
r

I t  f o l l o w s  t h a t  an  i n v e s t i g a t i o n  o f  t h o s e  q u a l i t ­

i e s  in  p o e t r y  w h ic h  s a k e  f o r  th e  e f f e c t  o f  im a g in a t iv e  

e n la r g e m e n t  c a n n o t  s t o p  sh o r t  at  the  i d e a  o f  th e  poet  

a s  t e a c h e r .  N o r ,  as  we s h a l l  go on to a r g u e ,  d o e s  S id n e y * s  

own A p o lo g y  c o n t a i n  i t s e l f  c o m p le t e ly  w i t h i n  a  m oral 

f r a m e .
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S E C T I O N  TWO : TH E  POET  AS MAKER

I f  w ork s  o f  l i t e r a t u r e  n e e d  not have  a  m oral  co nte r  

o r  moral e f f e c t ,  we* mus t l o o k  f o r  o t h e r  q u a l i t i e s  w hich

c o n t r i b u t e  to „he e f f e c t  o f  i m a g i n a t i vp enlargeraent  that  

s p e n s  common to a 1_1 s u c c e s s f u l  works o f  1 i t e r a t u r e . Th e

t r a d i t i o n a l  v i e w  o f  the  poet as  mak»t- ''■* ditty

e n d o r s e s  and  I t h i n k  e xt p r i i s ,  would  spea  to p r o v i d e  a 

u s e f u l  s t a r t  in?; p o i n t  f o r  t h i s  f u r t h e r  d i s c u s s i o n .  But 

S i d n e y ' s  vif-ws on p o e t i c  m ak ing  arp  so bo und  up  w i t h ,  

o r  bo und  In  b y , h i s  m oral  an<. r h e t o r i c a .  a s s u m p t i o n s  that  

t h e  in t n i i ' s i  in  the  f i r s t  vWO c h a p t e r s  o f  t h i s  s e c t i o n  

w i l l  1 i . i .  * much in  o b s e r v i n g  the  way in  w h ic h  & r e c o g ­

n i t i o n  o f  s p e c i f i c a l l y  at-sthctic q u a l i t i e s  s l o w l y  

s t r u ggl  e s to i'bp rgc as  in  ext  e n d i n g  tho n o t i o n  o f  

jfli'ifrinativf on I r ^cm ^n  t in c l  tide a e s t h e t i c  c o n s i d e r a ­

t i o n s .  Th>‘ re is o f c o u r s e  the  d a n g e r  o f  r e a d i n g  b a ck  

i n t o  S i d n e y  f a s hio nable *  m odern v i e w s ;  but therf* i s ,  as 

1 h ave  ju fK f ’ stpi1. an o p p u s i f p  d a n g e r  in  c o n d e s c e n d i n g  to 

a work  su .'h  a«  the  Apt? I ogy an-1 in  as su m in g  > h at  i t  i s  

n a i v e  ?in■.L ! ; u k i n g  it, c o m p l e x i t y .

I b e g i n  ttit-H, in  Ch . ' t 't^r  1 V S by c o n s i d e r i n g  

Si^n.'-y’ s n o t i o n  o f  " m a k i m ' 1 in r e l a t i o n  to the  romplex

o i i d(>:ts >-ibou t t f a d u n g  or  p e r s u a d i n g  through  f e i g n i n g  

w h ic h  wi'rc . ^ r r  t i ‘■•nod by the  r!1 t- o r i c al c o n v e n t i o n  that  

d(imiimtf>d E I i za bo t nan  I i t ora  t u . ....



r

C h a p t e r  IV 

TH E  TR UEST  POETRY I S  THE MOST FE IG N IN G

S i d n e y ’ s p a s s a g e  on the  g o l d e n  w o rl d  d e l i v e r e d  by  the  

p o e t s ,  w h ic h  we took  as  our  s t a r t i n g  p o i n t ,  d e s e r v e *

c l o s e r  a t t e n t i o n .  A l l  e t h e r  forms o f  L e a r n i n g ,  ho a r g u e s ,  

a r e  d e p e n d e n t  upon n a t u r e ,

O n l y  the  p o e t ,  d i s d a i n i n g  to be t i e d  to any 

su c h  s u b j e c t i o n ,  L i f t e d  up w i t h  the  v i g o u r  

o f  h i s  cwn i n v e n t i o n ,  doth  g r o v ,  in  e f f e c t ,  

i n t o  a n o t h e r  n a t u r e ,  in  making  t h i n g s  e i t h e r  

b e t t e r  th;.n n a t u r e  b n n g e t h  f o r t h ,  o r ,  q u i t e  

a n e w ,  form* i-nrh ;»■» n e v e r  wore in  n a t u r e ,  as 

t h e  h e - o e s ,  de m i- g ods ,  c y c l o p s ,  c h i m e r a s ,  

f u r i e s ,  ar.d such  l i k e ;  so as he g o e t h  hand 

in  hand  w i t h  N a t u r e ,  not e n c l o s e d  w i t h i n  the  

na r r o w  w a r r a n t  o f  h e r  g i f t s ,  but  f r e e l y  

r a n g i n g  o n l y  w ' t h ? n  the  zo d ia c  o f  h i s  own w i t .  

N a t u r e  n e v e r  set fo r t h  the >arth in  so  r i c h  

taiH’ s t i y  as d i v e r s  p o e t s  have  d o n e ;  n e i t h e r  

v i t h  p l e a s a n t  r i v e r s ,  f :\ i it fu l  t r e e s ,  s w e e t ­

s m e l l i n g  f l o w p r s ,  n o r  w h a t s o e v e r  e l s e  may 

makf  the  tyo- uuch - luvod  e a r th  more l o v e l y ;  

h e .  w orld  : s  b r a z e n ,  the  p oe ts  o n l y  d e l i v e r  

a g o l d e n .

{ 1 0 0 : 2  i )

S i d n e y ' s  w ord s  b u i l d  up  to t h e i r  c l i m a x  w i t h  su c h  rh y t h m ic al  

a s s u r a n c e  ann l i v e l i n e s s  that  the  mom entary  c a t c h  in  the 

p h r a s e  " t h e  ton-much-1oved e a r t h ” is  h a r d l y  n o t i c e d .  But 

th o u g h  the  p h r a s e  p r o v i d p s  o n l y  a s l i g h t  c h e e k ,  i t  seems 

to  i n d i c a t e  s o m e t h i n g  >Jeepiy i n g r a i n e d  in  S i d n e y ' s  

c o n s c io u s n - 's s ;  it r e p r e s e n t s  an  almost i n v o l u n t a r y  moral  

r p n a n d e r  that  the  l o v e l i n e s s  o f  p l e a s a n t  r i v e r s  and  

sw e e t  - srne 1 1 i r- »v; '" lower  i s ,  in t h e l as t  r e c k o n i n g ,  s e d u c t i v e  

a nd  i n s u b s t a n t i a l .

G i v e n  the  w o i a l  t e n o r  o f  S i d n e y ' s  w h c l e  a r g u m e n t , it  

i s  e x t re m e l  v s i g n !  'l e an t ,  that  the  moral c a t c h  s h o u l d  h e r e  

f i g u r e  as  i i i t r u n i ' e .  N c r  can  the  i n t r u s i v e n e s s  o f  the 

r e m i n d e r  be a r g u e d  away on the  gr o u n d s  that  t h e r e  i s  a



d i f f e r e n c e  in  k i n d  b e t w e e n  the  p l e a s u r e  p r o v i d e d  by  the

too-tnuch - l o v e d  e a r t h  and that  p r o v i d e d  by the  p o e t ’ s 

r i c h e r  t a p e s t r y :  "more  l o v e l y ” i m p l i e s  no s u g g e s t i  on 

that  what  was a t e m p t a t i o n  h as  be e n  t rans for~aed by the- 

p r o c e s s  ... f a rt  i n t o  s o m e t h i n g  m o r a l ly  s a n c t i o n e d .

n a s i m i l a r  wav the  re. ^ r  tends to be  so sw ept 

a I o n b  bv thf  m o u n t in g  ene  r p i p s  o f  the  p a s s a g e  that  he 

do e s  not  p aus e  to c o n s i d e r  the  d u b i o u s  r e l a t i o n s h i p ,  

w i t h i n  fh<- arf-umen t , o f  the  f u r i e s  to the  f r u i t f u l  t r e e s ,  

or  o f  the  p l e a s a n t  r i v e r s  to P y l a d p s ,  who i s  a d d u c e d  in  

the  n e x t  p a r a g r a p h  as  a f u r t h e r  exam ple  o f  the  p o e t ' s  

p ow e r  o f  b r i n f ; i n ^  f o r t h  h i s  im ages w it u  the  wondpr-

f  a d i v i n e  b r c a t l i " .  It  would seem shat  

o f  t he a r t i s t  as  s u r p a s s i n g  the  works 

pro*1 ' " ' p s  quit  i’ d i f f e r e n t ,  and p o s s i b l y  

ds o f  .‘ jtHmple, On the  one hand 4io p o s i t s  

n i ft- r i 11,’  moial  e x e m p l a r s  - Py 1 ades  the  

i-ir!* A e n e a s  the  man e x c e l  1 on t in  e v e r y  way ,

. k.t priru  i’ r - "nv^ke many r y n i S f S ,  i f  /irien?

nhy ?>n.; how that  maker aad e  h x m" ( 10 1  : 1 ’ ) 

ol-jen w orld  p a s s a g e  i t s e l f  h i s  r e s p o n s e  would  

at l e a s t  in part to s o w t h i n g  o t h e r  and 

I OTi-ned I a t e in the  e f l e c t  o f  a r t ,  to the 

: : • hiif.v' <i!' the  p o e t ' s  t a p e s t r y  and  to the

- n h u h  ,i.• ] f u n . ' S ,  c y c l o p s  and  • m e ra s ,

i nduo  i n;; 

in  h i s  d: 

o f  m i i i i i f  S j dr 

i nc ornpa t j b1 e a 

the  poet as oi 

c on s t an t f i ; ei

w i ] ! Icasr  

but in  tht 

a p f > e a r  Jo 

p e r h a p s

norit  i \ < 

0 l o s s  t

pu 1 1 

la t e r

d eep!>  r.-r 

t t h i s  or!,( 

s ? h- % ej b

own k i ! ” , !

. t X ed moral id ea  1 i. sui w o u ld  seem 

elem ent  in  h i s  r e s p o n s e .  When 

"a n n ! n r " ,  w hich  he h as  u s e d  so 

•lv r a n g i n p  only w i t h i n  th»

•dftv it  around  w i t h  }ual i I i

r e ,  o n ly  reir .ed w it h  l e a r n e d  

the  d i v i n e  c o n s i d e r a t i o n  o f  

sh 0 i.i 1 d b e .

0

M i e

he

ICh



T h e  © f f e c t  o f  t h e  argument  t u r n i n g  tn a g a i n  on i t s  moral 

b i a s  i s  n o t  o n l y  to i n t r o d u c e  a che ck  a k i n  to that  i n  

"too-ffluch-loved",  but  to s h i f t  t h e  s t r e s s  from  tho 

h e i g h t e n e d  q u a l i t y  o f  the  m a k in g  to the  n a t u r e  o f  the  

c o n t e n t .  T h i s ,  S i d n e y  h a s t e n s  to d e c l a r e ,  amst  be 

" s u b s t a n t i a l ' ’ and  not " w h o l l y  i m a g i n a t i v e "  - w h i c h  puts  

t h e  s w e e t - s m e l l i n g  f l o w e r s  i n  t h e i r  p l a c e  but  l e a v e s  the  

c y c l o p s  and  c h im e r a s  c o m p l e t e l y  s t r a n d e d .

O f  c o u r s e  S i d n e y  was not  w r i t i n g  a p h i l o s o p h i c a l  

t r e a t i s e ,  and  i t  i s  o n l y  to be  e x p e c t e d  that  at  t im e s  h i s

p e r s u a s i v e  p u r p o s e  s h o u l d  h ave  made him  r e a d y  to fo r e g o  

co n s is t e n t ' }  for  the  sa ke  o f  im m ediate  r h e t o r i c a l  e f f e c t .  

T h u s  at one  s t a g e  he  says  o f  P l a t o ,  w i t h  the  I o n  c l e a r l y  

i n  m i n d ,  "He  a t t r i b u t e t h  un t o  P o e s y  more t h an  m y s e l f  

d o ,  n a m e l y ,  to be a ve ry  i n s p i r i n g  o f  a d i v i n e  f o r c e ,  

f o r  above  m a n ’ s v i t "  ( 1 'i 0 :  7 ) . Th at  t h is  was S i d n e y ’ s 

p e r s o n a l  c o n v i c t i o n  seems s u p p o r t e d  by the  f a c t  that  the 

As t rnphe  1 r- n ■ i S t o l l  a s o n n e t ,  ' I  n e v e r  d r a n k e  o f  A g a n ip p e  

w e l l ’ , d i s r 1 a i rr s i n s p i r a t i o n  w i t h  a good-huiaoure d 

pertrn ’ s s :

Some do  I h e a r e  o f  P o e t s *  f u r i e  t e l l ,

But (G o d  wot)  \,ot n o t  what t hev  meano by i t .

( Y ~ -ms , p . 2 0 ^  )

N e v e r t h e l e s s ,  S i d n e y  is  q u i t e  r e a d y  in the  p e r o r a t i o n  

o f  the A'.islx^jv to c o n j u r e  the  r e a d e r  to bei  -ve v«ith 

l . and ino  tiiat the  p o r t s  ar e  so b e l o v e d  o f  the gods  't ha t  

what sot vc " they w r i t e  p roc ee d  o f  a d i v i n e  f u r y ” \L-*2it>) , 
In the  Apnl.i.-v S id n e y  is not  -tbove an alm ost  mock- heroic  

f l o u r i s h .  But the  u n c e r t a i n t i e s  in  the  argum ent  w h ic h  we 

h ave  ju s  t been  con.-i k*ring ace  o f  a q u i t e  d i f f e r e n t  o r d e r  

o f  s i g n ! f i c a n c e ,  and they  open  up i n t e r e s t i n g  q u e s t i o n s  as  

to  what i n d e e d  it  i *  that makes f o r  the  w o n d e r f u l  p o t e n cy  

o f  f>rt.

It  i s s i g n i f i c a n t  that  the  g o l d e n  w o rld  p a s s a g e  

o c c u r s  not in  the  m ain  body o f  S i d n e y ’ s ar g u m e n t ,  but  i n  a
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p r e l i m i n a r y  s e c t i o n  ba se d  on the  "et y m o lo g y  o f  the  p o e t ' s  

n a m e s " ( 1 0 1 : 3 0  ) ; and  S i d n e y ' s  im m e dia te  c o n c e rn  i n  the 

p a s s a g e  i s  w i t h  the  p o e t ' s  r i g h t  to the  name o f  " m a k e r " .  Th e  

i d e a  o f  m a k in g  h as  a g r e a t  p ro m in e n c e  in  the  A p o l o g y . It  

i s  c e n t r a l ,  f o r  e x a m p l e ,  to S i d n e y ’ s d i s c u s s i o n  o f  what  

c o n s t i t u t e s  a " r i g h t  p o e t ” .

One  m i d - s i x t r e n t h —r e n t u r v  de ve lo pm e nt  among the  

N o r t h e r n  C h r i s t i a n  h u m a n is t s  was the  attem pt  to c o u n t e r  

g r o w i n g  s e c u l a r  t r e n d s  in  l i t e r a t u r e  and  in  t h o u g h t ,  and 

to g i v e  s t a t u s  to p o e t r y  in the  f a c e  o f  i t s  d e t r a c t o r s ,  by 

c u l t i v a ;  m g  the  id e a  o f  d i v i n e  p o e t r y  as a s p e c i a l  k i n d .  

S i d n e y ' s  c on t ei.ipo ra r y , the  F r e n c h  poet  and c r i t i c  du  B a r t a s ,  

g r a c e d  the  d i d a c t i c  elem ent  in  p o e t r y  by p l a c i n g  it  u n d e r  

the  s p e c i a l  a r g i s  o f  U r a n i a ,  the C h r i s t i a n  M u s e ;  and 

M i l t o n  uas  l a t e r  to inv oke  the  same f i g u r e  at the  st ar t  

o f  Par?id isi> l.ns i , 1 S i d n e y ,  on the o t h e r  h a n d ,  go es  out  o f  

h i s  way in  the  *'Vo 1 o gy to d i s t i n g u i s h  d i v i n e  p o e t r y  as  a 

s e p a r a t e  k i n d ;  hur he e x p l i c i t l y  e x c l u d e s  i t  from h i s  

c o n a i d e r a t  i o n s ,  c o n f i n i n g  h i m s e l f  to a d e f e n c e  o f  " r i g h t  

p o e t r y " .  In part  t h i s  r e p r e s e n t s  a g e s t u r e  o f  g e n u i n e  

hunu I j t v . It .si'.Miis t yp ic a l  o f  h,ro t h a t ,  h a v i n g  a r gu e d  the  

superior- • nj the  poet  to the h i s t o r i a n  and to the  moral 

p h i l o s o p h e r ,  he s h o u l d  add the  f i r m  r i d e r :

i th 

not

p e  a s  f a r  b e y  
v  e x c e e d e t h  a 

e a c h  o f  t h e s

;1  re ve re nc»  it  is 

o n l y  f o r  h a v i n g  

n v  o f  tlit'Se a s  

n t , hut e v e n  f o r  

t h e m se lv e s  »

( l O o : 17 )

t h

P

But S id .noy has  e q u a l l y  im portant  r e a so n s  f o r  e x c l u d i n g  

d i v i n e  p o e t r y :  ho vaet to ie fend  " r . g h t  p o e t r y ” upon  

i t s  ov.11 terms anil w it h o u t  any 1 p t 1 o r_i d i v i n e  s a n c t i o n .

And S i d n e y ' s  n o t i o n  o f  " r i g h t  p o e t r y "  i s  an i n t e r e s t ­

i n g  o n e .  At f i r s t ,  the  d i s t i n c t i o n s  w h ic h  ho i s  m aking  

b e t w e e n  r i g h t  p o e t r y  and o t h e r  k i n d s  might seem to r e l a t e  

to  the  o b j e c t s  o f  the  p o e t ’ s i m i t a t i o n ,  that  i s  to s u b j e c t

L



» a t t © r :  divine*  p o e t s  " i m i t a t e  the  i n c o n c e i v a b l e  e x c e l l e n c i e s  

o f  G o d " ; t h e  se c o n d  kirn! o f  p oe ts  d e a l  w it h  " m a t t e r s  

p h i l o s o p h  1 ca l  " j r i g h t  pot- t s i m i t a t e  "w h at  may be and  sh o u ld  

b e "  ( 1 0 1 :  IQllxLk and  37} . T h i s  is  the way that

‘W i l l i a m  W«?bbe, in  h i s  A__D j j c o u r s p  o f  g n g l i s h e  P o e t r y  o f

1 5  8 6 *  d i s t i ntxu i ^hes  be t w e e n  v a t, e s ,, who ar e  c o n c e r n e d  w ith  

" g r a v e  and  p e c t 's s a r v  s s . i u p r s " ,  aed  p o e t s  or  make v s , who 

s i n g  " o f  lo v e  m a t t e r s ,  or otlior l i g h t e r  d e v i s e s ” . ^ But 

S i d n e y ’ s d i s t i n c t i o n  be twoon the second  k i n d  o f  p o e t s  and 

r i g h t  p o e t s  d o p o n d s  ra'-hcr upon  the  m anne r  in  w h ic h  s u b j e c t  

m a t t e r  i s  t r e a t e d ,  as? is  jn'rliaps i n d i c a t e d  by the  f a c t  

that  he do es  not  u s e  tin- ti. rtn " i m i t a t i o n "  in  h i s  d i s c u s s i o n  

o f  the  se c o n d  k i ^ d  o f  j.o. - 1  . w r i t e r s  who siBiply p h i l o s o p h i s e  

o r  p r e s e n t  t h e i r  i d e a s  on any s u b j e c t ,  in  v e r s e ,  a re  not 

l i g h t  p o o f s  b e c a u s e ,  in  S i d n e y ' s  w o r d s ,  they rerBSir 

" w r a p p e d  w i t h i n  the  f o l d  of  the p ro p o se d  .sui ■ j>: ■. t " and do 

not  t ak e  " t h e  c o u r s e  o f  / t h e i r 7  own i n\i-n t i o n " . S i d n e y  ,o;o«s  

on  to make it  c l e a r  that: t h i s  p».?ex-i<.. i n v e n t i o n  i s  a m at te r  

o f  K f e i  pv\ inf;" . He  a r g u e s  w i t t i l y  in  h i s  n e x t  p a r a g r a p h  t h a t ,

& p o e t  - n o  ma rt t. !,<■.!> ■ 

8(1 VC-’ ii r (i ( w h o  ! !, iUf;l! h ‘ 

s h o u l d  b e  an  a d v o c a t e  

i t  i s  th^’ t t’*-- i r n  i n r  rx

del j f;h t fu 1 r e a c h i n g ,  v 

d e s c r i b i n g  no tv to kn^ .

S i d n e y  is h e r e  re p e a t  in*' the  d e f i n i t i o n  he h as  jii‘ l made 

o f  " r i p H t  }HH 'ts "  ;if those  *h o  "make to irrijt^iv, and nin to  

b o t h  to d e l i p M .  and  f e a , ' h " ;  so "rft«ke to ion t t 

c o t e r m i n o u s  w it h  " f o  i n l i n e  n o t a b l e  in;a pe.--. and . r, t h e i r  

t u r n  " f r i  i ii fM , Rniaki,'i(;" arid p o e t i c  " i n v e n t i o n  .ire 

synonymous  » i t h  one a n o t h e r .  L i k e  A r i s t o t l e ,  S i d n e y  h e U e  

that  the  i j{:ht p o e t ,  d e f i n e d  not in  terms o f  h i s  in  ter t i e  

b u t  o f  i.u  m an n e r  o f  h i s  o p e r a t i o n s ,  is  in  e s s e n c e  c. make 

one who f id  p i s . ^  M o r e o v e r *  it is  d i f f i c u l t  not  to f e e l
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th a t  t h e  p a r e n t h e s i s ,  "w i t h  th at  d e l i g h t f u l  t e a c h i n g " ,  

i s  a  c o n c e s s i o n  to S i d n e y 's  o v a r a l l  m oral v ie w  r a t h e r  than  

a p o in t  e s s e n t i a l  to  the  d i s t i n c t .c n  ir> h a n c , p a r t i c u l a r l y  

as  S v V i c y  seem s to  g i v e  w a r r a n t  f o r  t h in k i n g  o f  c o n te n t  

an d  fo rm  s e p a r a t e l y  by h i s  c a r e f u l  " g r a d a t i o n "  in  w h ic h  

h e  t a l k s  o f  the  p o et  as  m a k in g  in  o r d e r  to  i n i t a t e ,  and 

i m i t a t i n g  in  o r d e r  to t e a c h  and d e l i g h t .  At the  v e r y  l e a s t ,  

S id n e y  i s  a g a in  c l e a r l y  q u i t e  u n a w a r e  th at  as  f a r  as  h i s  

m oral argum ent  is  c o n c c n i e d  hi? has  throw n  the  ca t  as o n g  

the  p i g e o n s ,  o r  the  ch im e r a  the  C y r u s e s ,  w it h  that

c a s u a l  a f t e r t h o u g h t ,  "notable- images o f  v i r t u e ' * ,  v i c e s ,  

o r  what e l ? p " ,

ilu.' i :*ti inri; ; o(‘ t ry is  c h a r a c t e r i s e d  s im p ly  by  the  

ac t  o f  f e i g n i n g  is  ma<ie p l a y  w i t h  r i g h t  from the  o p e n i n g  

p ap p s  o f  the  A p o 1 o py , T'mis S i d n e y  c l a i m s  Sil .on  as in  part  

a p oe t  b o caus o  he u s e d  " a  n o t a b l e  t a b l e "  ( 9 7 t 3 ) ;  and  

he >rgues that  .’vo n  P I  i . o  h ad  a good  d e a l  o f  the  p oe t  in  

him  b e c a u s e  l.c wrote' in  f e i g n e d  d i ;  i , ' ^ u e s ,  and  p r o v i d e d  

b o th  p o e t i c a l  d e s c r i b i n g  and i n t e r l a c i n g  t a l e s  su ch  as 

that  o f

Gyge-j* R i n r ,  and  o t h e r s ,  w*' h who k n o v e t h  not 

to  be* f 1 uv *■ rs o f  p o e t r y  d i e  n e v e r  wall* intv 

A p o l l o 's  g a r d e n .

( 9 7 : 1 9 )

T h e  c l a s s i c a l  h i s t o r i a n s  t o ,  ' e n t e r e d  in t o  the  g a t e u  o f  

p o p u l a r  ju«J ■•'’Tt.'n t 5 "  o n l y  b e m u s e  they  had  t a k e n  "«» gr e a t  

p a s s p o r '  o f  p o e t r y ’' ( f o r  q u i t e  a p p a r e n t l y  t h e i r

p a s s i o n a t e  d e s c r i p t i o n *  o f  b a t t l e s  t hey  h ad  n e v e r  se e n  

and o f  s p e e c h e s  they  had  n e v e r  h e a r d  a r e  no r-ioro t han  

fe  i gn  i n g .

I t  i s  in  the  s e c t i o n  o f  the  e s s a y  d e v o t e d  to " th e  

etym ology  o f  t h e  p o e t ' s  n a m e s " ,  h o w e v e r ,  that  S i d n e y ' s  most 

im p o r t a n t  t r e a t m e n t  o f  the  id e a  o f  the  poet as  " n a k - r "

o . . e u j s .  Here S i d n e y  u r g e s  the  u n i q u e n e s s  o f  the  p o e t ' s  

a c t i v i t y :  the  p oe t  t lone ,  h e  a r g u e s ,  i s  not  t i e d  to  the



w o rk s  o f  n a t u r e  f o r  h i s  o b j e c t ,  bu t  i s  fr e e  to  d e l i v e r  

h i s  own g o l d e n  w o r l d ,  h i s  own p e r f e c t e d  u s a g e s . T h a t  

S i d n e y  s e t s  s p e c i a l  s t o r e  b y  t h i s  c l a im  is  c l e a r  from  the  

f a c t  t h a t  w hen h e  stoves on  to  w hat h e  c a l l s  h i s  " s o r e  

o r d in a r y  o p e n i n g "  ( n a m e l y  th e  t y p i c a l  R e n a is s a n c e  c o n f l a ­

t i o n  o f  the  v ie w s  o f  A r i s t o t l e  an d  H o r a c e  in  w h ic h  the  

p o e t  i s  t h o u g h t  o f  as  i m i t a t i n g  in o r d e r  to d e l i g h t  and  

t e a c h )  he r e g r e c s  th a t  t h i s  s o r e  o r th o d o x  a p p r o a c h  w i l l  

o f f e r  "n o t  so un m a t c h e d  a p r a is e  as  th e  etym o lo g y  cf hix> 

nam e s  w i l l  g r a n t ” . Th e  im p l i c a t i o n  i s  that  t h e  p r e l i m i n a r y  

ar g u m e n t s  on m a k in g  a r e  p a r t i c u l a r l y  w e ll  c o n s id e r e d  

an d  c l o s e  to  S i d n e y ' s  h e a r t .  But w hat is  s u r p r i s i n g  i s  

t h a t  S i d n e y  s h o u l d  seem to g iv e  the  i i r i e s s i o n  t h a t  the  

d i s c u s s i o n  o f  the  p c e t  as  m aker is  o n l y  su p p le m e n t a r y  to 

t h e  m ain  bo dy o f  h i s  ar g u m e n t .  Fo r  i t  is  n o t .  O n  the  

c o n t r a r y ,  h i s  s r r e s s  on the  p o et  a :  " a k e r  re m ain s  a b s o l u t e l y  

e s s e n t i a l  to hi:* c o n t r a l  c l a i m  t h a t  the  poet  i s  h e  most 

e f f e c t i v e  t e a c h e r  o f  a l l .  I t  is  p r e c i s e l y  t he  p o e t ' f  

p o w e r  o f  f e i g n i n g  that  s e t a  h im  a b o v e  the  h i s t o r i a n  a s  a 

t e a c h e r ,  f o r  the  poet  a lo n e  is  f r e e  to  f e ig n  an  outcom e to 

e v e n t s  su ch  that  the  v a l i a n t  M i l t i a d e s  is  not  l e f t  r o t t i n g  

i n  h i s  f e t t e r s .  T h e n  to ,  t h e  p oe t  i s  s u p e r io r  to  the  

p h i l o s o p h e r  b e c a u s e  h ’ i not  l i m i t e d  to ba re  p r e c e p t s  but 

ca n  f e i g n  "not a b l e  i "  c s s o f  v ic e  an d  v ir t u e  w h ic h  w i l l  

fflo~<? e f f e c t i v e l y  mo\ *he  Jiind.  S u c h  im ages h a v e  t h i *  

p owpr no I mfrt'ls -us-- thev are  s i m p l i f i e d  and  h e i g h t e n e d ,

but  b e c a u s e  r tu-y ; t p  f e i g n s  i m a g e s ,  s p e a k i n g  p i c t u r e s  

w h i c h  “ - t n k o ,  p i e r c e  p o s s e s s  the s i g h t  o f  the  s o u l "

It is r . e ^ . - i & r y  to be  r l e a r  ab out  what S i d n e y  u n d e r ­

s t o o d  by poetic , making- I n e v i t a b l y  one  f i n d s  h im  i n  p l a c e s  

t h i n k i n g  OJ- c urj»r>.si t ion  i n  terms c f  the  model  p r o v i d e d  by 

t r a d i t i o n a l  r h e t o r i c a l  t e a c h i n g ,  a nd  p a r t i c u l a r l y  i n  

r e l a t i o n  to the  t e c h n i q u e s  o f  i n v e n t  i o t d i s p o s i t i o  and 

e l o c u t  i" ' .  The  f i r s t  t»*«> o f  thes-i p r o c e s s e s  w ere  c o n d u c t e d  

u n d e r  t h e  j h a r e d  a e g i s  ■ • r " " ' o v i c  anr. l o g i c  ( a t  l e a s t  u n t i l  

B a m i s  made  them tht . . l o r i c  a l o n e )  a nd  t hey

c o n s i s t e d  in  f i n d i n g  m a t t e r  ana  ar g u m e n t s  - o f t e n  by r e c o u r s e
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to  su ch  s y s t e m a t ic  a id s  a s  the  " t o p i c s  o f  i n v e n t i o n " ,

w h ic h  in c l u d e d  d e f i n i t i o n ,  d i v i s i o n ,  co m p ar is o n  w it h

t h in g s  g r e a t e r  o r  l e s s e r  o r  e q u a l ,  and  the n o t i n g  o f

a n t e c e d e n t s  and i n c o m p a t i b i l i t i e s  - and  o f  a r r a n g in g  t h i s  m a t te r

in  the be.«t way to  su p p o rt  o n e ’ s p r o p o s it io n  o r  g u i d i n g

i d e a .  E l o c u t i o ,  i n  i t s  t u r n ,  was the  u s e  o f  t r o p e s  and
H

f i b r e s  to  make the  p r e s e n t a t i o n  e l o q u e n t . in S i d n e y ’ s 

own r e n d e r i n g  o f  t h i s  i d e a ,  the  p oet begin? w it h  an  " I d e a  

o f  f o r e - c o n c e i t "  w h ic h  ho p ro c e e d s  to " f i g u r e  f o r t h "  u s i n g

a l l  the  a p p r o p r i a t e  t e c h n i q u e s  and  d . - v ^ e s ,  a nd  f o l l o w i n g  

the  C u u r s e  o f  hi** own " i n v e n t i o n "  ■

Tho i n f l u e n c e s  o f  formal  r h e t o r i c a l  t r a i n i n g  are  

e v e r y w h e r e  to be se e n  in  S i d n e y ' s  w r i t i n g .  T h e  Apo 1 ogy 

i t s e l f  i s  b-iilt up  in  a se v e n  p ar t  p r o g r e s s i o n  s u i t a b l e  

f o r  a lau . lator y  o r a t i o n ,  and  in  t‘:e Arc ad  i a , s p e e c h e s  su ch  

as  t h o s e  o f  M u s i d o r u s  and  P y r o c l e s  i n  t h e i r  d e b a t e  on l o v e ,  

o r  the  w hole  f o r e n s i c  c l i m a x  o f  the  f i n a l  t r i a l ,  p r o v id e  

a J u o s t  me<IeI t e x t r  fo r  i l l u s t r a t i n g  the  way i n  w h ic h  the  

« * , o p i c s "  " a n  be u s e d  f o r  d e v e l o p i n g  p r o o f s  in  a r g u m e n t .

One  o S' the  m ain  d i f f e r e n c e s  be t w e e n  S i d n e y ’ s p r o s e  s t y l  ? 

an d  I . y l v ’ s e u p h u is m  is that  L y i y  te n d e d  to u s e  the  " t o p i c s ” 

l e s s  r i g o r o u s l y ,  and  g e n e r a l  1 v o n l y ^ a  means o f  a c h i e v i n g  

a m p l i f i c a t i o n . 6 As f a r  a?  e l o c u t i o  was  c o n c e r n e d ,  it  jS  

r i g n i  f i r s n t  that  J o h n  H o s k i n s  i l l u s t r a t e d  h i s  Pi r o c t . K f L8. 

fo r  SpfMT * ;  ;ind S t y l o , a work  c o n c e r n e d  m ainly  w i t h  the  

w r i t i n g  of l e t t e r s ,  w i t h  e xa m p le s  from the A r c a d i a , b e c a u s e  

i t  e x e m p l i f i e d  ' a l l  the  f i b r e s  o f  r h e t o r i c " ;  and Abraham  

F r o u n c e  u s e d  S i d n e y ' s  pomns in  h i s  A r c a d i a  R h e t o r i k o  to 

i l l u s t r a t e  a c o m p le t e  ra n g e  o f  t r o p e s  and f i g u r e s . '

But  c l e a r l y  i i  S i d n e y  was  t h i n k i n g  o f  " m a k i n g ” o n ly

b e t w e e n  the  poet  on the  one h a n d ,  and  a l l  t ’. s p e c i e s  o f  

p h i l o s o p h e r  on the  o t h e r  would  c o l l a p s e ,  t o g e t h e r  w i t h  the  

n o t i o n  o f  the  r i g h t  p o e t .  F c r  r h e t o r i c  and i t s  t o o l s  a r e  

e q u a l l y  t*- p r o p e r t y  o f  p h i l o s o p h e r  and  p o e t .  S i d n e y  w e l l  

k new  t h a t  in*’ p o e t ’ s mean? and t h o s e  o f  the  r h e t o r i c i a n

to g e n e r a ’ r h e t o r i c a l  p r a c t i c e  h i s  distinction
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o v e r la p p e d  to  a  l a r g e  e x t e n t ,  but  h e  e n d ed  h i s  d i s c u s s i o n  

o f  th e  d e f i c i e n c i e s  o f  c o n te m p o r a ry  w r it e r s  by  s a y i n g ,

M g t h in k s  I  d e s e r v e  to be p o u n d e d  f o r  s t r a y in g  

from  P o e t r y  to  O r a t o r y ;  / t h o u g h j  b o th  h a v e  . . .  

air a f f i n i t y  in  t h i s  w o r d is h  c o n s i d e r a t i o n .

( 1 3 9 : 3 5 )

As we h a v e  s e e n ,  w hat c h a r a c t e r i s e d  p o e t i c  m ak in g  f o r  hiai 

w as the fa c t  th at  the  p o et  not  o n l y  drew  on a l l  the  r e s o u r c e s  

o f  r h e t o r i c a l  h e i g h t e n i n g ,  but d e l i v e r e d  in  a d d i t i o n  a 

n o t a b l e  im a g e ,  a f i c t i o n  or  a f a b l e .  S i d n e y  says  at  the 

o u t s e t  o f  h i s  argum ent  that  i t  is  "h i g h  f l y i n g  l i b e r t y  o f  

c o n c e i t '- and  " e x q u i s i t e  o b s e r v i n g  o f  num ber and  m e asu re  

in  w o r d s ” that  a r e  "p r o p e r  to the  p o e t "  and  see®  to  «»<vbody 

alm os t  a " d i v i n e  f o r c e "  ( 9 9 s  3 i ) - S i g n i f i c a n t l y  i t  is  

p r e c i s e l y  in  f r e e  f e i g n i n g  and  i n  v e r s i f y i n g  th at  p o e t r y  

g o e s  b e y o n d  r h e t o r i c a l  p r a c t i c e ,  and  o f  t h e s e ,v e r s i f y i n g  

i s ,  as  i t w e r e ,  o n ly  an  o p t i o n a l  e x t r a .  A g a in , much l a t e r  

in  the  ar g u m e n t ,  S i d n e y  makes it  c l e a r  th at  he i£  f u l l y  

aw a re  that  t h e s e  two a r e  the  i n d e p e n d e n t  a s p e c t s  o f  p o e t ic  

m a k i n g ,  for  wheji he o u t l i n e ^  the  n a t u r e  o f  the  e n t ic e m e n t  

w h i c h  che poet  o f f e r s  he s a y s :

H e  c o tneth  to you  w i t h  w ord s  set  in  d e l i g h t f u l  

p r o p o r t i o n ,  e i t h e r  a c co m p an ie d  w i t h ,  or  

p r e p a r e d  f 'i r ,  the  w e l l  e n c h a n t i n g  s k i l l  o f  

m u s i c ;  and w i t h  a t a l e  f o r s o o t h  h e  cometh 

u n t o  y o u ,  fcjth a t a l e  w h ic h  h o l d e t h  c h i l d r e n  

from p l a v ,  and o l d  men from the  chimney 

c o r n e r .

