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T}-is rroject e;xam:inas Clive Hﬁuﬁ's tz*“ansiation of Xaia. a n‘eo-cclonial

Frem.h a;frican mvel by Sembf:/ﬁe Ousmane (19?3} iocus:ng on the raa.nner in

which the 1:3.&019510&1 conten’(; of the no*.rel is approached and dealts witl'rin

translatmn A cqmnarison of.' passages in the source t.esx*,. umsen on the
basis of their ideclo; %al cor,tr:.but.non to the ncwel. withths érrm.. pondmg
Ea.ssaaes in the targe text.s forms the basis of the study. }J:"’"‘-:E '
A l'!nguisy io fﬁsaassment, and : mpanson of tha RO tex*:,s is conducted within
Norman 1; Irzloughand J.B. T mmpsm; ;ﬁ:gaari% on language and ideolmg‘y

Descr:z,‘pl‘.iw Tranalat.inn Stu\iies, n.maorporatipg t.hsa Lambart & Van Gorp .

model ot tranalationﬂ

Prameawork supplameq "thse :amdect s

iy

\ : . &

desc vt.ion, aluo foms part o;f the. theoretiz:al %

The aim of this p::gde"t is 4o .‘.mra\bisata the 3mpact of the translator a.m ’

an mtemdia,ry between author: and reader with specific refemnca to
Sembéne’s ideolosy and comments :E doionialism. capita.lwm and pa‘bzﬁrchy.

A descriptive emmmation of the ti‘ranslatinn showe how the txansiator can

o

affect the ideolomal impact of & ha novel and, on a largey scals, how .

translamrs can in small but smiqsant ways shape pult.ura and hiamry

W
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'~ INTBODUCTION o

This study focuses on t.he Sembene Ousmane novel Xala (1973) and its

-translation for. Heinem&nn 1‘i‘utE:s.'i.lsl'nzr.rs.g L:t4. by Clive Halve in 1976. Like many

of h:.s prev:.ons works Jals represents Sembéne’s commitment to t.he fight.» '

for fraedom from colomialism of him native Senegal and its peopls.

"‘radit.im[%lly. Sembéne’s works form part of a greater l:.t.erary movement

committed to the zame struggle. Alrica’s protest uterature dommated -

ﬂfrican li'l'erarsr development frcsm the earliest days of colonmhsm right up

- until the poat-independence period in the late Bevent.:ébs Ialaforms part
of the latter stage of the movement and its issues ave thoaa of post-

independence. i

e . - y ; . ’ . " F

f —

}'alais a chronicle of socitet.y in post—hulepem’ance Samml. and ingtead of
te]li::& about freedmn and liberation, Sembdne lé*ovidﬁ /s an migh'b into the
continu:mg damination oFf the magses, not by the t.e Fremh colomz.ar bu.t.
hly thg:lr own paople, anew materialistic blas kbourgeoism bent on ohrta:!njng
éta‘_c.us and Euroﬁean ééphj,sticatibn at all copts.

k - ' : . _ i

Synopais of Xala

Y]

Xala opens with a description of a businessmens group celebra ting the
coming inuependence For these nen, indemndence is heralded by the
appcjntment of the first black president of the group. "T'ne degcription is
thick with the irony that these bus&.nessmen are merely fronting for- the

I

i
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French who stillhold the real reins of contral. During this intx;b'duct;ipﬁ wa .

meet the protagonist £1 Hadit Abdou Kader Béye who becomes the focns of

the introduction, since he is'about to enter into his third marriage andhas

invited the Group along as guasts. o

'

They leave in a long convoy of chauffeur-driven Mercedes. Eifadii, in t.hé
meantme, leavas the party to go and collact ’hzs first, two wiven whc muat “
accomnany him to the oeremony The ’dho account.a in which E1 Had.ji, coilect.s _

‘tns wives Fromw their respective homes reveal Sembéne’s denuncia, ion _cf

pelygamy as an instrument in the rewession of women. Adaa Awa Astou, the
firet wiYe, has a certain gt at.us which Sembéue in the end shows ag heing
B I

solely mmer:lc&l She 4is subm:ssive, reaiweji | Eept alisre in hey tormrn'b
only by Lé?: adop'bivé Iagiﬂ‘i{)'! and her childmn. '

¥ '1:“.

The secpnti wife, Cumi trnoye lives only to pléase her husband and be .

. Pleased by him - not in a spirit of true, .u::ve hu‘h in compatition She in

bothered, in fact threatened, by the advent o"’ yet another rival and she
redoubles her efforts to pleass him. In har nind, she iz the only wife; El
Hadii's favourite

At the wadding E1 ﬁadji sh;ws his eagernesz to é;nbr§ge Hesterncustons aﬁd
levels of sophistication in Tds refusal to perform traditionsl African
rituals. On his wedding night, he finds hinself unakle to perform sexually,

Tl !
which devastates both bride and groom, but none more so than NGoné’s {the

third wife) aunt, la Badigne.

Q-
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El Had.‘}i d:.scovers that he has t.he *ala’, a curse of teniporary sexual

impot.em.a &n:ﬂous he searches mentally for the perason nvht:» i
' _:respons:l.ble El Had.::z.s hono.m 4 focial gtatus, hzs mos;g valued assats
are impediately *t\tz..sk. He begms [ “hunt for a cure. He consults é series
nf marabouts, r-rn.tcé doctors‘ ddvinersand clairvoyants - atgreatfinanrial
e:cpense which adaed t.o his family commitments renders him insolvcnt Ris

im;:otenca becomes absolute - sexual, emotionaland financial. Pressure to

« parforn in each of thess areas comes from all directions, from colleagues
and. family. He writes bad chegues and defaults on his hire-purchase °
parments To 2dd insult to inauﬁg he is expelled from the Buainuasmana :
Group because of the mappropﬂation of tha proceeds from a thirby tcn

/

sals of rice The ba!ik manager is not convinced by El Had.iis despera’e.e

'.p]aas and the sacond and third wives event.uaﬂy desert him

-Q'_:.'

3

It i= t‘:tnﬁi iz the final scene of the 'n;ove'l.tha't- we meat the man fasﬁomibla

: :Eo;:' the curze. He is a beggar who day afterl_lda:’_sits chanting putsi:ié El
Hadii's office, only to be repeatedly removed by the police at El Hadji's

request, El Hadjihas been targeted by tha beggar for séijitm alargse p.’:-.acg
of land belonging to the man’s clan, despite proof of the clan’s ownership.

This man and a hoat of outcasts —cripples, lepers, degenerates convarge B
on E1 Hadii’s villa where, if he wishes to he cured, he i= to str:p mybd and ”
be zpat on by all in attendance. The novei ends in a cli:ffh_an.ger, with ‘bhe '
Armed security forces waiting outside to disperse this peculisir gathering.

§
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Theoretical Framework N o o - . o

Xa}d is interegt..guc;b\g st.udyf in relation to tran.alat.wn because of j:hs .
complex ideologiéh e h-r ent and the equally complex representation of this

| new bourgeoisie, ‘I'he maln aim of this st.udy is o examine the transfer of
ideclogy in Hake's translatzon and to investigate whet{_:er th_? richness o:E_
social criticism that Semiene has incorporated into his wo__r. is or is not
retained. How is the main function of proteat literature, thiy ideclogical

function, transmitted into”E_ng'ljsh:_for.a,n English audience? |

~ in language is naceszary. Y

N

J.B. ‘Ihornmen’s_!mnceptinn.of disspouféﬂ"'&nalysis lays downa hcl;ear guiéa of __ .
how users. of language achieve their ideclogical aims. s‘:}n@m |
methoddlogy o'_F discourse analysis begina with the asaertion that. :Ldealogy
cannot be’ studied Wwithin its own thecwetical framewsrk. Lils Fa:rcloagh, .
Thompson sees the inextricable l'l.nk between langusge and idaology,
proposing 'bhat. idaolﬂgy be studisd with:in the ﬂ'amework of general social
theory: ‘The study of i:ieology i= inseparab}e frgm the socm—historical
analysis of thc forms of domination whish maning serves to sustain.” =’
[Thompacn 1984: 1351, - - ’
: - sk “ . ,
Clesrly, languages use cannot be divorced from ideology. To atudy :Ldeclafgy
therefore, i= “"to atudy the ways in whiﬂh meaning (Slgmficatmn) aerves to
sustain relatjons of domination,” [‘I'hompsbn 1984: 1343, {?,-1\
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The procedure for analysing ideology 'propt;"sed by Thompson may be
| 1Nustrated as follows: '

L LRR

"o o .
. ’ i

1. "aocn.al analyszs ' o
- agents and action
. = institutions

L. struc:t.ural elements 3

0. D:Lscurs:.ve analysis _
' A e - narvative .
) _ Y- - argunentative structure ‘

- synt.act.m struct.um
3. Intarpret.atmn

- paaning
¢ | ‘
..On the f:rsyt vae.u an on ialy=is of the sccial and historical context is \\
_'__,jﬁ' - canducted This analys:ls proceeds on the hhﬁ? .‘ave;,ls mezm...oned ahove,

‘ i where “aﬁan@.s ac:* ta pursue "bhai.'r." aims hmi 4n doing B0 must interact m.th
. __  mst:.tutions which def.’m,g or enforce the limitations of these aatfions by '
o ?ecyatms djzcourse. The st.ructura}. elements are the actual powar

”/\\ relations that set the conditions for the parsistence of t.he ingtitutions.

( In an ar@licatmn to this study, it may he aaid that E1 Hadji Gagent} acta _
through his Group (iv-;ﬁtitution} whose functions are determined by the
principle of Captialisn (@tructural element) which has set up society in
such a way. %hat he wislds a certain amount of power Qver’hia poverty-

stricken countrynen.

@

The second rhasa, discursive ana.lysis, involves the anai'ysis of nariatiw:‘e
where ideology may be repré&zent;ed as le@:.t-i.mate 'b;r atext's arngantative
"stmt: ture, where a text may be organised in such a way ag t.o legitimize
v certain J.deolog:ues and concealor distort othersand finally it invalves the “

N

Foem

anafysis of smtact:.c structure. This is the section that is moat valuable -
4o this study. An analysis on this level looks at the ways in wh%x:h syntay. -’

o ) =
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an alter m.scourse by using one or more of the following taols

nominalization. passivization. the use of pronouns and tense structure. It

is 3% this lavel that Norman Fairzlough's work is incorporated into the

- gtudy.

o

«The analys:s(fof 1deology iz ‘carried out t.hrough an analys:ia of s]:n.fts

bet.ureen the source and target texts. The foacus iz bn changes m

express.we and experienml valne and how ideology is affected through
&

c‘h.angea in these valms\.'s ‘What £ollows is a short descript.ian b5f Norman
Faircmughs woxrlk and hcsz ?ns cdht.ri.‘nut.ﬁlns ar= used in ,..he mcro~lavel

. \ = — B
analyals. v o \“_‘“’ \[ ' ' . Yo .
I N v 3 . . . w " ] /(- . ) .. l-:‘

& -
. e

_., 1

Horman Eairclough ammineﬂ languaga wse and how this ralat.ea ‘t.d reht.icﬁs
of powag; ir this case the z'ela'cmna betweer Z1 Hadil and his wives,

\

=

- collgaguas and ordinary citizens of Sensgal. \ A1

&

= . i

E‘airclousn aims in his st.udy of language and power, to correct 'hhe
underestimation of the power of lariguage and to show the ways‘.in which
language contributes towards suprg@rt or c,hange in the socialrelations of
power., Fairclough asserts that various assumptmns are implicit in the
language people use and that these assumptions can be viewed as
ideclogies, which' E‘airclough selects as his foé.us} This iz not merely
because studies have virtually neglectad the mncept but becauss "thé
exercizse of power, in modern society, is mcreg, .gly achisved through
ideology., and more particalarly through the -ideological ;_rorkings of
language” [Fairclough 1989 21. "

A
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| Scclety. language and J.deolaafy are theraforeg v_ewed asg inextrjcably hnlned

and this v:.eu because of itz direct ova\r..ap with the £ocus of th:!,s

regsearch, iz meally suited ag.p theorstical frame.of refereneq.

= -3
oo

[

To analyza ideology in language (any stretch of text) Faxrclaagh propoaeg

]

- that W use discourse analyaiz - where discourse refars to " ge asg’

28]

a formof social practice,” E1939 201 Thiz’ impliesg: t.hat. hnguage iz a part

1

of soc:bat.y. a sccial proc-*ss, one that iz conditioned by ot‘aer part,s of

society which do. not ha.ve ]inatﬂ.s;.m functions: I:ihe mstitutinn.s of -

ml:!.gion. educatibn. famﬂy In £his atucty, :Eor emmple We may extrapolate

t.hat thess instix.utiana and the relatwns of power they entail govern tha
Y - way E:\. Badji interacts withhis wi:ves and 't.ha way men mfar to women in that

h . wte _J -

. sociat.y THe bawer rela,t.iona obaervahh in Xals a.re thoge baﬂ;waan mn and

womn. t.he young an:d the- o.ui, t.ha Busjnessmans Group and t.hs colonial

' admniatrators and ﬁna]ly the bourgeoisie ans)a the prole:tariat

fz

ﬂ B | | f (f

| Inthe shifts discussed in Chapter 3 of this study, 1t Wil bacone claar that

language is used by Qembene witha very ideclo a.l purpose inmind. Close
analysis of his laﬁguage revea]s this purpose ‘I‘h& translation

. Qccasipnajly assists Sembéne in this regard, but vary af‘hen, the diseourae
" present in his language, m& social purpose, is dulled and veutralised. |

o

Tn order to analyze ideoclogy. we nust begm with language the'aet.ual text.
Fairclough offers a framework for such analysis which is idealiy su:.ted to
research of a source ana:l a target text. The method of analys:.s he
proposes can therefore be ‘applied to both texba indimdua]ly and the

conclusmns will be yieldad upon comparison m‘:‘ the two.
i



hy T Fer o

WA A

=5

[

qairéinugh suggests that the analysis ask ten questions of the ”g.exb They .
! . & . o \__'!. N

o
=
I W

o ! &

ol

are the. follnwmg- e - _ e o
: .'\j. . J‘ & . h ] , . -. S - U ﬂ (:::f
A, Vaéahﬂary ﬂ o .

oL ﬁ‘mt exzﬁer*enuax values do wovds have? | @

- What clasgification schemes are drawn upon"%:; <
Are thers words which are ideologically contested?
I= thers rewordingor oversording? :
What ideologically significant meaning relations {synonymy, ™~
hyponyvmy, antonymy ara there between words? <
2 What relational values do words hava?
+  Are there euphemistic expre%,sions"
-~ Are there markedly formal or informal mrds” _
3, What sxpressive values do words have? . ooy
4. What metaphors arve ussd? ' _ b Sy

a o4

B.. Gmr . - ’m.-: _ »

P

5 %at ﬁx;garienmal values do gramatical fmturea hava? . -
' What types {3 process and pu‘t-icimt predominate? © |
" Iz agency unclsar? o LY
" Azé processes what t;hgy seem? - Tk _ -
" Are nominalizations used? - & FR
 Are sentences active Sr passive? - LA :
‘Sre sentences positive or negative" ' Ty

LA

‘ rf\
Wha;b relational valuei& do grammatical teatures have: \f"
i iihaz?modes {declazatiw, grampatical question, igpamﬁw 5re
S uDe
Are there important featidires of relational pocalit®
1;\9 +Lhe pronouns we and you used, and if so, bow? = ”“’K

T B, R

7. Hha*j expressive va.luehs do gra.matical features have?
= Are therse importaqrb features of expressive modalit®

8. How are (simple)- %entqmcas linked together? :
Are conplex ’sentences charact.em\ed by coo.rﬁimt.ion or i

- B SR (L
R Sty . G SR R

subozr!imtmﬂ" i 1

What means are usqrd for raferring imﬁ\s and outsida the tax‘cﬂ E

C. Textual structures ' : «~ }i

. . “|I \". ”‘I

3. What interactional ¢ ventions are used‘? / g i ) g ;1
Are there ways in __h:.ch one partmipante’contm}s the turns of i
others? i'

10. What larrger~sca1e 8 mct.ures does the text have? "
o [Fairclough 1989: 1101121 *-;

o~y
{ 8
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Some of the questmns, however ﬁ:l}l be mq 2 appnc ble to the stud:- than '

ot.hers Questmna 1, 2, 3/B & 7 wi.‘ll fom the hasi

_ sh;fts and differences between Xala and its trans: at.ion S

Thompsnn's fﬁnal rhase, interpretation. :mvolves arriving at the meamng of .

what. is said. meaning which :.mpact., on discourse, When dmcourse caryias

out its ideological function, meaming often operates as exphc:.tly

refez‘r:—?mg to one thing and implicitly referring to amt{?fr. by 'ent.angling .

these nultiple referents in ? way which serves to sustain relat.ions of
dou:tnatjnn, [Thompson 1984: 137- 1383

ﬁhﬁr@ applicable, the shitts discussed are analyzed in terms of thess 3
phages. This method of andlysis allows the overall ideological hackground
out of r-zhich Sembéne operat.es to be compared with the wa.y it is dealt with

in the tranas]aticn

£ == =

To bettér s:et out this analyais, the ’c.hecretmal frame #ork%f Descriptive
Translatinn Studies (D18} is mcorpor&tagwith partie: 1ar raference to the

José Lambert and Hendzik Van Gorp model of translation description. This

rodel provides a grid upon whﬁch translation analysis ca..ﬁ he ordared and
planned, Paﬁns gpecial a-btem:,i}; 'to the varying levels on which shifts can
ocour, is macro and micro levelﬁ, beyond and within thaa word. This takes
_plac;e within the analys.f.s of discourse using Norman Fairelough, What

fol'hows i= a sh/tz’i-t descmption of. DTS its main prenﬁaéa and models for -

_r"'

prar-t.zcal mpleme»ntatmn

/
of the analyszs oi the .
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DTS forms one of the three branches of translation studles. It is an-

. empirical approach, focusing on}the natuye of translatmn and emphasizing

process, Seemg translatizn as a complex activity, D'PS consider$ the

Va
process to be mfluenced by a multitude of relatmnships bet.ween souPS

: related and targst- rew factors. for example, t.he relationship between

source and 'barget. a.ud:.encé DTS aimfto examine the p:t‘o“ers“ m ]Jght of - -

these relatwnsh{(és and 1o izolate the most impoz'tant :Eeature.J of these - °

re.f.ationsh:.pa( which are naturally different for sach source and target

9]

José Lambert and Hendrik Van Gorp propoaq* a model that ordars these

ralatimmﬂﬂpa in a. way that makes it paasihla t.o carry aut sourca—t.arget'

text cemparisons This is the supplament.ary sodel used i'n this -Jtuﬁy s The

modal prnviaes a :Eramework against which the source text and targat axt,

Tsatures may be mapped and identifies the shiaf sets of relat..omhips that
bear on the process af trans]ation, incorporating pistorical and
"theoretical componan'bs which supplement the pract:cal comparisﬁn-baaed
componaants so ..hat all aspects of translatian processes are covemd

' Lambert and Van Gorp& hypotha-t:mal base cd{'aﬁ» heav:ly on the chief
< principles of polyaysmm t.haa ry (that each literary bystem is compriesed of
ane work c(a/:rE interacting systems} The vaz'ious paraweters of the entire
transiation procerss. ar t:.&ns]ational pheromqm as presented by Itamar

Even—Zohar and Gideon Toury formw ..}\g- grcundwork cf the Lambext an& Van

Gorp model. Their scheme explores the relatioﬂship betnean sourcs text.

systems and cultures and terge»t, texi systens and cultures

L

#



] peruCtiQﬂ nea&.‘h:a he di_gcugaed j}l d@'taﬂ (Ghap‘ber . T

f "

C‘ivén t.l'paﬂastness of ]it.erat.ure and thﬂ multitude of dyhamics at woi'ii-'\-jn

the procesa af liter‘*rv vroduction, thase ralationships carry differant

we.-ghtmg in d:.fferent. situatmns Far this season. the Lanbert and Van -

Gorp model is adapted to the analysis of Xala and its Lranslatmn. As Theo

Hermans =says. ths "scholar, as well as the translator, has to eatablish

;pi-iarities" [Hermans 1985: 477,

ThHe relationships to be discussed are those exigting between the source
and target text cultures, the African audiance and the English European

audience, ‘batween the Sanegalese Afrigan culture and English ?_{estern'

culture and finally between Sembéne Qusmane and the English t¥anslator.

