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ABSTRACT

The research explores the most appropriate approach for translating crime novels such
as 7 Days into Chinese. It is a twofold project: first | translated extracts from the
English version of 7 Days by Deon Meyer into Chinese; then | analysed all the
difficulties I encountered when translating and how I dealt with them. This is done
under the framework of relevance theory and foreignization and domestication. The
difficulties I discussed in the research include the translation of names, implicit
information, language variety;, italics, swear words, broken English, incorrect

pronunciation and typos, police ranks and free translation.
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Chapter 1: Introduction, Aim and Rationale

1.1 Introduction and Aim:

China has a long tradition of translation. Initially, translation existed mainly because
of diverse linguistic groups within China. People were dependent on translation (in
the broad sense) to communicate. Documents show that as early as in the Zhou
Dynasty (1046-256 B.C.), translation already existed in China (Guo 1997: 2).
Translation of foreign works began relatively late and mainly focused on works from
Western countries. It is not surprising, since Western countries started to interact with
China from the 16™ century. On the one hand, some countries started to send
missionaries to China (Guo 1997: 4). The most famous missionary among them was
the Italian missionary Ricci Matteo who came to China in 1583 (Guo 1997: 4). His
knowledge of spoken Chinese and his good looks made it easy for him to befriend
Chinese literati and officials, whom he worked with to translate books regarding
natural science and astronomy into Chinese (Guo 1997: 4). On the other hand, some
western countries started to invade China, such as Portugal and Holland at the

beginning of the 16" century (Guo 1997: 4).

Because of the the history between China and the West, and the fact that crime fiction
as a genre first emerged in America (Edgar Allan Poe is often seen as the founding
father of this genre), most of the translated crime stories in China are from the West.
In recent years crime novels by Japanese writers have become more common in China.
But crime stories from Africa and South Africa especially continue to be less known

in China.

Generally speaking, the Chinese knew very little about African literature at all before
1979. But this changed with the Reform and Opening Policy in 1979, and more
especially in the 21% century. More and more novels were translated into Chinese,
especially those written by Nobel Prize-winning writers (Qi 2015: 83). For example,

many works of Wole Soyinka, Naguib Mahfouz, Nadine Gordimer, and J. M. Coetzee
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have been translated and retranslated.

Despite the rise of translated African works in China, crime stories from South Africa
are still under-translated. South Africa, as a post-apartheid country with its complex
history and present, offers fertile ground for crime stories, for which the crime writers
outside of South Africa often envy (Warnes 2012: 984). Beyond that, the fact that
South Africa is a country with “the highest murder, rape and robbery statistics in the
world” (Fletcher 2013) also provides an abundant source of material for crime writers.
For example, Roger Smith admits that “most of my inspiration comes from the
violence and corruption around me” (Musiitwa 2011). By the same token, the critic
Lynda Gilfillan thinks that Margie Orford’s novels are “peopled by thugs who seem to
have leapt from the front pages of our newspapers” (Gilfillan 2011). Among all those
South African crime writers, nevertheless, Deon Meyer can be said to be the most
famous. No one else is as commercially successful and important as Deon Meyer in
the South African context (Warnes 2012: 986). His books are translated into various
languages; one of them (Dead at Daybreak) was even transposed into a TV series
(Nicol 2015). Although crime fiction is often seen as a less serious term of literature,
Meyer’s books manage to be both ‘highbrow’ and ‘lowbrow’. His works are ‘lowbrow’
because they are popular examples of genre fiction, and ‘highbrow’ because he has
won a variety of literary awards and been translated into many languages (Naidu & Le
Roux 2014: 286). Meyer’s crime series also manage to have something in common
with “serious” South African literature: they “document social reality”, “expose
injustice”, and “conscientise readers into different modes of thought and action,
displaying markedly liberal tendencies that undermine any simple opposition between
the serious and the popular” (Warnes 2012: 983). Therefore | decided to translate
Deon Meyer’s 7 Days — a crime novel originally written in Afrikaans and translated
into English by K.L. Seegers — into Mandarin as my research project. Because | do
not speak Afrikaans, | had to work from its English translation. I am fully aware that |
am translating from a translation and there might be some translation-related issues in

that English version. But as mentioned earlier | have no choice because I do not speak
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the language in which it was originally written. The best | could do is to keep as close
as possible to its English version. Moreover, as 7 Days is a thick book, | only chose
certain extracts for translation and analysis. Which extracts were chosen and why is

be explained in the section on the methodology.

Since 7 Days is a typical crime novel, the aim of the research is to identify the most
appropriate translation approach for this type of fiction, especially in the South

African context. It does so by answering the following questions:
1. How do I deal with the translation of names and places?
2. How do I deal with phrases with no Chinese equivalent?

3. How do I match the language variety, since the English version of 7 Days has

many Afrikaans phrases?
4. How do | translate the swear words and sentences in italics?

5.  How do I translate broken English?

1.2 Rationale:

There are a few reasons why | decided to translate sections of 7 Days into Mandarin
as my research project. First of all, the subject of this project is chosen based on
personal interest and likes. | personally love reading crime novels. | used to read
crime novels in German; since | am currently in South Africa, | began to read crime
novels written by local writers. South Africa has a number of crime novelists, such as
Margie Orford, Deon Meyer, Mike Nicol and Roger Smith. Even though Orford is one
of “the most popular and critically acclaimed writers of crime fiction in South Africa
today” (Harris 2013: 123), the book that | read by her, Water Music, did not really
attract me. Then | started to read books by Deon Meyer such as Blood Safari, 7 Days
and Devil's Peak. In contrast to Orford, 1 was completely lost in them and could not

decide which one to choose for my project.
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Firstly, I excluded Devil’s Peak, because one of its main characters is a sex worker.
Such a book might not pass Chinese censorship. Then | excluded Blood Safari
because there is too much violence involved. Therefore | eventually chose 7 Days for
my translation project because it is a typical detective novel. A typical detective story
often includes the following elements: the seemingly perfect crime; the wrongly
accused suspect; the work being done by dim-witted police; the greater powers of
observation and the superior mind of the detective and the unexpected denouement, in
which the detective reveals how the perpertrator was identified (britannica.com). Most
of these features are present in 7 Days. For example, the story involves a perfect
crime. The lawyer Sloet was murdered 40 days before the novel begins but there is no
solid suspect. The detective who investigated the case was not really dumb, but he
simply could not find leads. When the case is assigned to another detective, the chief
protagonist in the book, he manages to identify a few suspects but they all turn out to

be wrongly accused. Eventually he finds the guilty person and solves the case.

Furthermore, Deon Meyer’s Thirteen Hours, which features the same detective Benny
Griessel, has already been translated into Simplified Chinese. As far as my own
experience is concerned, people are interested to read and learn more about the same
detective; the translated Poirot series by Agatha Christie and the Holmes books by
Arthur Conan Doyle are examples. Therefore, readers who have read Thirteen Hours
would be attracted to 7 Days. For people who have not had the chance to read
Thirteen Hours, there is no problem to just start reading 7 Days, since the two novels

are independent stories.

Secondly, Deon Meyer is a South African crime fiction writer who has won many
awards both at home and internationally. His novels have been translated into over 25
languages (tafelberg.com) and published in more than 40 countries (deonmeyer.com).
However, only two of his books have been translated into Chinese. Thirteen Hours

has been translated into both Simplified Chinese® and Traditional Chinese and

! Simplified Chinese is a term created in order to contrast with the term Traditional Chinese. After the foundation
of the People’s Republic of China, the Chinese government started to launch a new set of Chinese characters,
which are meant to be easier for the Chinese (mainly Mainland-Chinese) because the Traditional Chinese
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published in Taiwan (there is no information available regarding publishing its
simplified Chinese version in Mainland China). Trackers has only been translated into

Traditional Chinese and published in Taiwan (nurnberg.com).
Thirdly, there is not much written about translation strategies for detective fiction.

There is also a societal factor to this project. The ties between China and South Africa
are becoming closer. China and South Africa are not only partners in the economy, but
also partners in education. The basic education department of South Africa has
decided to teach Mandarin in local public schools (Nkosi 2015). China and South
Africa are predictably going to interact more in the future. It is not unimaginable that
more Chinese readers will show an interest in South African popular literature.
Therefore, | see it as a good start to translate more works by Deon Meyer into

Chinese.

In addition, as a Master’s student in translation, I would like to apply the theories I

learned about translation to practise and to translate something that 1 am interested in.

characters often involves more complicated strokes in writing. However, Taiwan, Hong Kong and Macau did not
really belong to China when this programme was launched, therefore they still use Traditional Chinese as do
many overseas Chinese who left China before 1949.
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Chapter 2: Literature Review

2.1 Deon Meyer and K.L. Seegers:

Deon Meyer was born in Paarl in 1958 and finished his matric studies in Klerksdorp
in 1976. He went on to study at the Universities of Northwest, Stellenbosch and the

Free State and obtained a Master’s degree in Creative Writing (deonmeyer.com).

Meyer showed his talent as a writer early, when at the age of 14 years he wrote his
first novel (afrikaroman.de). After university he was engaged in various occupations,
all of which had something to do with writing. In the 1980s, he worked as a journalist
for Die Volksblad, he assisted at the public relations office of the University of the
Free State, and he also worked as an advertising copywriter at Sanlam; in the 1990s,
he worked as an Internet manager and a brand strategist for BMW motorcycles

(tafelberg.com).

As a crime writer, Deon Meyer’s work touches on various themes, such as corruption
in the apartheid era, the challenges of transformation, and topics in contemporary
society (Warnes 2012: 986-987). Many of his books have been awarded the AKTV
Prose Prize and the AKTV Prize for Best Suspense Fiction, such as Dead at Daybreak
(2000), Heart of Hunter (2003), Devil'’s Peak (2008), Blood Safari (2008), Thirteen
Hours (2009), 7 Days (2012), Cobra (2014) (deonmeyer.com). His books have also
won many international awards, mainly in Europe and America. For example, Blood
Safari, Devil’s Peak and Heart of the Hunter won the Deutsche Krimi Preis (2009,
2009, 2006), Dead Before Dying won Le Grand Prix de Litté&ature Policiee from
France (2003), Dead at Daybreak won Le Prix Mystere de la Critiqgue from France
(2004) and the Martin Beck Award in Sweden (2008) and Thirteen Hours won the
Barry Award in the USA (2011) (deonmeyer.com).

Deon Meyer himself is also celebrated both in South Africa and around the globe.
Flood (2012) describes him as one of the best South African thriller writers, Lewin

(2009) believes that Deon Meyer is “is far and away the best crime writer in South
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Africa”, and Daily News even claims that he is “one of the best crime writers on the
planet” (Horler 2014). According to Warnes (2012: 987), “Meyer’s capacity to situate
the psychological within the social allows him to breathe new life into some of the
clichés of crime fiction”. Unlike other hard-boiled detectives who are usually
unwilling or unable to confront their past, Deon Meyer’s detectives “find
rehabilitation through the processes of detection and protecting vulnerable others”
(Warnes 2012: 987). In addition, his fellow writers speak highly of him. For example,
the American best-selling detective writer Michael Connelly states that “with Deon
Meyer you can’t go wrong”; Tess Gerritsen, author of Playing with Fire believes that
Deon Meyer's name on the cover serves as a guarantee of the quality of the book

(blakefriedmann.co.uk).

Since Deon Meyer only writes in Afrikaans, it is also necessary to mention the history
and development of crime fiction in Afrikaans in South Africa. According to Nicol
(2015), there were detective stories written in Afrikaans in the 1950s, but they
disappeared during the apartheid years. It was only after the end of apartheid that
crime novels started to flourish, “[c]rime writing and detective fiction have flourished
since 1994” (Chetty 2012 cited in Rautenbach 2013). One of the most important
figures in this regard is Deon Meyer. Because of him, “[f]or the first time [t]here were
novels on a par with international crime fiction as far as plot sophistication and
literary prowess were concerned” (Nicol 2015). There are also other writers such as
Richard Kunzmann, Andrew Brown who started to write in Afrikaans and won prizes
at the beginning of the 21% century (Nicol 2015), but none of them can compete with

Deon Meyer.

K.L. Seegers, the translator of 7 Dae (the Afrikaans name of the novel), is a South
African who has been translating for over a decade (Barrow 2016: 114). Up to 2016,
she had translated seven of Deon Meyer’s novels (Barrow 2016: 114). Seegers’
mother tongue is English, and she obtained her knowledge of the Afrikaans language
and culture when she was at the University of Stellenbosch where she lived and

studied with Afrikaans-speaking people (Barrow 2016: 114). Since she lives in the
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Eastern Cape in South Africa (Blakefriedmann 2012), she is exposed to the source
culture all the time. Furthermore, she has personal contact with Deon Meyer (Barrow
2016: 117). These advantages can be seen as a precondition of the fact that her
translations of Deon Meyer are usually of good quality. Deon Meyer speaks highly of
her translations and refers to her as “a very good English translator” (Horler 2014)
and someone “who is able to make the dialogue of Afrikaans-speaking South African
cops sound like English-speaking South African cops™ (Horler 2014). K. L. Seegers
has not yet received any awards for translations directly, although her translations of
Deon Meyer’s books have won awards (Barrow 2016: 114). For example, 7 Days has

been praised as the best translated crime novel by Shots magazine (deonmeyer.com).

2.2 7 Days:

7 Days was originally published in Afrikaans in 2012 as 7 Dae by Human &
Rousseau and then translated into English by K.L. Seegers. Its first English version

was published in Great Britain by Hodder & Stoughton in 2012.

7 Days is the third book in Deon Meyer’s series featuring Benny Griessel, an
intelligent but damaged detective. This might sound rather clichél, which Deon
Meyer also admitted in an interview with Alison Flood (2012). But Benny Griessel
was not meant to be a major character, when Deon Meyer first created him in Dead
before Dying (Flood 2012). Only afterwards did Meyer feel that he owed Benny

Griessel a book (Flood 2012), and that was how the series came into being.

Deon Meyer’s 7 Days is a concise story set in Cape Town, while most of Deon
Meyer’s books take place in various geographical locations (Forshaw 2012). Forshaw
(2012) believes that the book is so focused and persuasive that even if Deon Meyer
only wrote this kind of story, he would still maintain his reputation. Moreover, 7 Days
is extremely well-plotted. The wonderful twists and turns surprise its readers all the

time. Just as Clarke (2012) wrote in Euro Crime that he was struggling with the
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identities of the murderer and the sniper, some of his guesses were close, while others
were completely wrong. It is even seen as a combination of Agatha Christie and

Frederick Forsyth (Crimescrapesreview 2012).

2.3 Crime fiction in South Africa:

Generally it is believed that crime fiction is still a young genre in South Africa as very
little was published during the apartheid era. For example, Le Roux (2013: 136) states
that “not much has happened in South African crime fiction over the last five
decades”. Margie Orford (2013: 220) has also suggested that “prior to 1994, apart
from a couple of exceptions, there was no actual ‘genre’ crime fiction”. The reason
behind this phenomenon could be that during the apartheid era, most writers were
dedicated to opposing apartheid. According to Deon Meyer, no one could really have
a policeman as a hero if he works for an evil regime (Groenewald 2007). Mike Nicol
(2015) also suggested that having a policeman as the protagonist would be “akin to

sleeping with the enemy”.

Nonetheless, there were some active crime writers during the apartheid era and before.
For instance, Ernest Glanville and Bertram Mitford were identified as two of the
earliest crime writers by Le Roux (Davis 2018: 8). Mitford can even be seen as “the
first crime writer in South Africa” and his 1899 novel The Weird of Deadly Hollow: A
Tale of the Cape Colony the first South African crime novel (Le Roux 2013: 139).
Wessel Ebersohn and James McClure were writers who published their crime stories

during the apartheid era (Davis 2018: 8).

Since 1994, crime fiction started to prosper in South Africa. Michael Titlestad (2012:
691) describes it as a “post-apartheid publishing phenomenon”. Christopher Warnes
(2012: 981) remarks that “the number of crime novels written in and about
post-apartheid South Africa is starting to assume the ‘epidemic proportions’ some
believe characterise actual crime rates in that country”. Mike Nicol welcomes this

explosion (Davis 2018: 8). He even switched from writing postmodern fiction to



crime fiction (Davis 2018: 8). While such a boom can be partially attributed to the
global boom of crime novels, it is also closely linked to the developments in South
African society. Influenced by American hard-boiled crime fiction and its derivatives,
crime fiction in South Africa is seen as a way to address the societal problems
currently present in post-apartheid South Africa. For example, corruption is a theme
which occurs in many crime writers’ works. In Meyer’s 7 Days (2012) and Nicol’s
Killer Country (2010), the problem arising from the policy of Black Economic
Empowerment is revealed; Nicol’s Payback (2010) also deals with government arms
deals and in Meyer’s Blood Safari (2009) there is evidence of corruption because of

land claims.

Another recurring theme in crime fiction is the violence suffered by women and
children. Meyer, for example, concerns himself with child abuse in Devil’s Peak. The
female crime writer Margie Orford, is well-known for her excellence in writing on the
abuse of women (Davis 2018: 13). She (Orford 2013: 222) stated that South Africa is
“one of the most dangerous countries in the world to be a woman”. In Daddy’s Girl
(Orford 2012) she tells a story about the fate of eight young girls who were murdered
in Cape Town; in Gallows Hill (Orford 2011) she tells the story of the death a

homeless female and a woman who was murdered in the 1980s.

For these reasons, it is often argued that crime fiction in South Africa should be
claimed as “the new political novel”. According to De Kock (2011: 6), a diseased
society can be compared as an act of crime, and crime fiction is the most convenient
form against it because it goes to the heart of the sickness of the social body. In 1994
Michael Green made a similar claim for Wessel Ebersohn’s novels. Samantha Naidu
& Elizabeth le Roux (2014) also came to the same conclusion in their article South

African Crime Fiction: Sleuthing the State post-1994.
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2.4 Detective fiction in China:

When talking about detective fiction in China, people inevtitably think of Chinese
Gongan novels (A Z/)Mji) (or court case novels, since Gongan originally means the
desk behind which the officials heard the cases and announced their judgments)

because of their similarities in the plot.

Chinese Gongan novels have a long tradition. The first Gongan story can be dated
back to about 1500 years ago, when a book named Anecdotes about Spirits and
Immortals (###7Z) included a story about an official collecting evidence and
convicting a woman who Kkilled her husband (Hu 2011). Many chapters of Chinese
classics such as Water Margin (7k/#/%) and Strange Stories from a Chinese Studio
(W7 & 57) are also Gongan stories from the point of view of the content. In the Ming
and Qing dynasty, the creation of Gongan novels matured and a large number of
Gongan novels emerged (Hu 2011). However, unlike Western detective stories which
place a high value on logic, Gongan novels rather focus on portraying the protagonists
as heroes (in a narrow sense) and conveying moral values; therefore they are often
involved with superstition. For example, in order to portray the protagonist Bao
Zheng in Bao Gongan novel (& 4'%) as a great official who represents integrity and
honesty, he is described as someone who is able to communicate not only with living
human beings, but also with ghosts from the Underground and gods from Heaven.
Sometimes the cases are brought to him by a wronged ghost, while at other times he

receives help from the gods in order to solve the cases (An 1996: preface).

In light of the difference mentioned above, some scholars (such as Ren 2012 and He
2011) claim that the Chinese Gongan novels are not the rudiments of modern Chinese
detective novels. Even though | tend to agree with them, | feel that it is necessary to
introduce Gongan novels since they are similar to detective novels. Furthermore, the
existence of Gongan novels shows that Chinese readers have always enjoyed reading
such stories, which in turn justifies the translation and creation of modern detective
novels.

11



If we agree that modern detective novels do not evolve from Chinese Gongan novels,
we can safely say that detective novels in China started with translation as the genre
was imported from foreign countries. Kong (2013: 167) stated the same at the
beginning of his article. In fact, Cihai® also defines detective fiction as a type of
popular novel which originated in Europe and the United States. The first translated
detective novels are the Sherlock Holmes series by Conan Doyle. In 1896, Zhang
Kunde (7k3#11%) translated four of the Sherlock Holmes stories and published them in
Shiwubao (/74 7K) magazine (Ren 2012: 208). Since then, more and more Western
detective novels have been introduced into China, with the Sherlock Holmes series
being the most famous and the most influential (Ren 2012: 208). In 1916, Zhonghua
Book Company (H4£45/5) launched Sherlock Holmes Complete Collection, which
included 44 Holmes detective stories (Ren 2012: 208). The whole collection was
translated into Classical Chinese by about 10 translators (including Cheng Xiaoging
F2£/N#) and comprised 12 volumes (Ren 2012: 208). The most prestigious scholars at
that time, such as Liu Bannong (XI3f-4%), wrote prefaces and articles for this
collection (Ren 2012: 208). There was a biography of the original author in this
collection and all the English proper nouns and titles were included in the translated
texts, which shows how important this collection was to the Chinese translators and
readers (Ren 2012: 208). More importantly, this complete collection of Sherlock
Holmes Detective Stories established a set of modern standards for editing and
publishing translated novels (Ren 2012: 208). In 1927, Cheng Xiaoqing and other
translators translated all of the Sherlock Holmes series into vernacular Chinese,
published as the New Complete Collection of Sherlock Holmes Detective Stories

(Kong 2013: 167).

Other than Conan Doyle’s Sherlock Holmes, other detective novelists were also
translated into Chinese, such as Edgar Allan Poe, Emile Gaboriau, and Maurice
Leblanc. The most well-known among them was the French novelist Maurice Leblanc;

his detective Arséne Lupin could be regarded as the second most famous detective

? Cihai is ¥ in Chinese. It is a large-scale dictionary and encyclopedia of Standard Chinese. Its first edition
was published in 1938 by Zhonghua Book Company.
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after Sherlock Holmes for the Chinese reader (Ren 2012: 210). From 1917 to 1933,
detective stories featuring Arsene Lupin were translated into Chinese three times and
edited and published four times (Ren 2012: 210). It became such a fashion to translate
Western detective stories in the 20™ century that the total number of translated
detective novels was astonishing. In History of Novels in the Late Qing Dynasty (Hfi&
/NGRS, AYing (Frf3) (1980: 180-186) claimed that if there were 1000 translated
novels on the market, then more than 500 of them were detective novels. The number
of translators also grew rapidly. In the beginning there were only two or three
translators of detective novels, but there were more than forty such translators when
the market for translated detective novels boomed (Ren 2012: 210). Zhou Guisheng
(FIEEZE) is said to be the first translator who translated the term detective novels as

“TR/ NI (Yang 2009: 184).

At the same time, some translators started to write their own Chinese detective novels.
The most important figure is Cheng Xiaoqing, who is known as the first person to
ever write modern Chinese detective novels. Hu (2001: 63) claimed that the modern
Chinese detective novel started when Cheng Xiaoqing successfully created detective
Huosang (% 2%). Cheng Xiaoqing was strongly influenced by Doyle’s Sherlock
Holmes. He regarded the model of Holmes and Watson as the most advantageous and
therefore copied this model and gave his detective Huosang a partner/assistant named

Bao Lang (fLEH) (Fan 1985).

This was the first time that Chinese writers began to write detective novels. The
second time detective novels boomed was in the 1980s after the Reform and Opening
Policy. Many foreign detective novels were introduced to Chinese readers, Agatha
Christie being one of them. In 1979, the magazine Yilin (Z#K) published Christie’s
Death on the Nile (Ifengnews 2014). Later, Qunzhong Publishing House (#F £k H! il 4t)
published the Complete Collection of Sherlock Holmes, and several Japanese
detective novels were also translated and published (Ifengnews 2014). In the
meanwhile, some writers tried to write detective novels again, but unfortunately no

one as great as Cheng Xiaoqing appeared during this period (Ifengnews 2014).
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In the 21% century detective novels have again attracted attention. Thanks to the
internet, detective novels from other countries have been made accessible to Chinese
detective writers and readers. As Fan Yangiao (Ju/A#F) used to comment on the
creation of Chinese detective novels in the Republic of China, “writing detective
novels probably requires special skills, it is not an easy job. Even if someone manages
to write detective novels, these novels will lack distinguishing features and will not
last long, therefore most of the popular detective novels are translated novels” (Wei
1984: 337 cited in Kong 2013: 168). This applies to current writers as well. The vice
editor of Midnight Reading from Xinxing Publishing House (#7 £ il #t) suggested
that the Chinese detective novels are still in their kindergarten stage (Culchina 2013).
Therefore it is no wonder that the majority of detective novels on the market are

translated works (Ifengnews 2014).

2.5 Polysystem theory and translated detective novels:

In the 1970s, the Israeli scholar Itamar Even-Zohar developed polysystem theory,
building on work from the Russian Formalists and the Czech Structuralists (Munday

2016: 170). He (Even-Zohar 1979: 290) defined a polysystem as:

a multiple system, a system of various systems which intersect with each other
and partly overlap, using concurrently different options, yet functioning as one

structured whole, whose members are interdependent.

Therefore literature is not studied in isolation, but within a polysystem in which
other systems such as social, cultural and historical systems interact with each other
and influence the literary system. Even-Zohar (1979: 290) then stresses that these
systems are not static and that they are always competing for the central position.
This applies to the literary polysystem as well, if we see literature as the literary
polysystem within the bigger polysystem. As an integral system within the literary

polysystem, the position of translated literature is also not fixed because of this
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constant competition; it can be either in the central position or in the peripheral

position.

Admitting that translated literature normally occupies a peripheral position in the
literary polysystem (Even-Zohar 1978: 196), Even-Zohar proposed three situations
in which translated literature is in the central position: a) when a literature is still
young; b) when a literature is peripheral or weak or both; ¢) when a literature has
turning points, crises or literary vacuums (Even-Zohar 1978: 193-194). The
translation of detective novels in the early 20™ century was without doubt in the

central position of the literary polysystem according to the third situation.

In the late Qing dynasty (at the end of the 19™ and the beginning of the 20™ century),
the conflicts from different parties became intensified and the economy was on the
edge of collapse. Chinese intellectuals, being the most educated people in China,
started to search for new ways to save China. Since they were intellectuals, their
most powerful weapon was literature. There was a turning point in literature since
the old and traditional Chinese literature was no longer serviceable from their
perspective. However, there was no new literature to turn to as it was not yet
formed. Therefore the Chinese intellectuals started to look at foreign literature,
especially foreign novels, because they thought that the only way to bring new ideas
to the Chinese people was through new novels. For example, in 1902 Liang Qichao
(25 #8) published an article in the magazine New Novel (%74 2%) in which he
proposed ‘Revolution in Fiction’ and stated that in order to give people new ideas,
one must start with introducing new novels (Zhou 2016: 11). He believed that new
novels were the key to deal with social issues (Zhou 2016: 11). In order to do that,
Liang Qichao and other similarly-minded scholars introduced many foreign novels
to Chinese readers. Detective novels soon became popular because they were new
to the Chinese both in their form and content and a large number of such novels
were translated into Chinese (Guo 2011: 135). At the same time (especially after
1919), vernacular Chinese was also in the process of replacing Classical Chinese

and becoming the new literary language, and Chinese intellectuals relied on
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translating foreign literature to propagate vernacular Chinese (Wang & Tian 2012:

60).

Polysystem theory can also influence the overall translation strategy of a translator.
According to Even-Zohar (1978: 196), when translated literature is in the central
position of a literary polysystem, the translator is prone to violate the home
conventions and the target text will be more adequate, that is, closer to the source
text. However, he also suggested that if the new model is too new and too
revolutionary, it might not gain ground in the target literary system (Even-Zohar
1978: 196). Therefore we can say that in order for a new genre to survive, the
translated text cannot be too source-oriented. This is especially true when the
import of new genres is strongly linked to a changing society, where the cultural
and the political systems have a significant influence on the literature itself. In the
late Qing dynasty, the foreign novels were not chosen because of their aesthetic
value, but because they could be used as a means to awaken the society (Sun 2002:
40). Being loyal to the original novels was not the translators’ main concern, but
how to adapt them to the Chinese system so that the readers would appreciate them
(Sun 2002: 40). Therefore, as a matter of fact, the translation of foreign detective
novels was then more target-oriented. For example, the form of foreign novels was
changed, and foreign novels with chapters were turned into traditional Chinese
serial novels (Z [AIA& /M ji) (Wang & Tian 2012: 61). The viewpoint of the narrator
was also often changed. Foreign novels which are often told in the first person were
rendered as novels told in the third person since the latter was favoured by

traditional Chinese novelists (Wang & Tian 2012: 61).

As Even-Zohar (1978: 196) mentions, when translated literature is in the central
position, it helps to create new and primary models. The translation of foreign
detective novels did promote the creation of Chinese detective novels. Nowadays
China has a few well-known suspense novelists, such as Cai Jun (%%3&%) who has
sold more than 12 million copies and maintained the highest selling record of

Chinese suspense novels for nine consecutive years (Xinhuanet 2015). It needs to
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be pointed out that his novels do not really focus on logic, but rather on mysteries
that cannot be explained by science. Other well-known suspense writers include
Zhou Haohui (JE#5HE), Lei Mi (75°K) and Zhi Zhu (#14k). Zhou’s Death Notice
(FETCE SN was even translated into English and published in the United States
(Xinhuanet 2018). Nevertheless, detective fiction as a genre in China is still very
young and translated novels are still in the central position. And since the Chinese
in the 21* century are more open to foreign ideas compared to those from the late
Qing dynasty, the strategy for translating foreign detective novels has to become

more source-oriented.

I will discuss relevance theory and foreignization and domestication in the next

chapter, as they are the basis for my theoretical framework.
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Chapter 3: Theoretical Framework and Methodology
3.1 Theoretical Framework:

3.1.1 Foreignization and domestication

Given that the research project is a project of translation, it is essential to talk about
translation strategies such as foreignization and domestication. Foreignization and
domestication are two different translation strategies proposed by the American
translation theorist Lawrence Venuti in 1995. He drew on Schleiermacher’s notion

that there are only two ways to deal with translation:

Either the translator leaves the author in peace, as much as possible, and moves
the reader towards him; or he leaves the reader in peace, as much as possible,

and moves the author towards him. (Schleiermacher 2012: 49)

Venuti thus defined foreignization as “an ethnodeviant pressure on those values to
register the linguistic and cultural difference of the foreign text, sending the reader
abroad” (Venuti 1995: 20) and domestication as “an ethnocentric reduction of the
foreign text to target-language cultural values, bringing the author back home”

(Venuti 1995: 20). In other words, foreignization preserves the identity of the source
text without taking the target reader into consideration and therefore leads to a target
text which might not sound so fluent but introduces exotic cultures to the target reader,
while domestication reduces the foreignness of the source text or even replaces the
foreign elements with elements familiar to the target reader and hence results in a text

which sounds fluent and transparent.

Both Schleiermacher and Venuti are advocates of foreignization. In the essay On the
Different Methods of Translating, Schleiermacher (2012: 56-57) argued that the
strategy of domestication is actually unattainable because no one can escape the
influence of his mother tongue since all he knows and writes is closely tied to that

language; therefore for him it makes no sense to even think about translating
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someone’s work as if the source author would have written it in the target language.
He (Schleiermacher 2012: 61) further argued that a foreignized translation is a
necessity for people who would like to enjoy a work written in a foreign language
which they do not understand, while a domesticated translation is not really a
translation but an imitation and such a translation will not bring joy to the target
reader. Furthermore, the mission to enrich the target language can only be
accomplished by translation from the view of foreignization (Schleiermacher 2012:
61). Without foreignization, such phrases as “#3 1 H27H (crocodile tears)”, “E3% 2|
Z 14 (armed to the teeth)” would have never existed in Chinese (Sun 2001: 33). In
his work The Translator's Invisibility, Venuti also criticised the prevailing fluency
strategy in the Anglo- American world because of the violence “that resides in the very
purpose and activity of translation” (Venuti 1995: 18) and appealed for a foreignizing

approach to translation (\Venuti 1986: 190).

In China, the debate over foreignisation and domestication started in the 1980s as a
consequence of the Reform and Opening Policy. Before that, the dominating
translation strategy in China was domestication (Sun 2002: 40-41). In 1987, Liu
Yingkai (XZEHL) criticised in his article Domestication — the Wrong Track of
Translation the overuse of domestication and called for foreignization (Liu 1987:
60-64). Sun (2001: 34) also stated in his essay On Foreignization and Domestication
in Translation that we should strive for foreignization and that we should only
domesticate the source text when foreignization will lead to misunderstanding and
awkwardness. However, there are also scholars/translators who insist on adopting a
domesticating approach. Cai Ping (%%-F-), for instance, made it clear that
domestication should remain the dominant strategy in translation (Cai 2002: 39),
because the main purpose of translation is to communicate and to make the source

text accessible to the target reader (Cai 2002: 41).

