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ABSTRACT

This dissertation studies the importance of the Cthemes of
woman's sacrifice and woman's revenge to the extaut tragedies
of Euripides; that is, the ways in which the dramatist uses
these two motifs to present the choice which women face at

momenis of extreme personal crisis.

In several of the tragedies Euripides’ heroines exist in a
male-dominated world in which they must face the option either
of being sacrificed to uphold vhe values of that world, or of
taking revenge for wrongs done to them within the limits of
that world., Throughout the extant plays Buripides depicts his
heroines as having powers and qualities far beyond what their
male counterparts expect of them. The bond which keeps men and
women in the uneasy and unequal co-existence of their daily
lives is philia, the spirit of unity, which creates a balance,
an equality of expectations, between unequal partners. When
that bond is threatened by an outside force the woman will
sacrifice herself in orzder to preserve it. Wheo, however,
philia is betrayed by cne who should uphold ir, by one who is
philos, the woman's revenge omr the traiter will be
single-minded and terrible. It is ironic that a woman's
sacrifice is a voluntary act or is accepted voluntarily and so
is lauded by her society, winning her fame as a great example
to her gender; revenge, however, which in a modern sense 1s
usually ses» as an assertion of will, is in the world of the
plays seer. ; a self-destructive reaction which negates all
that the woman stood for previously - revenge, in other words,
and not sacrifice, is the supreme act of seli-abnegation, in

the light of Euripides’ world.

A study of the relevant plays, with references Lo the social

and intellectual ferment of the time in which they were
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written, as well as a survey of relevant secondary literature,
are the means by which the arguments stated above are
investigated. The study, in other words, is primarily
literary; it is interested more in Buripides' use of themes in
producing plays than in his use of plays to put across
consistent ideas. Buripides' plays, however, are rich in
philosophical, sociclogical, psychological and
socio-anthropological material and so the study will be
necessarily eclectic in investigating the ways in which he uses
this material to create the world within which his characrers

operate.

The dissextation consists of two parts: the first is a general
discussion of the themes of the sacrifice and the revenge of
women, with reference to all the extant plays; Lhe second

comprises detailed analyses, in the light of the findings of

Part One, of the Alcestis, the Medea, and the Hippolytus.
These three plays are singled out because they are written
close together (within a short peviod of Lime, 438 to 428);
they ail deal with women facing a terrible ecrisis ia their
marriage; and they provide rich illustratioms of the variations
possible in Euripides' treatment of the sacrifice and the

wrevenge of women.
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VII
PREFACE

In the past few decades more intarest has been shown in the
plays of Euripides than has at any other time since he wrote
them. The attraction lies both in the foim and content of his
workyin the complexity of his structures and in the richness of
his themes. With the current debates on literary theory
raging, and wity, the interest which philosophers are showing in
language and laterature, Kkuripides ({being intluenced by the

sophist philosophers as he is) will :oatinue to provide = rich

source of material on structural tech

ques and philosophical
games. On the other hand, there is much interest in the
question of EBuripides' attitude to women and the contusion
whick has arisen as to whether he is "for" or "against” them in

his plays.

My contention an this dissertation is that Euripides is neither
"gor" nor "againsi" women {or rather, he is both), but thac his
plays reflect a social tension between men and women of his
time which interested him sufficiently to make him create his
most successful plays our of this tension., (Success here, of
course, is measured in temrms of survival). In the plays in
which women feature promimently, then, it is interesting to
note that the crises which they face entail eather their facing
death as a sacrifice to an idedl or to an ensmy, or their
planning and executing an act of revenge againét an enemy, In

investigating what 1t was that Buripides presented as being at

the core of women's lives and which led to the choice whi

they face at some time or other - sacrifice or vevenge - I came
to realize the importance of the concept of philia (the spirit
of union, of closeness) in the plays: & woman will die to
protect that bond, and she will kill to avenge the breaking of
it. My approach to the subject, therefore, has consisted of an
attempt to establish what the system of philia which governs
the action of women in the plays 1s {(in terms of philosophical,
nistorical, anu social background), and then to see where and

how it is at work in the plays. The method of analysis which I
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VIII

use is no one in particular: I look at the plays with regard
both to structure and to coantent, in other words 1 sttempt to
interpret the plays {the Alcestis, the Medea, and the
Hippolytus in particular) with regsvd to Euridides' method arnd
meaning. I have not taken a specific literary theory as my
method of analysis Eor fear lest my enthusiasm in applying the
theory to something lead to my applying the plays to the
theory, and not vice versa. .

The Alcestis, the Medea, and the Hippolytus have beea singled
out for individual analysis both for their similarities and
their differences: they were written within a short period of
time of each other before the ocutbreak cf the Pelopomnesian War
and show that Euripides’ interest in women precedes the trials
of war; also, the completely different directions which each of
the three heroines takes in her life provide am interesting
area in which to see if there is anything common to ‘them in
their lives and in their motives, (to see how the bonds of

philia apply to each).

I am mosh grateful to my supervisor, Dr. Mary Scott, for hex
help, her eacouragement, her patisnce and her gentle

counselling throughout the perioa of this study.

The text of Euripides from which quotes dre taken, unless
otherwise indicated, is that of the Oxford Classical Texts
edition, ed. by Gilbert Murray (Vol. I and ILI) and J. Diggle
(Vol. II). 3 vols. Oxford: Oxford University Press, 1902 and
1981.

N. Constandaras
Johannesburg

December 1985




IX

LIST OF ABBREVIATIONS

These sbbreviations are used in parentheses in nates referring
to verses in Euripides’ plays when the discussion involves )
several plays; when it is understood that one particular play o
is being discussed the verss number alone appears in the el
brackets, RN
Ale. Alcestis
ed. Hedea R
Held, Heracleidae -5
Andr, Andronache .
Hec. Hecuba L
Sup. The Suppliant Women o
Her.. Heracles b
El. Electra P e
Tro. The Trojan Women 1 o
1.1 Iphigeneis among the Tauriang [
Hel, Helen (
Ion Ion !
b, The Phoenician bumen %
or. Orestes i :
Bacchae -
Iphigeneia an Aulis k
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CHAPIER ONS

EURIPIDES AND THE PHXLOSOPHY OF HYS TIME

The world depicted in Euripides’ plays is a world of humsn
fallibility. His heroes and heroines are uncertain as to what
course of action te pursue in a world that is forever
ambiguous, in which they are forever changing their winds,
Lind in which the gods cannot be trusted to act in a mamner
consistent with human expectations of them. He portrays a
world out of balance, in which his protagonists lose their
balance either in s psychological semse or with regard to their
social standing, and ian which they, no wiser or more capable
than any one member of the audiemce, struggle to restore that
balaace somehow, those who are hot aware of any such imbalance
stride innocently towards their destruction. If, as Bennett
Simon states, “Harmony and balance are key terms 1in any
discussion of Greek tragedy", and "Imbalance is typical of the
tragic protagonists," 2 then Euripides 31s most certainly the
“mogt  tragic of the poets"; 3 not so much because the
destruction of his protagdnists is asy more complete than that
of Aeschylus' or Sophocles’, but because the failings of his
protagonists, their imbalances, are the marks of human
fallibility., Euripides has brought realism and reality to the
tragedy of myth, As T.B.L. Webster has remarked, KLuripides
"has achieved the representation of the ordinary person
performing Lthe ordinrary deed, and the realism which was
formerly used for the caricature has become & naturalism which
extends over considerable portions of rthe plays". “ That
thig vealism has led to a contusion of interpretation of the
plays and of the playwright's drematic intentions is a
reflection on the symbiotic relationship between life and art.




2.

Euripides lived and wrote at a rtime of great intellectual and
social excitement. 3 He witnessed the wealth and glory of
iwperial Athens, he consorted with philosophers wno came to
Athens from every corner of the Greek world ana who ceveloped
what we now term ratiomal sophistic philogophy, ana ve
descended wign Athens to the agepths of the plague amd the
terrible involvement in the Peloponnesian War. The great
social cranges which he witnessed, combinead with the
intellectual weaponry which he acquired from the prilosophers
of the rime, provided Euripices both with cne materlal anme the
methods for his plays. Since we have only anineteen couplete
plays before us of an estimated nimety-two O it woule be
unwise to treat Euripicdes as a philosopher in his own right
with a consistent theory of human nature ana benaviour. It is,
however, iwportant to investigate the ideas and arguments of
the time and to see how Hiripides makes use of them to create

his themes and to produue his plays.

In lhe Justice of Zeus High Lloyd-Jones provides a warning tor
those intent on recomstructing che panilosopnical background to
the plays of Euripides and to the histoery or Thucydides:
"Biripides and lhucydides lived in & world conditionad by the
methods and the opinions of the great sephists, and wany have
supposed that they themselves shared and wished to propagate
many of those opinions. The influence upon them of sophistic
wmethods may be thought o be conrirmed, but how far such
opinions actually formed part of the background against which
these authors sea rthe world remains 2z couwplicated questiuan".

There is, however, sufficient evidence in the piays to see
Buripides participating ia tne arguments of the time in a way
which iwplies that his audience tos was in touch wicth the
debates of the sophists. |haat is more important, though, is
the change in method ana atmospnere or trageuy Wwith Euripides.
As Jaeger states, “"the characrers of Iuripideau tragedy are

1
|
|
]




3,
" compelled by an irresistible instinct to indulge in constant
analysis and argument”.” It is this persistent unmeasiness,
both in the playwright and his characters, which is the mark of

the sophists’ profound influence on Euripides.

In his history of the Athenian Empire Russell Meiggs catalogues
the usrrival of influential philosophers in fifth century
Athens: "So far as we know (Anaxagoras) had pupils but no
rivals in the seventies and sixties; it was not till near the
middle of the century that Athens began to attract philosophers
from other centres. We then hear of 4 visit by Parmenides and
Zeno". ° However, "The Athemian public wvas considerably more
influenced by the travelling teachers who began Lo come to
Athens in the forvies®. 'U Meiggs then lists these Sophists,
all of whom were active in Athens during Xuripides' life-time:
Protagoras of Abdera, Prodicus of Ceos (with his views
on véuog / @fouc ),  Corgias  of  Leontini (with
bis §{ogoL AdyoL of argument), Hippias of Elis, Euenus of
Paros, and Thrasymachus of Chalcedon. '* On the influsnce of
Protagoras on both Euripides and Thucydides Meiggs writes that
"a fascination for the rival claims of self-interest and
right, ©6 oupgpépov and ©& &(na@iov , and the contrast
between v6uo¢ and @¥oLg  , law, convention, or custom
and what is natural, pervades both authors. Thucydides and
Euripides reproduced the same ideas because they were both
profoundly influenced by Protagoras and the sophists who
folloved hin". % More

1 be said of Protagoras later. Of
the other sophists meationed it suffices to note that they were
concerned with the semantics of language, wath the teaching of
rhetoric, and theveby of success in public life, and with the
intricacies of justice and power. These philosophies ana
rational methods of investigation had a profound effect when
they were used to judge war and 1ts effects. as the historian

N.G.L. Hammond notes, "The evacuation of Attica, the terrors of




the plague, and the disaster at Syracuse loosened the standards
of religious belier, and the rigours of war and defear made
some men question the right of the state to wake such demands.
Philosophy too, having defined its cosmogony anu disposed of
any deity, turned to uwan as the microcosm and studied his
personal psychology. The shirr of intexest from the group to
the individual upset the traditional relation between the state

and the citizen”. 13

"his quastioning of the natsre of man
and the state, of the bonds betwgen tie individual and his
society is so evident in the work or Esripides thar Jaeger goes
so far as to call Biripides "The first psychologist®; L
that is to say that Euripides' portrayal of characters in
conflict with themselves or with their social environment
coincides witn our modern view of psychology as a discipline of
observation. The writer of On the Sublime’® s more precise
when he states that,
o v odv et~

muvdsracras & Eiperibys 8o ravri mdbn, pavias ve xal dpurras,

éxrpaywbiions, dv Tovros ws ave ol8’ € maw ériposs &
uxdamutos, ab iy dMG kal rais @has émriferdar dovragi-

es ot drodgios.

The playwright, as a keen observer of human behaviour, seems to
have shown & prefereace for these two passions both as causes
and as results of great personal crises. It is the aim of cthis
study to investigate Euripides’ use of these two passions in
creating his plays and to notice especially how they are used
in che tragedies in which women whose actlons are dictated by

madness and love are the protagonists.

It is worth considering here how the crises which women face,
play such an important part im the extant work of Euripiaes.
John Jones makes & pertinent point both on Huripides' dramatic
use of women characters and on later interpretations of that
use when he writes, “Ihe muich-canvassea question whether

Esripides was for or -gainst women (of course he was botn)
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scratches the surface of the Medea and the Alcesris and the
Hippolytus, all three of which gain formiuable impetus from the
ability of their women to wuusettle perceived antitheses;
bravery and covardice, selflessness and rapacity, stir as
though threatening to change places, and wisdom and folly arve
on the move too; and sex violently eludes domestication by the
defining masculine  intelligence." Euripides  bimself,
albeit in a fragment of a play, makes a similar statement on
what may be his attitude towards women: it is a mistake to
blame all women alike, a character says, "for as there are many
women, so will one find many a one bad, but also many good".
17 4s Jomes implies, it is safer to essume chat Earipides’
main intention was to write plays and not to “cast his radical
message into an  acceptable  tragic  mould”. 18 His
pre-occupation with women, however (or rather his success in
portraying them, which resulted in the survival of so many of
the plays to which their trials are central), must have been the
result both of contemporary intellectual arguments and of his
interest in their social position and behaviour. The teaching

of Protagoras provides a clue in chis directioa.

In his Greek Tragedy Lesky remarks LChat when Protagoras
introduced a new approach in philosophy in the second half of
the fifth century with his famous dictum ~,

ndvrwy xprudtwy uétpov £oviv Gvdpwnog,

v udv bvawv ds foriv, v 6% odx

Svry oG odn EoTiv,
his words implied "a complete break with tradition an &ll
spheres of life. They meant a revolutionary demand that
anything which concerned humen existence, religion as well as
the State and justice, should become the subject of rational

debate’. 20 This need to observe reality rationally and an
new ways led to things being observed Erom different angles, mo

onme angle being wmore correct tham the other. In the

"3
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Hippolytus, 2 it is clear that Euripides used this doctrine
of subjectivity to produce a play in which his four hupan
protegonists, each for his own reasons, are continually
differing 1n their interpretations of the meaning of events ana
the nature of reality. Buripiges' charactexs, in other words,
are found in a world which is similar to that whicn Lesky
describes as being the sophists’: “The sophist fines himself
outside the protective security or tradition in a world of
antinomies” ™", Lesky suggests that Protagoras was the
originator of this system of perception, ox, rather, of the
avareness of such perception. "It reveals”, he writes®, a

programmatic intention when a work by Protagoras has the

citle *puridoyiet ('Contradict .. and what Diogenes
Laertius (9.51) says about its  ri:¢  firms this: “he was
the first to propose the rhesis t. every subject there can

be two confilicring opimions”. *

We do not mnesa to take
literally the biographical traditicn, whien states cthat
Bucipides was & pupil of Protageras, 2% to acknowiedge the
infiuence of this doctrime on Euripides, especially as it is
wsed to create the tragedy of Hippolytus. This idea is
complementary to Heraclitus' famous statement on the nature of
the Oracle ar Delphi: olfte Aéyer olfte kpderer AAAR cnua\’vs\z.s
This implies the ambiguity of phenomena tnemseives, which leads
to Protagoras' idea of the ambiguity of perceprion. In dealing
with this outlook that nothing is fixea, that theretore no
human relationship can be taken ror granted, it is not
difficult to see Euripfdes' interast in applying it to the areas
of human relationships which was at once the most intimate anc
about which the most preconceived idess were beld: the
relationship between wmen ana women. In dealing with such
material Euripldes was able to use the contrast betwesu the
reality of human nature and the custom of social expectations

to portray the reasons and the results of this conflict. 20

x - S g i 340
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‘The intimacy between man and woman, and the imbalance becween
them, aiforded him the best material with whico to investigate
different responses to a given situation by people who had
different characters, different perceptions, and different
expectacions of one another. This investigation of &
telacionship of which contradictory interpretations exist is
the cornerstone of Protagors 1 thinking. Mario Untersteiner
writes of Protasgotas' approach to contradictory experiences:
“This possibility, through which, with a change in the
particular conditions, the euergence of different grades or
intelligibilicy of each thing is stimilates by placing them in
2 value-relation, 1s the work of reasoning Mam, who thus
becomes the true master of experiences, including those which
are contradictory; all of these he can subject to his
judgement, because he is rthe wmaster, as ot every other
intellectual element, so also of tais antitnetical relationship
consisting of a Abyog from which is dexived a NrTwy Aéyog

and a xpe{TTwv Adyog  , both concerning a single experience™.
27 Euripides then, it may be said, uses the contradictions
inherent in the relationships between men and women (places
them in a “value-relation”) to recreate on stage a single
experience which consists of a conflict between & Hriuv Adyog
and a gpe{twy Adyog. Onto this bold intellectual framework,
however, Euripides places his objective observations of extreme
human passions, madness and love, which are either the causes
or the results of conflict. This union in the structure of his
plays, then, of intellectual framework with passionate human
conflict arises from a clash of characters who have different

expectations of each other. This goes beyond the reasoning of

Protagoras, beyond the \x;uos/ Q)\SQ\Q debate expounded by
z
Prodaicus, and oeyona the etnical &igoor Adyou of Gorglas'
28

arguments for its force. It arises rrom a "psychological”
soutce, from an observation of the bonds between people: bonds

which preserve stability when they are succenstul but waien,
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when they fail, can be the cause of great conflict and
destruction. It is important therefore to consider the
relevance of the strongest of these bouds, philiz, both to the
plays of Euripides and to the social couditions in sthems at

the time, as will be done in Chapter 2.

In each of the seventeen Euripidean Cragedies still existing
2% yomen play a central role. In nine plays women aie, and
of these deaths seven are sacrifices: namely, in the Alcestis
Alcesris dies in ovrder to save her husband; in the Hippolytus
Phaedrs kills herself in order to save her veputation and as a2
victim of Aphrodite's vevange on Hippolytus; in Hecuba Polyxena
is sacrificed to appease the ghost of Achilles; in the
Heracleidae Macaria gives her life to save her kin; in The
Suppliant Women Evadse dies on her husband's pyre rather than
face life without him; in the Hexacles Megara's life 1s
threatened by Lycus but she dies at the hands of her fremzied
husband Heracles, in what he later calls a terrible breach of
their philia; in the Electrs Electra lives what she believes to
be a living death, and Clytaimnestra s killed tor har betrayal
of her husband and children; in the Iphigeneia in Aulis the

young princess 1s sacrificed so that the army may succeed in
its venture against Troy; in the Phoenician Women Jocasta kills
herself because she could not keep her sons trom killing each
other; in the Ion Creusa almost loses her life as a result of
Apollo’s duplicity when, not kaowing that Ien 1s her som, she
attempts to murder hiwm; snd in the Andromache and the Trojan
Women Andromache exemplifies the desperate situation whien a
woman deprived of male protection, of philia, faces - in the
Andromache she nearly loses her life and her chils, in the
Irojan Women she loses both her freedom and her child. The
majority of women's deaths in the extant work of luripides,
then, may be said to be sacrifices; for their deaths form part

of a larger, social, design which demands their deaths when it

- - A e
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is not in a&ny absolute sense necessary for them to die. In
other words, it is & wmatter of will, a decision, tor those
women who, like Alcestis and Macaria, offer to die for an
ideal. They would not have chosen to die if death were not
expected of them, and, in dying, they expect great homour to be
bestowed upon them. This acquiescence in their own destruction
is seen more vividly in the deaths of women whose deaths are
demanded literally as sacrifices by factors or people for whom
they would never willingly choose to die. Polyxena in the
Hecuba and the Iphigeneia of Iphigeneis in Aulis, for example,
come to Yerms with, and accept, their deaths evea though the
one dies at the will of a bloodthirsty conqueror, ana the other
for the success of a veature in which she had no reason to be
involved. It is dangerous to argue ex silentio but it 1§
remarkable that all the women of whom sacrifice is expected
either volunteer to die or accept the aemand that they die.
3% Sacrifice, in other words, 1s a consciously accepted

decision of women in Euripides.

In seven of the extant plays, on the other hand, women are
zesponaible for murder, and in another three plays women either
attempt to kill or threaten to do so. Of' the seven
murders carried out only Agave's in the Bacchae is
unintentional, 32 the other six are all motivated by a
passion for revenge. In Che Medea Medea kills her children and
her husband's new wite to avenge his breach of philia; in the
Bippolytua Phaedra destroys Hippolytus for his treatment of her
and for his part in her destruction; in the Hecuba the ole
queen kills Polymestor for his murder of her son Polydorus who
had been entrusted to him; in the Heracleidae Alcmene demands
the death of Eurystheus for his relentless persecution of her
son and her family; and blectra s the ariving torce behind
Orestes in the Electra when he kills Clytaimnestra for hex

breach of philia in her killing their father, her husband.

&
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Murder, then, when carried out by women in Euripides' plays
appears to be predominantly a reaction o wrongs which have
been done against them. It is the extreme opposite of the
spirit of sacrifice which other women accept. The aim of this
study is to investigate what causes one woman to sacrifice
herself but another to wresk havoc on those who have wronged
her. By examining the way in which the world of women is
depicted in the plays, and by examining the intimate bond of
philia between men and women, it will become evident that
within the "Protagorean” framework of the plays, and within
Furipides' psychological portraits, a woman's choice of either
accepting sacrifice or demanding revenge 1s not so much a
matter of differing characters as it isa a wmovement either
preserving a threatened gstate of philia or reacting to
another's destruction of that bond between them.

o 3 P




CHAPTHR TWO

SOCIAL CHANGE AND THE POSITIOR OF WOMEN IN ATHENS

Baripides' iunterest in femsle protagonists has been notea as
resulting in part from the philosophical debates of fifth
century Athems; but just as important is the questioning of
wowan's place in Athenian society which resulted from the three
centuries of economic and social change in Athens prior to the
fifth century. Between 800 and 500 B.C. the nature of Greek
society underwent z fundamental change, woving from what some
call che Dark Ages, through the Archaic Age and into the
Classicsl Age. ‘The Greeks changed rrom being wembers o1 rural
self-sufficient villages to being d{nhabitants of complex
commercial and industrial cities.

At the opening stages of this grest movement the most notable
soclal differentiation took place, still din the rural
comminities, which was ts5 have a lasting influence on Greek
urban sociery. lhe historian <Chester Scarr describes this
developmenc: “"Interwoven with the expansion of industry and
commerce, and with the appearance of cities and colnage, were
major social and economic alterations 4fa the agricultural
world, Lesser farmers often sank dinto the position ot
peasants; the rich and powerful evolved an aristocratic code of
life. 'This latter aspect, which 1s the more visible of the
two, had extensive consequences for all aspects of Greek
lir‘e"‘l Starr then notes that later, within the cities, tne
values of those with the aristoeratic code were imitated by
people of lower birth, the so-called kakoi whom we mest in
Homer, who had gained wealth and standing. A broader group of
people, therefore, now upheld a distinct social coae.z the

transference of these values rrom a snaller
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upper-class group to & wider acceptance was the result both of
the idealization of behaviour which ceveloped among the nobles
and the success with which these ideals were projected as being
the best values by which to live. Starr describes this process
of transference: "Nobles, consciously guided inta the proper
paths in childhood, as adults were subject to constant scrutiny
by their peers, at times in communal meals, and also by their
inferiors in the agora; an aristocrat must exemplify the
virtues of his class. Glory and repute were derived from the
judgement of one's fellowmen, which was expressed 1in such
adjectives as sgathos or such nouns ae time and kieos. The
poets of the archaic period, the statues in the shrines, and a
variety of other sources celebrated and helped to spread
aristoeratic standards".3 Euripides shows his awareness of
this process in the Hippolytus when Phaedra, frightened of

losing her eukleia, refers to the example which the upper

classes set by their behaviour: she knows, she says, that onmce
those of good birth commit base deads (such as adultery) those
of lower birth, the kakoi, will be quick to follow, The
example of the nobility, in other words, was Eollowed, for
better or for worse, by those aspiring rtowards status; and
nowhere is this mere evident than in male attitudes towards

women in the city.

One of the cornerstones of the aristocratic code, Starr
notes,” is the stress on masculine dominance. "In the age of
expansion male domination was a marked characteristic of the
consolidation of &reek aristocracy. The ultimate task of
wembership in this class was derivation from a ‘well-born'
family, and in ancient physiological thought the seed of the
father was the only raot of the offspring”.® This cult of
masculinity is reflected in the custom, in the upper classes,
of marrying forsign wives i order to forge slliances in other

states. As Starr, once again, says, ''Guest - friendships

. s b " -
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continued to be as ortant as they had been in the Homeric
poems; aristocrats n ;er knew when they might be forces imto
exile or otherwise need friends in other states. A fragment
from Solon describes a happy man as ope who has' aear children,
whole-hooved steeds, hunting hounds, ana a friend in foreign
pares'.”

The citizenship law of Pericles passed in 451-50 B.C. maae it
necessary that the mother as well as the father be an Athenmian
citizen in order for her children to qualiry for Athenian
citizenship, thus indicating that <amcugh Athenian men followed
the example of the aristocrats of the past to create the threat
‘of an overabundance of Athenian citizens. Sarah Pomeroy writes
that,” The influence of poweriul fathers-in-law was desirable
from the standpoint of the ruling classes, but not so in terms
of Athenian notions of demecracy.”® She notes of Pericies'
law that it "was prompted by the realization that the number or
citizens was too greatly iIncreased. ‘This same law was later
relaxed, at a point in Athenian history when the population had
dwindled and it was necessary to increase t\e number of

citizens.”?

The evidence, therefore, is that there mist have
been a significant number of women in Athens who had married
far from their homelands and families. It is unoteworthy, roo,
that Baripides deals with women married in a foreign state in
the first three of his plays which can be catea with certaiucy:
the Alcestis of 438, the Medea of 431, and the Mippolytus of
428, As will be noted im our discussion of these plays this
estrangement from her fatherlaud makes the woman's dependence
on her husband even greater that it would otherwise have been.

lhe modern feminist Kate Millett could be discussing the period
leading up to and incluaing Ruripides’ time when she states
that "Whatever the class of her birth and education, the female
has fewer permanent class asscciations than does the male.

Zconouic dependency renders her affiliations with any class a
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tangential, vicarious and  temporary :u:ter."w This,
however, applies more specifically to a woman in a situation
such as Medea's -~ a woman who is completely dependent on her
husband‘'s support, being cast off from her family and having ne
means of support such as the ‘aw in classical Athens
provided.!l Millcic's poinz, however, is intended primarily
to indicate women's lack of power, their inability to determine
their own lives within a patriarchal society. 'This does seem
to have been the case in fifth century Athens as the men of the
democracy inherited the aristocratic code of behaviour which
developed in the archaic age, and which was attended by the
wariness of, or even antipathy towards, women expressed by the
archaic poets. Starr attributes this wmale exclusivity an
large part te "au increased social wunity within the

N 13 .
potis." Men spent most of their time together in groups

based on friendship and kinship, the hetairige and the

phratries; handsome young men were held up as the model of
beauty and men spent their leisure hours and recreation time in
symposia and the gywnasia without their wives. In general
it appears that in the development from a simple, rtural
life-style to the life of the city, women lost whatever power
and influence they might have had with their husbands to the
cult of masculinity which both kept men involved with each
other to the exclusion of women and which prescribed certain
new ideals of proper behaviour. For imstance, Lacey quotes a
speaker in Llysias on the proper behaviour of his sister and
nieces in the women's quarters in his house, who lived "with so
much concern kor their modesty that they were embarrassed even
tu be seen by their male relatives."m This would have besn
difficult to imagine in the old rural life~style, even if only
on account of the more open architecture of rural houses. In
the great changes in the age of expansion, then, women Found
themselves confined both physically and by the aristoeratic
code of an exclusive masculinity which prescribed great

restrictions on behaviour.

|
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Pericles' famous statement on the ideal behaviour of women,-®

e B pe Bel xal ywameias r
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is the result of male protection of feminine modesty taken to
the extreme; it is an attitude in which completa passivity is
preferable to a woman's opening herself to juggement, for
judgement may be bad just as easily as it may be gooa. The
woman, in other words, wust not participate at all in the
aristocratic game in which the males are continuously judging
each other and contimually competing for praise. he
attitude exnressed by Pericles, however, has ueeper roots than
the precepts of social behaviour would imply at first glance.
It is connected to a deep-seatéa ambivalence towaras women; a
need for them and a fear of them which is expressed both in
myth and in the seclusion witnin sociecy demanded of them by
men. J. Gould examines Greek myth and comes to the following
conclusion: "Male attitudes to women, and to themselves in
relation te women, are marked by tension, anxiety and rear.
Women are not part of, do not belong easily in, the male
ordeved world of the ‘eivilized' community; they have to be
accounted for in other terms, and they threaten comtinuocusly to
overturn its stability or subvert its continuity, to break out
of the place assigned ro them by their partial incorporation
within it. Yet they are essential to it: they are producers
and bestowers of wealth and chilaren, the guarantors of due
succession, the guardians of the oikos and its hearth. iMen are
their sous, and are brought up as childrem, by them and among
them. Like the earth and once-wild animals, they st be tamed

and cultivated by mea, but their ‘wildness' will ouc." 8 Not

knowing how to handle the basic "otherness” of woman, man tries

to negate it: woman exists either in connecticn with him, on

- . B o
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his terms, or he deprives her of her humanity altogether. In
the first ingtance we have the ldeal of seclusion expressed by
Pericles, and the position of women before the law: Gould
writes, "Thus the names of women who have a respected place in
the community are suppressed and they are referred to by
complex periphrases which stress their status-dependence upon
male kinsmen. Respect requires that they be treated, zlmost,
as part of the property of father or husband."}® We see too
the overjoyed reaction of male society in Ruripides when a
"oikos and its hearth"

woman offers her life to preserve the
and the other valuables which women bestow: wealth and
children.zo When, on the other hand, a woman steps out of
the bounds which society, and here of course we mean
male-orientated society, has placed on her and so threatenms
man's position and the provisions which he expects of her, the
male reaction is ome of utter disbelief and of 2 rush to
deprive that woman of any human attribute: in Euripides,
especially, women who have horrified men with their unfeminine
actions are seen as inhuman or bestial.’l According to
Gould, on his observations on the language of (male) metaphor
as it relates to women, sex and marriage, this is an ingrained
attitude towards women and not only in moments of extreme
duress: "the traditional formula is part of a network of
imagery and metaphor which associates women and their role an
sex and warriage with animals, especially the taming, yoking
and breaking in of animals, and with agriculture."?? From
this briet discussion, then, of the fears found in myths and of
theit expression in the order of society, it is clear that in
general there was tension between men and women in a society
that was designed completely by men for themselves and for
their peace of mind. We note this tension in the myths, in the
misogyny of the archaic poets, and, finally, in the work of

Euripides.
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In looking at the tension between men and women in Athens, the
anthropologist §.C. Humphreys remarks ou the importance of rhe
issue, both to tragedy and to the state as a whole: 'Tragedy
in Athens reflected both the tension felt between norms of

public interaction and the demands of private iife, and the

intersal conflicts by i sex aad i ional
struggies for dominance and economic resources within the

family. If the pikos was problematic as a compounent of the

city, it was also problematic in itself." she sees much of
the difference between earlier and later Greek society
reflected in the changing role of the oikos. In Homer society
is structured around the noble pikos, with the head of the
family striking up alliances with other, far-off, oikoi on a
system of guest-friendships and marriage alliances; but with
the change to the city life-style the oikos system was outdated

and wanthing reflects this more than the fall in status which
the woman of the household faced: "The focus of political life
was moving from the noble household to council and assembly
place; displays and distributions of wealth also were less
oikos-centered, more often channeled into public contexts:
funeral cortdges and marriage processions, sacrifices,
religious festivals. The poet, too, composed his choral somgs

for public contexts. In the oikos, the dividing line between

the men's and women's quarters hardened as the male members of
the  household  became  more  concerned  with  public

institutions,”

The oikos, and the women in 1k, 2t appears, had ceased to

function as a practical unit and was now only a reference point
to be examinea tor sgigns of correct or incorrect soeial
behaviour. Humphreys then notes that this state of affairs led

to a questioning of the system; a questioning in which

Euripides took part, for Athens "was a society that did all i<s § -
thinking out loud."?® Euripides, she writes," is reacting to '
Y & s T
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changes in the structure of Athenian society. Increased
spatial and soctal mobillity in any soclety tends to weaken
status~based obligations, such as those attached to particular
positions in a kinship system, snd replace thes wice more
flexible ties based on similarity of = interests and
compatibility of personality ... Such a change will evidently
lead to increased interest in the personal content of
relationships, encourage the idea that marriage should be based
on personal selection, and give friendship a new importance as
the model of a personal relationship founded entirely on

choice, -26

The great ecomomic and social changes, therefore, wnich
preceded and included Euripides' time combined with the methods
and contents of contemporary philosophy to draw Euripides inro
an investigation of the bonds between men and women. Once
again it must be stressed that Euripides’' interest in female
protagonists probably stemmed more from the fertility of themes
and conflict which the relationships between men and women
provided than from any desire to make an impacsioned plea on
the behalf of the oppressed half of the population.?’ This
is indicated in part by the lack of consensus which has existed
since Buripides' time on what his attitude to women was.
Aristophanes' attacks on Buripides' alleged misogyny are one
exax:\p].e.z8 Sarah Pomeroy quotes two very interesting and
contradictory anecdotes which indiecace how the biographical
traditfon, too, tried to correlate Huripides’ plays with his
own 1ife.?® It is important also to note thst Kuripides’'
heroines sare creations for the theatre ana are derived from
legendary figures of an earlier time. His women do got
necessarily behave the way the mejority of Athenian citizens'
wives of his time would. Indeed, it is aifficult to know how
many women had to live by the precepts of moral behaviour

discussed above: there must have been, for example, meny
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free-born Athenian wives whose husbands' economic standing
would have made it necessary for them to enter the economic
field, if only to help their husbands, thus wmaking their
seclusion impossible.’® In Demosthenes' Againgt Eabuliges
there is evidence that this happened but alse that it led to
suspicions that the woman was not a free-born Athenian. In
the speech Euxitheus is appealing against the decision to
strike him off the register of citizens on the grounds that his
wmother was an alien because, towards the end of the
Peloponnesian war, she worked a& a petty trader and as a
wet-nurse:
35 "Enmel wdueivo mepl s yrpds elpmices, dre dnire
Sevawv. duels ¥, 68 1 wdkis frdves xai wdvres
Kawds émparrov, odk dpvoduela Tofire yevéolam:
3y 8¢ Tpdmov kal dv eivex’ dnirBevoey, dydy vadds
Sty dribelfe, pmbels 8 ludv, & dvdpes "Aby-
vafor, Svoxepdss Gmoddfly xal pop viw dovis
yuvalcas woMds edprioere rirfevadas, ds Gl xai
war' Srop' daw Bodnal® dpoduer. €l 8¢ ye movouot
Juev, adr’ dv ds Tewlas dnwdobuey, obr' & dAws
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We may conclude, therefore, that the ideal of a woman's
behaviour oftes conflicted with the actual economiz necessity
of the family, That conflict, however, indicales that the
majority of Athenians wives speat their lives working within
the hame;32 enough of them, at any vate, to constitute the
noem in fifth century Athens. It is necessary, therefore, to
be careful in deciding where buripides' portrayal of women
intersects with the common experience of women of his time. Tt
ig difficult, for example, to imagine the behaviour of the
Electra's Clytaimnestra im fifth century Athens; on the other
hand it is natural to imagine the sorvow of & wife who has to
shére her husband's affections with other women, as Andromache

expresses it in a selfless gesture of accomodation:
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(Andr. v 222-5).

