
tlu: qll~iPl'l thev paqelly t{1ok up nuht,11y 'lfld III II t'; III' :Iiltll: IIIOdl 'h lit lit qi IIusatum:
tl:··y I.llltlvilted ~;t.lkitIC:~"I wdt'! (1 tilt 'd~;UI!'~;IliP ~C;!; dlld thov (,t 'Itrunlv
t'mplnyml •.111kmds (It 1I1utilmU Wltl'!l It (\lIl1t' tIl d~"SIIlt' tt It 'II !'((lIHltllH hil~.lIS
\1!lUll',H,1ti1.1

Also In ;1:, ,mtlcolol1lalrst VUItI, V Y MudlflltH) ~I jests that tlH~ JJ1ISSIOl1illY. 111his

,-nterpnse

The more careful:" one studies the historv of 1l1lSSIOns HI Africa. the more difficult
t becomes not tc Identify It with cultural propaqanda. patriotic motivations. and
commercial Interests. since the IlIlSSIOns' proqranune IS Hldeec! more complex
than the simple transmission of the Christian faith [ ]Wlth equal enthusiasm he
[the missionary] served as an aqent of a political empire. a representative of a
civiltsation. and an envoy r:>t God There IS 110essential contradiction between
these roles. All of them implied tile same purpose the conversion ot African
minds and space (Mudfrl1be 198847)

Drawlllg upon F Eboussi-Boulaqas charactensation of the discourse of Chnstiaruty

·15 both rrdlcullng and refutinn African traditions, and didacuc U1 Its revelation of, and

coniormrtv to. a single Truth based on Faith, Mudimbe Identifies three

moments]. [of violence In missionary lanquaqe]. [expressed 111 the C()I1C~~ptsof
t

densicn refutatton demonstration. and orthodoxy-con orrrutv" (Mudirnbe HJHR 52)

Annie Coombes, 111 RellMHltll1U AttlCll (WrJ4) nut only makes reference tu. but also

endorses Mudrrnbe s approach to rTliSSIOniWCS wId co'onialistn. :lrgull1g that the

1111~,Slon,Hles positions Itl Afric: ultllnat(;'ly served imperial IlItPIPSts (1nn4 1G1)

r;Uchranf1 too. In Bounty If1 i3oneiuf/L' (HI8'7) St:us the .russtona-y t'l1tmplIse as a

IlllpllcatHri In WlprllU African rellglc LIS practice oft itlf.' "I(~P ot Attica. montlv tJy

,.,
I ~_



rrussronanes was to wipe Atncan Tradttionat Hl'lIq!CHl III wtllch AtlhdtlS Ilml been

tmd mn spiritual (:011501<11101' tor C'.'Iltl tlll!S completelv (Itt tilt' ump of Afuca'

i H17D255) Llkt~ Comaroff .md Comarott who charact-uise (:tlllstlcH1lty us iI 'master

natratrve of ;1 universal mvihsatmn 11qf) 1 240) ,'\Yimdelf~ <H~lIH)S that secular

motives of missions to Introduce f uropean Ituml pr"ctlcr:; ;"jucatloll svstems

and economic models were inextrrcahly tied up with, and e%Entlal \1.), the

rntroduction of <1 new religious episteme (Hl7!J2S!$) and that colonial

.rdmimstratrons used Christianity as a tactical project to justitv and control the

svstem

the white rnasters used the Church to lord it over the A'rican. a logical thing In the
colonial set-up: they strengthened the ecclesiastical imperiahsrn they had
established III tile nineteenth century and frowned at the attempts of Africans to
mstitunonalise Christianity in a way dlff<::r0t"Jtfrom that of tile Western-established
churches and beyond the control of white rulers (AyandelE' 1979 265)

Simtlarty. Johannes Fabian emphasises tile complicity of rmssions In the political

administration of the former Belgian Congo. as part of .the famous triad" political.

comr. .ercial and religious Intensts which set up ann rn<llntatned the colonial system

IH183 len) In a later essay rn Time anci till' W(li/, of Al1thIOpO/o'1V (HJ81) Fabian

rdlllE's his approach to the political reliqious relationship. hut is none tile less

adamant about the complicity of relJ~,llouSand political lnterests

('ne finds stnklng aqreernent between rrussronanes and Impenallst agents Wlttl
,f)~IHrdtn conceptions of space (mutes are traced. terntones to he mapped) and
movement (attack punetration occupatroru] .lwhen nussions beqan to spread

11



1111' folluwll1n St'ctlum; ut tlw; intrndu: til 111 dl '.11wltll tt 11' til',Lllt ~IIVt' .I~,SUll1ptlmls

,Hid parunu-ters of tl u: ttdlt:~) ,t IlW:'SIOIlIS.lt,Otl ,lIld pI" ltllqr aptly tl !ClISlllll un

wtltm!ls about tilt· IlllS510l1iHV s '~I1C!l\l!ltPIS with ntllH! nussionanes, colonial

admirustrators. ethnoqraphers and Atucan Itldpqt'IH~S. ,1S well .15 ttlt· plHltO!FdptlS

tnat were either produced at the time of tile encounters 01 as a r('sult of t;lese

encounters This contextuahsatron 15 intended to luqhliqht tllf~ tact that rmssion

photography. as defined In tlus project IS a discordant <Inti vaned genre and

thereby dispel tile myth that such photography IS a qeneric entity within Ule lustones

of colonialism and pnotoqraphy.

2.

From the late fifteenth century when tile Portuguese first estabushed missions in

northern Angola (Neill 1966.285), histo[Jclslng orscourses of nusstorusatron have

established Wide-ranging, and often contradictory, positions on tile role nnssions In

Afnca. most specifically their differing relations to reliqious and secular forms of

colonial. as well as indiqenous cultures In this section on the nusstonarv encounter.

I would like to explore some anti colonialist. sentrmentauseo and context specific

approaches to tile nussrorusanor. of Africa.

Tile antr-rmssionarv thrust of some recent wntinqs on nussion history I~.:based on

,HI ;lI!1tmwdt that heavily implicates mI5SltJ11~; 111nets ot colonialism E.A I\ya idele,

tur =xample It) an essav entitled Mission 111tile Context of HeliqJotl and



\i\!11I1t· tilt' 1I11pprlillistle IH.'llt 1" plmtllllmplm' pr actu !' I'; t. lit Iv Ul!1SIStt'111 t11l' wrll tl)

dominate ami control IS 110t;ilwavs rHdIIS(~dIn cnloillal pllutll' If ..pll\,

Colontsaticn 15about tilt' simultaneous elinunanon anti production uf old and new

spaces 'It IS not a space ot cohabrtunon. but of IlItnl(ildlOn ami mtersection'

lBucimnan HI~14 129) MIssion nhotoqraphy 1', OIW form of Lul{ltllaf pnotouraphy. IS

but one practice used to delineate a politics of Inclusion and exclusion The vanous

complementary practices of culonialism Sf'pk to ur~laf115e dl1(j arranqe dU1C

dommation of physical space, the retorrnatron of natives minds. and the mteqration

of local economic histories into tile W(~steIrl perspective \Mudimbe 1088 2)

MlsSIOnlSJtlon and photoqraphv were (<-Hld are) two complementary practices whIch

atternpteo to dls/re-locate the phvsical und VIsual spaces ot Africa Photographic and

nussion practices attempted to be essentiahsed versions of an 'Ideal' colony

photographs are often abb.eviations of space, Just as nuss.orusatron IS often

concerned with the simplificafion and essentrahsatron of iden Ille.,s

Missiorusation and pt. .l(ography are both Irnpi!c8ted rn colonIal encounters that

are differently afflrmatmns and disrupttons of power An explcratron of encounters of

power requires, to some extent. a revaluation of both the terms and relatronships of

power (especially In discourses of puotoqraphy) I he modes of arnculatron of power

loutsldn of the limited parameters of writer and photoqrapher). as well as exchanges

hetween colonlSH1[J f:jrCIUpS (e n mrSSIOl1i1l1eS ilnd adnuntstrators) an.' between

f .olonised qroups (e. 9 traditional leaders and Chnstian converts) Inform nc'ions of

fmCOlll1ter III the contact zonr

,



Introduction

1.

If unpenalisn: IS about tim heqemon:c extension of power and control. tn811

coloruahsm. as the forms of nnpenausm. rs about itlll Ide,Jloglcal occupation '1nd

settlement of physical and metaphysical SOllee 1 ne overndlnr, strateqies of

imperialism contain the political ec.',)T10111IC and cultural tactics of colonialism that are

enacted to meet the needs of unpenalism Wllllf~Edwarci Said, 111 Cultut« rIml

tmuennlism (1993). acknowledqes that .mpenansm' 18 'a word and an Idea today so

controversial. so fraught with all sorts of questions. doubts, polermcs. and Ideological

premises as nearly to resist u.se altogether" (18S'3 3) he nonetheless makes tile

followll1!1 distinction between imperiausm and colonialism

imperialisrn' means the practice, the theo.v, and the attitudes of a dorninatrnq
metropolitan centre ruling a distant territory: 'colonialism', which IS almost always
a consequence of tmper-ahsrn, is the lfnnlarting of settlements Oil distant
territory] .. lin our time, direct colonialism has largely ended.
ItlJperti1lism[ .. )lingers where It has alway!' been, in a kind of general cultural
sphere a,: well as In specific political. ideoloqicat econonuc and social practices
11~lD:18)

•

fltlOtnqraphy. qenerally. nurrors Imper:,11Is111 " that the Will to dommatc ami control

tilt} subject (It VISI(ln IS a key component ot takinq 11lukll1~1and dtsscnunat

photoqraplrs 11111m; with ttw dnflnItlun outlmed above colonial photoqraphv. more

',Pt'Ufir:;llly I),nrmns tho actual detmlllllwtlot: pf ;1 VI51Ufl about (1 dl~;tal1t h;rntory
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Abstract

A burqeornnq academic mterest 111IllISSICHl photcqraphy has L~Hnprdted a tairlv small

body of literature til at often perpetuates stereotypes and drchotomies about tile

photoqraphrc colonisation of Africa by nnssionanes Wltilin this literature. little, If any,

considerauon has been niven to the 1l1lSSInn photoqraphs camoui'aqed by

inadequate inventoues In South African archives This dissertation. It1 attempting to

account for a 'history' of Church of the Provrrce of SOUUl Africa (henceforth CPSA)

mission photoqraphy In southern Africa. IS all exploration of the role of <uch

photoqraphv In the demarcation at colonial spaces and the rnscnptron of colonial

Identities. Theoretical discourses of space and identity ..He not only useful to the

fra'11lng of CPSA mssion photography withlfl the visual discourses and ideologicdl

practices of colonialism, but me also valuable to an exploration of the vanous uses

and practices of photography within rrussron space, tile role of photog raphy In the

stabilisation of space and rrussionaries' attempts to Inscribe both self-identrtv and

the Identity of other peoples

l
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(lIq,Hllsiltlun l hus tlu: us!' ()f hl',ict: H1 tllI~; dISSt'rtilfIUI11"" 111it ',0 !l1!H:fj .1 dulitJHratlOtl

upon mSlWS such as perspectival .tlusrorusm t'SP' ~(:1l1Ily !,lI1U' p' 'I Sfh'ctlVU IS 51)

often. by VIrtue of tile mechanical app.u.rtus uf tilt' t:,lItlt'ril. a fllVFlIl 111photoqrapluo

unaqes . and more (1 focus on space as it lived. pollticised concept that accounts tor

tile social processes that occasions certam kmds of IllISSIOl I I'tmtnqr apt IS

Morn than lust provrdmq a framework tor tht~ iISSt'S:'H11f'nt of ImUI CflSA nussron

photoqraphs from Ovamboland and H1P eastern Ca: !. tlus chapter IS iHl attempt to

make certam links between thecries of space and theorres of ph~ltoqrdPl1y. links tnat

will hopefully provide a more nuanced framework for the assessment of colonial

photographs. In this sense It ,i theoretrcal 111 torus ami does not pretend .., otter a

detarled vl:.il'al HGCOunt of CPS/I, rmssion photoqraphs The first section of this

chapter IS limited to theoretrcal perspectives that provide inSights into both colorual

photoqraphic practice and the ways In which mrssron spaces are consntuted and

made meaningful through the use of the phutogr aphic medrum The exploration of

tile these theoretical positions IS thematic rather than chronoloqical 111 order to

-unphasrse their POints of meeting and departure: and focuses primarily UI1 Henu

Lefebvre s TIw Ptoducttot: cf .'~,lJi){;n(1~IS11) K!'y to this chapter IS the development

of ,1 nonon of photoqraohic space based on these theones ot space 1he remauunq

sections of this chapter C'~pllln~ photoqraptuc space HI relatron to ottH.H photoqraphlc

1~.;SUf'Sand debates. includmq tile retationstut: tlf'tWf:!en photoqrapner and

pi1OtOQt aphed the photoqrauit as rill mtei ventron ltl space and tune. tim photocraph

;\~.i~;patlal narrunve the arbitrunnuss of ttm phutuqraphic 1I11dQt;. ;111\111I1kmi to tlus



1

Space and Colonial Photography

1.

Takmn as Its impetus certam aspects (It MarxISt noutics. Sp.lC,· tlu-orv hil!. t~volved

as a range of particularly acute undorstandinqs ot abstract .mel ptlyslcat

nRograpt1ies Space theory a, a body of thought IS 110t a CIJtl'~~lIVH perspecnve to

wtllCll .~ny number of metaphors or adjectives c~,n simply 1)1' attached Authors

consistently emphasise and contest different. and often contradrctorv. notions of the

constitution and mearunq (It space'; Aqamst this. tradrttonal art histoucal {lotions of

space usually refer to tl, ' occupation and ordering of a two dunensronal picture

surface, and more specifically to tIle creation of a visuai Illusion of deptt: throll~1h

«onventions of Renaissance perspecnvc. Used :11 this traditional SAnSE'. space IS

largely ahrstoncal and depoliticised l.ittle or no attempt IS made to crttrcallv assess

ttw contexts and motives that covertly and overtly mtorrn personal and cultura:

articulations of visual space. So where traditional art historical space IS concerned

with the ordering of a three dimensional reality on a two dunenstonal su.race throuqh

tilt! organisational lISC of pur ;pectIVf). melt> polittcrsed conceptions of ~PdCO me

l:ul1cerned with the particular sorral Inlatlonstllps that facilitate ,md/or IHnder the

pruduction of a particular space Wlttlill the dUIll,1II1 ot plmtoqr aphv the furmer IS d

pronccupatlt)J1 with photoqraphv as d tt'prnsentatlOI1 of snace. as opposer] to the



Illeallltlqs 1ile tluiditv ut 1110dtlll1Qt(lf!tls an I!llflwt,mt tilt·(Jtf'tll:;!1 t(" 'I~; HI tlns

chapter. specifically III rdatloll to both ttl!' cnllstrlH:tI:ri d~"rrlciltlufl !Jntw~~t~jl, ilnd

mearunq of 1lliSSIOn, 'frontler 'fHlv;ltp', wId plIbllc ~I ,. L'S. illld tllU t!xtf'l1t tu which

tile 1111551011photoqraphs am IInp::"ated III the ~Illhs t.IPtwuell ttlt~~ie var IOUS spaces

The ptHJtonrt'tph!c matenal tor thiS project has beet1 lafllHly dettvt}d from the

CPSA arcmve. University of tile Wltw;~tersr and .ldlilt1t\t'SblH~1 flhot(l(lraphIG

matenal In the CPSA archive at Wits Umversttv has !leltl1t~1 bef~11mdexed 111any

coherent form, nor worked with ift ItIY,;If ddell1lC prOlt~ct. Tile Iocanon of the

ptlotographs for this dissertation thus requued illl "Xdllllrt,ltion of all tile CPSA

mventories. Out of this process ernerqed a list CPSA nusson photoqrapluc matenal

that formed the baSIS of this study, a list that IS Included as Appendix A 111 this

dissertation. The lack of a 'photcqraphty:' antry within tile nussron archive's mdex

suqqeats a rather passive attitude to the pi~otogrdphlc holdings III the arcluve There

IS no archival photoqraphic pohcy, no special procedure for the preservation of the

ptlofiJgrapl1s, and no systematic process for the collection of CPSA I11ISSlor

photographs In addition to the CPSA archive, tile followmq archives were VISited

Cape Archives (Cape Town): Cory Library (Rhodes Universitv. Graharnstowm: Local

History Museum (Ourban): Killie Campbell Atncana Library (Universitv of Natal.

Ourban): MuseurnAfllca (,JofltH1ne:ilnlrfj) Ndtal Archives Depot (PrHtt~rt11anti?bur!'.J).

and ~;outh African Library (Cape lowr.

.: 1



.mnotated 111!l notebook ;lttnfllited to " lay WI I;kpi at tilt' It ll'.~;l!)n. {,Ipi Ctnsily I he

notebook IS ,.HI attempt to ut!janlsn the ftuntlt't SPill;!' ill OVdtl1twlamj :en'()t1 through

snapshot photoqraphs and written annotations The photoqrapns plrtY (In nnportant

t ole It I producrnq a particular narriltlVf' about HIP front 1m spacf' ot Ovamboland

Frontier space; 5. importantlv. concerned With notions of commuiucated difference.

;15 well as the re-neqotration of space ami place lilt' notebook IS about the

tH'rJ0tlation of this frontier space IfI tI,1 Attempt to produce a concrete unssionarv

place The frontier is transformed. both visually and verbally. from the openness of a

hostile place into the closure of a tamed place thereby effectrng the rernteqration of

tile fragmented and uncertain space of the frontier rnto the safe place of tho rrussron

Iii looking at postcs.rds produced by and for CPSA rrussicns rn the eastern Cape.

nne has to negotiate at least !'WO photographic histories. namely a history of 'public'

postcard VIE~W~:· mCl a history of nussion photoqraphs. an.I throuqh I'm exploration of

elements II' these histories come to some understanding of the creation of mrssion

Identities throuqn the selective visualisation of content and the uce of a specific

form. As such, Chapter Four is not so much an exploration of representative'

oxamples of either mrssion or postcard photographic histones. ;'15 an inqulTY Into the

tragrnr-:nt!:. of a spatialisinq pi ocess l+us examination of fraqrnents of t1l1SSIOn

photoqrapluc productron IS 118rt of a conscious attempt to obfuscate any fixed

Identity for mission photography. The farlure to c;ollstltuh~ full and complete identity IS

crmtral to tile 8ttf' npt to revrsron the specifu: contents of photoqraphtc colorualisrn as

vmll ;IS II I1IStOI., nt t! rat cuI! ).11;1118111r hI' stratified nature ot nussum photoqraphrc

lustones n; also i1 pruduct (If t~1e t)hotuqr:lptl!; thud and dl<;!UptIVH path between



~.

Tile convercence of spatial and Identity politics. as outlined in Chapter One and

developed m Chapter Two: takes place at the point ,If thl" I 'fu:;al uf the spatial

metaphor 10 completely encompass or fix a particu: .. , 'lOt")~1 o Identity Space and

Identity are mutually mclusive 111 that an Identity politics of space and H spatialisanon

of Identity both involve a lack of 'fixitv' The appucation of tlus lack of 'fiXity' to

missionary and photographic practices, forms part of an attempt to evaluate the

extent to which mission photoqraphs are used to fiX particular Identities, and the

extent to which the genre of mission photographs can be fixed With ItS own Identity

It a pontes of representation IS concerned With '1lOW politics is mscnbed Within the

form and act of representing Itself' (Giroux and Simon 199495), then space and

identity are crucial theoretical moments for particular understanding of mission

photographs, HIe place of mission photog raphv in processes of colonisation need to

he pohticised to more adequately reflect the numerous perrnutatrcns of a

colonisation of vision In looking at the photoqraphs themselves, only fraqmeuted

moments ItI the history of CPSA nussion phctoqraphic practice Will be explored That

these moments are not 'representative' of the nenre of nussron photog raphy is part

of a conscious attempt to spatia lise the qenre as largely fraurnented and Without

cohesive Identity

raking Lip tile Issue of space: Chapter Throe explores a set of photoqrnph., from

St Mary S nusston in t)va:nboland lho photoqraphs have beun cnllected and

1~I



Fig. 1
'Water Carriers Natal, S. Africa', n.d.
Killie Campbell Atncana Lil)rary, Durban
Brueckner Papers, rile 4.



HI( :Iwie ~ittl(j,O ,1Ild Ipcatlol1 pl1OtO:l1 dptlS such ,I', 'VVal,. 'I I :,HTJPf!; N; It,ll :i Atnca

(tin 1. (1\'f~lleafl, ,1 11Igilly pnsf'd, ptcturesqu«. PInt.·~;!'.I(ll1dl r,llOtuqlUptJ 111the

I!nllectlon of an Arneucan Board nuasronarv trom Natal, alorlqslde more amateur

nhotoqraphs taken by I11ISSI()fmTleS or lay workers While photoqraptuc nteanlr1g is

etten genre specmc tile operunq up of the t.ararneters of the !jf'IHB allows tor an

assessment of how secondary readnqs (e n a nusstonarv s r(,,~dlt1g of a tourist

postcard) often re -mvent Wider uses tor photographs

Bourdieu does, that' Ole ordinary photoqraph] [has no mmmrng value 01 charm

except for a finite group of subjects, mainly those who tonk It and those who are Its

oblects" (1990 87) 1& hmiteo exactly because it does not take coqrusance of tile

telocation of photographs III different genres.

Tile existence of differen: oenres within rmssron photography raises tile

Importance of the difference between encounter and strategy The photographs

need to be assessed prtrnanly 111 terms of both an encounter between photoqrap'ter

and photographed and the photoqraphrc strategies reflected HI HlP, actual images

and then genres These emphases on the encounter and strategy are meant to not

only dispel the myth of tile inactive African subject and introduce tile POSSibility of

African resistance to and protest aqainst rrussron photoqraphy. but also locate

nussion photoqraphv within a process of transculturaltiun nskll1n what African

<:llltWt: took from rrussion photoqraphv. TIlLIS, what needs to be estabhshed. from a

v-.ual perspective. IS the role of ohotoqraphv It1 ti " rll.l!flL!I1dllt;f~ and/or chmlal of

colomAl and culturat ideoloqies



contributions ot Afrrcnn Chnstians ,1ml nt AttiC; HI c(JsI1101r:qlt~S I 1HH(!fiO. tiO) (ir av

lists VHnOllS interests and emphases which 110tonly dlstlll~IUlsllt-'d 1l1l!3SIIH1<11IDSfrom

colorllal administrations, but III SOIlW ':mms brouqht them rntn conflict Witt' (:01011131

rule the tmancial Independence of nussnons theu role 111 Itlstltutmfl vanous fOI ms of

education and their flhli'ty to be unrostnctcd hv national boundanes ( 1(100.501 .

3.

One of the most important applications of space theory to photoqraphy. and one that

IS central to this project. IS a definition of nussron photogmphy (as distinct from

missionary or church photography). By 'rmsston photographs' I mean more than Just

pnotoqraphs taken by missionaries This notion of the term pnoritises the spatial

use values of the photographs rather than necessarily the producers of the

photographs (while not Ignoring the latter) , so that Its scope embraces all

photographic Imagery that was used to generate and perpetuate certain 'missionary'

positions. Thus the term Includes photographs 'aken by professionals and

nussionanes themselves, hath on 'location' at I11ISSIOI1stations and in studios. In thts

ieqard. tim word 'mission', e.specially 111 the South African context. IS Significant as it

refers to an instttuti« Iwhich served African rather than lurope.m mtorests (Jupha et

al 1993 3) This racial connotation IS important to the kinds of photographs that were

produced, speciticallv the emphasis Oil photoqraphs that separated out nussion' and

!\tnCiHl identities Tim wIde scopu of 'nussron photoqraphs IS thus Intended to

1,



r :<11151'of tht~ varvmp posmons I)f Il1IHSlnn,Hi!)S till.' !,!H:10 IIlltUI ill chw Ilctm of tilt)

colony wtth Its diversity of rJrOllPS Oil butt) slejps of tilt' colonial encounter

rrcpresentmq a wide range ot ethnic: relipious. commerc.al <l11(jpolitical Interests)

enqenders a context of contrac.ction. inconststencv ami misperception rn

I11lsslonlsing (Wyllie H37G HJ7e~J8 2( 2) The suggestion that U)P nnssionary project

111Afnca was not a unified strategy of colonialism IS not to Imply that 111l5SIOllS were

not a part of the colonial thr ust into Africa. but rather that they were not as ngrdly

embedded in a particular kmd of colonial practice

Seidelman's position has subsequently been superseded by a notion of

missionaries as 'anticolonial militants' (Fiel Is H)82 FIG) In an essay entitled

'Christian Misstonanes as Anticolonial tvitiltants' Karen Fields suggests that

missionaries and colornal administrators waged an Ideological battle over Africa

customary law- the former rejectmq It as 'heathenism' and tile latter harnessinq It as

a means of indirect rule over tile colony

Misaionanes had to part company with tile colonial regime on the matter of
custom fa missionaries custom was a stumbling block, to the reqrme a prop.
/'\ttacklllQ custom, therefore, rrussionanes attacked indirect rule at Its tOI rndation
(Fields HJ82:106)

Richard Gray, in Bluc« Ciuistmn« out! Willte MisslomuJO,t.,' ( 1B80), acknowledges that

the nussionarres inststence on the value of "re~lular labour, obedience. individua'

t~ffort and responsibility" was not out of kilter with commercia' and politIcal mterests

hut POints alit that "the arqument that Ctmstimllty in sub ,saharan Africa has been

mnrelv the Id(~olqnical superstructure l)f Westorn capitalism IrJnores tho fundamental



presentation Ilt heroir: nussionanes nnportantlv th(Hlnh sud! IIllanOS r;mdy depict

tile 'strumJle aqamst ,H1tltllutlc:al PI<lctlt:es I tit! falsity of ttl!'!>!' 1I1\;II1t'S Iil'S IiI the

presentation of a Iin(l1r rrussrorusanon nt Atnca, d~'Vnld of any uneven or contested

development

One of the 1110stimport ..int features of tile tllstory of Cfmstl~ II Africa IS HIe

sheer diversity of nussionarv practices, a (jenre(~ of variance that resulted III the

many contrasting and contradictory positions of dIfferent mission qroups r 0

Seidelman's Co/ol11al Evangelism (1882) IS premised on a notion of anthropoloqical

recovery. Using the localised encounf .r as the baSIS of his research, Seidelman

ascribes these contrary positions to the different sacred and secular fOCI of rmssron

groups. III terms of Issues such as the contrastinq cultural backgrounds of

rrussronanes (ethnic. class and economic differences). HlP. differll1g Ideological

approaches of nussron groups (to such things as an African eleroy. levels of literacy

and African beliefs and customs), contrasting approaches to the implementation of

ChristIanity (extent of coercion. use of western clothing. language of teaching. etc.),

the changing roles of rmssionanes as mission stations developed. from being the

lone, romantic, spiritual hero to bemg an ndmimstrator and manager: and the

Illerging of sacred and secular affairs (1082 9 28) Ironically. where Ayandele

arques that tile secularisatron of nussions made them a firm anent of coloruahsrn.

Heidelman USf~S this link to arque for thc' diverSIty of nussronarv approaches R \N

Wyllie, It) an essay entitled Some Contradtctrons In MISSI()IlISJllg'. endorses

H81delrnnn s ascription of contradictory rtHSSlOIlCUY positrons to dlffenn9 sacred and

secular Interests. but su~wests that It IS tho nature of colonial S()CIHty ItsHlf that IS a



expansion and control (1!JO() i2), and pamts Illstt'ild if f1ldlllt~or mu.sronanes as

defenders of hurnanitanan vah.. .s (slaver I compulsnrv labour, t 'duciltIOIl, alcohol,

IilGISn1 land nqhts. etc.) which either saw thorn 111accordance or III confhct With the

political qoals of the colonial acmirustration (196t1414 1f)) In addition to tlns. It must

be acknowledged, mtssionaries clashed With official Imperialism over the secuiarisrn

of governments,' missionary defences of converts aqamst colonial exploitation (and

customary IdW~, and control over land not offiCially occumcd by European states

(Strayer 1976 10)

While Neill's position is sometimes over-sunphsttc and romantic, he does

introduce a variability factor to the relationship between reliqious am! secular forces.

one that takes cognrsance of the geographical. tustorical and denominational

diversity of Chnstian mtssiomsation in Africa. This variabilitv is what Strayer

introduces to lus other strand of . ,frican mission htstoriopraphy. sugge:>ting that

efforts 111 the 1970s focused on the encounter of African and Christian reiloious

systems (as myths, ritual. beliefs. etc.) rather than a socio-political or economic

assessment of the expansion of Chnstiarnty in Africa

There can be no Irnear description of modern African reliqious history Which
points to the steady erosion of traditional systems In favour of Christianity. An
1lI1(lVEJIlInteraction between the two. coupled with a recognition of the capacity
for persistence. renewal. and change with 111 traditional belief systems offers a
less elegant but more interestinq context for future research 111 rnissron history
(Strayer Hl76:4)

Ihis approach is. of course, premised on the recovery of an anthropology and

lustorv of African reliqlous practice Mission pllOto~Jmphy IS Oft(1I1 about th!! romantic

14



t>xcltldll1q curtam subjects from pltl)toqrllpllh: Vtt'W. flhotoHf apllY was d powerful toni

used to urstttunonalise WI~st,'111\:( .utrolted Cllnstl<llllty Itl Alilerl [ftlS visual mapping

ot colonial space by nusstonanes was underpinned by il notion of civrhsanon . Ilnd in

this ,)e11se , the photoqraphs me a~ t11UCfl about the derrsron al1d rdlltatlon ~)f a

'heathen space as about the construction of a contorrnmq civilisation

In a less antt-missronarv vein Robert Strayer, it! an essay Hntltled 'Mission

f llstory 111 Africa. New Perspectives on an Encounter' locates tile oriqins of such

,1IltH)1ISSIOnsentiments In the ambivalence of Afrtcan nationalist perspectives of the

1~150s and 196(1" Or the one hand, this nationalist literature focused on African

responses and resistance to missions. the fundamentally Itll;''' ; ,Ii." Jt"mt of rrussron

activity, and the negative impact of missions on African self-identity and self.

confidence, while on the other hand. It saw as positive missionary efforts to

modernise. and also their IJllwlttmg contribution to African Independence (Strayer

1976.1) Strayer's historiographical distinctions between different perspectives In the

writing of mission history also outhnes an earlier perspective on missions. These

early accounts of rrussiornsatton. undertaken by missionaries and U181r supporters

focused on the strategies and herOICS of the rniss.onaries who Implemented

Chrtstiantty In Africa: "this literature hardly spoke of the theme of encounter at all In

tllis respect. It resembled the early colonial history which saw Africa as a stage on

which Europeans of ail kinds played out then Interests and their fantasies" (Strayer

1D7G 1) : An example of this approach IS Nellis sometimes conservative analysts in

\ 'o/oJ1lul,sm .uid Chnstinn MISSIOIlS (1 !)fJ6) which leans towards n~ISSIOl1ar'{heroics

Neill disputes tho claun that nussionanes were merely qovernment tl~J(mt!; of colonial

I'),)



reproduction of the photoqraphro lIl1<lfJe 111akilHI tltL' Sp;HX' outside: of tl It' Pllnted

fr "me (It least as Important (tn the consnuotron ot photoqrupluo Il1Pdlllnq I as the

ptmtogrnptl Itself This external space, WIH,)f(-, photoqraph and text meet. loads the

1I11i190 burdening It with a outtute. d moral, and unaqmanon (Bdrtllf'S 1!li"726l

Here, tile productron of space IS the narration of space

Tile abstract place of the photcqraph IS a narrative !11 the sense that It recounts

uuurare, a known (gnaIllS)' Tile ability of the photoqraph to capture a complete

story or even an incident IS limited by the static frame of the camera T he frame in

photoqraphy is physica', unlike the alluded to, or suggested, frame In written

discourse, creating immediate boundaries that summarily confront Ie viewer With an

abbreviated ::ight Photography 'mly communicates that which is communicable

spatial element )l Ide of what is permitted by tile lens remain unconunumcated.

aro by imphcation non-existent. and In this sense, missions used the camera to

deflect as much as to capture certain subjects The photograph is a spatial fraqrnent

(~)onta!1 HJ77 105·6; Jeffrey Hm;' 3~i1) and as a consequence. It mvartablv requrres

,1 (con next:

\Nhile they can have a form of coherence. even II :;t;Jlles of photoqraphs requires
Icll1guage or text to 1ill In tim ~laps III tl1t} nar rative Active participation 111the
narrative IS thus 110t inherent In the photoqraph. dependlllg rattler on its
rutationslup With other photoqraphs or texts (Edwards 1llO2. 11)



between 'space' ami 'place attempts til Ilu r.1U11t tt II ttlU d!ff, ~It'l1LH t Jt'tWt 'I '11 tilt:

f'lClcnsses of stasis and nJ(ltJllrty 1ft ('vwydnv Pillet",!, Wllelt' 'pldCf~' IS Iocatron.

stasis or seernq somethinq dead": SpaCE) IS IlItmSt'ctH1!l, movement and action

upon tile 'dead space IS. It1 Slhut 'Pl(u:tlsed plac;t-" 11HH4117 11HI 111 this

separation between 'space and place'. [It, Certeau 110t only effectively accounts for,

but also acknowledges the co-existence of polltlGI5ed and non pohticised spatial

domams a dualism rejected b'l nomen Massey In that 'place otters a resistance to

tile corrosive effects of time. It becomes <1 'triurnpb]. [over tima" (De Certeau

1984'37) Similarly, the photoqraph "f~mbalrns time" (Bazm 1D71 14), and It IS not

only plausible but also rmportant to locate the photoprapruc linage as a 'place to

harbour the aternporahty of colonial vrsron

5.

fa speak of space ill relation to photographs 15 to speak of a number of spaces

which variously Impact on the social mearunqs of visual linages Photoqraptuc space

encomnasses both the photoqraph itself and the external spaces of production (of

tilt! photoqrach) and re productron (of the mearunq of ttm phutoqrnp! 11 Willie tI1~:

photoqraphic act IS a spatial intervention III the lived experiences ot historical

:.ubjer.ts. tile phntoqr at: h Itself IS duad. <I place wwtltlCJ to be sp:ltlallseu most

LOlll1111Hlly l,v the textual rllll1otatIUI1:; (Ii I tit It: cnption 01 ossav HHlf'. the



It!iHL; 11E'1 t(l t'll1pl1asISI\ tilt' rnlt

the leal world. sornetlllnq I!; IhlPPf'llll1lJ dlld 11\.1111' • i hlWS what IS qurnq ttl tt,;ppen

111 the unaqewortd. It lias IWPPf'lll'd •.H1d It WIll tort'VHf IldPPUII Jll tllilt way'

I lDil HlSl These photoqrannu dIS]t:rlCtlllt~~S bf.,twf~en tilt' past plt'sm\t and future

mtroduce what Roland Barthes cnlls ;1 t1f~W space tune catt~nory spatial unmediacv

,ll1d temporal anteriontv the photoqraph beln!~ an IlIorjl(:f11 conjuncnon between the

Ill'm,rlOW and tile there-then (Barthes HlT(44) As.' wSlJlt of tile photoqraph's

msistent dislocation of t.rne and space" It "perpetuates the past rn an insidicus

fashion, denymq time, presenting a timeless vision, an ethnoqraphic present"

(Edwards 1992"() Tile 'frozen moment of the photoqrapn fixes tune. distorts tile

volumetnc motion of 2:::tual spatial relations. and thereby negates tile possibility of

Doreen Massey's 'fourth dunension But while photoqraphs themselves miqht not

permit a temporal pro jression throuqh lustorical space since tlHJY collapse this

space Into a seamless, depoiiticiseti and ahistorical continuum " a sense of

photographic 'spattahsatron' IS activated 111 the 'reading ot the IIn<l~e Within

photoqrapluc space the photoqraph gains a sense of both spauahty and temporality,

the tatter of which can be rationalised throuqh an ;:p;leal to ~.1ichpl de Certmw's

distrnction between 'space and place

Massey arques for a uotion of space that involves movement [sjeelllq space: as

.1 moment 111the Intersection ot confiqured social relations irathor Ulan as <V1

,1tI~jnllJte dItlH.'I1~ilon. rne:ll1S that 1\ '~l1lmot bu SC~l~n as static:' (1Btl;: 81) [3ut where



uunortant to ilckilowlt'clqe tlu ~Inll' uf photl)ql dphy It I wi lilt I 1't1'IIV't· n lOll' 11f'1It'1I1Ily

11Iqtllrgtlts as ttw antaqnrusm tJt'tWt~el1 il krH1w1f'tiqt, willi II SCI'JPS PUWt'l ;md .1 form

of knOWIi1(Jwluch refuses to acknowlodqe power" thlc!J!lh nrmcism und subversron

ILefebvre Hm 1 1O) And more specifically to 100;<lt(>the photoqraphic rotattonshin

between photographer and phntoqraphed as a relationstup Ilavrnn tim r' . '~l1tlal to be-

;\5 much about taken rrorn as about 'taken back

4.

