
<)

T~ TRANSFER OF IDEOLOGY ~ THE W,bsr,... INDIP. ENDE.NCE FRE.ti.~CIlAB'RICAN
. NOVEL: SEMBKNE bUSM~ LtI.4 1H TRAH~L~TrOt4

'.' ;f . Ii

JANINEBEVERLY lRuMu

I!
\

s: .:..:~

A TRANSLATION PR@!CT SUBMITTED 'i'o THE FACULTY OF ARTS,
0NIVERSltY. OF THE WITWATERSRAND. JOHAJHSBURG~ WOR THE DEGREE

OF MASTER O!' ARTS IN TlWISLATION.

JOijANNE'3BORG 199Al

1\

/i

C



DECLARATION \\

I declar'B that, this research project is my own. unaaded work. It is
submit.ted in partial fulfHment for the degree of Ma~,ar of Arts iIi.
'rranslat,ion'< t. the Ul".ive.r~ity of the Wit.watersrand. Johannesburg. It. has
not. been eubmrt.ced before for any degree or examination at any other
university.

/""?.....c:(.~~~: ....
The ~9. day of ..!..f.r.. 19.?ts-,_,

l'



!I

.~
1/

ACKNOWLEDGEMENTS .

The as sistance. advzce and encouragement of Dr Libby Meintjes . M.h..~hae}john ,

ii Powell. Ani;:.hon3'E~;rs and my family is muchappreci.?t~d.

The financial assistance of th.e Centre for Science Developme.l'f.t.towards
\\

this res'9arch i1:~ hereby acknowledged. Opinions expressed it!. t.his
1\

publicati~;m~. or cof~clusiDns reached. are those of the author and are not,

necessarll:1 t,o be attribu:t-ed to the Centre for Science Development.
""'>

))



TABLE OF CON'fENTS

INTRODUCTION

,Ii

CHAPTERI --

CHAPTER IT -

CHAPTER m -

CONCT..USION

APPENDIt A J)

!PPE1IDIXR)

E1TRACTS

REFE1lENCE LlST

o

1

Socio- historical analysis of the two texts
,

14
31
46

PreJjmjnaey data and Macro-level analys:is

Micro-level analysis

'J
l 64

10
11
12
96

Ii



/1

I'./

()

/'

,I
This projeot examines Glive Wake's tiansla.tion of "Xala. a neo-colonial

i' J .'_ "
Frenc.:h t.:frican novel by Sem~lne Ouamane' (197;.n."'-..T.pcusingon th'9 manne; in

! 0

which the ideological conten~, of the novel is approached and dealt:.\ with.·in
, I

tr'anslation. Acqn(};>arisonolf ~ssages in th6 source t.e.xt •• Goosen on the

basis of their ideolo/·~alcoi.~tr.il:)Utionto the novel with tl;.\;, c ~rr(~..,ponding
\\ \/_/ _' i

1:~ssages :in ths targe ')text; forms the basis of the study.

c ;;'? \: ,'iQ i'

A linguistiic /~ssessment and O\:::.mparisonof the two texts is conducted wit.hin

Norman 7;~~~loUgh and J .B. T\:lOmpSOI1~~~fror~ on la.:nguage and ideolngy.
, \\ i)

Descriptive Transla"t;.ion St,U\iies. in.dl(;)l."POratipgthe Lambert & Van Gorp
, II \

model of tr<;iM~tiDn!'descri\')tion, a~o forms part of the, tb.eoret1cal I)

framework ~UPPleme~tin~/the~,t'oject.
II

;-- ',: \
The adm of this P:t'(!je'ct is 11.0 inV;es,tl.@'1\te the lmpact of the translator as
an :interrr.;d1a,ry be~r:te~n a utho J, and '~eader with specif.k reference to

'! \ "'

Sembene's ideology and comments C\f colonialism, <::apitalism and paj:.r~rchY.

A descriptive exam:ination of the t~'anslation shows how the tr,flnslator can
\

affect the ideological impact of \~henovel and, on a larger scale, r..ow
t " , .

transHltors can in small but signif=l,cantways shape culture and history.
\
I,
\\ ,-,
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JNTRODUCTION

l\
This st,udy focuses on the SelIlbene Ousmane novel Xala U973) and its

translatro.n for Hememann Publishing Ltd. by Clive Wakein 1976. Li1re many

of his previous works. Xa.la represents Semb€me'scommitment to the fight')

for freedom :erOlacolonialism ox hi'3 native Senegal and itg people.

1\ Tra,ditioj~l1Y, SemberrJ.e'swo;ks form part of a greater literary movement,
II \~ . t)

~ ,

II committed to the same stru~g1e. Africa's protest literature dominated
II

African llt_erary development from the earliest day~ of colonialism right up
I,

until the post-mdependence period in the late sevent:fus. Xalaforms part

of the latter stage 6-:e., the movement and its issues are those of post-

independence.

Xalais a chronicle of societl<¥in post-indepe;ot.!~nce Se~~.L and instead of
, '\' /,"
, I 'j )1

te:l.1ingabout freedom and liberation, Semoone~:r.,ovic¥)san irud,ght into the
"~\, .1-:'/

cont:l").1.'!:illgdommationof the masses, not bY'the white French colonizer but

by thS3ir ownpepple, a"neR materialistic black bourgeoisie bent on obtaining

status and EuropearLsophistication at all costs.

Xala opens wit.h a descript.ion of a businessmen's group celebrat.ing the

coming i."ldependence. F.or these men, independence is heralded by the

appointment of the first black president of the group. The description is

thick with the irony that these businessmen are merely fronting for the

.L
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Fr~hch whQstill hold the real reins of cOlitrol. During this introduction we

meet the protagorJ.s,\;:,El Hadji ,Abdou Kader Beye who becomes the focue of

the introduction. since he is:about to enter into his th.:irdmal'riage and has

invitl~d the Group along as guests.

They leave ina long convoy of cMuffeur-driven. Merceffes. E1Hadji, in t~

meantime, .lea yes the party to go and collect 'his first two wiven wl~ must

accompany htm to the ceremony. The ~~o accounts in r?,llichEl Hadji collects
I)

his wives from their respective homes reveal Sembene's denunciation of

polygalo;v a~ an instZ"'..l1ventm the repression .of women. Adja Awa Astou, the

first wife. has a certain status which Sembene in the end shows as being
\,

solely numerical .. .she, is sub,m:is'~ive.res:h:r-1' kept a1i~e in bel." toriint "
(; " \ ~ ~

,~. . ,. . . 1.\ \ r-'

only py Mr adoptive l;~(Jig:ionand her children. '

The aeccnd, wife, Oumi N"Doye lives only to pl~~se her husband and be

pleased by him - not in a spirit of true ..Iove but in compatition. She is

bothered. in fact threatened, by the advent of yet another rival and she

redoubles her e£:forts to pleasa him. In her mind, she is the only wif~~ El
"Hadji;'s :favourite.

..
At the weddingEl Hadji shows his eagerness to embrace Western CUs'COl'llS and

levels of sophiatdca tion inDds refusal to perform traditional African

rituals. Onhis wedding night. he flnd.s himself unable to perform sexually.
o

which devastates both bride and groom, but none more so than N'Gorle's (the

third wife) aunt, Ia Badiene ,

)/
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E1 Hadjj_ discovers that he has the 'xala. a curse of teMporary sexual

:impotence. Anxious. he 13earches mentally for the person who is

responsible. El Hadji's honour- ::.:;;;,:i:,:';ocialstatus. his mas:!;valued assets,
\(

are immediatelyat.\\l:'isk. He begins (;hunt for a cure. He consults a series
!.\' .. G