An exploration of these relationships is facilitated by looking at the

. background to the production of each text. Factors impacting on this

a A ' )
i f

A

']Lhe Lambert and Van Gorp model is comprise* of four st.ages or processes.
qor a compla he repxesantatmn of these levels dee AppendixB Firat is 'h‘:te

]ipreﬁmmary data analysis. This involves the g:ompamon ----- £ metatexaa |
A
_:(F:vars and ingile covers), t,::bles and title pages (for example; prasaq:ce or

‘[bsencé of genr& indication), presence of abzefice of a tranzlator’s preface
dbhich is often very helpful to an analysis of this sor’c.) ‘and a‘enerai

i'tra'begy (hhether translation is complete or part.ial}

-'ﬁhe.- secmnd level iz the macro-lsvel ana:tysis This laoks at the overall
repre;xent.ation of textualdivisions (:l,hto ag. chapt.ers}x titles of chapters, -
- relat ions between different types of -rrative, dialogua and dast:&ri“tmn,

11

A

.

\\\1
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| between +the macro- and micro-levels and betﬂee( toxt and tlw/éry (norms

monglogue and dialogq’e. im_;.?ernal na;rrat\i.va structure, dramatic intrigue

and zubhorial cdmment. Tﬁe fi:rst._two levels will sexve as modeis for

The third and most; complex stage of the model is the Jrqﬁro-— Lével analysis.

analysis in this study Chapter 2).

e?camming shifts o_n?'!parmy lavels, inciuding laxico-semantic and modal levels.

. i ,
At thia point the study will use Fairclough and Thompson as thelr vork is

far mora guited to this st.udy in ...ems of the:.r focus on diacourse.

{

7

The fourth hvel of systemic context draws together the oppesitions

w2

i

and models " In addition, Intertextual re..ations ax\exp]p/éd (these are

relstions with other. trapslations and creative works) as well as

intersystemic relations. ’

)

+ The systgamin context is daalt wit.h st the baginning of the analysis and will

taha place in Chapter 1, :Ln rder to imolate issiues most pertinent to the
in-depth analysis in Ghapte 2_;1:1:1 3, The study is crganised as follows:
Chzpter One ~ ° GA discuasinn of m* publmhmg atmategiea involved in
 the 8T (Présence Afr:.cama) and TT (African Writers

Vo Seriss) to 'expahd on gqq_ial and economic factors
impinging on publication. & discussion of the specific ST

cand TT gyatems .~ a comparizon bettmen aut.hors.

]

aud:l.ences, motivatmns to clarifv the political and _

historical factors :Impactmg -of t.he writing and\

N

a

here,

12
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tranalating of Xals Initial hypotheses are formnlated \\



Chapter Two -

¥

Preliminary data and macro-]evel
comparison hetween tha ST and TT and the further_ “
develomsnt of hypotheses.

anaiyais

3

&

Cha@ter Three “n A discusezmn of mgohg‘y and language leading tv a mi::“o-

/

Conchasion
s )

Coo }I

§

B

lavel analysis consmting of twe broad categoriss of

shiits and an at.‘t-e:mpt to account :Eor these shifts in

terms of disc:ourse analysis Additional*bypothsses will

ba__ﬁcrmulatea here.

13



SOCIO-HISTORICAL ANALYSIS OF THE THO T RIS

I

Thia chapter hag_s been included in this study becauze the general history
of Présence Africaine and the African Writers Series is linksd to the a:i.u;s
and purposes of translating and writing African literature as we..l as the
factors (aconomic and historicaliwhichaffected translation incolonzal and
post-mdependent. ypars In terms of Thompson’s method of d_scourse

analys=is, these factors feature prominently ir his first levelof ideoclogy: ..
this sec.;t';'ion iden‘bifies 'bhs agents operative in the wass ILiterary

prodiéction 'P“"‘“ It charact.er:}.ses Présence Africaine and the African Writers
Series. The ‘.rtﬁstii-utlons fpolitmaL social : ancl economic) that shape tha
development of literature are also invest.:gated _ S

122 a

What follows is a brma:f’ h:mt.ory of Prégence Africaine and the African

Writers Series, cutlining some of the major isgues __w}ﬁch have affected

their develoyment as well as some of their chief aims. This history will .

provide the insight :neceasary to understand the complex mtersystemc,

re]a’c.mns that e:dst ‘bet.ween the sSource and targe’c. te.*cbs
Présence Africaine

Xala, the original, was published by Prégence Africaine in 1873, As with the
African Writers Series, Présence Africaine too produced a seriss, "Ecrits”
of French Afric'én literature. A study of Présence Africaine and itz aims=

in publishing African literature is important since it reconstructs the

14
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milieu or slimate in which the cfig:‘mal was produced ~ knowledge which iz of
course crucial to the tfanslatcr Thia Paris-—based company was-founded
concurrently with a journzl series of 'r,he same name by AJidJuv:e Diop and
Jacques Rabemananjara in 1947 and both are st:.]l thr:.vmg teday undez the
managemant of I}Jcp g widow, Christiane. Pres-enae Africaine undertook the
pablication of French African novels as well as .Journal pi:aceas Présence

Africaine was ailso respcnsib.‘le for f_ounding the AfricanSociety of Culture.

The am of P“ése.nce A:Erica.me and its above-mentioned affﬂ:.ates echoes

"'that cf the African Writers ueries Quite simply; it a:.ms to:

sensiltize the Africa peoples in their fight for cultural
identity and develciment; and furthar, to gstress thelr past
civilization and to uncover ithe presence of the African
inharitance inside the millions of persons of African
background scattered throughout the worid.

'e-__:%:' .
a

The Journal, Pﬁseme Afﬁca.zm has promoted and empported the publication
of short es says, articles and dissertations by &frican authors inthe same

=

“way that Présence Africains, the publishmg house bas eénabled struggling

African authors to have \their works _Bublished against all odda. The African
Writers Series has also granted ﬁcs‘?eful African ag'&xhars this cyportunity.
At Présence Africaine, the only condition is that the works "concern Africa,

do not betray our anti- racist., anti~ co]onial clause, nor the solidarity of
the colonized peoples," (Mouralis 1892: 7). The same applies to the Journal

series, which has featured contributions hy such major Africf_an writers as

Aimé Césaire, Léopold Sédar Senghor, Julins H::rerére and the Frenchmen

Jean Paul Sartre, André Gide and Georges Balandier.

i

/ | [Ojo-Ade 1986Pviiil .
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Their involvement in the founding of Présence Africaine has often raised .

the issue of the political rols played by this institution Many w:&iters
view Présence Africaine’s actions as purely political, but Benetta Jules-

" Rosette sayas that their role transcends the mere political: "Présence

Africaine as & publica'bion z:e'twox;k and an intelleactual movement was both

a source of cuibural immovation and a vehicle of social and political

mobility for the members of the group". She adds: "Of only one fact I am
‘certain, that the Présence Africaine publishing venture was a gatalyst Imy
emphasis] in a major intellectual movenent” {Jules-Rraette 1962: 14-161, So
although the movement is political in the sense of ‘hh\-. valuea it promotes,
it is not affliated to any particuiar political pa.rby or movenent, Foundex
' Alioune Diop was vehewently opposed to allegations that Présence Africaine
was sympathetic golely to Pan-Africanism and the concept of negrituds.
Juleg-Rosette expresses Diop's opposition: -

Présence Africaine was born out of protest agamst the
colonization and assimilation produced by Tatin” enlture. Diop
frameg the goals of Présence Africaine as a liberating search
for Afrman identity and values in art and culbure.

[1892: 17-181

Présence Africaizié sought freedon fromcolonization and enlbtural hegemony .

thrcugh? art: no more, no less. V.M. Mudimbe, author of the book ™ The
Surreptitious Specnh: Présence Afridcaine a.nd the Politics of Otherness 1947~
1987" recognized thiz simple ain. He writes:

It reported on them, answering the obligation of providing
information, but it never gave up its independence. 'In thiz -
respeat, the editorial politics of the journal as wellas those %
of the publishing house underniably reveal a will to Jead a
debate on all the problems broached. Besides, it iz surely not

a coincidence that the ‘round table’ is a concept especially
favoured by Présence Africaine.

[Mudimbe 1992: 9.
16
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Therefora, Presence Africaine does not wrpoz't to offer mdiscrminat.e
gupport for political i:arties Tts oanly condition is that they support.
rew:balisatmn and new creatjon. These motives and zdeala have nat.urally
endeared Préaeme Afpicaine to a part.wa]ar audience ovar the years. By

zt.s smultanecus dis'hmbutmn inParisand Hest Africa, ag well as ite choice

‘of French as a language of pubhcatmn. the audience for Eresenc:a
Africaine’z publications included Afvican and Eurcrf‘éan intellectuals in

France, -Afr_is:an scholars and writers at home, and a larger public of

interested individuals ranging from Parisian "café society” to the Afxrican.

and West Indiain bourgebisie [Julea-Rosette 1892: 311. Thiz audience ranga
was therefore ideally sulted to Sémbéne's work, and Xala in particular,

R &ﬁ__’
:Eomer colenial power, E’rance. ﬁ'

The African ﬁfite;:s Series

The African Wnters cams l’t.ka Presenc:e Africaina ig also steaped in

. tramdiﬁwn and 'histo::‘y It 15 the most ext.emive library of Afr:.ccm

Hieratura in the world and aince ta ..ncept.ian in 18962, it has grom b0

cornprise over 300 titles. Thesge t::bles include non~-£iction, ficbinn, drama,
; e

poetry a.nd antholﬂgms of all kinds.’ - " (

The series was started by Willism I-Iginemann. | A .colieastze rresented hinm
with a manusgript which he descrjbed as “t.he' beat novel I have read gince
the war”. The nmrel was Ch:.nua Achebe’s Ihiugamagm and Achebe ‘was
in fact. the founder eéditor of the Deries’ first 100 titles, This firat
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publication get the wheels in mot,ion for a struggling nev generat.ihon of

W

writars ~ one of the few opportunitisa for total unlmcnna to have Lheir
works published. R o

: L . -
W o . Rt

. o
Tt iz necessary atthis initial stage of an historical account"bf the African

Writers Series to clarify a matt.er which, according to Vicky Unwin, the

Intexnational Director of Hememann Educat,:v.onal Books, has hean much

L..

misunderstccd by crities and researchers alike: this is the ) Watt.er of the

targat. audience. She says it isar’ }*anceptzon that the Series was gaared

fr

at educating Hestern readers into the ways of Af:.zca and jte peopls. Janas ]

- Currey describes t.he series as a "series by Africans :ﬁor Africa” [Currey |

1993: 43. The serias was orisinalls' aimed at African mrht.a exclusively.
The later hroadening oi' the marhi‘. to inclhade a ﬂestern madarship Ras 2

purely eocmmic deciaion This is important in tam 6f later publishing, f}
. ( 1

str&teaies

The target audisnce of the African Writers Series titles vas to ﬁnder_go*a.
transformation however. In Africa in the 1960s and 1870s, many African
countries experienced an economic boom with their new-found indapendenc:e
and spending on aducation increased. They ware abls to enjoy thair oRn
publ:l.shed literature. Liater, inthe 19803, the o:l eriais and the recession

it caused led to a slzmp in salss figures. The foreign exchange

restrigtions forced Heinemann to reconsider its target market. since
ordinary pecple in Africa - Heinemsnn's resdership ~ coxilne longer a@mfd



- This is supported by the clear refls 'lt.ipn in eazly titles (1980s) 6£ the

R .
TR ot
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books. Orders soon dried up. The g a&;{es counld hardly be sustained by the
faithful Iyt all too small marhat of Weatern academics. To compete wit.h

_other series in the Weest. Heinemann began to package its products in

aﬁﬁr—active wayg. The changs of policy withregard to target markets _'l.ed to
a dual pricing gystem: high trade prices in the West and lower prices in
Africa, where the Sarisg was in large part used in e?uca‘tion.

- In gereral, thé focus of the African Write, / Seriss titles haz been sodio-

political since its inceptian and changh on mocial and political fronts is
reﬂected in most of the Jorks. ?mky Unwin summarises -the focus of the
Beries as foliows: o é
i ?L
Clcs;e analysis of the content of the African Writers Sexﬂe;:

againast a chart of political change would reveal a nirror image
of the issues faced by Africs in its li'l:.aratum

$

struggle for independence fromcolonia) powers, for example Houseboy(1960)

by Ferdinand Gyono (AWS 29) and The Christ of Bomba by HMonge Beti (AWS
88). Post- ﬁﬁependeme prohisms were dé\cum_ented In Iater novels like Xala
(ANS 175) and My Mercedes is Bigger Than Yours by Nken Hwanln_fo {AWS 173).

The inclusion of Western markets has led to increased editorial :Ereedom
aﬂowing the Series to inclnde the work of promising and more adven‘hurqus

young writers on issues of .concern in the post.--mdependanca era. The

_:i.rmreased-.editoﬁal freedon among' African ﬁri.ters who had leas to fear in

terms of exile.

139

[Unwin 1993: 51

G
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relaxation of certain censorship controls in African countries also led £o 7

o
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The g'uldmg princx.ple oi the Series is t"mrhfore eagier to ,uphold and -
remnains, accordmg to Unwin, the "reflection of the mood of Africa. t.he
ﬂ_ W >

voicing of the ¢oncerns tha’c. df::nmate the lives of ordinary people” Ei}nwin

1993: 31 2/7

These mbla intentions Lave baen the source of rmch criticism lavelled a2t

. €
o

the African Writers Seriss. Some say that the Series is a colonial relic ax__ui
that African authors should not consent to being published by a fore#in

muiti naticnal. Unwin argues againat this, asserting that the
audience is still Africa, and iG2 aufhors remain promising African e%!
Unwin counters criticism that ﬂiainemanq has besn sapping profity

aaw Africa as a markat. nid.not a ‘source for production Ano ; r cri‘c.‘icism

‘-? -

im that the S‘éries haps ‘published too many t:ttlas Chinua chebe mays .
rathexr publiah too many than too :Eew sand argues that the numher is

minusoule considering the size of Africa.

i@,
K

Amazingly. the African Writers Serias has baen ah]a to withstand vesrs of
unstabla short-lived ownarship and varzahla manegement techniques In
1‘-162 ‘the Series was managed by Val Bilne in what. was basiaai!ly an

experimental stage. From 1963-1967, Keith Sambrook tookup the reins and

consolidated a good start. Ja.mas Gurrey he:d the reins from 1967 to 1934
and eventually left because he felt that the great era of the Afr:i.can
Writers Series had come to an end. with the best writers being umiamold

a.nd under-recognised in Bra.‘bam Yicky Unwin has been in charge smce jug4,

L

from® (l
v Yy,

afr:ica and emon-.mg its people: the first Heinemann txip to Africa in 1958
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0f chviousz importance to t.h:.s study is the ti’anﬂla__iéﬁh pohc@{:;raccieised by
the African Writers Series g:zﬁ],;sl-.ers. Heinemann, however, seams -
reluctant to commit themselves to azﬁzy one translation policy. Acéording

to Robert Chilenga during interviews at the Johannesburg branch of the’

" cdmpany, broad g:{s;ielines sre givento ‘i:.ranslators and these seen to stand

in place of a rlg:ld. comprehenswa. trauslat.mn po]:lcy.. These guidelinas
stat.e that translators should not be overly mf}nenced by the style of the
source text au't.hor. Heme'nann goes so far'as to give pmferame to
translators who have already paotishedworks in their mqther tongue prior |, e
to undertaking the urar,smmn. Thisallows fqrthe formationofu personal .
atyle, which Heinemann feels wi'll prevent the transla,j:.ion from reading like

a translation. v /j - h

7=

[5/

%. '
The obvicus requirements also apnh.y No significant portions ma;r\ige

omitted inthe translation andconve l'sely, no personal additions emaadin})

the boundariss of c:hanges ta:: acg.dinmod;ta personal gtyle may be included
Apart fmm thase intdrviews, uo*!:.he::'iE mors official izrfdrmatinn concerning
translation pahc:.ei 3eems nonwexi-#tent. In anarticle on the thirtisth
anniversary of the African i&ritarm Ser:.es, oniy two fleeting references
are made to translation. It wou]d a Lear that no substant:lal research int-o
or investigation of translation téctmzques has ever heen undertaksn.

||
Perhaps it iz unreaszonable to eTpec-t th:‘:s .Erom a publishing houge, .

conzidering t.hat. only 5% of thelir titles are translated This pementage

may lead to the misconception that qnany African Writers Series titles ave
originals when they are in Fact tra%&slatmns Lookirg clpsely at Yala and
other translations in the Serzes.;the fact of translation is in no w—gyp__
emphasised. The only cluss migitlé:s }af.emg translations are Li:e words on

#
Lo
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the titie pag’e “‘I‘rans_tated by X’ in small italics. The relat.:we anonmlty
{
or mvis:.hﬂ:.ty* of the t.ransla"or is supported hsr the absence ok a

tranglators »r-face or any eai.tor 2 or pub.ti.shers note mentmnmg the

translator and his or her strategy.

Now that the broader historicalissues pertaining to publiéation have Béen
highlighted, it iz ne\ges.»sar.v to explore in some depth the issues pertinent
in the prqduct.mn of };.Za m particular, ::t.s historical and political role as
wel] as its place in French htﬂrat.ure and the plaee of its tz-anslat.mn The
renainder c:f this chapt.er is therefore devot.ad to an analysis and
comparizon of the specific source and target text literary systenms. . Tt
‘also Tghlightes the most important and influential social and positical
factorz which had an impact on the produc:tian of t.he two works. ’I'h:!s
sect-ian thus corresponds to both T?mmpsons mocial analysis (agents,
act.zon and institutions)as well as stage four o:E the Lambert and Yan Gorp -
model which traditionally follq;:s the shifts analysis. The primary raasi‘gn
for this back-to-front application of the Lambert and 7an Gorpmodel is to
identify the places that Xala and iis translation occupy in their
..res.pélétive literary' contexts. Combined with the more important features
of 'l:.he background of eachwork, & systemic analysis at. 'I:.he beginning of the
study is of g;reat. benafit in terms of identi‘:‘ying thase izaves most

rtmeni;, to the subsequent analyses (gtages 1~3 of t.he Lambert and Van
| Gorp model). o . 7.

