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three areee of the 'Tel Ouel' project, the theories of Kriateve, 
end the work of Barthes as theorist and as critic, a trajectory 
in which, however, eany overlapping and sometimes contradicting 
terms ere used for 'asKliurg', For thie reason, I have used the 
term ’isrltsrs’ as a blanket-term, which however retains its 
specificity as that which pertaine to a graphisa as opposed to a 
phoneticise.

Bus to the restriction of the topic to the political implications 
of isriSsrg, I have focussed on relatively early writings. While 
Isl B*al was published from I960 to 1982, when it was replaced by 
iBfiai- tt ia the emergence and development of SSCiiiLS in the 
Sixties which ia most relevant to the topic. I have thus not 
considered the preoccupation of the ’Tel Ouel1 group with Maosim, 
nor its later shift to an interest In the USA, focussing instead 
on the impetus of BarXiBm-leninism on the project. Slmilary, I 
hsvs dealt with Kristeva's and Darthss' work up to roughly 1975; 
later developments in the work of both explore fielde beyond thet 
of SStltyrg, perhaps precisely because of the limitations of thie

The background of the ’Tel Ouel' project la examined in the first 
chapter, as well as its goals and the ways in which SStiiBIB is 
defined in terms of these goals. The project is then napped onto 
the structuralist model postulated by Deleuse (197$) and in the 
elaboretinn of which the ’Tel Ouel’ group is ussd ee an example. 
This mo:,el is used as a reference point throughout the 

irtation.

L.e second and third chapters respectively exoaine the ways in 
which Kristeva and Barthes account for the embedding of the text



in the eoeio-hlatorical, end thus outline the posBtklitleB as 
well es the llmitatione of * co*mitted geElturg, It la proposal 
that whereas Kristeva deploye a critique of the sign In order to 
operate B theory of trensforeat‘.on, Barthes postulates a critique 
of articulation io order to operate a theory of revelation. The 
ways in which these critiques function is elaborated in chapters 
four and five, while chapter six deals with the question of the 
subject.

rather difficult
9 dissertation i quite specific

flud appropriate secondary 
■any sources did not hove a direct bearing on 
were not available to me at the time of writing 
despite attempt: to obtain then. Amongst the «a 
(2982) 1 Vegti |nnl jj, Jel Saji, H. Charvet (
SV|0SSS£di9 E5£ Xi BB$sriBliSBS as well as M.A.
Essash aasttx Iess sb4s is isl 8asl- sove
Barthes’ work have not been explicitly referrt 
consulted in background reading for the dissertation. These 
Include Lavera (1902), \Jnger (1983), 3ouve (1986), Sonteg (1982) 
and Heath (1974).

iterature. Vhlle 
he topic, others 

dissertation,

974) Isl gugli MB 
Oaws (1876) AbSMl 

overviews of

I have worked from the original French texts wherever poseible. 
Ouu*ation6 from tlieee Lexts are in French; transletions art 
provided at tiie end of the dissertation, i 
otherwise indicated. 1 was obliged to w< 
translations of Deleuse’s "Comment 
structuralisms?" (1975) and of the preface i

from the Italian 
reconnaft-on le 
he first edition of

Kristeva'b gsSSSiSiliSi Bsstsrsbsg E9tir Bd§ BSSSBalXSS (1969).



The Harvard eygbee for reference material has bean used 
throughout the dissertation; footnotes are at the end of each 
chapter and are used only to provide additional information or to 
Bake oroaa-references where necessary.



Isl 9S9l : SSEiiBIS »« political precllce

1.1 Introduction

The Journal $el gusl repreaenta one of the moat aibitxoua 
projects of the 'SO’b anil '70’». 21b probleoatizetion of the
grant Literary Inatitution haa not yet been fully absorbed : one
eoy indeed shelve or recuperate ite problematic, yet it etUZ
stands as a question to ony knowledge we say hope to gain hot
only in the field of literary studies proper, but also much 
further afield. Tg£ SHsl Aae 00* only mode it impossible to 
return to hackneyed presuppositions about literature, it also 
forced one to proceed with much greater core and a feeling of
aneese Nlien approschi.ig eny form of discourse. Emerging in the
context of the radical and el1-perveeive interrogation of the
Sixtiea, it ia a forum which brings together and at the sane tiae
put* on trial aome of the »oet important proposals of the time.
This is possible because of the double-edgedness of the journal :
the notion of gSCltSSS implicates both theory and practice; the 
ruletion between these ia one of mutual problematization.

It is the aim of this dissertation to define the problematic 
which underlies the theory and practice of SSrliMSi in the 
Journal Igj, fiugj, by analysing what osy l»»aely be called 
'editorials’ as well aa the work of the two theorists who have 
had perhaps the closest relation to the journal, Roland Barthes 
and Julie Kristeva, It will appear from the outset that one is 
faced with a document on the question of coamitmect! the origins 
of Scriture in the journal ere unqueetionebZy ethical, flewsver









which the aignif ier is overdetereiiaed and conditions the
signified and the referent ie however eminently political, since 
it trovldea a knowledge of the operations of the language which
we use to communicate. This language would appear to be
ideologically neutrel, providing direct access to truth. When 
however e poetics baaed on the possible digfSDSliSBS (most
importantly, the rhetorical tropes of metaphor end metonymy) of 
the sign is embarked upon, it can be ahown that the conditions 
for referentielity (truth) are laid down precisely by a rhetoric, 
end that similarly truth and true knowledge depend upon an 
overdetermination of the signifier. In his work on aphasia and on 
the equivalence thesis, Jekobson shows that it ie poetics which 
underlies language, as a coherent, non-cootred!ctory system of 
representation . Nietzsche on the other hend, shows that truth, 
and knowledge itself operate only on the basis of force relations 
which over-determine the ’spectacle' or the system of 
representation . An interrogation of the ‘spectacle’, as e formal 
cetegory, is therefore immediately political.

Through the text end respecting its specificity Til 9sel is 
thus e commitment to and desire of the world 'as such’ or 'se it 
is’. With the re-consideration of Nietzsche, this 'commitment to 
the world' does not take the form of s crude collapse of the text 
onto reality. It is the appropriation of the world not es being, 
but as 'spectacle', determined by relations of dominetion and 
force, and hence as a formal entity which allow for this type of 
commitment. Whst is indicsted here is the desire to see the 
spectacle as apectacle, stripped of the occlusionss of the 
ideologues. To cite another peesege taken from Nietzsche and ussd 
by Jean-Louia Baudry in his article "Brlture, Fiction, 
Ideologie"(1966:134) :





declaration is merely en initial glimmering 
develcipmeBt of the Jouroel - but the later pro,} 
1 deviate froa this in any significant way. The reas

B foroslism, but perhaps more 
i together with Marx and Freud, 
a new knowledge. Tel Quel 1

discourse from iti 
defined in 1966-B7.

Inception - t 
Superimposed

o its relation t 
is used to delineate the ares 
embedded in the Nietzechean 
e Marx-Freud articuletioc is 
n the background of Nietzsche,

3 be defined w 
pe of literaryrigour not found tn any other t 

this enterprise literary is in
this label which It seeks to undernin 
to use only for lack of a better word. 

specificity of the literary text, o 
ication, other nodes of intelligibilit

scientific

Justice : it is
end which we 

While studying

"I'ecriture,

connivence, ui
en plus grandes, 
SBilSta" (no.1:4)

i notre function

le intimite, une emitie de plus 
definitive, qu'une aaiISS SB

The question which remains to be answered is ; what are 
forms of commitment which can be considered as valid end open 
the literary text? It is here precisely that the notion 

be deployed in the moat critical and productive v



* BSKiiaES end its theory

While until 1966-1967 the contributions to the Journal are 
taken neatly from experimental writings by auch writers ae 
Harcelin Pleynet, Jean Thibaudeau, Jean Cayrol, Jean-Louie 
Baudry, Francis Range to nano but a few, theoretical wcrka later 
cone to have a major impact. The period from 1960-66 ia in fact 
characteriaed aa aa period of experimentation and formalism in 
the chronology of the Journal publiahod in the 1971 issue of 2fi2 
9»sl (no.47:143-144); politically it has leftist tendencies. The 
sieseive thecretisation of the Journal after 1966 la far from 
being gratuitous, but is insteed part of the process through 
which previous assumptions are radicalised - the questions 
inherent to experimental writing as well as to formalism are now
explicitly posed, in

in the Journal, 
"Science/Litteroture’ 
an important shift in

their post radical form.

3.29) appears for the :
2 development of tl 

issues later Sellers’ “Programme11 appears. 
his work 'of isEityrt' isglsysi. end in it 
end the possibilities perticular to it are 
one of the predominant personalities of thi 
acting es n spokesman. One can in fact 
defines not only the project of IsgisBSS 
itself. Whereas the word ’sSZilyii' is used in o vague sense in 
the 1960 declaration, marking an unspecified collusion with the 
world, in "Programme* it becomes evident that the notion of 
gcriture, as it is used by the Tel Quel group fro# then on, 
cannot be thought outside of a scientific/theoretical perspective 
or outside of political commitment. What must be specified is the

s specificity 
he subtitle

is Journal : just three 
This is the preface to 
the notion of ecriture 
apecified. Sellers is 
i Tel Quel group, often 
say that "Programme" 
but also of Zgl 9BSl
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"the principle of all the ’breaks' which provide e guarantee 
for the autonomy of theoretical reflection : the etructurel
break that separatee it fruu all other typea of production 
and the apiBtaaologieal breaks that distinguish between 
science and ideology within theoretical activity itself*

end the latter :

"the principle 
aaterisJisn’ tba 
practices with th

e 1 joints1 of the 'historical 
to reasseable tbe different real 
8 Of BESdBSiiSI! ss well as of the

'dialectical materialism' that promises a general theory, 
'the theory of practice in general, itaelf eleborated on the 
basis of the theory of existing theoretical practicea.' "
(Qluckoeonn 1977:285)

The theory of ecritu 
hand the specificity 
which it disposes,

production itaelf, 
unifying principle

i would thus take as its objsct on tbe one 
ecriture - the operation of the 1 text' of 
on the other, a recognition of that which 
odea of production through the category of 
ch ss Oluckaaenn points out (1977) is the 
Ithusaer's theory.

tfhsl then is this ' text' located in and by the process of 
SEEilUES? Turning to Foucault's srticles "is lengage a I’infini" 
(1963:no.16:43-61) end "Biatance, aspect, origine" (which heada 
the anthology of theoretical worha published collectively by the 
tel Dual group - ShSSliS d-SSSSBtlSt 18681 ll-a-l >), it is evident 
that what for Sollora is the function within the prooees of



SSSi$8£S which brings with it the destruction of expressivity and 
thus ultimately of language, is for Foucault the very condition 
of possibility of language itaelf. Lnnfiuage is an expressivity ,
or a poeitivity, only when this condition is nccluded beneath
the constant movement towards the urgency of a Presence - Truth, 
Law - which however remain inaccessible to it by an infinitesimal 
shift, necessary to it for its very existence. For it is this 
shift away from 'being' that allows for any system of 
representation. More precisely, if we are to search for an origin 
of language at *11, we are likely to find it only in the most 
definitive of absences : death.

"II ee peut bien que Vapproche da la mort, son geate 
souverain, son reasaut dana la memoire dea homaes creusent
dans 31etre et ]e present le vide a partir duquel at vers
lequel on parle." (no.15:45)

In 'le langage a I’infini' Foucault postulates that language 
emerges in order to approach and at the same tine to resist 
death. The limit of death is rendered intelligible only if it can 
be represented; by the sens token representation itself is 
founded on an absence, which functions therefore as its necessary 
condition of possibility. In approaching this sovereign absence, 
representation emet necessarily recoil from it, if it ie not to 
fea this absence, and no longer to represent it. Any system of 
representation is constituted only by ito relation to absence. By 
definition, representation cannot entail identity with being . 
The resistance to death which is the function of language can 
only take tbe foe of engendering within itself Images of itself, 
thereby constantly renewing its relation to absence - hence 
language to infinity.





"V-

In "Biatanoe, aspect, origiBa", Foucault spaclfles the text 
which functions within SStitHEg, by specifying the relation 
between the Tel Quel writer* (Sellers, Thibaudeeu, Beudry) and 
Robbe-Grillet. This relation is not merely an influence jr e 
borrowing, but takes the fora of a diecuaive articulation, 
functioning within each work as well as iron one to the other, 
and is a relation of Isomorphism, Isomorphism in the spsce of 
literary language does not imply a vision of the world, as 
Foucault points out, but rather is the form of a ’fold interior 
to lenguage.'

The articulations within and between these werks form 11 network 
or web (‘reseau’) in which figures function not as the avocation
of the presence or absence of an object, but of its distance.
Through this plsy on distance, a fictive or specular spsce is
constructed as a series of reflections or simulacra, which is
identical only 
functions both

or isomorphiam 
language to function 
relation to itself I

o itaelf. the ’reseau’ which is thua formed 
n and across discourses, such that a similar 
oth in the language deployed by i.be text, and 

The possibility et a discursive articulation 
etwsen texts is constituted by the power of 

a mirror of itself, and therefore by its 
to absence. Greeting Bun rapport tel que 

las oeuvres puiesent s'y definir les unes an fate, a c%te et a 
distance des autre, prenant appul a la foie sur leur difference 
et leur simultanoito, et definissont, sans privilege ni 
culmination, 1'etendue d'un rgaeau." (1968117) • The
'raaeau' is formed by the set of writing i It la a fiction 
specific to the activity of writing, and which while not being 
reducible to language, hae a reletion of support and contestetion 
to language. If language is a system of representation founded on







precisely that which makes laatfuaffe possible. The 'text' within 
ssrilars is not sn annihilation; it is the stripping away of any 
illusion of presence by the functioning inherent to language 
itself, showing once again, that it is a negativity which makes 
the positivity of language possible at all. Secondly, it 
articulates the relation of theory to ecriiars on the basis of 
the conditions of possibility of both i the existence of a Theory 
of §sclsucs can be constituted only by the folds internal to 
language, which allow one language to 'speak’ the silences of 
another, while at the same time remaining isomorphic to -it. It is 
Barthes who exemplifies this type of criticism at its most 
effective. This Is at the same time the reason why there exists 
both a (silent) theoretical practice within sstlturg, and a 
Theory of sStiSBEl. Thirdly, it allows us to re-read the first 
declaration in the light of the 1966-67 project of Pel goal. For 
how can the 'powers' of SStiiSES be clearly forecast without a 
critical interrogation of its conditions of possibility? Portbly, 
it takes us back to the Nietzschean enterprise at the inception 
of the journal, by specifying why end how literature and 
language, are a lESSiSSlS (in all the senses of the word), and 
why the real is the 'impossible’ to both - to use Lacan’s 
terms , At this point we can return to the project of Tel gyel 
as it is delineated in "Programme", always bearing in mind the 
form of critiquo-which underlies the project.

1.6 1Textes de la rupture'

In "Programme" Sellers specifies that the texts which inscribe 
the process of sSXiltitS as well as the theory which speak this 
process have their source in the texts of rupture, defined as 
such only in terms of their ’coefficient of formal-theoretical



Wa&T:.
conteatetlen-’ (no.32:4) texts of rupture are exemplified 
espeeielly by the texts of Mellame end of leutreemont. but also 
by Oente/Snde end Arteud/Beteille at different socio-hieterical 
junoturea. What must be disclosed is the logic of these ruptures. 
It is precisely at the site of these ruptures that the Theory of 
ecriturg is theoretical proctice and aojlturs as theoretical-
acrlptursl practice must situate themselves in order to maintain
their critical and architectonic functions ■ This permits a
knowledge of BStiitilS in its specificity as well as in the ways 
in which it interarticulates with other practices, most
importantly, the economic. Just as realism may be said to share 
the status of the capitalist mode of Production, the critique of 
representation found in the texts of Mallarme and of Lautreamont 
has the same Implications as Marx's critique of capitalist 
political economy. Furthermore they are the symptom of a crisis 
of language homologous to that of this mode of production. 
gSEilHIS Is the "crlse seme, et la revolution violente, le aaut, 
de In llalbillto." (no.32:4) . This crisis of readability is
brought on by the critique of the fores of exchange underlying 
representation The word as a communications! entity is
structured along the seme lines as the commodity as an 
exchangeably one. It is then critique of exchange in 
representational discourse which underlies the political 
commitment of Xfil 9SBl from this point onwards, e critique 
operated by the ‘text' or the 'reseau' of sStilyiS. where the 
critical and the architectonic functions of theory are fused, 
end where the category of production prevails.

For Sellers, the texts of rupture and their theory constitute a 
discontinuous notion of history, aimed primarily at the 
destruction of the pseudo-continuity of literary history, itself



thought
founded on a speculative thought which mlarecognioea 
that the eeoooalc la the a priori determination of all 
(so.32:4). Thia speculative thought can be aaintained only by a 
series of exclusions, repressions and negations. Onco again, the 
functioning of SSEilHIS and its theory as a critique is 
underscored, for these exclusion, etc., are the Indication that 
it is textual sgrlture, that is discontinuity, which underlies a 
'cursive', ’figurative1 end 1 teleologies!' history textual
ecritura is to history what the 1textes du reseau' are to 
language. A history of ecriture is in a position to think the 
completion of a phase of history and its passage to another level 
of history as well as the entrance into history of other dominant 
cultures. A history of thia type is made possible by an awareness 
of the inter-articulation of the literary as an ideological form 
and the economic . Dialectical and historical materialise are 
thus the two forms of knowledge with a claim to validity in the 
theoretical practice of gSEliMfii the theory of this practice and 
its history. These fields of knowledge ore at the same time that 
which define the conteststory power of these practices (including 
theoretical practice) beginning with the definitive break with 
and complete undermining of the concept of ideology. What is at 
stake here is the overturning of capitalist ideology.

