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l'R.EFACE

Due to the paucity of literature on the material culture of the
Ntwane. the bulk of my information was collected during months of
(interrupted) fieldwork. fllis period was spent researching the
material culture of the Ntwane at a farm ~alled Kwarrielaagte,
which is where the largest proportion of the group resides.
Situated in Central Transvaal, between Loskop Dam and DenniJ.toll,
Kwarrielaagte is also the place o~ residence of the current Ntwane
Regent, Chief Tlakwe Mathebe. ~~thebe is the appointed head of the
Moutse district, an area aovth of Groblersdaal, of which Kwar-
rielaagte is a part.

My fieldwork began in November 1985. Although I did not live among
the group, I visited them on a daily basis and became famillar
with many aspects of their material culture. My research was in-

terrupted in 1986 due to the outbreak of hostilities between the
Ntwane and Ndebele inhabitants of Moutse, an area which had been
incorporated into KwaNdebele against the wishes of the majority of
the Moutae inhabitants. I resumed my fieldwork for two months in
1981, during a lull in the conflict. Unfortunately I was unable to
conduct my investigations in an unhampered manner for several
reasons; firstly, certain questions, regarding cross-cultural ties
between the Ntwane and Ndebele, could not be asked for fear of
arousing the suspicions of my informants. Secondly, my interpreter
- a Moutse resident by the name of Paulina Hlongwane - was accused

.
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of being a spy because we often spent time with both Ndebele and
Ntwane informants. Consequently, she could no longer assist me
with my research, and I was compelled to complete my fieldwork
without the hel\~of an interpreter. However t on n'Jmerous visite to",\

Kwarrielaagte, I was acc\mpanied oy an Ntwane elder, a man by the
name of William Malephatlo, who is both a World War One veteran
and a respected nga.ka (witchdoctor). I am grateful for his
friendship and co-operation, without which woul,d have made
completion of my research impossible.

I wish to axpress my gratitude to t.hefollowing members of the
Ntwane community who made this dissertation posRible:
- Chief Gideon Tlokwe Mathebe, 7Leaderof the Ntwane, for hie con-
stant snthusiasm and BUPPOr.t.
~> William Malephatlo. my prracLpa.L informant, for his invaluable
information on colour symbolism.
- Paulina Hlongwane. my interpreter, who courageously assisted me
in my fieldwork, despite threats to her personal safety.
- Maria Ditsego. who provided me with a fascinating insight into
the process of female initiation among the Ntwane.
- All the inhabiu,nts of Kwarrielaagte, who Qpened thei..:-homes to
me, even when their very survival was at stake.
- The Wits Senior Bursary Committee, Human Sciences Research Coun-
eil and fd:andard Bank for their financial sFonsorahip of my
rel:learch.
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Special thanks to my family and loved ones who gave me constant
fi.olancialand moral support.

Most of all. I wish to thank my supervisor. Professor Aniura Net-
tillton for her wi ,dam. tolerance and tenacity.
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The following photographs of UlelDbersof the Ntwane counmm; ty and
their paraphe'rnal.i.a were taken by myself during nJ1lllerous
fieldt:dps to l=warrielaagte. In certain instances, howaver, I have
reproduced photographs from secondary sources, such as D.P. Stof-
fberg 1967 Db Tegniese SkePR~fl van die Bantwane van die dit
~ik Groblersdal. MA dissertation, Pretoria University; as well a~
D.F. Coetzee 1978 JUlturele Fattore vat doeltreffende landbouprak-
tyk in Lebowa bepaal m.et besonder§ verwysing ni die
Babied van die Bantl!!mt. PhD. Pretoria University.
I have also photographed examples of fertility dolls and aprons
from the Standard Bank African Art Collection at the Wits Gertrude
Posal Gallery. I have acknowledged these sources in the list of
illustrations below, as well as after the individual captions ac-
companying each photograph.
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'This dissertation is a study of the .iconology of parapher-

nalia produced by women, among the NtWl!1ne.It represents the

culmination of primary field t'esearch into the matel:ial

culture of this group, as well as supplementary research

conducced at the Africatla Museum:tn Johannesburg, the South

African Museumin Cape 'lawn, the National Museumin B1u~!m-

fontein and the Duggan-Cronin Museumin Kimberley.

My investigative methods consisted of unstructured inter-

views with boch married and unmarried membensof the Ntwant!~

community at :Kwarrielaagt:.e. Although t.he focus of my

research was primarily on paraphernaj.Ia produced and worn by

women, I also interviewed Ntwane men in order to obtain a

variety of interprets. tions .id opinions as to the 'meanings'

of the objects and traditions under analysis.

In aalil ti';>n to the abova-ment.Loned f ieichork and gal1(~ry

research, I consulted a wide range of literature on critical

theories, auch as marxism, structuralism end past-

structuralism, 141 order to supplement mymethodologi~al ap-

proach to the iconology of women's art among the Ntwan~h I

also referred to literature on a number of traditional SI)Uth.

African groups, such as the Pedi and Ndebele. in ordel~ tC'J

identify the cross-cultural influ8nces between these groups

and the Ntwane. The literature on these closely related



HO",feve:i:,this definition constitutes a gross over$implification of the

concept, for it doe) not allow for a shift in aesthetic criteria from

culture to culture. It establishes the concept 'aesthetic' as an ab-

solute, whereas in actuality, i.t is a value-laden term, whose problems

of definition are exacerbated '.men attempting cross ..cultural research.

It is therefore necessary at the outset of this dissertation to formu-

late a worJdug definition of 'aesthetics' within the context of the

Ntwane. It Le suggeut.ed that the aesthetic componsnts of Ntwane objects

include style. technique and medium, but extend beyond their formal

qualities into ac~ivities such as ritual and custom. The IJocio-cultural

activities perforrued by the Ntwanemaybe regarded as intrinsically sig-

nificant to the formal characteristics of their paraphernalia. It may

therefore be argued that their objects are th~ concrete. tangible

manifestations of a set of underlying construct~. expressed in adherence

to particular conventions of representation; furthermore, that the

reduction of the aesthetic componentof Ntwaneobjects to l)Jerely an as-

ai.ssment; of their formal criteria, would constitute an impoverishment

of their levels of meaning. A formalist approach to the art of Ntwane

womenalso fails to consider issues of change in the form and function

of their paraphernalia and the effects of broader social transformations

on the material culture of the Ntwane.

Chapter One of my dissertation will comprise a brief survey of the

literature on the Ntwane. In addition to identifying the existing infor-

mation, ~ethodological gaps in the literature will be mentioned. It is

t~e partial aim of this dissertation to "fill in" some of thG gaps by
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groups helped to shed light on sign:tficant aspects of Ntwane
material culture, which in turn, provided me with greater
insight into the iconology of their paraphernalia.



INTRODUCTION

The Ntwane are a virtually unrecorded group, whose history, customs and
objects have received little -if any - documentation. Therefore, the
thrust of thilildissertation iR r:.wo-fo1d. Firstly, the history and
material culture of the Ntwane 17i11 be documented, with particular focus
on the paraphernalia produced by Ntwane women. Secondly, selected ob-
jects and apparel will be interpreted in terms of their mea~ings within
the social context in which they are produced.

The concept 'iconology' will constitute the cornerstone of my research
into the parapherna1:i.aof Ntwane women. 'Icnnology' may be understood as
the meaning of certain objects, '~hvseimagery is derived from underlying
cultural premises. It denotes the broader context in which an artwork
may be assessed, analysed and understood. The aim of this dissertation
is to provide a deeper insight into the extent to which the parapher-
nalia of Ntwane women reflect their function, as well as the manner in
whic~ these objects are integrated into a social context.

My research into Ntwane material culture has been undertaken with con-
sideration of the aesthetic qualities of the objects under analysis. The
term 'aesthetic' is problematic, for it presuppo$SS a set of criteria
applied to an object in order to determine its qualification as a 'work
of art'; yet these criteria are by no means universal. For example, The
Oxford Dictionary defines 'aesthetics' .aa H the philosophy of taste, or
the science of sensuous p3rception, or the perception of the beautiful."

1



means universal. For example, The Oxford Dictiona:ry defines

'aesthetics' as "the philosophy of taste, or the science of sen-

suous perceptlon, or the perception of the beautiful.' However,

this definition constitutes a gross oversimplifica.ti..vtlof the con-

cept. for jt do~s not allow fo~ a shift iu aesthetic criteria from

cult.ure to cult.uze, It establishes the concept 'aestheic' as
.

an absolute, whereas in actuality, it is a value-la.den term, whose

problems of definition are exacerbated when attempting cross-

cultural research. It is therefore necessary at the outset of this

d ertation to formulate a working definition of 'aesthetics'

within the context of the Ntwane. It is suggested that the aes-

~hetic co~ponents of Ntwa".c objects include style, technique and

medium, but extend beyond their f ormeL qua1.ities into activities

such as ::itual and custom. The socia-cultura.l activities perfor:ned

by the rItwane may be regarded as intrinsic:'.llyeignificant to the

formal characteristics of their paraphernalia. It may therefore be

argued that their objects are the concrete, tangible ruanifesta-

tions of a set of underlying constructs, expressed Ln adherence to

pa.rticular conventions of re9resentatiou; furthermore, that the

reduction of the aesthetic component of Ntwane objects to merely

an assessment of their f0rT!1!1.1crite::ia, would constitute an im-

poverishment of their levels of meaning. A formalist approach to

the ar~ of Ntwane women also fails to consider issues of change in

the fo~ and function of their paraphernalia and the effects of

broader social transformations on the material culture of the
Ntwane.
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However, this definition constitutes a gross oversimplification of the
concept, for it does not allow for a shift in aesthetic crite,ria from
culture to culture. It establishes the concept 'aesthetic' as an ab-
solute, whereas in actuality, it is a value-laden term, whose problems
of definition are exacerbated when attempting cross-cultural research.
It. is therefore necessary at the outset of this dissertation to formu-
Lat e a working definitio1.1of 'aesthetics' within the context of the,
Ntwane. It ts suggested that the aesthetic components of }ltwane objecttl
include style. technique and medium. but extend beyond their formal
qualities into activities such as ritual and custom. The socio-cultural
ac ~ties performed by the Ntwane may be regarded as intrinsically sig-
nificant to the formal charact~ristics of their paraph~rnalia. It may
th""'efore be argued that~ their objects are the concrete, tangible
manifestations of a set of underlying constructs, expressed in adherence
to particular convent Lons of representation; furthermore, that the
reduction of the aesthetic component of Ntwane objects to merely an as-
sess~ent of their formal criteria, would constitute an impoverishment
of their LevaLs Clfmeaning. A formalist appr-oach to the art 0:1: Ntwane
women also fails to consider issues of change in the form and function
of their parapherne.l.La and the effects of broader social transformations
on the mat~rial culture of the ntwane.

Chapter One. of my dissettation will comprise a brief survey of the
literature on t~LeNtwane. In addition to identifying the existing infor-
mation, methodological gaps in the literature will be mentioned. It ifI

the partial aim of this dissertation to "fill in· Some of the gaps by
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using more open-ended methodologies which pertain both to the focus of
this dissertation in particular. as well as to the discipline of art
history in general. In so doing. this chapter aims to elucidate briefly
both the limitations and scope of research into the LeoneLogy of
paraphernalia produced by Ntwane women.

Chapter Two will provide an overview of the habitat, modes of dress and
paraphernalia produced by the Ntwane. From the outset, it should be em-
phasised that only certain paraphernalia produced and worn by Ntwane
women have been s~lected for documentation. The term 'parapo.ernalia·
refers to objects and modes of decoration, and LncLudas the fx-clnta!and
rear aprons worn by pre-intitiated, initiated and married women; fer-
tility dc.Ll.s, hair adornments; as well as ceztaIn examples of bom~stead
wall decoration.

However. certain Ntwane objact s which fall under the ruhric of
"paraphernalia". such as wooden stools and meat platters, have been ex-
cluded from this dissertation. This is because these objects are tradi-
tionally produced by men, and the focus of my research - as suggested by
the title - is on paraphernalia produced by Ntwane women fo~ both their
own use and that of thair menfolk.

Chapter Three will trace the emergence of the Ntwane as a cultural
group, Implicit in this chapter is the view that Ntwane art has arisen
out of particular historical developments in ~he social evol~tion of the
group, as a result both of internal developments. as well their interac-
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tion with other cultural groups. The fact that the N~waneare of Tswana

origin. but have adcpcea Nvrthern Sotho cuseoms, suggests that the emer~

gence of a distinct Ntwane culture is the product, not of a static, un-

changing heritage, but of collectively shared, exchanged and ap-

propriated customs and experiences. Therefor'a this chapter will describe

the interaction of the Ntwane with other gcoups , and simultaneout~ly

ra;i.se questions concerning the issue of an Nt- -he cultural -style" and

identity as expressed through their distinctive forms of decoration and

adornment.

QhaPter Four will explore the mural sesthetic of the Ntwane, in terms of

the -meanings· of the patterns which are found on their homestead walls.

Mention will be made of the possible origins of th~ tradition of wall

painting amongthe Ntwane, and reference will also bt, made to the mural

decorations of the Pedi and Transvaal Ndebele. Someof the methodologi-

cal probf.ema encountered in the interpretation of the iconography of

Nt~~ne mural decorations will also be highlighted.

Chapter Five will focvs on the symbolic parameters of the colours red,

w~ite and black which are used pervasively by Ntwane women on their

paraphernalia. as well as in car ca.Ln rituals involvitlg both male and

female members of society. In other words, the theme of colour in

women'fJ paraphernalia will be dealt with both in term~ of its

iconographic and iconologic;al signifance amongthe Ntwane.
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Chapter Six will examine, firstly, the historical ~ole of Ntwane women,
as upholders of tradition, in the face of changing historical cir-
cumstances. The second part of this chapter will explore more fully the
tension between the perpetuation of traditional mores, as reflected
through the paraphernalia of Ntwane -women,and inevitable changes within
the Ntwane community which have occurred through tb.ealienation of the
menfolk from the rural economy, as a result of the migrant labour sys-
tem. The third section will focus on shifts in function and meaning of
traditional paraphernalia produced and worn by Ntwane women, and the
transformation 0: these objects, and by implication the role or their
producers. as they move from the rural context in which they possessed
Wuse value~ Into the commercial market, where they become commodities
iIubuedwith. •exchange value w •
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CHAPTER ONE

Research into the art of Sotho-Twwnna groups in general. and the Ntwane
in particular. has been lacking. compared wi tIl studies of other in-
digenous groups of South Africa. such as the Ven~~ and Zulu (Nettleton
1984; Klopper in progress). However. the gaps are slowly being filled by
research into the art of the Pedi, the largest No!'th Sotho-speaking
group, (Vogel 1984), the Lobedu (Dav:i.scn1989) and the 'Iranavaal
Ndebele, who - although of Nguni origin - have adopted North Sotho cus-
toms (Schneider 1986; Levy 1990). These studies hav~ been extremely use-
ful for research into the art of the Ntwane, because although the latter
were originally of Tswana origin, their material culture baaz e
similarities to that of the Pedi and Transvaal Ndebele. Furthermore,
despite the paucity of literature on the Ntwane (see belew), scholars
outsi~e the discipline of art history have conducted research into
Ntwane society. thereby shedding light on aspects of their material cul-
ture (Stoffberg 1967; Coetzee 1978; Rich 1982; T'rj=rell1983). The growth
of literature on the Pedi, Transvaal Ndebele and Ntwane could not have
appeared more timeously. as many of the traditions of the material cul-
ture of these groups are rapidly dying cut.

Before discussing the specific focus of this dtssertation, namely the
iconology of art produced by women among the Ntwane, it is necessary.
firstly, to do a brief survey of the literature on the Ntwane. In ad""
titan t.o identifying the existing informatioJ.l,gaps and methodological
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weaknesses in the literature will be msntioned. It has become apparent
that most of the information on the Ntwane has been written in a
functionalist, ahlstorical manner. While this approach is uS.2ful for a
general understanding of certain aspects of the social life of the
Ntwane, it ignores issues of change within their material culture. It is
the partial aim of this dissertation to confront these p~oblam8, and to
-fill in" some of the gaps by using more open-ended methodologies which
pertain both to the focus of this dissertation in particular. as well ss
to the discipline of art history in general. In so doing. this chapter
aims to elucidate briefly both the limitations and the scope of research
into the iconology of paraphernalia ~roduced by Ntwane women.

As .mentioned above, the literature em the material culture of the Ntwane
has been written by scholars in di~erse disciplines, such as Ethnology,
Social Anthropology and Architecture, as well as by authors who have no
academic specialisation and who cater primarily to the ·coffee-table-
market. One of the earliest sources of documentation on the Ntwane is a
publication entitled 'A Preliminary Survey of the Bantu Tribes of South
Africa', written in 1935 by Van Warmelo. a government ethnologist. In
this wo~k, he deals briefly with issues such as -tribal- classification,
as well as the location, history and language of South African Bantu-
speaking. groups. Basing h.:i.shistori.;al information largely on a 1905
Department of Native .~fairs publication entitled ' History of the Na-
tive Tribes of the Transvaal', he mentions the existence of the
"Bantwane" in sections of the Transvaal inhabited by the Pedi. Ndebele,
Kopa and Koni. among other~ He describes them as being of Tswana or
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West~Sotho origin, but adds that they have adopted North Sotho ~ustoms.
However, he omits a detailed histori~al overview of the emergence of the
Ntwane. nor does he mention their material culture.

This omission was partially remedied in a 1967 MA Social Anthropology
dissertation by D P Stoffberg, called 'Die Tegniese Skeppinge van die
Bant.ana van die distrik Groblersdal'. Stoffberg provides a more com-
prehensive account of the history, ~ocation and lifestyle of the Ntwane.
but he too avoids a detailed account of important aspects of their
material culture. s4ch as beadwork and mural decoration. His text is ac-
companied by photographic documentation, from whicu information ou dates
and location is o~tted. Furthermore he does not acknowledge the pos-
sibility of changes within the Ntwane ethos. reSUlting from external
socio-political influences; consequently the impression he creates is of
a static society. unaffected by cbanges in the broader South African
landscape.

A similar criticimm may be levell~d at the PhD thesis by D.F. Coetzee,
entitled 'Kulturele Faktore wat doeltreffende landboupraktyk in Lebowa
bepaal met besondere verwysing na die gebied vsn die Ba~twane' (1978).
To date, Coetzee has provided the most comprehensive overvif,.'Wof Ntwane
history, from their first migration to the Transvaal in the late 1700s,
up until the appointment of the regent chief. Tlokwe Mathebe. who cur-
rently rltles the Ntwane. Coetzee also traces the lineage of Ntwane
chiefs. their interaction with other groups such as the Pedi. Koni and
Kopa, as well ~s the history of their military confrontations during the
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Di£aqane. The 9rientation of Coetzee's research is anthropological, yet
the bulk of his primary research deals with agricultural iesues. He
ondta investigating for ',:U!lmple,tho degree to which cross-c':.llturalex-
changes between the Ped! and Ntwane have influenced th,_Ntwane mode of
existence. He also seems to accept unquestionin~ly the strong sense of
Nt1tane cultural identity. without taking into account the various his-
torical. social and political factors tha~ might have contributed to
their sense of ethnicity; nor does he ac.kncwledge the strong ties be-
tween the Ntwane and neighbouring groups. At the time that Coetzee was
conducting his research. the Mc~tse district of which the largest Ntwane
azea , Kwarrielaagte, is a part, consisted of '''Arlousgroups who lived
peacefully with and among one anntherl. Yet the impres&~~~ created by
Coetzee's information is that the Nt~ne are an essentially ·isolated~,
homogeneous group.

Although Coetzee does incl~~e a description of Ntwane material culture,
such as settlement patterns ~lothing and artefacts, his information is
generalised with no d~tailed investigation into the origins of, in-
flURnces on, or changes in their traditional lifestyle and activities.
Furthermore, in discussing the agricultural practices of the Ntwane.
Coetzee avoids cr:nfrontingthe factors which have affected and continue
to affect their made of existence, such as the migrant labour system,

1. Coetzee's research was done prinr to the forced incorporation of
Moutse into KwaNdebele in 1986. which erupted in ethnic conflict among
the onca-peacefuf communities of Moutse, particularly betweeu the Nt.wane
and Ndebele. See chapter three fer a ddscuasdon of the roots and zeaul.t.e
of this conflict.
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which has resulted in a transformation of the South African rural
economy in g~neral, and Ntwane society in particular. Consequently,
much of his research remains largely .~~scriptiveand static; the Ntwane
ethos .i:3 documented as an unchanging "box" from which the migrant
leaves and to which he returns when he is finished work. The inner work-
ings of the box are not fully considered.

An ardcle published in 1982 by architect, Peter Rich, in the
November /December issue of 'Architecture SA' on the "'chitectural con-
figuration of the Ntwane at Kwarrielaagte provides an in-depth survey of
Ntwane settlement patterns. In addition, Rich gives a brief but en-
lightening historical and social context for the Ntwane. He also links
their material culture to that of the Pedi and Transvaal Ndebele.
However, as his orientation is primarily architectural, his observations
on Ntwane customs, influences and artefacts remain generalised and
descriptive, relying primarily on Coet~ee as a source.

Relianc:e on secondliry so~rces characte1.isas Bar.bara Tyrrell and Peter
Jurgen's 'African Heritage' (1983). Although the authors mantion some of
the paraphernalia produced by Ntwane women, such as fertility dolls, and
certain types of female body adornment, their information is scant.
anecdotal and in some instances, inaccurate. Fer example, Tyrrell writes
that young Ntwane girls wear a feather in their hair in order to
Hadvertise their marriageable state", whereas Ntwane informants have
stated that an Ntwane woman wears a feather only on her wedding day, as
do her bridesmaid and mother-in-law. Tyrrell's detailed illustrations
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are l,lse£ulbut idealiset.'representac.;;'ons.Consequently f this publica-
tion, like its predecessors creates the impression of a timelesfJ, Lao-
lated tradition, an image which ignores histurical factors which have
shaped and reshap~d Ntwane cultural identity and expres_ ns thereot.

It is only in recent year a that the discipline of art history has begun
to revise traditional approaches to the study of African Art and to
regard the material culture of the black people of South Africa as a vi-

able field of study2. There has grown a genuine concern to preserve a
ra~.idly disappearing cultural heritage. through the establishment of
public South African, art collections. ill order to document the culture
and its erosion whj.ch has occurred through the processes of urbaniza-
tion, as ":>7ellas through the removal of traditional objects from their
places of origin by foreign dealers and collectors. Simultaneously,
in-depth research into many aspects of South African material culture
has been undertaken by scholars in diverse, academic disciplines, who
have adopted a more holistic approach to the subject of material culture
in order to -fill in the gaps" of this much neglected field.

However, this endeavor has in itself raised many problems for art his-
torians in particular, because it has necessitated a re-examination of
the art historian's traditional lexicon. In other words, the discipline

2. Thi.s shift in attitude may be attributed to factors such aa the
changing political dispensation in South Africa and the resultant, al-
beit belated acknowledgement of the historical and socio-cultural con-
tribution made by black South Africans - both rural and urban - to South
African cultur.eas a whole.
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has been forced to shed preconceptions regarding traditional
methodological approaches towards, as well as definitions oft art. For
example, certain aesthetic criteria, which have determined what is ad-
missible as art within a Eurocentric context, have had to be }.'e-e:camined
when approaching art produced in a part!~t.llarethnographic context. As
Roy Sieber has noted. the concept of aesthetics is an essentially his-
torical phenomenon because:

"•••art changes and these chauges find expression
in the conceptual stru~ture that surrounds art.
So the applic&tion of a certain aesthetic conc9pt
may be unproblematic in connection with one
historical manifestation of art and problematic in
conn~ction with another •••• (Sieber 1978:427)3

These problems have therefore necessitated a re-examination on the part
of art historians as to the validity of using t:rsditional art historical
criteria, to classify the product a of particulElr societies into art f"'~~

non-art.

However f the issues ment Lonad above raise another problem relat,~ng t!)all
examfnat Lon of material culture and the approaches adopted theretGi by
thEl art historian; namely tho relationship of art to the society 'that

3. The notion of the artist as a definable cla!3Sdoes not apply in many
ethnographic contexts, and the artist as the creative interpreter of
social situations is very much a historically determined figure in
European society. Furthermore, objects referred to as "craft". or
"applied artH in a Eurocentric context, such as beadwork, playas much
of an integral role in the cultural. traditions of Sot;lthAfrican groups,
as do objects that would fall under the Western rubric: of "art". fot:ex-
ample wooden sculpture.
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produces it. In ",'iewing art as a social product, the scholar i.s faced

with the ptnblem of confronting the precise nature of the contingent

relationship between art and society; i.e. the contextual emphasis which

should accompanyany analysis of art traditions. It is suggested that a

clearer understanding will be gained of both the form and content of

aesthetic systems through thorough investigation of the m(ldeof produc-

tion practised by the sod.ety in question, without resorting to a

functionalist approach, which views aesthetic t:taditions as simply

utilitarian and instrumental.

It may be further argued that it is not enough simply to link fJociety

and art functionally, without an elCpUci::.theory of society and SOCia ...

causation. Until recently, the discipline of art history avoided ven-

tures into the realm of social theory, prefel:ring to remain within the

familiar formalist territory of art-histor.:l.:::al enquiry. It may be sug-

geated that this conservat,i.sm has resulted in a theoretical stasis

within the discipline. No:m,anBryson, Director 1)£ English studies at

Cambridge University. and a writer em art 'rrom a semiotic perspective,

has lamented what he describes .as Itthe lethargy of the custodians of
art":

HIt is a sad fact: art history lags behind the
study of the other arts. • •• while the last
three or so decades have witnessed ext.raoz'ddnazy
and fertile change in the fll~udyof literature,
of history, of anthropology, ln the discipline
of art history thel~e has reigned a atagnanc peace. II

(Bryson 1983:xi)
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Bryson goes on to advocate that the topography of art history must

change and that the discipline should undertake a theoreti-cal cross-

fertilization. (Bryson 1983:xii).

However. rhere does exist within the discipline of Art History, an ex-

panding school of thought for whoD~art production cannot be separated

from the other compnnents which comprdse material culture. This school

of thought hall succeeded in directj.ng art history away from the incrin-

sic aspects of the discipline into the social dimensions within which

art exists. By v'iewing art as a soedaL variable, the aualytic emphasis

of scholars such as Meyer schap.Lro, John Berger, Donald Kuspit , Roy

Sieber, Terry Eagleton, and Neisorl GOOdmatLhas been placed on the net-

work of social relations engendered by art4•

It may be contended that these schol.ars have broadened, without trans-

gressing, the parameters of art historical researl:h, by embracing a

variety of disciplines which constitute the science of humanity. For ex-

ample, scholars such as Kuspit and Eagleton (to menxd.on two) have drawn

on linguistic, sociological, anthropological and Ilolitical sources in

their theoretical investigations. Furthermore. "non art-historical"

theories such aa structuralism, :post-structurali.sm and marxism have

proved invaluable in enriching and expanding the fi,eld of art history5.

4. See J.B~rger (19n); T.l:agleton (1976); N. Goodman';1976); R.Sieber
(1978); K.P. Etzkorn (1978).

5. It may be proposed that the need for a multi-discipl.:l"na,.-v approach to
art histo:I:"Yin general, and African art in particular, is ..::einforced by
the commonproblems faced by discipH,nes such as anthropology and art
history; nameLy the elucidation of meaning (S. Bliel: 1988~75 - 85).
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There are numerous methodologies the.t can be used in order to gain a

critical understanding of the tneaninigsof art produced by Ntwanewomen.

