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Abstracr

imagine. visualise. respond. The power of this theatre typology lies with its ability
to assist communities in creating both internal and
A Community Theatre provides a sexti@ainintdigseaguenaldbut relevant topics affecting them.
energises, transforms and effects change within the
social fabric of a community by cr€atrimegnta shaleguaeldmrands more from its theatre than
conflict resolution. It presents an mepertemidyitimrbgsiddeforeign and removed realities. It
divisions of race, nationality, gendarghdla®s ,havktuae amdnediate and existential impact.
other barriers through the use of difmoakic 297 2herapy
by creating a platform for engagement, reflection and
understanding. The scene is now set for a theatre that helps its
community resolve their struggles in a current and
It was simply the contemporarycomaeim@otratiprwagf. One that is not invasive but through
a recurring cultural ideal of an altsrepegae¢sd ratthartic, restorative, educational and
developmental. (Francis, 2013)
catered for within the community zon
The programme of a community thea
regular programme associated to a
specific needs of the community it se

The design proposal includes two fo
spaces consisting of a 350 seat thrus
and a black box theatre. It provides
performance space as well as spill
impromptu performances. The functic
This building is an exploration of dheatrmuniapiliigatoe from its traditi
cultural palaces but relevant to daplyrtife¢saRoMimYAPYCthrough adversidynpibséhe payecaye facility, exhibit
home is in the streets, in schoolsyfCiiyighnRESHRM P Sroposes theatrearas, acmétsiatmd pnaduction studio.
city parks, and other institutions degh @ GPAY"ditYe it etween community and park. To this
Ruby Lerner (Cohen-Cruz, 2005, peg@lthe design of the building is an Bkéemsionobfdbrtpatial materials en
_ _ _ insofar as the undulating roofs of thhemutdetcommpleaflreectains humble with
Globalisation has resulted in an {RElUX Pfo PROREtAR site and the steatiegitipgaoementocus to the park.
urban areas and created a need {qr QPNNEEFIBPMAMEe complex libear aginsplpreviouosiye unfettered by the
community. The design proposal fagjhidasesidedl apuse and certain traditional theatres.
the search for commonality and connection. This union
of divergent voices will reflect colf@gliyR Rh2tArdegii@Md analysis of boxhthbatusbfon soale for then and the
needs, engendering a community th@ftéktegPP WiRéeinhPediate context pmfsshielesiitie jtl doawe indeed give back

Zpeak, act and be heard. identified missing elements that ahelmintg stheeoe gsfamlynd learn from its



My body is a cage& but my mind holds the key.

| am standing on the stage of fear and self-doubt
It is a hollow play but they clap anyway.

| am living in an age that calls darkness light.
Though my language is dead, still shapes fill my

head

Arcade Fire
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All photographs in this document have been taken by Aimee-Kar



rhearre and |

From a young age, | have been encouraged to express
As a daughter of a theatre director, I have had many
whether it was through visual arts, writ

My passion for an imaginary world was taken to new he
had the opportunity to start participating in my school
play festival. Up until that point | had always done dral
on the side for fun, but now for the first time, | was ab
others.

Over the four years that | partook in the play festival
evolved from a behind-the-scenes-set designer and prc
actress and then finally to a write

Through drama | was transported to different worlds anc
had the power to allow people to be truthful under the
could be taken on a journey, be told a story that could

comfort zones and transport them to new heights

This thesis is an exploration of the immense power
to carry people through difficult times wusing the



What is Community Theatre? It is in this capacity that CommaomtigtTimgatse reapresented. This
be viewed as social capital. It coo¢sibudesptesckilde to a tense [ti
It was simply the contemporardemaloigmstationocial upliftment cdoals at peltmre aosynthetic descripi
of arecurring cultural ideal of homanrelgbadefifreedom of exprAsgioprleséuagiam, according to
not to cultural palaces but rel20Rh3) to daily yesterday s action and makes it Ili
life, an art whose home is in the streets, one of its aspects- including its in
in schools, church basements,Tbigy ppav&is,odnthis theatre typomopgds,i@sepwrelsentation is what it
other institutions dear to commusiapillifty bubgsist communitiesnakingeptersgmothBrook, 1972, p.
Lerner (Cohen-Cruz, 2005, p. 38mtlernal and external dialogue about relevant topics
affecting them. Project Phakama& isheanréyfdyNhG®F for then and t
Community theatre may be definen bBisnthemdrandawerks with the yadyh piosshielaridgait does indeed ¢
by, with and intended for membeThisfpracgprmammreithas helped youoogsteusitho, ¢hpedppng them grow an
This type of theatre stages dramaltifdiantt exopresptivedealing with cBtbdeights and HIV/
performances that strive to encoArB&etarougmuhietyuse of theatre as a means of
to engage and challenge values-earadtisigcsatahtional scenes tHdateewvikeofpehsorthksis is to give t

standards. It places people of thexpemmuaetpravbhlservation. Yeoville an opportunity to connect

helm, giving their experiences, opinions and feelings through the dramatic arts using e

a place to be voiced and heard. ¥ omuhyg ,al1Bb&ggtre of Immediacy? ntervention in the design and la
Park.

Within a South African contextAtrticrdnegiuo Rdter Brook, the Director of the
education and communication alsdiesntsatiomaiurOeiretse for Theatfde Rfesetarsodction of this thesis ¢
in expressing their struggles. Plarigrothigress issma vital need for awohré&atreptipabcasns of production
opportunity for people within effecmmhiantye.t€Current society dihmatrees Mmloees hoam film and accom|
empower themselves by challengsntheasrneesthtaimtmere repetitiormttemporeogdoxzmdnent the three m
directly affect them. removed realities. It ought to htdwee vaork mmo@didteagine [Consciou
and existential impact. (Brook, IB@é2l)ectiveness]. Respond [Moving
With increasing globalisation, there is an influx
of people to urban areas resultihlygeiscexypeongniobal set for a thedhre threatr dte¢ps aspect of this the
growth in the need for connectiotrs &dn mammy mragyolve their struljl@ldennYaunurrermtiscussion on grc
These performances create a plaahadrmofrotre hipboguye way. One thadrdemod unvbesrivyteaand the notion of
and exchange which enables varbous tduldugél grouprocess catharthe, neestdoatcwoeanection within an
that exist within South Africa to éiducabimmaednanididevelopmental. Wwittaocti 0,b20rluX)ting individual ider
and connections. This union of divergent voices
will reflect peoples <collective MBsotokieguamdsnelread motion of repréddeertattienthloorkinigal exploration
engendering a community that a$ emepowoededntots most rudimemiveerytifartra; twe case studies to
igeak, act and be heard. concludes that a representationnegdinfofacomrhenity development :



first case study looks at the District Six Museum H

in Cape Town and its employment of dramatic E©mmunﬂﬂ=y Th@aﬂ:r’@?
techniques to provide restitution to its community

after the actions of Apartheid. The second case

study investigates the impact of theatre in the

diverse community of Washington Heights, New

York. The People s Theatre Project is a fully

fledged programme that runs throughout year and

is geared towards providing a voice to marginalised

sectors of the community.

