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EREFACE

Due to the paucity of literature on the materizl eculture of the
Niwane, the bulk of my informetion was coliected during months of
{intaerrupted) fieldwork. This period was epent resezrching the
material culture of the Ntwane st 2 farm called Kwarrielasgte,
wkich is where the largest proportien of the group resides.
Situated in Central Trensvaal, between Loskop Dam and Dennilton,
Ewarrielaagte iz also the place of residence of the current ﬁtwans '
Regent, Chief Tickwe Mathebe. g.athebe is the appointed head of the
Moutse district, an area sogih of Grobleradaal, of which Kwar-
riala;gta ig 8 part. ’

My fieldwork beganlin November 1985. Although I did not live among
the group, I visited them on a daily hbasis and becama Ffamiliar
with many aspects of their material culture. My research was in-
tarfupted in 1986 due to the outbreak of hostiiities betwsen the
Ktwane and Ndebsls inhabitants of Moutse, an area which had been
incorporated:into ¥waNdebele against the wishes of the majority ofu
the Moutse inhabltants., I resumed my fieldwork for two months in
1987, during a lull in the conflict. Unfortunately I was unable to
conduct my investigations inm an unhampered manner for eeveral
resesons; firstly, certain guestions, rvegarding cross-cultural ties
between the Ntwane and Ndebele, could not be asked fFfor fear of
arousing the auspicioﬁ;-of my informants. Secondly, my iaterpreter

~ & Moutse resident by the name of Panline Hlongwane - was accused

e



of being a spy hecause we often spent time with both Ndebele and
Ntwsne informants. Comsequently, she could no longer assist ma
with my research, and I was compelled to complete my Eieldwork
without the he]:’a‘_\? of an interpreter. However, on numerous vislies to
¥warrielsagte, £;wan accoupanied hy an Ntwane elder, a man by the
name of William Malephatlo, who iz hoth 2 World War Ome veteran
and a yespected pnpaksa (witchdoctor). I =zm grateful for his
friendship and co-operation, without which would have made

completion of my reeearch impossible,

I wish to axpress my gratitude to the following memhers of the
Ntwane community who made this dissertation posaible: _
- Chief Gideon Tlokwe lﬁﬂmhe, jeadar of the Ntwane, for his con-
stant snthusiasm and support.

- William Malephatlo, my priacipsl informant, for his invaluable
information on colour symbolism.

~ Paulina Hlongwane,'my interpreter, who tourageously assisted me
in my fieldwork, despite threats to her personal safety,

- Maria Ditsego, who provided me with a Fascimating insight into
the process of femnle ipitiation among the Ntwane.

-~ 411 the inhabltsnts of Kwarrielaagte, who opensd thelr homes to
me, even when their very survival was at staks.

~ The Wits Senior Bursary Committee, Human Sciences Research Coune
il and &tandard Bank for their financial sponsorabip of my

reasaarch,



Specisl thenks to my family and loved ones whe gave me constant

fiaancial snd moral support.

Most. of all, I wish to thank my supsrvisor, Professcr Anitra Net-

telton for her wi dom, tolerince and tenacity.



LIST of ILLUSTRATIONS

The following photographe of wembers of the Ntwane cammunity and
their paravhernalis wers +taken by myself during numerous
fieldtrips to Fwarrielaagte, In certain instances, howaver, I have
reproduced phot.ographs from tecondary souxcaa, guch as D 1’. Btaf-
fberg 1967 Die Tegnies : 23 e e di

Erik Groblersdal. A dissez:tntion, Pretoria University- as wsll an
D.7#. Costezea 1978 Rulty: B WO 3 : Lan )

M_E@.bﬂﬂa_.bﬂ_&l_m
gobled yap dle Bantyape. PhD. Pretoria Uhiversity-

I have also phntugraphad examples of fertility dolls and aprons
from the S8tandard Bank African Art Collection st the Wits Gartrude
Posel Gallery. I bhave acknowledged thess sources in the liast of
illugtrations below, as well as after the individual captions ac-

companying each photograph.
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ABSTRACY

This dissertation iz & study of tha iconology of parapher-
nalia produced by women, among the Ntwane. It represents the
culminatlion of primary f£ield research into the material
culture of this group, as well as supplementary research
condunted at the Africata Museum in Johaunesburg, the South

African Museum in Cape Town, the National Musewm in Bloem-

fontein and the Duggan-Cronin Museum in Kimberley.

My investigative methods coneleted of unstructured inter-
views with both married and unmarried membexs of tﬁe Ntwane
community at Ewarrielaagke. Although the focus of my
rasaarch.was primarily on parszpherpalia produced and worm by

womeh, I 2lso interviewed Ntwane men in order to obtain a

variety of interpretations .d opinions as to the 'meanings® -

of the objects aud traditions under analysis.

In'éﬁﬁitian to the above-mentioned fieldvork and gallery
researcﬁ. I consulted & wide vange of literatuxe on critical
theories, such =283 marxism, structuralism sndé post-
structuralism, 1la order to supplement my methodological ap-
proach to the iconology of women’s ert among the Ntwan%‘ I
algo referrad to literature on a number of traditional s@uﬁh :
African groups, such as the Pedi ﬁnd Kdebele, in arde% to
identify the cross-cultural influences between thssé gr;ups

and the Niwane. The literature on thege closely related



However, this definition comstitutes & gross 'oversimplification of the
concept, for it dvel not allow for a shift in aesthetic criteris from
culture to culture. It establighes the concept *aesthetic’ as an ab-
solute, whereas in actuality, it is a value-laden term, whose problems
of definition are exmcerbated when attempting cross-cultural research.
It ie therefore necessary at the outset of this dissertation to formu-
late a workiug definition of ‘’assthetics® within the countext of the
Ntwane. It ie suggeeted that the aesthetlic components of Ntwane objecte
include style, i:achnique and wedium, but extend beyond their formal
guralities into activitias such as ritual and custom. The ﬁocin-cultural
activities performed by the Ntwane may be regarded aa intrinelcally sig-'
pificant to the formal characteristics of their paraphernalia. It may
therefore be argued that their objects are th= cbncrate, tangible
manifestations of a set of underlying constructs:, expressed in adherence
to particular conventions of representation; Furthermore, that the
reduction of the aesthetic component of Niwane objects to merély an ag-
sussment of their formal criteris, would constitute én impoverishment
of their levele of meaning. A forualist approach to the art of Ntwane
women &leo fails to conslder issues of change in the form and function
of their paraphernalis and the effects of broader social transformations

on the materjial culture of the Ntwana.

Chaptexr One of my dissertation will comprise a brief survey of the
literature on the Ntwane. In addition to identifying the existing infor-
mation, methodological gaps in the literature will be mentioned. It is

the partial aim of this dissertation to *f£ill in* some of the gaps by



graups helped to shad light on significant aspects of Ntwane
material culture, which in tuxn, provided me with greater

insight into the icomology of their paraphernalia.



ANIRODUGTION

The Nitwane are a virtually wmnrecorded group, whose history, cuetoms and
objects have received little ~if any - documentation. Therefore, the
thrust of this dissertation is two-fold. Firstly, the history and
material culture of the Ntwane will be documented, with particular focus
on the paraphernaiis produced by Ntwane women. Secondly, aselected ob-
jacts and apparel will be interpreted in terms of their maaﬁings within

the social context in which they are produced.

The conzept ‘iconology’ will constitute the cornerstone of my research
into the paraphermslis of Ntwane women. 'Ycnnology' mey be understood as
the meaning of certain objects, whose imngery is derived from underlying
cultural premises, It denotes the broader context in which an artwork
mey be assessed, analysed and understood. The aim of this dissertation
iz to provide a deeper insight into the extent to which the paraphar-
nalia of Ntwane women reflect their fumction, as well as the mamner in

which these objects are integrated inte a soclal context.

My research inte Ntwane material culture has been undertaken with con-
sideration of the aestheatic queslities of the objects under analysis., The
term ’aesthetic® is problematic, for it presupposés 5 set of criteria
applisd to an object in order to determine its qualification as a ’work
of art?; yet these criteria are by no means universal. For example, The
¢Oxford Dictionsyry defines ‘aesthetics’ .as "the philosophy of taste, or

the sclence of sensuous pexception, or the perception of the beautiful.”



means universal. For example, The Oxford Dictionary defines

'aesthetics' ag "the philogophy of taste, or the science of sen-
suous perception, or the perception of the beautiful.* However,
this definitiun constitutes a grﬁss oversimplification of the con-
cept, for it doss mot allow for a shift In mesthetic criteria from
tulture to culture., It establishes the concept ’'aesthaic’' as

an ;bsoluta. wheréaa in actualiry, it ie a value-laden term, whose
problems af definition are exs;erbated when attempting cross-
_ cultural research. it is therefore necessary &t the outset of this
¢’ servation to formulate a wdrking definition of ‘’aesthetics’®
within the gontexﬁ of the Ntwane., It is suggested that the ass-
ﬁhetic compénents of Ntwanz ubjects include style, technique and
medium, but extend beyond their formel qualities imto activities
suich ag ritusl snd cuscom. The socio-cultural activities performed
by the Ntwane may be regarded as intrimsicslly significaat to the
formal characteristics of their paraphernalia. It may therefore be
arguadxtﬁat thelr objects are the concrete, tangible manifesta-
tions of & set of underlying constructs, expressed in adherence to
particular conventions of renresentsation; furthermore, that the
reduction of the aesthetic component of Ntwane objects to ﬁerely
an asgessment of their formal criteris, would constitute an im-
poverishment of their levels of meaning. A formalist approach to
the ar: of Ntwane women also fails to consider issuas of change in
the form and function of their paraphermaliz and the effects of
broader socia! transformations on the materisl culture of the

Ntwane,



However, this definition constitutes a gross oversimplification of the
concept, for 1t does not allow for a shift in aesthetic crité@ia from
culture to culture. It establishes the concept ’asesthetic® as an ab-
solute, whereas in actuallity, it is a value-laden term, whose problems
of definition are exacerbated when attempting cross-cultural research.
It is therefore necessery at the outset of this dissertation to formu-
late 2 working definition of ‘’aesthetics’ within the context of the
Ntwane. It ig suggested that the pesthetic components of Ntwane objiecks
includs style, technigue and mediuwm, but extend beyond their formal
quaelities into activities such as ritual and custom. The socio-cultural
acwf ‘ties performed bty the Niwane may be regarded ag intrinsically sig-
nifiﬁant te the formal characteristics of thelr paraphernalia. It may
th-~efore be argued that their objects are the concrete, tanglble
menifestations of a set of underlying constructs, expregssed in adherence
to particular conventions of representation; furthermore, that ths
reduction of the aasﬁhetlc component of Ntwane objects to merely an as-
sessent of their formsl criteria, would constitute an impoverishmént
of their lavals of meaning. A formalist approach to the art of Ntwane
women also fails to consider issues of change in the form an¢ function
of their paraphernslia and the sffects of broader social transformetions
on the matarial culture of the Ntwane.

Chzpcer One of my diesertation will comprise a brief survey of the
literature on the Ntwane. In addition to identifying the existing infor-
mation, methodological gaps in the literature will be mentiomed. It ig

the partial aim of this diesertation to "€ill in* some of the gaps by



ueing more open-ended methodologies which pertzin both to the focus of
this dissertation in particular, as well as to the discipline of art
history in geperal. In so doing, this chspter aims to elucidate briefly_
both the limitstions and scope of reasearch into ths iconology of

paraphernalia produced by Ntwane women.

Chapter Two will provide an overview of the habitat, modes of ﬁreas and
paraphernalis produced by the Ntwane. From the outset, it should be em-
phasised that only certein paraphernalia produced and worn by Ntwane
women have beeh selected for documentation. The term ’'paraplernalis’
refer? to objects and modes of decoratlion, and includes the fromtal and
rear aprons worn by pre-intitiated, initiated and married women; fer-
tility dolls, hair adornments: ag well as certain exmmples of hoﬁgntead

wall decoration.

However, certain Ntiwane objects which £all under the rubric of
'paraphernalia*.&auch as woodgn stooly and meat platters, have heen ex-
cluded from this dissertaticﬁ; This is because these objects are tradi-
tionally produced by men, and the focus of my research -~ as suggested by
the title - is on paraphernalis produced by Ntwane women for both their

own use and that of thair menfolk.

Chepter Three will trace the emergence of the Ntwane as & cultural
group, Implicit in this chapter is the wview that Ntwane art has arisen
out of particular historical developments in ¢he social evolution of the

group, ae a result both of internal developments, as well their interac-



tion wigp other cultural groupa. Tha fact that the Nowane are of Tswana
origin, but have adoptes Northern Sotho customs, suggests that the ener-
gence of a distinct Ntwane ¢uiture is ths product, not of a static, t-m-
changing heritage, but of collectively shared, exchanged and ap-
propristed customs snd experiences. Therefore this chapter will describe
the Intersction of the Niwane with other groups, and simultanecugly
raise guestions concerning the iseue of an Ht“ “ha eunltural "astyle” and
identity as expressed through their distinctive forme of decoration and

adornment.,

Chapter Pogr will explore the mural sesthetic of the Ntwane, in terms of
the "meanings® of the patterns which are found on their homestead walls.
Mention will be made of the possible origins of the tradition of wall
pai.nting among the Ntwane, and reference will also hi: ﬁade to the pural
decorations of the Pedi and Tranavzal Ndebele. Some of the methodologi-
cal problems encountered in the interpretation of the icenegraphy of

Ntwana mural decorations will also be highlighted.

chapter Five will focwe on the symbolic perameters of the. colours red,
white and blg_r;k which are used pervasively by XNtwane women on thedlr
paraphernalia; ag well pe in certain ritusls involving both male and
femgle membars of soclety. In cother words, the theme of colour in
women’s paraphernalia will be deslt with both in terms of its

iconographic and iconologlcal signifence smong the Niwane.



Chepter 8ix will examine, firstly, thé historical vole of .Htwane women ,
as upholders of tradition, in the face of changing historical ecir-
cumgtances, The second part of this chapter will explore more fully the
tension between the perpetuation of traditional mores, ae reflected
through the paraphernsalis of Ntwane women, and Inevitable changes within
the Ntwane commnity which have occurred through the alienation of the
menfolk from the rural economy, as & result of the migrant labour sys-
tem, The third section will focus on shiftes in function end m:eaning of
traditional paraphernalia produced and worn by Ntwane women, and the
‘transformation of thess objects, and by impifcation the role of their
producers, as they move from the rural context in which they tlossessed
*use value® into the commercial market, where they become commodities

imbued with *exchange valua®,



CHAPTER OKE

Regearch into the art of Sotho-Tawena groups ig general, and the Ntwane
in particular, has bean lecking, compared with astudias of other in-
digenous groups of South Africa, such as the Vends and Zulu (Hettleton
1984; Klopper in progress). However, the gaps are slowly being Eilled by
research into the art of the Pedi, the largest North Sotho-speaking
group, (Vogel 1984), the Lobedu (Davisen 1989} and the_ftaﬁsvaal
Hdebele, who - although of Nguni origin - have adopted North Sethe cus-
toms (Schneider 1986; Levy 1990). These studies have been extremely use-
ful for resesrch into the art of the Niwane, because although the latter
were ariginally of Tawana origin, their material culture bears
simiiarities +to that of the Pedi and Transvaal Ndebele. Furthermore,
deapite the paucity of literature on the Ntwane (eee belocw), scholars
outsiﬂg the disclpline of art history have conducted research into
Rtwane soclety, thereby shedding light on aspects of their material cul-
ture (Stoffberg 1967; Coetzee 1978; Rich 1982; Tvrrell 1583). The growth
of literature ont the Pedi, Transvaal Ndebele aaﬁ Ntwane could not have
appeared more timeously, as many of the traditions of the material cul-

ture of these groupe are rapidly dying out.

Before discussing the specific focus of this dissertation, namely the
iconology of art produced by women among the Nﬁy@gg, it is neceékarj,'
firstly, to do & brief survey of the literature on thswﬁﬁéana. In ad-.

tion to identifying the existing information, gaps and methodological



weaknesses in the iiterature will be mentioned. It has become apparent
 that ﬁnst of the information on the Ntwane has been written in a
functionalist, ahlstorical manner. While this approach is usgpful for a
general understanding of certain aspects of the soclal life of the
Ntwane, it ignores iseues of change within their material culture. It is
the partisl epim of this digsertation to confront these problems, and to
"£411 in" some of the gaps by using more open-anded methodologies which
pertain both to the focus of this dissertation in particular. ae well ss
to the dlscipline of art history in general. In so &oing, this chapter
aime to elucidate briefly both the limitations and the scope of research

into the iconology of paraphernsliz produced by Niwane women.

As mentioned above, the literature om the materisl culture of the Ntwane
has been written by scholars in diverse discipliines, such as Ethnology,
Social Anthropology and Azchitecture, as well as by authors who have no
academic specialisation and who cater primarily to the "coffee-table”
market, One of the esrlieest sources of documentation on the Btwane iz a
publication entitled 'A Preliminsry Survey of the Bantu Tribes of South
Africa?, written in 1935 by Van Warmelo, a government ethnologist., In
this wﬁzk, he deals brlefly with issues such as *tribal" claseification,
as well ae the location, history and language of South African Bantu-
speaking groups. Basing hiz histori.al informstion largely on & 1905
Department of Native Affaire publication entitled ' Eigtory of the Na-
tive Tribes of the Transvaal’, hs mentions the existsnce of the
"Bantwane* in sections nf the Transvaal inhabited by the Padi, Ndebele,

Kopa and EKonl, among others He describes them as being of Tswana or



West-Sotho origin, Put adds that they have adopted North Sotho customs.
However, he omits a detailsd historizsl overview of the emergence of the

Niwane, nor does he mention their meterial culture.

This omission was pariially remedied in a 1967 MA Social Anthropology

dissertation by D P Stoffberg, called 'Die Tegniese Skeppinge vin die
Bantwane way die distrik Groblersdal’. Stoffherg provides a more com-
prehensive account of the history, location and lifestyle of the Ntwane,

but he too aveids & detailed account of important aspects of theilr
materisl culture, such as beadwork and mural dacorﬁtion. Hig text ils ac-
companied by phqtpgraphic documentation, frem whiéﬁ information oi:-dates
and lecation is.um;tted. Furthermore he does not aciknowledge the poe-
sibility of changes within the Ntwane ethos, resulting from extermal
socio-political influences; consequently the impreesion he creates is of
a static soclety, unaffected by changes in the broader South African

landscaps.

A similar criticism masy be levelled at the PhP thesis by B.F. Coetzee,
entitled ‘Eulturele Faktore doeltre a land

hepaal uﬁt besondere verwysing na die gebied wvan dle Bantwsne'’ (1978).
To date, Coetzee has provided the most comprehensive overview of Niwane
history, from their first migrationh to the Tranavaal in the late 1700s,
up until the appeointment of the regent chief, Tlokwe Mzthebe, who cur-
rantly rules the Ntwane. Coetzee also traces the lineags of Ntwane
chiefs, their interaction with other groups such as the Pedi, EKoni and

Kopa, as well ns the history of their military confrontatione during the



pPifaggne. The arientstion ﬁf cﬁetzes’s regearch is anthropological, yet
the bulk of his primary resemrch deals with agricultursl lesues. s

omits. investigating for . jample, the degrae to which cross~cultural ex-
changes between the Pedi and Ntwane have influenced thy Ntwane mode of
exigtence. He also seems to accept unquestioningly the strong sense of
Ntyane cultural identity, without taking into sccount the warious his-
toiical, social and political factors thav might have contributed to
their wense of ethnicity; nor doee he zckncwledge the strong ties be-
tween tha Rtwane and neighbouring groups. At the time that Coetzee was
conducting his research, the Mcutse dietrict of which the largest Ntwane
arsza, Ewarrieipagte, is =z part, consisted of rarious groups who lived
peacefully with and among one another!. Yet the impresci~n created by
Coetzee’e information is that the Ntwene are an esszentially *isolsted",

homogeneous group.

Although Coetzee doas include a description of Ntwane material culture,
such as settlement patterns tlothing and artefacts, his information is
generaliged with no detailed investigation into the origing of, in-
flupnces on, or changes in their traditional 1ifestyle and pctivities,
Furthermore, in diecussing the agricultursel practices of the Ntwane,
Coetzee avolds crnfronting the factors which have affected and continue

to affect their uede of exletence, such as the migrant labour system,

1. Coetzee’s research was done prinr to the forced incorporation of
Moutse into KwaNdebele in 1986, which erupted in ethnic conflict among
the once~peaceful communities of Moutse, particularly between the Niwane
and Ndebele. Bee chapter three for =z discussion of the ruots and resulte
of this conflict.



which hae resulted in a transformation of the South African raral
economy in general, and Ntwane society in particular. Consequently,
much of his research remains largely  wiscriptive and static; the Ntwene
ethos is documented as an unchanging *box* from which the nigrant
leaves and to which he éeturns when he is finished work. The inner woxk-

ings of the box are not fully considered.

An article published in 1982 by architect, Peter Rich, in the
November [December issus of ‘*Architecture SA’ on the ~chitectural con-
figuration of the Ntwane at Kwarrislaagte provides an in-depth survey of
Niwane settlement patterns. In addition, Rich gives s brlsf but en-
lightening historical and social context for the Ntwane. He aleo links
their material culture to that of the Pedi and Transvasl Ndebele.
However, as his orlentation is primasrily architectural, hie observations
on Ntwane customs, influences and artefacts remain generalised and

descriptive, relying primarily on Coetmee as a source.

Relisnce on secondary sowrces chavacterises Barbara Tyrrell and Peter
Jurgen's ‘Africap Heritamge'’ {1983)}. Although the authors mention scme of
the paraphernalia produced by Ntwane women, such as fertility dolls, and
certain types of female body adormnment, their information is scant,
anecdotal and in some instances, lnaccurate. Fer example, Tyrrell writes
that young Ntwane girls wear a faather in their hair in order to
*advertise their marriageable state®, whereas Ntwane informants have
stated that an Ntwane woman wears a feather only on her wedding day, as

do her bridesmald and mother-in-law. Tyrrall’s detailed illustrations
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are neeful but ideslised representar.ons. Consequently, this publica-
tion, like ilts predecessors creates the impression of a timelesgs, iso-
lated tradition, an image which ignores hietorical factors which have

shaped and reshaped Ntwane cultural identity and expres. s thereof.

It iz only in recent yeara that the discipline of art history has bagﬁn
to revise traditional approaches to the study of African Art and to
regard the material culture of the black people of South Africa as & vi-
able field of study®. The?a has grown & genuine concern to preserve a
ra,ldly disappearing cultural heritage, through the establishment of
public Bouth African .art collectiona, in order to document the culture
and its erosion which has occurred through the processee of urbaniza-
tion, as well as through the removal of traditional objects from their
places of origin by foreign dealere and collectors. Simultaneously,
in-depth ;esearch into many aspects of South African mmaterirl culture
has been undertaken by scholare in diverse, academic diseiplines, who
have adopted a more holietic approach to the subject of material culture

in order to "f£ill in the gaps" of this much neglacted field.

However, this endeavor has in itself raised many problems for art his-
torians in particular, because it has necessitated a re-examination of

the art historian’s traditional lexicon. In other words, the discipline

2. This shift in attitude mey be attributed to factors such as the
changing political dispeneation in Bouth Africs and the resultsnt, al-
belt belated acknowledgement of the historical and soecio-cultural con-
tribution made by black South Africane ~ both rural and urban - to South
African culture as a whole,

1l



has been forced to shed preconceptions regarding traditional
methodological approaches towards, as well as definitione of, art. For
example, certain sesthetic criteria, which have determined what is =ad-
missible asg art within a Euroceatric context, have had to be re-examined
when approsching art produced In a parti-unlar ethnographic context. As
Roy Sieber has noted, the concept of amesthetics iz an essentially his-

torical phenomsenon because:

".,.art changes end these chauges find expression

in the conceptual structure that surrounds art.

So the applicetlion of a certain aesthetic coacept
may be unproblematic in comnection with one ..
historical manifestation of art amd problematic in
connsction with another...® (Sieber 1978:427)° .

These problems have therefore necessitated a re-examination on the paft
of art historians as to the validity of using traditionml art histerical
criteria, to classify the producta of particular socleties into arpﬁnﬁfa’

e

non~-art. o g

P
£ I¥

However, the issues mentioned above raiase another problem relatlng t@ an,

!

examination of materisl culture and the approaches adopted tharet@ by

the art historian; namely the relationshlp of art to the soclety Ehat

3. The notion of the artist as a definable class doex not apply in many
ethnographic contexts, and tha artist as the creative interpretar of
gocial situations i1s very much a historically datermined figure in
European soclety. Purthermoere, objects referred to as "craft', or
*applied art" in a Eurocentric context, such as beadwork, play as much
of an integral role in the cultural traditions of South African groups,
as fo objlects that would fall under the Western rubric of *art*, for ex-
ample wooden sculptura.

12



produces it. In viewing art as a socisl product, the scholar is faced
with the problem of confronting the precise nature cof the contingent
relationship between art and soclety; i.e. the contextual emphasis which
should accompany any analysis of art traditioms. It is suggested that a
clearer understanding will be gained of both the form and conteant of
aegthetlic systems through thorough investigation of the mnde of produc-
tion practised by the eoclety in guestion, without résurting to &
Functionalist appreach, which wviews aesthetic teaditions se simply

utilitarian and instrumentsal,

It may be further argued that it is not enocugh éimply to link zociety
and art functionally, without an expilcit theory of society and sotid,
causation. Until recently, the discipline of art history avoided ven-
tures into the reslm of social theory, preferring to remain within the
familiar formalist territory of art-historical engquiry. It may be sug-
gested that this conservatism has resulted in a theoretical setasis
within the discipline. Norman Bryson, Director of English studies at .
Cambridge Unlversity, and a writer on art from & semiotic perspective,
has lamented what he describes as *the lethargy of the custodizns of

art*:

"It is a sad fact: art history lage behind the
study of the other arts, ... while the last

three or so decades heve witnessed extraordinsry
and fertile change in the study of literature,

of history, of anthropology, in the discipline

of art history thers has reigned a stagnarit peace.”
(Bryson 1983:xi)

13



Bryson goes on to advocate that the topography of art history must
change and that the discipline shculd undertake & theoreti.cal cross-

fertilization. {Bryson 1983:xii).

However, there doss exist within the discipline of Axt History, an ex-
panding school of thought for whom art production cannot be separsted
from the other components which comprise material culture. This schoel
of thought hap succeeded in directing srt history away from the intrin-
sic aepects of the discipline into the socizl dimensions within which
art existe. By viewing art a2s a socisl varlable, the analytic emphasis
of scholars such as Meyer Schapifo, John Berger, Donald Kusplt, Roy
Sieber, Terry Eagleton, and Nelson Goodmarn has beenn placed on the net-

wotk of social relations engendered by art®.

It may ba contandéd that these scholars have brpadened, without trans-
gressing, the parametere of art historical researth, by embracing a
variety of diesciplines which constitute the scierce of humanity. For ex-
ample, scholarg such as Rusplt and Eagleton (to mention two) have drawn
on lingulstic, sociological, anthropological and political sources in
their theoretical investigatioms. Furthermore, "non art-historical*
theories such a8 structuralism, pnatustructuralism and marxism have

proved invaluable in enriching and expanding the field of art history®.

4., Bee J.Berger (1972), T.Ragleton (1976;; N. Goodman de?G). R.S8ieber
(1578)3 K.P. Etzkorn (197B).

5. It may Le proposed that the need for a multi-disciplinarv epproach to
art history in general, and African art in particular, is ceinforced by
the common problems faced by discipliines such as anthropology and art
history; namely the elucidation of meaning (S. Blier 1988:75 - 85).
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_There are aumarous methodologies th;f#can be uged in order teo gain a
critical uvnderstanding of the maaninéa of art produced by Ntwane women.
Therefore & multidisciplinery spproach has bsen adopted for the follow-
ing reasoms: during my fisldwork, it became Ffrumtratingly obvious that
the gearch for meaning was not éimply a matter of identifying objects
and esking theilyr producere what they meant. In fact, the greater my
familiarity with the atylea_of Hﬁwane paraphernalin, the more opague the
meanings of these objects became. It became evident that, instead of
relying solely on exegetical information, I would have to use other in-

terpretative yardsticks, as well ;s confront the problems of meaning

itself® |

Before attempting this methodological "cross-fertilization®, a brief and
generalised exposition of the Interrelationships befween several widely
used social theories will be undertsken. These theories are concerned
with concepts of socisl estructure and socisl process, to which the art

object ie inextricably tied. The empiricist-functionalist approach ap-

ke st e o e e e e T e ek

While there is always the danger of dillentantism when crossing dis-
ciplinary boundaries, it may be argued that the *syacizesis of insights
[from adopting this approach] leads to the comstruction of a whole ul-
timately larger than its parts." (H. Geary 1988:112).

6. To date, no single academic dincipline has devised a definitive
method for uncovering all the subcutaneous layers that comprise both the
internal and external features of = particular sgclety. It may therefore
be argued that because "meaning" infuses every aspect of its material
existence, it is necessary to consider a wariety of methodological ap-
proaches, if not to re-create or replicate the entire fabric of a par-
ticular material culture, then at least to disentagle some of ite
threads.

15



pears to separate process and structurs - émbiriniam, by concentrating
on vislble sequences or proéessions of evente; functionalism by Ffocusing

on structures without consideration of temporal alterations.

It msy he mrgued, in opposition toe this separstion, that process is in-
timately bound up with siructure and that an adeguate analysis of

meterial culture demands an exploration of the relationship between thes

two, because this may provide the scholar with cluee to the nature of
"forces of systemic maintenance even as they shed light on the counter-
vailing forces of charge" (Turner 1977:71) It may further be arpued that
thig "processual" approach can facilitete a greater understanding of
Ntwane material culture and the forces of both continuity (structures)
and change (processes) which characterise Ntwane society and the art

produced by its womenfolk’.

