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ABSTRACT

This c¢ase study investigates and analyses the transfer of the
zocio-political elements of meaning, in the translated text, A
Season in Paradise (1985). The study attempts to discover and
account for any factors which may have impacted on the transfer
of the socio-political elements from the scource text. 1o make £he
study as systematic and as objective.as poseible, an adaptatlon
of the model of analysis preoposed by Lambert and Van Gorp is
used. Lambert and Van Gorp are theoriste who fall within the
branch of translation studies called De .ripcive Translation
Studies. The adaptation of the Lambert and Van Gorp model takes
into account the factors which could have influenced the
translator'=s reading of the literary text and which could have
impacted on her translatien stcrategy. The macro-analysis
establishes the background to the translation and compares the
physical features and the publishing circumstances of the target
text with that of the source text. It contains a discussion on
any similarities or differences found. On the micro41evel,
specific extracts with a socio-political theme are compared using
selected linguistic concepts from Halliday's An Introduction to
Functional Grammar as interpretive tocls. The shifts discovered
here were linked to the discoveries made in the macro-level
analysis. It was determined that prevalent reading strategies at
the time did to a limited extent influence the transfer of the
socio-political elements of meaning present in the text. This
study is done to shed more light on the process of translating

a literary work and the factors which may influence this process.
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The following appendices are attached:

- Appendix 1
Part of an interview with Rike Jlivier (ne& vaughan) -
Translator of 'n Seisocen in die Paradys

Dated 18.09.1394

. Appendix 2
BExcerpts €rom an interview with Pref.John Miles from the
Afrikaans Department at the University of the Witwatersrand
- Prominent writer and one of tbe editors of the source text

Dated 21.09.1994
. Appendix 3
Extract from which the passages analyzed in this report were

taken

. Appendix 4

Translated vaersion of the above mentioned extract

NB, The line references of the extracts in the case study

correspond with the appropriate appendix.

vi




gl

%

Wj}

&

.

LIST OF CONTENTS

Intreduction

| Descriptive Translation Studies (DTS} . « « « « « .«
The literary text . . . . & & ¢ v o « ¢ = 4 o = »
Aimof the case study . . « v ¢+ o & « o v v 2 « ¢ »
Methodological model . . . ; s e s e e e s e e n e
Why the model was adapted . . . + « « ¢ ¢ 4 2 v « &
Adaptation of the methodologiczl model . . . . . .« .
Framéwork within which the micro-analysis will be
done . sk s v e e s e e s s e e s sy e s
How the micro-analysis will take place within
this frameWork - + « « o + » = = v o o o« o = s s «

How the passages were selected for micro—analysis .

Chapter 1 : Macro-analysis
Background to the translation (Context of

translation) . ¢ & v v b e v s ks e e s s s e e e

« 4
. ]
. 8
- 8
- g
- 13
» 15
. 16
» 20
- 22

(i) Extra~ and meta~textual features of the translated

text (TT) « . « ¢ ¢ & & ¢ & ¢« s o = &« 5 = » & &
{1i) Features of the ST . . &« ¢ + v = + « s » o = &

Similarities and Differences between the two

teXxts . . . s e s e e e e e e e e e e e e e
(i) sSimilarities . . ¢ « &+ ¢ 4 4 4 4+ @ & 4 v e . .

(ii) DIfferences . . « « « « + o = o« s 2 s « » = » =

Chapter 2 : The translator's strategy and tha factors

could have influenced this

. 23
L J 25
. 27
. 27
. 29
which

1

LI - T T D M i e |




Purpeose of the translation . . e 4w e e e .:; . « 33
Considerations for the target audience » 2 e » « s« a2 « 34
Critics' assessment of the value of the text . . . . . 35
DVETVIEW « ¢« o o 2 « ¢ = o s o = o = o s o = v+ « » » » 3B
Institutionalised reading strategies . . . . . .+ . . . 40
Andr@ Brink : the surrogate author . . . « . « » . » . 41
The Translator’s reading of the t¢e 2 . . . + « « + . .. 46

Translator!s Strategy . . + 4+ + ¢ & = o s ¢ =2 o o « » 47

Chapter 3 : Micro-analysis of explicit political extracts
from the text

Summary of Haliiday's terms and concepts . . .+ . . . . 5O

The political themes in the text . . . . . . . « . . . Bl

(1) Art is secondary to the living conditions of people
i.e. social issues are more important thanm art . 54
(ii) White Afrikaans writers should be mnmore active in
exposing social injustices and working towards social
reform. especially in the context of the Apartheid
SYSEeMl . ¢ . c 2 4 e s 4 s s e s e« e e« « & « 61
{diii)cultural toulerance, political negotiation based on an
awareness of the equal rights and freedom for the
ofher racial\cultural groups in South Africa. . . 76

(iv) The moral and material corruptness of the Apartheid

system and of those who enforce it, or centribute to

ites contimied existence . « +» +» = =« « = « « 2 » o« 84

Chapter 4: Links between macro~ and micro—-analyses
Macro~level issues vegarding the T . . . . . « . . 102
2

&

s . o b
Tow .

S

o




(i) Reasons for publicatien . . . . . « « . =
(ii) Literary issues . « ¢« « o + = » s o » o« &
(iii)The translator's conception of literature
Micro-level £indings . . « &+ ¢ o v o o v o+ .
(1) omissions . . . ¢ 4 < ¢ ¢ 4 8 . s e 0 oe o
{ii) Transitive shifts .

L] - - L] -

(iii)modal shifts L4 - - L] - - . - - ¥ - - * - -

Links between macro- and micro-level findings

c@n@luﬂ iOn L] L3 - L} - - - L] L] - - - - - - - - L] L] -

Biblioglaph¥ « « + « ¢ » = = s v o« = » & 2 & ¢ » @
Reference LISE ¢« + 4 o o o o o ¢ 5 o« o o « »
Primary SOUXCeS . « « « = = » = 2 s o » &

SEcondary SoUrcesS .« + « » » + + * " v o+

Background Reading . . « « « « « = ¢ v o + &

102
103
106
107
108
109
109

111
114

117
117
117
117

120




i
: o
1 . ‘\}

INTRODUCTION
Descriptive Translation s8tudies

Translation has long been regarded as a "secondary activity.®
Seen as a "mechanical rather than a creative process¥ it has been
regarded as "a low status occupation" and there has been a
*natural underestimation of its value." (Bassnett-¥.Juire 1980:2)
Evaluations of translations are usually confined to how well the
translated text measures up to the original. The main focus is
thus almost always on the original and the comparison is done
from a very prescriptive point of view.

The Manipulatiah School of translation theorists is now arguing
that translations are more complex than this. The manipulation
theorists propose that investigations of translated texts need
to take more factors into consideration, such as the context in
which the translation is done, its social impact, its position
within the target society and the relationship it haes with . ther
works in the target language. They argue for a shift from

prescriptive and normative approaches +o translation to

descriptive, investigative analyses. The investigations need to

be done within a systematic and ordered framework and should
always take intce account the complexity of all the factors
involved in the translation process (Hermans 1985:10,11). By its
very nature this approach will exclude simplistic and subjective

value judgements.

If this is achieved, "a systematic scientific branch, seen as an

T LSRR



4]

inherent component of an overall discipline of translation, based
on clear assumptions and armed with a methodology and research
techniques that are made as clear as possible" {Hermans 1925:17)

will come into existence.

On a larger scale this approach hopes to ultimately secure the
status of translation as an established literary field of
enquiry, especially because it highlights and takes intc account

the complexity involved in translation.

This branch Qf tranglation astudies hich aimz at Ystudying,
describing and explaining', in a systisatic and controiled‘way,
any concrete phenomena which it chooses to focus on (Hermans
1985:17) is called Descriptive Translation Studies (DTS), and
this study will use an adaptation of the mathodologicai ncdel
proposed by the DTS scholars, Lambest and Van Gorp, as a
framework within which to analyze th« translated text (Hermans

1885:52,53).
The literary text

Breyten Breytenbach is a nationally and internationally acclaimed
poet, painter and writer. His works zre pubiished internationally

and translated into several languages.

In South Africa, Breyten Breytanbach is regarded as one of the
foremost writers of his time. His publications include several

critically acc¢laimed poetry volumes, several translations of

T
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other well-known literary figures and a trilogy of semi~
autobiogiaphical texts (A Season in Paradise, Confassions of an
Albino Terrorist and Return Lo Paradise). Breytenbach's
outspokenness on the political situation of South Africa and his
personal e'xperie.nces ‘because of -~ and his views on - this
political svstem are documented in an extraordinary way in the

text, A Ssason in Paradise.

The first of the trilogy, 'n Seiroen in die Paradys, was first
published in Afrikaans, ur:ler the rseudonym B.B. Lazarus. This
pseudonym is also an important clue t¢ some of the th.mes in the
text. Lazarus is a biklical reference and has connotations
alluding to desath and life after death. The author chose this
nare to symbolise that his Return to Paradise from exile truly
was an emotional experience. The pseudonym however also
symbolises the author'’s wview of what would happen to t+he
Afrikasns language should the Afrikaner government not change its
policies and allow a dGemocracy which respects basic human rights.
‘The pseudonym is also indicative of other themes within the text,

relating to the meaning of life.

The text is undoubtedly a work of art. It is clearly highly

regarcded as a work of art, as literature.

In the words of André& Brink
The book is much more than a travelogue, and the "facts" of
the journey are no morse than a point of departure for the
real voyage undertaker through the landscapes of the mind
and memory and fantasy, and through virtuoso f£lights of
fancy in the realms of linguistics and literary allusion.
(Breytenbach 1985:15)

The nature of the text's literariness was however a controversial

6
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issue at the time of the $T's publication and this will be dealt

with later in the INTRODUCTION and also in Chapter 2.

The text is an autobiographical travelo¢cie documenting the
writer's return to South Africa after being in exile for 13
yearz. The fact that he had been ‘forced' to live in exila
because his marriage to a '"non-European* woman was in
contravention of the Socuth African aApartheid laws of the time,
had politicised Br@yten to the injustices of the laws and
attitudes of the polirical leaders of his hone country.
Breytenbach's outrage and anger were reflected in his poetry
volumes, some of which were banned in South Africa. Needless to
say, A Season In Paradise is a very political text. Its other
notable featurss are the poetry it contains as well as its
elements of fantasy and the procese of self-exanination which the
author went through during the period portrayed in the text as
well as an account of the joy he experienced at being reunited
with his family and of travelling through the country of his
birth.

As the back cover of the English translation reads:

Breyten Breytenbach is one o©of South Africa's leading
literary figuras, but has 3long had a controversial,
complex, and painful relationship with his home country.

In 1972, after 13 years' exile in France, he was permitied
a ninety day visit to South Africa. 3 Season in Paradise is
his story of that bitter-sweet visit, (Breytsnbach 1985)
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Aim of the case study

This case study aims to investigate and analyze the translated
text, A Season in Paradise, so as to identify any shifts in
meaning. Particular attention will be paid to the transfer of the
socio-political elements in translation, and an attempt will be
made to account for the factors which may have impacted on this

transfer process.
Methodelogical model

The Lambert and Van Gorp model, which serves as a framework for

the analyzis, consists of four divisions, set out as follows:

The first section examines the transfer of elements on the lcrel
of preliminary data. This includes aspects of the texts such as
the title, the title page, metatexts, e.g. the translaktor's
preface and footnotes. This should help determine the

translator's general strategy.

The second section looks at the macro lavel of the text. This
refers to the presentation of the text and other important
structural features it has, such as its divisions, its narrative
structure, the relationship between types of narrative, the
overall narrative structure, its drawatic intrigue . p.etic

atructure.

The third section then looks at the micro structure of the text
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and deals with elements like the language levels of the text, the
modality, the selection of words, dominant grammatical patterns

and formal literary structures.

The fourth section deals with the systemic context. This section
compares the data from the previous three levels and *ries to

establish the intertextual relations and intersystemic relations.
Why the model was adapted

T have chosen to adapt the Lambert and van Gorp model in order

to accommodate the following important considerations.

Literary works are by their very nature complex systems of
meaning. They may consist o any number of elements, all of which
work together or against each other, intentionally or not, in
various ways, to create meaning for the reader. The author may
have done this consciously or not, and the reader also brings his
own value system to the text and this may affect his decision as
to vhat are the central (and other) meanings, factors or elements |

of the literary work which give it value (Bagleton 1986).

This complexity d&erives from the many variocus and differing
conceptiors of what makes a text literary. The text may present
a panoramic view of human life., The authorial consclousness or
intention may be what makes a text literary. It may be the
authorial intervention in a dgiven intellectual or literary

tradition or context. The text may reflect a moment in the




development of a particular llterary tradition. The text may
refiect the culture or the spirit of an age. It may reflect or
support a specific ideology or it may reflect a clash betweeén

differing ideologies (Eagleton 1986).

I have includel this range of options to demonstrate that the
value of the wext may be viewed to be different things, e.g, A
Heason ir Paradise may be read as preserting a panoramic view of
human 1life (Brink in Breytenbach 1985:15,;16; Kannemeyer
1983:485). For Brink the value of reytenbach's work lies in the
tact that
Breytenbach offers, above all, a world of startling
paradoxes, a conprehensive wvision in which 1life is
inconceivable without death, light without darkness, good
without evil, 1love without hate, tenderness without
violens=z, here without there, now without then, growth
without decay, I without you. But each goes beyond the
recognition of complements: one of the poles in each pair
becomes not only the attribute of the other, but proof of
the existence of the other. Life is death, happiness proves
soxrrow, decay is characteristic of growth, violence exists
without tenderness .... And in Breytenbach's almost
obsessive preoccupation with transience one discovers the
very affirmation of eternity and infinity. (Breytenbach
19853:13)
The text could alsc be seen as reflecting a clash between
differing ideologies, or supporting a specific ideology (Lasarus

1985) .

Breyten Breytenbach viewed literature as a tool with which to
effect positive social change. His writing was therefore based
on and was desply rooted in the social community in which he grew
up. His comments and his reflections on, and his experience of,
this community were at times poignant and sad and at times

strongly critical and angry. His frustrations, his pain, his
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nemories, his dreams, his experiences all stem from his
relationship with this community — the Afrikaner community, who
at the time of his writing this text, was the ruling group of
South Africans. This was the group who had introduced the
apartheid system of govermment in order to maintain and entrench
their dominance, socially, politically and economically.

This text therefore reflects in its presentation and supports in
its content a specific ideclogy. An ideology which reads the text
as part of soclial activity, which does not see literature in
isolaticn but sees it as a tool with which to effect social
change. It sees literature as having to be socially involved and
aware. The author, in the text it £, declared

Soog Pasolini dit gestel het: "wanneer ly die posiale
implikasies van 'n kunswerk ontken, dan slult jy jouself op in ‘n
romantiese jdealistieso gestig wat ons nie meer interesseer nie en
dis pelfs nuttelcos om so 'n houding te ovowrweeg 6£f te vernietig.

Net so nuttelous as wat dit is om vir dooles kwaad te wees.™ (ST,

127)
and he went on to say,

Wat my betref — ek wil probeer skryf vir hiér, vir ndG. Ek
wil in werk so na moonklik probeer kom aan die
verbygaands — nia die ewige nie; did was altyd al daar. 8n die
ewige 8& niks. Die die verbygaande wak seermaak, die plaasliike.
Bk dink dat ons devyr kennie te neem van die natuur van die
stryd waarby ons betrek word en waarin ons 'n aandeel het,
deur daardie ptryd duildéliker te maak — en meer nog: deur stelling te
neem gebaseer op hierdie kennid, verruim ons onz2 menslikheid
en ons taal.
Dan sal ons nia meer gevang sit in strikke van Apartaans
nie, maar Afrikaans kan praat: een van die beaie tale van Afrika! (ST,

128)

It is from this perspective that this case study will be done.
A perspective which supports the view that the text is not simply
a work of art but a work of art within a specific social,

cultural and historical context.

11
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By focussing on the political element in the text this study is
not attempting to deny that other themes and elements exist in
the text and that they add value to the text, that they add to
the richness of the meanings present in the text. The
controversial nature of the political element in this specific
text Justifies this study's focug on its transfer during
translation. This study alse does not aim to negate other
readings of the text or other approaches te literature. It is
merely an investigsticn of the extent to which such readings or
approaches can influence the transfer of certain elements within

texts during translation.

As has been noted more than one view of literature is possible.
The literary text in question may have been read in several ways,
and because the case study supports the author's view of
literature, it will focus its examination on how the political
content of the text affected the publication of the translated
text on the macro-level and on how it was treated in translation

on the micro-level.

The question one has to ask is where (possibly one of the above
options?) does the value of the text lie and who decides this?
This gquestion may have very different answers and these answers
may be given by very different people, any of whom may be able
to impact on the publication of a text. This means that one also
has to be aware of who has the power to influence the process of
publication and to decide on which elements are important and

which are not. This situation usually applies to both an original

12
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publication as well as to translations. This means it is
important to situate a1: analysis of this process within its

historical and sogial context.

There are thus two basic factors which will have an impact on a
literary translation. These are the general conceptions of
literariness which the people involved in the process have. The
secénd factor is the particular interpretations which apply to
the text in hand. The ¢uesgtion iz : how did these two processes
affect the translation as regards the translator's focuns and

sense of priorities?

In translating a text from one meaning system to another, it is
usually the case that the translator cannot translate every
nuance or element of meaning. S/he therefure has to make a choice
and decide which elements of meaning are central to the text, or
where does its value lie. It is these elements that the
translator will focus on and it is then likely that during
transfer, other meanings or elements of the text may be lost. a
variety of factors may contribute to the decision made by the
translator, e.g. the target readership, publishing policies,

commentaries by literary critics, etao.
Adaptation of the methodological model

To incorporate a study of this process, this project will adapt
thie Lambert and Van Gorp model and the Chapters in this case

study will correspond to the sections, outlined as follows.

13




The first section (Chapter 1) will conflate section one and two

of the above model. This will be referred to as the macrc
analysis of the text and will include what Lambert and Van Gorp
refer to as pfeliminary data and the macro level. It will look
at the features of the translated text and the factors involved
in its production which wmay have affected its physical
appearance. This will include a comparison with the scurce teut
and the factors which were involved in the socurce text
production. Similarities and differences between the two in terms
of publishing factors, audience, social and political

consideraticens, and editorial interference will Le examined.

The second section (Chapter 2) will look at the translator's
approach to the text and whether the above factors impacted on
this. This section will also summarize what the secondary
literature regarded as the central meanings and the content of
the text. In addition, thie section will try to establish what
the-translator regarded as the central value of the text and
examine how the commentary in the secondary literature and other
general views on literature may have influenced her decision and
what implications this has for the transfer of meaning in the
text, with specifia reference to the socio-political element in
the text. This should allow Ffor certain hypotheses to be made

which will be tested in section three.

In section three {Chapter 3), representative passages from the

text will be analyzed in detail, on a format corresponding with

gsection three of the Lambert and Van Gorp model. In order to

14




comnment more intérpretively on any shifts in meaning which may
be discovered, use will be made of Halliday's (1985) linguistic
tools of analysis ~ with specific reference to the clause as a
unit of méaning.

i
In_ the fourth section {(Chapter 4), data from the previous three
sections will be compared and this is where the differ<nce in the

two texts will be accounted for.
- Framework within which the micro-anzlysis will be done

In order to discover and interpret any shifts in meaning between
"the two texts, use will be made of four grammatical concepts
derived from M.A.K. Halliday's An Introduction to Functional

Grammar (1985).

Halliday argues that Ilanguage is expressed in grammar, and
grammar is therefore functicnal in that it serves the purpose of
cohveying meaning. This wmeans that "language structures each
experience as a semantic configuration® (1985:106). In order to
investigate this meaning as it is realized through grammar, this
project will be using the clause as the most significant
grammatical unit, because it is the clause which embodies all
three basic types of meaning which will be focused on when the

text is analyzed in the manner proposed in section three,

Grammar is then essentially a system of choices in meaning. These

meanings are either ideational or modal. The ideational meaning

15




of language is repizsented in the clause by the reprasentation
of process. The basic semantic framewe:z¥X for this representation

is very simple. A process has three components :

(i) the process itself
{ii) the participants in the process and
{iii) the circumstances aszsociatred with the process.

{Halliday 1985:101)

It is important to note that an interpretation of these concepts
assumes an interpretation not only of the environment of
the text, ‘its ocontext of situation' and ‘context of
culture!, but also of how the linguistic fectures of the
text relate systematically to the features of its
environment, including the intentions of those involved in
its production. ' (Halliiday 1985:34)

This means that the micro-analysis will also implicitly relate

its findings to the social context in which both texts have been

published.

How the micro-analysis will take place within this framework

This section iz a brief explanation of how the analysis will take

place within the framework of Halliday's concepts.

The basic concepts used are the concepts of transitivity and
modality. Using the c¢lause as the hasic unit for comparison, a
transitive shift is deteqted in the following way; every clause
has the following basic structure : Participant \ Process \
Participant and/or Circumstance. When one or nore of these
elements in the structure cannot be said to be synonymous in

meaning, a shift has taken place. (These elements of the clause

16
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generally correspond to a noun\verb\noun structure but as

" ‘Halliday's discussion “in "Chapter 5 -"Clause -as -yepresentation™

- shows, it ie possible for the structure to consist of several

other grammatical terms.)

Here 1s an example from the text of how the analysis will work
according to this model :
1. the predominantly purple press \ .... which never stops looklng \ for sensation { 146,7}

2, die dorwegende geelpers \ ... wat .... strykdeur \ sensasle \ soek (| 156,7,8)

In both these two clauses we have an Actor "the press® who is a
partiéipant, both also have a wverb or process - "never stops
looking®. In +this particular clause there is no secomd
participant but the clause does have a circumstance which is
related to the process, this is the word "sensation". A
comparigon shows obvious similarities in the structure:
participant \ process \ circumstance. However, when the two
participants are cdmpared, Clause 1 refers to "Ypurple press"
whereas Clause 2 refers to "geelpers" (vellow press). It is then
clear that though the meanings between the two clauses are
similar the participants are not synonymous and this shift in
meaning can then be clearly articulated in grammatical terms as

a transitive shift.

A transitive shift can be said to exist when either the
participants, or the process, or the circumstances related to the

process or participants differ betwesn the TT and the ST.
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The second application of Halliday's theory relates to modal

meaning. “tHis- type “of feaning “refers tv an “indication or

‘expression of the interpersonal function of language. Modality

exists as a function of a transitive image (ed. comment,

question, threat, allegation) or it expresses the status «f or
an attitude to that image. It therefore folilows that any shift

in the transitive image wii_lsiso affect the modality of the

.clause. If for instande the image is intensified, it means that

the épeaker‘s attitude to what he ig'saying i3 stronger or that
he is being more emotive, i.e. the emotional impact of his
nmesgage or his emotions about what he is saying, is increased;
and vice versa. An illustration of this is the transitive shift
mentioned above. The TT text describes the press as purple,
whé}_\reas the ST describes the press as yellow. The connotations
of gowardice and spinelessness of the word yellow are obvious but
this is not refiected by the word purple. It is than clear that
the derigive and scornful attitude cf the author toward the press

has been lost in this particular clause,

Other ways of discovering shifts in modal meaning are through
differences in punctuation and changes in the structure of the

clause.

These changes in the structure of the clause are nora closely
examined in the clause's ‘character as mess. " (Halliday
1985:38). Such an analysis may be regarded as a search for the
information focus of a clause, i.e. a consideration of its

thematic structure.
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Thematization refors to what the clause is about or marks the
point of - departure in the clause as a commenicative event, i.e..
as a message. Thematization therefore creates a kind of focus.
This structure may be explained in the following way. The
information which has the initial position in the clause creates
focus. This initial item can be regarded ag the "theme". The rest
of the clause would be classified as the "rheme®, and this is the
part where the theme is developed { 'alliday 1985:38,39).

When Tthe PT has changed the S8T's t' eme \ rheme structure it
rasi "ts in a modal shift, because the initial focus \ emphasis
is then placed on a different aspect of the clause, If thoage
shifts cannot be explained in terms of the language differenceé,
the shift c¢an then be related to other factors, like the

translator's appiroach.

The last linguistic concept which will be used as a toeol to
facilitate a comparison between the ST and the TT is the concept
of cohesion. This is ¢he dependence of the meaning of one
sentence on a link with another sentence., Cohesion is created in
four weys; by reference, ellipsis (which includes substitution),
conjunction and lexical organisation. This concept is= not one of
the major tools to be used in the micro—-analysis, but cognisance
will be taken of it especially as it relates to sectlons of the

text which have been ~1itted or added, if there are any.

What the micro-analysis will do is to compare passages from the

ST an? TT within the framework of these concepts in orier to
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detect any shifts in meaning. The following may also be taken

- into actount: language levels, word-selection -and punctsation dn- .

order to discover whether they affect the TT transitively ovr
nodally. The study will then attempt to explain these shifts in

ters of previous hypolheses and investigations.
How the passages were selected for micro-analysis

The passages used for micro—-analysis in c¢Chapter 3 have baen
chosen for the explicit nature of their political commentary.
Most of the passages taken from an.extract at the centre ef the
text entitled A view from outside, This extract is included in
ite entirety in the form of an appendix - Appendlx 3  (vzirce
text) and 4 (target text), at the end of this case study. The
fackt that this extract was also the speech given by the author
at the UCT Summer School in 1973 does not at all influence this
researcher's opinion that this extract is an integral part of the
text. Two factors inform this declsion. After the Summer School,
the convenor, James Polley edited a collection of all the papers
presented by the guest speakers at the Summer School entitled
"Verslag van die Simposium cor die Sestigers, 12-16 Februarie®

(1973).

Breytenbach did not give permission for his paper to be included
in this book and 'n Blik var Buite appears for the first time in
the 8T, 'n Seigoen in die Paradys, where no mention iz made of

its having been presented as a speech or otherwise elsewhere,
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Breytenbach alsc read two poens entitled "Lasarus in Grevilleas®

- tand ®13° Februarile 1973%" at thls Summer School and told- a story -

there, Jjust before he presented ‘n Blik van Buite (Rappor®
18\02\1573). These poems are included in 'n Seisoen in die
Paradys as well as the story —~ which André Brink sees as
epitomizing the heart of the text. The argument is then that ‘the
speech' is as much a part of the text as the other contributions

now appear to be.

The second factor is the fact that the author is a Zen Buddhist
and the text in its form and content reflects this philosophy of
‘no mind!. It is a mixture of prose and poetry, its thematic
content is varied and the text structure is chronological; there
is no attempt at organisation. It is descriptive, refiezctive and
is a chronological catalogue of events, entirely in keeping with
Zen philosophy which focuses on the experience of things, where
the Jjourney is often more important than the destination

{Canpbell 1988:133),

The final extract was edited, i.e. omitted from the ST but was
printed in Truida Lijphart's article Fascistiese pampoene of koue
pampoen. Knip en plakoefeninge vir 'n paradys (Stet 1985:4-9).
In this article she compares the Afrikaans edition with its
English and Dutch counterparts and reproduces from the original
manuscript all the parts which had been edited from the ST. This
last passage is one such extract and because the ouiginal
manuscript is not available, this extract will serve here as the

basis for comparisoi.
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Chapter 1 : Macro-analysis

As mentioned in the Introduction, this chapter will conflate
what Lambert and Van Gorp, in their model, refer to as the
preliminary data and the macro level (Section 1 and 2 of their
model). The chapter will examine the Parget (translated) Text and
the Source Text, taking cognisance of the following factors: the
similarities and differences between the two in terms of
publishing factors, audience, social and political

considerations, and editorial interference.
Background to the tramnslation

A Season in Paradise was translated as a result of a conversation
between André& Brink and one of the directors of a New York
publishing firm named Persea Beoks Inc. This process of
publishing the Xifrikaans text in English was initiated for
various reasons. The author, Breyten Broytenbach was in prison
at the time for ‘political activities against' the state. (Some
controversy surrounds this case, mﬁre details of which can be
read about in the Introduction to the text (Breytenbach 1985:10-
12). It was thus felt that Breytenbach's imprisomment was a
topical issue and that the broader international public needed
to be exposed to the writings of this author (Appendix 1, p 3,
11 51-54). Ancther consideration toc be borne in mind was that
this could also have been part of an attempt by Brevtenbach's
friends and allies to, by creating an international awareness of

his writings, enlist aid in putting pressure on the South African
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governnent to release Breytenbach.

André Brink was then asked to translate 'n Seiscen in die
Paradys. He, however, did not have the time and he suggested that
Rike Vaughan did the translation. Breytenbach's and the
publisher's permission wae then secured and the translation was
done. Once completed an edition was published in America and in
the same year the nublishing rights were sold to Jonathan Cape
Ltd in Britain and the same unchanged hardcover edition was
published in Britain, that same year {(1980). Subsequently an
exact reproduction of +the hardcover edition appeared in
paperback. It appears to be common knowledge in the publishing
world that paperback editions are published simply to improve the
circulation of a text (i.e. paperbacks are cheaper +to print,
therefore more can be printed and more sold). It should be
remembered that the primary concern of the publisher is whether
a text is financially viable, in other words, how well a book
will sell. The extensive circulation which this book obviously
received attests to the ;jopularity of the author and the quality
of his writing. What he had to say was obviously of intesrest to
an international audience. The last edition was published by
Faber and Faber Ltd and it is this edition which will be used as
one of the primary sources for a compavison of the source text

and translation.
(1) Extra and meta-textual features of the translated text

The author's name is clearly printed on the cover of the T¥T
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together with the title, which is smaller than the author's
name. The cover also has an illﬁstration by %the author but this
illustration is different to the one appearing on the S8T. The
backpage of the TT containg a photograph of the author and an
introduction to ‘the Zzuthor, the text and also to two other texts
written by Breyten lreytenbach. Inside the TT there is a Table
of contents which lists, in addition to the Text, a Map (of South
Africa), an Introduction, a Translator's Praface, and Appendices.
The Appendices contain Noter on Persons and Places and a

@lossary.