It is noticeable that even Sun Zhili (#34L), as a strong advocate for foreignization,
also acknowledges the importance of domestication in translation. He admits that both

translation strategies have their own advantages and disadvantages and that a good
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translator should adopt both of them in a balanced way (Sun 2001: 34). That is to say,
a translator should neither over-foreignize nor over-domesticate the text.
Foreignization is preferred, but if it will lead to a bizarre text, one should turn to
domestication so that the text will be linguistically enjoyable. This proposition is
shared by other Chinese scholars such as Li Jianzhong (Z=%2 /) (2004: 53) and Yuan
Xiaoning (Z#%7*) & Liu Cheng (X1]/) (2003: 28) who stated that one should always
strive for foreignization and come back to domestication when foreignization
becomes impossible. Yuan & Liu (2003: 28) also stressed that a translator should not

try to domesticate the cultural elements of the source text.

3.1.2 Relevance theory

Since 7 Days is a detective novel written in a foreign language and set in a foreign
cultural background, it is of equal importance to discuss relevance theory, a theory

developed by Deirdre Wilson & Dan Sperber in 1986 (Gutt 1998: 41).

The two important claims of relevance theory which are related to translation are the
distinction between the descriptive use of language and the interpretive use of
language and the notion of optimal relevance. When an utterance is intended to truly
describe a state of affairs in the world, it is used descriptively; when an utterance is
intended to represent what someone else has said or thought or written, it is used
interpretively (Gutt 1998: 44). It is clear that translation falls under the latter category
because it is about what the author of the original text has written. One crucial factor
in the interpretive use of language is the interpretive resemblance between the original
and its representation (Gutt 1998: 44-45), according to which translation can be
defined as a continuum between zero resemblance and complete resemblance and a
translator’s job is to decide which position to aim for on this continuum (Gutt 2017:

172).

Optimal relevance stresses adequate contextual effects and minimal processing effort
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(Sperber & Wilson 1995 cited in Gutt 2017: 163). It is clear that the same utterance in
different contexts can lead to different interpretations, and that therefore quoting
someone out of context can become a serious matter (Gutt 1998: 49). Translation as a
secondary communication is an exact example of quoting the original author out of
context (Gutt 1998: 49). In order for the communication to be successful from the
viewpoint of relevance theory, the target reader should be given the same contextual
information as the reader of the source text no matter whether the cultural background

of the target reader is different from that of the source reader (Gutt 1998: 49-52).

The contextual information can also be understood in accordance with implicature
and explicature. According to Sperber and Wilson (2002: 249-250), human
communication is all about intention and the utterances are used by the speaker to
guide the audience towards his intention. However, people do not always express their
true intention explicitly, and in such cases, decoding the language itself often proves
to be insufficient. Therefore the addressee needs to deduce from the utterances the
most appropriate conclusion according to the contextual information available to him.
The notion of context here is used in a broad way; it is “not limited to information
about the immediate physical environment or the immediate preceding utterances”,
but also includes “expectations about the future, scientific hypotheses or religious
beliefs, anecdotal memories, general cultural assumptions, beliefs about the mental
state of the speaker” (Sperber & Wilson 1986: 15 cited in Gutt 1998: 42-43). The
implied meaning becomes an even bigger issue when two different languages and
cultures are involved. For example, the Chinese sentence “XI|#Z4&3E KW E (Granny
Liu enters a palatial mansion)” is familiar to any educated Chinese person, but a
foreigner with little Chinese knowledge would struggle to understand its true meaning.
Therefore the implied meaning needs to be spelled out clearly for him through
additional explanation. Another way to explain culture-related issues is the use of
footnotes, which is not so favoured as an additional explanation, because it can

interfere with the reading process.

The least processing effort of optimal relevance can be linked to a strategy of
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domestication. If the target reader is expected to spend minimal processing effort, the
target text should be written in a clear and natural way (Gutt 2017: 175). In order to
understand the intention of the original author, the cultural elements which are foreign
to the target reader can be adapted. The translation of proverbs is a good case in point.
For example, the English proverb A leopard cannot change its spots should not be

translated directly into Chinese, but replaced with its Chinese equivalent.

The least processing effort of optimal relevance can also be used to test whether a
translator has mastered the task correctly. There are times when a writer organizes the
language in an unusual way to serve his particular purpose. For example, Dickens
used the uncoordinated sentences in the opening of his book Tale of Two Cities to
convey his ironical intention. If a translator does not see this as a purposeful act but
tries to improve it and make it easier to understand, it can lead to misinterpretation.
Because a great writer like Dickens would have known how to write a text skilfully,
he wrote it as he did deliberately to convey his particular intention (Gutt 2017:

169-170).

3.2 Methodology:

3.2.1 Translation brief

As a translator | am aware of the fact that translation cannot be done without a
translation brief. A translator will not succeed without knowing his target audience or
skopos. Since this is a translation project initiated by myself, it is also my job to
define the target audience | am translating for so that the whole translation process
can be justified. In my opinion, translated novels are normally interesting to someone
who has some knowledge of foreign langauges and cultures. Since 7 Days is a
detective novel set in Cape Town, South Africa, | would like to see my audience as
educated people with some knowledge of foreign languages and an interest in

detective novels.
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3.2.2 Passages to be translated

It is impossible to translate the whole book for the purpose of this study because of its
length. Therefore | selected several passages and analyzed the difficulties |
encountered in the process of translation. These passages were chosen because they
presented potential problems in translation. Below is the list of passages which I

chose for this project.
Pages 3-4, 9-11: Detective Benny Griessel is introduced in this section.

Cultural issues (Romens shop, police-speak, a brother), fixed phrases (dig in his heels,

put her foot down), italics, names of people, swear words

Pages 11-14: In this section the cases (the sniper and the Hanneke Sloet case) are

introduced to the reader.
Names of people, italics, Afrikaans, swear words, titles of police officers
Pages 28-34: In this section more about Griessel and his love for Alexa is revealed.

Italics, swear words, titles of police officers, words that don't finish, ellipsis, song

lyrics
Pages 71-76: Griessel talks to the first suspect, Hanneke Sloet’s carctaker.

Ellipsis, italics, fixed phrase, Afrikaans, cultural issue (Hawk, Cowboys, Boere, white,

Engen Garage, Woolies, Dagwood burger, Steers, Sunday lunch), names of people

Pages 92-96: The police send the release to the media because they find out that the

sniper has sent emails to the press.
Swear words, typos, titles of police officers, italics
Pages 122-127: Mbali asks about the suppressor the sniper has been using.

Afrikaans, non-standard English, heavy sounds of specific letters
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Pages 131-133, 143-146: Griessel and Cupido on the way to Egan Roch, Hanneke

Sloet’s ex-boyfriend and on their way back.

Swear words, vulgar words, Afrikaans, stretched vowel, Cultural issues (Spielberg,

whitey), italics, phrases I don't understand, “Speak English”, political parties
Pages 212-216: Griessel talks to the pathologist, Professor Pagel.

Cultural issues (Nikita, Khrushchev, Pavaroti), French, Italian, a character from the

last book, Afrikaans

Pages 234-239: The whole team discusses what they know about the sniper and how

to catch him.
Cultural issues (Messiah complex, the apartheid), broken English

Pages 361-363: Sergeant Sollie Barends, detective of the SAPS at Victoria West,

drives to Vosburg to ask questions about the rifle and the guy who stole it.

Afrikaans, italics, wrong pronunciation, overcorrection of the wrong pronunciation,

name of a bar

3.2.3 Categories of analysis

| grouped all the problems | encountered and analyzed them by giving examples.
Problems were identified as instances of translation that required particular attention
or the application of a specific strategy. The analysis consists of approximately 9
sections, with each section dealing with a specific problem | wished to highlight. The

list of the categories is as below:

1: names of people and places

2: phrases with cultural implications
3: italics
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4: language varieties

5: swear words

6: titles of police officers

7: typos, wrong pronunciation
8: broken English

9: free translation
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Chapter 4: Translation Analysis

4.1 Summary of the novel

Before analysing the problems and difficulties | encountered during the translation, it
IS necessary to provide a brief synopsis of the plot of the novel 7 Days. The novel is
about the same detective Benny Griessel who appeared in Thirteen Hours. In 7 Days,
he is assigned a new and old case: the Hanneke Sloet case. This case is new because it
has nothing to do with the story in Thirteen Hours. It is old because it happened 40
days ago. The investigation led to nowhere and was therefore closed. However, the
status changes with the appearance of anonymous emails from an apparently deranged
person. In these emails the person claims that the police are covering up for the
murderer and threatens to shoot a policeman every day until the case is solved. He
seems to have every intention of carrying out that threat. As a result, the case is
reopened and Benny Griessel is asked to investigate it while another detective, Mbali
Kaleni, focuses on tracking the sniper down. Since the former investigation yielded
nothing, Benny’s investigation is also a frustrating process: they find nothing except a
few half-nude pictures of the victim, an ex-boyfriend with a solid alibi and former
colleagues who are greedy and selfish. The so-called clue given by the sniper which
involves a communist also leads nowhere. In the meantime, the anonymous sniper
writes to the press saying that the police know who the murderer is and are doing

nothing.

Therefore Benny Griessel has to deal with pressure from both his superiors and the
media. The growing number of policemen being shot is also a stress factor. At the
same time he also needs to take care of Alexa Barnard, a former music star, with
whom he might have a romantic relationship. Alexa Barnard is a recovering alcoholic
and her fear of failure to return to her career drives her back to drink. Benny Griessel
thinks that it is his responsibility to help her stay sober, but this is not an easy task

since he himself is also an alcoholic. Faced with his own drinking problem, Benny
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Griessel experiences self-doubt at all times, which makes him more miserable.

After a series of false suspects and futile leads, they eventually find a useful clue
which leads to the discovery of Hanneke’s murderer. It turns out that she had an affair
with Henry Van Eeden and his wife Annemarie knew about it. Annemarie, fearful of
losing everything, went to Hanneke, pretending to be Henry and stabbed her with
Henry’s sword. The sniper is also identified: he is the person who was wronged by
one of Benny Griessel’s colleagues, Fanie Fick, and therefore he holds a grudge

against him and wants to kill him.

4.2 Translation of proper names

4.2.1 Translation of names of people

The first problem I would like to talk about is the translation of proper nouns, which
often poses a great challenge to translators. A number of scholars have written on this
issue. For example, Hervey and Higgins (2002: 32-33) proposed that there are three
different ways to translate proper names: a) they can be kept in the target text exactly
as they are in the source text; b) they can be transliterated; c) they can be translated to
reflect their cultural connotations. The first option helps to add a hint of exoticism to
the target text but can lead to problems with spelling and pronunciation (Hervey &
Higgins 2002: 32). The second option seems to be a standard translation strategy
when the source language and the target language are distant from each other, such as
English and Chinese. Hervey and Higgins (2002: 32) also suggest that if there is
already an established precedent in transliterating the names, a translator should
follow it. This is especially true for names of places, therefore the French phrase Saint
Jean normally should only be translated into German as St Johannes (Hervey and
Higgins 2002: 32). Similarly, Hermans (1988: 13) believed that proper names can be
either reproduced, transliterated, substituted or rendered. He further suggests that

some of the strategies can be combined in practice (Hermans 1988: 14). Newmark
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(1988: 151) also recommended that if a name is used connotatively in the source text,
it should be translated in the target text. Fernandes (2006: 50-55) also listed ten

specific strategies ranging from rendition to conventionality.

As a big market for translation, China has also developed a series of principles and
strategies as how to translate foreign names. For example, Zhang and Zhou (1990:
8-10) proposed four principles in this regard: a foreign name should be rendered
according to its pronunciation (4 M3 AN); a foreign name should be rendered
according to the convention (Z15E14/%)%; the regulations in this respect should be
observed (% E#7E)%; translation of the names of scientists should follow their
Chinese equivalents in their subjects (ik A\ 3-%}). Xinhua news agency (Xinhua 2004:
I1) added a few more principles such as transliteration being the most common
strategy (F LN, AL AEE) and the same name being translated the same way ([
2 [F) ).

Chen and Shi (2004) tried to summarise and expand these principles and raise some
questions, which | believe are helpful in my translation. In their article published in
Chinese Translators’Journal in 2004, they put forward five principles. 1 will only talk
about the first four principles as the last one is a suggestion, the implementation of
which might change a large number of names in the Dictionary of translation of
foreign names of people ( (tHF AN AFBEKTFH) ) compiled by Xinhua News
Agency. Their first principle is that a name should be rendered according to its
original pronunciation (Chen & Shi 2004: 103). However, they also point out that if a
foreigner already has a fixed Chinese name, the translator should keep that name,
instead of transliterating the original name (Chen & Shi 2004: 104). As a result, the
former governor of Hong Kong, Chris Patten, should not be rendered according to the
pronunciation of his name, but according to his official Chinese name 27 E. The

second principle is that the fixed translation of certain names should not be changed,

3 For example, Behtune is normally transliterated as J!1&&., but the Canadian Doctor Norman Behtune is
conventionally transcribed as 43R L, which should always stay so.
* Such regulations include making use of the dictionaries compiled by the authorities, choosing characters with
female implications for females, avoiding the use of negative characters and so on.
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but the question of whether or not a translation is fixed is not necessarily clear (Chen
& Shi 2004: 105). The third principle is that a translator should take both the
pronunciation and meaning of the foreign names into consideration when translating
them (Chen & Shi 2004: 105), which resonates with Hervey and Higgins’ suggestions.
While talking about this principle, they mention that the translation of names used to
not differentiate between females and males (Chen & Shi 2004: 105) and that
characters with a negative meaning should be avoided (Chen & Shi 2004: 105). The
fourth principle is that the transliteration of foreign names should be done based on
their pronunciation in the language in which they are spoken (Chen & Shi 2004:
105-106).

From the above discussion we can see that scholars who have written on this topic
have proposed three ways of translating foreign names: the names can either be
reproduced, transliterated or rendered according to their meaning and the strategies
can be combined. As mentioned earlier in this chapter, copying the names as they are
in the source text could lead to problems such as spelling, pronunciation and memory;,
and it is quite rare to reproduce foreign names in Chinese texts. Therefore | have
decided to transliterate most of the names in the novel since their names are not
semantically essential to the plot. Considering Farahzad’s concern that transliteration
of foreign names might be influenced by incorrect pronunciation on the part of the
translator (Farahzad 1995: 43) and Chen and Shi’s insistence that foreign names ought
to be transliterated as they sound, | did not work from my own pronunciation of the
names. Instead | had someone who speaks Afrikaans record her pronunciation of the
names, since the book is originally written in Afrikaans and most of the names are
also Afrikaans. Nonetheless, owing to the fact that English is one of official languages
in South Africa, some of the names in the sections | have chosen are English, which

should not be ignored.

While translating the names | firstly referred to the Dictionary of translation of
foreign names of people, which is one requirement of some publishing houses such as

Yilin Press (yilin.com). | checked the names one by one to see whether their Chinese
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equivalents in the dictionary match their pronunciation in the South African context
and found out that most names are included in the dictionary and that their equivalents
do match their South African pronunciation; therefore I copied them in my translation.
There are also names in the dictionary that are transliterated based on a different
pronunciation, in which case | decided to ignore their transliterations and create my
own based on their South African pronunciation, such as the rendering of Schalk,

Emo, Klein, Giel and Pagel.

It is within my understanding that not all names are included in the dictionary and |
have employed two different strategies for those cases. | have noticed that even if
some names are not in the dictionary, there are similar names to be found. Therefore |
decided to combine what was in the dictionary with my own translation based on the
discussion above. This is the case with names such as Afrika, Zola, Mbali, Kaleni,
Davids, Kotko, Nikita. For those names that are not close to those listed in the
dictionary, such as Griessel, Barkhuizen, L’Amour, Theunes, Jordaan, Goosen, du
Preez, Hanneke, Sloet, Nxesi, Faroek, Kaleni, Roes, de Villiers, Lithpel, Boshigo,
Masondo, llse, Sollie, Steyn, and Sutherland, 1 was left with no other choice but to
transliterate them myself. Of course | also had the above-mentioned rules and
principles in mind. For example, | tried to make sure that the gender of the names is
reflected. Since the original reader can tell the gender of the names, | reproduced the
gender in the translation so that the target audience would have the same contextual
implication as the original reader. Therefore the female names are rendered into
Chinese with the same gender implication, just as Li (2015: 150) and Chen & Shi
(2004: 105) have suggested. The transliteration of Mbali and Ilse as “#}E2 %1 and “ft
/RS are good examples in this regard. Both “Fj” and “¥5 are typical Chinese
names for women. In addition, | made some slight changes to those names which are
listed in the dictionary but do not reflect the gender. While Laurika is usually
translated as “7 .- in the dictionary, | changed it to “Z7 %] to indicate that this
is a girl’s name. Lize is also not rendered as “FJ35> or “F|Z” as the dictionary says,

but “F[#” so that the reader can tell it is a girl. The Chinese equivalent of Cloete in
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the dictionary is based on its Afrikaans pronunciation, but the choice of the Chinese
characters “7g /7 % gives the impression that it is a name for a woman while it is

actually a male character in the novel; therefore | changed it to % J5 45>

For more details please see the list of names of people below:

Original My translation

Benny Griessel AJe HLZEIR (bén ni li sai ér)

Alexa Barnard 5L Ph 24048 (ya li ke sha ba na dé)
Mat Joubert LhHE ZR1A%F (mi te zhil bo te)
Margaret FUMETINAF (ma gé lite)

Barkhuizen LA (ba ki sén)

Anton L’ Amour IR FrH IR (an dong 1a mo &r)
Theuns Jordaan PR 9B (ti én sTyué dan)
Schalk Joubert Wit v RAA%F (s1jia ke zhil bo te)
Lize Beekman FIPE L2 (1i € bi ké man)
Anton Goosen ZZR #AF% (an dong hi sén)

Xandra Barnard S By E 4N (sang dé 1a ba na dé)
Adam M. (ya dang)

Paul Eilers Y LEHT (bio luo i lé si)
Laurika Rauch i F S7F (Ido 1i ka 1o he)

Karen Zoid R4 S (kd n zud yidé)

Gian Groen % #44E (ji an gé lan)

Emo Adams B A 4 (yimo ya dang si)
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Sonja Herholdt

Z SR FHE R (sud ni ya hé huo &r dé)

Musad Manie B )2 (mu sa dé ma ni)
John Afrika 295 $i I FF (yue hana fa 1 1i ka)
Zola Nyathi b JEV (zud 1a ni ya di)

Werner du Preez

4 IRYN FEEF]/R (wei ér na du pu 1i &r)

Hanneke Sloet

PR HrEAS (han na ke silu té)

Brandon April A 24 % P RN /R (bu lan déng a pu 1i &r)
Cloete AR (kelatd

Anna Zh (an na)

Carla ¥ (ki 1)

Fritz FEEIR (fa li ci)

Jack Parow A7 A% (jiekepalug

Tommy Nxesi K T (tang mi néi s1)

Faroek Klein BT ST B (fi o ke ké 1éi én)

Mbali Kaleni GREFT K% JE (mu ba li ki lié ni)

Vaughn Cupido

IR $% J7 2 (wo &n ku pi dud)

Noor %R (nu ér)

Laila SR (16 1a)

Asmida % 42 KK (ai sTmi dé)

Roes S (Iu s1)

Villette HiEhy (wé 1At

Giel de Villiers T IR AEAER R (xT ér dé wéi i & si)
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Reginald ‘Lithpel®

Davids

T GNR A FH DUR 38482 (161 ji na ér dé 13 T bei

¢r dai wéi z1)

Egan Roch

PR 'k (y1gen luo he)

Benedict Boshigo

DUPN it 78 4 AR (bei néi di ke té bo xi he)

Ambrose Thenjiwe

ZATB T HTE T LA £ (an bu luo ST téng ji wéi ma

Masondo song dud)
Pagel FEXIR (péi ge ér)

James Cabot

AU RAA%E (zhan mi sTka bo te)

Philip van Wyk e JELETE (fei li pu fan wéi ke)
lise Brody fIRYS APl (yi ér sha bu lud di)
Solomon i1 (sud lué mén)

Sollie Barends

ZHR EAE%E (sud 1i ba lan 1)

Kotko BHRERE (ke te ke)
Silberstein PE/R1AEZS Al (xT & bo shi tai &n)

Estelle Steyn

e HER HrIHE (aisité érsitinen)

Erik Samuel Brecht

B H T JESUR A E R (a1 [ ke sai miu & bu 16i he
e

Fanie Fick L8 SE7 (fi ni fei ke)
de VVos fEAEHT (dé fu sT)

Joan Sutherland

o EE YA

B HEE 2L (gidng sasélan)

Luciano Pavarotti

P ML (1o qia nuo pa wi lud di)

Nikita

JEEEE (nijTta)
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Artemis Bl H-aR R (a ér té mi s)

Khrushchev FERER (he Iu xido fi)

The fact that foreign names can be confusing for Chinese readers needs to be
mentioned, because it has influenced my strategy. It is commonly known that in
Western cultures the same person can be referred to differently, either by using his
first or last name, to indicate the attitude of the speaker towards the person who is
being spoken of. For example, Karl Marx can be both referred to as Karl or Marx.
While this might seem harmless to English or Afrikaans readers, it is a problem for
Chinese readers as they might not know immediately that they actually mean the same
person. Therefore as Li (2015: 152-153) has suggested, explanations were added

where | saw necessary.
Example 1:

Alexa let go of his arm and began greeting people. Griessel stood back ... Last week

she had been nervous and had told him: “I’ve been out of it for so long, Benny....” (p.

9)
My translation:

WSO T8, JTURER AT 40 . BLERA)5IR 120 L —

HARETK, MhEyrfhil: “ROLRABA SN RGN 7, ...
. BUDRTSCRYBIER, ARJERMM4, BRI,

Back translation: Alexa let go of his arm and started greeting people. Griessel took a
step back ... Last week she had been nervous and told him: “I haven’t been in such an

event for a long time, Benny...”
Footnote: Benny Griessel: Benny is his first name and Griessel is his last name.
Explanation:

In this section Benny Griessel is referred to both as Griessel and Benny in the same

passage. Even though his full name Benny Griessel was mentioned at the beginning of
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this chapter (page 3), it still can be confusing for Chinese readers because this is the
first time that he is referred to differently in the same passage and this passage is on
page 9. In order to save readers the trouble and make the translation more relevant to
them, | explained that Benny and Griessel both refer to the same person and that

Benny is his first name and Griessel is his last name.

It also needs to be pointed out that in my translation the rendering of names tends to

be more specific than in the original to avoid confusion.
Example 2:

‘No...” he realised the detective had been waiting for him to call, at the request of

John Afrika. (p. 31)

My translation:

AL EIRPV BRGNS 28 B SRR R, — B AR L
Back translation:

“No ...” he realised that the detective Tommy had been waiting for his call at the

request of John Afrika.
Explanation:

From the co-text it is clear that the detective means the detective Tommy. But the
direct translation is somehow confusing. The Chinese reader would also be able to
realize that the detective here refers to the detective Tommy whom Benny was talking
to, but the sentence alone just does not seem right. Therefore | chose to add Tommy

after detective to make it completely clear that the detective is calledTommy.
Example 3:

And now in one night he had made a complete arse of himself in front of three people
for whom he had immense respect: Anton Goosen, Lize Beekman, and Alexa Barnard.

And driven the last one to drink. (p. 30)

My translation:
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WAE, fE— R EABTEADT20 BB = AN NTHRGHS 7 H: 220 $A7%, #iEe How
2, M pisedd SghiE, RIS S NI aamiy .

Back translation:

Now, in one night he had embarrassed himself in front of the three people who he
respected immensely: Anton Goosen, Lize Beekman and Alexa Barnard and driven

Alexa Barnard to drink.

Explanation:

From the context it is clear that the last one means Alexa Barnard. However, a direct
translation would sound like translatese. The target reader would also need to spend
extra energy as it sounds unnatural. Therefore | translated “the last one” as the person

being referred to.

4.2.2 Translation of names of places

When translating names of places I also used the Dictionary of translation of names of
places ( {742 13 K& 84) ) to ensure an accurate translation. There are not
many places mentioned in the novel since it is not a story that covers vast
geographical places but a concise story set in Cape Town. Most of the names in the
book, such as Stellenbosch, Karoo, Villiersdorp, Vosburg and West Victoria, can be
found in the dictionary and are thus translated accordingly. Other names such as
Claremont, Bo-Kaap, Bryant Street and Bloem Street are not in the dictionary and
therefore subject to my own translation. Just as | did with the names of people, |
transliterated most of the names of places. The two exceptions are Green Point and
Tygerberg. Green Point is a typical English name and can be either semantically
translated or transliterated. | chose to translate it literally to make it easier for the
target reader to remember since its Chinese equivalent also consists of two characters.

The translation of Tygerberg involves a combination of the two translation strategies,
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which can be justified by the fact that Vosburg (listed in the dictionary) is translated in
the same way. Both burg and berg are semantically translated, while vos and tyger are

transliterated.

For more exampples see the list of place names below:

Original My translation

Claremont TR A (ke 1ai ér méng te)
Bo-Kaap HARAE (bO ki pli)

Bryant Street i B (bu lai én jie)
Bloem Street A€ iR (bu ki ma jie)
Karoo K& (ki)

Stellenbosch WA (sTtai lan bo si)
Villiersdorp FEFH LA (fei 1i sTdud pii)
Vosburg R (fi ST bio)

Tygerberg Z# 1l (té géshan)

Green Point gk s (N dian)

West Victoria FEL4EZ R (xT wéi dud 1i ya)

4.2.3 Translation of other names

Transliteration also applies to rendering of other names, as it is one of the most
popular ways to render names. The details of names falling under this category are in

the following list:

Original My translation
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Engen B (engen)

Romens Z11H (lubmén si)
Laduma Bkt E (la dami)
Vaime LM (wa yi mé)
Ingcebo Wi (né bd

Gariep I HE (ha li pu)
Boeremag i /R G A% (bGigr mi g

4.3 Translation of implicit information

Implicature is an important part of literary texts. According to Wolfgang Iser who
believed that reader response is an essential part of literature, there must be a gap
between what is written and what is not written (Iser 1972: 285). He (Iser 1972: 279)
stated that the text itself only has an artistic effect; it is the reader’s job to realize the
work’s aesthetic effect (Iser 1972: 279). In order for the reader to realize a literary
text’s aesthetic effect, there must be room left for the imagination (Iser 1972: 280).
Some information must be left out for the sake of literature. If everything is laid out

before the reader, there would be no joy in reading.

This brings us to the question of what information should be left out and to what
extent it should be left for the reader to work out. Iser (1972: 280) proposed two
boundaries: boredom and overstrain. Either a literary text is not challenging enough
because it offers too much information and leaves no room for imagination, which
would bore the reader; or a text is too challenging as it is too obscure, and the reader
would then feel overstrained, because there is too little to work with. Therefore, a text
must be organized in such a way that the reader feels challenged, but not completely

alienated. In the area between the two boundaries, the reader would enjoy the freedom
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of imagination without feeling too stressed or bored.

Iser’s opinion sheds some light on translation. If the translated text is to be enjoyed by
the reader, a translator should keep these two boundaries in mind. The information

given to the reader must neither be too little nor too much.

But it seems difficult to define little and much. As mentioned earlier in the literature
review, relevance theory can be regarded as helpful in explaining translation

phenomena, especially when dealing with implicit information.

Since it is called relevance theory, what matters here is relevance. An utterance is only
relevant to someone when it provides new information and is somehow linked to the
information that one already possesses (Gutt 1996: 240). These two conditions are
captured by relevance theory using the concept of cognitive effect. The cognitive
effects are not acquired from the information in the utterances alone, nor from the
contextual knowledge alone, but from the two together (Wilson & Sperber 2002: 251).
Therefore context plays a very important role in communication. As said earlier in this
section, there must be a gap between what is given and what is not in the written text,
so that the reader can provide input to realize its aesthetic function. To ensure a
successful realization of aesthetic function, the author needs to be sure what is left can
be worked out by the audience. In other words, the audience and the author must
share the same or similar background information. However, as translation often
involves source texts which are temporally and culturally distant from the target
audience, the target reader of the translated texts might not have the background
information which the original author assumes of his own reader. As a result, the
target audience might experience difficulties in arriving at the correct contextual
implications because of a lack of author-intended contextual knowledge. In order to
make the text more relevant to the new audience, a translator should ensure that the
target reader is given the same or similar context intended by the original author so
that the new audience can achieve the same or similar contextual implications as the

original reader.
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Gutt, the first person who linked relevance theory to translation, made some
suggestions regarding how to deal with the implied meaning of a text. First of all, a
translator should identify “the mutually shared cognitive environment of the original
communication” (Gutt 2017: 167). This is because a translator can only be sure to
give his target audience the same or similar contextual information if he knows what
is shared between the original author and the original reader. The language itself can
also be helpful in determining how the original author wanted his text to be
understood. Gutt calls this kind of information “communicative clues” (Gutt 2017:
169-170). Secondly, a translator needs to anticipate the receiving audience’s
contextual background (Gutt 2017: 168) since a successful communication largely
depends on that background (Gutt 2017: 168). Afterwards a translator can decide what

to explain and what not for the target reader’s sake.

Since | am a native Chinese, it is very likely that | share the same background
information with most of the potential target readers. Therefore what | need to do is to
find out what was shared between the original author and the original reader and then
pass it on to the Chinese reader when necessary. The fact that the translator needs to
understand what is shared between the original author and the original reader cannot
be over-emphasized. The translation of Silbersteins on page 361 is a good example. |
felt the need to explain its implication so that my target reader would understand it in
the way that it was meant by the original author, but I could not find any useful
information. | could tell from the writing that it is a family since Silberstein is a
typical surname, therefore 1 could only translate it as 74 /K 1A jifi 7= X 5% Ji

(Silberstein family) and hope that my target reader might know about it.

In most cases, however, | could work out the shared background information between
the author and the original reader. Because of different languages and cultures in the
source system and the target system, explanation is often needed in translation. Below

are the examples where | added an explanation to facilitate understanding.

Example 4:
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Tuesday, Mat Joubert’s wife, Margaret, had been his style consultant at Romens in

Tyger Valley. (p. 3)

My translation:

F =, SR RAARE I T IR IR A E R I P O F 1 B L2511
e JE3E 1]

Back translation:

Tuesday, Mat Joubert’s wife, Margaret, had been his style consultant at Romens

menswear store in Tyger Valley shopping centre.

Explanation:

There are two things in this sentence which need clarification, one being Tyger Valley
and the other being Romens. Tyger Valley is a district of Cape Town, but in this
specific context it means the Tyger Valley Shopping Centre. While this hidden
information is familiar to South African readers, it is unfamiliar to Chinese readers.
Therefore | believe it is necessary to add this unfamiliar information in the text to
ensure that the target reader has the same contextual implications as the source reader.
The same applies to Romens, which is a retailer of menswear. While a South African
might know this, there is a great possibility that a Chinese reader does not know about
it. They might have assumptions, but they would not be sure whether their assumption
is correct. Hence | explained in the text that Romens is a menswear store to save the

Chinese reader unnecessary processing effort.

Example 5:

No police-speak, no crude language, talk nice, stay calm. (p. 4)

My translation:

BB ERE S, ARSI S, B uih, RIFRE.
Back translation:

Cannot swear like a policeman, do not use crude language, talk nicely, stay calm.
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Explanation:

The difficulty here lies in how to translate the phrase “police-speak”. In the Chinese
context police have a positive image. Therefore they can be expected to be polite.
However, from the context and co-text of this sentence it is clear that the police do not
always speak nicely in the novel, and therefore the explanation must be added to
avoid confusion. From the co-text we can see that policemen tend to express
themselves in rude language, therefore | translated it as “swear like a policeman” to
convey the implied meaning and allow the reader to achieve the greatest contextual

implications without spending extra processing effort.
Example 6:

At the entrance to the Artscape Chandelier Foyer Griessel stared at the giant poster.
(p. 9)

My translation:

LRI # Artscape JBI e A8 7K & KT KT N I Ak EOR AR

Back translation:

Griessel stared at the giant poster at the entrance to the Artscape Theatre Centre

Chandelier Foyer.
Explanation:

Artscape is short for Artscape Theatre Centre, which is the main performing arts
centre in Cape Town, South Africa. While this information is clear to a South African
reader, it is unfamiliar to most Chinese readers. Therefore | added Theatre Centre after

Artscape to make it more relevant to the Chinese reader.
Example 7:

‘Ah, a brother. Thank you very much, the privilege is all mine,’ said Schalk Joubert

easily and comfortably ... (p. 10)

My translation:
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“Wi, —MEFESRINSG. +0 R, DWRIRA R RIS, " KA
R b SR PR IR LA

Back translation:

"Ah, a like-minded brother. Thank you very much, it is my honour to meet you,"

said Schalk Joubert, easily and happily.
Explanation:

According to the context and co-text, both Benny Griessel and Schalk Joubert play
guitar, therefore Schalk Joubert would refer to him as a brother because of their
shared interest in guitars. However, a direct translation of brother as ' cannot
convey the implied meaning clearly and might lead to misinterpretation since brother
in Chinese primarily means a male who has the same parents as another person. It can
also mean someone who is like-minded as another in an extended way, but it will
certainly take longer for the target reader to arrive at such an understanding and there
is no guarantee that the target reader will eventually interpret it in such a way.
Therefore | think it is necessary to add the implied meaning which is accessible to the
original reader to ensure that the target reader achieves the same contextual

implication.
Example 8:

He grabbed for the tall, beautiful, blonde singer’s hand (p. 11)

My translation:

AP IX A == &R T T.

