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TEXTUAL NOTE

Unless otherwise stated all references to Wordsworth's
poetry and the 1805 Prelude are taken from The Oxford
Authors Edition, edited by 8. Gill. References to the 1850
Prelude come from the Norten Critical Rdition of The
Prelude, edited by J. Wordswortk, M.H. Abrams and S, Gill.
The relevant details concerning these editions are to be

found in Sention D of the Bibliography.
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SUMMARY i

Hopkins' characterization of imagination as the "widow of an

insight lost® Thints suggestively at a problem which

ca Schiller = famous Letters on the Aeasthetic Iducation of Man

had already shown long before to be central to Buropean

i Romanticism. Imagination and consciousness appear only at

R the cost of destroying an unproblematic unity of self and
« world. As Wordsworth's Preface to the Excursion suggests,

R many Romentic poets and thinkers noped, paradoxically, to
regain through conseionsness itself a richex, more

comprehensive unity of being than the innocent unreflective

unity of self and world that had been lost. A demonstration

of the kind envisaged in The Excursion that mind and world

5 were esuentially “fitted" to each other could regain,
< immanently within experience itself, the positives of

religious experience in purely secular termsl .

Section B of Chapter 1 suggests that dichotomies of self and .

world had come to be sharply experienced as a result of the ®
[ “Cartesian Split". Descartes’ attempts ¢to ground our
knowledge of the world by reconstructing it with logical
inferences from a certitude, the cogito, given ko us in
experience indub’tably, left the mind at best precariously
and contingently connected with the world. The

self-defining subject ie now central to Buropean thought.




Descartes' procedures reflected the methods of a newly
emergent and highly successtul physics which tended to
favour an  atomistic and  mechanistic conception of
experience. Thesa two trends were connezted at a deep
level, for to the extent that subject and object, mind and
matter were thought of as ontologically distinct, objects
were regarded as things to be manipulated and
contrcl.led‘z These dualiems wexe intolerable to Romantic
writers and thinkers. To thu®, on the contrary, what seemed
to be given in experience was an intuition of the life of
things. Schelling, believing that the world +as an organism
to be understood in terms of the direction of its evolution,
came to articulate a metaphysics conceiving of man as the
spiritual essence of the world rendered conscious.a' In so
doing he bewame the f£first notable thinker to try and
gystematically ground beliefs that man's relationship to the
worid was a "fellowship of essence”. Section C of Chuapter 1

ends with a brief look at scme verse in The Prelude, and

suggests that Schelling’s philosophy and Wordsworth's poetry
exemplify what Harsch calls a2 common ‘“structure of

experience”, 4

The examination ot Coleridge's work atarting in Chapter 2,
Section A, shows how these congerns came to play a role in
English Romanticism. Coleridge's agsertions in the

Biographia Literaria that “Truth dis the correlative of

Beo KL A wos . il ue
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Being... liatelligence and Dbeing are reciprocally each
other’'s substrate”,” and his recasting of the Kantian

notion of “Reason” to make it refer to something like a
direct intuition of spiritual tru(‘.hs,s indicate how he too
tried to articulate a conception of the world as embodied
spirit. The characterization of Truth and Being cited above
indicates that the “ideas", the spiritual intuitions to
which "Reason" gave access strangely resembled potencies and
agencies. The identy of subject and objects is the ultimate
principle of not merely our knowledge, but of being itself.
1 attempt to show in Chapter 2 Sectiorn B that this attempt
te ground the conceptual in the non-cognitive led to
Coleridge assigning art in general, and poetry in
particular, enormeus importance. The poem, like the Zaculty
of Imagination itself, synthesises and unifies by concretely
embodying our intuitions into the “life of things* in
images. 7 The symbol, revealingly defined as a
"translucence” of the ‘“ideal in the real" and of the
“eternal through and in the temporal", is claimed to be part
of the reality it simultaneously repreuvents. Section ¢ of
Chapter 2 accordingly examines Frost at Midnight and the
Eolian Harp to show how the attempt to express the notions
mentioned above influenced the structure and language of

Coleridge’'s poems.

i . ailde B8 4
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Coleridge's poems often begin by depicting a state of

alienated isolation which is gradually overcome by memories

and reflections culminating in an insight inte the "One
Life" celebrated in the Eolian Harp, ‘“Uhe use of implied
anditors to counter the solipsism imglicit in the opening of

8 and deneralize the

a poem like Frost ak Midnight
significance of the poem's culminating insight is also

fairly freguent. The culminating insight inte the "One

- Life"™ is given actually in an epiphany which simultanecusly
certifies the revelation in question. The precariocusly
self-validating nature of the epiphany gives rise to
difficulties examined in Chapter 2 Seation B. The attemph
of "natural piety" - to use Wordsworth's herm - to dissolve
any sharp distinctions between mind and world in a

perception of a supposedly commoen esseénce is in danger of

.

relapsing into solipsism. This 4is shown by one o
Coleridge's notebook entries ané by some passages in The
Prelude such as YV 247-67, whers ~'jecte are "creoased" with Lo

the rperceiver's "image". The gpoatry of Wordsworth and

Coleridge aceordingly embodi ez an inconclusive
; subject/object dialectic. The ¢.nscarlousness of  the
| j epiphanie momenkt car also result in an attempt, seéen in the

i contradictory close of the Hgljan Harp, to ground our

=
; ingight into the "une Life" more gecurely in a "theology" of
i

sorts, This tendency is seen in The Prelude 1in the

Simplon-Pags passage where objects, "soulless images" in




themselves, owe their radiance to a "light divine*, The
connections drawn here indicate that Wordsworth's verse will
be dealt with, initially, by examining the «entral concept
of "natural piety", and then the divergent conceptions of
mind, imagination and experience arising out of attempts to
deal with the precariousness of both “natural piety's”

peliefs and the epiphanic moments underwriting them.

Chapter 3 Section A deals with those parts of Wordsworth's

work - Tintern Abbey and the Invocation to The Prelude are

central texts -~ in which affirmations that mind and world
are “kindred streams" are velatively unprobliematical.
Detailed attention to the language of the poetry shows how
calculated verbal and syntactical ambiguities erode hard and
fast distinctions Dbetween perception and the world
perceived. However, ambiguities of diction and syntax
present even in the Invomation reveal a latent tension
between two strands i. Wordsworth's werk, one in which the
nind half-perceives and half-creates, %<+ use a phrase of
Tintern Abbey, and one in which object. are, to a greater
degree, constituted as aspecte of 8zlY. One way to deal
with the solipsism latent in "natural 7.ecy’'s" problematical
attempt to Dbelieve simultaneously :+ the independent
existence of the world and the min' -~ dependence of
perception would be to gimply celebrat & autonomy of mind

ineipient in many passages of The Preiud:. This ocours to a
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degrae in IV 247-07, analysed in some detail, and in a
remarkable celebration of the nind as "Lord and master of
outward sensc”. This is, however, problematical, for the
poet is then "dobarved" from "Nature's inages". The second
response to the piecaricusness of the cpiphanic moment has
already been outlined above. In the gimplen-lagss paasage we
see the energence af an ambiguously “autonomons”
imagiration, the “unfathered vapour®, detached from the
objects of the natural world to the pxtent that it seeks
participation in the divine. 'Phese two divergent responses
to the fragility of ‘“natural piety" are dealt with in

Section B of Chapter 3.

Snection € deals with the Leportality Ode, a poem recording a
loss of the “celestial light® and “visionary gleam” which
reveals the fundamental precariousness of the visionary
faculty eelebrated in the Simplon-Pass passage. Nostalgic
hankerings after a discredited "navural piecty", expressed in
stanza 3, only come to highlight the {flight of the
“visionary gleam", the disjunction between the "eelestial
Light" and the prison-house into which our birth is said to

he a descont. Suapemded  hotween a disoredited  "natural

nioty” and attenuated trust in a 1ty of vigion whose
precariousneas  has hoon rovealed, Wordsworth attempts to
rac weile the poem’s tensions, uwnsuccessfully in my opinion,

with the notion of Platonic recollection.  In recollection
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the significance of the child's immediate partieipation in {
the Aivine is retrieved for consciousness, the “vislonary ’
glean" being simultanecusly retained and transformed in the N 1
“philosophic mind". 9 This seems questionable, £or if ﬂ

our Dbirth is a descent into the "Shades of the
prison-housge”, earthly existence must surely be azet by an
ever increasing blindiess which leaves the c¢hild “best
philosopher”. The dissertation concludes that Wordaworth's " {
worx as a whole is characterized by inconcluzive oscillation

petween wvarions ultimately divergent acecounts of mind, H\

experierice and the world.

Tr: Bpilogue explores the continuities between Romanticism
and Mpdernism, suggesting that the much celebratsd velief in

@ reciprocal interchange between mind and nature may well be

Romanticism's most conservative aspect. Romanticism's
concern with the subject/obiect dialectie, with the already
roted uncertainty about the extent of the wind's
constitutive role in experience was, however, to  be
wagsively influential. I argue that we see, in Wallace

stevens' work, a paradoxiecally simultaneous radicalization

of the claims made for Imagination on one lovel, and their
attenvation on another. Modernist writers often inply that
a nearly absolute autonowmy of lmegination, rarely seen in
Wordsworth, is intrinsic to senge-perception. And yet the

activity of the mind im perception never yields anything




e N o o -

like a celebration of the "One Life", of a metaphysically

underwritten “fellowship of essen.e“ of man and nature.
acts of imagination have merely individual

significance. 10 This

Redemptive
diminished metaphysical confidence

is perhaps a reason why one particular aspect of

Wordsworth's response to the fragility of "natural piety”,

his radicalization of the subject/object aialectic was
influential, rather than the Simplon-Pags passage's attempt
to ground our perception of "gleory” in natural objects

transcendentally.
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CHAPTER ONE : INTRODUCTION

SECTION A

A suggestive hint of what I take to be a central problem of
Romanticism is found in Hopkins' sonnet to R.B., in which
imagination is characterized as the "widow of an insight
lestu'l In Hopkins' sonnet, imagination is only born at
the moment.when an unproblematic unity of self and world has
already been lost and, as Hopkins' characterization may
suggest to us, it is the paradoxical task of consciousness
to recover in an enhanced form the unity for whose loss it
was initially responsible. Hopkins® poam articulates,
2lbeit in an elliptic manner, a problem that had become

widely diffused in European thought and literature from the

time of Schillex onwards.

In the letters on the Aesthetic Education of Man Schiller
gave the same distinctively Romantic diagnosis of what many
of the period's most eminent writers and thirkers perceived
to be the fragmentation of contemporary man's experience.
Although B8chiller at times nostalgically contrasted the
modern condition with what he perceived to be the ideally

harmonious existence of the Greek polis - the accuracy of

— - £ . olamt m,xﬁ.ﬁm.c
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this assessment need not detain us - Schiller's letters also
suggest the fragmentation, both individual and collective,
to be an unavoidable product of self-consciousness itself:
"If the manifold potentialities in man were ever to he
developed, there was no other way but to pit them one
against the other. - This antagonism of faculties ang
functions is the great instrument of civilization - but it
is only the instrument, £for as long as it persists, we are

w2
. These concerns

only on the way to becoming civilized.
run through Schillexr's text like a leitmotif, and are
perhaps mosc precisely formulated in the opening of the
sixth letter - "Sueh a portrait, you will tesll me, does
indeed resemble mankiad today, but does it not resemble any
people caught up in the process of civilization, since all
of them, without exception, must fall away from Nature by

the abuse of Reason before they can return to her by the use

of Reasan".3

In Schiller's letters On_the Aesthetic Education of Man, as

in Hopkins' sonnet, beauty and reflegction, nature and
consciousness, seem to belong to rdifferent orders of being
that stand in an antithetical relation to one another.
Precisely to the extent that Schiller's "Reason" comes to
the fore, it seems that "Nature" {is irretrievably 1cst.4
Ernst Cassirer has shown in a magnificent essay5 how the

problems engendered by polarities of "Life" and "Thought®,

.
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“Nature" and "Spirit" have continued to beset modern
“philosophical doctrines of man.“6 Similar polarities
also loom large in the work of a poet such as Waliace
Stevens indicating -~ despite the by and large far more
optimistic thrust of the work of Wordsworth and Coleridge -
that Romantic categeries are, for better or worse, stiil
influential. Indeeed, much of ou: thought on these matters
8till wrestles with problems f£lrst articulated cleariy at

the close of the eighteenth centuxy.

At its best, far from being an unsophisticated primitiviam,

the work of Romantic poets and thinkers seeks o convert

thought intc something more encompassing than t° - xely
intallectual-7 It hopes to attain, paradoxical. . igh
consciousness, a second or ‘“organized ivnocence very

similar to Blake's ideal in the Songs of Innocence and
Experience. As Schiller's antitheses between "Reason" and
"MNature" suggest, the means for achieving this is a
dialectic of contraries. The most succinct account of this
central Romantic motif 1s given by a famous Von Kleist
parable in which he claims that "..We have eaten from the
tree of knowledge. Now paradise is bolted shut, and the
angel stands behind us. We must journey round the world and
see perhaps whether it is open again somewhere on the yonder

side..."

wick . alibde S
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“Then we would have to eat again from the tree of knowledge.

in order to fall back again into the state of innocence?”

"7y be gure"” he answered "That is the last chapter in the

history of the wor:lﬁ".B

.8, Abrams, writing on Schiller, though the theolegical
overtones of Von Kleist's parable are even more obvious,

considers the letters On the Aesthetic Education of Man to

be a transposition of "a traditional theological concept -
the paradox of the felix ::ulpa.“9 Abrams is correct to
point to the religious nature of the T“structure of

%8  implicit in Schiller's text. It would,

experience”
however, pernaps be even more accurate to relate the texts
of Schiller and Von Kleist to the work of a theologian such
as Eriugena, in which we find an exposition of a basic idea
various transformations of which have subseguently been
"essential to all Northern mysticism of the pantheistic

w10 As Kolakowski has noted this, "Speaking in the

kind.
moci general terms ... the idea of the potential Absolute (a
semi-Absolute, if this expression can be permitted) which
attains to full actuality by evolving out of itself a
non-absolute reality characterized by transi- ice,
contingency, and evil; such non-absolute realities .re a

necessary phase of the Absolute's growth towards

gelf-realization, and this Ffunction of theirs justifies the

4
o



Page ~ § -

course of world history ... The Absolute had to exceed its
own boundaries and create a contingent, finite and transient
world in which it could contemplate itself as in a mirror,
so that, having re-absorbed this extericrization of itself,
it might become other than it originally was, richer py the
totality of its relationship with the world: instead of a
closed self-sufficient system it becomes an Absolute Xknown
and loved by its own creation. We have here a complete
schema of "enriching alienation," serving to explain the
whole history of being, the vision of & Deity who develops
by a process of decline and re-ascent ... God, when the
cosmic epic is concluded, will £ind himself in a d&ifferent
state than before, enriched by his own creatures' knowledge
of him, so also man, though he return to his ‘first

ginnings', will not be purely and simply in his original
state: for he will be in a condition in which a second fall
is impossible and his unity with God is eternmal and

indissoluble. "}t

Much Romantic thought, as the texts examined so far meke
clear, would indeed be plausibly regarded as a secularised
variant of Jjust such a schema of "enriching alienation".
The uaproblematical unity of self and world shattered, as
Hopkins' characterization of imagiration suggests, by the
divisiveness of self-consciousness, is, in its own terms,
reminiscent of the initial state of Erjugena's God or the

neo~Platonic Absolute of the Ennead_s_".12 The neo-Platonic

L]
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Absolute is an undifferentiated and non-contingent being in

13 Accordingly evil,

whom essence and existence co-incide.
within such a theogony, is construed as & fall into disunity
and division. This identification ©f evil and death with
disunity and division is endemiec to much Romantic thought:
"50 long as I am identical with nature ... I understand what
a living nature is as well as I understand my own life ...
As soon, however, as 1 separate myself from nature, nothing

more is left for ma but a dead object:"nl~4

Where the two schemas differ most fundamentally of all,
however, is in the third and final stage of the tripartite
"structure of experience” outlined above, a structure of
experience also implicit in the texts of Hopkins, Schiller
and Von Kieist. As traditional vrevelation no longer
commanded intellectual assent, it gseemed difficult to accept
a doctrine in which spiritual integration was finally
attained when God, “richer by the totality of his
relationship with the world", re-absorbed the £inite
existents which had formexrly - see Kolakowski - functioned
as an "exteriorization", a self-constituted ‘“other". The
paradoxical functions agsigned to consciousness and
knowledge in the texts under examination indicate a strong
awareness that, in an age of diminished or lost £faith
integration, 1f possible at all, was only to be had by
continuing further ‘“along the hard road of culture and

civilization”-15 The attempt to retrieve, through

e & . alkant, M_JAM’A
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consciousness and for oconsciousness, a state in which
knowledge - see Von Kleist - and unity of being are no
longer incompatible, amounts to nothing lese than a

wl6

"gelf-deification of sorts, in which mind achieves

integration through a “dlalectic of self-cancelling

17 j3 is only through sone such

exteriorization®,
diaectic that the positives of religlous experience could,
as the intellectual climate of the age demanded, be regained

immanently within experience itself.le

The quasi-religious metaphysical reconciliation of the
sundered polarities of “Nature® and “Spirit" gestured
towards in the texts of Schiller, Von Kleist and Hopkins is
deeply problematical. It seems vitiatingly circular to hope
that consciousness can ovarcome the divisions which it 1is
held to have engendered, or believe that we can, through an
expansion of awareness, annul our sense of the world's
"otherness" in a manner compatible with continued belief in
its independent existence. Nonetheless, a dialectic similar
to that implicit in the texts of Hopkins, Schiller and
Vor. Kleist remains central to any understanding of Romantic
poeiry. Much of the poetry of Wordsworth is engaged in a
gearch for that secularized state of Grace in which we come

to understand as well as f2el

& . e it | il M
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.oWHow exquicitel; e individual Ming
...to the external -4 1
Is fitted:- and how exgui:itely tvoi- . o

Theme thie but little heard of among Men -

The external World is fitted tu the Mind,

{The kxcursion, Preface: 63; 65-8)

Whether or not the oundered polarities of “Reason" and
"Nature" can be fusod throsugh o re-atteinment of unity cf

being is one of ti> central conc rang of Romantleism. As the

Preface to The gurgion indic.tes, Word. wth, Coleridge n

and ~cher Romantic peoets attompted to overcome the

dichotomies of c:1f and world, subject and object, knowledge

and integrat.sn by &trying to articulate a vrelationship .
between mind i world that is active and reciprocal, from

which oo2lf- ouness of a btype associated with the

Enlightenmont has becn excluded., In order to understand why
o dichotomics hotween uelf and world should have been so
sharply oxr ricnced at this period in Buropean history, it
will be nec:srury to examine what has come to be known as

the "Cartesian Gplit”, £l
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BECTION B

The kinds of procedure and modes of argument initiated by
Descartes contrast sharply with and were designed to
supplant ©e conventionally religious Medieval and
Renaissance view of the “world as text". ° In a universe
thought of as the product of the Creator's intentions, the
immanent meaning of an objeect is hierarchically determined
by its place in the whole. Knowledge accordingly consisted
in finding the potentially infinite rorrespondences between
beings whose relations to one another embodied a divinely
underwritten order, and explanation was conceived of as

purely analogical.

These last two points can be confirmed by a brief extract
from an early seventeenth century attempt to refute
Galileo's «claim +o Thave discovered Jupiter's moons.
"...There are seven windows given to animals in the domicile
of the head, through which the air 1s admitted to the
tabernacle of the body, to enlighten, to warm, and to
nourish it. What are these parts of the microcosmos? Two
nostrila, two eyes, two ears and a mouth. Se in the
heavens, as in a macrocosmos, there are two favourable
stars, two unproprtious, two luminaries, and Mercury

undecided and indifferent. From this and from many other

|
|
t
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similarities in nature, such as the seven metals etc, which
it were tedious to enumerate, we gather that the number of

20 Clearly this passage isg

planets is necessarily seven.
structured by the assumption ¢that the same conceptual
categories apply to both thought and the world, and that
correspondences discovered between objects accordingly
express the same idea. The implicit assumption that objects
were the material embodiments of ideas which could be read
off the book of the world ceased, under the impact of
religious upheaval and the revival of Pyrrhonian scepticism,
to be intellect: 1lly tenable for wmany by the end of the
Renaigsance., By the turn of the sixteenth century thinkers
such as Siy Francis Bacon accordingly hoped to elaborate a
philoeopny which would acknowledge the explanatory power of

the newly emergent physical sciences.

Pre~eminent among those philosophers inspired by
mathematics, a science in which logical relations between
propositions were both transparent and necessary, Descartes
‘hoped to justify ocur claims to knowledge of the external
world in a guasi-mathematical way by means of a series of
logical deductions from a first principle that could be
incorrigibly known. In the course of elaborating an
epistemology simultancously inspired by and giving impetus
to the success of mathematical modes of explanation in

seven:eenth century mechanical physics, Descartes wss the

e & e, mdmu ol
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first to formulate a specifically modern acccunt of man as a

"subject of experience."

The first principle from which reconstruction of our claims
to knowledge could begin in the absence of traditionally
religious modes of explaration lay in the cogito, the
“thinking being" of Descartes' "I think therefore I am".
The nature of the vertitude, if any, that Deuscartes
uncovered has been intensely debatedZJ' in a way that need
not concern us here. What is important for our purposes is

w22 the

the Cartesian distinction between "thought events,
realm of the cogito, of which certain knowledge is possible,
and the world of common-sense experiunce, bracketed in the
famous "meathodical doubt." This doctrine entails conceiving
of mind and matter, subject and object, as ontologically
distinct. In short Cartesian thought entails a distinction
between the modern seli-defining subject of erperience and
the external world about which it comes to have at best
problematical beliefs.23 At a stroke man becomes the
privileged being in and through which '"representation" in
the modern sense of the word becomes possible,24 and the
inedrrigibility of the cogiso's acts of thinking, believing,

intending etec the starting point of philosophy.

The divide between mind and matter, concelved of as

ontologically distinet substances, is what has become known

-
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as the ™MCartesian Split." It cannot be sufficiently

stressed that Degcartes' attempt to ground our knowledge in

25 ted to a ]

the "self-certainty of the knowing subjec
conception of the knowing subject as externally and
contingently related to the world. In particular the X o ¥

attempt to locate certitude in the cogito led to the

. distinctively modern conception of the problem of knowledge

as one of “inner representation". Inevitably, its central

difficulty was that of moving in a logical way from mental i
representations, the data given to consciousness - e

indubitably, to the £ull richness of cur experience of the

| external world.‘6

o As the considerations raised in the previous paragraphs
A suggest, the split between mind and matter, between the
knowing subject and the objects about which it comes to hold
'. problematical beliefs through "inner representation", would
seem unavoidably to result in scepticism, Descartes proved
unable to overcome the scepticism generated by his inability o
P to justify knowledge of the world whose existence had been
3 bracketed in the "methodical doubt" deductively. He wcould
only do so by using the logically unacceptable nction of God
as guarantor of the objectivity of our perceptions. As
Kolakowski writes "... this passage from cogito to God I
revealed, from the very beginning, so many logical lacunas

that the effect of Descartes' efforts turned out *o Y
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contradict his dintentions : his strictures on the
reliability of current ways of cognition seemed much
stronger than his endeavour to build a firm foundation for a
new kind of certainty; the sceptical side operated better
than the logically fragile reconstruction of the universe in

w27 The effect of this lacuna in

a meaningful order.
bescartes' philosophy is deeply ironic. Given Descartes'
failure to justify unferences f£rom the “thought-events" of
the cogito to knowledge of the external world, scepticism is
the inevitable consequence of a philosophy that had aimed to
ground the claims to knowledge implicit in our everyday

pbeliefs in a certitude that would establish them once and

for all.

The distinction between the modern self-contained and
self-defining subject and the objects of experiece about
which it comes to hold at best problematical beliefs, the
divide between mind and matter conceived of as ontologically
distinct substances and the scepticism it seemed to entail
was intolerable to the Romantics. Wordsworth, Coleridge and
other Romantic poets and thinkers attempted to rebut this
picture of the mind externally and contingently related - if
related at all - to the world by implicitly challenging the
subject/object model of our epistemological predicament.
They hoped to show that, far from being an inevitable
consequence of rational thought, such a model rested on

questionable assumptions.
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The quasi-mathematical nature of Descartes' attempts to
reconstruct our knowledge of the external world from clear
and aistinct ideas and the inferences that can be drawm from
them implies a second cluster of egually important
assumptions, namely assumptions about what can count as
objectivity and rational explanation. One of the most
important assumptions of all was that the laws of nature
ware specifiable by mathematical formulae encoding
regularities ‘“underlying sensible appaarances“.za These
mathamatically specificable lawg could be uncovered through
controlled observation, experiment and the use of human
rationality. The capacity for rational thought enabled
everyone, at least in principle, to attain knowledge in
science, philosophy or the human sciences by making valid

28a g,

inferences fron simple truths known indubitably.
particular it was believed by many that the success and
unprecedentedly rapid develorment of the physical sciences
would allow one to extrapolate from their procedures a set
of rules that would be applicable to furthering knowledge in
all disciplines, at least in principle. The elaboration of
a method capeble in principle of placing the study of human
nature on a scientific footing would result in a precision
capable of resolving or debunking once and for all the
endless metaphysical debates engaged in by scholastic

predecessors. 29
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Some philosophers, such as Leibnim, encouraged by the fact
that the methodological elaboration of the differential and
integral caleulus had not merely been a means of statically
representing the already known, but & means of creating new
objects of knowledge, hoped to found a "mathesiy
universalis” le a universal science of measurement, orders
and xelations.30 Others, such as Voltaire, more concerred
with social and political thought, placed more emphasis on
“'le pon sens', re-inforced by observation, expetiment“31
and z polemical willingness to combat prejudice and bigotry
whersver they were to be found. More important by far than
such differences of emphasis was the belief that "all
genuine questions were in principle answerable: truth was
one, error multiple; the true answers must of necessity be
universal and immutable, that is, true everywhere, at all
times, for all men, and discoverable by reason, by relevant
experience, observation and the methods of experiment, logic
ané caleulation. A logically connected structure of rules,
laws, generalisations, susceptible of demonstration or, at
least in praztice, of a high degree of oconfirmation ...
could, at least in principle, be construt:ed, and could
replace the chaotic amalgam of ignorance, laziness,
guesswork, superstition, prejudice, dogma, fantasy and,
above all, what Helvetius called ‘'interested erxor', which
... had throughout human history been largely responsible

w32

for the vices, follies and miseries of mankind. This

& s, walok n&.ﬂ.nl.t...‘
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confidence in the power of unaided reason and the
potentially universal applicability of scientific method is,
though by no means entirely unchallenged, representative of
what Isaiah Berlin has called "the central tradition of the

Enlightenment." 33

One of the mpst important consequense of Descartes'
introduction of quasi-mathematical modes of explanation to
philosophy was an atomistic and mechanigstic conception of
experience itself. Cartesian ideas, it is important to
note, are atomistically conceived of as distinet and
separate, perhaps on analogy with the elementary particles
of Galilean physics. The British empiricists, not to
mention the more extreme French Enlightenment materialists
such as Condillac, La Metrie and Helvetius, belicved that a
genetic reconstruction of the most complex abstract thoughts
in terms of the sssociation and dissociation of impressions

rooted in sensory experience was possible‘a“

Lecke, in
the Treatise on Humap Understanding, defines knowledge in
terms of the inner connection and agreement of our ideas.
These ideas are, as Berlin makes alear, almost conceived of
as distinct particles whose agreement with or disjunctness
from one another can be seen by the "inner eye" of the mind
in much the same way as the eye itself can group objects on
the basis of shared pf:opexties'as In such a schems, human

nature ltself is in principle knowable through and through
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by means of a scientific psychology whose proper objects are
to be revealed through introspection. This strand of
thought is best exemplified by Hume's belief that a science
of human nature could be elaborated in which the principle
of the association of ideas would, in the manner of Newton's
law of Motion, account for any mental phenomenon by
explaining why various perceptions come to be "present to

the mind". 38

As Ethe procedures of mechanical physies and tpe attempt to
produce a scientific psychology with the association of
ideas as its guiding principle show, a scientific account of
a range of phenomena has, in a sense, to abstract from the
particular. This tendency is, the early Hartleyanism of men
like Wordsworth and Coleridge notwithstanding, fundamentally
at odds with the deepest strains of Rmnaxnt:icisllh37
oObviocusly sclientific generalisations can only have
pregictive force if the phencmena to which they apply have
properties which are not cont:ex|:-c'1epemient.38 In short, a
fundamentally Yexpressive" notion of the universe of the
type against which the Enlightenment reacted has been
replaced by a world of purely empirical correlations to be

39 For Descartes and the

mapped by obgervation,
Bnlightenment, both Renaissance exegesis of the potentially
infinite cocvrespondences expressing the intentions of a

creator and Romantic notions of the world as embodied
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spirit, could only seem to be misguided anthropomorphism and

sentimental self-projection. <

Charles Taylor is correct to point out that, at a very deep
level, the modern notion of a subject of experience and the
! atomistic and mechanistic conception of experience outlined
above are intimately connected with one another. For,
precisely to the extent that mind and matter are conceived
of as ontologically distinet, the coglto becoming that which
determines the being of objects of experience, these objects
- come to be regarded as things to be manipulated and

controlled. It is at this point that the Carxtesian notion

59 of subjectivity becomes most strongly linked to the
technological control that mathemative and mathematically
inepired modes of explanation had made possible. “This
control over things which has grown with modern science and

technology is often thought of as the principal motivation

of the scientific revolution and ihe development of the 1
modern outlook. Bacon's oft-guoted slogan “knowledge is
power" can easily give us this impression, and this
'technological' view of the seventeenth century revolution
[ is one of the reasons why Bacon has often been given a
greater role in it than he deserves, alongside Galileo and

Descartes. But ... we can read his motivation in a

different way. We rather see the control as valuable not so

©

much in itself as in its confirmation of a certain view of

e
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things : a view of the world not as a locus of meanings, but
rather of contingent de-facto correlations. Manipulability

of the world confirms the new self-defining identity as it

were : the proper relation of man to a meaningful order is

to put himself into tune with it; Dy contrast nothing sets

the seal more clestly on the rejection of this v jion than

successfully treating the world as object of control.

Manipulability both proves and celebrates this vision of

things as ‘disenchanted' (entzaubert) Lo use Max Weber's

famgus phrase ...The point of using this term is to merk the ‘_
fact that for the modern view ecategories c¢f wneaning and
purpose apply exclusively to the thoughts and actions of
subjects, and cannot £ind a purchase in the world they think
about and act on. To think of things in these terms is to
project subjective categories, to set aside theses categories
is thus to 'objectify'. This marks a new, modern notion of

objectivity correlative to the new subjectivity. »40
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SECTION C
An atomistic conception of experience, mechanistie notions f

of explanation, and a radical separation of subject and

aobject leading tc a percep.ion  of the world as

‘digenchanted,' wara aspects of post-Cartesian thouaht

contributing to the spiritual dilemmas of many poets and

thinkers whom we loosely term ‘'Romantic‘'. Yet poets and

! thinkers could not overcome the subject/object,
8

- nature/spirit dichotomies or respond to a world which, in

Carlyle's words, made it impossible even to find solace by

believing in a dev:‘tl,41 by falling back on the theccentric
world-view. After the assaults of the Enlightennent the f
integration of “fact" and “value" sketched in cur brief
characterization of the Renaissance no longer, as _niicated

earlier, inspired general intellectual conviecticn.

W If the ideal articulated by 8chiller'’s letterc

Kleist's parable of uniting the poleaz of

“Mature" without sacrificing either was be actieved,

sound reasons would have tc be given t~ ghow that the
dichotomies of Enlightenment thought rested .n an inadequate
and incomplete conception of experience itmolf, The first
philosophical movement to try and do justics to the period's

aspirations for wholensss and integratfon was Gerwman
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Idealism, and the thinker most influential in this respect
way well have been Schelling. It is Schelling alone who 1

will be briefly examined here, partly because an attempt to ﬁ

give a history of German idealism from Rant to Hegel will N
purden the exposition with details of technical philosophy

not relevant to cur concerns. Hore importantly, however, in

comparing the two men, £.D, Hirsch is quite correct to spaak

of a ‘"structure of experience" which Wordsworth and

Schelling shared.mz The "atructure of experience"
' examined by Hirsch is also, it might be added, relevant to a ]
LA, consideration of thope aspects of Coleridge's work that will

be examined in Chapter 2. The many parallels that may be

- drawn between these three figures indicate a measure or

ity in the 5 of European Romanticism.

It is precissly this attempt to articulate a new and more

comprehensive congeption of experience that was
E Romanticism's attempted answer to the Enlightenment, and a B
J.'- ' clue to its nature can be seen in Blake's polemical
i R statement that "An atom is a thing which does not
43

exist." Blake's point is that it is the "atom" or the

Newtonian particle that is an illegitimate abstractlion from
the sensory data. What is actually perceived is the life of
things, and to treat a living organism in the manner of
science is to lose the truth inhering in one's perception of

the living, the unigue and the particular., {
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I1 connecting the concept of truth with the irreducible
pirticularity of perceptions, Blake was drawing attention to
wiat he conceived L~ be the limitingly instrumental rature
©! scientific thought: ".,. our intelligenuve is constructed
ir such a way as to be ahle to deal adoguately with inert
mitter and to organize it according to the needs of life;
it is primarily an organ of susvival and of progress in
teshnical skills. Its tendency is to red: 2 gualities to
quuavitative differences, new phenomena to o1ld patterns, the
unigque to the repeatable and abstract ..."44 Blake
atiempts to counterpose to a reduectively instrumental
ravionality a mode of cognition that is, as noted,
sirultaneously a communion with ‘“what is unigue and

5 in the obj.et: "What is real is

thnrefore inexpxessible"[‘
alvays unique ... abstractions have no equivalents in
reality: since they serve to isalat., for pratical
pLrposes, certain gualities, to group objects into classes,
tey are not, strictly speaklng, cognitive iustruments and
d> not open up any avenues leading to genuine acquaintance
with rta::«iLit:y"."’6 It is this ostensibly non-abstracting
rode of cognition claiming to yield a knowledge of the world
wrged of the taint of utilitarian considerations that many
omantic thinkers, from Jaeobl onwards, called
"intuiticn".47 A Blakean stress on the uniqua and
particular makes 1t clear that intuition is a 'kind of

48

quagi-identification with +he object" in which we axe

- @ o . adn n‘(mﬁ,& 3



Page - 23 -

able to identify with its "life directly, in a movement of
9

sympathy"” . 4 o
&chelling was the philosopher who, more than any other,
attempted to give such intuitions a syst‘.atic philosophical

S grounding. 1f the dualisms of post -~ Cartesian European

thought were ever to be overcome ic seemed that this was

only pussible. as +he ~ . ,aerations raised in the previous
paragraph suggest, on the assumption of a connection between
man and the world that is metaphysical and necessary rather
Do {een  purely external and contingent. For ms long as I
subscribe to a subject/object epistemeclogical model, "I
2y assert that e-ternal things exist independently and cause

representations of themselves in me, I necessarily set w

myself above thing and reépresentation. and I thus
implicitly affirm myself as spirit. And the question at
once arises, how zan external things exercise a determining

qausal activity wn spirit?"so A

B Kant, it is true, had acccrxded the mind a more active role
in perception than his materialist predecessors had done. 3
His insistence that man only knows phenomenzl reality by
virtue of the a-priori categories in terms of which raw
sense data are synthesized seemed, however, to leave us with
the dilemms that we have knowledge only of the phenomenal,

1

not of things as they are in themselves‘s To Schelling

. ot Ve Jﬁﬂ r 9 - .Y
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and others the notion of "things in themselves" independent
of our experience of them seemed intolerable, imposing in
the last analysis a scepticism that left all the dualisms
bequeathed by post-Cartesian thought intact. The core of
Schellin''s System of Transcendental Idealism lies in his
attempt to show that the unity of Nature and Spivit in which
he passionately believes has an ontological foundation.
Such a connection could be established "not by asserting, as
Kant had done, that reality for us is a product of
consciousness, but by asserting that mind and the objective

world have ultimately the same chax:acter.“s2

Schelling believed that he was justified in postulating an
identical essence for Nature and Spirit for two important
reasons. Firstly, and most importantly, Schelling's
somewhat erratic and suspect reflections on scientific and
biological phenomena display an interest in the genesis of
organic nature out of the inorganic. This process seemed to
him to justify regarding the natural world as an evolving
organism in which several levels of being ocould be
distinguished and which could only be properly understood in
terms of the direction in which it was evo].v;'nnz_;.$3 The
final stage of this evolutionary process was the stage in
which, "by imperceptible degreee ... spirit emerged f£from

254

within the material world' in the form of man, Since it

was from within the natural world thak spirit emerged
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Schelling, to continue taking him on his own terms, regarded
man as the essential realization of that world's intrinsic |
nature. If man is the essence of the world embcdied and
rendered animate and conscious.ss any attempts tc sunder
the two conceptually must be mistaken., Schelling, far from

agreeing with Kant that the notions of purpose and teleology

were purely regulative, telling us nothing substantive about J
i the world in itself, believed that the considerations

outlined above were sufficient to justify rejecting any

scheme that consignedé the physical and the spiritual to .

