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At Arts on Main there is, in fact, the possibility for a thoroughfare with three separate entrances, all on 

different streets, which allows for the possibility of “crossing, drifting away, or improvisation” (De Certeau 

1984:98). This is especially true as it sits on two streets with high pedestrian usage. However, this possibility 

is rarely actualised, suggesting that there are additional codes of exclusion at work. 

Like 44 Stanley, the high walls, the lack of insight from the street into what is happening inside and the 

encoded signage all create a sense of inaccessibility. Furthermore, the exterior of Arts on Main strongly con-

forms to the surrounding fabric, which is highly fortified, thereby suggesting that access follows the same 

rules as the rest of the area. 

enclaves or incubators for socio-spatial change?

The above sections have focused on what happens inside these spaces and how they function. The question 

arises as to whether they do in fact function as enclaves within the city or whether they act as incubators for 

socio-spatial change. 

According to Caldeira, all fortified enclaves share the following characteristics: 

“They are private property for collective use; they are physically isolated, either by walls or empty spaces 

or other design devices; they are turned inward and not to the street; and they are controlled by armed 

guards and security systems that enforce rules of inclusion and exclusion. Moreover, these enclaves are 

very flexible arrangements. As a result of their size, the new technologies of communication, the new 

organization of work, and security systems, they possess all that is needed within a private and autono-

mous space and can be situated almost anywhere, independent of the surrounding. In fact, most of them 

have been placed in the old periphery and have as their neighbours either favelas or concentration of 

autoconstructed houses. Finally, the enclaves tend to be socially homogenous environments, mostly for 

the middle and upper classes.” (Caldeira 1999:87) 

“... the high walls, the lack of insight from the street into what is happening inside, and the encoded signage all 
create a sense of inaccessibility…”

Bahmann 2011
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From this definition, it is clear that both Arts on Main and 44 Stanley function as enclaves. It is important 

to note that they do so in a way which is far more subtle than places like Melrose Arch or Montecasino, 

thereby making them even more deceptive. When one steps into Melrose Arch or Montecasino, it is overtly 

clear that one is entering a fabricated, overly-controlled environment. At 44 Stanley or Arts on Main, one is 

given the impression of entering an ‘authentic’ urban environment that is rooted in its place and time. The 

concern here is that one can understand one’s experience in these spaces as indicative of the broader urban 

context, of which it is not really an integral part. It is only on venturing outside of these enclaves that one 

has the opportunity to engage with the urban in a less mediated way. However, the notion of these spaces 

as enclaves does not exclude the possibility that they can enact socio-spatial change in Johannesburg as a 

whole. While it is clear that the enclaves themselves are carved out within the framework of the middle and 

upper classes, what happens on the peripheries of these enclaves is what may have the possibility to enable 

such change. 

Furthermore, it must also be noted that the criticisms levelled specifically at 44 Stanley are done from a 

vantage point a decade after its inception; At its time of inception, the context was radically different and the 

development was, therefore, a more progressive intervention than the current reading demonstrates. The 

vantage point which allows for the reading of 44 Stanley as a stronghold of white middle class ideologies 

was, in a sense, enabled by the very same development. As such, it should be noted that these spaces 

do have the potential to act as stepping stones which expand the middle and upper class understandings 

of, and interactions with, the city. As we will demonstrate, 44 Stanley indirectly enabled the development 

of the Maboneng district, which does in fact have a stronger relationship to the urban context and is less 

entrenched and dominated by middle class ideologies. 
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Up to this point, 44 stanley and Arts on main seem to have a lot of similarities. It is only when looking out-

side of their boundaries that we see a drastic difference between them. 44 stanley, while located in an area 

that to some extent appeals to similar users, actually functions as a disconnected and isolated node. the 

users of AFtA, Atlas studios, the Refi nery and Frost street lofts all have an affi nity to 44 stanley, but their 

proximity is in no way discursive. the cultures that exist within these isolated nodes do not create a similar 

culture on the street. In fact, they shun what happens on the street rather than actively trying to engage with, 

or transform, it. In contrast, when one steps out of Arts on main onto Fox street, there is a radical departure 

from the experience outside of 44 stanley. Because Fox street connects the enclave of Arts on main with the 

mixed-use building of main street life, it is activated as a vibrant space in and of itself. Its dead-end, one-

way, slower-moving nature has also facilitated this activation.

PermeAtion of City

Almost across the board, the users, tenants and developer of 44 stanley and affi liated developments 

(AFtA, Atlas studios, the Refi nery and Frost street lofts), lament the character of milpark galleries. this 

lament canno t be easily dismissed. the milpark galleries is by all accounts a character-less, generic, poorly 

designed mall. However, it is the unwillingness of 44 stanley to engage with milpark galleries and the street 

between them that adds to the current lack of street culture. this is possibly the biggest missed opportunity 

for 44 stanley and for milpark as a whole. If, instead of turning its back on the street because the street does 

not conform to 44 stanley’s ethos, 44 stanley encouraged propinquity with the users of milpark galleries it 

could create a vibrant street culture and extended usage. Its failure to capitalise on this opportunity is what 

defi nes 44 stanley as an enclave for the creative, middle and upper class users, rather than an element that 

is woven into the surrounding urban fabric. 

the environment outside of Arts on main on Fox street was initially an uninspiring, multi-storey, derelict, 

industrial context. the ground fl oor shops were boarded up and often unoccupied. while it is diffi cult to 

draw comparisons with the character of milpark galleries, it is fair to say that it was an uninspiring context 

in a far more derelict state. However, instead of turning his back on the derelict street, Jonathan liebmann 

chose to engage with it through the development of main street life, which draws the street in and becomes 

a non-exclusive public gallery. this gallery extends through every fl oor of the building and up onto the roof. 

