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f’art of the reason for Prichard’s sense of dislocation and
inpermanency within the African landscape is the lack of what
Raymond Williams calls a ‘knowable community’ of fellow British
~ colonists, Williams defines this as ’'a whole community, wholly
knowable’ in which all members of the community know each other

and are known in an essentially transparent manner (Williams,
165) |

such community is the English village which

The protot;
on, the

(P -
CYME VUL SuLll @ VusEsawaae

“as still, despite the disruptions caused by urbanisati
basic unit of communal 1ife in England in the nineteenth century.

Th i 1 i
e ESSence Of the kno"ble comunity is_thﬁhe—kndlmrdm—b_is—

2 complete familiarity with the environment and with the other
®ople who dwell within that environment. Prichard is conscious
ft

he fact that no such community of English Péopfe—eﬂSt_s—iﬂi

the Transkei, and attributes the precarious nature of British
Power in the region to this lack:

e

0

When would something happen to show the Kafirs we really

were big people? How can they form the smallest estimate
of England’s greatness from the gcattere
7 and conn

~ people aivided from each other by distances
uously permitted

by no ties of affection, whom they contempt
to dwel among th.m? (FFT 150) .

“““““ AUV &awrers v N St

The existence of a strong, integrated community is not onli.z a
onfort to its members, but also impresses the outside worlc% wien
¥ Sense of its greatness. The British in the Transkel are
Cutely vulnerable to attack, and prichard expresses her

amg . I e ex in
Tazement that they have been allowed to jst for so long

thejr dispersed condition: ‘I am exceedingly grateful to them

(th long ago, for that they

‘¢ Kaffirs) for not despatching us %% .
Coulq ¢ ease is a fact which
have massacred us with the greates

"° one acquainted with the country will dispute’ (EEL 130

prichard finds much- to——

Des :
Pite he nerability,
r feelings of wvul ents herself to the

a .
WMire in the ¢ She pres

= AL
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Teader as .

dlights i:a:iazr:lhi::;lmuoped aesthetic sensitivity which

i1 unspeakable att uty. Natural scenes, she writes, ’have

5 she does mot raction for me’ (FET 31). During such times

landscape of th feel threatened by her surroundings, the

Otherwor1d] e Eastern Prontier acquires an idyllic and
Y appearance in her descriptions:

I was qui
quite charmed with the scenery. Most delightful

hills
, just high enough to be enjoyable; glorious trees,

rich v
s egetation, with bright sunshine and a clear sky to
s whala, formed a fairy-like

-id Uw
a golden glamour over the whoie, IOIMS

Pictu
re which remains in my mind after the details have
av: and +tha silver shimmer of the river still

- ed awa " anG Tie Jailves F-Jep Rttt
es in my recollection as a sunny souvenir of that —

bri .
rilliant winter afternoon (EET 31).

(o]
Y
(4]
(%]

es
Cription obviously belongs to prichard’s ’poetic’ mode

f repre
lker 4 sentation. The words ‘charmed’, rglamour’ and ’fairy-
n
prop°rt vest the scene with a magical quality. The size and
i
ons of all natural objects are perfect - the hills being

Just high enough to be enjoyabl

In th
e
Process of observing and appreciating, pPrichard is also
The landscape is

MGWWW
() tion.
rpicture’ and a

anstr
'Souven; med by her contemplation into a
17-'
’ She frames the scene and detac
recollectlon of the vista

QOntex
t
fedycesg in an act of possession. Her
it to the manageable proportions of a small keepsake
~f a place of beauty.

hes it from its

Whion
ich 4
tourist may purchase as 2 reminder oI 2
Blse
wh . .
- :re in the text, the scenery of the Eastern Frontier 1S
ibe
ang d as 'a most gorgeously—illuminate P 34),
(EET 35) . These

a
fes mlp:mrfect panorama of lovely pictures
ions reinforce the notion that the .
This proprimfai+

ffec
tlv
Tityg ely be possessed by the observer.

€ is Prichard’s .cmivalent of the masculinist discourse

% cop
duest and possession of male explorer writers.
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metaphor i
o Prich nvariably employed by these writers is not accessible
chard as a woman, but her mode of description is no less

PPropriatory and possessive

Ry Aa

*/ Géscribin i
g the scene as a panorama, Pricha

N
ecai:lfli:atllsondel;:erately displaying itself for the observer’s
the pictures is image may be attributed to the influence of
New ang dlffque' which required that a landscape should reveal
Wthin ir Ch:rent features of itself as the observer’s position
N artist o nged. The picturesque tradition also demanded that
include o] r novelist, in depicting a natural scene, should
y those aspects that were most pleasing.! It derived

—"M%ﬂeﬁem‘wtural world should be made

tO a
Prear like a work of art.® When prichard engages in her

Self-
con:
nsciously ’‘poetic’ mode of representatlon, she observes
i on the most

the
ole tonventions of the pictur :
as
lng parts of the landscape and emphasisin
s of each natural scene.

g the pictorial

Fo-
ct
'-l
(1]

It is siqns
Stay Significant that the scene she admires the most during her
on the frontier is not a natural jandscape at all; but a

Cultivat ar= T
s ed garden. For all her professions ving nature, a

lo
t pleasing to her.

“e that has been artificially created is
'1'own_aﬁd_257

Thls

desc Jarden is encountered in King William’s
r

ibed in a chapter entitled radieu to civiliz

The whole thing was quite a picture! opposite to the
Verandah tt miniature lake, from the centre of

ail was a ?re "yi ini

-____~_____—‘

4
The influential picturesque artist and travel writer,

wWilliam Gilpin, made this point in

culls from nature the most
beautitul pax w%;-c?tn ie, o '};:o-:o, and there d:u. foreqround ;

ive, a s only suc
ovcry ing offensive, Es only much

1786

beautiful r 4 k¥
combines t ntuscu 1y; and remov offensive, 40
trer landsc wh: & ?‘imyn'i:lccﬁis‘l{e,ﬂ_-gt-d in Ro-;, 8; emphasis
in original). ’
5
pictutuquc cradition to novel writing:
fact that, for the

Ross explains this application of the
™ the picturesgue owad much to the fact

Or:l::.or. :‘ﬁm“.t"i?p::udhod': w.y‘;t lhwinq landscapes :-n‘1 ...*-.aiz; n%on:::::bﬁ
viewers or t.mr'l in a fashion that seemed to them orq‘nd“hould  Sensibly
pictorial. It was by end large how they considered the world should 190k WCCG
seen 'Rbin pictmbgrnu or within the covers of 8 novel: repre
Tecognizably pieassnt (Ross, xiitl.
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which rose a tiny fountain, whose sparkling spray scattered
silvery dewdrops upon the tall papyrus plants arcund, and
then desgended in graceful cadence upon the lilies which

lay lovingly upon tha water bensath.
bovas gcams to drink at this fountain, undisturbed by

the presence of my fair-haired ilttle bhoy; who chaged the
pretty butterflies fluttaripg about him, his white puggaree

Etragaming dn Fho meososn
R Al RAL kAR e 0 e b

Beyend the little lake, one looked along vague vistas
of trees laden with tropical fruit, brilliant foliage, and

‘e again, Prichard invests the scene with a magical quality,
folieyvad by the word fenchantment’ . ft iz alsoc described as
‘T:ite a picture,’ showing Prichardfs lnclination Lou @se®
“Ne that mimjes the symmatry and composition of a work of art.