La— different orders of 'being‘s6

Schelling also believed, wrongly I  think, that the

dichotomies of the Enlightenment were even the upshot of an

imperfect interpretation of scientific procedure itself.
The sheer fact of nature's intelligibility, as demonstrated .
o by the success of scientific experimentation, seemed to
Schelling to be explicable only on the assumption of an .
inner kinship with spirit or thought: “Every experiment ...
involves putting a guestion to Nature which Nature is forced
to answer. And this procedure presupposes the belief that
Nature conforms to the demands of reason, that it is

. 57 In such a

intelligible and in this sense ideal ..
scheme the rift between man and nature opened through
reflection would Dbe resolved, not merely through a

sentimental agsertion of the primacy of feeling, but at the

|
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level of reflection itself through philosophy and ar\“..sB
In Schelling's gSystem of Transcendental Idealism the
distinctions betweeén subject and object, nature and spirit
can never be absolute because "unconscious subjectivity in
nature tries to trejoin full subjectivity. But reciprocally.,
conscious subjectivity tries to unite itself to its
osbjective counterpart. And this is essential. FPor the best

nature can 4o on its own is life." "

It is clearly only some such synthesis that could begin to
satisfy the demand of f£inding in consciousness itself the
neans to overcome the divisions to wnich it had initially
given rise., It was only if justified on grounds like this
that unity both within and without, a oneaness of self and
world that did@ not degenerate into & simple-minded
primitivism, could be made to seem plausible. Schelling's
metaphysic is of course at best deeply problematical,
depending as it does on the ability to give an account of
nature as embodied spirit that is philosophically
plausiblie, Nonetheless it represents an important and
influential attempt to show that the Cartesian legacy could
be overcome by showing that this legacy rested on a partial

and inadeguate conception of experience, man and the world.

Speculations aboukt affinities between Wordsworth, Coleridge

and Schelling should be treated with a measure of caution.

£ . oo
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As Hirsch and others have pointed out frequently,
Wordsworth's knowledge of Garman was hardly such as to allow

him to obtain an intimate understanding of texts as

difficult as those of Fichte and Schelling. Furthermere,

although the possibility of indirect influence by the far

more philosophically minded Coleridge cannot be entirely

discounted, Wordsworth could comment with hostility that he
n."eo

"never read a word of German metaphysice, thank Heave

Nonetheless. if we examine sowe of the Lyrical Ballads, orx

the mystical vision into the "life of thinga" that forms the

climax of Tintern Abbey, it is difficult not to feel that

N Wordsworth was attempting to deal with problems similar to

those associated with German Romanticism. His poetry bears

testimony to a sensibility and intuitive Weltanschaung that

is in many ways strongly reminiscent of Schelling.

i Innumerable passagas in Wordsworth and Coleridge testify to g

a "schellingesque” belief that the relationship between mind

apd world is one, in Keats' words, of a "fellowship of

esaence",61 and that in a post-Enlightenment world fact
and value can be reintegrated and the hazards of individual
isolation countered through the myt1 of an interchange
between the self and nature. One of the mest famous
passages celebrating such an interchange is the description

in The Prelude of the baby at the mother's breast:

. - & st i . s o o ¥
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For him, in one dear Presence, there exists

A virtue which irradiates and exalte

Objects through widest intercourse of sense.

No outcast he, bewildered and depressed ...
For feeling has to him imparted power

That through the growing faculties of sense
Doth like an agent of the one great Mind
Create, creator and receiver both,

Working but in alliance with the works
Which it beholds ...

- {1850 Prelude: II 238-41; 255-60)

The purposeful ambiguity of the meaning of "sense" makes any

abgolute distinction between mind and the natural world
quite untenable, the mind working in loving reciprocity with
"the works/ Which it Dbeholds", Keats' "fellowship of
esgence”, the reciproca) relationship between subject and
object in which neither lose their identities but |
nonetheless possess a deep kinship underwritten by the “one

great Mind," fully justifies E.D. Hirsch in speaking of a

"structure of experience” which Wordsworth and Schelling

share in common. Given Wordsworth's lack of concern for a

rigorously philosophical justification of his intuitions in

these matters this is probably the strongest defensible

statement of the velevant similurities. The nonetheless

striking nature of the parallel is indicative of a measure
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of homogeneity in Buropean Romanticism, both with reaspect to
what thinkers and poets of various natilonalities considered
problematical and their attempted solutions. In the
followiny chapters it will be necessary to assess what
influence a "Schellingesque" attempt to overcome the
dualisms bequeathed by posteCartesian thought had on the

poetry and theorising of Coleridge and Wordeworth.
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COAPTER THO

SECTION A

As was stated in the last chapter, the thinkers and poets of
European Romanticism were above all concerned with what was
perceived to be che fragmentation of modern man's
experiense. This concern manifested itself in various
attempts to overcome the dualisms of post~Cartesian thought
by elaborating a more comprehensive doctrine of the nature
of experience, man and the world thAan that bequeathed by the
mechanistic world-view of the Enlightenment. A
representative example <f such an attempt is to be found in
Schelling's “Naturphiloaphie”. This was ¢hosen for
examination because it formulates, in an admittedly more
abstract way, doctrines whose essential kinship with the
view of nature in much of Wordsworth's and Coleridge's work

is not difficult to see.

The attewpt to provide a philosophically rigorous grounding
for the intuition of nature as enbodied spirit made an
enormous impact on Coleridge in particular during his two
year period of gtudy in Germany. Schelling's work, by his

own admission, greatly influanced Coleridge's own

e & albait, vt A&m.&
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philosophical attempts to elaborate a metaphysics showing
the essential kinshilp of nature and spirit. Such an
intuition had already raceived powerful expression in the

new genre of the Conversation Poem. It is accordingly

through the work of Coleridge that the concerns examined in
Chapter 1 came to play a significant part in the development

of English Romanticism.

It will be evident f£rom this that I Jdo not agree with the
belief that the "philosopher"” and the "poet" in Coleridge
were antithetical to one another. No reader of both the

poetry and texts such as Biographis Iiteraria and the

Statesman's Manual should fail to realise the ways in which

the Conversation FPoems, for example, shed light on the

concerns of the subsequent philosophical writings and, of
course, conversely. Both Coleridge's poems and theoretical
work not only attempt to articnlate a rather Schellingesque
"Naturphilosophie," but also show, in a most concentrated
form, the difficulties inherent in any such philosophy. In
My Heart Leaps Up, the poem significantly used by Wordsworth
a3 an epigraph to the Immortality Ode, we are told that
Wordsworth hopes to achieve wholeness and Aintegration by
"binding his days" together through a 'natural piety"
markedly reminiscent of Coleridge. Accordingly an
examination of Coleridge's attempts to articulate a

"Naturphilosophie" of sorts, along with the difficulties

O SO ) m,.&mat
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they encounter, enhances one's understanding of Wordsworth's
poetry as a whole by placing his concerns within the wider
context of EBnglish and European Romanticism. The ways in
which Wordsworth's postry reflect ¢.: concerns and problems

discussed here will be the subject matter of Chapter 3,

A reading of the Biographia Literaria shows that Coleridge
experienced in the years 1796-7 a crisis very similar to
that of Wordsworth's as described in Book 11 of The
gr_e_];\_.\_c;l_s_.l The speculakticns of the Biographia Literaria
make it clear that, like Schelling, Schiller and Von Kleist,

Coleridge's personal crisis derived from the sensa of

taphysical homel a t on a perception of what
he took to be the spiritual bankruptey of Enlightenment
thought. Like Schelling, Coleridge believed that only a
full-scale revolution which did not merely tinker with
individual doctrines of post-Cartesian thought, but totally
transformed the nature of philosophical method and enquiry,
could overaome the spiritual sterility of the

Enlightenment's "world-view",

For Coleridge the Enlightenment’'s conception of experience
was dead and alienating Dbecause of the metaphysical
sovereignty accorded to the “"pretensions of atomism and
mechanisn - in Coleridge's view, a useful workiag hypothecris

for physical resca: “h which had been converted first into
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fact, and then into a total world-view".2 Instead of

treating the procedures of mechanical physics merely as

heuristic devices Descartes and later philosophers had
"propounded it as truth of fact and instead of a World
created and filled with productive forres by the Almighty e
Fiat left a lifeless Machine whirled abont by the dust of ’

its own Gr:l.x-uiings..."3

As suggested in Chapter 1, the radical separation of subject
and object implied by Descartes' methodical doubt and the
atomistic conception of uxperience that seemed to follow
from the methods of mechanical physics left a world that was
truly disenchanted, in which fact and value, fact and human
purpose were completely sundered, Coler:{dge4 was to rall
repeatedly against what gseemed to him the essentially
aliepatin~ and de-humaniging nature of these doctrines. 1In
particular he deplored the way in which the distinctively
religious dimension of pre~Cartesian philoseshy and worid
views bad been loot. In this Coleridge displayed very
similar leanings ko thinkers such as Schelling and poets
like Novalis. Also wishing ccnsciovsly to restore a
religious dimension to men's conception of experience, they

pointed to their affinities with Gefman mnystics such an

Jakob Boehme and Meister Eckh:n:r:it.5
?
A
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In The Friend Coleridge c¢ffers a blanket characterization of
the tenor of Enlightenment thought as "that intuvition of
things ... which presents itself when we think of ourselves
as separated beings, and place nature in antithesis to the

mind, as o : 2t to subject, thing to thought, death to

lifa., '™ Jstract knowledoe or, the science of mere
underst- Thig is contrasted with a very different
philosophical dpoint. In ding a new :aphysics

Coleridge hoped to make transparent "the contemplation of
reason, namely, that intuition of things which arises when
we possess ourselves, as one with the whole, which is
substantial knowledge ... By this we know that existence is
its own predicate, eslf affivmation ... It is an ctornal and
infinite self-rejoicing, self-loving, with a Jjoy

unfathomable, with a love all compxehenaive"‘7

The characterization of ‘“existence" as “"an eternal and
infinite self-rejoicing" flies consciously in the face of
the view, outlined in Chapter 1, that any attempt to see the
universe as an "expressive totality", whether this totality
is congeived of in traditional religious terms or not, can
only he a matter of sentimental self-projection, a
fundamentally incoherent anthropomorphism attempting vainly
to apply categories of human purpose to a world in which
they can never Ybe applicable. By trying to formulate a

metaphysics in which the external world could be shown to be

vhiud L dﬂ“ _<
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Qescribable in conceptual c¢ategories upplicable to human
purpose Coleridge, no less than Schelling, can be seen to
return in a sense to the religious notion of “the world =zs
text" as expounded in Chapter L. (see pg 9-10; 17~19) But,
as with Schelling, Coleridge's philosophy as we may

reconstruct it from Biographia Literaria, The Statesman's

Manual and The Friend was in intentien anything but a mers

return. Coleridge realised that no attempt to overcome the &
"Cartesian split" could be based purely on a theocentric
worldview that no longexr inspired general intellectual

convietion. The above-quoted passage shows that Coleridge, .

with  Schelling and others, attempted to  avercome o
post-Cartesian aqualisms by articulating a conception o6f R
nature as, in its essence, embodied spirit. In articulating M
this notion, the debt Coleridge owed to German Idealism in o
general #nd Schelling in particular can be spelled out at a

level more concrete and precise than broad analegy.

The distinction between “"Understanding” and "Reason" drawn

in the above quotations derives from Kant, the thinker to g
»hom Coleridge was initlally most powerfully drawn.
Although Kant's use of the relevant terminology in the
Critigue of Pure Reason is not always consistent.s the
"Understanding" is fregyuently charvacterised as “the

intellect in so far az it co-operates with the senses, or
a9

works upon enpirical data. It is accordingly through sy

4
14
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“Understanding® that we attain our grasp of the phenomenal ‘
world of experience as ordered by the awpriori forms of ‘|
intuition and categories of Judgement. "Reason” on the 1
other hand refers to "the intellect insofar as it aspires to
go beyond the empirical sphere altogether and arrive at
knowledge of & non~empirical reality ... Reasun also turns

out to have its own pure concepts, the ideas, each of them

specificstions of the fundamental notion of the

vneonditicred, and its ambition is to argue on the basis of

these ide«3 to the existence and propertles of a series of
non-empirical existents, the soul, the world as an abecolute
whole, God."w Kant in a sense regarded these ideas as °
inevitakle and valuable, provided that they were recognised
to be purely formal and regulative principles of totality
that we are inevitably led to entertain during the course of T
empirical enquiry. As purely formal principles of totality

they can however yield no positive knowledge, and any

attempt to make them do so represents an attempt to use a
category of J t to tr experience in an

illegitimate manner. 1 Nonetheless, the Kantian

distinction between “Understanding" and ‘“Reason" seemed
suggestive to Coleridge, who proceeded to modify it in a way
reminiscent, again, of subsequent German Idealist thought.
.

Coleridge, in the example given from The Friend, uses the

category of ‘"Understanding" in a different and more

Y S VI g N -
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simplistic mannex. Here too Undersianding refers to the
intellect in so far as it orders empirical data and
generalizes on {37 basis of a gense~experience. But in
Coleridge's usage thc category of "Understanding" &.notes

something mechanical, something ukin to the Enlightenment's

atomistic conception of experience. Coleridgean

"Understinding® yefers to something different in kind £r

Kant's structuring of the phenomenal world of experience by
the a-priori forms of intuwition and categories of
judgement, a process in which mind indee@ has a

constitutive role in perception.

Coleridge’s distortion, even if one thinks it in principle
wmistaken, is not unmotivated, for it is accompanied by a
correlative shift in the use of “Reason"™. This ghift is
designed to try and overcome Kant's injunctien to regard the
Ideas of Rernson as purely regulative as well as Kant's
scepticism about Gthe capacity of metaphysics to provide ‘ |
knowledge other than self~te{lexive knowledge of the a-priori
structuring of human experience. "Reason" becomes for
Coleridge the intuitive, non-discursive awareness of

spiritual truths. In these matters Coleridge was obviocusly

at variance with Kant. J.8. Mill correctly saw that L
Coleriige dissented from th: “yiew that all knowledge |
congists of generalizations frowm =voerience, and that he

«laims for Reason, as distinet from the Understanding, the -

R Y T mlmudjd!-,
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power to perceive by direct intuition realities and truths

wl2

which transcend the reach ©f the genses. Although the

revelation of the "One Life" in the Eolian Harp forces us to

qualify this remark by remembering that such “truths”

nonetheless remain intrinsically connectad, for Coleridge, .

with the world of sense, Mil) lg correct in implying that
the Kantian terms have been reformulated to accord more —
closely with something yesembling the German JIdealist

distinction between "Verstand" and "Vernunft'.

As Copleston, Welleklz and others hava rightly insisted,
Coleridge hardly succeeds in making even the epistemological "
@istinctions erucial to hig thinking quite clear.

Nonetheless the example f£rom The Friend also serves to

illuminate a second dimension in Coleridge's use of the term
"Reason”. In purporting to perceive, through “Reason", the
joyous self-affirmation of existence, it is evident that
this *perception" is for Coleridge a direct intuition of
spiritual truth in the sense outlined above. Indeed this B
perception of the cosubstentiality of the life within and
without us is for Coleridge parhaps the essential spiritual ~
truth. The language of the pnssage however alao.refers to

the "productive energy" 14

of mind behind the perception of N
nature as embodied splirit. This characteristically °
Coleridgean shift of emphasis from product to process, from

the spiritual truth intuited to the process by which it is
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intuited, results in alternative characterizations of the
"ldeas" we gain access to through "Reason"” such as this: An
idea "is that which is deeper than all intelligence,
inasmuch as it represents the will and its essential

s In this sense, as Dorothy Emmet points

underivability. ot
out, our ideas seem to be ‘“energies of thinking and
imagining” dnvolved with “the thinker's own individual
style"ls rather than concepts in any ordinary sense of
this term. Coleridge's constant vacillation between the use
of a term like "“Reason" to designate either supposedly
urmediated spiritual truths immediately and non-discursively
accessible to consciousness on the one hand, and the energy
of will behind such apprehension on the othexr, is of course
philosophically confused. The nature of the confusion
however indicates the strength of the belief £for which
Coleridge is trying te provide conceptual foundations, the
belief that the radiance perceived in existence and the
powers of mind which are the enabling conditions of this
perception are essentially one.

The risks of an attempt to make “"ldeas" ultimately denote -~
although Coleridge’s use of key terms is seldom rigorous and
systematic - something more akin to powaers, potencies and
agencies than obstractions sezmed to Coleridge unavoidable
if the mechanical world-view of post-Cartesian philosophy

and science was to be aveided. The shift of vocabulary

LR
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intuited, results in alternacive characterizations of the
"Ideas" we gain access to through “Reason" such as this: An
idea "is that which is deeper than all intelligonee,
inasmuch as it represents the will and its essential

W15 In this sense, as Dorothy Emmet points

underivability.
out, our ideas seem to be "energies of thinkinyg and
imagining” dinvolved with “the thinker's own individual

e"lG rather than concepts in any ordinary sense of

styl.
this term. Coleridge's constant vacillation between the use
of a term Llike "Reason" to designate either supposedly
unmediated spiritual truths immediately and non-~discursively
accessible to consciousness on the one hand, and the energy
of will behind such apprehension on the other, is of course
philosophically confused. The nature of the confusion
however indicates the strength of the balief for which
Coleridge is trying to provide conceptual foundations, the
belief that the radiance perceived in existence and the

powers of mind which are the enabling conditions of this

perception are essentially one.

The risks of an atsempt to make "Ideas" ultimately denote -
although Coleridge's use of key terms is seldom rigorous and
systematic -~ something more akin to powers, potencies and
agencies than abstractions seemed to Coleridge unavoidable
if the mechanical world-view of post-Cartesian phiicsophy

and science was to be avoided. The shift of vocabulary

m.‘mn "
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2llowed Coleridge to attempt to show explicitly the
interconnections between what he regarded as two related
sets of trutha. Firstly, the sundered realms of fact and
value could begin o be brought together again within the
framework of a more comprehensive doctrine of the nature of
experience, a doctrine which would show the genesis of
thought in feeling and will-”
Coleridge speaks of metaphysics as an activity which “makes
all wone's thoughts equally corrosive on the body, by
indusin t of making momently and common thought the
subject ommon interest and intellectual energy 8
In this puusage and ocountless others of sigilar impe..
Coleridge attempts +to bridge :'e gap between binary
oppositions such as fact and value, feeling and thought,
mind and body. Like S8chelling, Coleridge's metaphors
gesture towards a philosophy which would do justice to the
encrgence of consciousness from a stream of life of which we
ne less than any natural object, are a part: and, as part
of this stream, thought, so far frow baing distinct from the
natural world, can be regarded as the essence of that world

rendered conscious and articnlate,

Coleridge‘'s use of +terms Llike “"Reaoom", as opposed to
"Understanding", to deslignate the facalty through which we
perceive the spiritual potencies connecting thought to its

roots in feeling, emotion, will and much else normally

In the Animae Postae
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considered to have no relation to the conceptnal, also
enabled him to try and give substance to a dJoctrine of
nature which sees the world and man as cosubstantial.
Speaking of Nature in an sppendix ito the Statesman's Manual

Coleridge writes:

1 seem to myself to behold in the quiec objects, on
which I am gazing, more that ah arbitrary illustration,
nore than a mere gimile, the work of my own fancy. &
feel an awe, as if there were before my ayas the same
power as that of the REASON - the same power in a lower P
dignity, and therefore a symbol established in the truth ’ “Q
of things. I feel it alika, whether I uwontemplate a ~i
single tree or flower, or meditate on vegetation

throughout the world, as one of the great organe of the tow

1ife of Nuture,'® ~

If for Coleridge the "ldeas" intuited through the faculty of
“Reagon” could he rugarded as energies or potencies holding
together diverse material in a unity which was for CUleriag'e
the essence 0¢ the spiritual, much the same could be said
about the organic unity of the “single flower or

treo, wida

The mind's eymbolising powers und the phenomena
of organie growth could be regsrded as essentially

continuous with one another.

P SR o S e . ol A oL ™
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considered to have no relation to the conceptual, also
enabled him to try and give substance to a doctrine of
nature which sees the world and man as cosubstantial.
Speaking of Nature in an appendix to the Statesman's Manual

Coleridge writes:

1 seem to myself to behold in the quiet obiescts, on
which I am gazing, more that an arbitrary illustration,
more than a mere siwile, the work of my own fancy. I
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1f for Coleridge the "Ideas" intuited through the fac 'ty of
"Reason” could be regarded as energies or potencies ‘wlding
together diverse material in a unity whieh was for Coleridgle
the essence of the spiritual, much the same could be said
about the organlc unity of the ‘"single flower ox

tree. nioa

The mind'e symbolising powers and the phenomena
of organic growth could be regarded as essentinlly

continuous with one another.
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BECTION B

There is considerable overlap between Coleridge's
speculations on the essential kinship of thought and the
world and his writings on beauty and the essential task and
nature of poetry. Indeed art asgsumes f£or Coleridge an
importance fully comparable to that which it has for
Schelling, for he too believes it to be the point of union
between the conceptual and the pre-conscious and emotive
wellsprings of thought.zo Copleston correctly peints out
that Schelling's use of art in this pivotal posltion in his
metaphysical syastem is clogely related to hi. thoughts on
the nature of geniv. and the artistic process itself: "Ig
we cousider aesthetic intuition from the side of the
creative artist, the genius, we can see that in a real sense
he knows what he is doing: he actyd consciously and
deliberately ... AL the same time, however, v;e can squally
well say that genius acts unconsciously. Genius is not
reducible to a technical proficiency which can be imparted
by instruectien: the creative artist is, as it were, the
vehicle of a power which ackts through thim. And  for
Schelling this is the same power which operates in Nature.
In other wouds, the same power which acts without
consciousness in producing Nature, the unconscious poetry of

the Spirit, acts with c mscilousness in producing the work of
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art. That is to say, it acts through the consciousness of
the artist. And this l. astrates the ultimate unity of the
unconscious and the conscious, of the ideal and the

::ea].."21

It is becsuse art, as the locus of the conceptual and the
non-conceptual, is a mixed and intermediate mode, that it is
so peculiarly suited to body forth in symbolic form the "One
Life" of which Coleridge was to speak in The Eslian Harp.
Speaking of the intermediary nature of the arts, Colevidge

writes that they owe their reconciliatory power to belonging

to the outward world, for they all operate by the images
of sight and sound, and other sensible impressions: and
without a delicate taut for these, no man over .as, or
could be, either a Musician or a poet; nor could he
attain to excellence in any of these Arts; but as
certainly he must always be a poor and unsuccessful
cultivator of the Arts if he is not impelled first by a
mighty, inward power ... nor can he make great advances
in his Art, if, in the course of his progress, the
obgewre impulse does not gradually become a brighe, and

alear, and living ZdaaL22

The Secondary Imaginafion, thae faculty which 1s associated

with poetic creativity in Coleridge's thought, is described

- b & . adkueet PR, T ;ﬁ.! 3
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in the Biographia Diterarjia as an echo of the Primary \\‘

Imagination. The Secondary Imagination co-exists with "the
conscious will, yet etill ac identical with the primary in
the kind of its agency, and differing only in degree, and in
the mode of its operation. It dissolves, diffuses,
dissipates, in order to recreate; or where this process is
rendered impossible, yet atill at al) events it struggles to
idealize and to unify. It is essentially vital, even as all

objects (a3 objects) are essentially fixed and dead".23

Fas “nspite a characteristic ambiguity and lack of focus in
Coleridge 7 formulation of the relations between Primary
Imaginat® ., Secondary Imagination and Fancy, the Secondary
Imagination, as opposed to Fancy. seems to be the faculty
whiclk creatively refashions the “givens® of perception in
guch a way as to exhibit the organic connections between >
phenomena superficially considered to be unrelated and

distinct. By contrast, the assocjations of Fancy remain

uncreative and mechanistic =~ Coleridge remarks that "FANMCY

on the contrary has no counters to play with but fixities |

24 The Sacondary Imagination diffuses and

and definites".
digsipates in such a manner as to lead to a spiritual
intuition of wholeness and intorconnectedness, to “idealize
and to unlfy". Through Teing the power behind the
production of the arts in general and postry in particular,

the Secondary Imagination becomes the mediatory device

- PR & i, Wk, «i‘&.ﬂ .‘ﬁ,lﬁt g
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through which subject and object, ihought and feeling,

sensuous experiences, images and thought are reconcliezl.zs

The ideal poem could for Coleridge be thought ¢f as a

“éoncrate universal” of sorts: the poem is that in which

our intuition of the “One Life", the "joyous o
L7 self-affirmation” of existence which Coleridge spoke of in ’ N
— 9; The Friend, can be embcdied.zs To the extent that the

work of art is successful on those terms it can be regarded

as beautiful. Coleridge writes of beauty as something

N objective, consisting in a perception of a "pre-established

Faund harmony between the organs and their appointed N

N abjects."27 In embodying beauty in the Coleridgean sense °

art is “the mediatress between, and reconciler of, naturte

and man.*28 ’

& For Coleridge then art, as a mode of apprehending the world

has enormous codnitive significance. This can be 80 because

the Secondary Imagination is grounded in the Primary

Iwagination, the latter being the ultimate guarantor of the

creativity of all perception through repeating "in the

finite mind ... the eternal act of creation in the infinite

29

I AM". Coleridge's netaphysics, propounded in the

Biographia Literari, and The Statesman's Manual is, despite

a time-lapse of nearly twehty years, in no way distant from
the actual accomplishment of the Conversation Poems. The B 5

metaphysics is in many ways a philosophical attempt to N

e _ . R . sk mL;&m“ﬁgig
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philosophically formaslize and clarify the implications of
effects achieved in the poetry itself. Coleridge's poetry
and his subsequent speculations on the nature of mind
perception, art and imagination all seem ultimately to
depend - this will be elaborated on in Section D of this
Chapter {see p. 65 £foll) - on a transcendentally
underwritten metaphysics. BEBven Primary Imagination seems to
be a loecal manifestation of the creative energy of the
"infinite I AM", the ultimate reconciler of subject and
object and all other mecvaphysical dualisms. In this
metaphysics, =3 the definition of Primary Imagination and
the passages on existence’s joyous self-affirmation in The
Friend wake appdrent, the identity of subject and object,
mind and matter, the real and the ideal or spiritual is the
ultimate principle not merely of our knowledge, but of being

itself.So

The function of art and poetry was to embody, in and through
images, a perception of the ideal within the xeal. The
notion through which Coleridge linked his pre-cccupation
with wholeness, inpherited part £rom those strands of
German Idealist thought se.z2ctively examined in Chapter 1,
with his theorising about poetry, was the aymbol, Although
the concept of the symbol is of great importance in
Coleridge's aesthetices, it is seldom explicitly dQealt with.
Coleridge's most suggestive treatment is to be found in The

Statesman's Manual.

- by L R 4~|»i...4_h... M — AMM.AAM
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It is among the miseries of the present age that it
recognises no medium between the Literal and the
Metaphorical. Faith is either to be buried in the dead

letter, or its name and honours usurped by a counterfeit T

product of the mechanical understanding, which in the

blindness of sei:f-complacency confounds SYMBOLS WITE
ALLEGORIES. Now an Allegory 4is but a translation of

abstract notions into a picture-language which is jtself

nothing but an abstraction from objects of the senses; i
N ... On the other hand a Symbol .... is characterized by
a transiuconce of the Special in the Individual or of

the General in the Especial or of the Eternal through

and in the Temporal. It always partakes of the reality

it renders intelligible; and while it enunciates the

whole, abides itself as a living part in that Unity, of

which it is the representative-al T,

Coleridge and Schelling considered art to be of supreme w Y
importance because it was through art that a vision of the
cosubstantiality of all being, of the esgential kinship of
i man and world, received concrete enmbodiment. The symbol in

particular concretely embodied this vision because, through

being the desired “medium Dbetween the Literal and
P Metaphorical®, it coulda partake of the reality it
simaltaneously represented. In the Statesman's Manual, a )

work largely devoted to theological matters, Coleridge pays

e o NS e sl M & K -
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indirect tribute to the reconciliatory power of art and the
taculty of Imagination by insisting that symbolical
perception was not appropriate merely to the scriptures, but
also to "another hook - likewisa » rgvelation of God - the

end?

great book of rils servant Natur X metaphysics in

which nat».e is regarded as embedied spirit and the
relarionship between man and world as a "fellowship of
essence" has, as noted before, certain affinitiey with the
Renaissance notion of "world as text". The Irreducible
"concreteness® of the symbol is shown by Joleridge's
characterization of it as the “translucence of the Special
in the 1Individual®. The sense of tbs numinous and
sacramental in the natural world celebrated by art is given
actually rather than as received revelation, Fact and
value, man and world are re-integrated in the religious
notion of a world which embodies the "One Life" in all its
parts. The positives of religious experience would have
been recaptured, as the intellectual climate of the time

demanded, by a '"natural susarnaturalism"aa

that locates
the sucred, the animating life-force, immanently within the

world and experience itself,

Before proceeding it 15 worth briefly noting a recurrent
tension in Coleridge's philosophical thought, a tension

which will be dealt with in section D of this chapter. This
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tension can be geen in Coleridge's characterization of the

symbol as the translucence of the "Eternal through and in 1
the Temporal". The main thrust of the argument so far has r |
been to locate the “eternal", the "ideal", within the

natural world and mur experience of it. The formulation iz

however ambiguous, f£or the radiance manifested "through and

in the Temporal" couid well have & source other than the
’u merely natural. A similar ambiguity is apparent in
Coleridyge's grounding of Primary Imagination in the activity
of the "“infinite I AM"., 'The explicitly theological natu.e
— of the way in which Secondary Imaglnation is grounded

indicates a tendency in Coleridge’s thought to move from a

"natural supernaturalism® in Abrams' sense to a stance
which, although ambiguous, resambles a theism of & more
traditional  kind. This  instability in  Coleridge's
» argumentation causes legitimate doubt about the possibility
: of recovering our sense of the sacred, the religious

dimension of Renaissance thought, using purely secular means.

The insistence that the symbol “partakes of the reality it
renders intelligible" stresses its concreteness in such a
way as to leave little doubt that here, at least, "the

1 eternal" bears a strong resemblance to the "sentiment of

being” spoken of in The Prelude. If the ekternal manifested
"through and in the Temporal" is essentially kin to the "One

Life" of The Bolian Harp, the epiphanic moment in which the

«
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"Cne Life" is revealed is grounded in our experience of the

natural weorld. Coleridge's principal poetic problem was

accordingly to find a language and structure for a poem 4
adequate to displaying the experiential process through

which the translucence of eternal in the particular, in

natural objects, comes to be perceived. -

"his necessitated a revolutionising of poetic language and

b the creation of an essentially new form, that of the

Conversation Poem, as exemplified in The Eolian Harp, This

R Lime-Tree Bower My Prison, and Frost at Midnight. Not even
h ‘,5 poetry of the ‘"sentimental" tradition of the eighteenth '

century was aéequate to conveying a vislon of reality .
demanding a connection between mind and nature more intimate .

than any the Enlightenment had been prepared to entertain. S
Coleridge came to dislike in a sentimental poet like Bowles . '
what he called his "moralizing trick"™, his didactic habit of
connecting the landscapes, ostensibly the cause of his

meditations, by “dim analogies with the moral wor].:‘l."a4 g

Ir. keeping with his beliefs that thought, emotions and the

natuzal object stood in essential and metaphysically
necessary rather than external and contingent connection
with one another, Coleridge insisted that “a poet's heart

' and intellect should be combined, intimately combined and

unified with the great appearances Of nature, and not merely

held in solution and loose mixture with them, in the shape

oy e . vl B < % Ry
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35 In speaking of the totalizing power

of formal similes.
of the symbol, a totalizing power at the heart of
Romanticism’s own self-understanding, Coleridge is searching
for a language adequate to a moment of unmediated insight in
which all the antimonies of post-Cartesian thought are
reconciled. This search for a language that could attain

ideslity adequate teo the transiucence of the Fternal in the

Temporal places Coleridgs in a philsscphical tradition vhose

attitude to language is 1°timately mys(:ic'.al.36

Par from striving to reform language by parging it of its

o metaphorical imprecision537 Coleridge emphazised a view of

language which makes its primary functions “gnostic-“38
Similar thoughts are obliguely present in some of
Wordsworth's strictures on the artificiality of the poetic
diction of the eilghteerth century as a whole. The deep
spiritual kinship with Coleridge, the "Schellingesque”
sensibility and concarn for wholeness Wordsworth shared with B

him, is strikingly cbvious in one of Wordsworth's explicitly

theoretical statements, made in the third Esgay on Epitaphs.

Words are too awful an instrument for good and evil to
be trifled with: they hold above all other =z ernal
powers a dominion over thoughts. If words be not
{recurring to a metaphor before used) an incarnation of

thought, bui only a clothing for it, then sursly will

- O S V) mljﬂﬂ.‘ﬁ;jnj
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they prove an iJl gift: such as some of those polsoned .
vestments, read of in the stories of superstitious b
times, which had the power to consume and to alienate )‘

from his right mind the vietim who put them on.
Language, i1f it do not uphoid, and ferd, and leave in

quiet, like the power of gravitation or the alr we i

breathe, is a counter-spirit, uremittingly and

noiselessly at work to derange, to subvert, to lay

waste, to vitiate, and to dissolve .. Red

- Accordingly, examining the achievements of Coleridge's early
work, as well as the difficulties and ambiguities inherent
in his poetry's attempt +&o resolve the subject/object
dualism, will enhance our understanding of Woxdworth's own

practice, especially in Tintern Abbey, and The Prelude.

F W'
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SECTION C .
4
The Conversation Poems as a whole, of which Frogk at o

Miduight and The Eolian Harp will be taken as examples,

e share a common ternary structure. As Humphrey House and

other have correctly pointed cut“’ the centre of these

poems is the ego or meditative "I, first encountered in a
state of isolation and seeking to overcome a dissociated
gensibility through regaining an integrated awareness of
life and the gelf's unity with jt. Such an awareness is

often attributed either to the “I* at an earlier stage of

ite development or an impliecit and silent auditor. The hope

is that the initial egoism of the meditation's starting

point will ultimately Dbecome "ravelatory".Al In the

coursa of a poem such as Frost at Midnight, the *I"

recovers, through a sustained Interchange of pelf and world,
an  intultion of the connectiss between its moral and =
intel.cctual impulses and the naw.c.a. world of which it is a

. part.42 The self to which the meditation must £inally

retuxrn will be enriched, to use & xsaphor of The Preluds,
by its regained capacity to "bind its onys together". The
whole point of the poem's cirewlar yewurn, with a

difference, to be sure, to its point of departure, lies in

-

M —

the gqualitatively enhanced nature of the perception and

insight the "I" has gained.43 This insight unifies matter

Fa o
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and spirit, self and world in an intuition of the numinously ;

grounded correspondences pxr analogies between the “I", the P

world, znd the "One Life within us and abroad". In a letter »
of 1815 Coleridge commented that "th2 common end of all

narrative ...... nay, of all poems is to convert a series

inte a whole; to make those events, which in real or
imagined history move on in a strait line, assume to our
understandings a circular motion -~ the snake with it's Tail

. in ie's Moutn. 4

» The Jonversation Poems try to make events "zssume to our

understanding a cirenlar moticn,” to counter the solipsism
- implicit in their starting point through the use of Nature
in a way that is both descriptive and analogical. A
perception of kinship betwean man and world arises out of a

dynamic interchange between the two.

A second structural device through which the Conversation

Poems attempt to avoid the dangers of soiipsiem is their use
of an implied auditor which may or ms3y not be the poet's
former self.45 ideally the impliezd wuditor or auditors

present in the poems to be discusses racelve the act of

meditation which is the oI ag a "living
comm\lnication."46 In Froat at Mivzivht, a poem which

perhaps displays more successfully 2.4 any other example

all the general structural features «f the Conversation

q
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Poem, this allows a "benedictory conclusion"47 in which
the poet's past and present selves and the natural world are
once more reintegrated. The sense of renewed human
community is an analogue of the Xxind of natural scene

depicted in The Nightingale, where the various components of

the landscape reflect and echo one another in mutual

sympathy. 48

The state of mind achieved by the “"I" in the
course of the poem 1is clearly far oloser to this
all-inclusive intuition of mutual ‘sympathies than the
circumscribed, alienating self-consciousness which forms the

starting point of Frost at Midnight and Yhis Lime-Tree Bower

My Prison. These concerns will now be made more concrete by

a brief analysis of the movement of Frost at Midnight.

