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CHAPTER 1:
CONTEXT

In this chapter my aim is to set the scene fordikeussion of the two novels mentioned
in the title of this research report: Zakes Mda'® Heart of Redne42000) and Mike
Nicol's This Day and Ag€1992). Both novels engage with history in uniguagys, and it

is this engagement which | wish to examine. Ireottd do this it is necessary to
contextualize both the novels themselves and magemgent with them. Both novels
form part of a body of fiction normally charactexizas “post-apartheid fiction”.
Although This Day and Agwas published before the formal ending of apadtheil 994,

the end of apartheid is often situated with theasé of Nelson Mandela from jail in
1990, as this clearly marked the end of the NatiBaaty’s stranglehold on power and

the coming of change.

In this chapter | look at the nature of fiction thgrand after apartheid. My comments
are not meant to provide an exhaustive discusditimedield, but rather to highlight
certain aspects which are of interest to the repdirthe two novels. Interrupting this
discussion of fiction is an examination of the TRl the questions it raises concerning
amongst other things history and truth. The chtmdesert this into a discussion of
fiction, not to offer it as a separate sectiorg nscious one and relates to the general
identification in this report of fact and fictioand the conflation between the two at

points. To begin with a discussion of just whaaaly South African literature is.

SOUTH AFRICAN LITERATURE

What constitutes South African literature, and wett is even possible to speak of such
a thing is a question to which there is no simpiewser. On the surface it would seem
fairly straightforward, surely South African litétae refers to literature that is produced
in the country known as South Africa. HoweverlL.asn de Kock points out, geography

is not enough to construct a national literaturestead, the idea of a national literature



implies some commonality of origin, language, aithistory and nationalism. Indeed,

it implies the existence of a nation. Each onthete conditions for nationality fractures
upon inspection in the South African context. Argunts around what constitutes South
African literature have to deal with the presenteasious languages, nationalisms,

cultures, histories and genealogfes.

To use language as an example, the South Africastitation enshrines the existence of
eleven official languages. Writing in each of thémnguages is different. These
language differences go beyond mere linguistiediiices to core differences in
methodology, ideology and subject maftétowever, even within one language there are

vast differences:
...South African English Literature ... [is] internalfsactured, consisting
... of white and black writers operating from diveng backgrounds, literary
traditions and orientations. South African Litera in English consists of
colonial, liberal and radical writing by whiteshile writing by blacks include
texts that range from colonial complicity to aiesy of national liberation
ideologies encompassing non-racialism, Pan-Afigra, Black consciousness,
Socialist and all the shades in between as wadtlaesrs, including liberal

varieties?

However, as De Kock points out, it is this bodywafrk in English which is most likely
to be characterized as South African fiction byraarnational market or audient® It is
written in a language which is understood beyomrdhibrders of this country, and

therefore is most easily exported, and accesdibkbe international publit:

" De Kock, L “South Africa in the Global Imaginaryn éntroduction” Poetics Toda32(2), 2001, 263-298,

.263
g\/an Vuuren, H “Introduction: Literary Historiographwith Specific Reference to the Problems of the
South African Context” Journal of Literary Studie®(3/4) 1994, 261-278, p. 272
9Oliphant, A. W “Fabrications and the Question oNAtional South African Literature” Journal of
Literary Studie20(1/2), 2004, 5-24, p. 24
9pe Kock, L. “South Africa in the Global Imaginarys. 265
O'Brien, S & Szeman, | “Introduction: The Globaliimn of Fiction/ the Fiction of Globalization” The
South Atlantic Quarterly00:3, 2001, 603-626. In this introduction to tpedal edition of the South
Atlantic QuarterlyO’Brien and Szeman enter into a detailed discnssiothe nature of the globalization of
English literature
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This definition of South African fiction is only enof several possible definitions.
Another definition of South African fiction mighbéus on work produced in Afrikaans
as being the central feature of a South Africaeraiture, as it is characterized by a firm
sense of identity, and of rootedness in the counfitye work of N.P. van Wyk Louw,
and J. Kannemeyer did a lot to raise this straddeshture to prominence as “Die
Afrikaanse Nasionale Letterkund& At the same time, this discourse would serve to
relegate writing in African languages to a lessatus. However, increasingly, attention
Is being paid to this body of fiction, examining@itd bringing it to the fore as another
brand of literature in South Afric4.

To return to the question which opened this sectdrat exactly is South African
literature? As will be abundantly clear from threeb discussion, it is impossible to
advance any simplistic answer to that questiony &tempt soon becomes tangled in a

web of complexities and contradictions. It is &empt to do the impossible:

Introductions to South African literary culture agived as an entity have a
peculiar trademark. They apologise for attemptindo the impossible and
then go ahead anyway...what the apologies and sgatalres about more,
elsewhere, and other tend to conceal is the fatthtie body of literature is
given shape — monumentalized in a sense — nofsituiges pointing to
supplementarity but in the supposedly provisioedctions immortalized in
print...**

In essence, what it amounts to is a matter of exoikhe field is so large and undefined
that it is impossible to comprehensively cover gileng. There will always be
omissions, both conscious and unconscious. Theaeeed to be aware of these
omissions, but a danger in being paralysed by them@rder to be valuable it is not
necessary to be comprehensive. Valuable stateroantse made in provisional and

limited ways, as long as a constant awareness nsnodthe choices which are being

2 The Afrikaans National Literature.
13 De Kock, L “South Africa in the Global Imaginarp’ 267
4 De Kock, L “South Africa in the Global Imaginarp’ 263-65
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made through highlighting certain things at theesge of others. This then, is my

apology for what | will attempt below.

In order to study the two novels on which this egsk report is based, some sort of
platform or context is needed. What follows is sejection of trends which occur in the

literature surrounding South African fiction in tapartheid and post-apartheid periods.

However, | have tried to integrate my discussiothefliterature with a discussion of the
historical context in which it was produced, ashaslwith overarching theories which

will be used throughout this research report.

LITERATURE UNDER APARTHEID

Apartheid, for better or worse, was the centraléssom 1948 to 1990

The National Party Government, which came to pawédi948, instituted a policy known
as apartheid. This was to influence the life of every persiming within the boundaries
of South Africa, as the government sought to syatemally regulate almost every aspect
of existence in accordance with race: abode (Gesaps act); education (Bantu
Education Act) and even sex (Immorality Act); ahdlso set about defining racial
categories in South Africa. It was such a totalizsystem that, to this day “Apartheid’s

all encompassing legacy pervades every aspectrdives.™’

APARTHEID: by itself the word occupies the terrdéike a concentration camp.
System of partition, barbed wire, crowds of mappetisolitudes ... At every
point, like all racisms, it tends to pass segiiegabff as natural — and as the

very law of origin ... Even though it offers the ese of blood, color, birth...

15AttweII, D “African Literature in English: South Ata” in Cambridge History of African Literature
forthcoming, p. 27

'8 Literally translated as apartness, more commaefirred to in English as Separate Development.
17 James, W & Van de Vijver, L “Introduction” in W. dees & L. van de Vijver (Eds) After the TRC:
Reflections on Truth and Reconciliation in Southied Cape Town/ Athens: David Phillip/ Ohio
University Press, 2000, pp 1-5, p. 1




racism always betrays the perversion of a man'tdiieng animal’. It institutes,
declares, writes, inscribes, prescribes. A systEmarks, it outlines space in
order to assign forced residence or to closeaffiérs. It does not discern,

it discriminates. (Derrida, 1985: 29%)

The question then becomes, what happened to fidtioing a period such as this? Wood
cites Nadine Gordimer, South African Nobel Prizaning author, as narrowing the
options open to writers of fiction down to two bip@ppositions: deal with social reality,

or run the risk of being considered irrelevahivood once again:

... the South African situation has been perceivesbasuge, all-important and
dramatic that many South African writers seem toklthat to write something
gripping and powerful, all they need to do is reffline situation in as

straightforward a manner as possifile.

Thus, the role of fiction became conceptualizedanayy as being to expose the atrocities
of apartheid, or as Bethlehem puts it: “opposimguigh exposing®* Wood, using the
words of Lewis Nkosi, refers to this very scathings “journalistic fact parading

outrageously as imaginative literatuf.”

It is this journalistic nature of literature undgrartheid that has been frequently
commented on as characteristic of the era. Tmstiso suggest that all writing under
apartheid followed this pattern, but merely to Higjt a particular form of fiction that
rose to prominence, and which is relevant to threeems of this report. In the face of
large scale censorship of the press, and wholdssdemination of propaganda and lies
by the government, fiction came to be conceptudlaea place where truth could be

18 Derrida, J (1985) ‘Racism’s Last Word’, Criticalquiry 12: 291-9 cited in Duvenage, P (1999) ‘The
Politics of memory and forgetting after Auschwitmaapartheid” Philosophy and Social Critici2®,3,1-
28

19 Wood, F “Why Don’t South Africans like Fantasy?” W&ontrast20(2) 1992, no 79, pp33-39, p. 34.
Wood is referring to an essay be Gordimer entitléte essential gesture”

'Wood, F. “Why Don't South Africans like Fantasy?”34

21 Bethlehem, L “’A Primary Need as Strong as Hung€&he Rhetoric of Urgency in South African
Literary Culture under Apartheid” Poetics Todz®(2), 2001, 365-389, p. 367

22\Wood, F. “Why Don't South Africans like Fantasy?”34
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told: “the primary obligation is to tell the trutff’ David Attwell has referred to literature
under Apartheid as a “literature of witnes&"Within this context, it seems that the goal
of a literary work would ideally be transparencylainwould strive for absolute clarity.

There is no room in this discourse for ambiguitg ancertainty. Any ambiguity runs the

risk of being perceived as irrelevant.

Brink has highlighted how this sense of urgenidgd to a prescription of the preferred
style of fiction: realism. This was used as if brow the realism of the approach
guaranteed the reality of the conteffta certain type of content was also felt to be
preferable. Subject matter had to be importantsamglistic, so that it could be
understood. Simple binarféof good versus evil, collaborating versus resigtine
characteristic of this type of fiction. Jolly andtdge refer to this type of literature as

“judgmental™® literature.

It is this idea that literature produced under #pad has a specific function which
Louise Bethlehem has identified as the trope-ahtriShe refers here to the assumption
that life in South Africa is the same as literatpreduced about life in South Africa, and
that therefore writing literature about resistimeheid is the same as resisting
apartheid. She differentiates this from the traperuth, which is when the trope-of-truth
is perceived to be not a literary convention, btac:

.. the transformation of the trope-of-truth inte thope-as-truth depends on the
contiguity between the text and sociohistoricalte@h a contiguity sustained
by the postulate of an essentially mimetic literaton the one hand, and the
supposed feasibility of transparent significationtbe other. The notion of

urgency, implicit as an anxiety concerning ‘escapiss called into play to

% Moss, 1987: 48-9 cited in Bethlehem, L “’A Prima¥ged as Strong as Hunger” p. 366

24Attwell, D “South African Literature After Aparthéi unpublished lecture, John Carroll University: 27
January 2003, p. 8

% The term is used by Bethlehem. Bethlehem, L “#iary Need as Strong as Hunger”, p.365

26 Green, M_Novel Historiedohannesburg: Wits University Press, 1997, p. 18

27 Mkhize, J “Literary Prospects in ‘Post-Apartheidiigh Africa” Alternations8(1), 2001, 170-187, p.
172

% Jolly, R & Attridge, D “Introduction” in D. Attrige and R. Jolly Writing South Afric@ambridge:
Cambridge University Press, 1998, pp 1-14, p. 7
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close the gap between commitment to ‘the greataramucause’ and its textual

articulations®®

The trope-as-truth is a buy-in to the trope-offir refusal to recognise the arbitrary
nature of the sign. Andre Brink has written: “muaftthe international preoccupation
with apartheid has ifact been stimulated and directed by South Afritiation”.*° There
IS in this statement an easy switch between timegtéfiction” and “fact”, an assumption
that they stand in a relation to each other whsclixed and stable, rather then arbitrary

and changing*

What does the trope-as-truth mean for fiction imt8dAfrica? The attempt to bind
signifier and signified is an attempt to solidifetrole of the author, the novelist and
literature. It is about not being irrelevant. ‘€ftlebate over imaginative literature versus
journalistic fact is essentially a conflict oveetmeans authors employ, in the given

social context of Apartheid South Africa, to acldeymbolic power

There are of course, those authors who, duringfagdrdid not buy-in to either the
trope-of-truth or the trope-as-truth. However ytlléed indeed, as Gordimer pointed out
at the beginning of this section, run the risk eiing considered irrelevant. That the
work of J. M. Coetzee required such spirited degeargainst claims of anti-historicity is
an example of this.

Apartheid ended in a negotiated settlement, a megdttransition born out of a stalemate
between two warring parties. In the late 1980& Affrican National Congress (and other

29 Bethlehem, L “A Primary need as Strong as HungeB74

30 Brink, A “Reinventing the Real: English South Afait Fiction Now” New Contras?1(81), 1993, 44-55,
p. 44. Italics added

%1 Brink himself has theorized a lot about postmoigennand the changing nature of such things as
‘historical fact’. The interested reader is regetto the bulk of his articles, cited in the refexe list of this
research report. Quoting this section of his werkdat meant to indicate any lack of critical engagegt of
the part of Brink, but rather to illustrate the mtaiaised by Bethlehem.

%2 Bethlehem, L “ A Primary need as Strong as Hunge870



resistance movements) were unable to topple themNdtParty apartheid government,
but the government was unable to quash the resestamd the country was practically
ungovernable. Therefore, both sides met at thetreggpn table and the result was that
apartheid ended without a clear victor, but asrapromise between the two parties.

In many ways the compromises allowed the diviseomd inequities of apartheid to
persist, especially with regard to the wealth gafhe country which has grown steadily,
cementing the existence of a rich white upper céasba poor black lower clads,

although the era has also witnessed the rise tzfck imiddle class.

The process leading up to, and following, the inmagon of Nelson Mandela as
President in 1994 was therefore a complex onédyeasduntry tried to build a new future
based on a transition that was partial, gradualpaiottacted. Bethlehem’s concerns about
the trope-as-truth in relation to literature eclemgral concerns in the country, which tend
to be critical of easily held assumptions, espgcas regards the nature of the past and
our ability to evaluate, or even access that padkese debates have centered around the
Truth and Reconciliation Commission, the key featnfrthe South African public sphere
in the years immediately following the 1994 elegtitssues around history, memory and
truth are so integrally linked to the discussiorickH wish to pursue about the nature of
post apartheid fiction that it seems almost imgagsrtificial to proceed with a
discussion of that fiction until after the contexthe transitional process has been

addressed.

33 Irlam, S “Unraveling the Rainbow: The RemissiorNaition in Post-Apartheid Literature” The South
Atlantic Quarterly103(4), 2004, 694-719, p. 697




THE TRC: TRUTH, NARRATIVE AND HISTORY

The TRC is a case study of how the past is coctettiiand presented, how it
is contested, and what the role of history ishiaping values and institutions

in civil society*

The TRC (as it was commonly known) was not merdigadure of the transitional
process, but an integral part of it as it fulfilldet condition of negotiation regarding the
granting of amnesty, However, the TRC was not only about amnesty. §nbinto
being by the Promotion of National Unity and Redlieion Act, no 34 of 199% the
TRC was tasked with:

One, to provide for the investigation and estdistient of as complete a picture
as possible, of the nature, causes and extenbs§ gtiolations of human rights,
committed from 1960 until the f0May 1994 when President Mandela was
inaugurated. So to provide as complete a pictsigoasible of what happened
both inside South Africa and outside.

Two, to ascertain the fate or whereabouts of theénas of such violations.

Three, the granting of amnesty to persons who mMabdisclosure, that is, of all
acts associated with the political objective conteiiin the course of the conflicts
of the past.

Four, affording victims an opportunity to relate tiolations they suffered.

Five, the taking of measures aimed at the gramtfrrgparation to, and the
rehabilitation and the restoration of the human emd dignity of victims.

Six, reporting to the nation about such violatiansl victims.

Seven, the making of recommendations aimed atréaeeption of the commission

of gross violations of human rights in futife.

% Bundy, C “The Beast of the Past: History and tRECTin W. James & L. Van der Vijver (eds) After the
TRC Cape Town/ Athens: David Phillips/Ohio UniverdRyess, 2000, pp 9 - 20, p. 10

% Bundy, C “The Beast of the Past”, 2000, p10-11

%Geslin, N “Using past events to construct the presmices at the Truth and Reconciliation Comnaissi
hearings” Southern African Linguistics and Applieshguage Studie}9, 2001, 197-214, p. 198

37 Lapsley, M “Confronting the Past and CreatingEéure: The Redemptive Value of Truth Telling”
Social Research5(4), 1998, 741-758; p. 742-3
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The TRC was thus an ambitious undertaking, taskedmly with the discovery of the
past (points one, two and four), but with the eatitn of that past (points three and six),
and the construction of a future (points five aades). In many ways the TRC was
designed to serve as a watershed between theroandtnvas to be the dividing event
between the apartheid South Africa of the past,thadainbow nation (the chairperson
of the TRC, Desmond Tutu’s phrd9eof the future South Africa. It was to create a
moment through which history could be judged. Impof fact the TRC was tasked with
examining only a very specific aspect of the pdstis concerned the commission of
gross human rights violations. Three subcommittem® established to deal with this

concern.

The Human Rights Violations Committee was to hbkarstories of victims, in order to
ensure that they would be heard and rescued fri@mcsi. This committee traveled
throughout the country and held public hearingsylmch people were invited to share
their experiences. In focusing on victims of humights violations committed within a
specific time frame the TRC narrowed the field ebple who were eligible to testify to
those who had experienced the extremes of therenaler, rape and other brutal
atrocities. Although it welcomed testimonies frathrealms of the political spectrum,
the majority of people who testified were black amtdims of apartheid forces.
However, a substantial minority did testify abobtises committed by people involved
with the resistance movement. One of the majargples of this committee was that
abuse was abuse, no matter who had perpetrated foawhat goal; in this way
atrocities committed by the enemies of the apadthegime were viewed in the same
light as those committed in defence of the regime

The Amnesty committee was to hear the testimoripeipetrators and decide on the
granting of amnesty. Amnesty was to be provisiamathree factors: first, on the action
having taken place during the specified periodpedcthe action needed to have been

% Harris, B “The Archive, Public History and the Essial Truth: The TRC Reading the Past” in C.
Hamilton; V. Harris; J. Taylor; M. Pickover; G. Rie& R. Saleh (eds) Refiguring the Archi@Gape Town:
David Phillip, 2002, pp161- 178; p. 166
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politically motivated; and third, full disclosureust be made of all abuses of human
rights committed. Thus, although amnesty would ntakecrimes “forgotten” in the legal
sense, it also inscribed them into a historicabre2” It was this amnesty process, where
truth was exchanged for amné€pwhich sparked a large amount of debate around the
TRC. What is of interest to our discussion is thalgrocesses of remembering and
forgetting at play within amnesty, and the way imieh this points to ambiguities and
complexities around issues of memory and recordghwvill be explored more fully

later.

The Reparation and Rehabilitation Committee wouskerecommendations concerning
the reparations which were to be made to thoseiftiehas victims of gross human
rights violations by the TRC. This was probably kst recognised committee of the
TRC as it did not hold public hearings, nor waantitled to make decisions (as the
amnesty committee did). Instead, it was limitedni@king recommendations to the

government, which would be contained in the firggdart.

The TRC undertook this work between 1995 and 198& the amnesty committee
continuing after the initial submission of the rega 1998). In the first year alone over
five thousand seven hundred statements were caifipiléThe TRC published a 5
volume report, which summarized its findings andatosions. This report was handed to
the President of South Africa in 1998.

Debate around the TRC has been heated and comptlxalmost every aspect of its
functioning, mandate and conclusions heavily aaéd from numerous perspectives. It
would not seem extreme to say that the TRC domin&teith African public life in the
nineties. This paper does not pretend to offermprehensive interpretation or even

critique of the TRC. The brief sketch given abavelt to be an adequate background to

*Braude, C “The Archbishop, the Private Detective #re Angel of History: The Production of South
African Public Memory and the Truth and ReconditiatCommission” Current Writin§(2) 1996, 39-65;
p. 59

“0De Vos, C. M “What price truth? South Africa’s Tmand Reconciliation Commission in critical
perspective” Politikor?9(2), 2002, 209-223; p. 210

“1 Boraine, A “Introduction” In A. Boraine, J. Lev§, R. Scheffer (eds) Dealing with the Past: Truti an
Reconciliation in South Afric&2" ed) Cape Town: IDASA, 1997, pp ix- xii; p.x
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the actual interest of this report in the TRC; #mat is in the TRC’s relation to history,
memory, narration and truth, and how this relabdsrbader theoretical discussions, and

also to literature.

“Perhaps no country in history has so directly etiatoughly confronted its past in an
effort to shape its future as South Africa h&sIh it doing so, it attempted to answer
several questions around what the past was andugogan understand it in the present.

The rest of this section will concern itself witikese questions, answers and critiques.

What is truth?

According to the body of the report, truth has gnproblematic facets: truth
is a narrative construction; truth is construdtedn a point of view; truth is
just beyond our reach; truth is historically ifmested; and truth is never settled,

it is always in the process of being establified

At the heart of the debate on the commissionfisparse, the question of the complex

relationship between truth and fictith.

Although the official title of the commission wdeetTruth and Reconciliation
Commission, it was normally and commonly referreds the Truth Commissith
hereby highlighting what many felt to be the maialgof the commission: the task of
discovering the truth about gross human rightsafiohs committed in the period under
discussion. However, this concept of truth stattedisintegrate as soon as an attempt
was made to grasp it. “The task of determining'tueh’ about the past based on

thousands of conflicting testimonies is a helplessiiddled enterprise that nevertheless

42 Gibson, J. L “Overcoming Apartheid: Can Truth Regite a Divided Nation?” Politiko81(2), 2004,
129-155; p. 129

3 Henderson, W “Metaphors, Narrative and ‘Truth’ugpAfrica’s TRC” African Affairs99, 2000, 457-
465; p. 41

“ Villa-Vicencio, C “On the Limitations of Academlgistory: The Quest for Truth Demands Both More
and Less” in W. James & L. van de Vijver (eds) Aftee TRC: Reflections on Truth and Reconciliation
South AfricaAthens/Cape Town: Ohio University Press, Davidliphi2000, 21-31; p.22

45 Mamdani, M “A Diminished Truth” in W. James & Lan de Vijver (eds) After the TRC: Reflections on
Truth and Reconciliation in South Afridsthens/Cape Town: Ohio University Press, Davidlphi2000,

pp 58-61; p. 58
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requires the commissioners to make absolute detations of guilt and responsibility ...
(the TRC) minimizes this uncomfortable demand bylkeasizing the need to present
multiple perspectives and versiori§.Ih the end, the commission itself identified four
broad types of truth. | will briefly define thess)d then move on to a broader discussion

of how this multifaceted understanding of truthatet to issues of fiction and literature.

Firstly, the TRC identified a category of legalforensic truth. This is the type of truth
which is most commonly associated with the judisidtem and consists of verifiable,
objective facts. It is this type of truth whichaen assumed to be the most desirable
form of truth for conclusions to be drawn. The TR&3 been accused of privileging this
concept of truth in its report by foregrounding thetuality of victims’ narratives, rather

then their emotional content.

The next type of truth is personal or narrativettrul will only refer to this briefly within
this section, as | wish to address the issue iaildatthe next section. Narrative truth
refers to the truths held by the person who idireladhe story, as such they are subjective

and non-verifiable.

Social or dialogic truth refers to the truth whislkcommonly accepted, and constructed
by communities to make sense of events which irevdheir communities. It emerges
through dialogue between various entifieBor example, within a community social
truths might exist about how people should be égatnd the role that the community
played in resistance. This is closely tied todbecept oubuntu, which suggests that
people are interdependent and impact on each otlmea way this could almost be seen

as a contrast to personal truth as it elevatesukie of many over the truth of offe

“6 Graham, S “The Truth commission and Post-Aparthégtature in South Africa” Research in African
Literatures34(1), 2003, 11-30; p.11

" Geary, A “Tell all the Truth, but Tell it SlantA Poetics of Truth and Reconciliation” Journal.afw
and Society31(1) 2004, 38-59; p. 5; p. 53

“8 Driver, D “Truth, Reconciliation and Gender: theugh African Truth and Reconciliation Commission
and Black Women'’s Intellectual History” Australi&eminist Studie®0,47, 2005, 219-229. This article
explores the notion afbuntu in relation to the testimonies of women beforedbmmittee.

13



Finally, healing or restorative truth is a typemith which has a function: healing truth is
truth which allows one to overcome the past anderfowvard into the future. As such it
is future orientated and performative: “it is attrthat denies the objectivity of truth, it is
truth in the services of a particular projett”.

Thus, the TRC highlights many different aspecttheftruth. It has been argued, as
indicated above, that the TRC elevated certaingyperuth over others. The significance
of this for our purposes is that it points to tleatingency of truth. Rather than being an
absolute, truth can be debated and is open to Gtnaé of interpretations, depending on
what the reader’s own agenda is. Each of the tquthiulgated by the TRC does not
necessarily stand in a symbiotic relationship i others. In fact, at times the truths
may actually be conflicting. A person may havesespnal truth that they were excluded
from the community and ostracized, and this would gounter to the community’s truth
about the role it played in helping the oppresSaohders refers to this as a mode of
thinking which avoids “any opposition of truth afadsehood ... kinds of telling ... are
equivalent neither to truth or falsehood, nor yspased to either:®

The point is that although the two truths may seentradictory, neither of them is a

falsehood, and both are, in a sense, the truth.

Truth, for common sense is that which distingusshiterature from history

and from other forms of scholarly and juridicodédiscourse adopting

similar methods of verification and criteria fohat counts as facts. Although
that notion of truth is of vital importance to tbemmission, on the face of it

the report ventures further than common sense vitoemceives of truth.

One gets the sense that the commission has leaomeething about the nature
of the truth and though it has not yet found ayleage in which to do so, is eager
to impart this knowledgg

49 Geary, A. “ Tell all the Truth but Tell it Slant2004, p. 53

* sanders, M “Truth, Telling, Questioning: The Traitd Reconciliation Commission, Antjie Krog’s
Country of my Skulland literature after apartheid” Modern Fictiomdes46(1), 2000, 13-41; p. 21
*L sanders, M “Truth, Telling, Questioning”, 200016.
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This leaves us treading very close to the poststralist? notion of the multiplicity of
truths, rather than the existence of a single aehiag Truth. Poststructuralism has been
characterized as being a suspicion of master nesitand of metatheory, even though
it could also be read as being a metatheory itgetead, everything is felt to be
contingent and provisional, based not on some wséVéruth, but on the unique
circumstances and relationships of power whichtetia particular time. It is not my
purpose in this report to offer a complete, or esenerent, description of the field of
poststructuralist thought. Indeed, that would béngmossible undertaking as the field is
fractured and contest&las befits a domain which necessarily is suspéciifinal
answers and solutions, it does not have “a singliedeterminate meaning>Instead, |
will briefly touch on various ideas, as they se@hevant to the project at hand. The aim
of this discussion is to anchor this type of theiag firmly within the South African
context, most obviously in relation to the discassof the Truth Commission. What the
TRC'’s own grappling with the nature of truth poitdds the fracturing of master

narrative in the face of multiple truths and expeces.

What is narrative

Poetry is more philosophical and more weighty thatory, for poetry
speaks rather of the universal, history of thei@aar.

- Aristotle®
People definitely did want to tell their stories.

- Desmond Tufl

*2 The terms poststructuralism, postmodernism andrruction are frequently used interchangeablg, an
there is a large degree of overlap between the thfthompson differentiates between the three en th
following grounds. Postmodernism refers originadlyan artistic movement (especially in architegjur
poststructuralism to a philosophical discourse gngvout of structuralism, and deconstruction to the
philosophical activity which poststructuralists cemn themselves with: the deconstruction of tekts.
Lyotard’s The postmodern conditigh979) the two theories (poststructuralism andmposernism) join in

a mutual suspicion of master narratives. Thidigausly a very simplistic explanation, but hopé&fudill
show how closely linked the three terms are. Fowoge detailed explanation see Thompson, W
Postmodernism and Historyoundsmill: Palgrave Macmillan, 2004; pp 6-16

>3 Munslow, A Deconstructing Histotyondon and New York: Routledge, 1997; p.15

* Harris, V “A Shaft of Darkness: Derrida in the Arge” in C. Hamilton; V. Harris; J. Taylor; M.
Pickover; G. Reid & R. Saleh (eds) Refiguring thetive Cape Town: David Phillip, 2002(a), 61-81; p.61
*5 Thompson Postmodernism and Hist@04, pp24

*% From Aristotle’s Poeticsited in Finley, M. E. The use and abuse of histmndon: Hogarth Press,
1986; p. 11
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Broadcast on the radio, televised and extensivaynined, the Human Rights Violations
Committee heard the testimonies of what it termmdihary people”. These people were
invited to share their personal and private stosigs the whole county, and often with
the world. It is with this telling of stories théte TRC came to be most commonly
identified by the general publfé.For a student of literature this is a fascinating
occurrence, as the basic form of fiction is theystahich is now seen publicly as a

means of transmitting fact.