He also established street-facing retail, such as restaurants, a coffee shop and the Bioscope. In addition to 

creating spaces and activities that acknowledge the street, liebmann also annexes the street itself in the 

form of improved pavements, trees and planter boxes which create amenable spaces on the pavement. this 

OUTSIDE	THE	ENCLAVES	-	the	immediate	context

SeCtion 6
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creates a blurring of boundaries between the realm of private development and public street, but which does 

not occur at the expense of the existing urban users. Rather, the intention is for the typically poor urban 

users and the middle class users of Main Street Life to share common space [Lieberman interview]. Fox 

Street, given its slow-moving nature, is used regularly by people salvaging materials for recycling and people 

commuting to and from Jeppe Station and the city. Rather than labelling such people as ‘undesirable’ and 

trying to encourage them to use other streets, they are welcomed as part of the urban fabric. This enables 

the truest sense of propinquity. It is not that the users of 

the upmarket restaurants and the people salvaging used 

materials are ‘interacting’ in an intensive manner, but 

they are occupying the same space. 

“Jane Jacobs in New York… based her version of 

urban sociality less on enclaves of community than 

in the minor everyday contacts that animated the 

streets and public spaces of a mixed urban scene…

it is also possible to see indifference as a key social 

relation between urban subjects – one premised 

less on any face-to-face ideal of community than 

on the ‘side-by’-side’ relation of anonymity typical 

of being with others in the city.” (Tonkiss 2005:10)

In addition to engaging with the street directly, the Mab-

oneng district engages with the city on a cultural level 

through exhibitions and events whose central theme is 

about the city of Johannesburg - for example, ’Curvilin-

ear’ by Leon Krige, ‘The Invisible City’ events and ‘Strcrd’ 

event. This engagement happens not only on a superfi-

cial level, but on a level that engages with critiques of itself. For example, ‘The Battle for Johannesburg’, 

directed by Rehad Desai, which was screened at the Bioscope, deals with the issues of forced removals 

which are a product of gentrification throughout the city. It could thus could be seen to touch a sensitive 

note in Maboneng. Such critiques are welcomed as part of the engagement between Maboneng and the 

rest of the city. The fact that these events are in the city as well as about the city demonstrates that there 

is an attempt to be honestly rooted and engaged in its place. This is further demonstrated by Liebmann’s 

plan for Arts on Main. He states “The plan for phase five is to open Arts on Main onto the street. It was 

the right call in the beginning [to create an enclave] because there was no street culture. But now we can 

open onto the street and engage with the street culture that we helped to create” (Liebmann interview).

the pilgrimage

The propinquity that is enabled on the street is not just for the poor urban users and the middle class users 

brave enough to leave the suburbs for the city. It also occurs with the middle and upper class suburban 

users who frequent Market on Main. There has developed a post-market pilgrimage of sorts, where the 

users of the market venture out onto the street and up to the rooftop bar/sculpture park/garden atop Main 

Street Life for a late afternoon drink. This pilgrimage achieves far more than just getting suburbanites onto 

an urban street and then inside another enclave. This already happens in the act of getting to the market 

and it is an intensely directed experience which is simply a means to an end. The pilgrimage, however, is far 

less defined and the end result is only part of the experience. There is the possibility of chance encounters 

with other people along the route, as well as the possibility of discovering something new in the city. As the 

district is constantly evolving, this possibility emerges even for the most frequent user. This evolution of 

the district is not only in terms of its fixed character, but also includes the ever-changing demographics. The 

“…The environment outside of Arts on Main on Fox Street 
was initially an uninspiring, multi-storey, derelict, industrial 
context…” 

http://maps.google.co.za/maps?hl=en&tab=wl
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weekend users include a greater demographic, as they include the everyday users (both urban poor and the 

residents of Maboneng) as well as the ‘tourist’ users of the Market.

The value of the pilgrimage is difficult to overstate. 

“They walk – an elementary form of this experience of the city; they are walkers, Wandersmänner, whose 

bodies follow the thicks and thins of an urban ‘text’ they write without being able to read it. These prac-

titioners make use of spaces that cannot be seen; their knowledge of them is as blind as that of lovers 

in each other’s arms. The paths that correspond in this intertwining, unrecognized poems in which each 

body is an element signed by many others, elude legibility. It is as though the practices organizing a 

bustling city were characterized by their blindness. The networks of these moving, intersecting writings 

compose a manifold story that has neither author nor spectator, shape out of fragments of trajecto-

ries and alterations of spaces; in relation to representations, it remains daily and indefinitely other.”  

(De Certeau 1984:93) 

The notion of blindness here is very relevant, as the 

pilgrims are unaware of their contribution to the urban 

fabric – walking is a means of gaining a different perspec-

tive or experience, rather than a conscious act of re-writing 

the city. The Pilgrimage, in addition to ‘writing’ the city in 

new ways, is also a means of extending the street into the 

private realm, thereby blurring the boundaries between 

them. The notion of path-making does not terminate 

when one leaves the public realm of the street. The gal-

leries throughout the different levels of Main Street Life 

encourage the pilgrims to wander through the building 

providing numerous routes to the roof. Hence, the notion 

of city-making continues through the private realm.

De Certeau sets up a binary between ‘urban practice’ 

and ‘concept city’. ‘Concept city’ refers to the view of 

a city from the top of a skyscraper – i.e. the view of 

Johannesburg from the viewing deck on the top of the 

Carlton Centre. “To be lifted to the summit of [a sky-

scraper] is to be lifted out of the city’s grasp. One’s body 

is no longer clasped by the streets…” (1984: 92). Urban practice, on the other hand, is the multi-sensory, 

cacophonic experience of being immersed within the fabric of the city and the street. The act of occupy-

ing the street after Market on Main is an obvious, if limited, introduction to urban practice in Johannes-

burg. The pilgrimage to the roof of Main Street Life serves the purpose not only of introducing concept 

city, but of bridging the binary divide between concept city and urban practice. The fact that the roof-

top is a social space, which one accesses through an ensemble of possibilities, enables it to maintain a  

sense of urban practice even though it is somewhat removed from the cacophony of the street. Also, whereas 

De Certeau is referring to the view from the top of a skyscraper, the rooftop here is only eight storeys up. 