"La theorie considers la "littoruture" (et I'ensemble* de la 
culture ou oils se eituc) comee close, Bllo expose desormais 
1•enveloppe de ce qui a'eat penes sous ce non. Bile elahore 
las conditions resiles (econemiques), lea strutures 
eysteaetiquee a priori et lea conditions d‘effaoement de 
Vecriture textuelle en suppimant toute fixation a 
"I'oeuvre" ou a 1'"auteur" (a la fetich'-ation culturclle et

4



founded ou a epeculatiee tbou#bt which eierecognlsee the fact 
that the economic ia the e priori determination of all thought 
(no.32:4). Thia.speculative thought can be maintained only by a 
aeriee of exclusions, repressions and negations. Once egein, the 
functioning of isritUCl and its theory as e critique is 
underscored, for these exclusion, etc., are the indication that 
it is textual SSEliHIS- that is discontinuity, which underlies a 
’cursive’, 'figurative' end ’teleolefieel' history : textual
ecriture is to history what the 'textes du reseau’ are to 
language. A history of ecriture is in a position to think the 
completion of e phase of history sod its passage to another level 
of history as well as the entrance into history of other dominant 
cultures. A history of this type is made possible by an awareness 
of the inter-articulation of the literary as an ideological form 
and the economic . Dialectical and historical materialism are 
thus the two forms of knowledge with a claim to validity in the 
theoretical practice of ecritaiS, tha theory of this practice end 
its history. These fields of knowledge are at the same time that 
which define the contestatory power of these practices (including 
theoretical proctice) beginning with the definitive break with 
end complete undermining of the concept of ideology. What is at 
stake hare is the overturning of capitalist ideology:

"Le theorie considore la "littsrature" (et I'ensemble’ de la 
culture ou elle se situo) comma close. 811c expose desormais 
1’enveloppe de ce qui s'est penes sous ce non. Bile elebore 
lea conditions reelles (econemiques), lee strutures 
systematiques a priori et lee conditions d'effecement de 
I'ecriture textuelle en suppimant toute fixation a 
"I’oeuvre’’ ou a l’"auteur" (a la fetichisation culturelle at



e le fiction corollaire d’nne "eubjectivite creetrice1’). 
CoaKO "conscience hlatoriqueMi ells se trouve necesseiremeiit 
du cote de 1'action revoiutionnaire en cours." {no.31:7)

1.6 Critical/ treunforaetive practice

The theory end practice of gcciiscg ■ this is the Tel Queliaq 
fora of ccnaitaent, for which it is attacked fro* every possible 
platform both on the Right and the Left, attacks to which it 
responds with a vigorous polemic, in almost every issue following 
the Autumn 1966 issue. The most important document to be produced 
during this period of intensive theoretisation is the collection 
of theoretical articles written by members of the group entitled 
IbSSElS dlSDSSehle (1966) and which contains seminal 
contributions by Foucault, Barthes, Derrida and Kristeva. In this 
collection the Tel Quel project la clearly delineated ; the 
notion of sSlliSES is seen as functioning within s constellation, 
the other terms of which are ’text’, ’unconscious’, ’history’, 
'work', ‘trace’, ’production’, 'science1(1968:7), There can be no 
clearer outline of the space in which the project is inscribed 
than the simple enumeration of these terms. The constellation 
which they form has traversed the terms ’formalism’,
' structural ism' , which ware the indications of a break in the
approach to the’literary’ text, placing itself at a point 
preceding these latter three terms in order to locate itself
instead around the Lautreamont, Mellame, Marx, fraud
articulation (1968:7) It is precisely around this articulation 
that the theory of eSEilyie develops. The reformelisatione of 
Marx end Freud by Althusser and Lacan respectively, together with 
that of language by semiotics, and the elaboration of 
graematology by Derrida : such are the co-ordinates of the theory
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are to avoid idealie*, the only method t 
e formalism, articulated with logic, vi 
peychoanelyeie, and whoea object is th 
Symbolic through a critique of the Imegin

h materialism, and w 
determination of

both ecritujs and its theory are 
first in a Leninist and then in a 
one practices are radically 
has a theory and its object been

• The fist upshot of this la th 
seen es political practices, a 
Maoist sense. Secondly, 
interdependent - never before, 
so closely intertwined to the point that one is in fact 
impossible without the other. Theory and practice already coexist 
in the texts of Lautreamont and especially of Mallarae. A Theory 
of these strata must be articulated with materialism and 
psychoanalysis in order to establish itaelf as a critique of 
the Symbolic. At the same time, SSrilHEe is a concept which 
arises nut of the intersrticulation of materialism and 
psychoanalysis. As Sellers points out in "Theses generelee" 
(1971:no.44) a crisis in the capitalist mode of production may be 
grasped ideologically within modes of signification. The 
theoretical bases for such an analysis are firstly historical and 
dialectical materialism on the one hand and the unconscious on 
the other. The tools of knowledge for this analysis are firstly 

_sn experimental practice (the literary avant-garde - the texts of 
Lautreamont and Mallarae) end then the scienoes of language 
(linguistics and semiotics).

"A la junction de eette pratique et de cea sciences - et en 
CSSSCS de la psyehanalyse et du marxlame-laninisme 
eurgiasent dee concepts operatoiree nougegux : eoux
d'ecriture, de texts."(no,44:96)



Returning to the four teres of the subtitle 'Litterature/ 
Philosophie/ Science/ Politique’ : SSlilBES being that mode of
writing, which works within the literary, and yet at the sane 
tine causes it to collapse precisely because object language and 
metalanguage coexist in its practice, is also the process which 
can demonstrate the conditions under which literature is a 
philosophical ’laboratory' in a process of transformation within 
historical materialism (no.44:97) That is, if it knows its 
materialist basis, it will work within materialist philosophy 
(Xenin) dramatising this process of transformation. In this 
sense, ecrj.Jbxj is not a philosophical derivation, but is instead 
the ‘productive reduplication* of philosophy. At the same time it 
is a science, constituting a scientific knowledge of language and 
of of the activity of writing. While its participation is limited 
to the ideological struggle, its function is to cause literature 
as an imaginary structure and an ideological effect to collapse. 
Its only means of avoiding the Imaginary is to establish itself 
as a theoretical science on the basis of materialist philosophy. 
The ideological struggle can never however be directly Political 
i its political duty, which Is more a taking of sides, can he 
carried out only if the above conditions pertain, only if, that 
is, it is founded simultaneously on the sciences of language, of 
history, and of the unconscious. What must be determined Is 
whether or not- and thus far in the Tel Quelian project, the 
reply would be affirmative - a revolutionary theory of the 
economic will find its counter-part in the revolutionary theory 
of the text, and whether or not this will be tenable,

"11 s’egit de savoir si la theorie revolutionneire du 
proletariat, le earxiame-leninieme, sera diffuses ou non 
dans las superstructures (soil, entre autrea, dsna notre







objects or beings which come to occupy its positions. The 
structure as virtuality is differential but undifferentiated; it 
has e differentiating effect. The actualized structures are or 
become differentiated since actualization is equivalent to 
differentiation . although the underlying structure is not 
generative, actoelieetion necessarily occurs in a certain amount 
of substructures, end according to two directions : species and
parts. The differential relations are actualized in qualitatively 
distinct species and the singular points iff the extended parts 
end figures which characterize each species

- The postulation that the underlying structure is essentially 
-roblematizlRg. The structure itself poses the questions or forms 
those questions which it will be possible to ask as well as the 
solutions which must necessarily be coherent with the point of 
actualization reached. In this sense the individuation of a 
structure is purely objective.

- The constitution of at 
but irreducible to the first is necee 
the structure. The series are subject 
secondary to the structure but immanen 
this sense it is possible to speak o 

two structural factors, defining

second aeries corresponding to 
lecesasry for the functioning of 

I variations which are not 
and essential to it, In 
metaphor and metoooay as 
IS two degrees of liberty

in shifting another or internal

tI
*

- The postulation that this shifting and variation is made 
possible by the existence of an empty set or empty position, 
which is defined also as the 'object's' or as the 'third term’.

m in



objects or beings which cose to occupy its positions. The 
structure as virtuality is differential but undifferentiated; it 
ties a differentiating effect- The sctualised structures are or 
become differentiated since actualization is equivalent to 
differentiation . Although the underlying structure is not 
generative, ectualiaetlon necessarily occurs in a certain amount 
of substructures, and according to two directions : species end
parts. The differential relations are actualized in qualitatively 
distinct species and the singular points in the extended parts 
and figures which characterize each species

- The postulation that the underlying structure is essentially 
problematizing. The structure itself poses the questions or forms 
those questions which it will be possible to ask as well as the 
solutions which must necessarily be coherent with the point of 
actualization reached. In this sense the individuation of a 
structure la purely objective.

- The constitution 
but irreducible to 
the structure. The i 
secondary

least a second series corresponding to 
rat is necessary for the functioning of 
are subject to variations which are not 
but Immanent and essential to it. In

. is possible to speak of metaphor and aet-nomy as 
the two structural factors, defining the two degrees of liberty 
in shifting : from one series to another or internal to one

- The postulation that this shifting 
possible by the existence of an empty 
which is defined also as the 'object**'

variation is made 
or empty position, 
as the 'third term'.



The empty set is defined es being always shifted or lacking with 
respect to itaelf. It belongs to none of the series: in this it
is the eminently symbolic element, which because of its constant
shifts, allows the re 
series. Because it it 
it is that element of

in itself, it makes
different structures impossible

ib shifting of all other elements of the 
empty position, defining a zero degree, 
structure which allows the articulation 

with one another. Being undefineble 
setting up of a hierarchy between the

- The impossibility of either a being or an object occupying the 
empty set. Unoccupied it is nonetheless accompanied by en 
eminently symbolic instance - the subject. The subject in 
structuralsm is a nomadic subject, accompanying the shifts of the 
empty set, and constituted by them. In this sense it is unstable 
and dispersed.

- The subjection of 
complete emptying (the 1, 
of the empty set, both

two 'accidents * - either the 
of accompaniment) or the filling up 
which lead to the occlusion of the

empty set, giving rise to contradiction within the 
Since the structure in necessarily primary to any possible 
actualiaation, contradictions within the structure ore not 
imaginarily or ideologically imposed on it but are made possible 
by its functioning and derive from it. Structuralism aims to 
reveal the functioning of the structure by releasing the empty 
set from that which occludes or fills it. It is at this point 
that the 'structuralist hero’ comes into play, being that nomadic 
subject devoid of identity, end constituted by non-personal 
individuations end pre-individual singularities. The only 
guarantee that the structure will not once again initiate



contradiction will be the ability of this hero to survive the 
shifts in the structure and to himself set in motion the 
variations of the relations of symbolic elements and the 
redistribution of singular points, according to the functioning 
of the structure.

A structuralist analysis can however only proceed once the 
given structures are conceptualized es systems of signification, 
i.e. structuralism proper would be preceded by a eeuiotie moment 
in which the structure could be apprehended as a significatory 
system. Embedded in the significatory,, and interarticuleting 
with materialism end psychoanlysis, gSEiiure and its theory may 
be seen as eminently structuralist. This is at the same time the 
reason why the theory of sSliitiES will be based essentially on 
semiotics. Moreover the fundamental impulse of semiotics is a 
structuralist one

Apart from being in a position to apprehend all structures as 
significatory systems, and thus to tackle bead on the problematic 
of the signifier and of ecrityrg itself, semiotics is able to 
account for the inter-articulation of language, materialism aud 
psychoanlaysis. Semiotics is in the unique position of offering 
an analysis which may in fact function as a 
structuralism/critique in the Deleusian sense, of intelligibility 
in general in its fundamental dependence on signification while 
taking into account historical and social determinations on the 

ad the cesstilotion of the subject on the other. That 
is, it is able tn hold within its range the interra1stionsiips 
end interdeterminations of language, production and desire . 
What this implies is a complete and thorough critique 
constitutes the Imaginary structure i the commodity and



syeptoe as significatory inetancea. While the subject's 
experience of the Real occurs wholly within the Imaginary, the 
poesihle relatione of the subject to the Real are constituted by 
the Symbolic- that is, by the unconscious and by production , or 
more precisely by the 'lack' (the empty set) which enables the 
functioning of both es underlying structures, The Real then 
appears as an entirely inaccessible structure In itaelf, within 
which it is fundaaetally the raw force of subjective end social 
need which can be seen to be functioning .

Here, the significance of the two Foucault articles cited 
earlier ("£e 1engage a I'iufini”, "Sietanee, aspect, erigioe") 
cannot be underestimated. The Real is necessarily impossible to 
language - es it is to all system of representation. These 
systems find their source in a fundamental and inevitable 
absence , In the Deleusian model, this lack is located in the 
underlying symbolic s

Semiotics could thus be deployed as a critique. Dltimetely whet 
it provides is precisely the critique of exchange neceesary to 
the theory of tstitugg, on all of the inter-articulating levels 
of language, production and desire, as well as those concepts or 
processes capable of subverting exchange. Sxchenge as the 
instance which governs and maintains the capitalist mode of
production, as 
transcendental a 
aignfication (or 
occlusion of th 
another. If it
interarticulate

ell as the acceptance of the subject es a 
d unified subject, and the realist system of 
all communicative discourse) operates the 
'lack' i one 'fullness' is exchanged for 

can be shown that all of these systems 
nd are dependent on a constitutive emptiness,

the ideological system on which they are based m a exploded.
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BSEityESi which directly implicate: its subject, and ia
embedded in the socioeconomic, is thus indieeociable from the 
Merx-Freud articulation. An articulation which is in itaelf 
subversive, and predictably every attempt ia made to recuperate, 
institutionalise or attack it . Sellers' "Be Ouclquea 
Contradicti.one" (no.38) ie an attack against bourgeois-invested 
rightist and ao-cei led 'leftiet ‘ disconrses. Restating the 
commitment of the Journal to o Marxiat-Leniniat materialism, to 
the class struggle and to a new Ideological basis, he cites the 
attack on Lacan and Althusser, as well as on Tel Shsl itself, as 
examples of the attempts to devaluate and recuperate practices 
capable of transforming Western knowledge:

"Ce qui as joue ioi eat decisif : e’est le problems de
I'artieulation de Mnrx et de lenine avec Freud. Nous disons 
quo la possiblite de cette articulation subversive va etre 
empechee a tout prix. Soit en tirent le psyehanalyse "a 
droite" (vers 11idealisme : Freud sens Marx et Lenine); soit 
en aeaeyant de eaintenir le marxisme-leniniame dans un 
personnalisme psychologique ou, a 1'inverse, dans une 
activlte stereotype (revislonnisme de droite
gauche" a Freud)." (no. 38: Hi)

The Marx-Freud articulation ia subveraive in so far aa it 
replaces the positions of history and culture on the one hand 
and personnalisn or subjectivism on the other with
sytematisetiona able to reveal the underside of both. What is et 
stake here ia the complete subversion of the ideological force of 
the myths of history/culture and personalism/subjectivism',
through a critique which can reveal the disguises and lacunae 
which enable them to function as ideologies, which would



eeeningly appear to be eeperete, but which are radically 
interdependent. When language ia included In thin articulatory 
system, an entire system of intelligibility will be put into 
question. If this interrogation la necessary as a revelation, its 
effectiveness as a political practice hinges around the
possiblity of transforming that system of intelligibility. 
Returning to the Deleusian model, what is necessary is a
transformation of the imaginary structure which mediates the
relation to the real, through a tranformation of symbolic
structures, by accentuating and attempting to ’push through' the
schism which is already operative in the symbolic structure, and 
which makes the ’texts of rupture’ possible. This would in turn, 
implement a relation to the Real which is different from that 
which ia maintained in Western thought,

While semiotics as the Theory of theoretical practice may
provide knowledge of the underlying structure, SSriture as a
signifying practice ia the setting in notion and functioning of 
those concepts which semiotics/grammatology, interarticulated 
with materialism and peychoanlalysis, es well es (and this is of 
primary significance) with the rediscovery of the ’texts of
rupture’ reveal es beiag the conditions of possibility of
representation itself, and oil that is concomitant with it :
process, productivity, desire, Jouiosanca, trace, difference,
What is postulated then is that ecriture is in a position to
transform the system of intelligibility. As Sellers states in an
interview (no.43:76) : "I'eerlture n'est pas la domeatique du
reel, ou de 1’economie, alia an eat la force de transformation 
symbolique" . He goes on to say that icrityre is one specific 
level in a multilinear and discontinuous history caught in the



general course at history, that is, in the transforeatIon of 
modes of production. It is not a matter of a linguistic 
functioning which accounts for a so-called revolutionary reality, 
but of a revolutionary practice, acting in correlation with other 
specific practices. A social and economic revolution ceanot take 
place in a significant manner without s concomitant ideological 
revolution. The need for en ideological revolution accounts for 
the massive impact which maoist thought and the Chinese cultural 
revolution had on $el Ougl, manifested especially . in the 
’souvsoent de juia 1973', but which had already had an influence 
on the members of the group from as early as 1966, most notably 
on Sollere himself. Hhat ie labelled an ideological revolution 
here would imply a rupture with the prevailing imaginary 
structures of language which are dependent upon an occlusion of 
the terms listed above as being those terms which would define 
ecritugc (in its relation to the unconscious and to production) 
and a movement towards an imaginary structure which would not 
occlude these terms - if this ia in fact not impossible, by 
definition. The symbolic structure would shift according to the 
possibilities aready inherent to it, since it ia impossible to 
impose anything upon the Symbolic, being that which necessarily 
precedes any Real or Imaginary actualiaation, The text of 
ocriturs would then be that text which never loses sight of the 
constitutive lack, constantly pointing to it but never speaking 
it, never filling this empty apace, for to fill it is necessarily 
to occlude it. gssilSES as a scriptural practice functions as a 
■dramatisation' of the symbolic, in that it cannot provide a 
positive knowledge of its underlying structure. It does 
nevertheless reveal its functioning by the fact that it operates 
in precisely the same manner. The danger which constantly 
threatens the notion of aSSiigCS’ as politics! practice, is that



it will precipitate further occlueions and contradiction by 
S$iSSB$2S8 to impose a tranaforDation upon the structure. The 
underlying problematic of aoriSyga would then be the" possible 
contradiction between sSEi$9£9 in its specificity on the one band 
and Ssrliyre as political practice on the other.

It is to the wort of Kristere end Barthes, the two theorists 
most closely connected with the Journal to which we now turn in 
order to examine what this practice of writing can and cannot 
achieve. Of the two it is Kriateva who is more directly involved 
with the Journal, becoming a member of the editorial board in 
1970. Barthes too participates in this project : many of his
articles were first published in the Journal , and a number of 
his books were first published in the 'Collection Tel Quel*. More 
fundamentally however, throughout his career as theorist, critic 
and writer the preoccupation with SSEltugg remains almost 
obsessive. Barthes and Kriateva are undoubtedly the most 
important figures to arise et this particular juncture of the 
development of that mode of signification which we call 
literature. Vet their views of the possibilities of commitment in 
SSEitSES are very different. It is these differences which I will 
endeavour to explore.

uu ftk. r ... eg* ...



the tern 'ecriture’ will reeain untranslated throughout, tn 
order to avoid confusion and to retain its specificity, 
for a translation of all french quotations, see Appendix A, 
All translations are ny Own, and are indicated by Rosen 
numerals.
By the ten ’setalingual’ is implied the self-reflective 
nature of ecriture, within which there is a coexistence of 
the mete- and obdect-lengosge. This eelf-roflactivity is one 
of the marks of ecriture. As such the Nouveau Romeo is a 
form of ecriture. See Stephen Heath (1972): IbS BSS2SSS

See Jekobeon (1971)
See Deleuze (1989)
for an elaboration of ecriture os negativity, see chapter 4. 
That is, evokes a 'being' foreign to the process specific to

Thus representation depends, 
techniques end functions which
Esersgsniaiigfi.
The word 'originary' is used here only 
object ie not to discover the origins o 
which makes it possible. Derrida, in h 
Seenca"(1970) also speaks of the 'fold 
made possible by the blank space as absence.
The concept of 'reseau1 is strikingly similar to the not ion 
of intertextuality developed by Kriateva and derived from 
Bakhtin. See chapter 2.
See chapter 2, This is congruent with Kristeva's 
understanding of the intertext as a necessarily spatial

ontology,
constitute

f language, bi 

!' of language,
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category.
»ee i.acan (1977) asp. "The function nd the field of speech 
and language in psychoenalysia" (pp.30-114) and "On a 
question preliminary to any possible treatment of 
psychosis." (pp.179-22)
That is, of an identity between language and an ontology 
extraneous to it.