The purpose of telling these stories seems to haea twofold. Firstly, it was an
attempt to inscribe the private into the publicptace the personal memory in the public
sphere, to make personal memory public. Througihosag the construction of personal
truth as public truth becomes possible, the prootssiting a collective memory is
begun: “aspects of the historical and ethical pastt be put on the public record in such
a manner that no one can in good faith deny the”’pashis is part of the process of
creating an accepted history, which will be disedsis more detail in the next section. It
should be noted however that this process relrhgly on memory and “memory is
always transitory, notoriously unreliable, and hadrby forgetting, in brief, human and
social”® In addition, that memory which was presented waseoessity only a small
portion of the memory which would exist surroundihgt period, as certain key players
could not, or would not testif}. A further point around the sharing of memoryhiattit

is not only about the narration of the person figsty: “the narrated memory is ...
produced through the complex dynamics of the tgllsharing and listening to and

acknowledgement of narrated memori&s”.

>’ Tutu, D_No Future without Forgivenesendon: Rider, 1999; p. 82

8 Sanders, M “Truth, Telling, Questioning”, 200015.

%9 Boraine,” Introduction”, 1997, p. 13

% Huyssen, A. Present Pasts: Urban Palimpsestshar@diitics of Memorystanford, California: Stanford
University Press, 2003; p. 28

61 James, W & Van de Vijver, L “Introduction” in Warhes & L. van de Vijver (Eds) After the TRC:
Reflections on Truth and Reconciliation in Southied Cape Town/ Athens: David Phillip/ Ohio
University Press, 2000, pp 1-5; p.1

%2 Gruenebaum-Ralph, H “Saying the Unspeakable: Lagegand Identity after Auschwitz as a Narrative
Model for Articulating Memory in South Africa” Cugnt Writing8(2), 1996, 13-23; p. 16
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Secondly, and this is the aspect on which | wistotois for the remainder of this section,
the bearing of personal testimony was conceptuabzea place of catharsis. Closely
related to psychoanalytical understandings of tdtleing cure”, there was an idea that
telling leads to healing, and that by allowing #iienced to speak one allows for the
re-inscription of them into society, one restotesirtdignity®® The linking of sharing or
narrating of memory to healing and the creatiodighity and the future is what
fascinates me in terms of my engagement with th€. TR few countries in the
contemporary world do we have a living exampleedgle reinventing themselves

through narrative®

Antjie Krog’s much celebrated semi-fictional work the TRC Country of My Skuttan

be directly related to this issue in her attempaulgh the narration of her experience of
the TRC, interwoven with testimonies of the TRCfinal her truth:

I'm not reporting or keeping minutes. I'm telling | cut and paste the upper
layer, in order to get the second layer told, Wwhicactually the story | want to
tell ... I am busy with the truth ... my truth ... sefeom my perspective, shaped
by my state of mind at the time and now also eyabdience I'm telling the

story to®

Krog’s work highlights the idiosyncratic and highhdividualized nature of narrative. In
particular, near the end of her work she presémtsdastimony of a shepherd. However,
she cuts the lines in order to make it read as'po@hd then proceeds to conduct an in-
depth critical analysis of it exactly as if it wayeetry. In doing this she highlights that
everything is open to interpretation, and thas impossible to read an emotionally laden
statement as if it were a mere series of factgs fHstimony became celebrated for the

way in which it revealed a clash of epistemologied knowledge systems.

%3 Boraine, A. “Introduction”, 1997, p. xvii

% Ndebele, 1998, “Memory, Metaphor and the TriumpNarrative” p.27 cited in Graham, S “The Truth
Commission and Post-Apartheid Literature” 200312.

% Krog Country of My skull 1998, pp170-1/225 cited in Sanders, “Truth, TiglliQuestioning” 2000, p.
27
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This conflation of emotion and fact, of feeling anath links back once again to the point
made earlier about the multifaceted nature of tridlowever, it is no new statement that
literature (for example Krog’s work) is not thettiuimaginative literature has
customarily been seen as invented, not discovetsdcpointed out near the beginning of
this work, under the apartheid regime it becamg &aforget this, and to regard the

creation of fiction as the recording of fact.

However, this suspicion of the ability to accuratedpresent anything at all, in the form
of simplistic mimesis, affects not only literaturet its close cousin history. History and
literature are closely related in their sharedarete on the narrative form: this happened
then thaf®. This is not the place to enter into what is & debate on the relationship
between history and fiction, but in short throubh technique of emplotmé&h(to use
Hayden White’s term) history strives to tell a jparkar story; and what this story is
depends on what the historian wants it to be. Tag iw which historians write history is
therefore related to their own beliefs and idedmusT history is not an objective practice,
“an approach which purportedly seeks to presenivitiéd as accurately as possible
through employing positivist methods - trying teegean objective distance from the field

of study and ensuring that data are reliable, caple and representativé®”

Importantly, the narrative nature of histBtis not something which is incidental to the
writing of history, instead it is at the very heaftthe nature of history: “the content of
history, like that of literature, is defined as rhumy the nature of the language used to

describe and interpret that content as it is bgaesh into the documentary sourcés.”

% Lemon, M. C._The Discipline of History and the téisy of Thought,1995. Cited in Munslow, A
Deconstructing Historyondon and New York: Routledge, 1997, p.10

®" White’s entire theory of emplotment is complexdam the whole irrelevant for the discussion irs thi
paper. Complete explanations (from differing cetiperspectives) can be found in W. Thompson
Postmodernism and Histqr004 and A. Munslow Deconstructing Histpi97.

%8 Witz, L Apartheid’s Festival: Contesting South ié&’'s National PastBloomington &Indianapolis:
Indiana University Press, 2003; p. 7

% Currie, M “Introduction” in M. Currie (ed) Metafiion London & New York: Longman, 1995, pp 1-18;
p.13

O Munslow, A. Deconstructing histor$997, p. 19
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The argument is not that there is no such thintdp@pgast, but rather that the past can
never be ultimately knowable in the present, antistory will always be the historian’s
interpretation and invention of that past, notplast itself. To state it succinctly: History

is not the same thing as the past. “History mayehbhappened’ somewhere, but it issues
as recorded ‘event’, as text*This is neither a new, nor a particularly contégieint?,
although various theories argue in different ways ‘dew historians today would argue
that we writethe truth about the past® What is new in this deconstructionist approach is
the focus on the importance of the narrative nadfif@story as contributing to the
knowledge produced by it; as such, narrative ismotlental to history, but a key

component of it.

The process of writing history is just as much alwweation and invention as it is about
the discovery of facts. In this way fiction andtory actually have a lot in common.

This is not to suggest that there is no distincbetween them, but to suggest that they

w4

are not binary opposites, but discourses whichteotly “interrupt™” each other.

Historical fiction makes different demands in tia to history writing in
different contexts. What distinguishes thesegmies [fiction and history],

after all, is institutionalized practice, not faahessences; which is not to say the
distinction does not exist, only that it can aigs be significantly reassesséd.
Recent critical readings of both history and @iothave focused more on what
the two modes of writing share than on how théfedi They have both been
seen to derive their force more from verisimiliéutian from any objective truth;
they are both identified as linguistic construtighly conventionalized in their
narrative forms, and not at all transparent eithéerms of language or structure;
and they appear to be equally intertextual, deéppthe texts of the past within

their own complex textualit{f

" Tiffen, H “Post-colonialism, Post-Modernism ane tRehabilitation of Post-Colonial History” Jourmdl
Commonwealth Literatur23:1, 1988, 169-181; p. 173

2 Thompson, W. Postmodernism and Hista604, p.19

3 Munslow, A. Deconstructing histor§997, p. 1

" Maharaj, G “The Limit of Historical Knowledge: Tt8ubaltern and South African Historiography”
Current Writing8(2), 1996, 1-11; p. 11

> Green, M_Novel Histories1997, p.15

® Hutcheon, L “Historiographic Metafiction” in M. Gtie (ed) Metafiction_ondon & New York:
Longman, 1995, pp71-91; p. 72
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This is, of course, not a new idea at all. Theaithat history is something which is
somehow ultimately truthful and objective, and tvatare able to study it as something
which is separate from our lived experiences, isssence only one possible way of
understanding history, albeit one which has enjayémt of support” Many other

possible understandings of how history works exist] two of these are explored in the
body of this report. Here it is necessary to siaé this challenge to history is therefore
a wide ranging one, and as such it cannot simpsubbsumed under the Western
category of postmodernism. To do this would battempt to appropriate for the centre
that which originates in the margin, and therelpegts the colonial episterfie.
“Approaching South African scholarship through ...d8%rn thought] ... suggests that it
Is somehow derivative or parasitic on ‘modes’ ayht [sic] drawn from elsewhere ...
even if South African scholarship does draw onelresources, it claims them as its own,

and transforms them into a new problematffc.”

This relates to our discussion of the TRC andditee after apartheid in the sense that
our reading of the process should not be done gimpkerms of western “theory” but
should pay attention to the complex processes gt between the TRC and literature.
The process of the TRC’s search for truth througtudhentation and recording is not
that different to Krog'’s search for the truth thgbuher novel. It points to a suspicion of
the ability of normalized, linear, rational histdoytell us anything meaningful about the
past. Instead, other discourses are being tumedrhis should not necessarily be seen
as threatening to the production of knowledge dadt it should be seen as empowering,
as Brink points out: “if stories offer several verss of history, that is, of ‘given’ events
... the imperative of choice is even more urgent, @tthainly more richly textured and

more rewarding® The invitation is to move beyond the simple disgof facts to the

""White, H Metahistory1973, pp1-2 cited in Tiffen, H “Post-colonialisnt988, p. 169

"8 See H. Tiffen “Post-colonialism”, 1988 for a déedidiscussion of the challenges to the unifying
discourse of postmodernism posed by post-coloriting.

" Gearey, A. “Tell all the Truth, but tell it slan?004, p.44

8 Brink, A “Stories of history: Reimagining the pastpost-apartheid narrative” in S. Nuttall & C. &pee
(eds)_Negotiating the PaGixford: Oxford University Press, 1998, pp29-424p.
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ability to not just represent the past but to imagt.”” Thus, there should be no fear “that

somehow literature will steal the soul of histof§”.

Who writes History?

There remains a basic anxiety for historians eftitte of deconstruction;
namely that, in making the text ultimately undedit, it abolishes the
grounds for privileging any one interpretationd dherefore makes the

writing of conventional history impossibf2.

The TRC was to ultimately fulfil its mandate thréupe submission of a report to the
president of the country, documenting its findingisis report was submitted in 1998
(with an appendix detailing the findings of the asty committee added later) and
totalled a mammoth five volumes. However, as ®#0 statements from victims were
taken, and over 3500 amnesty submissions, as weif@mation gathered from
“political parties, reports prepared by historigosirnalists and other$” was used the
report necessarily involved a process of seleaimmhsummarization. “[T]he concept of
truth in ‘truth and reconciliation’ ... does not silmmean information, because there is
interpretation, there will be interpretation...then@uissioners, the people in charge,
those who have the power in fact to build the arelaind to publish the archive and to
interpret the archive, have, of course, their omterpretations®®

It is here that the TRC engages most strongly thighconcept of history. The TRC
report necessarily privileged some aspects of #s¢ @ver others, some interpretations of
events over others. Thus it highlights even wititdscures. The report is an exercise in

81 Brink, A “Stories of History”, 1998, p.30-1

8 Munslow, A. Deconstructing histor¢997, p.151

8 J. Caplan, “Postmodernism, Poststructuralism,Recbnstruction: Notes for Historians,” Central
European History22 (1989), 272-3 cited in Etherington, N “Puttithg Mfecane Controversy into
Historiographical Context” in C. Hamilton (ed) Thdecane aftermath: reconstructive debates in Sonthe
African HistoryJohannesburg: Witwatersrand University Press, 18853-19; p. 15

8 Graybill, L. S “The Pursuit of Truth and Reconailon in South Africa” Africa Today5(1), 1998, pages
unknown; p. 4 of downloaded version

% Derrida, J “Archive Fever in South Africa” in Cakhilton; V. Harris; J. Taylor; M. Pickover; G. Resd

R. Saleh (eds) Refiguring the Archi@ape Town: David Phillip, 2002, pp 38-82; p. 50
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creation as it sets about creating a coherent widlef the information it has
accumulated. “Apartheid’s hidden history was ‘utieed’ and buried, and
simultaneously revealed and revised as an esséntilgling block’ for the new nation.
This paradox of the past being exposed and submheofidistory’s simultaneous
exhumation and burial (and reburial) lies at tharhef the workings and public
representations of the TRE*Verne Harris states the paradoxes even more giuntl
“There is no remembering without forgetting. Ther@o remembering that cannot
become forgetting. Forgetting can become a defeamembering. Forgetting can be a

way of remembering®

The TRC is subject to what have been referred theswin processes of the archive:
selection and collection. Through the very aateabrding, of inscribing the past, the
TRC's report also selects what constitutes, fahat past. “[I]t is not a matter of what
really happened but of how, what has happened é&s ¢tonstructed by the TRC to form
the basis of a new social ord&"Therefore, the report of the TRC actively constsu
history. “Archives produced, as much as they reedythe realities they ostensibly only
describe.?? Michael Green points out that this type of recogdis an attempt to close the
book on the past, to make it, in the colloquialsgeaf the term, “history®® However, as
Judith Butler points out “this past is not actugdhst in the sense of ‘over’ since it
continues as an animating absence in the pregent”.

8 Rassool, C; Witz, L & Minkley, G “Burying and Memialising the Body of Truth: The TRC and
National Heritage” in W. James & L. van de Vijved§)_After the TRC: Reflections on Truth and
Reconciliation in South AfricAthens/Cape Town: Ohio University Press, Davidlphi2000, pp115-127;
p. 116

8" Harris, V “A Shaft of Darkness”, 2002 p.75

8 Klopper, D “Narrative Time and the Space of thadfe: The Truth of the Lie in Winnie Madikizela-
Mandela’s testimony before the Truth and Recort@imCommission” Poetics Tod@®2(2), 2001, 453-
474; p. 460

8 Stoler, A. L “Colonial Archives and the Arts if @ernance: On the Content in the Form” in C. Hamilto
V. Harris; J. Taylor; M. Pickover; G. Reid & R. 8hl(eds) Refiguring the Archiveape Town: David
Phillip, 2002, pp83-102; p. 95

% Green, M_Novel Histories1997, p.4

1 Butler, J “Afterword: After Loss, What Then?” InID Eng & D. Kazanjian (eds) Lo$erkeley:
University Press of California, 2003, pp 467-47348. Butler is referring to loss generally, b t
comment seems specifically apt in relation to tRCT
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The TRC report has the power to highlight whaeies as the truth of apartheid, what it
views as the processes which led to and contribiategartheid, and what it sees as the
correct manner to deal with the legacy of aparth@&g the same token, it excludes that
which it feels to be of less importan€et is important to bear in mind that this does not
imply that a process such as the TRC actively cootd falsehood in any way, that it
manufactured for its own purposes “facts” and “ewick”. Instead it points to the idea
that nothing is a fact until it has been “proven’be one, and that therefore facts and
evidence are meaningless until they are investéu meaning® which is what the TRC
set about doing. To use an old image: “Historieals$ are like a sack (or sock) - they

don’t stand up until the historian puts somethimtg them.®*

| have already highlighted in the previous sectlmmconstructed and contested nature of
history; what the further discussion about the TiRghlights is the processes through
which this construction takes place. The archévine site of struggle over the past: over
what gets to be recorded, and what is forgottdns‘iimpossible to avoid intervening in
the past because of our translation of its trac@susable historical facts, akin to mixing
colours and producing shapes on a canvasi.many cases, as with the TRC, an archive
comprises a sanctioned or official history, agawisich all minor or oppositional
interpretations and inventions are forced to compdio use the South African example
once again, the TRC’s report meticulously and vaehausly documents the nature of
human rights abuses under apartheid. “In this sdémeswork of the TRC was self-
referential. It archived the evidence it requitegupport the history that it produced
and, by archiving its evidence, it guaranteed #mgity of the history® The TRC does
not claim to have produced an entire history ofdbentry, but it does claim to have

“provided unambiguous, and by its accounting, dei@ answers® to some questions

2Bundy, C “The Beast of the Past”, 2000, p. 15

% Munslow, A. Deconstructing histor§997, p. 7

% The image is attributed to Carr What is His®@961; cited by Thompson, W Postmodernism and
History 2004, p. 21

% Munslow, A. Deconstructing histor¢997 p. 115

% Harris, B “The Archive, Public History and the Essial Truth” 2002, p.163

9" Gibson, J. L “Overcoming Apartheid: Can Truth Recite a Divided Nation?” Politiko81(2), 2004,
129-155: p. 135
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surrounding apartheid - such as that apartheidewihsand gross human rights were

committed, and as such to have “fixed” history weaain extent®

However, the TRC'’s report narrows the history cdrdpeid down to the binaries of
perpetrator versus victim: those who acted andetid® were acted upon. Thus, the
sufferings experienced as a result of forced rertscmad pass laws, to name but a few,
are relegated to a backburfiégnd any attempt to elevate them as the main fesfr
the apartheid era finds itself in opposition to h@nstream discourse around the
actuality of lived experience under apartheid. TBgusing so selectively on some of the
horrors of the apartheid past, its hearings, patiadtly, have the effect of diminishing

the full iniquity of the past** Jeffrey accuses the TRC of only telling “half #tery”

In addition, the “history” of the country is constted as positive and linear: a
progression from the landing of Van Riebeeck in2t65 and the beginning of white
domination, to the liberation of the election oP#9“The flattening of South Africa’s
racial past around an originating moment and fiaitding™®. This type of discursive
understanding serves to mask the constructed naftinistory, attempting to replace it
with an archive of indisputable facts. Thus, alédire histories must be written. One
way of doing this is through fiction, as the exaation of the work of Mda and Nicol

will illustrate.

At the start of a new millennium, South Africasist apart from most other

nations by its embrace of a future through theotiating of its past ... South
Africans are searching for meanings in myriad atéres of the past. Sadly,
for most - and this criticism has been levelethatTRC itself - the search is

for closure - the closing down of meaning - ratien for a releasing of

% Harris, B. “The Archive, Public History and thesgstial Truth” 2002, p.162

% Sanders, M. “Remembering Apartheid” DiacritR®(3/4), 2002, 60-81; p. 64

1% Bundy, C. “The Beast of the Past”,2000, p. 19

101 jeffrey, A._The Truth about the Truth Commissimhannesburg: South African Institute of Race
Relations, 1999; p. 21

192t is interesting to note that it was the Aparth€iovernment who elevated the arrival of Van Riekee
to the status of a founding moment (see Witz, Larimeid’s Festival2003) and thus the TRC's report,
which explicitly refers to Van Riebeeck as markihg beginning of 350years of racial rule, does not
dispute the apartheid government’s constructioraoifal history in the country.

193 Witz, L. “Apartheid’s Festival’ 2003, p.4
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meanings. For some the meanings are borne hg"fdéloe ‘truth’ of what
happened. For others ‘fact’ and ‘fiction’, ‘hisgband ‘story’, coalesce in

imaginative spac®’

So, while individual statements may be true/fatserative as a collection of
them is more than their sum. The narrative besoangomplex interpretative

exercise that is neither conclusively true nosdal®

As should be clear from the above discussion,hfeetquestions raised by my
engagement with the TRC do not have simple answastead, each of the three terms is
fractured and flawed, indicating absence of an lalbsanderstanding, rather than a
unitary and coherent whole. | have chosen to frampeliscussion of the theoretical
problems involved with these terms in relationhte tebates which have emerged around
the TRC in order to emphasize the relation betwbeary and practice, and the way in
which understanding and elaboration of these tlheasi part of a dynamic process in
which nothing is constant. Importantly, | have Highted three issues: the relationship
between history and fiction, the essentially cangtd nature of history and the need to
write counter to the officially sanctioned discaaf history. It is against this backdrop
of change and uncertainty which | wish to proceed tiscussion of the literature of the
post-apartheid period.

LITERATURE AFTER APARTHEID

Post apartheid writing ... has madwiguity its particular subjeét

In 1990 Nelson Mandela was released from prisar & years in jail. Watching him

walk to freedort’’ for many, myself included, symbolized the begignir a new era in

194 Harris, V “The Archival Sliver: A Perspective dmet Construction of Social Memory in Archives and
the Transition from Apartheid to Democracy” inKamilton; V. Harris; J. Taylor; M. Pickover; G. Rlei
& R. Saleh (eds) Refiguring the Archi@ape Town: David Phillip, 2002, 135-160; p. 149

195 Munslow, A. Deconstructing histor997, p. 10

196 Attwell, D “South African Literature After Aparthi@’ unpublished lecture, John Carroll University: 2
January 2003; p. 6

97 This is an approximation of the title of Mandelaistobiography. Mandela, N Long Walk to Freedom
London: Abacus; 1995
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South Africa'® The immediate urgency, that “primary need as st@mhunger” which
Bethlehem characterizes as the “trope-of-truthiddonger in place. Brink writes, rather
simplistically, that now fiction can finally be ammched as fictioh? This is a

problematic formation, as it implies that somehowler apartheid fiction was not fiction
but something else — fact perhaps? What is impohtare is a move away from the trope-
as-truth; from the belief that literature can beuwtsimple reflection, to a more nuanced
understanding. This can be linked to the more necduand provisional understandings of
truth that have sprung up in relation to, and ipagstion to, the TRC.

The collapse of the trope-as-truth has, in a wefy fiction stranded, forced to
articulate for itself a new position in societyy 8is | do not imply an unproblematic
acceptance of the trope-of-truth: there are sigait flaws in the theory that it is ever
possible to unproblematically reflect a given sbcicumstance in a work of fiction
(or in any way). What | am suggesting is thathe writing of fiction after the
apartheid era there is a tendency, by authors @incscto move away from the trope-
as-truth and to begin to examine what exactlyditis. This can be related to (but not
in any simplistic mimetic way) the concerns arouepresentation raised by the
theories discussed above: “Foucault [and othesshidises the crude myths...brute
factualism, disinterested historians, objectiviisegress, stability, continuity,
certainty, roots, and the demarcation between ttyistdeology, fiction and

perspective. He rejects, in his own words, emisiniés will to truth”**°

For Andre Brink this has resulted in a moment dist for literature in South
Africa. It can no longer function as a substitistiethe press, but must now find a
new place for itself. What is this new positionécArding to David Attwell it is

about articulating the transition:

South African literature since 1990 has taken ufs®if the task of articulating

... the experiential, ethical and political ambigestiof transition: [1] the

198 Harris, V. “The Archival Sliver” 2002, p. 142

199 Brink, A “Reinventing the Real” 1993, p.44

19 Munslow, A. Deconstructing histor§997, p. 124
11 Brink, A “Reinventing the Real”, 1993, p. 44
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tension between memory and amnesia... [2] it empbagtze imperative of
breaking silences necessitated by long years afgle, [3] the refashioning of
identities caught between stasis and change, dtiek[¢ble of culture or

representation in limiting or enabling new formsuofierstanding?

The previous discussion of the nature of the ttaomal process springs into stark relief
as one realises that each of these points madeig Bttwell relates in a very
substantial manner to what I identified in the poeg section as some of the concerns
and debates to arise out of the process of the TlR@cerns around truth, narrative and
history abound in fiction written after the aparthera. The four tendencies identified by
Attwell above combine in various ways in fictiomsg 1990, taking different forms
according to the specific novel. In the remainafethis section | wish to focus on the
work of some critical authors, highlighting whaethhave seen as trends in recent South

African fiction.

Andre Brink, critic and novelist, has written exserely about what he sees as an
imperative in South African fiction to articulatéemce. This is an imperative to tell the
stories which were previously quashed by the urgefthe master narrative. Brink’s
point is valid, as the stories of the previouslgrsted and marginalised - women and
homosexuals, to name just two examples - are isgrgly being inscribed in fiction.
However, the idea that it is possible to simplyteithe “true” story by inserting the
absent players is not all in keeping with the pilevaproblematic of South African
fiction post-apartheid. The ability of fiction tepresent at all is being brought into
question, and thus simply writing the stories @& tlisempowered does not seem to be a
viable alternative. Indeed, Brink’s statement seeatiser naive in its assumptions that
one can simply, through fiction, set about creathmgsociety one desires. He has
written: “as we approach democracy, the ideologicap of our country needs to be
»113

redrawn”; > and the implication is that fiction must play dertn redrawing it by being

morally responsible.

112 attwell, D & Harlow, B “Introduction: South Africa Fiction After Apartheid” Modern Fiction Studies
46(1) 2000, 1-9, p. 3. | have added the numbecstive quote, without altering the wording, in ortter
emphasize the different points which are being made

113 Brink, A. “Reinventing the Real”, 1993, p.51
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Brink’s formulation is simplistic, and it seems alst as if he is caught in the very
ambiguity which David Attwell characterizes as lgego prominent in post-apartheid
fiction. Brink is not by any means a naive realisthis critical work and his fiction it is
obvious that he has engaged with postmodern artdtpagural theory at length.
However, on reading his work one gets the feelirag behind this postmodern rhetoric
there remains a need to be relevant, and imporfms is not intended as a personal
critique of Brink himself, but as a reflection dretnature of literature under apartheid
which, through the trope-as-truth, elevated the aflthe author to one of a freedom-
fighter, a truth-teller and a revolutionary. Nixamites that since apartheid, doubt has
been cast on the writer’s social status, publie,roiotivation and imaginative foct.
As an author who has work spanning the two penoater discussion, Brink’s writing
reveals the difficulty in coming to terms with tleesew roles. As Brink himself notes,
subsequent to the demise of apartheid the writest maw write in the absence of a
clearly defined enemy to write agaifstirlam writes of a tendency in literature after
apartheid to move away from the grand narrativetarizegin to articulate the personal
and private, a literature of community rather tb&nation. As examples he cites texts

such as Brink’s Devil’s Valley*®

Aside from the articulation of silences identified Brink, what else characterizes post-
apartheid literature? Nuttall and Coetzee, inittiduction to their volume write, very
tellingly, that: “... the struggle against apartheidbeing seen as the most significant and
attractive lens through which to view the past” Brink too speaks of “the struggle” as a
key trope of South African fictioh:® What this points to is that certain ways of regdin

the past become privileged over others. As diszisarlier, the TRC's report is one way

14 Nixon, R “Aftermaths”, Transitioff2 (1997): 64-77; p. 64; cited in Attwell, D & Haw, B “South
African Fiction After Apartheid”, 2000, p.28

15 Brink, A. “Reinventing the Real”, 1993, p.51

18 1rlam, S “Unraveling the Rainbow”, 2004, p. 704

17 Nuttal, S & Coetzee, C “Introduction” in S. Nuttid C. Coetzee (eds) Negotiating the Radord:
Oxford University Press, 1998, pp 1-15; p. 10

118 Brink, A “Reinventing the Real”, 1993, p. 46
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in which a certain version of the past can comieetprivileged:*® Nuttall and Coetzee

further note that:

It...remains as a challenge to all who are, in sorag,yvwnemorializing the past to
keep multiple versions of the past alive and nqirteilege, as has so often been
done, a few master narratives that offer a sens@ibf, at the cost of ignoring the

fracture and dissonancé®.

Thus, one of the key preoccupations in post-apakfietion is the past. This is an
engagement not only with the official past but wiiny number of histories of exclusion
(the marginalised or ‘other’), inclusion (the act®pas normal) and transgression
(normal becoming abnormalj?* This involvement with the past has taken many form
One of these forms is a mode which has been cleaized as confessional fiction, in
which the author’s (or main character’s, the twe aften closely allied) own complicity
in apartheid, or systems of power and subject®onderlined. Examples include The

Smell of Applesby Mark Behr and Ons is nie almal so hieJeanne Goosen. Heyns

writes that: “these novels are in the nature ofessions made before the tribunal of

history.”#2

As this statement hints, these novels are not dylange simplistic but are embedded in
and in conversation with complex problematics rdopy accountability, causality and
responsibility which link them to a larger concamrSouth African fiction after the
apartheid era with the nature of history itselfidad, history is present in many
“bewildering ... guises” in South African fictiolf> History is viewed as something
which is not merely there to be discovered bufisroto challenge, contestation and even

reinvention. In a different context Judith Butlexshwritten of the paradoxes of the past:

119 This privileging of a certain version of historgrcbe done both consciously and unconsciously for
many reasons. The NP government systematicallgtsmit rewriting South African history in order to
make it illustrate the dominance of the Afrikanepple, in order to legitimize their power in thegent.

120 Nuttall, S. & Coetzee, C. “Introduction”, 199814.

2L Munslow, A. Deconstructing histor§997, p.122. The quote refers specifically towhiging of history
encouraged by Michel Foucault, but | find it relat/#o writing practices in South African fiction.

