ﬂi—l

[ =T 5 |

-,

29

Myth of Falops

truth: Poseidon’s love for Pelops
faisehoods in general

guome on speaking well ahout the gods
truth: Poseidon carried Pelops off’
specific falschood regarding Pelops
gnome on speaking evil about gods

conditional clause on men and gods (specific)
Tantalus honoured (general)

his preat bliss (eating metaphor)

his ruin

the stone which he ever wishes to thrust away
his ever-painful ife

he stole from the gods

ambrosi» and nectar (food)

Tantatus made immortal {specikic)
conditional clause on men and gods (general)
The Myth of Pelops

Pelops returns to short-lived race of men
Pelog:s ity the bleom of youth

Pelops thinks of marriape

Pelops calls on Poseidon  ~ to bind Qenomatis” spear
- to provide swiitest chariot
- 10t bring hiim to power

Oenomais Las killed 13 men

Great danger cafls not the coward

All must die, but why not try to gain glory?
Pelops did not call on Poseidon i vain

- Poseidon glorities him

- provides chariot

- Pelops overcomes Oenonrits’ might

25.53
25.7
2834
35
36-45
46-50
51-3
54-64
545

G2
63f
od
035-93
651
o7t
69-71
71-8

79-81
81
82-5
8068
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k'  Pelops marries Hippodameia 28

i*  Pelops’ sons eager for deeds of valour 39

i Pelops’ funeral and tomb 89

D' The poet must celebrate Olyinpic victories in general 93-103
inn Aeolian rhythms

- begins with: Olympic games’ fame shines
on Pelops’ race-courses
C' Praise of Hieron - knowledge of beauty 103-8
- tordly in power
- has a god as puardian
and guarantor of ambitions
B' Inspiration un arriving Motioe...Béhoc.. tpéder 108-12
at Crorus® Hill (Olympiz) Kpdwov (111)
to #ing of Hieron
A' Superlatives (specific) - mightiest shaft (poetry) 111h-16
(gencral) -~ kings
(specitic) - Pindar as poet

Without discussing 1hie poem in the light of the struciure set forth above, one can
make the following points with repard to its relevance to our investigation: the
structure of tMyvmpian 1 is clearly as elaborate as anything produced by the Latin
authors and one ean see a clear line of contimiation, in that Pindar also employs a
major siructure of inverse parallelism witlin which minor structures of
paraltelism and inverse parallelism occur. We find the same subtle variations on
a theme (see esp. B and B!, and D and D). We find the same joint use of thematic
and verhal corvespondence - see the verbal echoes of B in B, and the references to
Poseidon as a trident-bearer in E and E': * AyAaotpiaivey (1.40) and Edtplowvay
(1.73). An interesting feature of Pindar’s thematic correspondence technique is his
use of the categories of general and specific, ez Dand D', andband b'in E. As
in Homer, and elsewhere in Pindar, the mythical elements congregate towards the

centre (see Gieengard 1980:17).
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6.4 Callimachus, Hymu to Delos

An analysis of Callimachus’ poetry is a natural choice in this study given his

influence on the Augustan poets. The detaction of structures of paralleiism and
inverse parallelism in Callimachus would lend considerable support to the ths - that

the Roman poets too wrote along such lines.

To suggest a concentric structure for the Hymm to Delos is nothing new. Husst
{1967:169f and scheme 36) did so, and was severely criticized by Mineur (1984:8).

Hursi gave similar-sounding headings to the seciions which he considered to be in

correspondence, but I am not convinced that there is real thematic correspoidence.

Schmiel (1987:45-55) proposed his own scheme, apain a structure of inverse

parallelism, but different from Hurst's. Schmiel’s stiucture can be set out as follows:

A
B

Al

Song to Delos

Hera’s anger causes flight

~ speech (88-08)

Peneius offers hospitality

- 4 speeches (109-16a, 116b-20, 122-32, 150b-2)
Apollo’s prophecy

Leto refused (153-62a)

Apallo rejects Cos (description) (162-4)

Ptolemy is to be born there (165-70)

invasion of the Celts (171-87)

Ptolemy, who is to be, will praise Apollo (188-90)
Apollo chiooses Delos (description) {191-5)

Leto received {196-202)

Leto rests on Delos: Hera is angry

- 4 speeches (203-4, 212b-14, 718-27, 243-8)
Birth of Apollo, Delos responds

- speech (266-73)

Origin ~f Delian rites

1-50
55-99

100-52

153-202

203-48

249-74

275-320
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Sciomiel adduces numerous verbal parallels to substantiate the correspondence
between the elements. With regard to thematic correspondence between C and C',
-eneins’ unsuccessful offer of shelter {C) is balanced by Asterie’s provision of a
resting place (C'). On the forinal level, there is one short speech in each of B and BY,

and four speeches in each of C and C.

Despite Schmiel’s argumenis, 1 wish to propose a ditferent structure. 1 agree with
him entirely on the structure of element I) in his scheme, but I am not convinced that
this prophecy of Apollo is the single central element in the structure of the poem.
There is, after all, another prophecy of Apolio, his threat against Thebes (1.86-99).
There is ample reason to believe that there are two centves both propi. s of
Apollo. The large central section (I1.55-259), on the anger of Hera, can be divided
into two panels, Hera’s anger against Leto on land, with Ares as her agent (1.55-
152}, and secondly Hera’s anger against Leto on sea, with Iris as her agent (11.153-
259), The two kiokouts, Ares and Iris, are introduced early on in the large central
gection, in 11.62-7. Both of these central panels have broad siructures of inverse
paratlelism, as well as other features in common. Tha basic structure of the poem is

therefore as follows:

A Delos is the subject of his song 1-54

B Hera's anger against Leto, on land 53-152

B! Hera’s anger against Leto, on sea 153-259
- it finally subsides; Apollo is born

A!  Delos celebrated 260 326

Each of these four elements can be subdivided into smaller elements:
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H.1-54:
(i) n.1-27:

A

A!

Element A itself can be shown to have a structure of invetse parallelism:

Defos is v . -ubject of song,

is first among the Cyclades, Tl nplhre (4)
because she nursed Apollo

Delos is barren

Delos is firsi among all islands,

because she is protected by Apollo vt wtpdrno (16)

When shall 1 sing of Delos, nurse of Apotio

Deros is the favourite of the Muses because of Phoebus

¢ Reason: Delos bathed, swaddled and accepted him as god
b  Muses, Phoebus, Delos

a'  Now I shall sing of Delos, Apollo’s nuise

(if) 1.28-54:

theme: what shall I sing?

A
B

C

B!
c?
B2
Al

Poseidon forms and roets islands ~ &ppiwae (35)
Asterie floated énéniees (36)
The name Asterie

Asterie floated to various places

Name change after Apolio’s birth

Asterie no longer floated, ¢némhees (53)
but planted her roots pifec (54)

11-15
16-27

1-2
4f

7
of.

28f.
30-5
isf
36-40
41-50
51E
33

34

The use of repetitions to frame sections of the poem is characteristic of the Hymmn to

Delos. In this respect it is similar to Catullus, Poes 63.
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Asterie/Delos is thus shown to be unigue in several ways in the introduction: she is
first among the Cyclades because she nursed Apolio (1-10), she is first among all
islands because she is protected by Apollo (16-27) - notice the fine variation: Delos
nursed Apollo, Apollo protects Delos - and she is unique in having been a floating
island, only settiing down after she became a maternity ward for the other wanderer,
Leto (1.28-54) (see Schmiel’s exposition (1987.54) on the interrelatedness of the

themes of the poem).

There are several links between 11.1-54 and 11.260-326. Several words occurring in
a cluster just before 1. 54 reappear in [1.2594F, again in a cluster. Apart from the first
and last references to Hera’s anger (11.55 and 259), the words yevé@Aiov (.51,
262) and oddac (1151, 264) also reappear, and there is thematic correspondence
between otwét'. gnéniees (1.53) and oVkétt whaykt (1.273), and pifeg (1.54)
and Gepeiiio (1.260). Possibly the manifold references to gold in 11.260-4 are
already anticipated by a reference to golden Leto in 139 once golden Leto has

‘mixzed’ with Delos, Delos is, naturally, golden too!

A most resounding verbai echo occurs when " AndAlwvos kovpotpédov of L2 is
recailed by * AndAAwvos kovpotpddos in1276. In close proximity to 1.2 is vijowy
iepdratoy in 13, which finds a verbal echo and intensification in vnodwv

ayuntdn inL.275.

In both 11.11-27 and 11.268-73 we find the theme that although Delos is barren, she

is nevertheless foremost among islands/lands.

The final section (11.260-326) is fiamed by anaphoric wodd- compounds (11.266 and
316), each time followed by a reference to the child Apolto’s pleasure ([.274 and
323f).



297

L1 275-99, the section on the tithes of first-frmits, are also framed - see
dexacnddpor.. &rapyol (1278) and drepyducvorl popforoty (1.299). So too the
next section on cireling chofrs (11.300-15) is framed by the words xixAov...yopdv
{1.301) and adgirov. xopob (1.313). The circling choirs of 11.300-15 recall the
circling songs of 128 (mepitpoydwoty dotdel).

In general the many references to song in 11.1-54 are balanced by the equally high
number of references to songs and choirs in [1.260-326. Whereas 1.1-54 are
concerned with the song(s) the peet will sing in tribute to Delos, 1.260-326 are
concerned with the tributes paid and songs sung by ethers, i.e. Delos’ universal
fame.

There are several references to seafarers in 11.1-54 (1115, 43 and 52). These are
picked up in 11,316-23, where the peculiar homage paid to Delos by seafarers is
described.

As for the centrat section of the poem (11.55-259}, I will now show that it contzins
two parallel panels, each structured along lines of inverse parallelism, with a
prophecy of Apollo in the centre cf each. This structure is especially noticeable in
the first panel. The topic of this central section is announced right at the start, in
11.55-8, viz. Hera’s anger against women who bear the children of Zeus, and against
Leto in particular. The whole of 11.55-259 is thus concerned with the difficulties Leto
enperienced to give birth, as a result of Hera’s opposition, before she relented
because of her approval of Asterie.

In the first panel the twe lookouts/guards are introduced, Ares and Inis (11.62-7). In
the first panel Aves is successful on Jand in preventing Leto’s giving birth, and in
the second panel Iris is unsuccessful on sea in doing the same. In both panels Leto
receives an offer of help after the central prophecy of Apollo, in the first from
Peneius, albeit with fear and t1  bling on his part and only because Leto had asked
for it, and in the second from a confident Asterie, by way of contrast. Leto declines
Peneius” offer, especially after Ares’ impressive display of power, but gladly accepts

Asterie’s offer  Furthermore, when Pencius makes his grudging offer, he advises
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Leto to call on EiifiBuie (1. 132), the goddess of childbirth; once Leto has accepted
Asterie’s offer and has given birth, she sings the holy chant of Eid1i0uie (1.257).

