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p h i l o s o p h i c ,  e x p r e s s i o n i s t  poem -  Drou^te i n  d i e  Fnroo 
The pve t  h a s  x t t c m p te d  t o  e x p r e s s  a v e r y  b iy  s u b j e c t . He 
ach ieve s  a c e r t a i n  g r a n d e u r  by t h e  s low,  heavy rhythm and 
with s e v e r e  m e t a p h o r s .  He has  m a i n t a i n e d  t h i s  g r a n d e u r  by 
o m i t t i n g  any r e f e r *  ncu t o  the  smal l  human b e i n g .  Yet i t  i s  
int> r e s t i n ' ;  t o  n o t e  t h a t  t h e  a l m o s t  s u r r e a l i s t  image of  the 
minu te  a n t s  adue  a gruesome h o r r o r  to  t h e  o t h e r w i s e  majes ­

t i c  whole:

Our h i e r d i e  rde  h o t  a l e  son sc g r e e t  
v e r g u l u e  t o u r t s  met  w :1m van r o c t  g e w a a i , 
en i l l e s  i s  i n  d i e  verwronge dood 
so g r e e p  v c r u t i l  cn v u s g c d r a . l .
Windduiwels  d m s  s p i r a l e n d  i n  die  g lo ed  
wat bo d ie  v e r s t e  f l i k k e r - r . n t e  t r i l ;  
hoe dun v l o e i  i n  d id  l a nd  d i e  sap  cn b le ed  
w vi r  d i e  lewe so o n a c k e r  beur  cn r i l .
Die d c ( r n i s  i s  h i t  r  u i t g c k  lwe t o t  
d i e p  longas  van go l a  t enhe  id  cn pyn; 
d i e  g r y s - g e r a a m t e s  dour  di '  dors  g t k n o t ,  
woel  mic ro  i n  d i e  i n g  va i . br  in .
Ver s t r e k  d l  v l a k t  soos  ' n  s k i t t e r - s e e  
wat i n  sy houwclgo lwinr t  v o r d o f ; 
hoc s t e m l o o s  r e a p  d i i  br  nd i ng  i n  sy we. , 
hoc sin,., d i  dor  b a l l  d van d i e  s t o f .
Die dag i s  e in d  x ik  mo i s a . m  l o g g c b l o c i  
n g t ^ r  1n v n r r e  d o r i n g s t r u i k  s v  r;  
on t o  n d i ,  u i t g . b r  mde mu m v r v l o e i  
•n w i n d e l o s e  skemer ing  t o t  nag.

( i n c l u d e d  in Afrik vmse 
NatUurpoSsie.)

Van He; ru n h  
used i t  a s  a i 
d r o u g h t . And
to e x p r e s s  o r

and a more pc 
I t  would s

i t  t o  e x p r e s s  
the  Karroo an

i t  must b< used a s  a symbol.i n  a significant manner,
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Chapter 6:

SYMBOL OF AFRICA:

In the f i r s t  chapter  i t  was po in ted  out tha t  the  
development in  p a in t in g  and l i t e r a t u r e  has been more 
or l e s s  i d e n t i c a l .  In the course o f  the essay  the work 
of  Venning -  D.F. Malherbe; L e ip o ld t  -  Nnudd has been 
c l a s s i f i e d  us r e p r e s e n t a t i v e  o f  the f i r s t  r e a l i s t i c  
or i m p r e s s i o n i s t i c  group; and that of  P ie r n e e f  -  
C.M. van den Hecver a s  r e p r e s e n t a t i v e  o f  the second 
"nemi-r,e a l i s t i c "  group. In the th ir d  group -  a cc e p t ­
ed by the c r i t i c s  as  the most important from the a e s ­
t h e t i c  p o in t  o f  view -  we f in d  two a r t i s t s  who again  
show noteworthy p a r a l l e l s  in  t h e i r  work. Both of  these  
a r t i s t s  -  N.P. van ttyk Louw and A le x i s  P r e l l e r  -  
have fre  a e n t ly  b< :n regarded as  the most important 
in  Sout’ A fr ic a  in  t h e i r  r e s p ’Ctive f i e l d s .  ( 1 ) .

In D ig t e r s  van D e r t ig  Oppcrman enrrumcrates the 
t en d e n c ie s  and c h a r a c t e r i s t i c s  o f  that  p a r t i c u la r  
period .  Although t h i s  work i s  e x c l u s i v e l y  concerned 
with i o e t r y , the charqct r i s t i c s  which Opjerman d i s ­
c u sse s  g e n e r a l l y  apply  to  the work of  the p a in ter s  who 
are contemporary with  the p o e t s ,  a lthough t h e i r  best  
work may have been produced a f t e r  the 1 9 3 ^ ' s .

Opperman f o c u s . e s  the a t t e n t i o n  on the fo l lo w in g  
p o i n t s :

There i s  an i n c l i n a t i o n  towards freedom from the
p a t r i o t i c  and the l o c a l  a lthough  th sc a s p . c t s  ire not
e n t i r e l y  e x c lu a e d . But whereas the e a r l i e r  work was
in sp ire d  a lm ost  e n t i r e l y  by the imur'diu’c rurround j n g s ,
c o n d i t io n s  and e v e n t s , the work of  "Thirty s t r i v e s
towards a more u n i v e r s a l  e x p r e s s io n .  Many of the
a r t i s t s  are  c i t y  d w e l le r s  and so h ive loon d ir e c t
contact  w ith  the r u r a l .  S im ultaneous ly  the H e l d  of
i n t e r e s t  w idens .  The a r t i s t s  now co n s id er  o r i e n t a l ,
e x o t i c , p h i lo s o p h ic  and r e l i g i o u s  irgumvnvs, ml
present  t h e i r  own persona l  v iews which m iy h in
a b so lu te  c o n f l i c t  w ith  the accepted  op in ions  of  the

community /

EEHEi:EErE3-E::..
important in  South A fr ic a ,



154

community in  such m a t te r s .  Yet the a r t i s t s  now dare to 
defy p u b l ic  o p in io n  f a r  more b o ld ly  than t h e i r  "eccen­
t r i c ” forerun n er  -  C. Louis L( i p o l d t .  The a r t i s t s  be­
come s t r o n g ly  aware o f  t h e i r  a r t i s t i c  m is s io n ,  c a l l i n g  
or compulsion. They f e e l  th a t  they are apart from the  
general  j o p u la c e ,  and tha t  they ( p a r t i c u l a r l y  the  
poets)  arc dutybound to  bo the s p i r i t u a l  l e a d e r s  of  t h e i r  
people .  Yet they  o f t e n  f e e l  th a t  they are misunderstood  
and co n se q u en t ly  ign ored .  The l o n e l y  wandering a r t i s t  
has re p la ced  the popular a r t i s t ;  the s e l f - c o n s c i o u s  
prophet has taken the p la c e  of  the  simple peop les '  
mouth p ie c e :  "Ons i s  d ie  g e e s t e  wat dwaal" w r i te s  
N.F. van Wyk Louw (2 )  and one i s  very f r e q u e n t ly  con­
sc io u s  o f  an uver emphasis of  t h i s  i s o l a t i o n .  The theme 
i s  used r e p e a t e d l y ,  but o f t e n  unconv inc ing ly  in the  
ea r ly  p oetry  o f  the p e r io d .  Sometimes t h i s  c o n v ic t io n  
of being an a l l - i m p o r t a n t , prophesying, ego c e n t r i c  
in d iv id u a l  t h r e a t e n s  to  become an in va lu a b le  c u l t  or 

p o se .
One o f  the most important a s p e c t s  o f  "Thirty" 

i s  the g r e a t l y  improved cra ftsm ansh ip .  Whereas in fe r io r  
techn iques  were excused before  because the country s 
cu l tu r e  was so young and n e g l i g i b l e ,  a r t  i s  now pro­
duced f o r  a r t ' s  sake and i t  had to  be ab le  to  hold i t s
own o u ts id e  th n a t io n a l  bord- ra.

Consequently  the a r t i s t i c  a c t i v i t y  a s  such i s  of  
prime im portance . To w r i t  or to  p ' in t  i s  no longer  
hobby or a pastime to  f i l l  a faw i d l e  hours. Now i t  i s  
e. v o c a t io n  or a p r o f e s s i o n .  These p r o f e s s io n a l  a r t i s t s  
are very c o n s c io u s  of  t h e i r  w o r k , Sumo m-y h i.v no 
other work b e s i d e s ,  whi le  oth r s  ■a • i.i. o r  i at d 
U n i v e r s i t i e s  or s c h o o l s  where they expound uion t h e ir  
chosen f i e l d  o f  study (3 )  • vcr i l  A i i t - .  c r i t i c  
es sa y s  in  an endeavour to  e n l ig h t e n  th, ju b l ic  
a r t  in  g en o ra l  and about th work o f  t h e i r  contcmpor-

a r i c s  in  p a r t i c u l a r .  ( 4 ) .
During /

Low; N.P.
Wvk L o u w : W l i t e r  B a t t i s u #



During t h i s  p er iod  mild in d iv id u a l i sm  makes way

fo r  a much s t r o n g e r  j r s o n a l  ex p r e s s io n  and r e v e la t io n .  
The a r t i s t s  e x p e r ie n c e  the d . s i r e  to  break away from 
t r a d i t i o n a l  forms and e x p r e s s io n s  which were in common 
use in  the a r t s  in  South A fr i c a .  They wish to  express  
an i n d i v i d u a l  em ot iona l  l i f e .  As a r e s u l t  o f  t h i s  
sometimes ov r c o n s c io u s  hyper in d iv id u a l i s m ,  n a t io n a l ­
ism -  or more a c c u r a t e l y  chauvinism -  in  a r t  i s  banned 
from the work by these  men. The poetry becomes more 
in t im a te  and r e v e a l i n g  of  the p o e t ' s  most personal  
and d eepes t  s e n s a t i o n s  and e x p e r ie n c e s .  The poets  be­
g in  to  doubt the  t r a d i t i o n a l  forms of  the C a lv in ! s t i c  
r e l i g i o n  and arc in  c o n f l i c t  with  God ( 5 ) .  In p a in t ­
ing one may sec  a p a r a l l e l  to  t h i s  in what may be 
c a l l e d  an e x p lo r a t io n  of  the subconscious ( 6 ) .

As "a c o r r e c t i v e  fo r  the  in t e r f e r e n c e  with the 
s p i r i t u a l "  (7 )  the v i s u a l  s e n s a t io n s  and impressions  
are exp ressed  more s t r o n g ly  and v i v i d l y .  Colours are 
strong' r ( 8 ) ,  p h y s i c a l  s tre n g th  i s  admired (9) and -  
p a r t i c u l a r l y  in  poetry  -  there  i s  g e n e r a l ly  a g l o r i f i ­
c a t io n  of  e a r t h l y  beauty ,  Ithough dep icted  from a 
p ersona l  and o r i g i n a l  point  of  v iew .

According to Cpperman the most important asp ec t  of  
the renewal brought about by "Thirty" i s  " 'n strewe na 
su iwerheid  van vorm." ( 1 0 ) .  This r s u i t s  in  a corapl-te 
s e l f - r r . v o l a t i o n  in  a t e c h n i c a l l y  very c o m p e l ,  nt form 
which i s  a g e n e r a l  charact'  r i s t i c  in th word l l th i s
phase. The a r t i s t  a s  a \ r so n ,  an in d iv id u a l  now dares 
to  r e v e a l  h i s  in n 1 rmost s . l i • Ho i no long* • in lu 
background d e s c r i b i n g  a v i s u a l  r e a l i t y  or an event .  He 
i s  now part o f  i t ,  ex p e r ie n c in g  i t  acut l y  and compelling

the /

t u i g l i k  , he idenac en 'L ; 
van D cr t ig ;  pg 54.

8). E.g . Walter Battles.
9 ) .  E .g .  W.E.G. Louw: Adam.
1 0 ) .  Op pier man: O p .  c i t .  pg . •



thR r e c e i v e r  to  e x p e r ie n c e  the emotion too .  The a r t  of  
"Thirty" has a d i s t i n c t  p s y c h o lo g ic a l  impact and an 
i n t e l l e c t u a l  q u a l i t y  which was absent  in  the e a r l i e r  work.

Because th e se  a r t i s t s  f r e q u e n t ly  wish to  express  
a r e a l i t y  o th er  than the  v i s u a l  they  o f t e n  c r e a te  symbols 
to exp ress  an a b s t r a c t  c o n c c ] t i o n .  Many of  th e se  sym­
bols  are u n i v e r s a l  and contemporary which can be found 
again  in  Euroj an poetry  and p a in t in g .  But a few are  
in d igen ous .  Deane Anderson (11) and Y, . I t e r  Bat t i e s  (12)  
point  out th a t  a l th o u g h  European p a in te r s  were needed 
to show the  l o c a l  men the a e s t h e t i c  and symbolic  
value of  i r i m i t i v e  a r t  f o i  i s ,  the South Afr icans  have 
s in ce  ap prox im ate ly  the 194C' s incorporated  tt esu 
forms in to  t h e i r  a r t  and so have introduced a s l i g h t , 
y e t  d i s t i n c t  A fr ica n  ch a ra c te r  to t h e i r  work which may 
in  fu ture  be s u f f i c i e n t l y  s tron g  to d i s t i n g u i s h  South 
African  a r t  from i t s  Europ an model.

In the work o f  both N .I .  v n Ayk Louw and A le x i s  
P r e l l e r  t h e n  i s  ; d e f i n i t e ,  apparently  co n sc io u s ,  
even determined i n t f l l e c t u a l  development towards the 
peak e x p r e s s io n s  found in  the e ; i c  \ oem 6'! 1 lT‘ "
p a in t in g  Frimay r a . I t  would 8-em that both use th e ir  
e a r l i e r  work as  a model f o r  the l a t e r  ( 1 3 :> and in  
order to  a p p r e c ia t e  f u l l y  th symbolic d e p ic t io n  that  
they  hav, g iv e n  o f  A fr ic a  in  tt vac  works, i t  i s  necessary  
to  trace  in  b r i e f  the i velopment which led up to t h i s  

cu lm in at ion .

In van Wyk Louw' s f ir .at  volume Alleonaj r w  hrrg, 
number o f  poems s t i l l  have r . l ism  • ■  i c hat of 
departure an was noted in  . aa1- * "-'-. a ( • 111  ̂*
openbaar horn in d ie  bundel ook as n ituardigt  
objekt iew e b o s in g in g  van div natuar mo* t oru 

.

t a l  ch a ra c te r  o f  the volume i s  p<raonal-subj c t i v e  -
e x p r e s s in g  an i n d i v i d u a l  human *. motion or
mind which may hove be in inspired initially by vinua

im press ions .  /

3 ) .  Cf^Merwc^SchoitZJ^lbclude to t  I r o la e r .  otand 
p u r t e , v o l .  7 ,  no. 4.

4 ) .  a o above; e t o p te p  3. $<• 6W pg 631 .



im p r e ss io n s .  There i s  c o n s t a n t ly  and o b v ious ly  a

d i s t i n c t  i n c l i n a t i o n  towards p ersona l  m editat ion  which 
was noted in  Denncbosso and which i s  again  to be observ­
ed in  Grc n s o . In hi s f i r s t  volume i t  i s  a lready  
api iren t  th a t  "Louw geen stemmingsdigter i s  n i e ; dat hy 
ecrder d ie  k rea t iew e  ontdvkker i s  as  d ie  s e n s i t i ^ f -  
o n t v a n k l ik c ." ( 1 6 ) .  This i s  important because th is  
c h a r a c t e r i s t i c  -  t h i s  c r e a t i v e  d iscovery  in  h i s  work -  
becomes a l l  the more obv ious ,  more powerful and more 
complete in  h i s  subsequent p oetry .  This a t t a i n s  a \eak  
in  Ruka in  a symbolic  ex p r e s s io n  of  a land and people,  
which, a l th ou gh  e s s e n t i a l l y  A fr ica n ,  i s  f r e e  from 
time and p la ce  and has a s i g n i f i c a n t  u n i v e r s a l i t y

There appears  to  be a s t r u g g le  in h i s  ea r ly  work 
to  be r e l e a s e d  from the l o c a l ,  earth-bound express ion  
which i s  common to  a l l .  The s t r u g g le  i s  expressed  
im petuously ,  a lm ost  f r a n t i c a l l y  as  in  Skreeu (IT,'.
One i s ,  however, aware of  a haughty , i s o l a t e d  a t t i t u d e , , 
o f  a s e l f - a s s u r  ncc which Is  t y p i c a l  of the t t i t u d c  
of  t h i s  group o f  p o e t s .  In t h i s  poem one se n se s  the 
l o n e l y ,  misur.d ratood jr o p h - t  of  the peop le ,  rut sim­
u l t a n e o u s l y  th e r e  appears to  be an u n c er ta in ty  and 
con seq u en t ly  th ere  i s  a search in g  -  a s u r r e a l i s t  
seek ing?  -  f o r  th a t  which i  t hidden from com .on vivv,:

Ek hot d ie  r rde n ie  g ’o ie n ,
h . r l i t f 11kheid h t  ek verbeur
want s tarend  oi d ie  y l e  v lu g
van be Id ( n kit. ui*
met of- wat blind-*, Lasif  was
en wyd van vre r en w an,
wou ek o ien  wat go( n mens :nag en,
en wat g' n mens begryj , v rot van.

I t  seems to be i land o f  th< I n t e l l e c t  unu s i i r l t  which
the pout o f  the tw e n t lc th  century seeks (!?' /v. nta » )
Van Wyk Louw c r e a t e s  a s tra n g e ,  drram-llke -surr. i . i ,
atmosphere in  Ges. rek van_dlt doolj_iij__b_ ! l th' 

"landscape" i s  space ,  where there i s  ne teu nu a i} ,  
t ime,  no t a n g i b l e  object., no latiorwt  

w orld ly  a c t u a l i t y .  ,

1 6 ) .  A.P. Qrovd: Op. c i t .  pg b j l .

I I I ' .  Cf^0t h ^ i ’Ootry' o f  A. Poland H o ls t .
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Dio Hulwe K ring , Van Wyk Louw's second volume, 
I l l u s t r a t e s  a l o g i c a l  development of  A llc^nspraak. He 
h im s e l f  r e a l i s e s  th a t  he has reached a g r e a te r  maturity  
and tha t youth i s  p a s t .  This i s  apparent in  Or drar. The 
work i s  more c o n c i s e ,  shows g r e a te r  c l a r i t y  and more 
c e r t a i n t y  and s e l f - a s s u r a n c e .  There i s  l e s s  f r a n t i c  
se ek in g ,  but ra th er  a c o n f id e n t  search (1 9 ) .  "In s teed s  
a terk er  mate v o e l  hy horn by magte om e lk e  emosie onder 
woo^ae te  b r in g ,  om sodoende d ie  vormlose t o t  t y d lo o s -  
heid te  v e r h e f ."  ( 2 0 ) .  Therefore one f i n d s  a l e s s  
e x c i t a b l e  ex p ress io n ?  i t  i s  more sober,  more calm than 
some o f  the p a s s io n a te  poems o f  the previous volume, 
e . g .  Horfsnamiddag ( 2 1 ) .  Vier Gebede by Jaargetye in  
die Bol>nd (22)  are  o ther  examples of  symbolic land­
scape e x p r e s s io n  found in  t h i s  volume. Antonissen  sees  
th ese  poems as  the clima: of the p o e t ' s  development in
youth , and they appear to  c l o s e  the ha. f - c i r c l e .

"Die Skoonarid, d ie  'b< -Id- en naam lose1 se l fv e r w esen -  
l i k i n g  van Of i , v o l t o o i  d ie  'halwe kring'  van sy v i t a -  
l i s t i e s e ,  c u to n o c m - lew e n sd r i f t ig e  jeug, o n t s l u i t  v ir  
horn l e t s  van d ie  s i n  van lowe en dood, en begin e in d e l ik  
die m i s t e r i » van d ie  ewi a spanning tus.-ien ontlu  i t  t a r ­
ing  en opbo; v i r  horn te  openbaar. Die ' Vier Gebode by 
.TatiTim+vr> ' n l i n  B oland1 . 1 n apotheose van ( • • • • /

This volume, a l though  i t  i s  not so e s s e n t i a l l y  an exp ress­
ion of  A fr ic a  as  Raka, i s  important b e e  i uh* .

Le tterkunde. pg 20°.



■

159.

"Met Raka h e t  d ie  e e r a te  groot-opgcsG t t e  en v o l -  
waordige < pea in  A fr ik aans  ’Jerekyn" (25)
and i t  i s  o f  g r e a t  importance that  Koki ard Ruka aa w e l l
as the s e t t i n g  in  which they move are symbolic of  the
African lan dscap e  w ith  a l l  i t s  v a r i e t y ,  c o n t e s t s  and
conflicts .

Raka i s  a l o g i c a l  development from Van Wyk Louw's 
previous work, but a l s o  an
"oorgang t o t  'n nuwe f a o e .  Die p s ig io o e  inhoud bly  
e s s e n a i e e l  d i e s e l f d e ,  sy pro fce tsk ap  on d ie  g e v o lg l ik e  
tank, wat horn opl@ om d ie  moesterekap te  beveg t o t  die

i  . i . ............ ....  *  -n X T '  •. ,  □  • n - l n + ' M U o  m a n s i l  l l f h p l  1 . t  nonderbewuste bronne van ons 1eintlike menalikheid1, tot 
die primfire kieme waaruit die lewonsorganiamo evolueer 
tot die Synsgronde s e l f .  En in oore nstemining daarmee 
word ook bepauldo vormaapekte van sy pofe'aie meer gerele- 
veer." ( 2 6 ) .

Ro,ka i s  an ep ic  in  f i v e  p a r t s .  I t  opens with a 
d e s c r ip t i o n  o f  a t y p i c a l  A fr ica n  scen e ,  y e t  concentra­
t in g  in p a r t i c u l a r  on the human element in  the landscape  
( 2 7 ) .  In v i s i o n  th e s e  l i n e s  are s im i la r  to d e s c r ip t io n s  
by F rancis  B r e t t  Young in  The City of a o ld , to the 
p a in t in g  o f  Irma Stern ,  and t o  the ba l lad e  by
Eugene M arais .  Th-ru are  oth r passages which g ive  
s im i la r  p a s t o r a l  v i s u a l  p ic t u r e s  ( 2 8 ) .  But the p a s to ra l  
which i s  upp m o s t  in  Young’ s passage (29)  an i  / . . r a in '  
t a l e  i s  o b l i t e r a t e d  in  Raka by the immediate su g g es t io n  
of a m y s te r io u s ,  ominous presence which i s  fa r  more 
powerful and e f f e c t i v e  than the simple warning given  in  

c b a l la d e .  "Die vroue het horn d ie  e < r s t -  gewuar which

l a t e r  presen ted  more f u l l y i

'n l e n i g e  boog, on enkcld d ie .  .
(pg • >

In p rev io u s  work Van »yk Louw had m -s o n tv d  thr  
= o n f l l= t  botwoer good and e v i l ;  b-tween the o r l r l t u a l

Raka i s  -  a s  I s  o r r o r e n t  f ro n  th

25) .  Grovd: Op. c j t .  M  ' gp]
26 ) .  Antonissent Op. c i t .  pg -
2 7 ) .  Appendix 2. no. 5b.
28 ) .  Appendix 2. no. ( •
29) .  Appendix 2 ,  no. 66.
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and i t s  aim i a  uttvr chaos .  This strange fo r e ig n  creature -

nHy was geen  b o o r i in g  van did ruim g-.bied /  van oerwoud 
en groot  r i v i e r e "  -  has ,  however, a s t r a n g e ,  powerful and 
dnagerous f a s c i n a t i o n .  I t  h i s  a  hypnotic  power over 
almost everybody i t  m ■ t s .  There i s  only  one who recog­
n i s e s  the danger and who r e a l i s e s  that  Raka must be ex­
terminated i f  h i s  t r i b e  i s  to  s u r v i v e : Koki. He i s  
d ep icted  a s  an i n s ] i r e d  l e a d e r ,  but a l s o  as  somebody who 
stands s l i g h t l y  apart  from the main group (pg 1 3 ) .  He 
even appears to  be a holy  man f o r  he does not f e a r  to  
swim in  "'n h c i l i g e  p o e l ,  wnarvan sy s t  un /  sku wegge- 
s l u i p  hot i n  dit  klam /  vertroude b o s s e . " (pg 13 ) .
Koki i s  the a n t i t h e s i s  to  Raka. He i s  the symbol of the 
good and the s p i r i t u a l  which w i l l  make a complete  
s a c r i f i c e  to  combat an over-powering e v i l .

rVhen Koki m e t s  Raka fo r  the f i r s t  time the con­
t r a s t  between the two f i g u r e s  i s  c l e a r l y  f e l t .  Koki 
u p r ig h t , proud and c o n f id e n t ;  R ka besmudged with the 
blood of inim I s  which he has n e e d l e s s l y  slaughtered, 
s w i f t ,  but c r in  in g ,  cowardly, currying favour when i t  
i s  c o n sc io u s  of  a g r e a te r  power, s l y ,  fo r  i t  a t t e m p t s  

to  a t ta c k  when the more noble character  i s  unprepared.
Koki a t te m p ts  to  win support from h i s  t r ib e  a g a in s t  

Raka in  a c e r e m o n i a l  dance, but R ik a 's  powci i s  too 
g r e a t ,  the f a s c i n a t i o n  too  s tro n g ,  and f i n a l l y  Koki
dance a the l o n e l y  dance of d a th .