Like Henri Lefebvre, Doreen Massey msist on H1E~ inseparability between spr ce and

time. for Lefebvre, 'space Implies time. and vice versa' (1991118), and sinularty.

Massey insists on "the inseparability of tiltH' and spacer .lon tile necessrtv of

thrnking tr. terms of space-time' (1992 84)' By argurng tor an element of time In

space. Massey is able to mstst on space havrng a political dimension Rather than

attemptmq to either Implode space and time or maintain tbeir mutual exclusivity,

Massey arque= for a space-time ten~IQI1 'within an over all. and stronq: concept of

four dimenslonality] ]Space IS net static nOT tune spaceless' (1mJ~'(7 HO) Like

I etebvre. Massey joins two maxIms· "space IS soctally constructed" and "the social

I~i~;~)(ltlally constructed" CWO:! 70) to ~umJPst that lived. experienced space

uiteracts WIth representations of space. that the spatial realm IS implicitly politrcal

Most photoqrapluc theory ernphasises the varvlnq extents to Wt11c11tile

]-,

,i.



ptlntll~~laphIC .let !,Hld It·~ atendant I"Iatlntlstlljl I I tlt~Y ill!' j"!lt'l,lIlV Illlilt It· to

produce. tabulate and irnposu rl dISCtHIISt' III tilt' WdY ttla! tilt, prli'tnqraptmr can

make a strateqrc Intervention with !l camera In relation to HIP Jndt~~lene tilt' camera,

011 the hands ot till! missionarv. W,lS taken up <1S it tool of strateqv wtlelt~ strategy 5

pad ot "all effort to reltrT1lt (JIles own p!riCe III a wnrlel bpWltcllr>O by tllf~ Invrsible

powen, of the Other" tUp Ct'rteau HJR4 ;~GI Bllt .IS part of the coloruat order. the

11l1praI seen as a tactical mstr ument the click ot 'Ill" camera a mere whisper In

oanson to the. larger nOISE s of chanpu

T!, '1egemonlc a ~;::H(aeh to tile photographic act withu: tile uussron space thus

118\ os to be interrogated to test tile dommant submissive character III the self-other

dicnotomv Space theory, IT that It ccncerns tile lived relations of production.

provides a more nuanced notion of the power relations of photoqraphic production

than the Simple Opposition between the taker (of) and the taken (from), CPSA

Il1ISSIOnphotoqraphs from southern Afnca probably constitute the most moons: .ient

IJody of colonial and rnissron Imagery In the upl10ldltlg of a dichotomy betwppn the

powerful. photographmg self and the powerless. photographed other Ihis

mconsistency miqht h;W8 to With the fact that. on tile one hand. CP3A I11ISSIOn

photographers. unlike many other colonial makers and takers of photoqraphs {such

.l~;explorers. anthropologists. and cumrrercial photoqraphers). were otten untrained

amateurs With no photoqraphic rnstructions from u '111C)hE!! author uv Ilus lack of a

fnrnlalised system of photoqraphic fHOductlOIl and (IU)PfOductlon allowed tile

pm;slbllity of SP;lCf:. that was not solely about HlP complete dornmatron of the

phutoqraphir: subject lhus. III assussmr; the photoqraphic space of IllISSICH1S. it IS



capture peopl« oft !lllarti, with the pllOtoqraplll! studio pllrtl,llt 01 ttlr"t' qu.uter VII'W

wlucl: ~wnel ally demands the Tm:lal trontatitv ot til!' Slttf~1 J h!' puw(-~! uf tim

C0t1SlH11et of that tmaqe can ~~ndnrsp, neutrahse. or rnversu tt1tl mtentrons ot both the

photoqrapher and tile photoqraphed. HIllS SlllftiJl~1what nnqht 11f'one social mearunq

to another social meanrng

The application of Michel de Certeau's notion of a reapnropnated space .

outlined ltl 17m Ptuctice of Eve/ycJil} L}ft' (1DR4\ to a concept of photoqrapruc

space. qurte importantly. disrupts traditional notions 1!1l~1lrcntlf1gthe photographic act

In the powerful subjection of the photographed.' And the photoqi aph, as a

representation of soace. IS testament to tl1e lived experience of space 111 certain

colonial spaces, most notably the nussion space there IS a reappropriation of the

space of the photoqraphic act that does not necessarily disrupt the photoqraphrc act

Itself Tile power ot 8 photoqraphed alterity lies III an ability to "reappropriate" an

already organised space, but in a wav that establishes invislble differences that do

not actually upset the organised space ot domrnanon: here. reappropnanon as

"silent production" (De Ceteau 1984:xiv,xx1) It IS the 'silence' of re-production that

IS crucial to De Certeau's understandinq of spare, and It IS this silence that IS most

notabiv absent in assessments of colonial photoqraphy

Tile kind of photoqraphic space tX~lng fnt"nulated here nurrors De Certeau's

distinction between strateqy and tactic "strateqies are able to produce, tabulate, and

unpose these spaces] .lwhereas tactics call only usp, marupulate and divert these

Ihe actions of HIP phntoqraphed Within il

photoqrnphtc space are tactical U1 that thov can only manipulate and divert the



the particular hnks between photoqraph«: ~p;tCt'!-i .tlld plmtonr.tpltll' 1t'liltlollslllnS

phntograptllc spaces that unply !I number ot photograptllc relatronships of power

Impucatec In power smtts am shIfts rn HlP social nW<-lnrnnS qenerated by Individuals

ur qroups uivolved III the photographic act and prucess lilt' power of tile sitter IS

often ,.lSSOCI8:Qd with a conscrousness of tile camera with an awareness of being

photographed This 'power appears to manifest itself must obviously wl1(~11the sitter

IS able to dtrectly confront the camera Ibis confrontation IS summed up by Pierre

Bourdieu as follows

It IS certainly true that the spontaneous desire for frontality IS IlI1ked to the most
deep-rooted cultural values Honour demands that one pose for the photograph
as one would stand before a man whom one respects and from whom one
expects respect face on, one's forehead held 111ghand one's hpl1d straight. In
this society which exalts the sense of honour, dignity and respectability, in this
closed world where one feels at all times mescapably under tile dale of others, It
IS Important to give others the most honourable, the most (lignified Image of
oneself tile affected and rrgld pose which tends towards the posture of standIng
at attention seems to be the expression of this unconscious intention (19(15 82)

The problem With this correlation between power, 'confrontation and "hom \)II IS that

the photoqraph Itself, while commonly used as the basis of ::iuch correlations, otten

(JIves no clue of the extent to which thiS compositiona! structure was tho result of the

nhotoqraphed neqatrnq or complyinq With tho desues of ttlU photoqrapher nor,

mdeed. to Issues of culturally specific; expectations (SUetl as those raised by

~30u(dleu) In ll1akll1~l suer, rationalisations about photoqraphs. one cannot. for

eX:lInple Simply f" Flate HlP snapshot photoqraph With Its unaractenstlc capacrtv to



relnuonship. and III ttlP I:ont£')xt nf nnssum pll(ltuqmphy this It·l.!tIUIlStIiP Wa:i Idlnt'ly

mformed by ttlt~ linked Idt~oloHlcal djdj()hlllllf~S bntWI}t'1J huth (,IVIIit-..ltltlll and

'barbansm. and 'Christianity' and '1IE!8HmlllSll1 Within UIP context ot colonral

photoq: aphv this formulation of HIP pi1otogmptllc relationslup IS forcefully and

powerfully arqued 111 books such as Malek Alloula G Tlu: Cokmtnl Hutein (1 H8G)

Alloula 5 theortsatron of Frenetl colorllal postcards of Algf!nan women IS however,

simplistic In its conformity to a ngldly dichotormsed photographic relatronshtp.

specifically In Its reduction of photographic subjects and objects to polarities of

power and anonymity respectively While It IS not the intention of this dissertation to

refute the existence of powerful discourses of colonial domination, such discourses

should not Simply be essunwc' in the space of the cotonial photoqraphic encounter,

Photography, as a tool of 'mastery'. IS used to conceal the contradictions of the

photoqraphrc space and relationship, thereby creatmq a hornoqenous ~'!I;lCe devoid

of differences or peculiarities," This homoqemsed space of the photoqraphed (i.e.

the objectified space), especially In colonial photographs, IS the paradoxical,

ambivalent space inhabited by what is the focus of both VISion and interest. and

marqinalisation and prejudice. Tile static view of the photoqraplnc encounter. where

"the authority IS certain, the hierarchy clear and power 15 situated at viewer focus III a

confident controlled fashion" (Fans Wn2a 214) neither acknowledges the power of

Hte sitter 110r the power of tile consumer ot the! naqe. both of whom can shift as

cohorts or rivals In tile pursuit ot photoqraptuc power

Ihe Introduction of space theorv to a notion of the photoqraphrc retanonship.

~,peclflcally the Idea that .any spacp IInpltt!s. cont:JII1S and dISSlrllul'·ltns social



space Itt which certain relations of productmn IlrlV(~ Illillw, ,t! t IT Ih~!:t!Sslti1ted tile

takinq ot photographs

Ihus. photoqraphlc space IS the space Itl which all attempt has been made to

either s.« .cesstulty or unsuccossfullv (for chmatrc. (InO~lmp~:lcal technrcat. social or

political reasons) produce and/or reproduce photoqraphs Whlh:> the term refers

more to what happens outside nf tf~'" r,ilotogmpfllc frame. It does not exclude what

happens, visually. within the frame of the photoqrapl: Contemporary theoretical

conceptions of space are thus partIcularly appropriate to tile study of colonial (and

more specifically, mission) photoqraphs Within photoqrapluc space there are

certain parallels between space and photoqraphy, most notably around issues of the

photographic relationship. time, and narrative, as well as arbitrariness and evidence.

It IS these Issues that now need to be explored more fully.

3.

The relaticnstup between HIe photographer and tile photographed, between the

subject who I£lrgely envrsions and produces a photoqraph and the main object of

that vision and production, constitutes the photoqraptuc relationship Tile

photographic relationship IS comrnonlv framed 111 terms of a riqid self-other

dichotomy. Within thts dichotomy. the photoqrapher. as selt, IS the powerful taker

luf) and HIe photographed. as 'other': is tilt) powerless taken (from)' The

photoqrapher photoqraphed relntI0I1:~11IP tradmen, .Ily 1I11pll!~s <l taker taken



IlUtC(H11t' of that prndllt:tIlHl (;111 I';!illt' Hldt Will Ill' t Ik.IHI up .It .t I..th·, pilltlt III this

(;tlaptfH)

Wililo Lefebvre IS cntical of those witt) mnptldslSI' It'plt'sentlt1oIW ot ~T,H;n over

ttlE:! production at space (19U 1:38), IllS arqument Hint the tormel IS 1I0t t(1 tie trusted

because of Its illusionis,u. IS a redundant dear] end, III that most cultural experiences

I1f space take the form of visual and/or non visuat representatrcn Willi;; space

cannot be reduced to a [visual] text ~13uctl<lnrH11Ufl4 12g) one also cannot Ignore

tbe photograph as a product of the visuahsatron of space, That tile photoqraphic

linage becomes yet one more 'prop' on a changing spatral stage, IS Important to an

understandmq of the extent to which lived experience is based on, anri drstcrted by,

representanons of space such as photographs The crucial task, especially in the

context of a dissert.rtron such as this. IS to cntique the representation of space as the

outcome of particular spatial relations Tile photoqraph IS thus important to an

assessment of the Impact of photoqraphic practice (as one mode of productron) on

the construction of mission space, 8nd vice versa

Photographic representations of space are Important exactly because HH~y

become part of lived relations subsequent to re-presentation As a distortion. the

photoqraph IS an important SOCial tool used 111 tile (re)neDoUatlon of space And if

'[slpaoe can only be read, as far as It can be read at all, via the vehicle of Its sipns'

(Buc'ranan Hl94 D5), It is important at least to approach tile photograph as a sign

of a partioular kmd of space. Both the mdentanons of tripods III the Braund (replaced,

todny hy discarded ;,,;pc'Jl boxes) and tho rr1mgus produced dtt' also unportant

'ipatl<ll traces or siqns Photoqruphs ,]It! the traces of II photcqraphic space of Cl

,



to nntur alness; to substantralltv ([ detJvl H 1~J!I 1 ~'1' ?dIi I tit' 1t11pllt;mon of this

emphasis 011tile artiftcinhtv of space n :05t nutililly tl It'll It!.! that !iPdCU mvofves iI

serres of reoproductions, is Important to tile deconstruction ot nhotoqraphy's status

,IS 'real' and Inseparable from Its referent Lefebvre's problematrc belief in a single.

true understanding of space notwithstandmq TIll.' Ptoducuon of Spar:(~ IS Important

111 Its emphasis on the spattatisinq practices, r.e those practices which 91ve a space

Its particular form and content.

Lefebvre's formulation of space IS important to photography, specifically to

notions of photoqrapntc space and photographic practice An emphasis on lustoncal

and political cor.texts makes the use and meaning of 'photographic space in this

dissertation different from the notion of photographic space PlW ued by the authors

who contributed to Steve Yates' Poetics of Soace. A Cnticol P17ofo(]raplllc Anthology

(1885) In Yates' anthology, photoqraphic space refers primarily to the content of the

photoqraph. to t: Ie ordering of the visual, cace within a frame." In contrast to this.

tile ponticised notion of photographic space bClI1g formulated here IS one that refers

to spaces that facilitate and hinder the production of not only photographs, but

certam kinds of photographs. In this sense, phctoqraphir space IS a form of

,

photoqraphic practice, where the latter is seen 8": tile Wt1:, 'actlCA Implicated

III tile taking, making and meaning of photoqraphs Fhotcqraphic space, as a

concept, thus encompasses production and product While takll1£l photoqraphs

Involves tile lived production of a space (In tile sense that space IS phvstcallv

unfl<l{.lod), the photoqraptuc illlaqe IS a product. a static represematron of SpaCEJ Hie

photoqraph 15 evidence' of d particular kll1d of production m; Wt Ii as b(W1q the

'If,



tl1~ spatial senses In which photoqraphs CUlt !nvilkod tlS t!Vldun(:u

2.

Tlk! title of Henri Lefebvre's serruna: work on space T/1f.' Ptoitucuon of Space -

alludes to what he sees as the essential character of space, namely, the Idea of

production It Space IS, first and foremost produced. A produced space is a social or

lived space manufactured in different. but not necessarily new ways, to meet the

needs and demands of a society (Lefebvre 1991:31: also Foucault 1H86:23) Spatia!

practices, in their various ways, structure and organise spatial possibilities that are

conducive to particular practices of everyday life (De Certeau 1984:96). While

Lefebvre suggests that an understanding of the product is inseparable from its

production (1991:18, 36), he nonetheless ernphastses that space is not so much

about the product as about the relations between products, hence his declaration

that it is Important to "analyse not things in space but space itself, With a view to

uncovering the social relationships embedded in if (199 ,) 88) I

111 takrng up a notion of space as produced or manufactured, Lefebvre rejects the

Idea of there bemg an 'anginal' space, on the basis that the production of a 'new'

spar, always takes place in an atready-produced space. In this thoroughly Marxist

framework. products conceal production through the Illusion of transparency

'tJverythinq can be taken It1 by a sinqle glance from that mental eye which

dlurnmates whatever it contemplates' . as well '~S U)P Illusion of realism "Its appeal



·111,IS~;PSStl)('l1: oj pnlitlclsnd I/!!;Ilal Hh 'IIt111l .<; II ,j, ", '1Ililll~' J't:llh " H, 'pI II, ii'HI'll' (H II'

lidS t(l t1l' IWillt.: III tht I ,1\ )l \:1 Wbld1 till' phijt(lI;r,I~\fl 1111[1' '. h'·,',; ,'c' t'vldt'nct"

ilt il narticular SUbject matter rllhi tilt, ,'l(tf'l1t to whu.l: It IS linw :It'll1lj ".'tt .IS p.tI! i It

t'videnct~ of iI partl(;ulm kll1d nt ptliltnql.1, >1111:PI ar:.tu:t' I I' WI1.1t t1d!" Ilt ,,'I I 1\lllt>d

mrssron nnntoqraphv

Llpprn~l Into tile evidential value of ptmtn~llilpt1S 1I1!',lIl', Ilf'll1!l ;lW;lW uf tile

t -xtont to which the personal mntivatrcns tOI t,lklll!l pliotoqraphs tho 'lllPSt for

memories, the assertion of power: the document of p('rs(mal acluevemunt or simply

a means of escape or a simple distr action overlap With t .articular "ncl;l! functrons

and meanmgs of photography (Bourdieu HJG:1 14 1[) I It IS important to determme

the limits of what actors on the colonial staqe can ami must phutoqraph and to see

ttlB photoqrapruc act as tile ontolo~llcal cll01CL' of an object which IS perceived as

worthy of being photoqraphed. which IS captured stored commurucated. shown and

admired (8nurdleu 1flG5 G)

8.

file dominance of representations nf spilce u\! directly IIVI )'1 ~',DiJCI) or

. r,"presentatlonal spaces' (ldf!IMfJ 1!lH1JII :W) IS Hspc'clally Important In

pf1nto~lraphy, where Wf! '1M' hrstorv thlOll11h IIlIiI!je!3. and utlcrrtlr:l1l1y substitute

IrlliHlt·t; tor actual (!XPHtIt'I1C,~ III mnpjnnq ~.;p,ICt: tlHtlllqft ti1f~ ,HtlfICI[lii.mldtHS of the

it'lh pt1ntoqldptl~'; docurucnt ~ipacp HIlt ttlt' ptl\)toqrdptl 11Itir:\,; ttH' acts III



tllf' ptlOtO!l1 arllt'l d,St:(lVt 'iS ,I! truth (1 !lllrl l!d Hql ptl< 1t":II; II .hv ''''P' '(Idlly III ttw

colnrllai conh·xt. I~, d 1'111,;11 ,1tlOllt IIlVt'ntll.l!l ,IS It I~. dt:OIl! dl~,"IVt'tv Newlv

dlfiGOVmed lands ,HI' Ie II1'Jf!ntp(j to confmm to st, dit'(llt:s tlt L!llu%lilsllI

Wh,le ({Of rrdieu's Iattonausancn nlonq WItt, 1Il0S(' ut !jukul.! t 1H?H) ; lilt! Batn

(HW31 IS part of r1 mon- wldu!;pwad dISllllSS,.l! ,If tlu' t'Vllif'lltldl valtJt~ of

photoqraphrc rnatenat as .1 purely POSItIVistobsessro» Wlt!l the pen:nptual certnnnes

of historical evidence. all mcreasinqlv St'lt ,:onSCIOllS cntrcahtv towards tile

construction of pnotoqrapluc content nas especratly Within the sphere of colorual

photoqrapluc practice to some extent mitiqated thrs approach Willi,' there IS a

need to crincauy 'disentangle ourselves trom the] jil11plrclt posttivisrn of

photography (Sekula 1978 236) there must remain at least a modicum of post

mortem value which can be extracted nom the photographs In the second form of

evidential' use-value, the photoqraphrc Image stands as 'evidence' of tile existence

of a particular photographic pracnce or usaqe To see how photographs miqht have

runctioned In a particular social space, one has to lock to those photoqraphs and

search tor 'evidence of that particular use. It IS this evidential tunction ot

photographs that IS all too often Igllored by advocates of a historv of photographic

usage

WI,ere the first form of photoqraphlc evidenco IS directed at the photoqraphic

ItlHltlt! as a container of material culture, the second form ot photographic 'evidence'

I:, directed at the photopraph Itself as the matorial culture (\T a certain social process

!luth forms use the photon! aph a~; tools [It histoncism ;IS l'vl(jUI1Ct' tnt the m

construction uf socral processes Ibis dlssmtatlotl tHlCnrnpassmi both prm;pdums HI



Tile USt~ of plwtoqraphy dS t!\lHh.!I1CP iJJ tilt, Wrltlll!j ot it Iw;t(lry ul I1I1SBIOf1

photography has its own pattteulru prnblems (111(' has t'i rt'1l1,1i!1! rll1St:1( 'II''; of the

tact that "till" UldHmry photoqr aph: a pnvate product tor pnvate uSP lwt1lr:llj has 110

I llH,H1111 :, value 01 r.harrn except tor d ttrlltn [lrnup of subje.cts mainly those who took

It and .uose who <W Its objects (BOIHdlf'U Hl90 Wi) call suddenlv P.t1j\lY widespread

meanmq and Interest througll publlcatioll as d tymcal' view of a particular subject.

Tile selectiveness ot the use of the photoqraphic unaqerv becomes more apparent

when one compares the vast quanntres of IUOSE.' photoqraphs with rnaqes that tit

particular episterruc models, or were fiaed II1to such models subsequent to their

takinq.

The flUId mearunqs applred to photoqraphs have a bearrng upon the use at

photographs as 'evidence TIm evidential value takes on at least two different

terms In the first. and what IS both the more nnmedrate and problematic form, the

photoqraph becomes 'evidence of an unmedtated 'truth'. as objective proof of a

qiven reality The 'naturalness' of photoqraphic language IS ascribed to the ueliet

Hint the photoqraon s ::.t.:lt'ctron from visiole reality "is logrcally perfectly rn keeping

Witt) the representation of' the world which has dominated [urope since the

Uuattrocento (Bourdiet: 1fH:10/4) Bourdieu sug~lestf; that "[pjhotoqraphy is

considered to be a perfectly realistic and objective recordrnq of the vunble world

because (from Its onqm) It has been assiqned SOCial uses that are 'mid to be

realistic And objective" -Bourdieu I qG!j (.'1) It IS such n perceptron that

presupposes Rudolf Arnheim 5 problernatic distinction between painter and

pllOtoqraptml as the distinction hetv.oen what Hill pamtet invents (IS fiction and what

,



systems 'It pOWt'r ,mil donunatron r lIt' .lhstl,wt ';Pdtl,,1 11),111-- Ibt':t (tlld! I:. Hlf'

pi iotoqr.inh: , d)OI1Qwith lis sOCIal sYl11bolh 11'f'iHlIflCl must hIe' :.,t!f'!1 ,1:" 1;1 H'Xlstt.H1t.so

that (illn may trace tile duvelollll1f~t1tof till' pi IOtn'll apt tu: ptUCI':;S It 1 tlln context of

ditterent matt'lIa) publics file notron of pilOto~Hilpl1y ,IS 'l\lptlJllllij hpllt has an

important Implication for the status of tile photoqrapl: as variouslv true and real. and

Imked to this. its status as mcontrover note eVidence Tllt~ photocr aptl becomes the

proof of Its content 'there IS always a presumption that sometrunq exists or did

exist. which IS like what's III the prctui« (SlH1ta~1 Wi; 5) The photoqraph. as a

Iepresentatronal and experienced space. conceals Its production and It IS this

concealment. this 'lack' which becomes the stumblrnq 1110ck III HlP use of

photographs to re-represent tllstoncal colonial space

As a process implicated It1 the discursive construction of colonial experience,

photoqraphs can make a particular contrtbution to an l1ncJerstanc1lng of tile colonial

encounter Wllat needs to be clearly established, though. IS the rote of photography

(as a medium of 'truth') In processes of colonialism. It IS Important to see mission

photographs in the context of a belief in tile natural and mechanical veracity of the

photoqrnph. a visual veracity that has Its onqms III the Renaissance quest tor a

sctentific pictorial VISion "Perspective reconftrmed reality for the two diruensronal

surface Photoqraphv's capacity to record the liqllt rellectnd wur Id recontirrned

veracrtv while preservmq literal spatial representanon CISa pnrnary artistic purpose"

(Yates 1DU5213) Photography Wlttl Its ready made perspective appears as the

11,!tUrt1( f..volution ami I c~~Il1f:'rm'!1t (It Hel1dl~'~;dr1Ct' space lim; character of

nlrotoqraphy has certain rrnplicatlnth fni notions of illusiunisrn rualitv and truth

,



conventions of 'realism' tlnd tilt. control over tilt' ,Hllltl, Hlfl! '~;'. (It IfH' p!i(JtOCjIapf lie

Image. These conventions and (;ontrol~ reinforce the parttcul.u nuunces ut tllP SOCIiJI

function of photographic practice. which I:; seen <18 the nroductron llnd colh'ctlotl of

souvenirs ot social Importance !BOWdlf'lI WOO HI niP perceived rt'alism' of

pnotoqraphs. as well as the armtranness uf sud! unaqes contribute to the

production of particular notions of importance The IS::ille of reahsm. must notably,

tile "myth of photographic truth" (Sekula 1087 86), has occasioned debates around

the use of the photographic Image as 'evidence of a particular space Reallsmg the

potential of the mission photograph as Instoncal materral IS dependent on a Critical

difference between the photograph, 8S an instance of historv. and the photoqraph In

combination With text. as the mscnpnons d (J secondary' lnstoncal practice.

The baSIS of tim (rmsjuse of the photoqt aph as evidence IS Its construction as a

semiological Index, a status held because It is seen to be "the result of a physical

imprint transferred by light reflections onto a sensitive surface' (Krauss 1(185:203)

The film negative and photoq-aphic paper are seen to capture and hold directly ,
reflected light Just as sand captures and holds the irnprlnt of ~l foot. or paper

captures and holds the inl: tro.n a down pressed finqer. TI1H confiqurutron of a

photoqraph as indexical sign· as "space, mark, trace' (F;"!s HlO2b 22f,) dues not

pn)ctlldcj Hie photoqraph standlfl(1 as an Icon or symbol ~;u In tPTn1S of this

;idssl:rran framework, tilt' photoqraph IS 111()f1' than lust an mdexical sign The

photoqraph I~i. at tile same tune. all rcoruc SIUIl (111that there IS d direct resemblance



spheres has Illlpllt':ltlnr IS tOI the wlltmq nt pllUtU'lI.tplllr tW.t!)I II .~, n ;fJ:,t I It It.lhly tht'

rupture of <1smqle tustorical process \ Outside 1)1text1ldlity phntJ!ll<lpllS Iomam

arbitrary records, a "tloatmq chain I1t siqrulieds' (Barthus HI7i :Hl). III WlllC.:11 a sinqle

:,I!ll1lfletf IS deferred or postponed 111favour of dlfff'r!llq meanmqs Wflilfl this position

tlies III tile race of authonal mtentionalu {. It does pronuse at ft'l;lst a tuncttonal history,

which IS an Important Indicator of how tile pnotoqraof s arbitrartness has dttected Its

shifts between various discourses The different spanauv specific discourses which

describe photographs allow Images to straddle Ideological positions and positioning

Languages of descnpnon locate the aesthetic 'historical or 'scientific space of the

photograph (Krauss 1985 139·143)

The apparent 'arbitrariness' of the photoqraphic Image. Its drscontmurtv within a

narrative framework. IS thus an important factor that Informs pnotoqraphic usaqe. In

assessing photographs, It is Important to separate out t:12 various uses of rmsslon

photographs to focus, as Allen Sekula suggests, on thE' continqent rather that tile

Immanent meanings (1978 231) and estabhsn the Extent to vlillct: secondary

readings 'mvent Wider and more 'profound uses.

7.

Ihis 'arbltrariness' of the pll \to!l. apr.«: 1111;11Ie IS most crucia] tu ttlfl evrdentral value

of photoqraphs within phr. '~lraphlc space /\s part of a politics of visual

ropresentatfon. photography 1:3 .; powerful tool of documentation and record Any

41



the construction of tilf' SUCkll lI11pmtaI1Ct'ot tlu- !ll1.ltjt'

[p]hotographs turn the past into an objec, 1t tender regard scrambhnq moral
drstincttons and disarminq lustoncal Judg~mt'nts by the qeneralised pathos of
looking at time past] . 1A photoqraph rs tmly a fragment. and with the Tlclssage of
time Its moorings come unstuck It dnfts away mtu a soft abstract pastness. open
to any kino of rea 'l1g (or matching to other photographs)

This position towards the pnotoqraph IS not without Its cntics John Tagg. for

example, rejects the pnvlleg:ng of verbal over visual codes. particularly the

perception that the photograph IS too 'woolly and needs to be cropped' by a

caption Taqq ascribes this perception to an . under. "ltl1atlOll of the degree to which

tile photoqraphic Ini8Je Itself already needs to be rt:dJ as a rhetorical construction'

(1988 188) But while the photograph rnial1t function as an powerful agent of

Ideology, it nonetheless remains easily manipulated to SUit particular tdeoloqical

positions As Tagg himself admits. tile photoqraphic medium. as a neutral vehicle.

can be used to both entrench and undermine tilf' power of a "oclal group (John

idr]g 1988.12)

The 'discursive spaces ot photography. Its brenthlll::1 witlun two distinct

discursive spaces, as members of two different discourses" (Krauss HJ85 1:~2). has

certain ramificatrons for the 'discursive spaces of colonial photoqraphy. most notably

tilt) number of repmsentational adaptations that SUIted tile Ideological posmorrs of

riitterf~llt colotual enterprises And the photoqraph s shift botween tiWSH discursive



6.

Wtlile there ate certainly differences between the visual nnape and the written text

til is distinction IS less acute when one looks at these media as part at a process of

mark makmg 'As such, Image and word are unequal textured rnquaqes that vie

tor narrative positions and control over the mearunqs uf re-productron In contrasting

image and word here, one form IS not bema set up as more viable Ulan tt1P other,

but rather as having different accuracies 'related to the different anchorages of their

authority 111 place or space" (Hastrur. 199214) Because the photograph IS only a

narrative 'moment'. It can be adapted and/or manipulated to emphasise a particular

spatial Identity ..