( 1 1 3 : 2 7 )

R h  e t o r i -ill  h e l p  the poet  o f  c o u r s e ,  but  f e i g n i n g  i a  h i s  

own p r o p e r  p r o v i n c e .  I n  s i m i l a r  t e r m s ,  though  w i t h  a g e s t u r e  

t o w a r d s  d i d a c t i c i s m  t hrown  in  fo r  good  m e a s u r e ,  B en  J o n f o n  

a f f i  rrocd:

He i s  c a l l e d  a p o e t ,  not  he whic h  w r i t e t h  in  

m e a s u r e  o n l y ,  but  that  f e i g n « t h  and fo r m e t h  

a  f a b l e ,  and  w r i t e s  t h i n g s  l i k e  the  t r u t h .  F o r  

the  f a b  Ie  or  f i c t i o n  i s ,  as it  w e r e ,  the  for®  

and  so ul  o f  any  p o e t i c a l  work  or  poem .
8
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B r i a n  V i c k e r s  p r o v i d e d  a n e c e s s a r y  q u a l i f i c a t i o n  o f  

Rosereond T u v e 1s c l a i m s  f o r  the  im p o r ta n c e  o f  l o g i c a l  and 

r h e t o r i c a l  m eth ods  i n  E l i z a b e t h a n  c o m p o s it io n  when he 

a f f i r m s  tiiat in  the  f i n a l  co u n t  the- p o e t ’ s e y e ,  e x c e p t  in 

l o n g  s p e e c h e s  c o n c e i v e d  as  a r g u m e n t s , is  " f i x e d  on h io  

ch a r a c t e r s ,  and  t h e i r  i n t e r - a c t i o n  n o t  on h i s  c a t e g o r i e s9
o r  p r e d i c a m e n t s " .

A r ist otle ?  p r o v i d e s  a c l e a r e r  d i s t i n c t i o n  b e t w e e n  

p o e t r y  and  r h e t o r i c  i n  c l a i m i n g  n impl /  that  p e r s u a s i o n  

c ’inr ac  ti’ n ^ p s  r h e t o r i c  and  i m i t a t i o n  p o e t r y :  t h i s  makes

i m i t t i ; m p p r  e n d  i n  it s  o w n  r \ f » h t .  P u t  ^ i d m ' - y  h a d

t kr-n o v e r  ! rofl r t i f - t o r i c  h i s  t r i p l e  c r i t e r i a  o f  d e l i g h t i n g ,

h a d  be e n  thought  

that. many a s p e c t s  

im i t a t i u i i  had b e f  

e x  amp I e , the  modi 

ul itios t h -si! o f  wh 

t i on o f  d * r r i pt i 

p a s s i n g  tre at m e nt  

c o n s i d e r e d  It as 

a m p l i f l  .-'uiun o f  

t h e  wi 

1

nd h e  i

s i r\(- 
r , by i 

re I a t .

ramiited to the  i d e a  o f  

se q u e n c e  he n e v e r  q u i t e  

omplets ly or c o n s i s t e n t l y  in  

h<' ; i x t o e n t h  c e n t u r y  p o e t r y  

:)i! to r h e t o r i c  f o r  so l ong  

if what we would  t h i n k  o f  as  f i c t i o n  or  

a b s o r b e d  by r h e ’ o r i c .  There  w a s ,  for  

•al p r e c e d e n t  o f  M a t t h e w  o f  VrMidftmo,

an as p e c t  w h ic h  had r<- • ve n  only  

the  c l a s s i c a l  r h e t o r i c i - m : who had 

By such  meai. ■■ ^

that  o f  the 

10

w i th wh i c h

•, e n a r ^ ; l a  o r  a 

ommended as  a 

un a i  f o r c e .

-ies a r f i  ;itwl a.id cs t I'l'iHo!) i mpo i't an ' 

in  a r p i i n g  that  the - jowr o f  the  p o e t ' s  

and  d ie  " t rue l i v e l y  k n o w l e d g e ” w h ic h  it  

pori the  " ’’o r c e i  h l e n e  "5ft or  e n erfli a " ( 1 3 8  : 2) 

f  e ifr ie d« He riri.' es . h . s p o in t  i„i r e l a t i o n

ro us love  poems o f  h i s  a c q u a i  nt anc whi ch . d

L
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m i s p r e s s  to  a n y t h i n g  but boredom .  G i v e n  the  

c o u r t l y  c o n t e x t  i n  w h ic h  lo v e  poems *iere p r o d u c e d ,  a

c o n t e x t  in  w h ic h  i t  is  d i f f i c u l t  to t h in k  o f  j >ems o f  

s e d u c t i o n  s i m p l y  as  p r a g m a t i c a l l y  in t e n d e d  means to an 

e n d , it  w o u l d  alm os t  seem that  in  h i s  a c v o c a c y  o f  

T O e r g i  a S i d n e y  i s  cosBflf'ndin? the  v i g o u r ,  p a s s i o n  and 

imaied i icy o f  the  pop t ' s f e i g n i n g  f o r  i t s  e x p r '  » s i v e  

r a t h e r  than f o a i t ?  porsua.« i ve pov-er. It  ia  c l e a r l y  

a lm ost  irapo =■ s i hi e i n p r a c t i  'f> to ke> ^ the  ■ wo f u n c t i o n s  

a p a r t ,  wha t ho r by t rea.k i ti/; o f f  e l o c u .  from i n v e n t  1 0  

and  d i ppo s i t i ■ ■, or  Vy hri'akirif, o f f  pop y  from r h e t o r i c ,  

or  by t h in ki i i ;r ol t'c;rm a p a r t  from cjntp*  .

A c a u t i o n  i« n o f p f s a r y .  D e s p i t e  m e y  * s remarks 

on  f e  i fTii i n.-' .uk) uri l i v n l i n p « s ,  and  d e s p i t e  h i s  famous 

comm.'!;; on t hi- p o d  as coroinf' to you w it h  a t a l e  " * h 1 ch 

h o l d »’ ii i1;i ' d ron i rotn p l a y ,  and o ld  men from the

r < i m e  r ” ( 11  i e rrr. s such  as  f e i g n i n g  and

i n  h is  a i-fTumont cannot  s im p ly  be t h o u g h t  o f  in  

1 - .. v :s * point  i n-’ to what v<» m i^ht  be t empr ed  to 

f as  tin' '-tan.lard form o f  f i c t i o n ,  w h ic h  is  to 

mi! k  ; ■■ .-t 1. f - su f f  i ; : ‘■■nt n a r r a t  i v p ,  w it  It

if. ; '  r n a r a c tcrs  and n n ; i t u i a ]  i s ;  a :  c o n s i s t e n c y .

f i r ’

rl C ! « !i

t h 3 nk

say rt 

conv ■i i, 
On tin

to it: i' ia o a  o f

- r „ «. s a r e  s o n s t ; a t 1 y o l a t e d

o f  adtnfi; i • 

re*a. l i s t  i a

that  t he> m i fj .t  s e a r to l e a v e  

far  any t !. i nr. 1 ike n a r r a t i v e  in  t i n ?  m o d e m  

s t r <_> larripi a , in the  c o u rs e  o f  h i s  d i s c u s s i o n  

ry !'as rn- , !a- pmplirt.M/i'- the  im p o r t a n c e  o f  a 

t i i o' r i i!fr, ha do- ~ so o n l y  in r e l a t i o n  to the 

t ic  s. co n v in c iR ,1' i mined i acy w i l l  h e l p

rim.- 5 i’ ai- d i M-ii.-sion o f  c e r t a i n  n o c k  com:; c

- ss 'rmin^ 5v hoc 1 mas i *• r " 

‘( h e  i a.tv o* Mav or

t y p ” , 1 ;a:  ! ^  m o h t : »• ' >.e f-x. > s

( i y ; : i a ;  ,■! « h o ra t i> >>u n i t o m b -= fi

H o  1 i- • o r n c s  1 i ojn i < \ a 1 - I ' h o u r  * t o < t

c' ! to- i t h e r o ’ s h o u l  d

't re exnt,tp 1 e s ,

hu i hi '• 
r,roShi ;

t h a t  ~ueti fi p r r s  sh o u ld  n o t  be 

for  the sa ke  o f  w i n n i n g  l a u g h s  Ir
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th e  p i t ,  and  h e n c e  l o s e  t h e i r  i n s t r u c t i v e  p o t e n t i a l .  Ho 

q u i t e  c l e a r l y  a c c e p t s  chat  t h e y  s h o u l d  be  r e c o g n i z a b l y  

t y p e s ,  w h i c h  i s  to s a y  i n s t a n c e s  o f  common f o i b l e s ,  

e x a g g e r a t e d  and  h e i g h t e n e d  f o r  the  p u r p o se  o f  d e l i g h t f u l  

t e a c h i n g  by  a i l  the  means at the  p o e t ' s  command. N a t u r e ' s  

v a i n  s c h o o l m a s t e r s  ar e  n o  more th un t e d i o u s  and  b o r i n g ;  

t h e  s c h o o l m a s t e r s  that  the  p o e t s  d e l i v e r  p a r a d e  t h e i r  

f o l l i e s  a nd  warn  us  aw ay  from a f f e c t a t i o n  t h r o u g h  " t h e  

p o s t e r i o r  o f  / a n , ’ a f t e r n o o n "  that  i s  a lw a y s  g o l d t n .  A g a i n ,  

w hen  S i d n e y  a r g u e s  that  the  w r i t e r  o f  comedy s h o u l d  f i g u r e  

f o r t h  the  i n t r i c a c i e s  o f  " p r i v a t e  and  d o m e s t i c a l " m a t t e r s ,  

so that  the  read.»r  or  s p e c t a t o r  m ay^

g et  i‘ s it w ere  f-n e x p e r i e n c e ,  what  is  

to bo l o o k vd f o r  o f  a n i g g a r d l y  Dem ea , 

r>f a cr.-ii'ty Dnvtis, o f  a f l a t t e r i n g  G n a t h o ,  

o f  a v a i n g l o r i o u s  T h r a s o ;  and  not o n l y  

to  know what e f f e c t s  are  to be  e x p e c t e d  

but  to know who be suv.n, by  th© s i g n i f y i n g  

badge  f 'i v .-n them by  the co m e d ian  . . .

( ’ 7-.20)

h i s  comment might i-o.m to c a l l  f o r  a f o r *  o f  r e p r e s e n t a t i o r  

g r o s s l y  Ptof’ pcit m  b r a z e n n e s s .  T‘ut  in  h i s  remark  that  the 

s u c c e s s f u l  comic port  -aakes h i s  "-mic f i g u r e s  so  a c t u a l  

to the  i m a g i n a t i o n  that  i ;  i s  a= i f  he  g i v e s  them a 

" s i g n i f y i n g  b a d g e "  he i s  r e f e r r i n g  d i r e c t l y  to the  common­

p l a c e  o f  r h e t o r i c a l  t e a c h i n g  that  " c i r c u m s t a n c e s "  need

1 Z
io bo se t  f o r t h  w i t h  a p r o p e r  s u b s t a n t i a l i t y .  S i d n e y

h ad iiimsf I f  t r a n s l a t e d  a lo n g  s e c t i o n  o f  A r i s t o t l e ' s  

R h e tor  ii , and  fie u u s t  h a v e  tak en  to h e a r t  the  p as sag e  in  

w h i c h  A n s t ' . t l c  discuss-  s the  means by  * h i c h  " a c t u a l i t y ”

We must now oxpi airs wh a t we ,aeaij by  * s e t t i n g

t h i n g s  t ci-.rc tlie eye s * , and by what meant

t h i s  is o f fP C  ted . T h i s j s my d e f i n i t i o n  -

t h o s e  wo rds * set a t h i ng  be f ore  the  e y e s • ,

w h ic h  de s c r i b e  i t in  an acti. v e s t a t e .  For
i n s t a n c e , to say that a go od man is  ’ four-

s q u a r e ! i?  a met a p h o r , s i n c e both  the  man



a n d  the  s q u a r e  a r e  c o m p le t e ; but  i t  do es  

n o t  d e s c r i b e  an a c t .v p  state-. T h is  p h r a s e ,  

on  the  o t h e r  h a n d ,  1 in  the  flo w e r  o f  h is  

v i g o u r * ; or  t h is  'a t  l a r g e ,  l ik e  a s a c r e d  

a u iB c il1 , - a r e  im ages o f  an a c t iv e  s t a t e .

13

In  A r i s t o t l e 's  v i e *  the  m eans f o r  a c h ie v i n g  " a c t u a l i t y "  

c a n  a l l  be  r e l a t e d  to q u a l i t i e s  o f  s t y l e .  Not s u r p r i s i n g l y  

w r i t e r s  o f  k i d n e y 's  a ^ e  te n de d  to th in k  o f  d r a m a t ic  

im m e dia cy  as  on?  m eans amonp o t h e r s  o f  a c h i e v i n g  a m oving  

e f  fe e  t .

S i d n e v  i e c i a r e  h i m s e l f  c o nte m p tuous  o f  "m a t t e r  

w h i c n  n e v e r  w as t o p o t t c n  by k n o w l e d g e "  ( l 3 3 s 7 ) »  ®^d he 

w o u ld  not hav?  co mmended f o r  i t s  own sake  a n y t h i n g  '.ik e  

v i v i d  d e s c i . p ' i v e n s s b .  In d e e d  it  i s  d i f f i c u l t  to f in d  in  

R e n a i s s a n c e  l i t e r a t u i p  a p a s s a g e  uch  as  the  f o l l o w in g  

from  I(o, 'er A s c h a m 's  To xoph i l u s  in  w h ic h  o b s e r v a t i o n  seem s 

to be a .aiost an end  it. i t s c l i .

Tha*- mornirifT :h«? sun sh one  b r i g h t  and c l e r e ,  

th e  w in d  war, i > h is t o l in ('f> a l o f t e ,  and  

s h a r p e  a c r n r d y n r f  to the  tyme o f  the  y e a r .

The  snowe in  thf  h*«- ia>© low sc ana

t r o d e n  wyth  h o r s e  f o r t e :  so as  the  wynde  

b J e w e ,  it toke  thr i e w s e  snow w ith  i t ,  and 

made  it  so « l ; d e  upon  the  sr.owe in  the  f e l d e  

w hychp  was  h a r d e  and  c r u s t p d  by r e a s o n  o f  

the  f r o s t  o v e r  n y ^ h t ,  that  t herby  I rnygh’- se 

ven-p w r i ,  uie  h o l e  n a t u r e  ol the wynde  as 

i t  b . e w e  th.it d a > e .  And I had  a g r e a t  d e l y t e  

and jlr-asure to mark.'  n ,  x h d i  makoth  me now 

f a r  b e t t e r  to remember i t .  Hometyme the  wynd 

v. o>:: u be n-> i two v. b r o d e ,  and so

it  would  c a r l e  the  snow'’ ! -i r as i c o u ld  * e ,

Ar o i i ?1 ryn.e the  su e*  ■ i ■ i i ! owe o u e r  h a l f e  

fhe  jV l- ip /  at o n e s .  ?ow t snow w oulde

tomb 1e i j f i . y ,  by and ty it would f l y e  

ven .ier :  ..) : f a s t .  And t hys  I pere .^yved a l s o  

t h a t  the  w x rid p oeth  b\ str ea m e r  and not hoi  < 

t ~ " i  th**r . F >r I s h o u l d  se  one s t r  a me w ytn  *.n 

a  5 c c re on roe, t han  the  sp a ce  o f  two s c o r e  no 

sr.JN- w o u l d  s t i r r e ,  but  a f t e r  so much q u a n t i t i e  

o f  ^reu-uJe. an  o ’ H e r  s t n a r : « '  o f  snow at the  

same very * vrae sh o u ld  be  c; rved l i k e w y s e ,  but 

not e q u a l l y  . . .  Nor  it  f l e w e  not  st  re  if.!'t but  

soioetyir^ . t c rooked  t h y s  wave  sometyme that  

w a y e ,  and  som«tyme i *  ran  round about  e i "  a 

com paso . .  .
( E n g l is h  Viork«, p . 1-2)

tBfe
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Ev e n  h e r e  t h o u g h ,  A sc ham  is  not o b s e r v i n g  the  w in d  w i t h  

cofljplpte d i s i n t e r e s t e d n e s s ,  but  as  an a r c h e r ;  and the 

passage lo ad s  up  to tftp p r a c t i c a l  c o n c l u s i o n  t h a t ,  " T h e  

more  unco  rt a i ne  and  • i s r e y v a b i  e f .ie wynd i s ,  the  more h >de 

must a v-Tse A r c h e r  gyv»» s j know th<* g y l e s  o f  i t ” .

E .« « m i5s a n c e  l i t e r a t u r e  i s  f n l  1 o f  fflenorabl r and 

s t r i k i n g l y  ic c u r a t c  d e t a i l s .  Onp t h i n k s ,  fo r  e x a m p l e ,  o f  

the  d on to vh j rh  S p p n s e r ' s  b r ig . int s  c a r r y  P a s f o r f i  1 ? ,  l i t  

" w i t h  c o n t i n u a l ;  ra nd  1 p-i i fjh t s w hich  del t /  A do ubt  ful '< 

s n s c  o f  Hi : n ^ s  , not  sc -* i l  s p er^',  as  f e l t "  ( V I . x . ^ 2 ) ; 

or  ; 1'0 'ii-sr'rij)!..,oii o f  the  w re ck e d  s h ip  at. the  s t a r t  o f

a shi v. or  r a t h*> r thp c a r k a s  o f  thp sh ip p o ,

h u i l i m j  th.M-.* . part  b u r n e d ,

j.arf d roi- . i* : < ■ .. t ; . ■. \ j n v i s  yd m .re than  

oil-’ ’a rt  to tfj .t m i' 1 1  o n ,

(I- 9 )

Bi.t a]:.;u>' i n v a r i  abl v ,  and a lw a y s  w it h  S id n e y  ,;ivl S p o n s o r ,  

what st i  iky?  ono on r*'f  i''>‘ T i un -mt such  d e t a i l s ’- is  how 

o b v i o u s l y  they act  ,i3 " ( ' v i d e n f f 1̂ 1' and su b se i  .-p a l a r g e r  

" f i (-rur.i t i vp " p u r p o s e .  E\ on t he most " n a t u r a l i s t i c "  t o u c h e s  

ir Shak e  .«pn.ir>‘ * .• p l a y s ,  to bp ly  i n t e rp r o  t © d , ne e d  to

bp seers as  w r p  s c vnp - p as nvin f '  imt in  r e l a t i o n  to a

coi -ii'ci!"! " f i g u r a t i v e ” ot'tVct , A good  f> sample  is  M a r c e l 1us * s 

famous (ipsr ■- • ■ t i on , in  the  b.i t l L pmer; t sc e ne  o Mara lot  , o f  

the  da vn  i : - *’ s .  of m . m t l o ” , vdiich no l e s s  t han  the  d e s ­

c r i p t  ion  o f  thp  t e.-npl p-ii.iun r i n," n i r t l c t s  i n  M a c b e th p r n v .  H>s 

an  iinaf.’  o f  norm al  i \ e nat  ural  u p ^ s  s o t t i n g  o f f  tin* t r u a l  

and  p n v s i c a l  c i , . u “  ropliobia  o f  tin- s u r r o u n d i n g  a c t i o n .

What  t h i s  i v i l i y  b o i l ?  do wn to i s  s i m p ly  O c  r e c o g ­

n i t i o n  tn-»» s u c c e s s f u l  a r t ,  howov . r much it  may s t r u g g l e  

to c o n c p a 1 i t s  a r t ,  i s  m  v e r  a r t l o ? ^ .  IH>taxis in  a w ork  o f  

art a r c  se 1 dora m e r e l y  o niammi t a 1 ; tupy a r c  i n v a r i a b l y  ch os en  

by thp  v.: ) t p  r in  o r d r r  to  a c h i e v e  a p a r t i c u l a r  e f f e c t .

£ onip t imp? , the* i n t e n d e d  ia  c l e a r l y  * J ,;iial 1 ...1. S p e n n e r ,

L



r

f o r  e x a m p l e ,  u n a s h a m e d l y  c a l l s  a t t e n t i o n  to h i s  moral 

i n t e n t i o n  w h i c h  i s  the  o v e r t  s t r u c t u r a l  p r i n c i p l e  o f  h i s  

w o r k ,  as  i n  the  f o l l o w i n g  comments i n  the  S i x t h  Book o f  

T h e  F a e r i e  Q’jce nc i

F o r  a i l  t h a t  h e t h e r t o  h a t h  lo n g  d e l a y d  

T h i s  g e n t l e  k n i g h t ,  from s e w i n g  h i s  f i r s t  q u e s t , 

Th oug h  out of coursGf yet h a t h  not bone  m iss ayd ^  

T o  shew the  c o u r t e s i e  by h im  p r o f e s t ,

Euon  vn t o  the  lo w e st  and  the  l e a s t .

But  now I  come u n t o  ray c o u r s e  a g a i n e ,

To  h i s  atchieupni.-n o f  the  B l a t a n t  b e a s t

S p e n s e r  o p e n l y  a d m i t s  that  tho  c e n t r a l  s t o r y  h a s  been  l o n g  

n e g l e c t e d  i. ca u s e  the n e c e s s i t y  o f  ' h o w i n g  C a l i d o r e ’ s 

c o u r t e s y  t > the  1 o w e ? t a n d  the  l e a s t  was  more i m p o r t a n t  to h i s  

moral purpc.- • t han  s i m p l e  n a r r a t i v e  c o n t i n u i t y .  S i m i l a r l y ,  

S i d n e y ,  f o r  a l l  h i s  t ;i 1 k o f  the  p o e t ’ s e n t r a n c i n g  t a l e ,  

t e n d s  to t h i n k  o f  w orks  as  r e a l i z i n g  t h e i r  momentum not 

t h r o u g h  a ' • o n v i n c i n g  n a r r a t i v e  so much * s  th r o u g h  an 

accu/nulat  fon o f  v i v i d  v i g n e t t e s  and  v i g o r u  u» t a b l e a u x  w h ic h  

d e a r l y  s e r v e  an o v e r - r i d i n g  p u r p o s e .  A ga in  and agaj.n he 

i n s t a n c e s  a scvnc- r a t h e r  t han  a s e q u e n c e :  " L e t  buc  S o p h o c l e s  

b r i n g  you  A j a x  on a s t a g e ,  k i l l i n g  and  w h i p p i n g  s oep  and 

o x e n , ” he s a y s ,  " a n d  t e l l  me i f  you h ave  not  a more  f a m i l i a r  

in .s ig ht  in t o  a n g e r  t han  f i n d i n g  in  the  schoolmen  h i s  ge n us  

an.I d i f f e i e n c e " ^ 1 0 S : . What  m a t t e r s  i s  that  e a c h  e p i s o d e  - 

w h e t h e r  it p r e s e n t  K a l e r i d a r 's  h o u s e ,  a v a i n  s c h o o l m a s t e r  

or  the  f a : y o f  A ja x  - ^ h ^ u l d  g r i p  t h e  mind by i t s  e m bl e m a t ic  

h e i g h t e n i n g ,  nnd be  f o r c i b l y  c o n d u c i v e  to the  moral 

i n t e n t  i o n .

S om e tim e *  the i n t e n d e d  e f f e c t  i s  l e f t  i m p l i c i t ,  as 

in  the  1 in<'S from Ham let to w h ic h  we r e f e r r e d ,  a nd  as  i s  

g e n e r a l  Iv  the  c a s e  in  a go od  d e a l  o f  r e a l i s t i c  m odern 

f i c t i o n :  y e t  a m om ent ’ s r e f l e c t i o n  makes it  c l e a r  t h a t  the

s u c c e s s i v e  e p i s o d o s  and  d e t a i l s  i n  a work  su ch  as  Sons__

l o v e r s , froir. vhe d e s c r i p t i o n  o f  M o r e l  c u t t i n g  f u s e s  to 

tha t  o f  M i r i a m  on the  s w i n g  or  o f  the a g e i n g  Mrs Morel  

p u f f i n g  as si e c l i m b s  the  h i l l ,  a l l  e x i s t  in r e l a t i o n  to  the 

n e c e s s i t y  o f  L a w r e n c e ' s  t h e m a t ic  i n t e n t i o n s .

( V I .  x i i .  2)
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Som*>t i m e s , h o « ? v i  r ,  a work  may se e n  to d i s a v o w  any 

i n t e n t i o n a l  e f f e c t  j yet  it  rem ains  t ru e  that  i t  m ist  

n e c e s s a r i l y  " d i s c o v e r "  some a r t i s t i c  f o r m . However 

lot t u i t o u s  the  d e t a i l s  o f  whic h  a work  i s  c o n s t i t u t e d

may se e m ,  t hey  h a v e  be e n  s e l e c t e d  and e n d o r s e d  b> the 

poet  f o r  e x p r e s s i o n ;  and  i f  the work  has  the  c o h e r e n c e  

■which we PXjH 'ct  o f  a work  o f  art  i t  i s  p o s s i b l e  f o r  us 

to  t h i n k  o f  some c o n s c i o u s  o r  u n c o n s c i o u s  " i n t e n t i o n "  

on the  p o e t ’ s p a r t  as c o n t r o l l i n g  the  p r o c e s s  o f  

s e l e c t i o n  and e x p r e s s i o n .  T h i s  a ra im ent  j s  no  more than  

a  n e c e s s a r y  o x t e n s u n  ui  o u r  e a r l i e r  remarks ab out  the 

p o e t ’ s f r a m e ,  T h »  pr.ii l i v e  o f  i m i t a t i o n  or  o f  r a t h e r  

l o o s e  t r a n s l a t i o n  a s  the E l i z a b e t h a n '  u n d e r s t o o d  it  

p r o v i d e s  a u s e f u l  moijo] <or c o n s i i i e i i n g  t h i s  p o i n t .  Each  

n e w  s e c t i o n  o f  the  w o r k  tv  b e  renu< red p r e s e n t s  i t s e l f  

s i m p l y  w it h  th > ne e d  o f  beinf ' exp  ro.“ S e i . Out the  irci t a t or  

who is w o r t h  h i s  s a j t  liups not  set o u t  to g i v e  a l i t e r a l  

rend  e i he a t t ^ - p r s  to h r i n ^  out the  q u a l i f y  o f  the 

or i  Rina.1 as he u n d e r s t a n d s  i t .  C o n s i d e r  fo r  e xam p le  

Chapman r « t r<«n - l.if 1 on o f  the d e s c r i p t i o n  o f  the  d e a t h  o f  

P o l y d o r u *  in Pouk  Tw enty o f  the  I I  i-td:

He f i . 'w  b e f o r e  the  f i r s t  h<>atP o f  the  f i e l d  

Even  t i l l  he 1' [ >■ w oat b r e a t h  and s o u l e  - w h i c h ,  

th r o u g h  the  ba c k i ' , the l a n c e  

O f  sw i f t  Ac hi 1 i f *  put in ayr«', and did  liis h ea d  ad vance  

Out  at h is  n a v i l l .  On h i ‘. knee>  the  poore  P r i n c e  

c ry in ft fe  1 1 »

And ga t ho rod *. i th h i s  to mi o r  hands  [sis e n t r a i l e s ,  

that  d id  s w e l l  

Q u i t e  t h r o u f h  the w id e  wound ,  t i l l  a c l o u d  as 

b l a c k  as d p a ' h  c o n c e a l e d  

T h e i r  s ir!i t and al l  the  w o rl d  from h im  . . .

15

¥  i 1.1 t a m f 'a r los  W i l l i a m s  q u o t e s  t.hr>s«» l i n e s  and t 'm arks o f  

thorn,  " T h a i  • s s t r a i g h t  t a l k i n r ,  w i t h  a compel I in, v i g o u r  

o f  p h r a s e  t h a t  h a s  b r oug ht  Chapman t h e  a t t e n t i o n  and 

admi ratioi i o f  the  ;i(-ps", One  s u s p o c t s  th«1 W i l l i a m s  

was  t hinkintT o n ly  o f  t h e  u n f l i n c h i n g  r e a l  i^ra o f  t h e  

d e t a i l s  when h e  sp o ke  o f  " s t r a i g h t  t a l k i n g " ,  b u t  t h e  p o i n t

11^
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to  make s u r e l y  i s  * h at  Chapman d o e s  not  p r e s e n t  a n y t h i n g

1 i k e  s t r a i g h t  r e . d a r i n g  o f  an  i n c i d e n t  or  o b j e c t  in  the

17
* r e d  w hp e l ' j a rr o w  by the  tthitp w a l l *  s e n s e .  ¥h at  Chapman

h a s  dor-» i s  to  make an apprehoiis  ion o f  the  awesome and

a r y st p r io jn  p a t h o s  o f  the  youi r, 'n^n' s su dde n  d e a t h  the  focus

o f  thf* w h o l e  i n c i d e n t .  In  C o l p r i d f p ' s  terras he m o d i f i e s

18
e v e r y t h i n g  by t h i s  "prt’ do m i n ; .n t p a s s i o n ” . In  so doing; 

C hapman  ca n  be  thought  o f  as  " d i  s r o v e n n g "  t h i s  apprehc-n.• ion  

a s  t h e  i n t e n t i o n  or  u n i f y in g :  p r i n c i p l e  o f  the  « h o l e  i n c i d e n t ,  

h e n c e  m a k in g  it  p o s s i b l e  f o r  the  p a s s a g e  to a c h i e v e  so m e t hing  

o f  t *' a u t h o r i t y  o f  a *** I f- s u f  f  i c ie n t  " p o e m " .  Chapman f i g u r e s  

t h e  a p p r e h e n s i o n  by me an * o! a hi p h l y  s t y l i s e d  m o d u l a t i o n ,  

p r e p a r e d  f u r  in rhr o f  " f  1 cv out h-e.*th and  so ul  e "

w h i c h  nome:: t a n  1 y 2 i f r * the  l a n e s  to a d i f f e r e n t  l e v e l  o f  

rof. : i ty ,  vh . 'Tpby tho pat he t  iv iinmpd i a cv o f  the  image o f  the  

d  a z e i  ‘-jtifp (’ -it Iw r i i i f  h i s  « p i 1 1 i n {' o n t r a i l s  w i t h  an 

u n c o s ;  r e h and  i nr. and  alm ost  p r o t e c t i v e  if 'ntl  e n e s s  g i v e s  way 

to the  h (>roi ' i rr .< o f  th*< <' I oiid as 1-1 ar k  a « d e a t h ,

C o n d «■' * c »> 11 s i o n to th.> f o o l i s h  im p e t u o s i t y  and b r a v a d o  o f  the  

v .u n r adolf*?' d! i-appcar«  b.d'or.-1 the  im m ensity  o f  d e a t h ;

a n d  the .«udden y r r! olii. h o i ,<}. t e n : r: r  o f  the s t y l e  a c h i e v e s  

ran e f f e c t  o f  av.i>s«!w ex j an - i \ ene  s s that  i s  a d e q u a t e  to the  

" i n t e n t i  o n " .

T a i s  is  to ar - .*  * t'ouffh  Chapman found  in  t r a n s l a t i o n

b  fr  efdon f o r i h f  *■■■ > i -so 1 *hee r f  e i j-pain^, and it  is

i lit e re w t i if  hir* vi' r ■, ■ i : • j". a {-I o^ s  on the  fo r e  no i n f r

d i s  r u s  .« i o ! hi-'5 own - •, t v 1 \id  fe  3 g t u n g  p r o v i d e ;

T h a t  rnai  , i a r r >■ 1 e rxs e « o f  rep> resi’ r t a t i or. f

re q u  i I ' d in -s’ - - ;■ i a ̂  o ;rs js not  the  p o r « p i c u o u s

I o wo in wi t i on ; but h i r;h, and

h a r t  y tn fti t i s -■-XT’ 5 n ®o?t s i f T u f n a n t ,  and

:.ma f  1 c*i. 1 r-d ph a> t .«e r v e «  not a s k i l  !'ul 1

Pa int  e r t u m * » ■) r aw use  i')pir(> o f  a fac e

o n e l y  o m sk?- kn o wn who i ? re p r e se nt  ; but  he

must  1 ymn <; v e 1 ti < c r , sh a d d o w ,  and  h e i g h i r n i n g

I t  i s  in ,. ve ry s i m i 1 a r s e n ?* v that S i d n e y  t h i n k s  o f  the  pa

" h i | ; h ,  and  h a r t y  in u - n tiu r invo 1 v irifl the  f e l l i n g  o f

L J
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s u b s t a n t i a l l y  r e a l i z e d  im a g e s ,  e xa m p le s  o r  f a b l e s .  I t  i s  

in  t h i s  s e n s e  too  t h a t  the  poet a l o n e  i s  not  bound 

to n a t u r e  as  M s  o n l y  s o u r c e ,  but  " b r i n g e t h  h i s  own 

s t u f f ,  ar.d d o t h  not  l e a r n  a c o n c e i t  out o f  a m a t t e r ,  

b ut  raaketh m a t t e r  f o r  a c o n c e i t "  ( 1 2 0 : 2 1 ' .  I n  P o l i x e n e s *  

term? h e  i s  f r e e  to  m arry  the  " g e n t l e r  s c i o n "  o f  b i s  

own i n v e n t i o n

to the  w i l d e s t  s t o c k ,

And make c o n c e i v e  a b a r k  o f  b a s e r  k i n d  

By bud o f  n o b l e r  ra -e,

( T h e  W i n t e r 1 ^ T a t e , I V . i i i . 9 3 )

I t  is  t h r o u g h  h i s  m a k in g  that  t h e  poet  u t t e r s  " s w e e t l y  

and p r o p e r l y  the  c o n c o i ’ s o f  t h e  m i n d "  ( 1 ^ 0 : 1 6 ) ,  and  

i n  su ch  a m anne r  that  what  i s  f i n a l l y  d e l i v e r e d  i s  an 

" e n l a r g e d "  co n ' ' i t ,  a  g o l d e n  w o r l d  w i t h  i t s  own " a p p a r e n t  

s h i n i n g "  ( 1 0 8 : 9 ) .  And t h e r e  w o u l d  seem to be no 

i n h e r e n t  n e r e s s i t y  why that e n l a r g e d  c o n c e i t  sh o u l d  

s e r v e  any p r i o r  or  p e r s u a s i v e  p u r p o s e ,  o r  any p u r p o s e  

o t h e r  t h an  that  o f  a c h i e v i n g  i t s  own e x p r e s s i v e  

po te nt  i n i .
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C h a p t e r  V

BEAUTY AND USE

I n  t h i s  c h a p t e r  I  s h a l l  e x t e n d  the  p o in t  t h a t  I  

b e g a n  to make ‘’ " i o n  to C h a p m a n *3 i n s c r i p t i o n  o f  

t h e  d e a t h  o f  fi ,  nam e ly  t h a t  i t  '-ften h a p p e n s  in

p r a c t i c e  that  the  a c t i v i t y  o f  f e i g n i n g  seems to g e n e r a t e  

i t s  own e n e r g i e s .  But  f i r s t  it  is  n e c e s s a r y  to sa y  a fe w  

w o r d s  a b o u t  the  E l i z a b e t h a n  a t t i t u d e  t owards  the  m i n d ' s  

a b i l i t y  to f e i g n ,  and  about Sidnc>  s a t te m p t s  to s u b ­

o r d i n a t e  f e i g n i n g  to t p a c f u n g ,

S i d n e y  was au- k. io u s  in  luak.-.r; so much in  h i s  

ar gum e nt  o f  t h e  p o e . ' s  a b i l i t y  to f e i g n ,  f o r  he  was 

w r i t i n g  at  a t im e w hen the  a c t i v i t y  o f  f e i g n i n g ,  in  i t s e l f ,  

w as  in  c o n s i d e r a b l e  d i s r e p u t e .  As C .  S .  L e w is  h a s  s a i d ,  

S i d n e y  was  " c o n t r i b u t i n g  t o ,  o r  c o n c l u d i n g ,  an  ag e - o ld  

d e b a t e ;  and  that  d e b a t e ,  p r o p e r l y  v i e w e d ,  i s  s i m p l y  the  

d i f f i c u l t  process? w h ic h  E u r o p e  becam e  c o n s c i o u s  o f  

f i c t i o n  as  -in a c t i v i t y  d i s t i n c t  from h i s t o r y  on the  one 

h and  and  from ' y i n g  od the o t h e r ” . S i d n e y  w as  c o n t e n d i n g  

a g a i n s t  ' h r  co nte m p o r ary  c o n v i c t i o n  that  " t r u e "  e xa m p le s  

h a v e  more f o r e s  than  f i c t i o n a l  o n e s ,  but  a l s o  a g a i n s t  a 

d i s t r u s t  c f f e i g n i n g  that  w as f a r  Ttore fundam on*  al . To 

u n d e i  s t a n d  *:<y t h ir  , hould  h ave  be e n  s.o it  i s  n e c e s s a r y  

t- *,« <,*.■ g r a s p  -ji' the E l i z a b e t h a n  i d e *  o f  the  n a t u r e  

0 ;  the  flii'-, dd o f  i t s  h i e r a r c h i c a l  I'uncrio-dnff . A 

c o n v e n i e n t  s t a r t i n g  po in t  i s  S i d n e y ' s  remark that  l e a r n i n g  

i v o l v e s  a "purifyi- . ,^  o f  w it  . . .  e n r u l i i n g  o f  memory , 

e n a b l i n g  • t' j u d g m e n t ,  and  e r i l a - ' in g  o f  c o n c e i t "  ( 1 0 - 4 :2 ) .