These meta-texts as listed in the Table of Contents clearly
indicates that the TT is being published for an international
audierce. The Introduction is divided into four parts. The first
part states the initial reasen for the text's publication, which
was that Breytenbach was imprisoned. Y“It is a wry comment on the
literary world that it should reguire a nine-~year prison sentence
to bring to the attention of a larger public the work of the
major Afrikaans poet Breyten Breytenbach! (Breytenbach 1985:11).
Breytenbach's imprisonment was very topical at the time (Appendix
1, pp 3, 1 81-53}. It is alsc an introduction to the author and
his life, specifically his incarceration. The next part of the
Introduction explains what makes Breytenbach of interest in the
literary sense. It deals with the major themes in his work and
the other influences which affect his writing. This section of
the Introduction is followed by an introduction to the text
itzelf, and its major themes as well as the context in which it

was written. The last part of the Introduction deals with the

24

]




o

text as trangiation and introduces the translator.

Congideration for the audience for which this text has been
published has thus had a major influence on the features which
the TT text exhibits. In the Introduction mention is made of
Breytenbach being fined for a particular offence and the currency
mentionad is "dollars®™ (Breytenbach 1985:11), clearly not the
South African ocurrency. The text is clearly marked as a
translation and by so doing due allowance is made for the context
in which the text was written. It is a work by a major South
African writer written about his country in his mother tongue and

it was his relationship with the authorities of the country of

"his birth which brought him into the international spotlight. The

author's talents were also thought te be exceptional enough to

merit, quite extensive, international publication.

(ii) Features of the source text

The ST was obviously intended for a local/domestic South African
Afrikaans speaking audience. It was published by South African
publishers in hardcover in 1976 and predates the English
publication by four years. The book was published under a
pseudonyn, B.B. Lazarus, and was alsco published while the author
was in prison on charges of ‘political <terrorism'. The
difference between the ST and the TT lies in the amount of
editerial interference which took place in the S8T. This editorial
interference was & c¢lear indication of the influence the

Afrikaner government exerted on publications which it felt were
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in conflict\opposition to, or subversive of, its policies at ihe
time. In an article entitled Fascistiese pampoene of koue
pampoen. Knip en plak.,efeninge vir ‘'n paradys {(Stet : 1985),
Truida Lijphart-Bezuidenhout deals with the controversy
surrounding the editing of the ST. It appears that the main
reasons for the cuts made to the ST were self-censorship. Thisg
was done in order to get the text published. The editors' fears
were tha{: if the text appeared in its original form it might be
banned. Having made these cuts it appears that further cuts were
made by the publisher ‘apparently on the author's say so*. These
cuts were made in order to prevent controversy and the contents
were, needless to say, of a political nature or were deemed by
the editors (at this stage, publisher) to be material of a
sengitive nature from which the readership had to be protected.
This included a passage describing a visit to a banned pelitical
activist, swearwords and references to God which the editors felt
could have been blasphemous or interpreted as blasphemous. Also
edited were negative comments about white South aAfrican political
leaders, e.g. the Prime Minister at the time. The publishing
editor at the time wrote that the most that was cut added up to
only 10 or 12 pages out of a manuscript of about 300 pages
(Iijphart-Bezuidenhout, Stet 1985:4) (Appendix 2, pp 2-7, 11 47~

167) .

From the above section it becomes c¢lear that the social and
political circumstances within which the publisher and his
intended audience found themselves had a very real impact on the

decisions made during the publishing process, especiclly with
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respect to editorial decisions.
gimilarities and differences between the two texmts

A closer look at the similarities and differences between the
texts in terms of social and political considerations with
regards to audience, and editorial interference, appears useful
and this will also provide an excelient context from which to

analyze the translator's approach to the translation.
(i} similarities

The only similarity between the two texts with regards to the
publishing process is the extent to which the approach of the
publisher influenced the final form of the published texts.

The texts were primarily accepted for publication because it was
felt that there was a market for the texts. The publishers of the
ST felt that a documentary of Breytenbach's return to South
Africa was of human interest given the ‘tragic circumstances' of
his personal situation, this being his forced exile and
separation from his parents and family, from his country and his
problems with the government because of his ‘illegal' marriage.
Breytenbach's popularity &and his talent as a writer meant that
the publishing of such a text written by him — a travelogue of
his first visit (return) to South Africa -~ would he a viable

financial proposition.
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The fact that Rreytenbach was igter imprisoned on charges of
‘kerrorism' apd the fact that-ke was-sush sewell known, popuiar,
talented and charismatic figure nationally, also led to an
overseas piblisher being interested in publishing his work. Once
again the saleability of such a tex:i was the primary factor and
this was determined not just by the work itself but by its
context. The context was that international attention was more
ahd more being focused on South Africa. This was because South
Africa's commjtment tb aparthei. wnd its defence and enforc¢ement
of these inhumane policies were causing more and more political
unrest within the country, and the resulting clampdown by its
security forces was resulting in all sorts of human rights
violations (assgassinations, +torture, indefinite detentions
without trial) beinyg sanctioned and justified by the government.,
Breytenbach apparently became the victim of this state of affairs
and so it was felt that a wider international audience needed to
be exposed to one of South Africa's foremost literary figures,
one who had been silenced for his very public and wociferous

criticism of the South African govarnment.

As far as the ST's publisher was concerned, the literary aspect
and the quality of Breytenbach's work was a deciding factor, but
for the TT's publisher, who was cobviously not too familiar with
Breytenbach's work but with his reputation and his status as a
political prisoner, the focus was on the nature of Breytenbach's
politics. This was probably the circumstance which created enough
interest in the author for the Tr's publishers to commission a

translation of the ST for international publication.
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{ii) pifference=

The difference in audience cannot be daalt with separately from
the different soclial and political considerations and
circumstances which affected the publisher's approach to the text

and therefore the amount and the type of editorial interferencsa.

It is no secret that the strained and tense socio«political
¢ ditions in South Africa at the time the ST was written, t?as
created by an Afrikaner-nationalist government bent cn preserving
its minority rule. In order to preserve white privilege, a whole
series of laws were enacted to "deprisre the majority of legal and
political rights on the basis of race and skin colour"™ (Cope
1982:viii). The government not only enacted laws to suppress and
exploit other cultural groups evidenced by its censure of black
writers in the 19508 and 1960s (Coetzee 1980:32, Cope 1982:76),
it alsoc introduced measures to entrench and promote its own
culture and cultural producers. In order to actively promote and
distribute texts which supported its policies and to aid iﬁ
controlling or suppressing these that did not, the govermment
established its own publishing houses eg. Tafelberg (formerly
Nasicnale Pers), Perskor (formerly APB), Haum and Van Schaik. It
also introduced more and more censorship laws. The one which
affected the publishing of the 8T was The Publications and
Entertainments Act of 1963, which established the rublications
Control Board. This Act prohibited over forty subjects under a

section wvhich ‘efined Y“undesirability".
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It is not surprising then that a publisher for the ST could not
be found for over three years and that the eventual publisher
Pers: -ith its very strong government connections insisted on
the euiting of certain sections. As John Miles explains in
(Appendix 2, pp 2-7) this in essence wag pre~censorghlp in order
to make it possible for the book to be published without being
banned.

To discover the reasoning behind the editing, and in

Breytenbach's case the publisher was the censor, it remains only

to lock briefly at the case of André Brink's Kennis van dle Aand

which had been banned. Some of the reasons for the banning were
that

(a) Jdele van die betrokke boek is godslasterlik of vir die
gevoelens van bevolkingsdele wvan die Pepubliek
aanstootlik (artikel 5(2} (b) van Wet 26 van 1963;.

{b) Dele van die bhetrokke boek is onbetaamlik,
alternatiewelik onwelvoeglik, alternatiewelik vir die
openbare sedes skadelik (artikel 5 (2) (a) gelees met
artikel 6 van die Wet).

(¢} Aansluitend by die voorgaande sal ook verdere dele van
die bosk Ienewend die voorgaande, vir baie lesers
skokkaznd of walglik wees, meer bepaald weens vloegkery
en vuil <n onkuise taalgebruik.

(d) (i) Dele van die bosk is skadelik vir betrekkinge
tussen pevolkingsdele van die Republiek, (ii) dele van
die boek is nadelig vir die veiligheid van die Staat
of die vrede en goeie orde en {(iii) dele van die boek

o handel op onbetaamlike wyse met mishandeling van nie-
- blankes . . . ({(Lijphart 1983:160, 161)

© The publisher appcaled the decision and the Juge President in
his support of the decision to ban the book said

Dit 1is onbetaamlik, onwelvoeglik, en vir die sedes
aanstootlik en skadelik, nie alleen soos hierdie begrippe
omsgkryf is in die Wet nie, maar ook ingevolge die gewone
. ® betekenigse daarvan. Dit net die strekking om die gedagtes

van 'n wesentlike aantal persone wat dit waarskynlik sal
. lees te bederf of te laat ontaard; dit sal waarskynlik
N skokkend of walglik vir 'n wesentlike aantal waarskynlike

lesers wees, . . . dit is aanstootlik vir die godsdienstige
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gevozlens van 'n bevolkingsdeel van die Republiek; dit maak
n bevolkingudeal, die Blankes veragtelik. (Lijphart
19831161) _ _

It is the. slear how and why the authorities tried to protect the

8T's audience from some of its content.

No such similarity can be said to exist regarding the publication
of the TT. The audience was an American audience. It was an
audience that needed to be introduced to South Africa. It was
especially due to the notoriety that South Africa's policies were
gaining intermationally that overseas audievces were becoming
interested in conditions within South Africa, and in South

Afy ¢ literature,

As is evidenced from the number and content of the extratextual
features present in the TT, this consideration of the South
African context was of prime importance, the most notable extra
textual feature being the extensive Introduction. The audience's
unfamiliarity with the South African context, within which the
8T was published, was a prime consideration. The different social
and political circumstances of the target audience alzso meant
that editorial interference wis at a minimum., In fact the book
was being translated because of its political content. It was
felt that the author's views needed to be heard outside the
country because his country was trying to eilence him. The
feeling was that what he had to say was of intersst, "was

topical® (appendix 1, p 3, 1 51).

These circunstances resulted in tk~ TT being a complete version
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of ‘the ST (Appendix 1, p 3, 1l 63, 64, 69). Because of the
condition of the original manuscript the translator usad both the
published edition and the original script. There was never any
fear of reprisal or censorship as far as the South African
authorities were concerned because the publisher was not South
African and the market that the book was intended for was an

overseas market. (There is a more detailed account of this

process in Appendix 1, pp 1-4)
These then were some of the social and political circumstances

relating to the andience and surrounding the publisherst decision

to publish the text.
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Chapter 2 ¢ The translatoer's strategy and the factor's which

coitld have influvenced this.

This Chapter will not only try to determine the translator's

‘strategy but will also examine which factors c¢ould have

influenced her translation strategy and to what extent,

Purpose of the Translation

The translation was done because the author's political

resistance to hig govermment's political policies and ideology

caused him to be tried and imprisoned after he had been found
gulilty of conspiring against the State. His popularity as an
artist aroused international interegt in his trial. The curiosity
value of his work had thus increased and this was taken advantaée
of by the publishers, Pursea, who commissioned a translation of
the ST which had been written in Afrikaans, in order that a wider
audience could become familiar with the author's political views
and also with other circumstances of the author's life.

The translation was also done in order to make the author's
opinionz and views available to a wider audience, especlally
because the South African government had effectively ‘silenced!’
him by limiting access to the author and monitoring his

communications with the outside world.

The translation was thus primarily a commercial enterprise but
this enterprise was viable because of the political controversy

surrounding the author and the strong political content of the
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text. The text's translation and.publication was however also
used as an opportunity to promote South African literature
internationally. This is clearly demonstrated by the Introduction
to the tewxt which deals extensively witbh the qualities of the

text and its universal literary value.
Considerations for the targat audience

The Translator's Preface clearly shows how considerations for the

international target audience affected her approach to the text.

She mentions that
so little is known abroad ~ even today - about South
Africa, geographically, politically, historically - about
its people, its languages, its problems its beauty. So that
where Breyten wrote about these, crediting his Afrikaans
reader with a certain familiarity with things South
African, no such assumption can be made on the part of the
reader of the translation. (Breytenbach 1285:19}

She therefore added a Map "showing the principal locations

referred to in the text". Notes on Persons and Places as well as

a Glossary and explanatory footnotes are includad {Breytenbach

1985:20) .

in her correspondence with the publisher the translator was also
told to what extent the text needed to retain its South African
‘flavour'. In her interview (Appendix 1, p 4, 11 77-81) she
mentions that the publisher specifically requested that she not
adapt the text to a '"universal English." She was requested to
stay as close as possible to the "Afrikaans idiom" (Appendix 1,
p 4, 1 8l). Though she does mention that she made allowances

within the text because she was translating for an international
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audience she found that adding extra~textual features such as a
@lossary at the end of the text made it easier to retain the

Afrikaans nature of the ST.

The critica' assessment of the value of the text

None of the people involved in the translation process dispute
the fact that the text is a literary text. The exact nature of
the text's literariness is a controversial one. In order to
discover how the translator perceived the text, it may be useful
to look at what the general conceptions were at the time,
regarding the value of this specific text. The next section will
therefore provide an overview of comments made by prominent
critics and academics who reviewed the text. Such an overview
would also provide an ineicht into the ST!'s ‘audience's! response
to the text in relation to general conceptions of literature at

the time.

Overview

Kannemeyer (1983:485) concisely reviews 'n Seisoen in die Paradys
as follows:

'n Seilsoen in die Paradys (1976) ~ an allusion to Rimbaud's
Une saison en enfer - appears under the pseudonym B.B.
Lazarus and is a partial diary of Breytenbach and his
wife's wisit to south Africa in 1972~1973. Gradually
hewever the journal of travel experiences grows with the
use of neologisms, word-play, the portrayal of comic events
and the typification of people into the rediscovery of a
whole youthful world, into an accounting of his particular
views on poetliiyd and the search for humanity and human
dignity in the South African society. (my translation)
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‘A rveview by A van Zyl in Die Volksblad bears the title "Breyten

fassineer en irriteer tegelyk" (1977:5) (Breyten fascinates and
irrvitates simaltaneously). In it ghe comments on tha unusualness
of BréYten's travelogue, for as Breytenbach himself points out,
it is both a “Jburna1“ and a "Nocturnal Intrip" (Breytenbach
1985:25) ., In naming it as such Breytenbach reveals that the text
is not:nﬁly a diary which focusesz on highlights of his journey,
the peopia he meets and his exbariences, but alsc a journey into
himgelf, in whiéh he exposes subjective opinions on situations,
experiences and also political issues which were upsetting him.
Van 2yl comments that there is thus a dichetony: the poet and the
politicai commentator. She finds the talented descriptions of the
peet fasclnating and his political commentary irritating. In
dealing with the author as ‘pcet! she stresses that if one only
looks at his descriptions of dreams, fantasy, vislons and of
internal experiences, parts of 'n Seisoen are successful - these
parts are grippingly beautiful and one can recognize the poet at
hig best. She also mentions that a saving grace of the work is
the engrossing theme of death and resurrection which can be
traced right through the book. As for the political comimentary
and aspects she feels that the "poet has drowned in a flurry of
propagandistic words which are often inaccurate.® She £inds his
comments propagandist, unrealistic and idealistic. He is a poet
and poets are idealists and never have their feet on the ground.
In une of her more telling comments she mentions that the "book
could have been a valuable document of poetic politics (my
italics) if Breytenbach had been less egoistic and sometimes less

exhibitionistic in his comments. She feels that this makes the
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text too subjective and that this causes it to lose its universal
appeal and effectivenesé. She reserves her strongest criticism
for Breytenbach's famous speech given at the U.C.T Summer School
in Cape Town, which was included at the centre of the text. She
also states that Brayten's defense and support of South African
Black writers seens unwarranted because in reality ‘black
literature! can often narrowly be termed literature, "“Active
involvement and politics were never Jliterary norms." (my

translation throughout)

D.¥. Spangenbkery (T.L. Feb. 1977:66-6%) praises the
imaginativeness of Breytenbach and how it is displayed in his
descriptions and in the elements of fantasy to be found in the
text. He comments positively on the themes of death and mortality
which are present right through the text and which unify a very
diverse and varied presentation. He states that it is an
"entertaining book" which contains heautiful highlights. The
"charm of the text lies in itz character descriptions and the
best parts are those which deal with the author's family and with
the author's youth." Spangenberg states that Breyten Breytenbach
is the master of the connotative image which is very suggestive
and which may have a wide variety of modal nuances. He criticizes
the political element of the work, saying that it does more harm
than good. He feels that Breyten's inclusion of his views on
racial relations and racial problems do the work great harm f£rom
a literary point of view. He comments that Breyten's views are
too general/sweeping and that they either offer no new

perspectives or are simply one-sided and propaganda., He also
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feels that the poetry is weak with some notable exceptions and
that some of the descriptions are exaggerated. Breyten's "style
is sometimes manneristic" (in other words too individual), and

too self~conscious.

The last review “Brey%en Breytenbach se ‘hartseer lofsang' " by

‘De Vries in Die Burgsr comments that the text is an "actual and

gripping account of a writer's confrontation with his past and
with his country." (1977:30, my translation) S/he comments that
the text contains an exuberance of wordplay and fantasy.
Positive mention is made of the text's alternation of prose and

poetry and the reviewer seems excited by its mixture/confusion

of styles. S/he finds in the text a veritable dictionary of

skylarking with language. 1In his/her opinion the best
descriptions in the book are Breyten's account of a drought, also
a visit to Gamkaskloof and Breyten's reunion with his parents and

then at the end of the tewt, the farewells.

De Vries feels that the text provides several keys and this is
where its value lles. The text is a key to Breytenbach's
syntactic manoeuvres and jumps of association. It also provides
workshoﬁ secrets about the creation and origins of peems. It
gives Breytenbach's thoughts on poetry - more specifically the
role of the Afrikaans poet. S/he notes that 1t is the first
appearance in publication of the speech at the centre of the
text. The text is also a key te the strugygle of the poet with

himself and his circumstances.
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S/he however also comments that the text is one of the saddest
documents s/he Kknows. Some of the descriptions are "as sober as
bread”. "The text ig filled with the trials ard tribulations of
being human." (1977:30) This critic ghows a great deal of
synpathy for the author and this seems to be reflected in his/her
reading of the text. There are also cbvious silences in his/her
comments, some of which are ambiguous or leave much unsaid. No
explicit mention is made of the political aspects of the text and
the focus on the literary aspects of the text is only balanced
by sympathy (possibly empathy) for the author in respect of his
views and his treatment by the South African government and his

current situation as a result of these views and actions.

What can be seen from this Overview is that the critics recognise
that there there are at least two important strands of meaning
present within the ‘text. These elements are the voice of the
‘poet' in his celebration of life and the voice of the
‘philosopher' with his pelitical commentary. Although interwoven,
the critics have different reactions to its presence, the
majority of which are that the political element in the text is
abrasive and unnecessary. In fact this element ‘detracts' from
the wvalue of the text. Schalkwyk would argue that these
reactions are reading strategies which emphasise "inherent
aesthetic value, apoliticism, individualism and tragic endurance
in the face of destiny" and that this kind of reading strategy
signals "a refusal to come to terms with literature and its place

in South African society™({1985:190).
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Institutionalised reading strategies

At this point I would like to take cognizance of the argument
introduced by David Schalkwyk in an article in the Journal of
Southern African Studies entitled "The Flight from Politics: An
Analysis of the Scuth African Reception of ‘Poppie Nongena'!.,"
This article contains comments which I find to be applicable to
the present text in its Afrikaans form and to the English text

as well.

The comments I refer to are arguments put forward by hcth Prof.
Jakes Gerwel and the writers of an article.in the journal of
"Critical Arts® entitled “English studies in Transition®. Prof.
Gerwel argued that there was 2 "whole hearted appropriction of
formalist literary criticism by Afrikaans critics and Departments
of Afrikaans-Nederlands to suppress and efface the political and
social import of Afrikaans literature" (1985:183,184). At the
same tine the article in Critical Arts "devoted aritical
attention to the place of literary studies within the general
context of South African society". It attacked ‘liberal' English
Departments for their ahistorical commitment to M"universal
aessthetic value' as immutable properties of literary texts and
their subseguent depoliticisation of such texts™ (1985, 183).

Both Prof. Gerwel and the writers of the article in the "Critical

Arts" journal argue

more or less explicitly that literary methodology plays a
major political role in the reception and evaluation of
literary texts, infiuencing not only the kinds of work that
may be properly regarded as ‘literature' within the
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society, but also determining at all kinds of levels the
way in which literary works are perceived by readers.
{Bchalkwyk 1985:184)

Schalkwyk says that what is mogt significant is the argument that
chiefly conservative Departments of Afrikaans and generally
liberal Departments of English both embrace formalism to efface
the specific conditions of history, society, and, most important,

polit: .3 from their research and teaching.

I have introduced this argument in the context of the sﬁatements
made in the Introduction which postulate that several conceptions
exist abouﬁl the literary nature of texts. If Schalkwyk's argument
holds and I would ~ontend that it does, not conly with reference
to ‘Poppie Nongena' but alsco with reference to A Season in
Paradise, it follows that the {ransiator would alsc have a

predominantly formalist reading of the text.

This argument seems to be borne out by an analysis of both André

Brink's Intreoduction and Rike Vaughan's Translator's Preface.
André Brink : The surrogate author

The inluence of André Brink on the translator should not be

igneored. It was after all Brink who chose the translator.

The translator emphasised that she is indebted to André Brink for
his assistance especially ir interpreting Breytenbach's poetry.

He however also helped to interpret some ~7 the proze passages.
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She also dedicated her translation to him, In Appendix 1 she
mentions, several times, that his advice and his interpretation
of the text was invaluable, especially since Breytenbach was in
prison at the time and Brink took the responsipilty upon himself
to interpre% the parts of the text that the translator had
difficulties with.

It would then appear appropriate to investigate some of Brink's
views on literature and what implications they may have had on
his interpretation of the ST. He alsv wrote the Intreduction and
it is this Introduction which guides to a large extent the target
audiences interpretaticn of the text.

Brink sees literature as follows:

To be literature, everything that literature can be, but
nothing but literature, that is the highest an author cgan
require of his work. It means : whether he writes about the
agony or ecstasy of his experience, about love or
digillusionment, about silence or violence, about history
or his own time, about man in his socio-political dimension
or about the most private of fears, the writer's answer to
his situation lies firstly in the guality of his work. He
must not allow anything to touch that; he must not demand
anything less but the best of limself. Even rage must be
distilled to something lasting. Then and only then, it can
be accepted as literature -~ not about a struggle against
something, but primarily about an affirmation or a
célébration of something: ... (Brink 1985:117)

In a more telling comment Brink guotes Thomas Mann, saying that
"the writer is one of the powers which helps to make life more

endurable ..." (19&5:118).

I gquote these statements In order to demonstrate the validity of

the arguments made by David Schalkwyk, who further argues that:
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The underlying premise of these attempts to endorse
the 1literary quality of ... (whatever text in
guestion, in this case 2 Season in Paradise) is that
politics inevitably reducres the status aad purity of
literature - it is a dir¥* vusiness which any properly
aesthetic text would ! cend or at least transform
into the stuff of ar  bLove all no literary text
would stoop to the pragmatic business of “making a
point! and so Poppie Nongena (read A Season in
Paradise) must be savoad from this evil by enthusiastic
reviewers. (Schalkwyk 1985:187) (ny parenthesis)
In the Introduction to A Season In Paradise one can clearliy
detect Brink following this tendency to read the text with the
emphasis on an ahistorical commitment to ‘universal aesthetic
valua' as an immutalle property of the literary text {Schalkwyk

1985:183).

In the first esection of the Introduction Brink has an
introduction to the author and his circumstances. This is
obviously for the benefit of the international auvidience and it
is clear that Brink is providing a basic background picture which
would be needed for an understanding of the context in which the

anthor wrote A Season In Paradise.

in the next section of the Introduction Brink gives an historical
overview of Breytenbach's writing ard the themes ganerally tec be
found in his work. He states that Zen Buddhism i= the most
constant source of ingpiration to be found in his work. Therefore
his work is usually "a dazzling marriage of <the real, tbe
ordered, the rigorously disciplined world of the senses on the
one hand, mystical and imaginary on the other." His work is
essentially "..ompted by the visual ... which in turn is infused

and informed by fantasy, ... " {(Breytenbach 1285:13) Brink
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comments oa the international and national influences to be
detected in Breytenbach's poetry, highlighting that there arxe
metaphysical, symbolic, lyrical and contemplative elements to be
found in his work. Althcugh this is true, no explicit mention is
nade of any politically or socially-linked themes in Brink's
uverview. For Brink the vulue of Breytenbach's work lies in the
fact that
Breytenbach offe.s, above all, a world of startling
paradoxes, a comprehensive wvision in which life is
incenczivable without death, light without darkness, geood
without evil, love without hate, tenderness without
violence, here without there, now without then, growth
without decay, I without you. But each goes beyond the
recognition of complements: one of the poles in each pair
becorez not only the attribute of the other, but proof of
the existence of the other. Life 1z death, happiness proves
sorrow, decay i characteristic of growth, viclence exists
without tenderness .... And in Breytenbach's almost
obzessive preoccupation with transience one discovers the
very atifirmation of eternity and infinity. (Breytenbach
1985:13)
When dzaling with A Season in raradise specificallv, Brink talks
about the context in which the visit took place, the avents which
were of importance durincg the visit e.g. the Bummer School. He
states that the speech, which Breytenbach first delivered at the
Summer School and which "had practically the same resonance in
South Africa as the famous ‘Winds of Change' speech in the South
African parliament by British Prime Minister Harold Macmillan,
in the wake of the Sharpeville massacre of 1260" (Breytenbach
1985:14), is included in the text. He however does not comment
at all on the fact that this was the first time this speech
appeared in print and neither does he comment on the significance
of this inclusion in terms of the political theme and elcaents
to be found in tr cext. He mentions that the death of Breyten's
father "determlr -1 much of the nmature of the wrlting that was to

14




come out of it" (A Seaszon in Paradise) but does not mention what
effect Breyten's exile and the reasons for this « the S.A.
govermment's policy of Apartheid, had on the ‘the nature of what

was to come out of A Season in Paradise?.

In a clear negation of the importaace of the political elements
and themes to be found in A Season in Paradise and in support of
the argument that ‘liberal English departments' read texts in an

f ' essentially formalist way, Brink states that
! The book is much more than a travelogue, and the "facts" of
! th= journey are no more than a point of departure for the
: real voyage undertaken through the landscapes of the mind
and memory and fantasy, and through virtuoso flights of o
fancy in the realms of linguistice and literary allusion. y
{(Braytenbach, 1285:15)

Throughout, Breytenbach is referrod to as a poet and it is on the

g

poetic elements on which much of the focus falls, After

w}:
i
.

‘conceding' that

+es the poet's personal return also inveolves a return to
the roots and sources of his community, to thal collective
past which he shares with those Scuth Africans whom he both
: hates and loves. The paradise he is groping for coincides
i with the geography and the mysticism and mythologies of

: Africa (my ewmphasis); that is why so0o many of his
axplorations lead back to an examination of being a white
man in a black land. (Breytenbach, 1985:15)

Brink argues that

beyond all the excursions there is always the more profound .
journey through the inscapes of the self, be it in the form - :
of political questioning, philosophising, fantasy exuberant o
humour or in_the final analysis, _in the syntax and ;
gemiutics of the languago itself. Breytenkac ‘s handling of D
Afrikaans iz a pyrotechnical performance involving the use b
of metaphors and figurative constructions in a new literal LI
sense, turning idioms inside out, forming stunning o

| neclogisms, comkounds, conposites, agglutinations, Ll
P employing children+s rhymes, Biblical sayings, and folk NN
i songs in radically new situations. (Breytenbach 1985:15,16) e
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Br:_!.nk then goes on to comment in the last section of the
Introduction that he chose Rike Vaughan as the translator. He
also comments that the passages omitted from the ST were included
at the author's request and also that the author granted the
translator some leeway as regards the wmwore Ilyrical or
experimental passages and also as regards the poetry. He does
mention here that "small judicious cuts were made which would
have been intelliigible only to insiderS“'(Breytenbach 1985:16) .
It is not known what these cuts to the TT are or how many there
are, but reference will again be made to this statement by Brink,
when in Chapter 4 of this study; any omissione discovered will

bhe reviewed and commented on,
The Translator's reading of the text

In hef Translator's Prefave, Rike Olivier (then Vaughan) states
that the greatest challenge, which was both the “agony" and the
"acstasy" of her task, was to capture the individual stamp or
mark of the authoy, "to convey the special ‘tone' or ‘mood! or

atmosphere of the work.» She felt that

The rich imagery, the word-piay, the unorthodox confusion
of and interplay between fact and fantazsy - these are the
hallmark of the poet: if then the translator cannot bs the
finmal judge of whether or not he has made that world
acoessible, he may claim not to have made deliberate
omiseiong, esave Iin those Instances (and they were
negligible) where the intricate play on words in the
original language would have become non-sense in English
(Breytenbach 1985:19).