Hence, one is not given access to an aerial view that removes the fine grain of the city and reveals the holis-

tic landscape and organisation of the city, but is rather given a penetrating, voyeuristic perspective of the 

intricacies of the area. While icons of the city, such as Ponte, Hillbrow Tower, Ellis Park, the East-West ridges, 

the eastern skyline and the mine dumps to the south are accessible, they do not dominate the experience. 

Rather, the experience is specifically focused on the voyeuristic access to spaces that white middle and 

upper class suburbanites would typically feel threatened by on the street – the courtyard of a shebeen, the 

entrance to a derelict residential building and the ‘bits and pieces’ of the area that reveal the non-idealised 

reality of the city. The rooftop bar is positioned in such a way to obstruct the iconic view of the skyline and 

rather focuses attention on the more subtle and nuanced experience of the local context.

“… There has developed a post-market pilgrimage of sorts…”

Frenkel 2011
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In addition to providing access to the otherwise inac-

cessible, it locates the urban practice experience within 

the concept city. One is given visual access to Fox Street, 

which was previously walked to gain access to the rooftop. 

Furthermore, the view of Arts on Main from here clearly 

illustrates its enclave nature and its strong contrast to the 

rest of the surrounding urban fabric. One clearly sees that 

the day was spent in the isolation of an enclave and one 

is forced to acknowledge the stark contrast between that 

experience and the experience of the local urban users. 

Unlike the rooftop of Arts on Main, which reveals only 

the Main Street Life signage and a series of other roof-

tops, the rooftop of Main Street Life reveals the fine grain 

nature of the surrounding area. As such, it bridges De 

Certeau’s divide between concept city and urban practice. 

This is in strong contrast to 44 Stanley which provides 

no sense of concept city and a minimal sense of urban 

practice. The urban practice around 44 Stanley consists 

solely of walking from one’s car into the enclave. This 

experience has only minimal possibility for propinquity 

and virtually no ‘ensemble of possibilities’. The extent of 

this ensemble is demonstrated by the worn patch of grass 

at the traffic circle outside the Milpark Mews, where users 

of all identities create a short-cut. However, the lack of 

thoroughfare and the chance for random encounters on 

the street, relegate the street experience to the purely 

utilitarian experience of getting inside the enclave. 

CARLTON CENTRE – located in the Johannesburg CBD, The Carlton Centre is the tallest building in 

Africa (with 50 floors).  It consists of a hotel, shopping mall and restaurants and continues to be a 

well-used, urban shopping destination.  

MILPARK MEWS – The Milpark Mews are located across the street from 44 Stanley and next to the 

Milpark Galleries.  It is a block of flats that caters for students and low-income earners in the area.

“… While icons of the city, such as Ponte, Hillbrow Tower, Ellis Park, the East-West ridges, the eastern skyline and the mine dumps to 
the south are accessible…”

“…voyeuristic access to spaces that white upper-middle 
class suburbanites would feel threatened by on the street…”

Factor 2011

Bahmann 2011
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skating initiative and community saturdays

The concept of walking as writing urban texts without necessarily being able to read them could also be 

extended to the act of skateboarding. Skateboarding is a choreographed urban performance. It is an act of 

both re-reading and re-writing the city, because through skateboarding one sees the city, its physical ele-

ments and its functions in new ways. Handrails, curbs, stairs, banks, bollards and in fact the entire urban 

streetscape no longer function in their intended manner, but become stages for the performance of grinds, 

slides, ollies, kickflips, grabs, etc. “Traditional architecture theory conceptualises the city as an absolute; 

it is recognised as an object that is not only static but also grounded by regulation. Through the values of 

skateboarding however, the city is reconceptualised as an amorphous space in constant transition, a space 

for the flow of ideas, events and activities.” (http://www.archi-ninja.com/skateboarding-and-architecture/) 

“…children at play’ and skating ramps have been included in 
the design of the urban fabric…”

William Kentridge states that the skateboarding initiative 

“sews the district into the city” (Kentridge interview). Not 

only do the skateboarders re-engage with, re-read and re-

write the city, but the city speaks through the act of bod-

ily engagement with it. Actions and meanings are mani-

fested through this act (Borden 2001:195). 

The skateboarding initiative on Fox Street was initially 

started by Zean Ferreira in early 2011. As a young, white 

suburbanite, who had recently moved to Main Street Life, 

he began to interact with the children from the surround-

ing area through ordinary, everyday encounters. 

“I climbed out my car and there where (sic) these 

kids playing with tires (sic), they were rolling them 

up and down the hill to see who was faster. So like 

a typical male I looked at this and said “I’ll take you 

any time”. The kids looked at me a bit funny but 

I soon returned with my board and showed them 

who was boss. At the time I was riding this home-

made plank because my board was scrapped. This 

plank was 1,2m long and this left space on the front 

for one of these kids to climb on. He climbed on 

and we bombed the hill together. That’s exactly 

how it started. Suddenly every kid on the block 

wanted to go for a spin and my silly plank was a hit. 

My mates came around and saw what was happen-

ing; they decided that these kids need their boards 

more than they do. My chinas just left their boards 

behind and now we had three boards to ride. You 

must understand that these mates are not pros 

that get their shit for nothing; these are boards 

that they have paid for themselves. I had a lump 

in my throat (print that and I’ll kill you). Andrew 

my genius mate decided that we should put some-

thing on FB. Since then the support Nollie Faith has 

received from complete strangers has been incred-

ible… I’m serious it’s been crazy!” (http://www.rep-

robait.com/nollie-faith/) 

Bahmann 2011

Bahmann 2011
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From this initial encounter, the skateboarding initiative 

grew at a tremendous pace. Within the time frame of less 

than one year, the initiative has grown from seven chil-

dren to over 120. The children range in age from four to16, 

live in the surrounding area and generally come from 

highly impoverished backgrounds. They gather on the 

street after school without any adult supervision and are 

required to fend for themselves within a fairly harsh urban 

environment. The initiative has evolved from skateboard-

ing to include street soccer, basketball, reading, danc-

ing and artwork (both on paper and temporarily on the 

street). Although there are formal structures in the form 

of ‘Community Saturdays’, where the lower end of Fox 

Street is closed off and play is supervised by volunteers, 

it also takes on an informal quality throughout the week. 

