ABSTRACT

Against the backdrop of a possible US military attack on Iran, this report examines a film

that advances the case for independent political reform from within Iran’s borders. The

case study analyzes the cultural and political instrumentality of satire in Kamal Tabrizi’s

film, The Lizard (2004). By determining the socio-political restrictions that inform Iran’s

society and film industry, it demonstrates that The Lizard uses satire to transgress the
value-system that the Iranian theocracy is upheld by. The study draws on narrative
analysis to explore the film’s satiric devices of parody and masquerade and discusses
their significance in creating new images of clergy that combine to build an alternative
reality to the one portrayed in mainstream Iranian media. The report argues that this
utopian space undermines the established order by redefining or rejecting the terms and

dichotomies communicated through its official channels.

Key words: film, satire, Iran, clergy, parody, masquerade, irony, subversion, political,

cultural

il



DECLARATION

I declare that this research report is my own unaided work. It is submitted for the degree

of Master of Arts in the University of the Witwatersrand, Johannesburg. It has not been

submitted before for any other degree or examination in any other university.

Leyla Tavernaro-Haidarian

1 November, 2006

1



To my mother
with sincere thanks

for her love and encouragement

iv



ACKNOWLEDGMENTS

Benita De Robillard for supervising this report and awakening my potential. Her

patience and academic excellence have left a lasting mark on my life.

Dr. Haseenah Ebrahim for supervising my degree, opening doors and being my holistic

support system.



