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T h e  l ex ico se ma nt i c  change f rom Pourquoi  m o f fenses t u ? ’ in l ine 11 of  

th e  ST to Why are you ta k in g  it out  on me? in l ine 13 of the  T T  resul ts  

in a cer ta in  ambigui ty in the TT because of the  use of the  unr e la te d  

prono un  it , which does not r e f e r  back to a n y t h i n g  in the prev iou s  d i ­

alogue

T h e  l ex ico se ma nt i c  and * t  \  l istic shi f ts  re su l t  in a de f in i te  change  in 

meaning in l ine 15 of the 1 I whe re  l ine 13 of the  S T ,  Je ne sais pas ' ,  

becomes I here  was no ;ieed to tell  me'.

l in«*s 13 to 16 of the S I  a re  shi f ted  syntac t ica l ly  f rom a series of clauses

I tumbei  of short  se n t e nc e*  in l ines U> to 17 of 

the  TT The  f inal  clause in the ST et ma in tenant  le s u i c i d e . . .  has been  

omi t ted ,  and the f inal  cla to and  now you want  to

thr >w y o i . r i c  I u n i i r r  the horses fee t  , which  has less e locut ionary fo rce  

t han  the ST sentence The  lexict  semantic and  deict ic  shi f ts in l ines 18 

and  19 of the TT No I c a n t  s<iy you i ns p i re  me with conf idence from  

Je n *  pas >nfiance eri toi in l ines 16 and  1/ of the ST chang e  the  

TT into a t y p e  of conclusion re . t i hed  as a resu l t  of the facts p r ev iou s ly  

l isted whereas the S I  is a plain statement  of fact .  Th e  above deict ic  

shi«ts Also change the p er s p e c t i v e  f rom Stepan  to Ka l iayev .

The iwu short  sentences in l in ts  10 and 19 of the S I  have been s y n t a c ­

t ical ly a It r  f eel to f.. m one longer sentence in l ines 20 and 21 of the T T .

The  sec i nd clause of lint' 21 of the S I  has been ex panded  into two s e n ­

tences in l ines 22 and 23 of the I I . I h rough  the addi t ion of the ad iec t ive  

mere in the T I , the con t ras t  between jus t ice  and l ife is he igh ten ed .  

This  ef fect  is increased by the syntact ic  sh i f t  in the posit ion of j u s t ic e ’
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which  i t  in th e  middle of the  sentence in th e  S T ,  b u t  wh ich  appears  at

t h e  end of Stepan 's  l ine in the  T T ,  thus  g iv in g  it added  e locut ionary  

fo rc e

L ine  23 of the  ST Chacun  ser t  la jus t ice  comme il peut  has been e x ­

p a n de d  in l ines 24 and 25 of the  T T  to Each of us serv es  jus t ice in his 

own way * you in yours  and I in mine . '  Th e se  deict ic and  s ty l i s t i c  shi f ts  

re s u l t  in a s t r on g  personal  element  in th e  T T  whereas the sentence in

th e  ST has a more genera l  appl ica t ion .  1 he same o b l ig a to ry  lexico-  

semantic sh i f t  noted ea r l i e r  occurs twice in l ines 23 to 25 of the ST  and  

l ines 25 and  26 of the T T ,  whe re  the  impersonal  con st ruc t ions  with  

fa l lo i r  ha \  e been changed  to an «c t ive  quest ion  and =in exhor ta t ion  in 

t h e  T T .

L ine 29 of the S T ,  sa luer  sa d i f f e re n c e  , has been semant ical ly and  

sty l i s t i ca l l y  shi f ted  to the use of two in f i n i t i ve s  in l ines 29 and 30 of the  

T T :  ( to )  agree  to d i f f e r  f rom him'.

T h e  ad jec t ive  only has been added to l ine 33 of the T T ,  Tha t  is you r  

o n ly  jus t i f i ca t ion this is a s ty l i s t i c  shi f t  which  he ightens  the intens i ty  

of the  conf l i ct  between Ka l iayev and S tep an .

In l ine 34 of the T T ,  the noun p hr as e ,  re p r es en t ed  by the pronoun  en 

in l ine 33 of the  ST Je n en ai pas beso in' ,  is repea ted  in ful l :  I don' t  

need any jus t i f i ca t io n ! '  The  syntax of the  nex t  sentence has been al tered  

in the T T  to c la r i f y  the  sense,  and the a d v e r b  pour  tou jours '  has been  

replaced by  the v e rb  phrase  I II ev er  want  .
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T h e r e  are several  s ty l i s t i c  shi f ts in l ines 36 to 40 of  the  ST  and in l ines 

37 to 40 of t h e  T T .  T h e  ad jec t ive fous has been  replaced by out of 

y o u r  min ds ’ , wh ich  means th e  same b ut  is of a lower  re g i s te r  than the  

o r i g i n a l .  Th e  semant ic sh i f t  f rom ’Vous s o u v e n e z - v o u s  to Ha e you 

fo rg ot te n '  is f o r  p u r e l y  s ty l i s t i c  reasons as th e  use of the  v e r b  ' remember'  

is jus t i f i ed  in te rms  of acceptable t a r ge t  l an guage  usage .  T h e  el l ipsis Des 

f a r e s '  is re pr od u ce d  in its ful l  form We ar e  all b ro t h e rs '  in the  T T ,  

which  is again a s ty l i s t i c  sh i f t  Th e  use of th e  spec i f ic  nouns ' execut ion'  

and ty r an s  has been so ftened  and gen era l ised  in t h e  T T  to an end to 

t y r a n n y ' ,  the more speci f ic and personal  aspect  of  ' t y r a n s '  being  replaced  

by an abst ract  noun .  T h e  personal  element  is i n t r od u ce d  at the  end of 

th e  T T  sentence w i th  the  use of the deict ic o u r ’ wh ich in the  ST  is a 

simple de te r mi ne r .  T h e  abs t r ac t  and impersonal  p hr as e  la l iberat ion du  

pays t her e f ore  becomes th e  more personal  and  ac t ive  set o ur  people 

f r e e ! '  in the T T .  T h e  par a l ingu is t ic  st ress shown by  the  use of italics 

in th e  next  sentence  is he ightened  by the sy nt a c t ic  change  of posit ion  

of toge ther '  to the  be g in n in g  of the sentence in th e  T T .

In Act  II t h e re  is renewed and increased conf l ic t  between Stepan and 

> a n e k ,  fol lowing th e  la t t e r  s fa i lure to th ro w th e  bomb at the  G r a n d - d u k e  

because of th e  u n e xp ec te d  presence of th e  G r a n d - d u k e  s niece and 

nephew Tho t h i r d  passage to be analysed ( A p p e n d i x  D)  is selected from 

th is  act at the poin t  w he re  Annenkov  and Dora  join in the a r gu m e nt ,  as 

t h e y  too d isagree  w ith  Stepan 's  point  of v iew.

n l ine 1 of both t e x t s ,  the  posit ion of Stepan '  has been a l te r ed  from 

th e  beg inn ing  of  th e  sentence in the  ST to the  middle of the  T T : this 

is a styl i st ic sh i f t .  T h e  deict ic  ici ’ in the ST  has been sh i f ted to us
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in t h e  T T ,  which resul ts in an increased  persona l  element .  T he  p u n c t u ­

at ion has been al tered  in the T T  so th a t  th e  t h r e e  sentences in l ines 1 

to 5 of  the ST become one long sentence  in l ines 1 to 4 of the T T .  L ine  

2 of th e  ST quel les que soient  tes raisons has been ex panded  in th e  

same l ine in the T T  to c la r i fy  th e  sense:  w h a t e v e r  you r  reasons a r e  fo r  

fee l in g  this way ' .  Th e  deict ic  shi f ts  f rom je ne puis te laisser d i r e '  in 

l ines 2 and 3 of the ST to ' you must  not say'  in l ine 2 of the  T T ,  are  

sty l i s t i c  and change th e  focus f rom A n n e n k o v  to Stepan and reduce  

A n n e n k o v  s act ive par t ic ip a t ion  In l ine 4 of th e  S T ,  nos f i b r e s '  has been  

sh i f t e d  to us in l ine 3 of th e  T T ;  this is a deict ic and lex ico-semant ic  

s h i f t .  The  shi f t  f rom the impersonal  co nst ruc t i on  p o u r  qu on sach“ que  

in l ine 4 of the  ST to a simple i n f i n i t i v e  to p ro v e  tha t  in l ine 4 of the  

T T  is obl iga tory in terms of the norms of the t a r g e t  l anguage .  T h e r e  

is a lexico-semant ic sh i f t  f rom the  past  p a r t i c i p i t  permis in l ine 5 of the  

ST to an ad jec t ive jus t i f i ab le  in l ine 4 of th e  T T .  The  syntax  in l ine 4 

of t h e  T T  is unusual :  e v e r y t h i n g  is not j us t i f i ab le  (c f .  not e v e r y t h i n g  

is jus t i f i a b le  ) ,  bu t  is s t r a i g h t f o r w a r d  in l ine 5 of the ST:  tout  n est  

pas permis ' .

