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Abstract

The researcleflects on an ongoing conversation between me and my father on isithakazelo, growing
up in Meadowlands and hoaur understandingf these culturacontingencieshould benegotiated
as partof my selfwriting.

The conversations begin withmoment when my father gave me a piece of paper with isithakazelo

written on it. The purpose of this was to introduce me to a family lineagehwbdys homage to my
FyOSaidNRE Fa LINFOGAOSR | YR LINE & SiNgD 8ding iFitheRayeloY e  FI
becomesa proposition or a mould from which my identity should be @ast understoodAs a person

K2 gl & NIAaSR T NEwfanvilgandradilited Nastof niy Kfeafowdship that

Ada O2YLINRASR 2F RAFFSNByYyi(HxX FyR az2vYSiaySa O2yiNY
presented an outlook which resulted in me being oppositional to some of his views.

In an attampt to get a better sense of both our perspectives on identity, the research places itself at

the centerof the conversatiopas a mediator trying to resolve conflicting views to the question: upon
which narratives fronour family historyshould we cast auidentity?

As a way of facilitating interaction betweenur views, the research adop32 3Q ¢ KIF y Rl K al (K
description ofW dz| dzLJKd fart of the evaluative processhis idea is further carried into the
practical component of the resrch where i is used as a concept @meatingmy body of artwork.



Ee Ke Ho Behe Stasiéby way of introduction)

In Conversatior2019.



Mina ndzi nwana wa Khensani wa Alpheus wa Nyanisi wa Semende wa Mjeli wa Mandlogwani
wa kufka Nhena kufumbiwa yirama ntokulu wa Mbhalamajeje. Switukulonhuva swa
Machangana!

A few years ago, my father handed my brother and | a piece of paper with these words written on it

¢tKS AyiSyid o0SKAYR Y& TIFGKSNR&a 3IS3aiddzNBsithekazelo G2 Ay
and begin the process of changing my surname from Moche to Mahlaela. Despite his efforts to
FOljdzZ Ayd YS gAGK Yé FlLYAfteQa KAaGl2NE |yR ¥2NJ dza
asked the following questions: Whatisinaname? AsndiWA RSy G4 A G e Q A& (GKS NBIF RAC
this mean that my identity is a given; to be born into it, to accept it and to eventually become it, from

the cradle to the grave? Considering my lived experiences in Meadowlands and othecidaaial
SStidray3aas L LISNDSAPGSR Yeé TlFUKSNDA LINRLRaAGAZYyaA |2

| am and who | may become.

Tsonga names and especially those preserved in the praise of isithakazelo bestow identity which is
historical and cultural inheir meaning. History is elucidated by the manner in which it unpacks an
ancestral linage and pays homage to my forbearers, and their cultural significance is exemplified by
NBfFdAy3 Yé TFlLYAftedQa yIYS gAlK {KdtasSMbalamajgeli KSNJ F |
clan within the Tsonga indigenous group. In asserting isithakazelo, the past is not only made visible

but is also rendered alive as it is woven into the present in an attempt-tanee and acculturate me

with pride of who | am, the meang of my existence, my value systems and my culture. Isithakazelo

not only acculturates me as Mahlaela, it also shifts my perspectives from the@dtieal, religious

and political contexts that have informed my identity and identification thus fastaie it differently,

isithakazelo abstracts me from the contexts in which meaningful accounts of my emotional experience

FYR Y& ARSydAde a ¢akKz2t2FSt2 az20OKS 6SNBE TFT2N)XSIH
ideological accounts of how identity patis are understood and played out. In this sense, isithakazelo

can be argued as a kind of stimulus response which, in varying ways, and depending on where one

finds himself, forms a rhetoric signifying that my sense of self is informed by processesetivatiar

outside of my consciousness and within 8wiptingof generations inside of it. In this way, the person

| am exists in relation to both my ancestors as well as the contexts in which their identities were

fashioned or claimed.



Initially Iwas hedi I yi 2F Y& FlGiKSNDRa LISNBLSOGAGSO® L ¢t a

identity politics to be similar with what Philosopher and Cultural Analyst, Jay Ciaffia describes as

K

WOdzf GdzNIF f NBGAGEEAAYQ 6 H AN yomminddes that prefea patiakciial L Y S|

view on identity such as ooMbalamajeje, identity is derived from shared characteristics and belief
systems such as race, ethnicity, gender and even religious sensibilities. However, my lived experiences

in Meadowlands ad similar communities gave me a more blended outlook on identity politics.

Instead L. aKFNSR aSydAaySyida oA0GK tAGSNINEB &aO0OK2ft I NJ

I"

Wa2RSNY LRSyi(GAGE&Q 6KSYy &da3SadAy3 ibfehedbysatiol 02y

cultural, religious and political allegiances that are outside of a shared race, ethnicity or gender group

SHNAME LI mMM@poO® ¢KAA LISNELISOGABS YIRS YS GKAY]

they represented one aspect afbroad and unfolding narrative on how one negotiates value in his
own terms. | also felt the nature of our conversation to resemble that moment when a father passes
R2gy | FlLYAfte fAySIF3IS (2 KA& OKAf RNBYy ® oftheR | a
family, | felt his understanding overlooked the active role that her family played in raising us. | believe
that if names are to form a significant part in bestowing an identity which is historical, cultural and
aspirational in their meaning, thesne has to acknowledge the names and naming process underwent

FNRBY Y& Y2U0KSNR&a aARS 2F GKS FlLYAfeo

For instance, my name was given to me by my grandmother following a dream she had months before
my mother gave birth to me. | have always had a back artti fefationship with the name because

it is mostly synonymous with a girl child. This was not made easy by the fact that there were two girls
from our street who were also named Tsholofelo. With time my curiosity in learning more on how the
name came aboubpened me to another world. My grandmother was, as | assume elderly people in
other families to be when relaying personal sensitiveinformation about themselvedo their
grandchildren, reluctant in admittingpat she had a gift of communicating and eddng messages

from our ancestors. Tsholofelo was the name that my ancestors bestowed upon her with the hope
that she will, with time, carry forward the family lineage of divination and healing. As the name
implies, Tsholofelo meant that she became thieipe in restoring and reviving a legacy that could
wither with the passing of time. Tsholofelo was our ancestral calling to her, and | suspect that in
naming me Tsholofelo, some of her divination and healing obligations were, in a peculiar way, passed
downto me as her grandsorn this way, the name denotes a process of identifying me as both an

individual and a person tied to the spiritual commune of my ancestry.

Yet these are not the only conduits through which my sense of self is foinbedieve tha learning

institutions, communities | lived in, places of religious devotion, political affiliations or dreams shared

.
Y



among friends and loved ones were also important in shaping the person that | am and becoming. In
other words, the person that | am is migesting in a way which Alice Walker once described as the

active discovery of what is vital and real in this world (1997, p. 4).

These conflicting views are what brings me Gonversations with My Father: On Isithakazelo,
Meadowlands and Acts of S#ifritings. This project places the reader at the center of a conversation

between two people from separate generations. What comes out of the conversations elicits the
NEFRSNJ G2 t221 |G K2g¢g {2dziK ! TNAOI Q& oukih thél 2 NB |
microcosm of the houstold. Furthermore, this project also speaks to the broader conversation of

what is at stake when young black South Africans consume and appropriate dominant cultures as part

of their seltconception. Regarding the formér, LISNOSA JSR Y& FI GKSNRa 3Saiad
on the role of other male figures (both past and presemktjo were expected tpand haveheeded

their call tomanhood by preserving and continuing the family linage of obaMahlaela. To heed this call

by this | meario cast my identity in the moulds of isithakazglto continue this family tradition. To

cast my identity around the nuances and transferences of culture as experienced in the streets of
Meadowlands, is to run the risk of skimming thefage: of producing an identity that is without roots

or a noticeable ancestry.

After the initial conversation had passed, and when speaking with my father about isithakazelo in a
different context, | became morepen tohis point of view. My fathhd LISNR LISOG A gS 2y A
with a desire to reconnect us with, and for us to understand, our relationship with the past. Central to

his point of view is that isithakazelo is more than just an ancestral calling. My presence in the world is

a resultof a distinct past, and if | am to arrive at a sincere observation about who | am and become in

a postapartheid South Africa, then it should be conceived in conversation with this past.

My father argues that the socicultural, spiritual and political klgiances to which | owe my identity

should be viewed sincerely. That is, if | were to ask myself whose history and experiences are
embedded in the character of Meadowlands as | know of it today, | may have to come to terms with

the realizationthat this was part of apartheids endeavor to characterize and evaluate what it meant

to be black and living in South Africa. As such, Meadowlands and its subsequent cultural expressions
aK2dzZ R 0S dzyRSNRG22R | a 2yS 27F (K 2h&pedplefaneNY SRA |
G2 yFr@A3LGS GKAA NBIf A (-@2py CCRLNT ARRAYYEDNMIE A QRIDED Jot T BaaSH
I Qlidzr t ATFGA2YQ &aK2dZAZ R 6S Y2NB ONRGAO!I fvalud 6 y oK
Meadowlands as | speak if | may leave feeling heavyearted upon realizing that my act of self

writing is yet another cast from the same mould. By this he means that mysggtig resembles a



contingency plan that pages itself from one generation to another; it is my story asswef,aand if |

GSNBE LINBaSyid G2 gAldySaa oKIG AG éla tA1S wol O
IANI YRLI NBYyGaQ ad2Ned 2KSYy L FalSR é6KIFG KS YSIFyli
township was not a recent creation. It haden around not long after the settlers arrived at the tip of

the continent and endeavored to turn the country into a colony. | assumed this to mean that
O2yOSLIiAz2ya 2F (KS WIKSGG2Q o0S3aly gAGK  aidNuzZa3af
would shape the present and over whose values and doctrines would drive us towards this foreseeable
FdzidzNBEd L Ffaz2z G221 Yé FlFiKSNDa LISNOSWIiA2ya (G2 A
in Meadowlands were neither exclusive to the area nor tinget And if | am to posit an identity that

is reflective but not critical of the circumstances which produced it, | run the risk of proverbially turning

a page in a familiar yet ongoing narrative on colonialism and its aftermaths.

a® T UKS NI zmikevraldatuinStandes in \ghich lives are understood brought to mind the
writings of social commentators and activists like Alice Walker (1997), Chabani Manganyi (1973), Steve

Biko (2017), Ama Mazama (2001), Jay Ciaffa (2008), Eric Miyeni (2014), £Nkidaiizer (2015) and

James Baldwin (1984, 1963) amongst others. Their work has been instrumental in my thinking through

GKS OKFftftSyasSa G2 oNARGSE OfFAY FyR LRasStamge&y (G§KS
In The VillageBaldwinpaf 1 a 'y AYF3aS 2F | avYlfft &SOfdzRSR 24y
Fa I ofFrO1 YIy 3IA@Sa || FSStAy3a GKrd O2dzZ R 6S RS
(1984, pp. 15475).. I t RgAy Qa 20aSNBFGA2ya &S NBrceptdofihinSy 23S N
la Iy SE20A0 6K2 WySSRSR (2 0SS &l OSRQraddlghdl f &2 o
SlidzAdl 0t S a20ASG& Aa NB3IdzZ | NI & Lizy OG dzwheB Will 6 & | L.
Anton Harber Dissect White &dzNDb(20L4Rriewspaper columnist, Eric Miyeni argues how he could

y20 ONAYy3a KAYASETFT (2 NBIFIBHWh®P0o 0S5O ¥&ABA @F WIKISH ALK
to romanticize the experience of growing up in the townships during ApartheichSfuica (2014,

pp. 8Lly HOU® C2NJ aAéSyAs 5flYAyYyAQa f2y3IAy3a F2N w3izz
restrained observation that if given the opportunity, he, together with those who lived in Katlehong

and similar townships throughout South A&jevould not consider living there again. Miyeni further

elaborates his position when writing:

Of course, human beings can have fun under stress. | guarantee you that there are Jews with lovely

stories from their dark days. Even while enduring unimaginatalumatic events, humans will find

reasons to laugh, other humans to love, dreams to pursue, no matter how impossible, and triumphs to
celebrate. This is how humans are. To think that we are somehow unique because we did this under
apartheid is farcical¢ KS 2y f & LJzN1J2aS AdG &aSNBWSa Aa G2 NBRdAzOS
G0N} yaaNBaarzyad LG NBRdzOSa 6KAGS {2dzikK ! FNAOIF Qa R



reinforces the thinking among young blacks that apartheid was notbéd  f t = a2 K& R2y Qi
(Ibid, p. 81)

A similar sentiment, although with a different provocation, was shared by journalist, author and radio
K2aid 9dzaSoAdza aOll Al SNI A y34KRodMclaizer, the extervand dffécts [ A SR Q
of white privilege have moved beyond the discomfort of public critique and filtered into the private

space of black writers and artists. McKaizer argues, and this resonates with the intentions of this paper

when writing:

Black writers who have any selfvareness about the world in which they live and work cannot just let

go of the race question. Because race continues to haunt us. And while it would be wonderful to write

about a greater range of subjeatsand, to be sure, many black writers can and;dbere will never be

Fye akKz2NIF3IS 2F o6tk O] 6NARGAY3I 2y NIOS IyR NIOAAY X

live in, coupled with unique biographical facts about each witeid, p. 18).