of marabouts. wit...~-doctors. diviners and claarvovant.s - at-great financial

expenee - T-lhichadded to his falDily commitments renders him Inaolvent . His

impotence becomes absolute - sexual. emotional and financial. Pressmre to

perform in each of these areas comes 'from al1-1irections, from colleagues

() and. family. He writes bad chequee and _defaults on his hire-purchase

pa:rments. To add ineult to :injU~. he is expelled from the BUS:ines.a~n·s

Gtoup because of the misappropi1lation of the proceeds from a thirty tQn
~~~;:;:;::' --

sale. of rice. The barlk manager :is not convinced by El Hadji's de::rperata

pleas and the second and thirii wives eventually desert hilt!.

Ii
.II

~ LJ

It is onlY in the final scene of t.he novel that we meet the man~s~nsib1a

for the curae, He is a beggar who day after dal7 sits chant~ out.!!$ideE1

Hadji"s office, only to be repe~,tedly removed by the police at 11:1Hadjrs

request. El Hadji has been ta:cgeted by the beggar for seJ.l:inga large piece

of land belong:ing to the man's clan, despite proof of the clan's oRnel'ship.

This man and a host of outcasts - cripples, lepers, degenerates - converge

on El Hadji's villa where, .i£ he wishes to be cured, he is to strip na~:eda~d

be spat on by allln attendance, The nove'Lends :in a cllf:&_lllnger, with the

\\

armed security fo:cces waiting outside to disperse this peculiar gathering.

c
i'\... \
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Theoretical Framework

Xa13 is interestip~..__ to studyO in relation to translation because of its
,; \

complex ideologi64 .".J,t..ent and the equally co1!lplexrepresentation of this
0· _"I

new 'bourgeoisie. The rosin aim of this study is to examine the transfer of

ideology inWake's translation and to investigate whether the richness of

~ . ~1\ ". social criticism that. SemrJi:ne has incorporated into his wor is or is not

reta:ined. Howis the main ftmotdon of protest. lit.erature. "JWeologieal

function. transmitted Into EngUsh for an English audience? It

II

'JI)d.s:ideological function i'3 contain~~ inSembem.e>g language and discourse.
,\

BefOl."eembarking on this analysis, a ~)cuSB:km of }):j~ ideology is infused
! ~

in language is neceaearv, n
\111

J.B. 'rhom~s.;;n·s eonceptdon.of di~course analysis lays dOIDl~ clear guide of

how users of language achieve their ideological aims. Thompson's

methodology of discourse analysis begins with the assertion that :ideology

cannot be studied within its own the6't'et:ical framework. Like Fairclough,

Thompson sees the inextricable link bett.ieen language and ideology,

propos:ing that ideok>gy be 5t.u~d within the framework ()f general social
II

theory: ''T17e study of ideology is inseparable from the socio- historical

analysis of the forms of domination which meaning serves to susta:Ll'l.."

[Thompson 1984: 135J. "

II

Clearly. language use cannot be divorced from ideology. To study ideoJJky

therefore. is "to f3tudy the ways inwhl:.::hmeaning (signification) serves to

sustain relat~pns of domination." [Thompson 1984: 134],

4



The procedure for analysj,ng ideology proposed by Thompson may 'be
;'

illust.rated a.s follows:

1.
~,

Social analysis
- agents and actdon
- inst.itutior.s
- structural elements

Discursive analysis
- narrative
- argumentative structure
- syntactic structure

Interpretation '
- meaning

I',

02.
\\

II,

(/ '\
On the firl)t 1.t;\vet an 8n~lysis of th~, acoda.l and h:i,stor:ica,l context is \)

,\
conducted. This analysis pi'Oceeds on the thl:;~e 1evEi,ls mentioned above,

i/ _ II ~ . '~."'\~ \

i where age'tJ£s abt ti~ p,..l,rsuetheir aims 'and 'in doing ao must interact with

institutipns ~hl.ch defin" or enforce the limitations of these actwns by
\)

med;iating discourse. The structural elements are the actual p::!wer
_ _,,_~:,;;:-~::::::;";:_-':_;_c::::. ,<. !_)",_r

;/ \ relations that aet t.heoondttdone for the ~rsistence of the institutions.

In an a:ppllcatwll to this study. it may be said tha.t El, Hadji {agent} acts

tihrough his Group (ir ;';titution) whose functions axe determined by the

principle of Capt)alism (structural element> wWbhhas set up society ~

such a way ~hat he, wields a certain amount of power ~.ver'1:ds )?Ove,rt,y-

stricken countrymen.

'1'hesecond phase, discur~ive analysis, :involves the analysis of narrative~

where ideology maybe repr~!:!ented a~ legitimate by a t.extts argumentative

structure, where a text may be organised In such a way as to legitimize

certam ideologies and concealor distort others and finally it involves the

ana.lysis of syntactic structure. This is the section that is most valuable

1:.0 t.his study. Ananalysis on this Ieve l lcoks at the 'io7ays:inwhlch synta::.~

5



{i

can alt.e r discourse bv usl.ng one or more of the following t.oo.Ia:

nomina.Iiaation. passiv:ization. the use of pronouns andt.ense structure. It

is at this level 'that NormanFairclough's .wrk is, incorporated m,w th~

study.

The analysisilof ideology is carried out t.hzough an analysis of shifts

between the eouzce and target. t.3xtS. The fOGUS is bn changes in

expressive and experiential value and how ideology is affected through

change s :in these value\1s.'What follow~ is" a short description bf Norman
<"" ... /.!Fairc1:'Du~h~sworIt and howhis cdntributiBns ar~ used in the mlcrc -Jeve I

/;!

o J l,(
II

of powe?:; - :ir~th:is case the relations between.:, in HadJi and his wives,

co1leagt.l~s and ordir..Q..rycitizens of Senegal.
\,

Fairclough aims. in his study of language and power, to correct the

underestimation of the power of language and to show the ways 'in which

language contribute~; towards su~~rt or change .in the soc:ialrelations of
"..< ,~

power. Fairclough asserts that various aesumptions are implicit in the

language people use and that t.heae assumptions can be viewed as

ideologies. which Fairclough selects as his focus. Th5.s is not merely

because studies have Virtually neglect.ed the concept but because "the

exercise of powe.l~,in modern society, .is incre(;' \1'lY achieved through

ideolo,gy, and more particalarly through the ideological workings of

language" (F,ai.rclol.lgh1989: 2J.

6
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Socie'l:.cy~language and ideo;Logy are therefore viewed as inextricably linlred

and this view, because of it.s direct overlap with the focus of this

research. :is ideally suited a~~ theoretical frame'jof reference.~ ..

To analyze ideology :in language (any stretch of text) Fairclough .propos<8f5
'_' ,j" 1,) ._"~-"-

that we use discourse analysis - where discourse ~!~rs to "laI'-I-d!,{geas'
~-j' - _- .: (\

a form of social practke," [1.989: 20). This implies that language is a part
,\

of SOClJety, a social proc~ss. one trJat is conditioned by 6t.her parts of

society which do..not have ll.ngU~tic functicrib. lika institutions of,,' \,

reliVon. education, £a]J1i1y. In this study, for exarop!8.,.wemayextrapolate

that these institutions andthe relations of power theyen~ilgovern the

way ElBawl 1D.tli'iractswith his wives and the waymenl."efe~i;.owomen iv. t.hat
\) .(---- ':;"

society. Tne power rela;tion.';J·observablB in Xa1~ are those between men and
1:0 (::)

women, I the young and the '::JJ:d, the Buedneeeman's Group and the colonial~ . ~ .. ~ ;

admin:istrators and finally the bourgeoisie and the proletJt;tiat.
/
1 . II

! (! 1/

If • II

In th.a ::;b.i:ftsdiscussed inChapter 3 of this study.) it Rilll::>ecome c]aar that
\7 ,J1?

language is used by Sem1Jenewith a very ideologjl(al purpose inmmd. Close
);
.)

analysis of his language reveals this purpose. The translation

occasionally assists Sembene inthis l;egard, but \teryoften, the discourse

...present :in his language. hf soqial purpose, is dulled and neutralised.

, \
\. c

In order to analyze ideology, w~ must begin with language - the actual text.

Fairclough offers a framework for such analysis which is ideally suited to
C\

research of a source and a target text. The method of analysis he

proposes can therefore be applied to both texts individually and the

conclusions will be yielded upon comparison of the two.
!I

7
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1. What e~yper.!.ent1aiV'alues 0.0 wdi.~3have?
Hha:t c:l.as!ilification schemes a~e dr~um .upon?,,-,==
Are toore words which are ideo.1Dgic~lly contested?
Is there re;;ordi.ngor oveXii'ord:inK!
What ideologically sigrJ.:ficant meaning relations (synonymy,
hypon,V't1JY, anton)'mY) aze there between ROrds? <J

2' Wl-at relational values do words have?
Are there euphemistic exPre'~!.sions? "
Are there markedly formal or inl.eortnal words?

3. What dxpressivevalue5 do words have?
4. ;~hat metaphors are used?

()

5)':v'hat ~xperienM.;;.l values, do gramm&tical fe1,ltures have?
(i " What t~"'PesC:; ~ss and participap.t predominate?

Is ~e:l'~Y ul:\..cJ.ear? ,.
As.'f!: processes what they seem?
Are DOm2rai';zations used'?
,Are sentences active 6r passive?
'Are sentences pos:i.tive or negative? \

,-_.-' -,
J )

6. Wba{~relational valuet3 do grammatical features have? .',\",,?
\~hat modes (decla...'""ative. graJrl'JJSt:i.calqflBstiOn. ~.rati~) 'are'
used? ", (,
A:r;ethere importarlt featUres of :relational modalit;?i
A~'e t.he pronOJ.:tns ~7eand you used. and if,50, how? ,~""~"~

ce,' 1/ "

1. Wha/~xpressive V'a]uE~sdo grammatfual f~atures have?
Are there im1'Orta~:tt featQ,res of expressive llJO<1a1itj?

8. How are (simple):,,<;entEllnces l.inlred toget'her?
Are comple;: :sent.ences charac~r~\ed by coordination or
subordinati.6rP. '\
What means are uaed for referring ins:Ide and outside the t~xt?

(!

c. Textual structures

9 What' . . 1 IL . .: ',' d? /i ~\ ")'~i• lXli::.eractl.Ona CqFlventl.Ons are use. /' , " ,
Are there ways in ir~hichone partit.~\.'I')8,nt~contr6ls the turns of
others~ Ii '

10. What larger-scale S~tructuresdoes t.he text have?
" I [Fairclou.gh 1989z 110-,112]

I

Ii
1/
(',\ 8
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Some of the questions, howev~r. will be.,'"rub,~'3applic&ble to the study t.h.':ln
-> Ie' «

'z\ i, l
others. Questions 1, 2. 3,{6 & 7. will form'the bas~ of the an.alysis of\the

<, !} ., !

shifts and differences bet;r.ieen Xele and its trans ,.'iition,

Thompson's final phase. interpretation. involves arrivirJJl at t.he mee,ning of

what is said. meanmg which impacts on dlscourse. Whendi.scou,:s~/carri.e$
u

out. its ideological function, meaIring often operates as "explicitly

referring to one t.hing and implicitly referring to ano~r. byentangJ..inJ5

t.hese multiple r~ferents in q way which serves to sustain relations off . ~
dommatdon," [Thompson 1984: 13'7·-138J.

('j

\1

Where applicable, the shiits discussed ~re ,f,\na!Yzed:in terms of these 3
" - 1\

phases. This method of analysis allows the overaJJ. ideolog4..cal bacl\groUnd

out of which Sembene operates to be compared with the way it is dealt with

. the t . lat' IIan ran...~ aon.

To bet~e:rset out this analysis. the theoreticalfr?imeft16;kbf Descriptive

Translation Studies roTS) is incorporat~~~;~ithpartir lar reference to the

Jose Lambert and Hendrik Van Gorp model of translation deSCription. This

model provides a g;t:idupon wh:ic~ translation analysis can be orCfl?lredand
",u -.

planned, paying specia.lattel'l.tib,,~to the varying levels on which shifts can

occur, ie macro and micro levels. beyond and within the word. This takes

plaqe withln the analysis of discour.se usjng Norman Fairclough. What
/!

folloHS is a s~i't descriptiOn c~fDTS. :its main prem1s:r~sand models for

practical i.."nplero,:':ntation.

9
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DTS forms one of the three branches Of", translatio0 stlldieS. It is all
" ~\ ' .

empirica18pproach, focusing on the nature of translatwn and emphasizing

process. Seeing t.ranalatden as a complex activit.}", D'l'S consicie.l'$ the

process to be influenced by a multitude of re latdonehips between source-,

related and target- r~la~4 factors. for example. the relationship bet.weel',
"\~ "

'\ /'\
source and target audiences'. DTS aims to examine the process in light of

I;' ;; "
t}'>~sere'1ations~fs and to iaolate the most ilIrr,."IOrtantfeature!l of these

/:::,.~--.. \~

relationships~rwhich are naturally different f9r each source and target

text.

II

Jose Lambert and HendzdkVan Gorp p.i6poSh,") a model that orders these

re1ation.'sbips ina way that makes it, possih].e 'to carry out source-target

text comparisons. This is the supplementary; .odeLused ih this !"Jtudy./)'I'l'le
"r '

model provides a framework against which the source< text arid target t.ext.

features maybe mappedand identifies the (Jhief sets of relatiOnships that

bear on the process of translat1.on. .incorporating historical and

theoretical components which supplement the practical comparis0n- based
I(

components, so ;that all aspects of trans],ation processes are covered.

Lambert and Van Gorp's hypothet.ical base G'i'a;.,s heav:Uy on the chief

principles of polysystem theory (that each Jiterary ~ystem is comprised of
,;,J'

'rI

a network of interacting systems). The va~~iousparameters of the entire
;' ,~/

translation process, Qr 'tJknslational pher;('~~na" as presented by Itamar

Even- Zohar and Gideon Toury forn; t~e groundwqrk of the Lambert and Van
/;

Gorp model. Their scheme explores the relatidrtship 'between source text
!j

systems and cultures and tar.get texi.. systems and cultures.

.10



Given t:'lti'lastness of literature and th.e multitude of dynamics at Rotk in

Gorp model is adapted to the analysis of Xala and its translation. As Theo

t.he process of literary production, these relationships carry different

w~~ighting In difiE'rent situations. Far this :ceason, the Lambert and Van

Hermans says, the. "scholar, as well as the translator, has to establish

:priorities" Illermans 1985: 47],

The relationships to be discussed are those exist:i.rt.g!;)etween the source

and target text cultures, the African audience and the Er...glishEUropean

audience. bet.ween the Senegalese African cultiure and English Western

culture and finaJJ:srbetween Sembeme Ousruane and the English tiianslator.

An.e.>:ploration of these relationships is facilitated by loolting at tha

background to the producticn of each text. Factors impacting on thiS
o 0

production need to be di.'3cussed in detail (Chapter 1).

1~heLambert andVan Gorp model is comprise c of four stages or processes.

~Iora complet.e representation of these levels see Appenc1iY.B.First is the
I -

~~reliminary data analysis. This :involves the pomparison metatex:r..s
:1 '
(1r0Vers and ins:id.e covers). titles and title pages (for example, :prese~c~\ or

~ibsence of gerirE~:5ndicatiDn), presence of abserl.ce of a translator's pref<:l:l.ce
Ii

(1~b.:ich is orten very helpful to an analysis of this eort) and general
Ii

~itrateg:v (~1heth~~r-tl·a.l1slation is complete or partial).
Ii,

']j'he sec ..~nd level is the macro-level atialYsls. This looks at the ove;rall.

repre;;,;entationcf textualdi:v-isions {~ntoeg.chaptersJ. titles of chapters.

rela+,ions betHeen different types oi /
rrative, dia16gue. and des(;rl:r'tion.

11



monologue and dia lcgue. internal narrative structure, dramatic int,rigue
\\

and authorial comment. The first two levels will serve as models for

analysis in thiS study (Chapter 2).
f\
\J

The t,hird and most!complex stage of the model is the mi.crcJ-:ievelanal~·sis.

examining shifts on \manylevels. including lexico- semantic and moda l Ieve la .

At th:i.s POiplt the s,'.udy ~ill use Fairclough and Thompson as the.i.r llork is

far moze suited to thi.-s study in t.erms of their focus on discourse.
\(

The fourth level of Bystemic context draws together the oppositions

betVleen ;~hemacro- and micro-levels and betwee[( text and t/~J/'ry (nornl$

and models. In addrtdon, intertextual r~,lations a.l:.-~"e:x:plp:::ted(these are

relations with othe~ tra;pslations: and creative ~orks) as:. well as

intersystemic relations.

The systl$!mic context is dealt with at, the beg:i.nning of the analysis and will

take p1ac~ in Chapt.er 1, in ~rder to i.'=solat-,eiss:les most pert:inent to the

in-depth analysis in chaPtel~ 2 {lnd 3. The study is crgailised ae fo11Dws: ()

1\. ,

Chapter One - Adiscussion of g($'1Jer';:'?l'iublishing st.rat.egies :involved in

the ST (Presence Africaine) and TT (African WX'iters

Series) to 'exPa:~d on soc:;"'':1.1 and economic factors

impjnging on pUblication. 'A.discussion of the specifio ST

and 'rT ~ystems - a comparison between .aut.ho ra,

audiences, motivations to clarify the political and

histo:r;:ical factors impacting of the writing and.
, ~

\\
translating of Xala. Initial hypotheses are formulated ~,

here.

12



Chapter Two- Preliminary data and macro-level analysis a

comparison between the ,8T and TT and the furthel"

development of hypotheses.
(7

ChaJ;?terThree - 1\ Adiscussion of i.deology'and language leading to a mic~o-

II

Conclusion

level analysis consistittll of two broad categories of

shifts and an att,empt to account for these shifts in

terms of daseouxee analysis. Additional~(Qypotheses will

be formulated here.

P
//
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SOCIO-lIlTI'I'ORICAL ANALYSIS Of TEE TWO,r£~'Fl'S

This chapt.er has been included in this study because the general history ',I

of Presence Lfricaine and the African Writ.ers Series is linked to the aims

and purposes of translating and writing African literature as wellas the

factors (economicand historical) whichaffected translation inco'lonaal and

post-independent y~ars. In terms of Thompson's method of discourse

analysis. these factors feature prominently in his first level of ideology:

this section identifies the agents operative :in the mass literary

prodtibtion ii.Y~-',\characterises Presence Africaine and 'the African Writers
J ~
......... (

Series. The'~~titutions (political. soc.ial.and economic) that shape 'ehe
,'., -'~,'"

development of literature are also :investigated.

What folk>ws is a brief. history of Presence Africaine and th.e African

Writers Series, out1.:inj;~ some of the major issues which have affected

their development as well as some of their chief aims. This history will

provide tha insighl-, i,'lecessary to understand the complex intersystemic,
,I
"

relations that exist;\between the source and target t.ext.s.

Presence Af:rica:ine

Xala. the original, was publ-l.shedby Presence Africaine in1973. Aswith the

African Writers Series, Presence Afrbaine too produced a series, "EcJ:,its"

of French African literatul·e. Astudy of Presence Afl'icaine and its ai."Os

in publishing African literature is important amce it reconstructs the

14



milieu or climate inwhich t.he ori€inal was produced - kriowledgewhichis of

course cruc:ial to the translator. This Paris-based companywas founded

concurrently with a journal series of the same name by Ali6une Diop and

\\

'~

Jacques Rabemanandaza :in1947 and both are still thriv:ing today undezr the

management of Diop's widow.Christiane. Pref.(enceAfrica:ine und~rtook 'the

publication of French African novels as well as journal pieces. Presence

Africai.'I'lewas also responsible for founding the African Society of Culture.

'rhe aim of Presence Africaine and its above-reerrtaoned aff:i1iates echoes

that of the African Writers Series. Quite simply,' it aims to:

sensiti~ the Afr.ica peoples in their fight for cttltural
identity and deve1c,b:=nent;and further. to stress their past
civilization and to uncover the presenc~ of the African
inheritance inside the millions ..of persons. of African
back2;round scattered throughout the ~orld.

r'chejournal. P.res&nceAf,d.ca:i..ndhas prolllOtedand supported the publication

of short. essays, articles and dissertations byAfrican authors m the same

w~~ythat Presence Africaine, the publishing house bas enabled struggling
'.'

African authors to have their ~orks published against. all odds. The African
~)

Writers Series has also granted hopeful African authors this opport.unit.y.

At Presence Africame, the only condit:ionis that the works "concern Africa.

do not betray our anti- racist, anti-colonial clause, nor the solidarity 0:£

t.he colonized peoples." [Mouralis 1992: 7J. The same applies to the journal

series, whichhas featured contributions by'such major African writers as

AiroeCesaire. Leopold Sedar Seng-hor, Julius Nyerere and the Fx-enchmen

Jean Paul SartI'e, Andre Gide and Georges Balandiex,

15
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Their mvolvement In the founding of Presence AfriCaine has often raised

the issue of the political role played by this :institution.. Manywriters

view Presence Africaine's actions as purely political. but Benetta Jules-

Rosette says that their role transcends the mere political; "Presence

Africaine as e, publication network and an :intellectual movementwas both

a source of cultural innovat.ion and a vehicle of social and political

mobility for the members of the group". She adds: "Of only one fact I am

certain, that the Presence A£ricaine publisz,jng venture was a Qataly_st [msr

emp'hasis]:in a major intellectual movement"[Jules-Rt:~~tte 1992: 14-15]. So
,~~:'.,\

although the movement is poli:rJical in the sense of tnt..values it promotes,

it is not affiliated to any particular political party or movement.Founder

Alioune Diopwasvehemently opposed to aliegat.ions that Presence Afr:!.caine

was sympathetic solely to Pan-Africanism and the concept pf negritude.

Jules- Rosette expresses Dtop's opposi1::,ion:

Presence A:fri.caine was born out of protest against the
colonization and assimilation produced by 'Latin' culture. Diop
frames the litoals ,;)fPresence Africai.""leas a liberat:ing eeazch
for African identity and values in art and culture.

[1992: 17-18)

Presence Africaine sought freedom from colonizatdcn and cultural hegemony