T h e  syntact ic  shi f ts in l ine 5 of the  T T of l ines 6 and 7 of the ST  a re  

o b l i g a t o r y  in terms of the t a r g e t  l anguage norms.  T h e r e  is also a f u r t h e r  

l ex ical  shi f t  f rom d^fendu in the ST to ru led  out '  in the T T .

In l ine 6 of the T T ,  jus t i f i ab le '  is again used fo r  permis'  in l ine 8 of 

the  S T .  T h e  quest ion Le f e r a i s - t u ?  in l ine 10 of the ST is omi tted in 

th e  T T .  Because of this omission,  the  personal  element  is lost f rom  

Step an  s reply  of Out ,  s il le fal lai t  in l ine 11 of the S T ,  which is p r e ­

s e r v e d  in l ine 8 of the  T T  as Yes ,  if it was necessary  . This  rep ly  be-
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come*,  in the T T ,  a response to the  genera l  quest ion  of  Is it j u s t i f i a b l e ’ , 

and not a personal  response as to what  Stepan  himself would do.

T h e  posi t ioning of ’S t e p a n ’ has been a l te r ed  f rom th e  beg inn in g  of  the  

sentence ( l ine 12, S T )  to th e  middle of th e  sentence in l ine 10 of  the  

T T .  The  sentence So uv ie ns - t o i  seulement  de ceci and  th e  fol lowing one 

which  begins II s agi t  de s a v o i r ’ in l ines 14 and  IT) of th e  ST  are reduc ed  

to one statement  in l ine 11 of the T T :  ’T h e  point  is th is  . Th e  t ime r e f ­

e re n ce  tout  a I ’h eur e  in l ine 15 of the ST  has been omi t ted  in t h e  T T .  

T h e r e  is added  emphasis to the  impor tance  of the que st ion  in l ines 11 

and 12 of the T T  t h r o u g h  th e  repe t i t ion  of a re  we or  a r e  we not ’ , which  

is not p res ent  in th e  S T .  In l ine 16 of th e  ST ,  t h e r e  is a numerical  

re fe re n ce  ces deux en fan ts  which is omi tted in l ine 12 of the  T T : these  

c h i l d r e n ’ . All  of these shi f ts  are s ty l i s t i c .

Lines 17 and 18 of the  ST  contain idiomatic so u r re  l an guage  usage: Vous  

n avez que ce mot Jt la bouche , which is l ex ical ly  sh i f t e d  in lines 13 and 

14 of the T T  to t h e r e  you go aga in ,  a lways ta l k in g  about  c h i l d r e n ! ' .  

Al th oug h  the meaning remains the same, th e  re g i s te r  is less formal  than  

th a t  of the ST A sh i f t  of this t y p e  is o b l i g a t o r y  as the  French  idiom 

cannot  be re nde re d  word  f o r  word in the t a r g e t  l an guage .

T h e  use of par a l ingu is t ic  s tress,  shown by  i tal ics,  in l ine 15 of t h e  T T  

has a l ready  been d iscussed.  T h e re  is a lex ico semant ic shi f t  in th is  line 

of th e  T T ,  where  th e  v e r b  in the f u t u r e  tense  ' m o u r r o n t ’ in l ine 20 of 

t h e  ST  is changed  to will go on d y i n g ’ in th e  T T .  T h i s  shi f t  re su l ts  in 

a s t r o n g e r  message in the  T T ,  w h e re  the  cont inuous  aspect  of d y i n g  is 

emphas ized .  T he  sh i f t  f rom Moi, o u i ’ in l ine 21 of t h e  C.T to I h a v e ’ in 

l ine 17 of the  T T  is o b l ig a to ry  in terms of th e  t a r g e t  l anguage norms.
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T h e  syntact ic  sh i f t  in l ine 17 of the  T T ,  l in k i n g  I have '  to th e  fol lowing  

se ntence ,  and thus  avo id in g  a v e r y  short  sentence in th e  T T ,  is a 

sty l i s t i c  shi ft .

T h e  semantic sh i f t  f rom th e  noun la mort '  in l ine 22 of t h e  ST  to a passive  

i n f i n i t i v e  const ruct ion  ' to be ki l led in l ine 17 of th e  T1 may  be con­

s id er ed  obl iga tory  in terms of the  t a r ge t  l anguage norms.  T h e  lexico-  

semant ic sh i f t  f rom a noun un enc h a nt e me n t ’ in l ine 23 of t h e  ST  to an 

ad jec t iv e  pleasant '  in l ine 18 of the  T T  is an opt ional  and t h e r e f o r e  also 

a s ty l i s t i c  sh i f t .

In l ine 19 of the  T T ,  the  prono un  les' used in l ine 24 of  th e  ST  is e x ­

p an de d  to include the whole noun phrase :  Ya n e k  has n e v e r  seen ch i ldren  

s t a r v i n g  to d e a t h ’ , th us  mak ing the T T  more expl ic i t  than  th e  S T .  The  

add i t ion  of the  second Yan ek  in this sentence of th e  T T  is an 

e locut ionary  sh i f t .

T h e r e  is a connota t ive  sh i f t  in l ine 20 of the  T T  w h e re  les de u x  chiens 

sava nts '  in l ine 25 of th e  ST has been changed  to T i t t l e  p a i r  of lapdogs 

in t h e  T T .  Th e  Engl ish t ra ns la t ion  of chien savant  is a p er f o rm in g  dog,  

.»nd the  connotat ion in this passage is t h e re f o r e  th a t  th e  two  chi ldren  

are show, that  t h e y  are beh av in g  in a p a r t i c u l a r  ma nne r  because of 

all t h e  at tent ion  focused  on them as re la t ives  of the  G r a r i d - d u k e .  The  

to . .nota t ion  of Tapdog ' ,  h ow ev er ,  is tha t  the  ch i ldren are v e r y  spoilt  and 

p a m p e r e d .

T h e  syntact ic  and lex ico-semant ic  shi f ts in l ines 20 and  21 of th e  T T  have 

re su l te d  in a complete change of meaning,  Th e  sentence in l ines 25 and 

26 o f  the ST is N 'S tes -vous  done pas des hommes?' ,  and in the TT  it
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is r e p l a c e d  b y  ' C a n ’t  y o u  s ee  w h a t  w i l l  h a p p e n ' .  I n  t h e  S T  s e n t e n c e ,  

S t e p a n  is i m p l y i n g  t h a t  A n n e n k o v  a n d  t h e  g r o u p  a r e  c o w a r d s ;  t h i s  is. 

n o t  p r e s e r v e d  in t h e  T T ,  w h e r e  S t e p a n ' s  l i n e  i n s t e a d  r e f e r s  t o  t h e  

g r o u p ' s  u n d e r s t a n d i n g  o f  t h e  s i t u a t i o n .