Back translation:

He grabbed the hand of this tall, beautiful, blonde-haired singer.
Explanation:

It is clear to the English readers of 7 Days that the word “blonde” here means blonde

hair. Therefore the word “hair” must be added to the translation.
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Example 9:

‘Benny, | need you,’ said Brigadier Musad Manie, commanding officer of the Hawks.

(p. 12)

My translation:

“KIE, WHER, "REHETRE TR E L JE R .

N

BE: WEH N AR AR A E R, ot T dri S ™ AT 4 28R,
71 B MY U R AT BT A% E KU AR

Back translation:

“Benny, | need you,” said Brigadier Musad Manie, commanding officer of the

Hawks.

Footnote: Hawks, also known as the Directorate for Priority Crime Investigation in
South Africa, is responsible for the combating, investigation and prevention of
national priority crimes such as serious organized crime, serious commercial crime

and serious corruption.
Explanation:

Hawks, as a unit which belongs to the South African Police Service, is something
known to the original South African audience but is completely new to Chinese
readers. Such a culturally loaded item therefore needs to be explained to the target
reader. Since the explanation is quite long and cannot fit into the sentence, | have

decided to use a footnote.
Example 10:

General John Afrika, Western Cape head of Detective Services and Criminal

Intelligence. (p. 12)
My translation:

ki T ROE RN
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Back translation:

General John Afrika, Director of Criminal Investigation Bureau of the Western Cape

Province. Explanation:

Western Cape is a South African province, which is known to every South African.
However, this implicit information is foreign to most Chinese readers. Therefore in
order for the Chinese reader to have the same contextual implication as the original

reader, it is necessary to explain to Chinese readers that Western Cape is a province.
Example 11:

And he snorted in disgust at himself, at this world, in this Hawks BMW on the N1. (p.
31)

My translation:

i ARFE RIS E ) E S H, A7BE NL AR B, POBH B O, XX A 5k
Z UL

Back translation:

He sat in the BMW assigned by Hawks, drove on the N1 road, snorted at himself and

the world with disgust.
Explanation:

The N1 is a South African highway, which is familiar to almost all South African
readers. But this information is not known to the Chinese readers. However, whether
the N1 is a highway does not really matter in the example. What the reader needs to
know is that the N1 is a road, which the Chinese reader might be able to assume. But
there is no way for them to check and even if they did check, it would require extra
processing effort which is not justified because there is no greater contextual
implication. Therefore | explained in the sentence that N1 is a road to save the target

reader the trouble of looking it up.

Example 12:
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Original:

‘Captain, it’s Tommy Nxesi from Green Point.” There was a wary note his voice. (p.

31)

My translation:

DA, 2R, FRXZK AT 7 KA EEA 2 0RE,
Back translation:

“Captain, it’s me, Tommy Nxesi from Green Point district.” There was a note of

caution in his voice..
Explanation:

Green Point is a central suburb of Cape Town and located to the north west of the
central business district. In other words, Green Point is a district of Cape Town, which
is known to or can be deduced by the South African readers. However, the
relationship between Green Point and Cape Town is unknown to the Chinese reader.
Even though their relationship might not be what the original author wanted to imply,
he certainly took for granted that his reader knows that Green Point is the name of a
location. However, its Chinese equivalent “Zx 51" does not reveal at all that it is a

place, therefore it is necessary to add district after Green Point for clarification.
Example 13:

He drove to the Bo-Kaap, only four blocks away, to the home of the caretaker, Faroek
Klein, in Bryant Street. (p. 71)

My translation:

T RN X 2 S TR AR EHE R, B AE E A SR B A TTA
A - E B

Back translation:

He drove to Bo-Kaap, the Malay settlement which is only four blocks away, to the

46


https://en.wikipedia.org/wiki/Cape_Town

home of the caretaker Faroek Klein who lives in the Bryant Street.
Explanation:

Bo-Kaap is a distinct neighbourhood of Cape Town, which is well-known for its
colourful houses and formerly known as the Malay Quarter. Not everyone in this area
is Malay, but most of them are descendants of Malay. | am sure that this came across
the author’s mind when Deon Meyer wrote this chapter, otherwise he would not send
his detective here to question a Malay family. Therefore this implied information is
important to understand the novel and should be offered to the Chinese readers so that

they can have the same contextual implications as the original readers.
Example 14:

She looked Griessel up and down critically and then called over her shoulder into the

house: ‘Dadda, the Boere are here again.” (p. 73)
My translation:

HAEHIE D B RATR T AR, SRS TR B8, HRT UK
7.

Back translation:

She looked Griessel up and down critically, then turned her head to the house and

shouted: “Dad, the honkies are here again.”
Explanation:

The term “Boer” means South Africans who speak Afrikaans and are descendants of
Dutch. It is a very historical term. Nowadays the Boers are referred to as Afrikaners
because of the language they speak. The term “Boer” is not out of use, though.
Especially when a white South African is referred to as a Boer by someone from a
different race, it is often used in a negative way. In this specific context Benny
Griessel, a white South African policeman, is referred to as a Boer by a Malaysian girl,

which implies her dislike of him. If I just translated the term “Boer” directly as “Afi /KX
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A, which is its Chinese equivalent, the implicature would be lost because “fi /K \”
IS not associated with a negative connotation. In order to convey the implied dislike, |
translated the term as “ %7 (honkies)”, which is a negative term used by black
people to refer to a white people. In such a way the Chinese reader is able to obtain

the greatest contextual implication while spending the least processing effort.
Example 15:

Only in this country ...Colour, everything revolved around colour, all the time, every

which way you looked, it was there. (p. 75)
My translation:

REERANER.... RE, VB Sk E, RS, ARG A7
[, HRHEANTT I L e ) AL

BRI - R AR AR € e AR R AR R D S AN 3o RRRE R, BN, SRARTR
REONFEEATTHART &, 1994 FrEiRigES W5, A OAMITIHES
EBUGRSEG, (HRAN, BARHAL AR R & R IRAAAE .

Back translation:

Only in this country... skin colour, everything is around the skin colour, at any time,

no matter which direction you look at, you can't escape the problem of skin colour.

Footnote: The skin colour problem in South Africa is inextricably linked to its history.
During the apartheid period, white, black and coloured people had irreconcilable

contradictions. Apartheid ended in 1994, but the conflict between them still exists.
Explanation:

Colour in this specific context means the colour of the skin, therefore it needs to be
spelled out to avoid confusion. The problem of colour in South African contexts is a
topic that concerns every South African, but the Chinese readers of 7 Days would not
be so familiar with it. In order to make the text more relevant, an explanation in this

regard needs to be added. Since the information does not fit in the sentence, | decided
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to put it in a footnote.
Example 16:

He pulled in at the Engen garage near his flat to buy lunch at the Woolies food.

Without any appetite he looked at the sandwiches and the microwave meals, angry all

over again at Steers, for discontinuing their Dagwood burger. (p. 75)

My translation:

A A2 T PRI R I st 452 oK, BAURIRIAB T 8 i 0 K1 2= TEE
OB = WA AR R b, SO R RE R IR R {545 2 JR DR AE K

Back translation:

He stopped at the Engen gas station near his apartment and went to Woolworth
supermarket food store for lunch. He looked at sandwiches and microwave food

without any appetite, and was angry again at the Steers burger fast food restaurant

for having stopped selling multilayered burgers.
Explanation:

There are two things in this section which are not familiar to Chinese readers. Woolies
is short for Woolworths, a supermarket where people can buy food, clothes, skin care
products, kitchen wares and so on. It is a South African supermarket chain and is
well-known among most South Africans. For Chinese readers who have not been in
South Africa, this contextual knowledge might not be available and therefore needs to
be explained. The other thing which needs to be clarified is Steers. Steers is one of the
best-known South African fast food chains and it is famous for its burgers. This
culturally linked information is also probably not known by the Chinese reader and
needs to be explained so that the text would be as relevant to the target reader as it is

to the original reader.
Example 17:
Original:
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He bit off the F-word with considerable effort. (p. 93)

My translation:

flLFH T A 2 K55 0 74 BB R TS .

Back translation:
He spent a considerable amount of effort to resist the urge to swear.
Explanation:

F-word means “fuck” in English, therefore in this sentence it means that Benny
Griessel managed to not say “fuck”. The problem of translating this sentence and this
specific word is that the Chinese language has a few different phrases to express the
same meaning as the English word fuck and their first letter does not link to their
meaning as strongly as F to fuck. Hence a direct translation will not work. Since fuck
is a swear word, it means that that Benny Griessel was trying to not swear. Therefore
what | need to do is to convey this implied meaning. With this intention in mind, |
translated it as “he spent a considerable amount of effort to resist the urge to swear”.
In this way the implied meaning of the original sentence is explained to the Chinese

reader and they can reach at the same contextual implication as the original reader.
Example 18:

‘The pressure,” said Manie, ‘is on us. That is the general. Calling from Pretoria.’ (p.

94)

My translation:

“HEJ17, SJeUtiE, RAERNES b AR K, AN EEBBRINEFT R,
JHIVE: HREhBE R (Pretoria), 2&RGIERIITECE L.

Back translation:

“The pressure,” said Manie, “is on us. That is the general, calling from_Pretoria.”

Footnote: Pretoria is the administrative capital of South Africa.
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Explanation:

Pretoria is the administrative capital of South Africa, which is common knowledge to
all South Africans. Having this background information helps to understand why
Manie says that the pressure is on them when a general from Pretoria is calling them.
He is implying that some high-level officials are paying attention to this case, which
gives them pressure. However, Chinese readers of 7 Days do not know that Pretoria is
the administrative capital of South Africa. In order for them to have the same
contextual implication, this information must be given to the Chinese reader. Since it
occurs in a conversation between two detectives, an in-text explanation will not work
because they do not need to mention that. Therefore | added a footnote to explain this

cultural issue.
Example 19:

‘I know. But do you remember the Beltway Sniper in America, in 2002? Two men

who shot people from a car?’ (p. 96)
My translation:

“PRANE . HRRICA 2002 F K FH AR XHETFH? MDA 4
X ATTAE? 7

Back translation:

“I know. But do you remember the Washington D.C. sniper in the United States in

2002? Two men shot at people passing by from a car?”
Explanation:

The Beltway sniper and the Washington D.C. sniper refer to the same sniper in
America. While it is known as the Beltway sniper in English, it is known as the
Washington D.C. sniper in Chinese. Therefore in order for the Chinese reader to have
the same contextual implication as the original, | changed it to the Washington D.C.
sniper which is familiar to Chinese readers. Otherwise | would need to add a footnote

saying that the Beltway sniper is the Washington D.C. sniper, which is more trouble
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than just rendering it as the Washington D.C. sniper. In this way the reading flow will

also not be disturbed. The Chinese reader gets to reach optimal relevance.
Example 20:

‘A firearm, you cannot silence it,” he said slowly and carefully, the Afrikaans accent

heavy on the ‘r’ sounds ...” (p. 124)

My translation:

“fFEEs, IRABEERE RIS, IS Al HERERNEIER =

EOE.

Back translation:

“Aweapon, you can't eliminate its sound”, he said slowly and carefully, with a strong

Afrikaans accent.

Explanation:

Afrikaans is related to Dutch and one of its characteristics is that the r sound is very
heavy. And the word firearm has two “r’s in it. Therefore a South African reader
would be able to tell from his pronunciation that he has a heavy Afrikaans accent.
However, the equivalent of “firearm” in Chinese does not have “r” in it. If I insist on
translating the sentence directly, I will need to explain that firearm has two “r’s in it
and the Afrikaans speaking people tend to place stress on them. Because it is a
conversation, this information cannot be added in the text, but in a footnote. The
Chinese reader would have to read between the text and the footnote to understand
that the sentence is trying to say that he has a strong Afrikaans accent. Even though
the target readers | have in mind are open to foreign cultures and want to learn more
about them, 7 Days is still just popular literature which people read for fun. Therefore
| decided to translate it as “with a strong Afrikaans accent”. In this way they do not

need to spend extra processing effort and can still understand the intended meaning.

Example 21:
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“This gun shop ... how you say ... imports the suppressors from Vaime in Finland....”

(p. 124)

My translation:

RIS, WE, RMNSF 2 AR A B o O Sl ds . ... ”
Back translation:

“This shop which sells guns, um, is importing sound suppressors from the Vaime

company in Finland ...”
Explanation:

Vaime is a Finnish company which makes gun silencers and guns. Vaime is a foreign
name which needs to be transliterated into Chinese, but its Chinese equivalent reveals
nothing about the fact it is a company. From the name and the context it can be a
person or a place, if not otherwise explained. While in South Africa it is legal to
possess a gun as long as you have a permit and purchase it legally, it is illegal to
possess a gun in China under any circumstances. Therefore there is a possibility that
some South African readers might be aware that VVaime is company which sells guns
and silencers. But the possibility that a Chinese reader of 7 Days knows about Vaime
is quite small. In order to avoid confusion, | decided to explain that Vaime is a
company in Finland. The fact that it sells guns and silencers can then be deduced by

the reader from the context.

Example 22:

About one thousand eight hundred, or two thousand rand. (p. 125)
My translation:

R#7 1800 B 2000 £ %F

BIVE: *2%F (Rand), F9dEfRMifEfr.

Back translation:
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About 1800 or 2000 rand.
Footnote: Rand is the South African currency.
Explanation:

Every South African is aware that the rand is the South African currency, therefore |

added a footnote in case my target reader does not know about it.
Example 23:

Egan. What kind of name is Egan? How do you come by a name like that? (p. 143)

My translation:

TR, FREMAWAT? RERSEBIXH 472

Back translation:

Egan, what kind of shitty name is Egan? How do you come up with such a name?

Explanation:

This sentence comes from the conversation between Cupido and Griessel after their
first interview with Egan Roch, the victim’s ex-boyfriend. Because Egan Roch lied to
Cupido’s colleague, Cupido does not believe him. The fact that Egan Roch is white
and Cupido is black also causes problems between them. Since he thinks little of Egan
Roch, he was not really asking Griessel’s opinion when he said what kind of name
Egan is. He was trying to diminish Egan Roch by implying Egan is a strange name.
Translating the sentence literally into Chinese would not bring the implication across.
Therefore | added an adjective “shitty” to explain Cupido’s attitude towards Egan

Roch.
Example 24:

Boshigo was something of a legend, a long distance athlete, a man who had finished
the Comrades seventeen times, and the Boston and New York marathons once each.

(p. 145)
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My translation:

A B AT USRS B — M, 2 KiiEah i, P ilsE 7 HEiREES
2N S TS A A R 0R VRS SV PN

FAE (R SRR A TAEEAN AT B R R R A ke, BRI 89 AN HL,

PR ARSI N LKL, RS B RO, T SR IS AR R T ha B . HLi
LRAFINEE O3, BN NE LR, 5B T EN A EAE TR, FOEREAT W3

Back translation:

Boshigo is somewhat a legend, he is a long-distance athlete, a man who finished the

Comrades Marathon seventeen times and the Boston and New York Marathon once

each.

Footnote: The Comrades Marathon is a super marathon located between Durban and
Pietermaritzburg. It is about 89 km long and includes five sets of hills in South Africa.
It is the largest and oldest super marathon in the world. The route changes every two
years, in one year it runs up from Durban to Pietermaritzburg and in the next year it

runs down from Pietermaritzburg to Durban. Its difficulty is evident.
Explanation:

The Comrades means the Comrades marathon, well-known to South Africans as a
particularly difficult one. Hence they could assume how legendary Boshigo is since
he could run the Comrades 17 times. But the Comrades is not so familiar to the
Chinese, and they do not even know that the Comrades is a marathon, not to mention
how difficult it is. Therefore in order for the Chinese readers to arrive at the same
implications as the original readers, explanations are needed. To explain that the
Comrades is a marathon is easy, | just needed to add the word marathon after the
Comrades. However, to explain its difficulty is not so easy and will not fit in the text.

For this reason | decided to put it in a footnote.
Example 25:

EE deals are always full of tricks, né Always full of tricks. (p. 145)
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My translation:

PR BB BHRMBERA R 2 5 B el 1 feit, 2.

BE: RANATHRM B B ARGIA B ARE K 1994 SEHI PR . FER AR
PR RE 2R, RN i, I S BA MR E A, BRAARITTT IR - 1991
FEMRRE RS A, 1994 SEAEE K G, SEl B ANATHRMECE, BEdELsr
WK B4 T BN HRHE, # OR TR N ZR 5 AL R S22 v, AT i o AR AR o
TE 22

2y

Back translation:

The transactions that are related to Black Economic Empowerment policy are

always full of tricks, right.

Footnote: The Black Economic Empowerment policy was initially proposed by the
ruling party of South Africa, the African National Congress (ANC) in 1994. Under
apartheid in South Africa, blacks were oppressed, resulting in whites being rich and
blacks being poor. After apartheid ended in 1991, the ANC came to power and
proposed a Black Economic Empowerment policy in 1994, in order to give priority to
black people in economic policy and ensure the improvement of the black economy's
status, so as to solve the gaps between South Africa's race and the rich and the poor

(Shava 2016: 161).
Explanation:

BEE is the abbreviation for Black Economic Empowerment, which is an economic
policy of South Africa. South Africans are aware of its background and how it works.
Such a culturally specific term therefore needs to be explained to the Chinese readers,
because they would be otherwise confused. Considering the amount of information it

carries, | decided to use a footnote.
Example 26:

So far, not, everything above board, it’s not Kebble style corporate raiding, it’s just

run-of-the-mill stuff. (p. 145)
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My translation:

FIHBTNIEERA, —UIFDGHIIER, A IR R BREBIE, &l 2 iEr

NGIR= S

JAIVE . BIAT /R 44 Roger Brett Kebble, ZrgEf—A ML E Sk, %k %l
Ty, T 2005 F4E R HT.

Back translation:

So far not, everything is above board, it’s not Kebble style hostile takeover, it is a

normal company merger.

Footnote: Kebble is Roger Brett Kebble, a South African mining giant who was

accused of hostile takeovers and was killed in 2005.
Explanation:

Kebble is a mining giant who was accused of hostile takeovers and was murdered in
2005, which can be expected to be known to South Africans who read news regularly.
But the possibility that it is known to the Chinese is very small, hence an explanation
is required here. Considering that this sentence comes from a conversation where the

two participants know about it, | therefore used a footnote for explanation.
Example 27:

‘I know, I know, when | worked with Vusi, he used to tell me all the time: “Speak

English, Bones”.” (p. 145)
My translation:

AT, A, NIRRT IR 5, iR WAL,

Back translation:

“l know, | know, when | used to work with Vusi, he always told me: ‘speak human

language, Bones.””
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Explanation:

The difficulty in translating this sentence lies in how to translate the phrase “speak
English”. From the context it is clear that Boshigo is using jargon which means
nothing to Griessel and he is asking him to speak in a language that he understands.
Therefore the key here is how to convey the implication since it would be lost in a
direct translation. In order to convey this implied meaning, | needed to be creative and
think outside of the two languages. The phrase in Chinese “iji \i& (speak human
language)” which means to speak in a language that one can understand matches the
intention of the phrase “speak English” completely. In this way the Chinese reader
gets to understand the implied meaning of the sentence without spending unnecessary

processing effort.
Example 28:

| looked at the detailed joint cautionary announcement of Ingcebo and Gariep. (p.

145)

My translation:

B L AT 2w RIS B 2 ] P R B 15 A7 P P
Back translation:

| have seen the detailed joint share announcement of Ingcebo company and Gariep

company.
Explanation:

From the context it is clear that Ingcebo and Gariep are two companies, but their
Chinese names reveal nothing about that. Therefore in order to aid comprehension, |

explained in the text that they are companies.
Example 29:
‘Benny, Benny, there are no communists in Azania any more. ... ’ (p. 146)

My translation:
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“Kg, XJg, EPFLBIWEAIL 5 1. ... ”

JEIE PR BRI ONIBURF B — 2458 IR A R AR S 4
Back translation:

“Benny, Benny, there are no communists in Azania any more...”

Footnote: An alternative name for South Africa, proposed by some parties opposed to

the government during apartheid.
Explanation:

Azania is the alternative name for South Africa, which is important for understanding
the text. If the Chinese reader does not know that Azania is South Africa, they would
be wondering why Boshigo would mention Azania when Benny asks about
communists. But with the explanation they would be able to know that Boshigo’s
answer makes sense in the context. Therefore it is necessary that the Chinese reader is
given this information since they are unlikely to know about it. The fact that Azania is
mentioned in a conversation makes it impossible to add the explanation in the text
because the participants are expected to know what it means according to the context.

Therefore a footnote is a good choice under this circumstance.
Example 30:

Mbeki made him Deputy Minister of Mining, he retired along with his boss in 2007.
(p. 146)

My translation:

18 DU FEEAT: i Al A LSRRG, Ath 2007 4E M 2 AR — AR 14K
JEIE 4 D13 (Mbeki), 1999 4F £ 2008 fE I I M4t

Back translation:

Mbeki appointed him as the deputy minister of mining, and he retired with his boss in

2007.
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Footnote: Mbeki, President of South Africa from 1999 to 2008.
Explanation:

Mbeki was the president of South Africa from 1999 to 2008, which can be expected to
be known by all South Africans. The co-text says that A.T. Masondo, who was a
member of the Central Committee of the Communist Party, was appointed by Mbeki
as the Deputy Minister of Mining. Only someone at a high level can do that. When it
is explained that Mbeki was the president then, his nomination makes sense. But it
cannot be expected that the Chinese reader of 7 Days knows about this, therefore | see
that an explanation is necessary. Since Mbeki is mentioned in a conversation, a

footnote is a good choice.
Example 31:

‘Nikita,” said the pathologist as if he were genuinely happy to see Griessel. Pagel had
been calling him ‘Nikita’ for thirteen years. He had given Griessel one look back then

and said, ‘I am sure that’s what the young Khrushchev looked like.” (p. 212)
My translation:

“JEREEIX AR E A S UE, SR A AR R LB B IR . =K,
HXRUR—E MMl Je 3B, i flgy 7 BIER —NIRMOIFUOE, B SRR
REFPHEE R PAAZ T 7

BRE: BREBER, EHONJEREE MERRK, £ EtaD 50 UM 60 SEACTRIERE

Back translation:

“Nikita,” the pathologist said, as if he was really happy to see Griessel. For thirteen
years, Pagel had been calling him "Nikita." Back then he gave Griessel a look and

said, “I am sure that this is what Khrushchev looked like when he was young.”

Footnote: Khrushchev, whose full name is Nikita Khrushchev, was the leader of the

Soviet Union in the 1950s and early 1960s.
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Explanation:

Khrushchey, is referred to as Nikita by Pagel because his first name is Nikita. But the
name Nikita is a normal first name which can be practically given to anyone. The
Nikita we (Chinese at my age) are familiar with is the heroine from a TV series
named Nikita, who was played by an actress named Maggie Q. From the context we
can see that Pagel believed that Griessel looked like the young Khrushchev, who was
a Soviet leader. Although Khrushchev may be a familiar name to South African and
other English-speaking readers, he is not so familiar to young Chinese readers. Even
if they have heard of Khrushchev, they would not know that his first name was Nikita.
There are two types of explanations needed here. First of all, it needs to be stated that
Khrushchev’s first name is Nikita, so that the Chinese readers understand who Pagel
was talking about without getting confused. Secondly, the fact that Nikita Khrushchev
was the leader of the Soviet Union is also not well-known to young Chinese and
needs to be reconstructed. Considering the possibility that Khrushchev might be
known to older Chinese readers since he was a leader of the Soviet Union in the 1950s
and early 1960s, | decided to use a footnote. In this way the text is relevant to both the
older and the younger Chinese readers: the younger readers would have enough
information to comprehend the text, while the older readers do not feel that

information given is superfluous.
Example 32:

And then, in 1987, he and Joan Sutherland held a concert at the Met in New York.
(p. 213)

My translation:

SRJE, 1987 4F, Al FIBE B2 8= e AL KRB BE T IE 25

IR RO AR £ AR K
Back translation:

Then, in 1987, he and Joan Sutherland had a concert at the Metropolitan Opera
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House in New York.

Footnote: Joan Sutherland is an Australian opera soprano.
Explanation:

There are two things that need to be explained here. The first is Joan Sutherland, an
Australian opera soprano. From the context the reader might assume that Joan
Sutherland is an opera soprano since she was singing with Pavarotti, the famous opera
tenor. But there is no guarantee of that. Therefore | would like to explain who she is to
ensure that the text is relevant enough to the target reader. The other thing which
needs clarification is that the Met means the Metropolitan Opera House in New York,

which might also not be known to all Chinese readers.
Example 33:

And my good friend James Cabot of Johns Hopkins let me know he hadn’t just got

tickets, he could get us into the dressing room afterwards. (p. 213)
My translation:

N EE SRR NI IAE BT -RARr e R A 52, AfEmT LA
FEE IR 2 Ei R AT 5 EAR =

Back translation:

One of my good friends, James Cabot of Johns Hopkins University said he hadn’t

just got tickets, he could also get us into the dressing room after the concert.
Explanation:

Johns Hopkins is a private university in the United States, which is not known to all
Chinese readers of 7 Days. In order for the text to be optimally relevant, | decided to

make this information accessible to my target readers.
Example 34:

He is religious, but I don’t think he belongs to an extremist or charismatic group. (p.
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235)
My translation:
b SR U, AHR I MIEAE T Wi 32 o1 BIR e R B -

J#E: RIEIR (charismatic group), 2B HE—Fh, ARG Baraels A
FRFIRIGRE S, QiR TRAE UL 5

Back translation:

He is religious, but I don’t think he belongs to an extremist group or charismatic

roup.
Footnote:

The charismatic group is a type of Protestantism. They believe that God can give

humans special abilities, such as healing and speaking dialects.
Explanation:

A Charismatic group is something completely foreign to most Chinese because we do
not believe in Christianity. Only after research did I find its meaning. For this reason,
an explanation is needed in order to for the target reader to understand the text.
Considering that the explanation will not fit into the text, | therefore resorted to a

footnote.
Example 35:

There are no psychoses, but most likely a personality disorder — perhaps a kind of

Messiah complex. (p. 235)

My translation:

ARG, (HRAR AT BEA AR BRIG——] BE 2 — MR E1HE .

Back translation:

He is not a psycho, but very likely a personality disorder — probably a kind of

Messiah Savior Complex.

63



Explanation:

According to the Cambridge dictionary, Messiah can refer to Jesus Christ in the
Christian religion and the King of theJewswho will besentby God in
the Jewish religion. Either way he is seen as a Saviour, which is what is meant in this
specific context. But since most Chinese are not religious, this implication might be
unknown and needs to be explained so that the text will be relevant. As it is a short

explanation which can be easily added to the text, | used an in-text explanation.
Example 36:

I know men of the apartheid era all did military service (p. 236)

My translation:

HnTE P B B SAIR] (1 55 1 R 1 52 5 2 FH I Sk

JEE -

MR S (Apartheid) Jy 1948 4F 22 1991 4 [A) £E B LA [ SEAT i — e Ao b 129
1, Apartheid 2R ARE 51 B A7 2180 H0IE, X RREHIRZZE.  XAHIEXA
MBEAT R (EZ AN B BN AT,

Back translation:

| know that all men from apartheid period have done military service.

Footnote:

Apartheid was a system existing in South Africa from 1948 to 1991 which divided
people into different ethnic groups such as whites, blacks, Indians, and coloured

people. Apartheid is a Dutch word which means segregation.
Explanation:

Apartheid is very culturally linked to South Africa and its history; hence it can be
expected that every South African knows about it. But it is not so familiar to most

Chinese reader of 7 Days. Therefore its background must be explained and the best
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way to do it is to use a footnote since in a conversation between South Africans its

explanation is rarely needed.

Example 37:

Now, the question is: does Solomon know that? (p. 237)

My translation:

DU, WA PR TIRES?

g e, BLEs G, DL

Back translation:

Now, the question is: does Solomon know?

Footnote: Solomon, a King of Israel, is known for his wisdom.
Explanation:

Solomon is also a figure related to the Bible and therefore needs to be explained. In
this novel it is the name that the press gave the sniper, for which he felt flattered. If
the background of Solomon is not explained, the target reader who is not familiar with
it will not be able to see the connection. Therefore its explanation is vital. Again,

considering that it does not fit in the text, | used a footnote.
Example 38:

Fick drank another Klipdrift and Coke. One last one. (p. 363)

My translation:

FETE X T — M A ZHII AT SR . fJm— A

Back translation:

Fick drank another Brandy and Coke. The last one.

Explanation:

Klipdrift is a South African brand of brandy which has no Chinese equivalent. But the
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brand does not really matter here because all the reader needs to know is that Fick was
drinking a mixed drink of brandy and coke. Therefore | translated it as brandy and

coke for the sake of optimal relevance.

Example 39:
Griessel pressed the button. (p. 361)

My translation:

HIERIZ TR .

Back translation:

Griessel pressed the “answer” button.
Explanation:

When a phone rings, one can either reject the call or answer it. From the context we
can see that Griessel answered the phone, therefore the button he pressed must be the
“answer” button. As a direct translation would be confusing, since the target reader
would wonder what button it is about, | decided to add the word “answer” before

button to indicate which button he pressed.
Example 40:

‘At the Drunken Duck,’ said Griessel. (p. 362)

My translation:
“TEREPSVENE, ~HFERULE.
Back translation:

“At the Drunken Duck bar,” said Griessel.

Explanation:

The Chinese equivalent of “Drunken Duck” is more associated with a restaurant than
a bar in the Chinese culture since it is a Chinese dish. For this reason its direct

translation would possibly lead to wrong interpretations. In order to avoid its
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association with a Chinese restaurant, | decided to add the word “bar” after it to make

it clear that it is a bar.

Example 41:

The tall, beautiful woman stood up. ‘We are about to have Sunday lunch, would you
like to join us?’ (p. 74)

My translation:

AR e Nl 1R, “RANE B T, REMmEA] ke >
g AR R M AR TR SRR, R H AR NARTE — Bz 1% AR
RNo

Back translation:

The tall and beautiful woman stood up, “We are about to have Sunday lunch, would

you like to join us?”

Footnote: Sunday lunch is a traditional meal in South Africa, when the whole family

usually sits together on a Sunday and has roast meat with vegetables.
Explanation:

Sunday lunch is a term with cultural implication. Since most Chinese are not familiar
with this term, it is better to explain it so that the target reader will have the same

contextual implication as the original reader.

Nonetheless, not all implicatures need to be spelled out for the reader, as the text
might become boring. | would like to provide a few examples where explanations are
not needed because the target reader can be expected to work out the implicatures

themselves.
Example 42:

Just before she walked away, she’d said, ‘Thanks, Benny, for not asking about

Amsterdam.’

