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His specification of two phases in this development,
far from clarifying the issue, introduces more incon-
sietenciee and contradictions. As regards the first period
of the transformation of the novel form, Goldmann tells us
that

the disappearance of the importance
of the individual brings with it
attempts to replace biograph" as 
the content of the work of fiction 
with values produced by different 
ideologies. For although, in 
Western societies, these values have 
proved to be too weak to produce 
their own literary forms, they might 
well give a new lease of life to an 
already existing form that was losing 
its former content. First and fore­
most, on this level, are the ideas 
of community and collect va reality 
(institutions, family, *...cial group, 
revolution, etc.) that had been intro­
duced and developed in Western thinking 
by the socialist ideology.^'

As regards the second period, which begins more or less with 
Kafka and continues to the contemporary nouveau roman, 
Goldmann says that it

is characterised by an abandonment 
of any attempt to replace the pro­
blematic hero and individual bi -ra- 
phy by another reality and by the 
effort to write the novel of the 
absence of the subject, of the non­
existence of any ongoing search.

It goes without saying that this 
attempt to safeguard the novel form 
by giving it a content, related no 
doubt to the content of ire tradi­
tional novel (it had always been the 
literary form of the problematic 
search and the absence of positive 
values), but nevertheless essentially 
different <5t now involves the elimi­
nation of /o essential elements of 
the specific content of the novels
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the psychology of the problematic 
hero and the etory of hi# demoniacal 
eearoh), wa# to produce at the aame 
time parallel orientation# toward# 
different form# of express ion.18

There i# al#o a third period*
Lastly, in the contemporary period, 

the rebirth of an ahiatorical and non- 
individualiatic rationaliam centred 
on the idea of permanent and invariable 
structure# and the appearance of the 
mo#t recent forma of the literary 
avant-garde create a complex aituation 
that is difficult to formulate without 
embarking on a deeper analysis of both 
eector# of reality.19

But this is so vaguely distinguished that it need not con­
cern us here, except to remark that as the socialist and 
existentialist perspective# respectively characterise the 
first two stages, so structuralism seems to be the world­
view of this stage.

The contradictions in his history of the novel are 
too numerous to indicate one by one, but they all stem 
fro® the same source - Goldmann1 s inconsistent use of ttn> 
term# 'structure', 'form', and 'content', and his inability 
to distinguish which elements of the novel belong in each 
category. So he describes two stages in what he himself 
sees as the transformation off the form of the novel, in 
terms of the same form with different contents, but what 
he labels 'content' haze are, in fact, worldviews, tor 
what he originally termed 'structures'I. In the same way 
as. Lukdos wanted to perpetuate critical realism as a 
literary form, Goldmann seems reluctant to admit what he 
fully understands - that each perspective produces its
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own form# - and #o h* write# of the form of critical 
realism a# if it ware something empty into which one could 
pour the different value# of socialism or existentialism. 
But, of course, the form ha# altered - a# he initially 
claimed - for if the critical realist form is characteris- 
tically the search for values by a problematic individual, 
one cannot describe a# essentially of the same form a 
novel which has eliminated both of these elements.

What Goldmann has been concerned to demonstrate in 
general is that, contrary to traditional opinion, the novel 
with a problematic hero, although 'a literary form bound 
up certainly with history and the development of the 
bourgeoisie, [is] not the expression of the real or possible 
consciousness of that class’.20, in other words, believing 
that the novel which expresses the consciousness of 
society must promote bourgeois values, he sets out to ex­
plain that critical consciousness that he discerns in 
bourgeois realism. Goldmann's problem, as I suggested 
earlier, like that of Lukacs, arises out of a naive con­
ception off the nature of critical realism. He does not 
seem to understand that criticism does not have to take 
as its point of departure the ideals of an alternate sys­
tem, that criticism of a system can be contained within 
allegiance to that system, for criticism does not neces­
sarily imply insight into the system's ideals, but only 
into its failure to practise what it preaches. Goldmann, 
too, has fallen for that myth of critical realism that I
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di#cu#a#d at length in Capter 8 .
Having considered Goldmann in all his inconsistency, 

and having shown that his theory of the novel, like hi* 
general theory, is neither orthodoxly Marxist nor satis­
factorily structuralist, I return to the question I raised 
at the beginning of Part III, namely, whether the failure 
of Goldmann's attempted synthesis implies that Marxism and 
structuralism are ultimately incompatible ? in other words, 
whether it is hie synthetic purpose that has forced him to 
do violence to both theories« I believe not. As regards 
his Marxism, the central problem that accounts for its 
contortions ** the traditional one of how to explain what 
appears to be an immunity to ideology - would not have 
arisen if he had understood realism for what it actually 
is - an Insight that the appropriate kind of structuralism 
would have provided, As regards structuralism, his failure 
here is due to a superficial and simplistic understanding 
of that extremely complex manner of looking at cultural 
creation. Those structuralist theories that he ignores, 
far from conflicting with Marxism, would supply the very 
dimension it lacksi in extending Marxism's sociological 
approach to include the conventional nature of literary 
forms and language, they would reveal to the orthodox 
Marxist the false basis of his attempt to account within 
a theory of social determinism for what he sees as an 
element of creative freedom in literature.



395

^ ®  Advanc#d_Marxi#t-Structurali#t Theories
In th#ir book Language and Materialism, C o w a r d  and 

Ellie make a dietinctlon between early eemio-etructuraliam 
and recent radical development# in that field. They claim 
that the work of much writers as Barthes and Kristeva,
based as it is upon the neo-Marxism of Althusser and the 
neo-Freud'.anism of Lacan, represents a considerable ad­
vance from a pseudo-materialism to a true materialism, 
from an idealism complicit with bourgeois ideology to a 
truly Marxist position, from the assertion of a construct­
ing subject to a consideration of the constructed subject. 
Now Goldmann's structuralism belongs to the early type, 
and, as we have seen, is neither perfectly Marxist nor 
sufficiently structuralist.

In comparing Goldmann1s ideas to those of other, more 
sophisticated structuralists, I want to follow Barthes in 
distinguishing what he calls the three 1 imaginations of 
the sign' and their extension to the field of literature, 
showing in each of these interrelated areas the defi­
ciencies in Goldmann1s understanding, and suggesting 
certain elements that a satisfactory Marxist-structuralist 
approach would incorporate. Since structuralism is a 
vast and complex area of study, it is only possible to 
give the barest indication of these.

The first imagination of the sign is the relation 
between eignifier and signified, that is, the relation 
between the literary work and 'reality'. Now the later
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within ideology which helps build a particular reality 
that society constructs for itself, could derive naturally 
and logically from Goldmann's understanding of the three 
characteristics of human behaviour, but for all his 
theoretical talk about worldviews in terms of the func** 
tional construction of structures of significance, with 
literature as the coherent realisation of these, when he 
comas to discuss the concrete literary work, the novel, 
Goldxn&nn obviously conceives of it in terms of the tra­
ditional concept of mimesis, that is, as an imitation of 
reality.