through art: no more, no less. V.M. Mudimbe.autihoz of the book "1'l1e

Surre.'PtitJ.ousSpeech: Presence Africaine end the Politics of Otherness 1947-

1987" recognized t~1 simple aim. Hewrites:

It reported on them, answering the ob]igaJtiori. of providing
information" .but it never gave up its independence. In this
respect, t.he editorial politics of the journal as 'Iorellas those
of the publishing house undeniably reveal a will to lead a
debate on all the problems broached. Besides, it is surely not
a coincidence that the 'round table' is a concept especially
fa voured by Presence Africaine.

EMud.imbe1992: 9],

16
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Therefore. Presence A:fricaine does not purport to o;ffer hldiscriminate

support for political parties, Its only condition is 't.hat they sUpPOrt

re~lita1i.sation and newcz-eatdon. These motives and ideals,have naturally

endeared Presence Afr:lcain,t;'lto a particular audience over the ye~rs. By

its simultaneous distributionjnParis andWest~frica. as well as its choace

of French as a language of publication. t~..e audience for Prese:r:{~e

Africa:ine"s pUblications included African and Euro:~arl .inteilectl.,'l.als in

France, African scholars and writers at heme, and a larger public of

interested individuals ranging from Parisian "cafe society" to the African

and West Indian bouzgeoIaIe (Jv.les- Rosette 1992: 31]. This audience range

l;JaStherefore ideally suited to Sembene's work. and Xala in particular.

since its attack was directly aimed at the African bourgeQ;i,$ieand the
- -~<~~~~~

former colonial power, France.

Tlne A:frl.can Writers Series
"

The African Writ.ers Series. ]jke Presenca Africaine, is also steeped in

trcMition and history. It is the most, extensive library of African

lit~llrature dn the world and since, its inception in 1962. it has gro ...n to
.',
ii cotapri.se over 300 titles. These titles :includenon-fiction. fiction, drama,

poetry and anthologies of aJ1 kinds.

The series was started by WilliamHeinemann. Acolleague presented him

with a manusqript whichhe described as "the best novel I have read since

the war". The
i

novel was Chinua Achebe's TIWUls Fall A'Qarj;and Achebe was

in tact the founder editor of the Series' first 100 titles. This first
i\

17
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. ),\ i)

i\ .
publication set the wheels In motion for a strugg.JiIjg nt:iW generation of

,II

~?riters - one of the few opportunities for total unknowns to have their ("

works published.

It is necessary at thi.'3 initial stagt.~of an historical account of the African

Writers Series to clarify a matte):' which. accozddng to Vicky Unwm. the

International Director of Heinemann Educational Books, has been much
,-'

II ;-

misunderstood by critics and researchers alike: this is the \rt,ter of the
'.1 /_~ _ '"

target audience. She says it.is a ;~(':.;boncePtionthat the Series was geared

at educatdng Western readers into the ways of Afl'ica and its people. James

Currey descrilies the series as a "series by Africans for Africa" [Currey

1993: 4]. The series was o~lly aimed at Afr.ican mar!iet.a emlusively.

1he later broaderu.r:rgof the marBet"to include a Western readership flas a

purely eccnomic decision. This:i~ important in terms of later publishing

strategies.

The target audience of the African Writers Series titles was to undergo a
1'/

transformation however. In Africa in the 196(}s al:ld 1.9705.manyAfrican

countries experienced an economic boomwith their new-found j_1'ldependence

and spendir..g on education mczeaaed. They were able to enjoy their oxn

publi9hed literature. tater. in the 198013, the oil crisis and the recession

it caused led to a s1:ump in sales figures. The foreign exchange

restrictions fdrced Heinemann to reconsider its target market. since

ordinary people :inAfrica - Heinemann's readership - c~2~ longer affa::-:r.d

18
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books. Orders soon dried up. The wies could hardly be sustained by the
---<::::

faithful but all too small market of Western academics. To compete with

<.)ther series in the West, Heinemann began to package its product» in

attractive ways. The change of policy with regard to target markets led to

a dual pridng system: high trade prices in the West and lower prices in

Africa. where the Series was in large part used :in ed,\Ucation.
If
i;

In gene~al. the focus of the African wrilt"Jserje~,titles has haen soc~-

poUtical since its incept jon and chang! on social and political fronts .is

reflected .in mosto:t the .works. Vicky Unwinsummarises ~he focus of the

Series as fowws:

Close analysis of the content of the iAfrican Writers Ser;ies
against a chart of political change would reveal a mirror :image
of the issues faced b~"Africa in its literature.

[Unwin1993: 3j

This is supported by the clear refle~[:tion in early titles (19608)of t~e
1/ t

struggle for :independence from colom.ilfpo"ers, for exam:!'leHOUBe.bc. y(196'ih

by Ferdinand OyonoCAWS29) and The PO~ Christ of Bomba by MongoBeti CAWS
o

88). Post-:independence problems were ddbumented ill. Jater novels like Xala

CAWS175}and l1y Mercedes.is Bigger Than YOLzr.s' by NkemN'wanmw(AWS1.73).

The inclusion of Western markets has led to increased editorial freedom

allowlng the Series to include the lJork of proroisms and more adventuzoue

young writers on issues of. concern dn the post-:indepel".dence .eza, The

relaxation of certain censorship controls inAfrican countries also led to
increased editorial freedom among African writers whohad less to fear in

terms of exile.
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The guidin.g principle of the Series :is therefore easier to J1.;rpholdand
u

remains. accord:ing to Unwin. the "reflection of the mood of Afru::a, the

voicing of the concerns tr...at dominate the lives of ordinary people" (Unwin

1993: 3]. LI)
These noble intentions have been the source of muchcriticism levelled at

,:"

the African Writers Seriesc
• Somesay that the Series :is a coloniaJ.relic and

that African authors should not consent to being published by a for£)~'n. r f
I'

multi national. Unt'lin argues ag~inst this. asserting that the pr~ry

audience is atom Africa, and ica a:jplOrs rema:inpromising African ~~;l:" .

Ul).wfncounters criticism that Heinemann has been sappjng profitJ from '

Africa and exploitjng its people: the first Heinemanntrip to Afr....ca:in 1959

saw Africa as _~market:~.d,oot a source for production. Anot:~~rcriticism

is that. the Sdries Me, published too many t,itles. Chinua \ctnebe says

rather publish t.oo many than too :few?-~nd argtles that'the number is

jI
~..."

)','

minuscule considt;.ring the size of Africa.

Amazingly. the African Writers Series has been able t'o withstand years of

I~. unstable, short- lived ownership and variable -manegement. technique5. In

~

1~62 the Series was managed by Val Milne in what was basically an
o

experimental stage. From 1963-1967. Keith Sambrook took up the roeins and
'.•\

consolidated a good start. James Cl.lrrey held the reins from 1967 to 1984

and eventually left because he felt that the great era of the African

Writers Series had come to an end. with the best writers being ut!o.er;{_1!old'

and under-recognised mBritain. VickyUnwinhas been in charge since 1984.

\\
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Ofobvious impoz-cance toothis study is the t~ans1ation policQ-};ract,~~d by

the African Writers Series publishers. Hememann, heweve r, s~:pms

reluctant to commit themselves to anyone translation policy. Accord:ing

t.o Robert Cl1ilenga duri.Tlg:intervie'lol'sat the Johannesburg branch of the

company, broad gt!~')elines are given to translat.ors and these seemto stand

in place of a rigid, compreher.tSiv!;:)trans.:1.ation policy. These guidelines
~ (

state t'h.at translators should not be ove:>;lyinfluenced by t.he style of the

source text author. Heinemann goes so far as to give preference to
(;

translators whohaVEI already 1'i:..fblish3d::Worksin their m9ther tongue prior
ii -

to undertak:i.ng the translation. Thi."!'dllows f9r the formation of Q. personal

style. whichHeinemannfeels will prevent the transla.t.io11 from reading like
1'1
!i

a t.ranslat1. ...m. ~!I(:.~:/ c-==_-=,

The obvious requirement~ a.lao a}'~u.y, No significant pOrtions may ~
II ;' ' -,~

omitted ~,the translation andconve~~selY,no personal additions exceed~~
" I' ~.

il JI -=:.."':":;::.--;:::::---

the boundaries of changes to aocommodat.epersonal style maybe included.

Apart from tltase :interviews, other more official information concerning

translat·ion policie( '~eems non-e~~tent. In an article on the thi.rtieth
(,., " r'

anniversary cf the African Writers::Series, only two fleet:i.ng :references
) I,

are made to translation. It wb'uldap~~ar that no substantial research into
I

or investigation 0:: translation d~chniques has ever been undertaken.

Perhaps it is unreasonable to e1~(.~t thls from a publishirlg house,

conaddezdng that only ~..5%of their t[ltleS are translated. This pet'centage

may lead to the misconception tr.tat ~IlanyAfrican Writ.ers Serie3 titles are
I

originals when they are :in fact traj'lslations. Lookirfgclosely at Xala and

other tl;::lnslations in the Series,· the fact of translation is In no way

emphasised. The only clues td~'''itll3~sbteingtranslations are -thewords on',->' : . -
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the title page:._:'Traus:i.ated by X"in small italics. 'rhe relative anonymity
\\

or invisiliilitY"~'of the transla'\.or is supported by the absence of a

translator's p'" f::!ce or any ed.itor's or publiJ5her's note mentioning the

translator and r...is or her strategy.

Nowthat t.he broader historical issues pertaining to publication have Men

highlighted, it ~.sn~pes.3ary to explore in some depth the isE'ues pet:'tinent
\,;:_~>.::o

in the pr9duction of Xala inparticular, it.s historical and political role as
<,

weD.as its place in French lit2rature and the place of its translat:ion. The

rem.5d.nder of this chapter is therefore devoted to an analysis and

compazaecn of the specific source and target text literary systef:Cs. It.

..alae hig~hts the most important and influential '3ocdal and :poJ.itical

factors which had an impact;. on the production of the two works. This

section thus corresponds to both Thompson's social analysis (agents,

action and institutions) as well as stage four of the Lambert and VanGorp

model which traditionally follows the shift analysis. The prima:r-~·.!'eas(l1n
))

for this back-·to-f!'ont applicatioll of the Lambert and ·vanGorp model is to

ir.i,~ntify the places that Xala and its translation occupy in thajr

respective literary contexts. CombinedRith the more irilportant feai:;ur~s

of the background of each w'0rk. a system:i.c analysis at.the beginning of the

study is of e~reat benefit .1.'"1. terms of identifyjng those issues most

-;;.artinenY\:.cothe subsequent analyses (stages 1-3 of the Lambert and Van

Gorp modaD, II

~I)

Auin.i.tialinvestigation into the systemic relations betlol'eenthe two texts

also facilitates the formulaticn cf certain preliminary hypotheses, which

will either ~~ proved or negated during the course of the analysis

according t.o 1~hepreliminary data. macro-level and miczo+Ieve I analyses.



Source text literary system
i)

Xala was publish(~\\..:n1973 and could be said to form part of. the genre of
~/ .

~! ~ I"~,

p:t'incipally denounodng the evils andAfrican prot 1st literature,

shortcomings of co Ionta ltam. This literary movement can be said to have

~receded Xala. whicc deals m~,inlyw-ith pc1~t-i."ldepe:n,dE!)1ce :political and
f)

social conf'ldct.s . Most of Se,mrene's sati-ce is directed at nes

surrounding post-independence. An6ther important cr.aracteristic that
"

sets apart Semb€me'swork is that. it is i.."'l manyways anti-negr{t.ude.

The negritude movement was in large part led by Leopold Senghor and p...irne

Cesai:r.e and was particular to French-spec;l.king,African w~iters. '):this

movement oppo, -e colonialism and the French ideal of the assinrl.lation of

black culture. But Semoo:fiehas tried to break away from the mainstream of

French African litera ture. A. short discussion on negritude is important in

'Gryin'.Sto locate Semoone's creat.i~Temotivation.

\::_.

Abiola aele defines negritude as:

the literary and .:ideological movementof French-speaking black
intellectuals, which took form as a distinctive and significant
aspect of the comprehensive reaction of the black man to the
colonial situation that was felt and perceived by black people
in Africa and in tr...eNewWorld.as a state of global eubdectdon
to the political. social ancr'moral doro:inationof the West.

(1990~67]

But Bernbene feels that the notion of negritude is "ueed to ,:!nystj;fythe
"

masses and to mask real~nd pressing problems" [Saber 1985: 65]. He feels



II
tha t many Frendh- speaki.ng \'A.~ricanwriters use negritude and colonialism

to expla ln away the problems in Africa. Sembene refuses ~~)be a part of

this collusion. even though he understands and is largely sympathetiC to

II ne faudrait pas llier aoua pretexte de negritude toutes nos
contradictions, to utes nos erreurs, meme celles qui furent
anterieures ;i J.a penetration francaise.

EHennebelle 1978~113]

Further proof of Semrene's pa~t-acce%>tance part-rejection of ne~itude
~. - , ""

is that none of his works revolves solely around the evils of colonialism
II

i!andthe effect on black consciousn~ss and identity', His works a;t.,~always
ii ,_ (_:.

!I I.

ilmterspersed with broader socio-political. religious and economic issues,
I ',' I)
II
II
IISaber sums up Sembene's attitude as follows:
':'[

'I

L~ his African counterparts, he is quite aware of the
ext.ensive damage in:fllcted on; the African cpeopJ.e and their
culture durmg the color.dal period. However, Sembeme's "
perspactive and concejrtdcn of Afriean culture and its politica.l
and social role are at variance vTiththose of th.ez,~egritude
writers. For Seu,ibEme. "la culture. a tous t%gii.~. est
politique". .. \\

.. \\1''' -S:}.1:. 90 91J\,...·~;:Jv\~· -

From this it maybe in:fe.rred that Sembene sees culture as be:ingshaped by

the political o:r.der of the day and the values it enshrines - not by
-,

consciousness and ~warenet'-;dcarried in the genes of all African,s. The

negritude movementhas been criticised by Nigerian authors as being overly

defensive and too excluetve, since it applies ·nly to French-speaking

African authors.



The roots ofS:amoone's wayof thinkir..g or ideology mayalso be traced to his

backgrcund. Born in Dakar. penegalin 1923. SembeneOuetnane has exceeded

his critics' expsct.atdona by becoming a world-famous and much trans1.";\t.ed

novelist and renowned film-maker after almoat, no formal. education.

Early occupations In<'tludedworlnng as a fisherman. plumber. mechanic and

bricklayer in hiliJhorae town of Dakar. In1942 he was dra fted into the Franch

colonial army where he fought in Africa and Europe. In1947, b.is return to
II

Senegal coincided with the strike of Dakar's railway w<:)rkers. T~ sparked
/,

an interest in trade unio~2.smand other forms of polit;ical act5.vity. A year

4ter he left Senegal for MarseilleR where ohe worl!ed as a doolsez' and

steved\ffe.
\
\~,

In 1950 he joined -the French Communist P-;irt.y and it~ was :~henthat his

interest in literature began. He studied in 'MoS(.lOW am~,beoa.ne a Marxist-

Leninist in1957. Baok inParis he met with other leftist G:.uthors like Mongo

Beti. Camara Lave, Ferd:l.nand Oyono, Jean-Paul Sartra and Simone de
,

Bouvoir. These meet:ings, together with his studies ;i.."'). MOfiCOW. greatly

affected his literary evolu.tion. Muchhas been writ.ten about Semben~:(s

Marxis~-Leninist tendencies. sm1;e' h.is ideas affect the way·he views t,he
\'\

world of the African and the way he rep.t·~l;.~entsthis to the audience. In a

study of the social and political influences on French African authors,

Saber writes: '"

Sembene adopts an essentially Marxist analysis of the social
reality inpost- :i..rl:ti~pendentSenegal. especially as regards the
great disparity between the elt,te and the masses of the people.
the role of women in societi. the effects of polygamy and
religion.

[Saber 1985:til
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Influences on the ca ree rof ~3embenehave been :inextricably tied to his own

personal experience. Critics have noted that the subjects and themes of

his works correlate geographically and chronologically with important

events In r..is ow.'llife.

A few of his most :important novels illustrate this correspondence. In hiS
.~ I

-::._/

first, noveL L3 Docker NI...iir (1956), he was, as a black docker "Workin.gin

France. ideally situated to use his OW}.1. expezdence s for his work. Similarly.

bel'] Bouts des Boiede Dieu (1960) enabled Semb€meto share his e~rience

of trade unionist activities with his audience. In Xala(197S)Semrene found

the opportunity to lash out at the nouveau riebe exploiting the masses in

Senegal, a process of dehumanizatior ..and disgnf:ranchisenrnt thai Sembene

encounteeed on return trips to Dakar." ,\
/

Tbe aims of Bembenea i40rks are summarised as follows:

(II

Sembene's driving concern has been td denounce hypocrisy,
stupidity and i.n..justice, as well as to expose.,the consequences
of ignor%3.nce.superstition and fatalistic passivity. His goal
has always been to restore a eense of honour and dignity in +-he
poor and exploited of Africa. .,

[Wynchank1987: lX-xJ.

Semberiea chief ajro In writ:ing Xala was to expose the new bOl,lrgeoisie as
,

corrupt, and exp1?itative inherit.ors of colonial power. It observes the

social dilemma experienced i.1'l more or less the aame fO.l'mby all African

colonies after gaming :independence. It also traces the acute

disenchantment of the still-exploited masses. Onamore posit1.ve not.e, the

dow:nfall of this new leadership is also depicted.
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SefOnene has always wanted to reach the people and to deliver a message.

High levels of jJJiteracy (about 80%)among his people turned Sembene

towards filin. Sembene began to see film as an effective and pot.erful

medium to "help his people gain consciousness of the socio-political

r~alit:ies In post-independent Senegal as well as to portray and record

their struggle" [Saber 1985: 69J. Dliteracy is a crucial issue to consider

"'hen attempting to locate Sembene'gmainaudience.

Translat.ors and cr:i:t:ics of African literature in French have seriously

debated and quest.ioned the ident.ity of the audience t.hese writers are

1t\ aim::,g their works at.. Xala is particularly int.eresting from this point of

f! ~~iew. r

1(
~j . . n

~ Muchl\frican protest literature 1.."1Jl~enchis geared to denouncing the ~~vi1s

of colonialism. These works. since they are written in French, are widely

read ~\hrOUghOlltFrench Africa. and since they are usually published by the

larger French publishing houses, their audience is often thought to be

,almost exclusively located in Fra.:m;::e.This fact wouldbe supported by high

levels of illiteracy in French of French Afrjca. It maybe added that the

targets of these writers' critidsm. the former colonial masters. form a
"

large rJodyof the source zeade rahip. This is not. always the case, hoRever.

P.t'esence Afr:icaine's audience is described as follo~1s:

As :indicat.edby its sdmulzaneoue distribution in Paris andWest
Africa. as well as its choice of French as a language of
publdca'tdon, t.he audience for Presence Afrjcail1e's early
publications included AfriJan and European mtellectuals irl
France, Afrkan scholars and writers at home, and potentially
a larger public of :interested individuals rangjng from Parisian
c.:afe societ.y t.o the African and West Indian bourgeoisie.

[Jules-Bosette 1992: 31J
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The alternative posit.ion is argued by certain translators 'Iolithsome

conviction. Catherine Glenn-Lauga points out: "Clearly. the Senegalese

writer writing :in French is not w:rit:ingfor a local au~enQe" [Glenn-Lauga
<'_ -. -s. \\.

1987: xi}. If this 'Iolereabsolutely true, Seroreri.~wouldha.jjemissed his mark.

If SembEme'screative aim ismainly political, 'Iolhywould r.is critici.'3m of the

new bourgeoisie not be ~imed exclusively or at least to a significant

degree. at the membersof this bourgeois:ie? hIt-houghhis writing in French
" /I

does e~lude the illiterate Senegalese. it w.r~uldbe fairly accurate to
! ,}i

assu.me that t.he more:~,kducatedof the Setlegalese population. the African

bourgeoisie mentioned by Jules-Rosette. would be literate, and not only

literate in the natdona.l Ianguagee but in the official French as well. G1enn-

Lauga does later concede that of the 20%literate Senegalese. about 10%

would be potential readers of his books. Although this 10%is significant.

translators and GritiC~ tend to focus on recept:ion by the other 80%.

SembEme~ssatire wouldbe POintless unless the novel were directed at the

bourgeoisie. They represent Sembene's primary audience. They are the

ones that he attacks most blatantly. His secondary audience would be

members of the greater Fr'ench-speaking ~ommunity, and would most

obviously .include the formal colcnia l power, France.

Inmanyways Xala does indit'ectly attack this nation of oppressors, for it

was they who, after independence, left power to greedy middle-class

f'itizens who.although fairly well educated, Imewnothing about equaJity and

caring for the masses. The French are represented as merely passing

authority over to this newbourgeo~ie. Sembenemakes it clear. hOf.7ever,

that there was no grace in this gesture. The Senegalese in positions of