Now he too was curious about what happened in Holland. (p. 72)
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My translation:
SUEIB BT 0T, fh U, <WHBIR, AJE, MHBURAS R e R A Ry P A T A A7
DAEAD I B AR 22 R AR T

Back translation:

Just before she left, she said, “Thanks Benny, for not asking what happened in

Amsterdam.”
Now he was also curious about what had happened in Holland.
Explanation:

In order to understand this passage, the reader needs to know that Amsterdam is a city

in Holland. I did not add any explanations because educated people would know that.
Example 43:

Probably not far right, he isn’t fanatical enough for the Boeremagq, but he would have
sympathy with them. (p. 234-235)

My translation:

FIREAN A B, I RE RS AN O R S I — 1, (ESR A A A
TGS

Back translation:

Probably not too right, he is not fanatical enough to be a member of Boeremag, but he

would have sympathy with them.
Explanation:

Boeremag is a South African right-wing organization, which is probably not known to
most Chinese readers. But from the context they are able to deduce that the Boeremag

is an extremely right-wing organization, which is enough to understand the story.
Example 44:

‘No, man,’ said Cupido disappointed. ‘It can’t be. He was a consultant. At KPMG.’
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‘KPMG are CAs,’ said Bones. ‘Chartered accountants.’ (p. 362)

My translation:

A, pkat, CEEZREMGUE, <X AT RE. fte— AN, ERGERTE. 7
“TEER E g AR R, B3k

Back translation:

“No, man,” said Cupido disappointedly, “this is impossible. He was a consultant,

working at KPMG.”
“Chartered accounts work at KPMG,” said Cupido.
Explanation:

KPMG is an international accounting firm, which might not be known to all Chinese.
But it does not matter because they can work this out from the context, since

accountants are most likely to work in an accounting firm.
Example 45:

‘Bookkeepers,” said Mbali, and the hope and excitement penetrated her voice.

‘Auditors. What was his name?’

‘Brecht,’ said Griessel.

‘His first name? ’ (p. 362)

My translation:

“EHOC I R OE, A RS A A A AT . < G AbdA AT
AT, 7 HBLIE/RUIE.

“FRAbE) 420 ?

Back translation:

“Bookkeepers,” said Mbali, her voice filled with hope and excitement. “Auditors.

What is he called?”
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“Brecht,” said Griessel.
“And his first name?”
Explanation:

Brecht is the surname of the sniper in 7 Days, but it does not need to be explained
since the target reader can work it out. Most readers who read translated novels are
expected to know what the foreign names look like. Therefore from the context where

Mbali asked about his first name they would know that Brecht is a last name.

4.4 Language variety

Other than implicatures, language variety is another problem that | encountered in my
translation. Besides English, the other languages in this novel are Italian, French,
Afrikaans and Xhosa. Intuitively I think that the language variety is either smoothed
by translating into one language or preserved by reproducing it in the target language.
Since there are no authoritative articles saying how to deal with language varieties in
translation especially in a Chinese context, | looked at how other texts involving
different languages are translated, which confirmed my intuition. The four texts that |
looked at are Disgrace by J.M. Coetzee and its Chinese version by Zhang Chong (5K
M) & Guo Zhengfeng (FF%%Jx), The Museum of Innocence by Orhan Pamuk and its
Chinese version by Chen Zhubing ([%77¥K), The Waste Land by T. S. Eliot and its
Chinese version by Tang Yongkuan (7K %), The Love Song of J. Alfred Prufrock by
T.S. Elliot and its Chinese version by Cha Liangzheng (7 B ).

The Chinese version of The Museum of Innocence is a good example of smoothing
over the language variety of the source text. The Turkish language is not preserved in
the target text. For example, in the original when it says “they shied away from
pompous Western names like the Ambassador, the Majestic, or the Royal, preferring

others like Kulis (backstage), Merdiven (stairway), and Fuaye (lobby), names that
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reminded one of being on the edge of Europe, in Istanbul (see Pamuk 2010: ch. 5)”,
the translation reads “iX 8% /7T AR RAE. “FH . BT . B K
AT, MARIEFRGRI GG B MR B =M 25, 1k AAEREANIE
PO R0, AR RTEAT R (see Chen 2010: 20)”. All the Turkish names are
semantically translated according to their English equivalents and the language
variety is lost. Another example is the translation of “my mother would say that those
who gave their buildings names like HUriyet (freedom), Inayet (benevolence), or
Fazilet (charity) were generally the ones who had spent their entire lives making a
mockery of those same virtues (see Pamuk 2010: ch. 7)” which is also translated as
“ERBERUL, AR D5 A 44 9 H s RN S ) S e N H: S — A= R 7R BB ax
B H (see Chen 2010: 35)”, which in no way suggests that the virtues were

originally named in Turkish.

Some Chinese translators might smooth over the language variety by translating all
occurrences into Chinese, but they would point out that the specific sentences are
originally written in a language other than English. Cha Liangzheng’s translation of
the long poem The Love Song of J. Alfred Prufrock by T.S. Eliot is a good example.
While the first few lines are quoted directly in Italian from Dante’s Inferno, Cha
Liangzheng translated them into Chinese and then provided a footnote saying that

they were originally written in Italian (see Cha 1985: 1).

A different way to deal with language variety is to preserve it by reproducing it in the
target text, which is a strategy used in the translation of Disgrace by Zhang Chong
and Guo Zhengfeng and in the translation of The Waste Land by Tang Yong Kuan. In
the Chinese translation of Disgrace, all the words, phrases and sentences that are in a
language other than English are reproduced. For example, the French phrase “luxe et
volupté(see Zhang & Guo 2003: 1)”, “coup de main (see Zhang & Guo 2003: 35)”
and the French sentence “Qu'est devenu ce front poli, cheveux blonds, ces
sourcils vo(tils (see Zhang & Guo 2003: 72-73)” are reproduced in the target text and
their meanings are explained in the form of a footnote. The same is true of the

German words such as “Schadenfreude (see Zhang & Guo 2003: 47)” and “L&ung
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(see Zhang & Guo 2003: 160)” or the Latin phrase “regina et imperatrix (see Zhang &
Guo 2003: 151)” and the Afrikaans phrase “baas en Klaas (see Zhang & Guo 2003:
130)”. Another long poem, The Waste Land, by T. S. Eliot, which is also well-known
for its language variety, is translated by Tang Yongkuan in the same way. The verses
written originally in German are kept in the target text (see Tang 1994: 14, 15), as are

the French (see Tang 1994: 27, 42) and the Latin lines (see Tang 1994: 42).

Having seen what other translators have done with language varieties, | devised my
own strategy, namely to maintain the language variety by reproducing it in my
translation. As a result, all the Xhosa expressions such as Molo, Hayi, Uxolo,
Icilikishe in Chapter 20 are kept in the target text and their meanings are explained in
the form of footnotes. The Italian phrase La Stupenda and the French Faux pas in
Chapter 35 is also dealt with in the same way. Nevertheless, the Italian sentences
which Professor Pagel uses when talking to Benny Griessel in Chapter 35 are handled

differently.
Example 46:

| wanted to say: ‘Voi siete magnifici. Sono un grande fan.” You are wonderful, I am a
huge fan. But | went blank, Nikita, just like you did with the lovely Miss Beekman.
Totally star-struck, overwhelmed by the moment, | told the man | admired so much:

“Sono magnifici.” I am wonderful.” (p. 213)
My translation:

FeAEFH ER At 15 <Voi siete magnifici. Sono un grande fan.” fRIRFE . T2 VR ) B SR
vz, ARG —EE, BRI, SURIRER VRIS T 2 K 5 = /N GE
—FE. LA SR, 2L TGIE AR, JORX AT EE A,
()5 NUIE: “Sono magnifici.” “FIR#E. »

Back translation:

| wanted to say to him “Voi siete magnigici. Sono un grande fan.” “You are great. |

am your loyal fan.” But my head was blank, Nikita, like you with your lovely Miss
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Beekman. | was filled with admiration | have form him and that moment | couldn’t

bear it. | said to this man | admire very much: “Sono magnifici.” I am great.”
Explanation:

The two sentences “\Voi siete magnigici. Sono un grande fan” and “Sono magnifici”
are lItalian and are kept in the target text without explanation, because they are

explained in the text.

| also need to point out that the preserved language variety only applies to Xhosa,
French and Italian, but not Afrikaans. The reason behind this strategy is twofold: First,
7 Days was originally written in Afrikaans and the version | am working on is its
English translation. It can be seen as a translation strategy of the English translator to
have kept many Afrikaans phrases since she works closely with the original author.
Secondly, the number of Afrikaans phrases in the English version is too large, and it is
impossible to keep them all in the Chinese translation. Their presence will certainly
disturb the reading process of the target reader. But for people who might be
interested in Afrikaans (it could be one reason for Chinese to read South African
novels), | added at the end of my translation a glossary including all the Afrikaans

phrases. For details please see the glossary at the end of the translation section.

4.5 ltalics

Another difficulty that I encountered is the rendering of italics. Considering the fact
that italics are used for special reasons, it is necessary to understand their purpose
before deciding how to render those phrases accordingly. From the sections that |

have worked on, | found out that there are basically three different types of italics:
a. Title of works

Italics are often used to suggest that the term in italics is a title of a work. Since

Chinese has its own way to indicate titles of works, all the works in italics are
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rendered according to the Chinese system to make the text more relevant to the target

reader. The examples are as followings:

Example 47:

He asked them how Kouevuur had been put together. (p. 11)
My translation:

fiby ) (AT _€¥e KDY X E R B AR AR

Back translation:

He asked them how the song Cold Fire is put together.

Explanation:

The symbol () are used here to indicate that Cold Fire is the title of a work (a song,

in this specific context).
Example 48:

‘Cloete is currently working on the Sunday papers, he says there’s a chance we can
get something into the Weekend Argus and Rapport’s Cape section,’ said Manie. (p.

14)
My translation:

“TorRE HATIE S H AT, bt ATT aE AT DE (AR T EER)
A_(RIEIRD TR B, " JEUE.

Back translation:

“Cloete is currently working with papers that publish on Sunday, he says that we

probably could publish in the Cape section of Weekend Argus and Rapport.”

Explanation:

The use of () is typical Chinese and is used here to indicate that the Weekend Argus

and Rapport are newspapers.
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Example 49:

The quartet from Rigoletto, magnificent, | shall remember it all my life. (p. 213)

My translation:

AATT 24 I 08 1 KM AR (FR B ) DU ERE, + 70 1 AN, 32 T HA S T,
Back translation:

They were singing the Italian opera Rigolette, which was magnificent and I will never

forget in my whole life.

Explanation:

The use of () in this example shows that Rigolette is the title of an Italian opera.
b. Emphasis and attention

Some italics are used for emphasis or in order to draw the reader’s attention, which is
the most used form of italics in this novel. The key in rendering such phrases in italics
is to differentiate them from the rest of the text using a different font. In most cases
translators tend to use a smaller size of the same font of the whole document, such as
in Zhang Chong and Guo Zhengfeng’s Chinese translation of Disgrace and Wu
Zonglin’s Taiwanese translation of Thirteen Hours. As a result 1 also chose to render
the italicized sentences and phrases in the same way. There are many examples in this
regard. Since they are all dealt with in the same way, | will only give a few examples
to show how they are handled in my translation. For more details please see the

complete translation section (see appendix B p.137, 138, 140, 142, 146,147, 156).
Example 50:

In big letters it proclaimed Anton Goosen Birthday Concert, Friday 4 March, Grand
Arena, with a photo below of all the stars who would be performing there in a week’s

time. (p. 9)

My translation:
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B ERRKIN T 5% 29 SfkEHESRS 3H4H, AR, XKEEHREE. 7
IR IT IR B R R & S R A W A2

Explanation:

The phrase in the English text is in italics because it refers to the letters on the poster
and is written in such a way to draw the reader’s attention. Therefore in my translation
| used a smaller size of the main font of my translation to show that it was originally

written in italics.

Example 51:

And here he was with that legend on the arm of his new jacket. (p. 9)
My translation:

WAL ZE A R e A, B 25 HLIE 0 BAML A7

Explanation:

The word that in the original is in italic font, which suggests that the author was
trying to emphasize it. In my translation the emphasis is indicated through a smaller

size of the same font of the whole text.

What | do need to point out here is that not all the phrases and words in italics are
rendered into Chinese in a smaller font. For those sentences where the emphasis can
be expressed in the language itself without resorting to a font, | have done so without

changing the font.
Example 52:

He stopped in his tracks. ‘Vaughn, he s the Hawk who’s going to be shot. Come!” (p.
363)

My translation:
SRR ok, R, AR & T E R A KA R . BRIk >

Back translation:
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He stopped suddenly, “Vaughn, he is the Hawk that the sniper is going to shoot. Come

with me!”
Explanation:

The addition of the Chinese character “t” made it clear that the emphasis is on

“he’s”.

Example 53:

He d thought of all that. (p. 363)

My translation:

A AER] 71XV,

Back translation:

It was him who had thought of it all.
Explanation:

This sentence comes from the passages where Cupido was complaining that he found
the link to the sniper but no one even thought of thanking him. The italic font is
clearly to stress that he is the one who linked the phone calls to the sniper. Therefore |
translated it into Chinese in a way that the emphasis can be expressed in the language

itself.
c. Foreign languages

Another typical use of italics in English is to indicate that the italicized words or
phrases are from a different language. This use is also present in 7 Days. The ways to
deal with them have already been explained in the section of language variety (see

Chapter 4.4).
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4.6 Swear words

As mentioned earlier, Benny Griessel, the protagonist of 7 Days is an intelligent but
damaged detective. One of his characteristics is that he tends to swear, which posed

another problem that | had to deal with when translating into Mandarin.

As pointed out by Ruth Wajnryb, foul language is a universal phenomenon because it
is part of almost any culture (Wajnryb 2008: 217-247), and therefore offensive
language is obviously translatable. However, there is still a concern regarding the
extent to which the target language allows profanity to exist in written texts. From my
own experience | am aware of the fact that some books contain offensive language
such as the stories written by Wang Xiaobo (F-/N%) or White Deer Plain ()
by Chen Zhongshi (F:£5K5). But to what degree offensive words and phrases are
allowed is rather unclear since Administrative Provisions on Publishing (Gapp gov
2006) does not say anything about offensive language in detail. Considering the fact
that people refrain from using swear words in public as they are offensive, it is
possible that the offensive words and phrases are somewhat toned down in Chinese

translation. But with globalization censorship should be somewhat lessened.

In order to learn about how the translation of offensive language, | read translations
by other translators. The books that | looked at are Ernest Hemingway’s The Sun Also
Rises and its translation by Zhao Jingnan (& 5), J.D. Salinger’s The Catcher in the
Rye and its two translations by Shi Xianrong (jifiJ#2%) and Sun Zhongxu (#M /)
and Raymond Chandler’s The Long Goodbye and its Chinese translation by Song
Qian (R4£x). All three of these novels in their original English version have swear

words.

Ernest Hemingway’s The Sun Also Rises was translated by Zhao Jingnan in 1983 and
first published in 1984 (douban.com). The version that | read was published in 2011
by Shanghai Translation Publishing House (_b #fi¥ 3¢ H ki #t). | found that
Hemingway seemed to be fond of using “hell” and “damned (damn)” in this novel.

The offensive words “hell” and “damned (damn)” appeared 22 times and 8 times
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respectively in the first five chapters. But the Chinese translation only rendered “hell”
12 times and the other occurrences of “hell” and “damned” are not translated at all.

This shows a certain manipulation in terms of swear words.

Shi Xianrong’s translation of The Catcher in the Rye was first published in 1983
(douban.com) and the version that | read was published in 2011 by Yilin Publishing
House (1IF#K H fi4t). 1 am not sure if there are changes made to the original version,
but Shi’s translation showed a high degree of tolerance of swear words. In the first
three chapters of the original, the word “goddam” is repeated 25 times, the word
“damn” 16 times and “hell” 25 times. Those words were rendered by Shi 23 times, 9
times and 20 times respectively. Sun Zhongxu translated The Catcher in the Rye in the
21* century and the version that | read was published in 2007. Sun’s translation is
even more daring than Shi’s translation, because almost every swear word is
reproduced in the target text. Those swear words mentioned earlier (goddam, damn,

hell) were rendered by Sun 25 times, 15 times and 25 times respectively.

Song Qian’s translation of The Long Goodbye is quite new and was published in 2017.
Most of the swear words in the first three chapters are also reproduced in the
translation. The words “goddam”, “hell” and “damn” were used twice, 9 times and 4
times respectively; they (their Chinese equivalents) appeared in the translation twice,

8 times and twice respectively.

From the above four translations it is clear that China in the 21% century has a
relatively high tolerance of swear words. For this reason, | decided to reproduce most
of the swear words used in 7 Days. Those are helluva (once), fucking (10 times), shit
(3 times), fuck (5 times), flipping (once), jissis (8 times), bloody (once), fokkit (once),
fokken (4 times), kak (once), my arse (once) and bastard (5 times) in the sections |

have chosen. Below is the list of my translations:

Swear word Original My translation

helluva Pleased to meet you, it’s a R L ER, RAELRE
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helluva privilege. (p. 10)

A
Back translation:

Nice to meet you, | am

honoured to death.

fucking

He was a dolt, a fucking idiot

policeman. (p. 29)

fibt — A EELE, —MZIER

EETE =
Back translation:

He is a moron, a fucking idiot

policeman.

Never fucking ever. (p. 29)

MK H A 4 35 A it
Back translation:

Never fucking ever.

A fucking lawyer. (p. 29)

— AMZALH RN
Back translation:

A fucking lawyer

The same way he had stopped
drinking, he would stop

fucking swearing too. (p. 30)

BRI P IL RN —FE, bt
LI

Back translation:

Just the way he had stopped
drinking, he would also stop

swearing.

What a fucking waste. (p. 131)

HAMGHIR 5%

Back translation:
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What a fucking waste.

Fucking Egan. (p. 143)

F At AR
Back translation:

Fucking Egan.

Actually I’m fucking cool. (p.
143)

AT EE T
Back translation:

I am fucking cool.

But what pisses me off most, is

that he thinks we are fucking

fools. (p. 143)

B AR AR, ik
NFATTHR AR U AT

Back translation:

But what makes me most
angry is that he thinks we are

all fucking fools.

Thinks we are fucking fools,

(p. 143)

PLRAFRATH A 1 A 2 R
Back translation:

Thought we are all fucking

idiots.

‘Fuckin’ politics. (p. 144)

FA LS
Back translation:

Fucking politics.

shit

That’s all, no waxing lyrical

and talking shit. (p. 4)

R 1, AR Ok
SRR L T

Back translation:
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That’s enough, do not talk
more and more and then

nonsense.

The age at which you are
supposed to have all your life

shit sorted out. (p. 29)

XL NN Z e BT 2
A s TR LB R
I

Back translation:

People at this age are
supposed to sort out the mess

in their lives.

‘And you believe that shit?’ (p.
132)

YRS A GIE 2
Back translation:

“You believe that nonsense?”

fuck

But he was working on that,
fuck knows, he was trying. (p.

29)

BRARESS F, RANE, i
ELNT

Back translation:

But he was trying, God

knows, he was trying.

He was a fuck-up. (p. 30)

LR
Back translation:

He messed it up.

So fuck you all, write what you

want. (p. 95)

FITCA ARG, AR TR LS AT
A E AR,

Back translation:
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So fuck you, write whatever

you want to write.

a month before her death he

fucked her. (p. 143)

WhAEHT—A A A b b
Back translation:

He fucked her one month

before her death.

Because he was Fanie ‘Fucked’

Fick. (p. 363)

PRt R & A JE ik
T o

Back translation:

Because he was “fucked”

Fanie Fick.

Life is never flipping simple.

(p. 31)

A G MR ER YR METS 25T .
Back translation:

Life is always hard as hell.

jissis

Jissis. What was he doing here?

(p. 10)

Ko A FJECAEIX B 2
Back translation:

God. What the hell is he

doing here?

His cellphone rang, Jissis. (p.

30)

I FAL 7o 5
Back translation:

His phone rang. Damn.

Jissis, the brass... always

mixed messages. (p. 33)
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Back translation:

Fuck. The leader always

mixes the message.

Jissis. He just wanted to do his

job. (p. 75)

FEo Al R AR A Y AR

-

Back translation:

Damn. He just wanted to do

his job.

‘Jissis,” he said. “What a
fucking waste. Bloody majestic

jugs.” (p. 131)

(=)

5, P ULIE, “HAB LR PR .
EZNINL R

Back translation:

“Damn,” he said,” What a

fucking wast, such big tits.”

Jissis, Benny, you’re so fokken

old school, it’s scary... (p. 131)

=n

B>

e, REZKMEEE
W, IXARFEA.

Back translation:

“Damn, Benny, you are
fucking too old-school, this is

scary...”

I’m telling you, that whitey is
lying, Jissis, that attitude ... (p.
143)

FERRIE, B LSO o
5, MRS

Back translation:

I am telling you, that whitey

is lying. Fuck, his attitude...
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‘Jissis!” He sprang up and ran

to the door. (p. 363)

NEY AN eV 556 QU [
Back translation:

“Damn!” He sprang up and

rushed to the door.

bloody

Bloody majestic jugs. (p. 131)

Z KW
Back translation:

Such big tits.

fokkit

Fokkit. Little porn star. (p. 131)

PAE. /INE R,
Back translation:

Damn it. A little porn star.

fokken

Benny, you’re so fokken old

school. (p. 131)

e, PRERARMIGZ N E
.

Back translation:

Benny, you are so fucking

old-school.

‘Fokken politics.” (p. 132)

“FAIBIECE .
Back translation:

“Fucking politics.”

Fokken barrel maker. (p. 143)

T g iy A TN
Back translation:

Fucking barrel maker.

And I’'m telling you now,

fokken “shop”. (p. 143)

DUEBERRIE, KA )5
ik
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Back translation:

I am telling you now, fucking

GESh0p9,'

the air hostess story is a lot of

HS A U )t B A Wk

Back translation:

kak
kak. (p. 143 .
(P ) That stewardess story is
nonsense.
IAEFRER PR, E AU ) Js
B, R
And I’m telling you now,
Back translation:
my arse fokken “shop”, my arse. (p.
143) I am telling you, fucking
“shop”, I don’t fucking
believe it.
“HBATTIEAE T HOX TR R A5
I:_':AT,E—%(”Q
‘They’re still looking for the
bastard Back translation:

bastard’s vantage point.” (p. 13)

“They are still looking for

this bastard’s shooting point.”

This crazy bastard...” (p. 13)

XABAEIZAK ...
Back translation:

That crazy guy...

and tomorrow the bastard
would blow another

policeman’s leg. (p. 93)

R AR B N = 8w — &
LR

Back translation:
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Tomorrow that bastard is
going to ruin another

policeman’s leg.

“IRBRA A T R4,
Ly JEutiE .
‘The bastard sent emails to the

Back translation:
papers,” said Manie. (p. 93)

“That asshole sent emails to

the newspaper,” said Manie.

R A X SeyR IR H T2

Because the bastards turned Back translation:

themselves in? (p. 95
(p. 95) Because these assholes turned

themselves in?

4.7 Translation of broken English

Another difficulty that | encountered when translating 7 Days was broken English,
which comes from the chapter where Mbali visits Giel de Villiers for information on

silencers.

Before | discuss how | dealt with this, it is necessary to briefly introduce how the
instances of broken English are dealt with in the English translation of 7 Days. This is
not only because | am working from the English translation of 7 Days, but also
because it could shed some light on my translation strategy. Below is the list of the

broken English sentences:

1 ‘There’s a gun shop in Jo’burg ... But they don’t sold many.” (p. 124)

2 ‘This gun shop... how you say... imports the suppressors from Vaime
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in Finland. They are too...” (p. 124)

‘... expensive. So people have them made by... gunsmiths.” (p. 124)

‘Depends on the type of the suppressor. About one thousand eight
hundred, or two thousand rand. For the... how you say... screw-on.’

(p. 125)

‘Basies, uh, basically two. The screw-on, that’s the one for hunters.
And the sleeved, the one that sleeves back halfway over the rifle. It is
the type military snipers use. Because it does not make the rifle that

much longer. It is easier to... how you say... manoeuvre it.” (p. 125)

“Yes. At customs. Anything... geklassifiseer... how you
say...classified as firearm things must be inspected. That is why it is

too much trouble.’ (p. 126)

“You just need to make a space for the gasses to... How you say?’ He
gave up: “You need a pipe, some rubber... disks, and washers. And
other things. You can buy it all from a hardware store. There are plans
on the Internet... You can even just use a PVC pipe and a sponge, if

you want to...” (p. 126)

From the above examples we can see that there are three strategies employed by the

English translator. Strategy one: misuse of words, which is present in example 1.

Strategy two: the addition of the phrase “how you say”, which is present in examples
2, 4,5, 6and 7. Strategy three: the addition of Afrikaans, which is present in examples

5 and 6. What is noteworthy is that all sentences include ellipsis, which can be seen as

a hint that the speaker is not good at English. Since ellipsis can be used in a similar

way in Chinese, | also used it in my translation.

The first strategy can be used in my translation since misuse of words and phrases is a

universal phenomenon. But this strategy can only be used in situations where it is
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possible to mix different words or phrases without compromising the intention of the

speaker.

Example 54:

‘There’s a gun shop in Jo’burg ... But they don’t sold many.” (p. 124)

My translation:

“FEL N TR — R & LA . ERMNERASZ .

B X EARSEAZ, oS A2 TR L s A
Back translation:

“There is a store selling guns in Johannesburg...but they don't buy much.”
Footnote:

It means “they don’t sell much”, the deliberate use of typos is to reflect that the

Sergeant’s English is not good.
Explanation:

In the English translation, De Villiers said “sold” when he wanted to say “sell”, which
serves as a good example to show his incompetency in English. This misuse of words
can be reproduced in Chinese since “3%(buy)” and “ZZ(sell)” look very alike and can
be confusing to non-native Chinese speakers. In order to avoid the assumption that
this is a mistake made by the translator, | added a footnote to explain my choice of the

Chinese characters.

While the first strategy is useful to me (a happy coincidence), | did not make use of
the second and the third strategy. According to relevance theory, the target reader
needs to spend the least processing effort to arrive at the greatest contextual
implication. Having said earlier that the author (the English translator) tried to make it
clear that the speaker here is not good in English, which is also what the target reader
of the Chinese translation needs to understand. Therefore what is important is to show

the speaker is bad in English in the target language in a way that minimal processing
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effort is required for understanding. Hence instead of translating everything literally, |
chose to replace the phrase “how you say” and the Afrikaans with the word “um("%)”

to show his hesitation while speaking.

The details of my translation are as follows:

“CELT NN — KBS I)E.. .. HEMATER/AZ . »
Back translation:

“There is a store selling guns in Johannesburg...but they don't buy

much.

“XFEELATAINE, W, & MNIFE T A 7] 3 O S 4 25
ALK, ... »

2 Back translation:

“This shop selling guns, um, imports sound suppressors from the

Vamie company in Finland. They are too...”

“Ln Bt PTBLAATIEK. LR T EM

3 Back translation:
“... expensive. Therefore people ask...gunsmiths to make them.”
“HUh TS s 2 iR X1, W, 7 ERAkFRr, K42y 1800 5%
2000 %45, 7

4 Back translation:

“Depends on the type of sound suppressor. For, um, the kind that is

screwed on, about 1800 or 2000 rand.”

AR BB BRIER, AR, FIE LK
AR, Wl BT B A T AR . A2 SH o T H

> | pumsE. RASESRARR ALK, BET . W R,

Back translation:
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“Basically... um...two types. The kind that is screwed on is for the
hunters. And the kind that is put on the rifle (the one that covers half of
the muzzle on the rifle). It is the kind used by military snipers. Because

it makes the rifle not so long. More convenient for... um... operation.”

“Ho FEHER ARSI AR T, ISR IR P
DUHATRE . RN AR T .

Back translation:

“Yes. At customs. Anything... um... that is classified as firearms, they

need to be inspected. This is why it is too much trouble. ”

PRI TR A AR AR PR T CARFREANEIE,
R3O 6 L P i S N e e ot D VN
JEWGSE . PR B 2R . AREE AT DU —A PVC & S,
nRARAR. L

Back translation:

“You just need room for gas... um... "He gave up: “You need a pipe,
some rubber... disks and washers. And the other things. All these you
can buy from a hardware store. There are plans on internet. You can

even just use a PVC pipe and a sponge, if you wantto...”

4.8 Translation of typos and incorrectly pronounced words

Translation of typos is another difficulty that | was faced with when translating 7
Days into Chinese. All the typos come from one email which the sniper sent to police

in chapter 15. They are significant because they help the police to understand the

Before explaining how | dealt with the translation of typos, one important
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characteristic of English and Chinese should be mentioned. English is a language in
which the words are composed of letters, and hence the change of the order of the
letters within one word can lead to a spelling mistake or typo. Nonetheless, the reader
is still able to understand its intended meaning. The fact that Chinese is a language of
characters makes it impossible to swap the order of the letters to communicate such an
effect, since there are no written letters to start with (the written letters, or the pinyin,
only appear in books for small children). To change the order of the characters does
not work either, as it would bring the text into complete chaos. As a result, the only
way left to deal with such an issue is to use a wrong character in place of the correct
one. By “wrong” I do not mean a wrongly written character, but a character which
does not belong where it is placed. | shall demonstrate this with examples. For
example, “F £ (gong ting)” which means a palace is often mistakenly written as “ =
JiZ (gdng ting)”. I do not say that the character “Z(t mg)” is written in the wrong way,

but that it does not belong in this phrase.

Having established a strategy to communicate the typos of the original, the next step
is its implementation. What is at stake here is to avoid ambiguity when choosing the
characters. Therefore the typos “yetserday”, “SASP” and “becuase” are rendered as
“fER (zuo tian)”, “FFIEEE (nén fei jing shi))” and “[KK (yin wé)”. They all
sound similar to or the same to the correct words and | am sure that there are no other

interpretations of those words than they are meant to be.

While the readers of the original (in this case, the English version) are aware of the
typos, the Chinese readers might interpret them as mistakes made by the translator. In
order to preclude such an interpretation, | included a footnote to make it clear that

these are not mistakes made by the translator.

There are two inaccurate pronunciations in the sections | have chosen: Benny Griessel
pronounced “tweet” as “twiet” on page 131 and Sollie Barends pronounced “chef” as
“chev” on page 362. Their renderings are no different than those of the typos
mentioned earlier, as the only way to convey mispronunciation in a written text is to

use a different word that with a similar sound. Therefore the two difficultuies are dealt
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with in the same section in this essay. In order for the translation to be as logical as
possible, I chose words which sound similar to the correct ones. Therefore they are
rendered as “HFiF(tu 1€ and “KHi(da chii)” respectively, which sound similar to

their correct pronunciations/writings “#fE4¥(tui t¢)” and “_KJEf (da chua)”.

4.9 Translation of police ranks

Police ranks also pose a problem in my translation. The ranks mentioned in 7 Days
are as follows: captain, brigadier, general, colonel, constable, warrant officer,
lieutenant general, constable, sergeant, sarge (the informal form of sergeant), major.
Based on the comment by Benny Griessel on page 29, everyone’s rank refers to a
military ranking except his, the captain, | understand that the rank captain here is not
used as a military rank. Its translation is thus not so difficult. According to the online
Cambridge dictionary, captain is either someone in charge of a team, a ship or an
aircraft, or an officer’s rank. Having explained earlier that the captain in this context

is not a rank, then it must be a team leader, which is equal to the Chinese BA{.

Since the others are military ranks, they have to be rendered as such. Because of the
history between China and the Soviet Union, most of the ranks before 1964 were
borrowed from the Soviet system (Xu 2008). In 1986 a new ranking system was
proposed and later implemented, a system which is different to that of the Soviet
Union and of other western countries (Xu 2008). But they are not completely different
because there are only two ranks fewer than in the American ranking system (Xu
2008). Given the similarity of the ranking systems between the source and the target
culture, the translations of most ranks were straightforward. The one rank in the novel
which does not exist in China is brigadier. But this does not pose a problem since
there is a name for it, even though it does not mean anything in the Chinese ranking

system.

The translation became a little more complicated than expected, because two more
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ranks, constable and warrant officer, are not in the Chinese ranking system. Then |
had no choice but to check their meaning carefully and give them Chinese equivalents
that reflect their original meaning. According to Van Petegem (2018), constable is the
lowest level rank in the police hierarchy of the Republic of South Africa. It is not a
military rank, but a police rank. Hence I translated it accordingly as “*F 1> which
means a police officer. According to the online Cambridge dictionary, a warrant

officer is a middle rank in the armed forces that can be translated as “#f .