T h e r e  a r e  v a r i o u s  l e x i r o - s e m a n t i c  c h a n g e s  in l i n e s  21 t o  2 5  o f  t h e  T T .  

I n  l i n e  2 2 ,  t h e r e  is a n  a d d i t i o n  o f  g o  o n ! ' ,  w h i c h  is n o t  p r e s e n t  in  t h e  

S T .  T h e  v e r b  c h o i s i s s e / ’ in l i n e  2 7  o< t h e  S T  is r e p l a c e d  in l i n e  22  of  

t h e  T T  b y  i n d u l g e  ; t h e  S T  i m p l i e s  a d e c i s i v e  c h o i c e  b y  t h e  g r o u p  w h i c h  

is n o t  p r e s e r v e d  in t h e  T T .  l i n e s  22  a n d  2 3  o f  t h e  T T  ' c u r e  e a c h  p e t t y  

l i t t l e  s u f f e r i n g  t h a t  c om es  a l o n g ,  b u t  d o n ' t  m e d d l e  w i t h  t h e  r e v o l u t i o n '  

c o n t a i n  n u m e r o u s  l e x i c o - s e m a n t i c  s h i f t s  of  l i n e s  2 8  a n d  29  o f  t h e  S T :  

g u J r i s s e j i  s e u l e m e n t  le mal  d e  c h a q u e  j o u r ,  n o n  la r e v o l u t i o n ' .  T h e  

l e x i c a l  r h o i c e  in t h e  T T  r e s u l t s  in  a m u c h  s t r o n g e r  a n d  m o r e  o v e r t l y  

a g g r e s s i v e  t o n e  t h a n  in t h e  ST  .

I n  l i n e  2 6  o f  t h e  T 1 , t h e  f u t u r e  t e n s e  w i l l  k i l l  r e p l a c e s  t h e  p r e s e n t  t e n s e  

r t i t h  a n  i n f i n i t i v e  c o n s t r u c t i o n  in l i n e  31 o f  t h e  S T  a r c e p t e  d e  t u e r ' .  T h i s  

*s a l e x i c o - s e m a n t i c  s h i f t  w h i c h  is a l s o  s t y l i s t i c  T h e r e  is a s t r o n g e r  

p e r s o n a !  e l e m e n t  in l i n e  2 8  o f  t h e  T T  as t h e  d e i c t i c  h i m l i as b e e n  a d d e d .  

T h e  a d d i t i o n  o f  t a s k  in t h e  s ame  l i n e  e x p a n d s  on t h e  u s e  o f  ' c e l a  in  l i ne  

3 3  o f  t h e  ST in o r d e r  t o  c l a r i f y  t h e  s e n s e .  T h e r e  is a l e x i c o - s e m a n t i c  

s h i f t  o f  t h e  p a s s i v e  n o u n  la m o r t  in  l i n e  3-1 o f  t h e  S T ,  t o  a n  a c t i v e  

p r e s e n t  p a r t i c i p l e  ' k i l l i n g  m  l i n e  2 9  u f  t h e  T T .  I n  l i n e  3 0  o f  t h e  T T  t h e  

l e x i c o  s e m a n t i c  s h i f t  f r o m  t h e  i m p e r s o n a l  il y  a'  c o n s t r u c t i o n  in l i n e s  3 6  

a n d  3 7  o f  t h e  S T  h as  r e s u l t e d  in  a n  a c t i v e  c o n s t r u c t i o n  w h e r e  ' d e ­

s t r u c t i o n  is m a d e  t h e  s u b j e c t  o f  t h e  s e n t e n c e .  T h e  n o u n  o r d r e ’ in  l i n e  

3 6  o f  t h e  ST  ha s b e e n  l c x i c o - s ' ' " " , n t i c a l l y  a l t e r e d  t o  a r i g h t  a n d  a w r o n g
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w a y '  i n  l i n e s  3 0  a n d  31 o f  t h e  T T ,  a n d  t h i s  is a n  o p t i o n a l  s t y l i s t i c  s h i f t ,  

w h i c h  m a k e s  t h e  T T  m o r e  e x p l i c i t  t h a n  t h e  S T .

I n  l i n e  3 2  o f  t h e  T T ,  ' w h a t  i t  r e a l l y  m e a n s '  r e p l a c e s  La v 6 r i t e ’ in l i n e  

3 8  o f  t h e  S T .  T h i s  is a g a i n  a n  o p t i o n a l  l e x i c o - s e m a n t i c  a n d  s t y l i s t i c  s h i f t .  

T h e  a d d i t i o n  o f  a n y  o f  y o u !  in l i n e  3-1 o f  t h e  T T  is a d e v i c e  t o  c l a r i f y  

t h e  f a c t  t h a t  S t e p a n  is a d d r e s s i n ^  t h e  w h o l e  g r o u p  a n d  no t  o n l y  K a l i a y e v .  

I n  F r e n c h  t h i s  is c l e a r  f r o m  t h e  u s e  o f  t h e  s u b j e c t  ' v o u s '  w h i c h  is p l u r a l .  

I n  t h e  t a r g e t  l a n g u a g e ,  h o w e v e r ,  t h e  d i s t i n c t i o n  b e t w e e n  a s i n g u l a r  a n d  

a p l u r a l  ' y o u '  is n o t  m a d e

L i n e s  4 0  a n d  41 o f  t h e  S T  Si  v o u s  y  c r o y i e z  t o t a l e m e n t ,  c o m p l e m e n t , ' 

h a s  b e e n  s t y l i s t i c a l l y  s h i f t e d  t o  if  y o u  h a d  y o u r  w h o l e  h e a r t  in  i t '  in l i n e  

3 5  o f  t h e  T T .  T h e  u s e  o f  a n  E n g l i s h  i d i o m  in t h e  T T  r e s u l t s  in  a s l i g h t l y  

l o w e r  r e g i s t e r  t h a n  in t h e  S T .

T h e  p e r s o n a l  e l e m e n t  in l i n e  3 6  o f  t h e  T T  is r e d u c e d  as t h e  d e i c t i c  p h r a s e  

n o u s  a r n v e r o n s  a b a t i r  in l i n e s  4 2  a n d  43  o f  t h e  S T  is r e p l a c e d  b y  t h e  

n o u n  f o u n d a t i o n  in t h e  T T  a n d  o u r  s a c r i f i c e s  a n d  o u r  t r i u m p h s '  a r e  

m a d e  t h e  s u b j e c t  o f  t h e  s e n t e n c e .  T h e r e  is a d d e d  e m p h a s i s  in  l i n e  3 9  o f  

t h e  S T  b e c a u s e  of  t h e  r e p e t i t i o n  o f  t h e n  a n d  o n l y  t h e n ' ;  l i n e  4 5  of  t h e  

S T  is s i m p l y  a l o r s ’ .

P r £ j u g e s  i n  l i n e  4 6  o f  t h e  S T  h a s  b e e n  t r a n s l a t e d  as  s u p e r s t i t i o n s  in  

l i n e  4 0  o f  t h e  T T .  T h i s  is a c o n n o t a t i v e  s h i f t ,  as s u p e r s t i t i o n  m e a n s  

s i m p l y  i r r a t i o n a l  b e l i e f ,  w h e r e a s  t h e r e  is a s t r o n g  p o l i t i c a l  c o n n o t a t i o n  

in  p r e j u d i c e ' ,  u s u a l l y  u s e d  t o  m e a n  i n t o l e r a n c e  o f  o r  d i s l i k e  f o r  p e o p l e  

o f  s p e c i f i c  r a c i a l ,  soc ia l  o r  r e l i g i o u s  g r o u p s .  I n  t h i s  t e x t ,  p r e j u g e s '  is
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o b v i o u s l y  u s e d  t o  r e f e r  t o  t h e  d i s p a r i t y  b e t w e e n  t h e  m a s s e s ’ a n d  t h e  

n o b i l i t y ,  a n d  t h i s  c o n n o t a t i o n  is n o t  p r e s e n t  in t h e  T T .