Part 1

This research projeds two-fold. It ispartly autoethnographic, yet also reflects on my practice as an
FNIA&G YR FNI O2YYSyidlGd2N®» ¢KS FANRG LI NIz W[ :
experiences of growing up in Meadowlands and its surrounding communities. Here | speak of
Meadag f  YRA Ay NBflIGA2Yy G2 al NBE [2dzAasS tNIGGQa RSH
disparate cultures meet, clash and grapple with each other, often in highly asymmetrical relations of
dominance or subordinatioqlike colonialism, slavery, tineir aftermaths as they are lived out across

GKS 3It2068 G2RIF&¢ O6mMpdHE LIP no0 d that NBdacBNadidlectici K S a §
between the self and other; one which suggests acts ofwgating to be, in part, a human

consciousnss that invents, but is not solely responsible for the existence of being.

This part concludes withas@S Ot A2y GAGE SR W! gdzYI RIFf I 2 yi{aKdzydz
summation of my father responses to my views on growing up in Meadowlands. Heréherydegues

that contrary to my understanding of human consciousness as that which informs the self, together

with the social context to which the self belongs, the resulting products are not overly different from

those once fashioned by him and his pediging apartheid South Africa. In fact, the similarities

between the two leads him to believe that the township and its cultures have in varying ways
NEYIFAYSR F 6KAGS YlIyQa ONBlIGA2y® aé Tl iKSNDa RA
mobilizedo @ NBf F GAy3 KAia aSydaySyida 2y AarAdGKEF{FT St2 ¢
AY KA& 06221 WEKS &NBAMKS RCHNI CIHKYS2 W FINEKGK QG a1 T OA



that of defending their culture This meanseviving thedignity, glory and solemnity of traditional
cultural practicesi KI i O2dz R daaSNBS Ia || 2daAadAFTAOFGAZ2Y F2NJ
169).

Part 2

aed FTIFLOIKSNRa NBASNBIGA2ya 2y K2g (GKS Fedaffadewmh 2y a 27
political dispensation is carried through into the second part of the research. This part of the research

leans toward my practice as both an artist and someone who evaluates, interprets and writes about

art. Part 2 begins with a section tileW { K I Rdnd &zNJ w S O.Flyislsectioh seiive’ asritique

of the exhibitionNgezinyawo: Migrant Journeygich was shown at the Wits Art Museum (2014).
mobilizingmy critique | drew2 y Y& 3N} YRLI NByiaQ A déhanesbudISNA Sy C
duringthe mid-20" century.HereL | NBdzS G KIF G S@Sy 6AGK (GKS SEKAOAI
of the migrant experience from 1800 to 2014, a close reading ofthe weviesls KI 6 F YA al y 3l y é
observatonsaK2 ¢ @& (G KS 6 KA SoSxistertinlg diferSny T8 thé\black experience that

white writers have to abstract to a very unhealthy extent in order to move beyond the level of mere
RSAONARLIIA2Y G2 GKIFG 27F | p/9).Astaigfaddchildydfpeogry ihs Wk (0 | Y R A
classified as migrants, the exhibit@réharacterizations and abstractions prommpositions once

NI AaSR 060& az2fSTA YSOiS ! &l ywhénaiguirggkattiie tirheyh®s comél al T |
for black people to search for a new frame of refereram@Afrocentricparadigm.This is aparadigm

which rests upord f I O1  bbSity adfl \@ilihgnesdo dsystematically displace European ways of

thinking, being, feeling< and consciously replace them with ways that are germane to our own

cultural experie®Sa ¢ oal T FYFSES HanamX LIP oyy L ®osef@dNhaty e F I § F
could lead usbackto our own culturaloutlooks. It serves aghe social, cultural and ideological

perspective that places my ancestry as grgnarydisposition of my idetity.

Part 2 concludes with a section til&? 1 2 YS ¢ NHzi KaQd ! O6NRFR dzy RSNREGI YR
these to be honest and somewhat discomforting facts shared between you and those closest to you.

Here the expressionis used as agesturetoagein 2 Y& Fl 0 KSNDa O2dzyasSt 2y
in negotiatingmy sense obecoming This conduif which seeks tdink isithakazelawith the person |

perceive myself to hasdirectedbydzi Ay 3 | LINRPOSaa GKI G Aa.gurituddAf AL NI
FROA&G2NE {ly32YlF yR . {2 833Nd YOA FQIKICKE VR K & all G
O02YYdzy AOF GAYy3 ¢ A (RO YOBeRaENd dbavg the prospétoficAanNiunicating with

one® ancestorsthe project introducesy dz| d#LJ&EMa form oimediation in which my father and |

could reconcile our perspectives on identity politics without either of our views having to axist

binaries.



The idea of finding a common place through conversations and ukuphahla form the basis of my
practicalsubmisgon comprisingof mail-in artworks, letters, family heirlooms and music recorftss

choice was furthetrannexedby safety measure which were introducedas a result of living and
working duringa global pandemic The imposition d governmentregulationsmeant that installing
artworks in public spaces lilat galleries andnuseunswould no longerbe apossilility. In this sense

the prospectof producingwork that isto be consumedn personal spaceserves the projects ambition

to initiate introspectiveand shcere accourt into perspectivesthat guide LJS 2 LJiev$véhen

speaking about their identity.

What | desire is a sense of self as much as that of the other; to acceptcagteal lineage as well as
acknowledge the socioultural contexts that have nurtured and informed my identity thus far. As
such, acts of selfiriting is predicated on a constant dialectic of self and other, even if the self tends

to be a privileged subg.



Part 1

Looking Back At Meadowlands

Yogl 1 FEF yIA1LQ SSNERGFYyAaS 1S YLAyG2Q &y 6S17 as v
Zwakala ngikutsele wena mfwethu (haa wena mfwethu)
fI S{lFaAr YI ¢dzy 3|l {eehGiyakutshizg)3 |
d2 I YIQ@OSNREGF I Yy o6aArel {dziak

Q aLISSRSt A
I.
d8 I YIQOSNEGF Iy LIARABR E dzB RS F |

St1 s
SFIB8FQ O0HANTO

I wish to begin with making the following admission: | am istilbve with the township. In spite of
concessions made to remind us of the enforced social accommodations written into urban planning

by the apartheid governmentlongwith the frustrations that come as a result of living in these social

spaces, the towship remains home\, Kahimbaara, 2016§jTomlinson, R; Beauregard, R; Bremmer,

L; Mangcu, 2003), (E, Miyeni, 2014have known no other alternative; no family in the rural parts of

South Africaand no source of recourse from those activities whichenbecome characteristic of

living in the township. Meadowlands is where my grandparents had to proceed with their lives
following a number of evictions and relocations. It became home to my parents and it is in its dusty

streets where | also grew up inthecpy na® ¢ K2dzZK Y& Tl iKSNDRDa NBaSND
GSadl YSyid G2 !'LINIKSARQaA ARSIFf&a 2F aSLINIGS RSO
Meadowlands. Some of these included attending culturally themed beauty pageddépatli Halla

local community Hall in Zone 3, attending pajp dance competitions which were mostly envisioned

by rival dance crews, as well as going to watch and participate in our regular soccer tournaments. The
popularity of these would often spill beyond the plagifields and into the neveending debatgat

the schoojard2y 6 KAOK (2¢6yakKALl gla K2YS (2 {26Si2Qa TA

Today the popularity of some of these activities have since declined, but | sometimes find myself
feeling nostalgic whenever | realize how acids that characterized one generation have
subsequently filtered into another. In their ess&gcial Differentiation And Urban Governance In

Greater Soweto: A Case Study For fpstrtheid MeadowlandsJo Beall, Owen Crankshaw and Susan
Parnelldescriba S R2 ¢t I YRaQ AYAGAIf LI2LJz I GA2Y Fa FFANI®@

The origins and character of Meadowlands are fairly typical of African townships in greater
W2KIFIYyyS&d0dz2NH® aSItR2¢flyRa o6l & o0dzhif 0 RdzNfoysHg G KS mdp
ai201 Ay W2KFyySaod2NEHQa ! TNAOIY (2yakKALA ¢l a O2y

1¢KSaS IINB GKS 2LISyAy3d fteNrROa (2 {LINAR]{ANRQA HnnT aiyid

9



there takes the form of thewel y2 6y &Yl §OK0o2Eé K2dzaS® aSlI R246f yRA
migrants, another typical feature of African towngsibuilt during this period (ibid, p. 198).

Even though the location and character of Meadowlands were fairly similar to most black townships

in the country the authors also remind us of a distinguishing factor whichMeadowlands apart

from other towngips inthe greater Sowetaegion when noting:
2 KSNBlFa Ylye 2F INBIFIGSNI {26SG2Qa 2NRIAAYlIf NBAARSY
Western Johannesburg, the original residents of Meadowlands had been forcibly removed from within

central Johanesburg itselk Meadowlands was established in accordance with the Native Resettlement
Act of 1952 (ibid, p. 199).

In effect, this meant that Meadowlands was a subsequent produchefthen SateQ initiative to

F2NOS Wyl GAGS | dzi K 2sidd Subténards fran2mix8ddacidl groupd ak @t of heS y I y
WY &stern Areasjum Qearanc€ And true to aparthei@ violent nature of goring its policies into the

bodies of communities that brought together a great concentration of peopleadowlands was

sliced into ethnic zones which were marked through street names as watdsharks such as schools

and neighborhoodtsres. Bloke Modisane described tipsoject2 ¥ K2 Y2 3Sy SAde Fa aidK
2F LREAGAOE T I1I02YANYMBaVEY2NEANRATFORORNDKEARDAE NFOK
(1963, p. 6).

Sophiatownwhich he grieves as beimpmplexin how itattracted oppositeslike the ring of joy, the

sounds of laughter, interposed with the groarid smell of insult; [where they] sang their happy song

andwere carried away by [their] exotic dances, [where they] whistled and shouted, got drunk and
[sometimes] killed each othewas no more (lbid, p. 9Meadowlandshad come, and with very little

success, to replace a communithich was reduced to ruitdpon completion{ 2 LIKA I 626y Q& 2FF
was sliced intdlO zones. The majority of people who spoke Setswana and Sepedi were allocated
houses along theutskirtswhich formed part of Meadowlands East. These were Zone 9, Zone 7 and

Zone 1. As you movedua@rds the west, passing Zone 2 and Zone 3, housing was mainly allocated to

people who spoke Sesotho. Zone 4, Zone 5, Zone 10 and parts of Zone 7 were allocated mainly to
families who spoke isiZulu. Houses in Zone 8 were offered to Venda speaking famikethose in

Zone 6 were occupied by Tsonga speaking families. The map on the next page shows how ethnic
divisions were also reflected through street names. Street names in Zone 4 were given isiZulu names
adzOK a W{ATALAfSQI! WhKERANSQOQ¥{ 8KASI3 KRFSDIy I YR
61 2yS c0 6SNB 3IA@Sy ¢az2y3al ylvYSas &adOK | & WEaAKAY
street names was geared toward giving natives a false sense of territory, home and in some instances,

I OKASPSYSyiod C2NI SEFYLX ST yIyvYSa &dOK a W{SaThi]

10



ALISHF{AYy3 LIS2LXS 2F wzelfde RIFEGAY3 o101 G2 GKS GA
GKSe KIFIgS I NNAGSRZ I { KgS:ndanialteinddie aitopialbPzMidsdivig id 2 NJ 0 S
urban spaces. Dhiru Soni further argubat the intention of zoning #so sened to reinforce tribal

barriers that were prevalent in the rural are@s a bid toprevent workingclass organization and

mobilizai A2y AYy dzNBlyYy | NBlF&é¢ ouHnnps LI nHOD

- 2 wodubu St
) & %ffx@ Mmilo
Sasol Sebenzile 5 % o _—
& 0w~ A
& > ﬂsande‘s'Rd MEADOWLANDS 2
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In spite of these desperate attemptat ethnic divides Meadowlands became a social space where
cultures overlappedwherelanguage evolvednd sentiments around the realities of being black in
Apartheid South Africaerved as capital for these overlaBpl A NNRQ & | I Q 6wnwnnT X NI
contemporary take on how the township has continuedeverage value from this cultural capital.