The poem rea ch es  a pow .T l u l ,  rx tr  m-. 1> t< c.liau 
when, a f t e r  a search  through v t r i e d ,  hut e e u e n t i a l l y  
A fr ican  la n d e c a j c ,  Koki meets Raka a second time , "  .
This  time Raka does not c r in g e ,  bui < err a h o i i 1 . e ,

■
resumed the t e n s io n  has d isa j  i v r t " b iu ly  wour. i , 
I n fu r ia te d  Raka i s  near to  the kraal »»>• r t l '1 in 1 
t a n t s  arc  p a n l c - s t r i c k c n ,  but p a s s iv e .  Ken net oui
s e a r c h  f o r  Koki and t h e y  f ind  hJ.,i

^ n % a : r % : . % : < 1 sw  ,r ky'
van sy atukkende s p i e s  g * (pg 2 9 ) .

An /

30) .  Appendix 2.  no. '
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An old  woman keeps  watch over K ok l's  body and s in g s  a song 
of h i s  l i f e ,  c h a r a c te r  and l e a d e r s h ip .  But the drunken, 
f i c k l e ,  u n th in k in g  herd c e l e b r a t e s  Raka's v i c t o r y .  At 
that  moment the i n f u r i a t e d  Raka storms in to  the kraal  
u t t e r l y  d e s t r o y i n g  the s t r o n g e s t  and c r e a t in g  complete 
confusion  and chaos in  the l i t t l e  com ..unity. And, f e a r f u l  
and subdued, th e  t r i b e  admits Raka's d e s t r u c t iv e  ru le .

When Koki and Raka are  comi -ed and co n tra s ted ,  the 
poet in tr o d u c e s  a s u b t le  change in  s t y l e .  This i s  very  
w e l l  i l l u s t r a t e d  in  the p assages  where the poo ls  where 
each goes to  drink and bathe ,  are d escr ib ed .  I t  i s  i n t e r ­
e s t in g  to o ,  th a t  the poet was a b le  to express  the two 
main c h a r a c te r s  which are symbolic of  a great  u n iv e rsa l  
s t r i f e  through the  medium o f  an ex p r e ss io n  of  the African  
landscape .  ( 3 1 ) .  In t t e  passage where k o k l ' s  pool i s  
descr ibed  the sounds are c l e a r ,  open and pure. Therefore  
the rhythm i s  e a s i l y  f lo w in g  and i t  su g g es t s  e legance of  
movement. The image o f  the pool i t s e l f  sym bolises  pro­
fu n d i ty  by i t s  b o t to m les s  depth. There i s  a su gges t ion  
of p ur ity  and u p r ig h tn e s s  a s  w e l l  as  depth: "skaduloos,  
mae.r koc l  /  van c i e  ti iepte" which a l s o  i s  an im p l ica t io n  
of K okl's  c h a r a c te r .  The pool i s  l i k f  a holy  shrine fo r  
i t  i s  p r a c t i c a l l y  unapproachable and i t  i s  the abode of  
s p i r i t s  which sometimes d is tu r b  the smooth, serene waters .  
The holy  pool i s  u n p o l lu te d  and c l e a r .  When to k i  -  a i ,J 
verwate en k e l in g"  -  sv im s,  he ex, r ien co s  a sens* 0 1  

e l e v a t i o n  and e x h a l ta t io r .  -  "ver lcre  /  in  d ie  g lansland  
van lug  on wolk." There i s  oven a su g g es t io n  of a c lo s e  
a s s o c i a t i o n  w ith  the  s p i r i t  world where the reader i s  
t o ld  of  Koki'a  d iv e  in to  the black vortex  and h i s  sub-

sequent t h r i l l  o f  joy

tions may indicate Central Airicn i gri it n
J other /

of

nt t h r i l l  oi joy .
> - \

This i s  su.’. t instid  mainly hy the dr t •
cumbersome sounds.  The im"C1s urt s t e  . iJt tu io
s u l t r y ,  s l u g g i s h ,  d i s e a s e - r id d e n  Junglf marshl -n.i. r
i s  by no moons an a s s o c i a t e  o f  the s p i r i t s ,  but he i s  
e s s e n t i a l l y  an an im al which has no sense o f  p u r i ty .  He

i s  f i l t h y ,  c lum sy, uncouth.
One f r e q u e n t l y  f in d s  m agnif icen t  landscape d escr ip ­

t i o n s  throughout R ika. But on can nfv..r e x . c t l y   ̂
mine where the a c t i o n  tak es  p la c e .  I t  1 ‘8 b‘ ‘ n 
cd tha t  the  poem found form a f t e r  the poet  had r e a d  a 
book about the Congo. But a lthough the jungle descr p

31 ) .  Appendix 2.  no. '.">9 a nd 60



162.

other a s p e c t s  o f  the country a r t  included  and s e t  a long­
s id e  one another  so o r . a t i n g  a complex image of  Afr ica  
as a whole.  For example, the jungle  and c u l t i v a t e d  f i e l d s  
are s id e  by s i d e .  A f t e r  s u g g e s t io n s  of  the f o r e s t  t h i s  
image f o l l o w s :

In die  s i l w e r  oggend toe  d ie  wCreld nog koe l  
en w in d e r ig  was en net  d ie  kra:;l reeds  ' n poel  
v m  wurm son ,  het  Kokj u i tg e g a  n; 
vcr 0 1  d ie  1 inde hot hy dir vroue s ie n  stnan  
sood kru i< in  d ie  groen,  w v ir tussen  blink  
die  nag ae w a te r s .

(pg 1 0 ) .

There i s  a r i v e r  of  t tv  open spaces  where one- f in d s  
" s te k e r ig e  gras" and "seekoegate" (pg 5) and where the 
"goudblom-mimosa" (pg 11) grows, a s  opposed to the s lu g g ish  
jungle r i v e r  where no s u n l ig h t  can penetrate  (pg 14) .
The t h i c k e s t  jun g le  appears to  be in  walking d is tance  
from the open g r a s s l a n d s , and i t  even appears to fr in ge  
on the d ese r t  ( 3 2 ) .  Animals from e n t i r e l y  d i f f e r e n t  
parts  o f  the country  are  brought to g e th er  in  one g rea t ,  
b oun dary- less  s e t t i n g  (33 • Th< pô  t adds g re a te r  lo tco  
to  the images by t h e i r  s t r i k i n g  accuracy.  He w i l l  focus  
sharp ly  oiz v a r io u s  a s p e c t s , g i v i n g  the:, i remarkable 
i n t e n s i t y  md r i c h n e s s  of  co lour:

toe die  blou v i s v a n g c r  s t i l  was na sy jag

•

Part fo u r  i s  a lm ost  e n t i r e l y  a v a s t ,  lu x u r ia n t ,  
c o l o u r f u l  and e x c i t i n g  d e p ic t io n  of  landscape . In t! i s  
s e c t i o n  p a r t i c u l a r l y  Van Ayk Louv a p iea r s  to gather the 
e n t ir e  A fr ica  t o g e t h e r  and re -p ro s  n ts  i t  in one .nagni 
f i c c n t  whole.  In i t  one f in d s  Raka's to r p id ,  stagnant  
p o o l ,  c o l o u r f u l  i n s e c t s ,  e x o t i c  f lo w e r s ,  f r u i t s ,  an:::. .I s  
of  the jungle  -  "'n v a a l  apie" -  and th p la in s  -  ^  e 
eland en d ie  g i r a f  en d ie  wildoboes" -  the la k e s ,  the 
o p p ress ive  damp f o r e s t ,  the sky with itn  a fU rn o o n ^  
the jungle  i t s e l f  ( 3 4 ) .  F in a l ly  i a y  rnfTrrnt ^  
p ic tu r e  i s  g iv e n  which in c o r p o r i te a  i 1

reader /

32 ) .  Appendix 2.  no. h i .
3 3 ) .  Appendix 2. no. ^  .
34 ) .  Appendix 2. no. o
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reader cannot r e c o g n i s e  the people in the poem aa be­
longing s p e c i f i c a l l y  to  any one i a r t ic u la r  t r i b e .  They 
are symbolic o f  a l l  the people o f  A fr ica  -  in c lu d in g ,  
the reader f e r l s ,  the White Man. Raka cannot be recognised  
as a p a r t i c u l a r  kind o f  animal.  Although s u p e r f i c i a l l y  he 
may look l i k e  a sp le n d id  g ia n t  a p e , he i s  a l s o  h a l f  human. 
This s t r a n g e ,  e r i o  c r ea tu r e  s tands  f o r  the b e s t i a l ,  the 
darkness, the c h a o t i c ,  the d e s t r u c t i v e  power which i s  in ­
herent in a l l  communit ies .  "Lie s im boliek  het  hi or met die 
inhoud en vorm van d ie  g o d ig  saamgegroei en bevat 'n 
dringende boodakap aan diu moderne wGreld wat d re ig  oid in 
chaos onder to  g .a n ."  ( 3 6 ) .

A le x i s  P r e l l e r  h i s  c rea ted  a symbol of A fr ica  too ,  
Maybe not so imbued w ith  pessimism as  Van Wyk' Louw's 
symbol, but n e v e r t h e l e s s  P r e l l e r ' s  f i g u r e  in  Irimaycra 
( f i g .  31) b e lo n g s  t o  no race nor t r i b e ,  nor i s  she bound 
by time or p l a c e .  Like Koki md Raka she can wander in  
any part o f  A fr ic a  and she may be regarded as  ex p re ss iv e
of A fr ica  a s  a whole .

" P r e l le r  has a lways been in t e r e s t e d  in p a in t in g  
A fr ica n s .  Pr -war t r i p s  to  Swaziland and the Congo 
provided the m a te r ia l  f o r  some o f  h i s  beat ea r ly  work." 
( 3 7 ) .  Hit? Swaziland p a in t in g s  are s im i le  in design  -md 
e x p r e s s io n ,  a l thou gh  even in th e se  the onlooker i s  
aware of  a t e n s e , nervous f e e l i n g  which } e iv  idv s the  
e a r ly  works and which w i l l  develop  in th< l.itt i ».ork.
In the Congo he made a d isco v e r y  which was important 
because i t  i s  i n d i c a t i v e  oi the s u r r e a l i s t  i n c l i n a t i o n  
which i s  to  c h a r a c t e r i s e  P r e l l e r ' s  subsequent work. 
P r e l l e r  wrote:  "Whatever I am a f t e r  i s  contained bj in 
A fr ican  shape" (3 8 )  and in  the Congo he found that shape 
which, f o r  a c e r t  tin le n g th  o f  t im e,  could "contain h i s

mood."

'Urn n T L ' i  found the b a s ic  „h*pe in  ^ c h i I d r e n ' a

3 7 I:
3 8 ) .  do Wet. OP. c i t .
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shaven heads d i s t o r t e d  from b i r t h .  To him, t h i s  form 
hnd a p u r i ty  and was the i d e a l  v e h i c l e  in to  which for  
many y ears  l a t e r  he was to  pour h i s  mood. In h i s  pa int­
ing ’Remembrance o f  th in g s  p a s t ' ,  four years  l a t e r ,  he 
used the same form to  hold the f lo w e r s  of  h i s  n o s t a l g ia .  
U n t i l  then ,  he had s a id  that  t h i s  form could conta in  not 
only h i s  mood, but would accomodate the mood o f  anyone 
e l s e  in  genuine r e a c t i o n  to the p a in t in g .  But three  
years l a t e r  h i s  o u t lo o k  had v eered ,  and i t  was he, him­
s e l f  who dec ided  t o  f in d  out what t h i s  o b se ss in g  form 
conta ined .  In the p a in t in g  'The G r o t to ' ,  he opens the 
head and f i n d s  a q u ie t  pool with  g lowing f low ers  
f l o a t i n g  on the s u r f a c e . " ( 3 9 ) .

The p a in t in g s  o f  the  urn head i l l u s t r a t e  P r e l l e r ' s  
and the contemporary p o e ts '  -  seek in g  f o r  hidden concepts.  
I t  appears th a t  i f  the p a in te r  i s  to  f in d  what he seeks  
he must break an e x i s t i n g  form to f in d  the more p er fec t  
r e v e l a t i o n  -  p o s s i b l y  s e l f - r e v e l a t i o n  -  w ith in .

I t  i s  s i g n i f i c a n t  that  P r e l l e r ' s  f i r s t  p ic tu re  of  
the Ndebele was p a in ted  in  1935 (40) and i t  i s  among 
h is  e a r l i e s t  works ( 4 1 ) .  So, a lthough the paint  r ' s  
f i n a l  symbol of  A fr ic a  was produced f i f t e e n  years  a f t e r  
the p u b l i c a t io n  o f  Raka, h i s  ea r ly  work does c o r r e la te  
in  time w ith  the work of  the poets  in  h i s  group. It  
appears to be a u s u a l  phenomenon that  the l i t e r a t u r e  
of  t h i s  country  has always gained m aturity  before  the  
p a in t in g .  In g e n e r a l  l i t e r a t u r e  had ach ieved  a con s id er -  
ab le  standard before  pminting on the whole -  'x c lu d ln g  
a few n o ta b le  e x c e p t io n s  -  had even begun to  fr e e  i t s e l f  
from an exhausted  romantic im ire ss io n lsm .  And in  the  
case of  i n d i v i d u a l s  such as  C.K. van den Hcever ann 
P le r n e e f ,  and N.B. van *yk louw and A le x i s  , r , l i c r  -i'- 
poet appears to  have develo;  od more ra p id ly  than the

aa a d i r e c t  development from tb, f e i n t i n g  of t .c 
Ndebelo. Mcrwa d c h o l t z  n o tes  t in t  i n l K r  con

s t a t e s  /

39).

10).

n u m b e r a

P r e t o r i a ,  1935.
2 ) .  Mr;.rwe S c h o l t z :  Op. cH  •
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s t a t e s  th a t  "he o f t e n  b eg in s  with an idea" (43) and 
then goes on to  e x p la in  that  the idea may disappear in  
the course of the p a in t in g :

"Students might re q u ire  to  know what those  ideas  
were. I t  w i l l  bn d i f f i c u l t  to  know, because somewhere 
along the way to e x p r e s s io n ,  th  idea  became transmuted -  
the t a n g ib le  and c o n cr e te  r e s u l t  in  no way resembling or 
exp ress in g  th a t  i n i t i a l  im p u lse , the idea .

That i s  something to  g ra sp ,  something to  understand
When an id ea  i s  taken a lo n g  under the impulse of  

u i in t  and b ru shes ,  important t h in g s  h ipicn to i t .  I f  any 
magic has worked under the nervous t e n s io n  of  the hand 
im pe l l ing  the brush, so many a c c i d e n t a l  th in g s  have 
occured, so many qu ick ,  a lm ost  automatic  f l a s h e s  have 
b r i l t  a pi r e  which p o s s e s s e s  i t s  own r a d ia t io n ,  tnat the 
transmuted idea  l i \ e s  because o f  i t s e l f , whether or not 
i t  resembles i t s  g e n e s i s  -  and not because i t  l i v e s  in
the brain o f  the o r i g i n a t o r .

When h i s  brushes are a g a in s t  the canvas and colour  
s e l e c t - d ,  the id e a ,  be ing  the germ o f  a l l  t h i s  in c e n t iv e  
to seek in  p a in t i n g ,  i s  tucked somewhere behind h i s  eyes ,  
held no lo n g e r  in  such solemn r e s p e c t , because i t  i s  recog­
nized what a b i l i t y  i t  p o s s e s s e s  to  change i t s e l f  with  
innumerable d i s g u i s e s ,  to  emerge e v e n t u a l ly  quite d i f f e r -

' '  •

Put l e t  me admit i t s  fu n c t io n .  -  I t  i s  the germ 
form f r o i  which he s t a r t s . "

This rtatemont accoun ts  f o r  the co n s ta n t ,  s teady  
development in  h i s  work as  o u o s e d  to  th< e r r a t i c  • 
development which i s  found in th ( v.oik 0 i 30‘TiV 1 - i n t e r - .

The Ndebele theme appears to  be uppermost in the
work of  1950 onwards. Th: I rc._x of 1 9 V  19  "l s i g n i f i c a n t

p a in t in g  in  the subsequent development of th, symbolic  
African f i g u r e .  The Kraal i s  a c o m ja r i t iv e ly  unambiguous
p a in t in g  in  which f i g u r e s ,  o b je c t s  ( th  v.-t r jar ,  tm.
w a l l )  and p a t t e r n s  are repeated  which hui bom ot.m
in many p a i n t i n g s .  But almost imv.xdi A e ly  i f t - i w
maybe even s im u l ta n e o u s ly , the f i g u r e s  reveal
m yster ious  change, once aga in  i l l u i . t r t in g  th -
and the s u r r e a l i s t  i n c l i n a t i o n  of th i -tnt
The Pyramid one o f  the f i g u r e s  in the Kra'ii i 3 ' '
a lo n e .  Her heavy, cumbersome shape in  somewhat e
to the shape o f  a pyramid -  hence it.-, none

The /

4 4 ) .  S r t i u e ^ e T x p l a i n c d  by the l « in t = r  when he
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The important c h a r a c t e r i s t i c  o f  t h i s  work i s  tha t  the 
f igure  a p io a rs  to  r e v e a l  an i n t e n s e ,  glowing inner l i f e .  
This i s  a ch ie v ed  m ainly  by the lum inous , y e t  e e r i e  colour  
which seems to  r a d ia t e  from the l i t t l e  f i g u r e .  The 
V i b r a t i n g  Figure i s  based on the same model, vut now there  
s e e m s  to be an attempt to  break the e x i s t i n g  a c t u a l  s h e l l .  
The figure- i s  p a in ted  r e p e a t e d l y ,  over lapping  i t s e l f  and 
the l i n e s  o f  the one f low  in to  the l i n e s  of the o ther .
The gen era l  d e s ig n  i s  s t i l l  based on the limp pyramidal 
form of  the p rev io u s  p i c t u r e , but the f i g u r e  ga in s  in  
s ta ju re  and d i g n i t y .  The co lo u r  in  t h i s  case v ib r a t e s  
too because i t  i s  a p p l i e d  in  the "broken" manner. Fine  
strokes o f  s u b t l e  co lo u r  arc l a i d  t h i n l y  over a varied  
undcrpainting which g i v e s  a r<markable lu m in o s i ty  to the 
en t ire  com p os it ion .  F r e l l c r  now appears to d iscard  t h i s  
p a r t icu la r  model t em p o ra r i ly  and he now con centra tes  on 
the f ig u r e  in  the kraa l  which i s  seen from fro n t  view.
The Red Figure ( f i g .  29) -  pa inted  s e v e r a l  years  a f t e r  
the Kraal -  r e v e a l s  how the l i t t l e  Mapogga f ig u r e  i s  
breaking and i s  l o o s i n g  her  t r i b a l  i d n t i t y ,  but she 
s t i l l  m ainta ins  the d i g n i t y  which was rev ea led  in  the 
s t a t e l y  p a in t in g  The La s t o f  the I .a ] o g g a » 1 he t i t l e -  of  
t h i s  p a in t in g  i s  s i g n i f i c  .n t .  I t  seems to imply that a 
stage in the p ,i n t  r ' s  c u r l e r  i s  o v e r , and that  in  future  
he w i l l  be a b le  to  proceed beyond the boundaries ot an} 
p a r t ic u la r  t r i b e  i f  he w ish es  to  do so .  At t h i s  time 
(approx. 1955 — 6) F r e l l e r ' s  work underwent i great  
change as  a r e s u l t  of  a v i s i t  to  Egypt and -as a r\ s u i t  o. 
a government commission f o r  three  murals ( 1 ^ - which 
demanded work on a fa r  1 rgcr  s c a l e  than t: p a in te i  had
•

of work done in  t h 4 a new phase, md ilthough i t  i s  based 
upon an old model the ex p ress io n  has gained co n s id era b ly  
in power. In the Rod Figure the rumen s h e l l  i s  di in­
t e g r a t in g  and purely  p i c t o r i a l  forms arc b g inning to 
appear. Now, in  o ther  p i c t u r e s ,  an cntir-  l.v n<,w f i^ u ie  
i s  in troduced.  I t  i s  a s t r  ng- i b s t m c t i u n  of  the human 
f i g u r e ,  but with  her d i s t o r t e d  length  and tenuit.v md 
the rather  d i s t u r b in g  "hammer head" she i s  t y j l o a l ^ o f
the tw e n t ie th  century  symbol of  the h u m a n  f ig u r  .

c a r r ie s  /

4 5 ) >  2 % % ^ :  ‘ j o U K .

- fo r



c a r r i e s  a v ery  d e c o r a t iv e  m usica l  instrument -  a t  f i r s t  
bearing resemblance to  a ly r e  -  but l a t e r  look ing  more 
l i k e  an a s t r o l a b e ,  and as  such i t  was la b le d  by the  
p a in te r .  T h is  f i g u r e  i s  u s u a l ly  accompanied by other  
f i g u r e s ,  and a lthou gh  one can hardly  and should not 
make p o e t i c - p h i l o s o p h i c  im p l ic a t io n s  when look ing  at  a 
p a in t in g ,  the  f i g u r e s  which ire  introduced in these  
com posit ions  cou ld  be in te r p r e te d  us the f ig u r e  o f  the 
c i t y ,  the f i g u r e  o f  the land who are jo ined  by the 
f ig u r e  o f  the country  a s  i  w h o le . In H ie r a t ic  Women 
( f i g .  30) and Aomen in the Nighc th e se  three  f ig u r e s  
appear. The b lanketed  f i g u r e  su, g c s t in g  the c i t y  with 
i t s  t a l l  b u i l d i n g s ;  the next f i g u r e  su g g es t in g  the 
p r im it iv e  w ith  i t s  love  f o r  c o l o u r f u l ,  l i n e a r  pattern;  
and the t h i r d  f i g u r e  being  the symbol o f  the complex­
i t y  and mystery o f  A fr ic a .  I t  m -y be a f a r  fe tched  
i n t e r p r e t a t i o n ,  but i r o l l e r ' s  work w i l l  almost i n e v i t ­
ab ly  challenge- the onlooker to in t e r p r e t  v e r b a l ly .

In i rlrauvi.ru ( f i g .  31) the now f a m i l ia r  f igure
hus become u. compi te  symbol 0 2  the A fr ican  landscape
and the * f : lean  p eo p le .  Van Wyk Louw wrote a verso  
about s ev en te en  y a r s  before  1 rim;v r a ' s  appearance 
which a c c u r a te ]y  d e s c r ib e s  the s e n s a t io n  she le a v es  
with  the on looker:

Ek s a l  van h icrd l-  r e i s  n ie  k«or 
cn j u l L  ken, want gee 1 en s t i l  
r i v i e r e ,  vreotado Kongo's, cn 
ocrwoudc wat w it  draderig  t r i l

dour g i f t i g c  m is ,  net  ei' gckru is  
nd b a le  sk o f t  , en tusson  my 
en j u l l e  16 jagvure cn volke  
en my owe r dink cn smart g sj 1 • •

(v e r s o s  3 nd 4:
Die Hart op d ie  Fees.
G e s t a l t ' S  cn D i c r e . )

Indued oh., hue t r a v e l l e d  a Ion* way -nd ..he w i l l  continue  
to  winder f o r  she b e lo n g s  to no one "jagvuur" of any 
p a r t i c u l a r  t r i b e ,  but she s tands  apart a s  represen ta -

t i v o  of them a l l .
In the p a in t in g  one s e e s  the c o . p l e x ,  high y

d e c o r a t iv e  f i g u r e  s tand ing  aj r t  fro.i  th 
Within her  one s e e s  e lem ents  o f  the landscape,  g ra s s ,  
loaves and b e r r i e s  are hold  in  her h a n d s ,  and w im .n  

her own d e s ig n  t h e r e  arc the ay,abols ,
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mountains, p la n t s  and s t a r s  in  the curv d tenuous  
V n e s  and e x o t i c  p a t t e r n  found In the robes and 
a d d i t io n a l  d e c o r a t i o n .  Separat ing  her from another  
African f i g u r e  i s  a powerful ,  narrow, rec tangu lar  
a b s tr a c t  pa It  rn which may be in te r p r e te d  as  " s t i l  
r i v i e r e , vrcemdu i o n g o ' s  en oorwoude" fo r  the l i n e a r ,  
e labora te  d e s ig n  i s  s t r o n g ly  s u g g e s t iv e  of  t a l l  t r e e s ,  
deep chasms and the oomorc, c o o l  c c lo u r  o f  the misty  
dampness of  the jun g le  f o r e s t .  Within the o ther  e leg a n t ,  
s l i g h t l y  curved " p r im it iv e  sculp ture"  f ig u r e  the design  
i s  aga in  s u g g e s t iv e  of  the A fr ican  landscape .  In i t  i s  
introduced a decorative  symbol o f  the A fr ican  animals.

A l t h o u g h  i t  i s  on a deep emotional l e v e l  which 
d e f i e s  c o n s c io u s  d e f i n i t i o n  th a t  one f t  e l s  most 
s tro n g ly  the s i m i l a r i t y  o f  the work of  P r e l l c r  and Van 
Wyk Louw, there  are in  a d d i t io n  more e a s i l y  demonstrable
p o in ts  o f  c o n t a c t .