She also mentions that Breyten's work was very hard to translate
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because he was the ultimate connotative artist and that it would
be an understatement "to label his style ‘unconventional' or to

zay *that he threw "the ‘rules' overboard".

I would like to highlight that in this Preface, no explicit
mention is made of the political nature of Breytenbach's work.
The only reference to it is the broad {and rather tame?) label
of "philosbpher“ {Breytenbach 1985:21). And so the target

readership has to discover for itself the aextent to which the

text has a political theme. (This foous on the literariness may
also be a resulé of the fact that the text was topical becauss
of the political nature of Breytenbach's imprisonment and the
political nature of the text would then have ’een obvious to the
readership. What the translator and Brink may have been trying
to do was to highlight the other features of the text which made

it notable.)

Translator's strategy

The translator's overt strategy was to translate everything in
the 8T. The context o0of the TT's production favoured this
strategy. There was no undue pressure from cutside agencies to
significantly alter the text. There were no pressing time
restraints and the translator had the assistance of one of South
Africa’s most prominent literary figures to heip her with

different parts of the translation.

Considerations for the target audience is clearly reflected in
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the amount of extra-textuml features present in the 'TT. The
literary nature of the text as well as the authorl!s political
involvement and outspokenness was a deciding factor in respect

of retaining the content of the ST.

In the interview with the translator it bascomes clear that a
large amount of time was spent on translating the poetry sections
of the text. The translator stresses that without Andreé Brink's
input she would not have bgen able to translate these sections.
She also mentions that he was a very blg influence on her reading
and understanding of the other sections of the text. A previous
section (Brink : the surrogate author) highlighted how Brink's
understanding of literature is different from Breytenbach's and
it can therefore be expected that this will be reflected in

translation. The translator mentioned that this state of affairs

existed only because it was impossible to contact the author and

she waes unable to converse with him on translation problems
because he was in prison and not allowed much contact with the
outside world. She also mentioned in Appendix 1, pp 2-10, 11 200~
221 that if the author had not been alive, she would have felt
that she had mnore freedom to change the text to reflect her
interpretation. With Brink therefore acting as ‘surrogate author!
it can be experted that his view of literary valus wounld alsc
influence the translator's reading of the text and thus her

translation stracegy.

The translator also mentioned a need to interpret the text for

her audience (Appendix 1, p 5, 11 107-111 also Appendix 1, pp
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8,9). Bhe did not aim to merely reflect what was written in the
ST. The reader was clearly to be guided in his/her interpretation

of the text and not left to make an independent decision.

John Miles substantiates the fact that interpretation reflects
to some extent the personal characteristics of the person doing
the interpretation. "Kyk, jy weet tog wat gebeur met vertaling
né: Die vertaler.se keuse is hie net bepaal deur die taal self
nie, maar ook deur die .., sy of haar politieke siening en

derglike." (Apperciix 2, p 16, 11 411-414)

Thig translation strategy clearly indicates that while everything
will be translated, certain shifts may occur due to individual
interpretation or may be caused by reading strategies i» conflict

with the author's views, being applied.
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Chapter 3 ¢ Micro-analysis of axplicit politloal extracts from

the text

The micro-analysis of selected passages from the TT and the ST

will be done in order to discover any shifts in meaning which may

have occurred. The Introduction mentions that concepts derived
from Halliday (1985) will be used as tools to aid in the
discovery of any shifts between the TT and ST. The following is
a summarised index of the concepts and terminclogy which has been

based on Halliday and which will b= .ed in the micro-analysis.
sumnhary of Halliday's terms and concepts

The micro-analysis will analyse the extracts on a clause by
clauze basis, looking for shifts *he ideational meaning.
These will be regarded as transitiv wifte, It will also look
for shifts in modal meanirg, usually caused either by transitive
shifts or other chainges in the clause structure such as the

clause's Themae\Rheme structure which indicates emphasis.

The basic clause structure is regarded as consisting of a
participant\process\participant and\or a circumstantial element.
If there is a shift in any one of these elements, its
implications will be considered in the broader context of the

study.

Lastly the analysils will look at ommissions or additions to the

text, not only with reference to how they affect the text, but
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also with reference to why they occur. The analysis will also
look at the punctuation of the texts in order %to detect any
shifts which would affect interpretation.

These then are the basic concepts and terms which will be applied

in the micro-analysis.
The political themes in the text

The passages to be analyzed have been c¢hosen because of their

thematic correspondence to the issue which forms the focus of

this study, which is the issue of the political element in

Breytenbach's work and its <reatment in transiation. The

political slements in A Season in Paradise have, for the purposes

of this study, been broadly divided into four general themes.

‘Broadly'! and ‘general' because they are all inter-connected and

linked, but in order to facilitate comment on these passages,

they will be treated separately. The four themes are bhasically
as follows:

(1) art is secondary tn the living conditions of people i.e.
social issues are more important than art.

(ii)} white Afrikaans writers should be more agtive in exposing
social injustices and working towards social reform,
especially In the context of the Apartheid systenm.

(iii)cultural +tolerance, political negotiation based on an
awareness of the equal rights and freedom for the other
racial\cultural groups in South Africa.

{iv) the moral and material corruptness of the Apartheid system
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and of those who enforce it, or contribute to its continued

existence, e.g. by doing nothing.

Breytenbach's political views were eclectic and individual, being
informed by sources such as the philosophy of Zen Buddhism
(Breytenbach 1985:13) and his involvement with the ANC (Lazarus
i985:160), among other things (Lazarus 1985). Breytenbach's
politics can be said to consist of a recognition of every man's
basic right to respect and human dignity. His philosophy was one
of, and he argued for, tolerance of difference, for edgual
treatment of all men, for freedom of expression and for a more
non-racist and just political system which treated its population
with fairness {Breytenbach 1985:151-160). He was aware of how the
Apartheid system worked to deny black people basic rights and
recognition of their humanity. His own experiences had sensitized
him to hew these people were oppressed. He identified with them
as fellow ﬂuman beings and as a fellow oppressed person
(demonstrated by his ‘exile' astatus) and his work reflected this
experience and this attitude of non-raciallsm. He was also
sensitive to class issues and he was very aware of how a
Capitalist-Apartheid South African government system and ideology
worked to oppress and exploit the majority of the South African

population.

Breytenbach's ideological position prompted him to be severely
critical of this system and anyone who tolerated it or who was
apathetic to its consequences, The first extract to be analyzed

will substantiate my description of Breytenbach's political views
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and it will aliso demonstrate his main argument, based on his
ideological position, that one should actively work for social
change, especially in one’s chosen vocation which in his case was
that of being a writer. Chaptar 2 argues that his views were not
necessarily shared by the larger literary public {or the South
African government, for that matter}, and more specifically, his
views may not even have been shared by the translator and her

nentor.
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(1) 2rt is secondary to ithe living conditions of people i.e.

social isgues are more important than art.

The primary argument reflected in this extract is Breytenhbach's
view that people and their social conditions are more important
than art — and that art should serve only as a vehicle for the

improvement of humanity.

I have quotéd.hnth the TT and the ST in orxder tczdamonsfrate tke
kinds of shift which becone apparent in the context, of the main
argument 1in t¢(hapter 2. I.have also highlighted in bold the
primary argumént in the extract but the analysis, though focusing
on the bold sections, will deal with the whole extract.
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fourea text

'n Gemeenskap sonder ') gevoel vir geskiedenis, sondex die

gtabiliteit van tradigie; did mens moet 'n a-hisctoriese identiteit wat

nat leef vir Qie onmiddellikheld van die huldige moment — as
bogaande menslikheid moontlik is dan beteken dit dat ons vanaand
hier édie dood van die gehene vier, en erger, dié van alle hoop.
Dit hang van ong af. Ek het gesd alle praat ig politiek. Nst so is
alle etryd, myns insiens oplads 'n klasgestryd. En dasr is nie
*kultuur ' nie; daar is klassekultuur.

Soo® Pazolini dit gestal het: "wanneer jy dic sosiale
implikasies van 'n kunawerk ontken, dan sluit Jjy jousslf op in 'n
romantiese idealistiose gestig wat ons nie meer interesseer nie en
dis pelfs nuttelooa om s© 'n houding te corweeg Sf te verniet.i.g
Net so nutteloos as wat dit is om vir dvoles kwaad te wees.”

Bn Roman Jakobeon: "In die taal bestaan geen private
eiendom nie. Iedere lunswerk, wanneer dit in kontak met dile
publiek kom, word smosiaal.”

Ek hou nie van die terme ‘konswork' of ‘kuns' nie. Toe
gedigte maak 'n ‘digkins’' geword bhet is sy tande get.ek. Dit het
'n estotiese ding goword wat not na bomself of na ande:
literatunr verwyn* ons sit dit op ‘n rakkie tussen veilige omslae
neer, waar 4it nle kan byt nie, nou is dit kos vir akkodisse sn die
akkademici: dis nie meer ‘*n bedveiging vir die bhestaande srde, 'n
werktuig of ‘B wapen nie.

Ek wil saam met Godard getul s “nie buryerlike stelsgel
vervaardig kuns wat ‘n bourgeois-__Isclogi a an waardes
propagesx; onbatrokkenheid, politieks ¢ an passiwiteit
s+ + Vandag se wette wil -8 dr% ons no: SGVwctonsias op dis mure
pkryf an nie podsis nis, Masr 4. glo da. ons poiéisis kortkom en
dit moet groei uit 'n sogiale praktyki®

Ot te skryf 18 om te kommunikeer, om saam te get, om
gemédénekap te h&, 'n nagmaal, ons almal se bloed, ono almal oo
vleis. Ons is mense, ons skryf vir mense SSr mense, en daarom
cor werhoudings tussen mense. Ons eerste dimensie is die mena -
in sy sendersheid en in sy andersheld, ir mensheid. Waar daay
iets is wat uitdrukking soek, sal daar die nedige verruiming in
die tzal kom om uitdrukking aan deardie iets te gee. En
omgekeer, 'n :aal, 'n kanaal, sal die gedagtes oproep wat hy kan
dra. So is die dialek tussen begrip en taal. Waar daardie
kanale bastaan - ons waterfiskale, die sensors, ten ppyt — eal die
water vroedr of ilater vicel. Ons het werk om te doen.

Wat my betref — ek wil probser skryf vix hiéx, vir ndii. Bk
wil in my werk so aa moontlik probecxy kom aan dis
verbygaande — nie die ewige nie; dié was altyd al daar. En die
ewige gé& niks. Dis die verbyguande wat seermaak, die plaaslike.

Bk dink dat ons deunr kennis te deem van natuur van dis
stryd waaxby ons bebtrek word en waaria ons 'n aandesl het, deur
daardis stryd duideliker te maik — an meer nog: deur stelling te
naem gebaseer op hiexdie kennix, verruim ons ons menzlikhaeid
en ons taal.
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Target text

A society without & feeling for history, without the
stabliity of fradition; the human being with ahistorical ldentity who
lives ondy for the immedilacy of the present moment ~ if the above is
humanly possible, it means that we are here this evening to ceiebrate
the death of the memory, and worse still, that f all hope. It depends on
us. | hava sald all tatk is politics. Simitarly, in the final analysis, all
struggle Is, in my opinion, a class-struggle. And thera is no
"culture”; there is class-culiure.

As Pasclinl pit it: "In denying the social Implications of & workk
of art, you.lozk yourse!f up in a romantic idealistic asyium which no
longer interests us, and it Is futile either to consider or destroy such an
attitude. As futile as being angry with the dead.”

Ard Roman Jacobson: "in language there is nho;>rivate
property. Upon contact with the publle, each work of art becomes
soclak"

{ do not like the terms “work of art” or "art,” When making
poems hecamie the act of poetry, I* ‘ost its teeth. it became an
aesthetic thing seferring to izelt &..na or to other litercture; we place
it on a shelf heiweean safe covers where it cannot biie, now i is foo:d for
izards and scademics; it is threat no longer 1o the siatus quo, a tool
Or Weapon no more.

in the words of Godard | aubmit: "The bourgeois system
manufactures art which propagates a bourgeois idesiogy and values:
detachment, political ignorance, and passivity. . . . Today's laws want
us to write only advertisements on the walls and not poetry. But
| belleve that we are short of poatry, ans it mus* ‘wow out of & soclal
practicel”

To write Is to comniunicate, o eat togsther, to have inter-
course, a2 communion, all of our blood, all of our flesh. Wa are man,
writing for men about men, and tharefore about relationships
between man, Our first dimension is man — in his sameness and in
his otherness, in his humanness. Whera there !~ something seeking
expresslon, the language will expand whers necessary to give
expression to that something. And ... versa, a language, & channal,
will evoke the thoughts it can transmit, Sush are the dialectics
between concept and language. Soonsr or later the waters will fiow
where those channels exist -~ in spite of ol water balllffs, the
censors.

As for mysell — 1 want te try to wiite for koo, fer now.

| want to come as cloge as ! can in my work to the temporal -

neot the Infinite; that has always been around. And infinity saye
nothing. What hurts is the ephemeral, the local.

1 think that by taking cogrizancs of the wature of the struggle
we are involved in and share, by making that struggle clearer — and
even more: by taking a stand based on this knowledge — we expand

our humanity and our ianguage.
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In the ST (1 332) the aufhnr places *digkins' in inverted commas
and also an accent-sign on the word Ykins". This is a clear
linguistic indicution of the author's gquestioning and critical
tone and attitude toward these concepts of ‘digk(ins' and
especially "kGns". In the TT these punctuation signs are omitted
and S0 a great modal shift cccurs because the author's scepticisa
and his questioning of these vioncepts is entirely lost. The
translated concept "art of poetxy" (TT, 1 31l1) now reads as fact,
as something immutable, (when it sghould have looked like this
‘art of poetry'). This is olearly more in line with the
translator's reading of literature than with the author's. The
author's critidal and ewphatically gquestioning perspective is
further watered down in the TT when a comma (1 336, 8§7) is
omitted (1 312,TT) resulting in the semantic emphasis which is
placed on the clause in the ST being lost in the TT "where i-

cannot bite® (TT, 1 312),

In iine 312 of the TT the translator has translated "kortkon" (1
343, ST) az "short of poetry'. Kortkom in féct neans lacking,
wanting or falls shert. This transitive shift effestively
neutralises the critical aspect of the sentence and the meaning
and the focus now lalls on ‘more poetry' rather than ‘muore
political poetry?.

The author's intention iz, after all, "to write for the here and

now." (1 333, TT)

In the last line of the TT extract it can be seen how punctuation

is added to shift the meaning of the ST. In line 338 another
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dash, not present in the ST is added. This places "- and even
nore: by taking a stand based on this knowledge -~" (1 338) in
parenthesis. The TT clause now reads, "by making that struggle
clearer we expand our humanity and our language", whereas the g7
reads, "en meer nog: deur stelling te neem gebadeer op hierdie
kennis, verruim ons ons menslikheid en one taal" (11 362,3,4) The
Tr*'s meaning thus argues for, or emphasiscs, a less involved
approach - it focuses on "making the struggle clearer" rather

than "taking a stand", which is what the ST does.

A secondary theme in the extract ie the author*s derisive and
scornful attitude towards anyone or any group of people who are
apathetic or supportive (even if only by their inaction) of the
Apartheid system. The extent of the author's derision and
criticism of thig group of people, especially the writers and
acadenm.ws wh» redard ‘art' as primarily an aesthetic thing,
becumzs alear when one consgiders the clause: "nou is dit kos vir

akkedisse en die akkademici, ..." (1 337)

The akka in akkademicli not only strengthens the connection
between the "akkademici" amd Yakkedisse' through alliteration,
it als¢ has negative nonnotations, connotations of something
disgusting and vile, something shitty. It is an expression often
used by mothers when they are disgusted by something their babies
have put in their mouths — it is in fact a corruption of, and it
rhymes with kakka; the allusion is therefore cbhvious. By changing
the spelling Breytenbach clearly signifies his opinion of

academics, especially those who are politically apathetic. In the
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TT, a clear transitive shift takes place when this image and its
connotations is lost because "akkademici'" is simply translated
as “acade .les". Translating ‘akka' into English is fairly easy,
one could simply say crapademics. The shift is therefore a non-
compulsory shift, and is not occasicned by the fact that the TT
language does not have the resources with which to reflect the

ST meaning.

Breytenbach not only criticisges, he also advocates action. He lis
trying through his work to change opinions and spur his fellcw
writers on. This iz a natural result of his particular view,
which has as its goal social change for the bettexr. It appears
as if this element of his work also met with some resistance from
the translator. In line 335 of the ST Breytenbach ends the
paragraph with the sentence "Ons het werk om te doen." This has
been omitted from the TT (1 331). Another omission which affects
the cohesiveness of tha text negatively is that of the word “an®
(1L 296). The ST reads "'n a-historiese identiteit" (1 317) in
contrast with the target text!'s "with ahistorical identity". The
reader of the target text is more likely to read the line as
missing a space than to detect the missing word. The meaning has

thus become fudgy or ambiguous.

That the transiator appears to resist Breytenbach's political
and ideological stance is further demonstrated by an examination
of the emphasis the author puts on certain words in order to
emphasise his feelings and to make his intentions about certain

gtatements clearer. Throughout the source text, accent signs have
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been added to specific words which do not normally carry these
signe. They have thus clearly been added for the purpose of
emphasising and highlighting what the speaker is saying and as
such makes an iwportant contribution to the overall impression
and understanding of the passage. An examination of the TT shows
that the transiator in the nost cases ighored these accent signs,
I ﬁould argue that she wags aware of the purpose of the accent
signs but chose to.ignara them in view of the fact that the
passade was not extremeiy noteworthy in terms of her conception

of the literary wvalue of the text.

That the translator was aware of thte purpose of the accent signs
is denmonstrated by a comparison of the words "hisr en nod" (1
356, ST) with the TT's here and now which have been italicised.
In this case the translator ~*early added the emphasis which the
ST places on these words.

The following words did not, however, receive similar treatment
¢+ (1 320}, oplaas (1 322), ©&f (1 327), digktins (1 333),
geméénskap (1 346), &66r (1 347), 4ié (1 358). This affected the
modal meaning present in the text te a large extent, because the
speaker's emphasis on these words was not brought across in
translation. Thig particular shift and its implications will be

commented on in later passages.

Another element of the ‘political commentary' which is present
in the text ls Breytenbach's non-racist attitude. He argues for
tolerance of difference and for a perspective which sees and

treats all people as equal (8T, 345-349). Though not the main
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theme in this extract it is an element which iz nevertheliess

present.

The above extract clearly shows the author's negatidn of a view
of literature which argues for sestneticigm and it introduces us
to several of the themes in other sections of his writing in
which he criticizes writers who regard th.mselves as above this
struggle, who merely use social circumstances as material to turn
into ‘art': what André Brink calls ‘the power of the writer to
make life more bearable' (Brink 31985:118). |

{(ii) White Afrikaans writers should be more active in exposing
sovial injustices and working towards social reform, especiaily

in the context of the Apartheid system.

In this section there are three extracts which will be analyzed.
The third extract is the one which mogt clearly substantiates
this sectlon's heading. The first two extracts, however, are
directly linked, thematically, to the third extract and serve
here as an introduction to the main theie {(heading) of this

section.

In the following extract Breytenbach introduces the argument that
white South African writers (especially the Afrikaans writers)
are not involved enough in social issues. They are talking too
much and they are merely peying lip service to the concepts of
equality and freedom instead of taking an active stand to enact

change. This statement is substantiated by the opening line of
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the following extract. Breytenbach says they are preaching (5T,
1 2 - Ypreekbeurt?}, they don't .appear to be doing (5T, 11 10,11
~ "nou nie dat daar ooit 'n opstand was nie%).

SOURCE TEXT

'n Blik wvan Bui'.s

Dit wil lyk asof elkeen van ong hierdie week 'n epreekbeuzrt, of
liewer 'n praskbeurt moet waarneem. Myne wil ‘n lykrede wees.

‘n Baie ekstremistiese lylrede - u moet my maar verskoon. Maar
die dood maak my die hel in. Veral wanneeyr hierxdie jong
Bestigerlyk plek-plek nog warm is. U moet my dus corsien

indien daar te veel govoel op die lappe, of op die papier kom.
Gevoel ls altyd orig; ken nie sy grense nie. U het tog seker nie
gekom o 'n koel analige van my te kry nie...

André Brink het nou di. aand laat deurskemer dat daar 'n
heropatand kan wees van ons lasarussa, nou nie dat dadr ooit 'n
opstand was nie. Ek wonder. Dit klink somber, né - al hiexdie
verwysings na 'n bont begrafnis. Ek wil juis wvanaand vra of ons
nog 'n bhietjie leef, of ip ona heeltemal uitgevrek deur ons
kleinburgerskap? Ek bhedoel, sit ons so vas aan ong

huurkoop lewens — daardie lewe wat ons le janslank sal moet
afbetaal ~ dat ons die varsekeraar se toestemming moet wra vir
elke bruuske asemteug en wind gelaat? Is ong dan tot die dood
toa vir die lewes bang?

TARGET TEXT
A View from Quiside

It seemns that each of us is to heve a turn to spaal, or rather to preach this
waek. Mine wili be a funeral oratlon — a very extremistic funeral
oration — you will simply have to bear with me. But Jeath makes me
fighting mad. Particularly when the corpse ¢f this young writer from
the Sixties Is not compiletely cold yat Conseduently you will have io
rake allowances If an axcess of emotion is brought out into the open, or
anto the paper. Emotion is always superfluous and Intrusive; does not
recognise fts limitetions. Surely you weren't expecting 10 get a cold
analysis fromme. ...

Andr2 Brink Intimated the other evening that there might be a
resurrection of us Lazaruses. | wonder. i sGunds somber, doesn't it
— &l thesa references t0 a motley many-colored funeral. As a matter
of fact, one of the things | specifically want to ask this evening Is
whather there Is still some life left in us, or are we totally
mummifled as a result of our petty bourgeoisie mentaiity? | mean, are
we go bogged down in our hire-purchase-lives — that life we'll be
paying off for life — that we have to get permission from the insurer
for every brusque breath or wind passed? Are we scared to death,
then, of life?

The title and the content of the extract shows that Breytenbach
is very aware that his perspective will be different to the
perspectives of writers who have stayed in the country und who
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have allowed themselves to be drawn into the Apartheid
governuent's appropriation of Afrikaner writing in order to
promote Afriicaner culture under the guise of promoting literature
(Coetzee 1990:34}; literature w! '/ did not enter the political
arena or concern itself tos critically with the social effects

of the pelitical system of the time.

This extract forewarns the reader that Breytenbach will not be
neutiral and that he will not allow himself to remain distanced
from the South Africe. society and the dilemma of the writer's
rasponsibility within this community. He asserts that he will be

extreuist, emotional and angry and that he will not be silent.

When a comparison iz made between the TT- and the ST, several
shifts come to light. In line 2 of the ST the author says that
his talk will be "'n lykrede. 'n Bale extremistiese lykrede - ©
He uses two separate sentences to emphasise that it is a
“lykrede® and that it is "Baie ekstremisties®. The two sentences
with the repetition of their two separate theme/rheme structures
achieve A modal intensity not found in the transiation. The TT
has turned these two sentences into one sentence. It puts " - a
very extremistic funeral oration « into parenthesis (TT, i 2.3).
This de-emphasises the fact that the oration will be exﬁramistic
because in the ST this was foregrounded, it was a sentence on its
own, with "'n Baie ekstremistiese lykrede" being the theme and
the apology being the kRheme. The TT however now creates the

impression that the fact that the oration will be extremistic,

is an afterthought. This changing of the punctuation therefore
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altered the clause structure of the TT, creating a significant
modal shift by lessening oy downplaying the emotiveness of the
ST as well as the 8T's references to the emotiven_ss which will

appsar in the rest of tha text.

In 1 4 of the ST a collogquilism (or slang word) was translated
into its approximate meaning in English. 'The translator has
however shifted the language level in the ST when she translated
Yde hel in® with "fighting mad" {T?, 1 4). The TT has now shifted
the language level of the ST from colloguial Afrikaans to
standard English and no effort was made to compensate for the
lose of the force/intensity/effect which occured. The ST's
audience would most certainly have been jolted to attention by

the Afrikaans colloguialism, but this effect is lost in the TT.

The very next line ‘1l 5) shows a transitive shift when "plek-plek
nog warm¥ is translated as "not yet cold™ (1 5, TT). The phrase
iplek-plek noyg warm" translated literally, becomes still warm in
places. It is a positive statement with the emphasis on warmth,
enerqgy, life and connctations of hope and revival. However, these
connotations and their positive effects are lost in the 17, and
so a transitive and modal shift is effected. These shifts become
even more meaningful when it is understood that ‘death' is here
alluding to an Afrikaans writer who is attempting to establish
or argue fer the legitimicy of Afrikaans as a lanquage capable
of representing all the peoples of South Africa who opeak it. The
auathor is also alluding to other Sestigers who drew heavily on

European and American traditions in order to improve the
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Vliterary quality® and statur -Afrikaans, bué_only within the
confines or context of the Afrikaner culture and trad.tion.
Breytenbach is predicting that Afrikaans will die if it continues
to be unrepresentive of all the different ~ultures and remains
exclusive. He is also alluding to the fact that Afrikaans writers
are losing touch with or | simply cloging their eyez to the
political realities of the couriry by adopting an cbjective,

distanced approach.

Alhoewel die Sestigers vernuwend, waaghalsig, ikeonoklasties
en rebels was, kon hulle hulle nie distansieer van die wit,
oppressiewe, bourgeois-kultuur nie — k.ialwe Breytenbach,
wat die land verlaat het in 1960. Dit sou slegs 'n
handjievol skrywers van die laat sewentiger~- en
tagtigerjare wees wat kon wegbreek en skryf na 'n ander
kultuur. (Coetzee 1990:34)

This conclusion by Coetzee stems from the fact that although the
Bestigers protested heavily against the government's censhorship
laws they eventually accepted it oﬁ condition that they had a say

in whick persong were chosen to sit on the Publicativuns Board.

Die vrees dat 'n werk van literédre meriete verbied kon
word, het Afrjikaanse skrywers, . . . . , gedwing tot 'n
fatale kompromie met sensuur . . . . Op hierdie wyse het
hulle deel geword van die staatsapparaat. Selfs vandag vind
die gevestigde Afrikaner dit moeilik om 'n radikale
opponent van die regime te wees, 'n feit wat geillustreer
word deur hulle geredelike aanvaarding van die Bertzogprys,
of deurdat die meeste wvan hulle skryfwerk uitgegee word

‘ur staats-ondersteunde uitgewers (Tafelberg, Persko,
Haum) - of deur hul deelname aan die resensiebedryf in pro-—
Nationalistiese kRoerante en tydskrifte (Beeld, Dis Burger,
Insig), en vurig-kapitalistiese glansblaaie (De Kat).
{Coetzee 1990:34)

Later in the paragraph (5T, 1 7) there is another transitive
shift when Breytenbhach talks about emotion. "Gevoel iz altyd

orig, ken nie sy grense nie." Breytenbach states this in a matter
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of fact way and is not at all apolcgetic about what he wants to
say; he is merély asking his readership to "make alloweénces" (TT

1 5,6). "U moet my dus oorsien"™ (ST, 1 5).

The translator in translating Yorig" as "intrusive® (referring
+o0 something/somebody forcing its/hi'.m;her way into places where
it/s/he may not be wanted added the wor?d “superflucus". This
transitive addition effects an entirely different reading of what
Breytenbach is sayind. it now appears as if Breytenbach is
apologetic for the "superfluous” amount of emotion present in the
'extra.ct._ This addition then has Breytenbach saying that esotion
:Es. always unnéﬂﬁ_assary and intrusive whereas in the ST he simply
says Yemotion is always intrusive® (my translation). He is not

saying that it is unnecessary or that it is necessarily unwanted.

The translator alse effected a +transitive shift of the

~gircumstance element of the clauze in ST, 1 8 when %“koel" vas

tranzlated as "gold" (Tr, 1 9). Ths «gquivalent of koel in English
is cool and cold in Afrikaans is koud. Although the meanings are
very «lose to each other they are not equivalent transitively.
RKoal implies neutrality, indifference and being unaffected. Cold
implies antagonism. Both terms do to a certain extent mean
objective though to different degrees and the translation of
"koel"™ intv "cold" can be classified as a shift because an
adeqguate word does exist in the target language. This shift then
probably occurred because the translator felt that it was not too
important to be faithful to the ST. This subtle but important

shift may therefore be another indication that the translator's
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conception about what makes a text literary may have influenced
her reading of this extract, and the result of was that she 4id
not translate the text as accurately as she could have. This

resulted in subtle shifts in meaning.