Wh,le Sekula (1987) portrays the photograph as 'an Incomplete'

utterance]: .jthat depends on some external matrix of conditions and presuppositions

for Its readabillty" (1987:85), his rationale is one that hinqes photographic readability

anti mearunq on an "implicit text[ .. [or system of hidden lingUIstic propositions"

(1987 85) ThIS analysis locates readability It1 an external textuality, 111 actual words

that flesh out narrative mearunq There is, thouqh, a closer connection between the

'artntrariness of the photograph, as an "1tlarcIlIC (or at "'list ambivalent) Invitation to

random knowledqe and the producnon and collection of 'souverurs' of social

unportance This connection occurs when HIe sunal rmportance ('f the photog mph

dOHS not necessarily or onlv lit! With till' content of tilt! nnaqe (r.u Ow people.

()tW..-cts otc.) but the Idl'l lil)rllcal place of that contfmt Withal ,1 particular discurstve



flxmn thurn III our own ,1t'rllqratIllU vm.alnrl.uv utu.tl' myth tulu:: 111 ow
own ro.autres SOCI~,ty 'tanntv', cl(JfIH.·~,tlC. to '''!llon nr III ow pdttormqt'
then sacrifice required tor dlqlllty on out tl'trl1S. tlu : trldl!lllity (If spt"!ilk1f1!] fur
others' (Foster 1DHhHt.Il

lhus. in tilt! creation of meaninp about 'other cultures throuqh postcards such as

Picturesque Heatherusm' the subject is displaced tirstlv bv the takinq and

compilation of linages. and secondly hy the additron of a caption to those

photoqraphr

Tr.~~importance of ontext IS Its capturing (" ihe OI11ISSIOns'to t)h,)tograptllc

space "the what IS of photography, like that of anthropology. lies in its what It IS not.

its con-text" (Pinney 199290) The What It is not' becomes hlghlrgl1teej when the

photograph is placed before a consumer audience as an 'histonca:' photograph, and

where Signifying practices encode and decode the social meanmqs of the Images

ITagg 1988: Pinney 1992) There is to some extent. a correlation between, on the

one hand. what the photoqraphs 'admit' (as text) and what they 'omit' (as context)

and, on the other hand. the distinctron between the construction 0; 'publicly' and

privately produced photographs In the dialectic between the SOCIally constituted

spatial and the spatially constituted SOCIal (Massey 19~)2 80), the narrative, and

more specifically the photoqrapruc narrative. acts as a conduit and record of the

,:merqellce of colonial spatial relations But the relational folus are not static In the

dialectic between space anti narrative. nat rative IS gfmeratpd Within a particular

conditional Sp.CD ('tl11551011 space colorual' space) a space that In turn affects

narrative torrn Iorality. wrttlT1~l pt1Otof.JrapllY etc J



Fig. 2
'Picturesque Heatherusm', n.d.
Univers Ity of Cape Town Libraries, Cape Town
BCiDGn 1:-' ::>6



~;II1CU Ole visual unaqe I~~mostly (!two,,! of d C()rt1l'it.~t1t·I1!'IVI· illt!'111;11 nanunve

and the written word lacks at I unmedratelv i1t;CUSSlblt' Illtt 'II 1~11sp.itiahtv It IS common

ttl! the mute V()ICUof tile 'speaklnq' phctoqraph to be combrned with ft1£'hund vision

of a seemg text. The narranve content of photoqrnphs IS established by context. by

surroundrnq each photograph with texts, wrth other photooraphic unaqes and with

written captions paragraphs and chapters. In this way, photoqranluc narrative IS

constructed outside of the photograph itselt i1S an act of consumptron rather than

production This combination of photographic Images and written captions IS

commonty known as "talking pictures" (Hunter 1987:21) A coloma I photoqraphic

example of this combination of Images and text is an undated postcard entitled

'Picturesque Heathenism' (fig .2, overleaf) This postcard collage of scenes from

initranon ceremonies IS punctuated by various seated and standll1g tlgures. Visually,

tile presentation ,)1 controllable, domestic scenes devoid of conflict or labour,

conforms to tile 'farniliarisinq' conventions of tile 'picturesque'. The written caption.

Hl emphasisinq ttus. also brings the ideology of 'heathenism' to bear upon the

postcard. The uncivilised, unenlightened barbarism of non-Abraharnrc ritual

becomes the intended, taken for-qranted reading of this postcard. But tile upholding

of the discourse and ideology of 'picturesque heathenism In this postcard depends

partly on the photographic imaqes to suppress alternatives. The homoqenous virion

of 'heathenism IS conventronauseu (and tJy Impl:c. .t.on. controlled) by the

'picturesqueness' of European VISion Meaninqs I ' production and consumptron are

created hy



I tlP view that tIlt' phntOfjrapl1 I11I1St I1Pr:t'ss.lfIly bt· dU ,()lllihJllIUd by 11 kxt tu .lctIlJlrt.'

moarunq depends en the cucumstances of pnHlllct!('1l a ..d consumption of th«

linage Tills occurs more frequently when the untanuliantv ot the captured visual

space needs to be 'neutralised by H1edpscnptlvu fnmJlICHlty ot tile written narrative

As Faris points out

tor anthropology, photography .neant tile necessity of caption the space at
tile photographic prir-t could not be trusted to speak for Itself, transparency
was not axromanc, and text had to be added c for content was totally foreign
to viewers (1892b:25S)

Tile Immediate spatial strength of the visual Image stands in conn ast to the

narrative power of the written text The weakness of the photoqraphic Image, as an

Independent narrative, does not negate Its narrative potential. (a potential which

"aries accordinq to circumstances of production and consumptton) TIle form and

content of the photograph can be produced In such a way that menning,

Independent of wntten text IS strenqthened But that same independent meaning

can vary under different Circumstances of consumption, In the dialectic between text

and context. narrative assertions are made by both the text (photograph) and the

con-text (writing, other photographs) As such, the photograph IS ambivalent. it IS

both a neutral. passive vehicle for a multipliCity of aqendas but once engaged, IS

partisan to any number of contexts. Bourdieu's suqqestion that the photograph holds

,1 decrsrve "narrative svmbohsrn" or "transcendental meaning' (1965:91) IS often

Imdermined by context
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thlskptlV ,lilt! !:'Jnklll!l t ew ,lIdllVal plll)tnql.tti.1i'. \ I.I~.·,U'I~.!lllild,', .Hld wtlt'!!' tllt'V

do, III such unaqes trom HUll MIssion ~;t.ttli)tl .1', M!'!I \t/illklllq " V,II;ltIUIl \ :tlWS~'

\fl!.1 H, ClVPIIf 'at· !".,111tllt~ repl esentation of buys ;m!! nH" 1 llPdt'rtrlklnq 1;Isks that

wpre 'traditionally' .- ien <15 part of tile malt-' dumam nil' (ithf'1 ; ommon !IP1lC1er

~;pt!clfIC subject matter III 1!1ISSIOn photoqraphs of converts IS the Itl1a~11:1g of

pathflnc'ers and wayfarers hoy scouts and gill gLlldt'~' tor Atncan converts Irl

uddition to the effects of ph,{SIC'gl1fln1Y and clothinq visual S;1r11f'Pf'5S '~, hntr<1ved bv

spatial difference In early CPSA photographs such <IS A NatiVE' Sell001 (fig 8,

overleaf) and 'Mrs Culenso anti I armlv' (flfJ 10. overleaf: spatial difference IS

reahsed visually In tile separation of the seminary women and children from the

mission tarn.lies. In each of these two photoq: aphs the focus IS different but the

sepa: anon IS consistent

Aqainst the convert stands what IS constituted 85 the 'heathen Ilus. the second

form of photographic difference, IS most commonly invoked as a tool of cornp arrson

The most blatant forms uf this kind of photoqraphy are otten produced III the early

stages of a rruss.on etation s existence '1S a crude visual rebuttal to an as yet

untranstormed space A photograph from a CPSA nussron Itl Ov-unbulanu (flq I 1,

overleaf tor example: clearly sets up differences In drESS harrstvles .mti fi1cml

f11arklrlWi all of which are entrenched bv ttn' ter!>t! hand written tItle nil back of the

II11ilqe Chnstians on Lett. Heathen 'lIl Hlqht Tills f;!I1d ut phntoqraphv IS qurte

'~OtlltlIOn when the r:llll1era present at i, StdtlOf1 trom It.., 1l1L('ptloll SULil as at



FI~1b
'Father Callaway at SI Cutnbor t's' 1~J:'1()
Department of Hlstnm:ai Papc'rs, lJnlwrslf.y of Ita! Witwatersrand, ,).)tl<lIHH'!;llurn

AB81b

f I~Jb
'5(;('tH'5 from Industrldl CldSS', n.d
Killu Campbell Afnoann [!tllmy, Durban
!niH1dil SUrll!tlilry f1;lpt!l;,



,111 Atrw<lp uuu'strv As f1 rt'SIJlt Jltl11t(Jqr,t~ltls ~,Udl ,I', tll1~ .11.' :1hHt' ulllHlHlIl rn

American Board <11cluval material tnan III m.mv nth!.'1 dl'llI lt1l111i1t,nll.11 (ulit'dlUIlS

CPSA archival photographs from established nussions SUdl ,18 t'105t' III the f~astern

(:apr~ for e.ample. are consptcuous In tlmlr lar.k of (',Illy 1I11dRPS ut an Atncan

mnnstrv A HI~mCPSA postcard 'Father Callawav at St Cuthherts (fIn !I, overleaf

is an example of the whiteness of the public face of such mlSSI{1nS

Pnotoqrapluc Identity IS most often based on the most unmedtate 01 VIsual

differences, making physiognomy and clothmq more easilv discernible markers of

Visual difference than, for example ritual belief In each of the above examples

difference' IS largely elimmated. except for the blackness of the subjects faces

Similarly. dress, as one of the possible (but not constant: SOCial slgnltiers of

conversion. must be seen as part of a "desire for a reformed. recognisable Other, as

.1 suinecr of i1 eJifference ihn! IS a/most the same bu: not uuite [ [Almost the same

but not wlute (Bhahha 1984.126, 130) In a carefully posed photograph from the

Amencan Board MISSion's lnanca Serninary. entitled 'Scenes from lndustn.u

Classes (fig. G, overleaf), the 91118are dressed 111 frocks and aprons, readv to bare

flmger snaps They me reformed 81"d recognisable except for the ditference

hotween their bare feet and their shoe-clad teacher 8111111arly,111a CPSA photoqraph

fit the tirst Christian weddinq at St. Mary's nhSIOI1 III Ovamboland (tlq 7, overlea'r,

the child seated 111the hregrounti taSSlltllu1fl It belonqs tv the CUUp!t3) IS retrunder ot

(;lIl)o!tler kll1d of marnaqe P!10tOgl8pllS 01 converts are mostly flnnder -specitic 111

till'lI repres=ntanon of industnal' skills Hovs ,He plctutud III carpentry ,mel shoe

m;:lkll1!l classes. while qirls vocational tU!IlIt1(l IS 1I11iVled Itl the trJl tl1 ot s!~wlny,



Fig. 3
'R8SUIt of Pennies Collected m Heaven A Natrve MISSion In Natal' n.n.
MusellmAfnca, Johannesburg
266 MIssions-Natal

Fin /(
'Rev R.M Nqcobo AcJarm" Native Fastor ;md Wlfn', C H~lH
Stale Arct11vc:s, f'letprrlli.H1t/bur!J
bb4(



markers of these 'differeru.es am prchtl!. III t1HS~illl!l !t'\.lIrd~; Illd totl<t' (HI .tt It'dst

tour dnterent forms

Gunvnrston was probably the trr!'t roal 111t';~Srl(f~ (It SllL:L{,S~; III 1l1lSSIOIl,llY

.ittempts to Christtanise Aurea and arcmval records al.uund with pllntoqrtlpfls that

reflect this form of social intervention ami chanqe Pf1ntograplts such as Result of

Penrues Collected In England ~/, Native Misston In Natal (flH 3. over It '.Itl present

tllP. viewer with converts In neat rows. all In 'westerrused' clothmo. each rndlvlJtJ<l1 a

testament to constructed nouons at chanqe ami transtormation Tho wlute women

dnd children are seated on benches, the black men stand 01 k.npel ,H1d the black

women Sit on the ground ThiS arrangement reflects, remtorces lind naturahse

Chnstianised hierarchres of social difference In some senses an Afncan rninrstrv

,~"H1 be seen as an extension of this process of conversion In Amer rcan Board

11 .;, Ion photography, for example, African rniniste: s were the focus of much

attention 'otlowinq nand-written caption on the reverse of '.1 photoqraph entitled

'Rev R.M Ngcobo, Adams. Native Pastor and Wife' (fig 4, overleaf IS testament to

the rmssromsatron of values and the value of African ministers to the American

Hoard Mission'

What I~ithe comparative value to the State of tlus couple' Will) shephorti one of
our largest self supportmq Zulu churches. They ;.:;peak f nullstl ttuentlv. have a
neat Christian home and spre aei their learrunu mtluence over the larqe area of
their pdllstr and beyond

nilS photoqraph IS Implicated III an ;lqqresslvt' pUIiI'V uuore so titan must other

: ;outt I !,fw;an Imssmn !if OlIP!;) 11ft tilL' r .11t of tilt· }\I nut It:; 1I1 HOi II d tv"~;SI()t1 to d(Nf'lnp



,I, 'Ilq ,lI1d CllIlStl<lI1 baptisilloli 11;1I111'S lllo~,\~ IP1.ttl\'" Wllldl did !lIlt ~dHn·t·d III 11 ~

t,l',k, wlnch SW;ClJll1tJ .0 tilt' Ctllltt'stt'" Ilillll1t· lit (\ltIVt"'il,l!1 .II" !'V"h"h.l~ I)t

«ornethuiq other than rust diSpnSi1ulp VISllal IIhlttl! :1I1.1tHII1S Ill, 'V .lIt' Indict'S of tilt'

mterconnectedness of cultutal interaotrons This 1'-; nnt to suv tl It I1I1SShlllS Wl'le 110t

Intel ested 111African material and utual cutture but ather that HIt! photocr a~'tls of the

flock were 110t so easily separated flOI11 all IIHJI!WIHIIlS context

3.

Willie the end of the nineteenth century saw a revolution 1'1 the availabihty and

ilCC3S~lbl:lty of camera equipment to a mass market this technoloqical advancement

was stunted In colonial environments Ownership and control of tile camera

remamsd largely In the hand', of Europeans especially 111outlv.nq areas nf the

colonies .i: Photoqraphy was taken up by a number of mission qroups ami socreties

111 southern Africa, and while their specific use of tile rnecium vant·d It was most

etten invoked to serve tile vanous interests of 'entity and Identification'; Ihis

context of control afforded IlliSSIOnailE1S thee'opportumty to represent (/10111.';( '11'0.'; III

tile qeoqraphical space of Atrica and create an rnl;19t~at 'Atrica . without tile threat of

Jisuill counter-narratives In tlw~ 111atena I sense of nWIH'lstllP, Ow phoioqraphed

\VHlf~ [mabie to snap back f arly I11ISSIOn photoqraphn: pi ildiCH. ' attemptinq to

l ontrol tho Il1ISSIOn space, set lip severa' riutlons of dltfwHncfl that made the often

tldcjllu I1l1S510115 dtstmct dS much as It Il1ddu AtIIC;! rifffe-fl'nt PtJut'Jt1r;rr,h:,. d!, '~"1t



tile corrtrnuous lefor mulatron of (I, ;;t~rsltll':-i Into iI:l~lwf ,,1ft ~ tor 1l1~, INoYt's 1!in:) DR)

Ti lese aggwgate (It) aqreed upom torn IS III I111SSl011SpaLl! shift accordinq to the

needs ot particular mission urolJP~ W!1PIP 1I11POSf'd 11I11ltS;11' 'lot eftected. text IS

otten used dS a tool of Intervention 111 photoqraph«: space DISCOlll SP as a

spatralismq practice, IS [1 tool to achieve tne mythical mastery of spm:e and turn the

colony into 'a stage upon which coloma: desue may produce ItS phantasies [we]'

INoyes 1992:2'11,182) In tile nussion context tile camera :J;lS employed as a

mscursive tool of 'mastery' It was often used VE'l y selectively. not only to master

space but more Importantly, to master particular spatial moments III 8 mission's

Iusto, v
In establishing Identities for the various players in colomal space, mission

photographs were commonly used to establish rigid dichotomies throuqh, for

oxarnple. the selective suppression of the convert s 'difference' and the active

soncrtatron of Its nemesis, the 'difference' of the unconverted But If conversion

Idealistically Involved "the removal of ditterence and distinction". and Its proponents

assumed, quite problematically, on the one hand that tile Significance and character

of tile transformation was the same for be ,1 Africans and Europeans and. on the

othor hand, tnat 'belief systems were 'free ot all cultural embeddedness (Cornarotf

,Hld Comarotf '1H91 244, 251), then .ts teleolc IIGnl conclusron Wits not always

u!flected Itl the p~lOtoqraphb So many uussion pl1otoWapllS attempted to tear the

Atncan convert free from any cultural omheddeuness ami establlsh the identities of

•

ntiHHnE'SS throuqh II tUCLHi un the dr.nnnant ruarkers [Jt conver SI0I1 western'



to examples other than Just those from tilt, Cf!S!\

Separatinq Il1ISSIOnal y tlnd Atncan P()SltIOI1~; IS not meant to I'lthpr fix 01

dld10tntlliSe tile tdentrties nf the participants but Iather tl) oxplolt: thn extent to

which colonialism concerns 'tI1[-' displacement nf one form of rntmcolltwctlon by

another (Gupta and Ferquson 1E1D28). and on thrs b'lSIS. exarmne tilt' dlffnrent

Interconnections played rn It With tile mtroduction of photoqraphy to Africa Thus,

taking up photography as the visual C'LltCl)1l18 of the interconnectirm between groups

m the colonial space, and drawlt19 upon tile different evuiential values (" the

photoqraph, this chapter discusses attempts by mission £Iroups tn delineate colcnial

space. the extent to which such attempts were thwarted, becominq Instead

'documents' of a mediated colonial space. and the implications this has for a notion

of rrussion photography' 4

2.

In the u~foldrng of an uncomplicated narrative. colonial space would be about the

suuple de- and re-terrrtorralisatlon/scnptlon/culturation of a foreign landscape 111 a

way that was conducive to various torms of productivity lind control In Cn/ollla/

.' i'dCI} (1DD2). John Noyes attempts to 'uncover' the forms II11;Jliud t)y colonial

practrces. Sll[:Jgt~stlf1g that colonialism IS about ttlP It'concilintIOT' ot moividual

!'xpetltHICl.~S III the social realm in a WHY til at 'renderls] tilt' space of HIP colonv HS

Illcratlvu and e<J511y admimsterud as IHJ';!';lbl!:/ (Nuyes 1Wl;) (A) Suclal ~p;]ce, as a



nuss.ona: Y and anlhropnluqist nilS dlvt>1sined liSt' ut ttlt' (:;~Illt'l ,IdS Wt~II ilS till'

mampulative us!' of the photnqraphs themselves. hilt, IIl!lch' I'V!~11 d JI,Hluwly deftned

subject-onentated notion of 11115SIOnphotocraplu, n shppurv ilStl However: the one

subject that does hold even a loosely-defined notron of nussion photoqraphs

together IS a concern with the mediation of the identittes of Il1ISSIOn (rmsstonanes.

1111S510nstations and converts) and Africa' ~ In reflectinq upon this theme. however,

It I~ Important to emphasise the contested nature of both missionary attitudes and

1111SSlonphotographs. and as such, this chapter encompasses two different, but

related Issues

Firstly, this chapter IS concerned with a specitrc kind of interactron within colonial

space, namely tile photoqraphic outcome of late nineteenth- and early twentieth-

century contact between mlsslonaries and African peoples 111 southern Africa. The

colonial photoqraphic Image has been Implanted as a powerful tool of Identity

formation in the 'contact zone" and was used to mvoke various permutations of

difference to Visually map the Id~!1tity of the nussron space •. But. while the camera

often excelled at this task, It (and the photoqrapherj were often unable to dearly

reflect separate Identities for mrssions' and ',\fllca This, the second ISSUB, will

explore the extent to which mrsslonanes were. In fact, It1 control of the

representational act (by 110ldll1g and then directir.q HH~camera at certain objects).

ami tile extent to which the photoqraphed subjects, ti1l0US1hvanous means. not only

obviated a smooth delineation of dlftdulll.:C. but alsr, disrupteu the traditionally

t mequa: power relations or the photoqraphic a ct. In oxploru.q these two issues. this

I:hartm outlines the forms ot nussron space In southern Africa. iUlel makes reference



2

Forms of Mission Spac(.!

1.

A 'form at space Implies circumscnptron 'd body with contours and boundanes"

(Lefebvre 1991 181) - and It1 this sense space and photoqraphv share il concern

with frontiers and borders As M!r,llel de Certeau suqqests "[tlhere IS no spatiality

that IS not organised by the detem,I;l{lt;nn of frontiers' (1984 1231 Photography, as

a spatial practice, marks particular contours, frontiers, borders and boundanes by

what is included and excluded as a subject of focus The frontier, paradoxically, IS a

point 01 both sharing and difference (De Certeau 1884 12'1)

The pnnciple spattal focus of ~hi~' (I;Ssertdtlon is the nussron environment, and

within this environment. the dlfr'HI:nt pllOtographic forms used to delineate the

mission space Where the last chapter dealt with a generalised intertace between

theories of space and photographic practice. this chapter IS concerned wrth the use

of the camera. as one klt1cj of scatialisinq practice to (rejproduce varIOUS forms of

space It IS speciftcauy concerned with the extent to W~IICh southern African CPSA

nussron phctoqraphs ritlect. ennencim or undeunine parti. ular forms ot cotonial

111ISSlonspace

Missionaries 110tonly used tile camera to survt! tl1f~ Illtl!lest~; of explor atron and

;H!sttwiIO, hut also held 'nne C<Ir1H~ra to Sl"VL' tlw sonu ilrt1t~S contradlctorv roles of



~';P<ltlilIIS;ltI(JI1ot both t!1f' pltotnqraphet (who It'pllJlilWt .~,~iP.tU· wltl ;tl till' IlIlllt.ltIUl1t';

of a camera) cH~t.1the plrotoqraphed (who :~; captur. j III tilt' .u.t of prodllClfln bl',lcel

111tile realm ot the GolOl1lrll VI!,wll Ima~llllat,c)f1 tI)t~ dlStJIH;tl()f) l)t'tweml U1JstOIJCal)

uocurnentary Rna umaqtnarv) trctinn' I~, vnlltxj rw HIt' Hft101';lIcal constraints of

colonial discourse WilliE-' realism'. III assocration with documentarv. 1111qhtImply ail

accurate knowable and complete expenence. lind iul avoidance ot dranldtlsed

fictional forms (l.oizos 1H93 9), this perception It> too often tied up with IY~liets about

tile medium of photography. In lookinq at notions of the leal'. one has to negotiate

roahsm at the level of perceptions about the photoqrapnic medium Itself, and also

as a senes of different ktnos of photographic representation, each of which attempts

to further enhance the existent status of the medium

The irony of representation, or more speciticallv colonial photoqraphic

representation, IS that the visual equivalent of reality IS produced 111the Interests of

difference Tile arbitrariness of tile photograph, specifically Its "mutability by caption

urd context" (Giroux and Simon 199498), makes the photoqraph. to a larqe extent.

d pawn m a much grander politics of representation It IS a tool of useful production

as much as It is a convenient vehicle for the re-production of mearunq It IS this

char acter of the pnotoqraph that upsets the formalised role ot tile photoqraphic

1I11dqe 111tile production of a hep(~I11()nICcolorualist discourse. and allows for tile re"

C,lstlt1o CPSA nussron photcqraphv In thrs dtssortation through all over wntinq of the

unaqes used to perpetuate colonial VISions of Atlll:;J



does -iot have to actuallv neqotiate tilt. SlllJlectl oIl1(j nhotnur;lphv 11101(' otten

transactional' (operatmq through neqotratron of subjects III spacer.' Locatino

photoqraphic rneanmq II) the dornarn ot tl'2 :cubllc'ct overturns and supplants botn Hie

African subject as an object of drtterentrated J(jentltlclltloli and tlw power of the

p:lOtograph to construct and SI£llllfy particular forms ot ~'UIP (litterenCf! 111tlus sense

the photographs b.~c:ome no different from Bhabha's notion of ambivalent 819n5,

where "difference retu ns as the same" rather than as the 'difference' intended by

the Image-maker (1£.90305) Bhabhas notions ot mimicry and hybrrdlty are both

relevant to a drscussion of colonIC'll photopraphv III that they inform an alternative

pohtics of power and representation It IS Important to emphasise that while these

two formulations are more absent from. tnan present In, colonial photographic

discourse - tile first section of this chapter betng an adequate enough reminder of

the urruts of the application of Bhabha's theoretical models they nonetheless Inform

a body of photography that IS often overlooked

In his assessment of Bhabha-speak, Robert Youno contextualrses 'hvbriditv' ,
AS an extension ot the disavowal of the colonial system unpiled by 'mirmcrv' . where

the murucrv of domination fosters an uneasiness on the part of the colonial authority.

tile discursive condition of l1ybmiltv taciutates 'reaistance (1D90 14814D) For

BlJabha, nunnery IS

at OnCt1 resemblance and menace] .ltth! look of surveulance r.-turns as the
<llsplacll1g gaze of the disciplined where the observer becomes the observed
lInti HlP. partial representation rt';1rtl:~ul<Jte":11IL who«: notion of tdonttt» and
,1liPliates It from essence" ( I !l',4 1:!7 l;~,l)

f;l



;>lqnlticatlol1 I he Idfmtlty of cultural (Wtmf'tlCt'[ lis cow tltutt'cJ thlO'Iql! ttl!' Irk'US
nt the Other :!~1Ich5u~Jqest~1 both that the ubject ut IdentlfIL.1tl\H1 IS .untuvulent.
anu. more siqniticantlv. thilt tile agency of uientiticatiou IS nev!.!1 pille or holistic
but always constituted 111d process (1t SUbStltUtlOI1 dl~~pl;l{;('tllent or pWjectlon
(Bhabhr1 1D9D :312 31 :~)

lim II1troductlon ot Hom) Bhabhns parncula. llmmJ of culunlal mscourse theory to

this discussion of m1S,31011photoqraphs IS meant as part of a questioning nf the

production of mean.nq In phntoqrapluc practice. and 11'0;n specificany. the

.onstrtutron of the objects and a[jpw;les of Identifrcatlon Wltl1111tile photoprapluc act

file Idea that colonial photograpl,y IS cor.sistentty an act of controlled selection and

wnolesate rnarupulatron (LaGamma 1~l92 38) 8SSlJmeS I -th that the photoqrapher IS

always able to control the mtersecnon of mobile elements in the picture, and that the

basis of control is the holdinq of the camera Similarly, the suggestion that "[t]he

peripheral lacks order because It lacks tile power of reprr sentation" (Ashcroft et at

1989 90) presupposes that dialogue I~ based only on shared representational forms.

and does not acknowledge that negotiation can take place on tdfferent

representational terms In assessing photographic discourse (and while

8'.::knowledging Its role in silencing 'other vcices) it IS Important not to privilege thrs

discourse as the only form of expression and representation

This space of questioning [tile tmtuc of topft'SflntdtfcJllj· • (~If an pffect ot
colonialist discourse - i!-, for Bhabha the space WllfH€ colon~a' subjects
become aperrts of resistance and change. It IS the space withm which Bhabha
locates the ccndinon of post-colorualitv Itself (Siemon 1tl94 24)

Hhabhas ~tlI!IIYl~ISallows tor a distinction between the different operational modes of

col/lllial representation. and the extent to which. fOI example. wntmq IS more easily



convert \'J!thll1 this Itlh:;IO;l SPIlCt' Hut, Wtllh,' thl'Y Wf~I!' tduly :,u(.n'sstlll Itl

demarcatinq these and OUlfH forms of difference. It IS nnportant to .11 kllllWIt'cigp that

'the siqns of Identity and of ditference me always a matter nt mvennon and

construction" (Ashcroft of at 198955) While such Views are accepted as tile (often

s.ereotvptcal: norm of the genre of I111S510n photoqraphy, the artificiality of

photographic inventions and constructions Within particular £Jenres cannot sustain

this facade of 'naturalness' There remains a body of archival rnatenal that stands

outside of these discursive tor-nations. photographs wluch point to the negotiated

(and not only the forced) nature of identity formation within the mission space, a

body of photographs which has escaped the retoucher's tailor-rnakinq tools. .uch as

scratching over-palntinq, 'fading', and etching) that were available at the end of the

mneteenth century, These photographs as unintended markers of negotiation

(outside of being markers of 'difference'), not only upset and expand traditional

notions of the 'mission photograph', but also raise the Issue of the way photographs

are used as 'evidence' of historical constr uction and interpretation

The role of African subjects rn aspects of photoqraphic practice, most notably the t

photographic act. also needs to be read from the perspective of the subject thnt

disturbs totahsinq identities and does not simply 11111rOfthe rntentrons of the

photographer, It IS about. as SOJaand Hooper suggest. the "disonJenfl[1 of difference

from Its persistent binary structure" (199~3 187) Readinq mission photographs as a

negotiated space allows a reading of the African subject where their

addinq-to [ill this instance, the photoqraph] does not add -up but serves to disturb
tile calculation of power and knowledge. produclnq other spaces of subaltern



Hg.11
'Maraboon Mission Station', n.d.
MusuumAfnca, Johannesburq
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Fig. 18
'Mission 8tdtlon, .~ululand', n.d.
Iv~'l<;oumAfriGFl, Johannesburq
:mO-MISSltmS



surfaces. Indices of tile topuqraphiral r.nntuxt uf nus. tr::1S III tW() tI'lInht~rnd @t'd

and 'slgnl~d' photographs 'Marrahoon MISSIUll '3tatlor. ,tin 17 overloan and

'MISSion Station Zuiuland' (fir!. 1tl, overleaf) Afucan people slgrllfy U continent The

former photograph, rather than displaYing converts before the camera. employs

ethnoqrapmc convenuons to present the viewer with two frontally posed men

carrying shields. two seated women. and SIX child ton ot vanous sizes hned up In

profile with pots atop their heads The sense of Africa. temporarily elurunated by the

western' architecture. I~; (rejintroduced to the continent by 9 African people.

Similarly. the latter image makes use or two boys as repoussoir figures deflecting the

"r sctator's eye on to the African stage lrorncally enough, tt IS latter photograph,

while archived as a CP3A nussion. fails to identify the station 111 any substantial

form. The selected use of African subjects In mission photoqrephs also occurs In

published works where. for erample, an Image of a lulu man is 'displayed' on the

outside cover of Mary Tyler Gray's Stones of the EculV /vnencen M,SSIOf1WleS tn

Soutll AtriGD. but the inside of the book is illustrated only with portraits ot European

missionaries and their wives .\.

4.

MISSionaries, In their app: caches to tile lise ami conectron of photoqraphs. net only

attempted to visually demarcate differences between Christians ami non Christian

tHai Europe and Africa. but also articulated ;1T1 ambivalent posmon tor the African



rig 1S
'Keoplng Cool', n.ri.
Killi8 Campbell Africana Library. Durban
Brueckner Papers, Hln G

Hg. 1(1
'Persona CleClnlin8SS A Zulu Virtue', rut
Kilile Campbell Atricana Llbrc.Jr],.Du~txH1
Brueckner Papers. Hie 6



Figl1tinf1, C,vil,sed I ashiun verballv reconstructs tilt' at..'tt():1 IIt it mort' numaqeable

;md familiar fOrI11 '.'

The trurd mode of 'dlfferenCt" In nussron phnto~]r"pll~ perpetuates conventions of

otherness , more broadly than tIlL' distinction between Chnstran and non-Chnsnan.