Therefore a multidisciplinary approach has been adopted for the follow-

ing reasons: during my fieldwOl:,k" it became frl.18tratingly obvious that

the search for meaning was not simply a matter of identifying objects

and asking their producers what they meant. In fact. the greater Illy

familiarity with the styles of Ntwaneparaphernalia. the more opaque the

meanings of these objects became. It became evident that, instead of

relying solely on exegetical information, I would have to use other in-

terpretative yardsticks, as well. 1~S confront the problems of meaning
I;

itself6

Before attempting this methodological "cross-fertilization", a brief and

generalised exposition of the ).l:l.terrelationships between several widely

used social theories will pe undertaken. These theories are concerned

with concepts of social structure and social processs to which the art

object is inextricably tied. The empiricist-functionalist approach ap-

While there is always the danger of dillentandsm when crossing dis-
ciplinary boundades, it may be argued that the "sY....i.lleds of insights
[from adopting this approach] leads to the construction DE a \'9'holeul-
timately larger than its parts." (H. Geary 1988:112),

6. To date, no single academic discipline has devised a def.initive
method for uncovering all the subcutaneous b.yers that. comprise boch the
internal and exnernal features of a particular s(lciety. It may therefore
be argued that because "meand.ng" infuses every aspect, of its material
existence, it is necessary to consider a variet.y of methodological ap-
pr.oaches, if not to re-create or replicata the entire fabric of a par-
ticular material cuI cure , then at least to disentagle some of its
threads.
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pears to separate process and structure - empiricism. by concentrating
on visible sequences or processions of events; functionalism by focusing
on structures without consideration of temporal alterations.

It may be argued, in opposition to this Beparl!~;iontthat process is in-
timately bound up with structure' and that an adequate analysis of
material culture demands an exploration of the relationship between the
two, because this may provide the scholar with clues to the nature of
"forces of systemic maintenance even as they shed light on the counter-
vailing forces of cha~ge" (Turner 1977:71) It ~~y further be argued that
this "processual" approach can facilitate a greater understanding of
Ntwane mater:lal culture and the forces of both continuity (structures)
and change (processes) which characterise Ntwane society and the art
produced by its womenfolk7•

The relationship between stable vertical structures and mutating
horizontal processes. or the synchronic-diachronln dialectic, has long
been explored by scholars in various disciplines who have attempted to
forge a critical discuurse betw(~entheories of structure (structuralism)
and historical materialism (Marxism). Maurice Godelier. for example

7. It may be argued that functionalist methodology, while shedding light
on the way in which particular commurtitiesfunction, remains a descrip-
tiva methodology and thE!refore does not offer a sufficient interpreta-
tion of the interaction between the production of art objects, social
structure and social process. However, this does not invalidate adopting
a functionalist approach for the purposes of documenting the rol~ of art
objects produced in specific societies. In chapter two, this method has
been adopted to provide a general overview of aspects of Ntw8ne
material culture.
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argued in 1972 that a new situation was emerging, one of the aspects of
which was the resumption of a dialogue betweett structuralism and
marxism.(Godelier 1972:136).

This resuscitation of discourse between these disciplines may be at-
tributed to the fact that for Marxist scholars, as well as for struc-
turalist theorists. such as Claude Levi-Strauss (1968). "structures-
are not simply visible s~cial relations (as implied by the empiricist-
functionalist approach), but constitute a level of invisible reality
beneath these visible relations. It is the existence and functioning of
these hidden, yet present, structures on wIlich social relations depend.
Structure, according to Roland Barthes. is:

"the sediment of series upon series of particular acts,
frozen with the analysts glance or reified by actors
attempting to control the future acts of others, and
each.act is in fact an actualization (and a
sllrolltaneoustranscendence) of one or.more structures.
It is in this dialectic - mediated by an entire
complex of social relations and historical processes -
that meaning is continually taking shape".
(Barthes 1977:45).

Furthermore. Deconstruction theorists, such as Jacques Del.-rida(1976)
argue against traditional theories of meaning which imply a static ver-
tical relationship between the signifier (object) and the signified
(meaning), according to whi~h structures of meaning correspond to some
deep-set universal and invariant pattern. DecoDstru~tion theory opposes
and attempts to undo the notion of a universal. hierarchial order, as
well as the very system of conceptual opposition which makes that order
possible. Derrida, alor.gside other post-structuralist scholars, argues
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for a theoretical approach which will replace this vertical model
relationship between the image/object and its meaning with one that will
regard the generation of meaning as a process which occurs within a
horizontal system of relationships. (Derrida 1976:30)8.

Reference to structuralist, post-structuralist and historical
materialist approaches to art history may provide a sound basis for a
theory of the relationship between Ntwane art as a social product and
social transformations experienced by the Ntwane. The following chapters
will argue that that cultural symbols such as manifested in the art
traditions of the Ntwane are both overt and latent indicators of social
relations and that significant social relations which both maintain,
celebrate, socialise and mystify the societies in which they occur, stem
from productive activities. It will also be argued that cultural symbols
may be regarded partly as communicators of contradictions between

8. Opposition to the notion of symbols as the bearers of stable mean-
ings, and the scholar as a faithful seeker of truth, is also expressed
in poat-structuralist thought. Deconstruction theorists reject formalist
notions of timelesd self-possessed structures of meaning. 'Form' itself
is regarded as an operative fiction, .':1. product of the interpreters
desire for order, rather than an immutable attribute vested in the sym-
bol itself. This view also forms one of the basic tenets of struc-
turalist thought, that the Hnatural# is itself ideologically rooted and
constructed in a specific historical situation and operating in conjunc-
tion with a particular social formation. In other words, it may be
argued that what seems natural and obvious is not necessarily Be, but
that on the contrary the 'obvious' and the 'natural' are not given but
produced in a specific society by the ways in which that society thinks
and talks about itself and its experience. (Derrida 1976:3). Si..ruilarly,
the deconstruction theorists resist any kind of settled or def~ni.tive
meaning, and processes of reif;icationthrou.ghwhich people apprupriate
their creat.cd histories and cultures as "nattJ.ral"andinevitable. In
other words, what may appear as "natural" to the scholar, in reality
presupposes a whole theoretical discourse a.bout meaning, about the
relationsh:l.psbetween meaning and the world, mean Lug and people, and
finally about people themselves, and how they perceive their place in
thei~ world. (Norris 1982:34).
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proceasea of the world and a particular society's immediate knowledge
of those contradictions. It may be suggested that symbols mediate this
contradictien in various ways, and that they have the potential to
either facilitate understanding or to mystify. (Jameson 1980:57).

For example, ;f,tmay be suggested that in chapter six.. the above inter~
disciplinary approach is particul~rly useful for an ex.ploration of the
complex relationship between the traditional art produced by Ntwane
women and the migrant labour system. In this chapter. it will be argued
that the function of Ntwane women, as upholders of custom and tradi-
tional culture in the face of social transformations, is reflected in
their apparel. as well as their roles within the domestic rural economy.
This may be contrasted with Ntwane menfolk who have largely been ab-
sorbed into the migrant labour system, and are consequently more ur-
bani.sed than their female counterpart.s. It will also be argued that the
"timelesness" of Ntwane traditional objects, is rooted in the desire on
the part of the producers and/or other m,3Il1bersof Ntwane society to per-
petuate a sense of stability and continuity in the face of social dis-
ruption., The above hypothesis will be inv8stiga,ted by analysing shifts
in the function and meaning of traditional paraphernalia produced and
worn by Ntwane women, as well as the transformation of these Qbjects,
and by implication, the roles of their producers. as they move from the
rural contJxt in which they possessed ·use value" into the capitalist
market, where they become commodities imbued with "exchange valueli•
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As Robert Layton observes, int~rpretation of culture as a system of
meanings expressed through symbol&:, is not new. Quoting Durkheim., he
states:

·Without symbols, social sentiments c..:uld
only have a precarLcus existence ••• aocd.a.L
life in all its aspects and at every period
of its history, is made possible only by a
vast symbolimn.' (Layton 1978:74)

However, outsider access to the "meanings" behind tliat "va"'::'s'l'ltJli)lism"
remains problematic. Experience in the field has revealed that the a.t-
tempt to recreate an unbroken circle of communication between cultural
objects and their "meanings· is a futile exe~ci&e. As Clifford Ge~rtz
has emphasised, cultural analysis is intrinsically incomplete. The
researcher is faced with a multiplicity of complex conceptual strllc-
tures:

"many of them superimposed, ••• which are
at once strange, irregular and inexplicit
and which he must contrive somehow first
to grasp and then to render accessible.
Imprisoned in the immediacy of its own
detail, interpretation is presented as
self-validating, or worse, as validated
by the supposedly developed s~!."I,sitivitieB
of the person who presents it-,
(Geertz 1975124)9.

9. Geertz continues: "The whole point ,.. is, ••• to aid us in gaining
access to the conceptual world in which our subjects live so that we
can, in some extended sense, converse with them. The tension between the
pull of this need to penetrate an unfamiliar universe of symbolic action
and the requirements of technical advance in the theory of cult~r.e. re-
tween the need to grasp and the need to analyze, is, as a result, both
necessarily great and essentially irremovable" (Geertz 1975:24),
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Geertz' s argumeI't has proved 'particularly retlevant during my research
into the -iconography· of Ntwane mural decoration. As will be aubatan-
tiated in chapter four., it may be argued t.hatthere exists neither a
literal, nor allegorical relationship between Ntwane wall decorations
and th.dr meanings. In other words. it m9.Y be suggested that it is im-

possible to construct an unbroken circle of communicati~n between Ntwane
mural iconography and its "maarrtng r , or Lcono.Logy , This, does not imply
that Ntwal.1emural patterns do not communicate "messages" to the society
which lives among the structures on which. thes~ patterns are produced;
rather. as shall be expanded in chapter four, it may be argued that the
patterns on the walls of Ntwane homesteads communicate meanings in an
indirect and often subliminal manner, and that their significance lies
not only in the decorations themselves but in the medium, materials,
producers and processes involved in mural decoration; furthermore, it
may be contended that Ntwane mural decorations do not passively reflect
thl socio..cultural mores of Ntwane society but are symbolic indicators
of eot.h social structure and social procasa'",

Interpreting culture from an hermeneutic and semiotic perspective,
Geertz criticizes reductionist "enclosure" as well as scientific
positivism and empiricism in ~~.heinterpretation of cultural symbols
(Geertz 1975:45). Instead, he offers a semiotic interpreta.tion of cul,-

ture:

"I take culture to be •.• webs of sig-
nificance, and the analysis of it to

10. See chapter five :for an analysis of colour symbolism among the
Ntwane.
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be therefore not an experimental
science in search of law but an
interpretaive one in search of
meaning."(Geertz 1975:5)

Adding to Geertz's defintion, mentioned above, Scholte writes: "Cultures
are webs of mystification as well as signification- (Scholte 1979:3)11.

Scholte argues that theories of representation need to be extended into
theor~es of production, that scholars need to ask not only 'What is con-
;·~.deredmeaningtul', but also 'How is meaning constitu:ti:ld?By whom, for
Whom. at whose expense? And how is meaning maintained, distributed, conp
trolled? (Scholte 1979:10).

In other words, it may be postulatecl that cultural symbols are ap-
prehended more effectively by focusing on how they work and the ways in
which meaning is articulated in, by, and aven agninst the established
order. For example, the symbolism attachet.}to the cCllQurs red, white and
black, will be examined in chapter five, in orde~ to understand h~: they
0.." used to reproduce and reinforce the Ntwane's prevailing social mores
i, terms of the hierarchical structures governing relations b~tween men
and women.

If one perceives cultural symbols not simply as structures ~ut as forms
of soc;1al action and interaction t; this may reveal how norms and social

------._-----_ .._----
11. Scholte, however. criticises G('~rtz'sanalysis for its lack of "the
totalising concept of eontext or sitr~tion· possessed by the marxist and
feminist critical tradition: -Where feminists and marxists find oppres-
siont symboliGts find meaning.-(Scholte 1979: 8).
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structures themsel'l1'esare sedimented out of social action. For ,:;JtaIIlple,
it may be argued that the recurrence on Ntwane paraphernalia of specific
colour arrangement s, such as black-red-white, suggests that d.:ese
cQlours iunction as models for social, cosmic and religious ideas and
processes. These colours operate both within domestic and agricultural
spheres - for example red, white and black earth pigments are used in
mural decoration .-and are &.ssociated with prosperity nnd fertility.
Furthermore, till!rites in which they are used most often - rain
rituals, weddings and initiations - serve as microcosmic paradigms of
the b~oader Ntwan~ social framework. In other words, as will be argued
in chapter five, these colours form an essential part of the Ntwane
magico-religious uystem of causation, in which they hel~ sustain the
general mores of Ntwane society.

Although refer.~nce will be made to geveral social theories concerning
rnaterial culture, naml:.~lystructuralism, dec;:onstructionand marxism, the
basis for the investigation of Ntw ~e cultural symbols remains within
the orbit of tr~1itional art historical 81lquiry. tn this respect, ac-
knowledgement must be given to the icolonological method employed by
In-Tin Pa.nofsky, due to its emphasis on context in art historical
research, and its insistence that the cultural ideas embodied by art
require deciphering. "Iconology· may be understood as the meanings of
certain objects, whose form and content derive from certain underlying
cultural premises. An iconological interpretation directs itself to the
concern with "intrinsic meaning or content"12. In other words,

12. See Panofsky: Studies in Iconology (1939), Gothic architectre and
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iconological analysis presents the art historian with symbols that
demand decoding. These are symbols which are "manifestations of underly~
ing prdncd.pl.es", made up of social. philosophical and political fOrCElfl
which h,ave shaped its existence, "forces that may well be unknown to thE~
artist himslf aridmay even emphatically differ from what he consciously
intended to express" (Panofsky 1939: 79). Panofsky sought to OVerCOInE~
cultural "strangeness", to show how just 8S one culture could ap-

prop~iate the art of another, as art, so could the outsider interpret
the art of another culture without having to be an integral member oj:
it.

The following chapters will attempt to address many of the iSSllSSraised
in the above discussion. Hopefully, by adopting an interdiscipUnary ap-
proach to the art produced by Ntwane women, questions will be answered
a~ to why the Ntwane - although the smallest North Sotho-Tswana group -
have maLnt.adrieda strong sense of cultural identit~T and cohesion.
Through an investigation of the meanings of Ntwane art fo~s, as well as
an explor~tion of social process and its effect on tne art f~rms that
arE' produced in the Ntwane milieu, the following chapters will attempt
to address some of the problelna that are highlighted above.

Scholasticism (1951). Early Netherlandish painting (1953) and 'Meaning
in the Visual Arts' (1955).
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CHAPTERTWO

This chapter aiulfl to provide an overview of the habitat. modes of dress

and objects produced by the Ntwane. From the out.aet, it should be em-

phasised that (>nly cez t.adn objects and modes of decoration have been

selected for documentation. These include the f'contal and rear aprons

worn by married women, fertility dolls, hair adornments and certain ex-

amples of homestiead 'wall 'lac oration (2.1). Objects such as wooden

headrests have been omitted, as have other wooden obsct.s or utensils.

The reasons for this omission are as as follows: as regards the

headrests; although they have been classified by Coetzee (1978) as

being of Ntwane cr Lgdn, it is unclear whether they are "authentic",

traditional Ntwane panapherna.Ld.a, The reason for this confusion arises

from the fact that Coetzee seems to have based his information on the

presence of photographs in a prevlous. unpublished thesis by Stoffberg

(1967), in which the latter - without providing corroborative evidence -

assumes that certain photographed headr eat.s fl'>rmpart of the Ntwane

oeuvre (2.2).

Problems relating to their cultural origins also nrise from several in-

terviews with elderly male informants, who have denied that these are

traditional Ntwane paraphernalia, having neither seen these obje~ts

l.rithin the Nt't:-e.neconnnanii~Y;nor produced them13•

13. It is possible that Stoffberg might have had accaae to these
headrest.s in other areas where stnall communities of the Ntw,'ine dwell,
for example, north of Groblersd,'3.l. However; the lack of adequate
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jects to be described below, I was given a demonstration of the tech-

Furthermore, although the headrests are sold in African art shops under
the label 'Ntwane', during my fieldtrips to Kwerrielaagte, I did not
witneos the production of these objects, whereas with all the other ob-

niques and procesaes involved in prod.uction. This reinforced the sense
that these objects - unlike the headrests - still fonn integral threads
in the Ntwane Elodo-cultural fabric.

Nevertheless, one cannot;irrefutably discount the possibility that these
headrests wenl producud many years ago, and that wi thi,tae intrd>duction
of migrant labour I as well as ethel':'disruptive soc:1.a1forces. the tradi-
tion of scu.lpting these objects ')1I:1.S not passed dow!'..t.hrough the male
generations - and consequently per'Lshed;

There appea.r also to be formal similarities between these "Ntwane"
headrests, and those produced by the Kalanga and Ovahimba in Botswana
(Schapera 1940:72). This may be of significance, given the Tswana
origins of the Ntwane; furthermore, factors such as the break-away of a
splinter group (which became known as the Ntwaue) fro~ the larger Tswana
group in the late 17008, might have resulted in the disruption of the
continuit of certain artistic tradition&, which would normally have
been passed down from father to son.

docUL\entati~u on photographic sources in Stoffberg's dissertation, makes
it impossible to estabU'Sh ~xactly where and when the photographs of
these headrests were taken.
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It is therefore possible that the objects photographed by Stoffberg as
'Ntwane' headrests, and later attributed by Coetzee as belonging to the
Ntwane. were possibly the few remaining vestiges of a tradition now
lost. It should also he noted that in recent years, the commercialiss.-
tiun of traditional South African art. has resulted in objects such as
the headrests finding their way into Africall art shops. It is possible
then, that these 'saleable' objects have been fashioned for commercial
pUrpOSE!Sfrom the few remaining prototypes photographed by Stoffberg.

Furthermore, wooden objects have been excluded from description in this
chapcar , because the focus of my research - as the title of the disser-
tation suggests - is on paraphe~nalia produced b~ Ntwane women for both
their own use and that of their menfolk. This precludes the study of
wooden objects, such as meat platters and stools l' which are tradition-
ally produced by men. However, selection of some objects for re~e&rch
purpos.es and the exclusion of others cannot 'be made according to
simplistic criteria, such as gender differentiati"n. For this criterion
Lgnoz es the fact that although certain objects are not produced by
women, they are both commissioned and used by them. Furthermore the
hides of frontal and rear aprons which are decorated and worn by Ntwane
women (and will therefore be analysed extensively) are in fact products
of inter-gender collaboration. For it is the men who slaughter and skin
the beasts and prepare the hides for decoration14• This raises the issue

14. Informants have emphasised that although the women decorate the
aprons, it is the men who prepare the hides. They descr Lbe the first
step in preparing the skin - a lengthy process - which entails scraping
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of pat.ronage among the Ntwane, whereby women may "order" objects to be
produ.ced for their ritual a, However, the parameters of thii! thesis
preclude thorough investigation of the issue of patronage among t.he
Ntwane.

Although sdctors of the Ntwane are known to reside in different parts of
the Transvaal, the focus of this chapter - and indeed the entire thesis
- will be on a specific area in the Central Transvaal. known as the
Moutse district, and in particular a farm called Kwarrielaagte, which is
where the largest pr.oportion of the group resides (2.2). Situated in
CentreLl Transvaal, ,between Loskop Dam and Dennilton, Kwarrielaagte is
also the place of reddence of the current Ntwane Regent, C:hief Tlokwe
Mathebe. Mathebe is th~ government appointed head of the Moutse dis-
trict, an area South of Groblersdaal, ot which Kwarrielaagte is a part
(2.4).

Kwarrielaagte consists of concentric settlements divided into wards,
called dikgoro. The Ntwane kgoro settlement is arranged as follows: the
byre (cattle kraal) provides the spatial cor.e,the ancestral burial site
and the location for rituals. It is defined and enclosed by rugged,
broken tree trunks and branches, which both protect and enclose the
area. It is also surrounded by concentric~11y arranged housing units,
with each semi-circular housing arrangement having a separate name. Each

off the meat with a tool called petlo. Then tsale (nails tied together)
are used to pound and soften the pelt. It is also treated wlth cow's
milk and then pummelled to enhance the softness.
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kgorQ is ruled by a kgosana (headman) and below that, exist metse
(villages) headed by a ~tse (father of the village). Within the
socio-spatial hierarch.y,the households are next, comprised of malapa of
the men's wives with their respective children. The hierarchy of social
g~oups, thus can be listed in the following order: morafe (entire group)
- kgoro.- mot.!!!.- la'p!'.

The Ntwane community at Kwarrlelaagte is comprised of 10 main subgroups
with the Kgoro Ya Mosate (chief's family) making up both the spirit'll'll
and spatial centre of the architectural confLguxat.Lon, The chief's
homestead is divided into two unequal semicircles, the larger belonging
to the !mthebe family, and the smalle~ to the Mathebata. The h~mestead
belonging to the current chief. Tlokwe Mathebe, who is acting as regent
for the heir Mohlamme (2.5), is located at the point which generates the
ci.rcumference.

In order of soniority, the dikgoro are arranged as follo~s: Kgoro Ya
Mosate (the chief's kgoro), Makitla, Mohlamonyane, Ditsega, Phora,
Kokomorago, Monaheng, Madiee, Maphaqane (ramphise and Roko) and
Malephatlo. As indicated above, these dikgoro. while for~ing a single
unit, function as clearly divisible living units, each with separate
living units, lekgotla (tribunal) and cattle kraal. The di~£erent dik-
goro thus have a geographic identity in the sense that they are dis-
tanced from each other and form separate small units within the larger
central area.
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Ntwane homesteads are microcosms of the larger kgoro, repreaent.Ing the
private world of the family within the broader social configu=ation. Ac-
cess from the kgoro arena to the homesteads is via public I~sBageways,
radiating at, every two or three alternate homesteads (2.6.). 'Where the
expansion of extended family dwellings has occurred resulting in layered
rear courtyards, access to these areas is often via a "transverse slm-
tial Lock" (Rich 1982:39). The main entrance of the forecourt and
central house of the lapa are located on a radial axis, w11ich links up
with the communal kgoro arena. A mesadi (married woman) is in charge of
ons laRa, and each wife is entitled to her own laRa after the birth of
the first child. In cases where a man has more than one wife, two or
three mora homesteads are built adjacent to one another with the 1st
wife' s laRa in the middle. the second wife is pl::Jsitionedon the left of
the senior wife and the 3rd wife to the right, with additional wives
being placed alternately to the left and right, with the settlement
forming an inverted nun sign. (However, this pattern is seldom fOtuLd
today because the average Ntwane male does not have more than one or
two wives and the space for expansion ib limited). A man does not have
his own homestead but considers each of his ~rive's houses equally his
own.

Married sons live in their mother'sl~ until they form their own homes
with the birth of their first child. It may be argued therefore, that a
man's independence from his parental home is inextricably dependent on
his wife's ability to conceive children15•
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The Ntwane are believed to be of Tgwana origin (Van War.melo 1935). They
belonged to the Kwena-Ngwato group and were probably also related to the
Rolong. However, a splinter-group migrated to the Transvaal in the late
18th century and wp-s influenced by North Sotho groups with whom it
formed alHances to escape the rampages of the Ndebels Chief, Mzilikad.
These groups, particul~rly the Pedi, with wham the Ntwane sheltered in
the 19th century, still exert a strong influence on one another. as is
evident th" lugh similarities in dress, custom, ritual. architectural
configurations and language16• Until 1986, when conflict erupted due to
the forced incorporation of Moutse int.o KwaNdebele, the Ntwane co-
existed peacefully and integrated with other groups living in the area,
namely Swazi, Tsonga and Ndebele speakers. The Ndebele. in particular
are known to have shared clese ties with the Ntwane. reinforced through
intermarriage, mutual participation in initiation rituals and
similarities in female adornment, such as the be~ded neckbands worn by
women from both groups.

Of particular significance is the similarity between the material cul-
ture of the Ntwane and Pedi, which has often resulted in outsiders mis-

15. However the development of the migrant labour system bas re8ulted in
many young men being leaving their parental households prio~ to marrying
and raising families of their own see chapter six for a detailed discus-
sion on the effects of the migrant labour ~ystem on the lives of Ntwane
WOmen.
16. See chapter three for a more detailed history of the l\itwane.
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taking the former for the latter. As will shortly be substantiated, it
may be suggested that these similarities are manifestations of similar
material conditions experienced by both groups with regard to modes of
production and general social configurations. For example, both the Pedi
and Ntwane depend on the rural agrarian economy and the migrant labour
system for their subsistence (see chapter four for a comparison between
Pedi and Ntwane traditions of mural decoration); each society observes
a st.:.ct, division between gender roles. which manifests itself in dif-
ferent types of activities performed by men and women; the Ntwane
dialect is virtually identical to the North Sotho language spoken by the
Pedi; and both groups usually participatei:n combined initiation rites.
Most significant, perhapsf is the similarity in modes of decoration and
apparel produced by Ntwane and Pedi woman. For example, there seems to
be a strong correlation between the aprons worn by women from both
groups in terms of tneir shape, medium, traditional function and decora-
tion. Both Ntwane and Pedi female apparel suggest the influence of mis-
sionary attitudes towards the covering of bteasts; their traditional
skin and bead aprons are often covered by modest smocks (~), yhich are
worn for special occasions (2.1 & 2.7). (Among the Ntwane, older women
appear to wear their traditional clothes more regularly than their
younger countarparns , who only wear them at weddings and religious occa-
sions. This contrasts with their previous habit of wearing traditional
paraphernalia on a daily basis. Furthermore, in both groups, changes in
traditional dress reflect the rites of passage women experience before
they are ~ccorded the adult status of mosadi (woman/wife).
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The traditio~l dress of both Ntwana and Pedi ~omen c.hanges through the
maturation process which involves many transitional stages (Coetzee
1978:79)17 • The phases of maturation are as follows: lesea (baby)(2.8a
& 2.8b); mosetsana (girl) (2.9); lethumasa (uninitiated girl); sealogana
(transitional period); mothepa (initiated girl), where her mature status
is acknowledged as a kgarebe(2.10). However, it is only after marriage,
and particularly after the birth of her first child that an Ntwane woman
is accorded the status of mO"ladi ('Woman) (2.11). As proof of her ac-
quired role of mos~ (interestingly, the word mosadi means both woman
and wife. suggesting that the former concept is dependent on the latter
and vice versa), her status is reflected through her apparel: a_frontal
leather apron, called a thetho I and an ntepa rearskirt. As will be sub-
stantiated, the form and function of the thetho and ntepa are inex-
tricably interwoven and associated with either land or female fertility.
In fact, it may be suggested that fUr both Pedi and Ntwane women the
thetho and ntepa symbolise the most important stage of their lives:
their married status, and consequently their acceptance as adult women
in their communities18•

Prior to a discussion of the traditional parapher.naliaof Ntwane basadi,
the stages in their sexual development will be described, namely rites

17. See chapter five for a more deta.ileddiscussion of the maintenance
of tradition by Ntwane women in the fa.ceof social change.
18. In order to provide a clear overview of the various types and seyles
of Ntwane women's paraphernalia. I an, writing in the ethnographic
ttp:t'eaentw.My use of the synchronic approach. however. does not imply
that Ntwane traditional paraphernaila is necessa:dly divorced from the
forces that effect changes in other aspacts of their materi~l culture.
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of passage such as initiations and weddings. In addition to highlighting
the significance of same aspects of Ntwane material culture, it is hoped
that this section will introduce some of the issues which 1;lrepertinent
to a greater understanding of tl; Lconol.ogy of Ntwana women' s paraphar-.

i
nalia. These issues. which inclu.,".athe J,mportance of symbols of fer-
tjlity among the Nt'N'ane.EU3 well as the significance of COlOU1 IS aa-
sociated with the sY1llbolicproperties of neat and coolness. will receive
greater analysis in subsequent chapters.