The analysis of the site has beethdackhecck piuWidation around the design of the
parts viz. the larger urban conteshted Yeomuleifaceted. Understanding the way
and the immediate context of YegmwilhéclC oanmhedtye operates combined with the

Park. The choice of site was deteomtegduby mappimge to the site has resulted in a
the surrounding context of Yede¢dign thad B6€eh belongs to and liberates Yeoville
documentation of the park s ewigtknginfalgisitdestion, various stages of the design
functions and layouts assisted imadetdreeimidgciumented as well as the factors

programme of the theatre as welilnaluuemeciregsphoase design decisions.
to the newly designed public space.
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docunenting the protess




This series of illustrations is a graphic representation

of the process of a community theatre workshop. It is a
documentation of the stages of discussion, recall, engagement
and re-enactment. These illustrations are stills from a stop
frame animation and should be seen in conjuction with the
video.

This particular workshop was held at the Women s Jail in
Constitutional Hill on Human Rights Day [21 March 2013]. The
workshop was dealing with human rights, particularly women s
rights and the relationship betwen genders.

The workshop was attended by youth between the ages of
16 and 24.

This workshop was held by the Afrika Cultural Centre,
whose mission it is to teach and share the values of using
art as a methodology for teaching, counselling.
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The re-enactment provides the opportunity to see and understand the conflict and contradictions within
each participant s experience.
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Defining



According to Iris Marion Young,ttee deaidiingride@ behind a social exprnes.s(YhoaimgindBbOdual identities
community is defined as: p. 43) or even to find other groups to as
a collective of persons differentiated from order to fulfil other interests. In n
at least one other group by cAbtgradafterms,the categorizationarod exitindiaiddudtom the group is
practices or way of life. Membeagsoodiaggtoupome form of chapaesemridted. asTheen in many cult gr
have a specific affinity withconkd deotlheng the lines of racef gesdeigtiaaqetime notion of obedie
because of their similar expereamrace lbaiwawylofur. The definingimparaaneeist(ixoohg, 1990)
life which prompts them to assthh®@iageowptihcaamebe fairly random and limitless. In
another more than with thosethiost mbedetifibd individual is asslessedtsagerfocitdlily, free associat
with the group or in a differenamdagxté¢¥Yiomuhyg before becoming path gtohe igreorutpty and individual
1990, p. 43) Through this model one can begonatgrauwmpg aessoana voluntary basis
the development of Apartheid arbc ltdreg di®tramemanay groups as sati:
In this definition Young points omudtematadrodipendoeced groups. Theividuahb ipantyty. The formatio
formed by both difference and acfotmeonianety.ThénNational Partyfhisastnautienisliseldted to the outsi
order to understand this notiondoffierencst thgoaigh the manipulaaiogroUdpthe ratmrein relation to a
that groups result from social odlagroonphifpsmeatdons and characriegissicorsattasbute that others r
interactions. A group does not exosdervesopatiodolbinant group balsedefomeahsgmdgilghting the commo
rather in relation to other groupattribute, race. The formation ofhtd ecoengraxypexitadior. In other wo
no correlation to the members ioadmmdwalr edtaetnbinsehap amongst mer
1.Why does one person belong toaGremuphAsmtgrerups sought to sgppup$shipeligdryed by what is be

than Group B? concept of individualism.(Young(Yl®wO0g, pL9493d)
2.How do people identify which group they belong
to? It is essential to distinguish MPretevassotoatiodhs are willing and

associations and free associatibnlsenal.oléee tthoe collective is de:
These two questions highlightutnkderstatndnYoofng s exploration prfathiecgsoapd forms of alliance
difference that exists amongst groups. (Young, ideology. Churches, unions, politic
1990, p. 43) An enforced association, such aarehex@meveasliaf timis. In an assoc

the Apartheid era, did not encoinrbhiged aalsdthratitgonstitute the gri
The subject of group identificalleopyonid tthiatusfsele group. In thdeffoem gte@mpl|ehien that they set up
by Young in her book, JusticegaodptaedPodivcdual identities weeatateutdsangealyliee the collect
of Difference . She examines &dmodhinmoadstlcaskes no distinctionPraplmadien et w@mesaciative group b
aggregates and associations in dhedetwo.uPeepseawdre not permitibdrea ¢éxpdoxfeinrerest. It is impor

1. An association is independent of a memb
38 2. An attribute is accidental to a m



the association can impact uporartdhee typresdrowehMéea it is both the
but it is not what defines theim&reldrssliitys drfference. While a group can provide
identity. (Young, 1990, p. 44) a sense of anonymity and safety| in numbers it
can simultaneously spur a membeir on beyond his/
However there is a vital flaw in thheesre immddweirdsu a h gpiamrgpgsmeters, such ajs in a gang which
of a social group viz. a social grawspablynbedoblyyone or two dominantfigdieiduagsoup relation
defined by sets of laswmroaitdatibosedroups of this nature are not as fllexible and may
A social group or rather a comraadtyosaserserefloss of individual identity, as a
identity is defined by both its comsudnalityhandvtedrepowering ethos of the group.
disparate identities of the indididwaVercognpeisinilge scenario of group therapy
that group. (Young, 1990, p. 44)session, the role of the group is transformed from
control and obedience to validation and reassurance.
Stephen Esptein defines identithye dealbgllewasnd sharing of indiyvidual experience
Ildentity is a socialised sense pfein@ntsduadity,ppartunity to bridge exterior
internal organisation of self-perdidperemcesnaedniogacknowledge commonalities within
one s relationship to social cattdhgogireosupghathieslsie achieved by lejarning from each
incorporate a view of the self-ppecelieed Isetdabiyn and relating it back to oneself.
others. Identity is constituted r@toamally,L980r,opghl6)
the involvement with and the incorporation of
significant others and their intAgcatidimg nio Ytheng s argument,
community. (Young, 1990, p. 459efined in relation to its exterior [
in fig 1. Groups differ to their ext
One s sense of identity is not deteuimihey amaesalladidnfferentiated fr
It is a heterogeneous process ofbpsedephnotihelcocommonality that formed the group
sense identity is self-determinedhiis sanfdre asseeétnisn fig 2. A group pf people who are
flows from how a person views hawasedfehiodfskeéfing in a group may|be identified as
relation to different social groupigoosupabyimteraotsider or observer because they
perception] and in another it ishhavenatcommfohoattribute or identjifying quality as
others distinguish and identifyseen[ianfigx3eriastly a group may he formed through
perception] through the use of aédxecddyiestfalbbinsherdther group as frequently in cities
stereotypes and standards of graung atssidbaitetsoamsdsuch as schoolsl. (Young, 1990, p.
associations. (Young, 1990, p. 4%)