III the articulation of u difference between Europe and Africa, In a photoqraph

e1tltled 'Dr Colenso and his Son' (fig 14, overleat). Colensc s son, lonq-harred and

dressed as a sailor boy, IS surrounded by mostly naked ooys as weh as African men

and a woman 111 various stages of 'undress' Here, 'dress' IS denoted by Western

clothing alone. Similarly, in two contrastmq. and almost sequenttal, photographs

from an album belonging to American Board rrusstonary, Ka,'1 Robert Brueckner, the

difference between Europe (in Africa, and Africa, IS quite clear, In the first. mom

intimate photoqrapl-, c:aptioned 'Keeping Cool' (fig. 15, overleaf), younq white boys

and gills, all clothed rn formal battll11g suits, swun In a tush, waterfall-fed pool. Some

dlllclre'l are oblivlous of the camera and others confidently confront the

photographer In the second, more distant photoqraph entitled 'Persona (sic,

Cleanliness - A Zulu vrtue' (fig, 16, overleaf), a young, n.lloed Zulu boy coyly

conrronts the camera al a sandy riverbank. Not only do tile photographs establish

differences between a clothed. connuen. ~~ur(\fJeand a naked 'Innocent' Africa, but

[1','3 captions also differently make statements of sunple description and patronisinq

Judgement

Related to this third form of difference' is the use of the constructed Identity of

!\frlC,l primarily as a tool of mappinq rather than as only a marker of otherness In

tillS form. African nhotoqraphto subjects become natural features of the earth s



Fig. 13
'Pondonese hgtlting·· Civili~ed Fashion', c.1910
Department of Historical Papers, University f the Wltwatersranc:l, Johannesburq
AB894

fig. 14
'Dr Colenso and his Sun', raj.
State Archives, Pieterrna: lt7tJlHD
840



Fig. '12
'Zulu young women at a school opening ...', n.d.
Kille Campbell Africana Library, Durban
lnanda Seminary Papers



«nvironments. At some CPSA stations It1 the eastern C;dpe tor example,

photoqraphy carne when the spatial Identities of these stations had been clearly

defined by buildinqs, an admirnstrative infrastructure and a body of converts. and

there was not a strong Imperative to establish the distinctiveness of rmssiorts

through the visuat demarcation of the 'difference' of Africa What one does find In

photographs from well-established missions IS a more subtle distinction between

convert' and 'heathen' For example. in a photograph taken at Inanda Seminary,

captioned 'Zulu young women at a sct1001opening Except tor Christian Misslons all

Zulu women would be like these' (fig. 12, overleaf), the Zulu women are lined-up

against a wall (either accidentally or intentionally), staring curiously at the camera,

while the school girls wander about freely, obliVIOUSof the taking of a photoqraph In

addition to this, the caption alludes to a single, definable non-Chnsttan Zulu women's

identity. These two conventions both contribute to spatial divisions between

Christian and non-Christian. The writing on the back '.\ photographs becomes a

means of inscribing identity on tne 'backs' of the subjects In the images. While this

l11ight conform to "the well-known category of [rrussionary] images ernphasisinq the

alien nature of the stranger, the Other" (Jenkins 199;~ 100), and also to common

forms of before-and-after 'propaganda' used to garner support from horne countries

(Webb 1992 52), it is by no means the only variation on this strategy of invoking

difference' f-.. photoqraph from an C;PSA nussion in the eastern Cape (fig. 13,

overleaf). c H:110, re-presents all imaqe of the 'traditional' methods of combat of the

Pondo people, but wrthm the confines of a mission station. controlled' by the

btJlldin9s that enqulf the action rim hand-written title - 'Fencinq. or Pondonese [s'c1



Fig. 11
'St. Mary's Mission, Ovarnboland, S.W.A, Christians on the Loft,
Heathen on the Right', n.d.
MuseumAfrica, Johannesburg
266·Missions-A,11lIican



Fig. 9
'A Native School', 1819
Local History Museum, Durban
H.55/314

Fig. 10
'Mrs Cotenso and Family', n.d.
State Archives, Pietorrnantzburq
842



that EM. Wolre, In ElI'V(l/lr f tno 1/1I(fit/wIt TIll' StilI v ,if tilt' I lv, 1/11/)n/.l1 u f M/S:;/()/1

(1~13f)) uescnbed as pnrnarilv concerned with 'the knotty problems of blllldlllgS and

transport two of the worst wornes of the Mrssron" (1~l::lr)~)tJl Wolte's

characterisation corresponds with the abundance of photouraphs 111 the scrapbook

1I1at are concerned with tluildlllgS in vanous stages of consti uctron and completion

(for example. fig 23, overleaf). and the development of .1 successful system of

transportation from fit Marvs 111185101' to Ondanqua and Tsurneb (for example, fig.

:!4, overleaf) Against tl1IS. unaqes of religious activities (for example, fig 25,

overleaf). medical endeavours (for ~jx('mpltc!, fig 20, overleaf). sportmq events (tor

example, fig 27, overleaf), and local peoples (for example. fig 28, overlt~at) are all

I11lnOrsubjects in the scrapbook.

A record of a 'pic: ~",!' I.., the description of mort objects that co exist within a field of

VISion (De Certeau 1984 117) 'The photograph IS a place In that frozen or static

objects are distributed within the photographic frame. In both the group (for example,

fig 29. overleaf) and individual (for example, tlg 30, overleaf) portraits, In Crosby's

scrapbook people have been made 1I1Art within the photoqraphre frame ThE

photoqraph is thus a location or place The domain of 'space IS characrertsed bv

movement that causes the "intersection of mobue elements" (De Certeau 1984 117)

by action upon the rnert, frozer: or static objects H1 a 'place Space 's how (me

proceeds In an interaction Witfl located objects It IS 'practised place (De Certeau

1 \184 1 '17) In the evolution f visual rneamnqs. Crosby enqaqes the physical

!'nvlrontnent or place throlJ~lh his 1110Vel11{wt.and 111thrs sense tll(, places through

which he lllDVOS are 'practised' In tlw; ~patrahsatton Of nr19agenw:nt of space,



3

Snapshots in the Desert

1.

III Auqust 1924. the CPSAs Reverend Georqe Tobias. alonq with Bishop f onarty (of

Damaraland) and Reverend White (Orgamslng Secietrnv of the Cape) secured a

site for si Mary's mission It1 the Ovamboland region of South West Afnca. some

55km north of Ondangua. Just south of the Angv,dn border." St. Mary's was the first

CPSA rmssron In the region, but a relative latecomer to an ethno-Iinqutsttc terntorv

already occupied by Flt1nl~,h Lutherans. German Rhenish and Portuguese Roman

Catholic mISSI(l1 tries. Accordinq to Tobias. the nussron oriqrnated from a desire"

(A8206 3'7) on the part of the chief headman of the Ovakuaruarna Hamkoto

Wakaluvl. to have a CPSA mission in the area. as well a:;; rus readiness to grant the

CPSA nussionanes a site with water.':

Alec Crosby. Tobias' brother-In-law. JOined 81. Mary's rmssion If1 September 1924

as a lay worker. takmg up a positron a., 'agricultural and inuustrtal instructor

(AE1206.701 He carne fror, a background IT1 surveymq and rmne management (With

Moodie's Oold Mining and Exploration Company. as well as Sabre Rand) and hnld a

qovernll1ent certinca'e III ,qnculture (AB20G ~~.i Between 1924 Hnd HJ31. Alec

(;rosby compiled a scrapbook ot 1n1 cluonoloqrcallv a:rarOt!d anti annotated

photoqraphs. Ihese unaqes reflt:.;t a preoccupation with tm; d~slrJr1ated task: one

fj[j



other 1111111~;~iIt)llphotcqraphs. has IJPl1eratml IIh111y ot tilt' I(it-!d'; around hyhntilty

and bOI derlands 1tus theoretical III11111a 1 lone mtll!'r tllan bt!m!~ d space of

'otherness'. should be seen Ispeciftr.i.1l1y 111photoqraphv) as .1 space of utterances

that are directed at tile located metrcpoutan tnpod (with Its camera) The uonv of

I.olonlal photoqraphlc representation IS that Its superhcial sinularitv to the real world

IS so often produced III the Interests of difference 1Ill' escape routes out of a

politics of Visual representation are hrn.ted since the powerful Ideological position of

the maker IS often not undermined by either allowll1O an oppressed voice to speak or

represent Itself, or by making this rel;1tlonshlp between maker and made

transparent (Farts 1992: 171) But as a qenre. mission photoqraphs cannot be seen

as Visual markers of one particular fixed view or version of difference. where

speakiru, and silence are rigidly dichotorrused Archives are constantly turning up

Images that subvert genenc models of the missionary medium at the tUl n of tile

century Wtlile the notion ot 'difference' IS an acknowledged subject m mission

photographs, the permutations of. .uid control over such Imagery. have been far

less frequently debated. The meaning generated by 'difference' IS put to a vanety of

Ilses as much as this usage generates different meamnqs about 'difference Ttle

place of the CPSA mission Ising project and more specifically, the photographic

output of this project needs to be pohttcised to mom adeuuntelv reflect tile

numerous permutations of the colonisation of Afnc8n culture If the Inhabitants of an

early twentieth century empire cannot write back. at least they Celt I lauqh back



Hvhnditv S usefulness ttl Il1JSSIUI1 phntoqruphy IS iIS d [ r rtIC1Ut' ot ttH.' attempts

by colonial discourses (here nussiot: pl1otonrapt,y) to entrench oppnmtrorml torrns

Missicns (lid attempts to clearlv PlcturU a number of O~lllOSltIOI1S,but ,1 reddln~lof the

disruptive process of visual articulation IS a readinq of cultural citfferences of

lwbridrty. particutarlv. the Idea that the neqotration of differences was an

unintentional element 111colonial visual representatton \<Hi It IS an I11tentlonal tactic of

pest-colonial reprosentatiom 1he key element which IS transferred back IS the

disruption enacted from what has been constnutea as a margin The addition of this

dis: uptive element IS meant to equalise' the participation of photoqrapher and

photographed tn the space of tile p}JotoalDplJln .ict (but not necessanlv 111 the uses

to which the resultant images are used) In this way. a notion of hybndJty disrupts

standardised pel captions of the photographic encounter (and the way we read such

encounters), but by no means fragments tile system of colonial representation

\/'JI11![ 'arry rightly challenqes the view that such disruption m any way undermined

or endangered th~ endur' .g, rollmg action of the colonial machrne (1094 11), thrs

formulation of hybridity allows for a reassessment of traditional formulations of the

photoqraptno control of space

5.

fl1U t" I d for <l more theorencallv nuanced politu:s of photoqrapruc representation.

SPt~c:JjH:ally around the problematic oppusrtu.n tH'tW8t)t1 contred self and penpheral



Fig. 22
'A Happy Group', One Hundred Y/\JfS of the Ameticnn
Board Mission in South Africa, 1836 1~;}3!)
Local History Museum, Durban.



brlt:~fIYl Ihis dislocatron IS furthered by the lack uf drltltHl of ttH~ ptlOtupraptls tlwy

.ire stuck In the other' !'ipacf! of the tustonca: urr-sent which 1(1l1tr;15t8 wrth the

COPIi1U5 (jatlllg and chronology used itt ttlf~ wntten text Toqether HIt~se photoqraphs

present an abbreviated history of rmsaron success converts, an Atncan pr iesthood,

educational and social activities, and I111SSl0n buildinqs And rn character with such

compressions, no visual elements allude to either the 'disruptive breakaways by the

~~thoplanlsts and Afncan Congregationalists (although these events are mentioned

ITl the written text) or the persistence of 'tribal life', Instead, the viewer IS reassured

by Images suet) as 'A iiappy Group' (fig 22. overleaf) a pretend-view of African

tamed by sentinentality (but dlsn;pted. perhaps. by the young age (J .ne 91rls

carrying baoies on their backs)

Bhabha s notions of decentred power must be seen In the context of a

criticism of stnct binarisms. In his critique of Edward Said s Of/ental/sm, Bhabha

suggests that "[t]here is always, 111 Sate, the suggestion that colorual power IS

possessed entirely by the cotoruser wmch IS a htstcncal and theoretical

Simplification" (Bhabna 1983a 200) If. as Bhabha suggests, cultural difference IS

"the momentous, if momentary extinction of the reconnisable object of culture In the

disturbed artifice ot its slgl1lflcatlon, at the edqe of experience" (1984 1~(jL such

cliffErenee' IS not necessanly about the evrction ot 'the antagonistic palrllln of

coloruser/colomsed' as a mode of oppression In favour of "I) placid contmuum

unhmqed from the planned inequahttes of actually existing social reqrrnes and

political sn u99les' as IS suqqested by Parry (19H4 15) but rather that the attempts

to rwnforce sud] strategies ot domination were not always so nr.)ltlly enforced



Fig. 21
'Missionary Station, Esthowe', 1889
MuseumAfrica, Johannesburg
266 Missions·Anglic8n



IlUl:! !SS,lIlly emlorslll!J such tur ms nt d Ifterf't1t:t') n rus tlu: i(h~d (It tlt~sp.ltlalIslt1rl

difference IS meant as all attempt to tPfollllulatt' ttlU spatial terms hv which 11115510n

photographs constructed 'difference, These tllewk1s attempt to overturn the

dichotormes IW ucicimsslflH tneu VI"}' t(:'1JI1S There are actual and conceptual

CQIJIlter narratives "that disturb those rdeoloqicat manoeuvres throuqh which

'Imagined commumties'[here. Chnstian converts and controlling missionarres] are

qrven essentialist identities" (8l1abl1a HJ90 300) The sinqle woman not III western'

clothmg and with calabash atop her head In a CPSA Image, 'Missionary Station

Esthowe Zululand' (fig, 21, overleaf), disrupts the 'cleansed', oppositional

photographic space of converts, clergy and church buIldir.gs Discarded bodies in

snapshot visions .. symbolic In their 'lack' of interest· are common in many amateur

mission (and colonial) pnotoqraphs.

The dislocated character of hvbridrty, and Its usefulness to an assessment of

mission photography. takes an interesting turn In tile photographic representation of

mission Identity in illustrated commemorative historres of nuss.on societies One

HlIIJ(ireei Years of tne Amencen Board Mission in South Africa 1835·1935 is a good

example of the genre.' 1 What IS Important ., photcqraphicaily ,. In such publications IS

the use of photography withIn the narrative structure, and more specmcallv, the

extent to which sud) Imagery has httle or ,'0 bearing on the written narrative,

piesentinq Instead a dislocated, abbreviated ami sometimes anecdotal story of

Il1lSSIOIIhistory A photoqraph of the first convert t11e'archetype of mission success

IS dislocated m a chapter that deals With the rolItlcal context of earlv nussions. and

It IS only some three chapters later that ttns Initial baptism is discussed (albeit very

t_--,h



subvert. translate and resist tile: hiarachia] ell [Hilary structunnq of social

antaqonism" i.e. cultural rnearunq as il form of totalisatron (Bhabha WD02n2 :,14)

Hvbriditv. here conceive« t~"the space of ambivalent power IS thus a theoretical

Iesponse to the strictures 0 bmarisrn

Cultural difference marks the establishment of new forms of rnearunq. and
strategies of identitication. throuqh processes of negotiation wllere no
discursive authority can be established without revealinq the difference of
Itself (Bhe:1bha 1990:3n)

In thrs later sense, hybridity can be nearly differentiated front for example, Mary-

Louise Pratt's notion of transculturat.ou the latter being the process whereby

subordinated or rnarqinal c;roups select and Invent from materials transmitted
to them by a dommant or metropolitan culture. While subjugated peoples
cannot readily control what emanates from the dominant culture, they do
determine to varying extents what they absorb II1to their own. and what they
use it for (Pratt 1992 (:)).

Where Pratt's transfers between centres and margins mamtain these binartsms

(albeit In new forms), Bhabhas formulation of hybridity arques towards the

uiterruptron of binarisms. concerned as It IS With strategies that subvert such

LJItlE..r1SI11S and their particula: locations of culture (Bhabha 1B94 fj)

Theories of hybriditv, however formulated. must be seen It1 tile context of a

response to the nOld dichotomles established by colcrualrsm III thai mission

photoqraphs consciously ami unconscrouslv attempted to enforce clear dichotorrues:

(Jill' flHt'!ds to tit least critique these photoqt aphs In terms of that drchotomy rwithout

fi4



A number of cntics I1dvP problemitised this eni iv torrnulation of 'Ilyl)tlcll',y' IT1that It

entertains t possibility of articulating dear ditferences betWf'f'l1 twu pure: Clngillal

cultural form (Young 1HOD150: Ashcroft ot ill H)89.188: afld finny 1904 5)

Accordmg to Benita Parry, for example,

[f]or al! his castiqatton of binaries. Bhabha POSitS essentialism or difference,
nativism or cosmopolitanism, the claim to purtty of onqrns or the immersion in
transnational cultural flows, as the only possible positions for a postcolonial
perspective (1994 19).

But while Parry IS criticCii ot Bhabha's binansms. ShE: is equally critical of the lack ot

an oppositional character in his formulation of colonial relations. PArry rejects what

she sees as Bhabha's apolitical assessment of colonial relations, 'enclosed as they

are In a theoretical mode that subdues the continuing explortatton of the Thtrd World

and the growing dispanties of resources and opportunities within the First"

(199421) Parry thus invokes buiansrns to critique Bhabha's lack of binansms. For

Parry Bhabha "drspensels] With the notion of conflict" a concept which certainly

does Infer antaqorusm, but contra Bhabha. dues not posit a stmphstrc, umtary and

dosed structure to the adversarial forces" (1 DP4 6)

Parry whether consciously or not, Ignores Bhabhas rationalisattcn of

hybndity in NatwlI ami Nan etion (1990), one which IS inscribed aqainst notions of

lInlty and closure. In Nation and Netrntion, Bhabha's formulation IS less riqid 111that It

I~;concerned Witt' 'the perplexity of the hvin~l ;IS It Interrupts tile representatron of the

fullness of life' (Bhabha 1U90 314, HylJtlcllty becomes ttll~ characterisation of the



Fig. 19
'Missionary Lady Entering Hut', G.1915
Killie Campbell Africana Library, Durban
Brueckner Papers, Fil~)6

!-in 20
'Bd~3UtO Converts, n.d.
Mus()umAfrica, Johannesburq
2m; Missions-Pmls



ThE) 'mirror that rdl,'! .t~; tile imaqe of the coloniser. rather than bt11tlq tlat ,HId

duplicative. IS coucuve/-vcx and distortinq '[tlhe surverllinq t~ye IS suddenlv

confronted Wltl1 a returning gaze of otherness and tmds that ItS mastery, Its

sameness IS undone' (Young 1990:147) And iL takes <111 odd turn Ir1 Images such

<IS MIssionary Lady Entering Hut' (fig 1g, overleaf). where tile half-swallowed

woman IS cunously watched by an African woman and children, 0110 of whom

appears to be laughing at the 'curiositv. Rather than beinq about more orthodox

forms of resW':lnce, mimicry simultaneously 'locates' and 'drs-locates' colonial

control. TIle Visual content of the photoqraph C'~.' .. ,. a narrative that is

Oppositional to totalisation and closure. The dynamic nature of photographic space,

Its abilIty to be menacmg in Its resemblance, is reflected in a photograph of a family

of 'Basuto Converts (fig. 20, overleaf), In this heavily retouched photograph from a

Paris Evangelical mission, the man, as well as his hat, are on African stools, while

his Wife and children are either standing or sitting on the grounci Here, resemblance

IS menacing only because two 'Western' folding chairs lie discarded rn the

background. ign;,led in favour of carved stools and 'mother earth' ,I, Mirnrcrv is about

an imitation hoprng to gratify but only rnanaomj; to dis-ease by virtue' of Its

'Impoverished' imitation (Bhabha 1984 126·127)

If 'hybridtty' IS an extension of 'mnnicrv', Its evolution IS realised In

strateqies of subversion that turn the fjaze of the dtscnrrunateo back upon the
nye of power] .. It] reverses the effects of tile colonialist dISdVI)Wal, so that
other denied knowiedqes enter upon the dorninant discourse and estrange
the baSIS of Its authority (Bhabll<1 H18[j 1[J4 15m



fit! :!:n annotated with il caption df't;lIlinq llu: pllVSt:.,11IHf'!;t'rtLt' lit ttl!' tl(lIldln~l III

terms uf the tluoknes.s uf wdlls ,ll1u sltet·; of I(l(Hl1S u\ltJH,/41 I tit' :,u,lptJook

pnotoqrapha It'tlt!ct an almost ()bSe~~SI(1l1a!prt)OcLupatlon with wcortlllHl t Idl and

t!Vl~ry stage III the construction of tilt' mlSSIOI1 ;H; ;1 1('lnlllocatllln nt th,' frontier zone

Each photoqrapn t)eCOl11l::S an unportant marker anci renunder of tno detinuatron ot

the place of tile rmssion and the extension of tile boundary of tile fl ontier zone

fills early preoccupation With tile organisation of 11gener ..l!. ever-chanqinq space

II1to a familiar, fixed place extends to an enqaqement of local peoples only vatlun the

context of the mtssionarv place For example, "I he Witch Doctor' (see fig 30),

w\lose practices were rejected by the missionaries, IS engaged by the photoqrapher

within the controlled confines of the misslon rather Ulan the unknown. uncontrollable

space beyond the immediacy of the rrussion Tile frontally posed figure. lopsided by

misjudged production, IS Isolated aqamst a mission bUlldilt~l (an Icon of the fiXity of a

place). Unlike many of the scrapbook photoqraphs. thrs close-up, almost three

quarte :n~J'tl view of an awkward, out-of-place figure not only allows for the scopic

observution of the details of dress, but also creates a sense of the powerless

nuscast This snapshot VISion underscores the attached caption "Christiaruty is

nmdually unden ninrng their power (A820C 22) Throuqh the combination of imaqe

.md text. III Instances such as these, the scrapbook s natratinq takes fragments from

the unknown space beyond the frontier and absorbs them Into the familiarity of the

fixed place of the rmssion

l :PSA uussion photuumphy has mostly suppresser! Its various contradictions

tl ,u photcqraphic matena] that l'l1t"rl"!(i ttm public domain contorms tu the

,<{'



Fig. 33
"A view of the mission from the cast."
Department of Historical Papers, University of the Witwatnrsmnd, Johannnsbun;
A8206:21



Fig. 31
"The first well sunk on 8t Mary's Mission mtc, aru, ut 60 feet go:'d water was struck.
The site in tho summer proveo unsuitable] ...]haviIlU been sunk in a depression. ,mel
it caved in during the rams. It supplied the necossa: y water for tile bricks for tho
first bUildings."
Department e,i Historical Papers, Ur1 versity of the Witwatersrand, .lohanresburq
AB206:9

1-10·32
'The start of rnakltlg qreon bricks Althouqh ;)1 . [bru.k I:; obtornablo, tho wast; qu IS

so much that It IS not 3 paJatJlu proposition, llnic's~; fur sp()clal work Ihe IIrT1u '.onlnn!
makes ttlfJ tHick fmOllu. An rJxpnrlDrlcf:d man fmqtl! tl)i rTllxlnq ttH~ soils ()C)Ullri bnttm
results."
Department G; Historlccll PilpHr~;, Ufllwrslty III th!' WltWlltnl ~;ldt1d, .J()h;mnm;tJurq
Af1?()(i:11



nIH 1 7n, COt> dt1cl Uates Hi?;' Dj, but nlso st<lIHI <l~. vl';ual Ivculrb ,Hid Ploot ot

different spatial practrces r or exarnple. 111,1 ptlOtoglaptl altHHll dttntllltt>d to lk;llOP

rO[J<Hty of Damar=land (AB2099), the ten annotated photoqraphs, of St. Marys

1111551011In the early stages of Its development act as a summary of hOU1 the

CPSAs mitial arnval rn 0", .nnboland and FC9arty's direct and mdiract rnvolvement rn

that time-space As a visual sequence, edited fro:n evervdav macnce. the snapshots

reflect Foqartv's role and rnterest III the production of a CPf;J\ rrussronary place In

Ovarnboland As the newly appornted Bishop of Damaraland (1924.1939), Fogarty

was the 'caretaker' of an evolving rnission 111 his diocese, and the selection of

photographs not only Visually summarises the establishment OT a 'safe' place rn the

desert, but also unmortaltses the mISSIon In th,,:] fluctuating frontier space. Most of

these photographs also appear In Crosby's scrapbook.

Unlike Fogarty's generalised overview of the start of St. Mary's mission. Alec

Crosby's scrapbook is a copious visual and verbal record of tile details of the

uusslorusatlon of space and is focused on his part In the building of the rmssion as a

negation of the uncertainty of the frontier The mitlal photographs SUCt1;]5 rllggll1~1a

well (fi9 31. overleaf) and brick makmq (fig 32, overleaf), represent mere SCI etches

on the earth vulnerable to colla.ise and crumbling at any time. But the narrative

qUickly turns to Images of mission buildIngs, wluch constitute Just under a third of tile

total number ot photographs 111 tile scrapbook I ypica] shots 111c111fJt! both [Jeneral

VI~:WSot the mrssion station and Its peruneter (tl£l :n, overleaf: accomparued by the

I1t~ogrnpI1lt:ally specific caption, "A view of the MISSion from the East (AB~~OG20),

and views of specific buildinqs under construction. such <lE such as the hostel (see



Issue}; dlfft'lently Impact upon tlw Il1tt~rl'lt't<\tICI1ot tl1t' 11;11JatlVf' It! HIt.' scrapbook

1,;1osbvs scrapbook, AS n trontier nan ative. mcorporates photoqr apluc snapshots

,1I1dt,~xtlJal annotations as conventronat devices 10 orqamse ('111(j rnteqrate all Illlage

;tmj VISion at St. Mary's mission III tilP uncertatntv of ttlt, frontier 1011("; 1hese

conventional devices are used to IPlI1tf'!JI <Itt· the tra; -mented space ot the frontie:

rnto the place of the mission with the result.mt n.urauve sequence belnn as mud)

about tile construction of a I1l1ssionary place ,15 about ttH~ extent to which

-napshots re.a.n and relinquisn ttW11 autonomy In 11l1a(:l"'! text relationships This

exploration and expucation of the snapshots and tA.xtual annotattons In ~;roshy's

scrapbook IS grounded in notions of snapshot photoqraphy outlined by Brtan Coe

find Paul Gates In Th» Snilpshot P/lOtoWi',nh Tho Nisn of Poplllar PlmtogmplJY

/988·1939 (1H7I) and Graham Krng It1 SdY 'Cneese' TIm Snapshot ,18 Aft Wlef

Soc;ml HIstory (1. 8(::;), as well as a readinq of Roland Barthes wrrtrngs ! 11 the image

text relationship 111 Image-Muslc- Text (1977) and Cnmere Lucid« (1g', i '

2.

In lccatinq, fixll1SJ and summansmq everyday practice. snapshots unmortahse

reople. nlaces and events (KIII!l H,8fJ XII) These lllldYlIlg photoqraphrc summanes

.Ire 110t (lnly keepsakes ami rem Imit} I~; of partrcula: eVfHydllY pi actices (Baldwin

1'-+



[slott wax IS to tonn what black I:, to COIOUl what !Illll.ltrv IS tu Il'liqlorl what
n;lkednpss (!1 to r;iothrnn tI nul"t\, !~<let I of the!i!' Atr f(~mllst I;rf~dtrUll5 must be
calleej bv i1 name that I~ tll!·,,'by I1t.'gatm1 torm IS undono by soft WdX. leiISII'Jrl l1y
idclatrv. etc But to be lett wltl, it r(~alnUllity IS to tlll silent. to cetlst' readinq and
wntmq. to diP rio the nullity takes ()J1 a concrete tonu (If rdttlt~r .mv form that you
wish so that It reflects any desire (HJ8549)

fhe photoqraoruc medium not only stands as il powertul and larqelv uncontested

moulder of the soft wax of Atncan space but also reflects cJlfff'IIIISl visual

obsessions with, and desires tor. the neqation of tile nontier space and the

productio. of a concrete rmssronarv place Place nullifies space Tile object of tile

photoqraphrc view is not so much a Silent VOid, (:IS a malleable form.

The photographs In the scrapbook are characteristic of the snapshot qenre.

Taking the oriqinal use of the word, first r',cl:led 111 1808 as huntinq term to describe

a hurried shot. taken without deliberate aim" (Kouwenhoven HJ(4107) one can

charactense tile snapshot as an informal photographic record of dally social life. In

thts sense, snapshot photoqraphy IS a practice of everyday life Snapshot

pnotoqraphy. as a fragmented geTue In a fragmentary medium, IS a partie 'arly acute

form of nodal fragment or sequence, and more Ulan most Otl101 nenr"s of

photoqrapruc practice, IS open to textual manipulation. As such snapshot

photoqraphv often results rn the presentatron of i1 'reality different to tIle reality

presented by other photoqraptuc qenres While the snapshot photoqraph. lrke tile

studio portrait or ethnographic ph, .l !Jraph IS pnmarilv concerned With visualisinq

:ll'[lpit· It can be drstinqurshert from these other qenres IJ1 terms of Intentionality.

pt OdUCtIClt1 and content SlJlce most deftnitions uf the Sl1RP5hot !Jome are contested.

,my uxtJloratlOTl of tile scrapbook pllOtO(lraplls III terms of tlus !Jt-mre IH!t)rJS to be



pll0hqr aphs at that 1111551011~iOIl1H :,'IU Vt'diS Idtt 'r, 111\ntofF aphv W<lS llSt'<i at ~lt

Mary's I11ISSIOI1 from Its II1CI!ptIOIl m 1H~'4 ' I\s tl I t'SI lit 'it MdlY's mIS~;IUI1

photoqrnpnv. If1 Hw 1H20s, IIlformally tncllspd on tilt' IIIItlill I1Ptlt'tmtion Il1tO an

'uncivilised' and hostile' frontier. wlllln St. Cuthbert's IlHSSIOtl photoqraphy, at the

same tune. was more concerned with the formal representation of tfle trurts of nil

uctive CIVIliSIng' process, 111 both work and letsure

In Till! Nomi to Botany Bay t H)8~J) Paul Carter 5LJ~}gests that tilt; frontier IS the

space of "communicated difference (198~11 (j:3l In thiS sense Crosby's scrapbook

photographs reflect an attempt to visually and verbally communicate and

differentiate a missiorused version of the Ovamboland frontier The photograph is an

unportant tool that not only comrnumcates difference'. but also fOCUSFJS and fixes

difference' In a particular place. Photoqraptuc 'dirference IS most commonly

articulated In terms of what IS photographed and not photographed rwhere the latter

pertains to what IS neither desired nor allowed), Tile photographs In Crosby's

scrapbook are Implicated in attempts to transform the frontier from the openness of

space' to the closure of 'place', The frontier, however IS not 58 much a clearly

discernible boundary iJS an .ndistmct realm or lone with 111 which ditterences'

between ccloniser ann colonised are constantly (retneqotiated

In Blank O'U!:I1f!SS. Afw;Jl1/st Dlscl1ur:w 111 Finnell (1HH5), Chrrstopher Miller

illqtlliqhts the extent to which Afncanist drscursive practice enqaqes Africa as 'soft

WdX' that can be transtcrmec at will As a variatron on tile Foucauldian tt18111e of the

silent OHHn Miller evolves thA jolh)wl119 usaqe of suft wnx



Crosby takes photoqraphs 1he photoqraplrs tH'r.:O!l1f' .I d(J(;Ull1t'lltdtlfHl of his

particular spatial enpaqement. hilt .rt the tld!lll) tun«. Ulf' ptlUtoqrdptls themselves

become static places through the flxlIlH of the neqative as (1 positive print Tim

photoqraphed location or place is then further secured throuqh till! wrtttun text that

annotates the photographs m the scrapbook In this chapter: It IS the security and

manaqeabrhty of place that will be explored III relation to the uncontrollable changes

of space

The camera inscribes space m vat ious ways In tile early stages of

nusstorusatton (if the camera IS at work) photography IS often used to spatialise

vanous forms of 'otherness' But thrs focus 011 a 'hostile' space eventually becomes

a deliberation upon a 'tamed' place, and IS commonly reahsed In photoqrapns of

converts and countless images of buildings (churches. schools. etc)' Willie

rrussion photographs are representational re-arttcuiatrons of HI already articulated

physicat space, the relationship t» tween articulation and re-artrculation is not always

consistent. Some mission photographs are conscrous efforts to duplicate an existing

place (e.q. mission buildings), while others are deliberate attempts to reformulate the

space of the frontier (e,g the space of 'traditional' practices).

Spatlo-temporal discrepancies amongst CPSA nussion .5tntlOI1S resulted In

differences 111 tile content. meaning and effect of photographs produced at these

I11ISSIOns differences that pertain to both tho illltml photoqraphic output of the

nussions, and their respective photoqraptuc outputs at similar pomts In time. For

example where there IS a substantial time gap between the formation of Sf.