In the first sentence of the second paragraph there iz an
omission in the TT of a whole clause in the ST. This is the line
"nou nie dat daar ooit 'n opstand was us.e." (ST 1 10) This
omission is puzzling as it is easily translatable. My translation
would resad — not that there ever was an uprising. This line is
clearly very Ilronic and critical of attempts made by the
Sestigers to break from the Afrikaner culture and value sytemn,
and to write for change, to oppose racism and oppression. This

line is almost scornful angd jits tone of derision is clear.

Breytenbach continues:
(8T)

Met ander woorde hierdie simposium gaan vir my vanaf die
oponingsrede al om die doen en late wvan 'n aantal
jongerige skrywers wet skryf in die taal van die stam aan
bewind, die magsgroep, die heersers - en wat daarcm 'n
besonderse verantwoordelikheld dra; wat soos alle Afrikaanse
skrywers 'n bevoorregte alhoewal onbenydenswaardige posisie
beklee in die stam, al is d&it dan ook net 'n posisie van bohani, ...

The "jongerige skrywers™ he is refers to here are the Sestigers,
a very influential group of writers within the context of
Afrikaans literature and literary circles. He includes himself
in this group and he is speaking as much to himself as he is to
them. This extract also reveals that he does not think too much
of the ‘vocation' of writing, though he is aware of the

responsiblity of writers. He is also aware of how Afrikaans
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wyriters are laudad or ‘appropriated' by the political system in
order to promote Afrikaner culture. This gives these writers a
"hevoorregte alhoewel onbenydenswaardige posisie” "in die stam"
(1 118,9). He also calls this "posisie" a "posisie van bchaai"
because these writers are not really writing for all the
communities of Scuth Africa but only for one, the Afrikaner
community.
The TT reads as follows @

in other words, to me this symposium has bev. /it concemed from
the very opening address with the acts, and in pasticular, with tha
omisslons of a number of younger writers writing In the language of
the tribe In office, the group in power, the rul» —and whao bear a
particular responsibllity, therefore; who like &  kaans writers

accupy a privileged i unenviable position in ine ¥ s, even if only by
vittue of the fuss made about them, .. -

In this extract two shifts ocour, the first of which is a very

gignificant one.

In 1 115:108 the ST's "jongerige skrywers" was translated into
"vounger writers¥. This transitive shift is a ecritical shift in
the context of the author's message. As mentioned previously, he
is here addressing a group of his peers, the Sestigers, with
"Jongerige skrywers" referring specifically té this influential
group of writers., If the term then becomes Yyounger writers"
instead of youngish writers wnich is the equivalent of the ST,
the meaning shifts to exoclude the very writers Breyten Iis
referring to. This is a group Breytenbach is a part of and the
content of his message is applicable to him as well. The meaning
in the TT is that he is directing a message at an audience from

which he is excluded, and by implication, the other Sestigers are
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also excluded. The TT therefcre has him directing his message at

a different audience to the one he is addressing in the ST,

In 1 116:1310 the word "daaron" was moved in the TT (Y"therefore®)
to the end of the clause. This makes the thematic focus ambiguous
because the reader is not sure whether "therefore" is referring
to the clause preceding it or to the clause following it, whereas

in the ST the thematic focus is uvnambiguous and clear.

In a continuation of this theme, i.e. his attack on Afrikaans
writers, the following extracik is relevant.
SO0URCE TEXT

bie titel van my gesels is 'n RPlik van Buite. Die versoeking is
daar om te s&: dis net van buite af dat 'n mens kan hoor hoe 'n
geraas 'n led blik maak. Hart Crane gebruik in een van sy
gedigts 'n mooi beeld wanneer hy verwys na iemand -« seker
maar 'n onbekeerbare japie sooa ek - wat 'n plilk met die
dekeelkant teen sy oog hou om daa - 4dr in die plaaslike
dristernia af na die maan b& hom te kyk.
Ek is bly ek hoef nie te praat van 'n blik var bo nie. Daar is
weinig skepeelas wat vir my meer laakbaar is as die elitisme -
Jit wat wil dink in terme van "n klein groepie begenadigdes -
hulie wat die ‘skrywerskap' of dia ‘digterskap' op hulle het socos
‘n heilige tong, hulle wat 80 af en toe afduik in die wriemelende
warm volk - vir ‘materiual' - om dan weer op te kom boontoe,
grot toe vir vars asem. Hulle hande val nadsrhand Sf van die skoonheid!
'n Blik van &nder, met dle Suidoostewind op straat, =ou
sekerlik interesssant kon wees, 'n blik van binne vir my, helaas,
nie meer moontlik nie. Daarom wil ek &m daardie blik lowop en
probeer sé& hoe ek hierdie titel interpreteer: 'n poging om aan te
dui hoe die Sestig-nageboorte - ons eie Frankenstein - van buite
af lyk; 'n poglng om dit te plaas teen die agtergrerd van
Suid Afrika en dile Suld~Afrikaanse kulture wasrvan ons 8'n maar
net 'n klein, 'n piepklein onderdeseltjie is. Daardie
agtergronds doek, sou u seker met my saamstem, is een
van teenstrydige kulturele gtrominge, van politieke stank, van sosiale
onrus, van digkriminasie en onrus en sensuur. Kortom, van
*n gistende kogkpot. Maar 6dk 4ié van stryd. .
Rannear ek vanaand praat van ‘ons', dan is dit as witterige
of off-white Suid-Afrikaner teencor sy soortgalykes — op enkele
aanvaarde en nie~vertesnwoordigende uitsonderings na. Wat
bestaan in hierdie land is gepleeg in ons « in my - naam; in ona
in my - taal. Hoewel ek dusz nismand se afgevaardigde is nie behalwe my eie en
dié van my vlooie, wil ek =n kan ek my nie distansieer van hierdie gemors nie.
Ek is cortulg daarvan dat die redding van hierdis land,
indien 20 'n evangelistiese woord gecorloof is, byna uitsluitlik in
Gie hande l& van my ewart en bruin landgenote. $6 het die naat
verskulf en Sns is nou die halfnaatjies. As groep het ons ong kans
gahad en al babbelends het ons dit verby laat gaan - as't ware
met martinls in die hand terwyl ons uvitkyk ocr die weentedige
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sonsondergang oor die Karoo, op die ultkyk vir die onsterflike ...
105 Nou kan slegs hiille cns gemeenskaplike lot verbeter dear &érs

huilgelf te bevey. En net socd ek die Swartman wat sy mense se

lot probeer verbetar eerbiedig, net so, glo ek, sal die Swartman

my net respekteer tot die mate wat el bereid is om te werk vir

rlie tranaformasie van my ele gemeenskap - en nuié as ek vir hom
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probeeyr voorsé wat hy behoort te doen nie.
TARGEY TEXT

My taik Is entitled 2 Viaw from Quiside. In one of his poems Hart
Crane employs a striking metaphor whets he refers io someone —
probably @n impervious gimpleton ke mtyself — soking down into a
tin can tryiny to discover the image of the macn above him.

In glad | don't have to speak about a view from above, There
are few phenomena ! find more loathsome than the elitism of those
who think in terms cf a small privieged group - those who regard
thelr vocation as writers and poets as sacred, amd who deign
occaslonally 1o plunge Into the warm crawilng masses - In search of
‘maferial” — ta surface again in the tave, for frash air. The purity of
thelr whiteness shines like leprosy.

A view from: below, with the southeaster abnut, could certalnly
prove lintaresting; a view from Inside, alas, no foriger possible for me,
Therefore | warnt to walk around that view and try and say how |
Intarpret this ttfe: and attempt to Indicate what the afterbirth of the
Sixties ~ cur own |yrivate Frankensteln — looks like from the
outside; an attempt at plecing & against the background of South
Africa and the South Aiftlcan cuitures of which ours Is but a tiny
component. That backdrap, your would probabiy dgree Is ona of
cunflicting cultural currents of political stench, of soctal unrest, of
disctimiration and detention and censorship. In short of a
farrnenting cauldron, But also one of conflict.

When [ speak of "us” this evening, It Is as a whitish or off-white
South African to others of the sams kind - with a few notable and
non-representative exceptians. What exists in this ¢ountry has been
perpetrated fit our — in my - name, Inh our — in my — lariguage.
Although, thersfore, | am no one's detegate but my own ang thei of
my fleas, | can not and will not disscciate myself from this mess,

I am convinced that the salvation of this country, if such an
evangelistic word Is permissable, is almost exciusively in the hands of
my black and brown fellow countrymen. This has the line of division
shifted end have we become the bastard race. As a group we have had
aur chance, and babbling away we allowed It to pass — alutching
martinis, as it were, and gazing all the whilg upon the melancholy
sunset over the Karsg, on the look-out for Immortality ... now
they alone can Improve our comimon lot by first liberating
themselves. And just as | respect the black man trying to improve the
dispensation of his own peopls, just so, [ believe, will the black man
respect me only to the extend that | am prepared to wotk for the
transformation of my own community — and not if | attempt to tell
him what he ought 10 do,
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What becomes almost immediately apparent in the translation is
a measure of sensitivity shown by the transzlator towards the
criticism of the author. Several shifts occur which demonstrate

this.

Right alt the very beginning of this extract this sensitivity
towards Broeytenbach's coriticism and arguments become apparent
when a complate line is omitted from the TT. This sentence seens
te me to be of crucial importance to the passage because it is
part of the author's explanation and justification of the title
of this section of th. ST. The line "Die versoeking is daar onm
te sé: dis.net van buite af dat 'n mens Xan hoor hoe 'n geraas
‘n le& blik maak" (ST,1 67), translated reads, The temptaticn is
there to say : it is only from the outside that one can hear how
much noise an empty vesszel makes. This is a clear reference to
Breytenbach's derisive view of the lip service paid by white
South African writers to the prianciples of freedom and equality.
The fact that this line has been omitted from the translation
clearly shows that his words hawv: struck a nerve. The omission
affects *the uohesiveﬁess of the whole text bacause the author
plays on the word "blik" in the ST, using it in all its meaninogs
of view, vessel, tin and can. The 1T therefore loses much of the

original meaning aud sarcasm evident inh the ST.

In the next paragraph there is both a transitive shift and a
modal shift. This shift ogccours when Breytenbach starts +to
criticise the South African writers more cvertly. In the ST the

sub~ordinate clause " -~ dit wat wil dink in ta2rme van 'n klein
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groapie begenadigdes — " does not appear in the TT. In the v7T (1
70) this clause has been made a part of the main clause. This
changes the goal of the clause "die elitisme ~ " (in English its
equivalent iz simply ‘elitism') in the ST fo " the elitism of
those ... ¥, The cbjectifying and distancing of the concept
‘elitism® by the word "dit" in the ST, is lost in the T, where
elitism has become an adjective of "those", which has then become

the goal of that clause. In the ST ¥die elitisme " is the goal.

There is thus also a modal shift because a great degree of the
writer's critical tone and diéapproval towards both the concept

and those who subscribe to it, is lost during this shilt.

This shift in meaning is compounded in the rest of the sentence
(1 76 :72) when the sceptical, questioning tone of the 8T is lost
dua to the omigsion of the inverted commas on the words

"gkrywerskap" and "“digterskap" in the TT.

Similarly when in the T% (1 74} the adverb "boontoe" (87, 1 78)
iz omitted, it results in a loss of emphasis on the process of
resurfacing to the twp, which the ST achieves. This focus is
further downplayed when the phirase ",grot toe," (1 79), wbich
stands on its own in the ST, does not receive the same treatument

in the TT.

The last sentence of this paragraph (8T, 1 72 : TT, 1 75,76)
clearly shows a complete transitive shift from the criginal.

Halliday's divisions of the c¢lause intc the categories of
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Actor/Carrier, Process and Circumstance/Attribute for the
purpeses of comparison are very useful here.

CARRIEFR f PROCESS / ATTRIBUTE
ST - "Hulle hande / wval naderhand af / van die skoonheid!"

TT -~ "The purity of their whiteness / shines / like leprosy."

Comparing these two sentences in this way shows how very
different they are to each other. They are no%t equivalent in any
way. It is obvious that the information supplled by these twa
sentences are very different and that the original ideational
meaning of uselesgsness is lost. The modal toﬁe of extreme irony
and amusement has also shifted to something more harsh and
critical in the TT bec.ause of the sharp difference between the
images being referred to. The exclamation mark is omitted in the

TT and this also shows a shift in emphasis {attitude).

Another example of change can be seen when later in the speech
(87:82) the phrase "'r klein, 'n piepklein onderdeeltjie" in the
ST kecomes " a tiny component! in the TT. This is a transitive
and nodal shift. ideationally Yaomponent” is not the equivalent
of ‘"onderdeeltjie", and the modal shift occurs when the

intensification of the diminutive "klein® iz omitted in the TT.

An omission of a comma in the next paragraph (1 20:84) changes
much of the meaning in the TT, giving a very misleading image of
whz . the author is saying. What should have read "That backdrop
+~s+ 18 one of conflicting cultural currents, (that backdrep ....

is one) of political stench, {that backdrop .... is one) of
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social unrest, (that backduop .... is one) of ..." now reads "
That backdrop .... is one of conflicting cultural currents of
political stench, (... conflicting cultural currents) of social

unrest, (... conflicting cultural currents) of ...".

In the 8T, 1 93 the translator interprets stryd as confliect (TT,
1 85}, even though the author has already used several synonyms
for conflielr earlier in the extract (teenstrydig, onrus). By
using stxyd in a separate, contrasting clause (8T, 193) it is
clear thaﬁ he is referring to stryd as struggle. Elsewhare in the
text the translator has interpreted stryd to mean struggle
(Appendix 3, 1 332 : Appendix 4, 1 300). This reveals an
inconsistency in the translator®s interpretation. In translation
she ignored the accent/signs present in the ST clause (1 93) and
so the author's positive contrast of struggle agalnst fhe odds
was lost because of a shift in the transitive elements of the

process (struggle became conflict).

In the line 98 : 22 chere is a thematic shift in the TT, where

"cannot" is emphasised instead of "will not", which has thematic

status in the 5T.

A transitive shift occurs in 1 106 due to different images
occurring as participants in the participant/process/participant
structure. An adjective, "die onsterflike" has been translated
into the noun,"immortality". This shift changes an incomplete
sentence in the 8T to a complete sentence in the TT. The meaning

which was open-ended in the ST is conmpletely changed in the T7T.
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In 1 108 a thematic shift cccured when the adverb "net? ("only®
1 103) was senmantically shifted to modify a different part of the
sentence. 'The emphasis is thus placed on a different part of the
sentence in the TT. At this point the number of shifts becone
disconcerting. It clearly appears as if the translator is not
paying ftoo close attention to exactly what is being said, or

implied in the ST.

The other thematic element which also becomes clear in the last
part of this extract is Breytenbach's awareness of other South
African cultural groups, his er “hy for them and the fact that
he very emphatically identifies with their struggle for freedom,.
It is this drive toward action, this attitude of doing something
concrete in support of that struggle, which he wants to convey
to his fellow writers. This passage clearly reflects his distress
at their apathy and he argues that by not actively working toward
change they are contributing to the apartheid situation, and are

thus also to be held responsible.
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{(iii) cultural tolerance, political negotiation based on an

awaraness of the egual rights and freedom for the other

racial/cultural groups in South Africa

The following extract will be micro-analysed in this section.

SBOURCE TEXT

Tk wil baweer dat ons literatuur, hoe slim ook soms
grotendeels 'n praduk van ons verstarring en ons vervreeamding
ig en dat dit, geeien die kader waarbinne dit ontstaan, nie anders
kan wees nie.

H&t one alternatiewe? Ia one as skrywers dan net hierdis wit
establishment se askokbrekers, sy waghonde?

Die day gaan aanbreek .anneer ons, hierdie huidige geslag,
gehaat gaan word deur ons afstemmelinge omdat ons hulle
geboortereq verkwansel het, in die myne gesteck het. Omdat
hulle sal moet oorleef onder die juk van vervreemding wat ons nou
besig is om vir hulle te skep. Omdat daar devur onsg koedcen 'n
regmatige yeboortereg onts& word aan ons medeburgers, hier,
vandayg. Noam dit die aondes van dle veoorvaders ... Noem dit
karma as u dit so verkies. Dig all e! ° - game side.

'n Jong meisie, een van dié wat reede aan ons hodrskole
bearbei word, gesk&Sl woxd in die gepaardgaarde
haat, skryf hierdie verskriklike ding enkele dae gelede in *'n brief
gerig aan die Burger. "Ons het Apartheid gesaal en ons sal 'n
witmansland maal.” Wat 'n tragiese blindheid! Dis waar, ons hét
Apartheid gesaal of laat sesal, ja, en daar kom vrees op, en
wanhoop, afstomping, skynhelligheid, vervlakking, verskrikking,
perversies, onverdraagsaamheid. En bloed.

one is rééds binne daardie gituasie, hier, nou. Wéét ons dit?
Oons erf on3 eie sonde. Die Swartman wil al hoe minder met ons
te doen bad, hy pleit nie meer vir sy waardigheid aocos 'n
*verantwoordelike' bekeerde nie, hy wat dit sommer soader 'n by
your leave, hy soek bondgenote en wapens. Hoe op aarde het
dit so lank geduur? Hoekom nou sers? Is daar enigiemand wat
glo dat hierdie proses van bewuswording ooit weer stopgesit
kan word? Hoe lank het ons die juk van Britee lmperialisme verdra,
en wat het ons toe gedoen? Of het hulle minder rede? Is hulle
minder mens? Pink one dat daar genoeg tyd gekeoop kan
word, iewers in die huiteland? Tyd om wat mee te doen? Die
land nog verder te versnipper?

En in hierdis nag wat ons nou betrea, sal dis vure van
nasionalismes aangeblaas word, ncog helderdsr sn maer
verwoestend opvlam, Daar sal gesé word dat 4it ‘ons' of ‘hulle’
is — gonder dat one weet wie ona is of =sonder dat ons hiille ken.
Daardie kant wat ons eal moet kies, gaan dit 'n wetende keuse
wees, of 'n desperate stamkeuse? Sal one selfs 'n keume ha&7?

Daar gaan verwag word dat lets verdsdig word. Wat? 'n Westerse
besakawing? Watter Westerse beskawing, en wia s*n? Die
allesenreyg tot magsbesluite van dle Witman? Die wit vel? Net die
dood #e vel is vliekkeloos wit. Afrikaans? Wie se Afrikaans?

Dig hier waar die toekoms van elkeen van ons bealeg gaan
word, van gieter af zl. As ons kop bo die muur wou uitstesk
sou ons sien, met permissie gesd, dat die kameel se rug in sy
moar is.

Mens wou ln 'n wonderwerk kon qglo. Mens wou gle dat dit
roontlik kon wees om in hierdie land van en vir mense te skryf
as mense. Maar dle gif van rassisme vloei so diep in ons ara.
Salfs in ons taal, ons mooci taal, ons wonderlike voertuig. Ons
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praat van man en vrou, van seun en dogtar. En wanneer hulle
nie bleek genceg is nie? Kuffer, homot, koelis, houtkop, outa, via,

Jjong meid, klong, skepsel - ja, een van ons voorste Sestigers praat

in sy jongete werk nog van ‘skepsels; tot sy eoer moet ek darem
seker @& dat hy nie verwys na skepselwyfies of skepselooie nie.
Sommige van daardie terme het ons onder die druk wvan
havuawording laat vaar, wmaer sal onz ocolt die volwaardige,
vanselfsprakende ménsheid van die ‘ander' &&nvaar? Nou staan
ons by 'n selftavrede Banioe en Klawling. Met hierdie vullpraat
van ander mense bevuil ona cnagdelf. Dan word ons taal 'n
drektaal. Is dit dan so moeilik om *n mens aan te spreek soos hy
na homsélf verwys? Wil ons dan dat daar later ges& word — in
hierdie land van sornskyn was daar twee soorts lomo sapiens — die
mens, &n dle Witmena?

TARGET TEXT

! contend that our llterature, no matter how clever sometimes,
is largety a product of our stagnation and our allenation, and that It
cannot be anything else, given the framework within which it
originates.

Do we have alternatives? Are we nothing, then as writers, but
the shock-absorbers of this white establishment, its watchdogs?

The day will dawn when we, the preserit generation, will be
hated by our descendants bacause we have bartered their birthright.
Because they will be forced to live under the yoke of allenation which
we are now engaged in creating for them. Becatse we are instru-
mental in denying our fellow citizens thelr rightful birthiight, hers,
tcday. Call it the sins of tha fathers . . . . Call it karma if you ke, It's all
the same.

A young girl, one of the cnes aiready belng manipulated in our
high schools, trained in fear and the hatred that goes with it, wrote
thls terrlble thing a few days aga in a letter to the Burger. “We have
sown Apartheid and we will reap a white man's land." What a tragic
blindnass! It’s trus, we have sown Apartheid or allowed it 1o be sown,
and yes, fear is germinating, and despalir, insensitivity, hypocrisy,
superficiality, terror, perversions, Intolerance. And blood,

Already we are part of that situation, here, how. Are we aware of
that? We inherlt our own sins. The black man wants to have fess and
less 1o do with us, he no longer pleads for his dignity like a
"responsible" convert, he simply takas It without & by-your-leave, he
sooks allies and arms. Why on garth has it taken so fong? Why onty
now? Is there anyona who believes ihat @1 end can he put to this
process of consclousness? How fong did we tolarate the yoke of the
British fmperfalism, and what did we do then? Or have they lesg
reascn? Are they less human? Do we think sufficlent tima can still be
bought, somewhere abroad? Time to do what with? Fragment the
country aven further?

And In this night we now enter, the firas of natlonalism will be
fannad, will flare up even brighter and more destructive, it wili be
said that It is "us” or "them" — without our knowing who "us” is,
without our knowlng "them”. That side which we ars going to have to
choose, i is golng to be a knowing cholce, or a despsrate tribal
choice? Will we even have a cholce? The expectation will be that
something will be defended. What? A Western civllization? What
Western civilizatlon, and whose? The white man's sale right to
decision-making? The white skin? Only death’s skin Is an
unblemished white. Afrtkaans? Whose Afrikaans?

e =
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This s where the future of each of us will be settled, since way
back when. If we would only take a peek aver the wall, we would see,
If you pardon the expression, that the camel's back Is buggered.

One wouid like 1o believe in a mirasle. One would like to
bellevs that it would be posslble to wrlte In this country for and about
people as pecple. But the polson of racism fiows so deeply in our
veins. Even in our fanguage, aur beautiful language, our wondesful
vehicle. We speak of man and woman, of boy and gifl. And when
these ars not pale enough? Kaffr, nigger, coolis, blockhead, "uncie”,
ayah, kwedin, maid, wog, munt — yes, one of our foremost writers
fram the Sixties st refers o "skepsels® (creatures) In his latest wori;
to his credit | suppose | had better add that he does not speak cf
*skepssls” -females or "skepsels" -ewes. Some of those terms were
dropped under the pressure of growing consciousnass, but will we
ever accapt tha full and equal, self-evident humannass of the
“others*? We stick now to a smug Bantu and Colored. By defecating
others we defecate ourselves, Then ours becomes a fecal language. Is
It so difficult to address a person by the name he uses when raferring
to himself? Do we later want it sald then — in this land of sunshing,
there were two species of hlomo saplens — man, and white man?

In this.passage Breytznbach speaks of the white community's
cultural alienation (ST, 1 234). He links this alienation to
natiocnalism and the fear of unknown cultures and coamunities,
The basis of this criticism is Braytenbach's opinjion that the
other communities in South Africa are people too, that they need
not ke feared; there is however also the awareness that if the
white Afrikaner community in South Africa continues to disregard
the other communities, if it continues to oppress these
compunities and regard and treat them as less than human, these
communities will gtand up and insist on claiming their rightful

place in the South African society.

The ideoclogical base on which these comments are founded lies in
the author's recognition of the humanity of all people
irrespective of race, creed or colour. He is therefore a veoice
speaking in support of the oppressed communities of South Africa

and he encourages his audience to wmake contact with these
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communities in order that they may get to know the people that
they have alienated themselves from. This statement is supported

by the following guote from the extract above.

En in hierdie nag wat ons nou betree, zal die vure van
nasionalismes aangeblaas word, nog helderder en meer
verwoestend opvlam. Daar sal gesé& word dat dit ‘ons' of ‘hulle!
is — sonder dat ons weet wie ons is of sonder dat ons hfille ken.
(ST, 11 284-287)

Breytenbach is clearly attacking the fact that language and its
labelling function can be:misgsed to create and promote negative
and blinkered perceptions. He then tries, to a certain extent,
within this passage, to address this phenomena of ‘labelling! in
order to get his audience to tre-examine their views on race ( ST,
11 297-315). In translation however his comments are misread and
it appears as if the transliator is not aware that Breytenbach is

offering a meta-comment on language.

In the 87, 1ll's 286, 287 reads as follows:

Daar sal gesé word dat dit ‘ons'of ‘hulle'is — sonder dnt
ons weet wie ons is, sonder dat ons hiille ken.

‘Ons' refers to the white South African community and ‘hullef
refers to all the other communitiez=. By placing these words in
inverted commas, Breytenbach modally and ideationally emulates
and highlights the way most white South Africans talk — in fact
most cultural groups in South Africa speak this way — when
speaking about race relations and racial groups. The world is
divided into ‘us! and ‘them' groups delineanated by colour. In

the very next half of the sentence, these inverted commas fall
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away. This difference can be interpreted in the following way.
Breytenbach is no longer speaking about racial groups in the way
that they are nozrmally spoken about, with the differences between
the groups highlighted ideationally and modally by the inverted
conma. He has de-emphasised the group in relation to other groups

— the ons\us and made it into a more personal and closer ons\we,

The same modsl and ideational shift occurs with the word ‘hulle’.
The word becomes a more personal less distant hGlle, with an
accent sign to emphasise this more personal tone even more. The
source text is clearly not refarring to a ‘huil?' to be feareq,
it is in=stsad a hille to be curious about, to be discovered. A

hille who are human too.

The translation however reads as follows:

It will be said that it is ‘usf or ‘them! — without our
knowing who ‘us' is, without our knowing ‘them'.

It becomes clear that the translation does not make any
distinction in the 8T's use of inverted comma's and in fact
ignored the modal and transitive difference apparent in the ST.
As a result a shift occured which causes the line to reflect the
very kind of thinking which the ST is speaking out against. The
second ‘ons' in the ST remains ons\us in the TT, when in the ST
it has changed toc a we. The translator is clearly aware of the
accent sign on the word hitlle (ST, 1 287) but instead she
italicised, thus emphasising, the word knowing which precedes it.
The ST's meaning is therefore lost. This kind of shift clearly

demonstrates the fact that the translator is not concentrating
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very closely o the meanings of the $T. The fact that she igncred
the accent signs in the ST, thereby distorting some of the ST's

meaning is consistent with her treatment of the accent signs

elsewhera in the text. If one looks at iine 254 of the ST and

line 237 of the TT one can clearly see that the translatox
conpensated for the ST's use of an accent sign on the word Hét

by italicising its equivalent Do in the TT. She was thus clearly

' aware of compensatory equivalents for reflecting the ST's modal

emphasis but did not apply it consistently in translation and

this resulted in the ST meaning being neglected.

Elsewhere in this passage there are similar shifts which
demonstrate that the translator showed a certain amount of
neglect in clearly reflecting the ideology which tundernins the

sT.

Line 301 of the ST reads, "Ons praat van man en vrou, van seun
en dogter. En wanneer hulle nie bleek genoeg is nie?" The target
text translates hulle as these! (TT, 1 287)

Also in 1 309 of the ST, Breytenbach puts modal emphasis on the
need for the white community to accept the humanness of the
‘other' racial groups. He does this by placing accent signs on
the words ménsheid and &&nvaar. A= has been previously
demonstrated, compensatory measures, like italicising (humanness
\ accept) do exist and the translator was aware of this but she
chose not to utilise these means. The modal emphasis is therefore

lost in the TT (11 288, 289).
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Clearly the contents of this passage are of a sensitive natore,
with the author laying the blame of a racist Apartheid system
squarely at the feet of the white community of S5.A. He also
accuses the writers of this communiuf of not bsing in touch with

the real tensions existing in the S.E. community.

Further evidence of shifte - this extract are the followuing. The
ST, 1 268, reads "ons het Apartheid gesaai of laat saai, ja, en
daar kom vrees op , en wanhedp . . «» . ¥ fThe TT shifts the word
en\and to before the ja\yes. The ST's emphasis of blame is
weakened because the yas has now becom> part of the second half

of the sentence.

Similarly there is a transitive shift in lines 256 ST \ 239 TT
where the ST word hierdie (this) was translated Into the (die;.
The shift of the word this to the has the effect of losing the
immediacy of the author's statement and the audience \ readership
will immediately feel less involved tha shat the ST's readership
would have felt. Also in 1 263 \ TT 245 the translator translates
the author's "side same side", which is an English expression,
into a shorter, less colloguial version, - its all the same —

which is also less emotive in impact.

There is also an omission in this extract. This occurs wiere the
author accuses the Afrikaner people of sguandering their
childrens' kirthright, which by implication is one of a free
democratic ‘tolerant' South Africa (8T, 11 256-262)., He mentions

that thig "vervreemding" ({(alienation) is due in part to the
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country's exploitation of black labour e.g. in the mines — "“in

die myne gesteek hat®, This 1line is ommitted in the TT.
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(iv) The moral and material corruptness of tha Apartheid system
and of those who enforce it, or contribute to it: continued

existence

The following extract was written soon after Breytenbach's
illegal visit to Robert Lobukwe. This extract as well as his
account of his wvisit to Robert Sobukwe was edited from the
original Afrikaans text, by the publisher, Perskor, because it
was deemed too politically sensitive.