The sondakesits title froma name which residents coined a form of protest against the towns&p

official namelt embodied the desire to retain or translate the bonds of communal living once shared
GK24S FNRBY { 2LKAL (2 ¢y ohdthaga@thosednioudting c®ropuldicds I & | &
2 LIS

0e
of joy, disappointment and contradictions which brought colour to lif8aphiatown{ LJA 1 A NRA Q&
linesare performed usingan appropriationof languages which, when put together, represent the off
OSYiSNBRySaa 2F (KS .inzhé soagkad LIS ya@yWY diy A v SNEA PRY @S N
1S YLAyideQ &l Y thé Busciad &k avdighcgsit@lend Hin] dn éar as he triegake

the listeneron a tourof his neighbourhoodPart of this tour the musiciaandevoursto provideis a
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one-line descriptionof what he feelglescribes the verve of each zone in relation to Meadodtaas
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A quick sketch of how | remember the surroundings close to Modise House and Sefikeng

As aresidenmyself Iva dzf R £ A1 S G2 FFRR G2 { LA A NbO:AEAskd2 NI NI A |
that does notfeature in his lyrics or the music video. This spgiigularlyknown as Modise. | choose

this spot because it holds different meanings dependindhe generation you find yourseii. This

AaAGS Aa t20FGSR G 2yS 27 atdoRer @dsléntadl ard Rey Rrédeickd dza A S
Modise Drive. Between the 1980s and early 2000is,ithersection was the preferred spot by many

small businesses, functioned as a taxi rank, a bus stop, and on the odd days occasional mugging
happened here. Every moing the intersection would be filled with queues of people awaiting either

a taxi or a bus to take them to work. | also remember how my friends and | would often rush here

after the final whistle of the Soweto derbiiad sounded with the expectation oésing drivers spin

their cars celebrating the victory of their favorite tear®n Easterweekends memberof the

International Pentecostal Holiness Chumbuld congregate by the hundreds to attend the sermons
presented by their charismatic leader Rev. lenéck Modise. These sermons were held at Sefikeng.

Sefikeng was the first base of th@ernational Pentecostal Holiness Chuesid issituated across the

2TheSoweto derby is asoccetmi OK Ay @2t gAy3a Gg2 2F {2¢SG2Qa oA3IISai
Kaizer Chiefs.
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road from the Modise HouseAs part of their tourism page on the Facebook websites
WaSl R2 ¢2 dzZNIR&EY ¢5 S @S r2rhiid 8s/thiat bef@dhdliiR e became home to Rev.
Modise, it was usedyy the Wative Resettlement Boafdhs an administrative reception office for
residents arriving from the Western Areaehe church that is to me and people avlgrew up in
aSFR2gfl yRAa R dzNAna3dSefikén§ was ohiially @anceived s ®utch Reform Church.
Under the auspices of Rev. ModiSefikengsoon became the go to place for political mobilisation,
various student meetings, community meetingsd activities such as weddings and burials services
(2015).

Growing up in a family of ANC supporters who were active in Labour Unions and other forms of
resistanceduring apartheid meant that | was exposed to hordet 8 SR | OO02dzyia 27F {2
political happeningsAs is often the case with those who grew up spending most of their tirkasii¢

streets, these accounts were not withostipplements Listening to Reggae music exposed me to
Rastafarismattending school at Nutkislam in Lenasfaeexposel me to aspects of Islariatching
MichealJacksoR & YdzaA O @ARS2a 2y ¢ ®+ dculthre bigatBiftiovdbrapi 2 G K S
music got me curious of the lives of black people in the diaspora, and living in Meadowlands meant

that it was only a maer of time before | would come into contact withe tapestryof its cultural
constituercies Yes, growing upm Meadowlands exposed me to different languages along with the
contexts in which thee languages werearried out It was in learning how to sak most of the

languages that | couldartake with how people in Meadowlands and its surrounding townships forged

a subversive culture that resonatevith how we saw ourselves locally and abroad.

Meadowlands was also home to footballers such as MatI& (i N2 6t AGT Q {AdMERf S | yR
D2Q al LRyeéelrySd Li ganNihfddNERIu® Maiwilied, Tiompiles dnd Alaska.

One of its neighboring townships, Orlando, gave home to struggle stalwarts such as Archbishop
Desmond Tutu, Nelson MandeM/inne Madikizela | YRSt I = Ff2y3 gA0GK LIA2YySS
YK2TF FYR YFAT SN a¢akKAy(ldakKl Ddz daihdes cireudsiahcgsy 3 t S
where it would have been easy to resort to despaiade this, along with its surrounding towriph,

a dynamic placdor contemplation, resistance and projection. The past was no longer reduced to
memories gone, but it was active in how we spoke of ourselves as direct offspring to one of South

' FNRAOF Qa Y2NB 02aY2Ll2t A (dedre doyidof thecdndults3héoligh whick 0 G £ SY

the nuances of life in Meadowlands are inscribed my-weiling.

3 This a colloquial term for Township.
4Lenasia, also known as Lenz, is a township in the south of Johannesburg which was reserved mainly for
Indians.
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It is these layers of memory amdffection to aplace that hegotiate andentity which,in varying ways

reflects the social id, political ideologies, history, economic circumstances and aspirations of a
community. Inthis, my selfconcept is relative to, but not dependent upon others. It is a process of
0S02YAYy3 ¢l NBE 2F (GKS wasSt FQ ( Kdariof the worhBrounds = | & ¢
YSo® LG Aa Y& gl & 2F RAA4lahcedidenttyK Ay3d 0SG6SSy || WNEB

On Real andFancieddentities

a® dzy RSNARUGIYRAY3I 27F | WNBdmbt@nalaathyhénknd gelatoshpS a T NR Y
developed in relatiorto particular environmentsDoing so has led me to acknowledging the value

which others bring in understanding the person that | am. In my instance, being black and living in the
township meant that a significant part of my identity had been formed arcapartheid? prescripts

that my kinship to South Africa was that of a migrant laboundto came here as a result of
industrialisation. Steve Biko has been an important voice in making me undetb&rithis is not a

genuine reflection, foreven atthe @K 4G 2 F {2LKAI 126y Qa O2aY2LR{AldlY
completely loose those cultural contexts in which they defined themselves (2017, p. 44). In this sense,
GKSY |ROFIYyOAYy3d (GKS y2iiA2y 2F WO2y iSYLRMntd® | FNRC
aSLI NF¥GS RAaAOdzaaAz2y It (23SHGKSNDOX 2yS akKz2dZ R y2i
Ay GKS LINBaSyid RFe ! FNRAOIYyEé O0A0AROD® ¢KS 1WGNBaASYyOS
our resilience towards colonial impositioas well as the manner in which we wish bdistoryto form

part of our present! believe the latter to be the principle argumepehindY &  F | prap&iNan a

For him, isithakazelo bestows an identity whiclhistorical and liberating in the face of what seems

like a relentless colonial tradition.

| 26 SOSNE Y& O2yOSNY 4AGK Yé FLFLOKSNRDa LRAYyld 2F OA
narrative, especially that which was envisioned befootonialsm, we might run the risk of nostalgia
whichcreatesl | A faiRiedd RSY i A (i & Q da sihcere &dounSového wiekale as a family, a
community, and as individuals should also be cognizant of those moments when we formed part of

trade unions ortook part in the various liberation movemeritsprotest against what my grandmother
usedtocaltheoldcount@L y KA & YSY2ANE W. f1YS aS hy | Aad2NEQ

which coloured life in Sophiatown when writing:

G { 2 Lo wad like our nicéime parties or the sound of pennywhistle, a mounting compulsion of
joyousness, but always a hint of pain. Sophiatown was also our-amds it was the reason or rather the
excuse we used to stop the progress of time, to celebratdna of wish fulfiiment; we cherished

Sophiatown because it brought together such a great concentration of people, we did not live in it, we
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were Sophiatown. It was a complex paradox which attracted opposites, the ring of joy, the sound of

laughter, was iterposed with the growl and the smell of insult; we sang our happy songs, were carried

gl & 68 2dNJ SNRGAO RIyOSas 68 4KAAGUSBRP.BYR &aK2dzi SR
By relating Meadowlands to Sophiatown | am not suggesting the foronee & kind of an alternative
utopia. The reality is that after the final brick had been laid and the last family had moved in,
Meadowlands functioned as a typical South African township, or \whattz Fanon destesasa
WYSRAY Il Qd C2 NJiCaplace gf #famie éc@upied ByRokople of itepute:a LG A a | &2 NJ
without spaciousness; [people] live on top of each other, and their [houses] are built on top of the
20KQ0QE, p.30p 'Yy FNIAOES GAGf SR WouKiShedDhpSoltiNAzdanA 2y h T
Il A202NE hytAyS o6{!1 h0 RSAONAOGSA& cérenied bykKhs thétd & G | G dz
Minister of Justice who convinced parliament that those who were opposed to resettlement would
go about itdza A y 3 agdris, @& s lad&l with explosives, and tyres which would be filled with
SELX 2aA0S4a FyR NRfftSR (26 @R4). 6KS LRt AOSE 2y (KS

My relatingof Meadowlands wit Sophiatown is driven by a desire to claim parts of a fanglyative

which, althought wasnot my personal stonyits effectshavetrickled down to me as their grandson

and an individualln a similar way that Eusebuis McKaizer pointed to the value of seeing the township
0S@2yR Ala AYAGAFET O2yOSLIiA2Y ANOKARB22@UWHHIAIASE ONB
{2LKAFG26y ¢l & y2i 2dzad I WairidiSQ 6KSNB FlIYAtASA

I WL I OSQ (2 65 SELISNASYOSRT | thedikistdd® ofirédudible LINR JA R
complexities in the detail@ ¥ | O2YYdzyAleéQa tAFS |yR GKS fA@Sa
Modisane put this more aptly whenwriting:L ¥ ¢S 6SNB y2i akKlFI{1Ay3a KIyRa
IANI 2NJ AKFNARYy3 | o620GtS 2F o0NI yROSandvaso®ME a G A O

7 A

GAGK G(KS 868143 (KS &ONRdzy3IAy3I:Z &FyYyRB (GKS R2AYy3

[A1S {2LKAIFG2¢6yZ aSIR2¢gttyRa&a ¢l a y20 2dzald | y2iK!
their sense of worth, it became a place of renewed reflectiohloss and new beginnings, of despair

and hope, of attraction and repulsiofthough peculiar as this may sound, these are some of the

nuances that made me fall in love with the social spatattracting opposites, somehow forged a

way for them to ceexist. If | were to define it through my artistic processes as a studio potter, | would

describe Meadowlands as a kind of an articulated mould that is comprised of multiple pieces which

come together to form a single mould. In this form, the sum of each ggresents nuances that

complexify the sélthat | am conceiving. And although the mould is considered to be a device that

enables multiple production lines, it is worth noting that the shaping of the mould is also dependent

on a prototype. That is, onean view the mould as a subject and not only as an object of the forms of

knowledge that produced it. This is one of the ways in which | creatively explore moulds or the casting
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process asepresentative of myselfwriting. By naturea mould attractsand repels; it absorbs the

water from the clayinto the plaster walls. When water is absorbed into the mould, the cast is
subsequently released frotte mould. If | wereto conceive of this in a sociological contgxivould

argue the processfaastingto symbolize thecontextto which complicity and resistaneely on each

other for existenceWhat lam trying to say is that: am notwholly or solelyTsonga A large part of

my upbringing has involved a selective collaboration with and appropriation of eathat form part

of my communityand the world ad see it This idea of selvriting is close toJeanPaul{ | NIi NB Q a
definition of the individual as a thinking and feeling phenomenon (in Wider,  J99R). It is a (self)

consciousnesthat is mindful ofboth itself along with the social systems in which it is produced.