See Balibar and Hacheray (1981)
See Baudrillard (1981)
See Balibar and Hache'ey (1981)
SliSiBS Degree Jgr2 (1968a) who 
this type - see also chapter tbi 
By the term ’imaginary’ is mean 
a relation to tne real is established 
’Symbolic’ is used here in the sense 
underlies and constitutes the possibility of real and 
imaginary structures. See Deleuse (1975) end Lacan (1977). 
Deleuae (1975). All translations from this article are my 
own. See also Carusi, A. (1986) from which this section is — 
adapted.
These terms are used in a psychoanalytic (Lacenian)
sense, but are further qualified as in Barthes (1975).
Deleuae uses the following to clarify thin point : while 2
is an instance of a real relation, and x2 + y2 - R1 » 0 
is an instance of en imaginary relation, dy is an instance 
of a symbolic relation, where the elements have no 
determinate value in themselves but are nonetheless
reciprocally determine-' within the relation. Examples of
this are modern algebra, the system of phonemes, end Levi-
Strauss’ liinchip system.

is of course Barthes in 
attempts a history of

structure through which 
inteined. 
structure which
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Krieteve ; e possibility of commitment

1 Semanalyeis

A discussion of the Tel duslisn notion o 
possibilities of commitment would remain truncated without an 
exposition of Kristevo's position with respect to ssriiHES end 
the social. Echoes of Kristova’s work and particularly of 
seaanalysis, the theory postulated by her in order to account for 
signification (signifiance), are strongly felt in Jel guel after 
1868. It is undoubtedly Kristeva who is closest to mainstream Tel 
Quelian thought, obviously because it is also she who played a 
major role in actually forming that thought.

Sssslsiikii. 8S£bSE£hes ESSE une aoganslxigt 1979) , the first 
collection of articles published by Kristeva, although often 
neglect ad in overviews of her work , is of crucial importance 
since it is here that the bread outlines of seosnalysis are 
sketched out. Not only do the studies included in this collection 
indicate the main thrust of Kristevo's work , ie. to establish 
the Sgeciflslty of poetic language as a signifying practice, but 
they also demonstrate what semanalysis must be end with which 
fields of knowledge it must articulate, if it is to be able to 
account for this specificity as well as for the socially end 
ideologically transformative powers of this aigniflying practice.

In the article " 
Kristeva claims the

e system and the speaking subject" 
a theory such as sow .•’ysis 
om two trends in samiotlc studies,





materialiam on tht 
accounting for tt 
aocio-historical e

one hand sod with poychoanalyaiB on the other, 
double embedding of the literary text in the 
d in the unconecloue , through its acception

of the speaking subject as being fundamentally split, and as 
being constituted through aooia-fSBiilial constraints on the one 
hand end physiological drives on the other .In thus delimitating 
the sphere of seaanalytic studies, semsnalyis is established as 
a material 1st theory which ie also the only eemiotic theory 
Capable of broaching the question of literary production.

However, in the articles contain'd in Semeisiijie , which as its 
subtitle indicates is a ItSESb f@I 1 MQanalgsis, the foundations 
of this theory are by no means as clear-cut. The collection is
marked by hesitancy end 
could be used for an 
language. Linguistics, 
others are all used as levs 
of poetic language, a

testing out of various bases which 
ysis of the specificity of poetic 
mal logics and mathematics amongst 

the analysis of the 'otherness' 
Oriental end Asian thought. The

k presents e
upon from sev, 
eclecticism in no 
which is perhape

social systems and 2)the 
underlie the specifici 
laOHBSS ESSSlSHS! 19™) provides 
determinations of 
concentrating on

object of analysis - poetic language - converged 
perspectives. This seeming 

rom the value of the collection, 
t insightful theories we have of 
city, It is particularly valuable 
icipation of the literary bBxt in 
s of the loglssl operations which

of poetic languago. La BiXfilHtlSB Sti 
islysis of the unconscious 

terary text .In this chapter I shall be 
aspects of SeggistikS dealing with the

literary t io- historical or ideological systems.



2.2 Poetic language end the noctal

Kristeva ■ 
social systems in tl

S)by accounting : 
historical Juni 

3)by the postulai

participation a 9 literary text i

of Bakhtin's notion of jiglogiia. 
a specific idaolsggrae at particular

s notion of ioisrississiity.

the existence of i 
imply the others; 
operating, intertpxtual 
dialogism, the notion 
interchangeable terms, 
the combination of the 
of the literary text, peragremmetisms being a term borrowed 
Seussure’s 6B9g£BBBSgi which is used as a 'label' for 
specificity of poetic language .

erleps between these three notions and 
if the three may be said to necessarily 
where dialogism may be seen to be 
i will also be in operation. However 
dec; t ie end intertextuality are not 

Each does specific work in the theory, and 
ir operations results in the paragreaeatism

2.2.1 Dialogism

This notion is taken from Mikhail Bokhtine'ŝ Profcjggi BSStiiSi 
Bfinisiixsltaxo and IvggsbSlSXS Trssssie Bsksliis end is evidence 
of Kris leva’s willingness to search for useful tools from various 
sources end to set them to work in semanalysis. The exposition of 
dialogism is to be found io the erticle 1Le not, le dialogue et 
Is roman’ in Ssesistlhi (1979:82-112) as well as in Le Jspie jg 
BsaSS (1970).

In Bakhtina's analysis the status of the word is introduced as 
the minimal unit of the structure, which is studied with respect



to Its status as a sente complex io Its articulations with other 
words in a sentence or sequence, What must then be established is 
that the same functions or relations exist in larger sequences as 
those which exist in more restricted sequences, the basis for 
this attention to the word end its articulations is that the
dialogism implicit in the word as minimal unit of the utterance 
causes the utterance to be studied as discouee and not merely as 
language. That is, the utterance is always geared towards and
arises out of a concrete context, whereby it gains its non-
reiterntive end unique charncter, as opposed to signification in 
language which is reiterative (Todnrov 1984:45) The space in
which the word functions ie three dimensional or is defined by 
the interaction of three different elements : the addresser or
the subject of writing, the addressee, and exterior texts. Thus 
the status of the word is defined both horizontally (the word 
belongs to both the subject of ecriture and the addressee) and 
vertically (the word in the text is oriented towards the anterior 
or synchronic literary corpus)(1979:B4) The horizontal axis oi 
the text ie thus defined as being that of the subject and 
addressee, and tho vertical axis so being that of the text and 
context. However, while the word is shared by both addresser end 
addressee, tho addressee exists in the text only oe a discourse, 
which merges with the discourse of the subject in the text, The 
discourse of the addreffsee brings with it the corpus of other 
texts end contexts (social texts) in which the addressee (as well 
as the subject or addresser) opcrotes. This interaction defines 
the necessarily sociological character of the utterance, Despite 
the feet that the utterance is seen as a unique phenomenon which 
implicates both speaker end addressee, it in no woy points to the 
individuality of the speaker. Bakhtin points out that "the entire



verbal part of human existence {external and internal diiicourse) 
cannot be charged to the eoeount of the unique subject, taken in 
isolation; it does not belong to the Individual but to his social 
group (bis social environment)" (todorov 1984;30) . The utterance 
therefore brings with it the entire gamut of the social relatione 
of a particular eocio-historical Juncture : "No utterance in
general can be attributed to the speaker exclusively; it is the 
EESdaSt Si the lalSMStlSD Sf iha iBSSilSS!!torn, end, broadly 
speaking, the product of the whole complex sgslil SitSatiaa in
which it hee occurred" (Todoro 
interaction between the horison 
(and therefore the utterance) 
least double : "le mot (le tax
textea) ou on lit au moins un eu

1984:30), As a result of the 
>1 and vertical exes, the word

:) eat un croisement de sots (de 
u on lit au moins un autre mot (texts)" (1879:84) , The 
ations can be seen to extend throughout the whole text, 
inciple of articulation stated above: what functions in
sequence functions also in larger sequences. The notion 
extuality is directly drawn from this : "tout texts se

construit e moeeique d 
et transformation d'un 
d'Intersukjectivite a'ins 
langsge poetique se lit, a

tout taxto eat abeorpti-n 
A la place de la notion
I'inierissitielits, et le
s douhlo" (1979:85)

Bakhtin1s notion of dialogism enables Kristeva to determine 
exactly how the literary text is embedded in and to a oar.ain 
extent determined by the social. The word, as the minimal 
structural unit is a mediator between the text and the cultural 
and historical surroundings, as well as the regulator of the 
transformation of the diachrony into a synchrony, The latter 
aspect plays a central role in the transformational analysis of 
narrative in &e gexte du Ro»gn(1970). This text is an elaboration





semantic expansion which allows for the hypothesis that the 
evolution of literary genres is the unconscious exteriorisation 
of linguistic structures at their different levels <1979:8Sj end 
it •1 precisely thin hypothesis which is demonstrated in the
transformational analysis of the novel undertaken in jje Texte

In le Tegte du BomSB the word as the minimal structural unit of 
the text is replaced by the consideration of the status of the 
uttersoce, which is defined in the same terms as the status of 
the word (1970:86-87) This is an interesting move since it 
implies that the utterance - in this case the novel - may be seen 
as an SStsrisrlgStlSB of linguistic structures which does not
necessarily fall entirely within the realm of linguistic studies, 
precisely because linguistics cannot account for the role played 
by the other in the formation of uttorances, Dislogical
relations, in turn, era irreduceable to linguistic structures, as 
well as to logical and slgnificatory structures :

"Ils (rapports dialogiques) doivent %tre habillos de mots, 
devenlr dee enonciations, des expressions par das mots des 
positions de divers sujets, pour quo des rapports 
dialogiques opparaissent entre eux,.. Les rapports 
dialogiques sent ebaolueent impossibles sane dee rapports de 
logique at de signification muis no so reduisent pea n eux, 
ayont lour propro specifioite." (1970:89)

Thus the literary text functions both within and without
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eonteatatory:

"Pour lea textea poetiques de le aodernite c’eet 
<1’intertextuelite), pourriona-noua dire aace exagerer, une 
loi fondaaentele: ila ae font an abeorbant at an detruiaant
en aente tempa lea autree textea de 1'espace intertextueli 
ila aont pour ainai dire dea slier:JSDSliSB discuraivea."

It ia becauae the text 
be oeen aa conatructing 
reading) : a proceee of \ 
and aaainilation of othei 
both affirm and negate 
garde texts ). Intertex 
determination 
operates, as 
productivity

in ec£ituEe;leeiy£g (writing- 
citing which Is simultaneously a reading 

, which it may affirm or negate or 
imultaneoueiy (Leutreamont and all avant- 
xtuallty is a point of entrance to the 

logic whereby poetic language 
a process of production or the 
text, It allows one to place the 

olitical and historical co-ordinates, by 
t which it may also contest. The 

link between intertextuality end contestation is further
clarified by the notion of the ideologeme.

*

The ideologeme ia the function which relates t 
intertext. Kristeva defines the ideologeme aa

"le foyer dans 1equal le rationelite connaieaante aaieit la 
transformation deg eggnogs (auxquels le texts eat 
irraductible) an ui. tout (le texte), de mama quo las



insertions de cette totalite dans le texte historique et
social." (1979:63)

The ideologeme may be said to be the ’materialisation’ of the 
ideological in the text. It ia a concept which is at once broader 
and more 'tangible' than in t ertextuali ty, for it concerne the 
relations between a society and its significatory systems. It is 
based on the possibility of constituting a typology of cultures 
on the basis of the type of relations between a culture and the 
sign or the type of negation operated by the signifying unit, a 
typology which is particularly accessible to semiotics, and which 
more importantly, establishes semiotics as s science of the 
ideologies which subtend all signifying practices. (1968:316)

Kristeva initially distinguishes between two ideolegemes : that 
of the symbol and that of the sign. The ideologeme of the symbol 
characterises European society up to about the 13th century, and 
may he defined as a cosmogonic 'semiotic' practice, the elements 
of which refer to universal, unrepresentable and urrknoweable 
transcendentals (1979:55). There is a univocal connection 
between these transcendentals end the symbols which evoke them; 
the symbolised transcendental is considered to be irreduceable to 
the symbol itself, which .a merely a mark. Symbolic units (in the 
epopee, contes populeires, chansons de geote) are units of 
restriction in relation to the symbolised universale (heroism, 
courage, nobility, virtue, etc). Therefore in its vertical 
dimension (universale - marks) the symbol has a function of 
restriction, and i, its horizontal dimension (articulation of 
signifying units) its function is the avoidance of paradox, since 
in the logic of the symbol, oppositional units are exclusive.



Where contadiction does occur, it oust b« immediately resolved, 
and Is therefore occluded.

The period from the 13th to the 15th centuries sees the 
conteatatlon end attenuation of the symbol. The ideologeme of the 
sign begins to appear, but maintains the fundamental 
characteriatic of the symbol. The sign too ia aerhed by the 
irreduceabi 11 ty of its tens (referent to signified and signified 
to algnifier); the sign, like the symbol Is dualist, hierarchical 
and hierarchising. However, in its vertical function the sign 
refers to entities which are more restricted and more 
concretised. These entities ere described aa reified universale 
which, related within the structure of the sign, are immediately 
transcendentalised, thus becoming theological units.

"Le pratique semiotique du aigne aaeimile ainai la demarche 
metophyaique du synbole et la projette eur 1 ’ ’immedielement 
percept ible*; ainai valorise, V * iem'ediateaent perceptible* 
se transforms an objectiyltg qul sera la loi maitresse du 
discours de la civilisation du aigne." (1979:57)

Thus the transformation from the symbol to the sign in no way 
implies the disappearance of transcendentals, but only the 
objectification of transcendentals, which may also be termed a 
transcendence of the referent vis-a-vis the sign. Neither is the 
semiotic practice of the sign more tolersnt of contradiction than 
that of the symbol, although it may appear to be so because of 
its horisontel structure. The sign is nrticulated as a metonymic 
sequence of displacements which signifies a progressive creation 
of metaphors (1979:67). In this way, the text appears to be an
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which an arbitrary ending is passible, since 
eras a,~ear to bn linked together in an 
This is however illusory since the trajectory 
is programmed by the ideologeme of the sign, 

finite dyadic procedure, which installs a 
i the terms of the sign (referent - signified 
which interiorises oppositional dyads in the 
iras, constructing itself as e tesolutlon of 
;he transformational analysis of the novel, it 
it the novol, constituted by the ideologeme of 

the sign, has a programmed ending identical to that to he found 
in the symbolic semiotic practice, constructing Itself as a 
series of loops, with an overlap of beginning and ending. 
Therefore even if the oppositions! dyad is embiguated in the non- 
disjunctive structure of the novel, its resolution is pre-given.

open structure, 
the oppositional t< 
unpredictable way. ' 
of these sequences : 
that is, by a closed 
hierarchy amongs the 
- signifier), ai 
articulation of 
contradictions. : 
becomes apparent

In the ideologeme of th 
an exclusive disjunctior 
conjunction (— I — ), wt 
resolution occurs by mot

symbol, contradiction is resolved by 
(non-equivalence — * — ) or by non- 
le in the ideologeme of the sign, 
is of non-disjunction (- - V — ). Non­

disjunction becomes possible only with the ideologeme of the sign
since the sign 1) does not refer to a unlvocal reality, but
evokes a number of images and associated ideas; 2)it's
articulation is combinatory and therefore correlative - it’s 
meaning arises out of its combination with other signs; 3) most 
Importantly, the sign implies a transformational field in which 
at'— ‘'ires e-.y be engendered and transformed. (1370; 35) It is the 

.r e of transformation which makes the synthesis of
- Lionel terms possible, creating a situation where it 

momentarily becomes impossible to definitively place an entity in 
the positive or negative axis of an oppositional dyad. Thus the
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'Dane1 in Jehan de Saintre, analyeed by Krieteea in "Le texte 
cloe" (1979:62-01) end in Is ISSlS ds BSSSS ie eometiaea narked 
by love, aooetlmee by hatred. The immediate figures to appear by 
virtue of non-disjunction are tboee of the double, the mask, 
dissimulation, etc., all of which have ambivalence or a 
(temporary) undecidability . a6 a common fee.ore. Thus the sign 
fills in the gap between opposing or contradictory terms by a 
ploy of ambivalences : it therefore makes the entire trajectory
of the novel possible, in the obvious sense that If the 
transformation of the oppositional dyed where foreclosed, as it 
is in the symbol, the spatialioetion and temporaliaetion 
particular to narrative would not be possible

ideologeme of t 
unpredictability a 
its articulation. Displacements a 
unlimited as they appear to be, s 
may allow some freedom in the spa 
dyed, the terms of the dyad nevertheless p 
ending and the beginning of the novel. For example, in jghan d$ 
Saintre, the oppositional dyad ia present in the form of a 
thematic loop (life - death), the terms of which are non- 
alternating and exclusive, and which reinstall a definitive

specific genre is thus constituted by the 
u sign, which allows for a measure of

in the sequence of displacements of 
not however, arbitrary and 
ce although non-diejunction 
between the oppositional

positive-negative axis, 
oppositional dyads in tl 
non-disjunotive. Thus 1 
its beginning, since tl 
are always pre-existent 
narrative, its conclusion

,ich ultimately, comas to mark oil the
text, which otherwiae functioned as
i ending of the novel is programmed in
exigencies of the exclusivity of terms 
Athough ambivalence exists within the 

will always ue a condemnation of
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Itself, is not determined by the ideologeme of the sign! it does 
not participate in the hierarchical closure necessarily Implied 
by the sign. In jjefean de Saintre a distinction is made between a 
phonetic and a scriptural practice, and although the latter is 
marked pejoratively, the instance of production underlies that of 
* artificial limit, arbitrary lew and subjective completion'.

s a productivity sae 2BlZ be closed M  arbiiEatllli 
no finite hierarchy.

e eat 11 acta differential par 
excellence, reservant au texte le statut d’un autre 
irreductible "a son different, qui est aussi 1'ucte
correlationnel pat excellenco, evitant touts cloture das 
sequences dans un ideologeme fini at les ouvrant a un 
agencenent infini, cat acta sera supprime nt on ne 
1 * evoquera que pour oppoaer a la 1renlite objective' 
(1'enonce, le discours phonetique) un ’artificel subjectif' 
(la pratique scripturale)." (1970:54)

It is precisely the productivity of the activity of writing, 
which although marked pejoratively at the inception of the novel 
as a genre, is still inscribed within the text, that comes to be 
occluded in the realist novel. The status of the text as product 
is made possible by the Ideologeme of the sign, which allows for 
a structural closure. The realist novel is completed structurally 
but not composittonally : a compositional completion is in fact
not necessary to it since the novel at this stage of its 
evolution, does not appear as discourse. Thus tbs realist novel 
appears as an expressivity of pre-exiatent meaning, an 
exchangeable product, as literature : "le regne de le littgrgiurg
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instability else results i 
solidarity between signifiar a

the dieequilibretion of the 
d signified, in Saussure’s notion 

of the sign. Thia is the first step of a critique of the sign as

expressivity and as product to collapse.

apparent
social/hie
different

closure

extuality and dialogiea result in 
xt of other texts which are exterior and for 
language then appears as an sstitsrŝ lsslsrg, 
n in which two different ayateas or lot 
: that of poetic language and tl
orical/cultural texts. IfiEiture however open 
ogle to that of the phonetic word, as was indi 
mt sSliiBIS cannot bo brought to completion 
the word, but is always completed arhitrari 
I fact that SEEliSES is not determined by the 
lisation of disjunction, as is the case w 

narrative. Consequently, ecriturg does net operate acco 
the exigencies of truth (0-1 logic). It operates ins 
another space which Kriateva defines as paragrammatlc.

Intertextuality is operated in the text by
affirmation, or by a simultaneous negation end affirmation of 
other texts, the-latter resulting in their effective collapse, 
furthermore, intertextuality itself is mode possible only by the 
epatiolisntion operated by gEEilSrS. This implies not only the 
contestation of these texts or logics, but their transformation 
within the text. That the text may operate outside of a dominant 
logic, and may transform it within its own structure (as occurs 
in Jehan da IgiaiEl). end that it may participate in the



transformation of a signifying eyataa La then evident. What 
remains to be considered is Just how active a role the literary 
text playo in this transformation, and if the revolution of 
poetic language is only the indice of a broader revolution of 
signifying structures, or if it stay actively revolutioniss these 
structures.