122 Heyns, M “The whole country’s truth: Confessiorddsarrative in recent white South African writing”
Modern Fiction Studied6(1), 2000, 42-66; p. 50

123 Green, M _Novel Historie$997, p. 8
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“the past is irrecoverable and the past is not, plastpast is the resource for the future
and the future is the redemption of the pa&t.1t is with these types of paradoxes that
these works of fiction concern themselves. Theweels which the remainder of this
report will focus on do this in a very focused manby speaking to two specific

historical episodes (this will form the focus oéthext chapter). However, there are many
other novels which engage with history in differeratys: Zoé Wicomb’s David’s Stary
Anne Landsman’s Devil's Chimnegnd Elleke Boehmer’s Bloodlinés name just a

few.

The final feature of post-apartheid fiction whictvish to allude to is the increasing move
away from a realist mode towards move experimeamtdl|provisional articulations. This
should come as no surprise: as fiction removeH fteen the idea that it can in some way
reflect reality, it necessarily also moves awayrfra style which attempts to do so, and
moves into a more provisional mode. This typeafdn has been accused of simply
borrowing Western modes of magical realism andrpodernism?, but | hope that my
exploration throughout the rest of this reporthe twork of Mda and Nicol will show that
the style being used is not simply some importaddur, but one which has been shaped

and is shaping the South African context.

CONCLUSION

In this chapter, | have attempted to set the stemthe discussion of the novels which
will form the remainder of this research repor.dbing so, | may have seemed to
wander rather far from the novels themselves, digoussions of the TRC and of history
and fiction in general. However, the purpose o tthapter has been to set these novels
within the contexts in which they were producedriti&h in 1992 and 2000 respectively,
This Day and Ageind_The Heart of Rednesgan the post-apartheid era commented on

in this chapter. These two novels engage with ttesipective historical and discursive

124 Butler, J “Afterword: After Loss, What Then?” InID Eng & D. Kazanjian (eds) Lo®erkeley:
University Press of California, 2003, pp 467-47347

125 Boehmer, E “Endings and new beginning South Afrifiation in transition” in D. Attridge & R. Jolly
(eds) Writing South AfricdCambridge: Cambridge University Press, 1998, pp&t3. 46
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contexts in different ways. The issues which thegage with regarding history are
related to general concerns in the country arobadbility to represent and know the
past. | have framed this discussion of the cotmitmnstorical engagement via the TRC
with a discussion of the forms which literature gwoed in the country has taken both
during apartheid and after. The remainder of tdyort will concern the engagement of

these two novels with history.
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CHAPTER 2:
RELATIONSHIPS TO MAINSTREAM HISTORICAL
TEXTS IN THIS DAY AND AGE AND THE HEART OF
REDNESS

In this chapter, the aim is to explore the relalop between these two novels, and the
historical incidents with which they are in conwaisn. In each case a brief summary of
the incident will be given, as well as an explaoaf the primary historical text which
describes the incident. A detailed comparison tléin be embarked on, which aims at
tracing lines of similarities and differences betwéhe mainstream and fictional

accounts of events, in order to highlight trendthm presentation of history in the novels.

THIS DAY AND AGE

... this is a story of shame, a grim chapter in thesl of prophets and
presidents, indeed, in the lives of us. Becausandfistory records only what
it wants to, never mentions the cries of peacockh®resonance of dragonfly

wings ... A story of once upon a time on an islanthimgreat river.?®

It is not a radical statement to say that This Bagt Agetakes as its primary intertext the

historical texts surrounding the Bulhoek massa€i&idMay 1921. In this massacre, a
group of more than 800 armed South African policeraed soldier$’ opened fire on

over 3000 unarmed members of a millenarian relgignoup known as The Israelites,
led by a prophet called Enoch Mgijimy&. This resulted in the death of 183 Israelites,
and the wounding of a similar number; only one g@iien was stabbed, as the Israelites

carried only knobkerries. The massacre was thepeird of mounting tensions between

126 Nicol, M This Day and Age: A Novéllew York: Vintage International, 1992, p. 241.

127 Nicol, M “Bulhoek” New Contras?1(2), 1996, No.82, 74-77; p. 74

128 Edgar, R. “The Prophet Motive: Enoch Mgijima, teeelites, and the background to the Bulhoek
Massacre” International Journal of African HistatiStudiesl5(3), 1982, 401-422; p. 418
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the Israelites and the government over the isstile0 use and squatting. The Israelites
had rallied to a point in the Eastern Cape, neae@stown - a mountain known as
Ntabaleng®® or Kamastone - to await the millennium on the camchof their prophet,
Enoch Mgijima. The government, under the leadershiGeneral Jan Smuts, claimed
that they were squatting illegally, and wanted ttiermove. They refused to move, and
the tragedy of the massacre resulted. Simply hase are the “facts” of Bulhoek, as they
are commonly accepted in historical discourse, &@ajhg as proclaimed through the work
of the historian Robert R. Edgar, who wrote his Rh&sis on the subject, a work
entitled: _The Fifth Seal: Enoch Mgijima, the Idis and the Bulhoek Massacre, 1921

Nicol's novel also has at its centerpiece a masssianilar to the one which occurred at
Bulhoek. The followers of a prophet are massabsepeople sent by the government
because they refuse to leave their land and twin pinophet over to the authorities.
However, it should be made clear, even at thig/esialge that the text is not a description
of the Bulhoek massacre, but a fictional accourthefmassacre; as such, it is not simply
mimetic of the massacre as described in the hestiotéxts, but is in dialogue with them.

As mentioned in the previous chapter, our accetizetpast is always filtered through
representations of that past. The past is nottiiraccessible, it is past and cannot be
recovered. What are accessible are various versidihe past, in this case the work of
Robert Edgar, which offers extensive understandamgsideas surrounding the Bulhoek
massacre. This is not to imply in the least thatBnlhoek massacre itself was a fiction,
or that it never happened. Instead, what is mieahat while the Bulhoek massacre did
occur, we have absolutely no access to it, whatevikeave access to are the works of
Edgar, which as historical writings are necessaniplved in a complex process of
invention. The acknowledgements in Nicol's novelicate that he is familiar with the
work of Robert Edgar, and therefore it seems appatgpto examine the relationship
between the texts.

129 Edgar, R. “The Prophet Motive”, 1982, p. 401
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Edgar’s work on the Bulhoek massacre consists pilynat three texts: his thesis
submitted to the University of California in 19&h article published in the International

Journal of African Historical Studies 1982 and a pamphlet entitled Because they Chose

the Plan of Gogbublished in 1988. | was able to access onlywwerhore recent

publications: the articfé and the pamphlét® The article concerns the rise of Enoch
Mgijima detailing, amongst other things, his rebigs associations and beliefs. The
pamphlet is a much more simplistic work, and resig it were intended for high school
level students. It is a simple synopsis, covetirggperiod from Enoch Mgijima’s birth to
the massacre, and then includes a few pages oeropatary responses to the massacre.
Read in conjunction the two texts offer a sensé bbthe depth of the study conducted
by Edgar, and the general thrust of his argumdifits.conversation between these texts
of Edgar’s and This Day and Ageone which involves a large degree of both dfifee

and overlap. This Day and Agi®es not intend to offer a linear description and

explanation of events leading up to Bulhoek. Howgkeloes seem to flirt with the
attempt at total understanding of the event whidbdt attempts to offer, at times it
repeats parts of Edgar’s text verbatim (for examipléers) at other times it seemingly

ignores entire aspects (for example, Enoch’s meshigeof a church).

This type of flirting has resulted in This Day afde being accused of taking too many
liberties with the events of the massacre. Compgarims Day and Agéo the Latin
American novel The War of the End of the Wofd®81) by Mario Vargas Llosa, Zelia

Roelofse-Campbell is scathing about This Day and®fgilure to accurately represent

the massacre: “In the specific case of This Day/Amnel Mike Nicol recreates the

millenarian episode of Bulhoek, but in a totallgtibnal manner. Consequently it is very
difficult to reconcile historical fact with the mative.”** There is an assumption here
that this would be desirable, that a fiction shduddable to somehow accurately represent

a fact. A further example is where Vargas Llosasel is praised for “communicating

130 Edgar, R. “The Prophet Motive: Enoch Mgijima, teeelites, and the background to the Bulhoek
Massacre” International Journal of African HistatiStudiesl5(3), 1982, 401-422

131 Edgar, R. Because they chose the plan of Bxdnnesburg: Ravan Press, 1988

132 Roelofse-Campbell, Z. “Enlightened state versutemarian vision: A comparison between two
historical novels” Literatod8(1), 1997, 83-92; p. 84
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to its reader the authentic texture of the evettishvreally happened at Canudts”

while Nicol's novel is slated because: “one cars®t that it reveals the historical truth of
Bulhoek ...this reader would have welcomed a moreiicsally accurate accourt”.

The unfavourable comparison continues throughautthlicle: “Reading Vargas Llosa’s
work of narrative fiction one is left with a veriear understanding of the historical
events of Canudos ... one cannot derive such unaeiatpof the Bulhoek massacre
from Nicol's work”.*** | have cited from this article at length becaliseems to
represent most fully the type of criticisms that aften leveled at This Day and Age

similar ideas are echoed by Peter Horn, who findgange that Nicol does not use his
novel as a political tool: “when insights into timequities of apartheid and racist
capitalism become hallucinatory voices denounceadeassions, the reality of
exploitation and inequality must be asserted .s dtrangely perverse to write a novel

ostensibly about political people... but without ditizal discourse.*°

My concern with these formulations is not thatihkhNicol’s work is better than the

work of Vargas Llosa, or even more historically @ete; what concerns me is that this
criterion is being used at all as a means by wtoadxamine the novel. The last chapter
discussed Bethlehem’s conception of the tropetdfitand the trope-as-truth, the shift
when fiction is felt to somehow be no longer fictiout a way of representing reality, and
a political tool. The desire that This Day and Afpuld represent reality, or be

politically responsible, is a desire to fasten gignto signified, a desire to attach the
writing about the past to the past itself, so asetment a relationship which is

unambiguous, directed and purposeful.

The discussion around the TRC in the previous d@rdpghlighted the impossibility of

ever accurately representing the “reality” of tlasty at most we can offer a version of it,
a version that is by nature always constructedfiatitous. This is as true of the work of
a historian such as Edgar, as it is of the wor& nbvelist such as Nicol. The degree to

133 Roelofse-Campbell, Z. “Enlightened state versugemarian vision”, 1997, p.86
134 Roelofse-Campbell, Z. “Enlightened state versugemarian vision”, 1997, p.96
135 Roelofse-Campbell, Z “Enlightened state versugemdrian vision”, 1997, p. 91
1% Horn, P. “Afterwords” Southern African Review 0bBks6(3), Issue 31, 1994, 11-13; p.12
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which interpretation takes place, and the consaciess with which it is done might vary,
but it nevertheless takes place. History and fictce not identical, they make different
types of truth claims. Therefore, to try to evaduatfiction as if it should somehow relate
to some external definition of truth is only to petuate a myth about the existence of

objectivity in any text.

Two works of Edgar’s will serve as examples: thephlet Because they Chose the Plan

of God and the article “The Prophet Motive: Enoch Mgginthe Israelites, and the
background to the Bulhoek massacre”. In both tdxtigiar sets about outlining the causes
and the circumstances which led up to the evemtaakacre. He mentions several things,
but in particular his work seems to indicate twegible causes. Either the massacre is a
result of social forces (The Mfecane, the Land A, resulting poverty); or it is the
inevitable result of the prophecies of Enoch Mgginmrhroughout his work Edgar
highlights the first set of causes - the lineatipraal, Western ones - and promotes them
as the eventual causes of the massacre. For exaneptharacterizes “the period of the
late nineteenth and early twentieth centuries ¢ag] of deterioration and decline for most
Africans™" and suggests that this is a direct contributiactdr to the rise of the prophet
Enoch Mgijima. The possibility that the massacrBualhoek could have happened
because God really spoke to Enoch Mgijima, anddmawimanded him to gather his
people at Bulhoek is not even entertained, desipgdact that it is this understanding that
the Israelites themselves are most likely to adeascthe “true” understanding. Nicol, in
a different context, alludes to the possibilitytims second interpretation of the massacre
when he refers to the presence of present daywet®of the prophet Enoch Mgijinta>

It does not matter which one of these interpretatis true. What does matter is that they
are both available interpretations, but that Eaddposes one; in this way his version of

the events at Bulhoek is as much invented adgisiovered, constructed as it is found.

Therefore, to criticize This Day and Af@r not reflecting the reality of Bulhoek is to

make the assumption that it is possible to askBerptiority of one set of truth claims over

137 Edgar, R. “The Prophet Motive”, 1982, p. 406
138 Nicol, M. “Bulhoek”, 1996, p. 75
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another, and that this would be desirable - to nmdrboth assumptions are flawed. The
first because it denies the role of any authomimstruction (as outlined above) and the
second because it fails to see that simple reflecgven if it were possible, would deny
much about the complex processes which go intadhstruction of any understanding.

At several points Nicol reproduces, almost withaltération, segments of letters and
songs which are contained in Edgar’s pamphlet amdhwhe claims are “genuine”
newspaper articles and songs from the time. Exasniptlude the article supposedly
written by the editor in the novel (p. 185) but aialso appears under the heading “The
Daily Dispatch Dec. 13, 1920: Editorial” (p. 20) in Edgar’s pdmigi; the songs sung by
the Israelites (p. 29 in Edgar’s pamphlet, p. 26Mlicol’s novel) and the letter signed by

the Nightbomber (p. 23 in Edgar’s pamphlet, an@i9R in the novel). There are also
other overlaps. An example is that we are told i massacre in the novel takes place
on the President’s birthd&y, and the Bulhoek massacre took place on Smutidaiy.
The name of the officer who carried out the massa@s Truetor (according to Edgar),
in the novel it is Trotter. Enoch Mgijima’s fath#onas desired a male Hé&frand prayed
to God for one, after which Enoch was born; Enoelmidiswerd, the grandfather of
Enoch Mistas, also desires a male heir to saviniais These similarities mean different
things in the two texts. For example, that the masstakes place on Smuts’s birthday is
seen as simply ironic in Edgar’s text, and is used way of dating the events; in the
novel it takes on a much greater meaning as thertand horror of the massacre are

contrasted with the pomp and ceremony of parade.

Perhaps the most obvious instance of the novebgpipting the “reality” of the
massacre to itself, however, is in the letter sigioe the Nightbomber, mentioned above.

In this letter, apparently published in the Johaboeg StarMay 11, 1921, an individual

identifying himself as the Nightbomber urges thedrtent (government) to drop bombs
on the prophet’s group. In the reality of Edgaest this does not happen, it is not part of

history; but in the novel it does, bombers attdek\tillage. Thus, it seems almost as if

139 Nicol, M This Day and Agel1992, p.5
190 Edgar, R. “The Prophet Motive”, 1982, p. 405
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this letter is more “real” in the fictional contetkian it is in the “real” one, where the

ideas it contains remain a fiction and not a regalit

In his acknowledgements, before the novel beginsiMecords the following comment:
“for some stories, images and ideas | am indelate¢de work of a number of
historians™*. This is the core of the novel’s relation to bigt the use of stories, images
and ideas that are not necessarily tied to the aldnmtorical understanding of them. In
this way Nicol is able to use the image of the Nigimber and transfer it into his novel

in such a way as to make it an integral part ofplo¢, because This Day and Agenot

about plotting events, but about imagining thenhi§TDay and Aggosits an

alternatively performed historiography to the palyliavailable national historiographic
narrative and examines the way in which prevaitmghs may be destabilized by the ...
literary text.**?> This use of the Nightbomber is not the only oimmasvhere historical
events are understood in a different manner imtwel. Below | wish to explore three

more of these occasions.

| have mentioned before the way in which mainstréastorical accounts (such as that of
Edgar) tend to sideline the discourses of mythppeay and religion as being capable of
causing events. In this novel “the familiar factgtbe] South African past and present
are elbowed out of cent[re] stage by a fantasiassessment of ancient systems of belief
and local lore confronting the officially sancti@aheecords of either Afrikaner or liberal
historiography and envisioning a future open téedént ontological inscriptions of the

present.”*?

In Edgar’s work, despite an in-depth analyticaladiggion of Enoch Mgijima’s various
religious affiliations** and beliefs, no credence at all is offered tadeea that it could be
these things which caused the Bulhoek massacrehéeontrary, they are seen as being

themselves caused by a range of social eventexomple, an assertion is made that

L Nicol, M This Day and Age 1992, not numbered

1“2 pordzik, R “Nationalism, Cross-Culturalism, andpian Vision in South African Utopian and
Dystopian Writing 1972-92” Research in African lrdtures32(3), 2001, 177-197; p. 189

143 pordzik, R “Nationalism, Cross-Culturalism, andpian Vision” 2001, p. 189

144 Edgar, R. “The Prophet Motive”,1982, p.409 -
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poor people are likely to join millenarian sectsdngse they wish to escape the dismal

circumstances in which they find themselves.

Multiple disasters which occur over a short tinecp cumulative stress on
a society, impairing its ability to stabilize @generate itself, destroying the
legitimacy of its leadership, and subverting th#ity of its basic institutions
to find solutions to its crises. It is in enviroants like these that millennial
concepts that offer immediate and ultimate sohdito insoluble problems

can flourisht*®

It is secular, post-enlightenment, academic reagpwhich flourishes in Edgar’s text;
and not the faith based or mythic thought to wtiction is able to lend power. It is

never suggested that poor people might have jdimexth’s sect because he was, in fact,
a prophet. | am not saying that this is the trjukt that it is an alternative discourse, and

one that is strongly denied in mainstream histbdescourse.

Nicol prefaces his novel with two quotes which eaghe the role of God (or the
mythical) in history, and how people who are caughtn events often use this view of
themselves as driven by God to justify the everttElwoccur. Specifically, he quotes
Enoch Mgijima: “When people rally around the woifd3nd, people must die”, and
Prime Minister D. F. Malan: “We hold this nationlibas our due, for it was given us by
the architect of the universe. His aim was thenfation of a new nation. The last
hundred years have witnessed a miracle behind whigt lie a divine plan.
Afrikanerdom is not the work of men but the creatid God.**® Through his use of
these quotations as epigraph, Nicol indicates, &edore he starts his narrative, that
history in this novel is not necessarily going tounderstood in a normalized, non-
mythical, secular, rational manner, as it is inwgk of Edgar. An example of this is the

narration of the lives of Enoch Hemelswerd andidliswers, who seem to be acting out

195 Edgar, R “The Prophet Motive”,1982, p. 419
148 Nicol, M This Day and Agel1992, both quotes found on page immediately fdthgvtable of contents
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some type of Edenic pastoral ideal, before thiobezs tainted, and only a male prophet

can save thert"’

This type of non-Western a-ratiofidinotion of causality is entertained in Nicol’s nbve
Nicol does not identify Enoch Mistas as belongimgny formal religion but he does
present him as a prophet. As will be exploredyreater detail in chapters three and five,

This Day and Ageejects Western notions of causality and lineaaitg hazards that it is

possible that events could be caused by things ttka “social forces” such as poverty
and landlessness (Edgar’s explanatibfigind could be caused by things such as
prophecy, omens and luck. Thus, in regard toefsasentation of the Bulhoek massacre

This Day and Ages willing to entertain notions of multiple cauisl of causes which

are neither rational nor linear.

Something else which This Day and Agéntroduces into the narrative of the massacre

is the presence of violence. In a scholarly texhsas that of Edgar’s it is very easy to

lose track of the actuality of violence which ig $ubtext in a sentence as simple as “200
Israelites died”. The description of the massagcriné novel is vivid. Of particular

interest is the last sentence in the chapter desgrthe massacre: “And there, on an
island in the great river that runs through thesirpart of the country, the soldiers
massacre all the people of the propHel.This sentence is written in the present tense, as
something which is happening now, at the momerttitligbeing read. In this way the
massacre is not something that is confined to #¢ lput something which continues to

happen, and appears to be happening anew everyt ismead.

This Day and Agee-inscribes violence into the narrative not anlyelation to the

massacre itself, but to general events: the buroindaria and Dead Das’s story, to

name but a few. What this reintroduction of vi@epoints to is an attempt to avoid the

7 Nicol, M This Day and Agd 992, p. 16

148 use this word in preferences to the more comgantepted irrational and nonrational, as both of
these words seem to me to be slightly pejoratigeéhay set up a binary hierarchy between ratignalid
its opposite, irrationality.

19 Edgar, R “The Prophet Motive”, 1982, p. 411

%0 Nicol, M This Day and Age 1992, p.266
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reification of history as something that can beymtiscussed critically and analytically,
and to draw it back to the issues of pain and dmsan individual level that invariably
accompany it. In this way | feel that the novel slbave a way to defend itself against
accusations of relativism, as it acknowledges tlifesng and pain of the body.

A further feature of the novel is the way in whitlsondenses history. The time period of
the Bulhoek massacre may be the chief histori¢attext of the novel, but it is definitely
not the only one. Throughout the novel we aregresd with “snippets” of other

periods, other events and other times. In this way/massacre is portrayed not as an
isolated incident but as part of a large patterhistiory, in which events are complexly
caused by and related to each other. In a siri&amer, the two chief protagonists - the
President and Enoch Mistas - cannot simply be napp& the persons of Jan Smuts
and Enoch Mgijima, instead “the [P]resident coutdam amalgam of a number of former
South African presidents; similarly Enoch Mistasiicobe symbolic of a number of black

leaders...*?

Time-frames other than the backdrop of the 1913JL&ct which occurred just prior to
the massacre are indicatedThe world from which Enoch Hemelswerd and his
followers escape is a compressed version of theegueriod of colonialism and other
forms of oppression. It features everything frdavery to the use of social works
budgets for personal gain, from the import of exspices from the East to the rise of a
dictator president® Through doing so it serves to extend its re-exation of history

beyond the Bulhoek massacre, to the entire pefiedlonialism and apartheid.

Other significant events, especially as regardplpeoy, are also included in the “history”
of the novel. Thus, the prophecies and times ofgdgawuse and Mlanjeni are referred

to:
She told him about a time of great dissatisfactiimen cattle coughed

a yellow froth from their muzzles and died bellogimostrils wide, tongues

1311 alor, M. F._Conditions of Possibility for Conteomary South African White Writing in English
Pietermaritzburg: Unpublished Masters Dissertatidmiyersity of Natal, 1993; p.45

%2 Njicol, M This Day and Age1992, p.121

133 Nicol, M This Day and Age1992, p. 13
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thick with flies, little more than covered skelesaotten, putrefied. For

this was the time of a strong sun that hardeneeédindn against the maize,
corn and all tubers; turned brother against brotiaginer against son, burned
witches in their huts, made men mad who found lst th the rivers. A
time that set fire to the pastures and the hiligl lad to the slaughter of
cattle. A time when people looked to their propdred heard his command
to cleanse themselves, to purge the plague froindhttle and the sorcerers

from their midst.

Prepare yourselves ... because the new people aiegtorcultivate the
fields, bringing with them healthy cattle, and thveijl return the land to those

from whom it was stolen and put to death all tysarffower will be our$*

Those familiar with the discussion of the cattl#tkg in the next section will notice how
closely the prophecy given here mirrors the evastdescribed by Jeff Peires in his book
The Dead will Arisg1989). What is interesting, however, is thathas passage

progresses it moves steadily away from the accgiwet by Peires. By the end of the
quote given above, the cattle-killing has moveddnelythe salvation of the people, to a
desire to punish oppressors and gain ultimate poWeés this type of slippage in the
narrative, the easy switching between what is comynaccepted as “true” by
mainstream discourse, and what is invented by dgivelpnwhich characterizes much of
the action of the novel. The historical time pdaapecifically mentioned above are only
a few of the historical incidents which can be fifesd during the course of the novel.
Others include: “the Bambatha Uprising (1906), Boedelswarts rebellion (1922),
Sharpeville (1961), Soweto (1976)... the high apadtkea... the Botha and De Klerk
reformist eras...**>as well as a decided reflection of the South Afie¢ 1992"°° In
essence, “Nicol transforms South Africa into a ngghrealm which takes on something
of every place and timée?>’

134 Nicol, M This Day and Age1992, p. 22

1351 alor, M. F_Conditions of Possibilifyi 993, p. 45

1% Meihuizen, N “Inside and Outside of History” CumtéNriting 4(1), 1992, 149-151, p. 151
57 Meihuizen, N. “Inside and Outside of History”, 79%. 151
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In this way This Day and Ageecomes not only about writing about the Bulhoek

massacre, but instead it is about “using this iexidin the various version, myths,
exaggerations and effacements of it, as a paradigmatance of how historical

discourse is constructed® It must be emphasized that this conflation ofdrisal time-
periods is a purposeful technique of the novelrawigdas Peter Horn seems to suggest, an
indication of Nicol being unaware of the differ¢ime periods to which these events

belong**®

This discussion of the relationship_of This Day &u to the texts of the Bulhoek

massacre and other historical time-frames, has im@mded to highlight a variety of

ways in which the description given in This Day auk questions normalized

understandings of the way history functions. Miisbe discussed further in the next

chapter, but for now the discussion will turn toeTHeart of Rednesand an examination

of how it interacts with historical texts.

THE HEART OF REDNESS

It is commonly known that much of the historicatagnt of the Xhosa Cattle killing of
1856-7 contained in Zakes Mda’s novel The HeaR@ednessas well as the events

immediately preceding it, are based to a largentxde the account of Jeff Peires, in his

book on the subject: The Dead will Arisdda makes no secret of this, and

acknowledges it in his dedication: “I am grateful.t. Jeff Peires, whose research -
wonderfully recorded in The Dead will Arisaxd in a number of academic papers -

informed the historical events in my fictiof™ In the word “informed” in this statement
of Mda’s there is a slippage between historicahévand fiction, an indication of an
interaction between the two which suggests thabalgh fiction may be informed by a
mainstream historical account it is nonethelessmaely subordinate to it.

138 alor, M. F_Conditions of Possibilifyi 993, p. 46

%9 Horn, P. “Afterwords”, 1994, p.11

%0 Mda, Z The Heart of Redne&ape Town: Oxford University Press, 2000, pagéledt “Dedication”,
not numbered
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In this chapter | wish to trace the faultlines betw The Dead will Arisand_The Heart

of Rednesstwo works which each in their own way try to gabe course of an event
which shook the Xhosa nation, and which continodsatve repercussions to this day.
Peires acknowledges that his version of eventssisgne possible interpretation: “it must
be possible to write histories of Nonggawuse frahebperspectives than mifi&.

Thus, when | interrogate this text in relation feeTHeart of Rednessmust always be

borne in mind that | am not somehow comparing tleality” of the past to a fiction,
rather | am comparing a history to a fiction.

On a very superficial level, it would seem that tiaerative of the past contained in Heart

of Rednesss virtually identical to that which is offered Trhe Dead will Arise It

follows the course of a period in the life of theosa nation: from the rise of the prophet
Mlanjeni, the Riverman, through the war of Mlanjand the defeat of the Xhosa, the
governorship of the Cape by Sir George Grey, tduhgsickness epidemic, the rise of
Nonggawuse the prophetess, the split between Beeand Unbelievers, the killing of
the majority of the Xhosa cattle, the expectatiofthe coming of the Russians, the First,

Second and Great disappointments, and the ressitiffigring of the Xhosa nation.

Each of these episodes takes place in both otttig, talthough there is often a
differential focus (which will be discussed in maletail later in this chapter). A further
distinction between the two texts is that Peireg'sount tends to be more detailed, but
this is probably just as a result of his text bddwogh longer, and more focused on the time

period than Mda’s which moves between two timequsi

The main focus of Mda’s novel are his fictional d@ers Twin and Twin-Twin and their
wives, children and descendents; however, manlyeobther characters in Mda’s text are
historical figures, who are vividly portrayed iretivork of Peires. This is not only true
of the characters who are central to the unrawgtiithe course of events of the cattle

killing - characters such as Nonggawuse, Mhlak&#anjeni, Sarhili and Grey - but

181 peires, J. B. The Dead will Arise: Nonggawuse tuedGreat Xhosa Cattle-Killing Movement of 1856-7
Johannesburg/ Bloomington and Indianapolis/ LondRawvan Press/ Indiana University Press/ James
Currey, 1989; p. 322
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even those characters who are peripheral to th&®weharacters such as the Unbeliever
Ned, the son of Sarhili who works at the Native pitad; Gawler, a regional magistrate;

and Maguma the believing chief all appear in botllald and Peires’s works.

There is often an explicit textual overlay betwées two texts. This frequently involves
statements which Peires cites as being utteregdwifec historical personages. So, for
example, the text of Nonggawuse’s prophecy whictaMffers in his novéf?is

practically identical to that given by Peit&swho takes it from the statement of Gquba,
recorded in 1888. These textual overlaps are not taginess on the part of Mda, instead
they point to the close alliance between the hisabtexts and the novel. It is this

alliance which necessarily makes Mda'’s questiowiinigistorical discourse even more

pertinent when it does occur.