um of its parts

group is always
utside], as shown

rnalfequwigonmediternal identifica
m other groups

The relationship between groumcaedsaddiglidbalisation and cit dwighlimeg 3hasxclusion
identities is complex, as one caank® Yrreegeditthre tbecurrence of grioups. As cities
other. A group identity is formedramd amdl a essnaliogpd there is a large|influx of people



from across the globe resultimgithnn exgemgspvand between different groups whilst
interaction. These encounters Ilpeoweetrngtrameggrescting and validating individual
encourage people to preserve arkpepleemdehaathndentity. It presents an opportunity
age, gender, occupational and warimrudgethddvigronp of race, gender, class,culture,
identifications. In this way grou@thmireityoanske enhter attributal divides through the
be oppressive and exclusive butusathfedrasnatiwagrt therapy.
in which to navigate cities and make meaningful
connections. (Young, 1990, p. 48he real power of theatre lies in its ability to
simultaneously address the individual and group
Young concludes that within theseagrouniaolgtraisies manner that will encourage
there needs to be another approaalini cswalidy jasticceeate a culture of understanding
An approach that does not requareume @ xtfieretmce within the group. This process
of difference but rather the imglementalliopaotficipants, both spectators and
institutions that promote reprpdufcaiorersf thedopportunity to interpret scenarios
respect for group differences wifthoont ogryliegsiper.spectives, allowing for a rare
(Young, 1990, p. 47) insight into multiple situations in a single sitting.
The implementation of a community theatre will
It is for that reason that | propogeotvhéeuse pfattherm for groups [community] to
theatre as such an institution. Teeghegaireepleootideesd understand their struggles in
a social intervention. It energisas,imrmesfatmsnander concurently encouraging peer
effects change within the sociad pakriceadfniing.
group by creating a dialogue for conflict resolution
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recalling community




This case study will investigate
theatre and the arts in the survi
of District Six. It will explore th
theatre allows a forgotten comn
constitute and re-establish itsel
provide closure, healing and rem
ex-residents. The question at ha
theatre and the arts help to prodt
and what impact did it have on t
serves?
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The District Six Museum after its restoratigpn h92000 The museum is primarily concerne
[Haajirah Esau: Recalling Commuity in Capg faWpQ81:3%3lthe District Six Mulseumtamgsbbosmpirit of District Si
Grain of Districkurikng the time of the demolitiohaimn tra88foAméidsa museum into a
[Photograph taken at the District Six MuggemmAMEY T Swa% %o be a place o$preaee mthramecpe,oples engagemen
memorial of sorts. (Delpoort, 200reapesilihe drama, fabric and co
museum. Residents are encourage

This museum was premised on dhethreeedexpetreéinces in District

the story of the forced removaparafoédnthentimreseum, be they an
commeéniifge idea behind the muxsleatmgweash tor object. (Prosalendi:

establish a sanctuary where memory and history

could be sustained and nurturedhétiwaludoveechnaracter of the mi
place where a forgotten commuhetybcwnuddrikesepprected by the p:
their history and experiences albDustrilche Metivadisan area Helfinec

Mission Church on Buitenkant Stheeawasatoelthegenier people who h
the home of this community museango(erk meeeed2@04a, place to stay
p. 13) challenges these boundaries of tf

Due to the growth of colonial Cape Town and the its inclusive and participatory pro
abolition of slavery in 1834, a pld@ GPHSGRIcAERIRY the museumewas utra gékb wopmaiticipate becaus:
house the emancipated slaves, meFEthaMLS, odrifke former DistrictisSwalPde&mbtraoing all participan
workers and immigrants in the ci‘i?.rnBiQ?rCiEtaé"i@ s e their expetie toadrol utttee tarea understand the
the 6th municipal area of Cape THwH &&id R ac2P{yge its history ameda atimeo syuserem facilitates & pro
named in 1867. It was a melting'b‘ols%f Qingretdishgommunity muwsfeinulusanscensleProsalendis, 20
diversity. District Six accepted d0Er§8HABGRIYEFdPdsqN ordinary museum by assuming _ _
of race, religion, class, gendeq matigigpd theatrical qualitiesthe power of the museum lies wit

3 PR . :
represented a place of confluence, harmony and _ flexibility. There is no set and in
community that could transcendNenPRisldgisSipy Museum lies sdayowheandbséwedersign of the mus

diti

Apartheid South Africa. (Marot, 2dfgddijiongy museum and a placresideatsnacameage with, reflect u
and remembrance. It has been alhéeetwobimdgeofttibeir past by prov

The first of the forced removaldVddmmetwegn;the lived experiremcembofinbe imxerder to interpret

1901 with Africans [blacks] beid sidedds oQf BigHdct Six and theowankestooiesl .romemany ways the |

outlying homenah®&6, under the Efolfi APHgeUM to collect and dispdgg. flar thastwayion for the com

Act, District Six was officially eI D3 wM ffteves a level diisxerdorsatbwitgffering a place of

area following which 60 000 pebdpli®W¥ rtepsribing the history and reality of past

removed to areas such as the GY&PdES FMaRISYjpt Six but transhoradfg ablien gogial

dwellings in District Six were th' & dEmBeidwWe fOofifayed. (Prosalenthisse20@dyaps W&k enforced under tt

. . 3. District Six was declared as a non-wh
only places of worship being spared. (Marot, 2001, removals began