Whether or not it was by design to wmake his plays
“eranscendentsl">’  Buripides vas careful to include enough
detail to make the lives of kis heroines, so distant in their
space and time, pertinent to the conditions of his time; the
result is that there are several trials common to the women of
his plays, the women of his time, and indeed the women of Later

times.

In conclusion, then, it may be stated that even if Euripides’
personal attitude towards women and their standing in society
is not known, his interest in them as 2 dramatist can be
understood. The questioning, rational mode of contewporary
philasophy, together with the social pressure caused by having
outmoded systems of behaviour in a changing social and
intellectual atmosphere led to & re-evaluation of traditioual
bonds between people; and, especially in the bonds between men

and women which were a focus of Euripides' interest.

For martiage (being both the most intimate wnion and the area
in which exists the most prejudice as to what is expected of
each partner) is a particularly fecrtile area for an
investigation of personal relationships. It is evident, too,
that female bphaviour was dictated by social custom which was
both outdated in the time of Euripides and bound to cause
trouble between men and atfrong women who would not accept
everything in a system that had been devised solely by men. It
is in the investigation of philis in his plays that Euripides
brings the tension between men and women from an intellectual

curiosity to a comcrete recreation of behaviour.
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"CBAPTER TEREE

PHILYA: THE SPIRIT OF UNXON BEIWEEN MEN AND WOMEN

It is generally accepted that in the Homeric age, with its
emphasis on the necessity for the success of the male head of
the household, philia comprised the relationship between
oneself and tha people er objects on whom one could depend for
suppor:.l "o maintain onegelf in a competitive
environment," writes Mary Scott," one wust also maintain a
permanent state of preparedness, of tension. In this
atmosphere, the agathos had one class of people and objects
upon which he felt he could normally rely ~ those that were
phila.*?This implies that in the relationship between ¢ man
and a woman, the woman must be all that the man expects her to
be in terms of his sycceeding as 2 husband and protector of the
household; the husband in turn, is obliged to return the
woman's philiz by treating her “in a non-hostile manner,
fecding, supporting and provecting her." For not enly did
she need his protection, but he needed Go be seen to be
protecting her. Despite the changes which Greek society aud
thought umderwent 1n the the years between B0O-50¢ B.C.,
Aristotle in the fourth century, writing on philiaz between men
and women, could say of their relationship,“ :'cvépb;\ Bé‘na‘l,

yuvainds koLovoupatind galveTaL’ uqc'c'"&ifm\{ Y&e 9,
avip dpyev, Mol mepl talta & Sl tov Evépa’ doa §E
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86v, wal td xpudlov Exdory’ obtw 8E wal t0 blnraiov.

Marriage, in other words, remains a bond between unequal
partners who have firm expectations of each other. The woman,

though inferior in status, could have certain expectations of

her husband's behaviour towards her beyond the necessity of her
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being an instrument and symbol of his success in & hostile
world. ‘These expectations indicate the reciprocal nature of
the relationship in which the balance between the two partners
is created by a proportional System in which the man, beiny
regarded as superior, is axpected to benefit the most. The
context wirhin which philia operated, however, had changed to
incorporate the bonds between eitizens in the new urban
commnity. Avistotle says of philia in = general comtext,®

loukce 8 xal Tds w
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By the rime of Aristotle's writing his ethics, thea, it seems
that philia continued being a bond between & man and his
dependants and his distant allies, but aiso became & necessary

social sttxibate, of life im the \ity.

The inscitution of warrifage has remained wuen the Same in the
status accorded each partner; the new emphasis, however, on the
importance of philia in tne broader social concext has served
to highlight the importance of maintaining that bond between
wen and women. Women coula expect less in parriage than cheir

husbands could; but perhaps they expected what was their due

with an even greater intensity, precisely for that reason, as
we shall see in che following chapters on individual plays of !
Biripides. \‘

In his study on the ethics of Biripides Rhys Carpenter examines
the Nicomachean Ethics and comes to the conclusion that, "The

nature of friendship is alveady in Huripides in strikingly
Atistotelian form.”’ Onme need not be as specific as to claim
that, "The woralirty came to his hand from the Sophists and the

scage,"e te be able to suggest that Aristotle's ethics, based !
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on psychological observations as they ave, are the resuit of
the great intellectual questioning of which Euripides was a
part. The implication of accepting the importance of the
concept of philis to Euripides and nis contemporaries would be
that one could then perceive Aristotle’s observations as
conclusions, coming €rom his unique vantage  point.’
Aristotle, in other words, could act as a guide in an
investigation into Euripides' dramatic use of philia where
sometimes ideas and attitudes on philia are either merely
hinted at, or exist as part of a whole which is oot all

visible, or even where they are central to a play.

There is evidente that with the urbanization of the population
in Greece, and with the resulting tension between people living
very close together, often with little in common but their very
proximity, the Homeric system of philia was adapted to serve
and protect the society and values of the community.
Jean-pisrve Vernant sees the importance of philia arising
immedistely from the fall of the Mycenean system of kingship,
which resulted in more people having to co-operate with each
other to ensure social stability: "The spirit of conflict and
the spirit of union =~ Eris-Philia: these two divine entities,
opposed and complementary, werked the two poles of society in
the avistocratic world that followed the ancient kingships,” he
writes.’? as we have noted, however, this aristocratic world
and its values evolved into the world of the city where the
concept of philia had to be adapted once again to cope with new
threats to social stability. As Vernant desc¢ribes the process:
“Those who made up the city, howaver difkerent im otigin, vamk,
and functicn, appeared somehow to be 'like' one another. This
likeness laid the foundation for the unity of the polis, since
for the Greesks only those who were alike could be mutuaily
united by philia, joined in the same community. In the
framework of the city, the tie that bound one man to another
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thus became a reciprocal relstionship, veplecing the
hierapchical relations of submission and dominance. ALl those
who shared in the state were defimed as homoioi - men who were
alike - and later more abstractly as isoi, oz equals,."u
Philia between men, in other words, is regarded as progressing
from being a bond between equals often liviog great distances
from each other to a bond between citizens, a bond which made
an assumption of some kind of community of interests between
them a necessity for survival. Protagoras, in his famous
creation Myth, as Plato presents it, states that the bond of
pbilia is 2 basic necessity for compunal survival, He
describes man's lack of Thy TMol(Tinfv-the skill which would
enable him to live in a community (which was vital to his
survival) ~ as threatening the unity of the city and thereby
jeopardizing man’s chances against the wild beasts. Zeua steps
in to solve the problem:
Zabds
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With GG, which Untersteiner interprets as 'a respectful
acknowiedgement of any superiority in others",'S and 8(wm ,
Uthe sense of justice”, ** Zeus establishes order (W6OWOL )
and bonds which will unite people in solidarity Qeouof guiiag
quvaywye{ }. So philis is represented as a necessary social
bond, but the concept of al&dc indicates thet philia did not

imply an equality of persons hut rather an equality of purpose.

The necessity for a bond between men which the need for philia
indicated became the predominant maaning of philia.

Aristotle's quotation of the saying philotds isotds, is strang
evidence of the successful and widespread adaptation of this
social bond. It la significant, too, that the great Athenian

L
1
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reformer, Solom, recognised the need for isocés ana philia.

Vernant, in describin the n 8Lty or moderation ana
temperance for harmonious social existence, sees philia as the
cornerstone of Solon's theories and he is careful to note tnat
isotés is not exactly translated as ‘eguality’ in the modern
sense of the word but rather as a kind of balance of
reciprocity which aimed at the gosl of a unified state: "To
understand the social vealities that overlay the ideal of
sophrosyne, and how the notions of metrion (the mean), pistis
{trust), homonois (unanimity), and euncmia (law and order) were
blended to form a whole, ir is necessary to conzider such

constitucional reforms as those of Sclon, They made a place
for the equality - isotes - that had already appeared as ome of
the foundations of the new conception of order. Without isotes
there would be no city because there would be no philias
(friendship). 'The man who is an equal', wrote Solon, ‘is
incapable of startimg a war'. But this was a hierachical
equality - or, as the Qreeks would say, an equality thar was
geometrical rather than arithmetical. The essential idea was
actually 'proportion'."*® Mis is precisely the relationsaip
between bhusband and wife in warrlage as described by
Arist:o:le.ls

4 difference between Howzric philis and that of Buripides' time
is that it ceased to be concerned only with one's survival and
success as an individual. The closeness which the concept of
philia encouraged and rvepresented gave rigse o a feeling of
wstual responribility between people, and a semse of moral
behaviour which would have seemed very foreign in the world ot
Homer as we understand it: namely, a world im which the
individual is responsible absolutely as cthe head of his
household and in which his worth is measured by the success
with which he meets im rununing that undt. Buripides' great

contemporary, Thucydides, writing on che efrects of the
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terrible plague of 430 B.C., reveals a new dimension of
philia, He writes of those who risked, and gave, their lives
to help their friends who had the plague, feeling too great a
sense of shame ( gloyfyn ) to ignore the suffering of their
friends; even whan in some cases the victim's own family's

sense of kinship had been defeated by the disease:l’

e mpociowey,
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pixdperot.
(Thuc 2.51, 5).
Carpenter is right in noting that the Nicomachean Ethics say
nothing about self-sacrifice but this quotation shows that
Buripides was not alone in portraying situations of philia in
which self~sacrifice took place. The passage of Thucydides
quoted above serves as a good indication of the relationship
between philia and self-sacrifice with which Euripides would

involve himself in several of his playas.

The Heracles, dated about 415,19, is a play in which the
concept of philia is central to the action. It affords a
dramatization of several of the aspects of philia which have
been discusssed above and deals with the bond of philia between
two men and between a husband and his wife. Amphitryon the
mortal father of Heracles, is the first to mention that the
family of his son is in desperate straits due to the absence of
any one philos who will dare to help them,

$ihaw 83 rode pdv ob caeic dpd piove,
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(v55-9).




27.

The old man goes 30 far as to define misfortune as the absence
of friends who can help one in need (v.57). The idea of the
cbligation of friends to support each other is presented as an
indignent dafence befurs the dangerous tyrant Lycus by the
Chorus of Theban Elders,

wdmema wpdccw w6 dyds dihovc Jrovc
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(v266-7),

legara gracefully praises the attitude of the old men but feels
that it is her responsibility to warn them of the danger which
they face in their upright stand (v27%-8). In the same speech,
however, she indicates that not all friends are so trustworthy
when they are needed,

dic 16 Edvov apdewmna pevyoyer $idotc
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{v305-6)

As if to underline the importance of the theme of friends being
ignored when they need help, Amphitryon goes so far as to
criticize Zeus, who is both the god of the bonds of friendship
and Heracles' diviae father, for his abdication of his duty as
philos (v339-47). This attack constitutes one of the strongest
attacks on the nature of the gods ia Euripides' plays,2’ for
it denounces Zeus as a hypoerite (v341) and as a traitor (v343)
who kaows nothing of basic human values. What the old man had
expected of Zeus was behaviour similar to Heracles', who on
learning that his family has been threatened because his
friends have chosen to rorget cheir obligation to him
(v558-61), sees revenge on his enemies and faithless friends
alike as the reumption of his duties as father, husband, and
son; in short, by resuming his duti.: as a philos he will take
revenge on those who vrepaid his philia with treachery
(v568-82). The Chorus (v583-4) and Amphitryon (v 585-6) are

quizk to praise Heracles' attitude as justified and as correct.
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So far it is evident in the play that philia iy a reciprocal
relationship which should be adhered to even at grest personal
risk. It entails the protection of one'’s kin as well as the
protection of a friend's family. Heracles' outrage at Cthe
betrayal of thase who allowed his family to face great danger
in bis sbsence is seen by him as & breach of philia which
justifies his desire to take revemge on the traitors: the
friends who did not show themselves to be friends by returning
their obligation to him have become enemies {(v568-86). The
desire for revemge, then, leads from "the ubiquitous Greek
maxim that one should 'do good to one's friends and harm to
one's enemies!"?? What Euripides then does is to show how
fluid the line between friendship and enmity can be. Heracles
sets out to herm those who were friends and have now become
enemies but in the process Lyssa, the deification of the
madness which possesses a warrior in battle,’> is sent upon
him by Hera (v815f.), and in a blind frenzy he slaughters his
oun family: he himself becomes an enemy to his philoi end his

own dependants.

On awakening from his madness and realizing im shame and horror
his terrible breach of philia Heracles wishes to destroy
himself as an act of revenge against the killer of his sous,
his philoi (vl146-52). It cakes the persistence of Theseus'
friendship to force MHeracles back to an acceptance of his
load. Theseus sees Eriendship as a bond of obligation, as an
exchange, as he tells Amphitryon,

rivaw & dpofde dv dwipber "Hpaxdge

<dicac pa vépBey fABov, «i T Bei, yépov,

# xepde Spdc mic dufic § coppdyam

(v1169-71)

‘fthis is the boad which Heracles' other friends brobe. Theseus

dares to come to the aid of his friend even when Heracles is

[
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polluted by the terrible crime which he has committed; for, as
Theseus says, friends are immune to polluticn when they sare
acting to honour their friendship,

Hp. $eiy', & rodaivwp’, dvicror pincy’ dudv,

8. odbclc dAdorwp Toic $lowc dr v Bidaw,

Hp. imfwec” o Spdcas 8¢ < odx dvatvopa.

By, 2y 8 micgov € 161 olwripas ce vbv.

(v1233-36),

The imagery of this passage is startling in the way that it is
reminiscent of Thucydides’ description of the tcohaviour of
friends during the plague. It is quite possible that the
concept of reciprocity and of exchange in philia, seen as a
necessary social attribute before, began, with the pressures of
the war and the plague, to take on moral connotations which
would imply the nobility of seif-sacrifice for the right
reasons. The behaviour of friends, 2z Thucydides describes it,
and Theseus' support of the polluted Heracles, indicate the
strength of the bond of philia in the face of great perscnal
danger; we may even say that Cthere is an element of
self-sacrifice in the soeial attribute which once regarded

survival as the paramount virtue.

The relationship between Heracles and Negara, too, reflects the
element of self-sacrifice which enters into the matter of
presexving philia. Megara and Heracles, as a married couple,
have entered a union where, as Aristotle puts it, each parry
receives what is appropriate, When Megara decides to hand
herself and her family over to her enemies,and to die with as
much dignity as possible, she attributes this decision to her
responsibility to behave properly and not shame her

hexo-husband,
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dpeddope yip moMd Sdipacy wadd:

& pév Sdwmac dafie kA Sapde,

der' obx dvexrdy Selac Baveiv ¢ Gro,
obude 8 duapripyroc edxdede wdere,

B¢ rovede naibac ok dv dredear Sédor
Sdfav waxhy Aafdvrac of yip evyeveic
wdpvouce woic alcypoice Tdv rékvew Dmept
éuol e piump’ dvdpde obk dmucréov.

(v287-94)
Heracles' due, .in this marriage, is that his wife and sons
behave in a manner fitting of him. As Megara says, she must
imitate the glory of her husband (v294). In this case, of
course, her showing of philis to her husband entails her own
death; and so we meet the common motif in Euripides' work of a
woman who is prepated to die to save the bond of philia between
herself and her husband. The Alcestis of 438 had dealt almost
exclusively with this theme, and it 1s interesting to note that
twenty-one years later a woman's seli-sacrifice was still a
central notion of Euripides' concept of philia. The Heracles
is interesting too in that the Chorus of Theban Elders and
Theseus also take great risks in cheir practice of philia,
indicating that uot only women risked their lives for the
preservation of philia; in all of Euripides' other surviviag
plays, however, women are seen trylng to preserve philia where
wen ave intent on breaking it, and 4o this play is important in
that it indicates Euripides' general interest in the theme of
philia and all which that concept entails, rather than his use
of it as a means by which to portray particularly the position
of women. If we can thus accept that huripides' approach to the
position of women in Athens in his time is not polemical then
his depiction of the tension between men and women becomes all
the more valuable as an indication of eocial conditions of the

time; consequently, it becomes more interesting to note how he
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uses themes connected with women in or.er to create his plays.

Heracles' part of the bargain .n his relationship to Megara is
indicated in his sorrow &t his wmurderous betrayal of her
davotion to him,

o +' aby dpoiwe, & rddew, dndeca

demep @b rdps Mwrp' dewdee defadde,

paxpdc Biavroiic’ & Sdporc olkovplac.

{v1371-3),

The implication is that Heracles should have protected and
honoured his wife for her loyalty te him and her devotion to
the bond between them. As he had indicated esrlier, his main
priority should have been the protection of his Family
(v568-82) and, in speaking of the dangers which his children
face in his absence, the Chorus implies that his absence is a
failure on his part (v442-50). Heracles, in other vords, has
failed as a philes both in his absence from his family and in
his actual, unwitting annihilation of them. It rtakes only the
great Eriendship of Theseus to save him and redeem him, as he
himself implies in his comment op the closeness between himsmlf

and Theseus,

Leybe ye $lhov drepoc 5 Bucrure
& aplcBe, rous’ dvipa xp) rdcdar Bllov.
(v1403-4),
In the wretched state in which he finds himself, Heracles could

have no higher commendation for a friend,

In this analysis of the Heracles the play has been dealt with
as a test case on the subject of philia. It deals with the
betrayel of philia by 4 protector wha is absent, by a man who
kills his kin, and by friends who prefer to neglect cheir
duties as philoi rather than face danger. This betrayas of

philia is seen by Heracles as just cause for revemge; for
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" friends who are uwot true to philia become enemics. On the
other hand we have those whose intention is the preservation of
philia: Megara is prepared to give herself to death in order to
be true to her husband's reputation; the old men of Thebes are
prepared to face danger in their support of Heracles'
dependents; Theseus has no fear of pollution when he insists on
standing by his friend Heracles as an exchange for Heracles'

past friendship towards him.

S0 we have seen, in this play which stands approximately at the
chronological ceatre of EFuripides’ extaat work, the mechanics
of philia in his conception of it. The essence of philia,
then, is seen to be a boad, an exchange of responsibilitieas,
which one might be prepared ta preserve by an action of
self-sacrifice or the breaking of which would constitute just
grounds for revenge. It remains now to be seen how the concept
of philia governs women in their actions, in their acts of

sacrifice and in their acts of revenge.
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CHAPTER FOUR

SACRIFICE AND REVENGE OF WOMEN

As we have seen in the previous chapter Greek society in the
time of BEuripides saw a normal relationship between & man and a
woman as one in which the woman is completely supordinate to
the wman and is governmed by striet precepts of social
behaviour. This situation prevails in Buripides' tragedies,
too, and is accepted as normel by the protagonists. ‘the women
in the plays, however, find themselves at a peried or crisis in
their lives, in which normality, of course, has little chance
of remaining imtact. In looking at the nature of the crises
which women face it is unavoidable to note their comments and
pictures of normal married life as they express them, whether
they be spoken in anger, 4in sorrow, or 4n yearning

recollection. '

The Alcestis of 438, being the first extant play of
Buripides',’ provides the first exposition on & woman's place
in the home. Alcestis is dying so that her husband might live,
and this situation provides an opportunity ror society to heap
praise on her as a dutiful wife and for herself to speak orf the
nature of the life which ghe is losing. As her servant says,
how mach more could 2z woman do to show her husband that sne
honours him above herself tham to die for him? (Ale. v13z-5).
The Chorus of Old Men describes Alcestis as being &pfotn on
account of her sacrifice (Ale. v83). The emotion generated by
her sacrifice causes the Chorus and the nuvse to react thus,
but it is evident throughout the play that Alcestis has been a
dutiful wife all along. Before she dies, her main concerm is
the well-being of her children: she commends them to hestia,
the symbolic centre of the house, sc that the unity of her
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family may be preserved despite her death (Ale. v163-9); for
this reason too she demands that Admetos does not take another
wife, does not subject their children to a stepmother who would
hace them (Ale. v309-10).3 Alcestis sees her death as
resulting from her inability to betray the philia between
herself and her husband. In addressing her bed, the symbal of
her marriage, she states that,

wpodoivas ylp o' dxvodoa mal moow
Svfocw
(Ale. v180-1).

She realizes, too, that her childrem stand a better chance or
survival 1f they have thelr father rather than their mother as
their sole parent (Alc. vv287-8, 377)% Finally, Alcestis'
talent as a housekeeper is brought to our attention by Admetus'
sorrowful walking through his now barren house, mourning his
wife aund the desolation which her deatn has brought om his
house (Alc. v941f.), a house that was previvusly portrayed as a
place of plenty (Alc. vvl0,569). So Alcestis is portrayed as a
good wife, a good mother, and a good hbtusekeeper, who expressed
the depth of her love and her loyalty with the greatest
sacrifice. Clytaimnestra in the [Iphigeneia din Aulds of
405 B.C., describes the auty of a good wife when she says to
Agsmemnon,

o gor xarardaxBeiva mepl ot al s
cppaprymiaas & Spepros § yod,

£+ "Agpodlrny wibpovoica sal r ady
wlratipor ablove’, dare o elaidvra e
Xalpa Odpadl v {idir’ ebdaysaveiv,
wrduioy 0 bfpep’ &dpl vouiry Aafels
Mpsgrar PAadpay 3 o) owdwis yumols' dge

(LA, VILE7=63),
This image of the wife's worth beinyg evaluatee as her modesty

and blamelessness ( dpeprrog § youd  , viS8), and her share
in the increase of her husband's house, is the same as that
projectea in the Alcestis of more than thirty years earlier.
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In the Medea of 431 Medea's great speech on the position of
women in their relationship with their husbands is a bitrer ery
against injustice and is a rich source of information on the
tension between man and woman and the unequal relationship
vetween chems (Med. v230-51). She describes a situation in
which a woman's dependence on a man is complete while her
expectations of him are minimal; she is deseribing, in effect,
& completely male~dominated society. She speaks of woman's
position as the lowest of all living things (Med. v230-1); of
the dowry system in which a woman pays an exorbitant sum only
to take a master upon her boedy ~ for to be without a husband is
even worse (Med. v23z-4); of how a woman is stuck with the
husband she gets, for she cannot easily escape from her
marrisge, nor ean she reject it, (Med. v235-7); of how hard a
woman has to try to adapt to her husband's habits and the
customs of hkis land (Med. v238-40); of how, even after her
trying so hard, it depends purely om the husband's nature
whether the wife's life will be enviable or worse than death
(Med. v241-3). Men, on the other hand, she describes as belng
independent of their wives in that when they are boered at home
they are free to seek entertainment elsewhere, while the women
v244~7), Finally,
she attacks what must be the ideologlcal foundation of this

wait for them, secluded in the house (Med.

behaviour of asles - the argument that men are entitled to
their pleasure at the expense of their wives for they are the
ones who risk their lives in war to protect the women. DMedea
claims that childbirth (on which men's wealth and glory depend)
is far more dangercus than fighting a battle behind a shield
(Med. v248-51). The Chorus of Coriamthian Women do not disagree
with Medea, saying that her rage against her husband is
Justified (Med. v267-8), The implication is that the picture
of married Life which Medea has presentad 1s accurate, and that
she has put up with what she considers to be an unjust
situation because that 1s the norm. It is only when she has

i
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been wronged with regard to her marriage bed, the symbol of her

warrisge, that she can no longer accept the situstion znd her

thoughts tu¥n 5o revenge {Med.  vZ63~6). Similarly,
Clytaimnestra of the Iphigeneia in Aulis warus that

by killing thelr dasghter he will be opening himself to a
wicked reaction ou her part (I.A. v1180~84). In the Hectra of
about 417 Clytaimpestra tells Klectra that eventually it wag
not to avenge Iphigeneia that she killed Agamemnon but in
reaction to his arriving from Troy with a new bedmate {(E.
v1030~34). Medea and (Clytaimnestra are depicted as styong
women who are not prepared to accept injusti:e beyond what
constitutes the norm. Uniike Andromache (Andr. v222-5) they
are not prepared to put up with their husbanc's infidelity for
the sake of remaining married to him. Medea and Clytalmnestza
have been pushed by their husbands' behaviour into reacting
against what they see as an unjust system of double standards;
as Clytaimnestra pots it,

idpow udv od ywvaince, obk dhhuwe Myw

Srav 8, Smbvroc rod¥', dpoprdim wbae

ridvbor mepibenc Axrpa, pipeiedar Bde

o wbv Gvbpa ydrepor wrdedar pldov.

xdwasr’ & Huiv d pdyoc Aaprptvera,

of &' alrios 7awd’ ab khove' dvbpec wadie

(EL. v1035-40)

As things stand in the world & woman's bed, the sexual symbol
of her marriage, is all that she can expect to keep inviolate,
yet even here she is betrayed. In the Alcestis we see 4 woman
dle to save the homour of her Myo; (Alc. v1B0-1); yet men are
quick to berray that very bed while condemning the wives who
imitate them (EL, v1039). Medea and Clytaimnestra, then, are
prepared to put up with thelr husbands in a relationship which
they consider unjust, for philis between man and wife is
accepted as being prejediced in favaur of the husband. The
moment, howaver,that the husband breaks the terms of che

agreement between them, they are quick to seek retribution.
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In the Hippolytus of 428 Fhaedra is like Alcestis in that she
is prepared to aie in order to save the honour of her bed (Hip.
v419~23), and like Medea and Clytaimoestrva she is well aware of
the social prejudice against wexen, as she inalicates when
reflecting on her adulterous passion,

b 3" Zpyov by i véaov ve bvemhed,

Yo e wpde roiod! ode’ dylyvuoxoy xahbs,

plonua miow, & Shoro vayeduws

Frir mpds Avdpar fpfar’ aloxivew Adxn

apsbry Gupalos

(Bip. v405-9),

Phaedra, in her grear struggle with herself, believes that the
prejudice against women derives from the disgracetul behaviour
of certain of their predecessors; in other words, by admitting
the guilt of women she is trying to make her own desire for
Hippolytus as unattractive to herself as possible. When her
battle is lost, however, and her secret passion has become
known to Hippelytus, she is 2fraid that he will brosdecast her
infamy to the world and that, being 2 woman, she will bave no
defence against the ‘“knot chat words have tied” (Hip.
v669-71). In order to protect her good name Phaedra is driven
to destroy herself and to discredit and destroy BHippolytus
(Hip. vv715-18, 720~21, 729-31). Her fraantic but vain afforts
to protect her good name are the result of her semse of loyalty
to Theseus and to her children, she cannot bear to taint them
with any base behavicur ca ber part (Eip. vél9 ).

Phaedra's willingness to go to any lengths to preserve the
honour of her family is similer to Megara's decision to die in
a manner befitting the wite of the great Heracles. The
Heracles, dated batween 416 and 4114,7 deals in great detail
with the concept of philiae- Part of Megara's auty as the
wife of Heracles is expressed by her ecision to face death at
the hands of the usurping tyrant Lycus williugly and with
dignity now that all hope of salvaticn appears to be lost,

-
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rather than die by fire, cowering at her sanctuary (Her.
v287-9. ., for, she says, in this as in all tnings, she must
imitate her husband,
duoi ve pipnp’ dvBpde obe dmwcriov.
(Her. v294)
In the Au- .ache the persecuted heroine 15 prepared to sive
her own Life to save her son Molossos from the deadly jealousy
of her master’s wife and father-in-law (Andr. v413-14). This,
of course, is not the same as dying out of a sense of duty to
her husband, but it places her 4into the pattern of women
williog ro sacrifice themselves in arder to save their kinm,
often because they cannot bear to live ber ived of their loved
ones. Macaria of the Heracleidae (of about 430) gives several
reasons for her ‘eclsion to offer her life to save her
brothers: she says that the children of Heracles must stand up
and offer something in exchange for the help and proteection
which the Athenians “ave offered them (Hcld. v503-7) now that
Demeter demands the sacrifice of a noble young woman so that
the Athenians can win their battle to save them (hcld. v403-9);
the children of Heracles, she says, nust live up to their
fathex's reputation for bravery (Held. v507-11); and, finally,
she could not live if ghe were to survive .che death of her
brothers (Held. v520~3) even cthough she knows that people have
been known to betray their philei in order to save themselves,
—mohhol ydip i Tfide wpovdosay Bihaus.—
(Held. vs22)
To this sense of duty to her kin and to the heavy legacy of
their father, M¢iariz adds her awaresness that such a sacrifice
as hers is preferable to living life as a coward for it is a
death, which, like that of Alcestis, will win her the best
reputation,
ixaboa cobx Erovoa xdfaypihopt

Oufoxew Bbehdidv ravde xdpavris Grep.
eSonpa vdp rou Y dikoguyolic’ dyd
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xdAMoTor i, elrAeds Avrelr Blov,
(Held, v531-4).
The Chorus of Old Meh of Marathon and Jolaus are quick ta give
her her due both for her noble action and for being a daughter

worthy of her father Heracles (Held. v535-41).