The relationship between stable wvartical structures and mutating
horizontal processes, or the synchronic-diackhronic dialectic, has long
been explored by scholars in wvarious disciplines who have attempted to
forge a critical discourse between theories of structure (structuralism)

aund historical materialism (Marxism). Maurice Godelier, for example

v e s Wl A g . e

7. It may be srguad that functionalist methodology, while shedding light
on the way in which particulay communities function, remsins a descrip-
tive methodology and therefore does not offer a sufficient interpreta-
tion of the interaction between the production of art objects, social
structure and social process. However, this does not invalidate adopting
& functionalist approach for the purposes of documenting the role of art
objects produced in spacific socleties. In chapter two, this method has
been adopted to provide a general overview of aspects of Ntwane
material culture,

16



argued in 1972 that a new situation was emerging, one of the aspects of
which was the resumption of s dialogue between atructuralism and

marxism. (Godelier 1972:136).

Thig resuscitation of discourse between these disciplines may be at-
tributed to the fact that for Marxist echolarsy, ae well as for struc-
turalist theorists, such as Claude Levi-Strauss (1968}, "structures”
are not simply vieible sscial relatione (as implied by the empiricist-
functionalist approach), but constitute a level of inviaible reaiity
beneath these visible relations. It is the existence and functioning of
thegse hidden, yet presepmi, structures on which social relastions depend.
Structure, according to Roland Barthes, is:

*the sediment of series upon serles of particular acts,

frozen with the analysts glance or reified by actors

attempting to contyrol the future acts of others, and

e&ch act ie in fact an actuslization (and a

simaltaneous transcendence} of one or more structures.

It is in thie diamlectic - mediated by an antire

complex of social relations and historical processes -

that meaning is continually taking shape*.

{Barthes 1977:45).
Furthermore, Deconstruction theorists, such as Jacques Derrida (1976)
argue against traditional theories of meaning which imply a statiec ver-
tical relationship hetween the signifier (object) and the signified
(meaning), according to which structures of meaning correspond to some
deep-sut universal and invariant pattern. Deconstruction thsory opposes
and attempite to undo the notion of a universal, hierarchial order, as

well as the very system of concaptual opposition which makes that order

possible, Derrida, alorgeide other postwstructuralist scholars, argues
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for a theoretical approach which will replace this vertical model
relationship betwsen the image/object and its meaning with one that will
regard the generation of meaning as a process which cccurs within a
horizontal system of relationships. (Derrids 18761:30)%,

Reference to strucﬁuralist, post-structuralist and historicsal
materialiet approaches to art history may provide a sound basis for a
theory of the relationship between Ntwane art as z socisl product and
soclal transformations experienced by the Ntwane. The following chapters
will argue that that cultural symboils such as menifested in the art
treditions of the Ntwane are both overt'and iatent indicators of social
relations and that significant social relatione which both maintain,
celebrate, soclaliee and mystify the societles in which they occur, stem
from productive activitiea. It will also be argued that cultural symbels

nay ‘be regarded partly as communicators of contradictions between

P A S P P S k. Ja Aall kO

8. Oppoeition to the notion of symbols as the baarsrs of stable mean-
ings, and the scholar ae 8 faithful seeker of truth, is aleo expressed
in post-structuralist thought. Deconstruction theorists reject formalist
notions of timeless self-possessed structures of meaning. *Form' iteelf
is regarded as an operative fiction, a product of the interpreters
desire for order, razther than an immutable atiribute vested in the sym-
bol itself. This view also forms ome of the basic tenets of struc-
turalist thought, that the "natural* is itself ideclogically rooted and
constructed in a specific historical siteation and opereting in copjunc-
tion with a particular socinl formation. In other words, it may be
argued that what seems natural and obvious is not necessarily sc, but
that on the contrary the 'obvious?! and the *natural’ are not given but
produced in a specific society by the ways in which that society thinks
and talks abeut itself and ite experience. (Derridas 1976:5)}. Similarly,
the deconstruction theorists resist any kind of settled or definitive
meaning, and processes of reification through which paople appropriate
their creatsd histories and cultures ag "natural"and inevitable. In
other words, what may appear as *natural" to the scholar, in reality
presupposes a whole theoretical discourse about meaning, about the
relationships between meaning and the world, meanlng and people, and
finally about people themselves, and how they perceive their place in
their world. (Norris 1982:3&).
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proceé#és of the world and a particular soclety’s immediate knowledge
of those contradictions. It may bassuggeated that symbols mediate this
contradicticn in various ways, and that they have the potentisl to

gither facilitate understanding or to mystify. (Jameson 1980157).

For example, it may be suggéstad that in chapter six, the above inter- .
disciplinary approach is particularly useful for an exploration of the
complex falatiunship betwsen the traditional art ﬁroducsd by Etwane
women and the migrant labuur syetem. In this chapter, it will be argued
thet the function of Ntwane women, as upholders of custom snd tradi-
tional culture in the face of social transformations, is reflected in
their apparel, as well as their roles within the domestic rural écunomw.
Thie may be contrasted with Ntwene menfoclk who have largely been ab-
sorbed iato the migrant labour system, and ars consequently more ur-
benised than their female counterparts. It will slso be argued that the
"timeleenase” af NHtwane traditional cobjecte, is rooted in the desite on
the part of the producers andjor other mambers of Ntwane society to per-
petuate & sense of stability and continuity 1n the face of social dis-
ruptionf‘!he above hypothesie will be invsetigated by amalysing shifts
ih the function and mesning of traditional parspharnalis produced and
worn by Ntwane women, zs well as the transformation of thesa objects,
and by fmplicstion, the rocles of thelr producers, as they move from the
rural contiéxt in which they possessed "use valus® into the capitaliast

market, where they becomse commodities imbued with Yexchange value*.
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As Robert Layton observes, intarpretation of culture as a system of
meanings exprédsed thfqugh symbole, is not new. Quoting Durkheim, he

gtates:

*Without symbols, social sentiments cculd
only have a precaricus existemce ... social
1ife in all its aspects and at every pericd
of its history, is made possible only by a
wvast symbolism.’ (Layton 1978:74)

However, outsider access toc the *meanings® hehind thaf"v@vt awmﬁblism‘
remaine problematic. Experience in the fleld has revealed that the at-
tempt to recremte an unbroken circle of communication betwsen cultural
objects ;na“thair *mesnings® is a futile exevcisa. As Clifford Gesrtz
has emphesised, cultural apealysis is intrinsieally incomplete. Thé
researcher Is faced with a multiplicity of complex conceptual struc-

tures:

*many of them superimposed, ... which are
at once atrange, irragular and inexplicit
and which he mst contrive somehow first
to grasp and then to render mccessible.
Imprisoned in the lmmedincy of its own
detail, interpretztion is presented as
self-validating, or worse, as validated
by the asupposedly developed geasitivities
of the person who presents it”.

(Geertz 1975:24)°.

9. Geertz continues: *The whole point ... is, ... to aid us In geining
access to the conceptual world in which our subjects live so that we
can, in some extended sense, converse with them. The tenslon betwsen the
pull of this need to penetrate an unfamiliar universe of symbolic action
and the requirements of technical adwvance in the theory of cultiure, bhe-
tween the need to grasp and the need to annlyze, is, as a2 result, both
necessarily great and essentielly irvemovabhle" (Geertm 1975:24).

20



Geeriz’s argumert has proved particulsriy relevant during my research
into the “iconography* ofkllitwane mural decoration. As will be substan-
tiated in chapter four, it may be argued that there existe neithsr =
literal, nor allegorical relationship between Ntwane wall decorations
and thaslr meaninge. In other worde, it may be suggested that it is im-
possible to congtruct an unbroken circie of communication between Ntwane
mural iconography and its "meaning®, or lconology. Thiq.duas not imply
that Ntwane moral patterna do not communicate 'messageé' %a the soclety
which lives among the structnres on which thesa pattarns}hre produced;
rather, 8e shall be expanded in chapter four, it may be argued that the
patterns on the walle of Ntwane homesteads communicate meanings in an
indirect and often subliminal manner, and that theilr significance lies
not only in the decorations themselves but in the medium, materials,
producers and proceseges involved in mural decoration; furthermore, it
may be contended that Ntwane mural decorations do not passively reflect
thy socio-vultural mores of Ntwane szoclety hut are eymbolic Indicators

of both social structure and socilal process’®,

N
Interpreting culture frem an hermeneutic aﬁﬁ semfotic perspactive,
Geartz criticizes reductionist “enclosure® as well as scientific
positivism and empiricism in the interpretation of cultural symbols
(Geertz 1975:45). Instead, he offers a semiotic interpretztion of cul-
ture:

*I take culture to be ... webs of sig-

nificance, and the analysis of it to

10. See chapter five for an analysie of colour symbolism among the
Ntwane.
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be therefore not an experimental
science in search of law but an_
interpretalve one in search of
meaning.®* (Geertz 1975:5)}

~ Adaing to Geertu's defintion, mentioned above, Scholte writes: "Cultures
are webs of mystification ag well as aignification™ (Scholte 1979:3)H,
Scholte argues that theories of representation need to be extended into
.theories of production, that scholars need to agk not only *What is con-
ridered meaningtul’, but also ’How is meaning constituted? By whom, for
wﬁcw, at whose expense? And how is meaning msintained, distributed, c6n~

trolled? (Scholte 1979:10).

In other words, it mey be postulated that cultural symbols are ep-
prehended more affectively by focusing on how they work and the ways in
which meaning is articulated in, by, and aven agninst the established
order, For example, the symbolism attached to the colours rea, ﬁhite and
black, will be examined in chapter five, in order to undergtand how they
av-. upsed to reproduce and reinforce the Ntwane’s prevalling eocial mores
<n terms of the hierexchical structures governing relations bztween men

and women.

If one perceives cultural symbols not aimply as structures But as forme

of social actlon and iateraction,, this may reveal how norme and social

1i, Scholte, however, criticiges Guertz's amnalysis for its iack of *the
totalising concept of vontext or sitration” possessed by the marxist and
feminist cxitical tradition: "Where feminigts and marxists £ind cppres-
sion, symbolists find meaning.*(Scholte 1979: 8).
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structurss themeelves are sedimented out of social action. For cxampls,
it may be argusd that the recurrence on Ntwane puraphernalia of epecific
colour arrangements, such s black-red-white, suggests thet thLese
enlours runction as modeis for social, cosmic and religioua ideas and
processas. These coiours operate both within domestic and agricuitural
spheres - for example red, white and black earth pigments are used in
murﬁl decoration - and are assoclated with prosperity snd fertility.
Purthermore, the rites In which they are used amcet often - rain
rituals, waddings and initiations - serve as microcosmic paradigms of
the broader Ntwan: soclal framework. In other words, as will he argned
in chapter five, thess colours form an essential part of the Ntwane
magico-religious gystem of causation, In which they help sustain the

general moras of Ntwane soclety.

Although refersnce will be made to seversil sccial theories concerning
material culture, namely structuralism, deconstruction and marxism, the
basils for the investigation of Ntw ne cultural symbols remains within
the orbit of traditionsl art historlcal apgquiry. In this respect, ac-
knowledgement must be given to the icolonological method employed by
Irvin Penofsky, due to ite emphasis on context in art historical
regearch, and its Insistence that the cultural 1deas embodied by art
ragquire deciphering. "Iconology" may be understood as the meanings of
certain objects, whose form and conkent derive from certein underlying
cultural premises. An iconological interpretation directs itself to the

concarn with *intrinsic mesning or content"'?, In other wordse,

e Bk o s o o o £ Bt e e "

12, See Panofsky: Studies in Iconology (1939), Gothic architectre and
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iconological analysis presants the art historisn withusymbols that
demand decoding. These are symbols which are *manifestations of underly-
ing principles", made up of social, philosophical and political foxces
which bsve shaped its existence, "forces that may well be unknown to the
artist himelf and may even emphatically differ from what he consciously
interided tc exprees™ {(Panofeky 1939:179), Panofsky sought to ovarcome
cultural "sitrangeness®, to show how just as one culture could ap-
propriate the art of another, as art, so could the oursider interpret
the art of another culture without having to be an integral member_of

it.

The following chapters will attempt to address many of the issues raised
in the above discussion. Hopefully, by adopting an interdisciplinary ap-
proach to the art produced by Ntwane women, questlons wlll be answered
ag to why the Ntwane - although the smallesi North Sotho-Tewena group -
have maintaihed a strong senss of cultursl identity and cohesion.
Through an investigation of the meanings of Niwane art forms, as wall as
an exploration of social process and its effect on the art forms that
are produced in the Ntwane milieu, the following chapters will attempt

to address some of the problems that are highlighted above.

Scholasticimm (1951}, Early Natherlandieh painting (1953) and 'Hhaning
in the Visual Arte’ (1955}.
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CHAPTER TWO

This chapter aims to provide an overvlew of the habltat, modes of dress
and oblects produced by the Ntwane. From the outeet, it should be em-
phasised that only certain objects and modes of decoration have been
selacted for documentation, These include the f£rontal and rear aprons
worn by married women, fertility dolls, hair adernments and certain ex-
amples of homestead wall dacoration (2.1). Objects such as wooden

headrests have been omitted, as have other wooden obectks or utensils.

The reagons for thia omission are as gs follows: &s regards the
headrests; although they have bean classified by Coetzee (1978) as
being of Hiwane urigin. it is unclear whether they are *authentic*,
traditional Ntwane paraphernalia. The reason for this confusion arises
from the fact that Cbetzee seems to have based his Information on the
presence of photographs .in 8 previous, unpuﬁlished thesis by Stoffberg
{1967}, in which the latter - without providing corroborative evidence -
sssumes that certain photographed headrests form part of the Ntwane

peuvre (2.2).

Problems relating to thelr cultural origins z2lsc srise from several in-
terviews with elderly male informante, who have denied that hhese are

traditional Ntwane paraphernalis, having neitheriseen these objects

within the Ntwsns commmnity, nor produced them®®.

-------- B B Y

13. It is possible that Stoffberg might have hed accesk to these
headrests in other areas where small communities of the Nitwane dwell,
for example, Horth of Grobleradal., However, the lack of adequate
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Furthermore, although the headrests are sold in African art shops under
the labsl *Ntwene*®, during my fieldtrips to Ewarrilelaagte, I did not
witness the production of these objects, whersas with all the other ob-
jects to be descriﬁed below, I was given a demonstration of the tech-
nigues and processes involved in production. This reinforced the sense
that thase objects - unlike the headrests - still form integral threads

in the Niwane socilo-cultural fabric.

Navertheless, one camot irrefutably discount the possibility that these
hesdrests wera producud many years ago, and that witmlthe_introductiun
of migrant labour, ag well ms cther disruptive social fbrcss,'tha tradi-
tion of scﬁlpting these objecte was not passed down through the male
generations - and consequently perished.

There azppear alsc tc be formal similarities between these "Ntwane®
headrests, and those produced by the Kalanga and Ovahimba in Botswana
(Schapera 1940:72), This may be of sigaificance, givgn the Tswana
origins of the Ntwane; furthemmore, factors such as the break-away of a
splinter group (which became known as the Ntwane) from the larger Tswana
group in the late 17002, might have resulted in the disruption of the
continuit of certain artistlc traditlons, which would normally have

been passed down from father to aon,

oy ] 2

documentatiu on photeographle sources in Stoffberg’s dissertation, makes
it imposeible to establish uwxactly where and when the photographs of
thege headrests were tzken.
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It is therefore possible that the objects photographed by Stoffberg as
'‘Ntwane® headrests, and later attributed by Coetzee as belonging tc the
Ntwane, were possibly the few remaining vestiges of a traditlon now
lost. It should also ba noted that in recent years, the commercialisa-
ticn of traditional South African art, has resulted in objects such as
the hesdrests finding their way into African art shopg. It 1s poesible
then, that thees ‘'saleable’ objects have been fashioned for commercial

purposes from the few remaining prototypes photographed by Stoffberg.

Furthermore, wooden objects have been excluded frcm description in this
chaptexr. because the focus of my research - mss the title of the disser-
tation suggests - is on paraphernslia produced by Ntwane women for both
their own use end that of their menfolk. This precludes the study of
wooden objects, such as meat platters and stools, which are- tradition-
ally produced by men. However, selection of soma objects for research,
purposes and the exclusion of cothers cannct be made according to
simplistic criteria, such as gender differsntiation. For this criterion
ignores the fact that although certain objects are not produced by
women, they are hoth commissioned and used by them. Furthsrmors the
hides of frontal and rear aprons which are decorated and worn by Ntwane
women (and will therefore be analysed extensively) are in fact products
of intetr-gender collaboration. For 1t is the men who slaughter and skin

the beasts snd prepare the hides for decoration'’. This raises the issue

------ v

14, Infarmanté have emphasised that although the women decorate the
apronsg, it is the men who prepare the hides. They describe the first
step in preparing the skin - m lengthy process - which entails scraping
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of patronage among the Ntwana, whereby women may “order” objects tc be
produced for their rituals. However, the parametsrs of this thesis
preclude thorough investigation of the issue of petronage among the

Ntwane.

Although sectors of the Ntwane are known to reside in different parts of
the Tranuvaal, the focus of this chapter - and indeed the entire thesis
- will be on a specific area in the Gentral Transvaal, known as the
Moutse district, and in perticular s farm cailed Kwarrielaagte, which is
where the Lg:gast proportion of the group reeides (2.2). Situwated in
Central Transvasl;YPetWean Loskop Dam and Dennilton, Ewarrielasgte is
glso the place of rgkidence of the current Ntwane Regent, Chief Tlokwe
Mathebe. Mathebe is the government appointed head of the Moutse dis-
trict, an area South of Grnblefsdaal, of which Kwarrielaagte is a part

(2.4}-

Kwarrielaagte consists of concentric settlements divided into warde,
called dikpora. The Ntwane kgoro settlement is arranged as follows: the
byre (cattle kraal) provides the spalial core, the ancestral burisl site
and the location for rituals. It is defined and snclosed by rugged,
broken tree trunks and branches, which both protact and enclose the
area. It is also surrounded by concentricslly arranged housing units,

with sach semi-circular housing arrangement having a separate name. Each

off the meat with z tool called petlo. Then tsale (nails tied together}
are used to pound end soften the pelt. It is &lso treated with cow’s
milk and then pummelled to enhance the softnese,



kgore is ruled by a kgosana (headman) and below that, exist metse
{villages) headed by & remotge ffather of the willege). Within the
socic-spatial hiersrchy, the houssholds are next, comprised of gpalapa of
the man's wives with their respective children. The hierarchy of social

groups, thus can be listed in the following order: morafe (entire group)

- kgorg - mogse - lapa.

The Ntwane community at Kwarrielasgte ie comprised of 10 main subgroups
with the Kgoro Ya Mosate (chief’'s family) making up botk the spiritual
and gpatial centre "of the arckitectural configuration. The chief'’s
homestead is divided into twe unequal semicircles, the larger belonging
to the Mathebe femily, and ths smaller to the Mathebata. The Lhomestend
belonging to the current chief, Tlokwe Mathebe, who iz acting as regent
for the heir Mohlamme (2.5), is located at the point which generates the

clrocumference.

In order of soniority, the dikgoro are arranged as follows: Xgoro Ya
Mosate {the chief’s kgoro), HMakitla, Mcohlamonyane, Ditsega, Phora,
Kokomorago, Monaheng, Madise, Maphagane (remphise and Roko) and
Haléphatlo. As indicated above, these dikgoro, while for—ing a single
unit, function as clearly divisible living tmits, each with separate
living units, lekgotls (tribunal) and cattle kraal. The diFfferemt Jdik.
Eoro thus have & geographic ldentity in the sense that they are dis-
tanced from easch other and form separate small units within the larger

central area.
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Ntwane homesteads are microcosms of the larger kgoro, rapresenting the
private world of the family within the broader social configuration. Ac-
cess from the kgoro asrena to the homesteads is via public passageways,
radiating at every two or three alternate homesteads (2.6.), Where the
expansion of extended family dwellings has occurred resulting in layesred
reaar courtyards, access to these prese is often via a "transvaerse spa-
tial lock® (Bich 1982:39)., The mein entrance of the forecourt and
central house of the lapa are located on a radial axis, which Iinks up
with the communal kgoro asrens. A posadi (married woman) is in charge of
one lape, and each wife is entitled to her own lapa after the birth of
the first child. In cases where a man has more than one wife, two or
thres more homesteads are built adjacent to one another with the 1lst
w:!.faﬁ's Japa in the middle. the second wife is positioned on the left of
the senior wife and the 3rd wife to the right, with additional wives
being placed alternately to the left and right, with the settlement
forming an inverted "U" aign. (However, this pattern is eeldom found
today hecause the average Ntwane male does not have more than cne or
two wives and the space for expansion i» limited}. A man dosa anot have
his own homestead but considers each of his wive’s housas equally his

OWIL.

Married sons live in thelr mother*w lapa until they form their own homes
with vthe birth of their first child. It way be argued therefore, that a
man’s independence from his parental home ls inextricably dependent on

his wife’s ability to conceive children!®.
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The Ntwane are believed to be of Tswana origin (Van Warmelo 1935). They
belonged to the Fwena-Ngwato group and wers probably also related to the
Rolong. Howsver, a eplinter-group migrated to the Transvasl in the late
18th century end wes influenced by North Sotho groups with whom it
formed allisnces to sscape the rampuges of the Ndebele Chief, Mzilika=zi.
These groupa, particularly the Pedi, with whom the Rtwane sheitered in
the 19th century, still exert & strong influence on one enothar, as is
evident thr)ugh gimilarities in dress, custom, ritual, architectural
configurations and language!®. Until 1986, when conflict erupted due to
the forced incorporation of Moutse intp FKwaRdebele, the Xtwane co-
existed peacefully and integrated with other groups iiving in the ares,
namely Swazi, Tsonga and Ndebele speakers., The Ndebele, in particular
are known to have shafad clcse ties with the Ntwane, reinforced through
intermarriage, mutual participetion in initimtion rituals and
similarities in female adornment, such as the beaded neckbands worn by -

women from both groups.

Of partlcular significance is the similarity betwsen the material cul-

ture of the Ntwsne and Pedi, which has often resulted jin outwiders mie-

15. Howaver the development of the migrant lahour system has resulted in
many young men being leaving their parental households prior to marrying
and raising familles of their own see chapter six for a deteiled discus-
sion on the effects of the migrant labour wystem on the lives of Niwans
womerl.

16. See chapter three for a more detailed history of the Ntwane,
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taking the former for the latter. As will shortly be asubstantiated, it
may be suggested that these similarities are manifestations of similar
material conditions experienced by both groups 'with regard to modes of
production and gensrsl social configurations. For example, both the Pedi
and Ntwsne depend om the rursl agrarian pconomy and the migrant labour
gystem For their subsistence (see chepter four for a comparison betwaen
Pedi and Ntwane traditions of mural decoration); each society observes
a str.ct division batween gender roles, which manifests itself In dif-
ferent types of amctivitles performed by men and women; the Ntwane
dislect is wvirtuelly identical to the Rorth Sctho langumge spoken by the
Padi; and both groupe usually participate in combined Initietion rites.
Most significant, perhaps, is the similarity in moder of dscoration and
apperel produced by Ntwane and Pedi womsn. For example, there ssems to
ba & strong correlation between the aprons worn by women from both
groupe in terms of their shape, medium, traditional function and decora-
tion. Both Ntwane and Pedi femsle apparel suggest the influence of mis-
sionary attitudes towards the covering of bréasts; thelr traditional
skin and bead aprons are often covered by modest smocks (gle), which are
worn for specilal vccasions (2.1 & 2.7). (Among the Ntwane, oldar women
appear to wear thely traditional clothes more regularly than their
younger counterparts, who only wear them at weddings and religlous occa-
sions. This contragte with their previous habit of wearing traditional
paraphernalia on a daily basis. Furthermore, in both groups, changes in
traditional dress reflsct the rites of passage women expsrience before

they are accorded the adult status of mosad{ (woman/wife).
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The £radition11 dresg of both Ntwane and Pedi women changes through the
maturation procese which involves many transitional stages (Coetzee
1978:79))7 . The phages of maturation are as follows: lesea (baby)(2.8a
& 2.8b); mosetsans (girl) (2.9); lethumagp (uninitiated girl); seslogans
(Eransitional period); motheps (initiated girl}, where her mature status
is acknowledged as a kgarebe(2.10). However, it is only after marriage,
and particularly after the birth of her first child that an Ntwane woman
is accorded the status of mosadi (woman) (2.11). As proof of her ac-
quired role of wpsadi (interestingly, the word moeadi means both woman
and wife, suggesting that the Fformer concept is dependent on the latter
and vice versa), her status is reflected through her apparel: a_Srontal
leather apron, called a thetho, and an ptepa rearskirt. As will be sub-
stantiated, the form and Ffunmection of the thetho and ntepa sre inex-
tricably interwowven snd assoclated with either land or female fertility.
In fact, it mey be suggested that for both Pedi and Nitwane women the
thetho and ntepa symbolise the most important stage of their lives:
their married status, znd consequently their acceptence as adult women

in their communities’®,

Prior to a dlscussion of the traditional paraphermalia of Ntwane basadi,

the stages in their sexual development will be described, namely rites

ko o i e s ol R

See chapter five for a more detailed discussion of the maintenance

of traditlon by Wtwane women in the face of soclal change.

18. In order to provide a clear overview of the various types and stylas
of Ntwane women's paraphernalism, I am writing in the ethnographic
*present”. My use of the synchronic approach, however, does not imply
that Ntwane traditional parapherneila is necessarily divorcad from the
forces that effect changes in other aspects of their materiszl culture.
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of passage such a8 initiations and weddings. Iz addition to highlighting
the significance of some aspects of Ntwane materiai culture, it ig hoped
that this wection will introduce scme of ths' isdues which are pertinent
to 2 greater understanding of tkt - %cunalugy of Ntwane women'’s parapher-
nalia. These lssues, which incln}a the ;ﬂportance of symbols of fer-
tility among the Riwane, a3 well as t?e gignificance of coloure aa-
sociated with the sywmbolic propertiss bé nest and coolness, will receive

greater analysis in suﬁsequent chapters.

Amorpg the Ntwane, rites of passage such as weddings, burials ~nd women’s
*ecoming out® rituel ceremonies zre performed within the yarde of in-
diviunl bhomesteads., Before the adolescent gilrls participate in the
Lyale (initistion ceremony} which forme part of the' koma (the entire
intitiation period), they sare sxpacted te undergo a puberty rite - a
*coming out” éﬁremnny. ae recognition of their physical maturity.
Hdwevar, as she is accorded offin}al group status only zfter initiation,
each girl underpoes a private doﬂ:..s....fic ceremony which is att"’e;ded by her
mother =znd 8 couple of older female relatives.~Wnen she begins to
mepnegtruate, she 1s placed in seclueion for = couple of days, after which
ghe ie¢ given new clothas as racognition of her incorporstion inte the
next stags of maturity'®. During this *transitionai® phase, between
puberty and initiation, the unitiated girls wear a lebole (2,12 and
2.15) -~ a short leather foreskirt, eparsely deccrated by vows of but-

tons., The skirt is largely comprised of swaying leather tassles which

19. As mentioned above, Ntwane women are accorded adult status only
after the birth of thelr first child.
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resemble the hairstyle of fertility dollg (2.13 & 2.16), produced by
Niwane girls (to be discussed below) as well as that of the Ntwane
1apale (female diviner) £2.13 & 2.14). Ar the rear, she wears &n untepans
(2.17; 2.18), which 4is a smaller replica of the married women’s resr

apron {2Z.19). (alsoc to be azalysed below). Like the foreskirt, it is

adorned only with ‘buttuns”. The ntepana i also adorned with a leather
version of the lekgebi (loose swinging vertical strings of beads) foui;d

o the married -.zus:. w ntepa (rearsiirt){ photos 2.8a, 2.8b & 2.19).

The byale ¢initistion rites) are directed by the chief’s principal wife,
bacause <& a man, the chief is excluded from the secrets of the hysle?,
Older fernle uambers of the giroup, as well as previously initliated girla

aasist with the ceremonies.

The first stage of the imitiation process inmcludes ritual hair cutting

in which the girls’ hair is shaped like "a bicycle seat* «<alled

According to informants, beads are worn by women only &fter initia-

tion. This suggests that while there is & clear distinction in the type
of dreas worm by pre-initimtes and Ntwane basadi (women), the aprons
worn by the former provide a wviswval Fforetmsta of the dress worn by their
seniors. As will be expl.ined with reference to the fora and rearskirts
of married women, the similarities in dress may also be of coaceptual
significance, for each pre-initiate (as well as the initiated kgarebe)
is already being prepered for her future role as wife and mother, func-
tions which will finelly accord her adult status and which are ¢ilearly
indicated by the mode of dress worn by Ntwans women.