& inttial investigation into the systemic relations between the two texts
: jl .
also facilitates the formulaticn of certain preliminary hypotheses.’ which

will either be proved or negated during the course of the analysis

aceording 1o 1}he preliminary data, macro-lavel and micro~level anal;rses.-

T2
2
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Source text literary systam

Xala was puhlish( \‘ufz 1973 and could be 3&1d to form part of t.he genre of
African prot st literature, principally danuuncing the - ev:ls and

shortcommgs of colonialism. This literary movement. can be said to have -
v/.

e ---_:c‘areceded Xals, whick deals mainly with past—-mdependence polité.cal and

social conflicts. Most of Sembéne’s satire is dzrected at . mes
surroundmg poat-independence. Andther important characterist:c that. _

sets apart Sembéne’s wérk is that it is i many ways ant:.—negri}..ade

The neéri’c.ude movement, was in Iar“ge part led by Léopeld Sengha:lc; and Almé |
Cesaire and was part.icular to Frencbspealnng -African writers.. This
movement. 0ppo..- -8 colopialiam and the Fremh ideal of the assim:ila.tmn of
black culture. But Sembatis has tried to hreak avay from the nainstreamof |

| E'_rezich &frican ﬁteratﬁ:e. A short discussion on negritude is impb:c“tanf.\_'in
trying to locate Sembéne’s creative motivation. J

s

 Abiola Trele defines negritude as:

the lterary and ideclogical movement of French-speaking black

intellsctuals, which took form as a distinctive and signifinant

aspect of the comprehansive reaction of the black man to.the

colonial situation that was felt and perceived by black people

in Africa and in the New World as a state of global subjection

to the political, social andmoral domination of the Rest. (1590: 871 .
W i

SN
But Sembéne feels that tba notion of negrituda is "ueed to siystify the

magses and Lo mask real and presams prohlems [Saber 1985: 658]. He feeln

3
5
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thétf_;;_._ many Frenclh« speaking Alrican writers use negritude and colonialism
to explain away the problﬁms in Africs. Sembidne re;fuses téﬂbe a part of
th:is r-o]lusmn even thnugh he understands and iz largely sympat.het.ic o

t.he:r cause

il ne faudrait paz nier sous prétexte de négritude toutes nos
contradictions, toutes nos erreurs, méme celies qui furent
antérieures & la pénétration francaise,

L _ : : © 7 +[Hennebelle 1978: 1131

FE

N = )

Furthe“ prsof of Semhena -3 part.—accept.ama pax* ~-rajection of negntuda '
:is t.hat. none ‘of hiz works ravolves solely around the evils of colonialism.
!"and tha éef:fact. on black eonsciousngﬁs and idant*'by‘ His works ane alweys

|
Imterspersad with hroader socio~pa1itjca].. religious aﬁd ecopomic :’uetsuas

Saber sums up Sembéne 5 at.tituda as follows: _\ “ 0

& - “

i Lile his African cc:un'berparts, he is quite aware of the

b extensive damage inflicted or the African people and their

culture "during the colonial veriod. However, Sembéne’s °
perspactive and conception of Africanculture and its politioal
and social role are at variance with those of 'bhaé\gritude

writers. For Segbéne, “la culture, & toua 4 ‘vla ast
politique". Co
S o es: 90-9811

.

o f
ir
i

From thas it nay be m:Eerred that Sembéne saes cultzwe a5 being shaped by

the 'political order of the day and the values it enshrines - not by

consciousnese and awarenem carrzed in the genes of all Afrman,_a. The
negritude, movement bas been criticised by Nigerian suthors as baing overly
defensiv; and toc exclusive, since it applies .mly to Frth—!spealdng

African authors_.



The roots of Samhéne’s way of thinking or ideclogy may also ke traced to his
background. Born inDakar, Senegalin 1923, Sembine OQusians has exceedad
his gritics‘ expectations by becoming a world-famous and much translated

nqvéﬁist and rengwx_;ed film-maker after almoat no formal education.

Early occupations ingluded working as a fisherman. plumber, mechanic and
bricklayer in hié: home town of Dakar. In1942 he was drafted into.t_.hs_French
colonial army where he fought in Africa an& Burcpe. In 1947, hig r?tuz_'n o
- Senegal coincided with the strike of Dakar’s railway workers. T_h# sparked
an interpst in trade uniorism and other forms of polit:ical activity. A yeér.

later he laft Senegal for ﬁarseﬁlee where he worlsad a.?' 2 dache* and

stevedi’g .. Lo B k

]
A

In 1850 he .iqined the French Communist Party _and i'h. was hen that his }
interest in literature began. He studied in Wosaow and heca,ne a Marxist- o
Leninist in 1957. Back in Paris he met withother lsftist sithors liks Hongo
Beti, Camara Laye. Ferdinand Oyono, Jean-Paul Sartre a:.ud Simone de
Bouvoir, ""I'hese meetings, together with his studies in ﬁaémw, greatl? b
affected his literary evolution. Much hag been wxd 'l'.en about Sembéne’s”
Marxizst-Leninist tendencies, sin{ & hig ideas affect the way he views the
world of the African and 'bhe way he represents this t.o the andience. Ina
study of the social and political inflnences on French African authors,

Saber writes: -

Sembéne adopts an essentially Marxist analysis of the social
reality in post-indapendent Senegal, especially as regards the
great disparity between the el/te and the masges of the people,
the role of wonen in societ.y, the effect.s of polygamy and
religion.

[Saber 1285: il



Influences on the caréerof Sembéne have been inextricably tied to his own
personal experience. Oritics have noted that the r-:ubjecta and thewes of
his works corralate geographically and chronologmally with important

avents In h:s own life.

g
A few of hiz most important novels i]lus:i'ate this cg;respondence. In his
firat novel, Le Docker Neir 1956), he was, as a hl:ck docksr working :m -
France, ideally situated to use his oun experiences for his ﬁork. Similarly,
Les Bouts das Boig de Diew (1960) enabled Sembéne to share his experience

of trade unionist activities with his audience. In Xala(1973) Sembéne found

" the opportunity to iash ouﬁ at the nouveau richas e:@lbiting the maases in

Qanegal, a process of dehumanizat.iora and dﬁenfranchﬁsaﬁem that Sambéne

" encount ared on rq’c.urn trips ‘m Dak&r

Thé almrg of Sembéne’s woris ars summarizsd a.?: fallows:

' Senbéna’s driving concem has been tc./] denounce hypocriay,
sgtupidity and infustice, as well as to axpossithe conzegueances
of lgnorance, superstivion and fatalistic pazsivity. His goal
has always been to restors a sense of honour ang dignity in *‘he
poor and exploited of Africa. -
Mynchank 1987: e-x3.

Sez;lbé'ne's chief aim in writ:ing Xals was to expoze the new boﬁrgeoisie as
compt and ex,plo:.tat.ive mherltors of colomal power. It observes the
social dilennma experienced in more or less the same form by all African
colonies after gaining independenca It also traces +the acute
disenchantment of the st.ill-—explm.te:d nasses. Ona more positivs noté, the

" downfall of this new leaders}u.p is alsca depicted.



Setﬁﬁéné' has always wanted to reach the people and to deliver a message.

High levels of illiteracy (about 80%) among his people turned Sembéne

towards film Sembéne began to see film as an effective and powerful”
medium te “"help ‘his people gain consciousness of the socio-political -
réalities ,.n p;:stwindependent Senegal as well as to portray and record
their struggle” [Saber 1985: 691, Tlliterzoy is a crucial issue to consider
when attempting to locate Sembéne’s pain audience. |

Translators and critics of African literature in French have ssricusly
debated and questioned the jdentity of the awdience thesa uriters are
j\ ajmina thair works at.. Xala is partmularly interegting from this peint of

J

Auch tfrican protest Mierature in Fz:enc:h iz geared to denouncing the avils

H

- of colania]ism These works. since they are written in French, arve widely
: iﬁad 1ghroughcut French Africa, and since t.he:# are usually published b'pr: the
larger French publishing houses, thsir audience iz often thought to be
almos't. exiusively lpcated in E'rance This fact would be supported by high

_ lavals of illiteracy in French of French Africa. Tt may be added that the
t#rgets of these writers’ ériticism. the former colonial masters, form a
large }:iody of the scurce readershlp This is not always the case, however

Présence Africaine’s audience is described az follows:

Ag indicated by its simnltaneous distribution in Pariz and Hest
Africa, ag well as its choice of French az a language of
publication, the audiencé for Présence Africaine’s early
publications included African and European intellectuals in
France, African scholars and ariters athome, and potentinlly
a larger public of interested individuals ranging from Parisian
café society to the Afrigan and West Indian bourgevisie,
_ [Jules-Posette 1992: 31)
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The alternam.ve pos:.t:mn 33 argued by certain translators with some

! convzc'b:r.on Catherme Glenn—Lausa pain‘bs out: “Clearly, the Senegalese '
wr::.t.er writing m Franch is not thma for a local aud&enee" [Glenn—Laug‘a '

1987: xi]. If this were absolutely true, Sembenpe would hawée missed his mark. '

If Sembéne’s creat:we aim Ismainly political, why would his crlticism of the
new bourgeoisie not he aimad exclusively or at least to a significant

" dagree, at the members of tlus bourgeoisie? hlt.houghhlB “mm inFrench

does amluda the ﬂJiterate Senegalese. it would be fairly accurate to
" assume that the moré_‘iéducated of the Senegalsse population, the African

hourgecisis mentioned by Jules-Rosettes, would be literate, and not only'

literate inthe nationallanguages but inthe officialFrench as well. Glenn-
La#zga does 1a_t.ér concede that of t.ha. 2!?% Iite;'am Sanegaﬁlese', ahout 10%
Would be potential readers of hs books. Although this 10% is significant.
t.rang]at.or& and critics ‘I:.endrt.o :Eocué on recept:bn by the other SU%.
Sembéne’s satire would be pointless unless the. novel were directed at th:e
bourgecisie. They represent Sembéne’s primary audience. They are the
ones t}ié.t ‘ne attacks most hla‘haﬁtly.. His secondary audience would be
members of the greater French-speaking communiti?. and would most
obviously include the formal colonial power, France. i
In ;any ways Xaladoes indirectly attack thie nation of OPPressors, for it
- was they who, after independence, left ?power to gready ;niddle—class
* elbizmens who, al‘bhoughfaixlywe]ledu;ated, Imew nothing about, equality and
caring for the masses. Thg.French are represgented ag merely passing
authority over to this new bourgeoisie. Seﬁbéne makes it clear, hbwever,
that thers was no grac:e in this gesture. The Senegaleze in posit.i,ons of
so-called power are merely used as fronts behind which the French. whc
stil controlled most of the economy, saw f%t-- to hide.
: ]
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The interesting factor about African novelists writing in French is that
a}.{hough they write in ’c.he language of the oporessor, their work is a’
product wholly of African culture - it deals gpecifically with life in Africa. -

'I‘h:r.s i= exbremely important from Lhe translator's point of view and this

igsue iz central to this project. Glamm-Lauga writes:

When we translate his texts] into English we contributs to his
engdeavour by maldng the text accessible to many other readers
in English-speaking Africa and in the English—-speakmg world

o gmnerally oF
[Glenn-Lauga 1987: xil.

t s

She 1s qwlck‘ho point out that the “African human, socialand political milieu

iz and pust be what the writer-feeds on and what he must give axpresaion'

L EissT: xt-xﬂifl Shé clearly bas the view that the Ai‘ricamasa of the

‘taxt must mt be aacr:ificed for accaasihility durins the tranalaticn

Another impcrta.ﬂt factor that impinges on translatmn decisions is the
contradiction inherent in expressing African axpemence through a foreign
language, foreign both culturally and linguistically. his situation
involvas what is almost a double ‘act o:i.' translation in terms of the author

:‘

whn for emmple. has to convert Wolof thoughts into Fremh which are turn
translated inko Englisk. Although the scope of this research prevents
adequate investigafion ot this crucial feature of African Hteraturs, some
mentioﬁ must be madé of this duality. It ie a source of much concern to

translators like Glenn-Langa:

i

A .
The question facing the translator i whether the
contradictﬂ.on or tenzion betweer the stuff the bocks are made
£ and French, the forsign :udirém in which their Africanness is
ccuched can he felt in the original text, and if so. how uc
reflect :L't‘. in the translation.

51987. xiil.

| | | 29



o

]

| This position is somewhat milder than the theories of proponents of

source-orientéd translation like Viadimir Nabalwv, who advocate
transforming the target language,. making it as :Ec_aréign gounding ag the
E.&ench in thizs case. Nabokov adﬁocates Ht.h:‘{.a exbfeme type of source-
oriented literary transiation at the expense of elegance, clarity. modern
usage and even grammar, (Nabokov 1975: xl. Glenn~ Lauga’'s modarationin +this
J:fegard is demonstrated by her recognition of the importance of
accessgibility.

In trying to form a clear picture of the ~source_" text system, restricting

‘ourselves to rurely literary factors wf:iu.}.d yviald an Incomplete analysis,
~ aspécially since African Jiterature of this Xind is so politically motivated.

Politics forma an essential and unifying tﬁmad thz?oughout. the genre of

African i!mteat lteraturs in shich Yals ia placed. Themes in the works of

this genre are predominantiyf davoted to anti-colonialism ard freedon.

8

Xala's themes are largely' political as may be expected, tut the “antie
colonialism themq\ is not predominant. Other themes are also explored and

appear like Isitmotifs throughout the novel - a constant reminder of
Sembine’s commitment to gocial pbaarvation. For Sembén;a:, ?‘Wri;hm iz a
social necessity, like the dob of the mason, the carpenter, or the iron-
worlna.r...': [Killam 1973: 1501. These other important themes are the
exploitation of the masses by their own peopls, the pmb&.ema Jnherent in
polygam:}, religibus hypocrisy and t.hé materiali.stic nes bcy,ai‘geciéis. o
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Target text literary systen _
. N
o N
Xﬂ,za was translated by Clive Hake in a9?6 tuo years a:Eter the or:gmal -

appeared and one year before the fz.lm was released. Clive Wake is regarded

as cne of the foremost. translators of African ﬁtarature fyrom French into _

Eng]i_sh. Wake was a staff member at Univexs_ity Co]lege in Harare, Zimbabwe .‘

"and later lectured in French at the University of Kent. Much of his
translation has been done together with John Reed. Together they compiled
' and trang]ated the anthologies French 4frican Verse (AWS 102) and Pmse and

Pootzy (AWS'180). Their joint translations include Léopeld Sédar Senghor's

Nocturnas (ARS 71), Mongo Beti's Pezpeﬁua and the Hahit of Uphappiness {&WS
i81) and J Rabeart elo s I'ranslation from the Nig}:t (AHS 187). Wake ha=m also

. translated Sembéne Qusmanas Vé}:.i Cliosane (AWS 92) and Willlams Sassine’s

) f?.u:z:z:-*am (AWNS 188). - »

“The target audience, ag described in Chapter 1, was at the tma o:E Xalax

publication most likely a mixture &f English~speaking Africans and British

and Americarireaéars. Having clarified t-he gource and target audiences of
Xalz and its translation, it is negdﬁsaary to expand on the dichotomous
'relat.ions between source text cult.ure and target text culture. The writer,
Sembéne, iz a synthesis of two cultures, a phenomemn of which he is totally
aware, gince this is how he describes his an‘bi-hem‘ El Hadii. The French
of the Africancommunity has dualroots. just like E1 Hadji: the language a\lnd
culture they learned from the colonizers, w;:ich in most :;asas %ﬁ_sqforced
on thﬁmh"‘ba' having French.'aﬁs a medium of instruction, and their strong
Africéﬁ cultural heritage which has informed the way they view the world .
and the way they use language. a

iy
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' __ Sembane 8 tlrmlmﬂ and personal ideology is strongly st.eere:d and affet.,ted
by his range of African experience. and his background is rat.l:er
synonymoug with 3tmgglas for power, identity and culbtural autonony,

&

factors that are taken for granted in Clive Wake's wor Sembéna

gmer_iﬂncad life as the colonized, Wake did not. The main aimof thi fr&j\;eﬁ’ ,

i5 to show that the variance betwsen the world views or idaolag:laé of the

source text author and the target. text Tp\auﬂmr and the different audisnces
M .

for whom t.hey are writing h.ave an effect on the translation. -
Undoubtedly, this system differs from that of the sourcé}ext. The genre

Publish.’mg Ltd. and their African Writers Sariez (AWS) which comprisess

arcund three hundred titles. Of thaa_:a ttles, around 15%, 45 titles, are

translations. Translations are mainly from French imto English, with one
‘or two translzted from Arabic or Portuguess into Englisi.

A definition it *h:s genre is best sought in the mtivatioﬁ af o
William Heme,‘narm in gtarting the Aiﬂs He felt that thers was a a\‘f /“'ﬁor

indigenous Aﬁ*:’zcan Hterature in Eng]ish Education and culture<dharing

wers the ohvipus consequences of fuifﬂ.'lins such a mad So whareas- -

Sambéne iz seen as a social eomntator and his workas 500&31 commen'h xnd

crit.:l.cism. Clwe Halke merely ha,s to transfer iz comments im'.o English and

falfil tha need envisaged by hic publisimr. to share withan Enslishaud:.ence
African culture and exper:.ence Wake aaaen‘bm.'ily ?n{nt.armed:l\%-

. ,y

i
W
s
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of Afr:lcan literature was very much promoted a.nd supparted by Heinsmanu :

[
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diﬁeren* positions at different. points in Gme These may be central

P
- ‘\‘)}

.

o=

Cowparison of ST and TT I.Eterary syat'?aaa_

o
i)

i ,‘h‘: }
Furthea dlfferez;cef bet,waen the source ancl target taxt s?stems can be
found by placing the worm :’m their regspective: ]J.terary s:r.‘ztems and in the
broader polyayatem Even— Zohar hag written extans:waly on 't.ha banefits -

M

. of viewing literature as part of a 5ystem (his popular polysrgtem) '!‘he

&

,/

polysysten approach iz a dynamic app“oac:h that is 80 say texts qpcupy

n’

peripheral posi‘bmns Texbs may be either «;a‘z;,:})bmzed or mn-—camnizu “

_Canonizud texts are t.hosa l:l:t.arary norms an& Horks wluch are accepted a=

legit:!_matq by the dominant circles within and whose conspicuous products

| are preserved. by the conmunity to becmne part{laf its MEtoriéaf heritage"
[Even-Zohar 1990 1‘.53 Honwcammzed works ave “ﬂnse norms and gorka_
‘which are ra:iectad by these circles as ﬂlegitimate and vhose prcduots are !

often forgotien in"t.hp long run by the conmunity (unl@ss they change thair:}
status)” [Even— Zoha:jj 1990 151, It must be gtressed that these terms are o
not evaluative, in other words they do not, imply that. Icanomzad texts are

hetter than non-cancnizéd texts.

Withm thiscdefinition of the syst.enxand its phenomena, the differamea i
hetﬂeen the ST and the TT can be sunsed up as fo]lows Bince the 5T comes
:Erom 2 long tradition cf protest Literature and exhibits a]l t-he
characteristics of this Mteraturd, it fits into a central and canonized
group of novels. In the target systen however, Xﬂa's‘translation is non-
canonized and i located at the perivhery of the system.
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~ refers to the representation of palyddmy as a consumerist institution

)

Although Afi-ican readerz of the English will regard Xala as.central and %

canonized, the larger English audience consistingrfﬁestem acadézﬁics will

£ind Xalamore margémal {due to the rel\at.ively smal‘l. paercentage of &f;:éxzan '
readers a:: the translation. the arget. system will be talmen to mean the
majority of the target audz.ence. ﬂéstern readers) In the gource ?e.ct..
syztenm, XYalais conformat:.ve, not challengmg many of the reguirenents and_’ -

idea=s agzociated with protest literature In the target-- Lexh system

—
-

however, trada.tional Western ideas of lterature and ideclugy’ are N

S e ;
challenged. Th:w challenge iz brought on by the representa,tion of hotally
foreign thernes (foreign to the Reatern sudience), Having said thzs‘ Xgi'a in

th&J‘arget system is rather innovative. Inthe source texts gystem, Tals A

' exploz'es well-worn t.hémea in tha context ef African htara bure, hut. in

West.esm Hteraturs these: thames are rew and innovative, Xa.!afs 'bhemétaqdc.

e

not strictly fdherefho he Eng]ish rapaz*toima ' . | " _f‘ v

Hypotbesesn - L 5‘ - ) "
} - o ’ B

This in~depth comparison bﬂtw en qmblishmg ‘wﬁmtegms and Ltemry ' |
syst.ems together with randorq ana{lyses of the tranéia:,y.ion alre&dy | 3

c:anducted, enable the formula‘bmi}n of 'vamus preliminary h‘ypothbses- '
L

[ ! .
b i . K L
o ' .