Cuthbert's nussion in the eastern Cllpe In 1H()!) and the first appearance of



'""",.",.,

Fig. 29
"The headman's wives and daughters, Just after tmnglrtg In bundles of grass in exchanqe for
salt. This headman IS a heathen and has over 20 wives. His household consists of about 16
people. He is considered wealthy, owning at least 800 head of cattle. The women do all the
cultivating, although the men do a portion of the work occasionally."
Department of Historical Papers, University of the Wltwater:-,rand, Johannosburq
AB206:15

Fig. 30
'''The Witch ')octor'. C~lrIstlanltyIS~lradl1ally unoor. 'Ifllnu therr power. One of tho qroatost (Nils
in the past was the rnurdonnq of twins and the outcastmq of the! mother The superstition t)f)II1Cl

that the father was father of one of tf1n ctllldrnn and the duvil tho other Kliltr1q them both maoe
sure of tho dovil Nnw however It I~;stili COt1slc',)rud a disqracc, amJ a heavy payment has to
be mace to witch doctors tu appease ttlll devil, ,j!ld ttlu woman may not exit from hor Illlt for
a year. This particular witch doctor tldd twrns I;l~;tyoat"
Department of Historical Papers, Umvonnty Of thr: Wltwdtmsr,Hld, JuhanrH!stltH(j
Af320f3:23



Fig. 27
"Bridges at the winning post. The race was 40 feet and the pnzo a mouthful of sugar."
Department of Historical Papers, University of the Witwatersrand, Johannesburq
AB206:85

Fig. 28
"Some of the guests."
Department of Historical Papers, University of tho Witwatersrand, Johannesburu
AB206: 161



Fig. 25
"1st wedding."
Department of Historical Papers, University of tile Witwatersrand, Johannesburo
AB206:191

Fig. 26
"Tobias extracting a tooth. He was heard to say 'I give them pam, but I get tho tooth. '"
Department of l-listortca: Papers, University of tho Witwatersrancj, Johannesburq
AB206:193



Fig. 23
"The new hostel is 30' x 20' x 1:'.h' with 18 inch walls (jivitied into two classrooms
17' x 11.5', 2 hostels 1T x 17.5', a long room 1T x 39' opening into a chapel 1t'
x 1'7.5', so that the hall can be USEdas a church, and curtained off for small
services. The hall can be used as a school or entertainment hall."
Department of Historical Papers, University of the Witwatersrand, Johannesburq
AB206:25

FI~l 24
"The full crawler with trailer loaducJ 2.b tons In (1lfflcultlPs III the heavy sand tlC)
miles in the thirstbett. Ihe stOCIlt1Uquar of the trailor broke down and Wlve n lot
of trouble and was impossible for thu load tmrH] so heavy"
Department of f listnrll;dl Papers. University of tho Wltwatmsr,Hld, ,JofFHHlHsburn
AB20G:211



snapshnt IS mnocentlv' IISf~d as d 1l10ln 1I,:Clllatl' It't)tHSPlltrltlc.tI of !t~dlrty

111 dSS('~,Slllq r!$PUI1Stlh to ph(lt(]~11Iptl~-, Hnl;lItd H<H!~lt'S, III (.lfllntd Lucid«

I HlBl) ttl' !ilt:'UI~,IH:!S hf'twm"1I stUt/ill/lI dlH; '. 111.(1,;;: whero HlP form!'! IS a

nnnemi interest Ill. and enthusiasm tOi ;J nhotoqraph ;1: PHC' latlt'l 1', ,I disturbance

on the photoqraphic surface. all accident wtm:t1 pucks me (198120~!,') The

Importance of punctum lies 111 the fact H13t whether m not It [pllllelulII1ls tnqqered It

IS an addition It IS what I add to the ptlOtograrh and ~V/hlt IS nurmtlwlvss a/wrldy

tJ)(!fH.[ JThe punctum. then. IS a kind of subtle /)eyolJd (1D81 55) WhIle Barthes

does not acknowledge the relativity ot uunctum. for example, III Ius suqnesnon that

the "stediun: IS ultimately always coded, ti.e punctum IS nor (198i 51), It IS

nonetheless an important notion 111 the construction of meaning The snapshot does

not necessarily reveal more. it only reveals differently. and it IS this different'

revelation that is explorted by the wntten narrative In Crosby's scrapbook

The power and mfluence that the snapshot ~)f1ot()grapt1might nave as evidence

does not reside with the photograph itself. but in the context L'f the production and

re-production of the photograph As John Tag9 suggests, the pnlNtc1! wielded by

pnotoqraphs "belonged to the agents and aqencies that mobilised them FInd

Illterprdtd them. and to the discursive. institutional and political strategies that

constituted the,» supported them, and validated them' (lag[J H)92 143) The ease

With which the photoqraph It::;elf becomes soft md subservient to the dictates of t:18

wntten text depends III part upon the extent of fragmentation 111 the photcqraph. n

frilqrllf'ntatloll detmnlllwd by the nature ot itlt~ photographic medium and the

composition of tile llt1l1~e



positions uf thl' 'heathens III HIt' tlilckqnll nul I II ,It., tilt' (01 ~h').;t lit prntilH tum,

specIfiC, I 'I HIEl attt~ll1pt to delmeate d hounrlarv tH'tWPI'I1 1l1lSSltltllst.~d and non

IIlISSIOf1ISed peoples. WIth/II the n1ISSIOlI space, iJ1dYSan I1l1p011.:It IPlu rn the extent

(It f01nmltty and mrormantv In the photoqraphs However, lrl1ii~~I~!;of tw,lttlen' local

peoples (trom 'outside the tnlSSIOIl) tend to [If' prednrmned wl1l11-:'snapshots of

nussion workers and 'converts (from Hl!:>lde' tt1t" lllISSIOn) ,He 111111!' IJttt'1) (but not

always) qurte spontaneous He!t~. visual practrces are unplicated 111 plocm;ses of

drehotorrusatton

As an everyday practice. Hie snapshot often contains excess Information not

necessarllv found in textual references Snapshots are seen to 'show socretv s

lighter moments. Its oft-duty face revealinq so much more than Its GtflcICllurH"" (CUl'

and Gates 1D7715) This perceived absence of pre-arranqement 111 the snapshot IS

often the reason for Its special status as evidence [t]he casual Circumstances of the

snapshot. taken In familiar surroundings and 111 familiar company. could relax the

subject and ehcit a more natural pose and expression" (Coe and Gates 1~'Tl11) 111

this sense. the studio portrait IS the Visualisation of aspirattons. willie t1H' snapshot IS

seen as the vtsuaucauon of rear, everyday conditions "[t1IH">snapshot portrait also

may gain an addinonal element ot documentary value frolll the extraneous ami

meievrmt df'tall which the professional photocranner would have ruthlessy

"xduded tron: hiS portratts (Cae and hdtes 1nt7 11) BnapsllOt photoqrapll),

Imwevc'l IS rust as constructor] as any otlmr Hum€) of photography but because thA

construction IS not ('l,: readily apparent In HlU form and content elf ttl~ unaqe. the



Fig. 40
"A group of Ovambos taker' on Xmas Day 1024, Tho natives on the not1t are Hnnlstl
converts and those sitting down are heathens."
Department of HIstorical Papers, University of the Witwatersranej, Jobannesnurp
AB206:1b



.ispects of the frontier that IS absent 111IhllW,lll CIOllltl ~ pIH)tlltll,lph (tilt· IdttPr tlt'lIlf.l

a careful attempt to construct a front-and back visual knDwlf'dnn about Its subJp.l;tl

But the porception that the snapshot IS 1 record of spontaneous t .1t1l! ~I than posed

production not only ralSBS certain issues reqarnu In thu different lustoncal values of

such photoqraphs (to be explored latt!rJ. but more rmportantlv. 11t'f8. IaIS\lS at least

three problems associated with attempts to dlstillglllsh between spontaneous and

posed photographs.

Firstly. how does one clearly differentiate between 'spontaneous and posed'

imaqes? Interpretations of snapshot production make no attempt to establlMl the

parameters of 'spontaneous and 'posed' WIt/lin tile qenre of snapshot ptlOtography

Linked to this problem IS the presupposmon that tne spontaneous snapshot

necessanly reveals more to the viewer and historian than the 'posed' snapshot. A

third problem with spontaneity is the extent to which one can, With any cer-untv.

determine whethe, the actual conditions of production were 'spontaneous' or

'posed', based solely on a reading of the visual image, especially since the

photograph only captures the photographed, without much trace of ihotoqrapher

and/or the photographic space

The space of production, particularly In nussion photographs, plays an Important

,ole H1 deterrmnmq both HIe nature of the photoqraptuc event and Image, and the

perceived formality or inforrnahty of the unaqe. For example, the distinction

ilc!tween converts' and heathens II) Crosby s scrapbook (fin 40. overleati, ill

adcMlon to being marKed by the use of differ t 'tit riot! lilt:) IS accentuated by the

tormal stdlldH1fi ,mel "!'(lted POSE:S of the converts' In the foreqround (a~lalll the

,

:',1



Fig. 39
Alfred Duggan-Cronin, 'Bale at MOltsupelJ's', The Bantu [(1bes of ~outh Africa,
Kimberley, Alexander McGregor Memorial Museum,1942.



Fig. 31
"Capt Nelson sent a team of donkeys to pull us through as the water W,)S so deep
that the 011 and magneto had to be removed.'
Department of Historical Papers, Uruverslty of the Witwatersrand, .lohannusburq
AB206:151

Hn 3fj
"Native women (1rt' t~, 1up to f)mfaku If I il natlvn mdr nailu custom."
Department ,,' f~I~,!urtcal Pi' ,!Crs, Universtty of ttH~'NltwatursrdrKl, JutmrH1CSbIH(J
AB20G:1D3



«nd ( )nd,lI1qll<l and TSlH11f'b) of it !tHHIlPY f11l:-, !1Hl'It'll1!'nt tlil(lilq!1 .111 1'lllptll1PSS

(lIq :.~i.overleaf) IS made t'VPf 111nlPt'd~ldt, bv tflt' t,H~ttlidt tilt' tltlck l~ tlt'lIhl pullt,ej

hv d team of donkeys Ihe flilglhty of HIP lounlPy I', l:Otl!~till1tly IPlntrotceci lt1

annotatrons that make reterence to tne mechan« ill t.ulures of trucks ,lilt! tractor s

The COt1SCIOllS enqaqernent of the people III thell landscape IS not reflected 111the

photoqrapns only one (fl!'j.l. over leatl f'l1qa~ws non colonised lite .It .1 Visual

level

3,

Tile photographic act IS an Important part of snapshot photoqraphv 111£~Idea til at

HIe productron of a snapshot IS a sill .stant act (BaldWin HW 1 7G. Coe and Gates

1D77 9. King 1B86 1) IS often the baSIS for the perception that snapshots make "no

attempt to marupulate the subject or Walt for Ideal conditions' (Con and Gates

187711). For example. the Initiates carefully lined up in Alfred Duqqan-Crorun's 'Bal

at MOltSUPHli (fig. 39, overleaf). taken from TIll' Balltu Tribe» of SOlltll Afllca. stands

In conn d';t to 'Native women dressed up to partake III a native rnarrmqe custom'

(see fig :~8) from Crosby's scrapbook. The scrapbook photograph IS mom a record

of experience taken In passtnq. with not much attention to detail While HlP !Jroup of

SIX women me anthrnpoloqtcally !rned IIp one of them IS distracted. lookrng at the

tvvn women on the side Illsteaci ot at the camera This pnotoqrapt: SlJg(Jnsts a fi1rlllle

tu tnlntf'~Fdtc~ ttll} fragmentary space uf tilt, frontier: SlJr~gestlllU d lack of control over



tH~r nanatrve. 1t1 descnptrons such <If, tms

As there are no streams or rivers. no hills 01 even rl stone 111 Ovarnboland. the
flatness of the country IS onl'l broken by the palm trees and the !J1eat Earth and
sand castles of the termites. who ale the real and nghtflll owners of the country.
It was just made for them and SUIt!'; them to perfection. Like the devil their master,
they hate the IJght of day and love darkness because their deeds are evil
,,1835 13)

Crosby places transportation at the heart of Ovamuoland's underdevetopment. In a

way that emphasises the development of an uncontested place

The transport problem is of considerable rnterest to the Mission. CIS they desire to
develop the native industrially and tram him aqriculturallv so that when he goes
out to work he is of immediate use, and to do this satisfactorily It IS necessary to
have means to transport the goods he 1112" produce.]. [Natives me urgently
requued for the development of rrunes. and If a reasonably priced method of
transportation can be devised. It would probably help recruitinq to a qreat
extent.

The transport photographs In Crosby s scrapbook in demarcatmq space and

delimiting the frontier. visualise the mlsstonlsabon of the frontier space. J. e. turn a

space of 'communicated difference" into a space of differentiation. mto a sell-

contained and uncontested missionary plar:f!

In engaging t: .e landscape, Crosby penetrates an empty space that does not

extend beyond the imrnedtacy of lus own travullll1g party The photographs reflect a

VIS:OI1 ()t travellJl1Sj In H vacuum 111a space WI\l1OUt clearly articulated frontiers,

fOCllsed only on tile problems of t!~f' tr actors I· l :j space that IS traversed rather



Fig. 35
"The road along the Etosha pan is excellent and tarqo herds of various qarne me
to be seen. About 39 miles from the Police Pest. a water hole IS passed. Them are
two wells here within 100 yards of each other. One ~Jlvesdrinkable water rnost of
the year round and the other is brak."
Department of Historical Papers, University of the WltwatersrancJ, Johaunesburq
AB206:133

FI~. 36
"Mr W()0I11[ ... ]flxing propeller shaft with thu aid of flails and wmo. Lions approached
to within 30 yarns (junnq tho niqhl."
Department of Hrslorical Papers, University of tllu Wltwdtcr~;ranrL .lonannesburq
Al:3206: 181



example: the narrative breaks down, ;lnd t!1p IrlttHVt!ntloll ut ttl(' WflttOfl tuxt bt'cornes

paramount. This reliance 011 the wntten word for narrutrve umtv allows tor qroater

manipulatron of and divergence from the narranve structure Itself Tilt, fliluiu~rcl~H1S

nf Tim \,We., Doctor (see flfl 30) IS testament to thiS feature ot t!lahnratlon The

written text mentioned above becomes the ~taltlnn pumt for spectacle rather than

Iepresentaticn In terms ot the creation of narrative between photoqrapus and

wrrtten text, the narrative is formulat sd through the written enqaqernent and/or re

contextualisation of Isolated nhotonraphs When Crosby visuahses an empty

landscape (fig. 35, overleaf) or a landscape inhabited only by tne transport party (fig

36. overleaf), his record of spectacle IS generated by accompanymq texts that make

110reference to local peoples but are particular It1 H1Em mention of 'luge herds of

various game" (A820G 130) and lions that "approached to watch' them in their

encampment IAB20G 181)

:::lnapshots of atterr.pts to develop an effective transportation route through the

desert constitute the most prolific subject matter In the scrapbook, at lust over a third

of the total numu, f Images, and raise similar issues concerning the frontier

space" The new focus on transportation not only Implies the cornpleuon of pressing

structural Vo ark at the rnissron. but also marks an engat'1'~:ment wtth tllf! land In terms

of tl.o technical possibilities and nnutatrons of the t.irther outward extension of the

colonial plnco, As the photoqraptuc focus widens Crosby s scrapbook lJHCOnreS a

nxatron Oil the rnnospltabJllty of tl1€:! klndscap,'. an .ittitude nnrrored In L M Wolfe's

Upel1l11n sentence of Ruyn/)(I tilt' nllfst [31,''' I 10:,,1) . (jol! I1HVf~1 meant anyone to



Fig. 34
"Two of the native preachers and the Chieftain and Nicodemus' wife."
Department of Histoncal Papers, Uruverslty of the Witwatersrand, Johannosburq
AB206:161



«onventions (J tlnntHhly lIld dlstarH:U In tllL'if t'l1l HJllh~r~, with tilt, unknown'.

specIfIcally African cultlll III II ddllnH1s . IJotl, l.!.,-;Hlt· ,lI1d uu1';ldt~ (If ttH' III 1111Hj,Hlt~S ot

tht~ 1111SSIonstation. CPSA nJISSIOl1dllf'S welt' t:l~!1 " Ii tll !lIther rdralllP (111mstanccs

where tile unknown' threatened the Of!=j;11lISt!(J space of tl1~,l Il1ISSlml station: or

exclude contradicnons (In Instances wl1fm' 1ll1:·,SI\)l1;lllt'S Pllcnulltt'lt'd disruptivr:

practrces outside of the nussron space). The Witch Doctor (Sl~e fIg 30) 1I11<1f)e I!; an

example of trus kind of refrr' 1mg Sllllllally. photoqrnphs of tile festivities to

celebrate HIe rebuilding of an Ovambo kraal (see fIg 211,and fig 34. overleaf) focus

on Finnish converts and exclude cnv views Cit 'heathenism' Southern African CPSA

nussicn photography IS peculiar In Its very hnuted 'capturing ut nun-miasronised

spaces Here John Noyes' notion of an 'empty space i!~crucial· ernptmess IS a

'qualitative emptiness", a space devoid of huma.: 'quality rather than human

mnabitants (199~.19G) In the space of colonial missiontsation. 'quality' IS governed

by conversion and the upl1oldn-:g of missiorused values BeC<1lISEl African 'tradition'

lacks quality' it lacks a photoqraphic space Instead, CPSA mission photoqraphy is

mostly about the reclothll1g of the subject.

111 Camera l.ucide (1981), Roland Barthes suqqests that

[njot only IS the Photoqraph never, HI essence, a memory] [but It actually blocks
memory, qUickly becomes a counter memory] .]The Photoqraph IS violent not
because It shows violent thinqs. but because Oil each occasion It f,l/<; till! S/9ht lJy
tOICO. and becali<;f~ In It l1otllll1~Jcan be refused 01 transformed (HlHl £11)

llus valonsation of tile autonomy of the photoqraph S mternal mearunq ' it feature of

IS difficult til Justify III trnms of the sn.1p~'llnt output of colonial



t:Ultlv,ltlllll ut an \;ttlC,ICHJIlS '"lIillie t,\tA' tot II1dlVldu;ll II ,~,11J!1 sf Itl!'fl~, ~lId tIlt,

denonunauona tn Wllll:l, thev WI'I t~ dft:\i.\tc·d Itlu- I11Hllbt.~1 of l 'uIlV\!1 ',)(.1m, t It 'In~l tl It·

principal barometer), was an II11POltl1l1t prllt of tth" IlllS510t1IS1t1l1l1 nt coIOI1I<1!space

PtlOtngl,I~': Iy was one (If tilt' t :h',lI1S wlu-rebv CPS/., H1ISSI:.lf\S m tflu t!aster!1 Gape

publicly manaqed tho issue of Ilf'iltilf'llIsrn It t'velY photoqraph IS mdped a

plwlleued moment to which nne can IEpeah'dly ldlJllI (SUntd!l WiH Hil. tlit'" tilt·

postcard pnotoqraph, as a tilst:io:md public VI(:W, IS •.1 partr.;ul'llly acut, kll1cj of

pnvrleqed moment S1 Cuthbert's and :"t Matt!H'w S flm,Slum, produreu ann

disseminated photographic postcards that bore witness tu the transtonnanon of a

'heathen' space into a 'Christian place Columal dommanon demanded Ideological

forms such as mission postcards to ensure tile estabhshment ami development of

nussron spaces as agents of 'cwrh.sation' and proqress Missron postcard produr 'Oil

was an important cultural appal atus used to control the visual mearun.t ar.d

understanding of IldSSIOl1spaces, therebv establishing 8 Utopian VISIOIIof 'collective

solidarity :mri actln(~ as one of the social cements that held cotonial 1l1lSSI()Il spaces

t(j~Jethf)r Ihe power of the photc.iraph was carefully caprtalised upon III the public

vers.on of the postcard

Making. sendinq and recelV1l1~1 postcards was D common SOCial practlr.f! dunl1~1

the hrst Imlf ot tile twentieth century WhIle It has : ll'en used by vanous Atru.ar I

Jlll!;SIDIlS (11I0<;t notably the Pails f.vi.m~lnlical IlWiSH)P 111Barotsllanri) It only makes

lip ,1 small part of ttlf' history of tho [)(,,,tcdf(j tJPlllC' In then nssessment d

piltJt(,qr; lph~, irom AttlC'l 111th. "r ,1'1 Mls~;j III ~\l dllVt~ .renkrns and (Juarv SUO!lf!st



4

Postcards from a Fallen Frontier

1.

Ry the turn of the century, tile CPSA hacl divided ttl'~ eastern Capt' reLJHlt1 ot South

Africa mto the :J1()cese of Grahamstowrt «overrnq til() m910ll hom Port Elizabeth to

ttl€' Kei River, and the Diocese of St .IOt1l15, situated between ttlt' Kel and

Mtamvuna Rivers In ttl€' first half of the twentietn centur~, St Miltthew s

(Graharrtstown) and Sf Cuthbert's (St. Johns: were plOlldbly ttlt! most well

established CPSA missions in the eastern Cape Osmund Vietor. 1!1 Till \ Suliottt of

South Afllctl (1048), not only suggests that St Matthew's IS "one of the 1110stfamous

of South African nussion stations" (1D4H 120) but IS also quick to paint an Arcadian

VISion of tile S1. John's territory:

Here as almost nowhere else. a visitor to tile diocese Will say tllP, Atncan IS free
to live hls own life, In Ius own Wi'Y settles pE'acefully H1 his own villaUf: ownmg
itls own land and untoudwd by tilt fretful fevers of race troubles without
(1U48 1221

In SPitE' of the pervasiveness ot the flHS!>IOI1ISlfIQ PIUJt'ct 111 the eastm II CdpP.

however Vidor laments ! lJllWlllllHjf1eSS ·Jf 111<lI1Y to Hive up 1l(;aHHHl lites

11(148 12(3)

litis contest ovor heathurusrn . ~il'eclflcally the attempt to qarner convprts to the



space I or !i;UtllAh [t!]Vf1P': phntom;lph IS .,1IHtlfH .Itt' ot plt't.HI1Ct' (n 181 .Ii / J but

tim, prn~,fm\.:e I~.ithe presence ot t.: , leterel1t Ilnd nut IIl1pnrt.llltlv till' PII'st'IlCe of

power ut representation

Crosbv uses photoprapns III Ius notebook to artrculate apt1 valIdate cflrt;1..1

nonons of rrussronary places ,'HId frontier space: In presentmq the ptlOtnmaphs, the

act of written narration overrides the formal arranqernent of tile phntnnraptlh not only

because the pliotoqraphs are traqrnents. but also because S!i,IPSI10tS are

particularly acute forms (If fragmentation A~ fragments, <HId even us linked

sequences, they allow themselves to be easily Interspersed ariel drret.tGd to

communicate a rmssiorused version of tile Ovamboland frontier

file kind of space that the photoqraph IS made into by virtue of Its use,

determines the spatial character of tha: photoqraph Thus, wIllie the photograph

111Ighthave been taken as a passing snapshot that spatial character IS denied by

vntue ot i1 particular written engagement with the photoqraph. by the power of the

re-production wluch turns the photograph mto a 'documentary place The

photoqraph IS a commoditv of fixed production, but also an entity of anarchic

Umsumption The relationstup between unaqe and text H1 Crosbvs notebook IS an

.ittetnpt to control the anarchy, to harness tile nnaqes tor a particular kind of place



notebook IH'llt,aIISt' the stlOltC()mI!Fl~; (It ttll' SI1,III',hllt VI!'W 1.111tPltW; !It 11I'Q,ltll1q ttlf'

traqmentat.on of ttll~ frontier! Tile pnotoqr apll ,lttt'll Ida's nn :In a: :cilll1p.mYllln

wntten text a captron or essay ttl duect the VIf>WtH h' tl)" P;lItILlII,l1 kll)(j ot spatial

engagf'Plblt at work III the nhotoprapluc 1I11aqe WllE:->IPthr- nllutoUI aph lIas tliled

to centro the subject 111the picture frame, the addmon ot text contextuahses tne

.umarent lack of knowledge 111 tile photoqraphs Here. for eX;\lllplt> imlt bodies (Sl '-

trn 2$)) becomes the 1110Stcharactensnc example of the trnwnented snapshot

Because of the relative speed of the production of this particular kll1d of photograph.

bodies extend to the boundanes of the photoqrapluc space \Ntmn the visual

narrative 15 broken or fragmented like this. the written narrative steps in to mvoke

throuqh the same process. the narrative umtv Tile 20 wives and dauqhters of cl

heathen' headman (according to the caption). Ir1 this photoqraph nave just brolJ:~l1t

bundles of 9rass to the mission. to exchange for salt. and cue posmq for the camera

(AB20614)

5.

f'l.. problem In photography IS the apparent I' separable one ness of the linage lInd

Its referent as If the Photograph always «arnes Its referent wrth ,tself[ Jthe referent

,1litliHes And tlus slr1SJular adherenct' Il1llkes ,: very rlitticult to focus on

f 'hotoq: apllY (Harthris HlR 1 I) n) COIl1lnq to terms With Croshy s scrapbook



~,UP,Hllh' t:;)ptIOllS both brtllq .I IOtII' ! It !ll1;,~"O'1.IIY h·tllPt~I,H'CI' tll .Ill Illhktsta:Hiln!l

1)1two qLJIIl~unrelatud lIlh1rjf's, r.nltllt'r nt wluch try tht'llIsl'lvf"; 1~'Vt'dls "lIdt moral

attitudes. A ~eJ1;Hatlonbetween spontaneous and formal ptl\ltr)qr;'ptl~ based on an

ippeal to th~ content of tile imaqe. P\ItHltlse~; ttlP f'vlmt contained WIll In tilt' unaqe

over tilt' pl.rce or context of proriuction of tim 11l111!]t!

In charactensmq tile textual annotation as a Pi'Hasrtrc messaqe (1H;72~iI with a

nascent' Wpff! ....s/ve value" I WI! 4(h Barthes estahltshes tim; th.HI at,vI' element as

one wtnch IS invested with ideobgy (111 Its episterruc sense) "tht--' text thtects tile

reader through the SignifIed!:; of the Ill1atle, causinp him [sm] to avoui some and

receive ethers: by means of an often subtle clispatclllflg, It remote controls him

towards a meaning chosen 111advance (Barthes Hl77AO) ThIS process of textual

annotation thus anchors 'correct' rneanmqts) '111 every society venous techniques

are developed Intended to fix the tloatinq chain of slgnlfieds In such a W2Y as to

counter the terror of uncertain signs, the linquistic messaqe IS nne of these

techniques' (Barthes 1977 39) Crosby s tenor IS the terror of the tront.er, where the

lin articulated nature of such spaces has to be 'placed' rn the mrnd of tile colonist

Ihe textual armotatron "loads tim rnmge, burderunq It with a culture II moral. an

nnaqmatton" (8arthes 1977 26) Tho unaqmary moral CLJItLJrf~ of colonial

1I1I1'1510t115<1tI011IS the dominant tone 111Crosby's frontier narrative In all this. the

photoqraph IS arbitrary'. a weak utter ance open to any number of cultural codinqs

IJIJl1f'rPtlle qreater sensu ot traqrnentatron Itl the uncomposed snapshot allows

for !w'ater spatial inter vention. th(~ qrf.'dttn ~3!H1~;eof compositronat arranqument In

tile formal punt directs that spatial rntervention The wntten texts III Crosby's

Hh



Fig,44
"Cooking. ..,e. before the;kitchen was bunt. The tree IS also a fruit tree. from wruch
the natives" .« beer. It is a strong drink and dUring the frUltlng season IS responsible
for a good deal of drunkenness. Iho Finns rnako It a rule that thAlr converts must
not drink It. We shall also take a strong IJn(~over it."
Department of Historical Papers, University of the Wltwalmsrand. johannf)st)(H~J
AB206:11

t



Fig. 43
"The suo-native headman Witt I 'liS five wives and ') chudron. He IS a nOlghbGur ano
a very decent fellow, but durn Iq two months when UlO marula beer flows freoly, he
is liable to be far from sober:"
Department of Historical Papers, Unversrty of the Witwatersrand. Johannesburp
AB206:157



tlf'tWf'IHl photoqr aphs ,mel wutton iHll1i \t;1tIOtlS w Il!;t'tll! III that It .Itt! 'Il1Pt~l to dcn iunt

fUI tho introduction am! impact 'it tt.1' wr:tttHl h'xt ,J!:-, it structural UltHl:pnt rn the

,:Ilrjerstandlfln anti meanrno of photographs r ttt' P:I'IJt'1 nt HIt, wntten ilIlIlutatlvJ1 111

tl1(~ structural relattonship IS that '[ jlh!' text ploduces (!1M 'US) ;111 entuelv ne.w

SI!llllfled WtllC..h IS retroactively projected into the unaqe so 11111\:11:-;0 as to appear

denoted there" (Barthes 197(27) The denotanve quality of the photoqr apn lends Its

ar.aloqous quality to the text and the annotation takes on the attributes of the 'truth'

ut tile photograph This process ISmade that much easIer by 'hI" photograph that. In

Itself, lacks an explicit connotative message, such as the 'snapshot

Not only does the notion of the candid. spontaneous snapshnt Imply tile

contamment of an essential 'truth', but it also Ignore".; the extent to which such a

truth' nuqht be determined by, or reside In the photograph's wrrtten context If

anythIng. the 'cntical truths' III Crosby's scrapbook lie In the morahsinp annotations

that negate any threat to the displacement of the mission ThIS is apparent If, two
unrelated Images that are annotated In smular ways rn order to eftect the presence

of the mission by negatIng local practices This negation IS formulated 111 the

captions that accompany the photographs The annotation to '1 photograph of a

sub native headman and his tarnilv (fig 1 1, overleaf), for example claims tl lilt the

l11(1n IS iI neiqhbour ami a very decent fellow, but dunrrq the two months when the

marula beer flows freely, 118 IS liable tu he far trom sober" (ABL06 1!"i4) Snl1llmly, a

formal photograph of tile makeshift kitchen at the 111JSSlon (f19 44 overleaf IS

annotated with a text about the trurt trel! rn the backqround from wluch beer IS

brewed and wlnch results 111 d fJood deal uf nnmkenness (AH~llJf; Hi) These two



Fig. 41
"TI,e Dodge Van, with the back portion of Inc van removed. Crosby and :2 Ovamoos
after hls first trip to Outio. Taken at Ondon~lua nils Gar has hao vf~ry rough usaqe and
inexperienced driving, but came through with colours flying. It helped to C858 tile way
very much In the beginning."
Department of Histoncal Papers, University of the Wltwatursmnd, Johannesburg
AB206:5

Hg.42
"Tobias anc Crosby under till! camp tree with a YVlf()lf!~,~i sut 011 Iohins' rrq!lt. Lack of
knowled~Jt) of how to rmlllipuldtu tho wltul()ss rnsultmJ 111hdWl(J It sent back to Wll1(jh()ok
At WItI(jho(Jk tho Ejl~]I1(Jflobtnined oxcc~llunt results. ,H1ej ~lU mtonus rf'turnltln It attm
giving a domonstrnt.on.'
Dopartrnen! o! Hls!orl.~iJl Papf'rs, Unlvi·r~"ty of thfJW!lwdtmsr'Hld. Johimr1ustJllrq
A8;?()fi: I



illtltllde:; ut ttlP photulJl aphers tn tti(' pt1lltorpdpl1t"'tj lIlt, S\'!lSI' of .Ifllbl(jUlty III

.mapshnts IS exacerbated both by HIP unknown SW1it'ct matter ill1d C1ICtll11stanc('£ of

production (Klll~J 1986 60), and by HIt' IfllaOl' bern(l one srllall tl<lUlllf'l1t of reality.

devoid of contextuausation

Ihis brinqs me to the ISSlW of the spatialisatmn ot these traqmented

photoqraphs. to the creation of a narrative throuqh the tmkln~ ot both photographs

with other photographs and photoqraphs with written texts The Imkmq of disparate

photographic sequences partly overcomes the Isolation of the traqment At an 1n1~1tl1

level. the recovery ot narrative mearunq occurs through the repeated focus on

nestures and motions of common peoples and objects Tile recurrence of tile [lodge

van in photographs from Crosby's scrapbook (fig. 41. overleaf, fig 42, overlent), for

example. results in the overlappinq of photographic sequences, and the

strengthenmg of the narrative ot a rnrssicnised place. The drfferent episodes that

make up Crosby's scrapbook, while at times depIctIng a Wide ranges of actions. me

unified at the level of gesture. motion and character associated With the constri iction

of buildings and the development of transport routes The integration of sequences

at the narrational level generates an ennan ....w.1 rneanmqs: "[t]he narration. level is

thus occupied by the siqns of narrativitv the set of operators which reinteqrate

functions and actions It1 tile nail .inve cornrnunication articulated on Its dono; <111(1its

addressee' (Barthes 19D:~285) Together, the photoqraphs form ;, nodal sequence

.ind Hlf! unfamiliarity ot a photoqraphed space IS linked by any number of

commonahties to make up the famlilimty of rnisstorused place

Barthes imaqe text structuralism, ,IS ;HI atl':rt1pt to understand the rnlatlonshlp



particular nodal Vlf~W.from Ullt' poult 111 ,1 tim!]!' ot tiP; Itl.!1 J IUS~"t IIhtlt}b, tlu IS It'flt!ctlllq

tilt:' hnutatrons ot HIP lel1sud 'Oil?!' of tllo pllotnql;lphc" l'tJotnqr aplw:.llly. the

enclosure of a sequence or nodal space IS l ,II nmi (Jut tly ttlt' photoqr aphic fr arne

that den res " contextual antecedent and consequent III aodition to tile mertrurn

fraqmentatron also occurs It1 UIP formal composition ot the puotoqraphic unaqe The

formally and carefully arranqed photograph IS W~IH~rally 110t ,1S fraqrnented as the

snapshot photograph, and (IS such. each can be differentlv spatiahsed Here,

fragmentatron is not so much about the disjuncture of a boundary. ;IS the

'Incompleteness' of information.

Snar;shot content IS convent-s (1Iised, rattler than aestheticised The humeri

quality of many of the mission photo , rphs 111 tim scrapbook reflects tim short tune

given to pondenng aesthetics. suggesting that U1f~scrapbook exists as an aside to

more pressing reliqious demands In terms o: the compositional devices that frame

a definitive content 111 snapshot photographs, Kltlg hlgl111ghts 'a catalogue of the

tlaws and foibles that characterise te visual surface of the snapshot Henre'

( 1986 GO) \ These flaws are mostly rationalised in terms of the amateurism of the

photoqrapher. But the use of unconventional cropprnq In the photoqraphs from

Crosby S scrapbook, rather than necessarily being uruntentional: reflects a

disrrusstve attitude tr •.vhat I~iconstituted as peripheral to colonial vis-on Half,b(Jdles

abounc 111 the Ovamboland snapshots (see fltl 2~J), 110t only emphaslsinq the

traqrnentary nature of tho imaqes '!lIt also the extent to which 'anonymous local

peoples exrst buyond the frontier of tile Ill, ;:';1011 Like the spontaneous/torma:

dlstmctlon flaws ~;,I(West mearunqs outside the phvsir-a] IIna!}E:! and allude to



4.