=

very apparent in the garden.

"€ lntervention of human agancy is
and the 'tiny fountain’,

“fithard praiszes the ‘miniature lake’

indirat ings constructed on 2 small

ale, The copsy little lake and fountain would not be
"12Uhgruous in an English setting where space is at a premium,

2 i af the nineteenth
re out of place
pnpopulated land.

“SNTury, which abounded in wvast tracts of
Shdiarl? papyrus plants and lilies aré not indigencus to the
I

: r
"™lroament: nor ace the ‘trees laden with tropical fruit.

““ichard’s gelignt in these plants originates ip & standard "z
*treign’ beawty which admired exoticism, but was net attracte
" B

R the mengchromatic mscrub of tha Eastern Cape.

I-‘-‘_""---——_

=ompanda jp¢ To thalf agjruzn on Cha EagLmrn
d ko che W T amd, Crom GEDG o CLEa
E::::::: n"" haw nith:i:'lmlniu tor i.E:T 'h;&ut;dss :}tt;r.ﬂp‘rmm
Colparas Thy TasImrn CapE mfavsoraldy ¥ e Todien, o bine, bt
aof £

I ransllsd the l“;.E; baTbaLrs 1“; u.l.;- &alukaly mesensary Chat
::nm:hr{;l.ﬂ“tflw:b mech mnay .:-fzﬁml-u et Fupets an wwrch inve paradises
- "] odd ] gan

axpansn atl fatlgus b
Alwost Fi foy fuicims €a Liwe ERF o seonnosr FEE

will oo oo aky &

14=1%},

hnd alasientai b Afelenn mpaery
hough BenT 3 o

besn grablfivd, and b r falC gratsful Thak
Py looalsl ;_f'r : c:r:uwliihml:‘: Lw]g'r aepaicn had oty sed g
i dejan & LiLFIE
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The garden 04
45‘mﬁ€tw—.'rihse ;‘mimd M.r :fzfa.;.mcise attention to detail and
the lake, and the :has;been placed exactly in the centre of
from the fountain sh ld wr has ensured that the spray
Mto the 1ilies 4im ¢ i on the papyrus trees and descend
i first attracted b’qx:: _ cadence’. The eye of the viewer,
this to the brinm, mim of the lake, moves beyond
Fracefully. uatmf”:’m which has been 'arranged so
535ume pleasing oc m tamed, ordered and compelled to
g postures. ...

e

Rl T Ak o R
L8 R

&

This i k
Jarden may indeed be described as an oasis.

——— L lush greenery in the middle of the semi-dese
: = rt of the Karoo.
its

Unlike
a r
eal oasis, howsver, it is not natural to

enVironmn
____“\"‘\0' Pau - afa
i 150 an ‘oasis’ in a metaphoric sense, in

that it bk A2b 4P SLBDV WS
re '
presents one of the last W%mty—

Prich
ard was to experisnce foy over a year:

It is a haven

Perha
Ps this charm was not lessened by the knowledge that

on th ~

comm e morrow we were to bid adieu to civilisation, and
e X

the nce our march towards the wilderness; and I felt

63) explorer feels, when he bids farewell to home! (

r]
Ly I
=3 W

Prich PR S VAt
ard '

explicitly econtrasts the garden with the hostile
tructed according to

sort of 'mini-England’

Eng1 4 B .
“7*1sh standards
i the m{a.anda of thlt, it is a
middle of the hostile African landscape.
ion of memory has

is e '
vident that the retrospective act
Her awareness

Myes : o

‘lerie

f the hd Prichard’s recollection of this

. orrors that followed her stay in K
qualities

Nvags
rests ¢
tf‘uarefo;g(.'he little garden with the quaii
with extraordinary beauty.

ing william’s Town,
of a refuge and

Be
A

Pri cha cd
rd and her family cross the

~—_ )
i put now, all I had to look

bosn vileged pohold her tropl u
'o:.‘ - ‘um::: desolate

i
|
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Kaffraria and the Kaffir-occupied territories, the landscape
becomes increasingly less pleasing to her eye. She is filled
With a sense of foreboding and can no longer perceive beauty in
ber surroundings: ’

We now traversed a very lonely piece of prairie, and I did
begin to realize that we were in Kreli’s country; in the

a1 2 T ‘L -

very heart of Gcalekaland.

Occasionally we would pass Kafir kraals, and the lean,
d bark at us; but I

e comeaV A e

starved-looking dogs would rush ou
do not remember meeting a human creature for several hours,
wh d a4 not even see a herd of cattle or a

duirine o amam -3 -
TEL LY WIHACIE WE UeW VL YW

flock of sheep (EET 107-108).

Tha ~3 . . rardnAn and aolden clamour which
= 9glorious trees, rich vegetation and gYoiuEHh I

edorned the landscape of the Cape Colony in Prichard’s mind, have
Uisappeared in favour of ‘a very lonely piece of prairie.’ The
y th

‘Poetic’ mode of narration has clearly been replaced Dy tThe
'Prosaic:.

ere are no people to be seen in this environment, but it is
Such signs of human habitation as the

_ 'Mafir kraalgs and *lean, starved-looking dogs’ have a sinister
, d

“PPearance, created by Prichard’s awareness that she is in the

tand of the enemy. She is struck by the absence of those signs
of Cultivation which indicate European occupation of a landscape

" 'a herd of cattle or a flock of sheep’ .

t :
hreatenmg nonetheless.

This connection between the land and its inhabitant:. 1:
established earlier in the text when prichard catches her firs

313 s y.+s and dusky people, ===
*tiMpse of a Kaffir village: ’/[T]he mud HULS

' i in a

" their £ difficult to discern 1
brown blankets, are moS$

oo ijerfully ¥ of the

“Neral survey, as they harmonize wonderfully with the hue

-~ Y
may easily fail——
- Mulating grass-land, and even 2 practised eye T

t tion effectively
° perceive them’ (EFT 38). This descrip

Constmcts the Karffirs as animated parts of the

M mdamarA
daliaovape.
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0NCe Dri ke s <
};;I;;uhl::azd has resached.the Idutywa reserve that is to be her
e pirits have. dropped to such an extent that the
o the :1::: become irrsdeemably ugly to her: ‘the whole aspect
contemplates h'as most .forlorn and miserable’ (EET 116). She
a0t conea er future in the Transkei with intense dismay, and
ve how she will survive in such a bleak environment.

Her +
peSSipl.'osalcl mode has never been employed with such overwhelming
mism:

N . .
© words can describe how my heart sank within me at the

prospect cf —I-U-u.l‘ - and e a-., lﬂ’ ----------
Solitude!
A dreary vista of years unmarked any change, and of

ending duty,

— Y%ys passed in one monotonous round of never
to recall the

fose before me, while at a glance I seemed
happy years spent in my father’s home; the ever-varying
Society gathered at almost every meal about his generous
table; the gay and loving family circle, full of youth and
animation; the beautiful mother, with her aristocratic
and charming manner, and the father, whose wit and spirits
feéver flagged; all these rose before me. Wwhy had I been
9iven this love of music, this passion for everything
fefined and beautiful, only to be tortured by a living
death jp this dreary desert, where I could never look on
the face of any who had loved me in childhood, or hear so
Much as the song of a bird? (EEL 117-118).