It is interesting to note that in approaching the men in order
to volunteer her life, Macaria is very careful to apologize for
her brazenness in venturing out of the house, which is her
rightful place (feld. v474-7). This strict code of behaviour

is veflected in Electra's husband’s shock ou seeing her talking
to strangers outside the house (El. v34l-4). The culmination
of this strict code of feminine behaviour comes with Polyxena's
sacrifice in the Hecuba. Faced with the sacrificial knife she
shows such a sense of patriotic pride that she moves the enemy
ammy to cry for her release (Hec. v545-33), yet she insists on
dying, and, as she falls dying to the ground, she is careful to
keep Fiding "what should be hidden from male eyes" (Hec.
v568-70), so moving once again the Greek army ta wonder at her
courage (Hec. v577-80)., Polyxena, in otier words, is ome of
Euripides' heroines who pluck glory from their destruction by
emphasizing their compliance with accepted principles of
feminine behaviour. In the Hippol tus Phaedra's tragedy is
that no matter how much she yearns to acnieve the same kind of
success (Hip. wvv329, 331} it is denies hex. The theme,
however, of women and girls who are sacrificed to their own
greater glory leads to the extreme situation where women are
referred to as being inferior in value ro men and therefore
expendable. Iphigeneia says as much in Iphigeneia among the
Zaurian

o6 ydp dAX” dudp iy I Sopew
Bavdw mobewde, Té 83 yuwsinde deferd.
(L.T, v1005-6)
The same character, this time in the Iphigeneia in Aulis, makes

the same comment, but on & larger scale,

by g i
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els ¥ dip epelova ywaidy pupluy dpiv gdos.

v1394)

Iphigeneia, of course, is the epitomy of a sacrificial victim

and it is only natural that she should be so oppressed as to

take on completely the values of her oppressors.

Evadne's death in The Suppliant Women ~omes not out of any

sense of duty, but out of the love which she feels for her dead

husband Capaneus; she refers to her suicide as her wish to lie

with her husband, continuing in death their philia. She calls

her death rhe sweetest death,

Bicroe ydp rou fdvaroc
udificxew Gviickoves $idate,
(Sup. v10U6~7)

gling with that of

In v.1020 she speaks of her flesh
ber trédoet ¢l , and, finally, as she falls into her husbard’s
pyre she tells her father that she is Tenouncing the philia
between herself and him in nrder to be with her husband,
Guotow o yip i wipyc &' dw xepl.
xal 8 mapeirac cua, <ol pdv b Gldov,
Hpeis 88 wal 781 copmupovpiven micer,
(Sup. v1069-71)
Evadne’s vision of philia then is one of love and closeness, it
is a purely emotional bomd unlike the conception of it in most
of the other plays as a bond which holds women to a specific
code of behaviour. In The Phoeniciss Women Jocasta kills
herself in despsir over her failure to keep her sons from
killing each ather (Ph. vv1280-82, 1455-59). Jocasta dies with
her arms around both her dead sons, bringing them together in
death, 1f not in life,
& B oo didrdvos
favoira xefrat mepifarode’ dugoiy xdpas.
\Bh. v1458-59)

Jocasta's love for her somns, which the Phoenician Women
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attribute to the mother's pain in childbirth, had wmade her try
to end the struggle bafween them which Polyneices had defined
2s a terrible breach of philia (Ph v374) and which Jocasta, in
the Prologue, attributed to Eteocles' breaking of the agreement
between the two brothers to alternate their rule over Thebes
annually (Ph. v71-76). Both Evadne's and Jocasta's suicides,
then, are the results of their wish to extend philia beyond
death. They do not die out of any semse of duty nor do they
express any wish for acknowledgement of their sacrifice, for
death is not expected of them; it does not serve any purpose or
benefit anyone else.

We do not need to take inte account bursts of male misogynyu
to see that the women's lot, as it is presented in Euripides’
plays is hardly enviable. Indeed, two of the women who die for
the sakes of their husbands, Alcestis and Phaedra, are both
wourned by their husbands in very loving and very similar
terms, even though the one is well aware of the reasons for his
wife's death while the other is not.'’ Even under the best
of circumstances it is evident that women live a life of
disererion and seclusion,’> their whole being focussed on
providing for their husbands, making their houses wealthy,
giving them children, protecting their honour and that of
their house,’® tolerating double standards of behaviour,l
and dying, either out of loyalty or love (or both), for their
busbands or their kin.

In the plays aiscussed above, then, it appears that the
sacrifice of women occurs both in domestic circumstances and in
times of war when their men are killed and when they become
victims of the enemy or their own grief.'’ When women decide
to die for the sake of their husband - either to save his life,
or to protect his henour, or out of love for him after he has

died (ot when a girl such ag Hegara dies tu save her kim) -

%
13
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their reason is that they die in order to preserve the boud of
philia between themselves and thoee wha are their philei: their
close ones, their loved ones, the omes with whom they are
interdependant. Whether a women offers her life, as Alcestis

does, or it is demanded of her, 45 is Polyxena's in the Hecuba,

she goes to her death with yemarksble courage and emphasizes
her femininity with her death: Alcestis makes sure that
Admerus is well aware of the value of her sacrifice for him;
Polyxena shows such courage and propriety that she shocks the
Greek army into admiracion of her. Ia thess cases, the willing
sacrifice of women elicits admiration for them and expressions
that they are truly valuable women and wives. Except for
the inscances of Polyxena and Iphigeneia, who bave no choice
but to die, the women who are sacrificed in the plays of
Euripides are willing to die in order to preserve a bond of
philia which is threatened by an outside force. Evadne and
Jocasta are too late Lo save tiat bond in life and so they
reconstrust it with their philoi in death, Sacrifice is either

chosen by women, or, when it is demaaded of them, accepted witn

noble resignation. In other words, they choose to act in this’

self-destructive manner, :inding in it their highest praise acd
the highest expression of their womanhood. It s,
pavadoxially, within the world in which they are presented, the
highest form of self-expression. The resson for their
willingness to die for their kin is philia, for the lives of
women dre described as being so limited in variety and so
dependent on men that, in comparison to men who are rooted to
their land and their habits, they can best be described as
being in perpetual exile. When a womsn is involved in 2
relationship in which she gets the amount of philia due to her
in the accepted equality of proportion then philis is her
harbour in the exile of her life, and as such is worth dying
for. On the sature of the uniou between husband and wife, and

of the unit which they fowm, Homer offers the fimest

f
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description®’ taking inte account both the social aspect of
warrisge and the intimacte bond of bove between husband and wife:

o6 v ydp 705 ye xpelawow xal dpeiov,

3 80 duodponiovre woruaow olvov Sxyrav

Qi 3BE yunf 1A dhyea Svopewieact,

xdpuara 3 clpevérga pddeora 54 1 dvow adrol,

Wnen, however, the bond, or balance of philia is broken by ane
who is philes, then the thoughts of the women turn to revenge
as a veaction agaiwst an unforgivable erime. Oux discussion of
philis and of the Meracles’? has shown that in the plays of
mripides philia is a reciprocal bond which needs careful
aurturing in order to survive, and that when rhat bond is
broken thase that were held by it become enewies. We have
noted above that Medea apd Clytaiunestra pur up wirh what thay
deen to be an unjust balence in their xelationships with thedr
husbands, uatil their husbands®

violating af the sapctuary of
their beas.?

When Jason betrays HMedea the wurse refers to
ner as  &bTMOS fruaolds  (Med. vv20, 33) and Medea refers to
Jason's oebhaviour ss an insult agaisst ner { $3pllouxt, Med.
v255). Clytaiumestra, too, rafers to her husband's, behaviosr

as wrong, while acknowledging that women ave rools for Love in
placing 60 much ewphasis on their hushand's fidelity (E.
v1032-35). As cthis 4s the area in marriage in which men are
wost often at fault they, in vurn, are quick to critielze
women's single-minded preccoupation with thelr sex-lives,
Jason  indicates  (Med. vvS69-73, 1338, 1367) and ss

b
I
a8 |
i
Ciytaimnestra impliss with the defensive, \
!

pelipov udv oy yuvaixee, odx ddhue ddya . e

|-
Medea and Clytsimmestra, theo, are driven to take their revenge !

by what we might ferm feelings of sexual jealousy but wnicw for
them ate feelings of outrage at the breach of philia which
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results iv their public shame. 4s Dodds puts it, in terms of
men in the same culture, "snythiog which exposes a man to the
contempt or ridicule of his fellows, which causes him ‘to lose
face', is felt as unbearable.”®* It is the pride of Medea
and (lytaimpestra which inspires tpew to react with such
violence to the insults which thelr lhusbands deal them and to
take such brutal revenge: the one ny xiliing ner children to
spite her husband, the other by taking a lover ana killing her
busband, In both iistances these women act in deflance of the
opinion of a society which they have always comsi:s 1 to de
unjusc towards them.

Hermione's wish in the Androwache to have her husband's

concubine killed is based on a much simpler form of semsal

jealoosy, as Andromache indicates in fthe Prologue (ands.
v29~35), for she does nat see Andromache as the unwilling

victim of her husband but rather as a dangerous rival for her

tusband's love. Hermione is afraid that by being childless she

will be ousted easily €rom her amarriage. Instead of

tebelling against such an unjust system of dependence on her

husband she turns on Andromache, who iy more of a wvictiw than

herself. OGreusa's tege against low and Xuchus, too, depends on
her featr uf childlessness,

o) wdak fudv mpoddrc yiyovev;
erépayar §' olxup, cripoyar malbwy,
bpavbar B éXmidec,

(Zan v864=00).
She does wet knovw that what she considars to be her husbaud's
betrayal, his adoption of Ifon, wlll result not in a breasch of
their philia tut in her finding her son, a discovery which Iou

refers to ag a rebirth, or rather a literal and figurative

escape from deati’

QXY & iy pot pirep, & xepol clfev
§ arbawiv e xod dovioy gavrdiouas.

(Ton v1443=44)
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While she comsidered Iom to be her ememy, however, Creusa was
well aware that she was conforming to the stereotype of the
barren stepmother who is an ememy to her husband’s children
(Ion v1024-25), and lon himself gives a good exposition on the
reasons for a stepmother's hatred (Ion v607-20) and once again
this is based on her childlessness (lon vv6l3, 619). Finally,
as the Priestess tells Ion, a stepmother always hates her
stepchildren (Jon v1329). This is what Alcestis wishes to
spare her children when she demands of Admetus that he never
remarry (Alg, v309-10). The nurse in the Hippolytus touches on
the aspect of the rivalry between a stepmother when she is not
~d a stepchild, in her need to secure the future of her
lest they be at a disadvantage to Lhe elder chi'd of
w _ther (Hip.v305-10). Phaedra, of course, holds 1. <uch
enmity towards Hippolytus, but when she dies she plans tha. .«
death be the means of her revenge on him {(Hip. v72§-31). Her
motives against Hippolytus ore governed by his extra-ordinary
attack on her when the Nurse, without Pheedra's knowledge,
tells him of his stepmother's secret passion for him (Hip.
v670~75); and Hippolytus' outrage at the Nurse's suggestion
pierces Phaedra to the cora, fov she herself is as disgusted by
ber passion for him as he is and she finds it cowpletely unfair
to be so condemned of lasciviousness by a young man who talks
continually of guppociivn but who has no inkling of the
meaning of woderation and self-restrasint. The moment of total
rejoction of the family bond between Hippolytus and Phaedra
comes when he rejects the Murse's attempt to silence him with

an appeal to his sense of philia:

To. & wai, +f Spdras; cobs glhous Becaydon;
I, dwrdwroa’s oddely dhixds domi pay ikos.

(Hip. v613-14).
his is probably Lhe moment when Phaedra becomes his implscable
enemy; for we see in the play her concexn with behaving

properly within the bounds of philia and so such an accusation
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muat wound her deeply (especially in the light of her earlier
reference to Hippolytus as philos, v319).

Finally, there are the ctwo instances of women, Alcmene and
Hecuba, who take revenge on people outside their immediate
family for crimes committed against their family rather than
against themselves as women, In the first instance, Alcmene's
revenge on Eurystheus in the Heracleidae is a case of revenge
taken on an implacable enemy who has been duefeated. What is
interesting is her statement that rtevenge is an unfeminine
notion,

Todror ¥, dwelmep xelpar AAbev els duds,

oix dom Guyriv Somis awpdrera,

wpbs raima 1w Gpaceiay dovis &» Bk

xal Ty gpovolivay weilo  yovaiea xpi
Mg 78 2 dpyow roir’ dpot wempdferac.

(Held. 976~80)
Alcemene is able to say this For she 1s not gripped by an
emotional wish for revenge while in a moment of great crisis,
For her the battle has beem won and now she will take her
revenge. The other women in Euripides' olays, however, see
their revenge as the battle itself and, though they have no
time to think it, their language implies Lhat revengn is a
masculine undertaking (Med. v1242); their preparation for it,
too, implies that rvevenge is not for women = For example,
Electra's chosen seli-deprivation (E1, v190-212) impliss that
she needs to keep her hatred alive in order to be ready to take
her revenge. Hecuba's revenge on the guest-murdering
Polymestor in the Hecuba resulbs in the loss of her very
humanity, but, as Medea states after her revenge, tha price is
of no account when the revenge has been complete (Yed.
v1361~62; Heec. v1274). Medea and Hecuba are similar alse in
the emphatic way in which they state thakt when women are pushed
too far they are well capsble of taking their revenge (Med.
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v265~66; Hec. v.885-88). Medea's killimg e£ her children and
Hecuba's killing of Polymestor's children and her blinaing of
him to avenge his murder of her son who was his guest, vesult
in these women being depicted as losing their humanity. Their
eontention, however, has been that their enemies drove them to
such murderous lengths. 'Their enemies drove them to behave in

this unfeminine manner.

Revenge in the plays of Euripides, then, wnen carried out by
women sgeems to be a rxeaction against what they perceive as
terriole wrongs, and is ususlly self-aestructive and & negationm
of themselves as weomen, ‘The implication is that when these
women are pushed coo rar they go beyond the Limits or accepted
socjal behaviour and féel no qualms at attempting to Lower
their enemies to their level. 1In effect, they operate in a
world in which mo social bonds apply - bonds such as phills -
for those sonds have been broken by others; a world where
friends become enemies, whers women can behave like men.
Revenge, then, is portrayed as being a reaction agalnst the
breaking of bonds while sacrifice, as we have discussed above,
is a wilfully accepted act which is perrormea in orc:ir to
preserve & bond of philia and which is acclaimed as a f m uine
form of behaviour. In the plays of Furipides these are the two
situations ~ crises - in which women most often find themselves.
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CHAPTER FIVE

THE ALCESTIS

The first time we meet the theme of ¢ woman's sacrifice in the
work of Euripides is in the Alcestis of 438, his earliest
extant play. In it Euripides uses the story of a woman's
self-sacrifice for the sake of her husband as the basis for an
investigation inte personal responsibility before death. As
this play occupied the position within a tetralogy normally
reserved for a satyr pley, and because it contains certain
features which might be seen as satyric, modern scholars have
been most divided in their interpretaticus of it. On the oune
hand Albin Lesky may say, "Isclated burlesque features in the
appearance of Thanatos or the drunken Herakles have been
immeasurably exaggerated to support...a (comic) view. The

Alcesti

is & genuine tragedy, at least in the ancient sense of
the word."! Another critie, howevar, might have an objection
that, "We find, in disturbing proximity, the grave znd the gay,
or what is worse the grave and the flippant."?  Both
viewpoints are acceptable: the play is 4 sequerice of mevements
from light to dark to light, of moods which mingle and part,
vatil the £inal resolution which is joy tinged with sombre
relief. In her introduction to the skrandard edition® of the
Alcestis A.M. Dale points out that Heracles and Death are
portrayed as stock satyric figures, "Here we have the figure of
Heracles presented in a manner discreetly reminiscent of the
traditional burlesque Heracles, the coarse glutton and drunkard
who rouses himself to perform prodigious feats of strength
againgt the local womster or bully" and, "Death...is not the
majestic king thromed in Ethe underworld but the ogreish
creature of popular fancy, a momster like so wany adversaries

of the hero," She also notes of the wrestling bout of the two,
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perhaps the most burlesque feature of the play, that “the
" 4e know that
Phrynichus dealt with the story of Alcestis and Admetus in an

episode is passed over very lightly.

earliex play, but we do not know if he dealt with it as a satyr
play”, and we kmow of nowhere else where the material may

have been dealt with in comic terms.

Clearly, then, there aré no grounds for comsensus on this play
if one seeks absolutes, if one sees it in terms of either
tragedy ox «comedy; both views are correct yet they are
insufficient for a description of the play. Nor is it a
tragi-comedy, a term propoged by H.D.F. Kitto with regard to
the Alcestis, the Iphigeneia among the Tauvians, the Ion, and
the Helen®. Whereas one may describe scemes in drama as
tragi-comic, as combining serious motives for pain with
laughter, 1t is impractical to describe a play in such an
ambiguous way: it is a descriptive rather than a qualitative
term, it desctibes the alternation of light and dark scenmes in
the play rather than dealing with the themes of the play and
with the final impression which it leaves on the audience,
Calling the Alcestis a tragi-comedy would be as inappropriate
as calling Hamlet by that name on the strength of the
gravedigger scene - a scene which in itself might be temed

tragi~comic.

We now place ourselves in the position of claiming that there
can be ne¢ objective interpretation of the Alcestis and so of
necessity we must argue from a subjective point of view. In
this case we shall sattempt the subjective point of view in
terms of the audience. Audiences may be described in the
broadest and in the most specific temms ia order to arrive at
gsome assumption 0f their view, For our purpose in dealing with

the Alcestis it suffices that the audience be wortal, the

broadest possible category. This may appear as a somewhat

b
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obvious point to make, yet it msst not be ignored in any way
for it is threugh the emotions of his auaience thac FBuripides

created the depth of this play.

The play is a tragedy with comic elements. The essential
comedy of the play, however, is not, as most crities claim, so
much in the portrayals of ‘Thanatos and keracles.
The“lightness” of the play is that the absolute nature of deatn
is brought into question. In witnessing the encounter berween
Apollo and Thanatos at the beginning of the play (v 28-76) the
audience might gain the impression that death, the &ikn of
which the ctwo speak,’ may not be the fearsome absclute which
they know it to be. The bold god of light, armed with his bow
and arrows, and the trembling ogre Thanatos point To a time and
a plac in which human mortality was mot certain, in which only
recently Asclepius had been killed by Zeus for daring to revolc
against the concept of death (v 4); and at the end of the play
the audience will see a mortal cheat death. The audience,
however, knows that death is finescapable and absolute, that the
‘debate which they are witnessing (and che whole play is a
debate on the subject of death) is obviously unreal - it is a
hypothetical, somewhat pre-lapsarian situation in which the
results of human behaviour are differemt to what they are in
the real world. This might iuply that the play is simply a
comedy, a fantasy, in which the laws of nature have mnot yat
been fixed, in which there is hope of redemption from aeach;
tut despite this the lasting impression is one of tragedy. ‘he
audience knows that what it is witpessing 1s & fantasy, it
knows that death is certain and terrifying, that Alcestis’
resolution and fear are real and noble, thar Admetus' grief is
real and unabating, that Pheres' cowardice is unashamedly
human. The play may end happily for Alcestis and Admetus, but
the members of the audieace know that for them death has been

cheated, not defeated.
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This is the world im which Alcestis acts. She intrudes on the
world of a fairy-tale with the reality of her suffering and her

sacrifice.

From Apollo's Prologue we learn that Alcestis is to die this
very day so that Admetus may live; the sacrifice is thus set
within strictly domestic limits. Alcestis dies neither for the
good of the state’ mor at the bidding of amy god . She
dies out of & feelisg of duty towards her husband, or out of
love for him; or both, as we shall see in our discussion. This
reason for dying has struck many modern scholars as trivial and
unjust, and they have sought for iromy behind the great social
approval granted Alcestis as an explanation for her sacrifice.
This they do by seeing Admetus either as laughable or as
stupidly shameful. To see Admetus as a stock and
unsympathetic figure, however, would detract much from the
nobility of Alcestis® character and from the tragic feeling of
the play: we need Admetus' waking to wourning EpTL pavédvw,

v 940) in order to realize the full value of Alcestis’
sacrifice. Euripides needs two vreal people o face a
terrifying situation, to partake of tragedy, for this is what
gives a tragic dimension to the myth; a myth which is &
combination of two fairy-trales - one of sacrifice for the sake
of love and one of a wrestling bout with death.') The
tragedy works on several levels: Eirstly, it is tragic that in
maki;~ g correct cheice Alcestis is forced to lose her life,
and, :ucondly, that in making a wrong choice Admetus loses the
quality of the life which he sought to save. Tragedy, it would
seem, is a matter both of inevitability and of choice. But
this is an intellectual view of tragedy and its argument would
be cancelled by Hevacles' rescue of Alcestis' life and Admetus'
honour: in tragedy theve are no sacond chances. The matter of
the play, however, is the intensity of emotions in Alcestis's

frightened resignation st her impending death, ia the
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inconsolate sorrow of Admetus, in the grief of the servants,
and in the bitterly violent quarrel between Admetus and
Pheres. It is this intensity which creates the feeling of
tragedy beyond the rescue and the happy ending. Alcestis
disappears early from the scene (v 391) bur has been portrayed
so vividly and has been so described by others that her absence
and Admetus' sorrow make her presence felt throughout the
play. Admetus' ensuing growth towards & better understanding
of life and of himself may be interpreted as the benevolent
result of Alcestis' self-sacrifice. It is the benefit doae to
Admetus whi;:h makes her sacrifice wmeaningful, and it is
meaningful only if Admetus is worthy of such = gift. Alcestis'
sacrifice will be of value to her too if it is seen te be an
act of self-affirmation, an act calculated to succeed, to
achieve an aim which she desires. By looking in this direction
we may ask the question, "What can move a human being to a
freely chosen ect that is in the imterest of another but

against his own?"?

B8y investigating the wmotives for
Alcestis' actions we may judge her failure or her success
rather than be seduced by an analysis which sees the play
simply as the victimisation of a woman by a male-dowinated

society.

Apollo describes Admetus as an (o105 & (v 10) and then tells
of how he himself tricked the Moirae into prolomging Admetus'
life on condition rhat he find a substifute to aie in his stead
(v 10-14). Admetus found only his wife willing to die for him,
after both his pareats had refused his plea "v 16-18). Apollo
does not indicate when this sezarch took place, when Alcestis
agreed to die. Lesky claims that "we may ascribe to Euripides
the detail rhat his heroine must sacrifice herself not om her
wedding day, but only after & full life as wife and
muther."l The consequences of this innovation are important

on twe counts: any bageness which might be construed in
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Admetus’ plea for a saviour is lost in the past; and we know
that Alcestis goes to her death not &s a young bride making a
promise on the spur of the moment but ad a mature woman, a wife
and mother who knows her worth and is prepared to make terms in
exchange for what she is offering. Plato's Sxmgnnium“
offers a fascinating exposition of this distinction. Phaedrus
£irst brings up the topic (179%),

Kai pip Smepumobvioxes ye udvor ddovow
of dpdwres, ob pdvov Gre dvlpes, M wal
af yuralees. Todrov 5% ol 4 IleNav Guydrnp
“Aegors {aviy prgroplay wapéyerar bnép Toide
o5 Adpou els vads "EMkuas, ediraca pudwm
bmip 10 wirds dvbpds dmobavelv, dvew i

warpds T wal pyrpis: obs delvy rovuéray Smep-
efiddera mif dedln Suk 70w dpwra, divee dmodeifas
abrods dMorplovs dvras @ il xul dvduame
pivor mpocixorras kal robr dpyaoupém T8 dp-
yov ofrw xaddv EBofer dpydonoas ab jidvov dv-
Bpdbmors AN al Beots, Gove moMGy moMG ot
ad dpyranpdran copibpriors B mow Eoaar
robro yépas of Deol, & “Aidov dveivar wddur Ty
e, AN Tip ékclims dveloay dynoBieres TG
Sy obrer xal Ocol Tiv mepl ov Epura omoudiiy
re xal dperdy pdkora mpdow.

There is nothing wrong with Phaedrus' opinion, indeed the point
that Alcestis’ love was stronger than the ties of blood between
Admetus 2nd his parents is an important sgpect of the play,
Socrates' somewhat more cynical reply, however, strikes us as
more perceptive, for he sees Alcestis' act as a combination of
an idealistic promise made in the past and a precondition for
something else - an act performed by an lder and wiser woman
than the one who made the promise ox._:nally. Socrstes'

cnmmencls is also worth quoting at lemgth:
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o Svbuunbets
s Sewdas Bidcewras Spum. rof dvopanTot yevéodas
“xal «Mos els vov del xadvou dfdvaror xara-
Béolas,” wal Srép rodrov xiwddvous Te kwduvedew
Zroueol elaw wdvras Ere piMov # bmip Tdw walbuw,
Kal xpripar dvaMiokew kal wdvavs wovely odo
rwagady xal Grepamrafvioew. émet oles od, &,
*Aieqorw tmip ASpafrov dmofavely dv, 4 "Axihe
Me llarpdide émamiovets, § mpoamolovels dr
Guérepov Kddgow $mép viis Bamhelas +Gv nalfan
i olopivous *“dfdvaros prduny dperfs mépe”

davriav Eveobas, fu viv fpeis dyopev;

The Symposium, however, is a discussion on the nature of love
and not an investigation inte the particulars of Alcestis'
case. Phaedrus and Soirates see her sacrifice as am act that
could have been carried out either by & man or a woman; only
their views on motives differ, and again their views do not

take gender into consideration..

Why does Alcestis choose to die? The first words which she
speaks in the play are reported by the Servant, the only other
woman in the play. She quotes Alcestis addressing the goddess
Hestia,

Béamaw’, &y yip Epyopa: xard xbouds,

mavdorardy ae wpornirsoue’ aimjropat,

éns’ dpdaveboar rdps ke 1§ phv pikpy

wifenfor dhoxoy, 1 B yewatow woaw.

unt! Garep alrivy § recodn’ dniAhupcns

Bareiv ddpous maidas, AN’ ebbaduovar

& yji marpdn repmde denhieas Blos,

(v 163-9).

Alcestig is here commending her <children to Hestia, the
divinity who plays a central vole in the household,
symbolically and in everyday life. As M.P, Nilsson notes on
the concept of Hestia, "The central point of the household snd
of its cult was the fixed hearth in the midst of the large roam
where the family lived, the £orla, The cult was not cne of
any image but of the hearth itself and of the fire burming cn

it. Consequently Hestia has often been only incompletely
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anthropomorphized; the original conception shows clearly
through. The new-born child was received into the bosom of the
family by being carried around the hearth. Every meal began
and ended with a libation to Hestia, that is to say, upon the
hearth... The sense of the proverbial expresaion ‘'to sacrifice
to Hestia' {'Bor(o 9dcwd shows that no part of the offering
upon the hearth was taken away or givem to others."

Knowing that she is dying Alcestis is here :oncerned mainly
with the well-being of her children, Hestia is the symbol of
pesceful domesticity, and is all the more powerful as such a
symbol by not being anthropomorphized to any large extent; for
Alcestis is thus able to reveal herself in a very personal way,
being able to express herself more freely perhaps than she
would have had Hestia possessed a definite persoma. We see
Alcestis' concern with the unity of the family; she beseeches
Hestia to replace her as mother (ténv’dpoavefoar téud, v
165), to enlarge on the duty as protector hinted at
symbolically in the ritusl of carrying the new-born child
around the hearth, Alcestis ias concerned with the marriages of
her son and daughter: let her son find a gp{hny wife and her
daughter ayevvglov hushand, she says (v 166); and the
conclusion of the supplication (v 167-9), that they must not
suffer a fate such as hers, might be taken to imply that what
she wishes for her children is in antithesis to what she
herself has found in marriage. Har mention of herself being
destroyed (&mSAAUPGD might betray a sense of bitterness and
of reaignation, and y{ nqrpq’;a seems Lo complete the aatithesis
of what she has and what she wishes for her chilaran; for we
know that ahe is a wife in & land not of her birth,'’ a
reference to an insecurity inherent in female life. Her wish
that her children live a life of happiness in their own country
is a wish for a life of comfort and security for them. 1In this
way, then, we might also understand her wish that her daughter
find a yevvelov mdguy to  imply covert eriticism of her

e L N Pogpe

&




Sb.

husband, The contrary is true, for the word yevvalog draws
attention to itself throughout the play in that it is used
liberally to describe both Admetus and Alcestis’ act.'®
Indeed, Heracles states that he will save Alcestis and deliver
her to Admetus precisely because Admetus' behaviour towards him
has been governed by his being yevvalog (v 853-57). Ia the
same way that Admetus is described predominantly as yevvaTog,
Mleestis is defined as p(Anv . . end this status is
exemplifisd in Admetus' undertaking to accept their children
into his caxs with,
béyopat, plaov ye dhpoy ix PlAns xepds. (v 376).

It is eclear, them, that in der:ning happy marriage for her
children Alcestis is not only not ¢riticising her own marriage,
but she is holding it up as the model for a good marriage; and
nowhere is it implied that Alcestis and Admetus are insincere
in telating to each other as YEVV®LOG and @{Anv . In other
words, inm addressing Hestia Alcestis refers te her death as
occurring despite her marriage not because of it. It is
poteworthy, koo, that in standing before the altar of Hestia,
with its associstions of symbolic domestic sacrifice, Alcestis
is bathed and wearing white {v 159-60), as if she wexe about to

make 2 ceremonial sacrifice,

The Servant then tells of how Alcestis went from altar to altar
fn the house, decorating each with myrele,’l keeping her
composure until she reached bher bedieom, whereupon Sshe

collapsed on the bed and spoke her heart:

" Mxrpoo, oda mapdlves’ e v
wapedpar’ & ol dubpds, ob dujjrxw wlps
Xaip'~ od yip Ixdaip o' dmiecas 3 4k
dvqp mpabovas ydp o druwiioa el s
durxan @t 8 Ak mis yort) recrifaerat,
aibpun v abx &y pikon, ebroxis 8 Trws,

. (v 177-82).

FN
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Here, before an object aé personal 2s her martisge-bed, the
symbol of marriage just as Hestia is the symbol of the home and
family, Alcestis drops all pretence at fommality and
constraint. She is explicit: the marriage bed, in other words
her marriage, has destroyed her (Gmidecuc §'éud, because she
did not wish to betray it ( mpoSoUveis. duvoloa). There is
no escaping the fact that Alcestis is dying because she is
married to Admetus, for she baulks at betraying her marriage
and her husband. She does not blame her marriage’?, however,
for it is evident that she chose to die to protect her honour,
to behave correctly; in other words, her death is ber

interpretation of loyalty.

So far we have seen an Alcestis whe conforms te Phaedrus' image
of & woman in love. The conclusican of her statement (v 181-2),
however, hints at the development which her sacrifice will
illustrate, which will conform more to Socrates' interpretation
of her act. here she states that she realizes her
expendability, she assumes that another mistress amay lie on
this marriage-bed (v 181), but she consoles herself with, and
takes pride in, the idea that no-one could be more gfppwv (in
this case 'dutiful' must be the most appropriate translation)
than herself. She believes that hers will be a vain martyrdom
if her memory fades from Admetus' mind as all flesh and memory
do fade in the course of time and nature (for it would not be
remarkable if Admetus were to remarry eventuslly)?’; and it
is this realization which brings her to exact the promise from

Admetug that he will never remarry (v 328££).

In her farewell speech (v 280££) Alcestis makes two very
important points which axpln’~ why she chose to sacrifice
herself. Firstly, she co 7e parted from Admetus, and

gacondly, she could nmot . - her children fatherless in

the worlid,

obs §0Agra (il dmorracdeivd vou
i mawriv dppasiir, (v 287-8).
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On the First point Lesky notes that Alcestis' love is genuine,
and he takes Lthe opportunity of absolving Admetus of any
culpability in %er death.  "Only the most arbitrary
interpretation could make the line refer to the children
alone,” he says. "Further, it is important to point out that
not once in the whole scene does the poet bring up the question
how Admetus might have avoided the situatiom. An irrevocable,
divinely ordained destiny bears down on the couple (247, 297;
cg s
Buripides' world childrem without a father were far more

helpless (mors 'otphaned') thsn children without a mother.2”

On the second point it is worth noting that in

When Alcestis makes the very revealing plea to Admetus,

ol viv yawol rofed’ dur' dpol urrmp résvots (v 377)
we recognize the logic of her sacrifice:r in the world in which
the play is set, a man has the power to be both mother and
father to his children, but a mother is powerless and cannot be
a father to her children, thus leaving the orphaned children
exposed and stigmatized in the society. This point is best
expressed by Andromache in the Iliad when she mouzns the fact
that her fatherless, orphaned son, Astyanax, will live ia
miserable deprivation now that he and she have lost their
protector {Book XXIIL, v ;09055). This fear, which Andromache
encounters thrvee times 1> her life, is the same fear which
governs Medea's actic.: covards her children.?’ For this
very reason Alcestis demgads that no new wife replace her inm
her husband's bed (v 300ff’, She states with certainty that it
is natural for a stepmotber tao hate the children of the first
wife,

ixdpt yip b "mobon pyrpuh véxwas

vols mpdot’, dxlbims ody Hrurdpn.
(v 309-10).

lon makes a similar statement when discussing his stepmother
COreusa, not knowing that she is his true mother (Ion v
607~17). The reasoning implicit in this antipathy between a

woman and her step-children is the wmark of a male-dominated
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society; & society, in other words, in which circumstances
depend on the pleasure of the male members of a relationship.
A vew wife will have to displace the children of the house in
order for hey own children to prosper under their father's
undivided attention, (¢cf Medea 514-6), a second wife will hate
her husband's childrem,Z’
pleasing her husband and also on obtaining the best deal for

for her wellbeing depends on

her children so that they might look after her were she one day
to find herself without a husband and alone in the world. The
wicked stepmother is a stock motif in literature, as Stith
Thompson sotes in his study of the folktale: "Of cruel
relatives in folktales the ustepmother appears more often than

any other. 29

In EBuripides’ world we realize that a
stepmother’s cruelty may be the product of dependence, It is
in the light of this hard worle that Alcestis makes her choice
to die, and her decision is based on a sense of duty to her
husband, on her love for him, and on a logical, rational desire
to safeguard the future of her childrem. Phillip Vellacott
adds a pertinent point here, "The children, and the house to
which they are heirs, can prosper without Alcestis, but not
withe - Admetus. ‘This is soeciaty as men have made it, 1If
Alees . as a widow had married again, she would have bought
her own prosperity at the cost ¢f her childrens'; this she
will not do"30 e implies thav there would be a danger of a
stepfather being just as cruel as a stepmother.