In his brilliant book S/Z,̂  Barthes explodes this mytho­
logical understanding of the relation between signifier 
and signified in the realistic form. Realism is what 
Barthes calls a 'readerly*texti it presupposes an inert 
consumer who simply submits to what appear to be clearly 
established and conventional relations between signifier 
and signified. This type of work protends to * innocence', 
that is, to being merely a medium of communication for 
a real referent, and as such it serves to perpetuate an 
established view of reality. But, in his analysis of a 
story by Balzac, an ostensibly 'readerly* text, Barthes 
shows that it is not a reflective medium at all, but a 
message of infinite multiplicity that shapes reality in 
its own image and invites the reader to collaborate in 
the construction of meaning.
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Perhaps Barthes’s rest significant contribution has 
been his stress upon the role of the reader in the acti­
vity that is literature, a dimension Goldmann ignores 
altogether, although he i* aware that the coherent 
structure in the text may owe something to the critic.
Of the two moments of genetic importance in the creation 
of literary meaning - writing and reading - Goldmann 
concentrates upon the former, but social determinism 
occurs after, as well as before, the act of composition.

The second imagination of the sign is the paradigmatic
relation between the sign and a store of other signs:
in literature this refers to the relation between this
work and a body of other works. Semio-structural inveeti-
gatlon here took two formsi the isc. • tion of eternal,

23ahistorical, narrative structures & la Propp, and the 
specification of certain historically specific forms of 
writing, or sociolects, which represent certain ways of 
seeing the world and of presenting the established 
vraieemblable of society. While Goldmann is not guilty 
of the Proppian-type reductiveness, on the other hand, 
his conception off the worldview never attains the 
subtlety of Barthes’s and Kristeva’s understanding of the 
sociolect, particularly the myth of literary realism. So, 
while he attempts to show the historical conditions deter­
mining literary texts and how the latter reflect the 
former, he never queries the actual process of reflection, 
the means by which this impression of reality-reflection
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literary convention# and language both tie# Goldmann to 
that literary form that appear# pre-eminently to be a 
reflective medium - the novel - and account# for hi#
failure to understand it# true nature.

Later structuralists, in discussing this question, 
have stressed the conventionality of all genre# (including 
realism), each of which constitutes a sort of langue to 
the parole of individual works, except that the relation­
ship is more dynamic than in language, for as the para­
digm determine# the text so individual texts can subtly 
alter the paradigm. The significant contribution in this 
area has been that of Kristeva whose concept, 'inter- 
textuality', maintain# that all writing takes place in 
the light of other writing and that each text bears traces 
of earlier texts. Again, sophisticated structuralism has 
pointed to the two dimensions of this relationship between 
individual work and its genre: the rules of genre are as 
important to the eonsumer-reader as to the producer-writer - 
in the case of the former, a set of expectations facilitates 
a decoding of the text in the same mode as it was encoded ,• 
in the case of the latter, it is to thi# set of rules 
rather than to reality that his work is significantly 
related.

The third imagination of the sign deals with the
syntagmatic relation off the sign to those preceding and 
following iti in literature thi# concern# the relation
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words, the structure. Now where Goldaann’s organicism, 
that ie to may, hie assumption of structural closure and
coherence, lead* him to analyse the structure as a 
finished product, the newer approach of such critics as 
Barthes is to concentrate upon the structuration as a 
process of production* Goldmann is concerned to establish 
two thingsi the meaning of a text and its source, that 
is, the reality that it reflects: Barthes, with hie
insight into the part played by the reader in the con- 
etruction of meaning and his understanding of the richness 
and openness of the text, is concerned with the multi­
plicity of possible meanings and the autonomy of the text, 
that is, with the productivity of language.

In his approach Barthes combines a consideration of 
both langua and parole* he combines a synchronic analysis 
of the paradigm or structural form of riting that con­
stitutes the frame of reference which gives this parti­
cular example its meaning, with a diachronic analysis of 
the potential meanings contained within this specific 
text, mat we have here is neither Propp's understanding
of similarity, nor the old critical idea of hermetic

2 4individuality, but, to borrow Derrida’s vocabulary, 
difference in both its aspects - difference from the
paradigm and deference to it.

The advantages of such a position over that of Gold­
mann is that certain stringent limitations fall away.
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One Is no longer confined to the realistic novel, but can 
handle those radical texts which are obviously neither 
structurally closed nor capable of being reduced to a 
system of narrative structures. Goldmann ignores these 
texts because he can only deal with finished reflective 
objects whose language is seen as merely instrumental.
It is Barthes's approach, dealing as it does with the 
production of signification, seeing that language has a 
role beyond the communication of content, superficial or 
deep-structural, that is admirably geared for this task.

k further limitation of Goldmann1s static reified 
attitude is that in conceiving of the work in terms of a 
single coherent structure of meaning, he cannot deal with 
the complex mode of existence of a literary work as both 
of the past and of the present. His single interpretation, 
which is presumably supposed to hold good for all readers 
and for all time, is a naive approach compared to that of 
Barthes, which copes perfectly with this problem of the 
changing meanings of the text over geographical space and 
historical time, not to mention political beliefs. Clearly, 
Marxist structuralism has progressed way beyond the point 
at which Goldmann stands, and, while it is necessary to 
guard against an incipient anti-humanis: , it is, perhaps, 
in some of these more recent theories that one might now 
look for a more satisfactory combination of the best 
aspects of both perspectives.
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It has been my intention here to distinguish orthodox 
and dogmatic Marxist literary theory, to reassess the 
former with a view to showing greater and lesser dogmatic 
tendencies within it, and to compare orthodox and dogmatic 
Marxist theory with a Platonic model of literature, re­
vealing how the former's central problem arises as a 
deviation from the model - namely, as a desire to include 
a dimension of free creativity in an essentially dogmatic 
and pedagogic theory. I have +hen looked at the way in 
which two very different, but equally eminent, Marxists 
attempt to resolve this problem.

As regards Lukacs, it is largely his respect for 
artistic creation, his reluctance to reduce it to either 
something totally determined or something totally subject 
to a demand for ideological conformity, that leads him to 
the contradictions that abound in his account of the 
relations between text and social context, form and con­
tent, and form as worldview versus form as genre/style/ 
technique. On the other hand, Lukacs's didacticism will 
not allow the Individual imagination a completely free 
rein with regard to either the nature of the reality it 
presents or the manner in which it presents it, and this 
leads to further contradictions, which manifest most 
clearly in his inconsistent accounts of realism - 
realism, for Lukacs, being synonymous with literature.