Amot'g the Ntwane, rites of passage such as weddings, burials. ":'.nd W01l1en's
·co£ing out" ritual ceremonies are performed witr.in the yarde of in-
dlviual homesteads. Before the adolescent girls participate in the
byale (initiation ceremony} which forme part of the koma (the entire
intitiation period), they are expected to undergo a puberty rite - a
.,coming out" ceremony. as recognition of their physical rnaturity.
However. as she is accorded official group status only <i.fterinitiation,
each girl undergoes a pr:i.vatedom..'i_icceremony which is attended by her
mother and a couple of older female relativ~Jl:~/liilenshe begins to
menstruate, she is placed in seclusion for a couple of days. after which
she is gLven new clothes as recognition of her incorporation inte, the
next scage of maturity19. During this "transitional" phase, between
~uberty and initiation, the unitiated girls wear a lebole (2.12 and
2.15) - a short leather foreskirt. sparsely decorated by ):'O>:1S of but-
tons. The skirt is largely comprised of swaying leather tassles which

19. As mentioned above. Ntwane women are accorded adult status only
after the birth of their first child.

34



resemb12 the hairstyle of fertility dolls (2.13 & 2.16}, producsd by
N~~wane girls (to be ddacusaed below) as well as that of the Ntwane
}!:apale(female diviner) (2.13 & 2.14). At the rear, she wears en ntepanu
(2.17; 2.18), which is a smaller replica of the married women's re~r
apron (2.19). (also to be a~alysed below). Like. the foreski~t. it is
adorned only with .buttons20• The ntepana,is also adezned with a leather
v~rsion of the lekgabi {loose swinging vertical ~trings of beads) found
or.the married '.:',;JS.'! '" nte~ (rears::irt)( photos 2.8a, 2.8b & 2.19).

The by:ale(tn.itia.t.iOll rites) are dd.rect.edby the chier's l'riucipalwifE,
because ..« 'l. man, the chief is excluded from the secrets of the byale21•
Olc'('!'.fe:r~le hlembers of the gxoup , as well as previously initiated gir.ls
a3si~~ with the ceremonies.

The first stage of the initiation process includes ritual hair cutting
in which the girls' hah' is shaped like M a bicycle seat;" ca.l.Led

20. According to informants, beads are worn by women only after initia-
tion. This suggests that while there is a clear distinction in the type
of dress worn by pre-initiates a~d Ntwane basadi (women), the aprons
worn by the former provide a visual foretaste of the dress worn by their
aend.ors, As will be expL..inedwith reference to the fore and r~arskirts
of married women, the similarities in dress may also be of co~ceptuaA
significance. for each pre-initiate (as well as the initiated kgarebe)
is already being prepared for her future role as wife and mother, func-
tions which will finally accord her adult status and which are ~Learly
indicated by the mode of dres~ worn by Ntwane women.
21. Information OP Ntwane female initiation was provided to me mainly by
an Ntwane alder by the name of Maria Dits,~o and her sixteen year old
granddaughter. Pretty DH,sego. '1'0 my knowledge, there is as yet no
literature on the details of Ntwane intiation rites. However, Vogel has
nescribed aspects of intiation rites among the Pedi, which are v~ry
dimil~r to those practiced by the Ntwane (Vogel 1984: Also see Monnig
1978) •
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tlhotshwanaH The hair is rubbed with a mixture of charcoal and fat,
while their faces are rubbed JTitha mixtut'e of fat and red ochre. (For
an examination of possible symbolism attached to the colour red, see
chapter five). The girls are also given leather aprons by their mothero
called kg_akgo, which they wear with the ntepana at the rear. Their
breasts are uncovered, their arms laden with ditokwa (bangles made from
tall grass) and they wear mathala (beads around their necks). During the
first stage of their initiation, the girls sleep at Ha place with no
name", where they are subject.edto beatings ann a simulated cd.rcumcf,-
sion operation22• After this stage they have graduated from the
~ath~~a stage, but have not yet reached the status of kgarebe. In
fact, during the first phase of their initiation, they are alsn called
~unwane. (red cow, or heifer) and are generally addressed a& ngwale
(girls undergoing initiation23•

After their initial "breaking in period", the ngwale spend a month in a
lodge called mphato (2.20), where they are instructed in sexual and
domestic matters, as well as unaergo!ng the stretching of the labia
minora. The ngwale are forced to wear the grass craids for three weeks.
This stretching process is monitored OIl a weekly bas.Ls by se,r~ral
female elders. When the three weeks have been completed, the elders lnak
two sr.arson the left thigh of each initiate with a thorn. According to

22. See chapter six for a comparison between boys' and girls' initiation
rites and apparel.
23. The reference to a particular cow (red and female) may be perceived
as another fertility symbol; the colour red is assoc:i.atedboth with
liminality and fertility. See chapter five.
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informants, th1t1 serves as verification that the Bi}'fale have succesfully

completed this rite. Duril'.g this period, they are also subjected to

other endurance tests, such as carrying clay dolls covered with thorns,

tied to their backs24.

This stage is also characterised by nocturnal singing and dancing, as

well as other activities which reinforce the bonds of sisterhood between

thE'!~. They are also taught how to make gi1ll"Kane/popenyane

(-€~~rqity dol.Ls ) (2.21), 1egogo (mats made from river grass) and to

decorate mogope ( domestic calabashes) (2.22). At the final stage of

their initiation, the girls are called boramaswaile. They are covered

wit:ILash and l:eturn home to their communitywhere they are finally ac-

corded the status or kgarebe25•

Each kgarebe' s apron differs from pre-initiated apparel, only in terms

of the replacement of buttons on the fore and rearskirts by beads. As
mentioned above, an Nt,q'ane womanmay wear the "adult n front and rear

aprons only when she hall 'bgetl.accorded "ll.9 marital status of mosadd ,

Marriage among the Ntwane is not an individual affair but a group con-

cern, legalieil.lg a relationship between two groups of relatives (Kuper

1982:8). It also accords the bride and groom new adult status (see in-

24. These dolls are destroyed after the in.l.dation r:i.tual. I was there-
:i:ore unable to obtain pho+og raphdc evf.dence , or attempt a stylistic
&nalysis of them.

25. For an interpretation of the symbolic propert~es of ash, see chapter
Hve.
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i.tiation above). According to informants, there are no kinship taboos
among the Ntwane; however, cross-cousin marriages are still favoured
(SetUoanEi 1976149). Usually the parents of the prospective groom visit
those of his potential bride to begin negotiations on the mAgadi (dowry)
to be given to the latter's parents, in exchange for her hand. Nego-
tiations are usually conducted directly between parents, although a mot-
set~ (mediator) is sometimes called in if there are disagreements al to
the nature of the brideprice. However, the bride's parents do not
prescribe to the groom on the amount of magadi and the final amount is
decided upon by the groom's relatives in terms of how much he can afford
to pay. On the first day of the monyanya (wedding feast), the groom
delivers the magadi in whatever form - sheep, goats, agricultural imple-
ments, money, pven cattle :Lfhe is affluent - has been agreed upon by
both parties,,,

Tha le~yal~ (wedding) takes place over t~ days, the first of which is
celebrated at the home of the bride's parents. At the feast, all the
male membar a of the groom t s family bring gifts to the bride and her
parents, and there is much fee-stingand dancing, during which a goat is
slaughtered in order to ensure the fertility of the bride's future home.
The following day the bride and her parents go to the groom's family.
Before they depart, howe~e~. ehe is instructed on h~w to behave at her
in-laws' homestead.

Despite the fact that moat I)f the Ntwane are members of the Zionist
Christian Church, marriages are conducj~ed according to Ntwane custom.
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Although the groom is dressed in a city suit, the bride dons traditional
bridal apparel (to be discussed below) (2.23). This adherence to custom
may be contrasted with Pedi weddings, at which the bride sl:lmetimeswears
a white dress, particular:y if her family is Christian (2.24). In in-
stances where the Pedi bride marries according to custom, her wedding
clothes appear similar to those of Ntwane brides, in f",ermsof the taetho
(foreskirtj and the preponderence of the red, white and black/blue
colour arrangement. How-eve.:,unlike her Ntwane counterpart. the forme:r:
wears layers of smocks, a material headdress, and her thetho is more
elaborately decorated than that of the Ntwane26• Conversely ~ the Ntwane
monyadiwa (bride) wears a sparsely adorned thetho and ntt!pa (rearskirt),
which are almost fully hidden from view by a beaded blanket27• Of par-
ticular signifir':an.ceis the tlopo (2.25; 2.26), which resembles the
shape of a helmet and bicycle seat. It is carefully styled, using a
razor-blade to clearly demarcate the boundary between hair and akdn ,
Then letsopa (river mud) is mixed with cattle fat and rubbed .int.othe
hair ~~tll it forms a hard, ahell-like appearance. Then, using a small
stick, intricate pat tarns aze LncLsed onto the crust-like surface.
Finally sibilo (special black I..oilfound after the rains) is smeared
over the hairstyle to make it shine28•

26. See Vogel (1984), for a discussion of Pedi traditional dress
27. The wearing of beaded blankets by Ntwane brLdes probably derives
from a similar custom practiced. by the Transvaal Ndebele. See Levy
(1990)•
28. See chapt~r six for a discussion on the significance of certain soil
pigments in wall decoration and as Ii means of bodily adClrnment by Ntwane
women.
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The bride always wears a red, white or blue lekola (:ceather) - depending

on the colour worn by her mother - atop her head (2.•23). The colour is

echoed in the headscarf of her bridesmaid, while har mothex- in-law and

sister-in-law wear contrasting coloured headscarfs in either red, white

or blue (2.27; 2.28; 2.29)29. Sometimes the bride may also wear

,hlohlwane (head jewellery) in the form of a beaded headband, in either

red, blue ur white. The bride's face is smeared 1Nith ochre and she is

requi.red to "look glum at the thought of leaving her father's

household ". According to informants. the b.lanke t; worn by the Ntwane

brjde has a special signifiGance in th~s respect, for she must wear it

on entering her mother-in law's household, having been i.nstructed by har

parents not to remove it until bedtime.

This suggests that the Ntwane bride is made to f.eel parti(IUlarly con-

scdoua ,of her "foreign~r" status in the homescead or her new husband30•

Howav'er, her mother-in-law peforms a ritual wh~'.chsignifies that t.he new

member of the family is incteed welcome; the lai~ter removes the blanket f

replacing it rdth with her own or one specially bought fO!':the occasion.

She then wears her daughter-in~la.w· s blanke1: 'or g:lves it to a senior

female memberof the household. 'I'husI thrOt..tghthe ritual of 'go tlhobola.

kobo ya bongwetsi' (taking off the cloak of t1t'3 newly wed bride), the

29. See chapter £ive for an analysis of the significElnce of the colour
triad red-whita-black/blue.

30. The label '~foreigner" may be Si5.~~ficant for an understandin.g of
witc~cra£t accusat.Lons levelled at Ntwane wives who do not comply with
convention. See Setiloane 1976:145. See also chapter five.
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bride is no longer a moeng (strauger) but a ngwana wa leg~ (child of
the home)31. Theoretically, the Ntwane bri6e now shares her husband's
status in r.he~goro. However, in actuality, as mentioned above, she is
only accorded full adult status ~n the birth of her first child, at
which point, she is given her own lapa (homestead), within the kgorQ
(ward) of her husband. Given the fact that Ntwane women are accorded
adult status only after giving proof of their fertility, this will be an
opportune poxnt; at which to document and describe in detail the
paraphernalia worn by Ntwane "female adults".

Although the shape of the frontal aprons worn by Ntwane and Pedi women
is identical, they differ in terms of decoration. Pedi pelts are usually
incised with cross-hatched patterns, or multiple diminishing concentric
semi-circles, which create a relief-like surface. Conversely th~ skin
surface of Ntwane aprons is usually smooth and unbroken except for the
presencp. of standardised decorative motifs. Ntwane frontal aprons are
made from goatskin or I occasionally, ox hide. The former an.imal is
regarded by the Ntwane as a -female" beast, while the latter - as men~
tioned above - exists in a complex relationship with its wearer.32

Interestingly, informants are adamant that there is no hilher status

31. Seti10ane (1976) mentions this ritual in relation to all marriages
conducted among Sotho-Tswana gr0ups. However, although ttis practice has
been corroborated by aeveral Ntwane sources, they emphasise that it
rarely takes place these dnys, because wedding ceremonies are conducted
on a much more informal basis.
32. See chapter six on the relationship between traditional parapher-
nalia and changing social relations amo~g the Ntwane; see also chapter
five on colour symbolism among the Ntwane.
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given to wearers of aprons made fram ox hide. However, given the 3car-
cit.yof cattle and both the symbolic and economic ,,"dueaccorded them
by the Ntwane, one :may speculate that ox hide is re~>~u','!.,adas implicitly
superior to goatskin33•

The thetho - as with much of the paraphernalia of the Ntwane - has a
spane mode of decorat ...,n (2.30). In th'9course of my fieldwork, I have
encountered only th"'~evarieties of thetho decorl:Ltedand worn by Ntwane
women. The first, .. ..tcommon, type comprises a largely unadorned sur-
face, except for the lower half of the apron. The lower left hand side
consists of two dipeshane (white beaded squares) with patterns in the
centre of each square. Adjacent to these beaded squares are two square
beaded motifs with \r-,..,q..'ledtasslos below, called tetiane. These are noT."-
mally attached Ct." apron between the ~ihlora. The dihlora are
rosette-like motifs comprising 'beaded concentric circles in white, on
the outside, black and yellow in the inner circles and red and white in
the centre34 • Each sehlora! (singular) - can function, like the
dipeshane and ~;~~~, as an object in its own right. It appears to be
of great signifi~ance to the Ntwane for it recurs on most of their
traditional objects. It is said to mean squirrel's tall and, like the
Pedi sehlora, is worn O~l the side of the head (Vogel 1984:68) (?31).

33. Informants also stress that goathi.deis used with greater reg, ,Loity
than ca.ttle hide fl)rthe production of the aprons, due to the greater
availability c£ the former.
34. Both Ntwane mal.e and female informants have stated that it is as-
sociated in form and function with both the moon and sun.
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A variation on the frontal ....pron deacrLbed above can be seen in the
thetho worn in photo ~.32. This apron may be differentiated fram Type 1
by its distinctive beadwo~~, in the form of vertically sewn, red, white
and blue beaded strips, callen ~gwayi~Another difference batwaen this
and the abovementioned type may be seen in the colour, shape, and posi-
tion of th.edihl,;)ra.(Although tht::hides are of different colour and
texture, informa:.ntshave stated thl>t they do not regard this as
significant). The dihlora in photo 2.32, while still circular, are
decorated with red and blue beaded inverted t:.iangles,which meet at the
centre. The number of inverted triangles varies between four (suggesting
the shape of a cross) to five (evokfng the shape of a star). However,
neither the ~earer, nor informllntsattributed the senlora'8 changes in
form to shifts in function or meaning. Nor did they suggest that this
variativn indicated a different status of the wearer to those of the
other type of thetho35•

The third type of thetho is worn by an Ntwane femal~ d~viner, (mapale),
who exorcises spirits 'Ahiehhave been ssmt, by ancestor spirits (badimo)
or witches. The diviners (or prophetelses) wear frontal aprons called
titwane (2.33), an.:irear aprons called motseka (2.34). Th.ese differ
from Ntwane bl\saci apparel in terms vf their daco rat.Lon as w'sll as in
the predominance of the white-r.ed-blackcolour triad, which appears more
overtly on th(~mapale' s apruna , For example, the motsl9ka is divided into

35. Variations in the form of the sehlora worn by Ntwane women, may
depend on the geog~aphical location of the wearer. H~wever, I cannot
corroborate this theory, as my focus of research is &~~ the relatively
"homogeneous" are~ of Kwarrielaagte.

43



three horizontal sact.Lons, the upper and lower comprising black hide and
white beads, the middle section being adorned with red material36• Fur-
thermore. unlike her ordinary married counterparts, the diviner does not
wear the ele or smock introduced by the missionaries at early this cen-
t1lry; instead she dons the bib-llke blouse of the kgareb£t called the
§denyane. This immediately sets her apart from the other women, because
unlike their aprons which are covered by the smocks (2.1), her apparel
is clearly visible, as are the motifs on her apron. The most distinctive
adornments on the frontal skirt are the cikulusane - grass-like patterns
- which a mapale informant has claimed, are "helpful in locating the
correct medicines·, Furthermore, unlike other Ntwane women, who usually
conceal their hair beneath Hdoeks·, the hair of the mapale hangs in the
style worn by small Ntwane children as well as by Ntwane fertility dolls
JJlimwane) (2.9; 2.14; 2.16; 2.21). This suggests that the mapale has ep-

tablished a degree of autonomy from the dress conventions to which other
Ntwane women adhere. However, as mentioned above, it may b~ contended
that her separation from her peer group enhances her precarious am-
bivalent status, and renders her virtually a social outsider.

A noticeable element on the thetho worn by Ntwane women - excludifig the
mapale - is the right hsnd side protruding flap, which the Ntwane call
"the tail" (2.30). This description relates the shape of the apron to
its source. an animal, a connection which is reinforced by the
resemblance of this flap to the stubby tail of a goat, and which fUrther

36. See chapter five for an anslysis of tha symbolism associated with
the colours red. white and black among the Ntwane.
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suggests a strong connection between the medium, form and fu~ction it
assumes as the thetho • This link will be clarified w.'lenexamining the
ntepa, the rear apron of the Ntwane woman.

The ~ (rear apron). worn by Ntwane women, is shaped into an inverted
·V· formed by a triangular shaped gap which is framed by two lekobe
(tapering flaps (2.35). Among the Pedi, this form has been interpreted
by Catherine Vogel as representing the female genitalia. Howt!ver,Ntwane
informants have stated the shape of the ntepa adheres to the form of the
animal from which it has been skinned. and that it represents the hind
legs of a goat.
Yet a significant analogy may be crawn between these ostensibly diver-
gent interpreta.tions: the references to genitalia. and goats' hind legs
obviously derive from their associations with female fertility (2.36;
2.37)37 •

As mentioned above, the frontal and rear aprons symbolise the moat .i.m..

portant stage of the Ntwane woman's life: her marital status, and con-
sequently her acceptance as an adult woman in the community. Interest-
ingly, as mentioned above, pre-initiated and newly initiated Ntwane
girls we d.,,' rear aprons called ntepanar which - although unadorned - un-
less decorated with buttons - for beaded aprons are only worn by married
women - are shaped like the ntepa worn by married women. It may be sug-

--------------------
37. The significance of fertiltiy cymbols on Ntwane women's parapher-
nalia will be discussed in chapter five.
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gested that because of the link between the shape of the rear apron and
its possible associations with the concept of fertility. the wearing of
these aprons signifies the highest status an Ntwane woman may achieve in
a patriarchal environment.

The emphasis on woman's central role as childbearer is pervasiv~ ~ven
before initiation. It finds a form in the Gimwane or Popenyane. a tradi-
tional fertility doll made from plaited sisal, string, beads and buttons
(2.16; 2.21). Adolescents usually learn to make these dolls during in-
itiation, but I have been informed that they are also made by pre-
initiates, or given to them by mofhez-aas "surrogate" children, to be
played with in a "mat.Lng " game wjLth pre-initiated OOys38 • Each little
girl pretends that her fertility doll is the child of her current
boyfriend. Together with her peers she invites th.:e"father" to par-
ticipate in a dance competition l~o determine the laader of the group.
The young boys congregate at the home of one of the girls. Placing all
the fertility dolls in a line, 1:heboys and girls form two lines on
eithe:!:'side, and proceed to dance with the:ir partners. The winn9r.
judged by one of the parents, is given a goatskin as a prize

Al though the doll is anatomically unar tLcul.at.ed , it evokes the human
form, particularly that of Ntwnne herbalists >and children due to
similarities between their hairst,'les and the texture of the clay-I:Lke
woollen hair of the fertility doUs. The Ntwane herbalist achieves a

38. Th;ts game is also played by Pedi children. See Monnig 19n:l07 -
108.
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simil.~reffect to that of the doll's hairstyle by mixing oxide powder
with vaseline, and rubbing the ~x~ure into her hair. Altho~gh there is
no articulation of features. the gender of certain dol.Ls may be deter-
mined from the shape 'of their frontal and rear aprons. Male fertility
dolls are usually characterised by rectangular frontal aprons, whereas
female dells are dressed in miniature replica ntepas.

Further analogies may be dr.l.'Wnbetween _he female fertility dolls and
Nt~18.newomen because of the similarities between decorative motifs
found on the dolls an( those rrozn by Ntwane women; for example, the
former are adorned with f _.....:.h!. A on the side of their heads, ;'':dfiti:::al
to the motifs on the women's frontal ap~ons. Likewise, the fertility
dolls, like their human prototypes, are adorned \N'ithbaaded hoops ar-
ranged in the following uniform colour pattern: two white bands are
placed on top, followed by one red, one blue or black hoop, then one
pink and sometimes one white 'h.oopat the br)ttom (2.21 & 2.38). In fact,
white, red, blue/black seem to be pervasive colours among the Ntwane,
occurring in different but related contexts. The colours black, red and
white are found in certain types of soil and are said to possess
magico-healing powers39.

From the above description of aspects of their material culture, it may
be argued that the Ntwane are discernible as a distinct cultural group.
whose modes of dress and production of objects are distinguishable from

39. See chapter five for an analysis of the symbolic significance of
the colours red, white and black.

47



those of other groups. However. this in no way implies that stylistic
distinctions coincide with ethnic categories as an ideological jus-
tification of sapa:::atedevelopment. It would nevertheless constitute a
mi~1'epre.entation to ignore the distiuct cultural variations between and
v.~thin groups in general and among the Ntwane in particular. The follow-
ing chapter will trace the emergence of the Ntwane as a cultural group
and will also examine the historical factors wilich have helped to shape
ite strong sense of ethnicity.
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CHAPTER. THRlllE

This chapter aims to provide an overview of the emergence of the Ntwane
as a cultural group. Implicit in it is the view that Ntwane art has
arisen out of particula~ historical developments in the social evolution
of the group, as a result beth of internal developments, as well their
int:eractlon Aith other cult",ral groups. Ntwane history has been charac-
terised largely by the establishment of close teciprocal links with
groups such as th~ Padi and Ndebele. The fact that the Nt~~ne are of
Tswana origin, but have adopted Northe.rn soe." customs, suggests that
the emergence of a distinct Ntwane culture is the product, not of a
static. unchangdng heritage. but of collectively shared. exchan.ged and
appropriated customs and experiences. Therefore this chapter traces the
interaction of the Ntwane with other groups. and siUlultaneously raises
quastions concerning the issue of an Ntw~ne cultural ·style" and iden-
tity as expree.",edthrough their distinctive forms of decoration and
adornment. In this section, however, no attempt will be mad~ to inter-
pret tha iconology of Ntwalle art forms. This will be undertaken in the
following chapte~s.

One of the problems encQ'~te~ed during rese~rch on the eme~gence of the
Ntwane 'Was the paucity of written documentation identifying the Ntwane
as a distinct cultu:ralgroup. Scholars researching the history of groups
who occupied sectors of the Transvaal in the nineteenth century, and
who are known to have interacted with the Ntwane dU4ing and after the
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Difagan~, mention groups such as the Pedi, Koni and Kopa. but make no
reference to the Ntwane40• This omission seems strange in the light of
the atrong sense of cultural identity among the Ntwane; however. it is
possible that they were overlooked or confused with ather groups because
of their eclectic traditions and paraphernalia, which. as has been dis-
cussed in chapter one, are clearly similar to the material culture of
groups such as the Ped!. Coetzee, however, provides a comprehensive
overview of the history of the Ntwane. as well afltheir links with the
Kopa. Koni, Kgatla and par.ticularly the Pedi during the nineteenth cen-
tury (Coetree 1976:45 - 67). However; information concerning Ntwane
material culture and history prior to this period is sketchy, and ac-
cura.te dates are impossible to det.armf.ne accurately. In fnct , the most,
reliable sources of info~~tion are the Ntwane themselves, who - through
their tradition of oral history and mythology - .:tavesucceeded in fill-
ing in many historical gaps. Together. with CO(:ltzee's research, oc-
casionel photographic documentation and visits to government archives
and verbal explanations by Ntwane informants, the history of Ntwane
material culture Ls slowly being pieced together. At this stage however.
the reconstruction ;ts only partial.

As ment Loned in chapter one, in 1935, Van Warmelo documented the exis-
tence of the "Bantwane" in sections of the Transvaal inhabited by the
Pedi, Nd'ebele, Kopa and Koni. among others. He described thsm as heing
of TSWa1.1aor West-Sotho origin. More recently. scholars such as D.F.

40. SeE:! Delius (1983); also May1am (1986).
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Coetzee (1978), J.F. Stoffberg (1967) and P. Rich (1982) have documented
tbat the Ntwane, as early as the 19th century. were interacting
closely with the Ped!, and may therefore be regarded as belonging to
North Sotho speakers. A description of several features by which the
Ntwane can be classified as North Sotho will be made, prior to an ex-
ploration. of the emergence of an Ntwane c111tural identity. This overview
of North Sotho characteristics will possibly provide insight into the
issue of land ownership and the probable reasons as to why the land is
of such importance to groups such as the Ntwane.

In the Bantu-Speaking Peoplea of Southern Africa, Hammond-Tooke
describes the word 'Sotho' as a broad generic term, designating a large
group of people who display Hnguistic and some cultural similarities t

and who occupy the interior ph\teau of South Africa (Hammond-Tooke
1974:71). He subdivides them into 3 main grou.ps:West Sotho or TSW!1ha.
Northern Sotho (Pedi a~d Lobedu), and Southern Sotho (Basotho), Whb oc-
cupy present-day Lesotho and adjacent areas. He emphasisds however, that
although these groups are related linguistically, they are not
homogeneous, and that.differences between and within groups, as well as
the historical experiences of each, have varied (Hammond-Tooke 1974175).

The Sotho may be differentiated from the Nguni by var5.ations in lan-
guage, settlement patterns and kinship ties. The Nguni Und to be widely
dispersed in scattered homesteads and villages, whereas the Sotho live
in more concentrated settlements or towns. (Maylam 1980;21). Within the
Sotho group, however, there exist difierences in d.ialect, varying

51



settlement patterns and socio-political organisations. Furthetmore, it
has been argued by 11a.ylamthat the distinction of West, North and South
Sotho are based pt"imarily on differing political structures tnat
developed during the difaqane. He suggests that these communities 1U3.y
h~ve developed dense settlement pattelns because of ecological con-
straints, such as the b-vailability of water t which resulted in Iia small
number of densely concentrated ssttlements (Maylam 1980: 4'2- 44). This
argument may also explain why certain North Sotho group~ such aa the
Pedi, and Ntwane, who live in areas where water is scarce, place an im-
portant eml?~asison concepts of fertility (and threats thereto), as ex-
pressed through their paraphernalia and mural decoratione41•

In addition to a greater territorial cOlisolidation among the Sotho in
general, and the North Sotho in particular, there is also more emphasis
on familial introversion. As regards kinship, the Nguni are exogamous,
whereas the Sotho prefer cross-cousin marriages. It may be argued that
this kinship system among the Sotho reinforces community ties on mul-
tiple levels, binding members of a village nr ward in "multiplex
relationships" (Hammond-Tooke 1974: 125) It may also be suggested that
the architectural configuration of Ntwane settlements in Kwarrielaagte,
in particular, reflects and reinforces close reciprocal community ties,
as suggested in the above description of North Sotho settlement pat-
t~rns. Kwarrielaagte cu~1.sistsof concentric settlements divided into

41. See chapters four and five. Hammond-Tooke also discusses the central
significance of water among the Kgaga (Hammond-Tooh 1978)
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wards, called dikgoro. The Ntwane kgoro settlement at Kwarrielaagte is

ar~anged as follows: the byre (cattle kraal) provides the spatial core,
the ancestral burial site and th& location for rituals. It is defined
aud enclosed by rugged tree trunks and branches, ~hich both protect and
enclose the area. It is also surrounded by concentrIcally arr~.t.,·,t; 1
housing und t s, with each semi-circular housing arrangement, havitl~ a
separate nams , Each kgoro is ruled by a kgosana (headman) and be;~ow
that, exist ml:::tse(villages) headed by a ramotse (father of \the
village). Within the.socia-spatial hierarchy, th':"'households arc aext ,

comprised of malapa of the men's wives with their respective children42•

From a functionalist perspective the Ntwane offer I:1nKideal· cultural
paradigm from whfch to study the meaning and role of art within a tradi-
tional society. Firstly, the largest dwelling area of the Ntwane - a
farm called Kwarrielaagte, between Loskop Dam and the rural township of
Dennilton - is comprised of traditional North ~Otl10dwelling units, each
consisting of a lapa (homestead), courtyard and surrounding wall, which
are accessible via public passageways, radiating ct every two or thrGG
alternate homesteads. This architectural configuration seems to reflect
a stable social hierarchy, in which everyone has his or her assigned
status and position, according to nature and social custom, presided
over by a benevolent chief who serves as both mediator and absolute
ruler. Furthel'1':,o:r.e,the traditional paraphernalia produced and worn by
Ntwane women seem to reflect this H~nchangingH ethos; their function is

42. See chapter two and four for a detailed description of ;,,(twane
settlement patterns at Kwarrielaagte.
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-to affirm and reinforce the status quo • Thus. this traditional rural
environment appears to offer - frvm Ii fu'O.ct.iOl'/.alist-empiricalperspec-
tive - an ideal model for an understanding of how Ntwane art objects
and customs are integrated into and serve to uphold prevailing cust01n8,
within a tr~ditional rural context.