Allow me to examine some of these questioningsyder to begin to trace differences
between the two texts. In the sixth chapter ofrtbreel King Sarhili has been having
doubts about the truth of Nonggawuse’s propheckswing the First and Second
disappointments. However, he has been convincdebgxplanations and says “I met
with my father among the wild mielies ... He gave ttme spear that was buried with
him. I have it now.*** This is an almost direct quote of a statementretfén Peires, and
purported to be made by King Sarhili: “I have sgag father] Hintza face to face. |
went to Umhlakaza’s and met my father one nightragsbthe wild mielies ...he gave
me the assegai which was buried with him - | havew.™° The difference is that
Peires takes pains to contextualize the statersleotying that it is an exaggeration
carried by an unofficial messenger. By doing tlesaows the statement to lose much of
its power, so that in Peires’s text it seems #&swere just another incident of someone
supporting the cattle-killing. Its insertion, wathit explanation or qualification, into the
text of Mda’s novel, allows the statement to retiot of the potency which might have
led to its resonance with Believers.

82 \Mda, Z The Heart of Rednes8000, p. 60

183 peijres, J. B. The Deal Will Arisel989, p. 79

%4 Mda, Z The Heart of Rednes2000, p. 152

185 Acc. 793 Statement of Yosi 3Nov 1856. cited iiré€e J.B. The Dead will Arise989, p. 106
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Another character that we meet is Sir Henry Snaitfe of the governors of the Cape. He
wishes to be known as the Great White Chief oithesas, and insists that all the Xhosa
kneel down and kiss his boots. The utter humdiathat this causes is very neatly
summed up in Mda’s novel with the following bittesnnple statement: “He watched in
humiliation as the Great White Chief commandedetlders and even the chiefs to kiss
his staff and boots. And they did. And so did’f&.This type of humiliation cannot
persist and in the end, with the help of the propii@njeni, war breaks out. During the
war, both the novel and Peires's text use the wetermination to refer to the order

given by Harry Smith regarding the war of Mlanjein. Mda’s novel we read:
“exterminate the savage beadf§"while in Peires’s text it is rendered as “extaration

is now the only word and principle to guide 18" At first glance it seems as if Mda is
merely echoing the work of Peires. However, theph used by Mda is very reminiscent
of another famous literary phrase: “Exterminatebhees™®, found in the novel Heart

of DarknessThe title of Mda'’s text The Heart of Rednedso suggests that his text is in

conversation with Conrad’s novel. Thus, even whamething seems to be simply a
reflection of an historical event, it is also coeyly related to other texts and other issues

which form part of the web of textuality in whichet novel is embedded.

Johan Jacobs gives a detailed description of theusatexts which The Heart of Redness

could be seen as interacting with:

...the obvious allusion to Conrad’s Heart of Darkniesthe title of Mda’'s novel

requires that its presentation and analysis ofteargh century British
colonialism as well as the impact of globalisatiopresent day South Africa
also be read in the light of Conrad’s canonicaidital treatment of European
colonialism in Africa. The genealogical tree lo¢ tXhosa ‘descendents of the
headless ancestor’ that Mda provides at the beginoii the novel, invites one

to consider it as a South African offshoot of GabGarcia Marquez's novel

186 Mda, Z The Heart of Redne$)00, p. 18

87 Mda, Z The Heart of Rednes2000, p. 20

188 peires, J. B. The Dead will Aris&989, p. 12

189 Conrad, J. Heart of Darkneli®w York: W. W. Norton & Co. Norton Critical Edith edited by R.
Kimbrough, 1971; p. 51
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One Hundred Years of Solitudwith its similarly twinned and recurrent family

names and characteristics. Closer to home, Zo&MWbts novel, David's Story

also published in 2000, might also serve as arale&outh African intertext
with its comparable genealogical tree setting bataboriginal Griqua ancestry
of the protagonist, David Dirks&°

An in-depth analysis of these various intertexlis fautside the scope of this research
report. | highlight them merely to indicate the quex relationships in which the novel is
inscribed, and that it is therefore very simplistiocview this text as a simple fictional

rewriting of the work of Peires.

Thus, any obvious similarity between the two testtsuld not be taken at face value. A

deeper interrogation reveals that The Heart of Besla no naive imitation of the

historical discourse contained in The Dead wills&rit does not simply overlay the

historical work of Peires with a fictional narragiwvithout challenging the historical
assumptions themselves. Instead, by matching thet®go closely, Mda allows the text
space in which to interpret events differently, &ydso doing gives his text an entirely
different feel to Peires’s text. “Mda merges faatl diction to weave a multi-layered,
open-ended narrative that jars and questidfis.”

For the remainder of this chapter | wish to focoglese differences, and look at the way
in which Mda sets about interrogating the very WWesnhotion of history contained in
Peires’s text. Peires is by no means a naive iwadithistorian who imagines that his
text, his interpretation, of the events of 1856shecessarily the only correct or right
one. In another article, Peires speaks very candiabut the existence of multiple truths.
The article concerns him conducting research comogthe origins of the cattle-killing
movement. He found that among many of the Xhodaytoit is commonly believed that

it was Governor Sir George Grey who fooled thecdchibnggawuse, and so brought

70 Jacobs, J. U. “Zakes Mda’s The Heart of RedribssNovel asJmnggokolo” Kunapipi 24, 2002, 224-
236; p. 228

" Mazibuko, N “Calling the Magenta Sun: A Writing Africa’s Women as Symbols and Agents of
Change in the novels of Zakes Mda” Paper presaitdte conference “Writing African Women: Poetics
and Politics of African Gender Research” held atlthniversity of the Western Cape, South Africa;
January 19-22, 2005; p. 3
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about the cattle-killing movement in order to waakiee Xhosa, whom he could not
defeat in battle. Peires set about examiningbi®ef and found that, according to
historical records, it could not possibly be truel athrilled at his revelation, tried to
convince several Xhosa people of this. His waswittt complete disinterest in and
denial of his interpretation. This led him to realthat it does not really matter what the
“truth” of a situation might be, what matters ig thmotional truth and integrity of an
explanation. The Xhosas’ claim that Sir George Grag destroyed the Xhosa through
the cattle-killing was not incorrect, as it wasideé that although he had not initiated it
he had refused to help when the Xhosa were destitutreby cementing their fate. It
was also true that the Xhosa had not been ultiymdefieated by the English in battle, and
that it was only through the cattle-killing thaetXhosa came to lose their lands and
homes. Thus, Peires realises that his versiorhat v8 true is not necessarily definitive
and that the version of the Xhosa, although naig'ttby his standards, is equally able to
account for the results, and as such is, in its way, also the truth’? Another
commentator has made the point very eloquentlyy Sarious attempt at historiography
cannot be divorced from a statement of values, kemmuch it may be disguised’®

Thus, an event can have truth in many ways, and/mdierent factors impact on the

supposed truthfulness. Mda’s account in The H#adRednessloes not, of course, make

any claims to truth, it acknowledges itself asctidn, and should be read as such.
However, it does interact in fascinating ways with type of history of the period

offered by Peires, and this will be discussed below

The first difference which | wish to highlight bezen the two texts is the differential
emotional content of the two. Peires’s text isbymeans a dry historical account,
instead it is vivid and evokes very movingly thecamstances which existed. However,

through its adherence to the “big picture” of tlagtle-killing, it tends to focus on

172 peires, J. B “Suicide or Genocide? Xhosa perceptid the Nonggawuse catastrophe” in J. Brown, P.
Manning, K. Shapiro, J. Weiner, B. Bozzoli & P. sl (eds) History from South Africa: Alternative
visions and PracticeéBhiladelphia: Temple University Press, 1991, p380

173 pakendorf, G “Looking back into Old Times: Hansr@n, J. B. Peires and the Fiction of the Great
Cattle-Killing” in E. Lehmann & E. Reckwitz (eds)flstane to Boer War: Versions of South African
History Essen: Die Blaue Eule. Papers presented at aosyamp at the University of Essen, 25-27 April
1990, pp. 101-119; p. 101
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overarching trends and general ideas, rather thandividual and specific

circumstances, events and characters.

In Mda'’s text, the focus is moved from nebulousugp®of “Unbelievers” and

“Believers” to a conflict between two brothers: Tvand Twin-Twin. At several points

in the novel, incidents which are referred to ir€®s text as happening, are made
specific and made to happen to the brothers. ¥ample, during his discussion of the
war of Mlanjeni Peires refers to the British praetof shrinking the heads and taking the

skulls of Xhosa warriors for scientific purposds.The Heart of Redneghis terrible

crime is perpetrated against the twin’s fatherki»a - by a group of British soldiers who
include the future merchant James Dalton. Asaltre$this occurrence, Xikixa is

unable to be a successful ancestor, as withodtdad he cannot give direction to his
descendents. Thus the actions of the British sddiave far-reaching effects because of

the Xhosa cosmology, something which is not browghtn the “historical” account.

This is not the only instance where this happeinsgsat several other places in the text
Mda inserts what are in Peires’s text just genesaiments, into the lives of his
characters. In many of these cases, as discusegd,ahe incidents then have far
reaching effects. Two further examples shouldisaiio make the point. The first
concerns the wife of the Unbeliever Twin-Twin, g&hd second the wife of the Believer
Twin. Before the war of Mlanjeni both Twin-Twin amds brother believe in the
prophecies of Mlanjeni. One of the teachings ofuhjieni is that the Xhosa must stop
their witchcraft and stop trying to destroy eachent Mlanjeni is capable of detecting
witches and plants two poles in the ground neahbise, which an innocent may walk
through but which cannot be passed by witcheghitnway, witchcraft can be rooted out
of the community. This much is contained in Pesdekt, but Mda takes it one step
further. Twin-Twin’s senior wife is accused of ehcraft, and when she tries to walk
through the poles she is transfixed, and therettaestified as a witch. Twin-Twin rushes
to save her and he is severely beaten by a grolftamijeni’s followers, against

Mlanjeni’s wishes. The beating leaves scars om¥iwiin’s back, scars which reappear
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on each subsequent generation of Twin-Twin’s dedmets, marking them out. Thus, the

action of the witch hunters continues to mark TwWimin's lineage.

In Twin’s case, he falls in love with a Khoikhoi man Quxu, known in the novel as
Qukezwa. She is one of the Khoikhoi women who fixge themselves to the British
soldiers in order to gain ammunition to further ¥teosa war efforts. The presence of
such women is mentioned by Peires, but he doeslalbbrate on the immense
interpersonal suffering and conflict that such wameuld necessarily have experienced.
Mda shows how they are despised and ridiculed éytiosa, despite the fact that their
actions are only undertaken to benefit them. Tavid Qukezwa’s love story leads to the
birth of a child, Heitsi, and through him theirdicontinues. Indeed, in the present day

there is in the text another Qukezwa, who shares/rafithe traits of her ancestor.

In all three of these examples, Mda has taken atein Peires’s texts just general
comments and turned them into incidents in hisasttars’ lives. These incidents have
continued to affect the characters in the novey lafter they have actually happened, all
the way through the middle generations and novaéoongoing feud between the
believers and unbelievers. Thus, one of the wayghich Mda reinterprets history is by
making it not just something that happened to nassldistant people, but something
immediate, which continues to impact on the livekis present day characters. As
shown above, this refers not just to the abilithistorical events to impact on the future
(for example, it is generally accepted that thdeilling shaped the course of the
Xhosa nation). It is also shown to be relatedotecsdic incidents, such as the
decapitating of the ancestor and Bhonco’s scarvimggh continue to impact on the lives

of their descendents in very personal and indiicegys.

There are other ways aside from specific histoiimeilents where Mda enters into
discussion with Peires. Often it concerns therpregation of an event. In particular,
they might have many of the same incidents in Hitleckilling, but their interpretation
differs vastly. Peires, on the whole, while syniedit to what he sees as the various

social causes which resulted in the cattle-killisgjnambiguous in his evaluation of that

50



movement: he refers to it at one point as havinteai logic”*’* He says of the
prophecies of Nonggawuse that “the mysterious gagemwere nothing more tangible
than the imaginary friends of Nonggawuse’s day-th®aand ... the prophecies
originated in the fantasies of two young girls ftayin a bush™’ In short, he is
unequivocally convinced that the cattle-killing waesed on a falsehood from start to
finish, and that the Unbelievers were correct girtevaluation, and the Believers

incorrect. Mda, on the other hand, shies away fsanh an easy distinction.

The cattle-killing is not viewed as evil in the mb¥ he Heart of Redness$nstead, it is
perceived in a very sympathetic light as a moverbgngeople trying to regain a paradise
for themselves. At no point in the narrative af tattle-killing does Mda (or the novel)
take sides, there is absolutely no evidence withentext of The Heart of Redne$mt the

Believers were wrong, and that the ancestors weverrgoing to rise. Instead, mention is
made of the common belief among the Believersttie@bnly reason the prophecies were
not fulfilled was because of the disobedience efllmbelievers. This view is not
supported by the novel either. That is, it is meanclusively stated that the Unbelievers
are wrong. Instead, the novel allows the uncetigahthe period to persist into the
present, presenting the two paths as two altematioices which were made, and neither
bears the burden of either correctness or incaoresst Any interpretation of the novel
which assumes the correctness of either Believethbelievers®is oversimplifying

what is actually a complex relation to historyaltater chapter, | will embark on a
discussion concerning what Mda’s novel offers assalution to the conflict between the
Believers and the Unbelievers, a joining betweedenoity and tradition as epitomized
by the marriage of Camagu and Qukezwa. This ngered tradition and modernity is a
way of producing a new African subject. What museimphasized at this point is that
this later resolution does not indicate that thalhchoice of Unbelief was incorrect,

Mda is advocating a way forward, not a way of judgihe past. | will return to this

discussion in more detail later in this work.

" peires, J. B. The Dead will Arisd 989, p. 241

175 peires, J. B. The Dead will Aris&989, p. 311

178 See, for example, the review by Dlomo, V “Liter&@and TransformationAlternation8(2), 2001, 229-
231: p. 229
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Another facet of the cattle-killing which is madear in Mda’s work is that the paths of
Belief and Unbelief were ways of reacting to a peatbwhich was affecting the Xhosa, it
was about them, not about the English or aboutodimgr grouping. Thus, unlike in
Peires’s text which splits its focus equally betwéew the events were experienced by
whites and blacks, Mda'’s text is only concernedlite experiences of the Xhosa
themselves. The only time when the English entemntrrative is when they trespass into
the world of the Xhosa. This is specific to theipeérof the cattle-killing, and does not
apply to the period of the present in the novelerghwe are presented with detailed
discussions amongst white people about emigradiot where the character John Dalton

plays a vital role.

In the end, Mda’s text does not, to my mind, agvéh what seems to be Peires's final

analysis of the prophecies:

It is important to note that the idea of cattl#ikiy was widespread before
Nonggawuse started to speak. This shows thatehieal beliefs of the

movement were a logical development of existingséreligious concepts,
namely (1) that the dead do not really die, ug bn; (2) that the cattle

sickness was a sign from the ancestors that tleeg toubled and wished to
communicate with the living; (3) that if all impuand evil things disappeared,
the world would be a perfect place; (4) thatialhlg things on earth originated
from the uHlanga, and that the creative powehefuitHlanga was not yet spent.
The success of the movement also depended omthean belief in the

Christian notion of resurrection ... and in the né¢losa/Christian concept of
Sifuba-Sibanzi (the Broad-Chested One), the ergecdeemer...Nonggawuse’s
ideas were thus not original. She succeeded withez prophetesses had failed
because her claims were supported by King Sarhi#io many factors affected

the decision of a Xhosa homestead head whethsstdo kill his cattle that it is
impossible for any generalization to be absolutalyd. Certain distinguishable
tendencies did operate. Chiefdoms which had beegly afflicted by lungsickness
were more likely to adopt the prophecies of th&l€«illing than chiefdoms which
had not. Women, who performed the toilsome anéfipainrewarding labour of

cultivating the soil, were liable to be respondivea message which promised them
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a future free of agricultural work. Those who tawg collaborated with the colonial
authorities were more likely to resist belief thhose who had always been hostile.
But there were significant exceptions even toeHamsited generalizations, and

concerning factors such as age, status and refigielief it is impossible to generalize

at allr”’

It is not with any single aspect of this analyslgehh Mda’s novel takes issue, but with
the entire thrust: with the idea that the Cattl#ikg, the defining moment in Xhosa
history can be narrowed down to such mundane scaiaes, can be categorized and
defined so neatly, without any attention to thei@aicies of the process. What The Heart
of Rednessloes is take the period of the cattle-killing amake it about more than just a
tragedy in which people were fooled by their owsids for a better future. Instead, it is
about individual choice, about loyalty to the oldys (in whatever form that might take)

and about commitment to ideas and people.

Peires speaks in his text about the distinctiowbeh the Unbelievers and the Believers
as being characterized by the Xhosa people adiaddisn between the hard and the soft.
The hard are the Unbelievers: they are hard inrabways, because they fail to heed the
call of the ancestors, they care about their owit-b&ng at the expense of others and
they persist in their Unbelief despite repeate@dpke reform. The Believers are soft,
which in this context refers to them caring moretfe orders of the ancestors than for
their own temporal well-being, being willing to sdice what they have now in the
hopes of a better future for all. This distincti®®ires suggests, might be useful in
understanding why some of the Xhosa became Besevst why some became

Unbelievers.

Mda also makes mention of this split within thettekhis novel,
The amaXhosa people called the Believers amaThattizse whose hearts were
soft and compassionate. The clever ones, whosistoaaight fast. The generous

ones. The Unbelievers were called amaGogotya hdheé ones. The unbending

1" peires, J. B. The Dead will Aris#989, pp313 - 315
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ones. The selfish and greedy ones who wantedamdtbeir cattle and thereby

rob the entire amaXhosa nation of the sweet fofithe resurrection’®
But the development of his novel suggests thatuhderstanding can be used to explain
much more than just individual choice regardingitiseie of cattle-killing. The split
between the hard and the soft seems to be indéecafia split between those who demand
progress for its own sake, and those who wishrtane in the state of redness which is
so characteristic of Xhosa society. Mda'’s novalplwith this distinction between the
hard and the soft during both the time periods Wihie discusses, and by so doing he
anchors the cattle-killing to issues which aregna¢to Xhosa society. “Mda’s outline of
the epic tragedy of the Xhosa does not only allow to outline two basic modes of
thinking in the nation, it also gives him scope &sardonic critique of British

imperialism."®

| am not suggesting that Mda’s text positions ftsebpposition to the historical account
of Peires, but rather that it chooses to interattt wat many different levels and in
various ways, and in that way it allows the cakiléng to be viewed from a different
perspective. The cattle-killing period is not oolye of a national tragedy caused by
people who were fooled by prophecies which theytedio be true, instead it is also a
period marked by the need to choose between theasdfthe hard, between embracing
modernity and retaining respect for the old wayahis is not an easy choice, as the action
of the novel bears out, and often what might haesrsed to be the correct choice at first
(Unbelief, as the ancestors do not appear) mightdut to not work out as well as
planned. This is evidenced by the sad end of Tiwum'’s descendent Bhonco who has
come to desire progress for its own sake. Howekiese issues concerning the

characters in the novel will be discussed in mataitlat a later stage.

The discussion of the relationship between Peitegisand that of Mda has served to
emphasize that although the two are similar in maays there are also significant
differences in the way they interpret and undes&rents. These are differences which

point to differing conceptions of history. It isi$ specific conceptualization of history in

178 Mda. Z The Heart of Rednes000, p. 98
9 loyd, D “The modernization of redness” Scrutir§@), 2001, 34-39; p. 35
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the text of The Heart of Redneshich will guide our discussion of that novel tbe

remainder of this research report.
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CHAPTER 3:
HISTORY IN THIS DAY AND AGE

The previous chapter has explored the relationséipveen This Day and Agand the

“real” history of the Bulhoek massacre, as intetguldoy Robert R. Edgar. In this chapter,
the interrogation of the history portrayed in TBigy and Agecontinues. In this chapter

a very detailed examination of the novel itself] éime way in which it positions itself

with regard to issues of accountability, causaitg agency, will be offered.

When dealing with a great tragedy such as the Bikimoassacre, it is usual to seek for
answers and blame, to ask: What when wrong? Howhischappen? Whose fault is it?

This is neatly spelled out in the prologue entitlaéterwards”:

... afterwards there were causes, effects, explamafind excuses, blame,
relief, the truth according to one, the way it wasording to another,
rumours, gossip, stories about what happened at mfght have happened

or what people say happert&d.

It is interesting that in this formulation everyeoaf these forms of knowledge is given
equal weight. There is no indication that any ohthese forms of knowledge is
necessarily right or true, instead they are alsented as ways of trying to understand, to
make sense of that “brutal moment” that separatesttme that was before and the time

that came afterward¥?

Of course, in a very real sense, this researclsasteing written in the time of afterwards
- the novel is written, and | have read it - it sahchange, and it cannot be other, it is up
to me to interpret it and to ascribe to it my oveauses, effects, explanations and
excuses™. In many senses that is a very difficult entempHs it requires interpretation,

it requires my own insertion into this research.

180 Nicol, M This Day and Age1992, p.3
81 Nicol, M This Day and Age1992, p 3
182 Nicol, M This Day and Agel1992, p.3
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Ultimately, as any good researcher would, | wisinike meaningful comments about
the novel’'s engagement with causality, accountgtalind agency; that is, with those
things which are specifically the concerns of higtdn order to do that | have decided to
take a somewhat circular route, as befits a nowéthvis at times maddeningly obtuse as
it switches between stories, refuses to offer smhst and in other ways frustrates the

reader who is in search of answers.

THE INNOCENT AND THE GUILTY

The obvious place to start would be by examiniragéhwho are guilty of the massacre;
however, | have decided to start not with guilt With innocence. | have done this
because it seems to me that it would be too sitnptis view this novel as one of guilt

for historical processes, the issues are far momgptex than that.

We are offered three characters that are desctibes as being innocent, and in each
case the word is used in a very traditional seffi$& three innocents are Tasmaine,
Simple Martha and Bywooner Malan. Tasmaine is @embin the sexual sense: she is an
eternal virgin. Simple Martha is innocent in teae appears to be mentally handicapped.
Bywooner Malan is innocent in a legal sense: lez@ised of being a government agent,
and he is not. However, the presence of innocaneach of these cases does not

necessarily result in freedom from responsibilitygailt.

In Tasmine’s case she is spurned by Enoch as l oé$er innocence and is accused by
him of being worthless. Her inability to have sexidear children is felt (by him) to
invalidate her as a human being. The action imthesl seems to indicate that she agrees
with his evaluation, as she continues to servedaspite his harsh treatment of her. This
is not the place to enter into a discussion ofpibxrayal of women within the novel,
instead | have raised this point about Tasmine gmiignto indicate that, in her case, the

presence of innocence is related to lack andnibigewarded but punished.
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Simple Martha, who is described by her brother Brex“innocent ... innocent in a way
we can never bé® s the first child born to Fat Eddie and Ma Fatsdke result of Ma
Fatsoen’s wild ride on New Year's Eve. Unique alwer is that from the moment of her
birth, she appears to be possessed of agencyhsbeas when she wants to be B&in

she makes herself deaf to stop hearing Fat Edsliete<®®, and later she chooses to
leave her mother and make her life with the sheebgats®. In a novel fraught with
issues of agency it is vital that the charactet pleahaps most of all epitomizes innocence
is the character who also seems to have most ¢datrd agency) regarding her destiny.

I will return to the issue of agency later in thisapter, for now it is just important to note

that this innocent is anything but helpless.

The third of our triad of innocents is Bywooner &l He is innocent not in the sense
that he is a good man, indeed, it is indicated lieatas done many bad things in his life-
time, but in the sense that he is not what hedssed of being: a government agent.
However, it seems that his innocence in this madterelevant. Despite his
proclamations of innocence, he is still tried asglbvernment agent, his identity is

related to general opinion about him, not to his@&rsonal truths.

Bywooner Malan is also advised that he should gmsfap protesting that he is not the
agent, and accept that he is because, as Jabukamblsl puts it: “you may as well die
someone, someone who's got people worked up entolghbige him*®’ Thus, in this
case it seems that innocence or guilt is irreleaaditthat it is better to merely accept the

hand you are dealt.

This discussion of innocence has furnished us thitbe examples of innocence, and
three consequences and features of innocence.isTiig to suggest that this is an
exhaustive discussion, or that what | have saidmigg these characters is a complete
exploration of them. What | have tried to do ilioe three ways in which innocence

183p.166

184 Nicol, M This Day and Age1992, p. 61
18 Nicol, M This Day and Age1992, p. 62
18 Nicol, M This Day and Agel1992, p. 85
87 Nicol, M This Day and Age1992, p. 255
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functions and exists within the novel in order tghtight that the concept is fractured and
contradictory. Within the novel simply being innatés not enough to guarantee any

result or occurrence, instead, a complex interpfdyprces is at work.

| have chosen to begin my discussion of historyhis Day and Agdy focusing on

innocence because it is something which is nonaliscussed in relation to the novel.
Instead, discussions and debates tend to focussaas of responsibility and
accountability: on guilt. It is possible to vieletcomplex bands of causality and
responsibility in the novel (see below) as remowndt from individuals. My purpose in
highlighting the various meanings of innocencelay gvithin the novel is to introduce
that idea that the novel explores various congtrnstof concepts, rather than just taking
them at face value. This is true of the novelimimement with innocence, as discussed

above, and it is also true of the binary oppogjtett.

On a very simplistic level there seem to be twalileg contenders on which to heap
blame for the massacre in This Day and Adkese are Enoch Mistas and the President.

It would seem as if all we would have to do wouddtb look at the facts, and by so doing

we could ascertain who the guilty party is.

However, the problem seems to be that when we dbdtke “facts” as presented by the
novel, either one of the two could be wholly innaicef the massacre, or wholly guilty,
or any shade in between. Thus, a more in-deptlysifiaccountability and
responsibility will have to be undertaken thanrage litany of events. Before | do this
though, it would seem appropriate to examine tise éar and against each of these
characters in greater detail. It should be notat\hthin the novel neither of these
characters is presented simplistically, instead &neenever given a coherent account of

their various attributes, and are never quite @ehaw to conceive of them®

188 | alor, M. F._Conditions of Possibility for Conteomary South African White Writing in English
Pietermaritzburg: Unpublished Masters Dissertatigmiyersity of Natal, 1993; p. 51
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It seems self-evident that the President must ptaygeed some role in the massacre; he
was the one who ordered the air strike and hagrbghet’s group investigated.
However, to simply leap from this to the conclusibat he is therefore guilty of the
massacre would be premature. Instead, we hav&eatbook backwards and see what
precipitates his actions. He is a sick man, suffefrom painful boils; he epitomizes

what seems to be a rotting state. The Presideso#n to be a man out of control, the
rotting body is emblematic of the extreme disor®d dismay which the state is in under
his rule. This does not necessarily mean that hetisesponsible for the massacre but

what it does point to are the complexities whictsewithin the issue of responsibility.

The President himself says to one of his aides*timaall things make great presidents.
We all know that is how history remembéfS” This seems to indicate that it would not
be useful to tally up the actions of the Presidamt thereby try to determine his guilt or

innocence. Inthe end, it is possibly Maria’s eation which is fairest:

He was a man like other men, she began, neithat gobbad, neither weak nor
strong. He was often wise and often foolish. Held love and he could hate. He
could be hated and he could be loved. He wastewpdit pus boiled in his veins,
he was both handsome and uglier than the crows|dthdies when he told the

truth and truth when he told lies. He was a mis tither men living through 1£°

This suggests that it is not the President’s pai#yrwhich should be interrogated in
order to determine his guilt, but some other forSemething else which he is being

forced to “live through”.

The other possible guilty character in the novénech Mistas. From the moment that
he is born, Enoch is heralded as a saviour byilége. He is special, he is different and
he will save the village from disaster: the disatitat would have been sure to have
destroyed them if a boy of the Hemelswerd line haidbeen born. In a later chapter |

wish to focus exclusively on the issue of prophawcgl prophets and how they influence

189 Nicol, M This Day and Agel1992, p. 8
1% Nicol, M This Day and Age 1992, p. 208
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the course of history. However, that later focuesans that in this chapter | am forced to
do something rather artificial; to focus on Enoghd to try to avoid speaking about the

issues of prophecy which play a major part in ifies |

Throughout the novel we are presented with vardbfiering evaluations of Enoch
Mistas. His conception, birth and childhood arekad by various wonderful
occurrences. For example, his mother calls himifacle”** the band of children who
follow him around are willing to be “his disciplé$? and they all witness the presence of
a halo around his head; in addition, he displayssian stigmata when his palms bleed
“as if iron nails tore the skin® As an adult he inspires unwavering faith and Iyl

his followers, who regard him as a saviour andadée. In the end, he does not die but
ascends through the roof of the tabernacle. Tpesiive descriptions of Enoch Mistas
contrast very strongly with other occasions witthia novel where he is portrayed as
wicked and evil. Near the end of the novel thedfimlarshal says that he is not a prophet,
but “[a] renegade, bandit, outlaw, anarchist, salgtblasphemer, homosexual, devil-
worshipper, the scourge of the natidfi*It is not only his enemies who have harsh
words for Enoch. At one point his mother refer$ito as “[y]ou devil’'s sperm, you vile
fanatic™® and Maria’s dislike and distrust of him is petivasthroughout the entire
novel. At times his own actions seem to speakagainst his transcendental qualities.
He is an extremist, and seems to have no probléimgkihose who he feels deserve it, as
evidenced by his treatment of Bywooner Malan, aiscthildhood hatred of Maria. In

addition, his treatment of Tasmaine, who adores Hinatterly contemptiblé®®

Thus, there are many aspects to the descripti@moth Mistas. What follows is an
attempt to plot the intricacies of his involvemanthe massacre which forms the centre

point of the novel. Maria, the fortune teller, ases him of being responsible for the

91 Nicol, M This Day and Age1992, p. 71

192 Njicol, M This Day and Age1992, p. 81

193 Nicol, M This Day and Age1992, p. 88

1% Nicol, M This Day and Age1992, p. 270

19 Nicol, M This Day and Age1992, p. 86

1% For many of the references and quotations withig paragraph | am indebted to Lalor, M. F.
Conditions of Possibility1993.
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blood of many, “I know what he’s going to do, | kmthe deaths he’'ll be guilty of®’

Yet at other points in the novel she claims thatdme not change his future, and that as
such he is not guilty of the deaths. She says: ¢Brman’t help himself. He’s just doing
what he has to da"* In short, she says he “turns everything he toucbds'*® This
seems to imply that although he is involved in scmbloodshed, it is outside of his

control, it just happens.