Thus 1.55-259:
(i) L.55-152:
A Anger of Hera against women who bear
children of Zeas (56), especially Leto
B Hera keeps watch
and posts lookouts: Ares
Iris
who prevent Leto from being received
C  Leto refused: land, rivers flee
- ref. to nymphs
- ref. to Helicon (82)
D Apollo’s prophecy against Thebes
- framed hy p£det (90) and peroiuny (98)
C' Leto: ‘bsed; towns, mountains, rivers flee
- ref. to Helice (101)
- ref. to Centaurs (102, 104}
A'  Hera's lack of pity
B!  Ares foils Leto’s request
and Peneius’ offer of help
a  Leto’s request to Peneius {109-16)
b Peneius does not heed (116)
a' Leto’s appeal to Pelion {(116-20)
b Peneius refuctantly heeds (121-34)
- Ares keeps watch
- ref to Eidvi0uee (132)
¢ Ares threatening behaviour (133-47)
b®  Pencius not intimidated (148f))
g Leto declines the offer (150-2)

55-8
cxomd]y Exev (59) 59
62-5
wdpm Bondpavros {67)  66f
68F.
Pebye(v) (5x} 70-8
79-85
86-99
belye (2x) 99-105
106f.
109-52

orontijv Exet (126)
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(i) I1,153-259;

A Islands do not receive Leto vijoous / elvad {ag (1531) 153-6
B Because of Iris’ anger, they all flee 1579
¢ Apollo’s prophecy about Cos 160-95
a  wi..f T pe térowg (Cos) (162f)

b Ptolemy (165-70)

¢ Celts (171-87)
b Peolemy (185-90)
a'  Tf ne déporg (Delos) (190-5)

Al Tslands run away, except Asterie &A1 viioor {196) 195-200
- ignores Hera’s ar ger, invites Leto 20i-4
- Leto accepts and ceases wandering 205-12
- Leto tells Apollo it is time to be born 212-14
B! Hera, lady of heavy anger, gets message from Iris 215-17
- Iris speech 218-27
~ Iris likened to hunting dog of Artemis 228-39
Quiuavroc...wodpn (232)
- Hera’s anger at Zeus® girlfriends, 240-8
but not against Asterie
- swarnis sing holy chant of Eidribwe 249.57
- Hera's anger taken away 258f

Thus, in both panels there is a pattern of refusal of Leto because of divine anger and
the lookout’s waichfilness, followed by Apoilo’s prophecy, upon which more
refusals follow, until an offer is finally made to receive Leto, much to the vexation
of the lookout. In the first panel the lookout’s threats cause Leto to decline Peneius’
half-hearted offer, but in the second she has already accepted Asterie’s offer when
Tris tries to intervene by compiaining to Hera, But by now Hera's anger against Leto
is bluanted through Leto’s association with Asterie, for whom Hera has appreciation.

The beautiful singing of the swans and Zeus himself tinally take her anger away.
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Admittedly there is no numerical balance {in terms of line numbers) in the second
penel and the central prophecy is quite far off-ceatre from the nuwerical midpoint,
but the basic pattern is the same as in the first panel. The paralielisin between A B
and A' B! in both (i) and {ii) anticipaies similar developments ix Latin poeiry, and
shows that Callimachus did not feel constrained to create & perfect structure of

inverse paralielism.

Several other fertures in the siiucture of this poem reflect phenomena found in the
study of the Larin poems: the accurrence of intricate mincr patterns inside the basic
maj~.r pattery, the use of frames to mark off sections, the occasional use of anaphora
to =ssteblish correspondence, the balauee between verbal and thematic
correspondences, the increase in complexity t»wards the centre of structures, the use

of pairs (here Ares and Iris) to establish correspondence.
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6.5 Theooitus, Jdylis, 11, and a poem derived from it, Vergil, Eclopues, 2

I chose to evaluate Schmiel’s findings (1993:229-34) on Theocritus, Ihlls, 11, a

poem about Polyphemus’ hopeless love for the sea-nvriph Galatea. Schmiel sees an

elaborate structure of inverse parallelism in this poem. 1 fully agree with Schmiel’s

results.

1 shall record his structural diagram and a few other illuminating

obsesvations made by him, before comparing the strcture of this poem with that of

Vergil, Eclogies, 2.

A Introduction: music the cure for love (in general)

B  Poiyphemus’ mad love for Galateta: regarding all else
as secondary, he leaves his tasks undone

C  The pains of love; the medicine

D Address to Galateia, description of Galateia who
comes {0 him, then flees

E  How Polyphemus fell in love when Galateia came
picking flowers

F  Polyphemus’ appearance

G Polyphemus has cattle, milk and cheese

H Climax. Polyphemus urges Galateia to come spend
the night with him and leave the sea. after extolling
his singing and teffing of the pets he is raising for her

G' Polyphemus cave has trees, vines, and fresh water from Aeina

F'  Polypherus’ appearance

F* Polyphemus regrets he can't come to Galateia -
he’d bring flowers

D! Address to Galateia; wish that she would come znd
forget to leave

¢! The pains of love

B! It would be more sensible for Polyphemus to resume
his tasks: he will find someone else to love

Al Conclusion: Polyphens cares for his love with music

1-6
7-13a

13b-18
1924

25-9

30-3

34-7
38-44

45-9
50-3
54.9

60-6

67-71
72.9

80f.
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Schmiel adduces numerous verhal correspondences in support of his strucie:ai
analysis. The thema’’s correspordences are quite cvident too, although thev do not
have the same dramatic variations as those found ir Pindar’s Obmpian 1, where, for
example, interasting changes in subject occur. We are remunded of Caimns’
observation that Theocritus” repetitions tend to be merely cumulative, that he does
not aim to make them meaningful (Caims 1979:203). However although
Theocritus® correspondences in this poem do not coi. © * ~“matic variations on &
theme and would appear to represent merely more of the ..., hie is careful to ade
clumsy, inappropriate touches to each of the elements on their repetition, so that
Polyphemus’ plea to Galateia eventually self-destructs. The grotesque is already in
evidence in the first half of the poem in the description of Polyphemus® unfortunate
appearance (), but in the second half of the poem it also enters his speech as he
drops clanger after clanger, undercuiting the romantic picture, created in the first half
of the poein, of the hapless lover wasting away. Hence Schmiel’s observation that

“this is no otiose or merely rormalistic repetition” {Schmiel 1993:231).

The structure of inverse parallelism in this poem of Theocritus is as clear and
apparent as one is iikely to find. It would appear from the st riling similarities in
structure that Vergil may have apprehended the structure of Zdii/f 11 when he set
about writing his own Eclogue 2. The references to flowers (C and C*), Corydon’s
gifts (D and DY) and Corydon and Alexis’ life together (E} ~il have iheir counterparts
in the same or :imilar positions it Theocritus” poem (since Corydon’s eppearance
was less problematic than that of Poiyphemus, it did not become the subject of a set
of correspondences, as in Jdy/ 11 (F aad F*), and sn too the divide involving land and

sea (D and D) between Polyphemus and Galateia found no place in Vergil's poem).
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1 propose the following structure for this voem about Corydon’s fruitless love for

Alexis/

A Corydon burns for Alexis 1-5
- his fruitless song

B Alexis cares nothing {or his songs (6) 6-16
- animals find respite, but not Corydon (7-13)
- hunting imagery (12)

C Hlustration involving flowe:s 17f.
- reference to Alexis as a ‘beautiful boy® (171)

D Corydon’s gifts: flocks, musie (singing), beauty 19-27
(untealistic view of himself)

E Corydon and Alexis” life together, 28.35
as envisaged by Corydon

D Corydon’s gifts: music {pipe). two roebucks 3544

(more realistic view of himself)

Ct The flowers, fruit and herbs Alexis wil receive 45-55
- reference to Alexis as a “beautitul bov’ (45)

B! Alesis cares nothing for his gifis 56-68
- hunting imagery (63-5)
- animas find respite, but net Corydon (66-8)

Al Corydon gives up on this Alexis G973
- his more useful activities,

including weaving

1 See Coleiro (1979;143-5) for very similar results on the strcture of - Mis poem.
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6.6 Conchusion

In this chapter, then, I have agreed on most occasions with the findmgs of other
scholars, and have found that the main features in the use of parallelism and inverse
parallelism in the selected Greek texts coincide with those found in the Latin texts

under investigation in th i .y,
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7 FINAL CONCLUSION

In the Introduction I mentiored several aims for this study. { shall now summarize
my findings with reference to those aims, without repeating in detail all the general
conclusions reached af the end of individuat chapiers or all the smaller or incidental

conchusions made during individual discussions.

The discussion of theoretical aspects in chapter 2, which can, T hope, serve as a basic
frame of reference for those wishing to investigate possible structures of parallelism
or inverse parallelism in elassical literature, yielded the important finding that there
was an awareness gmong readers in antiguity of the phenomenon of inverse

paralielism, even a fairly developed awareness in late antiquity (St. Augustine).

This study has shown that structures of parallelism and inverse puralleliswa are
clearly no isolated phenomena in the poems of Catullus, Tibullus and Horace. In
the case of Catullus I have posited such structures for at least 30% of his poems, in
the case of Tibullus 100%, and for the first three bocks of Horace’s O - 66%.
Welch’s contention (1981:264) that ‘extended chiasmus’, ie. inverse paraflelism,
oceurs in ‘a  fairly small number of cases’ in Latin authors is thus shown to be

inaccurate *

Inverse pavallelism is clearly by fur preferred to paraflelism on the level of major
structures, in all three authots. Among the minor stractures the imbalance between
paralielism and inverse parallelism is not as great. In Horace a fair amount of
parallefism ocours on the level of minor structures to establish correspondence

hetween elements.

3 The fact that my percentages include structures of parallelism, not dealt with
by Welch, does not invafidate the general finding, because structures of
parallelism constitute a relatively small percentage of the total number of
structares of parallelism and inverse paralielism.
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The preference for inverse paralielism may be accounted for by the greater
poctical possibilities offered by inverse parallelisim. The central elements are
thrown into sharp focus because of their proximity to one another, and are often
further ernphasized by means of anaphora. A sense of closure is achieved if the
poem returns at the end to the theme with which it started. In addition inverse
parallelism is even more suggestive of balance or symmetry than parallelism,
because of the mirror-effect present in inverse parallelism, but absent in parallelism -

and iconically inverse parallelism even resembles a pair of scales.

Structures of inverse parallelism are indeed often capable of reflecting iconically the
meaning of the poems. A structure of inverse parallelism may reflect a reversal in
movement or circumstance or train of thought. It is all the more etfective if the
turning-point happens to be the structural centre of the poem. Inve.s parallelism can
also reinforce the idea of coming full cirele or of completio. inherent in the
m: ‘ning of the poem (eg. the beginning and end of the day), or it may reflect
eircularity itself (e.g. wheels, or the cycle of the seasons or of generations). Akin
to the notion of coming full circle is the idea of non-progressien or deadlock: the
poet may try to make progress in a pariicular quest or to extricate himself from a
situation, only to find at the end of the poem that he is still where he was at the
beginning, Clearly structures of inverse parallelism were always going to be useful
for the expression of frustrated (elegiac) love! In situations of greater equanimity
the poets in this study use inverse parallelism to reflect iconically the idea of
balance, symmietry (c.g. canse and effect), equality or contrast. Sometimes they
do 50 humorously. Inverse parallelism is useful also for the purpose of framing, i.e.
the marking off of sections in a long poem, or to reinforce the notion of enclosure,
whether it be physical or psychological (e.zs. tie poet may present himself as
confined by the chains of love’s servitude) or just the notion of a constraint (as in °I
am not allowed to write epics, but must confine myself to love poetry’).
Occasionally a structure of inverse parallelism reminds one of a spiral/vortex, where
the same point is reached at the end of the poem as at the beginning, but on a higher
or lower level. The spiralfvortex thus combines the notions of progresston and nou-

progression. A situation of frustrated luve wherein the poet either gains insight into
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his situation, even as |- fails to extricate himself from his passion, or merely sinks
deeper mnto des; :arate th yughts, can be reflected by a structure of inverse parallelism
conceived of as & spiralivortex. There are =lso cases where more than one idea,
situation or development in the poem a e simvhamecusly reflected by the same

structure of inverse parallelism, e.g. deadiock des.-ite pev._ _sal

It is siriking how often there issuchae - ~gen form and content in all
three poets (apart from the individual d - w 3.4 (), 4.4 (m) and
5.4 (p)y. This constitutes one of the mare w1, ., nt'this siudy, It is,
however, not always possible to demonst: . such . = This raises no

qquestion-mark about the validity of positing suct: a ceanes.*~n, . waise the poet may

have had other reasons for utilising a structure of inverse paralic 1w,

Parallelism is a suitoble structural device to express balance or contrvast or
complement, but one cannot really speak of iconic reflection in this case. A structure
of parallelism does not readily suggest a picture as does inverse parallelism. Most

often parallelism is used to express contrast (see e.z. 3.3.1, 54.2).