B e s id es  be ing  a b le  to  apply the t ,rm " crea t iv e  
discoverer"  to  both a r t i s t s ,  th« fo l lo w in g  p o in ts  made 
by Opi r.rman in  co n n ec t io n  with  a ..ku can be used to
eva luate  P r e l l e r ' s work t o o .

The f i n a l  co n cep t io n  o f  Raka found i t s  form in the 
Congo, a l thou gh  Van Wyk Louw' p exper ience  o f  the Congo 

was i n d i r e c t .  As 1
" d isc o v er ie s"  in  the Congo which hnv« found exp ress ion  
in  h i s  work. This seems to bo i . . ; r t tc u la r ly  c l e a r  in 
Primav r a , a l thou gh  the in f lu e n c e  of  other p arts  of the 
country i s  apparent in  the accomp" nying i ir.t^ngs 
In a s i m i l a r  manner the poet ex p re sse s  otiu i i . r t s  
country t o g e th e r  with  th Congo e x ; ’ e s io n .

Raka m ist  n e c e s s a r i l y  break and d es tro y ,  i r e i a c r  -
led  by s u r r e a l i s m  -  must break h i s  f i g u r e s ,  but hero
the im p l i c a t io n  the p a in te r  w ishes  tu n .ke io
ent to  th a t  made by the poet .  Th painter i t . e u i
to f in d  the e s s e n t i a l ,  l i v i n g  form w ith in  an outer
s h e l l  or mask. The pcct  w ishes  to emphasise the dos-
t r u c t i v e ,  m u t i l a t in g  power ol e v i l .  Th< pain 1
breaking b u i l d s  up and s e t s  i r e e ;  the I’01 t
damages and k i l l s ,  s e t t i n g  f ree  not 1 ei ,

r e v e la t io n  /

4 6 ) .  That i s  the p a i n t i n g s  ex h ib i ted  at the h ,n r i  
Lidchi G a l lery  in l ) ‘ab.



r e v e la t io n ,  but e v i l .  This c h a r a c t e r i s t i c  i n d i c a t e s  
the d i f f e r e n t  c h a r a c te r s  o f  the two a r t i s t s ,  and which 
i s  probably r e s o n s i b i o  f o r  the g r e a t e s t  d i f f e r e n c e  in  
th e ir  work. Van Wyk Louw has a d i s t i n c t  sense of  tragedy  
and tha t  probably caused him to  f in d  exp ress ion  through 
poetry. In P r e l l e r ' s  work there  i s  a sense o f  optimism 
and a lo v e  o f  c o lo u r  which made "pa in t ing  h i s  language."

(4 7 ) .
Van Wyk Louw c r e a t e s  new, o r i g i n a l ,  personal  

Images; P r e l l e r  does the same. The now co n tr ib u t io n  made 
by Van Wyk Louw was "die ibatrakte  wat s<5 konkreet  
v o o r g o s to l  word" '^48). This i s  c h a r a c t e r i s t i c  of  
P r e l l e r ' s  work, f o r  the a b s tr a c t  in  h i s  ] i ln t in g s  
presumes a s t a r t l i n g  emphatic r e a l i t y .

Oppcman says  th a t  i t  i s  p a r t i c u l a r l y  in  the 
d e t a i l  th a t  om can see  "hoe 'n groot  on fync mecster  
Van Wyk Louw i s . "  ( 4 9 ) .  In P r e l l e r ' s  work the d e t a i l  i s  
of  the g r e a t e s t  importance.  I f  on* pattern  -  however 
small -  i s  removed from h i s  p o in t in g  th e n t i r e  compo­
s i t i o n  w i l l  s u f f e r .  I t  i s  perhaps in  h i s  d e t a i l  tha t  
P r e l l e r  manages to  eonv y that  s t r a n g e ,  in t e n s e ,  myster­
ious  q u a l i t y  th a t  \ r v a d s  h i s  ; i c t u r e s .

Frequently  the two a r t i s t s  use the sane a sp ec ts
of the A fr ican  theme:

The k r a a l ,  a f o v o u r l t  subj c t  with i n  H e r ,  i s
important n u c leu s  in  th l i v  o ol t h  people in 
P r e l l e r  has p a in ted  a numb r o f  ceremonial b u l i s  md  
dances to the b u l l .  I n c i d e n t a l . ' y , the f i g u i o  so s^mco^ic 
of  A fr ica  in  Primav ra somctim s  mokes h- r my: t riouo  
appearance a t  these, r i t u a l s .  One l i k  n to bcil iwc ti. .t 
she watched w h i le  i-oki danced to th* d b u l l ,  i . i l l '  - 
has painted  the A fr ica n  s p i r i t s  -  o . g .  l i lHl'  v' r- Vyk 
Louw s u g g e s t s  the A fr ican  s p i r i t s  too whin h . ; 
o f  t h e i r  ho ly  p o o l .  P r e l l e r  p a in ts  the e x o t i c  f i r e  bird  
in  a l l  i t s  extravagant, plumes and glowing i oloni ,
Van Wyk Louw s e e s  "'n k l e i n  a tc r  wat v H ,"  win -h lu 
"die f l i t s  van 'n r o o i  papegnni."

The /

4 7 ) .  C h r is t i  Truter:  Op. r , ^g,
4 8 ) .  Opjormnn: D ig ter s  van B e r t ig .  pg
4 9 ) .  Ib id:  pg 218.
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The p a t te r n  P r e l l e r  c r e a t e s  in h i s  work i s  -  
as  has been noted  -  alwaya s i g n i f i c a n t  and in te n s e .
Note how the s t a r s  in  women in  tho Ni^ht seem to  
glow in t h e i r  dark s e t t i n g ,  md then note how v i t a l l y  
important the s ta r - s h a p e d  f lo w e r s  arc in the fo l lo w in g  
l i n e s :

en dan atom, 
b e g r ip lo o s  g o s ta a r  na *n t r o s  w it  on auur 
wasblonune, groo t  soos hande en puur 
s t e r -v o r m ig  td<5n d ie  donkor glim  
van d ie  v, ra te  l i a n e  wat h ic r  klim  
nan d ie  v o o r s t e  borne -

(Raka: pg 22) .

Thf f lo w e r s  aj ] oar to  have a hypnotic  power over Raka. 
Van Wyk Louw's sun which f i l l s  horizon to  horizon with  
white f i r e  can be seen  in  many of  1 r o l l e r ' s  more 
s u r r e a l i s t  works, e . g .  the -Shell . the Puchi.oo oi 
A m alf i , the murals o f  the Receiver  o f  Revenue Build ing ,  
but a l s o  in  the ,.or:.an witi. % Lyrt. where the landscape  
appears to be f l a t t e n e d  ana scourged by the overwhelm­
ing  white  l i g h t .  The "blou gange" of  the t r o p i c a l  
woods mentioned by the io  t ap]' / -r  to  rccur in the 
centre  p ie c e  o f  Prinu.vera, p a r t i c u l a r l y  in  co lour and 
in  the t a l l ,  "deep" d es ig n .

Although one may chooa to con:/1 d( v ;
frlmavcru as  the ^roaent peak ol th a r t i s t s  
contributions, t h e i r  work md d v:lojmcnt has by • o 
means ended. And in  their subsoqu nt works one C£.n 
aga in  t r a c e  s i m i l a r i t i e s  in  the fund n ta l  rx]
A year a f t e r  th  p u b l ic a t io n  o f  Raka Van Wyk Louw 
produced a t a l t u /  r-n Pi volume of a. ; rate
poems. Although th e se  joeras do not form nn African  
e p i c ,  the fundamental emotion iu th s m .  aa th - t  
found in  Raka. Some o f  the poems were w r i t te n  at tt 
same t i m e l T l ^ a ,  o t h ,r a  b e fo re .  Die Strundjutw^lf  
i l l u s t r a t e s  the f o o t ' s  obsension  o f  th s i ^ i l t n  
c o n f l i c t  which found concrete  exp ress ion  in 
The ex p r e s s io n  in  G e s ta l t e s
i n s t a n c e s  even be more powerful ,  murr o y n tc a .u n d  

more em bittered  than in  iiiiili* —- — ;- r— r “
P r e l l e r .
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i s  th e r e ,  but now her  companions have assumed the  
game shapes ,  and th e y  are in d o o rs .  So, a s  in  G e s tn l te s  
en Di i  r c , the same theme i s  rep ea ted ,  but in  a more 
complicated form, which, however, i s  more fragmentary  
and i t  has l o s t  some of i t s  c o n c e n tr a t io n  and impetus.

One can a l s o  mention Nuwe V-r.ae (1954 ), Van Wyk 
Louw's l a t e s t  volume in  which ho co n ce n tra tes  on meta­
p h y s ica l  e x p r e s s io n  ([50). In Klipwerk he appears to  
break r e a l i t y  in to  t i n y  s ; 1 i n t e r s  which each has i t s  
own g lowing  i n t e n s i t y ,  but i t  a ip e a r s ,  s u p e r f i c i a l l y ,  
to be u n r e la ted  to  i t s  ne ighbours .  Maybe the comiari-  
son i s  a g a in  a p ers o n a l  r e a c t io n  but P r e l l e r ' s pa int ing  
of the Grand Canal. Venice and r composition to  which 
he w ishes  to  g iv e  no t i t l e  can be seen a p a r a l l e l s  to 
Klipwerk. P r e l l e r  even terms the l i t t l e  u n i t s  in  the 
com posit ion  with  no t i t l e  as "chips'* forming a very  
complex but i n t e r e s t i n g  u n i ty  in  t h e i r  grouping.
"Culps" and "Klipwerk" seem to in d i c a t e  that both 
a r t i s t s  were s t r i v i n g  towards s im i la r  co n c lu s io n .
The t i n y  p a t t e r n s  in  tilt ] t in t in g s  are i n t e n s e , import­
a n t ,  imbued with  in d i v id u a l  l i f e ,  and y e t  they are  
bound by a l a r g e r ,  more u n iv e r s a l  shape. *he l i t t l e  
s p l i n t e r s  o f  "rock" in  Klip/e rk are struck from one 
big  parent r o c k , md the s p l i n t e r s ’ id e n t i t y  cannot

be denied.
- A ater ion  -  the l i b r e t t o  fo r  an Afrikaans opera 

by Van Wyk Louw (5 1 )  -  and in the p ic tu r e s  e x h i b i t e d  
at  P r e l l e r * s  l a t e s t  e x h i b i t i o n  (52) both a r t i s t s  apiear  
to r e v e r t  to  old models and develop n fa m i l ia r  t h e r e .
In n s to r io n  a phi losophy  s im ilar  - r-' -h t in IhiiLL 
expounded, y e t  now the e v i l  which was l o . n  .nd 
f r e e  a s  a r e s u l t  o f  a community's boi* do.u,
ond i s ,  o b l i t e r a t e d .

Hodcla which had con tr ib u ted  to the f i n d  form
which P r e l l e r ' a  symbolic f ig u r e  would toko in i r i i U X i  -

such /

Sne A n t o n l s o e n :  Afrlkuonsc Icttorkundo.  

2 ! S ? i ; ; J n- t P^ p H ^ r i , U d c h l  G allery ,  May, 1958.
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such as the f . i r l s  in  the K raal , the V ibrat ing  Figure  
• and the i y r a n id  -  are seen aga in  in p r a c t i c a l l y  

t h e i r  o r i g i n a l  sh apes ,  w h i le  the symbolic f ig u r e  
i t s e l f  s t i l l  f e a t u r e s  in  s e v e r a l  p a in t in g s .  One 
com posit ion  in  i t r t i c u l a r  i s  of  i n t e r e s t ,  v i z :  the 
Tower. In t h i s  I r e l l e r  appears to  have gathered the 
v a r io u s  A fr ic a n  t r i b e s  which hid in sp ir e d  him to  
paint  t o g e t h e r  in  one d e c o r a t iv e  column, but r i s i n g  
out above them a l l  i s  the symbolic "hammer head" of  
the Prim avora-f  i g u r e .

Whereas i t  i s  p o s s ib ly  P ie r n e c f  and C.M. van den 
Hoover who g iv e  us the most t y p ic a ,  v i s u a l  experience  
of  South A f r i c a ,  i t  i s  Van Wyk Louw and I r e l l e r  -  
and o ther  members o f  t h e i r  group -  who have g iven  
South A fr ica n  a r t  a g r e a t ; r  u n i v e r s a l i t y ,  a grea ter  
depth, a g r e a t e r  t e c h n i c a l  competence and a more 
advanced form o f  e x p r e s s io n ,  enab ling  i t  to make a 
c o n t r ib u t io n  o u t . i d e  the borders of  t h i s  country.



CONCLUSION:

Upon r e c o n s i d e r i n g  the f i f t y  years  o f  true a r t  
ex p re ss io n  in  South A fr ic a  i t  becomes c l e a r  that  there  
has been n rap id  development from an exhausted romantic 
rea l ism  through im press ionism  to the d eco ra t iv e  and 
semi-symbolic  or s e m i - r e a l i s t i c , to  culminate in a 
symbolic e x p r e s s io n  which i s  in  many in s ta n c e s  s im i la r ,  
and may in  some c . s e s  be equal in  q u a l i t y ,  to  contem­
per i ry a r t  in  Europe, m a in ta in in g ,  however, a d i s t i n c t  
South A fr ica n  c h a r a c te r .

In the v a r io u s  p er io d s  -  enumerated in  the f i r s t  
chapter -  in  the development o f  South A fr ican  a r t  cer ta in  
f i g u r e s  stand out in  bold r e l i e f ,  and may 1 - t e r  come to  
be con s id ered  as  important c o n tr ib u to r s  to the c o n t i ­
n u ity  o f  a r t  in  t h i s  country ,  -nong the r e a l i s t s  and 
im p r e s s io n i s t s  -  which ;.iay be considered  a s  one group 
because r e a l i s m  in  the tw e n t ie th  century i s  la r g e ly  
coloured  by im press ion ism  -  l i e t e r  -Vanning and Hugo 
Naudv stand out as  the le n d in g  p i n t e r s ,  and they would 
undoubtedly h" ve b (;n accom] ini&d by Clement Seneque 'ind 
Harry S tr a t fo r d  C ald ecott  had they been ab le  to  produce 
more work. In standard th* p i in t in ,;  ot the 1 - s t  two 
a r t i s t s  s tands  on an e q u i l  1 1 :n to  that  o f  Winning ind 
c e r t  i i n l y  to th i t  o f  Naudd. C. Louis Lvipoldt c m bu 
considered  a s  the l e a d in g  poet of  t h i s  group, although  

.

of  g re a t  importance in  the h i s t o r y  of Afrikaans jov1 1 y , 
mainly because they  we.ro so instrum enta l  in <s ta b l io h in g  
the Afrikauns language .  The r e a l i s t  w r i t e r s  who a l s o  
did v a lu a b le  work in  g i v i n g  Afrikaans 'i i t itun u-- 
language are D.F. Malherbi and Sangirc .

A l l  th e s e  a r t i s t s  not only  i n i t i a t e d  a ser io u s

which i s  t y p i c a l  o f  the "m.rage South A fr ican ,  v iz :
a love  and i n t e r e s t  o f  t h lo r  c o u n t r y s i  da# in thi
ea r ly  work i t  i s  a lr ea d y  q u ite  apparent that  the
landscape h o ld s  a p e c u l ia r  f a s c i n a t i o n  f o i  t lu.  *top

The a r t i s t s  o f  the, second group ire s t i l l
bound to  a l i r g e  e x t e n t  to the landscape theme, .hrsc
p eop le ,  hov'2 -'ro r , now in troduce  a d i s t i n c t  twenti

century /
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century mode o f  e x p r e s s io n  which w-,s lack in g  in  the 
work of  t h e i r  p r e d e c e s s o r s  who were working in  the s t y l e  
of  the n in e t e e n t h  ce n tu ry .  They a l s o  f in d  a more es sen ­
t i a l l y  A fr ic a n  t r u th  which they exp ress  through t h e i r  
p a in t in g  and w r i t i n g .  In o ther  words: the European 
in f lu e n c e  which was uppermost I n  the work o f  the r e a l i s t s ,  
i s  r e ce d in g  in  the  work o f  t h i s  group, and, in  f a c t ,  i t  
i s  d i f f i c u l t  to  a p p r e c ia t e  t h e i r  work f u l l y  i f  one i s  
not acquainted  w ith  t h e i r  su b je c t  m atter .  Again a number 
of  a r t i s t s  S ta n d  o u t , and they  were considered  the 
l ea d in g  a r t i s t s  o f  th- country fo r  a long t ime. P ierneef  
and C.M. van den Hcever must b-> c o n s i g n e d  in p a r t ic u la r  
in  t h i s  g r o u f . They can probably b _ considered the 
f i r s t  to  g iv e  an a b s o l u t e l y  ind igenous  express ion  of  
and fo r  t h e i r  p e o p le .  Other j . in t e r s  o f  t h i s  group who 
have made v a lu a b le  c o n t r ib u t io n s  -  j a r t i c u l  r l y  because 
they introduced a contemporary trend -  are Maggie Laubf r 
and Irma S tern .  Roy Campbell i s  an important poet in  
t h i s  group, f o r  he r e v e a l e d  unusual a s p e c ts  of  f a m i l ia r  
s u b j e c t s , and he gave g rea t  impetus to  a somewhat timid

t u r e . In one in s ta n c e  ( in  
Op Vcr I a l e ) P .J .  Schoeman gave a r e fr e s h in g  a d d it io n a l  
q u a l i ty  to  a hunting  t a l e  whici could be developed in  
x f r l k  ana prose w r i t i n g .

Anong the "Symbolists" who }laced South African art 
in a position to compar with contemporary art in Europe,
C e c i l  H iggs ,  ,/ a l t e r  B a t t i s s  and a l e x i a  F r e l le r  are the 
important p a in t  r s .  N. 1 . van Wyk Louw i s  the leading  
poet of the  " T h ir t ie s " ,  who i s  fo l low ed  in importance 
by D.J. Oppennan. These a r t i s t s  have undoubtedly con­
t r ib u ted  the most v a lu a b le  work, tnd i t  i s  large ly  through 
t h e i r  endeavour th a t  South Afr ican  a r t  became known 
beyond i t s  b o r d e r s .

Although the v a r io u s  a r t i s t s  have been grouped
to g e th e r  in  time and s t y l e , i t  i s  j a r t  l e u !  t r ly  (.otic.,..Me
when rev iew ing  a r t  in  t h i s  country ,  that  in most cases
the development in  l i t e r a t u r e  precedes that o f  p a in t ing .
E .g .  P i e r n e e f ' a development was much :> iow<.i than
o f  h i s  p a r a l l e l ,  C.M. van den Hoover who i s  a g e n e r a t i o n

younger., And y e t ,  a s  has boon not< d ,  t h '  work
two a r t i s t s  i s  remarkably s im i la r  and in many c i s e s
produced a t  e x a c t l y  the same t ime. Th* s i g n i f i
p a in t in g  o f  A le x i s  F r e l l e r  and Walter B a t t i fo  w

produced /
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producod in  th i  l i t  f o r t i e s  find t ^ ~ ir  most important  
work has been done in  the f i f t i e s ,  whereas t h e i r  contem­
poraries  had p ub l ish ed  t h e i r  b es t  por'+yy in the t h i r t i e s .  
There are p o s s i b l e  reason s  f o r  t h i s .  There was an antago­
nism - g i n s t  A fr ikaans  ts a language which challenged  and 
c o m p e l led  A fr ik a n e r s  to  w r ite  in  order to  prove a r ight  
of e x i s t e n c e  o f  A fr ik a a n s .  ( I t  i s  n o t i c e a b l e  that .where  
there was no dangerous antagonism a g a in s t  Eng lish ,  l i t e r ­
ature by the E n g l i s h - s p e a k in g  South A fr ican s  was slow to  
d e v e l o p . ) The sm all  A fr ik  • ns r e a d in f  community was 
eager to  r e c e i v e  work in  t h e i r  own apoken language which 
was a s tro n g  i n c e n t i v e  f o r  the A fr ikaners  to w r i t e .  They 
were c o n f id e n t  th a t  t h e i r  work would be apprec ia ted .

Secondly the A fr ik a n ers  were moved as th^y had never  
been moved before  in  t h e i r  short  h i s t o r y  by the South 
African  War. Consequently  th* Ir p oets  expressed  s in c e r e ,  
deep emotions which wore the emotions of  the people too ,  
and as a r e s u l t  p o e try  became more w id e ly  read and poets  
wore encourage i to  write  more. T a in t ing  do> o not express  
the emotions of  the people  in quite the scme way. I t  may 
not exp ress  a g en er a l  .motion so d i r e c t l y ,  fo r  the p ic to r ­
i a l  s e n s a t io n  must b< converted  in to  words for  many members 
of the community b e fo re  t l u y  w i l l  accep t  i t  as va luable  
fo r  th e m se lv e s .  The few in d iv id u a l  p o in t in g s  which might 
have been mide a t  the time could not reach the jeo p le  in
such g rea t  numbers as  the pooas. nrd they could not bo
carr ied  ib ou t ,  wheroas everyone could learn  and r e c i t :  the 
poems.

Cont i c t  vj th o ther  l i t e r a t u r e  -  e .g .  the Dutch, 
Flemish, German, E n g l ish  -  nd l a t ' r  Fronc and opanieh 
was r e l a t i v e l y  s im p le .  One could tb< re fore i > irn fro., 
conteapor.iry l i t e r a t u r e ,  and s e t  a c r i t i c a l  at . a d n i .  But 
there wqe very  l i t t l e  d i r e c t  c o n ta c t  with European p a in t ing .  
Therefore th ere  w is no In cen t iv e  to  achieve i orld  
standard in  t h i s  form o f  i r t .  I t  was only •ifti r the
Second World War th a t  d i r e c t  con tac t  with European t i t
became more g e n e r a l , and i t  made both puint.i ra r.d 
public  demand a h ig h e r  standard, la  a d d i t io n ,  i s  ■ re su l  
of the d i r e c t  European in f l u e n c e ,  the .»outh nfr icanr 
l a s t  d isco v ere d  the a e s t h e t i c  v a lu e ,  n a r t  from 
picturesque  and e x o t i c  v a l u e , of  their  country  ̂ i r̂i 
and h i s  a r t .  This in v ig o u r a t in g  in f lu e n c e  they incorpor
ated in to  t h e i r  own a r t  e x p r e s s i o n .

At p resen t  i t  would appear th a t  p a in t in g  i s  making
the /
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the g r e a te r  c o n t r ib u t io n  to  a r t  in  g e n er a l .  The work of  
Walter B a t t l e s  and A lex is  P r e l l e r  m ainta ins  a high  
standard -  a l thou gh  j o s a i b l y  not a c h ie v in g  the same h e igh ts  
r.g before  -  whereas th>. work of  the contemporary poets  
has c e r t a i n l y  not surpass- d the peak ach ieved  by Van 
Wyk Louw in  Kaka and by Oppurman in  Journa . l  van Jorik.
Prose wr"ting  i s  a t  p resen t  a t  a very low l e v e l .