The first section of Frost at Midnight, comprieing the first
twenty-three lines of the poem, depiets a state of isolation
in which the *“I's” search for what the poem valls a
“comparionable form" meets with frustration. The frost of
the poem's opaning which “performs its secret ministry /
unhelped any any wind" embodies the powerful but silent and
inseratable productive energlies of the natural world. The
silence in which it operates f£irmly resists the "I's",
attempt to perceive human similitudes in nr:n:u:re.49 Iin
direct contrast to the experience of the poet, the frost's
“secret ministry" ls part of a comprehensive and purposeful

xder - the leicles of Its creation are in their turn
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reflected in the maonso ~ but not an order on which
categories describing human emotion and thought have any
purchase. Significantly the child Hartley is at one with
the “numberless goings on of Life / Inaudible as dreams®,
emphasising the divisive seif~consciousness of the "I" vexed
to meditation by the samo “cxtreme silentness-"s“‘ Bpencer
Hillsz has pointed out the way in which the poet tries to
master the isolating silence by listing the natural objects
and scenew that are part of it, but the act of artisulation
and naming does not elicit the sought after wsense of
corraspondence with the obiects named. The only
“companionable form" found is, iromically enough, the f£ilm
£lattering on the grate. Iie unrest is both an external
analogue of the wunease the post would overcome and
symbolises the woelessness of the agitated intellection with

which he attempts to do &' s,

The way in which the fluttering €ilm makes u “toy of
thought" indicates the narciseistically self-enclosed nature

~% the "idling spirit" which seeka "echo or mirror ... of

itself"., By the end of the first movement of Prost at

Midnight human thought does not have any natural similitudes
of the kind it geeks. The poet's agltated response to the
"asilence" within which the frost performs "its ministry" is
a measure of the nratural world's resistance to being

snoorporgted into the “"ernversation® which the poem would

B
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wish to make both its central topic z»1 achievement.
Nonetheless the work performed by the f£irst movement of
Frost at Midnight is not to be understood in merely negative
terms. By showing that only a more inclusive and felt
response can bring about the desired integration, the
opening of Frost at Midnight can be said to be voiding
habitual consciousness by showing its inadequacy.53 in

doing so a "

"space" of sorts is created which may be filled
with something more productive and 1life-giving than the

disguiet that is displaced.

The £ilm on the grate is a key transitional image. It
avokes, by association, memories of the poet's school days
when the unhappy boy tried to alleviate his distress through

superstitious reverie, taking heart in the fact that such
54
"

f£ilms - traditionally referred to as " strangers - Were
taken to promise the return of an absent companion or
friend. The companionable form in queation here is the
poet's sister "resallel as a narcisgistic twin from the lost
paradise when even sexual differentiation was

*55  as such the sister is not so much a flesh

unperceived.
and blood person in the economy of Frost at Midnight as a
projected alter-egu, a ‘“companionable form” in the most
literal sense. This illusory and projective attempt at
fulfillrent in the child parallels the misery of the man.

As Prederick Garber writes, the sense of irmprisonment is
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heightened by the shift in which the port "has moved from
being a spectator of his current working consciougness into
staring at himself as a child; and what he was doing then
as a child is exactly what he is doing now as an adult,

playing spectatoy to an earlier acting self .‘_56

The image of the film is however transitional in another
gense, associatively linked as it is with the idyllic
happiness of Coleridge’'s early boyhood days at Ottery. The
imagery describing the church-bells of Ottery - images of
much the same import as the aympathetic echoes in The
Nightingale - allow Cpleridge to superimpose two strands of
auntobiographical material onto one another57 in such a way
as to provide a transition to the third and last section of
the poem. Jolted Dby the Ottery - associations into
remembering that Hartley will grow up among “companionable
forms” in an environment different from that presided over
by the "stern preceptor” of Christ's Hospital, the poet, in
a more heartfelt and inclusive rcesponse than any achieved
until then, perceives the analogies between Harcley's
breathings and the natural processes taking place in the
silence with which the poem opened. Frost at Midnight is
concerned with the way in which our perceptions of the
natural world and our thoughts merge into 4k almost mystical
apprehension of the cosubstantiality of all being, the
essential kinship of consciousness and the world in which it

is embodied.
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The suggestive ambiguities of %ey words in the poem
beautifully record a perception whose essence is an
awareness of the ways in which the category distinctions of
normal awareness are broken down to yield to a more
inclusive sense of wonder and mystery.57a The unpatural
calm that had originally vesed the poet to inconclusive
meditation is no longer threatening. The sounds of the
wind, the owlet's cry, and the silence within which the
frost performed its ministry, no longer stand in an
antithetical relation to one another. All participate in
something akin to the spirit that “"rolls through all things"
in Tintern Abbey. Even Hartley's breathings are analogous
to aznd “Fill up the interspersed vacancies / And momentary
pauses” of the poet's thought. The “ministry" acquires a
retrospective enlargening of significance, encompassing not
merely the activity of the f£rost, but the '"restorative
qualitiee of the natural process" as a whole-58
Technically and in every other way, Frost at Midnight is one
of Coleridge's most secure achievements, and as fine an
example of the interrelationship of Coleridge's poetry,
aesthetic theorising and osubsequent metaphysics as can be

found.
Prost at Midnight, to show that the procedures used there

are not unique, can be usefully juxtaposed to the first part

of The Eolian Harp, which contains an explicit formulation

@ -, vy [P J.n.u '}
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of the "ereed" everywhere implicit in Coleridge's work. The
opening of the poem is, as has often been pointed out, not
merely pastoral and idyllic, but quite self-consciously
paradisical, containing implicit references to the
pre-lapsarian state of Adam and Eve in Bk 4 of Paradise
_1_.(_:5_&59 The lovers' contentment is suggested by the
completely balanced and satisfying combination of peace and

in the 1 itself, the "serenely brilliant"

Evening Star contrasting with the “murmur of the distant
Sea" and the scents moving to the cottage from the bean
field‘eo The numerous personifications of Dboth natural
objects and human virtues -~ Jasmin, Myrtle and the Sez as
well as Innocence, Love and Wisdom are all spelt wit*
capitals - are all functional. The poem's quasi-apostrophi.
and incantatory mode of referring to natural objects serves,
almost in the manner of ritnal, to constitute them as beings
with whom one can enter into living relationships. As Bloom
has pointed out in his book Shelley's Mythmaking, this I -
Thou relationship also constitutes the poet in typically
Romantic fashion as seer and visionary, as one who ¢an
perceive the essential kinship of all things and therefore
one to whom the natural world might in turn speak.61 This
purposeful blurring of the distinctions between natural
objects and human attributes prepares for the transition to

the central image of the harp itself.
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To embark on an extended analysis of the pext 20 odd lines

would entail needless repetition, so only a few general

remarks will be made. The metaphors playfully linking the

AL

sound of the harp "by the desultory breeze caressed" to the

awakening of love give way to comparisons of the “floating

witchery of sound" to ‘"gentle gales from Faery Land",

comparisons which make explicit the Edeneaque nature of the .
poem's opsning.62 Az in the first twelve lines, the v
intermingling of metaphors allowa perceptions of both human

emotions and natural okjects to shade off into an almost L
mystical intuition of the unity underlying both, in a way at

once elusive and suggestive. M.H. Abrams rightly remarks

that the poem "In its £inal form (1B17-28) ... is still a

love poem, but a cosmic love-poem, in which the love between

the poet and his bride becomes the exponent of a universal L

relationship = the "union of the individual with the R

w63

Universe'.. In a manner suggestive of Keats's QOda_to

a MNightingale, the imagexy paradoxically becomes more

sensuous as, through the approach to “"Faery Land”, it seems

much less clearly descruptive of the world and objects. 1In
remarkably synaesthesic imagery, . enminiscent of Keats, i)
phenomenal objects and properties lose their distinctness to
such an ¢xtent that by line 29 reference zan be made to "A
‘ light in sound, a sound - Llike the power in Iight."
Finally, in the conclusion of the The Folian Harp's second

B movement, the Dbreeze is described in terms almost

-
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indistinguishable from thuse that evoked@ the sound of the
harp, and the "mute still alr / Is Muslc slumbering on her
instrument'. (Lines 32-3)%% In Frost at Midnight &nd the
Eolian Harp underlying analogies between all things, the
ability to read the objects of the natural world as
signatures of consciocusness, mark an ascent to visionary

insight into the "One Life":

O} the one Life within us and abroad,
Which meets all motion and becomes its soul,
A light in sound, 2 scund like power in light,
Rhythm in all thought, and joyance every where -
Methinks, it should have been impossible
Hot to love all things in a world sc filled:
Whe +he breeze warbles, znd the mute still air
Is Music slumbering on her instrument.
{tines 26 ~ 33)

this epiphanic revelation of the "One Life" in the Eolian
Harp is one of the finest possible examples of the
operations of Coleridgean “Reason" ~ see p. 37 foll - and
its capacity for seemingly unmediated apprehension of and
participation in the ‘“infinite self-rejoicing" of 1life
spoken of in The Friend. Indeed in this climax of the
Bolian Haxp a diversity of material is held together in that

organic unity which we have already indicated to be the

@ alrey, ey J‘hﬂ I
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hallmark of the "spiritual®” for Coleridge. Poems such as
the Eolian Harp embcdy, =no less than the explicitly
philosophical writings, a search for a "richer conception of
rationality" enabling a movement within experience itself
“from the particular to the universal so that we can say the

latter is adeguate to the foxmer"-65

The conception of
the relation between universal and particular in the verse
undex consideration is at antipodes to that of Enlightenment
thought in which universals are either abstractions or

“reflective principles of unity operating only within the

faculty of judgementz"66 whose relation to particulars is
subsumptive and classificatory. Instead such a view has
been jett ned in an attempt to formulate “a richer

conception by which universals should actually be developed

out of and not just applied to expexience".67

This recasting of the relation between universal and
particular is, as Rosen has pointed out in his magnificent
book on Hegel, connected with a similar and related
transformation in Romantie thought of the notion of the

"infinite".

In much Romantic thought and poetry the dinfinite is
characteristically not conceived in either strictly
mathematical terms or Platonically as a “realm of ideas ...
thought of as if it were a world of indiviaual entities -

the archetypes - existing in separation from the finite

® it [ovy J‘Lu.;_ﬁ
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d".“ Rather, the non-abstractive, empathic act of

worl
intuition on which, ~ see Chapter 1, - a perception of the
"life of things" is founded, leads to a conception of the : -
infinite", nok as an abstract realm above and beyond
experience, but as "manifestation or embodiment of the

transcem—jent“ﬁ9 Thus, although the ultimate "spiritual”

@ truth accesasible to “"Reason®, an unmediated insight into the
cosubstantiality of all being c¢an be said, in a sense, to

transcend the sensory world, it remains nonetheless rooted

in experience. This embedding of the transcendent in the
. finite is essential if the positives of religious experience

X ‘ are, as demanded by the intellectual climate of the age, to

be recovered in purely secular terms. This cgcularisation
of religious notions results in an altogether new emphasis
on "the quality of the experience or manifestation“m
through which the eternal manifescs itself “through and in

the temporal"™. The way in which the vislon of the "One

Life" is generated from the response of a  highly
particularised apeaker to an equally particularised
landscape is a nmagnificent example of the way in which a
“Scheliingesque®™ world view embodies elements of the
traditionally religious notion of "world as text" without
1 being a mere return: "Both views stand against the modern
vision of an cbjectified universe which is devold of

! significance for man, But in one case the world is seen as

embodying a set of ideal meanings, and our contact with it i

f &
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is the contemplation of iceas: .r the other case, nature is
seen as a great stream of life o) which we are part, and our

way of o act is thus by sympathetie insertion into this

stream. What 1s sought £or is interchange with a larger

7 This attempted

life, not, ratioral vision of oxder".
“insertion" into an all-encompassing, sympathetic “stream of
life" was given memorable expression in the Bolian Harp for
possibly the first time in English Romanticism. This poem
accordingly has as good a tclaim as any to have initiated a
genre that was perhaps, as will be suggest2d in Section A of

Chapter 3, to receive its culminating expresgion in ¢

Abbey.

ntern

If, ac the previous paragraphs suggest, what the
Conversation Poeps hopc to reveal and make available to
comprehension is "oymbo.', construed as an intuition of the
cosubstantiality of all being and the translucence of the
eternal through and in the temporal, then the epiphany is
the primary means Ly which “symbol" is revealed. The
epiphany Thas been characterised by Langbaum as ‘a
manifestation in and through the visible world of an
invisiwle l:l.fe."72 Langbaum goes on ko say that the

epiphany

is a way of apprehending value when value is no longer

objective ... The ecpiphany grounds statements of value
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in perception: it gives the idea with its genesis,
establishing its wvalidity not as conforming to a public
order of values but as the genuine experience of an
identifiable person. It gives us the idea, in other
words, before we have to pass judgemsnt on its truth or
falsity: Dbefciw it has boen abstracted from perception
-~ while it ds still in unlon with emotion znd the
perceived object. ... In traditional poetry the unified
response belongs to the poet ... as the appropriate
response to an objective reality which combines fact and
value. But it comes in the epiphany as the climax of a
Gramatic action, and lasts a moment only. We are then
returned to the world of ordinary perception and left
with the question whether the idea we caxry away from

the experience is true .."'73

It is perfectly correct to stress the guest of Wordsworth
and Coleridge for a means of fusing fact and value, mind and
matter, the real and the ideal or sacred that would be
experientially based. To that extent our perception of the
numinous would have a pantheistic f£lavour in that the
"aacred" is immanently located within natural objects rather
than, as in traditional religious schemes, above and outside
them. It is this "sentiment of Being" that is apparent in

the close of Frost at Midnighc, the passages examined in The

Eolian Harp and numerous passages of The Prelude {from which

"
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in perception; it gives the idea with its genesis,
establishing its valldity not as conforming to a public
order of values but as the genuine experience of an
identifiable person. It gives us the idea, in other
words, before we have to pass judgement on its truth or
falsity: ©bpefore it has heen abstracted from perception
~ while it s still in union with emoticn and the
perceived object. ... In traditional poctry the unified
response belongs to the poet ..., as the appropriate
response to an objective reality which combines fact and
value. But it comes i the epiphany as the climax of a
dramatic action, and lasts a moment only. We are then
returned to the world of ordinary perception and Lleft
with the guestion whether the idea we carry away from

the experience is true ..."73

It is perfectly correct to stress the quest of Wordsworth
and Coleridge for a means of fusing fact and value, mind and
matter, the real and the ideal or sacred that would be
experientially based. To that extent our perception of the
numincus would have a pantheistic £lavour din that the
"sacred" is immanently located within natural objects rather
than, ae in traditional religious schemes, above and outside
them. It is this "sentiment of Being" that is apparent in
the close of Frost at Midnight, the passages examined in The
Eolian Harp and numerous passages of The Prelude (from which
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the phrase itself in fact com2a). The strard of Coleridge's
wok concerned with epiphanic revelation of the "sacred” in ,V
al. things, which perceives our essential kinship with a
na ure regarded as embodiad spirit, is all that has been
cor sidered up to now. It is from this strand of Coleridge
thit Wordsworth's concepr of ‘“natural plely" in part

derives. Nonetheless there have beep largely unexamined

tensions in the arguments considered in this chapter, and it

is v0 a brief examination of them that we must now turn.
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SECTION D

Langbaum is quite right to stress the precariousness of the
epiphanic moment. In particular, the antitheses drzwn
petween the insight and the idea, the experience and the
idea are most interesting. The poet hopes in the moment of
epiphany to achieve an unmediated perception or vision, a
moment in which all mediatory acts of interpretition fall
away in the face of a perception that is self-validating,
that contains the "certitudes of knowledge" within it.74
In the moment of epiphany the natural objects perceived
reflect back to the perceiver a living reality because the
act of perception is an act of sympathetic identification in
which the "living consciousness perceived in the object is

75 The dualisms of post-Cartesian thought

our own.
briefly examined in Chapter 1 seem to be overcome in an
unmediated insight into the Llife of things because our
perception of the sacred and numinous in things is given as
experience rather than, as Langbaum says, an idea we may
agree or disagree with. Such an act of knowing allows us to
~ommune with what is unique, individual and living within
the object. However, precisely because the certitude of the
vision into the life of things is, if {t is to be credible,
given immanently wi:hin exparience itself - hence the

antitheses drawn Dbetween experience and idea and the

. & o el m.d&ﬁu‘m
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disequilibrium noted between them - such certitude runs the

risk of being incommunicable.

The problems to which the precariously self-validating
nature of the epiphanic moment gives rise are expressed by
two distinct and yet not altogether unrelated tendencies in
the work of Wordsworth and Coleridge. One of these is most
powerfully illustrated by the contradiction which makes the
Eolian Harp a broken-backed poem. In an unfortunate
passage, ostensibly “he result of Sara's orthodox misgivings
about the "nature~mysticism" of the first part of the Eolian
Harp., the poem concludes contradictorily by lapsing back
into an orthodox theism. This has usually been explained
merely in terms of the influence of Sara herself, but the
actual difficulty runs much deeper and can be seen to scar
the theoretical and philosophical speculations of Coleridge
too. Even in Coleridge's theoretical writings, indeed
accorded a central place in these writings, is a strand of
thought that sits uneasily at best with Abrams's "“natural
supernaturalism," construed as an attempt to salvage the
experiental values of traditional veligion in a secular
manner.76 In the Biographia Literaria we have seen that
Coleridge ultimately grounds the Primary Imagination and
therefore, indirectly, the Secondary Imagination, the
faculty of artistic creation, in the activity of the

“"eternal I AM". This oscillation Ybetween a ‘'natural

N S 73 v . _adlin X8 &
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superpaturalism," a nature-pantheism of sorts, and gestures
towards a rather more traditicnal kind of theolagy, scars
Coleridge‘s theoretical thought constantly. Even in
Coleridge's expesition of the concept of the symbol,
explicitly designed to be a mode between the literal and the
metaphorical and cosubstantial with the reality it
represents, there is a similar tension. 1f one of the
symbol's functions %s to show the "translucence of the
eternal through and in the temporal,” it is not clear
whether the light of the eternal is in fact purely immanent
in  the natural world or whether the object assumes
importance only to the extent that it reflects a radiance
not ultimately its own. These considerations sit uneasily
with those aspects of Coleridge’s thought attempting to
derive the notion of the "One Life" from experience and a

reflection on the implications of that experience alone.

The deeper reason for this oscillation is, I think, the
impossibility of a purely self~authenticating perception of
the kind that the epiphany aspires to be. Even if
attainable it would not be communicable, hence the
distinctions drawn by Langbaum between the mnement of
perception, which seems certain, and the idea abstracted
£rom it, which seem much less so. Accordingly we als: find
places where Coleridge treats the symbol in a manner similar

to his discussions of the sacraments in hi- theological
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77 If, as Coleridge writee in The Friend, it is

writings.

true that "the solution of phenomena can never be derived

"78  then  the  doctrine  of  the

from phenomena,
cosubstantiality of all being must be construed in more
traditionally theological or, at the very least, a rather
more Platonistic manner. Licence for such an interpretation
is given by Coleridge himself in Aids to Reflection where he
categorises all thinkers as fundamentally Aristotelian or
Platonic in their leanings, the former willing to invoke
"spirit™ as an explanation of anything only as a last

resort. Coleridge considered himself to be a Platonist.’®

The ambiguities inherent in Coleridge's and Schelling's
differing atterpts to construct a "Naturphilusophie" of
sorts are richly reflected in Wordsworth's poetry. 1In the
Immortality Ode the rainbow comes and goes without eliciting
a response, not because of the logs of a "natural piety"
analogous to the more pantheistic strains of the thought of
Coleridge and Schelling, but becanse of a loss of the
“visionary gleam", a loss of light from a source other than
the merely natural. In the light of this one can better
understand Wordsworth's tentative use of the Platonic notion
of pre-existence in his preface to the Ode to explain how
his earlier response to the natural world was possible. The

Simplon Pass passage of Bk 6 of The Prelude also, in a

manner rare for Wordsworth, decisively privileges an

L T ollinas, M“AMA
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ambiguously "autoncmous' imagination over mere perception.
Objects are here also seen as bearers of a "glory not their
own", and the jimagination is "autonomous”, an "unfathered
vapour™., Given that completely secular repossession of our
sense of "the sacred", purely secular overcoming of the
dualisms of post-Cartesian thought, may well only be
possible by means of an  impossibly self-validating
perception, this turn from perception to vision, from
doctrines of a pantheistic nature to a theism of sorts in
both Wordsworth and Coleridge, is readily comprehensible.
It is a product of the precarisusness and instability
noticed by Langbaum in the moment of epiphany itself. The
problemztical sense in which imagination may be said to have
assumed Vautonomy" in these passages will be examined in

Section B of Chapter 3,

the second danger constantly confronting doctrines
attempting to regard nature as embodied spirit and thus
esgentially connected with the human werld and the
conceptual categories applicable to it is that of
solipsism. The danger is evident in an entry Coleridge made

in 1805 in tis notebook while at Malta:
In locking at objecte of Nature while I am thinking ...

I seem rather to be seeking, as it were asking, a

symbolic languadge for something within me that already
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and forever exists, than obsarving anything new. Even
when that latter is the case, yet still I have always an

obscure feeling as if that new phaenomenon were the dim a

awakening of a forgotten or hidden Truth of my inner

vature.50

Wordsworth too spoke in a note of the difficulty he 5
gometimes experienced as a child in believing in the
existence of material objects as material objecta.al
Indeed if, as Langbaum ambiguously puts it, the living
- consciouness perceived in objects is our own, it is
. i difficult to see whether what we are dealing with is
genuinely an insight into the sepirit that "rolls though all
things" in Tintern Abbey, or an act of self-projection in a
more limitingly solipsistic sense. Both of the means used

to try and overcome the problem in the Conversation Poems, -

the natural world itself, and an implied auditor or auditors

which lmplicitly cast the poems in the form of a dialogue, B
are of a gquestionable value. As the quotation from
Coleridge's notebook makes clear, it is quite possible that
vocabulary used in the poetry to designate a metaphysical
kinship of nature and spirit may be projective, may, in the

last analysis, designate a relation of the human subject to

itself. Secondly, the impiied auditors of the Conversation

Poems arz either sllent or absent. In Frost at Midnight it . ?
i
'

is as a "breathing," not as an articulate being that Hartley

L]
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is perceived to be kin to the frost's "gecret ministry" and
the other natural processes described. As such, “like
Nature Herself, the infant is silent ... it neither confirms
nor denies the vision that Coleridge projects onto

it .. 8L

The threat of mind becoming autonomous in a
solipsistically self-reflexive sense, autonomous in the
manner described by Coleridge's notebook entry, alse £inds
expression in Wordsworth's work, 'This tendency will, in
Sections A and B of Chapter 3, be shown to be implicit in
the vocabulary and syntax of the Invocation to the 1805
Prelude, more strongly suggested hyIv 247-67 of the same
work, and celebrated by the paean to mind as "Lord and
master of outward sensa." If the attempt of "natural piety"
to deny that there are any categorical distinctions between
mind and world is always plagued by the spectre of
solipsism, an unambiguous celebration of mind's constitutive
powers may be one way of attempting to resolve this
tension. Indeed, although in the context of celebrating
objects as bearers of the "light divine”, there is a rare
moment in both versions of The Prelude where Wordaworth
seems to openly affirm the consitutive power of his own
poetry : "And, through the turnings intricate of verse /
Present themselves as objects recognised, / In flashes, and
with glory not their own". An imagination which ultimately
seeks participation in the "light divine” cannot be said to

be autonomous in the same way as an imagination celebrated

@ allans, MLl A&MJ




Page - 75 -

as "Lord and master of ouiward sense”, an imagination which
simply constitutes objects of experience as modifications of L

self. Nonetheless, the common celebration of mind and L

poetry’s constitutive power indicates that the different

responses to the precariousness of the epiphanic moment |

¢ outlined here seem, at least to a degres, to converge with
|
i one another. Both the characterizations of mind under

consideration deal, whatever their differences from one

i another, with an imagination hostile to the merely "bodily

eye” of Tintern Abbey. An argument along these lines
— seeking to disentagle the various problematical senses in

which "autonomy" is attributed to mind in Wordsworth's work

will be advanced in Chapter 3 Seqtion B - see p. 124-28.

An examination of Coleridge's philosophical writings, his

practice in the Conversation Poems, and the connections

between the two reveals, in concentrated £form, the
difficulties inherent in a "Naturphilosophie" or a concept
akin to Wordsworth's ‘"natural piety", the instrumenkt, he .
tells ue in My Heart Leaps Up, by which he hopes to "bing
his days together". Looked at as a whole, Wordsworth's
¥ i poetry can intelligibly be useen as an examination of the

i difficulties of trying to do this and, ultimately I think,

i of why such attempts must necessarily f£ail. In examining in
Chapter 2 the way in which Wordsworth's poetry reflects

aspirations towards a nature-pantheiam or mysticism and the
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difficulties inherent in this, I shall begin by exanmining
those parts of his work in which the idea of an interchange
between self and world seems relatively unproblematical.
Tintern Abbey and some passages of The Prelude will be
central texts. I will then move on to consider more complex
and  ambiguous mani festations of Wordsworth's poetic
imagination, ending with the perplexities reflected in the
Immortality Ode. Such an approach will, I hope, have a

certain conceptual logic.
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CHAPTER 3

SECTION A

In the poem My Heart Leaps Up, given retrospective
significance by Wordsworth's use of part of it as an
epigraph to the Immortality ode, Wordevorth states a desire

al to any appr ation of his work:

My heart leaps up when I behold
A Rainbow in the sky:

So was it when my life began;
So is it now I am a man}

So be it when I shall grow old.
Or let me diel

The Child is Father of the Man:
And 1 could wish my days to bhe

Bound each to each by natural plety.

Wordsworth is seen in this poor to aspaire to the kind of
wholeness, the otate of intooration of pelf and world
expressed by Coleridge in the CJonversotion Poems examiroed.
Although the tone and mood of My Heart Leaps Up are nbout as

assured as anything cne mey f£ind iIn Wordsworth's work, it is

R it il o
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still noticeable that the last two lines are tentative.
They represent the "natural piety" which could bind the

poet's adult and childhood selves together as an achievement

to be striven after rather than a state of being securely
and permanently possessed. The task of binding one's days
together through ‘“natural piety", achiaving a state of
sugtained integration of self and world at antipodes to the
reductively analytic intellection of The Tables Turnad, was

to be ore of the primary concern of Wordsworth's work.

My Heaxrt lLeaps Up also contains, in admittedly embryonic
form, motifs that connect both with Wordsworth's subsequent
work and the concerns dealt with in the previous two
chapters. The desire to unify the poet's life in such a way
that it is expressly the "child” that is "father of the Man"
is an indication of the need to retain, within the state of
adult self-consciousness, the felk unity of self and world
expresssd by the heart that leaps up at the sight of the
rainbow. The state of mind desired is, as with Coleridge,
one in which the conncetlion of thought with the affective
and the “non-conceptual” is retained in an ‘nelusive
awareness that transmutes thought into something finer than

1 Tnis desire for integration and

the merely intellectual.
wholeness, to attain through consulousness a state of mind
inclusive enough to suspend the dualism of mind and external
world, velates Wordsworth's work to the concerns of both

Coleridge and European Romanticism in general. {
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Wordsworth's primary task then, as with Coleridge's

Convexsation Poems, was to produce a poetry which plausibly

embodied the world-view implicit in a ‘“patural piety”.
Wordsworth did this, as Colin Clarke suggests,z by
exploring the complexities of the process of perception and
the knowledge we derive from it. Purposeful verbal and
syntactic ambiguities are, as I hope will be shown, one of
Wordsworth's chief means of -~ jgesting that there is no
difference in kind between terms descriptive of the world

and terms descriptive of mind and perception.

There are innumerable passages in Wordsworth's work which
speak of the interpenetrability of the world and the mind
that experiences it. One of the best known and most

frequently quoted of these passages is the Boy of Winander

Enigode, an extract of which will be given here:

And there, with fingers interwoven, both hands
Pressed closely, palm to palm, and to his mouth
Uplifted, he, as through an instrument,

Blew mimic hootings to the silent owls

That they might answer him. ~ And they wovld shout
Aoross the wat'ry Vale, and shout aa-'n,
Regponsive to hls call, with quivaring peals,

And long halloos, and screams, and echoes loud

Redoubled and redoubled; - concourse wild

e & alint, n.l..n.»;d‘:ﬂ‘d
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Of mirth and jocund dini And when it chanced
That pauses of deep silence mocked his skill,
Then sometimes, in that silence, while he hung

listening, a gentle shock of wild surprive

Has carried far into his heart the voice

Of mountain torreuts, or the vigible scene

*a Would enter unawares into his mi=?
o With all ice scaemn imagery, its rocks,
1ts woods, and that uncertain Heaven, received
| Into the bosom of the steady Lake.

(1805, The Prelude: ' 395-413)

The respongivu..ss to the boy’'s o©all and the echoes
YRedoubled and redoubled" indicate-as in the sympathetic
echoing and re~echoing in the landscape of The Nightingale ~
a fundamentally sympathetic universe, a world in whizh there

is an effortlars reciprocity between the boy and his

surroundings. It is such a sense of reciprocity that

constitutes "joy" in the Wordsworthian sense of the term.

. The silence in which the "voice/of mountain torrents® comes

‘ into the boy's heart i{n reminiscent of the “ice-skating”

‘ passage in Bk 1 of The Prelude. Here too the unusual
] percpective, the jolt perception receives through en~cunter
with nature in an unexpected manner, strips away the

habitual and the familiar to yield a sudden and epiphanic

insight into the “One Life", the essential kinship of all

e ahe £ L el mu.n‘&‘ﬂ.{ 3
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things. Expressions such as "far into his heart", and talk

of the "solemn imagery" of the rocks, soften the boundary
between the world and our perceptions of or emotional ol
responses to 163, In particular the use of the word

“imagery' . applicable both to the boy's immediate

senge-perception and the objects perceived,4 recalls ——

Coleridge's speculations on the power accruing to poetry by
virtue of its being a mixed mode, its power to concretely
embody a metaphysical perception of the ideal in the real,
of the spiritual essence shared by man and the world. i
i ‘: Speaking of the peculiarly liquid and insubstantial guality

4 of so many Wordsworthian landscapes, Colin Clarke remarks

that in the Boy of Winander passage “the 'vigible
scene'...exists outwardly along with the rocks and woods of
which it is composed: and yet it enters the mind as though

it were of the same stuff as the mind."S

The Boy of Winander passage literally incarnates Coleridge's
belief, expressed in Bk 12 of the Blographia Literaria, that

Vo "During the act of knowledge itself, the objective and
i : subjective are so instantly united that we cannot determine
[ to which of the two priority belongs."6 Coleridge called

| . the philosophy claiming te demonstrate the unity of the

subjective and the objective VIdeal Realism“.7 In his

defence of "Ideal Realism" Coleridge insists that it is

"naive realism's" belief in the absolute independence of

" - & . e ik . il I
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natural objects from perception that is untrue to lived

experience. it is only through transcendentalist 4
assumptions that we can explain how "“sowething essentially q
different from ourselves... could pessibly become a part of

our immediate consciousness: in at ter words, how that which
ex-hypothesi is and continues to be extrinsic and alien to

cation of our be:h'm;."8 For

our being should hesome a modi

Coleridge the Idealism which reveals the essential kinship
of the life within and without us through according mind a
constitutive role in perception is simultaneously “"the
— truest and most binding realism".” The passages of N

Wordsworth emblemaztic of "natural piety" and a percsprion of

essential kinship with the natural world accord fully with

these convictions.

The way in which the poetry of the 1805 Prelude tries to

suggest an epistemological model of reciprocal casuality -

ths mind acting "in alliance with the works/Which it

beholds,” self and object constituted and arkiculated
co-instantaneously - emerges interestingly in the Invocation

to Book I . This passage enables us o continue our

exploration of the effect which the concerns outlined so far

have on the actual language of the poetry.

The Invocation to Book I of the 1805 Prelude stands in an

antithetical relation to the "bondage" of the city walls.

_ e a koo RS ol M .aé;.tulj
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In contrast to the inhuman fragmentation of the city life,

the landscape of the opening Llines has an overtly

sacramental guality:

Oh there is blessing in this ge}xtle breeze

That blows from the green filelds and from the clouds

and from the sky: it beate against my cheek,
And seems half-conscious of the joy it gives.
0 welcome Messenger! O welcome Friendi
A captive greets thee, coming from a house
0f bendage, from yon Cilty's walls set free,
A prison where he hath been long immured.
Now 1 am free, enfranchised and at large,
May £ix my habitation where I will.
What dwelling shall receive me? In what Vale
8hall be my harbpur? Undarnheath what grove
8hall I take up my home, and what sweet stream
Bhall with its murmurs 1lull me to my regt?
The earth is all before me: with a heart
Joyous, nor scared at its own liberty,
I look about, and should the guide I chose
Be nothing better than a wandering cloud,
1 cannot miss my way.

tf1-a9
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One of the most important means through which Wordsworth
intimates a "kinship of essence" between subject and object,
self and world, spirit and matter is, as has been suggestad,
purpogeful amblguity of bhoth individual words and syntax.
Such verbal nuances are used with characteristic subtlety by
Wordsworth in this invocation. Reciprocity between self and
world is implied from the outset by the ambiguous anurce of
the ”blessing” in line 1. It could emanate not merely from
the "gentle breeze®, as the main thrust of the syntax of
line 1 would suggest, but from the poet himselflo. of
course, and the tenor of the passage as a whole tacitly
suggests this last interpretation, we are free to aerode all
epistemological dualism between subject and object by
locating the "blessing" in both. The breeze blows from the
“"green f£ields, and from the clouds/And £rom the sky" thus
imbuing - here the reading which locates the blessing in the
breeze is stressed - the entire landscape with a sacramental
quality both complementing and corresponding to the
reverential nature of the protagonist's response. However
the poet is himsalf an embodied part of the natural world in
which the "ideal" or the "srcred" is immanent. The blessing
accordingly alsc encompasges him when the wind returns to

beat on his cheekt,

The ambiguity analysed with respect to the source of the

bi 'aing reappears in the vocatives of Line S. It is

FY
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uncertain whether the "welcome" of "0 welcome rﬁessangerl [¢]
welcome friendi" is an active welcoming of the breeze by
the poet or, on ¢he other hand, a more passive
acknowledgement of a bleesing that has been bestowed by a
companionsble but nonetheless external agencym. In Line
5 the ambiguity of the vocatives - unlike the ambiguity of
bine 1 where the syntax tends to locate the blessing more
firmly in the breeze than the poet - seems to me to be
rather more complex. It is precisely this undecidability,
the difficulty of locating spiritual agency conclusively in
the poet or the breeze, which is Wordworth's point. ALL
this by no means exhausts the play of purposeful ambiguity

in this passage.

The use of the vocative, of explicit personification in Line
5 is in itself interesting. The personificatione concerned
serve, as obgerved in the dizcussion of a similar effect in
The Eolian Harp, to const tute the breaze as a 'presence".

Buch a ‘"presence", a word used throughout The Prelude to
very puwerful effeat, is an animate being with which one can
enter into a living relationship. Reciprocally the poet is
constituted as one to whom the animate face of the natural
world may in turn speak-“ Significantly wmuch of
Wordsworth's poetry that celebrates an achieved “natural
piety" is cast in the form of an implicit dialogue between

self and world. This is true in a very simple manner of the

N SRR T 3 m_mng
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uncertain whether the "welcome" of “O welconme ﬁessengerl o
welcome £riendl" is an active welcoming of the breeze by
the poet or, on the other hand, & more passive
acknowledgement of a blessing that has been bestowed by a
companionable but nonetheless external agencylz- In Line
5 the ambiguity of the vocatives - unlike the ambiguity of
Line 1 where the syntax tends to locate the blessing more
firmly in the breeze than the poet - seems to me to be
rather more complex. It is precisely this undecidability,
the difficulty of locating spiritual agency conclusively in
the poet or the breeze, which is Wordwerth's point. All
this by no means exhausts the play of purposeful ambiguity
in this passage.