This idea of subjectivitis followedthrough in how | view mouklandthe idea ofmoulding. Instead

of viewing mouldsolelyas a means to producing an artwotkpropose thaione couldalso view the

same mould to get aense of the prototype which producedlih so doing, the mould becomes more

than just a means to making art, but could also serve as anerah an artworkvithin itself. As an

artwork, one neechot wait to see whatte mould casts. Instead, one can look at its negative spaces

together with thesum of its parts taget a sense ohow the mouldhas collectedstored and will

probably share itsnformation. Another way in which | explore the concept of moulds and of magld

is through my socialisatiothroughY dza A O Ay LI NI A Odzf  NJ §K24S NBO2NR3

music collection.
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Remembering My Uncles Record Collection

Photograph of my father and uncle, date unknown.
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Orlando Towns

 Lis. under suthortsaton of Motown Mecores.
s recording i ay manewr o torm

— . i ) e

Hugh Masekel& TheUnion of South Africal971.

dzNy Ay 3 { LISI NI76DI NISe& Qa DK2a
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Bob Marley and the WailerExodus1977.

Count Bassie and Dizzy Gillespiee Gifted Oned977.
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The BeatersHarari, 1975.

Before | could make sense Bfeadowlands and its ideological underpinnings, | was famaign

YdzaAO®d L KIFER 0S02YS 00dzai2YSR G2 GKS NKelGKY 27
audience reaction through catch phrases, and hadarstood the difference between music genres.

Like many who were tunirigto their favourite radio channels, music hadithout me even realising

it - directly influenced my positioning in society. As a kid | used to grow up listening to Bob Mabena
onRRA2 . ht YR fFGSNI 2y 0680FYS | Fly 2F 50WP YKI
channels which were renowned for playing RnB, Kwaito, Hip Hop and House irtusse were

genres whose popularity amongst young audience helped shape social and geheeras

understood in our respective spaces. If the sounds of penny whistles and the mounting compulsion

2F RStAIKG 61 a8 STFFSOGAOBS Ay ydzvoiAy3d GKS LINBaSyO
crossover between Disco, House and Kwaito servexlagesture tdiven up the ambiance dbcal
shebeensShebeens and taverns served akirad of pit stop for people who would return from a

KFNR RFedQa G2Af (2 NBFESOlZ dzysAyRI O02yy @iz RNA
stereos ventured ito escapism,some were romantic, and some took on the task suicial
commentary.To be honest, | cannot exactly point to what it was about music that seemed to amplify

LJS 2 LJéeﬁn@sé Perhaps gerved asan outlet forpersonalanxieties, of frustratias, for love, of

20



society, about lifeor maybe even of optimism. | suppdsepe, confidence andnxietiestoward the

SYR 2F LI NOIKSAR FdzSftf SR (KS ONBlIGAGAGE IyYyR YSaa
5SOARSQ 2NJ . NA TRRS.QfddzSQa WEeKS wAaaay3

The popularity of records likehluphekdoy Winston NgozMamaniby Letta MbuluNtyilo Ntyiloby

[ 2dzA a a2z2K2f 2 Mbdddwlani¥dveéa senaefthatimbisic ka@ filtered into the collective
subconscious and personal lives of residehts. dz4 S W& dzo O2y a0A2dzaQ RSt A6 SNJ
popular records by musicians like Splash, Percy Sléthljdatini And The Mahotela Queerrenda

Fassie or Mercy Phakela there was a kind of emotional attachment to eedatd a political
inclination.Living opposite to Sy Q a intZbn@ $avg me a lens through which | could relate with
azRA&lySQa NBFfSOUA2ya 2y K2g GKSasS LI OSa | yAYl
of life.

Ly GKS tF3GS Mmooy nQa | y RmeSsurédipéblicatigndofintusit watchédfadd2 & A Gy S
listened to how music was informally used as a kind of barometer on how yaloryg with older

South AfricansF St 0 | 602dzi (GKS LINRaALISOG 2F O2YAy3a 2dzi 27F |
Africa. TwosoBa O2YS (2 YAYR KSNB® SSKH yHEANEMMahgthe™ . (NI 30K
20KSNJ 61 & alyad2 DNR2OSQa, 6y Thedaitedl Sehihed 1B enjoy NEFQ 6 M
FANLI & 2y NIRA23X GStS@AaArzy | ymRowdidgSwo cdpigsoly @ dzy Of
alyd2 DNR2@SQa lfodzy 6AGK GKS al yYS {Adhfoed L NBO!
time, another place, another country, another state of grmadiid). Though | could not fully
comprehend what was meant by the lyridfondly remember my uncle insisting that we listen, find

meaning and understand the perspective through which music is written and performed. When
meaning was not comprehended on our side, my uncle was eager to lead us to his understanding of

the song:a proposition, perhaps even a declaratighT I Wy Sg o6SIAYYAYyIQT 27F
hope amidst cynicism created by political violermr®l pessimismthat negotiations for the end of

Apartheid would yield a democratic and inclusive South Africa.

My uncle was a music enthusiast and a reluctant D.J. who was always in search of new sounds. His
collection had a large sum of records which were prohibited in radio playlists. Some of the records
contained music which told of personal frustrations and otheesenovertly political as | recall him
singng dwe gonna chase them crazy baldheads out of t&witlis music collection also included
albums by Madonna, Harari, The Beatles, Mahlatini and the Mahotela Queens, Herbie Mann, The

Union of South Africa, LL CagIMichael Jackson, Queen, Lionel Pillay, Run DMC, Brenda Fassie and

5 The were thdyrics toBob Marleyay R ¢ K S CrazyABaIGhBEHID76, track. 6
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the Big Dudes, Letta Mbulu and Spladiihere was a mood to sum up your day, there would be a

wardrobe and crates full of records to get you through the remainder of that day.

MyuncleRa O2f € @FEA DM (K G(KS NBO2NRA yR GFLISa LI &5F
sense that music was one of the more immediate exigencies in a country characterised-liyeside
discourssand state censorship. My uncle had a broad palette ofical tastes. He listened to Opera,

Rap, Marabi, Pop music, disco, Reggae, Jazz and RnB amongst others. Yet even with this variety, none

of these had the appeal and effect which Kwaito had on me anétiands

Kwaito asA Mould

Kwaito was to me what Hiplop music represented to many young African Americans. In an open
letter to Philanthropist and Talk Shdvest, Oprah Winfrey, Saul Willianspeaks of howiHip Hop and

rap served as one of the more enterprising aspéiateugh which! ¥ NA Ol Yy  éxMdetikhed y Q&
selfdefinition (2007).ForWilliams music acts like The Jungle Brothers, Gangstarr, Black Starr, The
Fresh Prince, Digital Underground, Jazzy Jeff, Public Enemy, Cool G. Rap, Naughty By Nature, Queen
Latifa, Rakim, The Notorious B.l.G, Nas,.My@, Niggas With Attitude (N.W.AR&Z, Rakim, KRS

ONE, The WiI'ang Clan and many others chose to make music which took on theesmziomic,

historical and political inequities they were confronted with daily (Ibid).

Hip Hop became important to meebause its content opened me to similar struggles experienced by

black people in America. For example, Hip Hop opened my lens to racial politics over and above
concerns raised by Arthur Mafokate in his breakizi KA G WYIF T BA MR | ©O@§pRED dzi
PPacalypse No@(1991)as an exampldl y (G KS FANRG Odzi 27F @reS1) | f 6 dzY =
the musician uses a sexl euphemism which is all too familiar with conservative Americé¥isung

black male [is] coming hard like and erectidn)( R (1 KA a | A y2PacéKdicéofwords F2 2t &
brings to mind a sceneom David Wark Griffithgontroversial silenfilm, Birth of a Natio®19%5),

where a young white woman commits suicide by jumping off a cliff in order to save herselthieom

indignity of being sexually assaulted by an African American., A&gtean Americansare depicted
asunintelligent andhypersexuatied, with an aggressivelust for white women. i t | €dj&the

erection can be perceived asnetaphor which the musianuses to expresthe unapologeticnature

in which he wishes tmsert himself ad his vievs into the burning topic of racisrim America This

theme iscarried into tracks lik&Words of Wisdorfavhere the Rapper states:

This is for the masses the lower classes

The ones you left out, jobs were givin', better livin'
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But we were kept out

Made to feel inferior, but we're the superior
Break the chins inour brains that made us fear yeah
Pledge allegiance to a flag that neglects us
Honor a man that who refuses to respect us
Emancipation, proclamation, Please!

Nigga just said that to save the nation

These are lies that we all accepted

Say no to drug but the governments' keep it
Running through our community, killing the unity
The war on drugs is a war on you and me

And yet they say this is the Home of The Free
But if you ask me its all about hypocrisy

The constitution, Yo, it don't apply to me

LadyLibertythat stupidbitch lied to mé(track, 6)

Ht 1 OQa aSyidAaAyYSyda 26 NRa W[ FReé& [AOSNIEQ | NB y?2
conundrum pertainingvhat it considered to be? i K Sy S émergii®) 3INBgThe Civil Rights

Movement author and activisJames Baldwin (1963, p. 98jote that when white Americans spoke

2F I WySg ySIANRQI AG gl a y2id NBFffte NBFSNNAy3I (7
AY 1SSLAY3 WKAYQ AY KAA LI I OS3 biBRaridgh&andtheOd G KI G
R22NJ G2 AdGa aLANK)GdzZ € FyR a20AFt SlLasSé o

Baldwinattributed thisdesireto guard and keep aa manifestatior2 ¥ LJS2 L)X SQa NBI OlAz2y

of possessions

Most people guard and keep; they suppose that it is they themsedmeswhat they identify with
themselves that they are guarding and keeping, whereas what they are actually guarding and keeping is
their system of reality and what they assume themselves to be. One can give nothing whatsoever
without giving oneself; that is to say, without risking oneself. If one cannot risk oneself, then one is

simplyincapalte of giving(lbid, p. 94.

Similarlywith Hip hop, Kwaito gave us a sense of agency in a South Africaakaieen formed
through racial, economic and ethnic diwiss. It became a personal, collective, reflexive and creative
approach on the part of those who wanted to forge an alternative identity under the restricts of
Apartheid South Africa. From the perspective of someone Vided in a predominantly Tswana
spealng section of Meadowlands, Kwaito enabled me to be more deliberate in how | engaged,

appropriated and regpresented different voiceand in thinking through my sel€oncepts In other
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words, Kwaito became my way of giving and risking oneself. This i® ¢twsleart | dzt { I NI NS5 Q
SELX FylGA2ya 2F +y AYRAGARIZt +Fa | WoSAhA 6AGK 2
myactsofsels NRA (G Ay 3 &K 2 dzf Ry egiskend®, 2hy¢ éxiStdnedzfthe Btfer, dy existence

forthe otherandtheedi 1 Sy OS 2 F (I Kilfd).2 G KSNJ F2NJ YS¢ 0

Navigatingthese overlapsNEYAYRSR YS 2F GKS YSIyAy3 GKFG L |
descrigion of WI 6 2 Y I & K IFof in#Hayt SiCKd Yeadies oftsS @xolloquial phrase descirilg

someone who feels like they txia come of age, but however still hasichto learn; not only of the

worldthat he or shdivesA Y= odzi | f a2 | 02dzl, UOKSwWEROIEHRIa LIS KK
with a sense of caution when singin§:Y I a KI YL | yS> a2 &f A Ydoa®nal a K| Y LJX
(1995, track, 2)A similar tone of cautioralso seems tainderwrite Y & ¥ | prépSshidd dhat |

guard against manifesting a sense of self that tsime with the euphoria of entering a new political

dispensation

Kwaito was not only a gentmut was one of the more enterprising ways through which | explored the

music, fashion, language, gender roles and constructs of idesdifylayed outn the township.My

affections withmusichecame a means through which | could contribute to and exgayd Y & dzy Ot SQ
conversations on music and its place in contemporary South African culture. | drew inspiration from

the fashion tastes and music by acts like Trompies, Mawillies and Alaska because they too were from
Meadowlands. | collected posters, used hego cover my school books and at sometimes these
became a sort of catalyst that opened conversations over which artist, or which township best
embodied the spirit of Kwaito music. Ntyterest in theseconversations spilled into radio shows where

| often found myself recording interviews held with musicians. These recordings became part of my
extended collection which | also used as currency to trade music with frerethool Ska ntwana ya

kasi ya Alaska le Trompfe$ understood their points of referece, and my status as a fan escalated

Ay G2 (KI WwheglFealized tadiricurrgn@y grow ather townships suclas theEast Rand, the

Vaal Triangle, Pretoria and other parts of South Africa. In forming part of local dance crews, in reciting
and sharig the music, | oriented myself in a manner that other kwaito enthusiasts could relate to.
While the inauguration of the African National Congress (ANC) into public office in 1994 gave South
Africans the political leverage to-4imagine their national iderity, Kwaito opened avenues in which |

O2dzZ R LINRI OGA@Ste SELX2NB ¢gKIdG YsgSadl RSaONROGSR
track, 4).