In choosing to die for Admetus Aliustis wins great glory, bath
for herself and for her hushbead. As the comments of the
Citizens of Pherae indicate &ivuuphout the play, the nobility
of her action reflects well an Admtus. Their very first
praise of Alcestis is strictly t° terms of her husband,

“Ahsnores, dpol whot 5 gy

dsfava yw
whaw «ls abris yeyeieda

(v 83-85).
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Her self-sacrifice, in other words, is seen as an act of
self-affirmation, for she dies for the right reasons (her
tusband and her children) and so wins the glory which would
have bean denied her had she chosen to live.® oOnce Admetus
has made the proposal to her there is no way she could refuse
to die for hin’®
for the expedient old Pheres (v 629££). The difference between

the actions of the old man and of his daughter~-in-law are

without earning the abuse which is reservea

essentially cthe difference of personal attitudes Ctowards
soclety: Alcestis' act of seli-denial 1s an affirmation of her
role as wife and of her devotlon; the old man's wish to live
is seen by his society as a negation of all thac is correct and
noble. Alcestis counforms to the role demanded by her society
for she realizes that ner choosing to die will bring resulcs
(respect and honour for her success ags wife and mother) which
her choosing to live would deny har; wmoreover, living would
bring disrespect and public revulsion upon her. Clearly she
understands the lesson which Admetus is to learm: life is not
worth living when one tries to avoid cthe necessity of death by
letting another die in one's place, when one tries to a.oid
responsibility for one's life - for 4s not Alcestis' decision
to die an undertaking of responsihility with regard to her vole
as a woman? Phires does not care for posthumous glory;
<anids deoveiy ob pékes Bavdvr ot (v 726),

he states shortly before leaving the stage, having been denied
by his son all the sweetness of life (for which he might
perhaps have chosen to live). 1In denying Admetus' request
Pneres has denied the life for which he would not die. His
sense of honour is not as finely honed as is Alcestls', perhaps
because his survival does not depend solely on his good

name.36

Alceestis' awaxeness of the value of her sacrifice is explicit
in the deal which she makas with Admatus,
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e b vy pot 7GnS’ dndpmaar xdpi

atriropa php a'adfiaw piv ofmore

Veuxis yip 86y dori TqutiTeposmm

Ui 3, ds Giirecs o (v 299-302).
Thus she sets the scene for the demands which she will make.
Nothing ecan equal the gift which she is making te him
(GECav w.0bmoTe ), and so she will use this gift as a
guarantee that her absence will not jeopardize her
responsibility and her functioning as mother of her children (v
303); he must not subject them to a stepmother (v 305); and
he must know that he was married to an &plOTnvwife (v 324).
She had already hinted at his having to live the vest of his
lite in lomeliness without a mother for his children (v 296~7)
before coming to this request. Admetus in his grief and in
acknowledgment of the incredible magnitude of her gift to him
accedes to her requests with passion,

Loran 788 fova, i Tpdope dmed o iyd

xal {Gaav elxov ral Gavods’ ¢ yuvy

vy xesdiioy, xuis durt ood more

réo8" Gubpa wiudy Oeovarls mporgidéyberar,

(v 328-31).

He completes the terms of the agreement by stacing how he will
cherish their children as his exchange for her,

Ghis B walbur v6us’ dmow sdyouat

Geols yewiolar ood yip abx dunfleda, (v 334-5),

It is appavent now that Alcestis has very consciously brought

attention to herself not as a lover dyiug out of love alome,.

but as a woman wall aware of her worth; one who is capable of
illustrating that worth to her husband and to her society by
ensuring that she will not be replaced. Admetus will feel the
full weight of her sacrifice, and, as has already been goted,
he seems to be worthy of carrying that weight.

Alcestis then dies (v 391), secure in the knowledge that she
has gained the suctess and glory which attend wost surely upon

thase who have made themoslves indispenssble.

i
|
I
I
{
i




62,

In the agon which takes place between Admetus and Pheres beside
the corpse of Alcestis Pheres shows himself te be a clumsy
hypocrite, and the play noves from the painful enlightenment of
Alcestis' desth scene to the ignoble veality of Admetus'
everyday existence. Pheres eaters praising Alcestis for the
great service she has done te his house and himself, and once
again Alcestis is teferred to in terms of her husband and his

house (v 614-27); yet in the argument with Admetus the old man

shows his true ch , saying cond dingly of Alcestis,
58" abe dvadis miud' dpnipes dppova. (v 728).

Pheres, it seems, has the good senze to refuse self-sacrifice;
no matter that this brings him a life of infamy. He is not
ruled by philia, ~alike Admetus who respects this familial bond
in Alcestis (v 279), and as Burnett says, "self-sacrifice is
inconceivable to a wan who stands outside society, recogizing
nothing but material goods. Such a man could easily allow his
own kin to be protected by one who vas not of their blood,
though he thus betrayed his house as well as his sow.3 In
the counter-accusations which he makes against his som,
however, Pheres makes several important points. He may be
Adwmetus' father, he says, but that does not oblige him to lay
down his life for him (v 682), for Admetus' life and death is
his own concern (v 685-6); he has done his duty as a father by
leaving all his riches to his son, not depriving him of
anything (v 687-9); his own life is sweet and worth living no
lesg thaa is his son's (v 691); and he concludes his speech by
heaping abuse on Admetus Fo. being so cowardly as Lo go to such
lengths to avoid his death (v 694-6) and for getting his wife
to die in his stead (v 696-705), This speech is an
impressive bit of sophistry but also serves to introduce the
element of Admetus' shame which now emters the play and becomes
predominant. Pheres' speech might be ironic and work against
bim, but it ghows up Admetus just the same. Admetus has

accused Pheres of acting despicably by not having offered up

S —
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his life which was drawing to & close of its own accord (v

634££) and Pheres answers him by ating on the

and importance of evexy life to the individual. This ie an
argument which sticks to Admetus, but he, unlike his father,
has the poteatial to learn for himself the magnitude of his
error in trying to deny his own death. At this point he does
not accept Pheres' accusations, yet the fear of infamy and of
facing a now meaningless life, a fear which he voices on
returning from the burial (v 861ff), reflects on the abuse
which he himself has hurle: ar his father:

2pek 8 W’ Boric dxBpds &w svpel rdbe

"T30b v alaxpds (Gvf’, by obx FrAn Bovedy,

BN fiv Eympen dmibobs dyuxly

wépevyer Ay o' dip ear Boxel;

aruyel Bk Tobs rexdvras, alrds ob OlAwy

Gaveiv. Towdvbe mpds saxoioy kAnddve

Zw. il pou Gy e xdphuow, Gidor,
xaxds Rhdorri xal saxds mempaysHi;

{v 954-61).
Admetus has realized that like his father he is guilty of the
same denial of death and ought to be judged, or will be judged,
in the same light. This denial of death is illustrated as
being a demial of life. For Alcestis, dead, has managed to
secure a place in her husband's life stronger even than if she
had been alive, while his life has become intolerable. A4s

Burnett comments, "Alcestis remains alive and he is dead.">’

Writing in a very general context Elias Canetti nevertheless
make s the following point in his discussion of the survivor as
hers, a point which is very interesting when applied to
Admetug’ sense of shame and social failure. "The enemy
succumbs, but the hero comes through the fighting unhurt and,
filled with the conscicusness of this prodigious fact, plunges
into the next fight. No harm came to him, and no harm will,
for each wvictory, each enemy killed makes him feel wmore
secure;  his invulnerability ammours him more and more

completely.

¥
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"There is no other way in which this feeling can be wosm,
The man who hides from danger, or who banishes it, simply
postpones the moment of decision. 'The man who faces it, and
truly survives it; who then faces the next one; who piles up
the moments of survival - he is tbe man who attains the feeling
of invulnerzbility. Only when he has attained it does he
actually become a hero, able to tske any risk, for by then
there is nothing that he fears. We might perhaps admire him
more if he acted in spite of Ffeayx, but that is the point of
view of a spectator, of someone whe stands outside events. The

N i
people want their hero invulnerable."

This might be a pen
portrait of our hero Heracles bur when applied to Admetus we
see the opposite side of the coin. Admetus has survived his
wife, but in a manner completely unnatural and ignoble, a

maoner unfitting for a heco, and, in this case a yevvailsg. .

Early on in the play the Chorus had sympathized with Admetus,

3 rijiov, ofas olos &y Apapraves. (v 154)
and the Servant Woman had answersd,

obmw 168" oide Beandrys, wale &v mady. (v 145).
This is the lesson which Admetus will learn from Alcestis’
self-sacrifice: he will realize the ncble spirit ana true
value of his wife only after he has lost her, It seems that
Admetus nmust originally have accepted Alcestis' offer to die
with some relief, but at the moment of her death, with
great irony, he begins to realize what he is losing in this
woman who shows herself ro be his greatest asset in her

“abandoning" (v 275) of him:

ofjwar b Imas Avepby daoti
xab maurds duol davdrov peifon.
iy 7pds (7€) Dein rAjis we mpobofvat,
3 mpos waibup ot dpgames,
4A’ dva, rdiua
oob yap Bhpéms obxér' dv g
W ool 8 dapin xal (v xal e
o yip dikia cefduerda.

(v 273-79)
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He thus sets the scene for Alcestis’ request of v 299ff, and
prepares us for his view of life as a living death after she
has died (v 278; f v 939-40). In the speech which he makes on
veturning from the burial®? and on facing his empty home ana
his empty life (v 861££), Admetus wishes that he had died in
Alcestis' stead and secured his reputation whilst releasing
himself from the emptiness of his life and his having to keep
his promise to her by rejecting all the petry lusts and trials
of every day (v 950-53), He has lost bis loving wife, the
mother of his childven, his faultless housekeeper, and his own
200d reputation. Clearly, the life in which Admetus mow finds
himself is hardly the one he wished to save when Apollo
presented him with his bargain with death. His life is now like

death, indeed worse than death,

&y 8, bw b xpite G, wapels e
Avmpe dudfe Blorow dyms e

(v 83940, ’

Admetus has finally acknowledged the death which every
individual owes personally in his life. He has grown in wisdom
far beyond the point of being the simply genial and hospitable
king of whom Apollo and Heracles tells us, and whom the Chorus
praises in the central House of Admetus Ode (v 569-605)*%.
It is this open spirit which is Admetus' wmost praiseworthy
characteristic in his society. It is this spirit which rests
upon taking his wife's housekeeping foxr granted: we hear of
Admetus’ hospitality and his hountiful home (vv 10, 569) yet onm
losing Alcestis he lsments the future state of his uncared for
house {v 941£f). It is in learning not to take everything
for grented that Admetus fulfills the Servant Woman's
prediction of v 145, ‘The irony of Admetus’ aceeptance of
Alcestis' sacrifice is subtly touched upon in his refevence to
Ovpheus (v 357£f) when he wishes that he too could rescue his

wife: not oaly is he not Orpheus, but he has turned the
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Orpheus myth on its head by sending his wife to Hades in his
place. Too late he has realized the wrong he did in requesting

Alcestis to die for him, an offer which once made could not be

refused nobly.*’ He has reslized too what Alcestis has

managed to gain by dying and what he has lost by living. It is
this grief at his own naivety which makes Herscles take pity on \
his secretly grieving host; and thus, by completing the tF

fairy-tale with his wresting Alcestis from Death, Heracles ¢
brings the moral tale of Alcescz.® and Admetus to a happy end.
This happy end, however, would appear gratuitous were it not
preceded by another important fairy-tale feature: Heracles' i
testing of Admetus' promised chastity to his wife, and of the i\ 3
nobility of his spirit in accepting Heracles' strange woman i

into his house - thus undertaking te do Heracles a favour which
will be at the cost of his own greater grief (v 1097£f). So
Admetus proves that he has laarnt his lesson and so won his

wife from death; he has won his own life back.

Alcestis' self-sacrifice, then, ends in an atmosphere of relief
with & sombre note added by the still sileat woman just back
from the dead. The dark shadows of the play -~ of death, of
grief, of bitterness ~ have hung heavy over the play and so the
fairy-tale ending is a gesture of hope, of great love achieved -
by its protagenists. In witnessing Alcestis' sacrifice Admetus N
has realized that there are times when an affirmation of one’s
personal integrity means a denial of one's life, and vice
versa. Alcestis has shown great resourcefulness in extracting
as much success as possibie for her memoxy in exchange for her
life, and incidentally she has :lluminated several aspects of a

woman's life, duty, and expectations within the world of the

play. Several of these aspects will be used by Euripides in
his foliowing plays. On 4 more personal level, Admetus has

learned to love, recognizing that a life of grief, & life

divorced from one's love, is otten worse than no life at all.

In her sacrifice Alcestis has truly saved his life.




CHAPTER SIX

THE MEDEA

In the Medea of 431 sacrifice is the cssence of revenge.
Unlike Alcestis, Medea does not perform a sacrifice in order to
benefit her husband; she performs an act of sacrifice, she
kills her children, in order to destroy her husband. This
terrible act, which is as much sacrifice as it is vengeance, is
her tragedy. By performing the deed of infanticide Medea
breaks out of the bounds of normal human society and shacks
that society with the horrible novelty of a mother who kills
her children. 1In this chapter it will be argued that within
the society presented by Euripides, within the temms of Jason's
betrayal of philia, and in the light of her own proud and
capsble nature, Medea finds herself unable to avoid killing her
children if she is to achieve revenge in terms of the justica
in which she believes. Her sense of justice dictates that not
oaly wmust Jason suffer as she has suffered, but that he nust
face the responsibility of breaking his bond of philia = which
he did by abandoning Medea and his sons : Medea wall show him
exactly what it means to be cesponsible fox losing his wife and
sons. Eilhard Schlesinger has written that, "The death of
Medea's children is inevitable because it is a necessary act of
her vengeance on Jason, which is also inevitable because Madea
must revenge herself. This is so, but it does not express
the complexity of psychological motive and structural ingenuiiy
in the play which makes it so necessary for Medea to sacrifice
her children, her motherhood, so that she may feel that her
revenge of Jason is complete. The broad Eramework of the play
is a battle between a man and a woman, a husband and wife who
have fallen out, and the wife's vevesge on the husband. The

antithesis between the werlds of men and women, as they are
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depicted in the Medea, are both the context of the play and the
means whereby Medea succeeds as avenger: oy concinually
pleading her case as a disadvantaged woman she takes advantage
of her situatioen, creating an opportunity for a successful act
of vengeance, whereupon her actions are so ruthless as to go‘
far beyond what anyone in the play could expect of a woman.
Indeed, Medea's departure in the winged chariot at the end of
the play indicates the essential inhumanity of ner act. It is
echoed in the later Hecuba where the avemging heroine is
presented as metamorphozed into a biteh, on account of the
rabid mature of her revenge.: Also, by taking upon herself
such drastic action, by taking such a srtrong stand against her
husband, Medea becomes what one might term one of Euripides’
masculine womea. Sarah Pomeroy notes of these women, “When I
compare Biripidean to Sophoclean heroines, I prefer Ruripides'
Medea and Hecubs, for they are successful.”> The desire for
revenge is unfeminine” but these women succeed. That their
revenge is self—destmctive5 is the price that they, as
women, have to pay: thelr great deads of revemge are always in
reaction to terrible provocation, a situation in which it is
immaterisl whether thelr actions will be self-destructive or
not ~ as long as they can achieve something against their
enemies. Apart from Medea, Clytaimnestra of the Flectra is the
only other heroine of Furipides, of whom we know, to refuse to
accept her husband's behaviour when she deems It inexcusable,
and she goes against the maxim of the Chm:usi6 Clytaimnestra,
however, is taking charge of her Life rather than just reacting
to the destruction of it, as Medea must.

The Prologue begins with the Nurse's wish that the Argo hed
never sailed to Colchis (vi-6) immediately introducing ome of
the central motifs of the play - the impossible wish that tne
story of Medea and Jason had never come to chis, had never
begun. The Mirse introduces us to Medea's regret at having

o
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fallen madly in love with Jason (v8), her sense of having been
shamed by his betrayal { firipgopéun , v20), her helplessness
and remorse at having cut herself off from her ‘family so
thoroughly for the sake of a man who has now brought shame upon
her (v30 - 35); her vage against Jason is directed at his
breaking of oaths, as if Medea needs to condemn him on an
objective, legal point ~ oot simply for his betraysl of her.
This reaction of Medea, as described by the Nurse, is
completely in keeping with that of a woman who has sacrificed
all for her lover only to find herself betrayed and
abandoned at the emd; and, indeed, these motifs are evident

throughout the play.

The Nurse, however, has added two very important observations
to her portrait of Medea. The first is,
by & éxBpd wuern, xal vooel vd ¢pikrara.

(v16),
¥ ¢{Arqra  in this instance refers to the people closest to
Medea, namely her husband and her sons. Jason, however, has
broken the bond of philis and so the unifying bond of intimacy
has given way to that of hostility., Jason, and all thac
connects him to Medea, is now most hateful to her, It has been

observed in our discussion of the Alcestis that when Pheres and

his wife bhreak che bonds of philia between Admetus and
themselves a state of war arises between parents and son, so
too when his wife dies Admetus feels that his once loved house
is mnow 4 hostile, empty presence. We see, too, in the
Hippolytus the young man rejecting any notion of philia between
himself and Phaedral For he believes that aayone capable of
meking such an improper proposition to him, as the Murse makes
os¢.ensibly on Phaedra's behalf, can lay ao claim to any epirit
of philia between herself and him, Medea, then, is depicted as
being in a state of rejecting all that connects her to Jason;

this is the Eirst hint of what dizection her revenge may take,
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This dirmeiion becomes clearer with the Nurse's close
juxtaposition of Medea's eumity towards the children with her
own fear tt Medea might put some terrible thought into her
mind:
Gruyet Bt woibas ol dpisr” ebdpalverai,
débaixa & airiv i e Bouhetio véow
{vie-7).
And again, a&s the scene with the Tutor ends, the Nurse warns
the children not to go near Medea, and then she wonders what
the raging woman will do (v89~110), expressing the very
thought-provoking hope that Medea act against ﬁe: enemies, and
not against those close to her (v95). The WNuxse's other
important note is that Medea is ¢apable of planning and
executing a terrible act of vengeance,
Bewdy ydpr olror fadlws ye qvpGardn
ExBpar s abri xaMivixow aiverai
(vbé4-5) .
and 0, having laid the blame for the destruction of philia
unequivecably on the shoulders of Jason (vi7-19), the Nurse has
informed the audience of HMedea's capacity for vengeaace and of
the direction which it might take. What cannot be known with
any certainty is whether the audience kmew that they were being
prepared for infanticide or whether this was an invention of
Euripides' soon to horrify the spectators. Either way, the
Nurse has provided the tension necessary for tragedy: in the
First instance the audience may be expecting the horrifying
deed which will end the play, and so be tense from the start;
in the second instance the Nurse will have prepared the
audieace for something terrible and they will be in continuous
expectation of it, so that when they realize what Medea is
planning to do, it will shack them as wmuch as it does the
Chorus. Lesky and Pnge,m in their separate discourses on
versions of the myth prior to Euripides conclude that, "Based

on our present knowledge we cannot determine whether Euripides
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was the first to make revenge the motive for Medea's killing

#1114 previous versions of the mycth, however, it

her sons.
is known that Medea's children died for one of several
reasons: either by trying to make them immortal Medea killed
them unwittingly, 2 wuch as she had tricked the daughters of
Felias into doimg with their father; or, "The women of
Corinth, impatient of obeying 2 foreign sorceress, rose against
Medes and «illed her seven sons and seven daughters in the
temple of Hera Akraia ";'> or, finally, that after killing
Creon, Medea fled Corinth leaving her children, who were too
young to accompany her, in the temple of Hera Akraia where they
were murdered. This last version also has the Coriathians
spreading a rumour that Medea killed the childrem herself. It
is not difficult to see Furipides taking the rumour as being
the truth and at the same time shifting the blame for the
murder from Medea to Jason, as Medea argues at the end of the
play (v1361¢)u In such a way he would endow the story of
Medea and Jason with a great new dimensiom, enabliog himself to
probe the themes of betrayal, of revenge, and ol sacrifice ~ of
how responsibie Jason may be for the death of his sous, and of
how sacrifice can be an integral part of revemge, especially

within the intimate zelationship of marriage.

Before appearing on the stage Medea is heard lamenting her
condition off-stage. Her thoughts are exactly as the Nurse has
described t‘.hem:"6 her £first three utterances (vv97, 111-1l4,
144-7) are wishes for self-destruction. This feeling of
self-annihilation, however, embraces not oaly herself but all
her family,

alaf,

Enador TAdpwy mafer peydiup

6 ddupudnr & xardporor

maldes Bhaale oruyepis parpde

i marpl, wal wis Sdos dppat.

(vill-114),
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She has been made to suffer and 50 her husband, children and
the house must be d royed. This vengeful self-destruction is
the exact negative « che sacrifice in the Algestis which was
an attempt to save ausband, children, and, of course, the
all-important house. And this is the essential difference
between the sacrifice of Alcestis and the reveage of Medea:
Alcestis acts to save these around her, enforcing the bond of
philis, of co-operstion, and by destroying herself raises her
reputation and status as 4 woman; Medes, having been betrayed
and finding the philia which binds her to Jason destruyed, acts
to destroy exactly that which Alcestis saves, and by asserting
herself with her vengeance she loses not only her "good name"
as a woman but her very humanity. Such a pazallel, however, is
dangerous in that it compaves two women and judges them even
though they act under very different circumstances. Alcestis
is seen only to sacrifice hersslf and Medea only to take
iy though, the terms of the

Tevenge. As we saw in the Alces
bargain which Alcestis makes with Admetus can be seen as a very
subtle triumph, as an act of revenge.on a busband who does not
yet know the price or honour of philia, Medea's ostensible act
of revenge, too, containg a great elemant of sacrifice: Eirst,
there were all the sacrifices which she made for the sake of
Jason's love, and then, in her revenge, she takes the killing
of her sons to be a sacrifice necessary for justice to be dome,
for the balance between Jason and herself to be restored.

Medea, one might argue, is an Alcestis who after all 'or
sacrifices and after all her conforming to her role as a wife
and mother finds herself betrayed. This would then imply that
Euripides sees the two characters in terms of their enviromment
and their thigtorical situstion rather than only in their
characcer, and this attitude, then, would make Medea's
infanticide understsndable though harzdly excusable o an

objective abserver.

i
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Besides her wish for sell~destruction, Medea expresses her rage
against her accursed husband ( cotapdroy Trdowy )} for his
breaking his oaths, and she calls on Themis and Artemis to
witness her sufferings {v160-3); she proclaims her wish for
revenge against those who have dared to wrong her §163~5); and
she expresses her remorse at being witrhout family or homeland
(v166-7), something for which she, of course, is totally
responsible but which she did for the sake of Jason. Hearing
her inside the house the Chorus is just as afraid as the Nuvse
is that Medea might harm those within the house, and so they

send the Murse to call ouk Medea (v180~3).

When Medes appears the impression she gives s very diiferent
to that of the wild woman heard raging within the house. Her
speech is measured and calm, forsaking the emotional lyric for
the more rational iambic meter (v214 £). Her thoughts, in this
£irst of her long monologues, ave rational, zeasonable, and
calculated to have the greatest effect on her audignce - in
this case the Chorus of Corinthian women. We see immediately
the skill of which the Nurse is in awe (8eivh ydp, v44) as
Medea manipulates the Chorus into compliance with her plans.
She begins by saying that she came out of the house so as not
to offend the Chorus (v214-18), implying that even though a
stranger to this land she is well-versed in the necessary
niceties of her society (v219-22). Then she speaks of her own
present circumstances: love has passed; she has been betrayed
(v225+229), and her husband has shown himself to be the basest
of men ( xdeiotog GvSpdv,  v229). Having thus introduced
the Chorus to her own situation, she then delivers a powerful
expeaition on the disadvantages of women in a mala~dominated
society such as theirs is (v230-51). She speaks of the law
position of women (v230-1); of the system of dowry and the
complete submissiou of wives to husbands (v234 ~6); of a

woman's predicament in its being impossible for her to repel a
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man, and in divorce for & voman being distespestable
(n236-7;*°
of & seer in order to learn local customs and how best v treat

of how a woman from amother land needs the skill

her husband {v238-40), and how, despite her having toiled at
this, again it depends on her husband whether the wife's life
is to be enviable or worse than death (v24l-3}; of how a man,
tived of his wife, can seek company outdoors, while the wife
must depend omly on him for company (v244-7); and finally,
Medea ends with her famous statement that it is a lie that mem
face greater dangers in life than do wowen - she states that
there is greater danger in childbirth than there is in

bare1e? (v24a-51).

Here Medea has addressed most eloguently the problems of women
of their time. Her speech has to be true and balanced in order
aot to alienate the good women of Corinth with any extremist
statement. The life which she has described is ome devoid of
any balance between the sexes, where pleasure is the male's
prerogative aud where toil and effort and social deprivation
are the weman’s lot. Having thus stated conditions, Medea then
attacks the rtoot cf male complaceney, the reasoning that men
are due more pleasures for they face greater dangers. She is
attacking the imbalance between the sexes by claiming that its
foundation is unjust and arbitrary. It is clear that Jason's
betrayal of Medea has led to her rejection of all that she
could tolerate while she was with bhim; her rage against Jason,
in other words, goes beyond him, encompassing all that he
Tepresents, his society included. Although this speech is
primarily intended to win the women of Corinth into Medea's
cawp for whatever acts of vengeance she will Finally decide
upon, it serves too to illustrate that Medea has cast off from
the society which she describes: in whatever she does, the
view of a society which she rtejects will be completely

irrevelant. S$he has given lLerself free rein to ao whatever may

|
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best succeed in achieving her revenge on Jasom. 8o, haviag
spoken of the ills of women in general, Medea returns to her
own situation {v252-8), she is alone in the world while the
women of Corinth ave not, fnr they have family and friends and
this is their awn country, while she disingenuously speaks of
herself as plunder (AeAnopdvn , v256).2" she then asks the
Chorus to be silent if she finds some way of taking revenge on
Jason (v259-63). This is what she has been leading up Lo with
her speech, which has presented her case in a manner intended
to elicit as wmuch sympathy as possible, and & sense of
conxadeship, from the wvomen. Medea then concludes with a
statement that might just as well be Euripides' synopsis of the
play:
yurh yap réMAa piv ooy TAda

xaef 1 I S el oBnpoy cigapar:

Gray & i5 clvh gounpdvy xpf,

abx doviw GANY gpiy parpovarépa

(v263-6),

Medea has been pushed into needing to Lake revenge on Jason;
for, even though she could put up with all the wroogs which she
has listed, she has now been wronged with regard to her bed,
her marriage itself, her sexual being. Just as Alcestis
addresses her bed as being the symbol of her intimate married
life (Alc. v177£f) so too does Medea see her marriage destroyed
when her bed has been violated; when, in other words, her
husband has taken another woman. Her situation is differeat to
that of the Corinthian women for she has no family on whom she
cai count to punishing her unfaitbful husband, aod so, like a
liomess with cubs (v186-8), with her back to the wall, Medea is
pushed inko acting on her own. She knows, Loo, that as a
woman, now that she has been pushed this far, she can be more
courageous and more murderous than any other creature (v266),
She has reached this stage of decison on account of the

self-pity which she engendered in her outbursts of
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seli-destructive wishes. As Pletro Pucci puts it: "By seeing
herself as the innocent vietim of outside, arhitrary, and
continuous violence, Medea pities herself and is able to give
voice to her legitimate sudden desire to take revenge. The
powerless femole finds in her pain the force that she did not
possess whes the wmaster abused her. Medea's self-pity
manipulates her situvation im such a way that she discovers her

might and her power.”

Medea's readiness, her desire for actiom, has no direction
until Creon's entrance (v271). He wastes no time: he has come
to banish Medea and her two sons, immediately (v271-6). Medea
is evidently surprised by this new turn (v277), she had mot
expected more uisfortune to befall her.?’
that he is expelling her out of fear - lest she do amything to

Greon explains

his daughter (¥283); for she is well-skilled in numerous
harmful arts (v285); she has been deprived of her husband's
bed (v286); and he has been informed that she threatens to
take revenge on Jasom, on his bride, and on himself, the tather
of the bride (v287-9). Baving recovered from her initial shock
Medea makes & very reasonable response t¢ the king's determined
effort to be unyielding and unsympachatic. First, she protests
against Creom judging her by her reputation alone (v292f.), rox
this is continually happening to her, she says ( WONdKgv292).
Her protest reveals her to be an independent charscter, weil
aware of her own powers, who can count herself among the more
intelligent of people yet know that she must appear neither too
stupid nor too intelligent, so as not to attract the hostility
of others. In her dialogue with Creon, this is precisely the
course of servility and wmoderation which ghe pursues. She
claims thet she has no power to harm s king (v307-8, 315), and
that her gquarrel, in the first place, is not with him but with
her husband (v310~11). Creon, however, is not impressed by

Medea's gentle words; indeed he now feels greater fear at what

{
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plot she may be preparing behind her compliant mask
(v316-323). Medes then begs him to recomsider, crying for
pity first by invoking Creon's daughter (v324) and next by
mentioning the fact that she is far from her own country
(v328). This latter remark elicits from Creon the response
which gives her an opening to his heart: After my children, ne
says, I too love my country (v329). Medea is thus able to make
her successful plea, using all the inforwacion which she has
picked up iu the zgou in order to lmpress Creon. She begs him
to allow her just ome day to prepsre for banishmear (v340-1),
to make provision for her sons, seeing cthat their father
prefers aot to do anything for them (342-3). She calls on Creon
to take pity on her children, for it would be natural for him
to look kindly upon thex (himself being & father) (v344-5).
She then adds that banishment does not worry her, she is just
concerned about the children (v346~7). She nas thus seized oz
Creon's sensitivicy to children and the idea of a homeland
which she does not have as the basis for a plea, trying to
cloud Crecn's fear of herself. Her plea is successful for,
mich against his berter judgment, Creon allows her one more aay
in Corinth (v348). His attitude is harsh and threatening but
Medga has achieved precisely what she needed: the threat of
banighment and the one day’s grace which she has been granted
offer her both the impetus snd the opportunity for revenge.
Medea has only to decide what form her revenge will take.