Enoch makes very similar claims about himself, dngss“l have seen too much ... | am
not innocent ... There was no alternativel.was chosen, my way is the way of the
righteous, and I, too, am innocent. | have beemesaied®*® Here, within the course of a
few sentences Enoch both acknowledges and denyaslann the happenings which
contribute to the massacre in the novel. Thermsde be a sense in which personal
agency is irrelevant, it does not matter what cb®i@re made, because the outcome is
inevitable. This seems generally true when refgrtacnEnoch as he seems to be not
acting as himself, but rather acting out some dnesorical pattern, which is
predetermined (in part, the novel suggests, byh@op) and which he is helpless to

escape.

In this regard the colonial, P. T. George makesrg interesting observation regarding
Enoch Mistas, he says that: “he is being propdietistory, and he is every bit able to
withstand such taxing demané¥’ Once again there is a duality here: an image of
someone being propelled against their will, couplgti the idea that you will have to be

strong in order to be propelled.

These are separate examples of two views of Enastadl as active agent, or as passive
passenger. However, to state it like this is twava the issue down to simple binaries, a

mistake that is often made when considering theh@nd which has resulted in much

97 Nicol, M This Day and Age1992, p. 78
198 Nicol, M This Day and Age1992, p. 89
199 Nicol, M This Day and Age1992, p. 31
20 Nicol, M This Day and Age1992, p. 166
1 Nicol, M This Day and Age1992, p. 162
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negative criticism. Instead, | have tried to owglimany of the complexities involved in

the representation of the character Enoch Mistas.

To summarize the discussion up to this point, weshHaoked at characters perceived as
innocents, and at characters that could be pertaseuilty, and in each case we have
seen how such simple unitary terms and binary appos collapse. It might seem odd
that | have begun this chapter on the portrayalsibry in the novel with a discussion of
characters, and guilt and innocence. This has a@emscious choice; human agency,
the ability of individuals to control and shape thture, is a vital component of any
traditional historical leaning, the basic idea afise and effect. It is with this central idea

that This Day and Agplays, removing causes from effect and disallovimgar

reasoning from one to the other. This is centrialbated in its portrayal of characters as
playing pieces in a game that seems to be bey@iddbntrol. Some commentators have
objected to this: “the novel itself describes higtas something which happens to
helpless victims who have only an illusionary apitb act.?°* The description above has
shown how characters are inscribed in history,twhadiscussion below will attempt to
show is that the result of this inscription is swhply to turn characters into victims, but

to question the entire notion of history itself.

LINEARITY, CAUSALITY, RESPONSIBILITY

Ostensibly , the novel follows a very linear threawbving from the President’s
inauguration, to the birth and childhood of Enoctstisls, his calling as a prophet and
then the subsequent building of tensions which &y result in the massacre. On
closer inspection, however, we find that this tiirane is not nearly as simple as it might
appear to be. “While the basic plot is discernaitflg], sequence is disrupted at various
junctures by unpredictable shifts, both backwardsfarwards, in time2°* Near the end

of the novel, the passage of time in the novekscdbed as being one “where the past

22 Horn, P “Afterwords” Southern African Review of 8ks 6(3), Issue 31, 1994, 11-13; p. 11
293 alor, M. F. Conditions of Possibilityl 993, p. 49
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interfered with the future and the present was reveff°* This disruption of time is

explored in more detail in the following paragraphs

In the early stages of the book we are told aldueiburning of Maria, and the first
encounter between the prophet’s people and thegas they appear in visions to Maria
and the President. This in and of itself is notaekable, as they are offered in the
context of prophesy which is a central idea inrtbeel. What is remarkable is that they
are not told again; later in the novel, when thenbng of Maria actually takes place it is
not described, but we are made to remember it frenPresident’s description. In this
way an event which is to happen in the future scdbed in the past so that it is then not

represented in the present. This is a definiteigtgon of linear time.

This is not the only event which is narrated ous@dfuence. Michael Lalor refers to
several other places where this happens. Our kigwlef the President’s death predates
the actual event. In the vision of Maria and thesklent, near the beginning of the
novel, we are told of the group of soldiers whefleom Enoch’s followers, which
actually only occurs much later. Before the birtleither Simple Martha or Enoch, we
are given a glimpse of them as children. Chaptey, fivhich occurs before the massacre

is described, takes place after the massacre tesslgloccurred®

This type of foreshadowing appears throughout theeh) and is often closely related to
the issue of prophecy, as mentioned above. Anddisemating example is the repeated
images of dragonflies which are used throughounhtheels. The dragonflies are first
mentioned by the president in connection with heach$® and he dismisses them as
being of absolutely no importance. However, theydrdlies appear throughout the rest
of the novel; first becoming explicitly linked tar§ple Martha, and through her to Enoch
and the prophet’s people. Enoch finally informghet: “Dragonflies ... are the angels
of the Lord made visible. They will be there oe thorning of Judgment da§>

%4 Nicol, M This Day and Age1992, p. 251

295 alor, M. F._Conditions of Possibilify 993, p. 49-50
2% Njcol, M This Day and Age1992, p.20

27 Nicol, M This Day and Age1992, p. 259
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Finally, the airplanes that attack the people agaken by Simple Martha for
dragonflies. In this way, the image of the dragjesfreappears throughout the novel,

with differing levels of meaning attached to id#ferent times.

Foreshadowing, as mentioned above, is not theexdynple of the linearity of time
being disrupted. Near the end of the novel, asagj@ occurs which seems to defy all
concepts of time. When Jabulani encounters thergawent agent and the group he is
with he walks with them and talks to them. Thdteranumerous traumas, he gets the
government agent to Enoch Mistas. Enoch and thergavent agent get along well and
the government agent becomes Enoch’s right hand doavn to being allowed to share
Enoch’s selection of the women. This is what Méeits the Presiderff® We are told
that the “ghost” (for want of a better word) of p@vernment agent speaks to the
President and tells him “what he wanted to hedife@amongst the redeemer’s

people”?®

Suddenly the scene changes and it seems as ifofhdinie actually happened. The agent
is killed before he reaches Enoch and JabulanioBgwooner Malan as an alternative,
he makes him the government agent. The rest aidtien of the novel then proceeds
with this outcome. The story the government agelid (through Maria) seems to have
been completely disregarded. Yet, one is reludtadismiss it as a lie, in a novel in
which prophecy is the force which drives eventems foolhardy to ignore what is told
by the prophet. In particular, a specific inciderdkes it impossible to just dismiss the
first story as fantasy. The agent speaks of Elbiskas parading women like cattle, and
in an entirely separate narrative, the dispatcmf@aptain Hedley Goodma&H’ a similar
event is mentioned. Therefore, these two accdantscredence to one another,
although it seems impossible that both the versfdhe story of the government agent
and that of Bywooner Malan can be valid. | amgeting that either one is necessarily
true or false in the context of the novel, but tihat novel allows both versions of events

weight, and as such it is disruptive of linear time

%8 Nicol, M This Day and Age1992, p. 218
29 Nicol, M This Day and Age1992, p.218
#%Nicol, M This Day and Age1992, p.122
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A third way in which linearity is disrupted is thugh the insertion of various stories into
the narrative. Although its intertexts with the Bokk massacre play a vital role in the
novel, these are not the only stories in the novakt to list a few of the chapter

headings, in the novel we have: His Story, ThigystBedtime Stories, A Tall Story,

Fairy Tales, The Tale of Woe and Another Storychzaf these carries equal weight
within the text, it is a polyphony of voices andr&s, not a single narrative; although the
stories do interrupt each other, and ultimately naeeund the massacre they are separate
and distinct. “The novel moves circuitously alohg highways and byways of a

fascinating multitextuality ... to a climax in a masee.””*

In many of these stories, a
time-frame seems to exist which is not the sammadras that in which the main activity

of the novel occurs.

For example, the story of Tasmine (in the chaptéitled Fairy Tales) takes place in the
unending sense of time which is common to sucls talebegins with the word

"212 invoking the fairy tale “once upon a time”. tirtinues in a similar vein, with

“Once
time being measured in terms of “every night™... “and then one night**, rather than
clearly defined weeks and months. The story tloeedhas a fairytale sense of
inevitability. It has all the classic componentadairy tale: the wicked stepmother, the
patient and longsuffering heroine, and even (ealyjua prince (in the shape of
Jabulani) who whisks her away on a white horséh{gcase, an ostrich). | mention this
because it seems to me that this part of Tasmstery happens in the timeless world of
fairytales; and this is reinforced by the manyyftale elements, and fairytale language
which is used through the chapter, and is veryedhfit to the rest of the text. Thus, itis
almost as if time here moves at a different packamtording to different rules then it

does in the rest of the novel, thereby disruptingdrity.

21 Roberts, S. “Mike Nicol. This Day and AgReview World Literature Todag8(1), 1994, 199; p. 199
12 Nicol, M This Day and Age1992, p.125
23 Nicol, M This Day and Age1992, p.125
2 Nicol, M This Day and Age1992, p. 125
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Another instance where time is made to work inecd way is during the description

of the President’s death. We are told the exacherd that his death occurs, it is marked
out for us very specifically in terms of “the ddyest” and then “only hours after” and
finally “mere minutes aftef*>, so that it would seem as if it is clearly posigd in terms
of time. However, the fact that it is presentethi@ very beginning of the novel although
it is constantly referred to as happening “aftegk®s it seem as if it is something which
was always inevitable. This inevitability makes taeeful delineation of time irrelevant,
as it was going to happen at that moment anywagrdéess of the other events which

are mentioned.

| have outlined ways in which linearity in the nbiginterrogated: through
foreshadowing, through contradictory stories amdugh the insertion of side narratives
into the main narrative. It should also be noteat the idea of linearity of narrative is
threatened throughout the novel by the initial egsethat the story begins with
afterwards. To say this is to place an ending@abeginning, which is to once again
seriously disrupt any attempt at reading the nasgdf it contained a linear series of
events, or a linear view of history. The entiréioo of cause and effect relies on

linearity, and if linearity is so disrupted in thevel, what then becomes of causality?

When referring to the construction of causalityhmtthe novel we are speaking not only
of the events which lead up to the massacre, bBotabout other events which are
complexly caused. It has been mentioned beforat uworth reiterating that when
speaking of causality in this novel it is pointlésdry to use categories of linear
reasoning, of cause and effect. Rather, the noeskents are caused and set in motion by
things which may seem unclear, unconnected orrarit So while human agents may

(and often do) play a role in events, they do remtessarily cause them.

Often in the novel we are offered no cause atafirime example of this seems to be
Enoch’s hatred of (and eventual assault on) Mé&iiamn the moment he first sees her

Enoch hates Maria, and the text never hints asgogason. Maria accepts Enoch’s

1> Nicol, M This Day and Agel992, p.5
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hatred as if it is reasonable, but there is noaeas it. It is almost as if Enoch is going to
burn Maria and therefore he hates her, a sensaichweffect precedes the cause. The

effect of what he will do to her causes him to Hate

Often events seem to be completely unconnectecudniitiary, yet they are causally
related. The most obvious example of this is tléifrof peacock feathers. Maria warns
the President never to pick up a peacock fedtfiéayt he disregards her advice and near
the end of the novel we are told by his aide tlegpicked up a peacock feather. This
seemingly unimportant event therefore is the cafisee massacre; not the President’s
financial policies, security policies or showdownith the prophet’s people.

None of that is important, it is his disregardirfghee warning and seizing of the peacock
feather which determines the future. Thus, thesajgkerstition concerning the unluckiness
of peacock feathers is shown to be more importattie development of events then any
of the normally considered “causes” of events. Phesident himself remains completely
unaware of this. In the exchange mentioned abekien Maria asks him what he dreams
of he assures her that if he dreams of “dragondire$ peacocks, it means nothing,
absolutely nothing®’ As the course of the novel testifies, this istno¢ as both
dragonflies and peacocks play an important roténdevelopment of events in the
novel. | have already mentioned the issue of treecpck feather, while the motif of
dragonflies which runs throughout the novel andneats events has been discussed in

connection with issues of linearity in the novel.

Another example of a similar event is when Ma-Faitsimsists on getting married in a
hot wind, and everything then goes wrong for thiage from that point on. Therefore,
the cause of the village’s distress is Ma Fatsode&@sion to marry in a hot wind, two
things that would seem to be entirely unconnectéé. hot wind is mentioned as
“shriveling the wings of dragonflie§®, a comment that should alert us to danger,
because as mentioned earlier dragonflies are glesanected with the development of

the circumstances of the massacre. Thus, althBagtor Melksop wishes to dismiss the

1% Nicol, M This Day and Age1992, p. 21
27 Nicol, M This Day and Age1992, p. 20
218 Nicol, M This Day and Age1992, p. 49
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warnings as “old wives’ tales, superstitiét'we know that within the novel such things
do have relevance, and should not be ignored. ihduindictment on the marriage is that
it is never consecrated with prayer, once the cergmvas finished “no man woman or
child was in a mood for prayef®

The question is, of course, what would have happéae these events not occurred? If
the President had not picked up the feather wdddetnot have been a massacre? If Ma-
Fatsoen was married a day later would the futuve Ih@en different? The questions are
unanswerable, and yet | would hazard a guessfttiay could be answered the answer
would be that neither Ma-Fatsoen nor the Presidenlid make the choice, to say that
would be to ascribe to a view of human agency &igeaand decisive, a view which is

foreign to the novel.

Thirdly, causality can often be relatively fortuiin the novel. A specific case is that
the massacre is discovered by the editor (andftiveréhe public) only because a girl
happens to find a paper disposed of by the Presidad the editor happens to be
interested and therefore looks into the matterenEsare as much (if not more) the result

of luck, as they are of planning. Causality in TR&y and Ages therefore arbitrary,

unclear, dependent on luck and in general unstaidearational. Far from being a logical
concept within the novel causality seems to ravaisi own illogical construction,

refusing to be tied down to any one specific cause.

The impossibility of causality leads to the questad responsibility. When you remove
customary cause from an event, one necessarilyatsoves the normal assumption of
responsibility. For example, if the massacre issed by the President picking up a
peacock feather, is he then responsible for imekieugh he was completely unaware

that his action would lead to the massacre?

219 Nicol, M This Day and Age1992, p.49
220TDAA, p. 52

69



There are other things the President is guiltyasfwhich he is responsible, which on the
surface seem to bear no relation to the incidettt@peacock feather. For example,
when he sends the government agent to investigatprophet’s people, he surely puts in
place the chain of events which leads to that mde&h. Is he therefore responsible for
this one death because of his own conscious decisid responsible for the deaths of
hundreds at the massacre due to an unintentiotiahathe picking up of a peacock
feather? Or are the two linked around the persdénoich Mistas? Thus, within the
novel the idea of responsibility is complex, awauld seem that, while conscious
choices can have disastrous effects, so too cétnaaybactions. Of course, we need to
take a step even further back when dealing witheis®f responsibility, to speak to the
issue of human agency within the novel which hasmted much of this chapter. In the
novel, can characters make decisions? This briadmak full circle to the issues we

were discussing at the beginning of the chapteardegg guilt and innocence.

As mentioned before, it is the prototypical inndg&imple Martha, who seems most
able to make decisions, to have agency and ybaeaame time this agency is not
necessarily coupled with knowledge. For examglena point Martha decides that she
is going to live with the sheep and no longer viién mother; she seems to takes this
decision impulsively, without any knowledge of wétye wants to do it or of what she
hopes to gain by it. In many ways then this is @sden taken to which there is attached
no responsibility. The old adage that we mustesitfie consequences for our actions
seems not to apply to Simple Martha, as her dewsaoe taken, and then things happen

that are not necessarily caused by her.

Within the novel we do have several examples opfgeaho seem completely devoid of
agency: Fat Eddie cannot stop Ma Fatsoen’s wild Near’s rides, Tasmine in the fairy
tale cannot control her destiny, and P. T. Geoegens powerless to leave Enoch and his
people before the massacre, even though he clamahts to. | cannot think of any

such clear-cut examples of characters always auetitigagency in the novel. What this

discussion leads me to conclude is that while thaght be some form of accountability
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and responsibility, it bears practically no relatio normal understandings of

responsibility (and this is tied up with the comypietion of causality).

However, we are offered one possible explanatidmowf responsibility functions, in
regard to a conversation between the colonial Bebrge and Enoch Mistas’s sidekick,
Jabulani Mximba. George wishes to leave the proppebple before the massacre can

take place:

...why do you desert him?..

Because | am not responsible, | [P. T. George]t&tbu am not the government. |
am not guilty of their ways. | have not causedemisand hardship. Nor did I tell
these people to follow the redeemer. | am a teav@tre. This is not even my
country.

We are all responsible, said Mximba. We are ajpoasible for everything.

This was no logic | could argue against. | havenJ8tuart Mill behind my back: but
what does Mximba know of him? | have Humg&reatise of Human Nature, | have
the metaphysics of Aristotle, the learning of Aqsnyet here, here under this
violent sun, on this mountain, among these roadaed with these people and their
history, such philosophy can be wiped out in ateints And after that instant
nothing is ever the same again.

Mximba moved closer and leaned towards me. Walaresponsible, he whispered.
Even when it is not our fault ... Even then, if onamsays we are to blame, his
word will have us numbered among the wrongdoensd ve will be guilty, but so

will he.

... | can see ..why he insists on this tangle of responsibilityam intrigued,
though, that he feels this does not absolve himnfgailt - as so many hard-done-bys
believe - but rather implicates society in the $iashas perpetrated. As he would

say: We are all responsible. We are all to blafhe.

What is introduced in this rather long passageserees of spectacular ideas about what
it means to be responsible within the context efribvel. The first thing which is done

is to advance the notion that Western ideas antheapons are simply not useful in

2 Nicol, M This Day and Agel992, p 174-6
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order to understand the course which events takkeeinovel. Something other is
needed, something which is innate to the storygotaitd, and not imported from
elsewhere. Mximba seems to suggest that this neserof explanation could revolve
around an idea of collective responsibility. Heates this to a view of personality which
is not solitary and independent but which is inégehdent on others for its development.
Thus, instead of blaming society for his ills, lees himself as being part of society, and

therefore lays blame on the entire entity, himaall society.

HISTORY, HIS STORY, THIS STORY

... a much more powerful force had suddenly ariseithvbompelled men
at will, and from which there was no release,h@irebellion nor escape,

the force of history and historical necessffy.

In this chapter, | have interrogated the notiohistory presented in This Day and Age

have done this by looking at several issues oregisdn the novel: innocence, guilt,
linearity, causality, responsibility. In each casg discussion has led to ideas that
revolve around complexities and numerous levelsxpfanation, rather than a single

understanding.

It truly seems a good deal easier to say what Dhisand Agedoes not subscribe to -

simple binaries between guilt and innocence, limaarative, notions of cause and effect
and responsibility - than to propose what it ins@mttheir places. The novel does not
offer the trade off of a single grand narrativedaother, but rather allows such notions
of grand narratives to collapse altogether. Inadmas a single explanation is advanced,
this would concern the role of prophecy, an issh&kvis to be explained in much

greater detail in chapter five.

What the interpretation of history in This Day ahge points to is the polyvocal nature

of history, that things are never simple or logieadd that a vast array of seemingly

222 Hannah Arendt, On Revolutiaited at the beginning of Nicol, M This Day andeA§992
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unconnected thoughts, events and contingenciesiilayhe construction of any period,
of any pastness. To my mind, that is the poinheffortrayal of history in This Day and
Age: to mark it out as a construction, as an attempistribe its own meaning and logic
(or illogic) without attempting to tell “the trutrdbout an event, something that is in any

case impossible.

Nicol ends the prologue with the following phras#gy story. History. The struggle for
truth continues ever afterwards... Afterwards is vehgipries begin®®® and that is
exactly what this novel is, one of the storiesftéravards: positioned somewhere

between history and my story.

That is where | wish to leave this chapter’s disows of history in This Day and Age

without any solutions, or any blanket statement#hat the re-interpretation of history in

This Day and Ageseems to do is not so much construct an altemdiscourse (except

for the one around prophecy, see chapter fiveplmtat collapsing the master discourse

of history by attacking its cornerstones of linggrcausality and responsibility.

2 Nicol, M This Day and Age1992, p.3
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CHAPTER 4:
HISTORY IN THE HEART OF REDNESS

Splitting its narrative between two time periodegTHeart of Redness a novel which is

obviously concerned with the functioning of histamyrelation to the present. In the

second chapter the ties between The Heart of Redneéshistorical accounts of the

Xhosa cattle-killing were traced. Ultimately it svahown how, despite a very close
correspondence with these texts, the novel algorogates them in various ways. In this
chapter, close attention will be paid to the vasimtays history is represented and

interrogated in The Heart of Redned$3eginning with an examination of the split

between the past and the present as a result ditttde Generations, it then moves on

to discuss the circular paths through which histapyves in the novel.

THE MIDDLE GENERATIONS AND THE FEUD BETWEEN THE
DESCENDENTS OF THE HEADLESS ANCESTOR

At the very beginning of the novel Mda offers ummily tree of the descendents of the
headless ancestor, in order to explain the relslips between the main characters in the
novel. There are two branches: the descendeftwiofand Qukezwa, the Believers;
and of Twin-Twin and his many wives, the UnbelieveRight across this diagram is
drawn a line: the Middle Generations. Interruptoogh sides of the tree, the Middle
Generations seem to separate the past of the arsésim the present of Zim and
Bhonco. However, on closer reading it seems dsgfdplit is not actually the important
one and that it is instead the split between thiedllavers and the Believers which
determines the actions of the characters. We #dhat “[everything came] back to the
war between the Believers and the Unbelievers. Hneyn competition in
everything.#*

224 Mda, Z The Heart of Redne€ape Town: Oxford University Press, 2000; p. 3
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The time of the middle generations seems almasé ta time outside of history, a time
which plays no role in the central element of ikied of the people at Qolorha-on-Sea -
the dispute between the Unbelievers and the BeBevehonco, the Unbeliever of today,
gives the following description of the Middle Geagons:

Then came the Middle Generations. In betweendhebkars and this new
world. The Middle Generations fleeted by like aan. Often like a
nightmare. But now even the sufferings of the Néd@enerations have
passed...It had to come back to the war between ¢liev@r and the
Unbeliever. They are in competition in everythingthe cult died during
the Middle Generations, for people then were moreerned with
surviving and overcoming their oppression. Theymt have the time to

fight the perils of belief and unbeli&f
Bhonco emphasizes the unnatural nature of the Mi@dinerations, comparing them to a

dream, a nightmare; he explains how the struggiiteive meant that the cult of the
Unbelievers had to be pushed to the back for a tiffleoughout his words runs the idea
that these Middle Generations do not belong, tmeyadime outside of the logic of the

events at Qolorha, they are foreign and alien.

The Middle Generations referred to by Bhonco aréhe Western linear conception of
time, the periods of colonialism, and more paraciyl apartheid. Following the
destruction of Xhosa sovereignty in the aftermdtthe cattle-killing in the 1860’s, until
the 1990's the people of Qolorha were under theérobaf what Bhonco refers to as “[the
people with the] white skins ... who caused the sirfés of the Middle Generation§?®
This is a time outside the narrative of the noadime which is only “whispered®’ This
then, is the first point about the passage of imée novel; that it seems to be split, or
divided, by the Middle Generations. Instead, theetof the past and the time of the
present appear to be linked, while the Middle Gati@ns are excluded from this

progression.

2% Mda, Z_ The Heart of Rednesz000, p. 1-
226 Mda, Z The Heart of Rednes2000, p. 7
22" Mda, Z The Heart of Rednes2000, p. 1

4

75



It seems to me that the most obvious link betwierpast and the present, which is
different to existence under the Middle Generatiosmghe ability of the Xhosa living at
Qolorha-on-Sea to control their own destiny. Imigawuse’s time this centres around
the decision of whether or not to kill the cattidile in the present day it seems to find
its orientation around the bringing of developeits ithe village. In each case, the people
in the novel have to make a decision which willghtheir lives and those of their
descendents. During the Middle Generations suclteb@ould not be made, as the
imperative was not about a decision but aboutrattgifreedom from what was

obviously an oppressive regime. Therefore, thedidédsenerations are not real, they do

not fall within the circle of history.

This reference to the circle of history brings merty next point about the construction
of history in the novel. Normally history is peioed as a very Western, linear entity
running in a continuous “time-line” along which claa plotted significant events and
dates, and the relationship between events andgeap be explained by this linear
construction. As the discussion of the relatiohthe Middle Generation to history
should make clear, however, things are not thaigtitforward. Far from being a linear
progression, the Middle Generations are shown éyekt to be a moment apart. It is the
split between the Unbelievers and the Believerstvis felt to be the most important:
“everyone is always at pains to stress that Twamd Twin-Twin’s lines are distinct,

even though they are joined at the top by the lesadincestor?®

But it is not just this which makes a simplistiadéeng of the family tree impossible.
Other elements are also missing, which give usstastto the non-Western, non-linear
nature of the history that is actually being repréed. Single names are given and
reported on the tree, differing from the Westernvamtion of names and surnames
necessarily denoting specific individuals. Perheyen more importantly though, the
family tree does not offer any dates. It lists eamand indicates relationships, but does
not give dates to mark the people as individuaistefore there is nothing but their

position on the chart to distinguish between the Qukezwas, or the two Twins, or the

228 Mda, Z The Heart of Rednes2000, p. 69
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two boys named Heitsi. This shows a degree of mimgoover the course of history
which is not indicative of a linear progressiorhisTidea of mirroring will be discussed in

more detail later in this chapter.

As mentioned in Chapter Two, many of the thingsallaccur in the past continue to
have an impact on the present. And, this refet®nly to “social issues” such as poverty
as a result of Nonggawuse’s prophecies, but tesguat are more individualized and
personal: Bhonco's scars, the inability of the hes&lancestor to guide, the split-tone

singing of the two Qukezwas. Allow me to focus inrmdetail on some of these points.

Bhonco'’s scars are given to his ancestor Twin-Thwirthe supporters of Mlanjeni. As
such, they are delivered for a specific purposeabse he is suspected of being a wizard.
However, as time progresses the scars appear dinsthmale child in each subsequent
generation, and they gradually gain meaning uméytare referred to by Bhonco as “the
scars of history??® They come to represent a heritage of Unbelief vbiads the family
together. They itch terribly whenever anythingvi®ng, thereby reminding Bhonco the
Unbeliever of the way his life is linked to thatlu forebears. He does not seem to need
much reminding, as he is closely tied to his ammrediut it is significant that his scars
pass to Xoliswa Ximiya, his daughter (as thererarenale heirs to receive them) despite
the fact that she refuses to acknowledge any oeléti the ancestors. Thus, the scars
bind the generations of Unbelievers together. Spgalf the Unbelievers like this,
however, leads logically to what seems to be thyeckmcern of history in the novel: the
way in which the past and the present are linkethbyfeud of the Unbelievers and the
Believers - or to state it another way, the hard e soft.

They are separate from each other in a way thaéheimovel, the past is never separated
from the present. It is obvious that Bhonco fedédser to his ancestor Twin-Twin than
he does to his contemporary Zim, and it is equattyious that Zim feels the same way
about him. Early in the novel we are told that Bienco and the rest of the Unbelievers

spend a large amount of their time “moaning abast pjustices and bleeding for the

22 Mda, Z The Heart of Rednes2000, p. 12
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world that would have been had the folly of behet seized the nation a century and a
half ago and spun it around until it was in a wostypor that is felt to this day> The
past is therefore constantly with them, and they dennected to it. In particular this is
shown through the dance of the abaThwa, which thigelievers use to invoke pain and

sorrow. When they use it:

They are going into a trance that takes them bathe past. To the world of the
ancestors. Not the Otherworld where the ancebt@rsoday. Not the world that
lives parallel to our world. But to this world whé belonged to them. When
they were still people of flesh and blood like greople who walk the world
today?*!