= o

-_
c—

o]







and memory. . (Prosalendis, 2001, p. 75) with new meaning, new value and importance...
finding new meaning in validating the past
Renowned theatre director, Peter Brook describes Forbes, 2001, p. 26)
the theatre as a magnifying glass, and also a The process of memorialisation of this communi
reducing lens. (Brook, 1972, p. 110) The Districtnot an easy one as it relies heavily on the
Six Museum bestows the same sense of perspectiyparticipation and inclusivity of the former resider
that Brook describes. It provides closure and of District Six. The success of the museum can L
healing through the process of memorialisatiomscribed to its inclusivity and participatory natur
and remembrance. It imparts a sense of catharsiAll are welcome to come and share their stories,
analogous to that of a theatre insofar as it partake in the recording of the history of Distric
acts as a setting for engagement, reflection andSix as well as to learn about what happened ther:
understanding. (Forbes, 2001, p. 28) It is a place where descendants of District Sixer
can find a part of their history. (Marot, 2001, p. ¢
The large map that covers the floor of the museum,
the old street names of District Six that form a It is not enough to demand insight and
tower in the central double volume space in the informative images of reality from the theatre.
museum and the photographs of community member®©ur theatre must stimulate a desire for
and activities that cover the walls become a grid- understanding, a delight in changing reality. Ou
like skeleton of the past. It sets the stage for a audience must experience not only the ways to
narrative of remembrance and return, trickled withfree Prometheus, but be schooled in the very
memories of then and now. (Meltzer, 2001, p. 11) desire to free him. Theatre must teach all
the pleasures and joys of discovery, all the
As a visitor to the museum you are transported feelings of triumph associated with liberation.
though this story. The map reunites residents with (Brecht, 1954)
the homes that they were once removed from. A
muslin cloth hangs from the rafters, allowing peoplle this argument put forward by the director
to leave their thoughts and feelings behind; somRBertolt Brecht, he describes the role of theatre
have retraced those thoughts with embroidery. Ias being neither merely a replica of reality nor
allows people to write themselves back into thejust a platform to question our reality. The role
history and fabric of District Six , validating thef theatre is to instil an aspiration for change
existence of that community. (Forbes, 2001, p. 2adnd revolution, to demand more of its audience
and to invoke within them a desire to act, speal
District Six has provided a place that is able out and be heard in the context of how they feel
to draw from the dark recesses of memory about their existence as opposed to how they
such ordinary stories, which in their telling, should feel. In doing so he strives to emancipat
transcription and representation are attributed the audience from anticipated emotional reactiol









Theatre, according to Brecht, therefore becomasrs dancing on the foqderaforohealing to take place. (|
an education in humanity, emotion, s6ti415U8tiCeRghy' "o Commuity snyGape Town:2001:p26]

change. (Brecht, 1954) The use of performance and thea
museum has made a profound impa
Through the use of theatre and the arts the District the District Six Community. Throu
Six Museum affords an opportunity to understand of memorialisation, recall and re
the events that took place in the area and their community has found validation &
implications. It has designed the set with clues and its individuality. It has been able
indicators of the past, using photographs, text and trauma surrounding its disposses
images. walls, memories and pictures of

people have found their home.
Valmont Layne describes the elements of the

museum thus the fourth dimension of the museum Celebrated director, Peter Brook,
has been its concern to work with the performing and revolutionary power of theatre
arts as a category of memory. This has been the arena where a living confrontatior
realisation that an engagement with memory occurs The focus of a large group of pe
through forms of re-enactment, through retelling, unique intensity. Owing to this, fo
through dialogue, through poetic, musical and visual at all times and rule each person
engagements, and through space. (Layne, 2008, p. be isolated and perceived more c
82) 1972, p. 112)

Here the use of theatre and the arts transforms The drama created through the
ones engagement with information. It is a dynamic and engagement with memory ha
experience that enables fluid mrestpofsetss antdzens today. Apeaommmiunstylerggdoym. It has provic

reflections on the issues at hanre,mthims pnovakiogs shapes and fflorousgh Theodfsecwwbno and insight. It

a different understanding of wbhee siibpdtcded to severe brutalpayc,e dppmeessdenand understandin

Approaching issues in this paraicdpatolgneaeaytibl suffer the scars. To create a

less aggressive and more subcdessivusllggnthomudg hetggressive socTdty, pamalldlst tatween the accept

provoking. It provides a vehiclaefolr Wighliognfith through dialeglturedthdewvetrsaty of District Six

differences and tensions withoutdemfoaniong, coentmekd to understared w hat atrtee qua el Mppcdr éirkte Distri

and obedience, resulting in a setoseeobrreilldasimmrmahd healing entagdbs.ille has also been a refuge -

catharsis that may not have been possible before. nowhere else to go.

This is the way in which the mllewbilbeytosrdoollect painful memories is the first

deliver restitution for District Setesp ctowmudstgchieving, what Pelglgy Waypior twheicrhsthe museum dea
a culture of reconciliation . Tlhd diesgpbswessrcarl| exclusion and i

The history of South Africa is anpatnlhel eanceo Upaged in the corraptpkEedirtonmleentciontext of Yeovill



residents are immigrants or refug
parts of Africa. These Pan-Afric:
are removed from the normal econ
workings the country and many S
have adopted a negative attitude
migrantseinforcing a general feelin
amongst the newcomers. Despite |
a steady influx of people from e
(Kurgan, 2013)

The processes of memorialisation
became the glue that assisted the |
of District Six s community. Simil
be employed under the structure
theatre within Yeoville to assist
cohesive and communicative com
combat the feelings of isolation al
exist in the fragmented suburb.

Visitors at the Mus
[Photograph taken at District Six Museu

District Six Children playing in the street.
[Photograph taken at District Six Museum, AMFrancis,2013]

4. Historically Yeoville and District Six have been prominent areas during Apartheid, with much
resistance stemming from both of them. Yeoville was known as the cultural hub of Johannesburg,
inviting and encouraging diversity and inter-racial interaction in spite of the political climate of the
time. Today both areas have a transitory nature about them; the District Six Museum was able to
re-unite its community through the sharing of stories and memories. A similar approach can be applied
to Yeoville.

5. The Xenophobic attacks in 2008 are evidence of the attitude of some South Africans towards
African Foreign Nationals.
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peoples’ theatre project




This case study situated in Wast
USA, will examine the way in wh
theatre is structured and operate
the benefits & feasibility of havi
this nature in an area rife with
violence.



The People s Theatre Project is a non-profit
organisation which is a community based arts and

social justice project in Washington Heights, USA.