When Creon lesves the stage Medes explains to the Chorus the
expedience of her fawning on the king (v368-375). She has
played to the utmost the fawning stersotype, botn of an
oriental and of a woman, only to enable herself to kili Greom,
his daughter, and her husband, ‘This is Medea's talent: by
claiming disadvancage she is able to turn things to her
advantage. She does not know yet how she is to kill her

enemies and is concerned only with the success of any scheme
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which she might choose, for he‘: failure would eatail an
intolerable triumph for her enemies {(v381-3). This, of course,
would make her suffering even worse, for, as she has already
indicated (either by herself or through the Nurse) the
greatest pain inflicted on her by Jason's betrayal is thae of
having been shamed ( Arinoouéun, v20,33; UBpizopr , wv2ss).
Medea is tesolved, thersfote, to murder by stealth (v384-~5),
She also needs to plan her escape, and so decides to wait a
while in case any hope of refuge turms up, Evidently, her
earlier yearning for self-destruction has been channelled iato
a desire for revange and survival: she has not yet realized
that her revenge can be wmcrz devastating if it combines both
survival and self-destruction. It depends on Aegeus to enter
as fortuitously as he does, to promise Medea sanctuary in
Athens, and to point out once again how important childrea can
be to a men (V663£f), for Medea to begin including bher
children's deaths as part of her vevenge om Jason. Even
without a péomise af sanctiary, however, Medea is here stiil
quite prepared to die in the process of murdering her enemies
(v392-4), for nothing can keep her from avenging herself, as
she swears by her mistress Hecate,
ol ydp pb Py Blomowan o Iyd vige
piAiora wdvrwy sol Ewepyby dAduq,
‘Exdryy, woxols vaiovar drvlas s,
Xalpay viv ciriy rotudy dhyuet séap,
{v395-8).
Medea has chosen Hecate as the goddess of her hearth; Hecate,
the mistress of magic and whose shrine usually stood in the
street just outside the house.’’ The goddess who will help
Medea catry out her plans has replaced Hestia as the central
point. of the household. The comparison with the shatus of

Hestia in the Alcestis is startling.’> There the hearth was

the symbol of unity and comtinuity in the household; Hestia

was the goddess who would take care of Alcestis' orphaned
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children, carrying om the duties of the mother and still
serving as the centre af the family. In the Medes, however,
Jason's betrayal, his breach of philia, has destroyed that
centre of the family, leaving, in effect, & vacuum which Medea
now fills with her invocation to Hecate, a force mot of unity
bt of  destruction.’ Jason's  house has  already
disintegrated, and, whereas in the Altestis the goddess of the
hearth was to protect the children, in the Medea the imported,

avenging goddess of the hearth will be a paxt of a plet which
will see the children of the howsehold dead.

At this point of the play Medea is prepared to do anything.
She has “armed" herself with her invocation of Hecate; she has
obtained “he collusion of the Cherus; she has won time for
herself; her hatred for Jason and her other enemies is
intense; and, finally, she does not care if she herself is
destroyed, even though her mood has moved awsy from that of the
simple self-destruction which was expressed in her first
utterances. In thua preparing Medea (and the audience for that
matter) for the horrible crime whieh she will commit,
Buripides, ‘"the fiist psychologiat",?’ has created @
fascinating psychological portrait of a jilted womau driven to
murder precisely because of the depth of her emotions and her
yearning for self-destruction. In his book Human_Aggression
the psychiatrist Anchony Storr poimts out how depression is
related to aggression, how rejection in love can lead to
feelings of self hatred, and how, in turn, those feelings can
lead to the perpetration of murder, ke writes, "The hurt and
misery of the rejected cloaks violent feelings of hate towards
the person who has cast him off; and the despair anmd
gelf~denigration which may end in sujcide ave bub & turaning
against the self of destructive anger which would normally be
directed towards the rejecting person.

“oe . Lo o
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"It is just because love is so important a source of
self-esteem that a failure in a love-relation is felt as an
attack upon the self., The extreme hatred which is mobilized by
rejection is actually self-preservative: an attempt by the
rejected person to assert himself in spite of the imjury to his
pride. And the more dependent a person is upon the love of
another to sustain him the more will he feel threatened and
therefore hostile if this love is withdrawn."?® Medea, with
all that she gave up for her love of Jason, in her dependence
on him in his homeland, and in her rage that her Adxog end
ber ¢iife have beem violated, falls into this pattern of
depression followed by aggression. Then, referring to a study
by D.J. West, Murder Followed by Suicidel'Dr. Storr writes, “of
every three murders committed in this country (England}, ome is
fallowed by the suicide of the murderer. There could be ac
clearer demonstration of the truth of Freud’s hypothesis that
aggression against others and aggression against the self are
reciprocally telated and o some extent interchangeable. As
the  author  says: “The  intimate  counection  between
self-destructive and aggressive tendencies emerged clearly from
the many incidents in which the offender's intentions wavered

0 mnis is precisely

uncertainly between murder and suicide™,
the reasoning which leads to Medea killimg her childrem, but it
is only the psychological perspective of her reasoning. We
must still investigate the logic of her vevenge in terms of her
belief in justice and in the culpability of Jason in the death

of his children.

D.L. Page, in the introduction to his edition of the Medea,
writes, "We may disapprove Jason's behaviour; bub ebvipusly
bis punishment is out of all proportion to his offence. At the
end of the play we feel much sympathy for Jason, almost as for
an innocent man overcome by dreadful calamity. Medea's

vengeance is so much more criminal than the crime which it was
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visiting. We ave watching the conquest of evil not by virtue
~ ._vine justice but by greater evil®.?* This moral outrage
at Medea's act is quite irrelevant ia temms of the world of the
play. The murder of the children is horrifying and unnmatural,
as the Chorus indicates, but & discussion of Medea's
revenge 1in terms of Yevil" and ‘"virtue" indicates a
post-classical evaluation which is at odds with the way values
are veckoned in the play, and which intrudes on the play’s

structure and the playwright's logic. The Medea is a specific

creation by a pgreat playwright in a specific time. The
incidents in the play have to be judged in the light offered by
the author, Medea's wmurder, im other words, must not be
judged, it must be investigated in order to achieve a deeper
insight into the character of the playwright's heroine and also
into his manipulation of that character towards the achievement
of a state of affairs in which the infanticide may appear as &
necessary conclusion to & great tragedy rather than as a
gratuitous and semsation-seeking deed of horror. This implies
that in an amoral reading of the play Jason's punishment should
not be Mout of all proportion to his off wce". We must

therefore seek to both rthe punishmeat and the

offence as part of the structural edifice which creates the

tragedy.

4As we ghall sgee in the Hippolytus Euripides is vezy
self-congcious in his structuring of tragedy; of how
characters play off one another and how that opposition shapes
them and how they in turm influence the action and are
influenced by it, The Hippolytus is overtly structures around
the concept of gwppoodun  and it is the imbalance between
the owépogdun of Hicpolytus and Phuedra, both of whom claim to
be atgpwv , that creates the tragedy where each destroys the
other. In the Medea, too, imbalance is the trigger of
dissster, Jason's betpayal of Medea is the betrayal of
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philia. Medea and he are no longer committed to each other in
a velationship in which the wife, to be odpowv ,had to
personify "obedience and dutifulness" . As we saw in Medea's
great speech on marriage, she put up with what she regarded as
unjust in the relationship between man and wife in marriage
while she was still with Jason out of duty and custom, and out
of dependence and love for him. 'This is the womam's part in
the bargain of philia, which creates a kind of equality,
isotds, without which there could be no marriage. This is the

inverse of Solon's theory, as Jean-Pierve Vernant describes

it: "Without isotes there would be no city because there would

be no philis (friendship). "The man who is an equal", wrote
Solon,” is incapable of starting a war,"" 5o Medea has been
deprived of philia snd thereby of isotas and is thus capable of
starting a war. The isotes of marriage, of course, is not one
of equal status but rather oame in which each partnmer knows what
te expect of the other. Jason's ocaths were a part of the
isotes of his relatiomship with Medea, and Medea's children
were her part of the bargain. He therefore had no good
reason for leaving her. Bennett Simon writes of the importance
of balance in Greek tragedy, "The characters themselves,
especially the Chorus, plead the necessity of hammony and
balance, mneither too much or too litktle - mnot teo much
reverence for one god at the expense of another, Imbalance is
typical of the tragic protagonists."3 In the Medea,
however, the imbalance is c¢hat which destroys a bond, a
community, Ae Vernant writes in terms of a larger community,
"Those who made up the city, however differemt in origin, ramk
and function, appeared somehow to be 'like' one anorher. This
likeness laid the foundation for the unity of the polis, since
for the Greeks only those who were alike could be initially
united by philia, joined in the same community".’’ George
Pilitsis states that "Nedea vepresents a different class of
wives, those who did nat enjoy the full rights of Athenian

. " . W
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citizenship, Morveover, Medea's marriage to Jasom was based on
free cohabitation and on verbal agreement between a Greek and a
foreigner. Their umion  therefors was without legal
sanctions”.3® This may be so but there is nothing to indicate
that the "verbal agreement" of Jason and Medea in the form of
their oaths was any less binding than the marviage of two
Atheniang, Athenian narriage laws being as casual as they
wete.” Medea's children, too, are nowhere referred to or
treated as illegitimate. The marriage, in other wards, is as
strong or as weak as any other in the Greek world, and so Medea
can be “alike" enough te Jason to be united with him hy
philia. When Medea has been deprivea of that bond and the
balance of her life and marriage has been broken, she is free
to address that wrong, to work againgt philia and so to try
restore a new, differeat balance. The Choral Ode of v41Off
indicates the direction of action and morality which the play
will take. The Chorus is responding to Medea's speech in which
she resolves to act against her enewmies and to the statement

which ends her speech, the statement of a woman possessed, of a

woman who has decided to teject all the good things*® which a
woman may attempt to accomplish,
tntoracas b wpds B4 ral Tepbeane
yovuees, is iy {o0N' dunxavirara,
Kaxn B wdveay vixvores gopdrarai,
(v407-9).

the is here proclaiming that she is becoming an "alastar, the
dumon created by unatoned bloedguile™ which Jason at the
end of the play calls her in his abtempt to understand how she
could have done what she did (v1333), By speaking of the
reversal of the flow of rivers the Chorus is remurking om the
unnatural reversal of the time: it is responding to Medea's
Munsexing” of herself’“, and remarking oo Jason's breaking of
trust {v4l2-3). The women of Corinth, however, see ouly the

abused and victimized Medea, and see this state as offering
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redemption from the common conception that women are forever
unfaithful (v4l2-2); they believe that Jasou's lLow behaviour
ia the face of Medea's sacrifices for him will absolve women
from their unjust reputation {v420~445). They have
misundarstood Medea cowpletely; they have not realized that
Medea's suffering not only reverses the usual ordexr of betrayal
as poets simg of it, but that it will also lead tao suothex
reversal - a reversal of nature in which a mother will kill her
children.

Jasen, when he appears for the first time presents no different
an image from that with which the audience has been supplied by
the cowments of the Nurse, the Mtor, Medea, and the Chorus,
all of whom condemn him roundly (vvwi7-19,20,33,77,82-4,165,229,
412-3). He attacks Medea, blaming her for brimging exile upon
herself with her angry talk of vevenge (v446££). Yec, he has
come, he says, to provide for Medea and the chilaren im cheir
exile for he does not desert those close to him,

Guws Bk xix T8 ol drepnade gl

ik, (v459=60).
The ircny of this statement is evident, and Medea is quick to
seize upon Jpson's shamelessness (v465f). She answers nls
approach as philos with Tabeg ¥xdrotos yeyds (v667).  She
Liste sll that she did for him: she saved his life {v476);
she betrayed her facher and her home (v483Y; and she caused
the death of Peliss and so freed Jason from rear (v486). She
neglects to mention here the gruesome death %o which she
subjected her brother in order to emsure Jason's escape witn
her from Colchis.” She then gpeaks of the betrayal witn
which Jason repaid her love and sacrifice; he forsook her and
took spother wife, even though she had given him children
(v489-91); and he broke the oaths which he had sworn before
the gods (v492-4). At v499% she shows how far from being her
husband he 187 she will ghare her thoughts with him as if he
were philos,




y" ds pihw yip drmt oo sowdaopa: (v499; .
She then describes hovw als betrayal of her has left her witn
nothing and with nowhere to go, because ror his sake she has
lost everything, she has sacrificed her howe and family ties .
(v495££). She is here exemplifying the lot of wouen, tneir :
absolute dependence on men for wealth and safety, and, in this
instance, for a homeland too. The Chorus once again underlines .
the destruction of the bond batween man and wite, |
6w mig Spy} sai duiaros wéhe,
Grav ikor pihourt gupBdAwa’ I
(v520-1).
Jason's reply to Hedea shows just how difficulet it will be to
heal this trouble. He negates Medea's contribution to his

success in his venture for the golden fleece, saying that

h
|
|

Aphrodite compelled ner to behave as she dia (v526f) and he
suggests that she should instead be grateful for all that he

gave her by bringing her to civilized Greece and so maxing ner
exploits famous; otherwise she would have remained umsung and i

agonymous in her native lsnd“ (v340-1). Jason tries also to

excuse his new wedding as an expedient act performed for tne
good of his own position and, consequently, for Medea hersalf

and their children, claiming that he did it to protect them,
for they are his near ang dear ones, H

2 vbe delfuw upiira pkv oupbs yevos,
trura abpuy, dra ool péyar piros
xai it 7oy épolrw—ddh’ Iy FOVXOS

{v548-50).
Sensing the hopelessness of his arguments he ends with andther i
ettack on Medea, this time one wmore percepcive than he nimself
is awsre. He says cthat for women, if their sex-life is
adequate they believe that they have everytuing, but i1f matters
there go wrong then they are at wax with what is best ana most I
beautiful (v369-73). This is iremic in the li,at of our

. . oo VT N
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discussion above as to the importaace of the Adxog €a &
woman who has mnothing else in her life te rtepresent any
equality in the relationship of marriage; Jasoun sees it as the
most trivial aspect of life. Finally, he concludes with the
stock misogynistic and utogian wish that there were some oiher
way for men to acquire chi’dren, srme way which would avoid the
necessity of womenm (v573-5). This rather sterile line of
attack will find its fullest expicssion im the adolescent
raving of Hippolytus three years later. There, as here, such a
statement, or speech, serves only to distract the speaker from
the issue at hand. Here Jason is consistently making a great
noise in order to aveid much serjous discussion. Medea,
however, blows his whole speech apart with ome seatence: if he
were not a covard he would have discussed his new marriage with
her, persuaded her, and got gone into it without infomming
those close to him ( Ay 1A o1y diAwy , V5B7). Their
encounter ends with Jason and Medea further apart than where
they had begun: she blaming him for his betrayal of her and
their sons (v607) and he blaming her for ber impending exile
(v603). Medea does, however, make two threats to Jason; one,
that she will become a curse to hkis house (v608); and,
another, that he will make a marriage that he will disown
(regrer) (v626). She thus keeps alive the underlying threat to
the children as well as her more conscious desire to kill Jasom
with his bride and father-in-law. In rejecting Jason's offer
for help she says,

ofr" &w §évoras voioe ools xproalued v,
ofr" &y rt defaiiseda, wib yulv didowr
xaxoli yip dubpds dap' Gunow obe Ixer.
(v616-8).
This is an important clue to hex percep.:on of revenge, to her
sezase of justice. Jason has broken the communion between them
and shown himself to be a bad batgaining partner. He is, in

other words, a cheat from whom Medea will not accept anything,

i
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nor will she give him anything, for there is nothing to be
gained from a base man's gifts, It is very significant that in
this talk of commerce she does not exclude the possibility of

depriving Jason of something.

The fortuitous entry of Aegeus (v663) gives the final impetus
to Medea's plans. It is also the scene in which her plot takes
its final form in her mind. The King of Athens presents Medes
with his great problem and sorrow: he wants to know how
children might be born to him (v669)., Medea is inquisitive
and sympathetic to his plight (v688), and so is he of hers.
Once again, their discussion of Jason®s behaviour is centred
round the concept of philia:

Aw of w0y Terdhunx’ dpyoy alaxworoy Tobe;
M. oiq’ in8" Sryor 8 douky of mpd rob pidor
Au wdvepor épagbels # wov ixfaipus Méxos;
M. wéyor y' dpwra morhs obx &y dikois.

Aue trw vov, dmep, b5 Myes, doriy xaxds.

(v695-9).
fegaus is outraged by the news of Medea's banishment (vv705,
707). The result is that, in a very economical and very
effective scene, Medea has obtained asylum for herself for when
her act of revenge has been carried out, &hd Aegeus has
obrained her promise to help him acquire children (v709-724).
Medea binds him with a great oath (v749-53), just as she had
Jason, and there is a sinister reference to this in hexr asking
Aegeus what will happen to him if he breaks his oath: Aegeus
answers,

&yl duowedodrs yiyveral Bpordv,
(v755).
This is exactly the justification which Medea already has for
punishing Jason. Aegeus, in other words, has offered Hedea
both refuge and moral support - without his koowing exactly

what fomm of vengeance she intends o take on Jason.
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Medea is appropriately exultant after hexr meeting with Aegeus;
now she is sure of succesas, she says (v765-7). In this speech,
{v764-810) she describes her final plans for revenge, plans
which must have taken shape during her discussion with the
childless king. She will kill the princess with presents which
she will send with her children - a finely woven dress and a
diadem of gold, both poisoned so that the girl and anyone who
touches her will die (v784~78¢). This is what we may call the
Yconventional pavt of her revenge, for Medea has beea
preparing for this from the starc of the play: she has invoked
Hecate (v395-8) and continuously referred to Jason, his wife
and Creon as her enemies; the sorceress Medea, with the help
of the goddess of poisons, will destxoy her ememies - for it
nBy be assumed that the girl and Jasoz or Creom, whe will wish
to help her, will die, MNow, however, ur revenge takes on a
terrible new dimension: all the undercurrents of the play
spring to the surface as she reveals to the Chorus that she

will kill her own childreu,

rave yip ravarerd
rip obmis dorw Soms daypcerar
déuor +¢ mhvre muyxlas' laovos
£eps yaios, prdray salbuy hovor
Pedyovoa xal rAGs’ épyov dvoridraror.
o8 yip yeAaaBau vhqriy i ixGpdv, diran
True T pov (v xépdas; ol i maTpls

o’ ofos dotw olr' ooTpodl Kaxdn

(v792-9).

The emphasis placed on T Eollows the repeated "my" of v780,
and v782, and culminates in the possessiveness of v1240~1,

wdurus of' dudyen rardavels dnel 8 xpf,
fjuels xrevodpey, ofmep dferiaapen.

Medea is asserting her coantrol over her children’s lives for

two reagons: they are born of her and so are undoubtealy hers,
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and, for the same reasom, they are all in the world over which
she has countrol. Her need to proclaim her possession of her
children will culminate in her murder of them. In v793 Medea
raises a point that will play an importamt part in hexr later
debare with her heart on whether te kill her childrem or mot
{v1021££): no-one can give them safety, she saye. This
reinforces her argument as to the nesessity of killing her
children herself. It is interesting to uete that in her deal
with Aegeus Medea did not mention her children. Later, she
wishes to destroy them the one moment, xslents and wants to

take them into exile with her the next, then changes her mind

once again (v1044-50), This is before she learns of the
success of her poisons; after which her immediate concern is
to kill her children before a hand "more hostile" does the N
killing (v1239}. She states also the other reasons Ffor which
she will kill her soms: so that the whole of Jason’s house

~might be destroyed (v794), and so that she might not be laughed

at by her enemies (v797). In other words, she sees her
killing of the childres as a necessary and integral part of her
Tevenge, which, if not carried out, will result in her failure
and thereby the laughter of her ememies. Once again she
connects her mad wish for revenge with her selé-destructive

feelings and her hopeless situation (v798-9),

ey

Having stated that the death of the children is inte_gral to 4

her revenge on her enemies, Medea then explains her reasoning,

her concept of justice. She says of Juson's betrayal of her

and her punishment of him,

i
|
indpravoy 68 fuls® iEruravon !
v marpiovs, adpds “EAAguos Adyors |
weiclein’, bs i ol e relrer blxgy, |
ol &€ dpod yip waidas dera wore i
Ghurar i Motmiw ofire tijs veofiyoy ‘
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Bapeian dxdpuly kat pitowrw coperis
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Medea believes that divine justice ias op lLer side {(v802) for,

as she will keep pointing out, Jason is toially responsible for
the destruction of their marriage, o'd, in effect,” for the
death of the children (vv1074, 1364, 1372, 140i~2). By
destroying the bond of marriage Jason has deprived Medea of
husband and sanctuary; to take revenge of him, who now has
another wife and still has his children by her, Medea must
deprive him of his new wife. But this is not enough, for it is
simply an equalizing action. She knows how important children
are to a man'  and by killing Jason's bride Medea ensures
that he will get no children from her (v804-5). He does,
however, still have his sons from her. His sons should have
been a guarantee of his marriage to Medea, as she herself noted
in despair (vA89-912), but he abandoned them nevertheless.’’
Medea will now make him realize what it is to lose one's
narriage partner and to lose ome's children.  She has no other
option but to deprive him of their childrem. This is how she
will restore the balance between them. This is her vengeance
and this is her sacrifice; it is obvious how much the children
mean to Medea (v1242-50), but it is necessary that Jason be
taught that zll that Medea has given can be taken awsy, in the
same way that he took away Ctheir marriage. 8 At her own
great personal cost, them, Medea will destroy every link
between herself and Jascn, and punish him in a way that wiil
tear him to the soul just as she has been torn. She indicates
this in answering the Chorus' horrified reaction to her plam:
(vB16~19) and in her final, bitter exchange with Jason at che
end of the play {v1397-1401), Her justification throughout has
been that Jason broke the bond of philia; so she feels able to
proclaim as her own the masculine standard of moral excellence
which consists of hatred to onme's enemies and benefit towards
one's philoi (v897-819). This is in sharp contrast to the
acknowledged limits of a woman's  ouppootvn 4 s

personified by Alcestis and towards which Phaedra strives® It
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is an expression of ability and domination (first hinted at by
the Nurse im vA4~5) usually attributed to the Greek male

hero; ™

but in moving beyond the accustomed place of a woman
in Greek society, by becoming an avenging demon, Medea has
appropriated this standard for herself; her glory will be
measured by her success (v810). As we will see in our study of
the Hippalytus, it is this very thought which leads to Phaedra
destroying Hippolytus when he rejects her with asuch great
hostility as to turn her into his ememy. These womer, then,
driven by a desire for revenge rebel against the very mention
of their being women. Medea turns into an inhuman apparition
at the end of the play, while Phaedra destroys herself. In
both instances they horrify the other characters and Chorus on
the stage, -as well as their audience. A woman such as
Alcestis, however, who has not been pushed beyond the bounds of
accepted feminine behaviour is highly praised in her society
aand is even given a second life as an estimation of her worch.
Medea has no interest in continuing as & woman in her society:
she has been deprived of her role as wife and is ready to

relinquish the role of mother.

As we noted eatliersz part of Medea's skill as an avenger is
her ability to deceive people as to her real ‘nteatioas with a
show of feminine helplessness. By pretending reconciliation
and by fawning on Jason (vB66£f) she succeeds in killing both
the princess and Creon {as we hear im the Messenger's speech,
v1121£E). She thus implicates both the children and Jason in
the murder of the king and the princess. Her exultation at the
success of this part of her plan is tempered by her agony at
being forced to kill her children, an agony which is expressed
by her continually changing her mind in her great monologue
{viO2LFE), This monologue has been called, 'the most famous
inner debate in tragedy", for the number of times which

Medea changes her mind before she finally decides to kill her
54

children while kuowing that is is wrong to do so,

|
i
L
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xat pavdive pir oda bpiiv pédde nmxa':
Oupsds B¢ wpeimowy vi dudv Bovkevpdruo,
Somep peylorap alrios xaxdy Bporols. v 1075-50).
The speech begins with Medea describing her exile and the
children's life in Corinth if she were to relent and let them
live. She describes the hopes which she had had to see them
married and to have them take care of her in her old age
(v1024~1035). She then proclaims, most ambiguously, that they
will go to another mode of living (v1038) which we soon realize
means death, not merely separation from their wmother, when
Medea mentions ™the last smile of all" (v104l). Tnen she
cannot bear the thought of killing them (v1044) but once again
spurs herself on with her Fear of being rigiculed as a failure
{v1049~1052); and here it is evident, as Alan Elliort states
in his note on v1049, that "Moral principle plays no part in
her revenge'. Her inner turmoil is illustrated by,
EE-3
it Sira, Bupé, sl 76 ¥ doydop rdbe
Zaaow abreds, & rérav, eirar réxvan
ixel ped’ qpdn (Grres ebdpavoial oo,
gt Tobs map! "Asby weprépous drdoropas,
obrot mor’ {ovar rodd’ Smas dxBpols Iyd
waldas wopnow robs duads kabudplrat,
{v1056-1061) .
Hugh Lloyd-Jones calls Medea's gy of v1056 and v1i079, before
which all her deliberstions ( Bouedlate ) are powerless,
“the pride which will not allow her to risk being laughed at by
her enemiea"se. This explains her feeling that she cannot
risk allowing the children to be used against her in whatever
way by her enemies; as she says in v124l, she, their mother,
shall kill them, not anyone slse. We can see now how Euripides
has prepared Medea for this murder: she has to kill her
children in order to take her revenge on Jason; to keep “hem
from her enemies; to be able to express her self-destructive
feelings while remaining alive to gloat over Jason; and,

finally, to salvage her pride by wreaking such unheard of
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dastruction, as an alastor on Jason and his house. When Medea
prepares to go into the house to kill her children (vL236-1250)
we know what it is costing her as a mother but we know too that
it is impossible for her to back down because she will see that
as ar intolerable loss of pride. The dilemma and resolve is
best expressed by &AN €1’ dwAlrou, xapdla  (vizd2).
Medea is fighting her heart, her maternal feelings, with an
image which conjures up the male world. Omce again, just as
when she ates the male of behaviour (v807-10),

she is "unsexing” herself and taking on the world of wales on
its own terms. Eilbard Schlesinger points out Jason's view of
society: "Por him marriage and children, indeed, all human
ties, are only a means to an end. The value of life depends on
social status and its perpetuation inm_ years to come. fThat is
why children are important for him"-57 This is precisely the
attitude to which Medea reacts by acting like a male to whom
“all human ties are only a meaus to an end”; and the end here
is her pride and her revenge. Just as Jason's price stems from
his children and the perpetuation of his house, so does Medea's
pride depend on depriving him of his children and his house.
This is exactly the opposite of her devotion and sacrifice in
helping Jason as his wife before.he betrayed their philia.

The success of Medea's revenge is evident from Jason's distress
on learning of the death of his children: he states tnat nedea
has destroyed him {(v1310), He entered looking for his children
in order to protect them from the Corinthians' revenge which
was provoked by Medea's peisoning of the king and his daughter
{v1301-5). Medea, however, has deprived him of his role as
father and protector. In terms of the male-standard of v807-10
she hag deprived him of his role as a male; she has, in
effect, castrated him. Jason's thoughts turn to avenging
himself on her (v13l4-6) but here Loo Medea has beaten him:
she is inaccessible to him, high up in a chariot drawn by
dragons, and has the dead bodies of the children with her
(v1317££). Jason accuses her of being inherently evil; he

[N S
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sees her sacrifice of her family and homeland for his sake as
having been acts of treason just as this act is (v1329-32). He
mentions the brother whom Medea slew so that she and Jason

might make good their escape from Colchis. This is a poimt

which Medea had avoided making in ber frequent mention of her

sacrifices for Jason, mentioning it only once, when raving to

herself inside the house (vl1&6-7). That Medea had shown

herself to be capable of commitring terrible crimes neither

absolves nor relieves Jason. His spesth of condemnation

against her ends with a cry of woe that ecnoes HMedea's

sentiments at the start of the play and indicates how

successful her revenge has been in bringing bim to the level of

her desolstion and sorrow: his marriage 1s over (vl348); he §
has lost uis children (v1349-50); and he teels that his life
is over (v1350). His accusations that she murdered her i
children for the sake of her sex-life, her Afyxog (vvl338, 1307). |
echo his earlier, smg sentiments of v569-73. Medea's amswer, i
once again, is that he has underestimated a woman's pain ac the |
betrayal of her bed’C (vi368). It is this undarestimacion
which led to Jason's batrayzl of Medea and the children and
this is the reason for the chain of avents which leads to the ¢
death of the children. Medea, in other words, has destroyed

all that Jason ever possessed: his wife., his children anrd his

wmanhood. She herself has lost her husband, her children, and, : i
as her elevated position in the chariot of the Sun sugyests,
her humanity. This 18 not necessarily a measure of divine :
approval or human (Euripides') aisapproval of her act: it is i
of the utmost iwmportance in dramatic terms that Medea ds
loaccessible to Jason and unrepentant of her act. Tt is tne
fact that she survives the murder of her children which makes !
Medea's sacrifice the sct of vengeamce which horrifies.’’ :
Pity, and her own self-pity, were her motivation tor revenge,

but at the end of the play the audience's pity is on Jason's i
side. By azbandoniny any claim to pity, Medea has moved trom
passive victim to active avenger, and by so doing has lost all i
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sympathy in the play and beyond. She has, in other words,
moved beyond the accepted lLimits of behaviour of her society.

In the Medea, them, Muripides has presented a union, a

marriage, in which the bond of

philia has been broken. The
earlier Algestis was based on the sacrifice of a woman for the
sske of that bond and resulted in that woman's eternal fame.
Medea, however, is driven by Jasom and by her own pride and
passionate nature to destroy all traces of a philia that hes
been betrayed by her husband. Her action has been one of
revenge, of revenge so great that it destroys all that is near
to her and results in her ecernal infamy. Euripides, though he
has not tried to excuse her behaviour, has been mos#t careful to
make her motivation believable and to make the murder
imevitable. In his next play which we will study he deals with
a similar theme but from a different angle: FPhaedra of the
Hippolytuw is also a woman in distress snd in love, but here,
despite its not being her fault, she is the one responsible for
the break of philia in a relationship. Unlike Medea she is
inordinately concerned with behaving as befits a lady, but the
result will be that whereas Medea performs a sacrifice in
taking her revenge, Phaedra performs an act of vengeance when
taking her own life. Medea, then, Llike Alcestis, has been
asked to choose between supporting or defying her husband. She
has chosen to defy him and to destroy him; all the while
working within and without the limits of being a woman in her
soclety. By asserting herself much as a men would be expected
to (by destroying her maternal image), she destroys her place
in that society and exiles herself. By taking revenge on Jason
she completes the destruction which he began and so salvages
her pride. To have submitted quietly to the sacrifice deuwanded
of her by Jason would have been a humilfation intolerable to
Medea, for, as Euripides has been careful to point out, sne has
justice on her side.




CHAPTER SEVEN

TSE_HIPPOLYTUS

The Hippolytus, produced im 428, combined in one play {indeed
in one act) the twin themes of a woman's sacrifice and of a
woman's revenge. There are few acts in tragedy as crucial and
as pregnant as is Phaedra's suicide; as crucial in structural
importance and as pregnant in meaning and symbolism. Yet, for
precisely this veason the play has been misunderstood and
criticized for falling apart after Phaedra's departure from the
stage.! Even a critic sympathetic to the structure of the
play, Phillip Vellacott, sees Phaedra's suicide as a divisive
dct, "In the first half of the play we see the self-countaimed
world of women - Phaedra, the Nurse, and the Chorus: in the
second half the self-contained world of men - and betweea the
two worlda there s no communicatica'. Such claims,
however, are based upon an interpretation of the play as a
tragedy in terms of charactexr as oppoused to a tragedy of
interactions of characters. To interpret the play as a tragedy
of character leads to one acknowledging the power of Phaedra's
suicide while denying its significance, and hence the problem
with the strusture. This play is tragic not because of what
happens to its four main characters bub because of the
relationship between all four and because af the different way
in which each i3 trngic. And here Arastotle's comment on plat

is most ﬂlumxnﬂtlnzx # yao Tpaygubfoz uu.ur\oL; "rruy oln

’avepmnwv AN npd?awq el mou wel € 'émuovwa * ¥

wal 7§ wanodaipovia &v mpdiey €arly, ngi o télog

#pEEle Tye fovlv, ob mordtng’ elolv & wazd udv <

g-‘)h Towol Tiveg, watd 56 tdc mpdleis eddaluoveg
ToUvavtlov.

i
H




87.

The characters of the play ars ensnared ia a world in which the
morality of the gods and of men is in guesticn; 4in which the
line betw appearance and reality 4s dnvisible if not
complately mosent;” in which the lnoocent is punished Just
as severely as the guilty and 3$n which innocence or guilt
depends solely on one's point of view. The uaity of cthe play,
then, lies ir - thread of deception which rums through it,
and around which all the accion revolves. Phaedra's suicide is
the knot in that thread of deception. It is rhe place where
divine predestination and the illusion of human will coaverge,
where Phaedra chooses to destroy herself and Hippolytus, making
& cholce which is based on absolute lack of choice. It is the
result of deception and the reason for further decepticn. It
is crucial to all four protagonists, all of who. have their own
reasons for being deceived.. By analysing the play in terms of

the course of event: influencing the character of its .

protagenists, and vice versa, it is possitle to show how
Phaedra's death forms the nucleus of the play, how it unites ’
the two separate worlds ¢f men and women, and how it is an act

both of sacrifice and of revenge.