T h e  terras S i d n e y  u s e s  r e f e r  d i r c . ^ l y  to the  v a r i o u s  

f a c u l t i e s  o f  the  mind* as t h e s e  »»ere u n d e r s t o o d  in  c o n t e m p o r ­

a r y  p s y c h o l o g y .  Th e  f i v e  s e n s e s  w er e  h e l d  to d e l i v e r  t h e i r  

i m p r e s s i o n s  to the  lo w e r  f a c u l t i e s  o f  the  m in d .  O f  t h e s e  

t h e  i m a g i n a t i o n ,  what  S id n e y  c a l l s  the  " c o n c e i t " ,  was  a 

p o w e r  w h i c h  o r g a n i s e d  the  r e p o r t s  o f  the  s e n s e s  int o  

c o h e r e n t  i m p r e s s i o n s .  Th e  ju dgm e nt  !n t u r n  s c r u t i . i i w d  And
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s i f t e d  i m p r e s s i o n s  w h ic h  w ere  then e i t h e r  s t o r e d  i n  the  

memory o r  m e d i a t e d  to the  wit  or  u n d e r s t a n d i n g  w h ic h  was 

one o f  the  h i g h e r  f a c u l t i e s  o f  the  mi n<i. *”

F o r  the  E l i z a b e t h a n s  t he s p  f u n c t i o n s  o f  the  m ind  were 

i n t e r d e p e n d e n t ,  and  the  i m a g i n a t i o n  h ad  a key  ro l e  in  the 

w h o 1 e p r o c e s s ,  I f  i t  d i d  not p r o v i d e  c o r r e c t  im p r e s s i o n s  

t he n  t h e  w h o l e  p e r s o n a l i  ty was d i s t o r t e d  anti it was  

i m p o s s i b l e  f o r  r i g h t  judgm ent  3 to be made o r  fo r  a man to 

a c t  in  a p r o p e r l y  m oral  w a y .  T h u s  B urt o n  c o u ld  say in  

Th e  Anatomy n f  Me 1a n c h o I y , "Some a s c r i b e  a il  v i c e s  to a 

f a l s e  and  corrupt, i m a g i n a t i o n ,  . . .  d e l u d i n g  the » o u i  w it h
3

f a l s e  s t o v s  and s u p p o s i t i o n s ” . M o r e o v e r ,  the  i m a g i n a t i o n  

was  h e l d  to be an e x t r e m e l y  v u l n e r a b l e  f a c u l t y  f o r  t h r e e  

r e a s o n s ;  it  d e a l t  d i r e c t l y  w i ; h  the  s e n s e s ,  whic h  were  

{bought. to have  s o m e t h i n g  o f  a b r u t i s h  q u a l i t y ;  i* was 

p ar t  i «~i;; a rl v s u s c e p t i b l e  to tho d i s t o r t i n g  e ff^cS . o f  the  

p a s s i o n s ;  and it p o s s e s s e d  in i t s e l f  the  a b i l i t y  ( sotne- 

tiirfs  t a l k e d  o f  as  th> p r e r o g a t i v e  o f  the  p h a ^ t c  ' ttioufiL 

t h i s  term was o f t e n  u s ed  Lo o se l y  in  p l a c e  o f  i m a & i n a i i o n  

i t s e l f )  to c o n c e i v e  images o f  i t s  own , as  in  dreara.s or  

h a l l u c i n a t i o n . - .  As B acon  s. 'odj  the  i m a g i n a t i o n  c o u l d  

f u n c t i o n  not o n ly  as  a c l e a r  m i r r o r ,  but  as  an " e n c h a n t e d  

g l a s s  " „'

It sh o u ld  be  c l e a r  why " f e i g n i n g ” was lo o k e d  upon w it h  

su ch  susy-ic io n ,  and  vhv the  p o e t ,  " l i f t e d  up  w i t h  the 

v i g o u r  o f  !i!s own i n v e n t i o n ” ( 1 0 0 : 1 ' ? ) ,  was  - ±ab !e  to be 

lu m ped  toget t.er, -i - by T h e s e u s ,  w i t h  t i e  l o v e r  and  the  

l u n a t i c  as  tlumrh  thi-v w o n 1 “ o f  i mag j iia t ion  a l l  c o m p a c t ” .

Wo r'c e s t e r  c m  be thoug ht  o f  as the  s p o i l s m a n  o f  a p r a g ­

ma t i c ,»1 ag e  vh en  he says  imp a' i ent  ly ol H o t s p u r  vdiose mind 

i s  t o y i n g  d e l i g h t e d l y  w it h  the p r o s p e c t  o f  p l u c k i n g  " b r i g h t  

h o n o u r "  from the  p a lo - ia c- d  monn , "He  a p p i e h e n d s  a w orld  

o f  f i g u r e s  he r e , /  Mu t not the  for® o f  what  he s h o u ld  

a t t e n d ” { H e n r y  I V , P a r t  T, I . i i i . 2 0 9 ) .

S i d n e y  m h s  about  j u s t i f y i n g  f e i g n  ing  in  two w a y s .  In 

the  f i i v ?  p l a c e  he c o u n t e r s  the  l e s s  e s s e n t i a l  P l a t o n i c

11



a r g u m e n t  t h a t  p o e t r y  i s  " t h e  m et h e r  o f  l i e s *  by  i n s i s t i n g  

t h a t  t h e  p oe t  " n o t h i n g  a f f i r m s ,  and  t h e r e f o r e  n«*ver 

l i e t h ” ( 1 2 1 ;  5 an d  I S ) .  T h e  poet  offer'- a “ f i c t i o n "  ( 1 2 ̂  3) 

w h i c h  i s  the  p r o d u c t  o f  good  i n v e n t i o n ,  end  w hich  mak.'s 

no  c l a i m  at  a l l  to v e r i s i a i  1 i t u d * , E v e n  a c h i l d  k no¥s  tt.r't 

it  is  not  T h c b o s  on the  s t a g  s im p ly  be c a u s e  " T h e b e s i s  

w r i t  ie n  in  g r e a t  l e t t e r s  on  an o ld  d o o r .  Th e  more c r u c i a l  

ar gum e nt  that  f e i g n i n g  i s  psve. ho 1 og i  ca l  1 y d^ ineerous ,  and 

t h a t  i t  b r e e d s  i m m o r a l i t y ,  hr c o u n t e r s  by d i s t i n g u i s h i n g  

two t y p e s  o f  f e i g n i n g ,  that  w h ic h  i s  e i k a « t  i k p ,  " f i g u r i n g  

f o r t h  *iood t h i n g s " ,  and that  w hich  i s  p h a n t a s  t i k<?,

" i n fee t /_; nj: ■ the  fancy  w it h  unw orth y  o b j e c t s "  ( 12  5:  2 5 ) .  

A l l o w i n g  that p o e t r y  e an  be a b u «e d  by the us.;  o f  f a n c y ,  

he y e 1 ar^i if?  the  be st  p o e t s  d e a l  o n ly  w i t h  e i k a s  t i ke

or  mo rn 1 1 y p e r l o r t  j maf.o s . R i ^ h t  p o e t s  bo rro w  " n o t h i n g  

o f  vli.it it*, h a t h  br>»>n, o r  s h ̂  1 1 b e ,  but  ra n g e  . , , i n t o  the  

d i v i n e  rori?i.*('i it ion o f  what  may be and s h f j i d  b e ” ( 1 0 2 : 3 5 ) -

T h e y  o f f e r  i m p iv s s  ion*  h f f p r c n t  from tiu.se p r o d u c e d  by 

the  si’nst s ,  but  t h e i r  d p i  iv p r i n ^  i s  not " w h o l l y  i m a g i n a t l  v o ,  

a s  v<> art* vont  to s b >  tHern that, b u i l d  c a s t l e s  in  the  

a i r ” ( 1 0 1 : 7 ) ,  Tor' they  po beyond the  b r a ? en  r e n d e r i n g s  o f  

st-n^i' oru v to del i v r r  a g o l d e n  caampl e ,  framed  " t o  that  

w h i c h  i * m.->t r e a s o n a b l e "  ( 1 1 0 : 2 7 ) .  And in d e f e n c e  o f  t h i s  

g r e a t e r  r e •- . I. o rw > s S i d n e y  c a n ,  and d o ^ s ,  r e a d i l y  f a l l  

b a r k  upo i an app<> a 1 to a c o m b i n a t i o n  o f  the  A ^ s t o t e l i w i  

un ivcrs-tl . t ho p i ,it <>n i o id e a  and  the  r h e t o r i c a l  n o t i o n  ol 

p a r a d  s pma t • c «' xampl v s . '

I n  tV'.jft wav S i d n e y  i -> ready to roeet the  pi-ychoh.f 'if 'ts 

on i n r d r  o *n  f;roun>Ls by a r ^ i i n g  t. • a * r i ^ h t  p o e t ry  w orks  

to i'» \t--.te tup inu-j'i i -w By ei.i v ^ i n g  th'* c o n c e i t

or  i m a g m a t h i ’! th r o u g h  the- d ••• 1 i ve ry  o f  a g o l d e n  or 

p.' r foe  t *>d opi o * e d  to a b r a z e n  im p re ss  i o n ,  pocin,-

s u c c o r s  i v . " ; ' h f l p s  to e n a b l e  the  j u d g m e n t , p r o . d d c  m a t t e r  

f o r  e n r i c h i n g  the  tnem >ry, and p u r i f y  or  the  w i t .

T o d a y  . n o  mifrht t a l k  in  alm os t  p a r a l l e l  to---ms o f  p o e t r y  

as  e x t e n d i n g  o n e ' s  e x p e r i e n c e ,  i n c r e a s i n g  o n e ' s  p o w e r s  o f  

d i s  - i j n i n a t  io n ,  e n l i v e n i n g  the  mi  m l  ana r e f i n i n g  the  w hole  

s e n s i b i 1 i ty .

L



S i d n e y  th\is t r i e s ,  at one and  .n e  aasae t ime t to make 

" f e i g n i n g "  the  c e n t r a l  p o e t i c  a c t i v i t y ,  and to j u s t i f y  it  

by  c o n t a i n i n g  i *: w i t h i n  a  moral and  r a t i o n a l  f r a m e . As he 

s a y s ,  in  a n s w e r i n g  the  c h a r g e  that  p o e t s  »r e  l i a r s ,  though  

p o r t s  " a f f i r m "  no tiling w it h  ti ie ir  s p e a k i n g  picture- they 

Jo  w r i t e  " a l l e g o r i c a l l y  and f i ^ u r a t  i v p ! y ” ; t h e i r  n a r r a t i v e  

raij'ht seem to be  o n l y  a ’’ f i c t i o n "  but  it  is in  t r u t h  the  

" i m a g i r a t  i ve grounJ- pl  ot o f  a p r o f  i t a b I. e in von t ion  " : 2J

My i t a l i c s )  • But tie i s  w a l k i n g  a t ig h  t - '-ope, L e a v i n g  a s i d e  

h i s  a d m i s s i o n  that  f e i g n i n g  cvm at t i m e s  be p h u n tn st  ike 

nrni the  i m a g i n a t i o n  one must reeopriise that  the  re

are  d a n c e ' s  in the  d u a l :  ; t i %iew  o f  p o e t i c  co m p o s it io n  

w h ic h  he ini - ." ited  from r h e t o r i c .  In t h is  v ie w  the  p o e t ' s  

" J d e a  or  l o r o - i o n c i ' i t 1’ c l e a r l y  p r e c e d e s  the  fi  f;ur i njr;.

S i d n e y  make.-* the dual  : f y in  the p r o c e s s  o f  0 once  i v i nf> ar.d 

co mposiP f :  q u i t e  e x p l i c i t  when he b la m e s  h is  f e l l o w  E n g l i s h  

p o e t s  f o r  no{’ I ec t in?' "Art  s i m i t a t i o n ,  and E x e r c i s e ” . He 

complain.® rh.it t hey  w r i t e  w ith o u t  m e th od ,  as  though  good 

p o e t r y  c o u 1 1 he w r i t t e n  w ith o u t  o b s e r v i n g  the  r u l e s  o f  a r t ,  

ar.d wittiout a p o e t * ?  h o i h e r i n . !T to s c h o j l  h i m s e l f  in  the 

i m i t a t i o n  o f  ^ooo lodels and  in ■ !i>.- c o n t i n u o u s  p r a c t i c e  

o f  ! u s  r" v  >- s \ . And he -.om'lud-es b\ i n s i s t i n g  that  the  poet  

who t. o be more tl (m a " p.ipe r - b lu  r rex "  must  n e v e r

for|r,et that. in  p o e t ry  t ne re  ar e  " tw o  p r i n c i p a l  p a r t s  - 

m a t t e r  to he e x p r e s s e d  hv words and  w ords  to e x p r e s s  the 

ma t. t e j- ( 1 ! j : f . ) .

Our  d i s c u ? s i i - n o f  C h a p m a n 's  pa«i?;:pp s h o u l d  have  

i n d i c a t e d  idwi  an a d e q u a t e  v ie w  o f  c o m p o s it io n  ne e d s  to 

make room f i- rue suee  <>f c o g n i t i o n  b o i n g  aeh i ev ed in the  ae 

o f  w r i t  i n r; i ? s e ] t .  But the  rea l  d a n g e r  'n  the  r h e t o r i c  il. 

or  d'j.'i 1 i « t j c v i e «  o f  d e p o s i t i o n  is  not so much that  it  

e x c l u d e s  t h i s  r e c o g n i t i o n  as t h a t  it  e n c o u r a g e s  Use i d e a  

th a t  f o vm and  c o n t e n t  ar e  somehow s e p a r c o l p ,  1.. i s  ir  the  

c o u r s e  o f  a n s w e r i n g  the  o b j e c t i o n  t h a t  a f e i g n e d  e vii np 1 e 

ca nnot  h ave  t he f o r c e  o an I n s t n r j c a l  or  " e s s e n t i a l "  one 

t h a t  S i d n e y  t a l k s  o f  t he p o e t ' s  c o n t r o l l i n g  '" Idea  or  f o r e ­

c o n c e i t " ;  and what he says  wore f u l l y  i s .
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any u n d e r s t a n d  ing  know eth  the s k i l l  o f  the  a r t i f i c e r  

s t a n d e t h  in  that  I d e a  or  f o r e - c o m  e it  o f  the  w ork ,  

a nd  not  in  the  work  i t s e i  f . And that  the  p oe t  h ath  

that  I d e a  i r, m a n i f e s t ,  by d e l i v e r i n g  them f o r t h  in  

su c h  e x c e l I « n e y  as he h a t h  im ag ine d  the m .

( l o t -.3)

I n  t e m p o r a r i l y  f o r s a k i n g  h i s  a r g u m e n t  f o r  the  p o e t ' s  g r e a t e r  

m o v i n g  p o w e r  h e  commit s  h i m s e l f  to a p r o p o s i t i o n  w h i c h  he 

s e e m s  t o  f i n d  v a g u e l y  d i s q u i  e f e n i n g . H e  t r i e s  t o  s a l v e  h i m s e l f  

by  a q u a l i f i c a t i o n  w h ic h  s u g g e s t s  that  i m a g i n i n g  and  d i s -  

c o v e r i n ^  c a n n o t  r e a l l y  be  s e p a r a t e d  a f t e r  a l l ;  b u t  t h e  

comment  that  the  s k i l l  o f  t h e  . a r t i f i c e r  s t a n d e t h  i n  t h e  I d e a  

o r  f  ore-c m u :  e i t. comes p e r i l o u s l y  c l o s e  to a  d e v a l u a t i o n  o f  

f e i p n i u ^ ,  and to an u n d e r m i n i n g  o f  h i s  w hole  argum ent  t h a t  

t h e  p oet  i s  pre - e m ine n t  b e c a u s e  o f  h i s  power t o  m a k e ,

S i d n e y ' s  i m a r e  o f  poetry  as a s p e a k i n g  p i c t u r e  i m p l i e s  

a  c o m p l e t e l y  o r g a n i c  f u s i o n  in  w h i c h  t h e  r e p r e s e n t a t i o n  

e n e r g i z e s  the  m e a n in g  a n d  t h e  m e a n i n g ;  s i m u l t a n e o u s l y  g w e s  

p o i n t  t o  t h e  r e y r e s e n t a t i -n „ I t  i s  i n t e r e s t i n g  t o o  t*»at i n  

i t o 1 {' it im[l i e s  no ~r i p u l  at i o n  as to  wfiat s o r t  o f  m e a n i n g  

t h e r e  s h ' a j l  I W h e r e  a w r i t e r  h a s  a n  o v e r t  d i d a c t i c

i n t e n t i o n ,  n r> * e v e r , it bi-rnmes alm ost  3 nipos s i b l  e f o r  h i ®  

t o  M i n t a . i i !  an id e al  bai-mce o S f o r m  and c o n  > n t ,  A 

c l a s s i c  -11 e x a m p l e  o f  t h i s  i s  to he  found  i n  t h e  e n o  m g  o f  

p l a y s  l i k e  \ ,?1 pone  and  I'h<» AI chore 1 s t  , w here  t h e  h a r s h n e s s  o f  

t h e  p u n  1 shnien t ~ me t e<i out  p u l l s  a g a i n s t  t h e  e x u b e r a n c e  w i t h  

w h ic h  Den  Jons<>n iia« c o n c e i v e d  h i s  r o p u c  s , ;m d  w e  h a v e  s e e n  

m u c h  t h e  s a m e  t h  inf, a t  v» e rk  in t h e  A r c  a d  1 a . S i .ni l a r l y ,  w h e r e  

a  moral hi  a e n t e r s  a t h e  /  of' p o e t r y  i t  i s  i n c l i n e d  t o  le a d  

to an  e nconr a^e is t . ' ii t  of  j. or* 1 a i u : e  and  to t h e  c a t i o n

t h a t  co n te n t  r a n  h a v e  .ut p x i ^ t  enc ■- a n d  va lu e  t f r o ®  f o r m .

T h u s  we f i n a  S i d n e y  a r g u i n g  that i f  the p o p t  c a n  b e g u i l e  m en  

w i t h  d e l i g h t s ,  many

w i l l  be c o n t e n t  to be de l  ^<.;hted - w h ic h  i s  a i l  

the  frood-fel I jv, poet ^e em e ih  to p r o m i s e  - and  

so  st'-a] to see  t ho form o f  |p>odne s 3 { * h i c h  S o e n  

they  cannot  but l o v e )  e re  t h e m se l v e s  be a w a r e ,  

a s  i f  t h e y  took  a m e d i c i n e  o f  cl--rri.es.
( 11^ : 2 8 )



Dia ro g 'a r d \ n g  the  q u o ^ t  ion - b e gg i  ng  " w h i c h  o e e n  they c a n n o t  

b r t  l o v e " ,  one rui^ht c h a r i t a b l y  t h i n k  o f  S i d n e y ' s  p h r a s e  

" a  rafdic ine  c, f r h e r r i  o s *  as memorably  r e f u r b i s h i n g  the 

H o r a t i ' m  f o r m u l a .  It  i m p l i e s  by a s t r i k i n g  p a r a d o x  that  

c h e r r i e s  ca n  s .m c how  become used i c i n a b l e  w it n o u t  l o s i n g  any 

o f  t h e i r  e s s e n t i a l  " c i u - r r i n e s s " ,  and  -it c a r e f u l l y  under- 

p ]  a y ?  the  s u g ! ; °  st i on o f  mj b t e r f uf,re . A p a g o  e a r l i e r ,  however  

S i d n e y  had  u » e d  a s l i g h t l y  d i f f e r e n t  m e ta p h o r ,  a r g u i n g  t h a t  

the  r e a d e  r is  v o n  ovs'r,

even  

who 

h a v <; 

to  i . 

sho 

at  11.

is '> f t  on b r o u g h t  to take most 

y h i d i n g  them in  such  o t h e r  as 

' t o ;  w h i c h ,  i f  o n e  siu.uld b e g i n  

:ituri ’ u f a io c s  or  rh uba rb  they 

.! 1 d s o o n e r  take  t n e i r  p h y s i c  

at t h e i r  m o u t h ,

( 1 1 1 : 33 )

once 

e n d ,

!h<'  i mp]  n a t i o n  o f  tin? i m a g e r y  i s  t h a t  t h e  a e l ’ ^ h t f u l -  

f  I i t e r a t ut'i’  i s u f  l i t t l e  o r  n o  \ . l u e  i n  i t s e l f :  t h e  

i =• r c v r e i y  .! s u b t e r f u g e .  T h e  s u t f ^ e s t i o n  

l o t i r . ' . i  i n  t no  r e a d i n g  o n l y  b e c a u s c  t h e  

f  t h e  r e f e r e r ^ e  to a l o e s  a n d  r h u b a r b  i s  

, i , i _ t s c a p a b l e  o f  h o l d i n g  " c h i l d r e n

'{i r r um t h e  r h i n m e y - c o r o G r '1 - a c o m m e n t

• i y a s  t o  s u g £ p s t  t h a t  t h e  d e l i g h t

.is a n  J n h c n t i t i o u s  d e c c p t i c n .  H u t  i t  i s  i m p o s s i b l e  

b e e n  p o i n t e d  o u t ,  to d e n y  t h e  i m p l i c a t i o n s  o f  t h e  

e u e i  it::: t ful. te-ss o f  p o e t r y  i s  o n l y  a m e a n s  to  a n  

l i t r - 1  a t u  r e  i a n  t r

s w e e t n e s s  o f  

o f  d e c e i t  p a s s< 
immeil i a t e c o n  i < 

t h e  pi' a i - e o S 1 

frer, .'Hid ■

W h o  s-i <> - <'t i’C t I ? 

o f  rr<v' i-i(; is  <

i t

Th e  l a r (:<> n w ia  1 d 

p o e t r y  p i o w  .!e- m - p i n  

judjTTttent. - n m s t  be f, 1 v e 

S i d n e y  d o c s  at t 

d i d t i e  w a y .  W h a t  i s 

c o n t e n t  a n d  t h e  

h i m  i n e v i t a b l y  i n t o  a n  

p r o f i t a b l e  c o n t e n t  a s  al. 

l e n d s  c r e d e n c e  n o t  o n l y

the  r e a d e r  i n t o  d e s i r i n g
6

ill h ave  s e r v e d  i t s  t u r n .

i mens i <’>n o f  S idn e y* ; *  arfTUff'^nt - that  

rsK i . naf ' es  o f  1 i *'■ and e n a b l e s  die  

n f u l l  d u e ,  but  it  i s  a l s o  t r u e  that  

n-i to t ink  o f  ar t  in  a  s o n  c r u d e l y  

o r e ,  the  m o r a l i s t ' s  p r e o c c u p a t i o n  w i t h  

c i a n ’ s c o n c e r n  w i t h  p e r s u a d i n g  l e ad  

im p a s s e .  Th e  mo re  he e m p h a s is e s  

one  j u s t i f y i n g  f e i g n i n g ,  the  m are  he 

to the  i d e a  that  the  f e i g n i n g  i s  in

I_



e s s e n c e  so m e t h in g  a p a r t  from  the  m oral n a t u r e  o f  the 

c o n t u n t ,  b u t  a l s o  to  t h e  s u s p i c i o n  th at  thoug h  f o r  the 

m o r a l is t  w hat m a t t e r s  in  p o e t r y  i s  the t e a c h i n g ,  w hat is  

d i s t i n c t i v e  and  p e r h a p s  e v e n  most v a l u a b l e  in  p o e t r y  is  

s im p ly  the  f e i g n i n g .

W o rk s o f  a r t  o f  any  c o m p l e x it y  I n v a r i a b l y  r e v e a l  a  

c e r t a i n  s e l f - c o n s c i o u s n e s s  about  t h e i r  own m a k in g , and  the  

r e v i s e d  A r c a d i a  is  no  e x c e p t i o n .  T h r e e  p a s s a g e s  in  the 

w ork  c o n s i d e r  t'\e p ro b le m  o f  the  r i g h t  r e l a t i o n s h i p  b e tw e e n  

b e a u t y  and  u s e ,  and  they  n e a t l y  i n d i c a t e  the  w ay in  w h ic h  

a du a l  is  t ic  a p p r o a c h  b a s e d  on the  i d e a  o f  t e a c h in g  p l u s  

d e l i g h t i n g  f i n u s  it  d i f f i c u l t  to m a in t a in  tht d e l i c a t e  

b a l a n c e ,  as o f  a s p e a k i n g  p i c t u r e ,  w h ic h  i t  p u r p o r t s  to 

a d v o c a t e .

J u s t  b e f o r e  P am e l a  a t t a c k s  C e c r o p i a ’ s g o d l e s s n  >ss , 

the  i-unt t i e s  to w in  P a m e l a ' s  f a v o u r  bv f l a t t e r i n g  the  

q u : . ’ i t y  ox h-." .'trt r o u ! ‘'r y  on a p u r s e  whi'-h she is  m a k in g .  

T h e  ; ,vi’j o f says  ' " a c r o p i a  f u l s o m e l y ,  1 - a ' f i ’ a s u r e  i i  

s e l f e " .  Put p .jmela  r e b u f f s  the  gf.ei* ’ : o n , hiughr. ; I y  

r e m a r k i n g  that  sh e  v a l u e s  the  o b je c t  " e v e n  as  a v e t i e  

p u r s e " ;  f o r  h e r  the  e w b r o i d e r i n , "  h as  b e ,in moral , ; e -> 1 1 : re , 

an  ac t  o f  f a i t h  and  d e f i a n c e  of a k * nd  t siat (. m r  d vo;i».d 

h ave  a p p i o v f . i .  F o r  b e a u t y  as a mer e t e r n a l  e n t i t y  - 

"b u t  a p l e a s a u n t  m i x t u r e  o f  n a t u r a l ]  '■ ' ’ t;ur‘ , d- 1 i {'h t ful 1 

to the  e y e ,  as m u s i c k e  is  to the  cert,-, . - ’ ho-it any f u r t h e r

..........................." - she  h o l d s  nr g r o re  Cc.- r< j. ; *  may t h i n k  o f

the  j:urst> as f i t  " t o  w o rk e  u n w it t i n g ,  p f  - < • ‘ P *  ° f  w o n d e r " ,  

but Pam e la  d i s m i s s e s  mere  b e a u t i f u l  vnr-anansn i p as a 

t h i n g  wi th o u :  co nse q ue nt  e i b e a u t y ,  sh,> i n s i s t s ,  must be 

s a n c t i o n e d  by  s o m e t h i n ;  more  than  i t s e l f  { I „'-*02 f . J .

T h e  d e s c r i p t i o n  o f  {C a le nd ar ’ s b ' . n s p ,  -r.ich v,e looW-i 

at  e a r l i e r ,  can  be t houg ht  o f  as  a p p r o a c h i n g  thr? -I'-escien 

from the  • ' " ’ nt w h e r e  P am e la  l e a v e d  o f f .  ) n  lk^ l * n d a r ’ is 

h o u s e  e v e r y t h i n g  is

more  l a s t i n g  t han  be a u t  i f u l 1 ,  but  t h a t  the  

c o n s i d e r a t  ior  o f  the  e x c e e d i n g  i a s t i n f n o s s e  

3iade t h e  eye  b e l e e v e  i t  w as  e x c e e d i n g  

be a u  t i f u l 1 .



C r e a t e d  t h i n g s  f i n d  t h e i r  p r o p e r  e nd  o n ly  i n  beir.f:  put  

t o  u s e ,  but  in  d o i n g  so they ca n  a c h i e v e  1  p r o p e r  come­

l i n e s s .  Pam e la  h e r s e l f  co m >s c l o s e  to the  e x a l t e d  

e x t e n s i o n  o f  t h i s  argum ent  w h e n ,  in  d e f e n d i n g  the  comely 

o r d e r  o f  G o d ' s  c r e a t i o n ,  she  a r g u e s  that  " p e r f e c t  o r d e r ,  

p e r f e c t  L e a u t i e ,  p e r f e c t  c o n s t a n c y "  can  not be  iBerely 

" th e  c h i l d r e n  o f  C h a u n c o "  ( 1 . 4 0 8 ) .

But t h e r e  i s  a s i g n i f i c a n t l y  d i f f e r e n t  e m p h a s is  in  

S i d n e y ' . *  d e s c r i p t i o n  o f  the  a n t i c s  o f  some s a i l i n g - s h i p s  

i n  t h e  w: -id:

To  d e l i g h t  the  Prince** p i e s ,  some two or  t h r e e  

o f  thorn would  s t r i v e ,  who c o u l d  ( e i t h e r  by  the  

cunni?\ 'it' wr 1 1 s p e n d i n g  the w in d e s  b r e a r h ,  or  

by t!ie a d v a n t a g e o u s  b u i l d i n g  o f  t h e i r  m ooving  

house-*) < t h e i r  l e l l o w e s  b e h in d  them in  the

h o n o u r  -t. '->(1: w h i l e  the* two P r i n c e s  had

1 e n s u r e  to s-',- the  p r a c t i s e  o f  t h a t ,  w h i c h  b e f o r e  

the\ h u i  l e a r n e d  by b o o k r s :  to c o n s i d e r  the  

a r t e  o f  e a t <-h m g  the w in d e  p r i s o n e r ,  to no  ottier 

e ndoj  but to ru nne  away w i t h  i t ;  to se e  how 

b o a u t i p ,  and u s e  can so w e l l  a g r e e  t o g e t h e r ,  

that  <d -.11 the  t r i n r k p t s ,  w here  w i t h  they are  

attir<-d, t h e r e  i «  not  one  but s e r v e s  to some 

tipfPi.- u v  p u r p o s p ,

' ( I-  1 9 1 )

T h e  p a s s a g e  i * p r e s e n t e d  as  one more d e t a i l  in  i he  a c c o u n t  

o f  the  p r i n c e s '  e d u c a t i o n ,  «tnd onc e  a g a in  be a u ty  i s  shovn  

to re v e a l  i t s e l f  in  u ? o :  e v e n  the  most t r i n k e t - l i k e  s a i l  

"■ifi'vej to somf n e c e s s a r y  pu rpo 5 o " . N e v e r t h e l e s s ,  the  

p u r p o s e  w h ic h  the  * a i I s s e r v e  i s  o n ly  to c a tc h  -vid run 

away tt a s s n c l y  w i t h  the  w i n d ,  " i n  the  h o n o u r  o f  spet- 1 ” : 

and  t h e r e  is  a s t r o n g  i m p r e s s i o n  o f  abandonment  to a p l a y f u l  

a i d  e x u b e r a n t  s e l f - d e l i g h t .

Witho.it  un d u e  d i s t o r t i o n  t h e s e  t h r e e  p a s s a g e s  c a n  be 

t a k e n  as  ei.blemat.ic o f  a range  o f  p o s s i b l e  p o s t '  i o n s  from 

that  o f  art  as i n s t r u m e n t a l  to that  o f  art  as a u t o n o m o u s ,  

w i t h  an  a t t e m p t e d  b a l a n c e  in  b e t w e e n .

When  one t u r n s  from S i d n e y ' s  A p o l o gy and f r o *  h i a  

o v e r t  r e f e r e n c e s  to  the  p r o D l e n  »f be a ut  and u s e  and



c o n s i d e r s  h i s  p r a c t i c e ,  one f i n d s  that  the Old  A r c a d i a  

p r o v i d e s  a p e r f e c t  l i t e r a r y  p a r a l l e l  to t h i s  t h e o r e t i c a l  

i n a b i l i t y  to do c o n s i s t e n t  j u s t i c e  to the di ffering- 

c l a i m s  o f  f e l i n i n g  and t p a c h i n g ,  D e s p i t e  the  w o r k ' s  

c i o s r l v  d i d a c t i c  i n t e n t i o n  a nd  moral s t r u c t u r e  i t  seems 

f o r  lo n g  s t r e t c h e s  l e s s  than  s u r e  o f  i t s  s e r io u s  

i n t e n t  i o n s . \ or  i.s t h i s  s im p ly  a m a t t e r  o f  S i d n e y ’ s 

arsuivait'nt  f e e l  in g s  about  lo v e  w h i c h  we n o t i c e d  e a r l i e r .

C o n s i d e r ,  f o r  pxaraplp, one o f  the most s u c c e s s f u l  

scf>nf'? in  the  b o n k ,  t in t  in whies* tho d i s g u i s e d  p r i n c e s  

fi^iit and  overcom e  a L j on and a b e a r  w hich  e rupt  int o  

the  i’!i. ox i d \ l l i c  s c r r n i t y  just  b e f o r e  the  f i r s t  

p as  t ora  I s a re  about  to b e ^ m .  Th e  su dde n  a t t a c k  f i g u r e s  

the  d i s r u p t  i.or, o f  the  A r c a d i a n  dr e a m ,  and the  p u r s u i t  

o f  h am e la  .mil P h i l o c L e a  t y the  b e a s t s  can be se e n  as  an 

a 1 Ift'.o rv ot t!'(‘ t h r e a t e n e d  d o s t m c t i o n  o f  B ea u ty  and  

V i r t u e  by P a - s M i u '  Pi.'t the  e f f e c t  o f  the  sc e ne  i t s e l f  

i s  much l e ss  solemn than  any a c co unt  o f  i t s  r e l e v a n c e  to 

the  moral plot  m i^ht  When P h i l o c l e a  st p s  the

ra v e n o u s  l io n  she ! a 1 15 int o  the arms o f  C l e o p h i l a  ( t h e  

d i s i ; u i M '  ! f’yro,-i es I v,ho i t t i u f ’  b e s i d e  h e r ,  a nd  he is  

so  tran~ p  ' t * e d  v.heu t h e i r  f a c e s  are  " u n a v e r e s  c l o s e d  

1 0 g fi r ) if. r " that he r; i v r s  “ lev .sure to the  L y on  to come 

v e r y  n-ro rtiem” ( I V . T n  b e f o r e  r i s i n g  to c o n f r o n t  i t .  

Havir., :  k i l l e d  the  hnaM. at the  cost  o f  i s h o u l d e r  wound 

and  h -1 \ i ii n : t  o f f  i t?  lie ad as  a t r o p h y ,  he r u s h e s  a f t e r  

P h i l  o < le,» -«b<. ha.- f l e d  in  f e a r  " a s  f a s t  a? h e r  d e l i c a t e  

le , : , ;es carr;.  h e i " .  As she r u n s ,  h e r  nyraphl ik e

ap p ai  i'll i -> t a i r i e d  up by the  wind  in such  a way t h a t ,

muche o f  t h o * e b e u t y e s  shoo w onlde  at an o t h e r  

t Vine h ave  w : i  I h i d d e n ,  were p r e s e n t e d  to

the  eye  o! the twyce  woundrd  C l e o p h i l a :  w h ic h  

made C ie e p b v  i a not f o l 1 owe h er  o v e r  h a s t e l y ,  

le s t  e sh-e stum ble  too  soone  d e p r i v e  h e r  s e l f  

o i that  p l e a s u r e .  But c a r r y i n g  the  L y o n s  

heads- in  h er  h-uide, d i d  not  f u l l y  o v e r  t ak e  h e r ,  

t i l l ,  they came,  hot he in t o  ye  p r e s e n c e  o f  

B f i b  11 I U S  •

( I V .  '■>■))
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P y r o c l e s *  t a r d i n e s s  is  d e l i g h t f u l  - h e  i s  a c r e a t u r e  o f  

f l e s h  and  b l o ^ d  one  f e e l s ,  and  not  s im p ly  the  w a v e r i n g  

h e r o  i n  p u r s u i t  o f  an  image o f  B e a u t y .  Th e  d r a m a t ic  

v i g n e t t e  f  i x * s  i t s e l f  in  the  mind more thsn  S i d n e y ’ s s u b ­

s e q u e n t  comment that  each  manner i s  " c a r r y ed away  w i t h  

th© v y o l e n c e  o f  an  I n w a r d e  e v e l l "  (IV.kk). I n d e e d  what 

S i d n e y  h i m s e l f  seems to h a v e  be e n  c a r r i e d  away w i t h  i s  a 

memory o f  O v i d ' s  d e s c r i p t i o n  in  the  Metam orphoses  o f  

Da p h n e  f l e e i n g  from A p o l l o . ^  The  humour in  the  tre at m e nt  

o f  t I;e h a n d l i n g  o f  the  b e a r  by M u s i d o r u s  i s  e v ra  b r o a d e r .  

Vh e n  P a m e la  s e e s  the  b e a r  5 he  throws  h e r s e l f  down f l a t  on 

h e r  f a c p ,  an a c t i o n  w hich  p ro v o k e s  S i d n e y  to comment 

f a c e t i o u s l y  that  t h is  rai^ht not  h ave  been  fea*-, f o r  she 

might h a v f  h e a r d  that  t h is  d e v i c e  was  the  best  r e f u g e  

a g a i n u t  a n p r y  b e a r s .  Fear  or  n o t ,  Pam ela  f a l l s  in t o  a deep  

f a i n t ,  w h ic h  p r o v i d e s  M u s i d o r u s  w it h  the  o p p o r t u n i t y  o f  

smothori' if "  !hm initti k once  he h as  k i l l e d  the  b e a r .

B a s i l  i vis's s t e w a r d ,  the  c ravers D a s e t a s ,  ou t d o e s  P a m e l a ,  

f o r  a l t e r  a l l  the  p a l a v e r  i s  o v e r  he i s  fo u n d ,

lyinfre w it h  h i s  h ea d  and b r e s t ,  as f a r r  as hee  

c o uld©  t h r u s t  hi?; s e l f  i n t o  a B u s s h e ,  d r a w y n f  up 

h is  as c l o s e  unto  h im ,  as hee  c o u l d © .