They are concerned with peace, dialogue, art and
community. (Mino, 2006)

The use of theatre in the context of community
issues and conflicts helps to facilitate awareness

interventions. Theatre of this ty
mediatory tool in effecting chang:
development. (Pazmino, 2011)

The Founding Director of the TEF
Oppressed, Katy Rubin, has descr
of this type of methodology as the
use the theatre to illustrate real-lIi

about the levels of social injustVeceleandrimeesashtegsere an everyday pheuwanse inhaalfit@writsnand audience
felt within the community. It proVigé8tanl¥pportarnieyreatreproject.cegiytions, so what you have is a c
for local community members to voice their opinions problems together. Maybe someon
on issues facing their communityTSwechi $& aégbetattionand the artsidp bhedge@etBetuation portrayed
and immigration, drugs, violencelamge g dye.g@tempdeins the commupéety hayverelsidne tdols they can te
Theatre Project- Social Change dirro@ggle thetAresels beyond theréiaitsfef IERighageson, 2011)
2011) and difference. The phenomenon of storytelling,

narration and play acting providee ormaaliianare has various prog
Washington Heights is an aré#eweabéset cantfiict resolution in an abeadyowm o5emtos,
challenges; here the economic s#®wé¢ietytuPelopieiddsall ages, ethnicities, genders,
are overwhelming. A substantial saxuUgltantieohamignistyand social Ftratdirscobecdraon, Live Your Lif
introduces a set of unique challedgeesaatithinrepdeat performanceshisdresgtrasadingedrom 5 to 12 yea
to language, miscommunication anhdheicipsreandlhtiyes and as aaqpomfmemisgholdiepeogram that util
issues are compounded by endeeifformamgceasureflect the commysisyisg dividtsen to nurture a re
gangsterism and violence. Co-fduadeigeMiand Lbeaikes, endowinghidiwbtddiee suaifdedommunities. (Mi
vision is to create a project thuaoiwellthas cagendes the listener. (Richardson, 2011)
these boundaries of circumstance. Lora wants to The second program, Voices, cat
create a diverse community thaknghkoyéng féecemsiques establishgdd by3 Avgusto This is also an
a culture of peace where individuamdb shalvleeativmiek, The Oppressegdogemamatepanotteaches kids abot
feel empowered to take a standmnly fsemethenperformers or actamnsd adtiailstg.the provides a safe
affect them and where disparate somer@cin $Secldre audience plagypsad@e pivotahir®ien to express thi
advocate for one another. (Pigopderstifyhetitaesolution to the pHiebtee anesd@etddamatic arts to s
Project- Social Change through ble beritsg 204itpd on stage to ajgtjusticestemndiathey have been sul

54



their community. In addition to grerdojroninnge ya qfl ssye,lf-discovery, tackling pertinent
children have self-written scripssupsabdisthddam@ting to voice opinions. This project
the end of the program, fosterpngvaedense stage and setting for change, and
accomplishment and pride. (Mind,a20Q6gr, the cornerstone of community development.
They are stories of everyday life and everyday
The third programme, Uptown AcstomgBhleupge,;scatrerisspiration for writers to be able
for adults, aged 18 and upwards.td htiesllgsbamp esnthatyyou don t normally hear, or to
the techniques of the Theatre ofgilie Qpixrre s®etdhose who are voiceless. Carlos J
order to tackle difficult issues wiSbkrnatihe, cplywmnight for Peoples Theatre Project.
These techniques supply a subgPradele psoi hvehaitcle Project- Social Change through
audience and actors engage, expherdmrisd 20dmMg)form
the realities portrayed in their performances. (Mino, Production Flyer dealing with current |
2006) This project has a multifacetedmmapprpach to
empowering its community. Thewguodcesksofeatheproject.com]
Lastly, there is the In School Resridjerctcyiprmegraasnumed by the chag@eisommpdament®lich to raise chil
in terms of which professional teacteingsaotfisttse pagy in which thgf diigteicdntSn a¥ionalities and cultu
weekly visits to schools in the cpomuedtyand peocedeed by others HAjfhritdh @h decrasidebanner of theat
theatre and art classes for studeaotsitdhewsecebssdieess in how a coh@emi@nsYMMANI§YIustrated that a
help students to express themseéwesrged broemcomery fractured sgatism @i aWivRoddémmunity can be
problems arising at home and semo®@dniHgrehtehenalue of individual thought and
use the arts as a way of creatingpdnadogulehasasgnich fact the very basis upon which
issues and themes that affect ttheemprmjecdewat conceived, everyone s view being
build a community in and out oVathe arldsaeiroahue.
(Mino, 2006)
A material impact would be made on the daily lives
The People s Theatre Project covbtbhearnesddevasiotfyYeoville were a program of this
of topics depending on the chahletugestdhlae fmmpéemented. The statistics of crime,
each group. Theatre and the artsodeamcRamaditdnsgs in Washington Heights have
welcoming strangers to the commeantyd tdmautgh ithprovement since commencement of
conduit of poetry, storytelling &the #reorlecistioheaftre Project. There is a renewed
timeless playwriting. Youngstersease tohropomtedity in the area and a far safer
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locatir:y yeoville; ciscevering s park




When locating a suitable site there wer
to meet to build a successful con

The main objective was to identify the
One that had a vibrant culture with de
intervention, change and

The second intention was to investigate
community. Issues of belonging, ethnici
exclusion were some of the problems s¢

community

The third aim was not only to locate a hi
site with the space for intervention bui
site that had a unique and dist

The tension created amongst these thre
set the scene for the community theatre
social fabric, assisting it to overco

This section is divided into

1 understanding the larger context of
series of urban scale

2 locating the site and determining a
development through a series of Ic



locating yeoville
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Located on the eastern periphery of Johannesburg s
Central Business District lies the previous working
class suburb of Yeoville. (Kurgan, 2013, p. 30) It is
bordered by Joe Slovo Drive to the West and Louis
Botha Avenue to the North.

Yeoville is one of the primogenital suburbs |of
Johannesburg and was originally intended as| an

affluent suburb for an escape f[r%rpsthtﬁual l'Jrrta b%c:diverse district welcomes all
h

pollution of the new mining tov‘ﬁr('e’vvé]g P8 ER %'city resulting in smaller ethnic

o mers to
(Roux & Didier, 2010) groupings of immigrant and refugee communities

however amongst all this difference

. b
Ytetcr)wltlelharls a'lrnv?nysrh?\? a ”aln?t'ﬁ r means of navigating through]|it
Eefoarceih: 199€7I0 S :Nghsn mlooosptuo(;:1 iftﬂs i%mml rants ere meaningful connections and
inbtg ons. (“kgurgan, 2013, p. 30)

of Eastern Européaileberstlenthas
through a series of chameleon-lé
and from the 70 s till early 90 ﬁ.i
of Johannesburg s nightlife, cref\#ll\gi