i',

so-called power are! merely used as fronts bshmd which the French. who

still cont.rolled most of the economy. saw f;~tto hide.
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The interesting factor about African nove1i.sts writing in.Erench :is that

although they write in the language of the oppressor, their work is a"

product 1'ii'hollyof African culture - it deals specifically 'Iofithlife inAfrica.

This is extremely important from the translator's point of view and this

issue is central to this project. G1enn-Lauga writes:

Whenwe translate h:is text[s] into English we contribute to his
endeavour bymaking the text accessible to manyother readers
in Eng.l1.sh-speaking Africa and :in the English-speaking world
generally.

[Glenn-Lauga 1987: xiJ.

She is quickto point out that~ the "Afr:icanhuman.social and politioall!lilieu

is and must be what the writerJ:eeds on and wlut he must give expression

otc ..... (laS7: xi.-xiiiJ. She clearly has the view that. the Africanness of the

text must not be sacrificed for accessibility during the translation.

Another impo,rtant factor that impi..YJ.ges on translation decisions is the

contradictiDn 'inherent in expressing African expezdenoe through a foreign
-<''\\

language, foreign both culturally and linguistically. Th:is situatwn

involves what is almost a double act of translation in t,~rms of the author

WM. fQr ex;;;,rnple.has to convert ~~olofthoughts :into Freltch whichare turn

translated i."'ltoEnglish. Although the scope of this re~~earch prevents

adequate investigation of this crucial feature of African literature. some

mention must be made of this duality. It is a source of muchconcern to

translators like Glenn-Lauga;

'I'he quest,ion facing the trElnslator is 117hether the
ccnt.radtctaon or tension betwe@r.the stuff the books are made
i:,f and Frer~ch. the foreign idyjm :inwhich their A:Ericanness is
couched, can be felt in the original text, and if so, how to
reflect i~,in the translation.

(1987: xii].
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This position is somewhat ro.ilder than the theories of proponents of

source-oriente,d t.ranslation J.i:ke Vladimir Na~,ko\·. '$lho advocate

transforming the target language, maki."'lgit as foxeign soundmg as the

French 1.11 this case. Nabokov advocates this extreme type of source-

oriented literary translation at the expense of elegance. clarity. modern

usage and even grammar. (Nabolrov1975: xJ. Glenn- Laugaa moderation in this

.regard is demonstrated by her recognition of the importance o.f

accessibility.

In trying to form a clear picture of the source text system. restricting

ourselves to purely ll;terary factors would yield an incomplete analysis.

esrp~cia1ly amce African literature of this klnd ~ so politically motivated.

Polit:ics for~ an essential and unifyfug thread throughout the genre of

African protest literature jn 'WhichXala is placed. Themes in tlle works of

this genre are predominantly devoted to anti-colonialism and freedom.

Xal.;t's themes are largely\' '.POlitkal as may be expected, but t.M anti-

colonialism theme is not predominant. Other themes are also explored and
I'::'"

appear like leitmotifs throughout the novel ~. a constant reminder of

Semrene's commitment to aocdal.obaezvatdon. For Semrene: "Writ.ing is a

social necessity, like the job of the mason. the carpenter, or the iron-

worker ..... [Killam 1.973: 150]. These other important the ..'Des are the

exploit,ation of the masses by their ownpeople. the pro'&1emsinherent in

polygamy, religious hypocrisy and the materialiatic new bcurgeoisie.

3(1
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Target text literary system

X~;La was translated by Clive Wake in 1976. two years after the original
:2'

appeared and one year before t.he film Ras released. Clive Wakeis regardeli

as one of the foremost translators of African literature :EromFrench :i:hto.

English. Wakewas a staff member at University Ccllege inHarare. Zimbab'i1e

and later lectured in French at the University of Kent. Much of his

t.ransla:tion bas been done t.ogether with John Reed. Togethertheycompiled

and trarJhated the anthoJog'..es Erenah. African Vel'S€'(AWS102) and Prose and

Poetry (AWS!'180). Their jo:int translat.it:ms include Leopold Sedar Sengoor's

Nocturnes CAWS71). MongoBeti~s Perpef,'tta sixi the Hahlt of Unaappi.D9ss(AWS

181) and J. Rabeari{elo'S Translation :from the Night (AWS167), Wakehas also

t.ranslated Semoone Ouamanea 'Vehi Ciosane (AWS92) and Williams Sassine's

Wi.."".1:'iya:mu CAWS199).

The target audience, as described :in Chapter 1, was at the time of Xalds

publit::ation most likely a mixture of English-speaking Africans and British

and American rea&ers. Having clarified the source and target audiences of

Xala and its translation, it is necessary to exPand on the dichotomous

relations between source text cultul:e and target text culture. The writer,

Semrene, is a synthesis of two cultures, a phenomenon of whichhe :ib tr:>ta11y

a~-1are,sirlce this is how he describes his anti-hero. El HacUi. The French
t \

of the African community has duairoo'ts. just like El Hadji: the language ahd
-:

culture they learned from the colonizers, T,l'hichinmost cases was :forced

on th~m' by having French as a medium of instruction, and the:ir strong

African cultural heritage which has Infozmed the way they view the y.Torld

and. the way they use la.ngUage.
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o

Semoone's thinking and personal ideology is strongly steered and affected

by his range of African experience. and his background is rather

synonymous with struggles for power, identity and cultu.ral autonomy.

factors that a.re taken for gra.nted in Clive Wake's wor1d(~SembE!ma
'~ ..,_./,._

~xper.ianced life as the colonized, Wake did not. The main aim of t~ )~r6jecf
((

is to show that the variance between the worM views or meologies of the

source text author and the target text.autoor and the d±Efet"ent audiencee
(I ~.~" - 1 I

,~"

for whomthey are writing have an effect on the t.ranslation.

Undoubtedly, this sygtem dif£ers from that of the sourc~Jext. The genre

of African literature was very much promoted and sup:Pf)rted by He:inemann»:
".- -'

Publishing Ltd. and their African Writers Serles (AWS)which ,9Qmprise£)

aro~nd three hundred titles. Of these t:t,1es. around 15%, 4.5 titles,. are

transJ.ations. Translations are mainly fromFrench into English, with one

or two translated from Arabic or Porttlg-aese into E~ri.

:\

A defiuition->o:l:' tQ:is genre is best sought In the motivation' of foun4~r
,.. - #

WiJ.JJamHein6\jI1annin starting the At~S. He felt that there was a n\\e~\~or~ »1
indigenous A1rican literature in English. Education and cultuI'e,/~'har:ing

wer~ the obvious coneequencee of fulfilling euch a need. So Whei'7eaS

Sembene is seen as a social com~ntator and hi$ work as social comment,and
"

criticism. Clive Hake merely hc<,s to transfer his comments into EngliS'h and

fulfil the need envisaged by ~ publishex-: to share wit.h an Engllsh,audience'.,
African' culture and experience. Wake 113 eSEientially ,?n:{~terme~y.

,,~/ /;'-"
;,
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Comparison of STand TTllterary syateas
) {)

Furthe:! difference:!i' between the source and target text sYstems can beo ~
found by p]acing the 'Worksan their respective literary systems and In the,

i\

broader po}.ysystem. Even- Zohar has ~ritten extensively on the benefits,,,-I

\1

of viewing literature as part of a .?ystem (his popular pol'ysy~tem):' The

,V polysystem approach is a dynamic approach. that is so say texts cccupv

different. positions at different points in (')ime.. These maybe central ('.: , ':/ ?
\. \) "

peripheral positions. Texts may be ei't'"ne:t: sil:l~bn.izedor non-oanordas, ."
" 1

Canoniz~d texts are "those/literarynorms and-''f:\~rksl-lhichare a~epted as

legit:i.mate by the dominant circles within and w~se cOns¢.cUOU5pro duct !I

are preserved ~Y the community 'Cobecomepart:~f its historiCal' herl~&,e"

(Even- Zohar 1990: 15]. Non-canonized t.7orksare "these norms and ~orks

whichare rejected by these circles as illegitimate and whose products are

often forgotter..intbr, .lor,tg run by the cotnplunity(unl~ss they change tbeir

status)" [Even-Zo}~)/ 1990:'15]. It must be stressed t.hat thes~ terms are

not evaluative. in otr.er words they do not jmply that oanordaed textl':$are

() better than non-canonized texts.

Within thisc'~ef:inltion of t.he '"systev\ and its phenomena. the differencE:s
',.I

between the.sT and the TTcan be sUlb~d up as follows: Since the STcomes

from a long tradition cf protest literature and exhibits all the

characteristics of this literatut~. it fits :into a central and canonized

group of novels. In the ta.rget system however. Xala's translation is non-

canonized and is located at the periphery of the system.

l'
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o ~
Although African reacierl:-Jof the English will regard Xala as' central and

\
~\

canonized, the larger English audience consist~'R.i Western academics will
\\
\'

fi:r~d X<.9.1a more marginal (due to the relativelY sn;tallpezoent.age of African

readers of the translation. the target system will be tabn to mean the

majority of' the target audience. western readers). In the, source teAt

system. Xala is conformative. not challenging manyof the requirements and

ideas associated with prl')test li"cerature. In the target text syst~un

however, traditional Western ideas of literature and id€!(.)k~gy are
'~;~'-~!_.::::;-::::~+

challenged. This challenge .is brought on by the repr~::senta:tion of t,otally
"fore:ign themes (foreign to the Western audience), Havdng said. this. Xala in

tJ;~e,:::targetsystem is rather innovative. 1.1the source texts system, Xala

explores Rall-worn th~me3 in t~ context of AfriCan litere.ture, but in

Weste::t."l:1literature these themes are neiol and innovative. Xalas them~f~;p.e

not str.iatly r-dhere<co the English repe.t'toilt:'e.
\\

.' ()

Hypotheses

.>.

Th.i.s in-depth comparison bet,wden ~)ubl.ishin~t~C1:ir~tegiesand 1ite~a.t'~ r

systems, together with randoJ an~lyses ~f the tra~J.a:'i1l.o:nalre~;t.dyI .,. . /;

condu~ted, enable the fo.rmulatidin of !~arious preliminary h~theses:
!
i',

First.l.v, the translator haa sadrificed ce:r.-tain issues for the sake of

accessibility for his Western audience. For example. a ke)T factor ll1

Bembsnes criticism of polygamy is the representa t:l.onof womennot, oli!~ as
~>-,

aexua Lobjects but as actual barga:i.n:ingchips in a, ~ick eooncmic powe;""

game. 111many tl"aditional marriage customs, womenare traded with cattle

and other commodities. The word "commcdrtdea" is appropriat.e because it

refers to the repres3ntat:.ion. of polygamy as a consumerist i."1st.itution.
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Goods ('lo1ives}aze traded. bargained for and the more g<:'IOdsyou ha.ve (~ '\\

higher y:cur eccial.at.at.us. The application of basic eco~\omicprinc.~ples to ~~

this practise c;aPt\..~·..es t.he coldness and €Imotior.tle~snegs of what is
" T

basl!:!ally a transaction, not a marriage. In v/estern s{pciet.ies. women are
1.1 1/

not. trad~,~da-ndbartered within this way. and the t..ran1~t(lr has t.hereiore

omitted this re/presentation. iI
II
/'
I,

I
Access,ibility.i;s also placed ahead of Si::moone's crit.iI,iue of the materialism

of the new h:Htlrgeoisie. These people are preoccupied with European sta tU5

symlx'l:l.sand :,,!~arksof sop~ticat.ion. Wh~~relabels and brands names used
I

purp:.:>sely bY'Sembene appear i..'I"J. the ST, tlley are omitted in the TT. Wakehas

sac~:!ificed t.his important fe.atuJ;'~ o:f the: bourgeoisie in the attempt not to

cor/.fuse h.J!.S audience by confronti1l.g ther;. with :Ecirei&--nbrand names. These

omissiom3 affect the ideological repl'er::entati<:ms of the main chazact.exs

a:I~.tddun the author'S ';~tentions., ,
(.

The exploita ti;;;n of womenw..'ct.h1.""l the '.POlygamousmarriage is a central theme

in Xala. Bembene represent.s ra.arriage as a master-servant relations~in

wh.iclhEl Hadji is the mas t.er and his wives and other c1:l.!~racters his
" .

::..er·J\rnts. His relationship with each ~'f his wives is tnarll~,'7different and

t,hroJ;~h this variety, 8emoonE:i~ives a holistic :impression ofllOJ.ygamy and

the multiple effects it haa, Dialogue with each of his wives is therefore
1/

)

u'nders'~,andably different., with IIlodalit y being an essential determinant of

the nature of the tnaster- servant rela ticnship. ~~Wake's translation there

are definite shifts in modality which flare brought about, by various

)jnguistically- based fact.ors such as Iexia, punctuation and information

structure. These shifts. although lingUistic in nature, have ideological
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ef:Eects in the way that the wives are represented as less submissive and

aa having a higher status in the'TT than in the or:fginal. They !'(~present a

distortion of the nature of polygamy and the status of ~'omenInAfrica.

M~hese are some of the principle hypotheses which wUl ~ under

inve::ttigation during ,:the analysis of the tra:nsJ.ation. 'I'he fir.dings of'the "
"-_)

analysis a~ they relate to the hypotheses set out in t,his chapter will be

discussed in the conclnsacn.

'_;,

((
'\

\ \
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CHAPTER TWO

PRELIMINARY Dfo.TAANALYSIS

The descriptive analysis as proposed by Lambert and Van Gorp 'has four

le'vels of analysis, the first being the level of prelimirJ.ar1'data. The

preliminary data includes the foilDwi..'1.gaspects of t.he source and target

te~ct;s: the presentation of the t.itle and the title page, Inetatexts (ie,

comments relating to the t'wrk itself). and the general translation
I,

str.ategy. According to Lambez-cand VanGorp', the preliminary data analysis

should lead to t.he formulation of various hypotheses whicllare subject to
I

analysis on subsequent levels,

Source text

'I'hE!title page of Xalacontains only the author's name, the title 6£ the v10rk

with the genre classification "roman" [novel] directly beneath t;he title.

The foot of the page bears the nameand address of 'the.-,publisher, Pr~serice

Africaine.

,Apart from a list of Sembene's published and still to be published works on

the inside cover. there is no othe:J:"metatext present (no dedications,

acknowledgement.s, publisher's / edit.or's or author's notes). GivenSerorene 's

status and poPl:t.1arlty:iIl the world of African literat',.tre it may be argued

that insl_g'htful introductory met.at.ext.s at this advanced stage in bil:.1
',';

career could no longer be necessary.
1\
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Target. text

The title page of the t.ranslation i~implybears the author's name, the title

Xala and beneath it in srnaUer ital;ics the words "Translated by Clive Wake".

At the foot of the page, the pub:J:lBher'snameand head offices. The only

difference from the aource text is the absence of genre specification.

W'hio~ would be very rare in English. This absence supports ce.rtain initial

hypotheses t.hat, the translation is target-audience oriented! "unfamiliar'

practices have been kel;>tto all absolute minimum.

Sourc..'etext

.')
1/

The front cover of the work in bright yello\~ ~ others publishecl by

Presence Africaine and bears the title, the author's name a~,,:,a fr~me
I'

headed b:7 the word "ECRrrS" contain:ing a d.:".'aw:lng:it is a image of a hand in

black and white. The fingers are extended('lJldmottledspecka cover the hand

and the background. Th:is picture is identical to t.hat on the cover of all

Presence Africa.ine "ECRrrS"edit,ions. and therefore serves as a signat,ure

for the series and the p,ubl:i..shlne,t house. The back cover contains a brief

biography of BembsneOusmane together with a brief synopsis of Xala.

Footnot.es. as parts of t.he metatext. are usually uaed to explain words.

concepts or actions contained in the t.ext whichan author feels his or her

audience wouldnot be familiar with and:i:n.Xala these cases abound. Sembene

use s footnotes to give explanations of Wolofwords and ·(.ides such as awa.

tee.ie, moome and ...~y.eas well as culture-spe,-;:ific pract.ices such as 'laver Ia,
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\

Linge', Other footnot,es are provided in which Sembene gives an h.i..'3torl.cal »)

insight tnt.c the conditions of for example polygamy ..rhich do not form part

of the narrative but which he feels are essential data £,'lcilitating thf:?!'

understanding of cez-cain characters.

Sembene"also provides conat.ant, and sometimes repetitious rel'll.indersof the

titles c·t characters and their relationships to other characters, w}Uch~~y

qualify ae metate:x:t.

Target text

'I'he front cover of the translation bears the author's name, the title Xala

and the words "already re]$ased as a f:Um'" whichhas a promotional tone to

it. The cover picture is a photograph of El Had.:iiand his first wife from the,

fi1:m Xala produced by 8embene in the seventies.
o

.' '0

The back cover is most :informative. It bears a photqgraph of Semoone in

the top left corner and beloWthis there is a short biography and a list of

t~tles and dates of other published wor:1{Stogether w:i:tha short. SYll9Psis

of Xala, highlighting the most important themes of the novel.

In t.he top right hand coznez- t.here are ::xtracts from three reviewB which

read:

.. ball . 1,.4"",.,. s .;.' ..'" oon- pr~cA"".16a ..,JIe...
Publisher's Weekly

"v..a br:jJliant, cutting 2oc:ial comment.arv on a modern society
crumbling before our eyes ..."

San Eretxiisco Revie» of Books
"...a beautif~lly subtle and f:i.rml:l'intel.ligent writer"."

The Su:ad/:lY Tunes
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The t~,rget text is clearly geared at promoting sales of the work. "It
l'c

appears as a package put togetJher in the moat marketable way possible.

The source 'text is comparatively unadorned and lacks the attention-

s~eki.Ilgfril.L'3 of its E~1.ish translation.

qJive Wake retains onlv five footnotes in his tr.anslatiOn (ru...'1eappeared in

the source text}..these bem.g direct translations: of fo6tnotes found in the

source text. The footnotes that he dqes not retain are worlredm:t.othe'

text either by means of paraphrase or as bracketed direct translations of

source text "footnotes. Wakeappears to oppose the interruption of the

narrative for the sake of extra :information. Maybe this is due ::to the

audience for whomhe is translating which may not appreciate being

overloaded with lengthy explanations of fcreignreferences.when the issues

~ith which .the novel deals at forelgn enough as it is.

The other metatexts pl?esent in the source text {the constant..remindei?s of
o

(/'~~

T-1hothe characters are) are omitted in the transJation. .'This in fact

sv~.vort.s the the (.)'!;,:;r that Wakeis aiming fora target-orientedtrans~tion.

These details have been omitted to make the text more c.i:41sestibleto the

target audience, What this has also done is.\ str4P the text of its
<:......';, "- __" I

origjnality and \~:\Africanness". In the so~iety Sembene is writing about,

these family reJations are important ananeed to be stressed. These forms 'I

"Iof address may also serllte as a SJ.gn of resj?ect. (i
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Tran..,lation strategy of Xala

Like most publications by Heinemann Educational Books <HEm,the African

Writers Series titles are geared at educating the reader froma different

culture. This translation is intended to function as a translation and t,he

reason for this conclusion is the prominence of the attribution to the

author of the back cover of the translation. Another mteresting point
"

concerning the translation is that the success of Xala the fu has been

used to seil the translation. This is supported by the i..YJ.clus:idnof the

covez photo and inside photos together with the words "already released

as a film". It almost implies, as often happens with novels adapted :into

films, that the novel is better for having been made .1nto a film. Its

adaptation into film is almost an acco Iade,

One can 01".1y speculate as to the init:ial translation norm that Clive Wake

had in. mindwhen beginning his translation since he does not provide a

preface. This applies to almost all the translations forming part of the

African Writer's Series.

MACRO-LEVEL ANAL18m

The macro-level analysis deals with the following aspects:

- division of the text (inchapters, acts and scenes, stanzas ...)
- titles of chapters, presentation of acts and scenes ....
.- relation bet.ween types of narrative. dialogue, descriptioni
1::l€ltweendialogue and monologue, solo voice and chorus, ...

internal narrative structure (episodic plot?, open
ending? , ...); dramatic intrigue (prologue, exposition, climax.\
conolus ion. epilogue); poetic structu~~.g. contrast between
quatrains and tercets in a sonnet) ,-;? ,

- .::tuthcrial coroment;stage directions;li ..
~~arobert& VanGorp 1985 :52J
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Lambert and Van Gorp add that these considerations a'13 applieci to both

texts should introduce hypotheses regarding the strategies adopted by the

tranzlator whendealing with roicro-levelissues such as Iexia, modality and

dominant, grammat.ical patterns.

Division of the text

There are no cleaz divisions of the original text. Presence Africaj.ne has
1,~"

separated scenes with a small graphic whichHeinemannhas reproduced as

Xala is therefore structured as a long string of consecutlve scenes. The

changing of (G.he scene almost always involves a change or chazacbez-a,

perspective Or the passage of time.