6 This can be translated té&xsshomeboy to musical acts such as Alaska and Trompies
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Lyideétylr bekyl F&aSHERawAsBY YsSaidl Qa hRS

WLy Gegl yI @ yan infdrimal Sxprésenause@ to deéscribe people whose character is
influenced by, but is not limited to life in the townshikwesta uses the expression as a way to

describe the lasting impressions left by Katlehong, its residéisthjstory and landscapes, dris

selfconceptions Kwesta uses these as both a source of reference and a unique sales proposition in

a growing market of South African artists whose music is influenced by their American counterparts.

LY W{LANRGQE YgSaidl O2 tniusicailk, @Svwell amithifikn directar K A y 3 (0 2

Tebogo Malopén creatinga visual account of how Kwesperceivss2 ¥ W{ LA NA 1 Qd ¢ KS Y dz
aK20 Ay Yo S aKatlefag. Fhe stod is 2ol sihg a narrative sprint which borrows two or

more outlooks on idetity and weaves them into one.

¢F1S F2N) SEFYLXS GKS @OARS2Qa SELX 2N} iA2Yya
directorwent forimageswhich resonate with religious devotees aadtwined them withimages that
embody they S A 3 K 6 2 pejuiaras€inie. In one of the scenes we saestoryline which begins
with religious devotees chanting in a circlEhis is then followed through with man pumping a
clenched fist while spinning a car a drag raceln another sequence, the directonjiaposes a man

being baptized in a flowing river with images of childperuring buckets of water on each other. The

2y

perspective of spirit as understood within a religious context, along with spirit as interpreted through

childhood nonchalances carried tirough in the next scene which shows children jumping on a living

room sofa intercut with religious devoteas chant This mediation between two unrelated social

NJ

FOGAGAGASE I NB GKS | NI Amagindg membrieslartidcapés | fedplridNA | G A y
ARA2A8YONI GAO SELINBAAAZYA 27T musicahdacyalsehivitng. 6 KA OK A

tK24S K2 IINB RNIgy (G2 GKS &2 ywedodagpthsliiack kta A 2 y &

the Kwaito folder of their currentplay list. 6 Sa i Qa (KSYS> OK2 A OSemnd

meofal YR2T I Q&4 | FFSOGA2Y A ¢ AWsetsi YakeZdARDON,& @fdrtfier A Y

back to his debut albun-II-5 Zola Soutf)1999)¢ an album that is punctuated with themes of

memolty and belonging as he reflects on personal struggles and aspirations as a musician and young

man living in ZolaBy the same token in which Mandoza gave ds®Zola SouthSpiritserves as a

proverbialmirror which the artist hold$or usto see parts dourselves irhisselfconception.

Having grown upvithin the structures of the Methodist Churchzdn relate withhis representation of

religious devotees through church regala congregants in son@nd of a woman partaking in holy

communionL O2dzZ R Ffaz2 NBfIGS 6AGK KAa 3ISaiddNB (2

by way of a custorprinted-T-Shirt because of a sentiment | once had for my replica of a Kahzefis
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jersey with the name and number of Thabo Mooki printed on thekblgobese is Kwestdometown
idol and former footballer who | feel garnered fanfare by playing football withkiihel of flair and

bravado of how amateur football is consumed in the dusty fields of Katlehong.

In an interview withmusic journalistHelen Herimbeghe mui A O @A R S,2Tébago Naldygd O (i 2 NJ

describes the concept of th& A R S Rasi ndsings in threpart harmony when stating:

The first harmony is about where we come from. [This] is represented by the spirit in a religious and

cultural context. ThesecormlA 1 wA a8 GKS &ALIANARG 2F GKS K22R Kdzadf S
and spins his car to entertain people or the guy who washes the taxi on the side of the road for an extra

buck. The third one, which is the aspiration one, is primarily regme=d by the hip hop iconography:

the super cars, the popping of champagne and making it rain with money, the girls, the fancy clothes at

the club, the smoking of the hubbly. | wanted to use very typicahbipiconography to represent that

(2017).

Added to thesemusings arerollingimagesof i KS (2 ¢y aKALIQ&a fFyRaOlI LIS 27
daily activities, of Kwesta rappimghile seatedin his grandmothe® dining room, of curios decorating

the room divider or the sightof Kwesta greeting fans dronlookers between the/ S A 3 KféngeNI) &

puls

and over the walls. These images are significant in the afist Yy R G KS RANBOG2NRA
Katlehong as a characteand not only a backdrop for the vide®his perspective of Katlehong is
similar to how lview my relations with Meadowlands. It is a social space characterized by
interconnections and contradictiongy loss and newbeginnings by complicity and resistancel
believethat if isithakazelas to exist as a key constituent in my sadinceptionas my father proposes,

then, like a multpiece mould, it should be understood in relation to other pieces which tie it together

as a single unitSuch is what | mean hgtwana yana yas&' | altAs@beingwhich Kwesta evokes in

the third verse of Spiriwhenrapping:

[ SYGAQ ALKS16S I Sft2] QaKAYA
{+reQ3aroStStA GIEA 22

{12Q30st fAa@ SYI adzND dzNDb a

A re mo states mo

[ Sg&F YI 3ISyda SQadz21araya

ol yakKlaQljSRA 22

. FGKA AUNN alFiKA KS@ yAy3dIraQlKSyea
A re mo States mo

T 2y3aQikK2tQ S1ta f1YQ
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Awumadala Wantshumug Thoughts andResponsesromMy Father

The Conversation Continu€§20.
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aL G22 ghta F2yR 2F (KS (2 gy avkhithelenvilonmark  akgStRought & A YA £ |
GKS g2NIR 2F Al¢ oYKSyalyA al Kf19)St I = LISNAZ2YIf 02y«

Admittedly, my father was not mistaken when making this poiatke me, he is, if not more familiar,
with the township set up than | am. He grew ugriandoWest, attended stioolin Tzaneen, Limpopo

and has worked at a community cegle in MofoloSouth where he retiredSo, when he mentioned
how he thought of the townshigd took it with a pinch of restrainedcceptance Apart from the rural
areas, the townships were the only world which a majority of black people were expected to be
acquainted with. ttwas our only world; one in which wairsuedfond, looked for comfort, exered

our frustrations and £ll out of love.In fact, here were timesvhen | felthis stirring of isithakazelo to

be the effect of him falling out of love with the world hesfamiliar with themost

However this, as my father assertajasy 2 i (0 K S dhduldiSsteadthipk2btihat a moulding
such as isithakazelaffers youin a broader contexof how identity politics are negotiated in a space

such as Meadowlads or any other metropoke  6).A 6 A R

C2NJ Y& FTIUKSNE (GKS (26yaKALI Aa y20 | ySdziNIt &L}
ideals of what is appropriate for black people under its principles of separate development. Such ideals

have a diect or indirect influence on how we as residents come to terms with hegemonic, racist and
unequal systems of reality. My memory of music, social transactions, nostalgia and theisedf |

put forth as a result of thisare, in part, a reaction to theshadowthat our recent history has cast on

our understandingf being black in South Africa. Thikiawv | perceivedis view of the townshipas

being predetermined So, instead of abstracting cultural expressions solely as the result of the

O2 YYdzy A (i @ Qshoult s ko@sidérahE circumstascerhich determined its existence and

forms of knowledgePut differently, and in line with my earlier discussion on halvelw similarity

between Meadowland®) O dzf { dzNIwith th& fugt®iNGE Anindultipiece mould, my father

suggests that ¢conside looking at theprototype along with the materials used in creating the mould.

It is in realising that which informs the mould that one begins to make sense of the negative spaces

which charactete it. As a byproduct of the people who created it (cultel); isithakazelo initiates me

to a range of material and immaterial forms of creative reproductjansl of life as understood within

the practices of Tsonga people. Casting my identity from such a rnstarlds toproduce forms that
canbeviewedinrel@iy (G2 Cly2yQa O2dzyaSta (2 0GKS Wy GABS A
¢KS 9FNIKQ 6Hnnmo® | SNB Cly2y I ROA&ASE GKIGY
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Perhaps we have not sufficiently demonstrated that colonialism is not simply content to impose its rule
upon the present and theuture of a dominated country. Colonialism is not satisfied merely with holding
a people in its grip and emptying the native brain of all form and content. By a perverted logic, it tuns to

the past of itgpeople, and distorts, disfigures and destroys fitidi, p. 169).
Cry2yQa 20aSNBFiA2ya 6SNB gNARGGISY RdNAy3I GKS KS)
but his views on the colonial project ansefulin helping maunderstandthe effects of some of those
mechanisms which were deployed by thpaatheid governmentLet us, for a brief moment, take
Sophiatown as an example. As a community was reduced to a heap of rubble with its resident
relocated elsewhere, whoever stood to rebuild it had the opportunity to do so according to their image
or pergective. Therefore, it need not surprise us when Modiseeraindsof the HativeQ(Iate at the

clutch of the colonial mastevhen writing:

The public image of South Africa is white, and white is the standard of civilization; what is not white is
black, anl black is the badge of ignorance and savagery, and the (South) African searching for acceptance
surrounds himself with the symbols and values of white civilization; thus, the successful African is

immediately identified with whitgness](1963, p. 59).

Formy father, it was within the public image of South Africa that the township was created, and it is
in coming to terms with the ripple effects of this imagination in our current situatiost |1 begin to

explore what Meadowlands has to offer when thinkangd carrying out myacts of seHwriting.

The title of thissectionA & G 1 Sy ¥ NP YlikeYcatique bf (setcdriddpis which $how a
bindingyetdzy ONA G A OF t F FFAE AL GA2Y GAGK GKS (2gyakKALDd W
by many m Meadowlands to dismiss claimdichare often made without valid historical or cultural
referencing.lnour discussion, my father uses the phrase to critique what he suspects axergiifs

that directly or indirectly sustain the historical trappinigswhich the former government sought to

regulateblackness.

For him, the legacies left by Kwaito, Hip Hop and similar forms of cultural expressions seem to have
diluted struggles once fashioned by previous generationtrying to liberate young peoplaithe

township from the visible effects afppression In explicating his point of view, my father points to

GKS Of2aAiy3d NBYIN] & mieceMpafa®li BQENBE LK KB ¥d& & Ol dzy @
g A K oMaligdlajzibkwethola imuve yadel & dzo ‘dsdadvsia@uplicity which on one hand has an

affection with the township, while on the other hand seeks to surround oneself with symbols familiar

" Kwesta uses the expression to argue against the premise that music and creative productionsripber ale
ALl 0Sa tA1S GKS {(2syakKAilLla R2 y20 6FNNXyd G4KS Yl aa | LI
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with suburbigd = Y& T I adilBd\lendgain, INhve to concede that my father has a paoint
0KA & firtatidrs With @@resenting the township along with aspiring for life in subuibialso

A 2 s oA x

NEFt SOGSR Ay KAA& LINBGA2dza KAG aAy3atS Wb3adzRQ:X FSI

' O0O2NRAY3I G2 YAt |,DIMaphbrigad ¥R I ERQREK Y WER RAZIQMI NEB
5Sf {2f QX I MdpyH KBdgasgraupantbdna, hith&Bnld Scho8l kwRitdIeyhid K

GKdza aYlF1Ay3 AG AydGz2 || 622008 BWISANS I ¥y REMUSERING 4 X S
vide2 Qa | ff SI2NE dzaSad aSSYAy3Ifeée 2LIRaAAYT idestBdsa 2y )
YoSallv@itng ®SI0ARQ A& tAGSNIE Ay yIENNIFGAYI FEYAEALFN
of female companions. The narrative begins with Kwestd Nyovest partying at a local shebeen

before the celebrations are taken elsewhdoea suburban estate. Kwesta explains ttisryline of the

video when stating:

2SS gSNB LINBGlGe YdzOK GStftAy3a | adz2Ne 2F O2YAy3d -
[bourgeoisie]suburb somewhere. We reversed [the video] so that we started off at the suburban
FNBlI FYR GKSYy 6S OlAYyR 2F8 32 o6l 01 a2 GKFd &2dz Ol

we are here, but telling a story of where we come from is sthing that would reflect what the
d2y3 Aa R2AYy3IAY FLIWISEHEAYy3I G2 ff a2NI 2F FNBlFagé¢ o6Ac

90SYy ¢AGK Yé Tl UGKSNRa Lidatobrewithhaaspicdiangfandiagku@in & K 2 NIi O
a bourgeois suburb, | also wish to say thaticpolitical redresis perhapsnot the context in which
Kwestawishes his music to be consumed and understdut. listening to myf | (i Kiwélgave me

a sense that as musicians, artists and people who find themselves at the harsh end of structural
injustices perhapsit should become our obligation to not only accept, but also reconsider the forms

of knowledge that our work or identities puts forth. Put differently, as a product of our culture, music

is moulded by a collective DNA, and as individuals who are conscitlus wbrld we live in, music

becomes privy to our visions of how we wish to accept or alter what already exists.