'
a
air

The
e Idutisfwa environment is displeasing to Prichard because it is
Parateq ¢, ~ammunities. It represents a

"Nt onous ‘rom other English °cTUT f society.
existence, unrelieved by the pleasures ©O y
frOmcontrasts it with a very different setting that she remembers
"€T childhood. The centre of thi ironment was
uccession of

€ dj
lnner-table around which a large family and a s
ous’ suggests that the

gUes‘r
- gathered. The epithet ‘gener acked for material

let
Comg ants of this environment never 1
rts,
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In contra
st, t o '
. ' he NM‘:‘” is described as a ’dreary

1 ONBA % 1 W ola. 1107 _ B0 D = Quy

solit ¢ s

Ud: ‘ae-v-I-t— r??mlﬁ .enforced severance from her past:
childhoog? . ':hi:o:: on the face of any who had loved me i
dbsence of beauty J‘Q::n&d b::hthe painful ‘effect that an
"Passion for eve ;‘:‘;?md ::e aesthet‘m segfitivity
acute, 3 g autiful’) is particularly

|

Prichardr T R

s

to GXaggera:ismy at the prospect of life in Idutywa causes her
e the desolation of the landscape, to the extent that

She believ‘!
S she will never ’hear so much as the song of a bird’.

The par
adi
been tran :al idyll that she describes earlier in the text has
sforme
ormed inte a bleak wasteland, stripped of human and

Jma_l_&f_e hsinaadeadhod

One

OFf the orimsr<

€ primary reasons for prichard’s antipathy towards the
he seat of colonial

Transke.
Power lT::"il‘onmnt is its remoteness from t
s is the governing factor that determines her attitude

t
under imperial

¥ the 14 ,
ndscape: the Cape Colony (which is un

Control) 18
br a golden Eden for which she feels a strong
domestication and

Onawd
rOPriet opd
dppropr'orial affection; the Transkei resists
1
ation, and therefore functions in her writing as a symbol ——————————
Eastern Cape landscape are

of bl
€akne
inegs v« ss. Her attitudes to the
Xtricab )
frone ss of imperial {interests on the
Ontier,

3.3
Landscape in Jagpes Lvle: A Tale of Kafirland

ent than Prichard

Harr-
iet
Ward wavers to an even greater ext
on one hand,

African landscape.

,wadisund compares it

on the other, she warns
are concealed behind this

phat the landscape may
den into a desert.

et
ween tWO“"&—A__,_‘
extreme views of the

8 n
Pres
ents Kaffirland as a gloriou

With t
h
e legends of a lost Golden Age;

her ra
ader of the terrible perils that

a
tremeQUCe of serene beauty, and shows t
Im itgself in an instant from 2 lush e
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i B
the lnltla::ed s constmicted as fundamentally treacherous. Only
Minitiated ob obsexvex: &“%Mcdved by its treachery. The
server is betrayed
8 by the land and forced to pay

the price of ignorance.

oy %

Ward ' ;
Presen rse
iCCustomed tts herself 'as ~the hd.tiated observer. She is
o the beauties, the dangers and the inhabitants of

[ N amamandies .
anmancte eha tawt she adopts the instructive

A
ll“"'gllﬂﬂl‘r LD wWmw§  wes—

tone of
the
Btorytallor, guiding the reader through the perils

lanA

Kafirland!

landscs
Cape at its most pleasing but conta a

The opening passage of the novel describes the

ister warning:

’ People are boginning now-a-days
afirland is!
Verily they have paid dearly for their kno

It is

Woo
ded glens, its heathy mountains,

unChnlat:ilmg

eye
Ye is the sight of the colonists’

——Surrounded by waving cornfields

Mountains,

assumi e
ney very nesm i.p ‘,. tn).”il}l‘! 1:0 iJnagJiI]e,

a2 20" |

fo know where ———————

ledge!

with its open savannahs, its

a beautiful land,
its green and
pleasant to the

sheltered farms,

and backed by noble
one above another,

and finally

parks - nature’s plantations!

ascending in the distance,

CGhYy S

uLending their purple hgignggawtth—eleudsgall radiant with

gol
d, or shaping themselves

COICNJrir“;'

into canopies of sombre

~1~rieag of heaven from the

and veiling the giories

upt
Pturned gaze of man (Jk 1)-

Thl\

€ "peo
Ple’ referred to in the second

£ the passage are

ﬁ'

s L o~
line ©OZ

°bvlo
Usly the English. By 1850, when Jaspel Lyle was published,

he Cape Colony to the

En f
rontier wars had served to bring the C® U0 T L

att
®ntion of eve

The gy, n the most parochial Englishman
9lish colonists, rather tha had ’paid dearly’

n the putch,

The lang naa 2

"""Ei}E@;Igiﬂeursions—inte—%haAEas:g
rn Cape.
ncial ruin for many; ——————

d
ndmanble for arable farming, causing fina
y En01{nh lives h.d been lost in the wars.

Ward
Points out, the English reta

Nevertheless,

the land

jned their hold on
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despite a
is indicaiversny. Their continued occupation of the landscape
ed by ‘the colonists’ sheltered farms, surrounded by

“aving cornfields’ .

Hard’ g

ndicas assertion that this sight is ’‘pleasant to the eye’
e
S the extent to which her aesthetic Jjudgments are

by the recognition of the familiar. She expresses
untering sicns of English-type cultivation in

> RAVWVHIILEL LAY Daysie vae oY ===

Africa s
POlit‘. This response is also prompted by the sense of social,
1C
al and economic security that the sight of English-owned

farm’l - s
-¢.A||J_dflq 3 . i - . N m
imparted to the English colonist. Throughout the n
s

Warqs
preference for a cultivated landscape over a wild

laﬂdsn-__ .
‘ape is evident.’

| he uncultivated land that Ward describes in the opening

aba- - A+
'n

Passa
ge of the novel has a certain order and symmetry

She e
Plant Xpresses her delight at the way in which
ations’ have arranged the landscapé in a conventionally

tastef :
tasterl manner. Elsewhere in the novel, 'Nature’s
ul hand’ (JL 302) which moulds the land.

outT 1T

ature’s

she refers to

r whether the

The ¢
Wentieth-century reader is forced to conside
actually the

hang
that has constructed this landscape is

aut , ;
W'—ﬁﬂm—tmwm. The ’open savannahs’,
ed .