Firastly, the translator has sa&r_:i:fi&ad cexrtain issues for the sake of

accessibility for his Western audieme, For e:iazﬁple a kaa?; factor in
Sembéne 8 cr.u.t.mism of polygany is the representation of women not orz..&r\as
sexual ohjests’ but as actual bargammg chips in a gick aGn -nomic powez' e
game. Th many traditional marriage customs, women are traded wi‘hh cattla
and other com:&_&giities.’ The word "commodi‘bie.s" is.appropri;:he becausge it

-
[
s
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= omithed thza re‘presentat‘:.on

$a

&cees;.ibihtyis also placed ahead of Senbéne s cfitigiue of the materi:;i&sm
of thel.;'gnew bc'n:tlrgeoisie. These people are p_reocc\.zpiaﬁ with European status
symbd'is and marks of 509hi§%ication. Wheré lahelsiand brands names usied
purprasely by Semblne appear inthe ST they are omitted in the 7T. Wake has
sacmf:ced t.his important featum of the- ‘bourgecizis inthe a.'btempt not Lo
co nfuse his audience b:r confronting than. with foxv.;an brand namea. Thase
. om:msi.ons afféct the ideological repmsentatmns of the main charac‘f.ex's

A

am:l duﬂl the author C3 *ptent.'.ons
The.explpita tionof women within the polygames marriage isa sentral ’c.heme_
in Xgla Sembéne represents marriage as a master-servant mlationshi;in
which El Hadii iz the master and his wives and other ch&..ractars his
'uarv*ant.s His relationshipwith eacqhgdf bis wives is :haztl«}q 7 dif:ﬁerent and
‘bhrough this variety, Sembene Bives a. holistic impression of polykamy and
the mti.}.tipl& effects it Iha.s. Dialogue with each of his wives is therefore
undereﬁ%éndably differe;ﬂ:. with modality heing' an ezsential determinant of
the nattfﬁ_ra of the master-servant relationship. ThWake's translation there
are deﬂpﬂ.‘be shifts in modality .which ‘are brought about by various
]ﬁnguisti&glly-—béﬂed factoz_f's such az 1e:ds punctuation aﬁd in.formatmﬁ -
T dtructureé ‘ These shifts, although linghistic in nature, have idaoi@gical

\ . - 35
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sffects in the way that the wives are represented as less subrﬁiss_iva and
as having a higher status in the-TT than in the original. They r{spreaant a b
Africa.

=]

distortion of the nature of polygamy and the status of uloméq: in
| hue under

. " ¥ .I )

- These . are some - of the Principle hypotheses which wil_
investigation during the analysis of the translation. The firdings of the '

. analysis as they relate to the hypotheses set out in this chapter will be

discuszed in the conclusion.
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. 53 :
'PRELIMINARY DATA ANALYSIS |

The descriptive analysiaﬁ as proposed by Lambert and Ve;n Gorp has four
levels of analysis, the first being the level of prelimirary data. The
preliminary data ineludes the following aspects of the soﬂumé and ta'z%et.
textst the presentation of the title and the title page, rietatexta (ia
conments relatmg to the work itseif), and the general translation
strategy. Acéording to Lambert and Van Goxp, the praliminar}r data analysis
should lead to the formulation of various hypothesesg wh:icif; arelsuh.iect o

analysis on subsequent levels. i

) - . A
"Ejj lﬂ am ﬁ_’hlg pase Illflr

- Source text

The ti’c.lé page of Xalacontains only the author’s name, the title ¢F the work |
with the genre classification "roman® [novel] directly beneath t.hetitle

The Foot of the page bears the nams and address of tharmbljshaf'. Présence
Africaine. |

. Apart from a list of Sembéne’s published and still to be published works on
the inside cover, there is no other metatext pzésent (no dedications,
acknowledgements, publisher’s/editor’s or author's notes). GivenSembaéne’s

status and popnlarity in the world of African literature it uay be argued

that insightful iftroductory metatexts at this advanced stage in his

career could no longer be necegsary.

i
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Target text

|
[4

The title page of the translation pimply bears the author’s name, the title .

Xala and beneath it in smaller itaf;‘tcs the words "Translated by Clive Wake".
At the foot of the page, the puhﬁaher’s name and head offices. The only
difference from the sourt:e_a text is the absence of genre specification,
which would be very rare in English. This absence supports certain initial
hypotheses that the traﬁslation is varget-audience 6ri§nted= "anfamiliar”
practices have been hsﬁt‘. to an absolute minimum, 1

"o . . [

:-,}

1

The front cover of the worﬁ: in bright yel'lm{]:!lm ot.hérg published by
Prégence Africaine and bears the title, the author’s name a:_zg‘;r.,l_a grame
headed by the word “ECRITS" containing a d:-.f.-éwi;ig: it is 3 image of a hand in
black and white. The fingers are extended and nottled specks cover the hand
and the backgroﬁnd. This picture is identical to that on the cover of all
Présence Africaine "SCRITS" editinns..and therefore gerves ag a signature
for the series and the publishing house. The back cover contains & hriaf
biography of Sembéne Ousmane together w;.th a brief synopeis of Xala.

Footnotes, as parts of the metatext, are usually used 1;0 axp]aig words,
concepts or actions contained in the text which an author feels ﬁié___cz_r her
audience would not be famﬂ“j.ér with and in Xalathese cazes abound. Sembéne
uses footnotes to give explanations of Wolof words and Hitles such a9 ama.

el

waje, moons and ayéd as well ag eulture~spenifis rractices suchas laver la
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linge". Other footnotes are provided in which Sembéne gives an historical

ingight into the conditions of for example polzfgamy shich do not; _fdrm part.
of the narrative but which he; feels are essential data facilitating the
understanding of certain characters. '

o
N "J;_i

Sembéne also provides constant and sometimes repetitious reninders of the

titlga of characters and their relationships to other characters. which BAY
qualify as metatext. o

Target textw

The £ront cover of the translation bears the author's name. the title Xala
and the words "already released ag a filn", which has a promotional tone ta

5t. The cover picture i= a photograph of E1 Hadjiand his first wife from the, N

fﬂmf.ala pro'duced by Sembéne in the seventiss.

o

]

The back cover is most m.formati:ve It bears a photog:raph of Sembaéne in

the top left corner and be:log this there iz a short bmgraphy and a list of
tix.tles and dates of other published works t.ogether with a ahort synppsia
of Xsla, highlighting the most important themes of the novel

In the top right hand corner there aré sxtracts from three revisws which -

read:

halioon-oricking satire..
.?ubi’.zs}-ars Hee.kly '
-1 br:.‘!hant. cuthing aaocial commentary on a modern socmtv
crumb}ing before cur eyes..
San meieeo Review of Booka'
\ CoTLa heaut:fa.llv subtles and firmly’intelligent writer...
: The Smd.ay Times

4]
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The t.a;‘get text is clearly geared at pmmotmg sales of the uork.. oIt
appears as a pac}mee put hoget.her in the most marhatable way possaible.
The source ‘text is comparaiively unadorned and lacks the attention-

saekms iﬁlls of its Eng’lish translation.

Clive Wake retains only five footnotes inhis translation (ine appeared in
the source textl thase being direct tr‘anslatmns of fob ‘-notes found in the
aou::ea text. The footnotes that he dges not rétain are worked mto the
t.cxt aither by méana of pa.raphraae oras hrachated direct tmnslationa of
sonm ?.ext. footnptes Walkes appears to oppasa the intcrxuption of the
narrative for the sake of extra information. Maybe this is due to the
avdience for whom he is translating which may net appreciate being

overloaded withlangthy explanations of foreignreferences when the izsuss
| with whichk the novel deals a}-e foreign encugh as it is,

The other metatexts present in the source text the conatant-remindé’:?a of

.[I‘,

ﬁ
who the ch&ractars are) ara omitte.-d in the 'hranslation. }E‘his i fact

' su:ébo rts the theory that Waks is aiming for a target-omrrbed translatﬂnn

I‘I‘hese detalls have besn omitted to malke the text more djgestible 'bo the
target audience. What this has also done ia. strig the t.ext; of its

el

originality and. "‘A:Ericanness“ In the gosisty Sembéne J.s writing about,
these fam:’tly relations are imporbant and need to be stressed. These fam7
/

. of a.ddresa m&y also serve as g sign of res:-::ect S i

4
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Translation strategy of Xala

Like most pubh.cat:ubns by Heinemann Educational Books (HER), the ﬁfr:.can__
Writers Beries Litlas are geared at educatmg the reader from a different
culture. This translation is intended to functionas a tranzlation and the
reagon for this conclusion is the prominence of the attrih;ztion to the
author of the hack cova:ffof the translation. Another interesting point
concerning the translation i3 that the éucc:ess of Xala the Fiim has been
used to seii the translation. This is supported by the inclusicn of the
cover rhoto and inside photos together with the words “already released
as a fn". It almost implies, as often happens with no;tfels adapted into
Tilms, that. the novel is better for having been made into a £iim. Its
adaptation into film is almost an accolade ‘ '

One can only speculate &s to the initial translation norm that Clive Wake
had in mind when beginning his translaticﬁ gince he does not provide a
preface. This applies to almost all the translations forming part of the

African Writer's S_eries.
MACRO~LEVEIL ANALYSIS

The macro-level analysis deals with the foﬂowing aspebts‘

- division of the text (in chapters, acts and scenes, stanzas g
- ditles of chapters, presentation of acts and scenes,..

~ yalation hetween types of narrative. dialogue, descrip‘c.ion;
between dizlogue and monologue, solo voice and chorus,... n
- internal narrative structure (episodic plot?, open /'
ending?,...); dramatic intrigue (prologue, exposition., climax, '
corvczluslon. epilogue); peetic structy:&(gs .B. contrast betwaen
quatrains and tercets in a sonnet)

- authomal conment; stage d:.rectlons,ll '

iLambert & Van Gorp 1985 :521
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Lamber* and Van Gorp add that '\these considerations as ép'olieci ta both

texts should int.roduce hypotheses regardmg the strat.egms adﬁptedby the

. translator when deahng with micro-level isszues such as lexis, modality and

dommam' grammat.mal patterns
Tivision of the taxt

There are no clear K%i.visions of tha original text. Présence Africaine has
separated scenes with a small graphic which Heinemann has reproduced a=s
three .ast*eriahs in the &%ranslation. At other points, a space of
appro:ci.mat.aly half an inch lias been left to demarcate the subsequent. text
--:Erom that whic:h precsdsd it, which i= a more subtle indication of scene

# o
change.

o

Xalaizs therefore structured a= a long string of consecutive scenes. The

cImngjng affﬂhe scane almost always involves & change or characters,

perspectives or the passage of time.

&

Hake has not qurfered with Sembénes reprasentation of gcene changes. :

The space-zpace and graphic-graphic transfer supports Clive Wake's and
Heinemamn's source—-criented approachto the reprcducticﬁ of ﬁtru&t,__ure ak

least.

Acqording to Ahmed Saber, this notion of unbroken sequences bears a
likeness to montage: "Sembéné wrote Xalz with the intention of adapting it

: % :
into a movia..." [1945: 1111, Thgse divisions af&-@-r Sembéx_le the eagiest way - .

to facilitate ~adaptation and are therefore not ingignificant or

attribmtable to pevgzonal style.



Raiatiéﬁship between types of narrative.

R

=

At lsaat four different types of narrative can be observed in Xala:
L. Description
2. Dialogué betwean characters

3. Monologue (personal thought patterns)

4, Au%harial comment with regards to h:.storical, poJitical and re:]igmus :
imsues as well ag characters.
i O . );‘
Thege are jud:iciously retained in the transg:tion. again reﬂecting Walke's
reluctance to in prfere with macro- structu&j

=

-

| The structure of Yals's narrative is Further pi;ooi of Sembéne’s intention

of adaptinz it into £ilm, ‘I‘}ﬁa Intention has prescribed the narrat.ive

_ st.ruq:ture that is cbservecl

there is no linear narration of the, plot. Ingtead the narrativa
progression is conpoged of a series of carefully mxtaposed
- spenes and tableaux whose narrative £flow and temporality are
digrupted by the occurrence of fldshbacks.

The Juxtaposition of £ilm-1iks sequences is reproduced in the translation.

The dramatic intrigue is unaltered and the cliffhanger ending is retained

. to torment the target audience readers ag well
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Auvthorial comment

There are %‘our passages in the text that qualify as authorial coument.

a_imost metatext in fact.. They are typically ingtances in which Ssambéne

shares his persenal thoughts, be they on polygany, c%olonialism or even one

of the characters. The first few words of each passage clearly identify
what foliows as almosi{ being sepavate from but not unrelated to the

narrative:

1. "In crder %0 understand this woman..." [57:54;18 /TT:35;25]

2. "It is perhaps worth pointing out that..” [ST:04:7/TT:60;24]

3. "In our country..." [ST:98:20 /IT:65:16]

4."Tt is worth knowing sor:ai";h:i.ng about..” [§T:10 &:footnote /TT:66;233

If this type of information is footnoted in the source text {as iz the case

~with number.4), it is worked into the main text in the translation. This is

consistent with Wake's generai‘-i‘eludtance 't.a uge footnotes, as discussed

. in the preiiminaz_"ﬁ&déta analysis

0

The ‘he_:::t.ual refere_n_ces jdentified as Sembéne’s personal thoughts (nunbars

1.2 & 3) are transiated as they are. The only differencs is that thep ave
bracketed in the translation. A pogsibls reason for 'bh:is is that Wake

wanted to make it clear to 'his auvdience that wﬁat follpws is clesarly

separate from the narrative ‘and not o be confused by 'v?bz;f]icting or

seemingly concurrent perspectives of character and author.

24
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Findings
o

T
Each stage of>the Lambert and Van Gorp model is intended to lead to

hypotheses for further analysis on the subsequent level. Therefore, the
findings of the prelzmmary data and macro-level analysis contained in this
chapter should lead to hypotheses as regards the micro-level, which will
be evaluated in the next.

The prgliminary data and macro-level analyses carried out in this chapter

allow for the formulation o:E the following conclugions. In their publication

strategies, He:lnemann have adﬁptad avery marht—ormnted and conzumern--
orisnted approacn, t.rying to sellthe translation using the marksting tools
rresent on tha front. and back covers. ‘I‘he:r rain aim has been te atiract

the rea.der and to sell the novel. Once they succeed here, the aspect which

keei.s the attention of the reader is the translzatmn The translation

strategy iz Walke's corrt.ributwn and will no domét. have been guided and
moulded by what tha pub]ishﬂ-r sees as'noat pleasing to the market. Waks
‘has taken greal pains not to ofrarmrden the veaders of ¥als in Engliah.
Most references are concinely and auickly explained in the text, not
requiring the reader to scsn cumbersome footnotez. In cases where
Sembéne reminde and re-reminds his readers of characters, tﬁei’r titlesap

their comnections to other characters, Wake " oipits thesze refersncés.
Clearly he does not want the translation to seem repetitions and constant

reminders may be construed as condescending.

The micro-level analysis allows the formulation of furthes hypotheses
regarding accessibility and the adaptation to target culture conventions,
iénding suppors to the above findings.
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. MICRO-LEVEL ANALYSIS
The micro-level analysis is primarily based";n Noraan Fairclough's theory

of discoqrse analysis, mere spes Ficalll his ten dquestions contained i m the

..... [ ,JI,.

- mt.roductmnto the st.udy Thisg aq}jrture,ﬂ;rom the t.rad.&.tzonalapplicatmn
- of the Lambext and Van Gorp medel is neceasitated by the need tqfocusd cu

<.

* the ;deological consequences of 1= &ge

)

_ In this particular study, only the following categories of the Lanbert and

Vam Gorp model are important: selection of words, modali*x and language

) Fj R ’ C ‘ ' A ". o
N . . / . . . N \ a ”Qk . N
Many shifts refﬁ::’sarved in C}ive Wadie s translatiotdbut the shifts around

I

_which this study is 'based are not isolated. They oceurin pat{éerns and th:m

@

is whan 'bharr bac:ome szgniﬁcan‘b and need to be s‘buéied The.v can 'be

grouped under twc broad Headmga RS,

-

W shﬂts affec‘bmg the cha:.‘naéerisat.ion and status of the co~wives -
L ghifty affecting representations of capitalism and criticiam of the

new bourgeoisie .

a
R ) = -P

N
Theze sghifts are di&;sjg%sed in turn with references to further sub-
W{&diﬂés' Slﬁ:Ets.t ara grouped according to the specgific grammaticél
gemantic or lemr:al phenomena which praduced t.hem. such as changes in
expressive value, changes_in expemntlalvahze, om:zssicus pumtuatlonand
language levels. ‘

¢l

i
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Thesa extracts have teen selscted interms of their themat:c cont.%_" stions

to t,he novels, and sinze the t.hemea of Xalz are cl'ﬂefly 9013. ticaland aocial.

thege axtracts meorporate the mnesy mpoz'tant. meolog:ica}. assumptmns cm

Wh:ucn the novel is based. . )

. »
L

., )

g™ L

4

n Shifts affeeting. / the charaateniégtion and status of the co~wives .-

-
" . . . . - .!J: . .
Changes in expresaive value _ oo )
I Extract F/Tiiys 13-14 contain a shift whichlessens the impact of Adja
Awa Astou’s emo'bmns and: a o of her commitment tc hex }nzsﬁand arnd her

family. ra:sons de son ex:‘.stence is translat.ed. by Wake gaé "mamstays g
The resulting change in'meaning iz az a resul‘b of the d;ffemnqe in,

I expressive value betweer the 5T and the TT. Fairclough 31:.51:.65 that such :

differences are ideo hgica]ly szgn:.ficant Thompson's focus oninstitations

prompts a linkage of "rals&r/ﬁ de son exdstence" .:Wl‘bh ms‘bltutions of

}

: marrzage and religmn that promot.e a patriarchal conoapt.mu of hfa, whmh

mainstays_ mzkes lsssz clear. Sembéne feels that in thé absence of a

:Eulfi]ling married life, -“bﬁese women concentrate their emrsms aroumi

other, things: religions, t.heir children, etc in a way that is. a]most.
b

unhealthy, obsessaive even, “the onlsr thine:s ensuring 'c.heir exiatenne,

malnstays“ expyasses this euphemistmaﬂy and more;ﬁ,subtiy which affects

the  #AY women will be viewed by the target audience.
%

In Extract &, 5. the word “unio " is :immrtant si'ncfs it does not
necezzarily dencri\e marriage“ wh.mh is ’c.he word qure has used As early
as line 5, Oumi aama.ts t.o finding the marriage unbearable =0 her use of

"union” should be regarded as marked. Oumi Gvaws Tipen certain
o -

TR, ' E e
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classificatiozi sc_hemés which draw an ideqldgical digtinction between t.h:'z
words “union’ and "marriage‘:{'. Her competihive instinct. which has been
nurtﬁred by h;x' po}.ygémous marriage, leads her to eonsidef’ any other of
her husband’s marr.ages as mere "unions”, not able to be compared with her -
"marriage”. “Umon iz used by Sembéne for particular ends: he is
d'mcrediting the marriage by calling it a undon. Ouni could eas:ly bhave sa;u:l'.
“ce mariage"” if she actually saw it as one. | ”
The Lranslat.mn does nct. g:.ve cred:.* tc Sembéne’s and Onni’s cenunciation
of the ma¥riage. This same shift in fact occurs elaewheié the novel
tExtf.g__ct G, line 14 and P1:44;2/6T:67;28). S