21. Information op Ntwane female initiation was provided to me mainly by
an Ntwane elder by the name of Maria Ditac ;o and her sixteen year old
granddaughter, Pratiy Ditsego.To my knowledge, thare is as yet no
ljiterature on the details of Ntwane intiation rites. Eowever, Vogel has
described aspects of intiation rites among the Pedi, which are wvsry
similer to those practiced by the Ntwane (Vogel 1984; Alsc see Monnig
1978). N
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tlhotshwana® 'Tha hair is rubbed with a mixture of charcoel and fat,
while their faces are rubbed with a mixture of fat and red ochre. {For
an exemination of possible symbolism mttached to the colour red, see
chapter five). The girls sre also given leather aprons by their mothers
called kgakgo, which they wear with the nitepana at the rear. Their
breasts are uncovered, their arms laden wilth ditokwa (baugles made from
tall grass) and they wear mathals (beads around their necks). During the
first stage of their initiation, the girls sleep at *a place with no
name*, where they are subhjected to beatings and a simulated circumei-
sion operation??, After this stage they have gradusted Ffrom the
pathurese s.tage, but have not yet reached the status of kgarebe. In
fact, during the firet phese of their initiation, thef are also called
khunwane, (red cow, or heifer} and are generally addressed as ngwalse

(girls undergoing initiation®3,

After their initial "breaking in period®, the pgwale spend a month in a
lodge called mphato (2,20), where they are instructed in sexual and
domestic matters, as well es uncergolng the satretching of the labia
minora. The pgwale are forced to wear the grass braids for three weeks.
This stretching process is monitored on a weekly basls by several
femple elders. When the three weeke have bean completed, the elders mak

two snars on the left thigh of each initlate with a thorn. According to

22. See chanter six for a comparison between boys' and girle’ iniecintion
rites and apparel.

23. The reference to a particular cow (red and female} may be perceived
as another fertility symbol; the colour red is associated both with
liminality and fertility. See chapter fivae,
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informants, this gerves as verification tha.'t'. the pgwale have succeafully
completed this rite. During this period, they are alao subjected to
other endurance tests, such as carrying clay dolls covered with thorms,

tied to their backs™,

Thie wimge is also characterissd by nocturnal singing and dancing, as
well as other sctivities witich reinforce the bonds of sistarﬁnod between
the ngwale. They are alspo taught how to make gimgéggingggnxggg
{faxrility dolle) {2.21), ;ggggg {mats made from river grasa) and to
decurafe mogope ( domestic calabashes) (2.22). At thé fing; stage of
their initiation, the girls are called boramaswaile. They n;e covered
witi, msh and return home to thelr community where they are finally ac-

corded the status of kgarehe®. 3

Each_kgarebe’s apron differs from pre-initiated apparel, only in terms
of the replacement of hLuitons on the fore and rearskirts by beadas. Aa
mantioned above, an Ntwane woman may wear tke "adult* front and rear

aprons only when she ha baen’!"aacordédx*ha_ marltal status of mosedi.

Marrisgs among the Ntwane is mot an individua] affair hut a group con-
cern, legslising & relationship between two groupe of relatives (Xuper

1982:8). It also sccords the bride and groom new adult status (see in-

fore unable to obtain photographic evidence, or attempt a stylistic
snalyesis of them,

25, For an interpretation of the symbolic properties of ash, see chaptaer
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itiatioﬁ sbove). According to informante, there are no kinship taboos
among the Ntwane; however, cross~cousin marriages are still favoured
{B8etiloans 1976:49). Usually the parents of the prospective groom vieit
_those of his potential bride to begin negotiations on the magadl (dowry)
to be given'tu the latter’s parents, in exchange for her hand. ﬁego-
tiaticne are usually conducted directly between parents, although & pot-
pets (mediator) is aometimee called in if there are disagreements asg to
the nature of the brideprica. However, the bride's parents do not
prederibe to the groom on the amount of magedi and the final amount ie
descided upon by the groom’s relatives in terms of how much he can afford
to pay. On the f£lrst day of the gopyspya {wedding feesst), the groom
delivers the magadi in whatever form - sheep, goats, agricultural imple-
ments, money, even cattle if he is affluent - has been agreed upon by

both parties;

The jlenvelg (wedding) takes place over two daye, the E£irat of which is
celebrated at the home of the bride’s parents. At the feast, =ll the
male members of the groom’s family bring gifts to the bride and her
parents, and there is much fessting and dancing, dﬁfing which.a goat is
slaughtered in order to ensure the fertility of the bride's future homs.
The following day the bride and her parents go to the groom’s family.
Before they depart, howewer, she is instructed on hew to behave at her

in-laws* homsghead.

Despite the fact that most »f the Niwane are members of the Zlonist

Christian Church, merriagaes are conducted according to Ntwane custom.
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Although the groom is dressed in a city sult, the bride dons traditional
bridal apparel {to be discuseed below) (2.23). This adherence tﬁ custom
may be contrasted with Pedi weddings, at which the bride sometimes wears
a white dress, particularﬂ‘;g _if her family is Christian (2.24}. In in-
stances where the Pedi bride marrise esccording to¢ custom, her wedding
clothes appear eimilar to those of Ntwane brides, in *~erme of the thetho
(Eoreskirt}y and the prepondarence of the fed. white and black/blue
colour arrangement. However, unlike her Ntwane counterpart, the former
wears layers of smocks, a material headdresas, and her thetho is more
slaborately decorated than that of the Ntwane®. Conversely, the Ntwane

monyadiwa (bride) wears a sparsely adorned thetho and ptspa (rearskirt),

which are almost fully- hidden from view by a beaded blanket?. Of par-
ticular significance is the tlopo (2.25; 2.26), which resembles the
shape of 2 hal'n;at ‘and bicycle seat. It is carefully styled, using a
razor-blede to clearly demarcate the boundary between hair and skin.
Then letsopa (river mud) 1e mixed with cattle fat and rubbed into the
haiyr watil it forms s hard, shell-like appearance. Then, using a small
stick, intricate pattarns ars incisod onto the crust-like surface.
Finally eibilo (special black toil found after the rains) is smeared

over the hairstyle to make it shine®.

26. See Vogel ({1984), for a discusaion of Pedi traditional dregs

27. The wearing of beaded blankets by Ntwane brides probably derives
from a similar custom practiced by the Transvaal Ndebsle. See Levy
{1990).

28. See chapter six for m discuseion on the significance of certain soil
plgments in wall decoration and as & means of bedily adornment by Ntwane
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The bride always wears a red, white or blue lekola {feather} - depanding
on the colour worn by her mother - atop har head (2.23). Tﬁe colour is
echoad in the headscarf of her bridesmaid, while her mother-in-law and
gister-in-law wear contrasting coloured headscarfg in either red, white
or blue (2.27; 2.28; 2.29)%, Sometimes the bride may =lsc wear
hlohlwane (head jewellery) in the form of a bHeaded headband, in either
raod, blue n:;whita. The bride’s face is smeared with ochre and she is
required to "look glum &t the thought of leaving her father’s
household", According to informants, the blanket worn by the Ntwane
bride has a speclal significance in this respect, for she must wesr it
cn entering hay mother-in~1aw'arhousehold. having been instructed by her

parents not to remove it until bedtime,

This suggeats that the Ntwane bride 1s made ko feel partiaularly con-
scious of her *foreiguner® status in the homestead oF her new husband®®,
Howaﬁer, her mother-~in.iaw peforme & ritual which glgnifies that the new
member of the family 1s indeed welcome; the latter removes the blanket,
replacing it with with her own or one specially bought for the occasion.

Sha then woars her daughter-in-law's blenket or gilves it to a senior

femele member of the household. Thue, through the ritusl of 'go tlhobols
kobo va bongwetsgi' (taking off the cloak of ¢ii2 newly wed bride), the

----- LT T Y T B Loy R

2¢8. See chapter five for an analysis of the significance of the colour
triad red-white.black/blus.

30. The label "foreigner' may be significant for an understanding of
witcheraft accusations levelled at Ntwane wives who do not comply with
convention. See Setiloane 1976:145. See also chapter five.
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bride is no longer a moenp (stranger) but a hm wa jegae (child of
the home)®!. Theoretically, the Ntwane bride now shares her husband’s
status in the _kgoro. However, in actuality, as mentioned sbove, she is
only accnrdedufull adult status on the birth of her first child, at
wh;ch point, she 1s given her own lapa (homestead), within the kgoro
{(ward) of her husband. Given the fact that Ntwzne women are accordsd
adult status only after giving proof of thelr fertility, this will be en
opportune point at which to document and describe in detall the

paraphefnalia worn by Ntwane "female adults®.

Although the shape of the frontal aprons worn by Ntwane and Pedi women
ig ddenticel, they differ in terme of decoration. Pedi pelts are usually
incised with cross-hatched patterne, of multiple diminishing coiicentric
gemi-circles, which create a relief?like surface. Converegely ths gkin
surfaca of Ntwane aprons la usually smooth and unbroken except for the
presencea of standardised decorative motifs. Ntwane frontal aprons are
made from goatskin oxr, oceasionally, ox hide. The former animal is
regarded by the Ntwane 28 a "female® Dbazet, whilae the latter - #3 Men.
3z

tioned above - exista in & complex relationship with its wearer,

Interestingly, informents are adamant that there is no higher status

31. Setiloane (1976) mentions this ritual in relation to all marriages
conducted among Sotho-Tswana groups. Howewer, although tkis practive has
been corrcborated by several Ntwane sources, they emphasise that it
rarely takes place these dnys, because wedding ceremonies are conducted
on a much mors informal basis.

32. See chapter siz on the relationship between traditional parspher-
nalia and changing sociel relations among the Ntwane; sea slso chapter
five on colour symbolism among the Ntwane.

41



given to wearere of aprons made from ox hide. However, given the zcar.
city of cattle &and both the symbolic and econemic value accorded them
by the Niwane, one may speculate that ox hide 1s repsrded as implicitly

superior to gostskin®®,

The thetho - as with much of the paraphernslia of the Ntwane ~ has a
sparsse mode of decorat. st (2.30). In the course of my fieldwork, I have
encountered only thvee varieties of thetho decoruted and worn by Ntwane
women. The first, . Jt common, type comprises s largely unadorned sur-
face, except for the lower half of the apron. The lower left hand side
consists of two dipeshane (white beaded squares) with patterns in the
centre of esach square. Adjacent to these beaded squares are two square
beaded motifs with ‘h~adad tasslee below, called tetiane. These ars nor-
mally attached vr . apron between the dihlora. The dihlors are
rosette-like motifs comprising beaded concentric circles in white, on
the outside, black and yellow in ths inner circles and red and white in
the centre® ., Each gehlora, (singular) - can function, like the
dipeghane and tetisne, as an object in its own right. It appears to be
of great significance to the Ntwane for it recurs on most of their
traditional ohjects. It is said to mean squirrel’'s tail and, like the

Pedl gehleore, is worn ot the side of the head (Vogel 1984:68) (2.31;.

than cattle hide for the production of the aprons, due to the greater
availability of the former.

34, Both Ntwane male and female informants have stated that it is as-
sociated In form and function with both the moon and sun.
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A veriation on the frontal‘aprdh.dea?:ribad above can be eeen in the
thetho worn in photo 2.32. Thie apron may be differentiated from Type 1
by its distinctive beadwork, in the form of vsrtically sewn, tred, white
and blue beaded stripas, calieo kgwsyila., Another difference batween this
and the shovementioned type may be seen In the colour, shape, and posi-
tion of the dibhlers. (Although the hides are of different colour and
texture, informants have stated that they do not regard this as
gignificant). The dihlora in photo 2.32, while stilll cireular, are
decorated with red and biue beaded inverted itriangles, which meet at the
centre. The numbér of inverted triangles waries between four (auggesting
the shaps of a cross) to five (avoking the shape of a star). However,
neither the wearer, nor informants attributed tﬁ& sehlora's changes in
form to shifts in function or meaning. Nor did they suggest that this
variation indicated a different status of the wearer to those of the

other type of thetho®”,

The third type of thetho i1s worn by an Ntwane femsle diviner, {(mapale),
who exorcises spirits which have been s¢mt by ancestor spirits (badimo)
or witches. The diviners (or propheteﬁses) wear frontal aprons called
titwane (2.33), and rear sprons cnlled.gg;gggg {2.34). These differ
from Ntwans Dbasadl apparel in terms of thelr decoration as well as in
the predominancs of the white-ved-black colour triesd, which appears more
overtly on the gmapale’s aprons. For example, the motsaks is divided into

gl Y Sk o ol

35, Varlations in the form of the sgehloras worn by Ntwane women, may
depend on the geographical location of the wearer., Hrwever, I cannot
corroborate this thwory, as my focus of research is o. the relatively
*homogeneous® aresx of REwarrielaagte.
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three horizontal sections, the upper and lower comprising black hide and
white beads, the middle section being adorned with red materisl®®. Pur-
thermors, unlike her ordinary married counterparts, the diviner does not
wear the gle or smock introduced by the missionaries at early this cen-
tury; instead she dons the bib-like blouse of the kparebe called the
8lenyane. Thir iwmediately sets her apart from the other women, because
unliike their aprone which are covered by the smocks (2.1), her apparel
ie clearly visible, as are tha motifs on her aproan. The most distinctive
- adormments on the frontal skirt are the dikulussne - grass-like patterns
- which a mgpale informant has claimed, are "helpful in locating the
correct medicines®, PFurthermore, unlike other Niwane women, who usually
coﬁceal their hair bensath "doske", the hair of the mapaleg hangs in the
gtyle worn by small Ntwane children as well as by Niwane fertility dolls
f{gimmne) (2.9; 2.14; 2.16; 2.21). Thie suggeste that the mapsle has er-
tablished & degree of autunumy.frum the drese conventions to which other
Ntwane women adhere. However, as mentioned above, it may bz contended
that her geparation from her peer gronp enhances her precarious am-

bivalent status, and renders her virtually & social outsider.

A noticeable element on the thetho worn by Ntwane women -.excluding the
mapale - is the right hand side protruding flap, which the Ntwane call
*the tail" (2.30). This description relates the shape of the apron to
its source, an animal, a connecticn which is reinforeed by the

resemblance of thié'flap to tha stubby tail of a goat, and which further

kSl A B e e e g

36. 5ee chapter five for an enalysis of tha symbolism associated with
the colours red, white end black among the Ntwane.
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suggests a gtrong connection betwesen the medium, form and fuaction 3.

assumes 28 the fhetha. This link will be clarlfied when examining the

ntepa, the rear apron of the Ntwana woman.

The pteps (resr apron}, worn by Ntwane women, is shaped into an i;:tverted
*v* formad by = rj;;riu.ngular shaped gap which is framed by two lekohe
(tapering flaps)_,'.};:{((z:;”ss). Among the Pedi, this form has been interpreted
by Catherine Vogel as representing the femsla genitalia. Howaver, Ntwana
informante have etated the shaps of the nteps adheres to the form of the
animal from which it has been gkinned, and thst it renresents the hind
legs of B goat. “§
Yet n significant analégy may be drawn between these cstensibly diver-
gant Interxrpretations: the references to genitalia and goats’ hind legs
ocbviously derive from thelr associations with female fertility (2.36%

2.37)% ,

Ag mentioned above, tha frontal and rear aprons symbolise the most it
portant stage of the Ntwane woman's life: her merital status, and con-
seguently her acceptance as an adult woman in the community. Interest~
ingly, as mentioned above, pra-initimted and newly inltiated Ntwane
girls weai rear aprons callsd ntepana, which - although unadorned ~ un-
less decorated with buttona - for beaded aprons are only wnrn by married
wumen'- are shaped like the nteps worn by married women, It may be sug-

37. The sigpificance of fertiltily symbols on Ntwane wonen's parapher-
nalia will be discussed in chapter Ffive.
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gested that becanse of the link between the shape of the rear apron and
ite possible associations with the concept of fertility, the wearing of
these aprons gignifies the higﬁest status an Ntwene woman may schieve in

8 patrisrchsl snvironment.

The emphasis on woman's cantral role as childbearer is pervasive sven
befoare initiation. It finds a form in the Gimwane or Popenyane, a tradi-
tiomal fertility doll made from plaited sisal, string, beads and buttons
{2.163 2.21). Adolescents usually learn to make these dolls during in-
itiation, but I have been informed that they are also made by pre-
initiates, or given to them by mothers as "surrogate" chiidrem, to be
playad with in = ‘matipg' game with pre~initisted boys™ . Each little
girl pretends thaf her fertility doll is the child of her curreat
boyfriend. Toge£her with her peers she invites thE *father” to par-
ticipate in a dance competition to determine the lesader of the group.
The young boys congregate st the home of one of the giris. Placing all
the fertility dolls in a line, the boye aﬁd girls form two lines on
either aide, and proceed to dance with their partners. The winner,

judged by one of the parents, is given a goatskin as a prize

Although the doll is anatomically unarticulated, it evokes the human
form, particularly that of Ntwane herbaliste-and children due to
similarities between their hairstyles and the texture of the clay-like

woollen hair of the fertility dolle. The Ntwane herbalist achieves a

38. This game is also played by Pedl children. See Monnilg 197&:107 -

108.
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eimilsr effect to that of the doli's hairstyle by mixing oxide powder
with vaseline, and rubbing tﬁe #xture into her halv. Although there is
no articulation of features, the gender of certzin doils may be deter-
mined from the shape -of their frontel and resr aprone. Male fertility
dolle ere usually characterised by rectangulasr frontal aprone, whereas _

female declls are dressed in ministure replica ntapses.

i
ol
of

Purther analeogies may be driwn between .he female fertllity dolls and
Ntwrane women becguse of the similaritles between decorative motifs
found on the dolls an” those worn by Ntwane women; for example, the

e

former are adosrued wi;ﬁif ;jgigng on the side of thelr ﬁeadsﬁuiééﬁiiﬁal
to the motifs on the w%ﬁén'# frontal aprons. Likewise, the fertiiity
dolls, like their human prototypes, are adorned with teaded hoeps ar-
ranged in the fellowing uniform colour pattern: two white bands are
placed on top, followed by one red, one blue or black hoop, then one
pink and sometimes one white hoop at the bnttom (2.21 & 2.38). In fact,
white, red, blue/black seem to be pervasive colours among the Ntwane,
cccurring in different but related comtexts. The ecolours black, red and
white are found in certein types of soil and are said to possess

magico-healing powers®.

From the above descripition of aspects of their mrterirl culture, it may
be argued that the Ntwane are discernible as a distinct cultural group,

whose modes of dress and production of objects are distinguishable from

39. See chapter five for am analysis of the symbolic significance of
the colours red, white and blsck.
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those of other groups., However, this in no way implies that st.ylist'ic
distinctions coincide wiith ethnic categories as an ideological jus-
tification of separate development. It would nevertheless constitute a

m%atéprdsentatiun to ignore the distinct cultural variations between and

”n&thin groups in general and among the Ntwane in particular. YThe follow-

ing chapter will trace the emergence of the Niwan® as & cultural group
\\

and will alsc examine the historical factors which have helped to shape

ite strong sensa of ethnicity.
oy
3
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CHARTER THREE

This chapter aimg to provide an overview of the emergence of the Ntwane
as & cultural group. Implicit in it is the wview that Ntwane art has
arisep out of particular historical developments in the social evolution
- of tha group, as & result both of internsl developuments, as well their
intaraction with other cultural groups. Ntwane history has been charac-
terjsed largely by the establishment of close reciprocal links with
groups such as the Pedi and Ndebele. The fact that the Ntwane are of
Tewana origin, but hsve adopted Northern Sotho customs, suggests that
the smergence of & distinct Ntwane culture is the product, not of a
static, unchanging haritage, but of coilectively shared, exchanged snd
appropriated cuatoms and experiences. Therefore this chapter traces the
interaction of the Mtwane with other groups, snd simultaneously raiees
. questions concerning the issue of an Ntwane cultural *style* and iden-
'tity as expres.ed through their distinctive forms of decoration and
adoroment. In this section, however, no attempt will be made to inter-
prat tﬁa iconology of Ntwaue art forms. This will be undertaken in the

following chapters.

One of the probleme encountered during research ou the emergence of the
Ntwane was the paucity of writtsn documentation identifying the Ntwane
88 a dietinct cunlturel group, Scholars researching the history of groups
who occupled sectors of the Transavaal in the nineteenth century, and

who are known to have interacted with the Ntwsne during and after the
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Difanape, mention groups such as the Pedi, Koni and Rope, but make no
reference to the Ntwane'®, This omission seems strenge in the light of
the strong sense of cultural identity among the Ntwane; however, it is
possible that they ware overlooked or confused with other groups hecause
of their eclectic traditions and peraphernalia, ;hich, as has baen dJdis-
cussed in chapter ons, 2re claarly similar to the material culture aof
groups such as the Pedi. Coetzee, however, provides s comprehensive
overview of the history of the Ntwane, as well as thelr links with the
Fopa, Konl, Kgatlas and particularly the Pedi during the nineteenth ren-
tury (Coetree 1976:45 - 67). However; information concerning Ntwane
meterizl culture and history prior to this period is sketchy, and ac-

curate dates are impossible to determine accurately. In fack, the most

reliable sources of information are the Ntwane themselves, whe - through

their tradition of orxal history and mythology - aave succeeded in f£ill-
ing in many historical geps. Together with Coetzee's research, oc-
tasionel photographic documentation and vizlts to government archives
and verbal sxplanations by Ntwane informants, the history of Ntwane
material culture is slowly béing pleced together. At this stage howsver,

the reconstruction is only partial.

As mentioned in chapter one, in 19235, Van Waermelo documented the exis-
tence nf the "Bantwane* in sections of the Transvazl inhabited by the
Pedi, Ndebele, Kopa and Konl, among others. He described tham as heing
pf Tewana or West-Sotho origin. More racently, scholars such as D.¥,

40. Se@ Delius (1983); alsoc Maylam (1386).
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_%étz.ea {1978), J.¥. Btoffberg (1967} and P. Rich {(1982) have documented
lihat the Ntwane, as early as the 19th cantury, were interacting
clusely with the Pedi, and uay therefors be regarded as belonging to
North Sotho speakers. A descrlption of several features by which the
Ntwene can be clasgified ag North Sotho will be made, prior to an ex-
plovation of the emergence of an Ntwane ecnltural identity. This overview
of North Sotho characterietics will pesegibly provide ina;fght inte the
issue of land ownership and the probable reasons as to why the land is

of such importance to groups suck as the Ntwane.

In the Bantu-Bpesking Peoples of Southern Africa, Hammond-Tooke

dascribes the word *Sotho' as a broad generic term, designating & large
group of people who display linguistic and some c.ult'.ural gimilarities,
and who occupy the interior plateau of South Africa (Hammond-Tooke
1974:71). He subdivides them into 3 main groups: West Sotho or Tmfu.
Northern Sotho (Pedi and Lobedu), and Southern Sctho {Baszotho), who oc-
cupy present.day Lesctho and adjacent aress. He emphasigaa however, that
although theee groups are related linguistically, they are not
homogeneous, and that differences between and within groups, as well as

the historlcal experiences of each, have varled (Hemmond-Tooke 1974:75),

The Sotho may be differentiated from the Nguni by wvaristions in lan-
guzge, settlement patterns and kineghip ties. The Ngunl tend to be. widely
dispersad in scatterad homestesdsz and villages, whereas tha Sotho live
in more concentrated settlements or towns. (Maylam 1980:21). Within the

S8otho group, howevar, there exist differences in dimlect, varying
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settlament patterns and Bocid;political organisations. Purthermore, it
has been srgued by Maylam that the distinction of West, North end South
Sotho &Are based primarily on differing political structures that
developed during the difsqane. He suggests that these communities may
have developed dense settlament.pattezna because of ecclogical con-
strzinte, such es the sveilability of water, which resulted inﬁh small
numbar of densely concentrated ssttlasments (Maylam 198ﬁ= &2 —=£;J. Thiz
argument may also explain why certain North Sotho groups such as the
Poedi, and Nt}ane, who live in areas where water is scarce, place an im-
portant emphasis on concepts of fertility (and threats thereto), as ex-

pressed through their paraphernalis and mural decoratione®.

In addition to a gteater terrltorial ¢omsolidation among the Botho in
genaral, and the North Sotho in particulsr, there is alasc more emphasis
on familial introversion. As regarda kinship, the Nguni are exogamons,
whereas the Sotho prafer c¢ross-cousin merriages. It may be argued that
this kinship system among the Sotho reinforces community ties on mul-
tiple levesls, binding members of a wvillage or ward in *multiplex
relationships" (Hammond-Tooke 19741 125) It may also be suggested that
the architectural configvoration of Ntwane settlements in Kwarrielasgte,
in particular, reflects and reinforces close reciprocal community ties,
as suggeated in the sbove description of North Sotho settlement pat-

terns. Fwarrielaagte cuaslsts of concentric settlements divided into

T Y e

41. See chepters four and five. Hammond-Tooke also diecusses the central
significance of water among the Kgaga (Hammond-Tooke 1678)
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wards, ¢alled dikgoro. The Ntwane kgorc settlement at Kwarrielaagte is
arranged as follows: the byre (cettle kreal) provides the spatial core,
ths ancestral burial slte and the location for rltuals. It ie defined
aud enclosed by rugged tree trunke and branches, which both protect and
enclose the area. It is alse surroutded by concentrically arres :ul
housing wnits, with each semi-circular houeing arrangement having a
separate name. Each kgoro is ruled by a kgosana (headman) and he@qw
that, exist mgise (villages) headed by a ramotse (father of '.i;‘lcha
village). Within the socio-epatial hierarchy, tho households arc ﬂﬂ;t,

comprised of melapa of the men’s wives with their respective children®?.

From a functionalist perspuctive ﬁha Rtwane offer an *ideal" cultursl
paradigm from which to atudy.the meaning and role of art within a tradi-
tional pocilety. Firstly, the largest dwelling area of the Ntwane - a
farm called Ewarriplaagte, betwsen Loskop Dam and the rural township of
Dennilton - is comprised of traditional North Sotho dwelling unlts, each
coneisting of a lapa (homestead), coortyard and surrounding wall, which
are accessible vla public passagewaye, radiating &t every two or three
alternate homesteads. Thie architectural configuration seems to reflect
a stable social hierarchy, in which everyone has his or her assigned
status and position, according to nature and social custom, presided
over by a benevolent chief who serves as both mediator and absolute
ruler. Purtherrore, the traditional paraphernalia produéed and worn by
Ntwane women seem to reflect this "unchanging* ethos; their function is

42. See chapter twe and four Ffor a detalled description of ftwane
settlement patterne at Rwarrielaagte.
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E':'».-‘:.o affirm snd reinforce the status quo ., Thue, this traditional rural
environment appears to offar - from a functionalist-empirical perspec-
tive - an ideal model for an underetanding of how Rtwane art objacts

and custome are integrated into and serve to uphold prevailing customs,

within 8 traditional rural context.

However, this stable appesrance ls possibly deceptive, for it masks the
underiying socio-poiitical dis;yptions which have charactarised the
history of the Ntwané. It may be suggested that the above functionallut
interpretation fails.to addrése guestions as to why there has been such
a strong emphasis on ethnic identity on théhpart of the Ntwane, ever
ginece the proup broke away from the larger Ngwate group in Botswana ;n
the lats 18th century. Tﬁis splinter-group's hisicry as a definable en-
tity sterted wlth their migration to the Transvsal in the iSth century
snd Iincluded the political upheawvals of 1986 j?ich centred on so-called
athnic hostilities between the Ntwene and Ndahéla. It will be argued in
this chsgpier that the sense of athnib'identity among the Niwane has
develioped historically through interaction between the Ntwana.and other
groups and as a result of inter-group conflict revolving around the
igsue of iﬁnd-ewnership {to be elaborated on below). An analysis of the
soclo-historical evolution of the Ntwane will serve td highlight the
discrepancy between the cutsider’s perception of a *traditionsl® en-
vironment as & static entity, and the reality of social changes aund
processes which have affected Southern African rural communities ia

general, and the Ntwane in particular.
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The isgsue of cultural identity ie a sensitive one within the South
African arena, because rigid classification and demarcation of ethmic
groups has bheen used by successlve white govermments in this country as
8 justification for apartheid, resuliing in the subjugation and dis-
posvesion of the vast majority of South Africans. It may also appear
contradictory to apply cultural boundaries s& a time when the barriers
butween academic disciplines (not to mention population groups) are
being chellenged and blurred. However, it may be argued that to deny
the axistence of separate - though not exclusive - cultural identities
among the many groups of South Africa, ampunts to a2 misrepresentetion of
socio-political realities. It is thersfore necessary to grappie with
problems of classifying groups in South Africa and estabusshing criteria

for such claseification®® .

Cne should however, be aware of the danger 5f imposing mutually ex-
clusive criteriz onto groups and thereby interpreting them as statle,
timeless units. Rather, it 1s suggested that one should attempt to draw
out the essential cultural dynamics of & particular ;ociaty, while
simultaneously highlighting changes, variation and iInter-group in-

fluences over space and time.

In the introduction to the book *'The Creation of Tribelism in Southern
Africa, L.Vall (ed) arguss that ethmic or cultural consciousness is a

P R e s ko e o ok

43. It may also be argued that as one establishes ¢lassificatory bound-
aries, so do they disappear, because the criteria often overlap between
different societies, making it virtually impossible to define neatly
compartmentalised, exclusive and self-contained entities.
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product of historical experience, which caunot b diamissed simply =se
’false: consciousness’. He sguggests that the & J4rgence of ethnic
ideclogiez should be examined as a response to changes, which have af.
fected the rural areas as much aeg the metropolitan districts (Vail
1989:5). Ha examines several theories concerning the emergence of ethniec
ideclogies as “consciously crafted" responses to the disruptiomn of
traditional soclety in the late 19th and early 20th century. These dis-
ruptions heve cauged the breakdown of traditional patriarchal socisties,
ard resulted in the creation of firm values and customs by senior mem-
bers of traditional rural communities in order to reinforce a collective
eenge of gecurity and identity in the face of political and territorial

emasculation (Vail 1989:12)%,

The focus of the rest of this chepter will be predominantly on the his-
torical evolution of the Ntwans from the beginning of the 20th century.
This period has been selected for special emphasis for the following
reasons: firstly, Kwarrielaagte, the farm on which most of the Ntwane
reside, was purchased shortly after the end of the Second South African
War (also konown as the Anglo-Boer Wer), a transazction, which signalled

the hiatorical consolidation of the Ntwane as a distinet cultural group.