In ’L’engendrenent de la formula' (1979:217-310) Kriateva 
indicates that the text does have an actively transformative 
potential (i.e. that it may in some sense iniiiSlS 
transformation) since it is able to produce new symbolic 
notations in much the same way as the formulation of logico- 
matheaatical operations (e.g, imaginary and unreal numbers). The 
production of now symbolic notations is possible because of the 
transformation of signifiers which occurs in the text. The only 
question which now remains for Kriateva is to determine exactly 
feow the the text comes to have this transformative function :

"tin travail immense s'ouvre devent nous: trouver comment 1st 
textes au cours das a geo ee sont faits las agents des 
transformations des systames de pensee, et ont ports dans 
1'ideologic oes refontea du signiflent qu’ils sont aeuls, 
evec la travail logico-mathematique, a produire."

Barthes, however, is a little more sceptical about the ability 
of the literary text to carry into ideology the transformations 
it eon effect in its own system. The difference of their 
conception of the transformative power of the text centres around 
a slightly different understanding of ecjiSBrf.





only for the purposes of making the material manageable.
See chapter 4 for a detailed discussion of paragrammatiem. 
Bakhtin 1963 and 1965 respectively, Moscow, as quoted by 
Krlsteva (1979). For a detailed dissuasion of dielogism and 
intertextuallty In the work of Bakhtin, see fodorov, T.

Such an analysis is undertaken in "Pour une seaiologie des 
paragraemes" (1979:113-146) .
The reference to this quotation in Todorov (1984) is 
Voloehinov / Bakhtin (1976) : Freydianisg i A SaChiSl 
SciSihae trans. by 1.9. Titunik New York : Academic Press 
pp.128-130. There is some doubt as to the authorship of this 
text, and others. While it has been ascribed to Voloahinov, 
recent evidence implies that it was actually written by 
Bakhtin, or at least that the ideas developed were 
originally Bakhtin's. The same goes for several texts 
ascribed to Medvedev.
For a discussion of Bakhtin’s notion of translinguistics 
see Todorov (1984:24-28)
See chapter 4.
See pp S" - 66 for a discussion of non-disjunction.
This simultaneous negation and affirmation is essentially 
operated by the complementary logic of the paragenematic 
space. See chapter 4.
The concept of 1 reified universale' is borrowed from V.W. 
Quine (1953) : "Deification of universale" in From a iaSigal 
esiDi St YisH Harvard University Press, as is "the 
differentiation between two acceptions of the signfiyng unit 
I one in the apace of the symbol, the other in the space of 
the sign..." (Krlsteva 1979:33, footnote 4). Translation my

kit . 6̂.. h. m



That is a epatieiisation and teaporalisation based on the 
diatanee between or the ties taken to traverse the 
trajectory formed by the 'loop' : disjunction / non-
disjunction. It is st the same time this deployment of space 
end time make possible by the ideologeme of the sign which 
allows for the character and its psychology in the novel. In 
contrast to the novel, in the epic, determined by the 
ideologeme of the symbol, the Individual is either good or 
bed (disjunction) I because non-disjunction does not 
pertain, there con be no possibility of engendering a 
psychological character.
The definition of ecriture as differential and
correlational is congruent with Derrida’s postulation of the 
differential-supplementary structure of ecriture. See "la 
Double Seance" (1970)
See chapter 4.
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Barthea : the limitation: of commitment

1 diacontinuitlea in Barthea1 thought
it aeema almost Impossible to hold 01 
work is at onus flexible and fleeting; 
It is at times the very eioplic: 
disarms. Amongst seaioticlana 
profoundeat understanding of the

disarticulating them with the uti 
theorists and critics, it is aga 
into what it is is Hriis- perhaps 
which one can no longer call him a 
own sense of gcrigtenr. Whatever 

appear excessively 
formulations are couched in such 
attempted to deal with certain com 
follow the directions they point 
difficult to write about Barthes w.

.0 something stable. His 
modest in its formulation 
if his expression which 
is Berthes who has the

ins , articulating and 
ie. And amongst literary 
10 has the keenest insight 
teuse there is a point at

.eavyhanded, since his own 
subtlety. I have here only 

i preoccupations, and to 
icwever it is extremely 
being overly reductive.

heorist, b

and History

Berthes' broadest preoccupation may bo snid to be the activity 
$ itself. Witl <n this, we any distinguish between 1) a 

concern with the ethics of sSllitilS and 2) the attempt to 
determine whet may be culled a 'trenshistorical and permanent 
form of literature.’ (1972:167) In this, Barthes may be said to 
be the Foucault of literature. Both projects are announced in 
Briting Degggg gggg which is defined by Barthes as being "no more
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3.2 leoguege - style - eeritore

The language - style - ecriture configuration eppeare for the 
first time in BsitiBg BSgESS Zero, and accounts for the «ay in 
which literature participates in the social. Although it ia here 
a rather loose configuration as coopered to its later conception, 
it already contains the ingredients for a freudo-aerxist 
synthesis. Language end style are the ’raw material’ of ecrituge, 
defining on the oee hand the linguistic possibilities open to the 
writer, and on the other a "sub-language", which is the "carnal 
structure" of the author (1968a:ll): "A language is therefore a
horizon, and style a vertical dimension, which together map out 
for the writer a Nature" (1968a:11). Language end style 
constitute a nature for the writer since neither one is a matter 
of choice. Language functions negatively, as the initial limit of 
the possible, style is a Necessity which binds the writer’s 
huranur to his form of expression. In the former, he find" a 
familiar History, in the latter, a familiar personal past, In 
both cases he deals with s Nature, that is, "a familiar repertory 
of gestures, a gestuary, as it were, in which the energy expended 
is purely operative, serving here to enumerate, there to 
transform, but never to appraise or signify a choice," (1968a:13) 
Thus, briefly, language is what makes up the whole of a specific 
History and societyl style, as it is conceived here, hints at the 
unconscious, desire, and the workings of the pleasure and reality 
principles ("a Bub-language elaborated where flesh and external 
reality come together"(1988a111)), These definitions of language 
and style cell to mind Kristevn’s notion of social and familial 
constraints, or the split speaking subject , Not implying choice, 
neither of these constitute values, whereas "every Perm ie also a 
Value, which is why there is room, between a language and a



style, for another formal reality i writing" <1968a;13). 3g£iture j' .
ie thus the formal reality of the literary work in which the ^
writer necessarily commits himself,precisely because he chooses a I"'
mode of writing. While language and style are objots, ecriture 
is a function : "it is the relationship between creation end ffy

society, the literary language transformed hy its social 
finality, form considered as a human intention and thus linked to V
the greet crises of History." (1968a:14) '

the language - style - ecriture configuration, 
U  always be considered to be a structure, whose

reality is only in its function and form. IsrliHIS is a choice
and thus implies a value, but it is an extemely limited choice :
firstly because it is a choice only of origin, i.e. only of
writing itself and not of consumption; secondly, because it is a 
choice which can be offered only by History, and this History is 
both a choice and the limits of a choice; finally because its 
most important limitation is paradoxically, that it can be only a 
lilsceix choice, since ecriture is that sot of signs which 
signfiea literature as a Hitual language, as a myth - the 
institution of Literature. It is this limitation of SEElitiES 
which defines the failed commitment of Elillcgl Sggĝ g (1972); 
since the writer can never signfiy his commitment outside of the 
literary institution, he is condemned to a commitment totally 
divorced from social praxis. The zero degree of writing as that 
mode of writing which would define an area of unity between 
literary and social languages, such that the literary institution 
would be scuttled, and the commitment of the writer fused with 
praxis, is a doomed project from the outset. But by the same

existence of this formal reality la of fundamental necessity to







possibilities open to the literary text : in poetic language for
example, the apparent disorder of signs, which aims at achieving 
a pre-seeiologieal state, la made to function as the pure
aigoifier of poetry:

"Myth can reach everything, corrupt everything, and evec the
act of refusing oneself to it. So that the more the
1enguage-object resists at first, the greater its final 
prostitution! whoever here resists completely yields 
completely." (1973:132)

It is not possible for icriiyrs to exist outside of the
literary institution, since its very function is to signify this 
institution - it exists at the centre of the problematics of 
literature, which cannot exist prior to it. A History of ecri$ygg 
understood in this way, would reveal the historical (economic)
factors which make this institution and the breaks in its
development possible at all.

3.4 The 'options' open to comnited literature

BsrilBES is co-exteneive with a problematics of language - its 
status and deployment in the work. The options open to the
'modernist' wofk each imply this problematic. Also, each of these 
options can be mapped onto the language - style - ecriiure 
configuration, with Interesting implications. In StUiBg BtgESS 
Zero, these ‘options' are : modern poetry, speech, the
responsibility of form, to which correspond style, language and 
SSEiiare respectively.





iu HxibsiSSiSS' Where even the eoat reaistent literary fores ere 
always susceptible to the one lest remaining connotation - 
ggriiute as the coanotative signifier of Literature. A further 
important modification is added in a footnote in gytbslogiea i 
referring to hie conception of style as that which is beyond 
SSribUre in Writing Degrsg Z§£2, Barthes adds :

"Style, at least as I defined it then, is not a fora, it 
does net belong to the province of a scatological analysis 
of Literature. tn fact, style is a substance constantly 
threatened with formalization. To start with, it can 
perfectly well become degraded into o mode of writing i 
there is a 'Malreuu-type' writing, and even in Melraux 
himself. Then, style can also become a particular language, 
that used by the writer for himself alone. Style then 
becomes a sort of solpsistic myth, the language which the 
writer speaks to himself. It is easy to understand that at 
such a degree of solidification, style cells for a 
deciphering." (1973:134)

Here, it becomes evident that style is by no means immune from 
the threat of ssgiturf - that it can in fact become wholly 
ecliiKEg, besides the fact that in the work, it will always carry 
the extra connotation of ecrijsis and thus becomes a hardened

3.4.2. Writing and speech

The next 'option' open to the writer is that of speech or 
language and consists in the inscription in the text of 'real' 
speech. While it begins as o "playful mimicry of the picturesque"



it ends by "expressing the whole content of social contradiction"
(1968a:81) since the spoken language of any person immediately 
proclaims his class and entire personal history. Proust, for 
example, fuses bis characters with their language, end presents 
them only through their way of speaking. While this type of 
preaentation is still an expression, and a description, of all 
the modes of description it is the only one which expels 
Literature from the form of writing, and displays it only as a 
category : "Literature is openly reduced to the problematics of
language; and indeed that is all it can now be." (1968a:82) Of
all the literary languages, it is the one closest to emulating 
social language, and of achieving acme sort of unity with it. Of 
course the category of SSrliMCS subsists - the work will still be 
consumed by a certain portion of society, and thus does not
achieve universality; the poetic freedom of the writer "takes its 
place within a verbal condition whose limits are those of society 
and not those of a convention or a public." (1868a:83) The
limitations < 

entirety, thi 

total History

SSZiiyre will disappear only once the literary 
onger asperated from language - language in its 
is consisting of the totality of speeches which 
the whole of History stands behind language, this 
i turn must be seen as consisting of the entirety 
adictions, captured in the speech of men,

3.4.3 The responsibility of fora

If on the one hand, the 'writing and speech’ option is a
gesture towards the utopia of languages, indicative of a
universality of languages, on the other, it addresses the work 
directly to the problematics of language, the responsibility
towards which, is in turn the only possible gesture of commitment

" i
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for the writer. It addresses him once again to the responsibility 
of fore, which is ultimately the only possible ’option’ open to 
the writer, acting as a synthesis of both language and style. 
This is clarified in Barthes’ articles on Brecht.

The Brechtien theatre dispels the myth of a magical theatre, 
and achieves e certain unity with social languages, since it is 
not directed at an elite sector of the public. HBthSE Courage is 
primarily a "popular work, for it is p work whose profound 
intention can he understood only by the people. " (1873,-33 ) This 
unity is achieved by showing the human fabrication of what is
accepted as a fatality, and depends entirely upon a manifest
aemiological deployment of meaning. Brecht’s theatre shows that 
in order for the work to be committed, its iesbBl9BS must be 
committed. This responsibility of form (of technique), entails 
the suspension of judgement, or of an ultimate signified, and 
calls upon an intellectual end not emotional participation on the
part of the audience, which is left to Judge for itself. It
results then, in a certain type of action, or praxis, even though 
this 'action' is limited to consciousness. The unity of the work 
and social language may thus be effectively achieved through the 
responsibility of form.

The responsibility of form is the ’option'_ most directly 
connected with gsriiurg. It implies ebove all the consciousness 
of the author with respect to the limitations of his commitment . 
It will else at first imply an acceptance of the restricted 
position in which society places the literary work. Beginning 
with the emphasis laid on craftsmanship by the Parnassians of the 
late nineteenth century, it la however Flaubert who "methodically 
laid down the foundations for this conception of writing as

*1 "II# AJk, _jb &
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craft" (l96Ba:64) consisting of o rigorous codification
technical rules of literary language, which confers 
writer "the responsibility for his fora, the traasauteti 
writing handed down to hie by History i 
words, into an obvious convention, a sincere pact 
enable aan to adopt a position h 
still aade of .11-aatched realities." 
the conception of the literary w 
transformation of the value of the wor 
value, which will at this point b

i faailier with

vorh corresponds 
rk from uaage-value 
a only justificatic

The responsibility of fora implies thus the lucid acceptance of 
the mythical status of Literature - against which the only really 
effective weapon is alienee. This conscious acceptance of the 
limitations of the literary work will necessarily result In a 
manifest deployment of connotntive discourse for two reasons : 
firstly becauss ssrliBti is itself a connotation end secondly 
because connotation is tho level of myth / ideology : if the week 
ia to attempt to dismantle my'b it is precisely amongst 
connotations that it must function. The attempt will no longer be 
to demythlfy myth, but rather to mythify it in turn : "All that
is needed is to use it as the departure point for a third
aemiological chain, to take its signification as the first term 
of a second myth" (1973:135 )rTho power of the second myth is
that "it gives the first its basis as e naivety which is looked
at." (1973;136) Apart from thus dismantling mythical systems, it 
exposes realism in literature as a purely aemiological system 
SSlilHS as formal technique thus absorbs the entire literary act 
and its commitment can now be measured only in aemiological 
terms. The form of the literary work can henceforth only be





It ia within this structure of history - forn (ethics) - history 
that the genesis of the necessary fusion of marxism sod semiology 
lies. In GElllsal £969*9. the necessity of the third structure - 
psychoanalysis - for the completion of this synthesis becomes 
evident.

3.6. Bsriture and the interrogative

In Sri$ical Essays the ethical project once again predominates 
and along with it the search for a solution for the problematics 
of commitment :

"Is our literature forever doomed to this exhausting 
oscillation between political realism and art-for-art's 
sake, between an ethic of commitment and an esthetic purism, 
between compromise and asepsis? Must it always bo poor (if 
it is merely itself) or embarrassed (if it is anything but 
itself)? Can it not have a proper place in this world?"

Eriiisel Essays can be seen as the interrogation of the 'proper 
place' of literature, which in the DartMan perspective, would be 
a viable position of commitment in the literary text. In 
analysing the shifts or the radicalising of Earthen' thought, I 
will focus primarily on "literature Today" (1972:151-163) and 
"literature and Signification" (1972:261-279) both of which ore 
interviews published initially In Tel Qugl

The search 
world1 is fire

i 'proper place’ of the literary text 'in this 
ly a rigorous designation of the boundaries within 

forced to function. He have already seen how



ultimately the reayonaibility of fora is the only choice open to 
the writer. This position ia crystallised in Critical fiSSZS" 
Since the text will alwaya bear the eigne of the Literary 
Institution, and since society cannot be disalienenated outside 
of a political and historical process from which literature is 
excluded, literature today is placed in a reduced state by 
history, for which there can be no apology : "it is not
literature which is going to free the world." (1972:155) This
does not mean that literature is liberated from its commitment to 
an ethics : within this reduced state "there is a choice, and
consequently the writer has *f not a morality at least a 
responsibility."(1972:165) Morality, in the Barthian terminology, 
would imply the offering of an alternative, which is foreclosed 
in literary forms of commitment, excluded as they are from 
praxis. Responsibility is as we have seen, bound to choice, and 
thus to value, which may be either assertive or interrogative. 
The assertive value entails creating the work either in repletion 
or in tension with society's conservative values. The 
interrogative value is the more radical of the two : the
commitment of form can henceforth lie only in the interrogation 
of existing systems of signification.

The interrogative function is fundamental to Barthes' 
conception of ecriture as a critique and implies a profound
understanding of the statue of the language of the literary work. 
Developing in a "none of ovnrsignification" in which the 
relations between words are primary, the reulism of literature
today, ' resides precisely in the fact that it knows itself to be
fundamentally and constitutively unrealistic. It can be 'true' 
only "to the degree that it knows Itself to be essentially
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Foucault1 a SfidBSSS god Civilisaî gg, the subject of Barthes’ 
"Taking Sidea'(1972:163-171). Bavthes polnta out the existence of 
this type of underlying structure when he asalini latea the 
function of the literary work in society to that of the 
witchdoctor, to the work of Lsii-Streuse : when eeked, in
"Literature and Signification" about the difference between the 
social functions of the writer end of the scientist, Bertbee 
replies :

"here we have on opposition whose mythic force rests on a 
vital economy of our aocieties, the artist's function being 
to exorcise the Irrational by fixing it within the limits of 
an institution ("art"), at once acknowledged and contained - 
formally, the artist ia the seperated man whoee very 
generation is assimilated as seperetion, while the scientist 
(...) is today an entirely progressive figure." (1872:277)

thus it may be said that BStitHES as the tranahistorical end 
permanent form of the literary work ia the formal ectuelisetion 
. of an underlying relatien of included exclusion of the text to 
society. It is this reletion which la et the basis of the 
institutionalization of Literature. Thus it underlies both the 
necessity and the limitations of the ethical gesture in the 
literary work.