F o r ,  in d e e d e ,  .-ssoonc as  hee  saw© the  F e a r  

co m ing  t ow ar de s  t-h^m, ( L i k e  a man thal  was  v e ry  

a p t e  to tak e  p i t t y  o f  him  s e l f )  h ee  ran h e a d l o n g e  

in t o  t h i s  h u * ? h ,  w i t h  f u l l  r e s o l u t i o n ,  that  

at the  w orst  hand h ee  w o u ld e  not  see  h i s  own© 

deat  he .

( I V .  W

S o t h i n p  d i sr ;.>nr e r v e d , i*   ̂s iJametas who l e a d s  Pam e la  back  

in  t r iu m p h  to h e r  p a r e n t s ,  s i n k i n g  a jo y fu l  l i t t l e  song  in  

w h ic h  he c o n F; r ; H u l  at p s  I w f s e l f  f o r  h a v i n g  taken  Musidoru-s 

in t o  s e r v i c e :

.,ow t h a n c k e i  bee  th- f.reat (.f. I P an ,

Th at  thus pro s e n  •» my lo v t d  l y f e :

T h a n c K e d  be e  I that  keep© A rr,.»:

Who ende-' hath..' t h i s  f e a r e  '11 s t r y f e .

S o ,  y f  my Man must, p r a y s c s  h a v e ;

What  t he n  must 1 s that  k e e p e  the  k nave?

( I V . U 7 )
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Ir. a u r h  a s c e n e  S i d n e y ' s  in v e n  t i v<* fanc y  is  t a k i n g  hiia 

b e y ond  i n c i d e n t a l  h ’ niu'ur to the  st a g e  whore h i s  work  b e g i n s  

to ” d : sf o v e r "  a lm os t  s o l f - i u f f i c i p n ?  1 i f e o f  i t s  own,  

in d e p p n d i ’n i l y  '  r the  avc wed moral purpose*. And i t  i s  by 

no mt-ans an i s o l a t e d  ex ampl e . Th«> man who found  h i s  h e a rt  

en o u g h  wove-.l by the  r e a d i n g  o f  the  sosaewhat d e s p i s e d  A m adis  

de  G aii I p to us e  it a«  one* o f  h i s  sjurcfiS  was  crnt  in u a l  1-

f e ig~ni n g  was  g e n e r a t  i n g  e n c r g i p s  o fH a b l p  to f i n d  t ha t h : 

i t ?  own.

S idnov  spcsis h i m s e l f

O ld  A r<~a : I! r 5 -‘ ra- t i c re

a\e had do u bt s  ab out  the  

in g  and r e s h a p i n g  o f  the

fj r e a t 

l i t e r a r y  d i s 

i d l e  worV . .  

h e  t ' louf . h?  5 
p u r p o s e ” , iir 

In* n  (■ r s t u f !  

or

G r p ' i 1 I f  c a 1

c a s u a l  ?,<‘ 5 s ■'

vh i c s, tnif:;,: 

a bo j t f i n ;  ’■ i 

roc a i i in/'  t 

” fay  ro ! a d y * 

when he a f  id

v * .:, ! r e w i " 11 ■ 

w orth  r o c a l 1 

M a r y ,  th<> C. 

do a 1 o f it w .

in i t s e l f  i n d i c a t e  t h i * , but  i n  a d d i t i o n  

nr. that  in d e d i c a t i n g  the  work  to h i s  

■unless o f  P e m b ro k e ,  ho remesibfrs how a 

i , r u u ’ i, in  h er  p r e s e n c e  at  W i l t  on as  a 

,u’d h o d i «mi 5 s e * h i s  p r o d u c t i o n  ns ’ an 

i 1 f e a r c  ( l i k e  the  S p i d e r s  webtie) w i l l  

a bp s w p j u  a w a v , then  worn to ssiy o t h e r  

* h i s  re a d e r ?  to look  in  it  f o r  "no  

, f a., ’ i! a Ha b i 'r d a s h r rs  sh o p p e ,  g l a s s e s ,  

■ i n i l s r i v  in a l e t t e r  to n i s  b r o t h e r  

>rk a** a t o y .  Such  d i s c l a i m e r s  may rppre- 

;t.‘ *. ]rcs ui sp ro/7:< 

fr

i ( ° r I r o n i  a , 

which  i s  thei h i s  i i f r  o T  S i d n >>

-ft- to men whu , " t o  koop above  t h e i r
9

ik*’ t o i p s  o t h i >  uitcrttost  t hey car, d o " .

•1 a W u  bo ;?*'on as  p a i n t i n g  to m i s g i v i n g s  

J ? P d S i d n e y  to bo j u s t i f i a b l y  h e s i t a n t  

.]; j p h ?  Is moral p u r p o s e .  It  is w ort h  

the  t etso o i > i d !>oy 1 * " a s  i d e .« " to Isis 

■,t a l l  that d i f f e r e n t  frois Cast  i g i  i o n e ' s  

’i p o p h ist ir at p t i  £?<1 I ant  ry t h a t ,

w it h o u t  » dBK'n no cos. t fiiat i or  

ft* It  in -'ill t i n s  1 i tv o f  ours  

tiside )  wo r *' r u d e ,  arid w it h o u t  

r o u g h e r  t . i a n the  l i f e  o f  f a r e

>r del if,ht t a n  be 

w h ic h  ( s o t  thorn 

al l s w f i 't ne ss  and 

; t w i l d  b o a s t s .

10
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T h e  t r a d i t i o n a l  p i c t u r e  has  be e n  o f  S i d n e y  w i l t i n g  at 

W i l t o n ,  cut  o f f  from employment  in  the  P r o t e s t a n t  ca u s e  

by the  Q u e e n ' s  embargoe  s , am!  w r i t i n g  the  Arc ad ia  to f i l l  

up  empty  and  d r a g g i n g  h o u r s .  But Langru* t 1 s l e t t e r s  to 

S i d n e y  r e v e a l  that  he may w e l l  have  been  f i n d i n g  a 

seductive*  s w e e t n e s s  in the  " l o v e  o f  e a s e ” and in  the  

p l e a s u r e s  o f  aoph  i s t. i e a t ed i d l e n e s s  and a p p r e c i a t i v e
1 1

f e m a l e  com p an y .  In  the  A rc  ad i a i t s e l f  he says  somewhat

w i s t f u l l y  o f  the  s h e p h e r d *  that  " t h e y  have  e a s e ,  the 

N u r s e  o f  P o e t r i e "  ( I .  2 8 ) .

N or  is  t'si-; te nde nc y  f o r  the f e i g n i n g  to g e n e r a t e  

e n e r g i e s  o f  i t s  own c o n f i n e d  to tie' O l d  A r c a d i a . Tri the  

r e v i s e d  vnrsi- m  Pamela  s t i l l  f a l l s  f l a t  on h e r  f a c e  at the  

o n s e t  o f  the  b e a r ,  and one o f  S i d n e y ’ s few a d d i t i o n s  to 

t h i s  part  i n i ! . r sc e n e  i « to make P am e la  q u i v e r  in  f e a r  l i k e  

a p a r t r i d g e  at the  s i p h t  o f  the  a n i m a l .  ( 1 . 1 1 9 )

I t  is w ort h  c o n s i d e r i n g  in t h is  resp ect  what is  

p e r h a p s  the  best  remembered p a s s a g e  from the  r e v i s e d  Arc  ad i 

t he  de  si-ripi i on ot tie- i d y l l i c  w orld  o f  A r c a d i a  as it 

p r e s e n t s  i t s e l f  t<> the e y e s  o f  the  yountf P r i n c e  M u s i d o r u s  

a f t e r  he ha.-, be e n  r e s c u e d  from the  s h i p w r e c k .  One  can  go 

to C roat  length.-; to s u r e s t  the  ways m  w h i c h ,  in  c o n t e x t ,  

the  p a s s a g e  is  ma rsha  1 1 e . ' " i n t o  an a s s u r e d  r a n k "  ( 1 3 3 : 1 5 ) ,  

o r  f u n c t i o n a l l y  i e l a t e d  to the  moral desif^n..  As an emblem 

o f  s e r e n i t y  and nm i '- n t  it pa r t .i <• i pa t e s in a num ber o f  

p o i n t e d  c o n t r a s t s ,  ' l u . d d i m i s  has  ju s t  come from L a c o r d a ,  a 

c o u n t r y  ’ not so poore  by tlie b .i rrennes  o f  the  s o y le  as 

I)v >i • ‘ i *» i 1 1 v, a r1 re . s . »h  i i'h had d 

n a t u r e  ” ( 1 . 1 U ) . By c o n t r a s t  Arcad

. f i g u r e d  the f a c o  o f  

a is  " d e c k e d  v i t h  p e a c e ,  

n d r y ” . w h ic h  isand  the  c h i l d  o f  p e a c e ,  pood hushai  

e p i t o m i s e d  in the  v< 1 1 — s t o t ed p .istures  and kn  i 11 i n p 

s h e p h e r d e s s .  S i d n e y ’ s d i d a c t i c  i n t e n t i o n  is  c l e a r :  no l e s s  

t han  !i<ikespeai e fie was a good  T u d o r  s u b je c t  c o n c e r n e d  

a b out  cl to p o s s i b i l i t y  o f  a d i s r u p t i v e  c i v i l  w ar  and  a l l  

i t s  a t t e n d a n t  h o r r o r s .  Th e  i d e a l i s ' d  d e s c r i p t i o n  o f  A r c a d i a  

no  l e s s  than  toe  d e s c r i p t i o n  o f  K a l e n d a r ' s  h o u se  o r  that

L
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o f  Cl ^ w e l l - k e p t  g a r d e n  i n  R i c h a r d  1 1 « f i g u r e s  the  

p r o s p e r o u s  and  f u l f i l l e d  l i f e  that  go od g o ve r im e nt  a l o n e  

m akes  p o s s i b l e .  More  s u b t l y ,  the  p a s s a g e  a l s o  p r o v i d e s  

a d i r e c t  c o n t r a s t  w i t h  the  d e s c r i p t i o n  o f  the  u n r u l y  and 

t r e a c h e r o u s  stor m  w h ic h  h a s  h e l p e d  to s e p a r a t e  the  p r i n c e s  

and  b r i n g  ab out  t h e i r  m i s f o r t u n e s .  T h e  storm i s  c l e a r l y  

p r e s e n t e d  symbol  in o f  the  f o r c e s  o u t s i d e  m a n ' s  c o n t r o l ,  

t h e  v i c i s s i t u d e s  o f  F o r tu n e  w h ic h  h a v e  to be  overcom e by 

the  e x e r c i s e  o f  p a t i e n c e  and m agnaniraity . In d e e d  K a l e n d a r  

r e c e i v e s  M u s i d o n i s  as one w hose  b e h a v i o u r  i s  " s o  n o b l e ,  

as  g a v e  a m aje s t  ie  to a d v e r s i t i e "  ( i . l b ) .  In  c o n t r a s t  w i t h  

t h e  storm  the r e p r e s e n t a t i o n  o f  A r c a d i a  i s  an emblem f o r  

a s t a t e  o f  m in d ;  it  images that  p e n ce  o f  mind and s e l f ­

s u f f i c i e n c y  w hivh  a man can  f i n d  w i t h i n  h i m s e l f  when he 

h a s  l e a r n e d  to sot at n o t h i n g  the  a t t a i n t s  o f  p a s s i o n  and  

o f  a c c i d e n t .  Th e  d e s c r i p t i o n  o f  the  s h e p h e r d e s s  w i t h  h e r  

k n i t t i n g  Lonk.5 fo r w a r d  to that  o f  P a m e l a  w i t h  h er  

e m broi  d e r y .

Yet  the  f ar t  rem ains  that  on,' remembers the  p a s s a g e

—    • ' - p i e c e ,  a v i r t u o s o  p e rfo rm an ce  w h ic h

i t s  surr oundin '- ? ,  a p r o j e c t i o n  o f  the  

dream o f  fre e d om  and  r e p o s e .  T h i s  

on is i m p o s s i b l e  to p r o v e ,  in the  way that  

e rel i t i -'nsh i p o f  the  p a s s a g e  to tne  

vt« do ne  a b o v e .  All. that  one  can  do  is

oi, she p a s s a g e  b u i l d s  up to c r e a t e ,  as 

a b l e  w o rld  o f  i t s  own .  H e r e  is  the  

p a s s a g e :

T h e r e  w ere  h m e s w h ic h  g a r n i s h e d  t h e i r

p ro u d  he 1 gh t  ̂ ^ ' t f j s j ;i t c 1v t r e e s :  humble

v a l l P i s ,  *!,( ,-e 1 . t e  e s t a t e s e m e d  c o f o r t e d

w it h  re  f  r-e si in r o f  s i l v e r r i v e r s :  m e d o w s ,

e n a m e l d wit! al s o r t s  o f e y - p l e a s i n g

f l o u r * ' * :  thi cket « , w hich b e i n f i  l i n e d  w i t h

most  p l e a s . i t a d o ,  were w i t n e s s e d  s o  t o  by

tne  c h e r e  f u 1 dep O ' l t l O  oI m a n y  w e i - t u n e d  b i r d s

e a c h  p a  s ut S l red w ith s h e e p  f e e d i n g  w it n

s o b e r  s e c u r i t >•, w h i l e  tht p r e t y  l a b s  w i t h

b l e t i n g  o r a t o r y  c r a v e d  the  dams c o f o r t :  h e r e  a

l i f t s  i t * e I f  

t i me 1 v « s p a «. t 

s u b j e c t i v e  ;»? 

one  can  "pro\ 

mo r a 1 plot  a - 

b e g i n  to su r.f



r

s h e p h e r d *  boy  p i p i n g ,  as  though  he sh o u l d  

n e v e r  be  o l d :  t h e r e  a v ong  sh e p h e r d e s s

t e/* ' k n i t t i n g ,  and w i t h a 1 i «s i ng-ing, arid it  a

that  h o r  v o i c e  e o f o r t e d  h e r  h ads  to w ork ,  

and  h e r  h a d s  kept  time to h e r  v o i c e s  mu s i c k .

( 1 . 1 3 )

E v e r y  r h e t o r i c a l  re so urcv h as  be e n  enli-»t«d i n  t h e  f i g u r ­

in g  f o r t h  o f  the " I d e a ” o f  s e r e n i t y  and c o n t e n t ,  and  the  

p a s s a g e  b l a n d l y  s e t s  i t . ? p l f  up to be a d r i r p d  f o r  i t s  

d e l i g h t  f u l  art  i f i c e . 1 hr ve ry  n o t io n  o f  a set-pif?ce t e n d s  

to o f f e n d  mode m  o f  the  i n v i o l a b i l i t y  o f  o r g a n i c

u n i t y :  v i r t u e s - t v  i s  j u s t  a r c e p t a b l e  in  a D y l a n  Th o m as ,  

who v.A3 a f t e r  •>!. V <- 1 r- h not  Lntf I i j h ,  and w hose  ' c r e a t i v e  

t r r e n t  ' can  be  thoug ht  o f  as  the  s p i l l i n g  o v e r  o •" an 

5 r r o p r c ? 1- ib '  o v o h i b i  I itv so se h ov  a k i ’i to a f or cp  o f  n a t u r e ?  

but  the  h i / f J y  sol f ' - n m s i  o u c v i r t u o s i t y  o f  a Nabokov  

( 'th.-sp i'ort' i f;ne r s ’ ) di -nincert  m ^ l y  b a d- sw n n e r p d ,

and i «■ t.iurn as  t he mark o f  a l a c k  o f  re a l  s e r i o u s n e s s ,

Evpt! -*U; ! -n h;is had to bat  t 1 e a g a i n s t  the  t i d e .  But i f  we 

can put <uch i rr'-l i'vant r*'Si"‘ r\ a t i o n s  a s i d e  t herr  is  much 

to be ftijiru red i >. Sidney';-. .n't i i e.

5tru< 1 1 . r . . i y ,  ti:c pas'-a^p a c h i e v e s  a f a s t i d i o u s  

ha I an t <> » rs j t ■; yet  a i l u u s  i « j the  nwst  s u b t i p  n u a n c e s .  T h e r e  

is  ,i> a 1 n;n - t \ :; b 1 o i if n c 'H n c - ^  ribm.it l no co nst  rur t ion  , as 

w i l  t; > > clf'-ir i f  wo c o n s i d e r  t he f i r s t  movement in <obp 

d e t i ! :

T he re v , r t ’ hi i I o •- 

. . . Imbl e va 1 ] i' i ? 

. . « Bi'dG'. *

wn i c h r-5 rn 1 sned t n p i r 

prou- i be i f',h t s

w i t h  s t a t e l y  t re e  *

wit!) r e f i x 'S h i n s  

s i l v e r  r i v e r s
v.hose b.i-io p ; t a t '  

r o l o r t f l

enamel .S w i t h  al  s o r t s  o f  «*y'

p l e a s i n g  flour**;*

w h ic h  be i rip 1 i m  d witi most pter*9at shade

w ere  w i i n e ; sed  hd to ty the <infx*sixio 

o f  w p ! -tuned b i r d s .

L

T h e (' i , us ( . s ,  and  - te d e t a i l s  whi-h body  t!ic*m o u t ,  a r e  k®pt  

s t r i c t l y  p a r a l l e l .  b a l a n c e s  " v a l l f i s " ,  " m e a d o w s ”

b a l a r u . - s  "  th ic ke t  * "  ; " p r o u d  h o i^ i  t a ” i s  set  a g a i n s t  “ b a s e

t h ic k e t s



e s t a t e s " ,  " e n a s o l d "  coapletn >nts " l i n e d 8 . T r e e s  g a r n i s h  the  

h e i g h t s ,  w h i l e  r i v e r s  r e f r e s h  the  v a l l e y s ;  the  meadows ar e  

se t  out  w i t h  f i o v « r s ,  the  t h i c k e t s  are  f o l d e d  in w i t h  s h a d e .  

L e s t  t hn  f o u r f o l d  b a l a n c e  become p r e d i  c t a b l e  and s t i l t e d ,  

h o w e v e r ,  d e l i c a t e  '• .• ri  at  ion s  ar e  in t  -'oduced: the  i r . i t i a ’ 

ac t :  ve v e r b  i s  set  o v e ;  a g a i n s t  p a s s i v e  v e r b s  in  the  

r e m a i n i n g  r e l a t i v e  c l a u s e s ,  and  the  f o u r t h  c l a . s e  e x t e n d s  

i t s e l f  to the  d e t a i l  o f  the b i r d s ,  and  so rounds  out  in t o  

a g r a c e f u l  and  sa t  i s  fy in g  c l o s i n g  c a d e n c e .  In  the  movement  

that  c o m p l e t e s  the  passage* the  s t r u c t u r a l  b a l a n c e  i s  e ven  

more « u l u  ) e s as  in :

rier-e a s h ^ p h p i d s  boy p i p i n g ,  as  though  he  sh o u l d  n e v e r

b e  old

t h e r e  a yo u n g  s h e p h e r d e s s  k n i t t i n g  . . .  v o i c e s  m usick

Th e  c o n t r a c t  " he re / 1. ho re " c r e a t e s  the  e x p e c t a t i o n  that  the 

p a t t e r n  w i l l  be c o m p l e t e d  in the  form  " p i p i n g  . . .  o l d /  

k n i t t i n g  . . .  v o u n g " . As a r e s u l t  t r,o su dde n  c h ang e  w h e re b y  

’’ y o u n g ” thiu.,t-s i t s e l f  f u r ^ . u d  ad j e -. t i val 1 y h as  the  e f f e c t  

o f  t i l t  in;- the v.hol r> s e n t e n c e  back  upon i t j  h e e l s ,  ii. su ch  

a way t h 'U  ta«> -louM e coun t e rwe i gh t o f  " v o i c e  . . h a n d s /  

h ands  . . .  vo i <-«■-> H seen:* n e c e s s a r y  to a c h i e v e  a t r u l y  

b a l a n c e d  c l o - e .  A l a t t e r - d a y  E . K .  c o u ld  g l o s s  the  e f f e c t s  

t h r o u g h o u t  witfi the a p p r o p r i a t e  t e c h n i c a l  te rm s :  i s o c o l o n  - 

c l a u s e s  o f  sjrai !,tr l e n g t h ,  p , ir i«on  - b a l a n c e  o f  c o r r e s p o n d i n g  

el -"m' i u « ,  p i o s o p o p o e i a  - g i v i n g  b e i n g  to l i f e l e s s ,  t h i n g s  by 

me » apho  r , and the  r e s t .  Hut the  roiu.-c 1 1 at ion  o f  su ch  terras 

aeeras to no i n h i b i t i n g ,  and the  m--re n am in g  s t i l l  l e a v e s  

the  t a sk  o f  a t w m p t m g  to say  what the  p r e c i s e  e f f e c t  i s  in  

ear h c as  e ,

O n c e  one  ha?* accept'"*-.! h e i g h t e n e d  p r o s e  as  not  i n  

i t s e l f  a b e r r a n t  the  s n it , .r t  ical  b a l a n c e  is  found  to be 

g r a t i f y i n g .  Th e  syn> ac .tic al pai  to ro in g  o f  v a r i a t i o n s  a g a i n s t  

a norm is c o m p a r a b l e  to the  r o a n u - rp o iu t  in g  o f  rhythm and 

m e t r i c a l  p a t t e r n  in  v e r s e .  In  a d d i t i o n  the  r h y w ic a l  

h e i g h t e n i n g  t a k e s  th- e f f e c t  very' c l o s e  to that  o f  v e r s e
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v;
i t s e l f  f o r  one  can  e ven  t h i n k  o f  the  r e l a t i v e  c l a u s e s  as 

p l a y i n g  o f f  a g a i n s t  a mutpci b l a n k  v e rs e  norm:

. . . w h i c h  g a r n i s h e d  t h e i r  proud  h e i g h t s  w i t h  s t a t e l y  t r e e s

. . . w h o s e  b a se  e s t a t e  semed c o f o r t e d  \ . *.h r e f r e s h i n g  o f
y «. /  w 

s i l v e r  r i v e r s

y /  w /  w /  - v /  ^  /

. . . e n a i a e l d  *  i h ill s o r t s  o f  ey-pl c a s i n g  f l o w e r s

w ✓ - / (~ ' - '  )  „  /• - /  - /

. .  , t h e  c h p r o f u l  dop  i t i o n  o f  many w el- t une d  b i r d s

I n s u f i M r i  T it  a c c o u n t  has  be e n  t ak en  o f  the  e x t e n t  to w h ic h  

S i d n e y  w as ( a s c i n a t o d  by the  rhyroi ca l  p o s s i b i l i t i e s  o f  

p r o s e ;  and o b v i o u s l y  the- r e a d e r  who is  d e a f  to such  

c a ’ • 'u\att'il f i ' cftx  i ?• n i s s i n / t  h a l f  the  f u n .  In  a v a r ie t y  

o f  ways t h e n ,  the  p a s s a g e  b e g i n s  to b u i l d  up in t o  a  v e r b a l  

u n i v e r s e  o f  i t *  own.

But  H a z l i u  kas  oiu> wi.o found  the  p a s s a g e  i n t o l e r a b l e ,  

p ,.rt inil. ir  ly b e c a u s e  i ; d i d  net  seem to meet h i s  own 

roman t t > f. istc  fo r  a c c u r a t e  d e s c r i p t i o n ,  h a v i n g  c o m p l a i n e d  

in g e n e r a ]  t.'-rm^ o f  S i d n e y ' s  o b s e s s i v e  n e e d ,

o f f i c i o u '- l v  and g r a t u i t o u s l y  £  t o _ 7  i n t e r p o s e

b e t v o e n  you and t hr s u b j e c t  as  the c i c e r o n e  o f  

W a tu r . ' j  : l i < t r a c i i n ! '  the  e ye  a nd  the m ind  by  

the  i" on i i r i u -1 unr  a I 1 ed - fo r i n t e r r u p t i o n s ,  

ana] , - i r;,-', d is soc t i nr , d i s j o i n t i n g ,  m u r d e r i n g  

e v e r y t h i n g ,  and r e a d i n g  a pragma t i<~ a ) f s e l f — 

b u f l ' j c i  'tit l . 'c t u r o  ove r  the  de a d  bo dy o f  

no  ture  . .  ,

he  s i n g l e d  out the  d e s c r i p t i o n  o f  A r c a d i a  f o r  s p e c i a l  

o p p r o b r i u m .  N o t h i n 1" ,  he c o m p l a i n s ,  c o u l d  be Le ss  l i k e  

o r a t o r y  t han  the  L U - at in c  o f  l a m b * ;  and the  e p i t h e t  " s i l v e r ” 

h a s  n o t h i n g  to do w it h  the  r e fr e s h m e n t  w h ic h  the  s t r e a a s  

a re s a i d  t o p ro v id  e .  ̂ I f  one a c c e p t s  t hough  that  i t  is  

not  a c c u r a c y  o f  detail ,  but i n t e r n a l  c o h e re n ce  w h i c h  p r o v i d e s  

the  r a t i o n a l e  f o r  the  im ag es  it is  e a s y  e nough  to c o u n t e r



s u c h  l i t e r a l i s t  o b je r t io j i s  by p o i n t i n g  out t h a t  " b l e t i n g  

o r a t o r y ” i s  j u s t i f i a b l e  as  d p l ' i n i n g  the  utmost  " d i s c o r d a n c e "  

that  t h i s  w o r l d  o f  "we  1 - 1  u n e d " ?o.igs a l l o w s .  In  a d d i t i o n ,  

as  a w i t t y  c o n c e i t ,  it  e n l i v e n s  the t o t a l  o f f s e t  by  a touch  

o f  q u i e t  h um o ur ,  w o r k i n g  from p p r s u a s i v e n p s s  as  the 

a ckni 'wi priced pu ~p o .«e o f  orator} "  to the  n a g g i n g  q u a l i t y  o f  

la-rtb ’ s b l e n t  in?:; wh i 1 e at. the  same time h e l p i n g  to d e l  insi t 

t h i s  w o r ld  by f 'l an cn ij :  moment o n l y  o u t s i d e  it  w it h  a wry 

o b s e r v a t i o n  on tho q u a l i t y  o f  much that p a s s e s  as o r a t o r y

aaun ; '  m e n . A aim  

g r a v i t y  o f  '■» i tn 

many we I -t uned 

It  is at wo rk t

o f  

hum 

one 

th  e

g o n t lp  humour e n l i v e n s  the  le p a l  

?r, to by thp rht'rriful d e p o s i t i o n  o f  

, w i t h  the  q u i e t  whimsy o f  % e l - t u n e d " .

■tin* a d j e c t i v e  " s i l v e r *  to w h ic h  H a z l i t t  

of j o c t e d  - a word  uhii.'h is  j u s t i f i e d  both  by i t s  own i n t r i n s i c

e s s  and by ih r  » l y  a p p o s i t o n e s s and d e l i m i t i n g  e f f e c t  

s rctorrp .ro  to the  means t h e r e b y  ” b a se  e s t a t e ? "  in  

s o c i e t v  are  commonly 'aade c o n t e n t .  As Tuvp  i n s i s t s ,  

one l« It  a s s u m p t i o n s  o f  s p n suou?  im m ediacy  b e h i n d ,

i real i v no rc ,ison whv one s h o u l d  be any more r e ­

s i s t a n t  to the  di’ li'H-rato a r t i f i c i a l i t y  o f  S i d n e y ' s  mode 

t h a n  to the r e l a t e d  i n.’Temi j t y o f  D o n n e ' s *

N o r  i?- il)'" t o t a l  e f f e c t  ,,f  emb] emat ic coaplpti>nf S£- 

g a i n e d  at the  e x p e n s e  ut t n - a t in g  n a t u r e  as a c a d a v e r  in  -‘ he 

w a y  that  lU-’ i j t t  a ? s ,  r t s .  Th e  h e ) *'h t ened  isiagp o f  A r c a d i a  

l i v e s  in  the  tuuvi, v, i h  its? c ,n s u b s t a n t i a l  p r e s e n c e .  But the  

i d e a l i t y  is < on v i n i ti;-; hoth  h> <. ;u,-» ol' the  i c o n i c  c l a r i t y  

o f  p r e s e n t  at i on ’m d  b e c a u s e  the  s o l p f t c d  i e t a i l s  du h a v e  a 

c o n v i n c i n g  a c f u a l i t v  o f  r e f e r e n c e .  The  m etaph or  o f  t r e e s  

" f i a r r u s h i n c "  the  h e i g h t s  has  a suffiPS t i \ o a p t n e s s ;  a.n<i a so rt  

o f  pun  irt w h ic h  l o c a t e s  the v a l l e y s  vi.suai.ly at  the

foot  o f  the  h i l l s ,  h e l p s  to evoke  the c u r v i n g  q u i e t n e s s  o f  

c o u n t r y  j t r - ' . w .  It  is an a c c u r a t e  o b s e r v a t i o n  that  the  b i r d s  

w i t h  the  sw e e te s t  « o n f! tend  to s ;..VT i 'nobs orve d i a the  sh ad e s  

o f  the  w o o d ,  and feedln» ;  s h e e p  do  ha\e  a " s o b e r ” c o m m u n a l i t y .  

So one  roiild f.o on ,  d e t a i l  by d e t a i l ,  p o i n t i n g  out  that  

S i d n e y  w as not m e r e ly  h e i g h t e n i n g  h is  p r o s e  in  a r h e t o r i c a l  

m an n e r  but f e i g n i n g  a n o t a b l e  insane.

L



A r c a a i a  i s  no p l a c e  that  one might v i s i t ,  but  i t  ja  

v e r y  a a c h  a p l a c e ,  a g o l d e n  w o rl d  o f  art  i n  whic h  the  

s h e p h e r d ' s  hoy p i p e s  as  though  he n e v e r  sh o u l d  be o l d  k i t h  

9 0m, t h i n g  o f  the  a b i l i t y  o f  the  p a s t o r a l  f i g u r e s  o n  K e a t s  

G r p r i i  n ' J m  to t e a s e  us out o f  t h o u g h t . J u s t  as  such  

f  ifur*> * ,air q u e s t i o n s ,  so the m at ic  e x p l a n a t i o n s  s e e s

" c o l d "  by  c o m p a r is o n  w i t h  the  v i s i o n  o f  A r c a d i a .  F o r  a 

m o w n  t such  a \ i s i o n a l l o w s  no ‘ n t r u r i o n s ,  and  it  e x p r e s s e s  

3 y« ;arr hng  that  runs r l n a r l y  r oun t p r to  the w o r k ’ s h e r o i c  

and  m oral  i n t e n t  ions  . The  d e s c r i p t i o n  might have  be e n  

f a s h i o n e d  to p c o v i d e  rr.o 1 a 1 C u u t r a s t s ,  but  i t  e x p r e s s e s  

i t s e l f  so p e r f e c t l y  n : a i it e x i s t ?  as  a s e l f - s u f f i c i e n t  

m e d i a t o r  o f  roan's t i m e l e s s  d '-earn o f  p a r a d i s e  p a i n l e s s l y  

r e  p a  i ru'd .

The  <J i i f i u l t y  of

t e a c h  inf, an 

taork. Any w

art  in  w t ic  f s 

to «oB5<-’ cor." 

gen or.il <■ a 

d i f f i c u ? t v  

p r  i r.c 1 p i «- o 

cut  t o n s . ' ,  

w o r k i n g  in 

In  dee  

p r i n c  5 ;> 1 e “ 

soin-' t h  J nf! r 

t h>- t 

i n 1 1  ■ r 1 1 J o n o 

b e inp  is to 

i Ei 1 1" 11 i on o 

int. on  t i ->n w

e f f e c t  o f  the  tot

i s ,  as  has  

pp , x p r e «<se<

1 i’ i rn  s nr, j

j tor' who a t 

a l l  the  \ „i 

ro 1 i : nf! pr  i 

of t h i s  pr

- i ; c" juen t .

a « -i rK is  

s is f r e j u c

r i k i  nf, a j u s t  b a l a n c e  be  twee 

a n y t h i n g  hut l o c a l  to S i d n e y ’ s 

. ‘!Tip t s to p ro du ce  a u n i f i e d  work o f  

i e t v o f  h i s  m a t e r i a l s  is  s u b o r d i n a t e d  

<• i pi e f a c e s  what is  r e a l l y  the  

h l e m .  It i s  on ly  that  t h i s  g e n e r a l  

a c e r b a t e d  vu, n the  c o n t r o l l i n g  

e i v e d  or  formul  a t ed in  c i e a r -  

thf; c.ise when a w r i t e r  i s

e l a t i o n  to  a f i x e d  m o r a l  o r  j u d i c i a l  s c h e m e .

it m ipht  seem m a t  the  p h r a s e  " c o n t r o l l i n g  

<- in i t s e l f  m i s l e a d i n g  in  se e m in g  to im ply 

I ; . l i v e l y  rl.-ar-cut . The  l o g i c a l  e x t e n s i o n  o f  

,,:i that  a i o i k  o I a rt c t. i " d i s c o v e r ” i t s

r o n t r i  1 i int;  p r i n c i p l e  i n  t h e  act  o f  c o m i n g  i n t o  

a rpu<> t h a t  e v e r y  w o i k  o f  a r t  d i s c o v e r s  i t s  f u l l  

Iv  m  t h e  a c t  o f  c orris n p  i n t o  b e i n g  - a n  

n :! .  i s  u l t i m a t e l y  u o t  a u y t h n . f '  . e s s  t h a n  t h e

exp i wli: ch the  work  a c h i e v e s .  It

o f t e n  been  p o i n t e d  o u t , so m e t h in g  wli ch ca nnot  

re d uc  t i % e ! y in  t e rms> e i t h e r  o f  a p a r a p h r a s e  

o r  os' an a b s t r a c t e d  theme or  p r i n c . ;  i e ,  ; r . : 'erred  p e r h a p s  

from  the  I o r s c  o f  t h e  p l o t ;  or  e ven  i n  verms o f  a
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s t a t e m e n t  o f f e r e d  by  t h »  a u t h o r  h i m s e l f  I n  t h e  c o u r s e  o f ,  

o r  in  comatem u p o n , h i s  w a r k .

I t  d o e s  s*-eaa w o rth  u nd e r i  i n i n g  the p o in t  th at  the  

d i f f i c u l t y  o f  c o n t a i n i n g  p a r t s  v x t h i n  a  w h o l e ,  w h ic h  -he 

a r t  is  t h a s ,  c r e a t e s  a  p a r a l l e l  d i f f i c u l t y  f o r  the  c r i t i c ,  

n a m e l y  the  p r o b l e m  o f  a v o i d i n g  too r e d u c t i v e  an ac c o u n t  

o f  a  w o r k .  What  makes  t h e  p ro b l e m  a c u t e  is  that  the  c r i t i c  

i s  o f t e n  most v a l u a b l y  em p loye d  in  t r y i n g  to d e f i n e  as 

s u b t l y  as  he ca n  v?.at h a  t a k e s  to bo thp u n i f y i n g  p r i n c i p l e  

o f  a v o r k ,  but  the  i a n g e r  o f  this, a c t i v i t y  i s  th at  it  

a lm o s t  i n e v i t a b l y  l e a d s  t he a t t e n t i o n  away  from  the  f u l l  

c o r p o r e a l i t y  t« 11 ? h the  v o r k  has  a c h i e v e d .

C r i t i c i s m  c : the  r e v i s e d  Arc  ad i a has  p ro ve d  p a r t i c u ­

l a r l y  p r o n e  ro the  p i t f a l l s  o f  tiiematic  c r i t i c i s m  

p r e c i s o ) \  b e c a u s e  the  work  is  l e f t  u n f i n i s h e d  and  thus 

seems to p ro vo k e  c r i t i c ?  e ven  more s t r o n g l y  i n t o  a t t e m p t i n g  

to  c l o s e  the  g e s t a l t .  Joi.n  Dan  b y ,  f o r  e x a m p l e ,  h as  a r g u e d  

w it  i an (.■ng.iciiifi e n t h u s i a s m  and  -with a f i n e  pei c e p t  i v e n e s s  

o f  the  moral s t r e n g t h  o f  the  >.ork that  the  d e s i g n  o f  the  

w h o l e  would  have  c o m p le t e d  the  ^ d u r a t ion  o f  the  p r i n c e s  by 

a l l o w i n / ’ to l e a r n  from the  e x a m p le s  o f  P am e la  and

P h i l o c l e a  in  t r e i r  c a p t i v i t y  that  the  c h i v a l r i r  v a l u e s  o f  

h e r o i c  raaynania .ty must be subsumed in  a l o f t i e r  C h r i s t i a n  

i d e a l  o f  p a t i e n t  f o r t i t u d e . 1 -5 Th e  work  w o u l d  t he n  n e a t l y  

i l l u s t r a t e  remark  in  th«' ApolorTT about  h e r o e s  who

u n d e r g o  " e x e r c i ? e s  o f  p a t i e n c e  and  m a g n a n im it y ,  to s a k e  them 

s h i n e  the  mo re in  the  ni-ar-fol lov. inp  p r o s p e r i t y "  ( 1 1 1 : 1 0 ) ,

T h i  5  sufi’ i-'M ion d o e s  much to i l l u m i n a t e  the  s e c t i o n  o f  the  

work  .. .hirh *:•»? r e v i s e d .  P y r o c l c s ,  h e l p l e s s  in  h i s  c a p t i v i t y ,  

is  d r i . e n  w i M  by the  f a k e d  e x e c u t i o n  o f  P h i l o c l e a ,  and  he 

r a v e ?  in  alm ost  C e c r o p i a n  terras at the  h e a v e n s :

0  t y r a u n t  h e i v e n ,  t r a y t o r  e a r t h ,  b l i n d e  p r o v i d e n c e *  

no j u s t i c e ,  how is t n i s  done''  how i s  t h i s  s u f f e r e d ?  

h a t h  t h i s  w o r l d  a go vernm ent  ?