0  been noted a b o v e , the A fr ican  landscape has
u s u a l ly  been the South A fr i c a n ' s  su b jec t  m atter .  I t  has
had a remarkable i n f l u e n c e  upon th p e o p le , and t h i s  in ­
f lu e n ce  seems to  be s tro n g er  h^re than in  other c o u n tr ie s .  
The probable  reason  f o r  t h i s  i s  th a t  the very small  popu­
l a t i o n  in  a v a s t  and v a r ie d  country has only r e c e n t ly  
introduced a true urban isp cc t  to  i t s  way of l i f e .  The 
ru ra l  Las always -  u n t i l  v- ry r e c e n t l y  -  been primary 
in t h i s  cou n try ,  whereas in  European co u n tr ie s  with an 
urban t r a d i t i o n  the ru ra l  i s  r e l a t i v e l y  small  nd un­
known. A l l  South A fr ic a n s ,  however, ire in  c lo s e  contact  
with n . t u r e ,  t .ay f in d  i t  n-.tural to 1 x \ r c s a th*. i r  
emotions througr. :.h< i r  surroundings .  In the i ioncer ing  
d .y s  i t  was c u r i o s i t y  and i n t e r e s t  which was expressed  
in s im j 1 c  naive  r e co r d in g s  o f  the scene .  Later a l y r i c a l  
q u a l i t y  w"s in troduced  through r c a i n t i c  rea l ism  and 
im press ion ism , p r e s e n t in g  th- n ost  Ig ia  which was such a 
fami11 r  chariot-  r i s t i c  o f  the South African exp ’ s s ion  
of the f i r s t  ", nty to  t h i r t y  y* irs  of  t h i s  cent iry.
This n o s t a l g i a  may a l s o  r e f l e c t  the S'uth A fr i c a n ' s  un­
c e r t a i n t y  wh* n h* r e a l i s e d  that  th  i m v i t i t l *  u rb ir i s a  
t i o n  must take p lace  -  however sm all  md i n s i g n i f i c a n t  
t h i s  urb n in a t io n  a y  :pp*ar a lo n g s id e  the Earopi

"The new c i t y  dw el l  r i s  s t i l l  in f luenced  by the 
landscape -  fo r  a lthough  he i s  urbanised ,  the c i t y ' s  
impact i s  y e t  too sm all  nd i n s i g n i f i c a n t  w ith in
s e t t i n g  of  a v a s t  and overpowtring L . dac 1 >1 •
i s  a s  y e t  too  to  overcome the power and f i s c i n  t ion
of the e n d le s s  and r u t h l e s s  v e l d ,  deoi rt and ..eunLixii 
The c i t y  dwell  r ,  t h e r e f o r e ,  wh<n g iv in g  iorm to i 
e x p e r ie n c e s ,  o f t e n  makes use o f  v Id s y m b o l s  -  i ora,  
fauna, the e lem ents  governing  the v- la. iM oly
symbols imbued with a new meaning. Moot o u 8 _ ^
have t h i s  one u n i f y in g  c h a r a c t e r i s t i c :  they ot ig

Z Z o k c r  and the reader these  symbols are
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not  m e r e ly  an  e x p r e s s i o n  o f  the  a r t i s t s '  exper iences  and 
emotior  b. They a r e  n o t  mere ly  a p o s s i b l e  express ion  of 
h i s  own s e n s a t i o n s .  These symbols a r e  ex p re ss iv e  of  
A fi ic n  a s  a whole .  The " s y m b o l i s t s "  a p p e a r  to  have 
d i s c o v e r e d  t h a t  A f r i c a  i s  to o  v a s t ,  too  v a r i e d  and too 
h a r s h  t o  e x p r e s s  i n  unambiguous , d e s c r i p t i v e  t e rms .  The 
romant ic  r e a l i s t s  and the  i m p r e s s i o n i s t s  gave only  one 
a s p e c t  o f  A f r i c a  -  and t h a t  seen th r o u g h  " f o r e i g n "  eyes .  
They d e s c r i b e d  the  e n c h a n t i n g ,  t h e  d e l i c a t e ,  the  s o f t l y  
melancho ly  A f r i c a .  I t  i s  a l wa ys  n e c e s s a r i l y  one l o c a l i t y  
-  one scene  -  which can be p r e s e n t e d ,  t h e r e f o r e  l i m i t i n g  
the  e x p e r i e n c e  to  a v e r y  l a r g e  e x t e n t .

The s e m i - r e a l i s t s ,  the e x p r e s s i o n i s t s  and the  
d e c o r a t iv e  i a i n t c r s  appeared to  recogn ize  the l im i t a t i o n s  
of the work done by the previous group o f  a r t i s t s ,  and 
they a t tem pted  to g iv t  a more u n iv e r s a l  exp ress ion .
They abandoned the charming and d e l i c a t e  aspect  of  the  
country; the l y r i c a l  beauty i s  rep laced  by a more 
flamboy nt md s e v e r s  bciu'jy. There i s  a sense of  
tragedy ( on ly  vagu e ly  sensed in  the- work o f  the r e a l i s t -  
i m p r e s s io n i s t  p o ets  and p r i c t i c a i l y  absent in the p a in t­
i n g ) ,  i n e v i t a b i l i t y  md harshness in  t h i s  work. Aith the 
ex c ep t io n  o f  the p a in t in g  by Maggie Laubser and Irma 
Stern who used South A fr ican  su b jec t  matter in a Euro­
pean idiom, the l i t e r a t u r e  and p t in t in g  o f  t h i s  period  
h i s  more- o f  th< e s s e n t i a l  Afr ican  ch arac ter  - a prim it ive  
f r e s h n . s s  and d a r in g , a w ild  sp o n ta n e i ty ,  a somewhat 
haughty q u a l i t y .  This  work i s  l e a : f o r e i g n ,  but s t i l l  
bound to a  l o c a l i t y ,  although that  loc  l i t y  has a bigger  
A fr ican  range than the im p r ess io n s .  Therefore thv r inge 
fo r  a p p r e c i a t io n  i s  s t i l l  l i m i t e d .  In o ther  words, one 
must know South A fr i c a  -  the "bom s t r u c t u r e " o f  A fr ica ,  
one must have a c t u a l l y  exp r icnc  d i t  dir« ct1> i f  on- i s  
to a p p r e c ia te  f u l l y  the work of  l i - . r n o  f  or C.M. van den 
Hoever. But once one has exper ienced  :Pouth A f r i c a  then 
Piernct'f  ’ s and Van don H ccver 's  co n tr ib u t io n s  n c  laon 
va lu ab le  than tha t  o f  t h e i r  p rede cos so i s bt. c tust 
a l l y  they  are  c l o s e r  to the A fr ican  truth thin  
e a r l i e r  work. I t  i s  c l e a r l y  d e f in e d ,  l e s s  equivocal  and 
ephemeral. I t  e x p r e s s e s  i t s  hardness ,  i t s  i l *.-1 
n e s s ,  i t s  f a n a t i c i s m ,  i t s  l a r g e n e s s ,  but i t  i l s o  in 
c u te s  in  sh o r t  in to  m o d i  te pas sag* s ,  in colo i  , 
o c c a s io n a l  a c c e n t s  the charm, the <i l i e  icy md t
lo v o a b lc n e s s  o f  the  land .  The l i m i t a t i o n  of  the work i s  -

as  /



aa noted above -  i t s  bounded l o c a l i t y .  Although i t  may 
be a very adequate - nd true ex p re ss io n  of  A fr ica ,  i t  
la ck s  a g r e a t e r  u n iv e r e  i l i t y  and w i l l  probably f ind  
few admirers o u t s i d e  i t s  borders .

The " sym b olis t s"  a t  l a s t  r e a l i s e d  that  the emotion 
evoked by t h e i r  country could not be expressed f u l l y  by 
d e s c r i p t i v e  means. They no longer  make . nv  attempt to 
d ep ic t  the s c en ery  and the customs ( to  a large  extent  
in f lu e n c e d  and formed by the environment) of  t h e i r  country 
and people  w ith  v i s u a l  accuracy  fo r  t h e i r  more u n iversa l  
aim cannot be a ch ie v ed  by such means. They attempt to 
r e c r e a te  th e  i n d i v i d u a l i t y  o f  the e n t i r e  problem which 
i s  South A f r i c a .  They attempt to  incorporate  both the 
landscape and the v i r i e d  e lem ents  found in  i t  in to  a 
symbol ( or symbols)  f o r  t h e i r  emotional a t t i t u d e  to 
A fr ica  -  an a t t i t u d e  which i s  r e f l e c t e d  by such terms 
as c o l o u r f u l ,  h arsh ,  f lamboyant,  en igm atic ,  haughty, 
p r i m i t i v e , s a v a g e , e t c .  which haw  been used to describe  
the land.  I t  has become c l e a r  through the con tr ib ut ion  
made by the  p o e ts  and p a in t e r s  of  "Dertig" that  Afr ica  can 
best  be d e p ic t e d  through symbols -  even though they  
have ry probably found t h e i r  o r ig in  in  v i s u a l  r e a l i t y  -  
i f  i t s  complex n . t u n  i s  to bear any e i g n i f i c  mce out­
s id e  i t s  b o r d e r s . Th< v i s u a l  r< p resen ta t io n s  based upon 
v is u  1 r e a l i s m  can only syoak to  those  who h-ve seen and 
who have ' memory in  go of  a s im i la r  scene or event.

When South A fr i can  a r t  is seen as a whole, it be­
comes q u i t e  c l e a r  th a t  i " i n t i r g  and l i t  r : tu r e  fo in  
complete expn  ssion of  A fr ica  which muut be s-. n as one 
u n it  made up of  d i f f e r e n t  e lem ents  .nd going through 
various s t a g e s  o f  dev* lopm n t . Although tl ■ 1 11<-  ̂ (
development has not been d i r e c t l y  c o n ^ is t in t  oi I l l i
in  the v a r io u s  a r t  form s, the p a ttern  is n' v " 1 t"‘1 1 " 
c o h e r e n t , and when soon as  a whole md in gem i 
forms a p e r f e c t  and l o g i c a l  u n i t y .



Appendix 1:

The farm lab ourer  and a n i m a l :

A lthough, when c o n s id e r in g  the farm labourer and 
an im al , one l e a v e s  the f i e l d  o f  landscape d ep ic t io n ,  and 
an e n t i r e l y  new problem i s  c r e a te d ,  both the labourer and 
and the animal form a d i s t i n c t  part o f  t h e i r  environment 
and g iv e  i t  c h a r a c te r  and c o lo u r .  In a d d i t io n ,  some of  
tne must i n t e r e s t i n g  ana v a lu a b le  work has been insp ired  
by t h i s  s u b je c t  m atter .  I t  i s  th e re fo r e  worthwhile to 
inc lude  r e f e r e n c e  to  t h i s  work as  a completion to the 
d is c u s s i o n  on the d e p ic t io n  o f  landscape.

The t y p i c a l  white  farm labourer and h i s  nat ive  
a s i s t a n t  have b., n d ey lc to d  adequate ly  in  the work by 
Olive S c h r e i n e r , Jonker , V;n Mu l i e , C.M. van den Heever 
to name only a few. I t  i s  s e l f - e v i d e n t  that  the farm 
f o lk  w i l l  p lay  an important part in  a l l  n ove ls  in  which 
the farm i s  used a s  a theme. But a few char c ter s  have 
l e f t  a d i s t i n c t  im press ion  on South African c u l t u r e . In 
p a r t i c u la r  the  poor-white  Ample -  created  by Jochem van 
Brug on, the co loured  T o i ings  -  Mikro's ( l )  well-known 
and much lo v ed  c h a r a c t e r , and Moeder Poulin -  G.H. Franz's  
i d e a l i s e d  but l o v e a b le  n a t iv e  woman. I t  i s  i n t t r e a t i n g ,  
but n e v e r t h e l e s s  t y p i c a l  o f  South African a r t ,  that each 
ch a ra c te r  i s  a farm f i g u r e .  Although Ample and Toiings do 
som etines  l e a v e  the farm in search of  h ap] in ess  an i 
progress  in  the towns, the >r ig lnal  environment i n e v i t ­
ably  c a l l s  them back. These ch arac ters  have been form*, i 
by t h e i r  r u ra l  surroundingsj  they have become part of 
i t .

Although Jochom van Druggtn's s t y l e  i s  i n f e r io r
to tha t  o f  h i s  contem poraries  -  P.P. Malherbe, Sangiru,
Langenhoven -  h i s  t r i l o g y  about Ample i s  considered to
be one o f  the important c o n tr ib u t io n s  to Afrikaans l l t "^
e n a tu r e , because in  i t  one f in d s  o n ' of th<. moot u l i V v

ch a ra c te r s  in  a l l  Afr ikaans prose .  Another r e a s o n  for
i t s  importance l i e s  in  the f a c t  thut V m Bruggen
duced a new s u b je c t  -  that  o f  the p o o r - w h i t L

w a s  /

1 ) .  Pseudonym f o r  C.H. Kuhn.
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was to  be e x } l o t t e d  l a t ' r  by o ther  w r i t e r s .
Ample and h i s  f a i t h f u l  companion -  Ou-Jakob the 

grey donkey -  are part o f  the drab, dusty Transvaal  
la n dscap e .  Ample, +h: o f f s p r i n g  o f  an e n t i r e l y  degener­
a te  h ou seh o ld ,  f r e q u e n t ly  r e v e a l s  the c h a r a c t e r i s t i c s  of 
a i l d  v Id animal that  w i l l  only be a t  ease when f r e e .  
I t  i s  t h i s  w i ld n e s s  of  the boy which i s  expressed in h i s  
a c t i o n s  and h i s  appearance that  makes him an inherent  
, a r t  o f  h i s  environment.  The reader i s  f u l l y  consc ious  
of the surroundings a lthough  very  l i t t l o  d ir e c t  descr ip ­
t io n  o f  the landscape i s  g iv e n .

Ample i s  u n c o n t r o l la b ly  savage and cru e l  wh n ho 
r e a l i s e s  th a t  h i s  s t re n g th  i s  the g re a te r  as i s  i l l u s ­
tra ted  in  the encounter  a t  the s la u g h te r in g  p la c e ,  but 
he whimpers and cring< s when a su per ior  threatens  
punishment. He has no sense  of  r i g h t f u l  ownership, and 
an yth in g  th a t  he may f in d  unguarded belongs to him.

Throughout the book Van Bruggen i l l u s t r a t e s  and 
emphasises  the n a tu r a ln es s  of  t h i s  young degenerate  
by e p is o d e s  such as  those  mentioned. Van Bruggen i s  an 
extreme r e a l i s t ,  and the f ig u r e  Ample i s  a c t u a l ly  
based on a poor n e g le c te d  c h i ld  who came to work on 
the w r i t  r ' s  farm. But th a t  was the s t a r t i n g  o f f  po int ,  
and e v e n t u a l ly  Ample became a s i g n i f i c a n t ,  in d iv id u a l  
ch a r a c te r ,  independent o f  the o r i g in a l  model.

The s i m i l e ,  r e a l i s t i c ,  e n t i r e l y  unpretent ious  
s t y l e  em phasises  the simple ch a ra c te r .  There i s  a lack 
of o r i g i n a l ,  s t r i k i n g  imagery, but there i s  the mere re ­
cord ing  of  the most obvious surrounding e lem ents .  This 
again  a c c e n tu a t e s  the d u l l - w i t t  d Ample. Thio u g h v u t  I L l 

w r i t e r  has brou, h t  h i s  language to the mental l e v e l  of  
h i s  c h a r a c te r s  and with  that  en la rg es  the s i m p l i c i t y .

The Ample t r i l o g y  -  e s p e c i a l l y  11> N a tu u r k ind 
h as  a charm ing  a p p e a l ,  a g e n t l e  humour -  ^  . t ime f
w r i t i n g  new i n  A f r i k a a n s  l i t e r a t u r e  -  »nd a »thy
and a n o t e  o f  hope which e x p l a i n s  i t s  p o p u l a r i t y  tu

a la r g e  e x t e n t .
The Tolln,«i  t r i l o g y  by Mikro i e  s im i la r  tv the 

Am vile t r i l o g y  in  i t s  r e a l i s t i c  concept ion ,  and i t s  
fo cu s  on the poorer members o f  the community. *s 
i s  a cc ep te d  us Van Bruggon's moat important nor , so 
l a  T o l in g s  Mikro'a host  known and moot s i g n i f i c a n t  con­
t r i b u t i o n .  Mikro w i l l  ho remember, d fo r  h i s  t i i i U M .

The la n d sca p e ,  however, i s  only noted in  pass ing  -
aga in  /



again a cunfurm ity  w ith  Aripjp, but n e v e r th e l e s s  Toi ings ,  
h i s  f r i e n d s  and a s s o c i a t e s  form an inherent  part of  the 
environment.

Immediately the s ty le  and language of  the book 
suggest  the s i m p l e , s in c e r e  ch a ra c te r  o f  the main f ig u r e ,  
and the naivet-5 i s  maintained throughout, so freq u en t ly  
in tr o d u c in g  d e l i g h t f u l  humour, but sometimes c r ea t in g  a 
rather  r i d i c u l o u s  "puppet theatre"  atmosphere.

I t  i s  c h a r a c t e r i s t i c  th a t  T o i ings  should fundamentally  
love the farm and shun the l o c a t i o n s , and i t  becomes 
obvious th a t  l i f e  in  th*. towns can only be derogatory -  
a ra th er  u n p lea sa n t  and to some ex te n t  unfounded didac­
t i c i s m  found in  many of  the e a r l i e r  Afrikaans prose works. 
On the farm T o i in g s  w ishes  to  c u l t i v a t e  a p iece  o f  land,  
v i s u a l i s i n g  g r e a t  p r o sp e r i ty  and g a in ,  and he c a r e f u l ly  
s e l e c t s  h i s  p ie c e  o f  ground. The ploughing and the sow­
ing ep isode  and the u l t im a te  consequences w e l l  i l l u s t r a t e  
Mikro' s method o f  u t i l i s i n g  the e lements  in the landscape  
as  a d d i t i o n a l  and temporary e x tr a s :  mentioned, important 
fo r  a moment and then d ism issed .  Yet these "flashes"  
enable the reader  to  v i s u a l i s e  the s e t t i n g .  The conver­
s a t io n s  and thou ghts  o f  the ch a ra c te rs  as w e l l  as  t h e ir  
a c t i o n s  more or l e s s  d escr ib e  the environment.
"Skaars ' n v o e t  hoog 16 die wal d ra a i—draai in  d ie  l e c g te  
i s  p r a c t i c a l l y  the on ly  d e s c r ip t io n  g iven  d i r e c t l y  by the 
w r ite r  o f  T o i i n g ' s  cornland; h i s  fan tasy  adds to i t :
11 Vir T o i in g s  i s  d i t  Bonmu.r ' n bul van 1 n wal,  mot sy 
u i t l o o p  on a l . "  (pg .  1 8 ) .  T o i in g s  watches the corn grow, 
and h i s  remarks in d i c a t e  i t s  progress;  the w r i t e r  giv«.s

no d e s c r i p t i o n .
Some t imes Mikro does g iv e  a s l i g h t l y  longer  descr ip ­

t i o n .  Tn the example quoted below i t  i s  introduced by 
a p h i lo s o p h ic a l  remark fo r e ig n  to the general  simple  
ch a r a c te r ,  but a lm ost  immediately the w r it tr  i v . t s  
to  the a r t l e s s *  u n s o p h is t i c a t e d  otyl< -  c x i ic  so lve  

T oi ings  and h i s  pcupl< :



182.

vuraple Koroola ao buard.Hee l a a t  dink h e t .  Kort-kort  
brum diG v-ec-r on p l o t s  eu 'n k e t t jn g t i tr a a l  a f  grond tue.  
Daai'dio nag hot d ie  grout woo^ eera gckonu (pg 20) .

humotinif a nati r j  i s  made to re a c t  to the occasion.
A d v i c e  1 roq u en tly  used s u c c e s s f u l l y  by s e v e r a l  w r iter s .  
But Mikro makes the a c c i d e n t a l  too obvious and too  
t h e a t r i c a l  so that  i t  becomes r h e t o r i c  ana le a v e s  The 
im press ion  of  i n s i n c e r i t y .  For example, he prays, asking  
h i s  dead Siena whether she a g re es  that  he marries again.  
He does not w ish  to do i t  f o r  h ie  own sake, but he i s  
p ow erless  to  look  a f t e r  t h e i r  baby son. Then:

Ip d i c s e l f d e  oomblik trek 'n s t t r  ' n vuurstreep deur 
die lu g  on toe weet Toi inga  dat Siena horn gehoor en 
v c r s ta a n  h e t .  (pg 4 0 ) .

More s u c c e s s f u l  are the numerous phrases in which 
the c o lo u r e d s  see  a s i t u a t i o n  in r e l a t i o n  to or in 
comparison w ith  nature;  e . g .  "Lewid meet nou grootword 
neL ’n weesbobbe j a a n t j l e ." (pg 67) and "Criet la a t  'n 
mens van dii r e g te  spoor afdwual nes 'n mat r ,  moeds- 
w i l l i g e  ou ooi  in  m i s t i g :  w e e r .” (pg 6 j ) .
Examples such a s  th e se  i l l u s t r a t e  thi colour..ds c lo se  
a f f i n i t y  to  r . i tu re ,  and they suggest  how t h i s e  simple 
people w i l l  er.di avour tv ex p la in  any s i t u a t i o n  in r e la ­
t io n  to  the immediate and f a m i l ia r  surroundings. There­
fore  i t  i s  not s u r p r i s in g  that  n atu ra l  phenomena 
w i l l  l e a d  to sup- r s t i t i o n .  Although th< landscape may not 
be n o t ic e d  in many c a s e s  because th< occu] ir.t i s  not 
d i r e c t l y  concerned with  i t ,  in other ca s ta  it  ia suen in 
an over emphasised l i g h t  and consequently  has a strong  

.

thunder storm in whcih Tol ingo  i s  caught.
The s to ry  i s  r e a l i s t i c  in  i t s  development, and 

poignant in i t s  d e p le t io n  oi Toi ings etrug# It. tv 
f in d  peace and h a p i i n e s s .  But the n n lv t td ,  ty p i fy in g  
of  the hero,  amusing and touching ?" b"fin " ' ^ ' 1 
maintained too c o n s i s t e n t l y .  1 h< ? i ’ a i ali.v - I 
ch a r a c te r  i s  not c r e a te d ,  but rat!., r a ca r i -a tu iv  
cannot be taken a l t o g e t h e r  s e r i o u s l y .  However, T .U ngs  
has become p a r t  o f  the South Afr ican  scene,  and Kikro 
has made a v a lu a b le  c o n tr ib u t io n  in introducing  
co loured  in to  A f r i c a n s  l i t e r a t u r e  in  a sympathetic

manner.
In /



In M ccder .Puu l in  by G .̂f. Franz the main character  
i s  r e v e a le d  in more or lean the acme manner as in  
T e i in ^ a . J u st  a s  Mikro u ses  the c o lo u r e d s ’ idiom :n h is  
endeavour to  make h ie  ch a ra c ter  as  a l i v e  as p o s s i b l e ,  
so Î ru nz u s e s  the Bv-ntu idiom with the picturesque  
f i g u r e s  o f  s i e o c h ,  o b se r v a t io n s  and comparisons through­
out the s t o r y .  But whoroan in T , l i n g s  the s t y l e  Becomes 
forced  and e v o n t u a l l y  unconvincing ,  in  Moeder Poulin i t  
m ainta ins  i t n  charming f a s c i n a t i o n  to the end, p o s s ib ly  
because Moeder P ou l in  t e l l s  the s to ry  h e r s e l f .  There la  
no back ;rourd w r i t in g  tha t  w i l l  suggest  an author who 
i s  fo r e  in., h i s  1 mguage in to  the idiom of a l e s e  sop h is ­
t i c a t e  1 , i e - s  educated in d i v id u a l  as  there i s  1/. T o i in g s . 
Although th book in not without humour, there i s  never  
a s u g g e s t io n  o f  th  r i d i c u l o u s  in  .Y.ocrh r P ou l in . The 
reader ex p ed ie n c es  a s trung emotion of  r e s p e c t , love  
and understand ing  which i s  th*. b a s i s  of  th '  old r e l a t i o n ­
sh ip  between Ahlte Man and Agrican. The author ap:ears  
r e a l l y  to uro or stand th o U  time r e s p e c t f u l  and r e s p e c t ­
ed s r v a n t , and the most iuf  /r tan t  co n tr ib u t io n  cf  t h i s  
book i s  " . . .  d ie  s e l f o ]  nl .r. ng, to t  dusver in / . f r i -  
kaans die  u< s or. . idc. ilik>: t 1 ling van *n n a t u r s l l e -  
s l c l . "  ( 2 ) .

Meed6r P oul in  a s  a member of a priu i i t ive  c^ . .un ity  
w i l l  not sc  her nvlrurm nt as ee ja r a t  frum th u a ' iy  
l i f e  and • xpcriunc .■ of  th i> o$ 1 c . Th lan i. cup is  
there-for', never  i s o l a t e  i .  But very : i qucnt ly a c t . i n u , 
occurenozaf people art a* n in c I . r la - i  n to n tturc ,  
may even ko eynonomous with  i t ,  * r xplained by i t

Maar mei s lo e !  Daar hum die ■■ r l  g *» ken r. . Di t k^m
'

vrouono ken hic rdi*' onv, or ,  (pg <A ~ *s • 

and:

Din g o t l o  vrou i s  soos  d ie  ° 0 f t l c r i n g h 1 m. h

Those a ' t  merely two examples c i the- ..an,. " * -eh
o f te n  rn.et unu .ua!  and r o f r o a h ln f  ooajarleona tl.ai tl»
old n a t iv e  woman malt'a botwe n I ’I ' wl t b  t.. li
em ot ion3 and r e a c t i o n s ,  and nitur* .

another  charming charact  r l a t l c  o f  the book » thr 
Bantu1 a a p ja ren t  lack  o f  vocabulary. I -  remedy h la ,  h,
w i l l  c o n s t r u c t  now exfreBulone with a r' '■ 1 "<’ l *

words /

2 ) .  an ton lsn on:  A fr .kaanee  le t ter k u n d e .  pg 2 i 6 .
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words which he usus f r e q u e n t ly .  One o f ten  f in d s  the 
phrase: "Kura kykl" when a s i t u a t i o n  or scene d e f i e s  
d e s c r ip t i o n .  In s i m i l a r  in s t a n c e s  where words are inade­
quate to  d e s c r ib e  the s i t u a t i o n ,  nature i s  c a l l e d  to 
the r e s c u e :

Dio kumbuis was (’lad t  k l o i n ,  on ona het bu ite  gekook.
Bit  was n ie  k in d e r s  n i e ,  d i t  was soaimer sprinkane. (pg 16)

In o ther  words, the crowd of  ch i ld re n  was l i k e  a swarm of

l o c u s t s .
Sometimes a n a tu r a l  phenomenon needs a word; the 

hor izon ,  f o r  example, and t \  s e t t i n g  sun:

Die son d a a l ,  d ie  son d a a l ,  net  „oc hy gaan s i t  op die  
rand van 4 i  kom-t rug, h i c r  kem twe vrouena aan. (pg 5) .