Community Saturdays allow outsiders to get involved and create an opportunity for structured and organised 

play. It gives the children the chance to show off their new skills and receive adult affirmation. As such, it 

provides the possibility for cross-cultural exchange which has immense value on all sides. It is particularly 

noteworthy that not only have the kids taken ownership of the street, but this ownership has been accepted, 

validated and enhanced by the major role players in the area. Instead of chasing the children away because 

they do not fit with the typical profile of the Arts on Main users, their presence is embraced as it adds to the 

social, cultural and economic mix in the area. Signs have been erected saying ‘children at play’ and skating 

ramps have been included in the design of the urban fabric. In contrast to a suburban environment where 

adherence to by-laws would prevent any physical reclamation of the street, here the by-laws are seen as 

secondary to the value that ownership holds. Likewise, skating presents an inherent risk to the cars parked 

in the vicinity of the ramps and to the people walking by in the form of damaged property or injury. This risk 

extends not only to the skaters and the users, but to the developer, in the form of liability. However, the 

value of the skating clearly outweighs the risks that the skating presents as it is an activity that is actively 

encouraged. The willingness of the developer to engage with activities and users that fall outside the target 

market of Arts on Main and his comfort zone demonstrates a desire to engage in city-making that is not 

about profit-making. Liebmann states “I didn’t have big vision at first. My vision developed in response to 

what’s happening in the area. I want to know what everyone wants. It can’t be just my vision” (Liebmann 

interview). This notion is also seen in the future plans for the development. The inclusion of a more formal 

skateboarding park forms part of phase 3 of the development. This park will likely attract an increasing 

number of suburban skateboarders, thus enabling increased interaction between urban and suburban, poor 

and wealthy skaters. As skill defines the power dynamic amongst skaters more than age, race or class, it has 

the ability to create a positive form of ambiguity in terms of that dynamic, thus enabling a re-negotiation of 

social interaction.

It is important to note that the claiming of ownership of the street is not an exclusive ownership. Elsewhere in 

Johannesburg the city is carved out with the ideologies of a certain group – be it middle class suburbanites, 

the urban poor, or immigrant communities. Here, however, that ownership is shared. The ownership is not 

one of adjacent spaces, but actually of common space. The ramps are not controlled by grouping – there are 

various groups of people which span racial, social and economic categories that willingly share the ramps. 

It is common to see girls running up and down the ramps, while boys with skateboards patiently wait their 

turn. Likewise, 16 year old, middle class, white, suburban kids and 10 year old, poor, black, urban kids seem 

to have no difficulty with sharing the ramps. 

The act of regular, daily skateboarding acts as a tool in the creation of meaningful public space. In addition to 

being an active thoroughfare, the street takes on another function and there are regular familiar inhabitants 

who daily inhabit it. Passers-by become witness to the performance of skateboarding and implicitly become 

“…has grown from seven children to over 120”…

Pinkhard 2011
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participants themselves. Thus, not only do the skateboarders take part in the creation of public space, but 

the observer/participant does as well. As people - both skateboarders and observers - occupy the space for 

an extended period of time without the intention of simply moving through it, they define it as a place in and 

of itself, rather than simply a means of getting from one place to another. If it is clear that the act of walking 

enables a far greater understanding of an environment than the act of driving, it should also be clear that 

the act of occupying a space, be it through skating or observing, enables a greater understanding than that 

achieved by walking alone. 

In addition to the creation of public space, skateboarding provides the possibility for a re-negotiation of 

power dynamics amongst the children. According the Zean, prior to the skateboarding initiative, power 

dynamics were determined primarily by age and size. With the introduction of skateboarding, power and 

respect are determined based on ability and courage. This is not just amongst the skateboarders, but within 

the broader community at large.

 “Dude, these kids were rolling tires (sic) around, that’s the same toys you give chimps. These kids went 

from being the kids that were avoided like the plague by everyone who live (sic) in the building to the 

coolest kids on the block. Suddenly they had status, suddenly they had some attitude, and suddenly 

they actually mattered.” (http://www.reprobait.com/nollie-faith/) 

Furthermore, skateboarding helps them to learn the skills of perseverance, which can be applied to any 

obstacle in life. 

“I’m sure you know but in skateboarding there is no trick that ‘You Just Know’, every trick takes time. 

Every trick needs to be tried over and over and over till you can ride away. If these kids can apply that 

same type of “Never Say Die” attitude to every task or challenge that they will face in their lives, nothing 

can stop them.” (http://www.reprobait.com/nollie-faith/) 

Re-negotiation of interactions

It is unclear who ‘owns the street’ in Maboneng. The ideological dominance of the district, particularly of Fox 

Street, is ambiguous. Other spaces in the city and suburbs, even where there is a diversity of users, have a 

clear dominant ideology. In Parkhurst or Parkview there is a clear social distinction between who the space is 

intended for (shoppers) and who is there to support their usage (car guards). In Maboneng there is no such 

clarity – the urban poor belong on the street as much as the middle and upper class white suburbanites do. 

As such, there is ambivalence in terms of the rules of engagement. Thus, there is a constant re-negotiation 

of how people engage and interact with each other.