The use of the vocative, of explicit personification in Line
5 is in itself interesting. The personifications concerned
serve, as obsexved in the discussion of a siﬁilar effect in
The Eolian Harp, to constitute the breeze as a "presence”.
Such a “presence", a word used throughout The Prelude to
very powerful effect, 18 an animate being with which one can
enter into a living relationship. Reciprosally the poet is
constituted as one to whom the animate face of the natural
world may in  turn peak.]'3 8ignificantly much of
Wordsworth's poetry that celebrates an achieved ‘'natural
piety" is caet in the form of an implicit dialogue between

self and world. Thie {8 true in a very simple manner of the
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answering xesponse, the leap ol the heart on seeing the J

rainbow in My Heavt Lemps Up, and the previously examined 4
extract from Book 2 of The Prelude, where the mind both -
gives and raceives. This transformation of nature into

“presence's" is necessary if the external is to become in
some sense a possession of conseciocusnese - note that for

i
|
Wordsworth this implies an interchange bvetween world and f

i self, nct a denial of the former's independent existence ~
rather than remaining irreducibly other. The syntax of the
passage Thas, Thowever, constituted a eslightly ambiguous
experience in which consclousness is simultaneously

perceived im the object itself on the one hand, and

{ projected in such a way that the object seems to be a
N modification of self whose independent existence is perhaps

more precarious on the other,

Despite this last reservation, the assertion of a living

? unity between self and world in which both actively oy
contribute and yet enjoy independent existence is as secure
here as in any passage to be found in Wordsworth. This
accordingly makes the passage an excellent example of the
characteristic procedures of Wordsworth's verse at its most
eonvincing. The suggestion that the hreeze is
"half-conscicus of the joy it gives" seems to represent an

active thrust of mind through which the joy of the poet, the

product of having escaped from the alienating life of the

Lt



” ~
Page - 87 -
city, is imputed to the Dbreeze itsel£14. This response
to the bleesing Jdiffused through the breeze, £filelds and o
clouds enhances our gense 0f a "natural piety" in which the ‘ )
mind both gives and receives. This active projection of

subjectivity reaches its  height in the enncluding B
" apustrophes, in the invocation of the breeze as messenger
[ and friend. However even Thaere, despite a slight
{ reservation suggested by the contrasting characterizations
“l of the wind as “messenger” and "friend", the model of
‘ reciprocal causallity in which self and world, despite being
5 - constituted and articulated simultaneously, retain
|
i

independent existence, structures the poetry. The wind

¢ construed as "friend" would seem, in a slightly solipsistic ’
sense; to be a "companionable form® similar ko the sister in e

Frost at Midnight. The characterization of the wind as

"messenger" however suggests an alternative reading in which
the poet remains a beneficiary of a Dblesslng brought to
him. In this case his joy is a product of his perception
of "the sacramental® genuinely inhering in the natural world
- itaelf,ls This ambiguity is very similar, it should be
noted, to the syntactic ambiguity noted on p. B6. The full
implications of thesa ambigunities will bs explored at the

cloge of this section of Chapter 3 ~ p.104 foll.

No discussion of “"natural piety® in Wordsworth's work would b

be complete without an examination of 'Wintern Abbey. This | i

gl;
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poen contains what may well be the most powerful expression

of that aspect of Wordsworth's poetry celebrating the

essential kinship of subject and object, mind and world:
i
- For I have learned
To loock on nature, not as in the hour
Of thoughtless youth, but hearing oftentimes
The still, sad music of humanity,
Not harsh nor grating, though of ample power
To chasten and aubdue. And I have felt
& presence that digturbs me with the joy
0f elevated thoughts:; a sense sublime
0f something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean, and the iiving air,
And the blue sky, and in the mind of man,
A motion and a spirit, that impels .
All thinking thinge, all objects of thought,
And rolls through all things. 'Therafore am I ntill
A lover of the meadows and the woods,
And mountains; and of all that we behold
From this green earth: of all the mighty world
0t eye and ear, both what they half-creute,

And what perceive: well pleased to recognize

In nature and the language of the sense,

The anchor of my pu ~st thoughts, the nurse,
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The guide, the guardian of my Leart, and soul
Of a1l wy moral being.
{lines 89 - 112}

The vision of reciprocity between world and self, of the
mind that halfwcrsaces and half-perceives, is the essence of
"natural piety." The "interfused spirit" of this climactic
passage ig located, as such a doctrine of perception would
lead one to expect, in the ocean, air, sky and the mind of
man . By the end of the poem it emcompasses both the
protagonist and Doreothy in ¢ world which has become
"pel]‘ucidly peautiful as the divine glow shines through each

particle of it."t®

The climax of Tiptern Abbey owes much of its power to the
technical virtuccity with which the poem‘s language suggests
a vision of nature as embodied spirit. In no poem can we
see more clearly the distance Wordsworth had travelled from
the eighteenth century “sentimental” tradition. No poem
bettar fulfils Coleridge's demand that a "poet's heart and
intellect should be combined, intimately combined and
unifled with the great appearances of mau-.m:e."17 A in
the Boy of Winander episode of The Prelude, Wordsworth's
purposeful ambiguity of diction explores the complexities of
percaeption, complexities in which "the boundary between what
is given and what bestowed" becomes "a sliding one, to be

egtablished as best one can from the individual r:cm;ext."la

0\*

&~




Page - 90 - .
»

The sgounding cataract
Haunted me like a passion: the tall rock,
The mountain, and the deep and gloomy wood, ‘4

Their colours and their forms, were then to me

An appetiti‘ a feeling and a love,
That had - ¢ a remokter charm, B
H By thoug, . s+ Or any interest .

Unborrowed from .« . eye.
oA (Lines 77 - 84)

The "forms" of rock, mountain and wood, far from having the .

unambigucus subskantiality that the reference ¢to their

“"colours” seems to confer on them, are also "An appetitie:

a ferling and a love" fov tha boy. The "forms” of this

-
i

{ - passage are essentially analogous to the “forms of beauty”

of Line 24, The "forms of beauty” which provide emoticnal

L renewal in Tintern Abbey are, in a manner now familiar from '

the Boy of Winander passage and the invocation to Bk. 1 of )
the 1805 Prelude, not merely the ocbjects of the perceived
landscape, but also the stuff of memory. This accounts for
the curiously Wordsworthian kind of past tense in which the B
poen is written. This past tense is particularly well
suited to registering the strange insubstantiality of many
Wordsworthian 1andscapes-19 The ambiguity of the word -
"forme®, which one might expoct to refer unambiguously to t

the external world, is matched and complimented by a similar

. P £ . olusd m.m&&.ﬂ oL . 3 em



prvey

Page - 91 -

“sensations”, which

ambiguity in the no leas crucial word
refers not merely to the senses and sense - impressions, but
to passions and reflection. This interfusion of categories
used to describe the mental and the physical is essential to
the organization of Tintern Abbey as a whole. The kind of
double-reference noted in  the use of “torms" and
“sensations" is echoed by the ug2 of words like “"wild" to
refer »joth to the scene before the poet and Dorothy's eyes,
and of "beauty" to refer to both the objects of the world

° To avoid needless

and our perception of them.z
repetition only one more passage using this technical device

will br considered:

Pive years have passed: five summers, with the length
0f five long winters! and again I hear
These waters, rolling from theixr mountain-springs
With a sweet inland murmur. - Once ugain
Bo I behold these steep and lofty c¢liffs,
Which on a wild secluded scene impress
Thoughts of more deep seclusion: and connect
The landscape with the quiet of the sky.
{Lines 1 ~ 8)

The word "impress" functions in the same way as the examples

given above, referring explicitly to “Thoughts”, but alsc

evoking by implication the weight and solidity of the

m_n&&.ﬂt 3
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cliffs. This example shows that ambiguity of syntax may
well play an important part in achieving the kind of
deubla-referencs under discussion. The piacement of
"impress” at the end of Line 6 leads the reader to
exroneously expect an intransitive construction in which
what would be "impressed" on the scene would merely be the
weight ~f the cliffs themselves.?! In keeping with the
cellapse of distinctions Dbetween spirit and matter
foreshadowsd in the opening eight lines, the "“human" and
“natural® elements of the landscape intermingle
harmonicusly, the borderlines between cottages, homesteads,
lawns, groves and copses becoming progressively wmore
indistinet. In Line 8 this intermingling is extended by the
connection of landscape and sky. The verb "connect",
appropriately enough, has the kind of multiple reference
analysed so far, syntactically related as it is to the
protagonist, the cliffs and the "Thcughts".22 In a
hostile but characteristically perceptive analysies, Empson
ineisted on the way in which the meaning of Tintern Abbey is

“shuffled across a series ov grammatical ambigu:\ties."23

In Tintern Abbey Wordsworth's syntax, mors successfully chan
in many of his poems, creates the illusion of the meditative
speaking voice, of the observing consciousness of the
protagenist modifying and bein¢ modified by the landscape

pex.-c»aived.24 Geoffrey Hartmann has coxrectly noted that

& . e, m-x&hﬂi
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this effect %s "linked in Tintern Apbey to a vacillating

caloulus of gain and loss, of hope and doubt."zs More

A

will be said of Harimann's "vacillating calculus" later. It

is however essential to realise that this effect is re ated

to the remarks on the epiphany ia Section D of Chapter 2.
It is the irreducible concreteness of the perspective

through which the landscape is mediated to us, the fact that

we are Forced to share the view of a highly particularised

e g
“‘"‘ speaker, that enables Wordsworth to regain an essentially
sy
. mystical vision into the "life of things" in secularised
— terms. This vision, given Iimmanently within experience ¢

4 itself, is describhed in one of the most famous passages of

Tintern Abbey:

f Though absent long,

These forms of beauty have not been to me,

As is a londscape to a2 blind man's eye:
[ But oft, in lonely rooms, and mid tue din
Of towns and cities, I have owed t¢ them,

9 In hours of weariness, sensations sweet,

Felt in the blood, and felt along the heart,
I And passing even into my purer mind

» With tranguil restoration .......

v Nor less, I trust,

To them I may have owed ancu.. ~ gift,

Of agpect more sublime; that blessed mood,

o«
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which the burthen of the mystery,

which the heavy and the weary weight

all this unintelligible world
lightened:~ that serene and blessed mood,

which the affections gently lead us on, ‘

Un%il, the breath of this corporeal frame,

d
1
¢
e 1 And even the motion of our huwan blood
i Almost suspended, we are laid asleep
‘f In body, and beceme a living soul:

|

While with an sye made qguiet by the power

. ‘r— Of harmony, and the deep power of joy,
{ We see into the life of things.
i

(Lines 23 - 30; 36 ~ 49)
[ .
" The doctrine of mind as active in perception, as
= half-creating as well as half-perceiving, i3 both cause and
effect of a "consecration or sacremental vigion" in which "a
primal unity is manifested simultaneously in all subjects

I o
] and all objecta".26

So far only the technical devices through which Wordsworth

makes vivid "the life of things” for the reader have been

= - examined, In the passages quoted from Tintern Abbey in this
! analysis there has been a strong contrast between the N
. protagonist’'s childhood pleasures and perception of the

o landscape and the contemplative joy derived from a mature
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insight into the “life of things®. The poem, it will be
remenbered, begins with an unarticulated sense of a loss for

which, in a mysterious way, "Abundant recompense" has been

received. Tintern Abbey, as Langbaum notes, is "sbout the

dissoejation of sensibility from thought and their
w 27

The cyeclical structure of Tintern Abbey

] reintegration
4
E must be briefly examined if the significance of the view of "

experience impiicit in the poem is to be fully undergtood.

It will be remembered that the boy experienced the "forms"
of trees, rocks and mountains as an “Appetite". The stress -

on the appetitive indicates the immediacy of a response to

7 nature unconcerned with bringing interests "unborrowed from

E the eye" to the land . In sel 1.0

o interposes between the protagonist's perception of the
w'*i natural world and his response to it. However what 1s lost
4 in immediacy is more than compensated for by the gain in
(; comprehension: “With the sanction of what he once felt, the
; poet looks upon the same forms and feels a joy which has
5 been chastened and subdued by human experience. Experience
‘ provides new relational categories and a wider perspective.
‘: Now fthe poet explicitly relates man tae nature; he has ideas

about the cosmos. But these relational ideas are founded

upon the original immediate feelings of joy: they

represent, in fact, a development of those feelings. The

sense sublime of something far more deeply interfused is an

P T S T T . B
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explicit interpretation of the meaning that was implicit in
the immediate joys of childhood. Thus, the new visit te tie
scene of earlier experience Decomes a renewal on a differcnt £
level of the earlier affirmation .... The man is the
explicit result of that which the child was
implicit].y"‘za Tintexrn Abbey embodics, perhaps more o

clearly than any other sinyle poem of Wordsworth's, the

“structure of experience” examined in Chapter 1. The great

Romantic hope of recovering, through consciousness, the loss

of unity for which consciousness was inittally responsible,

seems to have been realised. The joys "Unborrowed from the

i
eye" are deepened and extended by the adult's supervening { ‘,
perception of the “life of things". " :

If a poem as complex as Tintern Abbey can be said to be

" “about" anything, it is about the ways in which a perception

of life's oneness can be renewed, deepened and extended in

memory and reflection. 'The organic connection of childhood . .
\v(\,‘uﬂ’ joy and adult perception enables the poet to bind his days )

3 g together in "natural piety". The figure of Dorothy is of

) great iwpori-snce in this regarxd in [Tintern Abbey. Her

youthful wildness is a link with what the protagonisc once

was, and, in his present self, he perceives what she will

i becone . 2% ne humanization of the natural world in

Tintern Abbey leads £o a copnection, to which a book «f The

i Prelude is devoted, between the love of the world and the

i I T S ) vk il 2 i ik ¥ e
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Jove of man. The recognition of "nature" and the "language
of sense" as "the anchor" of the poet's “purest thoughts"
and "moral being" flows over into a love of Dorothy who
embodles the unself jnscious power of his former response to

the natural world:

+«v and in thy voice I catch
The language of my former heart, and read
Wy forwmr pleasures in the shooting lights
of eyes. Ohl yet a little while
May » i in thee what I was once,
My deaxr, dear Sisterl

(Lines ..7 =~ 22)

The interactinn of Dorothy and Wordsworth adds power to
Tintern BAbbey by functioning, in a sense, as an objective
correlative of the union of human feeling and the naturel
world, the bvinding of the poet’'s days together through
memory and recollection with which the poem is concerned.

The coensideraticns ralsed Ny the previously analysed

pasgagas 4n Tintern Abbey and The ude wan now be

profitably awplified by an examinztion nf the “correspondent

- breeze" passage of Thy Prelude:

T S Visub .l B
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For I, methought, while the sweet breath of Heaven

Was blowing on my body, felt within

A corresponding mild creative breeze,

A vital breeze which travelled gently on
O'er things which it had made, and is become
A tempest, a redundant energy

Vexing its own creation. 'Tis a power

That does not come unrecognised, a storm
Which, breaking up a long-continued frost,
Brings with it vernal promiges, the hope

Of active days, of d&ignity and thought,

Of prowess in an honourable field,

Pure passions, virtue, knowleige, and delight,

The holy life of music and of verse,

I

(1805, The Prelude: > 41~54)

i
The ‘“correspondent hreeze" of tpls passage is quite E
chviously a metaphor for the achieved reciprocity of self

and wosld, man and nature that the poetry of both Coleridge

and Wordsworth represents as both task and accomplishment.

The “corresp-ndent breeze" elicited within the poet vexing
him to creativity, dizeckly answers and compliments the

breeze blowing on his body. The "sweet breath of ideaven,"

encompassing both, imbues this corcespondence with a by now
equally familiar sacramental quality. This passage's I

structurally vital position in the opening lines of the 1805

N SIS ST - - S .MM ‘L—j
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Prelude stresses how important the "natuzal piety" so often

celebrated in Wordsworth's work is. The task of
art culating & rsciprocity between man and nature is
egplicitly linked with the proper functions of poetry and

imagination.30

3 ! In & manner closely resembling the capacity of Coleridge's
Q "Secondary Imagination® to ideallze and unify, Lo re~arrange
!\ the "givens" of perception and experience so ag to reveal
kinship and analogy between kthat which normal consciousness
i keeps separate, the task of imagination is to celebrate, in
,'] i the *holy life of music and of verse", an interchange
. petween man and nature, The holiness of music and verse is
. a response bto the "breath of Heaven" in the breeze which
blows on the poet's body. The choice of the metaphor of a Q‘
"corraspondent breeze" to designate the birth of imagination 7
firmly establishes the kinship, the near identity in fact, 5
of the movement of imagination and the natural p ~qesses .

“ which elicit it and to whieh it is a living respens>. 1In a

famous metaphor of exactly the same inport, Wordsworth

refers elsewhere in The Prelude to the activity of the mind,
31
8",

perception and natural processes as "kindred stream

The dissolution of all dualisms between spirit and matter, b i
mind and world, and the delicate balance between these two l 1

potentially disjunct sets of terms achieved in such a O

v silbde A ﬂﬁ;
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dissolution, hae an importance for Wordsworth that can be
gauged by a passage in Book 6 of the 1805 Prelude in which
the speculations of "The Schoolmen" beqome "The Self-created
sustenance of a mind / Debarred from Nature's images, /

32 {ines

Compelled to be a life unto herself .
312-14). The assertion that the state of isolation in which
imagination becomes a “"life unto herself" is an imprisonment
leave ue in no doubt of the terrors that a disjunction

between mind and world held for Wordsworth.

The harmonious interplay of man and nature achieved by and
calebrated in "natural plety" is alsc a means of avoiding

the opposite danger:

I had been taught to reverence a Power

That is the very quality and shape

and image of right reason, that matures

Her processes by steady laws, gives birth
To no impatient or fallacious hopes.

No heat of passion or excessive zeal,

No vain conceits, provokes tc no quick turns
Of self~zpplauding intellect, but lifts

The Being into magnanimltys

Heolds up before the mind, intoxicate

With present objects and the busy dance

e e LR . el vibosk il M o
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Of things that pass away, a temperate shew
Of objects that endu.a ...
(1805, The Prelude: **' 24-39)

The personified "Power" stresses the vitzl and educative
force to be found in the natural world by those willing to
attune themselves to it. It tempers the intellect and the
passions by placing them in reciprocal relationship with

033 This Btate is

nature, with ‘“objects that endure.
contrasted with the fate of a mind "intoxicate with present
objects." If the reciprocity of self and world celebrated
in the metaphors of the ‘“correspondent breeze" and the
"kindred stream" is to be sustained, it is vital that
neither pole of the subject/object dialectic be given
priority. If priority iz given to subjectivity minu is, as
seen in the first quotation, debarred from nature's living
images. If, on the other hand, exclusive priority is given
to the objective pole, the mind is left “intoxicate / With
present objects" in a manner which suggests a destructive

dissipation of any sense of self.”a

By and large Wordsworth's poetry seeks to avoid both these
dangexrs through articulating a comprehensive view of
experience in which thought and the afifective base from
which it springs, our moral being, and the natural world

which shupes it, are unlted in a "natural pilety" sustained,
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deepened and enriched through memory and reflection. The
activities of mind, imagination, and the natural processes
which modify and are modifird by them, are perceived to be
“kindred streams". More often than not this insight ias
gained through an epiphanic revelation of the kinship of
nature and spirit. 'This revelation 1is a nacural outgrowth
of the poet's intense response to 1 highly particularized

and finely characterized natural scene.

This facet of Wordsworth's work asserts a living, productive
interchange between man and nature, and stands in close
relatio: to much of Coleridge's philosophy, to his poetical
practic .as exemplified in Frost at Midnight and The Eolian
Harp and, in a looser sensge, to the thrust of Schelling's

“Naturphilosophie" as exumined in Chapter 1. In all of
these instances wa are dealing with an attempt to answer the
Enlightenment Dby formulating doctrines of experience
artizulating a view of nature and the world as essentially
Xin to man in their apiritual essence., Nonetheless, the
idea of a "natural piety” can be shown to be subj ¢t to the
game tensions and difficulties that, it waa suggested at the
close of Chapter 2. were inherent in Coleridge's practice in
the Conversation Poems. The rest of this chapter will
concern itself with such matters, Ironieally enough, such
an investigation cen begin by touching on Tintern Abbey, in
many ways the key to understanding Wordsworth at his most

assured.
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Tintern Abbey begins by reflecting on a disparity between
the response the poet gives to the landscape now anpd his
response of five vyears agoe - in Tintern Abbey, a “sad
perplexrity" interposes between the visible landscape and the
poet's memory of it. The “sad perplexity" is not heavily
dwelt on Dbut its were presence imparts a certain
precariousness to the epiphanic revelation of the spirit
that “rolls through all things” in the poem’s climax. As
has been sugqgested with reference to Coleridge's work in
Chapter 2 the epiphanic moment is intrinsically precarious.
Langbaum has right)]y suggested that the epiphany represents
an attempt, in the absence of conventional religious
certitude, to fuse fact and value, the real and the sacred,
in & manner that would be experientially basei. it is
precisely this rooting of the poet's perception of the life
of things in the concrete and particular that enables one to

beligve in the revelation as experience.

As the next section of Chapter 3 will examine in more detail
the ways in which Wordsworth's peetry, like Coleridge's,
reflects the precariousness of the epiphanic moment, a
gimultaneous recapitulation and recasting of arguments
ontlined in Chapter ¢ Section D is perhaps advisable here.
The instability of the epiphanic mcment is, it was

suggested, related to the concreteness and particularity

stressed in the previous paragraph. The epiphany represents

»

-
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an attempt to overcome the dualisms of post-Cartesian
thought in an experientially given, self-validating moment
of perception, But bemause of the epiphanic moment's
would-bu: status as dramatised experience such certitude, if
given at all, is given only momentarily, for as long as the
€lagh of insight itself lastz. Theretfore any
generalizations made from such noments in an attempt to
extrapolate, from the epiphanic ingight, a comprehensive
doctrine of experieance such as that implicit in “natural
plety", are ry definition problematical. Precisely because
the certitude t.f our perception of the "One Life" lasts only
for a wmoment there is, as Langbaum pointed out, a
disequilibrium batween the moment of insight and any idea or

set of ideas we may hope to abstract from itv34

This gdifficulty can be clarified uy being considered in
another way. So long as we consider the moment of
dramatised experience and insight alone, the judgemental
predicates of truth and falsity do not seem applicable to

it. In a uwoment such as the insight into the "life of

things® which is the culmi, n of Tintern Abbey, it seens
that we can intelligibly speak of the experience as “given
or not given", but not as “true or fane".as Whether or

aot an exparience can be ‘“given" in the sense of Dbeing

"unmediated",36 as the epiphanic moment ¢laims to be, is

doubtful. But for the moment it will be best to take the
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Romantics on their own terms. Whatever our convictions on
this matter, this is obvicusly not so of any attempt to
extrapolate from thie moment of experience a generalization
or doctrine of experience intended to be applicable, at
least in intention, to human experience as a whole. Suchk
generalizations or doctrines could clearly be true or false
and, to that extent, uncertain. Given the irreducible
concreteness of the epiphanic moment in which the relationm
between man and world comes to be perceived as Keats'
*fellowship of essence", the "knowledge" it contains would
seem, stristly speaking, to be private and incommunicable.
This impasse seems to be unavoidable, for the epiphanic
moment's claims to authenticity rest, as shown, on its being

a moment of dramatised experience.

The consequences of all this for Wordsworth's verse arz very
serious. The insight achieved in Tintern Abbey into the
"iife of things™ seemed to do the impossible by combining
reverential recognition of and participation in the "One
Life" with a conception of perception assigning mind a far
more formative role in experience than muwh post-Cartesian
thought would allow. The epiphanic moments analysed in
Tintern Apbey, the Invocation to Bk 1 of the 18065 Prelude,
The Boy of Winander and the "correspondent breeze" passages
all attempt, with great virtuosity, to show how, despite the

independent existence of the natural world, its objects

&
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could be instrumental in the growth of a poet's mind. It is
only because of this deeply felt "kinship of essence" with
the natural world that Wordsworth could hope to write a
history of his mind's formation through progressively
articulating the significance ¢f his childhood experiences
of pature, experiences which at once modify consciousness
and are modified by it. Epiphanic revelation of the unity
of man and world and a sympathetic understanding of the
significance of such a revelation by a mind whose role in
perception is active and creative are the two pillays on
which a doctrine of T"natural piety" rests. As the
perception of nature as embodied spirit was given actually,
allowing the ©positives of religious experience to be
recaptured in secular terms, a doctrine of "natural piety"
held ecut the prospect of overcoming the Cartesian dualisms
discussed in Chapter 1 in an intellectually satisfying
mannexr.37 The above considerations also show ~ see p.98
£foll =~ that only through ‘"natural piety" did it seem
possible to stabilize the subjeci/object dialectic, to avoid
the opp.site yet related <angers of the mind becoming
"debarred" frum "Nature's living images" or "intoxicate with
present. objects". To the extent that the perceptions and

aspirations of “natural piety" are based on the precariously

self-validating epiphanies scattered throughout The Prelude

and poems like Tintern Abbey, its projected resolutions and

syntheses are also vulnerable.

wes
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As noted, <dontrines of “natural pilety" rest on a
participation in the "One Life" and a conception of the mind
as active in perception. But it is difficult to maintain
without contradiction simultaneous beliefs in the
independent existence of the natural world and the
essentially mind-dependent nature of perception. The

analysis of the Invocation to Bk 1 of the 1805 Prelude - see

p- B4-87 - showed a significant tension to be suggested by
the diction and syntax ©of Wordsworth's verse. The need,
expressed in the vocative personifications of the bresze a»
“messenger" and “friend”, Lo constitute natural objects and
forces as ‘"presences" so as to make them in some sense
internally related to consciousness is, at best, ambiguous.
At worst, it iz indicative of a tendency on the part of mind
towards solipsistie projection =~ see the entry in
Coleridge's Malta notebooks guoted at the end of Chapter 2.
Thig tenslon will be examined in the first part of Section B
of Chapter 3, at least in part, through an analysis of w

247-67 of the 1805 Prelude. The suggestion that objects of

perception acquire radiance through being “crossed" with a
"gleam"” exclusively associated with the perceiver's "own
image" radicalises the tensions implicit in the Invocation
and looks forward to the solipsistically self-reflexive
autonomy of a mind that has become "Lord and master of
outward sense". One way of dealing with the spectre of

solipsism is to embrace it, to counteract the precariousness
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of the epiphanic moment by defiantly asserting the
vonstitutive power of mind, by making perception an act of

mastery and subjugation.

The rather different "autonomy” of imagination calebrated in

the Simpicn-Pass passage is related to the second response

to the precariousness of the epiphanic moment outlined in

Chapter 2 Section D. As the contradiction in the Eolian

Harp showed, this fragility could also result in an attempt
to ground a perception of the “life of things" more securely
in something resembling a more orthodox theism. Even, for
instance, the reference to the “sweet breath of Heaven" in
the "corregpondent breeze" passage, is slightly ambiguous.
Although the predominant thrust of the passages is
undoubtedly pantheistic in its f£lavour, the personification
of “Heaven"” makes it ultimately uncertafn whether the
"sacred” is wholly immanent in the natural world, or whether
it is a power or force existing independently of man and
nature but beneficently encompassing them both. In the

Simp’on-Pass passage, what i most often merely an

occasional tension in Wordsworth's poetry gains full
expression, objects having value only in so far as they
refiect a light and glory other than the merely natural.
This transcendent light c¢an only be apprehended by an
imagination =~ hence the celebration of the "unfathered

vapour" - that, Gespite its participation in the divine, is
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also alleged to have become "“autonomous" in some or other
sense. This aspect of Wordsworth's verse will be dealt with
in the concluding part of the following section of Chapter
3. An argument will be advanced trying to partially justify
the suggestion, given in Chapter 2 Section D, that the
tendencies examined here may tentatively be understood to
indicate the various "careers" on which an imagination
opposed to the merely "bodily eye" of DTintern Abbey may
embark. The investigation ot those aspects of Wordsworth's
verse sketched here will, to form a link with whak has gone
before, initially be examined Dby reviewing and extending
arguments already advanced in the analysis of the Invocation

to Bk 1 of the 1805 Preilude.

i
i
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SECTION B

As has been suggested, Wordsworth's desire to "humanise” the
natural by articulating a structure of experience allowing
for a more intimate relationship between self and world than
any the Enlightenment would allow wcan result in a
solipsistic tendency, ultimately at odds with the "natural
piety" examined sc far. This can be seen by looking again

at the syntax of the invocation to the 1805 Prelude.

In the passage concerned it was pointed out that the
ambiguities of syntax left open preécisely to what extent the
mind's role In perception was a constitutive one. In Line
1, though even here the exact source of the blessing in the
breeze is not entirely unequivocal, the diffusion of the
blessing through filelds, clouds and sky before the breeze
beats =against the poet's cheek seems to locate the 1life
animating the scene predominantly in the natural world
itself, However the personifications of it.ne 5 in which the
breeze is welcomed first as messenger and then as friend
complicate this picture. The invocation of the breeze as
messenger clearly retains the main thrust of the opening
line. The blessing implicitly comes from an agency which,
no matter how beneficent, is still seen - tnal to the

poet Thimself. Howevev, in the =& e intimate

m.m.ﬁ ok
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invocation of the breeze as friend, our sense that the
poet's Joy results from a perception of the sacramental

inkering in the landscape is modified.

A friend, as noted, would seem to be a “companionable Fform"
in a more intimate sense than a messenger. In this sewcond
personification there is perhape a suggestion that th
consciousness perceived in the object may, as Langbaum puts
it, to a slightly greater degree, be the poet's z.\wn.38
This construction is given further support by the assertion,
in Line 4, that the breeze seems “"half-conscious of the joy
it gives'. Here it seems pogsible that the poet’s sensation
of joyous release at having escaped the confines of the city

has been projected onto the external werld.

Of course Wordsworth intends this slight shift of emphasis
ko allow the passage to incarnate the notion of the mind as

(in the extraat quoted from Book ~ of The Prelude) "working

in alliance with the works / ’m.<h it beholds." The
blessing permeating the entire landscape is met with an

active and reciprocal thrust of min The sense of the

numinous elicited in the post through his exposure to nature
is deepened and enriched by an active and joyous response
esgentially similar in kind. In this particular passage of

The Prelude one may readily concede that the two strands of

thought implicit in the verse cannot easily be disentangled

A
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so as to give the one priority over the other. WNonetheless,
the vocative personifications of Line 5 make us aware that
the objects of the natural world must 1in a sense be
constituted as "Presence's" or "Powers" - both words are
uged frequently in Wordsworth's work to convey a sense of
what A.D. Nuttall calle the "numinous quasi -~ allegarical
figure of Natm:e“'i9 - if they are to be seen as animate
beings with whom relationship is possible. The passage
displays, in latent form, two strands. In one the poet
responds with appropriate reverence to an epiphanic
revelation of "being"™ in the natural world. 1In the other an
active projection of consciousness makes the object seem, to
a greater extent, a modification of self whose independent
existence is more precarious. It is this second strand that
accounts for what Colin Clarke rightly calls the "haunting

w40

insubstantiality of many typically Wordsworthian

landscapes.

This peculiar evanesence can indeed be fonnd frequehtly in
Wordsworth's work. In the extract from the By of Winander
the ambiguity of the key word "image," svplicable to bhoth

the protagonist's perceptions &nd the :njects perceived,

gives the landscape the same f£luidity. <“hile enjoying a
strangely independent existence, the lsnuv <pe is yet "of
the same stuff as the mind."4l Ti s this seeming

co~extensiveness of the mental and the prysizal which allows
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the landscaps to exist so easily as inner representation.
it is obvious that the doctrines concerning the nature of
the mind's role in perception implicit in each of the two
strands referred to in Wordsworth's work do not entirely
agree with one another, seeming as they do tc embody
ultimately divergent accounts of human experience and
possibility. There iz no doubt that these ambiguitias about
the role and nature of perception were, in poetic terms, to
prove immensely preductive in Wordsworth's work. These
tensions were for Wordsworth "part of the nature of things,
a dilemma felt on the pulses. Hia conviction that the
natural world is solid, and substantially ‘'other® than the
mind that contemplates it, had %o come to terms with his
conviction that what we percaive is inevitably
mind~dependent . A dramatic tension in his poetry was

wé2 A well known pasrage in Bk. 4

frequently the result.
of the 1805 Prelude both reflects ard gives a new twist to

the concerns discussed so far:

As one who hangs down ~ bending from the side .
Of a slow-moving Boat, upon the breast

Of a still water, solacing himself

With such discoveries as his eye cau make,

Beneath him in the bottom of the deeps,

Sees many beauteous sights, weeds, flshes, flowers,

Grots, pebbles, roots of trecs, and fancies more,
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Yet often in perplexed, and cannot part

The shadow from the substance, rocks and eky,
Mountains and clouds, from that which is indeed
The region, and the things which there abide

In their true dwelling; now is crossed by gleam
Of his own image, by a sunbeam now,

Bnd motions that are sent he knows not whence,
Inpediments that make his task more sweet;

- Such pleasant office Lave we long pursued
Incumbent :'er the surface of past time

+ith like success; unor have we often looked
On more alluring shows (to me, at least,)

More sofi, or less ambiguously descried,

Than those which now we have been passing by,
And where we still are lingering.

(1Y 247 - 68)

This passage is about a realm which Wordaworth himself calls
"ambiguously descried," a realm in which reflecti::m on
objecta seen increases rather than alleviates the difficulty
«f distinguishing between the outside world, perception and
meROry. These "Impediments" to distinguishing clearly
between the external scene and "the surface of past time"
make the poet's "task more sweet," testifying as they do to
the mind becoming interfused, as in Tintern Abbey, with the

world. A few lines later, immediately before describing
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subsequent social distractions, Wordsworth assures us that

all he saw he "loved / Loved deeply.” Perception of beauty
leads to an enlargening of moral sympathies, to the “joys /
0f subtler origin" mentioned earlier. Ag Colin Clarke
correctly points out, "'I loved, loved deeply’ beconmes

equated in the imagination with the nmeaning 'I saw
rnéd3

deeply.
Nonetheless, there is a countermovement in this passage
corresponding to the second train of thought implicit in The
Prelude's invocation, one which tacitly seems to assign the
mind a more constitutive role in perception than has been
exhibited in most of the passages considered so far. The
mind not merely Ysees many beauteous sights" but actively
"fancies more.” Moreover the "beauteous sights" listed are
the objects actually constituting the realm ‘“ambiguously
descried." The lack of any firm distinction between what
the mind "sees” and what it “fancies" is of course the
reasur why reflection and substance cannot be separated in
fne realm “ambiguously descried." The passage's brilliant
ugse of the reflections prlaying in the water is made to
sugges’ the ambiguities of the act of perception itself, the
“weeds, fishes, flowers / Grots" and “pebbles" of the
river-bottom are merging with the "rocks and sky / Mountains
and clouds” of the external landscape. The obvious

syntactic parallelism in the descriptions of the two lists
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of objects serves to enhance the suggestion of identity in
difference conveyed by the scene as a wh')le.lM The
difficulty, of telling which of the objects given in these
lists belongs exactly where, of telling the “shadow from the
substance”, makes us aware of the way in which the "fancies”
and “objects ambiguously descried" in this passage
complement one another, deepening the ambiguity noted

earlier about the mind's exact role in perception.

Due to the fluiditiy of the relation between shadow and
substance, the impossibility of knowing whether the external
landscape is substance to the water's shadow or conversely,
the "region" where things “abide / in their true dwelling”
remains, in principle, impossible to locate precisely. The
ambiguities noted so far are deepened by the explicit
statement that the realm “"ambiguously descried" is "crossed"
by the “"gleam" of the perceiver's “own image". The gleam of
the perceiver's image relates to the "fancies” mentioned
earlier. The use of "image" and "gleam” in this passage,
the latter strongly suggesting the active nature of
perception, implies that the mind constitutes objects of
experience as modifications of self. 0f course, "the
crossing over" through which the self is intermingled with
the scene of which it is a ;..rt could be used as evidence
for a living interchange between man and nature in which, as

in Tintern Abbey, the mind is both giver and receiver. But
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imcomplete and

partial,

failing to take note

giving it a slightly different

of something in this verse

range of suggestion to most

of the previously analysed passages.

It is difficul. not to feel that this passage gives a new
twist to the argument sketched in outline in the analysis of
the Invocation. 1In the former passage, despite the active
projection of consciousness implied by the personifications,
we do not get nearly so strong a sense of the poet's self
being so dispersed through the natural gcene as to almost
snvelop it. The explicitness with which the observed gcene
is said to bu refashioned by consciousness, literally
“"erossed" with the gleam of the perceiver's "own image",
sits uneasily with a "natural piety" that would fuse self
and world through a perception and celebration of their
common essence. Suggestions that the mind works in alliance
with what it perceives - see for instance the
characterization of the natural world as a beneficent mother
in the reference to tne bpreast® of the water - conflict
with 8o strong a suggestion that “consciousness" is
perceived in the object only by courtesy of being “"crossed®

with the perceiver's "own image".