Isithakazelo is one of the cultural lenses through which my father pulls the rag underneétietty

extricate an existence once summed dya2when stating thatd K LILIA Y S&aad f AQ@Ay 3 Ay
RSt dzaA2y ¢ ,iomdppMBSYi Ng O K al f 2 LIEQAVYA VMASyaluxear§a aDT A
harmony, the video does very little to critique the social, historical and ideological citanoes

which have invested the townsH® body politic., S& 3 QW{AL3A NRdeY I YAT Ay 3 Ay )
perceptionsof the township as anedina yet sadly the director uses circumstances that people seek

to escape as a means to romanticize the townshipras a

Ly AYGNRRAOAY3 YS G2 Iy FyOSadNIt tAySH3ISS yve FI
0 NHzG KQ 2 NJ | AraevirBthisNaSorms eiper@otalmoulding the effects of which are
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shared and understood within the microcosm of the harHeme truthsopen up conversations and
further enquiries into those parts of our history which remain dormant in our personal ket is

with insights from these conversations that | begin to look at myself and the world around me.
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Part 2

Shadowdrom Our Recent Past

aed FILOKSNRA ONRGAIdzS 3F28G YS GKAY hdvegsBebhellagting of I O]
effects of apartheid on our lives, but had not considered my-@aticept as complicit in sustaining

apartheid Sdzi K ! TNRAOI Qa NI OA&ald RA DA aA 2eminded nffeRoftw® 2 YA Y I Y (
authors who wrote extensively on how society perceived and defined blackness. In heri€ssay

Only Reason Anyone Wants To Go To Heaven Is That They Have Been DrivenL@hd li@ut Of

The Hands Of Their Loved Origs)f A OS 2 I f {SNI y23Sa K2¢g GOUGKSNB Aa |
and grandchildren for those who were forbidden to read, forbidden to explore, forbidden to question

2NJ (2 1y26¢ 0OmMmdpde colondbexpenedze i@ Anética hall e M@ at pdins when
NEFEATAY3I GKIG KSNI I yOSai2q\Eat opleingSbladk, Fenbl& gaddNJ O 2 NN
K dzY | (¥6ié). Qurious of how her ancestors treatedhe wounds brought on byslavery and its

aftermaths2 | £ { SNDRa 02Reé 2F ¢2N] X AyOfdzZRAy3I KSNI y20Sft
gNAGAYy3Ia GAGE SR W! ye ((K97), Bnabled hef tB ébBcRiwhviergationsSn { | S R
which she could speakto bothher&glé &G YR Y2NB RAadGFyd yOoSaildz2Na
'y SENIKEAY3 ANRSAYI ylFiGdzNFfte 2dz2i 2F GKS dzy A SN

L Fftaz2 t221SR 4G4 Y& Tl G§KSNRDAa NIBOoO dmpéclalfy hiddogl NB € | G A
conference proceeding tiR  W{ 2YS | FNA O} y(2017dz. d4)zNd- dxplaihidgytl@S LJG & Q
necessity of such an account, Biko argues that some African cultural concepts have been poorly
defined not only bycasual norAfrican readersbut alsoAfricans themselveshid). For Bik, these

concepts have resulted in the misleading premise that black people are readily available objects of
inquiry, especially in fields such as anthropology whresearchersare not expected to have a deep
understanding of culture, least of all theigo/ Odzt (1 dzZNE 2 NJ SigByp 2 X | @ REY DY O
were voiced49 years ago, busuchdefinitions of the African experience can ksoseen inprojects

as recent as 2014.ake the exhibitioMNgezinyawo: Migrant Journegs an example.
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Ngeziryawo: Migrant Journeys

If youhappen to havevalked along Jorissen Street between the months of April and July 2014, you
might have come across a historiddack and white photograph of two men posing in wanit

clothes and walking barefoot. If you veecurious enough to enter the Wits Art Museum (WAM) and

learn more about the photograph, you would have spotted a similar historic imag@rising ofiine

merf. These striking images served as the draw card to the exhibig@zinyawa; Migrant Journeys
Ngezinyawdd 2 dz3 K& G2 ONRYy3I AyaAirdaKaa Aydz GKS GF LISad N
through early migrant life. This was surveyed through the eyes of curators and artists working in
multiple disciplines, ranging from art, photography, film, musfashion, sculpture, archival
documents and found objects. And although the exhibition was comprised of visual documentation
that spanned a period of over 120 years of migration, curators Fiona R&nkih, Peter Delius and

Laura Phillips also used tlow as a conduit to encourage conversations on the complexities of
migrancy andnining two years after the Marikana Massacre in 20Ias undertaking was teased out
through a series of photographs which documented sites of illegal mining, and furtiiedcthrough

Ay GKS FT2NY 2F F LI ySt RAaOdzaaA2Y 2y Wal NA(FYE

Nieftagodien, Kelly Forrest and Dunbar Moodie.

Personally,L. 61 a SyGiAOSR o0& (KS SEKAOAGAZ2Y QacrdalR & LIS Ol
relations between the lives of migrants in the™®8entury and our current social and economic
circumstances. As someone who grew up in Meadowlands at a time marred by political violence during

the 1980s and 1990s, and as someone who has come to vahtanent attached to items that
YAINIyiGa oNRdAAKG Ff2y3 a LINLO 2F GKSAN 22dzNySe:
these objectsas a conduit for conversations on the complexities of memawnership, culture and

politics. Objects suchs necklaces, earrings, jackets or knobkerries do not only speak of their intended

use but also have an intrinsicultural andpersonal value. By this | mean that items carried with as

part of their journeys are useful in creating critical conversatiamnghich we can speak abootigrants

as people with creative verve and a sense of attachment to their cultures in spite of frustrations

brought on by dislocation, displacemeand in most cases poor living conditions.

In her blogost Ngdzinyawo: Migrare ¢ K NP dzZa K | ¢ K 2 dz3,Kafi godehentht@ dzLJS !

w2oey {lFaaSy NBTtSOGSR 2y (GKS 2SNl ftt SEKAOAGAZ

which informs without being didactic, moves without being maudlin and so deeply effecting that your

8 This image was captioned 88a A ANJ yiad ! NNAGAy3I 2y GKS 5AFY2yR CAStRaA
dzy NEO2NRSR®QU @
SWhichcouldbetraat 6 SR (G2 a2y F220Qe
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heaNIi aAyd®E LO6wSMMSOS GKIFG LINL 2F {lFaaSyQa 02YY
manner in which the exhibition was comprised of multiple segments and installations which were
accompanied by watkextsto providea lens through which # curators thought about the featured

works.Thewalti SEG GA Gt SR W2 goméilialided/the feathrahed siatbg Q

While in the early 20 century most African women stayed home to look after their land, livestock and

children,a significant numbedid leave for employment in the cities. Finding themselves abandoned

by their migrant husbands and lovers, some rural women left for the cities in search of informal
employment, mainly as domestic workers. With the growth of industry and the developofeat

public healthcare system, women took on other roles such as nursing. While domestic workers looked
FFGSNI GKSANI SYLX 28 SNNDa OKAfRNBYX GKSANI 26y OKAf RI
ANBFG RAaGIYOSa g 2dYRQO2ZYR2PRYAANFE RY YWENSY QNP 2
norm. The employment of domestic workers continues to be a feature of middle class South African

life.
Another walltext titled Urban Migrant Lifestated:

Even though they were subject to extreme hardsligipysical and emotional control with death an
everyday prospect, many migrant workers drew on their cultural heritages to create rich and evolving

objects, music and dance forms.

Ibantshi(Jacket)(110x83.5 cm)Standard Bank Art Collection. Wits Art 8éum (WAM).
https://www.tandfonline.com/doi/pdf/10.1080/00020184.2014.96287Accessed: 15/03/2020.
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| came taunderstandthe latter to implyd K I G Y A 3 NI y { a<@rved dstcangedorts thidugNA G | 3 S
a lengthy journey into the unknown, wherein laid an inward negotiation involving memories of what

was left behind with the expectancy of a better lifieshantshiis one of those evolving objedisat the
curatorsused to exemiity theirthesis of how migrants drew value from their cultural heritagdere

traditional artistic practices such as bead making were used to alter the aesthetic qualities of a formal
jacket(associated with urban, western attiréo possibly be regoresented in a different context, or to

reflect the inherent character of the owner. The aesthetic quality embedded within this and similar

forms of art led me to think thatipon arriving, attachments to their heritage enabled migrants to

share personal storieshich, in the absence of written documentation such as letters or other forms

of writing, could provide a lens through which we might understand individual and collective
experiences of being a migrant in the™&nd 20" century. In other wordsiNgezinyawo endeavoured

to curate forms of art that could open accounts in whish see how migrants not only came as

workers but as people who interacted, traded, shared stories, and more importantly, stayed. These
were the possibilitiepresented bythe idea of SEKA 0 A GAY 3 WNA OK.CHnbeddddl WS @2 f
within their artistic registers are forms of knowledge and sedfertions that could discloseew

accounts in a registry &buth! ¥ NJofy-s@riding and onsided history.

So, as | made my way to tfiest floor of the museum, | was also looking forward to seeing parts of

my history as a descendant of people who were migraiitsmy disappointmentthe exhibition did

not yield such nuanced dynamics, neither could | agree to it being heartfelt odydaf#pcting. And

GKS LINRO6fSY gla y2i GKS OdzNI 62NEQ MHbufratienoa (2 L
what | perceived to be generalisations and stereotyptéch were reflected in the photograptad

other forms of art as documentaly A RSy OSo ¢ 1S F2NJ SEFYLX S DARS2Yy
was taken at the Nancefield HostElin 1991. Although the photographs on show were not titled,

each photograph had a simileaptionwith only theverb changingvith each paragraplOne of thee

statements read:

A Zulu migrant worker washes at the communal showers at Nancefield Hostels in Soweto, South Africa.
Migrant workers spend most of their time working in Johannesburg, returning home to Zululand for
only a few weeks out of the year. duhigrant workers, often supporters of the Inkatha Freedom Party,
have been involved in recent attacks on African National Congress supporters who also stay at the

same hostels.

101n this exhibition Fiona Rank8mith collaborated with professor of history and widely published author
Peter Delius, as well as with researcher at the Public Affairs Research Institutel@a&RPhillips. She
previously contibuted to exhibitiongFiguring Faith: Images of Belief in Afr{2@05) andHalakashaa soccer
exhibition mounted to coincide with the 2010 World Cup (Preller, 2010).

11 Nancefiled hostels are located between Orlando and Pimville (formerly known apriifpin Soweto.
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Another photograph with a revised clauseadY & ! %dzf dz Y A 3 N& /&0 St 3SESa Aay Sy R
LIK23G23INF LKA YR (GKS OdzNY G2NAIFf GSIFYQa 20SNRAIKI
such photographs ar¢o me, an example of what Biko argued against when sayinggbate African

cultural concepts have been poorly dedd by casual neAfrican readerg2017, p. 44).