44, The notion of a static human nature independent of time, pisce and
circumstance is poesibly a misconception, that what people are, or con-
sider themselves to be, is 80 entangled with where and who they are, and K
with thelr belief systems, that people are insepsrable from the cir-
cumstances and context of their existence. As emphasised by Colin Mur.

ray, the perception that culture is the private property of a given
population, amounts to the reification of the concept of culture, ac-
cording to which it is treated as a concrete, “"tangibie object® instead

of as "an aspect of the human condition*. (Murray 1980:17}.
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Secondly, the early years of the ﬁw{ Ix}h century heralded the passing
of several land laws which were to &isrupt the economic and political
survival of ©black South Africane in general, and the Ntwsne in par-
ticular. These lawe revoived around the lasue of land ownership, on

which the Ntwane base thelr their subsigtence, and indeed, their wellbe-

ing.

Logs of land would rpst likely be perceived by the group as a threat to
their existence and cultursl identity {to be elaborated con in detail, .
below). Thirdly, it muy be argued that thie period is of particular
significance for an understanding of the complex relatlioaship between
the Ntwane and Ndebele, both of whom were affected-in similar ways by
the socisl, economic and political upheavals which cccurred at the turn
of tha ceptury. Therefore a brief overview of the receat history of the
two groups will be made in order to understand the historical nature of
ethnic identity and how external factors can play A crucial part in
relnforcing the desire for ethmic sclidarity. It may further be argued
that the gense of ethnic identity, emphasised by both the Ntwane and
Ndebele, and which culminated in the outbreak of ethnic violence in
1986, d4s the symptom and product of factors whidh.at one time or

ancther, threatened the survival of hoth groups.

As mentioned abave, the name "Ntwane' refers to a group who live on the
fringe of the north eastern Transvaal middlevelid. Although they have
been classified ae Northern Sotho, or Central Transvaal Sotho, (Van War-

melo 1935:109), their background can be traced to present-day Botswana,
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where they lived until the late 18th century as part of the Kwena-Rgweto
group. In =spproximately 1780, a splinter group broke away from the
Mangwato group. According te Ntwane informants, a prohibition on the
consumption of cattle was violated by one of the Mangwato chiaf’z soms,
who was consequently banished. Although informents do not recollect the
name of the offender, he was spparently labelled "Ntwsne", because of
hig belligerent manner. Those who followed him into exile became the
BaNtwane (people of Ntwane)*®. It was o&ly from approximately 1825 - as
a result of the rampages of the militant Ndebele leader, Mzilikazi -
that the Ntwane, fleeing in search of protzctiom, bécome influenced by
Transvasl North Sotho groups. It may be argued ﬁhat during this period,
the Pedi in particular, exerted a strbng and lasting culturzl influence
on the Ntwane*®. Those wars, called the Difsgane played a pivotal rols
in the disruption and disintegration of many Sotho communities. Bimul-
tanedﬁ;ﬂy, however, it may be argued that the Difagane also played a
part in stimulating the development of cultural consciouspess among the

Ntwane.

The history of the Ntwane from approximately 1825 - 75 was one of con-
frontation, with Mzilikezi's impls, as well as with neighbouring tribes

and with members of the old Z.A.R during the Sikhukune Wars*’. An in-

45. Seer Coectzee 1978:36.

46. See Delius (1983) for a discussion on the the rise of the Pedi
pelity: also Monnig (1978) and Vogel (1984).

47.

See Coetzee 1978:chap 2 for a detailed overview of Ntwane history

during this period.

58




=3

evitable consequence of these counfrontations was that the Ntwane were

often defeated: slthough they alwayz succeeded in reconsolidating.

The dates and historical details of their defeats and euccesses have
been difficult to reconstruct. However, it hus besn easier to document
the chrenology of reciprocal ties betwsen the Niwane and othker groups,
during peaceful perieds. Confrontations with Meilikaszi seem to have
pushed the Ntwane into the sphere of influence of the Pedi, of
Sekhukuneland. PFurthermore, the bonds between the two groups were rein-
forced due to the uommon practice among the Pedi to offer in marriage
the daughters balonging to the chief’s family In order to foeter cloge
roletions with other cultursl groups (Monmig 1978:20; Coetiee 1978145)
Intermarriages were part of the forging of advantageous alliances be-
tween the Pedi and Rtﬁane. providing the former with swelled ranks of

followers, and the latkter 'with a prut?étion tndfer the wing of the

polity. i

According to historical documents, the Htwane filrst came into contact
with white farmers of the Z.A.R, between 1850 and 1860. When Z.A.R
farmers waged war agsinst chief Sekhukune 1 on 16 May 1876, sttacking
" sekhukuneland from various dlrections, the Ntwane were also targeted
for invasion. On 4 July 1876, the Ntwsne were attacked and were forced
to surrender a day later. This sgain resulted in a fragmentation of the
group, whose members fled to escape retribution from  President

Burgher's soldiers*®, According to informants, the Ntwane lesder

———————————— -

48. Archives SN 1877- 2881 p. 8; Taken from Coetzee 1978: 46.
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Chief Ramatshedi f£led witﬁ some members of the group further sast to
Chief Sekhukune's abede. However, his wives returned to their ancestral
home of Chief Maserumule, among the Xopa. (Van Warmelo 1935:76)°,
Other membersz of the group fled approximestely 150 km southwards and
settled on a farm called Spitskop, approximately 15 %m HE from

Bronkhoratspruit, on a2 kopple by the same name (3.1).

Infofmants mention that members of this splinter-group who settled
on Spitekop approached a certain Martiens Porter, teacher an& brother
of field marshall W. Porter, on whose farm they lived . They askea him
to make peaceful ovartures to the white farmers who resided 4in the
ares, and as & regult ware granted permission to remezin there. This
conflict-free period, during which members 'of the Htwane stayed rn

Spitskop, bscame known as the Pericd of Peace (Coetzee 1978:119).

During this perlod, Ramatshedi II, along with several members of the
chigf's house, had remeined in Sekhukunelsnd. According to informants,
he was subsequently capiured by a group of farmers, under the leader-
ship of a2 boer farme- called Perreira. He escaped on the way to
Pretoria and returned to Sekhukuneland where he reconsolidated his

family and other members of the Ntwane group who were still in

e Y e L LT

49. The Ntwane also chose wives Ffor the roysl household from the
family of +the Koni chief. In turn, his male subiects chose their
gpousas from the ranks of the Ntwane, in addition to having gselected

from the Padi chief's household (Van Warmelo 1953:75), In ad-

dition, the Kopa, under the chieftainship of Maleuw (Bolen) established
blood ties with the Ntwane (Coetzee 1978:109) The Ntwane in turn gave
cne of thelr chief's daughters as & wife to Monmamudi, the Fopa chief.
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Sekhukuneland. He then jninaﬁ.tha'raatinf the group at Spitskop. Ac~
cording toc documentary sources  . by 1884, there were approximately 333
Kiwane settled on Spitskop and surrounding Earms™'. Apparently, afta;
thie conflict-free period, problems arose hetween the Ntwane and
several - farm owners. Corsaguently a large portion of the grcmﬁ.
stil]l under the leadership of Remmishedi II, dsparted £rom Spitskop
end settled on the farm Witpenskloof in about 1850. Witkpenskloof le .
only{;*few kilometres south of Grohlersdal and approximately 15 km H
Froth Fwarrielaagte, the Ntwine’s presant chief xesidem‘:'i'al grea {Coeizee
1978:48). At Witpemskiloof, the chiefzainghip was naken over by Paledi
{3.2), whn acted as regent for Besmatshedl II's young som Ha@;amme 1r,
(known as Plet) {3.3). It was duriny their stay on Hitpenskinof that
the Ntwane began fully incorporating scattered groups into the
central Ntwane gréup. By 1902, {thé »nd of Anglo-Boer war) the group
bhad swelled ite ranks considerably, and by 1903, they had moved to the

rearby. farm of Kwarrielsagte.

The period that began with the Difggame in 1820, was to end with most
Southern Afrlcan societies being subjected te some form of colonizl
rure. Although this era for the Ntwane was &lso one of consclldation, it
may be argued thet several processe2 served to simuitanenusly emagculate
its poliitical power, and strengthen its desire to maintain a strong
senge of cultural identity. Both the inck of historical documentation

and the perameters of this dissartaticﬁ:do act allow for a comprehensive

- i o o 2 o e
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overview of the Ntwane'e cultursl higtory from the mid 19th century to
the beginning of thezzoth century . However, it may be suggested that
the procesgses which disrupted most Southern African traditionsel
socleties, also affected the Ntwane. These processes include the
penatration of Southern Africa by white missiomaries, in particular the
Berlin Mission. In addition, wars fought by the Z.A.R, fmrmers sgainst
ths Pedi affected the Ntwane directly. Finally, the process £
proletarianisation, stimilated by the discovery of gold and diamonds
(Maylam 1986:.32), as well as the ﬁmglo-naer war, dierupted the tradi-
tional material culture of most rural African socleties, and the Ntwane

in particular.

In 1902, farms came onto the market because of losses or death during
the Anglo-Boer war, and many were bought by Africans. Keegan has ob-

servad :

“In the afvermath &f the Anglo-Boer War,

the devastation of Beoer farms and

herds =4 the shortage of liquid capital

contrastad sharply with the accumulation

of stock and agricultural equipment in

African bands® (Keegan 1979:238).
Furthermore, white lsndowners 6ften found that the best return could be
obtained by remting land to African temants or through sharecropping.
Keegan notes that it was a system that suited white landlords who Iazcked
capiral. It reached a peak in the decade after the Angle-Boer war and

appears to have been the 'dominant relation of production in most of
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areble districis of white«settled higbvq}d during those years®' (Keegan

1979:238}.

According to informents, the Malephatlo family - who sre membere of the
Ntwane - were tha first to hear thst the farm RKwarrielaagte (6% J5) wag

5!, While negotintions took place

up for sale after the Anglo-Boer war
botween Chief Paledi and the owners of Kwarrielaagte, the Prinsloo
brotherg, ths Ntwane bought 856.5 hectares, belonging'to 2 nelghbouring
farm, Rlandsdoorn, from its owner Mr de Beer in 1608 (Coetzea
1678:149)°%. This portion of land was registered in tho name of Chief
Paledi. In addition the group paid the ownere of Kwarrielaagts zn an-

nual rextal until the sasle was finalised in 1910. The Ntwane then pur-

chased 5/9ths of Rwarrielaagte, which in total is 2 249.3 hectares™,

had to contribute ¢fferings in the form of livestock, in ordar to reach
the required sum {3.4). .

52. All officlal accomnts of the transactilon may be found in records in
the Department of Bantu Administrastion snd Development, as well as in
+he Deeds of Transfer no' 5381/ of 1910, 2070 of 1910 2071 and 2072).
According to the Transvaal Hetilve Affairs Department, from 1 July 1909
to 31st May 19106, the Ntwane members living at Kwarrielaagte {6578)
totalled 4712. 1970 census figures reveal that the Ntwane population
had increased to 20062 peonle, broken down as 8237 men and 11825 women.

53. Kwartielaagte hae remained the largest dwelling place of the Ntwane
over the last 83 years. It is here where the morafe ya mosate (the
chief’s household) is lgocated, ruled by Chief Gideon Tlokwe Mathebe
(Regent since 1975), who ie also chairman of the Moutse District Govern-
ing Cecuncil, within which Kwarrielaagte i1s situated, (Coetzee 1578:60).
The chiaf also occupies & =eat on the Labowan Executive Council,
together with & member of the Ntwane royal family, G.M. Mathebe
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However, desplte their success in securing land in 1203, it may be
argusd that the Ntwane continued to feel vulnerabla im the face of out-

‘gide threats to thelr security snd survival as a group.

Like other groups in the Transvaal, their peripd of post-war prosperity
was short-lived, Bural wettler capitalism begap to increase through new
axport markets for malge, and due to the injection of capital into
white farming. These advantages appear to have changed the outlook of
white landowners in the Transvasl., It became more profitable to use
land for direct production than te enter intc cash tenancies or
sharecropping arrangement with Africans. In addition, new legislation
was introduced, further restricting Africans’ access to land. For ex-
ample, in 1913, tho Land Act waé paggsed, promulgating the primcipla of
territorial segregat@on by aeﬁting . slde exlsting Africen reserves for
African occupation and pnuhibiéing thea purchase or leasing of land out-
side these reserves. And as the governmen:k began to -t against the in-
dependent African peasantry in the interests of white commerci.l
farmers, the expectations and aspiratcions of rural Africane, in genersl,
and the Ntwane, in particular were thwarted. The decline of the black
rural eccnomy was also accelerated by the outbreask »nf diseases such aa

rinderpest, which destroyed large numbers of Livestock,

It may be argued that the above svents were contributory factors to s
desire on the part of the Ntwa..2 to emphasize their cultaral solidarity,
as expressed through their artforms. For aexample, as will bte discussed

in chapter four, the origins of an Ntwane mural tradition cem be linked
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to historicael circumstances which threstened the existence of the group.
It may further be suggested thet the sense of ethnic identity among the
Ktwane can be regarded ag & response to the historical circumstances

mentioned above.

By the 19502, ths Ntwane were experiencing severe financial problems,
due to difficulties In repaying a loan from the Department of Bantu Ad-
ministration and Development. In order to meet their financial commit-
ments they woere forced to aell portions of land they had purchassd in
Valshfontein. (Deed of Yransfer 1777671949, in Coetzes 1978:157), Fur-
;I;harmors, the Viaklaagte area occuplad by the Niwane wag designated hy
the government for the Loskop Development Bcheme. After Initially
reslsting the relinquishment of Vlaklsagte, the Ntwane sventually
agreaed to movae. Howevar; thay believed they had been poorly compen-
gated for their compliance. Thus,..forced removal, financisal problemé;
and inseculrty in the face of oppréésiva legislation possidbly reinforced
the determination of the Ntwane to meintain a strong sense of cultursl
cohesion. It may also be supgested that the concept of a strong ethnic
identity appealed to the Ntwane, hbeceuae it provided them with a sense
of peychological comfort and a measure of control over situations which

threstened to diszupt their lives,

A brief overview of the historical circumatancga that gffected the lives
of the Transvaal Ndebele will possibly highlight similar features, which

havfe been manifasted in the material culture of the Ntwane and tha
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Transvas]l Ndebhelu. Schneider, in her research on Ndebele mural dscora-
tion, has postulated that their art symbolisee u statement of ethnic
identity. ©She traces the origins of their strong senss of ethmnicity to
the Mapoch war of 1883, in which the Ndebele were defeated., Schnelder
argues further that Ndebele desire for unity was intensified by legisla-
tion such ag the Land Ant of 1913, which did not provide land for the
Ndebale, because of aarlier suepension of their land rights. (Schneider
158612103 also Levy 1950:90). They were forced to move between farms be-
cause .2 Squatters Law of 1887 prevented them from congregating on
farms,;%he only choice was to remain on Boer farms as chesp labour.
After having been evicted from surrounding whits-owned farms in the
early 18208, the Transvaal Ndebele sought refuge in Moutsa. Tn 1924, the
Rdzundza chief, Mapech, requested pewmission to eettle iIn the arsa and

was given a place with his people at Weltevrede.! (McCaul 1987:65).

In the 19508 and 608, many Ndebele were avicted from farms because of
incrpased mechanisation, poor conditions and the abolition of labour
tenancy in 196&4. At this stage, unlike Lhe North Sotho, %Tsonga, Venda,
Xhosa, Zulu and Tawana, no formal separate Ndehele homaland had beasn
earmariced by the Nationaliet Pauty; it may be suggested that the govern~
ment had intended that the Ndebele should integrate with other African

groupe and “"disappear" (McCaul 1987:63).

A number of traditional chiefs were, however, unhappy about proposed ex-
clusion from homeland gstatus and In 1968/9 they bhegan to promote the

ldea vf & separate Ndebele nation.At first the government etated the
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Ndebele should remain under the jurisdiction of Lebowa and Bophutatewana
(vhere many Ndebele had settiled after being evicted from whits Ffarms), -
and in 1968, the govermment established the Ndzundza tribal authority in

Lebowa.

The Ndebels chiefs rasisted this attempt to sbsorb them Into other
homelands, and soon after thes nucleue for an Ndebele homeland was chosen
in the form of an arem near Groblersdal, to which extra land was added
in later years. B;';’f3. the government promised to give the Ndebele
tereitory 1an§alati§é-assambly status., In December 198%, the Moutse dis-
trict, whibﬂfincnrporates the Ntwane, as well as a number of cultnral
groups, such as the Swazi, Pedi, Sotho and Tsonga, was forcibly incor-

porated into the soon-~to-be independent KwaNdebele™.

This move was implemented by the South African government, who (among
other promises fo the bantustan) hoped to provide KwaNdebele with an es-
tablished infrastructure - 2 hospital and schools - which it presently
lacke. The authoritles ignored the protesta of the Moutse community,
which hae resulted in ongoing tnrest, violence and hostility within the
once peaceful area. The ongoing conflict has had a disastrous effect on
ftwane and Ndebele relatione. Whereas in the past the two communities

frealy Intermarried and engaged in cross-cultural exchange, a deep

S54. A 1980 census revealed that the Southern Ndebele have grown to a
population of a third of mn million within the Transvaal, many of whom
live in Moutse among other cultural groups such as the Ntwane, Pedi and
Swazi (Moutse also has a small but sizeable Teonga and Swezi populﬂtion}
(McCaul 1987:104)
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mutual distrust now characterises their relationship, with whole
families being divided into Ndebele and Ntwune factions., Both groups
have ceased participating in collactive initiation rites, and among the
Htwane, obhject or mural decoration that i{u deemed toc *Ndebele* is
avoided. As yet, however,it is etill too early to hypotheslse the long-

term effacts of this conflict on the art produced by both groups.
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CHARIER FOUR
Although the farm Ewarrjelsagie is situated within the densely populated

distriet of Moutse, which is inhabited by a variety of cultural groups,
it is dmmediately distinguishable from the other close-knit wards in the
area. This ie partly due to the architectursl configuration of Xwar-
rielaagte which evokes a sense of homogeneity, unlike “he rest of the
hetarogeneous structures that have sprung up from Loskop Dam to Dennil-
ton® . This appearance of unity is communicated through the form and
structure of the cireular gettlements of Kwarrielaagte, as well as
through the distinctive mural decoratione on each homestead wall.
However, the casual observer might mistake +the decorated homesteads of
the Ntwane st Xwarrielsagte for those belonging to the Padi (Rich
1982:40)% ., This is possibly because in jits general 1aynutj-iorm and
structure, the architectural configuratlion at Kwarrielaagie is represen-

tative of the typical Noxth-S8otho type settlement pattern.

However, 1t may be argued that the Ntwane have adopted z distinctive
style of mural decoration which iz clearly distinguishable from the
mural aersthetic employed by other groups. This suggests that despite ob-
vicuy inter-group affinities, the Ntwane possess a strong sense of cul-

tural solidarity, which iz expressed through homestead decoration.
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35, Kwarrielaagte is located between these two points, just off the main
road leading from Loskop Dam to Dennilton

Rich, in his study of Ntwane and Southern Ndebele architecture,

points to similarities between the house forms, lapa enclosures,
threshhold entrances and decorative murals of both groups
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This chapter aims to e#plore the mural assthetic of the Ntwﬁne, in terms
of the "meanings"® of ﬁhe patterneg which are found on their homestead
wallsg. Mention will be made of the possible origins of the tradition of
wall painting among the KNtwane; in addition, reference will also be
made t¢ the mural sesthetic of the Pedi and Transvaal Ndebsle, Some of
the methodological problems encountered in the interpretation of the
iconngraphy of Ntwane mural decorstlions will zlzo he highlighted.
However, &t the outeet it must be emphasised that at thle stage, na at-
tempt will be made to Investigate their iconology. That task will qoﬁ-
stitute the predominant thrust of the following chapter on coluur sfm-

bolism,

As mentloned in chapter two, the notion of an absolute style belonging
exclusirvely to one group, is problemmtic. It masy be postulated that the
cultural stylh of epecific groups constitutes the accumulation and ap-
propriation-of expariences, aspirations and ideologies, selected frqm
their osm histw;y and Influenced by other groups with similar historias
and material cﬁifures. Por example, inescapable similaritiss which exist
between the ﬁé#i_and Rtwane are revealed through cross-cultural com-
parison betweeﬁlﬂtwane and Pedi modes of dress decoration. Bath groups
depend on the rdral agrarian BCOnRGMy and the migrant labour system for

a7

their subsistence” ; both socletieg cbserve a gtrict division between

gender roles, which manifests itself in the divisions between types of

activities performed by men and women. In both societies, domestic
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57. See chapter six for a discussion on the possible effacts of the
migrant labour systém on Ntwane material culture.
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mural decoration appears to be inextricably related to both the ar-
chitectural and agricultural environment. Mural decoration is ﬁndsr-
taken by female members of each houssheld, who &lsc pack and plester
the gsoil for the lapa walls. The art of wall decoration ie passed down

from mother to daughter, snd is also tesugh: during female initistion™ .

'Huwuvar, vigurlly, each group sesms to favour separate iconographiss,
comprised of apecific patterns, filler patterns and motifs. In her MA
dissertation on the Pedl, Vogel (1584) offere an interpretation of Pedi
wall iconography which postulates that pattern types, such ss the in-
cised multiple trianglew, known az meagwai. directly reflect the socio-
cultural background of their producers, and are related symbolically to
motifs found on other Pedl paraphernalia, such as women’s aprons., Vogel
poatulates further that a specific Pedi style may be noted f£rom the
typas of decoration applied to their walle, from which it is poesgible to
*read® an iconography which reflects the socio-cultural background of

the Pedi women (Vogel 1984:45).

Conversely, repearch into the "lconopraphy* of Ntwanea murasl decoration
suggests that there appears te be neither a litersl, nor allegoricsl
raelatlonship between murel wisual representations and their referents.
In other words, it may be argued that it is lmpossible to construct sn
unbroken circle of communication be tween Ntwane mural iconograpbhy and

its "meaning®, or iconclogy. In fact, it may be suggested that one is
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58, Bee chapter filve for a detailed description of the function and
process of female initilation among the Niwane.
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forced &0 undertake a culturel ansiyeis which, in the face of a multi-
plicity of complex concejtual structures, is intrinsicslly incomplete.
This does not imply that Niwane mural patterns do not comsnmicate
*messages* to the society which lives among the structures on which
thege patterns are produced; rather, as shall be expanded below, it may
he argued that the patterns communicate meaning in an associative and
subliminal manner, &nd that thelr significance lies not sonly in the
decorations themselves but in the mediwm, materisis, producers and
‘procesges involved in mural decoration. PFurthermoare, it may be contended

that their socic-cultural function ig not reflective, but modiztory.

It is perhaps significant to note that by referring to the structure and
style of walls surrounding Ktwane homesteads, one ig al-luding to the
demarcation pf boundaries which operate both on a physical and
mataphyaicalriavelg for just as the walls divide one homestead from
another, so do they serve as structures which define the traditional
gtatug of the women who decorate them. It is therefore tempting to link
these functions with the ®"meanings* of the motifs employed to decorate

the walls.

However, 1t may be poztulated that meanings cf motifs do not simply
refleact & socic-cultural context and thet the attempt to link visual
gsigns to cosmological concepts on a one-to-one basis diminisher the aes-
gence of their multivalency. It may be suggested that to Fform direct
equivalents between signs and concepts amounts to 8 reduction of their

symbolic potentiasl to the lewvel of allegory, a mechanical and restric-
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tive derivative of the symbolic forms; whereas the latter are dynamic
end poiysemic, imbused with emotive, conceptusl and experientisl valuss.
It may be postulatéd; therefore, that the concept of allegory is based
on the attempt to make reality conform to one-to-one analogical
relatlonshipe. This contradicis reality which, by its very nature, does
not conform to a gingle theory of causation despite our efforts Lo im-

pose & sanee of order thereon.

This does not imply thac the motife used to decoratw Ntwane homasteads
do neot "mean*. On tha contrary, it may be argued that they ata.imbued
with meanings, some of which msy be apprehemded, and others of which
remain elusive. It may alec be suggested that to interpret motifas and
modes of decoration in terms of their functicn alome, does not amount to
an apprehension of their meanings, becsuse 1t roots them in the
aynchronous preseat, implying that their ’symbolic’ components are
suspended in time and space, and are therefore excluded from the forces

of change which dffect z2ll aspects of material sulture.

Before elaborating further on the problems ercountered in interpreting
the meanings of Ntwane mural decorations, a2 brief description will be
undertaken of the srrangement and structure of Ntwane homesteads, as
well as the process of wall decoration, as undertaken by the female mem-
bers of each home. This will be foliowed by suggestions as to when and

why the tradition of wall painting developed amorg the Ntwana.
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Kwarrielaagte is divided intniggpi—cifcular wards, which, acco:?ing to_
thair overall spatial srrangement, comprlse one large sémi~cir§ie. &he“
chief'’'s homes.t.\ead is located at the top of this semi-circie, and forms
the peint which "gensrites the circumference of the housing enclosures’
gt inner cirple" {Ricﬁ 1982:33 ), The homestead locmtions of his subjects
are similaf to the Pedi model of being to the left and right, .in accor-
dance with seniority. The imner circle is traditionally repreeentativs
of the most senior members of the Xporg, and subsequent.growth takes
place from behind., it may be suggested that the struciural and spatial
arrangement of the homesteads and Xgoro are intricately ralated to one
another, thereby enharcing the overzsll sense of cummugify and
salidarity among the Htwane. The hcmentead itself is rectangulr:, serv~
ing as a microcosm of the larger Kgnrn and representing the smaller unit
of the family within the gresater architecturasl and social order. The
homsstead is defined Ly tche orthr =nal waelled courtyerd, which ig in
turn divided into a front and rear coartya 'd by the central pesition of
the main house. The courtyards function as outdoor rocms, wherse most of

the dailr domestic and social rituals occur.

It is on both the outer and inner main wall of the rpectangular courtyard
that Ntwane women engage in mural decoration (4.1)”° . The walls - which
are packed and plastered by the women -~ are comprised of earth, dung and
coarge aggregate stone. Thelr structural design is simple, and - spart

from the entrance portals - they are usually pgadorned by moulded embel-

39. By "outer", I refer to the position of the wall in relsation to
those approaching the homestead from outside.
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lishmente. It may be puggested that the structural simplicity of the
courtyard walls forms z suitable canvas For the undergtmted, earth-hued

patterns with which they are decorated {4.2)5° .

As mentioned above, the ﬁrocasa of mural decoration 1s undertaken by
femzle members of the home. thie activity is performed at the and of
the harveat, the beginning of the dry season and the period between the
harvesting of the crops and the sowing of the fblluwing year's crope.
According to both male and female informants, one of th- first tasks of
the newlywed bride is to "meke the home look beautiful®, by descorating
the wells, but it is not necessarily s solitary task as female relatives
often lend a hand. Red, white and black coloured soil is combined into a
monochrome mixture called limo which 18 used as both 2 decoration and

ae a protection against witcheraftf .

It may be suggested that it is not only the aszsthetic components of the
wall decorations that appear to be of significance, but also the healing
ard protsctive properties of thelr soil components - black river mud, &
white chalky clay, end reddish ochre. Once thess pigmente have been com-
bined into an earth-hued mixture, the women paint the mixture on the

walls, using either their fingers or sticks. The patterns are generslly

—————————— -

60. Occasionally, as in photos 4.2 and 4.8, gecmetric motifs are incor-
porated into the mural design, in separate panels. Ianformants have
stresped that these designs are simply embellishmentz and have no spe-
cial symbolic significance attached to them.

61. See chapter five for & discussion on the use of specific coloure ms
deterrents against threats to the wellbeing the Niwane community.
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underétated gnd simple, and the visusl smphasis appears to be fiore on

symmetry and clarity than virtuosity.52

The tradition of mural decoration obviously forms an in:. ral p#rt of
Rtwane culture (the relationship between the development of Ntwane cul-
tural identity and Ntwane material culture has been discussed in chapter
two). This becomes perticularly evident when comparing early and more
recent photographic documentation of Ntwane architecture. It must be em-
phasised, however, that photdgraphic documentation does not date msarlier
than the 19208; furthermore there is wvery little data accompanying the
photographs Indicating specific dates or lecations, and, as has been the
case with the Ntwane in particular, many of the eubjects photographed
have been mistaken for members of other groups. Notwithstanding these
problems, however, photographic decumentation has proved particularly
usefyl for an understanding of elements of change and continuity in

Ntwane material culture.

Not only are the Ntwane wirtually unrecorded as an hisiorical eatity,
peasibly because of their small numbhers in the beginning of the twen-
tieth century, there concomitantly appeaxs to be very little
photographic documentation pertaining to this group. However, the most
comprehengive collection of photographs on the Ntwans I have found to
date belongs to the grandson of a misslionary who ministered to several

groups in the Noxrth Eagtern Transvaasl Middleveld during the early 20th

) ——— o M - b

62. See below for & more detailed description of the pettern-types Found
on Ntwane homestead walls.
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century, and particularly in the Moutse district, (as it 1s known
today). He wes called Father Charles Weil, and apparently heiped to
pionaer the establishment of the Philadelphia Mission Hospital, looated
in Demnilton®®. Ome of his photographs is'af & woman in traditional
garb, standing outside an enclosure mede frun reeds. Although Well iden-
tifies the subject as = member of tha Xopa, it appears from compariaons
betwean her mode of dress and thet of contemporary Ntwane women, that

she is indeed of Ntwane origin (4.8).%4

According to elderly Ntwane informant#. the traditional dresg of Ntwane
women has not undergone drastic changes, This information bus also been
corroborated through the existence of qld photographs, taken of the
f;miiy ancestorg of several informants, wﬁich apparently were taken many
decades ggo. In contrast, Niwane demestic structures have undergone sig-
nificant changes. In a latar photograph of several Ntwane homesteads,
taken in approxﬁgately the 1%50s, it appears fnaf the mural structures
and modes of decormtion that we identify todé& as belenging to the

Ntwane, were already in existence during this period.”