When Zean first started engaging with the children on the street, they did not know how to speak to him as 

a white adult (Zean Ferreira interview). Through constant engagement they have now established a norm of 

interaction. This norm now applies not only to Zean, but to other white adults that they come into contact 

with. Conversely, white middle class adults are learning how to engage with the children on the street. This 

is not the stereotypical interaction of an urban poor child begging for money. That type of interaction tends 

to occur where there is a clearly understood power dynamic. Here, that dynamic is ambiguous – it is unclear 

as to who ‘owns’ the street. The interaction, therefore, is one that starts tentatively on all sides and gradually 

increases in comfort and familiarity. According to Jane Jacobs, the “trust of a city street is formed over time 

from many, many little public sidewalk contacts.” However, for Jacobs (and Tonkiss), that trust is “trivial, rea-

sonably impersonal, and crucially ‘it implies no private commitment’” (Jacobs in Tonkiss 2003: 22). However, 

what is happening on Fox Street is not ‘trivial, reasonably impersonal’, nor does it imply ‘no private commit-

ment’. This can clearly be seen in the example of John, a white middle class resident of Main Street Life who 
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regularly lends his skateboard to the children, with the understanding that they will return it– which time and 

time again, they do (John Interview).

Another example of the re-negotiation of interaction is Hannelie Coetzee, a visual artist and photographer 

who works in the area. She was raised in a traditional Afrikaner family where it was customary for women to 

wait to be acknowledged before greeting. Her previous experience of walking the city of Johannesburg elicited 

sexist comments from other pedestrians. In her frequent wanderings in and around Maboneng, she began 

re-negotiating those exchanges by greeting other pedestrians first and had a markedly different experience. 

Because of the ambiguity of the power relationships on the street, users and inhabitants of the area are test-

ing out different ways of being with each other. This is resulting in a re-negotiated form of urban interaction.

security

The Maboneng district exists within the context of the heavily fortified areas of City and Suburban and 

Jeppestown. Even the smallest spaza shop (a small grocery store) operates behind a series of burglar bars 

and security gates. Specifically at night, there are few, if any, shops that open onto the street or have open 

glass windows. In contrast, the shops in the Maboneng district have a strong relationship to the street, with 

restaurants opening out with a series of large glass fronts that expose the inner workings. To some degree, 

this opening out is enabled because of security guards and CCTV cameras, but there is clearly another aspect 

to it as well. According to Jane Jacobs “The presence of various people on the street at different times during 

the day also has the critical effect of putting numerous ‘eyes upon the street’ (1964: 45). 

“There is always, simply, someone around. For Jacobs this amounts to a mutual and ‘informal policing’ 

of urban space which individuals perform for each other simply by going about their everyday business. 

It can make the streets of big cities feel oddly safe. This is not the safety of the enclave or the shelter of 

community, but the spatial freedom of the well-used street.” (Tonkiss 2005: 21) 

The role of the security guards here should not be underestimated. They do, of course, act as formal security 

for the area but, more importantly, they act as the first ‘eyes on the street’ and therefore encourage more 

people’s eyes on the street.

 This sense of security and safety has a knock-on effect as neighbours begin to feel the effects of the informal 

security provided by more people on the street (Josè interview). This effect can be seen across the board in 

terms of the security provided for the children in the district as well as pedestrians and commuters late at 

night. Not only does this add to a sense of safety and security, it also adds to the sense of a well-used city 

that is accessed around the clock.

This is in marked contrast to 44 Stanley, which simply closes one of the two entrances and provides a secu-

rity guard at the other. The sense of security that one feels is not of being in a safe environment, but of being 

protected by a formal security guard in an unsafe environment. Ironically, the context around Maboneng 

is far more threatening for the middle class than the area around 44 Stanley, but it is Maboneng’s direct 

engagement with the urban that makes it feel safer.

gentrification

“[Arts on Main has] burgeoned into one of the hippest spots in town, harking back to New York City’s 

SoHo district development in the 1960s, similarly inviting artists in many different disciplines to breathe 

life into the old bricks and concrete.” (Our Own Little SoHo - http://www.iol.co.za/travel/ south-africa/

gauteng/our-own-cool-little-soho-1.1024641)
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The literature on Arts on Main often likens the development to that of SoHo in the 1960’s. Aside from the chic 

image that they are trying to portray, there are a number of similarities and a number of differences. SoHo 

was, up until the 1950’s, an industrial area with primarily manufacturing warehouses. After World War II, the 

manufacturing district moved out of Manhattan and into the outer-lying areas and SoHo was vacated. Seek-

ing cheap accommodation and large volumes of space, artists started moving there in defiance of the local 

zoning laws which designated the area as industrial only. 

In the early 70’s the zoning laws changed to allow artists to reside in their studios in the area, but prevented 

non-artists from living there, thus keeping property prices down. In the early 80’s a loophole was created 

which enabled residential occupation by non-artists. The gentrification process slowly gained steam and 

now SoHo is one of the most exclusive parts of Manhattan. As a result, it is now unaffordable for artists and 

lower income people (Kostelanetz 2003:19, 31-40).

The developments at both Maboneg and Milpark are similar to that of SoHo in that they were old, vacant 

industrial areas whose gentrification was ‘pioneered’ by artists and creative types. One of the primary dif-

ferences is that, while SoHo was an organic process driven by emerging artists, Arts on Main and 44 Stanley 

are being driven, to a large extent, by developers and well-established artists and creative retailers, such as 

William Kentridge at Arts on Main and Arts on Paper at 44 Stanley. 

SoHo can serve as a relevant model from which to illustrate the process of gentrification in Johannesburg and 

its potential benefits and dangers. The current stage of gentrification at Maboneng is fairly similar to that of 

SoHo in the 1960’s. It is a post-industrial area with little existing residential usage. As such, the development in 

the district is not resulting in mass displacement. As in New York in the 1960’s, the city on the whole is derelict 

and in need of rejuvenation. Furthermore, with the exodus of white money , it has become fairly homogenous 

along racial and class lines (although, with a large immigrant population, it is not homogenous along lines of 

nationality or ethnicity). Thus, gentrification, in the form of an influx of middle class suburbanites, is actually 

increasing the heterogeneity of the population, activities and retail. For Johannesburg as a whole to be acces-

sible to all, it needs this increase in heterogeneity. In addition, especially given the fact that the developer 

at Maboneng has taken responsibility for the street, there is a dramatic upliftment of the urban fabric in the 

form of improved pavements, street lighting, security, trees, planting and public amenities (the skate park). 

