
Abstract 

This thesis investigates an underdeveloped and little explored area of music and the arts: the 

use of infrasound (frequencies below 20Hz) as musical material in creative composition. 

Discussions, research and experiments conducted toward the prospect of exposing infrasonic 

characteristics were fundamental to the composition and recital that informed the thesis. The 

infrasonic material from which the composition was created contained synthesized wave forms, 

recordings of elephant vocalisation and thunderstorms. The infrasonic reproduction for the 

concert required explicit attention and enquiry regarding physical properties of the sonic 

phenomenon, equipment infrastructure and limitations in human perception. 