401
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My position has been that Lukacs1s essential error 
is an Insufficiently sociological approach and that this 
has two aspects, In the first place, he derives from 
orthodox Marxist theory a lack of critical selfconscious­
ness that is revealed in the central concepts that 
underlie the notion of literary realism, that is, reflec­
tion and the transcendent critic. In the second place, 
he never successfully accomplishes those adjustments in 
the basically sociological Marxist perspective on litera­
ture that are necessitated by a concern with 'literari­
ness 1 allied to an inherited set of bourgeois literary 
evaluations, a problem that plagued the founding fathers 
as well.

In tracing the development of Lukacs1s ideas on art,
I have maintained that a certain methodological broadness 
that characterises his work at all stages and a doctri­
naire narrowness that grows with time account for his 
unsati .actory explanation of the relations between 
literature and ideology. I nave argued that what his 
Marxist theory of literary realism needs is an injaction 
of the different sociological dimensions to be found in 
the work of such Marxists as Habermas and such struc­
turalists as Barthes and Kristeva, with their respective 
stresses upon the socio-historically situated critic and 
the conventional nature of literary forms and language.
In other words, I have suggested that where Lukacs goes 
wrong is in attempting to account on a non-sociological
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or aesthetic level for 'literariness', instead of seeing 
both the concept of literariness and particular literary 
judgments am themselves social phenomena requiring a 
sociological explanation.

As regards Goldmann, my argument is similar. Driven 
by the same motive as Lukacs, to allow for that degree 
of freedom which is conventionally understood to be an 
essential dimension of artistic creation, he tries to 
reconcile a particular kind of structuralism with orthodox 
Marxism. It has been my contention,firstly, that ho chooses 
an unpromising brand of structuralism, and secondly, that 
in the process of attempting a reconciliation he contra­
dicts certain basic sociological tenets of Marxism, so *-hat 
he winds up with an end product - it can hardly be called 
a finished' product - that is r*- arkable for its tenta­
tiveness , its inconsistencies, its contradictions, and 
its omission of some of the more fruitful aspects of both 
structuralist and Marxist theory. In fact, what Ctoldmann 
achieves here is not a resolution of the two perspectives, 
but an uneasy yoking together of non-compLementary 
aspects drawn from both. I have suggested that his 
failure must be seen on a personal level and that there 
is nothing inherent in either Marxism or structuralism 
that forbids an effective melding of certain strands of 
both, is the work off Barthes, for example, flawed as it 
is by a lack of critical self-consciousness, amply demon­
strates .
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On the level of literary theory rather than of literary 
theorists, I have been concerned in the proceea of the 
above argument to isolate the definitive characteristic#
of Marxist sociology of literature, orthodox and dogmatic, 
to set it within the tradition of literary theory, showing 
its affinities with other theories, and to analyse its 
peculiar problems. I have concentrated on the concept of 
realism which looms so large in Marxist sociology of 
literature and in which those problems crystallize, 
suggesting what I consider to be helpful discriminations 
within the blanket term, and offering a demythologising 
account of literary realism that reveals the problematic 
nature of this category, its dependence upon an insuffi­
ciently sociological understanding of language and 
literature,and its relation to a lack of critical self- 
consciousness upon the part of writer, reader, and critic.

In essence, then, it is a lack of insight into the 
pre-eminently ideological nature of their notion of 
1 realism* that accounts for the deficiencies in the 
various attempts by a traditionalist, Lukacs, and an early 
innovator, Goldmann, to solve that central problem of a 
Marxist sociology of literature that they take up from 
Marx, Engels, and Lenin, namely, how to reconcile a con­
ception of the text as a product of free human creativity 
with both a belief in determinism and a demand for con­
formity in such a way as to support their essentially 
bourgeois aesthetic standards and literary concepts.
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Conversely, the promise of the more recent structural - 
Marxist accounts which conceive of literature in a truly 
dialectical fashion is that they try to satisfy the need 
I have demonstrated that such accounts include themselves 
in their conception. In extending to the critic the basic 
Marxian notion of a subject who transforms reality by 
praxis, and in applying to all the elements of the text 
the semio-struetural understanding off the production of 
meaning, they indicate how one might supply the sociological 
dimensions that are lacking in the Marxists studied here.



NOTES

Introduction
1C, T. Onions (ed,), The Shorter Oxford English Dic­

tionary (Oxford, 1972),

Part I Sources of Marxist Literary Theory

^D. W. Fokkema and E. Kunne-Ibsch, Theories of Litera­
ture in the Twentieth Century (London, 157?), p. llS.

^ibid.

3G. Steiner, 'Marxism and the Literary Critic*, in E. 
and T. Burns (ads.), Sociology of Literature and Drama
(Banaondsworth, 1973}, p. 161. ' —

4J. Habermas, Knowledge and Human Interests (Boston, 
1971).

50nions (ed.), The Shorter Oxford English Dictionary.

Chapter 1 Orthodox Marxism

^See quotation from Marx on pp.30-1.
2The exception is worth noting - M. Lifshitz, The 

Philosophy of Art of Karl Marx (London, 1973) - but his 
purpose is entirely differentx he is not so much concerned 
to abstract an aesthetic theory as to show that an aesthetic 
dimension forms an integral part of Marx's entire oeuvre.
See also I, Maszeros, Marx's Theory of Alienation (London,
1970),

3F. Engels, letter to Joseph Bloch, 1890, in T. Eagleton, 
Marxism and Literary Criticism (London, 1976), p. 9,

^Although the themes enumerated in this paragraph are 
the central concerns of Hegel's philosophy, it is mis­
leading to spear of Hegelian Marxism, for while 'Marx 
includes Hegel1(f. Jameson, Marxism and Form (Princeton,
1171), p.xv), it is the Marxian transformation of Hegel



that ii significant, and the tendency to describe Lukacs 
as adhering 'to a Hegelian approach1 (G, Lichtheim,
Luk&ce (London, 1970), p, 9), ignores the diachronic 
development of his ideas and denies his Marxist orthodoxy. 
Here, aa elsewhere, the terminological problems arise 
from a confusion between theoretical orthodoxy and poli­
tical dogmatism.

EIn an assay written as a preface for the Hungarian 
edition off an anthology off the aesthetic writings of Marx 
and Ingels, Lukics says that although the selection and 
organisation was not done by the authors themselves 'this 
does not mean ... that the fragments assembled here do not 
provide an organic and systematic view.' (G. Lukacs,
Writer and Critic (London, 1970), p. 61), There is more 
to be maid ffor Lukacs's argument than for Swxngewood1 a 
contention that what we find are 'merely hints, ambiguity, 
and some dogma'. (D. Laurenaon and A. Swingewood, The
Sociology off Literature (London, 1972))..

Marx did not only study literature: as a young man
he wrote lyric poetry and attempted a verse drama (Oulanem) 
and a comic novel (Skorpion und Felix) as well. In later 
life he planned, but never wrote, a study of Balzac, a 
treatise on aesthetics, and a journal of literary criti­
cism, He also wrote, but never published, a paper on art.