In the Prologue Aphrodite makes it clear that she is the moving P«

force behind the drama (vvé, 22), and that Phaedra is to be her

agent, her tool, in the destruction of Hippolytus (v47-50). [
Waat she does not revesl, however, is that on a purely numan
level Phaedra and Hippolytus have the ability to destroy each
other. Nor does Aphrodite reveal the precise aetails of the
plot which is to follow: she tells the audience only what they i
already know of the well-known ayth;® that Phaedra will be )
destroyad in the process of Aphrodite's revenge on hippolytus
(v4?-50), and that Aphrodite will ‘“reveal all ro Theseus”
(vé2, se{gw... xéxoaviioerat )+ With regard to the
matter of revealing all to Theseus, though, Aphrodite is making

what we later realize to be a duplicitous statement. She does
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not reveal the truth to Theseus} he is tricked into believing
that Hippolytus is in love with Phaedra, and not the reverse.
Barrett, in his note on v42, says of this, "the truth is
simply that Buripides is not being straightforward. He is not
concerned here to give an exact synopsis of the plot, but
rather...to mislead and mystify without outright
wmisstatement”. In other words, BHuripides is doing to the
audience what Aphrodite does to Theseus; he is blurving the
line between appearance and reality, while allowing the
audience to enter the play with all their preconceptions of a
familinr story. He is playing a game, laying down a challenge,
in which it is up to each wember of the audience to make what
he will of the new and subtle treatment of the myth. 4s this
play was produced at the time when the moral relativism of
Protagoras was providing a new direction Ffor philosophy away
from Parmenides' dead-end - away from a reality which could not
be perceived by the senses - would it not be reasomable to
assume that Euripides might play with the idess of these two
philosophers? He might structure a play on the interaction of
four characters, all with differing coucepts of behaviour and
interpretations of reality, living in a reality which
continually deceives them. In this combination of two
intellectual systems, then, Euripides would be producing a play
at the junction of philosophy, combining the eni of material
philos,.; with the beginning of moral philosophy. Although
such a thesis may not be pruved conclusively the influence of
the two philosophers is evident in parts of the play. And the
popularity of the theme of velativity and ambivalence is
attested to by a very important quote of Heraclitus'. Speaking
of the nature of the Delphic Oracle be states:
é &vwg of 1o pavtetdv foty 1b Ev Aedgolc
ofite AyeL obte wplntey &AL onualvelr.
(Diels fx. 93).

Frank Capuzzi7 interprets this as, "The lord neither reveals
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nor conceals. He does both". So does Euripides, with the
ambiguity of Aphrodite's revelatiom, challenge the audience to
interpret the signs of the play, in much the same way his

characters have to.

The first blatantly puzzling statement which aphrodite makes,
however, is that,

48 elehelis pdv, BN’ Gpws dmddhura,
aldpa:

(v47-8).

ons ave raised here. Firstly, the audience

‘Twe important qué.
has always known that Phaedra is a trollop who through her
wantonness destroys Hippolytus, how is it that now sbe will
destroy him while retaining ber good name? Secondly, if she is
so virtuous ae to keep her good name ( cldcia ) then surely it
is grossly unjust that she be destroyed? The goddess
immediately makes the point that no human life, however
virtuous, shall stand in the way of her avenging herself of an
evemy (v48-50), so adding to the intrigue of the second point
raised above. At the same time Aphrodite provides a cynical
answer in anticipation of the Therapon’s imprecation that she
heed not young Hippolytus' haughtiness and be mote forgiving,
for
voduripous yip xph Bpordy elvat Beois.
(v120)

It is evident from the gtart that this goddess is not all a
human might want her to be: she 1s neither just nor forgiving
in the way a human might be; she does not mind if she destroys
the innccent wirh the guilty. Aphrodite's statement (v47) has
placed an extraordinaxy new emphasis on the character of
Phaedra:  how will Phsedra setain her edkewe  while
destroysng Hippolytus and being destroyed herself?

To a greater or lesser degree all four of the humun
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protagonists of the Hippolytus are aware of the ambiguities of
human perceptioms, of the implicit difference, and of the
difficulty of differentiation between appearance and reality.
Hippolytus is the first to draw our attention to the theme and
he does it in a way which indicates the attitude which will
lead him into so much trouble later im the play. In offering a
garland to Artemis he claims that oaly those as right-minded as
he ( gfgpwy ) have the right to pluck the flowers where he
did:
Goois Bibaxrdy undév, AN & i pive

b qugpovels elhnye &5 76 wdvll duds,
roitois Bpémeatus, vois Raxolor 8 o Bdus.

(v79-81).
Hippolytus' attitude implies that whereas there is a good and a
bad, 2n apparent reality as opposed to a hidden truth, he has
no difficulty in placing himself squarely in the camp of the
just, of the self-righteous. This is a feeling of smugness, of
exclusivity, which 'betrays the tautness of repression, a
contempt for the frailty of men, and a pride in his virtue
which are not the marks of natural strength and serenity of
spiric".9 In short, this attitude betrays a lack of the
very  owdpooiivn which  Hippolytus  is  expounding
continually in the play and which he claims as his more
dominant characteristic. Lesky here makes a very pertineat
note, ™we can recognize a basic wmotive of nobility (familiar
from Pindar) when Hippolytus counts himself not smong those
whose knowledge is gainmed by instruction, but rather among
those, the essence of whose being is determined imstead by
their nature ( dorg 3" One might therefore speculate
that Hippalytus has positioned himself thus in the scheme of
things in a self-conscious reaction to his own feelings of
inferiority on account of being a bastard, feelings which he
reveals iu the agon with Theseus,
& buordrawa pirep,  mxpal yovadr
padeds mor' ely réy by pikan vitos, {du8z-3),
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This covcern of Hippolytus' is not mere over-semsitivity on his
part, From the Nurse's earlier and aomewhat scathing
reference to him as & Vddov gpovolvra yviigr (v309) ,
and Theseus's later attack oun him (v962-3), Euripides indicates
that Hippolytus' illegitimacy is to be taken into account in
an analysis of the play. When we place this comcern in
juxraposition with Phaedra's awareness of her high birth,

ob yép mor’ alaxwid ye Kpnotovs diuous, (v7i9)
aud her fear of a fall similar to that of her mother's and
sister's (337-41), we ses the mirror movemeat of the play.
Phaedra, the high borm, woves through the tragedy and appears
at the ead as ove who, as Hippolytus says,

dowppdrmaes oix Ixovra cubporey, (v1034)
while Hippolytus, the bastard,is proclaimed a semi-divinity by
Artemis (v1424f), and is able to say to his father with his
dying breath

roudube afbuy yuiriue exov rugev.

(v 1455)

This is perhaps Hippolytus' great triumph: he has won nobility
by bis actions and his nature mot by his birth and name, and
this has come about at a terrible price. And, ironically, ar
it is a vindicatien ©f his natuve it is a blow to the

aristocratic code which he had so passionately adopted.

When Phaedra appears for the first time on the stage we hear
from the Nurse that in her fevered state Phaeara does not like
the present, preferting what is absexg\ s
¢Kr47,o:i:;;“ 75 mapdy, 16 & dmdy (v184-5)
Metaphorically, then, in her illness Phaedra is portraysd as
vacillating between what is and what is not; she feels that
she cannot attain what she yearns for, and therefore what is
absent will always be more attractive. This wmay be the
inconsistency of 2 fevered mind but it places Phaedra's

predicament and character clearly before the audience, who know

e e e e
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the reasom for her fever. Throughout this scene, then,
Euripides focuses the irony of the situation on the comments of
the Murse who is unaware of Phaedra's plight, Phaedra's
ravings (v198-231), her desire to hunt, to run with the hounds
(v215-8), to clutch the pointed spear (v219-222), to lie in the
shaggy meadow under the poplavs (v2ly-11), to drink deep from
the srream of clear water {v208-9), to break Vensrian colts
(v228-31), are all self-explanatory to the audience. Phaedra
is expressing the desire for td & ATV  in a manner which
leaves the Nurse quite unenlightened: she is wusing the
language of sexual desire, and she is identifying herself with
the actions of her absent, and forevexr unattainable, object of
desire, the hunter Hippolytus. When Phaedra emerges from this
fit she is herrified to realize what she has been saying, and
believes that her hidden desires have been revealed to the
world: she wonders where her pure mind has been side-tracked
to (v240), and she asks the MNurse to hide her, for she is
ashamed of what she has said ( a{§ofjc®a), and because she has
looked upon shame (v243-6). Phaedra makes a poignant comment
on the nature of madness, seeing madness and sanity here as the
two opposites of oblivien awd painful awareness, and, being all
too aware of the pain of her reality, she wishes that she could
die unaware of everything (v247-9). To die while mad would be
her escape from her semse of shame. The Nurse, however, who is
trying so hard to discover what ails Phaedra (v226-87), is
completely unaware of her mistress’s trosble and Phaeare's

shame is as yet quite meaningless to her.

Despite the Nurse's eagerness to discover the root of Pheedra's
illness she has no clue as to what it might be. She even asks
Phaedra if she has some mysterious or common women's ailment
(v293-5). She is exasperated by Phaedra's silence, she wants
anything but eilence £rxom her in times of trouble (v2Y7), she

demands some response. This is echoed later by Hippolytus'

ke
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Jemands to hear from Theseus the cause of his distress,

oiyds cumis ¥ olbiy duyow & xoxolst (v911)
In both cases the search for truth will be rewarded with a
horrafying revelation, as Phaedra warns the Nurse in v327,

«8, & rddaiwa, vol 1Y), &l welop, xuxd, | , and in
v329. After all hex trying to pry Phaedra's secret from fer,
though, the Nurse stumbles on it by accideat, by mentioning the
nams of Rippolytus (v310). She elicits a cry of woe from
Phaedra and immediacely asks, Buiyydvas odfer vide; (v310).
Phaedra 1s affected, but not ia the way which rhe DNurse
expects. Her primary concern is not with the future of hex
sons under “the bastard who thinks grandly” (v309) but witl
stepson, whom the Nurse sees as their ememy. Up till n..,
however, for days the Nurse hes had no response to her
questions. Now that the f£irst chink has appeared in Phaedra's
nrmour of silence, the Nurse will not let up uvntil she learns
her secret. Phasedra immediately tries to cover up with
silence, Hippolytus's name must not be spoken again (v312).
This is a vain attempt at escape from what has been revealed by
speech, and indeed it is not certain how much of a secret
Phaedra wants to keep her uncontrollahle passion: tor, since
the Nurse still believes that Phaedra’s cry of woe is ia
connection wiib the future of ber soms, Phaedra herself hints
that the truth is something else, saying that it is something
elge that troubles her (v3l5). The Nurse, however, misses the
connection between &My ... Tm and Phaedra's involuntary
response to the name of Hippolytus. She asks Phaedra if she is
perhaps stained by murder (v316). Again Phaedra leads her
cloger to her true emotional stace:

xetpes by dyval, dpiw 8 Exee plasnd ru (v317)
In deed she is pure, but in design, in thought, she is
stained: this, for Phaedra, is enough to constitute disgruce.

From this it is evident that Phaedrz is not content to appear
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to be pure, she uveeds to feel pure in her nature. Thig
attitude allies her with Hippolytus, as we saw earlier
{v79~8l), but in a much more mature way: she does notr diverce
herself from what she sees as an equivocal world, and this is
the cause of her troubles. IXf she were as smug in her ideals
as Hippolytus she would have no fear of erring either in
thought or in aeed: if she were a8 smug in her total lack of
idealism as is the Nurse, she would dismiss any thoughts of the
purity of ber morals with the Nurses's statement:~

ér codalot yip

738" dori Guqrde, AavBdvew 73 iy kakd. (vh65-6),
Fhaey rse, is different to both Hippalytus and the
Nurse a combination of both, ae she reveals in this

stichomytna, When the Nurse asks her if an enemy has cursed
her she provides another clue, saying that oue who is close to
her (¢{log ) destroys her, and that neither he nor she wills it
(319), This is an acknowledgement Cthat buman beings are not
totally in control of their lives, if philoi may destzoy each
other unwillingly: it is s view of life as tragedy. Tais line
is also important ia contrasting with the contemptuous way in
which Hippolytus deals with the comerpt of philia when the
Murse later accosts him with it {(v6i4}. These lines, then,
show the distance between Phaedra and Hippolytus. Phaedra
stands somewhere Ddetween the Nurse's awareness (and indeed
conviction) of humuz frailty and Hippolytus' exclusive pursuit
af a perfect form of behaviour, 3randing between the two
Phaedra is well aware that neither can be exclusive of the
other - that one must be aware that neither can be exclusive of
the other - that one must be aware that by trying to live by
ideals there im the danger of failing. She knows too that
despite all this there is a nead for hev behaviour to appear
jdeal. When the Nurse asks her if she grieves for seme wrong
done her by Theseus she replies with,

1y B’ Fywy’ dxetron ety kards. (v3z2l),
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The important word here is dgde{nv , for it reveals Phaedra's
fear of base behaviour by focusing ou her fear of exposure, a
fear which she expresses regularly in the play and on which her
status as a good wife and mother depeads.

We gain another inmsight into Phaedra's mind when she warms the
Mirse that, despite her nagging the revelation of the truth
might be to her detriment { 8if), and she then adds,

Ba. dNje, 7 pubvres mpiyp’ duot msty dlpes.
Tp.  wémecra apdrac, xprel’ bovovdme duot;
Pa. e riw yip oleypiw 4B pmyamipeta.
T abiwoww Adyovca rypiordpa gavie;

(v329-32)
tThroughout the scene Phaedra has been providing the Nurse with
clues as to the nature of her secret passion, wanting to reveal
it while at the same time knowing that destruction lies im
speeek (¥v311,327,393-7). As if in expleaation 0of this paradox
~he now raises the question of honour, Tiph . She is trying to
devise honour from this calamity which has befallen her, she
says (v 331), but she does not elaborace at all on this
statement. The Murse, not knowlng of Phaedra's calamity, makes
the obvious point, that to speak of her predicament, then,
would mske Phaedra’s hooour &ll the greater: dimplying that
secrecy provides uo opportunity for honour, £or honour is a
tribute granted by soclety and therefore hardly bestowed for
secrevy. Due to the Nurse’'s ighorance of the situation her
comments seem to be iroale; £or the audience, being aware of
Phaedra's secret, knows that 4ts .revelation would secure
anything but honour for her. What the aualence does not yet

know is that Phaedra's attitude is similar to the Nurse's,'2
as she reveals with,

{uol yip ey pire AavBdvew rade

wit aloxpd Spday udprupas makhobs {xew, (v503-64)

What Phaedra does not reveal until v40l, however, is that she
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has decided to die in order td escape her passion rather than
to live and to submit to it or to shame, The puzzlement of the
audience and the irony of the Nurse's comments (in v329-32),
are therefore satisfactorily answered when Phaedra reveals what
it would be that might win her homour. In these four limes,
then, and until Phaedra explainsg the courseé of her thoughts
after love struck her (v373ff), Euripides plays with the
audience's sense of irouy: for, however sympathetically she
may have come across so far, thers is nothing to differentiate
between her behaviour and that of Euripides’ previous version
of Phaedra. It is only with her long momologue {v373f) that
Phsedra appears to the audience as something other than the
whore whom they expected to encounter, Phaedra's desize
for honour is aot ironic. The honour for which she strives is
based on giving her life to save her name (v419-21). As has
been stated of Phaadra in a recent essay, "“Phaedra has lived
and died by the standards appropriate to an agsthos, In the
crisis of her lik, when the struggle to secute her homour and
her good name becar e most intense, she did not flinch but paid
for them with her dearest coin, her owa 1ife."®  This
respouse is exactly what Phaedra desires when she says that she
does not want her good deeds to go hidden, nor her base deeds
to be witnessed {(v403-4), but it misses completely the irony of
Phaedra's wish. At the time in which this play was produced
enly a man would have been titled agathos for desiring has fair
share of honour; in desiring acknowledgement for her sacrifice
Phaedra is going ‘gainst the view prevalent at the time, the
view expressed by Pericles in the Funeral Oration of Thucydides
when he says of women

vis ve yip Smapxoions drireus

) xelpoms yevéadar Sy peyddy § défa xal 7s dv i
ddyurrov dperfis mépi 7} Yrdyor & vols Epreat akdos

(Thuc. 2,45,
Phaedra, therefore, would not be called agathén for her
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behaviour in her society, for she is stepping beyond the bounds
which tuat soclety has set for her. ‘The final iroany is that
not onty is her honour not proclaimed to the world at the end
¢f the play, but the opposite occurs: her base deeds become
known, as Artemls states to Hippolytus at the conclusion,
Kol dodiumos weody

pus & daibpas I ot crypdiaeral (v1429-30),
Although innocent, in that she cannot be held responsible for
her passion nor fer her failure to keep it secret, PFheedra has
been utterly destroyed, she has been exposed. Her desire to
win some honour (vv33l, 403-4, 716-8) was misguided, she stood

no chance, she deceived herself.

The encounter, them, between Phaedra ana the Nurse until the
point of the revelation (v352), serves to indicate seve.al
things to the audience. The Murse has shown her resilience and
skill in wearing away at Phaedra's defences. Phaedra has shown
herself to be painfully eware of her predicament. She knows
that she sannot escape her fate (v34l), she feels trapped in a
reality which will destroy her Whether taer secret becomes known
or not (v3l7), and all that she asks is that she be able to
salvage some honour £rom the situation (vv329,331). 4lthough
she realizes that her illicit passion is a curse which she
cannot escape, and that human life consists of what is visible
and what is invisible (the dualliry evident in a statement such
as "my hands are clean but my mind is stained”, v317) and knows
chat for her it {3 not good enough that she simply appear
virtuous, she does indulge in the wishful thinking indicated by
her desire to hide the truth. After her initial raving she
wishes to hide her face (v243), even though that cannot
diminish her shame; she does not want to hear Hippolytus' name
(v312): sbe speaks of not being seen ( Bpdciny) performing any
base deed at Theseus's expense (v321). ALl in all, Phaedra's
concept of  honour is more dependant on eideie
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than on TN it is not sufficies. that she be of hanourable
behaviouz, she must be seen to be honourable. The Nurse,
however, feels no need to appear honourable, while Hippolytus
has no doubt that he can never be anything but honourable and

so has no need to be seen to be honoursbla.

When the Nurse learns Phaedra's secret her horror sucpises even
her. When she did not know the truth she could not imagine it
to be of such enormous import; whereas earlier she had claimed
that nothing could be worse than watching Phaedra die in
silence (v328), she now acknowledges that Phasdra may have been
vight in trying to pratect herself, for this revelation is
truly destructive €353-7), Here a conviction of the Murse's is
proven to be wrong, yet her mistaken assumption that Phaedra's
secret could not be as terrible as Fhaedra's determination to
keep it secret would imply, has forced this revelation from the
troubled queen, and so moved the actionm closer to tragedy. She
rationalizes her shock with the thought that even the affpoveg
may love badly, unwillingly (v35-9), and that Aphrodite musc
be sowething greater than a god, if such a thing is possible
{v359-60). Nothing is c¢ertain in this woeld: just as love
might be the sweetest or the most painful thing (v344), so
might one who is augpwv act totally without virtue and so too
might the nature of the gods be open to human uncertainty and

hewildarment.

When Phaedra begins her monologue (v373tf) to the Chorus of
Troezenian Women the play has vteached a point where the
audience and all the chavacters on the stage share the same
knowledge: that Phaedra, against her will, is in love with
Hippolytus. Phaedra now goes on to inform them of the nature
of her passion and of the extent of her pain. This is new to
her audience. Phaedra shows herself to be a thoughtful ana
intelligent woman who understands her predicament, has faced it
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xationally and has come to the oniy decision possible for her:
she has to die in order to save her reputation and so protect
her husband and her sons (v419-23). She first tried to endure
her supernatural passion in secvet, knowing what danger speech
might bear for her {v333~7). Next, she tried to conguer her
disease with ouwgpoodun (v398~9). Finally, realizing that 1e
was up against Aphredite herself apnd riat it would be
impossible to escape her otherwisa, she resolved to die
{v400-2). D. Kovacs explains the necessity for Phaedra's death
most succinctly: “Like any member of the mobility in a shame
culture, she sees  essential  comtinuity  rather  than
discontinuity between an individual's internal moral qualities
and his reputation, though she can wake this distinction if
necessary (cf.413-14). She operates with the uotion of o
Xalon in an uncomplicated way, witk the uptroubled assurance
that both adultery and bad reputation are Eto be avoided and
that avoiding either or both is a goal worth giving her life
Eor". Phaedra’'s chain of thought, then, and her
vesolution, are noble and in keeping with the cciventioms of
honeur of her society: what could be moye honourable than
"death before dishonour™? However, the wish to have hex
2ctions recognized as honourable, which she immediately states,
(v403~4), is not in keeping with her ppsition as a woman, and
indeed goes against her very own dictum that silence is the
safest policy (v395-7). In choosing wot to die with her
passion secret she actempts to die with henour, bub as we see
so often in this play every concept has two sides: she runs
the risk of dying with dishonour. 4s a modern semiotician
states, "a thema comes with its anti-thema .... and this
ong-in-the-other structure which is the structure of dislogue,
namely of twoe minds being owe mind, is truly the fugitive
structure of the sign"‘ls In reaching beyond the safety of
silence Phaedra is reaching Eor something, for honour, but she
may be mistaken in what she reaches for (it may cause her

.
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destruction rather than her salvation) and in doing 8o she
bares herself as a sign for others to interpret. As Heraclitus
states, signs are there to be intarpreted, and, as we know,
interpretation is fallible. By yearning for €X)elt  Phaedra is
pitring herself against a reality which she knows is cruelly
awbivalent and deceptive. Her discussion of gi&fg indicates
her awareness of awbivalence in gemeral, and specifically of
the ambivalence of speech, of words. In speaking of the two
kinds of ali8dg, one good and oue bad, she says, ’
& & eapds i cadis,

otk 4y 89" ferqy vabe’ Exorre ypdppara. (v386-7)
Barrett, in his note on these lises, elucidates, "if we could
be sure of the kulpds (the appropriste ome), could be certain
when oléfg was in or out of place, we could make a sharp
distinction and call it by one name in the one case by another
in the other; but we cannot be certain, the distinction is
blurred and the two shade into one another and so perforce we
wmust use the same name for both." 7 E.R. Dodds illustrates
Phaedra's dilemma most sharply, "at v244 018G saves Pnaedra;
ac v335 it destroys her'.'® In the former instance alddg
guided her towards secracy; in the latter it leads to her

revelation to the suppliant Nurse.

In her speech to the women Phaedra shows herself to be fully
aware of the equivocalness of speech and behaviour; and her
concern with alsds does mot imply that she is weak and overly
concerned with the opiniens of others. She does not count her
concern with 0l8fg a weakness in herself, rather as a veakness
in the comcept of 01664 . We may perhaps judge Phaedra for
giving in to the Nurse at v335 but to do so is to impose our
values on her respect for the Nurse's supplications, ana, as
Mary Scott etates on the relativity of such judgement,
“eriticism and censure are based on the values of the critic,
and these ate, in most cases, goiug to be those of the society
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in wbich he lives. It is to be expected, therefore, that most
of the usages of aidos will be consistent with the dominant

values of society. 1f Phaedra's capitulation, them, is

seen as being inescapable and a necessary mark of respect for

20 e see that it is Phaedra’s concept of 0185

the Nurse
itself that is at fault: ian one instance its fruit is good and
in another bad; the fault is not the person's who acts
according to 0188¢. From the philosophy of the time it is
evident that oi8dg was a very important concept in the theory
of behaviour; ranging from Protagoras' byth in which oiddig is
the restraining influence crucizl to a social contract, end
culminacing in Democritus' ethics.?l Hugh Llsyd-Jones states
of Demveritus, “He explicitly denies that the just man will act
differently whether he is observed or not; the just man, he
says, will feel Aidos before himself, whick will restrain him
from wrong action whethar he is observed or mot.'?% In the
world of rhe Hippolytus it is obvious that Phaedra’s concept
of alédg , which is closer to Protagoras' view of it as a
necessary social attribute, is far more viable than Democritus’
is. Democritus' theory in some way locks both to earliex and
later concepts: it looks back to the aristocratic code of
behaviour expounded by Hippolytus, in which the aristocrat is
secure in his innate goodness (i.e. proper behaviour) and at
the same time it looks Fforward to the Socratic or Platonic
sbsolute in which one canmot perform a bad deed knowingly.2>
Such a theory would soom run aground in the eguivocal world of
tui~ play, as Phaedra says,

«al pot Boxoiiaw of xard yuduns Girw

npdooew xxwy (w377-8)
In this play good inteations are continually going awiy. In
realizing this Phaedra shows herself to be more aware than both
Hippolytus and the Murse.

After proclaiming to the women of Troezen that she desires
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acknowledgement for her coming sacrifice (v403-4) Phasdra
displays her bittermess against the social prejudice which
forces her to die,

T3 8" dpyov idn viw véoow re Buowhed,

y.‘mi e ‘n:pﬁ! T0iod’ ode’ eplymucnor xadds,

pma mR (405-7)
She kmows well, she tells the Chorus, that she is a woman, an
object of hate ta all ( plonue THoiv);  and  immeaiately
thereafter she curses the woman '"whe first began this shame,
who lat a stramger imto her husband's bed" (v407-9). The
implications of ulomua Tdo1v , therefore, are thet a woman's
position and reputation are prejudiced by her sex, by a socisl
generalization rather than by a judgement based on jindividual
behaviour. This idea is familiar from Homer's Odyssey, from
the dead Agamemnon's rveference to Clytaimnestrz as being the
cause of an irremediable stain om all future women,

o e v o e £ oot s
Syhvedpnas yuvackl, Kal § K elepyds fpow. (68, X1, w432-8)

The atritude, that the morals and behaviour of a gemder may be
tainted by the behaviour of one or a few of its members,
indicates an extreme imbalance in social prejudice against the
gender in question, That we never encounter such genaral
curses cast on the male mex indicates the degree to which the
society of the time (at least in the time between Homer and
Euripides) was male-dominared. This is the society within
which Phaedra is terrified of even contemplating a deed which
may shame her.

All of Phaedra's fears of social prejudice will be proved
correct most convineingly by Hippolytus when he discovers her
secret. How he gers to learn of her passion 1s the result of
yet more self-deception and duplicity. In the time it takes
for Phaedra to address the women of Troezea the Nurse uas
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recovered from her shock; as she says,

vio & dyvosiipon paios oloe xdv Bpovels

al bevrepat mws ppovrides vourepas (v435-6)
She is ashamed of her silence, a silemce which had abandoned
Phaedra her fate., She will overcome her horror now that she
has had time to think over the situation and realized that, "In
human life, second thoughts ave sometimes best" (v436). She
will attempt to save FPhawrdra's life. Bernard Knox makes the
following statement on th: Nurse's assumption of responsibility
at this point, "Phaedra’s silence was judgement; her speech
was at first passion. But in the Nurse's case the
relationships are reversed, Her passion, despair, drave her to
silence, and her speech now is the product of judgement. It is
speech (loges) im both semses of the Greek word, speech and
Tteason; the MNurse here represents the application of human
Teason to a human probled’ In the speech the Nurse uses
several of the sophist's oratorical techniques in order to
break down Phaedra's defences and lead her towards the physical
consummation of her love; she does this by trying to minimize
the horror of the situation, by trying to trivialize Phaedra’s
predicament;

épas+ v{ rofro Builpe; by woAAoTs Fporéy. (v439)
she says this, neglecting to mention the adulterous nature of
that love. For twenty lines she extols the power of love, the
place of Aphrodite in the scheme of nature (vh41-461), again
trying to distraét Phaedra from the moral issue at hand. She
then brings her argument to the human level; she attempts to
persuade Phaedra that her behaviour is not "normal" (v459-64),
for it does not conform to common mortal wisdom, which is
expressed as

v oogolire yor

48" dwrl Ourdy, Aavddven Th i) xoAd, (v465-6)

This, together with TdAMe & 2pGog  (v470), is the heart of

her argument. ‘“Be bold in your loving", she says, implying
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that, if that love remains secret, no harm has besn ‘dome ~
indeed Phaedra will have complied with the goddess's wish
(¥476). This idea, that there is no dishonour if there is no
exposure, is Eoveign to Phaedra's comcera with T (es has
been discussed above in relation to vv3l7 and 373f). She
cannot contewplate carrying out such a deed if the thought
alene horrifies her. Her attitude is closer to Hippolytus’
later o .
nids & ol iy raxds,
bs 0l dxofoas Toidd dyvedew Bokd;
(v654~5),

Yet, the Nurse has based her argument on Phaedra's seminal

ol yip el pive Aavbdvew suAd

it aloxph dpdoy pdprupas wokhobs dxew. (v403-4).
She has interpreted this as weaning that Phaedra is not above
performing a shameful deed if it is to succeed in secrecy.
Whether or not this is what Phaedra means cannot be proved with
any certainty; it is perhaps wore probable thet it is a
statement of commitment to honmourable principles (which is
concerned with not giving any reasons for exposure rather than
simply wishing to escape exposure), for only in her delirious
entry onto the stage has she expressed any desire for
Hippolytus - otherwise she would not allow herself even to hear
his name (as in ¥312). It would not, &t any rate, mean what
the Nurse takes it to mean, for the Nurse does not take into
account at any point Hippolytus' reacting with rejection to the
news of Phaedra's love and what that might do to the cover of
secrecy on which the Murse's theory rests. Phaedra has shown
herself to be far too cautious to risk such exposure (vv3Zi,
420), and has also expressed her deep resentment of hypocrisy
(v415-8), 1t is evident, then, that Phaedra and the Nurse

approach Phaedra's problem from two very different angles.

The Chorus responds to the Nurse’s speech by acknowledging the
power of her ressoning but at the same time it distances irself
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from the lack of moral comsiderstions which she expresses
(482-5). Phaedra heself is far more direct,

o o8 8 Ounriw & mihew olxovubvas
3duous +* dmdMhwe’, of xehol Alaw Adyor.
b yip T Tolow Gol repmk yph Myew,
AN 3 Brov Tis ebxhels yerjoeral
(v486-9),
She makes a similar point in v503, ~=ed Adyes yp aloxph ¥ .
She contrasts words that are "too fime", that pander to a moxal
failing, with words that lead to & good reputation (v489).
This is the standard accusation levelled at the Sophists at the
time of the play, Aristophanes (Clouds v112ff,v€56-7) for
instance, interp by forw Myov kelrmmore® kn ehe
sense of making the morally worse cawse to prevail."?>
Phaedra knows that her only salvation is to die with her love

still secret and so save herself from disgrace before her
bushand and her sous {v419-21); but she reveals too that what
the Murse says is tempting, her words do please her ears
{v488), The Nurse cuts rhrough the argument and gets to the
essence of Phaedra's predicament, what she needs is not words
but the man {490-1), She follows this up with an attack onm
Phaedra's scruples,

aloyy', BN duelv 1y kaAdy 148 dorl aot
wpelraov 8% rotpyon, dmep dnadves H oty
i robuop’, § ab rarbav yavpoupudy
(v500-2)
This is the aggressive rationalism which we encounter in Jasoan
of the Medes and in Pheres of the Algestis. It is an attack on

a character wikh noble aspirations by one who has neither the
ability nor the imclination to understand, or Lo strive for,
such behaviour. The excegsive rationalism more often than not
serves selfish motives and leads only to elevate the heroic
status of those besing attacked by such characters. Bruno Suell
expresges the relationship betwees Phaedra and the Murse most
aptly: 'The Nurse, a versatile womsn who wears har morality

lightly, and is thus a pronounced antagonist of Phaedra,
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attempts to help her mistress in her own way."26 The Nurse
means well, but she does not consider fully tre implications of
her involvement, that her actions may not be to the bemefit of
her mistress;  f£ipally, she will cause Phaedra's and
Hippolytus' destruction. By undertaking to mediate between the
two, om & topic wholly beyend her understanding, she triggers
off a catastrophe involving two very similar people (similar to
each other, not to ner), who die "for nc other Teason tham that
both ef ~hem are extremely sensitive to the prescripts of meral
behaviour."2’  This 1s the turse's seli-dsception:  her
meddling in affairs beyond her grasp; her failuyre to
cuderstand tnat humsm behaviour is not always as simple and as
predictable as she might believe it to be - she really cannot
understand Phaedra's principles nor can she anticipate

Hippolytus' rage.

When the Nurse hits on the idea of the love potion she fimally
does tempt her mistress beyond the breaking point which Phaedra
fears (v503~6), for she offers her the hope of a cure with no
danger and no side-sffects, a love charm,?