The isolation of two strands implicit in Wordsworth's work,

one in which “joy" is the product of perceiving a "life in

»
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things" that is objectively and independently there, and a
second in which mind, givern a nmore active role in
perception, at least partially constitutes the object as a
modification of self, points as noted, to an instability in
the subject - object dlalectiz, Accordingly the poetry is
in effect forced to debate which of the terms of the
subject/ object, selffwerld  dialectic  should  enjoy
priority. In this passage it seems to me that a noticeable
step has been taken in the direction of giving priority to
the subject, the self. The use by Coleridge and Wordsworth
of terms drawn from the vocabulary of human emotion and
response to describe the natural world was the result of an
attempt to articulate a relation between mind wild more
intimate than the dualisms of post—Cartesiar t seemed
to allow, to formulate a view of experience iu ~dich man's
kinship with nature regarded as embodied spirit was
perceived. The use of the word "gleam" in the last passage
examined, seemingly locating the radiance perceived in the
landscape in the perceiver's image, raises the question of
whother, in the last analysis, the affective terminology of
the Romantics tends to designate a solipsistic attitude on

the part of the perceiver.45

“Natural piety" attempts to resolve the subject / object
dialectic through an epiphanic moment in which an insight

into the *life of things" is given as concrete experience in
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things™ that is objectively and independently there, and a
Y

second in which mind, given a more active role in
perception, at least partially constitutes the object as a *
modification of self, points as noted, to an instabllity in
the subject - object dialectic. Accordingly the poetry is
in effect forced to debate which of the terms of the
subject/  object, self/world dialectic should  enjoy
priority. 1In this passage it seems to me that a noticeable
step has been taken in the direction of giving priority to

the subject, the self. The use by Coleridge and Wordsworth

3 of terms drawn from the vocabulary of human emotion and

response to describe the natural world was the resnlt of an

o i attempt to articulate a relation between mind and world more
o intimate than the dualisms of post-Cartesian thought seemed

to allow, to formulate a view of experience in which man's

kinship with nature regarded as enmbodied spirit was
‘ perceived. The use of the word "gleam" in the last passage
examined, seemingly locating the radiance perceived in the
‘ landscape in the perceiver's image, raises the question of
whether, in the last analysis, the affective terminology of B
the Romantics tends to designate a solipsistic attitude on
! : the part of the perceiver.45
“Natural piety" attempts to resolve the subject / object
dialectiec through an epiphanic nmoment in which an insight

into the "life of things" is given as concrete experience in
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an unmediated, self-verifying perception. As noted, the
synthesis of ‘"natural piety" could be sundered either
through the mind becoming "intoxicate with present objects"
or through its assumption of autonony . The sane
precaricusness was referred to, in a different way, through
pointing out the difficulty of maintaining a belief in both
the objective reality of the external ‘world and the mind -
dependence of perception. If, as suggested on p. 106, the
beliefs of "natural piety” depend on epiphanic revelation of
the *"One Life within us and abroad” to a mind that
half-creates and half-perceives, it 1is hardly surprising
that mind's role in perception is active in almost all of
Wordsworth's poetry. As a belief in the activity of the
mind in £itting our existence to ‘"existing things," in
*humanising the natural world, was not something Wordsworth
could relinguish, it is no surprise that in his poetry it is
usually #the objective which ia eroded by tkhe

w46

subjective. This incipient autonom of mind and

imaginatien, often implicit in The Prelude, sguares well

with Geoffrey Hartmann's observation that Wordsworth does
not “write poetry about Nature as an immediate external
object ... ‘'The Prelude' never represents Nature simply as
immediate or ultimate object, even when the poet's recall is

most vivid. 47
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In particular the intimated collapse of the distinction
between the objective world, perception and memory gives
su:natance to Charles Sherry's claim that in some of
Wordswurth's verse ‘Nature 1is not the cause, but the
occasion for poetry. The imagination seizes upon the
accidental conjunctions of things in nature, takes them up,
and  subsumes them under the Thigher laws of its
oparaticn."48 The subsumption c7 which BSherry speaks is
constantly suggested as a prospect by the incipient autonomy
of mind 4n any belief wishing, however guardedly, to
digsolve categorical distinctions between mind and world in
the perception of a supposedly comnon eesence. The man
wishing to bind his days together by means of ‘"natural
plety" is, ironically enough because of the essential nature
of his beliefs, constantly threatened by the prospect of
being ‘debarred" from "Nature's images®, of being left
without a world to inhabit. This tension, engendering a
perpetually inconcluasive subject -~ object 3ialectie, is
endemic to any worldview engaged in a "Schellingesque®
attempt to "give a plausible interpretation of nature ... as
the precipitate of a cosmic spirit on the way to a fuller
reallization in aalf-conaciousnass"-49 This tension points
to “one of the most painful spots in modern philosophy and
its persistent temptation. To £ind a consistent language
which would embrace both the cogitoc and the cosmos is

probably impossible; once we start with one we do not reach
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the other".so Despite superficial appearances to the

contrary, "natural piety” tends to start with the self.

The difficulty of simultanecusly asserting the independent
existence of the natural world and the mind - dependence of
perception is also revealed by important, almost

programmatic passages in The Prelude, standing in opposition

to one another. In one of the innumerable passages of The

Prelude which shows how love of nature ylelds to delight of

a more refined kind, a corresponding harmony of mind aptly
described as "intellectual charm," Wordsworth speaks of the

"affinities” that fit our existence to "existing things:"

Nor, sedulous as I have been toc trace

How Nature by extrinsic passion first
Peopled my mind with beauteous forms or grand
And made me love them, may I well forget
How other pleasures have been mine, and joys
Of gubtler origin; how I have felt,

Not seldom, even in that tempestuous time,
Thoge hallowed and pure motions of the wense
Which seem in their simplicity, to own

An intellectual charm, that calm delight
¥nlch, if I err not, surely must belong

To those first-born affinities that fit

Cur new existence to existing things,

whea £ . ol m*mu.t
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And, in our ows “iwn of bejng, constitute

The bond of unisr between 1ife and joy.
i
I

1805 prelude: 571-85})

. It ‘s this unification of the relf through a "natural plety"
binding cur "existence to existing things"™ that is "joy," in
the Wordsworkthian sense. Nature and perception of natural
beauty gives cise to "joys / Of subtler origin" in such a

way as to root thought and self-consciousness in the

affective, to root "our mos. sophisticated idea in our most
primitive impulse, uniting youth with age., the external with
tie internal, sense with idea, and matter with s{pix:i\‘:,"51
Such a passage's significance is heightened by its
sentiment: bteing reflected at the close of The Prelude in
the climaz.jc ascent of Mount Snowdon, where the "power" in

nature is

The Power which these
Ac:oaowledge when thus wmoved, which Mature thus
Thrasts forth upon the senses, is the express
Resemblance, in the fullness of its strengtn
Made visible, a ygenulne Counterpart
And Brother of the glorious faculty
Which higher minds bear with them as their own,
This is the very opirit in which they deal
With ali the objects of the universe;

They from thelr native gelves can send abroagd
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Like transformations, for themselves create
A like existence, and, when'er it is b
Created for them, catch it by an instinct. -

1850 Prelude: XIII 84 - 94)

It av hecause of the essential analogousness of natural
presences and the mind that the at er can construct f£rom
its own resources “transtormations” kindred to the "Power"

in the iandscape. Landscape and mind in the ascent of Mount

|
|
i
|
i

B Snowdon are perfect analogues of one another, poetic
kil

creation consisting of an elucidation and celebration of the
: potentially infinite correspondences baetween them.51a The
mind can respond actively to the beauty of the world by
forging for itself a "Like trausformation" or, with equal

case “catch" what has been crested for it.5w®

Here, in
B truly a Schellingesque manner, man, so far from being
debarred from nature's living images, is the spiritual

essence of the natural world rendered conscious and

articulate. In one of the simultaneously satisfying and

naddening "circles” so typical of much Romantiec thought and

poetry, it is imagination's task to bring to our awareness
the unity of spirit and matter in which it itself is
ultimately grounded. As R.D. Hirsch says “Imagination, like
life, is characterized by reciprocal activity ... It strives
to unify seemingly diverse elements and, in so striving, it

attains the fulfillment it seeks. For, the goal toward
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which it strives is, in a deeper sense, already attained.

The very unity it seeks is that which makes possible its

seeking, for thought and being are implicitly unified."5? 4

In these key passages, poetry is an act of creation in which

! exploration of the poet’s mind is, as the epigraph to The

i
{ Prelude suggests, simultaneously an exploration of the
]

world, for the essence of reality is the non-arbitrary
metaphysical kinship of both. The second strand implicit in

the poetry's ambiguities of syntax and diction, the strand

in which the bject seems to owe its kinship with mind to a

solipsistic projection of consciousness reminiscent of

Coleridge's Malta Notebook entry of 1805, is powerfully

! expressed in one of The Prelude's most famous passages: "

There are in our exlstence spots of time,
Which with distinet pre-eminence retain
A renovating Virtue, ...

A virtue by which pleasure is enhanced,

That penetrates, enables us to mount .
when high, more high, and 1ifts us up when fallen.

| ,‘ This efficacious spirit chiefly lurks

Among those pagsages of life in which

We have had deepest feeling that the mind

Is lord and master, and that outward sense

Is but the obedient servant of her will.

ey

{1805 Prelude: 258-60; 266~273)
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"Outward sense" is here reduced to totally subservient
status, for all ‘outward sense" i3 an aspect of
consciousness in a state of affairs in which mind is its own
object. The tensions between the epistemological doctrines
implicit in each of the two strands of Wordsworth's work
uncovered by the arulysis of the invocation do not, it can
now be seen, merely affect individual passages of veyse. As

the juxtaposed quotations show, they affect The Preiude as z

whole, making its structure one of ultimately inconclusive
repetition and oscillation in which the various "doctrines®
concerning mind, perception, the world, experience, and the
relations between them, do not <ohere into unity. The
structure of inconclusive repetiticn can be seen even more
cleari, by turning now to an anelysis of the Simplon-Pass
passage, the best example of Wordsworth's alternative
attempts to deal with the precariousness of the epiphanic
moment by grounding our perception of "iife" in things

transcendentally in the radiance of a “light givine".

There is a passage at the close of Book 5§ of both the 1805

and 1850 versions of The Prelude foreshadowing the ]
of an ambiguously autonomous imagination, the seeningly
self~engendered "unfathered vapour". Wordaworth speaks of 4

"Visionary Power" which

& Ty mAJ&.ﬂ‘A
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Attends upon the motions of the winds

Embodied in the mystery of words;

There darkness makes abode, and all the host

Of shadowy things do work their dangers there

As in a mansion llke their propsr home; e

i Even forms and substances are circumfused
By that transparent veil with light divine;
And through the turnings intricate of Verse
Present themselves as objects recognised,

& In flashes, and with a glory scarce their own.

\1805 prelude ' 619-29) .

Although the main thrust of the poetry here is in the

direction of attributing a problematical "autonomy" to ming,

i

there are some countercurrents. The “lhere," the precise

. location in which "shadowy things do work their changes®, is
{

still partially ambiguous. The "there" could be either the

"Vigionary Pcwer" or the “mystery of words." This tension

is revealed by the complex syntax of the passage., On the ‘
B one hand the run of the gyntayx seems to guite conclusively

embody the "Visionary Powers" in "words", which would imply

that the "visionary Power" is constituted as such by the

poet's verse, On the other hand we are confronted with an

alternative and contrary characterization of language as a

"transparent veil® in and through which the "visionary

Power" reveals itself without the intecvention of human 1
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ar(‘.ifice.s3 This ambiguity causes, as we read on, even
our understanding of the phrase “turnings intricate of
verse" to be eguivocal. The "turnings" of the verse could
have a constitutive function, for the use of the word
“turnings® seems to insinuate that the verse has strongly
independent life and existence of its own. It could,

howevey, alsc denote an effort to make the verse corrsspond

ever more clesely to the s of an i dent object,
so that the "Visionary Power" may reveal without
distorticn.54 But these ambiguities are, I think, almost
wholly dissipated by the last two lines of the passage,
whose final and cumulative effect is a celebratien of the
mind's autonomy. This extract is accordingly directly
related to that section of the Simplon-Pass narrative in

which imagination rises like an “unfathered vapour".

Although the characterization of language as a "transparent
veil” still seems to allow “forms and substances" to be
conveyed to us in their -full radiance without distortion,
objects are nonetheless suffused with a "light divine"
disengaging the "Visionary Power” from the natural worid
which it illuminates. WNatural nbjects are finally perceived
"In flashes," contingent and frail bearers of "a glory
scarce their own.” This disengagement of the natural world
from the source of its iliumination nmodifies our

interpretation of "In flashes". Objects are perceivable
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only when illuminated by a “light divine,” a light extrinsic
te them which only an imagination that has -~ in a sense to
be considered shortly - assumed autonomy can see. We are
accordingly entitled, thinking on the import of the passage
as a whole, to retrospectively regard the presentation of
objects "in turnings intricate of verse” as one of th. very
rare passages in which a celebration of the imagination as
self-engendered, as an "unfathered vapour", is combined with
an assertion of the constitutive power of Wordsworth's

poetry-

A comparison of the 1805 Prelude with the 1850 Prelude

version of this same passage seems to confirm that
Wordsworth himself may well have regarded this last
interpretation of the passage's import as a whole to be
Justified. The first two lines of the 1805 version,
"Visionary Power / Attends upon the motions of the winds"
are changed to "Visionary Power / Attends the motion of the
viewless winds.” 1In the 1805 version the attending of the
“Visionary Power" on “the motionz of the winds" holds open
the possibility of a reciprocity in which the "Visionary
Power" is intrinsically connected with or even perhaps
jimmanent in the wind, The 1850 version's characterization
of the wind as "viewless" seems to foreclose this
possibility, strengthening the assertion of the last two

lines that the objects and the “flashes" illuminating them
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are disjunct. The glory of objects is not their own,
attaining it as they do only when suffused with “light
divine." A secox;d emmendation in the 1850 version seems to
work to similar effect. The lines "There, darkness makes
abode, and all the host / Of shadowy things do work their
changes there* becomes "There, darkness makes abode, and all
the host / Of shadowy things work endless changes tnere.”
The replacement of the personal pronoun "their" with
“endless" disembodies the “shadowy things" even more
thoroughly, placing in doubt what De Man calls “the
ontological priority of the sensory objject;."s5 This
questioning of the sensory object's ontological primacy
widens the gap between the natural world and the “light
divine" even more, reinforcing also our sense of the
constitutive power of the "turnings intricate of verse." 1In
conclusion then, in this passage, to which the description
of imagination rising 1like an “unfathered vapour" is
esgentially related, we can see an explicit celebration in
The Prelude of mind severed from its essentially frustrating

and hampering connections with the world of sense.

It was noted as early as Section D of Chapter 2 that the
nature of the "autonomy" imagination may be said to have
assumed in the Simpleon-Pagss passage was in need of
explication. It would be difficult for the careful reader

not to feel that Wordsworth's attribution of autonomy to the

e £ . ol M_J&M.l
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"unfathered vapour" in the Simplon-Pass passage of The
Prelude is beset with ambiguities, In the Simplon-Pass
passage the emergence of the ‘“unfathered vapour" is

associated with an extinguishing of the "light of sense" and .

a perception of objects suffused with "light divine". H

Objects become contingent bpearers of a “glory not their

own*. As noted - sese Chapter 2 Section D =~ such

congiderations force us to treat the visicn of nature as
embodied epirit and the doctrine of the cosubstantiality of
all being in either a more traditionally theological or a
more Platonistic manner. And yet such a treatment

multiplies rather than eliminates our difficulties. In

I‘)211.7-67 of The Prelude the way in which objects were
' b o "erossed” with the “gleam” of the perceiver's “image" '
o enabled one to interpret th jncipient autonomy of

imagination guite simply as a tendency towards solipsism.

Wordsworth's characterization «of imagination in  the

Simplon-Pass passage as “unfathered” and, by implication,
self~engendered, seems to insist heavily on autonomy of a
similar nature. But if the ultimate goal of mind and
imagination is participation in the divine it is diffioult
to see how they can be autonomous in the same sense56 as
the mind which is "Lord and master of outward sense". 1In a
gense the exact opposite is true, for to the extent that
participation in the “light divine" is achieved it seems

likely that selfhood of the kind aggressively asserted by N

i
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the mind which constitutes objects of experierce 35 aspects
of self will be greatly attenuated or possibly even
extinguished. This seems to be confirmed, as will be seen,
by much of the Immortality Ode. In the Ode birth and
individuation, the process of acquiring a self through
degeent inte the “"Shades of the prison-house", mark the
beginning of vision's dissipation. In sghort, an imagination
seeking participation in the divine may come to disengage
the poet from any sense of self as surely as it disengages
him from the wozld of sense. The disjunction of the natural
world and the "vigionary gleam" in the Ode reveals a similar
discontinuity between the child, who enjoys immediate
participation in the divine, and the man, frustrated by his
hauparing immersion in the world of sense. It is hardly
surprising that the Ode comes to use the notion of Platonic
recollection as a heuristic device to try and connect the
natural world and the “visionary gleam", earthly existence
and the divine, in such a manner as to preserve the reality

of both.

If the analysis sketched in outline in the last page or two
has any plausibility whatever, the considerations it ralses
make it extremely unlikely that any fully ocoherent sense can
be made of the problematical “autonomy” attributed te the
imagination said to be ‘"unfathered” and self-engendered.
The ambiguity of the "autonomy" seems to me to be

irreducible, the extent to which the imagination celebrated

e, i . asliods 2
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in the Simplon-rass passage can be said to be "autonomous”

being largely a matter of the perspective from which we care
to interpret the Simplon-Pass passage as a whole. In
elaborating on this suggestion, I shall both recapitulate

and recast arguments already presented.

As has been suggested -~ see p.130, the attempt to
participate in the divine implies that the "solution" to
phenomena, as Coleridge termed it, is not to be found
immanently within them. If objects accordingly become
contingent bearers of “glory not their own" it is implied
that the “light divine” which is the source of their
illumination emanates from a “being" that would be

reminiscent, to a degree, of the Neo-Platonic Absolute ~ see

the gquotation from Alds ko Reflec n on p.71. The "One"
conferring the radiance without which objects, regarded as
merely natural objects, become "soulless images", usurping
“iiving thoughts", may well only be capable of being the
transcendental source of lllumination it seems to be 4f it
is a ‘"peing" which 4is ‘“absolute, non-contingent, and

2,57 as Kolakowskd has

identical with its own existence
correetly pointed out, even ‘“the term ‘existence' is
inappropriate to the Absolute” since the “"reality of the One
is inexprassible yet self-evident, since ‘'to be' in its most
basic sense signifies to be immutably and absolutely, to be
indifferentiated and outside timen. 58 Indeed in the

§implon-Pags passage the relation between universal and
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particular, £inite and infinite is conceived of in a manner
much different from the Eolian Harp's celebration of cthe
“One Life" - mee Section ¢ of Chapter 2., The concentration
on experience as manifestation of the infinite in the
Eimplon~Pass passage is different in kind from the
"Schellingesque" nature pantheism in which the truth
inhering in one's perception of the particular yielded a
sense of the numinous immanent in a world, as suggested in
an earliier guotation £rom Morse Peckham, "pellucidly
beautiful as the divine shines through each particle of it".

~ Bee p.89

In the Simplon-Pass passage, by contrast, the "Visionary
Power" is disengaged from the world it illuminates.
Accordingly, an imagination appeasing its hunger for the
"sacred", far from perceiving mind and world as "kindred
streams", would surely tend to embark on a path akin to the
mystic's via - negativa: "Our reason approaches the One by
way of negation ... But this negative approach is only the
world of transitory objects which is characterized by
limitation and participation in non—being".59 As the
remarks made on p.130-31 about the child's pre-natal
existence in the “imperial palace" and the process of
individuation through a descent intc the "Shades of the
prison-house” sugg¢est, communion with a "Vislonary Power" of
the kind celebrated in V619—29 suggests a subsumption of

the finite in the Infinite which dissipates gelf as
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thoroughly as the world given to the "bodily eye” of Tintern
Abbey. As much of the argument of the Immortality Ode
suggests, in a manner I shall try to make explicit in

Section € of Chapter 3, commitment to an imagination seeking

unmediated apprehension of and part cipation in the "light
divine" or “visionary gleam® could lead to a view of the B
"soul imprisoned in transience, impelled without ceasing

from the nothingness of what was to the notbingness of what |
eu'GO

is to b Por man's existence to co-incide with his
‘;*‘ essence again, he nmust jettison "all ties with external
reality, ... so that the soul may commune with that which

. B constitutes  its  inmost being".61 This annihilative
negation of the finite would seem, paradoxically, to be the

ilogical congequence of the "transcendental" perspective we

l are urged to take by the Simplon~Pass passage. It is
) however just as obvious that an imagination of this nature
is anything but *“autonomous". The c¢ongequences of the

attempt to ground our perception of "life" in things
transcendentally in a "light divine" outlined hete are

almost a point for point negation of anything Wordsworth

could reasanably be expected to have intended,

and yet ancther interpretation of the via-negativa spoken of
62

by Hartmann, as well as arguments advanced in S+ tion D
E E of Chapter 2 and {p.104 foll) Section A of Chapter 3 perhaps
yield a Jense in which an admittedly problematical

"autonomy® can yet be attributed to the “unfathered
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vapour"., Ag the previous paragraph suggests, the attempt to
overcone the precariously self-validating nature of the
epiphanic moments on which the doctrines of "natural piety"
are based by grounding our perceptiorxl of "glory" in objects
in a "Visionary Power", is associated with an hogtility of

the merely “bodily eye" of [Tintern Abbey. Imagination,

constrned as a faculty of vision vather tian an act of
empathic intuition, liberastes mind from ito servitude to

vision, stigmatized at one point in The Frelude as the most

despotic of the senses. The constitutive power, the "glory"
of imagination - sae ‘”525—33 - retricves for
consciousness the significance o©f our kinship "with
Infinitude”. Wordsworth was above all concerned, indeed
almost obsessively concerned to ground —ur intuitions of the
“sacred" in the world wsecurely Dy renderizy them
intelligible. Hls poetzry, as suggosad on p.l 3 foll,
oscillated inconclusively betwecn ultimately Ziverceant
conceptions of mind, world and the rolations betwlen them,
each one of which he at times entertainel as an explanation
of his primerdial intuition of a "li.o". “glory” or radiance
in t‘hinqs. In the light of this last consideration, =he
attempt to formalate a contrast, in Zhe context of the
Simplon-Pass passage, between the “bodily eye" and a facuity
of vision so a3 to make an instrument of discovery of the
latter perhaps corresponds more closely with Wordsoworth's

intentions. An attempt to construe the passage in this

R
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manner should not however blind us to the fact that another
approach to Wordsworth's poetry which would stress the
potential dlssipation of self .okted earlier would be both

informative and legitimate.

In summary then, the only partial resolution of this
exegetical problem I posed initially that I can offer ie
suggested by the opposition Dbetween the imagination
construed as ‘“unfathered vapour" and the Wordsworthian
notion of "natural plety", construed as a reverence for and
participation in the "life of things". The oscillation in
Coleridge’'s work between “natural piety" and a something
resembling a more traditional theism was seen in Chapter 2
Section D to be a probably unavoidable bproduct of the
unstable moment of epiphany on which the claims of “natural
piety" to see the "One Life" rests. If the natural world's
radiance ultimately derives from a source extrinsic to it
such as the “light divine", then such a light could, by
definition, not be apprehended by the merely "bodily eye" of
Tintern Abbey. The ‘“light divine®” of the Simplon-Pags
passage or the "visionary gleam" of the Immortality Ode

sould be apprehended only by an imagination which may, in
its own way, be no less ‘"opposed to images culled or
developed from Nat:ur:e"63 than the solipsistic mind which
is "Lord and master of outward sense". Imagination would

radically question “"the ontological priority of the sensory
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object", to recall the earlier quotation from Paul De Man.
An imagination of this nature, when contrasted with the
imagination of "natural piety" could, in a senue, be said to
be autonomous. As noted before the precariously
self-validating nature of the moment of epiphanic perception
left it prone to collapse into either soplisism or something
resembling a more traditional theism. If the ‘"unfathered
vapour's" ‘“autonomy” is glor @d in the manner suggested
above, the Slmpion-Pass passage interestingly shows the two
processes to be not altogether unconnected. It is possible
that Wordsworth intended something on these lines. None of
this however really resolves the difficulty noted in the
previous pages. These unresclvable rensions and ambiguities
are, I would suggest, evidence of the impossibility of
recovering a sense of the sacred immanently in experisnce,
in purely secular terms. The relationship between the
Simplon-Pasg passage and the metaphors of the “correspordent
breeze" and the "kindred streamz” on the one hand, and the
subtly different celebration of the wind as "lord and master
of outward sense" on the other, exemplifies the structure of
necessarily inconclusive oscillation and repetition

characterizing The Prelude as a whole. For the sake of

convenience then, in discussions of the Simplon-Pass passage
and the Immortality Ode, the word "autnnomy" will denote a
state of affairs in which imaglnation is disengaged from and

hogtile to the merely ‘"bodily eye" of Tintern Abbey,
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whataver its problematical relation to the "light divine" or

the "visionary gleam" might be.

Geoffrey Hartmann, in a study of the Simplon-Pass passage to
which every subsequent examination must in some way be
inde‘nted,64 poiats to a significant change of mood in the
verse immediately prior to the «elebration of imagination‘s

autonoma= ~=~ PR

The wondrous Vale
Of Chamouny did, on the following dawn,
With its dumb cataracts and streams of ice,
A mot?! nless array of mighty waves,
Five rivers broad and vast, make rich amends,

And reconciled us to realities.

There small birds warble from the leafy trees,
The Eagle soareth in the element;

There doth the Reaper bind the yellow sheaf,
The Maiden spread the haycock in the sun,
While Winter like a tamed Lion walks
Descending from the mountain to make sport

Among the cottages by beds of flowers.

Whate'er in this wide circuit we beheld,

Or heard, was fitted to our unripe state

e & . ol woui  ibim o
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Of intellect and heart. By simple strains
Of feeling, the pure breath of real life, .

We were not left untouched. With such a book A |

Before our eyes, we could not chuse but read
A * equent lesson of sound tenderness,

B The universal reason of mankingd,

The truth of Young and Old.

(1805 Prelude: VI 456 - 77) !

The description of the Alpine landscape culminates in the

all too famiiiarly Wordsworthian sense of a reciprocity
> between self and world in which the natural world is a book
N where one may read "The universal reason of mankind". This ' v
sense of essential kinship with the natural world is
partially displaced when mingled with "something of stern
mood." Immediately after this qualification we are given
the narration of the crossing of the Simplon-Pass, the final
upshot of which is that Wordsworth and his companions have

crossed the Alps unawares.

tpturning with a Band
of Travellers, from the Valais we had clomb
Along the road that leads to Italys
A length of hours making of these our Guides,
Did we advance, and, having reached an Inn

Among the mountains, we together ate
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Our noon's repast, from which the Travellers rose, i
Leaving us at the Board. Ere long we followed, .
Descending by the beaten road that led o

Right to a rivulet's edge, and there broke off.

The only track now visible was one

Upon the further side, right opposite,

and up a lofty Mcuntain. 'This se took.

After a little scruple, and short pause, 1
And climbed with eagerness, though not, at length,

~‘\ Without surprize and some anxiety H
on findina that we did not overtake ‘

Our Comrades gone before. By fortunate chz

N While every moment now encreased our doubts,

A Peasant met us, and from him we learned

That to the place which had perplexed us first

We must descend, and there ghould £ind the road

Which in the stony channel of the Stream

Lay a few steps, and then along its Banks;

And further, that thenceforward all our course

Was downwarde, with the current of that Stream.

Hard of belief, we guestioned him again,

and all the answers which the Man returned

To our inquiries, in their sense and substance

Translated by the feelings which we had,

Ended in this; that we had crossed the Alps.
{1805 Prelude: VI 494 ~ 524)
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The result is frustration, frustration at the anti-climatic
annihilation of the significance with which Wordsworth had
invested the act of crpssing‘ The nature of this
significance Thowever, Dbrought to and imposed on the
iandscape by the poet himself, is at antipodes to the
insight into the aspirit that "rolls through all things".
This passage contrasts sharply with the circular movement of
imagination described in a previous quotation by E.D.
Hirsch, in which the imagination seeks and finds the unity
with the natural world which simultaneously underwrites its
own activity. Hartmann is therefore surely right in
regarding the “stern mood" as "Wordsworth's premonition of
spiritual autonomy, of independence from the immediacy of
sense experience ... The traveller's separation from their
guides, then that of the road from the stream, and finally
their trouble with the peasant's words, all subtly express
the soul's dasire for a world beyond"-ss It is precisely
because of this frustration of expected significance, the
blankness caused by an encounter with the world running
completely counter to all expectations, that the ‘“original
disappolntment is seen not as a test, or as a prelude to

magnificence, but as a revelation in itself."“

It s in that moment of blankness born of thwarted
expectation that subtle desires "for a world beyond" reach

frujtion in a revelation of imagination’s power:

o . wilfan s xﬁ
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Imagination! lifting up itself :
Before the eye and progress of my Song i P
Like an unfather«d vapour; here that Power, .
In all the might of its endowments, came
| Athwart me; I was lost as in a cloud, :
[ M Halted without a struggle to break through. :
g ‘ . And now recovering, to my Soul I say
" 'I recognise thy glory.' In such strength
Of usurpation, in such visitings :
Of awful promise, when the light of sense |
Goes out in flashes that have shewn to us ‘
= . . The invislble world, doth Greatness make abode,
N There harbours whether we be young or old.
’ (1805 prelude VT 525-36)
i
. Here, finally, are mind and imagination, autonomous in the
’ sense previously indicated. The meparation of mind's active
powers from the natural world :& perfectly captured by the
description of imagination as an "unfathered vapour". It '
riges self-engendered f£rom the soul whose “"Glory" - its
i constitutive power - is explicitly recognised as such for
the €irst time. The "invisible world," corresponding to the
/ "light divine" of v 619-29, can cnly be seen when the
; ”iight of sense / Goas out" in a moment that reveals our
true destiny to lie "with Infinltude." The extinguishing of
the “light of sense” is appropriately called a "usurpation,”
A
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a moment in which any awareness of natural objects as
natural objects is expunged by the seemingly self-engendered

and problematically “"autonomous" imagination.

The celebration of the imagination as "unfathered vapour"

has, as its correlative, the denigration of objects as

“soulless images" in an earlier passage:

That day we first
Beheld the summit of Mount Blane, and grieved
To have a soulless imaga on the eye
Which had usurped upon a living thought
That never more could be ...

(1805 Prelude: V' 452-6)

The usurpation here is a usurpation of imagination's living
power by the same "lighr of eense" extinguished in the
previously quoted passige. The opposition of the “"soulless
image" and the “"living thought" it usurps, in addition to
making the import of the present passage quite clear,
prefigures a subsequent usurpation which Wordsworth is
uncharacteristically willing te endorse. The "light of
genge" is extinguished so as to reveal the “"invisible world"®
equated with "Infinitude." As the phrase "“soulless image"
makes gquite clear, the "bodily eye" of DTintexn Abbey is

inextricably meshed with the natural world on which the poet
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turns his back. Objects now only have value to the extent
that they reflect a "glory not their own," a "light divine"
very similar to the "visionary gleam", the flight of which

is lamented in the Immortality Ode.

The strand of Wordsworth's work examined in this part of
Section B attenpts to cvercome the prevar ously
self-validating moment of epiphany in which the essential
identity of spirit and matter, man and nature Justifying a
"natural piety" is revealed, by making objects have value
only in sc far as they are vehicles for the transcendental,
for the "light divine." 1In sc doing the "light of sensge”
goes out in such a way, as De Man says, to call into
question the ‘Yontological primacy of the sensory object.,"
In these passages, taken collectively, Wordsworth attempts
to overcome the difficulties attaching to the impossibly
"unmediated" self-verifying moment of perception which the
epiphany attempts to be by relying on vision rather than

mere perception,

However, this radical attempt to resolve the ambiguities of
the divergent eplstemological standpoints implicit in The
Prelude is itself precarious, In the first instance, vision
may £all. 1Its failure, and the perplexity attendant on the
£light of kthe "vigionary gleam", is the starting point of

the Immortality Ode. 1In Book V 61929 of the 1805 Prelude
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and in the corresponding pinsage of the 1B50 Prelude, vision

would indeed seem to be only intermittent, objects being
illuminated ounly "In flashes" by a "glory not their own.,"

Lastly, a poet of Wordsworth's temperament, geeking to
justify the assumptions concerning mind, nature, perception
and the relations between them of the "correspondent breeze"
passage, could hardly remain content with a state of affairs
in which he remained permanently “Debarred from Nature's

living images.“57

Particularly for this last reason Woxdsworth attempts,
{mmediately after the celebration of imagination as an
“unfathered vapour," to re-establish connections with the
natural world.EB The result is one of the most famous and

unugnal passages in all Woxdsworth:

downwards we hurried fast
And entered with the road which we had missed
Into a narrow chasm. The brook and road
Ware fellow travellers in this gloomy Pass,
and with them Aid we journey several hours
At a slow step. The immeanurable height
0f woods decaylng, never to be decayed,
The stationary blasts of water-falls,
And every whure along the hollow rent

Winds thwarting winds, bewildered and forlorn,

& albaeet, s il W Qﬁ.t g
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The torrents shooting from the clear blue sky,
The rocks that muttered close upon our ears, r
Black drizzling crags that spake by the way-side ! p.
As if a volce wera in them, the aick sight

And glddy prospect of the raving stream,

The unfettered cloude and region of the heavens,

Tumult snd peaca, the darkness and the light

Were all like workings of one mind, the features

0f the same face, blossoms upon one tree,

Characters of the great Apocalypse,

The types and symbols of Eternity,

Of first and last, and midst, and without end.
(1805 Prelude : V1 551-72)

! The poetry's antitheses attempt, in a way familiar by now,
to yield a climatiec insight into the unity underlying the

natural scene. Yet, to me at least, it seems scarcely

credible that the diverse workings of this paradox-riven
scene can so readily be assimilated to the "workings of one
nind, " Hartmann may well be right in seeing in this
particular apcoalypse a "gelf~thwarting march and
gountermarch of elements, a divine mockery of the concopt of

9 The 4imagery of the passage contains . '

70

the BSingle Way.“6
improbable fusions of stasis and violance. In a phrase
such as "the stationary blast of waterfalls," for instance,

it is impossible to decide whether primary emphasis should

. o P Jr Ty etod Jaugﬁ,& ]
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be placed on “stationary" or "blast,” and accordingly to
decide whether the components of the Qlandscape are
emblematic of an achieved harmony of opposites or of
irreconcilable conflict. ‘he confusicon is increased by the
use of the same verb or verbs to characterize different
phenanmena, the "blast” of the wind being carried ovver into
the "stationary bliast of waterfalls" and the sound of the
streams being similarly displaced to characterize the "black
drizzling crags."n Even the nature &¢f the "one ming"
into which all the tensions of the landscape are declared to
be resolvable 4is arbiguous. The insistence that the
landscape is to be read as a book bearing the wvisible
imprint of & “power" immanent in nature, to be read as the
"types and symbols of Eternity," does not entirely preclude
the possibility that the "one mind” is something akin to
either the consciousness of the obsetver72 or even the
unifying awareness of an undefined but non-temporal Spirit.
The tensions examined in this passage scar even its
elimactic moment, Ffor the connotations of "Apocalypse" on
the one hand, and “Bternity" on the other, differ
signifieantly. Hany  emiient commentators, MJH.  Abrams
prominent amang them, aceeph Wordsworth's attempted
resolutions at face valuer "the Scriptural Apocalypse is
agsimilated to an apocalypse of nature; its written
characters are natural objects, which are read as types and

symbols of permanence in change; and its antithetic
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gualities of sublimity and hasuty are seen as simpultaneous
expressions on the face of heaven and earth, declaring an
unrealized truth which the chiaroscuro of the sacene
articulates for the prepared mind -~ a truth about the
darkness and the light, ¢the texror and the peace, the
ineluctadble wontraries that make up our human
existence."73 It is a@ifficult to Dbelieve that the
problems posed by the dramatic emergence of the imagination
as "unfathered vapour" can be so readily resolved. The
@nding of the Simplon-Pass passage is unsatisfactory because
it is gquilty of sleight-of~ hand, It “resolves" the
undoubted dilemmas latent in the Simplon-Pags passage and
Wordsworth's poetry in general through prcelamation and the
grand gesture. This is not surprising, for the celebration
of objects as bea -.rs of "light divine" raises the
doubtlessly insoluble problem of explaining the
participation of the finite 1in the infinite without
depriving either the former of its reality or the latter of

its transcendence.

This passage 4is, I would suggest, emblematic of the
difficulties of any untr:abled reversion to "natural piety"
after the emergence and celebration of an autonomous
imagination and mind. If natural objects are indeed
“gsoulless images® nunecessarily opposed to the "living

thought”, it is impossible to see how any celebration of the
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n-tural world could be accvplished except at the cost of
the ‘"unfathered vapour®, the self-engendered imagination
whose emergence has been celebrated. For the poet of the
Simplon-Pass narrative “Imagination experienced@ as a power
distinet fixrom ‘ature opens his eyes by putting them
c:ut:."”r * . wosition between the "soulless image”
and the "I t" suggests, the visionary imaginstion
can only perceive 2 "light &ivine®” at the tost of severing
all contact with "Nature's living images." Such would seem
to be the ultimate fate of any poetry that calls into

question "the ontological primacy uf the sensory object."