Tt may be suggested that there are several reasons as to why this tradi-

tion of wall painting wae nonexistant at the beginning of the century,

63, This has been corroborated by my chief Informant, Willie Malepbatlo,
who ies 85 years old, and can recall with disarming clarity, the cultural
gvolution of the Ntwane,

64. I was refused permission to photograph his colliection; howewer,
Stoffberg, in hiz doctoral thesis on the Wtwane, (1967) has similar
(undated and unsourced) photographs which I have substituted for the
ones taken by Weil,
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and why it had already become widespread by the 1¢50s. Firstly, until
their purchase of the farm Rwarrielaagte in 1902, the Ntwane did not
pousass A permanent place of abode, They had epent reletively short

periods of time at various locations in the Transvarl%®.

Despite periods of peace which were spent among groups such gs the Pedi,
Koni and Kopa, thair history until the end of the Anglo-ﬁ;:er war was
characterised by confiici, 28 & result of which they were nften frag-
mented. It therefore seaems likely that the erection »f permspent shel-
ters wag not possible until a suitable pilece of land was secured for
thelr survival; Furthermore, it may be auggested ihat the threat to
thelr sense of security by laws such as the iand Act of 1913, as well alh'
the Natives Trust and Land Act which further restricted African land
rights, intensified their desire for ethnic cohesion. This may have heen
a significant factor in the develogment of Nitwene wall decoration in the

19408%,

If one compares the cultural history of the Ntwane and the Transvaal

Ndebele during the 19408, it may be suggested that there are discernable

Skl i s Bl S  ar

65. See chapter three for an historical overview of Niwane migration to
Ewarilelaagta.

66. As resources in reeds were depleted, due to the incresmse in higher
density settlements, they were replaced by mud walls as boundary
markers. It is possible that the lack of height in mud walls might have
prompted a marking of boundaries through paint. Schneidsr postulates
that the development of an Ndebele mural tradition was lavgsely the
regponise to a feeling of dispossession and displacement. This in-
security, she suggests, was aupmented in the 1940s, by the passing of
the lapd laws, mentioned above.
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similarities as well as differences in the circumstances which com-
tribated to a strong sense of ethnlc identity on the part of both
groups. During this period, the Ndzundza Ndebele, who, like the Ntwane
had been the victims of conflict in the late 18008, were living as in-
denturad lsbourers on white farms in the Transvaal (Bchnelder 1986:210).
Unlike the Ntwana, their land rights had buen confiscated, and it is
therefore possible that "the memory of the injuries of the psst, and the
shared experience of defemt, humiliation and despalr, have combined to
produce a feeling of cohesiveness, o©f belonging to the Nizundza {
Schneider 1986:1218), Ir the 1940s, the residents of Kwa Msisa - the
first Ndabele tourist viliage - were given acryiic paints by the South
African government to decorete the walls of their homes, in order to

provide a tourist attraction.

Later, Ndebele living at Ewa Mepoch, and more recently, Botshabelo were
also provided with acrylic paint for similer purposes. Thisz rerulted ia
a departurse, on the part of the Ndebels, from the sarth colpurs with
which they used to decorate théir homes in the 1930s, to a more garish,
bright mural art tradition (8chneider 19863219). 1% may be suggested
that the Ntwane, who were living nearby and had already participated in
cultural exchanges with the Ndebale, were influenced by this aesthetic

activity.

However, the fact that the Ntwane had adopted North Sotho customs and
had close tiee politically and linguistically with tk - Pedi in Lebowa

might have resulted in greater stylistic similarities between Ntwane and
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Pedi mural art, than between the Ntwane and Ndebels. PFor example, both
the Ntwane and Pedi decorate their homestead walls with earth colour;.
unlike the elaborate hues used by the Ndebele. Until the 19708, when
land was finally earmarked for an Ndebsle homeland, the Ndzundza were
gcattered in areas under the control of white or other black groups.
Considering the history of the Ndebele responses to domination, their
sense of displacement might have intensified their need for a strong
ethnic identity. This might have been a significant factor in the
development of thelr bold, idiosyncratic mursl traditien in the 1940s.
con§§rsely. among the former groups, there appears to be & greater em-
phasis on stylistic cohesion and continuity as opposed to the more in-
dividualistic vittuosity of the Ndebele. It may al=zo be argued that the
more understated mural aesthetic of the Ntwane aﬁﬁ Pedl tles in with the
broader symmetrical arrangemopt of Noxth-Sotho settlement patterns. As
Rich writes of the Ntwane, “the s2bstract concept of a universal order,
se expressed in the ... concentric settlement pattern should be seen as

gsymbolic of the BaNtwanes' cosmological code* (Rich 1982:40).

This doee not imply that the Ntwane have not besn influenced in any way
by Ndebele visval iconography. In 1985, I visited several homestezds of
Ntwane men who had married Hdebele women. Although the decoration
adhered to the standardised visual scheme employed by most of the in-
habitants of Kwarrielaapte, I discoversd that Ntwans wives of Ndabele
origin sometimes incorporated synthetic hues with the earth pigments
which were used to decorate their homestead walls. Thus, yellow and biue

outlines sometimes framed the more conventional patterns (4.4). However,
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in 1986, after conflict had esrupted over the Fforced incorporation of
Moutse into EwaNdebele, I was informed by Chief Mathebe that homes in
Ewarrielsagte, which were regarded as *too Ndebele®(as in f£fig 4.5), bhad
besn burnt, and/or thelr inhabltants ostracized by the rest of the com-
munity. It may be argued that the events of 1986 - 1988 reinforce the
fact that the tradition of murasl decoration, as practised by the Niwana
and Hdebela,.serves as a2 statement of ethnic identity, which is in turn,

4 reeponsa to historical conditioms.

However, in order to comprehend the changing qualities of Ntwane mural
metifa, and the problem§ of interpretation thereof, it is necsss&ry
beforehand to describe thelr physical and formcl componsnts. Like thair
Pedi céunterparts, Ntwane mural decoration appears to conform to a stan-
dardised formal scheme. During my research I encountered two principle
examples of wall decoration. Firstly, the most commonly used decz-—ative
type (Type A}, found on the walls surrounding the chief’s homsetead znd
'ihat of his headmen consists of the following scheme: the exterior of
the walls (on most homeetead walle, both sides are decorated) are
divided into two horizmontal fielde, the upper bsing narrowsr than the
lowar. Both fielde are subdir'ded into vertical sections, demarcated by
thickly spplied borderz. YThe uppermcst field ie subdivided into one
decorated sector alterpating with empty or undecorated arezs. The

decoratione consist of short and long wavy or straight striations.

The lower wall In tvpe A eppear to be divided into "fields" divided by

. elther blank spsces or by vertical stripe with gecmetric motifs in them,

8l



67.

which are vigually similar te the motifs used in Pedl mural decoration.
However, the Niwane, unlike theiy Pedi counterparte, generally do not
appear to decorate their walls with *filler* motifs®’. The motifs on the
lower field of Ntwene walls are two well-defined, inverted triangles,
forming diamond shapes between them. The apices of the triangles are
separated by a thickly applisd horisentsl band which runs continuously
through the ce..tre of the wall. This type of decoration on the lower
field varies slightly from homestead to homestead, with the polnts of
the *inverted triangles® belng intersected directly by the horizental
band, without a space betwesn the triangles., On all the homestead walls
which I studied during my research, representing type A, thesa motifs
were pepeated, glving Kwarrlelsugte the appearsnce of stebllity, order

and continuity (4.1; 4.6; 4.7; 4.8; 4.4).

The gecond principal mode of decoration found on Ntwane walle (also
called mekwala, ze in Type A) were motifs which resemble continous,
elongated figures of eipght (8), placed in a horizontal poeition, with
each "8" intersecting the mext (4.10). Although these motifs were filled
in with orange and brown/black, unlike the monochromatic decoration of
type A, informants have refuted the possibility that the additional

colour imbuned type B with extra *meaning”. However, although this formal

e e e e Bk ek e

In her rescarch into the mural art of the Pedi, Vogel has iden.

tified filler motifs with names, which were identified by her informants
as being "representative" f aspects of their environment. In contrast,
Ntwane informante ineist that there are no dirsect, literal mnalogies to
be made between the visur!l detalls of thelr mursl art and the surround-
ing epvironment., See Sperher 1975:x.
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scheme did not occur in a different geographical context to Type A,
several informents suggeated that Type B was more *Ndebele" than Type A
and was, consequently, less popular. This information was corroborated
on my return to Ewarrielaagte in 1986, during which time I waz iniommed
that no-one practices thet type of mural decoration, for fear of being
ostracised by the rest of the community. Yet, apart from suggesting that
mural decoration ie primarily a statement of ethnic identlty, informants
appeared reticent about disclosing why the formal schema of Type A had
been chosen as a specific form of Ntwesne decoratiom, and whether or not

the decorations smbodied a specific symbolic code.

Perhaps the most repeated and frustreting question asked by the cross
cultural researcher of members of societies under examinstion is: *"what
does it mean?*. In the field, T have discovered many phencmena that may
be regerded as ’symbolic’. However, onme of the problems in trying to
decipher these symbole, lies in tha.outaider'; insistence that the
*true" mezning of art objects is exwplicitly iconographic. For example
among the Ntwane, when questioned as to what their mursl decorations
were called, the general response was *makwslia* (4.11)., On bheing asked
the ‘'meaning* of the word, informants replied that it was a
*decoration*. Similarly, the designe on Ntwane calsbashes ara aiso
called mekwals. However, Ntwane informante insist that althomygu the iat.
ter are slso decoration.'thef are altogether different from the mural
paintinge, despite the eimilarity of design. Furthermore, when asked why
certain motifs or designs were producad on certain objects, the collec-

tive response has been *It is the custom/ tradition’.
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*We have always done it this way’.
'Our ancastors knew the meaning of these things but we have forgotten

it.’

One may speculats that these responses imply that the original Iinter-
pretation may have been lost, or that a degign has been repeated solaly
because it ig customary. Alternatively, soms informants believe that
semantic disclesures consgtitute the desecration of an object's powsrs
which may be cumulative, or associlative and not smenable to articola-

tion.

These responses have prompted the examination of what constitutes mean.
ing, and for whom? If informants do not recognise or identify *meanings"
of objects, or if they do not recognise the discrepancy between their
explanation of a8 symbol and thelr behaviour in connection with it, dces
that imply, as suggested by Nadel, that 'uncumprehéudad symbols have no
part in =ocial inquiry; their social effsctiveness lies in théiz
capacity to indicate, and 1f they indicate nothing to the actors, they
are, £rom. our point of view irrelevant, and indeed no lomger symbols”®.
{Nadel 1954:108).

Or, doas 1t imply as Victor Turner stateg, that it is nevertheless
"legitimate® ta include within the meaning of a symbol, *aspects of be-
haviour associ#ted with it which the actors themeslves are unable to in-
terpret, and indeed of which they may be unaware, if they are asked to

interpuet the symbol outside its activity context® (Turmer 1967:27)58,
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Turner h;a emphazised the importance of regarding and interprating
ritual and symbelic objects 2e keys to the underetanding of scocisl
structure and social process. (Turner 1977:63). As will be expanded upon
in chapter five, the Ntwane produce and utilise a2 large number of ob-
jects and symbolic colour arrangements, which are connected with mul-
tiple rituals, without attempting to explain thelr meanings. Rita;}uf
passage, in particular, in which ohjects and apparel with evident sym-
bolic associetions are used and worn, are not aceompanied by axplena-
tions &8 to tﬁeix significance and meaning. This sﬁégeats that complex
symbolic systems are not necessarily dependent on publicly articulated

exegetical commentary., (Sperber 1975:18}.

It may be suggerted thait meanings might be assiguned o Niwane murai
motifs mon verbally through ritual and ceremonial action, and should
therefora be investigated according to *s processual approach®®, Turner
maintains that process is intimately hound up with structure and an
adequate analysis of social 1life necessitates a rigorous consideration

of the relation bstween them. This approsch, he proposss, will then

——————————— B s

level of indigenous interpretation (exegetical meening); 2) the cpera-
tional meaning; and 3)ths positional msening* {Turner 1967:5C). The ex-
egetical meaning is given by indigencus informante, the operational
meaning is equivalent to ite use, and to the qualities conveyad through
usage, such as anger or sadnes, whereas the ‘positional mesning’
derives from structural relationships which symbols possess among them-
selves .(Turner 1967:151).

69. Turner uses this term as & mesthod for ascertaining how cultures glve

gignificance to their rituals, material activities, cultural interac-
tions and social transactions. {Turner 1977:69).
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give us I'.clr:u;m to the mature of forces of systemic msintenance aven as
they shed Iight on t¢he countervailing forces of change" (Turner

1977:169).

It mey therafore be suggested that the meanings of cultgral mutifs, ob-
jects and sctivities are constantly changing, even *hough ,_;_g;_ey might be
made or wuytilised by their producers sz & form of kua__'l.'{n-culturnl
rationaligation, in order to render their sccial l1lifa a ;_rilf\}herant ar;d
comprehensible raality. In other words, | it may be nv.g;asted that
refefences to soclo-cultural customs and traditiom refer simultansousily
te continuity; furthermore, that the coherence of 2 eystem is ss much in

the dimension of space as that of time.

Having invéﬁtig_ataﬁ the boundaries of interpreiing mural decoration
amony. the Htwane,lit*may be suggaested that s paptial undevetanding of
the meanings of Ntwane murs) decorations can he apprehended through un
acceptance of the opan;—andadﬁai.ﬁ -of the motifs used in decoratirg the
wells. Furthermore iIf one regurds £hqm, not as rigid allegorical en-
titles, but exeminea, for example, the .h'.‘:.storical and socisl context in
whick they are applied, the components ofzﬁhich they are constituted -
in other words, the materials which are used Lo decorate “the wall sur.
faces, and the conceptual relstionship betwuen,.dny. maral decoration
and other cultural activities practiced by the Ntwane -~ a clearer pic-

ture may emerge of tha meanings of Ntwane of thees dacoratlve motifs .
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It is hoped that this approach will build uwp a2 5. .e8 of networks and h
correspondencas botween several areas of cultural activity practiced by
the Ntwane, in order to afprehend the cumulative mesnings commmicated
throagh the paraphernalia prodited by the Ntwane women. It must be em-
phasiged that the attempt is not to impose boundaries soc as to com-
prehend £h3 art of the Ntwsne ns a refleaction of & single, synchronous
whole. For this spproach would constitute an artificiaml imposition on a

fi{l@ which is nntﬁrally éontinuéus.

As mentiﬁned above, the notion of an absclute style belonging ex-
clusively to one group, is problematic. It may be postulated that the

cultural style of #pscific groups constitutes the socumulation and ap-
propristion of experiences, aspirations snd ideologles, selected from
their own history and influenced by other grﬁups with similar higzories
and material culturee From the above cross-cultural cumpsrisoﬁ between
Ntwage and Pedi modés ofudecnration. it is Qvident that inescﬁpabla
gimilarities exist between the two groups. An exploration was under-
taken of the Ntwane mural sesthetic in terms of the "meanings* of the
patterns which are found on their homestead walls, the poséible nrigina
of the tfadition of wall painting among the Ntwane, as well asz some of
the methodological problemeg encountered in the interpretation of the
iconography of their mural decorations. From the abovae, it may be con-
ciluded that the Ntwane possese & distinctive style of mural decoratiom
which is clearly distinguishable from the mursl aestheric employed by
other groups, and that, deapité obvious intezugroup affinities, fha

Ntwane possess a strong sense of cultural solidarity, which is expresg[-;
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through hemestead decoration. The following chapter on colour symboliem
will attempt to investigate the iconology of selected arr forms produced

end wsed by the Ntwane in terms of their colour symbolism,
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CHAPTER FIVE

e

During thg c;ursé“af my ressarch, I discovered that the colours white,
radwgﬁzhb;;ck seem to be used pervasively by Niwane women, recurring
both ok their paraphernalia, in mural decoration snd as a form of body
adornment. Thig chapter aims to describe the manner ila which these
colours are wmanifest in Niwane women'e paraphernalia, as wsll as to ax-
plore théi;jmbolic parameters of the colours white, red and black, ac-
cording to the different contexts in which they sare found. In othaer
worda, the theme of colour in women’ s paraphernalia will be interpretetd

both in terme of ite iconographic and iconological signifance among the

Ntwane.

Because of the lack of documentation, the origin of these colours’ sig-
nificance for the Ntwane i1s, at this etage, speculative. However, as is
the case with several traditional groups in Southern and South Africa -
the Hdsmbu, Kgaga, Zulu and Ndebsla, to mentlon a few - these colours
appear to have had, and rontinwe to have ritualistic, if_uot symbolic,
importance. Among the Zulu, for example, red, white and bhleck #re ag-
sociated with the training and practice of diviners’®. With reference to
the Ndewbu, Turner gives a range of symbolic interpretations fo meanings
expresgsd in the colours red, white and black (Turner 1967:38). Among

the Ndebele, the specific meanings of these colours have not yet been

70. See A.X. Burgiund {1976).
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esteblished, but early literature on the material culture of the Ndebele

7L, Although a sys-

mentions the prolific use of red and white beals
tematic symbolic code has not been established for the Zuly and Ndebele,
it may be asrgued that the Niwane regard the colours red, plack and white
ae having great symbolic =ignificance, znd as being directly linked to

concepts of fertility (and threats thereto)’?.

Unlike the Ndebele, with whom they have shared ciose cultural snd ass-
thetic exchanges, the Ntwane have not developad elaborate beaded colour
schemes, Instesd, they have adhered mostly to the hgsic rad.white~black
trisd on their beadwork and other paraphernalia. Exceptions to this rule
mey b found on the pink beaded hoop worn by Niwane women around their
walsts. However. es will be explalned shortly, this colour - a mixture
of white and red - functlons within the symbolic cede accorded to tha
colo—-g red, white and black. Purthermore, in some instances, dark blue
beads have been substituted for the colour black, and Kiwane informants

have insisted that this colour ls regarded as the equivalent of black™.

71. Levy, in her research on the headwork of the Ndebele, states that it
ie unlikely that the ccloutrs red, white, black, have symbolic meaning,
nor systematic colour coding. She suggsests that specific regional or
individual meaning might exist, but that these are difficult to estab-
ligh. (Levy 1990:8).

72. The following chapter discusses in greater detail the origins of
beadwork among the Ntwane; however, it may be suggested that as it ap-
pears that at least from the late 19th century onwards -~ with the dis-
covery of gold and dismonds in the Tranevaal and the Influx of Fforeipgn-

traders, and missionaries into the interior, Ntwane women, along

with their Ndebele and Pedi counterparts, were able to obtain beads
(Levy 1990:103).

73. It ghould be emphasised that the sections below paint sn ahistorical
picture of the contexts in which this colour trisd functions. This
"essentialist™ approach has been adopted ae a matter of convenience in
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In chapter two, selected examples of Ntwane women’s paraphernalisa were
documented and described, as indicators of the status of thelr
producers. It may be argued that the colour triad bleck, white and red
functions in a slmilar, albeit more sﬁbliminal matner. For example,
black aﬁd white beads are sewn along the adges of the frontal and rear
aprons worn by merried women, and black, white and red beads form tha
centre design of the sehlora motifs found on female aprons. The beadad
hoops worn around the walsts of Ntwane women are arranged in the follow-
ing order: two white bands are placed on top, followed by cne red, one
blue or black hoop, then one pink and scmetimes one white hoop &t the
bottom, Likewise, Ntwane Ffertility dolis are also adorned with beadad
hoops which follow the same black-white-red triad arrvangement as their
human prototypes. Furthermore, Ntwane brides always wears a rad, white
or blue lekols (feather) - depending on the cclour detailed descviption
of Ktwene bridal regalia). The colour is echoed in the headscarf of the
bridesmaids, while the mothers-in.law wear contrasting-coloured

bheadscarfs in either red, white or blae.

The colours black, red and white are found in certain types of soil and
are seld to poaseess magilco-hesling powers. Thess soil-types are combined
to form a paint-like substan =, putswara mutei, with which women

decorate their homestead. Informants have stated that this *medicine®,

----- A v - -

crder to highlight the possible symbolic significance of the colours
black red and white within the Ntwsie worldview. However, this dows not
preciude . due to historical factors -~ the poasibility of mutstions in
the meanings of these colours.
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which is painted on the walls, acte as a deterrent against witchcraft as

well as a form of decoration’™.

Significantly, as shall be explained shortly, the colour triad white
{tehwen), red (kheibidw), black {ntsho or lechokun, which alsec means ’to
protect!) operates both within_dnmestic and agricultursl spheres and 1s
asgociated with prosperity and fertility. For example, rain - which is
esgontial to the rural economy of the Ntwane - is invoked through the
symboi of the_tladi (the lightning bird) which eccording to Ntwane in-
formants, has red, white and black colouring’®. The lightning bird is
*tyrapped® in an object called lshedima. It 1s =n ox horn, decorated teo
resemble a bird, with red, white and black concentric pircles which are
called *the aye® of the lehadimes (5.1). This object ig used by zpn ngaka
(diviner), a symbolic "outsider" with mystical powsrs, who uses those

powers for healing purposes (5.2).

The role of healer and outsider is also embodisad in the female version

of the pgake, namely the mapale (5.3).7% . She also utilises the colour

e e g o i k.

74, Bee chapter foutr on mural decoratien among the Ntweane.

75. Isaac Schapera bas identified the tladi as belonging to the Cape
Fish Eagle family. (Schapera 1955:47).

76, Turner, in *The Forest of Symbols' (1957) and °*Drums of Affliction’
(1948), describes the social role of diviners among Ndembu, as one of
persuading the recaleitrant individusl %o £it in. He suggests that the
diviner has similar powers as the recalcitrant witech, and remains the
ocbject of susplcion because he or she does not gquite fit in with social
convention. Conseguently the diviner ie simultaneously respected, feared
and mistrusted by the rest of the community (Turner 1967:101}). The
mapale exists in a more praecarious state of ambivalence than her male
counterpar’., “ecause of the ambiguous symbolism attached to women as
both harbingure of, and threats to, health and Ffertility.
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triad red-black-white; however it is manifested, not in sgyzbolic ob-

77, Unlike Ntwans women she does not

Jects, but in the clothes she wears
wear the traditionsl thetho and ptepa. Instead she wears a frontal apron
called titwane, and rear apron called potseke. These differ from the Ep-
parel wurn by Ntwane women in terms of thelr decoration as well as in
the predominence of the white.red-black colour triad, which appeers more
overtly on the papsle’s aprone. As will be substantiated below, the
ﬁgpg;g, employs the colour triad both as a prutacﬁiva device, and as &

reflection of her ambivalsnt socisl status .

The above brief description of selected contexts, objects and parapher-
nalia in which the celour tried black-white-rved is found among the
Ntwane only hinte at the pervasive presence of these colours within the
community, and at thelr aseociastion with concepts of fertility, health
and wellbeing, However, it may be argued that because these colours are
found in different circumstances and contexte, it would be simplistic '
to interpret their meanings according te a static symbolic paradigm. It
may be suggested that meanings may shift aceprding to context and that
the pervasiveness of the red.bliack-white colour arrangement does not
presuppose a static interpretation of their funetion within Ntwane

society.

Before providing & detailed examination of various social contexts in

which the above colouras are used to produce mesning, it is necessary to

77. 8ee chapter two for a detailed description of the apparsl worn by
the mapale.
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confront the problem of apprehending the symbolic signifilcance of ob-
jécts used in specialised activities, which can be intepreted only by
experts or initiates. For example, objects used for the purpose of
divination, healing ox witcheraft possess symbolic properties which may
be understood ocly by those who have been initiated into the practice of
divination, such as the npgaka, or gmapele. The objects themselves and
their opsrational meaning, such as the lshadims (& decorated horn used
by the pngkskn, to trap lightning) might not be hidden £rom the
unitisted; however, the reason ae to why this particular cbject is con-
sidered efficacious, may constitute knowledge that only the speciﬁliat
may divulge. Likewise, according to informents certain motifs which ap-
pear on the foreskirts of female diviners may sllude to certain grase
types, which in turn may be belisved to possess curative or magieal
propertiea; however, thase symbolic attributes may be accessible only to
the diviner. PFurthermore the colours red, white and black may be recog-
nised as eymbola of central significance to the Ntwane, without the n. r-
ticipants attempting to dissect or explain the sources of their sym-

bolie significanca.

Much has been written on colour symbolism - particularly the colours
black, red and white - through the ages, in various societies. While
scholars have found parallels between the occurrence of this colour
triad in cultural histories diverse as;christianity during the Middle
Ages and the Ndembu (Furner 1967: 110), the predominapnt trend in recent
literature has been to discount the notion of a universal, archetypal

meaning, as manifested through colour eymholism. Rather, recent studies
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of symbolism in general, and colour aymboliem in particular, tend to sm-
phasise the lack of natural links between symbol snd thing symbolized -
to view the symbolic attribution as & matter of cumltural determination,

as conventional or even as arbitrary (Layton 1978:23).

The reasons why a specific symbol appears in use, seems to depend upon
some form of cultural condition; upon the sociel position of the
claimant and claim rather than with the question of the objective
reality of what is claimed. Bearing this theory of colour symbolism in
mind, the methodological approach in this chapter will centre on the
application of structuralist and post-structuralist theories. The role
of the colouf triad red.white-black will be examined in terms of ita
ideologicel function among the Ntwane in order to sustain the general
mores of Htwane society, 71s well as ites role in reinforcing specific

power relations between men and women’s,

It may be arpgued that the imposition of r classificatory system onto
otherwise disparate elements, provides the Ntwane with a symbolic lan-

guage which helps to rendesr intelligibls a world which would otherwise

78. The term ideology implies a system of representation whereby
everyday life is produced and perceived by its participants as
"natural®*. (Althusser 1971:57) That which is sgpecific and historical is
expressad as general and uncenditiomal by the proponente of a particular
ideology. It may be argued that ideology is not an option adopted by
self-conscions individunals, but is the condition of a particular uncon-
sclous worldview, unconscious precisely in that it is unguestioned and
taken for granted.Ideclogy worl in conjunction with political and
economic practice to constitute the social formation of a particular
soclsty and le inseribed and embodied in a psrticular way of thinking,
spesking and acting (Belssr 1980:6),
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be uncomprehendad or chaotic. This symboiic langusge may be expressed
through material symbols, such as art objects, which function ag
mechaniems for ordering experience and gegmenting it into manageable
categories through culturally standardized systems of visual representa-
tion. As Nancy Munn suggeste:

*Avt is concerned with ordering experience

and sxpresaing that order not in geperal

statements but in as succinct and concrete

way Bs poseible: "It ls the essence of

cultures to construct patterns of

meaning and social relevang: - out of the

diverse phenocmena of experience...," (Munn 1983:337).
It may be suggested therefors that the significance of ipdividual
colours is to be interpreted primarily in terme of the relations en-

visaged among them in each cultu:e, not in terme of a colour's-universal

value,

The colours red-white-black - as they occur in varicus objects and con-
text - are usad by the.ﬂtwane to reinforce socio-cultural traditions,
and the "power* of these symbols has its strongest effect &iring Ntwane
rites of passage. 1t may be suggested that these rites are regarded by
the HNtwans as models for social, cosmic and religious ideas and
processes; in other words, as microcesmic paradigme of the broader

Ntwane social framework.

This is particularly significant in the phege of initiation during which
both male and femsle initiates do not yet fit into & defined social

structure. They are neither child nor edult, becsuse they occupy an in-

96



determinate stage betwedn a defined social status and the thréahold of
adulthocd. This stage of "ian-betweeness" or liminality 1is & period
during which they are made to reflect upon thelr future social roles and

during which they learn about the Ntwene worldview.

Their statue iz one of ambivalence becanse they are no longer children
yat neither are they adults. They are therefore in the most wulneruble

and, consegquently, malleabl  of statas79

. Turner, in his study of Ndembu
ritusl, has suggested that what. i undefined and contradictory in terms

of social definition tends te be regardsd as ritudlly dangerous {Turner

1567:106), Bimilarly cClifford Geertz explains :

‘Man canmot toleratg awbiguicy, and the chaos
that flows Frol it. He finds the uncanny
profoundly disturbing; he demande order,

80 that he can take his world for granted ...
Thus he bullds conceptual, explanatory, schamas
that define umeguivocelly the nature of the world
and man’s place in i, The first step in this
andeavour ie classification, Man classifies his
kin according to lpgical principles and the
demsnd of his social structure, —_—
{Cearte 1966147).

79. The sctivitiese and rituals performed by both male and female in-
itiates are organised eround the concepta of submiseion and equality.
They are subjected to beatings and painful rituals whereby for example,
sticks arxe placed between the initiates® fingers and equeezed. These en-
durance tests serve Bs leseons In suhmission to authority, as well as
the in acceptance of pain, The authority of elders is percelved to be
absolute, because they represent the axiomatic values of Ntwane society.
While the initiates are made acutely conscious of the hierarchical gap
between themselves and their eldere who supervise the rites, they are
also instilled with a sense of community. They are all forced to undergo
pfellective rites without regard for rank, hierarchy or cultural divi.
sion, and their sense of comradeship is reinforced by songs and dsnces
in which they all participate.
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Mary Douglas argues that the concept of pollution "is a reaction to
protect cherished principles asnd categories from contradiction.” (M.