7In the Economic and Philosophic Manuscripts of 1844, 
for example, Marx quotes from both Shakespeare1s Timon of 
Athens and Goethe's Faust to illustrate the effects off 
money as a falsa god.

*Lee Mysteres de Paris is a sentimental novel in serial 
form. It was a bestseller in its time. It is a hybrid 
types a gothic novel set in the social world, infused with 
vaguely socialist ideas, and foreshadowing naturalism,

9K. Marx and F. Engels, The Holy Family, or Critique of 
Critical Criticism (Moscow, 1956),

l°Ibid., p. 240.

^Ibid., p. 227.

12I. Bywater (trans.), Aristotle: On the Art of Poetry
(Oxford, 1920), pp. 56-7.

^3Marx and Engels, The Holy Family, p. 95.



408

I ua# the expreaelon 'mirror' reality, rather than 
'represent' or 'render' or 'reveal', in accordance with 
common Marxist practice. I believe this expression is 
preferred because it suggests total objectivity where 
the alternatives introduce the notion off mediation and 
therefore the possibility off subjectivity and distortion. 
In Marxism and Literature Williams comments on the pro- 
blsm off the notion off'refflection:

The metaphor off 1 reflection' has & long 
history in the analysis off art and ideas,
Yet the physical process and relationship 
that it implies have proved compatible 
with several radically different theories.
Thus art can be said to * reflect the real 
world, holding the mirror up to nature', 
but every term off such a definition has 
been in protracted and necessary dispute.
Art can be seen as reflecting not 'mere 
appearances', but the *r« ility' behind 
these $ the inner nature of the world, 
or its 'constitutive lorms*. Or art is 
seen as reflecting not the * lifeless 
world', but the world as seen in the mind 
of the artist. The elaboration and sophis­tication of argument.- of these kinds are 
remarkable.
(R. Williams, Marxism and Literature (Oxford, 19771 "“p~. 95).

Steiner, Language and Silence (New York, 1967),

These writers, together with Balzac, appear to 
constitute the 'great tradition* of classical realism for 
Marx, Engels, Lenin, and Lukacs.

17This is a tragedy set in sixteenth -century Germany.
It dramatizes an incident in the civil wars, an abortive 
rebellion against the princes led by the hero of the play, 
von Siekingen, a supporter of Luther.

^®K, Marx, letter to Lassalle, 1859, in D. Craig (ed.) , 
Marxists on Literatures An Anthology (Harmondsworth,
Iff§17'" p p . 269-*.------------------

19Ibid,, pp. 208-9.



409

McLmllan, The Grundrlame - Karl Marx (New York, 
1971), p. 16.

2]*^Ibid., p. 44.
22Bee, for example, Swingpwood in Leureneon' and Swinge- 

wood, The Sooiology of Literature, p. 45. In any case, it 
appears that Marx d£d "not ’ intend 'the Introduction to be 
published with the Contribution - in the preface written 
in 1859, he particularly mentions omitting a general 
introduction 'which [heg had jotted down' - and it was 
found aronget his papers after his death.

23" K. Marx, Preface to A Contribution to the Critique 
of Political Economy, tr. by S. WT '%aman#Kay&', " @d. by 
Maurice Dobb "(New York, 1970) , pp. 20-1.

Z^Ibld., p. 216.
25 An adult cannot become a child again or 
he becomes childish. But does the naiveti 
of the child not give him pleasure, and 
does not he himself endeavour to reproduce 
the child's veracity on a higher level?
Does not the child in every epoch represent 
the character of the period in its natural 
veracity? Why should not the historical 
childhood of humanity, where it attained 
its most beautiful form, exert an eternal 
charm because it is a stage that will 
never recur? There are rude children and 
precocious children. Many of the ancient 
peoples belong to this category. The 
Greeks were normal children. The charm 
their art has for us does not conflict with 
the immature stage of the society in which 
it originated. On the contrary its charm 
is a consequence of this and is inseparably 
linked with the fact that the immature 
social conditions which gave rise, and which 
alone could give rise, to this art cannot 
recur,
(Ibid., p. 217).

Marx's utopian streak is in evidence here. He 
envisages a past as well as a future golden age and ex­
plains our pleasure in Greek art as the result of a 
nostalgic delight in a reflection off the childhood off 
man (shades of Rousseau!) when he was in harmony with 
nature, before the advent of our modern and transitory 
age of alienation and fragmentation. This is, off



410

course, also Hegel1e view in his aesthetic. There is some­
thing in this idea that is disquietingly reminiscent of 
certain religious interpretations of life as a transitory 
stage of chaos between two forms of perfect integration
and reconciliation.

26■R. Keat and J. Urry, Social Theory as Science 
(London, 1975), p. 101.

27T. Bottomore and M. Rubel (eds.), Karl Marx;
Selected Writings in Sociology and SocialPHiioaophy TSarmondswortK, 1963) , p. '155.

2 8See quotation bottom of p.30.
29See quotation bottom of p.30.
30s@@, for example, Steiner, Language and Silence,

31See, for example, Laurenson and Swingewood, The 
Sociology off Literature.

32P. Ingels, letter to Margaret Harkness, 1888, in 
Craig, Marxists on Literature, p) 270.

33Steiner, Language and Silence, p. 306.

34P. Engels, letter to Minna Kautsky, 1885, in Craig, 
Marxists on Literature, p. 268.

3*5Engels, letter to Margaret Harkness, p. 269.

3*Ibid., p. 271.

37Engels, letter to Minna Kautsky, p. 269.

38Williama, Marxism and Literature,p. 75.

3*Ibld., p. 82.
*0ibld., pp. 76-7.

^^"These are the Preface to A Contribution to the
Criticue off Political Economy and The Eighteenth "Brumalre 
of Louis Wapoleon. The actual text of the Preface specTFies



th# ideological form# in which m*n bmcom# conmcionm of
an ideological conflict and fight it out: these are
legal, political, religious, aesthetic, and philosophic.

AO K. Marx, The Eighteenth Brumalre of Louis Napoleon,
quoted by Williams in Marxism and Literature, pT TIT™

A *3
For example: 'on which arises a ... superstructure',

1 to which correspond definite forms"of social consciousness 
'material 111® conditions intellectual life' (The 
Preface), 'Upon th® social conditions of existence a
wKole superstructure is reared', the whole class produces 
and shapes these out of its material foundation' (The 
Eighteenth" Brumalre).

Others are: the letter to Joseph Bloch discussed
earlier, and an essay by Engels on 'Feuerbach and the 
End of Classical German Philosophy' in which he recognizes 
that 'the interconnection between conceptions and their 
material conditions of existence becomes more and more complicated, more and more obscured by intermediate 
links,'

45Economic and Philosophic Manuscripts, in L. Easton 
and K. Guddat (ads. and trans,), Writings of the Young 
Marx on Philosophy and Society (New York, 1967), pT 294.