Al+hough the following example ralatas o the char&ct.emsatmn of men in

| the novel, their atiitudes towards femals charact.é\ra highlight the low
- a;gs_j.ﬂam in which women ave held in Senegalese society. “I‘P Extract E, line 5,

the French “donzelle" literally refers to "young miss! in a pajorat:we
gensa, acc:crdéng to the Collins- Robert B’re:ach Enghrsh Di&t:.onary Ti'ﬂ.s is.
clsarly lacking in Wake's translation. “Fair lady*-has mar}y connotations
associated withit: grace, beauty and charm. To the Pres.sdenm who has Jusd. -
referred to NGoné as “ta vierge" fyour virginl, these attr‘:;h t.as me}

abgolutely nothing. | t’\‘ﬁ

A

\
i3

In line 11 of ExtrAL::t D, w}ﬂ.g'.?i documents Adja Awa Astou’s m’c;iuent. of

registance, Wake eqtgaéés an a&as.ence m‘i animosity with ljftgleséness. Thiz
affects our impreasion of Adda Awa Asto:;'a emotional state. The fact that
her ayes reflect no animosity carries an lmplication that it .wﬁu-ld not be

unreasonable if they did. o "
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In Extract D. lines 268 & 59 and Extract G. lines 9. 24 & 31 and indeed
. throughout the source text. Sembéne refers to the co~wives numerically as
“la pre\miére“'. “la deuxiéme” and "la troisidme”. The expected noun "épouse”
iz congistently omitted. Thisx contributes to Sembéne’s repregentation of
the wives as reifications. Wake }mﬁever does inciude the noun "wife",
actua]ly identifying the women as real people. To Hake's credit ha does
Zollow Sembéne’s pointers in Extract @, lines 71 & 73. Still, the manner in
which he handles the status of these women is erratic. In Hake's defence

cne wight say that "your third" and "the fit'ét“ are strange congtructions

in English, but they are nQ lezsa stran.ge in the Frant..ﬂx whex'e their purpose *

1:3 marked. This is all the more reason to retain the atru:;t.ure.
\
In Ei;tract &, line 29, Dum:.s mother saye%"c st J2 Jot de toutes los femmos™
_whmh**x«,s 'branslat ad as, "I'b is the ot of all our women“ This "our" impliss a
sohda:ritv which is teat.a.lly ah;ent between any of t.he women in this novel.
This ig borne outﬂby the amoa{;ty shown between Adja Awa Agtou and Oumi
ﬁ'Do ya as well as the lack of supgort of Oumi’s __téntha;_c who dizcourages hex
I:Idaughter from resisting the suppressive r!gias of poiygalﬁy, Tt ig the
relatioziaih valae of the pi‘oﬁoun “our” which illustrates t.his solidarity.
When pmrf,buns are used m such a way, Fairclough says they “stress the
unity o.. a peoylsa at the expense of rec\agnitian of d:.viamns of intereat,"”
- [Fairclough 1989: 128], Yoo e : .
. Fa.izcilough([’wntes of two types of moc\:i\hty First, relational modality -
whan it concerns one persans authority ovgr anothar and second,

-
expressive mcda..ity the mcdal:u;y of the author g gvalnation c«f the t.ruth

e, - W
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According to Fairelo ugh, “modal_ity iz expressed by modal auxﬂiarymri;s]ik; :

may, might, musl';. sl;buZd. can't, ought put also by variou=z other formal
faat.ﬁres__ including adverbs and tense,” [Fairclough 1989: 1271, The following

exanpla a_ho#s how a change in tenge transfers authority from the author

. to oné of his pharacters.

a“

Oumi NDoys is almost the exact opposite of Adja Awa Astou. She rather
-militgnt.ly voices Sembane’s :oppasif.ion to polygamy and the Pivat paragraph
of Bxtract G provides an example of the intervent.ion o% Sembéne’s own
t.hoaght Into Oumis interior monologue. ‘I’he trans.’!ation. by altering the
tazme of a i’eu ..ines has changed the at’c.r:lbu‘bian of the words, and the
criticizmof pol}'gaihy.}:ecamas Oumis and not Sembéne’s. Extract @, Unes i~
8, are a description ixégg‘i.!t}urni'a resent thoughts, hencé the use of the
imperfact. From line 8\ ["La premidre...] the tenge i= presant and then
c:ha.nae's back to imper.fe:c'b la'ber on. ﬂhy is tha present use:l in the French
hare:, and why has Wake choaﬁn to keep everythmg in ths past? QI'he change
in French from past to present. seems ‘ba irdicate a c:hange invoice, This is
no longer Oumi’s train of ‘bhmight but Sembéne” 8. He seems to be stating
present ﬁacta. universal t.raths ‘Wa can assume Lhis becauae slzewhere in
the IIOVEL he does interrupt t.hsg n.arrat.:wa to prov:tde 11.!.5’ own aut.horial
comment [ef. page 44). Sembéne is maklng a statement about the status of

co-wives that the prasent tensa.-helpa to muke sound universally true. But. |

this remains Oumi’s thoughts in the translation due to the retention of the
past tense. Inthis way, Sembéne’s direct éri;h’ique of polygamy, one of his
nain purposes for writing the novel, falls by the wayside. A chémpinn'bf

women's rights, Sembine says: "Il faut libérer les femmed. Ou plus

“axactement ne'pas 3'opposer i leur libération car nous constatons que de

toute facon elles Yarrachent par e]lés~mé‘:més."_EHennebeJJ.e 1978: 1201,
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In Extract D, lines 63~65, there is an inexplicable shift in meaning. Inthe
‘Trench. Cuni clsarly states that she is going to enter into comi{etition with
Adja Awa Astou. War has been declared by Qumi, yet Wake has, .ji‘naged to

mstranslate completely Baying that it is Adja who aeesn Ournl ag a r:.val

G .
i) #

Extract D, lines 58-60, provide an example of OuniNDoye's Jealousy, which

. a
is crucial in the novel. But her mood i nelitralised by the translation of
this section. The clefting in French ("C'est elles...”) emphasises the theme

(‘elle™). The information structure of the Frenchmight sound odd in English

if translated literalily but Wake could bettar have convesré_d her character
if he had sai::i: "She’s the one who persuaded you..." ox "So it was ghe who

| persuaded you..." inastead of simply "She pérsuaded you...“."

. Omissions

h L E
\\ s

| Ext.race‘- C. lines 18-26, is extremely expressive and very impoﬁtam. to.
chara.ctémsat,.a.on in the novel. El ﬁac’I\n is seath:ng with anger at ‘s

daughter knd Adaa Awa Astou, in her usual way‘, Besks to avoid this state
of d:tsequﬂ\&rium. Here, Rama iz the one who assumes t“t;a\antz.—polyggmy

stance and s voices this to hér father, for wﬁ;i.ch she i heaten The.i:a .
iz an onission in-the transiation whioh is qQuite inexphcable ‘I'he Line E15"', '
- QOses-tu dire que Je suis fourbe? hurlait le pére." Th.us lesgens E1

Hadil's display of anger in the English.

P

Extract G, line 35 bears an bmission of une cloitrée” iﬁ t.he translation.

While it does not detract from the audience’s understa‘hding of Qumi's

fealings, the nominal renetitzon ‘une cloitrée, une oublide" does inteasify

her frelings, and this mav not be clear enough to the’ L'.ngh_q}h audisnce.

b
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Q?mhgaa in punctuation
>

There dees not appear Lo be any a\..mowledgemen‘c. of the role played in
discourse by mnctuat..nn in e:.ther Fairclough or Thmmpscm LIt ism

nevertheless very imporbant as it affects tonality and emphasgis,

particularly in dialogue. Shifts in punctuation occﬁ:s constantly in Nake's”
trapslation. The shifts discussed below are examplag of the most serious

, 8hifts and reprecent only a fraction of what iz to be.found in the remainder

" of Xala and its translation,

In '*‘xt.ract G, f-'l;'c:neu 21, Oumi gives ué a clear idea of how -she used to view .her |
position as one of E1 Hadii's w:.vea by describing it as "Unique”, a capital "U"
with the whole word smphasisad bsr inverted commas. In the tranalatinn. the
word chosen is “only" but it is s:.van none of ‘r:\hesa distingu.shmg mar]m
“Only" es not denote "special’, which “unique” :’m}phe Frenchdoas and which

is acvi'. }J:I.y the way Cumi regarda herself: she is his "favour:.te" [lins 1315
{;

- In Extract C at.tempting to diffus=e a potentially violent Bi% tuatiod, Adja

Awa Astou speaks firmly to.E1 Hadji (Hoss 22-24 & 26)and El Hadil reply,
equally firmly, in lire 24. Wake chooses to leave out three succassive
exclamation ;nar]m one f:mm each mterchange Th&sa shifts :impact onthe
mood and tone of the speakers. Ths exclamations in Adja’s woﬁs denote a
di.s:play of mpat:.ence +hat’ ie quite uwcharacteristic, and thamfore :
importaxt. She haa been frustrauad by Rama’s tactlesaness. Hamalls* ;
these outbtzrsts are p]ac:.dly ignov'ed Perhaps Haks could have’ cuuve,ved
this impatience in h:.s transiatz.on- ingtead, her words are softened, almost -

.
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if she were being submimsive, The exclamation in EbHadii's phrise is
o e effec'.t.i{rely dealt with in the translation fcr although his anger in

' not. conveyed by punctuatmn. Wake compenzates by translating t.ha neutral

varb ponctuex'k with the expressive verb “to snout

Is the visualimpact ofthe exclamation markgreater than the stronger verb
"shout"? If so, does this softening of El Hgdii's vords have anything to do
with the omission of line 15 of the extract?

El Hadji begins to disrespect his wives, trying to mairtain his dominance
wlﬁ.‘lb the odbeide forceu are trying to force his submission. His feelings
are clear in Extract D, lines 67-68 & 75. Sembine conveys El Hadii's

ﬁmmswct by using exclamation marks in hiz dialogue. All three of themare

dropped in the transhtigz{, significantly softening his words. The same
oceurs in Extract D, lines 23-25 and 67-68.

o 3
L

Extract I alsubontams save:gl-exampies of hot_i Wake's translation affac;c.a_
Sembine’s porirasral of polygamy and the status of women through éhange_;g

in expressive vocabulary. El Hadii is trying 16 coax Adia Awa Astou out of

“the Mercedes to enter the hoﬁse of.:'the gecond co—wife. For the firat-’--and

only time'in the novel, Adja refuses to yield to hi= wishes, kmwi.ng that she
would be letting herse.'#f in fr.:vr an uncomfortable encoum:.er

Lines 23-25 of Extract D.show an Adda. Awa Astou who is very much ot of

character. The shift iz between "davance Jje te demande pardon™ a%d "Theg

you to forgive me." The remamder of her turn of dialo%e is tranglated
very literally. but why the shift from "demande” to “beg” with the omission

of the exclamationmark lending force ©o her words? The ant.:i:ée mood of the
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statement is affected. In the French Adja Awa Astou appears sssertive,
Firm and cant.roﬂjng for once in her life, a significant change in character.

which i= tranaformed in the tranalata.on to ereate a r-?oman anfeeblad and

pros+a @, hviz:g to do her husband b:dd:ng Thse effect is a change in

discourse: the translation perpetuates the myth of powerless, ohedisnt

w:wes of pula*ga.msts. unable to assert their identities, bacommsm-"

nunbérs. As E1Raddt :—:sa vs, “lconnaissait bien sa premidre, sa fiart:: Fine
26). The translation reade "his first wife’s Imy enphagizl pride... 'éhe is
accorded the title "wife" by Wake but Sembéne knows that in reality these
women are just numbers. He has reflﬁq_\_':ed thiz throughout the novel.

o

InExtract D, lines ﬁ’?» 68, Wake' \ Blat-:i.on contributes to this moftening:

from "Mais ferms- la tu veux!“ t.o "But plnase stop ta}.kmg liks that." Bl
Hadji’es words are transformed from an order (with a forceful emlamatian)

inte a supplication. o _. : R

= Shifts affecting represent  .ag of capitaliom and criticism of the
" naw bourgecisin N

Ehanges in expreetgim vane : “ . \

= o

Extract B, line 2: In the commercial world of Xala the image of goods
representing people is very common, N'Goné, inparticuiar. is one of these
commodities, a luxury item set to improve the status of the bu:rer, Bl Hadii.
The French "consomner” is therefore marked, as it fits into this line of

imagery which is threaded throughout the novel. Firinne NiChréachiin—{

Wl

| : 4
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Adelugha has written an exte_nsivé essa¥ on the “cc;.inmeréial“ nature of the
language used by Sembéne in Xals. She says: “The world which provides the
st.ruct,_ures and vocahulary for relationships in Xala ia that of comme'r;:e
£1978: 83]1. She discuases this partzicular exampie:

4

"El Hadji iz encouraged By one and all: Va conso'rﬁmer ta vigrga’

{p. 423.* the traditional lansuage of sex hez'e lendmg itsalf

admirably to the commarcial world of Xala... 878: 9 -]
£1978: 54].

End-note ‘5 reads: "The effect is lost in Hake's translation: Off to
deflower your -virgéizﬂ“ [1978: 1021, “Deflower” has none of the connotations

of "consommer”, and does not contribute to the critique of consumerism.

These types of shifts overiap with thoge which affect the status of women
~ in the novel.

The' difference between “consommer” and “deflower" would aécqrdi::g to-

Fairclough be ideologically significant. “Consommex" may be vi.ewed az a
pe.icrat.ive afrlcan reference but "deflower” is clearly Western ﬂalna 8
translatmn w'haa downplayed to an extent the base materialism with which
Sembéne’s chafacters operate Part of this materialismis the dehumamsmg
aspect of consumermm. N G_oné iz never really giv_en any idant_,:l.t.y and is
portrayed as a product, a mai*g bargajnﬁng chip in the transaction hetween |
E1 Hadii and Yay Bineta.. Hake concentrates on representations of N'Gond
as a sexual oblect by using “deflower" in this context, which is faixlv
ét:;mmon He is not bemg unfaithful to the original, but N Goné iz not just
merely a sexual object. She iz a product on the marksy;, traded like cattle.
Wake has recognised 1:i.he image of sexmal object as familiar to his audiende,
but it seams t.hat.the image of the woman as an abiect in étll spheres of her

1ife would not be as familiar to his audience. Sembéne’s image-ould be more
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relavant to an African audience since marrzage customs often erolve ‘the
-tractmg of e young bride in e;m\hange for X amount of money, heads of |
cattle or other commodities to which ¢or siderable value is attached in

Ay e

African ﬁsn::»c::::ta’c.:ues:&@Sh :
o
The Eollowing two axamplag are shifts which transform concrate deas into
a.’f:stract or;es In Extract C, linas 9, t.hia. shift from “cing mﬂ.'t.e franas” to
mm money ‘is interesting. It iz a shift i'ram concrete to abstract and its
effsct on the translation is that money is pashad out of the: lmel:ght that
Semb&?q hus created for it. In the original, noogy is »-central t.heme, and

. the fa;:tﬂth'at thé child has stipulatad a sum i.é important. The sape ccours

_in th.ract D Dim 383, The fact that the children have already decided on

the mamt.a hatora thay ask shows that they think about it first. Money

Q

.‘v.- sisn:‘.ﬁmnt not only to thair parexts but. to tham aa well.

@ ¢
~

/In !tbract A, lina a, theum im a shi:ﬂt from "son act.mn syndicale” to "hia

4' '_,-'ihvalzvé-;:rt. in trade u;zion activity". The French implies that El Hadil's
mzmctmn with the' ‘trade union is divect, while the English "mvolvement"

’ 3.& a move towarda the abstract.

= |
 line 5, theve iz a shift from “relations" [contacts] to “friends®. This
"métgesents the Senegalese business world and its businessmen as amiable
.charécters and the word “friands“l_carries_ an emotional connotation which
is absent in the French. As becomes evident in the later stages of the
novel, the buginessmen are anything but :Erieﬁds and in their cﬁtﬂthroait
sa.c:bety, thg_y are all merely connections, each caring as little for the

other as the next,
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In line 8, "ils monopoiisémnt" becomes "they held a monopoly”. The shift is
one of transitivity the E‘rench bea.ng a mere active construction than the
scitened Engljsh yhraSe .

==

In line 7. "aubaine® (windfall] is trahslat.éd" as ';pexiad of success" in the
English, Windfall implies a gain that falls into your lap""lhsr sheer luck,
whereaa tha "period of su¢ce§s" doies not. Everything that these
Lusineasmn have achieved has been the product of sheer luck, not a
striving t.owarda success. They are fronts, not businessmen.

In line 8, "ls msa au zommet” becomass "placed him way ahead'. The var_b
“hissé " litarally means to pullup, heave or haul. The connotationin these

o worﬂs is that the obaect. (1 HadiD) is unable of reach:mg the top himself,

wit.hont 6utside assiat.ance The translation "placed“ conveys a more
. effortiess rise to the top. . _ S o .

" Extract D is a description of the second wife's villa and in line 3 thers is
a shift from “goth:i.q{za“ to "biacK'. What this &6&5 iz effactively alter the

vigual image Sembéne arsates o:E t}ﬁs villx, Gothic latteﬁng on a plaq_ue

outside is rather pretentious in 3.‘1 Africar town such as Dakar - thm_
fiescnptinn is obvicualy #}ten’t.icnal anﬁ \\g-:oes sole way towards furthering

our impression of these charactett-\s as bige and besotted with frivolous

displaygs of European and Hestérﬁ sophistication gleaned from their

c;olp_ni;al masters. "Black'as a translation neutralises this smpressionand |
coptrihutes nothing to thig idea. S

i
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Extract D. lines 29-— 30, describe the s:.t.tmgnroomjyn the vills. Sembenp
makes a point of mentioning the brand label of the umture_t ‘Heubles de
France"l. In the translation, this is neanlv paraphrased as “éxpensi;’?e
French furniture" .While the shift is not great. the effect of mentioning the
label iz jost. In this consumerist and materé,alistic society, labels would

be important, especially to Oumi.

& sinilar shift ocours in Extract D, lines 75-82, where E1 Hadji requests &

drink of water. His wife specifically replies that they are out of ‘Evian’,
Sembdne then mentions in brackets that ELHadjionly drank Evian’. Not just
any mineral water will do - it must be Evian’. The label is therefore
important and Wake wonld bave had much to gain by keeping it.

In Extract B, the ghift inline 4 from“ambitions” to "success” iz gignificant,
aince ambition implies” 2 will to achieve while suacessﬂ impliés that thig hag

been done. A key faotor in Senmbdne’s representation of these men iz that |

_ _ : ¢
they are ambiticus, but thelr greed stands in the way of success.
In line 5 there is a shift from "collbgues” to "Eriands". The httef-mplies
acloger more personal agsociation between the men, They are an?thjnébut
clogse. This shift is similar to the one in Extract A, line 5. Semhéne‘s

consistent use of * 'colldgues” as oppoged to ‘amig" is a comment about the |

institution of buziness in the post"ﬁldependence era. In the bourgeoisia
..'Sembéne is pertraying, it is every man for himself. The structuzre of line
5 and 6 provides furthex insight inte the c:harac:ter of this group. In the
French. the President repeats "chers collégues” and his words are slowed
by the dots making h:.s speech pedantic and exaggerated. &lso. “pour un

svénetnent., c'en est u:&\!‘_‘ iz unusually structured. In the t.ranslation. the
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description precedas the dmlogue. he does not repeat dear friends” ancl

a maaor sact.ion of the last sentence is omitted. This may have been vze-:lad o
_ a3 redundant by ake, but that is probably exactly what Semba_ne wasg aiming
- forx. P.ﬁoest'off what thege men gay at their meetings is said in th%s POMPOLS

marner and it should remain so in the translation. - .

Changes, m arxparisntial val_ue.

-]

!’a:lmlouth zmys that the e:q;erizntim. valud of a word is an mdicat.ion of

“ the ux t.im upeakar 1 world is reprnsented *%e way that apeaker gees the
L nm 1, or socml world: In Extract B, line 2, Sembéne axplains Bl Had.:!i’

mdoﬂcalmture mt.htw? ymmetq;kalphrases which Walke has trana]ated

oy naana of & mphraaecq‘x’}f ']f E.'[:* }t of the symmetry vas Chat it ciearl?