( I .  * 8 3 )
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P a m e l a ,  by  c o n t r a s t ,  f o r t i f * - £ iier wii. I an d  sa y s  in  h e r  

fam o u s  p r a y e r ,

I f  the  p r i d e  o f  my n o t- in o u g h  h um tle  h a r t e ,  

b© t h u s  to  be b r o k e n , 0  L o r d ,  I  y e e l d  u n to  

thy  w i l l ,  and  j o y f u l l y  em brace  w hat so rro w  

th o u  w i l t  h a v e  me s u f f e r .

( 1 . 3 8 3 )

H e r  a t t i t u d e  o f  c o m p le t e  (a n d  to a l l  p r a c t ic a l  in t e n t s  

C h r i s t i a n )  s u b m is s io n  in v o l v e s  th at  a c t iv e  t r iu m p h in g  o v e r  

f o r t u n e  th at  g o e s  hey o  1 ^ t o i e a l  e n d u r a n c e : f o r  to  a c ce p t  

G o d ’ s w i l l  as  P a m e la  do es  is  to  i n v a l i d a t e  the  w h o le  p ag an  

c o n c e p t  o f  fo r  na . D a n b y * s  d i s c u s s i o n  h e lp s  to b r i n g  

out  w hat is  c l e a r l y  an e-nprging p a t t e r n  o f  the  w ork  in  

w h ic h  P r o v i d e n c e  - not th e  b l i n d e  p r o v id e n c e "  o f  P y r o c l e s  

but  a d i v i n o  p a t t e r n  - ’ s sec  o v e r  anti above  C h a n c e .

U n f o r t u n a t e l y ,  n o w o v e r , Danh y  e x t e n d s  h i s  d i s c u s s i o n  

to  t h e  se c ond  h a l f  o f  th e  O l d  A r c a d i a ,  and h e r e  h e  f a l l s  

b a c k  upor. a good  d e a l  o f  s p e c i a l  p l e a d i n g ,  and  e v e n  upon  

mi s> r e p r e s e n t  a t i on • He » n je c t u r e s  th at  S i d n e v ,  i f  h e  had  

c o m p le t e d  h i s  r e v i s i o n ,  io u l d  h av e  had P y r o c le s  l o a m  the  

l e s s o n  o f  C h r i s t i a n  p a t ie r .e e  from  P h i l o c l e a  on the  o c c a s io n  

o f  h i s  se c ond  atifir.pt to tak e  h i s  own l i f e  - t h a t  i s  to 

s a y  in  the  sc o n e  ir: Book F o u r  o f  the O l d  A r c a d i a  a f t e r  

D am et 'is  h a j  d i s c o v e r e d  h im  to h av e  sp en t  the  n ig h t  w it h  

P h i l o c l e a .  In  t h i s  scent' P y r o c l e s  t r i e s  to s t a b  h i m s e l f  

w i t h  an  ir o n  b a r  w h ic h  is  the  o n ly  w eap on  he ca n  l a y  h i s  

hands* o n ,  but  ho b u n g l e s  the  attem p t  and  so w a k e 3  P h i l o c l e a  

A d e b a t e  on s u i c i d e  e n s u e s  w i t h  P h i l o c l e a  p l e a d i n g  most

a o v i n r l v  'or the  n e c e s s i t y  o f  s u b m i s s i o n  to G o d ' s  w i l l .
’ „ 12* 

A c c o r d i n g  to D a n h y ,  " P y r o c l e s  s u b m it s  to h e r  w isd om  .

But S i d n e y  s t a t e s  c l e a r l y  that  " P y r o c l e s  was not so  much

p e r s w a d e d  as  d e l i g h t e d  by hes w e l l  co n c e y v e d  and  s w e e t l y

p r o n o u n c e d  sp eeches-  { J V . 2 ? 8 ) . M o r e o \ e r , h a v in g  h e a r d  h e r

out  h e  a g a in  p i c k s  c ;, tho b a r ,  "m e a n in g  y f  th at  f a y l e d ,  to

l e a \ f  h i s  b r a y n e s  u p o n  the  w a l l " ;  and  whf»t r e s t r a i n s  h im  i s

o f  a l l  t h i n g s ,  the  f a c t  t h a t  P h i l o c l e a  t h r e a t e n s  to  g o u ge

h e r  own e y e s  out  an d  k i l l  h e r s e l f  too  i f  he com m its s u i c i d e

1



E v e n  i f  S i d n e y ,  d u r . n g  the  c o u r s e  o f  h i s  rev i  i a a ,  

h a d  i n t e n d e d  to re-work  t h i s  p a s s a g e  i n  s u c h  a w ay that  

i t  d i d  e n f o r c e  t h e  l e s s o n  o f  p a t i e n c e ,  t h e  i d e a  roust h ave  

o c c u r r e d  to h i®  v e r y  l a t e  i n  t h e  r e v i s i o n ,  f o r  h e  i n c l u d e d  

w i t h o u t  q u a l i f y i n g  co»tanent o r  p a r t i c u l a r  e m p has is  a 

p a s s a g e  i n  the  t h i r d  c h a p t e r  o f  Book T h r e e  in  w h i c h  P h i l o c l e a  

h e r s e l f  p o s i t s  s u i c i d e ,  t e l l i n g  Araphialus

th a t  th o u g h  h i s  m o t he r  I.ad t a k e n  away h e r  k n i v e s ,  

y e t  t h e  h o u s e  o f  D e a t h  h ad  so uany  d o o r o s ,  as  

she  w o u l d  e a s i l i p  r i l e  in t o  i t ,  i f  o v e r  she 

fo u n d e  h e r  h o n o r  e n d a u n g e r e d .

( I .  3 7 0 )

T h i s  t h r o a t  m i^ht  l ook  fo r w a r d  to C l e o p a t r a  and t> t? D u c h e s s  

o f  M a l f i , 1 *’ but  it  i s  h a r d l y  the  s p e e c h  o f  a p a r a g o n  o f  

C h r i s t  ■ .<1 p a t i e n c e .  What  is  m o r e ,  we h ave  rem arked  that  it  

i s  t h e  l a t e s t  s c h o l a r l y  v ie w  that  the  a l t e r a t i o n s  to the  

l a s t  b o o k s  in  T h e  C o u n t e s s e  o f  P e m b r o k e ’ s A r c a d i a  w ere  

S i d n e y ' s  o w i ,  or  at l e a s t  had h i s  s a n c t i o n ,  and  a l t h o u g h  

the  seen..- in  w h i c h  the  s u i c i d e  d e b a t e  o c c u r s  was  one  o f  

t h o s e  r e w a r d  the c o u r s e  o f  the  d e b a t e  i t s e i f  and  P y r o c l e s  ’ 

f x n a l  a t i i t i . d e  re m a i n e d  u n a l t e r e d .

Th e  r e v i s e d  A r c a d i a  and  the  O l d  A r c a d i a  move in  

c o n t r a r y  d i r e c t i o n ?  and the  c r i t i c  h as  no o p t i o n  but  to 

k e e p  the  tv»o i»oik<- s e p a r a t e  in  h i s  m in d .  Th e  s t r e n g t h  o f  

e a c h  work  d e r i v e *  l a r g e l y  from S i d n e y ’ s moral p r o b i t y  a nd  th 

in » i » ’ i t x t,. t ■ j < * ■: tiu s . p r o v i d e s , but  the  m e r i t s  o f  n e i t h e r  w ork  

can  he e x p r e s s e d  e x c l u s i v e l y  in  ffiora1 t e rm s .  Ev e n  at  the  

l e v e l  o f  p lot  it w o u ld  seem f a i r  to say that  S i d n e y  d i d  not  

h ave  the  i n t e l l i g e n c e  and d i s c i p l i n e  o f  a M i l t o n  or

the  s i i i f l o n r s s  o f  i n t e n t i o n  o f  a S p e n s e r  that  c o u l d  s u s t a i n  

an u n r e m i t t i n g  mural p u r p o s e  t hr ough  a w o ik  o f  e p i c  l e n g t h .  

P a r t i c u l a r l y  w i t h  the  r e v i s e d  Arc  ad i a w here  S i d n e y ' s  

a m b i t i o n s  ar e  g r e a t e r  and w he re  hi** p e n c h a n t  f o r  e m b l e m a t ­

i c a l l y  h e i g h t e n e d  s e t - p i e c e s  is  more a p p a r e n t ,  we do  not  

a l w a y s  f e e l ,  as  we c e r t a i n l y  do  f e e l  i n  the  c a p t i v i t y  

e p i s o d e s f o r  e x a m p l e ,  that  we ar e  b e i n g  c a r r i e d  f o r w a r d  on



th© t i d e  o f  a  f o r w a r d - r e a c h i n g  e n e r g y .  Much o f  the  r i c h n e s s  

o f  t h e  w ork  i s  a m a t t e r  o f  w o n d e r f u l  s c e n e s ,  and p a s s a g e s  

o f  g r e a t  p ow er  and  v a r i e t y .  In d e e d  the  v e ry  m u l t i p l i c i t y  

o f  e f f e c t  h e l p s  S i d n e y  to do  j u s t i c e  to  the  m u l t i p l e  

q u a l i t y  o f  human e x p e r i e n c e .  But i t  i s  a d e f e c t  o f  the  wcrk  

t h a t  at t im e s  t h e r e  i s  a se n se  o n l y  o f  t e d i o u s  a c c u m u l a ­

t i o n ,  riot u n l i k e  F r e n c h  k n i t t i n g .  T h i s  i s  p a r t i c u l a r l y  the  

c a s e  w i t h  the  c r o s s - t h r e a d e d  e p i s o d e ?  o f  Book T w o ,  how e ve r  

one  may r a t i o n a l i z e  t h e i r  r e l a t i o n s h i p  to the  moral p lo t  

or  a t t e m p t  to e x p l a i n  them as  a means o f  a c h i e v i n g  cp i~  

b r e a d t h ,  7t is  a l s o  true  that  though  S id n e y  makes sh o r t  

s h r i f t  in  the  Apo 1 ogy o f  moral p h i l o s o p h e r s  who come " w i t h  

a s u l l e n  g r a v i t y "  ( 1 0 5 : - ) ,  ho h i m s e l f  do es  not a l w a y s  a v o i d  

the  e f f e c t  o f  a " s u l l e n "  d i d a c t i c i s m .  One  o f  the  m ain  

d i f f i c u l t i e s  f a c i n g  t h *  c r i t i c  o f  the  A r c a d i a s  i s  that  o f  

d o i n g  j u s t i c e  to t h e i r  v a r i e t y  and l i v e l i n e s s ,  and t h i s  

is  not  to be  J o n r  by g l o s s i n g  o v e r  ts.eir  d e f i c i e n c i e s  or  

by s u g g e s t i n g  * h » t  they  nic> more o f  a p i e c e  than  they  a r e .

A w o r k ' s  l i v e l i n e s s  i s  somethii..- f a r  irore t han  a 

m a t t e r  o f  H w  s u b m i s s i o n  o f  a l l  i t s  p a r t s  to a c o n t r o l l i n g  

p r i n c i p l e  o f  o r d e r ,  and works may s u c c e e d  d e s p i t e  t h e i r  

f a i l u r e  to a c h i e v e  a t o ta l  c o h e r e n c e .  (>■■•» o f  the m a in  s o u r c e s  

o f  the  f e e l i n g  o f  i m a g i n a i i v e  e n lar ge m e .  t w h ic h  l i t e r a t u r e  

p r o v i d e s  is  the  s e n s e  o f  b e i n g  r a i s e d  at ve o u r  norm al  l i v e s  

and  l i b e r a t e d  in t o  a tnoie ab undan t  and  more i n t e n s e  l i f e .

And one  o f  th^  t h i n g s  that  c o n t r i b u t e s  to t h i s  s e n s e  o f  

l i v e l i n e s s  i t h »  fnot  th.'t the p r o c e s s  o f  l e a d i n g  i s  one

o f  c o n t i n u o u s  and e x c i t e d  di the o b j e c t  b e f o r e  

d a new sh ap e  at 

n g  r e - d e f i n i t : or 

m the  o f t e n  m in u t e

i t s e l l  seems to d i s c o v e r  new f a c e t s  

e v e r y  t u r n .  T h i s  p t c c e s s  o f  in v i g o r a t  

o p e r a t e s  at  e v e ry  l«»vel in a w ork ,  fr  

v e r b a l  *>• prisps w h i c h  Arj- totle associated w i * h  the ser.se 

of ucr/iPTf ts.rouf’r. - - i t h *  s u M l e  ani unexpected turns 

0r p l c t ,  to thp  r a d i c a l  r e a s s e s s m e n t  o f  t h o s e  i d e a s

and v a l u e s  w h ic h  p r o v i d e  the  o f t e n  u n e x a m i n e d  p r i n c i p l e s  o f  

o r d e r  i n  o u r  m undane  l i v e s .  It  i s  not f o r t u i t o u s  thae  t h o s e  

c h a r a c t e r s  in  l i t e r a t u r e  wht  l i v e  most i n t e n s e l y  i n  the  

i m a g i n a t i o n  are  t h o s e  who most s t u b b o r n l y  r e f u s e  to  su bm it
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to  o u r  id e a s  a b o u t  the m . H am let  e x i t s  on  the  ja n g lo d  agony  

o f  "T o  a  n u n n e r y ,  g o ! "  an d  r e t u r n s  as  a  sp o kesm an  f o r  

g r a c ^  an d  c o n t r o l :

S p e a k  t h e  s p e e c h , I  p r a y  yo u  . . .  t r i p p i n g l y  

u p o «  t h e  t o n g u e .

( i n . 1 1 . i )

H i s  s t o p s  are  n o t  to b e  so u n d e d  but t h e i r  ap p a r e n t  

d i s c o r d s  c r e a t e  a  m y s t e r io u s  an d  u n p r e d i c t a b l e  h arm o ny .
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C h a p t e r  VI

TH E  Z O D IA C  OF  THE V IT

%’e h a v e  j u s t  sp o ken  o f  the  way in  w h ic h  l i t e r a t u r e  

se em s to l i b e r a t e  us  i n t o  a more ab undan t  and  s o r e  

i n t e n s e  l i f e ;  o r ,  in  S i d n e y ' s  terras, to d e l i v e r  us  in t o  

a g o l d e n  w o r l d .  At the  most  im m e dia te  l e v e l  t h i s  p o v e r  

o f  p o e t r y  i s  o b v i o u s l y  r e l a t e d  to the u s e  o f  a h e ig h t e n e d  

s t y i 3 .  S i d n e y  t a l k s  a d m i r i n g l y  o f  e l o q u e n c e  as a  "honey-  

f l o w i n g  m a t r o n "  ( 1 3 ^ : 7 ) ,  and though he a t te m p t s  to 

s u b o r d i n a t e  h i s  p a s s a g e  on the  g o ld e n  w o r ld  to t h e  l o g ic  

o f  h i s  moral  a r g u m e n t ,  h i *  us e  o f  a raetftphor from  the 

i n t r i c a t e  and  d e c o r a t i v e  a r t s  in  the  p h r a s e  "n a t u r e  

n e v e r  sot fo r t h  the  e a r t h  in so r i c h  t a p e s t r y  as  d i v e r s  

p o e t s  have  do ne  . . . ” s t r e n g t h e n s  the  in f e r e n c e  th at  the  

g o l d e n  q u a l i t v  he h as  in  mind owes a g r e a t  d e a l  to s h e e r  

a r t i f i c e :  to n . a t  S p e n s e r ,  or  E . K . ,  c a l l s  " t h e  b r ig h t n e s s  

o f  b r au o  arsd c l o r i ^ u -  v .ords ’* ( P o e t i c a l  W o r k s . p . ^ l ? ) ,

an d  H o l o f  i- rnos in  L o v e ’ s L a b o u r ' s  L o s t , "t h e  e l e g a n c y ,

Th e  poem o f  S i d n e y ' s  w h ir h  lie most a s s i d u o u s l y  

re - w o iked  and  v h i c h  found  roost f a v o u r  a m o n g  h i s  

c o n t e m p o r a r i e s  \>.is ' W h a t  t o o n s  c a n  h e r  p e r f e c t i o n s  t e l l  * » 

the  snr.f' uhn-h P y r o c l e s  " r e c a l l s ” a s  he  l i f t s  P h i l o c l e a  

o n t o  » h e  bed j n  t h e  0? d  A r r a d i a  a n d  w h ic h  Zelm ane  

" c o m p o s e s "  in  h e r  f it  o f  i n s p i r a t i o n  in  the  r e v i s e d

s h e e r  v e r b a l  * ' ; , r i ! i r v ,  g r a c e  r e i n i n g  in  g u s t o ,  the  song 

t a k e s  fuiFf n o t c h i n g .  L im b  by l i m b ,  f e a t u r e  by  f e a t u r e ,  

P y r o s l e s  m o w s  thr ough  h i s  w i t t y  bl a son c f  d e l i g h t s ,  

m a k i n g  the  c o n v e n t i o n  o ut do  i t s e l f  in  a n i c e  mixture, o f  

s e n s u a l i t y  and humour:

f a c i l i t y ,  and  g o l d e n  c a d e n c e  o f  p o o t r y "  ( l Y . i i . 1 2 o )

a r t i f  i • > i ^ almost an end  in  i t s e l f .  F o r

. . .  who  thos e  m d d  ie l i p p e s  can  ffiisse? 

W h ic h  b l e s s e d  s u l l  t h e m s e l v e s  doo k i s s e
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V h i c h  n e v e r  p ar t  but  t h a t  t hey  shove 

O f  p r e t i o u s  p e a r l e  the  d o u b l e  r o v e ,

T h e  se c o n d  sweet  1 y-l'enced w a r d e ,

H e r  h e a v *nly- d ew ed  to ngue  to g a r d e  . . .

So go od  a say  i n v i t e s  the  eye*

A  l i t t l e  downw ard  to e s p i e ,

T h e  l o v e l y  c l u s t e r s  o f  h e r  b r e s t s ,

O f  V e n u s '  babe  the  w anton  n e s t ^ j  

L i k e  pom els  round o f  M a r b l e  c l e e r e :

W h e r e  a z u r d e  v e in o s  w e l l  mixt  a p p e e r e  . . .

A f t e r  s t r a y i n g  a m id s t  the  " s t a t e l y  s w e l l i n g  b a n k e s ” o f  

the  t h i g h s ,  S i d n e y  r e c a l l s  h i m s e l f  w it h  reock g r a v i r y t

But b a ck  u n t o  h e r  b a c k ,  ary M u s e ,

W h ere  J.otJa's swmrie  h i ^  f e a t h e r *  tnewes,

A l o n g  uh o se  r\d;»e su ch  bo ne s  are  m et,

L i k e  c o m f i t s  round in  m arc hp an e  se t  . . .

( P o e m s , p . 3 5 )

T h e  poem is in  t r u t h  a box " w h e r e  sw e e ts  co m p ac ted  l i e " ,  

and  it  s p r m '  e x t r a o r d i n a r y  that  the  two most r e c e n t ,  and  

i n  many ways the  two b e s t ,  bo oks  on  S i d n e y ' s  p o e t r y  do 

not  e v e n  m<%n r i o n  i t , "  It  i s  a shame that  we s h o u l d  tak e  

poo t ry  so much more s o l e m n l y  t han  the  E l i z a b e t h a n s  d i d  

w h e n  thny h ad  once  set ri^ide i t s  formal d e f e n c e .  As 

A r i s t o t l e  s a y s ,  " t h e  w o n d e r f u l  i s  p l e a s a n t " ,  e s p e c i a l l y  

w hen  w o n d e r f u l l y  e x p r e s s e d ;  and  we s h o u l d  not  n e e d  to be  

re m in d e d  t'lat t h e r e  are  many k i n d s  o f  p e r f e c t i o n  in  a r t ,  

a nd  mood.; when one i ?• not  up  to M i l t o n  or  M ic h a e l  a n g e l o  - 

o r ,  f o r  that  m a t t e r ,  moods in w h i c h  H i l t o n  c o u l d  w r i t e  

A r c a d e s  and  Mi c h a e 1 a n ^ e 1o l a v i s h  h i s  a t t e n t i o n  on the  

co i  f f u r o  o f t P M n  d i v i no ,

S i d n e y  t a l k s  o f  h i m s e l f  in the  f i r s t  o f  the  

As  t roi'he 1 and  S t e l l a  s o n n e t s  as s e t t i n g  h i m s e l f  to the  

t a s k  o f  p r a i s i n g  S t e l l a  by " s t u d y i n g  i n v e n t i o n s  f i n e ,  h e r  

w i t s  to e n t e r t a in c " ( P o r 3 i9 , p . l t>5 )»  and w h e n , a t  the  e nd  o f



t h e  s o n n e t ,  h e  u p b r a i d s  h i m s e l f  f o r  not l o o k in g  in  h i s  

h e a r t  to  w r i t e  h e  m eans th at  S t e l l a ' s  im age  w h ic h  i s  

s e a t e d  t h e r e  w o u ld  b e  t h e  n o s t  p o t e n t  i n s p i r a t i o n .  But  he  

s t i l l  t h in k s  o f  i t  as  an  i n s p i r a t i o n  to f i n e  i n v e n t i o n ,  

and  h e  i s  not  a d v o c a t in g  a n y t h in g  l i k e  s e l f - e x p r e s s io n  in  

a  ro m a n tic  s e n s e .  M u s iu o r u a  la u g h s  at  the  lo v e - s ic k  

P y r o c l e s '  r a p t u r o u s  d e s c r i p t i o n  c f  A r c a d i a  a s  a  se a t  f i t  

f o r  a g o d d e s s ,  an d  t e a s i n g  h i®  g e n t l y  s a y s ,

I  t h in k  you  w i l l  m ake me s e e ,  t h a t  the 

v i g o r  o f  y o u r  w i t t e  c-«n phewe i t  s e l f e  in  

a ny  s u b j e c t :  o r  e l s  you fe e d e  som etim es 

y o u r  s o l i t a r i n c s  w it h  the  c o n c e it e s  o f  the  

P o e t s ,  w hoso  l i b e r a l !  p e nne s  c a n  as  

e a s i l i e  t r a v a i l o  o v e r  m o u n t a in e s , as 

m o l e h i l s :  and so like- w e i d i s p o s e d  m en , 

sot  up  e v e r y  tiling  to the  h ig h e s t  n o t e .

( 1 . 5 8 )

S e t t i n g  up  e v e r y t h i n g  to the  h ig h e s t  n o t e  in  th e  g o l d e n  

l i b e r a l i t y  o f  f i n e  i n v e n t i o n s  c o n s t i t u t e s  alm ost  a 

d e f i n i t i o n  o f  the c o u r t l y  id e a l  f o r  i-oetry, a” d * *  i® 

n o t e w o r t h y  t h a t  one form  w h ic h  the  le\t'lopment o f  the  

t r a d i t i o n  t a k e s  i s  a  m ovem ent from  poems a b o u t  sw ans to  

poem s w h ic h  a r e  a s  l i k e l y  to be  ab o ut  f l e a s  a a about  

swar.s .

O f  c o u r s e  S i . ’n o /  f r e q u e n t l y  i n s i s t s  th at  " c o l o u r "  

a;id a r t i f i c i '  a s  e n d s  in th e m s e lv e s  are  v u l g a r  and  c o r r u p t .  

I n  the  Arc .nii  =* ho d e c l a r e s  t h a t  t h e  b e a u ty  w f  the  f a l s e  

Andromarms is  " t r u e l y  not in  n a t u r e  to be  m i s l i k e d "  but  

to be co ndem ned  fo r  b e i n g  Ma »  m uch a d v a n c e d  to  the e y e ,  

as  abase<J to the  ju dgem ent  by a r t e " .  I n  t h e  A p o lo g y  he 

r a i l s  a g a in s t  that e l o q u e n c e  w h ic h  i s  " a p p a r e l l e d ,  o r  

r a t h e r  d i s g u i s e d  in  a c o u r t e s a n —1 ik e  p a in t e d  a f f e c t i o n "  

( i 3 S : 8 ) .  A g a i n ,  h e  c o m p la in s  o f  h i a  f e l l o w  p o e t s  th a t j

t h e y  c a s t  s u g a r  an d  s p i c e  upon ©vei-y d i s h  

t h a t  is  s e r v e d  to  the  t a b le ?  l i k e  th o s e  

I n d i a n s ,  not  c o n te n t  to  w ea r  e a r - r in g s  at  

th© f i t  and  n a t u r a l  p l a c e  o f  the  e a r s ,  but  

t h e y  w i l l  t h r u s t  je w e l s  t h r o u g h  t h e i r  n o s e  and 

l i p s ,  b e c a u s e  t h e y  w i l l  be  s u r e  to  be  f i n e .

( 1 3 8 : 2 3 )



Y e t  in  c o n d e m n in g  e x c e s s i v e  a r t i f ice *  he a c k n o w l e d g e s

h i m s e l f  " s i c k  am ong th.’  r e s t "  { 1 U O : 1 ) and h e  h a s  no

do u bt  but  t h a t  e a r s  w o u l d  b e n e f i t  from e a r - r i n g s , H a s l i t t

t u r n e d  what  was  alm ost  S i d n e y ’ s own image a g a i n s t  him

i n  c o m p l a i n i n g  o f  the  A r c a d i a  that  " h i s  Muse i s  t a t t o o e d
k

and  trick' .  J out  1 ik e  an I n d i a n  g o d d e s s " ,  S i d n e y ’ s 

rem ark  that  he f  ound h i s  h e a r t  moved mo re than  w i t h  a 

t rum pet  b /  the  " j l d  song  o f  P e r c y  and D o u g l a s "  i s  o f t e n  

re m e m b e r e d ,  and. i t  w e l l  i l l u s t r a t e ^  the  way in  w h i c h  h i s  

s p o n t a n e o u s  r e s p o n s e  to l i t e r ; ; t u r e  t ended  to ru n  ah e ad  o f  

h i s  more c o n s i d e r e d  judgment  , but the  coda  to that  r e * a r k  

i s  e q u a l l y  r e v e a l i n g  o f  h is  a t t i t u d e  t owards  a r t i f i c e :

Ye t  it  is  sun!, by some b l i n d  c r o w d e r ,  w ith  

no r o u g h e r  v o i c e  than rud ? s t y l e ;  w h ic h  

b i ' i n ?  ^ e \  i 1 app'> re L 1 i>d in the  d u s t  anci 

c o b w e b s  (.1' that  unc v v i 1 a ^ e , what w o u ld  it  

w o r k ,  trimmed in t he ^ o r g p o u s  e l o q u e n c e  

o f  P i n d a r ?

( L I P :  6 }

One  o f  S i d n e y *  s c o m p b m . i s  is  a^a  i n.« t p o e t s  w hose  

" f i g u r e s  and f l o u u r s "  ar e  ext  remely Hw j n t e r - s t a r v e d " ( 1 3 8 : I J ) ,  

f o r  it  was  c o n s i d e r e d  a m a t t e r  o f  d e c o ru m ,  and  a gr e at  

p o in t  o f  art. " to  e n l a  '^e and ve e r  out a l l  s a i l "  ( a s  Ben 

J o n s o n  put. i t )  when th e m a t t e r  r e q u i r e d  i. * . M o r e o v e r ,  

the  p r i n c i p l : '  us' ' a r i e t y  c o u l d  be i n v o k e d  to su p p lem e nt  

tli*' p r i n c i p l e  of  de c o ru m .  Sid ney  p r a i s e s  a l a n d s c a p e  

be- r. ;>u««; in  i t s  v a r i e t y  it  appi o;ichp« a r t f u l n e s s :

BeirifT ii n  or.s i f i >d be tween b i l l s  and  d ■> 1 e s , 

woods and  play ■'~, one p l a c e  more c l e e r e ,  and 

o t h e r  more dark.-niise, it seetnes a p l e a s a n t  

p i c t u  r<» o f  nature .,  w i t h  l o v e l y  I i g ht  somenea 

and ar t  i f i c i a i 1 s h a d o w p s ,

( 1 . 9 1 )

And Jorison s p e l l s  out  the  a p p l i c a t i o n  that  " a s  in  a meadow ,  

w b e i e ,  t hough  the  mare  g r a ’ s and g r e e n n e s s  del ifth t <*, yet  

tl.e vnri  e t y  o f  f l o w e r s  d o t h  h e i g h t e n  and b e a u t i f y ” so  in 

a rt  "som e  w ords  a r e  to bo ' u l l e d  out f o r  ornament  and
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c o l o u r " .  Rosem ond T u v e  h a s  ar g u e d  vig'»rou«- .y th at  in  

E l i z a b e t h a n  t h e o r i z i n g  e v e n  " v a r y i n g "  and  the  p u r s u it  o f
7

c o p i o u s n e s s  w ere  h e l d  to  b «  c o n t r o l l e d  by th e  ju d g m e n t .

V h e n  f a c e d ,  h o w e v e r , by  the  run  o f  " c o u r t l y *  m i s c e l l a n i e s  

from  T o t  t e l , ( 1 5 5 7 ) *  t h r o u g h  Tho P a r a d i s e  o f  d a y n t y

S
d e v i s e s  (1 *576)  to E n g la n d *  s H e l ic o n  ( 1 6 0 0 )  and  h a y o n d , 

one  f i l 'd *  i t  d i f f i c u l t  to set? how an y o n e  c o u ld  d e n y  that  &. 

l e a d i n g  motive* am ong the  w r i t e r s  r e p r e s e n t e d  was t e x h i b i t  

m ere  i n v e n t i v e  f a c i l i t y ;  to  w ea r  th e  garm ent o f  c o u r t l y  

s t y l e  r a t h e r  t h a n  to em ploy s t y l e  as  a  g a rm e n t .

'-‘A r t i f i c i a l ’’ w as a term  o f  h ig h e s t  p r a is e  in  a l l  the

a r t s ,  a n d  d i s p l a y s  o f  r t u o s i t y  w ere  e n c o u r a g e d ,

e s p e c i a l l y  in  w orK s w he re  the  fo c u s  o f  c r i t i c a l  d i s c u s s i o n

w as t e c h n i c a l  r a t h e r  than  a p o l o g e t i c .  G e o r g e  P u tt c n h a m ,

f o r  e x a m p l e ,  in  h i s  A r t e  o f  E n g l is h  P o e t r i e . com es c lo s e

to  s u g g e s t i n g  that  mere  v i r t u o s i t y  i s  an  end  in  i t s e l f

when h e  d e f e n d s  the  c o n s t r u c t i o n  o f  e l a b o r a t e  ana gra m s  and

th o s e  i,~7-re«»e o f  w h ic h  S i d n e y  was so fo n d  by  s a y in g  that

t h e y  p ro\i ' ie  "f.-.ntioniont s o l a c e s  and r e c r e a t io n s  o f  mans

w i t " . ^  P u t t e n h a m  e ' e n  t a k e s  a l o v i n g  d e l i g h t  in  nam in g  t h e

v a r i o u s  g e o m e t r i c a l  f i g u r e s  w h ic h  m igh t  be us ed  by p o e ts

in  d e t o r n u n i n r  t h e  sh ap e  o f  t h e i r  poems upon the  pages

" t h e  L o z a n g e  c a l l e d  Rh om bus ,  the  F u z i e  o r  s p i n d l e  c a l l e d

Rocihoider, . . .  the  egg e  d i s p l a y e d " .  H i s  nam es f o r  the  f i g u r e s

o f  o r ram e n t  h ave  a l s o  o b v i o u s l y  be e n  d e v i s e d  w it h  a

h o b b y i s t * « -Jelight in  g l o a t i n g  o v e r  end  c a t a l o g u in g  h is

c o l l e c t i o n :  proz^ugtaa  i s  " t h e  R i n g l e a d e r " ,  i r o n i a  "t h e

D r i e  m o c k " ,  m i r t e r i s m u s  " t h e  f l e e r i n g  f r u p e " ,  c l a r i e t i s m u s

" t h e  P r i v y  n i p p e " ,  H i p e r b o l e  " t h e  O v e r  r e a d i e r " ,  e p i z e u x i s

" t h e  I r . d e r l a y ,  o r  C o o k o - s p e 1 " ,  and " t h e  l a s t  and p r i n c i p a l

- - 10
f i g u r e "  s i n p i y  " E x a r g a s i a  or  T h e  G o r g i o u s  .

T h e  s i x t e e n t h - c e n t u r y  E n g l i s h  c o a p o s e r  Thom as M o r l e y ,  

in  h i s  A P l a i n o  and  E s s i e  I n t r o d u c t i o n  to P r a c t i c a l !  M u s ic k e  

w h i c h  was  p u b l i s h e d  i n  1 5 9 7 ,  o n l y  two y e a r s  a f t e r  S i d n e y 's  

Apo i o c t  ,  g i v e s  s p e c i a l  p r a i s e  in  th e  w r i t i n g  o f  m a d r ig a l s
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to " s t r i n g e n e s 3 B  o f  the  i n v e n t i o n " ;  ! u r g e s  the  w r i t e r

o f  m a d r i g a l s  to "sht'w  the  v e r i e  u t t P r a o s t  o f  y o u r  

v a r i p t i e ” , b e c a u s e  " t h e  more v a r i c t i e  you  shew  the  b e cter 
y o u  si-h1 1 p l e a s e "  , A g a i n ,  h a v i n g  dpacribt>d the  p r a c t i c e  

In  w h i c h  a m u s i c i a n  " t a k p t h  a p o i n t  at  h i s  p i e a s u r p ,  and 

v r e s  t p t h  ajid t urnp t  h i.t as ho l i s t ,  m aking  e i t h e r  much or  

l i t t l e  o f  it a c c o r d i n g  as s h a l l  seem bes  t in  h i s  ovn 

conc-oit1 , he p r a i s e s  t h i s  p r o c e s s  o f  e l a b o r a t i o n  b e c a u s e  

more a r t  may be  shown in  it " t h a n  in  any oti’ » r  m u s i c ,  

bec au .se  the  co m p o s e r  is  t i e d  to not  h i nr, but  that  he may 

a d d ,, d i m i n i s h ,  and  a l t e r  at h i s  p i e  risurc " , I n  f a c t  the

c ompith «.■ r c 

" a e ro I 'd  i n >

Hut  ion  io 

sett  i n a i 

P a t  t i - u! ’ > 

I t  js  si -t

mu s i ■■ «• •

In !

t ht*

tit'd to d i s p o s i n g  h i s  music  

a f  t he wot'- s ” , ^

t‘ mad r i v a l s  •«.; 

to t h<' n a t u r e  o f  the w o a s " , “  but t h a t  does  

a I t e r  t he <- a 5 e ; and  H o r l f y ' s  ovn m ain  co ntr i-  

1 11 * ■ { n r. 1 1 st) tn.t,in;;al >»■ a *  not so much r e a l  i sin in  

a .(ua! 1 tv o t' L 1 ,-;U t n<> 5-, wh i r h w as  in  Bruce
1

;ui!,T.r!it ’* ju-^t sh a t  Enfil i sh  .nu^ic most l a c k e d " ,  

i f i < an t teat  S i d n e y  s h o u l d  a i l u v  P am e la  to u s e  

n e x :inr 1 >' at sum- t, h i n,*-T del  i; 'htfu.l to the  e a r  but

fu r

P 1

■'4u i‘nc e " ( I . 

f i n  ’ s

iquitou-

O'

’*03 ) .

at t h i s  tic

pie ~ u re in , and

pat  run cm poftryj,  and 1 

JeJ 1 ini I h d i i  one 1 h i s  1 

i n t r i c a t e  arM pi

B en '  .'-'■.no ' * s a l t  r e l i a r  

p o r t e d  tu ha\e u s e d  it 

hut it i.~ this. p<-tie,! t 

o f  a j t t h t s e r 

S,env'"Tuit“  st n k

n il  a

at i

i « n t  e n d .  S i d n e y ,  in

n ee  as  in o u t s t a n d i n g  

c i s  that  B e n ve nut o  

w i t h  i t s  

ted n u d e s ,  

n d e e d  h e  i 8 re- 

d ir .npr  p a r t i e s  - 

o f  the  work 

o u l t e r i o r  p u r p o s e .  In  h i s  A u t o b i o^raptr  

n o t e  vh i ch h a s  almost  the  f o r c e  o f  a

a s u f f i c  

I o f  ¥v, 
f o r  f r a r

' S a l t  <;

el o

•on Id be u s ed  

. on*- o f  h i s  o 

ft se e s  the  anier#?;*'

ra 1 I y 1 e/ ' c al 1 

d e l  .si i ed are-

he s;iy< u! t \ 

it  va  s ” sonte t h i r

w h e n ,  at  the  end  o f  h i s  1o n s  and l o v i n g l y  

nt o f  t h*- Uiicn ver  in*: o f  h i s  P e r s e u s  c a s t ,  

ope  rn t 1 w ith

one  e l s h ad

a c t e r i d i c  v a n i t y  that

13
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B e n v e n u t o ' s  a d m i r e r  a nd  S i d n e y ’ s co nte m p or ary  G i o v a n n i  

d a  B o l o g n a  was to d e v e l o p  su ch  chnl1 ending s c u l p t u r a l
^ 'w

** f o r e s  as  th e  f i g u r a  s e r p p n t i n a t a  to the  p o in t  w h e r e , as

i n  h i s  'M e r c u r y ' ’ * the  e x q u i s i t e  rh y t h m ic al  t u r n s  o f  th®

b o d y  a c h i e v e  the  e f f o r t l e s s  f l u i d i t y  o f  a r i s i n g  f l a m e ;

a nd  u n d e r  the  a e g i s  o f  F r a n c i s  the  a r t i s t s  o f  the  S c h o o l

o f  F o n t a i n e b l e a u  d e v e l o p e d  «a n n « * r is a  to an  e q u a l l y  hi gh  
1 !*

p e a k  o f  s t y l i s h n e s s .