**Ibid.

^Marx, A Contribution to the Critique of Political
Economy, p, HTT" 1 " ! ” ' ™™

4®Easton and Guddat, Writings of the Young Marx n. 294

**Ibid.

5®Thls is one of the basic tenets of Marxis -n.*t 
Goldmann will controvert in his attempt to 'update'
Marxist aesthetics. See note 54.

®*hfer Marx these 'laws' appear to resemble an 
Aristotelian idea of measure.

52See The Holy Family for his criticism of idealism.

S3Li£shiti, The Philosophy of Art of Karl Marx, p. 77.
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it ia for Goldmann - another non-orthodox aapect 
of hi# theory. See note SO.

5*1 refer here to writing, but later Marxiata, auch 
aa Roland Barthea, would include reading. See Ch.11.2
of this dissertation.

Chapter 2 Dogmatic Marxism

^Jameaon, Marxism and Form, p. ix.

2If 'dilemma' seems too strong a word, it should be 
noted that these are not peripheral issues for Marxism, 
confined to the field of aesthetics: what is involved
is the past versus the present, culture versus science, 
subject versus object, 'is' versus 'ought', and so on.

3Those who support the content-form distinction might 
argue that even where content is conditioned or decreed, 
the writer enjoys freedom of form? but I believe the 
dichotomy to be an artificial one, and * freedom of form’, 
in this case, to refer only to a type of stylistic- 
variations-on-a-theme, whose very lack of integration with 
the content constitutes its lack of value as art.

4A, A. Zhdanov, Essays on Literature, Philosophy and 
Music (New York, 1950), p. 12,

5V, I. Lenin, 'Party Organisation and Party Literature', 
in 1. Lang and P. Williams (eds.) , Marxism and Art (New 
York, 1972), p. 56.

6In his book, Marxism and Literary Criticism, pp. 40-1.

^Lenin, * Party Organization and Party Literature', 
p. 59.

®In his book, Language and Silence, p. 306.

9In his book, The Novel and Revolution (London, 1975) , 
pp. 74-5.

^®Lenin, 1 Party Organization and Party Literature', 
p. 58.

lly. I, Lenin, on Literature and Art (Moscow, 1967).
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12V, I. Lenin, 'Article# on Tolstoy', in Craig, 
Marxists on Literature, p. 347.

l^Ibid., p. 348.

■^In Language and Silence, p. 308.

^^For a different view see Eagleton, Marxism and 
Literary Criticism, p. 57,

16A. A, Zhdanov, 'Report on the Journals Zvezda and 
Leningrad1, in Craig, Marxists on Literature, pp. 514-5.

Chapter 3 Elements of a Marxist Sociology of Literature

^T. W, Adorno, Prisms (London, 1967), p. 33,

2'What is Criticism?' in R. Barthes, Critical Essays 
{Evanston, 1972), p. 257.

3See R. Barthes, Mythologies (London, 1972) , pp. 11 
and 109-159.

*Ibid., pp. 137-148.

^See, for example, his Laws, in E, Hamilton and H. 
Cairns (eds.), Plato: The Collected Dialogues (Princeton,
1973).

6See his letter entitled 'The Art of Poetry', in 
C. J, Kraemer, Jr. (ed,), The Complete Works of Horace 
(New York, 1931).

7See his Blographia Literaria, ed. by J, Shawcross 
(Oxford, 1967).

®6ee, for example, the 1800 Preface to his Lyrical 
Ballade, in E. D. Jones (ed.), English Critical Essays 
(Nineteenth Century), (London, 1956).

9Plato, The Republic, Part 3 (Book 3), tr. by H. D.
P. Lee (Harraondaworth, 1§60), p. 142.



Part II Lukaca and Orthodox Marxist Aesthetics
Chapter 4 An Introduction to Georg Lukaca

‘''Preface (written 1965, revised 1970) to Writer and 
Critic, and Preface (1957) to the German edition of 
%#n$sanlng off Contemporary Realism. (G. Lukdcs, Writer 
and Critic (London,"19?0) and G, Luk&ca, The Meaning of 
Contemporary Realism (London, 1970)),

2r. Taylor (trans, ed,), Aesthetics and Politics (London, 
1977), p. 151.

3In Laurenson and Swingewood, Sociology off Literature, 
Swingewood1s account off Lukaca indirectly supports my con- 
tention that is possible to separate the true Marxism from 
the forced Stalinism, for he abstracts the latter and 
concentrates upon that alone. This results in a grossly 
one-sided, oversimplifed account off Lukaca and a cursory 
dismissal which owes more to a narrow, prejudiced per­
spective than to a broad, objective assessment.

^Taylor, Aesthetics and Politics, p. 152.

^Burns, Sociology off Literature and Drama, pp. 164-5.

®Some off these arguments are collected in Acjthetics
and Politics,

Ĝ. Lichtheim, Lukaca (London, 1970).

*G. H. 1. Parkinson, Georg Lukacs (London, 1977).

QSee note 1 above. Also Preface (1962) to The Theory 
off the Novel, and Preface (1967) to History and Class 
Consciousness. (G. Lukacs, The Theory off the froye1
(London, 1&71) and G. Lukdca, History and Class Conscious­
ness (London, 1971) ).

Chapter 5 The Promise off the Early Works

*'*G. Lukacs, Soul and Form (London, 1974). 

^Ibid., pp. 56-7.
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3G. Lukacs, The Meaning of Contemporary Realism 
(London, 1963).

4Apart from the notion of the transcendental subject,

5Soul and Form, p, 144.

6I refer to Plato the idealist philosopher and 
essayist, not Plato the dogmatic literary critic and 
pedagogue discussed in Part I. It was Emil Lask, professor 
of philosophy at Heidelberg University, whose semi- 
phenomenological position influenced Lukacs and whose work 
provided the logical grounds that legitimated Lukacs1s 
neo-Platonic tendencies.

7Ŝ -il and Form, p. 113,

, p. 139.

^Compare Goldmann1s idea of a limited number of 
possible worldviews with historical variants. Admittedly 
his belief rests upon a psychological preconception rather 
than an idealist one. In The Hidden God he writess 
1 Since a "world vision" is the psychic expression of the 
relation between certain human groups and their social or 
physical environment the number of such visions which can 
be found in any fairly long historical period is necessarily 
limited1, and 1 Since the number of coherent replies that 
can be given to these problems is limited by the very 
structure of the human personality, each of the replies 
given may correspond to different and even contradictory 
historical situations1. However, * the same vision can 
assume different aspects.* The unMarxist belief in a 
universal human nature that emerges clearly here will be

ussed in Ch. 10.

10Ibid,, P- 115.

U Ibid. , p. 40.

l*lbid.. p. 7.