This dance of the Unbelievers is very significas it shows the deep lines of
connections between the past and the presenthangay in which events and emotions

from either period can impact on the lives of pedplthe novel.

It seems almost as if the daughters of Zim and Bo@me the extremes of Belief and
Unbelief?*? Xoliswa Ximiya, Bhonco’s daughter, is the headneiss of the local
secondary school. She is tall and thin and dress@&estern style suits and dresses,
complete with high heeled shoes. We are told thats beautiful, but that “[i]t is the
kind of beauty which is cold and distarit*She has been to America and cannot stop
talking about what a wonderfully advanced plads &nd how much better things in
South Africa would be if it were more like the “gbold US of A”. Her claims to great
learning are however constantly undermined by Hreative voice. For example, when
we are introduced to her we are told that: “Peogle her name and surname when they
talk about her, because she is an important pensitbre community. A celebrity, so to
speak. She is highly learned too, with a BA inadion from the University of Fort

Hare, and a certificate in teaching English ascaisé language from some college in

230 Mda, Z The Heart of Rednesz000, p. 1

%31 Mda, Z The Heart of Rednesz000, p 81
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America.””** She despises her Xhosa heritage and backgrounsideoing the traditional
dress to be a source of shame and embarrassnmstagdrshe wears things such as “a

1235

navy-blue two piece costume with a white frilly bsa™"°, which seem completely out of

place in the village.

Qukezwa, the daughter of the Unbeliever Zim, is edmfter the Khoikhoi wife of Twin,
and is completely different to Xoliswa Ximiya. Sisgresented as round, soft and
sensual: a living, breathing human being who isioasite and sensuous. It seems as if
she has never left Qolorha, and she does not seemant to. She loves the surroundings
and seems to be deeply in touch with the natunatr@mment. It is she who teaches
Camagu to harvest shellfish from the sea, and wlaovare of the danger of non-
indigenous trees. She is playful, spontaneous agdgng, everything that the non-
traditional Xoliswa Ximiya is not. She has a befliplit-tone singing voice, which is a
traditional singing style amongst the amaXhosa wam@ukezwa was not burdened

with beauty. She is therefore able to be freeitepir?*°

The contrast between the two is highlighted inaiee where Camagu goes from a
meeting with Xoliswa Ximiya, and then encounterk&awa in the valley on his way
home. While he is with Xoliswa Ximiya, the talkntees around jobs and her desire to
escape from the village, Camagu dispassionatelgniegrthat he finds her “quite

237

attractive™”’ and they part with “a glass of orange squash agmamise that he will see

her tomorrow®3®

. As he walks home he encounters in Nonggawusdlsya
whirlwind [that] almost blows him off his feet. &h it turns back and stops right in front
of him. It is Qukezwa riding bareback and reinlessGxagxa. She giggle$® This

second encounter is obviously very different frdva tlispassionate meeting over a glass

234 Mda, Z The Heart of Rednes2000, p.2-3
235 Mda, Z The Heart of Rednes000, p. 10
236 Mda, Z The Heart of Rednes000, p. 175
23" Mda, Z The Heart of Rednes2000, p. 100
238 Mda, Z The Heart of Rednes2000, p. 100
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79



of orange squash. It is this extreme differencectvisiomes to prominence during the

novel, as Camagu says: “Qukezwa is the best artidoXoliswa Ximiya.?*°

Camagu’s journey to Qolorha and his courting ohboliswa Ximiya and Qukezwa at
differing times, comes to form one of the centradrds of the novel. It is through
Camagu, the interloper from Johannesburg, thatswreaders are introduced to the
debates and events at Qolorha. Camagu is an aytaide does not belong at Qolorha.
He himself comments at the beginning of the nowvethe irony that he is “an exile in his
own country®** because he is unwilling to conform to the newesysof lobbying and
networking, which is the only way of getting a joHe is about to leave the country for
ever when a chance occurrence brings him to Qolo@vace there, he gradually becomes
part of the community, as he comes to grips both thie present life of Qolorha, and
with the place’s past. The early Camagu, disiined with life in Hillbrow is

emotionally destitute: “Camagu used to see himeseH pedlar of dreams. That was
when he could make things happen. Now he hasissobuch. He needs a pedlar of
dreams himself, with a bagful of dreams waitingpéodreamt. A whole storage full of
dreams.?* It is dreams and more which he finds at Qolorhia.dfeams start out highly
erotic, tinged with NomaRussia, who he has followmd they come to embrace
Qukezwa, and a new way of life for him. “Disillused with the corruption and nepotism
of the city, Camagu had come to Qolorha in seaféhdveam. And here people are now

doing things for themselves, without any handordmfthe government*?

HISTORY AND PROGRESS

It is through Camagu that we are introduced todéhasion which needs to be taken by
the village. They have to decide whether to supier building of a casino near their
village. The Unbelievers seek progress for its @ake. They are so committed to

240 Mda, Z The Heart of Rednes000, p. 195
241 Mda, Z The Heart of Rednes000, p.28
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progress and the perils of Belief that they refiaskelieve in anything: grievifdd,
happines¥” or even progress (they do not believe in progmsker Bhonco states that
they “stand for progres$™®). The Believers feel that one should fight to iresd ways

and old values in the face of a changing worldusliour first glimpse of Zim is of him
sitting under the trees, listening to the songthefbirds and thinking about his ancestors,
and about “the joys of belié®*’ The decision is not an easy one, as each of des &ias

some valid points to make.

Thus, history in the novel is not something whigltonfined to the past, rather it is
something which is active and engaging, findingekpression in the way people live
their lives and in the decisions they make. Thraughhe novel, although change might
take place at other levels, the positions of the mwain modern upholders of the cult,
Bhonco and Zim, harden. They are unable to findraitdle ground (aside from one
incident, a brief agreement over the fate of thedhess ancestor). We are told that
“things are getting out of hand ... the war of théi@eers and the Unbelievers has

advanced beyond human prowe$8.”

Nowhere is this clearer then in the debate ovelttindreor not to build a gambling city at
Qolorha. The Unbelievers want the casino, theyatbat: “You have seen how
backward this place is. We cannot stop civilizafst because some sentimental old
fools want to preserve birds and trees and an algchavay of life.?*° According to
them it will bring jobs, money and, most importgndf all, progress to the village. The

Believers seem to them bent on destroying this @hahhappiness for the village.

The Unbelievers feel that the casino will destiog village, and that it will not benefit
the people at all, as the casino will bring in aldss to do all the jobs. Qukezwa puts the

argument forcefully: “This whole sea will belongtturists and their boats and their

244 Mda, Z The Heart of Rednes2000, p. 104
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water sports. Those women will no longer hanvestdea for their own food and to sell
... Water sports will take over our sea! ...What doitlagers know about working in
casinos? ... the owners of the gambling city will @owith their own people who are
experienced in that kind of work>

Thus it is that the past comes to play a very pnemi role in decisions that seem to only
relate to the future and the present. To givegust more example: the way in which the
chances of building the gambling city are finalyvarted is through getting the area
declared a national heritage site, because it masdene of the prophecies of
Nonggawuse. In this way the prophetess “savesXtiwsa people as her memory
rescues their land from being appropriated by &hél™forces of colonialisnf>* This is
ironic because the Unbelievers view Nonggawusetlamdther prophets as the
destroyers of the Xhosa nation, not as saviouterdis a further irony in this episode in
that it is John Dalton who manages to secure tastigig of national heritage status to the
area; John Dalton, whose forefather was responfableutting off Xikixa's head,

thereby making him a powerless ancestor. Johrobahose forefathers were on the
side of the Unbelievers ends up helping the Bet®urethe present. He is the only
character in the novel that seems to have no rootsies to his ancestors who lived
during the time of the cattle-killing. Like the tiile Generations he seems to be outside

of history.

What the discussion of the debate concerning thmaaerves to emphasize is that
throughout the novel the past feeds into the daassmade in the present, in a circular
fashion. Many of the same disagreements aboutggse@nd about belief are echoed in
both time periods. They are not necessarily distiout overlap. This is also shown in

the way the novel is structured.

Throughout our entire discussion so far we hav&eapof the narratives of the past and

the present in The Heart of Rednassf they were two separate narratives that cbald

#0Mda, Z The Heart of Rednes2000, p. 117-8
%1 Mda, Z._ The Heart of Redne<000, p. 233
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read separately and then analyzed according togimeilarities or differences. On
rereading the novel myself, | tried to read the tvaoratives separately, by starting out
with the “present” narrative and then just skippaowgr all the parts of the text which

dealt with the past. | found that it was posstbleead the novel like this, but that the
narrative became flat and unemotional and that noditlye episodes (such as references
to Bhonco's scars) did not make sense when an ptteas made to read them as a stand
alone narrative. The same was true of my attempgad the narrative of the past without
also reading the story of the present. The twardreately linked and cannot really be

divorced.

This is further illustrated in the novel in the wiaywhich the transitions between the two
narratives normally take place. There is an irgklogic which always links the two
sections - it could be a thought, an action, atlonaa person, an idea - but something is
common to each of the time periods when the triamsittake place, and this allows for a
smooth transition between them. To offer just oxengple, when the possessions of the
Unbeliever Twin-Twin have been destroyed by higheo Twin, he is forced to flee to
the mountains, and is reduced to a beggar. Ihumsiliation, his scars begin to itch:
“The itching was so severe that he had to roll leifen the rough ground and scratch
himself against a bouldef>* The very next section opens with his descendennBtr
“Bhonco’s scars are playing up again. Whenevas lupset by the Believers the scars
itch.”> Thus, over the transition between the two timéguoisris marked by the itching

scars, which relate to being upset over the actbtise Believers.

A further way in which the history in the novelgen a circular form is through the
processes of twinning and mirroring which occuptighout the narrative. | have already
alluded to many of these: the opposites of Xoligaiya and Qukezwa, and their
fathers Bhonco and Zim, the repetition of namehefamily tree. In the next few

paragraphs | wish to explore these processes #il.det

%2 Mda, Z The Heart of Rednes2000, p. 130
#3Mda, Z The Heart of Rednes2000, p. 130
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| use the term twinning to refer to the joiningobfaracters, the echoing of traits and the
conflation of identities at points. This type wfinness starts early in the novel, with the
birth of the twins: Twin and Twin-Twin. At firsthey are like one person, but they come
to disagree and hate each other as a result ofdifieiring reactions to prophecy (this

will be explored more fully in the next chapteBy the end of their narrative they are
complete opposites, mirror images in a sense, geeimirror everything you see is
reversed. This opposition between them is carregdndto their descendents Zim and
Bhonco and to their children, Xoliswa Ximiya andk@awa. Throughout the novel,

these characters stand in opposition to each atigethey are never reconciled.

Bhonco and Zim, however, are not simple cloneseif tancestors. They are linked to
their ancestors by their mutual hate, but in othays they are very different. For
example, Twin is described in the novel as a l@favomen, and he has many wives; his
descendent Bhonco has only one wife, NoPetticoat flae two are very much in love
with each other, to the disgust of their daughfenn-Twin is devoted to his wife
Qukezwa, and does not want another wife; his defsgerZim is married to NoEngland
but has an affair with NomaRussia. NoEngland tsgorwitchcraft in order to get rid of
the girl, in the previous time period it was thebghever’s wife who was accused of
witchcraft. Thus, the descendents of Twin and FWwwvin, although they echo their
ancestor’s hate of unbelief and belief respectivatg not mere carbon copies of them.
In this way the novel suggests that although weiacketo the past, we are not bound by

it, and one can be different from one’s ancestors.

This is perhaps best illustrated in the complexesses of twinning which take place in
the novel. Twinning occurs particularly along time of Believers, where names are
echoed across generations: Twin, Heitsi and QukeZwan the Believer tries to follow
the prophecies of Nonggawuse, and his life endasigfortune; his male descendent Twin
also tries to follow a dream to Johannesburg awld érs days there. Therefore, if we
were to only look at these two characters, we mightclude that the novel offers no
hope for escape from the cycle of history. Howethgs view changes if we look in-

depth at the final chapter of the novel, and thammg of the two Qukezwas.
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In this last chapter, amongst other things, we @atnQukezwa and her son Heitsi playing
near the sea. However, the description seemgptbetween the Qukezwa of Twin’s

day, and the present day Qukezwa; but each ongng to find life for herself and her
son. Each of the Qukezwas is trying to teach thaiis to swim in the sea so that they can
fend for themselves, they are trying to drive tadon forward, to learn new things.
(Importantly, the boys are named Heitsi, the savaduhe nation.) Although the children
resist one gets the feeling that the mothers vedlktrying until they accomplish this. At
the same time both women are singing in beautdlduwrs, in the split-tone singing of
tradition, pushing forward while remaining rootdthe singing is described elsewhere in
the novel: “Qukezwa sings in such beautiful coloug®ft colours like the ochre of

yellow gullies. Reassuring colours of the eartadRHot colours like blazing fire. Deep
blue. Deep green. Colours of the valleys and tleawc Cool colours like the rain of
summer sliding down a pair of naked bodies ... Shgssin soft pastel colours...In crude
and glaring colours. And in brightly glossy coloula subdued colours of the newly
turned fields. All at the same tim&? It is this dualism, this circularity which seenos t

me to be at the heart of the portrayal of histar¥he Heart of Redness

These processes of dualism and circularity prothéenovel with a deep sense of
connection between the past and the present, betiveas and now. Through connecting
time in such a way, Mda offers a view of historywhich the past is not dead, but alive.
In Mda’s novel, the past is not just a memory ia pnesent, but an active participant in
the decisions and activities of the present dayaditars. Mda therefore resurrects the
past - he brings it to life again - just as Nonggag/promised that the cattle would be
resurrected. The resurrected past can therefayegplital role in decisions about the

present and the future.

It would worry many readers that, at the end ofrtbeel, the Believers seem to be the

eventual winners in the tussle between the Beleeaad the Unbelievefe® The

#4Mda, Z The Heart of Rednes2000, p. 223
25 For a full discussion of these concerns, see LI®ydrhe modernization of Redneg601
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gambling city has been prevented, Camagu’s co-amigioning well, Camagu marries
Qukezwa not Xoliswa Ximiya, Zim has happily gonetba ancestors whereas Bhonco
has gone insane and has attacked Dalton and ismpruson. Bhonco blames Dalton for
what has gone wrong in his life, as his blind adhee to belief and things from the West
has not resulted in the happiness and fulfiimeat tfe was expecting. Does this mean
that what Mda is telling us about history is the tUnbelievers were wrong, and that all
the Xhosa should have slaughtered their cattlecoraance with the prophecies, and
then this sort of peace would have descended oviltage long ago? Is the novel
therefore simply backward-looking, elevating tramitand orthodoxy and a relation to

history above modernization, progress and an attéoripuild a future?

To narrow it down to such simple binaries is, hoareto deny the power of the text and
to fall once again into the trap of reasoning fribr@ outside in a Western, rational
manner. In the type of cyclic understanding ofdrg given in the novel binaries are
replaced by complex processes of mirroring andnimigy, as described above. To
suggest, however, that it is impossible to narropitythe novel down to support either of
the binary options offered, is not to suggest thnately the novel is undecided about
the direction which it perceives for the future the marriage of Qukezwa and Camagu
and the final scene involving Qukezwa and Heitsg very clear that what Mda is
advocating for the future is a hybrid position.pdésition which will span the traditional
and the modern; which will be forward looking whilethe same time staying close to
the past. In many senses, Mda is calling for somgttompletely new: a type of neo-
traditionalism, or a modern Africanism. Howeveareshould be taken to avoid reading
this conclusion of the novel as an indictment ef pinevious action of the novel.

As illustrated above, it is not always possibletfor past and present of the novel to be
separated. In the same manner, it is not alwaysilpledor the future to judge the past in
a way that a Western rationalist would hold weune trBecause the two are still linked it
is impossible to objectively measure the past aaid svhat was right and what was

wrong. The text makes this clear by allowing tredi®/ers and the Unbelievers to voice
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absolute opinions, which disprove each other andmwindicate that both arguments

have validity.

Around the time of Nonggawuse many of the Unbeligyained ranks with the colonials
and began to adopt their ways and beliefs: themacti the novel goes on the show that
ultimately this is as damaging to the Xhosa naéisrthe prophecies of Nonggawuse.
Thus, both sides actually do harm to the natidhpalgh they do not mean to. In a similar
way the Believers are absolutely convinced by tloplpecies, and the Unbelievers reject
them utterly. At no point in the novel does thet iadicate which of the points of view it

feels to be true or right, in the specific contiexivhich they found themselves.

There is no doubt that later, in the lives of tesaendents of Twin and Twin-Twin, the
perils of taking Unbelief to extremes is highligthteSpecifically, Mda is frequently very
satirical about the character of Xoliswa Ximiya,adtands as the extreme manifestation
of Unbelief. It is obvious that her ideas for galas, for progress for the village, are so
divorced from the traditions of the village thenvasl that they cannot be put into play;
and ultimately she leaves the village as she hadaoe in it, and hence by implication in
the new society which will be built there by Qukezand Camagu. What | wish to guard
against, however, is the easy assumption thavittisry of Qukezwa over Xoliswa
Ximiya indicates an uncomplicated victory of Belfer Unbelief, at all points in the
novel. Mda is careful not to judge the past, lasitated above, and so to assume from
the resolution of the novel, that the novel imptiegt Unbelief in the cattle-killing was in
the first place flawed is to make an assumptiorctviigs not justified by the text. On the
contrary, sympathy is expressed with both view {spiwithout allegiance being given to
either. Both Twin-Twin and Twin are treated in anpathetic light. In this way the
question of correctness is removed, and instelaecibmes not about who was right and
who was wrong, but about what people did and wkapfe said; about individual

choice, not about global responsibility.

However, this reluctance to judge and condemn #s¢ gpoes not mean that the novel

offers no resolution to the problems articulatethwmiits pages. The marriage of
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Qukezwa (the Believer) and the modern Camagu atekoh Camagu’s whole journey
from the soulless city of Johannesburg into thditi@nal village of Qolorha and his
eventual incorporation into that village througbk bo-op and marriage to Qukezwa,
indicates clearly that the way forward in the nameblves the embracing of tradition.
However, at the same time it does not involve thremete rejection of progress. Rather,
it is advocating progress on its own terms, pragvelsich is linked to tradition and not
rejecting of it. It is NoPetticoat, the wife of Bhco and a previous staunch Unbeliever
who makes the following point: “maybe there aresied many different paths to
progress®® This comment, uttered in acceptance of the ghatcultural tourism could
be an alternative to the casino, seems to me thebpoint about history which is at the
very heart of this novel, and which is clearly oéf@ in the conclusion of the novel. The
idea that, although one can embrace progresses dot involve losing tradition and that
what is needed is a development that transcenslbitary division of progress and
tradition, and which establishes a new way of ne¢aivith the world while remaining

firmly rooted in the traditional Xhosa culture.

The idea is that there are more ways to do songethen the simple binaries of right and
wrong. While in the time of the cattle-killing thiga were reduced by the parties to these
two binaries, and thus neither could win, thenredsneed to do that now. One can have
progress and retain the old culture, one can weatraditional costumes while being
beautiful. One can remain living in the heartedmess without being sucked into the

heart of darkness which Xolisa Ximiya seems toktfiins.

REDNESS

This idea of dwelling in the heart of redness, Wtgtves the novel its title, is vital to the
thematic development of the novel. On a veryditével it refers to the red ochre used
by the amaXhosa women to beautify themselves. @ora figurative level it refers to
the desire to abandon the traditional in favouMastern progress, as the redness is tied

to the identity of the amaXhosa people. Allow méréme the imagery of redness

%% Mda, Z The Heart of Rednes2000, p. 261
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throughout the novel. One of the first mentionseafness occurs when the dress of

NoPetticoat is described:

NoPetticoat is one of the amahomba - those who baakitiful and pride
themselves in fashion. She is wearing her redeathsikhakha dress. Her
neck is weighted with beadwork of many kinds. Ehare the square
amatikiti beads and the multi-coloured uphalazaiaeadgci. Her face is
white with calamine lotion, and on her head shersazbig ighiya turban
which is broader than her shoulders. It is deearatith beads which
match her amacici beaded earrings...to the amahortdibes are an

artform. They talk. They say something about tleaner™’

Thus, the clothes are described in detail and #ineybviously very beautiful. However,
the “highly civilized people®®® like Xoliswa Ximiya consider them to be an
embarrassment, as they not progressive enoughisirshe unknowingly echoes similar
comments made by the “gospel man” Wilhelm Goli&iitnrow away your red ochre
blankets! Wear trousers! Throw away your red iskttzaskirts! Wear dresseé? who
would later, in the guise of Mhlakaza, become dnth® founders of the movement of
the Believers. Thus, her dislike of redness isasotnodern as she would like to believe,
but instead forms part of an age-old conflict betwéhe new and the old. This is further
emphasized in the novel through the conflatiorholight shown between ideals of
development, and wanting to get rid of the redriigy. It is felt by the Unbelievers to be
impossible to wear the red clothing, and have afgtion to ideas of progress. One of the
first things Camagu appreciates as he drives imiorQa is that he sees people wearing
traditional dress. This foreshadows his latergadlece to the side of the more traditional
Believers, as opposed to the Unbelievers such &swa@Ximiya, who despise all things
traditional. However, one should be cautious ofpdynequating redness with a
traditionalist viewpoint. For example, the propNeinggawuse who is beloved by the

believers, does not wear octi® although some of the other prophetesses do. ighis

%" Mda, Z The Heart of Rednes000, p. 47
28 Mda, Z The Heart of Rednes000, p. 47
9 Mda, Z The Heart of Rednes2000, p. 53
20 Mda, Z The Heart of Rednes2000, p. 90
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despite the fact that the side of belief is refét@as “the side of redne$&" maybe
because of the fact that Nonggawuse urges the @éoplress in their best clothes,
although some of the other prophetesses do nataitnag that redness is not only about
the colour itself, but about a way of seeing thelekdAs the novel develops, increasingly
explicit comments are made about the beauty ofagsirwhich seem to relate to the
overall concerns, as discussed above, of embréoeieritage which one is given. “[l]n

The Heart of Rednessertain traditional values and beliefs... helprteiorate the
262

present.

A particularly worrying idea, connected to XolisWaniya’'s thoughts on modernization,
needs to be explored. She thinks that “even akbathsuit is better than no suit at all.
Far better than beads and traditional isiXhosaurost®® This unchecked reverence for
all things Western echoes worrying colonial idelagua the importance of civilization:
“his [Grey’s] civilising mission did many wonderfthings for the natives ... [0]f course
he had to take their land in return for their dsation. Civilisation is not cheaf™ In

both these statements there is a willingness taldewthat which belongs to the
amaXhosa nation in favour of something from the Wé#is is definitely not what the
novel views as progress, as the following exchdregeeen Camagu and Xoliswa

Ximiya indicates:

... Xoliswa Ximiya screeches. “My people are trytagnove away from redness,
but you are doing your damnedest to drag them back’

‘To you, Xoliswa, the isikhakha skirt representstaardness,’ says Camagu
defensively. ‘But to other people it represent®autiful artistic cultural heritage.’
‘It does not matter if the president’s wife hersetire isikhakha,’” says Xoliswa
Ximiya dismissively. ‘It is part of our history eédness. It is a backward
movement. All this nonsense about bringing baalkcah traditions! We are
civilised people. We have no time for beads amgj Ipipes.!’

The curse of rednes®

%61 Mda, Z The Heart of Rednes000, p. 167

52| loyd, D The Modernization of Rednesg001, p. 34
263 Mda, Z The Heart of Rednes000, p. 105

24 Mda, Z The Heart of Rednes2000, p. 95

%55 Mda, Z The Heart of Rednes2000, p. 184
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Xoliswa Ximiya can never be reconciled to the rexdn@and eventually she leaves the
village in search of “civilization” in Johannesbur§he leaves angrily, saying Camagu
and Qukezwa are welcome to “wallow in redness twg&t™® she means it as an insult,

but in fact it is exactly what the two do, and wtregy want to do.

We have explored many ways in which history is @nésd in the novel History is shown
to be something which is not nebulous, rationakdr and impersonal. Rather it is
something which impacts on daily lived experiersmanething which needs to be
constantly engaged with and communicated with, evailthe same time progress is

being made not against history but with it.

%% Mda, Z The Heart of Rednes2000, p. 301
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CHAPTER 5:
THE ROLE OF PROPHECY IN HISTORY

Throughout the previous discussion of the reintggiion of the discourse of history in
the two novels, the focus has been on many diftaspects of this reinterpretation. In
particular, the way in which both novels questioasférn linear notions of history has
been highlighted. Although the novels are veryedént, as will be obvious from the
discussion in the previous chapters, they are dmit¢his suggestion that it is possible to
understand history as something which is non-li@alr not necessarily subject to
conventional notions of rationality. A completersuary of the various points made will
have to wait for the next chapter, in which theuangnt of this entire research report will
be drawn together. Before we proceed to that, kewéhere is one final aspect of the

reinterpretation of history that does need to lIseulsed, and that is the role of prophecy.

Despite the vastly differing discourses presemetthé two novels they share a feature
which is vital to both the texts. In each, theerof prophets and prophecy is pivotal in
the development of the narrative. Each of the taglteances prophecy as a possible way
in which to understand the action of the novel, Bpanplication the historical time
periods with which they interact. | would like tsduss each of the novels separately,
before moving on to make some general commentst aleuwole of prophecy in history,

as conceptualized by these texts.

PROPHECY IN THIS DAY AND AGE

On the back cover of the Vintage international mer®f This Day and Agethe

publisher offers the following summary of the antmf the novel:

This Day and Ageecounts the realization of a prophecy told tewly elected

president on the eve of his inauguration. Afteang of harmony and plenty will
come a time of plague and famine, and a strangeahiéd with a Bible chained

to his wrist and an army of the disenfranchisetdigthrall will gather strength in
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the most remote reaches of the 18}d.

Thus, it is obvious that it is possible to read thovel as being about the fulfillment of

prophecy.

This Day and Ag@&o longer contents itself with interrogating digcses of

identity and representation, with asserting thstohy is a narrative construct
and that fiction, in turn, is historically conditied ... the novel also manages
to create a radical alternative to the physicalldvisself. The reader is thus
continually socialized into a narrative situatibat confronts the folklore and
mythopoietic with the provisional perceptions dimaited narrative

perspectivé®®

It has been discussed previously, as reiteratéaeiabove quotation, that This Day and
Age sets about interrogating the mainstream discaafreestory. However, in this
chapter | wish to look even more closely at theahagelf, and as is suggested by
Pordzik above, begin to explore what lies beyomditiberrogation which is so obviously
a feature of the novel. There is a logic and liftgamnternal to the novel, as although it
disregards Western notions of causality and limgatifollows a certain structure. This
structure, in Maria’s own words, is as follows: tenit is spoken it cannot be untoff®.
There is a sense throughout the novel that oncethomg has been predicted it cannot be
otherwise, and that the power of people to detezgrtheir own choices within the action
of the novel is therefore very limited. Insteadyestthings impact on the lives of people,
things which are normally considered to be irrefgv8Vhen the President first sees
Maria he insists that he wants to “hear about matiésubstance, not old wives’
tales”?’° What the President does not seem to realise isvittdin the novel it is
impossible to make the distinction between the @#osuch things as old wives tales can
have an enormous impact on the course of evenis.i§due of responsibility and

accountability has been extensively discussed élsszy and therefore will not be

57 Nicol, M This Day and Age: A Novélew York: Vintage International , 1992; Back cover
288 pordzik, R “Nationalism, Cross-Culturalism, andpian Vision in South African Utopian and
Dystopian Writing 1972-92” Research in African lrdatures32(3), 2001, 177-197; p. 190

29 Nicol, M This Day and Age1992, p.21

2% Nicol, M This Day and Age1992, p.21
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discussed here. What concerns us here specifisaliye role that prophecy plays in

determining the course of events in the novel.

In order to do so effectively, it seems prudennip out the various prophecies in the
novel, and their relations to one another. That fiint of prophecy in the novel is not, as
the blurb would have us believe, that uttered byidjdut the prophecy of Enoch “the
Ox” Hemelswerd that “there’d be great hardshipessila boy with Hemelswerd blood is
born to save then?’! Interestingly, this prophecy is almost lost, alydhe children hear
it and then the people take a while to believe thénwvould be interesting to speculate
on what would have happened had the prophecy lasén\Would that mean that it had
not been spoken, and therefore was not destineonb@ true; or would it simply be
fulfilled in any case, and people would just bewaee of it?

Maria’s prophecy is presented next, but it contamasy different things; aside from
seeing the eventual rise of Enoch Miéf3sand witnessing the initial defeat of the police
at the hands of the prophet’s pedpleMaria also foretells an event which will have
great resonance later in the novel: that the peesidill pick up a peacock’s feather in

the afternoori’* However, this is not all that is offered duringstexchange between
Maria and the President and Maria goes on to efferforting visions, visions of the
President as a successful statesman, universaby land respected” These seem to

have been the type of visions the President expeotbear, as he modestly expresses his
certainty that they are true. However, before & time to enjoy them fully he too sees a
vision, a vision that contained “an event which wasan affair of state, which was not
even an event because it existed only in his nvirag, never reported, never for him
turned real?’® What he witnesses is the burning of Maria by Enexth his followers, an

event which will take place in the future.