Therefore my translations of all the ranks are as follows:

captain YIS
brigadier e
general ¥
colonel e
constable L
warrant officer RS
lieutenant general Hopt
sergeant Hh -
sarge H -
major g

4.10 Free translation

Literal translation and free translation are two translation strategies which have been
debated for centuries (Palumbo 2009: 49). Based on the discussion in the section of
foreignization and domestication, | tend to only translate freely when literal

translation would lead to awkwardness or confusion. This stance can, again, be
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justified by relevance theory. When a reader is confronted with strange expressions,
he would need to spend more processing effort than necessary. But since there is no
greater contextual implication, the extra processing effort will be unjustified and the

communication a failure. Therefore in such cases free translation is preferred.
Example 55:

They had left with khaki chinos, a light blue cotton shirt, black belt, black shoes, a
fashionable black jacket, and a credit card bill that made him shudder. (p. 3)

My translation:

AN TE T RILERNE, — i oaitmete, B, BT, —4
IR R TR TE, Bk A BAE AR IK Sk O et

Back translation:

Eventually they bought khaki chinos, a light blue cotton shirt, black belt, black shoes,

a fashionable jacket, which generated a credit card bill that made him shudder.
Explanation:

The fact that they left with khaki chinos, a light blue cotton shirt, black belt, black
shoes and a black jacket means that they bought those things. And they needed to pay
a considerable amount for those, therefore the credit card bill made him shake. But a
literal translation would sound strange here, therefore | chose to translate the sense so

that the target text will sound more natural.

Example 56:

Relief washed over him, because there were a lot of jackets. (p. 9)
My translation:

fi RS —RERERS, BUONIRZ NER%E 1 KT,

Back translation:

He felt relief, because a lot of people were wearing a jacket.
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Explanation:

In this context a lot of jackets mean that there were a lot of people wearing them. In
order to avoid confusion and make the target text more natural, I translated it as “a lot

of people were wearing a jacket”.
Example 57:

A woman appeared behind Klein, middle-aged, with the same enchanting heritage of

Malay genes as her daughter, the same antipathy on her face. (p. 73)
My translation:

EBEEHI T AN, WA E L)L RENRISES, B Rl
FE R B

Back translation:

Behind Klein a middle-aged woman appeared, she had the same beauty as a Malay

woman like her daughter, and the same antipathy on her face.
Explanation:

A woman has the same enchanting heritage of Malay genes as her daughter means
that she has inherited Malay genes from her parents and that the genes made her as
beautiful. Since the literal translation sounds very foreign in Chinese, | translated it

according to its meaning.

Example 58:

To carry trouble across the threshold with him. (p. 75)
My translation:

205 9 N 2 BRI

Back translation:

To bring trouble to others.
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Explanation:

“Across the threshold” means “to go inside someone’s house”. Therefore the whole
sentence means to bring trouble to someone else. The free translation sounds more

natural compared to a literal translation.

Example 59:

Griessel did not entirely share Cupido’s assurance. (p. 143)
My translation:

IR MG 2 —FEHE4R

Back translation:

Griessel was not as sure as Cupido.

Explanation:

This sentence means that Griessel did share Cupido’s assurance, but not completely.

Hence it is translated semantically as “he was not as sure as Cupido”.
Example 60:

‘What I am going to hear now, I will never repeat.’ (p. 358)

My translation:

“IRIVAERENr B 1) h, RBAIME.

Back translation:

“What I am going to hear now, | will never tell anyone else.”
Explanation:

This sentence is from the conversation between Jaqueline Johanna Delport and
detective Sollie Barends where she asked him to make a vow. “I will never repeat”
actually means that he is never going to tell another person what she was going to tell

him. Therefore | translated it as such.
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Chapter 5: Conclusion

This research project aimed to identify the most appropriate translation approach for
crime fiction novels such as 7 Days by Deon Meyer. It is a two-fold project in which |
translated a number of sections and then analysed the difficulties and strategies I used.
| worked from the English version of 7 Days by K.L Seegers, as it was originally
written in a language which | do not speak, and the English version is widely

available internationally.

The research discussed nine difficulties that | was faced with when translating 7 Days
into Chinese. The first is the translation of names of people and places. The general
strategies used are transliteration, semantic rendering or a combination of both. There
are also principles in this regard: a name should be translated according to its
pronunciation in its original language; transliteration is the primary strategy used
when translating names; if the owner of a name already has its own Chinese
equivalent, a translator should not translate his name differently; fixed translation of
certain names should not be changed even they might be based on wrong
pronunciation. There are also suggestions from new researchers and experienced
translators. For example, the traditional way of translating names does not

differentiate between females and males, which should be changed.

Therefore | decided to transliterate the foreign names. In order to make sure that my
transliteration is based on correct pronunciations, | asked someone who speaks
Afrikaans to record them for me. Then | referred to the Dictionary of translation of
foreign names of people ( {tHF AN HFHEEKFEIL) ) to see whether their existent
equivalents match their South African pronunciations. Most of the names do match
and | just translated them as how they are written in the dictionary. For those that exist
in the dictionary but are not rendered according to their South African pronunciation, |
translated them according to their South African pronunciations. Some of the names
in 7 Days are not compiled in the dictionary and in such cases I tried to find similar

names and combined their Chinese translations. For those names that do not have
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similar names in the dictionary, | took into consideration all the discussions that the
scholars and translators have written on this topic and created my own translation. |
made sure that | took their gender into consideration and used female characters for
female names. | even made changes to the names that are collected in the dictionary

but do not reflect their gender in the context of the novel.

There are two things related to translation of names that | pointed out in the research.
The fact that people from Western countries can be referred to differently can be
confusing to Chinese reader. So | accepted Li’s suggestion and added explanations
where | saw necessary. For example, Benny Griessel can be referred to as Benny or
Griessel; hence | added explanation to clarify that they both refer to the same person.
Where the names are not mentioned directly in the novel, | also made the names

explicit to avoid confusion.

The same procedure was used when translating the names of places. | resorted to the
Dictionary of translation of names of places ( {1t 7t 44§ P AEE4L) ) and found
most of the names mentioned in the novel. Those names that are not listed in the
dictionary are transliterated except Green Point and Tygerberg, for which a
combination of transliteration and semantic interpretation was employed. The reason
is that the semantic equivalent of Green Point also has two characters and is therefore
easier for memory, while the translation of Tygerberg can be justified by the way how
Vosburg is translated. The other names that are mentioned in the novel are also

transliterated since it is the most popular way to deal with foreign names.

The second difficulty that | have discussed in the research is the rendering of implicit
information. Implicature is an indispensable part of literature and is in most cases
explicated. This can be justified from the relevance theoretical viewpoint. Since
correct implicatures can only be accessed when the author-intended contextual
information is available to the reader, it is possible that the target reader does not
possess such knowledge as the source text and the target text often involve different
times and cultures. Explication is often done through in-text explanation and footnote.

There are also cases where the cultural items in the original are substituted with those
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from the target system so that the target reader could understand them better, which is
rather rare. What | need to stress here is that not all implications need to be spelled out

for the target reader because they are able to work out some on their own.

The third difficulty that |1 needed to deal with is language variety, which is a
characteristic of 7 Days. Those languages include Italian, French, Afrikaans, Xhosa
other than English in the sections | have chosen for this project. | read Disgrace by
J.M. Coetzee, The Museum of Innocence by Orhan Pamuk, The Waste Land and The
Love Song of J. Alfred Prufrock by T. S. Eliot and their Chinese translations, so that I
could have an idea about how language variety is treated by other translators. Based
on my discovery, | formed my own strategy. | kept all the Italian, French and Xhosa
expressions in the target text and added footnotes explaining their meanings. The
Afrikaans expressions are translated into Chinese without explanations considering
that there are too many of them in the text and that their reproduction might be a
strategy of the English translator to preserve its colour for her target readers. | also
used a glossary to introduce Afrikaans and their meanings at the end of translation, in

case some Chinese readers are interested.

The fourth difficulty that | talked about in the research is italics. Italics is widely used
in English texts, but not in Chinese. Before rendering them, | needed to understand
their functions because they are vital in translation. There are three functions involved
in the sections | chose. Those in italics are either titles of works, objects of emphasis
or foreign languages. In the first case Chinese symbols are used to indicate that they
are titles of works. In the second case those phrases are translated into Chinese in a
smaller font which differentiates them from the main text, while the last case is

included in the way | dealt with language variety.

The fifth difficulty is the translation of swear words. Since swear words are universal
in all languages, they are theoretically translatable. But to what degree they are
tolerated in the target system has more to do with censorship. In order to find out how
much the modern Chinese society would be able to allow for swear words, | also read

different works and found out that 21% China actually has a relatively great tolerance
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of swearing words. Therefore | took the liberty and translated almost all of them

directly into Chinese.

Broken English is another difficulty that | had to deal with when translating. In the
English version there are three ways to indicate that the person is speaking broken
English, for example the translator misused words on purpose to show that the
speaker is not good at English, or she added Afrikaans or a phrase “how you say”.
Based on this | invented my own strategy. The misuse of words is reproduced in my
translation because it is possible for people who are not good at Chinese not to be able
to tell from “sell” and “buy”. Where she used Afrikaans or the phrase I just mentioned
I used the word “M&(um)” to show the speaker’s hesitation, which is a demonstration
that his English is not good. | also used ellipsis in the Chinese text because ellipsis

can also be used in Chinese to show that the speaker is struggling with language.

The seventh difficulty that the research discussed is the translation of typos and
wrongly pronounced words. Since English is a language consisting of letters, change
of the order of the letters within the words would lead to a typo, but such a typo
would not prevent readers from understanding its meaning. However, this is not
possible in Chinese. Since Chinese is written in characters, there is no way to swap
the letters, nor the order of the characters. As a result, the only way that can reflect the
typos in the original text is to use a wrong character to alert the reader that something
is not right here. However, the translator needs to be careful because the “wrong”
character shall not cause confusion. Since it is a translated text, the target reader might
also wonder whether it is a mistake made by the translator. To avoid such an
assumption, | used footnotes to explain that they are written in such a way in the
original. The renderings of wrongly pronounced words are no different than those of
the typos mentioned earlier, as the only way to convey mispronunciation in a written

text is to use a different word with a similar sound.

The eighth difficulty that the translation involved is police ranks. South Africa and
China have different systems in this respect. But | was relieved to see that the most of

them in the novel are actually military ranks. After the reform of military ranks in
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China in the 80s, the Chinese military ranking system is actually similar to the
Western countries, even though some people stated otherwise. Therefore most of the
ranks mentioned in the novel can be directly translated into Chinese. For those that
are not available in the target system, there are also solutions. | looked them up in the
dictionary and gave them names which would reflect their positions in the original

ranking system and are understandable to the Chinese readers at the same time.

The last difficulty that | discussed in the research is free translation, which is
relatively rare in my translation. From the stance of relevance theory, optimal
relevance could also be linked to adaptation strategy in translation since unjustified
processing effort without greater contextual implications can come from an unnatural
language due to direct translation. Therefore | tend to adopt free translation only when

a direct translation would lead to awkwardness or confusion.

From the analyses it is clear that a combination of foreignization and domestication is
the best way to translate 7 Days and possibly other crime novels. It is suggested that
foreignization should be employed when dealing with names, cultural implications,
language variety and police ranks, while domestication is used on the language level,
such as swear words, typos, broken English or when direct translation does not make

Sense.

It also needs to be pointed out that due to limited time, | could not expand my
readings and therefore the research. Some of the decisions could be better formed or
justified if I had more time. For example the translation of swear words could be more
diversified, which could be one of the directions for future research. As far as
domestication as a translation strategy on the language level is concerned, further
research could also try to find out how the public reacts to that, and whether the
younger generation prefers a close or smoothing translation. It is also necessary to
establish the public interest of South African crime novels among Chinese readers,
since most of the translated crime stories in China are from Europe and the United

States.
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Appendix A: 7 Days extracts

Pages 3-4, 9-11:
Whatever happened, he just didn’t want to make a complete idiot of himself.

Detective Captain Benny Griessel was wearing a new suit of clothes that he could ill afford. There
was a bouquet of flowers on the passenger seat, his hands gripping the steering wheel were
clammy, and with all his being he yearned for the healing, calming powers of alcohol. Tonight he
must just please not make a total idiot of himself. Not in front of Alexa Barnard, not in front of all
the stars of the music world, not after all the past week’s planning and preparation.

He’d started on Monday, with a haircut. Tuesday, Mat Joubert’s wife, Margaret, had been his style
consultant at Romens in Tyger Valley. ‘It’s smart casual, Benny, just a pair of chinos and a smart
shirt,” she had said patiently in her charming English accent.

‘No, I want a jacket too.” Griessel had dug in his heels, terrified of being caught between too
‘casual’ and not ‘smart’ enough. There would be some smart people there.

He had wanted a tie as well, but Margaret had put her foot down. ‘overdressed is worse than
underdressed. No tie.” They had left with khaki chinos, a light blue cotton shirt, black belt, black
shoes, a fashionable black jacket, and a credit card bill that made him shudder.

Since Wednesday he had been mentally preparing himself. He knew this thing, this event, had the
potential to overwhelm him completely. His greatest fear was that he would swear, because that
was what he always did when he got stressed. He would have to guard his tongue, all evening. No
police-speak, no crude language, talk nice, stay calm. He had gone through it all in his imagination,
visualized it, as Doc Barkhuizen, his sponsor at Alcoholics Anonymous, had prescribed.

To Anton I’ Amour he would say: ‘Kouevuur is brilliant guitar.” That’s all, no waxing lyrical and
talking shit. To Theuns Jordaan: ‘I like your work a lot.” That was a good thing to say, full of
respect and appreciation, dignified. Lord, and if Schalk Joubert was there, he, Benny Griessel
would take a deep breath, shake his hand and just say: ‘pleased to meet you, it’s a great honour.’
Then he had better walk away before the flood of words of hero worship, admiration of Joubert’s
mastery of bass guitar, spilled over all his careful defences.

Then, his biggest worry: Lize Beekman.

If he could just have one drink before he met her. To keep his nerves from getting out of control.
He would have to dry his hand on his new trousers first, he couldn’t greet Lize Beekman with his
palm all sweaty. ‘Miss Beekman, it’s an exceptional honour. Your music gives me great pleasure.’
She would say ‘thank you’, and he would leave it at that and go and find Alexa, because that was
the only way he would keep from making a total idiot of himself.

At the entrance to the Artscape Chandelier Foyer Griessel stared at the giant poster. In big letters it
proclaimed Anton Goosen Birthday Concert, Friday 4 March, Grand Arena, with a photo below of
all the stars who would be performing there in a week’s time. Alexa Barnard was the focal point,
right in the middle, just below the smaller announcement which used her stage name: Xandra
Barnard is back!

115



And here he was with that legend on the arm of his new jacket. He swallowed hard, and held
himself together.

Inside. Lots of people. He quickly surveyed the men, what they were wearing. Relief washed over
him, because there were a lot of jackets. He relaxed a little. Everything was going to be OK.

Heads turned towards Alexa, people called out her name, and suddenly they were surrounded.
Alexa let go of his arm and began greeting people. Griessel stood back. He had suspected this
would happen and was happy she was getting this reception. Last week she had been nervous and
had told him: ‘I’ve been out of it for so long, Benny. And that whole thing with Adam’s death ... I
don’t know what to expect.’

Adam had been her husband. Benny had investigated his murder; that was how he had met her.

“You’re Paul Eilers, the actor,” someone said right beside him. Then he realised the pretty young
woman was talking to him.

‘No,” he said. ‘I’'m Benny Griessel.’
‘I could have sworn you were Paul Eilers,’ she said, disappointed, and then she was gone.

He recognised some of the music stars. Laurika Rauch folding Alexa’s hands in hers, saying
something with great tenderness. Karen Zoid and Gian Groen in conversation. Emo Adams
making Sonja Herholdt laugh out loud.

Where was Lize Beekman?

A waiter pushed through the mass of bodies, came past with a tray full of champagne glasses,
offered him one. He stared at the golden liquid, the bubbles lazily drifting upwards, and felt the
stirring inside, the desire. He came to his senses, shook his head. No, thank you.

Two hundred and twenty-seven days without a drink.

Maybe he ought to get himself a soft drink, something to hold in his hand, rather than just standing
here, a dull island in a sea of glitterati. Look at Alexa, she was at home, in her element, she
glowed.

Jissis. What was he doing here?
When he met Schalk Joubert the moment was almost too big for him.

‘Schalk, this is Benny Griessel, he also plays bass,” Alexa introduced him, and he could feel his
face turn red. With a trembling hand, ‘Pleased to meet you, it’s a helluva privilege.” His voice was
hoarse and he was startled by the swear word that slipped out.

‘Ah, a brother. Thank you very much, the privilege is all mine,” said Schalk Joubert easily and
comfortably, his tone smoothing away Griessel’s fears, making him relax. The enormous
compliment of ‘a brother’ filled Griessel with gratitude, so that, in the light of Alexa’s encouraging
smile, he found the courage to strike up a conversation with Theuns Jordaan and Anton L’ Amour.
He asked them how Kouevuur had been put together. And then, emboldened by their generosity:
‘So when are you going to record “Hexriviervallei” properly, a complete track? That song
deserves it.”
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He began to unwind, chatting here, laughing there, wondering what he had been so worried about.
He felt almost proud of himself, and then Alexa tugged at his arm and he turned around and saw
Anton Goosen and Lize Beekman, side by side, right in front of him, conspiratorial, a moment of
silence that opened up in the hubbub and it was too sudden and too much and his brain shut down
and his heart beat wildly and he grabbed for the tall, beautiful, blonde singer’s hand, completely
star-struck, and all that came out of his mouth, the word idiotically long and drawn-out and clear

in the silence, was: ‘Fok.’
And then his cellphone began to ring in his jacket pocket.

He just stood there. Frozen. He dropped Lize Beekman’s hand. Shame and humiliation burning
through him, he mumbled, ‘Excuse me.” He fumbled for his phone, turned away, pressed the
instrument to his ear.

‘Hello.” Even his own voice sounded strange to him.

‘Benny, I need you,” said Brigadier Musad Manie, commanding officer of the Hawks. ‘Like now.’

Pages 12-14:

He knew there was big trouble when he saw the three senior officers of the DPCI — the Directorate
for Priority Crime Investigations — and General John Afrika, Western Cape head of Detective
Services and Criminal Intelligence.

The burly Brigadier Musad Manie, commander of the Hawks, sat in the middle with a face of
granite. On either side were Colonel Zola Nyathi, head of the Violent Crimes Group, and
Griessel’s immediate boss, and Colonel Werner du Preez, group head of Crimes Against the State
(CATS). Afrika was on the opposite side of the table.

They greeted him, Manie invited him to sit down. Griessel saw there were files and documents in
front of each of the senior officers.

‘Sorry to interrupt your evening, Benny,’ said the brigadier. ‘But we’ve got a problem.’
‘A nasty problem,’ said Afrika.
Colonel Nyathi nodded.

The brigadier hesitated, holding his breath, as if there was a lot more to say. Then he reconsidered,
pushed a sheet of paper across the table. ‘Let’s start with this.’

Griessel pulled the paper towards him, began to read, conscious of the four sets of eyes on him.
762a89z012@anonimail.com

Sent: Saturday 26 February 06.51

To: j.afrika@saps.gov.za

Re: Hanneke Sloet — you were warned
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Today it is precisely 40 days since Hanneke Sloet was murdered. That is 40 days of cover-up. You
know why she was murdered.

This is my fifth message but you don’t listen. Now you leave me no choice. Today I will shoot a
policeman. In the leg. And every day I will shoot a policeman, until you charge the murderer.

If you don’t have a report in the newspaper tomorrow that says you have reopened the Sloet case,
the next bullet will not be in the leg.

No name. Griessel looked up.

‘As you can see, this was sent this morning,’ said the brigadier. ‘And tonight Constable Brandon
April was shot by a sniper in the leg in the parking lot of the Claremont Station. Just before

seven.’
‘Long distance shot,’ said Afrika. ‘They’re still looking for the bastard’s vantage point.’
‘The knee is bad,” said Nyathi. ‘Shattered.’

‘A young man,’ said Afrika. ‘Won’t ever walk normally again. This crazy bastard...” and he
pointed at the email in Griessel’s hands, ‘has written to me four times. Very confused emails, they
don’t make sense.” He tapped the file in front of him. ‘You’ll see.’

The brigadier leaned forward. ‘We would like to announce that you will be leading the reopened
investigation into the Sloet case, Benny.’

‘I personally asked the brigadier if we could give it to you,” said Afrika.

‘Cloete is currently working on the Sunday papers, he says there’s a chance we can get something
into the Weekend Argus and Rapport’s Cape section,” said Manie. Cloete was the liaison officer of
SAPS who handled the press.

‘We are going on radio as well, but I don’t know if that will help,” said Afrika.
‘It’s a bit of a mess,” said Nyathi, his frown deepening. ‘To say the least.’
‘If you’re willing, Benny. We will back you up. All of us.’

Griessel put the sheet of paper down on the table, straightened his new, fashionable black jacket
and asked: ‘Hanneke Sloet... she was the lawyer?’

Pages 28-34:

He jogged to the car with the files in his arms and the knowledge that it is his fault. He had
embarrassed her, left her alone, kept her in the dark. She had been sober for a hundred and fifteen
days and now he had driven her back to drink.

He opened the rear door of the BMW 130i, put the files on the back seat, slammed the door shut in
frustration, got in the front and drove away.

He should have known that Alexa used to drink because she suffered from stage fright, and tonight
was a sort of stage, her first interaction with the music people in years, her timid return to the
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limelight. He should have thought, should have controlled his language and his reactions. He
should have told brigadier he couldn’t come right away, he should have taken Alexa home first.
But no, all he could think of was his own humiliation. He was a dolt, a fucking idiot policeman.

What was wrong with him?

Doc Barkhuizen’s warning flashed through his head: ‘Careful, Benny, you haven’t been dry a year
yet. Two alcoholics... that’s double the risk.’

He had protested and said they were only friends, he could support her, encourage her, they could
attend AA gatherings together. And Doc had just shaken his head and said, ‘Careful.’

How had he supported her tonight?

He should have listened to Doc. Doc knew the ‘just friends’ explanation was a smokescreen. Doc
could see he liked Alexa. More and more.

Why did he always do that? Why was his life never simple? Never fucking ever. He was forty-five,
the age at which you are supposed to reach inner calm and wisdom and resignation, the age at
which you are supposed to have all your life shit sorted out. But not him. His life was constant
chaos. An endless stream of trouble, a never-ending struggle to cope. But he just could not win, it
was one thing on top of another. You could never get ahead.

He had only just, this past month, started to get used to the whole divorce thing, tried to make
peace with the fact that he and Anna were over. Totally, irretrievably over. He still struggled with
the fact that she was ever more seriously involved with a lawyer. A fucking lawyer. But he was
working on that, fuck knows, he was trying.

He had cut back to pay the maintenance, and his contribution to Carla’s studies, and he could
almost live with that, though he felt he was being ripped off, he paid far more than Anna, and they
earned about the same.

He’d worked hard the past weeks to fit in with the Hawks, the new relationship, the new structures,
the new ranks. Everybody’s rank had changed, back to the military hierarchy of the old days.
Everybody’s except his own, because a captain was still a captain. But he had accepted that too.

He had got back into a routine with his children. Carla, who was studying drama at Stellenbosch.
Drama, as though she hadn’t had enough drama in her life with an alcoholic policeman father and
the whole divorce disaster. And his son, Fritz, who might or might not pass Matric, because he
was playing guitar for Jack Parow’s band. Jack Parow. Hip hop or rap or whatever you called it,
swore worse than a policeman. But what could he do? Fritz had talent — Jack had approached him
personally, come and play for me. Griessel had made peace with the fact the world had changed,
that children had choices today, that their approach to careers was different.

Peach with many things. On the brink of getting things straight.

And now in one night he had made a complete arse of himself in front of three people for whom
he had immense respect: Anton Goosen, Lize Beekman, and Alexa Barnard. And driven the last
one to drink.

He would just have to accept it. He was a fuck-up.
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The words hung for a moment in his thoughts and he realized it: it was the swearing. That was the
problem, the thing that had caused all the trouble tonight. Here, now, it had to end. He was
through with swearing. Finished. For the rest of his life. The same way he had stopped drinking,
he would stop fucking swearing too.

And tomorrow, when she was sober, he would explain to Alexa about the Sloet case and ask her
forgiveness, and get her to phone the other two, so she could tell them, it was all due to admiration
and nerves, maybe it happened to other people too, maybe he wasn’t the first.

And then he thought how beautiful Alexa had looked and his fleeting hope, at her house, that he
would get lucky tonight, and he snorted in disgust at himself, at this world, in this Hawks BMW
on the N1. And he thought, life is never fu — Damn. Life is never flipping simple.

He found no pleasure in his new word.

He stopped at the Artscape. His cellphone rang. It must be the centre manager again, about Alexa.
He answered hastily, to say he had arrived.

‘Griessel.’
‘Captain, it’s Tommy Nxesi from Green Point.” There was a wary note his voice.

It took a moment to register — it was the warrant officer who had originally investigated the Sloet
case.

‘Yes, Tommy.’
‘Captain, do I still have to come in?’

‘No...” he realised the detective had been waiting for him to call, at the request of John Afrika.
‘Sorry, Tommy, I should have let you know ...” Griessel thought of what lay ahead, with Alexa.
“You don’t need to ... Can we talk tomorrow?’

‘So you don’t need me tonight?’
‘No, thanks a lot ...’
‘OK,’ said Tommy, relieved.

‘Thanks...” then he remembered, he wanted to have a look at the scene of the crime. ‘Tommy, do
you still have the keys to Sloet’s apartment?’

‘Not here with me.’

‘No, I mean tomorrow morning — can we take a look tomorrow morning?’ And then he hurried to
add — knowing how Nxesi would feel about it, he had been in the same position himself, ‘You’re
the expert on this one. | want to hear what you think.’

‘Sure, Captain. What time?
‘Nine o’clock?’

‘See you there, thanks. Captain.’
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Griessel put the phone back in his pocket.
He would have to keep his wits about him.

He was shocked when he saw her in the manager’s office. Her make-up was smudged, her hair
hung over her face, a mess, the neckline of her dress had slipped down too far, a sandal lay to one
side, the other on her foot. She sat on a chair with her legs apart, elbows on her knees, swaying
from side to side.

‘Alexa...’

She looked up slowly. He could see she was very drunk. She battled to focus. Then slowly her face
crumpled. She tried to straighten up, but it was hard. She began to cry.

He went to her, helped her up, tried to pull her dress higher, but she wrapped her arms around him.
She smelled of liquor and perfume.

‘I’m here,” he said. ‘I’'m sorry.” He put his arms around her, held her tightly.

Her face was in his neck and he felt the hot, wet tears trickling down him. ‘I’m such a loser,
Benny.’

‘You’re not,” he said.

The manager stepped around them, bent and picked up her sandal and her little evening bag that
was hanging over the arm of the chair. He held them out the Griessel, the shoe by one finger, as
though it was contaminated, disgust on his face.

Benny took the shoe and the bag. Alexa sagged against him.
‘Come,’ he said gently. ‘Let’s go home.’
In the car she talked disjointedly, her head against the window.

‘Intruder, Benny. That’s all I am... they know...” She struggled to open her bag, took out her
cigarettes, dropped the lighter.

He didn’t want to see her like this, because it was his doing. He searched for words to repay, to
console her, but all he could manage was: ‘I’m so terribly sorry.’

It was as though she didn’t hear him. She grabbed for the lighter on the floor, surrendered the
battle, fell back in her seat and began a chorus: ‘They saw through me.” Repeating it over and over,
the maudlin tone of drunken self-pity.

His cellphone rang, Jissis. What now? He answered it.

‘Benny, this is John Afrika. Cloete says a small article will appear on page fourteen of the
Weekend Argus, and on the internet, we were too late for anything else. It’s a mess, Benny, I’'m
telling you. Anyway, I just wanted to let you know, you’ll have to produce results. Pull out all the
stops.’

‘Yes, General.’

‘OK, Benny.” Afrika concluded the call.
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‘They saw through me,’ said Alexa.

He parked in front of her house, found her key in the evening bag. He got out.
‘Don’t leave me,’ she pleaded, the voice of a child.

He got back in. ‘I won’t leave you. I just want to unlock the door,’

She looked at him uncomprehendingly. ‘I’m an alcoholic, you know.’

He nodded, got out again, walked quickly to the front door, unlocked it. Jogged back to the car,
opened the passenger door. ‘Let’s get you in the house.’

She didn’t respond, just sat there, swaying again.
‘Please, Alexa.’

She lifted her left arm slowly. He bent, pulled her arm over his back, pulled her up and out. She
was unsteady. He shuffled through the gate with her, up onto the veranda. Inside he struggled to
find the light switch, then he helped her slowly up the stairs. Her other sandal came off, rolled
down two steps. They shuffled down the passage, into her room. He sat her down on the bed. She
toppled sideways, her head on the bedspread. He switched on the bedside light, stood a moment
undecided.

He had to fetch her bag, in the car. Had to lock the vehicle.
Her lips moved, she murmured something.
‘Alexa...’

He brought his head close, so he could hear what she said. But she didn’t speak. She sang. The
song that made her famous. ‘Soetwater’, Sweet Water. Softly, nearly inaudible, but perfect, in tune,
in her unique, rich voice.

A small glass of sunlight,
A goblet of rain
Pour sweet water
A small sip of worship,
A mouthful of pain
Drink sweet water.

‘I’m just going to lock the car,” he said.
No response.

He walked fast. On the way down the stairs he remembered she had tried to commit suicide, the
last time she had been drunk. When her husband died.

He would have to stay here tonight.

He fetched the handbag, her cigarettes and lighter, then the stack of files, locked the car, and
jogged back.
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Pages 71-76:

He drove to the Bo-Kaap, only four blocks away, to the home of the caretaker, Faroek Klein, in
Bryant Street. His mind was in too many places at once, he wanted to think about how to approach
the man, about Mbali’s parting words, but the new emails haunted him. You know who it is. This
one addressed to him personally now.

In the very first one it was, You know very well who murdered Hanneke Sloet. In one of the others,
You know why she was murdered. Between all the variation in singulars and plurals and Bible
verses, this repetitive theme.

He had read the case file, he had been to the scene, he knew enough to be able to say that is was
nonsense. There was no obvious suspect.

Mbali had said, “Unless he is crazy.” What he could add was, ‘Maybe he’s even crazier than we
think.” In normal circumstances he would have ignored the emails — just another lunatic.

The rifle, the scope and the silencer were the problem. You couldn’t be too crazy if you could put
all that together with a long-distance shot and get away with it. And the latest email, there was a
new tone to it, self-satisfied, a certain awareness of power. | hope not, because then | would have
to escalate things. This was a man who could force the SAPS to reopen a case, a blackmailer who
had to be taken seriously.

This was trouble. It fuelled his frustration. He still knew too little. About everything.

He struggled to find parking, had to cross Bloem Street for a bay in front of the St. Paul Primary
School. Griessel got out and walked back, between the brightly-painted little houses. Coloured
people sat on their porches, their eyes following his progress with a certain wariness. He thought
of Mbali back at the street café Just before she walked away, she’d said, ‘ Thanks, Benny, for not
asking about Amsterdam.” She had a vulnerability about her he had never seen before. And she
was subdued this morning, not her old, obstreperous self.

Now he too was curious about what happened in Holland.

Klein’s home was a yellow terraced house with white pillars, and a tree that dominated the small
front garden. Griessel reached to open the red garden gate. His cellphone rang.

He paused, saw an unfamiliar number, and answered simply. ‘Yes.’
‘Hey, Benny, it’s Vaughn, where are you?’ Captain Vaughn Cupido.
‘I’m still in the city, Vaughn.’

‘I thought you were going to call me?’

‘Call you?’

‘Jis. The Giraffe said you would phone me. About the Sloet case.’

Griessel tried to remember what Colonel Nyathi had said the night before. ‘As far as I know, you
are just on standby, Vaughn, nobody said I had to phone you.’
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¢Jissis, the brass... always mixed messages. Anyway, I’'m keen to help, Benny. Can I come and get
the files, get myself up to speed?’

‘I’m still busy with it myself. Listen, I’m standing in front of a...” If he said ‘suspect’, Cupido
would definitely broadcast the news that Griessel had made great progress. ‘... witness’s house,
I’'1l call you as soon as I have something. Thanks, Vaughn, I appreciate your offer.’

Silence over the line. Then, ‘Cool,” his tone unenthusiastic.

Griessel ended the call. Cupido was not his favourite detective. He was one of those men who
knew everything, and was extremely pleased with the fact that he was a Hawk. Vaughn was with
the former Organised Crime Unit, which had been directly incorporated in the DPCI. Cowboys.

He put his phone away and opened the garden gate.

She was as slim and sleek as a cat, with long black hair and big dark brown eyes, beautiful, and
not much older than sixteen. She looked Griessel up and down critically and then called over her
shoulder into the house: ‘Dadda, the Boere are here again.’

She tossed the cascade of straight hair over her shoulder with a gesture of disdain, turned and
stalked off, as if he didn’t exist.

Heavier footsteps on the wooden floor, as a man walked into the small hallway. ‘Can I help?’
Surely.