' ‘1

“showed the oppom.tion betne&h his two facades using the arhonyn pair
o o= "‘bourgeoise-—féodala" and “européeme-—africame to deacribe his

educatlon Waka's 't.ra.nsla’qia;% shows this opposltmn Jzz=s claarly. Wale hasg
opted 'l‘.o laave out "bourgeoia“ probably because it is 2 Joadad term in -

_nEngligh. implying in addition tq, mﬁldle clasfg_, a snug and comfortable

e:d.stelpce. Thizs is neverthsless appiopriate cai;sidaﬁng the El Hédﬁi’s
stan&ard of Uving, Wake did not want t.:h convey .this _¥at he has retained
the word "feudal’ in the English, which is juszt as loaded as an amess&on
of a particular relation of production. The temmclogy Sembéna chooses

to use here iz import.ant considering the IJOl.. )ﬂ'" \pont.exb .'ln anh }1&

=

e

O

s

wrz.tes Senbéne’s played an-active role in Harxzst poht:cs in &frma and O(?
i

during hiz gtudies in Moscow, Marxism an& related scc&iahst jdeas played an

egqually zmport,dnt role in the develapment of his wribting skills While
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studying in Hoscow he even transia iz.gd the Communist Manifesto into Wolnf
5o that his own people could access this political t}nugﬁt.‘@g ha= alw;'zy_"s
involved his art in his politicsl ideas: |

ot N _ 4 :
. .”"\.‘ - \\g
)[1 . Moi je =2uis pour le socialisme, mais je sais bien que Jja ne vais
: pas provoguer le renversement du régime capitaliste avec un:
£17m, =i progressiste solt-il... Je ne voudrais pas donner aux
“gpectateurs le sentiment, I'fliusion de faive la révolution par
- procuration. ' .
§ {Deimas 1978: 1i4].

o

e
e

Se'mb:éne's' ideas on politics are rigid and signifit:;.nt and the language he
uses to explam his pelitical ideas is not un::rbent.zonal but rdoted very_

i dee p}.;& in his prpigimd suppor'b of Harxlsm-

';} L. i . = ) ' @
G A - o

Bl

A _
T %ﬁ’aﬁéte sur terre que deyx types fondamentaux de régime: le
oclalisme et  le capitalisme. Mol Je suis poyr le
socialisme.. i. Jje ne =ais pag quelle ezt Ia solution. Je ne
sais pas ce ga'il £aut faire. Je sais soujement quil ¥ a deux
iypas de reg:.menocﬁ \ﬂoss:.ble et que T'an est meilleur que
‘antre. .- " 0

b N K]

-\ e - N
B % _ o P )

3 .'.-

When Semhene”usas words h]ae “uapitalisme sociahame“ "'Ix.turgaois‘ ..

L

"masges”, emW*g&owamant" and "E&odale”, the translator must recﬁgniae g
the:r spegial sigm:Emam.e and Ghe need for Iiteral translat.mn @
Ouiissiong

There is an omizaion of "Il joua 1e Jeu“ 111 l'ine 17. The game«playmg af the

new bourgeoisie, especially the members of the Basmessmens Grcup 13 a

n

key factor in Sembéne’s denanciatmn of th&s dlass. I{oney games ‘are an

important feature of capitalist ew:momlps. Thq‘z(sam nmissmn occurs in
%

7 )zi‘.raf_;_t K, line 22-23 of "Le Jeu était dangereux, mais :LlfaJla-J)J: le risquer.”
L ! : ' . ; i,’ “ - ’ W
} :
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Line 18 of Extract A contains anot.her se 55 ommsmn "A ghaque fin
_ _demerf..ice il signa;b das preces~verbaux Wah& may have felt. t.hat t;his
line seemed out of context and iached s:tgmficance. or the omiszion could
be { Jetributed to mexre negligence. From another angdle, the life reflects the
I.detachment of El Hadji's "business" dea]ings The article de.s 55 also
mportant 'I'ue line translates literally as: At the end of each '\"inanci&.l '
year, he .s:.g'ned mmutes In Bglish, the "des” is usua.'!ly not trgnsiated and
in this case, it maksas Bl Hadii's actions seem all the more vague and murky.

i}

_ The omission of this line fails to convey this to the Englisk audience.

" Extra.ct R, line 3, there is an omission of the woyds “sur un organisma
- gain”. ElHadiiadtually beli.évea the Businessmen’s Group to bea healthy
organié&tion, even t'mﬁgh he iz shout to dem:mnce 11:; Thig denunciationis .
not wholshearted, however, but a gesture of deséeration - &n attempt to
drag Mg colles mes down with him.

In Line 38 t.hé three “et ceteras” in the French are omitted. El HadJi lists
" a whole lot of enterprises for which they are mere fronts and ends his list
with"ete., ete,, ete." This serves to emphaaize that the enterprises he has
listed are merely the tip of the iceberg of c_;c:f:'rt_zptinn. misrepresentation
and slulduggery which characterises ‘the new bourgeoisie.

Changes in language levels
Sembéne goes to great pains to llustrate the preteationsness of this new
bourgeoisis. In Ext.ract_J, Bl Hadil's meeting with the bank manager. the

pretence is not in status symbols but in language. In line 9, “trés fair-

iy
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play” gives an indication of the way the French language is transformed by
the L2 user of E‘rench, in this cage the anthor Sembéne, Waks yaraphra,ges
“to play :Ea:i.r" /

=

ﬁ;

The Second example is the appellati:én "mon grand” in Bxtract J line 10, It
is almost impossible to have a literal translation here but Wake uses
"elder brother" which he calls & "Holof sign of respect” straying from
Sembéne’s own explanation of the term, which does not meﬁtion Wolof since
"mon grand” is most obviously French.

The third example is "Cousz" m line 14. "Couz" is explained in{¢he French as
.“diminut:if de cdué‘iﬁ", but gince Wake simply uzes “cousin” he laaﬁs thiz
| detail out and tiﬁaffect. of using the colloquialaddress iz lessened. The
extent, of E1 Hadit's 4 8 "sucking up” ig diminisped. The fact that “couz” is used
in a French conversation by an L2 user is significant, and the English
audience will miss this voint. - '

A fourth example takes place in Extract L Mine 23, with primo and “secondo"

translated ag "firstly" and "secondly‘ The context m,wh:wh these words

are spoinen are important since they expross ‘thes way the new beurgeamie
hehaves :‘Ln an overly scphi.sstmated Ffaghion.

The final ¢xample is one which occurs several times throughout the French.
In Ez:bracggn line 37 E1 HadJi responds to a question asked by his daughter

sayving "0 K Wake translates this as ‘All »ight": once again a shifh frcm

p

| colloguial language (borrowed from English in £his case) to the move formal.

'\\l\ )
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Ac'.coLding to Lambert and Yan Gorp the analysis of .the micra—-}.ev'el should

“lead td[[a renewed confrontation withmacro- level strategies, and hence to

their cons:.deration in terms of the broader systenic cont.ext [Lamhert &

Van Gerp 1885: 53] K
e

The analysis of these shifts can be formuliated int.o" geveral additional
~ hypotheses, some of which overlap with the tentative hypotheses laid down
in the conclusion to chapter 2. '

~ Clive Wake’s translation does not attachus much importance as Sembéne to
' the issue of the co-wivea® status. This works to reinforce a particular

reading c;F the novel. Wake concantrates on as;;ec 2 of the narrative,

making :Lt mora readable and digest:ble for his auda.em::e not g:.vins enougn

oradih to Sembene s eriticaland satirical intentions. ﬂake = digestibility |

iz achieved at the expense of the mooll of the dialogue and marked
grammatical structures, ' '

It appears ’ohat Wake has not, wanted to confront hiz audience with possibly

unfamiliar names. For hls audience, these might be construed as too
forsign and would require 100 much effori:.. Wake has given them less
importance than Sembéne’s characters have attached to sher. For the sake
of digesgtibility, the audience has been deprived of t.h:zs valuable insight

intd the materialism of the new hourgecisie. N
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CONCLUSION

It Chapters 1. 2 and 3. ggveral hvpétheses were___fcrmﬁlated with regard t§
the general translation stritegy used by Clive Wake in his approach to
Sembéne Qusmane’s novel. These hypotheses are now recensidered and
reformula;;ed {6 encomrpass the en‘b&xe nave_l., They are nc:‘%. §an:fined to any

M

spec;fz.g level eg. macro,or micro.
The initial hypotheses of the previous chaptersJI an be condensed as
R };} "
follows: ' _ ' i . JF i
1, Wake's transistion of Yaladownplays= Sembéne’s cn‘i:.icisn; of pol}gamy
through: .
&) the ;accessﬂ::le tranglation of words referring to the status of
the co-wives | _
) shif inthe tonal value of dialogue between El Haddi and his

wives

2. Wale’s transiation pays less attention to the oritique of capitalism

amd paterialism through: "

@) the free’ translation of consumerist terms

(b} the ‘accesagible’ translationofbrand names and words referring
'b% status symbols '

) ghifts in lansuage levels

ey

el

It i important to assert that these shifts are not isolated and confined
to the chosen extracts. This particular translation strategy has heen

appiied throughout the novel, and it is the patﬁorn and regularity of these

- 64
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“ahifts t.hs;it. makes then slgzﬂfmant it hints at the ayastematic

i, r
o

transformatmn of Aala mt.o a mgestzble eefsy-toqead nom-threatenmg

: piece of hterat&re wh:u:h Haks has clesarl; intended for & Ll Enghsh—

speaking audience, T‘ms move towards accessibility has ent.ailed the
Westednization and anglicizing of almost all forei;;:n references inthe text
z“x :
Thiz ha&l extendad to tha mdn}:ér in which the nanes of certain c:ha:.s.\ t.e,r .+
have been adaptepd in the English: -

' El Hadii A’adou Kﬁl/ﬂer Biye - Lkﬂadd:. Abdou Kader 'Beva

Ntoné - R Gone nﬂi‘i::;ﬂff .

 Papa Je?}r:ﬁ o ‘ T Papa John . |
N Badiém - EETE the Badyer. |
Sérigre Hada . ;;.' | < SereenMada S
Kébs e Ees o

S

Frencb placa namas. Iingering remnders of ’c.he coionial era, have also been

adapted to conform t.o nore acceptable (more Ens..ish} conventions in Lerms

of appearance and sound:

Dibko {or Jéko) -~ Jeko
NDakarrou ' S -~ ¥ Dakaru e
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This shift i= also common o Engli.sh transiations of other Freanch African
novels. More exa.mples are found in the t ranaiation of Ferdinand Oyono =]

- Le Vieux Négre et la Médaille byJohn 11@1‘::1:'1‘

MamiTiti -~ . = Hammy Titi
Gcsligr d’éiseau - Guliet
oW )

s_az'm'{\f'ierre
Ignacé

+

Saint Peter
Ignatins

+

i
This type of shift happens moxz congistently in XYala than in the examp]c

hsted akove. In Velzz &wsanse alao translated by Clive Wake, the shifts

are alse moye numparous: \\ o ' | i\
Hgbné B Ngone
. Ndiobéne ~  Ndiobene

Gnagna Guissé - Gnagns Guisse |
Déthys Law - ".I}ethye Law
Badidye ~ " Badieye
faye Khurédia ~ . Yaye Khuredia
' il -

Thi=s Weste‘rniza’c.ion' of language would seem to verify Thom:;;on's and

Falrclough's assertions that language is used to serve ideological or
political functions. This i= the basic premise in both ;*iews on discourse.

11969: The Ol1d Man and the Madal publisﬁéd by Heinemarm, London. Nunber
39 in the African Wribters Series., The original version war. munlwhed by
Editions Julliard in 1956.

21972: White Genesis, published by Heinemann, .Lahdon Numbér 92 in the
Afvican Hriters Seri=s. The orlg:mal version was published by Pré=zence
Africaine in 1965,
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By restrmting rapresent.ai'mns of ‘Air:.canness in the translat n, lfwake

'. through his choice of altemat;we:a uverlooks thes importance d‘f these

repregentations, which reinforces the supremacy of the Weat, itsifi.eustoms . :

i
and its language. Thi= is precisely what anti-colonialiat ::ite}nature is
fighting against. i B A

I’
g d

Certain institutions, for example polygamy and capitalism. are not treated

with the contempt Sembéne intended in his original language: Walke's .

translation is a small step toward the legitimation of these institutions
and the valnes and customs they promote. "

-'\\v -

A Harxiét v;o:!ulci probably argue t.hat'e;. tran;élamién e this Kind tries to
reproduce the ra}at.ions of production o:E Wéstern sociétiea, the status quo
o:L colonialiom which represented the other as :Eoreign, maecess:lhle
threatening and wrong. . " |

20

_Wh.ﬂe the character of Xala hag not changed - it remains a novel of
_ polit:tcal protest - it has been made to conform to modern Western ideals

of accessibility and andience- satisfacbzon Cer’c.amly much attention has
been :pa:.d $A2) mak:.ng the novel econommaﬂy viable in these reapects AL

that ls African has been adapt,ﬁgl t.o th:ts end. Translatora of Afr:can '

Iliteraturs, editorial pol‘ucy as:.de, should for example be aware of the
experiential vaige hidden in '.mrds and names like those just listed. for
their meawing should precede the:w simp.r.e transformat.:.on mt.o Enghsh
there iz h:story, and ma.eed meomgy embadded in those words

J
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The shifts discussed in the micro-level analysis are. the moet obvibus '

changes between the saurce an@: arget text. ﬂhﬂe thers doea not appear

_ tp be a large number :3f sh.L'Ets ib is thmr muuru rather than ti'm.r mther

which 4s d:ist.urn_ng . | {’ )

The works of Falrc?nough ana Thom:pﬂon have bc-en very useful to th;s study
gince they foreground these v:.t.a.z. msues Once these iasuee had been

clarifiad, E‘a:l.rclough‘s ten queetmn.. were helpful in hiehhght:’mg cartam

T arens (for example expreggive and axpﬂrien‘b:u'f valuee} in wh:l.ch t.he S

translation differed mo“t s:gnﬁman'hlf f:mm ‘L'.hﬁ cnginal

The diacourse analys:s in this b*udy in :Ea.ct- began withan analyais of the -
\gbranslatian withinthe bcundaries of Lambez-‘c and Yan Goryp" 2 methodology of "
translationdescription. This met.hodolngy ciearly outhmd 'the areas whmh )

would most lilﬂaly vield significant :f.‘indings

In practice, this led to an exploration of geveral dﬁfamnt shifts either
present or &bsent!.in the transliation, :Ecli' example lends ﬁuﬁﬁiﬁfy, '-Bpé:ach :
mproductmn and so on. In t.lns particular translation, shﬁts oc.‘\‘:'u:z- mainiy
at the Levals of lexis and language lavels. ..

During the early stages of research when La_mbéﬁ. and Van Gorp’s method of

analysis was applied to Xzla it produced an exhansive yet superficial
descr:.ption of what occurred in the translatmn 8o althoughshifts inlex:.s

anc& language levels could ba recgognised and descxihed, they oot id R noway
P

be sufficiently arcounted for.
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The refare 4 facilita te a descrlption of the m?h;‘atmns of le:dx:-a.z shi:t‘ts i

for =xample, egpecizlly sww\tha focus o'F the analysm is xieo]pgy.
()

| d:r.scourse analysus accey pdh b Fa:.rclongh haé to be introduced, BY

_ suagesl;png that 2 r'hange mlem.s o¥ vcr-abulary could ’ne explained i in terms

of d.:Eferlag preriezstial, expresaive and relationsl values. Fairclough's

d;tscaurSa ana}.yms makaes it 'ooqs:??&ﬂe to analyse the ‘power relations,
hzsto“icity “and interrelations which J:mcse themselves in the

- co'nmumcathn s:.tuatwn and which lead to specifm kmds of meaning.

.

Intkis stud nhm:efom. the researcher found d%aourse analva:.s exbremely

uaeful apei appropriate- for Lhe shud; of \deology in B,t.eratu:ge,

paz:t.mlﬁaziy t“-ansia tion and = cr'mbjna tion of Fa i ugh s and "‘hompson g

woerk is an ef:fective working model for 't.r?ns.'latio analysis of thias kind
where appﬁcatmn o f:u:st the scurce toxt and thenthe target text is abla

to wield delbaﬂad and axtensiva £indings as to the nature of ideology and
how :::t. }udea mianz' age thermore. it h&s shown that discourse analysis )

able to be a.pp}ierl outside of the analysls of hard news and :propaganda
detai..ed in the workof I'a.’mq:..cugh and Thompson. Discourse analysis c:an be
successfully sxtended past these arsas to contribute towards many ln.nds

. _rof literary study, g»articui&ztly where the message and its reception, as it

is in protest literature, is of such dire importance.
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A. VYocabuiary o e

1. What expgriential values do words have? J
What classification schemes are drawn upon?
Are there words which are ideclogicilly contested? |
Is there rewordingor overwording?
What ideologically significant mearing relztions fsmnmx szomx
- antonymy are theri hetwaen words?
2, What relationsl values do words have?
Are there euphemistic expressions?
Are there markedly formal or informal words?
3. What axpressivevalues do words have? .
4, What metavhors are used?

B. Gramr " Q.

' éf ﬂhat. axperiantial values do grammatical features have‘?

J; .- What types of procsss and perticipent predominat-&"
_ Are processes what they zeem? o E
Are nominalizations used?
Are zentences achtive or pagsive?
Am santences pomitive or mg&tive‘?

t relational valuas do grammaticsl features have? .

\ What modes(declarative, grammatioal euestion, imperative) are uged?
Are there important features of relational modality?
Are the pronouns rfeand you used, and if =a, haw?

are there important feat.ures of mtpzm_im moda}.iﬁ'}ﬁ

8. How are (simple) skptences lipked together?
Are complex =ernternces characterized by caaniimizion ar
- subordination?
What means are used for referring ingide and outsz.de the texb"

G. Texbual strucl’.ums

9. What interactional conventions ars used?
Ars thers ways in which on% part:cmant controls t.he turng of
others?

10. What: larger-scale structures doe= the text hava?
[Fairclough 1889: 110- 112]
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I apPENDIXB

THE LAMBERT &Hl} &Nali GORE MODEL: A SYNTHETIC SCHEEE FOR TRAHSLATIOH

DESCRIPTION 22

1,

e

K

Preli
- title and t.itl;e page {eg. presence or absence of genre indication, .
author’'s name. translator’s name,...) -

- metatexts {on title page: in preface; in footnotes - in the text or
separate?) .

- general strategy (partial or complete translatmn")

These preliminary data, should lead to hypotheses for furiber /
analygis both on t.he nacro- st.ruct.ural and m:.cro—structura] lavel. /9’

/

L division of the text (n chﬁp .ers, acts and scenes, stanzas.. )

- titles of chapters, presentation of acta ang scenes,... .
- ralatiorbetween types of narrative, dialogud, deac*mtiom tween
dialogue and monologue, solo voice and chorus,... '
— internal narrative structure (episodic plot?, pden ending?,..:
dramatic intrigue Grologue, exposition, slimax, conclision, evilogus);

' poebic structure {(e.g. contrast betwesn quatrains and tercets ina

somet) _

-~ authorial comment; stage. direetions. ‘

These macro-structuraldata should Lead to i:,v‘pta heaes about micro-*
struct.ural Cirategies. =

Hicro-lavel (Le. shifts on phonic, graphic, mi::ro-synt.actic lexi:so—
gemantic, §tylistio, elocutionayy and modal lavels)

~ selscotiorn of words

- dominant gramat.ical patterns and formal literary structures _

b

e
L

{metre, rhyvme, ..

- forms of speech ‘reproduction “{direct, indirect, fraa Indirect
specch)

- narrative, perspective and point of view

~ modality {passive or - active, eaxpression of uncert.aintsr,
amnbiguity,...;

- language levels (sociolecti, archaicfpopular/dialect‘ Jargon 3
Theze data of micro-siructural strategies should lead to a renewed
confrontation with macro~structural strategies, and hence to their
consideration in terms of the broader systenic cont_e}}:‘!;.

"

Systenic conbext:

- oppogitions between micro- and macro-levels aik\d ber.ueen text and
theory (norms, models, ...} \\\/

~ intertextual relatmns {other translatian and ye works)

- intarsyatemic relations {&.2. genre structures, 8 ..Jbic codes...) .