However, this stable appearance is possibly deceptive, fOl it masks the
underlying socio-political disruptions which have characterised the
history of the Ntwane. It may be suggested that the abova functionalist
interpretation fails to address questions as to why there has been such
a strong emphasis on ethnic identity on the part of the Ntwane, ever
since the g.roup broke away from the larger Ngwato group in Botswana in
the late 18th century. This splinter-group's history as a definable en-
tity started with their migration to th~ Transvaal in the 19th century
and included the pOlitical upheavals of 1986 W'hich cen.tred on so-called
ethnic hostilities between the Ntwane and Ndebei~. It will be argueq in
this ch9~ter that the sense of ethnic identity among the Ntwane has
developed historically through interaction between the Ntwane and other
groups and as a resul.t of inter-group conflict revolving around the
issue of land-ownership (to be elaborated on below). An analysis of the
socia-historical evoLut i.on of the Ntwane will serve to highlight the
discrepancy between the outsider'S perception of a Htradition~l· en-
'trironment as a static entity, and the re:11ity of social changes and
processes which have affected Southern African rural communities in
geneza l., and the Nt~"ane in particular.
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The issue of cultural identity if a sensitive one within the South
African arena, because rigid classification and demarcation of ethnic
groups has been used by successive white governments in this country as
a justification for apartheid, result.ing in the subjugation and d.is-
pO~'lesion of the vast majority of South Africans. It may also appear
conttadictory to apply cultural boundaries at a time when the barriers
bl.:!tweenacademic disciplines (not to mention ;?opulation gzcups ) are
being challenged and blurred. However, it may be argued that to deny
t.he existence of separate - though not exclusiv~ - cultural identities
among the many groups of South Africa, amounts to a misrepresentation of
socio"political. realities. It is therefore necessary to grapple with
problems of cla!;~ifyinggroups in South Africa and estabJ.J.dhingcriteria
for such classification43 •

One should however, be aware of the danger ~f impos.ing mutually ex-
elusive criteria onto groups and thereby interpreting them as static,
timeless units. Rather. it is suggested that one should.attempt to draw
out the essential cultural dynamics of a particular 90ciety, while
eimultaneously highlighting changes, variation and inter-group in-
fluencss over space and time.

In the introduction to the book 'The Creation of Tribalism in Southern
Africa. L.Vail (ed) argues that ethnic or cultural consciousness is a

43. It may also be argued that as one establishes C:lassifica.torybound-
aries, so do they disappear, because the criteria often overlap between
different societies. making it virtual1y impossible to define neatly
compartmentalised, exclusive and self-conL~ined entities.

55



product of historical experience, which carmot D;l!dismissed simply as
'false consciousness'. He suggests that the e..t.!rgenceof ethnic
ideologies should be examined as a response to changes, which have af-
fected the rural areas as much as the metropolitan districts (Vail
1989:5). He examines several theories concerning the emergence of ethnic
ideologies as ·consciously crafted" responses to the disruption of
traditional society in the late 19th and early 20th century. These dis-
ruptions have caused the breakdown of traditional patriarchal societies,
ap1 resulted in the creation of firm values and customs by senior mem-
bers of traditional rural communities in order to reinforce a collective
eense of security and identity in the face of political and territorial
emasculation (Vail 1989:12)44.

The focus of the r.estof this chapter will be predominantly on the his-
torical evoluri.onof the Ntwane from the beginning of the 20th century.
This period has been selected for special emphasis for the following
reasons: firstly, lCwarrielaagte, the farm on which most of the Ntwane
reside, was purchased shortly after the end of the Second South African
War (also ~lown as the Anglo-Boer War), a transaction, which signalled
the historical consolidation of the Ntwane as a distinct cultural group.

44. The notion of a static human nature independent of time, place and
circumstance is possibly a misconception, that what people a~e, or con-
sider themselves to be, is so entangled with where and who they are, and
with their belief systems, that people are inseparable from the cir-
cumstances and context of their existence. As emphasised by Colin Mur-
ray, the perception that culture is the private property of a given
population, amounts to the reification of the concept of culture, ac-
cording to which it is treated as a concrete, "tangible object" instead
of as "an aspect of the human condition". (Murray 1980:17).
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Secondly t the early years of the tw<. '~hcentury heralded the passing
I

of several lane laws which were to disrupt the economic and political
survival of black South Africans in general, and the Ntwane in par-
ticular. These laws revolved around the issue of land ownership. on
which the Ntwane base their their subsistence, and indeed, their wellbe-
ing.

Loss of land would :rostlikely be perceived by the group as a th=eat to
their existence and cultural identity (to be elaborated on in detail,
below). Thirdly, it ~!y be argued that this period is of particular
significance for an underst&nding of the complex relationship between
the Ntwane and Ndebele, both of whom were affected in similar ways by
the SOCial. economic and political upheavals which occurred at the turn
of the century. Therefore a brief overview of the recent history of the
two groups will be made in order to understand the historical nature of
ethnic identity and how external factor9 can play ~ crucial ~~rt in
reinforcing the desire for ethnic solidarity. It may further be argued
that the sense of ethnic iclentity, emphasised by both the Ntwane and
Ndebele, and which culminated in the outbreak uf ethnic violence in
1986. is the symptom. and product of factors which at one time or
another, threatened the survival of both groups.

As msntioned above, the name HNtwaneH refers to a group who live on the
fringe of the north eastern Transvaal midaleveld. Although they have
been classified as Northern Sotho, or Central Transvaal Sotho, (Van War-
melo 1935:109)$ their background can be traced to present-day Botswana,

57



group. In approximately 1780. a splinter group broke away from the
where they lived until the late 18th century as part of the Kwena-Ngwato

consumption of cattle was violated by one of the Mangwato chiaf'~ sons,
Mangwato group. According to Ntwane informants, a prohibition on the

who was consequently banished. Although informants do not recollect the
name of the offender. he was apparentlr labelled WNtwanea• because of
h.:tsbelligerent manner. Those who followed him into exile became the
BaNtwane (people of Ntwane)45. It was only from approximately 1825 - as

a result of the rampages of the militant Ndebel~ leader, MZilikazi -
that the Ntwane. fleeing in search of prot~ction. become influenced by
Transvaal North Sotho groups. It may be argued that during this period,
the Pedi in particular. exerted a strong and lasting cultural influence
on the Ntwane46• Those wars. called the Difagane played a pivotal role
in the disruption and disintegration of many Sotho communities. Simul-
taneou~ y. however. it may be argued that the Difaqane also played a

part in stimulating the development of cultural conacdousness among the

Ntwane.

The history of the Ntwane from approxLnately 1825 - 75 was one of con-
frontat.Lon, with Mzilikazi's impis, as \lell as \ilth neighbouring tribes
and with members of the old Z .A.R during the S'~khuk;uneWars47• An in-

45. See Coetzee 1978:36.
46. See Delius (1983) for a ciiscussion on the the rise of the Pedi
polity; also Monnig (1978) and Vogel (1984).
47. See Coetzee 1978:chap 2 for a detailed overview of Ntwane history
during this period.
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evitable consequence of these confrontatIons was that the Ntwane were
often defeated, although they alwaya succeeded in reconsolidating.

The dates and historical details of their defeats and successes have
been diffi~ult to reconstruct. However, it has been easier to document
the chronology of reciprocal ties between the Ntwane and other groups,
during peaceful periods. C~nfrontations with ~zilikazi seem to have
pushed the Ntwane into the sphere of influence of the Pedi, of
Sekhukuneland. Furthermore, the bonds between the two groups were rein-
forced due to the t!ommon practice among the Ped! to offer jn marriage
the daughters belonging to the chief's family in order to foster close
rel~tions with other cultural gxoupe (Monn:'~g1978:20; Coett-ae 1978:45)

Intermard.ages were part of t.heforging of advantageous alliances be-
tween the Pedi and Ntwane. providing the former with swelled ranks of
followers. and the latter ~ith a pr(Jt(;'Jctionuh~er the wing of the
polity.

According to historical documents, the Ntwane first came into contact
with white farmers of the Z.A.R, between 1850 and 1860. When Z.A.R
famers waged war against chief Sekhukune 1 on 16 May 1876, 6ttacking
Sekhukuneland from various directions, the Ntwane were also targeted
for invasion. On 4 July 1816, the !itwanewere attacked and were forced
to surrender a day later. This again resulted in a fragmentation of the
group, whose members fled to escape retribution from President
Burgher's soldierB48• According to informants. the Ntwane leader

48. Archives SN 1877- 2881 p. 8; Taken from Coetzee 1978: 46.

59



Chief ~t8hedi fled with some members of the group further east;to
Chief SekhuktL~e'8abode. However. his wives returned to their ancestral
home of Chief Maserumule. among the Kopa. (Van Warmelo 1935:76)49 •

Other members of the group fled approximately 150 km southwards and
settled on a farm called Spitskop, approximately 15 ton NE from
Bronkhorstspruit, on a koppie by the same name (3.1).

Informants mention that members of this splinter-group who settled
on Spitskop approached a certain Marti.ensPorter, teacher and brother
of field marshall W. Porter. on whose farm they lived • They aakea him
to make peaceful ovp.rturesto the white farmers who r~sided in the
area, and as a result were granted permission to remain there. This
conflict-free period, during which members of the Ntwane stayed ,--n

Spitskop, became known as the Period of Peace (Coetzee 1978:119).

During this period, Ramatshedi II, along with several members of the
chief's house, had remained in Sekhukuneland. According to informants,
he was subsequently capi:.uredby a group of farmers, under the leader-
ship of a boer farme~ called Ferr.eira. He escaped on the way to
Pretoria and returned to Sekhukuneland where he recon.solidated hi~
family and other members of the Ntwane group who were still in

49. The Ntwane also chose wives for the roys.l household from the
family of the Koni chief. In turn. hd.s male sub tec t s chose their
~pouses from the ranks of the Ntwane, in addition to havtng gelected
wives from the Pedi chief's household (Van Warmelo 1953:75). In ad-
dition, the Kopar under the chieftainship of Ma1euw (Bolc0) established
blood ties with the Ntwane (Coetzee 1978;109) The Ntwane in turn gave
one of their chief's daughters as a wife to Monamudi. !:heKopa chief.
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SekhukunelaDd. He then jol'.L1sdthe rest 'Of the group at Spitskop. Ac-
cording to documentary sources • by 1884. there wer~ approximately 333
Ntwane settled on Spitskop and surrounding farms~. Apparently. after
thil' conflict-free period, problems arose between the Ntwane and
several farm owners. Corsequently a large portion of the group,
still under the leadership af R&ma~Sh3di TT

...... t d~pa~ted from Spitskop
and settled on the £arm WitpenskloN: in about 1890. 'Witkpenskloof is
only a few kilometres south of Grohlersda1. and approximately 15 km

frau.Kwarrielaagte, the Ntm..ne's prl;'llentchief residential ~rea !Ccetze~
1978:48). At Witpenskloof t the chie~;r.ainshipwas ~ilkenover by Paledi
(3.2). wb.i) acted as regent for Ramatshedi II's young san Mo~;;unm.e II,
(1r.nown as Piet) (3.3.). It was durin~ their stay on Witpenskloof that
the Ntwane began fully incorporating scattered groups into the
central Ntwane group. By 1902. (the :JUGof Anglo-B'oer war) the group
had swelled its ranks considerably, and by 1903, they had moved to the
nearby.farm of Kwarrielaagte.

The period that began with the Difagane in 1820, was to eud with most
Souther.n African societies being subjected to some form of colonial
ruie. Although thiq era for the Ntwane was also one of consolidation, it
may ~ argued that several process~s served to simultaneously emasculate
its political power, and strengthen its desire to maintain a strong
sense of cultural identity. Both the lr..~'k of historical documentation
and the ~~ameters of this dissertatio~ do not allow for a comprehenSive

50. SR 597/84 p. 9-10, quoted in Coetzs9 1978:124.
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overview of the Ntwane's cultural history from the mid 19th century to
the beginning of the 20th century. However, it ~J!tybe suggested that
the processes which ddsrupt.ed most Bouthern African traditional
societies, also affected the Ntwane. These pzoceaaee include the
penetration of Southern Africa by white missionaries, in pa.rticular the
B&rlin Mission. In addition, wars fought by the Z.A.R. farmers against
the Pedi affected the Ntwane directly. Finally. the proce ss f

proletarianisation, stil!ulated by the discovery of gold and diamonds
(Maylam 1986:~32), as well as the &lglo-Boer war, disrupted the tradi-
donal material culture of most rural African societies, antithe Ntwane
in parti.cular.

In 1902, farms came onto the market because of losses or death during
the Anglo-Boer war, and many were bought by Africans. Keegan has ob-
served :

"In the ar'~ermat.hof the Anglo-Boer War;
the devastation of Boer farms and
herds ;i the shortage of liquid capital
ccntraatiadl:Jharplywith the accumulation
of stock and agricultural equipment in
African hands' (Keegan 1979:238).

Furtherm(,re,white Lando-mer s often found that the best return could be
obtained by renting land to African tenants or through sharecropping.
Keegan notes that it wa:~a system that suited white landlords who lacked
capital. It reached a peak in the decade after the Anglo-Boer war and
appears to have been the 'dominant relation of production in most of
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arable districts of white-settled highveld during those years' (Keegan
'1979:238).

According to infol'manta.the Malephatlo family - who c~remembers of the
Ntwane - were the first to hear that the farm Kwarr.i.eJ,aagte(69 JS) was
up for sale after the Anglo-Bo~r war5}'.While negotiations took place
between Chief Paledi and the owners of Kwarrielaagte, the Pril1sloo
brothers, the Ntwane bought 856.5 hectares, belonging to a neighbouring
farm. Elandsdoorn, from its owner Mr de Beer in 1908 (Coetzee
1978l149)52. This portion of land was registered in tho name of Chief
Paledi. In addition the group paid the owners of Kwarrielaagte an an-
nual retttaluntil the sale was finalised in 1910. The Ntwane then pur-
chased 5/9i:hsof Kwarrielaagte, TRhichin total is 2 243.3,hectaress3•

51. Members of the Malephatlo family have related how their ancestors
had to contribute ~If£erings in the form of livestock, in order to reach
the required sum (3.•4).
52. All official accounts of the transaction may be found in records in
the Department of Bant.u Administration and Development, as well as in
~he Deeds of Transfer no' 5381/ of 1910, 2070 of 1910 2071 and 2072).
According to the Transvaal Native Affairs Department, from 1 July 1909
to 31st May 1910, th,~Ntwane members living at Kwarrielaagte (65.)'S)
totalled 4712. 1970 census figures reveal that the Ntwane population
had increased to 20062 peonle, broken down as 8237 men and 11825 women.

53. Kwarrielaagte has remained the largest dwelling place of the Ntwane
over the last 85 years" It is here where the mo rafe va mosate (the
chief's household) is Located , ruled by Chief Gideon Tlokwe Mathebe
(Regent since 1975), who is also chairman of the Moutse District Govern-
ing Ccuncil, within which Kwarrielaagte is situated. (Coetzee 1978t60).
The chief also occupies a seat on the Lebowan Executive Council,
together with a member of the Ntwane royal family, G.M. M&thebe
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However, despite their success in securing land in 1903, it may be

argued that the Ntwane continued to feel vulnerable in the face of out-

$itte threats to their security and survival as a group.

Like other groups in the Transvaal, their period of post-war prospe:d:ty

was short-lived. Rural !H~t:tler capitalism began to increase through new

export markets for maize, and due to the injel'::tion of capital into

~il.ite farming. These advanbages appear to have changed the outlook of

white landowners in the Tl'.ansvaal. It became more profitable to use

land for direct production than. to enter Lntio cash tenancies or

sharecropping arrangement w:l.thAfl~icans. In addition, new legislati.on

was Lnt roduced , iurthe:';."rest'l:icting Africans' acces s to land. For ex-

ample, in 1913, the Land Act was passed, promulgating the principle of

territorial segregat.~.on by setting Jide existing African reserves fa].'

African occupation and pl~ohibit~ing the purchase or leadng of land out-

side these resenes. And as the government,began to, t against the in-

dependent Afri(!an peasaut ry in the interests of wl\,tte commerci...l

farmers, the expectations and aspirations of rural Africans, in general,

and the Ntwane. in particular were thwarted. The decHne of the black

rural economywas also accelerated by the outbreak l';Ifddseaae s such as

rinderpest, which destz-oyed large numbers of livestock.

It may be argued that the above events were contributory factors to a

desire on the part of the Ntwa.i.\~to emphasise their cult lral solidarity,

as expressed through their artforms. For example, as will be discussed

in chapter four, the origins of an Ntwanemural tradition can be linked
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to historical circumstances which threatened the existence of the group.
-

It may furth~r be suggested that the sense of ethnic identity among the
Ntwane can be regarded as a response to the historical circumstances
mentioned above.

By thl' 1950s, the Ntwane were experiencing £severe financial problems,
due to difficulties in repaying a loan from the Department of Bantu Ad-
ministration and Development. In order to meet their financial commit-
menta they were forced to sell portions of land they had purchased in
Valshfontein. (Deed of Transfer 17776/1949, in Coetzec 1978:157). Fur-
.'I.:hp.rmoreI the Vlaklaagte area occupied by the Ntwane was designated by
the government for the Loskop Development Scheme. After initially
rr.asistingthe relinquishment of Vlaklaagte. the Ntwane eventually
agreed to move. However, they believed they had been poorly compen-
sated for their compliance. Thus, forced removal, financial problems.
and insecuirty in the face of oppressive legislation possibly reinforced
the determination of the Ntwane to maintain a strong sense of cultural
cohesion. It may also be suggested that th~ concept of a strong ethnic
identity appealed to the Ntwane, bec&use it provided them with a sense
of psychological comfort and a measure of control over situations which
threatened to disrupt their lives.

A brief overview of the historical c.ircumstances that affected the lives
of the Transvaal Ndebele will possibly highlight similar features, which
have been manifested in the material culture of the Ntwane and the
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Transvaal Ndebe1~. Schneider, in her research on Ndebele mural decora-
tion, has postulated that their art symbolises a statement of ethnic
idp,ntity. She traces the origins of their strong sense of ethnicity to
the Mapoch war of 1883, in which the Ndebele wore defeated. Schneider
argues further that Ndebele desire for unity was intensified by legisla-
tion such as the Land Act of 1913. which did not provide land for the
Ndebele, because of earlier suspension of their land rights. (Schneider
1986:210; also Levy 1~90:90). They were forced to move between farms be-
cause "'..tJ Squatters Law of 1887 prevented them from congregating on
farms. The only cnoice was to remain on Boer farms as chsap labour.
After having been evicted from surrounding white-owned farms in the
ear1r 19208, the Transvaal Ndebele sought refuge in Moutse. In 1924, the
Ndzundza chief, Mapoch, requested pe~misBion to settle in the area and
was given a place with his people at Weltevrede.~ (McCaul 1987:66).

In the 1950s and 60s, many Ndebele were evicted from faros because of
Lncruaeed mechanisation, poor conditions and the abolition of labour
tenancy in 1964. At this stage, unlike ~he North Sotho, Tsonga, Venda,
Xhosa, Zulu and Tswana, no fOl"mal separate Ndebele homeland had been
earmarked by the Nationalist Pa:..:ty;it may be suggested that the govern-
ment had intended that the Ndebele should integrate with other African
grou.psand ·disappear" (McCaul 1987:63).

A number of traditional chiefs were, however, unhappy about proposed ex-
clusion from homeland status and in 1968/9 they began to promotE! the
idea f..>f d separate Ndebe1e nation.At first the go+ernment; stated the
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Ndebele should remain under the jurisdiction of Lebowa and Bophutatswana
(where many Ndebele had settled after being evicted from whit~ farms),
and in 1968, the government established the Ndzundza tribal authority in
Lebowa.

The Ndebele chiefs resisted this attempt to absorb them into other
homelands, and soon after the nucleus for an Ndebele homeland was chosen
in the form of an area near Groblersdal, to which extra land was added
in later years. B" ·3. the government promised to give the Ndebele
te~ritory lppislative assembly status. In December 198~. the Moutse dis-
trict. whiL_ incorporates the Ntwane. as well as a number of cultural
groups, such as the Swazi f Padd , Sotho and Tsonga, was forcibly Lncor-
porated into the soon-to-be independent KwaNdebele54•

This move was implemented by the South African governmen.t. who (among
other promises t.othe bantu.stan)hoped to provide KwaNdebele with an es-
tablished infrastructure - a hospital and schools - which it presently
lacks. The authorities ignored the protests of the Moutse community,
which has resulted in ongoing unrest. violence and hostility within the
once peaceful area. The ongoing conflict has had a disastrous effect on
Ntwane and Ndebele relations. Whereas in the past the two communities
freely intermarried and engaged in cross-cultural exchange, a deep

54. A 1980 census revealed that the Southern Ndebele have grown to a
population of a third of a million within the Transvaal, many of whom
live in Moutse among other cultural groups such as the Ntwane. Pedi and
Swazi (Moutse also has a small but sizeable Tsonga and Swazi popubtion)
(McCaul 1987:104)
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mutual distrust now characterises their relationship, with whole
families being divided into Ndebele and NtWbne factions. Both groups
have ce~sed participating in collective initiation rites, and among the
Ntwane, object or mural decoration that is deemed too ItNdebele# is
avoided. As yet, however.it is still too early to hypothesise the long-
ter.meffects of this conflict on the art produced by both groups.
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CHAPTER FOUR

Although the farm Kwarrielaagte is situated within the dens~ly populated
district of Mouts~, which is inhabited by a variety of cultural groups.
it iu immediately distinguishable from the other close-knit wards in the
area. This is partly due r.o the architectural configuration of Kwar-
rielaagte which evokes a sense of homogeneity. unlike "he rest of the
heterogeneous structures that have sprung up from Loskop Dam to Dennil-
tonSS • This appearance of unity is communicated through the form and
structure of the circular settlements of Kwarrielaagte, as well as
through the distinctive mural decorations on each homestead wall,
However. the casual observer might mistake the decorated homesteads of
the Ntwane at Kwarrielaagte for those belonging to the Pedi (Rich
1982:40)56 • This is possibly because in its general layout :orm and
stru~turet the architectural configuration at Kwarrielaagte is represen-
tative of the typical North-Sotho type settlement pattern.

However. it may be argued that the Ntwane have adopted a distinctive
style of mural decoration which is clearly distinguishable from the
mural ae~thetic employed by other groups. This suggests that despite ob-
vious inter-group affinities, the Ntwane possess a strong sanse of cul-
tural solidarity, which is expressed tllroughhomestead decoration.

55. Kwarrielaagte is located between these two points, just off the main
road leading from Loskop Dam to Dennilton
56. Rich. in his study of Ntwane and Southern Ndebele architecture.
points to similarities between the house forms, lam!, enclosures,
threshhold entrances and decorative murals of both groups
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This chapter aims to explore the mural aesthetic of the Ntwane, in terms
of the "meanings· of the patterns which are found on their homestead
walls. Mention will be made of the possible origins of the tradition of
wall painting wmong the Ntwane; in addition, reference will also be
made to the mural aesthetic of the Pedi and Transvaal Ndebele. Some of
the methodological problems encountered in the interp:tetation of the
iconography of Ntwane mural decorations will aLso be highlighted.
However, at the outset it must be emphasised that at this stage, no at-
tempt wtll be made to investigate their iconology. That task will con-
stitute the'predominant thrust of the following chapter on coluur sym-
balism.

As mentioned in chapter two, the notion of an absolute style belonging
exclusilTely to one group, is problematic. It may be postulated that the
cultural styll~of specific groups constitutes the accumulation and ap-
propriation of experiences, aspirations and iasologies, selected from
their own histl')!''Yand influenced by other groups with similar histories
and material cU'~tu'Cee.For exwmple, inescapable similarities which exist
between the liecH and Ntwane are revealed through cross-cultural Com-
parison between Ntwane and Pedi modes of dress decoration. Both groups
depend on the rural agrarian economy and the migrant labour system for
their subsistence57 ; both societies observe a strict division between
gender roles, which manifests itself in the divisions between types of
activities perfonned by men and women. In both societies, domestic

57. See chapter six for a discussion on the possible effects of the
migrant labour systiem on Ntwane material culture.
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mural decoration appears to be ine~tricably related to both the ar-
chitectural and agricultural enviro~~ent. Mural decoration is under-
taken by female members of each household, who also pack and plaster
the 80il for the lapa walls. The art of wall decoration i~ passed down
from mother to daughter, and is also taug~; during female initiation.58•

However, visually, each group seems to favour separate iconographies.
comprised of specific patterns, filler patt~rns and motifs. In her MA
dissertation on the Pedi, Vogel (1984) offers an interpretation of Pedi
wall iconography which postulates that pattern types, such as the in-
cised multiple triangles, known a3 magwai. directly reflect the sacio-
cultural background of their producers, and are related symholically to
motifs found on other Pedi paraphernalia, such as women' s aprons. Vogel
postulates further that a specific Pedi style may be noted from the
types of decoration applied to their walls, from which it is possible to
"rlead" an iconography which reflects the socia-cultural background of
the'Pedi women (Vogel 1984:45)•

ConV"ersely, research into the •Lconography" of Ntwane mural decoration
suggests that there appears to be neither a literal, nor allegorical
relationship between mural visual representations and their referents.
In other words. it may be argued that it is impossible to construct an
unbroken circle of communication be tween Ntwane mural iconography and
its "meaning", or iconology. In fact, it may be suggested that one is

58. See chapter five for a detailed description of the function and
process of female initiation among the Ntwane.
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forced to undertake a cultural analysis which, in the face of a multi-
plicity of complex concej.ruaf st.ructures , is intrinsically incomplete.
This does not imply that Ntwane mural patterns do not communicate
-messages· to the society which lives among the structures on which
these patterns are produced; rather, as shall be expanded below, it may
be argued that the patterns communicate meaning in an associative and
subliminal manner, and that their significance lies not rynly in the
decorations themselves but in the medium, materials, producers and
processes involved .t.n mural decoration. FUl'therm,')re,it may be contended

that their socia-cultural function is not reflective, but mediatory.

It is perhaps significant to note that by referring to the st~ucture and
style of walls surrounding Ntwane homesteads, one is al-luding to the
demarcation of boundaries which operate both on a physical and

metaphysical level; for just as the walls divide one homestead from
another, so do they serve as structures which define the traditional
status of the women who decorate them. It is therefore tempting to link
these functions with the -meanings· of the motifs employed to decorate
the walls.

However, it may be postulated that meanings c~ motifs do not simply
reflect a socio-cultural context and that the attempt to link visual
signs to comnological concepts on a one-to-one basis diminishes the es-
sence of their multivalency. It may be suggested that to form direct
equivalents between signs and concepts amounts to a reduction of their
symbolic potential to the level of allegory. a mechanical and restric-
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tbre derivative of the symbolic forms; whe-reas the latter are dynamic
and polysemic, imbued with emotive, conceptual and experiential values.
It may be postulated, therefore, that the concept, of allegory is based
on the attempt to make reality conform to one-to-one analogical
relationships. This contradicts reality which. by its very nature, does
not conform to a single theory of causation despite our efforts to im-
pose a sen~e of order the~eon.