L i n e s  4 8  t o  5 0  o f  t h e  S T  h a v e  b e e n  c o n s i d e r a b l y  e x p a n d e d  u p o n  in  l i n e s  

4 2  t o  44  o f  t h e  T T  in o r d e r  t o  c l a r i f y  w h a t  t h e  t r a n s l a t o r  d e e m e d  S t e p a n ' s  

i n t e n d e d  m e a n i n g  t o  b e :  V o u s  v o u s  r e c o n n a T t r i e z  t o u s  les d r o i t s ,  t o u s ,  

v o u s  m ' e n t e n d e z  h a s  b e e n  s t y l i s t i c a l l y ,  s y n t a c t i c a l l y  a n d  l e x i c o -  

s e m a n t i c a l l y  a l t e r e d  t o  S u r e l y  y o u ' d  f e e l  j u s t i f i e d  in d o i n g  a n y t h i n g  a n d  

e v e r y t h i n g  t h a t  m i g h t  b r i n g  t h a t  d a y  n e a r e r  . T h e  s u b j e c t  in  l i n e  5 0  o f  

t h e  S T ,  c e t t e  m o r t  , h as  b e e n  r e p l a c e d  b y  a n  a c t i v e  v e r b  k i l l '  in l i n e  

4 4  o f  t h e  T T ,  w i t h  t h e  a d d i t i o n  o f  t h e  d e i c t i c  y o u  as t h e  s u b j e c t .  T h i s  

c h a n g e  in s u b j e c t  a l t e r s  t h e  p e r s p e c t i v e  o f  t h e  T T  t o  f o c u s  o n  t h e  g r o u p ’ s 

d e c i s i o n  r a t h e r  t h a n  t h e  d e a t h  o f  t h e  c h i l d r e n .

T h e  f o u r t h  p a s s a g e  ( A p p e n d i x  E )  s e l e c t e d  f o r  a n a l y s i s  is t h e  o p e n i n g  

s e c t i o n  f r o m  A c t  I I I ,  in w h i c h  V o i n o v ’s t e n s e n e s s  a n d  a p p r e h e n s i o n ,  

w h i c h  l a t e r  c a u s e  h i m t o  l e a v e  t h e  g r o u p ,  f i r s t  b e c o m e  a p p a r e n t .

T h e  s e m a n t i c  s h i f t  in l i n e  1 o f  t h e  S T  a n d  l i n e  I o f  t h e  T T  f r o m  Q u e  

f a i t  V o i n o v ? '  t o  \ s h a t  s V o i n o v  J p  t o ’ , r e s u l t s  in a s l i g h t l y  l ess  f o r m a l  

r e g i s t e r  in t h e  T T .  T h e r e  is a n  a d d e d  t i m e  r e f e r e n c e  in  t h e  s e c o n d  

s e n t e n c e  o f  t h i s  l i ne  in t h e  T T  w h i c h  m a k e s  S t e p a n  s i m p a t i e n c e  a p p a r e n t  

s o m e w h a t  s o o n e r  t h a n  t h i s  o c c u r s  in t h e  S T .

T h e  l e x i c o - s e m a n t i c  s h i f t  f r o m  II a b e s o i n  d e  d o r m i r  in l i n e  2 o f  t h e  S T  

t o  H e  c a n  d o  w i t h  s om e s l e e p  in l i n e  2 o f  t h e  T T ,  is a n o t h e r  s t y l i s t i c  

c h a n g e  w h i c h  m a k e s  t h e  T T  r e g i s t e r  less f o r m a l  t h a n  t h a t  o f  t h e  S T .  

T h e  t w o  s h o r t  s e n t e n c e s  in t h e  S T  h a v e  b e e n  j o i n e d  t o g e t h e r ,  t h e
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i n f i n i t i v e  v e r b  d o r m i r '  has  b e e n  c h a n g e d  t o  a n o u n  s l e e p ' ,  a n d  t h e  

p h r a s e  d e v a n t  n o u s '  r e p l a c e d  w i t h  t h e  a d v e r b  y e t ' ,  a l l  o f  w h i c h  a r e  

s t y l i s t i c  s h i f t s  as t h e y  a r e  n o t  n e c e s s i t a t e d  b y  t a r g e t  l a n g u a g e  n o r m s ,  

n o r  d o  t h e y  a l t e r  t h e  s e n s e  o f  t h e  l i n e

L i n e  4  o f  t h e  S T  h a s  b e e n  e x p a n d e d  in  l i n e  4 o f  t h e  T T  t o  c l a r i f y  t h e  

s e n s e .  A n o t h e r  o b l i g a t o r y  s h i f t  f r o m  t h e  u s e  o f  t h e  i m p e r s o n a l  ' f a l l o i r '  

t o  t h e  p e r s o n a l  d e i c t i c  w e  o c c u r s  in  l i n e  5  o f  b o t h  t e x t s .  T h e  p o s i t i v e  

f o r m  o f  t h e  s e n t e n c e  in t h e  S T  h a s  b e e n  a l t e r p d  t o  a n e g a t i v e  f o r m  in 

t h e  T T ,  r e s u l t i n g  in t h e  a d d i t i o n  o f  t h e  a d j e c t i v e  u n n e c e s s a r y '  in  t h e  

T T  t o  c l a r i f y  t h e  s e n s e .  T h e  n e g a t i v e  q u e s t i o n  p o u r q u o i  n e  d i s - t u  r i e n  

in  l i n e  6  o f  t h e  S T  h as  b e e n  c h a n g e d  t o  a p o s i t i v e  o n e ,  ' W h y  a r e  y o u  

so s i l e n t  , in  t h e  S T  a n d  t h e  p o s i t i o n  o f  ' Y a n e k  h a s  b e e n  a l t e r e d  f r o m  

t h e  b e g i n n i n g  o f  t h e  s e n t e n c e  in t h e  S T  t o  t h e  e n d  in t h e  T T .  T h e s e  

a r e  a l l  s t y l i s t i c  s h i f t s .

T h e  e l l i p s i s  G e t  some  n e e p ?  in l i n e  9  o f  t h e  T T  is a l e x i c o - s e m a n t i c  s h i f t  

o f  A s - t u  d o r m i ?  in l i r e  9 o f  t h e  S T ,  a n d  r e s u l t s  in a le ss  f o r m a l  r e g i s t e r .

L i n e  13  o f  t h e  S T  h a s  b e e n  e x p a n d e d  c o n s i d e r a b l y  in l i n e s  13 a n d  14 o f  

t h e  T T .  I n  t h e  f i r s t  s e n t e n c e  , t h e  n o u n  p h r a s e  h as  b e e n  p a r t i a l l y  r e ­

p e a t e d  in t h e  T T ,  w h e r e a s  a p r o n o u n  w a s  u s e d  in t h e  S T .  T h e  i m p e r s o n a l  

f a l l o i r  is r e p l a c e d  in t h e  T T  b y  t h e  d e i c t i c  Y o u  a n d  a p e r s o n a l  c o n ­

s t r u c t i o n ,  so t h a t  II  le f a 11 a i t ' b e c o m e s  t h e  m o r e  e x p l a n a t o r y  Y o u  o u g h t  

t o  h a v e  d o n e  in t h e  T T .  T h e  s e c o n d  s e n t e n c e ,  t o o ,  h as  b e e n  e x p a n d e d  

t o  c l a r i f y  t h e  m e a n i n g :  II y  a d e s  m o y e n s '  b e c o m e s  T h e r e  a r e  w a y s  o f  

m a k i n g  y o u r s e l f  s l e e p ' .
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A  l e x i c o - s e m a n t i c  a n d  s t y l i s t i c  s h i f t  in  l i n e  18 o f  t h e  T T  h as  r e s u l t e d  in

t h e  u s e  o f  t h e  m o r e  i n l e n s e  v e r b  s t a r i n g ’ in  p l a c e  o f  t h e  v e r b  r e g a r d e r '  

in  l i n e  17 o f  t h e  S T .  T h e  s e n t e n c e  u s i n g  t h e  i m p e r s o n a l  F r e n c h  p r o n o u n  

' on '  in  l i n e s  17 a n d  18 o f  t h e  S T  h a s  b e e n  c h a n g e d  t o  a d i r e c t  q u e s t i o n  

w i t h  no  s p e c i f i c  p e r s o n a l  s u b j e c t ,  ' W h a t ' s  w r o n g  w i t h  b e i n g  t i r e d ? ' ,  in 

l i n e  18 of  t h e  T T .  T h i s  r e s u l t s  in a c o r r e s p o n d i n g  c h a n g e  in  t h e  f o l ­

l o w i n g  l i n e :  t h e  S T  l i n e  r e p e a t s  t h e  p r e v i o u s  S T  c o n s t r u c t i o n  O n  p e u t  

e t r e  f a t i g u £ ‘ in l i n e  19 , a n d  l i n e  19 o*  t h e  T T  b e c o m e s  T h a t ' s  n o t  t h e  

p o ; n t  .