‘Mr Klein?’
‘That’s right.’

Griessel held up his SAPS identity card. Klein glanced at it. He was taller than Griessel, with
manicured stubble on his upper lip and chin, the thick black hair combed, a strong face. Early
forties. He said, “What do you want this time?’

‘Is there a place we can talk?’
‘Here is good.’

Awoman appeared behind Klein, middle-aged, with the same enchanting heritage of Malay genes
as her daughter, the same antipathy on her face. ‘Invite him it,” she said, turned and walked away.

Griessel could see Klein was not in the mood. He stood patiently waiting.
‘Come in.’

They were a united front on the sofa, Klein in the middle, the wife and two teenage daughters
beside him.

Griessel sat opposite, in an easy chair, his notebook in hand. He didn’t get the chance to ask a
question, before the wife began. ‘I am Noor, this is Laila, and this is Asmida. I am Faroek’s second
wife. He is the stepfather of my children. You can ask them, he is a good stepfather. Faroek’s first
wife was a bad apple. He caught her sleeping around, and not only once. When he couldn’t stand it
any more, he smacked her, and she laid a complaint and they made a case. He pleaded guilty, he
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got a suspended sentence, he divorced her. Last year she got married for the fourth time.’
Everything said with a factual tone, without judgement.

The two daughters glared. Klein sat there with a hidden, satisfied smile, encircled by three pretty
women.

Griessel nodded, drew a breath to say something, but she didn’t give him a chance.

‘The evening the Sloet woman was murdered, Faroek was here at home. With all three of us. We
ate at seven o’clock, like we do every night, and then the girls sat in the kitchen doing homework,
and Faroek and | watched TV. These two went to bed around ten, and Faroek and | at about half
past ten, because we are both gainfully employed and we take our responsibilities seriously. We
love each other very much. We aren’t white, we aren’t rich, but we have our values. And they do
not include lying if any one of us commits murder. Is there anything else you would like to

know?’

He closed his notebook. There was one question remaining, but he suspected the answer would

not come without more chastisement. ‘Mr Klein, are you ... communist in your politics?’
They laughed at him, all four of him.
‘No,’ said Klein. And they laughed again.

The tall, beautiful woman stood up. ‘We are about to have Sunday lunch, would you like to join
us?’

He drove home, wanting to get rid of the pressure inside, the urge to curse and beat the steering
wheel. There were times he didn’t want to be a policeman — to go knocking on the door of a house
on a Sunday morning, to disturb the peace, the carry trouble across the threshold with him. The
Klein family, standing united against him, had upset him in a peculiar way. And the undisguised
reprimand, We aren t white, we aren 't rich, but we have our values. He wanted to protest, wanted
to say it had nothing to do with colour, it was about who had keys and a criminal record. They
wouldn’t have believed him — that’s what frustrated him. Only in this country ... Colour,
everything revolved around colour, all the time, every which way you looked, it was there. Jissis.
He just wanted to do his job.

We have our values. They were actually implying that he didn’t, that his very presence proved it.
And when he left with his tail between his legs, he wondered fleetingly, if Anna married the
lawyer, would they sit on a couch like that with his children, such a new, happy family, so
communally pious, free of the struggling alcoholic policeman? Anna who would sit and explain,
‘My first husband was a bad apple, a drinker and a wife-beater.” Would he ever get away from the
consequences of his weakness?

He pulled in at the Engen garage near his flat to buy lunch at the Woolies food. Without any
appetite he looked at the sandwiches and the microwave meals, angry all over again at Steers, for
discontinuing their Dagwood burger. ‘It takes too much time, sir, the clients don’t want to wait
that long, sir.” What was happening to the world — people didn’t want to wait for decent food any
more. Everything had to be fast: tasteless, ugly, but fast.

Nothing was ever simple.
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He remembered the dream he had repeatedly a month or so ago, four nights in a row. He was
playing with Roes, he couldn’t get the notes of the bass guitar to keep to the tempo, he buggered
into the wrong key, and the band members gave him sidelong glances with questioning worried
faces.

That’s how he’d felt, since yesterday. Out of rhythm with the world. Out of tune.

One the other hand, in the last ten years had he ever felt any other way?

Pages 92-96:
He could find nothing. No spare key, no new insights or clues.

In the sitting room, out of desperation, he examined the telescope and decided it was ornamental,
the magnification unimpressive, the interesting peeping tom possibilities outside the window just
too far away.

Griessel walked to the door, stopping in frustration and indecision beside the pool of dry blood.
He understood why Nxesi’s investigation had yielded nothing, because there were only shadows
of possibilities, vague spectres that evaporated when you looked more closely. Communists? The
shooter had the wrong end of the stick — there were no communists in her life, just a Big Boy
vibrator in the bedside cupboard. A whole day wasted and he had made no progress, and tomorrow
the bastard would blow another policeman’s leg. .

He bit off the F-word with considerable effort.

He would phone Cupido and tell him he was leaving the case files at the DPCI office, see if you
can find anything. He reached out to turn off the light and suddenly came to realization, the thing
that had been in his subconscious since his visit to Villette: the contrast between the two
apartments. Villette’s was personal, with obvious signs of life — the framed photographs of fruit on
the wall, the coffee table in the sitting room strewn with books and magazines and newspapers...

But Sloet’s was too bare, too neat, too impersonal.

Before he could consider the meaning of this, his cellphone rang — the DPCI office number.

He answered.

‘Benny, can you come down here?’ asked Brigadier Manie, and Griessel knew this spelled trouble.

He said he was in the city, he could be there in fifteen minutes. He hastily locked the apartment,
waited impatiently for the lift, jogged to the BMW and drove with sirens and lights flashing
through the sparse Sunday traffic. It took him twenty minutes anyway, because Durban Road was,
as usual, a traffic light mess.

He found them in the brigadier’s office. Manie, Nyathi, du Preez, Mbali Kaleni, and Cloete, the
liaison officer. No John Afrika.

‘The bastard sent emails to the papers,’ said Manie.
‘The sniper?’ Griessel asked, and sat down in a vacant chair.
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“Yes. And now there are two stories. One about how he is going to shoot policemen until the Sloet
case is solved, the other about how the SAPS tried to keep it quiet.’

‘Three,” said Cloete. ‘They are asking if we only reopened the Sloet case because someone was

shooting at us.’
‘It’s a mess,’ said Nyathi.
Manie shoved the email towards Griessel. ‘How are you getting on, Benny?’

‘Badly, Brigadier,” he answered, because he had learned to stick to the truth. It didn’t help to say
what your boss wanted to hear.

Manie’s granite face revealed nothing. He merely nodded, as if it was what he had expected.
Griessel read.

762a89z012@anonimail.com

Sent: Sunday 27 February. 16.07

To: jannie.erlank@dieburger.com

jannie.erlank@dieburger.com

Re: why haven’t SAPS told the media about wounded policemen?

Yesterday at 18.45 I shot a policeman yetserday at Claremont police station. This morning at 11.50
I shot a policeman at Green Point police station. Why haven’t the SASP told the media about that?

Becuase they are hiding something. They know who the murderers of Hanneke Sloet are. Why has
no one been arrested yet? I will keep on shooting policeman in the leg until they charge the
murderers of Hanneke Sloet.

‘He doesn’t say anything about a communist,” Griessel said.
‘Thank God,” said Manie.

‘He was in a hurry. Or he’s feeling the pressure.’

‘How do you mean?’

‘The spelling. He made a lot of mistakes this time,’ said Griessel.

The brigadier’s phone rang on his desk. ‘The pressure,” said Manie, ‘is on us. That is the general.
Calling from Pretoria.’

From where he sat, Griessel could hear the lieutenant general from Pretoria’s agitation, his shrill,
angry tone, tinny, like an enraged electronic insect.

He listened to Brigadier Manie’s stoic ‘Yes, General,” and ‘No, General, we will formulate and

release a statement, General.” He looked at Nyathi, sitting with his chin in his hands, deeply

worried, and Colonel Werner du Preez of CATS, twirling his cigarette lighter around and around in

his fingers. At Cloete, always so astonishingly patient, but the nicotine stains on his fingers and

dark rings under his eyes testified that it came at a price. He was the one between the devil of the
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media and the deep blue sea of the SAPS. And Mbali Kaleni, with her scowl and body language,
which said she had no time for this tripe, they had work to do. He felt anger stirring inside. Why
were the press and the top management always at it? Why the extra pressure, as if this job wasn’t
hard enough already.

Griessel’s phone rang loudly in the room, which had been quiet for a second. He quickly rejected
the call, turned it off. When Manie eventually returned to the table, and he and Cloete and Nyathi
planned the press release word for word, Griessel thought it was a good thing he had drunk away
his career prospects. He wouldn’t want to be a boss, he couldn’t play the game. He would tell the
press, you sit and wait like vultures for us to mess up, so you can make a hysterical fuss about it.
But where are you when we do something right? When a murderer or a robber or a rapist is found
guilty, where’s the piece about ‘thanks to the good work of the SAPS’? Why do you think the jails
are full? Because the bastards turned themselves in? So fuck you all, write what you want.

It took half an hour to finish the release:

A decision to transfer the Sloet case to the Hawks for further investigation was already at high
level two weeks ago, and was subject to standard evaluation and transfer procedures. On Saturday
26 February it was placed on a fast track, due to a possible link between the case and shiper
attacks on members of the SAPS.

Any allegations that the guilty parties are already known to the investigating officers is devoid of
any truth. DPCI task teams to investigate the Hanneke Sloet murder and the sniper case have
recently been set up, and the SAPS will spare no effort to bring the guilty parties to justice.

The possible link between emails threats that have been sent to the SAPS and a sniper, were only
finally confirmed on Sunday 27 February. That, together with considerations about the safety of
the public, and priorities in the investigation of the sniper, prevented the SAPS from issuing a
statement earlier.

In the course of high profile criminal investigations, the SAPS receives many telephonic, postal
and email messages. While some useful information from responsible members of the public is
often acquired this way, unfortunately there are also many communications that are of no value.
Due to the incoherent, seemingly religious extremist, homophobic (Mbali'’s word contribution) and
racist nature of the sniper's earlier correspondence about the Sloet investigation, the SAPS view
its credibility as suspect.

When they at last began to discuss the case, Mbali said firmly and confidently, ‘He is shooting
from a car.’

She could see the men were skeptical. ‘There is no other explanation. At Green Point they only
secluded vantage point is from the Civic Centre across the road, where everything is locked. |
went back to Claremont to look at the scene again, and it is the only thing that makes sense. That
parking area, it faces a quiet little street.’

‘A car is very visible,” said Colonel Nyathi, still not convinced.

‘T know. But do you remember the Beltway Sniper in America, in 2002? Two men who shot

people from a car?’
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Pages 122-127:

Mbali was immediately offended by the way the constable sat behind the weathered desk at the
SAPS armoury. He was leaning back in the chair, his long legs stretched out in front of him, his
nose buried in the Soccer-Laduma.

‘Molo, Mama,” he said after a swift glance.

‘Hayi,” said Mbali, and her tongue clicked through the room. ‘Mama? Is that how you address an
officer?’

He focused on her, astonished, saw the identity card around her neck, screwed up his eyes to
decipher it. Only then did he spring to his feet, still holding the magazine. ‘Uxolo, Captain,” he
said, and saluted.

‘Do not speak Xhosa to me.’

‘Sorry, so sorry, Captain, how can I help you?’

‘I am looking for Giel de Villiers.’

‘Ah. Icilikishe. He is in the back.’

“Icilikishe?’

“You will see, Captain. Come with me, I will take you to him.’
He was very keen now.

She walked after him crossly. That was the trouble with the young ones. No work ethic, no respect
for women, senior officers or colleagues.

Giel de Villiers, in a blue oil-stained police overall, was stooped over a lathe with a can of
lubricant in his hand. He didn’t hear them come in, and the constable had to tap him on the
shoulder. He looked up, saw Mbali, and gave a slow double blink. For a moment it confused her,
she thought the look was critical, superior. But then she saw the strange eyelids that blinked from
below, like a lizard. She immediately understood his nickname.

‘Gooday, sergeant,’ she called above the noise of the lathe.

He raised his hand in greeting, turned the lathe off carefully, put down the can, and wiped his
hands on a cloth. His bald head gleamed in the sunlight that shone through the window. His eyes
blink-blinked again.

‘Sarge, this is Captain Mbali Kaleni, from the Hawks,’ the constable said.

‘I’'m sorry, Captain, my English is not good,’ said de Villiers.

‘Captain Benny Griessel said you could help me,’ she said slowly, so he could follow.
‘OK. I hear he is a Hawk now.’

‘I would really appreciate your help. We need information on silencer. For a rifle.”
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‘Suppressors,” he said.
‘Excuse me?’

‘A firearm, you cannot silence it,” he said slowly and carefully, the Afrikaans accent heavy on the
‘r’ sounds. ‘It can only be suppressed. That is why it is called a sound suppressor.’

‘I see...” She realized the constable was standing behind her, wide-eyed and fascinated. “You can

go and man your pose,” she said.

He drew himself to attention, saluted smartly. ‘Yes, Captain!’ Clicked his heels, turned, and
walked out briskly.

She turned her attention to de Villiers. ‘We have reason to believe that the man shooting members
of the SAPS is using a rifle with a telescope and a suppressor. Where can people buy a

suppressor?’

“You mean like in a shop?’

‘Yes.’

‘There’s a gun shop in Jo’burg ... But they don’t sold many.’
‘So they’re not illegal?’

‘No. A lot of hunters use them.’

Mbali’s scowl deepened. ‘So, if a lot of hunters use them, but this shop does not sell many ... I
don’t understand.’

“This gun shop ... how you say ... imports the suppressors from Vaime in Finland. They are

B

too ...

He shut his eyes while trying to find the English words. ... expensive. So people have them made
by ... gunsmiths.’

‘In South Africa?’

‘Yes.”

‘Where do I find these gunsmiths?’

‘In Wild en Jag. Game and Hunting. It is a magazine. They advertise.’
‘All of them?’

‘I don’t know. But I think all of them.’

Mbali opened her massive handbag, took out her notebook and pen, and wrote in it. “‘So I just go
to these people and ask them to build me a suppressor?’

GYeS,”’
‘Is it expensive?’

‘Not very.’
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‘How much?’

‘Depends on the type of the suppressor. About one thousand eight hundred, or two thousand rand.
For the ... how you say ... screw-on.’

‘How many types are there?’

‘Basies, uh, basically two. The screw-on, that’s the one for hunters. And the sleeved, the one that
sleeves back halfway over the rifle. It is the type military snipers use. Because it does not make
the rifle that much longer. It is easier to ... how you say ... manoeuvre it.’

‘And these gunsmiths build both types?’

“You will have to ask them. Some do both.’
‘Why would a hunter want a suppressor?’

De Villiers’ peculiar eyes never stopped blinking.

‘Game farms. They have tourists, and they have hunters at the same time. So they don’t want to
have noise from the hunters’ shots. And the hunters want to shoot more bucks. If you hunt
springbuck in the Karoo, and they hear the shoot, they all ran away. If you use a suppressor, they
stand longer. And you can shoot more.’

‘I don’t like the killing of animals,’ said Mbali dubiously.
Giel de Villiers shrugged.

‘Are there any of these gunsmiths in Cape Town?’

‘No. There is one in Villiersdorp.’

‘Do you have his contact details?’

‘It is in Wild en Jag.’

‘Do you have it?’

“Yes, in my office. [ will give you all the numbers.’
‘Thank you. You said suppressors can be imported from Finland?’
‘Yes.’

‘And some hunters do that?’

‘Maybe.’

‘Will there be some sort of record? ’

“Yes. At customs. Anything ... geklassifiseer ... how you say ... classified as firearm things must
be inspected. That is why it is too much trouble.’

‘Do you need a permit to have a suppressor built over here?’
CNO‘ 2
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She wrote, then asked, ‘Just how much of the noise is suppressed?”’
‘Depends on the rifle.’
‘How quiet? If I shoot a rifle from a car in a street, how far can the shot be heard?’

‘A good suppressor can make it very quiet.” He unfolded his arms, clapped his hands together hard.
‘About like that. Eighty-five per cent more quiet.’

Mbali nodded. ‘OK,’ she said. ‘Can you get the contact details?’

De Villiers began walking to the door. Then he stopped and looked at her. His eyes closed as if he
was having deep thoughts. “You can also build your own suppressor.’

‘Oh?’

“You just need to make a space for the gasses to ... How you say?’ He gave up: ‘You need a pipe,
some rubber ... disks, and washers. And other things. You can buy it all from a hardware store.

There are plans on the Internet ... You can even just use a PVC pipe and a sponge, if you want

)

to ...
‘Hayi,” sighed Mbali.

De Villiers opened his eyes.

Pages 131-133, 143-146:

They drove to Stellenbosch. Griessel was at the wheel. Cupido sat with the photos of Hanneke
Sloet in his hands. ‘Jissis,” he said. ‘What a fucking waste. Bloody majestic jugs.”

Griessel was angry with himself for forgetting the envelope on the back seat of the car. Cupido
spotted the word Sloet in blue ink and homed in on it.

‘Where did you get this?’” Cupido asked.
‘In her bedroom. Beside cupboard.’

‘Fokkit. Little porn star. How come she didn’t have a boyfriend, at the time of death? | mean, a
chick like this, body to die for, and she flaunts it. I’'m telling you, Tommy Nxesi missed something.
That’s the problem with the new mannetjies, they don’t do footwork any more.’

‘Her cellphone records don’t show anything. There were no other men.’

‘That’s the problem. Cellphone is yesterday’s technology. I mean, did they check her Facebook

account?’
‘Nxesisaidhe did ...~
‘Did she have Gmail? Was she on Twitter?’

‘Twitter?’
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¢Jissis, Benny, you’re so fokken old school, it’s scary...” Cupido, ten years younger than Griessel,
pulled out his cellphone. ‘This, my friend, is the HTC Desire HD, runs on Android. TweetDeck at
the tap of an icon ...” He showed Benny. ‘That’s Twitter. You have to motor, Pops, to keep up,
there’s a new tweet every second.’

Griessel was driving, he stole a quick glance at the screen of the smartphone. ‘A twiet?’

‘Tweeeet,” Cupido stretched the vowel to correct the pronunciation. ‘It’s social media, Pops. You
broadcast yourself.’

‘What for?’

‘It’s the new way. You tell the world what you’re doing.’

‘But why?’

‘For the fun of it, Benny. To say: Check me out, I am here.’

‘That’s what Sloet did. With the photos.’

‘What do you mean?’

‘It was her way of saying: Check me out.’

‘But for who?’

‘For herself. That’s what the photographer said. It’s a woman thing.’

‘And you believe that shit?’ Cupido worked his phone again. ‘Let us see if Sloet had a Twitter

account ...’
‘Forensics report says Lithpel checked the computer.’

Reginald ‘Lithpel” Davids was Forensics’ lisping computer whizz, small and frail, with the face of
a boy, two missing front teeth and a big Afro hairstyle.

‘OK. Lithpel doesn’t miss much. Canny coloured, that bro’ ... Nope. No account, not under her
own name anyway. Big tits, not tweets ... S0 what were you and Giraffe and the Camel doing just

now?’

The Hawks’ bush telegraph, lightning fast as usual. ‘Politics,” said Griessel. ‘You don’t want to
know.’

‘Fokken politics.” Cupido picked up the photos again and stared at them. ‘What a waste. Majestic
jugs ...’

‘He’s lying,” Cupido said when they got back in the car. ‘Egan. What kind of name is Egan? How
do you come by a name like that? Do you look at the baby, your laaitie, and say, “nooit, this is an
Egan?”’Sounds like the name an alien in a Spielberg movie. Fucking Egan. Egan the Vegan. I’'m
telling you, that whitey is lying, Jissis, that attitude ... I’'m a handsome bugger, I work on a wine
estate, I make oak barrels, actually I’m fucking cool. Pisses me off. But what pisses me off most,
is that he thinks we are fucking fools. He saw those tits, he felt those tits, he njapsed her, and he
wanted it again. And she said to him, sorry, mister, it’s all over, you had your chance, you blew it.

133



And then he thinks, if [ can’t have it, nobody will. Those jugs must have kept him awake at night,
middle of the night. So he lay there and schemed, he was anyway going to Oo-la-laa, so the man
makes a plan. Thinks we are fucking fools, I’'m telling you, the air hostess story is a lot of kak,
she’s going to say “Who?”. I scheme he got hold of the name, must have chatted her up when was
flying over, heard she was one the same aeroplane on the nineteenth, one of those short blanket
alibis, don’t cover the feet, now he thinks because he can cover his head ... But I’'m gonna nail
him, pappie, I’'m telling you. Fokken barrel maker. Egan. What kind of name is Egan anyway?’

Griessel did not entirely share Cupido’s assurance. There was also much quiet bravado in Roch’s
‘Call the office of Air France’. And Home Affairs would be able to confirm when his passport was
registered again on his return. But they would have to follow up, because Cupido was right, the
man hadn’t told Nxesi the whole truth.

“We will have to get a two-oh-five,” said Griessel. The SAPS could only request cellphone records
if they had a two-zero-five subpoena. ‘See if he phoned her at work.’

‘IMC handles that whole process. And we get a search warrant. We’ve got enough. He lied to
Nxesi, a month before her death he fucked her, he’s got these moerse big irons in his barrel shop.
And I’'m telling you now, fokken “shop”, my arse, where do they get off on that?’

“Vaughn, you’ll have to handle it.”

‘Right. Captain Cupido will nail him.” And after a moment to reflect. ‘Because you have other fish

to fry?’

Griessel nodded. ‘Politics.’

‘Is that why you asked him about the communists?’
‘Yes.’

‘So? What’s the story?’

‘Can’t talk about it yet.’

‘Fuckin’ politics. Which reminds me: have you found out what the Flower got up to in
Amsterdam?’ Cupido asked, because Mbali’s name meant ‘flower’ in Zulu.

‘No,’ said Griessel. And in that instant, inexplicably, he knew what was bothering him about the

sniper’s last email.
He would have to go and tell the Flower.

Major Benedict Boshigo, member of the Statutory Crimes Group of the Hawks” Commercial
Crimes Branch in the Cape, was sitting behind his chaotic desk when Griessel entered. Boshigo’s
nose was almost pressed to the printouts that covered the whole surface of the desk.

‘Hi, Bones.’

‘Hey, Benny. You got something here, n&’ said Bones as he looked up. His eyes had always made
Griessel feel somewhat uncomfortable, prominent and vulnerable in the very thin face, like a
famine victim.
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Boshigo was something of a legend, a long distance athlete, a man who had finished the Comrades
seventeen times, and the Boston and New York marathons once each. Thanks to those events and a
frightening training regime, he was a walking skeleton, literally skin and bone, and that was why
his friends called him ‘Bones’.

‘Did you find anything?’

Bones grinned. ‘BEE deals are always full of tricks, ne. Always full of tricks. What we have to ask,
is whether this one has any illegal tricks. So far, not, everything above board, it’s not Kebble style
corporate raiding, it’s just run-of-the-mill stuff. I think it’s too early, Benny, BEE companies only
start flirting with the limits of the Companies Act and the Broad-Based Socio-Economic
Empowerment Charter when the contracts are signed...’

‘Bones...’

‘I know, I know, when I worked with Vusi, he used to tell me all the time: “Speak English,
Bones™.’

Griessel had already heard that one of Boshigo’s favourite saying was ‘when I worked with Vusi’.
With the Scorpions, then part of the national prosecuting authority, Bones had worked with the
legendary Advocate Vusi Pikoli. The other saying that his colleagues good-naturally teased him
over was: ‘When I was studying in the States... > Boshigo was very proud of the Bachelor’s
degree in economics he had earned at Boston University’s Metropolitan College.

‘Bottom line, Benny, I looked at the detailed joint cautionary announcement of Ingcebo and
Gariep. That’s the announcement they made about the whole deal, November 2009, that’s the
blueprint for the transaction, how they plan to do the whole thing. A road map. | looked at where
they are now, how they adhered to the plan. There’s no motive for murder. I looked at Ingcedo, at
the registration documents, at the company charter, at the appointment of directors, it’s all clean.
There’s nothing.’

‘And the communist?’

Again the cynical smile. ‘Benny, Benny, there are no communists in Azania any more, ne. only lip
service. A.T. Masondo is Ambrose Thenjiwe Masondo. In exile till ninety-three, he was a member
of the Central Committee of the Communist Party, Treasurer of the National Union of
Mineworkers, and on the National Congress of COSATU. Mbeki made him Deputy Minister of
Mining, he retired along with his boss in 2007, he became a director of Ingcebo in 2009, and
managing director of Ingcedo Bauxite. Only interesting thing is...’

Boshigo shuffled through the documents until he found the right one, and held it out to Griessel.

A printout of the corporate web page. The caption read Minister Masondo at AGM. Underneath
was a photograph of four white men, and a black man in the middle, smiling at the camera. All in
suits and ties.

‘That’s Masondo, along with the directors of Gariep Minerals. Taken in 2006, when he was
minister. He was the guest speaker at their AGM.’

‘What does it mean, Bones?’
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‘It looks like he’s the one who brought in the Gariep deal for Ingcedo. It was his ticket for a seat
on the gravy train. Problem is, that’s no crime. It’s all in the public domain.’

Griessel sighed. “What do we do now?’

‘We dig a little deeper, né. Maybe it’s an iceberg.’

Pages 212-214:

At ten past one he knocked on Prof Pagel’s office door at the University of Stellenbosch’s Health
Sciences faculty next to the Tygerberg Hospital.

‘Come in,’ called the well-modulated voice.

Prof Pagel, with his long, aristocratic face, sat behind the desk. As usual he was flamboyantly
dressed. He was tanned and fit for his close to sixty years.

‘Nikita,” said the pathologist as if he were genuinely happy to see Griessel. Pagel had been calling
him ‘Nikita’ for thirteen years. He had given Griessel one look back then and said, ‘I am sure
that’s what the young Khrushchev looked like.’

¢ Afternoon, Prof.’
‘Come in, take a seat. And how was your evening with the rich and famous?’

He had forgotten he had asked Pagel’s advice about the cocktail party. Ai, Prof,” he said now. ‘Not

too good,’
‘Whatever happened?’
Griessel told him. The whole truth.

Pagel threw back his big head and laughed. And Benny, burning with shame, could only smile
weakly, because he knew it would have been funny, if it weren’t about himself.

‘Let me tell you,” said Pagel once he had calmed down, ‘about my great faux pas, Nikita. You

know who Luciano Pavarotti was?’
‘That fat guy, Prof? With the handkerchief?’

‘The very one, Nikita, in my opinion the best tenor in history. Phenomenal voice. I’m not talking
about his later years, the more popular work, | am talking about his prime. Perfect pitch. He sang
so unselfconsciously, so effortlessly. Incredible. In any case, to say | was a fan was an
understatement. | had every recording, | listened to them over and over, it was my dream to hear
him in real life, just once. And then, in 1987, he and Joan Sutherland held a concert at the Met in
New York. Sutherland, Nikita. La Stupenda. The soprano of sopranos. And my good friend James
Cabot of Johns Hopkins let me know he hadn’t just got tickets, he could get us into the dressing
room afterwards. | could meet Pavarotti. To cut a long story short, Nikita, for the first time in my
life I had the money and the time, and we went over, to New York. Sat and listened to the concert.
Overwhelming, indescribable. The quartet from Rigoletto, magnificent, | shall remember it all my
life. Anyway, afterwards, we went backstage. Now you must know, | had been practicing my little
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bit of opera Italian for two weeks, | wanted to express my admiration for the man in his own
language. T wanted to say: ‘Voi siete magnifici. Sono un grande fan.” You are wonderful, | am a
huge fan. But | went blank, Nikita, just like you did with the lovely Miss Beekman. Totally
star-struck, overwhelmed by the moment, I told the man I admired so much: “Sono magnifici.” I
am wonderful.” And Phil Pagel laughed heartily again.

‘Genuine, Prof?’ asked Griessel in amazement.

‘Genuine, Nikita. The man gave me an astonished look, turned away and began to talk to someone
else. By the time | realised the extent of my faux pas, it was too late. For months afterwards 1 still
blushed and regretted it and reproached myself. But all you can really do is laugh. And know your
intention was true. And still enjoy the delight of his voice.’

Griessel felt the relief slowly spread through him. If something like that could happen to Phil
Pagel, this man for whom he had such admiration...

‘A vopah, prof?’

‘Faux pas,” Pagel spelled the word. ‘French. For making an idiot of yourself. It takes the sting out
of the concept somewhat.’

‘Faux pas,” Griessel tested it. He liked it.

‘Happens to all of us. But you’re not here to listen to embarrassing stories, Nikita...” He pulled a
thick file closer. ‘As a consequence of your call I took another look at my Sloet notes. Reminds
me of our assegai case a few years back. Do you remember, Artemis, the vigilant murderer?’

‘I remember it well, Prof.’

‘That was the last time I saw similar wound pathology, Nikita. Not identical. Similar. The single
stab wound in Sloet is problematic, it offers much less data. So, any conclusion by definition must
be speculative. But you’re here because you want me to speculate.’

Pages 234-237:

They were all sitting around the big table in Musad Manie’s office — the brigadier himself, Zola
Nyathi, Werner du Preez of CATS, Philip van Wyk of IMC, Cloete of Public Relations, Mbali and
Griessel.

The voice of Captain llse Brody, criminal behaviour analyst of the Investigative Psychology
Section in Pretoria, came clearly over the conference phone in the centre of the table. “You all
know a profile is a moving target,” she said. ‘But this is what | have: male, white, and Afrikaans.
His terminology and ideology betray that, and his age. He is fond of the word “communist”. He
also uses “communist bedfellows”. That strongly indicates to me someone who grew up under the
previous dispensation. He could be anything between forty and seventy years old. But it takes a
certain amount of physical ability to do what he is doing, so he would most likely fall in the age
bracket between forty and mid-fifties. If | take everything into account, my best guess is that he is
in his mid to late forties.

137



‘He has a hunting rifle at his disposal, scope and ammunition, and therefore most likely a gun
licence. He has the means and space to adapt to his specific purpose. He has access to the Internet,
knowledge of anonymous email servers, quotes in Latin, and has relatively good language skills.
All that, along with the timing of the police attacks, indicates to me a white collar worker who is
not unemployed.

‘I’ll come back to timing later, because it has more interesting implications. But let’s look at the
religious and political references first. There is a degree of self-justification in those, but my
instinct tells me we are working with someone who is on the right of the political spectrum.
Probably not far right, he isn’t fanatical enough for the Boeremag, but he would have sympathy
with them. And if | may interject here: the long hair that the eye witness saw, does not fit this
picture. The anti-communist, the religious right would have short hair, probabaly a moustache,
beard, or both. The chances are good that he was wearing a wig.

‘He is religious, but I don’t think he belongs to an extremist or charismatic group. To tell the truth,
I don’t think he is in any way a community or group person. He sees himself as the white knight,
the lone wolf, the solitary protector of moral values and justice. There are no psychoses, but most
likely a personality disorder — perhaps a kind of Messiah complex.’

They could hear the rustle of paper over the line. Then she went on: ‘This offers us some
possibilities. He is on the social and professional fringes, not the sort of
come-and-braai-at-my-place-tonight kind of guy. An introvert, living just a little secretly, very
serious about himself and life. He might be married, but will not be loving towards or involved in
his wife’s life, rather cold and aloof. The kind who believes he is head of the house, he makes the
decisions.

‘The most interesting thing for me is the temporary regression of his correspondence. His first
emails are short and powerful, careful and full of confidence, and without spelling or grammatical
errors. It seems he spent time on them, went to some trouble. He knew he had the upper hand, he
was writing from a position of strength. He is busy positioning and justifying himself, as though
he is preparing the stage for the media attention to come. That brings me back to the megalomania
and the Messiah complex. Make no mistake, that is how he sees himself: he occupies the moral
high ground, the SAPS does not. But then, in the email of February twenty-seventh to the press, it
changes. Not spelling mistakes, but typos. Suddenly he’s in a hurry and nervous, as though the
moment is greater than he anticipated.

‘I think the email of February twenty-seventh is important, because it tells us he experienced
pressure and tension. | can speculate and say it was because he was announcing himself to the
media with that message, but things didn’t play out exactly as he expected. He missed, but it may
have been because he was nearly discovered, that he had some kind of narrow escape. You might
well look into that. A speeding fine? Ran a red light? Or perhaps it was merely a case of his initial
motivation decreasing, so that he began to wonder about the moral justification behind it all. He
clearly knows the difference between right and wrong — the Bible verses are good evidence — but
to shoot someone in reality is a traumatic experience. What | am trying to say, is that he is not a
hundred per cent stable. But highly motivated — it takes an enormous amount of faith in your cause
to prepare a vehicle and weapon, to wait in ambush and shoot a policeman. And that combination
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makes him dangerous. The dilemma is, the more policemen he shoots, the less he has to lose.
Mbali, you asked me this morning to take the calibre and the missed shot into account...’