This urban upliftment also encourages surrounding owners to improve and maintain their own buildings, 

even while they maintain their existing tenants. Through the increased diversity in the population, there are 

increased opportunities for work and networking, both for the new inhabitants and for the existing occupants 

of the area, as well as more opportunity for cross-cultural and cross-class exchange. The increase in mixed-use 

creates a longer daily life cycle of the city in that this section of the city no longer shuts down after working 

hours and is, therefore, a safer and more efficient use of the current resources. The live/work scenario of the 

development also enables a more sustainable district in creating a smaller environmental footprint.

The biggest criticism levelled at gentrification is that of displacement, due to increased property prices and 

the cost of amenities. In looking at the property prices for both Maboneng and Milpark during their respec-

tive periods of development, it is clear that property prices are rising dramatically as a result of these devel-

opments. It is impossible to consider the impact of 44 Stanley alone on property prices in the area, as the 

development of 44 Stanley coincided with that of the Refinery, Atlas Studios and other upmarket develop-

ments. However, it is clear that the result of all the developments had quite a strong impact on prices in 

the area. Up until 2002, when the area started going through its revitalisation, property prices reached just 

below R700/m2. Between 2002 and 2003 there was a greater than 400% increase in prices in the area. 

The relationship between the Maboneng District development and property prices in the area is also clear. 

Between 1994 and 2006 property prices between Market and Commissioner Streets and Jewel City and 

Albrecht Street (the Maboneng District plus approximately one block in each direction) failed to rise above 

R2,000/m2. However, between 2007 and 2010, at the height of the global economic downturn, property 
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prices rose to over R4,500/m2 – more than double its initial value in an era when prices elsewhere in Johan-

nesburg were dropping by approximately 10%. The fact that the property prices managed to double in an 

economic downturn raises the question of what would happen to property prices in an economic boom and 

what the effect would then be in terms of urban displacement.

Given that Milpark and Maboneng were both previously fairly vacant industrial areas, displacement was min-

imal. In addition, in comparison to New York, which has gentrified to the point that Manhattan is now unaf-

fordable, Johannesburg has a glut of inexpensive spaces and a scarcity of middle and upper class spaces. 

In New York the equilibrium between exclusive and inexpensive space is out of balance in the favour of 

exclusive, unaffordable space. In Johannesburg it is the opposite (Liebmann interview). As such, creating 

more middle and upper class space within the city is a means of regaining balance and creating a function-

ing, diverse and vibrant city. Currently the mix of exclusive and affordable commercial space in and around 

Maboneng creates an exciting, vibrant atmosphere. The proximity of Uncle Merv’s on Fox Street, where one 

can get a smoothy for R25 and the Spaza on Main Street, which provides low-cost groceries is indicative of 

the area’s ability to incorporate diversity. Residents of Maboneng are increasingly utilising the spaza and 

thereby crossing the class divide (John interview). So while poor urban residents do not have economic 

access to Uncle Merv’s, the location directly across the street from the skateboarding ramps provides an 

opportunity for a further crossing of the class divide.

It should be noted that Manhattan currently lacks this diversity of class-based activities within close prox-

imity and has created an environment that is inhospitable to those who cannot afford to be there. Because 

there was virtually no displacement in Milpark and because of its proximity to the wealthy northern suburbs, 

the issue of gentrification and displacement is less problematic. In Maboneng, there was also minimal dis-

placement but, unlike Milpark, gentrification has the ability to spread uninhibited and thereby creates the 

possibility of mass displacement in the short and long term. The possibility of displacement is not solely 

residential, but could extend to the commercial realm, thus displacing the social, cultural and ethnic nature 

of the area. This threat is not just a hypothetical future threat but one which is starting to appear presently. 

For example, the local butcher on the corner of Kruger and Commissioner Streets has lost a fair amount of 

his regular customers since the inception of the precinct and therefore either needs to re-think the nature 

of his business in order to appeal to a more upmarket clientele, or sell to someone else who would tap into 

that market (Josè interview). The threat of social, cultural and residential displacement is a very real danger 

that cannot be ignored.
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 the CreAtive ClASS

even though 44 stanley and Arts on main are enclaves that only immediately benefi t the middle and upper 

class users who frequent them, there is an indirect, dispersed benefi t to the city as a whole.  

“the key to successful cities able to compete in an increasingly globalised, hyper-competitive world, [is] 

the ability to attract… the ‘creative class’…  the creative class is the driving force of economic growth as 

the world shifts away from heavy industry and manufacturing… so cities with gay-friendly cultures that 

embrace ethnic diversity and unconventional people – writers, artists, musicians – do better than cities 

that don’t… cities need uber-cool risk taking types who’re looking for urban grit rather than instant lawns 

in gated estates.” (corigall 2009:2)

44 stanley and Arts on main provide spaces for the creative class to gather and collaborate.  Unlike the con-

ventional business model, which is generally interested in replicating well understood means of operating in 

the most effi cient manner, the creative class is often interested in understanding new ways of doing things 

and is not always inhibited by the generation of profi ts.  As such, they have the ability to operate outside the 

conventional and well-understood modes of operation.  Because they are generally socially engaged in their 

context, the creative class seeks out the potentials and possibilities that exist within their specifi c locality.  

these effects may start on a micro-industry level, but do have the potential to grow and develop. 

urBAn Culture

while 44 stanley is an enclave with no relationship to its surrounding context, it is also a stepping stone to 

the development of an urban culture. this can clearly be seen in the relationship that Jonathan liebmann 

has with 44 stanley and milpark.  liebmann’s experience in milpark exposed him to the possibilities of urban 

living in Johannesburg and strongly inspired maboneng (liebmann interview).  Both of these developments 

are further exposing middle class inhabitants to the values of urban living and providing a platform for them 

to do so in a safe, collective manner.  Arts on main and maboneng would not be possible without the estab-

lishment of 44 stanley.  44 stanley took years to develop a consistent user group, whereas Arts on main and 

maboneng enjoyed much faster popularity.  44 stanley pushed the boundaries of what was accepted and 

popular for its time and maboneng inherited those boundaries and is now pushing them even further.