The observation of a correlation between form and content may increase one’s
appreciation of a poem. It does not, however, affect vne’s interpretation of the
poem, except to add emphasis to something that is already apparent in the content of
the poem. But in the detection of and subsequent reflection on structures of
paralielism and inverse parallelism interpretative gains can be made. To illustrate
this point I shall now mention a few examples tfrom the discussions of individual

poems and one from Appendix B.

An awareness of structures of paraflelism and inverse parallelism may serve to
heighten one’s alertness to the correspondence between parts of a poem. In
Catullus 17 one may at first merely note that comparisons are made with regard to
the townsman in both Il. 12f and 1. 18-20 (F and F'). This invites one to compare the
comparisons and to look for firther similarities and differences: apart from possible
sound-play on ufna (113) and alnus (1.18), and the fact that both the child and the tree
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are lying, the first asleep in his father’s arins and the second in the ditch, the child is
also suggestive of sexual immaturity (he who should be fathering children is asleep
in his father’s arms!), whereas the {mature) tree which has been felled is suggestive
of impotence. The impression is thus created of a married man who is sexually inert
from start to finish, from childhood to maturity. LL12f and 11.18-20 are thus the
complementary parts of a pictuve more disturbing in iis completed form than in its

parts (see the discussion in 3.3.2).

Similarly, in Catullus 63 an awareness of the structure of inverse parallelism throws
the difference between life in the domus of Cybele (C) and life in Attis” former
patria and domus (C) into bold relief, and it becomes clear that the poem also deals
with the difference between personal, individual existence among family, fiiends and
admirers in the civilized city and depersonalized, almosi animal existence among the
frenzied Maenads in the house of Cybele (see the discussion in 3.3.2).

In Catullus 76 the metaphor of a bad investment is used in A and of disease in A’
(see the discussion in 3.3.2). It is oniy by comparing the two metapliors that one
realizes that there is intensification in the use of the disease metaphor: a bad
investment is still something extraneous to the person, but a disease affects the very
body of the individual. The poet has grown in insight into the seriousness of his
condition, One may, of course, compare the two metaphors without reference to the
structure of inverse parallelism, but when one is aware of the structure one i3

prompted or invited to do so, and thus the process of interpretation is assisted.

In Tibullus 1.1 (see Appendix B) I posit three parallel structures of inverse
parallelism. Scholars have had difficulty in relating 11 1-52, covered by the first two
structures, to .534F, covered by the third, saying only that the pauper-rusticus is
contrasted with the mifes-dfives in 1. 1-52, whereas the amaror is contrasted with the
miles-dives in I1L.53fF (Fisher 1970:676, Lee 1974:103F, Gaisser 1983:60f) The
structural analysis shows that there is indeed also a structural correspondence
between Parts 1 and 2, on the one hand, and Part 3, on the other. In Parts 1 and 2 the
vequesis for success (the C elements) are intimately connected to the D elements
concerning religious observinces. The observances form the basis (cf. pam - L11)
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on which the poet expects his requests to be answered (dlo uf des). Even in Part 3 the
requests are connected with the D element, on funerary observanees. These
observances are clearly of a religious nature too, but not of the sort that will
accomplish anything, It will be toe late, which is fine for the poet, because it will be
Deliz who will make these observances, in vain. For the mention of these futile
funerary ohservances .+ meant to gccomplish something, viz, 1o make Delia accede
to his requests in the here and now (see Ball 1983:29). On a deep level all three D
elements are therefore related, as forms of manipulation to have needs met. In Paris
I and 2 the gods are manipulated. and in Part 3 Delia. Thas the laying bare of the
three structures of inverse parallelism in Aty 1.1 can be said to assist the process

of interpratation and of demonstrating the unity of the poem.

With regard to Tibullus 1 4 the demonstration of the structure of inverse parallelisim
agsists in bringing to the fore the fine variations in the role of time in the poem,
both positive (C and C!) and negative (F), and a similar situation exists with regard
to the role of witcheraft (B, D and L) in Tibullus 1.5 (see the discussions in 4.3).

Concerning Tibuflus 2.2, the theme of wealth in the service of love (A, B and D'}
is accentuated by its relation to the theme of the rejection of wealth (in favour of
faithful Iove) in the structural centre of the poem (E and E'). In A a reversal
takes place when faithful love (with the assistance of Natalis) acis in the service of
true wealth, viz. when it produces grandchildren (see the discussion in 4.3). To my
knowledge the notion of wealth in the service of love in tiis poem has not been

brought to lieht before by commentators.

I also regard the demonstration of correspondence between A and A', and B and B?,
in Tibullus 2.6 as an interpretative gain in itself (see the discussion in 4.3). To my
lknowledge these correspondences have not been demonstrated to the same extent

before.

With regard to Horace, Odex 1.3 and 3.27, the demonstration of the structures of

inverse parallelism in these poems certainly assists in creating an awareness of the
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eentral role played by the semantically related words aundax (1.3.25, 2 (Eand E D
and impudens (3.27.49€) (F and F'} in the respective poems. This structural
similarity between the two poems constitutes an added argument in favour of the
contention that the voyages in the two poems should be interpreted along similar

lines (see the discussion in 5.3.1).

In the discussion: of Horace, Odles 4.7 (see the discussion in 5.3.1), T argue that the
puzzling 1L.19f (C') can make sense if one views them as being the structural
equivalent of 1.9-12 (C). Thus the picture of the next generation grasping 2+ the
present generation'’s belongings is seen to correspond with the picture of one season
undermining another.

With regard to Ode 3.14 the imerpretation of the poem is greatly affected when the
parallelism in the structure is laid bare, and when one notices that the parallel
elements in 1. 17-28 most often stand in bathetic contrast to those of I I-16 (see the

discussion in 5.3.2).

These few examples show clearly that interpretative gains can be made through the
laying bare of structures of parallelism and inverss parallelism. The interpretative
gain will not necessarily involve a totally new or different understanding of the
poem, as may be the case with Horace, (Jdes 3.14. It may simply mean that parts of
the poem are acknowiedged to be connected in ways not previously noticed. Tiwus,
each time a structure of parallelisin or inverse parallelism is proposed for the first
time, i represents a fresh perspective on a poem, the observation of correspondences
overlooked before (aithough, of course, sometimes scholars observe the

correspondences without noticing the pattern).

For a great number of poems | have posited structures of parallelism or inverse
parallelism, wisere such structures have not been proposed before, and for many other
peems 1 have suggested structures significantly different from those advanced by
other scholars. Sometimes I have only made additions or slight modifications, and

sometimes I have agreed completely with previous findings.
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The intricacy of most of the structures leaves little room for doubt that the authors
under consideration most ofien consciously arranged their thoughts in these patterns.
Onais left to wonder whether a structural pattern was devised into which the actoal
words were fitted or whether the poet merely took care to procead alonyg either

parallel or inverse parallel lines once he had crossed the centre of his poem.

Furthermore, with regard to Horace, Odes 1.6 and 2,12, 1 argue that the poet appears

to have had in mind a structural model on how to wrile & recusatio.

A striking feature in the three authors” work is the considerable variety within the
two bread categories of structures of paralielism and inverse parallelism. There were
clearly no fixed rales about exactly how a structure of parallelism and especially
inverse paralielism should be composed. Thus, for example, there was no fixed idea
that the length of corresponding sections should be equal, or that & structure should
be perfect with no minor deviations from absolute symmetry. One finds poems with
a single central element, and poems with a distinct duplication in the centre, Minor
structures can oceur at any point in the major structure and they need not be balanced
by a corresponding minor structure at the corresponding point in the major structare
{e.g. in Tibullus 2.1 there is an extended minor structure at A which is not balanced

by # similar minor structure at A' - see Appendix B).

I would therefore be wary of attempts to isolate ‘laws’ of chiasmus or inverse
parallelism, as if to imply that ancient authors felt obliged or strove to obey fixed
rules of composition. That does not mean, however, that one cannot discern
recurting features or general tendencies among all or particular authors. Cne may call
these tendencies “laws’ if one so wishes, as long as one does not expect to find

universal application.

Among the recurring features the frequent use of anaphorie centre-pieces in
Horace and Tibullus may be noted. In Catullus it occurs less often. In Horace the
anaphora as a rule consists of simple repetition, whereas in Tibullus the word(s) in

question may be repeated several times.
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A striking feature of Catullus’ structural practice is his wide range of structures of
parzllelism Not only do we find simple structures of parallelism, but also tripie
or quadrupie structures. A further way in which he is unique among the three ligs
in his use of verbal repetitions: he at tines repeats whole hines identically or almost
identically.

With regard to TibuHus ane may note the freedor. with which he handles structures
of inverse parallelism. He has single, double and triple structures of inverse
parallelism. He has perfectly symmetrical structures of inverse parallelism (eg.
Elegy 1.3) as well as fairly deviant forms (e g. Flegy 2.4) Notable too are his
impersonal or generalised centre-pieces, his fondness for establishing
correspondence by means of the opposition between war and love, and real wars
and the *wars of love’, and his tendency to balance the male aspect of an issue with

the female.

In Horace one may note the use on several occasions of only thematic
correspondence to establish structures of inverse parallelism. Characteristic is his
establishment of correspondence by the use of mythical material, the opposition
between love and war, and ‘wars of love’ and real war, geography, and references
to garlands and hair-siyle, as well as by the ase of striking grammatieal

constructions,

There appears te be continuity between Greek and Roman authors’ practice
concerning p .w'ism and inverse parallelism. In my discussion of Vergil,
Eclogues, .., L acgue that he not only borrowed his theme from Theocritus, Zdvdls, 11,
but also used a very similar structure of inverse parallelism, so much so that on three

occasions the same matters are referred to in the same structural positions.

Finally, I hope to have shown that it is still worth while to approach classical poetry
with an awareness that there may be structures of parallelism and inverse paralielism
Turking below the surface of the text, and that not only delight, but also profit can be
gained by their disclosure.
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Appendix A
MORE POEMS OF CATULLUS IN WHICH STRUCTURES OF
PARALLELISM AND INVERSE PARALLELISM OCCUR

Poem 4

A Where the boat now is ille, quen videtis 1

B The sailing-boat speaks: its speed phaselus...” ait (1f)) 29

C  Reference to the boat’s oars palmuis 4

D Alternative methods of sailing sive.../..sive 4
- reference to the boat’s sail linteo (5)

E Specific geographical references: Ponticum sinumn ./ 6-12
where the boat sailed and came from Cytoria in fugo (9-11)

E' Specific geographical references: Amastri Fontica et Cytore 13
where the boat came from

B! The sailing-boat speaks: its origin ait phaselus (15) 15-24
and versatility

C! Reference to the boat’s vars palmulas 17

D! Akernative winds sive... ..sive (19£) 19-21
- reference to the boat’s sail in pedent (21)

A'  Where the boat now is hune ad usque..lacum (24)  23-7

and what the boat now does

For a different analysis see Wiseman (1974.62f).
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Poem 5

The lovers’ reaction to criticism: ignore it

- image from monetary world (one penny)

The sun can rise and set (many times),

tut there is one life and death

Therefore: many thousands of kisses

The lovers’ reaction to envy: muddle the number of kisses

- image from accountancy (10f)

See Bardon 1943:15£, Commager 1964:361-4.