ILambert & Van Gorp 1985: 52-831]
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EXTRACT A  © | o

El Hadji Abdou Kader Baye &tait un ancien instituteur, rayé du corps
ense:.gnant. A cause de son action syndiqale & l'époghe’soloniala. Aprés son
renvoi des cadres. il s'était initid 3'la revente de certains produits

alimentaires, puis il m'était fait intermédiaire dans les transactiong o
5 immobilidres. Etendant séwm relations dans le milieu libano-syrien. il se
- trouva un assccié. Des mois, voire un an durant, ils monppoilsérant la
commercialisation du riz, denrée la premiére nécessité. Cette aubaine le
higsa au scamet des gous-traitants & la petite semaine qui pululent. /
Lo Vint 'indépendence du pays. Avec son petit capitalamaszé, serxalatians. .
A0 il fit. cavaller seul. Il se frava une vois vers le sud, du o6té du Congo:
Jdmportation de poissons séchés. Un filoni Nlraviguait entre les deuxrives:
—~ Sénégali-Congo. Mais une concurrence mimuy nantis, en bateaux et en
-Eoli:les ralations. Yobligea & décrocher. Dynamigue. il se retourna vers"
N Eurepe avec dea crustacés. Faute de crédiis bancaires et de scutisn, il
15 revenait a son point de départ. Mais, trés connu, ayant une “gsurface’, le
nilieu industriell'utilizs comme préte—nommoyennant quelques radevances.
11 Bua ls Jeu. E etalt aussl membre du conseil d'adminiztration de trois ou
quatre sociftés de la place. A chaque find'exercice, il signait des procés-
23 verbdu % La loi n'y voyai'b gautt.e. -ﬁa.ia tous savalent la vérité...
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E¥TRACT A" A A

" negE what was rea.h,y kﬂhpg&ning.m

u
-1

’ El Hadit And:u Kider Beyﬂe had once been 2 primarys school taachér. at he
had been dianizrad from the service because of his involvement in trade- -

uniof ‘4cfivihy duridy the colonial period. After, his dismig=al he had .

acquir"‘d bus.,zgasc‘f*mermnce in the grocery trade and had ther set himgelf

up, as Q\ thiddleman in property trangdctions. He had made an increasing - .

ramber of friends among | the Lahanese and Syrian husinessmen, one of whom
bscame hiz associate. For nedr)y a pear they had held 2 monopoly in the
zale of rice, a staple commodity. Thig period of guccess had placed n:l.m way
aha2d in the ever-growing field of small niddleman.

Then came Independence. By now he had capital and connections, scr he was
able to set upon his own. He turned his atiention to thé south, especially
the Congo. concanrtrating cn the importation of df:.ad fish. It was a gold

cosnections forcad him out. He turned his energies towards Eurcope. with

shell-fish. Lack of funds and inadequate financial-backing chiiged him to

abandon this sckeme, However. because he was well-lmown and had a certaln
standing ir the hisineas community. overseas investors paid him to act as
a front.- He wag 4130 on the boards of two or three local companies. He
played his varicitz roles wall but, alt.haush thedaw. was foo]ed eereryone

&

g & A B sz owp

oy

o

-

‘mine, until a competitor with better ships and more solid usiness -
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EXTRACT B

if . ;I:' :
El Hadji Abdou Kader Béye &taibt. si on peunt dire, la synthése de deux
cultures. Formation baurgecise suropéenne, dducation féoizle africaine.

Il savalit. comnme ses pairs, se serv:r adroitement. de ses deux pdlss. La
fugion n’ t.a.:.t. pas compléte.
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{ EITRACT B

/

Q

El Had:u Abdou Kader((ﬂeye was what one mlght call a smthesis of two
cultures: business had d
feudal African education,
backaround, for their fusio

e .

I

wn him jpto the Eurcrean middle clams after a
ike higjpeers, he made skilful use of his dual
Was 1AL complete.
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EXTRACT C

El Hadji Abdou Kader Beéye frr. son appamtwn cuns la salon, trés
alertement.
~ Je vous salue, 4it-ii, = adressam' aux deux adolescents. Tu es préte?
demanda-t-3il & za femme,
- i, .
~ Rams, et toi? :
~ Ja ne viens pas, pére.
-~ Pourguoi donc?

= Paryas, tu ma £iles cing mille frazzcs pour }.ecole‘? Mactar, le £ils cadet

zs'approcha du pere El Hedji sortit vue lia.sse de billets et en compta aing
quil ui remit.
Rama était debout. Son regard croisa celui de sa. mézre, et,\elle aik:
« Je suiz contre ce mariage. Un polygame n'est jamads un hofnme franc.
Le gifle atteignit 1a joue droite de.Rama. Elle chancela et tomba
- Quwen-tn Gire que Jje suls fourbe? hurlail le pére.

Le pére g'était de noyveau rué vers Rama. Pronpt, J& fila cadet. Hactay,

g'interposa entres les daux, !

~ Ta révolution, tu la :f.’eras a4 versit.e ou dans la rue, mais\(.iamais thez
moi.

~ C’est pas chez toi, i0i. Tu n‘as rian, ici, rephqua Rama, un :E.‘}i?.et da sang
counlait du coin de sa bouche, -

- Partons! Allons-nous-en, 21 Had.j:.. dgaly la mére an entrainknt l'homme
vers la porte.

" Si tu avais bien élavé gette :E:Llag‘ mnc.tum.t E1Hadst & 17 dx&isse de sa
srmme . | .

- Tu as raisonl.. - Pense qaon & 'bend A \t\‘, oSt ton Jour de nope |
: o . . : ) LY
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EXTRACT C.

atep.
Gre-atings‘ he said o the two ch:t.ldz‘en “Are you ready"—’ he s=ked his wife.
Yes,”
"And you, Rama?’

. T'm not, going, father.”

Why not?” _ ’
Father. can yvou give nme sone monsy for school?” ashked HMactar,

aporoaching hiz father. EI Hadji took out a bundle ¢f notes and counting

five zave them to his zon. _
Rama stood where she was. She caught her mother's eye and said: T

against this marriage, father. A polygamist is never frank. e

F1 Hadjl's slap struck her on her right cheek She stumbied and fell He

 moved towards Rama to ‘repeat the blow. Quickly Mactar stepped batwesn

them.

trickle of blood ran fyom the corner of her mouth.

Come, K1 HadJl, Leét us g’ " sald the girls mother, pulling her husbaq,d
towards the door.

gou should have brcusht £hat child up pmperlm £l Haddi shouted at his
wife )

Y:m are m‘: Ccme, theiy are wa:.umg Tts your weddivg day."

u\\ : |

77
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El Hadjii Abdou Kader Beye came into the s:l.tt.jng-rocm w:r.th a ‘)iprzghtly

“fou can be a revolutionary at the universit.y nr in the gireet but. no'vx// In
my house. Nevel!
- “Ihis is not your house. Nothing here belongs to you,” rteried B.déa 4
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EXYRACT D
\'. e . .
La seconde villa de 12 déuxidne épouse ne différait de la premidre que par
la cléture. Des némes omhrageaient la facade. La porte d'enirée si
s:!.gnala:l.t par une plag e émaillée avec. en impression gothigue: VLI Lumi

Moduy, la chauffeur, arrﬁta Taute face £y lentrﬁee. il ouvrit la pc«r‘tiére a

son patron. EL Hadii Abdou Kager Béye, hors'du véhicule, attandit un

. instant sur 1= t:mttoir puis se penchant vers 1intérieur. il in’vita Ad...a
- Awa. Astou: \

~ Descendsz, veux—tu!
Adja Awa Astou glissa son regard sur 1@, visage de son mari at, £it ‘non" de
la t&te. Dans ses yeux & elle., aucune aminoszité ne se rerletai Une

impassibilité intéarieur.siprofende qu'on a‘:@ra:!.t Dy penser 3 une absence de

- toutewrdaction. Dang ges yeux régnait un &ant,mant da force, la flamme de

o

: ‘. Vinertie contrilée.
. El Hadii ne soutint pas le regard, IL se dérobdit. .Puis, gomme =711

s'adressait & une autre persomne, la volx quémandeuse, ii.zollivita:

~ Adja, tu rentres et tu ressorst Gue veux-tu qu'Gumi N'Doye pense de toi?
Adja Awa Astru navait pas baissé son regard. l'dtigquetis? Elle =e

maitrisait pourne © . exploser. Du fin fond d'elle~méne, tellg des vagues

furieuses, va déce umn grondait. Sincdrement croyante, elle se dominalt,

domptait sa furauy; suppliait gon Yalla.de 1° aasister Contrﬁlan‘c. un débit

de paroles, alla’

- E1 Hadii, d'av‘ance Je te demande pardon! !‘.«L‘; r.u sembles. oublmr quer,:le .

suls ta-AWA, 'Je ne mettraipas les pieds dans cette maison. J'attendraiici.
ElHzd i Abdou {{ader Béyé commalissalt bisn sa premidre, sa £iertéd! A paine

ent.. =1e fini deparler guelle reprit son maintien raide, la vi=sage tourné

de lautre cfté. Le mari poussa la porte dentrée de la villa.

CAwnréds la Jardin, 1Thomme accéda 3 lx salle de séjour, :ﬂiche'ment. maublés,

. aveae des éldments portant la griffe "meubles de France®’. Des flsurs

a.rt.:.ficze]les trénait. A peine &tait-il entré dans ce salon’que Yarxisn, la

' fille cadette, quinze ans, trds grands pour son ige, en minirobe, lul santa
,,»jﬁ?eusement au oou. _ {

“~ Tu n'es pas en classe? questionnz la para.

- Nend Jaiune autorisstiond’absence. Je vians avec des capmes aumariage.
Pare, tu me dépannes de mills balles?
- O.K Et ta mére?

Esplagle, Mariem lui indiguait du pouce ia d:rection Le pére lai remit
trois billets en traversant la pidce,

OCumi NDoye voyait El Hadii dans son mircir. Elle consolzdait & laide
d'épingles sa perrague noire.
- Je suiz A tol dans un moment, dit-elle en francais. Avec qui es-tu dans
1a Mercédés?
~ Adja Awa. Ells est restée dans lauto. ‘ : .
- Pcurq.zoinentre—t-»alle pas? s'enquit Oumi NDoye avec v:t.vaca.té en se
retournant vers lhomme. "Mariem! Mariem, appela-t-elle.

Marien arriva. la main & la porte:
- Mére? 8N

. =~ Fais entrer Adja Awa. E]le est dans 1auto Dis-Iui que Ja suls sous 1

douche.

v
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"« Apporte-moi L Bvian. @

Marviem ressortit.

~ Ell2 ast o2n colére?

- fpai? demanda El Hadji. prenant. 'place suy 1e h‘t;

- Adis Awa Astou.

- Pas que Jje sache. répondit-il. feque:tant une revue féminine; |

~ Cest elle qui t2 poussé A épouser cette troisiéme! Un.i.quement =B
Jalousie. Parce gque Je sui=s plus jeune quulle. cette vieille peau.

Le coup avait-il prodnit un effet? Kl Hadji ne réagit pas. Elle avait
parld dune voix grincante, entre les dents. Pestée sane réponse, alle
poursuivalt: “Blle Jjouit maintenant. ta vieille. Elle m'attend dehors pour
voir comnent je vais me comporter, han? Je vais antrer en compétition aveo
ta vieille peau de poisscn sec. Pas de doute qu e]_'ba s'entendra avec cette
¥Goné pour emmerder, mais nous allons voir!,.."

- Ecoute bien, Ouml! Je ne vaux pas de d:i.spute:s, ni ici, nild~bhas, Sit.u ne
vauX pas venir, c’'eat ton affaire. Mais ferme-la, tu veuxl...

- Quest-ce que Je disais! Voild gue tu me menaces! Dis que tul ne veux pas
me voir, li~bas. Psut-stre L'est ta Adja quine veut pas. Elle te Ya dit,
han? Ta troisiéme, N'Goné, ast faite comme nous toutes.

Debout, face & Thomme, 2lle parlait, menagante:

-~ Crois-mol, je n'y vals pour we bagarrer, chez ta TROISIEME. Tu peut te
tranguillizer...

© = DNonne-moi & boire* J'al trés soif, it Bl Hadii pour faire diversion.

~-Onya pas dEviandans 1= maison. (E] Hadjine buvait que de Leau dEvian).

défi qui plissait ey
HE& Hadji Abdou Keds,, ,éye quitta ?ca pidce. Dahors, ilappela le chauffaur.
- Patron? - | __ SR
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EXYRACT D -

The 2econd wife's villa was identical withthe first’s except for the hedge.
Trees provided shaue at the front. The front door had an enamel plaque
with the werds Villa Qumi NDoye in black lettering.

Modu the chauffeur drew up at the entrance and opened the door of h:i,s
employers car. El Hadii Abdou Kader Beye climbed out and stood for a

noment on the pavement. Then he put his head t.nz'ough t.he window and said .

to Adja Awa Astou

‘Come on, gat outh

AdJja Awa Astou glanced at her husband and shookher head. Her eyes vere
lifeless, they had a deep inscrutability that seemed like a total absence
of reaction. But there was the strength of controlled inertia burning in
them.

El Hadji could not sustain her look. He turned away. Then, ag if he were
addresging someone else, he pleaded with hex

‘AdJa, either you get out or you return home. What will Oumi NDoye think?”

Adja Awz Astou has not lowered her eyss. Etiguetite? She struggled to

keep her temper. Deep inside her like an angry ses, her resentment, welled

up. But gince she was sincerely religicus gshe contro }.'led. herself and tamed
her fury, imploring Yalla to help her. Restraining the urge ‘to speak out,
she said: :

‘Bl Hadji, I beg you to forg:we mea. You seem to forget that I am your Awa,
I will not set foot in that house. Il wait haire.”

_El Hadjt Abhdou Kader Beye knew Wg firnt wife's pride very well. As soon

'as she Finished speaking her bearing became rigid again and she turned her

face away from him, Her hugband crossged the garden and mshed open the
front door of the villa., He entered the sitting-room, full of expengive
French furniture and artificial flowers. As soon as he appeared the
voungest daughter, Mariem, flung her armz Jjoyfully around his neck. She

was fifteen yoars old, big for her age, and wore a mini-slkirt.

Shouldnt yvou be at school?” asksd her fathexr.
WNo, I've got permizsionto stay away today. I'm coming to t.he weddm with

' some of my friends from school. Father, can you give me zome money‘?

"All pight. Where's your mother?”

Mischievougly ¥Yarism indicated where she was with her thumb, Her father
gave hex three bank-notes 23 he crossed the room.,

Owrat, ¥ Do ye saw El HadJji in her mi::ror She was securing her bBlackwig with
the aid of pins.

‘I71). be with you in a minnte,” she said in Foench.

Who's with you in the Mercedesz?’ .

"AdJja Awa. She's walting in the car.”

Why doesnt she come in? " askad Ouni H‘Doye immediately, tarning towards _

the man. Marismt Mariem!” zhe called.

Mariem arrived and qtood with her hand on the dooxr Inob.

"Mother?®

"Tell Adja Awa to come mside. She’s in the car. Tell her Im having my
shower .

" Mariem went ocut,

Ig she angry?”’

Who?” asked E1 HadJji, sitting on the bed|

*AdJja Awa Astou.”

Not that I imow of,” he raplied. leafing through & woman's magazine,

‘She persuaded you to marry this third wife purely wutb of Jealousy. Just
hecause I'm yaunger than she is, the old cow.

Had her shaft gone home? El Had..‘?z. did not react. She had spoken with.
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heavy sarcasm, gritting her teeth. There wias still no reply so she went on:

‘She’s playing games now, your old wopan. She's waiting cutside just te see
how Iwill take if, isnt she? Your old piece of dried fish-gkin thinks I'm hexr
rival. I bat you shell gang up with that NGone to annoy me. But ﬂre'll zee
about that.”

“Listen. QuniIdon™ want any quarrelling, here om@ the wedding. If you
don't want to come that's your affair. But please st§p talking lile that.’

‘What was I saying then? Now you're shreatening me. If you don’t want me
at the wedding say gd¢. That, s what she zaid, didnt she? Your third, N Gone.
is no different from us.

She stood facing the man, menace in har veice.

'Bel:.eve me, I'm not g-aing to your third's Lo pick a fight. You needn’t
worry.

Tet me somathing to drink. I'm very thirsty.” said El Hadji to change the
“ subject.

“There iz no mineral water in the house. (€l Hadjionly drankmineralwater).

‘Will you have tap water?” asked CumiNDoye in a mocking t,onsrtQ\f voice and

with an air of defiance that wrinkled the corners of her moy™y.

. HEc}l- Hadji Abdou Kader Beye left the room. Qutside he callsd“h.s chauffeur_
yae L ¢ - - .

Sir?” _ _
Bring me some mineral water.

D
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ESTRACT E

El Hadjl s’approchait de ses pairs. riant.

L

W

o9
o

- Tu te retires? Va consommer ta vierge. Yaccueillit insidieusement 18

Prégident du Groupemnent: 1'haleine fétide, chancelant, il passa un bras au

cbu dEl Hadji et s'adressant aux autres dune voix pa.teuse- “Chers

" Gollégues, notre frére El#ladii, dans un moment, va "parcer” sa donzelle,,."

- Qeuvre délicat, renchérit ls député 3 ’Assemblée nationale. en se levant 7
péniblement de sa chaise. Aprés quelquea rots empuants, il ~ursuivit: "El1

HadJji, crois~-ie. nous sommas préts a te porter zecoura.”

- Oui, 2'écirdrant laa autresa.
Chacun y ajouts de son cru.

P
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EXTRACT E o T ey -

¢ Laughing, E1 Hadi: Jcmed his busmess cellzagues. | -

Are you leaving now? OFff to deflower your virgin!" the President. of t.ha N
‘group’ greeted him with unsubtle innuendo. His kg' ath smelt and he was .
ungteady on his feet, Puttmg his arm around EI Badii's neck he addresadd.
the others in a thick voice: Friends, our brotler E1 Hadji will be off ina -
moment to "pilerce’ his!faa.r lady.”

'A delicate operation!” contributed a member of parliameut, rising with
difficulty from his seat. After a string of smelly burps he want on:

“Believe me, E1 Hadji. well gladly give you a hand :

“feg, indeed!” the others chimed in. "

Each added hixs bib. -
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EXTRACTF .

Adja Awz Astou, de retour chez elle, se sentit légérement souffrante.
Elle ne laissa rien paraitre & ses enfants qui l'assaillaient de quesitons

sur le déroulement de la cérémonie. La Jalousie, avait-elle pensé, était -

bannie de son coeur. Quand, il y a longtempys de cela. son mari prit uane
seccrde spouse, elle dimsimula son affliction. La'peine était moindre alors:
dtait lannée ol elie Fit le pélerinage 4 L,a Mecque. Néophite. ells évait

t.res pénétrée des dognes de sa nouyelle religion. Devernue Adja, elle se -

disuadait de garder en son coeur - quelle voulait pur, immaculé - toutle
haine, toute vilenie envers autrui. A force de volonté, ele £i )taire toute
vell&ité de haing & lesgontre de la seconde épouse. Elle voulzit étre une
dpouse selon les canons de 1Tslam: les cing pridres par jour, lobéissance
totale 4 son mari.