Note how the r e p e t i t i o n  a l s o  aads to th<_ d e sc r ip t io n  of  
the a c t i o n ,  how i t  adds a c r t a i n  t ns ion  which w e l l  
in troduces  thi important a r r i v a l  uf the two wurnen.

In order to  e x p la in  the rainbow and l i g h t n in g ,
Mueder l u u l i n  does not h e s i t a t e  to  t e l l  a f a i r y  t a l e  ec 
c o n v in c in g ly  th a t  her two young charges so t  out to f ind  
the l i g h t n i n g - b i r d 1 a egg .  ( 3 ) .  The passage w e l l  i l l u s ­
t r a t e s  the s t y l e ,  the landscape d e p ic t io n ,  the l im i ta t io n  
of sounds, the unusual d e s c r ip t i o n  of a c t io n s  found
throughout the book.

The book has a f r < s h ,  u n so p h is t ic a te d  q u a l i ty ,  an 
unusual i d y l l i c  charm. Yet there  i s  no s e n t i m e n t a l i t y ,  

and i t  l a c k s  the b i t t e r  cyn ic ism  which on< f in d s  in so 
many contemporary works. Through i t s  dvai .-i.A . it.» i t  
i s  indeed "een van dit topp reo tae ir  s van die h o d c n d  iugse

A fr ikaanse  prosa ."  ( 4 ) .

Ample and Ou-Jakoh, Tal lngs  and Mmapoulin a n  to be

.
l i t t l e  gouache d, p l c t l n g  ragged buys and shaggy donkeys -  
one a grey  -  which forms an e x c e p t io n a l l y  good I l l u s ­
t r a t i o n  to Am,.10. But I t  i s  no mor. than m I l l u s t r a t i o n ,
and t h e r e f o r e  one cannot r e a l l y  Hpuik of a j.
because the book I s  f a r  more powerful that  the Minting.

Cu Klaao /

3 ) .  App< ndix  . n o . 65 •
4 ) .  i in tun issdn i  Up c i t .  pg« r '* •
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Ou ^  ^  Naudd ig  a s c n a l t l v e ,  yet  strong
p a in t in g  in  which the o b server  may wish to see Toiir.^s.
But Naudd has t r e a t e d  h i s  su b jec t  more s e r io u s l y  than 
Mik.ro. Naudd has dc p ic  tod a s trong  p e r s o n a l i ty  which 
cannot p o s s i b l y  be a s  naive  and simple hearted as Toiings .  
The ch a ra c ter  d e p le t e d  in  the p a in t in g  has a noble ,  
s l i g h t l y  a l o o f  a t t i t u d e  which i s  absent in the book, 
and which g iv e  the t a i n t i n g  a c e r t a in  im press iveness .

In the book one meets Oompie D i s s e l  who has an impor­
tant in f l u e n c e  on T o i in g s .  He i s  a lo v ea b le  character ,  
but d escr ib ed  in  th. humorous-mocking manner that Mikro 
makes use o f  c o n s t a n t l y .  This old man i s  d e f i n i t e l y  to  
be found in Gr. gu ire  Boonzai i r ' s  H o t te n to t . I t  v-ould 
appear th a t  tin. p a in t e r  -  l i k e  the w r i t er  -  was rather  
amust d by the s imple o ld  H ottento t  who takes  h im self  so 
s e r i o u s l y .  Th p a in t in g  i s  somewhat ca r ica tu re  -  again  
s im i la r  to  the book. In the p ic tu r e  the worthy l i t t l e  old  
man i s  s e a t e i ,  v ry e r e c t  and f u l l  o f  "d ign ity" ,  hands on 
a crookod s t i c k  which i s  p lanted  f irm ly  b< for- him. The 
n n t ire  p ic t u r e  i s  c o n t r o l l  d by a severe y e t  freak ish  
patt  .-rn, s s u g g e s t in g  th s t i f . f u e c s  of th 'Lid . nn.  
Harmonious, lo w - to n e  co lo u r  u n i f i t s  the e n t i r e  composi­
t i o n .  But a l th ou gh  B o o n z a i t r ' s  p ic tu r e  may be a more 
imuudiate p a r a l l e l  to  I..ikr *'s c h a r t c t . t , i t  i s  more i l l u s ­
t r a t i v e  than Naudd' a p ic tu r e  of  Ou Flaas and th re fore  
sooner f o r g o t t o n .  From an a r t i s t i c  ] .dnt of  view the 
p a r a l l e l  i s  th r e f  or to  b>~ found in  Ou r laa;; md . inK  ̂
because both mak 1 a l a u t i n g  i f 4 a c t , vcn though th e ir  
ch a ra c ters  may d i f f e r .  Of tl so two uu Kl:-. is i s  post iMy  
the g r e a te r  work o f  a r t  bccaus in i t s  exp ress ion  and 
execu t ion  i t  i s  more u n i v e r s a l ,  but unf or tuna t ly  > I't 
p a in t in g  -  which i s  in  a p r iva te  c o l l .  e t io n  -  i s  not as
w e l l  known a s  tho book.

Maggie Laubaer's  Cld ,''w,i»,n (5 )  and Mmapoulin arr
c e r t a i n l y  the most s t r i k i n g  p a r a l l e l s  in t h i s  f-rouj .
M a g g i e  Laubser has painted  thu o l d ,  c o n c e r n e d ,  l o v i n g

ch arac ter  whom tho reader  v i s u a l i s e s  whun 11 ad ing
work. P o s s ib ly  Maggie Laubaer's woman i s  i:iur' '
more weighed down by l i f e ' s  bur<j‘ ns thm  tin. eld
in  the s t o r y , but the dcej s e n s i t i v i t y  oi v.l.ieh
reader i s  so s t r o n g l y  aware in the book in t f<'una

the /

5 ) .  I l l u s t r a t e d  In Bvumnn: R - in t e r s  v f  South Afr ica  
Pg. 83.



the p a in t in g  t o o .  The fundamental d i f f e r e n c e  in  the two 
works i s  to  be found in  the d i f f e r e n t  characters  of the 
two a r t i s t s :  Franz, the i d y l l i c  r e a l i s t  who w i l l  never­
t h e l e s s  a l lo w  f a n t a s y  -  in sp ir e d  by Bantu lo r e  -  to  
en ter  h i s  wurk; and haggle  Luubser, the e x p r e s s io n i s t  who 
w i l l  endeavour to d v ] l e t  huiuan emotions and the deepest  
e x p ir i in c c  in  t!i« most in ten se  and must d ir e c t  manner.

In p;i i n t i n g  the farm labourer  has p o s s ib ly  been 
expressed  most s y m p a th e t ic a l ly  by Kagfic Laubser. In a l l  
her work one f i n d s  a c h i l d - l i k c  i n n o c n t  love  fo r  the 
simple f o l k .  This c h a r a c t e r i s t i c  i s  another s i m i l a r i t y  
which r e l a t e s  the p a i n t e r ' s  work so c l o s e l y  to Moeder 
P e u l i n . Many vf  Magfcl e  Laubser's  p ic tu r e s  can be j.-laced 
a lo n g s id e  ioems ^nd ] rose passages  and show remarkable 
resem blances ,  e . g .  The Old Bushman (6 )  with the fea th er  
in  h i s  hat and h i s  weather beaten fa c e  may be D.F. Mal­
h er b e ' s  Jakob On ton/". The H- rdboy (7)  could be W.E.G. 
Louw's Cu-?I r.t'. rkuti-  r i . Th many p ic tu r e s  of  Harvesters  
have t h e i r  p a r a l l e l  not only In C.K. van den Keever's  
>o[...r and D .F . M alherbe's  Die MiulcnH.tr, but a l s o  in  

G.A. tiat - m e y e r '  s ] oems Oe s t y d , Mi - ary and Lu:;ornnr..y 
( S:.kel r. Simb^al. )

Mag,, io L ubs< r ' s work g i v e s  mor than the mere v isu a l
r e a l i t y ,  and t h a t  nay p o s s ib ly  bo an exp lanation  for
the many s i m i l a r ! t i e s  with l i t e r a t u r e .  Maggie Laubser
w i l l  always attem pt to  exp ress  the dc yer q u a l i t i e s  of
her s u b j e c t .  That may b- th* r  isen why she seldom works
d ir e c t  from tl mod< l ,  but from a m* 'iory l ^ i g e . The
v i s u a l  model can only  r iv e  her th s u p e r f i c i a l ,  vhereas
she w ishes  tv  ^ ive  thu innt r p e r s o n a l i ty .
"As ek van 'n model a f  s k i l d e r ,  bedcrf l i t  byna a ltyd  
die  s k l l d e r y .  Ek kan a l l e t  n 'n m o d e l  gebruik wannee. 
die s k l ld e r y  reed s  k la a r  i s ;  iii< liodc i ^uggei t-t 1 
some le tB  nuuts aon my." (8 .

Maggie Laubser 'e  work boars a resemblance tv Ger­
man E xpress ion ism  in  i t s  emotional dcj i t u  n of tl.t 
people -  p a r t i c u l a r l y  peasantn md labourci; ' -  in it.? 
e x p r e s s i v e , em ot iona l  co lour  and in i t s  ippar.nt  
p r im it iv e  d e l i n e a t i o n  and bold massing of  shapes and 
forms. But a lthou gh  Maggie Laubser y ntylc 1 • r:0

reminiscent /

n oot ,  18 Augustus ,  1939*
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rem in iscent  o f  German Expressionism , she nevertheless  

has s u e d  i in  d e p ic t in g  the t y p i c a l  African sc^ne

Hv'r ran^- 0:f su b je c t  matter i s  sm all .  She i s  happy, 
appears to  b< c o n te n t  to paint  the same subjec t  repeatedly,  
So un<- f i n d s  numerous p i c t u r e s  o f  h a r v e s te r s ,  o f  the herd- 
boy, of  nat i ve t r I s  f r e q u e n t ly  s e t  among decorative  
oouth Afr iccu4 l i o w e r s ,  o f  ducks and g e e s e ,  of  c a t s  and 
f l o w e r s , oi cran es  or tlamingoe s , and l a t e r  o f  fishermen,  
t h e i r  c o t t a g e s  and boats  and the sea b ird s .

In most o f  hor *ork "there i s  a s tern  s im p l i c i t y  of
a new country . . .  and the a n g u la r i t y  of  form she so 
o ften  u s e s  em phasises  the. e lem enta l  su bjec t-m atter  of  her

■ rn and strong colour  
of so many o f  her in t c r p r  t a t i o n s ,  there i s  a 'union of  
the a r t i s t  w ith  her m otive ,  harmonising the express ion  
in to  a c o n c r e te  u n i t y  o f  su b jec t  and f e e l i n g .

There i s  an imrui nse 1 ve o f  p eace fu l  nature in her
work." ( 1 0 ) .

This s e n s a t i o n  of  pi u s e f u l n e s s  i s  u su a l ly  achieved  
by r e g u la r  c l o s e d  p a t t e r n s  in the composit ion, heavy 
bold shapes and g r a d u a l ly  curving l i n t s .  Tht bold, bright  
colour u s u a l l y  aads the c o n tra s t  and the te n s io n .  In the 
Harvests, rs  ( f i g .  33) each boy forms h is  own enclosed  
shape. The two in  the i:m. d ia tc  foreground combine to  
form a la r g e r  o v a l  p a t ter n .  F i n a l l y  the three f ig u r e s  
form one o v e r a l l  l a r g e  f l a t  c i r c l e  through the p o s i t io n  
of the f e e t ,  l e a d in g  the ye a long  i l i n e  that moves up­
wards through the f i g u r e  on tlu r ig h t  while the l i n e  of  
a d i s t a n t  c o r n f i e l d  l e a d s  th< eye back to the f igure  on 
the l e f t ,  moves g r a d u a l ly  down tht curved back and re­
sumes i t s  c i r c u l a r  passage again  a t  tht f t t t .  monotony 
i s  prevented by the jnggt d ingular shapes in  th boys 
and cornsheavos  w i t h in  the main ].a t to r n .  The oval  
composit ion i s  a ccen tu a ted  by the cloud formation in thi 
fa r  background which i i s t i n c t l y  echoes the unobtrusive  
regu lar  shape in  the foreground. The co lour o f  th p icture  
adds an em ot iona l  i n t e n s i t y .  The c o n tr a s t  between glowing  
yel low  and g ro y -g re en  i s  v i o l e n t ,  introducing a oubjev 
note o f  apprehens ion .  This emotion of expectant fear
so strung  th a t  i t  dominates the e n t i r e  p ic tu r e .

I t  /

9 ) .  G. Dekkcr: Skone Kunstc. pg ^ 8 .
10) .  May H i l l h o u s e : The a r t  o f  kagg ie  Laubser.

Trek, May 5» 1944.
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I t  i o  mtcroBtin*-; tc compare Maggie 1/iubscr' a 
i n t e r p r e t a t i o n s  o f  the Afr ican  and the Huttontot  who 
form such an i n t e g r a l  part  of  the South African land­
scape w ith  the i n t e r p r e t a t i o n s  by the other South 
A fr ican  e x p r e s s i o n i s t ,  l.rm :;t, r n . Their point of  
d e p a r tu r e , v i z :  Gvr, tan Expressionism, was i n i t i a l l y  the 
same. but w hil  kaggi,  L ubncr con cen tra tes  on the 
humble, the deep human q u a l i t i e s  and the s i m p l i c i t y  of  
h r subj c t , Irma St rn co n c e n tr a te s  on th e x o t i c ,  the  
se n su a l  and the c o l o u r f u l  sp lendour.  Maggie Laubser's  
work appears to  be tur- na5vo and a r t l e s s ,  while Iraa 
S te r n ' s  I s  f  ir .uor- s o p h i s t i c a t e d ,  and she expresses  the 
pride and arrogance o f  the a b o r ig in e s  who once used 
"to r u le  e u i r e s  " (11)  whereas Maggie Luubser d ep ic ts  
the s u b m is s iv e ,  humble se rv a n t .  While Maggie la u b s e r ' s  
work i s  q u i e t , calm and c o n t r o l l e d ,  Irma Ste.rn' s 
p ic t u r e s  are v i o l e n t l y  . l o t io n a l .  Irma S te rn 's  work 
i s  bifc and s t a r t l i n g ,  i t  de.L^nds a t t e n t i o n .  Mag, ie  
Laubser' £i work io  u s u a l l y  d.:iallur ana i t  docs not make 
such a d i r e c t  im; i c t .  Boui.-^n f e e l s  that  in s p i t e  of the 
ag,.;ressiv - q u a l i t y  in  Irma Stern 'u  wurk, i t  w i l l  not 
have such t l a s t i n g  appeal as the mor  ̂ su bt le  work by 
Matjgie Laubaer:
"Sy (lr:.ia Stern)  uoek lit. g r i l l i g e ,  s e l f s  in 'n s t i l lv w e -  
En daarc ur bly  d i t  d ikw els  te v e e l  aan di<- oj i rvlt’.k tv , 

t
,

benadcring van d ie  cmgcwing, d i : uitsoekmutodvs v^n 
die gegewens, v l o e i  voort  u i t  uiv tcmj r r .  n t ,  en h ier in  
v e r s k i l  di twee v r o u v  &m m e r k l ik . Irma St-, rn «vil m  e >. 
stuk *n verrassin , . ,  g- ' ♦ maar die v m o o i n g  'alur '̂l ‘K 
•

i s  ,indor o; ; e t l i k ,  d ie  v j r r a s o in g  by haar s u b t i . l c r ,  

( 1 2 ) .
I t  i s  e a s i e r  to  f in d  p a r a l l e s  in l i t e r a t u r e  to 

Maggie Laubser 's  work than to Iroa St rn s .  ihi-  
probably because Maggie Laubaer c h i i c t o  th. i e c a l ,  
humblu, a s s id u o u s  servant  who, through hid l a i t h f  
n e s s , has become an almost paonivi t  ̂
household .  Such a servant  i s  f • equontly d c i .c to d  in  
n o v e l s .  Irma Stern  d e p ic t s  the unt « d i ■ > i Ĵ  0

primaeval /

1 1 ) .  Joseph Oachn: Irma Stern rmd tht o p ir i t

1 2 ) .  Bouman: Vuns^en kunswaardtring. IK- 9%



pr im ae va l  l a n d .  She ex p ro aa eu  t h e i r  p r i d e ,  t h e i r

a r r o g a n c e ,  t h e i r  sen auu uanoe a .  I r u a  S t e r n ' s  n a t i v e  
models co u l d  n o t  b. s e r v a n t s .  They must be f r e e  to
movr a s  t h e y  wish  i n  t h e i r  c o l o u r f u l  l a n d .  F r a n c i s
B r e t t  Young d o e s ,  however ,  d e p i c t  the  r e g a l ,  f r e e  n a t i v e .  
One o f  h i s  d e s c r i p t i o n s  in  The C i ty  o f  Gold i s  a remark­
a b l e  p a r a l l e l  t o  the. p a i n t i n g  o f  Irma S t e r n  of Swazi 
G i r l s  ( f i g .  34) ( 1 3 ) .  The r i c h n e s s ,  t h e  warmth,  the  
glowing c o l o u r ,  thu d i ; n i t y  o f  which one i s  consc ious  
in  the p a i n t i n g  has  bo n e x p r e s s e d ,  even c l e a r l y  s t a t e d  
by the  w r i t e r ,  Must o f  Irma S t e r n ' s  p a i n t i n g s  of  the 
p r i m i t i v e  n a t i v e  have an e lement  o f  the  p a s t o r a l .  They 
a p p e a r  to d e p i c t  a "wor ld un touched  by t i m e . "  „ s  a r e s u l t  
of  Irma St r n ' s  s o p h i s t i c a t e d  l o n g ,  f lo w in g  l i n e  in  h e r  
drawing h e r  n a t i v e  f i g u r e s  a r c  u s u a l l y  " s u p e rb ly  e r e c t "  
and t h e y  a p p e a r  t o  neve " s l o w l y ,  s i l e n t l y . " And i t  i s  a 
c h a r a c t e r i s t i c  o f  th e  m a j o r i t y  of  I rmi  S t e r n ' s  p i c t u r e s  
t h a t  t h . y  a r t  1 t r a n s f u s  d w i t h  war .: l i f h t . "

V i n n i g  l a n g s  d i e  j . a d j i e  t r i p p . e l  MabalCl;
V r o l i k  k l i n k  d ie  l i c d j i e

Such would be th.  cl t r a c t  r  of  Irma S t e r n ' s  r a t i v t  g i r l s  
i f  the  p a i n t e r  had n o t  had th e  more sombre ou t loo k  of 
the e x p r e s s i o n i s t .  F u g 'n  M a n t i s ' wel l -known c h a ra c tu r  
has  an innoC' n t , c h i l d - 1 i k  ua Li ty which io not a l t o ­

g e t h e r  e x ; re*s. iV' o f  th t  A f r i c a n  t r i b i  s .  Irma ^t t  rn 
f i g u r e s  have mure o f  t h  mi r i d  n c h a r  ac t  i , but si .mu

■

Irma S t u r n  i t  a p p e a r e d  t h a t  the  White Man's  c i v i l i z a t i o n  
had l u r  d th '  n a t i v e  away from h i s  accustomed c a r e ­
f r e e  l i f e  and had imposed the  burden of  . Invery upon 

him which he c ou l d  n o t  b e a r .  " • • • , 1 - V 1  ̂ j t

i n n e r  c o n f l i c t . "  ( 1 5 ) .  /

13 ) .  Appendix 2. n o .66 .
1 4 ) .  Joseph Sachs: Op c i t .  pg* 46.
15 ) .  I b id .  pg. 48 -  49.
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But t h iy  i:j probably the p a i n t e r ' 3  own aubcuna- 
cioUB i v a i t l , t h i s  i o r lo rn  n o s t a l g i a , fo r  ahe naintaina  
that  she Ivvoo a w ild  untaaed s e t t i n g  which c i v i l i z a t i o n  
has not touched, oho lo v e s  the e x o t i c ,  the unusual,  
the p r i  . i t i v o . i t  i s  th e r e fo re  not s u rp r is in g  that in  
her p a in t in g  "lr;.ia Stern speaks in a language which i s  
0 0 re im p u ls iv e  than r a t i o n a l . " (1 6 ) .  A l l  her la in t in g s  
have an em ot iona l  i n t e n s i t y  tnd a sensuousnesa which 
i s  sometimes overpowering and even r e p e l l e n t .  The can­
v a s s e s  arc  i lmost in  v a r i e t y  l a r g e .  The co lours  arc 
always v er y  s t r o n g  -  one can speak of b laz ing  colour -  
orange , r i d  and gr. n u s u a l ly  predominating. The l i n e s  
in  the drawing arc auo. t h ly  f lo w in g ,  su ggest in g  over­

times 1
smooth and tran sj  ir- n t . Sometimes i t  i s  applied  in a 
th ick  imj i s t o .

Although a i e f i n i t e  e x p r e s s i o n i s t  emotion i s  
re v e a l  od in  the at } d n t i n g s  which i s  fo re ig n  to the 
e s s e n t i a l  A fr ica n  char c c te r ,  Irma Stern has c r t a i n l y  
and i p h a t i c a l l y  expressed  td, 1 vV, r f u l  ahd glowing  
presence  o f  the in d ig in o u s  peop les  in  such an ind iv idual  
manner th a t  her work cannot be ignored. In sp i te  of 
Bauman * s c o n v ic t io n  tha t  Mag#, i t  Laubscr's work i s  m>-rc 
profound, Irma S t e r n ' s  p a in t in g  i s  undoubtedly more 

p o w e rfu l .

An e n t i r e l y  d i f f e r ,  nt H n  . o f  1 in t ln g  i s  the deco­
r a t i v e - i l l u s t r a t i v e  work by ih rlr..; : nd, wh:o a lso
f r e q u e n t ly  u s e s  t h  p icturesq u e  Afr ican  ae cutj  c t .  H,.r
water c o lo u r s  o f  Baouto r i f < rs are wcli  kr.'......  Ti.Coe
r e v e a l  a romfint ic - im preau .1 on 1st  a $ \ 1 o n ... *>■ 
r e p r o s e n ta t lo n  o f  i r i d e s c e n t  l i g h t  r e v e a l in g  io n ic s  md 
r id e r s  in  a hazy s e t t i n g .  Her more recen t  work moves 
away from the eq u iv o ca l  W  rosnion and a firmer o u t l i n e  
and f l a t  a r e a s  o f  co lo u r  introduce a d i s t i n c t  k c o r c t i v s  
q u a l i t y .  But a lm ost  i n e v i t a b l y  om w i l l  t1nd 1 fiW 
o b je c t s  tha t  r e v e a l  weak drawing, weak a: ‘pen .a .

in  an o th e rw ise  p le a s in g  1 ‘tt rn.
In /

1 6 ) .  Joseph Sachs. Op. c i t .  pg. 40.
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In  b o th  p i c t u r e s  Ncr ine  Desmond p r e s e n t s  the 
n a t i v e  and t h e  fa rm a n i m a l  t o g e t h e r ,  and th e  union 
i s  p l e a s i n g .  I n  the  Gout G i r l  t h e r e  a r t  s t i l l  t r u c e s  
of  r e a l i s m .  There  i s  a s u g g e s t i o n  of  m o d e l l i n g  in  the  
body o f  t h e  g i r l .  There i s  a s u g g e s t i o n  of  r e c e s s i o n  
i n  t h e  g o a t s  and t h e r e f o r e  t h e r e  i s  a f e e l i n g  of s j u c e .  
But s t r o n g  d e c o r a t i v e  q u a l i t i e s  a r e  a p p a r e n t  in  the  
humorous s p o t t e d  g o a t  and i n  the  e s s e n t i a l l y  decora ­
t i v e  m o d e l l i n g  i n  the  white- go a t  i n  the  r i g h t  f o r e ­
g round .  In t h e  G-.it „ i t c h e s  the  d e c o r a t i v e  i s  much 
b o l d e r .  The g i r l s  a r e  seen  a s  p a t t e r n  r a t h e r  than  as  
human b i n g s .  Tht g o a t s  a r e  f l a t ,  d e c o r a t i v e  shape 3 , and 
a r e  a l l  muro o r  l e s s  on the  same p l a n e .  Bold o u t l i n e s  
emphasise,  the  p a t t e r n  and a c c e n t u a t e  the  " p r i m i t i v e "  
d e s i g n .

a l t h o u g h  bo t h  p i c t u r e s  have a o c i t a i n  chtv 
n e i t h e r  i s  p r o f o u n d .  For  a dee per  e x p r e s s i o n  of the  
f a r m y a r d  a n i m a l  onv must a g a i n  t u r n  to t h v  work by 
Mag,- i e  L aub sor  who so loved to  p a i n t  the  geese  and 
ducks ( f i g .  3 6 . )  She can  e x p r e s s  t h e i r  a g g r e s s i v e ­
n e s s ,  t h e  c l u m s i n e s s ,  t h e i r  c o m ica ln es s  in  a most

•

mined dark  b r u s h s t r o k e s  r e p r e s e n t i n g  d e c o r a t i v e  o t h e r s  
so c o n v i n c i n g l y  d p i c t  d e t r a i n e d  a g g r e s s i v e n e s s ;  
t h e  j u x t a p o s i t i o n  o f  webbed f e e t  e x p r e s s  the  c lumsiness ,  
w h i l e  th e  a t t i t u d e  of  th e  head or  wings add the humour. 
The heavy ,  p r i m i t i v e  s h a p e s ,  and b r i g h t ,  pure co lour  
add an i n n o c e n t ,  c h i l d - l i k e  q u a x i t y ,  p o s s i b l y  cx pr cs s -  
i n g  a c h i l d h o o d  memory o f  the  v  n l ngs  when the p a i n t e r  
would go t o  the  dam to  watch th e  snow-white ducks am

g e e s e .  ( 1 7 ) .