Indeed, any merely nostalgic return to an umproblematical
belief 1in an interchange between man and nature is
impossible, for the "unfathered vapour" only arose because
of the fragility of "natural pirty” as a means of “"binding"
one's days together. The ambiguous nature of the "one ming"
in this concluding section of the Simplon-Pags narrative
makes it impossible to locate the unifying spiritual
presence in the landscape itself or the observing
congeiousness. The pasgsage s ambiguously poiszd between
many of the divergent accounts of perception and experience
implicit in the various strands of Wordsworth's woxk
isolated@ by our analysis of the poetry. If the reader
preserves a measure ¢(f distance from the affective rhetoric

of this famous pamsage so ag to avoid excessively simplistic
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readings of it, the close of the Simplon-Pass narrative may
well seem one of the most complex passages in  all
Wordsworth. Its by no means wholLly coherent ambiguities
leave it inconclusively suspended between any commitment to
either “natural piety" or mind's "autonomy”, in any »f the
senses congidered so far. The "sad perplexity” of bkeing
suspended between the loss of both “natuval piety” and che
“visionary gi.am" will be the subject matter of the
Immortality Ode, an analysis of which will constitute the

last section of this chapter.

3
>




Page - 151 -

SECTION C

Frances Ferguson has pointed out that, in all the
wollections of his poetry which Wordsworth edited between
1815 and the yvear of his death in 1850, “the Ode is the only
one of Wordsworth's shorter poems  which he left

conspicuously un.onnected to any of the categories of his

classification ... Wordsworth continually placed the Ode
outside, leaving it to stand din a crucial final
w75

position. Wordsworth's congistent refusal over a
period of more than three decades to place it in any of the
categories into which he divided his verse suggests that the
Ode had a peculiar significance for him. This sense is I
believe justified., for the Ode powerfully embodies many of
the tensions in Wordsworth's poetry discussed so far. In
terms of its intellectual content it can be regarded as a
summation of the concerns and tensions of Wordsworth's
poetry and, as seen above, there is external evidence to

suggest that it came to hold very special significance for

Wordsworth too.

The Immoxtality Ode uses as an epigraph three lines from My
Hezrt Leaps Up invoking the -“natural pisty" used as our

starting point for the investigation of Wordsworth's poetry:
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The Child is Fati:or of the Man:
And I could wish my days to be

Bound each to each by navural plety.

The epigraph, invoking belief in a “natural piety" the
possibility of which the 0de is to place in question,
encourages us to read the Ode as a gloss on Wordsworth's
poetry as a whole. In the Ode, Wordsworth is to display
more than passing doubts about whether the child indeed is
father of the man and, if one's days can indeed be bound

together, whether "natural piety" is the means to do this.

The echoes of My Heart Teaps Up in the Immortality Ode
extend considerably beyond the use of the epigraph. The
second stanza of the Immortality Ode, for ipnstance, makes
ironically detailed reference to the Imagery of My Heart
Leaps Up, for the rainow is used in My Heart Leaps Up as an
occasion for displaying exactly the kind of unproblematical

“natural piety" now being called intc question:

My heart Leaps up when I behold
A Rainbow in the sky:
80 was it when my lLife began;

So is it ncw 7 am a Many ...
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The simple correspondence between the response of the boy
and the man to the beauty of the rainbow is a perfect
example of the way in which a spontaneous, always renewed
and renewable sense of kinship with the natural world, binds
the poet's different selves together into an ongoing pattern
of growth and restoration. fThe constant re-appearance of
the rainbow makes the renewal that cones through
experiencing it accessible to both boy and man. This in
itself is a demonstration of the way in which the cyclical
recurrence of natural processes fosters similar wholeness
and integration through time in the lives of those who
respend to natural beauty. Although even the ending of this
poer is tentative, expressing the hope that this continuity
of response should always remain possible, there can be no
doubt that it still represents one of Wordsworth's most
simple, almost childlike. celebrations of a state in which

the essential being of man and world are one.

Surely the lines of the epigraph are intended to indicate
the gulf separating the assertion of such a condition from
the opening stanzas of the Ode, stanzas which seem a point
for point negation of all the positives of My Heart Leaps
Up. The Ode begins amidst the perplexity caused by an
absolute disjunction of response in which the child seems
anything but the father of the man. The appearance of the

rainbow only induces a realization that it can come and go
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without eliciting an answering response through which the y
appearances of the natural world, our affective responses H|

and moral impulses become “interfused" with one another as L.

in Tintern Abbey and many of the passages of The Prelrde

examined in the first section of this chapter. As the

ST

phrase “celestial light" and its subseguent relation to the H

"visionary gleam” wmakes c¢lear, what is at stake in this
failure of response is not anything like "natural piety”,
but loss of an unspecified source of illumination that is ‘
v not merely ‘“natural.® The opening stanzas of the AN z
Immortality Ode seem then to be related to those passages in ‘
the Simplon-Pass narrative in which the cbjects of the .
i world, “soulless images” in themselves, attain value only to

the extent that they becowme contingent, precarious and

intermittent bearers of a "glory not their own.”

H ’ The Ode initially seems, like the Simplon-Pass passage, to
: underwrite an attempt to ground our response to the numinous
‘ in cobjects more securely in the perceptlon of a divinity of
sorts. It seems to exemplify the first of the responses to

E : the precariousness of the epiphanic moment outlined in

L : Section I of Chapter 2 ~ gee p.68 foll. Accordingly, much
! of the Ode articulates a conception of imagination hostile
N to that implicit in the notion of ‘“natural piety", an

imagination conceived of as “autonomous" in the same [

problematic sense as the “unfathered vapour" - see p.l1l29
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foll. Objects are experienced as valuable only to the
aextent that they reflect the "celestial light", and man can
experience fulfilment only to the extent that mind and
imagination, autonomous in the sense suggested in Section B
of Chapter 3, give access to the transcendentally located
well-springs of our existence. The opposition between the
"Heaven" lying about us in ct}ildhood. the "imperial palace",
and the “"Shades of the prison-house” into which our birth is
a descent, all emphasisze the essential antagonism between
the "pleasures"' of earth in stanza 6 of the Ode and the
“visionary gleam” that has fled. Especially in the Ode's
cpening stanzas, the bodily senses are indeed powerlesaz to
either confer “glory" on natural objects or perceive the
“celestial light" which is the extrinsic but sole sourxce of

glory the otherwise “"soulless images" can have.

This aspect of Wordsworth's verse arose out of the inherent
precariousness of the doctrines and perceptions of *natural
piety", but that is not to say that this attempted
resolution is any less fraught with difficulties. At the
close of Chapter 3 Section B it was suggested that an
imagination divorced from the "bodily eye" through becoming
either "Lord and muster of outward sense" or seeking
participation in the divine would necessarily Dbecome
problematical for a poet seeking to celebrate the essential

unity of man and nature conceived of as embodied spirit.
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Both these responses to the inadequacien of the doctrine of
"natural piety" risk leaving the poet "debarred" from
"Nature's living images", without a world he can inhabit,
However the attempt to gi a "transcendental® justification
for our sense of the "One Life" by celebrating natural
objects dinsofar as they reflect the "light divine" is
precarlous in another way. This difficulty, only latent in
£l Bimplon-Pass narrative, becomes part of the explicit

subject-matter of the Immorktality Ode. In the verse

immediately +he Simplon-Pass narrative, a hint as
to the nature . precariousness was given when it was

agserted that objects were jlluminated only "in £lashes",
that they were «¢nly contingently an’, in a sense,
gratuitously bearers of "a glory not their own". Vision is
ptecarious because it can £ail, because it can be

discontinuous, The lity Ode is in part an

investigution of the problems attending an attempt to ground
our perception of the "sacred" in nature in vision, for it
is with & fallure of viglon, a 1oss of the "vislonary

gleam", tha* the poem opers. The Ode 4is no lenger as

gecurely committed to vision as the Himpion-Pags bpuassage,
and seemingly unable to return to the simpl: “satural plety"

of its epigraph. The Immortality Ode caboedics in itself

mant of the tenaions and inconclusive oscillations of
perspective between ultimately divergent coneusptions of

mind, and imagination and Lhe world seen to characterize The
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Prelude. The "sad perplexity" spoken of in Tintern Abhey

becomes, in the fullest possible sense, the Ode's explicit

subject-matkter,

1f so complex a poem can be said to be "about" anything the
ode is, as Frances Ferguson has pointed out in an
interesting treatment of it, “"about ccnnections,"76 about
the attempt to forge, if possible, "connections” to replace
thogse that have lapsed or proven inadequate. Ferguson goes
on to note that *Memory, logic and metaphysics - gystems of
estaplishing connections which are the staples of education
in its most overt sense - figure almost obaessively in the
Ode ... Here in the Ode, at the "end" of Wordsworth's
educational journey with 'his readers, the rhetoric of
connections appears with an lIntensity which becomes almost
tragic as the fell emptineas of the connections becomes
apparent in the wavering, the almost infinite reversibility

7 This selective reworking of some

of each new :ack."7
ideas suggested in Chapters 2 and 3 has, I hope, helped to
sltuate the I _gorwality Ode by placing its perplexities
within the wider context of Wordsworth's work as a whole.
That this, or something like it, is in fact the dilemma of
the poem can be seen from a brief analysis of its opening

four stanzas.

The first stanza bhegins in wistful remewbrance of a time

when all nature seemed to be "Apparelled in celestial light":
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There was a time when meadow, grove and stream

The earth, and every common sight, L

To me &71 seem i
Apparelled in celestial light, 3 ﬁ
The glory and the freshnesy of a dream. !
It is not now as it hath been of yore; -

Turn whereso'er I may,

By night or day,

The things which I have seen I now can see no hore.

(Stanza I: 1-9)

The £irst stanza of the Immortality Ode is a naked statement : |
of grief and perplexity. As in the opening lines of Tintern
Abbey it is the very sameness of the external landacape that
induces pevplexity in the poet, for the sameness of the
external details of the natural world means that it cannot
in itsel? account £or the gnawing sense of logs permeating

the stanza. The enumeration of "meadow, grove, and stream,"

of all the objects once imbued with a sense of the
éaciamazltai; reinforaes both our sense of the poet's former
unity with the world in all its manifestations, and of the ) i

completeness with which this reciproeity has vanished. The

loss mourned in stanza 1 ‘s connected explicitly with the B !
departure of "celestial light", a source of illumination s
extrinsic to and disjunct from the merely "natural®., The

potential faltering of vision, implicit in the intermittent :
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flaghes of the "light divine" of The Prelude, has now become
a reality. The precariousness and evanescende of the vision
lost 1is .:rongly suggested by a comparison with the
necessarily short-lived "glory" and "freshness of a dream."
As Frances Ferguson has pointed out,78 this effect is
enhanced by calling the time when the earth indeed seemed
"apparelled in celestial 1light" a time of “yore." To
suggest that the poet's condition is not "as it hath been of
yore" imbues both the former natural setting and the poet's

former feeling of raciprocity with a mythical quality.

The components of the landscape are enumerated in
traditional images of fertility and plentitude reminis unt
of the pre-lapsarian bower of Adam and Eve in Paradise Lost,
making the whole stanza suggest the loss of an Edenesque
state.79 These traditional images of paradise, far from
being mere clichés, are of spme structural impurtance in the
first four stanzas of the Immortality Ode, for the
pre-lapsarian counotations of the imagery reinforce the
import of "celestial licht". fThe stanza therefore insists,
voth implicitly and explicitly, that objects are contingent
bearers of a "glory not their own,* dependent for their
lustre on light £rom a sgource other than the merely
natural. The nature ¢* the loss lamented by the poet is
such as, to quote De Man's remark again, “to questlon the

ontological primacy of the sensory object."
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The second stanza deepens and extends the lament of the
poet, insisting on the inability of natural phenomena to

revive the lost sense of reciprocity with the world:

The Rainbow comes and goes,

And lovely is the Rose,

The Meon doth with delight

Look round her when the heavens are bare;

Waters on a starry night

Are beautiful and fair:

The sunshine is a glorious birth:

But yet I know, wher'er I go,

That therz hath passed away a glory from the earth.

(Btanza II: 10-18)

Loel Now, by contrast, the rainbow can come and go without
eliciting & redponse. Frances Ferguson has very
perceptively pointed out the biblical resonances of the
imagery of this stanza. In stressing his complete fajlure

of raspongse "It is as though the poet were ¢ountering ~ and
banighing - his recollections of the rainbow as God's
cwvenant with man, of the rose as a symbol of the heavenly
paradise, of the trackings of the moon in Isaiah and

Job. 80

Indeed the images of the opening of stanza two
are powerful precisely because they are so completely

stripped of thedr traditional symbolic overtones. This

r g
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withdrawal of the sacramental from the natural world
parallels the losn of the suggestively pre-lapsarian state +

t noted in stanza cne. ﬂ
ol
=

The last half of the rianza ennumerates the various natural
nights - waters on a starry night and the sunshine that are,
in purely sensuous terms, beautiful. These lines,
gounterpointed by the "I feel ~ I feel it all" and "I hear,
I hear, with joy I theari" of stanza 4, reinforce our
: to awareness that even the most impasiioned co-operation of all i
the ser-es cannot do anything to restore the glory that has f
' passesi away f£rc the earth. The close of stanza 2 merely

% R reiterates; in £fect. the despair of the close of the \
opening stanza, a despais in which the things the poet had .
been capable of sez2ing, he "can 3ee no more." The fallure

of response mourned, it must be stressed, has nothing

whatsoever to do with any failings in sense - perception and

gensory awareness of the manifold textures of the natural

wor:].d.gl This only increases our already strong awareness ;
of the disjunction between these Jjoys and the "celesti-l
1ight" that has departed. The effect is further enhanced by f

a clever use of verbal parallelism in gtanza 2, the

"glorious birth" of the sunshine belng fundamentally
discontinuous wlth the "glory" that has pagsed. Stanzas 1

and 2 then are cen%ral to that aspect of the Ode which

locates the possibility of salvation, if any such exists, in
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the "celestial light" accessible to an imagination akin to

the "unfatherad vapour® of the Simplon-Pags passage. A&nd L
yet, as noted, the Ode remains ambivalent, for the departure k]

of the “glory" whose loss is lamented wakes completely

single-mirded commitment to vision as a means ¢f redemption i

impossible. E .

The tensions examined so far are both reflected in and

intensified by th2 wmarked change of perspective of stanza 3:

Now, while the Birds thus sing a joyous song,

and while the young Lambs bound

As to the tabor's sound, N
To me alone there came a thought of grief:

A timely utterance gave that thought relief,

And I again am strong.

The Cataracts blow their trumpets from the steep,
No more shall grief of mine the season wrong;

I hear the Echces through the mountains throng,
The Winds came to me from the fields of sleep,
And all the earth is gay,

Land and sea

Give themselves ;. to jollity,

And with the heart of May

Doth every Beast keep holiday,

Thou Child of Joy

& . b muai‘n.‘ﬁ.i 3
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Shout round me, let me hear thy shouts, thou happy
Shepherd Boy!
{Stanza III: 19-~35)

The central image of this stanza is that of the "Echoes"
thronging through the mountains, for the various parts of
the landscape do indeed echo and re-echo one another in a
universal sympathy similar to that depicted in some of
Blake's Somgs of Innocenge. The "Jjoyous song"” resonates
with the "tabo:'s sound", and the "Echoes", the interlocking
chaing of zuditory images and descriptions of
unselfconscious play, evoke a scene in which it can truly be

gaid that "211 the earth is gay."

The poet's assertion "No more shall grief of mine the season
wrong” holds out the prospect of a norrxesponding personal
renewal. This prospect is seemingly given substance by the
use of tense in the stanzas examined so far. The first two
stanzas strangely atemporal use of a continuous present
tense strongly implied that the blankness and despair
attendant on the loss of the “lestial 1i§ht" extended back
into an indefinite past and would persist into an indefinite
future. The past tense of the third stanza howsver speaks
of a "timely utternace" that “gave that thought relief".
The thoughts to which relief seem to be givin are possibly,

though by no means certainly, the despairing thoughts of the
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first two stanzas.az Superficially, the poet would also
seem to be regaining the sympathetic imagination of “natural r
piety" through which reciprocity with the natural world .
might be re-established. A comparison with verse like the
~cy of Winander or the "ice-skating" passages of The Prelude

would however reveal thne similarities of verbal texture to -

be merely superficial.

I shall quote part of the "“ice-skating” episode of The :

Prelude to facilitate comparison:

Not seldom from the uproar I retired
Into a silent bay, or sgortively
Glanced sideway, leaving the tumultuous throng, .
To cut across the image of a star

That gleamed upon the ice. And oftentimes

When we had given our bodies to the wind,

And all the shadowy banks, on either side,

Came sweeping through the darkness, spinning still
The rapid line of motion; then at once

Have I, reclining back upon my heels,

Stopped short, yet still the solitary Cliffs
Wheeled by me, even as if the earth had rolled
With visible motion her 4iurnal round.

Behind me did they stretch in 3olemn train
Feebler and feebler, and I stood and watched

Till all was tranquil as a dreamless sleep.

(1805 Frelude: © 474-89)
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Theae lines are as fine an example of the epiphanic moment

in which we see into the l1ife of things as any to be found ,
in the verse of Wordsworth and Coleridge. The epiphanic K
insight owes its power, as always, to being dramatised as
experience, the perception of thu "life" in things flowing
directly from perceived interaction with the natural scene.
The numerous mimetic effects, especially in the rhythm of
the verse, =~ the way in which the placement of “stopped : i

short" tries to simulate the action of the boy in skating is

one notable example ~ anhance our perception of the boy as
an embodied part of the nature whose "life" is essentially

continuous with his own. This embedding of the boy into the

landscape is however most powerfully felt in the manner in
which the verse gives rise to the epiphanic moment itself.
When the skating boy ‘"stops short”, the earth still,

predictably enough, seems to be circling round him with

great velocity, as 4if in simulation of his own movements

while skating. It 1is through this correspondence of

movement that he comes to see the "visible motion" of the
earth's “"diurnal round." As Langbaum writes, "the
extraordinary perspective affords ... an intuition of the
object in its ultimate reality - in ite organic connection
that is with the observer and, through the observer's innate
conception of universality, with the universe. It is in ...
organic connection with Wordsworth's ... gense of cosmos ...

that the mountain and the spinning landscape come alive."aa
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This epiphanic revelation of the essential kinship of man

and the natural world, man and the Coleridgean “One Life", . Do
is far removed from the third stanza of the Immortality . -

Qde. Far from being an embedied part of the "One Life”, the

observer's iavolvement in the life around him is vicarious,

for he is merely an onlooker with respect to the play of the .
creatures around him. This is made quite clear by the
opening of stanza 4 in which the observer's perceptions are

registered:

Ye blessed Creatures, I have heard the call

Ye to each other make; I see N

The heavens laugh with you in your jubilee; ! H
My heart is at your festival,

My head hath its coronal, H
The fullness of your bliss, I feel ~ I feel it all. :
Oh evil dayl 1If I were sullen

While Earth herself {s adorning.

This sweet May-morning ...
{Stanza IV: 36-44

There is a marked difference between the way in which the
heavens sympathetically “laugh with" the “blessed creatures”
of stanza 4 and the poet's ultimately vicarious relation to
the joy around him. E.D, Hirsch is correct to note the

shrillpeas of "I feel - I feel it all" and "Oh evil dayl if
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I were sullen / While the Barth herself is adorning, / This

..“84 The poet remailns, however

sweet May~ morning .,
sympathetically, an onlooker, vicariously relishing the joys
and energies of a festival in which he is not a direct
participant. This sense of distance, subtly differentiating
the tota! effect of the third stanza and the £flrst
two-thirds of stanza four of the Immortality Ode from
superficially comparable passages in The Prelude is apparent

also in the closing injunction of stanza 3:

Thou Child of Joy
Shout round me, let me hear thy shouts, thou happy
Shepherd-boy!
{Lines 33-5)

These lines similarly indicate a desire to experience, by
proxy if necessary, a unity with the natural world the
speaker cannot achieve in his own right. The poet's desire
for a mode of relationship that ultimately eludes him
suggrsts an emotional state also, to my mind, implicit in
the repetitions "I feel - I feel it all® and "I hear, I
hear, with joy I hear!" In the context of the "ice-skating"
pascage emotively charged intexjections comparable te those
just guoted - gignificantly they are not deemed necessary -
would he no more than a rapkurous acknowledgement of a Felt

kinship with the natural world. The sense of distance
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Aifferentiating stanzas 3 and 4 of the Ode from such a
passage makes us aware that these exclamations betray an
unnaturally charged element of will in the poet's attempt to
re—establish the unity of self and werld whose loss the
oﬁé&ng stanzas of the Ode mourned. The first four stanzas
of the Immortality Ode undoubtedly tend, as noted, to
privilege a perspective comparable to that of the
Simplon-Pass narrative i+ which objects are '"soulless
images" unless transfigured by "light divine". The
precariousness of vision, dramatised by its loss of
continuity in stanza 1, generates a counter-movament in the
0de which gives powerful expression to nostalgis yearnings
for a state of "natural piety" which the bulk of the poem

discredits as an intellitual possibility.

The close of stanza 4 confirms intuitions that the previous
attempts to restore the "natural pilety" of the epigraph were
scarred by an element of strain. 1In an abrupt - though as
the foregoilng analysis would suggest, by no means entirely
inprepared - change of mood, a renewed lament for the lost
“yvisionary gleam” re~establishes the second stanza's
discontinuity between sense perception, however detailed and

intense, and the "glory" whose absence is so keenly felt:

- But there's a Tree, of many one,

A single Pield which I have looked upon,

T S " 3 m-.ﬂ&&ﬂ‘ﬁ
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Both of them speak of something that is gone:
Twe Pansy at my feet

Doth the same tale repeat: !

Whither is fled the visionary gleam?

Whexe is it now, the glery and the dream?

(Stanza IV: 51-7)

The tree and the pansy, haunting memories of a sense of 1
harmony that is last, both testify now to the loss of the
. “visionary gleam®. “he rhyme of “dream" and "gleam", H
strategically placed at the end of the crucial question,
L ‘ retrospectively equate the ‘“visionary gleam" with the
N "glory" and the “celestial 1light", for the conjunction of
) “celestial 1light" with both the “glory" and the “dream® Lo
occurs in stanza 1. At the end of the complex first '
movement of the Immortality Ode, the blankness of the
opening stanzas is once again seen to be a condition brpught
about by the loss of "autonomous” vision, our only means of

contacc with the transcendental source of light imbuing

natural objects with "glory." The prc-lem then remains of
trying to formulate an account of how it was once possible
to perceive the *"celestial light", of how 1t was once
possible to securely poasess the faculty whose loss is now

mourned.

I & o
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Stanza five's assertions that the child‘'s birth is “but a
sleep and a forgetting”, and that its “naturalised"
existence is characterised by "Fallinga" and "vanishings“,

indicate that the Ode will use the Platonic notlon of

anamnesis in an attempt to do this. At this point
Wordsworth's own remarkable account of Platonic recollection
in the 1842 Fenwick note, where he elaborates on the reasory
why the notion suggested itself to him as well as the degree
of belief he invested in it, becomes relevant. It ia well

worth quoting in full:

To the attentive and competent reader the whole
sufficiently explains itself, but there may be no harm
in adverting here tc gart&cular feelings or experiences
of my own mind on which the structure of the poem partly
rests, Nothing was more difficult in childhood than to
admlt the notion of death as a state applicable to my
own being ... But it was not so much from feellngs of
animal vivacity that my difficulty came asg from a sense
of the indomitableness of the spirit within me. I used
to brood over stories of Enoch and Elijah, and almost to
persuade myself that, whatever might become of others, I
should be translated, in something of the same way, to
heaven. With a feeling congerial to this, I was often
unable to think of external iiinrgs as having external
existence, and I communed with 1l I saw as something
nol apart £rom, but inherenv 3., my own immaterial
nature. Many times, whila going to school have I
grasped a wall or a tree to rervall myself from this
abysas of idealism to the reality. 1In a later period of
iife I have deplored, as we all ‘.ave reason to do, a
subjugation of an oppasite character, and have rejoiced
over r ces as is in the lines -

" Obatinate questioningsz
Of sense and outward things
Fallings from us, vanishings" etc

To that dream-like vividness and splendour which invests
objects of sight in childhood, every one, I believe, if
he would but look, could bear testimony, and I need not
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dwell upon it here: but having in the poem regarded it
as presumptive evidenge of a prior state of existence, I

think it right to protest against a conciusiun, which L
has given pain to some good ard pious persons, that I .
meant to inculcate such a belief. It ie far too shadowy o

a notion to be recommended to faith, as more than an '
element in our instincts of immortality. But let us
bear in mind that, althcugh the idea is not advanced in
revelation, there is nothing there to contradiet it, and ,
the fall of man presents an analegy in its favour. '
Rcocordingly, a pre-existent state has entered into the
popular creeds of many nations: and, among all persons
aequainted with claasgic literature, is Xknown as en
ingredient in platonic philosophy. Archimedes said that .
he could move the world if he had a point whereon to i
i rest his wmachine. Who has not felt the same aspirations
as regards the world of his mind? Havipng to wield some
of its elements when I was impelled to write this poem
on the 'Immortality of the Soul' I took hold of the |
notion of pre-existence as having sufficient foundation
in humanity for authorising me to make for my purposes '
the best of it I could as a poet,"B5 .

v ! The 1inks between tha firet four stanzas of the Ode, its
subsequent development and the considerations touched on in

the Fenwick Note, begin to be elaborated in stanza five:

= Our birth is but a sleep and a forgecting:
) The Soul that rises with us, our life's Star, 1 &
Hath had elsewhere its setting, }
And cometh from afar:

. Not in entire forgetfulnass,

H
And not in utter nakedness, |
But trailling clouds of glcry do we ¢oms !
From Gud, who is our home: '
Heaven lies about us in our infancy! !
Shades of the prison~house begin te . .30 I

Upon the growing Boy,

w— o & ke, m_‘im.n ol %
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But He beholds the light, and whence it flows,
He sees 1t in his joy:
The Youth who daily farther from the East
Must travel, still is Nature's Priest,
And by the vision splendid
Is on his way attended;
At length the Man perceives it die away,
And fade into the light on common day.
(Stanza V: 58-76)

The child's birth, the process of bacoming “naturalised" in
the fullest imaginable sense of the term, is a "sleep and
forgetting,” for the soul “"hath had clsewhere its setting /
And cometh from afar." The soul comes "trailing clouds of
glory". the clouds of glory presumably being the light of
the “visionary gleam" from which the child is moving away.
This correlates perfectly with tha assertion at the close of
the stanza that the "light of common day," the gradual
interlocking of the child's existence with that which {s
"common" in the sense of mundane aud earthly, is the
beginning of vision's dissipation. The two chains of
imagery are tied even more closely through the beautifully
precise way in which the c¢hild's ‘trailin. eclouds of glory"
suggests the shedding of garments, linking with the opening
stanza's aesertion that the world was formerly “Apparelled

in celeatisl light." The nearly continuously sustained

Witk n&.ﬁ.ﬁl’ -l
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opposition between two different kinds of light in the
Immortality Ode, the opening stanzas' insistence that the
"glory* of sense-perception and the ‘"glory' of the
"vigionary ¢leam® to which the <child has access are
disjunct, enables Wordsworth to eguate the "light of common

day" with the "Shades of the prison-house."

Tae stark opposition between man's earthly exlstence and the

"glory" that has fled 1s also used to structure the

following astunza:

Earth £ills her lap with pleasures of her own:
Yearnings she hath in her own natural kind,
and, even with something of a Mother's mind,
And no unworthy aim,
The homely Nurse doth all she can
To make her Foster-cinlld her Inmate Man,
Forget the glories he hath known,
And that i{mperial palace whence he came,
{Stanza VI: 77-84})

In stanza slx the "homely Nurse" assumes the paradoxical
guise of a seductress of sorts, seducing tha child with
"pleasures” fundamentally at odds with the “clouds of glory"
and the "visionary gleam". Immersion in these "pleasures"

has as its £inal product the alienation with which the ode

& ol e, [evaey ;&m E 7
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opens . Those virtues which can appropriately be called
“imperial® are not those of mundane existence, the word 4
“imperial®” suggesting, as pointed out by 'I‘xril!.ing,a6 the -

difficulty of sustaining the child's vision in the hostile i

and recalcitrant actuality of the world.

The firmness ©f the opposition between the ‘“earthly
pleasures” and the “imperial palace” leaves us in no doubt
that Stanza six's main thrust confirms and complements .

Stanza five's characterization of our "naturalised" life as

N an imprisonment. The train of thought we have been tracing

! i
. : in the second movement of the Immorcality Ode can perhaps E ‘
L
=

3 be said to reach its climax in stanza eight's celebration of
: the child as "best Philosopher”. The legic of the imagery i
would seem to make this self-evident for the child, before

pirth, enjoys immediate participation in the “light divine",

whereas the man has become involuntarily alienated from the

transcendental well-springs of our being. The import of . g h

stanzas 5 - 8 is continuous with the implications of the

“ opeaing stanza's opposition of the npatural world, the
“vyisionary gleam” and the "glory" that has fled. The logic |

! of the whole Ode thus far insists on a tenslon amounting to

i antagonism between the ‘“homely" pleasures of earthly

H existence and the yearnings of an imagination seeking to

become autonomous in the manner of the “unfathered vapour”,

i
|

to regain immediate participation in the divine.
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However, as noted, the failure of vision which is the poem's

starting point renders completely unequivocal comnitment to »
an imagination become "autonomous” in the sense defined in ’L
Chapter 3 Section B (p.129 foll) impossibie. This

precariousness of vision is perhaps responsikle for a
subsidiary but noticable counter-movement implicit in the i

imagery of stanzas 5 - 8. Stanza § is a key transitional

point in the structure of the Immortality Ode. Glossing the i

crucial line “Our birth is but a sleep and a forgetting"

{

E.D. Hirsch writes that what "Wordsworth means in stanza 5,

of course, is that the state of pre-existence when we are

united with God is the highest and most glorious form of ]
life we can konow. Comparsd to that stage of existence, - i
everything else is a sleep. On the other hand, life before
birth lies in the fields of sleep. The effect of the line
is te imply that our birth is a sleep and an awakening.
And, as if to call further attention to this paradox, the
poet again deliberately (if not completely} contradicts

himself. Even though birth is a "forgetting” we come "not

in entire forgetfullness." 87

Although Hirsch uses considerations such as these to support
a more affirmative reading of the Ode than any I can .
endorse, he is correct to point to the slight measure of
ambiguity that can be found ik almost all the key images and

proncuncements of the poem. He 1is also perceptive in

R S ey Ve sl I o
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electing to single out the tension between the two lines

cited. Latent paradoxes such as these make us

P retrospectively aware that the flight of the “visionary .~

. gleam" does not entirely extinguish awareness of the i
4‘ "imperial palace”, the Heaven which "lies about us in our

- j’ infancy™. Altho.yh the primary thrust of this stanza —

I insists on a disjunction between the beauties, however

intense, accessible to gense perception and the “"visionary

gleam”, its images are also related to stanza nine's similar

T but subtly different characterization of ocur earthly life in |
terms of "fallings and vanishings”. The nature of the

P i resolution towards which Wordsworth is led by these

f:" <’ congiderations will be examinsd later inm this ssction. For = :
the moment it will suffice to note that the i
counter-assertion that we come "Not in entire

forgetfullnegs” connects with the Fenwick Note's remarks on
Platonic recollection: "The natural world manifests the

absence of the divine, and yet that absence, felt along the

‘: senses ag the absence of nature's former radiance., is the
perpetual reminder of the divine ... The natural woxld ...
is the starting-point for the recollection's backward
glance, which frees the man from the natural perspective and
places him within the eternal silence, the perfect orbit of

his immortal liberty" .88
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Although in describing the nature of the forgetfullness into

which the child falls, Stanza 6 confirme the previous v 1
asgertion that the child's birth is a descent into the ﬂ

“Shades of prison-house", it is complicated by elight !

ambiguities similar to those noted in Stanza 5. Although

the "earth is not an environment in which the celestial or
imperial qualities can easi.y exist ... it is to be observed

that the foster-mother is a kindly one, that her aims are at i

least not unworthy ... Wordsworth, in short, is looking at
man in a double-way, seeing man both in his ideal nature and ’ i
his earthly activity. The two views do not so much

contradict as supplement each another. If in stanzas V-VIII

Wordsworth tells us that we live by dJecrease tanzas
IX-XI he teils us of the everlasting connasc ¢ the
diminished person with his own ideal 1‘:&3rsonali\:y"-g9 It
is difficult to reconcile Wordsworth's insistence on the
usurpatory nature of the nurse - hers is a "Foster-child® -
with the simultaneous assertion that her attempts to
accomodate the child to its earthly existence embody "no
unworthy aim". In terms of the argument advanced by the
ode, any such immersion in the world of sense can lead only
to an alienation from the "imperial palace" from which the
imagination derives its vitality. The way in which the
child, and later the man, diminished by their descent into
the “Shades of the prison-house", remain comnected with the

ideal personality of which Trilling speaks is obscure.

O S 1 Y k. . el AE o ¥ Mle
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Although this point is tenuous in a way that would not make
me wish to insist on it, the dJdifference between the
attitudes to the “homely Nurse" may indicate that the
nostalgic yearnings for an unproblematical participation in
nature expressed in Stanza 3 are, however attenuated, not
entirely appeased. Just as the main thrust of the Ode's
argument thus far reaches a climax in stanza eight,. so does
the thread of counter-suggestion implicit in the imagery of
stanzas 5-8., In a manner consistent with an implicit desire
to soften the disjunction between earthly existence and the
“vigionary gleam" we have been analysing, the ‘“best
Philosopher” and “Mighty Prophet" 1is also said to be
"blindly" at strife with its "bleggednesa". As# Hirsch has
pointed out, the praise of the child‘s iatrinsic but ag yet
unselfconscious and unrealised wisdom indicates that he is
as yet “only a philospher in potentia ... Wordsworth
emphasises how implicit that wisdom is and how important,
therefore, man's whole teleological davelopment is ...“90
Here a complete &isjunction of man's earthly existence and
the “"imperial palace" seems to be qualified by implying that
supervening adult self-vonsciousness is necegsary in some
mysterious way for the realisation of the child's implicit
wisdom. If this is so then one could, as does Hirsch, speak
of the necessity of a “teleological development" of sorts.
This line of thought is however opposed to the main

arguments advanced thus far and seemingly far too tenuous to

carrxy conviction.
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It is accordingly hardly surprising that considerations such
as these are swept aside by the bitterness of stanza eight's

conclusion:

Thou little Child, yet gloxious in the might

of untamed pleasures, on thy Being's height,

Why with such earnesi pains deost thou provoke

The Years to bring the inevitable yoke,

Thus blindly with thy blessedness at strife?

Full soon thy Soul shall have her earthly freight,
And custom lie upon thee with a weight,

Heavy as frost, and deep almost as lifel

(Lines 124-31)

Unable to belleve in anything remotely resembling "natural
plety", plagued by the precariousness of the faculty of
vision in which it seeks redemption, and seemingly unable to
give substance to a notlon of telecloglerl development:
capable of unifying the various phases of man's life, the
second movement of the Ode ends in desperation. The
subordinate counter-current in the imagery of stanzas 5-8,
the paradox that immersion in the natural world did not
completely extinguish memory of the “imperial palace" as cue
might expect, foreshadows the attempt to use the Platonic
notions of pre-existence and anamnestic recollection to

unify the many tensions of the Ode. It is because of its
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structural importance in the Ode that I spent what may seem
a disproportionate amount of space examining an admittedly
subsidiary line of suggestion in stanzas 5-8. It is to
Wordsworth's, to my mind unsuccessful, attempt to unify the
poen uaing the ideas articulated in the 1842 Fenwick Note,

that we must now turn.

A clue as to how the attempted reronciliation is effected
may be found through returning once again to the
characterisation of our earthly existence in terms of
“fallings" and ‘“vanishings.” The use of the present
participle in "fallings" and "vanishings" leaves open the
possibility, however tenuyous, of some small wmeasure of
continuity between the child’'s existence and the "visionary
gleam". In the Fenwick note, the notion of pre-existence is
tentatively used as a heuristic device to explain how it is
that, most frequently in childhood, we experience objects as
invested with “dream-like vividness and splendour". As in
the platonic texts cited as precedents for such a notion,
immersion in earthly exlstence is indeed a "sleep and a
forgetting". The frequency and power of the child's
perception of the “visionary gleam" is entirely due to his

clo to its tr 1 source. However, anamnestic

recolleation of former closeness to the "celegtial light" is
always possible. The descent into the "Shades of the

prison-house® never entirely erodes the man’s capacity for
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those "obstinate questionings / Of sense and outward things"
that potentially renew whatever attenuated degree of contact
with the “visionary gleam" is still possible. Anamnestic
recollection is invoked to explain both the precariousness
of vision, the flight of the "visionary glean" mourned in
the Ode's first four stanzas, and the belief that attenuated
access to vision's transcendental source can be preserved

through memory.91

It is this vestigial access to the "celestial light" that ie

referred to in the "embers” of stanza 9:

0 joyl that in our embers

Is something that doth iive,

That nature yet remembers

What was so fugltivel

The thought of our past years in me doth breed
Parpetual benedictions: not indeed

For that which is most worthy to be blest:
Delight and liberty, the simple creed

Of Childhood, whether fluttering or at rest,
With new-born hope for ever in his breast:-
Not for these I raise

The song of thanks and praise;

But for those obstinate guestionings

Of sense and outward things,

Fallings from us, vanishings: ...