Wakehas not ir.tteriered with Semb?me'srepresentation of scene changes.

The space-space and graphic-graphic transfer supports Clive Wake's and

Hednemann's eource -ozaenced approach to t,}lereproduction of struct,ure at

least.

According to AhmedSaber, this notion of unbroken sequences bears a

~:>,\ess to montage: "Sembsne l\i'i'otdXala with the intention of adaptitlg it
II

i.'1.toa moyie..." (1985:lll)' These divisions al:~~?r Sernbenethe easiest way

to facilitatt":l adaptation and are therefore not. insignificant or

at.t rdbut.able to per$onal style.
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Relationship betiJeen types of narrative"

At least four different types of narrative can be obae rved in Xala=

1. Description

2. Dialogue bet,ween churacters

3. Monologue (personal thought patterns)

4. Au\&hori.alcomment with regards to hi.-:rtorical, political and religious
'I

:issues as well as c}\..aracters.

)}

These are Jud:laiously retained:in the translation. again re:flecting Wake's
I',\_~

reluctance to iti~)l"fere with macro- structui:~,.
J

o

:~'

The structure of Xala's narrative is ,;further proof of Sembene"s intention

of adapting it into film. This intention has prescribed the nar.ra eive
"

structure that is observed:

there is no linear nal'ration of th~ plot. Instead the narrative
progression is compoaed of a sedes of carefullY,.iuxtaposed
scenes and tableaux w-hose narrati+e flow and temporality are
disrupted by the occurrence of f1i1shbackl:!,

(Saber 1985: 112].

The juxtaposition of film-like sequences is reproduced in the translation.

The dzamatdc intrigue is unaltered and the cliffhanger endi:ng is retained

to torment the target, audience readers a~ well.
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Authorial comment

There aze :tour passages in the r.ext, that qualify as authorial comment,
I/,

almost metatext In fact. They are typically instances in which Sembsne

shares his persC1nalt.hought.s; be they on polygamy,<.ylorrlalisrQ or even one

of the characters. The first. few words of each passage clearly identify

what folloiis as almost beirJ.g separate from but not unrelated to the

narrative:

1. "In c rde r ,to understand tr,jg woman..." (ST:54~18/l'T:35;25]

2. "It is perhaps worth p:;inti.."lgout tr.at ..." (ST:94;7Il'T:60;24]

3. "In our country ..." [ST:98;20II'T:63i16J

4. "It is worth knowing something about ..:' [ST:1O-4;footnoteIl'T:66;23]

If this type of :information is footnoted In the source text (as is the case

with number.4)~it is worked into the main text in the translation. This is

consistent with Wake's general reluctanc~ to use footnotes, as diacussed

in the preliminar;.-',\data analysis.

()

The textual references identified as SembEme'5personal thoughts <numbers

1,2 & 3} are trar..slat'edas tr.ey are. The only djfferenca is that thel') are

bracketed in the trans1"ltion. A pes-sible reason for this is that Wake

wanted to make it clear to his audience that ~hat fo1lows is clearly

separate from the narrative and not to be confused by conflicting or

seemi.1'lglyconcurrent perspectives of character and author.



\\

Each stage o:fbthe Lambert and Van Gorp model is int;:mded to lead to

hypothef'es for further analysis on the subsequent level. Therefore. the

findmgs of the preliminary data and macro-level analysis contained in this

chapter should lead to hypotheses as regards the micro-level. whichwill

be evaluated in the next.

The p.!1~.1jminarydata and macro-level analyses carried out in this chapter
','

allow for t.he formulation of the follDwIDgconclusi.ons. Intheir pu.blication
"~I

st.rategies, Heinemannhave ad6pted a very market-oriented and consumex-

oriented approacr., trying to sell the translation using the marketing tools

r,>resent.on the front and back covers. Their mainaimhas been to: attract

the reader and to sell the noveL Oncethey succeed here, the aspect wh:iqh

keel::.: the at";;ention of the reader is the tranB];,ation. The translation
.'/

strategy :i.e Wake's contribution and will no dO\:i.ht.have been guided and

moulded by what the pu,blishar sees as'lmost pleasing to the marke,t. Wake

bas taken great pams not to overburden the readers of Xala:in English.

Most references are concisely and qui.c1>'J.yexplained :in the text. not

requiring the reader to scan curobersoma footnotes. In cases where

Semberiereminds .andre-reminds his readers of characters. theirtitJ.es and
/1
//

their connections to other characters, Wake omits these refereno~s.

Clearly he does not want the transla.tion to seem repetitious and constant

reminders maybe construed as condescending.

The micro-level analysis allows the formulation of furthe1. hypotheses

regarding accessibility and the adaptation to target culture conventions,

lEmding supp<)rt to the above findings.

/ I
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MlCRO- LEVEL ANALYSIS

The micro-level analysis is primarily based on Noi'~aanFairclough's theory

of d~5!o~rse analysis. more S'PE1" ~~k!all"his ten qUestion~,\~ontained in the

introduction to the study. This 6.~~·~"trture,-~romthetradlt:ionalapp1ication
/' ,/

(.)

of the Lamoort.and Van Gorp model is necessit.ated by the need t4'}focus en, '.' /.d .
• '.:' \\1 >'

the ;ideological consequences of lane.tlage.
\\

In this particular study, only the fowwl:ng categories of .the Lambert and

Vaxt)Gorp model are important: selection of words, rnodali:-1t.and Ianguage

lev..-zls.

./~ \ '
/C::/'- _ <:~> _ _ )\ r; c

Manyshifts are'6bserved in Clive W~e's translatioiIl\but the shifts around

:W'hich th.iEstud~· is based are not isolated. They occur inpat~lerns and this
0'

is when theT' bscome significant and need to be studied. They can be

grouped under two broad headings!
/- :1 j>«;

• ~hjfts affecting the chat.".:ulerisation and status of the co..,.wives

• shifts affecting representations of capitalism and criticism of the

newbourgeoisie

These sbjfts are dlli,:"g_ssedin turn with references 'co further sub-
"'-,<"

hr;adi.."'lB's.Shifts are grouped according to the specific grammatical,
\_I

aemarrtdc or lexical phenomena 'Io7hichproduced them. such ~,s changes in

expressive value. changes).nexperientialvalue.omisslol').s. 'punctuatio!land

language levels.
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These extracts have been selected i.."V]. terms ()f their thematic cont~:~!~)9:tions

to t,he novels. and since "the themes of Xala are chiefly poU:ticaland sociaL
_ . c~

these extz-act-s :incorporate the most important ideologicalassumpt.ions 01:3

which the novel :is based.

Shifts affecw.n:gthe characterisation and status ox the co-~ivss

Changes :in expressive value

fu Extract F::1TIi~s13-14 contain a shift which lessens the impagt of Adja
,_ 1) .
..J -::_

AVlaAston's emotions an{:,ct~so of her commitment t.c "her husband and her

family. "raisons de son existence" is translated by Wake$~ "mainstays".,

The resulting change :i.r[' meaning is as a result of the differenqe l.r.I,
"

expressive value between the ST and the 1T. Fa.irclou$'h states that aueh

differences are ideolo~...cally significant. Thompson's focus oninstitations

prompts a linkage of "raie.c.r;_sde son existence" with i.'I'lstitutions of
\/

marriage and religion that promote a patriarchal ccnceptdon of life, whicl)

·'mainst.ays" makes less clear. Serooon.efeels that in the absence of a

fulf~ married'life, these womenconcentrate their energ'.es around

ot.hez-. thi.."lgs: religions, their ctd.ldre:n. etc in a way that is almost

unhealthy', obsessive even, the only things ensur:ing their eyl~ten~:!e.

"mainstays" exp~'jsses this euphemistically and more;;,subtly, whichaff~cts

the WRY womenwill be viewed by the target audience.
\.\
~ =

In Extract G, ~~ 5. the l'i'ord "union" is impor.tant adnce it does not
\i

necessarily..ienoii.e "marriage", w~h is the word W.qkehas used. As early
'~" \ _(

II :':, , . ,

as line 5. Oumiadrnits to finding the marriage unbearable. so her use 6f

"union" should be regarded as marked. Oumi (i.,~'a~.,s~p'pc~ certain
n
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classification schemes w-r.ci.cn draw an ideological distinction between the

wa:t.'ds "union" and "marriage". Her coropetit:i.ve instinct. which has been

nurtured by her. polygamous marriage, leads her to consider' any other of

her husband's marriages as tr,ere "unions", not able t·:) be compazed with her

"marriage". "Union" is used by Sembene fo.l' particular ends: he is

discreditjng the marriage by calling it a union. Oumi,could easily have said

"ce mari.'lge" if she actua.l1y saw it as one.

The translation does not give credit to Sembene's and O'uai's denunciation

of thE:: marriage ,. This same smt :in fact occurs el.'=sewhe:Uethe novel

[Extract G, Ime 14 and 'rT:44;2lST:67;281

\' n
Although the following example relates to the char~,cterisation of men in

the novel. their a ttitlldes towards female charact~;r:s highlight the low

'9s~em inwhich womenare held in Senegalese society. t'l'l Ext.ract E. line 5,
<>.:.:-:-;::, --:;

~.~ \

the French "donzelle" Jiterally refers to "young miss" in a pejorative

sense. accord~ to the Collins-Robert French Englilsh D~tionary. This:is

c1earl-;' 1a:Glting in Wake's translation. "Fair lady" has marl'r connotations

associated with it: ~tace, beauty and charm. To the President\who has jUs~)

l:,'eferred to WGone as IOtavierge" [your virgin]. these attr:IAutes mei~
\ ,.!
\ ii,

absolutely no t.hing.

In line 11 of Extrlbt I\ wh.ic'l.ldccument.s AdJa Awa Astou's moment. of

recdstance. Wai".eequates an absence of animosity with lif~lessness. T'h.i.e

affects cur impression of Adja AwaAstou's emotional state. The fact that

her ·~yes reflect no animosity carries an implication that it would not be

unreasonable if they did.
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\\

In E;{tract D. lines 26 & 59 and Extract G. Ime s 9, 24 & 31 and indeed

throughout the source text. Semoone refers to the co-wives numerically as

ala premiere", "Ia deuxieme" and "Ia troisieme". The expected noun "lrpouse"

is conSistently omitted. This contributes to Sembene's representation of

the wives as l~eifications. Wake however does Include the noun "wife",

actually identit~7ing the womenas real people. To Wake's credit, he does

follow Semoone's po.inters :in EXf~ractG, lines 71 & 73. Still. the mannez In

which he handle e the status of these women is erratic. InWake's defence
/)

cne might say that "your t.biro" and "the fll7St" are strange constructions

in English, but they are n'9(less strange in the Fren'0n;)where their purpose

l.o'3 marked. This is all the more reason to retain the stru~ture.
u

~\.~.
\\

InE:'¢ract G. Ime 29, Oumi'smother says: "O'e13tJ;<:j lot de toutes les femmes"
,.

which,~i.stranslated as "It is t'le lot of all our wo~,en". This "our" :iruplies a
\. '

so]jda.lt'ity which is totally ah.:ent between aily of t.he womenin this nove L

oThis is borne out by the animosity shown bet~i(eenAdja AwaAstou and Oumi
'1) ."

N"Doyeas well as the lack of Su.Pf'Ortof CuIDi"s rGother who d.i$courages her

daught.ez' from resisting th~ su·ppressive rc~les of polygamy. It is3 the

relational.l valne of the pronoun "our" which illustrates this solidarity.

Whenpro1?;bunsate used :in such a way, FaircJ.ough says they "stress the

unity of a people at the oexI:)(ms~of r~cbgnitiDn of divi'sions of interest,"

[Fairclough 1989: 128].

FaiJ:'ClOug~{Writesof two types of mOC\flity. First. relational modality -

when it concerns one person's aut.hority OVer another and aeoond.t
( )

eXD:J::'essivemodality - the mcdahty of the author's evaluation of the truth.
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According to Fairclough. "modality is exPressed by moda.lauxiliaryverbslike
"

may; mj.ght. Joust. should, csn't: ought but also by various other formal

features including adverbs and tense'," [Fairclough 1989: 1271. The follow:i,rl_g

exampl.e shows how a change in tense transfers authority from the author

to one of his characters.

OumiN"Doye,is almost the exact opposite of Adja AwaAstou., She rather

militantly voices Sembenee opposition to polygamyand the first paragraph

of Extract G provide:? an example of the intervention of Sembeme's own

thought into Oumi"sinterw1.' monologue. The translatiDn, bJ."altering the
/1 .. ('.

tense of a few lines has changed the attribution of the words. and the

c:r.1.ticismof polygamy-becomes Oumi's and not Sembene"s. Extract G. lines).-
\\

8, are a description ~,f Oumf'e present thoughts, hence the use of the

imperfect. From line 8\',,["Lapremiere ...tt] the tense is present and then
(I'

\,', \\

changes back to impe.r£e:cti,later on. Whyis the present uS6'.iin the French

here, and why has WakechoE:.\~nto keep everything in the IJast? 'the change

inFrench from past to prese.ht seems to lr.l.dicatea change in voice. TIlls is

no longe:r: Ouroi's train of thought but Sembene/a, He seems to be stating

-present ~rGts. universal truths, Wecan assume this because elsewhere in

th.e novel, he does int.errupt th~ n-o:arrative t.o provide his, own authorial

comment Ccf.page 44J. Sembene is mak:inga Bt~~,tement.about the status of

co-wives that the present tense helps to mal!l:) sound universally true. But.

this remains Oumi'F1thoughts in the transJation due to the retent,ion of ·the

past tense. In thi:3 1.7(;\.5'. Sembene's direct cr~tiqlle of polygamy, one of his

main pllrposes for writing the novel, falls hy the wayside. A champion of

women's rights, Semb?me says: "Il, faut l.ibI§rer les femmes. Ou plus

~xactement ne pas s'opposer a leur lireraticm car nous ccnet.at.cna que de

to ut,e fa«;::':Jnelles Taz-raoherrt par ell.es-memes," [Hennebelle 1978: 120].
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In Extract D, lines 63- 65, there is an inexplicable shift in meaning. In. the

Erench. Oumiclearly states that she is goingto enter into com~~tition with
-,

" : .. '--:::;,

Adja,AwaAstou. War has been declared by,Oumi,yet Wakehas ~C)fhagedto

mistr.l.nslate completely. saying that it is Adja who sees Oumias a rival.
//

Extract D.llnes 59-60, provide an example of QumiN'Deyers jealousy, w~hich

is crucial in the novel. But her mood is neutralised by the t.ranslation of

this section. The clefting i..1'1 I!'rench ("C'est e11e...") emphasises the theme

C'e Ile"), The :l.n;fOrmationstructure of the French might sound odd in Ellgl.il:W,~
if translated litel.'aTIy but Wake,.could better have convevad her character

if he had said: "She's the one who per.suaded yOll...." or "So it was she who

persuaded you ..." :Ulstead of simply "She persuaded you ...''.

E.xtrad~ C. li."1es 15- 26. is extremely expressive and very impoi't,ant to
I?--::~:~' -.

cha.ract~,risa·c.ion in the nove l, EI {Ha~~iis seethl.n{~ with anger at hi!l
\.

daughter ~\ndAdja AwaAs·tou. m her usual way, seeks to avoid this ~tat.e
\'

of di..c;;equili'Qrium.Here, Rama is t.he one who assumes tb.e anti-polyg~my
\ .

stance and ::31i.~ voice~ tr-..is to her father. for which .!3he i.e beat.en, The:t'e

is an omission:in the translation 'Whiohis q',lite :inexplicable .. The line [15J:

"_ Oses-tu dire que je suis fourbe? hurlait 1e pere." Tr.ci.s 1esseu$ EI

Hi3.d,ji'sdis:play of anger in t.he English.

Extract G, line 35 bears an omission of "une cloitree" in the t.ranalatdcn.

While it does not detract' from the audtences understa~'ld:ing of Oumnt

feelings, the nominal repetition "une r:::loltree, une oubliee" does intefls:uy

her f:"..eli.'1g;s.and cras mav not be Qle$.r enough to the EngJis;ihaudience.



Changes in punctuat.ion

There does not appea r to be any a~knowledgement of 'the role playeci in
"dtaccuxae by punctuation in either Fa:j,.rclough or Thompson. It is

nevert.heless very important as it affects tonality and emphasis,

particularl~l indialogue. Shifts in punct.uatdon occur constantly in Wake's"

trar..slation. The shifts discussed be19w are examplas of the most serious

shifts and repreeent only a fraction 'Of what is 'to be/found in the remainder

of Xala and its translation.

InExtract G,,].;ina 21. Oumigives us a cl€tar idea of how she used to view her

posit:km as one of El.Hadji's wive~ by describing it as "Unique", a capital"U"

Hith the 'Wholeword emphasised by inverted comaae , In the translaticm, the
G \\' j

'Wordchosen is "onlz" but it is given none of these distinguishing marks.
, ,I

"OnlyU~r.)esno:~denote "special", 'Which"unique" inj}he French does and 'Wh:L::i,~
J} \\ i

i':) art.ul~l1.y the way Oumi regards herself: abe is hi'! "favourite" [line 18.1.
\1 "

In Extract C, attempting to di.-efuse a potentially violent ,\3ituati6t.t. AcUa

AwaAstou spea~ firmly to In Hadji (1jl1"'!i3 22- 2 4: & 26) and ~1Had.:iirep~ ,.'\~,

equally ,~irmly, in /;llx~e24. Wake chooses to leave out three successive
'.

ezclamatdon ~..arks, one from each interchange, These shifts :impact on the
. I·,

mood and tone of the speakers. The exclamations in Adja's woi..ffsdenote a

display of impatience that is quite uncharacteristic, and ·therefore

im'Portar~t. She has been fx'ustrated by Ramas tactlessness. Normally.

these outbursts are placidly.ignored. PerhapsWakecould have conveved

this impatie.nce in his tra:ns.lc:!;tion: instead. hez words are softened. almos'!;.



as if she 'Were being submissive. The exclamation in El>Hadji's phra,se is

more ~:ffectiV'ely dealt with in the translation. for although his anger in

not conveyed by punctuation. Wakecompensates by translating th£;lneutral
-: ()

verb 'ponct.ue r' with the expre~sive verb "to shout?'.

Is the vlsualimpact otthe e.xclamationmarkgreater U:\anthe stronger verb

"shout"? If so, does this softening of EI Ha.dji's words have anything to do
'-'

with the omissibn of line 15 of the eJ<'..tract?

El. Hadji begins to disrespect his wives, tl~ying to ma:i:etainhis dondnance

wh.i1e t:n.eoJ~s.ide forces are t:tying to force his submission. His feeJ.ings

are clear in Extract D. lines 67-68 & 75. Semoone conveys El Hadji's

disres'PE)ct by usingexclamation marks.in his dia.logue, All three of them are

dropped in the translation, signi:E~antIy softening his words. The same

occurs in Extract D, lines 23-25 and 67-68.

I,,I
, ~

E:x:;tractDah:il)'.'contams sever~le.xamples of howWake's tran'3latiollaffacts

Semoene's portrayal of polygamy and the status of womenthrough changes

in expressive vocabulary. HIHaddi.is trying to coax Arua AwaAstou out of

the Mercedes to enter the house of the second co-wife. For the first and

only time in the novel Aiija refuse.s tel yield to his wisl'les; knr.f~;dng'that she

would be lett:ing herself :in for an uncomfortable encounter.

Lines 23- 25 of EJ'.:tract D show an Adja AT~aAstou who is very muchout of

character. The shift is betw€!en "d'avance ~jete demande pardon!" and "I beg
" (I

you to forgive me." Th~ remainder 0t her turu of dialo~we is trans~ted

very literally, but why the shift from "detnande" to "beg" with the omission

!

-
of the exc'lamatacn mark l':mding force to her words? The entire moodof the



I)
\.1

at.at.ement, is affect.ed. In the French AdJa AwaAstou appears assertive.

firm and controlling for once :in her life. a significant change in character.

which is transformed in the translation to oreate a 'Y10manenfeebled and

prostar,e. living to do her husband's bidding. The ef:f€:c~ is a change in

di."7coux:se: the translation perpetuat.es the myth of powerless, obedient

wives of polygamists, UIE:l.Ole t.o assert their identities, becoming :s-e

nt1robei~s.AsElHadji;says, connaissait bien sa premiere. sa fi~r1f~.'·'lJ.'..tn~a

26], The translation reads "his first Hif.e·$ (myemphasis] pride ...t!3he is

accorded the title "wife" by Wake but Sembene knows that in reality these

womenare just numbers. He has re£~cted this chroughout, the novel.
I',
\ ,! S

InExtract D, lines q7- 68, Wake's'\ \:61atiOncontr:ibutes to this softening!
I

o . .
from "Mais ferm'$-la. tu veux!" to ;'But please stop taIking ].ike that," El

1,-1

Hadji'g words are transformed from an order (with a forceful exclamation)

into a 5up:;?lication.

• S'hi:fts a.ffecting represent .JlS of capitalism and C%:iticiSmof the

new bourgeoisil'l

Changes in expressive value

[[

\1.

Extract. E, lli"le 2: In the commercial world of Xala. the image otC goods

representing people is very common.N'Gone,inparticular, is one of these

commodities. a luxury item set to improve the status of the buyer. El HadJi.

The French "conacmmez' is therefore marked. as it fits into this line of

imagery which is threaded throughout the novel. Fjrinne Ni Chreachain-("
>'<, (

(I
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Adelugba has written an ext.eneave essay on the "commerciar' natureof the

language used by SembEme:inXala. She says: "The world.wru.ch provides the

structures and vocabular-y for relationships hi Xala is that of commerce..."

[1978: 93). She discusses this particular example:

"EIHadjiie encouraged by one and all: 'Vaconsommer ta vierge'
(p. 42)," the traditional language of sex here lending itself
admirably to the commercial world of Xala .....

[1978: 94].

End-note '5' reads: "The effect is lost- in Wake's translation: 'Off to

deflower yourvirgi. ..nl" [1978: 102J. "Deflower" has none of the connotations

of "ccneommez", and does not contribute to the critique of consumerism.

These types of shifts overlap with those whicha.ffect the status of women

in the novel.

The difference between "consommer" and "deflower" would according to

Fairclough be ideologically significant. "Consommer"may be viewed as a

pejorat~ve African reference but "deflower" is clearly Western. Wake's
\\ ,1

tr~ns1ation\\has downpla.yedto an extent the base materialism with which~. . (.

Sembepe'schatcacters operate. Part ofthia materialisrois the dehumani.~i."lg