I n  n o v e l s  one f r , q u c n t l y  f i n d s  d e s c r i p t i o n s  of
t h e  fa rm a n i m a l s  i n c o r p o r a t e d  i n t v  t U   in  .
These p a s s a g e  u s u a l l y  r e v e a l  an ac cu ra t -  a g n a t i o n  
o f  t h  a n i m a l s '  h i b l t s  and wtics, and i r c q u e n .  i  ^  
i n t r o d u c e  a l i g h t - t v a r t .  d touch:  e . g .  — t , 
dog a b o u t  which L a n g e nhovcn wri t s ,  I. -- 
e n c o u n t e r  w i t h  an a n g i y  tu rk ey  c-^ek.

The /

>• Kont ro i! '  P i ’?. b ^ . W 5 « -



The donkey i s  a f a m i l i a r  fe a tu r e  in  the Transvaal  
la n d sca p e ,  and he had a lr ea d y  been introduced to  
A frikaans l i t e r a t u r e  by Van Bruggen in ampie. Ample 
would bo incom plete  without  the old grey  donkey. In 
j a f f i o ,  1 n E ae lro t .annet. l ie  by E ltuwal (18) two donkies  
carry the e n t i r e  s t o r y .  This enchanting,  simple l i t t l e  
book t e l l s  the  t a l c  of  two donkies  -  Com Vaaltyn and 
J a f f i e  -  and the part donkies in  the i a s t  have played 
in B i b l i c a l  h i s t o r y .  The book opens w ith  a d escr ip t ion  
o f  a t y p i c a l  Transvaal scene presented  w ith  unusual 
and o r i g i n a l  f i g u r e s  of  speech which add to the c h i ld ­
l i k e  q u a l i t y  and f r e s h n e s s  of  the whole.

The reader  i s  immediately con sc ious  of the w r i t e r ' s  
deep knowledge md love  not only of the- l i t t l e  donkies,  
but a l s o  o f  a l l  the o th er  l i t t l e  Inhabitants  of  the 
Transvaal v e l d .

In order  to  do f u l l  j u s t i c e  to the crea tu res  of 
the v e ld  and to  add on unusual a sp ec t  to  the d s c r ip -  
t i o n s  E i to n a l  f ; t quently  forms new words, p a r t ic u la r ly  
v er b s .  This to  a c e r t a in  ex ten t  betrays  the j o e t .  E.g.

Gelukkig hot die  p i t r y s e  toe  u i t  a l  d ie  r i g t i n g s  begin 
p4c-t' r s i (  l i t  , on di- tar- n tu lc  het h u l lo  w i e l e t j i e s -  
klank v innig-  r r  draai ,  aodat die  aand aoos 1 n dam v o l -
geatroom hf t  a c t  g lu id .  (pg 36 -  39)

Oom Vaaltyn hot lank ing dagtc g- a+aan on kyk na die ou 
kar<.eboom wat sy bosaikop n e e - j a , n e t - j a  sku-l in aie  
wind, (p.; 39) •

'

They are u s u a l l y  charming or i r« t ty ;  o . g .  " • • •
ore ponoorent sous  kit. in siprcsboompics, . . • \ t‘

vision of th veld and typical f rm life, has a Ur.pvnry 
charm. The basic message thewriter wished to convey 
the religious message - is nvt cur vine in. ly «. x} Tv 
because it is far too humanto be expanded by an old

.

Transvaal donkey has to do with the uvnkty in h 
Bethlehem stable. The synthesis Is nut hucc . .  ’
r. Qdor ie amir, of a n r.dox. The slope ^iv.ntur, e o 
thr two d o n k i e s  on the farm are naturally msuffleien

gctrap hot" (19) la doubtful. ______ ________

: Boekbeaprek ing .  T y d a k r i f  v i r
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A.] pendix 2:
•Rxtracts from l i t e r a t u r e :

1 :
Meeeter was in  ern van sy droomstemminge en het op 

die s to ep  a i t  en kyk na d ie  breS, v y f t i e n  voet  hog 
brandera wat na d ie  ro tskant  to  d ig terb y  s i e r l i k  inbuig  
met geweldgo owaartr van b lou-groen  l y f  maar dieper in 
die baai-boeaem net e f f e  hul kopje akud dat die haarlokke 
sneeuwit  bewe in  d ie  namiddagaon hoog bo die akommel- 
ende w a te r d ie p te a ,  en wat met raaende sn e lh e id  voort-  
akuiwe, breed en hoog, en e i n d e l i k  ver  teen die eand- 
bodem met dreungeweld n eers la a n  en d ie  duinlyn Room 
met 'n skuimvald van bruisende prag. Sooa magtige lang  
rye van o o r l o g r u i t e r s  in a a n v a l - v a s r t , sw ier ig  in  
vooroorbu ig ing  van s la g v a a rd ig e  lywe, g ly  h u l le  in  die  
dwarate v e r b y , onophoudelik v o o r tg ea to o t  u i t  die  mate- 
lo a e  h e irk ra g  van donkerblou d ie p te s  a g te r .

(H ana-die-Skipperi  pg 4 7 . )

H a n s -d ie -S k ip je r  het gew orate l  om bo te  b ly .  Bit  
wag «n atryd van ' n v e r la t e  hart met homaelf , met die  
wSreld. Want d ie  wSreld verataan horn n ie ,  sy e ie  vrou 
ook n ie :  God he* horn geroep en geanker -  h ier  waar Sy 
stem in  d ie  branders donder, h ie r  waar Sy l i e f d e  lag  
in  d ie  s e e k le u r  se skoonheid.  En h ie r  het hy oud geword 
en gewerk met d ie  ganse vu r ige  l i e f d e  van sy s i e l  
maar h i e r  ook i s  ay ver lange  en hoop v ery d e l .  En op
By k n iee  het  hy ^ o r 8 t^ ; Han8. d i e . sk lp p e r . pg 2 3 3 . )

ou du iw elak ind?” „ brul johan met cnbe-
"Jy i s  la a g  . . • •  ia 8* 

euelde  d r i f .  d ie -Sk ipper ,  pg 64 -



Die vo lgende  oomblik kiim atormwolke oor die berge 
terwyl a g t e r  u i t  d ie  w este  aen groot  wolkdonkerte oor 
•n b lo u -g r y s  aeerumoerigheid  omhooggroei. Die vaurt van 
JOHAN het toogencem; e f f e  d raa l  hy op d ie  wiegelende  
hoogtea ,  ongelyk aoos 'n p loeg lan d ,  om v in n ig  a f  ie  
s k i e t  aooa 1 n v a lk  in  g r y s ig e  la u g tea  van waterwoeling.

Dit  sou 1n v a a r t  geweea het om jou a i e l  aan op te  
h aa l ,  aa d ie  gevaar  m e  voorgel@ het n i e ,  dink Hans-die-  
Skipper.

(H ans-d le-Skipper;  pg. 158 -  159)•

5:
Dan v o e l  d i t  v i r  d ie  v i e r  mense o f  hul woppe d ie  hemel 
aal raak en dan s in k  h u l l e  weer onmeetl ik  diep weg -  
weg daarondrr, vanwaar d ie  w a tc r v a l le  oneindig  bokant 
h u l le  skuim en d ie  boot bewe o f  e lke  v e s e l  hout van horn 
to t  d ie  u i t e r B t e  g e t o e t a  word. Die twee volk help  u i t  a l  
hul mag ora d ie  boot landwuarta te  e tu u r , maar o f  hy mot 
'n s tu k k ie  kurk a p e c l f so alingor-skomrael die see horn

( Simeon: pg 1 2 8 . )

Ska ira het  die  s k u i t  gedana oj ' n hoogte of  h u l le  word 
s k i e l i k  gebSre ondor op d ie  kokende bodem van 'n 
w a t e r k lo o f , en no% voordat 'n r o e i e r  kan werk, klim 
die ahuit  t .l weei oor skuimalote  en langs  broKkelngp
kranererk b o o n to e . M  160).

Na/atorm oor d ie  see:

Het d ie  o n ru a t ig e  oee hom verwag, 
die  groot  grya vo?? 1 van di bvrge 
sku u i t  d ie  nag?

3y a i lw e r ig o  v le rk e  het t r i l l e n d  verbrce.  
kryaend ay n a r t j i e - r o o i  snawel  
g e s te e k  in  d ie  s e e .

Toe s t y g  hy op aruipende v lerke  en vlug  
met heoe geaang
na d ie  berge t e r u g . ^ ^ ^ ^  N in ev f . )
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bo d ie  kopbeen on d ie  gebars te  klok  
van iratrose on ryke lankal  v e r g a a r ; 
ina r d ie  aoe i s  1 n cwige e io r s to k  
en ryke g r o e i  met d ie  grooiende maan.

(Joern aa l  van J o r ik .  pg 3 -  4)

Moeg s ink  hul dour die w aters ,  en by vaar 
waar e n g e l v ia s e  om bom been met fyn

v i n v l e r k i e s  r o e i ,  en onder op die v lo e r  
slym piikke s la a p .  Lig aan ' n h eg se i  hang 
*n moerminboursie wat oop en toe bly roer -  
s l u i t , en met 1n haai se e i e r  vasgevang.

(Joern aa l  van J o r ik .  pg 29) .

10:
J a , so i s  d ie  ongerepte bolope van die  k lo o f  . . .  

koud en s t 1 1  t e  middo van d ie  gedonder van groen^blou 
w a te rs ; vreemd v o l  o n h e l l  i s  d ie  gedempte vermilJoen-  
k leu r ig c  l i g , skrikwekkend v i r  d ie  en k e l in g  wat op die
g r i n t i g e  r o tsb ed d in g  lan gs  d ie  stroom meet loop en a f
en toe  d ie  v e r a f  gedonder van va l le n d e  ro tee  boor -  en 
dan weer, a s  a l l e s  s t i l  i s ,  sy e i e  voetutappe,  klanklose  
klanke u i t  ’n a n cer ,  h a l f  v er g e te  w6 r e ld .

(Die Wolkemaker. pg. 34^

A l l e s  i s  verward en kan d i t  n ie  rangakik n ie .  
Srena l o c i  d ie  wind, 6 rens raas d ie  waters ,  skcp 'n 
kabaal op en raak deurmekaar tussen  die hemelhog engtes .  
A l le s  i s  onwerklik  en vreemd in d ie  vrcemde, oranjekleur-

1 6 6  1 1 6  - •  ( I b i d .  pg. 4 3 . )

En d ie  wSreld v e i d e r  op geen r e g ie  w6 re ld  n i e .  Net 'n
skimw$reld, 1n pick waar bose magte in d ie  ekemct ing
dwaal, , , .  .

( I b id .  pg. 4 8 . )

1 1 :
Maur in  d ie  Boland i s  d i t  n o u  Oktobermaandi 
Die aarde dddr i s  s t i l  en k o c l ,  en oor die y l e i

0 ek meet f r u g .  . j  . >0> Louw: oktobor.
included In Greet Vereebook.

oop.



Denneboaae:

Blou see  van denno teen  d ie  hang -  
t o t , op d ie  blanke horiaon  
d ie  v r r s t e  toppe y l  word in 
opaal  van ho# lu g  en son.

' n Blou nabye h e i l i g h e i d  
wat tuasen  see  en hemel ataan.  
wauroor d ie  g r o o t ,  m is t ie k e  dans 
van vreemde s t i l l e  wolke gaan.

(N.P. van Wyk louw. 
A l l e e n s p r a a k . )

Die jaar  word ryp in  goue a k k erb la re ,
in  wingerd wat verbru in ,  en w i t t e r  lu g
wat daglank van die  nuwe wind en klare
son d eu rsp oe l  word; e lk e  blom word vrug,
t o t  s e l f s  d ie  t r a a g s t e s }  en d ie  e e r s t e  blare val
so s t i l w e g  in  d ie  rook-vaa l  bos en laan ,
dat d ie  takke van die  lang p opu l iere  a l
t e e n  e lk e  l i g t e  m%re w i t t e r  s taan .

(N.P. van Ayk Louw.
Vroegherfs:  Halwe K r in g . )

Nou 18 d ie  aarde nagte iang  en week 
in  d ie  donker s t i l  genade van d ie  rcGn, 
en skemer h u ise  en takke d a e l ik s  ble<*k 
deur d ie  w it  m is t ig h e id  en s u i s in g  been.
Die a l l e s  ryk en r u s t l g  van u ie  swaar
geheime waadorn wat sy ia a i e  vind
deur warm aarde na e lk e  skeut on blaar,
en ver  en naby a l l e s  d u i s t e r  bind
in  vog en vrugbaarheid en groot  vef lange;
t o t  ons 'n h e ld e r  mlddag s k i e l i k  s ie n
d ie  gras  b l i n k , en d ie  jong gruan teen  dio hange,
en weet dat i l l e  rus d ie  lewe dien:
hoe kon ek dink dat somer ryker i s
a s  h i e r d i e  g r o e i  se s t i l  geh e im en is .

(N.P. van Wyk Louw.
Winter. Halwe Kring.

Ifi van to  word. (D.F . Malhorbo:
p M oulenaar. pg. < 4 • ■



die voetpaadji'' langeg  d ie  pieaangbos begin kruip. En 
die herfskwaa h e t  d ie  e ik e b la r e  g e e l  geverwe boos hul  
wccmoedig bewe in  f l o u  w indgeeuia ,  en v e r fa p a ta e l  gemors 
op die w ingerdblare  wat w i t g e c l  la g  in  a o n s tr e l in g  of 
bloos met b lo e d r o o i  wange of  treu r  met bruin g e s ig t e  oor 
vroefe’ ver w e lk in g  -  donker en l i g  oor heuw elp lantas ie  en 
d r y f g r o n d - te r r e in e , one ind ige  rykdom van aagte skoon- 
heid naas b r u ta a la t e  tr iom fe  van k leureskepping.

( D.F. Malherbe:
Op. c i t .  pg. 7 7 . )

So het  dan na maande van s w e l l in g  en kommer, en na 
*n week van aenuapanning en a i c l e l y d i n g ,  d ie  verskrikking  
ingetrek  in  d ie  ou woonhuia en die  harte met droefheid  
en rou omnag. Dear h a l fn a a k tc  e ik e  met hul la a a te  t o o i -  
ae l  van p urpergeo l  en d iepbruin  blare wat d ie  wind kort-  
kort loeakud met oordadige t c r g l u a ,  het  die  refe'n geval  
dag en nag dat d ie  poppies  dans op die  werf en die water 
afstrnom d r i f  toe  en fn wye p la s  d ie  kweekgraa versuip  
to t  teen  d ie  tuinmuur aan. En was toe rondom dat jy die  
dennereus daaronder op d ie  w ingerdskeid ing  akaars kon 
token deur d ie  bewende d ie p te s  van reSngordyne. . . .

( I b id .  pg. 152W

17 • Right in  f r o n t  o f  him, running p a r a l l e l  to the

u s r v s i i

red and orange m a r k .  Krlge :  ̂ ,
The Dream and the Desert ,  
eg. 47 -  4 8 . )

Nuraery-kloof  en KirstenboB  ̂ ,in ‘(|pe baai in die  
oor d ie  nek, a f  na d ie  bleu

Koedlborg en Kaap HangkliJ  • d i 0  w emmerohoek-
koepel van d ie  Somerset-one

- b e r * e n  t o e
en golwende heuwels onig»



Daar i s  ou wynplasc,  ryk aan t r a d i s i e .  Daar 
i s  G root-C onstant ia  en Tokai en Alphen.

Maat daar i s  ook net woonhuige.
Ondcrkant d ie  Houtbaai-pad eiun 'n mens h u l le  -  

ruim, s i e r l i k e  wonings met groot  en i r a g t i g e  tu in e .
So 'n h u is  i s  De L i e f d e .

( W. A. de Klerk.
Die G ren s lo se . pg 1 . )

19:
Diepwater was so d iep  dat geen riem d i t  kon 

meet n i e , so h o ld e r  dat Pa ons kon wysmaak dat d i t  
» «n gat  deur d ie  wSreld" i s .  Met d ie  vroeb* h er fs  
het  daar d ie  a l l e r l i e f l i k s t e  d i s a s ,  beaar en vlam- 
r o o i ,  t e e n  d ie  nat  sykranse van die waterval  g eb lo e i .

Soms i s  ons d ie  skurwe rante en die groot bcrge 
in ,  t e  perd op na beminde plekke -  Sterrebosbank,
Die S l u i s  waar d ie  groot  ] o p l ie r b o s  s taan ,  Duiwels-  
gat en K o e r n s i e v l e i .  Dan ook soms d ie  v l e i e  en die  
k l i p g a t e , d ie  g roo t  aandvL'X k by Logement, waar ons 
l o s t e u e l s  met d ie  perdc kon l a a t  skeer oor die  
sonnete aarde,

( W.A. de Klerk.
Die uur van v e i la n g e :  pg 35. !

2 0 :
" N ef ie ,"  drcun d ie  groot  stem, "jy moet mooi 

kyk waar s i t  d ie  semester:"
"Hoe gee Oom dan nou su lke r a a i s e l s  op. 
" R a a ise ls?  Wat v i r  l n booreseun i s  jy dan*.
"Oom," droom ek, "so ken ek ook maar die land,  

ja - grawe kambro, soek baroe , vind die v i n k e l s , ja
die  jakkalkoa . . . "

"Raptol . . . : "  s 6  Faan.
" D io k ied a a is  en duikerhoring ,  bossiesuroop en

b okb ess ie  . . . i "
"Miernes, n e f i e !  ' So dawer d ie  s lo takkord.  . . .

( Ib id .  pg 106 -  107 .)

Bt0fl’a d - ( I b id :  pg. 1 1 2 . )

“ t
groot wal . . .  Die kar1l£i a  ̂ oen en bewerk . . .  Hoe het

d ie  borgplek word t e  k l e i n  y r  ^
u i t b r e i . . . .  ^



23:
Op a g t i e n  rayl van die dorp he t  on a weggeswaai van 

die g roo t  pad en op tuaoen Veniand ae p r a g t ig e .  
u i t g e s t r e k t e  boorde . Die lemoenboniG, wat nog h ie r  en 
daar 'n g l e i e n d e  vrug getoon  h e t ,  was w it  in  d ie  blom. 
Die h e l e  lugruim was wond r l i k  bewierook. Op d ie  land 
was t r e k k e r s .  Tussen d ie  borne het  volk  met meganiese 
pompe g c s p u i t .  'n Groot r e e e v o ir  was in  aanbou.

(Dio uur van v er lan ge .  pg. 218).

24:
Dele van V ie r t o r in g k lo o f  i s  onbetrede aarde. Dele 

i s  so d iep  dat d ie  rotsmure t o t  'n paar voet  van mekaar 
s l u i t  en duisende  voete  opwaarts d u i s e l .  Dis plekke 
waar d ie  lu g  ooos *n smal s tuk k ie  hoop vertoon ,  wbar- 
in daai s e l f s  bedags s t e r r e  in  d ie  b loute  skyn, waar 
die son n o o i t  kom en geen voBls s in g  n i e .

( W. A. de Klerk:
Die Wolkemaker. pg. 33 -  34.)

Drfdr 18 d i t  voor h u l l e  -  een geweldige stutmuur 
en b a s t io n  n^ d ie  a n der , geanker aan die  aarde deur 
dun s t u t  op dun s t u t ,  b o w e -s in l ik  skoon. Tussen-in  
i s  daar d iep  en on toegank lik e  klowe waaruit d ie  water 
wit en tu im elend  bars .  Op d ie  on te lbare  h e l l i n g s  en 
l y s t e  18 d ie  vara snecu g l in s t e r e n d  wit  teen d ie  
waaige p ers .  Onder i s  d ie  bodem wyd en byna gelyk  -  
dig b eg ro e i  met oorbos,  behalwe daar waar die r i v i e r  
diur d ie  loop  van on te lb a re  jare 'n bleek en r o t s ig e  
baan g e s p o o l  h e t .

Aan d ie  h e e l  v e r s t e  ent  s k i e t  'n purper s u i l  u i t  
die bodem van d ie  k lo o f  op. Hob'r, s tee d s  hob'r dwaal 
hul b i l k ,  t o t d a t  d ie  kruin v e r lo r e  raak in d ie  dreig-
ende n ew els .  .

( I b i d .  pg. 321 .)

25:
F l o s s i e s ,  j u l  bewe en bibber:

I s  dan d ie  aandlug so koud?
Moet j u l l o  so teen  d ie  westewind koes?

Sal hy v i r  j u l l e  d ie  blou en die goud, 
A ll f  s verwoes?

F l o s s i e s  j u l  bewe en bibber;
Drink m.’ur die eon on wees b ly .

Goud, blou en ro o i  i s  d ie  lewe; en sag
Waal ons ou westewind koel  oor die vK

Nog i s  d i t  dag.
(C. Louis L c ipo ld t .  
nnm fiert v e r t e l . )

•n Fluitjiesriet-omnoomde P001’ z ^
Van sw a rt -b r u in  staando w a t e r ,  l o w r n d i A  
Met p a d d a v i s s i e e ,  swarter as  die  swart

Van s a n d v e ld ^ t j in k e r in t j e e s , wat w ec ldcr ig
Hul w it  blomvlerke u i t o p m i  om dit F,
Van d ie  ondergaande son to vang,
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L a a t ^ u i t b r e i 6h o n f e r d v o u d ^  80Ud 36 gour
En d ie  w a t e r ,  r o e r l o o s  soos 'n  p aa l  
Wat d a a r  a l  j a r e  a t a a n ,
'n  B r u i n - r o o i  r e i e r v o G l  wat met ay bek 
Die l a a a t e  s o n a t r a a l  opvang, en d ie  maan 
Nog h a l f p a d  dour  d ie  b e rg  ae rand  bedek 
En nog n i e  v o l  n i e ,  op ay v e re  v o e l .

(C .L ou ia  L e i p o l d t .
Die Moormanagat

27:
Aa d ie  a u r i n g  v e r l e p  en d ie  t u l p  n i e  meer b lo e i  n i e ;  

Aa d ie  aomer ae g roen  met d ie  d roog te  v e rg ry a ;
As d ie  p a n w a te r  oak d a t  jy  n ie  meer kan r o e i  n i e ,

En d ie  k o n in g - f l a m i n k  na d ie  noorde v e r r e i a ;
Aa d ie  P i e t -m y -v ro u -a t e rn ,  wat d ie  boa h e t  l a a t  lewe, 

Voratom i n  d ie  a t i l t e  van n a j a a r  ae k r a g ,
En d ie  b e rg a w a e l  ae bont v i r  d ie  l a a a t e  maal awewe 

Oor *n v e l d  wat v o r a t i k  na d ie  w in te rv o g  amag,
I s  d i t  g r o n d i g  bewya d a t  d ie  g roen  en d ie  geure 

Wat aomer gegce h e t , v i r  ewig vergaan?
Dat d i e  kou n i e  kan s k i l d e r  met n e t  aovee i  k le u re  

Sooa d ie  v o o r j a a r  g e b ru ik  h e t  oor  w ei land  en laan?
Daar i a  aa j  i n  d i e  atamme, en k rag  in  d ie  b l a r e ,

Nog d i e p  i n  d i e  h a r t  van d ie  hout  opgevou;
En nog b lo ed  v i r  d i e  lewe bewaar i n  d ie  a r e  

Van d i e  b o l  van d ie  blom wat ay lewe behou.

Aa

En

Aa

Aa

la

Of

word

d ie  j a r r  v e r b y  apoed on d ie  akemering n a d e r ,
Die d o n k e rg ro en  awart  van d ie  u i t e r s t e  nag -  
d i e  akimmc van g i a t e r - v o o r - g i e t e r  v e rg a d e r ,
En d ie  m ie a t a p  van vroeGr ay v e r g e l d i n g  verwag; 
d ie  goue a k a a l  b reek  en d ie  v e n a t e r a  g e a l u i t  
En d ie  d o nker  d a a r b u i t e  t o t  b i n n e - i n  d r in g ;

l i e f  deu r  d ie  winde g e f l u i t  word 
t r o o a  t o t  d ie  m a r t e l a a r  b r in g  -  

n i e  d a t  wat in d i e  vei l e d e
Geakonk h e t ,  
nog v u r d e r  bewya 
V ir  d ie  a:

d ie  l i e d  wat ao 
Geen aa lm oea  van
d i t  d ie  g e l d i g e  g e tu i i   —

t o t  n ik a  in  d ie  d u i a t e r  vergaan.  
r  Dcwya van kraggewende vrede 
i o l  wat cy e i e  beproewing v e ra ta a n ?