Breytenbach wrote this section of the text (of which I only use
a part) as a result of his brush with tle security police, who
interrogated him and subtly threatened him if he continued to

follow the path which his particular ideclogy had set for him,

The central theme of this extract is Breytenbach's anti-apartheid
and anti-capitalist ideology which resulted in him being
extremely critical of the South African government and its
agents, more so because South Africa was his homeland and it was
being governed by his people. Thie extract also gives the reader
some insight into the fear many non-white South Africans felt
towards the security police. Breytenbach's articulation of hiws
fear is to a certain extent also an articulation of the

experience of the non~white South African.

84

T TR




10

15

20

30

35

SBOURCE TEXT
18 Maart

Glo my, ek hst lank gehulwer voordat ek by die skrywe hlervan gekom het,
Hookom het ek gehuiwer? Omdat ek en nty vrou, Sosttong, nog jonk

is, omdat el lief is vir hlerdle wereld socs dia cog lief Is vir die lig en

omdat ons so graag terug wi kom hismnatoe, Hierdie aarde praat

s006 goen ander aarde waar dan ook nle, my mense I8 hler in die grond, ek 15 self
hler in die stof -- most gk dan van my graf geskel word? Ook omdat

my pa en my ma ouer word, aldag ouer, en omdat ek saam met hulle sou wotl lcop tot aan

die skelding. Hoekom skryf ek dit dan nog neer? Omdat ek lief is vir
hierdle aarde, vir hierdio lend en sy menhse, socos 'n gog fief Is vir die lig,
soos 'n fluit lief Is vir die laaste bletjle donkere net voor dagbreek wanneer
dle morewind die boomkruine en die bossles se toppe en die gras roer met 'n
voorw&reldse warm hand. Omdai ek glo In dis toekoms van hlerdie land, omdat ons
i toekorns het, saam kat bou aan 'n beter wéreld, 'n beter wéreld vir dle Vistnamese
kieinboer en die Indiaan van Suid-Amerika wanneer hy op sal staan ult die voue
van sy treurigheld en dis Afrikaan en al die ander proletére - 'n wéreld
waar die soort van mense wat ek vanaand ontmoet het nie meer funksle of
bestaansreda sal hé nle. Maar orn dit te kan dosn, om verder op die enlgste
moonillke weg te kan wandel, moet ons loer om te praat en te vertel van die
afgrystike skadufigure. Ons moet nie toelaat dat ons ean vir een en afsonderlik hokgeslaan
en banggepraat word nie. Dit moet deel word van ons gedesalde ervaring, desl van dle
skat van ons gemeenskaplike bewussyn - ons moet onderiing vertel van dle metodes wat
skadufigure toepas om ons in die Kader van hulie base se beheer te probesr dwing sodat
ons almal sterker kan word en beter weerstand kan: bied.
Dit was die werkllicheki waarmee ek ih aanraking gekoim het.,
Mense van my stam, manse van my geskladenis, mense van my taal, mense
wat aan die kem van my onbewuste velligheid sit wou met my praat - Is
dit dan van daardie onbawuste en wasentlike velligheld wat ek vervreem moet raak?
Die dood se steek |18 in ele boesem, Maar wat is die enigste wara
dood? Dit is wat ons aan ander dosn,
Hierdie land Is 'n gillende hel as ons maar net wil luister. Selfs die
witpleistery waarmea ons nol besig Is sal nie kan verhoed dat dit eandag;
oopbars nie Ons ts veraniwoordslik vir wat gebeur het, ons is verantwoordelik
vir wat gaan gebeur, Wig is die mense wat vooriopig * die deksel op die
kookpot hou'? Hulle is die aficerders In dle skaduwees, die aftulsteraars
met die donkerbrille In staatsmotorkarre, die agente van die kapitallsme, hulle
wat die ultbulters en die afpersers se bult en magsposisie In stand probser hot,
hufte wat glo dat dis doe! die middale hellig - en die doel I lankal verswelg
deur dle modder van amoralitelt, hulle wat dle apponent se mensilicheid most
ontken sodat die laaste bietfle bruikbare Inligting ult hom gefolter mag word,
hulle vir wie daar geen wet of kode of geloof bestaan nis maar slegs die
gehoorsaamheld gan bavele, 'oriSntasis’, en dis diepwordande moeras van vervreemding,
van perversie, van eensaamheld. Vir diS manse moet dle vyand strak en esnvoudig
waes — en hulle skep vir hulself drogbeelde waarteen hulle kan baklel,
vareenvoudigde bedrelgings wat die pyn en afstomping (en selfvernedering) van
wat hulle elke dag moet doen sal kan regverdig. En so verdwaal hulle dieper in
die doclhowe van die a-sosiale waansin, hulle word self die prooi van dis stelsal,
hulle gjo dat hulls glo, hulle glo dat hulle verstaan, hulle glo dat hulle goele
werk doen, hulle glo dat hulle opreg is en dat hulle kinders trots op huille kan wees,
hulle glo dat hulle die gesikiedenis kan teBhou, hulle glo dat hulle die regte
oridntasie het, hulle hou koers, En doodmaak of laat lewe word 'n kwessie van
wafter metode die beste kan werk, van doelireffendhaid. Of, wanneer hulle rang verhoog
word tot di6 van raadgewers, adviseurs vir die poppe aan bewind, dan word die wull
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wark deur dis swaksinniges ultgevoer, deur die psigopate en die monsters, die manne
van staal, die killers. Hulle Is die krulsvaders van dle Impetiallsme, die dienders

55 van die weat van die sterkstes die soldate van dle tibermenschen. Hulle weet hoe
broos mag is, hulle west hoe makiik die politici gekoop en verkaop kan word en hulle
weet hoe am enlge middel aan te wend om hul doel te berelk - of dit nou die ander se
vraes, se lisfde vir sy naashestaande of szifs oy patrictisme Is. Hulle is die mag.
Hulle is dle sameswering, Hulle Is die korrupsie. Hulle beskik oor lewe en dood,

60 Hulle staan onder geen morele of weillke verpligting nie. Hulle Is die ragters an
hulie is die bauls, En die witmange van ons fand het vir hulle 'n arsenaat van
welte gegee om hulle werk maldli te maak. Omdat ons glo dat dit 'n teenglf is
siuk ohs daardie gif In al hoe groter dosisse. Ons viges en ons vraatsug het
monsters gesekreer en omdat hulle ons haat vir wat ons van hulle gemaak

66 het sal huile ons vemletig - al is daardie vernleliging dan ook net dat hulle van
elkeen van ons ook 'n monster maak.
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TARGET TEXT
March 18

Believe me, ! hesltated a long time before deciding to write thls.
Why did | hesltate? Because | and my wife, Sweet-tongue, are young
yet, because i love this world as the eye loves the light, and
bacause we would like sa much to come isack here. This earth speaks
as no earth anywhere else, my people e buried In this ground, | myself lie
in the dust here — must | then be separated from my grave? Also
because my father and my mother grow older each day, ever nlder and
because | would ltke to walk with them until the parting. Why then
do { write this down all the same? Because [ love this soll, this land
with its pecple, as the eye loves the light, as a flute loves the fast bit of
darknass before dawn when the moming breeze stirs the tops of the
trees and the shrubs and the grass with a primordial warm hand.
Because | belleva in the future of this land, because we have a future,
can hulid a better world togsther, a better world for the Vietnamese
small-holder and the Indian {rom South Amerlca when he rises from
the folds of sadness and the African and alf the other proletarians ~ a
world where the kind of paople | met tonight wili hava nelther
function nor raison d’dtre any more. But to achieve this, to continue to
walk upon the only possible road, we must learn to speak and to tell of
the hideous figures in ths shadows, We must not allow ourselves to
be brow-beaten and intimidated one by one and separately. [t must
become part of our shared experience, part of the treasure of our
common consclousness — we must recount among ourselves those
methods applied by shady characters trying to force us into
the framework of thelr bosses' control, so that we may all become
stronger and better able to offer reslstance.
That was the reality with which { had to come into contact,
People of my tribs, people of my history, people of my language,
people who are the core of my unconsclous safety wanted to tafk to
me ~ [s it from that unconsclous and fundamental safety then that |
must become allenated? The sting of death lying in nne's own bosom.
But what 1s the ohly tr 22 death? It is that which we do unto others,
This iand is a sereaming hell If only we cared fo listen. Even the
whitewashing we are ehgaged in now will nat prgvent it from
exploding one day. W are responsible for what has happened, we are
responsible for what Is going to happen. Who are the people
temporarlly keeping the cover on the cauldron? They are the sples in
the shadows, the eavesdroppers with the dark glasses In government
cars, the agents of capltallar, those who maintain the spolls and the
posttions of power of the exploiters and the biackmalers, those who
balieve that the means justify the ends —~ the end has long since been
swallowed by the mud of amorality — those must deny the
humanity of their opponents so that every last bit of ussful
information may be tortured out of them, those for whom no law or
code or belief exista, nothig but the obaying of orders, "orfentation,”
and the deepening swamp of alienation, or parversion, or
loneliness. For thess pecple tha enamy must be hide-bound and
slmple — and they create for themselves phantoms against which to
fight, simplistic threats to justify the pain and duliing (and self-
humiliation} of the actions they carry out every day. And so they
Increasingly losa thelr way In the labyrinths of asoolal insanity, they
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theraselves become victims of the system, they belleve that they
befleve, they believe that they understand, they helieve that they are
dolng good wark, they helieve that they are sincere and that their
children will be proud of them, they belleve that they can halt the
progress of history, they belleve that theirs is the cotrect orientation,
they keep straight. And Kiliing or letting live becomes a matter of
choosing the best iethod of expediency. Or when their rank is
increased to that of advisors, advisors to the puppets in the office, then
the di:ty work Is carried out by the mentally deficlent, by the
psychopaths and the moral monsters, the heavies, the killers. They are
the crusaders of imperlafism, the servants of the law of the jungle, the
soldlers of the Obetmenschen. They know how fragile power Is, they
lmow how easily poiiticlans may be bought and sold, and they know
how to employ aty means to achieve their object — be It the other's
fear, hls jove for his nearast and dearest, or sven his pattiotism, They
are the power. Thay are the conspiacy. They are the corruption.

They command tife and death, They are subject to no moral or legal
obligation. They are the judges and they are the executioners. And the
white men of our fand have suppfied them with an arsenal of laws to
facilltate thelr work. In the belief that it Is an antidote, we swallow

the polson in increasing doses, Our fear and our greed has secrated
monsters and hecause they hate us for what wa have made them they
wili destroy us ~ even though that destruction be simply that they

tum each of us into a monster too,
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Several shifts occur in the passage, the majority of which subtly
make the author's harsh criticisms less so and by sc doing,
protects and obscures the real object of his criticism :- the
South African government and its security agents -- who were
necessary to enforce and uphold unjust, oppressive and inhumane
Apartheid laws. This extract is a severely critical examination

of such a nmentality.

The author, in his vilification of the security agents of the
South African governmment, admonishes his readership saying, "Ons
moet nie toelaat dat ons'een vir een en afsonderlik hokgeslaan
en banggepraat word nie® (ST. 1 19). Here a transitive shift has
taken place. The TT reads, "We must not allow ourselves to be
brow=beaten and intimidated one by one and separately." (1 21)
and the shift took place when the words "hokgeslaan en
banggepraat" were translated as "brow-beaten and intimidated",
The translator instead of translating "hokgeslaan" as eracked
down on, which is what hokgeslaan means, translated it as
"browbeaten" which is synonymous with "intimidated". So in effect
where the ST has two slements in the circumstance element of the
clause structure, the TT has one, The shift in meaning is obvious
because the TT's image is less graphic than the ST's. It results
in the reader less affected\involved (tc what degren, being a
subjective process) than s\he would have been had the ST been
translated as "cracked down on", which was the reality at the
time. Some writers (mostly non-white) were banned ~ prohibited
by law from publishing bonks. This ‘smudging' of the B8T's

hokgeslaan has caused a modal shift in the translation, which
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rasults in the reader of the TT being less outraged or shocked

+han what z\he could have been.

The author writing about the agents of the government, emphasise
their ominousness, their ever present apifitwlike presence. He
says in 1 19,20 of the 8T "Maar om dit te kan doen . . . . moet
ons leer om te vertel van die afgryslike skadufigure." However
when the 8T once again mentions these "skaduficure® (shadow
figures)} in line 22 the translator has effected a transitive
shift of the partit:ipant element of the ¢lause. The ST refers to
"gkadufigure” (1 22) once again but the TT now refers to "éhady
characters" (1 24). This participant, shady characters has
different and misleading connotations of c¢rime and criminal
figqures. These connotations somnetimes also have debonair and
romantlic associations. There iz thus less emphasis on the real
point of the ST, which is that these are government agents
operating clandestinely within tha law to suppress and oppress.
The whole meaning of the sentence is affected because in the TT
the "bosses" (1 25, TT) are more likely to be crime bosses than
government officials. Also affected 1is the repetition of
"skadufigure® in the ST (1 19,22). This does not appear in the
TT, which has "figures in the shadows" and "shady characters" and
so0 the cohesiveness of the text is changed and the
intensification of images reflected in the 8P, which would

insgtill fear and outrage in the reader, is lost in the TT.

In the first line of the next paragraph (5T,1 25) the author

comments on his experience of this harsh reality, the reality of
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being confronted with *he dark agents of the South African
system, "Dit was die werklikheid waarmee ek in aanraking gekom
het." It is a matter of fact statement, straight and to the
point. When the TT changes the process element of this clause to
"Had to come into contact", the shift in process causes a shift
in the ways a reader could interpret the sentence. In the 7T it
now appears as if the author has had to make an adjustment to the
‘reality' he finds himself in and the TT has tones of self-pity.
The emphasis in the TT is on the author and his experience. It
aﬁpears to accept the ‘reality', so strongly being criticised in
the ST, as natural, emphasising instead the autho:f's adjustment.
In the ST however the author iz criticising his society and is
in fact outraged. A similar shift occurs in 1 32 (TT) when ‘a
shoxrt and concise sentence in the ST is made more abstiract, thus
changing its impact and emphasis. The ST {1 29) reads "Dit i= wat
ons aan ander doen" and is a clear reference to the way the
apartheid Jlaws dehumanise and oppress South Africa's black
citizens. The TT reads, "It is that which we do unte others." By
translating "wat" as "that which" instead of as what, the
sentence becomes more abstract and the Biblical connotations are
highlighted. The word M"aan" has also been translated as "unto”,
This does not appear to be in character because the author is a
Zen Buddhist, and so in fact the direct force of the author's

comment becomes ouscured and de~emphasised.

Breytenbach emphathized with the oppressed peoples of South
Africa. He had first hand experience of the callous, inhumane

treatment they were subjected to by the white South African
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government. Breytenbach was also avare that tha oppreased people
of South Africa would not tolerate this kind of treatment for
very long. He was sensitive to their gurt, their pain and their

anger at the injustices done to them.

From this perspective it ia not surprising that he wrote the
following lines : "Hierdie land is 'n gillende hel as ons maar
net wil luister, Selfs die witpleistery waarmes ons nou besig is

sal nie kan verhoed dat dit eendag copbars nie." (8%, 1 31-33)

These lines suggest that South Africa is a sore which will become
worse and worse and which will one day ‘burst open' — “oopbars"
(ST, 1 33) — despite the attempts of white political leaders to
cover up and f£fix, ‘to put a plaster on' as "witpleistery® (ST,
1 32) (wvhite plastering) suggests. The process “"oopbars" (ST, 1 33)
was translated as Yexploding® (TT, 1 35). This also results in
the strong element of criticism inherent in the modal part of the
image being lost and instead the lines seem to imply a warning
of impending doom rather than a shocking metaphor to describe

current events at the time.

Certain subtle shifts appear in the next few lines, Breytenbach
proceeds to investigate and isclate the agents who are
responsible for the maintenance of the apartheid situation in
South Africa. He asks : "Wie is die mense wat voorlopig ‘die
deksel op die kookpot hou'? (ST, 1 34). In the TT this has
become: "Whr are the pesople temporarily keeping the cover on the

cauldron?™" (TT, 1 36,37).
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Two shifts become apparent. The more obvious one involves a shift

of the particvipants of the clause, when "deksel op die kockpot"

becomes "cover on the cauldron. This shift gives the English'

translation a more fearsome image. A cauldron is larger than a
‘cooking pot' on a parallel to which an ‘explosiont is more
dramatic anti destructive than ‘bursting cpent. TLI word cauvidron
also has more sinister connotations. It inplies or alludes to

darkness, nmnystery, the unknown and a fear thereof.

It ¢oula be argued that the translator simply tried to translate
the Afrikaans line into idiomatic English. A shift has
nevertheless taken place and she also néglected te include the
inverted commas which appear around the Afrikaans line,
highlighting its idiomatic function. This therefors cre&tes-a
model shift because in the ST the author wants to remind the
reader that he (the author) is referring to a very complex social
reality. The reality that South Africa is a ‘cooking pot! of
different cultures, political groups, races and ideclogies, thus
leaving a wide variety of interpretations available to the
readey. The translator, however, sees this reality as a cauldron,
something rather more scary and fear inspiring. Somathing to be

avoided. This does not seem to be the implication in the ST.

The other shift which becomes apparent and is just as meaningful,
is the translator's interpretation of Breytenbach's use of the
word “voorlopig" (ST, 1 34). Voorlopig means for the moment, for
the time baing, for the present. The implication being that at

gome time in the future, circumstances will change and that this
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change is ’‘nevitable, in other words that the situation is
temporary. The translator!s explicit use of the word
"temporarily" ('I"i', 1 37) which in Afrikaans is tydelik has
different implications for the meaning of the text, an
examination of which may provide clues towards explaining many

of the shifts in this extract (and others) still to be discussed.

. The explicit use of the word "temporarily" implies that South

Africa has always been a bubbling cauldron of conflict. There is

also the further implication that the "keeping' of the “cover on

 the cauldron® may actually be a good thing. This interpretation

is aubstantiatad by the omigsion of the inverted commas from the
TT {present in the ST) thus restricting the reader's
interpretation of the line in its allusion to reali’y and this
elicite a memory of South Africa's history of colonisation, of

racial conflict, its fight against imperialism and its growth

into a white Afrikaner nation at the expense of the other

indigencus peoples.

It is at this point that one begins to wonder whether the
translator may not be identifying too closely with thelcontent
of Breytenbach's text. The TT seems to be almost unconsciously
reflaecting her perception of what he is saying. She appears to
be reading more into his lines, making them more dramatic, seeing
the situation as moré apocalyptic t."an he is describing it. It
appears as if these shifts cannot simply be explained as an
aversion to the pelitical themes of the text, resulting in

‘inexact translation'. It appears as if she is not reading the
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text sensitively enough or she may be subconsciously reacting to

what Breytenbach is saying.

Another shift becomes interesting when seen in this context. It

is a small but meaningful one. In 1 49 of the ST, Breytenbach
asserts that the sscurity agents believe that their children can
be proud of *hem — "hulle glo dat hulle opreg is en fat hulls
kinders trots op hulle kan wees." The translator translates this
"kan" as "will" (which is sal in Afrikaans) indicating the
fu ure. This definitely appears to be an unconscious shift
because will referring to the future implies that the sesurity
agents are keeping the country safe for future generations of
white South African and that in future years to come, their
children will be grateful to them. This iz f£ar removed from the
maaning of the 8T, which implies that these poor souls are

nisquided.

It may also be appropriate to refer here to a mistransiatisn of
the .7, whicli appears hard to explain otherwise. The ST (1 38)
ref=rs to these security agents as "hulle wat glo dat die doel
die middele heilig". In the TT this is translated as "those who
believe that the means justify the end" (1 41} -ather than the
obvious idiom — the end justifies the means. There is obviously

a shift in meaning here.

Breytenbach denouncesg the security forces as
Hulle is die afoerders in die skaduwees, die afluisteraars

met die donkeror ‘s in staatsmotorkarre, dis agente van die kapitalisme, hulle
wat die uitbulters i tie afpersers se buit en magsposlsie in stand probeer hou, (ST,! ™" 37)
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Here Breytenbach is referring to all government politicians as
"uitbulters" and "afpersers" because they had the politiecal power
and were determined tb keep it. The translator translates
"nagsposisie® (ST, 1 37), which is position of powaer, into
"positiong of power® (T, 1 40). This transitive shift into the
plural has different implicatlons to the $T's meaning and this
is strengthened by a thematic shift in the same line. Where the
ST foregrounds the -uitbuiters en die afpersers" the TT has

foregrounded "spoils and positions of power®.

In the TT the focus is taken off tha people and put onto their
actions, By turning ‘position' inte "positionzs" the translator

succeeds in making the text imply that some and not all

politicians are "exploiters and blackmallers"., The ST clearly

inplies that all politicians are tainted.

More shifts are discovered when the 8T's line 42 is compared with
the TT's line 46. Breytenbach makes the assertion that { e
occupation of a security agent leads to a "diepwordende moeras
van vervreemding, van perversie, van eensaamheid." All these
things are the resu’t of the kind of ideology and actions they
subscribe to. The TT however reads "a deepening swamp of
alienation, or perversion, ot loneliness." The ST's %van" (of in

English) has become or in the T7T.

There is also a transitive shift of the Actor in line 54 of the
8T. Breytenbach calls security agents vdie psigopate en die

monsters” and the TT (1 61) reads "the psychopaths and the noral
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monsters." There is clearly no indicatieon in the ST to warrant

the addition of moral to the TT.

In the very next line the translator causes another shift. The
ST calls their behaviour, “die wet van die sterkstes" (1 56) but
in the TT thie has become, the "law of the jungle® (Ll 62). While
these lines may appear to have the same meaning, the transitive
shift of circumstance oceurred where jungle replaced strongest
in the T, implying that what is happening is in fact not
bullyving or unfair but is actually perfectly acceptable, natural
and fair because 1t is the way of nature, ‘the law of the
jungle'. This is not what the ST means and so we see a continued
overall shift in the TT which subtly misdirects the B8T's clarity

and purpose of meaning.

in line 47 of the 87 a similar transitive shift occurad when the
Actor "prooi" (prey) was translated as "victims" (TT, 1 52)
(slagoffers). The translation appears perfectly acceptable but
the connotations have changed. Prey with its predatory, animal-
like connotations has been replaced with wvictimas, with its
connotations of helplessness and innocence. This rasults in the
‘system'! being seen as less evil, less deliberate. Tha 87's

criticism of the system is now less harsh in the T7T.

In an expansion of this theme, Breytenbach asserts that the
behaviour of the security agents besomes mechanical, dehumanised,
desensitised. In the 8T, line 52 reads as follows : "en die

doodmaak of laat lewe word 'n kwessie van watter metode die beste
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kan werk, van doeltreffendheid.” The T7T reads differently : "And
killing or letting live becomes a matter of choosing the best
method of expediency® (1 57,58), This is a large transitive shift
affecting the cohesion of the whole paragraph because of the
onlssion of the words "beste kan werk" as well as the comma, from
the ™. A literal translation of the 8T reads, aAnd killing or
letting live becomes a matter of which method will work best, of
efficiency., The word “doeltreffendheld" (efficiency) has been
translated as "expediency" which in Afrikaans translates as
gerief or doelmatigheid. This .shift definitely distorts the
original meaning. It distorts the lines continuation of the theme
that the system and its ideology is the driving factor behind the
behaviour of *hese men. This transitive shift alsc distorts the
medal meaning of the ST, because it now appears as if the writer
is more critical of the agents than of the system, when in actual
fact he is mrre critical of the system, This is substantiated by
the fact that earlier he stated that the agents are also the
‘prey! of the system. The TT in 1 58 even added the word
"choosing® which substantiates an assertion that the translator

nisread the meanings and the nuances of the ST.

Another appropriate substantiation of this assertion is the
discovery of an omission which occurs in line 50 of the T7, where
the ST's "moet" (1 48) in the line "wvereenvoudigde bedreigings
wat die pyn en afstomping (en selfvernedering) wvah wat hulle elka
dag moet doen sal kan regverdig" is omitted. The TT should have
read "... they have to carry out everyday." instead of ". . .
they carry out everyday" (TT,1 50).
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In this same line the translator has translated "vereenvoudigde®
as Yeimplistic". This is a transitive shift of one of the
participants in the clause beacause vereenvoudigde tranulates as
aimplified. "Simplistic" implies that the ‘enemy' being fought
againet, is a ‘siuple! ohe. This term dees not allow any dispute
as to the fact that this ensmy does exist. In fact, the ST is
referring to the complexity of the South African social situation
and the fact that the authorities are unsympathetic to the
consequences of the apartheid laws, which is the main reason why
people of cother races feel threatened and are rebelling against

the system.

In a similar occufrence where the 8T xeads "etrak" (1l 43) and
the English synonyms for this word are fixed, tight, taught,
tense, grim, severe and hard, the translator has used "hide~-
bound® (1 47) which is actually an idicmatic expression meaning
‘styf en strak' — set in their ways. The translaticon therefore
implies that the 'enemy' is a threat (one is here reminded of
South Africa‘ts history of colonisation) rather than that the
system and its agents perceive a threat. Certainly this
distinction is a subtle nuance because hide«~bound appears
adequate, However the ST's meaning is nevertheless slightly
distorted and an important element of the complexity of the

auther's meaning is lost.

A large part of the author's nuances and emphasis is also
frequently neglected by the translator. In the 8T {1 43) "dia"
has no corresponding emphasis in the TT (1 47). In line 53 of the
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ST exactly the same thing occurs. In line 52 of the ST, the loss
of a punctuation mark - the comma after "of," — causes a shift

in the modal meaning.

It must be emphasised that these are not the only modal shifts
in the extract, they are simply the more explicit ones. All the
othar shifts mentioned, transitive and thematic, create modal
shifte as well, almost by definition. This pat‘i:ern of explicit
modal shifte can be traced through all of the other extracts.

The main focus of my analysis of this extract has been to
highlight the translator's falilure to sensitively translate the
complexity of meanings inherent in the ST, given the context of

its creation.,

A possible reason for this is the cultural gap (and socio-
economic) ¢gap between black and white people in South Africa, a
distance created by the policies of apartheid and separate
development, which caused ignorance, anxiety, misunderstanding
and fear. Breytenbach was aware of this issue and this extract
touches on it right at its very beginning where Breytnnbach
expresses his support for the oppressed, exploited and
disadvantaged all over the world and especially in South Africa,
his homeland. His philosophy is obviously co-operation ketween
cultural groups based on a mutual respect of each others basic
human rights and cultural values. He therefore argues his beliefs

saying he .4 taking his stand : (ST)
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#Omdat ek glo In die toekoms van hlerdie iand, omdat ons

'n toekoms het, saam kani bou aan 'n beter wareld, 'n beter wéreld vir die Vlétnamesa

Klelnboer en die Indlaan van Suld-Amerlka wanneer hy op sal stazan uit die voue van sy treurigheld on
dle Afrikaan en al die ander profstére” (Il 13-16)

In these lines two shifts occur. One is a thematic shift where
Breytenbach thematically emphasises the word "saam" in "saam kan
bou aan 'n beter wéreld" and this word is shifted 4o the
background in the TT when the clause!s theme (its emphasis)

becomes "can build a better world" (TT, 1 14).

Inh line 14 of the 8T the translator has simply translated "op sal
gtaan" (will rise) as "risesg" (77, 1 15). This transitive shift
in the nrocess element of the clause is meaningful because the
TT implication seems to be that exploitation, injustice and
oppression will naturally disappear with time. There is no
indication that this change has to be worked for, by the
communilty as a whole, and that if this is not done, the oppressed
people thenselves will start to work towards this change - they
‘will rise'. Another extract in Appendix 3, p 2, 11 108-112
substantiates this reading (TT eguivalent -~ Appendix 4, p 2, 11
1i1=105). The cohesiveness of the meaning of the text has now
also been affected because this image in the ST is linked to the
image of Y“working for a better world". In the TT these two images

now appear unconnected.
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Chapter 4: Links between macro- and micro~analyses

This chapter will provide an overview of the translation process
on the macro-level and on the micro-level, while continuing the
focus on how the political theme in the text was dealt with in
translation. This chapter will also analyze the 1inks between the
two levels as discussed in Chapters 1-3 and it examines the

implications of these for the political content of the text.
Macro-~level issues regarding the T7T
(i) Reasons for publication

The author's politice and the author's subsequent imprisonment
created an international interest in the author's work. The
curiosity value of his work was thus the main reason why the
publishers, Persea, commissioned a translation of the text. André
Brink, a very prominent S.A. writer and academic, was approached
to translate the text but he nominated Rike Olivier. She agreed
to do the translation and after negotiations with the author and

the publishers, the translation was done.