aspect of consumerism. N'Gone is never really given any identity and is

portrayed as a product, a mez-ebarga:l.ningchip in the transaction bet~een

El Hadji and YayBineta. Wakeconcentrates on representat.ions of N'Gone

as a sexUal object by using "deflqwer" in t:bJ.s context. whic~ is fairly'

common. He is not being unfaithful to the orig:inal. but. N'Goneis not just

merely a sexual object. She is a product. on the marke.v.traded like cat.tle.

Wake'l-p.srecognised t,he :i.roage of sexual object as familiar to his audience.

but it seems that the image of the womanas an object in all spheres of her

life would not be a~ familiar to his audience. Sernbenes imageCyuld be more
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relevant to an African audfence. since marriag'€; customs often involve the

trad:ing of the YOUl".g bride in e~nge fer X amount of money, heads of
"'.

cattle or other commodities to t.:1hichcor :iderable value is attached in

African societ~},~"),,
()

The following two examples are l3hl:tts ~hich t'ransform concrete ideas into

ahstract onee , InExtrC:'.ctC. lines 9. the shift from "cdnq mUle francs" to

"some money" .is interesting. It is a shift from concrete to abstract and its

effect on the transLation is th.6.t money is pushed out of the limelight that
1\

Sem~ne has created for it. In the original. rnc~l'; is.,-a'central theme. and

the fact that the child has stipulated a. sum is important. The same occurs

10. Extract DCl.ine 36]. The fact that the children have already decided on
"

, tJ.1l& aIlOunta 'before they ask shows that they think about it first. Money

ill JSknificant. not only to their parel'.t.ts but to them as well.

o

/h lb.t.re.ct A. l:ine 2, there is a shift from "son act1Dn syndicale" to "hia

\ ihvolvG:Jnt. in trade union act.ivity" . The French implies ""hat El Hadji"s
\\ .,

"\\ oo:nnect:i(ln with the trade union is direct, while the English ":involvement"

, \ a a move t.owards the abstract.

\ \]jne 5. t~ ..e is a shti't from "zeIatdons'' [contacts] to ":friends". This

re~}.:"esents the Senegalese bus:iness world and its bti.smessmen as amiable

characters and the word "friends" carries an emotional connotation which

is absent in the. French. As beooznes evident in the later stages of the

novel. the businessmen are anything but friends and lJ,'J. their cut-throat

society. they are all merely connections, each caring as little for the

other as the next.
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In line G, ":Us Illonopoliserent" becomes "they held a monopoly". The srri£t is

one of transitivity. the French bejng a 'tflcre active conetizuctdcn than the

scftened English phrase.

In line 7. "aubaane" [windfall] is translated as "'fo-eriodof success" in the

English. Windfall implies a gain that falls into you.'e'lap by sheer luck.
/(

whereas the "period of success" does not. Everythit"'lg that these

businessmen have achieved has been the product of sheer luck. not a

striving towa.rds success. They are fronts, not businessmen.

In line 8, "1e hissa au sommet" becomes "plac9d him way ahead". The verb

"'hisser" literally meall:~to pull up, heave or haul. The connotation in these
()

worda is that the object (El Hadji) :i.:s unable of reaching the top himself.

without outs:i.de assistance. The translation "placed" conveys a more

effortless rise to the top.

Extract Dis a description of the second wife's villa and in Une 3 there is

a shift from "gothiqu.e" to "bliick:'. What t,his does is effectively alter t.he

visual image SembEme creates of this v:iIl.<i. Gothic lettering on 'd plaque

outside is rather pretentious in a~African tgwn such as Dakar - this

descriptionie obviouslyint~~ntionalan~goes some waytows.rdsfurthering
>-
\

our :im.pression ,.)f these cha:t'acters as ba,se and besotted with frivolous

displays of European and Western sophisticat,ian gleaned from their

colonial masters. "Black' as a translation neutralises this impression and

co:qtributes nothing to this Idea,
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E;..".tractD. lines 29-- 30. describe the sittjng-room '~flthe villa. Sembene
!\

makes a po:int of mentioning the brand label of the 1hrr.i:tul.'e ["Meubles de
\'

France"]. In the t.ranslation. this is neatly paraphrased as "expensive

F.rench furniture", Whilethe shift is not great. the effect of mentioni:r1gthe

label is lost. In this consumerist a:qq.materj,alistic society. labels nould

be important, especially to Oumi.

AsirJiJal."shl£t occurs in Extract D. lines 75- 82.-~~hereEl HadJi requests a

dr.ink of water. His Wif'9 specifically replies that they are out of 'Eviari;,

Seml:.enethen mentions :inbrackets t.hat, El }1adjionly drank "Evian'. Not jUst

any minecal, water will do - it must be "Evian". The label is therefore

important and Wake~ould have had muchto gain by keeping it.

InExtract H, the shift j.nline 4 from "ambftdons"to "success" is s:ignificant,

since ambition :i.mpliet;1 :a will to achieve while success implies that this [Jag

been done. Ake>" factoL.in Sembene's representatit:m of these men:is that
J

tht:lyare ambitious, bttt their greed stands in the way' of success.

In line 5 there is a shift from "coIleguee" to "friends". The latter implies

a closel' mozepersonal association between the men. They are anyt.lrl.nSl;1ut
II

close. This shift is similar to the one :in Extract A. line 5. Semoone"~

"\ consistent use of "conegues" as opposed to "anus" is a commentabout the

:institution of business jr~the post-:independence era. In the bourgeoisie

Sembime is portraying, it is every manfor himself. 'l'he structure \")f Line

5 and 6 provides further insight into the character of this group. In the

French. the President repeats "chers co.Ileguea" and his words are slowed

by the dots making his, speech peaant:ic and exaggerated. ,Hso. "pour un

/,

~
even8ment. e'en est 1.1111" is unusually structured. In tb~ 'translation, the
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description precedes the dialogue. he does not repeat "deal" friends" and,
f··'

a major section of the last sentence is omitted. This mayhave been vie~ed

. ~s redund~tit by Wake. but that. is probably exactly what Sembene was ai.'T.llng

for. 'N("st of ~b.at these men§lay at their meetll~gs is said in chis pompous
Ii

marmer and it should zemadn so in ·thE> translation.
(/

Cbange~. in expe.~nt.ial value.

o

iairelmJ,gh SllYS that t.he e:x:perientml valuedof a word .is an .indication of
'I,

the way the. epeaBer's world is represented. +~ way that speaker sees the

nat~~'> or soci,al world. In .Extract B. line "2, Sembene explains El Harlji's
<' "-.,.-,:J_

pa,red<i'ld.calnature with tW? ~ymmet~:icalphrases whichWakehas translate.d

'.by m'8arJ8 of a (Ia~,!Phrase/·;':·;I.f.I'~<}E~;=(t of the symmetrY was 't.'hat it c1ear~y
1/ 7., ,.~:l_!-; I:. \ c:·

showed the opposition betwe~b. his two facades us:i1lgthe arLtonympa:u~s

\:)

("I

c; "bourgeoise-feodale", and "europeenne-af:.ricaine" to p.escr:i.be his

education. Wake's translat;;o_p.shows thisopposition1ess clearly. Wakehas
c' ", '.

.. '
opted to leave out "bourgeois", probably because it is a loaded term In

"
,.English. implying in additior~ t.o, tilitidle class, a snug and comfort,able

'_' ._;J

>, c , existence. This is nevertheless app.l:!opriate considering the El HacUi's
"standard of living. Wakedid not want tJ convev this, yet he has retained

the word "feudal" in the English, which is just .as loaded as an exPression
\\

of a particular r~lat:ion of production. The terming1.")gySembene chooses

to use here is hnportant considering the poh, k' '--:'context in whic:h). he
(\ ) -\~,

writes. Semberiee played an active role in Marx4..itl'olitics in Africa and
,

during h.i3 studies :inMoscow,Marxismand related Bodalist ideas played an:

eql..lall~rimportant role in the development of. his writir.g ski.11s. While
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study:ing in Moscowhe even t,ransJ.a ted the Commurriat; Manifesto into Wolof

so cha t his own people could access tl:'rispolitical thought. \JIe hag always

iIlvolved his art in his political ideas:

'I
/Id

MolJe suis pour Ie aocda.ltsme, mais Je sais bien que je ne vais
pas pro.vo~uer .le renversement du regime capit.aliste avec un
film. si progZ'essiste soit-il ... Je ne voudrate pas donner aux
.spectateurs Ie sentiment, l'j]JJlsiun de faire la revolution par
procura tion.

[Delmas 1978: 114].

Sembene's ideas on politics are rigid and significant and the language he

uses to expla:in his political ideas is not unintentionaL but zco ted Itery
,-'''''''''_

J- '\ _ ':~
deeply in liiS prpt-otmd support 0:£ Marxism:

U~~·exi.ste .sur terl.~e que de1,Jx'types fondamentaux de regime: Ie
qpcialisme at Ie capitali.sme. Moi Je suis potl,r le
so cia lisme,..Mol, je ne sais pa~ quelle esi~ 1a solution. Je ne
sais pas ce <ib.·U faut :~aire. ,Je sais soulement qu·iJ..y .a deux
+,Ypes de regime <.locie( jossible et que run est meill.eur G.'le
l'autre. . ....1 I) ')

(Hen.uebelle 1978: izn.

1(.\
>)/-'.

WhenSembEme(~useswot"ds like "Gapitalisrue", "socialisme", "bourgeoisie",

"masses", "emb<:;-"'geoisement" and "fe.;,dale", the 'translato.l' must recognise
, 1. ./ ... ' ..,

"'~e:! .

their special sign±fl.Canc:e and tlhe need for literal translation.

Omissions

There is all omission of "Il, Joua 1.e jeu" in li ....ze 17. The game-pJEying of the
v ,

new bourgeoisie, especially the members of the Businessmen~s Group is a

key facto,?r :in Sembene's denunciation of th~ dlass. Money games 'are an
(, . ,

irnportant feature of capitalist eCc.morili~~.",!lh~XsaJ!l=omission occurs in

,T)·::t.raf.tK.line 22-23 of "Le Jeu et.ait dange.reux, ~~is Ufail::'lJ, Ie risquer."
(>.1 . I //
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#
Line 18 of Extract A contains another senf7'%~s omis~i.on~'~Achaque fin;J .
d'exez-cice, il signait des prcces-'lerbo.u.i'. Wakemay'have felt~ that t.his

line seemed out of context and lacked significance, or the omission could

be (lttribut!?d to mere negligence. l:tromanother angle, the ilie reflects the

detaohment of El Had.:ii"s "bus:iness' deetJ.ings. The article "des" is also

important. TIle line translates literally as: At the end of eac,11financial

o year. he ~i.gnedminutes. InE"glish, the "des" :is usually not translated. and

in tbis case, it makes El Hadji's actions seen) all the more vague and murky.

The omission of this line fails to convey this to the English audience,

In Extract K. line 3. there is an omission of the wO~'ds"sur un organisme

sam". El Hadji aCJtually believes the Businessmen's Group to be a healthY

organisation, even though he is !:...bout, to denounce it. This denunciation is

not io7holehearted. however, but a gesture of desperation - s~'latt,empt to

drag his coller ,;tles down with him.

In line 38 the three "et ceteras" in. the French are omitted. El Hadji lists

a wrlOi.e Jot of enterprises for which they are mere fronts and ends his list

'l'7ith"etc., et.c., etc," This serves to emphasize that tho enterprises he has
.' JI /,

,j

listed are merely the t;:p of the iceberg of cOrrupt:iDn. misrepresentatiDn

and s!..uldugger:1'which characcez-iaee the new bourgeoisie.

Changes in language leve].,.,

8embene goes to great pains to illustrate the 'Pr,,~te.t1tiousnessof this new

bourgeoisie. In Extract .J, El Hadji's meeting with the bank manager. the

pretence is not in stat.us symboJ.s but in language. In Iine 9. "tres f.air-



II

play" gives an indication of the way the French Ianguage is transformed by

the L2 user of French, :in this case the author Sembene , Wakeparaphra~es=

"to play fair".

The second example is the appellation "!"Iongrand" in Extract J line 10. It

i.~ almost impossible to have a literal translation here but Wake uses

"elder brother" "whiqp he calls a "Wolef sign pi respect'- straying from

Sembeners ownexplanation of the term. which does not mention Wolof since

"mon grand" i.q most obviously French.

The third example is "Coua" .in line 14. "Couz"js explained in(2he French as

I,'

c'
"dinlinutif de couafn'', but since W."'\ke si"Ilply uses "ccuam'' he leaves this

detail out and the; effect of usmg the colloqu:ialaddress is lessened. The

extent of El Hadji"s "su,cldng up" is d.iminisll~d. The fact that "couz" is used

:In a French conversation by an L2 user is sjgnif~,can.t. and the English

audience will miss this pomt.

Afourth example takes place in Extract L :,t;i.ne23. wi:t.h"primo" and "secondo"

translated as "firstly" and "secondly". The context i'.'l;which these woeds

are spoken are important since they express the way the new bourgeoisie

behaves :ill an overly scphisticated. ~:?shion.

The final1fxarople is one whichoccurs several times throughout. the F:r~nch.
'\

In Ex.trac~)D,line 37 El Hadji responds to a question asked by his daughter

saying "O.K.".Waketranslates tXlll"las "All right": once again a shift frC'lTil

"=(.')JJ.oqu:L.,,llanguage(borrowed from Engli.':Ih:inthis case) to the mere formal.
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Fin(hng\\
If

Ac.co(~dingto Lambert and VanGorp, the analysis of the micro-level should

"lead to:(i renewed conirontation,withroacro-levelstrategies, and hence to

their consideration in terms of the broader systemic context," [Lambert &

Van Gorp 1985: 53]

The analysis of these shifts can be formulated into several additional
"

h3<"POtheses.some of whichoverlap with the tentative hypotheses laid down

in the conclusion to chapter 2.

Clive Wake'5 translation does not attach as muchi."Ilportance as Sembene to

the issue of t.he.<:o-wives· status. This works to reinforce a particular

readJ.r~ ot the novel. Wa.m concant.zat.ea on aspects of the narrative.

making it roor~ readable and digestible for his audaence, not giving enough

credit to Berabenea critical and sati.:dcal.intentions. Wake'sdigestib.il.i..ty

:is achieved at the expense of the lnOo~'of the dialogue and marked

grammatical structures.

It appears that Wakehas not wanted to confront his audience with possibly

unfamiliar names. For his audience. these might be construed as too

foreign and would require too much effort. Wake has given them less

importance than Bembenea characters have attached to tihere. For the sake

of digestibility, the audience has been deprived of this valuable insight

into the materialism of the new bourgeoisie.
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CONCLUSION

Ir..Chapters 1. 2 and 3. several hypotheses W'ereiormulated with regard to

the general translation e-t~tegy used by Clive WakeIn his approach to

Sernbene Ousmanes novel. These hypotheses are nl'lwreconsidered and
'\

reformulated to encompass the entire novel, 'i'heyare no\t confined to any

specifiQ level ega macro.oz micro.

follows:

condensed asThe initial hypotheses of the previous

1. Wake'strans1?tion of Xl:ua downplays Semoone's crl.ticism of polygamy

through:

(a) the 'accessible translation of words referr:ingto the status of

th~ co-wives

{b) sb.:ii in th~ tonal value o:f di.B.Joguebetween El Hadji and his

wives

2. Wake'st.rans1ation pays less attention to the critique of capitalism

and materialism through:

(a) the 'free' translation of consu.merist terms

(b) the 'accessible' translation of brand names andwords referring

to st.atus symbols

(c) shifts In language levels

It 'li:r important to assert that these shifts are not jsl.)lated and confined

to t.he chosen extracts. This particular translation strategy has been

appJJ.edthrougnou·,:' the novel, and it is the pat.turn and regularity of these
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it hints at the systeJQatic
, I
" 1\ I)

transformation of j"ala into a digestible. ecfsy-to-read. non-threatening

piece of lit,erati;i,re ~hich Wakehas clearly intended :for a Ll English-
-:

spea~g audience, This move t..:>wardsaccess:i1:iility has entailed the

Weste$4.:i.zation and anglicizing of almost all foreibn references in the text.
'ii
l ....'"I~ , '

This ha~'iextended to the ll1ar.J~r inwhichthe namesof cer.tam ohaz-s...ter.'i#
1 '

have been adapt-ed m the E.ngli.~h:

{-\. .11

El Had.fi, Abdou K~1er Beve

N'G • I',.:IOLe !!

II
Papa Je$m

ElnadJi Abdou Kader Beve

~N"Gone....

Papa John

Ia Badii~ne .... the BadyeIl'

Sereen Mada

Kebe

C)

French plac~ nanies, lingering :t'eminders of the colonial era, have also been
::0'/

adapted to confozm to more acceptable (more English) conventions in terms

of appearance and sound:

Diem (or Jam) .... Jeke

N"Dakarrou .... N"Dakarll
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This shiit is also common to English translations of other French African

novels. More examples are found in the tL'anslation of Ferdjnand Oyono's

Le Vieux Negre et: 1a l1edai.Ue by,John Reed':

MamiTiti ..... Ma.mmyTiti

Gosier d'Oiseau - Gullet
;

Sa:int1\Pierre .... Saint Peter
"Ignace .... Ignat:ius

This type of smt happens mQ.r2 consistently iT" Xala than in the example

listed above. In Vehi &':!f:sane e. also translated by Clive Wake. the shifts
'\

are also more numerous: Ii

Ngone ... Ngone

Ndiobene .... Ndiobene

Gnagna Guisse .... Gnagna Guisse

Dethye Law '"'" Dethye Law

Badie ve .... Badieve

Y.aye Khuredia ..... Yaye Khuredia

This "Westernization' of language would seem to verjfy Thompson's and

FaircJr.>ugh·s asse1"'tions that language is used to serve ideologkal or

political functions. This is the basic premise :in both views on discourse.

1 1969: The Old Nan and the Medal. published by Heinemann. London. Number
39 in t.he African Writers Series. The original version W<:l.C ':t>ublishedby
Editions .Julli.aro. in 1956. •

21972: White Genesis. published by Heinemann. London. Number 92 in the
African Writers Series. The original version was publi.$hed by Presence
Africai.1'16in 196t,.
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'. . ,. J
By restrict:ing representat.ions of 'Afl.'icanness' ~ the translat· :~n.IWake

, I:

through his choice of alternatives .overlooks the importance dif these

representation.s. whichreir..:forces thE:aupreraacv of the West. itsicustoms'

and its language. This is precisely what, anti-colol".ia.list ]ite~'ature is
,_;.:.-::::: JI

'/Ii
JI
U

fighting against.

II

Certain inst,itutions, for examplepolygamyand capitalism. are not t.reated
':]

with the contempt Sembene intended in his original language: Wake's

transJation is a small step toward the legitimation of these institutions

and the values and customs they promote.

, ~~
AMarxist w.ouldpr.obably argue that a translation vi this kind tries to

\. ( ..

reproduce the relations of production of Western soc~ties. the status quo

o:r. co.bnialism whlch represented the other as fore~.. inaccessible.
(,'

tb,:reatening and i>irong.

,Whilethe character of Xala has not changed - it remains a novel of

pelit.leal prot.est - it bas been made to conform to modernWestern ideals

of acce:ssibility a:gdaudience-satisfaction. Certainly ruuchattention has
Ii
.'

been paid to maki.i1gthe novel economically 1,tiablein these respects. All

that :l.S African has been adapt,~<;ito this end. Translators of African,'),.._...c >

l.i.terature, editorial policy aside, should for example be a~are (If the

exPeJ:ienti.al value hidden in words and names like those just listed. for

t.heiz- meaning '.Shouldprecede their simple transformation into English:

thel':e is history. arid indeed ideology. embedded in those words.
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The shifts drscuaeed in the micro-level analYfJl3 are. the moet obvious

changes between the source and target t~~xt.Whilethere does not appear

t.o be a large number of shifts. it is th!:i.r tlJ,.1,1;(!'C rather than their nlJmber

Whii~h (:is disturbing,

The works of Fairclough and Thoro;?SO.llhave been vel':V useful to this study

eince they foregrqund these vital i.':3sues. Once these issues had been

clar:lfied, Fairclough's ten que~tions were helpfv.l in highlighting certa.ir.

a.rleas (for example expr~ssive and e~rienthll ;values) in which the \\

trans1a tion differed most significantly £rom.,t~ original.

The diacouese analysis in this s":.udyin fact. began with an analysis of the

');translation within the bound3.riea of Lambert and YanGorp's methodology of
,-//

translation descliption. This metbodolDgyclearly outlined the areas which

would most likely yield signif'icant findings.

In practice, this led to an exploration of sevel'al different shift,s either
1.-\ '

present or absent in the translation. for example Iexia, lllodalit'y, speech

reproduct.i.on and so on. In this particular transla t:iQn.shifts oct>u:cmainly

at the levels of 1.exis and language levels.

'II
\,

Durjng the early stages of resea~ch whenLambert arul VanGorp's method of

analysis Was applied to Xala, it produced an extt'?'~lSiveyet superficial

descripti,?nof what occurred:in the translation. Soalthough shifts :inlexis
, 0

a.nd?language levels could be recognised and desc!'i'be::. theycot·1d ilino way
, i \ \

"be sufficiently r~ccounted for.
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The,refoI'09. t8 facilita te a description of the iro'9*!'itions qf lexical shifts l.\

for example. e~peci;'illy s~~, the focus of the analysis is ideology,
/' \

discourse ana.lye.ls accc:±,d'4»: "b Fairclough had to be introduced. By

suggescTLng thai..::l change inIexis oil vocabulary could be explained in terms
. _}l

of differing ~XPerie!s.tial, .8x;predsive and relational values, Fairclough's

diacouzse a:qalysis :makes it poss:ffi1e to analvee the' power relations,

historicity and jnterrelat,ions which ~..'llrx:>se themselves in the

communication sit.uation and which lead to specjfic kinds of meaning.

L'1. t1ds stu&~'t,hel'efore. the researcherfound~~course analysi-;; extremely
\\