Cl

Bl
Al

See Bardon 1943:11; cf, also Rankin 1976:88-92.

Poem 16
The poet will do to Aurelius
and Furius what they suspect

he is susceptible to

Their judgrment of him, putastis

based oq his poetry

They think that because his
poetry is ‘soft’, he is immodezt
His poetry has to be ‘soft’

and immodest

Theit judgment of him putatis {13)

The poet will do to Aurelius
and Furius what they suspect

he is susceptible to

pedicabo ego vos et irrumiabe (1)

pedicaho ego vos et irvumabo

4-6

7-10

11-13

If

quod sumt meilicudi, parum pudicum 4

sunt molliculi ac payum pudici (8) 5-11

12f.
14
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Poem 21
Aurelius’ ‘hunger” (sexual appetites?)
His designs on the boy
In vain; Aurelius will get ‘a mouthful’
I Aurelius were well-fed while pursuini
the bow. the poet would not object
- implieation: he is “hungry’
The boy may learn how to be “hungry’
Aurelius had better stop,

or he will get & “mouthfl®

Poem 23
What Furius does not have or has
- what he does not have

esuritionum (1)

rrumatione

esarire (1)

Wy

~ what be has: a stepmother who can chew - wnes

Yet, Furius is doing well

- with his father

- with his stepmerthr

What Futius & Co. have or do not liave
= wint they have: good dipestion

- what they do not have; fears

Wit Furius & Co. have: dry bodies

- use of compaiatives

How can Furius not do well?
What Furing does not have or has

- whit he dves not have: sweat, slobber ete.

- what he has: dry discharges

- use of comparatives

pnlere (5)
CunlL. prirenite (3)

i puirentis (O)

sfeciora (12)
megis aridium ext (13)

heat:

sunidiorem (18)
purior (19)

durins (21)

10f
13

311
12-14

15
16-23

16f
18-23
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Furius is doing so wel!
He should not despise whot he has
or pray for what he does . .. have

For he is doing well enough

conmoder... heaie 24

For a description of this pattern, see the discussion of Poem 2 in 3.3.1.
iy I

B
¢
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Pecin 25

The ‘softness’ of Thallus

- alliteration on /

Reference to a raging wind
Coinmand to restore stoien govuds
Relative pronoun

Relative pronoun

Commmand to restore stolen goods
The *softness’ of Thallus

- alliteration on /

Reference to a raging wind

Porcin 29

Who can watch this and suffer this
unless he is shameless and

g glutton and a gambler?

viz. Munurra’s greed

(an 'Ronwluy’ (Pompey) watch
this and endure it?

viz. Momrra's sexual conguests
Can ‘Ronulus’ {Pomnpey) watch
this and endure it?

‘Ronmilus’ is shameless and a

glutton and a gambler

25
261
Scrt es heatus 27
mollior (1) 1-3
turhida.. procella (4) 4f
remifte (/) of.
qiue &
e 9
remitte Q
mollicefluas (10) tof,
vuse e YeRio 13
1f.

impandicus of vorax et aleo (2)
3f

cinetedde Romule, hace videbis 5

et feres?

6-8
vinawede Romule, haee videhis 9
et feres?
finpndicus et vorav ot aleo 19
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D Was it for this that you {Caesar) eone nomine (11) 1 REN

went to Britain, so that Maowrra

could devour 20 or 30 million? comesset (14) 13f
It is misguided generosity 15t
F  He squandered his patrimony paterng. bona (17) 17-20
and other fortunes
E' It is misguided favouritism 21
' Heis only good for devouring devorare (22) 21f
all patrimonies pedtrimonia (22)
D! Was it for this that you (Pompsy eane nomine (23) 23f

and Caesar) ruined all?

This struecture is built on points rrade by Wiseman (1974.611).

Poem 33
A The father is a thief puter (2) 1f
B The sonis a cimgedus Jili 2
Al The father's hand is more filthy pater 3
B! The son’s backside is more voracious Jilius 4
C  Maledietion 5f.
A®  The father’s thefts are well-known patris {6) of
B? The son cannot sell hig buttocks Jili (8) 7t

See Bardon 1943:11.
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Pocm 42
introduction
A What the woman is: vile prostitute
and what she does: she refuses
to teturn the tablets
B What the poet and his verses

should do: demand back the tablets

Al What she is like: vile
B! What the verses should do:
demand back the tablets

A’ Her reaction and what she

is: prostitute

B What the poet and his verses
should do. make her blush and
demand back the tablets

A*  Her reaction; she 15 not moved
B* What the verses should do: change
tacties. viz. demand the tablets,

but call her chaste and honourable

1f,
mcecha twrpis (3) 3-5
st potestis (5)
PErSe e eom 6
o1 reflagitenins
e (B) 7-9
circimsistite cam, ef 1012

reflagitate, / "moecha putida,
redde codicillos, 7

redde, putida moecha, codicillos!’

13t
panar (13)
St potes {14)
St gprotest (16) 13-20

‘moecha putida, redie codicillos

redde, putida moecha,codicillos!”

21
siquid,. potestis (23) p
‘mdiva et proba, redde

caddicillos, ' (24)

Evenif l.16f were to be transpused to a position between 11.23 and 24, as in Goold’s

edition {1988), the pattern would remain the sune.
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Pocm 49
A Cicero is the most eloguent of Romulus’ quor (x3) (2£) 1-3
descendants
- use of superlative
B Catullus gives thanks to him 4
A' Catulius is the worst of poets onmium (x3) (5-7) 5-7

and Cicero the best of advocates

- use of superlatives

See Bardon 1943:11f

Poem 57
A Agreement between shameles: ™en pulcre convenit improbis If.
cinaedis (1)
B They are both the same paves ufrisque (3} 3.5
B' They are both the same pariter..utrique (6} 6-0
Al Agreement between shameless men pulcre conventt fmprabiy 10

cinaedis

See Bardon 1943:11.
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Poem 64°
Prologue: launching of Argo; Peleus sees Thetis; Jupiter
decides that they must be united
Makarismos of heroic age in general and Peleus in particular
Arrival of mortal guests bearing gifts; abandonment of
country for town
Luxuriousness of palace; coverlet on Thetis’ couch
Ariadne on beach of Dia, staring after Thegeus in
‘Bacchic’ disarray
Flashback: Theseus® expedition to Crete and abandonment
of Ariadne inmemori peectore
Set speech addressed to Theseus. Ariadne’s guercllae
and exsecratio
Jupiter intervenes. Curse fulfilled: Theseus forgets memdata
Set speech addressed to Theseus. Aegeus’ querellae and
mandata
Flashforward: Theseus returns to Athens mente immemiori,
Death of Aegeus
Ariadne on beach. Approach of Dionysus and Bacelue
Coverlet
Departure of mortal guests. Arrival of immortal guests
bearing rustic gifts
Makarismos of Peleus sung by the Fates
Epilogue: formerly the gods mingled with mortals, but

man's sinfulness has driven them away

22-30

31-42

43-51
52-70

71-123

124-201

202-11
212-37

238-48

267-302

303-81
382-408

The analysis is that of Traill (1981h:232-41). He adduces a table of verbal

correspondences (p.234} in corroboration of his analysis.

The analysis

appears to be sound, although element B! could well be subdivided into
smaller sections itself’ (see Wiseman 1974:69f). Earlier Murley (1937:305-
17) attempted 10 demonstrate a pattern of inverse parallelism, less

successfully than Traill.
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Poem 65

Hortalus addressed Ortale (2) 1-4
- the poet i called away from poetry. .
from the learned Maidens virginibus {2)

The death of the poet’s brother 4-8
He will never see him again 9-11
He will always love him, always sing of him 11f
The Daulian bird sang of the death of Itylus 13f
Hortalus addressed Ortale (15) 15-24

- the poet sends translated poems
- image involvii: a maiden virginis {20)

The fact that 1.9 is missing complicates the attempt to determine the structure.

Al

Poem 68a"
Manfius® troubles Jortuna (1} 1-4
- he is ‘storm-tossed’ (1.3}
- he asks for help
Venus allows him no rest Venus (5) 5-8
and works inspired by the Musae (7)
Muses do not comfort kim
He asks for gifts of the Muses Musarum (10) 9f.
and of Venus Veneris {(10)
Catullus’ troubles Jortunae (13) 11-14

- he is storm-tossed (13}
- he cannot help (12, 14}

The literature on Poem 683 and 68bis vast. 1 agree with Fordyce (1961:341)
that the poem falls into two clearly distinguishable parts, which can stand by
themselves. MeClure (1974:215-29) reviews many of the attempis to
describe the structure of the two poews and gives his own analyses, which
differ from my own on a number of points. His analyses of the two poems
are well worth reading, afthough I think that he tries too hard to find
numerical symmetry {in terms of the numbers of lines of each pair of
carrespondences).
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Catullus’ experience of Venus

as a young man

Grief has removed his enthusiasm for love
Direct address of his dead brother
Because of his brother’s death he has
banished his enthusiasm for love

Now Catullus is without love

Manlius is asked to forgive,

because Catullus cannot give the gifts,

which grief has taken away,

i.e, the gifts of Venus (fove) (= 1st conclusion)
He does not have a supply of books

Mantius asked not to think badly of him,

for not being able to supply the gitts

of Venus and the Muses. He would

if'he had a supply (= 2nd conclusion)

Poem 64
Continued renown of Allius
- role of goddesses
- image of spider’s web
Catullus’ love: often disappointing
- double-dealing Venus
Two very vivid similes
(1o describe his tears and/or Allius® help)
- the wateriall (37-62)
- the breeze (63-0)

15-18

hoe studitm (19} 19

haze studia (26) 25F

27-30

copia (33) 33-6
37
copia (39) 391

copiet (40}

41-30

51-6

57-66
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The arrival of Catullng’ mistress
Laodamia and Protesilaus

- love and loss

Because of Helen...

...the chiefs of the Greeks assailed Troy
Troy (x2) is a tomb for all

The death of his brother

ei misera froter adempte nuhi

el misero fratri fucendum fumen adempiim
tecum una tola est hosira sepulta domus
omnia fecum wna periertint gawdia nostra (95)
The buria! of his brother

Troy (x2) is a tomb for his brother

The Greek youth assailed Troy...
...because of Pariz

Laodamia and Protesilaus

- love and loss

Two very vivid similes

(to deseribe Landamia’s love)

- the late-born grandehild {119-24)

- the dove (125-30)

The arrival of Catullug’ mistress
Catullus’ love: often disappointing

- double-dealing mistress

Continued renown of Allius

- image of rust

- tole of the gods

Epilogue: Catullus® love for his mistress

se.... intulit {T0£)} 67-72
73-86

87
87
89¢
91f

92

94
osf.
97-0
9of.
101f.
1031
105-18

119-30

se...comulit (132) 1314
135-48

149-58

159f.
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Poeur T
Gellivs” ungle usually reproves anyone. .
who speaks of sex
or engages in it
Gellius seduced his uncle’s wife,
and rendered his uncle speechless
He did what he wanted (i.e. had sex)
His uncle will not speak about it

Gellius’ uncle

Poem 86
Quintia is formosa to many
The qualities she has
Those qualities do rot make her formosea
The vital qualities she lacks
Lesbi~ is formosa
She bas Quintia’s qualities

and the vital qualities

Poem 92
Lesbia always speaks il of the poet
May he perish if she does not love him
He always prays for relief from her

May he perish if he does not iove her

puiruum

diceret

Jaceret

patrui... uxorem
pairum

Jecit

verbum non fuciet

patrynm.. pairnms

venustas (3)

Fengres (6)

dicit semper (1)

dispereant nisi amat

deprecor... assidue

dispereain nisi ama

3f

O th e

1f

3f

5f.
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Poer 96

A Something pleasant Brainm aeeeptinme 1
B Grief of relatives or friends a nostro...dolore 2
C Ol loves veleres reRovantis amores 3
C' Old friendskips missas flemus amicitias 4
B' Grief of the dead person tamto...dolori est 5
Al Joy savdet 6

See Davis 1971b:300-2.