T h e  i m p e r s o n a l  t a l l o i r '  u s e d  in l i n e  2 0  o f  t h e  S T  a g a i n  r e s u l t s  in  an  

o b l i g a t o r y  l e x i c o - s e m a n t i c  s h i f t  t o  t h e  u s e  o f  t h e  d e i c t i c  Y o u '  in l i n e  21 

of  t h e  T T .  T h e r e  is a l e x i c o - s e m a n t i c  a n d  s t y l i s t i c  c h a n g e  f r o m  n o u s  

n c  s e r i o n s  p l u s  f a t i g u e s  in l i n e s  21 a n d  2 2  o f  t h e  S T  t o  w e  w o u l d n ' t  

b e  t i r e d  n o w  , in  l i n e s  22  a n d  2 3  o f  t h e  T T .

T h e  a d d i t i o n  of  f o r  e v e r y o n e  in l i n e  2 5  o f  t h e  T T  i n t r o d u c e s  a s t r o n g e r  

p e r s o n a l  i n v o l v e m e n t  t h a n  is p r e s e n t  in l i n e  2 4  o f  t h e  S T .

L i n e  2 8  of  t h e  T T  is ?. n e g a t i v e  f o r m  o f  l i n e  2 7  in t h e  S T : T o u t  i r a  v i t e ,  

m a m t e n a n t  m e a n s  t h e  s a m e as \ \  e 11, i t  w o n ' t  b e  l o n g  n o w  , d e s p i t e  t h e  

o p t i o n a l  l e x i c o - s e m a n t i c  s h i f t s  a n d  t h e  a d d i t i o n  o f  t h e  i n t e r l o c u t o r y  w e l l  

in  t h e  T T  .

T h e  d r a m a t i c  c l i m a x  o f  Les J u s t e s  c o m e s  a t  t h e  e n d  o f  A c t  I I I  w i t h  t h e  

s u c c e s s f u l  a s s a s s i n a t i o n  o f  t h e  G r a n d  D u k e ,  a n d  t h i s  c o n s t i t u t e s  t h e  f i f t h  

p a s s a g e  t o  b e  a n a l y s e d  ( A p p e n d i x  F ) .
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T h e  s h i f t  f r o m  ' C e s  d e u x  m o t s '  in  l i n e  3  o< t h e  S T  t o  t h a t  w o r d '  in  l i n e  

3  o f  t h e  T T  is o b l i g a t o r y  in  t e r m s  o f  t h e  t a r g e t  l a n g u a g e ,  as  t h e  n o u n  

la h a i n e '  is o n l y  o n e  w o r d  i n  E n g l i s h  -  h a t e ' .  T h i s  l in e  h as  b e e n  e x ­

p a n d e d  in  t h e  T T  t o  c l a r i f y  t h e  s e n s e .

I n  l i n e  5 o f  t h e  S T  t h e  p o s i t i v e  c o n s t r u c t i o n  o f  t h e  s e n t e n c e  ' Y a n e k  les  

p r o n o n g a i t  t r e s  mal '  h as  b e e n  m a d e  n e g a t i v e  in  l i n e  5 of  t h e  T T : Y a n e k  

c o u l d  n e v e r  s a y  i t  w e l l ’ , w h i c h  is a s t y l i s t i c  s h i f t .  T h e  i n f i n i t i v e  

m a r c h a n d e r  in l i n e s  8  a n d  9  o f  t h e  S T  h a s  b e e n  c h a n g e d  t o  a p a r t i c i p l e ,  

g r u d g i n g ’ , in l i n e  9 o f  t h e  T T ,  w h i c h  is a s y n t a c t i c  a n d  s t y l i s t i c  s h i f t .  

T h e  p r e s e n t  p a r t i c i p l e  r e s u l t s  f r o m  t h e  p a r t i t i o n i n g  of  t h e  T T  s e n t e n c e  

w i t h  t h e  a d d i t i o n  o f  a n  a d j e c t i v e  a n d  a c o m m a :  Y o u ' r e  al l  t h e  s a m e ,  

g r u d g i n g  w h a t  y o u  d o ’ , c o m p a r e d  w i t h  t h e  v e r b  p l u s  i n f i n i t i v e  s t r u c t u r e  

o f  t h e  S T :  V o ' j s  £ t e s  t o u s  la a m a r c h a n d e r  c e  q u e  v o u s  f a i t e s ' .

T h e  a d d i t i o n  o f  t h e  d e i c t i c  d e t e r m i n e r  y o u r '  in  l i n e  9 o f  t h e  T T  

s t r e n g t h e n s  t h e  c o n t r a s t  b e t w e e n  S t e p 3 n ' s  v i e w p o i n t  a n d  t h a t  o f  t h e  

o t h e r s ' ,  t h e  y o u  o f  t h e  s e n t e n c e .  I n  t h e  n e x t  l i n e ,  p a r a l i n g u i s t i c  

i t a l i c i s e d  s t r e s s  h as  r e p l a c e d  t h e  F r e n c h  r e p e t i t i o n  o f  Ma i s  m o i ,  je  n ' a i m e  

r i e n '  in l i n e  10 of  t h e  S T .  A l t h o u g h  t h i s  s h i f t  is o p t i o n a l  in g r a m m a t i c a l  

t e r m s  ( B u t  I ,  I d o n ’t  l o v e  a n y t h i n g '  is g r a m m a t i c a l l y  c o r r e c t  in  E n g l i s h ) ,  

i t  c a n  b e  c o n s i d e r e d  an  o b l i g a t o r y  s h i f t  i n  t e r m s  o f  t h e  t a r g e t  l a n g u a g e  

n o r m s ,  w h e r e  t h e  T T  f o r m  I d o n  t l o v e  a n y t h i n g '  is m o r e  u s u a l .

T h e  a d d i t i o n  o f  t h e  a d j e c t i v e  p r e c i o u s ’ t o  l i n e  11 o f  t h e  T T  a g a i n  e m ­

p h a s i z e s  t h e  c o n t r a s t  b e t w e e n  S t e p a n  a n d  t h e  o t h e r s ,  a n d  g i v e s  s e m a n t i c  

e x p r e s s i o n  t o  h i s  s c o r n  f o r  t h e i r  l o v e ,  I t  is n ^ t  p r e s e n t  in t h e  S T ,  

h o w e v e r ,  b u t  is t h e  r e s u l t  o f  t h e  t r a n s l a t o r  s p e r s o n a l  i n t e r p r e t a t i o n  of  

t h e  s c e n e .
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I n  l i n e  13 o f  t h e  S T ,  t h e  p r o n o u n  le '  is r e p l a c e d  in l i n e  13 o f  t h e  T T  

b y  t h e  n o u n  p h r a s e -  f o r  w h i c h  i t  s t a n d s  -  i ts  m a r k s ' .  T h e  c h a n g e  f r o m  

t h e  r h e t o r i c a l  q u e s t i o n  in l i n e s  13 t o  15 o f  t h e  S T  t o  s n  e x c l a m a t o r y  

s t a t e m e n t  in  l i n e s  13  a n d  14 o f  t h e  T T  r e p r e s e n t s  a n  e l o c u t i o n a r y  s h i f t ;  

t h e  w a y  in w h i c h  t h e  l i n e  is s a i d  w i l l  b e  a f f e c t e d  b y  t h e  c h a n g e  in t h e  

p u n c t u a t i o n

T h e  t w o  c l a u s e s  ' J e  s u i s  a l l e  t r o p  l o i n ,  j e  sa is  t r o p  d e  c h o s e s '  in l i n e s  

15 a n d  16 o f  t h e  S T  h a v e  b e e n  r e d u c e d  t o  o n e  in l i n e  14 o f  t h e  T T :  ' I ' v e  

s e e n  t o o  m u c h ' .  T h i s  l e x i c o - s e m a n t i c  a n d  s t y l i s t i c  s h i f t  c o m b i n e s  t h e  t w o  

F r e n c h  p h r a s e s  i n t o  o n e  E n g l i s h  o n e  w h i c h  i m p l i e s  b o t h  o f  t h e  o r i g i n a l  

i d e a s .

