














=

v

to "see", to embrace, to merge with the universe. The
presence of this type of theatre in Rimbaud's poetry can
thus be reac as an admission of failure.

Because of the fragmented and "chaotic" nature of
Rimbaud's poetry, these two different concepts of
theatre, or the different functions of theatre, are not
distinct and are not clearly recognizable. We did however,
discover that when analyzed in their context and in their
relationship to other images and symbols in his poetry,
the fragments which make up his vision could be grouped
together in a more or less coherent fashion.

Thus our thesis reflects these two strains which run
right throuvgh the Lettres du Vovant, the early poetry,
the Illuminations and Une Saison en Enfer. In the

absence of chronological data as far as these last two

volumes are concerned, we decided not to treat each
volume as a separate entity, but rather in a manner
calculated to highlight various aspects of our theme in
Rimbaud's poetry taken as a whole., After the second
chapter which deals specifically with the Lettres du
Voyant, we therefore investigate the relationship of
"drama'" to "comedy" (chap. III), the relationship of the
supernatural theatre (chap. IV) to parody (chap. V) and
finally the relationship of the poet to these various
forms of theatre and the rdle he himself plays
(chape VI).

In our conclusion (chap, VII) we discover that
Rimbaud's "sortie" into the world of theatre throws a

new light on, and in fact prepares the way for his
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le Spectacle
Suivant le Grand Robert, le terme spectacle" a deux
significations majeures
1. C'est d'aoord un "ensemble de choses, de faits
qui offre au regard une vue remarquable, capable
d'eveiller des sentiments, de provoquer des reac-
tions; le fait de voir, de contempler (de telles
choses) ". Nous 1lappelierons le spectacle "specta-
culaire".
2. C'est ensuife une '"'representation theatrale,
lyrique, ..., cnoregraphique; la piece,
1'ensemble de numeros qu'on presente au pu-
blic au cours d'une m?”me seance; par extension
l'ensemble des activites concernant le theatre,
ST (chez Rimbaud il faut eviderxent y ajouter
le cirque et la f§te). Ceci correspond au spec-
tacle en tant gue representation theatrale cu
jeu aont nous parlerons dans notre deuxieme
section.
1. Te spectacle srec cacuialre
D'apres cette premiere definition, est spectacle tout
ce gqui est "spectaculaire", "qui parle aux yeux et a 1'i-
magination; qui est fait pour la montre, pour le public."”
Cette premiere categorie n'a de commun avec la deuxieme que
le fait de s'offrir aux regards d'un spectateur. Le spec-
. P
tacle, au sens etymologique au mot , est chose regardee.
Pour litre, il depend de la presence du spectateur. Dans ie
cadre de cette premiere definition il nous faudra done
aborder le probleme du spectateur : le spectacle, peut-il
exister objectivement, independamment de sa vision? Cu

bien est-ce le spectateur qui, en regardant, ;ree le spec-

tacle - informe, deforme, transforme a son gre ce qu'il

1. P. Robert, Dictionnaire alphabetize et
analo.daue de la lan”ue frar”aise. (ait
Le Grand Robert), Faris, P.U.F., 1951.

2. du Latin "spectaculum", (spectare - regarder).



