Park e+ glens’, ’'heathy mountains’, and rgreen and undulating

. nineteenth century English

Stang certainly conform with mid-
ards of natural beauty, but are almost unrecognisable to
wilderness. In

Myon
© familiar with the Eastern Cape
..+oe her adherence to

dean. .
°SCript < A -
Ptions such as these, Ward demonsStrat=s ===
g the most pleasing

the n:
P1

Partg Cturesque tradition by not only selectin
°f the landscape, but also improving upon nature by adding
i ard

’eleme
Its which it has omitted toO supply. Lik

\
Ward reserves her most lyrical praise for scenes of pnconl and nqzicultut;l lct;\arity,
Such as the following descriptions of o ttler-owned landscapes: ‘7r was 2 busy, & PRY.
thriving place; the sunlight feil on ‘x‘i:hl‘,ﬂ—gulcivuodrlandl and herds o e Ca e rose
api st 1 Sheien ) Gy e St Vi L
a chain ?:tt pxuo?l:d‘f:’h::é m“:gaog 1:1' t‘hou were dotted with thousands of beautiful
cattle’ (J1 91). !
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suc |
cessfully converted to imperial use. She effectively aids and

MES T S S - _— T

abe .
ts the imperialist process by constructing a section of the

la
hdscape as a form of mini-Bngland. The African landscape is
- hsforme vith

"¢ inperial ideal.

I
h“ other parts of the novel, Ward does not spare her reader the
a

'sh and displeasing appearance that the landscape can assume:

But from these [beautiful) scenes the traveller may

Suddenly find himself translated to the most sterile moors,

Stretching out in apparently illimitable space, OF bounded

by bald rocks, which offer no nghadow from the heat, " no
the earth,

~ 'refuge from the storm.* In these tracts,
Tesembling lava, is bare of all but stones, except where
Some bright-flowering bulb has struggled with its deStiI.IYI
°nly to waste its beauty on the desert. There is nothing
to be seen 1iving in these inhospitable regions (JL 1) .

est that nature has withdrawn

The
Ords "sterile’ and ’bald’ sugg .
letely barren.

hsb
Ou-nf' v —_—— an -
T ty from this wasteland and rendered it comp

is . . ti that the
image jis strengthened Dby Ward’s won It is

la ' .
" :dscape resembles the aftermath of 2 volcanic eruption.
fellisy cned bY asted
lish land which has been abandoned by its deity and bl
s

Sharflre' The blighted wilderness describe ‘ aevs

{5 Ply with ward’s earlier evocation of a lush Arcadlz-.l. .

domithe face of the African landscape that resists lmper;:ltl)
“ation. It_s infertility represents its refusal to succ

% s
ttler attempts at cultivation.

aven and 2 hell on

Wardr .

.. . Kaffirland is the site of poth a he |

o ’ ll—disposed and hostile

r natural w | .

0 ich 1S

”hOEhe colonist., According to her, even a7 environment w'h b ts
1

o ly Pleasing to the observer, ghowing no apparent ; .g. > of

o lriana
“Pitableness, cannot really be trusted. IR the Kaff

s deceptive. A scene

OfJa

8

of :%r appearances are almost alway s impending
¢ and tranquillity usually masks some O
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arly part

To ha

had you known

nothing of the- e
that M;r;; ‘—-‘w""-ﬁ"hﬁwﬂw&!ggmgnng silently around,
and me together, that Righteousness

and Truth had . ,
"In t R S R
he desp néomtide; ‘in the sunset’s hush, "

the children’ e
nothers mﬂn s voicnehhod together in the busy school;
d sistersplied their needles in the shady,

P Y and

trellise R
dozeq awd Mlm cattle herds grew careless, anc
ay the dreamy :gay; the jadies of the family party

Suff
bran::ed themselves to ‘hope that the d
was winging ber way from the mountain haunts of the

Unha
PPY heathen (JI 163-184).

ove with the olive

Th‘ E ELAAE- S-S i
13 paSSage i' one ' . i .
%P between of Ward’s most explicit dramatisations of the
appearance and reality. Two contending environments

are
n contr to . first is the

N

.ettlemEnt ‘:f

Mhab it an Annerley, situated in a fertile valley and
second is /the mountain

causing the

envir nm
«zuitanto nts are separated Dby distance,
S of Annerley to pelieve their position to be
g that the anticipated

llab
le. They are lulled into thinkin
The uninitiated

W
" Wity the Ka
ffirs will not occur after all.
ements gathering

gbserVer
Sileng who knows nothing of ‘the terrible el
Y around’
, is similarly misled. But the two environments
the Annerley

tu °f the unha heathen,’ P
0 PPY ,! inhabite ffirs. The

inbaL

%ﬂn—ﬁﬁw
Ay, ’ detriment of

the Kaffir warriors.

1]

the Ph
W ase ’terrible elements’ refers to

hig

.Y Mmet

lmpendi:ph" has the effect of likening the Kaffir army to an

Glog;.. . SCOTM which is about to shatter the peace of the
al part of the

ist
S. It is as though the Kaffirs are 2 natur
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Rostile African landscape, like the devastating thunderstorms
that periodically ravage the district.

The inhabitants of Annerley have much to distract them from the
‘ontemplation of war. The children are engrossed in their
hool, and the women in their needlework. A ’shady, trellised

Passage’ provides protection from the heat of the day, and
ilarly protected

de
ludes them into believing that they are similarly
Even the cattle are

from the hostilities of the Kaffirs.
described as growing ’careless’, and falling into a doze.

e women of the settlement allow themselves to hope that the

end forth a dove

mo -
tain fastness of the Kaffirs will shortly senda IoIiti

°f peace rather than a flurry of assegais. Even the men, who are
Ssumed in the novel to have a more precise knowledge of
’began to think the chiefs had

Politjcal affairs than the women,
(JL 184).

“eld council and determined on prolonging the truce’
These Optimistic predictions are proved false when the Kaffirs
ittack the settlement within a few days. The deceptive nature

"I the African environment has been demonstrated.

the other hand, are never

Un
-favourable appearances, ©On .
1andscape ©of g_a_gggg_LLls. is

m .
1sleadlna_ The Kaffirland

%%%tj—amﬁfg‘mus%y—siﬂisfer light. It is
Y presented in an un

*houn to be hostile to the European and obstructive to European

interacs
+TSLS:

With an unpleasant vapour. As night &re

' i and
exhalations floated above the earth in thin white mist,
s could gcarcely see a foot

as this incr he traveller _

s i

In advance. The road, or rather eracks Sd noiselessly
d move

the wheels sunk into the sward, and TETEE ~ +the turf,

g’ feet upon Li= =

~along; there was no echo of the horse
e had effect upon the

and as jif the stillness of natur

Party, not a word was uttered (Jk 123).
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The part o ,
returnm; frx::ue?::mzo’ h‘“ is a military cavalcade which is
fews that war has bocnif:a‘wticn' It has just received the
tivers are rising in t ;arod, ’along with information that the
to reach Annen: lood. It is imperative for the soldiers
is hopelessly vu],: :m" as possible, because their position
Prevent them from :: le = but the landscape seems to rise up to

ing so. Like a malevolent entity, the land

exhales unh
increasin ].eah:hy | s to impede their progress. These become
dly dense until the soldiers ’could scarcely see a foot

the quest 1 . Their progress is slowed so that 'haste was out of
ion’
on’ (JL 123). The sinister mist seems also to deaden

o na%uﬂi—smm—mtwg—ew&eacb—sumlblﬁ—
’ i to a

Surprise
attack. The soldiers of the party are So strongly
that they dare not break it with

af
fected by the fearful sil
L@ 1I8ariui Siisncs viase

f‘hev
irusual conversation.
Thie =
is je
afflic: ant the first time this military caval
beginn-e by the spiteful hostility of the landscape.
in
g of the novel, their journey is arrested ’'by one of

thOSe a
PPalling storms which, in the loveliest spots of Southern
impressed with the beauty of the