3.6 Ssritats : critique of exchange?

If realint or expressive literature elways offers a vision of 
the world in which bourgeois society may see itself mirrored, and 
its ideology as universal and eternal, it ia only because it 
elides the conatitutive inconclusiveness of ec£̂ £ti£S, which is



not e meaning, but a fora a technique, and which is also the 
function which constitute: it as literature. Thus gsjitura ia the 
instance underlying the i Contract bstween bourgeois society and 
literature, whereby literature offers the reader a trenquilising 
vision of hieaeLf »nd the is which the world is Intelligible 
to him, and in return the writer is accepted as mystical creator, 
as proprietor of an ineffable but all too evident meaning. The 
cohesiveness of literature to bourgeois society ia indicated by 
the axistence of the ultimate signified, which answers all 
questions, resolves ell contradictions, and offers the text as a 
product to be consumed and caat as Ida, es are all producta. The 
only evidence of its status as an artefact which the realist 
text will allow to regain ia ''the fatoful feature with which the 
writer draws attention to the meek he is wearing* (1968a;40) The 
preterite and the third person are in this instance the finger 
which pointa to the mask, which marks the text as belonging to 
the literary institution. This is imperative to the contrect with 
society which the realist text upholde, since the categorisation 
of literary discourse is a eesns to both transcendentsUse its 
meaning and denigrate its form. Literature thus circulates in 
bourgeois society aa en ornament, unimplicated in tlie business of

The mask worn by the resliat text is evidently ££z;ij;ure (in 
this case, realism as a node of writing) in its function as the 
connotative signifier of literature. The functioning of sgtitljra 
as that which underlies every instance of signification in the 
text, is however elided. The purpose of this elision is identical 
to that oV the elision of the activity of writing in the 
narrstive in the ideologeme of the sign: to impose s hierarchy
and a closure upon significations, end ultiaetely to constitute





systems of meaning upheld by bourgeois ideology end ultimately, 
all Western systeas of thought bssed on phooetislBB. Although 
Kristevn accounts for this 'difference' or 'otherness' hy means 
of determining the 'other' logic underlying sSEilUie- end Barthes 
by B definition of SStiture os formal technique, both see this 
‘otherness’ aa finally making closed and hierarchising systems of 
meaning possible, gSEliyre is seen as being a fundamentally 
productive activity hy both, However, while Kristeva sees the 
function of the text being to actively transform ideology, 
Barthes Unite the contestation of the text to revelation, the 
reason for this being that the Institution of Literature as an 
ideological apparatus which inevitably Institutionalises and 
recuperates whatever happens within the text, constantly remains 
in the background of Barthes' thought. Kristeva puta into 
question the relation of base- and superstructures, postulating 
that not only is the text embedded in the socio-economic, and 
therefore generated by the base-structure, but that, hy the same 
token, it may effect a transformation in these structures (the 
economic and the ideological). Nevertheless, the theories of both 
consistently work toward: a critique of exchange, which Kristeva 
operates hy a critique of the sign, and Barthes by a critique of 
articulation.



In the eeee way as he 'sees' language ; "J'ai une aeladie : 
je vois le langage." (19?5a:164) ("I have an illnesa i I g$ 
language.")
'Isrlisrs' is tranlated by Levers a 
writing'. I have retained the term 'ssrilli 
faot that in this instance I worked from t 
of the text,in order to ensure consist: 
end also to retain the two-fold inplic 
'ssriiSES1 in Berthes' work as that which 
possibility end the responsibility of li 
See chapter S.
The status of the subject remains proble 
aince it would appear that only a unified 
subject could operate this kind of responsib 
IsnltSES as a responsibility of form would thus appear to be 
irreconcileable with the symbolic functioning of literary 
language, which is constructed around an absent subject, but 
which in all other ways Is not incommensurate with- the 
observations mode on the functioning of ecriture.
See chapter 1.
"Literature and Signification" (lej gygi no. 16 : 3-17);
"Lltereture Today" (Isl Syel no. 7 : 32-41).
Hot surprisingly, in Deleuse's structuralist model, the 
underlying structure is seen to be essentially 
probleeiatislng. The third term or 'object = x' circulates in 
the structure as a question. (Deleuse 3975:211)

’ despite the 
the English edition 

terminology, 
of the term 

h defines both the

however, 
transcendental 

sibility or choice.
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STEVA : TAB OHITIQOB 0

Introduction

The Speeding Subject" (1966:210-226) Kristeva defines the 
aeaiotic raison d'etre as necessarily consisting "In its
identifying the systematic constraint within eacfi signifying 
practice (using for that purpose borrowed or original "models") 

above all in going beyond that to specifying Just what, 
bin the practice, falls outside the system and characterizes 

the specifity of the practice as such." (1986:212) It is because 
the linguistic model cannot account for whet 'falls outside the 
system' that it is insufficient when faced with marginal
discourses such as the literary text. The sxcluaion of the
subject in purely linguistic studies and in generative grammar 
has aeverel repercussions : l)not accounting for the subject, the 
subject implied by it will be the cartesian transcendental 
subject, either Indirectly es in Sauseure, or directly as in 
Chomsky, 2)As a result of this it is limited not only to
description but to on edlierence to and inability to contest
ideological systems based on representation and truth. 3) It
cannot account for a signifying Ergot ice as such, since by
definition, a practice implicates its subject. 4) It cannot 
account for the transgression and transformation of a signifying 
system, end hence, once more, its inability to account for a 
signifying practice.

i





levels, which sre net however sbsoiutely distinguishable free one 
another. These ere 1)the eeoedding of the text in the eocio- 
historie or socin-eeononie. or the Ideologies], by the feet that, 
as bas already been established, tbe text la characterised by 
dlelogien, intertextuality, and is made possible by a particular 
ideologeae, thus being defined aa an esEliMElzlastMlS. or a 
synthesis of the activity of writing, with the specific logical 
lews inherent to it, and of the sssimilstion of texts exterior 
and foreign to it, which it may negate, affirm or simultaneously 
negate and affirm. These processes establish the signifying 
practice of the text as sn ambivalence, and as being 'other* or 
’different' to the a discourse governed by hierarehlsetion and

2) The generstion of the text in the operations specific to the 
two sides of the split subject (conacioua/unconscious). As such, 
the subject would be understood as being constituted by the 
functions or relatione between bio-physiological drives on tbe 
one hsnd, and social constraints on the other. Family structures 
and modes of production would fall in this Isst category. The 
literery text is then the signifying practice in which the 
SSBtrgdisiioaa between the two sides of the split are inscribed, 
the operations specific to each side being bsSBISgSBSSS to each 
other i the unconscious would then consist psrtly of primary 
processes, which can be reduced to displacemrrt end condensation, 
and a "transversal to the logico-syebolic processes that function 
in the predicative synthesis towards establishing the language 
system", predication being the operetion which maintains 0-1 
logic. The heterogeneity of the drives to meaning or sense is the 
crucial point here, and leads Kristeva to postulate a distinction 
between two dispositions charncteriatic of the two sides of the



split : the aenietic and the symbolic, corresponding roughly to
prlaisry and secondary processes rei .eetlvely. The trsnseendentel 
ege or the unified eubjeet ie homogenous to menning and is 
established by the thetic phase | however the heterogeneity of 
the drives constantly threatens this unity. Thus the eeaiotic may 
intervene or emerge in the symbolic.

The 'otherness' of poetic language marked by dialogism and 
intertextuality is thus generated in or motivated by the eeaiotic 
disposition (the operations of the drive), itself necessarily 
defined as e unlimited process. This eccounts for the fact that
poetic language

transformation 
by accounting i 
B materialist 1

signifying practice in which there is a 
in e law and a process, and In which a 
la* may be effected. It is therefore only 
iubject as split that semiotics develops as 
ible to account for the double embedding of 

the text in the social and in tlic unconscious indicating
precisely the seme synthesis as that of language and style in
SSI45SCS. poetulated by Barthes. But it is also because the text
inscribes in its eurfacs (in the pheno-text) social

process of transformation that 
is never otabla :

"S' il derange et traneforaa le systems seetiotique 
1’echange social, et en mama temps dispose 
instances

dans le premier ne dans le second

<-̂ 6.



TKla is tbe point at which the paths of Kristeva and of Berthes 
separate, since for Barthes, the text may have sous freedon In 
tbe moment of its inscription, but not st the moment of its 
consumption, at which point it will be returned to the writer aa 
a 'hardened form1, or precisely as a g££in rhis is the basis ot 
their diverging conceptions of the functions of the literary

critique of the 
as a transforeati' 
3y aignifiance,

gn is necessitated by the view of the 
prsctice, merked not by signification 

i.e. a process signification which is 
Kristeva shows that the stability of the 
to ensure an exchange in communication, is 
subtended by sn unstable process which may

radically unstable, 
sign, which enables i
illusory, since it i 
be elided, but which may also subvert the notion of sign. In 
discussing Rrlsteva's critique of the sign, three major ar»ss 
present themselves : l)the determination of a logic which may
account for the discursive operationa specific to poetic 
language; 2)the distinction between the semlctlc and symbolic
dispositions which motivate th se- operationa; 3)the specific 
relation to the body implicated by the literary text.2

4.2 Poetic language as a paragraematlcisa

We ha-9e ao far spoken of the logic of poetic language as being 
1 other' than or 'different' to that of the linguistic code. This 
is however potentially misleading. Poetic language may be best 
defined as the •-finity of the linguistic code, since it la only 
In poetic language that all the possibilities of that code may he 
suplorad and actuallsed. The linguistic code of that very broad 
and very vague category a! 'ordinary' or 'every-day' language la
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simultaneously nefatea and affirms a recognised ayebolie lew.

) anagraeant
The ten ESrSSEiiBSti5S§

« text, whereby the 
throughout the text, or in sequencea < 
correapondencea amongst the element: 
Cransgreaalon of grammar by the binary 
it Is shown that poetic language "donna 
factice, ajoutee pour ainai dire, a 11 
in 1979:114) these principles are thi 
conception or poetic languege, from wl 
definition of poetic language as being 
code, ee being an eciî ijEg-lecture, i 
connections.

The fact that poetic language is an §c 
in the definition of the text aa an in

token from Sauaaure’e AnsHMBiS,
: relations laid down in 
.-word may be extended 
varied length, 2) the 
e.g. rhyme), 3) the 
■mb of poetic language,

riglnal du not", (quoted 
basis of a paragraaoatic 
ch Kristeva derives her 

infinity of the

of those o 
dialogue, a

the subject a 
1 implying at

!;lecture 1 implied

only social end historical t 
by tbe author (i

irtextuality, in which 
Uially be distinguished 

evy text being a 
hird dimension may

3lit of ell the texts ever 
sociel and historical texts 

inscribed). Since the minimal sequence of paregrams la dou 
the logic of parigraes is not that of 'scientific logic’ w 
are eonologlcal, held by 0-1 logic whereby a proposition may 
true or false, existent or non-existent, rational o 
but net both at the aame time. The procedures of 0-1 logic are 
geared towerda identification, Jescrlption, nart ,v,i, non­
contradiction, and the establishment of truth. The paiagraeuatic
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as was evident in phonetic grama, every sequence or series 
carries the global message of the text. This implies that set 
theory may be used to formalise these relettona. Kristeva further 
postulates that the functioning of poetic language obeys the 
principle of the axiom of choice, which stipulates that 'there 
exists a univocal correspondence, represented by a claaa, which 
associates one of Ita elements to each of the non-egg£x sets of 
the system-1 (1979:126) This explain: how the basis function at 
the text - its neeaage - comes to be inscribed, by surjective or 
injective relations, in each sequence (non-empty set) of the

The generalised theorem of existence may in this case be used as 
s meta-theorem without which the above could not be posited. The 
theorem of existence postulates the following :
■If 4> (x ,...,x ) is a primitive propositions! function which 
contains no other free variables then x , without it being
necessary that it contains them all, there exists » olas. A such 
that, whatever the nets x ,...,x may be,
< x  x> 6 A.= . P (x )." ("1979: 128)
In poetic languege, this means thst the different functions are 
equivalent to the function which englobes thee all. This theorem 
is important to poetic language since it permits its 
formeligatlon based not on causality but on the principle of 
expansion, end becauae It allows one to see that to woEfc th* 
signification of a language, esnne precisely to expand a 
signification such that it exists in sll the relations of the 
text. A text which limits itself only to (x ) is on
incomplete poetic code, since what must be established in poetic 
functioning is e class svch that :



The axiom of choice, which implies coDetructibtlxty, and the 
theorem of existence besed simply on expensicti explein the 
iaseBBiblliW of estebliahing e coi>tradiction in the apace of 
poetic languege. Interdiction exists in poetic languege be » 
limit which et the seee time es it is posited, is transgressed. 
Thus poetic language is s system of signification in which the 
affirmation and negation of s lew occurs simultaneously. 
Therefore it is the only system in which contradiction is not e 
non-meaning or non-sense (since these terms lose their validity) 
but e defining feature and in which negation and not effirmetion 
determines significations. It is also the only system in which 
grngtz gate are a particularly significant mode of linking
sequences. This leads to the definition of poetic language aa an 
undiddable formalism, which does not seek resolution.

"Projetant ce reisonnement sur un fond linguistique nous 
errivons a 1’idee qu’a la base de« mathemetiques (et per
extension, des stuctures du langage) on trouve les
contradictiona qui sont non seulenent inherent'**, mais 
iniestmctiblSs. constituantes et non nodif tables, le 
"texts' etent i i coexistence d'opposition, une 
demonstration que uiO." (1979:130)

ili) It is in the eyntageattc grama of «Titing that the
significance of empty sets Is most evident. Krlsteve postulates 
that one of the laws of the syntegmatic articulation of paragrans 
is the transformation of nothingness into a whole : this process
is achieved by the fact that paragrammatic writing constructs 
Itself on the basis of empty sets snd of disjunctive totals Empty 
sets are caused by exclusive oppositional dyad# (e.g. blood-tear, 
excrement- gold, etc. A A  D » Disjunctive tctels come about



when the torus of en oppositional dyad ere coneidered as having 
certain aeaee in coeeon te.g. blood - tear Imve the leme "liquid" 
in conmon) but the dyad ia etill formed by element; or by the 
disjunctive total of all the elements which they do not have in 
common (S = A V B or D*A V B, whore "or" is excluaive). Thus the 
disjunctive total also operates as an empty aet. In this way the 
parasveaeatic eyntae™ Is formed by the linking together of 
sequences or of words by virtue of mutually exclusive Krais, and 
not by any causal mechanism. The relations which exist within end 
between sequences, spoken of above, are then made possible by a 
syntagmetic articulation functioning according to the formation 
of empty sets, or even solely to produce eepty seta. This 
formation of empty sets is, Kristeva says, following Lautreamont, 
the modesii of SMitVZS : 11a rsfussl is csdifjr, It is with
Barthes' emelyeii. of Butor’e tiflbils, of Bataille's Mslsirs 
llBSil- aod most significantly of Balzac's SaCEesine that it 
becomes evident thnt the empty set, the functioning of which is 
dramatised by the text, is in fact the condition of possibility 
of all codification, end in £Us structural law of articulation.

The formation of sequences by the lew of the empty set, 
revealed by Kristeva in en analysis of £hgnts jg BBldSESIi la 
ihawn to teeull in the immediate annihilation of the sequence,
which, although it is structurally n 0 (a non-meaning) goes
signify : "le text© ee structurnnt comae une chnine de zeros
signififlnts, contests non seulemunt 1c systems du code
(romantlsee,humanisms) avec 1equal il dielogut, mats aussi sa

Nothingness is transformed into a whole by this construction of





4.3 Signifying zeros

The construction of signfying 
syntagmahic trana af writing, bi 
SSritu£S as b spatial category, ei 
Tests du gsmsn . The inatabili 
ssriisrs as « perBgrenmetisn is t

always inplictt. Thia process may 
conatruction of the text, from gg 
defining category of poetic la 
relstiona between phonetic grama 
functions between semic grans. Th 
which the basic {unction ot the 
its aesuoncas, ia explained by Kris 
The use of this rodel is pertleula 
its principles ie that in order 
an empty aet muat be postulated.

leros le operated by tbe 
therefore by the process of 
t is defined by Kristeva is 
of the topvlogicsl space of 
t duo tu the unh&ltehle tlo** 

erdiction and transgreasion is

lisrsrlestsre as the broadest
guage, to the onagrasimatic 
and surjective ( injectiie 
formation of this network, in 

inscribed into each of 
tevg by the use of aet theory, 
ly significant, since one of 

system to function at all

The possibility of n process 
function, resulting however 
Jyads the terms of which axis 
marked (neither of the tore 
language, i» due in the fact t 
infinity of the code, is

based on the expansion o 
n the formation of opp 
simultaneously, and tire never 
may ever became Din poetic 

at poetic language, as the only 
the only 'aystem' which can

simulttmeoualy negate and affirm. In this way, the negation of 
dlajunction implicit in the idaolciiena of the sign ia completed, 
and reaulta in the formation of the iatlQi£x SSBtiSSSSiSZX is 
6i8SESkti8B viill EStaaiiiigS a£ Sscaxi effectively making any 
form of iiierarchieatlon or closure impoeeible. The negation of 
the paragrasi ia thus a radical nogxtion, ultimately negating even
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triadic negation, 
excluded third- kei 
the non-exiatent I 
detines ihat it 
principle being t] 
negation is acknowledged ai 
procedure ef signification

which is instead governed 1 
whereby the negated term if 
:he ex-logical, fhis is thi 
Is leeak lor Plato,the i

excluded. It is 
negation which 
lit fundamental 
be spoken. When 
:he fundaaentel

signification, which 
ia then marked by 
extrelogioal. Plato f 
particular that such

conserved
the logic of Judgement,
•e englobed in the ai 

: in this case the utt&ca&sg. The 
:hs coexistence of the logical and the 
ids that it is in the artistic utterance in 
coexistence occurs, a coexistence to which

'the supreme degree of inextricability1 
"la lion-Stre a'entrelace a 1'Btre, et ce 
t deroutente." (1979:190)

4.4.2 Hon-aynthetic

Basing her analysia on the as 
an ‘anomalous1 discourse, whi 
different way of signifying 
negation, Kristeva endeavours t 
of the poetic signified falls wi

unptions that poetic language is

nd hence a different type of 
characterise what on the level 
hin and without the logic of the 
a 0-1 logic, serking every term 

as true/false, ex is tent/non-ex is tent, rational/irrational,
meaning/non-meanlng. Because the poetic signified 1) is both 
concrete and non-individual (in contradistinction to 'ordinary*
language, which

i referent, since 
La both existent

i individual.

n any standard poetic metaphor,
i out level, bat non-existent s' another, it



nay be said in be a non-nynthetic reunion (A (p n) which is 
ElBHllSBsaMell an affirmation, a negation, and a negation of the 
negation; i.e. l)it utters a non-existent term (the example used 
is Baudelaire's "meubles voloptueux" - voluptuous furniture), 
thus affirming a non-exit.tenca, 2)it negates the affirmation, by 

of 0-1 logic ('voluptuous furniture does 
negntefl the negation (’it ie not true that 
es not exist'). However, these functions 
:es of triadic ,legation; since they take 

SSilt within the space in which the words 
' are inscribed , the negation of the 
o MHDiSS of the three stages in one 
bivalent logic of the Logos ie implicit to 

only perspective from

voluptuous furni

place BantegESE
■voluptuous fur 
poetic signifie< 
operation. Thus 
the poetic sign 
which it is accessible t( 
poetic language however, 
functions only as s limit: 
the actualieation of tt 
poetic language functions. Thus 
paragrammes", the complementer 
language must be posited, and once 
poetic significations are produced 
simultaneous negation and affirmation. We may then postulate that 
'application' or articulation by the syntegmatic grams of writing 
in the peragram, is the means by which an affirmation of a non­
existent term is made on the basis of an intersection of semes 
coming from different series or clssses, but that articulation 
itself is made possible by the negetion of the negation.

us - as 'rational 
this is reversed, and biv! 
or only as one particular 

3 infinity of the code, wJ

of the Logos and

complex

ologie dee



4.4.8 Observable and lnobservable

Krieteva accounte for the eulstence oi 0-1 logic es B limit 
which ts transgreaeed by distinguishing between two levela of 
semantic articulation : the observable and the inabsorvable. The
observable level is 'the grammatical coebinetion of lexical units

inobaervable level is thet of 's complex and multivocal operation 
between the semes cf these lexemes and the numerous effects of 
signification which these lexemes provoke when they are replaced 
in the Intertextual space or different possible contexts.' 
(1979:197). The latter is the level in which the parsgrammatism 
of poetic language can be located - a network of relations 
formalisable by the theorem of sxistsncs and the axiom of choice, 
and in which effects of signification are produced which may be 
termed connotat̂ vg SfflSiS- Thus it coincides with 
Barthes’definttion of ecriturs es a technique, which produces

Kristeva goes on to show that certain logical laws are not
valid for the inobaervable level of the text, but may be valid 
for the observable level. Thue the laws of idempotency and of 
commutation do not hold since the repetition of a term will 
produce a change of meaning at the inobaervable level (whereas 
repetition producea no change in non-poetlc language), anil since 
the ordering of the terms of a poetic utterance, in which even 
the spatial layout is significant, may not by changed without 
entailing a concommitant change in meaning. The law of
distribution (the different interpretations of a signifying unit 
may be combined to produce its global meaning) may be valiu for
the observable level of the text, but states nothing about the









from the coneCraints of the pleasure principle; denial operating 
in precisely the sane way aa the Aufhebung, then is at the basis 
of the constitution of the "intelligent" judging subject, the 
speaking subject which implicates the word (Logos), the sign

operation - Auflsfcstig n’est reperable qu'a partly du lieu du 
sujet = de ia parole = du eigne" (1979:211) Thus the terms 
which must he thought together in the universe of the Logos are : 
triadic negation - 0-1 logic - sign - speaking subject. If any 
one of these is disturbed, it will bring about 8 corresponding 
disturbance throughout the whole edifice. The unconsious, which 
is necessarily implicated by the speaking subject ia the one 
"rebellious1 zone, yet it is precisely that zone in which the 
repressed term - the excluded third term, or the ex-logical term 
is located. This does not imply that the unconscious is the area 
which coincides with a pure paragramaetic space, however, since 
the unconscious is defined from the perspective 
subject, as containing the residues which cam 
rational discourse. It would then seem that it 
that is operative, and from which

he rational 
function in 
rationality 
may achieve

some freedom in ffia dream and in J 
bound to it This la exactly the i 
viewed by ., society regulated by 
texts which remain within this 
expression and is representation - as si 
that, as we shall see, the realist

fantasy,

perspective,

expression, shares t d function of the fantasy.