La religion. lé&ducation de ses enfants devinrent les raisons de son

exiztence. Les rares amies qu'elle avait encore, ou les amis de son mari.

parlaient d elue comine d une épouse exemplaire.
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¢ Backat the villa Adja Awa Astou felt unwell, She hid it from her children .

ags they assailaed her witnquestions about the festivities. She had thought
Jealpousy was banished from her heart. When long ago her husband had taken
a second wife. she had hidden her unha;_;g:iness. The suffering had been less
then, for that wag the year when she had made the pﬂgr:.mage to Hecean She
was conpletely abserbed in her new veligion. Now that she was an adja, she
wanted to keep her heart pure. free of any hatred or meanngss towards
others. By an aot of will she “nad avercome alil her f2elings o of weseniment
towards the second wife. Her ancition was to be a wife fcperding to the
teachings of Islzn by ohgerving five daily prayers and shoWing her husband
complete ohedience. Her religion and the education of her children becans
the mainstayg of her life. The few friends she still kept and her husband (4
friends ail spoke of her as an exemplary wife. :
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OQuwi NDoye pomzsédait une vaste comnaissance de la mode féminine .
importée, des grands couturiers et des vedettes de cinéma. Sa lecture
auotidienne était les romans-photeog. Elle les dévorait. ¥ croyait et
révait de ces amours palpitantes qu'ells aurait soubaité vivre. Depuis
~ hier, elle étail mal dans 23 peau. La troimiéme union de son mari luiétait
insupportabls, la m:'maitfs\glhéme, Lidée quelle 4tait une deuxiéme, une
facultative. lenrageait. Cette position du milieu. cette escale était
intenable pour les wéié co~épouses. La premifre gpouse impligue un choix
elle estune élue! La deuxidme est une facultative! La troisiéme? Une
agtinde. Pour les moomd-zye. la seconde épouse o8t une charniére.: Elle
avai}, examiné sa pogitiondans ce cycla de rot,atmn de 1homme entre les co-
époyses. ells se voyait en u:l.sgrace.

Quigi, NToye ne pouvait sme défuirs de pensee malveillantes a 1 égard
¥ d‘Ad.. Awa Astou. “"Pourquoine réagit-<ie pas contre cette union? Elle
doit#itre heureuge ence moment, cette vieille peav de sirige”. monologuait-
elle. Elle, Qumi H'Doye. avait %6 la préfaréde ALl Hadji. De son temps. ells
gardais L'homme plus que ne le'lni pernettait le code de 1a polyeamie. De son.
temps aussi, an falte de son régne er tant que favorite, elle volait des
Jours et des nuits & Adla Awg Astou. Et Jarais cettie prem:!ére dpouse

n'était venue ze plaindre, revenliguer son dil. Oumi¥NDoye avall parse o

croirve, se congiderer comme 1" Unique” 4pouse. Sana géne, elle adtonpagnait
El Badji 3 toutes les fostivités, néwe yuand ce r3tait pas ses noomé. Avec
Addz Awa Astou, elle acceptait la vie polyganique, nais lintroduction dune ~
troigidme réveillait en elle catie Vlesirure antique des fommas nusuimAnes
de ohez nous. Elle était frustrée. Un mpoment, elle avait projeté de
divozrcer. L _
= Divorcer, pouritoi? Une femme le sans Uassistance dun homme ne
- peut gque se prostituer pour vivre, im vivre ses enfants. Cest notra’
pays qui le veut ainsi. Cest le lot de toutes lez femmes, Iuvi avait confis,
ga mére pour Len digssuader. Siencore tunavaisdu trav*\;l. on comprendrait
tonrefus de cetie troisidéme dpouse. Ta prenidre est d ofj:gﬁ:ﬁe”‘eathohque, '
comment tol, née nusulmane, oses-tu rafuser? Puis, toumaria de guoivous:
entrotenir. Regarde hien aytour de toi... .
- OuniNTove, raszérénée p{& s conseils, n'alla plus se piainare chez see
parents. Elle refusa d'8tre v 2loitrée, une oubliés, une quine voyait son
hommer gue pour laccauplement.
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& £ ' ' :

Lhami E"Doyﬂ way a gresft experton Qverseas wWowen's fasmons tbose ofthe
grards aoutmem and the film stars. Photo-novalettes wers her Jaily
reading. She dev.  -ed them, believing everything in them. and dreamed of
passionate love a*fa:.rs she would have liked to experience. She had felt
uneasy since the previous day., She found her husband's third marriage

intolazrable: it devalued her. The thouzght th_at"she was a second choize. an )
- option. enraged her. The middle position. giving her a kind of {ntermediate

role. was unbearable for a co-wife. The first wife implied a conscious

choice, ghe wag an elact. The second wife was purely optn.onal The third?

Sameone to be pr:.ze:d When it came to the moomd, the second wife was more

iike a door-hinge. ‘SK= had given a lot of thought to her position in the i
man’s marital eycle and 8he realized that she was in disgrace.

Oumi NDoye could not overcome her feeling of ill-will towards Adja Awa
Astou. "Why doesnt she show digapproval of this marriage? She must be
pleased about it. the old monkey-skin," she muttered to hersslf. She, Oumi
NTDoye, had B&en El1 Hadji’s favourite. Thers had been times when she had

kept the man longer than the code of polygamy allowed. There had been

times too, at the height of her reign azs the favourite, when she had robbad
Adja Awa Astou of whole-days and rights. The first wife had no-er
conplainad, never demanded what was her right. Oumi NDoye had com: =0
think of herzelf as the only wife. Without the laast concern for Adja Awa -

Astow she had accompanied E1 Hadil to receptiomns, even when it was not her -

moomé., With Adja Awa Astou she could accept the life of polygamy. Tut the

advent of a third wifs reopened the wound of frustration suffered by all

Eﬁﬂgg]ﬁm women of our countryy. She aven thought momentarily of divorcing
adii.

‘But why divorce him? Withoui a man's help a woman has to fall back on
prosiitution to ive and bring up her chﬂdren This is the way our country |
wantg it. It is the lot of all our women,” her mother bas told hex, i~ |
persuade her not to divorce her husband. Tf you bad a Jjob one dould
understand your rejection of his third wife. Your first co-wife wes a
Catholic. How can you, born a Muslim, dare rafuse? What. is mors. your
hushand has the means to support you. Look around you..

Chagtened by this advice Oumi N Doye id not return to her parents with
her complaints. She was not going to acvept being forgotien, a woman whe .
only saw har man to couple with him.

%
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Le Président du @ oUpenent se tut. Son regarde brillait de satisfaction.

Il posait sur cbg,u)a dans Yassistance: une douzaine de personnes.
richement habillées. La coupe des complets, en dri,’ anglais. sur mesure.
© las chenises impeaccablas exprimalentassez leurs ambitions.

- Chers wollagues. repit. le Président, avec calme, souriant de
contentement... Chers collaguas, pour un événenment, ¢’ern st unl Depuis

. Loccupation étrangére, Jamais nos grands-parents. ni nos pares nont eu-

§\diriger la Chambre (par megalomanie, peut-étre, aps gens hs pronongaient.

“Jamaia "Chambre de Commerce ¢t d Industrie” mais ils disaient "la Chami. .

Notre gouvernemer = an me dészignant & ce poste de haute rasponsabilic:.
f£ait un act de courage, il manifeste enteatte périt.)d“ de détérinration des
termas ds léchange un dégir d'indépendence économigue. Clest an Falt
historigue que noug vivons. Nouz devong étre recom:.a:ssants & notre

' gouvernement et & I homme qui 99t 3 sa Léte... *
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Toa

The. Group's President paused In his speech. His eyes shoni} with
satisfaction as they came 1o rest on each member of his audience in turmn:
tenor sgaexpangively dressed men, The qut of their made~to-meazure auits
and their inmaculate shirts were ample evidence of their success.

Smiling and relaxed. the Pregident resumed his speech: Friends. this is

. & great ogoasion. Since the beginning of the foreign occupation no Africar

hag ever been the President of the Chamber’ Perhaps because of their
megalomania, they aiways referred to the ‘Chamber of Commerce and
Industry” ag the Thamber”)

- regponsibility our government has act with courage ard shown its
- determination to achmve economic independence in these difficult times,

This is indeed an historic occasion. We owe a debt of gratitude to the man
at its head.” . ' :

I3 y s n
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EXTRACT I

Dans le vaste salon du sidge du "Groupement des Hommesg d'affaires", deux

méméres st trois hommea faisaient le pied de grue. Connu de la sacrétaire
du Président, engalant homme, il )2 convainquit de L'urgence d'une entrevue
de la pijs haute importance.

Dés que la voie fut Jlibre, El Hadji me faufila sans tenir compte des

grognements de ceux quiattendaient. La climatisation du bureau le saisit

augaitdt; c'était une pitce immense, avece des hibelots accrochés, des
meuhlas d’acajou vernis.

Tu aurais pu me &I phoner, 1ai fio remarquerle Preésident, la visage
noir, poupin., Aujourdhui est jour d’audience pour le public

- Tant misax! pontuait ElHadji, décié. Dis-moice quise pasﬁe" Pourguoi
suis-je Tobjet dune réunicn.

= D'abord, ofi #n aa-tu avec tLon. xald?

-~ Fini. Parti.

- J'en suis trés heureux pour toi., Pour cette reunmn. rien de grave / Tag
collagues tiennent & stoppper le pré.iudjce que tu hur fais. Un preﬁudice
trés important. O

- Quel préjudice?,

- Calme-tei. En affaire, il faut. ‘avoir la maitrise saxonne, le flair
% la politesse {rancaise. Nous sommes entre agus. Tu me
sonellement.. Mais sntre vous, gens daffaires. j& ne suis guun
arbitre. Ok, Les collégu,gs se heurtent § des difficulvés dont ila *'accusent
déire le » sponaahle Priwo lag chégues sansg provizions, etweaondo...

Lol
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EXTRACT 1

In the gpaciong waiting-room of the Businessmen’s Group offices, tus old
women and three men were already waiting. The President’s secretary like
him becanse e was always s courteous, and he was able to convince her of

. his need to see the President urgently on 3 matter of great importance.

As zoon as the door opened E1l Hadii stepped through, paying no fittention
to the grumblings of the others. The air-conditioning came to medg him. It

‘was a very large room, with curios nang:.gg ‘on the walls and

mahogany furniture.

“You should have phoned we.” remarked the Pres.u:lent He¢ had a black baby
face, "Today I receiva the general public:

So much the better. said Bl Hadjifirmly. Tellme what is going on. thr am
I the subject of a meeting?’

“First, have you been uble te do anyth.’mg about your xals?’

Itz finimhad. Over and done with.”

I am very pleased for your sake. As for thiz meeting, it is fthmg e
worry about. Your colleagues want to stop the rather ser:r.ous Ere:iudice )
yon are causing them.’ ’

‘What prejudice?”

Keep calm. In businass you must have the Engl'}.sman =2 se]f—-contro}, the
American’s flair, an{ﬂ. the Frenchmwan’s politeresp. Here it is just you and
me. You know me wegll. But between you and “the others=.\l am only an
arbitratbr. Tha t iz your colleagues are having difficulties for which
they hold you respons:ble Firstly dishonosured cheques, and secondly...

Y
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Le sous-directsur, homme entre deux dees, ia figure bien lisssa, noire. les
veux protdgés par les lunettes & monture dorée, les cheveux peignés. en
bras de chemizse blanche avec une cravate sombre. l2 requt trés

affaplement. linstalla dane un fauteuil prés de la tables bhazsse ou.

trainaient un paguet de cigarettes et un briquet en métal doré. Te Jeune
cadre avait fait ses études dans leg grandes écolas en France. Ilavait
ansuite suivi des stages dans les succursaies en Afrique, dont la banque-
mére est & Paris. S5a mission était de Favoriser la naissance dune classe
moyenne d’hommes daffau.res africains. Trag fair-play, il mit El Hadji &
iaige en lappelant "mon grand", diminutif de grand frére et sighe de
respach.

El HadsjiAbdou Kader Béye s'adressait 4 lniavec une fapiliarité exagéree,
le ton anborneur. Avec effusion, velubiiité, il s'informait de sa famille et
na tarissail pas de "Couz” ~ diminutif de cousin - .comme si leurs liens de
parenté étaient une évidence. lLe sous-directeur s'efforcait de =on misux
A s’exprimer en wolof. Par mandue de pratique, son langagese colorai’c. de
mote parasites gibisn guil avait fini par aborder le frangazs. :

- "Grand", Je sais que Je ne zuis pas parmi tes intimes! Lors de ton
trois:.ame mariage, tu ne mas pag invité. Or tout Daksr en parile...

- "Couz", tu dois connaitre la carence de nos secrétaires africaines, Tcn',

nom figczre en bonne et ‘hel]a place sur la listes de mes adraszes.

e sonzg-directeunr arma son fune~cigarette et Ialluma.

La conversation s'étirait. Une fuitel... Es abordaiecnt; divers suiets
tenporisant, evit.ant 1essent.iel.
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" EXTRACT J B

)

The depuily manager wag 2 man of indeterminate age. with a smocth black
faoe, eyes protacted by gold-rimmed spactacles. and carafully sombed hair.
He wore a white shirt and a dark tie. He received El Hadji affably.
installing him in an armchair next to a coffee-table on which lay a packet
of cigarettes and a gold-plated lighter. He has studied at a French
siness achool and had then done hiz probation in various African
branches of the bank the head-office of which was in Paris. Its aim was to
asgist the smergence of egn African commercial midile-class. Anxious to
play fair with El Hadji, the”young man put him at ease by addressing him as
‘elder brother’, a Welof zign of respect.

El Hadjt Abdou Kader Beye addressed him mth exaggerated familiarity in
a persuasive tone of voice. He agked effusively afber his family. calling
him ‘cousin’, az if there ware obvious family ties between them. The deputy

manager did his best to express himmelf in Wolof. Through lackof practice

his speech was so full of borrowed words that in the end he had to resort
to French.

‘Blder brother, Lknow L amnot onse of your close friands You didn™c mv:l:be
me to your third marriage. Al Dakar is talling about it!

‘Cousin, you mugt know how bad our African secretaries are. Your name is
definitely on my addresgs list.” :

The deputy manager placed a cigarette in his holder and lit it.

The conversation dragged on. Delaying tactics..They broa.ched various _

s.:ebaacts. ‘putting off and avoiding the real igsue.

1)
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EZTRACT X

Une autra prit la parole. Lud aussi déblatérait. Comme tous. il avait le
soucl du bien-étre du peuple. El Hadii avait Uimpression détre un ahoés
sur un organisme gsain qu'il fallait vider. Il eut droit de la parocle.

- On t'écoute.

Tl était déroute. Durant quelques secondes il eut de la peine 3 artlculer.
déchiré entre les attitudeg i adopter. L commenga presque en murmurant,
tout était ineohérent dans sa téte.

~ Qui maccuse? Et de guoi macoense-t-on?

Inattendu! Personne ne ini répondit. Cet instant de aurprise lui
redomait confiance. Str de Ini-méme, i1 fit circuler un regard
intexrrogateur "

- ... Quisommes~»sus? De minables commissionaires, moins que des sous-
traitants. Nous ne faisonz que de la redistribution. Redistribuer les
regtes que'les gros veulent bien nous céder. Sommes-nous des Hommes
daffairea? Je réponds. pour mae part: non. Des cul-terrsux...

- Je proteste, Président, intervint Laye. Il nous insulte. Tu manges au
néme merdier que nous. Tes lagons, & dautres!

Ce fut un tumulte général, chacun voulnt parler. El Hadii ze cont.ralaa.t. )
Une douce chaleur Iz baignait. Cetie Jols interne &veillait en luide vieux
gouvenirs de militant. Certes, la combativitd d'slors g'était émousde avec

‘des véhicules, les villas, le compte banvaire, Veau ¢ Evian, mais 1l savait

qu‘il avait touché un point senzible et vulnérable de ses colldgues. Le jeu

était dangereux, mais il £ajlait le risquer,

- Du calme! Messieurs, duy calme, cria le Président, tapant sur le table
avec son petit marteau Du calme... Ecoutes, Messisurs! Iln'y a paz lien de
g'offuagner. '

- El Badji se croit. sencore & lépoque coloniale. Cette é;,boque o il
haranguait le paupls avec fourberia sst morte, bien morte. Nous sommes
indépendants. C'est nous qui gouvernons. Et tu collabores avec le régime
en place. Donc, cesse toa phrases creuses, st,un:i.des. d'obéﬂ:iance
etrangere

--- Président, est-ce que Je peux Pinir? demanda~t~1l, trés maitre de lui.

- Qui, El HadJji.

- C’est vrai, Laye? '

~ Pas d'apartéd! Expose t-on cas, tonnz Laye.

-~ Bien! Nous sommes des culs-terreux Les bangues appartiemment i qui?
Les assurances? Les usines? Lesentreprizes? Le commerce en gras? Les
cinémag? Les librairies? Les hotels? gte. ete., etec. De tout cela et
autres choses, nous ne contrdlons rien. Joi. nous ne somnes gue des crabes
dans un panier. Hous voulons la place de lex-occupant. Hous y sommes.
Cette Chambre en est la rvreuve. Quoi de changé, en général comme en
particulier? Rien. Lie colon ezt devenu plus fort, plus puissant, cachéd en
nous, en nous ici présents. Il nous promet les restes du festin sinous
sommes sages. Gare & celui qui voudrait troubler sa digestion, & vouloir

davantage du profit. Et nous?..Culs~terreux, commissionairss, scas-

traitants, par fatuibé nous nouns disons "Hommes Jd'affaires”. Des
affalristes sans fonds.

- Cette tirade est trop longue, E1 Hadii, intervint Diop, homme chauve, au
crane bogselé et brillant. Hous ne sommes pas an thédtre. Monsieur est
dans la gadoue Jjusqud la bouche et il nous fait cdes lecons de
revolhitionnarisme. Il fallajt y pe:*zser avant. Finissons-enl Votons Bon
excinsicn,

94



EXTRACT K

Someone else spoke. He followed the same bluztering line of reasoning.
Like allof them he was concerned about the welfare of the peoria’. BElHadii
felt ;s if he were an abcess which had to be lanced. He had the right to
speak.

We are listening.’

He was confuzed. For a few seconds he found it difficult to 3ay anything,
uncertain what approach to adopt. He began almost in a murmur, his ideas
all in a muddle. . .

Whe is accusing me? What am I accused of?”

Inexpected! No one repliad. This moment of surpr:.se ragtored h:r.s
confidence, Sure of himsslf. he icoked arourd guestioningly.

‘What are we? MNere agents, less than petty traders! We merely re-
digtribute. Re-distribute the remding the big men deign to leave us. Are
we husinessmen? I 3ay no! Just clodhoppers!l” s }

I protest, Mr President,” intervened Laye. He is msm.tmg us. You eat
from the same dungheap as we do. Go and preach to others.”

- There was a genersl uproar; everyone wanted o speak. El1 Hadil

controlled hinself. A pleasant warmbh spread through his body. It was an
inner joy that woke in him memories of his militant days. No doubt hiz old
aggressiveness had heen blunted by his cars, his villas, hiz bank account
and the minaral water, but he knew he had touched his cclleagues on a sore
spat.

Vrdert Gentlemen, order!” shouted the Preaident. banging the tabla witn
his gavel. Order! Come along now! - There iz no need to take offence,
gentlemen.’

‘El Hadji thinks he is still hving in colonial times. Those days when he
haranguéd the crowds with his trickéry are over, well and truly over. We
ara inderendent now. We are the ones who govern. You collaborate with the
régime fhat 3 in power. So stop all this empty, stupid talk about foreign:
qontro

“Mr Prep‘iident. raay I finish?” H1 Ead.i:. asked fully in cont.rol of himself,

“Yes, E1 Hadji."

‘Isn't that true_ Laye?” :

Vo asides! Put your case! roarsd Lave. ; :

AN vight. We are a bunch of clodhoppers. Who ocwns the banks? The
insurance companies? The factories? The businesses? The wholezale
trade? The cinemas? The bookshops? The hotels? All these and more
begidea are out of our control. We are nothing better than crabs in a
basket. We want the ex~ocoupier’s place? We have it. This Chamber is
proof. Yet what change is there really in general or in particular? The
colonist is stronger, more powerfulthan ever hefore, hidden inside us here
in this very place. He promises us the left-overs of the feast if we behave
ourselives. Beware anyone who tries to upset hie digestion, who wants a
bigger prafit. What are we? (Clodhopprers! Agents! Petiy traders: Inour
fatulty we call ourselves "businessmen" Businessmen without funds.” '

‘You have gone on long enough, E1 HadJji," interrupted Diop, 2 bald manwith
a ghiny, bunpy head. We arent at the theztre. You're up to your neckin
mack and you preach revolution to us. You should have thought of all ’a:na-..
befora, Let's get it aver. Let's vots his sxpuision.”
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