Bagause the TT was toe be published outeslde of S.A. there was
never any fear of intimidation by outaide forces, e.g the South
African Government, as had been the case with the 8T and
therefore the complete ST could be translated. Brink in his
Intreduction to the TT mentions however that the inclusion of the

ST sections, which were cut from the ST, was done specifically
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at the author's request, possibly indicating that he and the
translator would have been happy to simply translate the
published 8T version. However, the parts that were left out of
the ST, were included in the TT version and the translator
recalled being very surprised, even awed by the author's daring

in writing thess sections (Appendix 1l,p 3, 1 68-71).
(ii) Literary issuesz

Chapter 2 gives a very detailed examination of literary reading
strategies which existed at the time. The predominant reading
strategy at the time was a formalist one which is based on the
view that art should transcend the real world and that it should
have universally appealing gualities. This meant that real life
issues, such as politics were not toc be mixed with art and also
that a work of art should not ‘localize' itself. This view was
in direct opposition to Breytenbach's view of art., Two subsequent
commentators demonstrate in their analyses of Breytenbach's work
that the political theme was a central concern df the author's
work (Lazarus 1985, Cpetzee 1990). Coetzee feels that Breytenbach
cannot even be regarded as a Sestiger, because his whole
philosophy was so different to that of his contemporaries. This
difference was reflected in his life and work. an attempt is made
below to clarify that philosophy and how it manifests itself in
the text. This will provide a coniext for understanding some of
the comments made in thus study concerning the findings in the

micro-analysis of the text.
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It should be remembered that the political content and criticism
in the ST, as well as the author's attack on other areas of taboo
for the Afrikaner culture, led to [ zs publication being delayed
for 3 years. It was then published but this was only possikle on
the condition that certain parts of the text be edited,

The structure of the ST was also a new one within the context of
the Afrikaans literary tradition. Breyten Breytenbach wrote the

text as a travelogue and this traveleogue is a mixture of memories

and experiences and it reflects the opinions and the impressions

of the author as they occcur to him. The text alsoc contains
several poems and alsoc conversations with the author's alter ego.
It also contains the author's opinions on the state of South
Africa and the role the white South African writer has played in
contributing towards Apartheid. In this extract and cther similar
extracts, the author's view of a free and democratic South
Africa, which tolerates cultural diversity and also works towards
the uplifting of the quality of life of the oppressed classes,

is expressed.

There is thus no specific plot to the text and it is a mixture
of all these elements, reflecting the author's journey through
the country and alsoc reflecting his thoughts and feelings about
his experiences. As has been mentioned, this nixture of prose and
poetry as well as other types of commentary was completely
outside the parameters of traditional Afrikaans literature but
it ie entirely consistent with the author's philosophy of Zen

Buddhism which places its focus on the experience of things,

104




rather than the outcome, As one commentator on Zen Buddhism
explains
The first and foremost aim of Zen, . . . . , is to break
the net of our concepts . . . - Zen holds +to the
realization that life and the sensze of life are antecedent
to meaning; the idea being to let life come and not name
it. (campbell 1988:133)
The result of this and of the realization that "all life is
sorrowful® im a process which results (or which aimg to result)
in an Yextinction of egoism"
With that, there will have been extinguished also tue
desire of ego for enjoyment, its fear of death, and the
sense of duties imposed by society. For the released one is
moved from within, not by an external auwthority: and this
motivation from within is not out of a sense of duty, but
out of compassion for all suffering beings, (Campbell
1988:137)
The guote above reveals how this philosophy is, by its very
nature, opposed to an ideclogy such as Apartheid. If the form and
content of 'n Seisoen in die Paradys is based on a Zen Buddhist
philosophy, then the form and content of 'n Seigoen in die
Paradys can also be sald to imply a reaction against the systenm
of Apartheid and the Afrikaner cuiture's nationalist defence of
this policy. It is then possible to understand how strong a
reaction the text is against the whole tradition of Afrikaans
literature and literary criticism which was privileged by the
system of Apartheid (Coetzee 1990:34). It also explains
Breytenbach's examination of the kind of thinking which causes
or allows a system like Apartheid teo exist. It, in the last
instance, explains how Breytenbach could argue for toleranie of
other cultures, for communication with other cultures, in fact
for an awareness, a knowledge of other cultures and an acgeptance

of these cultures within the context of a denmocratic South
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Africa.

The Zen Buddhist focus on "life and the sense of life" (Campbell
1988:133) i.e. the experience of things to some extent also

explains the emotional intensity of the ST.

It can be seen from thée above situation why Breytenbach was
regarded as a Sestiger. It is also clear why some commentators
regard this view, that Breytenbach was a Sestiger, somewhat

critically.

(1ii) The translator's conception of literature

The translator did not regard herself as an authority on
Breytenbach's work (Appendix 1, p 6, 1 135,142,143). She
acknowledges that her reading and interpretation of the text was
to a large extent influenced by André Brink's perceptions and
interpretations of the author's work. (His focus on the literary
ampects of the TT in the Introduction to the 7T is extensive and
detziled and his views cn literature are cutlined in Chapter 2.)
She also had a file of clippings which contained comments and
critiques on the author and the text (an overview of this is
contained in Chapter 2) and was aware of the general perceptions
held by other academics regarding the value of the text. She
concedes that these too may have influenced her {(Appendix 1, p
6, 11 126~154). She felt that she had a duty to translate
everything in the text in order to make the author's volce heard.

She however also felt that the - Jdicitly political parts of the

106

TBT




text were the hardest parts of the text to translate. She #alls

these parts ‘diatribes and value judgements'! (Appendix 1, p 5,

11 100-103, 11 120-122), perhaps reflecting the attitude that

these sections were not of ‘literary value'. ' b

=

In the interview done with her ° - talks about the neeg to A

interpret the text for the readership (Appendix 1, p 5, 1l 108~ AN,

111). This comment is a c¢lear indication that some kind of

interference could take place in translation and the analysis of
the macro factors indicates that the political extracts in the
text would have been negatively affected because these were not Lo

held to be very valuable parts of the text, in literary ternms. ? e
Micro-level findings.

Chapter 3 clearly indicates that the political extracts in the éQ}

.

text were neglected in the translation process. None of the éé
shifts discovered and analyzed in Chapter 3 could be called \

obligatory shifts. Compulsory cshifts are broadly defined as i“J
shifts which are necessitated by the fact that the difference in Co
the ST and T7 language or culture is such that equivalent terms ;EX :
are not available in the target language thus necessitating the { :

- a of an alternative term. Thi= usually results in some kind of
shift in meaning taking place. In none of the instances analyzed
was this the case. Language difference was thus clearly not the
cause nf these shifts and so these shifts may be termed non-

obligatory.
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The predomirant type of shift discovered in rhaptur 3 was
transitive shifts, modal shiits, omissions and changes in
punctuation whick ssened the emotive impact and meaning of

whaltever the 8T . <trying to communicate to its readership.

{i) oniszions

The omissions discovered in the extracts that were analyzed
affected the cohesiveness of the TT negatively. André& Brink in
the last section of his Introductien méntions that certzin small
judicious cuts were made in the TT for two reasons; (i)} “uwo
eliminate cryptic references intelligible only to insiders" and
(ii) "lines which would have lost 21l rlavour or sense in another
language" (Breytenbach 1985:16). It has already been established
that none of the shifts discovered in Chapter 3 occurred because
of the second reason given by Brink. When one looks at the
onmissions in the light of the first reason given; it is hard to
imagine lines like "in die myne gesteek het® (ST, 1 258), "nou
nie dat daar ooit ‘n opstand was nie" (8T, 1 1¢,11) and "Die
versoeking is daar om te sé&: dis net van buite af dat 'n mens kan
hoor hoa 'n geraas 'n led blik maak." (8T, 1 71,72,73) being
cryptic. The omissions are thus clear evidence that the political
parts of the text did not receive the attention it merited .n the
light of the author's overt aim to make politics and social
issuaé part of his art and also in lighk:. of the translatoris
stated intention of translating the politics in the text because
she .elt what Breytenbach had to say was important (Appendix
1:5) . She however valls these the "plhilosophical" parts (Ap, andix
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1, p 5, 1 101,121},

{il) Transitive shiftn

A large number of transitive shifte were discoverad in the
extracts analyzed and these shifts had the gensral effect of
shifting the ST meaning slightly. The general pattern of these
shifts was that the ST's emphar ¢ or focus was downplayed and
this also affected the modal meaning of the text negatively.

Certain transitive shifts vhich were discovered oould be
interpseted as an attempt by the translator to make the extract
more literary e.g. when she translated "“geelpers" (87, 1 157),
with its cowardly conncotations, into "purwnle press® (TT, 1 146),
or when she translated "die onsterfiike . . . ." (ST, 1 106) into
"immortality" (TT, 1 99). The same cannot be said for most of the
transitive shifts discovered in Chapter 3, Most of the shifts
were optional, in the sense that the translator usually had more
than one option when choosing an English term. Her choice
raeflects that she did not regard these choices as central to the

maintainanee of the literary value of the text.

(iii) Modal shifts

There was clear evidence in Chapter 3 that ¢the modal meaning in
the 8T was neglected and ~vwch of the personsl emotion present in

the ST was downplayed. The translater's inconsistent use and

reading of the 8T's accent ¢ ~ms is clear evidence of this.
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All these shifts are consistent with a view of literature which
sees politlics as separate from literature. The main thrust of the
ST author’'s opinions was his anger at other South African writers
and academics for their apathy and then also his.anger at the
government system and its effect on all the communities in South

Africa.

In th~ interview with the translator, she mentioned that large
amounts of time were spent translating the poetry sections
(Appendix 1, p 2, 11 30-35),., Throughout the interview and in her
Translator's Preface, as well as in André@ Brink's Introduction,
the focus is on Breytenbach, the poet. Though even here there is

an interesting omission in the TT,

In the closing stages of 'n feiscen in die Paradys, Breytenbach
dedicates a section of his travelogue specifically to the
‘gaurdians of Jlaw and order' (Breytenbach 1976:223) (my
transglation). This section is clearly politicaly orientated and
ig a sort of defiant, rebellious yet humorous statement directed
in the faces of the government agents. This statement has been
occasioned by the fear and harrassment these agents caused the
author during his visit. At the end of this section he writes a

limerick which is clearly directed at these government agents.

Pyrrhuscorwinning! Poe!

("poep op '‘n lappie/
vou dit op/
steek dit in jou sakkie"} (8T, p 224)

To show that this limerick is easily translatable, I have
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translated it as follows:

Pyrfhus wins! Yol

{(fart on a rag(gie)/

fold it up/

and put it in your bag(gie)/
or Purrhus wins! Yo!

(fart on a (littie) lace/

fold it up '

and put it in your (little) case/
These +translations have been done to demonstrate that a
translation iz posaible. However, prcbably due to the political
nature of the exfract and the the kind of people that the

limerick is aimed a2t, this limerick has been omitted from the 1T.

Links between the macro~level findings and the mnicro-leval

findings

The macro~level findings in Chapter 1 indicate that there was no
pressure from the publishers or any outside agency on the
translator to change or omit any part of the TT. That this is
a valid consideration is evidenced from the findings relating to
the ST. The macro-level investigation did however bring to light
the fact that different views of what literature is, do exist and
that these views can have an effect on the interpretation of
literary works. Chapter 2 glves an Overview of the predominant
reading strategy at the time and very clearly links this to the
translator's reading strategy and zlso to that of her mentor, who
acted as a surrogate author. This reading strategy saw politics
as separate from art, the implication being that in a work of art
any pulitical theme is extraneous and therefore hot as important
as the elements which are viewed to be literary.
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The translator clearly articulates that she needed to interpret
the statements made by the author. It is c¢lear that her
interpretation was guided by the secondary literature and also
by Brink, who clearly did not have the same view of literary
value which Breytenbach had. |

Thle is substantiated by the findings of the micro-analysis in
Chapter 3 (and briefly commented on above), in which the
political aspects of the ST were not concentrated on during
translation. This resulted in shifts which negatively affected
the transfer of the political meaning during translation. The
translator mentioned in the interview done with her that the
political sections weyre the hardest to translate. She also calls
these gections, the sections where Breytenbach mnade "value
judgements' (Appendix 1, 1 101) and Ywent into a diatribe®
(Appendax 1, 1 120) indicating possibly, that these were the
sections that were noct of literary merit (Appendix 1, p 5, 11
118-122), but were the sections that were of interest to the
target readership. She mentiocned that these were the sections
most in need of interpretation. She commented that she felt she
could not give a "word by word account" but needed to put what
she thought into those words (Appendix 1, p 5, 11 109~111). What
this also implies is that the translator would have had to ba
well aware of and sensitive to the effect that the author's Zen
Buddhist philosophy had on his ideoclogy and how this was
reflected in his work. Interpretation suggests a kind of
interference in which personal perceptions can influerce the
material being worked with (see also Appendix 2, p 16, 11 404-

415). Her political awarensss, views and perceptions therefore
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had the potential to have a major impact on the translation as
well as the views wund perceptions of her mentor, the surrogate
author. To what extent their views can be credited with impacting
on the shifts is not known, but that it had an impact cannot be

discounted.

There is a clear link between the reading strategies practised
by critics, reviewers and academics at the same time of the
translation and the shifts discoverad during the micro-analysis,
the link being the fact that politics was not regarded as having
literary value. It would therefore not have the same value in the
literary text and it was therefore neglected, toc a certain

extent.
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Loncaluaion

This case study clearly demonstrates the usefulness of the
Lanbert and Van Gorp model in analysing literary translations and
- . Cactors which can impact on these translations. The model is
useful in its provision of an ordered framework within which to
account for a translation, as well as for tracing the translation
process. The Lambert and Van Gorp model has also been a useful
guide in isolating the Ffactors one could look at, which could
influence a translation. Comparing the cirgumstances of the TT
production with the circumstances of the ST production has been
an invaluable mechanism for discovering factors which can

influence a translation.

The merging of Halliday's concepts for the micro-analysis with
the above model was alse very useful in interpreting the shifts
discos sred during the micro-analysis and in linking the macro-
analysis. Most of the interpretation was done separately, but

Chapter 4 was useful in focusing on the outcomes.

This case study has clearly demonstrated that literary
translations are products of a complex process and that this
process is not simply a process existing between the translator
and the text being translated. Outside influences can and do play
a large part in translations because translations are
publications too and subject to some of the same oriteria as
original publications. That transl:tions are sometimes treated

as original publications is not disputed, but in this case study
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the translation was ¢learly marked as a translation and comment
on the translation and the content of the translation was done

in such a way as to give the ST context clear precedence.

The complexity of translation as & process has been demonstrated
by this study's examination of how external factors can influence
the translation process. The study has proved the extent to which
generally held perceptions, in this case percepticns of literary
value, can influence meaning during translation. The translator's
perception of literary value was influenced !©  “her critics and
commentators, even though these perceptions were in conflict with
the stated opinion of the author. This reflects the fact that the
author's opinions, views and values are not necessarily the most
important considerations during translation. The transliator alse
felt that as a translator she had the freedor . influence the
translation by imprinting the translation with .... interpretation
of the the 5T. She felt an allegiance to the suthor, only because
he was alive (Appendix 1, p 9, 1l 209-217). However she could not
communicate with him resulting in her dependence on other figures
of authority. The physical circumstances of the author then had
an impact on what was to happen during translation. These
gsurrogate figures, the critics, reviewers and Brink then also
influenced the translation by their interpretation, and this
explains the extent to which the political element was affected

in translation.

The target audience had an effect on how the translation was done

and accourited for all the extra- and metatextual features. ihe
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personal perceptions of the translator and her mentor and their
understanding of what literature was and where literary value
lay, clearly impacted very directly on the translation. Their
understanding of the author's work and their appreciation of it
was affected by this and the result of this was clearly
demonstrated in Chapter 3 of the study

The previous chapters have clearly shown that, generally,

politics was not regarded as being of literary value in a work
of art and that this view was also suhséribed to, in a sense, by
the translator's mentor - the surrogate author. This view was
opposite to the view held by the author of the text and it was
the view which the text was very critical of. A situatlon was
therefore created in which the very people the text was critical
of had an input into the translation of the text. It becomes
clear that the sections held to be of little or no literary merit
wexre affected by this, given the fact that the author was not

able to impact on the translation in any meaningful way.

This study cannot substantiate any conclusion that any shifts
were deliberate. It is however clear that the author's view of
literature, c¢learly reflected in the text was not the primary
consideration of the translator during translation. She
subscribed to more generally held conceptions of literature and

this had a negative effect on the poli.ical meaning in the text.
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Appericix 1:

Pont of an interview with Rike Olivier {neé Vaughan) — Translator of 'n Sefsoen in dle Paradys

Daled 18.02.1994
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The publishers are overseas publishars and they only have an agency in South Airica, so

you are the closest person to ask how the book actually came about.

Wel, the original transiators of Persea, | don’t know if vou've got the Jonathan Cape edition, but
It was originally published by Parsea Books and they wers In New Yark, and | balieve that the
Chief Director of this company met André Brink on one of his tours or met André through
Breyten or whatever, I'm not sure about that, but André aciually came to me, | mean i was In
the Afrlkaans Department at Rhodes at that time and André then said to ma, Am | interestad in
a project - the translation profect - and | sald welt it depends on what it was, and he sald well
actually *“ey had approached him and he didn't have the ime at the time. | can't remembaer
what novel he was busy with at the time and then he sald, "Would you llke to do §?" and | said,
"OK" and then he sald he would go back to the publishers - who would go back to Breyten and
ask Iif that was OK with him, which Is more o less what happened. | think actually Breytert was
In jall while | was translating it, 8o it was quite & long "gedoente” (process) you know, ta try and
get his permission. Breyten sald, "Everything's fine - go ahead.” 86 in {act the publisher then
wrote to me  directly from New York - and In fact | still have that coirespondence unless we
threw it out the other day which Is possibla because we threw out a whale lot of stulf - and we

had quite a iong and Involved correspondence. it took about a vear to transiate,

What was the correspondence ahout?

It was malnly about what he expectud from me as a translator bacause a ot of the ..., | mean
this thing is set in South Africa and a iot of the terminology would have been foreign to
American reaciérs, a lot of the situations, ... So 1o what extent did ha want me {0 use colloquial
expresslons? To what extent did he expect ma to complle some kind of a Glossary at the end?
How informed would his reading publlc be? Wouild | need detalled footnotes? Would i need to
supply detalls? That kind of thing ... , which we wrots about. Also obviously progress reports.

[ was lecturing at the tima so | had to do it :n my own time. About the financlal side of It, you




know, how he would pay me? How much would he pay me? That kind of thing. And then there
werg areas in this text which | would not have been able to interpret correchy, | don't think, .
without some kind of inskler information, which André Brink helped me with, He and
Breyienbach having & longstanding friendship and being In correspondénce withi Breyten in Jall,
30 and being able to ask him then, listen she 18 not quite sure of exactly wﬁat you meant, so in fact
Andra and | did the postry sections together and | would always say that when it came to the

poetry sections that he t.ad more of a say with what the final result was than | dld. | mean, |
would draft ... we actually worked together, | actualiy remember that as woridng together in
his study for hours and hours on the poetry sactions, but withaut him ... | den't think | could
, | 45 have done it. | imean there's a ot of things that he would tell about, that otherwise | wouldn't
have known and since Breyten was Incormmunicado, | couldn't write to him ... and | always do
feel when you're translating someone w.10 is still alive, that you have a duty to engage them in
a kind of dizlogue as te what they want or how they want something expressed. | don't know

If that actually answers your guestion.
40 Q And the deadiines you were talking about, were there sny?

A They were very flexible, if | remember correctly. ! must be absolutely honest, | can’t remember
axactly when | started and sxactly whan | finlshed but | do remembar that at the anc of lt there
was some kind of International PEN Award for transiations and by that stage the gafiey proofs
had been published but not the final thing and that was submitted to them and § think it came

PE a}i 45 second If | remember corractly. 1 can't remember now who they awurded it to eventually, but

| 1‘{ | think that was a kind of deadiine so | think you would have to go back and find out when this
& PEN Award, annttal PEN Award for translations was,

‘ G Would you say the deadlines were more or less self imposed (Yes ...) based on ...

@

u A I never had this feeling that | was under terrible pressure, unlike subssquent things which I've
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aomy, in which 've felt very pushed. | mean this thing was really a lelsurely ...

Obviously they wantesi it out as soon as possible because Breyten was In jall and it was topical
and they obviously felt that ... , some people felt that if this man could be heard while he was
in fact incommunicado, it was a good thing | mean it wasi't as If | was given carte blanche, bt
i think they gave ma about a year and that was, ' thought that was, a reallstic time frame and

we kept to that,

When you compare the English versiorn with the Afrikaans varsion - I've spoken to Prof,
MHes and he saye that a ot of the text which wag edited, was sell-edited, they preferred
that the editing was done by themselves rathier than by the authurities at the tima. Do you

know I something similar happened to the English text?

1 don't think so. When you say ths text was edited you mean, self censorship? Is that what you
are talking about - the Afrikaans verslon? - Yes. { don't remember there being any kind of self
censorship.... I'm happy to accept that there was self censorship of the Afrikaans version, in fact
| recall that now, but when it came to the English we simply tried as near as dammit, or at least

I did, to keep what was on the page.

'm asking because | notice that the edited scctlons are in the English version {yes) and
when | callsd you, you mentioned the' you had worked from the Afrikaans text as well as
from the original manuscript.

Yes, | had an original manuseript, that 1 do recall - (So that is as complete a version ...} as I've
aver had and | think there I5. | was never aware of any censarship of the Engiish version, now
that you mention it , there are passages where he speaks about people foliowlng him, in fact
« , and | remember thinking at the time ‘that's quite risky', but no.

1 think that the publishers felt that the book was going to be published abroad, so you didn't
have to worry about what the South African authorities thought.
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S0 the audience played a part in the approach to the text?

You see that ls a very interesting... fascinating factor for me, in that one of the very firsi
questions | asked Is Who? Who Is the book golng 1o be almed at? You know, who Is this meant
fc - and he said well s going to bha for ... it's meant £or an intesnatlonal audience and [ sald
afright but in that case | do have this problem with - as | sald to you earlier - with certaln wards
and phrases, or locations, or situations which um ... , And | was told, "l don’t want you to adapt

this, you lrow, to & kind of universel standard of Engilsh or whatever or the way you think

Americans speak, | want you to keep it as nesr as possible to the idiom of the Aftikaans.” Where

for instance someone ke John never gave me that kind of go ahead, [ don®t think ..... weli, no,
wrong, he sald ! want John to speak the way John would speak, don't make any allowances,
and | think | did make more allowanc 's with Breyten ... sounds lika i'm contradicting myseif ...
weli | actually did make more allowances when | ranslated Breyten, because | knew he would
have to be understood mainly overseas, but on the other hand ! alse knew from the beglhning
that | was golng to do a glossary, so that made it easy, io me. [ mean | always had this to rely
on whereas with John's work | always knew that | wasn't going to be doing a glossary — very
difficult work — which on the other hand [ sald from the beginning to John i was his baby,
wharags Brayten | mean he couldn’t be involved fo the same extent, he wasn't there to edit it,
he wasn't aliowed to receive anything In Jall, so that It a sense | had {o take that responsibility
on myself, shared | must say with André. You know | really do want to emphasise that that kind
of responsibility wasn't borne by me alone. But | never felt restricted, you kriow — | never really

figlt very restricted.
So when you were assessing the Afrikaans — i'm leading up to what you thought were the
most important parts of the text that you had to translate, cause I'm sure that there were

gome things that In Afrikaans you just couldn’t translate,

I wouldn't like to say what was the most, or maybe, yas, | could say ... because, [ mear it was
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a travelogue of a Kind. It gave an account of someoneg trovelling through the country with his
wife, of their reactions to them and what gver, but ... The most difficult transiations wera those
when he became philosophical, where he made value judgements, whether pofiiical or
philosophical, or Zen Buddhist « matever ing of value judgement. | forind those the most
important because 1 think this is what the book Is all abet and saying that | had to come back,
{ had to come back to this country all thesa vears and I lock at it now through the eyes of my
wife, throtigh the eyes of someone who has been In exile, who would iove 1o come back and
who feels it is not possible, certalnly not at this point and why do | feel that way. So | think
those ware the most important bits for me, when it comss to the Afrikaans of tryliig to interpret
those, rather, of ..ying to transiate them. They were very difficuit for me because precisely trying
to say wiiat someone Is ihinking means you are Interpreting whit they saylng. | mean you are
not simply giving a word by word account, you are actually putting what you think he means
into those words. So getting the signified and the signlflance together, if [ may put it that way,
what Is this pointing to - 1 found very difflcult and again | think that Is where André was very
halpfui, He said you know, In view of the fact, that | know this man Is poetry intimately and I've
been with him Intimately, you know, | know a great dea! about his Katastrophes or whatever;
| think he means this rather than that - because there weren't ... | mean ail writing is ambiguous
anyway. Unless you are writing a very strict newspaper report or whatever, even then It can be
misleading, but this kind of writing certainly is muiti-Interpretable and to actually, | think, come
up with what 1 think he was trying to say, whai he was thinking. So in other wards the accounts
of his actual travels from point A to point B, or what he saw or what someone sald, those wars
not the difflcult parts. it was when he went Into a diatribe abou, you know, what somebody had

said or he was talking in more phliosophical terms about the country, about attitudes and about

-y

In other words what you are trying to say is that you were trylng te get that meaning?

| was trying to get that meaning, | was rying in fact to get behind the words, and that was

R P oy b
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difficull. |t was a very ditficult translation, _

i"'m asking becavse Pve researchad some of the wewspaper c..amantaries and there were

all sorts of write-ups about it in the Afrikaans joumneals qf the time.

! can't aver remembey any of them,

That’s my question. Did you read any of them?

b must have - 1 recall having & file with clippings? But 1 cannot recall any of the comments.

The critics at the time felt that his poelry lacked something. (That's Interesting, that's alf
André’s fauit.) 'm asking what part any comments about the triginal version played in your

assesgment of the bock.

Wall, | would ay very littie bacause | can't remember reading a great deal of criticlsm of the
original version before | started and 've never counted myself as a Breyten specialist. You know
at the time when | staited it there ware varlous people who had Just done Pid’s and what have
you on Brayten -- so that | don't think | was really Influenced, If anything | was influenced more
by Andi's polnt of view because he had just written exdensively about Breyten and | knew that
he valued Breyien's poetry highly and whatever, se i think | was entirely positive from the very
first instant | started writing and because I'm not & Breyten specialist myself, | mean a colleagus
of mine who's a year or two junior did a Phd, was doing a Phd - A van de Merwe, | don't think
you know her, she's at Tafelberg publishers - so Braytenbach was the big thing buti mean{ 1s

never part of the speclallst ¢group as it were.

Maybe an example | could mention was that one critic found that his descriptions of his

parents and his descriptions of his homeland and kis descriptions of the country wera
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beautifully done eic and thr - griticises his opinions, kis philosophising, saying &
detracts from the book, it makes it igss literany.

Well, as | say, | was not influenced at &il by this because . . . Who was that by the way? Who
was that? You see it would have depended very much on who sald it, because about that I do
have very strong opinfons. I think there are very' few Afrlkaans critics who are worth anything
at the moment, and even then. So I* would depend vary much on whether | held the person in
a kind of ssteem or what, but as | say t read very iittle and really think | went 1o the script with -
a completely clean shect. If anything, ! fait exm:emely positive abaut everything. Very daunted,

totally overawed in fact, you know like fools rush in. | mean ... , really ... . you know.,

A question mayhbe 1 should have asked right at the beginning - Your concept of what

makes a work Hterary or what do you find is important.

That Is one of those questions that ! don't even think 1 should answer, Its a terribly difficult
question. In fact wa iiterarians don't even taik ahout ‘whats literature?’ anymore, we try and say

what Is literariness and even then there’s a huge debate.

{ would say the partlcular way In which language is realisad, you know ks not & different
language because we uss exactly the same words in Way usage, Its just a different way
of organising the languare, and then of course dapending on whether we speak about poetry,
or drama, or prose or whataver - you're going to have further categoriss, But | mean that Is a

whole debate on literary theory - wa could ba here woeks.

So to relate that to the text that we are taiking about you thought that the way Breyten
organised his language, that was the important part. Are you talking just about the poetry

o are you talking about the prose as well?
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No. In tha first place [ think that | would have translated anything of his at that point because

it was hls and he was in jail. So first of all, | thought It was terribly [mportant that he shouid be
heard. So whether they'd given mae this to translate or had asked me to transiate somte political

tract or whatever | would have been Just as keen. But this particular text interasted me because

or also because It was or Is & travelogue but Its also more than a travelogue. | mean its not
simply an account of whers I've haen at a particular day at a particular hour, with whom or
whataver, | mean its unmistakably the work of a writer. You know a very particular kind of
person who . . . | mean the distinctions between travelogue and literature in this text become

very very blurred. £ t was a challenge, it was an enormoug chisllenge.

Even I you look at the dust cover, the Jacket, | mean this can never be just &n ordinary “relaas” -
a story, of a Jeinray. From the moment that yeu plck up this book vou realize that Its going
to be something more. And because | read his "Katastrofes” and bacause | knew a little ghout
the way he thought.
I'd never say that | did this translation completely because it was & work of llteraturs, as | said
the primary reason was o give 2 voice t. someone who, femporarily at any rate, had become
voiceless, but | mean then the Joy of translating, tay very much in trying to find ways of saying
what he had said, in ancther language. | meun that was the chailenge and the agony. I'm not

sure which was the greater.

Can ! take ‘agony’ io mean , it was difficult to find out another person’s opinions.