T h e  d e m o n s t r a t i v e  s e n t e n c e  C e  s o n t  les m a r q u e s '  in l i n e  17 o f  t h e  S T  

h a s  b e e n  c h a n g e d  t o  a n  e l o c u t i o n a r y  s e n t e n c e  o f  g e s t u r e  ’T h e r e  y o u  a r e ’ 

in  l i n e s  16  a n d  17 o f  t h e  T T .  I n  t h i s  w a y ,  t h e  t r a n s l a t o r  a v o i d s  t h e  r e ­

p e t i t i o n  o f  t h e  m a r k s  , w h i c h  is in t h e  o r i g i n a l :  ce  s o n t  l es m a r q u e s !  

L e s  m a r q u e s  d e  l e u r  a m o u r ! ’

I n  l i n e  21 o f  t h e  T T ,  t h e  d e i c t i c  T  a n d  a n  a c t i v e  v e r b  c o n s t r u c t i o n  

P e r h a p s  I ’m j u s t  w o r n  o u t  r e p l a c e s  t h e  a b s t r a c t  n o u n  in l i n e  21 o f  t h e  

S T :  P e u t - S t r e  e s t - c e  la f a t i g u e ’ . T h i s  is a n o t h e r  l e x i c o - s y n t a c t i n  a n d  

s t y l i s t i c  s h i f t  w h i c h ,  in t h e  T T ,  e m p h a s i z e s  t h e  p e r s o n a l  e l e m e n t .

T h e r e  a r e  t h r e e  l e x i c a l  s h i f t s  in t h e  s e l e c t i o n  o f  n o u n s  in l i n e  22  of  t h e  

S T  a n d  l i n e s  22  a n d  2 3  of  t h e  T T .  T h e  a b s t r a c t  n o u n  a n g o i s s e  ( a n g u i s h ’ 

o r  d i s t r e s s ’ , a c c o r d i n g  t o  t h e  C o l l i n s  R o b e r t  d i c t i o n a r y ,  1 9 8 1 :  2 8 )  is 

r e p l a c e d  b y  s u s p e n s e  in t h e  T T .  L es  m o u c h a r d s  , d e f i n e d  as a s l a n g  

w o r d  m e a n i n g  s n e a k  o r  g r a s s '  ( 1 9 8 1 :  4 3 1 ) ,  a p p e a r s  in  t h e  T T  as
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p o l i c e - s p i e s ' . T h i s  is a s h i f t  in  l a n g u a g e  l e v e l s ,  f r o m  t h e  i n f o r m a l  t o  t h e  

f o r m a l ,  b u t  i t  is a l s o  a s h i f t  in  c o n n o t a t i o n .  P o l i c e - s p y ’ c o n n o t e s  a r e ­

c o g n i z e d  p o s i t i o n :  m e m b e r s  o f  t h e  p o l i c e  in  p l a i n  c l o t h e s ,  o r  p e o p l e  e m ­

p l o y e d  b y  t h e  p o l i c e  t o  s p y  on  c e r t a i n  p e o p l e  in s o c i e t y .  T h e  c o n n o t a t i o n  

o< m o u c h a r d  , h o w e v e r ,  is s o m e w h a t  u n s a v o u r y ;  a n  i n f o r m e r  is i m p l i e d ,  

o r  e v e n  t h e  s n i t c h  o f  m o d e r n  t e l e v i s i o n  d r a m a .  T h e  t h i r d  l e x i c a l  s h i f t  

is a g a i n  a s h i f t  in c o n n o t a t i o n  T h e  w o r d  le b a g n e '  h a s  a c q u i r e d  t h e  

c o n n o t a t i o n s  o f  S t e p a n ’s o w n  s p e l l  in  p r i s o n  a n d  h i s  h u m i l i a t i o n  c a u s e d  

b y  t h e  f l o g g i n g  B y  c h a n g i n g  t h e  d e n o t a t i o n  t o  t h e  p l u r a l  f o r m  p r i s o n s '  

in  t h e  T T ,  t h e  c o n n o t a t i o n s  b e c o m e  m o r e  g e n e r a l :  i m p r i s o n m e n t  a n d  u n f a i r  

t r e a t m e n t  a t  t h e  h a n d s  of  t h e  a u t h o r i t i e s .

T h e  i m p e r s o n a l  f o r m  il me  r e s t e '  in  l i n e  24  o f  t h e  S T  is r e p l a c e d  in  l i ne  

24 o f  t h e  T T  b y  t h e  a c t i v e  c o n s t • -u c . t i on  I ’ v e  g o t '  w i t h  t h e  c o r r e s p o n d i n g  

i n t r o d u c t i o n  o f  t h e  d e i c t i c  I T h i s  is a n  o b l i g a t o r y  s h i f t  in  t e r m s  of  

t h e  t a r g e t  l a n g u a g e  n o r m s ,  as il me r e s t e '  is a g r a m m a t i c a l  c o n s t r u c t i o n  

p e c u l i a r  t o  t h e  s o u r c e  l a n g u a g e .

T h e  c o n d i t i o n a l  p h r a s e  S il e s t  s e u l . .  ’ in l i n e  2 8  o f  t h e  S T  w i t h  i ts  a t ­

t e n d a n t  i m p l i c a t i o n s  o f  w h a t  w i l l  t h e n  e n s u e ,  h a s  b e e n  c h a n g e d  in l i ne s  

2 8  a n d  2 9  o f  t h e  T 1 t o  t h e  s t a t e m e n t  L e t  s h o p e  h e ' s  a l o n e ' ,  w h i c h  r e f e r s  

b a c k  t o  K a l i a y e v  s p r e v i o u s  i n a b i l i t y  t o  t h r o w  t h e  b o m b  d u e  t o  t h e  

p r e s e n c e  o f  t h e  c h i l d r e n .  T h e  T T  s e n t e n c e  r e c a l l s  S t e p a n ' s  m i s t r u s t  of  

K a l i a y e v  s a b i l i t i e s  a n d  h e i g h t e n s  t h e  t e n s i o n  b y  r e f e r r i n g  t o  p a s t  e v e n t s ,  

w h e r e a s  t h e  S T  p h r a s e  a l l u d e s  t o  t h e  e v e n t s  a b o u t  t o  h a p p e n .

I n  l i n e  31 o f  t h e  T T ,  t h e  S T  e x c l a m a t i o n s  in  l i n e  3 0  of  R 6 u s s i !  0  p e u p l e !  

O  j o i e l '  h a v e  b e e n  e x p r e s s e d  as a c o m p l e t e  s e n t e n c e  w h i c h  s u m s  u p  t h e  

r e s u l t s  o f  Y a n e k  s a c t i o n s :  ' T h e  p e o p l e  h a v e  t r i u m p h e d ! ' .  T h i s  s h i f t  is
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b o t h  l e x i c o - s e m a n t i c  a n d  s t y l i s t i c ,  a n d  a l s o  a f f e c t s  t h e  e l o c u t i o n a r y  f o r c e  

of  t h e  s t a t e m e n t .