(7]

ys Le city by the Witwatersrand
e By e’ Drive, YeoviHeo&dR ted&atehi@hd public art ir
: : : ent ntiment of the resydeRipdnNs¥PeASE b&el Yoneildan beg
¢ es during s perios et LA 8 SN oy SLChE B0 eoiseni iy ¥
Yeoville is known as ’ Little Afrrrilcz?ty JSS anS ot Yeoville_felt\_,\g@hib,{geg/n@vtehreer in a less superfi
strong influx of immigrants fromo'Aér gaogé\tggl of, SouthMdrgéaaliijbdlatives were based on re-telli

taTge ,

f

P
(o)
ag)

o >
o>
O—~+30
)
—n

-

=
®
o ——

S

. 3 f fhése Pan-Africamfcpmmunitiesaareives in a publi

better life. (Roux & Didier, 20103emoved rom the usual economépvamnd £Hdted@lhese stories on
workings of South Africa. Thisyngreclvebaniiangtories did so thro

iIsolation results in their main Hafgra¢etiipr byaaig@ille Recreation

between each other and their fapgway POMe$-Residents of Yeovil
both initiatives with much enthusi:
the suggestion and implication of

1. There has been always a strong Jewish contingent in Yeoville. Many synagogues were built (Wungg’mgod@@ ]ygh, spr_negb@yng
transformed into other places of worship. (Roux & Didier, 2010)

2. This feeling of anxiety was created despite Yeoville not being targeted as a main area of attack in 2008. (Roux & Didier, 2010)

3. Yeoville Stories was a research initiative developed in partnership between Wits University dafif jlge ﬂ:h@sﬁgnptrt@t{gcpgé(gltﬁh/lériiqq.tr'@@ucti
study began as a means to examine the relation of neighbourhood to the city (Roux & Didier, 2010{e through the recording of narr?tives
from current Yeoville residents, however it developed into a project advocating a need to shatrb @@p Fi%n(!ﬁstgndtbr@at@(}ﬁ%m%n§ tMrOnghYeO
memorialisation. , , , _ , , , a permanent point of communal

4.Terry Kurgan s Hotel Yeoville was a community art project, situated in Yeoville s Library, that aimed to jntervene in the community of .
Yeoville by providing a platform for public social engagement. She endeavoured to enable peolpmetEOrla-Q(te' Quﬂna%Q:oﬁlr%ctiQnsralﬁlOLV@ dally

another through acts of intimate exposure. residents through the dynamism o
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inverted gr

The Nolli map represents the g
Yeoville/Bellvue area. Itindicates th
spatial arrangement of Yeoville. Thr
the density of the area is evident, wi
spaces, and many small dwellings cre



community fac

This drawing highlights the communi
area. Most of the community facilitie
fall within my chosen site block, wt
indicatedinpurple, sitwithinther=2sid
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retail activ

Most established retail in the area i
the High Street [Raleigh-Rockey !
informal businesses are strategicall
residential area along main routes to
churches in order to capture the corre



green spa

Green space in this drawing is di\
categories: public space [Park] s«
reservoir. A large portion of the gre
over to school fields in the heart
residential area. Theses fields are n
to the community with only one of the

on Sundays by a Yeoville sc

More importantly the amount of spac
fields in comparison to the amoun
indicated facilities is highly d

The Reservoir sits near Yeoville ri
accessible to the |
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educational fai

There are few secondary schools |
majority being primary and creche
look after young children whilst thi

Most of these schools are attache
institutions with their built structure
churches over the weekends o

The number of educational facilities
indication of its density. The educ
provided is suggestive of the types
in Yeoville that need catering for: Y.

young childrq



movement ro

The main movement route through
the horizontal axis of Raleigh/Rocke
in red. The bus stop indicated in g
and sits directly on my site forming
movement along the hicg









Fortesque Street

Existing Daycare




Kiepunog 93u34 buiysix3

This panorama was taken stanc
Park looking toward the fence
Fortesque ro.
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This panorama was taken stanc
Park looking toward the existi

and Raleigh Srt
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Existing Residential Block

This panorama was taken stand
Street looking back at Yec«

The park is not very populated a
are using the park as a thi
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a confluence of diversity a
they call me Little A
in this park,
in this unkempt p
beginnings and ends fos
and in my wake i leave a fragment o
like this litter, cast
itis merely a mem
for temporary oth
to encounter
to recall



Yeoville Community Park and I
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documenting existing vy



building

This drawing indicate:
of the built form arou
site as well as on th
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surface textt

Documenting paving strageties a
the site



pedestrian mov

These obeservations were mad
weekdays and a weekend. Very fe
few children] use the park as a fi
Most people use the park as a

shortcut.
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use of spa

This drawing indicates the use of
space] created by the placement
boundaries and edges



demolition

According to this analysis | hav
remove the buildings indicated il
of the day-care, male gym and r

bridging between those



Conversations aboui Yeovéle lcacreatio: Cenire
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the Yeoville Recreation Centre in partnership wit
described his moment of clarity on the project. O
the park, he came across a huge crowd gathering i
centre, upon taking a closer look and asking a f
to discover that the performance being carried
for a production at the Joburg Theatre but becau
cast the multi-purpose hall inside was too small
that day the residents of Yeoville were allowed e
production, possibly one that they would never get

Thisidea of free performance and entertainment in tl
of the canopy and layering of the public space as i
The hard surface square at the entrance hosts imp|
meetings that cannot be accommodated within the
performances allow for connections, conversations &
The performance becomes the mediator between pu

Located in the epicentre of Yeoville s bustliWgthridevébraamntParildings cutting off the public spac
African community, the upgrade to the RecredtibanCWmtrlesiandl\Wetéika Architects sought to creaf
the addition of performance rooms, entrancéeltoveeyn doadmaffanel informal, inside and outside. TF
space. A new concrete canopy forms a largeanwvibrtennahreshrdyhard/foyer space that shouldered
to the adjacent park and street. Large partpesfothmeanaeeh@dll. They had ideas of unifying the c
programme of the recreation centre begin to prl@es&nhyittsahfsforthieng the existing structure into a m
public through the canopy allowing for more pubVvicgtexphessjomnghbe building back to the space o
internal lobby is conceptualised as an extension of the park with
continuous ground texture, large kitchen ledgéhe omerandltde¢lsignacondhsisted of a subtle yet effectiv
a water fountain. (Yeoville Recreation CentretiPa ogeisttd nigrb e nlWinrks.) A new entrance canopy and ¢
with a view to facilitate public engagement with
The existing structures on site in 2008 werepbeMngngsesihade aand shelter as well as announci
space of congregation for schools and community meetings, as
well as an informal rehearsal space, even foThsormetigrlodaspiomse was one that attempted to u
held at Joburg Theatre [Johannesburg CivbailGhregsrelt duleeto funding constraints only the e
existing buildings and the space in front of Howravehudhepconedption of a unified park and comm
to be a space of meeting, gathering, interactite Aeadinbmingrvatieomted by trying to open up the bl
In conversation with Thireshen Govender congerking hliewdtdgigunglofvia movement routes and colo



documenting the existing
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new toilefs:
inaccessible
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Movement through
Recreation C

Pedestrian Movement on this p
dead ends created by poor design



con:lusion

Dysfunctionah Spacppark due poor planning and 6d @0 e
New Proposed Design A
therefor

TotdliberatedoArndae pask50m
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progeanining 3 rheatre of immediacy




The programme of a community theatre combines the regular
programme associated with a theatre with the specific needs
of the community it serves.