Poem 99
A The poet stole a kiss surripui.... suaviolum 1f
B The kiss was sweet Swaviolum dulci dulcius ombrosia 2z
C  Punishment for the poet non impurte tuli 3
D Lengthy torture by Juventius cruce {4) 3f
E  Anger of Juventius saevitiae (6) 5,
F  Juventius” mouth 7t
F' The poet’s mouth of
E'  Anger of Juventius infesto,..amori 1
D' Leng:hy torture by Juventius exvrnciare 12
B! The kiss became bitter ex ambrosia.... 13f

suaviolum tristi tristius elleboro
C! Punishment for the poet POSHARL.. PYOPORIS 15

A'  The poet won't steal kisses masrgam.. hasia surripiom 16

See Schafer 1966:24, Kahn 1967:614f. Quinn (1970:437) adds that even the

sentence structure is chiastic: (2H4)y+4+{44+2),
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Poens 161
A Arrival, direct address to brother Jrarer {2) 1f
B Reference to the ceremony ad inferias 2
C  The mtention to give gift donarem munere 3
D Brother taken away milii...abstulit 5
D' Bro--ertaken away adempite miki ]
C' The giving of the gift nugere... qeeipe 8f.
B' Referen.e to the ceremony cued infericy 3
A" Departur., direct address to brother Jrater 10
See [erguson 1935:312,

Poemn 109
A Aprom se of sweet love fncuridum...an.oreni (1) 1f

{her ~onception of love)

B . will be eternal Perpetutingue 2
€ Prayer: may she promise truthfully vere 3
' Prayer: may she speak sincerely, STICEre...ex anfme 4
B' so that it will be eternal, fOfed. VIRt delerHEm SE.
Al this pact of sacred friendship sanclae...amicitice 6

(his conception of love)

There is also a pattern of parallelism in the placement of words prefixed by pro- and
per-, all in the penuiltimate positions in their lines;

a  proponis
b perpetuumque

a  promiftere

A R e

b'  perducere
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Poem 113
Wien Pompey was consul for the
first time
Maecilia had two lovers
Now that Pompey is consul fos the
second time,
Maecilia still has those two lovers,

but also many more

Poem 114
Mentula’s estate
Mentula is said to be rich
- fie has so many fine things
1iis produce
His expenses
The poet concedes that Mentula ix rich
- ag long as he lacks all things
He agrecs to praise the estate

- a4 long as Mentula himseif is broke

Poem 118
The size of Mentuly’s estute
He has pastures, ploughlands and sea-water
He surpasses Croesus, who has pastures,
ploughtands, forests and lakes ag far
as the Qcean
thie size of Mentula’s estate and

especially bis mentulu

Consule Pompeio primum 1

diees (13 1f.
Jacto consule....iterum 2
duo (3) af
Frivmane xalty 1
dives

2

3

4
dives 5
seefitin )
Mentule i
Prati, .aevi_ v iria It
Prata drvit... 3-0

wimare (55)

mentihy (8) i d
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Pooie 116
The poet considered sending pogms
of Callimachus to placate Gellius,
50 that he would not send his offensive dacts  rela infesia (4)
His effort wus in vain
His prayers availed nothing
He will avoid Gellius” offensive darts felo ista tva
He will rather send his own and

Gellius wili pay the penalty

i

SR

L=+ B |
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Appendix B
MORE POEMS OF TIBULLUS IN WHICH STRUCTURES OF
PARALLELISM AND INVERSE PARALLELISM OCCUR

Elegy 1.1
1
A' Wealth& divitiars...auro (1) If
war 3f.
Vs
poverty & 5
inactivity (WINTER) vitet,..iperti (5) 5f
acisiduo.. agie (6)
B' Labour (PLANTS) - vines 7
- orehards 3
C' Request for success - orchards 9
- vines 10
D' Relipious observances; preseni poverty (19, 22) 1123
vs. former wealth (19, 21)
lustrabar (21)
C*  Request for success 24
A® Poverty 25
Vs,
war vicw 26

he prefers inactivity (SUMMER) 27f



CJ.
B i
Af

B4
CS
D!
e

Labour (ANIMALS)
Request for success

parcite (34)

Relizions observances; present poverty {371)

Request for success
Labour - rest from
Inactivity & (WINTER)
poverty

vs. wealth &

wir

War &

wealth

vs. love

Labour of love (paractausithyron)
Request regarding love

Funerary observances

Request regarding love

Labour of love {(paraclausithyron)
Love

V5. war &

weaith

lustrare (35)

fgne invante” (48)

dives... ..auri (49, 51)

Vi

inersgue (58)

puree (23} (67, 68)
iners (71

dites (78)

41-3
43f.
43-8
49
4951
32

73f

75
758,
77

The structure is partly informed by the analysis of Fisher (1970:765-73). See also
Wimnniel (1982:289-95, esp. 292) and Donini (1984:141f). For further structural
observations on a smaller scale, see Hanslik (1956:298).

The OC'T reads imbre invante, but acknowledges that igne is perhaps correct.
See Murgatrovd’s discussion (1980:300), in which he ably argues for igne.
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Elegy 1.2
The poet’s unhappy love
Address to the door;
he asks for forgiveness
if ever he has cursed the door
Venus teaches the young
the art of secret love
Exploits of the hero of love

- hardship not a problem for the lover
Secret love does not wish to be

seen by accidental witnesses

Her husband will not believe the
teti-tile, as the honest witch promised
The role of the witch

How the lovers will not be

seen by Delia’s husband

Can the poet believe the witch who said
that she could free him from his love?
Expioits of the military hero

- haruship not a problem for the lover
He considers the possibility that he may
have profaned the majesty of Venus;
reference to a door (86)

Venus teaches old men to miake

public displays of their love

The poet’s unhapyy love

capiti (12)

sapplice.. serta (14)
invenis (1)

iandague compositis (22)
Jerro {25a)

insidias (28)

maodo Delia (31)

Jerreus (85)

isideat (10}

modo Delia (T1)

serta (82)

supplex (85)

cepnt (86)

fivenun (89)
blamditiors...componere (91)
iuvettis (95)

I-6
7-14

15-24

25-32

33-40

79-86

87-96

o7f.

Both Rohrer {1974:154-9) and Ball {1983:36) also suzgest structues of inverse
pavallelism for this poem, but they differ from the one above,
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Elegy 1.6

The poet complains of Love’s

cruelty and snares,

e.g. the third party

The tricks played on the coniunx

excuses to sleep alone (11)

doors (12)

she hides signs of her lover (13f.)

the careless coniunx (151)

ker tricks (17-22)

the coninnx must entrust

her 1o the poet’s care (2317)

The tricks played on the conitnx

his (1.e. the poet’s) tricks (25-32)

the confunye is careless about his

confunx (Delia) (33£)

doors (34)

she hides sighs for lover (35)

an excuse o sleep alone (36)

the coniume must entrust

her to the poet’s care {37)

The poet accepts cruelty

and shaclles, to keep a

possible third party at a distance

(VIOLENCE)

Amor )

saeve (3)

Jores (12)

CORINPX... ...servato (155)

eredas (23)

voringe... servese (331)

Joribus (34)

credas (37)

saeve (37)

10
1=0

25-36

3742
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Warning of a goddess to the third

party (and to Delia)

- loss of wealth (53£)

- punishment for Delia averted {55f)
(VIOLENCE)

Cld woman honoured,

because of her assistance to love

i.e. old woman’s tricks

Plea for taithfulness

Pledge of faithfillness

VIOLENCE: female to male

Pledge of non-violence

VIOLENCE: male to female

Plea for faithfislness

Old woman in dishonour,

because of infidelity 1o love

- loss of wealth

Warning of a poddess 1o the faithless

- puinshment tor Delia averted (85¢)

monet (50)
nrcgho...mulo (52)

opes (33)

adducit (59)
mantis  (60)

casta (67)

vasta (75}
ducit...man (78)
tor male (82)
inopy (18)

Venus (83)
mone! (84)

amoyis (B85}

43-3¢

57-66

Gt

6972

73f.

75¢.

77-82

83-0

Veremans (1991:383-5) also observes the correspondence between C and C!, and
between d fand d* . Gaisser (1971a:202-16) and Rohrer (1974:164-9) al=o studied
the siructure of the poem. Despite points of contact my analysis as a whole is quite
different.
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Elegy 1.8

The boy might as well stop

hiding his love

not divination, but the experience

of love has taught the poet to

discern an infatuation

hair: Marathus’ atiention to it

make-up

hands

clothes

clothes

foet

miake-up: Pholoe’s lack of
attention to it

hair

not spells, but the experience of love

is the cause of the boy's condition

Pholoe must not refuse Marathus,

but must prefer youth to older men

Pholoe can have a secret love

affair with Marathus

Use youth while you may,

it cannot be recalled,

although people try

Pholoe must not refise Maratis,

but must prefer youth to older men

Marathus knows how to conduct

a secret love affair, but Pholoe is

elusive

desine dissimulare (7)

camuys (4),

magico (5)

Jrustra

Jrustra

cantis (19, 20, 21)
magicis (24)
nec...difficilis pyero (27)

Venns... furtim (35)

neu Marathum torgue (49)
in veteres esto dura (50)

venus furtiva (57)

1-8

of,
i
1f
13
13
14

16

1726

27-34

35-8

39-48

49-52

53-66
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The boy might as well pive up

on his love

Marathus must stop crying desistas lacrimare

to Pheloe: the gods hate pride oderunt. . fastidia (69)

Marathus® former disdain for lovers hidzbat amantes (71)

Marathus® former disdain for lovers risisye daolentis (73)

now Marathus hates pride edit fostus (75)

Pholoe must stop being proud desinixy esse superba (17)

Elegy 1.9

The poet was deceived by the boy niseros...amores (1)

Deceit is eventually revealed celat (3}

Punishment for deceit

The role of money fucra.... lera {7-9)
ext capts (11}

Punishment for the boy

- will lose beauty decorem (13), coma (14)
Jacies...capilli (15)

The role of money auro... ...auro (17€)
captuys (19)

Punishment for outrage towards love

Deceit will eventually be revealed celandi (23)

The poet was deceiv.id by the boy non...vendere (32)
Jlebas (37)

Cs

Punishment for the boy
- deceitful girliriend

67f.