I n  l i n e  3 2  o f  t h e  S T ,  D o r a  s C  e s t  mo i '  h a s  b e e n  e x p a n d e d  in  l i n e s  3 3  

a n d  3 4  o f  t h e  T T  t o  r e s e m b l e  t h e  f i . i t  t w o  s e n t e n c e s :  I  h a v e  k i l l e d

h i m ! ' .

T h e  s i x t h  p a s s a g e  s e l e c t e d  f o r  a n a l y s i s  ( A p p e n d i x  C>) is t a k e n  f r o m  t h e  

b e g i n n i n g  o f  A c t  I V ;  it  is p a r t  o f  t h e  c o n v e r s a t i o n  w h i c h  t a k e s  p l a c e  a f t e r  

K . i l i a y e v  h a s  b e e n  a r r e s t e d ,  b e t w e e n  t h e  l a t t e r  a n d  F o k a ,  a p r i s o n e r  w h o  

h a s  b e e n  s e n t  t o  c l e a n  K a l i a y e v ' s  c e l l .

T h e  l e x i c o - s e m a n t i c  s h i f t  f r o m  ' N e t t o i e .  E t  f a i s  v i t e  in  l i n e  1 o f  t h e  S T  

t o  G e t  on  w i t h  i t  in  l i n e  1 of  t h e  T T  is o b l i g a t o r y  t o  t h e  e x t e n t  t h a t  a 

c o m m a n d  s u c h  as C l e a n !  is u n u s u a l  in  t e r m s  of  t h e  n o r m s  o f  t h e  t a r g e t  

l a n g u a g e .  A l t h o u g h  t h e  a d v e r b  v i t e  h a s  b e e n  o m i t t e d  in t h e  T T ,  t h e  

T T  l i n e  d o e s  c o n t a i n  a n  i m p l i c a t i o n  o f  D o n ' t  d e l a y ' .

I n  l i n e  2 o f  t h e  S T ,  t h e  w o r d  f r f c r e  , w i t h  i ts  s o c i a l i s t  c o n n o t a t i o n ,  is 

r e p l a c e d  u y  t h e  n e u t r a l  f r i e n d  in  l i n e  2 o f  t h e  T T .  I n  l i n e  7 o f  t h e  T T ,  

a n o u n  h as  b e e n  a d d e d  t o  t h e  s e n t e n c e  as  t h e  F r e n c h  J ai t u fe ’ ir. l i n e  7 

o f  t h e  S T ,  is v e r y  s t a r k  in E n g l i s h .  T h i s  s t y l i s t i c  s h i f t  r e s u l t s  in a 

c l e a r e r  s e n t e n c e  in t h e  t a r g e t  l a n g u a g e :  I k i l l e d  a f e w  p e o p l e  .

T h e  G u a r d ' s  o r d e r  of  M o i n s  h a u t  in  l i n e  9 of  t h e  S T  has  b e e n  c h a n g e d  

t o  K e e p  i t  q u i e t  in l i n e  9 o f  t h e  T T : t h e  m e a n i n g  is t h e  s a m e ,  b u t  ' h e r e  

is a s t y l i s t i c  s h i f t  as  N o t  so l o u d  w o u l d  h a v e  b e e n  l e x i c o - s e m a n t i c a l l y  

m o r e  s imi l a . - .  D i r e c t  r e p e t i t i o n  in l i n e  11 o f  t h e  S T  is a v o i d e d  o n c e  m o r e
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I n  l i n e  11 o f  t h e  T T  b y  t h e  a d d i t i o n  o f  t h e  d e i c t i c  I a n d  t h e  a c c o m p a ­

n y i n g  v e r b :  I s a i d  k e e p  i t  q u i e t  . T h i s  is a s t y l i s t i c  s h i f t ,  w h i c h  e m ­

p h a s i z e s  t h e  G u a r d  s a u t h o r i t a t i v e  s t a t u s .

I h e  d e i c t i c  c h a n g e  f r o m  Je '  in l i n e  11 o f  t h e  S T  t o  y o u ’ in  l i n e  11 o f  

t h e  T T  is a s e m a n t i c  a n d  s t y l i s t i c  s h i f t  w h i c h  c h a n c e s  t h e  e m p h a s i s  t o  

K a l i a y e v  a n d  F o k a .  T h e  h'  i n  ' h i m '  h a s  b e e n  d r o p p e d  in l i n e  12 o f  t h e  

T T ;  t h i s  is a n  e l o c u t i o n a r y  s h i f t .  I t  i n t r o d u c e s  a l o w e r  c l a s s  s o c i o l e c t  i n t o  

t h e  T T  w h i c h  is n o t  p r e s e n t  in t h e  c o r r e s p o n d i n g  l i n e  of  t h e  S T .  T h i s  

s o c i o l e c t  is a l s o  a n  i n d i c a t i o n  o f  a n  i m p o r t a n t  c u l t u r a l  s h i f t ,  as t h e  

t r a n s l a t o r ,  b y  u s i n g  r e c o g n i z a b l e  C o c k n e y  s p e e c h  e l e m e n t s ,  is i n t r o d u c ­

i n g  f e a t u r e s  o f  t h e  t a r g e t  c u l t u r e  i n t o  t h e  t e x t .

T h e  a d v e r b  M o r s  in  l i n e  15  o f  t h e  S T  h a s  b e e n  e x p a n d e d  i n t o  t h e  

s e n t e n c e  W h a t  h a p p e n e d ?  in l i n e  15  o f  t h e  T T .  T h i s  is a s e m a n t i c  a n d  

s t y l i s t i c  s h i f t  w h i c h  m a k e s  t h e  m e a n i n g  o f  t h e  s e n t e n c e  c l e a r e r  in  t h e  

t a r g e t  l a n g u a g e  t h a n  a d i r e c t  t r a n s l a t i o n  w o u l d  h a v e .

1 h e  i n s e r t i o n  of  t h e  d e t e r m i n e r  t h i s '  in  l i n e  16 o f  t h e  T T  is a n o t h e r  

e l o c u t i o n a r y  s h i f t  w h i c n  i n t r o d u c e s  a l o w e r  c l a s s  s o c i o l e c t  i n t o  F o k a ' s  

s p e e c h ,  T h i s  s o c i o l e c t  is c o n t i n u e d  in  t h e  s e n t e n c e  w i t h  f u r t h e r  

e l o c u t i o n a r y  s h i f t s ,  T h e  F r e n c h  J ' a i  t o u t  d ^ m o l i  in l i ne  16 o f  t h e  S T  is 

g r a m m a t i c a l l y  c o r r e c t  a n d  t h e  l e v e l  o f  l a n g u a g e  is f o r m a l ;  t h e  e l o c u t i o n a r y  

s h i f t s  r e s u l t  in  t h e  f o l l o w i n g  s e n t e n c e  in l i n e  17 o f  t h e  T T ;  I r e a l l y  l a i d  

a b o u t  w i t h  i t  g o o d  a n d  p r o p e r ' .  T h e  i m p e r s o n a l  c o n s t r u c t i o n  II p a r a t t  

q u e  in  l i n e  17 of  t h e  S T  is c h a n g e d  t o  t h e  g a n e r a l  b u t  p e r s o n a l  c o n ­

s t r u c t i o n  so t h e y  t e l l  me in l i n e  18 of  t h e  T T .  T h e  p r o n o u n  e n '  in t h e  

s a m e  s e n t e n c e  o f  t h e  S T  is r e p r o d u c e d  in  f u l l  as I k i l l e d  t h r e e  p e o p l e '  

in  t h e  T T .
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T h e  l e x i c a l  s h i f t  o f  ' b a r i n e '  in  l i n e  18 o f  t h e  S T  t o  ' m y  y o u n g  g e n t l e m a n '  

in  l i n e s  18 a n d  19 o f  t h e  T T  is c o n s i s t e n t  w i t h  t h e  a d d i t i o n  o f  t h e  lower-  

c l a s s  s o c i o l e c t  in t h e  T T .  T h e  w o r d  b a r i n e '  is o f  R u s s i a n  o r i g i n ,  a n d ,  

a c c o r d i n g  t o  t h e  T r £ s o r  d e  l a  l o n g u e  f r a n ^ a i s e ,  i t  m e a n s  s e i g n e u r  en  