Yes, it was difficult to . . . Firstly to find out of all the possible meanings and associations, you
vrow, denotations or connutations or something, to find » vhich one was appropriate here, but
then it was equally difficult having , you theught found out what he was trying to say, how the
hell you were going to say this in another language and to put &.40ss the sama ten meanings
that was In the original text. Because its all very well giving 2 meanings or 3 meanings, btit to

give all 10, that is the difficuity. i think that Is the difficulty In any translation really.
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S0. . . where P'm golng is, if you could not glve all 10 meanings, which ones?

Well, | would think, | suppose it would ba the ongs that § thought most appropriately fit Into what
he had produced in literature, in literature form and what he had prouuced as a man with 3
consclence, lets say politically, you know, hls pronouncaments on various things, you lnow,
what | ¢ould find, something that | thought was Breyten saying something about soclety, and
| thought that would cosme very closs.
You seé the other difficult thing is having . . . you say v hilch one of those meanings . . . You see
ultimately it was stilf a very arbitrary thing. ! think what made this text very difficult, more difficult
maybe than ancther text, than any other text at that time . . . dealing with the text of a living
author, but ona you couidn’f communicate with, you couldn't ask an opinion of. Now why | say
that, you know, if the author had been dead, then | could have sald OK 'm nat going to bother
to translate this, | will adapt i or | will rewrite &, or | wilf vcoreats it and then ) canuse . . . | say
OK . . . I've establishaed, | think what he is trying to say. Now I'm going o say ... , ’'m going to
forget the way he sald it and I'm going to say it my way . . . in what | think is in the original, but
you see you can't do that with someone who's sifll alive, because 1 feel at any rate that [ have
an allegiance to this text. | have to say i the way the text has chosen to say i, although | might
think, aven in the original that there are four better ways of saying v . . Bul then you see this
author being alive, that | kave this feeling . . . this responsibility to, but | canrot write to him and
say ‘Hey look’, you know; "Here are five possible ways’ — llke | dld for instance with Wilma
Stockenstroom. ‘Here are five possible ways, which would you think or would you prefer to
567" and she would then el me, she was actuaily very good, you know, she said "l think what
1 was really frying 1o say originally really comes closer to no. 3 not to no. 2 or no.5 or to tio. 1 -
but | Grean he was incommunicado, so | could not do that, so | would really have to rely ... Its
a very fine balance between trying to be . . . and | would not want to use the word accurate ...
Trying to be as loyal as possible to this spegific author's way of saying it — and that's where the
fictional bit comes in, the literary bit, this Is not & newspaper report you know, —~ to his way,

his individual stamp. This must be a Breytenbach text when you read it In English as well. So
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totry and keep as closely to that, to try and force through that loysity on the one band and on
the other trying 1o be creative about i in my own right, because you cannot say — Iy kan nie
s& In Engels 'Hy is onder die tafel dsur nie™ — or whatever. Try and say it and you can't, you
know, so trying to tind that happy balance was the agony, | mean it was really agony because
he uses a great deal of double entendres and amhiguities and word-play and you know . . .
hacauss he is what { would call a connotathvi; artlst anyway. | mean using free assoclation in
his poetry, | mean he does exaclly the same In his prose, so you have to try and use free
association in this other language now In the same way that he did in the original without losing
him. | rean its very easy for me- o £9 off on a tangent of my own but I . . ., "ek moet getrou
bly", you know, remain faithful to svhat his style was, to what he was trying fo say In his way.
Its very difficuit. . . | would the- e never evar try fo translate poetry, t have tried and unless
[ had the freedom, as Krige it w! |, {ets say "NoordKaap', where he actually literally recreated
the poem from the Afilkaans, | wouldn't, § really wouldn't, because | don't think . . . | hope that

gnswers your guestion.

It does. The other question | hat was . . . André Brink was a very blg influence on you as

you sald, Was &t exiremely important?

Yes,  was exgremely Important. ] felt a great dsal of confidence because he would advise me
and he was vary spproachable and | felt | could go to him and say ta him 'took what on earth
does he mean? and then he would say you know "fook In the light of this and this publication,
or in the light of this and this Interesting thing or In the light of his surrealist art or whatever, or
tha time we shared in Parls together, | can guarantee or 99% guarantee that this is what he

means or that.”
Can you be more sheciﬁc? Mention any incldents?

No, not offhand no. | would say for most of his poetry.

10
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Did you need his advice on Breyten’s prose?

No, 1 think it was the constant ronversation, you know. As | said, i was in his Department at
the fime, 50 we wolild mest overtea— you know, it was one of those wondetful commen reoms

where everyone gathered at regularly, and § would say ‘Usten, hang on, ! struggled with this

passage last night, won't you just have a look at this” But there were also other aftemuons .
where | went to his home and said ‘Look, Pm really stumpad by this passage I'm afrald.’.

‘Which? *i really . . . vou know, really can't’ - “Which ones?' Has was very much a backup, |
would say & mentor, you kniow that's not even a strong enough word.

On the other hand when he t*ad to hijack me, he wrote .. preface at the end and he just about
hijacked the transtation, | sald, “Walt & minute, it was not ¢vite like that. Yau helped me, | didn't

help you." - which he concedad,

What do you think he theught was the valuz of Breytenbach’s text - you know, his

opinions.

I think he thought it was very important, | think for the same reasons ... that the man needed
to be heard.

And | eiso think he thougt highly of it as a piece of literature.

He was also very knowledgable, 1 think he's an auth-yity on Brayten.

Parmingion was not given for the rest of the interview to be printed.

i1




Appendix 2 :

Excerpts from an intexview with Prof. John Miles of the Afrlikaans
Department at the Univarsity of the Witwatersrand. A prominent
writer and one of the editors of the source text.

Date;: 21. 09. 1994
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Prof. Miles

As ons nou praat van 1973, van daal Somerskocl deslname van
Breytenbach, dan wat Jy 28 wat 'n sentrale gegewe in ‘n
Saiscen in die Paradys is omdat hy dit daar in die middel
plaas — dit sal interessant.wees om die reakeie na te gaan
-~ geskrewe reaksie, want daar was die Sondag onmiddellik
daarna het R van Rheenen in, is dit die Beeld nog? Die
Sondag koerant, dis nou nie Die Beeld van vandag nie. Net
voor Ra?port was daar 'n ander Sondagkoerant . . . Die
Beeld, &n jy sou dit kon in 'n argief net kry om te sgien
hoe die reaksie was van mense op daardie toespraak wvan
Breyten. Dit wag 'n ., . . dit was merklik 'n dramatiese
aand gewees — en ek dink hy het dit ook gencem 'n Blik van
Buite — was dit destyds en scos ek s&, dit is 'n . . .
aintlik 'n belangrike gebeurtenis in die sin dat daai
tweespalk onder die skrywers, die jonger skrywers kom ons
s8 maar die Sestigers dan, duidelikey uitgekom het,

Aan dile eerkant, die wat meer polities hetrokke wou wees,
'n susiale dinensie, spesifiek 'n Suid Afrikaanse politiese
dimensie in hul werk wou betrek. Dan aan die anderkant die
wat 'n groter afstand wou behou,

Jy kan gerus daarna kyk. Ek het dit ongelukkig nie.

Want kyk toe net daarna het 'n tydskrif, ek dink dis Farie,
hom gevra om 'n reeks artikels vir hulle te skryf, want hy
sou toe vertrek ~p 'n reis deur die land en hy het toe
inderdaad en daar het toe van die stukke verskyn as

artikels in die tydskrif en d4it is 'n baie interessante
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ding =~ die haat-liefde verhouding teencor Breytenbach. Aan
die eenkant is hy bewonder, dit'is natuurlik ook waarom hy
as 80 ygevaariik beskou is -~ omdat hy Juis so0 'n
oartuigingskrag het. Hy is 'n persoon met charisma en hy
kan die woora.goed voer en hy is natuurlik dgesien as 'n
gevaarlike invloced, verzl op jong skrywers want oral waar
hy gegaan llet. . . jy weet het hy so 'n klomp bewonderaars
gehad, onder Jjonger skrywers en natuurlik onder die
politici self, ek dink byvoorbeeld aan die mense wat later
gaam met hom aangehou . . . die NUSAS studente met wie hy
kontak gehad het op daai eerste hesoek ook en ook in 1975,

Is mense wat almal saam met hom aangehou is, soos Karel Tip

en Jerry Marais, Greg Moss en James Polley self. Janmes

Polley wat die Somerskool gere¥l het, hy is ook saam
aangehou. En ek weet, want voor Breyten natuurlik ook terug
is Euroya toe, na daai 1973 besoek, toe hy in Johannesburg
was, het ons baile kontak gehad. Ek weet hoes moellik dit was
vir hom om nee te =8 vir afsprake, maar nou klets ek

sommer. Jy wil tog nog vrae vra.

Die ander vraag wat ek wou vra is in verband met die
redigering. Truida Besuidenhout het 'n artikel geskryf
waarin sy die Perskor uitgawe vergelyk met die Nederlandse
en die Engelse teks. Bcos ek dit van u verstaan, was die

teks deur u, self gasensor.

Miles

Nee, kyk ons was betrokke, ons was drie geweez. Dit is die
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drie mense wat later Taurus sou bestuur het, die uitgewery
Tauruse sou bestuur. Daar was toe al - ons het toe al begin
met Taurus, dis reg, ons het toe al begin. Ernst Lindenberg
en Aupie Coetzee en ek.

Ryk, ons het deur Breyten se broer die versoek gekry om
behulpsaam te wees met die publikasie van die boek deur
Perskor. En dit is alles . . . die keuse van die uitgéwer
is bepaal deur ek sou sé,'sy adviseurs wat natuurlik mense
is wat naby aan die Regering gestaan het, mense wat toegang
tot hom gehad het en sy broer, en die uitgewer was . . .
Barto Smit was die persoon. Hy het gekom met 'n lys van
itemg en gedeelcees in die teks waar wat hy gemeen het
aangtootlik =ou wees of probleme sou kon gee vir die
maatskappy of ook probleme sou skep vir Breyten self, soos
hulle dit gesien het. Dit was 'n lang lys en as ek nou
korrek onthou het dit hoofsaaklik op twee dinge neergekom.
Een ding iz die politieke goed, politieke gedzeltes en die
ander wus nou kom ons s nou breedweg morele gedeeltes, ly
weet, gebruik van woorde scos ‘kak' en ‘naai', ‘stront' en
derglike en die ander was nou politieke besware scos ek al
reeds ges8& het. En wat ons gedoen het is . . .. ons.was in
'n moeilike posizie, wel dit erken ek, ek wil nie om
verskoning vra nie. Die enigste kontak wat ons gehad het na
Breyten toe was bedenklik gewees, dit was iemand wat saam
nmet die owerheid gewerk het en dit was spesifiek sy broer,
Cloete, en die het gesé&, ‘Kyk moet nie iets publiseer wat
Breyten tot nadeel strek niel' Breyten . . . , wel die

indruk iz geskep ~ Breyteis iz 'n ekeerde man, bekeer tob
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'n andar politieke siening, hy is nie meer die ou Breytén
nie - en ons het onderling besluit ons gaan probeer om so
veel a= moontlik van die teks te behou. En met daardie
debat cor die aanstootlike woorde was dit natuuriik maklik.

bns het gekyk na die Xkonteks waarin dit wvoorkom, en ek
ohthou spesifiek daar was een woord - die woord was
‘naaiklere', twee mense as hulle kaal i=, s& hy die menge
het ‘naaiklere' aan. Ek onthou, ek het spesifiek . . . kyk
dis so goed | Dis zo 'n vonds né - ‘die mense het naaiklere
aan', en ong het wvir die uitgewer daarop gewys ‘kyk, dis
eintlik 'n hriljante vonds, los dit, los dit daar, en dit
iz behou meen ek, nmaar ; . s« en dan het ons . . , dit was
regtiy nou "n belaglike storie n&, jy s@ nou goed ons laat
4 ‘foks' uit dan behou ons nou 2 ‘kakke' of wat ockal, 1y
weet dit gaan om daai woorde, dit was eintlik nou belaglik.

Maar die groter gedeelta, ek meen 4it was nou 2 - 3

bladsye, die grootste gedéelte het gehandel . . . wel, is
'n verslag van sy besoek aan Sobukwe en dit was natuurlik
iets wet 'n mens nie mog doén nie, dit was 'n onwettige

ontmoeting scver ek . . . my geheue, as my geheue my nie in
die eteek laat nie. Dis geredl, ek weet nie hoe nie en hy
en Robert Sobukwe het ontmoet in . . . ek meen dit was in
Kimberley en daarvan het hy wverslag gedoen, en die hele
passasie is in sy geheel uitgelaat. Nou, kyk, nou moet jy
onthou — hoekom het ons toegestem is omdat geen uitgewer
sou dit kon uitgee nie . . . en kyk Truida Lijphart . . .

, geen uitgewer wat, kom ons sé, 'n professionele bestaan

voer in Suid~Afrika nie, want dis teen die wet. XKyk jy kan
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nie mense aanhaal wat gelys is nie. Jy mag nie, jy mog nie,
jy kon dit nie doen nie. M.a.w. geen uitgewer in BSu [i-
Afrika sou dit kon doen nie en dit iw natuurlik hoekom ons
met Taurus begin het, omdat ons bereid was om sulke goed te
doen, ons was bereid om die wet te ocortree. Die enigste
ding wat ons nie wou doen nie, soos jy kah sien in "True
Confessions” wat ons toe uitgegee ‘het in die vroedr
tagtigerjare, is wanneer dit gevaarloop op laster, waafin
hy spesifiek na die regter wverwys het en. gesé het die
regter is 'n ou papperd of iets scos dit ., . . Xyk 'n
lastersaak is jets anders as 'n saak wat die wet op 'n
ander manier oorty-

Ja kyk, dis 'n ander tipe saak wanneer Jjy iemand se
karakter skaad en dergelike en ons het ook tos geredeneer
dat, jy weet, dit gaan nie vir ons om die persone nie, dit
gaan nig vir ona om die¢ regter, oor hoe komieklik hy is 6f
hoe potsierlik hy optree nle, dit gaan wvir ons om die
beginzel, dit gaan oor die feit dat ons teen die stelsel
is. Die stelsel is belangriker as die persone, dus hoe ons
dit vir ons uitgemaak het en dus natuurlik hoekom ons die
behoefte gesien het vir 'n uitgewerszinstansie om daardie
werk te doen. ¥k wil, kan miskien net wir jou dit byvoeyg,
hierdie oorsese ultgewers wat nou so hoogheilig is, kom ons
s8& hierdie groot name, Oxford University Press bv. of
Macmillan, of wat ockal. Hulle het ock, en ek noem nou net
daardie twee uitgewers as 'n voorbeeld, ek =& nie dit is
hulle nie, maar ek sal dit kan nagaan watter ene, dit is

die een. . . . dit is die uitgewer, ek dink dit is
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Macmillan wat Andr& Brink se Engelse uitgawe van Hou den
Bek uitgegee het, Pk dink dis A Chain eof Voices. Hulle het
bv. 'n ensiklopedie wat hulle ook hier bemark het vir skole
en derglike, 'n ensikiopedie wat hulle uitges in die
buiteland, in Amerika byvoorbeeld. Maar hulle het 'n
spesiale uitgawe in Suid-Afrika gehad waarin hulle die
temas ‘Apartheid' bv. wuithaal. WNee, hulle het ock
saamgespeel, hulle het almal saamgespeel en hulle sou ook
nie so lets gepubliseer het soos Breyten se besocek aan
Robert Sobukwe nie. Hulle sou dit ook nie gedoen het nie,
80 m.a.w, €k kan nou nie Truida Lijphart se artikel presies

onthou nie, maar dis maklik om in die buiteland te sit en

s&, “Ja, julle wil nie alles publigeer nie.' Dit verg

gintlik 'n ander struktuur, dit verg 'm ander houding, om
dit so te noem, dit wverg eintlik 'n ondergrondse
mentaliteit om dit te doen, want daardie Nederlandse
uiltgewers kan dit daar maklik uitgee, hulle kan nie te-na-
gekom word nile, dear kan nie teen hulle copgetree word nie.

Nou toe, ek is besig om met 'n lang pad om met 'n lang
paadjie te kom by die punt dat daar wel ander stukke
gesensor is, nadat ons gepraat het en waartoe ons toegestem
het, wat politieke implikasies gehad ret, en politieke
oortredings was. Dit is nie sommer gesindhede en houdings
nie. Jy ocortree 'n wet, jy mag nie daai persoon se naanm
noem nie. As jy dit doen, wel, Jjy kan beskuldig word van
terrorisme en dis 'n minimum van 5 jaar. Dit is hoe die
wetgewing was en sover ek weet is dit nie so baie {(gesny)

nie, ek het nie . . . sy gaan dit natuurlik na in haar
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stuk, maar andersins is daar nie wesenlik gelol met die

manuskrip nie.

Het Breytembach geweet dai dit teen die wet was? Daardie

gedeeltes wat hy geskryf het?

Prof. Miles

Ja. Hy't dit natuurlik geweet ja, en 4it was natuurlik die
rede hcekom Buren dit nie uitgegee het in die eerste.plek
nie, bDis 'n lang storie daardie, want kyk nou nmoet jy
onthou, ons ie nou by 1973 en 1876. Breytenbach se ‘Lotus’
verskyn in 1970 en wvoor Lotus het vérskyn -~ hotus het
verskyn by Buren -~ die digbundel Kouevuur en in Kouevuour
was daar 'n reeksie gedigte, peclitieke gedigte, wat die
uitgewer uitgelaat het en Breyten was natuurlik ontsteld
toe hy dit sien en toe het die uitgewer daardie gedigte in
'n klein bundeltjle gepubliseer met die titel Corblyfsels
— dis vandag 'n versamelaars item, want dit was 'n beperkte
oplaayg, ek dink ‘n honderd of so. Hy is natuurlik bang.
Hy's bang vir sy posisie as uitgewer. Jy moet onthou, die
viktimigasie was s6 erg . . . ‘Jy gee daal boek uit, ons
gaan nie hierdie boeske van jou voorskryf nis - hierdie
ander nie.' As jy dit doen is jy yebrandmerk. . . en iy
sien . . . en toe het hy dit gedoen en ek dink . . . . Ek
weet wel Buren het lank gesit met hierdie manuskrip, ’'n
Seisoen in die Paradys en hulle ket natuurlik. . ., of hy -
dis nou  Daantjie Saaiman was eintlik die besturende

direkteur, hy was elintlik die enigste pilaar van Buren,
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behalwe die finansié&le,

hy het natuurlik finansi&le

probleme ook gebad, en dit het hom natuurlik laat huiwer,

net doodgewoon die geldelike Zaktor . . . Maar sekerlik het

die mense viy wie hy die manuskrip gegee het om te lees vir

hom gesé ‘Jong, net die feit dat sy naam (Scbukwe) genocem

word maak jou skuidig aan 'n kriminele ocortreding.?

w Het Breytenbach dit geweet? Dat dit 'm oortreding was, dat

dit teen die wet was.

Prof. Miles

Ja, hy moer dit geweet het. Hy moes dit geweet het. Kyk, Jjy

moet nou onthou, hy sit natuurlik in die buiteland en hy

het gevoel hy moet iets doen. Kyk wat het hy later gedoen,

Dis eintlik *n wanhoopsdaad, wil 'n mens amper sé&, want dit

is niks anders as dit nis. Want dig tog nie 'n praktiese

daad . . . Dit is net 'n poging om 'n tipe klimaat van

weerstand teen apartheid aan die gang te kry — deur die

stig van 'n organisasie. Maar ek dink hy sal vandag toegee

dis eintlikx 'n droom-organisasie, maar die . . . dit is

baie belangrik dat dit gebeur het natuurlik. Dis

verskriklik Jjammer dat hy soveel jaar in die tronk moes

sit, maar dis belangrik dat lemand dit gedoen het. Ek

bedoel, doen liewer dit as om 'nm bom te plant, of wat

ookal. Dat jy eintlik daardie versetbeweging stimuleer en

op die manier probeer om onder -jong mense, onder skrywers,

onder kunstenaars, onder intellektueles die weerstand op 'n

vaste basis te kry.
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Oons xom dan by die literatunrwsarde van die teks - dis

natuurlik gekoppel met die inhoud van die teks -— Hoe

vaerstaan u dit?

Prof. Miles

Ja, kyk, dit is natuurlik 'n tipe reisversiag kan 'n nene
s&. Dis so 'n gemengde genre — reisverslag, waarin hy
indrukke opteken van sy besoek, van sy reis deur die land,
met natuurlik po¥sie by, met natuurlik . . . Dis natuurlik
iets wat Breytcen later weer sou doen, meer dikwels. F'ardie
Return to Paradise wat nou onlangs verskyn is ook so 'n
boek. En ek sou s& die rede hoekom die uitgewers die boek
wou uitgee is gewoonweg die boek sou verkoop. Daar was 'n
vraag daarna - daar was 'n geweldige behoefte na so 'n tipe
boek . . . van hom! Want jy moet onthou hy . . . wat vir
die establishment aanvaarbaar was, is kom ons s& die
persconlike tragiese van die situasie. Die man wat so
talentvol was, wat so goed kon praat, wat so goed Kkon
skryf, wat so 'n goeie digter is, wat sc graag sy ma wil
gien, sy ouers, sy familie wil ontmoet. En ek dink net daar
was 'n behoefte vir so 'n boek, want kyk die gedigte rondom
die ouers was ook geweldig populér gewees - roerende
aspekte daarvan. M.a.w. ek dink enige uitgewer sou bitter
graag die boek wou uitgee, mits daai gedeeltes uit is.

Nou jy sien aan die anderkant was ons motivering, ons het
nou nie dieselfde motivering, hopelik, gshad as Perskor
nie, ons het aan die anderkant gedink dis 'n bron wvan

inkomste vir hom. En onthou sy familie wou nie sy hofkoste
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betaal nie. Dit is hoekom ons Blomskrif uitgegee het., Dasi
bloemlesing. Want daar was 'n geweldige behoefte aan 'n
bloemlesing wat voorgeskryf kin word en die bosk is ook
onmiddellik feitlik uitverkoop. Dit het nie lank gehou nie
en ons het 33% van die ipkomste aan Qdie outeﬁr gégee; En
dit is gebruik in sy eerste hofsaak . . . M.a.w. dis 'n
inkomste vir sy vrou om die hofsaak finansie#l te Xkan
hanteer, want kyk dit is nie politieke verhore nie, daar is
nie politieke advokate gekry nie. M.z.w. dit is ook iets
wat ons spesifiek wou doen, ons wou dit wegkry uit daardie
politiek uit, want ons het gedink op die manier sal hy
beter daarvan afkom en dit het nie so geoseur nie. Dat dit
m.a.v. doodgewoon 'n neutrale saak is wvan iemand . . .
neutrale saak sou dit nooit kon wees nie, maar ons wou dit
weqkry van ... kom ons =& die linkse politieke kader, net
linkse prokureurs en buitelandse instansies wat die ding
betaal. Want jy weet dit, dit is die dood wat Jjy dan kry.
Want . . . nee wat . . . dan gaan jy lewenslank ilowers
heen. Dit was net 'n praktiese ding, n& . . . Jy wil
iemand probeer help. En aan die anderkant moet 'n mens
onthou, Breytenbach, weet ons, was eintlik iemand wat nie
s0 binne in die suiwer politieke bewegings was nie. Hy is
eintlik 'n skrywer wat meeloop in 'n sekere sin. Xyk, hy
het sy eie ding n& . . . dis eintlik sy eie storie. En hy't
ook met ander meer radikale politieke mense geskakel . . .
kon ons sé anarchistiese groepe, anarchistiese bewegings en
hy't . . . wat ek wil s& is dat hy nie 'n ‘party man' is

nie — wat alles doen vir die party nie. As iemand vir hom

19
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#4 *Man hou jou bek, dit pas nie ons nov om dit te s& nie’,

dat hy sal stilbly nie. Nee, nee, jy weet hy sé& wat hy wil
sé. Hy's iemand wat onafhanklik werk. Dis hoe onsg hom geken
het. En nie een wvan ong was partygenocte nie. Behoort aan
die SAKP bv. of was lede van die ANC of so iets nie., Ons
wasg eintlik betrokke by weerstand na&, wat jy ook al daarvan
mag dink. Dis miskien pateties. Ek is natunrlik nie 'n mens
wat ooit by 'n vereniging of organisasie sou behoort nie.
Ex sal saamwerk ja. Maar dit is hoe ons Breyten gesien het
en 2k dink hoée Breyten ook is. Jy kan sien vandag . . . kyk
b .2 krities is hy oor baie dinge. Hy is ook natuurlik . .
. en ek dink dis bale duidelik dat.hy verraai is. Want die
veiligheidspolisi: het al vooraf geweet, wvoor sy vertrek
het hulle al geweet hy is op pad.

Man, wat ek nou besig is om te doen is nou maar eintlik net
vir jou die skinderstories rondom die ding te vertel — ock.

So bietjie kieur en geur. Jy kan maar uitlaat wat jy wil.

L My fokus is eintlik die politieke element in die boek, en
heoe dit gesien word deur die leserskap, aatuuriik ook die
staat. My vraag gaan eintlik daarocor. #Het u al daardie boek

aan studente voorgeskryr.

Prof. Miles
Ek, persconlik nie, maar dit is al voorgeskryf . . . wie
het dit gedoen? Maar ek persoconlik nie, maar ek het van sy
ander werk voorgeskryf. Wat pas in, Jy weet, vir mny

doeleindes en ook net wat ek, waaroor ek klasgee. Jy weet,

11
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Ly Breytenbach is daar soveel tekste om van te kies en iy
kan =intlik tekste kies wat jou tceelaat om beter oor die
politiek te praat. Beter net om na ander tekste te kyk. Net
met daai liefdesbundel %ieotus, met daail ﬁaro’die op sy vader,
wat 'n velle, wvelle aanval is op politiek hier, van
uitbuiting, M.a.w. jy moet . . . Jy moet vecsligtig wees en
nie die gevolgtrekking maak hierdie is 'n politieke boek en
die ander is ..ie politieke boeke nie. Daar is ander boeks
waar die politiek eintlik interessanter en beter en sterksr

uitkon.

Was dit Breyten se eerste prosaboek.

Prof. Miles

Nee. Hy debuteer 1964 gelyktydig met ‘n po8sie Die

ysterkoel moet sweet en Katastrofes. Ratastrofes is sy
eerste prosa boek. Baie liriese prosa maar . . . Ek wil
eintiik s& ‘n Ffeigoen 1n die Paradys is 'n tweede fase in
sy prosa want daardie serste f-ase van sy prosa is
Ratastrofes en daarna . . . is, eintlik wat hy vroeér
geskryf het is Om te vliieg maar 4it het later verskyn by
Buren en dan verskyn daar 'n Nedexlandse bundel Die Boom
agter die Maan en dan sou daar later ook verskyn, die
bundeltjie wat ons uitgegee het van Die miernes swel op.
M.a.w. dit was . . . As 'n Seiscen in die Paradys verskyn,
is dit eintlik 'n tweede fase . . . eintlik in sy prosa kan
'n mene sien, want daarby sou dan later aansluit True

confessions of an Albino Terrorist en derglike.
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Ek het vanjaar Ratastrofes weer voorgeskryf.

EX vra die vraag omdat die kritiek rondom dia boek luil dat
die poésie in sommige gevalle baie goed is, die beskrywings
van sy reise, 4it allsa versxriklik goed . . . en natuurlik

die prosa.

Prof. Miles

Jy's heeltemal reg, want kyk Brink bv. ls vel aangeval
ondat hy die moontlikheid genoem het dat skrywers moet
hulle meer rig op Afrika byvoorbeeld. Dit het hy al gedosn,
hier in die einde Sestigerjare, en daar is die algeﬁene
opvatting, die opvatting was algemeen onder die
establishment dat die 1literére is 'n estetiese
aangeleentheid, on die politiek ims te na aan die
aktualiteit en jy moet eintlik afstand behru daarvan en dat
iemand goos Satre eintlik 'n bedenklike crede het, indien
hy socos hy, vanuit sosiale betrokkenheid wil skryf. Nee,
dit i so. En daar was in die tyd, ek praat nou van middel~
seventigerjare ook sterk 'n gerigtheid in die teks alleen.
Beyin by bladsy een en lees tot by die laaste punt. Nie die
skrywe se besonder bessnderhede nie en ek betrek ook nie
dile scsiale raamwerk nie! Jy's heeltemal reg daar. Maar .
. . dit het bestaan, maar daar was natuurlik, Jjy weet
groeiende bewusayh en daai ander dinge was ook daar né , .
. en dit sal op ander maniere uitkom. Maar jy's heeltemal

reg.

13
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Ek verneem dat Andrs Brink goed bevriend was met Breyten op

*n stadium.