Thus the non-synthetic reunion of perngrammatism cannot be 
operated by the speaking subject, hut is instead a production of 
signification which does not implicate a subject as we know it. 
When the relation of the sign to the denotatum is reduced to



is th- case in the paragi-BBaatic netwark, which produces 
only connotative effects, the subject, which appeora et the same 
tiae as a denotative sign, is reduced to sere as well, Non- 
synthetic reunion is a ggosraligad negativity, which dissolves 
the subject and designates a space in which aignifiers annul each 
other. The subject implicated by paragreaaatiea is the zero 
degree of the subject : "un sujet 'zsrologique1 vient asauaer
oette pensee qui a1 annule'’ (1970:212) . The iiigni.f iostions
which are produced by this structuration, cannot be identifed or
recuperated by the structure of fantasy, precisely because it
cannot be thought in the space of the sign : one cannot in this
case speak of an unconscious,

Poetic language is net however a pure paragraametism, The empty 
space of the zerological subject, and of annulled aignifiers, is 
at the opposite pole to the logos with its speaking subject. In 
this case poetic language may be the fusion of these two spaces 
in an incessant flow between the two.

“...la BaEBg£8SB9iiS»S est pour nous (et nous 
permettons de paraphraser id Lacan) un concept forme 
la vole de ce qui opera pour liar la deconstitution du a 
a sa const*1ution, la deconstitution de la parole a 
constitution du texts, la deconstitution du aigne a 
constitution di?111 ecriturr" (1979: 213)

This is denonstr.-ed in the following diagram





result in a dieplaceeent of the liaite of the Logos, end may be 
'discovered by the word together with its scentiflo subject'. 
Thus they say be inserted into the Logos, added to its logical 
laws but "n'en donne pee noins un results! que la societe ae 
connunique, echange (

onceptjen e

representation d 
9) Paregrsanatisa may then 
f the poetic text aa striving 
which is however immediately 
the pure signifier of poetry 

gnifications produced by poetic language - or 
unhnltable pncesa of 

erefore 'displace the limit of the word'

function as different 
e glimpsed beyond 0-1 logic, precisely 
'signifiance' is immediately transformed 
ia recuperated, exchanged, categorised in 

the class of the irrational - signifiance, like ecgityts. becomes
a hardened form. Kristeva herself gives the best indication of
the inevitability of this hardening, by showing that the text is
available to u* only from the perspective of 0-2 logic, that ia

de production inn 
he compared to Sa

recuperated by a 
is ESBSESl- New 
more precisely 
signification - c

possibilities whi 
because their at 
into a sign, which m

from the perspective of the sign, and thus 
ua only in so far aa it is a ign. Despite 
sign of 'another space', by the very fact 
sex tie SiSOiiiSi. its transgression of the 
again. esE.iisrs has freedom only at its aou 
moment of its consumption,

t is intelligible to 
he fact that it is a 
hat this other speed 
aw is crippled, Once
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which however cuts through layer upon layer of stagnated
significations to reveal ultiaately the void which makes them

zeros signify - Barthes' do not, cannot 
tiiaately through _the revelation of this shifting 
at the writer achieves at one end the same moment 
ms : to apply his technique responsibly and to
scuttle his trade- Xristeva’s zeros produce new 
Barthes' produce knowledge - but a negative 
:oes not state. It is under the conditions of an 

imitation, of that which it is impossible to state

fell silent -
significations,

knowledge whii

Barthes produces a critique of articulation.



1. rfce thetic phase ia operated by the mirror Biage and the 
castration complex. Traversal of the thetic phase maxes it 
possible for the infant to gain a unified identity and thus 
to enter into the ayaboltc - i.e. tbs acquisition of a 
signifying place in language. See Jg SevglMiiSS du langagg
ESSiiSSS (1974:41-50).

2. The second and third poiots will be discussed in chapter 6.
3. Kristeva specifiea this further by the following :

"For us Poetic language is not a code englobiog the others, 
but a class A which has the sane power as the function 
? (x ...x ) of the infinity of the linguistic code, and all 
the 1 other languages' ('ordinary' language, ’metalanguages’, 
etc, > are quotients of A over more restricted areas ilimited 
by the laws of the subject-predicate construction, for 
exempli!, as being at the basis of formal logic), and 
camouflaging by means of limitations, the morphology of the 
function »(x ...x I." (1979:117)

4. The moving 'gram" bears a strong resemblance to Derrida's
notion of ’trace'. See "la Difference" (1968:41-66).

5. The grams may also be seen as the summits of a graph, as in
Konig’s theory. (1979:123)

«. The pasoager troa l§$ Shsptf dg Sjijoror is the following :
"II y a dee heures dans la vie ou 1’hoame, a la cheyglsis 
BSuilleuse (A) jette, VogU £iSS (8). dee regSEd9 £auSS8 ' 
(C> sur lea gatbCIBtt ittitt Ss llltESSa ID); car, il lui 
semble entendre devent lui, les iEasiSBSa bUSiS d£un faaiSBe 
(B). II ehancelle et courbs la tete : ce qu'il a entendu,
c'est la isis is la fonssisjcp." Lautreamont (1966:164)



where A - B deeiffnotee the eequencee of the peeeege, and the 
underlined phrases the phonetic and graphic correspondences. 
Formulae for surjaetive and injective relations are B(A)=B 
and f(a)ef(b) 4 a«b (e,b A) respectively.
OA) ̂  An < A) . (») [■- Be(x). 0 . (3y) [ y€x. < yx>6 aJ^ 
where Oa) - 'there exists an A such that' 

is univocal’

e ordered pair of x and y*
'binary relation'

^ - 'implies'
The theorem of existence as a metatheorem has the same
status as semiotics. Notation as above.
See chapter 6.
See chapter 2.
The other ’accident’ (i.e. the lose of accompaniment of the 
empty set, or its complete emptying} to which the structure 
ia prone, must alee be considered. This is the point at
which the notions of an unstable and dispersed subject and 
of desire carry much significance. See chapter 6.
The simultaneous negation and affirmation operated in 
paragraaaatlsm is possible only on the basis of the activity 
of writing as a graphism, and as a spatialisatlon. This is 
of course linked to the notion of intertextuality, which is 
the first evidence of this simultaneous negation and
affirmation, and which itself is based on a spatialisation. 
See chapter 2 as well as Derrida : "La Double Seance" (Tel
9usi ; no 41-42) and "la Difference" (1968:41-66).
The law of the excluded middle states that a term may be
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CHAPTER fIVB

BABTHBS : THE CRITIROB OF ARTICULATION 

6.1 The critic

In this chapter it la Barthes the critic who will draw our 
attention. If the writer has a responsibility, the critic has one 
too: he too is committed to the medium of writing. Recalling the
two categories of commentary which Barthes distinguishes in 
Sriiiass si xsiiis (1966), the science o'" literature and literary 
criticia, Kristeva’s aeoenetysis could be placed in the first, 
and Barthes1 particular brand of criticise in the second.

The science of literature, Barthes states in this book, is 
concerned with tne generation of possible, or acceptable meanings 
in the text. It is the reduction of all texts to the empty fora 
whereby they are engendered, of all significations to the void of 
meaning which supports them. Rristeva takes this science of 
literature much further than was envisaged by Barthes here, where 
it could be seen as relating most aptly to the structuralism of 
Todorov and Breimaa, for example. Neither does Barthes, at this 
point see the necessity of moving away from the linguistic model.

Criticism as it is envisaged by Berthes in SgillSBS S$ gegiig, 
does not use a ‘model' at all, working within the symbolic 
functioning of the text, in which its plurality resides. Symbolic 
functioning Itself is conceived vary differently from Kristeva'o 
symbolic law The symbolic functioning of the text as it is 
envisaged by Barthes has much in common with the paragrammatic



defined by Krieteve : it lies beyond the observable or
purely lexical, philological level of the text, being a secondary 
lap- ,»ge 'floating' above this level, in which, by definition, a 

Beaming is impossible :

"la langtie syabolique a laquelle appertiennent lee oeuvres 
litterairea eat png SilSStupe une langue plnrielle, dont le 
code eat fait do telle eorte qua touts parole (tonte 
oeuvre), par lui engendree, a dee sens multiples*
(1968:63)*,

Symbolic functioning ban much in common with the connotative 
system of SSEilHES. although it cannot be restricted entirely to 
connotation, its plurality being far more radical. As Barthes 
shows in 1970), connotation is the apparatus of a limited 
plurality, whereas symbolic language is an absolute plurality. 
Symbolic functioning is the condition of existence of literature 
itself. If only univocal and denotative meanings were possible in 
language, that ie if language where an absolutely sufficient 
system, in which there is no gap between the significatory system

sible. The language of 
by 1 allusion’, 'suggestion’,
matter of free play, but are 

Barthes refers to Jahobaoo’a 
a being constitutively ambiguous,

end the Real, Literature would n 
literature thus functions b
' avocation' which are not a e 
engendered by a particular code, 
definition of poetic language a 
arrived at through the projection of the paradigm onto the 
ayntagm, which then result in a play of equivalences and thus a 
dense end ambiguous message. Rristeva has formalised this 
functioning beyond this point : everything which applies to
paragrammatism, applies also to symbolic functii ning. Berthes 
uses this however to show that it is precisely because literature

m



■WV



I E
H







i







structure*' <1972:214); this definition extends over the 
activities of both analyst end ’creator1. The concern of 
structural uan is not meaning but the fabrication of meaning 
structuralists is above all an activity which

"refers the exercise of the work and the work itself to a 
single identity : a serial cumpoaition or an analysis by
Levt-Strauss are not objects except insofar as they have 
been made : their present being is their past act, they ore
haoing-been-BSdes; the artist, the analyst recreates the 
course taken by meaning, he need not designate it." 
(1972:219)

In the case of literature, he SSBOSt designate it. Thus 
structuralism as an analysis will resemble poetics: both are
elaborated within the seme space. The concern of he
structuralist, analyst or 'creator*, is the revelation of an 
underlying structure, through the construction of a "simulacrum" 
of the object which "makes something appear which remained 
invisible or, if one prefers, unintelligible in the natural 
world" (1972:215) The structuralist decomposes and then
recomposes the real : while the operation is mimetic, it is based
not on the analogy of substances but on the analogy of funcigggg, 
or homology (in the sense in which leni-Streuss uses the term) I 
"we recompose the object in order to make certain functions
appear, and it is, so to speak, the way that makes the work; this 
is why we must speak of the structuralist activity rather than 
the structuralist work." (1972:216)

Reading Deleuse’s definition of structuralism together with 
Barthes’, we come to the conclusion that both function as
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critiques. It seems however that the postulation of ao empty 
position Is significantly lacking in Barthes' view of 
structuralism. In the articles "Literature and Discontinuity" and 
"The Metaphor of the Bye", it becomes evident that the homology 
whereby structuralism operates is, in the functioning of 
ecriturg, a homology of the underlying structure, or its
’dramatisation’ , and what it makes visible is precisely the
constant shifting of the empty position, and the process whereby 
this shifting results in the engendering of meaning, or
articulation. This dramatisation, which results in a 
neutralisation of classification and of the hierarchies on which 
our systems of signification are built, takes the only fore 
possible to SSXlSkre : that of "a particular table of signs"
(1972:176) which presents but does not state. If the text attacks 
traditions! literary language, it is only by an inversion of the 
mechanisms of this language; if it reveals, it reveals only by 
contrast.

Srametiset’on is necessarily contestotory to the extent that it 
’lays bars' the techniques of the literary production of meaning, 
the labour which underlies its apparently flowing and ’created’ 
surface : when Butor'a Bgbilg(1962) reveals that discontinuity
underlies the apparent continuity of literary language, it is 
simultaneously attacking the very 'idea' of the-rDook, "an object

profoundeet horror vacui." (1972:273) Thus revelation and
contestation necessarily go hand In bend, these activities being 
directed at several levels of signification at once : the
literary ia only its most apparent object, but it is the
functioning of the signification of languagg and the insiduous
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what Strtbaa cel is an 'ooeiric' object - tlet wbicii 4» gmsped 
solely by the laegioary. It is the "eedioter of culture", a 
"producer of hallucinations" end is shown to be an "essential 
accessory" (1972:180) tc the construction of the intelligible. 
The imaginary is that which constitutes the Reel as intelligible 
for a civilisation, and it is et all instances the Imaginary, or 
the ideological in its ecception as imaginary, which is revealed 
55 SSSii (precieejr is *o far a* it is not the Seal) by Mokijs-

The Banner in which tfobile reveals this 1 knowledge* is through 
a particular system of articulation : "that this knowledge should 
not be enunci-eted in intellectuel teres, but according to a 
particular table of signs, is precisely ... literature" 
(1972:178). This system of articulation or "table of signs", 
i eposes s diecofflinui ty which refers us to am "infinitely 
sensitive mobility of closed elements" (1972:178). The 
arrangement of the elements, regulated by formal devices, allows 
only for the repetition and variety of units : e repetition 
without development and e variety which is not variation but 
purely combinatory. The units are defined only by their function; 
they are structural units which exist only in distribution i.e. 
by relation to otbar unite <

"These unite are - and must be - beings so perfectly mobile 
that by shifting them throughout his poem the euthor 
engenders e kind of huge animate body whose movement is one 
of perpetual tranaeission, not of Internal "growth" : thus, 
the title of the object : Mobile, i.e. a scrupulously 
erticuZeted araature all of ubose breaks, by shifting very 
slightly (which the delicacy of the combinatory method
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peraita), produce paradoxically the noat connected 
aovenents." (1972:161)

The vaa of the alphabet ia a formal aesthetic da
artificially placed In the position of a symbolic structure 
the arbitrariness of which guarantees the discontinuity 
elements. In itself it ia non-significatory, being neither marked 

s unarticulated. It doea however institute the 
system of articulation which is the work Mobile, by the 
of neutralising paradigmatic oppositions, listing all 
possible paradigmatic oppositions one after another (as 
names of cars, or the flavours of ice-creau) thus bringing them 
into a relation of continuity with each other, or by combining 

other paradigma ("is with the coloura of cars end of 
people), and thus forcing a contiguity with distant paradigms.

e neutralisation of oppositions which makes the 
d mobility of this structure possible; it is the 
ich makes the articulated possible, The syntegm 

rrsists entirely of the repetitions, combinations and 
the elements, Defined as a mobility of closed elements, 
tion of varied connection as it is Implemented here, is 
ct to the syntagmatic rules of association, since it is 

by a neutrality of order which erases paradigmatic 
: it thus exceeds the paradigmatic / ayntagmatic

, revealing that underlying any system of articulation 
meenins, is e neutrality of pure order, a sero-degree of 
In the same way the mobility of this structure 

s contiguities, but exceeds metonymic functioning : the 
technique of meaning used in Mskjjs i= not rhetorical, but 
proceeds according to the total and irreducible arbitrarineaa of

conetituted
oppositions
distinction
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5.4 Neutralisation and negation

Barthes shows in "Literature and Continuity" and in "The 
Metaphor of the Bye" that transgreaiion ia not necessarily 
brought about by negation. If negetion may indeed account for a 
certain level of these systeas of articulation, it is that level 
which results from s first operstion i that of neutralisation. 
The systems which neutralisation produces can he said to consist 
of op?<iei.tiott6l dyttis which are honeier nen-tliajunctive, but the 
production of dyads ie of aecondary significance. For example, in 
tiafeile teres fron unrelated paradigee are brought into a relation 
of contiguity in a sequence end a 0-2 paragram may be said to be 
produced ; however their instability is caused not by a 
generalised negativity, but by a constitutive neutrality which is 
not a negative function. Thus we may say that underlying the 
a ignif iaoce produced by peragrMraetia* is the function ot 
neutralisation, or e void of waning. If the paragran results in 
'-ignifying zeros' it is because they are constituted by a zero 
which doea not and cannot aignify. Thia say be aeen for example 
in the production of the sequence 'poke out an egg', which may at 
one level be a non-disjunctive oppositional dyad, brought about 
by the application of terms from excluaive classes of signifieds. 
What makes this application possible however, Is the 
neutralisation of teries by the exchange between paradigee. 
Kristeva's definition of paragrammatisn jgge hold for the system 
of articulation constituted by neutralisation i but the negative 
movement of paragrammat ism may itself be said to be constituted 
by the neutral. One may say thet generalised negation or non- 
pynthetlc reunions also result in neutraliaati in which case 
it may become impossible to say which comas first t 
neutralisation or negation. However, neutralisation as it is
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become discourse, the subject is forced 
to pass through a zero-point, through which ; 
the subject of the utterance - the s/he of i 
subject of the utterance is 6 mediator for 1 
statement. The proper noun - the character - 
this transformation, and the aeene by which tl 
of the subject/author becoie*

three types of pronoun 
the personal, 
sign at the locutory ini 
rhetorical system (the 
subject of the utterenee 
of a hidden narrator, or be 
the cherecterl. The persott 
when the discourse ia acce 
exchangeable product (poasib 
instance of the Auteur as r< 
indexical symbol - e full 'I' 
the pronominal 'I' functions 
The tranaprononinal ’I’ is the 
personal pronoun, which is neith< 
of the character, but which

become a non-person, 
i it is constituted as 
’ the character. The 

subject of the 
the regulator of 
story' (fantesy) 

acceptable signifier ('adequat 
' of the author is split into 

transpronominal, the pronominal, and 
is an empty pronoun, a simple 
et the level of the narrative as 
already referred to), or the 
' may remain empty as in the 'I’ 

ansforaed into the third person of 
intervenes only at the moment 
literary work, and thus as 

y the ideologene of the sign, the 
red to). This 'I' functions as 
referring to the author, whereas 
ily as codified, or lexical ’I', 
subject of SEEityrg, the non- 
ir the 'I' of the author nor that 
nstead cannot be blocked by any

reference to a person - t

sublimetion.