Biko was not alone in his viewsychologistAuthor and ActivistChabani Manganyi also shared a

AAYAL I NI O2y OSNY Ayt KKA & 20NX 2R (Z  OUMm qiitieyiiite expetibickad v I+ y &
so exstentially dfferent ¥ N2 Y GKS o6t O1 SELSNASYOS GKFG asKAGS
unhealthy extent in order to move beyond the level of mere description to that of analysis and

dzy RSNEGF YRAY3IE oOmMdpT 03 lythe phdtogaphsKabdn thy exNiiandag 2 y ONSB |
whole, seem to be carefully createith portrayinghostel residents (and in effect black people) as a

kind of antiquity, as picturesque2 NJ | Of  aaA 0 OFasS 27F (KB THeNRLISY
OdzNJ G 2 NE Q &dmis &hdielonipihgsgficitediditors of the exhibition into dravaing sided

speculations about who the migrants were, how they should be understood and what narratives about

their journeys into urban areas should be noted and remembered. In lightldigodiscussion on land
26YSNAKALI yR flyR SELNRBLNRI GAZ2YS GKS OdzNI (2 NBQ
migrant experience gave the feeling that-reF FANY SR al y3al yeAQa 206aSNBF
Africans by white South Africans wereycd A RSNBR @t fdzZ ofS (2 (GKS SEGSyY
NEf SOFIyd G2 GKS Ll2aairotsS KINySaaay3a 2F GKS of ! O]
(ibid).1 find Kk S SEOf dzaA A 2y @igrantgokirheiisSas pa$ &f thiexdibition to affirm a

narrative formed byaLJ- NI K S A R Qthat deisiBiaeOdid radé & be the working classhile

the otherwasreserved to own the means of production. Swehundertaking reminds me éfendrik

Verwoerdsentiments in response to | NB f R a MAOnhsiof Ghang@dhén stating:

[There] are people, not only in the Union but throughout major portions of Africa, who brought
civilisation here, who made possible the present development of black nationalism by bringing the
natives education, by showinghém the Western way of life, by bringing to Africa industry and
development, by inspiring them with the ideals which Western civilisation has developed for itself
0t 2f AGAOAGSO0ET HAMCU D

+SNB2SNRQA NBYI Nl & 6SNBE Iy I (tdtBeyShith Afican pRriainén t S a

on 3 February 1960. For Macmillan, while it was worth congratulating the South African government

on their endeavours to build a strong economy through sectors such as mining and agriculture, it was

also worth reminding theinion that ever since the end of the roman empire, one of the facts which

have been consistent in Europe has been the emergence of independent nafloese nations have

2 Jimmy comes to Joburg is a trope that has been loosely used to describe encounters by people from the
rural parts of South Africa with what Stephen Gray (1985; p. 60) calls the white industrialized city.
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come into existence over the centuries in different foramsl withdifferent kinds & governance, but
all have been inspired by a deep feeling of nationalism which has grown as the nations have grown. |

guote hissubmission to théJnion at length when stating:

In the 20" century, and especially since the end of the war, the processeshwigive tyen birth to the

states of Europe have beaepeatedall over the world. We have seen the awakening of national
consciousnesm people who have for long centuries lived in dependence upon some other power. 15

years ago this movement spread tlmughout Asia. Many countries there, of different races and
civilisation, pressed the claim to an independent national life. Today, the same thing is happening in

Africa, and the most striking impression | have forme@dunth Africa since | left London ava month

F323 A& GKS AGNBy3a3GK 27F (Kdiffarentipladedlih tékesyon)yaldifickety | £ O 2
form, but it is happening everywhere. The winds of change are blowing through this continent and
whether we like it or not, this growthfaational consciousness is a political fact, and we all must accept

it as a fact and our national policies must take account of it.

,2dz oAttt dzy RSNA G y R [bédausahfrikar@rinatiGnillists], have/alsd ofeiatdya Free X
nation, a new naton, and indeed in the history of our time you will be recorded as the first of the African

nationalism(https://www.youtube.com/watch?v=c07MiYfpOMw&t=93ps

al OY A BubrhigsiGgivessia contextn whichideologies were already at contest. Therefore, one

would assume that a historical account of migration in South Africa would consider curating works

that reflected this state of affairspf attraction and repulsion, of acceptance ane€jection, of

nationalism and counter nationalismsnstead the exhibitions curationafSy RSt Q& LIK2 (i 2 3 NI L
me back tothe concerns raised by art critics Gerhard Schoeman (2013) and Athi Joja (A04i4).
NEBOBASSs 2F ahil Kl St Suff Batta(2013), Bchoemaf EK S A KRBy G KS | NI A &
62N] SY02RASR GKS NI AyRdzadNEBEQa 3INRBgAY3I LISOdzZ Al
L22NE GKS YINBAYLItS 4lyR ySOSNI Y2NB a2z oSy (KS
GMO D 2 KSYy gNAGAY3I 2y GKS NB LINE=hbifian Bail the2Bgrbica¥ o6 f | O
/| SYGNBE Ay [2YyR2y> W22l | NHdzSa GKIFG .l AfSeQa LISy«
white people tend to focus on black sufferiigz  a Ol f A6 NI S GKSANI KdzYl yA(eé
oCovering Islam: How Medid The Experts Determine How We See The Rest Of ThedMedward

Said expressed concerns over related issues when noting that anthropologists, educators and media
hous&da K2 KI @S (F1Sy (G2 Latly 2FGSy SyRSI@2dzNJ G2
O2dzNESaQ 2y GKS NBftAIAZ2Y YR Ala LIS2LX S ¢KAAZ
AYGAYFGAY3 GKFG &l 3 NS listbas&d far frdmybbjactiodlai SN®SINEEES Gox O
p. Xi).
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https://www.youtube.com/watch?v=c07MiYfpOMw&t=935s

In this exhibition, he curatorsseemed to have laboured at collecting, displaying and interprehisg

one-sided accounbf the migrant experiencen South AfricaAtfirst, | thought that maybe &roader

and more inclusive accounf migrancyg 2 dzt R KIF @S Sy NAOKSR (G(KS SEKAOAI
and evolvingobjects and artworkso broadenan understandingf the topic, but then again there

might be a possibility thgterhapsFiona Rankisnith, Peter Delius and Laura Phillgn® stillto feel

the breezefrom theseWinds of chang® By this | mean thatthedzNJ 1 2 NDRa Ay Of d@& A2y 2 7F
journeys as part of the migrant experience might run the risk of contesting the grand narrative of
ownership and forms of labour in the country. One might even go as far as contendinth¢hat

curators did notneedtomoi @A &dzk £ & 2 NJ y I NNJI ( xabSuih ARBidas gakk A (10 S LIS
of the exhibition for they could not, at least without widespread contestation, claim to be alien
anywhere in the worldIlt continued the notion thatte worldwas builtaround them around their

ideologies around their versions of historandtheir perceptions of others in the wortd + SN¥» 2 SNRQa
confidence in reminding the likes of Macmillan that white people brought civilisation to Africa was an
example of these ideologies at play: to arrive at the tip of a continent, to take aeeuntry and to

& dzo YA U iNto/afaimk abi§bédu® capital for economic or personal gains.

It is within this context, and because of efforts to push back at such ideals, that my father takes
comfort in tracing the ideological, historical and cu#l foundations once envisioned by
ooMbalamajeje. At first viewing y S Yl & KI @S 0SSy O2y @Ay OSR 2F (KS
AYyaraKaa Ayid2 GKS O2yFEtAOGSR GNIX2SOG2NE 2F gKI G
life, but a close reddg of the exhibition reveals just how much of the information is a reconstruction

of migrancy as it interested them. Such interests do not attempt to contest the reoccurring and
dubious narrative on migrancy in South Africa; a narrative which former Datio@lliance leader

Hellen Zille reminded us of when labelling learners from the Eastern Cape, who had moved to the
Western Cape in search of a better educatiord & S RdzO | (i hths/mBoFalzRi82812 o

04-20-commentaboutrefugeeshauntszille/ ). As a politiciaand a public figure %A f £ SQa NB Y N

received the widespread response that it warranted, pujects such adlgezinyawaseem to exist
between the cracks of public dialogue or scrutiimyspite of theprestigious platform of aexhibition
at a reputable musem. The team involved in curating the exhibitiadid not have to deal with the
public discoursend critiqueof sustaining a onside acount or flat representation of the migrant

experience irfouth Africa.
OyS g2dzf R GKSys & L FaadzyS (KS {dénesdifth&fdllowing KI @S
guestions: upon which mould or narratives in our history stradifind a more romded history of who

one i What is to be said about this mould? Waiuld be saidof the prototype used to form it?

What shouldone make of the product cast from this mould?
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https://mg.co.za/article/2012-04-20-comment-about-refugees-haunts-zille/
https://mg.co.za/article/2012-04-20-comment-about-refugees-haunts-zille/

For my father, isithakazelo becomag (familyQ)@nanifestation of whatAma Mazama (2001), Molefi

Asante (1991), Mangus Bassey (2007), Robert Sobukwe (1959), Steve Biko (2017), Thandiswa Mazwali
(2006)and Herbie Tsodli (2012)R S & O NA a $o8lal and idedlogical lens thaantends and rests

upon our ability to systematically splace European ways of thinking, being, feeling, and so forth and
O2yaOA22dzate NBLXIFOS GKSY gAlGK ¢gle&a GKIFG NB 3S
(Mazama, 2001, p. 388). Asante described this as an Afrocentric gedtuseAfrica assertingself

intellectually and psychologically, breaking the bonds of Western domination in the mind as an
Fylrf23dz2S F2NJONBF{AYy3 (K24aS olRis/aRentinient wHcrSmidds 2 (G K S N.
me of Thandiswa Mazwahetorical questions wheginging:nizilibele kubanizalwa ngobani?2006,

track, 2).
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Home Trutls
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Acculturation 11 2020.

A few weeks after the initial conversation, | came across#mepiece of paperThis time the paper

had beerfolded and placed between &pagesof mya NI Yy R T I (i KsSInih it has\been SsEd

to mark apage or highlipgt atext in one of the passages. Onagain,l read it, but this time | caught
myself trying to memorise, thinking of questions to ask, andhef context in which meaimg is
derived Mina ndzi nwana wa Khensani, wa Alpheus, wa Nyanisi, wa Semende, wa Mijeli, wa
Mandlogwani; wa kufka Nhena kufumbiwa yinwana ntokulu wa Mbhalamajeje? Switukulonhuva swa
Machangana® @Sy ¢gAGK Y& Fl 0KSNRa LI} Sical andculturgl 2oatex&sNJ Sy 3 |
of his side of the family, | was not cent with the attrition of social interactions, memories, forms of
knowledge or aspirations gathered through my lived experiences in Meadowlands and other cultural
contexts. By this | meathat | was not content with the wearingut of emotional attachments that |
developed while living in Meadowlandisvas not yet ready to erodthe spiritual teachings gathered
while a student at Nuul-Islam,could not erasghe memories spenais amembe of the Methodist

church,or block outchildhood aspirationshared withfriends.Perhaps he most contentious of these
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Ada GKS LaarofsS NBEAYldAAKAYI 2F AAAGKE1FT St2 |4

family.

Before my father hadniroduced me to my paternal side of isithakazelo, the more fundamental
aspects of paying homage to my ancestry has always been thobigko tsa ga MochéY bodgabo,
Mokgatla.Moananong wa Mankwe. Moana Nonyana e godimu; ngodikgodi. Ya reng ha a tuika, o
kgabo; ya reng ha a tuka oba lelakabe. Kgabo e kgubedu; Lekagtlamddidet todiboko tsa ga
Moche were conversations with my grandmother on her times living between townships in the former
Transvaal. Growing up listening to her life stories andtbachings gave me a sense that conferring
relevance to my lived experiences in Meadowlandist waya continwation of a family narrativeas

well asa shared account of how residents sought to turn townships from a site of displacement into
places forliving. Modisane puts this sentiments more eloquently in drief for Sophiatown when

writing:

Whatever Sophiatown was, it was home; we made the desert blossom; made alterations, converted half
verandas into kitchens, decorated houses and filled theth miusic. We were housproud. We took the
ugliness of life in the slum and wove a kind of beauty; we established bonds of human relationships which
set a pattern of communal living, far richer and more satisfgingaterially and spiritually; than any

housing model could substitutgbid, p. 16).