Douglas 1966:134),

It way therefore be postulated that duriang this period of liminality and
social ambivalence, specific symbolic structurss have to be asrected
which wlill serve as modeis for future behaviour of the neophytes. These
gymbolic gtructures may be manifested in certaln ritusl sactivities, en-

durance tests and art objects.

For example, the human physiology of both Ntwene male and female in-
itiates seeme to become a symbolic template for the communication of
knowledge and for the reinforcement of social divisiona. Htwane female
initiates undergo simulated circumeislons at approximately the same
gtage of initiation as their male counterparts who are a;tually being
circumcised. Bimilarly, newly circumcised malas are dressed in female
paraphernalis: their hair is shaped In the *hicycle seat" style of
female initiates. Round their waists (Iike their femsle counterparts)
they wear beaded grass hoops srranged in the following descending order:
white, red, black or blue, followed hy pink (5.4 & 5.5). As mentioned in
chapter one, these colour arrangements approximste those worn by in-
itiated snd married women, and those with which Ntwane fertiltiy dolls
are decorated. It may be suggested that for the imltiates these gender

inversions represent either sexual neutrality or androgynqﬁo. This may

80. It is worth noting that just as men’s end women's roles are demar-
cated in Ntwane society, the structures in which initiation rites take
place at an esdvanced stage, are bullt and siiuated in opposition to one
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be of particular significance in view of the £act that after initiation.
male and female initiates will assume strictly demarcated sucial roles,

which up to thiz stage have not been so rigidly defined.
| |

The fact that males are dressed to vegemble both menstizating 1 omen (
post-menopaussl women cesge wearing the beaded hoops, see hplow) and
brides may also be an indication of a relstionship between their extrems
liminality and that of Ntwane women at certain stages of thelr fertile
years, for menstrusting women are always considered *polluted®,

It may be argued that the volour triad, redawhite-black, found on Niwane

female paraphernslis in general, and Injtiates’ apparel in particular,

another. For example, the muale initiation lodge - although abows ground
- 1g shaped in the form of a tunnel, with only a roof overhead and no
gealed exits and entrances (5.6 & 5.7). It is aleo placed to the right
of the cattle kraal. Conversely, feamale initiztes ars housed in a large
enclosed hut-like structure, which is comstructed to the left of the
krgal. Thiz positloning sppears to tie in with lateral gender symbolilsm
which has been discussed by Needham (1962). Among the Ntwane: 'ls divi-
sion appears pervasiva: during marriage ceramonies, the groom stands on
the right hsnd side; widows paint the right gide of their gate-posts
black; Ntwene women are buried on thelr left sides, Ntwane men on their
right; diviners throw "femzle* bones with the left hand. Male infor-
mants have stated that women are associated with the left because they
are "smaller* than men, Furthermore, 2 man must walk on the right side
of his woman "because he defends her from men approaching from the op-
posite directlon with their womem®. However, it may be argued that the
association of a2ll things weak, small and female with the lesft, is
rooted more in ideclogical conditioning than according to a natursl or-
der.

81, The initistes are considered unclean because their status 1z at this
stage undefined, nor have they been structurally placed within a par-
ticular caltural topography. The frct that girls in the f£irst phase of
ipitiation are taken te a "place with no name®, suggests that while they
may still have a physical reality, during this first phase they have no
acciel reality.



SBIVES B8 phrt of a classificatory system which is imposed onto other-
wise disparste elemente. Tt meay be suggested that the relationship that
is constructed hetween, say, particular colours and states of purity and
impuzity, provide the Ntwane with a symbolia languagé which helps to
render i&telligible a world which would otherwise be uncomprehended or
chaotic. 3% may also be suggested rhat these colours, aslthough not
strictly allegorical (see chepter three for a discussion of the dif-
ference between symbol and allepory), themselves are made to form part
of g structural systsm of oppositionsa; that is, between the qualities

asgociated with heat and coolness.

Turner (1967} and Hammond-Tooke (i978) have both discussed the céﬁcapt
of heat (danger, Iiﬁinality} among the Rdembn and the Kgags, respec-
tively. They have mlgo linksi this concept directly to the use of sys-
tematic colour combinztions in apecific contexts, It may be argued that
the Ntwane associate certain colours with particular“properties which
are believed to affeect the well-baing of the individuerl and the com-
munity, However, unlike the Ndembu, who judging from Turner’'s inter-
pratation, are psrticunlarly wocal about the specific symbolism of their
t:o0lou. combinations, the Ntwape use of rertain colours within varying
contexts eppears to be more effective as tmcit symbolism., In other
words, although different colours are usged jin different combinations
within varying contexts, it may be suggested that the Ntwane do not ap-
pear to link Individual coloure overtly with opecifically defined states
of heast or heal®*h. This does not reduce the pervasivenes of certain

colours smong the Newans, nor their raferential powers; rather it may be
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argued that it is partly due to this pervasivenese that their symbolic

associations work on a soclzlly subliminal level.

As mentioned above, male initistes wear beaded coloured hoops around
their walsts, arranged according to standardized colour combinations of
white, red and black/biue, Likewlse, theilr faces, &t a later stags of
the initiation process, as is the case with female nsophytes, are
decoratad with black, red and white clay plgments. This colour triad
aigso forms the decorative bssis of Ntwene brides' apparel ( 5.8), as
mentioned in chapter twe, as well as appesring in connection with rain
rituals®® ., Wowever, the white-red-black combination also appesre per-
varive outside of the context of rites of passage end formal social
ritﬁala; it appears on Ntwana femele apparel, in the baadwork of the
thetho and npteps, and particularly on one of the dominant symbols of the
Ntwane, namely the gehlora. Purthermore, its aoll constituente are used
on Ntwane homestead walls aeg & magico-religious means of protection
against all forms of misfortune. Likewise, wvarious elements which ere
elither associated coungeptually or visually, or in both ways, with the
colour triad, are alsoc ured extenelvely in both ritusl and svermday

gituations by the Ntwanme®.,

82. In this context, red mey be linked tu the colour black as a symbol
of sexual attractiveness, for Ntwane brides also smear their faces with
& form of charcoal, whick, according to informants, also enhances their
physical desirmability. Thie interpretation is discussed more fully in
relation to the association of black with storm clouds.

83, For a digcussion of the latter context, see section on homestead
wall decoretion, below.
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For examplae, female initiates huve soot rubbed into thelr hair, and, on
completing initlation, are covered with ash. Soot and ash may be con-
nected in terms of the colours black, and red (the lakter deriving from
fire of which soot and ash are regidues). Furthermors, ﬁgth"nootviﬁﬁam
aah represent heat in its "cool® phase. If one accepts heat agz a symbol
of liminelity, as suggested by Turner (1967) and Hammond-Tocke (1978),
then it may be argued that soot and ash represent the termination of a
period of liminality. However, as mentioned above, the cplour red is
also asgaciated with menetruatics and heat, which meakes it a *liminal~

colour in certzin contexts.

As will be substantiasted below, the associatione of the colour red,
among the:Htwana. appeatr to ba ambiguﬁua, for just as.rad may sigﬁify
danger, or pollution, so ie 1t aseocisted with the concept of fertility,
on which the survival of the Ntwane ls dapandanf. There alsc sexiets the
agsthetic compenent of the colour red, ae a sign of beauty. At Ntwane
waddings, the bride and her attendsnts amear the;r faces with red ochre,
which, I have baewn teld by informants, makes ﬁhém more ettractive to

men.

The concapt of fertility, mentioned above, highlights the importance of
another covling agent, namely water. | nking this element with the
colour white and huran biology, Turner has noted that the Ndembu as-
gociate water with semen, purity and cleanliness (Turner 1967:110).
However, among the Ntwane the significance of water as 8 cooling

(implicitly healing) agent, seems to derive mo-. Jrom environmental fac-
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tors and ;hterial ralations of production. Among the Ntwaﬂ;, according
to informants, rain is regarded not merely as the ph}sicnl source of
regeneration; it le¢ alco the symbol of spiritual fertility and a a;gn
that the social urder 1s operating smoothly. In order to ensure the
smooth operation of society, rain making rites are held annually, by the
chief and a rainmeker, and are attended by the Niwene community as =
whole. Az meniioned previously rain is invoked through the:symbol of
tladi (the 1igﬁtning bird) which according to iaformants, comes from the
saz. This bird has been identified by Isaac Schaparé as the Cape Fiszh
Bagle, and it is possible that it has been singled out for symbolic em-
phasis by the Ntwsne both because it embodies the colour tyxisd red-
black-white on its feathers and besk, and because it acts as & mediator
in the dialectic relationship betwsen alr and water, above and balow
(S8chapera 1955:47)., Thip mediative role may also link symbolically to a.
cresture which features prominently in Htwane mythelogy: the Niwane
totem, the kwenas (crocodile), which is capable of surviving both in
water and on land, and therefore, like the lightning-bird, may be
regarded aes & link between the elemente necessary for the aurvival.of
the Rtwaenes: land which yislds crope and water which is the 1ife-sourée

of the Ntwane, and on which agricultural production ie dependent.

The lightning bird is *trapped’ for the rain zmking ceremonies by an ob-
Ject called }lehadima , which is made from & cow horn. A red, white and
black beaded circle near the apex of the lehadima is called the sye
{nonyana) and the *mouth® because, according to informents, "the eye

saas lightning and the mouth spesks thunder"., Thus the lghadims incor-
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porates a number of symbof.!.s - selected colour arrangements, circlas,
raefarences Lo lightning, horns - which are directly relcted to concepts
of fertility and cyclical regeneration. These symbols in turn may be
linked to the circular gehiora end its inextricable connection with the
women whe produce this motlf. Several -Ntwane informants hawve concurred
that the sehlora is "necessary for a healthy life". Significently, one
of the fertility dolle that I photographed displayed a gehlors that had
been divided into shaded segments of differing tonality. The owner of
this fertility doll informed me that the shaded segments referred to the
| moon's monthly cyecle, which she equated with her own. Forms which ap-
proximatq the moon’s shape or function are also used to characterise
fecundity};rur e:améle. an ox horn resembles a erescent shape, just as
two horns joined together make up g*dircle (or full moon if one forms an
analogy between the moon aAnd & circles. According to informants, it is
considarad extremely lucky to find two ox horns because that implies

that good fortune will visit the family of ths founder for generations®

Likewlse, ths black-white colour combination may suggast the light and
darkness of elemental disturbances such as lightning =snd thunder,
respectively. The Ktwane have described black rain clouds as “pregnsnt”,
a metaphor, which may be interpreted on two levels. The Nitwane possibly
associate the heavy, rounded shape of cumulonimbus clouds, which are

———— i ——

84, Tha fact that the horn is from a female "cow* may have particular
relevance for an understanding of the connection between cattle and
women a8 symbols of fertility.
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common, during the highveld rainy seaeon, with a state of pregnancy. Pur-
tharmore, informants have implied that black is regarded as & sign of
sexual attractiveness, whirh reinforcez the suggestion that the colour
black, in epecific contexte, is assuciﬁted with fertility. This atgument
may be substantiatsed by mentioning mnother use of.tha colour black on
the apparel of Ntwane brides. Informants have ralated that black al-
laviel soil and canrcosl are rybbed into the tlopo of the bride in ox-
der to anhanée her sexusl attr;;tivenass to her husband and arcuse hie
paasiun?s. Purthermore, the sighificance of the inner bheaded concentric
ciﬁcles of the Lehhdigg, called the eye or the mouth may also be sax-
plained as a viauai refarence to lightning, and a wvocal or audial
equivalent of "thunder speaking®. Significantly; ag has besen menticned
gbove, both the inner colour arrangement of the gehlora and of the aye
of the lightning bird are comprised of the colomrs red, white and black.
From the above it may be; argued that tke colour triad red-white an
biack forms part of a coﬁplex web of symbeolic relationshipa, and that
the experiences aaaociatsdiwith symbolic ritual!, colours and objects are
essentially experiences in socisl relationships. Furthermore, it ﬁay be
contended that the colours which comprise the symbolic strands within
the "cultural webs of sigaificaticn® (Geertz 1973:5) adopted by the
Htwane ars not eimply sllegorical in function; that is they do not
have a one-to-one relationship with their referente, but may be as-
socisted with more than one concept depending on the context of their

production and use. Furthermore, as will be suhstantiated below, it may

. - .

85. Turmer also makes refersnce to black as a symbol of sexuslity among
the Ndembu of Zambia and Shona of Zimbabwe (Turner 1967: 110).
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be argued that these colour symbols are also faprasentative of Sroader
soclal ambiguities, paradoxes and contradictions within Ntwane socisl
exigtence, and that these paradoxes are either manipulated or suppressed

in order to sustain existing gender power relations within tha group.

It ie suggested that these ambivalences have beemnr highlighted through
reference in the ahove paragraph to lightning and cattle, both of which
exist in s paradoxical relationship with those members of Ntwane soclety

with whom they are asaociat.ad, namely, women.

That is where the next category of usé for tha colour triad assumes an
added importance, ae & detarrent againet *humsn' threats to the "well-
being* or fertility of the community. Red, white and black coloured soil
ia combined intq aﬁ earth mixture called limg which ie used to decorate
homestead walla as s protection against witcherafi. Tt may be suggested
that 1t is not only the final appearance of the wall patterns that ap-
pears to ba of priusry significance - for Ntwane women take particular

pride in the aesthetic appearance of their homestead walls - but =slso,
. the hwaling and protective properties of their soil components. Thesa
are black river mud, a white chalky clay, and reddish ochre, which are
mixed Into a monochromatic hue. A medicine called putewars muted is alsc
placed in the four corners of the homestesd as a Ffurther safeguard
against witchcraft; It is comprised of the soil types mentioned abova,
as well ae 8 Fourth element of either biue or green colour (tala) which

ls added to the muti. In addition to doctoring the homestead walls, the

yard floors are decorated in concentric cirele patterns with dung and
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water. Hawmond-Tooke (1978) has mentioned that along with water, ash and
chyme, dung is considered a significant cooling agent among the the
Kgaga of the Lowveld, as has Turner (1967) with regard to the Ndembn.
Although Ntwane informants do not emphasise the cooling properties dﬁ
cattla dung, they are adamant about the fact that a combiastion of water

and dung is an effactive deterrent against the threat of witcheraft.

Witches are perceived as threats to *k~ spiritual and physica;!. wellbaing
of the home and the community. Accordsi.g to an Informant by.t.'.ha namg of
Willie Malephatlo:

*If it were not for witches the world would pe a good place. Rveryone
would know thelr place in the world’,
This statement suggests that the prei!:rr.'""."ng worldview smong the Ntwane
is that relationships between psople - - .aaentiallﬁ hazmonious. Dishar-
. mony 15 explained with ruéference to é supernatural forecae in the humsn
form of witchies. Witches, usually ldentified ss¢ women, have the ability
to turn nature and scciety against one another, using both nature and
society as meane towzrds this end. For emplé .- witches are said to be
able to direct lightning to strike the target of their malevolent
desires or hdtred. However, this "abllity" highlights the contradictory
attitudes towards certaia symbols of fertildty and, by implication,
woman. On the one hngg, lighting 1s regarded as the harbinger of & poei-
tive force, namely rﬁin. which will ensure the regeneration of the land
and community. Dn.the other hand, however, this symbol of fertility can
aiso be misdirected ir order to disrupt and subvert the *fertile® order

of things. Likawise, women, who are rasponsible for the fecundity of
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iand and womb, are also regarded as potantial*eﬁféﬁ£e to the mode of
produétion and reproduction. This ambivalence is highlighted by the
relationship between women and another symbol of fertility, namely
cattla. Women and cattle existed, and continus to exlet Iin an am-
biguons interrelationship because they are both identified with, and
stand in opposition to one another. Both are gymbols of fertility, and
both represent a& threat to the other’s procrestive powers. For exampie,
WORen, duriﬁg their fertile yeare are barred from the cattle kraal, If
they discobey the taboo, it is said that the cattle will f£ight among
thamselves, and wound, even ki1l each other; if a barren woman goes into
the kraal, the cattle will likewise became barren; if she has z miscar~
riage or her childrem have died in infancy, the identical fate'éill

befall the calves.

It may be argued that women ara nevér froe from ambig&nus clagsification
until they reach their *zafe" menopsusal years. This mwbivalence may be
associated with the colour red, the associations of which are both mul-
tivalent and contradictory (see below). Informants have uevealed that in
thair menopa#aal yeara Kiwane woman usualily discard thdir beaded wals-
thoops, all except the lowest pink band. If one interpraﬁﬁ Mnk as being
& combi. stion of red and white, this may imply thet the colour pink sig-
nifies neutrality because it combines both cool (if one asso¢iates white
with coolness) and hot (red) components. thie interpretation may also
shed light on the standardized order of the coloured waisthands worn by
Htwane women; it is poseible that white, 1f musociated with cleann<ss,

parity and coolhess, represents the pre-menatrusl phase of the Niwaue
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womean. The next phase hegins with menstruestion, the period in which the
gymbolic ambivalence surfaces, amd which'may be represented by the red
coloured beads; the next layer of either blue or black beads appears
more complex in its sgsociations; the colour may also be associzted with
sexuality and fertility®®. However, black may slsc be associated with
night, death and the unkoown (see Turneyr (1967) and Hammond-Tooke (1978)
for a discussion of the multivalent symbolism of black). The Htwane
believe that witchea strike in the dark. Thus the symbolism attached to
the colour black as with the colour red, seems tc embody meltivalent and
often contradictory essoclations, with neither positive nor negative

qualities taking precedence over each uxhers7.

It may be sugpested that the complex #ymbolimm associated with the
colours mentioted abovg, is reflected in the ambivalent sogial and mys-
tical roles accoided £o Ntwsne women. Although devoid of ﬁnlitical and
judicial power, Ntwane women are nevertheless regarded as ppwerful and
_dangeroua in s mystical, marginal realm. Women may not apprn&é@ the
place where the ancestors are buried, because 1t is said ﬁhat:they
remove soil from the grave which they usa for witcheraft purposes. If a
woman contravenes this taboo, her parents have to pay damages. It may be

suggested that the prototype of the inhereatly malevolent witch, whose

86. See above, with reference to the bride's tlopo, as well as to the
interpretation of black clouds for the Ntwane.

87. However, the association of black with mourning may he unsmbiguously
expressed by Ntwane widows painting either the right or left doorpost
black. In this context, black serves an allegorical or indexicsl func.
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preocceupation is to destroy fertility in menm, baa;ts and fields {the
sites of preduction and reproduction. is juxtaposed against henevolent
gources of supernsture, namely the sncestors®. Women give birth and
wumen are chisf mourners thereby exerting power over both the entry into
apd exit from the world of tha living. It may therefore be argued that
WOMen are strucﬁurally appropriate to serve #3 mediators of the mystical

relationship between life-fertility-health and death—heat-uitchgfﬁft.

{Euper 1982:153}

Prom the above discussion on colour symboliem among the Ntwane, it is
evident that the colour tried red-white and black forme part of = com-
plex network of symbolic relationships, and that the experiences zs-
sociated with symbolic ritual, coiours and objiects are sssentially ex-
periences in social relstionships. The colours white, red and black are
yuzed pervasively by Ntwane women, recurring both on their paraphernalia,
ffin mural decoration and a8 & form of body adornment. In addition to

descfibing the way in which thess colours are.munifested in Ntwans

women's parapheraails, the above chapter has explored.sums of the sym-

bolic parametsrs of the colours white, red and blacgk, sccording to the

differsnt contexts in which they are found in Ntwene society.

It has been argued that thaﬂﬁtwana regard the colours red, black and
white as having great symbolié significance, that they cperate both

within domestic and agricultural spheres and that they are associatad

T — T

88. See Barglund 1975:268; also Xuper 1982:19.
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with prosperity, fertility and danger. Furtherﬁnra. it has been sug-
gested that because these colours are found in different circumstances
and contexts, it would be aimplistic to interprei their meaning accord-
ing to a static symbolic paradigm, and that their meaning may shift sc-

cording to context.

it may be:;uncludad from the above overview of colour symbolism among
the Nitwane, that the imposition of & classificatory system onto other-
wige disperste alements provides the Ntwane with a means to impose a
symbolic language onto thelr world which helps to render intelligible
that which would otherwise be uncomprehended or chaotic. Thia symbolic
langusge may be expressed through the colours red, black and white,
which function as mechanisms for ordaring experience and segmenting it
into manageable categories through culturally standardized systems of;
visual repressentation. These colours hawe particular significance in
the phase of initiation during which both meie and femsle initistes do
not yet fit into a defined social structure. Furthermore, theee colour
symbols are representative of broader social smbigulties, paradoxes and
cuntrndictions within Ntwane social existence, and that these paradoxas
are aither manipulated or suppressed in order to sustain existing gender

power relations within the group.

The following chapter will guestion whether, and %o what extent, there
exists role differentiation among Niwane men and women, and the way in
which this is reflected through female parsphernalia. It will also ex-

amine the tension hetween the perpetuation of tradltional customs and
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inevitabla ciinn_seg_.__giﬁ:ﬁin the ¥twane community, which have occurzed
through the slienation of the menfolk from ‘ths tursl sconomy, &8 A

result of the migrant labour system.
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CHAPTER &

Of central importancea %o un understanding of the iconology of Ntwsne
beadwork and mwtal dst:-.coratians is, inevitably, the role played by the
women who follow tﬁesa traditions. This chapter aims, firstly, to sx-
plore the historical rols of Ntwane women as upholders of cuetom and
tradition, in tha face of ch:ng:lng historical circumstances. The second
part of this chapter will ax-p].o:r.r'..-:"}mara fully the teasion bdetween the
perpetuation of tradi-tionel mcres, as reflected through thé parapher-
nalia of Ntwane women, &nd inevitable changes within the Ntwane com-
munity which have occurred through the alienation of the menfolk from
the rural econeaty, as & result of tila migrant labour system. This will
entall a bzief examinaticn of the relzationship .'betwsan tradition and 80w
cial transformation. The thi, 1 section will focus on skifts in fanction
and meaning of traditional pﬂ;phernalia producad and worm by Ntwane
~ women, and the trensformation q_i.t.hese objects (and by implication, the
roles of their producers) as tﬁe} move from the rufal contaext in which
they possessed "use value" into the coglmercial marketl, where they become

commodities imbued with *exchange walu;".

Notwithetarding the increase in literaturs on changes ip modes of
production in the rural areas, most studies of female___ffu:rhal producers
have been hindered by static generalisations: by tha_l idea of
*traditional woman®, leading an essentially unchanging exl:l'.s.t':ent:ﬁfs. out-

gide the trensfomations wrought by urbanisation. Among the Ntwaﬁe in
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particular, women appear initially to epitomise this *traditionsl’ role.
They are the upholdera of cus-tom and family stability, while their

menfolk work away from the howestead, mainly as migrant laboarers®.

This division is reflected in theilr apparel: female modes of dress and
beadwork decoration have rempined unchanged, as is evident from a com-
parigon between photographs taken 1z the early peart of this cerntury,
with photos of contemporary apparel®,

The paucity of visual end written documentation makes it dif-ficult to
determine when Niwane women first began making their beaded parspher-
nalia. But as will be éubstantiatad below, it ap-pears. that at least
from the late 19th century onwerds - with the discovery of gold and
diamonds in the Transvaal and the influx of foreigners, traders, and
migalonarige into the interlor -~ Ntwane women were gble to obtaln
beads’'. The fact that the Ntwane had contact with white settlers and
missionaries in the late 19th century, as well asg hnving had ongoing
contact with the material cultures of other groups prior to the infiux

of foreigners, suggestes that the tradition of beadwork practised by

89, Yt should be emphasised at the cutset thet the phenomenonm of migrant
labour is not peculiar to this group alone, but has been instrumental
in upreoting, in vavylug degrees, the socisl foundations and fabrie of
all rurel groups in Southern Africa.

80. This does not appear to be the cese with the gimwane (fertility
dells, however, These dolls have undergone shifts in form and function,
witich are related to their populsrity on the commercis] market. This
will be elaborated on in the section on the commercialisation of Ntwane

Sea chapter four for a brief discussion of problems enccuntered in using
photographs as historical decumentation.

g1i. See Lavy (1990) for a discussion of the poesible origins of a bhead-
work tradition among the Ndzundze.
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thelr Pedl and Ndebhels counterparts became known to Ntwane women, even
before their acquisitlon of Kwarrielaagte in 1903. For example, the
beaded gehlore, worn by Riwane women on one side of their heads, pos-
aibly derives from the Pedi sshlopa, & circular furry motif which, ac-
cording to Pedi informante, means squirrel’s tail®’. The patterned cloth
smocka {gle}, which -~ according toc informents - were worn ﬁy Niwana
married women as s form of modeaty, on the insistence of missionaries,
are very similar to those worn by their Pedi counterparts. Ntwane female
informants have also etated that many of the smocks had been passed dowm
to them from their great grandmothers, which suggests that among Ntwane
married women, the tradition of wearing smocks is at least as old as the
Anglo-Boer war. Furthermore, in the early twentieth century, it appears
that Niwane women were slsc Infiuvenced by the Ndebele traditions of
wearing several bheaded hoops around their necks, armeg, waists and enkles
(Duggan-Cronin photographs 1928: 1854). This has often resulted, even

today, in the former being mistaken for the latter.

However, apart from the information gleaned from Ntwsne inform-ants, as
well as occasional photographs documenting Ntwane paraphernalia in the
early part of *he twentlieth century, the paucity of documentation makes
it difficult te determine with certainty the functions of early beadwork
traditions practised by Ntwane women. Furthermore, answers as to why

certain colours and motifs were chosen above others remain speculative®

B A B ke e e P A A

92, See Vogelltlgaéj for a discussion of the function of the gehlora
among fthe Psdi. '

93. See chapter five for poseible reasons as to why the Ntwane seem to
favour particular colour schemes above others.
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From the available documentation dating from the late nineteenth until
the mid twentieth ceatury, it may be suggested that Nitwane besdwnrk,
like mursl decoration, was worn as a statement and reflection of et$nic
identity. The Ntwane, until theidr purchase of Kwarrielaagte in 1003,
were constantly migrating from one area to the next, mixing with other
groups during periode of both conflict and peace. In additlon, towards .
the end of the nineteenth century, they, like the Transveal Ndebale and
Pedl, were faced with colonial subjugation and the migrant labour ays-
tom, which disrupted their lives. It may be srgued that these hist;ri-
cal circumstances augmented the emphaelis on stable values and tradi-
tions, in order to preserve & way of life that wae in the process of
being transformed. It is within this context that the wearing of tradi-

tional paraphernalis by the Ntwane assumes special significance.

The above interpretation of materisl culture as an expraaaion:ﬁf.cul-
tural identity has been supported by seversl scholars in disciplines
concerned with different aspects of Southern African history (Delius
(1883), Nettleton (1984}, 8Schneidsr (1987), Levy (1990). Vail, for ex-

smple, writes in the incroduction to The

Creastion of Tribaliem in Sonthern Africa that:

*the esmphasis on past values, *rediscoverad
traditions and chiefly authority ...

wore calculpted to conserve a way of life
that was in the procaess of being rapidly
undermined by the forces of ... colonialism’
(Vail 1989:14).
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vail also describes the effects of the migrant labour system, which
rasulted in women *hecoming more important to the day-to-day survival of
the family through their work on the land®. He argues that to prevent
women from lesving the rural areas:
"an emphasis on the need to control women

and & stress on the protection of the integrity

of the family came to he intrinsiec to both

ethnic ideologies and zctual institutionl

practices of indirect rule* {Vall 1989:15}.
As will be subetentisted further in the Ffollowing section, this may ex-
plain the emphasls sccorded to Ntwane women as the custodians cof tradi-

tional customs and Htwane cultural identity; a role which ~as - and con-

tinues to be - expressed through their traditional paraphernalia®.

Today, Ntwane women in the rural areas are still under con-siderable
pressurs from thelr menfolk to maintain Ntwane customs. They still make
and wear ‘“*traditional" apparel wheress Ntwane men_make money and wear
city sults (6.1). Although the younger female generation tend only to
wear their traditionmal clothes for special vccasions, such as weddings
.aud initiations, the older women often wear their "traditionanl apparel"
such as beaded aprons and distinctive bicycle-szeat hairstyle underneath
doeks, smocks and blankets. And when thelr menfolk return from their

Jobs in ths city, on weekends, monthly or annually. the women are ex-

94, This interpretation may also explain the significance of fertility-
related objects among Ntwane women, and the rols that the colours red,
white and black play in perpetuating the traditional Ffunction of Ntwane
women See chapter five.
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pected to be dressed in full regalia (6.2). This regalia comprisea the
thetho and ntepa, beaded heops in standardised colour arrangements
around the neck, arms, waist and enkles, &8 well as g beaded gehlora

worn on the side of theLhead.

By contrast, Ftwane men have long ceased to wesr thair 4 tdi-tionsl ap-
parel, except for a *jas* (2 bib-like jzcket made fram fuy and devoruted
with beads), which they wear omly fur’impurtant civic events, such as
mastings betwsen community elders (6.3). Close means of transport - a
Putco busstop nezar Kwarrislasgee - fazilitates this dual mode of exis-
‘tence: men cﬁn migrate to and from their place of work in the distent
towns - Moutse's infrastructure cannot accomodate their work needs -
whiclt marginalises them from their farming and family roots, Meanwhille,
back at the village, women sustain the rural economy. Thus, the per-
severence of custom among Ntwine women mzy be understoed in relation to
the increasing marginalisastisn of men from the rural base through, for

example, the migrant labour system.