13Ibid., p. 8 .

l^Ibid., p. 1 .

15Ibid., P. 9.
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l*Ibid., p. 11.
17G. Lukacs, The Theory of the Novel {LondonA 1963).
18Soul and Form, p, 3. 

pp. 4-5.
on'"ibid., p. 6 .

Zllbid.

Z^Ibid., p. 7.
23Realism is a word of many meanings. Here again 1 the 

real' is the ideal is the non-material transcendental realm 
of Platonic-type ideas, Lukacs uses the word loosely:
'the real1 is also used of life and concrete experiences, 
but * souls and destinies' is an expression used to suggest 
an 1 ideal reality' beyond this,

^G, Lukacs, History and Class Consciousness (London,
1971) . ------------------

25Compare, for example, the first essay in Soul and Form 
(1910), whose object is to demonstrate that criticism is 
an art form, with Roland Barthes's contention that criti- 
cisr is creative writing (literature) in his essay 'The Two 
Criticisms' (1963), in R, Barthes, Critical Essays 
(Ivanston, 1972),

26Soul and Form was published in 1910, Saussure's Coura 
de Llnjr. 1 stique Gendrale only in 1916.

27J. Culler, Structuralist Poetics (London, 1975)

28Ibid., p, 145-8, passim.

2* I b i d . , p. 147.

^ I b i d . , p. 146.

E. Leach, Levi-Strauss (London, 1974),
32The Theory of the Novel, p. 15.
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What Is not Hegelian is the fact that these stages 
do not constitute an evolutionary progression of the good- 
better-best or lowest-to-highest kind. Lukacs appears 
inconsistent here; he says that 1 drama, lyric poetry and 
the epic, whatever the hierarchy in which we may place 
them, are not the thesis, antithesis and synthesis of a 
dialectical process; each of them is a means, qualitatively 
quite heterogeneous from the others, of giving form to 
the world', but he also claims that 'he was looking for a 
general dialectic of literary genres'.

34The Theory of the Novel, p. 35.

3*Ibid., p. 41.
36See Chapter 6 for discussion of how his Marxist 

account of the history of the bourgeois novel, conversely, 
shows traces of the Hegelian method.

3?Ibid., p. 13.
38" Parkinson, Lukacs, p. 25.
39Lichtheim, Lukacs, Ch.2.' %
40See Jameson, Marxism and Form, pp. 180-2.

*^The Theory of the Novel, p. 34.
42

43

44

45

46

47In some of. the works of Thomas Mann, for example.

^Quoted by Fokkema and Kunne-Ibsch, Theories of Litera­
ture in the Twentieth Century, p. 116.

49 The Theory of the Novel, p. 21.

Ibid., P. 64.

Ibid., P. 32.

Ibid • 62.

Ibid., pp. 63

Ibid., P. 20.



Although some of the necessary pre-conditions for 
such a theory are already present, firstly, In the die- 
tlnotlon between the epic as objective reflection and the 
novel as subjective creation; and secondly, in the sug­
gestion that the former reflects a real totality while the latter creates an ideal unity.

51Jameson, Marxism and Form, p. 182.

**While Lukacs may have drawn on Begel hare, this is an
antithesis common to many, nineteenth-century philosophers, 
sociologists, and others who were concerned with the 
effects of historical change, e.g. Slmmel.

53The Theory of the Novel, p. 30.

**Ibid., p. 32.

S^Ibid., p. 46.

S*Ibid., p. 30.
5?U. leg, A Theory of Semiotics (London, 1977).
56The Theory of the Novel, p. 32.

**Ibid., p. 56.

**Ibid., p. 55.

61Ae mentioned earlier Marx, too, has a highly romantic 
view of ancient Greece, which he describes as the innocent 
childhood of man. Perhaps all utopian thinkers see a 
golden future as a return to, or revival off, a golden past. 
The Implication is that man is naturally good, corrupted 
by society, and society must be altered so that he can 
fulfill his true nature. George g. ner writes in In 
Bluebeard'_s Castle i 'Most history seems to carry on*Tts back vestiges of paradise. At some time in more or less 
remote times, things were better, almost golden. A deep 
concordance lay between man and the natural setting. The 
myth off the fall runs stronger than any particular religion. 
There is hardly a civilisation, perhaps hardly an Indivi­
dual consciousness, that does not carry inwardly, and answer 
to, intimations of a sense of distant catastrophe. Somewhere 
a wrong turn was taken in that "dark and sacred wood", after 
which man has had to laoour, socially, psychologically, 
against the natural grain of being. In current western cul­
ture or "post-culture" that squandered utopia is Intensely Important.'
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50Although aoma of the necemaery pre-eondltiona for 
such a theory are already present, firstly, in the dis­
tinction between the epic aa objective reflection and the 
novel aa subjective creation; and secondly, in the sug­
gestion that the former reflects a real totality while 
the latter creates an ideal unity.

51Jameson, Marxism and Form, p. 182.

®2Whiie Lukacs may have drawn on Hegel here, this is an 
antithesis common to many nineteenth-century philosophers, 
sociologists, and others who were concerned with the 
effects of historical change, e.g. Slmmel,

§3~ The Theory of the Novel, p. 30.

**Ibid., p. 32.

**Ibid., p. 46.

**Ibid., p. 30.
570. Beg, A Theory of Semiotics (London, 1977).
51The Theory of the Novel, p. 32,

**Ibid., p. 56.

**Ibid., p. 55.

51As mentioned earlier Marx, too, has a highly romantic 
view of ancient Greece, which he describes as the innocent 
childhood of man. Perhaps all utopian thinkers see a 
golden future as a return to, or revival of, a golden past. 
The implication is that man is naturally good, corrupted 
by society, and society must be altered so that he can 
fulfill his true nature. George Steiner writes in In 
Bluebeard*a Castle: ’Most history seems to carry onTts
back vestiges of paradise* At some time in more or less 
remote times, things were better, almost golden, A deep 
concordance lay between man and the natural setting. The 
myth of the fall runs stronger than any particular religion. 
There is hardly a civilisation, perhaps hardly an Indivi­
dual consciousness, that does not carry inwardly, and answer 
to, intimations of a sense of distant catastrophe. Somewhere 
a wrong turn was taken in that "dark and sacred wood", after 
which man has had to labour, socially, psychologically, 
against the natural grain of being. In current western cul­
ture or "post-culture" that squandered utopia is intensely 
important.’
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*^Tha Theory of the Noval, p. 70. 

p. 35.

Begal literary hiatory damonatrate# an evolution of forma in terma of the proportion of matter to apirit
the totally matarialiatic ° Oriental art to the Romantic expreaaion of apirit in language in which matter begin* to fall away, 

nhw *111 tranacend itaelf and become philoao-phy, thua completing the movement of intellect from the
E ™ 2f°tiona of religion through the materialiaationa of art to the aalfconaciouaneaa of philoaophy.