Tile snapshot's content mnDns from the visuahsation of any ubject 111 the public

domain (~':;trand HI7449), tu all «mptrasrs 011 people leOt! and Gates lU7747) and

sometimes even a special focus on family affaus :Uree , 1u74 3 COWin 1074 R) Tile

photoqraphs in Crosby's scrapbook are mostly concerned with tile public domain,

with the general environment of the evervday practice of the mission In these

photographs, the people mark the space of the frontier They are frozen, uprtqht

pillars' that demarcate the colonial occupation of a place. not unlike tho poles of the

pen meter fence (see fig 33). But the visual 'presence' of the pillars IS often quided

by ideological notions of privilege. The upright. forrnahty of the Fmnieh converts III

the foreground, and tile 'lower' presence of the seated 'heathens' In the background

(see fig 40), is testament to a different kind of spatial presence In that tnis Image IS

a document of the borderland where the reinteqraticn of the fraornented space of the

frontier II1to the place of the mission rernarns unresolved and atnbivalent

In terms of effecting the transformation of a fragmented space rnto a unifted

place, the photograph IS 'handicapped by being a fraqmerrtary moment III a much

Ituqer and longer sequence of events. The photographic frame creates a natural'

border between objects Inside and outside the field of the camera S VISion What IS

seen by the photoqrapher as a con text. 85 [1 subject surrounded by an environment,

I') turned Into a visual text. into a cut-out version of tile naked eye s expansive

t~nvllormmnt. The photcqrapluc lens IS only able to envtsion tl.e landscape from one



hg.46
No Tltte, n.d.
Department of Historical Papers UnlVE~rSltyof thu Wltwtltersranrj, Johannesburq
A10n



lt1ieq,ltl' tlH' uunatron II~I '!fI{llIy tu ;HI ut»; .(.(/ PIIV,ltf' II',l!111 .It ttll pt'flpllt'IY ,It

puhlu: VI!;,IOII fill publi« ~)IiV;jtf' d!f;tllH'tlu!I I~, ttlll;, PI( ItJit'lIhltl' 111 IWd ',"nsl'~; In ttll'

first anti mOIF' qeneral mstan.r-. what dl! prrvdk ;Hl<1 pulllil .1l;wll11v 1111-'.111,' How

'pnvate does somethinq nave to he 111order tnat It In' PIIV,ltl",l And II! tllf' second

Instance, once one has establlsh(~cj the artificial Pdfilfllt'ters of tb('Sf' qroups 110W

(L1HS OI1(:.~ account for the shifts between these tW(1 1\ .:!!tlS') What these two

instances suggest IS that Idt·qlogH:al pressures IPfrltrate tile constitution lJt nubile

pnvate as much as they mamtam the Opposition betwenn these cdtenOlft!S,

Tlus distmction needs to he e charactens- to more fJ:operly reflect the

spatiahsation or postcard practrce. to give credence to the W;H1t~ra"sedand localised

distributions and movements of photoqraphic postcards Such a conceptron and

analysis of the postcards IS directed at the deman itron of 'pnvilege rather than

public-nasa'. and hupefully accounts for the travelogue of tile postcard from

availability to the pubhc-at large, to localisation through personal collection or

mscnptton. and finally reintegration into the general domain throuqh preservation III

an archive with public access. The postcard moves m and out of 'public' and 'pnvate'

realms, but In each of these realms the privileqed' status of the view remains

constant The notion of 'privileqe' In postcaro r,actico IS emphasised by tilt' 1I1(;IUSIUI1

of elements such as a chalkboard IIILlhh~ltltlng the te,UI1 s st. I" l~,as "lIltHHt1StltUtIOI1

tontball charnptons' (fin 4G, overleaf It IS not only a postcard of "St. Matthew s XI",

but alsu ,111 Image of a team that triumphed over other rl1lssiollary mstttutions



that construct tilt 'common sense uf tllP dilY ,11111 IIn.lll!SHlt tlll' t'XI:itill!l urdor as

natural andlor ji.st" (Hf94 DSI Wlthll1 th! IlttlCI;li public spllt'l t! ot (:ollHllal South

Africa. Il1ISSIOn postcards 'naturalised conversion as part '.It il 1:IVI1l511)<1 process.

and thereby acted as vehicles for HlP pruductiun of cnIJSt'l1t about tilt' r111SSI0r1lSlnq

process

This particular connotation or stqmfication IS problematically OrJPos\:'~d to tile

private' Image to the personal album for example, whose access and availability IS

limited or restricted The problems raised by a spatial drstmction between public And

private s.iaces raises the question of the plausibility of a smular distmctron between

public and private Identities, between personal snapshots and public postcards TIle

pubhc-private distinction not only Implies a strict divrde between the two categories

anti some sort of control over the rnamtenance of those categories but <1150 that

movement between these two cateqones IS a transgression or violation Between

the public and private spheres.

there are no naturally given, a pno« boundaries] .]1hese terms: L}ftt~r all. dW not
Simply straightforward desiqnations of secreta! spheres: thev me cultural
classificntions and rhetorical labels. In political discourse. tlltJy dte powerful terms
that am frequently deployed to deleqinmate some interests views and tOPICS
<lncl to valonse others (frnser HJ04 88 BEll

r IIf! OPPOSition between publn:' and pnvate IS &1 Itlu()lo[lICdl ouposrtron LJdt11US(J1l

1!JE12£:2; fashinned anti retashmnerl bv tile P,H tlculal use to willetl a photoqraphic

Hl1aqt: IS nut Mrssior: postcards. to! f:X:lIl1i;ln. thrnuqh cultutCll classificatrons



TIlls notion IS 'Pflr1f!d by f I('tine .Jdtllf'SWI III Iw, d",Wli:,Hlll 'hdWt'l'l1 sud) an

1I11Clninary iepresentannn and lis n.ur.mve l~ondltH)ll~;ot IlUSSllilltty' where tile

tormm IS the 'fantasy text and tilt: latter ,IS ttlO~il' concentua] L:nnulllllllS of

POSSibility or narrative presuppositions Willi 'f! ntH> must bdlt'Vl'1 Jill melt'r for ttlt'

subject successfully to tell ,fst'lt ttWl narticular daydruan, .Jarneson WEI1 1H1 182)

Tile narrative condition of possibthtv III tilt" postcard of ttlP housemaster. pi dect anti

staff (see fig. 45) IS a belret that tne figures 111 ttlt' photoqrapl: do not have an

exrstence outside ot the context of thn photograph. and Mat tlll'Y as converts are

wholty different from the Iest of heathen Africa lrnaqos ut converts ;li t' thus HlP

fantasy texts reproduced for public consumptron 111postcards.

As materia' culture, the postcard IS most commonly (and qllltf' prcblemnticallv)

associated with the 'publir ' sphere Tile postcard Itself IS conventionally denoted by

what appears on tile reverse of the nhotoqraphlc miaqe by combinations of words

and phrases 111 one or' "10 languages, such as 'post card. commurucanon address

only', and 'foreign postage 1d' The connotation that tile postcarrl IS a public'

II11<1ge IS partly due to these marks on the reverse sirie of the photoqraph marks

""l.leh implicate the genrE:; ,;~ the sendinq of II rit.'iG/uSUt/ Itlwge .lt1cj ll1ussafJf~ from

one person to another

TI18 power 01 tile 1l1lSSIOn postcard over and abuvt' tJl)ltlq a photoqr aph 11(!s m

It~; construcien place as a public rupresentatrona! practlctJ Nancv I raser

ostablishes HlP official ;\ublll; sphere ;1':> ·tllt' pllttle mstrtutional slh.:: for the

constructron of tile cnnsent that ;ldll1es tl11) new, fH!qutnmlll: mode ot rlominatron

IIJlf



Flg,45
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pnrtrdlt HI a outdoor Sf!Wnq ilmi vaIiJllsP'; tilt' lull' .Jt Hit' fil:',SIOll 111the

dtssenunation of Christian t!Cillcatltlll ,I\t tlu: Sdl11!' t!lm~. th' postc;Hd tuuctrons to

meets the needs of any VISltOIS III pnWldlllf1 ,1 . relic ot their pllqrlll1aqf' ~B(~md

1992 51£J) This postcard has the fo!lnwH1fl hand wllth'll n1HS5il~1l:\ Iflscnllt'd 011 the

reverse of the Image' To the Warden With the c.unplmu-nts I)f the HM f1rt~tect and

Capts HJ31' (AB1290/E~) Wtllie the wardell was probah'v 1\(~IUltH a VISitor nor a

pilgrim, tne postcard nonetheless stands as a rernmder of tl pmtlctJlaJ Illstorlcal

moment, as well as the colomser 111 the colonised space and a vahdation of HIe

Warden's efforts.

The contested spaces around postcard production are. tlOWE ..!VEH, silent Like

Rolend Barthes, Althusser suggests til at

the peculiarity of Ideology IS that it IS endowed with a structure and a functioninq
such as to make It a non-historical reality. r.e. :111lJtnfll·llIstunc;n/ reality, III the
sense It1 which that structure and functiorunq are Immutable, present In the same
term throughout what we can call history" (1993 35)

Mission postcards, In their presentation of a subject. glVt~ no sense of tilOIi tllstory

wrthin photographic practice. they are despatiahsed This silent space ot the

postcard IS tltl ideoloqical practice Ideology IS used to enslave other nunds by

dOllllf1Atmg their imaptnations" (Althusser H,tl:3 :F) and as such

f('IHeSt~l1ts the l:ml~]1t18ry relatronship of individuals to tf IIW real conditions of
existence] [these world outlooks an' IUlgely lt11aumaly Ie du not correspond
to ruallty[ .[they consntute an Illusion IAlthLJSSt't HlB3 :3fi)



Ideol0rlV dh>cts appoarauces O~ IOh('IPIICL' wrthout ,ldlhlliV ,l<'hll'vlnq ;H1y !!',li

coherence It IS deceptive (if 11'.,Fredru: .lunu '~;Utl 111 I ln: /'t ,1:(1. ~,11 fill! 'IIm~1:/ou.'>

(1B81), sum]ef"Hs. 'Utopian uisofar .IS It uxpresses tile 1.11Ityot ;t lullt~ctlVlty [ I;lll

such collectives are themselves fl;III1(,8 for the ultunate concrete collecttve life of an

.ictueved Utopian or :'Iassless SOCIf'ty (Jameson HlB1 2~J1) Willie postcards,

unportantly. affirm the 'collective solidarity' of tl n nussuinanes Utopian VISion .)f

Afnca, It IS photographic practice which en ~lJrf~!;tilt' S.'HlSl! of colluct:v(' unity wrthm

the Image. Here, the photoqraphic act IS :11('depcuticised Utopian moment

Photcq raphtc practice, as an mst mce of both spatialisation and Identity

formation, IS 'political In the sense that tile photoqraphrc image IS not a transparent

reflection of photoqraphic practice. rile postcard. as a particular visual experience of

space las distinct from. for example, tile 'snapshot' 1. IS the nroduct of il politi, 1~;l'd

process In which I~rgely uncontested meanings are estabhshed In the Interests of

nussion Identity. Postcards aTe about a process of redefinition, starting wlHl the

capturinp of an experience, follower:! by valorisinq of that experience as a worthy of

(and contorrrunq with) d specified mtssion Identities, .md endinq up with the re

sCnbll1f/ of Its Identity by tile sender of the unaqe [adl of these staqes of postcard

practice Involves the suppressicr. of t.ifferences Jt1 favour of a master narrative. to

tilt! extent that representation becomes nusrepresentation and the onqma: context of

production IS tlldcJen behmd the lI'larw and text

If 'me approaches tho postcard photoqraphs as ,I barometer of 1l1lSSI(Jn Identity',

tnen It I~;quite clear that the eastnrn C,IPU CI";A Il1lt;SIOliSWerl' concerned Wit' an

IdHntJty underpmned by education and Its associated activities. A postcard of a



(rather than social belief) IS developed 111 Ltll'IS Althusser s i, I)S,/I/S Oil Ideo/ouy

(Hi!J.'3), as HIe organisation of practices wtllc11 neller aie rind pernetuate mearunq

Althusser attempts to shift the notion of ideoloqv from the theorv of Ideas to the

practice of everyday life "[i]deology has [l material existence 111 that It always exists

III an apparatus and It5 practice, 01 practices' (Althusse: 1Url3 3S), 40.l The

photographic postcard IS an everyday practice that Involves the pruductron and

dtsserrunation of photographic 1n18gHS on inld~; ot varYI',!) sizes In terms of the

qeneratton and perpetuation of meamnq. this practice. fairly uniquely, Involves the

rescription and reinforcement of meanmq by different authors . irnaqe. printed

caption and nand-written rnessaqe together act as a powerful (and largely

Incontestable) conveyor of mearunq about the rrussiorusat.on of space.

Tile postcard view is, on the ope hand. closed, in that visual representation IS

fixed, but on the other hand, IS opened by the presence of an 'authorised' space, on

the reverse of the photograph, to re-mark the Image. Tt18 ability to or "lure

dorrunation depends on a capacity to effect control over the Ideological apparatuses

of everyday life (Althusser 1993: 11. 20) Within postcard practice, control is deferred

at each of the three stages of authorship. Tile apparently mediatory line of dominant

Ideology ensures "a (sometimes teethqrtrtmq) 'harmony" between the various

practices of domination (Aithusser 199:') 24) Photography. especially In postcard

form, IS an important representational practice that ensures trw apparently

'harmonious missionisation of space, without necessarrly being an mstrurnent of

direct oppress.on

'.l,'



Ideo/orlY (1BfJ3) The second part ot this chapter IS concerned with mythol(JRlsmg

certain social beliefs about ccnversron. specifically the way conversron and the

converted bouy are visually understood in a binarv opposition of clifference' Ihis

section IS based on Roland Barthes readmg of Ideolo!:Jy 111 MytllO/ogms ( 1ml~1)The

use of Althusserian and Barthian notions of ideology It1 tnis chapter forms part of an

exploration of mtssion postcard practice as a materia' manifestation of both the

ideoloqical beliefs and structures of colonialism and I11ISSIOl1lsatlonand, as such

not meant to be a overview of the many and various contested definition of

ideoloqy."

2.

,John Tagg, in Tile Buttien of Representation (1988), connects Ideology and

photographic practice hy suggesting that 'photoqraphy is itself an apparatus of

ideoloqical control under the central 'harmonising' authority of the ideology of the

class wruch, openly or through alliance, holds state power and wields the state

apparatuses" (1988'166)" Ideologies of rnissiorusation are constituted and

reproduced In representational practices such as pnotoqraphy In the social form of

the postcard. these representational practices played all tmportant role In effecting

the 'harmonious' rnissionlsation of colonial South Africa,

Missiorusatton IS about the transformation of the SOCial structure of African

society. A notion of Ic:eolo9Y that concerns Itself witn problems of SOCial structure



Identity politica" (1DH3tnBl tills chapter explores thf' UX[('m to wluch ttlH~.it! unnqes

me Implicated In a 'f:el(j of social Identities [thnt] IS not (lilt' ut tull Idtllltltltc'S but of

their ultimate failure to b'.~constituted' (l.aclau wno.:~S) It IS an exploration of tile

ultimate failure to properly constitute an identity for tile 111IS510n convert 111explorinq

the 'public' face of rPdA missions, as constructed and retlecteu 1;1 eastern Cape

I11ISSIOnpostcards photographs, this chapter will. like (3I1ptC1ann Ferguson who

attempt to "turn from a project of juxtaposmq pre-existrnq differences to one ot

evplorinq the construction of differences III historical process (1892 1Gl. explore the

visual construction of differences between 'heathens and converts H1 postcard

practice Like CUltural power that "actively produces ami toptoauco« difference as a

key strategy to create and maintain modes of social anti spatial divrsion that me

advantageous to its continued empowerment" (Soja and Hooper Hm3 184·185),

mission postcard practice IS used to differentiate key aspects of nussiomsation

advantaqeous to the maintenance and empow 'nent of mrssions. t:3y authonsmq

particular versions of mission life through 'publiciy' acceptable postcards, CPSA

missionaries staqe-manaqed a visual denial of tile contested nature of

mlsslonlsation. a contest that centres on the nature uf 'conversion' (as process) and

the convert' (as social category) as categories of 'difference'

This exploranon of the construction of visual differencr-s IS dtvrded Into two

~if~ctl()nS The first section focuses on IdeologislrlU difference in the public sphere,

specifically the role postcards as social practice, played 111 neneratlng and

perrJ(~ludt'nq notions cf 'publfc 'pnvate and 'pnvlleqed difference This secnon IS

undorpmned by a 'll,tirm of Icleolooy outlined by LOUIS Althusser III ESSilVS Oil



(r~lIby lllHH :.127) and for nast(-Jrn Cap~ f111S"I(lflS. ttlt, Pt1Htt;,lIds ut LUtlVf~lth playud

em Important role 111vtsualisinq the solidarity ot n symbullc victory OWl heatnemsm'

Postcards produced and dissemmated as part of trus 'publ'" tact} :1[(, Important

markers of often carefully constructed Identities, and as such. TaISf) a number of

Issues concernmq both the theonsation of Identity and tim IdeoinOICtll role of

photoqraphy If1 the production of larOt;ly' -contested and static visua' Identltl('s for

missions

In the vanous theorisations of Identity politics. little. It anythmq. has been said of

the link between Identity .11\d ideology. a peculiar anomaly SJr1Ct~ deology IS such an

inteqra] cog III the machinery nroducinq unltied. stable identities. Ihe pnmarv thrust

In contemporary formulations ot identity politics IS the revaluation of soc.o-political

and cultural fixities, to the extent that 'identity' has become a cultural paradox It IS

at once an afftrmation of sameness and a refusal of duplication It 15 this paradox

that underpins the neqotiation of affirmations and refusals in ldentity politics These

negotiations are often (but not altogether) ehminated It1 photoqraph!c practice due to

the powerful. controlhnq role of the photographer and his It:ns. Tho Power of a

photograph lies in the fact that It IS not a transparent reflection of a i-ouncised

pracnce • since the Image hides the contested space of its oriqmal production but

nonetheless appears t~'> be a 'real' reflection of that practice

In taking up tile pubuc Identity of CPSA missions In South Africa " <.; chapter

tocuses on pre vvorld War II postcards produced ten St. Cutnberts and St

Matthew's rrussrons In the eastern Cape Rattler than taking up nussion postcards as

:1 r!'flectlon of what SOJaand Hooper call the" LJruf! to unity that pervades modernist



that the camera was often lIsed to record both tt1f' courntiuns \It UXlsh'!1> t) and ttlt,

qrowth of missions (1£~8[i f)f)) CPSA. nussion photoqraphs IlUlI';;t.'d III HII' ! 1";1\

archive reflect similar themes. otten startmq with the construcnons "t St1;" lures

(such as buildings, fences and wt'll';) dflLl tl,Ull turrunq to tile W('t~ . ,t dtlVf~I(lplt1g

conqreqatrcns. By U'8 time photography arrived at CPSA tl1I';',1(1ll stations III the

eastern Cape in the 18905, however. many I11ISSIOnshad been mitdbll~,hl~d for some

30 to 40 years and were well on their way to 'cultivatmu Ll)tlqre~)atIons. and the

postcards from St Cuthberfs and S1. Matthew's reflects nus status quo The CPSA

mission postcards from the eastern Cape are taken trOt'~ photoqraphs made 111

'natural' rather than studio settings Amongst the postcards produced for the

I11ISSI0n. there seem to be none of the picturesque landscapes ~(1 common III

commercial postcards produced In the first half of the twentieth t mtury. It is

possible to ascribe this to the fact that since missionanes (but not necessarily lay

workers like Crosby) were get~era"y concerned With tile sOCI81. cultural and

Ideological conversion of people, postcards would naturally reflect this particular

preoccupation.

Postcards make sense of, and stand for, particular expenences (Beard

1892.521) and were used by missionaries as visual metaphors for the experiences

and identities of mission groups stations and individuals As the sanctioned source

of 'profound symbolic attachment' (Ruby 1£188328). tilt'! nostcards t)rlng to the fore

key aspects of colonial Christian Identity MISSion postcards. as part of colonial

IJt1Otng'aptllc practice. project Images of worth that become the symbolic content of

Identity Postcards are seen as 'symbolic mi1nifr~sti'ltl()nS of! [socio political Identity"



Conclusion

While It cannot be denied tr"lt CIHIStl<l11lty'S pristtion witluu r~U1()p!!<H1 culture

ULJaranteea It a place in thi" plans of I ulorual expansion and that IJII~)pt~dn

Christianity was favourable towards colonialism (Neill H)Utl 412 13) It IS unportant to

rnamtarn an awareness of both 'the nuances involved 111 nussron mteractrons with

colonial pohttcs and]. ,jthose variables that 11:' 'P shaped the nature and unpact of

missionary attitudes and actions il~ the political arena (Stmyer 1D'7G11) /\ nuanced

and, to some extent an ambivalent view of m!SSIOnS, as cfltfmently ami

snnultaneoesly accepter' and resented, feared and disregarded, IS or« ~lmt needs to

be taken up in this discussion of rmssion photoqraphv Locating the photographic

outputs of missionaries and mission groups within the context of coloruansru requites

careful attention to the particular spatial circumstances of various nusston groups

and stations. One cannot simply transfer models of mrsstcnisation or ttlE' particular

expenences of rntestonaries from one context to another. It 15 problematic. for

example, to simply take Johannes Fabian's (1nS3) heqemorucr-llv formulated

understandmq of central Atrican coloruatrsm. as a tluhtly knitted web uf political.

reliqious and social unperiahsm and overlay that forrnulation on to ,1 southern

Afncnn context MISSion photognptls cannot slIllply he stereotyped as either the

mnocent records of rrussionanes or tile powerful toots of colonialism Ttlf1Y exrst In

between these two poles 115 attempts to fix the msecure shadows of a constantly

dwn~lit1~.Jspacp f.mnch and (Jflrll1iln Il1ISSI0nnrlt'!5 were certamlv more prohflc In

•
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threatens a particular spatIal POSltlOIl J10rllatt~lr 11tow wt'.lk that POl,ltll'" nuqht be, so

that tilt' oppressor IS d threat to the survlvdl td ttl!' nppft'stt}d. a~ mudl ;Y tilt'

workrnfJ class IS H threat to the II1lt~ of HlP (j ))I1I1).,lI1t class leJeplnnv whether as

SOCial behef 01 SOCI<11 strucr ire. If'(lltlmates the powm of donunant qr cups by

promotrnq, naturahsmq and Ilf1lversallsH1~J same or simllar beliets and obscuring

different heliefs throuqh demqranon and Hxclusron I () uav tlmt somett1in9 IS

Ideological IS "to claim that It IS powered by all ulterior motive bound up with the

" 'tlltllnatlon of certam interests III .1POV"'l~I ~,trlJggle' (Eagleton HW 1 10)

Notions of power are central In photoqrapuv tIll! forms and relations of power

which are brought to bear on practices of representanon or constitute then

conditions of existence. but also the power which representational practices

themselves engender" Tagg 1988 21.1 Here photoqraphy plays <111Important role III

tile representatron of the dominant. \:')lol1lsrng culture.

The dominant culture represents itself as tile culture It tiles to (jeflt1(' and contain
all other cultures withm Its rnclusive range.[ ...[Other cultural contiqututions will not
only be subordinate to tlus dominant order they Will enter into strufHJle with It.
seek to modify, negotiate, resrst or even overthrow Its rerqn (Cf<lrkc' c! of
1D7G 12)

It I11l1st he stated. however. that IdeofoflY IS not exctusivelv ahout power and

domination lrieciuqtes co exist In asymmotncal relatto-is uf power where some

Ideologies enjoy qruater status over othe: rdeoloqies MISSion postcards arE"1about

the Imposition of ideoloqles of cotomausm over ideoloqies of pre-existmq African

iHJIi,;fs HIHj structures Similarly. the trilgrrwntary nature of the cclonlal space

pr"v'lmted the: reiqn uf a s'tltllu. dominant Hk'oluqy and uno l~,facet!. instuad with (1

111'



photographIc unnues. a drstinction must be !lldd!' tH'h'JI '('n Lalld WIIttI'll ami punted

captions NiHllln~ IS snell as an Important plt.·ll1t~lltof rdontitv that coutnhutes not

only to the myth of the 'authennc experience. but also to sv.stems of classmcanun

I,v 'nanling, I am refernng not only to tile personal nanx-s of peopleis). but also to

the narnmq of amongst other H11nnS SOGIaIglOUf,Jf and cerernomes placlHlames,

and objects

4.

Wllat then, IS tIle role of the tdeoloqlcal marutestauon of myth !II societv? Social

contradictrons and contests over both the process of conversion and the cateqorv of

convert are concealed through dtstcrtion 111 order to create 'normaiisinq

appearances ThIS Introduces the element of power II) Ideological processes of

missiorusation:

lIormally, a rulmg class ideolopy will explore V(lrIOUSstrateptes of the 1f_)~lltmll1tlOtI
of Its own power position wliile an opposmonal culture or Ideology WIll, often In
covert and disgUised strategies, seek to contest and to undermme the dominant
value system' (Jameson 1981 84)

Ideology naturalrses the status quo. to ttw »xtent that '!ejfflc:Emt Ideology IS accepted

and unquestioned" (Stc:H1l:;zpwsk, iU95 3:.r, It Ideology IS a tuncnonai necessity

ctucial to ~~')clalCUl1eSIOII, !IOW can SOCIHty IIVt~ Without I(jf;Jology (Walsh 1993240)?

IduolO(jlt)S like postcards, function to mediate mdlvldual and socra] understiJnrJln~1s

uf tile world IfH' form of IdHl)lu~W IS ;1l1fmltJerjllllPtlt of thruat IduulotJy IS that WtlJ(JI



system has been rptasl1lCltled rn a WilY that nut only r1'1" ',(';. I, ILl": SI 'fir 1''liltl(lP hilt

nlso attempts to make tile Pattltl!1dul s. fUI COtl\lt'ItS .tn ddt 'q ll.lh· It ~pl,h:t~t11t'11t tnt

practices such (1S irutiation that 11;~ hI ! IE'lt'cte,j hv illiSSIUI1S /\ silllllar postcard

from Grace DJt"l!1 Diocesan r1i1lll1l1~l Glllleqe (tIn 4q overleaf), more diamaticallv

focuses on the Christian bases of HIP Pathfinder M )VPll1t'1' In tills sense. the Grace

Dieu postcard reflects chanqes 111 sucral pi ;ld".1 It IC' t~ drrectlv than the St

Cuthbert's postcard, which IS more a display of socia: C!ldnOt'

In an analysis of postcard representations of rmssion converts, It IS nnpo+ant to

distinquish between the body as subject ano tile body as obl",~t WtlL'le tile body

shows Itself In individua! personalised photographs (such (Hi uonventionai

portratture), "the body IS shown Hi more aronvrnous <lets of photopraphic

representation (Prochaska HJ914fi) This dichotomy IS apparent III photoqraphic

representations of mrssron personalities ana groups as both 'subjects and objects'

Where the former becomes the charactenstic form attributed to members of HIe

clergy. tile latter IS the characteristic form attributed to tlu: converts and non

converts In postcards of eminent members of the 1111SSIon statf. such as Fatller

Callaway from St Cuthbert S nussion (Sr3e fig 5), the body StlOWS nsett as a subject.

wile mas In postcards of converts, such ;JS a football team or woup ot Pathtinders

(see fig 46 and fig 48), bodies become objects (A conversron and advertisements of

.J well adviHlcnd r.ussrorusrnq proqramn.e Slfllllarly. tile naminq of mdividuals. as

part (It a process of creatmq persona! identinus takes on an interestuuj TOIII 1 ,11 tllO

CP!)A postcards from the eastern Cilpe. uspeclally 111 tho context of <1politICS of

identtv around converts and COnVCmiHJIl In eX;11llItllllf] tile wrtten context of tim



Fig. 48
'Pathfinders', n.d.
Department of Historical Papers, Unrversny of tho Wltwdtot'sraneJ, Johannesb.
A81290

Fig. 49
'Diocesan Tr8lrllt1U Cullf)Ou, Grace DII~U, Protcrsburq. Pathfmuer SOfVIC(l 1t1Camp'
DE\partrnont of Histoncal Papers, University nf ttm Wltwatmsrllt1cj, Joltannosburq
A61bO



constituted If1 ways that deny ttl(' t nstor Ii :al r'] Idlij(;t~\r of both HIt' proCU!i~;illld the

The practice of usurping tradinonaf terms by II1StltUtlT1!,lan Cqulv.llet1t Chnstian

practice ret Comaroff and Comaroft 1991234 Land the offect that this expropnation

has on the nussions. finds resonance 111 the formation of the Pathfinders : Here, the

Ullage captured and fixed by the mission postcard IS often as much d retlecnon of

the changes In the structures of rrussrons themselves as It IS of tilt) chanqes

undergone by converts As Gupta and Ferguson suqqest tile cultural certamtres

and fixities of the metropole are upset HS surely, If not In the same way, as those of

the colonised penphery' (1982 10) Importantly,

People who are ulttma'elv disadvantaged by the SOCial construction of consent
nonetheless manage to frnd rn the discourses of the public sphere
representations of their interests, aspirations, life problems, and anxieties that
are close enough to resonate with their own lived self-representations. Identities,
and feelings Their consent to hegemonic rule IS secured when their culturally
constructed perspectives are taken up and articulated with other culturally
constructed perspectives in heqernoruc socic-pclitrcal projects (Fraser 1804 ~;5)

The postcard emphasises one public sphere over another because It IS a controlled

form of communication By excluding certarn views. postcard practice draws a

drstmction uetween public and private. foreqroundinq the former and pushmq the

latter into the background The often-repeated postcard view of Pathfrnders from St

Cuthbert's nussron ('+1. 48. overleaf) " EmSetltl;t!ly taCh !Iv !i!'fln'!'lr1ted 'black' scouts

IS a mark. 'I of a dual adaptation by both Aftlc.!l) boys ami nliSSIOnS- tile boys as the

colorused penpllPt\ have underqone CtH1VmShHI. nut at the same tune. the scouting



Fig. 4/
"Heathen Dandies", n.d.
Department of Historical Papers, University of the Wltwl1tersmnd, JotlilmlH~;tJlJrq
AB815/CA!1



structunno of nbSL'IICf'S, but also Gonct~alc.; any r.ontrad.rtums In tilt' 11lt'ar1HI~1of the

two poles of tills opposition An unpo: tant dC:lllt'nt lit nllsslonisatloll n; the

recuperation ami remvention ot the cultura' SHJr1f; ilnd PI, Ictlr:t'~,ut uttlt 'I nu~)s smce

the Other IS a scandal willen threatens lliS (pHtlt tH)lJlqUUISj t xrstence" \rtHtlH~S

19B3 151) This threat IS III utralised tlV denial Itnvlallsed. naturalised and/or

domesticated In a way that induces S.1Il1eneSS I or exoticlsatron (transformed into a

spectacle: Exoticism IS a mecharusm for dealing with Hie ureductble Other

[tjhe Other becomes CI pure object, a spectacle, a ,;Iown !<f'lnpatml to the
confines at humanity, he no longer threatens the security of HIe 11OtlW[. .JFor,
even If he IS unable to experience tile Other 111himself, the bourqeois can at least
Imagine the place where he fits in (Bar'hes 19n~3152)

An exception to this postcard norm. W~li.:tl comes by the nand-written tJtIt~, "Hu8tilPI1

dandles who came to the Jubilee IlIg 47. overleah. nuqht be an anomaly Simply

because It IS not a real' postcard Wl1llt~ the unconverted are not photoqr aphed,

and therefore not visually experienced by tile Viewer, they are nonetheless

recuperated In an Imaginary place outside the photograph that frames tile converts

Here. unportar.tly. the unconverted are transformed Into cultural signs that slfFllfy the

potential that helS been realised 111 tllP converts represented In the nussion

postcards Conversion and converts cHe staqes In the process of recuper atror: and

reinvention of Africa as 'clvrhstrtion Colorualism ,:111(1missionrsatron. as pohtical and

cultural tnstrtutions. reproduce In concrete terms prt}\n,hnn ideoioqies about tile

menrunq of civihsatron to the extent tilat CIVIlisation IS taken for qranted

MytllOlOOIt!s around tile process ot conversion and ttle 1.;atecJoryuf converts are

lUh



and converts disappear rnvths nnlv hili!' an! 1 distort ttlt I prur.t ISS ,H1cJ categorY', to

tile extent Blat the limmalitv of cotWl!lts IS til!' lll!tllll'ly of 1l1ISSIOIIIS,HII1r1 III tile

postcard of the prefects and housernaster (tin 4[1) tilt' prefects dIP the «amoutlaqe

around tile housema=ter the pretents are part of a resemblance that

dltters/defends presence by dlsplayrng It ill part metr i': .allv' milklllg the

postcard a visualisation of 'a colorual encounter t, 'twf~en the white presence and Its

blac« semblance" (Bhabha 1084 1~31) Tile converts III tile photcqraph are tilt, ·third

men, different from both the mrssronanes and tile cornmuruty from wluch thev came

Myth

IS a language which does not want to die it wrests from the meanings which give
It its sustenance an insidlous. degraded survival. It provokes 111 them an artificial
reprreve III which It settles comfortably It turns them into speakrnp corpses
(Barthes 1993: 133)

In tile mytholoqisinq of colonial space, postcard subjects become speaking

corpses'. And when rmssiorusaticn is presented both photographically. and 111 the

postcard form, the 'normalising' VISion of 'speaking corpses' becomes ever more

conVlncrn£j to a public audience "

One of the most conventional ldeoloqlcal tools used to conceal contradictions

around conversion and naturahse a Christiarused status quo IS the binarv

Opposition. which attempts to clearly demarcate an Oppositional rattler than a shared

space The Opposition between converts and 'heathens IS one of the most

tOlllt1lonly theonsed binarisms III histones of nussionlsation Ih» lise of binansms

110t only mystifies the contested prnCE'ss uf conversion ttself throuqh the :.aretul



'conversion any problematic status

pcstoards "makes spiritual ,cmn:ltment Into II Glmlct! ;HrlOnfj t:umpf'tHlf] faiths, and

'belief systems' Into doctrines torn free of ali cutturat ernbeddedness" (Co,llrHuff and

Comaroft H191 :251) It also denies the inte: connectedness of chanqe amonqs:

cornoetmq groups

Roland Barthes MytllO/ogtes (HHn) focuses on tile 'l1ytholoqlsmn of IHlIlf!JeOIS

culture as universal nature

I resented seeing Nature and History confused at every turn, and I wanted to
track down, In the decorative display of wlmt-gcms·wJt!lOukmVIII{1, me ideological
abuse which. In my view IS hidden there.[ .. ]What the world supplies to myth is
an historical reality[ ...land what myth gives in return IS a natural Ullage of this
reality] ...]myth IS constituted by the loss of the tustonca: qualtty c~ftninqs ill It

things lose the memory that they once were made (199311, 142)

Tile cones and conventions of myth distort and conceal the historical character of

'Nature, and thereby create 'universal' meanmgs suitable to a socially powerful

oourqeois class. The mission postcard erases the memory that the convert IS

'made', presenting instead a photograph whose memory is a 'natural' Image of a
,

Christiarused Africa. Importantly, though. "myth hioes nvtf1mg ItS function IS to

distort. not to make disappear" (Balthes ~tJ93121) ,1 The CPSA mission postcards

distort the contested nature of conversion by presenting an Image and VISion that

takes no cognisance of for example the continued practice ot circumcrston amongst

converted boys

Converts are thus presented to the outside world as a natural (JfOS'Wlt without

.inv sonso of an histoncal pust But rather than making the lustonos of conversion'

1U4



3.