Today men (except the very young and very old! spend most of the year
away from thelr rural homes. A 1870 censun conguctad in the Moutse die-
trict caleulated that on tribal and trust farme within that srea, the
population percentage breakdown was as follows: Tribal farme = famales
60.1Z and males 39.9; Trust Farms = 56.757 female, 43.3% males (McCaul
1987:25). In his doctoral thesis on the Ntwane, Goetzee ascribed this
gender imbalance to the fact that the majority of men spend most of

their working lives as migrant laboursrs in white industrial areas. He
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further suggested that this imbalance occurs during the most productive
period of a man’s 1ife, and consequently muat have gignificant repercua-
eions on family life and asgricunlture in Moutse (Coetzee 978:1174). It
may be suggested that because of the disruption and undermining of male
authority, due to their enforced slienstion from the copmmity, meny
traditionally male spheres of activity have collapszed. Kot only hes the
maintenmnce of traditional domestic, agricultural and social duties bean
left in the hands of the community elders and female members of the
group, there ara few remaining exauaples of wood carving, traditionally a
male activity., Courds of Hurula trees, and wooden chalrs are rarely
carved; in addition, the only wooden Image that I encountered during my
field trxips had been produced by the present owner’s great-great
grandfathw,. Within this context, it is therefore possible that Ntwane
women are sxpected by their menfolk to be the custodisns of tradicional
values, of which the latter have been depriv;ed through the wmigrant

labour system.

It may be argued that women, within the rursl seconomy, are ex-pected to
ensura the continued prosperity in both domsstic and agrarien spherss,
hence the prapbnderance of fertllity-related objects and apparel. This
respongibllity also allows their men-folk to retain a cemblance of con-

trol over women duriang thelr prolonged shsences from home,

An understanding of the issue of migrant labour in relation to the
paraphernaliz produced by Ntwane women entails an exploration of pos-

sible changes - due to the disruptive effacts of this system - in the
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form and function of these objects. It is also nacesaarj to investigate
which objects - if any - remain unaffected by changes in the social con-
text In which they are produced, and whether their *exemption* from
change is due to thelr "intrinsic" features, which repder them time-
lese, or whether this quality is rcooted in the desire on the part of the
producers and/or other members of Ntwane society to perpetuste the myth
of "timelessness* in the face of social disruption. An examination of
changes in form and function of traditional paraphernalis produced by
Wtwane women does not presuppose, however, that social change is
automatically reflected in and by the materizl culture of the Ntwane, It
mey be argued that although forces of soglo-cultural change and material
production are inextricably related, the latter does not function ass =
passive reflector of the former. In reality the interaction between the
two is far more complex than implied by a2 simple *cause and effect"

canon®’,

Furthermore, it may be argued that female consclousness of, and commit.
ment to, traditional walues is not necessarily synonymous with social
cohesion or stahility. While it is evident thset women occupy, or ars ex-

pectad.to cccupy, *traditional* female roles, it may be argued that

95. Questions must be asked whether customs persist in spite of or be-
cause of transformations in social relations. As Grlin Murray em~
phasises:

"Those who make judgements about the relative

integrity of a traditional social system

migconceive the problem within a

functionalist paredigm in which evidence

of ... brerkdown ils counterposed to

evidence of continuity in or persistence of

social relations, leading to conclusions which

are mutually incompatible®. (Murray 1981:173).
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these roles are not refilectiona cof an unchang-ing rural ethos but are,
in fact, responses to social upha;vﬁl. Furthermore, the persistence of
longstanding customs, modes of subsistence and the production of
"traditional® paraphernaila, does not presuppose that these activities
retain the functions they performed within thelr Fformer *traditional®

context.

The persistence of tradition or custom should therefore bs analysed as
part of.a procegs of trensformetion, affecting both the traditional
producers and treditional paraphernalia, es waell as gender relationships
within the broader social framewcrk. Factors which have contributed to -
as well as having been affected by - social transformationse, such as the
migrant labour system, cannot bDe regarded simpiy ps incidental
phennmena, extraneous to the functioning of a2 so-called cobesive tradi-

tional social system.

An interdisciplinary approasch - embraciag a predominantly marxiste
feminist perspective - will be alopted in order to comprehend the com-
plexities of the relationship between the traditional role of Ntwane
women aad the objects they produce in the face of sociel disruptions.
Hopefully, this approach will begin to eliminate the perpetuation of
misconceptions regarding the "timelessness” of Niwane traditional art,

ongoing within a frozen historical context®®. b

96. See chapter one for the argiment in support of an interdisciplinary
approach to the study of Ntwane art.
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Marxist thsnrin;a..wo:king on 8South African subjects have placed =z
primary emphasie on the relationship between the capitalist mode of
production and female oppression; they have attempted to show the
*functionality’ of female oppression For the capitalist system through
isnlated, unpaid labour performed by women in the reserves which serves
to lower the cust of the reproduction of labour power. Martin Tegasaelck
and Harold Woelpe (1972) have also offered an interptetation of this
refationsghip, which is often regarded as the most sound theoretlcﬁl
basis for a materialist analysis of the role of bleck women In Soutﬁ.
Africa’’. They suggest that as the demande of the capitalist mode of
production for labour increased, so men were drawn, or forced off the
land, and women were increasinglr left behind to maintain the subsis.
tence economies’. Men were thersfore absorbed into the capitalist
sphere while women performed the productive-raproductive Ffunctions
necessary for the maintenance of the rurzl economy, as well as the con-

tinued supply of manpower nseded for the capitalist sector, {Legassick

and Wolpe 1972). Notwithstanding the overall validity of this sapalysis

97. See alsn J. Yawitch,*Black wemen in $,A, Capitalism, Employment and
Reproduction.’® B.A Hons Dissertation, Univ Wits 1978; reprinted in
Africa Perspective, 1980,

98. While it is beyond the parameters of this thesls to fully inves-
tigate the dynamice involved in the proletariznisation of the rural
economy, several presupposiiions in Legassick and Wolpe's theory regquire
analysis. They suggest that male migration has resulted in a harmful ad-
Justment te the atructure of family life and women’s positions within
the rural economy. This, they argue, iz due to the fact that migration
produces a kind of *low level equilibrium trap* in which migrants and
their families are only maintained at, or near, subsistence level by the
low wages received. Due to manpower shortages and lack of capital,
productivity of the rural areas remaine unchanged or declines, thue
causing greater dependence on the migrant labour system.
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in explaining the points at which female oppression and the capit#liat
mode ¢f production suit each other, it does not take into account the
other *forces ... which the blunt concepts of ‘*reproduction’ and

1production’ are unuhle to encapsulate®. (Bozzold 1983:144).%

The etatic, Ffunctiomalist attitude reflectad in severzl marxist theories
geeme 0o reflect, what Boszoli calls an  “anti-historical and economiz-
tic bias¥, because it focuses primarily on the structurz of the socizl
order without taking sufficilent cog-nisance of Its mutability . Purther.
more, the fact that female op-pression performs certain functions for
capitalism should not imply that it ils solely & product of the latter,
This leands *to snother problem which may be levelled at the above
theories, as argued by Hartmann {197%). It conceras the omissiocn by
structuralist-marxists of the relatively autonomous exietence of unequal
relations of domination .ad subordination between men and women, and

not solely between capitalism and women (Bozzoll 1983:143).

Legassick and Wolpe further argue thet in Southerm Africa, a pre-
capitalist rural sector continuee to exist and 1s necessary to the
process of accumulation and growth in the capitalist sectur. Subsigtence
farming permits employere to offer s wage lower than the cost of main-

taining a worker and his family. Ae a result of the traditionmal sexual

99. Legassick and Wolpe's theory falls into static reductionsim, becausa
it implies that the rural family is simply an unchanging "box" from
which the migrant leaves and to which he returns when he is finished
work, without taking into account the immer workings of the box.
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division of labour, much of the burden of agricultural production is

borne by women (Legaesick & Wolpe 1972:59).

Challenging the above Structuralist-Marxist theories, Bozmzoli bases her
interpretation of the relationship between the rural sconomy end the
capitalist sector on the noticr of struggle, not on structure, She sug-
gests that socisl change 1s based upon the results of contradictory xznd
oppesing forces, rooted in material remlity, cunfron{ing one another,
achieving temporary resolution, which in turn lead te further contradie-
tions and op-pusitions. Bozzoli also adds a feminist perspective to her
interpretation in that gshe pesits that certain conflicts and contradic-
tory forces are located in the “domestic sphere®, and that in certain .
instavces they involve conflicts betwnén men anhd women (Bozzoldl 1983;I

145).

Bozgzoli posite that the way in which resourses ara controlled is ot
the resuit of a pre-given distribution of pcwer.‘Bp&”Ehe result of
struggle snd that, within the domestic sphere.t;;nder power relations
and struggles are likely to have crucial effects on the distribution and
control of key resources. (Bozzoli 1983:149). She also suggesks that the
issue of male migration and female domesticity was a syentom of gender
conflict as far back as the first decades of the twanégeth'century. She
drews on evidence employed by ¥awitch in which the latter guotes Sol
PLzpatje's description in 'Native Life in 5.A.* of the:
| "..v drastic measur~s adopted by chiefg

and tribeswmen to stop thelr women from

migrating. Women were prevented from

buying bug or trzin tickets or
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travelling alome". .
(8. Plaatje 1916:2%, guoted in Bozzoli 1983:149).
In other woxds, it is suggested that ssymmetricsl gender relstions were
features of many patriarchal pre-migratory societies and that control

exerted by men over their womenfolk was not soclely a product of' the

migrant labour system.

It is beyond t'he pﬂ&‘émters of present research into the art of the
Nitwane, to postulate exactly whether, when end to what extemt women be-
came regarded as subordinate td men. However, it may be postulated thai
among the Ntwane, women have been socilaliged :l_v,io accepting & porition
of infericrity in public spheres, while their "power® is largely con-
centrated within tha domestic sphares'®™,

For example, Wtware women were prevented from participatirg in a mweting
held at Ewarrielaagte in Novémber 1985, concerning the forced incorpora-
_tion of Moutse into KwaNdebele. When I asked my chief informant, Willle
Malaphatlo, why this was so, he repliesd: "Women sre smeller than men,
They do not undarstand these met-ters. They are queens in the home, but

children among men®.

100. However, as suggesied by Bozzoli, the persistence of traditiomal
social relations may be analysed as an integral aspect of subtly coa-
flicting processes of trensformation . Attempte to discover elementary
forms of sexnal division may also include attemptes at discovering
transformations which orcur through changes in widar socjial relationa:

"The sexual divislion of labour acquires an ideoclogics?
function of rendeping non-comparable the different
tasks performed by men and women, and correspondingly
the portione of the product that are arsigned to esach
sex.” {Bozzoli 1983:145).

See also Edholm, Harris smd Young 1977:124
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Furthermore, during the course of my redsearch, T was constantly accom-
panied by a male eider. who mndiaizad batwveen nyself, “the interpreter and
the.noman vho were being interviewed. When I enguired whether T was al-
lowed to conduct interviews without s malse prasenca.. the responsé from
Chief Matheba way that Ntwane women are very shy, and like to get per-
mission from their elders before responding to questions,

Therefbre, the incerpretation of gen@gr roles simply as ;conplanantary'
may serve to obécure the depéﬁﬁq@ﬁe_of women on men as well as
legitimise the unequul sxchanga betwaen thep. Furthermore, when ome seat
of power is accorded u higher status over another, namely ecdiomic poway

ovor demestic, an “asymmetrical® gender relationship occurs. For ex-

-ample, amomy the 1'“mane, ss well as being coneidered legal minors, woswn

are excluded from the most priveledged source of wealth within the rursl
economy - namely cattle, In fact, as has been demonetrated 3.11 chaptar
four, magico-religious cbjects, riiuwals and tabeoe may aleo be employed
ae meang of legitimising and reinforcing the power advantages accorded
to men., Furthermore, it msy be suggested that social controls are im-
posed on women In order to ensure that they do not deviate from their
traditionel roles. Women rum the riek of being accused of witcheraft Ffor
antisocial behaviour, because any deviation from convention is perceived
by the rest of the group as ..a potentiai threat to the well-being or fer-
tility qf their cummunity.lrn other words, the chlef measure of Niwane
women’s x-:ial 8tﬁtus, oamely their procreative power, would be cslled

into question if they tranegressed traditional sociel codes.
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It may be postulated that the greater social power aud prestige
generally given to Nitwane males is indicative of inequality in tle ex-
change values of malee and females. Despite the fact that there exists a
larger pool of available women than men (due to the prolonged absences
of male migrant lsbourers), within their individual families, women are
able to contribute relatively little we the housshold's f£inanciel
sacurity. Although they continue to perform essential econoric and ao-
cial functions, these roles offar Ffew financial rewards. This may in
part e attributed to the fact that domestic services have no price in
the market place!®’, The family is no longer the key production unit,
Money is earned outside of and separately from the domestic domain. Pur-
thermore, goods formerly exchaaped for use on the *tasis of kinship or
need sre now bought and sold for cash. ¥n the past s family group orien-
tation made economlc sense. There were few opportunities to earn =
living beyond the village and few ways to store wealth. Sharing made
efficient use of resvurces puossible and provided a form of social
security, wheraby pecple could rely on relatives or on the chief in hard
times. ﬂr}te some of the economic rationale for sharing still holds, it
mey be arsued that there are couiatervailing pressures which have
weakened co-operative relations. Income generating activity is dispersed
geographicaily and proviles rewards through wages. Cask has become a

primary mesns of exchangel®Z,

101. Although Iinancial security is traditionally provi“id through
femily reclprocal cobligations, those ties are undergoing mejor changes.

102. Ester Boserup (1570) has argued that the situation of economic
inequality has placed women in a position of economic and sociml depend-
ence on men. Conversely, Elizabeth Golson {1870}, suggests that women
actually gein greater economic and socizl freedom through male labour
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If one analyses the production of traditional paraphernalis by Ntwane
womer within an exchenge theory paradigm, it msy be argued that a sig-
nificant role-transformation among Ntwane women may be In the process of
emarging; simultaneously, it may be suggested that a greatsr under.
standing of this process may in turn shed light on the changing function
of traditional paraphernalia produced by Ntwane women. Formerly, these
objects were both made and “used" by their producers, and their *value®
was meagured solely in terms of their functionality within their
specific social context. However, in order to survive £inaneially,

Ntwane weomen have hegun to sell these traditional paraphernzlia, therehy:

enhancing the *axchange" value® of these objects.

The tranaformation hae tauken seversl forms: an increasingly common prac-
tice is for Niwane women to mass produce the decorated motifs which are
traditionally found on the thetho and ntepa, and which are then sold
separately from the sprons for botween R1C and R20 per item., Apparently
this has met with limited success, as buysrs, mainly white dealers from
the cities, sesm more intsrssted in what they consider Ntwane *art* than
"craft', the former adhering more to mesthetic conventions snd tastes of
the contemporary urban art market. PFurthermore, these motifs, as ex-

plained in chapter opme derive predominant significance within the

outmigration. Other echolars such as Monica Hunter-Wilson, (1933) argue,
however, that graeater independence depends on the existence of oppor-
tunites for women to earn & teaponable income through activities such as
the production of artifacts and through agriculture (1933: 268),
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soclo~cultural context in which they wera produced and worn. Beparated
from the aprons on which are traditiomally found, they maf be misper-
ceived as “asbstract pileces of decoration”, becauge when viewad in ircla-
tion from the aprons, they seem to indicate nothing about the Nuwane as

a cultural group with a distinctive sesthetic style.

Conversely, Ntwane fertility dolls, which have become popular com-
moditiaa; seem to adhere more to - conventional *figurative® art norms,
as well ss to the market’s preconceptions sbout ethnic art. They mre
recognisabia as examplés of & ’distinct” Ntwane style, through their
hairstyles, and colour arrangement-of beaded wzistbands. Thus, Ntwane
fertility doils hnve_becama popular ltems in public collections as well
as private galleries and curio shops. Although the basic form of these
dplls has remained unchan, .4, they have undergone surface traneforma-
tions. The sghlora « which was traditionally decorated with beadsz or fur
{see chapter two for an snalysis of the = hlora) - may now be sub.
stituted by plastic flowers, ribbons snd cheins (6.4). The Jolls have
also been “prettifisd* by the addition of a variety of adormments, which
were generally absent from the more "traditional® forms (6.5). Symbolic
detall, such as the ordering of the coloured besded waistbands, seems to
heve been subordinated to superfluocus ornamentation. These dolls, which
are sold by their producere for between R1D and R20, cost up to (and

sometimes beyond) six times that amount Iin retvall stores.
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Another feature of these dolls is their size. There appears to be a
growing “sitylistic” trend among Ntwane producers to enlarge these ob-
jects (6.4)'%. It may be suggested that becamuse the large dolls would
be impractical for traditional purposes, the‘amphasis on size may be re-
lsted to e belief on the part of Ntwane producers that the larger the

doll, the higher will be the price it fetches.

It may be argned that desplie the basic retention of traditional form -
& cone shape made from plzited si=sal, the dolls® content hes been trans-
formed; its meaning and function could only be fully apprehended within
the social context of ite production, whereas its recently acquired ex-
change value has rendered its social role redundant compared to itsg
decorative function. The fact that these objects have become deconkex-
tualised "end products®, may also be attributed to the current
fashionable demand for ethnic *South Africana", which hes attracted

dealers to the rural areas.

The Ntwane appear to¢ have alspo ventured into & more *figurative® art
style for the purposes of sale on the commercizl market. In African Art
shops, such asg “African Magic", for example, I encountered ochre-
coloured clay dolls, representing Ntwane brides and male initiates.

However, informants have refuted the possibility of treditional prece-

103, In her MA dispertation on Ndebele headwork, Levy also discugges
this phencmencn in relation to Ndebele dolls (Levy 1990:116). Alsc sae
Graburn’s interpretation of the stylistic trend of *gigantism* among
rural producers catering for the commercial market (Graburn 1976:313-
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dente for the production uf these figures; furthermore, unlike the case
with other examples of female paraphernslia that have been described in
this digsertation, there appears to be no photographle evidence cor-
roborating the existence of these dolle in the Ntwane traditional social
context. It may be argued therefore, that these dolls, amulating the
most “colouriful* and exotic sspects of Ntwane msie and female regalia
have bean produced primarily for the commercial market, Unlike the
traditional fertility dolle, these figures have diFferentiated 1imbs znd
facial features, which suggests that they huve been ﬁruduced“ in
B adherence to western sculptursl prototypes. This featura, in addition to
ths fact.that the dolle are modelled on the more plctureeque aspecis of
Niwane material éulture. poesibly endears them to dealers and tc thae
public, who are mot that discerning in terms of thelr expectations of

what a traditional Niwane doll should look like.

It may be argued that the growing demand for Ntwane art objects om the
part of dealers and consumers reveals fundamental contradictions; on the
one hand, it may be argued that the increasing commercial popularity of
Ntwane paraphernalia ie syuptomatic of the growing reappraisal of our
aggumptions concerning the supremacy of the Western tradition and its
value syatam; thereby contributing to the blurrxing of the fine
artfartifact hierarchy. What was once referred to, 1in & derogatory
sense, as "women's work®, bas now become elevated to the status of
Yart*, according to Western definitions thereof. Howaver, the producers
of these "objets d’art* have not been amccorded the status of artists,

tecause thedr individusl authorship remains unacknowlaedged; conse-
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quently, their subordinate atatus of craftswomen remains unchanged and
they continue to be percelved primarily ae anonymous members of an eth-

nic group.

Producers may either modify, enhasnce or omit elemente of their products,
in order to suit the tastes of the metropolitan market. This has bsen

corroborated through interviews with several producers of traditional

paraphernalis which sre sold on the metroplitzan merket. For example, if
there ie a greater demand for “*pretty dolls® , the producers
detiperately enhance their decorative gualities. Furthermore, if one ob-
5Eu€ proves more “"saleable® than sancther, the produ.ers will concentrate
on producing that oblect in bulk, using repeated decorative formulae. On
tﬁs one hand, the proliferation of decorative Ntwane objects may per-
petuate the notion harboured by the predominantly white market tbat
these objects refiect a timeless, integrated community; on the other

hand, however, the proliferation of these objects wviclates another

sacroeganct Western canon: that of the unique, once-off artwork. There-
fore, there is always the danger - me is already evident in several ur-
ban artehops - that oncs the novelty appeal of these cbjects has worn
off, the producers will be unable te sell them on an already over-

saturatad market .

However, it may be countar-argued that there ie a positive side to the

gshift of Ntwane paraphernaliz from use-objects to exchange objects'®,

--------- v —

106, When art is concelived in one culiure znd enshrined in ancther, the
issue of patronage is inevitably raised. For within *traditionsl *
rural communities, art cobjects zemain integrated within the socio-
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quently, their svbordinate status of craftswomen remsine unchanged and
they continus to be perceived primarily ze ancnymous members of an eth-

nic group.

Producers may either modify, enhance or omit elements of their products,
in order to suit the tastes of the metropolitan merket., This has been
corroborated through interviews with several producers of traditional
paraphernalia which are sold on the metroplitan market. For example, if
there 1s a gresater demand for ‘“pretty dolls® , the producers
deliberately enhance their decorative gualities. Furthermore, if one ob-
ject proves more *saleeble” than another, the producers will concentrate
on producing that ohject in bulk, using repeated dacorative formulae. On
the ome hand, the proliferation of decorative Ntwane ohjects may per-
petuate the notion harboured by the predominantly white wmarket that
these objects reflect a timeless, integrated communitys on the othsr
hond, however, the proliferation of these objects wiolates another
gecrosanct Hhatérn canon: shat of the unique, ooce-off artwork. There-
fore, there is always the danger - as is slready evident in several ur-
ban artshops - that once the novelty appeal of these objects has wozn
off, the producers will be upable to sell them on an already over-

saturated market .

Bowever, it may be counter-srguwed that thera is 2 positive side to the

shift of Ntwane paraphernalis from use-ohjects to exchange objects®.
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104. When art is conceived in one culture and enshrined in another, the
issue of patronage is inevitably raised. For within "traditional *
rural communities, art objects remein integrated within the socio-
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The commodification of these paraphernaliis may provide an opportunity
for women to redress their financiazl dependence on their absent menfolk.
Most migrants are paid a bachelor wage which supports a single male
during his working days, while the rural economy theoretically should
support his parenta, wifé. children and himself in old age. the de;rth
of manpower, along with erratic rainfall as«d scarcity of landhhas
revealed the falliure of this mmsterplan. There;nie, the income recelved
from the sale of female paraphernailas mey be regarded as an essentisl
supplement to the dailly subsistence of Ntwane women who are forced to

survive within, preserve and msintain, the rural esconomy.

Unlike their Ndebela counterparts, however, Ntwane women seldom -~ if

ever - vanture out personally into the commercial mayet to sell their

105

products . Instead, Niwane women seem to rely on dealers wisiting

their homee and selecting pleces of merchandise for the urban market.

It may be futher argued that the decontextualisation of objects produced
in one social enviropsment and sold to membhers of another may result in a

decrsage Iin or total loss of control over the selling price and destina.

et e e B B I S Ak B e

cultural fabric in which they asre produced, and the chain of cosmumica-
tion and consumption batween producer znd consumer is constant. These
objects are also constituted in terms of their "use* within the com-
munities in which they are produced; whereas commercial objects (in
terms of the above definition, ere constituted according to their ex-
change value, and sesthetic werth within a foreign market. Thus the
traditional chein of communication between producer and consumer is
broken.

105. See Levy 1980:chap 3, for a discussion of the role of Ndebele women
in the cemmercial art market.
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tion of artworks, on the part of the producers. When the organic
relationship .between producers and the ohjects they produce is bzokaﬁ.
and when they are alienated in scme way from full control over their
isbour power, this condition mey be panctionsd , jJustified and mya-
tifled, if not by the society in which these objects are produced, then

by the market in which they are consumed.

However, transactlione between preducers and dealers only take place only
with the Ntwane chief's permission. The reason, according to Chief
Matheba, la thats 'ﬁoney matters are the responsibility of our men. Be.
cauge they have to work far from home, I must protect tha interssts of

their women®*%,

Collective action has also been undertaken by the female residents of
Moutse in order o redress some of the imbalances created through the
system of migrant lsbour. Beveral years ago, the Zsnzele Women’s As-
sociation was established in the area by Athalis Ngele, headmigtress of
the local *Paledi Primery School?’. According to its founder, the zsw
sociation srose hecausst* Mothers and wives, as the backbone of the na-
tion in Moutee, needed to overcome the helplessness caused by the ab.
sence of our menfolk, and to organise curselves under the motto 'Unity

Is Strength’™.

- - - -

106. It ie uncertain whether the chief receives a commission from
dealers for his efforts, as both dealerg and the chief himgelf were
reluctant to discuss such matters. However, interviews with several
Ntwane producers revealed that many women feel cheated by the prices of-
fered by deslers in the fileld. This might be because they have heard of
the enormous markups of ‘fertiiilty dolls and aprons in on the urban
market,
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The organisation is an affiliate of the 'Assoclated Country Women of the
World® (ACWW), 2n avowedly non-political international womsn's group
{established in 3153%5) which aims, according to its copnstitvtion, to
'furth@r friendship and mutual understanding between women of all na-
tions, #in the interests of no ‘one particular social, political, racial
or religious group" (ACWW pamphlet). In accordance with this policy,
membership of the Zenzsele Wemen’®s Organisation ie not restricted to ona
cultural group but includes women of Tewana, Pacl::l, Teonga, Swari,

¥debele and Niwane origin.

The Zenzele Women's Assoecistion provides services such as advice on
bagic nutrition and small-scale agriculture, as well as a nursery school
for children whose families have been entirely absorbed into the migrant
labour system. In addition, the association recruits experte in certain
fields who travel from community to community, teaching handcrafts and
literacy skills. Bach year, & committee - all residents of Mouitse - or-
ganises a prize-giving day in which awards are made teo women who have
excelled in different activities, such as knitting, ccooking, farming or

the production of traditional objscte (6.6; 6.7; 6.8; 6.9)1%7 |

107. Despite the fact that the Moutse community is comprised of many
cultural groups, these objects seem to be decorated mainly in an Ndebele
style. According to Mrs Ngele, the Ndebele women of Moutse are pmch gd-
mired for their beadwork and they are consequently ancouraged to display
their decorative skillas as often as posplble.
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The most prolific traditionsl objects mazde in bulk are the gourds and
f.ert:l.l:!.ty dolis (6.311 & 6.12). Prontsl and rear sprons are not produced
in bulk, possibly due to the lengthy process involved In tresting the
hide before it is ready for decoration, It i# also poasible that these
aprons are gtill regarded by their producers as having & speciasl ritual
significance, ae many Ntwana women, particularly the younger married
women, don them only for speclal ccecusions or when thelr busbands return
home. The gourds and fertility dolis are produced in & more informal,
prolific and quick manner. Thargfare they appear far more suitable fdr

bulk prodqétiun than traditiomal apparel.

Ti_xe associastion alsc attempts to sell all goods that are not used by the
compunity. YThis hme met with limited success, possibly because no
central trading store has been eetablished for this purpose, and
traveliing from town to town is difficult by public tramsport. Further-
mere, the gssociation has been unable to prevemt exploitation of local
producerse, &8s there ig no cost standardization of items. Most goods are
sold on an individual basis, 2nd prices often wvary according to the har-
gaining power of tha purchaser. Nevertheless, the Zenzele Wotmen's As-
gsociation functions as & forum for solidarity apd attempts to counter
the igolation and hardehip experienced ﬁ§ women whose menfolk are absent

for most of the year.

This may suggest that maie proletarianzistion among the Ntwane hse had a

complex series of consequences, which may be apprehended through changes
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in the form aed function of traditional objects produced by Rtwane
women, On the one hand, male migrancy has exacerbated the impoverishment
of the rural economy, and has placed women in a2 finwcially dependent
situation. It may be suggested that the expectations thrust on woeen for
the maintenance and continuastion of “treditiom™, ars avidancé of their
continued subordinmation, and that the often-absent migrant laboursr
manipulates this expectation as a means of retaining comtrel aver his

wife.

. .
However, it may slso be postulated that among the Ntwane, male control -
apart from thet of the chief and eldsrs - is exertsd in an increasingly

n,umin-*l\ g¢enae, and not in actuality. Within the South African political
aconan;j: women in the rural areas sre the most exploited group; however,
it is suggested that migrant labour - through the disruption of tradi-
tional labour divislons between man and woman, ag well as the mundermin-
ing of the patriarchal household - has contributed to a shift in gender
powar relations. In addition to introducing exchenge value ontoe their
traditional objects and apparel, which has possibly given Ntwane women
greater financial independence, they have had to take responsibility in

the absence of menfolk which would other-wise have been denled them un-

der traditional gender role divisioms. Niwane women have had to assume

the role of decision makers within the family, have grester control owver
their resources and are gaining access to areas that were previously
percelwed as exclusively mals. This suggests, as argued by Yawitch
(1978}, that unde:l: certain circumstances it is poselble that not only -

have women’s positions within the domestic sphere bsen stremgthened but
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that their retsntion of & rural base 'aaw placed some of them in &

strongd: position in melation to outside forces as well.

However, . 4ite their attempt®s st greater independence, this does not
Jmply that Ntwane women have achieved sufficient econiomic capaclty to to
”tlaks full advantage of any shifts in gender power ralations. It is un-
certain as to how much they have profited financisily from the sale of
traditional paraphernslia. In fact, fieldwork has revealed that the
‘majority of Niwane women remain primarily de’ﬁéndent onn thelr abrent men-
folk £or their snbsistence. In cseses where they own xand, they often
iack the resources tv meke farming worthwhile'®®, Purthermore, in
Moutse, there is a shortage of labour and draft power for ploughing and
hoeing theilr fielde., Female-headed households oftem have to share a
plough and labour or hire a tractor or oxen. This added expenze pos-
s8ibly heightens the riek . ' their not being sble to survive substantial
finapcial loasés due to the high hiring costs as well as the rigk of
troducing a meagre harvest. These factors may delay ploughing, the

timing of which is crucial in dry land farming in a semi-arid area.