SSThe Theory of the Novel. p. 37.
6 7Ibid., pp. 60-2, passim.

**Ibld., p. 84.

69Ibid., p. 85.

?°Ibid., p. 116.

^llbid., p. 118.

^Ibid., p. 124.

^^Ibld., p. 99.

^*Ibld., pp. 90-100.

?*Ibid., p. 113.

?*Ibld., p. 133.

^̂ Ibld.
78Ibld., pp. 133-4.
71. _ It la Interesting that LukAcs sees Goethe's elitism

ln Wilhelm Melater as a formal aesthetic problem not an
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OB**. h# demcrlb## @o#th#'# handling of th#nobility a# follow** 'Cartainly, by th# natur# of th#loaxrx'iagss which conclud# th# noval, th® nobility as a 
social estate Is lnt#riorls#d with the maximim epic and

k a social class is n#v#rth#l#ss raised
to a height off substantiality to which it cannot Inwardly
ST*!??*! T  ?th#r words, th# world thus confined

° ~ nobility - and based upon it,partakes of the problem-free radiance of the epic - and thus fails as a novel. See p. 141.

off the myth of the nineteenth-century realistic novel iff only Lukdcs had pursued its implications.
Ĝ Ibid.
82In %e_Soclolocy off Literature,
S3.The Theory of the Noval. p. 60.

B*%bid., p. 29.

**Ibid., p. 32.

**Ibid., p. 37.

*?%bid., p. 38.

**Ibid., pp. 40-1.

**Ibid., p. 49.
90See discussion In Jameson, Marxism and Form, pp. 178-82
flHistory and Class Consciousness, p. 126.
*Z%bld.
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2b&pt@r 6 A gtukaeilaii History of Bourg#oi# Llterafcurs

G. Lukaca, The Historical Novel (Harmondmworth, 1976)
*Ibid., pp. 9-10.

^Ibid., p. 11.

*Ibid. p. 202.

^Ibid., pp. 15-16.

SG, Lukacs, Writer and Critic, p. 25.
^Ibid., P. 26.

*Ibid. Lukacs

*Ibid., P. 34.

lOibid., P. 43.

^Ibid., P. 53

^2The Historical

l^Ibid., P. 96.

l*Ibid., P. 284.

lukacs. Studies in European Realism (London,
a s  / 4 J g pp . 11*" 12 ,

^*?h# Historical Novel, p. 286.

i. p - 2S- Lukic»

^*The Historical Hovel, p. 221.
If

Th9 Meaning of Contemporary Realism, p. 29.

20See, for example, Studies in European Realism, p. 167.
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21The Meaning of Contemporary Rmaii.m. p. ig,
22Writer and Critic, p. 52.
23

Studi#, in_EuroDean Realiam. p. 148,
24,Jamemon, Marximm and Form^ p. 313.

Chapter 7 Th* Theoretical Foundation.

Llchtheim, Lukic#^_ p. 61. My italic#.
2See Chapter 4.

3S «  Keet and Orry, Social Theory as Scl.nc. p. 1,3.

'Hi«tory_and Class Con»ciou#ne«a. p. xlvi,

p. xil!" Gcldffl*nn' ^ » ' e» W  H.ld.<,?.r (London, 1977),

8

10

Writer and Critic p, 27.

History and Clae# Ct/ngclouanea#. p. 51, 

Ibid.
11

nb& i c r hi«: W* ,haU ln Part 111 how Ooldnann

History and gjasa Consciouanaaa. pp. 65-g,
lbid., p. 66*

drew on lukdcehere! 
12

13
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I
gtudi#, in_EuroD«an p. 1 3 7,

tory and Clagg Conaclouanaga. p. 1 3 7, 

Ibid.
17Ibid. , p, 138,
18,

(New Model# of Liter&rv am.n.m
19I* HlMtory and Claa. Con.cin,,....-

^ = ^ i t 1y ? r n e c e s e i t y  •

'"^3 ZU'lSiLTni:̂  - - rh*»-
to prop«g«mde,',llet Luk®e* meen* bV pertisinship «» oppoied 

b»«n ton*l«prov* thU nltlSn.,0Ci0l09y °f lit*r*tur« has

8. Mfeirary Realism
1 Jlitopical Novi . p. 290.

Byw&ter (trane,}, Ariatotle; On the Art of Poetry ^ . 4 3
IIbid., p. 3 3 ,
4
Tay:Lor' Mtthetlca and Politic*, pp. 3g„9„
?fae liitorical Novel. p. 289,
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Ibid., p. 403. The inadequacy referred to is the 
lack of insight associated with forms other than realism.

Ibid.
8The Meaning of Contemporary Realism, p. 49,

*Ibid. P. 50.

lOlbid. PP . 50-1.

^^Ibid. P. 53.

^ibid. P. 17.

l^ibid. P. 19.

l^Ibid. P. 77.

^^Ibid. P. 45.

^^Ibid. P. 66.
17

18

19

20

Ibid., p. 74.

Taylor, Aesthetics and Politics, p. 56.

E. »ola,Thdrdse Raguln (Paris, 1968).

S. Zola, La Roman experimental (Parir., 1913).
21J. Austen, Sense and Sensibility (Oxford, 1931).

E. Zola, La Bets humaine (Harmondsworth, 1977).
23Defined by R. Coward and J. Ellis in Language and 

Materialism (London, 1977) as 'the generally received 
fidture of what may be regarded as "realistic"1 or as 1 that 
reality articulated by the society as the "Reality"1»



2*Sae Ibaan'* Ghoat# for a realiatic rapraaantation of 
the convantional SbciaT world that make® his heroes and 
haroinaa what they are, and a poetic, symbolic expression 
of their romantic aspirations - the former brilliant, 
the latter unsatisfactory. See also George Eliot's 
Daniel Deronda which falls into two neat sections 
briXIiaht realistic social criticism and an extremely 
disappointing romantic presentation of an alternative.

25d. Defoe, Moll Flanders (New York, 1942).

2GS. Richardson, Pamela (New York, 1958).

27a. Trollooe, Barchester Towers (New York, 1950).

28w. Thackerav, V*nitv Fair (London, 1954),

29c. Dickens, Bleak House (New York, 1951).

20B. Brecht, The Good Woman off Setzuan in A. Allison, 
A. Carr, and A. Eastman teds.), Masterpieces of the Drama 
(New York, 1974).

Part III Lucien Goldmann

Strictly speaking, I have conflated two issues here, 
the relation between a writer and his work and the relation 
between the work and the world. The unacknowledged pre­
conception is that a determined writer's work reflects 
the determining world, a problematic notion that gave rise 
to the theory of dissociation. The issue is further 
complicated by a specific view of the true nature of reality and a normative idea of the relation that must hold 
between that reality and the text.