Afric
a
+ disenchant the mind,
wastes’ (JL

'-"Ooded t

. racts, or the grandeur of even the solitary

Centre e storm overtakes the cavalcade when they are ’in the
of an unsightly plain’ (Jk 2) and beyond the reach of any

— Mclter. they are forced to seek cove
, r behind a heap of stones:

d as with a trumpet-blast

o
::jm that part of the horizon whence the lightning had
egraphed his approach. He came with a rushing sound
Tesembling the passage of an i4nvisible but powerful host,
presence, the

th .
e desert shook with the terror of his
arowing darker and darker,

) - .
“10UcC _ L .
uds came slowly floating on, S*
a ; i ew

;;t:nttheir hue was of a leaden .
. S, as with a roar of many waters, the rains poured
down their torrents, the winds whistled an unearthly chorus
to the Plashing of the floods, the great stones rocked and
Moaned, the thunder pealed, now mutter

i
2
]
e
Q
o

Ihe agliane
= p S £ o
- L 13§18 A |“a aade A

ing in ill-subdued
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“rath, and now ‘clattdering ow
now Attarl ‘overhead in ungovernable fury,

then pass 5 2 ~ :
ing "” ,_ its bolts on some far mountain
v stood huddled

e g

togethe et
T in terror ‘wed ‘Wismsy (L 2-3).

It is evid .
agency Whi:l;t that 'M**W!wn%t the storm as an ill-disposed
deliberatelyiterrorises the colonists. This agency

dsca itself and is

I8 inextricab]
transf‘::;rscwly linked :to the landscape
e
spirie , in her deseription, into an evil and capricious
that possesses the country.

EA My

This awe~ -
inspiring being heralds ’‘his’ presence with a trumpet-

h fear

=l
4dd  de Nwimam

blast

at stth::eliiz:iwi- and wind. The land quakes wit

Hrd's person nces of his ’wrath’ and '’ ungovernable fury’.

legends of A:! fication of the storm may be compared with the
amastor’ that have pervaded literature about the

in
ce the sixteenth century. BY the nineteenth century,

these

had Ly &

ad crystallised into a myth whereby the vengeful god
ich attempted

Mamast
bitte.rlOr was perceived as the spirit of Africa wh
Y to resist the imperial mission (Smith 1988, 16).

ACCOr .

dln —

desirae g to Ward, this fearsome African spirit maliciously
cnims attempting to enter one of

res to ) - e
£ wreck any European snips
TIH&Hn¥md:ma—

. - Days
¥S of the Cape peninsula. Ward hers :
und in Algoa Bay,

Shipy
re
ck when the Absxcrompie Bobinson ran 89r°
of a shipwreck in

an
2 o
100 va & I11lk

"d she
Jaspey includes a fictionalised descript
. The same storm that terrorised the military

convict ship Trafalgar:

Caval
Cade causes the wreck of the

h-eastern coast of the

(A
] solitary ship neared the sout
cane blew there with

———Jreat continent of Africa
: . The hurri
\

1572 epic

pos .uis Vaz de Camoens, in his

A:.."'" vas the creation of the portuguess post,
2he lusleds. Smith explains Ccamoens’oonception of Adamastor:

Be e southern African sequence of the Lusiads
“W:‘. m::r:b.l.o:?h‘.”n:lt tmh rable of the poen’s several -?ta‘ﬁ':?'g::
irrational snd pagen African pacchus/ exiled from the pantheon %f u;opo n gtho
and jilted by ome oi its divise white daughters, Thetlis: inlpit; p.xtuﬁ. by the
biblicel MNem and Dante’s titanic giants guarding the exit from Hell to TI%
southesn terrestrisl adise} helpless to stop Da Gama but pot.nfti -';v“i'étii
invoks on him and all his guropean successors & terrible curse; the rs 1v
of Portuguese ocoaquest snd & resentful representative of African nemesis ever
after (smith 1988, 12-13).
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frenzi i
ed violence; the fiends of the storm were howling
-~ P Y L o -, |

aloft amon
g the shrouds, the canvass cracked and rattled

till i :
. it split into ribbons, and was whirled away to the
s; the rudder had been torn from its place, the masts

~ groaned and shrieked, the wate
ers frothed up in fountains of

spra
pray, and at intervals the heavy surges swept the decks

like
clouds, enveloping the vessel, and bearing it down

w
ith a force it could ill resist (JL 37).

Qyalll
, there is the sense that some malevolent Adamastor-

OnCe Aread
likg pny Chexe 1s L18 Sense
e
. gency is responsible for this s tempest. The violence of the
e

and the storm has been
i i i to

aAAe is . PR 3, R | -
aescriped as I ]

Creg
smezed by howling ’fiends’. The h
s
e by a host of spiteful demons which jurk along the coast
ri
ca, waiting to pounce On unsuspecting ma ariners. The
$ +

irresis .
dose tible ’force’ which bears down on the vessel is a direc
end ,
ant of the being that cursed Da Gama 1n Camoens’ poem

can never provide a real home for
the English truly belong,

Th .
the faffirland of Jasper Lvle
€ E
acc Zropean= The only place in which
c
ing to Ward, is England. This is demonstrated at the
and her family

of the
novel when the heroine,
the contrast

EIHJ

Eleanor Daveney,

44444‘JEmiﬂm¥ed—tcgEngiand44—TheY—are
. very conscious of
hey encountered

bety,
ee :
; their present situation and the terrors t

mbowered porch, rudely

1%

.ho thought that instead of an €
Duilt and thatched with rushes, now met beneath the
s a
tately colonnade of a noble mansion!

Oh! those precious meetings, 4hen the sea has long

divided us (JL 429) .

Ts
i ls s

w , .
1th d’s characters forsake the environment
There f

%f Kaf;
ffirland for that of England.
hey have left

fostalgy
gia for the crude African homeé t

+
b

111l
N9ly exchange this uncomfortable dwelling fo

an
English mansion.
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Ward . :
takes the opportunity here to reiterate her preference for

Qultivated land over wilderness:

The cultiva ngland! the fields crowded with

reapers! the heavily-laden wains - women and youths and
children singing along the roads, as if rejoicing in the
Plentiful harvest; the noble woods, stretching afar, and

9lowing in the mellow light of autumn! - all contributed to

brin ~er i i
oring repose to Eleanor’s soul. She lived a new life - she

in a new world. Here she was
no savage war-cry, no

e
to begin a new career

storms

dread of an enemy stalking in and making desolate the —

hearth. The space between her and the past seemed suddenly
widened (JL 429).