As a tool of VISion, 11115SI0r1photoqraph« me l10table tor tht:H PUlSlJIt of both ;1

same-mess that IS different (the mCo!llllsillJlu 'other ) iJnd a dlffert]l1cf' that IS t11f'same

(the convert), MIssion postcards raise certam ISsues regardmg 'C(l1vurSI(ltJ ar1C1the

representatron of the 'convert', Im:ludrng the presentation of an uncontested process

llt conversion. the spatial location of the convert' 111 ttll~ mrssron envnonn-ent. and

the system of signification that supports the convert's social status (Ianguurln,

namrng and clot"lng), Most of the CPSA nussron postcards from the eastern Cape

depict 'converts' to the Christian faith, isolating the actual "I.nttw• .Jt conversion and

presenting tile viewer with an 'uncomplicated' scene of lell{:lIOUf:> transtcrrnation

Such 'unccmplicated' Images perpetuate a 'nonopposinonal completeness devoul

of any contested cultural struggle over meanrng and Identity (Clifford 1991 240~241).

Teleoloplcally, conversion IS "(1 process involving the removal of difference and

distinction" (Cornaroff and Comaroff 1991 244), where concurrence means

conformity to Christian ideals. So where conversion IS, /(jea/ly, an uncontested

process of the cl~_" and re-terntorrahsation of Identity. tho nuss.on postcard only

captures and fixes the product of this process Tile dominant markers of this pror.eas

are often clothing alld narrunq. of we:'lrrng western' cloHlIIHJ and bOIl1~~baptised With

a Christian first name. These significations are common m postcard Views from the

eastern Cape, where college, Pathtinder or sport uniforms. and the mscripnon of

Cillistian first names on the ruverse of some postcards pomt to the chanqed status

of thn mdfvrduals represented (sue flq 4t; nne1 4n) nw~Visual unifounitv denios
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Appendix A

No mdr.x. list 01 -nvuntorv of photoqraphic matenal IT1 the Church of the Province

Archive (Depa~Lmet1t ot Hrstorica' Papers Universitv of the .vitwatersrand .

.lohannesburqj existed when this drssertanon was started V.Jlmt follows 11f'rf~ 15 <l

comprehensive list of CF-SA photcqraphic matenat III the archive. with accession

numbers and dates, compiled from the mdividual mventories of all the arctuve's

IlOldmgs

AB188 (1931-32)

AB207f (1865·1910)

AB247f (1893~1959)

A8359 (HISO)

AB534 (1935-48)

AB636 (187&L1931)

AB750 (1906,69)

AB70D (1888)

Al1815 ('1 (lOS, :34)

M3846 (1971 7:~)

AL1851 (1924,7:31

A8Sn4 (18fJ51970)

AB1001 (1RDG Hl(1)

AS20G (19:24<~1)

AB219f (1864·1923)

AB307 (1904)

A8382 (1878 ·1917)

A8590f (1968)

AS749 (1f·25-27)

AB762f (1D08-09)

AS"/99 \ 1876-1 n71 )

AEl831 (1m3! 72)

AB848t (1m:n

Afj8DO (1H(in H!OT)

A8D34 (18132,1970 i

AB10!Jl (1l8fJ 19l:~1
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of photographic practice and coloruahst discoursr. torms ttl\~ b:l~~IS uf the nussiun

photograph's particular contribution t'1 ttH~spatial r,jPIl lilt canon of cotoruat nusstonarv

and Afrtcan Identities In weavmq toqether thr,se two spatial markers phot graphic

practice and colonialist discourse ' a politics of visual representation becomes

properly engendered

11h



bell1g a malleable rJlSCUrslVU entity ttll' Il1ISSIOI1 ptlOtOql ;tpll IS ntten (til H1~;pcuroly

«aptured shadow, able (to differently, and lJt1dblf! (to ,llw;IV~') constitute tilt">

qecqraphical space of the 'frontier' and the sociat identity of culture An assessment

of the effect ot rrussion photoqraphs necessitates a theoretrcally nual1ced politics ot

representation

A discussion of discourses ot photography IS i.npurtant to all underst ..mdlng of

the status and use of the medium 111the colonial context. Colonial photography IS a

record of re-dress a document of the transformation of space through a literal and

fIguratIve re-clothinq of the landscape The indexrcal realism of photography has two

mounting effects Firstly, that It IS a panoptic VISion, and building on tlus. secondly

that It has a mythical status as evidence It IS these two qualities that form the basis

of photographic ,..>ractice's role m the colorusation ot Africa. In Foucault's "reqtme of

truth', episterruc delineations determine particclar truths and ralsehoods (Foucault

1977 13) Mission photography I naturally Implicated 111 the suppression of its own

particular discursive space and is part of an arbrtrated politics of representanon that

comes out of the Intersection of photographic practice and coloniahst discourse

Mission photocraphtc practice IS part of the broad ambit of visual impenansrn. where

t:ultural supremacy

IS communicated by presenting what IS natural. normal and desired In culture
throuqh the dominant culture s set of racral or uender stereotypes and what is
unnaturat. abnormal and undesm: 1 throuqh HIt; subordmate culture's set
(Kuehnast 1992 185)

TIH! extent to which photoqraptuc Imaqery IS cumplicit IT1 ideoloqical representations

uf truth IS lmnuly dependent UI1 ttH~ lise value attnuhed tu such 11ll,1UE!S 1his nexus

11,.



tilt'! contested nature ot nussiornsation

While photoqraphic SPllCf' rl110t1trnciucle two nJ1xJt:'s ot lo('.klll[l tllP f'XPdIlSIVP

panoramas of the 'naked eYE'ann tllf~ enclosed vrstas (If tho ,:i11110ra'S Vlt'Wflndnr It

IS the tatter the photoqraphic act. that becomes tilt! naturdlly fmrl1t'.j pl{lt:H, Irrlllted

by the proscnptions and protubttions of the !c,r:s FramIng declde[s1 lookmfj from

looking at (Fans 1982t 255) De Certeau s charactensat.on of a movement from

space tn place parallels the sluft within photoqrapluc practice from site (IOcCltIOn) to

siqht (looking at) to site (location of a View) Unlike Banta and Hll1sk~y's FlOl11 Site to

S/gllt (HJ86), which implies the vrsrorunq of space: site sinh! site emphasises the

location of physical places wlthrn photoqrapluc space. It IS these unutations that not

only redefine an already produced space, but also force the photoqrapher to capture

one space over another. The encounter between tre photoqrapher and the

photographed. including tile attendant strategies of representation, raise the Issue ot

the FOCIt'l1 relatronshtps that facilitate or hinder tile production of a photoqraph:c

space (111the context of the 'uneven' mteract« between missions and Africa) Thus

photography involves a double rescribing of the landscape. lhe boundaries of a

space are rescribed by both the boundaries of tile photoqraphic lens, and the

boundaries of a photographer's narrative desires Wlttlln photoqraphic space both

ttle tripod and the lens are unable to etther locate. mflitratr: or r~ilptlJl e certain

practices that run counter to UI~~goals and Intentions of rmssionanes

Parttcular languages of descnption locate HIP mearunq and value of photoqraphs

IHf1(jlrlq ,1'1 arbitrary qualrty to tbe phot, Jrap~lic imaqe Wllllle! colonial space IS

rnmjl<1ted. the iHbltrary quality of tho ptlOto!lmplllc InlafJP nHOClted ttllS mediation by



postcards !lrt} dll attempt to :dt'olo!lICdlly natur allSt>,I 'mt:idf i1t1d I.lIltur;ll status quo

If1 a space that has been neonl ap!lIc;Jlly LI)fHl11t'rt'd

The focus on photoqraphlc usage r.uses cortam 1:,SUt'S 1t'~hll(;111~1 a l11(lIC' [It'llpral

theorisatron of photographic Piactrce F.act1 of these Issues IS c('l1cernt~d With the

POSSibilities and lrrnitatrons of the photoqrapluc medun» withu: different functiona:

spaces but all point to the narratron of meanmqs that lie outside (If ttlt~ space of the

photoqraphlc text ThIS separauon between functional and photoqraptuc spaces IS

crucrat to an understandinlJ of the mtersection ot colornahst dISCOlHSf~ and

photoqraphic practice. It1 that It allows for a more effective delineation (If tile

photoqraphic medium's particular contnbutlon to visual Identity. These Issues include

tile genres of photography produced and collected by mrssronanes: the relationship

between photographic space and the qeneratron of narrative mearunq throuqh

(comtext. the consequences that tlus relationship has for the arbitrariness of

photoqraphic space, and the Implications this has for the evidential value of the

photoqraphs Each of these factors renders a photoqraphfc polItIcs of visual

reuresentattcn different from other forms of visual colonialism

Mission photographs attempted to ne essentialised versions of lin Idnal colony.

and us such. many of the (1enres of phctoqraphy produced and collw,tmJ by CPS.A.

rmssionanes involved tile exclusion of certain subjects from Vll~W and the emphasis

on certain kinds of 'difference' I\s such. these qenres ale simultaneously about the

ueriston and refutation of 'heathentsm and d couformist View of civihsation Ihe

vanous photoqraphu: llenws thus plaved iln unportant Idr~ol()(1IC;ll role 111tile

constructron or lar~ll'ly uncontested Idnntltles. stllll' tll,1I1dQIl1U thu Visual tlmllal of

11',



postcards :md p~tsntl(ll snapshots lilt, S.'It~t:tlotI ul p.uticular u~,wlples HI this

dissertation IS meant to exploit the fra~llllf'ntf)d nature of nuss.on photuqruphic

practice. and highlight the extent to whicl: nussron photooruphs cannot easily and

readilv be fixed as a genre 111 the history of colorual photoqraphv

(JIlU of HIe mom curious features of CPSA nussion photoqraphv It1 southern

Africa IS that while the CPSA W(l5 one of the larqest operating misaion qr 'JPSat the

turn of the century," photoqrapluc arcrnvat material from tills group IS comparatively

smaller m quantity and slgnrflcance than from other rmssron groups In lookinq at

CPSA mission photography (i distinction needs to be made between 'tollndlnn and

'second-phase' missions and the different kmds of photography that were produced

by these different missions

The sequence of chapters three ami tour in this dissertation is meant to

emphasise the difference between photographs produced at 'founding' and 'second-

phase' rrussions. Crosbv's scrapbook (admittedly the narrative of a lay worker, but

nonetheless an Important aspec. of the genre as outlined in this dissertation) IS a

frantic overdeliberation upon the agoraphobic threat of the frontier It reveals,

ultimately', the extent to which the ptlotograph is unable to properly frx the terror and

uncertainty of the frontier Photographs are trr-: c:[ a !,pace 111 which cortain

relations of production have allowed and/or nee .. I [:1e til. "lQ of such Images,

.md 111 this sense, the overwhelnunq ~Jeographlca: character ot Crosby's frontier

narrative IS drrectly Implicated In the context of ,.1 'foundinq' nussion In Ovarnboland

Similarly, the rmssion postcards from HlP eastr- n C8P8 Itl thf~:t dehberatron upon

social Identity are charactensticallv tho photoqrapns ' ,f 'second phase mrsston Tille)

1 lot



th ...'It documentatron of African cultun: tflap SOIl1!' I1t tllt'll LnqlIsll I'cnmtt'!pmt!; dlld It

If; r@IClJlt to Isolate distmct dPPfOI1C!WS to plmt(1;1r,1phy by Stlll1t' of ttl\' [nqlistl

speokmq nllSSIOIl nr:HlpS and societres operatmq Itl SOUtiltHI1 Atnca Mure otten than

not. It W;tS either tile nussronarv 5 personal interest or an assocratron Wltfl ,1Il

instrtutron. that resulted III particular 01 distincnv« photoqraptu« outputs

In outlining an approach to photoqraphic histcrv. 1\l1I~FlI1Solomon Godeau

argues for a history of photographic usage rather than a history of photoqraphic

fJenlU5, not of 'remarkable men or ' remarkable pictures, but of photoqraphic uses

(Hl91 XXIV) Solomon-Godeau s view IS reiterated by (,1I0UX ,md Simon (1DD4 Hfi)'

who IIlSISt upon the Importance of a critical photoqraphic practrce that can account

for the production and deployment of photoqraphic imagery The way the

photoqraphic medium was used. In the service of colonial enterprises, has berm the

focus of this discussion of representation Usage IS determined bv both the

proclaimed meaning ot the photograph, and the "the surplus of llleanlll!J which It

betrays by being a part of the symbolism of an age, <.l class or an artistic qroup"

(BOLlrdieu 1990 "1)

This confluence of indtvidual :=lI1dsocial 'VIsions' IS what ditrerennates part.cular

11119510n photoqraphic practices TIle use of '1111551url "utograptly as a preterred

term of designatIon 111this dissertation IS part of an emphasis on the uses to wluch

photography has been put 11\a I111;3Sll)ncontext. WIllie mtsston photoqraphs call be

(]rouped Itl terms of relrqious afhliation. this identity IS fractured not only by tne uses

to which individuals put pliotoqrapns In tne Il11SSIOncontext and the kinrls of tmaqas

thov plctlm)cj but also ttl(! production of dlffment photoqrapluc formats. such as

11



. Mary VV lylm (1, ly:, lH1d.H~"j tl'l(lkit't '.1<1111.','" f tl',' 1.1""
M/SSf(Jlldllt1S III Soutli .~" I I', !'int "t tlli' I", II lk,tol r,l"",! ,1,1

(f URi/13m III Durban

',1/11 'II, .tt !

• lIlt '('tltH1

, P;my, 111her cfltlqUt: of Bhahtu tt'lfd~ tilt; trI.Hl".ldl(llloli Itl f.lvcur m I) It'

Lnnfilctlldl view of colontahsm (!D(,4 1;')

, rtmse l onqa-type stools (from an ,H(~a,HOUl1d ttl~' /aillth'li IIVt'r ttl,lt was
.ilreadv operated by Frencn nussiunanes: nnoht 1,;1Vt' bHt'11 SlIppllt'rl to lb.· ~,lItJlt·cts
tor the purposes of the photoqrapl: nlls obsprv,ltlol1 was Illad!' t'v Pi Oh'SSOI Arutra
Nettleton from Wits Universitv s .A.rt History dep.Htrl1t·nt

Willie the lone calabash bearer cuukl h' <1', '.':1 J ,IS d!l ICOI1i(: 1r1t;(~X of
Africa, deliberately mcluded as 'heathen III opposmor: to tilt' converts tlus IS

probably lJnllkely, due to tim tact that It IS rl s:rl~li(' tl9Ulf' \11.irrnallv such
drchotomrsmq practices make use of at least two or three heathensi ;lS WE'll as her
distance from the rnarn oroup of converts

, This illustrated history IS part of tilL! Lnca] Historv MlISPUI11 <. .ucluval
collection (H 95/847) In Durban

Tile American S(lmd mlSSlonmlPS were certainly not uninterested In African
culture, and the absence of phntoqraphs ot Atr. .an life III centenar Ii pubhcanons
Gl,Gh as this IS conspicuous exactly because the sources tor such IllustratIve
photographs the nussronanes personal collections often included all array or
Images of tribal life Karl Robert Brueckner's collection of persor.al albums, loose
ptlOto~Faplls and professlonal postcards mcludes many views of 'i1Ilthropologlcal
mterest rnostly of adornment tbeadwork: and scanfication And the tact that the
compilers of the centenary edrtion made use of some of Brueckners other
photographs (and were thus probably aware of tus collectionl only endorses tile
view that tile pl10tCH'aphic focus of the book was based on conscious exclusions
The exclusion of Afnr:;"ln culture from comrnemorativo publications IS not without
exceptr-ns A book entitled Cnn Fre« Md/we/lSt MI.<;~I()I1S In IIfm;;J tt) AJifll Igor
rncludes many photoqraphs elf African cultural PIactices. but Cl[J<:lIIl. !tue' ptmtouraphs
om' jlslucaWd both In tilt' conts t uf tl1l1wrrtten narratrv« and 111 tnflll!-; of datmlj

~iee. for nxamnle (it'ary (HIP1)

Foqarty and White <leu )mp,lllieti lohras til Ovambotann to tacihtate lam]
Ilenotlatlons with Hw Ovaku.ml'mld illld nncu ttle IllISSlon Sit· 'lad buen SUClJrmJ.
thnv returned to WlndtlOpk (Wolfc! 1UJfJ~'H :30,

t tlt~ qradua: coiorlls,ltlull llt ( IV,II1,tlOI,HHl dOlh~~;hack tn at It'mit 1BG1 when
til!' European eXphH(~iS f rancis balton !lnt! C:hoHI(~b .lohr: Andersson made the first
knowr: SWVfW of ttlL' mnlUI1 IKukkomm I' JHJ 1:'/) 1tit! l 111111511MlfiSI(lllcHY ~jncluty
was Hit! trrst rIlIS~.ilOIiqroup to t'~itilhIISh Ib"lf lit tlw I,'qlflll III 11)7(1 ISIif'ji.lVail



asvmmetncal relatmns ut d01l1ll1<1t10f1 ,IfF I ;iut i( Hdlll,.H',H 11 .tn.I] ,,)ndltlllll, of
confnon 1,ldl(;<l1 Irlf'qunllt,. ,tnd ltltr.lddblt' I '01 ,till! I 1 ., '.' 'd

1111$ i'lSSe5S111un1 of I JJSSH111PJHltOqr.IPh!, I~,tl,ht·d ll!l ,I ~,UI "d'\! ot 11'\11
arcluval collections and dews I :nt IIH:llIdt' .mv ot ttlt' II:, lillt I 'ollt 'ctlPllS 111 «ount: a -s
outside of South Atnca tsuch Il~;ttl!' I.omion MI',SI(ltl S,l('i(·ty I (l11t'dI0I1at ttll' ~.id1(1ol
ot Onental and Afncan Stwh ~S, l.ondon or ttll' l:o!lt,dIUll ,It I i. '11l1;lt1 II tlpp, ....t
photoqraphs at the Pitt Rivers MUSPUIl1, C<1111bfl(j~w i PhotChll,lphlv :n;lterl;11 trom the
f<1l1owlt1g South Afncan arcluval rultectrons w;~s flXdlllll1ed (~apt' Aroluves (C,lpe
Town: Cory Library (Rflodes UllIWI sttv Granarnstowm I k'par!nH>t1t ot Illstorredl
f1apers (UnIversity of the WltwnterSlill1d, ,jotwnnesburq I I or;tl fll~;tOlv Museum
(f)urban', Kfllle Campbell Afw:;:lI1i1 I Ibrfllli d JlllVPlsltv ut Natal. DWtHlI1)
MIlSp.lHllAfnca (Johdl1nesburc;v Nata] ArdllVic'S llt'Pllt If 'I!~tt-'mldlltzblllq I and South
Atncan Library (Cape Town I

.;.;Tr.e hand held Kodak Camera With Its mter nal roll film !lPPPnt t >d on tilE'
market m 1.I 018,and thr ouq 11the turn ot the Cf'l1tur y ,:all1('I.t:, tim :c111lt' bllt.llh ..H, mOl t'
retmed and mcreasinqlv popular

) The pervasive use of pllOtography hy mISSIon tjl(H.lPS 111South Africa IS
reflected In the extent of archived photoqraph«: matenat tron: the fnllowlI1q nussron
qllJups American BOard nllSSJOI1S Angfrcr11l uussrons. Bapnat 1l1lSSIOllS. Berlin
tv:isslon:lrY Society Dutch Reformed tl1ISSltHlS, Glasqow MISSionary SU::IE'ty. London
i.1lsslonary Society Morav.an nussions. Pans Evanqclrca! IllISGIOns. Rhuntsh
nussions. Roman Catholic nussions. ~w;ss Mlsslunary Souety and W,~sleyan
11115Slons. It should be noted. however that the extent of tilt, llsage ot photoqrnphv
vaned amongst I11ISSlons. as (JId the purpose for which the Il1pdlUI11 was iuvukcd

.', Ther€' IS often a reluctance, on the part of mISSIon socreties. to mOVE!
outside tile immediate sphere of tile 111lSSIOn station I his reluctance to liSt' tile
pi1otograplllc medium as a tool to 'understand African cultural prac:tlce. stands III

contrast to a qeneral wrlhnqness amongst such groups to understand' rind tormahse
particular African languages Thi ~ emphasis supports .Ienkins' speculauon that
I11ISSIOns 'place.: a hiqher value 01 words than pictures 111HIP nast" ,1 '1~.l3mn
Wilcre such phot. Jnraphlc ventures h.ive been undertaken. It Ilas tJf'ell I1IU!t ~Oil ttlf>
part of the l!l\llVlcllJal. than as a result of il t-.peclflC 1111SSlUll poliCY to lI1i-1ke
photoqrapluc records. Whrlp them was an f'tnpllaSls orr Ht(} IWHd for t'tl1tlO~lr;lphlc
traunnq amongst rmssronanes IlttI(~ ot thrs a:iw;e concerned tile W-:i8of photoqr aphic
ruatena! The emphasis 011 an lJlldf'rstaneilllrl of 1;lJ1~lua(lf! wrthout I1Pcoss;:mly
Ilavlng lilly knowledge of social and cultural practices. rruqht account fOI the lack of
photoqraphic documentatton of cultura: pr ,l{ tlc:m; 11l1f!urH.~;not numj a camera to
I ompile il lulll dictionary



Il1l t'Xill11plt., tilt' thlr nf ttlt' ,;,tft1I'ra Wlttlln «(licnll.!i Sf/,ll I' I', but ntH'
example of IIOW COIlSIHllll1Q qn 11IpS dilft ~It'ntl v (.(111lf'ptuallst' tilt' lilt ·.t!llnq of ttl"
ptlOtogrnrh I or discussicn« of p, 'I ('t'ptlon'; (It til" C,II1II'1;1,1:- ,~II 11I:;tnHlh'nt :)t

maqico spmtuansm and/o: death. SI:'I~ ,ldtrt'V i Hl:~ 1 :,U ~lS !:.t I i '101:; I. 1~l!!;'; ~' W)
r avlor (1Hq2 189) and Warnm ( 1!I[I!II

While tt iese examples of i:ntH;altty d(l not t>VI!11 att! ~t11Ptto uu-et Atan
~<ekllltt tumlv MarXist call for .1 coherern npposltH1tlai pulit:cs i l!ii:: ,',14\ tuev
1l0Ilettleit!< <.: take cognisance (It t! If' lllystlficatioll of tl If' ptmtoq raptll!: lt11ilqt> St~t.'
l.dwards (1H921. Cleary (HJl1(i, Geary tHWlill ,IPllkIl1S ilnd U"<lIy i'DS!l) levv
i 1!)!J()) rind Webb (1 tl9~)

John Tagg (Hl88 dlBn tor example Pll1p!hls1"e~; tt\t~ m.ttupulatious that Ilt~
behind social use of and Im'imlnp fjolH.'r;1ted bv photnqraphu: IlI.lctlt:e but dups not
carry that sense ot criticality to lus own USE' of Pl1otl)~lr(1pl!s as evidence of d
particulariy constructed SOCIal pr;x;ess

Such an over -wntllln I1lHrors Waltt'l HUI1FlIl1ll1 S sumJt~stll)n that the
photoqraphs real (and revotutronary] potential IS often realised throuqh tt't) addition
of subversive captions which rescue tilt! unaqe from "from the ravages of
modishness' (1987 24-25)

lOre reason tor tho 'dtsorder wnrun the mission photoqraph t:jl)lHP 111Inht be
that, unlike the clearly defined convennons tor the visuahsatron of subjects of
'lf1t1nopoloC/lcal interest m. tor example, Notes ami ()Iwrms (ill Antllf(){J%qV.
l11ISSIOn organisations did not Issue embarkinq 1111SSIOnrmes With orqantsed
mstruction on the use of the photoqraptuc medium r or an assessment of how
WIlliam F P Burton managed the dual role of rmssionary and ethnoqrapher. s(~e
Ciodby (1893)

•. A stamp used by tile Natal Archive Depot In Pietermantzburq tn cateqonso
1111551011 photoqraphs. includes space for the tctlowmq cateqones of mtor manou
1111SSl0n stanon. '!1Ii1ldlngs anti scenery 'church comr-iumtv. 1l1iSSIOl1 work and
'native lite' The stamp makes 110 provrsron for HlP nnme ot the pl1Ut()qrapt1f~r
undersconnq tile extent to which these photoqraphs ill!' often documented and
collected tor their fum value vtsual evidence WIllie most rmssion collecnons Include
dt least some photoqraphic material. the number of unaqes In eadl of these four
cdtegones vanes greatly HCCOflI11!1 to tht') lustoncal HI Id Iwngmphlcal character of
t :dc!l IlIlSSIOI1 Church com nuruty and native lifE' am two cateqones that ilm most
utten and stronqlv dichotonused. IUlI1Ct! the focus on these subjects III tlus
dlS5ertrltlon as part of an exploration of tilt: ((lntu:;t of fl1nHIlII1H If1 1T1I';Slon
11110t091 ilphu

Marv I.ouu,e Plittt ddme:.; (.('litilt:t lonw; a~" "iuelal SPi.lCf~S wtlew
disparate cuitures meet. Liastl ,l'lt! \lr 'Ippl!' with t~dctl nttll'r OttHt1 111 tllqhly



III tim; selH-m ,1 pllOtO!H.lphw rklrril!!Vt' I~, not dl~;SI111,1,1I t,! !th' Ig" ut
'narrative' In a particular trarnnon ot European P;illltlllqs wtlldl litllstrdh' .in ItH Idt'nt
trorn literature or history, qenre scenes from t'Vf'ryday !Ite. PlflsUllt lH past .lIld ttl11SI'
It1 which a story IS Implied (DIJIUllo 1~H3n 1) f1flOtoqrdphy ~lIeSt't1tS a rnOll1elltary
VISion which imphes a wider ss.uuer It events ~";nll1t' <tllthllrs art' adamant about
!tIP non narrative quality of the pt dpt1 1"IlI'l(lI1Y. tl1l uxample sU~Hlests that
[n]ltll01lnh rnvolved With Issues of .,~l;:ll;e. like tim theatre and movies. photoqraphv
I~;not all art of movement and of narrative as they .He I 11hI' IIH:orwcl WilY to look
at a photograph IS to imaqtne that It IS tellrnn a "tory ( HlH!:; 1:Hil I!wi vie«. taken to
an extreme. completely subordinates photoqraphs to HlP text and ,tS Ab!qall
Solomon Goceau pomts out SImply quarantecjs] H't' truth of tllt~ text ( 1\ltj 1 ".XIVi

Also Important. In thts reqard an' ttl~ stufts that pllOtnqr "plJs under po.
movmq between pubhc/adrtussicns and Pllv,1tI'fOI11ISSIOt1f'. such as III cabO:; where
the informality of the pnvate photoqraoh otter' S~j! VAS the public tormahtv ot I1hHiS

crrculatlon and publication

. Attempts to separate photography and wntrng ignolf> the l'sspntldlly rt~ild
character of the photograph mearunq 15 created throuqh the text necause one
learns to recognise the textual substance ot tile letters f' A C' and 'I.' U1 the
same way that one recognises tile granula: textual substance of the photoqraphic
linage as a face. Where the text does eventually 'overtake the pnotoqrnph IS when
the volume of directed rneamnq IS at stake

GiSE:)lIeFreund. for example cites a number of examples where the rnearunq
of published photogmphs have been altered throuqh the use of different captions
(HJ82 162.1(3)

Tagg ascribes tile power and prevalence of photoqraphv HI society, nrstly.
to the Ideological encodinq and decodmq of photoqraphs and secondly. to the
spectfic and controlled environment in which pnotoqraphs tHe produced and
consumed (1988 188)

.; Taqq's analysis emphasises the prrvlleged status ot the photonrapn Ovel

Its indexical status, the function of the photograph over Its representatronal quality
{ 1D88 1SCl) As wrth.n a monetary system where rjlttnrE'llt CLlmmCIOS have dIfferent
values, so within photoqraptuc practice photoqraphs !.lener3tF different values and
t1<1Ve different statuses It IS this 'currency of HIe photoqraph Its vi1ryrnn IdeologIcal

and n: .terial 'value' It1 particular soual practices tint IS unportant (TarJ9 1'188 122)
That there are dlffment photoqraphic currencle:; Impllm; that tht~rf~am different
photoqraphic lustories

:'\5 ,101m I Clml nou .ts out. Hrt!t1t~ Vf'ry Idea of what constrtutes evrdence has i-l

lustory] ]whlch implies] .lrelatrons ot POWL'! iH!oH4~~'il



nm; position 15 prnhnbly be:;t !:X(>t11plttlt-'d HI .in nttt'l! quuh'd rXI~~,HH'trnm
SUS~11 t:;(Hltar-l s On Pl1u/Otll apll~/ wllt'rf' slIt' st;ltt'~; that !tJu ptlntClql, 11'11Pt'l ,pit· IS to
violate tltem. by seelll!! them as tlwv 11t'Vf~1 Sf!P ttlt·mselv(~s. by tll1Vlll(J ~.!1\1wlpd~Wat
them thev can never hav«: It turns peopl,~ Il1tO Ilbwcts that ',If) bt' svmbolicully
possessed Cl977 14)

In Ctunem Lucuiu. Roland Barthes artrcutates (!fit' torrn of tllt'se dl,'tetellGPS

<Inti p(~CUlialitles as punctum. as those parts of .1 pllOtoUldptl that cJlsturtl tllf'
surface ot the image and Its attendant mearuno [a] pnotoqraphs punctum IS that
accident WIlIci1 pricks me (but also bnnses me IS poiqnant to me: (lUR 1 ~'7)

This distinction IS. as De Certeau suqqests ,ttl attempt to .qaugt:' the
dlffmenc;e or smnlantv between the production of tho ullage :md th(, secondary
production hidden H1the process ot Its utilisation' (1U84 XIII)

~ In his analysis of the city space de Certeau pornts ttl certam tacncal
mvtsibflities "Beneath the discourses that ,(lc!l)I(J~ll!:ie tile City tile ruses and
combinations of power that have no readable Identity prollfel ill£' without noints
INhere one can take hold at them, without rational transparency tlmy lire rrnpossible
to admlnister" (1984 95)

De Certeau 8 use of the terrninoloqy of warfare m.rtors. somewhat less
forcefully. Susan 50ntdg S critique Of tourist photographs, the act of which "helpjs]
people to take possession of space It1 which they are insecure.] [The vary activity of
takmg pictures IS soothing. and assuages qeneral feelinqs of disonentatiou that are
likely to be exacerbated hy travel' (1977 9·10)

The photograph IS a tactic that reorientates and deflects eXISWH] VISions o~
space Importantly. 'tactic' Implies weakness and otherness (de Certeau HJ[34 3"1),
and It IS as such that photographic practice must be constituted as much as It IS
seen as a tool of controlled, pervasive power.