67
60f.
71f
73t
75f.
7L

If
3f
4.6
7-11

1i-16

17-19

20-2

223

20-38

aof
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The poet .5 deceived, when he
assisted the boy

The poet learnt the truth: anger
The role of money

- the boy sells his beauty

- the rival dared to corrupt him

Punishment for the rival
- a deceitfil wife
- her young lover
The rival’s sister
Punishment fou the rival
- a deceitfisl wife
- her young lover

- her beauty

- the rival’s ugliness

The role of money

- the boy slept with his rival
- the boy dared to sell caresses

The boy will learn the tnuth: sorrow

33

The poet has been freed from deceit,

by the assistance of Venus

Jormam vewdere (51)
pueram (53)

os ausus (53)

fnvenem (554

awveni (71)

crines (67), comas (68)
bella videri (71)

Jacies (69)

eorpor foeda {13)

noster puer (15)
vendere es austs (77)
Slebis (79}
Jallaci...amore (83)

41-4

45-50
51-3

54-8

59-64
65-74

75-8

79f
81-4

Cairns (1979:208f ) sees a single structure of inverse parallelism in Jofegy 1.9.
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Elegy 2.1

The broad structere is:

A Gods invited for lustration; the lustration;
and exhortation to merrymaking

B The role of country gods

B' The role of Cupid

Al lupid invited to the feast;

and exhortation to merrymaking

The detailed struchure is:

a the pods invited adest.. /i _.veni (1-3)
b what should happen on the feast day fuee sacra (5)

¢ loosening the straps of the yokes solvite vincla (7)

x  suspension of sexual activity

d call to *see’ the sacrificial lamb cernite (15)

e prayer to prevent harm to the farm

good fortune if the prayer is heard

d' call to *see’ the effect of the sacrifice viden (25)

! Joosening the bands of the jar solvite vincla (28)
i, what may happen on the feast day festa Ince (29)
a' Messalla invited, to inspire odes (35)

praise for the gods

1-36

36-66
67-80
81-90

1-36
1-4
St
7f
11-14
I5f
17-20
214
251,
271
29f.
35f.
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B 37-66
f tbe poet sings of the country can....peliere 37t
and country gods
g the gods’ role in the origin of male tasks 39-46
h  the country produces wheat rura {47y +7f.
i abee among the flowers rigre...verno flores (49) 40f.
i afarmer first sang songs agricola.. cantvit (51£) 514
primum.... ...primum (51-3)
i'  afarmer first led the dance agricola.... primus (55£) 55.8
i'  aboy among the flowers rure...verno.. flore (39) 5of.
h'  the country produces wool rure {61) sif
g' the country’s role in the origin f 63ff
female tasks
£ the weaver sings caniat...pulso (66) 65F
B’ 67-80
k  Cupico 67
1 exclamation at Cupid's ways et mihi 70
m his effect on women 71
n  his effect on men 72
n' his effecton _..u 73f
m' his effect on woman 75-8
i exclamation at Amor’s ways o miseri 79
k! Amcr 80
Al 81-90
a* the god of love invited to the feast veni 81
x' resumption of sexual activity 831F

The stouctures proposed by Ball {1983:150) and Murgatroyd {1994:283f) are in
some ways similar, but without .. minor structures of inverse parallelism.
Grondona (1971:236-44) recognizes some of the correspondences and the basic ring-

compositional structure.
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Elegy 2.5

May Apollo be present to inspire the
poet on the oceasion of Messalinus’
installation as priest.

May Apoli. who inspired the Sibyls
to sing, .so inspire Messalinus in
the interpretation of the Sibylline
bowts,

The pastoral past

The Sibyl’s prophecy.

Aenens’ pictds

The SibvI’s prophecy:

the wartike aspect

The Sibyi’s prophecy:

Rome against the world

The Sibyls’ prophecies:

Rom= against itself

The pastoral future

Apollo called upon to

disarm Amor; Nemesis as

source of mspiration for the poot
May Apollo grant Messalinus

a triumph, which the post

will celebrate in song

vewdles (3)

1-10

triusphiadi devinctus.. laura (8)

cantet (12)
canit pedibus (16)
sacras {(17)

vatis...canat (18)

11-18

19-38

volitantis frater Amoris (39) 39-44

Laurentes. .ogros (41)
velitet Vietorie (45)
Lawrens,.casirum (49)
solis..equos (60)
haec.. Phoebe {05)
Selern.. .equos (758)
haec... Apollo (793

cano {i11)
podey (112

vl setero (114)

4554

55-60

67-80

31-104

105-14

1i5-22

trus, banro devine:us (117)

vove ‘Trinmphe’ (118)

The siri.cture above has much in common with the structure prope ed by Cairns

(1979:2041)), but I have a different approach with regard to La9-86.  Merklin

{1970:312) notices the vorrespondence between C and €,
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Appendix €
MORE STRUCTURTS OF PARALLELISM AND INVERSE PARALELELISM
IN HORACE, (2RES, 1-3.

Ode 1.2
A The Pater who sent terrors on earth terris (1) 1-12
redivet (5)
B Vesta(16), 13-20
Tha (i7), nimimn (17}
and Jupiter (19 sthtorem (18)
C  audiet (21) Persae (22) 2If
C!  awddict (23) vitio {23) 23f.
B' Vesta (28), 25-40
Jupiter (30},
{Anollo, Venus),
andd Mars (30) sty (37)
Al The pater who assumes the torm of 4142
a vouth on earth i teeris (12)

uliny (44)
Fedeus (45)
vitiis (-47)

Meeos.... inaltos (51)
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Ode 1.12

Introduction:

B‘.I

whit .an, hero or god will
the poet sing of?
reference to Qrpheus, who stayed streams
and winds and ruled oaks
Jupiter as Father
- who directs men, gods, seq,
land and sky

- who has no-one next to him

List of other gods

- concluded with reference to the star
of Castor and Pollux, which brings
rest to the sep, winds and clouds

List of famous Romans

- concluded with reference to
the Julian star

Jupiter as Father

- with A, gustus next in power,

-« who leads nations in triumph and

rules the broad earth

parentis (13)

ail maius (17)

secundum (18)

stefla (28)

stdus (47)
pater (49)
seenpdn (51)

te nifpor (37)

{12
1-6

7-12

13-18

[9-32

3348

49-60

Augustus is thus associated with Ospheus, Castor and Pollux, and si-piter, who rule

either nature or men or both. For the connection between A aad A, see also

Syndikus (1972:138).
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Ode 1.14

A Where the ship should not po: the sea,

and should go: harbour
B Warnings
C  Reference to the wind
D Near failure of mast, sail-yards and hull
E  What the ship does not have: intact canvas
E' What the ship does not have: gods to call on
D! Uselessness of Pontic pine and decorated sterns
C! Reference to winds
B! Warning
Al Where the ship should not go: Cyclades

For a comparable A B A! structure see Syndikus {1995.28).

Ode 1.15

A Atemporary delay, to foretell certain

destmction for Troy

- reference to the Trojan fleet
B Brief reference to many Greek soldiers
C  Cry of anguish: sweat and death foreseen hen Ben (9)
D Athena’s weapons
Paris will sing in vain neguiguar (13)
Paris will avoid fighting in vain negquiquam (16)
D' Greek weapons in general
C'  Cry of anguish: dust foreseen hen (19)
B! Many Greek soldiers mentioned by name
Al A temporary delay to certain destruction for Troy

- reference to Achilles” fleet

11-13
15£
16
19f.

1-8

If.

9-11
111
13-15
16-18
16f.
19f
25-32

33-0
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(de 1,16
A The pirl is asked to destroy the CPIMIRCSIS,.. ... dambiy (2F) 14
poet’s abnsive lambic poeti v
B The power of anger irae (9) 5-12
- anger agitites the mind more than 5-8
four other sources of agitation
- four powers which fhil to suppress anger 9-12
C  The mythological origin of humar anger 13-16
B' The power of anger to undo people and cities  irae (17) 17-22
A' The origin of the iambic poetry, celeric igmbos (24) 22-8

which he would now change and recant

For a comparable A B A' structure see Syndikus (1995:29),

Ode 1,17
A The goeats on Horace's farm 1-i2
a  Faunus wards off heat and rainy winds 2-4
b she-goats safely seek favovrite vegetation 5-7
¢ thekids do not fear snakes or wolves metaunt (8), Marialis (9) 8L
d  Faunus® pipe 10
e villeys valles il
B The gods protect Horace di 13
B His devotion and Muse are dear to the pous  diy 13f
Al Tyndaris’ stay on Horace’s farm 14-28
b the finits of his fivm 14-16
¢t wvalley ville 17
al  protection from the heat 17,22
d Tyndaris® lyre 18-20
¢! there won't be a drunken brawl, and Tyndaris Marre (23) 228

won’t have to fear love battles with Cyrus metues (24}

Tarrant {1995:36) sees an A B A* pattern.  Putnam (1994:357-65) and Syndikus
(1972:193) note most of the correspondences. The elements of A' are neither in
parallel nor in inverse paraliel order to those of A, but there is still correspondence,
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e 1.19
Venus is saeva
Reference ti Bacchus
What the poet must give attention to: love
vt nitor
utit...profervaas 7 et valius
VWhat the poet is not allowed to write about: wars
Reference to wine
Yenus may be lenior

Ode 1,21
Diana, Apoilo, and Lete, loved by
supreme Jupiter, to be praised supremo .. Tovi (31)
Maidens to praise Diana vos (%)
her pursuits
her haunts
Boys to praise Apollo vos (9)
kis haunts
his pursuits
Apollo and supreme Caesar, principe Caesare (14)
Apollo to ward off war, famine and plague

Syndilus® analysis (1972:223) points to the structure above,

A‘l

fde 1.22
The upright man has no need of weapons in inbospitable regions
The poct had no need of weapons when thced
by a wolf, when he was singing of Lelage
The poet will sing of Lalage, even if put in inhospitable regions

—

R T

7.
10-12
15
16

9-12
of
1f
13-16

1-8
9-16

17-24

See Syndikus (1972:225f). Tarrant (1995:36) states that the poem has an A B Al

structure, without making the structure explicit.



el

Ode 1.23
A The poet and Chioz 1-4
a  Chloe avoids the poet, I
b likea fawn .. i
¢ ..seeking its moiher matrem (3) 2f
B The causs of the fawn’s fear: fluttering leaves 5F
B! Another cause of fear: lizards 6f
C A symptom of the fawn’s fear: rembling heant 3
¢! Another symptom of fear: trembling knees 8
A' The poet and Chloe 9.12
a'  the poet does not seek to crush ¢ af
b like a rough tiger or Gaetulian fion of.
¢! Chloe must stop following her mother matreni {11) 1f

The analyus of Lee (1965:1851), Estevez (1979-80:535-44), Nadeau (1987:778-80)
and Ancona {(1989:49-57) are useful in deternining the sivuciure of the ude, my

analysis is an amalgam of their insights, with a number of additions

(hde 1,25
A What the young men do less parcins (1) i-8
pusies et ks {G)
B Lydia’s bleak future 0-16

A'  What the young men rejoice in more eggziy (18) 17-20
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(e 1.27
Fighting at the party 1-8
inappropriate fighting at the party 16
loud noise 6f
appropriate behaviour at the party 8
Companions wish him to drink vltis {9 of
The wound of love guo.... vilhere 11£
The wound of love qua...sagittc 12
The condition an which he will drink voluntas (13) 13£
Love 14-24
appropriate love 14-17
whisper 18
inappropriate love 18-24

Odde 1.28
Archytas is buried near the shore i~4
All must diz 4-20
The speaker asks to be buried on the shore 21-36

Tarrant (1995:36) states that this poem has an A B A! structure, without making the

structure explicit.
Ode 1,31
A What shall the poet ask from Apolio? 1.3
B The riches he will not ask for, 3-15
which others may have
Al What the poet has and asks from Apolio 15-20

Tarrant (1995:36) states that the poem has an A B A! strueture, without making the

structure explicit. Syndikus’ analysis (1972:279f) also poiats to the above struciure.
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Ode 1.32
A Invocation of the lyre 1-4
B The occasion and subject of Alcaens’ singing 5-12
A'  Invocation of th- iyre 13-16

Syndikus (1995:29) states that the poem has an A B A! structure, without making it
explicit. The discussion in his commentary (1972:287-92) poinis to the structure set

out above.
Ode 1.35

A The ability of Fortuna to change situations 1-4

B The sailor provokes the sea (because seafaring shows contempt 6-8
for nature’s laws)

C  Faraway foreigners, amongst others, fear Fortuna 9-12

D The fickle crowd (political) 13-16

E  Necessitas precedes Forfuna 17-20
- housebuilding equipment

E' Spes and Fides cherish Fortuna 214
- houses forsaken by Forrun

D' The fickle crowd (personal) 25-8

C!  Faraway foreigners to fear (Caesar and) youthfial soldiers 29-32

B! The Romans have shown contempt for the gods, 34-8
by not shrinking back from any offense 1o the pods

A' Request to Forfung to renew military 38-40
strength against foreigners

The structure of inverse parailelism is not as obvious as the prayer-formula structuie

of the poem.