This does not imply th;,.,;::the motifs used to decorat;«Ntwane homasteads
do not ·mean". On the contrary, it may be argued that they a~e imbued
with meanings, some of which may be apprehended, and others of which
remain elusive. It may also be suggested that to interpret motifs and
modes of decoration in terms of their function alone, does not amount to
an apprehension of their meanings. because it roots them in the
synchronous present, implying that the:ir 'symbolic' components are
suspended in time and space, and are theref~re excluded from the fo~c~s
of change which ~ffect all aspects of material ~ulture.

Before elaborating further on the problems evcountered in interpreting
the meanings of Ntwane mural decorations, a brief description will be
undertaken of the e.rrangE"'llentand structnre of Ntwane homesteads, as
well as the process of wall decoration, as undertaken by the female mem-
bets of each home. This will be followsd by suggestions as to when and
why the tradition of wall painting developed 8~r.g tp9 Ntwana.



Kwarrielaagte is divided into \~F-circular wards, which, according to

their overall spatial arrangement, comprise one large semi,-circle. !'he

chief's homestead is located at the top of this semi-circle, and forms

the point which "ge'2"\A""'~testhe circumference of the housing enclosures'

Lnner cirl;lle~ (Rich 1982:33 ). The homestead Locat.aons of his subjects

are similar to the Padi model of being to the leit and right. in accor-

dance with seniority. The inner circle is traditionally representative

of the most senior members of the KP',Q!:Q., and subsequent growth takes

place frQlllbehind. It may be suggested that the struC''';ural and spatial

arrangement of the homesteads and KgorQare intricately related to one

another. thereby enhancing the overall sense of community and

solidarity amongthe Ntwane. The homestead itself is rectangulr,r t serv-

iug as a microcosm of the larger Kgoro and representing the smaller unit

of the family within the greater architectural and social order. The

homestead is defined ty t:hl::orthr "mal walled courtyard, which is in

turn divided into a front and rear courtya.:d by the central position of

the main house. The courtyards function as outdoor roams, where most of

the dail,;' domestic and social rituals occur.

It is on both the outer and inn~r main wall of the rectangular courtyard

tb.at Ntwanewomenengage in mural decoration (4.1)59 • The walls - which

are packed and plastered by the women- are comprised of earth, dung and

coarse aggregate stone. Their structural deai.gn is simple, and - apart

from the entrance portals - they are usually tni.adorned~y moukdedembel-

59. By Kouter", I refer to the position of the wall in rels.tion to
those approaching the homestead frnm outside.
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lishments. It may be suggested that the structural simplicity of the
courtyard walls forms a suitable canvas for the understated, earth-hued
patterns with which they are decorated (4.2)60 •

As mentioned above, the process of mural decoration is undertaken by
female members of the home. this activity is performed at the end of
the harvest, the beginning of the dry .seasonand the period between the
harvesting of the crops and the sowing of the following year's crops.
According to both male end female informants, one of th first tasks of
the newlywed bride is to "make the home look beautiful", by decorating
the walls, Dut it is not necessarily a solitary task as female relatives
often lend a hand. Red, white and black coloured soil is combined into a
monochrome mixture called limo which is used as both a decoration and
as a protection against witchcraft61 •

It may be suggested that it is not only the aesthetic components of the
wall decorations that appear to be of significance, but also the healing
and protective properties of their soil components - black riv~r mud, a
white chalky clay, and reddish ochre. Once these pigments havd been com-
bined into an earth-hued mixture, the women paint the mixture on the
walls, using either their fingers or sticks. The patterns are generally

60. Occasionally, as in photos 4.2 and 4.8, geometric motifs are in.cor-
porated into the mural design, i:o.separate panels. Informants have
stressed that these designs are simply embellishments and have no spe-
cial symbolic significance attached to them.
61. See chapter five for a discussion on the USe of specific colour£ as
deterrents against threats to the wellbeing thE:lNtwane community.
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understated and simple, and the visual emphasis appears to b~ more on
symmetry and clarity than virtuosity.62

The tradition of mural decoration obviously forms an in; ral part of
Ntwane culture (the relationship between the development of Ntwane cUl-
tural identity and Ntwane material culture has been discussed in chapter
two). This becomes particularly evident when comparing early and more
recent photographic documentation of Ntwane architecture. It must be em-
phasised, however. that photographic documentation does not date earlier
than the 19208; furthermore there is very little data accompanying the
photographs indicating specific dates or locations, and, as has been the
case with the Ntwane in parti.cular, many of the subjects photographed
have been mistaken for members of other groups. Notwithstanding these
problems, however, photographic documentation has proved particularly
useful for an undar stauddng of elements of change and continuity in
Ntwane material culture.

Not only are the Ntwane virtually unrecorded as an hisl;.oricalentity,
possibly because of their small numbers in the beginning of the twen-
tieth century, there concomitantly appe ars to be very little
photographic documentation pertaining to this group. However, the most
comprehensive collection of photographs on the Ntwane I have found to
date belongs to the grandson of a missionary who ministered to several
groups iu the North Eastern Transvaal Middleveld during the early 20th

62. See below for a more detailed description of the pattern-types found
on Ntwane homestead Tralls.
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century, and particularly in the Moutse district, (as it Ls known
today). He WRS called Father Charles l.feil,and apparently helped to
pioneer the establiahment of the Philadelphia Mission Hospital, located
in Dennd.Lton63• One of his photographs is of a woman i::1traditional
garb, standing outside an enclosure made fru~ reeds. Although Wail iden-
tifles the subject as a member of th,~Kopa, it appears from compariaons
between her mode of dress and thet of contemporary Ntwane women, that
she is indeed of Ntwane origin (4.3).64

According to elderly Ntwane informants, the traditional dress of Ntwane
women has not undergone drastic changes. This information ~~s also been
corroborated through the existence of old photographs. taken of the
family ancestors of several informants, which apparently were taken many
decades ago. In contrast, Ntwane domestic structures have undergone 5ig-
nificant changes. In a later photograph of several Ntwane homestsads.
taken. in appro~d.mately the 19508. it appears t;'at the mural stru('.tures
and modes of decoration that we identify toda\' as belonging to the
Ntwane, were alrGady in existence during this period.

It may be suggested that there are several reauons as to why this tradi-
t.Lon of wd.ll painting was nonexistent at the beginning of the century,

63. This has been corroborated by my chief informant. Willie Malephatlo,
who is 85 yean old, and can recall with disarming cl.arity, the cultural
evnl.ut Lon of the Ntwane.
64. 1 was refused parmi.aadon to photograph his ccl1ection; howavar t

Stoffberg, in hin doctoral thesis on the !~twane, (1967) has similar
(undated and unsourced) photographs whinh I have aubatLt.ut.edfor the
ones taken by Weil.
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and why it had already become widespread by the 1950s. Firstly, until
their purchase of the farm Kwarrielaagte in 1903. the Ntwane tiidnot
possess a permanent place of abode. They had spent relatively short
periods of time at various locations in the Transva~165.

Despite periods of peace which were spent among groups such a.,sthe Pedi,
Koni and Kopa, their history until the end of the Anglo-Boer war was
characterised by conflict, as a result of which they were often frag-
mented. It therefol:e seems likely that the erection l.)fpermanent shel-
te:rs was not possible until a suitable piece of land .....as secured for
their survival. Furthermore, it may bG 3uggested that the threat to
their sense of security by laws such as t~e Land Act of 1913, as well as
the Natives Trust and Land Act which further restricted African land
rights, intensified their desire for ethnic cohesion. This may have been
a significant factor in the development of Ntwane wall decoration in the
1940s66•

If one compares the cultural history of the Ntwane and the Transvaal
Ndebcle during the 1940s, it may be suggested that there a~e discernable

65. See ch~pter three for an historical overview of Ntwane migration to
Kwan ielaagte.
66. As resources in reeds were depleted, due to the increase in hi.gher
density set tLement.s, they were replaced by mud walls as boundazy
markers. :rtis possible that the lack of height in mud walls might have
prompted a marking of boundaries through paint. schneider postuletas
that the development of an Ndebele mural tradition was lat:gely the
response to a feeling of dispossession and displacement. This in-
security, she suggests, was augmented in the 1940s, by the passing of
the land laws, mentioned above.
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similarities as well as diff~rence8 in the circumstances which con-
tribut(~d to a strong sense of etl-...nicidentity on the part of both
groups. During this period. the Ndzundza Ndebele, who, like the Ntwane
had been the victims of conflict in the late 1800s, were living as in-
dentured labourers on white £a~8 in the Transvaal (Schneider 1986:210).
Unlike the Ntwane, their land rights had b~en confiscated. and it is
therefore possible that "the memory of the injuries of the past, and the
shared experience of defeat, humiliation and despair, have combined to
produce a feeling of cohesiveness. of belonging to the Ndzundza (
Schneider 1986:218). In tr...e1940s. the residents of Kwa Msiza - the
first Ndebele tourist village - were given acrylic paints by the South
African government to decorate the walls of their homes, in order to
provide a tourist attraction.

Later, Ndebele living at Kwa Mapoch, and more recently, Botshabelo were
also provided with acrylic paint for similar purposes. This r~,ulted in
a departure, on the part of the Ndebele, from the earth colours with
'rilichthey used to decorate thei:t:homes in the 1930s. to Iii more garish,
bright mt:.ralart tradition (Schneider 1986:219). It may be suggested
that the Ntwane, who were living nearby and had already participated in
cultural exchanges with the Ndebele. were influenced by this aesthetic
actiVity.

Howevez', the fact that the Ntwane had adopted North Sotho customs and
had cl~'Be ties politically and linguistically with tt Pedi in Lebowa
might have resulted in greater stylistic s~larities between Ntwane and

..
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Pedi mural art, than between the Ntwane and Ndebele. Fot example. both
the Ntwane and Pedi decorate their homestead walls with earth colours,
unlike the elaborate hues used by the Ndebele. Until the 1970s. when
land was finally earmarked for an Ndebele homeland, the Ndzund~a were
scattered in areas under the control of whit~ or other black groups.
Considering the history of the Ndebele responses to domination, their
sense of displacement might have intensified their need for a strong
ethnic identity. This might have been a significant factor in the
development of their bold, idiosyncratic mural tradition in the 1940s.
Conversely, among the former groups, there appears to be a greater em-
phaa.Ls on stylistic cohesion and cOI\tinuity as opposed to the more in-
dividualistic virtuosity of the Ndebele. It may also be argued that the
more understated mural aesthetic of the Ntwane anu Pedi ties in with the
broader symmetrical arrangement of North-Sotho settlement patterns. As
Rich writes of the Ntwane, "the ~bstract concept of a universal order,
as expressed in the ..• concentric settlement pattern should be seen as
symbolic of the BaNtwanes' cosmological code" (Rich 1982:40).

This does not imply that the Ntwane have not been influenced in any way
by Ndebele visual iconography. In 1985, I visited sevenl homesteads of
Ntwane men who had married Ndebele women. Although the decoration
adhered to the standardised visual 9~heme employed by most of the in-
habitants of Kwarrielaagte, I discovered that Ntwane wives of Ndebele
origin sometimes incorporated synthetic hues with the earth pigm.:lnts
which were used to decorate their homestead walls. Thus:.yellow and blue
outlines sometimes framed the more conventional patterns (4.4). However,

80



in 1986, after conflict had erupted over the forced incorporation of
Moutse into KwaNdebele. I was informed by Chief Matheba that homes in
KwarrielAagte, which were regarded as -too Ndebele·(as in fig 4.5), had
bean burnt, and/or their inhabitants ostracized by the rest of the com-
munity. It may be argued that the events of 1986 - 1988 ~einforce the
fact that the tradition of mural decoration, as practised by the Ntwane
and Ndebele. serves as a statament of ethnic identity, which is in turn,
a response to historical conditions.

However, in order to comprehend the changing qualities of Ntwane ~ural
motifs, and the problems of interpretation thereof, it is necessary
beforehand to describe their physical and formal components. Like their
Pedi counterparts. Ntwane mural decoration appears to conform to a stan-
dardised formal scheme. During my research I encountered two principle
examples of wall decoration. Firstly, the most commonly used de===ative
type (Type A), found on the walls surrounding the chief's homestead and
t11at of his headmen consists of the following scheme: the exterior of
the walls (on most homestead walls, both sides are decorated) are
divided into two horizontal fields, the upper b&ing narrower than the
~'J'Wl'ar.Both fields are subdh' "dad into vertical sections, demarcated by
thickly applied borders. The uppermost field is subdivided into one
decorated sector alternating with empty or undecorated areas. The
decorations consist of short and long wa~j or Rtraight striations.

The lower wall in type A appear to be divided into "fields" divided by
either blank spaces or by vertical strips with geometric motifs in them,
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which are visually similar to the motifs used in Pedi mural decoration.
However, the Ntwane, unll.ke their Pedi counterparts. generally do not
appear to decorate their ,~lls with KfillerH motifs67• The motifs on the
lower field of Ntwane walls are two well-defined, inverted triangles,
fonming diamond shapes between them. The apices of the triangles are
separated by a thickly applied horizontal band which runs continuously
through the cei.c re of the wall. This type (Jfdecoration on the lower
field varies slightly from homestead to homestead, with the points of
the "inverted triangles· being intersected directly by the horizontal
band. without a space betwe~n the triangles. On all the homestead walls
which I studied during my research, representing type A, these motifs
were repeated, giving Kwarrielaagta the appearance of stability, order
and continuity (4.1; 4.6; 4.7; 4.8; 4.~).

The second principal mode of decoration found on Ntwane walls (also
called makwala. as in Type A) wers motifa which resemble continous.
elongated figures of eight (8), placed in a horizontal posit:l.on,with
each "8" intersecting the next (4.10). Although these motifs wen, filled
in with orange and brown/black, unlike th3 monochromatic decoration of
type At informants have refuted the possibility that the addit:l.onal
colour Imbued type B with extra "meaning". However, although chd.sfor:mal

67. In her research into the mural art of the Pedi, Vogel has iden-
tified filler motifs with names, which were identified by her informants
as being "representativeH Of aspects of:their environment. In contrast,
Ntwane informants insist that there are no direct, literal analogies to
be made between the visual details of their mural art and tae surround-
ing environment. See Spe:::ber1975:x.
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scheme did not occur in a different geographical context to Type A.
several informants suggested that Type B was more RNdebe1eR than Type A
and was, consequently, less popular. This information was corroborated
on my return to Kwarrielaagte in 1986, during which time I was informed
that no-one practices that type of mural decoration, for fear of being
ostracised by the rest of the community. Yet, apart from suggesting that
mural decoration is pl":Jnarilya statement of ethnic icle!ltit.y,informants
appeared reticent about disclosing why the formal schema of Type A had
been chosen as a specif~c form of Ntwane decoration, and whether or not
the decorations embodied a specific symbolic code.

Perhaps the most repeated and frustrating question asked by the crQSS
cultural researcher of members of societies under examination is: "what
does it mean?". In the fi~ld, I have discovered many phenomena that may
be regarded as 'symbolic'. However, one of the prob1E.'lM.in trying to
decipher these symbols. lies in the outsider's insistence that the
"true" meaning of art objects is e~plicitly iconographic. For example
among the Ntwane, when questioned as to what their mural decorations
were called, the general response was "makwala" (4.11). On being asked
the "meaning H of the word, Lnf ormant.s replied that it was a
"decoration". Similarly. the designs on Ntwane calabashes are also
called makwala. However. Ntwane informants insist that altholtg~Lthe lat-
ter are also decoration, they are altogether different from the mural
paintings, despite the similarity of design. Furthermore. when asked why
certain motifs or designs were produced on certain objects, the collec-
tive response has been 'It is the customl tradition'.
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'We have always done it this way'.
'Our ancestors knew the meaning of these things but we have forgotten
it. t

One may speculate that these responses imply that the original inter-
pretation may have been lost. or that a design has been repeated solaly
because it is customary. Alternatively. some informants believe that
semantic disclosures constitute the desecration of an object's powers
which may be cumulative. or associative and not amenable to articula-
tion.

These responses have prompted the examination of what conntitutes maan-
ing, and for whom? If informants do not recognise or identify Pmeanings"
of objects, or if they do not recognise the discrepancy between their
explanation of a symhol and their behaviour in connection with it, does
that imply, as suggested by Nadel, that "uncomprehended symbols have no
part in social inquiry; their social etiect.iveness lies in their
capacity to indicate, and if they indicate nothing to the actors, they
are. from our point of view irrelevant, and indeed no longer symbols".
(Nadel 1954:108).

Or. does It imply as Victor Turner states, that it is nevertheless
"legitimate" to include within the meaning of a symhol. "aspects of be-
haviour associated with it which the actors themselves are unable to in-
terpret, and indeed of which they may be unaware. if they are asked to
interp:dt the symbol outsid~ its activity context" (Turner 1967:27)68.

68. Turr.er distinguishes three levels or fields of meaning: 1) the
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Turner has emphaed sed the importance of regarding and interpreting
ritual and symbolic objects as keys to the understanding of social
etructure and social process. (Turner 1977:63). As will be expanded upon
in chapter fi7e, the Ntwane produce and utilise a large number of ob-
jects and symbolic colour arrangements, which are connected with mul-
tiple rituals, without attempting to explain their meanings. Ritel}of
passage, in particular, in which objects and apparel with 97ident sym-
bolic associations are used and worn, are not accompanied by explana-
tions as to their significance and meaning. ThiH suggests that complex
symbolic systems are not necessarily dependent on publicly articulated
exegetical commentary. (Sperber 1975:18).

It may be suggested: that meanings might be assigned to Ntwane mural
motifs non verbally through ritual and ceremonial action, and should
therefore be investigated according to na proceseual approachn69• T~-ner
~intains that process is intimately bound up with structure and an
adequate analysis of social life necessitates a rigorous consideration
of the relation between them. This approach, he proposes, will then

level of indigenous interpretation (exegetical meaning); 2) the opera-
tional meaning; and 3)the positional meaning" (Turner 196)':50). The ex-
egetical meaning is given by indigenous informants, the operational
meaning is equivalent to its use, and to the qualities conveyed through
usage, such as anger or sadnes, whereas the 'positional meaning'
derives from structural relationships which symbols possess among them-
selves •(Turner 1967t51).

69. Turner uses this term as a method for ascertaining how cultures give
significance to their rituals, material activitiea. cultural interac-
tions and social transactions. (Turner 1977:69).
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give us ·cluss to the nature uf fo~ces of.systemic msintenance even as
they shed light on the counterva.iling f orcea of chauge" (Turner
1977:69).

It may therefore be suggested that t.hemeanings of cultural ll1()tifs.ob-
jects anti.activities are constantly changing. even ~hough t;.neymight be
made or utilised DY their producers as a form of s""..;<lo-cultural
rationalisation, i~ order to render their social life a c~herant and
comprehensible reality. In other words, it may be suggested that
references to socio-cultural customs.and tradition refer simultaneously
to continuity; furthermore. that the coherence of a system is as much in
:::'Q.edimension of space as that of time.

Having invest.i.'Z.Etcet'i.the boundaries of interpreting mural decoration
nmone'\the Ntwane, it ~y be suggested that a partial understanding of
the meanings of Ntwane murll:J.decorations can rJEl apprehended through an
acceptance of tne open-endednesi of the motifs used in decorating the
walls. Furthermore if one regards tbem, not as rigid allegorical en-
tities ..but examines, for example, the hJstorical and socia.l context in

which they are applied, the components of ~'ich they are coustituted -
in other words, the llla.terialswhich are used to decorate the wall sur-
faces, and the conceptual relationship between, ~i1,y,mural decoratiol1
and other cultur.i.f.lactivities practiced by the Ntwane ,..a clearer pic-
ture may emerge of tha meanings of Ntwane of these decorat:'.vemotifs •
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It is hoped that this apprcach will build up a ~,..i:t..I:!S of networks and
correspondences between several areas of cultural activity practiced by
tue Ntwane. in order to apprehend the cumulative meanings communicated
throagh the paraphernalia prodL~ed by the Ntwane women. It must be em-
phasised that the attempt is not to impose boundaries so as to com-
px-ebend the art of the Ntws:ne as a reflection of a single, 6ynchr!>D.ous
whole. ~or this approach would constitute an artificial imposition on a
fit ~ which is naturally continuous.

As ment Loned above, the notion of an absolute style belonging ex-
elusively to one group. is problematic. It may be postulated that the
cultural style of specific groups constitutes the accumulation and ap-
propriation of experiences, aspirations and idp.ologies, Relected fro~
their own history and influenced by other gzoups with similar .hi~':!Grie8
and material cultures From the above cross-cultural compsrison bet~~en
Ntwane and Pedi modes of decoration. it is evident that inescapable
sim~14=ities exist between the two groups. An explorat.ion was under-
taken of the Ntwane mural aesthetic in te~s of the -meanings· of the
patterns which are found on their homestead walls, tne possible ~rigins
of the tradition of wall painting among the Ntwane, as well as some of
the methodological problems encountered in the interpretation of the
iconography of their mural decorations, From the above, it may be con-
cluded that the Ntwane possess a distinctive style of mural decoration
which is clearly distinguishable from the mural aesth~~ic employed by
other groups, and that, despite obvious int~r .•group affinities, the
Ntwane possess a strong sense of cultural 30lidarity. which is expres&),
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through homeacead decoration. The following chapter on colour symbolism

will attempt to investigate the Lcono.l.ogyof selected arr, forms produced

and used by the Ntwane in terms of their colour symbolism.
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CHAPTER lIVE

Dur:tng the course nf my research. I discovered that the colours white,
red and black seem to be used pervasively by Ntwane women, recurrhlg
both on their paraphernalia, in mural decoration and as a form of body
adornment. This chapter aims to describe the manner in which these
colours are ~nifest in Htwane women's paraphernalia, as well a~ to ex-
plore the symbolic parameters of the colours white, red and black, ac-
cording to the different contexts in which they are found. In other
words, the theme of colour in women's paraphernalia will be interpretetd
both in terms of its iconographic and iconological signifance among the
Ntwane.

Because of the lack of documentation, the origin of these colours' sig-
nificance for the Ntwane is, at this stage, speculative. However, a~ is
the case with several traditional groups in Southern and South Africa -
the Ndembu, Kgaga, Zulu and Ndebele, to mention a few - these colours
appear to have had, and rontinue to have ritualistic. if not symbolic,
importancG. Among the Zulu, for example, red, ~~ite and bleck are as-
sociated w{th the training and practice ~f diviners7o, With reference to
the Ndembu, Turner gives a range of symbolic interpretations to meanings
expre&sed in the colours red, white and black (Turner 1967138). Among
the Ndebele, the specific meanings of these co!ours have not yet been

70. See A.I. Berglund (1976).
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established, but early literature on the material culture of the Ndebele
mentions the prolific use of red and white bea::s71. Although a sya-
tematic symbolic code has not been established for the Zul~ and Ndebele.
it may be argued that the Ntwane regard the colours red, black and white
aa havd.ng great symbolic significance, and as being directly linked to
concepts of fertility (and threats thereto)72.

Unlike the Ndeoele, with whom they have shared close cult11ral and aes-
thetic exchanges. the Ntwane have not developed elaborate beaded colour
schemes. Instead. they have adhered mostly to the basic red-whits-black
triad on their beadwork and other paraphernalia. Exceptions to this rule
may b., found on the pink beaded hoop worn by Ntwane women around their
waists. However, as will be explained shortly. this colour - a mixture
of white and red - functions within the symbolic code accorded to the
colo" ~s red. white and black. F1.1rthemore. in some instances. dark blue
beads have been substituted for the colour black, and Ntwane informants
have insisted that this colour is regarded as the equivalent of black73•

71. Levy. in her research on the beadwork of the Ndebele. states that it
is unlikely that the colours red, white, black, have symbolic meaning.
not systematic colour coding. She suggests that specific regional OT.
individual meaning migh.t exist, but that these are difficult to estab-
lish. (Levy 1990~8).
72. Th.e following chapter discusses in greater detail the origins cf
beadwork among the Ntwane; however, it may be suggested that as it ap-
pears that at least from the late 19th century onwards - with the dis-
covery of gold and diamonds in the Transvaal and the influx of foreign-
ers, tr~ders. and missionaries into the interior, Ntwane women, along
with their Ndebele and Pedi co~nterpartR, were able to obtain b&ads
(Levy 1990:103).
73. It shuuld be emphasised that the sections below paint an ahistorical
picture of the contexts in which this colour triad functions. This
"essem:inlist" approach has been adopted as a matter of convenience in
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In chapter two, selected examples of Ntwane women's paraphernalia were
documented and described. as indicators of the status of their
producers. It may be argued that the colour triad black, white and red
functions in a similar. albeit more subliminal manner. For example,
black and white beads are sewn along the edges of the frontal and rear
aprons worn by married women, and black, white and red beads form the
centre design of the sehlora motifs found on female aprons. The beaded
hoops worn around the waists of Ntwane women are arrangec in the follow-
ing order: two white bands are placed on top, followed by cne red, one
blue or black hoop, then one pink and sometimes one white hoop at the
bottom. Likewise, Ntwane fertility dolis ~re also adorned with beaded
hoops which follow the same black-white-red triad arrar..gementas their
human prototypes. Furthermore, Ntwane brides always wears a red, wnjtc

or blue lekola (feather) ~ depending on the colour detailed desc~iption
of Ntwane bridal regalia). The colour is e('lL~edin the headscarf of the
bridesmaids, while the mothers-in~law wear contrasting-coloured
headscarfs in either red, white or blue.

The colours black, red and white are found in certain types of 80il and
are said to possess magico-healing powers. These soil-types are combined
to form a paint-like 8ubstan~, mutswara mutsit with which women
decorate their homestead. Informanta have stated that this "medicine",

order to highlight the possible symbolic significance of the colours
black red and white within the Nt~~e worldview. However~ this does not
preclucld .•due to historical factors ~ tho possibility of mutations in
the meanings of these colours.
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which is painted on the walls, acts as a deterrent against witchcraft as
well as a form of decoration74•

Significantly, as shall be explained shortly, the colour triad white
~sbweu), r.ed (khwibidu), black <ntsho or l£choku, ~hich also means 'to
protect') operates both within domestic and agricultural spheres and is
associated wj~h prosperity and fertility. For example, rain - which is
essential to the rural economy of the Ntwane - is invoked through the
symbol of the tladi (the lightning bird) which according to Ntwane in-
formants, has red, white and black colouring75

• The lightning bird is
"trapped" in an object called lehadima. It is an ox horn. decorated to
resemble a bird, with red, white and black concentric circles which are
called "the eyeK of the lehadima (5.1). This object is used by an ngaka
(diviner), a symbolic "outsider" with mystical powers, who uses those
pcwers for healing purposes (5.2).

The role of healer and outsider is also embodi~d in the female version
of the ngaka, namely the mapale (5.3).76 • She aho utilises the colour

74. See chapter four on mural decoration among the Ntwane.
75. Isaac Schapera has identified the tladi as belonging to the Cape
Fish Eagle family. (Schapera 1955~47).
76. Tllrner, in •The Forest of Symbols' (1967) and •Drums of Affliction'
(1%8). describes the social role of divi.ners among Ndembu, B.S one of
persuauing the recalcitrant individual to fit in. He suggests that the
diviner has similat' powers as the recalcitrant witch, and remains the
object of suspicion because he or she does not quite fit in with social
convention. Consequently the diviner is simultaneously respected, feared
and mistrusted by t.he rest of the community (Turner 1967:101). The
mapale exists in a more precarious state of ambivalence than her male
counterpar' # Jecause of the ambiguous symbolism attached to ~omen as
both harbins~rs of. and threata to, health and fertility.
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triad red-black-white; however it is manifested, not in sy~bolic ob-
jects, but in the clothes she wears77• Unlike Ntwane women she does not
wear the traditional thetho and ntepa. Instead she wears a frontal apron
called titwane, and rear apron called ID9tseka. These differ from the ap-
parel worn by Ntwane women in terms of their decoration as we'1_ as in
the predominance of the white-red-black colour triad, which appears more
overtly on the mapale's aprons. As will be substantiated below. the
!!.'I$lpale,employs the colour triad both as a protectiv:!;device, and as a
reflection of her ambiva:.snt social status •

The above brief description of selected contexts, objects and parapher-
nalia in which the col.ouz triad black-'white-red is found among the
Nt~~ne only hints at the pervasive presence of these colours within the
communit.y. and at their association with concepts of fertility. health,
and (tTellbeing.However. it may be argued that because these colours are
found in different circumst;ances and contexts, it would be simplistic
to interpret their 1ll9aningsaccording to a static symbolic paradigm. It
may be suggested that meanings may shift according to context and that
the pervasiveness of the red-black-white colour arrangement does not
presuppose a static interpretation of their function within Ntwane
society.