.3 the neutraltsat: 
text (or any aesth< 
However, in HllSe;

■rvloffical subject of t i paragran.

i of the 'I1 as shifter which 
;ie practice) to function as a 
! is thl* double elision

e biogrephieal 'origin' of t
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is acknowledged, the pro 
explicitly attached to th 
does occur - the charade

neutralisation of the authorial 
character. The acknowledgement of 
eey in which an unfinitiieabla di 
the line of eetonynic shifting 
neutrelisation of paradigmatic oppositions 1 
terms which underlies syntegaatlc articulation,

characters are 
author. The primary elision 
ot bave been possible if this 
alLsloc (of the elision) does 

the dramatisation of the 
in order to produce the 
neutralisation is the only 

course, which proceeds along 
could be produced. The 

exchange of 
lossible only

because the subject is maintained at a zero-degree and is severed 
fro* the second elision, which would permit it to constitute 
itself as a full subject, capable of appropriating a discourse.
One een say thee that the appropriation ot the leaginary (the 
fantasy) excludes the appropriation of tbs discourse. This Is 
precisely the reason why transgression of the sexual occurs, 
without the text transforming itself into e sublimation,

The possibility of finitising a discourse thus appears to be 
constituted by the possibility of halting metonymic shifts, (and 
thun occluding the neutral which implicitly makes paradigmatic 
oppositions pesaible) by distinguishing sn original or final term 
- e truth. This truth can only be posited by the imposition onto 
this system of something extraneous to it - the resderly. This is 
precisely whet is revealed in HZ.
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5.6 Hriterly and reederly

Dalzac's girrsiias i« not e Hriterly text, mere precisely it ia 
not a text in uhich the uriterly predominetes, but It is a lilit 
text. Existing on the margins at realism, it allows glimpses of 
the groeeaaes vMeh ccnatitate it, and of the eontreet on which 
sll narratives depend. Dartbes1 rsading of this narrative in 
pushes it to its limit, forcing It into the position of critique. 
It ie sn application of the writerly on the reederly, such that 
the structuring process of the writerly, snd tbe limiting of this 
process by the readerly, are revealed. There are several ways in 
whick tbis saminal text could be read, and none would do it 
juatice. I will attempt to pick up a very few of the strands 
witk which it la woven, and which elaborate on what has been 
revealed in "Litoroture end Discontinuity 11 and "Tbe Metaphor of

following the ’structuration• of the text, through a step-by- 
step reeding, that is by constantly interrupting the flow of the 
text, forcing it to brunch out into "migrations of leaning" 
(1970!lfl), Barthes applies a type of reading which the rsaliat 
text cannot withstand. The text ie prevented from forming a 
unity, a coherent whole, and the construction of its realist 
effect is revealed. What the text refora to ia shown not to be 
meening but cedes, Meaning is thus never denoted but only pointed 
to - the denotatum itself ia but an effect, created by the 
naturalness of the syntax, its function being to make the 
oonatruction innocent - for what can be more natural than tha 
subject - predicate structure of language?



progressive

the tex> passes, it is the cultural, 
constitute the reversible plurality 
proairetlc and hermeneutic, which 
finitizing linearity upon thn discourse. If Butor’a ggbile
explicitly posits itaelf as a table e( eigne, SsEtlllSS 1= a 
vectorlaad table of signs (1970:37), whose plurality is limited 
by the 3ogice-temporal order of the proairetic and hermeneutic 
codes. The sequential order of these two codes, the imperative of 
action and of the unveiling of the truth ere the major
constraints of the realist text, flie cultural and seaic codea ere
the codes of limited plurality, end function primarily by the
operation of connotation- The symbolic code is that of 
multivalence and reversibility, to which there ara several 
entrances, which cannot be hierarchised- Thus the symbolic is 
accessible via the sexual, the economic, or the literary as 
representational systems- The symbolic, la the realist text, is 
not sssigned pre-eminence, it is in fact a-»ymbolised- A lexie 
which hss the symbolic aa one of its codes, usually refers to one 
of the other codflii as well. Thus if the word ’caatrato’ cannot be 

because symbolically it is a taboo, but 
.ha truth tower<ie tthich the text ia propelled,
: in the interests of the anecdote to reveal es 

yet. Thus the non-utterance of the word "caatreto' branches out 
into the symbolic and hermeneutic codes at the same time, and an 
effect »f WecidabfUty ia produced. And d̂ecidability | aa iB 

Berthes, but also by Derrida , 19 the 
i of tha writerly. The reeding of 
ir this undecideebility, end focus on

uttered, it 
anecdotally I

>th Kristeva u
ssriisrs. h

consumerism would skim o’ 
the creation and release 
reading would be to 
Step-by-step reeding.

I suspense.











toning of gcrity£g, and which i
Anecdotalieation ia the only way in which the 

■knowledged in the narrative, which ia forced to 
he neutralising excess, in contrast to the 
>f the texts analysed above. In the character 
ZanbinellSi it ia the body itself which is 

of Mme de Roohefide it is desire, But it is the 
which seta off the metonymic shifts, in 

leckefide herself is caught, as «e see her 
positioo (the child-woaan sod the qneee- 
body, whose only reference is the ambiguous 

erpiece, operates as the neutral in the text, a 
atrangely active and determines the poaitions of

a enecdotalised

5.8 the narrative ae contract

The question "Mho is Zenblnella?" which ia the primary 
■propellent’ cf the narrative, is diffused over a metonymic 
aeries, in wlxicii the body is replicated in at leeat two codas : 
the literary or the legendary and that of the visual arts, It <s 
through iheae codes that the realism of the text ia legitimised. 
It ia the latter which will be focussed upon here.

Description in the narrative proceeds according to the irodal of 
paintiog : the scene is framed, itemised and thus described.
Realist description ia tti-aa determined by the gsse. In Sgrtgaine 
the gaze is brought into relation with desire, and through that, 
with the narrative as contract. The narrative within the 
narrative is set off by Mme de Rochefide’s gazing upon the 
portrait of Adonis, immediately followed by the app̂ .-..ice of the

i



are brought 
inversions 
read togethe

The ealenea 

indeterteinnb

becoiing a 
ilniniVs, hot 
of Bndyiaion a

castratc, ei the enigea. Birodet's portrait of Bndymlon, which
acta as a frontispiece to Barthes' text, is modelled upon Vlen's 
portrait of Adonis, in turn modelled upon the statue of
Zaebinella, sculpted as a woman by Sarrasine. Three art objects

o relation with one another, and a series of
place, whereby the two paintings can only be 

n Bndymion-Adonis. This ’congloacrete* 
ttv wheo described and uhen gazed open. 
i of Adonis is cast into doubt, by
tive penetration by the light of the 

:ally female, and by the fact that the sexual organ is
just es it is on the Reference of this chain -
dy. Whereas the statue is the only element which 

female - albeit by misrecognition-, the other elements are
a de Bochefids, easing upoa the portrait af 
void, but elereeognises this desire - the 
e Imaginary. The narrator desires Mme de
s jealous of the portrait - of the lack. In

unblguous, neutral.
Undymion, desires I 
very definition of 
Rochefide, and hec< 
order to neutralise Mme de Rochefi 
himself, he telln her that the model 
Lenty family - thus, In the hermenu 
to the truth end avoiding It; In th 
naming castration is marked. lemedia 
enters with Marianina; the enigma

, a member of the 
is both pointing

symbolic code, 
ily afterwards, 
the portrait li 

Rochefide deaandi 
narrative

intersected

ita wisrecognitlon which set the na 
the continuation of mlsrecognlt 
acceptability of the narrative. What 
narrative: Mae de Rochefide wiV b

i which guarantees 
i exchanged is a body I
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Jlng Iti truth, receunt*4 I 
possesses the narrative (t 
e Rochefids's body.(1970:95-

the BBtTstive;

e oeelusion of this
The finitieatlon of the realist text, 

on the elision of the ’I’ ae shifter, 
elision. Where this occlusion does not take piece - as in
Bisisics dg lisaili - aetoeyaic dteglaceeaet ta petaattally
infinite. It is obviously the unveillne of the truth which 
finitises the discourse; resolution occurs by marking one of the 
two oppositional terms. Sar̂ asigg presents a narrative within a 
narrative, dramatizing the contractual terms on which it is 
based. Vectorised by its drive towards truth, which in the 
realist text, is a fullness, the truth in this case is made to 
coincide with the exposure of an absence or of a lack, and the
contract on which the narrative is based, collapses - Nee de
Rochefide refuses to carry out he 
effectively castrating the narrator, 
present a very interesting case here. Mme de Rochefide is the 
addressee of the narrator's discourse. Barthes points out that in 
the text, only the voice of the reader is heard : " 1'ecrlture
n’eet pus la communication d'un message qui pnrttrait de 1’auteur 
et ireit eu leoteur; alle est speclfiquement la vnix Bene du 
leotur : dMS 1$ text* gayl ESElS ll lasteur" (1972:157) . This
is essential if the contract Is to be upheld:

"A ce eompte, 
lecteur : elle procede,
public, noteire charge p 
gouts de son client, si

is d'uc Ssrixsia
1 de flatter les



e du il (ir. cette

■ anecdotal truth:
« not flnitized,
: contaminated by
narrator. In this instance, the mlsrecognition of desire does not 
continue, end Hue de Rochefide is, 20 to speak, brought face to 
face whith the leek which constitute* desire. It thus becomes
Impossible for her - as the addresses - to elide the 'I' es
shifter, end the narrative becomes unacceptable : it has
mismanaged the addressee's intereete, Th= 11' of the narrator too 
is caught up in this chain, end is unable to codify itself : it
too is forced to gain the uncomfortable heaviness of an
existential situation. Castrated by the collapse of the narrative 
con'.rant, his desire nn longer runs diagonally to that of Hue de 
Rochfide'e, towards the full body, but towards the absence which 
her body (her desire) has been revealed to be. Realise thus 
depends cs, an elision of the existential reference of the ’I* of 
both the sender and the addressee, it must be impossible for both 
to appropriate the fantesy. That this dramatisation could exist 
in a realist text is due to the Sect tlint *e are dealing with a
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representational ayaten can by articulated : the eriterly, with
its constitutive void, underlies the readerly, and unoccluded,

9 statue as representation > collapse, 
real lam as

t repreaentati
continue : 
results in
thereby reveolins the void 
exchange (of articulation) 
occluded if exchange (representation

The fact that it is revealed by 
desire bring pcritugg into a very 
body. What can now by postulated : 
Barthes' critique revolves la that 
Kristevean critique of the sign, 
addresser, and that this in tui

collapses. Anecdotaliaed,
i itself cannot 
;ive of the possibl

.ntinue,

economy of the 
pecific relation

t the body around

that of the s

respective projects of revelation and of transformation.



While in aeaiolegy, symbolic systems ere those in which 
there is a biunivocsl correspondance between the unit of 
expression sod the unit of content, semiotic systems 
necessitate two different forms for the expression and the 
content, which need not conform to one another (language and 
the dream). In terms of a semiology the symbolic funtioning 
postulated by Barthes would belong to a semiotic and not a 
symbolic system. Berthes is using the term in Ricoeur’s 
sense, where 1 a symbol is present where language produces 
signs of composite degree where meaning, uot content with 
designating something, designates another meaning which 
could not be accessible except in and through its 
perspective, • (Prom BS lllnitrBrgiliiSlla SSSSi sur Frggd 
Editions du Seuil 1365) Barthes 1366:66-51 footnote I.
These transformations have been specified by psychoanalysis 
and rhetoric. They are : 1)subetitutlon - metaphor; 2)
emission - ellipsis; 3) condensation - homonymy; 4) 
displacement - metonymy; 5) denial - antiphrase.(1966:08) 
This however, places the notion of responsibility in a very 
difficult position, with regards to the subject which 
operates it, See chapter six.
See Carusi, A (1386) from which substantial parts of this 
saction are adapted.
See chapter one.
See Baudry (1968) : "fraud at la creation litteraire" as
well as Robert (1972) : Ih$ gclgins gf ilia ggygi in which it 
is postulated that all novels are structured by the 
infantile family romance.
See Derrida (1970 i 33-34). Dorrida shows that Undecidability '
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CHAPTER SIX

THE SUBJECT OP JEBI1BB!

The tere signifiance refers to the endless activity of 
producing meanings, which is the process of SSEiture. In 
Kristeva1s ’theory of transformation’ it is the production of 

the signifying practice of marginal 
s 'difference' which may be inserted 

into the system of signification governed by the unified speaking 
subject. In Berthes' ’theory of revelation’, it is an endless 
weaving upon the already named, the already expressed 
(1972:nvii). For Barthes, what signifiance produces is net new 
meanings (there are no new meanings : "there is no reality not
already classified by men" (1972:xvii)), instead "the whole task 
of art is to SBSSBElts tjie SSEifssible, to kidnap from the 
world's language which is the poor and pwerful language of the 
passions, another speech, an exact speech.R (1972:xvii) One can 
say that for Barthes, what an gsfiture must produce is exactitude 
concerning the impossible , since the real is essentially that
which as wholly inaccessible to us, and the imaginary offers only
the most banal affectivity and ultimately, recuperation. Thus
while ecrlty£g is an exact 'speech', the only point ebout which
it can offer a truth, is that which remains outside of our system 
of intelligibility, while at the same time being constitutive of 
it : the void, or the neutral. It is for this reason that for
Barthes, Jouiseance imposes a state of loss, a rupture between 
the subject and his culture, whereas for Kristeva it produces a

vv._>





projection / expulsion which constitute the thetic phase, which 
enables the subject to gain access end control over an outside, 
and thus to accede to rite symbolic (law), this distinction 
enables us to see the processes which define the test as 
practice.

A store concise and precise exposition of this distinction could 
not be found elsewhere than in Kristeva's own words in "The 
Speaking Subject" (1B84) :

"By segjgtin, 1 seen the primary orgainization (in Freudian 
terns) of drives by rhythms, intonations, and prismry 
processes (displacement, slippage, condensation)- 
Qenetically, the semiotic is found in the first echolalias 
of infarcts. Logically, it functions in all adult discourses 
as a supplementary register to that of sign and predicate 
synthesis. Plato speaks of this in the liBSBSi In his 
invocation of a state of language anterior to the word, even 
to the syllable, and calls this the cjjppa, the receptacle,™ 
the place before the apace which is always already named, 
one, paternal, sign and predication.
By tKibSliS. I mean precisely the functioning of the sign 
and predications. The symbolic is constituted beginning with 
what psychoanalysis calls the mirror stage end consequent 
capacities for absence, representation or abstraction. The 
symbolic is a matter, therefore, of language as a system of 
meaning (as structuralism and generative grammar study it) - 
a language with a foreclosed subject or with a 
transcendental subject-ego." (1984:217)



projection / expulsion which constitute the thetic phase, which 
enables the subject to gain access and control over an outside, 
and thus to secede to the symbolic (law), this distinction 
enables us to see the processes which define the text as 
practice.

A more concise and precise exposition of this distinction could 
not be found elsewhere than In Kristeve's own words in "The 
Speaking Subject" (19B4) :

"By SSSiSiiQ- I mean the primary orgainizatlon (in Freudian 
terms) of drives by rhythms. Intonations, and priamry 
processes (displacement, sllppefle, condensation). 
Genetically, the semiotic is found in the first echolalias 
of infancts. logically, it functions in all adult discourses 
as a supplementary register to that of sign and predicate 
synthesis. Plato speaks of this in the ti.mous, io his 
invocation of a state of language anterior to the word, even 
to the syllable, and calls this the sbsgo, the receptacle,, 
the place before the space which is always already named, 
one, paternal, sign and predication.
By ayifesiiSi I mean precisely the functioning of the sign 
and predications. The symbolic is constituted beginning with 
what psychoanalysis calls the mirror stage and consequent 
capacities for absence, representation or abstraction. The 
symbolic is a matter, therefore, of language as a system of 
meaning (as structuralism and generative grammar study it) - 
a language with s foreclosed subject or with a 
transcendental subject-ego." (1984;217)
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The very fact that the eealotic may emerge in the symbolici and
so disrupt the unity of the transcendental ago, gives rise to the
signifying practice which we call ecriturg, set in operation by 
the fragmented subject of the semiotic Chora. The emergence of
the semiotic within the symbolic results in the various
'deviations' characteristic of poetic language or gcgijure : the
focus on sound, the overdetermination of elements, syntactic 
irregularities, etc. In other words, the semiotic chore provides 
a motivation for the 0-B logic specific to the panagram.

S.2.1 Experience and practice texts

As has been noted, a text may be defined aa practice only io so 
far as it implicates its subject in the production of its 
meanings. More precisely, production of meaning cannot occur 
except where an operation heterogenous to meaning or sense is in 
process. This operation is that of the semiotic disposition which 
de-centres the subject and displaces meaning, and which is also 
the materialist basis of the theory. The avant-garde texts of the 
end of the nineteenth century are examples of those practices in 
which the subject is ’exploded' - a site of repression for 
bourgeois ideology. Thus the text offers a knowledge, a truth 
which is only now acceded to by science. The typology of texts in 
Ifl BSSSiutiog is based upon where the text localises this 
1 truth': in the subject's experience, or in the social. The
former are experience texxts and the letter are the more 
specifically Practise texts, although both are obviously 
signifying practices. The objective truth which the text may 
offer is 'the moment of struggle, exploding the subject towards 
heterogenous materiality' (1974:186). In experience texts this 
moment of struggle is held, by the representational system of







signification, and to somehow 
assimilate it. It has the poten 
infinity, "but something is left

lifisble is most eviden 
the onty signifying practice 
arbitrary relation between eignifiei 
neceasary relations amongst sli
motivated slgnifier. This resi
syntactic chain- The basis for
chore, whose processes are 'ext 
that this language constitutes a 
process ('sujet en procas'), Whs' 
"the coherence of the sign and 01 
the guarantors of the unity of I

The subject is on trial thus fi 
subject-predicative logic, ant 
However, the subject is also 
the most basic prohibition o, 
the symbolic is paternal, and

• S designates theories of the enunciation or of 
lich open signification towards a sociology end 
However, if only this is considered, the speaking 
tot accounted for - what operates the sign here is s 
il ego (1984:212). The signifiable is added in order 
ir the speaking subject.The signifiable is that which 
real (not x but x') - The relation between the 
and the reel is not one of identity, but of 
The signifiable expands in an attempt to exhaust 

the real accessible, or to 
1 to carry this process to 
r, a remnant, experienced as 
language that the expansion 
Poetic language is in fact 
ch 'compensates' for the 
and signified by instituting

a in a disturbance of the 
is motivation is the semiotic 
ited' in poetic language such

attacked by s 
; predicative 

• of the speaking subject1' (1984:216) 
prohibited - hence subject on trial. 
i for subverting that which guarantees 
and a unified t

i, yatees incest. Whereas
acceptance of the law,

anagressing
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between the referent / signifiable, a new aspect of the body, has



Kriateva uaea catastrophe ‘heery to explain this production of 
ne« signification within the signifiable by the operations of 
.louissanee : the synbolic depends for its coherence on the
aeeiotic as a 'space of control' or rather depends on the 
'sufficient repression of the semiotic1 (1984:21B). The semiotic 
ia s.n external apace regulated by different lews from the 
internal space, but is related to it. The variation and 
augmentation of the semiotic drive produces a 'catastrophe' in 
the symbolic space, or a bifurcation within it, which is 
precisely the production of new signfications above the 'normal' 
lexical meanings within the symbolic space. Thus, jouissanee, 
which produces precisely this type of 'explosion' of coherence, 
is directly related to the production of 'newness'. This process 
"opens the subject towards the body end society." (1984:219)