2These are, of course, not the only options, but those 
relevant to this discussion.

2Besides the more usual subject-object duality.

4See, for example, his Cultural Creation (Oxford, 1977)
P. iUSs To comprehend a phenomenon is to des­

cribe its structure and to isolate 
its meaning. To explicate a pheno­
menon Is to explain its genesis on the 
basis of a developing functionality
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which begins with a subject. And there 
is no radical difference between com­
prehension and explication ,,,
Research is always situated at the two 
levels of structure and functionality.

See also his discussion with Adorno off description, under­standing and explanation, pp. 129-145,

^Diachronic, historical, determined, reflection, 
explanation, value versus synchronic, structure ', 
autonomous, creation, Interpretation, fact.

Goldmann, The Hidden God (London, 1977), p.19.

7L. Goldmann, Towards a Sociology off the Novel 
(London, 1975), p. 7

8Ibid., pp. 10-11.
To say that in the first quotation Goldmann is 

referring to content while in the second and third he is dealing with form is not an acceptable answer, since his 
method's claim to be structuralist is based upon his con­
ception off the worldviaion as that system of formal 
relations underlying the superficial level of content - 
as his analysis of Racinian drama illustrates.

9See, for example, Towards a Sociology of the Novel,
p. vii,

10Ibid., pp. 15, 18 and 170.

^See The Hidden God, p. 7.
*2L. Goldmann, ‘"Genetic Structuralism" in the Socio­

logy off Literature*, reproduced in English in Burns (eds.), 
Sociology off Literature and Drama.

Chaptei 9 General Theory

1See Goldmann, LuMcs and Heidegger, pp. 67, 76,
88-90. Also Cultural Creation, pp. 93-6.

2See further on in this chapter discussion of how 
Goldmann, too, eliminates becoming, praxis, and the 
generating subject.

#
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^lleztray, Marxist Models of Literary Realism, 
pp. 157-8.

Ibid»/ p• 7»

^Cultural Creation, p. 35.
®Fokkema and Kunne-Ibach, Theories of Literature in 

the Twentieth Century, p. 115.
have already diecueaad the question of the ortho­

doxy of ao-called Eegelian Marxism apropos of Lukacs.
Bee Chapter 7.

®See Swingewoodr The Novel and Revolution^ p. 23.

*See Williams, Marxism and Literature, p. 4.

lOsee, for example, Mayrl's introduction to Goldmann's
Cutural Creation, pp. 3-29.

' Tn the case of the Frankfurt School becauae their
3^I,%I^n*SecS3:I*his^Z5iSary""StZZ:SZ""ly^in*the*IiZ.Sary 
and philosophical products of that consciousness.

Dispute in German Sociology (London, 1978).

_  m s S fvoi“̂ rru9îr,s
pp. 493-516.

14L. Goldn.&nn, Power and Humanism (Nottingham, 1974) ,

B ,Structure of the Advanced Societies (London, 1973).

l^See Habermas, Knowledge and Human Interests.

18See 'Dialectical Thought and Transindividual Subject 
in Cultural Creation, pp. 19-107.
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referred to here 1# Marx'e Preface to 
A Contribution to the Critique of Political Economy.

18
>nt
19

20

Cultural Creation, p. 94 

Ibid,, pp. 9 :-

*llbid., p. 95.

22Poweg and aumanlem, p. 39.
and F. Da George (eda.), The Structuralieta from 

Marx to Ldvl-Strauee (New York, 1972), p. vii.
24,&K. Godelier, "Syetem, structureimd Contradiction In 

Da* Kapital' in M. Lana (ad.), structuraliem: A Reader
T%ond6&,"T77U), p. 158.

*5janj##on, Marxian and Form, p.222: 30-33.

**It muat be noted that puriete claim that the term 
'etructuraliam', etrlctly apeaking, applie# only to thoae 
theories that are baaed on Sauaaure'a linguistic model.
I**'?
1974), p. lx.

27S«« J, Piaget, structuralism (London, 1971), 
pp. 5-16,

2^Compare to Lukics in Soul and.. Form.

29Seat and Urry, Social Theory as Science, p. 120.
The italics are mine.

2®for a discussion of this see M,Hollis, Models of Man 
(Cambridge, 1977), Ch.l, See also the Preface to The Hidden God where Goldmann himself acknowledges that every 
philosophy implies an anthropology'.

^'"Genetic Structuralism" in the Sociology of Litera­
ture' , pp.iis-17,

3*Ibld,, p. lie.
^^Particularly In view of the element off inevitable 

unfolding in Marx himself.
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^^iee quotation on p* 325- 

point Al on p.323« 

36mit-nral Creation, p. 57,iMeiFSiP?-
Chanter 10 r,.\tural Creation

l s« .  l e e t  paragraph of quotation on pp. 345-6.

2The Hidden God, p. 7.
11 Genetic Struoturaliem', pp. 111-132.

tivistic and bourgeois.

Part III*
6See Thm Hidden God, Part I Chapter 1.

^Ibld,, p. 113*
Gg## The Hidden God, p. 14,
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9Towards a Sociology off the Novel, p. 6 ,

"k®There is another equally unsatisfactory and more

consciousness altogether and posit a sort of unconscious 
reflection - am Goldmann does in Towards a Socioiogyjol
the Novel. See Chapter 11, section" 1. of this dissertation,

•^’Genetic Structuralism1, p, 114, 

l*Ibid.
1 Group1 here, we recall, is an analytical category. 

These are individuals not conspirators,

14A typically bourgeois idea,

15'Genetic Structuralism', p.115.

Which in Itself is permissible, but is a far cry 
from Marxism's understanding of the notion of class ana 
the relation between class and consciousness.

17See quotation pp. 353-4.
^®p, Worsley et al,, Introducing Sociology (Harmonds- 

worth, 1974).
^9P* Berger and T. Luckmann, The Social Construction 

of Reality (Harmondsworth, 1975),
Mannheim, Ideology and Utopia (London, 1936).

2~The Hidden God,, p. 15.

22Ibid,

23In t . Bagleton, Criticism and Ideology (London, 1976)

24To mention a few of the explanations given for 
insight.
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Chapter 11 Theory of the Novel
•’"Towards a Sociology of the Novel, pp. 1-5 passim.

^Ibid., p, 2 .
^Ibid,, pp. 1-10 passim.

*Ibid., p. 8 .

*Ibid., p. 1 0.

*Ibid., p. 11.
7L. Goldmann, 'Stru ture$ Human Reality and Methodo­

logical Concept1 in Macksey and Donato, The Structuralist 
Controversy, p. 100.

*Ibid., p. 106.
9r. Fowler, Linguistics and the Novel (London, 1977) 

pp. 6-17,
10Goldmann, Towards a Sociology of the Novel, p. I49-

^Ibid., p. 11.

l^Ibid.

l^ibid.
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