Die f o u t e  van g i a t c r ,  d ie  duur o n d o rv in d in g ,  
Die nain iddag-awakheid  -  d i t  t e l  by d ie  sum 

Van lewe wat lo o p  t o t  ay e i n d ' l i k '  y o r s l i n d  ng 
A le e r  hy t o t  k r a g t i g e r  lewe ontblonw

(C. Louie L e ip o l d t .
Op. c i t . )

28
Ek kom om 'n  k r a n s i e  van rou to  breng, 
op k i n d e r g r a f f iea *n t r a u n  t e  p leng .

U c n d f  d L r ^ d J ^ v ' i n ^ r a e ’maa t ;

i ^ c ^ i i s ui k^ Ji epahu;

om blomplos^ontnome^wat 'cfo^had'^gclocn?
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kom kyk, u i t  e lk c cn  en e lk  b i t t o r e  traan  
i s  1n huldcre  blompie weer opgestaan.

B is  net  o f  d ie  Vader e 6  "VertrouJ
"My blommo s a l  g r o e i  oor die kransc van rou ,

" Ek get wevr to rug wat gegee i s  aan My:
"waar blommo g c s i a i  i s ,  s a l  blommo gody."

(Jan F.E. C o l l i e r s .
Die Vlakte en ander g e d i g t e . )

B is  blommo la n g s  die  p a a d j ies  
En blommo by d ie  wal,
B is  bLommc net  waar ek kan kyk, 
Bis  bontheid  oweral.

Die r o o i e s  wenk d ie  l u i d s t c , 
V i o o l t j i c s  knik gedwce,
Die wind on t lo k  d ie  a o e t s t e  geur  
En wieg d ie  blommcace.

En waarom wenk d ie  blomme so,
En waarom ap re i  hul geure wyd? 
Die by kom oor d ie  tu in  gesoem, 
Hy s u ig  hul heuning u i t .

30:

B it  r i t s e l  la n g s  die gangc,
B it  t r i p p e l  oor d ie  pad.
Nou waarom was d ie  sy gesp in ,
Die kant en 'k wcet n ie  wat?

Die ot* kyk b ru ta a l  u i t  
En anders lu ik  gedwce -  
Cupido swoef van blom t o t  blom
En bring ey P y l= (™ee. Hoever. ^

Eugene en ander g ed ig te )

V. r b i t t e i  a f  wlc t o t  horn nadertrce,

w r n r n m r '

^ ^ r ! n - a £ ied-va„  d ie  la n d .)
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31:
Antonie s k u i f  sy  hood ao ' n b i e t j i e  ag teroor  on gaan 
ataan m  di( skrviul k o e l t e  van 1 n doringboompie, waarin 
d i t  gaan a s o f  daar 'n duiacnd sonbea ies  te g e ly k  begin  
sing he t . S e l f  a t o t  in ay t r e k k c r s i e l  drin^ die gruotae 
kontras dour: om hon, v i r  oover aa wat ay oog kan aien  
ia  d ie  r o o i  aandaar*de f on h ior  die ou doringboompie wat 
wie weet h o c v e c l  t i c n t a l l e  van jere  a l  h ie r  aukkelgroei;

(Abraham Jonker:
Trekboer. pg 1 1  -  1 2 . )

32:
A, ona ou oeaewa, wat waa jy n ie  v i r  ona ou naaie  

in dje dae van trek  on v lu g  en awerwe n ie !  Die kraam- 
kamer, d ie  a ickknmer, d ie  ste^fkamer, d ie  alaapkamer 
en v o o rh u la ,  di»; krygavea t in g ,  d ie  bodekamer, die  
h e i l i g e  dor h e i l i g e  van d ie  h u i s a l t a a r  om *n volk akoon 
te  houl

( C. J . Langenhoven:
Veraamelde v/erkc, deel  4. 
pg. 263 -  2 6 4 . )

33:
Once more the k in g f i s h e r  
Admires the gleam 
Of h i s  r a in b o w - r c f l e e t io n  
In the  gay stream;
The crow, s o o t y - c o a t e d ,
With never a pause 
S cra tch es  up the sown-mealies  
And r a s p i l y  caws;
The d a z z l i n g  aunbird,
Wee f l o w e r - l i k e  f e l l o w ,
S ips  honey from blossoms  
To make h i s  v o ic e  mellow;
And the w i ld  green canary,
Without s t a y  or s to p ,
Drops s h in in g  song-bubbles  
From the t r o e t o p .

(Franc is  Carey S la te r .
Drought. pg 60) .

The sun descends  and t r a i l s  h i s  c louds of  g lory ,
The even ing  shadows f lo c k  on h i l l  and i l a i n ;
The sun descends  and ends day s l i t t l e  e y ,
Rules  o f f  th e  b lo t t e d  compt of  l o s s  or ga in ,

( I b id .  pg 6 8 . )

igGra ^ T ™ WS c h f l i n e r :  Story of an African Farm. Pgl4)
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36:
j)i' aon bak ne r op v la k t e g ,  v la k te s  gras ,  

n windmeul, s t a s i e  en d r ie  poperbome: 
op v la k to a  g r a g , k l ip k o p p ie a , v la k te s  gras ,  

ii windmeul, s t a s i o  on twuc peperbome.
(D .J .  Oppcrman.
Joernaal  van Jor ik .  pg 1 7 . )

37:
Hy > e t  opgekyk na d ie  a tra lende  s t c r r e  bokant horn, 
en ie  b e s c f  van sy eensaamheid hot wecr die groot  
w.ejioed in  horn wakkt rgemaak. Og, d ie  lewu .1 a v i r  horn 
'n eensaamheid, *n kaal droG v la k te  met 'n donker 
afgrond wat iew ers  wag.

(C.M. van den Heever.
Op die  p la a s .  pg. 32 .)

38 :
Oom Oort en Tant B e s s ie  ae g e s i g t e  lo e r  by die a g te r -  
deur u i t , h u l lo  kyk na d ie  vcrwyderende f iguu r ,  kyk 
toe  na mekaar en verdwyn in d ie  bedompige h u i s i e  om 
• n k l e u r l o s e  natv.urbcstaan soos  twee u itgcderde  
alwynbomo h i e r  dp die n to n ig e ,  moradood-geskroei-  
de v l a k t e - o n e i n d ig h e id  te v e r s l y t .

(C.M. van den Heever.
Droogte. pg 9 5 . )

39:
Sy i s  soos  'n veldblom s e l f  wat u i t  h ier d ie  nederige  
aardo o p g e b lo e i  hot en in  aandagtige verband staan  

igte  wat haar voortgebr ing  en gevorm hot.  
(C.M. van den Heever.
Laat Vrugte. pg 159 .)

0 :
Die 
Die 

o v a l  en 
§. Daar 
i e  gour 

Die

aomer was dood.
g ou dgee l  b lare  hot f ladderend van d ie  borne 
in  ' n goudgeel  la a g  op die  kou, nat grond gaan 
het  h u l l e  vermuf, on die  tu in  was vo l  van 
van d ie  sterwendc lewe.
borne hot met h u l lo  kaal takke teen die d lep-  

.ou h e r f a lu g  geataan ,  on die  voGls het nog saans la a t
i h u l l e  met kwettcrondo stemmo gcraaa.

die. natuur het l e t s  gosterwe, en in  die  
v e r l a t e , d l t  het oor dir ve lde  g e l o ,  ooi 
d ie  aonakyn, in a l l e s .

Oral in  
was l e t s  
t u i n ,  in onmerkbaar in die najuar v crg ly ,

s i i a i i S E S : .

me hot a g t e r g e b l y .
En By via aweg. van den Hoover.

I # # # # # " '
i Wilkerbome



42:
Die akemcriny het om die  borne kom woon en 

h u l lo  etammo was in  a aduwe -a; net  op d ie  heuv/el- 
ronding hot  'n klompie bloekombome mot hul donker 
b lare  t>.en d ie  aandlug geataun. En a g ter  h u l le  het  
die  at. rrc  vcrakyn,  ru in  en blink aooa e p a t s e l t j i e a  
s i l w e r .  Die stemme van d ie  votila waa a t i l  en die vure 
het  ecn v i r  een by d ie  a tro o ia e  begin brand -  eenaaam 
ondtr d ie  r a n t j i e a .

(C.M. van den Hcever.
Op d ie  p laaa. pg 4 4 . )

43:
One i n d i g  v e r ,  doer anderkant dit kaal v la k te a ,  aink 
die  son aooa 'n moedeloae wandelaar a g ter  die wSreld- 
kant i n ,  en n o u l ik a  het  d ie  la a a te  aonrooi weggekywn 
cp d ie  v e r a tc  koppiea in  dit weate,  o f  ' n koel windjie  
ontwaak u i t  d ie  k a a l  l u . g t c a  on aooa 'n bly boodakap 
dat d ie  retin kom, s o i l  hy k lam -fr ia  oor die u i tg e tr a p te ,  
doodgeblakerde v la k te -o n e in d ig h c id  heen, die wSreld 
word v r o l i k e r  en opgewek wieg d ie  blouboaae op die  
twee k l i p - o o r t r e k t e  r a n t j i e a  h u l l e  atywerige t a a i  
takkt, in  d ie  wind.

(C.M. van den Heever:
Droogte: pg. 42 -  4 3 . )

44:
1 n Weemoed grot i  in  oom Sooia ae b innes te  oor ciio 
refe'n wat v a l  noudat d ie  droogte h u l le  ^ebreck h o t .  
Wonderlik to g ,  noudat d ie  retfn kom, die reb'n wat 
die la a a te  winterkoue s a l  verdrywe, nou v o e l  hy hoe

M t b r  , r  E fon b u i t e k a n t .  . . .  Die groot atryd binne horn la byna
V 2 x*

(C.M. van den Heever.
Droogts. pg 205 -  20 6 . ,

jock of the B u a h v e l d .  pg

Toe d ie  a e r a te  oor j l o ^ . e s e ^ t a k l e ^ c n  ^

d i e  lower o n b e w e n g l i k  a ie



het d ie  ou l e i e r , wat by so 1 n trop a l ty d  aarwesig i s ,  
gy e e r a te  growwe basnote u i t g o s t o o t  -  "oa-drrr  
oa-drrr  . . . "  -  o f  dosyne ander v a l  u i t  v era k i l len d e  
r i g t i n g s  in  en l a a t  d ie  h e le  boo lowe, Uit  d ie  laags te  
g u t tu r a lc  note  sag beginnend, s ty g  die  koor van stemme 
r i tm ie a ,  a l  meer t r i l l c n d  en mot toenemende krag op to t  
’n h o o g te p u n t , om dun woor ewe gelykmatig  aagter en 
s a g te r  t e  daal  en weg to  eterw e.  Tuaaenin k l in k  die 
skerp "kjou .1 kjou J" van awart-ape,  wat h u l lo  graag in  
die  h oogste  goaelokap  van d ie  aapwSreld meng - en did 
word inderdc. id deur d ie  twee p ragt ige  kolobusae van 
Kilimandjaro ver teen w oord ig .

(San g iro .
U it  oerwoud en v la k t e .  pg. 153.)

47:
Op d ie  oerwoud bo-op d ie  berg l e  nog dik newel-  

bankc, maar d ie  retin i s  v c r b y ; 'n l a a a te  paar wolkiea  
dryf h a a s t i g  verby na d ie  w es tek a n t , in  hul v lug die  
lug  h i e r  en daar mi t groot  b l ink  druppela deurrafolend,  
en lv . i t  d ie  wye u i tg o a t r e k t h e id  van hemel-blou sonder 
•n v le k k ie  aan d ie  eonekyn oor.

Aangenaum vorwarmend v^ l  die mfireeon op die k le in  
rotsko^ i i e s ,  :'.n ccn waarvan ons twee swerwert j i c s  in  
die nag her berg gekry h e t ; en weldra kom ta lryke  dasoies  
u i t  d ie  s p l c t e  Vn ga te  t e  voorakyn om h u l l e  in die  
s t r a l e  to  k o e s t e r .  Dik, v e t  ouca, met g l  maende bruin 
v e l l e ,  soek h u l l e  gewone a i t p l e k k i e s  u i t  en skyn na 
n iks  b e t e r  to v e r la n g  a s  om he e l  dag so d o o d e t i l  te  kan 
16 on kyk na d ie  son n i e . Maar die k l e i n t j i e s .  ronde, 
moll ig i  g o o d j i c s ,  s w e l l .n d  van lowe onder hul k oes ter -  
unde w o l j a s s i e m ,  begin s p e c l l u o t l g  to plcp en g ly  op en

langa en v lak  voor ay * 1 1 1 ^  Jg

m s m m

4uln d ie  t o r  bi y
van raekaar s ta a n ,  m cm 0 0  lt< hom lu id r u g t ig
kandidaat-houding  aan cn _aar minute voort ,  n
verkleabaa .  o t e l .  So daur d i t  n p



oorvcrdowcnde g cra a s  wat b c l a g l i k  sou gck link  h e t , aa 
d it  n ic  met so 1 n v rwoedo g ed re ig  gepaard gegaan het  
n ie .

B i t  lyk  naderhand o f  d ie  mannetjie wat horn die  
e e r s t e  v e r k ie s b a a r  g e s t e l  h e t ,  tevrede i s  dat hy behoor- 
l i k  am epraak  op d ie  kommandantakap gemaak het ;  want 
met sy rug cn at r t  terdcG gekrom begin hy s t y f - s t y f  
rendstap ,  so e t y f  dat s e l f  a ay voorpote nie d ie  minste 
buig n i e ,  n op c.lkc s tap  v o lg  daur 'n g e 6 f - 6 f  en 'n 
tandcgekners van d ie  ander wSreldJ

(Hobsons.
F ees .  pg. 21 -  22 . )

49:
1 n Twee honderd t r e e  anderkant die v o l s t r u is w y f ie  

kom 'n trop  wildehonde oor die duinnek aangestorm. Nog 
' n oom blik , en d i s  met haar geduan; maar toe die  honde 
so te  s 6  op ha'ir i s ,  klaj sy awak met d ie  v lerke en 
vlug  v a l - v a l  dti l a a g te  a f , s t r u i k e l ,  strompel,  slaan  
jammerlik voor d ie  honde ncer -  waag e n i g i e t s  om hul 
b e s ig  te  hou en d ie  mannet j i e  kuns te  gee om met die  
kuikens weg te  kom.

Ver onder .
kuikens a f ,  v a l - v :  1  die w y f ie  la n g s  'n du instraat  a f  
met die grusame honde g e v a a r l ik  kort op haar hakke; maar 
toe sy e e r s  d ie  oop v l a k t e s  anderkant die duinreeks  
h a a l ,  word haar bene e k i o l i k  reg .  'n Tree of  twee voor 
ha ir wredc v e v v o lg c r e  aw ink sy inc.ens ongc" l o f l i k  
v in n ig  cn hardloop akoon onder die gefopte  x.jnde u i t l

( I b i d .  pg 118 -  119 .)

50 *
Toe hy l i n g o  Hlabiaa st ' ian ,  hot d ie  ou met die  punt van 
sy aagaal m  1 < te  l i n k s  voor h u l lo  u l t  gewys. Panie

f l u i t j i e s r i e t  met wit  pluimrade. „

panic ao ve ld sk o o ld a o .

perd) d ie  baas at woordc op_ om te praat n i e ,
En toe  ok soromer nika lu s  t d wat d ie  baas

het  Knlirtbo maar am gogaan. bolip' hot op cn af
gepraat h o t ,  d ie  ou s t in k b u l  ae ou y



gegaan. M isk ien  hy he i geprobeer cm te  l a g ,  my baas. 
Miskicn ook hy wou s e b l i e f  s t  v i r  die baas."

"Waarom, Kalimbo?"
• 1 1  groot dankle i s ,  my baas.  

Dio ba is hot mooi met horn g ep raat .  Dio w i ld e 'g o e to  i s  
bale  tilim, my baas ,  Hy voel h ior  by ay o to r t  wanneer 
die mens hy h et  n ie  l e l l k e  plannc nio . . . "

( P .J .  SchOGinan.
Op vcr paa ie .  pg 12 8 .)

52:
Di o  d i c r e .

By water  en r i v i o r  kan ons wecr v o e l  
ons d iop  verwantskap met d ie  arme d ier e ,  
two( o l i f a n t c  wat h u l l e  lywc spoo l ,  
die womtling van in so k te  cr micro,  
d ie  bentbok on onnuts ige  bobbejaan,
•n h a a s t i g e  v lakvark s t e n t  hoog in  die lug  
en sobratrop  wat aarsolond stroom too gaan, 
met vorweg tropji.  w i ld  v er sk r ik  op v lu g .
Die d ie p o te  vreodeaamheid droom in  die k u i l  
waar b a le  monde eaam die  lewe deo l ,  
ged u r ig  maar op lo e r  na wat daur okuil  
waar o lk e  skaduwec sy angst  t c e l .
Want binne h i  r d ie  1 we, warm en vry,  
vng s t e e d s  d i - klou wat o n  lo o t  igterfcly .

(C.t / . van don Hecy r.
Hondo r d  a o n o t t o . )

53:
From the Lrk^wcods that  breathe of  f a l l e n  showers, 
Htrnessed  w ith  l e v e l  rays in  gold( n r e in s ,
Tho zebras  draw the dawn a cr o ss  the p la in s

Like wind a lo n g  th gold s t r in g s  of a ly •

(Hoy C a m p b e l l .

54:
Gana t o t  voreonnaming 
tusoon  d ie  ataronde  
s t i l t e s  van vreemde 
g e s t e r n t e  en aard e , 
het  my my tro to o  
ver lqngo gebring;

maar met d ie  oorkroet 
van a l l e  dingo

in ,

T o t r / l l T  l ^ n t e i l t e n
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maar daglank was d ie  water onverstoor
onder die  warm lu g ,  en s t i l ,
cn ongerep van g i f t i g e  rial o f  krokodil
-  'n h e i l i g e  p o e l ,  waarvan sy stam
sku w eggea lu ip  hot in  d ie  klara
vertroude  b osse  en oewera dik
van g eu r ig e  palmiv-t en warm a l ik ;
maar daar h e t  hy, verwate e n k c l in g ,
d ie  hute middae j a a r u i t  deurgebring
en uitgcawem dour d ie  swart water
of  r o e r l o o s  godryf met d ie  koe l  g e k la t e r
sooa van g ro o t  a tr o o m v c rsn e l l in g s  uurlank in  sy o r e ,
r u g l in g o  g- s t r e k ,  ay ob* v e r b l in d ,  v e r lo r e
in  d ie  g lana land  van lu g  en wolk;
o f  soma het  hy g o lu id lo o s  in  d ie  donker kolk
ged u ik ,  a f , i f ,  deur kouer akaduweca
l .m g s  s t r o n g e r  waterkr .nae , en met vrec-s
g e k e e r , maar siddercnd van vreug, u l t  daardie nag
wat soos  'n week swart blom na d ie  holder dag
en suiwer son b ie r  acldsaam rank -

ka: pg 13 -  14.

Oor ’n groen poel  wat at 1 1  en dik  
was van d ie  b ro n a la a i  en d ie  warm a l ik  
het  Raka op die  lou  voormiddag geleun  
om soos  1n bees  t e  drink, en l u i  gcoteun  
van gen ot ,  d ie  swart hande diep in g eg ly  
in  d ie  m ee l -an gte  w o r te l s  en die pappery ^

Z \ ™ r  w L Vw r a ! e ba u ^ ! h: t ' h y 0 in h^ r i o e l  

se dik room break. B i t  w n  ay 1 ,

verby

wat h o r iso n  t o t  h o i i s o n  
m :t w it  brand vul ? 1 4 e )
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62:

63:

54:

sy werk
mors a i t  geweea het  a s  die  swart b u f fe lb u l  
wat d ie  hosgange on g r a s r u ig t e s  vu l  
met h ee s  geonuiwe en bulk, smfirens s t y f  
in  die  voetpad g e lo  het  waur die  swaar l y f  
in  die  knieb goknak hetj  a s  d ie  krokodil  
hoog op d ie  sand u i t  ge lS  h e t  en r i l  
soos  1 n k l e in  a k k e d i s s i e  wat die  kinders met 'n stok  

 ̂ - in h e t ;  -  o f  d ie  ou s p i e s v e g t e r ,  die  gensbok 
oordwars, g rb ro e k , s t i l  tu ssen  die  p o l le  wan;
-  £ia d ie  vlukvark g e l?  het  in  die gras  
met sy w i t  l e m e , en sy  0 8  soos  'n v i s  
se  oS s t y f .

(Raka: pg. 8 . )

En nou
het  Koki s trak  dcur d ie  klam to n n e ls  gehou 
van d ie  s t i l s t e  bosse  waar d ie  takke bo, 
verward g e s t r e n g e l ,  in  die d i g t e ,  ho£ 
wisdom aaumklou, en die  ho lder  dag 
skemerig en v o l  drup i s ;  n a ir  sy wag 
en l u i s t e r  het  go* n g e lu id  g e v m g  
as  net d ie  drup-drup en d ie  lang  
k la e - s k r e e u  van 'n sku bosvoBl ere ns ver;

• .

w it  v a l , d ie  f l i t s  van *n ro o i  papegaai  
tu ssen  stum on stam;

(Raki: pg. 2 5 . )

En nou 1t  hy oor d ie  oper It g t e s  gogaun 
en blare , wu' r die borne enkelder  s taan ,  
en k le u r ig e  klimop t o t  die  kruinc rank . . . .  
t o t  d ie  rand van di< v la k te  waar hy lank  
oor die wye niddugwf rt Id u itg t  tuur 1 1 : 
o f  d ie  Swarte to s i e n  w"is; ma.ar die s t i l  uur 

I
met d ie  t e r e t e  opdamp van di< namiddagmis 
en d ie  o< rwoud ret?n; en n?rene het hy h ier  
Rnka gtwaar n ie  -  d ie  v i a l  v la k tc d ie r e

•

dour dlt oewerbosse na die groot r i v i c r , 
en Raka, Rnka, di< nkelm d ic r  
v/at u i t l o e r  d g tc r  dlt grotn k u i l  
o f  onhoorbaur ugtt r di rankt s k u l l ,  
het  In horn, gemaal,  in  sy  ort gok lop , 
en to lkona wou hy dlt swart koj 

•n s t r u
get  i  blorame <n b o s s i e s  . . . .  to t  hy 1 nduli k 
u i t  d ie  borne g wore t e l ,  d ie  u i lwcr boog 
van d ie  bret? water u i t  voor sy oog 
s i e n  s t r c k  hot;  en h i e r  1t hy die nat spoor 
gekry in  d ie  madder on govolg  en Vt. r.luor 
in  d ie  p o e le  on wear gekry -  d ie  swaar ding  
se  s l o e p s e l  waar hy brook en plus on drlng  
dour d ie  hoogsto r i c t e  -  en Koki iiet gctrap  
in  d ie  baan van d ie  spore oor die  w it  kiap  
on die v i s o i e s  wat pal in d ie  lou water hou 
van d ie  v lak  p la s s e ;  die  snygras t  geklou  
aan sy knioU, en d ie  bent k lo o se  a fgeskeur  
waur hy dcur d ie  verbuigde skuins  r i e t c  bou .

t Rn.ka: 2 6 . )
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65:
"Benda# h et  ona sommer bale awanr gekry. Die hele  

nag hot d i t  gerot;n on die  h e le  oggend het  l i e  water ge-  
s t o r t .  S e l f  a d ie  b u l t e  was r i v i e r e .  Toe dj.e son na 
aononder se kant toe begin v a l ,  too l a a t  hy die wolke 
h ie r  na sonop se  kant a g t c r , en d ie  s t r a l e  verbxlnd jou 
sommer h i e r  van d ie  water a f .

" 'Mmapoulin, Mnapoulin, wat i s  daardie mooi ding? 1
" 'Nee, V a d e r t j i e ,  d i t  i s  die  nek van die w ee r l lg -  

voMl (reb'nboog). '
" 'Wat i s  d ie  w o e r l ig v o S l ,  Mmapoulin? *
" ’Nee, Grootmoeder, d i t  i s  d ie  voBl wat daar in  

die  wolka woon. Het j u l l e  dan n ie  g e s ie n  nie? Nee, j u l l e
h e t  ook gehoor .  Dit  was net ta e k c - ta u k e , toe i s  hy verby,
en toe  was d i t  wrrrrrr aoos hy v e r b y v l i e g ,  en toe  was 
d i t  : gaan a i t ,  en daar 16 hy sy e i o r . '

" 'Min'tpoulin, ok gaan die  e i e r  h a a l .  '
" 'Wear s a l  jy  d ie  e i e r  k ry? '
" 'Ek h e t  horn g c s i e n .  Hy het daar by Toumaberg 

gaan s i t . '
" iJ 8 - j 6 - j 6 , my kind, daardie vot'l se e i e r  word

. , i. jy s a l  horn h ie r  
in  d i ‘ h u i s  b r in g .  As hy kwiad i s ,  dan s laan  hy sommer 
vuur u i t  d ie  k l ip p e .  Jy s a l  v i r  one dinge in  d ie  huis
ro e p . 1 ,

- ' * Pappie se geweer.
" ' . rootman, jy ken ni»

Hy s luk  sommer die  vuur en die kooPl y in  d iard ie  geweer 
in  en spoeg  horn dan weer op jou u i t .  «aar sri l  j> dan
hcengaan ? 1 ". , . .(G.H. Franz. Mceder Poul in .

pg 4 -  5 .  )

A f te r  the  savagery o f  the Borg there  was something 
s u b t ly  moving t o  him in t h i s  s u n s e t  p a s to r a l ;  the 
s p i r i t  o f  Eden pervaded the amber " ir ;  h e  f e l t  as
t h o u g h  by  30,n,. m i r a c l e  he  h a d  been t r a n s p o r t e d  b a c k -

The City  of  Gold, pg 10t.»)
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Hoog in  d i e  o i l w e r i n g  
van d ie  k o e l  s o n l i g  
f l i k k e r  1n o o n b l ik  
d i e  v l e r k e  v i n  du iw o, 
’aanr  a l l e y  i o  r o e r l o o s  
en y l  aoos  d ie  inCre 
hokan t  d ie  denno 
en w i t  h e r i s o n ;

a l l c s  word k o u o r , 
en d ie  v d r  w a te r  
drywe nou g l a n a l o o a  
iiict e n k c le  b o o t j i e s .