-

Th . .
¢ attraction of England lies in the fact that there is scarcely

d g , , .
. qQuare foot of it which has not been appropriated for human
%€, Ward draws on a

In describing the English countryside,
fertility and

Past
°ral tradition® which celebrates the

fryipe. . ooeion hich
tfulness of the land, as represented by a harvest. The

fie .
lds are crowded with reapers and the wains are loaded with

h
444444jg;4JthYWhereT‘thechuntry—peeple—Gelebrate ’the plentiful

harVest . 7

Ward expresses admiration for signs of

tier; but her ideal
n England. The

33

Th?‘nq LY

: “oughout  Jasper Lyle,

Uro

of Pean-style cultivation on the Eastern Fron
nns .. ‘

Noy Versal cultivation can only be realised 3

s the 'georgic’ mode

e above description

Celebration of of pastoral

Tepre
S . R N 13
entation!® reaches its apotheosis in th

\

9

ncept ‘pastoral’ to literature in

Michael squires defines the modern application of the col

the followin .
g way:
can function as ""c“lmﬁm_a_;ynony!:_&'%

Th el N
p.:c:;ﬂl ,:;:c’"l'g.‘,"zg Jé::.imyﬁcnto all forms of 1dulif-d f:m;tarny l;tg;; ‘t o
Iignify only the conventions ‘K‘_ g:di;ﬁ;‘ltcpﬂgggtﬁn revealing a single
dé;;::;gz;o:::;: 6?}»22.:2:;3;‘:; it has most frequently in recent critical usage

(Squires, 10).

10

The 'georgic’ mode was, according to Squires, the most important development Oof the

Nineteenth century to the pastoral tradition:
. __._a «har tha pastoral world be f.roalfron

ral had wn::uu;;roke"' the most significant cnangs

Whereas conventional pasto
pastoral impulse in the

toil and that leisure to sing and pipe
in the nineteenth-century transformation of the
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°f the English countryside. The landscape of Kaffirland can do

e
0 more than approximate this ideal.

™e 'noble woods’ of the estate on which Eleanor is standing are

A Thauv ara
- N Sl e N

AL Ed
AT Yy

1y different to the dense bush of Kaffirland.
“fMamental in function and are the cherished result of years of
Cultivatjon, This vista of beauty is visible to Eleanor from the
"atage-point of the ’noble mansion’ - the seat of power of the

landowner. The rural people upon whom she is looking do not have

the same privileged perspective. They are a part of the

landscape, rather than observers of that landscape. Eleanor has
. %Cess to the privileged vantage-point because she is a member

M%Wr of this particular piece of

l '
d is her brother-in-law.

The Sérenity of the landscape generates serenity within her.

This paren . ) ) A cmAdama ije contrasted with
Fe+i€Cl union between man ana laliusta i

the turbulence of Kaffirland where fearful storms, savage war-
,Cries and stalking enemies continually disturb the peace and
fakte) desolate the hearth’. As Eleanor surrenders herself to
e tranquillity of England and renounces her Kaffirland days,

A &+~ hacoin 'a new

O OCHa

Sh\_ L . S s .
,‘n *° Set free from the past and is permitted

| between the serene beauty of England and the turbulent danger of
Mricy, Ward seems similarly to be rejecting the Kaffirland

la
"dscape as a viable home for the European.

3,
¢ Landscape in Th As I Found It
B (] .
Y1894, when Hicks arrived in South Africa, British control over
he Cane < cmiibad for many years, the last

*®r war having ended in 1878. The

\

or has said that ‘the bucolic,

the peasant’s

C;ﬁ{'.‘i&f né‘:: 'i’lcgl:::l.fé: .t;ioo?;mocont 1-1:;1;: r:f vt:n:g:::ogg::gdo?h: qloxp';ic, € s

c tora

?:tt:gr:..k\;:;tk Awhti.eﬁi :g:g:;:::ht::.t:;; of thcilqiiczéi“’;:l sphere and vhich finds
'“Prtn:ycxprolaion in Vergil’s Georgics (Squires,

of work. One writ
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South Africa had shifted to the north of the Orange River. For

the first time, the wvarious inhabitants of the Cape Colony
coexisted in a state of relative peace. This stabilisation of
the frontier encouraged an English observer like Beatrice Hicks
to form a more favourable attitude to the landscape than that of

her countrywomen earlier in the century. Unlike Ward and
Prichard, she views it with neither mistrust nor fear. She

BERaadat 4 “aaw

expresses considerable admiration for the Karoo terrain and
tompares it favourably with the English landscape.

Hicks’s attitude may also be attributed to the marginalised

DOSit 4 ~mn . - . _
Position - socially, politically and economically - that she

Perceives herself to occupy in England.
“omen of her country, she knows there is no place for her
inglish environment. She demonstrates none of the affectio
loyalty for the English countryside that are expressed by Ward

d Prichard. She conceives of that countryside rather as a site
°f oppression of the individual.

e landscape altered to suit

Fhe georgic ideal. In accordance with pratt’s model of women’s
“Perial writing ghe redjects the rcivilising and peautifying’
mperialism (Pra 7 dopts a discourse .

that ‘rejects domination and parodies power’ (Pratt 1992, 213).

¥ several points in her narration, she explicitly satirises
landscape and

i C 9
"Perialist attempts to transform the cape
®Xpresseg the hope that they will never be successful.

¢ see the Car

W v

]
b
ct

Wh .
n °! Hicks leaves England and moves to the Eastern Cape, 'her
Aterial  circumstances improve considerably. She finds

f ages to tive —
“Munerative employment without difficulty and mana

Rfore Comfortably than in England. She is consequently well-

s~ nffar

A‘“‘-@Léeﬂewwﬁn”ironment, pelieving it to OXi€X
he i
h * 3 greater degree of individual freedom than was available to
Q 1}
" in her native country.

| .
“ever, her initial impression of the aAfrican landscape 18 not



favourap)
€. Sh
i impresses 1 e has not yet established herself within it, and
SIS I > ne 3+
r with a sense of strangeness and alienation. She

dispia ) .
. ¥ 'a lingering attachment t ili
e o the familiar English

Curious]
fGEling Y enough, at first the veld strikes one with a
atter o of desolateness, and then of monotony: it is only
ne ; )
has lived there that one learns its fascination

and 4
ts engrossing interest.
Wal -
o oL & - - -
1, I sat up and drank my coffee.

disar\nn'
SePPCinted - 3 s . . a
Q. i had expectea toO see stretc

Jrass, p .
+ beautifully green, like the marshes at home, Dbut

instead .
tising of that it was yellow, sear and sandy; but the
sun made it look like gold (CEL 24).

Hick '
S's i
\ mmedi .
Pxedictable ate response to the veld 1s conventional and even
epictions .f As Jean Marquard has shown in her article about
o
the South African landscape, nineteenth-century

“lonig)
a dominant theme the

prOtagOHi literature displays as

, St’s

"th the 1 estranged, alienated and displaced relationship
andscare

uscape 3) In particular, such veld-

gy Lo e (Marquard, 293) -
W gy the Karoo are depicted as de ken,

€ descri .
cribed in terms of empty spaces,

Pled
¥+d dista 295

poor soil and

In
t
s, however, familiarity with the landscape

, ers
aff . R
l ection, and the veld no longer appears mMOROLOHETS

[ eyes
: . She becomes initiated into an appreciation of ’its
She is disappointed

=
£L

pean ideal

in
er j ; .
imagination. This emerged from a Euro

i Ireen ery which require pe should be lush
_Qreated by lhnk Oorder to be pleasing. Her expectations have been
= will‘ l"'“aﬁ is familiar to her, and she anticipates that the
00k like the wide expanses of 1and she has seen ’at

h()me,



1A
‘u

Ben in p
er initi
Ceive beauty i al disappointment, however, Hicks is able t
n . ©
the unfamiliar scene: ’‘the rising sun made it

>
<>
s

P=3
p=3

k like
gold’.
She has an inkling of the value that she will

sho
Ttly discover in the veld.