(stanza X 132 - 147)
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}.n‘ The "embers" are, -3 aourse, an image of mortality, of the
passage of Thuman iife tewards death, The image is o
brilliantly chosen, for the light throwa off by the dying o

“embers" is a recocllection of the "celestial light" itself,

of that "fugitive" remnant of the "visionary gleam" which

“nature yet remembers." ‘he 1light of the "embers" is of
g course alse a celebration of that remnant of access to the

“visionary gleam" produclng the ‘“obstinate questionings”,

the "fallings" and "vanishings" for which thanks is given.
N The qualified hope of these lines is born from an ironical
demonstration £ the sense in which, through the agency of
Piatonic recollection, the child can yet be said to be the
father of the man. This conclusion 1s endcrsed by the

celebratory tone of the lines with which stanza 9 concludes: i

Our noisy years secem moments in the being
0f the aternal Silence : truths that wake,
Te merish never:

Whizh neither listlessness nor mad endeavour,

Yor Man nor Boy,

Nor all that is at enmity with joy.

Can uttlerly abolish or destroy!

Hence, in a season of calm weather,

Though inland far we be,

Our Souls have sight of that immortal sea

R

Which brought us hither,

b il e ety . e
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Can in a moment travel thither,

and see the Children sport upon the shore,

And hear the mighty waters rolling evermore. L
(stanza X 157-70)

The sugyestion, through the image of the never completely

extinguished embers, that our access to the ‘"celestial

light" is never completely lost, is explored in some detail

in the closing lines of thie stanza. In the last two lines
the proximity of the children to the shore seems to be !
related to both stanza nine's “fallings" and "vanishings"
i and the earlier assertion that our birth is a “sleep and a

I forgetting". Although the children are closer to the source

& of the “"visionary gleam" than the adult, we are nonetheless )
! credited with the ability to "hear the mighty waters rolling

evermore.” A fuller understanding of this last line can be

: gained by linking it to the use of similar imagery in The .

! Prelude, 1In the ascent of Mount Snowdon, the waters roaring

underneath the poet seem to represent the flux and reflux of
i natural process itself. As E.D. Hirsch has peinted out,

v such imagery is also used to svoke the "sentiment of being®
92

i in Book 2 of the 1805 Prelude:

i My seventeenth year was come,
And, whether from this habit rooted now

E S0 deeply in my mind, or from excess
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Of the great social principle cof life,
Coercing all things into sympathy, 4

To unorganic¢ natures I transferred -

My own enjoyments, or, the power of truth
Coming in revelation, 1 conversed
With things that really are, I at this time

Saw blessings spread around me like a sea.

Thus did my days pass on, and now at length

From Nature and her overflowing soul
I had received so much that all my thoughts
“ Were ster ~d in feeling. I was only then
Contented when with bliss ineffable
1 felt the sentiment of Being spread
: O'er all that moves, and all that seemeth still, ...
(T 405 - 21) o

\ The flow of water ls often used in Wordsworth to signify
gomething akin to the "sentiment of being", to a state of
deeply felt harmony between man and world. In the Cde the
continuity celebrated is of course of a different nature.
Although the mature poet's distance from the source of the
"gelestial light" im seen by the fact that he, unlike the
children playing on the shore, is “far inland," the land is
nonetheless essentially continuous with the "waters rollipg
evermore," This continulty gives £lesh and body in the

imagery of the poem to the suggestion that the child can, in

" - & e, s aide nE . fr.
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a sense, still be deemed the father of the man. The
continuity of the "shadowy recollections" with the £led
"glory" which is yet the "fountain - light of all our day"
is 2lso underwritten in stanza nine In metaphysical terms,
in the assertion that the vicissitudes of earthly existence
are “moments in tae being / Of the eternal Silence." E,D.
Hirsch has summarised well the dual teyms on vwhich a
reconciliation of the Ode's tensions is attempted in this
stanza : "Metaphysically the divinity and continuity of life
are assured because our noisy years are moments in the
eternal silence out of which we arose. Paychological™w,
that continuity is assured by *he ever-recurrent fusions
with divinity that we experience irom birth till death. As
alwa, s, the essential perfection of this life is assured by
reference to a beyond, to a prenatal state of perfect fusion

93 ¢ is in the moments

with God or the eternal Silence.
of "calm weakher", moments of anamnestic recollection "which
are themselves types and symbols of the 'Eternal Silence'™,
that Mobstinate questionings® restoriuy our connection to

the divine become possible.

Wordsworth's play with imogery at the close of stanza 2 is
most complex. The promontory on which the poet stand
although distant f£rom the shere of the "immortal sea" on
which the children play, is nonetheless male to seem

geographically continuous with the “waves rolling
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on by the striking assertion that our souls "can in a moment

5 can participate in the divine with

travel backward",9
which the children are associated. The heuristic notion of
pre~existence seems to be used here to reconcile the natural
world and the "“imperial palace”, the temporal and the
divine, through the idea that man's existence is a mediate
one. Man, straddled between the “celestial lights" and the
“"Shades of the prison-house" partakes of both worlds,
forming a precarious but nonetheless enduring interface
betwsen them. This characterization of man’s existence as
an irreducibly "mediate" one, mediate in the sense of being
suapended between the natural and the divine is one aspect,
although a decidedly subordinate aspect, of the Ode's

reconciliatory concluding movement.

It should be stressed at once that any attempt to reconcile
the tensions of the poem in thig manner is peculiarly at
odds with the arguments advanced in the Ode's previous eight
stanzas. The main arguments advanced by the Ode make the
discontinuity between the transcendeiital "light divine® and
the "prison~house” into which our birth is a descent too
uncompromising for any attempt to be made to fuse them
metaphysically in the essential being of man. It 1s also
inconsistent with the main thrust of the Ode's attempted

resolution of its various tensions in stanzas IX-XI. The

. & . o, M.J&M.&ﬁ




Page - 187 ~

concluding movement of the Immortality Ode seems to imply,
almost exclusively, that "“The transcendent link of the
finite to the infinite is revealed in the visitations of the
imagination. But upon what basis? The revelation of the
infinite in the finite ... does not come from without but is
seen as coming from within. The imagination is an
‘endowment’' of a mind standing in a privileged relation to
its world ... The disclosure of the link between the divine
and the mortal Joes not proceed through the agency of some
external force, but is recognised as an endowment of the

poet's mind. [

In order to understand the primary arguments of the Ode at
this point 4t is necessary to realise that the
reconciliatory powers of Platonic recollection in fact
depend on rather than overcome a qualified disjunction of
“autonomous” mind and natural objects, the fled "“glory" and
the "world of sense". In the act of "binding" our days
together through memory, the "visionary gleam" is transmuted

into the “philosophic mind":

Though nothing can bring back the hour

0f splendour in the grass, of glory in the flower:
We will grieve not, rather find

Strength in what remains behind,

In the primal synpathy

bk Jﬁm ok
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Which having been must ever be,
In the soothing thoughts that spring
Out of human suffering,
In the faith that looks through death,
In years that bring the philosophic mind.
{Stanza X 180~8;

“The hour of splendour in the grass" and the "glory in the
flower” are indeed irrecoverable, for they are a product of
the unmediated contact with the "celestial light" whose loss
was mourned in the Ode's vpening stanzas. The “"philosophic
mind”, by contrast, is intimately connected with stanza
nine's highly self-conscious “"questionings / Of sense and
ontward things.” It is these questionings that restore our
contact with the “visionary gleam" by countering the
"forgetfulness' - see stanza 6 ~ inherent in our immersion
in the worid of sense. Por Wordsworth the consolations of
merely mediated contact with the '"visionary gleam" are not
spurious for, as seen in stanza 8, the child's unmediated
contact with the "celestial light" is blind. As Sherry and
Hirsch point out, in terms of Wordsworth's argument in
stanzas I1X-XI, the inmmediacy of the child's relation to the
"celestial light" militates against it understanding the
nature of its condition: “The glory which the child first
senses is fundamentally the same as the truth which the

"philosophic mind" perceives. Our early instincts later
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become the poet's awareness of the divine totality to which
we belong: Being closest to the source, the divine sea, the
children sport upon the shore, but in their joyful direct

participation they cannot "see", as can the poet, life's
divine totality".97 The transmutation of the "visionary

gleam" into the “philosophic mind" shows a structure of

experience that we have observed, in admittedly very 5
different contexts, throughout our consideration of i
Romanticism. The "philosophic mind" attempts to recover,

for consciousness, the full meaning and significance of the
child's unmediated participation in the divine. The phrase
"philosophic wind" indeed suggests a measure of
self-conscious introspection differentiating it from the
terms in which the child's perception of the T"visionary

gleam” is described in the poem: "The significance of the

way in which the child regards the world is only discovered

in recollection, after that vision has largely besn lost.

It is for the man looking back at his experience of the

world as a child that the anamnestic vision of nature takes

on a meaning it could never have had for the child. For the
man looking back in recuilection, this vision becomes an
intimation of the divine origin of the soul and a promise
that the end of life will be a return to that origin. The
'Intimations Ode' is founded upon the consclous reccllection
of an unconscious memory. Recollection is the act which '

recovers, by raising it into consciousness, the slgnificance
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of the child's unconscious memory of how it once perceived

the divine. 98

In concluding an examination of this aspect of the
Immortality Ode, it should be noted that Wordswoxth's use of
the notions of pre-existence and Planotic recollection to
try and overcome the seemingly complete opposition between
our earthly existence and the "visionary gleam” implies a
new concept of imagination. This new mode of imagination
would be distinct from both the imagination of ‘“natural
piety” and, to a lesser extent, from the “unfathered
vapour." Imagination would now be nothing other than the
moment of reccllection in which the ‘"philosophic mind"
recovered for conscicuness the full meaning and significance
of the child's perceptic -.99 Such retrospective
realisation of significance botkh illuminates the child's
experience of the world and allows us to see in such
ezperience our kinghip with the divine. This recognition is
a distinctive achievement of tile “"philosophic ming",
allowing the poet to discover "his freedom from a slavery to
the senses, and the power to subject the external world to

w100 1t ig on this - Little

the workings of imagination.
developed in his poetry ~ conception of imagination as a
moment in which the ‘“autonomous" mind recovers, for
consclousness, our Xkinship with the divine in an act of
memory, that Wordsworth rests and justifies the hope with

which the Ode ends.
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I committed myself on p.l1BO0 to an assertion that the

reconciliatory movement of the Immortality Ode was

unsuccessful. My analysis will end with a recapitulation of
the reasons why I believe this is so. In the Ode the
precariousness of vision, merely latent in the assertion of
The Prelude that objects were only illuminated by the "light
divine" intermittently, "In flashes", becomes fully manifest
in a loss of vision's continuity, in the loss of the
“celestial light". onike the Simplon-Pass narrative, much of
the Ode articulates a conceptinn of imagination which makes
it hostile to the natural world. Objects are experienced as
valuable only to the extent that they reflect the "celestial
light", and wan can experience fulfillment only to tue
extent that “"autenomous" mind and imagination give access to
the transcendentally located well-springs of our existence.
The opposition between the "Heaven" lying about us in
childhood, the "imperial palace", and the "Shades of the
prison-house™ into which our birth is a descent, all
emphasise the essential antagonism between the "pleasures"
of earth in stanza 8 of the Ode and the "visionary gleam"
that has fled. ‘The lapse of vision with which the poem
began, however, inhibits the unequivocal celebration of
autonomous wmind and imagination displayed in the
Simplon-Pags passage. The notlon of anamneszis, of Platonic
recollection is invoked bte account for the weakening, or

even periodic loss of the adult's capacity to percelve the

. b ‘. alliines, it . i Aj.!k j
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"wisionary gleam". Given that birth is a descent into the

. # “Shades of the prison-house”, a distancing from the divine

“*M;_; wellsprings of our being, this attenuated contact 1is
e
N inevitable.

However, this strand of the Ode’'s argument has a
counter-movement. The mere capacity to hanker after the
“vigionary gleam" is proof that something still glows in the
Yembers" of stanza 9. The fundamentally visjonary autonomy !

vy of mind, manifested in the ‘“obstinate questionings / Of . i

sense and outward things", can never be completely eroded.
: The poem holds out as a consolation the simultaneous

transformation and retention of the "visionary gleam” in the

"philosophic mind". In anamnestic recollection the i
“philosophic mind" recovers for consciouness a fully
articulated awareness of the nmeaning of the child's
unmediated perception of the "visionary gleam". What is

irretrievably lost in immediacy is compensated for by an

| increase in understanding. Despite the fact that awareness

: of vision's potential frailty renders completely unequivocal
commitment to the “unfathered vapour" impossible, the i
primary thrust of the Ode still wseema to locate whatgver

measure of salvation may be open to us in the "obstinate .

questionings” of Stanza 9. b
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In such moments, moments in which the efforts of the "homely
Nurse” to seduce us with earth's ‘“pleasuxes” are
circumvented, the "light of sense" goes out to reveal, as it
&id in the Simplon-Pass passage, mnind and imagination's
essential kinship with the divine and alse, in this context,
our eosential kinship with the child. At such times man
perceives his connection with the "imperial palace" from
which he came., It is this transformation of the "visionary
glean" into the "philosophic mind" that Wordsworth uses to
try and ‘bind his days together". Ironically - the irony is
generated by an implied comparison with the Ode's epigraph -
the child remains the father of the man in an attenuated
sen2e; continnity seemingly being ro-established at the
level of vision rather than “natural piety". None of this
however  Justifies, on examination, an assertion of
continuity between either child and adult, or mind and the

world of which the man is an embodied part.

The second of these last two points is, I think, almost
self-evident. As the parallel with the Simplon-Pass
outlined above suggests, the "philosophic nind's" task of
restoring our contact with the £led ’glory" make it
intractably hostile to the world of sense. The first of
these polnts can, I think, be shown to be at least
plausaible. " Prom the outset the Ode is structured by

oppooitions of a particularly stark nature between the

[
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natural world and the “visionary gleam“. This disjunction -
see particularly the close of stanza 4 - is confirmed by
stanza five's characterisation of our birth as a "sleep and
a forgetting" in a Platonic sense, a descent into the
"Shades of the prison-house". The child's perc.ption of the
"glory" which gives natural o} ,ects a borrowed radiance
seems8 Lo be purely a product of his closeness to the
transcendeacal source from which the ‘"celestial 1light"
emanates. Seen in these terms our worldly existence can
only be beset by an ever increasing blindness. If wisdom is
truly a function of our closeness to the transcendental
sources of our being then, despite Wordsworth's assexticns,
the conesolations of the “philosophic mind" remain at best
redundant and at worst spurious, for on these assumptions
the child mugt by definition remain the "best
philcsop'nxer".w1 The tonal ecrudity of stanza 7 is also
noteworthy, betraying a measure of uncertainty about the

metaphysical load the child {s being made to carry.

The extraordinarily precarious nature of any commitment to a
mind or imagination that has become autonomous in any of the
sensea disoussed in this dissertation p-rhapas accounts for a
counter-current in the Ode. A lengthy analysis of stanza 3
revealed the vestlgial presence of a nostalglc desire for a
state of unproblematlecal “natural plety” at odds with the

poen's fundamental premises. Desplte repeated assertions of
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the incompatibility of sense-perception and the only “glory”
that matters, the fled “"glory" of the "vieionary gloam", the

poet retains a measure of attraction for the play of the

lamb, the joyous birdsong and the sympathetic echoces and

" re-echoes of the landscape,

o Understandakbly enocugh, the attempt (1.3 reztore the

unproblematical interchange of world and self typical of

"natural piety" fails. The poet's relation to the play of

the creatures around him remained, as comparisons with
i superficially similar verse *n The Prelude showed,

ultimately vicarious. In urging the child to surround him

2 strong desire - .

with his joyous shouts, the observer

to experience, even if only by proxy, a oneness wi‘h the

natural world that he could not achieve in his cin right. A

measure of awmbivalence ls algo narent in C:anza gix's

e ! asgertion that the “homely Wurse'c™ aiiempte t- accermodate
her adopted child to the condizions of his naturalized
! exlstence embody "no unworthy aim". Tlinally, though I would

not ineist too heavily on this goicz, 1 tried to suggest
: that a subsidiary aspect of the Ode's final mcvement
k i attempted, in a different way, a rapprochement c2 the
adult's earthly existence and the "vigsionary gleam" cu odds
with the primary thrust of the poem. The closing images of i
stanza 9, while re-affirming the child's far closer i

proximity to the "visionary gleam," nonetheless see the land

. £ . ke, o . it Jﬁfﬁ' 3
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on which the man stands as continuous with the sea on whose
shore the children play. There would seem to be a possible
suggestion that man's existence is, as stated in the £ull
analysis of the Ode given in the third section of Chapter 3,
a "mediate" one. Suspended between the "Shades of the
prison~house" and the “imperial palace", man appears to
unite the divine and the natural by forming an interface
between them. Any such implications fly in the face of the
poen's frequent insistence on the fundamental
incompatibility of the “light of sense" and the autonomous
mind and imagination capable of apprehending the "visionary

glean"

In conclusion, an investigation of the Immortality Ode shows
it to be incapable of resolving the tensions between the
divergent conceptions of experience, mind and the world
implicit in its meny different strands. As became apparent
in an analysis of the Simplon~Pass passage, once the
“ontological primacy of the sensory object” is questioned by
a poetry committing itself to a celebration of the
"unfathered vapour”, the continuities of “natural piety" are
not readily re-established within the same discourse., The
ode embodies in itself most of the tenaions that scar
Wordsworth's poetry as a whole, displaying the structure of
inconclusive repetition, the oscillation between different

accounts of mind and 1ts relation to the world seen to

¥
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characterize The Prelude. Ironically the Immortality Ode »‘
can be read as a gloss on Wordsworth's career as suggested

by his practice in those editions of his poetry he o’
supervised persorally, though doubtlessly not in the sense

he intended. No longer able to consider the affirmations of

"natural piety" a serious intellectual possibility, and

plagued by the precariousness of a vision which in any case

only enablexz the poet to :tuit the transcendental at the i
cost of denying him contact with the world, the Immortality !
Ode, despite its assertions, leaves the "sad perplexity"

which was lts essential subject - matter unresolved. The

failure to resolve it renders all the postulated ;
affirmations and syntheses nf Wordsworth's verse ‘

problematical at best.
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EPILOGUE

In the last chapter we saw how the Immor-ality Ode embodied
in itself all the tensions that scar Wordsworth's poetry as
a whole. The Cde remains, to use two of Wordsworth's own
phrases, suspended betwean the ~ampeting claims of the
"light 0f . ....-" auu the “vigionary gleam". Although the
greater weight of the Ode's allegiance seems to lie with
views of experience vrelated to those valorized more
ar.abiguously in the Simplon-Pags passage, it is unable to
entirely resist nostalgic yearnings for a statc of simple
"natural pie” *. Such a state is howsver discredited as an
intellectual possibility not merely by the Ode itself, but
also by the inconclusive oscillations between the various
divergent conceptions of experience that we have traced in
Wordsworth's poetty as a whole. Although the thrust of much
of Wordsworth's work is optimistic, the great Remantic hope
of showing how exquisitely mind and the external world were
fitted to one another remained unrealised. The attempt to
attain the secularised state of grace described in the

preface to The Excursion through “"natural piety” failed.

Particular doctrines of Romantic writers and thinkers may
well be quite dead. An attempt to resolve the dualisms of
post-Cartesian thought through a Schellingesaque

"Naturphilosophie" in wlich nature is thought of as embodied

e J&ugnﬁ,* g, |
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spirit is an intellectual option for nobody, or almost
nobody, today. A recent commentator states quite rightly
that “a case can be made for saying that it is precisely L

this claim of a natural supernaturalism based on the

imagina*’'on whieh is the most conservative element in a

literature that stands on the edge of modernism, in a
S e universe already recognised as discontinuous rather than
° organic. The Romantic rhetoric of affirmation avoids ' ;

breaking wih the past, and simply restates with reference to '

. imagination the optimistic humanism urged by the !

Enlightenment with reference to reason. The compensatory,

conservative nature of Romantic sacraments such as the

n : marriage between mind and nature ... is nowhere more evident
. than in Wordsworth ... Thus the Romantic claim of a i ’
; marriage between mind and nature, often considered

revolutionary in its implications, can also be seen as a
conservative and sentimental attempt to revive a Renaissance
or hermetic system of correspondences in a world which has

already been revealed as discontinucus".l

If the “"natural piety” typical of so many Romantic attempts
to reconcile the polarities of "Reason" and ‘“Nature",

“Spirit" and the "World" spoken of in the texts of Schiller

and Von Kleist no longer inspires conviction, then the clainm
of Chapter 1 that the work of the Romantic movement
nonetheless remains continuous with contemporary concerns

needs justification. Providing such a justification is, I
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think, not too difficult., Beyond any reasonable doubt,
Romantic poetry's concern with the subject/object dialectic
was to be massively influential. The debate concerning the
nature and extent of the mind's constitucive powers we noted
to be implicit in the syntax of the Invocation to Book 1 of
The Prelude and contrasting characterization of the mind as
"ecorrespondent breeze" and "Lord and Master of outward
sense", were to continue in the works of major twentieth
century poets, both European and English. On reflection,
this is not too surprising. A rejection of specific
Romantic doctrices or articles of faith by no means entails

that the dualisms of post~Cartesian thought no Jums~r plague

us, or that the subject/object dialéctic with wnich much
Romantic thought and poetry was obsessively concerned has
been satisfactorily resolved. The attempc to negotiate the
subject/object dialectic without, using Wordsworthian images
for convenience, being "debarred” from "Nature's living
images” by an imagination that has become solipsistically
autonomous on the one hand, or becoming "intoxicate with
present objects" on the other, is a problem that still has
contemporary relevance, This continuity of concern as well
as the differences between the literature of Romanticism and
Modernism can be seen very clearly in the work of Wallace
Stevens. A brief glance at a few well known poems will have

to suffice,
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The Snow Man is a poem exemplifying the dangers of
privileging the objective pole of the subject/object

dialectic:

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time
To behold the junipers shagged with ice,

The spruces rough in the distant glitter

Of the January sun:; and not to think
Of any misery in the sound of the wing,

In the sound of a few leaves,

Which is the sound of the land
Pull of the same wind

That is blowing in the same bare place

For the listener, who listens in the show,
And, nothing himself, beholds

Nothing that is not there and the nothing that is.

In the earlier stanzas of this poem an act of consciousness
in a projective sense is noticeable in the perception of

"misery In the sound of the wind". The perception of
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emotion, of sympathetlic analogy between man and world in the
landscape, is even more clear in the correspondences between
the “mind of wintsr" and the snow obsexved on the
pine-trees. These correspondences imply that an admixture
of imagination attaches to even the meanest act of seemingly
neutral perception. The poet wishes to purge all acts of
perception of any trace of imagination, for such traces

allow one to slide into the fallacies of anthropomorphic

self-projection. Such ies must be st in the

interest of seeing "Nothing that is not there". The almost
moral insistence on purging perception of imagination in the
interests of objectivity, of un;nediated contact with the
world as it "independently is," heightens our shock when
confronted with the "soulless image" that such a world would

be.

Such a world is describable only in terms of utter vacancy
as the "nothing that is". This vorld corresponds, through

most ingenicus wordplay, with the 'nothing" used to

designate the observer vho is ‘“nothing himself". ‘This
"nothing” can be glossed asg “neutral® or
“presuppositionless"”. Any gloss will do provided it is

recognised that Stevens is concerned with that residue left
to perception when the natural world is confronted by an
observing consciousness as close a3 possible to &
transparency of one or other kind. In this world any sense

« ' self is obliterated by the random driftings of the srow,
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the "nothing that is"™ cleverly being evoked in an image
which comes as close as possible to being colourless and

formless.

At the close of the Snow Man the fictive projections of
consciousness implicit in earlier correspondences belween
perceiver and landscape are demystified only at the cost of
confrontation with a "truth which is generally represented
in Stevens as everywhere and always hostile to human

being".2

The Snow _Man is then a poen about the dilemma attendant on
privileging the objective pole of the subject/object
dialectic. However this poem contains a counter-movement in
which the  powers Stevens attributes to  autonomous
imagination become clear in an oblique way, ironically
enough, precisely by meanr of the concluding description of
what a world complete’y bereft of imagination is like, The
Snow _Man is a good example of the complex continuities and
differences between the poetry of Romanticism and
Modernism. In The Snow Man we may indirectly infer that
even to perceive the ‘"pine-tree orusted with snow",
imagination must be granted an almost absolute autonomy.
Although the precise relations of mind, nature and
imagination to one another in the work of the two poets do
not always colncide, Stevens' work represents a

radicalization of that strain of Romantic poetry glorying in
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the mind as "lord and master of outward sense’. The powers
of autonomous imagination, either celebrated or desired in

those rare paisages of The Prelude in which objects are . ol

“crossed” with the perceiver's "image" on the one hand, or

the eye is stigmatized as the moat "despotic” of our ses

on the other, now seem to be intrinsic to even the most

Q act of P ption. In a sense the polarities

of the subject/object dialectic are sharpened, the potential !

distance between the two terms widened. The claims Stevens

PR is prepared to make for the redemptive e¢apacities of

! imagination, its ability to order and confer meaning on

& ! experience, are stated explicitly in the faaous Anecdote of

N i the Jar : '

H I placed a jar in Tennessee,
i And round it was, upon a hill.
o It made the slovenly wilderness

i Surround that hill.

! The wilderness rose up to it,
And sprawled around, no longer wild.
The jar was round upon the ground

and tall and of a port in air. i
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It took dominion everyvhere.
The jar was gray and bare.
It did not give of bird or bush,

Like nothing else in Tennessee.

Detailed analysis of this poem will not be given as it would
entail needless yepetition. What is important is the way in
which the jar, imposing order on an otherwise "slovenly
wilderness", is an analogue of the sovereignty of
imagination in all pe:ception.a BAnd yet even in this
poen's celebration of imagination, an important limitation
is placed on imagination’s generative capacities. Unlike
the rest of Tennessee ~ the last line presumably refers to
the natural objects and processes which imagination so
comprehensively orders ~ the imagination does not ane cannot
“"give of bird or 1’;uah".4 Imagination's exclusion £from
generation in this sense hints at the scolipsistically
self-reflexive nature of the imagination seemingly
unanbiguously celebrated. Stevens is fully aware that to
privilege the subjective pole of the subject/ object
dialectic is to risk an imprisonment in mind, to be left
without a world one can inhabit, without anything external
to self with which relationship is possible, Accordingly,
nuch of Wallace Stevens' poetry is essentially a search for
an accomodation of imagination and world where imagination's

autonomy is not incompatible with the world's reality, for a
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poetry capable of fashioning “A tune upon the blue guitar /

Of things exactly as they are".5

The self-defeating nature of thils enterprise is made clear

in these lines from Add this to Rhetorics

In the way you speak
You arrange, the thing is posed,

What in nature merely grows.

Tomorrow when the sun

For all your images,

Comes up as the sun, bull fire,
Your images will have left

No shadow of themselves.

The solipsism attendant on attempting to make the power of
constitutive imagination engulf all perception and reality
is shown by the poetic image's inability to cast a
shadow-e Once artifice has done all it can, imagination
ca‘n no more constitute the sunrise "in its own image" than
it can generate bird or bush. The perception of disjunction
between world and imagination is clinched by the opposition
of “posed" and “grows",7 the artifice, the element of
conscious manufacturing caught in the word “posc", being

irreducibly distinct from natural growth.
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In the comic evocation of the sun rising "bull-fire" as "the
sun" despite all the poet's fictionalizing efforts and the
ironic recognition of the image's inability to cast a
shadow, Stevens develops the vreservation implicit in the
restriction placed on imagination's generative capacities in
Anecdote of the Jar. As Ruggiero points out,B Stevens
attempts to neutralize the fact that the act of creative
writing unavoidably “poses® by affirming the irreducible
particularity uf the objects entering into the ponrm:
“Stevens' poetics is a two term system where fiction and
reality engage in endless and complex play in which one
term, while open to qualification by the other, always
successfully resists subsumption by its opponent‘kg As
the humorously rhetorical use of the word 'bull-fire"
indicates, it is "self~consciousness, the governing third
force in Stevens’ system which enables desiring
congsciousness to step away from itself and watch its fietive
projecticns f£ail to enclese the real in its trdnsformative
vision".10

Through using consciousness' powers reflexively ag a means
of interrogating consciousness itself, Stesvens engages in
the search for the “metaphor" that will "murder metaphor", a
mode of writing in which, as indicated before, the world's
reality and mind's autonomy will be compatible. Ironically

it appears, in Add this to Rhetoric, that Steven's
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paradoxical purposes may beil be served by what may, in a ’a.
sense, he described as a poetry of Eailure, a poetry which
"turns repeatedly to self-ironic celebration of the illusory B
efficacy of the human imagination".ll In Adg _this to
Rhetoric the evocation of the sunrise enhances our awareness
of the poetic image's inability to "name” in a manner that
could hope to generate "bird or bush". Through a poem
self-reflexively "naming" its inability to "name" in the
required sense, the autonomous imagination ostensibly

guarantees the “openess of its £fictiona to time".ua As

Ruggiero indicates, an att~mpt is made to make autonomous

imagination an instrument of experience and knowledge by

merely "envisioning” an object "placed oulside of the realm

12

of the poem" itself.

The attempt to preserv: the Mintegrity" of the object
through ensuring that perception ceases to be merely an act
: of subjugation and mastery represents, as Lentricchia hae
J perceptively pointed out, an attempt to turn the
: epistemological difficulties of stabilizing the subject/
': object dlalectic inte the poetry's major atrength.” The
attempt made in mueh ¢ Stevens' poetry "to set up an
| apparently rigld dualism of fiction and reality and then
attempt to break down that dualism in an act of

w14

gelf-consciousness" testifies to the hopelessly

H vitiating circularity of any attempt to "play a tune uapon
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the blue guitar / Of *hings exactly as they are". An
examination of the vicissitudes of the subject/object
dialectic in Tpe Snow Man, Anecdote of the Jar and Add this

to Rhetoric only sharpens our awareness of poetic fictions’

"double A ! generally self-contradictory mission: to
discoye: .th' of the real as well as to 'escape’; to
‘recoy - pay adequate respect' to ’'real' tivas, the
time of the d, and to inform mere saccessiveness ...

with the Ar.stotelian literary necessity of temporal

beginning, midile and end ...“15.

In the last analysis, to place complete trust in autonomous
imagination 13 to remain trapped in the '"image" in a
limiting sense, to be deprived of a world to which one can

relate. And yet, as the c.ose of The Snow Man shows, for a

poetry based cn Wallace Stevens' assumptiong, the death of
incarceration within self cannot be counteracted by a
single-minded welebration of "what is", 'To purge perception
of any imagirative admixture would ke to confront the
"nothing that is", to «cocurt the opposite death of
self-annihilat!on. The poetry of Wallace Stevens then, like
much modern poetry concerned with the nature of
imagination's itunctions and their relation to that which is
exterior to consciousness or self, displays an inability to
harmonize varicus ultimately divergent views of experience

and reality into a coharent whole, 1In this it displays an
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inconclusiveness similar to that found to characterize The

Prelude.

As noted, however, the polarities of the subject/object
dialectic have widened and intensified in the interveninc
century because of the greater wzight placed on the
potentially redemptive power of imagination. Although the
continuity of bstevens' concsrns with those reflected in
Wordsworth's verse is fundamental, the difficulties of
stabilizing the subjects/object dialectic have increased in
such a way as to render the essential condition of the
poetry even mo.e, to use a phrase of Lentricchia's,
"metaphysically preca:ioua'.l6 The metaphysiei 1
precariousness of which Lentricchia speaks interestingly
implies, as I hope to show, that Stevens' radicalizatlon of
the claims of imagination on one level, imply an attenuated

gcope for imagination on another.

As The Snow Man allowed us to obliquely infer, imagination

is esserntial if we are to see something as rudimentary as
the enow-covered pine-tree, if we are to be capable of even
perceiving a natural object as a natural object, However in
Stevens' work, where sense-perception is at bottom an act of
imaginative mastery, there is nothing answering to the
reciprocal thrust of energies between mind and world

depicted so often in The Prelude, nothing remotely
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resembling the "blessing" in the breeze that complements the
blessing the poet gives., The activity of mind in perception

does not produce a sense of the sacramental in nature, of B

L anything resembling an epiphanic revelation of the "One
Lite" within us and abroad. Autonomous imagination's power .

is necessary for any "world“ to be given to perception at

I
-

all. But, at i~ast in The Snow Man, even autonomous

|
1
S N

imagination would not seem able to provide very wmuch

more.l7 Lentricchia is accordingly right in saying, in a

f£ine book on Robert Frost, that Frost and Stevens do not
seem to "have in their cultural contexts a paradigm and a

. st promise (however difficult to realise) for the ultimate

romantic cure of alienation, the metaphysical continuity of "‘_ e
subject and object which breaks down the ©prison of !
subjectivity. For Frost the redemption of alienation is

never an experience of metapuysical transcendence, as it

sometimes is in Wordsworth. For Prost the frequent failure
to redeem alienation is never accompanied (as it sometimes
i is in Wordsworth) by ihe sense that human limitation has
cruelly denied him the experlence of w™at he believes to be
most profoundly true of human beings and their relationship

to natureﬂ'm

The polarities of the subject/object dialectic have widened

te such a degree that any conceivable redemption of objects

exterior and hostile to man through the sympathetic agencies

I
'
¢
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of imagination falls far s}{ort of the metaphysicul "kinship
of essence" between man and nature, the cosubstantiality of
all being frequently colaebrated by Wordsworth and
Coleridge. The wunderwriting of any suck metaphysical
kinship by “natural piety" is no longer even a distant
intellectual possibility. fhe result is that any
"salvation" won “hrough the consolaticona of autonomous
imagination will have purely individual validity, and
1

psychological rather than metaphysical sigaificance. As

we infer from The $now Man, imagination yields to perception

the possibility of seeing the sensory texture of the winter
landscape, but not much more. The redemptive act of aind is
altogether less grandiose than iy often the ecage in
Wordsworth and Coleridge, and the ‘“redemption”" granted
correspondingly attenuated in both scope and significance.
It is for these reasons that I was careful to specify fairly
closely which of the various aspects of Wordsworth's verse
examined in Chapter 3 wac .o be influential. By and large
this was, as I hope has become avident, that aspect of
Wordsworth's verse which respcnded te the precariousness of
the epiphanic moment by glorying in the constitntive powers
ot mind, rather than attempting to ground our perception of
the “life of things' transcendentally in a vislcnary facuity
capable of par .icipating in the ‘“light divine". The
paradoxically rimultaneous radicalization and diminishment

of imagination’'s claims and scope outlined here makes the
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reasons for this self-evident. Yet even here it could be
argued that Yeats' gearch for what he termed ‘“unity of
being" is a secularised echo of the more overtly religious
and metaphysical longings of the Romantics. Unfortunately

this question cannot be pursued hete.zo

We have noted two modificati.ng of the Romantic inheritance
in the work of Wallace Stevens: the radicalization of the
subject/object dialectic through a greater stress on the
redenptive power of autonomous imagination; and the
poetry‘s frequently diminished “metaphysical reveberation,"
the increasingly personal and merely psychological
significance of any harmony established between mind and
nature, gelf and world. fhey are closely related, An
attempt to stabilize the subject/object dialectic through a
"natural piety” which would underwrite the metaphysical and
necessary rather than external and contipnent unity of wman
and world is no longer possible. The temptation to seek
salvation by immersing oneself fully in the world of sense
or retreating to the sphere of autonomous and pure mind is
accordingly greatly increased. If vhat in effect amounts to
a “dissolution" of the subject/object dialectic in a
perception of common essence is no longer possible, what
remains but to privilege either the subject or object pole

of tha subject/object dialectic?

¥
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Despite  causing a large shifit o¥ emphasis, the
radicalization of the subject/object dialectic discussed in
this epilogue is, at a deeper level, fundamentally
continuous with the more problematical aspects of
Wordsworth's verse examined in Chapter 3. It is those
aspects of Wordsworth's verse that are distant from the

simplistic affirmations of "natural piety", those aspects of

his poetry manifesting their discontent with such
characteristically Romantic resolutions of the

B! subject/object dialectic that are at the centre of
\ Romanticism's by no means exhausted contemporary relevance.