A Pollio’s Muse must return to its modos (2) i-16
true task, after finishing the work tractas (7)
with which it is presently engaged Musa (9)

mutins (11)

B The poet already imagines Pollio’s 17-24
description of the sizhts and sounds
of the civil war
- four fani-clauses, the last extended

C  The role of Juno and other gods in 25-8
avenging Carthage’s destruction,
through the civil war

B! The poet’s dirge on the civil war, 29 36
especially the bloodshed

- five questions with interrogative adjectives,

the first extended
A'  The poet’s Muse must not forsake Musa (37) 37-40
sportive themes and must not try again refractes (38)
the task of Cean dirge munera (38)

mados (40)

See Nadeau {1980:178-82) for a comparable A B A’ stmicture.
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Ode 2.2

A Crispus’ hostility to silver and metal 1-4
B Lasting fame of Proculeius 5-8

- the role of Funu (8)
C  The consequence of subduing the greedy heart af
D Libya and Gades 101,
D' Punic settlers on either side of the Strait 11f
C*  The consequence of indulgence 13-16
B'  Phraates is not truly blessed 17-21

{and not {it for a secure diadem and lasting laurels)

- role of Firtus (19)

A'  The man who can walk past heaps of treasure 21-4

is given power, a secure diadem and lasting laurels

Nadeau (1980:182-4) notes most of the correspondences above, and suggests others

oo, not all equally convineing: but he does not make the inverse parallel structure

explicit.
Ode 2.3
A How to behave in difficult and 1-4
easy circumstances in the fight
of impending death
- use of furure participle maoriinre (4)
B (Death is inevitable) whether one 5-8

lives in sadness or life is a picnic

C A reason for having a party: nature invites 9-12
- the tail pine 9
- the river 1if
D  Three ingredients for the party 13f

D! Three conditions for the party 15f,
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! A reason for having a party: one will lose
all pathered wealth in any case
- a river (the Tiber)
- wealth piled up high

B! Whether one is rich and of noble birth
or paor and of lowly birth makes no
difference, death is inevitable

Al One will i sooner or later

- use of future partiviples

17.20
16
19¢.
214
25-8
2xitura (2T
impositura {(28)

f Ndeau (1980:184-7) for a very sinilar structure; some correspondences are

established on the same basis as above, some not,

Ode 2.5
A ‘Heifer’ in transition (Lalage) 1-4
B  Greenery 5
C  What the ‘*heifer” now does 6-9
D Image of grape: don’t desire unripe grape of
D' Image of grape: soon she will be ripe 10-12
C!  What the ‘heifer’ will soon do* 13-16
B! Greenery sugpested by the names Pholoe and Chloris V7.
Al A figure in transition (Gyges) 20-4

This analysis has been largely informed by the work of Nadeau (1980:189-91),

although he coes not make the inverse parallel structure explicit.

9 Nisbet and Hubbard {1978 86-9) show that the image of the heifer is still
being used in JI.13-16. See their commentary on sequetur (1.13), proterva -
Sfronte (11.155) and maritim (1.16) (see also Henderson 1970:53).
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Ode 2.6
A The inhospitable places to which Septimiug  mecum (1) 1-4
would be prepared to go with him
B First chivice for retirement: Tibur 5-8
- founded by an Argive colonist
B! Second choice for relirement: Tarentum 9-22

- once ruled by a Spartan colonist

that place smiles at the poet ille.... angulus 131,

its honey and olives are second to nune 14-16
¢ itslong spring 17
¢! its mild winter 17¢
b'  its wine is second to none 18-20
a'  tha place. . ille...Jocus 21
A! The place where Septunius will go mecum (21) 214

with him, vi . Tarenum

Cf Nadeau (1980:191-3), who also notes some of the correspondences mentioned.

Ode 2.7
A The return of Pompeius, his fiiend  meorum prime sodedinm (8) 1-§
B How they used to party 6-8
o wiae (0) d lingering day (6)
b garland (7) ¢ weapoa: wine (0)
c  ointment (8) £ diem.. fregi (61)

g sleek hair (71)
C  The deteat of Horace and Pompeius g.12

d'oswift flight  (9)
¢! weapon: shield (n
1 flactavirtes (11)

g'  chins in the dust (111)
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Horace's fate on that occaston mie......sustulit 131,
Pompeius’ fate i it 151
Pompeius® ‘victory’ 17-20
How they will party 216
wine (21f)

ointment (221)
garlands (23-5)

The return of Pompeius, his fiend  recepro -..amico 27F

The structure is largely in agrecment with Nadeau's findings (1980:193-5), although

I feel that he sometimes goes too far in establishing correspondences.

CI
Bl

Al

Ode 2.8
The poet does not trist Barine because 1-7
she can swear falsely with impunity
She is the crra of the young men it
It helps her to swear falsely by her 912
inother’s ashes, the stars and the gods
The gods and nymphs find this amusing 13-16
Young men grow up tor her, and her former 17-20
adirers retain their interest in her

Mothers, frugal old men and brides fear her 21-4

Cf. Nadeau (1980:195-7) for essentially the same structure; see his thoughts on the

correspondence between A and Al
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Ode 2,10
Seafaring metaphor to filustrate nisnium (3)
the Golden Mean in matters of choice
How one should apply the Golden Mean
in matters of choice, e.g. housing
Iliustration to justify the avoidance
of one extreme
How one should apply the Golden Mean
in matters beyond choice
Tltustration from experience to justify
the avoidance of overreactioa to circumstance
Seafaring metaphor to illustrate the Gelden

Mean in matters beyond choice nimiin (23}

Also, 1.1-12:

too far rectins. . altwm (1)

too close

the man who chooses the Golden Mean

too modest

too hxarious, too high saepins...ingens (9)
celsae (10)

furres...summoys (11)

-4

9-12

13-13

1520

22-4

if

5E
af,
7-12
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And 111324

&  adversity infess 13

b favourable circumstances secigidis 13

¢  bad and good circumstances brought 15-17
abott by Jupiter

d now 17

d' some day 17f.

¢! pood and bad circumstances brought 18-20
about by Apollo

a'  adversity relus argustis (21) 21

b' favourable circumstance secundo 23

See also Syndikus (1995:29) and Tarrant (1995:41) for A B A! structures. Tarrant

(p.42) also sees two structures which coincide.

Ode 2.11
Why this...? 1-12
A Why be concerned about enemies and the needs of life? 1-5
B Youth and beauty flee st
C  Old age banishes wanton love of
C'  and easy sleep 8
B' Spring flowers and the blushing moon don’t last 9-11
Al Why plan for the future? 11f
Why not rather this? 13-24
D  Partygoers’ hair 14.17
E  What sltave will temper the wins? 18-20
E!  What slave will lure Lyde from her home? 21f

D Lyde’s hair 231
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Ode 2,16
Sailor and soldiers ask gods for orfum,
which cann "= bought by riches,
including purple
Seeing that neither riches nor status
can banish cares, ciras (11
onie might as well live simply
and not seek much
Why do we seek possessions? quid (17)
(the question refers back to C and D)
Why do we becomnue exiles? quid (18), guis (19)
(the question refers forward to C1)
Seeivp that one cannat escape from care, cnra (22)
one mipght as well live for the moment and
accept that nothing is altogether blessed
You (i.e. Grosphus) have riches,
including purple clothes
Fate has given me a small farm,

poetry and disdain for the crowd (i.e. orium?)

Ode 2,17
Maecenas’ complaints about impending death
Magcenas as patron of Horace
Maecenas and Horace's joint foture death
Reference to mighty Justice and the Fates
Horace and Maecenas’ horoscopes are in agreement
References to Jupiter and Fate
Maccenas and Horace both escaped death
Faunus and Mereury as guardians of Horace

Thank offering for not dying

13-16

171

18-20

21-4
25-32
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Ode 2,19

The poer saw Bacchus vidi (2)

- with sirange-looking creatures (Satyrs)

Inspiration: the fearfi! side of Bacchus

Bacchus’ achievements:

fountain of wine, rivers of milk

crown of his consort (which became the

constellation Corona)

destruction of opponents (Pentheus, Lycurgus)

More achievements or powers of Bacchus:

power over rivers and sea

knots of harmless serpents in women’s hair

destnuction of opponents (giants)

Warlike aspect of Bacclws, in

addition to the joyful/peaceful aspect

Cerbenus saw Bacchus vidit (29)

- Cerberus, a strange-looking creature

14-16
17-24
17
18-20
21-4
25-8

29-32
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Ode 3.1

Personal note: the poct spurns the erowd

Kings rule their flocks, but there is a

higher power than man: Jupiter

Some are more fortunate than others,

according to the allotmen, of Necessity,

but it does not guarantee sleep

Sleep does not disdain humble people,

who are not troubled by bad fortune

Men squeeze fish out of the sea, but there

are higher powers than men: Fear, Threats

and Care

Personal note: the poet spuins riches

timendorum {5}

somaupt (21)

sopis (21)

Timor (37)

1-4
5.8

9-16

17-21

214

25-32
33-40

41-8

Nadeau’s analysis (1983:304-8) shows some affinity with the ahove analysis, but on

the whole there are maore differences.

Cl
Bl

A‘.l

Ode 3.2
Military virtues: youth threatens enemy
Honourable deatli in war, and the
dtishonourable death of 2 coward
- unsuccessful flight
Manliness
Manliness...
opens way to inumortality
- successful flight
Religious virtue: the poet endangered

by the irreligious man

The link between A and A! is rather tenuous.

sub divo (5)
mori {13}
mory (14)
Jugacem (14)
Virtus (17)
Firtus

mori (21}
Jugiente (24)
Diespiter (29)

1-12
13-16

17-20
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(de 3.3

A The fenpax vir is undaunted 1-8
{admitted to to the ranks of the geds - 913’}

B Pollux, Hercules and Augustus reach 9-12
divine status - sip nectar neciar (12)
C  Romulus escopes death 15f
D Refeience to the gods in general 17f
E Thon, Hion 18
F  Paris 19
G Helen 20
H Impious behaviour towards ihe pods 214
because of money
G' Helen 25
F'  Paris 26
E'  Priami domus 26
D' Reference to the gods in general 29f
¢! Romulus io be restored to Mars, 31-3
B and to reach divine status - sip nectar nectaris (34) 33-6
I The permanent destruction of Troy 3744
a prerequisite for Roman rule
I The extent of Roman mle 45-8
K  The impious search for gold to be avoided 19-52
I'  The extent of Roman rule 53-6
I'  The future destruction of Troy, if rebuilt 57-68
Al The poet’s pervicex Musq strives to report 69-72

the speeches of the gods

Notice how the same theme occurs in the ceatre of both structures, viz. impious
behsviour towards the gods for the sake of money.
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Ode 3.4
Introduction: the Muse involked
A Onset of inspiration: the poet imagines insanin (8)
hi-1self wandering through hallowed groves ete.
E  The poet protected during childhood
doves covered him with l.aves when be
was asleep
b amazement in three places: from high to low
! covered with bay and myrtle when asleep,
protected from snakes and bears
C  The poet’s present haunts: from high to low
B! The poet protected from three dangers,
because of his association with the Muses
A! The places where the poet will travel insemientem (30)
in the company of the Muses
D The refreshment the Muses give to Augustus  voy (37)
D! The gentle counsel the Muses give, vos (41)
presumably to Augustus
E  Jupiter subdued the Titans with a bolt Julmine (44)
F  Jupiter’s righteous sway temperat (45)
G Five Titans who ihreatened Jupiter
G' Four gods who helped Jupiter, esp. Apollo
F!  Righteous sway in general temperatam {66)
E' Some subdued Titans
¢ iwo Titans centiinanus (69)
d  under the earth {reference to a bolt) Jilnine (14)
d' under Aetna
¢! two Titans trecentae (79)

1-4

5-2

920
9-13

13-16
17-20

214
25-8

29-36

37-40
40F

42-4
45-8
49-56
5104
65-7
68-80
69-72
13-5
75t
7780

The analysis should be compared with Nadean’s (1983:318-23), with which it shows
some affinity.