An example of this is maboneng’s location.  whereas 44 stanley exists on the periphery of middle and upper 

class suburbia, maboneng is in a much tougher urban environment.  the advantage of its location is partially 

that it is increasing the perceived physical boundaries of Johannesburg in the minds of its suburban users.  

OUTSIDE	THE	ENCLAVES	–	Greater	Johannesburg

SeCtion 7
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“Parts of cities have been known to fall off the map.  Not in a literal sense; it’s in the idiosyncratic maps 

that people carry in their minds that streets, suburbs, districts and sometimes, in more extreme cases, 

towns are rendered invisible, as if they never existed.  Districts on the east side of Joburg’s inner city have 

fallen victim to this peculiar phenomenon.” (Corrigall 2009)  

By re-introducing these areas into the mental maps of suburban users, it not only exposes them to other 

parts of the city, it impacts on their sense of self.  According to William Kentridge “If one accepts the modesty 

of what it is, it is powerful in that it brought back white people from the northern suburbs... The drive into 

Arts on Main changes the sense of who one is.  The drive allows one to feel that they are part of an urban 

culture... This moving in and out of the city affects my work in different ways” (Kentridge interview).  This 

sense of being part of an urban culture then enables one to become familiar with, and thus less intimidated 

by, new areas.  

This exposure to other parts of the city is not limited to the destination of the enclave.  The act of moving 

through the city exposes the suburbanite to increased areas of the urban fabric.  This exposure gives them 

increased awareness of the nodes, paths and districts in the city and thereby makes the city more familiar. 

There is a generation of middle and upper class suburbanites who are unfamiliar with the city and, because 

of its radical transformation, it is also unfamiliar to the older generation who once had an intimate under-

standing of it.  In order to feel rooted in a place, it is necessary to have a fine grain understanding, which is 

only revealed through interaction.  The suburbanites’ forays into the city are constantly developing this fine 

grain, thereby making the city a place of meaning for them.  For example, Michael (a motorcyclist) describes 

the highlight of his journey to Arts on Main as hearing the choir sing at a Hillbrow church while passing by 

(Michael interview).  It is this detailed understanding that transforms the city from a superficial image to a 

lived experience of understanding. 

In collecting ‘mind maps’ from the users of 44 Stanley 

and Arts on Main we obtained a wide range of under-

standings of the city.  While there were a number of users 

who demonstrated a rudimentary - and often incorrect - 

understanding of the city, there were also a number of 

users who demonstrated a fairly intimate knowledge of 

it.  This intimate knowledge can only be achieved through 

repeated interaction.  The generation of these maps are, 

therefore, fluid and have the potential for continuous 

evolution.  Maps, such as the one drawn by Peter, dem-

onstrate a lack of detailed knowledge, where the city of 

Johannesburg is shown as an amorphous blob flanked 

by two highways.  There is no sense of understanding or 

experiencing the city in such a map.  Whereas maps like 

the one drawn by Michael demonstrate an intimate rela-

tionship with the city.  Such maps not only demarcate the 

physical characteristics of the city in the form of build-

ings and roads, but demonstrate a sensory experience 

and understanding of the city in the demarcation of peo-

ple, smells and sounds.  It is these types of understand-

ings that enable a rootedness in place and reject a purely 

superficial view of the city.

Mind map – Peter
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Mind maps – Michael
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Arts on main and 44 stanley are a result of the trajectory of the social and spatial history of Johannesburg. 

As an apartheid city, Johannesburg effectively divided and separated its diverse population into isolated, 

homogenous groups. the mass exodus from the urban centre relegated the white middle and upper classes 

to the security and familiarity of the northern suburbs. exasperated by fear of crime and political uncertainty, 

a spatial language of fortifi ed enclaves was adopted. these factors encouraged and entrenched a culture 

which is unfamiliar in dealing with a dense urban environment and a relationship to ‘other’ in terms of race, 

class and culture. 

over time, a small group of suburbanites grew critical of the social, cultural and economic isolation and 

homogeneity of the fortifi ed suburbs and strove to re-engage with the urban. However, instead of enabling 

engagement with the urban context, 44 stanley and Arts on main act as urbanised versions of the fortifi ed 

enclaves that people were attempting to escape. they operate with similar modes of exclusion and create 

environments that are equally homogenous. they are, in some ways, even more problematic as the modes of 

exclusion are more subtle and create the illusion of diversity, inclusivity and authenticity. However, unlike the 

suburban enclaves, these enclaves also act as potential catalysts for increased urban engagement among 

the middle and upper classes through their proximity and potential relationship with the urban context. 

through this re-engagement, there are the beginnings of the development of a diverse and inclusive urban 

culture as can be seen on the streets of maboneng. the streets of maboneng are open and welcoming to 

a wide variety of users of all races, classes and cultures. the permeability of the district enables usage by 

people who cannot necessarily afford the retail aspects of the district, while Arts on main and upmarket 

amenities act as a draw for the upper and middle classes. As such, maboneng offers propinquity between 

different races, classes and cultures which is primarily absent elsewhere in Johannesburg. the propinquity 

that occurs here allows specifi c groups to operate within the safety and security of their own group identity 

without forcing a uniformity or conformity. this mixing of different identities in a truly open public space 

allows for a re-negotiation of interaction between these different identities. It has the ability to shift interac-

tion away from pre-conceived, manufactured and idealised notions of other to notions that are forged in the 

reality of the present in this place. this re-negotiation, however, is not confi ned to interaction between differ-

ent identities, but also has the transformative power to shift those identities themselves. By re-negotiating 

our relationships with the seemingly ‘other’, we are poised to re-negotiate our understandings of our own 

identities, and our relationship with, and identity of, the city.  