& ¢ ol ix’ aloypois ol i) Bify dpeviy

wadeel vigow o, v o uh ybuy sass - (V51123
In her weakened state Phaedra gives in to this vain hopa by
asking about the nature of che potion., On this crucial moment
Lesky comments, "The ambiguity of the sceme is masterfully
executed. Love charms can either aissipate one's own passion
or arouse it in the desired partmer. %:un the Nurse speaks of
the things that are needed from Hippeiytus (v514), the later
affect seems more Likely, and in fact it 1s mentioned
specifically in  v515. However, when Phaedra immediately
aftervards speaks of a salve or a potion, such methods seem
rather intended to cure her own desire. Everything is
deliberately left unclaar".zg In such an ambiguous way,
then, Phaedra surrenders herself to the Nurse. It is
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definitely clear, however, that she does not expect the Nurse
to reveal her secret to Rippolytus, and she voices her fear
lest the HNurse should do precisely this (v518-20).  That
Phaedra's surrender is not total indicates that she will be the
victim of the Rurse's duplicity (who, incidentally, does not
deny that she may speak to Hippolytus, v52l), and the Nurse, in
turn, acts -ith the best of intentions, deceiving herself that
she is capable of saving the situation (v521-4),

Hippolytus's loud reaction to her scheming soon shuws how
mistaken the Nurse has been. Phaedra immediately reckons that
ali is lost, her secvet has been revealed, (v596-7), snd that
immediate suicide is the only solution to this problem
(v599-600). This had always been her resolve (v40l), but by
allowing the Hurse to side-track her she has worsened her
position considerably; she cannot save her nsme simply by
committing suicide, for now her shameful desire has become
public knowledge (v687-8). The sharp interchange between
Hippolytus and the Nurse shows the young man quike beside
himself with outrage and horrer (v6ULff). His sense of moral
ouirage at what he has heard is similar to what Phaedra feels
for her own desires (compare v602 with v317). He tears apart
the Nurse's equation of '"ao dishomour with no exposure” by
overturning it when the Nurse pleads with him to be silent,

L ¥, elrep, by gifs, unddv elpnxas xaxdy; (vo08).
Why should he be silent if what he is revealing is not bad, as
the Nurse alleges? At the same time, what he has heard is too
terrible for him to be silemt about it (v604). This reaction
mirrors Phaedra's attempt to keep her terrible desire secret.
The MNurse is caught in the middle: she forced Phaedra to

speak, now she cannot fogee Tinpolytus to be silent. Unlike

Phaedra earlier (v335) . s the MNurss's supplications
with contempt (v606} - . acharacteristically, he states
that he will go back oa . .- of secrecy, claiming that,
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# yAaao’ Suspox’, § 8¢ g dvdporon. (v612).
The notoriety which this phrase attracted to itself’r shows
how great a slip from Hippolytus' avowed owdpoodvn  this
statement is. ¥t is reminiscent of the duality expressed in
vv317 and 503, it is a slip inte the world of common people
where something may appear true on the surface but not be true
in fact {ia rhis case an oath which is not held); but it is
actually a slip beyond a simple acknowledgement of such things
happening, it is a slip into baseness. No-one may trifle with
an oath. Ia fact Hippolytus' statement is a mark of his
present agitation, and indeed he will keep his oath even though
this costs him his life. But  this  temporary slip
from clofBern and owdpoodun is enough to Erighten Phaedra
ints believing that Hippolytus will not keep silent.
Ironically, it is this one moment of not professing idealistic
thoughts which triggers Rippolytus' death - for Aphrodite has

planned his destruction because of his excesoive idealism.

Rippolytus's denunciation of women, delivered in the invisible

presence of Phaedra, is moest vevealing of nis lack of
.

true gupoogdurle begins with

& 26 L xigtahow dodpiimots moxiv
yovatauz 16 Bibs Adov carrias;

(v616-73
The word &{BSMAOV ‘tws o powerful effect here, with its
implications  of  somsthing  sdulterated,  false,  and
counterfeit, Euripings uses it in only twe other

instances.’® In the ltigowa, performed just thres ysars before
the Hippolytus, Medea ends u speech of denunciaticn of Jason
with,
B Zad, v{ By xpurol by Bs <lBbydos

renphpc Wlpbrorw braves caph,

dndpdy 8 brip Xl rov xaxdy bredivar,

olbels yapasrip dpmipese odpary;

(Med.v516-9)

The difference in the way the two chatacters use the word, and
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the very comcept of w{BSNACS , underlines Hippolytus’
irrational condemnation of women. Medea states that whereas
oue may tell gold from counterfeit, where men are concerned one
cannot tell good from False. Hippolytus, however, can tell
good from false: the counterfeit, the adulcerated, of people
are women; and, one assumes, he means all women. Medea's
point is vational and poignant, one cannot easily rell the
difference between friend and traitor, nor cam ome tell when a
friend becomes a traitor, Hippolytus's peint is alienating;
he has cut himself off from common experiénce - where people
labour to differentiate between true and false - he has decided

chat a1l women are false, and, one realizes, this is a decision

based on personal motives, not an observation based on
experience. Again, Hippolytus has revealea his own greatest
weakness, his self-righteous condemnation of all that is
foreign to him, of all that he has chesen to keep his distance
from. His elaborate, utopian views of a society without women,
koo, indicate his divexce from real Llife (vw6lBEf). He
unwittingly identifies himself with Phaedra by asking,
s &v ol e Kaxds,

bs ol daxotras rowd’ dynedew doxd; (v6545),
1. s disgust is similar to that which Phaedra feels fox herself
(v317). Hippolytus, however, is vnable to conceive of the ides
that Phaedra too may be troudled in such a way. In this he may

be excused, for he has hed no direct dealings with Phaedra -

herself; he is reacting te the solicitations of the somewhat
alienating Nurse, His self-rightecus outrage, however, strikes
gtraight at Phaedra’s heart. He claims that he will keep his
oath of silence out of ¢uf3e1% (v656-8), and that he will
gloat as he looks upon Phrewre and the Nurse when they face
Theseua on his return .ns put on theixr froat of virtue
{v660-3). This, coming -wisr Phaedra’s own expression of
abhorrance at hyposrisy (v4(S-7), is a telling blow, and
another sign of how little he kaows of his step-mother (whe, of




o

g

120.

course, has had every reason to keep her distance from him).
Hippolytus concludas with a curse on Phaedra and the Murse, and
an expression of hatred towards women im general (v664-8)., He
reveals that in cthe past he has been accused of being
single-mindad im his hatred of them but he feels that now he
has proved his poimt, &el ydp ddv Tuig elor klkelva kacal(v666) .
His prejudiced mind, in other words, has been satfsfied.

Phaedra's worst Ffears, have been confirmed, and her little
lament illustrates her despair,

rdhaves § saxoryels

yvaxdy wdmor

riva vow i véxpay fxouer § {pivas)

opareioar widappa Aew Adyovsy

(v669-71).

As Barrett comments, “"she laments not ouly her own tragedy but
the tragedy of cthe whole sex that is exeuplified iu her owm,
the tragedy of the u{omur wiolv  (v407) whose good name is
gone beyond recall at the first breath of suspiciun."!s This
is a desperate cry, for Phaedra has bgen exposed to the Worst
possible shame, for a woman of her maral semsibilities, but in
it the seeds of Hippolytus's own destruction are sown. 'The
image of the knot ( kddaupa) is astoundingly powerful - for mot
only does Jt prefigure Phsedra's death by hanging but it is a
metaphor for prejudice; and this knot of prejudice is what
Hippolytus Iin turr will have to face when he is confronted by
his father, and he will volce his despair with his vain plea
that the house might speak in his defence (v1074~3). For the
moment, though, the nesatness of such an act of revenge has not
yet accurred to Phaedra. She has te uwak: new plang now that
death with honour has been denied her by her secret's being
exposed (v687-8). She does not belleve that Hippolytus will
keep his oath (v689-92). The Nurse, before finally being sent
on har way, once again reveals bow little she understands her
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mistress, trying to defend herself with,

vis vdzow 8 aot
Gyraboa ddppay’ nhpov oby &avkduny.

d¥ @y Inpafa, adpr’ du dv copalorw i
wpls vy mixas yip rhe dpdvas xexrieda.
(v696=701),

Qur wisdom is measured by our success, she says. For her, in
other words, behaviour i3 2 suries of visks taken in pursuit of
success, but, ss she says, bthc medicine she found wes not the
one she wanted {(v695-9). This attitude is completely foreign
to Phaedra and Hippolytus: Phaedra knows that one slip is
enough to spell disaster for a woman's reputation; Hippolytus
has dedicated bimself to ap ideal and wmoral behaviour. The
Burse's surprise at her failure, despite her present
rationalizing, indicates how 1little of the world she
understands - she thought that finding & remedy for Phaedra's
illuess would be simple, but the cure she found was not the one
ahe wanted. This is the metaphor For reality in this play:
people taly on (and act upon) their perceptions in waking
decisions, choices, and interpretations, but bhecause their
senses depend on their chavacter they are unable to perceive
fully a reality which, as Heraclitus states, "neither conceals
nor revemls but osly presents a sign.'>°  Perception of
reality, in ocher words, varies, from
person to person:  Tvwy  Xenkfrwv Hétpov koriv Hvlpwrrog,
aays Protagoras.>’ The Nurse, for instance, fails to realize
that her perception of veality is flawed for she rvelies solely
on rationalism and expedience. Hippolytus, who relies only on
prejuduced idealism,alsc fails to pexceive that his view of the
world is flawed. Phaedra is aware of the complications of
existence and behaviour but is trapped in a terrible situation
in which she misreads certain signs and, grasping for honour,
brings shame upon herself, Theseus is deceived by the trap
which Phaedra sets for Hippolytus end, believing that he is
unprejudiced, he fights prejudice with prejudice and kills his
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aon who is, however, imnnocent (in regard to that of which he
stands accused). ‘The Murse, then, having overreachad herselr
and having brought unparalleled destruction on the house,
leaves the scene, cursed and reviled (vv§83~4, 708-9). This is
the real reward for failure, not the rationalizing of v7Q0-1.

The play now has reached a point where Phaedra bas lost all
hope of dying with any degree of homour. Since the start of
the play she has been determined to give her life in order to
save her good name, buT that name depended om no—one's knowing
of her overwhelming passion for Hippolytus. Now Hippolytus nas
been informed of it by the vile solicitatioms of the the Nurse,
aud in his eyes Phaedra has been equated with the Murse. She
fears exposure (vv32l, 403-4, 420, 671); she believes that
Hippolytus will not keep his oath of silence (v688-90); she
feels bitter rage at the socfal prejudice which forces her to
die in order to save her name, and which has been expressed so
forcefully by Hippolytus, Facing total failure and knowing
that she has to die in any case, Phaedra decides to aestroy the
man who is the cause of her destruction. She has nothing to
lose, and by destroying Hippolytus she may pain his silence and
take her revenge, She is no longer & passive victim, simply
ready to sacrifice herself for the sake of her elkAcla. She
will destroy another to enmsure elfchgia for her sons, and she
will try rto gain whatever she can from the circumstances
(v717-8). Her fimal words show the resolution which has
followed despair and horror. When the Chorus asks her what she
is going to do she replies,

Bavelyr Gmuws b, robr’ dyd Sovhedoua (v723).
This is a turning point for Phaedra: she is no longer omly a
victim, she is an agent. By saying that the way she will die
is hers to cheose, she takes responsibility for her action upon
herself; in other words, her sacrifice to Aphrodice's plot now

become a self-sacrifice, and her psin and anger ar Hippolytus
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fuel her desire for revenge on him. Phaedra doss not use the
language of sacrifice byt her actions and her reasons indicate
her spirit of sacrifice. If she must die, accused of lack

of gudpootun , then so must another, she says,

drip xaxdy ye xirdpo yevioouar

Saroba’, W' elsy " rols dpuols Kaxals

iNmAds elvac rhe porov 3¢ wiodd ot

xouf) perarydy cwpposely pabioerai

) . (v728-31).

She chooses to die in a manner in which Hippolytus will share
in her destruction; he will learn of her pain ( her vdoog ), he
will share in it, and he will truly learn of owppooUvn . This
is Phaedra's act of revenge on Hippolytus. Aphrodite in the
Prologue did not intimate that this was how Hippolytus would be
destxoyed, nor how passionately Phaedra would need to destroy
him, That she had no choice from the start but to destrey
Hippolytus is beside the point; Phaedra has reached this point
on her own. As Hugh Lloyd-Jones points out, “wertals canmot
evade responsibility for an action om the yround that it has

been proupted by a god."’

Phaedra's acet of vevenge is & masterful stroke for it destroys
Hippolytus precisely as she hoped it might. Theseus is
horrified to find his wife dead and for no appareut reasom, and
in his grief he is easily convinced of Hippolytus' guilt by the
lying letter which he finds on Phaedra's corpse,

‘tmndhvros edpis ripy duils Erhy Gyt

o, 78 veurds Tneds s’ dryudaas. (v885-6),
Tl is all Thessus needs to know, now Hippolytus stands no
chance of proving his innocence: For Theseus is just as
prejudiced against him as he himself was against Phaedra and
211 women. Hippolytus' amazement on eutering (v902£f) and bis
sincere desire to learn the cause of Phaedra's death are
extremely ironic in the facewTheseus' revulsion at what he

believes to be his son's sophistry and lies (eg v955-7), for he
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cannot know, of course, that he is being deceived and that
Hippolytus is inmocent. As Artemis says in criticism of him at
the end of the play, he rushes to judge and curse his som
(v1320~4) without taking the Lime to investigate his guilt.
Theseus has been tricked by a sign - he cannot believe that one
who is about to die could produce a lie, such as b's wife has,
and so he has no doubt as to the authenticity of Phaedra's
letter; it is, therefore, a very deceptive sign. His wife is
dead, only something terrible can have driven her to suicide.
A thorough interrogation of all members of the household would
0o doubt have lead to a gradual discovery of the truth and the
cause for her death, and her death would have been interpreted
for what it is: a desperate act of escape from dishonour
(v419-23).

The letter, however, exploits the incomparable power of speech,
of words, to short-circuit the investigation inte her motives.
Theseus readily accepts the evidence offered to him by tne
note: Hippolytus is guilty. Speech has deceived him and so it
is all the more ironic that ia the ggon with Hippolytus he
attacks what he believes to be his son's innately bgse nature,
bis lies,

& woAA duaprdvoures ulpusor whryy,
o By réyvas uiv ppias dbdasere
«al whvra prxeriode xi€euplorere,
0 8 obs inloract’ ok’ ipdeandé wa,
ponely Bubdaxew vimw obx fvears vals

{vy16-20)
These words are calculated to sting Hippolytus: it is
pointless, says Theseus, to Leach and to discover knowledge and
yet be unable to teach the ane thing that truly matcters, "to
import a right mind to those Who have no sense.' He plays
on the concept of Owhpoutvn , which is so important to
Hippolytus, implying that no “right mind" has been taught him.
Thiy confrasts sharply with Hippolytus' earlier clains to
be gfgpwy by nature (v79-81)"" for he is now accused of mot
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being odpwy , meither by nature mor by instruction. Theseus
chooses the image of huntimg { $8npdoauSe ) with the purpose of
ridiculing Hippolytus the hunter. He picks up on this image
with the even more direct,

Tols 8 Towvrovs dyd

$edyew mpopurd wher Gnpelove yap

Tevols Adyoirw, aioxpd prxavduevon
(v955-7)
Hippolytus is here being accused of hunting hiz quarry with
solemn, fine, words while his intentions are vile. In this
passage, them, Theseus has picked up Phaedra's attitude to the
equivecal nature of reality, that fine words may mask evil
devices (v488~9, 503, etc.}. Bub the irony of the situstionm,
apart from Theseus' accusations being an echo of Phaedra's
accusations against the Nurse, is that Hippolytus is innocent.

This serves to point out the ©wite concept: evil vords
(perjury, in this case) may mask 1 » sviour (Hippolytus').
Added to this is an example of the . of vords when used to

insult and to condemn. Hippolytus has no witness who will
support him, he himself cannot tell cthe truth, being under
cath, and so, in desperatiom, he wishes that the house itself
could spesk for him {v1074-5). In the face of extreme
prejudice he has found himself defenceless. This, finally, is
what brings him closer to Phaedra than to any other character
in the play. For Phaedra too has had te confront great
prejudice against herself and fFound herselt defenceless
Gui@6~7, 669-671)}. Huere Phaedra had found herself tangled in
the knot that words had tied, Hippolytus tinds himself ensuared
by silence, facing prejudice with all his witnesses silenced

{bimself and the Chorus, that is).

The theme of the ambivalent nature of reality is ceastral to
Theseua’ attack on Hippolytus and his statemeats are
reminiscent of Phaedra's comments on aigg and of Hippolytus'
use of K{BSMAOG . He wishes that people spoke in a different

. S x PO~ W
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voice when telling the truth to the ome they used for falsehood
(v929)*? sa that those listeming might be able to distinguish
between true and false (v930-1),

Ged, xpiv Bpovaioy 1av Plhar rexpipioy

sapés 70 xelrdar xal didyouris ppevis,

Baris 1" aAndis dorw 85 te py pirs,

Biowds re papdy wdvras dvdpdrovs dyew,

i piv duaiar) v 8 Sros érdyxaves,

s 4 gpovolvn ¥ IAGyXETO

wpls vijs Bualat, xohe . o mardpeda,

(v925-31).

Tronjcally though, Hippolytus has here been speaking the txuth,
but by its own limitations, by its ambivalence, speech has not
the power to sway a prejudiced mind, a mind prejudiced in this
case by Phaedra's lying letter and her speechlass corpse
(v971-2), There are no sigms, Tekurpra , for what is true and
what appears to be true: the signs, the experiemces, which
appear to one in life neither reveal nor conceal, they await
buman, fallible interpretation. Speech is not as simple, as

positive, as Arvistotle would have us beheve,ld S 5% Adyoc
el T Snholv zou 1:0 auuq)épov mu T Ekaﬁspév, WOTE
nal 7o émmov Hah w:o asunoy - teUTo yocp npoc T lxMoL
L tolg avepwnocg LKSLO\), E2S pévov w{aéou nal nanod
nal Sunalou nal &8¢kov nal wWv EAhwy, alodnoiy éxgove
% 8% tobTwv ouvevie molel olxlav wal mEALV.

Nor is it as negative as Hippolytus claims when he tao
describes speech as the difference between man and the animals,

X 8 & yuvuica wpdonokon wiv oF wepdr,

dgyya 8 adrals mepxarowiiew Sy

Bupliv, ' elxov uire Torpurely Tiva

it 8 dxelswr pOéyua Mfurbar midw, (v645-8),
In this instance he sees speech as being a taol for evil when
it is used by woman, impiying the generalizarion that speech
can only be used to evil ends by women. This statement is ene
of those which express his extreme misogyny and which served to

bring destruction upon him.
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In the way in which the Marse's concern with the love~charm
provided 2 metaphor for the search for a cure, which then
rebounded, in the first half of the play, Theseus’ constant
doubting of the validity of the curses granted him by Poseiaon
(vv887-90, 895-8, 973-5) and This final terrible proof
(v1169-72), provides the uwetaphor of the characters seexing
some clear sign by which to interpret reality and eventually
realizing that what they find is pot what they want. Both the
Nurse and Theseus unieashed a power beyond their comprehemsion,
and which turned out to be anything but what they wanted. Ihis
15 their failing; they rushed in to judgment and action and
failed to distinguish between appearance and reality, and in so
doing helped implicate Phaedra and Hippolytus in destruction.

As Phaedra's death leads to Hippolytus' dishomour, death, ana
final exoneration and deifieation (v1423-30) we see how the two
have been locked together in the tragedy, how the fate of the
one has depended on the actions of the other. 'The movement of
the tragedy is the precipitation of Phaedra from silence to
speech, from security im her good reputarion Lo the fall,
through speech into social dishomour. Phaedra's Tiufh , or
good mneme, is external honour, honour which is granted by
society, for, as Phaedra claims and as Hippolytus illustrates,
& woman in this soclety camnot be credited with innate goodness
- her gender has been tainted. Bippolytus' perception of
honour, however, depends on his own personal standards. He
sets his standards above those of society (as we see in his
protestation of innocence, v1100-1) and face acute
embarrassment, dishonmour, and death in his insistence on being
true to his private ideal (his £UvfBeix, for instance, prevents
him from doing the rationsl thing and defending himself by
breaking an oath which ecloaks only dishoncur). 'he danger
here, though, as we see, {5 that Hippolytus is inflexlible, and
the moment that his personal code of honour comes into conflict

e
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with that of soclety, he does not know how to function. It
must be noted bere that being young and being an avid hunter
Bippolytus is presented as having had very little exposure to
real human society and thus he had formed his opinions amomgst
fis aristocracic young friends. Phaedra, on the other hand,
knows the ways of society too well (w4057, 669-72). She
knows that her good name, which is essential to her as a wife
and mother (v419-25), depends solely on the judgment of
soclety, and is therefore a flimsy thing which needs comstant
attention or order to survive, because it 1s not based on the
recognition of any inmate goodness. Phaedra is mot sO
concerned with elkhera (vwh7, 405, 423, 489) cut of any vanity,
she knows that her life depends oa i¢. Her vevenge on
Hippelytus is not so much that she destroys him, but that sne
strips away his defences. Hippolytus, befare his father,
relies on his innocence of character; Phaedra has penetrated
this defence by prejudicing the light in which his character is
seen; she has made him feel what it is like to fight against
prejudice; she has made him feel her enmity the way she has

felt his; the man whom she loved ashe destroys as an enemy.

It is evident, Chen, how important Phaedra's suicide is to the
unity of the play. It is the culmination of the tirst half and
it initiates the second half: she has to die so that
Aphrodite's plan may succeed, and that is her sacrifice; in
dying she has to destroy Hippolytus so that Aphrodite's plan
may succeed, and that is her revenge. The panic which Phaedra
feels when her passion for Hippolytus first strikes her, and
which leads to her desire to die, 1s the panic of & woman wno
is well aware of her need to conform to the norms of correct
feminine behaviour: she wishes to kill herself in order to
protect her status as a good wife and a good mother, in mch
the same way as Alcestis gives her life in order to win greater

renown as s good woman., When, however, she feels that her
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great battle has been lost, that Hippolytus' rage against her
is typieal of the prejudice sgainst women (against which she
has fought vainly) her thoughts turn to vevenge; like Medea,
feeling that she has lost everything for which sne has
struggled, she feels the need to lower her enemy to her own
level - in this case unwarranted humiliation and death. The
Bippolytus, them, is seen to contain both the wmotifs at a
woman's saerifice and of a woman's revenge in a single act,
incorperating in one play the central themes of Bsripides' two
earlier domestic tragedies.
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The full semtence is & ﬂvug ob pavreiov £0T1 th By A \po1g
allre Méyer olite xoburer B onpelvey,

(Ex.1) Diels, B and Kranz, W. op.cit. in n.19. See .98
E. for a discussion of this statement with regard to the
construction of the Hippolytus. See also p.125 £f.

26. Tis point will be argued more specifically im rvelation to
the plays which will be distussed in the dissertation.

27. Untersteiner, M. The Sophists., trams(l) by K. Freeman.
oxford: Basil Blackiall, 1956 (p.33).

28. ALl of these can have their influence traced in the extant
plays of Buripides. An investigation of these theories,
however, falls outside the scope of this study; they are
touched upon where they are relevant to the discussion of
individeal plays in the study. Par Prodicus om uduog/ @Uoig
see Uncersteiner, op.cit. in n.27, .209 £f.; for Gorgias
on &fggot AdYor , iBid., p.l76Ef.

29. 1f the satyvical Cyclops and the Rhesus, over whicn such
doubt still stands, are excluded from the total of ninetesn.

30. That 4s, apart from Megara of the Heracles and
Clytaimnestra of the Elsctra, who were murdered, In the
Andromache, andromache 15 quite prepared to die so that her
Son Molossus wmay live:

& réxvov, § Texolad o', bs ot uh Bduyr,
ety Tpde “Adnr
(Andz. v.413-14)
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31, Clytaimnestra in Iphigeneia in Aulis waxns Agamemnon of
some =s yet unformlated re€Fibutlon if he goes ahead with
the sacrifice of their daughter:

1 Uira apie Gedw i’ dvayudaps it
wary yodsdo mpl o, piv' airde yém. (LA vo1183~4).

In the Andromache Hermione wishes to kill Andromache out of
jealousy and in the Jon Creusa tries to kill lon out of a
sanse of outrage thaf her husband Xuthus has taken him as a
son while she has been deprivad of a child on account of
Apollo's despicable behaviour towards ner.

32. she s simply a fremzied agent of Dicnysus' revenge on
Pentiieus when she kills him, her own sen (see Bacchae, v
12895) . =

Notes on Chapter Two

1, Scarr, C.G., The Economic And Soeial Growth of Farly Gresce
800-500 B.C. New Yovk: Oxford Uaiversity Press, 1977

0.

2. ibid. p-128. For Homer's attitude towards a xakos see his
portraic of Tersites (Iiad 2, v.211 ££.). fThe man, of
low birth, is described as base, ugly, and ultimately
irrelavant.

3. ibid, p-129

4. Bippolytus, v.409-12:
Ie 8 yeovaiuw dipow
168 fnde Inhelaas yiyveatar xands.
drav yip aiayph roiow {rdholow dox]
7 adpra ddfes 7o xansis ' eloat seAd.

5

Starr, op.cit. 1n n.l, p.130.

6. ibid. p.131. See also Aeschylus' Bumenides, v658-61, in
WhICH Apollo, 4n derence of Orestes’ murder of his mother,
makes the same point:

ade fore prtmmp 5j redybor rins
s

rirres 8 8 Opeduoeuas,! e am fn/m 2

Gowaes dpros, aloy iy Z,\

7. Starr, op cit. i n.l, p.129. (The fragment or Solon quoted
is fr. 23 as it appaars in Elegy and Iambus (Vol. I) ed. by
J.M. Edmonds (Loeb Classidal Library) Loudon: Heinemana,
1931).
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o

Pomeroy, Sarah B. Goddesses, Whores, Wives, and Slaves:
Women in Classical Antiquity New York: Schocken Books,
1875. (p.66).

9. loc. cit. Pomeroy cites Aristotle’s Constitution of Athenms
284 as her scurce on the population of Athens being greatily
inereased and so giviag rise to Pericles' Law.

10. Quoted in Barrett, ¥. Women's Oppression Today: Problems in
Marxist Peminist Analysis Loudon: Verso, 1980 (p.13)-

11. Lacey, W.K. The Family in Classical Greece, London: Thames
and Hudson, 1968. p 1747 - In 1aw, t0o, ktne Athenian
warried woman had an economic security mot emjoyed even by i
the modern married woman; her property was securely settled :
on her, and if she left her watrimonial home, as she could
do 1f she wanted, her husband had to return her property or
pay interest on it; f she did not leave her home, her
husband had to suppart her.”

12. Starr, gp.cit. in n.l., refers to Hesiod Works and Days, <
373~75,” 702-h; Theogony S59Lff.; Semonidds Er. 7; cf.
Phocylides f£r. 2, (ncte 31, om p.2365.

13. ibid., p.131.

14. loc. eir. The homosexuality associated with these habits, B
and the female courtesans, also served to keep umen away ¢
from their wives.

15. Lacey, op.cit. in @.ll, p.159. Lysias III, 6.

16, Thucydides Historiae II 44 ed. by H.S. Jones, Oxford:
Clarendon Press, 1942.

17. Starr, op.eit ia al, p.129.

18. Gould, J. "law, Custom and Myth: Aspects of the Social
Position of Women in Classical Atheas.” in Journal of
Hellenic Studies 100, 1980. (pp. 38-59) p.57 - —

19. ibid. p.4s. ) d
20. eg. Alcestis, vv 83-5, 150, 151, 152-3, 20l; Heracleiase,

v557~9.
21, See Medea, v1323-8; Hecuba, v1173; Ion, v1261-5. c
22, Gould, op.cit. in n.18, p.53. B
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Humphreys, S.C. Anthropology . and the GUrseks London:
Routledge and Kegan Paul, 1378, p.203.

ibid. p.219.
1bid. p.240.
ibid. p.234.

In & recent essay, however, it is argued that Aristophanes®
criticien of Hiripides for his misogyny result from the
comlc poet's need cto distort amd attack Haripides'
particularly subversive brand of feminisa.

(Jacqueline Assael "Misogynie et féminisme chez Arlstophane
et chez Mirfpide” in Pallas: Revue d' Etudes dariques
ZXKIT, 1985 pp.99-103).

g. Aristophanes, Thesmophoriazysae, v 383-413.

Pomeroy, op.cit. in n.8, p.105, quotes Aulus Gellius of che
wid 2nd Century A.Ds:

"Buripides is said to have hag a stroug antipathy toward
nearly all women, either shunning their society due to his
natural inclination, or because he had two wives
simultaneousiy - since this was legal according to an
Athenian decree - and they had made marriage abominable to
him.” (15-20).

Pomeroy also quotes Athenaeus from the end of tne 2ad
Ceutury A.D.:

“fhe poet Baripides was fond of women, Hleroaymus, at amy
rate, in Historical Commentaries, says, 'When someose said
to Sophocles Chat Ruripides was & woman-nater in his
tragedies, Sophocles said, "bhen he is in bed, certainly he
is a women-lover”'" (Ath. 13. 557e).

Starr, op.cit. 4a n.l: " In eighteenth-century London
marriage has been called 'a business partanership,' on the
trading level. for wives were expected to bring with them
the capital and also to engsge in shopwork. The same was
at least in part true in ancilent Greek cities, for the
wives of traders and artisans could scarcely have been
supportad solely 1B housshold occupations" (p.89). It is
interesting to take into account Aristophanes' wmocking of
Euripides' mother's occupation as a vegetabls vendor
(Thesmophoriazusse v.387, Acharnians v.478), whether or not
this was based on fact, €0 underatand that {deally her
place would have been in the home.

Demosthenes Against Eubulides 33.

On women working in the home see Xenophon Meworabilia z,7,1

-1

mimphreys, op.cit. da .23, supgests that Biripides
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intended his plays for posterity: "Oue of the factors
influencing the intellectual to adopt a transcendental
perspective appears Ko be the need to make his work
comprehensible to an audience widely extended ia space and
continuing indefinitely into posterity.” p.241.

NOTES ON CBAPTER THREE

1.

A.W.H. Adkins deals with the subject in Merit and

Responsibility: A Study in Greek Values, Oxford, 1960, and

Tn his article "Trlendship and Self-Sufficiency in Homer
and Avistotle” in Classical Quarterly 57, p 30ff. His
approach to the subject s best described as the lexical
wethod, and Che dangers of this approach have been
indicated by K.J. Dover in GCreek Popular Morality im the
Time of Plato and Aristotle (1974) and In Bis articie "ihe
Fortrayal of Woral Evaluatlon in Greek Poetry” in Journal
of Fellemic Studies 103 (1983), pp 35-48. Dover's
ofiticism of Adkins' wmethods is most valuable in its
cautioning against distegarding the day-to-day qualities of
the comcepcs described im liferature. Adkins' findings om
philfs in Homeric times however appear to be gemerally
accepred.

Scott, ¥ "Philes, Philotés and Xenia" in Acta Classica
XXV,(1982) . ppl-19. (3. == ———=

ibid.pls

Aristotle The Ethics of Aristocle [8.x.5; 11606 33-35]
ed.by John Buraet, London: Methuen, 1900,

ibid. 8.X1.4; l16la 22-5

ibid, 8.1.4; 1153a 22-6

Carpenter, R. ‘he Pthics of Eiripides New York: Columbia
University Press, 1914. (p45)

loec. cit. in n.7.

See Aristotle's Ethics (a.IV.4) for his own comment as to
fow he reaghes his conclusions:
gudcng uev 35v £3evdizyy "xg §
tuavdy 38 75 dhuorx £3uIadxol
uvd Ayov.

zeiteaav
iouzdoag

- Vernant, J-P The Origins of Greek Thought London: Metnuen,

1982. (p4S)

ibmadiiom
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ibid. pp60-L.
Flato Protagoras XII 322B-C

Untersteiner, M. The Sophists trans(l) by K. Freeman,
Oxford: Basil Blackwell, 1954. (p60).

loc.cit,

Vernant, op.cit. in n.9, p92. (Vernamt's quotation of
Solon seems to be a paraphrase of Solon's theory of order
through 1sots rather than an actual quote.) See also
Dickinson, G. Lowes The Greek View of Life London, 1932:
“Tha 'equality’ which they SGGEHE Im a well-ordered state
was proporzional mot arithmecical - the actribution to each
of his pec siar right, not of equal rights at all.” (pp55-6)

Above, 1.4 and 5.