E n g l  i sh  a r t ,  by c o n t r a s t ,  was  e x t r e m e l y  c o n s e r v a t i v e  

a n d  e v e n  o l d  f a s h i o n e d .  5hakespt>are r e f e r s  i n  Cyrobe 1 qne

to a c h im n e y - p ie c e  wit.i "ctiasie  D i a n a  b a t h i n g "  in  w h ic h  

t h e  " c u t t e r "  o u t d i d  n a t u r e  ( l l . i v . 8 l ) ,  but  as  J o h n  B uxto n  

§  w i t t i l y  o b s e r v e  s ,

N u d e s ,  it  may bo n o t e d  in p a s s i n g ,  w ere  n o t  

to tiie E n ^ l i ^ h  t a s t e :  M e d i e v a l  c l a s s i c i s m  

had not  vet  d i v e s t e d  our  f u r r e d  and  

f a r t h i n ^ a l r d  sh ap e ® ,  and  the  nud e  f i g u r e s  

that  we sometiaw-s se e  c a r v e d  by El  i Zi-.be m a n  

f i r e p l a c e s  look  as  i f  v hey  had gone  ti.ere 

to  k e e p  warm .

3 5

N e v e r t h e l e s s ,  as  r e g a r d s  E l i z a b e t h a n  a r c h i t e c t u r a l  

ornam ent  it is  c e r t a i n l y  po-ssiible to t a l k  o f  m a n n e r i s t  

e f f e c t s  in  the f a s h i o n a b l e  d i s p l a y s  o f  i n g e n u i t y  and  

p r e c i o s i t y '  in the  cons t rue t i o n  o f  s e c o n d a r y  f e a t u i e s  su ch  

as  the  f i r e p l  ; - r ,  s t a i r c a s e  or  w a te r w o r k  - a f i c t i o n a l  

e x a m p l e  o f  the  l a s t  beirif’ the  c o m p l i c a t e d  a f f a i r  w i t h  

r a i n b o w , singsnc birils  and t u r n t a b l e  w h ic h  d i v e r t e d  the  

company in  A r c a d i a  d u r i n g  the  f i r s t  ba nq ue t  f o r  Z e l m a n e . 

T h e  f a s h i o n  f<-> r e I a !io i-s t e ch im ney  top*  a t t r a c t e d  the  

mockery' o f  John Hal  1 who d e s c r i b e d  them as " t h e  w in d - p ip e a  

o f  good  f e l l o w s h i p ' ’ ; 10 and S id n e y  - in  one  o f  h i s  ©ore  

g u s t e i  ’  moods - seem s  I o h ave  had j u s t  su c h  f e a t u r e s  in  

m ind  m  h i s  comment that  the  “ l i g h t e s ,  d o o r e s  and s t a i r e s "  

o f  K a l  o n d a r 1 s h o u s e  w er e  not  " s l u b b c r d  up » i ch good 
f e l  l o w s h i  ppe " . E v e n  .* h o u s e  su ch  a s  K a l m d a r ’ a ,  h o w e v e r ,  

w as  l i a b l e  to f i n d  i i s e l f  on the  i t i n e r a r y  f > r  the  R oy al



T m s wh i • U to< k plc«ce eve ry  summer,  w i t h  t h e  Queen  a nd  \

C ourt  b o m , :  r n n-i\ in  tu-.: by  u s u c c e s s i o n  o f  favou***'!

n 'i6 if-3 ; a?; * ((■■■ t h . p n i i P ^ s f j  the  moat e la b o r a t e  ah ova 

c\r.ci t.ibl r,; : :v V f-re a r r a n g e d  in  w h ic h  e f f e c t s  o f.
str.n :r'"Hc-'S un*i v i r t u o s i t y  were  most  p r i z e d .

P e r h a p s  the  c l o s e s t  E n g l a n d  came to (Batching the  

i n g e n u i t i e s  o f  m e r m e r i s t  s c u l p t u r e  w as in  v e rb al  " s c u l p t i n g " ,  

l i k e  t h a t  »n M a r l o w e ' s  d e s c r i p t i o n  o f  H e r o :
i

H e r  vc-s 1 was  ' a r t i f i c i a l  f l o w e r s  and  l e a v e s ,  *

W h os e  w orkm .Ti«hip  but!) man and  be a st  d e c e i v e s .  ;

Many would  p r a i s e  Uu< sweet  sm ell  as  she p a s s e d ,  |

When 1 twas  the  o d o u r  w h i c n  h e r  b r e a t h  f o r t h  c a s t ;  ^

And t h c i o  f o r  h oney  be e s  h ave  so ught  in  vai |

A n d ,  boat  from t h e n c e ,  h ave  l i g h t e d  t h e r e  av j.n. :

A bout  h e r  n e c k  h u n ^  c h a i n s  o f  p e b b l e - s t o n e ,  |

W h i c h ,  l i g h t e n e d  by h e r  n o c k ,  l i k e  d iam o n d s  s h o n e .  |

S h e  war:* r. g l o v e s ,  f o r  n o i t h n r  sun n o r  w in d  1

V o u l ' ’1 b u m  or  par ch  h e r  h a n d s ,  but  to h e r  m ind  ■;

O r  warm o r  c o ol  them, l o r  t he y  took  d e l i g h t  j

To p l a y  up on  t h e s e  h a n d s ,  they  w ere  so  v h i t e .  ?

B u s k i n s  o f  s h e l l s  all. s i l v e r e d  u s ed  s h e ,  /

And b r a n c h e d  w i t h  b l u s h i n g  c o r a l  to the  k n e e ,

W h e re  s p a r r o w s  p e r c h e d ,  o f  h o l l o w  p e a r l  and  g o l d ,  .

Such  a ,  the  w o r l d  v-mjld w o n d e r  to b e h o l d :  ;•

T h o s e  w i t h  sweet  w a t e r  o f t  h e r  h andm aid  f i l l s ,  $

W h i c h ,  a 3 sh e  w e n t ,  w o u ld  c h i r r u p  t h r o u g h  the  b i l l s .  *

1 8  5

I n  H e r o  n a t u r e  an<-’ a r t  go hand  in  h a n d  to  dr 1 i v e r  a  s e l f -  ■;

c o n s c i o u s l y  e x t r a v a g a n t  m a s t e r v o r k .  Th e  c o n c e p t i o n  i s  as  |

p l a y f u l  as i t  is  r e s p l  eriden t  ̂f o r  o n l y  an a u d a c i o u s  g a i e t y  c o u l d  j

h a v e  im aged H e r o  as a pc* rambu L at i njj s p r i n k l e r  w i t h  m u s i c a l  

a c co m p an im e n t  and c o n s c i e n t i o u s l y  p r o v i d e d  r e f i l l s .  Th e  |

c h i r r u p i n g  c l i m a x  comes ve ry  nor. r to e x p l o d i n g  i n  a s n o r t  ;

o f  l a u g h t e r ,  but ;n e  w i t ,  by  ino istinj-  on the  p r e c i s e  '

d e t a i l s  o f  the d e v i c e ,  down to the s w e e t n e s s  o f  the  w a t e r  .

t h a t  f e e d s  i t ,  r e c a l l s  one  to the  a c co m p l is h m e n t  and  a r d o u r  

o f  t h e  p e r f o r m a n c e .  J u s t  as  H e r o ' s  b e a u t y  t r a n s f i g u r e s  the  

th e  a r t i f i c e  w h ic h  s e t s  i t  o f f  so  M a r l o w e ' s  v i g o u r  l i f t s  t h e  . .

p e r f o r m a n c e  b e y ond  e i t h e r  p a r o d y  o r  v u l g a r i t y .  As  w i t h  a S

/I
•

1'»7 !
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p i e c e  o f  m a n n e r i s t  ? c u l p t u r e ,  one  canno*  h e l p  c a t c h i n g  

j n e ’ a b r e a t h  w i t h  a d m i r a t i o n :  one  i s  c o n t e n t  to se e  i n  

H e r o  a  s t r a n g e  and  m i r a c u l o u s  d e l i v e r a n c e ,  " s u c h  as  the  

w o n d  w o u l d  w o n d e r  to b e h o l d " .

T h e  Z o d i a c  w h i c h  a t t r a c t s  m a n ' s  e r e c t e d  w it  ca n  

i n d e e d  be  l i t  up  w i t h  more t han  the  b u r n i s h i n g  o f  a moral 

i d e a l i s m .  What  we m ight  not  u n f a i r l y  c a l l  s i x t e e n t h -  

c e n t u r y  a e s t h o t i c  ism co m p r e h e n d e d  tho e x u b e r a n t  l o v e  o f  

g a l l a n t r y  and  p o r e p o u s n e s s ,  the  p l e a s u r e  in  fe c u n d  

i n v e n t i o n  and  d i f f i c u l t y  ov e r c o m e ,  and the  i d e a l i s a t i o n  

o f  tho s t r a n g e  and w o n d e r f r l  - a l l  t h e s e  c o n t i i b u t i n g  to 

t h a t  l i b e r a t i n g  e x h i l a r a t i o n  w h ic h  comes from the  s p e c t a c l e  

o f  the  mind d i s p o r t  in c  i t s e l f ,  and  s u r p a s s i n g  r t s e l f ,  in  

s h e e r  pe r f  o nuan ce  .

I n  a dpfi'iicr uf the h ig h  s e r i o u s n e s s  o f  p o e t r y ,  

w r i t t e n  in  a country Us eh -> g e n e r a t i o n  e a r l i e r  had se e n  

p o e t r y  d e f e n d ,  d on the  s t e r n e s t  pragma l i e  g r o u n d s ,  S i d n e y  

could h a r d l y  have made t h i s  so rt  o f  p o in t  e v e n  i f  he  had 

d e s i r e d  to. Hut the man who w rot e  ’ What  t oong  ca n  h e .  .

p e r f e c t i o n s  t o i l ' ,  an-1 who wns e x c i t e d  by  the  s p e c t a c l e  o f  

s a i l s  b e i n g  made to c a t c h  the  v m d  in o r d e r  to run away 

w i t h  it  in the  s h e e r  l i b e r a ’ i t y  o f  sp eed  w as c l e a r l y  not  

i n c a p a b l e  o f  a p p r e c i a t i n g  a r t i s t i c  d e l i g h t  i n  and  f o r  

i t s e 1 f .

W h e n ,  h o w e v e r ,  the  bur de n  o f  a formal d e f e n c e  was  not  

upon a w r i t e r ,  v i r t u o s i t y  and  the  c u l t i v a t i o n  o f  p l e a s u r a b l e  

e f f e c t s  c o u l d  be  j u s t i f i e d  by r e f e r e n c e  to the  most, 

r e s p e c t e d  c l a s s i c a l  a u t h o r i t i e s .  Q u i n t i l i a n ,  f o r  e x a m p le ,  

had  iirpued t h a t ,

the  c r i t i c  who di ^ p r o v e d  o f  the  f i g v r e  /ot the  

Disccbnlos of M y r c a /  b e c a u s e  it  w as  not u p r i g h t  

w o u l d  m e re ly  show h i s  u t t e r  f a i l u r e  to u n d e r s t a n d  

the  sculptor's a r t ,  in w h i c j  the  ve ry  n o v e l t y  

and  d i l f i i u l t y  o f  e x e c u t i o n  is  what most d e s e r v e s  

o u r  p r a i s e .  A s i m i l a r  i m p r e s s i o n  o f  g r a c e  and 

charm  is produced by  r h e t o r i c a l  f i g u r e s ,  w h e t h e r  

t he y  he f i g u r e s  o f  thoug h  or  f i g u r e s  o f  s p e e c h .

F o r  t he y  i n v o l v e  a c e r t a i n  d e p a r t u r e  from the 

s t r a i g h t  l i n e  and  h a v e  the  w r i t  o f  a v a r i a t i o n  

from  o r d i n a r y  u s a g e .

19

1**8

L



r

y  ; Such a comment is a direct extension of Aristotle's claim
that the unfamiliar is a source of wonder. Nevertheless, 
it is interesting to note that by the time of Quintilian 
Aristotle*s notion of style as inducing' wonder by its 
strangeness has been reduced to the idea of it as pro­
ducing an impression of grace and chars, an idea which 
is in this passage further related to the choice of 
novel and difficult subjects. Inherent in the whole 
rhetorical tradition as it inpinges on poetry is the idea 
that i'Sessurablp reSponsp to a work of art is :>.iled for, 
and that this is largely a matter of the 3 7 T e c i a t  ion of 
its stylistic qualities. But just as the insistence on 
strangeness could encoura^o the choice of sore and more 
teasing subjects and forms in relation to which ever 
greater virtuosity c u u M  be shown, so the insistence
0 1  grace ,*jv' charm could encourage the choice of a 
coiupalaiivolv restricted range of subjects and moods which 
particularly le.u themselves to pleasurable effects.

L.

Virtuosity and graceful and charming effects are 
of course not in themselves "to be ® is1 iked", In the 
English art of S j dn«' > ’ s r j ;ne the forw vhicr. demanded greatest 
virtuosity was probably the miniature. The teclmiques of 
this fair1. t* s s they did from the art of the
medieval ! d smi 1 1: - i I iuns 1 n =* t o r s , encouraged a highly 
decorative njalitv and demanded ttie greatest sureness of 
touch. The best-known and most graceful miniature of th© 
period i * the ‘Young Man with Cloak and Roses' of about 
1588 by Nicholas Hilliard, *ho is* incidentally known to 
have had at least one discussion with Sidney on ’he 
tech.n i cal itirs of art.20 The motto on this miniature makes 
clear its courtly and literary affiliations - Pat poenas
1 and at a fides; ' I ; ised constancy requites one with 
punishment* - anu the six inch high oval depicts a 
dandified lover, straight from any of the sonnet sequences, 
leaning pensively yet stylishly with hand on heart against 
a tree. ¥hat strikes one imrnediately is the intricate 
care that hac gorn into the design and into the decorative

L



effects. The shape of the quilted panels of the doublet, 
for example, is repeated both in the rough bark of the 
tree and in the grouping of the leaves of the trailing 
briars, whose thorns in turn match the decorative stitching 
of the panels, and whose flowers complement the buttons 
down the doublet. Here truly, with golden elegance, one say 
see "the fancy outwork .jature".

Yet what is most impressive is that for all the 
decorativeness the effect is wonderfully natural and 
relaxed. The foliage, and hi it of a clouded blue sky 
delicate!) evoke a sense of dewy freshnes?) and the young 
roan, for all tho languid affectation of his pose, conveys 
an 'rapression of virility ami manlintos both by the bloom 
of his bu»i> and in the assurance with which he carried his 
magnificent dothr's, Hilliard, in his Art of L imning, 
recommended that the miniature painter should ai® 
especially at catching those "lovely graces, wittye 
smilings atid ihesse stolne glances which suddenly like 
lightning pass",'1 and there could be no more startling 
contrast than that between the patriotic pomp and 
impersonal public quality of so many K1i/abethan oil- 
paintings and the lively intimacy of his own exquisite 
miniatures.”

It is only the exclusive pursuit of virtuosity or 
swopuio.'S that is limiting and suggests decadence. Here 
the c 1 a s* i <• - ! statement is Dr Johnson’s verdict that 
Cowley had lost the "grandeur of generality", for Dr 
Johnson generality implied the generality of the human 
condition, mu'. his charge is essentially one against the 
triviality of all fortn^ which would seem to aia no higher 
than c 1 eve m e s  * and delight. "What is little can be but

, - 23pretty, and by claiming dignity becomes ridiculousness , 
he declares, making quite clear the limitations of an art 
wh i ch o f f e is no ato re than the t i t i ' 1 at ions of fora and 
of fancy,

Vhat we have called sixteenth-century aesstheticiss 
was clearly a courtly phenomenon, and tc speak of the



courtly ideal is to acknowledge how profoundly the idea 
of poetry as a refined species of play was the reflection 
of a social ideal which found expression in almost all 
the cultural forms of the age. Ve noticed earlier that one 
of the deepest Renaissance aspirations was the desire to 
embody a dream of comeliness and ease in overy social 
ritual and artisti for.'a, but it is quit** apparent that 
the nonchalance, or sprpryatura, which was expected to make 
all achievement sppih effortless and natural was essentially 
an artistocratic conception. The labourer works to achieve 
his ends, the aristocrat merely enriches his leisure with 
such grarolul aocomp.ishments that the perfection and 
plenitude of the Gclden Age would seem to have been 
regained. The idea that culture itself, in Huizinga's 
fcords, "bears the character of play"- is one of our most 
important inheritances from the Renaissance. Yet precisely 
the idea oT culture in this ■ ,'iise is now most strongly 
challenged by the sociological insistence on the variety 
of culture- Actions j <' r; o rm.»d with spre^zntura are actions 
meant to be seen arid admired, and Northrop Frye h«.s pithily 
c harac t er i fsf'd the ubiquitous tendency to confident display 
as this reveals itself in the art forms of the sixteenth 
century by sayinfi that the "high mimetic" mode of the 
Renaissance is full of "the idea of cynosure or centri­
petal g a / r " / ^  As such, this mode can readily be seer, by 
th.' C h a m p i o n s  of m l t u n l  relativism as merely the self- 
ju t i f) in;* product of a n  aristocratic society rapidly 
becoming anachronistic and intent on bolstering up its 
image in its ov»n and in everybody else's eyes.

This way of looking at things throws a great deal of 
light on specific cultural forms, the development of the 
courtly masque, for eN..mple, can justly be understood as a 
precarious attempt to uphold the fiction of a »it«l 
courtly life whose lineaments were still glowing with 
magnificence: the climax of the masque was the moment when 
the courtly audience joined the masquers in the concluding

1
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dance, and when, or so it was hoped, spectacle achieved
26Its true end in an al1-cmbracinfi wonder. The Arcadia, 

t oo, is clearly the product of a Great House ethos,^ 1 and 
it reflects contemporary social pressures particularly in 
S i dney’s awarene«» that courtesy and ceremony are threatened 
from without , When F.1 i73both lectured Sidney ci the import­
ance of degree and re spec t after his rudeness to Lord Vere 
in the totmis court affair, she stressed that "the gentleman
neglect of the -nobility taught the peasant to insult upon

28both"; and one of the most revealing passages in the
A r c a d i a  i s  t h a t  d e s c r i h L n p ;  h o w  Z e  S. m a n e  s D o r u s  a n d  ^ n s i l i u s  

e n c o u n t e r  t h e  r p b e i l i o n s  m o b :

A butcher, a butchcrl i.> chufi'f indeed ...
1 j ft ed up a /;rrat leaver, calling Zelroane all the 
vile names of a hutcherlye eloquence, But she 
( 1 >n.t inn ^lippf the hi owe of the leaver) hitte 
him so surely on the side of his face, that she 
lefte nothinr: ^^t the nether jawe, where the 
tongue still as willing to aay more,
if lu.s masters renv.-mb ranee had served. 0 (said 
a miller that v..is halfe dronke) sei> the luckc of 
a good tell o'.* j .'hi1 ! with that word, ran with a 
pjt-diforke Dorn-: hut the nimblerjes of the
Wi n e  <iii.il his head so fast, that, it mad it 
o v e r n m n e  his feet, so that he fell withall, just 
be’t.u.i.e the of Uoru": woo setting his foote
on his /!('( k (t?;ui;r:ii he o i hered two railche kino, 
and fouri- farte hoes for hi- life) thrust his 
jtword <ju i t e thrmi^ii, from one pare to the other; 
u h iih t ok m it \ety unkindlie, to feele such 
newes before t hey hoard of them, in stead of 
he-ird nK. to bt» put to such feeling.

■ (I. 312)

The w ine-LpHo t t en rnob, spurred on only by envious hatred,
run to meet their jus r. regard. Vet at the same time a
sense of relish in the description of the carnage suggests
the released malice of the aristocrat who resents the fact
that his idea I« of comeliness and ceremony are at the

. - , 2 9stoke in a society of "butcherly chuftes'.
Similarly the nust.ilf;;ic colouring of the romance in 

the Arcadia can be related to the fact that in Sidney's 
society the gentlemanly knif'ht was rapidly giving place to 
the civil servant. The majority of the nobility had becoma
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a sore or 1« ss decorative feature at court, and chivalrous 
behaviour, though Sidnov managed to realize it in his own 
life, was bi-rotr j g > i L i e c t of t ext-books on manners for
tho i c>v] y J o m n a n t .  There must have been, at the best, 
something: truly splendid about the festive life at court, 
as S penser’s * Prothalamion* and Don>ie:s epithalamion for 
Somerset suggest. But Spenser describes a court life in 
•Colin Clout Comes Home Again1 in which.

Each one seeks wit.; malice and with strife. 
To thrust downo other into foule disgrace,
Himselfe to r s i - c : -mi! he doth soonest rise 
That best can handle his doceitfull wit ...

(Poetical Works, p. 5*0, H «  
690 f.)

Spenser was not an unbiased witness, and Sidney, in ?o 
many way* the darling of his ago, might seem to have been 
above such considerations. Hi; 1, even he suffered real 
frustrations. He was greatly praised by his friends for 
the way in wii 1 h he handled his embassage to the Emperor 
and to the Prince of Orange in 1577, but the Queen was 
opposed to the aggressive policy of Leicester and of 
Wa 1 singhani who were behind kidney's ei forts to form f* 
Protestant League and she felt that ho had exceeded his 
brief. Her intention was to play a waiting game and to 
a\oid open enmity witii Spain, and because of Sidney's 
militancy she did n^t give the ambitious young man any 
further official, employment ft r another eight years. At 
the same time she stopped him from undertaking p. proposed 
voyage around the world. Leisure to write the Arcadia was not 
full consolation for a man whose idea of the courtier's
duties was so much more earnest th.-.i that of Castiglione

1Cor of most of his contemporaries.

Sidney had difficulties other than lack of official 
employment. The Queen was furious at his marriage to 
Frances Valatngnam, and she could hardly have been pleased 
wher. in 1 5?8 he sent her his carefully argued letter
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dissuading her from marrying the Duke of Anjou, whatever 
her personal motives were in this affair. Significantly 
enough it was partial ly by the gift of a whip encrusted 
with jewels and signifying his total submission that Sidney 
mollified tho Queen, who subrcqupntly agreed to act as 
godmother for his daughter. Most important of all, Sidney 
was heavily m  d e b t, and though a man of greater integrity 
than mo*t of the courtiers he too was forced to peddle for 
influonce. He i .« remornberod for haviriR expressed distaste 
at the idea of taking mon«-y obtained from preying on his 
Catholic ff'l I (iv,-rour ■ rymon, but Brutus-like he accepted the 
money all the same. As he once wrote of his activity <at

11and forgets blushing''’" . The 
i is neatly brought out by the
* kn i f;luhocd only because Cas imir 
n as Isis proxy at the ceremony in 
m'1 as a Knight of the Garter, and 
it the rank of knight was allowed

court, "N'eed ot 
i r<.;ny o f S i d m  y • 
fat l that he v» a ? 
of the Palatine 
which he was to 
o n ’y a pcr?un wi 
to st and pro \ y .

Thu * even 
no s t a 1 f' i c a i i y f < 
to explain the * 
Arcadia, Scenes

1 p.

and Phal. antus 
f orma 1 riial 1 cni’o a n n m m i i i ’'' t h 
a <. aibat is arranged, complete 
squires and judges. The 'harge 
a 1 most j-i t ua 1

3 i ’hie y had f.ood personal reasons to yearn 
r tiie Golden Age of chivalry, and this helps 
pep pocket* of romantic nostalgia in the 
such a.-; the trial of arms between Amphia lus 
h glamorously c o n n  ived. Phalantus son is a

ty of his intentions and 
heralds, trumpets, 
described in a hieratic,

inner:

m d > ' d  them up into i 
pother let them sinkt

os to their horses, 
nres from their thighef 
he i j res t e s t oge t her, 
dovnv-.ini . . ,

(I. U1 6)
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When Phalantus is finally stxuck down by a cruel blow on 
the knee Amphialus pities nis velour and spares his life: 
for he will have no rai.som but the word of friendship, and he 
sends PWIantu.® off to seek his adventures elsewhere. One 
of the best known passages in the Arcadia is that which 
describes the furnishings of Phalantus's hotse• The horse 
was

milk white, but that upon his shoulder and
withcrsj hi’ was frotned with red staines, as 
when a few strawberries are scattered into a 
dish of croamp. Ho had caused his mane and taile 
to bo died in carnation: his reines were vino 
branches, which ingendring ono with the other, 
at the en>i, when it came to the bitte, there, 
for the bo«sf, brought foorth a cluster of grapes, 
by the workora.m mulr so lively, that it seemed, 
as the champed on his bitte, he chopped
for thorn, and that it did make his mouth water, to 
see the grapes «o noere him. His furniture 
bi-himi m s  oi \ir.es, so artificially made, as 
seraod the horse- si.)ud in the shadow of the vine, 
so protily w o rp clusters of rubie prap.-j dispersed 
among the trappers which embraceu I: 1s rides.

II. ^ 5 )

Dpspito tho humour and the precision of a wora like 
"fretned", so deftly descriptive of contour, the effect 
is of a dainty exquisiteness. Tc guage fully the idealized 
P f 1'ec t of the pass.ipi' we should put it next to a passage 
such as tno description of Gawain arming himself and his 
horse bo fore poinc out to encounter the Green Knight:

Bi ^at vi ij Gryngolet gx-ayth, and nirde vitft a sadel 
p at gl owed i'ul gay 1 y with rr.ony golde frenges,
Ayquere nay let ful niwe: for fat note rychei;
}?e brydol barred aboute, with bryjt golde bounden; 
f e  apparayl of fe payttrure and of fo proude skyrtej,
^ e cropore and couertor, acorded wyth arsoune^j 
And a.l wat^ ray led on red ryche golde naylej,
^ a t  al glytered and glent as gle* of ^e sunne.

32
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These lines are also highly wrought, but the whole aura 
is different. The Gawain-poet's involvement in the
technicalities of breast-trappings, caparison, crupper, 
coverture, and saddle-bv js is that of the initiate who 
knows about ar >ur as intimately as he knows about the 
unlacing of a kill. Moreover, the whole passage has a

established the idea of the approach of winter and deaths 
in a magnificent passage -

and ho now takes great pains io show Gawain girding 
himself in tho colours and blazonry of n; ^nificenee before 
sotting out honourably to meet his death. Artni.ig himself 
gorgeously tor death is not a mere gesture but a cere­
monial dedication sanctioned by tho wh'le culture of 
chivalry. The assurance and dignity of the passage is a 
clpar contrast to trie delicate fragility of Sidney's 
dose ri ption.

Phal anr lip * s trappings and impresn, by contrast 
with Gau.tin1 ' accoutrements, derive directly from the 
Accession Day Tilt® hold in honour of the Queen, Here the 
courtiers, Sidney prominent amon;; them, displayed and 
disported thomselver with all tho elaborate pageantry of 
knights of romance. Frances Yates has written of these 
Tilts:

directly symbolic function. The poet has previoasly

• ••And wynter wynde^ a^ayn, as ^e worlde

I

The passion for the trappings of chivalry iri court 
spectacle and pageantry was, of course, by no 
moans peculiar to England in the sixteenth 
century. Something like an imaginative ro- 
feudaj ization of culture was going on ail over 
Europe, witness the Orlando furioso ... In 
France and England, this phenomenon had 
something to do with the rise of the national 
nonarchies which used the apparatus of chivalry 
and its religious traditions to focus fervent 
religious loyalty on the national monarch.



The Tilts were in part an expression of Protestant and 
patriotic fervour as Yates says, in part a substitute 
for saints’ days and oilier expunged festivals, in psrt 
simply an excuse for the elite to snow off their manliness 
before the ladies as they do today in polo matches: but 
they were also, in a profound sense, an expression of 
nostalgia for a wore* magnificent &nd what seemed a more 
opportunitv-laden past.

Such nostalgia expresses itself at different tines 
in quite different form*. The twentieth century may 
invest the Wild Vest rather than the Tournament and the 
Quest with a t o t •: tn-1 ike significance, but the spirit of 
the y e n m i n r. to which the totem answers is radically the 
sanio, Within our culture at least it seems reasonable to 
assume a continuity of essential human values and 
emotions, and to l'eei that sociological "explanations* 
of these arc- only parti.>11, illuminating.

The point may be extender in terms of another 
example. To an age like ours, still somewhat conditioned 
by Bauhaus attitudes towards style and value, it might 
seem that just t.ie Llizabelhan taste for aristocratic
display encouraged excessive junketing which issued in 
an almost universal rumbl ing and belching, so the taste 
for extravagance and display in art reflected merely the 
greed an! m; teiialisa of a privileged group for whom 
"conspicuous expenditure*' had become possible on a scale 
undreamed of b e f o r e E v e n  Ben Jonson's description of 
Pensliurst, as Raymond Williams has pointed out, provides 
a vision of plenitude that centres on tne dining-table 
and that has a dimension of social compliment. But this 
sort of insistence is inhibiting and reduccive. The 
lavifdmess of an Antony is not to be explained away. 
Conttiaer juut one of those unforgettable images which 
Shakespeare strikes off, apparently at will, to define 
him in his essential magnanimity:

15?



... his delights
Were dolphin-like, they shov'd his back above 
The element they i ivfd in ...

(V. ii. 88)

An extravagant and declarative action is evoked - the 
powerful and graceful leap of a dolphin - but for all the
suggest iventtss of the imaga it has no blurred edges t 
the respect in which Antony* a vitality retained ats own 
unique identity even xu •.«« wijoyaent of those erotic 
pleasures in which men may seem to bfc most alike is 
precisely defined in relation to the way in which dolphins 
most joyfully command their in the act of leaping
o>t of it. T11 coi.sequence the linage achieves noc only a 
sense 0 1 tU -•at vigour but also a sense of lapidary 
authority. Arid something of the iconic power of the image 
seems to invest the memory of Antony with a vigorous and 
self-sufficient life th- asks no s-xnetton, Cleopatra's 
words sroir. definitive, one might almost say creative, of 
a perpetual human possibility: as she herself goes on to 
sayf it is as if

... t* imagine
An Antony were nature's piece gainst fancy, 
Condemning siuvlov 3 quite.

(V. ii. 98)

m i -  is not to r...ny that Shakespeare has rendered An nny*s 
mismanagement of his public affairs with an equai'y 
vigorous and seif-sui.. >nt life, nor is it to deny the 
g r i e f  V suffuses Cleopatra's whole speech. The
Shakespeare who had written the sornets understood only 
too H..II the c on sequences jC "infatuatior %  and he knew 
too that "bounty, that makes gods, does s'-ill mar men" 
-imon O f  Athens, IV.ii .hi). T»-e point is, in the first 

instance, that the life of the dolphin 4u.age is a lif« 
in the poetry and tin.® can never bo explained away in any 
extraneous nas.

15**
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But there is a further point to be made which will 
allow us to leave the consideration of cultural relativisa 
and which will return us squarely to cu.' main argument. 
Shakespeare's presentation of Antony as a "mine of bountyr 
(lV.vi.3 2) evokes, among other responses, a response to 
lavishness, in itaelf, and as a value beyond the rational 
or moral estimate of tho eye of Rome. To recognise that 
Cleopatra and Sir '".plcu-e Mammon share an admiration for 
lavishness, and that this admiration is very much a quality 
of the age that saw them created for the stage, is not to 
make a discovery abort the ri-ots of sixtepr.th-centuiy 
gre<-d and ai'f^ctaiion, but to realise that the point at 
whin, the greatest greed and affectation move over into 
the deepest aspiration nnd the most acute sense of dec orura 
is impossible to define. I „ is also to recognise that the 
decorum of superfluities is not necessarily a facile, or a 
deceptive, or an amoral thing. All the dangers of a 
Comus-1 < ":e ,'uxuriousness and pride may lurk in the asser­
tion .

Beauty is nature's br=ig and must be shown 
In courts, at feasts, and high solemnites 
Where mo.#t may v.,,i<lor at its workmanship .

37

but man has a real need in :iny age for superfluities, as 
Lear testifies when he cries in anguish:

Allow tiot nature more than nature ne e d s ,
Mein1 3 life is cheap as beast's.

(Il.iv.269)

The respect for superfluity has a most profound cultural 
sane tion.

No one ha.» ext ressed this idea more forcibly than 
Yeats in his ossa' Poetry ana Tradition'. He singles out 
tht "style? that art achieves by its very excess and 
playfulness, and he finds tnis evinced particularly



in that touch of extravagance, of Irony, of 
surprise, which is set there after the desire of 
logic has been satisfied and .\11 that is merely 
necessary estatolishpd, and that leaves one, not 
in the circling necessity, but caught up into 
the freedom of sel f—del ight: it is, as it were, 
.he foam upon the cup, the Jong pheasant’s 
feather on the horse's head, the spread peacock 
over the pasty,

38

For Yeats, the achievement of style serves as a complete 
poetics: and more than this, he sees in the achievement
of style man *s only hope of freedom. "Only when we are 
gay over a thing, and can play with i t", he decl ares, "do fe 
show ourselves its master, and have minds clear enough for 
strength". Civilizations may be put to the sword, and 
King Billy pitch his lomb-balls in, but in the gaiety of 
art is create.! a joy and a sorrow which are "irreverent* 
and "unsierv j . ible", but a strength and wisdom "to world 
end ".

No such indicn] a i fence of the m i n d ’s ability to 
range freely in the zodiac of the erected wit is to be 
expected of Renaissance poetics, yet Puttenhaas is one 
critic who do"? ^rope towards a profound defence of pleasure. 
We have noticed him talking of effects of virtuosity as 
providing "c onuen ient. polaces and recreations of man * & 
wit", bat in a number of place.:’ he goes substantially 
beyond *he idea of recreation ;»s valuable in .itself and 
because of the solace it prosides to argue for more deepiy- 
rcoted sanctions. His arguments throw more narrowly 
hedonistic vie* into rolj< f. He refuses, for example, to 
accept Cicero's condensation of dancing:

But there by you learn* he failed, nor our young 
Courtiers, -ill allow it, besides that it is the 
most decent and comely demeanour of all exult­
ations and re i ovcpuents of the hart, vhich is no 
lesse naturall to man tiien to be wise or well 
learned, or sober,

(The Arte cf English Poesig,
p. 292)
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Here, in relation to dancing, he echoes what had been the 
characteristic medieval justification of poetry as "honest 
Birth”. But his main point is not simply that such 
occupations as dancing provide a harmless diversion, nor 
is he conceding that the force of contemporary courtly 
attitudes is such that it would be folly to try to stop 
the practice. He is rather insisting that it would be wrong 
for men to stunt their natures by limiting the range of 
the feelings they allow themselves. The insistence that 
delight is as natural to man as any other emotion is even 
more strongly expressed in a passage in which he defends 
"reioysings” in poetry:

Pleasure is the chiefe parte of mans fclicity 
in this w o r M ,  and also (as cur Theologian® 
say) in tie horl.l to come. Therefore wuile we 
may (yet a K a n * s  if ' coulde be) to reioyce 
and take our pleasures in vertuous and honest 
sort, it is not only allowable but also necessary 
and very naturill to man. And many be the ioyes 
and co aso 1 a t. i ons of the liar;: but none greater, 
than such as tie may vtter and discouer by some 
convenient meanos: eu<-,. as to suppresse and 
hide ,1 in.ms mirth, an.! not to have therein a 
partaker, or at least wise a witnes, is no 
litt].' ^riefe and infelicity. Therefore nature 
and eiuiiity haue ord; ined (b .lies the 
priuate solaces) pubiike reiosii.js for the 
comfort and recreation of many.

(The Arte of English Poesie,p.fr5)

The psalms ur;;p us to make a joyful noise unto the Lord, 
but PuttenLam is content to take his stand simply on the 
naturalness to man of the instinct to celebrate life and 
living. By comparison with this view, the few other 
sixteenth-century critics who defend pleasure as a proper 
and sufficient end o 1' art reveal themselves is standing on 
an extremely shallow base: Cas telvetro*s famous assertion, 
for example, that "poetry has been discovered solely to 
delight and to recreate" (Gilbert, p.30?)» i® used to 
further a somewhat dubious argument that poetry should

L



rightly aim only at the capacities of the ignorant man.

Bui Put t enharo•a views, however generous and liberal 
in looking towards an idea of art as celebration, do not 
see the pleasure which art provides as in any sense 
intrinsic to it and of a special ki,-.d. Moreovpr, they have 
relevance only to certain kinds of art ami to certain kinds 
of subjf*c c matter.

Sixt^fnili-contury criticism w <? , however, as we have 
already be;;un tn see in relation to Sidney's views on 
feigning, beginning to groj-e towards tne idea that literature 
has qualities even more intrinsic to it than the pleasurable 
gratification provided by a consummate or gratifying 
performance, and praised as virtuosity or grace. Sheer 
skill, is, after nil, sometnin,: which can Do admired not only 
in art but :n a wide ranre of human activities, and 
sweetness and charm are nor the prerogative of the arts.