Wothey
convention
lsmrad onc al response to the landscape on Hicks’s part

o~
uce PRy |

0 the p ar nur
he popular European m

ct

ntin
ent is tj
' ilmele .
ftagig. 11 ss and unchanging, existi

I doubt ;
t if th
WA T e ': country is, or ever will be, different to
it. ;
It is a large, wide tract of land, with

few
pPeople
Clinate, racthere’ and things change very, very slowly.
e, and custom have made the place what it is,

d it will not be altered in a day
v or so, however great

the sch
emes for the future may be (CEIL 1).

hig
Standar
d e
perception is rendered unconventional by Hicks’s

Obvlo
reSlus Satisfaction i
Stan with the fact that the landscape is
ve that the Africa

e
VO waam

and that it will
rgely devoid of

f"‘

; to cha .

eem@rlenc nge. It pleases her to belie

iy, o0 18 the definitive Africa,
t- De , []

a large, wide tract of land’,

o
|

Pegn1
Ple

ot 74
ilit y

lcb
" ®Xperj
lences
none of the frustration at the intractabi
many colonial writers??

3
appea
1 rs to .
derive consolation from the thought that Africa
the schemes for the
of course, to the imperial

so detached from this

may b ’
o cA_e . This refers,
°r the Colony. Hicks is

ontinent itl.lf as to its 1 jinhabitants. Eve
ric continent

Thig

Berte)
e"habitl::g g;'wig.ntifiod the ’dominant [colon
Mphasis added). d animals and alien ancestors,

jal) image
t:agg far back _in time’ (Bertelsen, 1317

¢ rtimeless,’ s unchanging’

Marquary =

and Pogsesse shown that Africa was concs tesn of as 'unyielding

View ""ﬂl.:::s by ‘a supreme indltfc:':::: t;-h\':;un ondoyavou (t'-'-a-qu.-..rt_l, 295 & 296). 'rhis

nsified by the colonists’ pe tual awareness of ’'the qroat age of the land
e human -pociu’ (m:quar , 296).

+ in
contrast to the relative youth of th
Schreiner,

ing of Olive
jon of this

by,
for a discuss

pt in the writ

See Je
an
Pauline Snb:;;w‘rd" article, ‘The Farm: A conce
Doris Lessing, Nadine Gordimer and Bessie Head,’

tendenc
Y among white South African writers.
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:*f’gramme as to hope it will fail rather than destroy the
llqueness of the landscape.

Hicks

- does not perceive the land as something to be possessed at
c ]

r osts, unlike the majority of white colonists at the Cape.

. quard has described this impulse in South African colonial

literature:

The white settler in Africa is intensely conscious not only
of his historical situation, his relation to time, but also

. i een as
SO i
mething to be structured, conquered or possessed. It 1is
fr is san
om his sense of the land as something structured by him

that he derives his own sense of belonging to it;of being—

in the right place historically. Conversely, estrangement,
—————— +hemes in

alienation, displacement, which are dominant them Y
white South African fiction, reflect the protagonist’s
Insecurity with regard to the land and to his right to own

it (Marquard, 293).

not der:.ve from or depend upon
She is scornful of the

e to the

e
nlcksl
S se an

it Y to control the African landscape.
MPts of others to tame it and appears to be immun

4S£_Gf—afl_eTatlon that affllc‘ted—et—heFGDlOnlsj:s'—

The
African veld of The Cape As I Fou nd It operates as a metaphor
ntrasts the openness

for l
Mdividual freedom. Hicks continually cO

reda
€ss of England:

- P2} o
-

Instead of the (perhaps overrated) advan ’
“hich no spade has ever turned; you can breathe air
such air as you

uncontaminated by the breath of millions,
(CEL 3).

have never felt in all your life before

Here . }
Hicks conceives of the landscape as a place where the
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Individual i
can exist without the confinements of urban life.
draw comfort from any appearance of

Demd mla o

P |
aliva ZLJ.L—J.IGLU Uliaw VVillavae o

in the landscape, Hicks rejoices in the fact that *no————————

Spade ha
S ever turned’ the earth of the veld. The very air of

ha ™

e bast N .

twnjle?n Cape is delightful to her because she 1s
millions of other people.

i

SUCh si
n 2 )
gns of cultivation as she does discern in the Karoo do not

ifforq p
e L3
r any satisfaction: ’Here and there men have tried to

Steal

=&l eno .

ough from it to make their mealie lands, oOr even enough
ely a drop from the

Somet § T e T
mes to build a town, but all that is mer
still’ (CFI 23; emphasis added) .

s at them s

The ip
a
. 9e of human beings ’stealing’ from the land to serve their
Purposes is particularly telling. It suggests that Hicks
t the

ot
i believe in the automatic right of humans to exploi
on
ment that hosts them. The veld belongs to ltself Any

Eempt
on the part of ‘men’ to appropriate it am

lew to
thievery. She reconciles herself to these d epredatlons
gh not to miss the

With ¢
_ _“"the thought that the ve
Pleceg ° tho 1d is large enou
to ¢4 that are taken from it. It /laughs’ at the people who try
Me it,
n veld is

ction for the Africa

One 0

ft
he reasons for Hicks’s affe
as a site of

that She wa
*® perceives it, perhaps unconsciously,

re
edom fOr women :

The s
veld! One always hears of that if England, and wonders
y and our fields,

what {4+ =
t it is, and we, with our tidy countr
rlour, cannot imagine

-

Pri
it Mly set out like an old maid’s pari®

- Just the land as God left it ~ wide-spreading; on and
on

it goes, like the sea, only pounded by the hori

zon in

A—di_sﬁﬂ—ce—(—ef‘
123

-

passage between the English
is SLgnlflcant. It

narrow orbit and

i1son arawn 2 i +hisg
awll Lil 1 9999 —

SCa
indlcatpe and ’an old maid’s parlour’
©S Hicks’s desire to escape from the



129

festricted 17
ife i
) style of the unmarried Englishwoman in the

foman
renders
her awareness of this confined situation

1A
u.LQL_Ly acute - e
. Even the fields of England, which are

11 ops
Ai%e—iﬂ—}ove—with—the—ﬂew—eouw
s 1 looke

appear to :
Hicks as
untry nothing more than clutter in an over—cluttered

AS H'lck
S emba " ,
% remarks r}s on her first train journey through the Karoo,
: ’All this struck me as a delightful breath of