The problems with which the greatest Romantic writers and
thinkers wrestled remain “"contemporary" in a way that many
] of their attempted solutions of them do not. It is
: Romanticism's "sad perplexities" that were to form its truly
1 enduring bequest to modern writers concermed with the nature

of mind, imagination and the workd. Their radicalizations

of the subject/object dialectic still leave their work prey

to the dangers of either drowning in the world of sense, or
remaining incarcerated within the sterile purity of

B solipsistically self-reflexive mind.

4 The persistence of the subject/cbject dialectic in the work
of such writers testifies to an ultimate uncertainty about
the relation between mind and world. The dialectic is

accordingly hostile to the unity of being the poetry holds
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out to itself as prospect and achievem.nt. Ané yet it is
only out of the frustrations and tensions of this dlalectic
that poetry can be written at all. When in Sailing to
Byzantium, Yeats ‘“imagines his existence in "artifice" or
the golden bird, it is not of the timeless abstraction that
he tells us he will sing but of nature and time, or nature
in e-.ime".2l Pespite the latent contradiction this is
inevitable, for nothing else could be the subject-matter of
the song. The poetry starts out from assumptions concerning
congciousnegs, experience, the world, and the relations
between them that render the tensions discussed between self
consciousness and world insoluble, for the poetry strains
perpetually towards a resolution it can achieve only at the
cost of extinction. The Qilemmas of Romantic thought could
only be evaded through the elaboration of doetrines of
experience based on radically different philosophical
assumptiona, Fortunately an examination of this question

lies well beyond the scope of this dissgertation.
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APPENDIX 1

THE DEJECTION ODE

Coleridge's Dejection Ode is one of the most famous poems in
English Romanticism about the ambiguities of "natural piety”
and the fragility of any attempt to overcome the divisive
eftfects of self-consnlousness through the typically Romantic
doctrine of ar -~rchange Dbetween man and nature.
hcocrdingly a ¢ of the poem itself and my reasons
for not including a w.stussion of it in the main body of the

text will be given hexa.

In a manner that I find at best only partially plausible,
the Ode still seems ultimately to place its faith in *Joy",
defined as the product of a redemptive interchange of world

snd self:

0 pure of heartl thou needest not ack of ne
What this strong music in the soul may bel

Wnat, and wherein it doth exist,

This light, this glory, this fair-luminous mist,
Tais beautiful and bheauty-making power.

Joy, virtuous Ladyl Joy that ne'er wea given,

Save to the pure, and in their parest hour,

o
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Life and Life's effluence, cloud at once and shower,
Joy, Ladyl 1is the spirit and the power,

Which, wedding Nature to us, gives in dower &

A new Earth and new Heaven, :

Undreamt of by the sensual and the proud =~

Joy is the sweet voice, Joy the luminous cloud ~

We in ourselves rejolcet
(Lines 59-72) ;

o The sacramental images of marriage and dowry, and the
characterization of “"Joy" as a power Both beautiful and

produetive of beauty, recall Wordsworth's metaphors of the

N v "correspondent breeze" and "kindred streams". In

Coleridge's work *Joy", by “breaking down tha boundaries of

the igolated consciousness, relates the self both to other
human seives and to an Guier nature which it has inanlimated,
and 80 mads rompatible with itseli".l In  this the

Dejegeion Ode ie reminiscent of the cpening lines of the

| . | 1805 Prelude, considered in Section A of Chapter 3. Just as

Werdsworth coneidered the imagination +to be properly
employed when Lt celebrated the "blessing“, the sacranental
inhering in the natura. worid in “The holy life of music and
of verse”, Coleridge concludes the Dejaction Ode with a
] metaphor strongly suggesting the metaphysical Xinship of

g - mind and world:
\
N
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Joy lift her spirit, joy attune her voice;

To her may all things live, from pole to pole,
Their lifa the eddying of her liviag soull

O gimple spirit, gulded from above,

Dear Ladyl friend devoutest of my choice,

Thus mayest thou ever, evermore rejoice.

{Lines 134-9)

As Jackson Bate has pointed out, the validity of the act of
blessing, impossible for Coleridge himself, is affirmed by

2 The

hig wish that it may always be possible for Sara.
affirmations of “natural pilety" are not fundamentally

questioned.

The failure of imagination lamented in the Dejection Ode is
however related to the arguments advanced in Chapter 2
Section D (p.68-76) concerning the necessary precariousness
of the epiphanic moment in which a perception of the "life
of things" is given immanently within experience itself. It
was noted that thg eplphanic moment, the flash of inmsight
claiming to contain the certitudes of knowledge within it,
had a solipsistically self-referential quality. This mukes
it at best uncertain whether or not the "life" perceived in
the natural world, far from belng given to perception within
exparience itself, is the product of an acvt of

gelf-projection in a far stronger sense. Subtla doubts

o
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about whether the "Joy" Coleridge had known was the product
of an equal and reciprocal interchange of self and world are
raised in lines like this: ‘"hope grew round me, 1like the
twining vine, / And fruits, and foilage, not my own, seemed
nine*. Coleridge'’s emphagis on the neasure of
“gratuitousness” in this sense of hope, ite ability to
suatain itself in seemingly implausible circumstances, makes
it legitimate to wonder vhether the hope in question is not
self~engendered to a greater degree than the passages

considered so far would allow.>

This argument is supported by the close of Stanza 2 where we
learn that the dejectlon with which the poem is concerned is

not the product of a mere failure of perception:

And still I gaze - and with how blank an eyel
And those thin clouds above, in flakes and bars,
That give away their motion to the starss

Those stars, that glide behind them or between,
Now sparkling, now bedimmed, but always seen:
Yon crescent Moon, as fixed as Lf it grew

In its own cloudless, starless lake of blua;

I see them ail so cxeellently fair

1 gee, not feel, how beautiful they arel

{Lines 30-8)
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The discontinuity between the strength of the poet's
perception of beauty in the land ape and the dejection in
which he languishes suggests an alternative characterization
of mind, one which assigns it a far more constitutive role

in perception:

O Ladyl we receive but what we give,

And in our life alone does Nature live:

ours is her wedding garment, ours her shroud!

And would we aught behold, of higher wouth,

Than that inanimate cold world allowed

To the poor loveless ever-anxious crowd,

Ahl from the soul itself must igsue forth

A light, a gloxy, a failr luminous cloud
Enveloping the Earth -

And from the soul itself there must be sent

A sweet and potent volce, of its own birth,

Of all sweet sounds the life and element!

{Lines 47-58)

In this alternative view of imagiration and its functions
natural objects, considered merely as natural objects, are
lifeless. The "inanimate cold world" can only be redeemed
through a projective act of consciousness in which the worlid
is "Enveloped” by a light external to it. Stanzas 3 and 4
of the Dejection Ode seem to lmply that the fears so often

i
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engendered by the possibility of solipsism can perhaps be
overcome by fully embracing it, renouncing all "hopes fsom
outward forms to win / The passions and the life, whoee
fountains are within". This strand of argument in the
Dejection Ode is strongly reminiscent of IV 247-67 of the
1805 Prelude, in which it is ouggested that the objects of

the natural world live to the extent that thev are crossed
with the "gleam® of the perceiver's "image". As has been
noted frequently in this dissertation, the metaphysical
kinship of self and world of “natural piety" implies that
mind is active in perception. However, as was seen in
Section ¥ of Chapter 3, a simultaneous assertion of the
wind's activity i perception and the independent existence
of the world per. :ived is difficult to sustain. To pursue
the line of thought presented in these stanzas of the
Dgjection Ode would be to risk being "dubarred" from
Nature's "iivivg images", to be left without a world one
could inhabit. The unsatlsfactory rature of this metbod of
restoring the poet's “genial spirits” is shown by the
immediately following account of "Joy” in stanza 5 with
which our analysis of the 0Ode began, and, even mnore
powerfully, by the recurrence of "viper thoughts" in
stanza 7. The conclusion of the Ode does not do justice to
the tensions between the various positions advanced wilthin
it. Coleridge dces not allow himself to register fully the
implications the divergent accounts of experienca given in
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stanzas 3 and 4 on the one hand, and stanzat 5 and 8 on the
other, have for the "natural piety” which he still seema to

affirm as an intellectual possibility.

Much criticism of the 0Ode has erred by glossing over these

tensions in a wanner similar to Coleridge himself, waking g

g the secondary literature oddly rasemble a displaced version
E of the poem of which it is an account.4 Perhaps focussing
i too exclugively on passages such as the paean to “Joy" in
E stanza 5, or the desire, expressed at the close of sktanza 1,
for the rain and the wind to give their "wonted impulse”, :
3 s the poet's dejection has been interpreted to be the result

of an incapacity to respond to the natural world.s As the

g : close of stanza 2 indicates this is. in an important sense, v

simply not so. If the account of the Dejection Ode offered
here has any plausibility a critic like Rajan, although
overstating her case, makes an interesting point when she
g writes that the real paradox of the poem is not to be found

“in Coleridge's ability to create despite his professed
i inability to do so. The dilemma of the poem is that there
' is ne consolation in th‘e power of imagination to constitute [
3 an ideal that is not fulfilled in the prose of the
world".5 Although the Ode is an important document in the

history of English Romapticism, an account of it adds

nothing essential to the argument advanced in the main body

of this dissertation’s text. The tensions betwaen divergent

aoin e L s . X .. alaxt, M_‘A‘u .‘ﬁci MJ
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accounts of experience discussed here were dealt with, as
the cross-referencing indulged in X hope showed, in Sections
A and B of Chapter 3. The danger of a world-view that
allowed for no distinctions in kind Dbetween terms
descriptive of the world and terms descriptive of mind
Japsing into solipsism was seen, locally, in passages such
as w 247-67 of the 1805 Prelude. The questions raised by
the Ode could also be analysed by examining the structure of
The Prelude as a whole, by juxtaposing the metaphor of the
"correspondent kreeze" with the celebration of the mind as

"lord and master ~f outward sense".

My second reason for proceding as I did in Chapter 2, giving
structural prominence to the Epiian Harp, is more
important., The close of the BEolian Harp showed how the
instability of the epiphanic moment potentially had a second
possible set of conseguences, a set of consequences moreover
that could not be deduced from the Dejection Ode in the same
way. The precariously self~validating moment of epiphany

could lead, most notably in the contradictory c¢lose of the

Bolian Harp, to an attempt to ~-~und our perception of the
"Oone Life® more securely . something like a more

traditional theology. Coleridge's characterization of the
symbol as the "translucence of the eternal through and in
the individual™ and his grounding of Priwary Imagination in

the activity of the "Infinite I AM" shows that his

“
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philosophical work also oscillates uneasily between a
"natural supernaturalism” and a theology of sorts -~ see
Sections B and D of Chapter 2. This aspect of Coleridge's
work formed a useful for t discussions

ot the Simplon-Pass passage and the Immortality Ode. In all

three vases, objects become contingent bearers of a glory

"net their own". Such a light - see Section B of Chapter 3
- pould only be perceived by an imagination that was, in a
sense, autonomovs from the natural world, opposed to the
merely "bodily eye" of Tintern Abbey. And yet, as the goal
of imagination here 1is presumably participation in the
divine, it is not autonomous in the manner of the mind which
is "lord and master of outward sense”, which simply
constitutes objects of experience as modifications of self.
Thus, Coleridge's and Wordsworth's divergent conceptions of
imagination could ke shown, no less than their divergent
characterizations of experience, to be incapable of £inally
cohering with one another in an ordered structure. I hope
the reader will f£ind that the analyses of Wordsworth's
poetry in Sections A and B of Chapter 3 illuminate the
questions raised by the Dejection Ode without significant
loss of content. I also hope the reader may agree that an
examinakion of the Eolian Harp allowed a richer and
different set of connections be drawn between the work of
Wordsworth and Coleridge, connections that could not have

been suggested as readily in other ways.
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Enlightenment (p.3-36) and Nature and WNatural Science

p.3?—92$
34. see Introduction of Berlin, I. The Z~e of Ehijghtenment:

The Ei%hteenth Century Philosophers. Oxford: Oxford |
Oniversity Press, 1 + pril-29, I B

35, Ibid., p.18-19

36. Stroud, B. Hume. London: Routledge and Kegan Paul, 1877,
p.8. In his first chapter, (p.1-16) Stroud gives a
magnificent account of how Hume's ambition to become the
Galileo of the study of human nature indicates a belief
in the guite literally universal applicability of the

methods of the physical sciences. The spur Newton's i
Laws of Gravitatlon was to him is repeatedly stressed by
Stroud.

37. Quite frankly, I have always found Coleridge's early ,
enthuslasm for Hartley to be somewhat surprising.
Hartlay's explicit declaration that he based his methods
on those of Newton places him squarely in the tradition
of thought, examined in Chapter 1, which aimed to make
psychology a strict science. Az the objects of this
science were the elementary sense - impressions revectvd
in introspection, the mathematical formalizations ¢f
Newtonian physics would not be possible. Nonethel:us,
in commen with the French Materialists, Hartley seema to
have believed that a genetlc reconstruction of even the
most complex abstract thoughts in terme of the
apsociation and dJissociation of impressions rooted in
sensory experience was possible. As Abrams remarks, in
1749 Bartley published “a version of associative theory,
developed independently of Hume, in which he set out to

N S ) M...Aﬁ“ ‘ﬁ.ﬁt;;;
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demonstrate rigorously that all the complex contents and
processes of miri are derived from the selements of
single sensation, combined by the single link of
contiguity in original experience.” (See Abrams, M.H.
The Mirror and the Lamp 1953, p.162) Purthermore, the
Wethods of such thinkers implied, as stressed in Chapter
1, an atomistic conception of experience, in which the
elementary sense -~ impressions seemed to somewhat
resemble the particles of Galilean physics. Copleston,
in the light of slimilar considerations. also seems to
have found Coleridge's early Hartleyanism somewhat
surprising. {See¢ Copleston, F.S.J. A History of
Philosophy Volume 8, Part 3, p.176-7). Findlly, DPorothy
Emmel quotes a passage from the Anima Poetae that one
would, unless one Kknew the relevant bibliographical
details, ‘have expected to Dbe representative of
Coleridge's views on associationist psychology all
along. Speaking of Hume, Coleridge disagrees that we
can intelligibly speak of our being in terms of "an
aggregate of successive single sensations! Whoever felt
a bingle sensation? Is not every ohe at the same moment
conscious that there co-exist a thousand others, a
darker shade or less light, even as when I fix my
attention on a white horse or a grey bare hill or rather

long ridgs that turns out of sight =sach way.. {Zanet,
D. Coleridge on the Growth of the Mind in Ed. Coburn, K.
Colar{dge: A Coliection of Critical Essays, p.164}.

The dualisms Coleridge and Wordsworth soucht to overcome
resulted in the doctrine that Woxrdsworth was to call
"natural piety". Indeed, as suggested in Chapter 1, the
Romantics generally came to belleve that the dualisms of
post-Cartesian thought could only be satisfyingly
overcome if the connection between mind and world was
shown to be metaphysical and necessary rather than
merely contingent. This resulited in warious attempts -
Sche.ling and Coleridge being the examples looked at ~
to formulate a "Naturphilosophie" in which nature was
regarded as embodied spirit, and mar as the essential
being of this world rendered articulate and consciocus.
Doctrines such as these are surely far more in keeping
with the deeper strains of Romanticism, with revelations
of the "One Life within us and abroad", than any
“Hartleyanism® could hope to be.

Suggestiona that Hartley's work could Dbe rendered
compatible with the ‘“natural piety" ~f much of The
Prelude by supplementing it with a conception of
unconscious association seems to me to e~ implausible.

It seems to me that the views - ‘ociationist
psychology belong to a philosophy 4** + king from
that of a Schellinjesgue “"Naturph. At least
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some of the theoretical pronouncements of Romantic .
thinkers and writers would support such a view. At R
times, see Chapter 2, Coleridge chose to stress the h
affinities between his work and Neo-Platonism. Novalis ! ol

and Schelling, by expressing their admiration of mystics
such as Meister Eckhardt and Jakob BShme, alsoc drew
attention to the ultimately gnostic roots of mnuch of
their work. (For a different account of the relation of
Wordsworth and Coleridge to Hartley, see Prickett, 4&.
Coleridge _and Wordsworth: The Poetry of Growth.
Cambridge: Cambridge University Press, 1970).

38. Cuignen, op.cit., p.37.
39, Taylor, op.cit., p.7 & 9.
40. Taylor, op.cit.,p.8,9-10. B

41, L R. The Poetry of Experience: The Dramatic
Monologue Modern Literary Tagition.
Hatmondswoth, Miaalbsex- Chatto and Windus, 1957,p.7
N 42. Hirsch, E.D. Jnr. Wordsworth and Schelling: A

| Typological Study of Romanticism. New Haven: Yale
! University Press, 1960, p.24.

43. Frye, N, Fearful Sympetry: A Study of William Blake.
Princeton: Princeton University Press, 1847. See
Chap.l, 'The Case Against Logke')/

Kolakowski, L. Bergson. Oxford: Oxford University
Press, 1985, p.16.

{ 45, Ibid., p.24.
: 46. Ibid., p.28.
;
|
|

44

47. Colletti, L. Marxism and Hegei. Trans. Garner, L.
London: Lowe & Brydone Printers Ltd., 1973, p.139-56.

48. Kolakowski, L. Bergson. Oxford: Oxford University
Press, 1988, p.32.

49, Ibid., p.60.

' $0. Copleston, F,S.J. A History of Philosophy Veolume 7, Part
1: Pighte ko Hegel. New York: Image Books, 1365, p. 134.

Bl. Ibid.,p.17~22

It should be stressed that the interpretation of the
Kantian "thing-in-ivself" suggested on p.l19 is typical
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53.

54.
55.
56.
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of the response of Fichte, Schelling and Romantic
thinkers to Kant. It is hardly unceatroversial., Kant's
Critique of Pure Reason 18 by no nmeans entirely
consistent in its  use of terminology, S0 any
interpretation is bound to emphasise selective strands
of his work. However, eminent modern commentators such
as Korner and Scruton have drawn attention to a possikle
intarpretation of the "thing~in-itself" as a "limiting
coneept"” rather than some or other unknowable entity:
“A phenomenon is an ‘object of possible experience',
whereas a noumenon is an object knowable to thought
alone, and which it does not make sense to describe as
the object of experience, It is natural to connect the
two distinctions, and to assume that Kant believes
appearances, or phenomena, to be knowable through
experience, and “things-in-~themselves" to be mere
noumena, not knowable at all since nothing is knowable
in thought alone. Kant says, for example, that the
concept of a 'noumenon’ can be used only negatively, to
designate the 1limit of our knowledge, and not
positively, to designate things as they are in
themselves. ....In which case, the “thing-in~itself" is
not an entity, but a term standing proxy for the
unrealisable ideal of perspectiveless knowledge

{Scruton, R. Kant. 1982, p.42-3). If this is 8o, and my
sympathies are with Seruton, then the explanation of
Kant suggested in Chapter 1 1is radically mistaken.
Throughout Chapter 1 my main concern has always been to
illuminate Romantic thinkers' and poets' understanding
of a great thinker, rather than to assess the accuracy
of their interpretations of Descartes, Locke, Hume or
Kant. It is their own understanding of post-Cartesian
thought and the dualisms it seemed to them to entail
that determine the nature of their own doctrines, the
cogency of which 1 am concerned to asoess. It is
Thowever necessary <o indicate one's methodological
prineiples and stress that views attributed to
philosophers directly or iIndirectly in Chapter 1 may,
accordingly, not pe a faithful reflection of what they
actually wrote.

Hirach, op.cit.,p.18

Magee, B. The Philosophy of Schopenha
Univeraity Press, 193%,p.2§6.

5o Oxford: Oxford

Ibid.,p.257
Ipid.,p.257
Copleston, op.cit.,p.135
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57.
58.

59.
60.
61,
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Copleston, op.cit.,p.135

Langbaum, R. The Modern s%irit: Egsays on the Continuity
of Nineteenth and Twentieth Century lterature. New
Yor! Oxford University Press, 19/0, p.l74. This motif
is, as indicated, dealt with extensively by M.H. Abrams,
Geoffrey Hartmann, Cassirer and Charles Taylor to name
but a few.

Taylor, op.cit., p.41

HBirsch, op.cit.,p.3

Hirgch, op.cit.,p.17
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CHAPTER 2_: FOOTNOTES

See Abrams, M.,H. Natural Supernaturalism: Tradition and
Reyolution _in _ Komagtic Literature. London: Oxford
University Press, 1971, p.107-10. See also Abrams, M.H.
The Romantic Vision of the World in Bd. Beer, J.

Colerldge's Variety: Bicentenary Studies. London:
Macmillan, 1972, p.101-31.

Quoted in Abrams, M.H. The Mirror and the Lamp: Romantic
Theory _and the Cxiticnl Tradition. Oxford: Oxford
Oniversity Fress, Tepr. 975; p.3.i6. Se# also
Abrams, M.H. in Ed, Beer, Jg., p.107.

Ibid., p.169-70

See 1Ibid., p.156~225; 298-335 as well as the whole of
the Blographia Literaria

Taylor, Hegel ~ Cambridge: Cambridge Unjiversity
Jress, 19 . See also Abrams, M.H. RNatural

Sunernaturausm. 1971, p»143-252
Coleridge, S.T. The Priend: A Series of Essays to Aid

in_the Formation of Fixed Principles in Politlcs, Morals
an eligion, wit Literary Amusenents Interspersed.
E@. B.E. Rooke, in THe Coilected Works. Ed, Coburn, IV.
2 vols, 1520-1 (AISo quoted and eXamined in Kessler,
E. Coleridge's Metaphors of Being. Princeton: Princeton
UniVersity Press, 1 ¢ P+ b

Inid., TI519-21. Also cited by Abrams, M.H. in Ed&.
Beer, J. op.cit., p.ll2.

For discussions of these terminologival inconsistencies,
see Korner, S.Kant. London: Penguin, 1955; Scruton,
R.Kant. Oxford: Oxford University Press, 1982+ Cassirer,
E. Kants Life and Thought. Trana, J., Haden. New BHaven:
Yale University bBresas, 1981, p.139-218 and Walsh, W.

Kant's Criticism of Metaphysics. BEdinburgh: Edinburgh
University Press, 197/5.

Waldh, W. Kant's Critisism of Metaphysics. Edinburghs:
Edinbuigh University Bress, 1975,p.2 %

ibid.,p.242.

Discuasions of this matter are contained in all the
soarces listed in note 8.

Ed,Leavis, F.R. Mill on Bentham and Coleridge. Londont
1950, Also quoted in Copleston, F.S8.d. A _History of

m-.ud;ﬁ.‘ﬂ ok
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13,

14,

15.

16.

17.

18

19
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Philosophy Vol.8, Part 1: Bentham & Russel. New York:
Tmage Books, 1967, p.177.

See Copleston, F.5.J. A History of Philosophy. Vol.8,
Part 1: Bentham & Russel. New York: Image Books,

1967,p.176~81 and Wellek, R. A History of Modern
Criticism _1750-1950. Volume _2: The Romantic Age.

Jonathan Cape Ltd., 1955, repr. Cambridge University
Press, 1981, p.l51-187.

Emmet, D.M, Qoleridge on the Growth of the Mind in Ed.
Coburn, K. Coleridge: A Collection of Critical Essays,
Twentieth Century Views. Englewood Cliffs, New Jersey:
Prantice-Hall, Inc., 1967,p.168. See also Emmet, D.
Powers in Mind and Nature in Ed. Beer, J. op.cit.,

p.166-82.
Quoted in Snyder, A.D. Coleridge on Logic and Learning.
Londen: 1929, p.135 and also Ibla»,p.lﬁ_ﬂ——& S Searning

Inid.,p.168

Coleridge's reformulation of the Kantian notions of
"Reason" and "ldeas" - examined in Section A of Chapter
2,p.33-7 - so as to root conceptual thought in the
instinctive and the affective is a fine example of the
correlations between the poet and the philosopher. Such
passages also make clear the "structure of experience”
shared by Coleridge's “Naturphilosophie" and
Wordsworth's “natural piety”. These correlations
between the work of Coleridge and the poetry of
Wordsworth can be seen by juxtaposing M.H.Abrams'
account of "joy" in Coleridge (See Abrams, M.H. Natural
Supernaturalism. 1971,p.275-77) with Langbaum's account
of "Joy" in Wordsworth. {See The Evolution of Soul in
Wordsworth's poetry in Langbaum, R. The Modern Sgirit.
1970, p.26-7). See also Emmet, D. Powers in Mind and
Nature in Ed. Beer, J. op.cit., p.171-2.

Cyleridge, S.T. BAnima Poetae, from the unpublished
notebooks of Samuel Taylor Coleridge. Ed. E.H.
Coleridge. London: 1895,p.23.

Coleridge, S$.T. The Statesman's Manual: ~r, the Bible
the Best Guide to Political SKi{ll and Foreslgihts: A Lay
Sermon, Addressed to  the Higher Classes o Society.
PFirst Lay Serio in Lay Sermens. Ed. R.J. White, in
The Collected Works ed. Coburn, VI Princeton: Princeton
University Press, 1972. See also Emmet, D. Powers in
Mind and Nature in Ed. Besr, J. op.cit., p.l74.

It is Appendix C (of The Statesman's Manual that is
relevant to the discussion of Chapter 2, p.33-7).
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See Emmet, D, Powers in ¥ind and Nature in Ed. Beer, J.

K Coleridge’s Variety: Bicentenary Studies. Londor:
E - Macmillan, 1972, p.174.

20, Taylor, op.cit.,p.41-2

21. Copleston, F.S5.J, A Higtory of Philosophy Volume 7, Part
i Pichte & Hegel. New York: Image Books, 1965, p.i50.

22, From Coleridge, S.T. A Treatise on Method. Quoted in
Fogle, R.H. The Idea of Coleridge's Criticism. Berkeley:
University of California Press, 1962,p.51-2.

The idea, derived from German theorists like Schelling,
that art was a mixed mode partaking in both the real and
the ideal and, therefore, best suited to embody our
i vision of the "One Life", is one of the central ideas of

PN : Romantic aesthetics. Its influence on Coleridge was
¢ particularly  strong. In Dark Interpreter Rajan

! correctly draws attention to the fact that Coleridge's

: Conversation Poems can be regarded as "Concrete
Universals” {p.221). This aptly chosen phrase

P highlights the close similarities, the near identity in

fact, of the terms in which Coleridge discusses both the

H reconciliatory power of art in general and poetry in

H particular, and the symbol. The symbol, the most

i powerful device of what Coleridge would deem a "true"

! poetry, also embodies the ideal in the real, is claimed

. to be an irreducible part of the reality it

' simultaneously represents. This stress on the

i concreteness of our perception of the ideal is most

! important, for it is intimately connected with the

; Romantic hope of recapturing the positives of religious

| experience in secular terms, If "symbol", - see Section

N C of Chapter 2, - construed as a perception of the ideal o

| in the real is what Remantic poets strive for, then the k
| "epiphany”, an experientially based flash of insight, is
3 the means by which "symbol"™ is revealed. I attempt, in
H Chapter 2, to link the notion of the poem as "Concrete
I Universal” with a discussion of the symbol on p.46-48
3 and with discussions concerning the necessary
concreteness of the epiphanic moment on p.49-50;65.
| Discussions of both the aesthetic doctrines of German
| Romantic poets and thinkers and the importance of the

symbol in Romantic aesthetics are legion. A few of the

sources I have found particularly helpful are: Wellek,

R, A History of Modern Criticism 1750-1950 Volume 2: The

Rowantic Age. Jonathan Cape ftd., 1955. repr. Cambri

: University Press, 1981; Todorov, T. Theories of Symbol.

3 Trans. C. Porter, Oxford: Basil Blackwell, 1982,

p.147-221; Part 1 of Gadamer, H.G. Truth and Method.

Trans. W.Glen-Doepel. London: Sheed & Ward, 1975; De

"N " " i i ik alldy .(..34’ k.i
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Man, P. The Rhetoric of Temporality in Blindness and
Ingights Essays 1in the Rhetoric of —Contemporary y
Criticism. New York: Oxford University Press, 1971. .
Tepr.1983, p.l187-228; Belsey, C. Critical Practjce.
London: Methuen, 1980, p.118-24; BEQ. Simpson, D. German

Aesthetic and Literary Criticism: Kant,  Fichte,

Scheiling, Schopenhauer, Hegel. Cambridge: Cambridge i

University Press, 1L i  Fogle, R.B. The Idea of

Coleridge's Criticigm. Berkeley: University of

California Press, 1962. L
23. Coleridge, C. Biographia _GLiteraria. Ed. G.Watson. R

London: J.M. Dent & Sons, 1965, repr.1975, p.167. H

24, Ibid., p.167.

25. See all the scurces listed in footnote 22. :
26. Rajan, T. Dark Interpreter: The Digcourse of

Romanticism. Ithaca: Cornell University Press, 1980,
p.221.

27. Quoted in Fogle, R.H. The Idea of Coleridge's
Criticism. Berkeley: University of CcCalifornia Press, '

1962, p.39.

28. 1bid., p.39.
29 Coleridge, op.cit., p.167. '

30 Emmet, op.cit.,p.167-70.

31. Coleridge, C. The Statesman's Manual. Ed. R.J. White in
The Collected Works, Rd, Coburn., VI Princeton: Princeton
University Press, p.30.

This passage is also quoted - either in whole or part -
and examined in De Man, P, Blindness and Insight: Essays
in_the Rhetoric of Contemporary Criticism. TNew York:
Oxford University Press, 1971. repr.1983, p.192-3 and
Barth, R.S.J. The Symbolic Imagination: Coleridge and
the Romantic Tradition. Princeton: Princeton University
Press, 1977, p.3-4 ( 1l.

32. Coleridge, op.cit., Appendix C, p.70. Also quoted in
Barth, R.$.J. The Symbolic Imagination: Coleridge and
the Romantic Tradition. Princeton: Princeton University

Press, 1977, p

33, See relevant footnotes in Chapter 1.
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Quoted in L R. The Poetry of Experience: The

Monologue in the Modern Licterary Tradition.
Chatto & Windus, 1957, p.33.

Ibid., p.33

Barth, R.S.J. The Symbolic Imagination: Coleridge and
the Romantic Tradition., Princeton: Princeton University

Press, 128-43.

Ipid., p.19.
Ibid., p.3-21; 128-43

In stressing that Coleridge's writings on the symbol
stand far closer ultimately to Christian or Neo-Platonic
mysticism than Kant Barth is, I believe, quite correct.
this point is supported by the Biggraphia Literaria and
indirectiy, as pointed out, by the fully Jjustified way
in which thinkers like Schelling drew attention to the
gnostic roots of their works.

BEd. Owen, W.J.B. & Smyser, J.W. The Proge Works of
William Wordsworth, 3 vols., Oxford: 1974, Vol.Z., p.84-5.

House, H. Coleridge: The Clark Lectures, 19° . ndon:
Rupert Bart-Davis, 1953 and Hill, J.S. i idge

Companion. London: Macmillan, 1983, p.l9 and

It should be noted that what House, Hill and others have
described bears the closest resemblance to the "ternary
structure" of experience discussed in p.l1-5 of Chapter 1
and the analysis of Tintern Abbey in Section A of
Chapter 3,

Hill, J.8. A_ Coleridge Companion. Lendon: Macmillan,
1983, p.20.

Hill, op.cit., p.20 foll and Langbaum, op.cit., p.37

Ibid., p.20. See also Rajan, op.cit., p.212 foll &
House,, op.cit., p.79 foll.

Coleridge, B8.T. Collected Letters of Samuel Taylor
Coleridge, Bd. E.L. Griggs. 6 wks, London and New York:
1956-71 (IV 545). Also quoted in Hill, op.cit., p.20.

Hill, op.eit.,p.21.

For a far fuller discussion of Coleridge's use of
implied auditors and the implicit casting of the
Conversation Poems in the form of a dialogue, see Rajan,
op.cit., p.201~58.
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47.
48.
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51,
52.

53,

54,

55.

56.

57.

57a

58.
59,

61.

62.

63.

64,
85.
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Rajan, op.cit., p.213.

Rajan, op.cit., p.227.

Rajan, op.cit., p.214.

Hill, Rajan and Langbaum are all informative in their
description of the poet's afflicted state of mind at the
outset of Frost at Midnight. See especially Rajan,
op.cit., p.224 foll

Rajan, op.cit.,p.224.

See Rajan, op,cit., p.224 and Hill, op.cit., p.43.

Hill, op.cit.,p.43.

The way in which the silence, much commented on in the
secondary literature, has this second more positive
effect does not seem to me to be sufificiently stressed.

This is touched on by Hill, op.cit., p.43, but a rather
more extensive discussion is given by Reeve~Parker, C.

Coleridge's Meditative Art. Ithaca: Cornell University
Press, 1975.
Reeve-Parker, ibid,, p.134.

Garber, F. in The Wordsworth Circle. IV 130-1. See
also Hill, op.cit.,p.44.

Hill, op.cit., p.44.
Langbaum, op.cit., p.39,

Langbaum, op.cit., p.38-9.

#ill, op.clt.,p.26.

Bil1l, op.cit., p.26. -

Bloom, H. Shelle%'s Mythmakin - New Haven: Yale
University Press, T P75,

Hill, op.cit., p.27.

Abxams, M.H. Coleridge's A Flight in Sound =~ Scicice,
Metagcience, and Poetic Imagination. Proceedings c¢. the
American Phnllosophlcal Soclety, 116 (1972) p.474.

Hill, op.cit.,p.27.

Rosen, M. |Hegel's Dialectic and its Criticism.
Cambridge: Cambridge University Press, 1982, p.l02.
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70.
71.
72,
73,

74.

75.
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Ibid., p.103.

Ibid., p.103.

Ibid., p.106.

Ibid., p.105.

Ibid., p.108,

Taylor, op.cit., p.Z5.
Langbaum, op.c¢it.,p.39-40,
Langbaum, op.cit., p.40.

In part because the Ffocus of his study is on the
dramatic monologue, Langbaum does not explore the full
consequences of the disequilibrium he identifies. For
all the enormous usefulness of his discussion Langbaum
shares, I think, a tendency of very many critics to
treat the "natural piety" of Wordsworth as
representative of the oceuvre as a whole, Such
assumptions may perhaps be a deeper reason for failing
to elaborate the consequences of the "diseguilibrium" he
speaks of. This "disequilibrium" between idea and
insight points to a precariousness in the doctrines of
"natural pilety® and the epiphanic moments claiming to
underwrite them. Langbaum's formulation correctly links
this precariousness to the self~contained purportedly
self-validating nature of the epiphany itself. My
dissertation is in large measure nothing other than an
attempt to explore the nature and consequences of the
"disequilibrium" of which Langbaum speaks I hope the
text and footnotes of Chapter 3 will make “he reader at
least consider the propositiion that tuis choice of
starting point leads to results different from those
eritics attempting to make "natural piety"®
representative of Wordsworth's work as a whole on the
one hand and, more importantly, from those critics like
De Man, Hartmann, Terry, Perkins, Armstrong and Ruggieroc
who, in various ways deal with the more problematical
aspects of Wordsworth's poetic imagination on the other.

Cassirer, E, The Philosophy of Symbolic Forms, Volume 3,
The Phenomenology of Rnowledge. Trans., R, Manheim. New
Haven: Yale University Press, 1955, p.2. See also
Norris, C. Contest of Faculties: Philosophy and Theory
after Deconstruction. London: Methuen, 1985, p.BO-1.

Langbaum, op.cit., p.l7.




76.

7.

78,

79.

80,

81,

82.
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Abrams, op.cit., p.68.

See footnote 32.

Celeridge, §.7. The Friend: A Serjes of Essays to Aid in
the Formation of Fixed Principles In_Politics, Morals
and Religion, with Literary Amusements Interspersed. Ed.
B.E. Roocke, in The Collected Works, Ed. Coburn, 1V. 2
Vols. Princeton: Princeton University Preas, 1969, I 500.
Quoted in Copleston, F.S.J. A Higtory of Philosophy

Vol.8, Paxt l: Pentham & Russel. New York: Image BooOKS,
1967, p.178.

Coleridge, §.T. The Notebor of Samuel Taylor
Coleridge. Ed. K.Cobufn, 5 Vol.. and index. London an:
New York: 1957, II No.2546.

Wordsworth, W. The Poatical Woxks, 5 Ed.

Vols.
Darbishire, H. and De Selincourt, E. Oxford: 1940-9.

Rajan, op.cit., p.227.

The tendency 1 spoke of in footnote 63 is shown very
clearly by the readiness with which readers take
Coleridge's affective rhetoric entirely on its own
terms. This is particularly clear in Hill's unqualified
assertion on p. 20-1 that the use of "auditoxs”
conclusively overcomes the solipesism implicit in the
poen's starting point. The same niatake is made by most
of my other principal sources in the discussion of Frost
at Midnight, namely House, Reeve~Parker and even
Langbaum.
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