One of the two Italian literary critics whom Sidney 
mentions in the Apo 1 o;-y along with Francis I as eminent 
"pi.trnns’' of poetry is Girolamo Fracastoro who had studied 
and worked at Padua, the town at which Sidney himself 
studied fe - -evcral months lii 157‘*. F racastoro * s treatise , 
y a u g f r ins, si-/-' pa.-t»ca dialo-;nst was published, after
his death, in 7; it was not impossible, particularly
in the 1 i/'ht of S i dney’s reference to Fracastoro, for him to 
have absorbed <t> r gwtren 1 5. The importance o i this dialogue, 
as l a r as we ; re c-«n in'd, lie? in the clarity with which 
it j’ops b'.'von'l the defence of aesthetic pleasure and 
virtuosity to the -xylicit insisten.? that poetic making is 
an end and an a<-ti\ity in own right and of its own kind.
The* dialogue begins with the . rupos i t i r>n that "every Junction 
of the poet s r m j  r» to prenw.ded by d e l i g h t ’’, but it
rejects this Hedonistic view as c omple tel y unsatisfactory 
because it would se*'ni ultimately to trivialize poetry and

, , .. :»oto make the poet "an inconsiderable man .
The opposite view, that the poet's proper end is to 

tee-h} is then tanvassod at some length. Fracastoro makes
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Naugerius bring this phase of the dialogue to an end by 
arguing that such a view must be rejected, "since no special 
mark is given by it to the poet"; unless,that is, that he 
is thought of as teaching "in a different way from the 
others" (Kelso, p . 3 7 2) . From this point on th« dialogue 
prappl os with issues that are c e n t r a l  in Sidney’s own 
attempt to set tr.e poet a bovp the historian and thr> philoso­
pher. A positior. similar to S i d n e y ’s claim that che poet 
alone movf s the rcaij»r by his perfect pattern is reae.u i when 
Bardulone is m a d e  to q u o t e  P o i i m h o  to the effect that what 
di ff ? rent iatcs the poet is first, that he speaks "so as to 
Li-ouse wonder con re m  i rtg cvorything be touches", and 
s e c o n d l y ,  that ho "does not i.ish io represent this or that 
particular m an as he is wi t h  m a n y  defects but ... having 
con t erripl a t e<i the u n i v e r s a l  and s u p r e r m l y  beautiful idea of 
hi'" cr e a t o r ,  m a k e s  things a * they outfit to be". N nur i is 
a.nost h a p p y  wi t h  tins acc o u n t ,  but he m a k e 3 ote' i"in:;.i 
reservation: this " m a k i n g "  must be th jurist of as an end in 
itself. The pact, lie d e c 1 >: re , b e i n g  "inspired by no other 
a im than s i m p l y  to <'\pjess 1 inn-elf well about e v e r y t h i n g  that

pro po -e -j i t ̂  e 1 
to v.i\at is u>e 
396) • With th.e

him", treatf .»very subject " n m  a ■, ■ o r d : ng 
bi.t ucconiir.}; v.. his own do si nr" (Ktdso,p. 
a! il jtat inns e f f ec t i \ *■ i v

excludes any wora! c ons ; -- '.a ra x i uns fre.'ti the p i 1 1  i on that
th<’ po<_ t makes things a? tln-v "ought to he ■’ „ u i "might " 
xofers I ' a t h r r  to that qualify of beauty which l not itU'tu'Ly 
addc a a s-hje.-t, bu t the vu . quen r e of e -■ p i e s ~ i ng the 
ess i a 1 quality of .some 1 1; j n<. witii i.implete appropriateness, 
and in all its pe ri’ec t i ..m , making of it a gel f-su f i i '• ■ ’-n t 
i c o n .

This notion is given its classical Menai«:- ui'-'e *? t. a tcuiers t 
by Jaoopu Ma//oni in Hi^ D eli t .U fe*a della C c w '.'ft -U h - w . v  

where he u d  Is the _-oetic im<ge t;r i e_-resen t a t i en ;m "idol", 
and argues that "the idol is that which has no other usfe in 
re ? per t to itself than to represent and resemble” , lor
M a m n i  the idol is part i rularl v the creation of that 
ulmntast ike imitation which Sidney tried to rule out o* court,



but vhich he let into his golden world at the back door 
with the cyclops and chimeras. Mazzoni, however, sees 
the "credible marvplo is" as the proper subject of poetry, 
and though his whole uefence of poetry is an extremely subtle 
*nd comprehensive one, his consideration of the poet's 
making ic ultimately such as to encourage a preoccupation 
with marvels and a disregard if e i kas t ike imitation. 
Following the logic of his recommendation of the credible 
marvelous, he goes on to assert that,

If the!" v T c  «»<■>♦ the poet two things
equally credible, one of which was more 
marvelous th;i_>i the other, though it n-ie 
falf-o,so 1 a* it was not impossible, the 
pnet ouf'ht to take it over ami g i m  u;> the

(G i i bert, p. 371}

In its own way this view is as likelv to encourage poetry 
towards a limited range of o' otic subjects as the rhetorical 
reci 1‘nvi.itio!, nf strangeness.

Writers such as Sidney, Fracastoro and Mazzoni come 
dost* to each other in the common enthusiasm with which 
they speak of the p et's power of making, but as our brief 
comments on M a z / o n i ’s views indicate th -e are significant 
different es of emphasis. Fracastoro, for his part, declares 
that it is given to ;viots alone to invent, for if subjects

lack beauty greatness, or, i1 they would
tur n out >• re ater and more cha lining by some
a.' ii t i < •; i ~ , ( ■ r t a i n 1 y be an tits should be added
So t hi* poe t s personify many t..ings and give
p -.uV a 'Jivi n i t y , ami >. i’iio rate woods and
foil.-.tains, -ii'!,i make gods mingle with men,
bo. by s,a doing they add sutlimity and
wonder to discourse.

(Kelso, p .66)

This is very close in feeling to Sidney's remark that the 
poets make things "better than nature bringeth forth"} but, 
though Fracastoro is here thinking of the way the poets 
treat the r subject, he cites his examples to illustrate

1 6 k
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an idea of beautification which still has its focus in 
•discourse" or expression rather than in feigning. He is 
thinking: of the poet's use of mythology as a device for 
achieving a sense of sublimity, not of the poet as making 
a self-substantial world. Sidney goes beyond Fracas toro in 
thinking of the poet not as beautifying but as "delivering".

The force of Sidney*s "golden world" image is such as ! 
imply that the p o e t ’s additions and inventions - all the 
variety of things from chimeras to sweet-smel1ing flowers 
which his feigning bodies forth - finally add up to 
sonetturni fully reali?ed and all of a piece, a wyjld like 
n a t u r e ’s, but of the poet's own unique waking, a "second 
n a t u r e ” or "zodiac of the wit* in which every object has 
"e local habitation and a name". A similar iirprejsion is 
given when Sidney introduce? his contrast between poetry 
<nd nil other forms of l e a m i n g  by using an isage of the 
theatre. All other modes of learning, he says, depend upon 
Mature, and are "actors and piayers, is it *fere, ' what 
Nature will have «rt forth". Rut nobody stands in the wings 
to prompt the poet. Just as Nature is the producer c f the 
"essential'’ v o r l J  of sense, so the poet is the sole 
producer of t h t • w-'rl.i of his p o e m ,

Sidney's pa»»npp on he golden world would see® to 
have been derived from Sra iger who had written:

t -or nature and ott.pr outcomes
, . . ! .. ■, t" i rs a i 1 v in i ,e same
, _ ..... 1 1 ,x . .>r -od/ as it were. Th » o th
. .. . x t were us rs of Vi ha t- tl e make
L . . ' ; but J.̂ e ry , when so
l . «- t appeaj axi co o f the lllftS

ftr t • - not. sec not To n**rr a t
■ „ » r- , - * « j , like the historic n t

ice them.
k2

Scaliger, in talking of the other nature producod by the 
poets, probably had in mind no ©ore than the familiar idea 
alluded to by Sidney in a passage of the Apology - that

L
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the poet or painter selects the best elements from 
different objects and combines these into an ideal 
image. Scaliger subsequently praises Virgil for doing 
just this iii such a manner that he would seem "not to 
have learned from nature, but to have vied with her, 
or rather to havs created laws for her to obey". But 
the metaphorical force of Sidne>'s passage is, as we 
hav© arpued, such as to imply mora than this. Sidney 
would sppni to be approaching from a different direction 
a proposition which Tasso was soon to argue specifically 
in relation to the romantic npi : ris a legitimate form. 
Tasso was a jood Aristotelian convinced thct a work 
should ha\ e unity of action, but he was also a great 
admirer of Ariosto's sprawling ma 3 t e rpi ece , Orlando 
furioso, and hr wished *o emulate its vastness in his 
own intended romance. He thus tried to define the form 
proper for romance b%' <".n analogy with God's ipasterpiece, 
tho wo r 1 ii, in which the most amazing variety of things 
are knit, tofet'ior with, a kind, of "discordant harmony", 
and in which noth-rif; is either superfluous or un- 
nec«ss"i i y , On tin s basis T ; ( s ~ o argued that,

The snhlime poet (called divine for no 
other ie,i.«on thj.n that he models hiraself 
in h i > work* on th*> supreme artificer 
and nr> i<< s .it sh-^rinn thus his divinity) 
can •>, I,M-d shape .1 poem in wnich ... a 
■-Hrie'v if suhstap-p sh.ould nevertheless 
be <>no .

Her< , o.a in SMnr-y, thf. idea of r* heightened or idealised 
rep re ?en t ' 5 1 i on is givin/’ w i y to c I. e idea o 1 the creati on 
of a second r-.ture, or copious e t h e r  world.

This idea represents a most significant extension 
of the attempt to define t.u o speciality of -• port's 
activity of making, and it is more suggestive in Sidney’s 
context than in Tasso's, fc- the latter is using the idea 
to justify a particular type of form rather than setting



it up as the characteristic activity of the poet. It is 
presumable for this reason that M. H. Abrams singled out 
Sidney's golden world passage rather than anything that 
Tasso wrote as significantly foreshadowing the m o d e m  
idea of the poem as he terocosm, "an object in itself,

k ’ya self-contained universe of discourse".

The idea of a poem as heterocosK ias been particu­
larly fruitful in later criticism and it has flourished 
most recently in the work of the eontextualists or New 
Critics. More radically than the idea of imitation wnich 
it displaces, it has provided a means ol thinking of the 
speciality of art as a mattor of a work's structure and 
.node of being. In itself a hcterocosm merely j_s, it 
exists r.« a s«>! f-sul'i'H'irnt creation; and the imagination 
can bo though-, of as b*>i:ig "released” into this world of 
art to find its own unique enlargement.

In seeing Sidney groping towards some such
apprehension, not so much as a result of self-conscious 
argument but, as it were, intuitively, one can antici­
pate the ohjfM-tion that this notion is a retrospective 
projection from an acc us tome.J to Chink of literature -
to use V a l i n e  Steven.-’* terms - as providing "supreme 
fictions" to romp-’iis.i:.. for its " p o v e r t y " . ^  But there is 
a sin-,pl“ sense in which literature has always recognized 
somethin.': verv close to the idea of a heteroeosm: forms 
sue5, d.-'- pa-tosal arid romance ha\o traditionally set out 
to create p i ̂  c i s e i v 'an other *cr d'. Consider the terms 
in which Harry Berber «urn? up the quality of the poet's 
second wo i 1 <!:

/It js" ?i;e playrround, laboratory, theater 
or batt I c 1 icld o< the mind, a model or 
construct vhich the mind creates, a time or 
piace which it clears, in order to withdraw 
from the natural environment.

i*7

These words could almost stand as a definition of pastoral 
or romance as the Renaissance understood these forms.

•?



Marlowe's passionale shepherd was neither a shepherd 
nor passionate, but the mouthpiece of a sophisticated 
and wit*y poet deliberately figuring forth,

Far other worlds, and other seas;
Annihilating all that’s made
To a green thought in a green shade.

(The Garden)

At an immediate and practical, if not at a 
theoretical level, Renaissance writer? reveal themselves 
as 'iy and intelligently sei f-;one.cious about the
status ol fictions which they create. This is particu-
1 rly apparent in Shakespeare's preoccupation with the 
idr.a of r !if' pi ay /''or in his anatomy of dreams and dreaming 
in A M i r \ irht 1 * Dream, or :n that deliberate 
Movement ini; and back from . "j;n>o/i world" (such as the 
forest of An.!on or rhe island of Prospero) set within 
the "f-ecotnl world" of the play which No»~tnrop Frye has 
seen as providing a "natural perspective" in Shakespeare's 
comedies m d  romances; a movement which is tuk^n a 
stage further when Puck or Prospe--., steps out of the play 
in the f-.pi ! o^i« and ushers the audit*;;' hack into the 
mundan.' world of their awn respon s i b i i i t i e -

Conan'.ps, likewise, in Don Quixote ach.t i
pitch of splf-coi,sciousn*-ss ;d>out the nature and si.;, 
of lictiun ,,ri.! of feigning m a t  hap rrrely been equalled.
In scene-- such as that in which the knight kneeling 
befotp the "enchanted" Dulc-n-a i? seen to be kneeling 
before a country slut on a jackass who objects to being 
made the sport of the "■*!»% 11 g ntry", and who jumps 
onto her packsaddle bv vaulting over the crupper like a 
jockey, the parody works in a conventional way by 
deliberates breaking the "other world" frame and in­
sisting on importing those irreconcilable® which a ^  
romantic convention implicitly Ur o l a  or excludes,
jjut in the second part of the w >rk Dun Quixote p -d 
Sancho Pan/a are presented net only as fictional characters
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about vhoB we are reading, but as characters who know 
thesselves to be characters that the other characters have 
read about in a book. A brief vignette will suggest some 
of the awarenesses that Cervantes is toying' with. The 
socking Bachelor, Sampson Carrasco, tells the Don that he 
wishes

th» Author had spar’d h irr;sel f the P a i m  of 
registeriiij’ 'nuf of t!ip infini’« Non! sr of 
Dniii? v.hich t n<» Noble Don Quixi -» receiv'd.

At which Sf-nrhn butt*

d f t he Hisi'.ry.
50

The ran,^- ■> f t ‘. r» ironic? in tin? interjection depends 
upon •> in/- •' *' - * - i-n ? i <; u ? n <’ s s on Cervantes' part as
rog.-s , t . 5 1 u s of the "hirtory" which he is present­
ing m:i :t c relation to 1i fp. On the simplest level, "the 
H i s t n n  " f-T Sancho i‘anza 'what actually happened* .

hi* c o r r r <■» t 1 r >: r - a wrv rpffion* ranee of the
drub? 1 S;; - > 3 1 rc-r-'ivc!, and a realization, in
which .no' • and lova.tv j 1 ,i> a part, and which makes
hi? romr.'tii - ■ > m. • t h . 11 r, * a r ptort, that the Don's questing 
had a qU ,: i n  d<-d i a  t i on «cd dignxiy out of reach of

-on airiisco. But for Sancho "the 
... , - < . t’.o book nhich was written
'!•:>■ f--'pr . At this Ip v p I the remark

t - hi? p-;d<> >-! t a character whose memory has*
for, .ur-d. i\ p n s h n n o l  .n ,« ;i;'uoii. But this witty by­

,. n;.,kf t >p p. ,!pi 4 •ii-mnsciously aw*:re

t h *■’ n -)«■ k - T \ 
Hi.*: o r y " nc 

a f < >\i t v ; t

P 1 a 
of ■un .1 1 I <• ; .-ificc to t h e  b o r l d  of t h r  w o r k  i n  w h i c h  h e  

i s  i w i M ' f ! .  ' a n r h o ' s  comrh-nt e n c j u r a p p s  t h e  ^ e a d e r  to 
f e e l  t h a t  t h e  f i c t i o n  . l a d ,  h e  J s r e a d i n g  goes W y o n d  

p a r o d y  i n  t h a t  i t  t r a n s f o r m *  t h e  v e r y  " d r u b s *  w h i c h  a - e  a t  

on-’ i e v P i  a p.i r o d  i c dr-vi .. i n t o  a  d e f i n i n g  q u a l i t y  o f  

1 >.«n Q u i x o t e ’ s  ’’ r e a l i t y ” a s  a c h a r a c t e r  c a p .  -le o f  e n l i s t i n g

L
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about who«p we are reading, but as characters who know 
themselves to be characters that the other character*, have 
read abcut in a book. A brief vignette will suggest some 
of the awarenesses that Cervantes is toying with. The 
nocking Bach*-ior, Sampson Carrasco, tells the Don that he 
w i s h e s ,

the Author had spar'd himself the Pains of 
registering s o r p  of the infinite Number of 
Drubs which the Noble Don Quixote receiv'd.

\t which Sancho bj'tts in:

There lie* the Truth of the History.
50

The range of tho ironies in this interjection depends 
upon n drizzling se1f-con?ciousness on Cervantes* part as 
regards the status of the "history" which he is »■>> sent- 
ing and it? r*>lati.>n to life. On the simplest level, "the 
History" rre. ns for S.tn-'ho Panza what actually happened*. 
Hence his comment reflects both a wry remembrance of the 
drubs that he hiraseli received, ^ d  a realization, in 
which shiewdness and loyait. pla, a part,and which sakes 
his comment something of a retort, that the Don's questing 
had a quality of dedication and dignity out of roach of 
the mockerv of Sa;np«on Carrasco. But for Sancho "the 
History" now i-lso relates to the book which was written 
about. »iia! a c n n l h  happened. At this level the remark 
reflects his ; r i <> a t be in^ a character whose memory has 
been ,iccnratci> ei,*h ,rir»- in « fiction. But this witty by­
play ra.. <>.- to make the r s->l f-ccnsciously aware 
of his ov»n ■! 1 I e,‘Ti‘>nce to 5 he vorid of the work in which he 
i * imme rsed . Sam- ho ' i* comiti.Tit encourages the reader xo 
ft i t > ,. tiie f i c u  on vhich he is reading goes beyond 
paroa . n that it transforms the very’ "drubs" which are at 
one le\el * parouic de-ice into a defining quality of 
Dost Quixote’s "reality" as a character capable of enlisting
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a deep pathos and respect.

It is a str**nge pride which is convinced that the 
freat minds of the past were less subtly aware r,f what 
they were about than our own, and in any case, certainly 
by the time of Cowley the idea of art as creating its own 
wor lds ha ' become a commonplace. In his ode 'The Muse* 
Cowlev asser.’ with a brashness that one is tempted to 
call brazen;

Whatever God d ’d say,
Is a] ' thy p in ami sEooth, uninn*rrupted ¥av.
Say, ■j'v'n beyond his Works thy V o y p ^ s  are known, 

Thou Mast thousand Worlds too of thine own. 
Tho'i sp.‘ ■* k 1 ? t , f^roar Queen, in th? Sti'e as he
And a nr* World leaps forth when thou say19t,

Le it be.
M

C o k J pv ' 3  , ' jut. t i 1 i Otis  not,.* on th. «e linos spells out their 
imp 1 i i-a t a on s in a way that recalls Sidney’s golden world

•ci h.’raids tnst decline of the wonderful intopassage an -
the «pn*.’<uonai that would take us beyond our chosen 
historical h u n t s  into a consideration of the restricted 
raif-*'s a s' the picturesque, the sublime and the Gothic:

Poetry treats not only of all thing’s that are,
o r  ■ ,nn b e , b u t  make-- C i v a t u r o s  o*' I w r  o w n ,  
as  C e n t a u i > ,  ;iatvrs. Faj rie.«, e t c .  m a k e s  
P e r s o n *  .»rtd Aotjiai-. ..i . >>r own, a s  in Fables 
a n d  R.m-itx m; Ti*'«s, W a t e r s ,
a n d  ot f.ar ari.^ri i m ^ n s i b l e  t h i n g s
to at t ,i,o\ a .he 1 . i t \  o f  t h e i r  N a t u r e s ,
a s  t o  u n d e  rs t aiui ."in-: ■> ■ >' ■ > k t i . a v m a k e s  w h a t  
G o d s  it p l e a s e s  t o o  vit.- o u t  I d o l a t r y ,  a n d  
v a i i r s  all t i n t o  l.aniiiif rabli. S y s t e m s ,  o r
W o r l  .1 s o f  I n v e n t i o n .

Ever since rvant the idea ol a work of art as a 
"World of Inveprion' has been associates! with the notion 
of «>e u h e t i c  aut enemy, ejid it is th^s notion that I would 
lik.-' to jo on to consider moi e carefully in ®y next 
chapter.



Chapter VIJ

THE ST ATI S OF THE GOLDEN WORLD

The idea of art as »n autonomous activity discovers 
new difficulties. Sidney did not have to face these 
we will be forced in this chapter to move, for the most 
part, beyond the frame which the Apn 1 ogy provides. 
Nevorti'eU'ss, tin tvo ideas of making and of inaching will 
remain tin joints of refarciuc, and the :»ia; u
endeavour v>t the chapter will be to suggest a wore satis­
factory rucu.iciiiaiion of the moral and aestli<>tic views 
t .an Sidney a* hieved.

A -at ion after Sidney, Sir Francis Paeon in
hif The Ailv.'incfni.',.t of l.parni’ig echo©: e y ’s deferce
of poetry, clrminf,, with a staid d** 1 i bp rat eness tnat is 
as c h i u a c t r n ^ n s  as Sidney’ « exuberance, that.

<_■ 'if this ffipned history hath be*?-.'
?• some shadow of satisfaction to the
i . - r  in thc->p poi;j»« wherein the 

t tilings dotn deny it, the world 
be i rtf; :n proportion inferior to the soul 
/ P o e t r y  was e e r t.ioupht to have «ome> 
par i i c i pa t x on of d i v i n o rs e s s , because it 
doth raise and erect the mir.d; whereas reason 
doth buckle and bow the mind unto the nature 
of things.

In discus‘nn;'; tie 'use" of poetry Bacon formal ii-.es the 
distinction whit1 Sidney d«.-loped in the Apo i o p -, and 
he views pop t n  one of the three branches of I earning-.
Philosophy ana h. ...ory, the provinces of reason and 
memory, he thinks of as concerned with t '.*• nature of 
things; who re." s poet, rv ranges within a world of the 
imagination's. . vn u  - i ion, feigning heightened images 
which rai*:- and eroc* the mind. Like Sidney, Baccn is 
praising po>'iv but where Sidney speaks with fervour of

1



the "heart-ravishing" knowledge which the erected wit of the
poet delivers, Bacon says, with a judicial use of the past
tense-, that this feigned history "has been"heid to provide
"some shadow of satisfaction to the mind’'. There i j
something equally reserve.! in his comment that poetry
'was ever thought t j h .ve »om participation of divinaness",
Likewise h? says r ’sewhere in The Advancement of Learning
tlat poetry is "rather a pleasure or play of the imagination,

2thin work or duty thereof”, which Is an unexceptionable 
enough statement, but something less than flattering when 
tho context lacks anything to suggest that the writer was 
ever .ersonally kept from the chimney-corner by a heart- 
ravi ■. hing tale.

The reason for Bacon's unconscious reserve is 
apparent: in tin* l.irgor perspective of his views it is 
reason, buckling itself to the nature of things, chat 
prorriso** an " ad v.'.neemen t of learning" and "the relief of 
man's estate". It is thus not altogether surprising when he 
ends the hrie#‘ discussion of poetry in The Advancement cf 
L e u n i n r. bv declaring himself loath to sstny too long in the 
theatre, Re-v.orkjng the same arguments in the De Augment is 
he describes poetry as "a dream of learning", and concludes 
his discussion by saying with mounting enthusiasms

Put : ox it is time for <ne to awake, and rising 
above the earth, to wing my way through tho 
clear air of Philosophy and the Sciences.

3

As ;he different application of the metaphor reveals, this 
etry gesture 1 a quite unlike the grudgingly honest ad­
mission of Keats that "An eagle is not so fine a thing as 
a truth". The heart of the rationalist Bacon, like that 
of the magisterially condescending Theseus, is stirred by 
c*arity rather than by dreams.

Of course there is something as glib as it is 
hackneyed in casting Bacon as the villain of the nascent



scientific view, just £.$ thore is in even implying that 
clarity and poetry do not go together or that reason is 
the destroyer of wonder. Bacon stresses the 1jy with 
which man * s mind receive® "the image of ..tie universal 
world", and he insists that the e r .. of learning is renewed

5wonier, or what he calls "broken knowledge**. Though he 
came to feel that a now order of events was at hand,
"the specific quality of which would consist no longer 
in a mere imitation of nature but in her dominat ion by 
m a n " ,b he never lost his sense of the ultimate mysterious­
ness of tilings; nor did he succumb to what he called 
"the vulgar a rgumen t s s that by learning man ... ascendeth 
to the heaven? and their motions**.' In Getting the 
imagination apart as a faculty sui generis he intended to 
suggest that literature had its own distinct kind of 
relcvancp, h n  , given society where empiricism was to 
become dominant, and in which puritani-m Lad long been 
suspicious of poetry, * he dissociation of poetry from 
philosophy and from other forsss of learning was hardly 
liable to work in favour of poetry, or to confer value on 
the aesthetic experience of freedom and delight.

Traditionally poetry had had *o face the Platonic 
charges that it was morally subversive or untrue - it 
was these charges that the puritans had taken over and 
that Sidney \»as trying to answer in his Apol o g y . But 
Plato and e\en the Gossons of this world acknowledged 
the power of poetry. From the seventeenth century, however, 
onp S(,?3 the r>mer., ' v *' of a tnucn more insidious attitude 
in which poetry is seen not as a danger - as it was seen 
even by tue medieval Church - but as an irrelevance, 
or- even worse, as a form of wish-fulfi1 ment giving "some 
shadow of satisfaction to the mind of man". From the age 
of Bacon the long perspective of indifference opens 
towards our o*n day, taxing in as prominent landmarks Locke, 
who remarked that "parnassus is a pleasant Air but a barren 
soil", and Bentham who preferred pushpin vo poetry. Bacon
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< was prepared to re-tell and interpret the imcient myths in 
his De Sapientia VBteruw, and Elizabeth Seuel1 detects in

9Ilia echoes of th> trie Orphic voice ; but Dishop Thomas 
Sprat, the hist . rian of the Royal Society, would ho'tt? no 
truck with figurative flights. He declares disdainfully,

The poets bopan of old to impose the Deceit, 
They to make all things tno re venerable than 
they were, devis'd a thousand false chimaeras.

The descendants of Sprat have tended to value any activity 
inasmuch as it can confer power in and over the world of 
the probable. Consequently the very claims fo- poetic 
autonoray which establish it as an activity i? its own 
right hp'p in e'fect to isolate it and open ch.- way for it 
to bo seen as something apart from the main stream of 
human ; r iv i iv .

T. e nor> t clear-cut answer to the 1-kes of Sprat 
is to affirm that art, considered even as purely 
'chimaerical', can yet be thought of as having its own 
sort of seriousness and its ovn most profound sanction,as 
Yeat *• t s remarks on style, or Proust, in
another wav, in a pass.ige vdiere Marcel meditate® on the 
death of Bergotte who m s  killed by a stroke while 
contemplating a detail in a painting- by Vermeer;

There is, in the condition of our life here, 
no reason which should make us believe 
ourselves obliged to do rood, to be fastidious 
or even polite, nor which should make the 
godless painter believe himself obliged to  ̂
start over twenty times a detail the praise oi 
which wili ni.it.ter very little to his body eaten 
by worms - a detail s-j 
yellow wall painted ui
by an artist forever unknown and scarce 
identified under the name of Vermeer, 
obligations, khi-h have no sanction in our present 
life, !«ptn to belong to r. different wer 1 d based on 
goodness, consideration ar.d sacrifice, a world 
altogether different from this one, 
which we emerge to be born on this earth.

sect ion of 
jch skill and taste

All such

and from

11
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Th i sort of sanction that Proust invokes for art could be 
extended b- analogy to the obligation »hich the conscientious 
reader feel s when ho trios to take as full a possession a* 
possible of a work of art. An act of scrupulous creation,or 
of scrupulous attfr.ti r̂., pursued "for its own sake", need 
not be thought ol' as a irivolons substitute for, or as an 
evasion of, the sterner business of coping with "reality” .
It is a philistine view that m'ikir.F, or reading a poem is a 
less real activity than raakinf: a nuclear reactor or 
listening to a political speech.

To talk of 
imp!y That ; 
and that it.
* proceedi 
very opj><>> i 
Of one S e 1 ! f 
s imple as ~ 
with mo re t' 
ftcncc and w 
in the re ■><! 
po m e  t h i r.f' < > 
memo r ab! y h

scrupu 1 uus attention ^a this way is to 
oper response to art is no easy indulgence
0 ]\(>s more ilian what Wordsworth calls 
quif'scrnct'".5' Attentive reading is the
1 -implv .llowmj' the work to take one out 
h ftoud reader n>pays a poem ev«n as

y !s 'what toon/' can her perfections tell* 
en ..mused arvl passive assent. The intelli- 
n^piriting every part of tk-e po^tn provoke 
lively p! ...v of m i n d . His response lias , ideally, 

, ■ er.e r.-’e 1 1 c qaality which Coleridge so

of ci. 
it t !

t t I
h

shoulii be carried forward, not 
hieflv bv the mechanical impulse
v is!' b »■ a restless desire to arrive 
i solution; but by the pi e -ifii rahl e 
mind excited by the attractions 

t'.'s it?, if. Like the motion of a 
■■■' the Lfrypt i a, is made the emblem of 

IV,or; or like the path of sound
■ : ; 'it e\ery step he pa'j.«c>s and

- and t'iom the re t rofirossive movement 
< "orce whir h a^Hin carries him

Hhl? 1 i be r

’easurab1e because > f the controlled 
is it involves, and not bccaise it 
ti; *t "vou are the mti°ic while the

ii



and power, but this invigoiation of the free spirit is of 
a different order than* say, the slavish surrender to 
suspense which a thriller can provide, or th© gratification 
of identification with a successful protagonist. Though 
"the pleasurable activity" of reading can be thought of as 
a species of play, play is often strenuous and .:.etranding, 
and it obeys strict miles. Freud, in his r 2 say ’The Poet 
and Day-Dreaming', relates imaginative activity to the 
activity of the child absorbed in play and creating a world 
of his o'vn "that pleases him belter", but he insists on 
how seriously the child tak< his play; <-\rd he elsewhere 
emphasizes the genuine artist’s in> v 1 .»r • -v.js ability to 
mould and impersonali*e ~ ~  ̂̂

Tho trouble with 
activity of proper re

argument th it tresses the
g and that di.-1 m g u i s h p s  the

reading of "the ,ho expect only an opportunity forfew 1 6"egoistic c a s t 1 e-hu i i <i i n g ” 1 from tnat of "the w n p ' 1 is 
that it seems to imply embarrassingly Elitist claims. It 
might seem unhealthily distant from the forthrightness of 
Sidnev's ,^-i'rtion t 1a! po >i ry is "the companion of the 
camp?” Anything c w t  suggests a mystique of reading
is liable to encourage the w o i n  sort of snobbishness and 
the over-valuing jt complex t xtures for -he opportunities 
they provide for a parading of 'perceptiveness and 
s e nsitivity5 : and it. is equally liable to obscure the fact 
' .it a pier.' of uritn.g can work upon a reader directly and 
,,oworf'-i ly in a rubl iffliral way long before any attenpt has 
n.-er. <_ posses-- 1 i conscious] y in its entirety.
Ne e j ;i„ L • ,  *-v.< ability to r e . 1 u'rtture w-11 ’ a an 
accoM;lishment that has to be nurtured and developed. The 
g o l r professional, faeei with th? perscr who potters round 
thi-- cou'.si <ace a fortnight, fp>-’ .' no embarrassment at the 
sxi.1! which he has acquired - he t*’’ es it for granted that 
the art of swinging a club effectively has to be learned 
with tears and frustration. The Elizabethan writ'rs were the

unisic lasts* can involve a wonderful access of freedom114



fir.it, to contemn the pit, and they wrote for an audienca 
who had gone through the grind of a <tramu|r school 
training and who understood that writing was an art. It 
is only in a post- romantic world of universal near­
illiteracy that people concerned for literature lament 
that it is not popular and by some mysterious means 
immediately accessible to ail. Just as everyone who swings 
a stick is not playing golf, so everyone who swings an ©ye 
across a line of print is not roading in the way that 
literature requires. Coleridf,? has a most deligntful 
passage on the subject:

For as to the -devotees of the circulating 
l i b M f i p s ,  1 daro nor rompliraenc their pass- 
t.ime, or rathor kill-time, with the name of 
re,, 'inc. Tall i v. rather a sort of beggarly 
dny-uri'araiii,'; dur.ng v%hich the mind of the 
dreatiH-i f u r m s h e -  for itself nothing but 
'aziiu'.ss and a little mawkish sensibility.

Coleridge s o p s  this process as the transfer of "one cia-.'s 
delirium, so as to people the barrenness of an hundred 
other brains af! Uct.ui ui th the sarre trance or suspension 
of all common sense and all definite purpose”, and he 
concludes by suggesting that,

We should t ii-' r*> for- transfer this 5 ff,cies of 
atmisemon t ( if im.ord tluiso can be said to 
retire a , who were never in their company,
or re 1 aTaT7~m~h.> <t. i r ibutablp to thone whose 
bows are neve- ) from the genus, reading,
to that rornprr ■.«'!)< 1 \ o class characterized by 
the power of reronei 1 inr the two contrary yet 
r o - p n s t i m :  p reports i t ie.*- oi human t,?inre, namely 
indu 1 gonco oi sloth and hatred of .ac.Ticy. In 
addition to no .-els and tales of -h_v.ii.ry in 
prose o i' rhyme, (by v*hi. oh last I tne.in neither 
rhythm nor metre) this genus comprises as its 
species, garnim;, swinging or swaying on a chair 
or gato; spit ting over a bridge; smoking jsnuff- 
taking: tete-a-tete quarrels after dinner between 
husband and wilt'; conning word by word all the 
advertisements of the Daily Advertizer in a publi 
house on a rainy day, etc., etc., etc.



The image which Coleridge so brilliantly uses to 
suggest the nature of proyerly active reading is that of 
"the motion of a serpent", and this stresy on the dynamic
nature of the reader's involvement with the developing woi’k
might seem to mako apparent a limitation of thinking of
a work of literature simply as n hetProro?a or golden
wo~lo: a work of literature not only exists spatially as
a totality, it also develops •» n time and it engages
powerful energies in its development. Indeed Kenjneth Burke
has argued that the form of a work is best thought of as a
o-attpr of tensions which are created and released in the
reader or spectator. ' Perhaps, however, the way o r

rec - i, '• i 1 j. rifT t >) •'*.«e t * o notiori.3 is to rpcof,;uze that the idea
of d^namis.:: r«>lates to the protps^ of reaiing, and the
iijpa of a hnt<- roe o«m to the potentially achievable (yet
rarely, jf e-v e r , totally achieved) possessj-.n of a work,
which is the end to wh i c h tie reading process is directed.
A most helpful t’l'js*- on th^ idea of possession is offered
by .J . V, Cunninfui® who quotes the following passage fro®
' 19St Aun-us t i ne 1 r € on I <• s s ion° : '

I ,-itn nbout to repeat a Psalm that 2 know.
B p Iq ;,' 1 he/' in, my expec ? ati-n if- extended 
ovpr the wlu.li>; V>u r when J Im v c  hefrun, how much 
s. > - » ' i t l  «ha I 1 separate off into the past,
i«. e-t d a I o n e my memory; thu« the life of
t i : ) > ■ i .. ,, fv o i m i,n- i? divided he t ween my
m . > to w i, a t 1 have repeated, and expectation
a- » » I ■'>ni t: to repeat; but ' cons i derat ior-
i - J t Uit!, me, that through it ' nat was
fit ■ •. t. v overt over so as to become past
¥ trio i <■ i t is dor ■' and a^ain, so
BSt. > . , , ■ JjlOTe the exnec t a t i on boinf shortened, is
t .. . ,,li i <i 5 ‘ ,.,1, till the whole f xpec la' i on
t> th when that whole action
beirifi t-■ n«Ied sis a 1 1 have parsed into mewory,

Thif tie pi.'fp of introsj ,*r f ion can be though! of as
" c a p l e t  nifT" Coleridge’s serpent image, Cunninghan nicely 
s.tl8s up the implication of the pa? sage by commenting, "So 
1 know a poem or p i ay horoughl y «hen the beginning,

I??
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Biddle and end are comprehended in one synthetic act of 
recol 
play"
recollection and that synthetic act of recollec ti<~n is the 

20

One of the advantages of thinking of a work of art 
as a heterocot® or golden world is that, on the analogy .if 
a person who gradually explores and coraes to kr.ow a 
particular enviroraent, -he m,? taphcr cnn readily accoeoodute 
the sioip 1 e fact of the reader* « sequential progress in time 
through a work, and it ran ac- o m o d a t e  toe a reci->, sit ion of 
the e o ? j intricate process of attempting to achieve "one 
synthetic act of recollection". With any highly developed 
work of li'erature possession can never be total, for the 
possibi ! l t o f what Roman Ingarden calls "conc retion", or

21bringing a vor*. fn!o awareness, arp ainost infinitely complex. 
Vet it is i. .ir. i.ieal art of concretion that a work can 
most i'ruitiuiss lr* r h ourjit to have its mode of being. The 
me tapiior, or model , f •> use a more fashionable terra, of i 
reader a* being caught up into end coming to know a golden 
%orld allow* the riot i on of active and developing involve­
ment much more read j ly than, say, the image of a work as a.a 
artifact or e 1 1 -wrought urn" which equally implies a 
;<e m  e of a work's ■*(-! l"-?uff i c i w . y ,  but which has inappro­
priate ovprionfs c ' something sol id anrt iaunobi 1 e .
Likewise-, i • has an ad van t ago- over th*? notion of a work as 
an organic unity. That idea accounts for a work's liveliness 
as v. o 1 1 as for i t * sel f - ? u f f i n r n r y , but it tends to 
suggest that a work is a. i r ;u:u 1 .'U s 1 y emergent from its own 
ays t e n  c.us principle? rather than delivered by an act of 
making. Moreover, it U  so orientated to the idea of 
'"expression* that it tends to leave the reader rat of 
account or to obscure the nature of his involvement.