Before providing a detailed examination of various social contexts in
which the above colours are used to produce meani~gt it is necessary to

77. See chapter two for a detailed description of the apparel worn by
the mapale.
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confront the problem of apprehending the symbolic significance of ob-
jects used in specialised activities, which can be intepreted OIllyby
experts or initiates. For example, objects used for the purpose of
divination, healing or witchcraft possess symbolic properties which nmy
be understood only by ttose who have been initiated into the practice of
divination. such as the ngaka, or mapale. The objects themselves and
their oporational meaning, such as the lehad~ (a decorated horn used
by the nskika. to trap lightning) might not be hidden from the
unitiated; however, the reason as to why this particular object is con-
sidered efficacious, may constitute knowledge that only the specialist
may divulge. Likewise. according to infornmnts certain motifs which ap-
pear on the foreskirts of female diviners may allude to certain grass
types, which in turn may be believed to possess curative or w~gical
properties; however, these symbolic attributes may be accessible only to
the diviner. Furthermore the colours red. white and black may be recog-
nised as symbols of central significance to the Nt,..ane J without the t), r-
t~~ipants attempting to dissect or explain the sources of their sym-
bolic significance.

Much has been written on colour symbolism - particularly the colours
black, red and white - through the ages, in various societies. While
scholars have found parallels between th~ occurrenee of this colour
triad in cultural histories diverse as Christianity during the Middle
Ages and the Ndembu (Turner 1967: llOL the pr.edominant trend in recent
literature has been to discount the notion of a universal, archetypal
meaning, as manifested through colour symbolism. Rather, recent studies
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of symbolism in general, and colour symbolism in particular, tend to em-
phasise the lack of natural links between symbol and thing symbolized -
to view the symbolic attribution as a matter of cultura~ determination,
as conventional or even as arbitrary (Layton 1978:23).

The reasons why a specific symbol appears in use, seems to depend upon
some form of cultural condition; upon the social position of the
cLadmant; and claim rather than with the question of the objective
reality of what is claimed. Bearing this theory of colour symbolism in
mind, the methodological approach in this chapter will centre on the
application of structuralist and post-structuralist theories. The role
of the co.Lour triad red-white-black will be examined in terms of its
ideological function amon~ the Ntwane in order to sustain the general
mores of Nt:wane society, 1.S well as its role in reinforcing specific
power relations between men and women78•

It may be argued that the imposition of a classificatory system onto
otherwise disparate elements, provides the Ntwane with a symbolic lan-
guage which helps to render intelligible a world which would otherwise

78. ThfJ term ideology implies a system of representation whereby
everyd.ay life is produced and perceived by its participants as
ftnaturalk

• (Althusser 1971:57) That which is specific and historical is
expressed as general and unconditional by the proponent.sof a particular
Ldeo l.cgy , It may be argued that ideology is not an option adopted by
self-conscious individuals, but is the condition of a parti.cularuncon-
scious worldview, unconscious preciRely in that it is unquestioned and
taken for granted. Ideology wod in conjunction with political and
economic practice to constitute the social formation of a particular
society and is inscribed and embodied in a particular way of thinking,
speaking and acting (Belse,'1980:6).
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be uncomprehende& or chaotic. This symbolic language may be expressed
through material ~ymbols, such ae art objects, which function lUI

mechanisms for ordering experience and segraerrtLngit iuto manageable
categc)riesthrough culturally standardized systems of visual representa-
tion. As N~ncy Munn suggests:

"Art is concerned with ordering experience
and expressing that order not in general
statements but in as succinct and concre~e
way as possible: HIt is the essence of
cultures to construct patterns of
meaning and social re1evanc' out of the
diverse phenomena of experi~nce ••••" (Munn 1983:337).

It may be suggested therefore that the significance of individual
colours is to be ;I.nterpretedprimarily in terms of the relations en-
visaged among them in each culture, not in terms of a colour's universal
value.

The colours red-white-bl~ck - as they occur in various objects and con-
text - are used by the ntwane to reinforce socia-cultural traditions.
and the "power" of these symbols has its strongest effect during Ntwane
rites of passage. It may be suggested that these rites are regarded by
the Ntwane as models for social, cosmic and religious ideas and
processes; in other words, as microcosmic paradigms of the broader
Ntwane social framework.

'l'hisis particularly signif;icant in the phase of initiation during which
both male and female initiates do not yet fit into a defined social
st.ructure.They are neither child nor adult, because they occupy an in-
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determinate stage betweE!n. a defined social statue and the threshold of
adulthood. This stage of Uin-betweeness" or liminality is a period
during which they are made to reflect upon their future social roles and
during which they learn about the Ntwane worldview.

Their status is one of ambivalence because they are no longer children
yet neither are they adults. They are therefore in the most vulnerable
and, consequent.Ly, malleabJ of states79• Turner, in his study of Nclembu
ritual, has suggested that what is undefined and contradictory in terms
of social definition tends to be regarded as ritually dangerous (Turner
1967:106). Simila~ly Clifford Geertz explains:

"Man cannot tolerat~EUT>~i.:s...i.q, and the chaos
that flOwl:f from ~i.t~Be finds the uncanny
profoundly disturbing; he demands order,
so that he can take his world for granted
Thus he builds conceptual, explanatory, schemas
that define unequivocslly the nature of the world
and man'a place in h. The first stsp in this
endeavour is classification. Man classifies his
kin according to logical principles and the
demand of his social structure, "
{Geertz 1966:47).

79. The activitiee and rituals performed by both male and female in-
itiates are organised around the concepts of submission and equality.
They are 3ubjected to b~atings and painful rituals whereby for example,
sticks are placed between the initiates' fingers and squeezed. These en-
durance tests s~rve as lessons in submission to authority. as well as
the in acceptance of pain. The authority of elders is perceived to be
absolute, because they zepre sent; the axiomatic values of Ntwane society.
While the initiates are made acutely conscious of the hierarc~J..icalgap
between themselves and their elders who supervise the rites, they are
aldo instilled with a sense of c~~unity. They are all forced to undergo
collective rites without regard for rank. hierarchy or cultural divi-
sion, and their sense of comradeship is reinforced by songs and d:..nces
in which they all participate.
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Mary Douglas argues that the concept of pollution IIis a rp,action to
protect cherished principles and categories from contradiction.- (M.
Douglas 1966:134).

It may therefore be postulated that during this period of liminality and
social ambivalence, specific symbolic structures have to be erected
which w~ll serve as models for future behaviour of the neophytes. These
symbolic structures may be manifested in ce~tain ritual activities, en-
dUrance tests and art objects.

For example. the human physiology of both Ntwane male and female in-
itiates seems to become a symbolic template for the communication of
knowledge and for the reinforcement of social divisions. Ntwane female
init~ates undergo simulated circumcisions at approximately the same
stage of initiation as their male counterparts who are actually being
circumcised. Similarly. newly circumcised males are dressed in female
paraphernalia: their hair is shaped in the "bicycle seat" style of
female initiates. Round their waista (like their female counterpart~)
they wear beaded grass hoops arranged in the following descending order:
white, red, black or blue. followed ~y pink (5.4 & 5.5). As mentioned in
chapter one, these colour arrangements approximate those worn by in-
itiated and married women, and those with which Ntwane ferti.1.tiydolls
are decorated. It may be suggested that for the init:f.atesthese gender
inversions represent either sexual neutrality or androgyny80. Th!s may

80. It is worth noting that just as men's and women's roles are demar~
cated in Ntwane society. the structures in which initiation rites take
place at an advanced stage. are built and si~uated in opposition to one
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be of particula.rsignificance in view of the fact that a.fterinitiation,.
mala and:female initiates will assume st.rictlydemarcated social roles.•
which up to thip.stage have not been so rigidly defined.

The fact that males are dressed to resemble both mens tzl1atingt omen (
post-menopausal women cease wearing the beaded hoops, see helow) and
brides may also be an indication of a rel~tionship between their extreme
liminality and that of Ntwane women at certain stages of their fertile
years, for menstruating women are always considered ·polluted·al•

It may be argued that the colour triad. red-white-black, found on Ntwane
female paraphernalia in general, and initiates' apparel in particular,

another. For examplb. the male initiation lodge - although abova ground
- is shaped in the fo~ of A tunnel, with only a roof overhead and no
sealed exits and entrances (5.6 & 5.7). It Is also placed to the right
of the cattle kraal. Conversely, female initiates are housed In a large
enclosed hut-like structure, which is constructed to the left of the
kraal. This positioning appears to tie in 'with lateral gender symbolism
which has been discussed by Needham (1962). AmOl.gthe Ntwane· ':ts divi-
sion appears pBrvasive: during marriage ceremonies, the groom stands on
the right hand side; widows paint the right side of their gate-posts
black; Ntwane women are buried on their left sides, Ntwane men on their
right; diviners throw "female· bones with the left hand. Male infor-
mants have stated that women are associated with the left because they
~re "smaller" than men. Furthenmore. a man must walk on the right siGe
of his woman nbecause he defends her from men apprqaching fr~m the op-
~osite direction with their women". However; it may be argued that the
association of all things weak. smaLL and female with the left. is
rooted more in ideological conditioning than according to a natural or-
der.
81. The initiates are considered unclean bocause their status is at this
stage undefined, nor have ~hey been structural!y placed within a par-
ticular caltural topography. The fact that girls in the first phase of
initiation are taken to a "place with no namaN, suggests that while they
may still have a physical reality, during this first phase they have no
social reality.



8erv€~ as part of a classificatory system which is imposed onto other-
wise disparate elements. It may be suggested that the relationship that
is constructed between. say, particulc.rcolours and states of purity and
impurity. provide the Ntwane with a symbolic l<:,uguagewhich helps to
render intelligible a world which would otherwise be uncompzehended or
chaotic. It may also be suggested ;'hat these colours, although not
strictly allegorical (see chapter three for a discunsion of ~he dif-
ference between symbol and allegory), themselves ~re made to form part
of a structural system of oppositions; that is, between the qualities
associated with heat and coolness.

Turner (1967) and Hammond-Tooke (1978) have both discussed the concept
of heat (danger, liminality) among the Ndembu and the Kgag~. respec-
tively. They have also link?:i this concept directly to the use of sys-
tematic colour combinations in specific contexts. It may be argued that
the Ntwan.e associate certain colours wi.th parti'.mlar properties which
are believed to affect the well-being of the individual and the com-
munity. However. unlike the Ndembu, who judging from Turner's inter-
pretation, are particularly vocal about the specific symbolism of their
col.ou., combinations, the Ntwane use of rertain colours within varying
contexts appears to be more effective as tacit symbolism. In other
words, although different colours are used in different combinations
within varying contexts, it may be sucgested that the Ntwane do not ap-
pear to link ind:l.vidualcolours overtly 'withopecifically defined states
of heat or heal*-'?.Th;.s does not reduce the pervasivenes of certain
colours among the Nt-wane,nor thl;'irreferanti.alpowers; rather it may be
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argued that it is partly due to this pervasiveness that their symbolic
associations work on a socially subliminal level.

As mentioned above. male initiates wear beaded coloured hoops around
their waists, ar.ranged according to standardized colour combinations of
white, red and black/blue. Likewise, their faces, at a later s't-ageof
the initiation process, as is the case with female neophytes. are
decorated with plack, red and white clay pigments. This colour triad
also forms the decorative be,sis of Ntwane brides' apparel ( 5.8), as
mentioned in chaptar two, as well as appearing in connection with rain
rituals82 • However, the white-red-black combination also appears per-
vasive out.sLde of the context of rites of passage a.nd formal social
rituals I it appears on Ntwane female apparel, in the beadwork of the
thetho and ntepa, and particularly on one of the dominant symbols of the
Ntwane, namely the sehlora. Furthermore. its soil constituents are used
on Ntwane homestead walls as a magico-religious means of protection
against all forms of misfol;tune. Likewise, various elements which are
either assocLated conceptiuaLfy or visually. or in both ~rays, with the
colour triad, are also used exteneively in both ritual and ever~day
situations by the Ntwane83•

82. In this context, red may be linked t~ the colour black as a symbol
of sexual attractiveness, for Ntwane brides also smear their faces with
a form of charcoal, which, according to informants, also enhances their
physical desirability. This interpretation i~ discussed mor~ fully in
relation to the association of black with storm r.louds.
83. For a discussion of the latter context, pee section on homestead
wall decoration, below.
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For example, female initiates have soot rubbed into their hair, and, on
completing initiati~n, are covered with ash. Soot and ash may be con-
nected in terms of the colours black, and red (the 1a~ter deriving from
fire of which soot and ash are residues). FurthermOl;~, both soot anti
ash represent heat in its "cool" phase. If one accepts heat as a symbol
of liminality, as suggested by Turner (1967) and Hammond-Tooke (1978),
then it may be ar&~ed that soot and ash represent the termination of a
period of 1iminality. However, as mentioned above, the colour red is
also associated with menstruatic~ and heat, which makes it a "liminal"
colour in certain contexts.

As '~dl1be substantiated below, the as socIat.Lona of the colour red,
among the Ntwane, appear to be ambiguous, for just as red may signify
danger, or pollution, so is it associated with the concept of ferti1itv,
on which the survival of the Ntwane is dependent. There also exists the
ali'stheticcompcneut of the colour ::-:ed,as a sign of beauty. At Ntwane
weddinB':l:l,the bride and her attendants smear the,trfaces with red ochre,
which, I have bedn told by informants, makes them more attractive to
men.

The concept of fertility, mentioned abov,,".highlights the importance of
ano ther cooling agent, namely water. J 'uking this element with the
colour white and huwan biology, Turner has noted that th~ Ndembu as-
sociate water with semeDr purity and cleanliness (Turner 1967:110).
However, among the Ntwane the significance of water as a cooling
(implicitly hf'1aling)agent, seems to derive mo- Yrom environmental fac-
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tors and material relations of production. Among the Ntwane. according
to informants, rain is regarded not merely as the physical source of
regeneration; it is a\co the symbol of sp.tritual fertility and a sign
that the social order is operating smoothly. In order to ensure the
smooth operation of society. rain making rites are held annually. by the
chief and a rainmaker, and are attended by the Ntwane community as a
whole. As msnbd.cned previously rain is invoked t.hrougb the symbo:t of
t1adi (the 11gh.tningbird) which according to informants, comes from the
sea. fhis bird has been identified by Isaac Schapera as the Cape Fish
Eagle, and it is possible that it has been singled out for symbolic em-
phasis by the Ntwane both because it embodies the colour trie.d red-
black-white on its feathers and beak, and because it Rcts as a mediator
in the dialectic relationship between air and water, above and below
(Schapera 1955:47). This mediative role may also link symbolically to a
creature which features prominently in Ntwane mythology: the Ntwane
totem, the kwena (crocodile). which is capable of s'.1rvivingboth in
water and on land. and therefore, like the lightning-bird, may be
regarded as a link between the elements necessary for the survival of
the Ntwane\ land which yields crops and water which is the life-source
of the Ntwane. and on which agricultural production is dependent.

The lightning bird is "trapped· for the rai1..1making cer~.monies by an ob-
ject called lehadima • which is made from a cow horn A red. white and
black beaded circle near the apex of the lehadima is called the eye
(nonyana) and the "mouth" because, according to informt'nts. "the eye
sees lightning and the mouth speaks thunder". Thus the lehadima incor-
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porates a number of symbols - selecte& colour arrangements, circles,
references to lightning, horns - which are directly relcted to concepts
of fertility and cyclical regeneration These symbols in turn may be
linked to the circular sehlora and its inex~ricable connection with the
women who produce this motif. Seversl Ntwane informants have concurred
that the sehlora is ·necessary for a healthy life". Significantly, one
of the fertility dolls that I photographed displayed a ~hlora that had
been divided into shaded segments of differing tonality. The owner of
this fertility doll informed nre that the ~haded segments referred to the
mooll's monthly cycle, which she equated with her own. Forms which ap-
pro:x:imate,'the moon's shape or function are also used to cbaracterise
fecundity. li'orexample, an ox horn resembles a crescent shape, just as
two horns joined together make up a ci,t:cle(or full moon if one forms an
analogy between the moon and a circle). Accoraing to informants, it is
considered extremely lucky to find two ox horns because that implies
that good fortun6 will visit the family of th~ founder for generatio~s84

Likewise, th,il black-white colour combination may suggsst;the light and
darkness of elemental disturbances such as lightning and thundElrI
respectively. The Ntwane have described Dlack rain clouds as "pregnant",
a metaphor, which may be interpreted on two levels. The Ntwane possibly
associate the heavy, rounded shape of cumulonimbus clouds. which are

84. The f.act that the horn is from a female "cow· may have particular
relevance for an understanc1ing of the connection between cattle and
women a.ssymbol.sof fertility.
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common during the highve1d rainy season, with a state of pregnancy. Fur-
thermore, informants have implied that black is regarded as a sign of
sexual attractiveness, which reinforce.'3the suggestion thR.t the colour
black, in specific contexts. is assod.ated with fertility. 'l'hisargument
may be substantiated by mentioning another use of the colour black on
the apparel of Ntwane brides. Informants have related that black a1-
luvial soil a.ndcilarcoal are r1Jbbed into the tlopo of the bride in or-
der to enhance her sexual attractiveness to her husband and arouse his
passion85• Furthermore, the significance of the inner beaded concentric
citcles of the lshad!m&, called the eye or the mouth may also be ~x-
plained as a visual reference to lightning, and a vocal or audial
eqUivalent of "thunder speaking". Sign.ifica:atly.as has been menticned
above, both the inner colour arrangement oJt.the seAlora and of the eye
of the lightning bird are comprised of the colours red, white and black.
From the above it may b(\l;argued that the colour triad red-white all'!
black forms part of a complex web of symbo1i(~ relation'3hips, and that
the experiences associated with symbolic ritua:!, colours and objects are
essentially experiences in social relationships. Furthermore, it may be
contended that the colours which comprise tha symbolic strands within
the Ifcultural webs of dgnifica.ticn" (Geert:~ 1973:5) adopted by the
Ntwane are not simply allegorical in function; that is they d') not
ha.ve a one-to-one relationship with their refer~nts. but m11lybe as-
soci~ted with more than one concept depending on the context of their
ptoduction and usp.. Furthermore, as will be substantiated below, it may

85. Turner also makes ~eference to black as a symbol of sexuality among
the Ndembu of Zambia and Shana of Zimbabwe (Turner 1967: 110).
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be argued that these colour symbols are also representative of broader
so<:ia1 ambiguities, paradoxes and contradictions within Ntwap.e social
existence, and that these para10xes are either manipulated or suppressed
in order to sustain existing gender power relations within tha group.

It is suggested that these ambivalences have been highlighted through
reference in the above paragraph to lightning and cattle, both of which
exist in & paradoxical relationship with those members of Ntwane society
with whom they are associated, namely. women.

That ia where the next category of use for the colour triad assumes an
added importance, as a deterrent against Khuman" threats to the "~rell-
being" or fertility of the community. Red, white and black colour.ed soil
is combined into <lH earth mixture called limo which is used to decorate
homes tead walls as r\ protection against witchcraft. It may be suggested
that it is not only the final appearance of the wall patterns that ap-
pears to be of primary Significance - for Ntwane women take particular
pride in the aesthetic appearance of their.homestead walls - but also,
the h(.~alingand protective properties of their soil components. These
are black river mud, a whitE! chalky clay, and reddish ochre, which are
mixed .tntoa monochromatic hue ..A medicine called m,utswara.mutsi is also
placed in the four corner.s of the homestead as a further safeguard
against witchl~raft. It is comprised of the soil types mentioned above,
as well. as a fourth element of either blue or green colour (tala) which
Is added to the mud. In addition to doctoring the homestead walls, the
yard floors are decorated in concentric circle patterns with dung and
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water. Hanmond-Tooke (1978) has mentioned that along with water, ash and
chyme, dung is considered a significant cooling agent among the the
Kgaga of the Lowveld, as has Turner (1967) with regard to the Nd~llibn.

Although Ntwane informants do not emphasise the cooling properties 0;:

cattle dung, they are adamant about the fact that a con.biaation of water
and dung.is an eff-'!ctivedeterrent against the threat of witchcraft.

Witches are perceived as threats to ...!-~ spiritual and physic~ wellbeing
of the home and the community. Accord~.J to an informant by the name of
Willie Malephatlo:
ftIf it were not for witches the world would be a good place. Everyone

would know their place in the world-.
This statement suggest.s that the pre{',.,Hng worldview among the Ntwane
is that relationships between people' .ssentially harmonious. Dishar-
mony is explained with reference to a supernatural for~e in the human
form of witches. Witches, usually identified as women, have the ability
to turn nature and society against one another, using both nature and
society as means towards this end. ~or example, witch~s are said to be
able to direct lightning to strike the target of their malevolent
desires or hlittred.However? this Kability " highlights the contradictory
attitudes to'l'I)ardscertain symbo ls of fertility and, by implication,
women. On the OM hand, lighting is regarded as the harbinger of a.posi-
tive force. namely ra.in,which will ensure the regeneration of the land
and ~olil1llunity.Ou the other hand , however, this symbol of fertility can
also be misdirected in order to disrupt and subvert the "fertile- order
of things. Likewise, women, who are rqsponsible for the fecundity of
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land and womb, are also regarded as potential bhreats to the mode of
production and reproduction. This ambivalence is highlighted by the
relationship between women and another symbol of fertility, namely
c~ttle. Women and cattle existed, and continue to exist in an am-
biguous interrelationship becsuse they are both identified with, and
stand in opposition to one another. Both are symbols of fertility, and
both represent a threat to the other's procreative powers. For example,
women, during their fertile years are barred from the cattle kraal. If
they disobey the taboo, it is said that the cattle will fight among
themselves, and wound, even kill each other; if a barren woman goe.sinto
the kraal, the cattle will likewise become barren; ;Ifshe has a miscar-
riage or her children have died in infancy, the :ldentical fate will
befall the calves.

It may be argued that women are never free from ambiguous classificatiou
until they reach their ·safe" menopausal years. This a~bivalence may be
associated with the colour red, the associations of which are both mul~
tivalent and contradictory (see below). Informants have l,\evealedthat in
their menopausal years Ntwane women usually discard the'tr beaded wais-
thoops, all except the lowest pink band. If one interprets ~ink as being
a comb],~tion of red and white, this may imply that the colour pink sig-
nifies neutrality because it combines both cool (if one associate~ white
with coolness) and hot (red) components. ~his interpretation may also
shed light ali the \~tandardiaed order of the coloured waistbands worn by
Ntwane women; it is post=ziblethat white, if associated with cLeann=ae ,
purity an.d coolness, represents the pre-menstrual phase of the Ntwane
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woman. The next phase begins with menstruation. the period in which the

symbolic ambivalence surfaces. and which may be represented by the red

coloured beads; the next layer of either blue or black beads appears

more complex in its ~ssociations; the colour may also be associated with

sexuality and fertility86. How~ver, black may also be associate1 with

night, death and the unknown (see Turner (1967) and Hammond-Tooke(1978)

for a discussion of the multival~nt symbolism of black). The Ntwane

believe that witches strike in the dark. Thus the symbolism attached to

the colour black as with the colour red, seems to embodymultivalent and

often contradictory associations. wi\".b. neither positive nor negative

qualities taking precedence over each other87•

It may be suggested that the complex \lymbolism assodated with the

colours ment.Lonedabove, is reflected in t.he ambivalent socdaL and mys-

tical roles accot..'ded to Ntwene women. Although devoid of pI'liti~al and

judicial power, Ntwanewomen are nevertheless regarded as pI,werful and

dangerous in a mystical, marginal realm. Womenmay not apllroac};t the

place where tha ances tor s are buried, because it is said \,;hat they

remove soil from the grave which they usa for witchcraft purpoues , If a

womancont.revenes this taboo. her parents have to pay damages. It may be

suggested that the prototype of the inhere<ltly malevolent witch~ whose

86. See above. with refe.tence to the bride's .tlopo. as well as to the
interpretation of black cl.ouds for the Ntwa1l9.

87. However. the association of black with mourn:i.ngmay be unambd.guousLy
expressed by Ntwane widows painting &ither tl!e right or left. doorpost
black. In this context, black serves an allegorical or index:l.cal func-
t;l.on.
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preoccupation is to destroy fertility in men, beasts and fields (the
sites of production and reproduction. is juxtaposed against benevolent
sources of supernature, namely the ancestors8&. Women give birth and
women are chief mourners thereby exerting power over both the entry into
!lld exit from the world of the living. It may therefore be argued that
women are structurally appropriate to serve as mediators of the mystical
relationship between life-fertility-health and cieath-heat-witchct!aft.
(Kuper 1982:153)

From the above discussion on colour symbolism among the Ntwane, it is
evident that the colour triad red-white and black forms part of a com-
plex network of symoolic relationships, and that the experiences as-
sociated with symbolic ritual, C010l.1rSand objects are essentially ex-
periences in social relationships. The colours white, red and black are
v~ed perv~sively by Ntwane women, recurring both on their paraphernalia,
in mural decoration and as s form of body adcrnment , In addition to
describing the way in which these colours are :t."\ll.nifestedin Ntwane
women"s paraphernaila, the above chapter has explored some of the sym-
bolic parameters of the colours white, red and black, &coording to the
different contaxts in which they are found in Ntwane society.

It has been argued that: the .'Tt'Naneregard the colours red, black and
white as having great symbolic significance, that they cpare.ce both
within do~astic and agricultural spheres and that they are associated

88. See Berglund 1975:268; also Kuper 1982:19.
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with prosperity. fertility and danger. Furthermore, it has been sug-
gested that because these colours are found ill different cd.rcumctances
and contexts, it would be simplistic to interpret their ~eaning accord-
ing to a static symbolic paradigm, and that their meaning may shift ac-
cording to context.

It may be ~oncluded from the above overview of colour symbolism among
the Ntwane, that the imposition of a classificatory system onto other.-
wise disparate elements provides the Ntwane with a means to impose a
symbolic language onto their world which helps to render intelligible
that which would otherwise be uncomprehended or chaotic. This symbolic
language may be expressed through the colours red, black and white,
which function as mechanisms for ordering experience and segmenting it
into manageable categories through culturally standardized systems o~
visual representation. These colours have particular significance in
the phase of initiation during which both male and female initiates do
not yat fit into a defined social structure. Furthermore, these colour
symbols are representative cf broader social wmbiguitiest paradoxes and
contradictions within Ntwane social existence, and that these paradoxes
are either manipulated or suppressed in order to sustain existing gender
power relations within the group.

The following chapter will question whether, and to what extent, there
exists role differentiation among Ntwane men and women, and the way in
which this is reflected through female paraphernalia. It will also ex-
amine the tension between the perpetuation of traditional customs and
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inevitable cfu\nges "'.!'ithin the Ntwana community t wh1_chhave occurred

through the alienation of the menfolk from tl1", t:'ural economyt as a

result of the migrant labour system.

112



CHAPTER SIX

Of central importancp. ~o &.Inunderstandiug of the iconology of Ntwane
beadwork and mutLll d~corat.ions is, inevitably, the role played by the
women who follow these traditions. This chapter aims, firstly, to ~~~
plore the historical role of Ntwane women as upholders of custom and
tradition, in tha. face of changing historical circumstances. The second
part of this chapter will ex-ploL_ )more fully the tension ';)etweenthe
perpetuation of tradi-tional meres, as reflected through the parapher-
nalia of Ntwane wome:n, and inevitable changes within the Ntwans com-
munity which have occurred through the alienation of the menfolk from
the rural econC'..4IlY,as a result of the migran4 labour system. Thi~ will
entail a brief examination of the relationship between tradition and so-
cial transformation. The thl, \ sectinn will focus on shift.sin function
and meaning of traditional pea:aphsrnalia pr'oducad and worn by Ntwane
women, and the transformation o£ these objects (and by implication, the
roles of their producers) as they mOV$ fr~( the rural context in which
they possessed "use 'Value" into the connnercialmarket, where they become
commodities imbued with "exchange 'YRlue".