“Yes, please,” said Mbali.

‘If you consider the calibre along with the missed shot and the stress of the email, you can deduce
that he has not had specialized military training. I know men of the apartheid era all did military
service, but this man was most likely in a support unit, and did not have combat experience.’

‘Thank you,” said Mbali, taking notes.

‘For what it’s worth,” the psychologist said. ‘Now, I promised to say something more about the
timing: the conclusion that he is a white collar nine-to-fiver, is naturally easy. But it could also
mean that he has to work among other people, that he’s not alone in an office, with a door that he
can lock. Given the fringe personality profile, | believe he is not popular at work, at most in a
middle management job, but more likely in a lowlier position. For a man of his age and
intellectual ability it must be a frustration and an insult, and might form part of his motivation to
regain power and self-respect in this way.

‘But there is another alternative. We know that a crime committed after five o’clock in the
afternoon usually results in less accurate eye-witness accounts. People are tired, they are hurrying
home, they are reluctant to become involved. Now, the question is: does Solomon know that?’

‘What are you saying?’

“You know it’s all conjecture, Mbali, but it could mean that he has knowledge of the nature of
police investigations. He may have worked for, or with the SAPS. There is also the fact that he is
specifically shooting members of the Service. It could be that he has a grudge. Probably not a
policeman, if we look at the calibre and the bad shooting, but you never know. | would look at
dishonorable discharges of administrative personnel or reservists, people who were arrested or

investigated for misconduct.’

‘In the past year or s0?’

‘In the past ten years.’

Colonel Werner du Preez of CATS sighed audibly.

‘I’m sorry, but that’s the reality,” the forensic psychologist said. ‘If he has a grudge, it could have

taken years to progress this far.’

Pages 361-363:
The clock on the IMC wall ticked past six o’clock.

The team members sat ready at their computers. On the various screens, the databases waited for
input: the national population register, the SAPS record centre interface, the vehicle registration
system.

Cupido was talking. He was the only one. He was going on about it would be someone from
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Silbersteins. He listed the reasons. They were the spider, right in the middle of this web. They
connected Kotko and Sloet and Afrika and the shooter. They were in minerals and stuff. He was
sure they did business up there in Vosburg too, what with the oil in the Karoo.

Nobody was listening to him.
Quarter past six.
The telephone remained silent.

Griessel dashed out to go and relieve himself. He knew the telephones would ring as soon as he
left the room.

When he hurried back, at nineteen minutes past six, still nothing had happened.

At twenty-one minutes past six the phone rang in the stifling silence. ‘Hayi,” Mbali said, jumping.
Griessel pressed the button.

‘Griessel.’

‘Captain, this is Sollie, Captain.” Despite the static on the line they could hear the tone of his voice,
the note of apology, as though he was conscious he was about to disappoint them all.

‘What have you got, Sollie?’
‘Captain, I don’t know if the Oom is so lekker in the head.’
‘How so, Sollie?’

‘Captain, he’s seventy-six, his glasses are as thick as the bottom of a Coke bottle... I think he must
have seen wrong, it can’t be right.’

‘Please,” whispered Mbali.

‘What does he say, Sollie?’

‘He says it’s that ou who got off in the Chev case.’

‘The Chev case?’”

‘No, the Chev case. The cook. The woman who cooked food.’

‘The chef?” asked Cupido loudly, he couldn’t help it.

‘That’s right. The cheffff,” the sergeant over-corrected. ‘What was her name?’
‘The Steyn case?’ asked Griessel. ‘Estelle Steyn?’

‘That’s him, Captain. The Oom says it’s that mannetjie.’

Griessel’s mind wanted to discount what he’d just heard, it didn’t make any sense.
‘No, man,’ said Cupido disappointed. ‘It can’t be. He was a consultant. At KPMG.’

‘KPMG are CAs,’ said Bones. ‘Chartered accountants.’
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‘Bookkeepers,” said Mbali, and the hope and excitement penetrated her voice. ‘Auditors. What

was his name?’

‘Brecht,” said Griessel.

‘His first name? ’

‘I’ll Google it quickly,” said an IMC member.

‘He hates the police,’ said Mbali. ‘Very much.’

‘He was Eric or something,’ said Cupido, still skeptical.

‘He hates...” said Griessel and looked at the spot where Fanie Fick usually sat. Fick was the
investigating officer in the Steyn case. Fick, with his hangdog
tail-between-the-legs-bloodhound-eyes who was a daily reminder of the massive errors of the
case.

‘Erik Brecht,” said the one who had been Googling. ‘Erik Samuel Brecht.’
‘Where’s Fanie?” asked Mbali.

‘At the Drunken Duck,’ said Griessel. Where Fick went every afternoon after work. Benny knew
the place. In the past he had frequently drowned his own sorrows there.

And then he remembered the shooter’s email. Today | will shoot a Hawk. And it all fell into place.
‘Jissis!” He sprang up and ran to the door, then realized he had no car, he had no idea where the
flat-tyre BMW was. He stopped in his tracks. ‘Vaughn, hes the Hawk who’s going to be shot.
Come!”

Fick drank another Klipdrift and Coke. One last one.
They hadn’t even said thank you.

He was the one who had thought further, who had looked at de Vos’s records from after his death.
Noticed the calls. Looked up the number. He 'd thought of all that.

But no ‘thank you’, no ‘good work, Fickie’, no ‘of course you must stay until we find out what’s

going on’. No, just pack it up, stack it up, and bugger off. Go to bed, see you in the morning.
Because he was Fanie ‘Fucked’ Fick. No one really wanted to know him.

He hoped they didn’t find anything.
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Appendix B: Chinese translation

Pages 3-4, 9-11:

AEREN 4, A RAEIEA S H M.

WHRBAKAE » HIE/RIEFH — B L P S AERIF AR MR . fI255% EF —W T8, iz
5 7 1) BTV EE Y, T LAt 4 B 0o il B PRSI VG B TR 1) 0 & AR BAR T
Areib B S H, TAARELT b « EYNENIE R A R AT H, ARefE EELE
B I TR RN A A S

fis N —TF 86, BIkK. =, SFF « RAARFIZEE T, HAEIRE, RAbFEZRE I
OB B LS E I ] . “ BRI IERRINEE, A8, IR HE— KRR —
PEPEFEIIATAZ, 7 AT ARk N PR 5% =X 5 i o T T

“A, RILE AR 7 BEER—OREE, EECSEERD RN A “IE
X7 . MEEESA LEEHAKA.

Tl IL AR B — 25 Ay, (H FIAS IR IR R RN o OIS Je o ALY o 7 MATT IR ASE T
RHORNYE, —HRE AN, Bk, BEET, 2R RasE, XHEi
P A A AR K B A OB

JA ZFF iR A — EAERS A FON E O . XA S, XANES), TR e s
il Ath 5 KRR 2 A 2 B, DDA — B T X Al AR A ANE Tt
3k, AW EAEEL . ARRBER PGS, ARMAHERES, EFUE, R
Wit MAERGEEHRX — I 7 —l, X VRSN T, SR B 2 Rl 2
EL SRR = A T R R A

TR« FisURMe bl “ GAK) XERPGEMRIE. 7 X% 7, AR
VLR IR G RS AL o XTI « 9 HAb U “RIREWARIIES” o XIS, 7
Wi MO AIIRE, WA ™ R, MRS « ARAARFHRAE, A « BE/RGSHRR—HA,
PRAIEFORE R “IREDONIUR, TRIBFIRZEE” o SN ET, ARt 5%
HEA =, R ARG E AR At e 23 RO AL P VY 2 17 ool 2 I R A /N PRI BT 2

R, ABECKIARC: FTPE « e &

FE AL WAt 2 FiTVE — MRLAT 1o Db R AN A ] o AR AR A EAR B BT 4T
AT, AR TR AR o L S e i, SN H, FRERKIRSE
T BIBEXMRME K. 7 e MR, RIGMEAE RIS, mekRWhLw, W
NI S E— LR A AN H PR AR B T2

B ZE/RITE Artscape JlBeH Ok AT KT AL B R #ER . b K555 %
i - FARAEHS RS, 3 H 4 H, M, K3tk Ny, By Le—EESn
WA YE. Whwib 2B AL BiE IR E, i) BT EE: i
fr - EYUETEA !

XH, FEFINERM, B R IERER MR A IE T EHK, 1kE CRIER
*o

HEAMRZ N i 7 — RS54, ff1#% 74 S — R, BN
R NG T Ryt MBS T —28. — VI IF

MATVEE R e 30, RPOCE It (1) 44 7, SORTAARA Tt AR 1 o 2P s 9T AR )
FH, FFEBANFTHE . & B ZERuGE G . MARRE XA Ol kA, T H &%
W e P52 BXFERNGE . A — BRI, Wb Irhdt: “HROELBABRA S ML
MIEsh T, AJ8". A WA MG A KE Z 4. 7

° RIRTSCEEER, AR, IR
142



TR AL S E T . AT TRA T A R Z AT IR AR .

RREARE « L, AR, 7 A NIEAR S UGE . SRS R R B A R SR
A BRI

A,V fbE.  “IREAJE - BLEER.

“HHCREIRR RS « W, 7 Uil A AUKRHE, SREMEE T T .

A T —SF ARTB AR . S5RTR « SMEE Wb T, RRFEH A4 R
1 o VEAREERI TS 22 o BABLEIIR . 3L o W SHTERJEMT » HRE RIEZEAR K TS

FIGE « LLrd B 7EMREL?

— AR NAETE NBE PR, 28 — AR T AR AR SRS, AL BN ER R, AT
X G B IRR LA R IBGAS FTHI A, B 2 O al . kS T B, BT iRk, ‘A
T, W 7

e gl —H —HERT .

WV N %4 H CE—WUOR, FHBA SRR, MARMBEER B, G RN RE
BRI — IS . BEWH Y, WIRERWE, wafgK, ik EERE T

Ko hFRAEIX B AU 2

2t DB BT T o SRR, IR — 20 Atk v ] BRI KT .

“HrETE, XEAJE « BEEIR, I DI, 7 WS A T A, AR USSR B Al
NARLL Y o A BRI T, RS IEBIIR, RIERREI 7. 7 M)A g, b
H XA /NGBt HH SR 7 —Bk.

“UT, — A EFEDE AR . o, NIRRT RRITEER, 7 BT - AR
Fa SCITTR B BEIE , Al A Sl 1 R R FA, AARBOA ok ik e fRiAhy “ EHE
AT XA E R AS YR BLEE RO nidh 1R, DL TR ) w75 78 i s il R 22 25
W, Ml T ERSE AT o 29 BRI o b SORIIIRM B A A fRAT A KD XE R E AN
Bl —HEH. ARJE, BAATR IR T s, fhinfiE: By MR A BHEA 25— 56
B GRS 2 ERESE IR, 7

M AR, EX BIJLA), BRRZEILT, W5 E D2 ATERO 4. L
N E B, SRS T AR T, AR B WA« BHARAATE - e
HE, ORRAE R AT AT, A5—REE, A RE LT AL E R TN k. X YRR
TR KHME LUK SZ, AR L8 8%, AR O BRI m 20, My XA s SRl e R
PFWF, RN M ZFFE G, SRR B SR, ARANE 2 b MK SR I 1
i “F7 .

AR JE AR IETE 4% B FEHLIR T 2K .

fib SR SETEAS B AR AR T FF o AR R - Ll 2 T o 25 AN LA At A Y R
fl g iiiE, “AFEE. 7 mEREIFRTIL Bk, EFVUMEE .

“UR, 7 EEERAR E OIS B TR SR AR PE AR

“ARJE, RE\EBR, 7 CEATRHEEEIEE - DR E,  “BiE. 7

Pages 11-14:
i E B SAC TR R A A GO R, AT EA UR L0 « BT R,
(EPSI RSNV I

® RIELL (Hawks) XA RIARMRIGICTE AL, 1 54T il 2RI TR ™ A 414 U0 TR, ™ i AL TR A
B W% HE KRR
143



BRI « el —— S H TR T —— 1B — ™ i AL £E T 8] o 76 A 932 53
AR B LR N KA L« JE T EARAN BLEE RT3k ], S B U SR/ N ) A K 4
IRGN » FEERIR EAL . Bl SRR AR S 1) 5y — 12

MATTERA AT 7 HE0F, By SIS fhAA T oK o B IR BIAREA o 48 B () 1 AT AR I8 SR PRk

“AJE, IRHFEE TR, dERgULE,  CERIRATER T AR M. 7

C— MK TR, B BRI R TE

JeNR bR T Rk

HE A LT, MBFRAENR, FEIEH 2 BB . REMEREE T —F, -k
AR IO, LRI E, 7

BRI TR AL IR H O, PR R . A SRR DY SRS BT E H 2.

KM N: 762a892012@anonimail. com

RIEHM: 2 H 26 H, N, 06: 51

W N j. afrika@saps. gov. za

TR PR « B e ——IRE S R

AR IEUF TR « HrE R R s 40 K, 2R 55 L5 40 Ko ARATTIHEH
HITE M N2 2R

KRR B B, ERARATAT o BRI ok £ . S RIS FH— A%
%, Woidmrht. mHARREBS T — &5, HBIRN YRR EE .

WEARHREIRA EEARIICAE R TSR R4S, T — KT 2
& T o

BHES. BERARL,

“URIREBIMIBEE, KRS RELEM, 7 dekuiE, <45 R, =8 - FREER
e A SR SRR BT IS 23— R 0 TR . AR R AR, 7

“KEEE S, 7 BRI R ULE, AR TR E S A .

“RRIEIRFERL” , BN UIE, ‘BT, 7

CNMERNT O, BIERIRULIE,  CRAABRIEREATE XN IRIERI AR e B8 =1
HHRZERF RIS, “43RS 7 IUEBEE . #OSIRIREL A, 1RV E . 7 AR
T AT S, RE TS ER. 7

MR P RTERE &1, “RAEEA RS S TSR R EAE, K. 7

“HORH N T HERR AT ST BN EFAZGIR” B3R R 10E

“yn R HETIES A H A TIRARACE R, AR TR RERT PAE RS &) 1 (i
ERD) B tRE BRR, 7 GJeiiE. ok AR E R SEATSCE N RS E -

CRATHE R, (HERAMIERX S ASEHL, 7 FIERRUOE .

CIEOVE R, 7 R RACE B UE,  “EAT KM 7

R, ARS8, AT, BATIA NS SCFRR. 7

IR X TR AUR R E T b, P 7P SRR R R AR IE . I - B
e WA RN FIm? 7

Pages 28-34:

fib B R A SRS I B TR, O BANERX R fE o Ak RS T, e — A
FAEAR R, LM ARIIE R A T H4F . WCEml—E — TR T, BUEM S Lk b F i
K -

f TIPS S 1301 BJE 1T, SO fE M b, A SC BT, ARSI R ) REAL
EIF BT

144


mailto:762a89z012@anonimail.com
mailto:j.afrika@saps.gov.za

At S22 RATE . g 5 95 LA RTINS i Rt b & i x4, 4 ORI B AR R L B e —
MRS WEBHERE - REFRANLREE, WEENEARBOCT T . MRz R,
A ) Bt )1 35 A SONE RS o AL A A2 75 YRR B it AN BESZZ TR, A AR 1% 56183 g 5
PR ERERA, AR ERI R 2B S ER. Ml — a8t — ML A
£,

A 98 AN X 20 2

CL AR B A O T AEAR P N I e, RJE, AREGEIEA B — . MR
EEREERL (PP R N P

MR HT AT R A, AT CASCReah,  ssihith, AdATTRT B 2 n e 44 A 2% .
VS HAP S I D | (Y VO

A R B A S I A W ?

AR AZ T AR AR EELAREEAERIE “ R MTA” MR — NS . BELAREE
AR R s WP e — REME— Ko

oA R FER ? AT AR A AT AR FRAN T 50 7 MR AL L. il 45
%7, BRAMFELMARNIZREL B N ORI, B, Irkia, XNFELHARNIZREH
TR AT PR LE LB VRO T o ER M . MATE B — B, TERIERIRR, ki
HRAEFFILE NAT o (BRI IME, KB — I FHEE . IRAGEHBINEAT
S GEREP

EA A TG I T B A, R IR OS8R T, e A, AR 1]
W ZEA T IS SE . MBS R S — MEIE AR BOROBGE (S, —MIZBERIAR T, (H
eMAESS Sy, RANE, MEST .

A3 B CHITT SCR SRR SRR, Al LT REFESZIX — il S8 fhSE
HO#I 7, FOS b 22 HRZ, ERMITRN I ZEAZ .

LR LA A S5 BN B, XS R, FA, HrEs. 8MA
MIEARTHAAL 7, AR T LA AL SRS R ANIIERAS 1) B 7l DY BAKIE S PA K .
ERfh 3552 1 IX— ki

A AR 2% AR S T — R A, L, MRS SR . R, G
FEM PR 2R LA — NI B SESOOR M 1 B ISR, I AR RIVELL o 38 A LT b
B, mreeRe I Re ARl mh L, PO AR - A2 KRR E T . &
¢ A%, — ARG B B BRI E AR E N, BIAEE A E R E . H
FEAMBEMTAWE? 36 BLRAT RIM——2850 2% B ORIKIAE, BRARGE “ORvImzIe” o BLaE/K
B2 TS O s AR XA S, BUE 1 B CeRoE , AT R FL i At A —FE T

IRZHFEHLRZ T RELHIAFHEHEIEE,

WLE, 16— Kb, AE-TA BRI = A NTRG T He 22 » $A8%, Fid - s
AL 5e?s « MANE, BRI « EAESITIRIN .

AL SXAHIL, ABARHTE T

XM B TEE T &, REMEIRS): HEEEEN. SRR R, X
AT R A R B IR, X B, BUE, AR . Oy | ik . 45K
To RETHEAS T wlERAE LR, hiaEibuis.

R, B IIRREI , b2 BRI R & R & AF T SR i s, SR Ja ik das
TP NAT BTG, SRR ol DL URAEATT, XA RO AR AT T (0 S A AR 55K, W]
REAMANS E R A XA F, ATREARIFA RS — 1.

SN thAE BN P e 954 Rk b 23R, DARAAE SN A — R A B, A AR
W L ReA FER IR R . A WEA P E S, 1T NL Ak L, DEEH

145



B, ARz Db, Al AiE AOREM I ——5E . i MORHERS E

FEIX AN Hrin] BAR SR A BE AT PR

HAE Artscape BIBERTIE T K. MBAITFHLE 7. HELTLAEH, KTWHEHH. it
SUCHEGE 1AL, WO 2 R T,

“HEHIER, 7

BN, R, SRXmK - . 7 A A 22N R,

FLIEIRAE T — N 1) A S B3 SR ——3 8 40 2 1 S p SR A O HE RS

“Gl, R4 7

B, i E R ? 7

CARFH e MR RBE S BN E L« BTIEA R EDR, —BEASMKHBEE. YA
e, i, BNOZIRAT A VRIRA e HLIEIRAE B Ah RIS O R P se 5 IR . “ AR
A e BATREMA R LG 2 7

“PTLMRAS R EATRER? 7

“RTREL, AN

“UET, ERUOE, AT HR

CRRYE e REBARGESR, MhAEZE MRS, W, RIS HE RS B
A

“RREREH. 7

AN BRUARE E——RATARE FREERE — T2 7 SRE At 7 —f——
M FITE BT RAT A RERERE, Al E TR AR, “IRERXMFRTRER. BT
REA. 7

CHIRETLRL, B JLe? 7

“ILm? 7

“Utas, BRI, AR, 7

BB AL [4E

HbeRs AFFANS Z ERFFHLE

A fE L BT A B AR, ARIR T Bk WRPOAAE T, KR AMER B, HEER
KM, SO AR, — R, o R . i XUR T —
skl EARRE, FRISOEERE B, Bk

“E[E}ﬁﬁj,*/ﬁ ...... ”

IR IR T o AL RETE Y e AR IR . D% T ARSI hORE o SR 18 8 e ) B 5%
— Ml dhARE SRR, (ESRIXRHE T . TR S

e, $RAE MR, i EHE A R B L (ER IR TR Sl 5 L. fhiik

AR AN E 7K R RIE

“CIRAEIH, 7 AE,  CHARIEI. 7 TR B S E I, KRR A

AT G B AR O M 7 B, AR 2R A R RS R AR R “ AR — MR
¥, A7

“URAE, 7 bUIE.

S HUEEMA] 552, 25N A i 0 v A I I HEAE R TP T /NI . AR T
eAIsess BER D FIRIEE T, R PG5 7R AR B2 R .

A JE I BT A . 7 5 PR SR AR A ) B AR R S A At

Ok, 7 MIRSRMUE,  “RATRIZIE, 7

R B b k5B R, BNTEAT 5 A BRI

“Rikzz, KJE, KR AATRIER -7 WHHLETTIT AR, BOE A,

146



F T AT KL

A AR DA FE, PROAIX AR ARt B o Al e ik Iml o, SRz @i, (H 24
Repd I e “IRHor k.

Ui B AT ILARABLE) o S SR M B FRIFT KL, TR T HRAL, IR RO B, JHR B R b
. AIEE TR 7 MERE i, SR E RO Y,

B FHL T . FE. BEXEA T ? MhEERE,

“ARJE, AW, A e BIIRAR. TOA R AR AR R BB ER RN
SCEE, MBSy, MO AR RSO O T A e, RERIRUG, KRG HH . ANEERE,
WHIBIRANIE, RE AR, Gid0X—Yl. 7

“RMm, bBH 7

“Uf, AJe. 7 BTIRARETR T

“UAIET TR, WP

MAE AR S TR, RS E AR E) TR AR T 4.

“REBITR” , WiERIE, REZEMRAEE.

fE B E R,  “ETAZEIR RAZEEIFT. 7

WA KB E B A, “ BRI, TREER. 7

ik, SOR T4, MGEHGERIFITT, JF 7. b el 4 8, FTOT 82 B 4=
1, “FAIEEERE. 7

AR, AR E, SOTRRRE %,

“ORIR T, WHwIE. 7

I AR RS R o A R, R A TR R AR b, SRR MR T T 4. A
FEARRS . AN — A MARE I RT], b TR, B RS MR LR RS TATHIOT R, R bk
FEihgetg b 7R dh 53— Rt 1, IR TR G . MR E A GERE, 2T
W5 a] . Akl ARAEPR b MR B AR TR AL SE B, SARAEIR R b ABATIFRSLIT, EANE
TR T2

i3 R E WA E LR, BEE.

Wb s Sl T B, fEMREE A

“E[E}ﬁﬁﬁ: ...... ”

AT EEIE, S LAAE A A o (BRI DR, TR AEPE K. 2 M TR & 44 1
(FHSEHIKDY. RPEFHRAS, LU AR, (ERihiHTESE, RabIRMERm 34 R

—/IMRBEE

— NI K

—/NEESFE

TR P

Wy 1 B SR AR 7K e
“HEBET, MUE,
BEA IR
M EAIR P TREER B AT R, b b I PRI ik 8 P R, i i SR 35

AR

b A R A R AR L

M T TR, EHAET KL, — &S0, B0 4, Rk,

Pages 71-76:

147



I 22 AU ANET X 2 A By ok N R Jatthis =%, sk AR TEAR SR BT A T T NEE
5 e SR B . AL FIR IR 2 Ty, AR S B A B IX AN N, DL
B30T 2 ol B U ()0, AR BT ISP 20 R o fkomniiE e o IR FsF R R R 4 At A N

BB S A S ARATE S A A AR T UL « B . TE S A —HIR A S
M7, IRATELE N AR BR T ABRM I EEA (EL) &3, MR MEERFEM.

EEER, KIRIRI, hEET EBNEER, UE T AL eifi. HEE
B S (R SEN

WEFBE, BRI T . 7 MEERN RS, AT R LL A TR R R B 7
IR B L 2 2083 e A —— X AN T T E

s, RAEIEA S A TR . QR REERS AR BRI 58 A B B S TR AN
IR, ARANTTRERIRIE . 3B X E o A, A — AN BE=<, B A3 M —E e
XA A SRR, ER RSB A S T . X — N RE R F R
BEPFEMMN, — LA B R EEE

T A2 SRR TR TE o 32X PR AT At B VLA o At S0 PRI A2 R A, S5 — DA &R T Kb

Tl REFR BT AL, DREANS AN G I A - g A 2 AR B /NS TH RS R 35 4 . L2ER
T, EREROR/NG T2 AERGE . GERG SN ANTAETEE, R
B PETH, BRI A AT 05 A% A AR 2 7R AT A Dbk S5 FR R B KT o S0 7 it 5 T 2 T
Wi, UK, A8, BWHRAS R ERT AR R A T AT o A — Rl R LI ()
Fig5. WS RE ERvER], 5 UESEEAD MR —FE .

IAEAD AP A e 2 R AR T .

S BMERRA A TR AR, —RRRERS 17T . BEE R TF4T
TR AL KT, IXBHAR TN T .

TR, B WFIFSE EANRM S, FRhgs, “m. ”

e, K2, EFEIRE, IRIEME? 7 IR - R 2K

“HICTEWE, KB 7

“HUNIRSEIRITHIE? 7

“CORPRITHLIE? 7

R, 7 ORBEULE, ¢ KBRS URSITHIESR, X THERENES. 7

HEERRE R DT — R Bt G,  “dATEn, R, A ER, %
BN LA VRIT G, 7

“CHEE, IXANS SR BARR. AEEM, RIRMEHET, A8, RegdREE, T
B ? 7

“IHCAERWE. T, FAEAE (L7 R “HREEN” B35, ERZHE
NREEU R T ERERE, e HarE AR TR, — BRAA AW BT

aR. Zu IREL B RES R 7

R — R Uik, 25, “4F7 , MhiiE B =R

BLREIRER T8GR ANt BRIV EAR . AR AR 2 & x0E, X E S
N RIEH— AT E4 N IRE AT R—AHLUCRR — A, GHSUUIRRE R E S
IR TR RER . —BLIETTRIFK.

HBCR FHL, FTIF THERE R,

AR — R A SO SOEH, KARIBRAAMAKKIRE ORI, RiTsT, Ak A
16 % . b AR B RIT & 7 AR, R Skalps 7 BiE: “8@w, AR ORT .7

g L — AN B2 R RAT O B SR R L R 1, % B ik v Szt T, 0
PAAAE LA o

148



B FHNENZINNE R, AT LI 7R A, A ading? 7
EaE

“TUE R 7

“Er. 7

HIERHUR TR R AR Sy SO B 7 — IR, Al b B R — 2, K —3K g
B, EMEEAT B RIS AT, WRE R AR OB . B ERRIPY A Sk
ffteisiiE: “IXRIRAEEATA? 7

“HATAMTT AT LR RS2 7

“IX BB, 7

SRR BRI T — AN, WA B LR RIS, R B R
. “TEAREERIE, 7 bR e S ETT T

FLIE /R REF o0 T RSB Mt ] o Aol 7200 L Lo bt 555

“EERIE. 7

MATAREYD A b, TER T GE— sk, Sa R AR R, AT PSR AR L) LEE A
[ERUR

LI RARFEXR T 22 S b, T A LA . 780 F B T T, A 17 1)
BBl 2. “IRMBIR, RREER, XRELKE, WREEEWHE ALFET. hERET
FIAEAZ . ARAT AT IR AT, b —MREFIIAR A IEE TS —AEZE T AR IS i
AL B LR AR, MHALE K. BBRZAT T HmE, 3T 7 ik, iz, sa 7
PERT o MANA S, BRI, RIbE 745, FREMBINREES 7. 7 XU DEkE
SRAR AW, WA,

o TR RPN 20 LA 2R R . e i RUARTE IR L, M= MEe  NHISeE, I b th
ki &

HLEEIR AT Rk, R — DA AT A, (E R A Sl

“HrE R L EBCRRIBA G L, S AR, BN = AR BARER —#, £t
RRIHERZ T ARG IHEE s AR, & O RAE R Al RFE+ R BIR
HESE, G SO 10 miE A, BEOVBATA#Z TR LY, BA RN ER Ak
MBS FATHEH X7 FATAZ AN, FATBARMRER, HRBAT H S HHER.
EAAEFEUERBA I A — AL T HRIE, 5D AR b AT A4 2R
BrEN S 7

fbhf BEECA . B, ERMEXEREEESTEE LN, “wHEEk
s FEBUR BRSNS 2 7

HATTY AN NI SR ok

A, T TR RE. SRR TR K

AN E R SEAN A L N T ek, “HATE A R, (RN ”

(LA R EI B oS £ DY < 0 A 78 AN 5= N AR E 15 A A T & P ) P S R U P O N
PER——EAHR LR, ST TEE, GRIN LR B145— Sk i ) 5o & B
=, F—RhAr B 7 AL A oA AT ARG A6 5T, RAOTARAN, BATMARRER,
(ERBAVERAGOMER . MARRI, BRI O RAEMRR, MRRER SRR
FEHAL AR AR LS A %o MBI SHE ——X A AL MH AR TT o R A E S
e, — OISk, AT R, AEIRE RN TT ), AT I . 5
b R AR AR B AR 2.

T B AR AU SRR, R H AR AR R AR
® PRI Ik o R P R T SR AN T . G DI R B R AR, A RIER IR 2 R 3 AR R R
149



BATHEBRATN A . AATERAER S M3, AR BUGIER 13X — . AT
BT, A R E — I ) AR G SR 2 RO NS T, A 2 A BOX PR R 2% 1A 14
FEW R b AR BRI KB, [FIRER R, BOA S s LI R E R IR 2l
ARPES LREE, BRI LR, 2 —NER, T, 7 tha b
1058 AT SRR SR 2

A AE A 2 HE PR A R I 452 17 ROk, AR R ERIRE T £ RS AR IR A2 1S I
BE ZWNAMBL R i, SO RTS8 2 RN EAR R, “ 2R EIER
BIRA, St BENEERAN, . 7 IMEFRE A T —— AMIAFEARLER 15
BB T . VIS, Xz, g, HZZN.

2 HA T

A AEES 1 At —N R A A R DY i R R A A . AF BLARAE B T AR BN ZE, Ml IR
HE ALK TR 2SR, RPN R R AL R, AR SR ILE AL

X ATER BRI . SHFBAT. BEAN.

A, R R AR A AN I ?

Pages 92-96:

it A MR R BH SRR, AN ERRELR.

FER)T, TS, MR 7B, wiE e R RRmirER: BORBCRAME:, R E R
I & R A ) N FBAR R

HIEKERITH, o RHAE RIS T A ML 5530 o A PR A 4 A BT A
BA T AARMEE IR, BONA R KA RLI I AT REVEFIBORI e, BRI A S, 1XL8m]
REPEMUR B KA T o 77502 i T 7 —— i ARG 75, R — Ml
FER A Big Boy MRS . TR 7 — BRI A], AdsA BUAHEMTRERE, B RNR &
S — LB R,

fib TR 2R 85 A A AR TR B R Bh

fhox2h e B 2 AT flh, S RAl, AU BRI INIR R BRI A S, BERREAGER
A2 o AEAAR TSI IR, A R IR B B A 43R5 55 i — BELAEARIE SR B g
PRS2 B RS EE o 43I ) 2 B AR AL AAL, A5 B B A AR U ——di B AR AR K SR T
BT IR bR T AR, AR ARG AR AR R A RS KRB AR

it B RAT B FEIX T JE & S ARBIFH ¥ —— R R R A SR 5.

fib il 1 FHL.

“KJE, fRegRk? 7 SR dR aE, IR AITERACER A R T

T EIR R, BT aehE 2. MM B b T A8, AT AR R, Bm Al
T, ITPESEMNRRELT, BN AR RASE . L2487 20 708, FOYEYLR
PR 8, ST AR IR L.

fAERER I A= BER] 7 58, BT, B AR, i EH] « R JE MBS B b5
2957 « B IR AN

CIRRERZGEARAUK TR, R UIE.

“OHTTF? 7 BIERIATE, JHERKAEE R T AR TR K.

R BUEAMAIE T — UL EAEE N B8R AT 45 R AT AT
AR AR E R R BRI AR .