Furthermore, the shortage of cattle among female-headed households af-
fects more than crop farming, Cattle provide fipapneial security and are

gtill regarded by the Ntwane as status symbols. Given the prohibition of

A - v -

108. Robert Lucas has shown in his study af *The distribution and ef-
ficlency of Crop Production in Tribal aread OFf Botswana® (1281) that be-
cause women have fewer resources for crop farming, they farm smeller
pieces of land at a higher cost, and with emaller harvedte than men.
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contact between women and catt;a, as well as the financial constraints
preventing the ownership of substantisl herds, goats are used as both
nutritive and ritual substitutes, due to the fzet that thy are cheaper
than cattle, and because women are not prohibited from contact with

them.

It may be suggestrd that an investigation of the above arguments is es-
pential for & greater understanding of the relationshlp between migrant
labour, material culture and muteting sccisl v ations among the Niwane,
as wall as an exploration of the affective relationship between changing
soclo-cultural factors and the zesthetic traditions (and transforma-
tions) practiced by Niwane women. Unfortunstely, comprehension of all
the dimensions of this complex relationship lies beyond the parameters

of preszent reesarch.

From the above exploraticn of the perpetuation of traditional mores, as
reflected through the paraphernalia of Ntwane women, and changes within
the Rtwane community which have occurred through the wigrant labour eys-
tem, it is evident that the maintenance of traditjional values 1s not
necessarily synonymouns with escclal cohesion or stability. While it is
evident that Ntwane women occupy, or are expected to occupy,
*traditional® female rolas, it has been argued thut these roles are not
reflectlons of an unchanging rural ethos., Rather, that they have beca
responses to social upheaval in the form of colonilal subjugaiion and the
migrant labour system, It has been shown that these historical cir-

cumstances forced the Ntwana to increase their emphasis on stable values
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énd traditione, in ordar ¢ pressrvs a way of life that was in tha
process of beiny transformed. However, it has also been suggested in
thé above chapter that the issue of male migretion and female domes-
ticity is silao an historical symptom of ger. ~ conflict, among the
Ntwana in particimar; furthermore, that the greater social power and
prestigs generally given to Ntwane males is indicatiwe of inequality in
the exchenge values of mules and fomales, For example, Ntwane women were
prevented from leaving the zrural aress and entering the job market,
through the emphasis on traditional domestlc roles, in order to sllow
menfolk to retein a semblance of control over women during their
prolonged sbsences from home. It is within this context that the wearing
of traditional paraphernalia by the Ktwane hae assumed specis) sig-

nificance.

Tha above chapter has also focussed on the shifts in function and maﬁ-—
ing of traditiomal paraphernalia produced and worn by Ntwane women, and
the tr:a.-nsfomtion of these objecte (and by implica-tion, the roles of
thelr producere) as they move from the rural context in which they poe-

sessed "use value® into the commercial market, whevre they become com-
modities limbued with "sxchange value*. This has resulted in the emer.
gence of a significant role-transformation among Ntwene women which in
turn sheds light on the changinug function of thelr traditionsl parapher-
nalia. Ic is pousigie.that the commodification of these paraphernalias -
ae well as collective rciion undertaken by the female residents of

Moutse in order to redress some of the imbalances creatsd through the
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system of migrant labour ~ has providaed an opportunity for Ntwane women

i
[

to redress their financisl dependence on their absent menfolk.
’ b :

It may therefore be concluded that male p:olatgriaﬁization among the
Ntwane has had a2 cowplex series o comssquences, which may be partially
ﬁpprehended through changea in the form and function of traditionsl ob-
jects produced by Ntwane women. On the one hand, msle migrancy has ex-
ncerbated the impoverishment of the rural economy, and has placed women
in a finaciaily dependent situa-tion., It may be sﬁggasted thet the ex-
pectations thrust on women for the maintenance and contimustion of
*tradition®, are avidsnée of their continued ﬁuhoréinstinn, and that the

often-absent migrant labourer manipulates this expectation 2 a means of
retaining control over his wife.lﬂawever. migrant labour - through the
disruption of traditional labour divisions between men.and womsﬁ, as
well ag the undermining of the patriarchal housshold - has poseibly
contributed to a shift in gender power reélations. In addition to intro-
ducing exchange wvaslue onto their tradiﬁignal objects and apparel, which
hae possibly given Ntwane women greater financial indapendence, they
also have the potential of'exerting greater control over their regources

and of gaining access to areas thut were praeviously perceived ss ex-

clusively male.
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CONCLUSION

This disgertation has demonstrated ~ through the process of examining
the leconoclogy of art produced ny Ntwane women - that there axisis a par-
ticular Ntwane style, which ls the preduct of a specific ethnic con-

gcilousnass. Reesearch into the art of Ntwasne women has also revealed that

.
!

the types, styles and functions of their pnraphernﬁlia are charsctérised
by elements of both continuity and chenge . In order to attain &
grester ingight into their materisl culturg_, it has been necessary to
challenge romantic notiomne of ths Ntwane, wﬁich have avoked the impres-
sion rf B static, frogen culture in a t.jlmé‘lesa landscape, without con-
gslderation of the dynamic and .Zcomplax :é;atianship of Ntwane :" et to so-
cial factors and external influsncas. Although functionalist and shia-
torical approaches are ﬁaafui for a ganar&l understanding of certain
aspects of the smocial life of the Ntwane, they lgnore issues of change
within their material cwlture. It has been the partial aim of this dis-
sertation to confront these problems, anud to *£ill in* some of the gaps
by using more open—e;lded methodologies which pertsin both to thal focr-
of this dissertation in particular, as well as to the discipline of art

history in gensrsl,

However, adopting & mora holistic approach to the study of Ntwane
meterial culture has raised many problems for art hietorisns in par-
ticular, because it has necessitated a re-examination of the art

hiestorian‘’s traditional lexicom. In other words, ths discipline has been
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forced to shed preconcaptions regerding traditional methodological ap-
proaches towards, as wall as definitions of, art. PFor, in viewling art
as a socisl product, one is faced with the problem of confronting the
historical and contextual emphasis which should accompany any analysis

of art traditioms.

This dissertation has attempted to show how Ntwene art has arieen out
of particular historical developments in the sccial evolution of the
group, as & rasult botk of internal developmente, as well their interac-
tion with other cultural groups., Research has revealed that the Ntwane
are digcernible as a distinct culturel group, whose modes of dress and
production of objects sre distinguishable from thoee of othar groups;
furthermore, that the development of mn ethnic or cultural ideclogy
among the Ntwsne, was & "copsciously crafted” resnonse to the disruption
of tradicional soclety in the late 19th and esrly 20th century. The
soclo-political upheawvals, which ceused the breakdérwn of traditional
patriarchal societies, were contributory factors to a desire on the part
of the Ntwane to create firm values and customs =and to emphasise thelr

culturel solidarity, as expressed through thelr artforms.

However, it has also been emphasised that cultural or ethnic solidarity
on the part of the Ntwane, does not necessarily imply cultural ex-
clusivity. Brief, ecross-cultural comperipone between of Ntwane and
Ndebele paraphernalia, as well as between as, ects of Ntwane and Pedi

material culture, have demonstrated that inescapable similarities exist
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between the Htwane and certain cthaer groups, residing in the Tranevaal.
Similarities msy be found in the historical circumetances affecting
these groups, their rituals and belief.systems, the paraphernalia
produced and worn by thelr women, as well as their practice of homestead

decoration.

An exploration wag undertaken the the Ntwane mural assthetic in terms of
the "meanings* of the patterns which are found on thelr homestead walls,
the possible origins of the tradition of wall peinting among the Ntwane,
as well ss some of the methodological problems encountered in the inter-
pretation of the iconography of their mural decorations. It wae con-
cluded that tha Ntwane possess a distinctive style of mural decoration
which is clearly distinguishseble from the mural sesthetic employed by
other groups, and that desplte cbvious inter-group affinities, that the
Ntwane possaas & gtrong weanse of cgltursl solidarity, which is expressed

through homestead decoration.

Research inte specific colours used pervasively in a variety of contexts
has demonstrated that the Ntwane impose a classificatory system osnto
otherwise disparate slements, which provides them with 2 symbolic lan~
guage, thsreby rendering intelliigible that which would otherwise be un-
comprehended or chaotic. This symbolic language 1s expreased through
the colours red, black and white, which function as mechanisms for or-
dering experience and segmenting it into menageable categories through
culturally standardized systeme of visual representation. These colours

have particular siganificance in the phasa of initiation during which
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both male and female initistes do not wyet £it Into a defined social
structure. Furthermore, these colour symbole are representative of
broader social embiguities, paradoxes and contradictions within Niwane
soclal existence, and that these paradoxes are either manipulated or
suppressed in order to sustain existing gender power relations within

the group.

The issue of gender relationships emong the Ntwane has aleo been
tackled, concerning whether, and to what extent, thers axisis role dif-
ferentiation among Ntwane men end women, and the way in which this is
reflected through female paraphernalis, This has entziled pn examina~
tion of the tension between the perpetuation of traditiomal cuetoms, and
inavitable changes within the Ntwane community, which have occurred
through the alienation of the menfolk from the rurel economy, as a
result of the migrant labour system. It is evident that mrle
proletarianization among the Ntwape has had a complex series of con-
seguences, which may be partially spprehended through changes in the
form and function of traditiomal objects produced by Nitwane women. On
the one hand, male migrancy has exacerbated the impoverishment of the
rural economy, and has placed women in & Financially dependent situa-
tion; furthermors, that the expectations thrust on women for the main-
tenance and continuation of “tradition®, mre evidence of their continuad
subordination, and that the often-absent migrant laboursr manipulatas
this expectation as a mesns of retaining control over his wife. On the
other hand, however, migrant labour - throungh the disruption of tradi-

tional labour divisions between man end women, as well as the undermin-
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ing of the patriarchal housshold - has posasibly contributed to a ghift
in gender power relations. In additiom to intreducing exchange value
onto their traditional objects and apparel, which hae possibly 'given
Ktwane women greater Finaneial independence, they also have the poten-
tial of exerting greater control over thelr resources and of gaining ac-

cess to areag that were previously petceived as exclusively male.

This dissertatioﬁ has demonstrated that of central importance to an un-
derstanding of the iconclogy of Ntwane beaﬁwork and mural decorations
is, inevitably, the role played by the women who follow theése tradi-
tions. In the face of changing historicel, social and political cir-
cumgtances it has become incumbsnt upon the women to uphold Ntwane

W

traditions and to sustain a sense of cultural solidarity.

The concept of ethnicity remains controversial and problemmatic, par-
ticularly baecause of its historical association with the ideology of
apartheid, It would nevertheless constitute a misrepresentation to ig-
nore the distinct cultural variztions betwsen and within South African
groups. Given the historical experience of the Ntwane, in particular,
which has resulted in their strong sense of cultural cohesion, it npust
be acknowledged that this phenomenon does exist, and that separate cul-
tural identities should be recognised and respected without being ex~
ploited as Justifications for discrimination on apy basis. It is hopad
that this dissertation inte the iconology of paraphernalia preduced by
women among the Ntwane has contributed towards redressing some of the

misconceptions towards so-called "traditiomal® South African groups.

1i



There is, however, a long way to go bafore all the chapters have been

written of our - a8 yet incomplete - cultural history.
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LIST OF ILLUSTRATIONS

The following photogrephs of members of the Ntwane commmity and
their paraphernalis were taken by myself during numerous
fieldtripes to Kearrielsagte., In certain instances, however, I have
reproduced photographs from sacondary sources, such as D.P. Stof-

fherg 1967 g__Tegn] -
;;i;u_;gblg;gggl HA dissertntinn, Pretcria Uhiversity, as wull as

I have szlso photographed examples of fertility dolls and aprons
from the Standard Bank African Art Collection at the Wits Gertrude
Posel Gallery. I have acknowledged these sources in the list of
illustrations below, 23 well as after the individual captions ac-

companying each photograph.

CEAPTER TWO

2.1 Ntwene woman wearing an sle (smock),
. introduced by missionaries,
December 1588.

..‘.-l..lilII....Illi..‘CIF.I..l..lll....l.l.ll.l‘.1

2.2 “"Ntwana* getpmelo (neck rests), c.l1867.
D.P. Btoffberg.

0---0t.c.ll"Iluo.tli'icolc..oo-.ol..tuttldo.oil!iuz

2.3 A view of some of the homestead
sattiements &t Rwarrilelaagte, 1978.
D.¥. Cogtzes.

-l..l..c!intl'dl.&..n.-unn-..oto.co-.!-alootiauo.ocs

2.4 Tiokwe Mathebe (sested centre), Regent
since 1975, flanked by elders, ¢.1978,
DnF. Cﬁﬂtzﬂ!.'
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2.5 Mohlamme Mathebe (seated centre),
future chief of the Ntwane, c.1978.
Dart coetzeel
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2.6 Bntrance to Ntwane homestead at
Rwarrielaagte, July 1986,
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2.7 ' Example of an gle (smock), introduced by
migelonaries, worn by both Padl and Ntwane
woigen, €.1936.

.Ill.IQ...I.Il..'..!ﬂ’l..ll‘..'lIll.!ll...lll.ltl....?

2.8a & b Leges (Ntwane babies), c.1867.
D.P. Btoffberg
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2.9 Mosgeteapa (little girls), Beptembar 1985
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2.10 Mothepa (initimted giris), July 19386

.noiqltlnllothl.lc.'lnolitool'-oooolcollco|otll.|n.oulo

2.11 Mupad] (Ntwane woman), December 1988

.-u-cq..v.t.to.o.-tltcco.o.tt..moob.‘l.t.tiaacctcitllll

2.12 Lebole (skort lesther foreskirt worm by
girle in the "trapnaitional® phase of
Initiation, July 1686.
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2.13 JBapale (female diviners), December 19835
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2.14 Mapsle (female diviner with her
daughter (and apprentice), July 1987..
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2.15 Another example of a lghole, December 1985
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2.16 Traditlonal Ntwane fertility dolls,
June 1987.
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2.17 The Ntepspa (smull replica of marrisd
women's rear apron), November 1985,

"ll...‘l."..l‘ll.lll.lll‘..!l.0'.!!......"!..'..0.!17

2,18 Another example of an ntepanas,
Kovembar 1985
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2,19 HNiegpa, worn by married women,
December 198S5.
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2.20 Mphato (lodge) for female initlates,
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July 1986.
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2.23 Another example of a traditional gigmrana
(Fartility doll), July 1987.
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2.22 Mogops {domestic calabashes), c.1967,
D.P. Stoffberg. -

--v'---.ttcuu-tocotcbcnv--cca.ooo.Qt-oooocool.cc--o..ozz

2.23 Nitwane bride dreseed in traditional
regalia, December 1587
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2.24 A Christian wedding, celebrated by
members of the Pedi commmmnity
residing in Moutse, December 1987.
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2.25 - The bride’s tlopo (hairstyle), which is

_Z.26 . -~ . decorated with konopi (buttons) and

incised patteras, c. 1967.
D.p. Stoffharg.
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2.27 The red feather worn by the Ntwane bride
ls echoed in the colour of her bridesmaid’s
hopdecarf, December 1987
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2.28 The bride’s mothsr-in-law wears &

headscarf in &2 contrasting colour,

December 1987
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2,29 Belatives of the bride and groom
prepare the wedding feast, December 1987.
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2.30 Iype 1 [Thetho {(foreskirtj , worm by
married womsn, c.1986.
Gertrude Posel Gallery, Wits.
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2.31 Ntwene woman wearing a1 gshlors on
the side of her head, November 1990.
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2.32 Thetho (foreskirt} representing Type 2,



Dacember 1985,
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2.33 Titwane (foreskirt worn by female
diviners, July 1985
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2.34 Molsaka (rear apron worn by female
diviners, July 1986.
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2.35 Ktepa (rear apron}, c.l986.
Gartrikie Posel Gallery, Wits.
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2.36 - Bear and side wiewe of thetho

2.37 --oti.bln..ncun....aIonot-ocio-.qnttl..-----.acnl.:36 bt 3?

2.38 Ntwana iﬁﬁan with beaded hoops arranged
in uniform colour pattern, c.1985
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CHAPTER THREE

3.1 8pitskop, ¢.1978.
D.F.Coetzee.
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3.2 Chief Palesdi Mathebe, Ntwane Regent
from 1896 - 1523, c.1978.
D.F. Coeteee.
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3.3 Chief Mohlamme Mathebe from
ip23 -~ 1939, ¢.1978.
I.F. Coetzes.
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3.5 Wiliism Malephatlo, respected war
voteran and ngska (witchdoctor},
Decomber 1985.
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CHAPTER FOUR '

o 4
4.1 A view of the innetr wall v,ethe

homestead belonging to s::phié
Modige and her husband, Johannes,
July 1987. o
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4.2 & view of the courtyard and
decorated inner walls of sn Htwane
homestead, July 1987.
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4.3 An Ntwane woman in traditional dress,
: standing outside a reed enclosure,

. 1930s. Reproduced 1967,

D.P. Stoffbexg,

I3

4.4  The outer walls of & homestead belonging

to an Ntwans man whose wife ig of

Nisbele origin, November 1985.

II...l.'.I.I.I.lli.t..li.I.I.i-.IIl..l.““l“.ll...‘..é’s

4.5 The outer walls of an NHdebele Romestead
in Kwrrrielaagte wh . b was destroyed -
in 1986, as a resul: Jf conflict
betweon the Ntwane and Hdebele
inhabitants of Moutse, November 1985.
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4.6 - Examples of Ntwane mural decorations

5.9 which represent Type A, c. 1985.
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4,10 An exmmple of Ntwane mural decoration,

representing Type B, Wovember 1985.
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4.11 Makwals is the term given by the
Ktwane to both their mural decorations
gnd the designe on their calabashes,
July 1986.
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CHAPTER FIVE

5.1 The lahadims is used to *trap™ the ‘
tigdi (iightning bird),
Pecember, 1987.

.otuoc.ona.nt..n.o--tla..-t-.lao.laua-lonnn.o.-5.01.015‘

5.2 William Melephatio, psrsonzl pgaka :
{male diviner) to Chief Mathebe, throws
the bones, December 1987.

'olocol'ti.titcotiibailloolto.oiu.t.l'-‘tuloocti00000055

5.3 Mapale (female diviner), Decembar 1985.
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5.4 Newly circumcised male iﬁitiatés,
c. 1878.
B.F. Coatzea.
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5.5 Female initiater, July lgafg

)
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5.6 & Male Initiation Lodga, July 1885.
5.7 . :
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5.8 :  The colour triad white, red and bine
or black forms the decorative basis
of ¥Ntwane brides’® apparel,

December 1986.
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CHAPTER BIX

6.1 Selina Ditsego and her husband Bdward
who worke as 3 miner in Johannesburg
raturns to Xwarrialazagte every six
months.

Dgcembar, 1985,

-«.t.cttitonlon--..lt..iial.ll.ll.o.io.nllclo....tll!lsz

6.2 Richmond Phorwa f£lanked by his two
wives Betty (left} and Beauty (right),
Dacember 1986.

..to"lgqqo..c.y.qnoauu..o.tln‘..Qoll«lt.o.lo.tltl.‘oo.ﬁs

6.3 Ntwans elder wearing a traditional
*ias", July 1987.
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6.4 Ntwane fertility dolls on exhibition
. &t the Gertrude Possl Gallery, Wits
University, c. 1986,

‘ﬂ...!.l.-.'......lll.l..!II.!C!..I'.O‘QI..!.IIlllﬂ..Iss

6.5 An example of a more traditional
Htwana fertility doll, c. 1986,

.ll‘l'l...l...ll-..0'.....'|.‘C.‘v.UII...I.I..!..I.II.!EG

6.6 -~ Bome of the azhibits at Moutse's annual
6.9 prise-glving day, organieed by
the Zenzele Women's Association,
July 1986, '
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L]

6.10 & Ntwane gourds and fertility dolls
6.11 ou display during prize-giving day,
July, 1986.
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2.1

Ntwane woman in traditjomal regalila,
wearing an eleg (smock),
- introduced by piesiongries,

December 1988,



2.2 "Ntwane" m;mg_l_g (neck rests), c.l1967.
D.P. Stoffberg.



2,3 A view of some of the homsstead
settlements at Ewarrielaagte, 1978.
" BJWF. Coetzes.



I

2.4 Tlokwe Mathebe (seated centre), Regen.
gince 1975, flanked by elders, c.1978.
D.F. Cogteae.



2.5 Mohlanme Mathebe (seated centrs},
future chief of the Ntwsne, ¢.1978.
D.F. Costzea.



2.6 Entrance to Ntwane homestead at
Kwarrielaagte, July 1986.



2.7 Example of an gle (smock), introduced by
mizeicnaries, worn by both Pedi and Ntwane
women, ©.1986.



2.82 Lesea (Ntwane babies), ©.19867,
& 2.8 D.P. Stoffberg




2.9 Mosetsana (little girle), September 1985



2.10

Motheps (initiated

girla), July 1586
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2.11 Mosadi (Ntwane woman}, December 1988
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2.12 Lebole (shart leather foreskirt
.- worn by girls in the *transitional?
phage of initiation. The leather
taggles regectble the hairstyls of
Ntwane fertility dolls, July 1985.
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2.13 Papale (female diviners), holding
fertility dolls, Decawmber 1983
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2.14 Muapale (female diviner with her
daughter {(and apprentice), July 1887,
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2.15

Another example of a lebole,

a short leather foraskirt,
eparsely decorated with rowa

of buttons and largely comprised

of swaying leather tassles,
Dacember 1985
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2.16 Traditional Nitwane faertility dolls
made from wnlaited sisal, string,
berds and buttons
June 1987.
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Z2.17 The Htepane (small replica of married

women’s rear spron), which is usually adorned
with & leather version of the

(loose swinging vertical strings of beads)
fourd on the merried woman'’s

(rearskirt), November 1985,
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2,18

Female initiates wearing unadorned
rear aprong, November 1985.
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2.198tepa,. worn by married women,
December 1585,
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2.20 Mphsto (lodge) for femsle initiites, whers
Wtwane initlates are instructed in sexual
and domestic matters, gs well as undergo

the stretching of the labia minora,
July 1986,
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2.21 Another exsmpie of a traditional gimwane
{(fertility doll), July 1987.
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2.22 Mogope (dumestic calabashes), made £om
hollowed pumpkins and butter nuta, ¢.l1967,
h.P. Stoffberg,
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2.23 Niwene bride dregsed in traditional
regalia, Decamber 1987

2%



2.24 A Christian wedding, celebrated by
members of the Pedi commumity
reglding in Moutge, December 1987.
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© . 2.25 The bride's tlope (hairstyle), which ia
decorated with kono {buttons} =nd
incised patterne, c. 1967.
B.P. Stoffberg.

L
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2.26 The tjopg resemblas both s helmet

and bicycla seat in ghape.

It iz styled, using a razor-blade.

Then latsops {(river mud) is mixed

with cattle fat and rubbed into the hair
until it hardene, after which intricate
patterns are incised onto the surface.
 Finally gibilo {(epecial black soil

found after the raine) is smeared

over the hairstyle to make it shine.

26



The red feather worn by the Ntwane bride
is echoed in the colour of her
brideemaid*s headecarf, December 1%

gy
¥
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2.28 The bride’s mowther-in-law wears a
headscarf in a contrasting col ux.
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2.29 Relatives of:the bride {(right) and groom
(left}) prepare the wedding feast,
Dacember 1987, :
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2.30 Type 1 ZIhetho (foreskirt) , worn by

married women, coneisting of a largely
unadorned surface made from animal hide.
The lower laft hand side consists

cf two dipeshapns (white beaded sgquares).
Adjacent to thesw beaded squares are

two square beaded motifs with beaded

- tasrles below, called teiisne.

The gihlorg are rosette-like motifs
comprising bheaded concentric circles

in white on tha outside, black and yellow
in the inner circles and red and white

in the centre, c¢.1986.

Gertrude Posel Gallaery, Wits.
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Rtwane woman wearing a sgehlorg om
the side of her head. It appears

to ba of great significance to the
Ntwane for it reecurs on most of their
traditional objects, November 1990.
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2.32

it

Thetho (foreskirt) representing Typa 2.
This apron differs from Type 1 in

terms of its distinctive beadwork -
vertically seth, red, white and blue
beaded strips, called kegwayila - and
the colour, shape, and positiom of
the dibipra, Decembsr 1985,

iz



2.33 Titwsne (foregkirt worm by female
diviners, with gg-ilke Srny
called dikulysane. The titwspe
differ from the aprons worn by
Ntwane bagadi in tetme of their
decoration, as well as in the

predominance of the white-red-black
colour triad, July 1986.
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2-34

Motgeka (rear apron worn by female
diviners, which is divided into
three horizontal sections, the upper
and lower comprising black hide and
white beads, and the middle section
being adorned with red material,
July 1986.
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2,35

Ntepa (rear apron), shaped into an
inverted *V" formed by a triangular
gap which ie framed by two

lekobe (tapering flaps), ©.1986.
Gertrude Posel Gallery, Wita.
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2.37

Rear and side viewe of thethg, c.1986
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2.37

Ntwane informants have stated that
the shape of the ntepa represents
the hind legs of & goat.
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2.38

Htsmre wons with beaded hosps arranged
ir uniform: Your patterm: two white
bands are placed on top, followed by one
red, one blue or black hoop, then one

pink and pometimee one white hoop at the
bottom, ©.1986.
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3.1

Spitskop, ©.1978,
D.PF.Coetzee,

59



3.2

Chief Paledi Mathebe, Ntwane Regent
from 1886 - 1923, c.1978,
D.F, Coetzee.
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5.3

Chief Mohlamma Mathebe from 1823 - 1939,
c.1878, D.¥. Costzee.
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3.4

o
L,

Willism Malephatlo, reepected war

veteran and pgaks (witchdoctor),
Decembar 1985,
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4.1

A view of the inner wall of the
homestead belonging to Sophie
HModise and her hushand, Johannes,
July 1987.
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4,2

A view of the courtyard and
decorated inmer walls of an Ktwane
homestead. Occasiorally, geometric
motifs ave incorporatad into the
mural design in separate pansls.

But the basic decoration remains
largely unchanged, with understated,
earth-hued patterns being favoured
by Ntwane women, July 1987.
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4,3 An Ntwane women in traditiomal dress,
standing outside 2 reed snclosure,
c, 1930s. Reproduced 1967.
D.P, Stoffberg.
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4.3

An Ntwane woman in traditional dress,
gtanding outside a2 resd enclosure,

¢. 19308. Reproduced 1967,

B.P. Stoffberg.
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4.4

Yellow and blue outlines embellish

the outer walls of a homestead belonging
to an Ntwane man whoee wife is of
Ndebele origin, November 198S.
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4.5

The cuter walls of an Ndehele hcomestead
in Kwarrielsagte which wae deetroyed

in 1886, as a rasuli of confiict
betwren the Ntwane and Ndebele
inhabitante of Moutse, November 1985,
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Ezamples of Ntwane mural decoraticas
which represent Type A, c. 1985,

AS
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4.10 An example of Ntwane mural decoration,
representing Type B, in whith
motifs which resemble continous,
alongnted flgures of eight (8) are
painted in a horizontal position,
with each *B* intersecting the
naxt, Hovember 1985,
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4,11 Makwals is the term given by the
Ntwane to both thelr mural decorations

and the designs on their calebashes,
July 1986, :
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4.11 Makwalg 1s the term given by the
Ntwane to both their mural decorations

and the designs on their calabashed)
July 1986.
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5.1

The Jlehadims is an object

fashioned from sn ox horn, which

is used by the pgaks (wiltchdoctor)

to “trap" the tisdi (lightning bird),
Dacember, 1987.
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5.2

Wililiam Malephatlo, personal braks
{witchdoctor) to Chief Matheha, throws
the boneg, Dacember 1387,

55



5.3

Mepale (female diviner),

regarded br the rest of the group

ag both healer and outside,
Dacember 1985.
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5.4

Newly circumeised male initiates,
dressed in female paraphernslisz,
c. 1978. D.¥. Costzee.
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5.4

Rewly circumcieed male initimstes,
drassed in femsle paraphernalia,
c. 1978. D.F. Coetzee.
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5.5

Female initiates wearing

beaded grass hoops arranged

in the following descending
‘order: white, red, black or
‘biue, followed by pink, July 1986,
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5.5

Female initiates waaring

beaded grase hoops arranged

in the following descending

orders white, red, black or

blue, followed by pink, July 1986.
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5.6

Male Inltiation Lodge July 1985.
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5.7

The iodga is shaped in the form of
& tunnel, with only a roof overhead
and no- sealed aexits and antrances .

i
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5.8

The colour triad white, red and blue
or black formg¢ the deccrative bagls
of Htwane brides’ apparel,

December 1986. -
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6.1

Selina Ditsego and her husband Edward
who works as & miner in Johannesburg
returts to Kwarrielaagte every six
months.

Decamber, 1985,
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6.2

Richmond Phorwas flanked by his two

wives Betty (left) and Beauty (right},
Pacember 1986.
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5'3

Ntwane elder wearing & traditional
*jas", July 1987.
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6.4

Ntwane fertility dolls on exhibition
at the Gertrude Posel Gallery, Wits
Universlity, c. 1986.
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£.5

An exampie of a mora traditional
Hiwane fertility doll, c. 1988.
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Some of the exhibits at Moubse's annual
prize-giving day, organised by the
Zenzele Women’s Associationm,

July 1986,
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6.7

A



6.7

68



5.8
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6.9
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.10 & Ntwane gourds and fertility dolls
6.11 on display during prize-giving day,
July, 1986,
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§.10 & itwane gourds and fertility dolls
6.11 on display during prize-giving dey,
July, 1986.
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