useful a):'J.dapp:ropr~ate for the stud~,· of '¥eology jn literatu:r;e.
~ . . . .J ~

pal;'ticu.'lal"ly tra:r..slation and a combination.of Fair~a.ough·Band Thompson's

work is an effective werking model fqr translatioJ~ analysis of this kind,
. I) I

where applicaticm to first the source te,rl'~nd the ,(the target text is able

to ?!ield q.~·ta:Uedand extensive £illding~ as to the nature of ~eo1Dgy and

howit hides m1;it~..:.age. E'urt.herroore. it has shown that discourse analysis
- ,..~\

is able to be applied outside of '4he analysis of hard news and propaganda

oat,ailed in the workof Fairqlcugh and Thompson. Discourse analysit3 can be

successfully extended past these areas to contribute towards manykinds

of literary study, particularly whexoethe message and its reception, as it
-.,:(

is i.."'l protest literature. is of such dire importance.

69



c

},

APPENi~ixA

I)

1.What ex.Pif~~"ientialvalues do W'ordshave?
What classification scbemes are drawn upon?
Are there words which are ideologicZllly contested?
Is there re,.,ordingor overwordinli?
What ideologically significant meaI'..ingrelations (synoiifmy, hyponYIJJy.
antonym~ are thert.: between words?

2. What relational values do words have?
Are there euphemistic expressions?
Are there markedly fo~mal or informal words?

3. What Bxp.ressire values de words have?
4. What metaphors are used?

B. Gra'l'llQar,.
(~ - ..
~. What experiential ,ralues do grammatical features have?
II What types of p.rocsss and ~cipant predom.ina~?
; Is ag~ncy unci~ar? :> fJ

Are proces$es what they geem? >,,'

Are noJTJ:i.na.1..it-ationsused?
Are sentences active or ~ss:l:ve?
Are sentences positive or negative'?

6;'{~llat relational values do grammat~al features have?
~What lI1Odes(declarative. ~t:i.cal question. i.mPerat.ive)are used?
Arta there important features of relational modalitY?
Are the pronouns ,.,e and you used, and if so, r..cw?

7. What expressive values do li'ammaticalfeatures have?
Are there important fea-r.ures of ,~xp:ressive lI1Oda1i~(!

8. Howare (Simple) slb,ntences ].inJredtogether'?
Are complex' sente!l'1es characterized by coordination or
subordinatiorP.
What means are used for referrmg :inside and outside the text?

C. Textual structures

9. What interactional conventions are used?
Are theX'e ways m which one. participant controls the turns of
others? \'

10. What larger-scale structures does t.he text have?
[Fairclough 1989: 110-112)
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\) APPENDIX B

Tl'E LAMBERT Mil} )'fIANOORP MODEr,: A SYNTHETIC SCijEME FOR 'fllANSLATIQN
DESCRlPTIQ~ (,~;:::::~_ .'

"~">::=J

ae] lrui.nax:y..da.t.a.;
- title and title page (eg. presence or absence of genre indication ...
author's name. translator's name... .)
- metatexts {ontitle page; rn preface; in foo·tnotes - in the text or
separate?)
- general strategy (partial or complete translation?)
These preliminary data should lead to hypotheses for further
analysis both on the macro-structural and micro-struct.urallevel.

1
.J;..

u

2. M_~_;::'_'~.';;_'·
~: .,.~~··l, i''.l

(I.. division of the text (in cha:pters. acts and scenes. stan.'~aR...)
- titles of chapters, presentation o~ acts Jm<;1! scenes, .., ,.
- relatiorfbetween types of narrative; dialogu.e; desc!:'iptiom between
dialogue and mono logue , solo voice and chorus. ...
- internal narrative·· structure (episodic plot? ,~1kn endIDg?, .•J;
dramatic intrigue <prologue. exposition, clim1X.concluedon, epilogue}i
poetic ~tru.cture. (e.g. contrast b."':tweenqtUfftram."'!and terce·ts in a
sonnet) I
- author~l comment;stage directions;'r,' ~ I,
These macro-structural data anouldIead to hypotheses aboutm:1.cro-
structural ctrat.egies.

I I."

3. MicrQ-1eyel: (i.e. shiits on phonic, graphic. micro-syntact:ic. lexico-
semantic, s,tyllst.ic, elooution~y and'modal levels):
- selectioil of ~ords .-
- dominant gran:unat:ical patterns and formal literary structures
(metre, rhyme, ...)
- forms of speech reproduction (direct, indirect, free indlrect
speech}
- narrative, perspective and POint of vieH'

modality (passive or active, ex_p:t'ession of uncertainty,
ambiguity •...) _
- Ianguage levels (sociolect;archaiclpopular/dialect; Jargon ..J
These data of micro-structural strategies should lead to a rene~ed
confrontation wit.hmacro-structural strategies, and-hence to their
consddezatdcn in terms of the broader systemic contei+....

4.
i\

Systemic cont.ext: (\,
- oppositions between micro- and macro-levels ai~dbet~een text and
theory (norms. models, ...) ;"',
.. l.."'Lt.ertextualrelations (other translation and c.r~\ ''1e' worlts)
- inters;vstemic relations (e.g. genre structures, sty..........)tic codes ...)

(Lambert & VanGorp 1985: 52- 53J

\ '\
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"EXTRACT A

5

El Haddi,Abdou Kader Beye etait un ancien instituteur. ray€: du corps
enseignant a cause de son action syndk;a.1ea. l'epoque ~loniaJ.e. Aprea son
renvoi des cadres. il s'etait initie a'1a revent,e de certains produits
alimentaires. puis il s'etait fait inte.rmediah'e dans lea transactions ..i
:i.mmobilieres. Etendant s~s relations dans Ie milieu libano-syrien. i1se
t.rouva un aaeocie , Des mods, voize un an durant. tis monopoliserent La
commercialisat.ion,du riz. denree 1a prerrri.erenecessite. Cette aubaine Ie
hissa au s(.~''nmet des sous',..traitants a Ia petite eemaine qui pUlulent.
Vint.ri.."ldependencedu pays. Avecson petit capitalamasse, se~r;elations.

II :fit cavali.er seul. n sa fraya une "lore vera Ie sud. du cote du Congo:
,i1'JP';)rtationde poissons seches. Unilion! nli'aviguait entre:les deux zrvea:
.Senlsgal-Congo, Mais une concurrence DUX nantie, en bateaux e't, en

~'~o1id.es relations. l'obligea a deczochez. Dynamique. .il se retourna vera
IG.'Europeavec des crustaces. Eaut.e de credii'.s bancaires et de soutden, i1
revenait a son p:::d.:nt de depart. M(",js,tres connu, avant, une "surface', le
milieu 1ndustriell'utilisa commeprete-nom moyennant quelqu.~a redevances.
llJ6ua le Jeu, Iletait aussi membsedu conseild'adIJrlnistration de trois ou
quatre. societas de Ia place. Achaque fin d'exelic:ice, II signait des proces-
verbau:lt. La lo,i n'y vorait. goutte. Mais tous savaient la verite ...

10
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'.,;:. ,-,"<1 .~" . I

El HadjiAbd')u, Katler BeY:'ehad once been a p!.'i.'llarY~·:3choolteacher. but he
had been qJ~"Jn'd.~~'l9dfrom the service because of his involvement iu trade- .
uniD'~ ~dti.vl1.Y dur~ the colonial period. After, his dism.i!3sal he had
acquj;r~dbusiuesS'\~x.perience1n the grocery trader.tnd had theri.set himself
UlA,as ~\mid:~~lema.llin propert.y transactions. JW had made an inc:ceasir,tg
"number of ,friEh,'ld5 among the Lebanese and Strian bus ine eemen, one 6f whom
became h~ associate. For ne<i'~~ya.»ear they had ¥.eld ~ monopoly in the
;;:ale of rice, a staple commoditY.1!ThiS period of ~u.(:!cesshad placed him way
ah".~p. 1..'"1 the ever-growing field of small middlemen.
Then came Independence. By now he had capital and connections, so he was

able to set up on his own. He turned his attention to the south. especially
the Congo. COllc',!:;ntrating en the importation of ofied fish. It ri3.S a gold
mine. until a c,.~mpetitor with better ships ana more solid buBine~s I'
co:-)p.E'\ctiDnsforced 'him out. fIe turned his energ:ies towards Europe. 'W'ith
sr.ell-fish. I Lackof :funds and dnadequa te fmaneial:backing obliged him to
abandon this acherae , However. because he ~as well-mown and had a certain
sta!lt.iin,g in the hl::,sfuess community. overseas i.Ylvesrors paid him to aet as
a front. He wa~'1].gd on the boards of two or three Iocar companies. He
played his. varfo'"x'3roles well but, although the Jaw was fooled, en;eryone
lmel;ifwhat was ro~l1.y b.hp~rU.ng.(-.,_, :.".;.~. " - Cr ..)

o
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EXTRACT Ii
\\

<\

El Had.HAbdou K.;Jd~arBeye etait. si on peut, dire. Ia 3yrrt'hese de deux
cultures. Formation bourgeoise europeenne, education feo,::ile africaine.
11 savait. corame aee pairs. sa sex:vir adroitement de ses deux poles. La
fusion n'etait pas complete.

5
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EXTRACT B
«/ ~

si Had~;i lbdou Kader~\F.!eyewas what one might call a s}\nthesi.s of two
culture~: business had dl:'~wnhim ipto the European middJ£:class after a
feudal African education. 1~ikehi.:~A\peers.he made r.5kilful use of his dual
background. for their fl.:ts:i.ol~was J:)!;~t complete.

\. /
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EXTRACT C

El Ha,,Qji Abdou Kader Beye fit. scn apparition dans Ie salon. tres
alertement.
- Je '10US salue. ciit-il. s'adressa:rrt. aux deux adolescents. Til es prete?
demanda-t-ll a sa. femme.
- Qui.
- Rama, et toi?
- Je ne viens pas. pere.
- Pouxquo Ldonc?
- p.aX'~. t.u me files cinq mille francs pour l'ocole? Mactar, Ie :fils cadet
s'approcha du pere. El Ha.dji sortit u:ne liasse de billets at en compta c:inq
qu'Ului remit.
Rama ,etait debout.. Son regard eroisa celui de sa mere. et"elle dit:

""Je suls contre ce Dla:t-:i.;;tge.Un polygame n'est jaroais un hohnnefranc.
La gifle atteignit Ia .7oue aroite de Rama. Elle chance.la et"tol'llba.

- Oses ....tu dire que je ~3u:i.s fourbe? hurlait Ie pere.
~e pere s'etait de nO~iveau rue ....~ers Rama. Prompt. Ie fils cadet; Macta,;',

a mterposa entre les deux. .,\
- Ta revolutlo:>', tu la feras a l'universit.e ou dans 1a rue, mais\:jamais chez

II I'.mol.. \\
- C'est pas chez toi, 1oi, Tu n'aa r.ien, ici. repliqu8 Rama; un f~'a.etde sang
coulait du com de sa. bouche (. \
- Partons! Allon.'3-nous-en. El Ha<,iji,disait Ia mere en entraina~nt l'homme
vers Ia porte. .. co I'

- 8i tu avais bien ~Hevegette f~~ ponct.uait. El Hadji a radr~~sse de sa
femme. 'I

- Tu as zadaonl, .. Pense 4~'on at.tend~\.C·est ton jour de noce ,
\\

5
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EXTRACT C

El Had5i Abdou Kader Beye came into the sitting-room with. a i~p.dghtly
step. I)
'Greetings!-he said to the two chllcb?·en. 'Are you ready?'he <:rskedhis wife.
'Yes: .
'And you, Rarna?'
''I'mnot go.ir.g, father:
rlhy not?'
'Father. can yo~ give me some money for sch<.)ol?· asked Mactar,

appY:"oachir~his father. El Had.rl, took out a bundle of notes and counting
five gave the.m to his son.
Rama stood( where she ~as. She caught her motheiC"s eye and saj.d: "I'm

against t.his marr:iage. father. Apolysamist is nev-er frank'
El Hadji's slap struck her on her r1ght cheek. She stumbled and fell. He

moved towards Rama to rE~!;leat the blow. Quickly Mactar stepped bet'f.7een

t~i~~can ~.a r~;~olutioruilry at the university or in the (tt.:reet but n.~lm
my house. Never. l ;/
'1his is not your house. Notrjng here belongs to you,' retG~el:i ,Rmna. A

tdckle of blood ran from the corner of her mouth. .,
·Clome. El Hadji. Let" us ,go: said the girl's mother, pul.l.ing hel\' husba~1:d

to14ards the door.
'You should have brought that. child up properly.' El HadJi shouted at his

wife. .C\ il "

'You are riil:re. Come, thE~yaze waiting. It's your wedclirlg day:

\,
~. )i
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\\\\El'TRACT D \

La seconde villa de .'.¥t dE>uxiemeepouse ne differaj.t de Ia prem::.erl que par
la cloture. Des nem\~s ombrageaient la facade. La porte d'ea~ree 8i
s~.?'1ait par une plaqQ,eemaillee avec, en impression goth.i.que: "V~\1a;?umi
N'Doye." '\ I, ..

Modu. h." chauffeur. arreta Taut.o face aTentree; il ouvrit Ia portiere a
son patr<.'m. El Hadji Abdou Ka(aer Beye, hoI's' du vehicule. att."!ndit un
instant st;.r Ie trottoir, puis ae penchant vel.'S n.l),t,erieur. i1 mvita AdJa
Awa Aat.ou: .
- De;:1cends.veux-t.u: •
Adja AWCi Astou ~~lissa son regard aur lti,visage de son mariet. fit ¥\non"de

13. tete, Dans SE~S veux a eile. aucune aminosite ne se refJ.eta~'t. Une
i...·npassi.bi.1.ite:i,nt.&ixieursi proionde qu'on a~f.t'zdtpu pt'im.sera une absence de
toute\lr~a(~tiot'. Da\'J.Sses yeux regnait un s,entiroent de force, Ia j;lamme de
:nnertie contr6J.ee. ,
El Hadji 116 soutint pas Ie regard" II se deroMit. Puis, comme s'il

s 'adressait a une autre personna, 1a vo ix quemandeuse~ IIsolli:eita:
- Adja. tu rentres et tu ressors! Que veux-tu qu'OumiN'Doyepe.nse de tai?
Adja AwaAstr;-t.ln·c.vait pas baisse son regard. I,'etiquette? Elle sei\ ,roa.itriBait pour ne explosel'.'. Dufin fond d-eile-meme. teWAdes vaguea

:furieuses, t:a decert.ion grondait. S:\ncerement croyante, elli;1se domJ:l1,'!it,
doroptait sa fureur! isuppliait ,son Yalla de l'assister. ContrOlant un debit
de paroles, e~, cIit: I

- El Hadji., d,~avance je te demande pardon! tl£.is t.u sambles oublier que ,je
suis ta AWA:~'Je ne mettraipas lee pieds dans cette maison. J'attendraiici.
EIH~djiAJX!oul{aderBeye cormaissait bien sa premiere. 'ali fierte! A ],.Ieine "

Ant ~.1J.efini. de' parler qu'e Ile repZ'it son mamt.ien raide, 1e viaage t.ouzne '
~\eJ:at'l.tre cote. Le mari poussa la porte a'entree de la villa.
"Apres le jardin, lnomme acceda a la s~.lle de sejour, liichemeltltmeublee,
avec des elements porta.nt Ia griffe "meubles de France". Des fleurs
artifi.c:ielias tr&.ait" Apeine etait-il. entr.e dans ce aa.Ionque t1ar:ien. 1a
fille cadette, quinze ans, tres grande pour son age. en minirobe. lui sauta
joyel..'~seme!'lt.au cou,
'':':Tu n'e s pas en classe? qu.estionna le pere.
- lkml j'ai une autoris<;t,tion d'absence. Je viens aveo des cop:ines au mariage.
Pere, tu medepannes de mDle balles?
- O.K.Et ta mere?
ESP:1eg].e, Mariem lui indiquait du pouee 1a direction. La pere lui remit

trois billets en traversant Ia piece.
OumiN'Doye voyait El Hadji dans son miroir. E1le consolidait a l'aide

d'epingles sa perruque noire.
- Je suis a. toi dans un moment, dit")elle en fran9ais. Avec qui ea+t.u dans
la Merced.~e?
- Adja A~a. Elle est restee dans J:auto. ,
- Pourquoi n'entl'e-t-elie pas? s'enquit OumiN"DoY'eavec vivaci.te. en se
retournant vel'S Thornme, "Mariem! Mariem!",appela-t-elle.
M.?riemarriva, 1a main a 1a porte:

-~~? ~
- Fais entrer Adja Awa. Elle est dans I'aut,o , Dis-lui que je auis SO~ilS 1a
douche.
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Ma:\7iemressortit.
- Elle est en co leze?
._ 9-.:li'l demanda El Haddi, prenant place sur Ie lit.
- RUja AwaAstou.
- Pas que je aache. repondit-,il. feu.illet.ant une revue fertrlnine
- C'ast eIle qui t',a pouaae it. epouser cette tro is iBme! Uniquement par
jalousie. Parce que je suis plus Jeune qu'~1le. cette vie.i.l1e peau.
Le coup avait-il produit un.effet? El Haddi,ne reagit pas. Elle avait

parle dune voix grinCa'I.nte. entre les. dents. Pestee sans reponse. eJ.!e
poursuivait: HElle jouit maintenant. na vieille. E1le m'attend dehors pouz
voir comment Je vais mecomporter. han? Je va.iz entrer en (::ompetition avec
ta .,,"ieiUe peau de poisson sec. Pas de doute qu'e Ile s'entendra avec cette
WGone pour emmez'dez-,' mais nous allons voir! .,.'
- Ecoute bien, Oumi!Je ne veux pas de disputes I ni ici. ni la-bas. Si tu ne
veux pas venzr, c'eat, ton affaire. Mais ferme-la. tu veuxl.c. u

- Qu'est-ce que Je disais! Volli que tu memenaces! Dis que tu ne veux pas
me voir. la-bas. Peut-etre ,c'est ta Ad.jaqui ne veut t..es. ElJ.e te I'a dit,
han? Ta troisieme, N'Gona, est faite commenous toutes. .
Debout, face a !rhomme,aile parlait. menacant.e:

~ Crois-moi, je n'y vais pour'tne bagarrer. chez ta TROISIEl1E. Ttl peut. te
tranquUliser ...
- Denne+mod,a boire! J'ai -tras soif. dit El Harui pour faire diversion.
- TIn'y a pas d'Eviandans la roaison. (ElHadjine buvait que de l"eaud1hian),
Vet.1x-tu reau, du robinet? demanda Oumi 'N'Doye.moqueuse, avec un a:ir de
defi qui p}issait le~/"·')unifJsu.res de sea J.evres.
El Harui AbdouKade •..~/~ye quitta la piece. Dehors, II appela Ie chauffeur.

Me-du. \: -ccc.

- Patron? '
- Apporte-moi l"Evian.

()
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En'RAeT D

The second wife's vi.lla W2.S identical with the first's except. for the hedge.
'l.'l·ees provided shade at the front. The front door had an enamel piaqt1e
~;tith the wcrds 'Vj11.<iOumiWDoye' in black letter:ing.
~odu the Ghauffeur drew up at the entrance and opened the door oj[ 145

employer's car. E1 Haddi, Abdou Kader Beye climbed out and ,stood for a
moment on the pavement . Then he put his head through the windol>?and said
to Adja AwaAsi:.ou:
'Come OIl, get out!~
Adja AwaAstou glanced at her husband and shookher head. Her eyes werle

llieless, they had a deep inscrutability that seemed li.lre a total absence
of reaction. But there was the strength of cont.rolled inertia burning In
them.
El Hadji could not. sus earn her look. He turned away. Then. as if he were

addressing someone else, he pleaded with her:
'Adja. either you get out or you return home. WhatwillOurtrlN'Doyethink?'
Adja AVia Astou has not 1:iwered her eyes. Et.iquette? She struggled to

keep her temper. Deep inside her UJ;e an angry sea, her resentment welled
up. But, aince she was sjncerely religious she controlled hexae lf and tamed
her fury, imploring Yalla to help her. Restrain:i.ng the urge to speak out,
she said~ (,
'El Hadji, I beg you to forgive me. Youseem to forget that r am your Awa.

I will not set foot in that house. I'll wait here:
El Hadji AbdouKader Beve knew ~o\sf:irst wifees pride ver'Y well. As soon

as she finished speaking h~r bearll'lg became rigid again. and she ..turned her
face away from him. Her husband crossed the garden and Pushed open the
front door of the 'lilJa. He entered the sitting~room, full of expensive
French furniture and artificial flowers. As soon as he appeared the
youngest daughter, Mad.em, flung her arms jos-"iully around his neck. She
was fifteen years old, big for her age, and wore a mini-sk:b;t.
"Shouldn't you be at. school?' asked her fathel·.
'No, I've got permi'3':'3ion,;tostay away toclay. I'mcomingto the wedding 9<7ith

some of my:friands from school. Father, can you give me some money?'
'All right. Where's your mother?'
Mischievo~§ly Mariem:indicated where she was with her thumb. Het father

gave hel" three bans-not.ee as he crossed the room.
Ol.\T'JiN,.IJ)oyesaw El Hadjiin heriil'drror. She was securi."lg her bJ.ackwigwith

the aid of pins.
'I'll be with you i."l a minute, . she said in FUench.
'Who's with you :in the Mercedes?'
~AdjaAwa. She's waiting :in the car:
'"Whydoesn't she come :in?' asked OumiN'Doye 'immediately, turning towards

the man. 'Mariam!Mariem!' she called.
Mariam arrived and stood with her hand on the door knob.
"Mother? '
'Tell Adja Awa to come .:inside. She's in the car. Tell her I'm having my

shower:
Mariem went out.
'Is she angry?'
'Who'?'asked El Had.ii, sitt.ing on the beq~
'Adja AwaAst.ou: //
'Not that I knowof,' he replied. leafing'ithrough a woman's magazine.
'She persuadied you t.o marl'Y this t.hird wife purely out, of jealousy. Just

because I'm YOl.:mg~r than she is. the old cow:
Had her ahaf't, g':me home? El Had'li did not react. She had spoken with
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heavy sarcasm. gritt:ing her teeth. There was still no reply so she went on:
"She's play:ing gs.mesnow, your old woman~She"s waiting outside just tQ see

how I will take it. isn't she? Your old piece of dried fish-skin thlnks I'm her
rival. I bet you ahe Tl, gang up with that N"Goneto annoy me. nut well see
about that: 1/ •

'List!'9n. Oumi, I don't want any quarrell:.ihg, here or-l;~t the wedding. If you
don't 'Wantto come that"s your affair. But please S1;WP talki.ng like t.hat..'
"Whatwas I saying then? Nowyou're threatenir.&g me.·' If you don't want roe

at the wedding say so. That's what she said. didn't she? Your thlrd, N'Gone,
is no different from us:
She stood facing the man. menace in her voice.
"Believe me. lin not gOIDg to your third's to pick a fight. You needn't

worry.'
"Get me something to drink. I'm very thirst Y.· said El Had.if to change the

s1..:tbject.
'There is no mineral 'Water in the house: <ElHadji only dranknrineral WD.ter).

'Will you have tap water?' asked OumiN1)oye :in a mocking tont0L~f voice and
with an air of defiance that wrinkled the corners of her molrO,!~
El Haddl, Abdou Kadez Beve left t.he room. Outside he ca Iled t...:ds chauffeur

Modu.
'Sir?'
"Bring me some mineral wai:~er:

II
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E1TRACT E

El Hadjj, s·approcr..ait de ae s pairs. ri.ant .
._ Tu te retires? Va consommer tao vierge. raccueillit insidieusement le
Presid~nt du Groupemerrt: 1"haleine fetide. chancelant, i1passa un bras au
cou d'El Haddi, at s'adressant aux aut.ze s d'une VOi1C p&teuse: "Chars

5 CoJ.legues. notre frere El'HactJi. dans un moment. va "pezce r" sa donzelle ..."
- Oeuvre aelicat, rencherit le depute a l'AssembJ.eenationale. en se levant
penihlement de sa cbaase , Apree quelques rots ernpuants. il ,ursu1vi't: "E1
Haddi, crois-le. nous sommes prete it te porter secoure ,"
- Oni. s'ecirer'.9nt les autres.

10 Chacun y a iout.a de sen eru.

\\
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EXTRACT Ii: 1\

o

Laughing. El Harui jo:iried his business colleagues.
'Are vou leaving now? Off to deflower your virgin!' the President of the

'group' greeted him with unaubt Ie innuendo. His q....;.aath smelt and he was
unat.eadv onhas feet. Putting res arm around El Ra"Qji's neck he addressso
the others In a thick voice: 'Friends. our brottier El Hadji will be off,,!':-:;c.
moment 'to "pierce" his ,fair lady: ~ ((
~A delicate operation!' contributed a member of parliamellt, rising with

difficulty from his seat. After a string of smelly burps he 'Rent on:
"Believe me, El Harui. we11 gladly give you a hand:
'Yes, indeed!' the others chimed in.
Each added his hit.

Ii ,
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EXTRACT F

5

Adja AwaAstou ..de retour chez eIle, se sentit legerement souffrante.
Elie ne laissa rien paraitre a. ses enfants qui l'assaillaient de ql~esitons
sur 1e derculement, de la ce remonie , La jalousie. avait-elle pense, etait