The negativity of desire, which shifts in relation to a lock, 
and of jouissanee, a function of death drive (1974:108:151) are 
in this way positlvlaed. Kriateva has moved a long way from her 
Initial definition of SSriSurg as the epatialtsetion which makes- 
intertextv ■ ity possible, by making it possible to operate a 
simultaneous aifirmation and negv.tion, through a process of 
generalised negativity. When asritygg erupts into a production of 
•newness' which is not iasmdia!ely re-inserted in its own 
process, but which may instead b- inserted into the symbolic as 
lew, we may say that the empty meition which constitutes its 
process has been filled, and thi,, deluded. Thus, ecrJijij® is no 
longer a dramatisation of the underlying structure, which 
circulates around a neutral eleme.o. but falls prey to one of the 
’accidents’ of the structure : the filling of the empty position. 
At this point, the signifiancs of the text may no longer strictly
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speaking be defined as egritutg. Furthermore, by focussing on th» 
process oi the subject or addresser of writing, Kristevs's theory 
ia focussing precisely on those texts which she considers to be 
abdications of political commitment : experience texts. Despite
the fact that the process of sl-nifiance opens the subject 
towards the aociel, and a social intervention 
envisaged, Kriateva does not consider the possible eff 
text on its addressee, the reader, nor its possible r 
the society which it else to transrore. T 
that Kriateva does not take into account the recupera 
of the imaginary; instead she considers the imaginary 
far as it participates in the construction of 
and not in so far as it is also a function o

e reception i

erative powers

signifiable, 
a ideological

and therefore in a position tc 
newness produced by signifiance. 
will thus be obliged to take ini 
text by the society to whom it I 
theory of the effect of the text

resist the absorp 
A politically 
> account the consumption 
i addressed, beginning i

For Barthes, the enemy of commitment is precisely recuperation 
operated both by the imaginary and by the ideological, literary 
theory too is an agent of recuperation. For this reason his lbs 
ElSSSSES of She Igg£ (1975) is a travesty of a theory : 
fragmentary, elliptic, unhierarchised, in short Kgittgu, it is a 
bridging of the gap between writer end theorist - or 
metalingulat. For metalanguage itself has a responsibility, which

"What we ere seeking to establish in various ways is a theory



of the aateriaJSet subject" (1975:81) 
practices which interarticulates 
paychoonalyais, ia , as we have see: 
Barthes an

theory of signifying 
h materialism and 

e , as we have seen, the project of not only 
iva, but also of the Igl Sygl group. Barthes' 
ir, that of noutralining theory itself, by the 
m alphabetical ordering which we have already 
utor's Hgbile, and which Barthes himself will 
.iffective results in Bertha* gat: ISEthSS (1974) 

s diagBMEg HSUCStig (1977). Added to this is
e.Uty of the point of entrance to the text : that
is perhaps this very hedonism which may finally
irrecupereble (or at least more difficult to

"Although the theory of 
signifiance (in the ee 
word) as the site of b

ext has specifically designated 
ulia Kriateva has given this 
although it has affirmed the

simultaneously erotic and critical value of textual practice, 
s propositions are often forgotten, repressed, stifled. 

And yot : is the radical materialism this theory tends
toward conceivable without the notions of pleasure, of
bliss?" (1975:84)

The theory of the text ia in danger of bi oming prescriptive, 
of erupting into something of a manifesto : the text of ec£l$8ie
must be committed, be responsible, be transformative, 
revolutionary, etc. And as with every manifesto which proposes 
alternatives, it becomes an ideolect, a hardened form, an 
ssri$urg in the derogatory sense, At this point the theory of the 
text needs "the shock of a question. Pleasure is this question. 
As a trivial, unworthy name (who today would call himself a
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designating neither regret, fault, nor bad luck, but merely 
calling for a non-â ĝ); anachrnnic subject, adrift," (1975:63)

Hence the profoundly a-sociel character of bliss : "it ia the
abrupt loss of sociality, and yet there follows no recurrence to 
he subject (subjectivity), the person, aolitude : gygrything is 
cat, integrally." (1975:39) But this is not the 'experience' of 
he Jbject of writing alone. While neither the writer nor the 
eader may find their place in the text as IBllking IHbjesig, 
hey are inscribed into the textuality of ecritypg, since its 
driving force is desire, and the relation between writer, text 
and reader is one of desire : "The text you write must prove to
me that ii asiiCSE 9S- This proof exists l it is writing." 
(1975:6) Pleasure / bliss cause the reader's as well as the 
writer's subjectivity to be pulverised :

"Now the subject who keeps the two texts in his field and in 
his hands the reins of pleasure and bliss is an anachronic 
subject, for he simultaneously and contradictorily 
participates in the profound hedonism of all culture (which 
permeates him quietly under cover of and gr$ de yiyj-g shored 
by the old books) and in the destruction of thet culture 
he enjoys the consistency of his selfhood (that is bis 
pleasure) and seeks its loss (that is his bliss). He is a 
subject split twice ever, doubly perverse." (1975:14)

Barthes not only allows for, but constructs his theory of the 
text on the active participation of the reader in the process of 
writing. His typologies of texts are baaed on the position of the





which can reeeve the barrier between the literary ee an 
inetitution and praxis :

"The important thing ia to equaliae the field of pleasure, 
to abolish the false opposition of practical life and 
conteeplatiee life. The pleasure of the text is just that: 
claim lodged against the separation of the text; for what 
the text says, through the particularity of its name, is the 
ubiquity of pleasure, the utopia of bliss." (1975:59)

However, the text cannot be 
heroically construct itself as a

a practice which needs no exouse

(1975:53)

overtly political, it cannot 
revolutionary practice aiming to 
merely be the ultimate alibi for 

"The text is (should be) that 
behind to the EsliSiSSl Eatheg."

repertory, 
However, 
the reader 
upholds h 
ordered an 
eternal T 
production

if pleasure by 
is the ultimate gestu 
aeaning which is consti 

hrough t
i it realist or revolut 
I gesture is in itself 
participate in the nei

neutrality and apparent 
i of faithfulInsss to the

mary, may be scuttled, 
'otutionery, for it forces 

n the neutralisation of all that which 
unified speaking subject in a well-

tranquilising culture, centred nround a universal a 
th. The ultimate gesture of commitment is then t 
f a gSSBSUgifele rgadgg, who is moreover forced in 
on through the unleashing of those proceoaes whi 

constitute him/her as a subject.
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which can reaove the barrier between the literary aa an 
inetitution and piesis :

"The important thing is to equaliae the field of pleasure, 
to abolish the false opposition of practical life and 
contemplative life. The pleasure of the text is just that: 
claim lodged against the separation of the text; for what 
the text says, through the particularity of its name, is the 
ubiquity of pleasure, the atopia of bliss." (1975:69)

However, the text cannot be overtly political, it cannot 
heroically construct itself as a revolutionary practice aiming to 
change the world, for this would merely be the ultimata alibi for 
a practice which needs no excuse : "The text is (should be) that
uninhibited person who shows his behind to thn Political JUtigr,”

innocuousness,
pleasure by its very neutrality and apparent 

e the ultimate gesture of faithfullnees to the
zero-degree of meaning which 
ia only through this neut 
repertory, be it realist o 
However, this gesture is in 
the reader to participate in 
upholds his comfort as a un 
ordered and tranquilining cul

constitutive of all meaning. It 
that the alibi of the image- 

revolutionary, may be scuttled, 
tself revolutionary, for it forces 
he neutralisation of all that which 
fied speaking subject in a well- 

centred around a u
eternal Truth. The ultimate gesture of commitment la then 
production of a £SSS9DSiblS ESeisr, who is moreover forced 
this position through the unleashing of those processes w 
constitute him/her as a subject.
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However, the ten ability of responsibility < 
reeding remains in a very precarious position. 
Zero, ecritere appears as a value pre 
only area in which the writer has any choice 
is restricted. Responsibility itself is 
conscious decision of the writer to commit 
and political process. What it entt 
annihilation of the subject, or the acceptanci 
speaking subject of those unconscious f 
destroy it as a subject, aincs rosponaibili 
the speaking subject as a supposedly un

n Writing gggrss

i which threaten 

subject capable
taking a decision in a world governed I 
casts into doubt the good faith of thi 
well as any possibility of achieving i

t the symbolic law. Thi 
responsible subject, a 
meaningful undermining o

the extenuating imege-repertotre which political commitment tends 
to become, since anything which emanates from the ego will 
necessarily bring with it its own defence mechanisms. Thus, the 
position taken up in $he Elgasure gf $he JgyJ is in many ways a 
position which has been forced on the notion of responsibility; 
for if it is impossible for the writing subject to maintain 
itself as ’responsible1 and at the same time allow for the 
destruction of its subjectivity, it may be possible to force the 
reader into a position in which s/he momentarily experiences the 
eruption of profoundly a-cultural drives. The expression of 
responsibility is then its annihilation in a process of complete 
and unrelenting subversion, in which it is perhaps only the 
sparks of the profoundesl destructive force which may remain 
irrecuperable.
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APPENDIX A
Translations of quotations
Chapter One

i. "Absolutely nothin! will 
of eclecticism. And is 
which eekee us hope to ui 
written or has been w 

e should w 
e ideolttiaea 
ficiontly

eternally,

spectacVe;

a occupty 
s particula

ambition than

expraasion fo 
t itself at las 

aeVf entirely

a clear forecast o 
gards to the chaos from 
which will place poe

liiSESiMEa-

I cry insatiably :

or the spectacle alone, but ultimately 
for me, because Ihe spectacle is necossory to me - becousa 
it Bakes me necessary - because 1 aa neeaa&ery to it - end 
becauae I make it necessary." (Neitzsche quoted in no. 1 : 
front ispiece)
"What is appearance for met Certainly not the opposite of a 
being;... What could I know of any being whatsoever, if not 
the attributes of its appearance! Certainly not an inanimate

H









construction of the relations between tflii 
historical and dielecticel eat-etiaVisa." (11

v. "in order1 - the reflection - the calculated 
real social and historical process, that is, 
exposition of its determination towards its

"The completed form which economic relations 
they act eeriifested superficially, in 
existence, thus alao such as the agents < 
and these which incarnate thee represent 
to understand thorn, is very different fr, 
tpernel but bidden

these relations

opposite." (Marx
i. "At the juncture o 
with regard to ps; 
operative concepts

practice a 
ihoanatysia and m

ii."It is a question o 
the proletariat, 
diffused in the i 
our specific f idld 
practice which marks 
ideologies

knowing if the revolutionary theory o 
larxlse-leninise, will or

problem of

going to be etoppei 
psychoanalyse 
without Marx

concept wh 
inverse.

/ of this subversive artlcu 

right (towards ideal
keep marxxise-



leninism in a apychalogieal personnalise or, tin? inverse, in 
a atereotypedactivlty (rightist or leftist revisionism : 
Merx and Lenin without Preud.*' (Sol lers no. 38 : iii)
. "Writing is not the servant of the real, it is the forec a 
its symbolic transformation." (Sellers no. 43:76)



l. "the word (the text) is afi intersection of words (of texts)
where at least one other ward (text) ia read." (1978:84)

ii. "Bvery text constructs iteelf as a mosaic of citations, 
every text is the absorption and the transformation of 
another text. In the place of the notion of 
intersubjectivity that of igtertgisiuelî x is Installed, and 
poatic language is read, at leest as a double." (1978:85)

iii. "Dialogue la the only possible sphere of the life of 
language." (Bakhtin - quoted In 1970 -.83)

iv. "Dialogictil relations Bust be actualised (habilles da)in
words and becoee utterances, expressions, through the words 
of various subjects in their positions. In order for
dialoglcel relations to appear between then...Dielogical
relations are absolutely Impossible without relations of 
logic and of stgnficatiofl but cannot be reduced to them, 
having their owr, specificity." (197o:8S)

v. "to find the formalises corresponding to the different modes 
of juncture of the utterances (of the sequences) in the 
dielogical space of the text." (1970:87)

vi. "e virV.ing-reaiUng, thnt Is by e practice of a signifying 
structure according or in opposition to another atructure."

vll. "We will define as literature every discourse which is a
product of the mode of intertextualtty, that ia which 
spatiallees itself, adding to the surface of its own
structure defined by the subject / addressee relation, the
space of a foreign text, which it modifies." (1970:67)





to ita difference, 
correlational act, a 
finite ideoiogerae 
functioning,

lie status of an-other irredueeable 
nd which is also the eminently 
tiing the claoure of sequences in a 
opening them to an infinite

a suppressed ond will be evoked only in 
order to oppose to 'objective reality' (the utterance, 
phonetic discourse) e 'subjective artificiality' (scriptural 
practice)." (19tO:6S>
."the reign of literature is the reign of exchange value, and 

it which Antoine de la Sate practiced in 
thhe discursive origins of the literary

it occludes ev 
a confused man

i."Thus, we can here formulate the hypotheais that the 
instance of the author is organised on the iisssaias i» 
considered to be a Sark (letter, literature, novel) ehhich 
presupposes a possessor and a seller having a proper name 
and who is consequently capable of being assumed by an 'I'." 
(1370:100)

. "this- division of the novel between the symbol and tho sign 
r discourse, such that one could 
of the novel against symbolism as e 

Llisation in the direction which it has 
in refusing platonlae and Christianity,"

inherent

chosen for itself

"Me are faced with an iwonoe labour : to discover how te$£g 
have made themselves the agents of the tranafcrmationa of 
systems of thought throughout the aces, and how they have 
cerried into ideology these rasastings of the aignifier,, 
which they alone, with logico-enthematical labour, can 
produce." (1978:225)



Chapter tear

i. "If it disturbbs ’and transform the aeeiotic ayetem which
regulate* social exchange,and at the same time deposits the 
active instances of the social procee# onto discursive 
instances, the taxxt cannot construct itself aa a sign 
neither in the fist nor in the second phase of ita 
articulation, nor aa a whole." (1970:12)

li. "Poetic language is an inseparable dyed of the law (ordinary
language) and of ita destruction (specific to poetic 
language), and this indivisible coexistenco of the and
the is the constitutive coapleaentarity of poetic
language, a complementer!ty which arias* at every level of 
oon-eonological (parngraBeatic) textual articulationa." 
(1970:118)

iii. "■■■gives a second way of being which is artificiel, edded 
so to speak, to the original of the word.' (1978:114)

iv. "...which eakea rather than expresses a meaning." (1978:123)
v. "...the linguistic sign appears as a dynamism which proceeds 

by Vieiitui charge." (1913:126)
vi. "projecting this reasoning on a linguistic background we 

arrive at the idea that st the basis of mathematics (and by 
extension, nf the atructures of language) one finds the 
contradictions which are not only inherent to it, but 
indestructible, constitutive and unaodifieble, the 'text' 
being a coexistence of oppositions, a demonstration that 
0 = 0" (1978:1.10)

'/it. "...the text, structuring itself as a chain of aignifiying
zeros, contests not only the system of the ooda



(romanticism, huneniem) with which it ia in dialogue, but 
alao ita own texture." (1978:132)

viii."Let as examine this parasrammetic numerology which knows 
neither a 1 nor a 0 but 2 and the whula. The unity is empty,

commands the entire space of the paragram, it is there in 
order to centre, but the paragram refuaea to give it a value 
(a stable meaning). Thie unity ie not a synthesis of A and 
ef B; bat it counts as one because it ia the whole, and at 
the same time, it cannot be distinguished from two for it is.

other but which ere also unified, are reabsorbed.'I (1978: 132)
ix. "...being s double, it negates itself la negating..."

x. "...non-being is intertwined with being, and that In s 
completely disconcerting manner." (Plato quoted in 1978:190)

xi. "Those 0-1 coordinates are there, always present to reeding, 
but bracketed out, in order to recall the fundamental
difference between 'mad' discourse (which ia ignorant of
them) and the transgreseive work of poetic writing (which 
knows than), this work which, within the system of the word 
- the social system-, displaces the limits of the word and 
fills it with new (orthocorcplementary) structures which this 
word, together with the scientific subject, come to 
discover one day." (1978:207)

xii. "... the Aufhebung operation cannot be located except free
the place of the subject = of the word = of the sign."

xiii. "...a zerological subject assumes this thought which ennuis 
itself." (1978:212)



>V'T¥

» pereiit ouraelves. . .paragrimnatiBB ia for
peraphraae Lacan here) a concept formed on the path of that 
which operates to link tha deconatituion of the subject te 
ita constitution, the deconatitut ion of the word to the 
constitution at the tent, the deconatitut ion of the aigu to 
conatitution of ecriture." (197B;213)
". . , nevertheleaa heve e result which society communicates, 
exchanges aa the representation of an in̂ heervable process 
of production." (19781209)



"..-syttbelic lansyagti to which all literary works beleag, ia 
by its atrueture IgiEugtijEallil a plural language, of which 
the cede Is such that every word 1 every work) engendered by 
it, bas eultiple meaninga.” (1966:63)
"...the Mark propoeee, aan dlspoaea.” (1966:52)

i. "Precisely because it ia withdrawn from every SLtugiiSa. 
the work off era itself for exploration : before h
it or reads it, it becomes a question posed to language, of 
which one experiences the foundations, of which one touches the 
limits. The work thus nakea itself the depositary of an 
iwiense, of an incessant interrogation of words. It is always

imagination 
object of i

addition o

he symbol is nothing but o property of 
The symbol hss also critical function, and 
critique is language itself. To tha Crijigijls 
philosophy haa given us, one can imagine 
a SliiiSBS st isnessesp and this is literatui

. "such that every writing Bbisfi dags ggt lie designates 
interior attributes of the subject, but its absence." (1 
"...the nothingness of the I that I am.n (1966:71)

. “...such that the critic and work alwsys say : I gg litgrgtu 
and never announce anything but tha absence of the subjec 
(1868:71)

i."... to make castration as anecdotal condition coincide 
castration as symbolic structure... for the one did not f. 
entail the other." (1970:169)

ii.'On the borderline between these two so different ad 
which, a thousand times repeated in various guiees i



Parte the wor

funereal. Ml 
though the

i the figure of I 
S opposition : the figure 

"It is by this excess which ai 
rhetorics has decently saturated j 
and the narrative begins." (1970135)

. "As for the c&etrato himself, one woald be 
on thfl side of the castrated i he Is the b. 
in this system; he cumes and goes between 
passive castrated, he castrates; the same goes for 1
Bochefide : contaminated by the castration narrated to ht
drags the narrator there too." (1870:43) 

i."...ecriture is net the-communication of a message which 
go from the author to the reader; It is specificully the •

d's east enxisine and most philosphicel city, 
myself a moral macedoine, half pleasant, hel

e of thoae Inatduous drafts which freeze hal 
hi ie the other half feel the humid heat o

iii, eternal, eternally 
inexpiable," (1070:33) 
tha discourse after 
somethin! can be told.

and mobile s 
active and

of reading itself 
(1970:167) 

li . "As eueti ecriture is acti’ 
?receeds, not from the autl 
charged by the instltulon 
clients, but to consign, 
interest, the operations 
unvslling. He eanag-s tl

sain tbs reedsE sgegfeg."

for it acts for the reader : It
, but from e public writer, notary 
not to flatter the tastes of his 
ita dictation, a steerent of its 
y which, within an economy of 
merchandise : the narrative."
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