When | spoke of Kwaito as a conduit through which | would understand and adopt the tapestry of
{2dziK ! TNAOI Qa G(KSy 06S0O12yAy3 RSYRDoOUd@&dated o1 &
in its pastnes. | understand that the person that | am has been conceived in relation to and through
ongoing conversations with those who came before me. In this understanding, a sense of who my
forebearers werds anindirect account of the person | was in the pagt. | W.afdby23i KAy dy Saa Q:
Jeant | dzZf {F NINB RS&AONAOSR GKA&A O2yOSLIi a WiKS LIS
past is first of all mine, it exists as the function of a certain being that | am. The past is not a nothing;
neither is it the pesent; but at its very source, it is bound to a certain present and to a certain future,

2 020K 2F 6KAOK AdG o0S8Sft2y3aé¢ omdyns ,bidakingc ol @ L
26y SNBEKALI 2F Y& 3NI yRLI NBy i Qainforadc@mualSand etk Sy OS a
my artworks as a form aelfwriting. On one handthe body of work produced as part of this research

represens my sentiments for our family heirloom®n the other handthis body of workalso seeks

to reflectconversations that me and my fathare currently having. These are what | go on to describe

a Wl 2YS ¢NHz2iKaQo

13This is a Tswana renditiofo a2 OKS Q& A&aAlGKI {1 S8t20
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104b MMutlwa street photographer unknown.
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Remembering Kokwan2020

Home truths are unpleasaryet true detailsabout yourself These arenostly disclosed in a nurturg

manner within a safe space like home or among friettisng this form of truth telling also enables

my father and to look at our views on identity in relation to the |lseve lead both as individuals as

well as a family. Sfar, our conversatios on the subject has seen us cast our identity from separate
mouldings. In spite of this difference we alsoncur on sentiments suggesting that understanding

of our pastisintegralto howwe view ourselves todayt is with this in mindhat | then askedmyself

the question:which aspect of our past should be considered as a mould for mywsaélig? This
explorationserves as a conceptor my artistic explorationsPut differently,as a body of work;iome
Truthscreatively seeks to reconcile both me aM® T I (i K S NIhich a8ge& 621dzNd yF [ gY A £ & Q3

history necessitates my selfriting.
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For my father, history has proven the township to be a colonial imposition, and thus most of what
comes from the township could be attributed to how apartheid ceied of black people in South
Africa.Therefore,n foregrounding my experiences in Meadowlands and other cultural contexts, |

the risk of losinghe traditions and customs which link me to the communal culture of my ancestors.
this means that loseout on rites of passage, on ceremonial practices, on forms of knowledge and the
collective conscience of what it means to be Mbalamajeje. To put it differently, | forego the cultural

practice in which a meaningful account as uMahlaela is understood.

This positioning got me thinking about him, about my grandparents and how they went about
negotiating their selconcepts My grandfather (his father) did not have the privilege of being raised

by his biological parents. Instead, he was raised in a missi@rphanage in Northern Transvaal.

Living in an orphanage meant that my grandfather was neither exposed to anecdotes, nor to customs
which would shed light on his immediate history or closest ancestry. All that he managed to gather
about his paternal linagg SNB y I YS&d 3IF GKSNBR FNRBY (GKS 2NLKI yIl 3
on how he became part of their extended family. Besides his times living in Soweto, much about his
history andin effectour family narrative remains a grey area; no memory of fagulytoms that tie

us to the spiritual community of our immediate ancestry, no tombstones to remember them by, just

names and broken narratives which relate us as part of the Mbalamajeje clan within the Tsonga
indigenous group. This disconnect was furthergstuated by circumstances which saw him working

in Limpopo, Mpumalanga and Gauteng. My feeling is that growing up in an orphanage, and having to
move between cities and provinces prodseesense of identity which is familiar wiinglish scholar

and crifcal theorist | 2 YA . KI 0 KI Q& Urh@nmglg 802l p. 24%)Foil Bh&bha, to be

Wdzy K2YSRQ Aa G2 NBIFftAaS GKI G @& eydorundeBtaridihghifie 2 F | &

home and the worldHe further argues:

In the stirring of the uhomely, another world becomes visible. It has less to do with forcible eviction
and more to do with the uncanny literary and social effects of enforced social accommodation, or
historical migrations and cultural relocations. The home does not remain theaioof domestic life,

nor does the world become its social or historical counterpart. The unhomely is the shock of recognition

of the worldin-the-home or thehome-in-the-world (ibid).

His life, our family history, and our ancestry arise as a piecinghegef fragments from his past

6KFG L 02YS G2 LISNDSAGS Fa wK2YSQU f2y3a grAdK
G2 LISNOSAGS a WiKS 62NIRQO® 'a L o6S3IAYy (2 Sy3l:
WEGONI OUARFY OV R2 NBKEz A W2KI yySaodzZNHQE SYSNHAy3a S
various parts of Southern Africa, and how laborers had to arrange themselves under the confines once

prescribed to themby an oppressiveregime. Ashcroft, Griffiths and Tiffin desx this mixture of
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attraction and repulsion to reflect a posblonialconditon2 ¥ WI Yo A @ f Sy O0SQ ¢ KSNBA
and colonized are never simply opposed to each other (2002, p. 12). Ambivalence implies that a close
reading of our family history reaés parts which were on one hand complicit with, while on the other

hand resisted the confines brought on by colonialism and apartheid. In speaking with my father, |
cannot help buget the feeling that it is within aspects of resistance that he cautigasnst my acts

of selfwriting. His reservation suggests if relevance is conferred upon my lived experiences in a
G26yakKALI FO F LI NIAOdzE I NJ LR2AYG Ay GAYSIT WilKSyYy YdzO

remain.

a® Y20KSNDa akR&ldiggTo whiéhSny Faimasarhdé Ieeling of home have thus far
been attributed, also has a similar account. Her father passed on while my mother was still young. In
KAia F0aSyOSs 2daNJ LRAYyld 2F NBFSNBYyOS oS 0drasS 2 dzNJ
well as her siblings. Being a victim of multiple forced evictions in the Transvaal, my grandmother would
often relay accounts of how the state structured social accommodations in a way that disrupted their
conceptions of home. Some of these includedlections on her childhood experiences growing in
Grasmere and how her parents were subsequently evicted to live in Evaton, a township in Sedibeng
(formerly known as the Vaal triangle). | also remember her speaking of how she and her siblings had
to move to Johannesburg in search of employment wherein they ended up living in Alexandra
township. As Alexandra swelled towards suburbia, the government decided to group them together
with those from Sophiatown and Atteridgevillehen relocatingthem to Meadowlads. My
grandmother used to tell of how she initially resented Meadowlands for not only existing as the
physical manifestation of her latest dislocations, but also because of how the township became a
protest site with many of them risking the possibildf arrest or the prospect of another eviction

when refusing to pajor their accumulated rates and taxés

Writing up these stories also reminded me of a conversation with a close friend over how she and her
family ended up living in Boipatong, anothewmtaship in Sedibeng. For Refiltiée in Boipatong meant

she andher familyof 5 were expected to make do with squeezing themselaés a one-bedroom
house.Having to sleep on the floor on a daily basis meant that she and her sigtatd occasionally

fall asleeplooking at shoes, suitcases and bags of clothes stored beneath a bed that was suspended
with paint cars. This storage method, coupled withe memory ofprevious evictions)ed her to

believe that peoples bags were always pachbdt her parent YAy Ra 6SNB I f gl &a 2y

My grandmother used to speak of how my grandfather, his peers and the majority of people in Zone 1
Meadowlands used to band together in protest exclaimi@ms patal nie ons pholaLoosely meaning that

We g 2 yp@yij we are notmoving, in fact we are chilli® The phrase was an adaptation of the phrase used

by residents in Sophiatown to protest state sanctioned evictions. The original phrasmsveak nie ons

pholax f22aSteé GNryatriSR (2Yy®0® NB JI2Ay3I y26KSNB>X 4S5
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over their backs, sensitive to the sound of loud screams, their ear to the ground listening out for

whispers that something was lurking out there, and probably destined towards them.

Circumstances resulting in a fewiof unhomeliness are both a personal and collective accédwma

O2ft SOGAGSE I FSStAy3a 2F 08SAy3d WdzyK2YSRQ Aa 0NR
haunt us from its sallow grave My feeling is that a sense of being with others in therld, by this |

mean a sense of self that is in conversation with a shared experishoaldalsobe cognizant ofhe

context which brought us herd.o speak of identity politichearing in mind our recent histoyis not

a matter of being polemical.dihg black brings with it a social and historical reference like no other.

It manifests itself in where we live, it is reflected in our economic structure with the majority of black

people living in poverty, we listen and watch as race forms part of gallitampaigns, and more often

we care to admit, black people have had to bare the menace of being bl world.

EvenwithY 8 Tl 6 KSNRAa LINRLRAAGAZY (2 RAAO2OSNI | LI ad ¢
by our melanin, mireservationis thatin trying to revitalte and reclaim customs and practices that

gSNBE LI NI 2F 2 endeptibrs,toldidlienSas asal& {Clffa alludédsiressay,

Tradition And Modernity In Postcolonial African Philosaphya @A 2t Sy G f @ Rua NHzLJG SR
traditions and imposed, with varying degrees of success, European forms of thought and social
2NBFYyAalFGA2Y dzZLlRyYy O2f 2y AT SR LIS2L) Saé¢ ownnys LD
black people, is in varying ways a navigation of such disng If | was talismiss the memories and

emotional attachments associated with how my grandparents negotiated value under those trying

times, | believe thakrun the risk of conceiving acts of selfiting whichare detached from the reality

of what itmeans to be black and living in the townshighese present timesvieadowlands is home

to me in the same way that others have developed an emotional attachment to their respective
environments. Isithakazelo is muatpart of my identity in the sameay | conceived of Meadowlands

and its cultural expressions. In this way, concessions raised both with regards to Meadowlands and of

isithakazelo are already complicit in my acts of-selfing.
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Untitled, 2020
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The Conversation Contiesll, 2020
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Diphatso.2020

Thoughts onUkuphahla

In an attempt to get a clearer sense of these implicatjomgartisticbody of work- R2 LJG & W! 1 dzLJK | K
asatheme.Ukuphabhla is widely understood as a process of communicating with or seeking guidance

from your ancestorsAs a gesture of adding this understandingl also wish to incorporate my

Tl G§KSNDa doN®ihadetriitiis Astagother way of seeking guidande apractice that both

of us are already familiar witlukuphahlaopens up a widow in which ouancestry can form part of

the conversations by allowing us to entercansciousnesfthrough trances, throwing cowries, the

beating of drum, singing, burning of incense etc..) that adlog/to see and understand things which

cannot easilype articulated into language. Access to these form of truth telling allows us to access the
spiritual moulding in which the saf alsocast.In so doing, the self is not only realised in the physical

and material sense, but is also formulated in conados with spiritualcommunity wherein our

ancestors reside.
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Tebellong 2020

¢KS Yz2aid O02vYvy2y LX I OS Ay 6KAOK afnadkhdmbaisd ! { S$a L

Nguni word meaning aacred space or placdor divination, consultations, diagse and healing
practices. People who grew up in a home that Aasndumba often use this as a speqidcewhere

they communicate with their ancestors. For those who do not have a demarcated place in their homes,
spaces for ancestral consultations affeeo forged somewhere in the corner of a chosen room. There
are others who prefer to consult with a Sangoma who would, upon request, intercede the physical
and the metaphysical world of an ancestor in order to make restitution. There are also others who

prefer the open landscape as a means to connect with their ancestry and other forms of spirituality.

An example of the latter is Tebellong. Situated along Welgewonden Road, not far from Residentia train
station at Zone 6 in Sebokeng, a local resident amfj@aa, Tebogo has marked this as his preferred
space for divination, consultation and healing practides. Tebogo, there is a unique relation with
ukuhahla in open spacewhich is different from the one he has at hontdhis space has, with time,
come b mean dot to me asa healer. As much as peopdmswer to their spiritual calling as healers
aLl 0Sa OFy Fftaz2 2FFSNI I asSyasS 2F YSRAGFGAZ2Y
Tebogo explaingTebogo, personaommunication 19 November @19). Tebello is marked using the
familiar symbolsof coloured flagsvith religious symbols of a cross and an eclipsed nmoantedto

a pok. The ground surface in which ukuphahla takes place is demarcated by contiraieténance

and trimming of the grass.As someone who walks past the site regularly and is familiar with the
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implied meaning othe mountedcoloured flags, Tebellong becomes a kind of intervention amidst the

busyness of life as people rush home from work or taiéheir daily errands.

Beng familiar with forging spaces at home or in open landscapes, | became intrinsically drawn to the
prospect of using certain spaces in our yard a sites for conversing and ukuphahla. As an artist and
someone who values heirlooms as tangible objects in kvitientity, relationships and memories can

be traced, | became drawn to the prospect of revisitinginnagining and representing parts of my

heirloom as artworks. This is how Dipatlisiso and Keabetswe have been realised.

Dipatlisiso

Dipatlisiso | 2020
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Dipatlisiso 1112020
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Dipatlisiso 1Y2020

Dipatlisiso Y2020
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