bannie de son coeur. Quand. il y a longtemps de ce Ia, son mari prit une
aeconde epouse. elle dissl..'"nulason afflktion ..La pe;i.neet.ait moindre a.loz-s:
c;'etait I'annee 06. elle fit Ie pelerinage a LaMecque. Neopbite, e Ile e·t,ait
tres pemetree des dogT(leSde sa nouyelle re~...on. Devenue Adja. eile se
disuadait de gazdez- en son cceuz - qu'eIle voulait pur. imma9ule - toute
hain~: .t:JUte v~lenie_~nvers antrui. Aforce d.evo.lont.e, ele fi~ t:a~e tout€<
ye:u.e~'t.ede haml';:.a .Le:19ontrede la aeconde epouee . Elle VOU!.L.a~t etre une
epouse selon les canons de 11slam: leg ci.'1qprieres par Joux, l"obeissance
totale a son mario
La religion. reducation de ses enfants devinrent les raisons de son

existence. Les rares amies qu'e Ile avait encore. ou les amis de son marl..
parlaient d'ene commed'une epouse exempladz'e,

84
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EXTRACT F \\

Back at the villa Adja AwaAstou ielt unne Il, She hid it from her children
as the y assailed her with questions about the festivities. She had thought
jealousy was banished from her heart, ,,.lnen long ago her husband had taken
a second wife. she ~4 hidden her tmh:::':."E·i,.."less.The suffering had been less
then. for that was the year when she had made the pilgrimage t.o Mecc3!.She
was completely absorbed inher new l:eligion. Nowthat she was an ed.i«. she
wanted to y..eepher heart. pure. ::ree of any hatred or roeann'rss towards
others. By an act, of ~ill. she had Q.v<:rcomeall her fet::lings o:t}r.rsencment
towards the second wife. Her .':tmrat:z.onwas to be a wife a~roln.g to the
teachings of Islctiil:byob.serving five daily prayers and sho~ her husband
complete 0h:die nee . Her religion and the educa tum of her children became
the mainet.avs of her life. The few friends she still kept and her husband's
friends all spoke of her as an exemp}..arywife. '

CJ
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E(,TRACT G
\\_:)

5

Oumi N'Doye possedait une vaat.e ccnnaiaaance de 1a mode feminine
import~e. des grands couturiers et des vedettes de cmema. Sa lecture
quotidienne etait les romans-photos. Elle les devo radt., y croyait et
revait de ces amours palpitantes qu'elle aurait soubaite vrvre , Depuis
bier. e Ile etait mal dans Sla peau , La troisieme union de son mari lui etait
:insupportable, Ia mmait~),~~eme,L'idee qu'e Ile etait une deuxteree. une
facult<:ttive. l'enrageait, Cette position du :milieu. cet.ce es~ale etait
Irrcenable pour les HeJij cc--epcuaee. La prt)miere (.._.,pouseimp1ique un chodx,
eile est :~me~Hue! La deuxierae est une facultative! La troisiCme? One
es"timee. Pour les JIiOo.l':l:)f}-aye.la seconde epouser:19st,une charniere,.' Elle
avaat, examine sa position dans ce cycle de rotation de I'hommeentre Ies 00-
epoll/f.:it.'!s,e Ile se voyait en disgrace.
Ou(~i WDoye ne pouvait se defu.:l.re de J?ensee~smalveill.ant.es a regard

d'Ad3,~AwaAstou. "Pourquoi ne reagit~-~:'O.e:;;:as"-contrecette un,ipn? Elle
doit,(~;)treheureuse en ce moment;cett.e vieiUe peat: de sirlge", monologuadt>
eile. Elle. OuIDiN"Doye, avait et.e Ia prefsree 'a'll Haddi, De son temps. edle
garda":'1.l''homme plus que ne leYlui permet tait Iecode de ]:a polygamie. Deson
temps aU5Sl.. au faite de son regne et.!tant que favorite, eile v"olait des
jours et des nuits a Arua Aw~ .to/fotou.Et jamais cette .premiere epousa
n'etait venue ee plaindre. reven]iquer son aa. Oumi. N'Doyeavai,t £ird pal" S€1
crodre, sa considerercomme l'''Unique''.e!X''use. Sans gene. eile a~ffi.jmpagnait
El Hadji a toutes les festivites. memeqt1andce ~::etiiit pas ses moome. Avec
Adja AwaAstou. eile acceptait la vie pt::)lygamiQ.u".e.mais l'introductiqp.'d'une
troisieme reve:il.lait en eile cett.e (:bles(itureantique des femmes musubaanee
de chez neue. Elle etait f:r.ustree. Iln moment, eIle avadt, projete de
divorcer.
-),Divorcer, :pour!::!uoi?Une femme ~(':J.llet sans :t'assist,ance d'un hommene

peut que se prost1tuer pour vivre. fa:ira vivre seS enfants. C'ast notre
pays qui le veut ainsi. C'est le lot de tcutes les femmes. lui avait confre.
sa mere pour l"en dissuader. Si encoze tu avais du tr.av~ on cQmprendrait
tonrefus de cette t.roisi8me epouse. Ta premiere el'3td'or~e'catholique,
comment toL nee IlJ.u5uL1'I1ane.oses-tu refuser? Puis. tonmaria de quoi voua-
entretenir. Regazde bien au~our de toL.
Oumi.N'Doye, raS$6renee pa{, 'xes conseils. n'aIla plus se plaindre chez see

parents. Rile refuse. d'e'tre ~...;:.;!'cloitree. une cuhltee. une quine v03rait son
hommez-que pour Tacconplement..
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EXTRACT G
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91..lmiN'Doyewas a grea"t expert on ovezseae 'Women'sfashions. tb.ose of the
grands aouturi.ere and the film stars. Photo-novelettes were her dail.y
reading. She dev, ,'.:a them. believing everytrring in t.herc, and dreamed of
passionate love affairs she 'W,:;:.uldhave liked to experience. She had felt
uneasy since the previolls day. She found her husband's third marriage
intolerable; it deva lued her. The thought, that-she was a second choice. an
option. enraged her. The middle position, givID.'l'her a kind of intermediate
ro Ie, was unbearable for a co-wife. The first wlfe implied a ccnsciouz.
choice, she was an elect. The second wife was purely optional. The third?
Someone to be prized. Whenit came to the moorre, the second wife was more
like a door- hinge": Sh~~~,adgi'\(en a lot of thought to her position in the
man's marital cycle and/She r.eal.i.zed that she was in disgrace.
OumiWDo).re could not oV'ercorue her feeU;p..g of ill-will towards Adja Awa

Aat.ou, "Whydoesn't she show disapproval of this marriage? ,she must 1:;>19
pleased about, it, the old mcmkey-Sklll,"sh~ muttered to hers~'lf. She,Oumi
N'Doye; had b.~EmEl Hadji's favourite. There had been t:imes when she had
kept the man mnger than the code of polygamy allowed. There had been
t:imes1too, at the height of her reign as the favourite, whenshe had robbed
Adja Awa As-tou of whole 4ays and rtighta. The first wife had nc ,er
complained, ne',er demanded what tolasher right. Oumi,N'Doye had com, '-,0
tlri.rl]:of herself as the only W'ife. Without the least concern for AdJa Awa
AstOl.:\she had accompanied El Hadji to receptiorl:3, even whenit was not her
I1JOO~~. With Ad.5aAwaAstou she could accept the life cf polygamy, but the
advent, of a third w:t:.eereopened the woundof frustration suffered by au
the Musl:lmwomenof our country. She even thought momentarlly of divorcing
si Hadji.
'But why divorce him? Without a man's help a womanhas to fall back on.

prost,itution to li're and bt;::ing up her children. This is the l?ay our oountry
want~~it. It is the lot of, all our women.' her mother has told her. t',<"l
persuade her not to divorce her husband. "If you had .a job one could
understand you,r r~jection of his tl:urd wife. Your firfft co-wife was a
Catholic. Howcan' you, born a Musl:Lm,daze refuse? What is more your
husband has the means to sUPl10rt ydu. Look around you ..:
Chastened by this advice OumiN1)O:1,'e did not return to her parents with

her complaints. She was not going to accept being forgotten, a womanwho
\ only saw her man to couple with 'him.

\~~,
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EXTRACT H I)

Le President du a---:\>\/(:')ementse tart , Son regarde br:i.11aitde satisfaction.
Il posait sur. clJ',~,~.dans l"assistance: une d,?uzaine. de ~rsr.mnes.
:cichement habil1ees. La coupe des complet.s, en dr:ii,,' angla.l.S. sur meeuze.
les chemiseSl i.ll1peccabl.esexprimaientassez leurs ambitions.

5 Chers '::oD.egues. repit Ie President, a ...·ec ca lme, souriant. de
corrt.ent.emerrs ... Chers coilegues, pour un evenement. e'en est unl Depuis
Loocupat.Ion etrangere, jamais ~,os grands-·parents. ni nos :p'3res norrt eu
a~.i.J.'iger 1:~Chambre (par megalomanie, peut-· eU's, CaS gens ns pronon¢aient.
jamais "Chambzede CommerceId't d1ndustrie" mais ils disaient "la Chami.. '\

10 Notee gouverneroer en me des1gUaht a ,.:e poste de haute responsabili~,;;;:.
fait un act de courage, ilmanifeste en bette periode de deterioration des
termes de l"echange un desir d'bldependence econornique. C'est an fait
historique que noua vivons. Nous devona etre reconnaissants a notre
gouvernement at a loornrne qui est a sa tete... "

,:::,
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EXTRACT a: u

I't!

II

The Group's President. paused :in his speech. His eyes sh<?n~)with
satisfaction as they came to rest. on each member of his audience in turn:
ten or ao ex:pensiveh~ dressed men. The cut, of their made-:to- measure suits
and their ilnmacu1ate shirts >lera ample evidence of t,heir success,
Smiling and reUtxed, 'the Pl·esident. ze sumed l-as speech: 'F.t:'iends.this is

91.great occasion. Since the begin.rlingof the fOleign occupat ..ion no Africarl
has ever been the President of the Chamber' (Perhaps because of their
megalomania. they always referred to the 'Chamber of Commerce and
Industry' as the 'Chamber'') 'In appointing me to this post of great
responsiliilit.y our g0V;el:nm.ent has act with courage and shown its
determinatioh to achieve economic :independence :int,he~e difficult times.
This is indeed an historic occasion. Weowe 3. debt of gratitude to the man
a,t. its head.' .

!'j
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EXTRACT I

5

Dans Ie vaat.e salon du siege ;;:iu··Groupementdes Hommesd"affaires", deux
memere s e t trois hommes faisaient Ie pied de grue. Connu de 1a secretaire
du Pres,ider..t. en ga.ls nt, homme,lila convaanqurt de I'urgerice d'une ent.revue
de Ia Pl!~s haute importance.
Des que Ia voie £l.tt ),.ibre. El Had.ii,sa faufila sans tenir compte des

grogneraent.a de ceux qui attendaient. La climat.isation du bureau l.e saisit
aussit6t; c't§;tait une piece immense. avec des bibelots accrcchea, des
meubles daca Jou vernis. .
- Tu aurais pu me te':K.phoner. lui fit remarquer le Pre~:ddent. 1e 'Jisage

no lr, pQupin. Aujourd"hui est jour d'auddence pour le public
- Tant mieux! pontuait E1Hadji. decre. Dis-moi.ce quise passe? Pourquo i,

suis-je l"objet d'une reur...:icn.
- D'abo rd. ou en ee+t,u avec ton xal.:t?
- Fini. Parti. , '. I!
- J'an suis tres heureux pour toi. Pour cette reunion. den de grav'7,'l.Tes

coIlegue s tienn~nt & stoppper Ie prejudice que tu leur fais. Unprejudice
tres important. Q
- Quel prejlldice? . "
- Calme-toi. En "~ffaire • .il faut avoir Ia maitrise aaxonne, Ie flafr

americain ~t~ la politesee francaise. Nous sommes entre n~us. Tu me
connaas ~. eone.llement.. Mais entre voue, gens d-a.£:faires. j"S ne euis qu'un
arbitre. O~,tes col1.e~es ae heu:r.tent a des dl:fficultes dont iJ.s t'accusent
d'etre le r \sponsable' Pr:irr.tO les cheques sans provisions, et\'5&condo •••

,.
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EXTRACT I

In the spacious waiting-room of the 'Businessmen's Group' offices, two old
womenand t.hree men were already waiting. The Presiden.t's secretary like
him because he w.asalways S0 court.eoue. and he was able to convince her of
his need to see the President urgently on a mat.t.er of great lmjX)rtance.
As soon as the door ~ypenedEl Hadji stepped through, paymg no ~~ttention

to the g:r.umblingsof the others. The air-con9~tioning came to me6~him. It
was a very large .l":;'Oro, with curios nangitg ~on the walls and "~lished
mahogany furniture, ~
'You should have phoned me.' remarked the President. ll~)had a black baby

face, "I'cdav I receive the general pub~'
'So much the bett.er: said El Hadjifirmly. "I'eIl mewhat.is going on. Why am

I the subject of a meeting?'
'First. have you been able to do anyth:i.Iigabout your xal.:t?·
'It's finished. Over and done with:
'I am very pleaaed for your sake. As for t.hia meeting, it is n9lthlr.g to

worry about. Your colleagues ~ant to stop the rather serious ipre~it1.dice
you are causing them:
l"ihat prejudice?'
'Keep calm. Inbusiness you must have the Englishman's self-control the

Amer.lcan·s flair, an,d the Frenchman's politenes$.. Here it is just you and
me. You know me w~~}ll.But petween you and "the others, \\I am only an
arbitrator. The th,ing is your coUeagues are having difficulties for ~hich
t.hey hold you responsible, Firstly dishonoured cheques. and secondly ..:

'/\,
ii
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EXTRACT J

Le seu5-dil.'ectraur. hommeentre deux ages. Ia :figure bien lissa, neire. les
veux prote~es par les lunett.es it. monture doree, Ies eheveux peignes. en
bras de chemise blanche avec une crava ce sombre. Ie reout tres
affablement. nnstalla dans un fs.uteuil pres de la table bae se ou

5 trainaient un paqu,et. de cigarett.es €It. un briquet en metal dore. Ce Jeune
cadre avait fait ses etudes dans les grandes eooIes en France. navait.
ensuite suivi des stages dans les succuraatee en Afrique. dont L'1. banque -
mere est it Paris. Sa mission etait de favoriser 1a naissance d'une classe
movenne d'hommee d'affaires africains. Tres falx-plaY, U mit El Hadji a

10 raise en l"appelant "men grand", diminutif de gral1d frere et signe de
respect.
El Hadji AbdouKader Beye s'adressait a luiavec une familia rite exageree.

le ton subo:r.neur. Avec effusion. vc:J.ubi1ite. ils':Ulformait de sa far:nille €It
ne tarissait pas de "Couz" - diminutif de cousin - .comme9i leurs liens de

:t5 parente etaient une evidence .. Le sous-directeur s'effor9a,it de son mieux
a. s'e:KlJrimer en wolof. Par manque de pratique, son Iangage ae colorait de
mots parasites 8i bien qu'll avait fi.ni par abordez- Ie f:rancsis.
- "Grand", je sais que je ne suis pas parmi t.es intimes! Lors de ton

trois i.ememariage. tu ne m'as pas invite. Or tout Dakar en pa:de ...
20 - "Couz", t.udods connaitre 1a carence de nos secretaires africa.ines. Ton

nomfig1;tre en bonne et 'belle place sur la listes de mes adresses.
La eoua+dfrect.euz- arma son fume-cigarette et I'a.Iluma,
La conversation a'etirait. Une fuite!. .. TIs abcrdaient, divers sujets.

temporisa.nt. avit.ant l'essentiel. "
25
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EXTRACT J

The deputy manager ~as a manof indeterminat(>:age, ~ith a smoot.h black
fa(~e.•~:ves prct~'~ted OSr golci-rit"'tlmedspectacles. and carefully combedhair.
He ~ore a ~hir.e shirt and a dark tie. He received El Haddi. affably',
install;i:ng him in .an azmoha rr next to a coffee-table on which lay a packet
of cigarettes and a gold"plated lj,ghter. He has at.udaed at a French
}:>'lsmess school and had then done his probatwn in various African
branches of the bank. the head-office of ~hich was jn Paris. Its aim~as to
assist the emergence of ~n African commercial midd1e-class. Anxious t.o
play fair with El Haddi,the"young man'Put him at ease by addressing him as
'elder brother', a Wolofsign of respect.
lEIHadji AbdouKader Beya addressed him with exaggerated familiarity in

a persuasive tone of voice. He asked effusively after his family. calling
him 'couatn', as if there were obvious family ties between t.nem. The deputy
manager did his best to express himself inWolof. 'l'hrough lack of practice
his speech ~as so full of borrowed words that in the end he had to resort:.
to French.
',Elder brother, I knowI amnot one of your close friends. Youdidn't :invite

roeto your third marriage. All.Dakar is talking about; it!'
'Cousin, you must knowhc!wbad our African secretaries are. Your name is

definitely on myaddress lisb.·
The deput.y manager placed a cigarette in his holder and lit it.
The conversation dragged on. Delaying tact:k:s ...They broached various

subjects, putting off and avoiding the raal:tssue.
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EXTRAC'f K

5

Une 3utre prit Ia parc,le. Lui aussi i::ieblaterait. Cornme tous. il avait le
eouoi, du bien+e tre du peuple , El Hadji avait l':1.mpressiond'etre un abce s
sur un ozganfsme sain qu'i1 fallait vider. IIeut droit. de Ia parole.
'~'- On t'ecoute.
lletait de rout.e . Durant quelques secondes ileut de La peine a. articuler.

dechire entre les att,itudes a adopter. Il-commenca presque en murmurant.
tout etait incoherent dans sa tete.
- Qui m'accuae? Et de quoi m'accuse+ts-on?
Inattendu! Personne ne lui repondit. Cet dnat.arrt de surprise lui

redonnait confiance. sUr de lui-meme, il fit circuler un regard
i.1'J.terrogateur:
- ... Qui sommes-/.:ous? De minables commissionaires. moins que des sous -

traitants. Nous ne iaisons que de la redistributkm. Redistribuer les
restes que "les gros veulent bien nous cedez-, Sommes-nous des Hommes
d'affaires? Je reponds. pour rna part; non. Des cul-t.erreux ...
- Je proteste, President. intervint Lave. Elnoua.dnaulbe, Tu manges au

meme merdier que nous. Tes Iecone, a d'autzre ai
Ce fu1:.un tumulte general, chacun voulut parlel'. El Hadji se contra:t.ait.

Une douce chaleur Ie baignait. Gette joie interne eveilJait en lui de v:ieux
souvenirs de militant. Certes. 1a combativite d'alo.rs s'etait emousee avec
des vehicules. les villas. Ie compte bancarre. l'eau d'Evian, mais il savait
qu'ilavait touche un POint sensible et vulnerable de ses coliegues. Le Jeu
etai;t dangezeux, mats il fallait Ie risquer.
- Du calme! Messieurs, du ca.lme , erda 1e President, tapant sur Ie table

avec son petit marteau. Ducalme ... Ecout.ez, Messieurs! nn'y a pas lieu de
s·offusquer. 1

- El Hadji se croit encore a repoque coloniale. Cette epoque ou il
haranguai:t Ie peuple avec fottrberie est morte, bien mo.rts. Nous sommes
indepengants. C'est noua quigouvernons. Et tu collabores avec Ie regime
en plac'e. Done. ceaae tes phrases creuses. stupideSt d'obeddance
etrangere.
- President. est-ee que je peuxfinir'? demanda-rt--Ll, tres maitre de lui.
- Oud, El Hadji.
- C'est vrai. Lave?
- Pas d'aparte! Expose. ton cas, tonna Lave.
.- Bien: Nous sommes des culs-terreux! Les banque s appal.'tiennent a qui?

Les assurances? Les uS:Ules? Les entreprises? 'I.e commerceen gros? Les
cinemas? Les librairies? Les hOtels? ~:t.c.• etc .• etc. D~, tout ceIa et
aut rea chvses, nous ne contrOlons rien. lei noua ne sommesque de~ crabes
dans un panier. Nous voulons la place de rex-occupant. Ncus y sommes.
Cette Chambre en est Ia preuve. Quoi de change, en general commeen
particu1ier? Rien. Le colon est devenu plus fort, plus puissant, cache en
nous, en nous :Lcipresents. n nous promet les restes du festin si nous
sommes sages. Gare a. celui qui voudrait troubler sa digest.ion. a. vouloir
davant.age du profit. Et nous? ...Culs-terreux. coramissionall',,,;s, aoua-
traitants, par fatuite neue nous disons "Hommesd'affaires", Des
aff.";!.i:-:-:l.stessans fonds.
- Ce ct.e tirade est trap longue, El Had.ii, intervint Diop. hommechauve, au

crane oossele e t bri11':mt. i;Ol.,lS ne sommes pas au theatre. Monsieur est
dans 13. gadoue jusqu'ca la boucbe et il nous fait des Iecons de
revolutionnarisme. n f.:illait y pen,ser avant.. Finissons-en! Voto:ns son
exclusion.
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EXTRACT K

Someon-eelse spoke. He followed the same hlust.ering line of reasonir...g.
Like ali of them he was concerned about the welfare of 'the people ': E1Hadji
felt as if he were an abcess which had to be Ianced. He had the right t.o
speak.
'We are Jisteni..'"lg:
Hewas confused. For a few seconds he found it djfficult to say anything,

uncertain what approach t.o adopr., He began almost ina murmur. his ideas
all in a muddle.
'Whois accusing me? What am I accused o:£?'
Unexpected! No one replied. This moment of surprise restored his

confidence, Sure of himself. he looked. around question:ingly.
'What are we? Mere agents, lesso/enan petty traders! We merely re-

dis'tribute. Re-distribute the l.'ema:insthe big mendeign to leave us. Are
we bus:inessmen? I say no! Just clodhoppers!'
'I protest. Mr President: intervened Laye. 'He is in::7i..t1ting us. Youeat

from the eame dunghe ap as we do. Go and preach to others:
There was a general uproar; everyone wanted to speak.. El Haddi,

controlled himself. A pleasant warmth spread through his body. It was an
inner joy that woke in him memories of his militant days. Nodoubt his old
aggressiveness had been blunted by his cars, his .v:iJJ.as, his bank account
and the mineral water. but he knewhe had touched his colleagues on a sore
spot.
'Order! Gentlemen. order!' shouted the President. banging the table with

his gavel. 'Order! Come along nolot! There is no need to take offence.
gentlemen:
"El Hadji thinks he ilSstilllivir..g in colonial times. Those days when he

harangued the crowds with his tr:ickeryare over, well a:rid :truly over. We
are :independent now. Weaze the ones whogovern. YoucoUaborate with the
regime trrat'd in power. So s~op all this empty. stupid talk about foreign
Gentrol'll
'HI' Pre~~ident. may I finish'?' EI Haddi, asked. fully in control of himself.
'Yes, El Had.fi.'
'Isn't tha.t true. Laye?'
'No asides! Put your case!' roared Lave,
'All right. Weare a bunch of clodhoppers. Whoowns the banks? The

insurance companies? The factories? The bus:inesses'? The wholesale
trade? The cinemas? The bookshops? The hetels? All these and more
besides are out of our control. Weare nobhing better than crabs in a
basket. Wewant the ex-occupdez'a place? We have ;it. This Chamber is
proof. Yet wr.at change is there really i...'"1 general or 111 particular? The
colonist. is stronger, more powerful than ever before, hidden :Jlside us here
in this v~ry place. He promi'3es us the left-overs of the feast' ifwebehave
ourselves. Beware anyone who tries to upse t.his digestion, who wants a
bigger profit. Whatare we? Clodhoppers! Agents! Petty traders! In our
fatuity we call ourselves "businessmen"! Buaineaamen withm;n:,funds:
'You have gone on long enough. El Hadji' interrupted DiQP, ~"",bald manwith

a ahinv, bumpy head. 'vie aren't at the theatre. You're up to your neck 1..1'1
muck and you preach revolution to us. Youshould have tho'.l.ghtof all t.hat
before. Leta get it ove», Let's vote his expulsion:
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