Though the detailed analysis of both the urban scale context
and the immediate context of the site, | have i1dentified - community theatre
missing element that are not successfully adteue difer wpiltiitment of a community by equipping
the community zone of Yeoville [YeovillpaCommamisy wwamkfh new set of skills. These workshop
These elements consist of the followingspwucetsomldow the community to not only become involved
in the staging of a performance in the traditional sense
for parents using the othexffactiitgédirecting but also to engage with the other
in the community zone ie the clinic. working elements of theatre such as costume making, set
- for community members amdl proptdesign. These workshop spaces attached to the
to exhibit their work and explorationsmafithauditoulturadllow the community to design their own
histories sets and environments.
-Yeoville has a definite expression
of traditional arts and craft. This cafheetsadntiionaleelearyents of a theatre programme consist of
shops have painted their signage bodmedéolbowingwatching
talented craftsmen sculpting away in a corner of the
park. Many craftsmen in Yeoville sugdpllfottheafl & rarmkense space- 350 seat Auditorium
of Rosebank, Norwood and Bruma [Rak@uwdoloraPewvbokmance space
sculptures and talismans that they ha&8veExpedumedtttdiFdearble Theatre
there are no adequate work studios 4avlRelladaesidr Stttuedse s
craftsmen to use. 5. Backstage elements associated with each performance
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design develoom:ant
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expose

embed
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twisting the exis
fence edge

building up t
edges

levels and palfo

topography




The first

column

looks at

In this series of m

the existing edge conditionfrom the Design Chag

on the periphery of the park.|

attempted to exp

The second column looks atthe notions of bour

the edge

expression of

movemen

condition

t in

as an
pedestrian
the park the
pins represent entry points

and edge within Ye
Park.

These models accormr

into the park. The last
This next investf@a¥iBA, is an exploration of? Short stop mot
looks at building tfi§ RA&Sibility of movementanimation —about

edges in the park aecbr@ingrk if there werhe
the

to the various cdfdividihes

to activate

explored in Row 1.P®hk idea

behind this was to see
what would happen if the
built structure formed the
edges of the park. However,
instead of defining the park,
it created dead zones within

In this scenario, Itheexatlp, and closed it off
traverse the built up thggrublic.

using a series of platforms

and levels to give more

importance back to the

park, instead of the built

form.

Here | looked at the exisiting
topography of the park. |
tried to merge built form with
the topogrphy to create a
seamless trasition between
park and building, instead of a
disconnected boudary.

design charette

relationship betwee
conditions and bel
in a place.

The idea
exploration
observing the reac
of people in the pa
the edge conditions
After asking people
how they felt in the

for th
came

space, the link bet
being an outsid
foriegner in Yeovill

dividing boundarie
park became cle

Not only do the
elements of separat
the site result in the
design of the park,
also encourages a

of exclusion. There
great need for a p
space in Yeoville

celebrates commu



Having a large site proved
difficult in terms of placing
my building on the in the
park.

| went through a series of
placements on the site, in N
my first three attempts

| placed my building along

Fortesque Street, However

it did not bode well for the

park as the building became

a dividing edge between
the street and the public
space, despite trying to
fragment the building.

Placement on the corner of
Fortesque Streets.

park, the placement of the Theatre as the spectacle of the park.
building along that edge

_ _ The large mass of the 300 seater audi
Instead of liberating the was to occupy the corner, announcing

Placement behind the existing
Recreation Centre.

The mass of my building was to
line with the existing structure
recreation centre.

This proved to be the most suc
approach as | was able to utilis
of the functions that were house
the rec. Centre. Reducing the sc

leigh \an@dyilding, and thus reducing the

park : building.

.'ferﬂis part of the park was cornel
|E)y fences and was highly negle

formed a zone that | labelled as

imposed and encroached This may have been successful if | were @& there was very little visibili
upon the park. design a tradition theatre rather than amany homeless men used that |

community ,tmwdhesire emphasis is placed

the park to sleep as it was seclu

The strategy that was on the process of learning and engagingeparated from the rest of the p

most successful was a
modest placement of the
building behind the existing

structures of the park, Yeo
leaving the park free and

open to the public.

Hopkins

anbsa}dod

programmatic placement

98
Raleigh

rather than just the dazzling performancea footpath.

Yeo

Hopkins

anbsaiiod

Raleigh



Placement along Fortesque Road, in

a new pedestrian route through the
Placement along Fortesque Road, introducing line with Hopkins Street.

a new pedestrian route through theppat&midnt al
line with Hopkins Street.

ong Fortesque Road, |_F|trodUC|5|g| was

a new pedestrian route through the IBark the developm_ent (

line with Hopkins Street. eVious scenario- The massing

In thus scenario, the bulding was split in two programme ~became further fragm

by the new pedestrian route. It washdsvigh®@@el was the developmentséwI on either side of the new pe
into public functions and functionspthationay scenario-

The massing '®Mfh inking with Hopkins Street.

became fragmented, siftin S . .
either side of the new pedestrlaanth%Srt t|o of Park: building in this :

linking with Hopkins Street. highly skewed towar_d the buil
The public facilities [Exhibition and attempted to solve that issue by r:

Admininstation] were placed facingh Rpkerbdel the theatre complex W{ quer some the programmes
Street, whilst the daycare [in red] wasoPiReed separate theatres, with th %pche created behind the progr
right at the back of the site closergp@teh®roviding a common foyer spanE% 0 pgatl)ecame problematic and cre

not always be accessible to the puptibglammie
private/public].

residential buildings behind it [Yeotptagget]. ones in the park.
Yeo Yeo
Hopkins Hopkins
Raleigh

Raleigh



The four models illustrate the progression of the building throughout
the year, form occupying Fortesque Street to
edge of the park by falling line with the existing structures of the

park.

100

5.
6’@/5

a mass exploration of embedding
into the landscape

redefining the built

73,
@@7/5

This model from the sec¢
explored the idea of a s
edge puntured with co
along Fortesque Street,
as the concept of wrap
landscape over element
built form in an attempf
space back to the park.

However this attempt
unsucessful as the des
too much away from th
giving very little in ret
ramping of the landsc:
one dimensional as thei
flow from one ramp to

in essence the ramps w
intended to become Vvie
instead became dead en



This interim model changed the
placement of the building to

fall behind the structure of the

existing Recreation Centre.