SeCtion 8

CONCLUSION
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Appendix – interview questions

BUSINESS OWNER’S QUESTIONNAIRE / INTERVIEW  [Businesses in Maboneng precinct, 44 Stanley]  

Name:

Name of business:

Location of business: 

Type of business:

How, in your opinion, has this area changed since Maboneng precinct / 44 Stanley was here? 

What are the cycles of business - when are the peak periods and the low times?  

Who are the majority of your customers?  What age group do they fall into (20s-30s- 40s etc?) 

What sustains your business? (Markets, passing trade, restaurants, outside contacts) 

What do you feel being at Maboneng/ Arts on Main has impacted on your business?  (What are the 

advantages and disadvantages of being here?)

 What attracted you to have a business here?

If you could move, where would you move to? 

Who do you think uses Arts on Main/44 Stanley?  Describe them.

Do you think a lot of business comes from surrounding areas (Milpark Galeries, surrounding suburbs of 

arts on Maboneng precinct? 
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BUSINESS OWNER’S QUESTIONNAIRE / INTERVIEW  [Businesses in the surrounding area]

Name:

Name of business:

Location of business: 

Type of business:

If business was there before the development, have you noticed an increase in sales? If so, has it made a 

big impact on your business? 

 How, in your opinion, has this area changed since Maboneng precinct / 44 Stanley was here? 

What are the cycles of business?  When are the peak periods and the low times?  

Who are the majority of your customers?  What age groups do they fall into (20s-30s- 40s etc?) 

What sustains your business? (Markets, passing trade, restaurants, outside contacts) 

What do you feel about being at Maboneng/ Arts on Main has impacted on your business?  (What are the 

advantages and disadvantages of being here?)

What attracted you to have a business here?

If you could move, where would you move to? 

Who do you think uses Arts on Main/44 Stanley?  Describe them.

Do you think a lot of business comes from 44 Stanley / Maboneng precinct?’



BUSINESS OWNER’S QUESTIONNAIRE / INTERVIEW     [Informal trade] 

Name:

Name of business:

Location of business: 

Type of business:

If business was there before the development, have you noticed an increase in sales? If so, has it made a 

big impact on your business? 

 How, in your opinion, has this area changed since Maboneng precinct / 44 Stanley was here? 

What are the cycles of business? When are the peak periods and the low times?  

Who are the majority of your customers?  What age groups do they fall into (20s-30s- 40s etc?) 

What sustains your business? (Markets, passing trade, restaurants, outside contacts) 

What do you feel being at Maboneng/ Arts on Main has impacted on your business?  (What are the 

advantages and disadvantages of being here?)

What attracted you to have a business here?

If you could move, where would you move to? 

Who do you think uses Arts on Main/44 Stanley?  Describe them.

Do you get a lot of business from the Maboneng district/ 44 Stanley users?
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TRANSIENT’S INTERVIEW – Maboneng/Arts on Main OR 44 Stanley

Name:

Age:

Occupation:

Where do you work?

Residential street and suburb:

Do you live in a house, flat, cottage, townhouse, other?

How do you get here – car, walk, public transport?

Where do you go to eat when you are here?  

Where do you go to use the toilet when you are here?

Have you been inside Arts on Main / 44 Stanley?  If not, why not?

If so, describe it?  If not, describe what you think it is like?

On a scale of 1-5 (1 being least diverse, 5 being most diverse) how diverse would you say Maboneng/ 

44 Stanley is? 

Who do you think uses Arts on Main/44 Stanley?  Describe them.

Do you ever interact with the people who use Arts on Main/44 Stanley?  If so, how?

What do you think the impact of this place is on your experience of Jo’burg?  

Do you feel safe when you come here?  On the drive/public transport?  Walking from your car/public 

transport? Inside Arts on Main/44 Stanley?  Describe why or why not.

How often do you come through this area? 

 Why do you come this way? 

How, in your opinion, has this area changed since Maboneng precinct / 44 Stanley was here? 
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RESIDENT’S Questionnaire – Maboneng/Arts on Main OR 44 Stanley

Name:

Age:

Occupation:

Name of residential building? 

How long have you lived here? 

 Do you live or work here, or both? 

Why have you decided to live here? 

What are the advantages and the disadvantages for you living here?

Where else do you go regularly around the city? 

To what extent do you support businesses in the local area?  i.e. where do you do your shopping?  Where 

do you go in your leisure time? 

What do you think the impact of this place has on your experience of Jo’burg?

How do you get around - car, walk, public transport?

 Do you ever walk around the greater area?

On a scale of 1-5 (1 being least diverse, 5 being most diverse) how diverse would you say Maboneng/ 

44 Stanley is? 
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USER’S INTERVIEW – Maboneng/Arts on Main or 44 Stanley

Name:

Age:

Race:

Occupation:

Where do you work?

Residential street and suburb:

Do you live in a house, flat, cottage, townhouse, other?

How do you get here – car, walk, public transport?

Describe Maboneng/44 Stanley:

On a scale of 1-5 (1 being least diverse, 5 being most diverse) how diverse would you say the users of 

Maboneng/44 Stanley are? 

Would you describe Arts on Main/44 Stanley as a ‘mall’?  Why or why not?

How often do you come to Maboneng/44 Stanley?

 Do you come for specific events? If so, which?

For what purpose do you come here - recreation, business, live?

What draws you to this particular place? 

When you come here, what do you do? 

 How long do you normally stay? 

Do you often bump into people you know when you come here?

When you come here, do you ever walk around the greater area?

Do you feel safe when you come here?  On the drive/public transport?  Walking from your car/public trans-

port? Inside Arts on Main/44 Stanley?  Describe why or why not.

What do you think the impact of this place is on your experience of Jo’burg?

How did you hear about this place?

 What other places of the city do you use?
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