R u s s i e  a l e p o q u e  d e s  t s a r s ' .  T h e  O x f o r d  R u s s i a n - E n g l i s h  d i c t i o n a r y  g i v e s  

t h e  f o l l o w i n g  E n g l i s h  t r a n s l a t i o n s  f o r  t h i s  w o r d :  b a r i n ' ,  ' g e r T ' e m a n ' ,  

m a s t e r '  a n d ,  as a m o d e  o f  a d d r e s s  u s e d  b y  p e a s a n t s  a n d  s e r v a n t s  a n d  

so  o n ,  s i r '  ( 198-4:  1 7 ) .  A s  C a m u s  c h o s e  b a r i n p '  a n d  n o t  s e i g n e u r ' ,  he  

w a s  o b v i o u s l y  a w a r e  o f  t h e  w o r d ' s  s o l e l y  R u s s i a n  o r i g i n ,  a n d  w i s h e H  to  

i n c l u d e  in t h e  p l a y  t h e  R u s s i a n  i m a g e s  t h e  w o r d  e v o i e d .  B y  s e l e c t i n g  

o n e  of  t h e  E n g l i s h  e q u i v a l e n t s  of  t h e  w o r d  r a t h e r  t h a n  t h e  t r a n s c r i p t i o n  

of  t h e  R u s s i a n  w o r d ,  t h e  t r a n s l a t o r  h a s  c o n s c i o u s l y  d e c i d e d  n o t  t o  r e t a i n  

t h e  R u s s i a n  a l l u s i o n ,  b u t  t o  k e e p  i t  in  c h a r a c t e r  w i t h  t h e  C o c k n e y  

s o c i o l e c t  h e  h as  i n t r o d u c e d  i n t o  F o k a  s s p e e c h .

T h e r e  is f u r t h e r  e v i d e n c e  of  t h i s  s o c i o l e c t  in  l i n e s  19 a n d  2 0  o f  t h e  T T ,  

w h e r e  s y n t a c t i c ,  s e m a n t i c  a n d  g r a p h i c  U h e  d r o p p i n g  o f  t h e  h '  in 

a u g h t y  ) s h i f t s  a r e  a l l  p a r t  o f  t h e  w i d e r ,  e l o c u t i o n a r y  s h i f t .  I t  m u s t  

b e  s t r e s s e d  t h a t  n o n e  o f  t h e s e  l o w e r  c l a s s  s o c i o l e c t a l  e l e m e n t s  a r e  p r e s e n t  

in  l i n e  19 of  t h e  S T ,  w h i c h  s t a t e s  s i m p l y  T u  es r e f r o i d i ' .  F i n a l l y ,  t h e  

u s e  o f  f r e r e  in t h i s  s e c t i o n  h a s  a g a i n  b e e n  r e p l a c e d  b y  f r i e n d ' ,  as it  

w a s  e a r l i e r  in  t h e  p a s s a g e .

I n  l i n e  21 of  t h e  T T ,  a n o u n  h as  b e e n  a d d e d  t o  t h e  s e n t e n c e  t o  c l a r i f y  
*

i t  t h e  o r i g i n a l  in l i n e  2 0  o f  t h e  S T  is J ' a i  t u 6  moi  a u s s i  , a n d  t h e  T T  

h a s  b e e n  c h a n g e d  t o  I k i l l e d  s o m e o n e  as w e l l ' ,

I n  l i n e  23  o f  t h e  T T ,  my f r i e n d  is a g a i n  u s e d  t o  r e p l a c e  ’ f r £ r e  in  l i ne  

2 2  o f  t h e  S T .
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T h e  F r e n c h  B i e n  s Q r '  in l i n e  24 o f  t h e  S T  h a s  u n d e r g o n e  a n  e l o c u t i o n a r y

s h i f t  t o  t h e  C o c k n e y  e x p l e t i v e  a n d  r h e t o r i c a l  q u e s t i o n  G a w d 1 D o  I r e g r e t  

i t  ?'  i n  l i n e  2 5  o f  t h e  T T .

T h e  m e t o n y m c a l  r e f e r e n c e  t o  a g e  i n  l i n e s  2 6  a n d  2 7  of  t h e  S T  j ' e n  s o r s  

les  c h e v e u x  g r i s  is f u l l y  e x p l a i n e d  in  l i n e  2 8  o f  t h e  T T : I ' d  b e  an  o l d  

m a n  b y  t h e  t i m e  I g o t  o u t ' .

T h e  p o s i t i v e  a d v e r b  m i e u x  in l i n e  2 8  o f  t h e  S T  h as b e e n  r e p l a c e d  w i t h  

t h e  n e g a t i v e  p h r a s e  n o t  so b a d  in l i n e  2 9  of  t h e  T T .  T y p i c a l l y  E n g l i s h  

p h r a s e s  h a v e  r e p l a c e d  U n  j u g e ,  ^a a d e s  h a u t s  e t  d es  b a s ' ,  l i n e s  2 8  a n d  

2 9  o f  t h e  S T ,  t o  b e c o m e  ' Y o u  c a n  n e v e r  t e l l  w i t h  t h e s e  j u d g e s '  in l i n e s

2 9  a n d  3 0  o f  t h e  T T .  T h i s  s t y l i s t i c  s h i f t  n e c e s s i t a t e s  v a r i o u s  d e i c t i c ,  

s y n t a c t i c  a n d  l e x i c o - s e m a n t i c  s h i f t s  T h e  p h r a s e  e t  a v e c  q u i '  in  l i n e  3 0  

of  t h e  S T  is e x p a n d e d  in t h e  T T  i n t o  a v e r y  e x p l i c i t  p h r a s e  in  l i n e s  3 0  

a n d  31 a n d  w h a t  h i s  w i f e  s l i k e  T h e  i n t r o d u c t i o n  o f  t h e  l o w e r  c l a s s  

s o c i o l e c t  in t h e  T T  is v e r y  o b v i o u s  in l i n e s  31 a n d  3 2  o f  t h e  T T :  a n d  

a n y w a y  y o u  a r e  a g e n t l e m a n ,  a n d  i t  a i n ' t  t h e  s a m e  f o r  y o u  g e n t l e m e n  a n d  

u s  p o o r  b u g g e r s  A l t h o u g h  t h e  F r e n c h  in l i n e s  3 0  t o  3 2  is s l i g h t l y  

c o l l o q u i a l ,  t h e  l a n g u a g e  l e v e l  is s t i l l  m o r e  f o r m a l  t h a n  t h a t  o f  t h e  T T :  

E t  p u i s ,  t u  es b a r i n e .  C e  n e s t  p a s  le m Pm e t a r i f  q u e  p o u r  les  p a u v r e s  

d i a b l e s  .

T h e  p r o n o u n  le i n  l i n e  3 3  of  t h e  S T  is r e p r o d u c e d  as t h e  f u l l  n o u n  

p h i a s e  in l i n e  3 4  o f  t h e  T T ,  ' j e  n e  le v e u x  p a s  c h a n g i n g  t o  I d o n ' t  w a n t  

t o  g e t  a w ' . y  w i t h  i t ' .  T h e  s y n t a c t i c a l  r e a r r a n g e m e n t  o f  t h e  s e n t e n c e  in 

l i n e s  3 3  t o  3 5  o f  t h e  S T  J e  n e  p o u r r a i s  p a s  s u p p o r t e r  la h o n t e  p e n d a n t  

v m g t  a n s  r e s u l t s  in t w o  s e p a r a t e  p h r a s e s  in  l i n e s  3 5  a n d  3 6  o f  t h e  T T ,
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