"1 Nicol, M This Day and Age1992, p. 16
"2 Nicol, M This Day and Age1992, p.23
13 Nicol, M This Day and Age1992, p.25-30
2" Nicol, M This Day and Age1992, p. 21
"> Nicol, M This Day and Agel992, p. 34
%’®Nicol, M This Day and Agel992, p. 34
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Let us pause at this point in our descriptionsroppecy in the novel in order to make a
few vital points about the prophecies which we hswéar noted. Even within prophecy
itself it seems that it remains difficult to digjunsh the important information from that
which is arbitrary. For example, in Maria’s visias has been mentioned before in a
different context, what is actually important i€ tvarning to the President not to pick up
the peacock’s feather, as that is something whécbduld theoretically control. The rest
of the vision concerns just things which cannotbanged, they are in the future and
they have been spoken and therefore it is impassibthange them. This is made clear

in an exchange between Maria and the President:

Maria, he [the President] said, Maria, | need kelp. Earlier you spoke of a
prophet, a man they call the redeemer. You nalisine where he is.

She broke into sobs.

Come Maria, it's important. We must stop him. @&mnot have this chaos,
this anarchy, this disregard for human life. W#lve you protected, no one
will know what you've told me. But | can’t havénhrunning at will. He's
barbaric, savage, he’s beyond reason...

But Maria shook her head.

Yes, he said. This is the way | want it.

No, sobbed Maria, it will only be the way I've dasir, and the way sir has
seen it.

Never. | am warned. | know what'’s going to happen.

But that's all ... Now sir knows, but there is nathisir can do. Nothing.
And again she buried her head.

There is, he said. There must be. Events areetlf We have the power

to choose, to change. You've told me that futhe¢ would have happened
if I'd never known. But now the power has beemsfarred. Now | know the
story | can change the ending. | can make itlangtl like. So these things
won't happen. None of them. It will all be veriffdrent. But you must tell
me one thing. You must tell me where this mathis, Enoch Mistas.

Maria dropped her arms, spoke as softly as shelbad in the beginning. He

Is nowhere, she said. He is not yet bdfn.

" Nicol, M This Day and Age1992, pp 37-8
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In this exchange we have the classic standoff atvio viewpoints: the ability to
change the future, and the predetermined natuegeits. As the novel begins with a
description of the death of the President following massacre of the prophet’s people,
we as readers know that he has been unable to ella@g@vents that were foreseen by
Maria, and by himself. Therefore, right from thewbeginning of the novel the idea
exists that prophecy is a very powerful force, and which is capable of describing a
future which cannot be changed, no matter how ntivehndividuals involved might

want to bring about change.

There is another element of the prophecies merdiabeve which | wish to explore and
that is that two of them (Enoch Hemelwerd’s and i&la)y foreshadow the birth of a boy,
a child who will do great things, although thigliferently defined by the two
prophecies. In Enoch’s prophecy the child is asawvho will free his people, in

Maria’s he is a devil who will destroy innocent p&a Therefore, even before he is born
Enoch Mistas is subject to the dualism which walnain with him for the rest of his life,
and which seems impervious to conscious choicasopdrt.

To continue then, with the series of prophecieth@text. The next series of prophecies,
or prophetic events to be more precise, seemsroeco the actual birth of Enoch Mistas
himself. The term prophecy is used with refereiocthe curses of Ma Fatsoen at the
birth of each of her female children: * those ygairses ...containing a hidden

"8 the curses are also

prophecy which Pastor Melksop sensed but couldinderstand®
referred to as containing “a premonition of disest€’ Each of the times this happens,
six in all, Ma Fatsoen gives birth to a girl; aldhiwvho will not be able to save the village,
according to the prophecy of Enoch Hemelswerd. g&hairl is born, the village
becomes more desperate for the prophecy to bdddlfi’As long as Ma- Fatsoen kept
on producing children there was hope, of a sorte @ay it had to be a boy. A boy
would be their salvation’®® When Ma-Fatsoen finally does fall pregnant by sone

other then her husband, Maria (who has somehowaapgén the village, after her
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disappearance from the city) prophesies that thild @vill be a boy. She just knows it,

and she is correct; the child is born: Enoch Mistas

Several vital points should be made about theabf@ophecy in these events. The first is
the continuous role which prophecy plays in evetitseems as if every time Ma-
Fatsoen curses during childbirth, she is prophegssimother disappointment for the
village, and in this way she is keeping the progr@d&Enoch Hemelswerd alive. Thus,
prophecy is not something which is distant to liexgerience, but instead it forms an
integral part of it. A further point is that, whithe rest of the village is clearly aware of
the importance of the need for a male child oftileenelswerd line, Pastor Melksop is
obviously oblivious. He alone seems unaware ofrtigortance of the event to the
community, and he alone seems incapable of inteéngrevents correctly (such as Ma-

Fatsoen’s wild laughter on New Year's Eve).

This is interesting in that Melksop stands as #@pFesentative of organised religion in the
novel. As such, one would expect him to be thewhe would be in touch with things
which are “spiritual” such as prophecy: howeveis th not the case. Throughout the text
organised religion, in the person of Melksop, imptetely unable to understand, engage
with or initiate any prophecies. This rejectionvidéstern religion (specifically, in this
case, what seems to be Christianity) seems indecafia wider rejection of the ability of
Western rationality to satisfactorily explain ev&rdnd a turning towards “a-rational”

forms of explanation such as prophecy.

The prophecies around the life of Enoch Mistas icoletas the novel progresses. As Mrs
Naald says: “he’s the only sign that the missios &éuture.®®' As such it seems
inevitable that many prophecies should find hinthesr centre point, in particular
converging around the idea that: “Enoch Mistasicggd, he’s better than any of us.
We're relying on him.?®? Maria alone seems to see him as something dargyesoe
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says: “ know what he’s going to do, | know the thsshe’ll be guilty of.?®* As things
get worse for the mission, people seem tempteds® fiaith in Enoch, but Maria

continues to uphold the prophecies:

| thought the boy was going to be our saviour,teret this one and that.

Don't doubt it, he is.

Well it's not showing yet, they grumbled.

We need God'’s strength, said Pastor Melksop. | getlus through.

It's all very well for you, his flock responded.ou’ve got the church to pay
your pension. We've got nothing.

You've got God, said Pastor Melksop.

And the boy, reminded Maria, grimacing at the veptout compelled to utter
them anyway. He’'ll deliver you. Give him time, ©igust waiting for the word.
But how long’s that going to take?

Another few inches. Keep measuring him. He’'syatttall enough for things to
start changing...

How tall, Maria? How tall? they all demanded, avitere she pointed above the

scowling boy’s head they nicked another nf&fk.

In this passage, a number of very interesting painhcerning the role of prophecy in the
novel are made. Firstly, it appears that peoplaaidave to believe in (in the case of
some of the mission people) or even like (in Marizase) the prophecies in order for
them to come true. Maria tells us early in theeldliat “| only speak what is given to
me, they are not my words. | mean no wrong. | atrtm blame.?*®> We are never told
why Enoch the Ox utters the prophecy about thedhdlg, or where he gets his
information for it, but what is obvious from theveddopment of the action of the novel is
that once the prophecy is uttered it cannot be gdndnand the mission needs the boy
child, who now comes and is forced to perform astohy. This seems to be epitomized
by the comments around Enoch’s height. Quiteditgthe child has to grow-up before
the prophecies can be fulfilled, and this growipghas to do with the height he will
attain. Enoch has absolutely no control over hast he grows, or how tall he grows,
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and in exactly the same way, the events in thelrsmem to suggest, he has no control

over the things he will do in the future; they aomtained in the prophecies.

The next major prophecy in the novel is the onecis given to Enoch Mistas, and it is
contained in the chapter headed: “What the voiae&t'.s There are several points worth
noting about this prophecy. Firstly, the voicesapusing Sissy’s (Simple Martha’s)
tongue. This is important, as we outlined eathat Simple Martha is one of the few
characters in the novel who seems able to actagémcy, and that this seems to be
related to her innocence. By adopting the voicedcence, the prophecies are able to

come across as pure.

There is more than one voice which is speakingethee three voices (which seems
reminiscent of the trinity of Christianity). Howew the three voices are not necessarily
in harmony; an example is given in the first exd@where the third voice appears to
interrupt the second voice, and the second voiaetsdrritably?®® The discord between
the three voices seems to suggest that it is dedkiat the prophecy could have been
spoken differently, that any one of the three wddgle said things differently, but that
the form of the prophecy is determined by the cisterce of the three voices. What this
points to, once again, is the issue raised eanliery discussion: that prophecies, once
they have been said are then fixed and cannotdegeld. We do not know what
prompts the telling of the prophecy, or why it takibe form it does, but the implication is
clearly that that is irrelevant because it is ihalfform which the prophecy takes which

matters, because it is that series of events whiltihappen.

What do the voices tell Enoch? Firstly they outliodnim the pitiful state the county is
in. They highlight injustice and exploitation, atiné need for redistribution. In
particular, what they seem to indicate is thatehsera need for a leader, for someone to
help the people to break free from this oppressitis leader is to be Enoch Mistas.
They tell him that:
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You'll be reviled ...

.. Cursed ...

.. Hated, spat at ...

.. Misunderstood, hounded ...

.. Incarcerated ...

.. Cast out as a subversive, as a traitor, evémpaster ...
All this you will have to bear, my son, but yowuse is the righteous one, your
liberation inspires us all, your struggle is otiuggle ...
And fear not, you're on the side of the angels)'ye got history, international
opinion, bishops, prelates, the whole bag of fri@oting for you. You've got
a good cause. You're in a state of grace.

To put it briefly, nothing can go wrong”

This is what the voices promise Enoch. On thelarel what they say is played out in
the action of the novel. Enoch is hated and deddiy a large number of people - the
President and his supporters in particular. Orother hand, the final promise that
eventually Enoch will triumph seems to be untruthinithe development of the novel.
Far from being triumphant Enoch’s small band ofdwkrs is decimated by the fire of
the soldiers, the majority of them end in unmargealves, and they are unable to change

the status quo in the country.

However, to read the success or failure of the Ipeop in this way would be to run
counter to the understandings of causality and ectedness in the novel. It is true that
Enoch’s followers do not triumph over the soldidrgt it is also true that Enoch escapes.
Early in the novel we are told of this, and ar@alffered the following insight by the
President: “you have created a monster. Whethstadliis dead or alive, you've let him
escape. When you and | are gone and forgotten wilhalways be somewhere waiting
to stir up trouble. That is why | sent you to atrieim, and all you do is bring back tales
of miracles and levitation ... That’s rubbish ... tisatie sort of rubbish people die

for”.?®8 Throughout the novel it is emphasized that whattsally important is not what

87 Nicol, M This Day and Age1992, p. 93. The passage also suggests elenfahts anti-apartheid
struggle, and as such is an example of the ovedayi various periods of history discussed in #eosd
chapter of this research report.
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happens, but what stories are told about what Appdned: the stories of afterwards. In
this way this prophecy seems to transcend anyo$aitnplistic understanding of its
fulfilment based on the fate of Mistas and hisdalérs, but instead seems to relate to the
stories which will be told afterwards, and whidghseems to imply, will find Mistas to be
the hero of the piece. As much is hinted at inctlwy chapter when we learn of Enoch’s
disappearance, as the chapter ends with the firdditige President’s notes by a maid,

which implies that this story is going to be reaud

This then, is the prophecy given by the voicesrniodh Mistas, through his sister Simple
Martha. However, it is a while before Enoch redotthe prophecy; he bides his time,
waiting for a command. However, just because mgthiappens at that moment does not
mean that the prophecy has been disproved, andMuakes that very clear in an

exchange with the pastor:

For you it’s just doom, doom, doom, exclaimed phstor, putting down
his pencil, looking up from his next sermon. Yexpect the worst of
everything.

| expect what's going to happen and nothing maplied Maria..?*°

This sense of inevitability, the sense that oneeething has been spoken it will happen,
pervades the entire novel. Once again, the chuar, Pastor Melksop, is shown as
being incapable of reading the signs correctlyaot he gives a sermon in which he
claims that: “Because our faith was strong ... weehlaeen led like the chosen people
through adversity into the divine light of the comikingdom”?*° However, it is difficult

for the people to accept his interpretation of ésemd they continue to wonder about the
previous prophecies. One of the churchgoers mak@sportant point: “The signs are
there for everybody. Make of them what you wifl*Thus, the ability to interpret the
prophecies is not limited to either Maria the prejpbr to Melksop the priest, but each
individual may interpret them; but note that thisaunts to reading the future, not

determining the future, the future has been detegthirom the moment the prophecy
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was first uttered, all that the people of the nussian do is read signs about it, not

change it.

Following this a very interesting incident occuasd that is the accusation that Maria is a
witch. It has already been mentioned that thisiewas foreseen by the President, and as
such it falls into the scheme of prophecy in theeho However, what is fascinating is

that Enoch undertakes this initial assault withtbetauthorization of his unearthly

guides, the voices. Instead, he becomes impatr@hseems to act of his own accord,
outside of his own understanding of prophecy. $eat aware of the prophecy
concerning Maria, he was supposed to wait for thiees’ commands before taking any
further action, yet he does not and still he dasdsrupt the thread of prophecy in the
novel. This seems to emphasize that in the lap#scathe novel it is impossible to act
outside of the bounds that have been prophesieldewan when Enoch thinks he is doing
something which is not in the prophecies, he igalbt fulfiling an earlier prophecy.

Thus, the cycle of prophecy remains unbroken. dniy after this initial assault on Maria
that Enoch gets the word, via the mouth of Dead bead the time has come to begin to

fulfill the prophecy of the voices.

We next hear of the fulfilment of the propheciegamreling the rise of Enoch and his
followers from a very unlikely source: the dispasiof a government official. They tell
how his following grows, and how he has begun tihgapeople to him in an area of
land which is seen by the government as beingallég him to occupy. We are told that
he gives “prophecies of impending freedom from .e. ¢hains of the oppressor ... he
claims, too, the imminent end of the world and¢bming of the day of judgment when
all unjust men will be called upon to atone forittsins.”** Thus, Enoch’s prophecies
have cemented around the issues which he wasydltkbvoices. In addition he has

become a mythical figure who seems to have norwigi

Our next encounter with Enoch Mistas finds himawd with the innocent, Tasmine.

Tasmine’s story is discussed elsewhere, but hereh to draw attention to the prophetic
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dimension of this relationship. From the momensées her Enoch appears to be in love
(or in lust) with her, and he smoothly declareg thes is because there is a prophecy that
says he will know his bride at first sight. Thi®phecy is not mentioned anywhere else,
and given the weight given to the delivery of prephelsewhere in the novel one cannot
help but suspect that this prophecy does not dgtexsist, and that Enoch makes it up on
the spot in order to get what he wants. But thgoirtant thing is that, whether it is a
“true” prophecy or not, once it has been said e be unsaid, and Tasmine does
eventually become Enoch’s bride, just as he uitetisis glib statement. Jabulani

Mximba sings the songs of love and “there was rpihg it, nothing Tasmaine could do
... The songs were sun§®® As the relationship blossoms it becomes increégitigar

that Tasmaine has no ability to prevent it; thedsasre spoken, and once they are spoken
they must come true. However, the wooing doesndtin a fairytale romance, as Enoch
discovers on their wedding night. The point isybwer, that this episode once again
reinforces the dominant strain in the novel, thateoa statement has been uttered it

becomes the pattern for the future, and cannohbeged.

As we have traced the thread of prophecy throughtvel to this point several things
have seemed to be repeated throughout the varistigsgions. In particular, the
inevitable nature of prophecy, the idea that ormeeething is said it cannot be unsaid, is
explicitly attached to virtually every prophecy timas been discussed. The power of
prophecy is immense within the action of the noaslit determines the shape which
future events will take. Importantly, as will blear from the discussion of Maria’s
visions, not even the prophet is necessarily abghape the course of the prophecy; it

seems to be a force outside of human agency.

In the previous chapter on This Day and Adecused on the way in which the novel

discourages simplistic readings, and resists tge to find a single overarching
explanation for everything, and instead offers dtiplicity of readings. Yet, in this
chapter | have been exploring a single explandtiothe events in the novel: prophecy.

What the discussion in this chapter should senemiphasize is just how completely
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This Day and Ageejects linear, Western explanations. Insteaemibraces other

explanations which are seen as alternative exptarsat not necessarily superior, just
different. These alternative explanations showldbe read as absolute in themselves,
but rather as options which are offered to theegadhich the reader is free to accept or
reject. Itis in this play with modes of explamatiwhich many readers would reject, that

This Day and Agdurther emphasizes the constructed nature of adgnstanding of

history.

At a later point in the novel we are reintroducedhe colonial, P. T. George, and a large
portion of the build-up to the massacre is coniimnehis diaries. P. T. George joins the

prophet’s people, seemingly without conscious Viokaon his part:

Why on earth should I join you?

You are one of us, he replied. We can tell.

... lam a scientist. A man of Newton, A man of Dar. Perhaps not an
atheist but certainly an agnostic. If | canndtdse in God, how can |
believe in your redeemer?

You will, they said. Come with /&*

There is in this exchange the evidence of how a Ine@omes embroiled in this web of
prophecy, and how Western notions of science amhedity (Darwin, Newton) are
useless in response to the force and the pullaghmcy. P.T. George is gathered to
Enoch through the force of the prophecies whichasurd him. It is important to note
that once again these prophecies are divorcecentiom the concept of Western
religion. P.T. George’s inability to believe in & not relevant, because the prophet

Enoch seems to bear no relation to the Western God.

As mentioned before within the course of the ndelkstern religion, in particular what
seems to be Christianity, is completely unablesimete with prophecy in the no&&l
as a legitimate master discourse. Iconic of #hithe image of Enoch Mistas wearing a
Bible chained to his wrist; he starts chainingihts wrist after it is knocked out of his
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hand by Pastor Melksop, and in this way it seemgEsoch is controlling the Bible,
subsuming it so that it becomes not a force irfitag an element of his power and his

personality.

At this point, if this were a normal linear narvatj ordered by cause and effect it would
be possible to say that all the elements that weelead to the eventual tragedy are now
in play, and it remains now to see how the varcheracters interact in order to see how
the outcome comes about. However, in a narratveigited by prophecy, a slightly
different feeling is given. We have known from theginning what the end of the
massacre will be: it has been prophesied. Manplpeaill die but Enoch will (possibly)
survive and pass into legend. There is a senatich the novel forms a circle around
this idea of prophecy, every event in the novelliogpes another one, or foreshadows
another one. It is prophecy, not human agencyipMdestern notion of cause and effect
which binds them together. This becomes evenalea the power of prophecy
escalates as the novel reaches its conclusias.eWidenced in the way the President’s
body is literally rotting away, as he faces the asgbility of defeating Enoch Mistas.
This is epitomized by his inability to stop peofrie@m talking about him: the editor of the
newspaper writes a piece about the prophet angiloigle, despite the presidential decree
that: “he ordered that the man was not to be meatiphe was banned, banished, he
didn’t exist...”°®. The President is trying to remove Enoch from e, because if
something is spoken in the novel, it happens, avkan made clear from the previous
discussion around prophecies. What this points tioe inability of something to be
unspoken, of a prophecy to be unmade, the Prestdemeither destroy Enoch Mistas
militarily (as evidenced from the failed first atkaon the group) nor can he remove him
from language. The President, despite the factithdias all the normal power of the

state at his disposal is powerless to stop theseownir prophecy.

This is another point the novel makes about thessaf prophecy, that it is unrelated to
normal conceptions of power. Maria, as a persas,dbsolutely no power at all - she

cannot even stop Enoch from attacking her - anglyetis the one who utters many of
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the prophecies in the book. The President, wisoipgposedly all powerful, an absolute
dictator, cannot stop the course of the prophewedd, he cannot even keep himself out
of the prophecy, as he once again sees the praptdiis people; he sees their
preparations and is powerless to do anything ailbhaantdeed the people will not even
speak to him or acknowledge his presence. Anakample is that Pastor Melksop,
backed up as he is by a long tradition of Westeligion, is unable to stop himself and

the village from hearing the prophetic curses offédsoen.

| have spoken of the way in which the importancerophecy in the novel leads to the
feeling of the novel as being in some ways circakevents are predetermined, and often
the description of an event precedes the actualroamice. It seems appropriate therefore
that near the end of the novel the same prophetuttboed some of the initial prophecies
in the novel should reappear. Maria has beenwsyidurt by Enoch’s burning, and has
been left her previous society and is now partnodgricultural show. Thus, the effects of
the results of the fulfilment of prophecy are seve©nce again, we see her meeting with
someone who wishes to gain information from herthk first case it was the President,
and now it is the editor of the newspaper. Whenmidlsees the editor she tells him that:
“| shall tell you what you want to kno%*’, and this phrase is ambiguous. Although it
implies that she will tell him the truth that heeks, it could also mean simply that she
could tell him what he wants to hear: lies. Howetee rest of their discussion seems to

indicate that she will simply tell the truth to teditor:

For what do these things matter now? They areityisEor me it is all history.
Even tomorrow is history. | can tell it and alathremains is for us to live out
the telling ...One thing I've never done, misterplay with reality. You won't

get pretty words from me, you'll get what happermtwhat’s going to happéeit
There is a conflation in Maria’s words betweenphst and the present, both are already

determined, and are therefore not worth lying ab@ne can change the future no more
then one can change the past, as she says abd&resident: “Once, years ago, he

though he could change the world. But he leaimemtise. He learnt the best that can be
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done is to be ready for the word®. Thus, once again we are presented with the id#a th
through prophecy the future in the novel is deteed| and that it is impossible to
change. Prophecy is the single most importantmgi¥orce in the novel, as the President

recognises

Maria ... you were right...I chose to put my trust thers. | used the logic of
professors, advisors, generals and men of wit vilhevithout exception, lied or
blundered, couldn’t tell rumour from reality ... lalld have heeded your
warning. | should have searched out this evil wihetill suckled on a
woman’s breast. But | forgot. | thought there werare important affairs. |
turned to good government, to law and order, teettgpment, fiscal growth and
the collection of taxes, when all along a demond&dny flesh, sucked at the

very life | created®

What this statement by the President points thasatl pervading nature of prophecy.
Whether we agree with his evaluation of Enoch Mistanot, the fact remains that
whatever the President attempted to do was alltles®) as it was not able to overcome
the force of prophecy. Maria makes the point thaen the inevitability of the future, it
would be just as well to not attempt to know iakt “What good is it to know that what
happens happens and can happen no other {¥aidwever, in explanations such as this
Maria often (see above) compares the inevitabilftthe future to the inevitability of the
past, and this is something which does not resomallenith the rest of the novel.

From the prologue onwards we are constantly rendirldat while events might have
happened, they are not comprehensible until aftelsvaThe prologue is entitled
“Afterwards” but this is just one letter away frdmeing “after words”; that is, following

the denunciation of prophecy. It is only afterwatiust answers, causes, reasons exist. In
this way, it is almost possible to change the maaoi an event by changing the way it is
represented and spoken about after it has occuifbdt is suggested therefore is that

while the future is fixed, the past is changealitas in the past that we can discover
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truth: “The struggle for truth continues ever aftards>®® This idea is reiterated again
and again throughout the novel: “Which in the end/hat it's all about: who gets to be
told, who gets to be in the story. Who is heropwsvillain. Who lives, who dies ...
Afterwards so much seemed possibf&.”

This is a direct reversal of normal logic, and seémindicate that within the novel
different forces have power, and while humans caohange events they can interpret
them. This has been criticized: Peter Horn wisiggthingly that “The [P]resident says ‘I
want to know the future’ (p.19). But this novel da®t even tell us the past*
Highlighting this as a weakness of the novel failsee the way in which the novel

questions normal ideas about the ability to knosvftiiure and the past.

This is further borne out through the events follaythe massacre. Leading up to them
there is this sense of inevitability, a sense @hlienoch and the President being trapped
in a prophecy from which they are unable to escdpece the massacre has occurred
events seem to slow down, it is almost as if ttippecy that has been gathering
momentum since the moment it was uttered by Magafimally exhausted itself, in
much the same way a hurricane would. It has novekee the havoc and disaster it
foretold; and it is now possible, in the aftermathstrive for understanding and
knowledge. The power, it is suggested, is in #eds of people like the editor, who find
themselves outside of the prophecy, not in the fiafgeople like Enoch and the

President, who are trapped in it.

During the actual description of the massacre,gtérse of entrapment and inevitability
rises to fever pitch. Enoch Mistas, the proplegware that his followers will die but he

feels that he is powerless to prevent it. The foilg is an exchange with P. T. George:

| [Enoch Mistas] have dreamt of all this and thd.ehhave dreamt there is to be

bloodshed: horrible deaths and bad dying.
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So easily said. So quickly accepted, thinks P.TarGe And out loud, hoping
against hope, suggests: There are ways to avoid it.

No, sighs the prophet of the people. No. Itis Gadll.

... this is not the end, the Lord will provide, thinknoch Mistas... Jehovah will
not have us run ...It will not be death... It will benaw life. This is not the end,

this is the beginning®®

In this exchange Enoch seems to vacillate betwesigmed acceptance of death, and a
belief in the ability of God to prevent that deaffhough perhaps what he is speaking
of is not so much that the massacre can be praveniat is inscribed in prophecy, and
he says is inevitable - but perhaps that it camtegpreted not as a tragedy but a
triumph. Thus, Enoch is arguing for the power ftéravards, for the power to ascribe
meaning to a circumstance and thereby controldauigh its meaning, rather than for

the power to actually change a circumstance whikangoing.

This detailed tracking of the various threads @igbrecy in the novel has been time-
consuming, but necessary. Without such detaibitlel be impossible to accurately
demonstrate how pervasive prophecy is in the navel,the myriad forms it takes.

The jacket of the book is only partly accurate: éhéire novel is not just about Maria’s
prophecy, although that particular prophecy plalage part. Instead, prophecy more
generally as an ability to know the future is psiva throughout all the action in the
novel, and shows itself to be the determining fdrekind the action in the novel. Once
something is said it cannot be unsaid, and invilaig prophecy of the future becomes
synonymous with the past in the novel. Excepttihaipast can be interpreted and
challenged, whereas the future is certain. Thisnsal of the normal understanding of
our ability to shape events relates to the wayhictvthe novel conceptualizes history
in general. In particular, it points to the ineaility of events, and the ability of
humans to control not the events themselves, leutahstructions of those events.
Meihuizen sums up this point wonderfully: “Althouglsion and prophecy are
prominent in the book, they underline not an eséap® history and its consequences,
but rather the inevitability of history. In thedeappressors and oppressed are at the
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mercy of historical necessity. But history, asdlisees it, is in turn mutable; made up
of differing versions of eventd® and these differing versions of events can dse t

prominence in the time of afterwards.

PROPHECY IN THE HEART OF REDNESS

Even the most superficial reading of this novelnmdrbut emphasize the extremely
important role which is played by prophecy in tlevelopment of the novel. The story
is based around the prophecies of the child NonggawThese prophecies influenced
the lives of the Xhosa people in the 1850’s anddyoing had a significant impact on
their future. To say this, however, is not to ofiey particular insight into the novel,
or into how the novel conceptualizes the role aipbiecy in history. Jeff Peires’s text
also speaks of the prophecy of Nonggawuse, andoyehe would want to argue that
simply by writing of them he automatically engageth an entirely new
conceptualization of the role of prophecy in higtomstead, it is not so much the
presence of the prophecies themselves, as thehsaytvel engages with them and
presents them in relation to other events, whidkrd@nes the relationship of prophecy
to history, as understood by the novel. It is thiationship which will be examined in

detail below.

It should be remembered, first and foremost thaidd@awuse’s prophecies are not the
only series of prophecies presented in the noBefore Nonggawuse there are the
prophecies of the river man, Mlanjeni. MlanjenisAdgy no means the first prophet
among the Xhosa people; there were many beforeihipgrticular the text mentions
Nxele. However, the prophecies of Mlanjeni, likesh of Nonggawuse, have a far
reaching impact on the actions of the novel. hasvho utters prophecies of the evil of
witchcraft, who urges the people to take up arnasreg the British, assuring them that
the bullets of the British will turn to water, andho first introduces the idea of cattle-

killing.