Introduction 1-4
A The infamous miles Crassi 5-12
a  his wife: coninge barbara {5)
b reference to the senate (7)
¢ grows old in a foreign country (8)
B Regulus’ mens provida 13-18
- disagrees with sharneiul conditions (14f)
- foresees ruin in future (15)
O Standards in enemies” temples; 18-21
weapons relinquished without bloodshed
D Soldiers’ arms were tied behind their backs 21f,
E A previous war against Carthage Muarte...nostro 24
F  Ironical/sarcastic statement 251,
G npegue.. lana 27
G nec vora virins 20f
F' TFronical/sarcastic statement 31-3
E' A fiture war against Carthage Martz._.altero 34
D! Soldiers tamely felt thongs on fettered arms 35f
! Soldiers feared death 36
B! The soldier is inscius 37-40

- confuses war and peace; shame (38)
- Carthage grows higher on Italy’s ruins (39f.)
A" The famous Regulus: egregius exsul (48) 41-56
al  his wife: pudicar  umingis (41)
b'  reference to i senate (45)
¢! dueto die in a foreign country

at hands of a harbarus - tortor (4715

Severat of the correspondences are also noted by Nadeau (1983:323-8).
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de 3.6
The sins of the fathers
The connection between religion
and military victory
Recent military setbacks
- four names mentioned
Moral decay exemplified by adulterous women
Military victones of the past
- four rames mentioned
The connection between rastic life
and military victory

The sins of the fathers and cur own sins

Ode 3,7
Asterie’s tears
Faithfil Gyges
The messenger craftily .ries to tempi Gyges
Example of one who suffered for being too chaste
Example of one who suffered for being teo chaste
The messenger crafiily tries to tempt Gyges
Gyges remains faithful
Asterfe’s predicament
imperative
Enipeus’ attractiveness
Enipeus’ attractiveness

three imperatives

9-16

17-32
33-6

3744

43-8
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Cde 3.7 can aiso be analysed along the foliowing lines:

tears 1
b starry (Asterie) 1
¢ favourable winds 1£
¢! unfavourable wind 5
b' stars 5
a!  tears 3
d  the messenger craftily tries to tempt Gyges 9-12
e example of one who suffered for being too chaste 13-16
e'  example o one who suffered for being too chaste 17£
d'  the messenger craflily tries to tempt Gyues 19f
f  Gyges remains faithful voees (22) 21£
g  Asterie must beware of her neighbour, Enipeus 22-4
h  Enipeus’ horsemanship 2sf
h'  Enipeus’ swimming skills 27f
g’ Asterie must lock her door and avoid 29f

music coming from the streets
f  Asterie must rempin difficult vocanti (31} 31f

Harrison {1988:187) points out i correspondences in the ab ¢ ¢* b' @ pattern,
without making the pattern explicit. See also Nadeau (1986:522-5) foran A B A!

pattern.
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Chie 3.8
A A particular day on the calendar 1-5
- flowers, incense, embers
B The reason why the celebration is being held: 6-8

Horace was saved from a falling tree
- feast and goat

A' A particular day on the calendar 8-12
- wine
C  Maecenas urged to celebrate 13-15
- wine and lamps
P Maecenas urged to leave aside matters of state 15-17
E  The reason why Maccenas can afford to relax: 18-24
four foreign enemies pose no threat
D! Maeccenas urged to leave aside matters of state 25F
' Maecenas urged to celebrate 27
- g¥s of the present hour
e 3.9
A Past mutual love between the man and Lydia 1-%
- colparatives patior (2), beatior (4), charior (8)
- Lydia and Chloe (6)
B The present loves of the man and Lydia 0.16
A'  Possible mutual love betwaeen the man 17.24
and Lydia in the future
- comparatives pulchrior (21), levior (22),
~ Chioe and Lydia (19£) fracuridior (23)

See Tarrant (1995:46-8), who points out that one ¢onld also demonstrate an A B A
B! A’ B® pattern on the basis of the change of speskers, or an A B C pattern, based

oa the movemen from past to present, and ttom present to tuture.
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Ode 3.10

Outside Lyce’s door
Lyce’s hypothetical savage husband
the poet stretched out before her docr
the poet exposed to the elements
Things which fail to s+ her
- wind and snow
Warning and reason for the warning:
myihological example not applicable
T ‘ngs which fail to move her
- wits, entreaties, lovers’ pallor,

Ir ‘band’s infidelity
Qutside Lyee’s  wr
Lyce is unbending and not gentle at all
the poet stretched out on her threshold

the poet exposed to the elements

e 3.11

Mercury and the lyre must make a song
The lyre and Lyde

foar

cager husband

tigers

Jjanitor (Cerberys)

punishment (Ixion. Tityos, Danaids)
The unworthy daughters of Danaus
- their infamy (251}

impiae.. potucre

impiae...potiere

The one worthy daughter of Danaus
= her fame (351)

3-8

©-12

13-16

17-20
17F.
19f
19f

9-24

10

nrito (12) 11f.
13

1620

21-3

virgim (26) 22.9

30
31
virge (35) 335



Hyperinestra

young husband marito

fear

lions

janitor (Lyde)
punishment (Lyde)

Hypermestra's bieloved must carve a memorial

37-48
37

v

41
43-4
45-8
49-52

This structure has been informed to a large extent by Nadeau (1986:530-8), esp. on

BB and B', but presents additions and modifications, see also Syndikus 1973:123f.

L= -

O

de 3,12
Girls in peneral
do not give play to love
do not wash away their cares with wine
fear blows of uncle’s tongue
Cupid takes away Neohule’s wool-basket, loom
and devotion to Minerva {Cupid as archer”)
Hebrus
wasnes his shoulders in the Tiber
is good at spart (= Inedus)
has not been beaten in boxing

Hebrus gains things by hunting

10-12
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Ode 313

A Description of the fountain Jons (1)

W

Kid’s lifeblood is given to cool waters
C  The fountamn is untouched by heat
B! The fountain gives cool waters (i.e. life)
to buils and a herd
Al The fountain will be famous through Jontium (13)

Horace's description

See Nadeau (1989:85-7) for a similar sualysis.

Ode 3.15
A Chloris should cease to sport Indere ()
B Wk~ becomes Pholoe does not decer (8)
dous necessarily become Chioris
Al Pholoe may rightly sport Iudere (12)
B! What becomes Chlosis and what not decent (14)

i
3-8
of.
10-12

13-16

1.6
7t

8-12
13-16

i use the repeated verbs as the basis for this analysis; if one used the alternation

between Chloris and Pholoe, one would get an A B A B A pattern (cff Nadeau

1989:94-6); either way it is of no great consequence.

Ode 3.17
A The genus of the Lamiae
B The shores of Matica fitoribus (8)
B' The shore strewn with seaweed litus

Al Aelius Lamia will care for his gemius

12-14

See Nadeau (1989:102-4) on the similarities and Jifferences between the first and

second halves of the poem.



367

e 3.19

A Telephus address=i

- three epic subjects he speaks about,

in which the poet is not interested

B Four requirements for the celebration,

about which Telephus is silent:

wine, warm water, house, starting time
C  Drinking: three foasts (stave addressed)

C! Drinking: play on the number three,

with regard to number of ladles:
a three
b nine
b'  nine (= 3x3)
a'  three

B! Four requirements for the celebration:
flute, pipe, lyre, roses (and general uprog }
A'  Telephus addressed

- two fove matches

1-4

o1t
11-17

11

eyvathis (12} 11
cyathos (14) 13-15
15-17

18.24

25-8

A and Al constitute the epic-love contrast, familiar from other Horatian recusationes.
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e 3.24

Despite great wealth,
no frzedom from fear or death
Positi e evaluation of Scythians and Gewae
- their ‘communist” economy
- their exemplary women
Advice nn reform: to the ruler,
esn. on sexual mores - cf 18-24 above
Rhetoiical question about the legal system,
on tlr: need for sin to be punished
Rhetorical question about the legal syrtem,
on the need for laws to be suppoited
by morals; censure of greed in particular
Advice on reform: to the people, on
eradicating greed, and training the youth
Nagative evaluation of Romans
- zffeminate young men
- vhe corrupt econamic practices of

young men and their fathers
Their wealth increascs,

but they are always dissatisfied

virtutem (31)

quid.. s

quid.......si (35}

virtutis (44)

1-4
5-3
924
8-16
18-24

25.32

33f

3544

45-54

54-62
54-7
58-62

62f.
63f.
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Ode 3,25
Three questions as to where Bacchus Bugche (1)
is taking the poet
The poet’s noble, eternal subject,
about which he will sing
As the frenzied Bacchanat. .
looks on mountains,
so the poet looks on rivers and groves
Further feats of the fienzied Bacchanals
The poet’s great, immortal subjeet,
and how he will sing about it
1t is a sweet danger to follow Bacchus 0 Lenaee (19)

cf O Naiadwm potens . Baccharumgne (141.)

See Syndikus (1995:29) for an A B A' pattern.

]

Cl
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Qe 3.26
The poet’s successful loves
- verh, girls in general, adverb, adjective (1)
His “weapons” will be laid down bello (3)
The temple of Venus
He lays down mowe implements of *war’
The wonderful territories belonging to Venus
Venus’ weanon must be used Jiagello
The poet's frustrated love

- verb, particular girl, adverb, adjective

8f.
10-12
12-14
14-16
17£.

18-20

3-4
4-6
6-8
of
11
12



30

()de 3.29

Mazecenas’ situation 1-24
the party has long been ready, fantdudum (35) 1-8
don’t delay

cease to wonder at the riches of Rome 9-12
experience pauperies for a change paupertm {14) 13-16
it is already the dry season fam......iam... " fam (17-21) 17-24
Maecenas is concerned about matters of 25-32

state, but a god hides the future, and

laughs if mortals are too concerned

Advice on living in the present 32f
Simile of river flowing calmly nune (34) 33-6
Simile of river in flood mue (36) 36-41
Advice on living in the present 41-3
Let the Father decide about tomorrow, 43-8

at least he cannot affect the past
Horace's situation 49-64
- seeing that one’s Fortune changes, he

takes life as it comes, and is not troubled Pruiperies (56)

by the absence of wealth

See Nussbaum (1965: 140f. n.3) for a similar analysis.
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