Die v roue  h e t  horn d ie  e e r s t e  gewaar
i n  d ie  lo o n  n a n id d a g  to e  d ie  a r b e i d  k l a a r
was -  a a n  d ie  s t a n p b l o k ,  in  d ie  jo n g -g rc e n  la n d e ry e
en h u l l e  g o d r i e , g c v i c r e ,  in  dun rye
n e t  k r u i k  en g c . l ,  w i n d - l i g t e  k a lb a s
op heup en skouo r  deu r  d ie  s t e k e r i g e  gray
r u s t i g  g e s t a p  h e t  na d i e  koe l  seek o eg a te
om d a a r  t e  d r e n t e l  t o t  d ie  b r u jn  en l a a t
a k e n e r in g  en d i f  e e r s t e  s t e r r e , n e t  klar.i sand
en a a g t e r  n o d d e r  on d ie  e n k e l s ,  i n  d ie  hand,
on v e e l  to  l a g  en u re  t e  p r a a t ,
o f  s k u g t e r i g  sono c  n - e e n  u i t  te  waad
d eu r  d ie  t a . i  w a t c r b l o n n e , n a rk  en u i in k  . . . .

(Raka: pg 5.

Toe h e t  d i e  v roue  goakcnke l a . i t  I f
en deur  d ie  s k c n e r t e  d ie  ; a . d j i e  na d ie  k r a . ^
g e v a t ,  d i e  k r u ik e  oP d ie  kop, t r a  g en e k r a a l ,
en l i n g e r  i n  d ie  dun a k e n c r l i g ,
goa l e g  op heup en v o e t ,  in  l e n i g e  e w v v ,

( Rakas  r e  • . 1

on die elik opgeetwm en feleg. _ 2?>)
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N ic n a b e r ,  i . J :

N ionubvr ,  F . J .  (ed

N ic n a b e r ,  G.S. on 
N ic n a b e r ,  P . J l  (ed

N ie n a b c r ,  l . J .  en 
L a teg ' in ,  F.V. (ed)

O ppem un ,  D.J$ 

O sborn ,  Max:

P o o r te n a  i r , J m :

Read, H e r b e r t :

The Naked Eye: Paul Keeton.
Cape Town. 1946.

T r e a t i s e  on Landscape P a in t in g :
. r ' rln• ’'’. J .  S t rachan .  A. Zwernmer, 
London. 1950.

■ B e r ig te  t e  v e ld e .  J .L .  van Schaik 
be* - k . P r e t o r i a .  1 9 3 9 .

e Vcrset .  2e druk. Nasionale 
. Kliandol beperk.

Aepekte van A fr ikaanse  l i t e r a t u u r .  
Nas iona le  P e rs .  1940.

: Maggie Laubeer.  H.A.U.M. 1944.

A C r i t i c a l  Survey of South A fr ic a n  
P o e t ry  in  E ng lish .  A.A. Balkema. 1957.

Die A fr ikaanse  ro raan- tem ato log ie .
N.V. Swots & Z c i t l i n g c r ,  Amsterdam. 
1938.

Mylpale in  die g csk icd en is  van die 
Afr ikaanse  t a a l  on l e t t e r k u n d c .
A.P.B. 1951.

): A fr ik aan se  okrywers aan die  woord. 
A.P.B. 1947.

F e r s p e k t i c f  en P r o f i e l .  'n  Geskiede- 

A.P.B. 1951.

Skono kunate in  S u id -A f r ik a . Doel I .  
A.P.B. ) c c l .

j- n C o l l i e r s  ons v o lk s d i g t e r .
A.P.B. 1951.

C. Louis L e ipo ld t  -  e naame v e o l -  
sydigt . A.P.B. V1 8 ,

Die Afrikaans  ̂ diervcrha;.!, <-e 
):v rnevrdorde on v rbvt rdc druk. 

Nasionale pere. 1946.

B g s a s - s s r j s r -

Blormann. Leipzig* 1 - ■•

Naardon.
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P re s s  ̂ London?  H i t ? '

of South A f r i c a .  1 9 5 1  ( ? ) .

,U Ji :V :’ r' : Beknoptc g each ieden ia  der  Neder-
landaohe l e t t e r e n .  J .B . .Voltera -  
Groningen, Den Hang. 1 9 1 7 .

Snchn, J o se p h :  Irma S te rn  and the  S p i r i t  of
A f r i c a .  J . L .  van Sohaik. Ltd. 
P r e t o r i a .  1942.

S ohm oll t j r , A l t  red :  S u r re a l i sm  (Movementa in  modern a r t )
Methuen & co. Ltd .  London. 1956. 
Trane .  Hilde  S p ie l .

Schoonees ,  P.C: 

S h i r l e y , Andrew:

T a y l o r ,  B a s i l :

T r u t e r ,  C h r i s t i :

Tien j a a r  proaa: A.P.B. 1950.

John C o n s ta b le , R.A. The Medici 
S o c ie ty ,  Ltd. London. 1944. 
R e p r i n t .  1 9 4 8 .

The I m p r e s s io n i s t s  and t h e i r  
World. Phoenix House, Ltd.
L ndon. 1953.

A le x i s  P r e l l e r .  The Maroola P re s s ,  
( I t y . )  Ltd.  P r e t o r i a .  1947.

Van Bruggen, J .R .L :  ( c d ) : Die Moormanegat en ander
v e rh i le n d e — en n a tu u rv e rse  deur 
C. Louis L e i p o l d t . Van 1n i n l e i -  
d ing  voo rs inn  deur  Dr. J .R .L .  van 
Bruggen« A.P.B. 1948.

Van den H .e v e r ,  C.M. (ed ) :  U i tg eao ck te  g ed ig te  van
Malherbe.  Keuse en i n l e i d i n g  dour 
C.M. van d m  H ew er .  N-aionale 
Purs  beperk.  1954.

Kour u i t  d ie  gvdigtc van T o t iu s .  
Nauionale l e r s  beperk.  1949.

V e r s f e l d ,  M arth inue  en Berge van d ie  Boltnd.
De K l e r k , W.A: 

W i lc n o k i ,  R.H:

A h lo r s ,  O.H: 

A l e x m d r r ,  M u r i e l : 

A nderson ,  Deane:

A.P.B. 1947.

1 9 4 9 .

t t i W . I . ' - i t  B Z W

Two Colonial  N o v e l i s t s .  Truk.
A p r i l  19, 1946.

i x  i n !  i r i . " J ' . % g : " 9 5 3 .



Anderoon, Deane:

B a t t i s a ,  W alte rs  

Boeton;  D.R: 

B o k h o r a t , M at thya :

Bond, John:

C o e t z e e , P .C:

C o n n o l ly ,  C y r i l :

D a v i a , E:

De Wet, Sample: 

Green ,  E ld r c d :  

Grovd, A.P:

H arvey ,  C .J .D :  

H i l l h o u a c ,  Mays

J a o o b ao n ,  Dan: 

K r ig o ,  Uya: 

lA te g a n ,  F' l i x  V:

L aubao r ,  Maggie:

L in d e ,  M a r ie :
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T r o l :

h ie  kana van 'n  kwarteeu. Stand- 
p u n te .  no. 3 . pg . 3 7 .

S k l ld o r  d ie  ve ld ,  
oaia-Af r ik a  inse Panorama. A p r i l  1958.

The C o l lec ted  Poems of F ra n c i s  
Carey S l a t e r .  S ta r .  31 J u ly ,  1957.

Snng iro .  Lan te rn .  Aug. 1 9 4 9 .

Fercy F i t z p a t r i c k .  L in te rn .  Aug.

S u rrea l ism s  Een groo t  avon tuur  van 
do g e e o t .  V r i j  Nederland. 24 Nov.
19 5h .

The S p o i l t  Boy in Roy Campbell.
Trek,  March, 1951.

The A r t  of  A lex is  P r e l l e r .
L a n te rn ,  Sep. 1951.

Maurice van Essche. Lantern .
Jan -  March. 1956.

V y f - o n - tw in t ig  j a a r  4 f r ik a an se  
l i t *  r a t u u r .  S tandpunte .  No.3. pg 5.

The P oe try  of  Roy Campbell. 
S tandpun te .  v o l  5. no 1. o c t . 1950.

The A rt  of Maggie Laubser.  Trek, 
v o l .  V I I I .  no. 23. May, 5, 1944.

P a i n t i n g  in  South A f r ic a .  Standpunte 
No. 2. pg 22.

The S to ry  of an A fr ican  Farm -  
an approach .  Standpunte 8 . 1953 -54 .

hoy Campbell. P r o f i l e s .  rii 'ek.
Oct.  1951.
Die kuno van P . J .  Schoeman. Tyd- 
s k r i f  v l r  l e t t c r k u n d e . vol  1 . no 4.
Dca. 1955.

m a ^ n o C t ^ v o ^ X X n ^ '  no 908.
18 Aug, 1939*
O livo  S c h re in e r  -  h . n r  lowe en work. 
H uisgenoo t .  Sep. 5* H  •



M a lh e rb e ,  F . E . J :

M e i r i n g ,  A.L: 

N i c n i b o r , P.J:

Opperman, B .J :  

P a c k e r ,  Mary:

Merwe S c h o l t z : 

Schooni.v 3, P . J :  

Schr tJder ,  O t t o : 

Ter  Book, A:
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1 9 5 V  r  B a t t l 8 8 ,  i n t e r n .  Sep  -  iSea

D.o d i c r  in  one l e t t e r k u n d e .  Tyd- 
, Vlr  wetenakap en kune. Nuwe 

Reeke. vo l  6. no 2. May 1 9 4 6 .

Roy Campbell en die Suid-Afrikaanae 
poL'aic. S tandpunte . 8. 1 9 5 3  -  5 4 .

Rugo Naudd -  the a r t i s t  whose name 
i s  ensh r ined  in  f lo w ers .  South 
A f r ic an  Art  C o l l e c to r .  P i e t e r  
Wenning G a l l e ry ,  1946.

Pre lude t o t  P r e l l e r .  S tandpunte . 
vo l  7 no 4. 1952 -  53.

Bii  kuns van d ie  Hobsons. Huisge- 
n o o t .  13 Mel 1932.

A d o l p h  Je n te c h  -  South West Afr ican  
a r t i s t .  L an te rn .  Ap -  June 1954.

P i e t e r  Wenning (1873 -  1921). 
Lan te rn ,  v o l  I , no 2, Feb. 1951.

Van m rd o n ,  E r n s t :  Work van monumentale g ro o tsh e id .
Huisgenoot,  3 Feb. 1950.

Bockbesproking: J a f f i o  deur Eitemal.  
T y d sk r i f  v i r  l e t t e r k u n d e .  vol  4. 
no 1. mar. 1954.

Van Nick r k ,  Ada Joyce:  Olive S ch re in e r  -  the enigma­
t i c  f e m i n i s t .  Sunday Times.
March 30, 1958.

Van P l e t z o n ,  J .C :  

W a l l i s ,  J . i  .R :

Wood, V.C: 

Anonymous:

Hy skep u l t  e i i  bodem (Walter  
BaTtis .  ). Brandwag. .1  Fob. 1947.

Early Adventures of Sir Percy 
Fitzpatrick. S.A. Bankers Journal, 
July, 1950.

Sir Percy Fitzpatrick's Early 
P u b l i c a t i o n s .  S.a .  Bankers Journal, 
Aug. 1950.
Prune Border. Vmturn. Ap - Jun 1955.

Vyf kunetennure  ult Suld-Woe-Afrlka. 
Lantern. Oct. 1957.

=  - « •  - ’ - S s H H a B ' b

Art  Centre .

Read, E v e ra rd i
G a l l e r y ,  Johannesburg.



W ile s ,  W.G:
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$a:
'Modernism".

C a t a l o g u e s :
S ou th  A f r i c a n  m - t .  1948. I n t r o d u c t io n :  Geoffrey Long. 

C e n ten a ry ^

iah?t ^ S e . Pretoria ccntcnary'
Ahe 1 j r o t  Qu a d re n n ia l  E / r i ib i t io n  of South A fr ican  A r t . 
1956 -  57.

Empire E x h i b i t i o n .  1936.

H arry  S t r a t f o r d  C a ld e c o t t .  A memorial E x h ib i t io n .  
N a t i o n a l  G a l l e r y ,  Cape Town, 1957. In t ro d u c t io n  
Jo h n  P a r i s .

U n p u b l i s h e d : 
K r ig o ,  Uys:

L a u b s e r ,  Maggie:

L ec tu re s  a t  the Univerecty  of the  
Witvvatersrand.
Roy Campbell. 16 A pr i l  1958.
O live  S c h re in e r .  17 A p r i l  1958.

Radio Talk :  My Kontre i .  21 Feb 1056. 
A f r ik a a n s  programme of the S.A.B.C.

L e t t e r s :
: . -

Cl : 2 6 .7 .9 6 .  
W i le s ,  W.G. 8 . 4 . 5 7 .

I n t e r v i e w s : 
B a t t i s s ,  W a l te r .  
H iggs ,  C e c i l .  
P i e t e r s ,  J a c k .  
S t e r n ,  I rma.

F e b r u a r y ♦ 1958. 
J a n u a ry ,  1957. 
J u l y ,  1956 
Jan u a ry ,  1957.

2: L i t e r a t u r e :

Poetry:
Campbell, Hoy: Ad-metor. Fnul Keaton, C p .  Town.

L o i p o l d t ,  C. Louiu: s A t h ' ! ' ! ' v c r t o ? = r -
d, Uruk. J .H . do Buaay, 19S6.

DlngannadnR. 1920. J .L .  van Schnlk.

S kocnbe lda trooe .  1932. Hr-aionnlo 
purs B e rk.

vnn Bruggen. A.l.b.



C o l l i e r s ,  J a n  : 

Louw, N.P. vtxn

Macnab, Roy (c 

M a lh e r b e , B.F.

M a r a i s ,  Eugbne 

M i l l e r ,  G.S. (

N i e n a b e r , P . J .  
L a t c g a r , ? . V.

Opi . m a n ,  D .J :

Oppenaan,  D .J :
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R'ika. 6 e druk Nasionale Boekhnndel Beperk .  1956.

G e s t a l t o s  vn D iere .  1 9 4 7 . Nasionale 
Pera Repork,
Nuwo Verse, 1 9 5 4 . Nasionale Fers 
Bepcrk.

i): loots in South Africa. Maskew Miller,
Ltd. 1958.
Karroo Blomaetjies: Van dc Snndt,
Be. Villiors Brukpcrs Maatschappi j ,
Beperk. K^^pstnd, 1909.
Klokgrassies. "Hot Weston"- Brukkcr- 
i j , Potchefstroom. 1914.
Somordae. 2e druk. Nasionale Ptrs 
Beperk. 1933*
Uitgtooekte Godigte. (ed. C.M. van 
don H: ver .) Nasionale Pera. 1934.

N: Versa ie lde  G vdig te . 13e d ru k .
.

fl): Thudding Bruins - m anthology of
English nd South African poetry. 
University of London Press, Ltd.
4 th impress1 on» 1953.

and A f r lk  . inse Natuurpovsle .  G>’d ig tc  v i r  
( c d )1 jong S u id -n f r ik  •. A * ; . B. 1 *

Negostt r oor film vd. Nationalo ' e i s  
Beperk. 1947.

.
Pers Boj ‘ rk.

Bussy, K-xapstad.
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T o t i u s  ( J . r .  du T o i t ) :  Skomering. 4e druk. Naeionale
Boekh m d c l  Be perk.

Keur u i t  d ie  ged ig te  van To tiua ,  
c.eur C.M. van den Heever. Naeionale 
P c rs  Beperk. 1949.

Van den Heever ,  C.M: Stemmingaure. 1926. J .L .  van Schnik

Verhalende Gedigte .  195C. J .L .  van 
Schaik Beperk.

Honderd S o n e t te .  J .L .  van Schaik 
Beperk. 2e druk. Feb. 1957.

Van den Heever ,  Toor: Eugfcne on under g e d ig te .  4e druk.
J .L .  van Schaik Beperk. 1951.

Watenaeyi r ,  G.a : Sekel  en s im baa l ,  2e druk.
Naeionale  Boekhundel Beperk.

P r o a e :

Cam pbel l ,  Roy: 

De K le r k ,  W.a :

L ig h t  on a Dark Horse. H o l l i s  and 
C a r t e r ,  London. 1951.

Die G rens loae .  4o druk. Naeionale 
Boekhandcl Beperk. 1950.

Die Wolkemakcr. Naeionale Pere 
B ip e rk .  1949.

Die uu r  van ver lunge .  Naeionale 
Boekhandcl Beperk.

De K le r k ,  W.A. en Purge van d ie  Poland. 
V e r s f e l d ,  M ar th in u o :  A .P .P .  19-7.

B i tem u1: Jaffic ,  'n ceelromannvtjie;
A.A. Bnlkema. 1953.

F itz p a tr ic k ,  Pure,.

F r a n z ,  G.H:
Moeder Poulin. 3c druk. Naeionale 
Bookhnndel beperk,

me pln. ' ievordellng .  J .L -  v9n 
1 9 1 2 .

J o n k e r ,  Abraham:

    i r-L.ivn. IQ 14,
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K r ig e ,  U ye : van Francol2*K^ig;.*A p̂tekenlnge

l9 5 3 ? reaL: and the D ese r t* C o l l in s .

Lange nh n, C , J :  /ersaineldfc werke: Do e l  IV.
Mol' en sy mense.
Bonker spo re .
Lie l i g  v-m v e r re  dae. Nasion&le 
P e r s  Beperk. 1949.

M a?h erb e , D.F: H a n s -d ie -S k ip p e r .  15e druk.
N as iona le  Pe a Beperk. 1946.

Die Meuienaar .  7e d ruk . Nasionale 
P e r s  Beperk. 1940.

Mikro (Kuhn, C .H . ) :  T o i in g s .  J .L .  van Schaik Beperk.
P r e t o r i a .
P e lg r im s .  J .L .  van Schaik. 1935.
Rou Rieme. J .L .  van Schaik. 1935.

P a to n ,  A lan :  Cry, the Beloved Country.
"'onatiwn VL ê, Liondon Ifllh mroreL»sioii 

"Dec. 19 Jo.

S a n g i r o ( P i e n a a r ,  A. A): U i t  Oerwoud en Vlnkte.  33® druk.
Nr o io n a le  Boekhandel Beperk.

Op S t i f a r i .  15c d ru k . J .L .  van 
Scha ik .  1954.

Sirnba. V oor t rekkerpers  Beperk. 1944.

Fan ie  oe ve ldskoo ldae .  Voort rekker-  
y c r s .  1943.

p an ic  word g r o o t w i l d j a g t e r . 5c druk, 
V o o r t re k k e rp e r s .  1953.

Die awerwer j n g t e r .  Nasionale Pers  
Beperk. 1933.

Op d ie  g ro o t  spo re .  2e druk. 
N as iona le  Pers  Beperk. - r .o .

Op v e r  p a a ie .  3e druk. Nasionale 
Boekhandel Beperk.

S c h r e i n e r ,  O l iv e :  g t o r y  o f  n ^ A f r l c n n ^ m . ^ w l .

1949.

Van B ruggen ,  Jochcm:^Aupie j ^ d i c  n a tu u rk ln ^ .  ^ g 4 .

b ; ; , :  s - s : ; »

Schoerimn, P . J :
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Pern BepSk! m t ? * '

Andorkant d ie  Berge. A.P.B. 1 9 4 4 . 

Droogte .  J .L .  van Schaik. 1930.

Langs die grootpad. 2e druk.
J.L. van Schaik. 1930.

Op die plana. Nasionale Pers. 1927.

Souer. 13e druk. J.L. van Schaik.
1947.

Simson -  kortverhale. 8e druk. 
Nasionale Pers Beperk. 1940.

V'.rsunelde Werke. A.P.3. 1957 -  58.

Van den Heever, C.M: ( ed ) . My jcugland: Teu^keriimen'We
van Afrikaanse k̂ryvne.r',. AP.P, 1953.

Van den Heever, Toon: Gerwe u it  die erf pig van
Skoppensboer. 2e druk. A.P.B. 194 9.

Van dor  Berg ,  Willem: Die asvaal ou Karoo en ander
essays. A.P.B. 1951.

Rcisi^.ers na nSrens. Nasionaxe 
Pers Peperk. 1946.

Tomas en variasies . Nasionale 
Pens Beperk. 1947•

Van Mo l i e ,  Jan: David Booysen. druk. JL. van SckaiX
1948.

Vernieulen, ExlnaU-th: jn n ^ e^ o o rd w o st^ ;

1945.
Stormlaagte.  Nasionale Fers. 194 3. 

Klsa. Nasionale Pers Beperk. 1944. 

Gelukaoord. A.P.B. 194 •

Young, Francis Brett: J h c y  Countr^^cvcrn^

1949.
The City of Gold. The Book Club, 
London. 1940*

Aschenborn, Hans Ar̂ ^ yrvl̂ f (,^ 1̂ em0buck. Juta. 1921*
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C o l l e c t i o n s  and E x h i b i t i o n s  of p a i n t i n g  

C o l l e c t i o n s :
J o h a n n e s b u rg  A r t  G a l l e r y .
P r e t o r i a  M u n ic ip a l  C o l l e c t i o n .
N a t i o n a l  G a l l e r y ,  Cape Town.
M u n ic ip a l  C o l l e c t i o n , Durban.
P i e t e r  Worming G a l l e r y ,  Johannesburg .  
A n th o n y ' s ,  Jo h a n n e sb u rg .
Maskew M i l l e r ,  Cape Town.
B. E l z a s ,  Jo h a n n esb u rg .
P. do Jo n g h ,  Jo h an n esb u rg .
R r .  and Mrs.  J ack  Lewsen, Johannesburg.
J . L .  van S n h a i k , P r e t o r i a .
! . S .  van S c ha Ik ,  P r e t o r i a .
I).P. Hugo N.iudd, Cape Town.
Ben J a f f e ,  Cape Town.
M rs . Gcrda O e r d e r , P r e t o r i a .
H.W. Wedderburn,  Johannesbu rg .
Jo h a n n e s b u rg  S t a t i o n .
R e c e iv e r  o f  Revenue, Johannesburg .
U n i v e r s i t y  o f  th-. V . i tw a te rs rand ,  Johannesburg. 
Law C o u r t s ,  Jo h a n n esb u rg .
S .A .B .C .  P a rk tow n ,  Johannesburg .

E x h i b i t i o n s :
P r e to r ia  Centenary: H i s t o r i c a l  Technic 1 College,

Contemporary. Pretor ia ,  1955.
F i r s t  Quadrcninl E x h ib i t io n  of  South African Art.

Johan nesb urg  Art G a l le ry .  I 0, 6.
South African Paint.r s .  Whippman's Gallery, J o n a n n e s burg

1956 -  57.
R e t r o s p e c t iv e  E x h ib i t io n :  P ie r n o o f . TochnicU Colitge ,

P r e to r ia ,  1955.
R e t r o s p e c t iv e  E x h ib i t io n :  P ierneef:  Maria

G allery ,  Johannesburg .  1: )b*

S a le  of  P ie r n e e f  p a in t in g s .  Richard Curi i e .  1957 

Memorial Exhibition, 1957.

south  *oBt  A f r i c a n  A r t io t c :  J o h a n n esb u rg  Art Ballory .

1957.



W . I t e r  B’l t t i s a : Guinsborough G a l le ry ,  Johannesburg.
1952; 1953; 1955.
Henri L idch i  G a l le ry :  1956; 1957. 

G reg o ire  B o o n z a ie r :  Helen de Leeuw G al le ry ,  Johannes­
burg .  1957.

W.H. C o e t z c r : P i e t e r  Kenning G a l le ry .  Johannesburg.
1957.

N er ine  Desnond: Gainsborough G a l le ry ,  1955.
Greenwhich G a l le ry ,  Rosebank, 
Johannesburg .  1956.

C e c i l  Higgs:  H enr i  L idchi  G a l l e ry .  Johannesburg.  1956. 
Sinon Hodge: P i e t e r  Kenning G a l le ry .  1957.
Terence  McCaw: P i e t e r  Kenning G a l l e ry .  3.956.
Jack  P i e t e r s .  T ec h n ica l  C o l l e g e , P r e t o r i a .  1957. 
A le x i s  P r e l l c r : Gainsborough G a l le ry .  1952.

Preview of E x h ib i t io n  in  Cape 
Town. 1953.
Henri L idchi  G a l le ry .  1956; 1958. 
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