Massey's essav. a response to Ernesto Laclau 5 Now Nut/eel/on', Oil tho
Rnvotuuon of Ow r01W (H190). focuses on the temporal quality of SpilCf' Lrnesto
l.uclau denies space ('\ political dirnens.on by dlstingulshlll!l f)etwPt~tI tune as
political as concerned With dislocation. freedorn and possibihtv and spac:e as
rdeotoqrcal. as concerned with closure. stasis and deterrrun.mon (l.aclau HJ~J042A3
(is. ~.;~!)Bv oVI.Afrldlnn dislocatron. space dpllle~; ttH~ltrt!(~tiurn thut I~j conducive tG
nohtrcs

De Certeaus nnt':Jil oj 'space IS thus an equivalent of Lefebvre's
i '1':'!SCrlUltlonal SP8Cr:; It1 that tIle latter :s concerned With 'space as dlrec:tly lived
tll[(llltjl1ltS associated Imaws alld syrnl)ols n dnbvtL J:1H1 3[j)



I lus dPfHOiH.:ll 1<; .Idoptvd tJV L!1.',lbt'tll ! dw,lll.b If 1 Alit/II "()' lit ,,!~.uu!
Pi1(ltrJ(ll.Jplll/ whelP shr: (ietItH'S lin illlttHI1JHlloq',;t1 ptl(lt, ,ql.lpll ,t,

anv phntoqraph ftom wtllt:h an ll1thropnlutll<:,t (nuid lFllIl lIsdul. !11t'dr1ll1qtul
visua: mtormatton Tilt' ddmlrJq I'S~,P!1ll' ot .u: ,lI1tltropnlC)~ll(;ill phot(lqrdptJ IS
not the subject-matter as such hut thl' (unSUllll'IS dilsslh.:atloll of tllat
Knowledge or reality whIch the ptlOtoqraph ;lpp!~drS to convey Materia] can
1l10Vf'III and out of the anthropok qlcal sphere! 1Cl~(' U I

TIlt ~contested nature of space theorv IS <lckntlwledqod by <.lllthors such as
Lefebvre ( 1DB 1 :~) and Massev ( Hl~j:! OGI

A notable art lnstoncal excepnon IS [ldVld Sumrners 1\IH 1 u~SdY Ht~al
Metaphor Towards a Redefinitrcn of tile Conceptual Imaqe wllletl attempts to
account tor differences between 'perceptual and C0I1Cf~ptll<11~;Pdcm; III art

" Lefebvre's TIm PIIJdW:tIOll of SPi1i:c' W,'S onqmally published In F ren ell In

1974

This shift of emphasis from product to production IS meant tn expose tile
lole of mental. physical and SOCIal spaces It; tim joint establisnment of various
epistemes (Lefebvre 1991 11, Lefebvre drops physical space as a focus of n1<1JOf
'.lttentlotl m lus book, and Instead concentrates on the dialectic between lIlt'nt;ll
(Ideal) and SOCial (real') spaces as consttuctiont: each of wluch involves.
underpms and presupposes tile other (Lefebvre 1t191.141

1 A snmlar spatial arqument IS followed by W.I.T, Mitch !II II' LillllfSCiJ/lu ,1 Jd
Power. where he ar8ues tor a notion of landscape p 111,7,:1'1 not as ttl{' lH11q Jely
central medium that gives us access to way~ ot ~;f!e,ng landscape. but ,1:'5 a
representation of something that IS already a representanon III Its own
ilnt1t[ jlandscape 1'3 already artifice III the moment of Its beholdinq 1(1I1q betore It
becomes the subject of pictorial representation" (HHJ4 14) As such landscape (more
uenerally) 15 understood "pot as an object to be seen or a text to be road, but as <l

process by which SOCial and subjective Identltres <He tormert] las a Il1t'dlUIlI ot
cultural expressron. not a qenre of paintmq ')f flllt~ art (MItchell WH4 1. 14;

111F'fJuti,;s of Specu. Jotm Bowlt. for uy;,mpln. tOCUSf~S 011 Issues such as
viewpoint (1D~)[)Af)), Rudolf Arnt1ellll loed) , tllP r.' )to[Jlaphlc l'xplor i1110f1uf space
rn t;1P formal lanquaqe of distance. qr,h~ II nuast. Visual counterpoint and the
:.o.npression of depth (1 (JrlS U 131 ; 1'1d I 'C, StellltH~rfJ IS prf'lJcclIpled with
n.tnstormeo picture planes (1 ")5 ,~1(;\

L(~tebvr!!'~, rujection tt'fHehfH1tatlo:l'; ut sp,ILe net unly prl~supPtJsus ;l

mor« tHai and true ur1(lt!r~;tamjl 1of Sp,JC{' (,1 downfall alludml to earllUI) but It also
undervalues U1H vrsual unaqu "" "I;' .nticulatton of ,HI IIl1'JplStandH1rJ of ~;PilCt'

1 :



somewhat t1dlVe III nrasp ot fH[)I.:('SSI.·~' Ilt .ll (1IItll·l.ltlllt. ',',iIIl'1) tH' "t;ltt·~ 111

comparativelv few aTPas tldVI' !lllc,~.l!ln'IIII",. ,it·ill" 1,lt. til'! I, WI ",i, 11'-'1' ttl~'ll
converts: hut converts are III1itdtIVt' ,H:d haVt' ,llw,ry!". 1·,'\'11 ill< ("It'd tl' rlld~,' ttll'
same mistakes as their wHsterll 1npl](1, !!l1aqnwlll tnat H!lnq~, willd! ,Ht' rw'rt'ly
western trappmqs ouqht to be accepted hv tilt' IIt'w CI If l~tl,lI1.IS "Vlljl'll(!' ot Hit'
sincerity of flis faith" t19i;\) 41!ll I~ontrast Nt'llls Vlt'W witn. tOl !'X;llllpl\' I A
Avandele wntmq on the rel.1tlntlsilip ht·tWt'l'll t11IS~-iif)Wi .ind st'CUlal tsatll1n

Convinced that they w(~re sllPHlI(lf to Atn IliS III ....{It'flCt· and technoloqv 111

qovernrnent nntl lurl~,pnldpt1ct.! III fllt· !lISpld',' (It Iuunarntv dnd ttlt' PI,IUlce of
vutue 111the unprovement of ttlf' qUdlH'; ,md nntlll'lIe:,s ut Ill,HI. ..Hld 111tIll'
materral prosperity of snr~lfJty .111 .1dlleV~'t1lf'lIt at til! 'II I!Plt \ ,lttlltJu1t'd tn
Cf1Tlstlanlty, thr nussionanes were unent 011 It )Vllli) A1111,111"1 .1" thr-v loved
themselves. trur, desirinq to see Africans mhent tile kmqdom nt Llod which
they themselves hoped to mhent thr:1LJ!l11HlP mstrumcntahtv of Chnstramtv
(Ayandele Hl79 2513)

An example ot the! contrauictrons 111 Il1IS510nal V pI actio.' IS till' !WtlPI <11
reluctance of the Roman Cathouc Church to ordain Africans mto HlP pnesthoort. nqht
up to tile 19505 (Nefll 19b6.201 ~l2),as upposed to American Hoard nussrons wlnch
actively encouraged a local African ministry Also. Straver ddds tile tact that
rmssronanes were sometimes ambivalent With regard t, \/\Iestf'lI1 cultut e t ~sP(JlJSIll~l
tile pure virtues of rural African Village Irfe (;JS \ )sed to urbanisation anu
industnahsation). but denouncinq the 'hmlthet1lSf11 of an custom and belief (Ill

favour of Christian ethics and education) (1976 12)

Tim relevant chapter 111 Betdelmars CO/Of1ltl/ [\ dnal'il.sm onqmallv
appeared as an article H1 the journat ArIlCi/, It1 1074 Wyllin 15 resoondinq to this
onqinal version

Beidelman tumself tor example, While arguing for a flU:HlC(";j ilprmwdl to
nusstons. IS nonetheless ad~Il1Jnt about nussrons beltlCl part llf I coloma 1structure
[tJlm study of mrssions reveals that Europeans responded to alien ulturus It1 WilYS
which were callously etlumcentnc and mindlessly rornannc. at tll1lt", prHfHwntly
<Iltlursnc and confusedly well-meaninq (W82 (i)

Ilus last-mentioned factor IS not as ubiuurtous as rimy suqqests tile
!\nqh'.,oHl utfort 111Ovamooiand. tor example. only qalned momentum after tile former
Souttl West Atrica was wrested from (Jerman control.

Willie the pnotoq: d~lllel 5 namo Ih unknown. tilt' mclusron of etdlnci Initials
111 the bottom corner of HlP unaqe tim 11Iqh quahtv tuush pt tilt, pnnt ,mel the ver'l
orqarused composition all suonest that ttllS I~,a protessuinauv mado pnotoqraph



Endnotes

Mary l.ouise Prntt ~ notion uf tilt' cuntact /O! h' \:11.11ddt'! I~~t'dhy I1lqt1ly
.rsvmmetncat relatrons of <lOml11<lt:OIl and ~111)t)ldIlJatj0I1· t ~nn~~4). IS wt'Hjlltf'd III
favour of the colomser because of Itf, particular rt>adlnq and pnvllf'nlnq ut Western
.tiscourses Not only do Westt·tn dISC()lH5e~, ot COlnl1l,llisrl1 t,tlerfl I .un makinq a
speCIfic appeal with reqard to pnotoqraphv) f1t~ed t(1 tit' road r:ilffetf'ntly but then
power also need to he seen as tl1e prrvlleqilln of wntll1p !Inri 1J/lOtmjraphmq over. tor
t~Xnrnple pnvsicat reststance

~abian cites the runrunu of tlad\:' sr.honls allti tilt' unnlernentatton nt ttH'
colonial adrnuustrations demand for lan[Jllane conformity ;15 smm' examples of
11115510n complicity In the colornal enterpnse ( 1H83 I t:i9 1HI)

Fabian both acknowledqes the existence of nussron versus political
admmlstratinn conflicts (1991 1(3) Sll~mestrn~Jthat the tnnd 5 shar t}d I(itwlogy was
not so much a conscious proqramme but rather the result of .deep convictrcns held
by our Western culture which served as pomts of artrculation between II1lHld,1I1~' and
rehqtous projects (1991 169)

, Strayer suqqests that .the character of the changes as, crated Witt' the
nussionarv intrusion did not always prove as politically and SOCiallydisruptive nor as
psychologically traumatic, as common Images of the lonely Afrtca might indicate"
( 1n76 12) Ttll~. divisron between Chnstian and non-Chnstian IS. however, strongly
rrunforced III 1l1iSSIOn photographs It IS ObVIOUSlY di~ticult to limit. as Strayer seems
to ClO. these phases of African nuss.on tustorioqraphv to particular tunes and spaces
Each of these perspectives has mamtained currency outside of the spatro-temporal
1II111tS set by Strayer

Neill ventures to suggest that "missions would not have been d;l'l~lmous[ ..]If
they had not come In the closest alliance With tile physical power of tl>(' conquennq
nations' (106612) On the tOPIC of Portugal rntroducinq crops to Atnca Neill
comments that "one cannot but wonder how any Atncan ll1"tl,1Ued to Itve at all
hetore tt,ns8 Ilfe-!JIvtr1Oproducts were Introduced (WOfi 12) Neill IS abo at panrs to
point out ttlat the pnmary concern ot ;1111105t all f1l1SSIOn(HleS Wi)S the well d8lnf} of
tne pt!ople whom they had come to SCfW' (HH10 .~1.5)

Adnumstrators pro.mseu d 11f".fJIIf(" style ,mel l11atnllal cumforts wllletl could
ht! adllAVf!d throuql: a formal pcjllCat'OI1. a protessionat Joll III an urban colonial
«nvuonment. the speakil1~l of a f uropear: I,HHJunge ami th,' plavinu ',1 rr.cket or
teruus (Avandele W79 2G:J,)

NUll! IS pr;ulll1atlc Ifl illS lHl\if'I':t.l!ldlll,l of CI'tIf;tldlllty as <1natural dnd
lr1t'vltahlf' ilC(;Onlpanlment o.lf tht ','l<.piln!ilUll ut lhp Wt!sf I HHi£l 41:',). hut IS

1·'.!
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ASSOciation. HlP Patl1fmdets necarne ,1 p,Hrlll"1 ',elf fHT\/!'rrllll~l orq,HW ." ::nti
lAD84~ilH,J/Pp1 !) 23) The (WiS' !\lU!vdlt'llt. ttl" I'HI \iVayt;llt'!<: AS';n, !,ltIOP \\',IS
founded rn 1!J2fl tA:3491G4:ifl 0)

This distmction 15 made by A !\uwllt' ,md B Mdlhot 111 It' ('Ii/IlI'S f't S\lfl
Imaqo PllOtO!fldphms 1111V}x,Netlvlf'mt' :::;It'clf' (Him;!. ,1tHi Cited by Procthlska
( EJU 1 )

While this prnrf'Ss rruqht work H1certain instances It does become more
difficult to uphold when wlute misstonaues Sit amonqst black converts, or when tho
anonymous converts suddenly become named. In th« case ot tl"e former, there
seems to be Ill; set pattern With reqard to the integration of nussionary and convert
wtthin the same Image. And With regard to the latter. the fiXity ot the distinction
becomes exposed when the postcard moves back to the local level, mto the arcruve
of particular rrussionanes or IllISSICltl stations. as it IS here that the objectified bodies
111 the postcards are transformed II1to subjects throuqh the hand-written inscnptions
of mdiviuua] names on the reverse ot the postcards

In making this dtsttncticn. : ~«ust acknowledge the lumtattons of Inoklnn at
unused postcards, and the extent to which then use III a practical context can
chanqe mterpretations and meanings. James Clifford emphasises the Importance of
the context In which postcards are made available to the public. Tile recoqnitron o.
an indiVidual personality by one. !tience might be distinct from 'the exoticism and
pathos reqistered by an audience of strangers' (H19'1232) It IS too tnUC1' o: a
neneraitsatlon to Implicate a captionless r~l·tcard with anonymity and a captioned
postcard Wlt)-\personal Identity. TI18 uncorl h::>tograph can be Just as mearunqfut
tc someone who recognises the subject or t., t,notograph, as the name If) a caption
IS rnearunqless to a person unfamiliar with [he person's Identity

According to Du PleSSIS' statistics In A HlstOlY of C/lI/fe/1 MJS!:JlCJflS1/1 South
Africn (19111. the CPSA was third highest amongst rmssion groups 111 Its number of
stations and out-stations, and second only to tlv Wesleyan Missionarv ~:ioclety m
terms of numbers of communicants, baptised an.: ',Jtlerents (H)114(j4)

, .
Iq·



Althusser S notron IJt 1>1t', oqv qwtl ~ plllt)lurtl.ltlt .inv. t 'statJlist1t~h tilt' ~t"h'
;15 a powerful. monohtluc fOlI;U, IJ!FlII1St wlucl: HIt'lt· IS little 'Wiln' for individual
mtervention (Cormack 1m12 11 12, r aqldoll l!1tl 1 .! 1! It IS It''dIICtl\)I1ISt 110t onlv III Its
rreOCCIJpatlOI1 Witt! the llrllhed and cn ordmated operatum \)t tho state (tlt the
expense of more mdividualised and competmq 1I15tltlitlUI1<11 str uctures: hut also 111 Its
use of essennahst no lions of class Identity (f ilm~ 1!H:m:.!~. i') It does. nowever
provide a framework fOI understandino tile systemanc reproducnon of power (:
dIfferent social levels

MISSionary lJtOPIH, lime, IS a CII1I"tlC'lnlsed Atnca more than a classtess
Afnca

WhIle postcards can be re-scnbed by those wno mark and send them. the
textual annotations are mostly just mscnotrons that affirm tho visual rdeutities.
makmq thrs practice 0 powerful tool 1T1 the 'naturabsatiou of converts and the
process of conversion

The postcard was hke a specimen In a collection where the ethnoqrapher
collected samples, the Visitor collected postcards In both Instances, an Identity IS
proposed throuqh collected representation

Cornaroff and Comaroff (HI91) point to 'backsliding and excomrnurucatron
as Instances that invalidate conversion as a credible Index of spir.tua' commitrnertt:
'the significance of conversion to Africans themselves cannot be assumed to
conform to European preconceptions" (Cornarotf and Comarof !'1tJ1 250)

" While Barthes notions of myth, ltke Marxist notions of false
consciousness . quite problematically Imply an alternative, 'true reality that IS known
only to an eutist nunority. It nonetheless provides an Important tool Ior an
understanding of the generation and perpetuation of -nearnnq 111 cclonral space,

In Mytho1ogms, Barthes makes few direct links between 'Ideology and
myth (although hIS footnotll1g alludes to the mtlur.nce of Marx and [nqHls Ttu:
Gmn7iJ1I /elf}o/ngy), but he does make at least one rndactic connection Ideol()(lY IS
tim Implication of myth III qeneral historv and everyday practice (19D;~ 1:!H)

In 1902, Kodak began pnntlt1[l the word 'POS T CARt)' 011 the back of
pnntlno paper 111order to make t1w po~tc(l'd qenre more accl~s:;lblE:.! to anyone With a
camera (Ruby 1988 3'39) and It :s pOSSIble that the !-lItl1ple combinatron of the word
('ofa 'HId d senes of diViding lmes for a meSSrHlt' iJnd address could 111fact be of a
:;l11l1l<1r kl1ld to that used by Kodak

; f flU fUSl troop of ttlf' fJdthtrlldcr MOVUrt!tHlt f:statJllstlud tOI Nncan and
'Cu!UUI t ~d' !Ju'y's,was fOlll1ed nt (31;1\:t' UI\~UI.klces,Hl r riltrHlICJ CulltjqE~ PlutOtstllll(j,

III j!(1;2 (!\D!';4~\/H.Jiflpl h;' :;,) Imtlilllv ,1 htdlwl1 of tilt.' (~;nlfttl Aftlf:illl Hoy SCUllts



t 'I ochaska. 'lUite S!ll1pli~;tICr1ily dlstlllrjlldil ~bbd\',! 'f'!! till' , ()llI/TH'1 ('1.11vdlllt~
of postcard photoqraphs ;mri HlP s~'Iltfllltmtal vdlu!' of f Ii'~dt(' pllotnqraplls
( 1DO140) The production of CPSA 1l1lSSIU!1 postc.tms howt'v' 'I WdS not dnven by
commercial ends, but by tile nece j,,,tles of projecting d p.utIClli;u miSSIon Identity
While most of the rrussron postcards seem to have been produced bv TIlISSIOnarleS,
the re-production of the loose photoqraphs as postcards St~!'lllS to ItdVt} been
underta' '11 bv commercrat firms,

fllat th(~ postcard vIew IS "(1 hiqhly conventronahsed and stet eotypical
plr.torml CJt:nre" (Geary 1no 1b49) probably accounts for tilt) tavour !llVen to
postcards by scholars UStr1f1photOg"ilphs as historical evidence I(lPdry 1Ufl 1<l 3B I
TIle lHilforml~y of style In nllSSlon postcards most notably 111 qroup portratts of
converts', can be attributed to at least two factors Fustly postcardu m qeneral
sustain SOCial rather than artistic Identities (Ruby 1El8S 340) MISSion postcards were
more concerned with the presentation ot a properly constituted nusston identitv than
With the individual capabilmes of the photoqrapher And secondlv postcard
producers attempted to present a consistent commercial Identity so that even within
;) range of views on a particular subject. a certain Visual approach is apparent

l 111e Idea that ideolopy does not have a single, acceptable definitton. but
rather has a range of sometimes incompatible definition, has been 1l19tl1t£lhied by
VAriOUSauthors, inciudtng Eagleton (19n1 1) and Mcl.ellan (HH'1t11) Althusser and
8arthes are, however, both resolute In their msistence on a revolutionary potential
for ideoloqy In terms of mythologies, Barthes msrsts that there IS

one language which IS r"1t mythical. It is the language of man as a producer
wherever man speaks ir order to transform reality and no longer to preserve It
as an Image, wherever he links his language to the rnakinq of thmqs.
metalanguage IS referred to a language-object. and myth IS impossible. Tills

IS why revolutionary tanquaqe proper cannot be mythical (lDOJ 14(j)

~)imllarlv, Althusser: suggests that

tile proletariat must seize State power III order to destroy tile oxisttnq
bourqeois State apparatus and Tn a flrst phase, replace It With a quite
different. proletarian. State apparatus then rn later phases set 111 motron a
radical process. that of the destruction of tile State (tile end of State power
tile end of every Stnte appal atus: (Altt1l1SSP.!1fHJ3 ~f! I

This POSition rl1!rIOIS the 'vlllrjiH but ofton quotod extract from Marx and
Lnqels TIl{} (iulm:lll hleo/uqy 'nlf' I:iass wllldl lIdS the means of I1wtmlal
production at Its disposal. has control. at the same trme OVH ttlF! means of mental
productton. so that. therehv (jerwmlly spedKlllfj the Iduas of th,s!' who lack tile
IllHW1S of ment;.1 production are slIbJf!ct to If /1 DIU (4)

141



; Tlwst' II1ciLHle tlltf'd nonzons UII, ;UI1V\~lltfiln, II d' lPPIfl(j ~vtwh I uts (lut P,HW
nf objects, unusual frarnlll0 (~fff~cts ITl Wlllcil till' itlh'ndt}d ol!Jt·ct ot tOCIIS IS
unintentionally made peripheral. blurrinq. tile mvaS!(H!' of tile phntoqr.:1rtH·HS
shadow II1to tile picture frame, the banautv of tile subjuct matter, dnd an dmblfll1lty
Wt11Chobscures overt rnearunq and invrtes spec,II"t!tHl ( wm; 49· GO)

In terms of the authorship ot snapshot pll(ltogr,~~ 115, dcfrrutrons mostly
agree that the snapshot IS the work of casual amateurs with no parttcular interest
111( [acquinnq skilled photographic techniques (Coe ilnd C1dtm.; HJ77 P also
Baldwin HJH1 76, Green 197431 Paul Strand. however, SlJg~wsts 1I1at ttle snapshot
can be the work of a professional photographer (Wl4 40) Tlus allowance thouqh.
IS based on the presupposition that the snapshots of such pflotogr;:ptlem ale at
least similar In production and content to the work of amateurs

While the strength of Barthes' ar9uTnent lies If) his separatior of tne
photoqraph from the text as dlffer,omt kmds of messages, Its weakness lies m his
charactensatron of photoqraphu, and textual meGS<l,;f,!S as 'uncoded and coded
respectively. The photograph, even as mecharucal process. IS always coded

Generally, written and film narratives are not as easily 'colonised' as
Individual photographic sequences because they are not as fraqmented or nodal as
the ~jhotographic Image Thus. the photograph IS not able to transgress Its nodality
111 the same way that is possible in the written, oral or film narratives.

Barthes dlstinquishes between Photography and tile photoqraph by
suggesting that the former IS "that thing which IS seen by anyone lookrng at a
photograph and which distinqurshes It in his eyes tram any other Image (1081 GO)

Osmund Victor stresses the JOint role of religion and aqnculture In a victory'
over certain aspects of 'heathenism "The two go hand In nand With the Bible came
the plough, and the Bible and the plough between them have knocked tim bottom
out of ",olygamy" (1848.123)

Rather than berng ;.'\ 'slice of life', wluch unpiles a uruque nut evervdav
expenence the photoqrapr, ,hNe taken as d privileged moment as It nnplies all

HlllpilaSIS 011 a conscious Cl10ICP

This chapter IS based (11i an aSSHSSl11ent of HlP fpw eastern Capf~ postcards
that torm part or the CPSi\ r.ollecnon There IS nothuuj to uulioate that postcard
production was a common practice amonqst eastern Capn CPSA rruss.ons
fJostcard production at Cimc() Dieu Diocesan trammel Collugt~. however. was qurte
prohtrc. rile decision to focus on the eastern Cape postcards IS based on a Wish to
explore tl1858 unaqes rn the context of what ,<.as one!' il contested frontier lone and.
;)t the time m the production of tile postcards was a spa! t' 111wlucn Afm:an cuttur al
oractice persn-;tf:c1III close proxumtv tt; uHld In spIte uf) Chrmtl;1n,satlol1



.lulia Hirsch III her book f ,II1Il/1i Pl!nfof 11dpfl:; ! 1~iH1) nhlk~'~.;l uistmctrun
t)t'tl,.·':'11 torrna! and candid photoqraphs tonna' f.lJl1ily ptlntoqlaptl~; retlf'ct the
d :1' ,r:ter of a family HuH appears to btl 'ulllted, ~,tablf' dlld dlflrllfll'd , willi!' candid
family photoqraphs capture the 'persnnalrtv of ;ll:cldent,ll displays lind chance
nnpulses (19131 81-82) For Hirsch. that wruch destrovls] the decorum of the formal
portrait qivels] energy to the candid one I 1!181 B:21 lealill10 her to tllt' problematic
r'nnclUSlon that the candid photoqrapu has iii\' a slgrt'd contessron or ;In hour of
psychoanalysIs! [lafd bare some cntrcal truth to wluch Wl' I ,H1 assent i 1!H:!1 1tll1)

rile distinction between formal and ci1l1tM ptlOtCl!V aphs IS partly
determined by the relationship between photoqrapher and photoqraphed The
consciousness ot the photoqraphe. IS heiqhtened ill the careful orqanisation of the
camera space, and similarly consciousness ot the photoqraphed IS tlE'lnhtened
through an awareness of the camera's gaze The heightened consciousness of the
photographed undermines the representational power of the photographer. allowinq
the sitter to conceal emotions and deny mtunacy. In this sense, the pnotuqrapher-
photographed relationship, speCifically the relative formality <111r1 candidness of th
photographs ISnegotmted (albeit on a somewhat biased plavinq field)

" The rrussronanes were in the enviable position of beinq providers of
'western' clotblnq, a source of much status arnonqst the ovambo people. !n his
report for the year 1928. Tobias petitions parishioners to supply each pupil teacher
With three khaki outfits per year SIl1C8, according to him, clothing would "encourage"
teachers to stay, "keep them contented" and thus dissuade them from leavmq for the
I11lneS 'They see young men who go to work on the mmes returning wtth neat new
clothing. while they themselves are more or less In rags (AB851 HaS) Tobias made
this plea after two pupil teachers had already left for the mines In 1928

Tile tone In Roland Barthes Campfi) LUCIda (1081) is more emotrve and
sentimental than the clinical structuralism in 'marJe-Muslc- Text The value of Camera
l.ucidu. as photographic theory, Ires not so much In Barthes extensive (and
repetitive) deliberations upon the persona! meanings of mdividual photoqraphs. but
rattler HI a number of important assertion he makes about the social impact of
pllOtogmphy, assertions that are mostly antithetical to hiS eatlier POSitions 111 'maq,}·
Mil,,>'/(> Text. The pnnciple difference between H18 two books IS that, where 'maw'"
Mlls/c- Toxi positioned the photoqraph as a weak structural element ovemddon by
textual rnterventrons. Cenun <l LUC;/(!d displays II new found respect tor the
autonomy. Influence and PUW!!I of tile photoqraphlc lI11tl~Was a tlnidul fit mernones
and Il1fJltor of nostalqia

l.a: lv snapshot photoqraphv was pnmanly "t'tm as an ilctlVlty of leisure
(C{)~~and Gates HJ77 1f)) a notion that seems out of place It1 relation to the context
ut tile production of nhotoqr aphs prodl'l:t!d tor Crusby s scrapbook

1 .,



HIA !.'velopment (It a !1~ltllWt~lqht thlnd i1t'1(1 • r1!11t't.t .tt ttlt' t'tHl ot HII'
nmeteenth centurv made tile transpurtanon nt pllf)toqmplllc l'QUIP111t'l1t ilS wt!1I as
the takHi~l ot instant unaqes much 1',lSll'r than III the nu.: t1111t'tt't'nth 1,:Ptltlllv

1he formality of ~it Cuthbert's mrssion ptlOtoflrrtpflY IS most
charactenstrcallv reflected 111 ttl€! postcard photoqraphs that emanate trom the
1111551011.a subiect that is H',t>,focus of the next I,hapte! of this dissertation

See Chapter 2 for a more cietnlleej exploranon of Mldl!!1 de Certeaus
distinction between 'space and 'place'

, l Narrative here denotes the' devices, 511ate!118S ;1mj CIII1wntlOfIS nov"'!rllJl1g
the orqarusatron of a story (fictional or t:.~c:tllal) into a sequence f(YSulllvan f'f ill
1fJ83 ,140)

, Crosby notes that the wells were prone to cavrnq m dunnq tile ramv season
(AB206:8), and that the bricks. because of their 111911 lime content. wert'! quite fragile
(AB20610)

., Crosby wrote and published articles 011 tractor tuals (llf~!-l' '11 January
1Fl2G), a series of tests With different tractors and trailers to detenrunn the best
source of power to transport goods over rouql: terram from S1 Marv's to Ondanqua
and Tsurneb The resolution of the transport problem IS articulated at the end of
Crosby's scrapbook

Arnval at St Mary's MISSion 1927 after a successful I1ClUI or 220 miles
[354krr~ , excellent runnmg time] ...[transport by means of caterrnllan, III the
sand' ! is as easy as IIdlng down the main street [of] ,)011ar1 ,;burG on a
bicycle (AB206:225.237)

This quote appears In a newspaper article Written by Crosby
'Motortrnnsport [sic] In Ovarnboland .' that appeared In Tile Cat»: Anllls, 2 Apnl
1Dr lind IS pasted In I1ls scrapbook (AH20G 1(0) It is most likely that this VIHW
i' 'tleets Crosby's mdivrdual backqround In 111111111g rather than Church policy towards
!ocal populations

. Crosby's unwavering self-involvement IS " quite so apparent III Wolfe 5

Ovarnboland the latter at least takes coqrusance of the reqion as an innabited'
space In a discourse that 15 pnmanly concerned With 1111SSIOnhistory Wolfe IS
Uflt1elnUS Il1 her written descnptions of 'traditronal housmq clothmr; farrninq and
ntual practices VVll110 Wolfe IS eager 111 Ilf't descnptions her deductions lim
simplistict to say the least nsc:nblllq tile non musical nature of the Ovarnboland=rs.
tor example. 'tu the flat count. Y 111\',hICh thev il','t, and the lack of the suunds oj
rwltlll1q water and sll1gmn lnrds \ 1~13!i:,4 \
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Hi(1) 24) While UL'rrlli1ny tlr~d pstl1blished .t tully flt'lIqt'li \:, )1(111" III the south
western reqion ot ttle' !\ttll.:an sub contment tly Hl8~j tllt'y IH "';\'1 11l,1I1d(lt'd tn dfiSPlt

direct adnurustrative control [lVI'1 the O'/,Hnlml.md rnqlon. and It wm, only 111 tI,,'
19205 that the ~')Ollttl African qovenunent tlt1;,!ly brnll!lt1t th •.' 1t~!11(111 un.ler full
colonial rule (Kokkonen 19D:3 1rim

\Nolfe, more pesstrrusttcally. IU(\:ltt>~ thts desire In tbl~ COIltt'xt of pulitlcal
expediency

The natives had aqreed cheerfullv to the corninG of tilt? MISSIOl1 chiefly
because they understood that the (:;overnment was now ~:Il(llish Ias opposed
to German) and they consrdere« It quite natural that ttll' Ln~ll!sll would s!'nrl
tnetr own MISSion to teach them to worstup God III then own particular way
(1935:30)

Crosby's scrapbook, wluch also includes newspaper articles and brochures
on tile mission station s activities. IS housed In the Department of Historical Papers,
University of the WitwatersramJ IAB20G) \Nhllf~ the scrapbook IS attributed to
l;rosby. this cannot be said of all the photoqraphs Many of the unaqes Include
Crosby as subject and there are visual and written references which suggest that at
least Reverend Tobias and MISSFox (<1 medical sister) were 13150 taking photoqraphs
at the mission station A blurred photoqrsph of Tobias III tile act ot takll1~J a
photograph (AB206115) and a loose photograph with a wntten attribution to MISS
Fox on the reverse of the image (A8206 27) are but two examples of differinq
photopraphic authorship in the scrapbook.

\Nolfe's book 15 one of the few published works dealrnq With the
Ovamboland mission Her bonk describes the geography and iJeople of tile region,
the establishment and development of the missron. her own arrival and medical work
at the mission. and the development of satellite rrussron statrons It Includes ulght
photographs. the majority of which are taken from withm the confutes of St Mary',;
rrnssion station and pertain to aspects of mission activity

..A number of 'landscape' photographs, for the purposes of this analvsrs are
mcluded as part ut 'transportation, smce they were takan to Illustrate the
qeoqrapluca] difficulties tacmq the development (Ii transport routes between the
mrssion station and centres Of trade

In CPSA photnqraphs from Ovamboland. the predominant focus on
buildings mlgf1t have to do witl: the reterntonausat.on nut of a nattve space (as IS
tim customary apphcation of the term I but of a space <'H1C(! occupied by c;,:!man
f:{tlt~nlsh nusstonanes (Will> lett lifter Souttl Atnca took over tb(' Soutll West Afnca
mandate) and stili occupied IJY Flfllllsh rnISSIUlldtl()~~(wno IIHtltllly otW1ctt'd to the
presence of tho CPS/I, mrssronanesj
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