The building profile was continued
in through the new structure,
culminating in a twisting and
morphing of the portal frame in
the auditorium.

"3
95

The ramping up of the landscape
in the model was more sensitive
towards the park. The ramping of
the earth here was to create an

outdoor performance venue in the
park, using the ramps as seating.

"3y
6/57/5

This model from the third

the firsT model to articula

pedestrian route linking up
street on either side of

This move divided the par
components, a hard surf
fronting Raleigh Street and
containing the outdoor p¢

area behind

The landscape was in the

\hop k/ns

(2
N
X
2)
2
N

L
QO

was bought over the studlo
to extend the park and mak
visiblility

The shortcoming in this sc
that the park and the buil
still separate entities. The
edge permiability between
and the park as expresse

earlier scher



Proscenium Stage: Thrust Stage: Traverse Theatre:

The proscenium stage is a tradiTiomatlhrsisagetgge is a dynamic stage Tthiad layowms isereminiscent of a

layout. Used during Renaissance thederrecdhto iWeaseated around three sW@i@ﬁct@ei§tpg@C3d along two

of perspective led to deep stages Whachewng motangement of this stagetigghe{§fh fthe@back stage pl:

very practical in terms of natural spemahuprojetitaanre as places the perfO{qu ast”gtée centre

this lead to only a small part in thef Broretnofosleel seating area. (Barron, 199

stage being utilised. (Barron, 1993) The arch of the

proscenium has undergone much scrutenyofmpmarmsmhebetween gathering und'oé(f;t E' asrtorﬁjrgogle to addre:

directors such as Bertolt Brecht faorfiiestdinmetioly a recital and that of thénc6 p':'o AOHLAS their back wi

expressive capabilities. thrust stage cannot be missed. It is a A& PLNEN§EGEPN of the aud
that increases the sense of intimacy bd&twW&dn taMEience and

Brecht views the arch as the fouatditowadk tithheatstage is projected into the audience. This

separates the audience from the péafyorumamee,athuhe perks of a theatre inhivwestawgred bsutsuitable for cc

allowing them to remove and distawnice dhemseé¢ivesy difference, it still allpawshib® wrwodwstiaunbess a produ

from what has been enacted on stade.ckBtaeghtfok9pbre)paration as opposed §p @¢idieatpys¢esinghed for it. (F
in a theatre in the round. (Barron, 1993, p. 270)

Being a community theatre, there is a need to

stimulate a desire for understandihdg,ave dedéghthins stage configuration in the design of

changing reality [Brecht,1954] it immyoforimest| reasfemrmance space as it allows for intimacy

that | have not chosen this layoutbfotwaasy ofenpyerformers and the audience and an adequate

performance spaces- if need be a Ipackeeamgenfoartl| scale productions to be held there.

can be constructed in the set workshop and erected

in the main auditorium.
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End Stage: Theatre in the Round: Experimental Theatre/Flexible
This layout is one step up on a phosctgpialmgy is one of the oldest Theatrgpology, also known as
layout. The full length of the stdggowua®s. bkere the skill of the perforimeastaee, allows for innovation
used for productions; however ipus tetitlheatest as they have to engageuthceindigenous work. It enc
flat plane. (Francis, 2013) whole audience who is arranged 36@awaoofnpgderformance to be cre
the stage. (Barron, 1993, p. 288) its complete flexibility and ut
This stage does not have the same audience space. (Francis, 2013)
engagement as the thrust stage. Wleileuthencelationship between audience and
is still removed from the producimenfomeeeliys extremely intimate, thedac®ubeidirector has to create
witnessing it as if it were projectedaliaptonaterms of natural speechtos rhaed the demands of the
screen. (Francis, 2013) to maintain, due to the nature of theosthge.in a defined stage la
Coupled with this, there is no walmwbsthiderdign the audience s mo
the actors to help reflect sound amdddglttion engineering, and
(Barron, 1993, p. 288) simultaneously.(Francis, 2013’

The technical aspects of creating altheedatneamism of an experimen
in the round are challenging, anih mesability to challenge the
often this type of theatre works blestwimen spectator and perform
an informal setting with a smaller aunhielnigelicity of encounters b
(Barron, 1993, p. 288) (Francis, 2013)



theatre environments

Public:

Relationship between
spectators and
performers is fluid
and partially informal.

Amphitheatrel/
Outddoarformance

Formal:

Relationship between
spectators and
performers is defined
by the structure of
the stage

Auditorium/Indoor

Private:

Relationship between
director and cast,
takes place in a
private space.
Rehearsal Rooms/
Indoor
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Perform

Spectators

Spectators

/

Perform

Cast

/

\\\\\\\Director

Bleachers
to sides of

arranged ar
the venue wi

Empty space free for the
performers and spectators

move around as one in the spacpartition wall used to
a more intimate perfc
space.



The transverse arrangement The sliding doors allow for a This scenario has

allows for a large stage, spill out performance allowing performance space on tt

perhaps suitable for a movement passersby to observe or whilst the audience gat

performance. participate in the performance the public space outside
in.

experimental theatre adaptability



Existing Recreatigaxmeantmrental Theatre Exhibition/Day-care/Rehearsal

programming the site

106 Cafe Hard Surface Park



Auditorium[350]

Green Park-Amphitheatres

Art Studio/
Scenery + Prop Workshop
[embedded in landscape]

/TN

Design Laybadestrian Movement



roofscape

Structure:
Steel Portal Frames to allow for clear

spans within the auditorium. The slopes of
the roofs fluctuate within their limitations,
to achieve their hill-like-landscape.

This sketch begins to explore the ¢
of the roof as a landscape. Undu
roofs becoming mounds.

By landscaping the green park in order
to create outdoor performance spaces, |
began to examine the idea of extending
the contours of it s landscape back into

the building.



The idea for the structure came from
trying to mimic the existing building s
profile in order to create some continuity
in the built structure of the park. However,
the combination of the landscape and the
profile lead to creating an undulating
roofscape to simulate the land becoming
the auditorium.

This final drawing is a sketch perspecH

of the

land and

roof sloping

togethe

creating a harmony between building

nature.
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design drawings
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112 Site Plan



Level 1 Plan



114 Level 2 Ple¢



Level 3 Plan



section cc
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section bb
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section aa
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section dd
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west elevation
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south elevation
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north elevation [raleigh street]
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east elevation [cutting through tennis courts]



131






133






135






137






139



technical extpicration

140



This is a study of the technical aspects of an auditorium
through acoustic performance, stage construction and crucial
sight lines.
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