UannVen '
tionali

ality, and gave a beautiful feeling of freedom. I
d out the

Wndoyy
(CFI
27). It is evident that the landscape is not only

PO [ S - R
Y pleasing to her, but also representative of an
ibiti . She

Gueqe
nted absence of societal veto
t, of a kind that

COnce.
lves a
5 usuag strong sentimental affection for i
Y a ; . ..
ssociated with an individual’s attachment to his or

h

I
lll

rg rights mov
"new" women

7—%
Cllleo.

ks ig g
dl :
attheCap sappointed by the lack of a woman
e
» and by the fact that fthere were SO few
an"anpgl

=2

444l@gEEgm44CFI—189}——but—sheus
t - 7 ubordinates these ‘disadvantages

0 the
mor
e real forms of freedom that people at the Cape enjoy:

om England, and then

(13
t to be quite

fo
ne goes three weeks’ journey fI

fOr
ad
ay or so up-country, one cannot expec

U“-JL Py -
- -Tdate.  An ho want pe? There the
: d, besides, who wants to be: er

beop]
airte have a hot sun to warm them, plenty to eat, fresh
© breathe, wide open country around them, and 2 blue

Sky 3

they bove them, wider and more open still: what need have

to bother their heads about what the folks in 2 little
4

ngg N
3 L4 9 P =TT 179 \ )
nd doing? (&EL *€%7°
This —
conventional colon

to

in viaws
pd“~?le"1“9 the metropolis as the cen
UCes England to ’'a littie ayv island’

~rY
Voo a
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irrelevant to the lives of people in Africa. The social trends
that are being forged in England, including the New Woman

movement, have little significance in a place where everyone has
[
Plenty to eat’ and ’fresh air to breathe’. These opinions may

———be contrasted with the nostalgia and longing for the ‘mother —

Country’ expressed by Ward and Prichard.

The prospect of returning to England fills Hicks with dismay:

England would seem so cramped and crowded after this. The
country, even, would look so prim and petty with its neat

e A 4

little fields and regular hedges. And the conventions o
England, with the faultless, methodical housekeeping! Oh,
I knew I should often long for that comfortable land, where

there is no spring-cleaning (CE] 188).

™e neatness and orderliness of England is inextricably
3ssociated in Hicks’s mind with its ‘conventions’. She is

Ulable to contemplate the English landscape without dreading the
tyranny of domestic routine it imposes: the ‘faultless,
"ethodical housekeeping’ and the rgpring-cleaning’ which

Nevitably fall to a woman’s lot and which were anathema to the

l,ve‘.V Woman, Africa, in contrast, is ra comfortable land’ anda
“1ld land’ (CFy 23) where such things are not thought of.

rh

n Africa, Hicks is free to be an individual without domestic
resPOHSibilities. Her earning power derives from her education
d she is able to create a comfortable, independent life for
herself on the strength of it. There is no need for her to marry

4 no advantage to be gained from altering her footloose

l-
‘festyle in any way.

“ffection for the African environment may be attributed in part

L0 her awedo.e
her excilusion from the system of land ownership in England.
e landed

Happ:
uarrlet Ward and Helen Prichard were both porn into th
PPer-middle class of England and subsequently married men who
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also belonged to that class; their continued access to the land
was safeguarded by privilege. They derive a sense of security

have great difficulty in forming a positive attitude to an
old on the land is tenuous at

'IJ‘

environment in which the colonial
best. The repeated challenges of the indigenes - cattle-raids,
cross-border skirmishes, frontier wars etc =~- keep their

ihsecurities alive.

Beatrice Hicks is fortunate enough to visit the Eastern Cape at
dtime of relative stability and peace. This undoubtedly assists
her in establishing a benevolent attitude to the landscape.
Excluded from the privileged circle of English landowners Dy her

Status as a single woman of straitened means, she appears to
On the contrary, she

Place no value on the ownership of land.
dislikes the domesticated appearance of the English countryside
and Compares it unfavourably with the wildness of Africa. She

S also irked by the obligation England imposes on women to

Perform an endless round of domestic tasks. The African

®lvironment seems to her to impose no such obligation, and her

—Ulque perspective trmms—ﬁ;e—}aﬂdseape—mto—a—merfUl

SYmbol of personal liberty. Above all, she has no desire to see

t - ~ o~ 7 4
he land altered in accordance with the imperial ideal of

uomlnation. Indeed, she expresses
fesist attempts to tame it.
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6 CONCLUSION

Women colonial writers are capable of adopting the discourses of

imperialism and of espousing the imperialist cause. Despite the

fact that colonialism was traditionally perceived as an
éxclusively masculine endeavour, women were able to act as
'agents’ of empire and to reproduce imperialist sentiments. This
is Particularly evident in the representations of the male
‘Other’ by the four women writers selected for study in this

dissertation. 1In the texts, the male ’'Other’ is portrayed with

varying degrees of condescension and hostility. The authors

demonstrate no inclination to establish a reciprocal relationship

with the colonised races or to strive towards mutual
underst and mheir discourse is uniformly alienating and

.
aG&ing. 2ii€dTr QiSLVwa:

objectifying of the male ’Other’.

In other respects, the four women writers demon
different levels of commitment to imperialism. This is
Particularly true of their attitudes to the colonial landscape.
“hereas Prichard and Howarth endorse the imperialist attempt to
domesticate the land, Hicks opposes it and eXpresses the hope
that it will never be successful. These differences result from

the individual perspectives of the writers and from the unique
fature of their encounters with the Eastern Frontier. For
®Xample, Hicks’s unusual attitude is largely a consequence of her

®xclusion, as a single woman of straitened means, from the

English system of landownership. Differences in attitude between
he

the four writers may also be accounted for by the fact that t

Political situation in the Eastern Cape altered considerably
bet i ir visits, the four

r .
riters encountered the Frontier in many different guises, some

h ; i i affected their
Ostile and some benevolent. This inevitably

e
Perceptions and depictions of the region.

discerned in the work of

ugh the influence of gender may be

our women, it is not the only, Or even the primary, factor
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behind the construction of the texts. Even the sympathetic

—%mmwémmlﬁmymi

ittributed to the unthreatening nature of that ’Other’ rather

than to any form of gender-based solidarity. While both Howarth

and Ward, in their depictions of the female ’ rOther’; make cer
compromises with their commitment to imperialism, these are minor

= d

and do not amount to a challenge to the imperial s

o
)
e
|

fomen colonial writers cannot be assumed to have written from a

feminist or proto-feminist perspective. Similarly, the
experience of colonial travel was not necessarily liberating or

Consciousness-raising for women. The dissertation uses the
®Xample of Beatrice Hicks to show that contact with the imperial

context could have a moderating rather than a radicalizing effect

ini convic . 1890s was strongly

dependent for its existence on its metropolitan context and did

no e e
ransplant easily to the ?r:amatic reality of colonial

Tt
rt

o absolve women

ot

fecent feminist critical theory has attemp

"Iiters from complicity in the imperial endeavour. This school
°f criticism has been allied to a feminist agenda that seeks to
which women were

‘onstruct imperialism as a male phenomenon from
®*cluded and to which they were opposed. Such research is based

t-~a ~f certain

0 theoretical extrapolation and gelective readings of certainl

Fexts, It ignores or passes over evidence that does not accord

“ith itg theoretical premises. This dissertation shows that
i to an attempt

ted

t
° disassociate them from imperialism.