Notwithstanding the increase in literature on changes in modes of
production in the rural areas, most studies of female/Lural producers
have been hindered by static generalisations: by th~ idea of

i''traditional woman', leading an essentially unchangdng existenc;',c;!out-
side the transf~,~tions wrought by urbanisation. Among the Ntwane in
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particular, women appear initially to epitomise this 'traditional' xole.
They are the upholders of cus-tom and family stability, while their
menfolk work away from the homestead. mainly as migrant laboarers89•

This division is reflected in their apparel; female modes of dress and
beadwork decoration have remained unchanged, as is evident from a com-
parison between photographs taken in the early part of this ce~tury.
with photos of contemporary apparel90•
The paucity of "\deual and written documentation makes it dif-ficult to
determine when Ntwane women first began making their beudea paraphar-
nalia~ But as will be substantiated below, it ap-pears that at least
from the late 19th century onwards - with the discove~:y of gold and
diamonds in the Transvaal and the influx of foreigners, trad~rs, and
missionaries into the interior - Ntwane women were s~ble 1:0 obtain
beads91• The fact that the Ntwllne had contact with whit.e settlers and
missionaries itl the late 19th century. as well as havjLng had ongoing
contact with the material cultures of other groups priol;'to the influx
of foreigners. suggests that the tradit5.on of beadwork practised by

89. "tt should be emphasiseu at the outset that the phenomenon. of migrant
labour is not peculiar to this group alone, but has been instrumental
in uprooting, in varying degrees. the social founds.tions and fabric of
all rural groups in Southern Afr.ica.
90. ~.'hb does not appes r to be the case w.ith the gimwa1~ (fertility
dC';:'b,however. These dolls have undergone sh.iftsin form and function,
which are related to their popularity on the commercia]. market. Th.is
w.ill.be elaborated on in the section on the cl)mmercialisation of l'1twane
art.
See chapter four for a brief discuss.ion of problems encountered in using
photographs as histor.ical documentation.
91. See Levy (1990) for a discussion of the poss.ible origins of a bead-
>lork tradition among the Ndzundza.
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their Pedi and Ndebele counterparts became known to Ntwane women, even
before their. acquisition of Kwarrielaagte in 1903. For example, the
beaded sehlora, worn by Ntwane women on one side of their heads, pos-
sibly derives f~om the Pedi sehlo£a, a circular furry motif which, ac-
cording to Pedi informants, m~ans squirrel's tai192• The patterned cloth
smocks (ill.l. which - according to informants - ~Tere worn by Ntwant'l
married women as a form of modesty, on th~ insistence of missionaries,
are very similar to those worn by their Pedi counterparts. Ntwane female
informants hav~ also stated that many of the smocks had been passed down
to them from their great grandmothers, which suggests that among Ntwane
married women, the tradition of wearing smocks is at least as old as the
Auglo-Boer war. Furthermore, in the early twentieth century, it appears
that Ntwane women were also influenced by the Ndebele traditions of
wearing several beaded hoops around their necks, arms. waists and ankles
(Duggan-Cronin photographs 1928: 1954). This has often reSUlted, even
today, in the former being mistaken for the latter.

However. apart from the intormation gleaned from Ntwane inform-ants. as
well as oc~asional photographs documenting Ntwane paraphernalia in the
early part o~ the twentieth century. the paucity of documentation ~~kes
it difficult to determine with certainty the functions of early beadwo~k
traditions practised by Ntwane women. Furthermore, answers as to why
certain colours and motifs were chosen above others remain speculative93

92. See Vogel (1984) for a discussion of the fUnction of the sehlora
among the Pedi.
93. See chapter five for possible reasona as to why the Ntwane seem to
favour particular colour schemes above others.
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From the available documentation dating from the late nineteenth until
the mid twentieth century, it may be suggested that Ntwane beadwork,
like mural decoration. was worn as a statement and reflection of et:tmic
identity. The Ntwane, until their purchase of Kwarrielaagte in 1903,

were constantly migrating from one area to the next, mixing with other
groups during periods of both conflict and peace. In addition, towardr,
the end of the nineteenth century, they, like the Transvaal Ndebele and
Pedi, were faced with colonial subjugation and the migrant labour SY8-

t®l, which disrupted their lives. It may be argued that these hbtori-
cal circumstances augmented th3 emphasis on stable values and tradi-
tions, in order to preserve a way of life that was in the process of
being transformed. It is within this context that the wearing of tradi-
tional parapher.nalia by the Ntwane assumes special significance.

The above interpretation of material culture as an expression o£ cul-
turaJ. idEmtity has been supported by several scholars in dis:.:iplines
concerned with different aspects of Southern African hist0ry (Delius
(1983), Nettleton (1984), Schneider (1987), Levy (1990). Vail, for ex-
ample, writes in the im:roduction to The
creation of Tribalism in Southern Africa that:

"the emphasis on past val.uss , 'rediscoverqd
traditions and chiefly authority .••
were calculated to conserve a way of life
that was in the process of being rapidly
undermined by the forces of ••• colonialism'
(Vail 1989:14).
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Vail also describes the effects of the migrant labour system, which
resulted in women "becoming more important to the day-to-day survival of
the family through their work on the land". He argues that to prevent
women from leaving the rural areas:

"an emphasis on the need to control women
and a stress on the protection of the integrity
of the family came to be intrinsic to both
ethnic ideologies and actual institutionl
practices of indirect rule" (Vail 1989:15).

As will be substantiated further in the following section, this may ex-
plain the emphasis accorded to Ntwane women as the custodians of tradi-
tional customs and tltwans cultural identity; a role which ":u - and con-
tinues to be - expressed throllgh their traditional paraphernalia94•

Today, Ntwane women in tbe rural areas are still under ccn-e Lderahl,e
pressure f~om their menfolk to maintain Ntwane customs. They still make
and wear "traditional" apparel whereas Ntwane men make money and wear
city suits (6.1). Although the younger female generation tend only to
wear their traditional clothes for sp~cial occasions, such as weddings
and initiations, the older women often.~lear their "traditional apparel"
such as beaded aprons and distinctive bicycle-seat hairstyle underneath
doeks, smocks and blankets. And when their menfolk return from their
jobs in the city, on weekends, monthly or annually. the women are ex-

94. This inte~pretation may also explain the significance of fertility-
related objects among Ntwane women, and the role that the colours red,
white and black play in perpetuating the traditional function of Ntwane
women See chapter five.
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pected to be dressed in full regalia (6.2). This regalia comprises the
thetho and ntepa. beaded heaps in standardised colour arrangements
around the neck, arms, waist and ankles, as well as a beaded sehIora
worn on the side of the head.

By contrast, Ntwane men have long ceased to wear thiilir~,~I"di-tionalap-
parel, except for a R jas 1< (a bib-like jacket made fr~!!lfUl'and de(..ut'ated
wi th beads). which they wear only for important cLvd.c everltsJ such as
meetings between community eld~rs (6.3). Close means of transport - a
Putco busstop near Kwarrielaag~e - facilitates this dual mode of exis-
tence: men can migrate to and from their place of work in the distant
towns - Moutse's infrastructure cannot accomodate their work needs -
which marginalises them from their farming and family roots. Meanwhile,
back at the village, women sustain the rural economy. Thus, the per-
severence of custom among Ntwane women may be understood in relation to
the increasing marginalisa~ipn of men from the rural base throu6h, for
example, the migrant labour system.

Today men (except the very young and very old) spend most of the year
away from their rural homes. A 1970 census conducted in the Moutae dis-
trict calculated that on tribal and trust farms within that araa. the
population percentage breakdo~ was as follows: Tribal farms - females
60.1% and males 39.9; Trust Farms" 56.75% female, 43.3% males (McCaul
1987;25). In his doctoral thesis on the Ntwane, Coetzea ascribed this
gender imbalance to the fact that the majority of men spend most of
their working lives as migrant labourers in white industrial areas. He
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further su~gested that this imbalance occurs during the most productive
period of a man's life, and consequently must have significant repercus-
sions on family life and agriculture in Moutse (Coetzee 978:174). It
may be suggested that because of the disruption and undermining of male
authority, due to their enforced alienation from the community, many
traditionally male spheres of activity have collapsed. Not Qnly has the
maintenance of tradjtional domestic, agricultural and social duties besn
left in the ha~ds of the community elders and female members of the
group, there are few remaining e~lples of wood carving. traditionally a
male activity. Gourds of liurula trees, and wooden chairs are rarely
carved; in addition, the only w~oeen image that I encountered during ~/
field trips had been produced by the present owner's great-great
grandfatlnr. Within this context, it is therefore possible that Nbm.ne
women are expected by their menfolk to be the custodians of traditional
values. of which the latter have been deprived through the migrant
labour system.

It lrlB.y be argued that women, within. the rural economy, are ex-pected to
ensura the continued prosperity :J.nboth domestic a.nd agrarian spheres.
hence the preponderance of fertility-related objects and apparel. This
responsibility also allows their men-folk to retain a.o6~blance of con-
trol over women during their prolonged absences from hame.

An understanding of the issue of migrant labour in relation to the
paraphernalia produced by Ntwane women entails an exploration of pos-
sible changes - due to the nisruptive effacts of this system - in the
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form and funct.ionof these objects. It is also necessary to investigate
which objects - if any - remain unaffected by changes in the social con-
text in which they are produced, and whether their Uexemption- from
changa is due to their "intrinsic H features, whinh render them time-
less. or whether this quality is rooted in the desire on the part of the
prcducers and/or other members of Ntwane society to perpetuate the myth
of "timelessness· in the face of social disruption. An examination of
changes in form and fUL~ction of traditional paraphernalia produced by
Ntwane women does not presuppose, however , that social change is
automatically reflected in and by the material culture of the Ntwane. It
may be argued that although forces of socio-cultural change and material
production are inextricably related, the latter.does not function as a
passive reflector of the former. In reality the interaction between the
two is far more complex than implied by a simple "cause and effect"
canon95•

Furthermore, it may be argued that female consciousness of, and connnit-
ment to. traditional values is not necessarily synonymous with social
cohesion or stability. 'While it is evident that women occupy, or are ex-
pected to occupy. tttraditionaP female roles t it may be argued that

95. Questions must be asked whether customs persist in spite of or be-
cause of transformations in social relations. As Cd.in Murray em-
phasises:

·Those who make judgements about the relative
integrity of a traditional social system
misconceive the problem within a
functionalist paradigm in wh.ich evidence
of ••• breakdown.is counterposed to
evidence of continuity in or persistence of
social relations, leading to conclusions which
are mutually incompatible". (Murray 1981:173).
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these roles are not reflections of an unchang-ing rural ethos but are,
in fact, responses to sOI:ialupheaval. Furthermore, the pernistence of
Longs t.anddrigcustoms, medea of subsistence and the production of
"traditional" paraphernaila, does not presuppose that these activities
retain the functions they performed within their former "traditional"
context.

The persistence of tradition or custom should therefore be analysed as
part of a p.l~ocessof transformation. affecting both the tradH.ional
producers and traditional paraphernalia, as well as gender relationships
within the broader social frp.mewcrk.Factors which have contributed t.o-
as well as ha'l1'ingbeen affected by - social transformations. such as the
migrant labour system, cannot be regarded simply as incidental
phenomena, extraneous to the functioning of a so-called cohesive tradi-
tiona! social system.

An interdisciplinary approach - embracing a predominantly marxd.st«
feminist perspective - will be alopted in order to comprehend the ccm-
plexities of the relationship between the traditional role of Ntwane
women and the objects they produce in the face of social disruptions.
Hopefully, this appzoach will begin to eliminate the perpetuation of
misconceptions regarding the "timelessness· of Ntwane traditional art,
ongoing within a frozen historical context96•

96. See chapter one for the argument in support of an interdisciplinary
approach to the study of Ntwane art.
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Marxist theorists. wl):cldngon South African subjects have placed a
primary emphasis on the relationship between the capitalist mode of
prodnction and female oppression; they have attempted t() ahoy the
•functionality' of female oppression for the capitalist 8yst\~ through
isolated, unpaid labour performed by women in the reserves which sel~es
to lower the (,,Jstof the reproduction of labour power. Martin Llegt..~ss.tck
and Harold Wolpe (1972) have also offered an interpretation of this
re.i.ationship.which is often regarded as the most sound theoret.tcal
basis for a materialist ana1yeis of the role of black women in South
Africa97• They suggest that as the demands of the capitdist mode of
production for labour increased, so men were drawn, or forced off the
land, and women were increasing1:~ left behind to maintain the subsis..·
tence economies98• Men were therefore absorbed into the capitalist
sphere while women performed the producti'iTe-reproductive functions
necessary for the maintenance of the rural economy. as well as the con-
tinued supply of maupower needed for the capitalist sector. (Legassick
and Wolpe 1972). Notwithstanding the overall validity of this analysis

97. See also J. Yawitch,'Black women in S.A. Capitalism, Employment and
Reproduction.' B.A Rons Dissertation, Univ Wits 1978; reprinted in
Africa Perspective. 1980.

98. While it is beyond the parameters of this thesis to fully inves-
tigate the dynamics involved in the proletaricmisatinn of the rural
economy, several presupposi~ions in Legassick and Wolpe's theory require
analysis. They suggest that male migration has resulted in a harmful ad-
justment to the structure of family life and women's positions within
the rural economy. This, they argue, is due to the fact that migration
produces a kind of ·low level equilibrium trap· in which migrants and
their families are only maintained at, or near, subsistence level by the
low wages received. Due to manpower shortages and lack of capital,
productivity of the rural areas remains unchanged or declines, thus
causing greater dependence on the migrant labour system.
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in explaining the points at which female oppression and the capitalist
mode of production suit each other. it does not take into account the
other "forces which the blunt concepts of •reproduction' and
'production' are u~hle to encapsulate". (Bozzoli 1983:144}.99

The static, functionalist attitude reflected in several marxist theories
seems to reflect, what Bozzoli calls an "anti-historical and economis-
eic bias", because it focuses primarily on the structure of the social
order without taking sufficient cog-nisance of its mutability • Further-
more, the fact that female op-pression performs certain functions for
capitalism should not imply that it is solely a product of the latter.
This leads t.o another problem which may be levelled at the above
theories, as argued by Hartmann (1979). It concerns the omission by
structuralist-marxists of the relatively autonomous existence of unequal
relations of domination ad subordination between men and women, and
not solely between capitalism and women (Bozzoli 1983:143).

Legassick and Wolpe further argue that in Southern Africa, a pre-
capitalist rural sector continues to exist and is necessary to the
process of accumulation and growth in the capitalist sector. Subsistence
farming permits employers to offer a wage lower than the cost of main-
taining a worker and his family. As a result of the traditional sexual

99. Legassick and Wolpe's theory falls into static reductionsim, because
it implies that the rural family is simply an unchanging "box· from
which the migrant. leaves and ~o which he returns when he is finished
work, without taki11ginto account the inner workings of the box.
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division of labour, much of the burden of agricultural production is
borne by women (Legassick & Wolpe 1972:59).

Challenging the above Structuralist-Marxist theories. Bozzol! bases her
interpretation of the relationship between the rural economy end the
capitalist sector on the noti,~ of struggle, not on structure. She sug-
gests that social change i8 based upon the re,ults of contradictory ~nd
opposing forces, rooted in material reality, confronting one another.
achieving temporary resolution, which in turn lead to further contradic-
tions and op-positions. Bozzoli also adds a feminjst perspective to her
interpretation in that she posits that certain confllct~ and contradic-
tory forces are located in the -domestic sphere-, and that in certain
instances they involve conflicts bet~en men and women (Bozzoli 1983:

145) •

Bozzoli posits that the way in which resourses are controlled is aot
the result of a pre-given distribution of power. bu~ the result of
struggle and that, within t~e domestic sphere, gender power relations
and struggles are likely to have crucial effects on the distribution and
control of key resources. (Bozzoli 1983:149}, She also suggests that the
issue of male migration and female domesticity 'Was a s7"'''Itomof gender
conflict as far back as the first decades of the twentieth century. She
dr~ws on evidence employed by Yawitch in which the latter quotes Sol
PLaatje's description in 'Native Life in S.A.' of the:

•••• drastic measu~"l! adopted by chiefs
and tribesmen to stop their women from
migrating. Women ware prevented from
buying bus or train tickets or
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travelling alone".
(S. Plaatje 1916:2~y quotp.din Bozzoli 1983:149).

In other worda, it is suggested that asymmetrical gender relat~ons were
features of many patriarchal pre-migratory societies and that control
exerted by men over their womenfolk was not solely a product of the
migrant labour system.

It is beyond tha pa~amsters of present research into the art of the
Ntwane, t.opostulate exactly whether, when and to what extent women be-
caroeregarded as subordinate to men. However, it may be postulated that

among the Ntwane. women have been socialised ;~~o accepting a position
of inferiorHy in public spheres, while their ·power· is iargely con-
centrated within the domestic spheres100•
For example. Ntwane women were prevented from partic.:i.patix:.gin a meeting
held at Kwarrielaagte in November 1985, concerning the forced in~orpora-
tion of Moutse into KwaNdebele. When I asked'my chief informant. Willie
Malepnatlo, why this was so, he repliedt ·Women are smaller than men.
Tn~y do not understand these mat-ters. They are queens in the home, but
children among men".

100. Howevar, as suggested by Bozzoli, the persistence of traditional
social relations may be analyseu as an integral aspect of subtly con-
flicting precesses of tr~ns£ormation • Attempts to discover elementary
forms of sexual divisl.on may also LncLude attempts. at discovering
transformations which occur through changes in ttld;r 8od,al relations:

"The sexual divis:Lonof labour acquires an iaeologica"!.
function of rendardng ncn-comparebl,e the different
tasks performed b)'men and ~men, and correspondingly
the portions of the product that arc assigned to aach
sex ," (Bozzoli 19'~3:145).

See also Edholm, Harris ~n~ Young 1977:124
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Fur'cilermore. du.rin:5 the course of my researt::h. I was constantly accoa-

panied by a male elder. whomediated between myself. the interpreter and

the womenwho 'Wer'ebeing interviewed. WhenI enquired whether I was al-

lowed to conduct interviews without a male presence, the response from

Chief Mathebe wa~ that Ntwane womenara very shy. and li~e to get per-

mission from their elders before responding to questions.

Therefore. the i:nj,erpretati~ of genD~r roles simply as ·complements;.cy-

may serve to cbs cure the dep~-.adep~eof women on men as well as

legitimise 'the tm.eqwd exchange between th~ .. FurtherIPOre, when one seat

of power is accorded a higher status ever another. nrunely economic powe~

oVur d~Jstic. an -asymmetrical- gender relationship occurs. For ex-

ample. a.mo:ng the !Y':~lat..e. as well as being comlidered legal minors. '\'fOWln

are excluded from the most priveledged source of wealth within the rw:'d

economy - namely cattle. In fact, as has been demonstrated in chapt;er

four. magieo-religious objects. rituals and taboos may also be e.m.plc,yed

ae means of legitimising and reinforcing the power advantages accorded

to man. Fut.'thermore. it may be suggested that social con.trols are; im-

posed on womenin cruer to ensv~e that they do not deviate from their

traditional roles. Womeurun the risk of being accused of witchcraft for

antisocial behavf.our, because any deviation from convention i~ perceived

by the rest of the group as ~ potential threat to the well-bair.g or fer-

tility of their cc~ty. In other words. the chief measure of Ntwane

women's "."';:;i.al sea tus • namely th<air proerea ti ve powert would be called

into question if they transgressed traditional social codes.

1Z6



It may be postulated that the greater social power and prestige
generally given to Ntwane males is indicative of inequality i.nt:>-aex-
change values of males and females. Despite the fact that there exists a
larger pool of available women than men (due to the prolonged absences
of male migrant labourers) f within their indiv5.dualfamilies. women are
able to contribute relatively little to t.he household' s financial
security. Although they continue to perform essenti.tl eCOnOl"'1C and 80-

cial fUnctions, these roles offer few financial r.ewards. This may in
part be attributed to the fact that domestic services have no price in
the market place101• Th'sfamily is no 10ng13r the Itey productlon unit.
Money is earned outside of and separately from the domestic domain. Fur-
thermore, goods formerly exchanged for use on the rasis of kinship or
need are now bought;and acLd for cash. In the past a family group orien-
tation made economic sense. There were few opportunities to earn a
living beyond the village and few ways to store wealth. Sharing made
efficient use of resources pc~,sible and provided a ferm of social
securlty, whereby people could rely on relatives or en the chief in hard
times. wr .'.esome of the economic rationale for sharing still holds, it
may be argued that there are countervailing pressures which have
weakerLed co-operative relations. Income generating activity is cH spersed
geographically and proviJes rewards through wages. Cash has become a
pr~nary means of exchange102•

101. Although financial security is traditionally provf Jd through
family reciprocal obligations, those ties are undergoing major changes.
102. Ester Boserup (1970) has argued that the situation of economic
inequality has placed women in a position of economic and social depend-
ence on men. Conversely, Elizabeth Colson (1970), suggests that women
actually gain greater economic and social freedom through male labour
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If one analyses the production of traditional paraphernalia by Nt~ne
women within an exchange theory paradigm, it may be argued that a sig-
uificant role-transformation among Ntwane wom~n may be in the process of
emerging; simultaneously. it may be suggested that a greater under-
standing of this process may in turn shed light on the changing functiotl
of traditional paraphernalia produced b1 Ntwane women. Formerly. these
objects were both made and "used" by their producers, and their "value"
was measured solely in terms of their functionality within their
specific social context. However, in order to survive financially,
Ntwane women have hegun to sell these traditional paraphernalia, thereby

enhancing the "exchange" value" of these objects.

The transformation has taken several forms: an increasingly common prac-
tice is for Ntwane women to mass produce the decorated motifs which are
traditionally found on the ;!;.b~:thoand nteRa, and which are then sold
separately from the aprons for butween RIO and R20 per item. Apparently
this has met with limited success, as buyers, mainly white dealers from
the cities, seam more interested in what they consider Ntwane "art- than
"craft", the former adhering more to aesthetic conventions and tastes of
the contemporary urban art market. Furthermore, these motifs, as ex-
plained in chapter one derive predominant significance within the

outmigration. Other scholars such as Monica Hunter-Wilson, (1933) argue,
however, that greater independence depends on the existence of oppor-
tunites for women to earn a reasonable income through activities such as
the production of artifacts and through agriculture (1933: 268).
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socio-cultural context in Which they were produced and WO~. Separated
from the aprons on which are traditionally found, they may be misper-
ceived as "abstract pieces of decoration", because when viewed in isola-
tion from the aprons, they seem to indicate nothing about the N~wane as
a cultural group with a distinctive aesthetic style.

Conversely, Ntwane fertility dolls, which have become popular com-
modities, seem to adhere mors to conventional "figurative" art norms,
as well as to the market's preconceptions about ethnic art. They are
recognisable as examples of a 'distinctr Ntwane style, through their
hairstyles, and colour arrangement-of beaded waistbands. Thus, Ntwane
fertility dolls have becomb popular items in public collections as well
as private galleries and curio shops. Although the basic form of these
dolls has remained unchan,. d, they have undergone surface transforma-
tions. The sehlora - which was traditionally decorated with beads or fur
(see chapter two for an analypis of the hlora) - may no~ be sub-
stituted by plastic flowers, ribbons and chains (6.4). The Jolls have
also been ·p~ettifiedftby the addition of a variety of adornments, which
were generally absent from the more "traditional" forms (6.5). Symbolic
detail, such as the ordering vf the coloured bead~d waistbands, SeemB to
have been subordinated to superfluous ornamentation. These dolls, which
are sold by their producers for between R10 and R20. cost up to (and
sometimes beyond) six times that amount in retail stores.

129



Another feature of these dolls is their size. There appears to be a
growitlg ·stylistic· trend among Ntwane producers to enlarge these ob-
jects (6.4)103. It may be suggested that because the large dolls would
be impractical for traditional purposes, the emphasis on size may be re-
lated to a belief on the part of Ntwane producers that the larger the
doll, the ~igher will be the price it fetches.

It may be argued that despite the basic retention of traditional form -
a cone shape made from plaited sisal, the dolls' content has been trans-
formed; its meaning and function could only be fully apprehended within
the social context of its production, whereas its recently acquired ex-
change vaLue has rendered its aocial role redundant compared to its
decorative function. The fact that these objects have become decontex-
tualised "end product.st , may also be attributed to the current
fashionable demand for ethnic ·South Africana", which has attracted
dealers to the rural areas.

The Ntwane appear to have also ventured into a more Hfigurative· art
style for the purposes of sale on the commercial market. In African Art
shops, such as "African Magic", for example. I encountered ochre-
coloured clay dolls, representing Ntwane brides and male initiates.
However, informants have refuted the possibility of traditional prece-

103. In her MA dissertation on Ndebele headwork, Levy also discusses
this phenomenon in relation to Ndebele dolls (Levy 1990:116). Also see
Graburn·s interpretation of the stylistic trend of "gi&antism" among
rural producers catering for the commercial market (Graburn 1976:313-
314).
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dents for the production of these figures; furthermore, unlike the case
with other examples of female paraphernalia that have been described in
this dissertation, there appears to be no photographic evidence cor-
roborating tIleexistence of these dolls in the Ntwane traditional social
context. It may be argued therefore. that these dolls, emulating the
most Mcolouriulu and exotic aspects of Ntwane male and female regalia
have been produced primarHy for the commercial market. Unlike the
traditional fertility dolls, these figures have differentiated limbs and
facial features, which suggests that they have been produced in
adherenc~ to western sculpturl,llprototypes. This fP.ature.in addition to
the fact that the dolls are modelled on the more picturesque aspects of
Ntwane material culture, possibly endears them to dealers and to the
public. who are not that discerninb in terms of their expectations of
what a traditional Ntwane doll should look like.

It may be argued that the growing demand for Ntwane art objects on the
part of dealers and consumers reveals fundamental contradictions; on the
one hand, it ~y be argued that the increasing commercial popularity of
Ntwane paraphernalia is symptomatic of the growing reappraisal of our
assumptions concerning the supremacy of the Western tradition and its
value system, thereby contdbuting to the blurring of the fine
art Iartifact hierarchy. What was once referred to, in e: derogatory
sense, as "women's work". has now become elevated to the status of
"art", according to Western definitions thereof. HoroYever,the producers
of these "objets dJart~ have not been accorded the status of artists,
because their individual authorship remains unacknowledged; conse-
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quently, their aubord+nat.e status of craftswomen remains unchanged and
they continue to be perceived primarily as anonymous members \,fan eth-
nic group.

Producers may either modify, enhance or omit elements of their products,
in order to suit the tastes of the metropolitan market. This has been
corroborated through interviews with several producers of traditional
paraphernalia which are sold on the metr~plitan market, For example, if
there is a greater demand for ·pretty dollsfl the producers
dpHperately enhance their decorative qualities. Furthermore. if one ob-
je...c proves more "saleableH than anothar, the producer'swill concentrate
on producing that object i4 bulk, using repeated decorativ@ formulae. On
the one hand, the proliferation of decorative Ntwane objects may per-
petuate the notion harboured by the predominantly white market that
these objects reflect a timeless, integrated community; on the other
hand, however, the proliferation of these objects violates another
sacrusanct. Western canon: that of the unique, once-off artwork. There-
fore, there is always the danger - as is already evident in several ur-
ban artshops - that onc~ the novelty appeal of these objects has worn
off. the producers will be unable to sell them on an already over-
saturated market •

However, it may be counter-argued that there is a positive side to the
shift of Ntwane paraphernalia from use-objects to exchange objects104•

104. When art is conceived in oue culture and enshrined in another, th~
issue of patronage is inevitably raised. For within -traditional K
rural communities, art objects remain integrated within the socio-
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The commodification of these paraphernalia may provide an opportunity
for women to redress their financial dependence on their absent menfolk.
Most migrants are paid a bachelor wage which supports a single male
during his working days, while the rur~l economy theoretically should
support his parents, wife, children and himself in old age. The dearth
of manpower. along with erratic rainfall e-~d scard.ty of land has
revealed the failure of this masterplan. There-,uret the income received
from the sale of female paraphernalia may be regarded as an essential
supplement to the daily subsistence of Ntwane women who are forced to
survive withIn. preserve and maintain, the rural economy.