398 Meihuizen, N “Inside and Outside of History” Cumté\riting 4(1), 1992, 149-151; p. 151
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These prophecies of Mlanjeni result in, amongsgeiothings, the scars which the
unbelievers will carry for future generations, thexzapitation of Xikixa, and Twin’s
marriage to Qukezwa, the Khoi woman. Thus, the swehich are sparked by
Mlanjeni’s prophecies continue to resonate througwture generations. In addition,
it is concerning the prophet Mlanjeni that Twin anadin-Twin first disagree. Twin
consider him to be a reincarnation of Nxele, treagprophet; while Twin-Twin thinks
that he is a prophet in his own rigfif. Later, the two argue again regarding Twin-
Twin’s defence of his senior wife against allegasi@f witchcraft. In each case,

however, the twins are able to patch up their argus

Therefore, from the discussion we can observe hwgs$ about the role of prophecy in
the novel. In the first case, it is capable otiagi people in common causes, which
leads to events occurring which can have sevemmagses throughout future
generations. It should be noted that this abititynite seems to be independent of any
external “truth” value being attached to the prapég by the novel. The bullets do not
turn to water, as Mlanjeni promised they would (tbason given by his supporters for
this is that some of the soldiers have continugataatice witchcraft), and yet the
amaXhosa people go on fighting. “People were disaped with Mlanjeni’s
prophecies. None of them were coming true. Theelal bullets did not turn into
water. Instead amaXhosa men were being killed e\asry But when the amaXhosa
were about to give up, the Khoikhoi kept them fight3°® Thus, the power of the
prophecy lies not so much in its ability to predtot future, or to determine events; but
in its ability to move people to action and to imegeople to unite behind a common
cause. The Khoi people join the Xhosa in fightihegir war, not necessarily because
they believe the prophecies of Mlanjeni, but beeatsse prophecies have set in
motion an event which impacts on their lives. la &md, the amaXhosa lose the war
and turn against Mlanjeni, but this should nota&tfrom the ability that the prophecy
did have to mobilize people, even if only for ahione. In addition, as mentioned

several times already, the events of this war ooetto have far-reaching effects:

397 Mda, Z The Heart of Redne€ape Town: Oxford University Press, 2000; p. 15
3% Mda, Z The Heart of Rednes2000, p. 22
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“Mlanjeni’'s war ... had given Twin a beautiful yellegoloured wife, and Twin-Twin

the scars of history®®

The second observation, which will become even rperénent as we move on to
discuss the prophecies of Nonggawuse, is that pipalso has the ability to divide
people, and to cause strife. In the beginningnefrtovel we are told how Twin-Twin
and Twin never fight, and yet over the course camjini’'s prophetic era, they have
two arguments, both of which cause significansréihd are only healed with much
effort. At the beginning of the novel they are désed as being “like one perso®
and this seems indicative of the way in which athieginning of the action the
amaxhosa people could be described as being ormaphaut that they split over the
issue of prophecy. Importantly, these rifts atatesl to the prophecies in that they
concern differing interpretations or understandiofysvents, and in this way they

speak directly to the role which prophecy shouldble to play in their lives.

While Mlanjeni’'s prophecies serve to unite the orain a common cause: a war against
the British, the prophecies of Nonggawuse havetgxtie opposite effect. They split

the nation down the middle:

Believing brothers fought against unbelieving besgh Unbelieving
spouses turned against believing spouses. Unbrdiéathers kicked
believing sons out of their homesteads. Unbeliggons plotted the
demise of believing fathers. Unbelieving fathetsrapted to kill
believing sons. Siblings stared at each other ay#s full of blood.
Many amaXhosa killed their cattle in order to faate the resurrection.
Many others killed them unwillingly under the thte their

believing relative$™

The split between the Unbelievers and the Belieisedsamatized for us through the

estrangement of the brothers Twin and Twin-Twirs they did during the time of

%9 Mda, Z The Heart of Rednes000, p. 26
310 Mda, Z The Heart of Rednes2000, p. 13
311 Mda, Z The Heart of Rednes2000, pp. 97-98
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Mlanjeni, the two brothers disagree. The diffeeerscthat during Mlanjeni’s time they
were arguing over the essence of the propheciate wbw they are arguing over the
truth or falsity of the prophets themselves. Everyher action on each of their parts
seems to drive them further and further apart] éinally Twin-Twin is unwilling to
offer aid of any sort to his brother (and evendfdid, it is unlikely that Twin would
accept it). “He did not give a hoot for the pligtitthe Believers. He felt no pity even
when he heard stories that his twin brother, haghar's yellow-coloured wife and their
yellow-coloured son were surviving on the barktaf mimosa tree®*? Twin ends up

dying of hunger in the Kaffir Relief House in KiWgilliam’s Town.

However, as this discussion suggests, it is nohately the Belief of Twin, and others
such as he, which leads to the destruction of #tiem. Neither is it the Unbelief of
Twin-Twin and his followers. In both cases, thevelaavoids ascribing correctness to
the actions of either side. What seems to destr@yamaXxhosa, therefore, is neither
the Unbelievers nor the Believers alone, but tio¢ tfeat they cannot agree and
therefore remain divided. Once again, what seembg tsuggested is that the force of
prophecy lies not so much in its ability to forétbk future - whether Nonggawuse was
correct or not is an issue carefully avoided byrtbeel - but in its ability to both unite
and divide people. An example of an event whichtha power of uniting people,
regardless of its “truth” is the circumstances rdgay the death of Sir George Cathcart,
the much despised governor. He is killed in wath®g/Russians, with the result that
the amaXhosa Believers are convinced that the Russire the new people who will
come to save them. “[T]he news of Cathcart’s déatthspread like wildfire, sparking
jubilation and impromptu celebrations throughoutbihosa. People got to know of the
Russians for the first time. Although the Britisiisted that they were white people
like themselves, the amaXhosa knew that it was.aTihe Russians were a black
nation.”® An interesting aside to this is that during tineet of the Middle Generations
the Russians do act as comrades to the amaXhaea,rtatough their willingness to

help resistance movements. As such, what atssins to be a false belief about the

312 Mda, Z The Heart of Rednes2000, p. 244
313 Mda, Z The Heart of Rednes2000, p. 93
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Russians can also be read as being true. Thisngim reasons as he waits for the
Russians even though he knows they will not cortéle‘waits for the Russians even
though he knows they will not come. They haveaalyecome in a guise that no
Believer expected. They came in the bodies ofalvaso fought to free the Middle

Generations3*

What harms the amaXhosa people is not the prophdwenselves, but the split
between the Believers and the Unbelievers. Thassglit which continues into the
present day, and here too threatens to destroyiltage, as their inability to agree to
anything seems to demonstrate. It is in the magrag@ukezwa and Camagu, as
discussed in the previous chapter, that a way fiahwsafound; a neo-traditionalism
which honours the old while moving forward.

So far, our discussion of the role of prophecyhie movel has been related to the words
uttered by individuals who are identified as “prefdi and how these impact on people
and events in the novel. It has been suggested ikanot so much the contents of the
prophecies themselves which are important withértbvel, but the ability they have to
unite and divide the people. When the people sidet, they are unable to work
together and this results in hardship for the pojplowever, to view this form of
prophecy as the only form of prophecy in the navelld be naive, as within the novel
prophecy takes many forms, and relates not ontguelations about the future, but to

guidance in the present and insight into the past.

For example, it is Qukezwa, the wife of Twin, wintroduces to her husband and to us
the religious philosophy of the Khoikhoi peoples & obvious from her offerings at
the piles of stones on the roadway, she is deaphnutted to the Khoikhoi system of
belief, and it is this which gives her strengtHigit the war for the Xhosa people. Her
belief in Heitsi Eibib, the man who “was a prophatl a saviour ... the son of Tsiqwa

... He lived and died for all the Khoikhoi irrespetiof clan®'® serves as a focal point

$“Mda, Z The Heart of Rednes2000, p. 204
315Mda, Z The Heart of Rednes2000, p. 24
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in her life. She names her son after him. It erebky to stay close to her beliefs
despite adverse circumstances. So vital is thieetdhat at the end of the novel, after
the Great Disappointment, she forsakes the proph@fiNonggawuse and returns to
the gods of her own people, and to her own prophets

She also shares her beliefs with her husband ™o, in turn takes them on board
and incorporates them into his life. In this wag,ddes with her against his brother
Twin-Twin on several occasions, something whiclestiadows the eventual split
between the two over the issue of the cattle-kjliamd the prophecies of Nonggawuse.
Indeed, it is partly as a result of these belibét he is willing to listen to the
prophecies of Nonggawuse, as he feels that “[ignsiime way that Heitsi Ebib saved
the Khoikhoi, we need a prophet who will save theXhosa ... perhaps there is
something in this Nonggawuse thing®However, unlike his wife, he continues to

believe in the prophecies of Nonggawuse even HfeeGreat Disappointment.

Thus, the belief in a prophet who himself has medlirole in the novel is also
something which impacts significantly on the couréevents in the novel. Prophecy
is shown to not be something which is isolated mstricted to the amaXhosa nation at
certain times, but something which impacts on sl of all peoples. Once again, the
issue is not whether the prophecies are true or Qoikezwa does not offer us a
detailed description of who Heitsi Eibib is, or wlye believes in him - what is
important is the way people react to them, andutinahis the ability that prophecy has

to shape people’s lives.

The force of prophecy and prophets, and the polesr lhave to direct life is something
which seems to resonate deeply with the charactéh® novel. Christianity itself, the
religion of the British colonialists, is essentyadl religion of prophecy, as the
amaXhosa realise. They interpret the killing ofi€has a symbol of the extreme
wickedness of the white people, and through it negtese of many of the events of the

era. For example, Christianity explains the presesf white people in the land: “They

31 Mda, Z The Heart of Rednes2000, p. 85
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were all white people who, according to the teagsiof the great Prophet Nxele, had
been cast into the sea for murdering Tayi, theasdrhixo. The waves spewed them
out on the shores of kwaXhosa. And now they aregitheir reluctant hosts sleepless
nights.”®*’ It later also explains why the white people caramatept the cattle-killing:
“...the whites were beyond redemption ... what elsald/@ne expect from people
who were a product of a different creation front thfathe amaXhosa, people who were

so unscrupulous that they killed the son of thain god?**®

In this way the function of prophets and religiorai series of events is elevated in the
novel, while ideas about modernization and socialds which are usually presented as
explanations pushed into the background. The amsahation’s resistance to
Christianity can also be explained in terms ofjaat®n of foreign prophets in favour
of local ones: ““We had our own prophets who are/math the ancestors,’ cried Twin.
‘We had Ntsikana who prophesied the coming of théevman. Then we had Nxele
who told us about our own god, Mdalidephu, who waspposition to Thixo, the god
of the white man. Now we have Mlanjeni. We do meed these people with their
false prophets and false god&:®This idea that the cattle-killing was an altervati
religion, no more illogical than any other religgohelief, is carried through into the
present time: “If your Christ can walk on the sed &urn water into wine, so can

Nonggawuse’s cattle rise from the s&8”

In a way one could say that in The Heart of Redmésst Mda is doing is reinstating
the mythic and mythical element into history. Headuces people’s beliefs in
prophecies and prophets, in saviours and redeeasevgays to understand what drives
people and what contributes to decisions which |gemyake. In this way prophecy is a

powerful force in the novel, as it influences ti®ices which people make.

%17 Mda, Z The Heart of Rednes000, p. 53
%18 Mda, Z The Heart of Rednesz000, p. 153
319 Mda, Z The Heart of Rednes2000, p. 54
320 Mda, Z The Heart of Rednes2000, p. 282
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This is graphically illustrated by the extreme st which Twin-Twin, the

Unbeliever, suffers as a result of his rejectiothef prophecies of Nonggawuse, which
are felt by many to be the future of his natiors Hnbelief necessitates him siding with
people who have entirely rejected the ways of theXéhosa, something which he finds
extremely distasteful. “His unbelief in the fals®phets ... had forced him to form a
strange alliance with people who had deserted tveir god for the god of the white
man ... his unbelief in Nonggawuse was not unbetéhe rites, rituals and customs of
the amaXhosa, and in the god who had been revbglét likes of Ntsikana and
Nxele. Mdalidephu. Qamata. Mvelinggangi. The om®was worshipped by his
forefathers from the beginning of time. The onewdimessengers were the
ancestors**! Thus, prophecy is most definitely not somethingohtis limited to the
debate around the truthfulness of Nonggawuse’s sydmdt is something which each
character in the novel, and each group of peogleds to grapple with and come to

terms with, and inscribe with meaning for themssglve

The discussion so far should leave us with the lasian that the novel undoubtedly
points to an understanding of prophecy as somethimgh is capable of shaping the
course of events; something which is capable gfiiimgy people to do many different
things; and something which has a significant tolplay in the development of a
society. However, up to this point we have onkcdssed action which has taken place
in the “past” of the novel, the time of Twin and iwfwin. | wish to expand on the
points made above by illustrating the continuinig nehich prophecy plays in the lives

of the present day inhabitants of Qolorha-on-sea.

The most obvious example is the continuing feuevbenh the Believers and the
Unbelievers, a feud which originated around theppexies of Nonggawuse, but
continues to impact on the lives of the people ofotha in many significant ways.
However, this relationship between the two timaqes has been discussed at length
elsewhere in this report, and it would be pointkesseiterate previous points and ideas.

Instead, | wish to draw attention to other waysvirich prophecy, and more broadly

%21 Mda, Z The Heart of Rednes2000, p. 97
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ideas about religion and the ability of the ancessto influence everyday life, continue

to function in the present day focus of the novel.

The present day action of the novel, which folldaiws experiences of Camagu, is in
fact structured around an episode which concemanicestors and witchcraft.
Camagu goes to Qolorha in search of a beautifyldomaRussia. He cannot find her,
but instead he finds Qukezwa, and he finds hintsgtig drawn into the life of the
village. It is only after his marriage to Qukezwad the birth of their son, that he
discovers who NomaRussia is. She is a girl witlomiQukezwa’s father Zim had an
affair, which zZim’s wife discovered when NomaRussiak one of her undergarments
to a igqirha (a diviner), hoping that he would warkme magic on it so that Zim would
leave his wife and marry her. NoEngland, Zim’seyifetaliated by getting the igqirha
to work magic on one of NomaRussia’s undergarmaevith, the result that now
NomaRussia is very sick: “whenever she tries todckaaman - in the biblical sense, that
is - she sees the moon. Things come in gusheswiiiter from a strean?®* The only
reason that NomaRussia was in Johannesburg, wia@nagti encountered her and
followed her back to the village, is because of.tHNomaRussia was at the funeral of
Qukezwa’s brother Twin, because she hoped that Tauhd take a message to the
ancestors, especially to his mother NoEngland wdtbgassed away since the episode
of the undergarment, begging them to free her filomcurse. Thus, it is this cycle of
ancestors, witchcraft and magic which Camagu umgiif stumbles into, and which
therefore in some ways initiates what can be redaeing the main thread of the

narrative of the present day.

That NomaRussia’s illness is indeed caused by thgicrof the iggirha is made clear

during the course of the novel. The following msexchange between her and Camagu:

‘... Cervical cancer is a well-known disease evenrgriaymen like me
(Camagu said) - that is, people who are not medicelors. This is not a
curse. Please let me take you to hospital ...

‘Do you think just because white doctors have a@#&nthe sickness that

322 Mda, Z The Heart of Rednes2000, p. 44
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it was not caused by NoEngland?’

‘No one can cause someone else to have cancer.’

‘Then how come your white doctors didn’t understaogv | got this terrible
thing at such a young age? How come they said masesuch an unusual
case?’

‘I don't know.’

‘You have a lot to Iearn.s.23

Thus, while in Western medicine the iliness afitigtNomaRussia might be known as
cervical cancer, this ability to label it does nwan that it was not caused by the work
of NoEngland, and it therefore also does not mbhanhthe ancestors will be unable to
heal it, or at least relieve her of her pain. déslindeed seem as if the ancestors do
intervene, as NomaRussia dies at the same timarggts following him to the world

of the ancestors, where she will be able to confinen old rival NoEngland.

This is not the only instance where the otherwgrisliseen to impact on the action of
this world. An example from early in the novethe episode where Camagu sees the
brown mole snake in his bed. Although other peop#h to kill the snake, he stops
them because he recognises it as Majola, the totdms clan, the amaMpondomise.
He is overjoyed by this visitation, as it is a naggsfrom the ancestors. Despite all his
Western education he is still connected to histnibots and sees the snake as a sign
which will give him guidance and direction in hitel “I am not from America. | am

an African from the amaMpondomise clan. My totenthie brown mole snake, Majola.
| believe in him, not for you, not for your fellovillagers, but for myself3**In this

way the snake is for him a personal prophecy, plgroy which concerns only him.
Even though he does not know exactly what the popimeans in any explicit way, it

is enough that it has been given, as he drawsgitremd comfort from that.

Thus, throughout the action of the novel prophacy related ideas about the

ancestors, spirituality and religion, are thingselhimpact on people’s everyday lived

323 Mda, Z The Heart of Rednes2000, p. 306
%24 Mda, Z The Heart of Rednes2000, p. 173

119



experiences. It is not just about what is conthinethe prophecies, the actual content,

but also about the ability of prophecy to unite pearound them, and to inspire people
to do things which they otherwise would have bdesicto attempt. Prophecy can

also be a divisive force, leading to deep rootedwhges which are capable of directing
the course of the nation long after the initialgitecies have been fulfilled or have

failed, and long after the prophets themselvesiaeal.

PROPHECY

| have tried, in these two discussions around ehe af prophecy in This Day and Age

and_The Heart of Redneds, highlight certain aspects of the portrayal afghecy in

each of these novels. In particular, | have shbem prophecy is presented in both
novels as a shaping force in history. Prophecyspdalarge role in determining the
shape, course and outcome of events throughoutoots.

In This Day and Ag@rophecy is presented as a force of extreme pimwaard of itself,

as something which is entirely divorced from huragency and is therefore
predetermined and inevitable. The power of proplies in its ability to determine the
future, and by so doing to control it. In fact, thevel seems to suggest that the power
of prophecy to determine the future is such thdaat it is easier to change the past
than it is to change the future. The past has beleased from the iron grip of
prophecy, and can therefore be interpreted; whiefuture is gripped by prophecy and
cannot be interpreted while it is ongoing, it calyde endured. Thus, within the novel
prophecy and vision play an important role in tbetqayal of history in This Day and
Age. As Pordzik says, the novel “no longer thrives dadaic of mechanically negating
elements of the dominant discourse, but on estabsa new matrix ... itself beyond
fixed borders of representation. In this novehreaters slither provokingly between

possible options, play with our rationalist tendeedo recuperate or co-opt the
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marvelous and the impossible, and thus regairofielispace for a transformational

understanding of futurity>*°

In The Heart of Rednegsophecy is also presented as a powerful forceoihe which

is nevertheless deeply connected to human agentieaief. In this novel, what is
important is not so much the actual content ofpifeghecies themselves, but the ability
that they have to divide and unite people, andutjincdoing so to shape future events
independent of the “truthfulness” of the prophdself. In addition, prophecy is
portrayed not as something terrifying, as it oftem This Day and Agebut as

something which is an integral part of normal liveegberience, something which is
both powerful and normal, a force which operatesstantly, and impacts constantly

on, everyday lived experience.

What both novels definitely do have in common w&ilingness to ascribe to prophecy
a power which normal Western rationality would hetwilling to concede. In this
way, both novels present their respective undedstgs of prophecies as alternative

ways of understanding the course of history, asradttive ways of interpreting events.

325 pordzik, R “Nationalism, Cross-Culturalism, andpign Vision”, 2001, p. 191
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CHAPTER 6:
CONCLUSION

History is not reality... history is a kind of disase ... the novel is
a kind of discourse, too, but a different kind a&fadurse; inevitably,
in our culture, history will, with varying degree§forcefulness, try
to claim primacy, claim to be a master-form of discse, just as,
inevitably, people like myself will defend themsedvby saying that
history is nothing but a certain kind of story tpabple agree to tell
each other ... the authority of history lies simpithie consensus it
commands. The categories of history are not pgeétl ... They do

not reside in reality; they are a certain constemcput upon reality?°

This quotation from the Nobel Prize winning Southi¢an author, J. M. Coetzee,
predates the publication of either of the two newehich are discussed in this research
report. What it highlights is the ability of ficin to question the authority of history. It
refers to fiction as something which does not nyereflect historical events or
interpretations, but challenges these throughvits constructions. In this report, the way
in which two specific novels challenge mainstreastdnical understandings has been

explored in detail.

To begin with, the novels were read as being irvemsation with mainstream historical

accounts of the events described in the text,ercése of This Day and Agarticularly

Edgar’s account of the Bulhoek massacre; and ferHéart of Redned2eires’s detailed

research on the cattle-killing of the 1850’s. bilbcases, it was highlighted that the
historical accounts against which the fictions wieeeng compared were themselves
constructions, their interpretations of events stasngly influenced by the authors. The

discussion showed how the two novels interactel thiese texts in very different ways.

Instead of engaging explicitly with the text of tmassacre This Day and Agas shown

to flirt with the contents of Edgar’s work. Insteaf trying to offer the totality of

326 Coetzee, J. M 1983 p.4 cited in M Green, Noveltdties,p.19
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interpretation which is so obviously the aim of Bdg work, Nicol's novel touches on
ideas and images, without committing itself to @ltoepresentation. This very
provisional anchoring in mainstream history leagthe novel being able to explore a
wide variety of possible causes and effects ofhtlagsacre, which the historical text

seems unable to do.

The Heart of Rednesen the contrary, ostensibly anchors itself vdogely to the text of

Jeff Peires’s work The Dead Will Arisvent follows event in the exact same sequence,

and frequently Mda reproduces fragments of Peingsik. Therefore, a close reading is
necessary to trace the faultlines between the éxtstWhat such a close reading reveals
is that Mda’s text is very questioning of the asptions contained in Peires’s work. In
particular, he rejects Peires’s evaluation of thle-killing as a tragic error, and instead

considers it a legitimate way to have faced histrcircumstance.

As both novels reject the mainstream historicabaats, they also reject many of the
founding assumptions of such accounts. Nicol tejdte ideas of linearity, causality and
responsibility, all of which are vital to normalderstandings of history. Mda too rejects
linearity in favour of a circular notion of histqrin which events are complexly involved
with each other. In particular, Mda’s circular ioot of history also seems to deny the
ability of the present to judge the past, as bothi@imately connected; although he
definitely does have a vision for the future whaftompasses both tradition and

progress.

In the fifth chapter an aspect common to both timesel's was explored: prophecy. In

particular, the way in which prophecy is used insTbay and Ages an alternative mode

of historical explanation was discussed. This sfasvn to be related to the novel’s
preoccupation with multiplicity, as it offers theader a way to read events which is
radically different to any mainstream historicadeng. At the same time, however, it
keeps emphasizing that the explanation it is afters just one possible story, and that
readers are welcome to adhere to “this story” ag tould to “his story” or any other

story. In the novel, Nicol suggests that propheay the power to shape lives, and that

123



human agency has no power at all: everything idgiegmined through prophecy, and it
is only the interpretations that can alter. Irstivay, the reading of prophecy in the novel
suggests that the past can be changed throughnet&tion; but the future cannot be
changed as it is already prophesied.

In The Heart of Redne$dda traces the impact which prophecy has had etivbs of

the various characters in the novel, and the deweémt of events in the novel, both
fictional and “historical”. In particular, whilerpphecy is advanced as being an
alternative mode of understanding this is not schmecause of the ability of prophecy

to actually determine the future (as in This Dagt &qgeé), but rather because of the ability

of prophecy to give meaning to events and to beabje together.

This wide-ranging discussion of the portrayal dtbry in these two novels serves as a
way in which to illustrate how it is possible tormerpret historical events. The opening
chapter of this report focused on the Truth andoReitiation Commission, and on the
way in which it raised problems around the ideaswih, narrative and history. These
are problems which are concerned with the way irclvpeople conceive of the past, and
interpret that past. What the remainder of theaesh report has looked at are two
specific interpretations of the past, in two novdlswould seem appropriate, therefore,
to return to the central questions surroundingonystvhich were raised in the discussion
of the TRC, and examine how the discussion inéise af the chapters has engaged with

these questions.

TRUTH, NARRATIVE, HISTORY

The truth proclaimed by the TRC was one which wems to be multifaceted and open
to interpretation. In particular, this was illeted by the insistence in the report on the
existence of four different types of truth. Thealission of the novels in this research
report serves to elucidate some of the other tgpé&sith which exist. The TRC,
although remaining cognizant of various truthsufe its attention primarily on forensic
truth: the normal, legal understanding of trutheitNer of the two novels is particularly
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concerned with this type of truth, but the histaliwork of Peires and Edgar, discussed in
Chapter One, is concerned with this type of trufthat the comparison between these
works and the two novels under discussion illustas the numerous ways in which the
novels frustrate this type of forensic truth, bglerating on truths which are not
necessarily quantifiable in the same way. To refgust two examples which have been

mentioned previously. The refusal of This Day argk £ maintain a linear time-line

allows it to represent events, such as the massasirrently occurring and not
confined to the past, thereby allowing the emotidneh of the violence and pain which

accompanies such an event to come to the for&éhdénHeart of Rednesbida’s

sympathy towards the viewpoints of both the Belis\and the Unbelievers allows the
text to explore issues around progress and deemgking, and finding individual truth;
rather than allowing the discussion to revolve atbthe correctness of the choice of
either the Unbelievers or the Believers. In thegs/wthe type of forensic truth treasured
by mainstream historians is sidelined in favoua dfuth which can work both for

individual and community.

Following the discussion in relation to the TRC ailbihve existence of multiple narratives
about the past, the research report focuses aiteoiti two of those narratives: those

contained in This Day and Agand in_The Heart of RednesHKlistory and fiction share

as their basic feature the use of narrative asm & transmitting their information. In
this way, history and fiction are not polar oppesibut related to each other. The
narrative in both of the works of fiction underdission has been examined in this
report. In brief, what seems to be indicated imteof the texts’ relations to narrative is
that through the telling of story they are ablexplore ideas around causality and
responsibility, amongst other things. In particuthe power of narrative is highlighted

in both novels through the use of a non-linear gmeion of the central story.

The central narrative of This Day and Agencerns the story of Enoch Mistas and his

followers. However, this story is often interrughtéold out of sequence and otherwise
unsettled, giving the novel its distinctive flavas being a text on the edge of coherence;

lending itself to many differing interpretationsid through unsettling the narrative that
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Nicol is able to launch many of his assaults oncthramonsense notions of causality,
linearity and responsibility which are central he tunderstandings of mainstream

historical discourse.

Mda’s novel is not nearly as radical in its distaptof narrative. There are two time
periods, and the narrative switches between thesrlagical manner, as events in one
time period flow into similar events in the oth@ripd. What this linkage of past and
present delivers in terms of understandings ofatiae is a conception of the artificiality
of the linear development of events. It pointshi® linkages, through narrative, of

various eras and therefore of individuals from ¢hesas.

In general, therefore, the two novels make useaofative in various ways. Through so
doing, they engage with ideas around the abilityinaply tell a story, and tell it truthfully
(as mentioned above when speaking of truth). itt the narrative form that fiction and
history have the most in common, and the disrupdicthis narrative in these works of

fiction serves as a way to emphasize just how ligagform that actually is.

In response to the break-up of narrative in theefgut is necessary to ask how this
influences the portrayal of history in the novelWhat both novels do is advance
alternative ways of understanding the past, anekkhyechallenge mainstream historical

approaches. This Day and Adees this in two ways, firstly by directly chaltgng the

central pillars of historical discourse - causalityearity and responsibility - and by so
doing evoking a sense of multiplicity within thewads and secondly, by advancing a
tentative alternative way of interpreting the gasbugh its portrayal of prophecy. The

Heart of Rednese-inscribes the past into the present as songethimich actively

informs the functioning of the present day villaggther than something which is over

and can therefore be objectively analysed.
Both novels highlight the ability to re-write aneimterpret historical events from many

different perspectives. Through not just engaguity the idea of a generic pastness, but

through specifically engaging with texts aroundcsfoehistorical incidents, the novels
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are able to offer their explanations in contrasvhat is generally accepted as “true” and
archived as such. Thus, these novels have thgydbilcontest the primacy of certain

interpretations, through highlighting their owneaitatives to these interpretations.

In conclusion, both the novels discussed in tregaech report respond to many of the
same issues as were raised during the earliersdigouof the TRC’s interaction with
problems surrounding truth, narrative and histédhough they are works of fiction,
these novels are engaging with the same conceahsvére faced around the
interpretation of the work of the TRC, a body whieas prominent in South African
public life during the 1990's - the decade in whixjth these novels were writt&.

However, a final word of caution is in order. Altigh these novels do offer alternatives,
to elevate these alternatives to the level of maklgeourses in themselves would be to
undermine the actual strength of the novel. FamgXe, Nicol's challenge to secular
understandings of history should not be read asple valorization of mythical
interpretations of history; instead the engagensenmtore complex and multi-faceted than
that, as has been explored at other points withigwresearch report. Even Mda’s much
more close-ended novel (in the sense that it offesslution to the impasse between the
Believers and the Unbelievers, a neo-traditionakgitomized by the marriage of
Qukezwa and Camagu) should not be read simplistiaalthe ultimate interpretation of
the events of the cattle-killing. The novels aciidns, provisional constructions which

through their own provisionality are able to chafje established modes of thinking.

This research report has attempted to offer a banadndepth study of the way in which
two novels interact with the type of concerns arbhistoriography, historical knowledge
and history which were raised by the establishrémntstitutions such as the TRC. As
such, it aims to foreground the contested naturestébrical knowledge, and the endless
possibilities which are open for reinterpretaticeyision, and re-imagination.

327 published in 2000, it is logical to assume thdeast some of the work on The Heart of Redness
carried out in the 1990’s.
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