CREAS T AR, AT AR B VA NEXE A DT, FATA EE S

J&. 1994 FERAFMIRIR S ZA )5, AEONMIHRE LBOASEG, (HZ E RPAE Pk (i Ak 8] 19 77 & 1
150


https://place.qyer.com/poi/V2wJZ1FnBz5TYw/

FERM. 7
“IXRFESE U, Je W ULE
e fE B B EER,  “UREEATHUE ARE, AJg? 7
“ANELFE, R, 7 MhEIZE, RO T IRERE ST SRR ARIT I IR
R AE— PRI b A A& #E . AR AT RSk, i AR AR IX A
HLZE IR T WA
KMHN:  762a89z012@anonimail. com
RIEAM: 2 H27H, AH, 16: 07
Wk N: jannie. erlank@dieburger. com
TR N4 AR B WA AR TR B2 e 2
WEK 18: 45, VERTEREZRFRM AT, G T — 4%, SR 11: 50 AL
IRH T T — 258, AR IR R BRI AR X e 7
DR AT I PR A A4 o AT A TR T DR OT « M. A A B A
7?7 W —EHIHERMME, ERA S D « SrEfe R,
U YR T AR S, 7 BIERUUE.
SRR UL, 7 HhJEiiiE .
A HEHRE . NECEAMRE] T R TT. 7
“UrttaEise
“PHE. RIXAMIL TR Z 4%, 7 HEE/RULIE.
MR T ERFNN k. “EJ17, GjeuliE, CRAERNE E. X2 R,
BRERE TR 7
MARLAR Rt 7, B ZE IR BT B LG B FE R AR A8 K, AR AN e, R SIBIRHIE R,
RFERA, MG LT RZERHEEDLR.
iy B 5 R R AR RN, B M OR, B, BAISHIEIRRFH. 7 hE
e W BT 1L T U+ S AL, DU B Z AR NAHRGE RGN « M FR ERAET
FRFEDCE T KL ME B RN O M v 4, AT L e TIRIELL IR
NI TR I R o R A AR B o AR TR R e T AR A R R B T e A N . 38
BUWEF « RAJE, WhraE MRS, AL UM A I [ S, AR 1A TAEEA . i
TR B N OV B TS o AT AR A P 2 R IR 7 AT A BB T, i
TAEEA AR MEAL 2
HLIERFHLR 7k, EIX g 1 — Rk la) 0 b5 A BUAR 2 K75 . flodul a4 7ok,
KT WL Y s &g U E [ 2 EaAL L, A5 pS KRR Je W% — - — Ry b 22 HEBn 8 & A A
T, HLZE R AR R A PR AN S8 1 AR ATRE ST & — R . A AR ST, AT A
EIX AR o A2 EREEAR UL, PRATRARAEIS AR T — R S5 JRAT AL, SXAEARATTA AT BAXS it
KAE/NVEE o AR S 3RA LT T IR TERR N ? 43R0, HaFIUFI SR AT I 20 TR i )
fig,  “RRUNFIREE B AR TAE” BSCEAER RN ? RIS 4 IR g 2 oI
LORBKEA S 1?2 FTCLERIEE, PRI 2505 A
HATTAE 72NN TSR T 38T R AT P 25
P T 2 D e e R AR Ao o B AL — B I A, X — Yo M IE AR TR VAl R
BT, T EZE5HGF IR E R R R E Z R R, 2 H 26 HEBSIBA TR T X
XY R .

TOCER”, BB CUERT RN T RBLE I PE S AR
O CRgHREE T, BN RAREER” 2N TRBLUESC P S R
YOCRNT, BN CBIRT RN T ARBUE SIS B
2 IR R (Pretoria), A& EAEMIATEE .
151


mailto:762a89z012@anonimail.com
mailto:jannie.erlank@dieburger.com

AT A N G A MIEAT 7 R AR &35k . LRI R il C 4 B AT 55 /MK
BPRSE « T ERFRRRAGR, MRS AR AT FE T 482 LATX.
RAELE AR S I TSR B S T R BRI R B AE 2 A 27 HEMB ARG 2N, X
R IR ARG AR S UL SR d PR A RS, (S R B R R U R
TE& 5208 H AR SR E I R, R AR B BIVE 2 Bids, IR PRI IR B . BRI i Y LUK
T AMSTHER ARG E R, A2, Bar2lfEt2 L Er. B EGFEZRxR
TGRSR R A RSP h R AT R A — B0 BELURBAERI T, RN CREFRIRSCT D LA
BRbiRESCERITER, FAFEEN NI (.
iy T AR BT T G, AR APV
R RO T R BA PR, AT SO R . A48 A SR
SRERT TR, TR DI . LR TR AL I, e
(OARE . BERA 455 (EA A A/
“ERATIRT 7 R LR, A R A
AV (AR 2002 453 IRV < T2 DI A —FTE B
Fig? "

Pages 122-127:

OB B K SZ B A P AR S R AR (O TR T AL B L T MR T B, KK
HIRRFE AT, JGHERE T (hikt S 2 sk) H.

“Molo”, 47, Ml T MR UIE.

“Hayi” , @EFIUOE, &KIIMERESTER R ETESE. “Zt? X RmrE—
HEEW I 7

fl R I M, BB 7T BRI SR, FFRRERIREEE B AN . XA
Hivhidsk, FHEZHRE. “Uxolo”, BAK, 7 fhildid, FIRIEHL T AL,

NI 7

RN, FAANED, BAKC, FREE IR A2 7

CREHRAIR o« 8 - YERRE. 7

“Mk, Tcilikishe. ” fhiiid, “ fhfef5mm. ”

“Icilikishe? ”

“URUER, . BRIk, FAFIRERKAMR. 7

PUAEAB A0 1

Bt~ R ERAE A S TR - X R N BRI WA R IERE, A otk %
TR B B[] 5 ) B

AR o 8 BERURIN G & — A M R M, FREE NN, ESEENE
—ZENUR . A W WARATTRER, A AEARE B AR o Ahda R A WS, R
JE MR IE A 7 IR o AR BRI LR N, d AR H AT PR AN A R e
{H2 PR JE i WA ) IR G AR A i A N AT Bz, AR s — A . W ST EPBA B 7 A IX AN S 1

COREF, Rk, EAEATLAR R A A oK A

BORlgEE R ROR A, ORI,
YORIEEE, RS, HEONCERIS? 7 e CARBURE 7. ok T A R M (click consonant).
B ORIgEE. “RAR.
1 RIEEE. “ig 7.
152



b Fom i, ANOIHUR, BN T, IS THT . RDEkEES &
T REROC. MhAIHRES 2 TP R .

“rt, R WEHRBER - RIEK, 7 B RIHIE.

“REFRAE, B, BTGEARRLE , 8 - ERRITE.

“AJE o BLIEIRIAKULIRAT AR, 7 Gt st iiiiE, AFibflpesnRg L.

“UFR). FUTBARBLEAE WEH 1. 7

“UNFRBEF IR E M SRR, RIOTTFEDHRHEERMELR. 7

“EEMHEST, hitiE.

“ORvifta?

CRRE, IRANRETERRE RIS, SRS AT A E, A R AR 22 1
B, CERAEE RAERANE], Xt A e s S g . 7

CHRFNTE T e AR BIIBALEE LIRSS AE A B IS, HORHRIS —BIE R HIRET “ART]
PARIRIOAZ B2 1, 7 WiiE.

AR AT THVE S 2 E 5 b, ARIEL TANAL, 2, PR T ARIERE T — T
B, Rl Ly, RPUGE T H %

MR R R B o ERIRI S b “BRATA B EAE, SR AR A A
5 iy B B A P A 25 02D Ao TR BLRT DASK R 7S 4 25 2 7

“URRVLBAENE R 7

“Em. 7

“TELH I ERAT — G TSI - (HR AT A L. 7

“PrlEAfIARIARER? 7

“AGE. RZBFENEREAT. 7

WEH AR BT R 7, PR, WRAR A N A A S 8, (ERIX U SER A
Do AR AL 7

RSO, W, R A A O R AT
P EIRAE, PR A E IR, oo B, BRI LA
“fergdEe

“Rf.

LR T IR B TA?
“TE CFSVRIITIE) AT, BPERDMRITISIS. TR A A, R .
“ReAIFFHIA?
R, (LRI, ”
W AT IR AR50, U0 A IR, 6 LR, BT e S ik i
N AR A R
“Rif.
“ARBID? 7
“FRA. 7
“E b
“HUCT IR0, HT, W, §7 EIOIR, K& 1800 5 2000 245", 7
“HEOFK? 7

VUK EAR SRR, MR TRN T AR L R A
1 22F (Rand), FARLE TR,
153



CMRLeee e JEA e A PR 3T EROACRY, RATEAN. AIE LM, SR EAEDE

LA TR SRR TR, FA S AR AR, T
WA eovee e fi 7

“ARLEHIE TN PR ? 7

RS EARAT. AP 7

N ARE NS E B F R 7

T o YEAN RIS XU AT PR R R R AME L %

“EESAR . MATH TR, R AATE RSN BT DRI E A 58 N A & . 25
M AEIRE 2 1% o WERRIE - R E B XIS EERS, eI 2Ite s, efsiam 7. w
RARAEF P EF GRS, ENEA s IRBATBEREZ . 7

CHAEXNIEARZY) , WEREE R UOE .

iR o {8« PERRETEBIE -

P BRI TAE? 7

“BH . FEFEZEA A 7

R b AR £ T A 27

“ (BN REEA. 7

“URES? 7

A, ERIPAE. RSACTH ISR, 7

U, AR A S T DA S Bk ? 7

“r. 7

“HEBRNX AW 7

“HIRE. 7

“oAlRZ KRG 7

“Ho ARG AR we e Wileee o UM SR Y, IR EEAR VAL AT I A o Xl
N LAIERIRIAT - 7

“AEIX B I P AR A T BRI ?

“RTE. 7

IAEIX S ok, RIRRTE,  “REIIRIZ A ET 7

IR TSRS, 7

“EEGANHRH 2 LE T WRBARE B R d, Zm A RET B AT 7

AN AN EES P DR E AR AR i 7 KO RE, Hsdn TR T, K
BEBLBIXAE . EZHT 85%. 7

WEF R Rk “4F, 7 MhUbE,  “IREELGIAMATECR Ty g 7

18« QERRIEh SERITT O RGN RE . AP BRI, Di 2 reyiiE. “x
W LAE O S, 7

111 ng'-lé? »
R T AL AR e W MU T RTREANETE, LRI A

AL P S R L N R e e NG 9 | A DA S i Mo Sl 2 i i 2 S S DR K
A~ PVC ERIELR,  WURARAR e oo ”

“Hayi” , WEFIN 7 IS,

T8 o YERRETIIT T XUR

Pages 131-133, 143-146:

154



MAT S 2R Fi AT AR A 1 . HLZE R ARAE 2 e - o P Y 22 T LR U oE, » W A e
FARFEZE R, “FE, 7 MbULIE,  “RARIEIR TR, 2 RIYT. 7

HIE/RRBECE T FRRE LRGSR . FRZHER T K OSKSE TSR, HE
SATIF T

“ORMIREEZX ) ? 7 R 2 .

“fEMbENE R, RS, 7

“HEE. NE UL MR EATTRERA B ANE? FEERE, BN,
B NN SR B, e rE 2R . BRI, 7K « PR 1Rk . IR I e
RAIMKTATRT R ABATIANE B 7. 7

“Ub T TFHUC KB Bttt 4. BEARMBHEN. 7

“CXHURFBPTE. TALCAME 7. IRV, TSRk S e 7

“HETAR AL T

“Hb A A EREBAG S ? AT R ?

s
A, AJE, RIURAMIEHE T, LA LB SRR S R,

ZHARTFNL, “IRMAAA, X2 HTC Desire HD, 7E % & R4 Liatr . si i HERF bR, .. ... ”
s A e,  “MEIMERS . IRFATENEER, ZRFT, R EENR, S — 2RI
o

HIERIEFETT 2, ARk hs 7 — IR e IR B, “Bke? 7

“RMERE, 7 BERZMIE T RERAE, RSB, ERAT . IRIELIHETIR
Ho. ”

“mttar”

“CRREHTT . R R AR A 7

“AHZENHATE? 7

“DUAA M, KJE. REIRAKS: PORER, JAXE. 7

“HTERPUX AT, AR .

“DpttaEEr

R PORER KA. 7

“AEGEN T UEDE? 7

“NTIEEC. WX AU LNERIEXAM. 7

“CORMEARRIE? 7 FE Bz 2 XA SGRA M THL, “IEBATRE B I &R A BA — MRy

“PRBEHR A BRI DU KB i 7

THOVRE « FNFIUR « AR EBAH I T, S DR, AT
BRI RE T AR, 11570 T BIBL T — MR

“fF, FONVURIFREHISS b T8 ERILE LB SERE , BHKT, &
AREEATIAG TS o KT SR, KHUE A I 2RI 4
We? ”

AL BIE R B AR, BOR” , BIEARB, RAER.

“FEMBIIB . " % IR IAFENTR, “FULIRIIB . SR T oo

“ALAEMCTHE, " ST B BRI S B, DR, PRI AT 7 1
R SIBBILRE DAY IR ATEA N I, IR, R, SOERATRHR?
R (I H R (1 LB BAMR A B 4077 . SISO PHIRARBEHOR L. BT, A
FREAENC . §, TBARE- BORASRINF, RATETIE, RAIEGATI, Ri

155



W T . PERT . R BAERASHR, AR IR (B T AR
Fo BT I, MBRE T KR, ARMERTE. RS, AR, %
R UM T RS, (BT . SR, IR e e
ALY 155 s 0 LA RS540 T LM 5 7 R ), A It B

B LB AR T it BOSTRATABOI R AES, SIRMRUE, TSI L, T
S WD TSRS TN, R R R AR T, OF S
SRR B L SR ABFR (RN R RS ERR , (R UIRER Sk, (IR 1
G T - (LR RHTE, Bk, RALEIRN. SIS TN SEHED,
R AR T?

BIRIH GRS — FEATEAR, SRR Sk ST i RIS I
T EL Y B 57 5295 RRELRIJ7 0 R e R PR 200 (A1 0 B, R o
AR, SRR A R TR

“TAVB I 205 (658, BIRUEE . SABIIA 205 305, pAEeeE A AT DL BER
BFPLZRE, R R 71T g,

“ETVEPELA L S AL BN, 01 R EE . SR04 AR B AP
VLT U MOFERT— A b, A BT FK IR B DRZETRBAUE, 321
1 TR U, AR XA

R, IFERA A

Uk, FEZIKEMTENL, " MFFT BT R, BRI R L "

BRURAAK, CHOA.

RN A R TS5 1%

“Reffy. 7

“FLAE? #IG A "

“SEARE R

“ MM KSR T« (Rl ME AERTIITE TR T Ha T2 "
WIS, AR B R <1 .

Wk, BIRVE . AT, SUH I, MR T PR — i
AR A4 T

e 32 5 < ME”

4 LS8 AU, BT R IR SR A S 3 ML DA TS - OO RETEAS
AT AT IR . R0 T LT T R A4 ST A TEN VR .

“w, HK .7

B AR KEATARTE, RN, T Rk JARR S B AR A L
RIS SR RS RO | 35T UGS i (R R URE T .

LA R LA LM, KBS BN, —MBISE T+ L AR D4 A
AR AL TR S — IO B P AR A AR ISR, T — MR
BT, FUERSCEIR T HSBUR, FEARATRATN <% .

“YRRIUA T2

TSk IS, BB AGYRIRNBOI I A 5 R R EHE T e, R, )
WABEFIRIL, A BNGIFRNEIE F I3 5 A8 R kit . 1 HONSH, —

Y B DR R AL T PRI T R R R R, BERSY 89 AL, BEMAREE A FLE L, 2t

TP, 1 S ARG SR A g . HER LB SR — 130, ST R, S AN A

N, HCAERAT B

2 BAZRER FAEGUABUL IR A K2 1994 4EPRBAR I K. 7ERGIEAPhigBE 2 ), A

WazE, PRI SBANMREER, RARITTT IR 1991 SEMIRIGE LR, 1994 FAEEK LG, F2h
156



PIEEHIER, BRI R ARG GO, e En A RS IE. REXIERRET,
e, FRBANEFARMBEEN AT RAAAEZEEFE, 4 2HRE (AFE) M (R
DHRMIEZR) LG -7

“ ‘%%’ ...... ”

“CHFNIE, BHGE, FCARTATRPT RIS, ORI A, R
KT o7 HUEEIRCANr U AR e B R TR RS« FRBART A — S AR . AR
Ak g T E AR OIS T A TR, Sk AR AT « LRSS . 5
b — )b S (R S U S S P IRAESE AR oo AR AR AL 5 00
PPN AR R i Ui e VA R S E

“IRE, AJe. B R AF AT B A S TR IR S ety A . IR ARAT] 2009 4
11 AR RIR TR S A, 5 0ER, BT iy B aF. —mirsh
M. AR TAMIIAEITAALE, BLEAB T T RISR T . X LI FB0H RN 2)
Blo BELA, BEMAIFIERSCrE, AR SR, HEEa, XU T TR, &
AALfT AT BERIH T . 7

“HBATA I 5E e ?

MRMANAEE, “Re, A, ERFLR T EEIL=H T, BB, RETHARE. AT
DAL ZATE W « HEE S « BRE . 78 93 FRTHIR TS, AR g R B ARIL 5
RERRER, 2EF LHKEGRMK, DAMEIELARREE WM — R, 8 T arib
NIRRT, 2007 SEA AN AE R — IR TAK, 2009 R4l SOy 7 NI, A
VHREREAE, A EERE

AR B SO, BRI R E] 1A R E AR S, IR E AL S THEER. IRk
N EI AT B o AR AU S ia Z B K SINER AR K. bl T i — kA, B Ef
— A BAGEFERE], PRI A AR E G EK. IrA A F A TR, T O .

XA A2, A BT A F] A EEEATIAE kS X 2006 SEARIE A AR 4H o
fil R AATE AR & BRI E N 7

“REWEHA, Bk 77

AL AR A RIS LA Z N R R Rl & . R, X ARAE
. XA AIER. 7

HE/RN AR, “BABIEEATR? 7

CEAVFEAFEIR R, I, ATRERX RVl —f. 7

Pages 212-216:

1 5310 23 I 1 B A8 W K ee B2 B R SR BRI A =TT, BB 55 1t
ZeM Ll = Bt o

FRIREAAE IR KK SRR, IEARER TR BRAEE —FF, TR %
O e AR RIEAT B, IERT Sl 60 % HI4EA.

RIS, AR UE, R AR R LR IR . =k, K
IR—E MMl SRR o MEMhsS T BLEE R — AN IR OE, A E RS B R I
REERFEXMET . 7

BANZFRMEBUR, RUEIESTTER B4 TR MBI TERE, MR EANGETF A T S8t s, AT ok
HAEMRE. W E ZEH.
2V W\ A5 /K 4244 4 Roger Brett Kebble, ZFFIEM—Ari WV E Sk, @HASEE WY, T 2005 FEH R ST,
2 RhRFEES I, RO L NBUR I S IR FE ARSI B4
2 I 15 (Mbeki), 1999 4E % 2008 4E [1FGIEM 5.
X ORRERER, A eI « FREmER, e 50 SRR 60 AEARTRERAIAT R o
157



N, B

bk, ARTRNE. SRR B ARAIR L AL R B ) NG4S B AR 2

AR e At 8 3 ) B RO R EAR O TR R R A T, AR, R, fhiiE, ‘AN
Bar. ”

“RAEHNAE T

HEEIREVF T iRry gk,

e RURMMEMBUR L, €T k. —RZEMIIA e R aeinast h— M5, B
BN IXFA R RS LS, HESRER.

SRR, 7 EXRRAE T RGUE, “REFERS LN faux pas”, X,
PRENGE P15 TE « ML g ? 7

CIAET, HAR? EFMEA? 7

“CIEAEA, JEFERS, XPECRUNR A s DRI H 5 E . AR . FRULA A AR
MGG S AL B 52 U AR i, R PR A AL ) St U P B o 25 P o AR PE AR Wtk F AR, itk
AT KTART « B, waSrky et 7. WAMPrA R, Hr 17—
i Nk, RS A R REAE IS AR TE T A RS, R — kAT . ARJE, 1987 4F, AN
B e pEBR AL KIS RIS 2. PR A, JEIEIE. La Stupenda”. i
2 . M—NAE S SR RS W « RMAARFA RV 5, Mt ] LA
EE RS AR E RN EEAKE, TR H T KiGkEu, JBEE, ERA G
F—RERABRAA R, FrOARRATE TAL, 7 ERs. BRaSib NER, TiEEE. B
KAJHSR GREDY PUERE, T4 7 AR, R—BETFHASEIL. Rk, HFRaS4R)E,
BAVE T GG IR HIE, K& RS ER—BEAL IR E OB — s s B KRR,
FAEH AL B OB 5 REEXT XA BN FRAEHIRMBUE ‘Voi sietemagnifici. Sono
un grande fan.”  ‘fRIRFE. FEIRMIESR 2, ~ (HEFRAURLN— A=A, JeRE, &5t
AGARBRARIAL P 52 HET B 7 = /NG IS — o FRi O AR XA I SR 2 1, IR — 2R TE A 32,
AR I AR 5 A 336 “Sono magnifici.” ‘FRIREE. 7 FE/R « TXRIRERK
THEM RS ALK -

CRHIN, HER? 7 HZERKERHLAIE .

CEE, e, MR E TR IR, B ST A SR TR . B IR N
ZRUPEHE, S KB T . XMFEEZFRE LA BRI SR G O (H2
SRBEIERMI RA T 2 —58, BRI S EEER . RAVRIRZEZ AN S S 4IRS

‘mo ”
IR IRIRE| — PR MR AR e M 5 | e TPk . I RIS R ARSI « 3EXUR, X
AR SFEAIN B beeeeee

“OPktnT g, Hdr?

FEXRIRPLIE:  “faux pas, XL, BERIEACOH . FEEUERAMIEE LEX
IS BB AAEE T . 7

“Faux pas, ” HLIE/RZ T — 1. MERZAAE.

CIRXPPEFUERT R o (ESRRANERIX BT X S A, JERE RS e AT —
W IR, “ARITRIREBOCE 1R TSR AR E L . BB T HRATL
TR R o ARIETCAAS MR TR DT HaloR g 2 7

POk B
26 R S B L i AR R
PORARNE, B CESERON ¢ XEIRT GRS ¢, BT - BERLIMRAR. BEBET 1960 (ETER K
R JE s B A% BRI A o A B A AR K IR AR S BT 440 La Stupdenda (50367,
158



“H I RIS R B SR R AR, JEREEE . AR B R BT RS B
FLRRIDIARBRIG, EARBEHIE B EDGZ . B, ARS8 ME CER U 2 HEN . Hi2
PRk K PR AL L TRA R A .

Pages 234-239:

T ——#e A, o« JBH, REZIUIRNAEMYERG « HEF/R, g
O FERRE « a4, ACRITOR, ORI R ——HEARER R « B8/
NERRET 55

EC BRSSP 1 25032 AR IRAT N A PR « A BRI RS 3, TR T A SR 1
B )2 WCHRTE AL R . “ARATTER RITE N S JEARE R B B Ax, 7 Wi, “(HRX2IRA
PSR B, AN, PR AR =38 Al FH IR TE Al ) R RS U T — AL, LA
fl AR RS . MR S XA, AR T T RERT o ORI Rk
FHERTHIEE RN AR R T VU128 A1 1] o (H2 MRS A5 A — e ik
73, FrUMB I AR BUR AT e AE DY 3 T+ oz 8] . R FAE A IS OLEE BN, AN
M AE DY+ BB T 2 A

“Ab A R AR SRS, B B2, KA AR A AT REHEA M SOV RTE . Al AT
TR H B A ] AR RS R, TR A E R R SS E R T IS, iE
HAAEF RS REST. X —V0, BN E2REMRE, RS — 40 TERBESTTA.

“ PN AP URIS TR] PR IR R, R D S AR R S (R ERA T Sk
PR R BONBOA 51 3. fER LT S0 —E R 1) B Feptig, BRI E SR,
HATERN R T FTREAZRE A F, AL LA E O R s ) — 51
BRSO, AR R A TS A WA X B — A HEEAFRRIMKK, Hix
MR I RAREAIRS AR KK, AR —ANAT, s, s
P . B MR AT Re TR .

“HATSRBUSN, (BRI AMIEAE TR £ 7 F R EGR BIR™ . BisEiE, il
A TARAT AL X B A A . b 3 SO BEAR St MR, TEEMANIE IR R . At
ARG, (HRIR AT REA MG PG —— AT e 2 — MR SE R 15 45 . 7

AT RE W 21 H 5 R Sk 4R b KRR S o AR SR Ak R . RS IRATTER ML T LR REE . At
Ab TR 0%, A BRI RS WA AR A, BT AR,
X H CHAEGA N R ATRELEES 1, HARERNS 5ETIAEN, MARAE, »
Bo MMRMFUNECR —KZE, MREM AN,

“ORE IR A B AT A R PR S At P HHIS A R R A R BAR o At B ] PRI A R A T, AEUL
e T EAE, T HBA P BUERE R AR TS AR S AT, i T e . il
HEAAET B, e TAERIME. itES A DEhn, IEHE AR, s Gah e Rk 2]k
AU A S ME 25 28 S U0 o X AR IRATRIE 2 B KM R SRR A8 45 . AEJLAT R, AbdiX
FEERE ORI Al b TEES G, MAFEERH. HiEE, £2H B ke Ek
FIERAE R, X —VI#ERAR | o ARPEEE R, MRAITER R RAREAF A ETK, sl
BIX — 2| e A AR 545 B B R AL

“NNZH ZHEHPMHMR B, RO E SRR M2 PR TR ok . RIFX 2
BREA At X AME B AR B AT B CIAELE, (B2 S5 FE B G ARIA e B TR R e o AT 1
B R IX AT e A RO ZE RO I T, At il 1o UROTAT R B A AT X — s O 1] 5 7
AT ? B v e R AR IS ALES 1, AR T T iE i 5eX — V) 5 M IE R . i

% RIBIR (charismatic group), FEIEEHTE—Fh, MRS L3 RENG T A EFRIGAE 17, Unie s feids A
=
159



T JE RN TE TR AR DR ) DX —— (24D 20 R AR I IR ——(E AR I SEAE rh i o
RN — MR R . BBV, IFAZ A2 HRaE . (HESIHLARB——RE
ARKIE O A BEMES — AN, OGRS RS XA SRR G . DU
Bk, SR ES L, fhaek LR . R, RS R BRI AT i 5

“REM, T, 7 WERE,

“CUNRARRETRAT, ST TSRS R 45 S 12— 25 18, AR TT LAHERT A -5 4
TS Ghe TRANTERN RS 251 B A B2 I IR, AR AN AR AT
RERAEJG B, WA SHiRER. 7

U, MBI UL R L

“RAREBIINANEN, A—EIEH, 7 XALOBAREIE, “BIE, it dh—it
KWL A5 Ao — A WU TR A AUX N EIRIR A 5 o (HR X AT RE R G i
DEMB N TAE, IR —DNEIPAE, MEA TR T, TR Z AR
fs, BAREMAE TAE EIRASZYGH, 2 ab T rh 8 BIPGL, H S AT R Ab T SR A IR
o R F— MM FELAE AR, X ER—FHHEEE, JFHA RSN
At DU A5 A A0 B — 3l

“AER A T — AT RENE . BATRE T AP 1L 2 U IRE W 2 S EURMSAERR ) H Tk
ANt MIER T, SE R, MATEAEEEANZRAE R, JAE, HEZE: i
I 1 P X — 2

“UREBvA? 7

“ORFITER — DI, WL, (HRIX T RS fth 1 AR S & AP LTl R
fErARE R T, S SRiPERERReL. ©F - MFEE, T I dEs.
KT RE A PR RS R o T REAN R BT B, A R IRATE A SR AT i ) 75, (E R IR AR A 15
R, W ERHEPOTER R NATEE IS 5, BRI AR A B & AN 7

“AER-EEART 7

“AEHFEN. 7

S EFALARRHAGEIR YN « A AR ERKFIT 0.

IR, AR FESE, 7 REROEERUUE, RO RIR, ATRER A
I [6) A4 BE A fe B bt b . 7

Pages 361-363:

BEVE B OB IR BRSNS

BEVE BE rpCo /N R 8 A 19SS A AE A AT TR LRSI o EAN R Biee L, B0 e I 55 A
A ZFEANDEL, FIFEEDRTOAE, EWEN RS

JE B 2 IEAE YA o A A2ME—— D UFERI N o Al IE U5 IH o T 1T R PO /R A 28 D 2
N Atz 7 IR AN TG R, A X sk gy e, AT sk, HrEky, Fsh
MRARGFERRAE . MA1Z5 7RI M AN AT AL . IR E M IEAR T
AR, RREHKCAMA SRR,

B N bk .

NEE—Z.

2 FEREES (Apartheid) Ay 1948 47 4 1991 4F [ 7E A [E SLAT I —Flbl g B BS 12, Apartheid /2 FEE
G AR, X RER S XA AT (EES AN B EEARMEE
AENFD.
OB, s AR, R EERR.

160



FL T 3 A S50 T

HLIE/R P 2 BRI . A RRTEAD — BT I b 18] F A 2

BABAEN R U AT HGE [RER I, AR R BRI

ANR T R L TR AR N 2SR P R . “Hayi, 7 WERUE, JFBk
Tk,

HLIEIRHE T T 16T

“HEHIER, 7

O, RIEA B, 7 R RIS Sk MR R A, AT R AT B4R Y R
B 2, DT b RIEA S AR AT R R A

“GEHAER, BH? Y

B, BAREZBCR I AN, 7

NP AR AU, RA? 7

RN MEEN T ARAIREE A LR TR R B e R E B T, XA
REMT. 7

“RAET, 7 EFME U

A 7L, BRI

At K AT R AR A E N 7

“RHZME? 7

“AN, RHEFEM. B SR N. 7

“IRAKIEF? 7 o g 22 FEAME R Rl IE

R, BANKE. T h R EMIETHOKKE. bt asrr

“HTHBRME? 7 BLEEKEE,  “HRAKER - BTHR? 7

“HLEA, B, BREGLEBDN. 7

L ZE IR KR A2 At W T 8 (3, K B TE R

A, kTR, T PR REMIGE,  CXANTTRE. AR — AU, FEREEETAE. 7

“PEEE LB AR RAF 2T, 7 “E3k” Ui

“ERICDL, 7 EARIUOE, MR E T EE A BN A . TR AR 7

“ATEME, 7 BEEIRUE.

“HirgAamE? 7

CRIGERH T, 7 BIE RO A A UE.

LT IRES, 7 WEFU, T aomEiR. 7

MR BSR4, 7 B LS, IR R
Mt eeeer” IERYLI, HF LI « TSI AL Ty o R 2 e 0

MIE . KA WK 2R W IR RS, AR X RO E R IR.
“IRHETE - AAEBEF, 7 EAARRIEX A AGIE, RET - R « AE M. 7
“URJEAEMREL? 7 IR
“TERERGIEIE, 7 BLEERUUE. SRR N MURERIZE . ARMIEZA T, B

Rl 2 3 AR TR R A I R A
SRR A TS TR S RELH A4 AR XFEREE 7. “F! 7 b

B FTTE, SRR IR BB 4, M AREE MRG0 T S . R E T

Ko R, MR T B R AN AL . BRECR Y 7
FE 3 Xy 1M E =R AR R A
AbATI L 2 AR AT P
A RMABE—BH BN, BAEE TIERYILRRCRM N D] 7 AR,

161



&S, AR TP,
ERA “WHHR” A “JER, AR, B RN Tk, ERRATE
s o A ABEA, ARSI RTEEN,  “HEERERE, BRFE . 7
UMt RE “EIER 7 VR « 6. WA NERIE T i,
Ay AR I A BB B K.

162



Glossary:

%k FAETEN Kouevuur, Ei“cold fire”.

WA FAEIEN Hexriviervallei, B “Hex river valley”.
K FKIENL, FFIEIE N jissis, RBl“Jesus”.

ST RIEW, FFIEIE N fok, BI“fuck”.

B3/ mdEIE N Soetwater, El“sweet water”.

FAhim) (GE): FEIEA fokkit B fokken, Bl“fuck it”sfucking”.
IMKF: FFARIE N mannetjies (%0,

Nz MAEEN laaitie.

#iA: mAEEA nooit.

% : FAEEN njaps, A& LGB 1 P07

BR: FEAEIEA kak, Rl“shit”.

K: FgAEIEN moerse.

M MARE A ja, Bl“yes”.

B EARIIREF: FFAETE Y lekker, Bl“nice”.

% mIEER ou, Hi“old”,

Bt FAEIEN laduma, =ONEER.
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