Unlike their Ndebele counterparts, however, Ntwane women seldom - if
ever - venture out personally iIl.tothe commercial mal~':icatto sell their
products105• Instead, Ntwane women seem to rely on dealers visiting
their homes and selecting pieces of merchandise for the urban market.

It may be futher argued that the decontextualisation of objects produced
in one social environment and sold to members of another may result in a
decraase in or total loss of control over the selling price and destina-

cultural fabric in which they are produced, and the chain of communica-
tion and consumption between producer and consumer is constant. These
objects are also constituted in terms of their "use" within the com-
munities in which they are produced; whereas commercial objects (in
terms of the above definition, are constituted according to their ex-
change value. and aesthetic worth within a foreign market. Thus the
traditional chain of communication between producer and consumer is
broken.
105. See Levy 1990:chap 3, for a discussion of the role of Ndebele women
in the commercial art market.
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tion of artworks, on the part of the producers. When the organic
relationship between producers and the objects thay produce is bi.okan,
and when thej are alienated in some way from full control over their
labour power, this condition may be sanctioned • justified and mys-
tified, if not by the society in which these objects are produced, then
by the mP.rketin which they are consumed.

However, transactions between producers and dealers only take place only
with the Ntwane chief's permission. The reason, according to Chief
Mathebe, is that: Wmoney matters are the responsibility of our men. Be-
cause they have to work far from home, I must protect the interests of
their women U 106 •

Collective action has also been undertaken by the female residents of
Moutse in order to reliress some of the imbalances created th~ough the
system of migrant labour. Several years ago, the Zenzele 'Women's As-
soc.btion was established in the area by A:t.halillNgele. headmistress of
the local 'Paledi Primary School' •.A.ccording to its founder, the as-
sociation arose because;" Mothers and wives, as the backbone of the na-
tion in Houtse, needed to overcome the helplessness caused by the ab-
sence of our menfolk, and to organise ourselves under the motto 'Unity
Is Strength'"•

106. It is uncertain whether the chief receives a commission from
dealers for his efforts, as both dealers and the chief himself were
reluctant to discuss such matters. However, interviews with several
Ntwane producers revealed that many women feel cheated by the prices of-
fered by dealers in the f,ield.This might be because they have heard of
the enormous markups of fertility dolls and aprons in on the urban
market.
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The organisation is an affiliate of the 'Associ..ted Country 'Women of the
World' (AC"§WW), an avowedly non-political 2.nterna~ional women's group
(established in 1935) which aims, according to its QonsT.itution, to
-further friendship and mutual understanding between women of all na-
tions, in the interests of no one particular social. political, racial
or religious group· (ACWW pamphlet). In accordance with this policy,
membership of the Zenzele Women's Organisation is not restricted to one
cultura,l group but includes women of Tswana. Pedi, Tsonga, Swazi.
Ndebele and Ntwane origin.

The Zenzele Women's Association provides services such as advice on
basic nutrition and small-scale agriculture, as well as a nursery school
for children whose families have been entirely absorbed into the migrant
labour system. In addition, the association recruits experts in certain
fields who travel from community to community, teaching handcrafts and
literacy skills. Each year, a committee - all residents of Moutse - or-
ganises a prize-giving day in which awards are made to women who have
excelled in different activities. such as knitting, cooking, farming or
the production of traditional objects (6.6; 6.7; 6.8; 6.9)107 •

107. Despite the fact that the Moutse community is comprised of many
cultural groups, these objects seem to be decorated mainly in an Ndebele
style. According to Mrs Ngele, the Ndebele women of Muutse are much ad-
mired f.ortheir headwork and they are consequently encouraged to display
their decorative skills as often as possible.
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The most prolific traditional objects made in bulk are the gourds and
fertility dolls (6.11 & 6.12). Frontal and rear aprons are not produced
in bulk. possibly due to the lengthy process involved in treating the
hide before it is ready for decoration. It i9 also pOBsible that these
aprons are still regarded by their producers as having a special ritual
significance. as many Ntwane women. particularly the younger married
women. don them only for special occasions or when their husbands return
home. The gourds and fertility dolls are produced in a more informal.
prolific and quick manner , Therefore they appear far more sU.Hable for
bulk production than traditional apparel.

The association also attempts to sell all goods that are not used by the
community. This has met with limited success, possibly because no
central trading store has been established for this purpose, and
t:tave1ling from town to town is difficult by public transport. Further-
more, the assuciation has been ur~ble to prevent exploitation of local
producers. as there is no cost standardization of items. Most goods are
sold on an individual basis; and prices often vary according to the bar-
gaining power of the purchaser. Nevertheless, the 2enzele Women's As-
sociation functions as a forum for aolidarity and attempts to counter
the isolation and hardahip exp'1riencsd by women whose menfolk are absent
for most of the year.

This may suggest that male proletarianziation among the Ntwane hap had a
complex series of consequences, which may be apprehended through changes
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in the form and funct.ion of traditional objects produced by Ntwane
women. On the one hand, male migrancy has exacerbated the impoverishment
of the rural economy, and has placed women in a fin&cially dependent
situation. It may be suggested that the expectations thrust on women for
the maintenance and continuation of dtradition·, are evidence of their
continued subordination, and that the often-absent migrant labourer
manipulates thls expectation a1la means of retaining control over his
wife.

However, it may also be postulated that among the Ntwane, male control -
apart from that j£ the chief and elders - is exerted in an increasingly
nomi~"'l,sense, and not in actuality. Within the South African political
economy, women in the rural areas are the most exploited group; however,
it is suggested that migrant labour - through the disruption of tradi-
tional labour divisions between men and women, as well as the,undermin-
ing of the patriarchal household - has contributed to a shift iu gender
power relations. In addition to introducing exchange value onto their
traditional objects and apparel. which has possibly given Ntwane women
greater financial independence, they have had to take responsibility in
the absence of menfolk which would other-wise have been denied th~ un-
der traditional gender role divisions. Ntwane women have had to assume
the role of decision makers within the family, have greater control over
their resources Sud are gaining access to areas that were previously
perceived as exclusively male. This suggests. as azgued by Yawitch
(1978), that under certain circumstances it is posgible that not only
have women's positions within the domestic sphere been strengthened but
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that their retention of a: rural base ~'lasplaced some of them in a
stronge~ position in ~elation to outside forces as well.

However,.. "ite their attempt.s at greater independence. this does not
imply that Ntwane women have achieved sufficient ecor.omic capacity to to
take full advantage of any shifts in gender p~er ralations. It is un-
certain as to how much they have profited financially from the sale of
traditional par~phernalia. In fact, fieldwork has revealed that the
majority of Ntwane women remain primarily dependent on their abse~t man-
folk for their subsistence. In cases where they own iand. they often
lack the resources t.J llU?kefarming worthwhile108• Furthermore f in
Moutse. there is a shortage of labour and draft power for ploughing and
hoeing their fields. Female-headed households often have to share a
plough and labour Clr hire a tractor or oxen. This added expense pos-
sibly heightens the risk ,their not being able to survive substantial
f:l.nanciallosses due to the high hiring costs as well as the risk of
producing a meagre harvest. These factors may delay ploughing. the
timing of which is cruciai in dry land farming in a s9mi~arid area.

Furthermore, the shortage of cattle among female-headed households af-
fects more than crop farming. Cattle provide financial security and are
still regarded by the Ntwane as status symbOls. Given the prohibition of

108. Robert Lucas has shown in his study of 'The distribution and ef-
fici.ency of Crop Productinn in Tribal areas 2>f Botswana' (1981.) that be-
cause women have fe~er resources for crop farming. they farm smaller
pieces of land at a higher cost, and with smaller harveqtp than men.
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contact between women and cattle, as well as the financial constraints
preventing the ownership of substanti&l herds, goats are used as both
nutritive and ritual substitutes, due to the fact that tr>y are cheaper
than cattle, and because women are not prohibited from contact with
them.

It may be suggestrd that an investigation of the above arguments is es-
sential for a greater understanding of the relationship between migrant
labour, material culture and mutating social 1. ations among the Ntwane,
as well as flnexploration of the affective relationship between changing
socio-cultural factors and the aesthetic traditions (and transf.orma-
tions) practiced by Ntwane women, Unfortunately, comprehension of all
the dimenaions of this complex relationship lies beyond the parameters
of present research.

From the above exploration of the perpetuation of traditional mores, as
reflected through the paraphernalia of Ntwane women, and changes within
the Ntwane commun.itywhich have occurred through the migrant labour sys-
tem, it is evident that the maintenance of traditional values is not
necessarily synonymous with social cohesion or stability. While it is
evir..ent that Ntwane wr')men occupy. or are expected to occupy,
"traditional" female roles, it has been argued th~t these roles are not
reflections of an unchanging rural ethos. Rather, that they have be~n
responses to social upheaval in the form of colonial subjuga~ion and tbe
migrant labour system. It has been shown that these historical cir-
cumstances forced the Ntwane to increase their emphasis on stable values
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and traditione. in order f. " preserve a way of life that was in the
process of beinl' transformed. However. it has also baen suggested in
th~ above chapter that the issue of male migration and female domes-
ticity is alao an historical symptom of gar. r conflict t among the
Ntwana in particluar; furthermore. that the greater social power and
prestige generally giv£:"lto Ntwane males is indicati·.e of inequality in
the exchange values of males and females. For example. Ntwane women were
prevented from leaving the rural areas and entering the JOD market,
through the emphasis on traditional domestic roles, in order to allow
menfolk to retain a semblance of control over women during their
prolonged absences from home. It is within this context that the wearing
of traditional paraphernalia by the Ntwane has assumed special sig-
nificance.

Th~ above chapter has also focussed on the shifts in function and mean-
ing of traditional paraphernalia pt:9ducedand worn by Ntwane women, and
the tr~sformation of these objects (and by imp,lica-tion, the roles of
their prodUcers) as they move from the rural context in which they pos-
sessed "use value" into the commercial market, where they become com-
modities imbued with "exchange value". This has resulted in the emer-
gence of a significant role-transformation among Ntwane women which in
turn sheds light on the changing function of their traditional paraphar«
nalia. n: is possi..ie that the cOlll1l1odificationof these paraphernalia -
as well as collective action undertaken by the female residents of
Moutse in order to redress some of the imbalances created, through the
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system of migrant labour - has provided an opportunity for Ntwane women
to redress their fin4ncial dependence on their absent menfolk.

It may therefore be concluded that male proletaria~i~ation among the
NtwAne has had a complex series v: consequences, which nmy be partially
apprehended through changes in the form and function of traditional ob-
jects produced by Ntwane women. On the one hand, male migrancy has ex-
acerbated the impoverishment of the rural economy, and has placed women
in a finacially dependent situa-tion. It may be suggested that the ex-
pectations thrust on women for the maintenance and continuation of
Ntradition" , are evid-ence of their continued 8ubor{ination, lind that the
often-absent miBr~nt labourer manipulates this expectation as a means of
retaining control over his wife. However, migrant labour - through the
disruption of tradit:lonal labour div;i.sionsbetween men and women, as
well as the undermill.ing of the patriarchal household - has 'Possibly
contributed to a shift in gender powet relations. In addition to intro-
duciuS exchange value onto their tradit~\Onal objects and apparel, wbil,;h

,\

has possibly given Ntwane women greater financial independence, they
also have the potential of exerting greater control over their resources
and of gaining access to areas that were previously perceived is ex-
c).usively male.

141



CONCLUSION

This dissertation has demonstrated - through the process of examining

the iconology of art produced oy Ntwanewomen- that there exists a par-

ticular Ntwan.EIstyle, which is tho prcduct of a specific ethnic con-

sciousness. Research into the art of Ntwanawomenh,fls also revealed that

the types t styles and functions of their paraphern.(ilia are charei.1:.erised

by elements of bath continuity and change. In order to attain a

greater insight into their material culture. it has been necessar.y to

challenge romantic notions of the Ntwane, which have evoked the impres-

sion (',f a static, frozen culture in a timeless landscape, without con-

sideration of the dynamic and compfsx r~lationship of Ntwane ,;1:'i". to so-

cial factors and external infJ.uencas. Although functionalist and ahis-

torical approaches are useful, for a general understanding of certain

•aspects of t.'he soc.hl life1 of the Ntwane. they ignore issues of change

within their material culture. !t has been the pa.rtial aim of this dis-

sertation to confront these problems, and to ftfill in" some of the gaps

by using more open-ended methodologies which pertain both to the focI.,I

of this dissertation in particular, as well Ra to the discipline ofaxt

history in general.

However, adopt Ing a more holistic approach to the study of Ntwane

material culture h~s raised many problems for art historians in par-

ticular, because it has necessitated a re-examination of the art

historian's traditional lexicon. In other words, tlL9 diSCipline has been
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forced to dhed preconceptions regarding traditional methodological ap-
proaches towards, as well as definitions of, art. For, in viewing art
as a social product, one is faced with the problem of confronting the
historical and contextual emphasis which should accompany any analysis

of art traditions.

This dissertation has attempted to show how Ntwane art has arison out
of particular historical developments in the social evolution of the
group, as a result both of internal developments, aR well their interac-
tion with other Co'alturalgroups. Research has revealed that the Ntwane
are discernible as a dist1.nct cultural group, whose modes of dress and
production of objects are distinguishable from those of other groups;
furthermore, that the development of an ethnic or cultural ideology
among the Ntwane, was a ·consciously craftedK res~onse to the disruption
of traditional society in the late 19th and early 20th cent\'.l.ry.The
socia-political upheavals. which caused the breakd(';.r.~of traliitional
patriarcha:l societies. were contributory factors to a desire on the part
of the Ntwane to create firm values and customs and to emphasise their
~ultural solidarity, as expressed through their artfor-ms.

However, it has abo been emphasised that cultural or ethnic solidarity
on the part of the Ntwane I doss not necessarily imply cultural ex-
clusivity. Brief I' cross-cultural compar Lnons between of Ntwane and
Ndebele paraphernalia, as well as between as.acts of Ntwane and Padi
material culture, have demonstrated that inescapable similarities exist
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between the Ntwana and certain other groups, residing in the Tr.ansvaal.
Sinrllarities may be found in the historical circumstances afhcting
these groups ~ their rituals and belis-t-systems. the paraphernalia
produced and worn by their women, as well as their practice of homestead
decoration.

An exploration ~s undertaken the the Ntwane mural aesthetic in te~s of
the "meanings" of tbe patterns which are found on their homestead walls,
the possible origins of the tradition of wall painting among the Ntwane,
as well as some of the methodological problems encountered in the inter-
pretation of the iconography of their mural decorations. It was con-
cluded that the Ntwane possess a distinctive style of mural decoration
which is clearly distinguishable from the mural aesthet.i.cemployed by
other groups, and that despite obvious inter-group affinities, that the
Ntwane possess a stron~ ~ense of cultural solidarity. which is expressed
through homestead decoration.

Research into specific colours used pervasively in a variety of contexts
has demonstrated that the Ntwane impose a classificatory system )nto
otherwise disparate elements. which provides them with a symbolic lan-
guage, thereby rendering intelligible that which would otherwise be un-
comprehended or chaotic. This symbolic language is expressed through
the colours red, black and white, whIch function as mechanisms for or-
dering experience and segmenting it into manageable categories through
CUlturally standardized systems of visual representation. These colours
have particular significance in the phase of initiation during which
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both male and female initiates dv not yet fit into a defined social
structure. Furthermor.e. these colour symbols are representative of
broader social ambiguities, paradoxes and contradictions within Ntwane
social existence, and that these paradoxes ara either manipulated or
suppressed in order to sustain existing gender power relations within
the group.

The issue of gender relationships among the Ntwane has also been
tackled, concerning whether, and to what extent, there exists role dif-
ferentiation among Ntwane men and ~omen, and the way in which this is
reflected through female paraphernalia. This has entailed an examina-
tion of the tension between the perpetuation of traditional customs, and
inevitable changes within the Ntwane community, which have occurred
through the alienation of the menfolk from the rural economy. as a
result of the migrant labour system. It is evident that male
proletarianization among the Ntwane has had a complex series of con-
sequences, which may be partially apprehended through changes in the
form and function of traditional objects produced by Ntwane women. On
the one hand, male migrancy has exacerbated the impoverishment of the
rural economy, and has placed women in a finanCially dependent situa-
tion; further~ore. that the expectations thrust on women for the main-
tenance and continuation of -tradition", are ev.:Ldenceof their continued
subordination. and that the often-absent migrant labourer manipulates
this expectation as a means of retaining control over his wife. On the
other hand, however. migrant labour - through the disruption of tradi-
tional labour divisions between men and women, as well as the undermin-
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ing of the patriarchal household - has possibly contributed to a shift
in gender power. relations. In addition to introducing exchange value
onto their traditional objects and apparel, which has possibly 'given
Ntwane women greater financial independence, they also have the poten-
tial of exerting greater control over their resources and 0.£ gaining ac-
cess to areas that were previously perceived as exclusively male.

This dissertation has demonstrated that of central importance to an un-
derstanding of the icon010gy of Ntwane beadwork and mural decorations
is, inevitably. the role played by the women who follow these tradi-
tions. In the face of changing historical, social and political cir-
cumstances it has become incumbent upon the women to uphold Ntwane
traditions and to sustain a Sense of cultural SOlidarity.

The concept of ethnicity remains controversial and problemmatic, par-
ticularly because of its historical association with the ideology of
apartheid. It would nevertheless const.itute a misrepresentation to ig-
nore the tiistin.ctcultural variations between and within South African
groups. Given the historical experience of the Ntwane I' in particul.ar,
which has resulted in their strong sense of cultural cohesion, it must;
be acknowledged that this phenomenon does exist, and that separate cul-
tural identities should be recognised and respected without being ex-
plOited as justifications for discrimination on any basis. It is hoped
that this dissertation into the iconology of paraphernalia produced by
women among the Ntwane has con+.ributed towards redressing some of the
misconceptions towards so-called "traditional" South African groups.
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There ia, however, a long way to go before all the chapters have been
written of our - as yet incomplete - cultural history.
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2.3 A view of some of the homestead
settl~ents at Kwarrielaagte, 1978.
D.F. Coetzee.
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2.4 Tlokwe Mathebe (seated ce:atre), Regen ...
since 1975, flanked by elders, c.1978.
D.F. CoetEeE;l.
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2.5 Mohlamme Mathebe (seated centre),
futuhe chief of the Ntwane. c.1978.
D.F. Coetzee.
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2.6 Entrance to Ntwane homestead at
Kwarrielaagte. July 1966.



2.7 Example of an ele (smock), introduced by
missionaries, worn by both Pedi and Ntwane
women, c.1986.
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2.8a Lesea (Ntwane babies). c.1967,
& 2.8b D.P. Stoffberg
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2.11 MOSR£i (Ntwane woman}, December 1988
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2.12 LebQl~ (st:c-:tleather foreskirt
worn by gi~ls in the "transitional"
phase of initiation. The leather
tassles rese~ble the hairstyle of
Ntwane fertility dolls, July 1986.
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2.13 AapalQ (female diviners), holding
fertility dolls. December 1985
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2.14 Mapale (female diviner with her
daughter (and apprentice), July 1987.
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2.15 Another example of a laboie.
a short leather foreskirtf

sparsely decorated w.:l.throws
of but.tons and largely comprised
of swaying leather tassles.
December 1985
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2,16 Traditional Ntwane fdrtility dolls
made from plaited sisal, string,
beads and buttons
June 1987.
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2.17 The Ntepane (sm~ll replica of married
women's rear apron). which is usually adorned
with a l&ather version of the +ekgap1
(loose swinging vertical strings of beads)
found on the married woman' s ~
(rearskirt), November 1985.
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2.18 Female initiates wearing unadorned
rear apron~, November 1985.
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2.19Ntepa. YHOrn by married women.
December 1985.

19



2.20 Mphato (lodge) for female ini1:i~tes,where
Ntwane initiates are instructed in sexual
and domestic matters, as well as undergo
the stretching of the labia minora,
July 1986.
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2.21 Another e~~le of a traditional gimwane
(fertility doll), July 1987.
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2.22 ~9gope (domestic calabashes). made ftom
1).01lowed pumpkins and butter nuts t C .1967 ,
D.P" Stoffberg.
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2.23 Ntwane bride dressed in traditional
regalia. December 1987
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2.24 A Christian wedding, celebrated by
members of the Pedi community
residing in Moutse, December 1987.
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2.25 The bride's tloIlO (hairstyle); which is
decorated with kq.!!Q.l21(buttons) and
incised patterns, c. 1967.
D.P. Stoffberg.
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2.26 The tlopo resembles both a helmet
and bicycle seat in shape.
It is styled. ua Ing a razor-blade.
Then letsopa (river mud) is mixed
with cattle fat and rubbed into the hair
until it hardens, after which intricate
patterns are incised onto the surface.
Finally sibilo (special black soil
found after the rains) is smeared
over the hairstyle to make it shine.
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2.27 The red feather worn by the Ntwane brIde
is echoed in the colour of her
bridesmaid's headscarf, December 1987
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2.28 The bride's mother-in-l~wwears a
haadscarf in .a. contrasting co; lr.
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2.29 Relatives of:the bride (right) and groom
(left) prepare the wedding feast,
December 1981.
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2.30 Type 1 ,ThethQ (foreskirt) , worn by
married women, consisting of a largely
unadorned surface made from animal hide.
The lower left hand side consists
of two ~shana (white beaded squares).
Adjacent to thes~ beaded squares are
two square beaded motifs with beaded
tassIes below, called tetiane.
The dihl~~ are rosette-like motifs
comprising beadsd concentric circles
in white on the outside t black and ye:t1(.)w
in the inner circles and red and whit4!l
in the centre, c.1986.
Gertrude Posel Gallery, Wits.
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2.31 Ntwane woman wearing a sehlora on
the aide of her head. It appears
to be of great significance to the
Ntwane for it recurs on most of their
traditional objects, November 1990.
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2.32 Thetho (foreskirt) representing Type 2.
This apron differs from Type 1 in
terms of its distinctive beadwork -
vertically sei..h,red, white and blue
beaded strips. called kgwayila - and
the colour, shape, and position of
the dihlora, December 1985.
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2.33 Titwane (foreskirt worn by female
diviners, with grass-like patterns
called dikulusane. The titwane
differ from the aprons worn by
Ntwane basadi in terms of their
decoration, as well aD in the
predominance of the white-red-black
colour triad, July 1986.
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2.34 MQtseka (rear apron worn by famale
diviners, Which is divided into
three horizontal sectionst the upper
and lower comprising black hide and
white beads, and the middle section
being adorned with red material,
July 1986.
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2.35 Ntepa (rear apron), shaped into an
inverted bVH formed by a triangular
gap which is framed by two
lekobe (tapering flaps), c.1986.
Gertrude Posel Gallery, Wits.
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2.36 - Rear and side views of thetho, c.1986
2.37
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2.37 Ntwane informants have stated that
the shape of the nteR~ represents
the hind legs of a goat.
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2.38 !~t;/8.l"_ewoma wi th beaded hoops arrenged
in uniform \our pattern. two white
bands are placed on top. followed by one
red. one blue or black hoop, then one
pink and sometimes one white hoop at the
bottom, c.1986.
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3.1 Spitskop, c.1978.
D.F.Coetzee.
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3.2 Chief Paledi Mathebe, Ntwane Regent
from 1896 - 1923* c.1978,
D.:B'. Coetzee.
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3.3 Chief Mohlamme Mathebe frow 1923 - 1939,
\' 'c.1978. D.r. Coetzee.
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3.4 William Malephatlo, respected wa:c'
veteran and !!.~ (witchdoctor) t

December 1985.
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4.1 A view of the inner wall of the
homestead belonging to Sophie
Modiae and her husband, Johannes,
July 1987.
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4.Z A view of the courtyard and
decorated inner walls of an Ntwane
homestead. Occ~sional1y, geometric
motifs ave incorporated into the
mural design in separate panels.
But the basic decoration remains
largely unchanged, with understated,
earth-hued patterns being favoured
by Ntwane women, July 1987.
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4.3 An Ntwane woman in traditional dress,
standing outside a reed enclosure,
c. 1930s. Reproduced 1967.
D.P. Stoffberg.
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4.3 An Ntwane woman in traditional dress,
standing outside a reed enclosure,
c. 19308. Reproduced 1967.
D.P. Stoffberg.
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4.4 Yellow and blue outlines embellish
the outer walls of a homestead belonging
to an Ntwane man whose wife is of
Ndebele origin, November 1985.
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4.5 The outer walls of an Ndebele homestead
in Kwarrielaagte which was destroyed
in 1986. as a result of conflict
between the Ntwane and Ndebele
inhabitants of Moutse, November 1985.
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4.6 Examples of Ntwane mural decorations
4.9 which repres~nt Type A. c. 1985.
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4.10 An example of Ntwane mural decoration,
representing Type B, in which
motifs which resemble continous,
elongated figures of eight (8) are
painted in a hori:wntal position,
with each "8" intersecting the
next, November 1985.
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4.11 Makwala is the te~n given by the
Ntwane to both their mural decorations
and the designs OIl their calabashes,
July 1986.
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4.11 Makwala is the te~ given by the
Ntwane to both their mural decorat.Lons
and the designs on their caLabaahaa;
July 1986.
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CHAPTEi FIVE

5.1 The lehadima is an object
fashioned from an ox horn, which
1s used by the ngaka (witchdoctor)
to fttrap"the tladi (lightning bird),
December, 1987.

54



5.2 William Malephatlo, personal ngaka
(witchdoctor) to Chief Mathebe. throws
the bones, December 1987.
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5.3 Mapale (female diviner),
regard~d b; the rest of the group
as bath healer and outside,
De\!<':Illlber1985.
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5.4 Newly circumcised male initiates,
drassed in female paraphernalia,
c. 1978. D.F. Coetzee.
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5.4 Newly circumcised male initietes.
dressed in female paraphernalia.
c. 1978. D.F. Coetzee.
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5.5 Female initiates wearing
b~aded grass hoops arranged
in the following descending
order: white, red, black or
blue, followed by plnk, July 1986.
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5.5 Female initiates wearing
beaded grass hoops arranged
in the following descending
order: white, red, black or
blue, followed by pink, July 1986.

.~.
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5.6 Male lni~iation Lodge July 1985.
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5.7 The lodge is shaped in the form of
a tunnel, with only a roof overhead
and no sealed exits a~1 entrances •
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5.8 The colour triad white, red and blue
or black forms the decCirati.vebasis
of Ntwane brides~ apparel,
December 1986.
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CHAPTER SIX

6.1 Selina Ditaego and her husband Edward
who works as e. miner i.nJohannesburg
returr.s to Y.warrielaagte every six
zaonths .
December, 1985.
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6.2 Richmond Phorwa flanked by his two
wives Betty (left) and Beauty (right),
December 1986.
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6.3 Ntwane elder wearing a traditional
kjas". July 1987.
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6.4 Ntwane fertility dolls on exhibition
at the Gertrude Posel Gallery, Wits
University, c. 1986.
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6.5 An example of a more traditional
Ntwane fertility dollt c. 1986.
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6.6 Some of the exhibits at Moutse's annual
6.9 prize-giving day, o~ganised by the

Zenzele Women's Association,
July 1986.
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6.7
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6.8
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6.9
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6.10 &
6.11

Ntwane gourds and fertility dolls
on display during prize-giving day,
July, 1986.
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6.10 &
6.11

~twane gour~s and fertility dolls
on display during prize-giving d&y,
July. 1986.
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6.11
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