Thucydides Bistorise II 51.5 ed by H.S. Joues Oxford:
Clarendon Press, 1342 (repr. 1980).

Garpenter, op.cit. in n.7, p38.

G.N. Bond in his edition of the Heracles (Oxford: Clarenden
Press, 1981) says of the dating of this play that “416 and
414 are both possible” (pXXXI)

Cf. also Hippelytus v359-61; Iphigemela Among the Tauriams
v380; Orestes v285;  lonwd84, 436, 916. —

This attitude fs basically that which is prevaleat in
Homer. Scott, op.cit. ia n.2, writes: "A man's philol
should philousi, creat in a non-hostile wmauner, oaly those
who are also philof to him, otherwise, by overstepplng the
sharp dividing line between philoi and nom-philoi, they
become echthrol, enemies” (pl2).

Winnington-Ingram, R.P. Sophocles: An  Intarpretation
Cambridge: Cambridge University Press, L9BO. (pi29).

Vernant, op.cit. 4n n.9, p63, describes lyssa as the
warlike frenzy with which the wvarcior of bomeric times
achieved his success and glory. He notes that when men no
longer fought in simgle combat lyssa became a dangerous
element: "Martial virtue, then, 6o Longer had anything to
do with thymos, but consisted in sophrosyne - a complete
mastery f self, a constant striving to sabmit oneself to &
common discipline.” It is a tempting notion to see the
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tragedy of Heracles, and his breach of philia, es resultiug
from = maladjusted personality too Long in the waxs.

24. above, n.4 and 5.

NOTES ON CHAPTER FOUR

6.

Although the Alcesris, the Medea, and the Hippolytus are
referred to in this chapter, please see T Tl daal
discussions of them in Part Tvo of the dissertation for a
gore detailed analysis on Biripides’ use of the themes of
sacrifice and reveige.

On the dates of the plays I have accephed the dates
provided im the Oxford Classical Dictionary entry om
Mripides, except wherse individual editors of plays have
suggested otherwise:  Alcestis  (438), Medea (431),
Beracleidae (approx. 6430), Hippolytus (428), Andromache
Capprox. 426), Hecuba (approx. 424), Supplices (approx.
422), Heracles (416 and 414 are possinle dates), Eectra
(approx. 417), Irojan Women (415), Iphigensia amdmg _the
Taurians (before 412), Helen (412), fom (a Lictle Lacar
than 412), Phoenician Women (approx. 411-409), Orestes
(408), Bacchae and Iphigeasia in Aulis (405). The Rhesus
and the Cyclops are not included in the discussion.

For more on the subjact uf a stepmotner's hatred see p58-9.
See also ppS¢ -5l and note 25 of Ch. Five.

If we accept, in the light of the pravious chapters, that
when Hedea “bemoans the unworthy loc of women, thiy
pertains far more to the wife of the Atcic citizea then to
the Kolchian heroine. 4, Lesky Greek Tragilc Postry trams(l)
by M. Dillon, New Haven/London: Yale Universilty Press,
1983, (p387).

See pp7S, 80, 85-6, 94.

See Bond, G.W. Furipides Heracles Oxford; Claremdon Press,
1981, pXXXI, fof & discusaion on the date of this play.

Above, pp26-32.

It is ironic that Macaria here uses the word edeiig
(Held. v534) to describe the desired nature of her death:
chroughout the Hippolytus the love-stricken Phaedra labours
fruitlessly to Find & way to dis with elichern (See plOBEE).
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Albin Lesky states, "The motif of voluntarily sacrificing
one's Life was a favourite of Eiripides, especially if che
sacrifice was for oma's country (as in Held., Erechtheus,
Phoin. Iph. A., and probably Phrixos) In Greek Iragic
Postry trams(l) by M. Dillon New Haven/London: vYale
University Press, 1983, (P217). In this he follows J.
Schmitt, "Freiwilliger Opfertod Bei Muripides," (Rel Vers.
u. Yorazb. 17 {1921). Iphigeneia's sacrifice in the I.4..
however, can hardly be called more volunmcary than is
Polyxenma's in the Recuba: both show the same rasolva to

.die’ nobly, though  for very diffarent reasous, and

Iphigeneia's main concern before it was dewsnded of her to
die was her impending marriage. Macaria in the Hcid. dies
to save her kia, and lacidencally the state, aad Jocasts in
the Ph. dies more out of a desire to preserve the bond of
philTa becween herself and her warring soms than for the
good of the state. How far the Erechtheus and the Phrizos
may be interprated as being priferily about sacrifice fer
one's country 1is a matter of conjecture, but from the
nature of the sacrifices im the extant plays of Euripides
it appears that he was more concerned with sacrifice for
personal reasons or obligations rather than as a patriotic
service. N

Such as Jason's (Hed. v573£f) and Hippolytus' (Hip. v616££).

Note the similarity in tone and the emphasis on philia im
the laments of Admetus of the Alcestis (especially in
v278-79) and Theseus of che Hippolytus ({especially in
v836-38).

Ecld. v74~7; EL. v34l-4; Hec. 568-70.

Ale. vI4LE; 1.4 vil57-64; Med. vl4-15.

Ale. va75; Andr. v418-19; Med. v488-9l; of Andr. v136-8.
The implication hers is that childlessmess is @ good reason
for divorce. See also note 35 of Gh. Six.

Bip. v419-23; Held. vS07-11; Ber. v294.
Had. v230-S1; Hip. v.405-9; EL. v1035-40; Ion v3v8zf.

Alcestis, Macaria, Evadne, Jocasta, and Andromache who is
prepared to dia to save her child (Andr. v413-14).

Iphigeneia in the I.A. is the exception Eov although she
dies in the contextof war she dies at the hauds of her
friends, not of enemies.

i
|
|
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20. eg. Alc. v83-5; Heg. vS77-80; Hold. v597-99.

21. This is Odysseus’ statement on marriage. Homer Odyssey VI,
182-85 ed by W.B. Stanford. London: Macmillans, 1939

22. See above, p26Ef.
23. See abova, p3S-6.

24, Dédds, E.R. The Greeks and the Irrational Berkeley:
University of CalI¥ornia Press, 1951. (pl8).

25. See above note 15, and note 33 of Ch. Six.

HOTES ON CHAPTER FIVE

1. Lesky, A. Greek Tragic Poetry traas(l) by
M. Dillon. New Haven/london : Yale,
1983. (p209).

2. Kitto, H.D.F. Creek fragedy. lomdon : Methuen,
1939, (p312).

3. Dale, A.M. Huripides dlceseis.
Oxford : Oxford U.P., 1954,

4. Dale, op.cit. in 0.3, pXXI.

5. Lesky, op.eit. in m.i, (p209); Dale, op.che. in m.3,
(pXIIT).

6. Kitto, op.cit. in n.2, (p3ll).
7. vv 30, 38, 39, L.

8. See note 10 of Ch. Pour.
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9. e.g. Phaedra in the Hippolytus.
10. Blaiklock, E.M. The Male Charactars of _Earipides.
Wellington : New Zealand U.P., 1952.
p-2 : "For those few who saw or read
the play with {nsight it was a subtle
plece of satire on che ways of wan ~
on the Athenian husband..."

Also, Vellacott, P. Irondc Drams. Cambridge; Cambridge
U.P., 1975. p.102 :

"Te story shows the social primciple
of male ascendancy established partly
by nature and partly by men's power to
organize the world for his own
purposes, resulting in man's shame and

coufusion.”

11. Lesky, op.cit. in n.l, p.209.

2. Burmett, A.P. “The Virtues of J 'metus’ in Segal, E.
(ed.) Greek Tragedy : Wodern Essays in
Criticism. New York : Harper & Row,
1983. p.p. 254 = 271. First appeared
in Classical Philology, 60 (1963), 240
-~ 55 (p259).

3. Lesky, op.cit. in u.l, p209.

14 Plato Symposium  ed by W.R.M. Lamp, (Loeb
Glassical Library)
London: Heinemann, 1925




15.

16,

7.

20.

141,

ibid, 208¢ - d. Socrates 1s quoting Diotima's answer to

hia question.

Nilsson, M.P. A History of Greek Religion (2nd edn.
1952). trams(l) by F.J. Fielden. New

York Nortom, 1964 (pl24). See also
Burnett, op.cit. im n.i2, p238, on the
"house” as the central image of the
play.

v 248-9; and the ironic dialogue betwean Admetus and
Heracles in v 338.

Indeed, with @{Anv, yewwaTog is ome of the key words of
the play. It occurs in one Eorm or another im vv 166,
624, 742, 857, 860, 993, 1097, 1120,. See Allea, J.T. &
italie, G. 4 Coocordance to  Huripides.  Londom
University of California Press & Cambridge U.P., 1954,

g{Anv and the concept of oa{a oseur in vv 15, 23, 79,
165, 201, 212, 218, 231, 264, 279, 335, 339, 340, 351,
369, 376, 432, 473, 530, $62, 599, 630, 688, 701, 722,
809, 876, 895, 930, 935, 960, 991, 1008, 1133, 101l.
Allen and Italie, op cit, in n.18.

‘he implication cthat she is making a sacrifice might rot
be stated in the Servant's speech but it is possible that
the audience made the imaginative leap of seeing alcestis
29 handing her ch’ldren over to Hestia, and as oEfaring

herself as a sacrifice.

Dale, op.cit. in u3, in her nots om v.172, pbé, notes that
myrtle was ceremanial of the tomb and was also favoured
for Festive celebration, belng sacred to Demeter.

W g "
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26,

27,

29.

30.

142,
v179: o yap ixbalpn ; strikes one as a rush to
explaia, Lest she be misunderstood.

See v 381,

Lesky, op.cit. in n.1, p2ll. ef. v.1071 where Admetus wust
"endure the gift of 4 god"; caf. Theseus' rueful
acknowledgement of the gift of Poseidon's curse in

Blppolytus, v 1411-12.

Pomeroy, S.B. . Whores, Wives, and Slaves :

. Womem in Classicat 4nciquity. New
York: S&chocken Books, 1975. On p.ill
she notes, "Mothers whose husbands are

dead vefer to their children as

lorphans' ",
Here, in the Andromache as the concubine with her child
endangered while her master and protector is sbsent, and
in the Irojan Women as the enslaved widow whose child fs
taken from her and killed.

She cannot take them with her, she camnot sbandon them,
Medea v 1021Ff.

cf. Hermioue in the Andromacne; the Princess n the
Medea, v.1144 If. See also the discussion above on pphé4~S,

Thompson, §. The _ Folktale  (1946) Berkeley :
University of California Press, 1977.
(p-126).

Vellacott, op.ait, in a.l0, pi04=5.
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32.

143,

Aegisthus in the Electra for example, is described as a

cruel stepfather (EL. vv.16, 2235).
e.g. vv83-5, l44.

This is not surprising in a play in which Alcestis and the

Servant are the ouly female characters.

Medea's Murse gives & good indlcation of the correctness

of a woman always standing by her husband,

Frep paylerry plyvaras owrnpia,
dray 7o wpbe dadps i dixoorars. (Hied. 14-15).

P. Vellacott, op.cit. in n.l0, goes so far as to negate
her character in her subservience to her ideal, pp 10l &

106.

CE. Phaedra in the Hippolytus, p96ff where chds theme is
central.

Burnett, op.cit. in n.12, p264.

It is interesting to compare Pheres' attituda te that of
Amphitryon in the heracles, whosa only concern, when
threatened by his mad son, is that Heracles not pollute
himself by killing his father (Her. v1072-7).

Burnett, op.cit. in n.12, p265.
Canetcd, E. Crowds  and _Power trans(l) by

C. Stevart. Harmondsworth ; Penguin,
1973, (pa67-7).

oS
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See Vellacott, op.eit. in n.10, plG0 : “Whether Aduetus
could at any point have declined the bargain is not told
us;  but when Alcestis offered it was too late, and he
must endure the yift of a god (1071)".

A fascinating comparison to this grief is the “Epitaph for
Allia" quoted in Lefkowitz, M.K. Heroines & Hyscerics.
London : Duckwerth, 1981. (p 28); 1t indicates that
Admetus' emotion here, and that of Theseus in the

Hippolytus (v836f), is genuine and not uncommon.

Ses Burnett, op.cit. in n.12 for a rull appraisal of thit
Ode, p. 258f.

See Blaicklock, op.cit. in n.9, p2-3, quoted above, in m.9.

Vellacott, op.cit. in u.10, plOl, says in condemnation of
Admetus, "Evea Lf theoretically it was possible for
Admetus to decline, yet when his wife made the offar it
would naturally seem to him to be above all things right -
right in a degree beyond the achievement of most men's
wives; to refuse it would seem to flout an order of nature

and to amnul a gasture of unique beauty.”

Vellacott's argument, however, is highly emotive and
without substantial evideace. It is not the fact that she
is a woman which makes Alcestis' sacrifice correct, it is
the fact cthat she has been asked and so caanot vefuse
without risking the condemnation which Pheres and his wife
bring upon themselves., Her reasons for dying are her own
and are far meore complex than Vellacott would allow us to
believe.




HOTES ON CHAPTER SIX

1.

Schlesinger, E» “On Biripides’ Medea", in Segal, E.
Greek Tragedy Modern Essays in Criticism.  Mew
Harper and Row, 1983 pp294~310. (p297).

Hec., V12658f,

Pomeroy, S.B. Goddesses, Whores, Wives and Slaves:

145,

(ed.)
York:

Wonen

in Classfcal gntiquity. New fork: Sntocken Books,
(p109).

ibid. See also abave, p4S.

1975.

See Lefkowitz, Mary R., Herolnes & Hysterfcs London:

Dackworth, 1981.(p5)

EL. v.1051-4:
cf. Med., vi4-15; Alc. vvB3-5, 144, 614-6.

Alc., v9l2£f.
Hip., v§12=3.

Lesky, A. Greek Tragic Poetry trans(l) by 4. Dillon.
Haven/London: Yale, 1983, (p2l7£).

Page, D.L. Buripides Medea Oxrord; Oxford U.P.,
{ ppXXI ~XXX)

Lesky, og.cit. in n.9, p2ls.

Page, op.cit. in .10, p.XXIIL.

New

1938,
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ibid.
Page, gp.cit. 1 .10, pKXIV.

Pe‘rhaps the strougest argument for the marder of the
children by Medea herself being an innovatlon of
muripides’ may be the most inconclusive ome: the Lowly
third prize may have been & sign of public aispleasure at
radical innovation.  Also, infancicide by comscious
decision 4s such a striking theme, or wotif, that had it
existed @s a part of the myth prior to Hripides’
treatment of it some traces of it would have survived;
indeed, it uwight already have supplantsd the other
versions of the oyth just as it seems to have dome after
Biripides.

Schlesinger, op.cic., p303, describes the efrect of
Medea's outbursts offstage: “By repesting in lyric what
had already been said 1in the prologue, Mripides
emphasizes the dominant wocifs of the drama; Medea's
children, her rootlessmess and homelessmess, as well as

the plight of woman in geaeral”.
As I will argue below, p89t. .

gere we are touching upon the femous véuog/ glolg
debate of the time. Biripides will deal vith it more
thoroughly in the character of hippolytus (see p.l00f).

on the copic of vdog /9Uoig ., Bruno Snell (Zhe
Discovery of the Mind, trans(l) by T.G. Roseumeyer, New
York
of smedea as a person rather than as a barbarian:

Dover, 1982) recognizes Euripides' unique freatment

“Bsripides in his Medea, is the first to porctay a human

being whae
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sxcites pity by che mere fact of being a humen being in

torment . ; as a barbarian sae has no right, but as a

hunan being she has. This same Medea is also the first
person in literature whose thinking and feeling are
described in purely human terms, as the producta of a
human soul and nothing else. She is a barbarian by birth,
but in intellectual attainments, in the power of speech,
she is superior to all others. No sooner does man declare
his independence of the gods, than he acckaims the
authority of the free human spirit and the iuviolability
of human rights® (p250). It is this proclamation of
authority, too, which emables redea to reject her role as

suffering wife and take ou Jason on his own terms.

The Oxford (lassical Dictiomary, (2nd edn.), Hammond,
N.G.L., and Scullard, H.H., (eds.) Oxford: Oxfora U.P.,
1970 states on Greek div

t1: "Greek marriage, being a
were matter of fact, ccald be dissolved by simply
terminating the facts ~ in the case of the husband by
expelling cthe wife. 1In principle the wife likewise could
simply leave the home, but in order to escablish the
tusband's ducy v return the dowry it was usual for her to
give written notice of divorce in court”. Medea, thus,
has pointed out that the difficulty in a woman's deciding
to divorce her husband is aot so euch in the
technicalities of the situation as it is in the prejudice

which she will have to race in making such a move.
Pomeroy, gp.cit. ia a.3, p.84: "Te study of Geometric
cemeteries suggest thac female deaths increased during the

childbearing years...childbirth was diffieult”.

CE. Ale. wvv.730-3; where Pheres warns Adwerus that

slcestis' family will avenge her death. &leestis is a

_ N i Ko o
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wife in a strange land but srill her family can protect

her, if need be. Medea has neither homeland nor family.

Pucel, P.  The Violence of Pity in Puripides' Medea
Ithaca/London: Cornell U.P., 1980. (p7i).

Perhaps she expected to stay on in her home and enjoy the
benefits which the divorced Athenian woman enjoyed: “Her
property was securely settled on her, and if she Left her
watrimonial home, as she could do if she wanced, her
husband had to return her preperty or pay interast on it;
if she did not leave her home, her husband had to suppart

her”. (Lacey, W.K. the Family in Classical Creecs

London: Thames and: Hidson, 1968 (pi74.)).

Rose, H.J. Religion in Greece and Rome New York: Harper
& Row, 1959 (p12.)

Karl Kerényi is more expansive on the role of Hecate:
“Hecate's whole being expresses something lunar, and for
Buripides she is Medea's household Goddess. It is Hecate,
along with Themis, whom the abandomed ome, in her address
to 'Histress Artemis', call upon to witness her oatn. The
'tar away' Goddess (this s the wueaning of the
name"Hecate”), who chose crosstoads as her place of
wandering and appearing and who circles around wolfishly
in the manner of wild dogs, takes the place {n Medea's
home of Hestia, the hearth Coddess".

Kerduyl, K. GCoddesses of fun sad Moo trans{l) by Murray
Stein, Irving, Texas : Spring Publicatioms, 1979 (p33).
By calling the "far away” goddass to her hearth, Medea has
echoed a broader movement of the play: Jason's bringing
of her to Greece as a Yoreigner. 1This, and the summons te

Hecate, are the process of making a Eévog cp(}m; .

e
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See chapter on Algesris, pSaf.

Note Alcestis' prominenr raference to ¢iAnv wife in
chapter on Alcestis, pT+ £f.

Jaeger, W. Paideia: The Ideals of Creek Culture Volume
one, 2nd eda., with sotes. trans(}) by Gilbert Highet.
Oxford: Basil Blackwell, 1965 (p253.)

Storr, A. fuman Aggression th: Pelican 1968,
P99+

West, D.J. Murder Followed By Suicide london: Heinemann,
1965, (pl50.)

Storr, op.cit. in w.28, plll-l2.
Page, op.cit. in u.10, pXVII.

e.g. vv 81113, 816, 818, B46£., 1279-8l.

North, B. Sophrosyne: Self-Knovliedge and Self-ﬂ.estraiut

in_ Greek Literature. Ithaca, New Yock: Covaell U.P.,
1966. (Note 105, p76)-

Yernant, J.P. the Origing of Greek Thougnt Loadon:
Mathuen, 1982 (p92). See above, p2if.

v489-91 corroborates lacey's statement chat, “The high
value placed on children also made a fertile wife much
valued® (Lacey, op.cit., pl69); and Ehrenbers,V. The
People of Ari t__A Sociclogy of Old Attic Comedy
Oxford: Basil Blackwell, 1943, "M bear childzen was
woman's natural function, children were considered part or
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a man's wealth (Peace 1320ff.), and childlessnmess oftea
led to divorce" (plé46).

Simon, B. Mind and Madness in_Ancient Greece: The

Classical Roots of Modern Psychiatry. Ithaea/London:
Cornell U.F., 1578 (p91.)

Vernant, op.cit. ia n.34, pé0.

Pilicsis, G. e Dramss of furipides; A Study fn_the
Institution of Marriage and a Reconstruction of Marriage
Customs in Fifth Cemtury B.C. Athems.

Rutgers Unlversity. The State University of New Jersey,
PhD. 1981. University Microfilms International, pIV-V.

See above, Note 19.

In terms of Medea's Life, in terms of her marriage, it

mst be noted that f09Aa  and Kakdv here carzy
comnotations of the preservation and the descruction of
things with regard to the marriage; they cam, in other
words, convey the feeling of Hedea's seli-destruckive
tendencies.

Jodds, E.R. The Greeks and the Irrational. Berkeley;
University of Califernia Press, 1951 (pl86.)

4s we have noted (on p68) cthe desire for revenge is
unfeminine. Medea, therafore, will ‘'unsex' herself in
order to be able to take action. The fullast axprassion
of tnis process appears ta &Y ¢}’ dmi{gov ., xapsla
(¥i242) which she utters as she enters the nouse to kill
her children. In the Electra Electra too prepaves herself
for scvion by denying her womanhooa all her life loug,
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davoting herself to the memary of her father and the bhope
of avenging him, and keaping her marriage unconsummated.
The most alaborate expression of this paychological
preparation is perhaps uttersd by the greakest descendant
of Esripides’ herolnmes, Lady Macbeth:

Come you Spirits
‘That tend on mortal Ethoughts, unsex me here,
and £ill @me, from the crown to the toe, top~full
Of dizest crueltyl Make thick my blood,
Stop up the access and passage to remorse;
That no compunctious visitings of Nature
Shake my fell purpose, nor keep pace between
Th' effect and it! Come to my woman's breasts,
#nd take my milk for gall, you murth'ring ministers,
Wnerever in your sightless substances
You wait on Nature's mischief!
(Macbech, dct I, sc ¥, 40-50)

Shakespeare, Macbath ed. by Kenneth Muir. London:
Hecthuen, 1964.

It is mencioned by her only once when she is off-atage and
spesking te herself, as it wvere (vl66~7); aead it is
mentioned by the shocked Jason at the end of the play
(v1334).

See Severin, T. “Sailing in Jason's hake" in National
Geographic Magagine September 1985. vol. 168, ao. 3
(p406-420). It is ironie, cthough, in the lignt of Jason's
comment, that to this day Medea is celebrated in Colehis
“as a beloved princess, self-exiled to help the man sne
loved"” (p420). e reputation which she subsequently
acquired in Qresce and beyond, and for wnich Jason is




45.

46.

4

o

152,

responsible, has not made an impression on her reputation
in Georgla.

See above, p35f.

vv 329, 663f Also, Schlesinger, op.cit., p307, points out
how imporzant childres ave to Jason; quotsd on py3.

See above, Note 35.

Keréayl, op.cit. in u.26, p.28 wakes a very perceptive
statemenc ou the power which Medea gains from her pain:
“She who was rejectad by her husband and who suffered the
violent separation regaims, as if by a merciless law of
nature, her power and exalted position only through
sundering even wore and cutting even deaper through that
life which wes ance formed by nim, her ard the children.
The children whese earliser purpose was to coastitute that
1ife and to imsure its coatirrance, now have no further
meaning

for her tham to serve her in regaining power and to be
sacrificed far her exaltatien. And since Medea possesses
the desire for blood-sacrifice, the sacrifice, too, msst bpe

bloody"
As mentioued sbove, p82, See Note 33.

Phaadra's battle in che Hippolytus is to be able to do what
is corret even though something keeps her from behaving
the way which she knows to be correct (Hip. vv.359-60,
378-81).

In his aste on v80S-10, Page (op.cit. in u.10) quoces
Lessing on this standard: "Moral excellence in anecient
Greece consisted no less in unremitting hatred of your foes
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than'in unalterable love toward your friends". He then
refers to Archilochus. fr. 65, Solen 13.5, Theognis 869,
Pindar Pythian ii.151, Aeschylus, GCho. 122, EHuripides
Berakles 585, lom 1046, fr. 1092 in order to show the wide

currency of this attitude.

Snell (op.eit. in u.18), pl66, brings this thought to the
domegtic level: "Gdysseus clearly formulates his values
when he expresses his good wishes to Nausicaa: happy
partners in marriage, he says (0d.6.184), are a great base
to the foe, but a foy to friends’'. BHealod (Erga 353) and
Sepphio (25.6) repeat this maxim, sna Solon prays to the -
Muses (L.5): Grant ae wealth and authority that 'L may
thus (1) be pleasant to wmy friends and bitter to ay i
enemfes' (cf. IL. 3.31; Iuripidas Medes 809f.; Plato

Gorglas 432c and passim; Republic 362.B). This primciple i
had & long Life”.

w
b

968, 77.

5

b

Simon, op.cit. is .36, p.93. |

54. Admilar statement will be uttered by Phaedra in the :
Hlppolytus three years later (v378-81). On the importance
of this thought, Snell (gp.eit. in n.18), pl26, staves: i
"Tnege verses raveal tne first emergence into consciousness
of a new morality which fn days co come was to reign

supreme. & morality of psychological and individsalistic
colaurdng, it appears in the guise of a purely internal
inpulse, in the negative rorm of a moral imaibition ur :
scruple”. Medoa and Phaedra are absoluvely alone in thedr
successas and their failures. Alcestis belongs to anotner
world, one which has not yet been shaken by such .

ambivalences. Socrates too belongs to auotner worla when
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he rejoins "As long as & man knows the good he will do it.
&1 chat is necessary is that he has really recognized the
nature of the goed. Nobody commits a crime voluntarily"
(ibid., pl82). Perhaps one wmight say that Eiripides’
sentiment is more tealistic (or rather less idealistic)

than is Socrates'.

35. Ellfott, A. Miripides Medea London: Oxford U.P., 1969.

56. Lloyd~Jones, H. [Ihe Justice of Zeus (2nd edn.) Berkeley:
Uaiversity of California Press, 1971, 1983.

57. Schlesinger, op.cit. is .1, pd07.

58, Sme above, pl33f.
e Chorus of Women, howsver, had shown that it was well
aware of che power of love (v635-41), as had Creon (v286).

5

-

John Joues' uses this scene to castigate Buripides: “His
errors lie within the sphere of dramatic calculation, as
they also do with tedes's clumsy crane=borme epipnany at

the end of her play, where veligion is plainly not in
issue”. Jones, J. On Ariscotle and Greek Iragedy Loudos:
Chatto & findus, 1962 (p267). Jones presents neither
criteria nor arguments by which to illystrale how he sees
Medea's exit as clumsy rather than highly effective and .
necessary in dramatic terms.

NOTES ON CHAPTER SEVEN

1, e.g. “not only does the Hippolytus lack any real unicy,
but its rhythm goes the wrong way." Kitto, H.D.F., Greek
Tragedy, London, 1933, (p,303).
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Vellacott, P. Ironic Drema; Cambridge, 1975. (p.230).

Aristotle On the Art of Poetry 6.1450a 16-20 ad by I.
Bywater, Oxford: Clarendon Press, 1909.

"Much of (Buripldes') work, partioularly his best work,
moves between appearance and reality; he sees predicament
as the need to distinguish these, and ¢isaster Che failure
to do so.” Jomes, J. OQn_Aristotle and_Greek Tragedy.
Tondon, 1962, (p.253).

This play is Eiripides’ second on this theme. W do not
Aow know when the first Hippolytus was produced, but it way
be summed up thus: “In his first ptay ripides adopted
the craditional legend without medification: Phaedra was a
shemeless and unprincipled woman who when she fell In love
with Hippolytus made .a deliberate actempt ta seduce him;
he rebuffed her, amd she, in anger and self-defence (lest
ne sheuld accuse her to Theseus), accused him instead to
Theseus of rape or attempted vape., Theseus cursed him,
Poseidon semt the bull, and he was killed.  Then,
apparently, Phaedra's treachery was exposed; whereupon sne
killed herself.”

Barrect, W.S.  Buripides Hippolytus. , Oxford, 1964,
(p.11}. The quotation on plO5 (v329-32) is takes from cthis
edition, tne others are from Gilbert Murray's.

ibid., p.165.

fapuzed, F. "Heraclitus: Fire, Dream, and Oracle,

Heraclitesn Froguenrs, Sallis J. and if . » K. (eds.)
Gniversity of alabama Press (pp. 135-148).

furipides’ First Hippolyeus had shocked the Athenlan
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audience and had met with disfavour. Basrect, op.cit. in
1.5, pel2.

Blaiklock, E.M. The Male Characters of Biripides.
Wellington, 1952, (p.40).

See Hippolytus' concern with cwgpoalvn in:  veBO, 667,
994-5, 1007, 1013, 1034-3, and finally, as he goes to his
death, v1100~1, ds odzor’ Shhov bwbpa cwdpovdorepor
Gpeode, xel i vair' 4 doxed marpl,

-iy, Av Greek Tragic Postry. trans(l) by Dillos, M. New
Baven/londos, 1983. (p.229).

See on vh65-6 discussed later in tne hext, pll3f, cf plO4E.

Vellacott, op.cit. in 0.2, mekes the rather polemical point
(p-235) that anything but a tramp of a Phaedra would be the
"ynacceptable truth" of the play and would need to be
“exposed early in the sction”. Such extreme prejudice om
the part of the audiense .s surely an exaggeration which
cannot be deduced from anywhere with any certainty. It

serves merely to counfuse the lssue.

Kovacs, D. "Shame, Pleasure, and Honour in Phaedra’s Greab
speech {Baripides, Hippolytus 378-87)"

4merdcan Journal of Philology, Vol 101 Mo 1, 1980.

pp 287-303. (p.302).

ibis

p+300.

Holton, G. quoted in Baer, E. "A Semiotic History of
" in history of Semiotics ed. by Eschbach A.
and Trabant J., Austerdsu, 1983, ppél-go
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Barrett, op.cit. dn 1.5, p.231.

Dodds, E.R. "TheAlAQS of Phaedra and the Meaning of the
Hippolytus", Classical Review, Vol 39, 1925. ppl02-4.

Scatt, M. "Atdos and Nemesis in the works of Homer, and
their revelance to Social or Co-operative values.”

Acta Classica, Vol XXIII, 1980. ppl3-35. plé6.

Barrett,op.cit. p.222, calls aidos here an inhibition "from
selfish disregard of a suppliant's raquest”.

See p24 For the Myth of Protagoras.

Woyd-Jones, H. The Justice of Zeus, Barkelay, 1983 (2nd
ed.), p.131-2.

. e.g. Plato Protagoras, 345D.

Rnox, B. "The Hippolytus of Euripides”, Greek Tragedy, ed.
Segal E. New York: Barper and Row 1983, pp3ll-331, (p.315).

Coplestone, F. A History of Philusogh + Vol 1 Part }.
New York, 1962. (plll).

Snell, B. The Discovery of the Mind, trans(l) by
Rosemmeyer, T. New York, 1982, (p.129).

Loc: edc,

Cf. Polynelces' comment in fhe Phoenician Women on the need

of an unjust cause for supernatural help:

dnods & wddor ris dhndedar do,

xob wouihaw 343 rhduy’ Epunvepiron
Ixe y2p aivd caygdor & B dB.sos Adyos
»ousu Iy aind pappdeus deiras vogin

(Bh. v469-72,

Fou
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Lesky,op.cit. in n.ll, p.232.
ef. v329-32.
Sae Barrett op.cit. in n.5, oa v6lZ, p.274.

His avowed chastity is an excess of idealism and
identification with Artemis (v15-16).

See Liddell, H.G- and Scott, %. A Greek-English lexicon

(9th E) Oxfora: Clarendon Press, 1940.

In Medea 516, Hectra 550. Allen, J.T. and Iralie, G. A
GUomcordance to Puripides, London: Cambridge University
Press, 1954.

See Barrett, op.cit. in 0.3, on v669, p.287.

See above n.7.

fr. 1. Diels =~ Kranz Die Pragmente der Vorsokratiker
Berlin, 1934-37.

Bere Phaedra has taken on che vehement avenging tome of the
goddess in the Prologue, cf. vv.48-50.

Lloyd-Jones, op.cit. ia m.22, (pl5l).
Barrett, op.cit. im m.5, (p339).

See above, plOG-1.

b
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42. Cf. Eteocles the usurper in The Phoeuician Women, v499-500.

o o taindv xaAéw &y vogdv b dua,
ot v & dugihesror dvlpdmons due

43. Aristotle The Politics, I1.2. 11~12, 1253a 14-18 ed by
Suseaihl, F. and Bicks, R.D. London: Macmillan, 1894.
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