One of the most import ant advantages of the golden 
world model is that it draw? attention to the elervnt of 
self-sufficiency or autonomy in a work while at '-he same 
time suggesting that a work does have a necessary relation 
to the bra/pr. world; the poet "goes h?nd-in-hand with



Nature" (lOO: 26) , says Sidne>. Perhaps the central 
difficulty in critical theory, however, is that of 
deciding in what way a work is at once self-sufficient 
and yet related to life: for some reconciliation of these 
vievs seers necessary. A resolutely moral approach makes 
literature something instrumental, and cannot say what 
it uniquely is; a resolutely formalist approach makes
literature something peripheral, and can never say really

22convincingly what its importance is. It is to an 
attempted reconciliation that we must now turn.

In the first place, it is clearly impossible for 
the content of a work of literature to exciudo reference 
to the merely contingent world, M^llartn^ argUc'! to the 
contrary in essays such as ‘The Crisis in Poetry*, 
declaring that,

Speech is nr mo re than a commercial approach 
to reality. In literature, allusion is 
suffjriont: essences are distilled and then 
emlioii i ed in Idea .

Cut <-f a number of words, poetry 
fa .si. . a -• iiif’le new world which is total in
itsci! <inii 1'oieign to the 1 anpni'o - a kind 
of incantation. Thus the desired isolation of 
lanfuaff is effected.

23

But one wonders what sort ol body ”a single new world*
would h a v i f  it were no more than an "incantation*.
Even so sympathetic a stu.lnii of symbol i «me as Arthur
Symons acknow I ed^ed that M a l i a n ^  was -timing at an
impossible liberation and in'.li Iginr in a "chimerical

2ksearch after t he \ii>;injty of 1 an^ua^e" . • "*s do not
have denotations on the one hand and "alius on the
other such that the latter can ue '’isolated” in their 
purity. If they could, those allusions would otill include 
predispositions towards certain valuations ana feelings. 
Moreover, the very use of syntax, However much syntax say 
be disli » sted, enforces the notion of rat ior.nl ly appre- 
hensihl. re 1 atiorships and the sense of an existence
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continuing in tine. Evan nonsense verse depends upon subtle
b 'mipulat ions of the anticipations of sanJM? inherent in th,*
syntax of language and thought. And even Miiilar»4 admits
tha'; in his search for essence he is renouncing an aesthetic
which "has been responsible for certain sa«terpieces",
and ad\ocating "a tendency which limits literature* at the
same time as giving it a new freedom.“ The symbolists*
reaction against nineteenth-century realism and against
the tastes of an audience disposed to uncritical and often
melodramatic identification with character and feeling is
unde rs t and able ; but t he n os t effective ans-er to theories
of pure poetry such as r.; Mallartn^ anc Valery is the
example of a poem like 'Le Cimetiere marin* wh.’ih proves
itself magn i f i c en 1 1 y impure enough to wake evin Yvor Vinters

* 26 claim it as among the finest of all lyrics.

Even the most extreme fantasy worlds, and even
"univcrsi’s of discourse" constructed exclusively from th©
materials provided b> an artistic convention define
;hei..»o 1 ves in terms of, and ovo thfir appeal to, their
difference from an implied normality with all its demands
and limits. A* W . H .Auden says, if our desire to create
fantasy worlds "arises at least in part from our dis-
satisf.u t „ m  .'h the primary world, the latter nmst first

27be there beiOie we can he dissatisi ied with it". What 
is more, though the poet is a maker m  his own right, h© 
generally chooses not to vrite nonsense verse and create 
worlds of "pure” fantasy, but to go "hand in hard with 
Nat u r e ".

To say' that the writer chooses to do this .is to put 
it too negatively, for an almost compulsive necessity to 
reflect tho nature of the brazen world r veals itself even 
in those modes of the imagination that *ould seem most open 
to wish-fulfiIment. Pastoral and romance create what 
Tolkien, who should know about juch things, has ceil led a 
"secondary world",’1*^ an exclusive realm of th© imagination
in which fading sublunary attributes suffer a change into 
"something rich and strange". The exclusiveness of romance 
and pastoral might seem to imply that the only lim:.t on th©

■
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freedom of th*. worldr which they deliver is that they 
should sxist in th* spirit of 'Once upon a time 
and end with the promise that 'They all lived happily 
ever after*. But in the act of establishing a world 
apart * be ic that of Arcadia or the Pickwick Club, Faerie 
Land or Blandings Castle, or sienply a socially remote 
sphere of life - these modes vreavp into their very texture 
a recognition of the necessities and limitations of the 
human condition which they might seem designed to leave 
behind. Though romance affirms that the dragon can be 
killed, and that tho hoio can complete his quest and endure 
hi? trials, it is roiourod by the sadness of the knowledge 
that the Round Table is dissolving or -hat G'nmoXf and 
the elfin warriors must sail for ever to the western world} 
and though pastoral offers the a s 3 u m : c e  that men can find 
contentraei’t in natui(» and in their own hearts, the motto

->9on the toiib is Et i.-. Arcadia E g o .' Though poetry delivers 
a vision of a jolden - >r^d, it does not pretend that the 
Goloen Age is anything but for ever beyond our grasp.
Art, like play. gratifies us by creating tne i’lusion of 
freedom, mastery' and self-sufficiency — .is t.-is ■ » often 
been said, it i s  nicely rounded whore 1 if»? is r a ^ e d  and

- vo i it would spnm t'litthr poet .i®agin t ion, 
v.orever it ranivs, is discreetly reined with an uw; m  t'-'ss 
of necessity. "Come live with Eie% ‘ ■»;' the t, r>->. 
h- annot concr-al his w i s t fu.\ ne s s .

Those who talk of a work of ar* ---i c ^ ’onumous rarely 
i.r’,1' that its forms h. ar no necessar;' rel- n - n  to those of 
the \ r.</pn world. Literature can novei be - •‘■-iwi hardly ever, 
against the eraj n, aspires to be - "pure" in the & er.se that 
It is somet iraos ar/.ucd that music and abitrvct art may be 
pure. Rather, the argument for autonomy nei* tended to be 
that the work of art exists as an aesthetic -bject, that 
it belongs to an autonomous realm in which the value* of trie 
moral and practical worl-i do not app. .. .



In discussing Sidney's description of Arcadia we 
began to illustrate the vay in which a piece of writing 
can le thought of as achieving a quality of self­
sufficiency. Perhaps we could extend the consideration 
of - I f-suf f i c iency by looking at a complete poem rather 
tL"»t at a passage of prose. And for the sake of variety 
lei us take one by Lyly rather than one by Sidney, his 
•Cupid and my Campaspe'i

Cupid and my Campaspe played 
At cards for kisses; Cupid paid.
He stakrs his quivt', bow, and arrows,
His mother's doves .^d team of sparrows.
Loses thorn loo; th-*n down ho throws 
The coral of his lip, the rose 
Growing on's cheek (but none* knows how),
With these the crystal of his brow,
And then the dimple of nis chins 
All these did niv Campaspe win.
At las', he set her both his eyes;
She won, and Cupid blind did rise*

0 Love! has she done this to thee?
What shall, alas, become of mo? ^

Here certainly is a richer world of coral l^ps and crystal 
brows. Yet the poetic heightening if clearly a matter 
of far more th;m the selection of pr< ty details, each 
parading itself for approval. Rosy cheeks and the rest 
of the rich catalogue - except perhaps for the dimple - 
are in themselves no more than the standard attributes of 
the heroin? of love poetry and had been so since the sixth 
century.31 The materials of the pr.tra, from Cupid's arrows 
and his blindness to the unassailable mistress and 
complaining lover, are as conventional as '■iacartno parts.
The subject of the poem provides no more than an opportunity 
for skilled performance, and the reader's gratification 
probably comes as close as is possible in poetry, to being 
a response to aesthetic qualities alon*. Words, unlike 
blobs of paint or notes in mu sir, come to the poet already 
marked by their prior use in the realms of perceiving and
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valuing, but Lyly's counters are at on© remove of refineeenti 
they come not directly fro® use but from the reservoir which 
the convention has gathered for itself.

Vhat they do need, however, is to be given poetic 
life. As Sigurd Burckiiardt has put it, "¥ords already have 
what the artist first wants to give them - meaning - and

32fatally lack what he nppds in order tc shape the® - body” ,
T'r.«-> richness of poetry is to a very large extent a matter of 
th© way in which the pjct uses his technical resources to 
restore to words vhat Burckhardt calls "the corporeality

33which a true medium ncfrts ; or, in our terras, it is a 
..tatter of the way in which a poet builds his words into a 
golden vorld of his own making.

Tho pop! make * a world of hi is poem by subordinating 
words to new principles of order. In the first instance these 
print iplr>s cun be thought of as formaj and linguistic.
Cons id or Lyly's opening couplet:

Cupid and my Campaspe played 
At cards for kisses; Cupid pnid.

One of the first t!un?:-< tiu.t one notices is the alliterative 
play. Out of tvcnty-'-evui sounded consonants in these lines 
all but six are c, p, t or d, and s. It is this int.er- 
wenvin*; of c on,pa r n t i \ e i y few and predominantly plosive 
conson:mis tlai helps to the lines their sense of a
fastidious s e u « u n 1 itv upon the tontfu . In addition the 
alliteration h M p *  to link thc> first four nouns in two pairs 
around the first verb: "Cupid and uy Campaspe (played) at 
cards for ki.'-scs". This creates a sense of balance which 
contrasts with thr- effect of "Cupid paid” where the principle 
of doulie pairinr, is rudely abandoned and a clipped repetition 
of consonants is veiy apparent. In this way something of 
the poised expectancy in the game, and tnen the finality of 
the outcome is embodied in the words. And the finality is in 
turn emphasised by the way in which the rhyme openi expectantly
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on "played" and closps firmly on "paid" which repieaent« 
a tightening of the original rhyme word. At the saw- time 
the won''tt’pid" participates motrically, yet with -variation* 
in each of the sentences within the couplet - fi-st 
hopefully in « risin/; foot that asserts itself against ti.*» 
controlling pattern of th© iamb, and then in disciplined 
conformity to that pattern. Linp^iists such as Roman 
Jakobson arc making us more aware ol' the unexpected extent 
of this sort of patterning in poetry, a patterning to 
which we respond for the most part subl isi.4nal 1 y , but 
which contributes greatly to our sense ih;.t a poem has 
resonance or body.

It is :*.? part of this body that even jaded verbal 
counters achieve neu life. Consider, for example,

. . . down he < 
1 he con. 1 of his lip. 
G.»os»ing oil's cneek .

The details are rhythmically pointed by Die effect of the 
enjamfceimnt '-hirh is unexpected alter tvo closed couplets, 
and which help:-' to bring out that surprising change in 
status whereby the i!et?iil.s cp.isr tt, be conventional 
attributes and achieve vividness in their new guise as a 
ga'. bier's s-ake, recklessly "thrown" across restraining 
checks and wrenched from a natural function. In being won 
by Campaspe these conventional marks of beauty become hers 
as if by right. At the same time the poet skilfully 
keeps back the detail of the dimple on the chin, which 
is not a usual feature of the lady but the cherubic pre­
rogative of Cup id, so that he can use it to bring the 
reader's attention hick from rontonplation of the originality 
with which the blazoning cf the iady is being accomplished 
t th e iip*;?ratem-ss of C u p i d ’s plight as he prepares to 
stake his eyes.

As the last comment suggests, the proce s of 
articulation extends to the formal structuring of the po®«

L



*
as a whole. A rhythmical balancing of deliberate but 
■ountir.g declarations ("Cupid and my ... for kisses") 
fgainst abrupt, summary statements ("Cup'd paid",
"Lc-ea them too”, "She w on” ) provider a syntactical 
patterning which corresponds lo the fluctuations of 
reckless hope and aiaost pert trick-:aking. This pattern 
pulls j*1 tension against both the m*tre and the re­
straining couplets to achieve a sens? of rising momentum 
which githers into the climactic "Cupid blind did rise**.
Then even this climax is neatly capped when, with an 
e 1 rpct of superb casualncss, the attention is returned 
fr«)Bi rupid to the speaker in the linal lines, thus 
fulfilling the logic of the opening where the reference 
was to "rav Campaspe”.

Such demonstrations have a fatal attractiveness - 
for the demonstrator - but, however scrupulously 
conducted, they can n>‘ver c otnmun i ca t e what Coleridge ’ 7 5called "tho sense of musical delight", the energy and 
perfect timing w M c h  gives life to the body, and by 
means of which all the elements in the pattern are made 
to dance.

Hitii in the formal and vet lively world which he 
creates Lyly succeeds in doing something new with such 
old motifs a-? Cupid's blindness and the connlaining lover.
He conducts the reader through a sophisticated verbal 
performance whirls alternately teases and gratifies the 
intelligence, and which in every dextrous manouevre up 
tc an i including the ingenious double climax lives up to 
the courtly expectations of wit and grace. The cffect is 
antirely delightful. To say this is both to compliment 
the poem and to indicate the way in which it establishes 
its own particular controlling limits. The speaker 
voices a final apprehension of grief, but all along he 
has conveyed a sense of almost malicious gloating at tho 
power of his lady, ana his "alas” has a neatly parenthetical 
poise: tho poem's world of cards and Cupids clearly 
excludes the brazen realities of loss and sufiering.
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This distancing is achieved partly because the 
poem is so completely contained within its own witty 
logic that the reader feels no need to go outside its 
playful assumption:.. But it is also achieved in a more 
self-conscious way. The pare thesis, "but none knows 
how", might at first glance seem tc be doing little more 
than providing a respite in a long catalogue, and 
producing some intricate internal rhyming. In another 
way, however, the throwaway phrase is necessary. It helps 
to establish the tone of flippant detachment and self­
awareness which is the sphere of the poem's existence.
For a moment the poet allows his poem to teeter on th© 
edge of the ridiculous, but only, as it turns out, to 
insist on the autonomy of its more than common - and 
more thf.n commonsense - world. Inasmuch as we are to 
think of th<> world in which Campaspe maintains her 
triumphant progress, it _i_s a world where roses (;row on 
cheeks and can be thrown down as a part bet, and where 
passion and frustration are divorced from the emotions 
of practical reality. The parenthesis helps to ensure 
that the playful limits of the poem are tactfully made 
clear, and observed.

L y i y ’s world of pstuido-suffering asserts its 
autonomy, but it does this by conscientiously drawing 
attention to the distinctness of its governing conven­
tions from the conditions of life. In this it is quite 
unlike a crossword puzzle or an acrostic, other types 
of self-contained play with words which provide the 
gratifications of logic and of form. Such things indeed 
minister most gratifyingly to our desire for mastery - 
if we can ever get thorn out - but because they are 
conipl e to ly autonomous never feel ihat it is a 
privilege to enter their worll. Nor do we have the 
gratifying sense that they constitute a woild like and 
yet unlike our own. To share the poem's assumptions of 
intelligence and form, to savour its accomplishment and



grace, is to feel privileged: to par.icipate in ite 
ordered world of discourse is to be freed for a moment 
froa one's involvement in life, with all its c 1 oiusinoa s 
and limitations. The poem thus provides imaginative 
enlargement by absorbing us into another world, a world 
which is satisfying!.}- complete and satisfyingly exclusive.
And this s o n  of satisfaction is one which all works of 
literature provide, at a primary levol, precisely because 
they are art and not nature, and vhataver the relation 
of their subject matter to the world of actuaiiiy.

But this exclusiveness of a work oT lirera ure does 
not seetr to entail tho exclusion from its world of those 
values which exist in the braze.) world. Nor is this simply 
a matter of th-se b^ing reflected in the content of a 
work. Jn tho act of creating a different world an artist 
implies a ^ommitment to the qualities which colour this 
world and give it its uniqueness. Such como.itment is 
something mure than t fie artist * s sense of obligation to 
his :.rt which Proust discussed: it is a matter of specific 
com»:ii t men ts, n rcpasari 1 y hu ilt in to the poem and 
invested with \ U u o  in t h« act of its making. These 
commitments are the in "itable reflection of the particu­
lar principles of order which guided the infinitely 
complex pro<• ess of selection, rejection and arrangement 
whereby the poem achieved its self-sufficient being.
In ’Cupid and my (\unpaspe‘ it is tho sense of such 
commitments that creates the feeling of being Privileged 
to enter the poem's exclusive world. And in this particu­
lar poem the commitments are to values such as grace, 
sophistication, intelligence, humour, self-consciousness, 
and levity. A joetn such as Ben Johnson's * An Epitaph on 
Master Philip Gray', on the other hand, is coloured by 
values such as honesty firmness, rigour and moral integrity.

In taking imaginative possession of a poem on© 
necessarily mates a sympathetic adjustment to the commit­
ments or H h o s ’ which p -vades the whole. Lionel Trilling
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Bakes this point by claiming that the host readers are 
capable ot hearing ~he truth that lies “in the justness

a poem* ■_7 Ole* ion, in the pitch and tone of its
v o i c e . 
readers,

Trilling goes on to suggest that the best

L_

will know that the poem is a created thing, 
that it is a creature, and that it has its 
own creaturelv life*, and speaks in its own 
vo*ce, which is to be judged as we judge 
the voice of ar actual human creature, a

It r v -.vs important to insist in sone such way that o n e ’s 
response to tin* V t h o s "  of a poem has an intimate quality 
that is best described as a sense of direct contact with 
a particular and unique personality. When I read,

,.. Pear, 1 kn 
Either, but wh 
Or the lito to 
Of underground

nothing of
I try to imagine a faultless love 

o mo, what I hear is the murmur 
t reams, what I see is a limestone 

landscape ...
37

I say, with a feeling of affectionate sympathy, 'That is 
Auden, the authentic voice of his later poetry’. When
I read,

Thev also servo who onlv stand and wait 
* 38

I feel, no less directly, a sort of protesting aw© before 
Brother personalii/ in a s  uniqueness. The sense of 
inwardness with a certain set of values and with a certain 
vision is so intimate that it see.-ns inadequate to say 
that my response is merely to a rhetorically created 
persona - indeed it is only the m o d e m  formalists who have 
felt the need to make to much of that term.

■ •



An identical inwardness characterises one's 
response to dramatically presented characters. I know 
of nothing so much like my ry&norise to Milton's sonnets 
as try nsponse to Prosparo at the et-'d of The Tempest. 
Consider, fot example, the speech where he renounces 
re- erifo©:

Though with their high wrongs T am sti-:ck ;o th»
quick

Yet, with my nobler reason, 'gainst sry fury 
Do I take part: the rarer action is
In virtue, than ir> vengeance: they,being penitent, 
The sole drift of ray purpose doth extend 
Not a fj own further.

(V.i.25)

As in Milton’s poem there is a sense of a resolve and self­
control so f^roat th<.? mere persinal feeling is discounted. 
Piospero’s iorCiv.*np?i '..-annot be ‘•arm and immediate for 
the situation to uhich he has Drought his enemies has 
been of his o-n creatior., and it is for him to make the 
right, not -.lie instinctive, reaction: inevitably his 
f i) r (, i \ e •' •> * s must. «eem fleliberate and willed. If there is 
something deepl., liistutbinR in the quality of the feeling 
in these lircs it is because there is always something 
awesome abcut strong-willed renunciation, and about the 
lonely deprivation which seeras to c° with it.

To talk in this wav - and I do not know of any 
other way if. which one can as effectively discuss the 
lines - is to accept implicitly that there is a 
cont i viu i f \ between the response to experience as it is 
mi rrjred in art and the response to experience as it 
presents itself to the looker-on in life itself: and this 
is, a f t < > r all, wnat the <- ommon reoJ<«r - Dr Johnson's 
common reader and noi the devotee of the circulating 
libraries - has always simply taken i"or granted, Nor 
need such &ri assumption involve a m  ;hing line a Partridge- 
at-the-piay nalvr-t^. P. V. Hardin# has recently brought
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both hi* authority as a psychologist and hi* authority 
as a most sensitive reader of literature to bade up the 
claim that the mode of response to a novel* a response 
in which the reader simultaneously feel* with, feels for, 
and evaluates th© behaviour of the characters portrayed,
"can be regarded as an extension of the mode of response

39made by an onlooker at actual t,ent»“ .

In Marianne Moore’s words, literature creates£|Q"imaginary gardens with real toads in thea", and John 
Bayl **y is right to cry in protest against the formalists5 
self-consciou? insistence on the fictionality of all 
f ic tions:

Vhat becomes of ‘.chilles's a m o u r ,  Alison's arac*,
O thello’ s han<!rt.-rrhipf, Vronsky 1 s maretBloora's kidney?
All pone into the head, or into the paradigm.

%1

It seems trup to ’hat one reads literature both as
a conncisspur and as an onlooker; and there are, in 
addition, moments wh«n one Io s p s  all sense of one's 
separate and dvr ached identity - for literature in its 
highest rearhcs is tho great "drowner of the dykes" that 
separate man from man.

let us try to see how connoisseur and onlooker 
g e t al onr, with each other with the help of another 
exam|>le. Consider Herrick's little p o M ,  'Upon Julia's 
Clothes':

Vhen as in silk* my Julia goes.
Then, then I roc* think?) has* sweet ly floweS 
That 1 i qui1 i'ner. i on of her clothes.
Next when I cast naine eyes and see
That brave Vibration each free; j
0 how that glittering taketh meS I

k2 % \
The contrast between two sorts of movement, texture and j
appeal provides a w el 1 -organised double fineaae that is |
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comparable with Lyiy's trick-taking in 'Cupid and my 
Canpaapfl'j and of course Herrick's poem belongs to th# 
same continuing traditi!,. of courtly sophistication as 
Lyiy's. 3n an important respect, however, Herrick's poem 
is different - it dec.’ a directly with contemporary be­
haviour, and Herrick is at one level of significance 
responding appreciatively to a new fashion for clothes 
no longer hooped , braided and banded to the body.
Consider particul. rly the most striking lines of the poems

... how sweetly f1o w e s 
That liquefaction of her clothes.

One <avonr“ the rhetorical heightening, but even more the 
appropriateness with which the vonis give body to an 
accurate perception. The L.-<tiri;m is superbly "brave'*, a 
confident vernal gesture adequate to the richness of the 
silks and the movement described, and mimetic in the 
delicious flow of its own sinuous movement across seven 
consonantal sounds. But even more powerfully the image 
vividly evones rho sensuous movements of the silks, and 
suggests the way in which they produce a volatile awareness 
of the supple flesh moving beneath them.

To say that the perception is vivid, and that it is 
charged with strongly sensuous am! even erotic emotion, is 
not to m a k e  a trite confession; nor is it to remark on 
the t e s t i m o n y  cf the s p e a k e r  ir the poem whose mode of 
a d d r e s s  is the e x c l a m a t i o n  and w ho s t a t e s  explicitly that 
he is stroriglv "taken". It is rather to attest that in the 
poem's rhythms and images a particular perception and its 
attendant f e e l i n g s  are p o w e r f u l l y  realized in an appropriate 
form of w o rds. C o n s e q u e n t l y  neither emotion nor p sption 
are directly experienced as in life but they are apprehended 
as part of that act of total attention which includes 
consciousness of rhyme and raetre, recognition that the 
Latinate word is used in an unexpected context, awareness 
of how the root idea of 'making liquid' helps to imply the 
effect of the clothes on the flesh beneath them, and so on. ,
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Keats objected to Ben.Jamin V e s t ’s painting, ‘Death
on ?h<& Pal® Horse*, on the grounds that "there /wa#J
nothing to be intense upon; no wotsien one feels saad to

kkkiss; no face swelling into reality", H© was rignt 
to dtejsand that a work of art should create the sense of 
an intense life, but the hoped-for life which "swells 
into reality” is that life in the poetry which the 
articulation of the work itself creates - it is this that 
activates « lively r e s p o n d .  Tbi« was what Coleridge 
meant when he said of Shakespeare's ’Vpnus and Adonis* 
that .

The reader i - forced into too much action to 
sympathize nil!-, thf merely passive o r our nature. 
A« little can a mind thus roused and akened be 
brooded on bv moan and instinct emotion as the lo 
lazy mist can croop upon ihf surface of a lrke 
while a strong gale is driving *c onward in waves 
and bill ov. .<*.

U5

Thus when unc i .« t >• -ipted to say of iirrrick's image of 
liquefaction that in it the reality of a specific sensuous 
movement is made golden, with the inclination confronting 
and seizing <--n the hi .upii world in order to transfigure it, 
the words "confion t ing" , “« p i n t ^ "  and "transfifc'urinf" are 
one's a 1 1  e up t *s to -.irfjest tho shock and «ense of vitality 
that a successful "c orporoa1isation" produces: they point 
to the rich ", e rba 1 realisation of a particular perception 
which has the effort of making it self-sufficient and 
awi>lable for lingering con tempi a t i on . Perception ir. life 
is momentary, and v e are enme shed in it: perception in 
art is heightened by "the secret discipline' of for®
am! made continuously available to the act of attention 
so that the "giving heart M may double its might. We iiave 
all used the clich4 "flowing robes", but Herrick’s lines 
enable us, with a shock of recognition that is indi at i,i#ui sh- 
abl e from discovery, "to imagine tht. t which v-» know*.

i
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In denying that “mean and instinct ^notion" can 
b© arousfd by art Coieridgo tends to obscure the issue* 
for he would seem to imply that the arousal of certain 
feel ‘ n-ers in art is inadmi ssable on moral grounds. The 
<i i «ion should have aadp it clear, however, that art 
can realize strongly pro t i ■ perceptions, and that •oral 
grounds are inappropriate for condewiing a Ke;. . It is 
possible, for exas.pl «, to u a ^ i n c  a reader left faintly 
disquietened by He r r i c k ’s 'Upon Ju l i a ’s Clothes', especially 
in the context of o U w r  poems by Hei nr.k, Consider in 
this respect t h«» fffpct of the parenthesis, “me thinks", 
in the first stanza:

¥ h e n - in silk* my Julia goes ,
Then, then { me think?) how sweetly flowes
Thai 1 i qje I'ac t j on of her clothes.

The parpnthcpis to S'.11 out a line, but it also
hp 1 p? to p m d ' n  a sen so of lht‘ viewer savour? ng his 
thought.« . T >: * « emph.-i? i * persists as the speaker continues 
casting his e y o - to f-i rncr do I i ,"h -. ■? . The del i\.r- ratene;* - 
"Vtipn ... n ̂  x t ...” - an'J the- curious s»nso of an 
imp it 5 ' 1 ,m r -j c ■ rori srd ,w<3 e t apart - " tha t liquefaction 
... t’lat bra\ *.> Vibration" - h<'ip to dra%r attention to tbo
vi ewe r and to an almost ^loaUnj' element in the quality 
of his attention. Moreover, he sppss content to posses? 
his Jul i in t he act of K^tchinp. A* a result the effect 
of the i jem a> ;» whole comes close to orw of t i t i 11 at ion ; 
and it is no f rt-at surprise to find that in a later p o e s ,
M. pon Julia's F a i l ’, \ he voyeur as leering at the legs 
beneath tne ii ,uefaction. In - ‘"urther succession of 
H prr jcic1 s poems the p eepinil PJ’>-tagoni st is "dro%>n* d in 
d e i i f'.h ts" aj» ft result of r on t erapl a t in# among oth^r things 
Julia's petticoat* clinging ta tier thighs, her blush, her 
nipples, the roses in her bosom, hor unlacing bersell and 
her cashing in the river. The cunrnl at ive iirpression Is 
that Herrick special,ses in a preened but routed desire.
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To make this sf".t of observation not to condean 
He r r i c k ’s poem? for ''mean and instinct emotion". Part of 
what is entailed by the notion of autonony is the 
realisation that each work exists on its own terras, and 
that it is legitimate for writer to gi\e expression to 
any sort of feeling or experience that he wishes. Judgments 
of a work based on the nature of its content alone 
reflect Little m o ~e than the moral and ideological 
preferences of the ■’erson who judges. Voyeurism may seem 
a dubious means of obtaining erotic satisfaction, but a 
personal J ’ ‘inclination to playing the voyeur should not 
lead one to imply that the experience is in itself an 
unsuitable one for poetry.

The only legitimate grounds for taking exception to 
•Upon Julia's C l c ’hcs' would be the argument that as a poem 
it does not achieve an adequate self-sufficiency. One 
woul.i be entitled to argue - whether the argument is 
reallv just in this particular instance is not the point 
at issue - that the f.ot-a reveals a disturbing hiatus 
Letween the ingenuous openness of response which the tone 
of exclamation implies, and on impression of gloating. Or, 
alternaiiw'ly, that an element of gloating in the poem is 
not brought in^-o lull focus bj the poet but passed off as 
an outgoing appreciat iveness. This would be to assert that 
the various elements in the poem are not coherently enough 
organised; that a certain quality in the feeling seems 
attached to the poem or merely present in it, rather than 
require.’ * > its own ,o,dc. If this were so poem would
not be self-sufficient, for, in Coleridge’s terms, not 
every element in it would "contain in itself the reason why 
it is so and not oihpn>isp". To say, as T.S.Eliot does, 
that a poem must achieve imporsorality and find adequate 
objective correlatives is to assert that it must give the 
sense of generating its cwn feelings, nowever much it *ay^ 
reflect its a u thor’s personality in its "voice* or sthos.
A poem which is not self-sufficient leaves the reader 
disquieted because of gratuitous and unresolved elements
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in it. It may consequently seem vii-.et ical ly relav;e>i to 
feelings and motives outside itjelf, and even encourage 
speculation abcut such motives or feelings in its author.

In pornography ar.d some types of sensationalist 
literature the work may exist entirely for the sake of these 
gratuitous elements, and in the hops of triggering off 
kinetic responses. As we have indicated, literature may 
, it’h > Ly deal with tho grupsosio and taboo, but there is a 
world of viiffcrpi're bptwoen the way in which an artist 
forcfis one to contemplate the idea that a Caliban or 
M o o s o b r u ^ p  r lurks in the suburbs of every human conscious­
ness ; and, say, the deliberately provocative presen.ation 
of those females of ft'nsiiionalist fiction whose ross is 
a l i. que fac t i cm in the sense that it seem® to have been put 
on with a spray #un, aui who are sure to end up by 
mutilating or be in.** mu r i I e t !, or else by nariying the hero, 
which amounts to much the same thing.

The chi; t i iiu.ni use of the word "contemplation" may 
suggest ih.n t no re is necessarily an element of percipience 
in one's response to literature, bu t L y l y ’a poem is a 
reminder that what is primary in the notion of contemplation 
as it relates to art is simply the mind's complete 
absorption In its attention to the world of a work. Within 
thf t world there will more than likely be artistically 
heightened perception- w.ieh re I a s e directly to the larger, 
contingent *or l d , for poem? sue!, as lyly's are the exception 
no'- the noirt;. Aivi t hour.h we liavc spoken only of perceptions 
these may well .involve conceptual and moral as well as 
51 e iso r y •'tpprrin'ii^ i o n s , depending' upon what it is that is 
re 1 1 i /ed for attention , .he particular work.

When hen Jonson's poem politely, yet with a barbed 
pertinence, sufi/rosts that * e too blithely avoid speculations 
which m i tfh t turn out to be pro fi table, it. demands that we 
attend to this idea. The full act ol attention to the poem 
includes awareness of such tliin/s as the verbal play in

0 /



"surety and the p o e t ’s good grace in including himself in 
the final charges but it is focused on an apprehension of the 
instability of human life. When Keats says, "Beauty is Truth, 
Truth Beauty he asks the reader to ponder this idea in
the light of the whole poem, net to say, 'This remark need 
not be thought about seriously, because Keats is only pro- 

50viding a pseudo-statement*. It is a truism that literature 
presents ideas in a dramatic or feigned context - even a 
poem as close to statement as Pen Jonson's does this — and 
it is another truism that undue emphasis on ideas or themes 
in the criticisTi of literature is reductive and distorting. 
Yet it is absurd to suggest, as T.S.Eliot once seemed to, 
that a poet such as Shakespeare does not think in a profound 
way, anti that he does not provoke thought too. Edgar Wind 
reminds us that Baudelaire began his essay 'Philosophic 
A r t 1 with the intention of making a plea for "pure, dis­
interested be..u'.y" only to leave '.he essay unfinished with 
the note: "There is something good in /The opposite^ 
assumption; it is the disdain of prattle and the conviction

. - 51that great painting rests on great ideas.

The crufiai point, however, is that the act of 
ettent ion to a uork of literature is completely absorbing 
and un-31‘1 f-rogard ing. The mind sets iide, for th© moment, 
all personal and external con* iderati. as of the usefulness 
to its-'lf ol wtiat is contemplated. In eslio Fiedler's 
phrase, It redeems ideas and perceptions "from use to v a M M  
wonder For the duration of its attention its "set* and
commitment.® become thoso of the poem. Consequently, it would 
perhaps he better not to talk of the poem as autonomous, 
lest that shorld suggest that it in some way excludes a 
heightened awareness ol life and values, but of the act of 
attention to the poeui as being autonomous, in th«# sense that 
though t can ongage "the wholo soul”^  of the reader, it is 
an activity in which his personal concerns and commitments 
are subordinated to the speculations and evaluations which 
the poem directly activates and controls. The reader's 
experience provides the ground— swell upon which the poem 
rides, but the initiative is .'11 with <he poem. Moreover, 
though the attention is "disinterested" in this way,
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appreciation of the poem need not be insulated within 
"the aesthetic".

This view of the matter would allow one to shcrt- 
circuit the polarity of aesthetic and moral. The 
appropriate mode of attention to a work of literature 
would always be aesthetic or distanced; whereas the 
object of attention, that is,the work ituelf. would be 
fret to embody values of any kind appropriate to a 
principle of order, but always including certain values 
normally thought of as aesthetic (in a second application 
of the word) simply because the quality of form is 
shared by all works of art.

Looking hack to our discursion of the poet as 
teacher, it mipht be pertinent to add, however, that only 
a work in which the pressure of a strong moral "ethos" 
is apparent would seem capable of stretching and 
sustaining ittention to the point where the object before 
it seems inexhaustible because it is felt to open onto 
the ultimate mystery of things.

This last remark sagt;<'sts that one should posit a 
hierarchy of self-sufficient works of art, which seems 
an ppi-i .]-r'«tP and n« r e ««•;> ry idea. It is only misapplica­
tion of' it that ioau? to a misguided spiritual or moral 
exclusiveness. Herrick's poem is clearly limited to the 
mod' of exclamation, and it makes no attempt to go beyond 
the renderin': of sensation in all its hedonistic 
siir^li'-itv. Moreover, Herrick's perception seem.* to have 
exnausted itself in the s-nfile intense apprehension of 
"liquefaction", for the second s.anza is merely 3 1 acie 
attempt to r u c h  th- first felicity. Herrick thus gives 
memorable expression .o an isolated perception without 
making any attempt to relate it to larfer wholes of 
experience. B u t  However much the poet may desire "a Life 
of Sensations rather than of Thoughts" and wish to dwell 
in "havens of intenseness", "negative capability” before 
the forms of things will serve him only up to a certain
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p o i n t . As Coleridge said, in the passage to which we 
alluded a moment a g o , the poet, if he is to be "described 
in ide>al perfect ion", must bp thought of as bringing 
"the whole soul of m a n " to bear upon the writing of his 
poem. Shakospeare draws upon a perception about clothes
and how they are worn in making Bantjuo siy of Macbeth’s 
reception af thp T hanosh i p of Cawdor that "strange 
garments c 1 pave not to their mould/' Put with the aid of 
u s e ” (i.iii.l-'*?). In this way Shakespeare brings a 
perception from one n ir-t of experience to the understanding
0 f ano t ho r r i on re . The force o f hi?. lines, hovever , is not 
simply a mat tor of th-1 vav that the perception about
how men v. ea r new and uiiaccustamod clothes is made to
1 1 i urn i r. ;* t. .> Machet h 1 » nbsc r\ able state of di scomf ort ure ; ik 
is due to the fact that, the words "strange garments”
and "clciuc" imply further awarenesses, "Sttange garment 3 ** 
refers i mmed i a ; e i. y to lie e.ev title bestowed upon 
Macbeth, ar "cleave" clearly conveys the shock of the 
news which has come so sudden Iy upon the witches' 
prophesy. Hut thi' overtones of these phrases produce an 
app rehon" i'>n /shout '•'iObeth which one can think of as 
i c r « u h H i n ^  ii.seif at a sublimai level in Banquo, or 
which on-- can simplv .irccpt as mediated thi oi.if-h the poetrys 
the verb ’'(..•leave” points to the unsettling idea of 
murder or of' violent action v*hirh has been abruptly 
act ivoted at ? nm«* level of Macbeth's ronsciousnesa, and 
"stra.n/'e >’a > men t s ” points to the robes of kingship which 
he similarly at som. level of his beiritf desirf-.i, but 
>*h joh hi* "monld oi r.an" tells him are s t u m g e  and to be 
d e n i e - j . Thu* i h i mpre* s i on of felt life and ot 
ima,"ina t i \ *■ on I a rpi’nioii t which 5h« xe spea re ’ s linos produce 
is far m.;n< exhilarating than anything which Herrick 
achieves because mu r h larger man i f o Ids of f eel i a," and 
imp] irat j on have been bath activated ano '’placed” .

Perhaps the claim that a 1 1  on tion can be sustained 
to the maximum only by the pressure of a strong moral
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