Prof. Miles

Ja, hulle is nie nou meer so goed hevriend nie. Dit is ook
'n lany storie waérvan ek nie al die besonderhede ken nie,
maar kyk hulle iz natuurlik verskillende temperamente,
verskillende persoonlikhede, verskillende tipes skrywers,
ten spyte daarvan dat. hulle in Suid Afrikaanse texrme saanm
gegroepeer word vanweé& hulle politieke betrokkenheid, maar
dit is 'n o2 gevoel wat al dateer terug uit die
Sestigerjare, toe Brink in Parys 'n tyd lank was. Ek wil
nie daaroor praat nie, want ek weet te min daarvan. Jy kan
ook sien bv., as jy ock leas in True Confession die gedeelte
waarin hy Brink se huis in Grahamstad beskryf, Hy ncem dit
'n ‘mock muis mansion'. M.,a.w. daar is duidelik 'n baie
kritiese kik up Brink. Maar aan die anderkant wil ek ook
naet bhyvoeg, Brink het geweldiy bale gedoen om Breyten se
werk eintlik toeganklik te maak. As ek dink aan daardie
blokboekie wat hy geskry€ het, oor Breyten se podsie, wat
eintlik vandag nog . . . . ek wil amper s&, 'n mylpaal is,

in die sin van toeganklik ﬁaak.

Kyk Breyten se . . . amper wil ek =&, anti-estetiese
houding, kan 'n mens nie net terugvoer na die politiek toe
nie. Dis eintlik 'n bre&r . . . Dit is as gevolg van sy
Zen Boeddhisme ook. Want jy weet po#isie skryf is eintlik 'n

soort meditasie. M.a.w. meéns kan nie s& dit gaan nie
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uiteindellk oor die soépela, estetiese afgeronde =stukkie
kunswerk nie, Dit gaan om die proses wvan helderheid en
derglike. M.a.w. daar kom die godsdiens in . . . die
religieuse, want Breytenbach is 'n Boeddhis. Dis nie net
woorde nie, Hy is dit. M.a.w. dis nie net polities nie, dis
ook sy religieuse honding is anders. Terwyl ek toegee,
Brink is 'n esteet, maar 'n mens most nie hom darem onder
dieselfde kam skeur as die estete soos, kom ons s&, Elize
Botha of Rannemeyer of A. P. Grové, wat eintlik meer ook
afstand neem van die politiek, want so , . . kyk. . . ‘die
politiek iz 'n smerige terrein, hou weg!' Brink het hom

spesifiek gaan toelé& op die politiek.

Dis die vraag. Bk wil nie vra nie maar die daele wat ak
sover vergelyk het wys dat dzar . . . dis nie *n groot
verskil nie, die patroon is nie konstant nie ,maar daar is
effens 'n neiging, om aie presies te vertaal nie . . . wat
in die oorspronklike teks staan nie. Dit kan 'n mens
natuurlik sien in . . . die punktuasie is verskillend ens.
Nou Rike het gesd dst haar interpretasie van die teks
grotendeels beinvlced is deur Brink en hoe hy die teks

gesien hat.

Prof. Miles

0 ja, ek sien ja. Xyk hulle was kollegas daar en sy was
destyds in Grahamstad soos jy weebt, soos sy seker gesé het,
Maar nee . . . ek dink jy's op 'n dwaalspoor as jy dink

Brink wvou, kom ons s& ‘die ding 'n bietjie polities

15



405

410

415

Prof.

suiwer', beslis nie. Nee, kyk Brink is dit nie. Nee dit wil

ek bkaie ferm ontken.

Dis hoekom ek sd. Die Engslse weargawe is 'a yoliedige
weargaws van die¢ corspronklike, so '"n mens kan darem nie sé
dat d4dit polities suiwar gemaak is nie. Wat ek wvrz, eintlik

wat ek soek is die verskille in interpretasiae,

Miles

Ja. Natuurlik. Bk sien wat 3y bedoel. Ja, jy sien, Jjy sal
dit vir my moet wys as jy my kommentaar wil h&., sSit vir my
hierdie kant die Engels. Dan sal ek mef jou saamstem as ek
cortuig is. Dit kan wel so wees. Kyk, 1y weet tog wat
gebeur met vertaling né. Die vertaler se keuse is nie net
bepaal deur die taal self nie, maar ook deur die . . . sy
of haar politieke sienings en derglike. Dis heel madntlik.
Dit is 'n hipotese wat ook die moeite werd is om te

cndersoek..

Ja, natuurlik. Nee nee, mzar kyk dit is juis wat ek vir jou
s&. Ek dink jou studie is baie interessant. Want jy werk
hier eintlik met . . . met die feit dat 'n vertaling nie 'n
neutrale aangeleentheid is nie. Dis nie sonmer net een taal
in 'n ander taal soos wat jy water in twee houers kan .

. uit die een houer in die ander houer gool nie. En die
vartaler speel self 'n rol en as jy die hipotese het dat
hier 'n ‘slanted version' is, 'n peging om die politiek te

verdoasel . .
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Dis miskien ™ drastiéss woord.

Prof. Miles

Dis miskien, heeltemal reg, heeitemal reg, maar ek dink dit
is 'n baie interessante ding. Dit is lets wat natuurlik
vandag algemeen geaoen]word.'ﬂaar al wat ek =& is ‘Oppas!’,
want sk ken ﬁense wat uitsprake gemaak het. Ek ken hulle
baie goed. Saam met hulle gewerk ock. Ons het saam net
hulle baklei teen apartheid op die klein ou maniertijie,
binne 'n literére verband, maar opas net vir te maklike

uiteprake.

The interview was edited because some of the issues discussed

were peripheral and wera thus not directly referred to in the

case study.
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Appendix 3:
'‘n Blik van Buite

Dit wil lyk asof elkeen van ons hierdie week 'n spreskbaurt, of
liewer 'n preckbeurt mosk waarnesm. Myne wil 'n lykrede wees.

'n Baie akstremistisese lykrede - u moet my maar verskoon. Maar
die dood maszk my die hel in. Veral wanneer hierdie jong
Sestigerlyk plek-plek nog warm is. U moet my dus coreien

indien daar te veel gevoal op die lappe, of op die papler kom.
Gevoel is altyd orlg; ken nie sy grense nie. U het tog seker nie
gakom om 'n koal analipe van my te kry nie...

André Brink het nou dis aand liaat deurskemer dat daar 'n
hercopstand kan wees van ons Lasaxueee, nou nie dat daar ocoit 'n
opstand was nie. Ek wonder. Dit klink somber, n& - al hiardie
verwysings na 'n bont begrafnis. Ek wil juis vanaand vra of ons
nog ‘n bietjie leef, of is ong heeltemal uitgevrek deuwr ons
kleinburgeraskap? Ek badcel, sit ons so vas aan ons
huurkooplewens — daavdie lewe wat ons lewenslank sal moet
afhetaal -~ dat one die versekeraar ss toestemming moet vra vir
elke bruuske asemteug en wind gelaat? I ons dan tot die dood
toe vir die lewa bang?

Volgens die definisle van 'n volksleler nou conlangs - sk verwya
hier na 'n witvolkaleier, nie na 'n volkvolkaleier nie ~ is ek scker
ock een van die "agente van 'n geestelike en morele bescedeling
wat soos 'n pes in die donker werk en die Westerseée wSreld reeds
op sy knieé gebring het, eén van die slaprug-slungels met die
hare van Simson maar nle sy krag nie".

Vreemd, daardle voorliefde van die pes vir die donker, vir
wak swart en onnosmbaar ls, vir dle angsaanjaende onbekende,
vir die nag wanneer ons socos Simson van ouds kan toegee en aan
mekaar se lywe vat - o, wat 'n heerlike pesl - voordat die dag
ons veryaal. Madr ons dra mes die nag in ons om. Wat ons van
buite kan eien, lp die dag - die dimensie hier binne ie nag, is die
grenslose. :

Gelukkig dan ook dat ons ons hisr in Hfriks bevind waar
die son altyd skyn, en nie in die Westerse wireld nie; en In
Afrilka wil ek padlangs praat. My praatjie vanaand, hier, gaan as
politiek beskou word. BEn so is dit onvermydelik. Soos die
kunswerk wat politiek is wanneer dit verwys na die werklikheld
waarin die publiek hulself bevind. Alle praat in hierdie treurigs
bitter bont-begrafnisland is politiek - of dit nou fluisterpraat,
kakpraat, windop spoeg of sidwpraat ia. Die nie 'n keuse wat die
gkrywer het nie, die nie gebruik of misbruik maak van pottiese
vryheid nie {en waarom moet die hansworsg meer vryheid as die
fabriekewerker h&7?); nee, dig die aard self van kommunikasie.

Ong het almal saam, ywerig en blindelings scos miere, hierdie
land gesleep tot op dle laaste afgrond voor die hel. Nou kan ons
mos praat, sd hard pradt dat ons die geknetter van die vlamme
nie kan onderskei van ons tande se geklapper nie.

Ek het mos gesé ek wil nie voorgee dat sk objektief gaan wees
nie. Dis nie omdat 'n saak op sy minste twee kante het, 'n
binnekant en 'n buitekant, en omdat ek albel moontllikhade kan
ingien dat ek durf =2 ek is ‘cbjektlef' nile. Die enigste ubjektiwiteit
is 'n geraamte in die grond. En dan nog moet jy rekening hou
met die spook ... Om san te sluit by vroelr: sommige van ona
is al gekapater, objektief. Ander skop nog se 'n bletjie sand op.
Wit gand natuurlik. Op 'n aparte sand onder 'n aparte son!

Ek is partydig. Ek kies kant. Omdat dir vir my gaan om die
totstandkoming van leefbare omstandighede in ons gemeenskap.
Oomdat dit vir my gaan om 'n soeke na, 'n S6pmaak na 'n
samelewing waarin elkeen van ons én almal van ons gy rogmatige
aandeel kan h&, waarbinne onz op gelyke voot verantwoordelikheid
vir meksar kan aanvaar. Omdat dit vir my gaan om die
bevegting van daardie instansies en strukture en mites ean
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gamelewing onmoontlik maak. Dis my lojaliteit. Dit¢ ig die
inhoud van my Suid-Afrikanerskap.

Die titel van my gesels is 'n Blik van Buite. Die versoeking is
daar om te s&: dis net van buite af dat 'n mens kan hoor hoe 'n
geraas 'n le& blik maak. Hart Crane gebruik in een van ay
gedigté 'n mool beeld wanneer hy verwys na iemand - seker
mear 'n onbekeerbars japie soos ek =~ wat 'n blik met die
dekselkant teen sy oog hou om daardéir in die plaaslike
duisternis af na die maan b& hom te kyk.

Ek is bly ek hoef nie te prast cor 't Hlik van bo nie. Daar is
weiniy verskynsels wat vir my meer laakbaar is as dle slitisme -
dit wat wil dink in terme van 'n klein groepie begenadigdes -
hulle wat die ‘skrywerskap' of die ‘digterskap' op hulle het soos
'n hellige tong, hulle wat so af en toe afduik in die wriemelende
warm volk - vir ‘materiaal’ - om dan weer op te kom boontoe,
grot toe, vir vars asem. Hulle hande wval naderhand af van die
skoonheid!

*n Blik van &nder, mot die Suidecostewind op straat, sou
gekerlik interesssnt kon wees; 'n blik van binne vixr my, helaas,
nie meer moontlik nie. Daarom wil ek 6m daardie blik loop en
probeer s& hoe ek hierdie titel Interpreteer: 'm poglng om aan te
dui hoe die Sestig=-nageboorte - one sie Prankenstein -~ van buite
af lyk; 'n poging om dit te plaas tean die agtergrond van
Suid Afrika en die Suld-Afrikaansea kulture waarvan ons 8'n maar
nat 'n klein, 'n plepklein onderdeeltjie is. Deardie
agtergrondesdoak, sou u seker mat my saamstem, is een van
teenptrydige kulturele strominge, van politieke stank, van sosiale
onrue, van diskriminasie en inperking en sensuur. Kortom, van
'n gistende kookpot., Maar 68k dié van stryd.

Wanneer ek vanaand praat van ‘ons', dan ie dit as witterige
cf off-white Suid-Afrikaner teenoor sy scortgelykes - op enkele
aanvaarde en nle-vertsenwoordigende uitsonderings na. Wak
beataan in hierdie land is gepleeg in ons - in my - naam, in ons
in m§ - taal. Hoewel ek dus niemand se afgevaardigde is nie
behalwe my eie en dig van my vloole, wil en kan ek my nie
distanaieer van hierdie gemors nie.

Ek is daarvan oortulg dat dle redding van hierdie land,
indien so 'n evangelistiese woord gecorloof is, byna uitsluitlik in
die hande 18 van my swart en bruin landgenote. 56 het dle naat
varskuif en 6ne is nou die halfnaatjies. As groep het ons ons kans
gehad en al babbalende het ons dit verby laat gaan - as't ware
met martinie in die hand terwyl ons unitkyk ooy die weemoedige
gonsondergang oor die Karco, op ultkyk vir die onsterflike ...
Nou kan slegs hiille ons gemeenskaplike lot verbetar deur éérs
hulzelf te bevry. En net soos ek die Swartman wat sy mense se
lot probeer verbeter eerbiedig, net =o, glo ek, sal dis Swartman
my net respekteer tot die mate wat ek bereid is om te werk vir
die transformasie van my eie gemeenskap ~ en nié as ek vir hom
probeer voorsé wat hy behoort te doen nle.

Met ander woorde, hierdie simposium gaan vir my vanaf die
openingerede al om die doen en veral die late van 'n aantal
iongerige shkrywexrs wat akeyf in die taal van dle stam aan
bewind, die magsgrosp, die heersers - en wat daarom 'n
besonderse varantwoordelikheid dra; wat soos alle Afrikaanse
skrywars 'n bavoorregte alhoewel onbenydenswaardige posisie
beklee in die stam, al is dit dan ook net 'n posisle van bohaal,
omdat soveal van daardie stam se aspirasies deurgaan vir
kulturele aspirapies, ocmdat die sg. Afrikaner me identiteit
porspronklik 'n taalidentiteit was. Dit gaan in dieselfde asem
ook, myns insiens, oor die werk van 'n aantal gkrywers wat
sekere stellings waarop die gevestigde belange van die
Afrikanerstam berus in twyfel begin trek het. Hierdie
beyraagtekening het juls so bale stof opgeskop omdat 'n gepeuter
mot die instellings en taboes van die gtam onvermydelik die
gevaar inhou dat dit knaag aan die bestaande bestel van make. Vat

y aan die Afrikaner dan vat jy mos aan die gbaat. Al s€ ona
holpriesters nou ook wat, niemand kan in afsondering bestaan
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nie. Die voortbestaan van die ‘Afrikaner' soos hy gedefinieer
word deuyr hulle wat aan bPewind is en hulls wat die stam se
taboes bewaar, kan alleen versaker word op voorwaarde

d:t ons nie ons Suld-Afrikanerskap in woord en daad aanvaar
nie.

Natuurlik, binne perke sal) 'n sekere mate van opstandigheid
van die langhariges en/of eilerkoppe geduld word; dit dra dan
selfs by tot die sogpelheid wat 'n lewendige bleos van gesondheid
kan verseker. En onsg het daardie verdraagsaamheld gaan verwar
met vryheid.

Dis gued , =& hulle, dat jy jou wil bemcei met die vryheid
van die Afrikaner. Maar om jou te wil inlaat met die vryheid van
die mens, van die individu <« wat 'n cmmekeer in die
gemeenskapskader sal genoodsaak - dit is, by wyse van apreke,

n perd ven 'n andar kleur. Dis ondermynend. Die volkevreamd,

5é€ hulle. En dis nie realisties nie. Jy droom. Kom terug, Boetle,
88 hulle, na die harde werklikheid van Afrika se aarde. Ons gaan
a6 mekaar te lyf onder die vaandel van ‘werklikheid'.

Wat hulle eintlik wil a8& is: moet ons nis daarvan weerhou
om in die ses te spring nie.

Ek bly dearvan cortulg dat ek net vry kan wees tot die mate
dat my medemens vy is.

U sal nou dalk bewear dat ek te veel luister wil verleen aan
die maatskaplike verantwoordelikheid van die skrywer, afgaande
op die maklike publisiteif wat ons — die skrywertjles - verkry
vanaf die kansals en 1n die nuusmedia - veral die oorwesgende
geelpers in hiepdie land van ons wat met rooi neuse strykdeur
sensasie soek, of wolf! wolf! wil skree, of te bang is om s&lf vir
hulsalf te dink - tensy dit wvol bravade in die kroeg of in hul
binnekamers is - en dan op siniese wyse gebruik maak van wat
ander sou ges& het met die imwplikasjie dat hulle dalk, soms, &6k
86 sou kon dink. Miskien het u gelyk. Maar deel van my betoog
vanzand ia juls om san te toon, gebruikmakende van die
pargpektief wat u my toegesé het, dat die ‘ongerymdhede:’
waarby die skrywer op die gebied van publislteit baat inherent
aan die patroon -ran sake hier is. En dat daardie ‘ongerymdhede®
wat vir ons, die Afrikaanse skribkente, 'n eksistensialistiese
sielswroeging is — maar viy vyf-serdes van die bevolking 1ls dit 'n
harde daaglikse vernedering en verknoeling van selfvervulling -
nié tot 2o 'n mate waar ook al eldere wat ek van weet bestaan nie.

Ons i3 'n bastervolk met 'n bastertaal. Ons aard is
bagtersksap. Dls goed en mooi vo. Ons muet kompos wees,
ontbindend om w&&r in ander vorme te kan hind. Net, one het in
die slagyster getrap van die baster wat aan bewind kom. In
daardie gedeelte van ons bloed van van Buropa kom, was die
vloek van meerderwasrdigheid. Ons wou ons mag regverdig. En
om dit te doan, moes ons ons gewaande stamidentiteit gtol.
one meoas Afkamp, bekamp, verkramp. Ong moes cne andergheid
verskans en terselfdertyd beh6i wat ons verower het. Ons het
van ons andersheid die norm, die standaard gemaak - en die
ideaal. En cmdat die handhawing van ons andersheid ten onkoste
van ons mede~Suld-Afrikaners -~ en ona Suld Afrikaansheld - ls,
het ons bedralg gavoel. Ong het mmre gebou, Wieo steds nie,
maar stadsmure. En soos alle basters - onseker oor hulle identiteit
- het ong die kegrip van suiwerheid begin aanhang. Dit iaz
apartheld. Apartheld is the law of the basgtard.

Maar, om apeling in ons andersheid te bring, om die
materi#ls roorregte wat ons geniet te beveilig, het ons skiet moes
gee, het ons beslult dat ander ook waardigheid kan verkry, ook
van dle soetighade van die lewe kan smaak - 8568 en wanné&r
ons dit aan hulle gun. Daarom het ons eers die aard van hulle
lowensvorme en aspirasies bepaal en toe déadrvolgens hulle
toekoms vir hulle voorgeskryf, van nou af tot in alle ewigheld.
Dit noem ons grandicos doe beleid van - let wel, nie
ontwikkeling nie, maar afsonderlike ontwlkkeling. Dit noem ons
die bedeling - let wel, nie van vryheid nie, maar soortgelyke
vryhede. Dan is ons mos nie net realisties nie, maar bowendian
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groothartig en Chrigtelik. Dit wat die Swartman betref, al bly

ong vir hom bhaas, B0OSS, master, meneer, moroeti, sir. Maar met die
lot van one lyfeie skaduwees, die Bruinmense, epit ons mset die

hand in die hare.

En hierdie mure, die Apartheid, hierdie ‘suiwerheid‘' en
afgonderlikheid, hierdie verkramptheid en verligtheid, is die
bestek van ons selfmoord, ons vernietiging, ons dood. Ons
gaan te gronde, en dit wil voorkom asof ong in ons te gronde
gaan bereid is om die ganse Suider-aAfrika met al sy mense met
ons mes te sleur.

Niks wat ek vanaand hier s& sal vir u nuut of vreemd klink
nie. ons weet dit almal. Wat ek gelf ontdek beteken niks. Wat
ons as groep, as gemeenskap besef - d4dis belangrik want dis
gedeelde besit, dis wifrde omdat dit op pad waarheid toe is. Ons
iz almal saam betrek in hlerdie treurspel. Dit sal voorwaar nie
help om kop~in-die-letterkunde te steek nle.

En ons skrywore dan? Wat het daar intussen hier bimne-in
gebeur? Ons kake klap nog, ons gaan binnekort selfs weer eens
protesteer teen nuwe an deftiger sensuurwette, ons sal suur word
en dan maar wedersyds met die heuningkwas begin pmeer;
ons bly hewseg - nie met daardie aanhoudende beweeg en geraas
maak wat die liefde is nie - maar met die spasmodiese geraas
maak scos dié week, hiér, die geraas van die waudelende dooies.
One het dle mure help bou, ons hou dit in stand; nou het dit die
mure van ons gevangenis geword. Af en toe klim ons op die
mure om tae sien of die nag nog nie wil breek nie. Die =sen
oomblik dink ons dat ons literatuur kan vergelyk met‘die beste
in die wéreld”,. Die volgende comblik sluip ons met altwee sterte
tuesen dle bene rond, vaerskeur one ons ele borste — omiat ons
cral afgejak en uitgejou word. One sit in Afrika en ons is nie
Afrikane nie. Ons gaan Holland toe, Frankryk toe, en ons besef
skielik dat hulle vir ons gelieg het. Ona is nie Europedrs nie. Ons
gaan BEngeland toe &n ons kom agter dat ons Boare is wat hier
onder die Suliderkruis soos Engelee probeer leaf. Teen wie kan
one ons meet? Vir wie skryf ons ons verwronge, pretensieuse,
nouvaau r. he-warke behalwe vir 'n paar vriende aan universiteit
wat daardie werk deur 4it wvoor te skryf 'n bestaansreg gee? Ons
iy poedelkaal en ons besef dit nie eens nle. Ons probeer vir ons
kombarsies breli van groot woeorde en nog groter konsepte wat
uit ander kulture gegroel het en waarvan one in ieder geval geen
donder verstaan nie, Wat weat ons van die res van Suid-Afrika?
Het ons enige ander kennis as die bevreesde kennie van die baas?
Kom dit soms by ons op dat ons land vasait, onherrceplik, aan
Afrika? Ie dit nie verbysterend dat die bloeltydperk wvan Sestig,
daardie tyd toe ons lekker pryse ingsoes het en toe ons
tot die dood wou baklel cor wie die Hertzog-prys behoort te
kry, dat dit saamgeval het met 'n tydperk waartydens al hoe
meer ongelere dus onbestaande boeke van mede-Suid-~Afrikaanse
skrywers verbied is? Het n dan ook daardie lawwe smaak van
skaamte in die mond? En dan kom trek ons nou hier saam en
ons kom kyk so effens meewarilyg terug oor die bokkerol wat one
gedoen het. En ong is trots daarop.

Ek wil boweer dat ons literatuur, hoe slim ook soms,
grotendeels 'n produk van ons varstarring en ong vervresmding
iz en dat dit, gesien die kader waarbinne dit ontstaan, nle anders
kan wees nie.

Hét ons alternatiewe? Is ons as skrywers dan net hierdie wit
aztablishment ge skokbrekers, sy waghonde?

Die dag gaan aanbreek wannee'' ong, hierdie huidige geslag,
gehaat gaan word deur ons afstammeiinge omdat ong hulle
geboorterag verkwansel het, in die myne gesteak het. Omdat
hulle sal moet leef ondar die juk van vervreemding wat oms nouw
besig ig om vir hulle te skep. Omdat daar deur ons teedoen 'n
raegnatige geboortereg ontsé word aan ons medeburgers, hier,
vandag. Noem dit die sondes van die voorvaders ... Noem dit
karma as u dit so verkies. Dis all side same side.

'n Jong meisie, sen van dié wat reeds aan ons hotirskole
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bearbei word, gesksSl word in die angs en die gepaardgaande

haat, skryf hierdie verskriklike ding enkele dae gelede in 'n brief
gerig aan die Burger. “Ons het Apartheid gesaai en ons gal *n
witmanslar ' maai." Wat 'n tragiese blindheid! Dis waar, ons hét
Apartheid gesaail of laat saai, ja, en doar kom vrees op, en
wanhoop, afstomping, skynheiligheid, vervlakking, verskrikking,
perversies, onverdraagsaatmheid. En bloed.

Oong is rééds biane daardie slituasle, hier, nou. WESt ona dit?
Oons erf ons ele sonde. Die Swartman wil al hoe minder met ons
te doen h&, hy pleit nie meer vir sy waardigheid socs 'n
‘verantwoordel ike' bekearde nie, hy vat dit sommer sonder 'n by
your leave, hy soek bondgenote en wapens. Hoe op aarde het dit
so lank geduur? Hoekom nou eera? Ie daar enigiemand wat glo
dat hierdie proses van bewuswording coit weer =ztopgesit kan
word? Hoe lank het ong die juk van Britse imperialisme verdra,
en wat het ong toe gedoen? Of het hulle minder rede? Is hulle
minder mens? Dink ons dat daar genoeg tyd gekoop kan
word, lewers in die buiteland? Tyd om wat mee te deen? Die
land nog verder te versnipper?

BEn in hierdie nag wat one nou betree, sal die vure van
nasionalismes aangeblaas word, nog heldarder en manr
verwoastend opvlam. Daar sal gessé word dat dit ‘ons®' of ‘hulle®
is — ponder dat one weet wie ons ie, sonder dat ons hille ken.
Daardie kant wat ons sal moet kies, gaan dit 'n watende hkeuse
weed, of 'n desperate stamkeuse? Sal ons selfs 'n keuse h&? Daar
gaan verway word dat lests verdediqg word. Wat? 'n Westerse
baakawing? Watter Westerse beskawing, on wie &'n? Die
alleenreg tot magsbesluite van die Witman? Die wit vel? Net die
dood aa vel is vlekkeloos wit. Afrikaans? Wie se Afrikaana?

Dig hier waar die toekoms van alkeen van ons kesleg gaan
word, wvan gister af al. As one ong kop bo die muur wou ulitstesk
gou cns sien, met permissie ges&, dat die kameel se rug in sy
moer is.

Meris wou in 'n wonderwerk kon glo. Meng wou glo dat dit
moontlik kon weee om in hierdie land van en vir mense te skryf
as mense. Maar die gif van rassisme viocel so diep in ons are.
S8elfs in ons taal, ons mooi taal, ons wonderlike woertuig. Ons
praat van man en wvrou, van seun eu dogter. En wanneer hulle
nie bleek genoeg is nie? Kaffer hoinot, koclie, houthop, outa, aia,

Jjong, meid, kiong, skepsel — ja, een van ons voorste Sestigers praat

in sy jongste werk nog van ‘skepaels’; tot sy ser moaet ek darem
seker s& dat hy nie verwys na skepselwyfies of skepselooie nie.
Sommige wvan daardie terme het ons onder die druk wvan
bawuswording laat wvaar, maar =sal ons ooit die volwaardige,
vangel fsprekende ménsheid van die ‘ander' Zdnvaar? Kou staan
ona by 'n selftevrede Banice en Klewiling. Met hierdie wullprast
van ander mense bevull ong onsself. Dan word ong taal 'n
drektaal., Is dit dan so moeilik om 'n mens aan te spreek soos hy
na homs&lf verwys? Wil ons dan dat daar later gesd word — in
hierdie land van conskyn was daar twee soorte hiomo sapiens — die

mens, en die Witmens?

'n Gemeenskap sonder 'n gevoel vir geskiedenls, sonder dia
gtabiliteit van tradisle; die mens met 'n a-historiese identiteit wat
net leef vir die onmiddellikheid wvan die huidige moment — as
bogaande menalik moontlik is, dan beteken dit dat ons wvanaand
hier die docod van die geheue vier, en erger, dié van alle hoop.
Dit hang van ong af. Ek het ges& alle praat is politisk. Net so is
alle stryd, myns insiens, oplAfs 'n klassestryd. En daar is nie
‘kultunr’ nie; daar ig klassekultuur,

Socs Pasolini dit gestel het: “"wanneer jy die sosiale
implikasies van 'n kunewerk ontken, dan sluit jy jouself op in ‘'n
romantiese idealistiese gestig wat ons nie meer interessear nie en
dig self. nutteloos om so 'n houding te corwseg Gf ta vernietigq.
Net so nuttelcor as wat dit is om vir docies kwaad te weas."

En Roman Jakobson: "In die taal bestaan geen private
elendom nie. Iedere kunswerk, wanneer dit in kontak met die
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publiek kom, word sosiaal."

Ek hou nie van die terme ‘kunswerk' of ‘*kuna’ nie. Toe
gedigte maak 'n ‘digkling’ geword het is sy tande getrek. Dit het
'n estetiess ding geword wat net na homeelf of na ander
literatuur verwys; ons sit dit op ’'n rakkie tussen veilige omslae
neer, waar dit nle kan byt nle, nou is dit kos vir akkedisse en die
akkademici; dis nie meer 'n bedreiging vir die beataande crde, 'n
worktuig of 'n wapen nie.

Ek wil saam met Godard getuigt "Dle burgerlike stelsel
vervaardig kuns wat 'n bourgecis-ideclogie en waardes.
propageer: onbetrokkenheid, politieke onkunde, en passiwiteit
-« + Vandag se wette wil hé dat one net advertensiers op die mure
skryf en nie poBsie nie, Maar ek glo dat ons po¥sie k tkom gn
dit meet groei uit 'n soslale praktyki”

om te skryi is com te kommunikeex, om saam te eet, om
geméénskap te hi&, 'n nagmaal, ons almal se bloed, cns almal ses
vlieis. Ons i mense, ong skryf vir mense 6dr mense, en daarom
cor verhoudings tusesn mense. Ons eerste dimensle 1s die mene —
in sy eendersheid en in sy andersheid, in sy mensheid. Waar daar
lets is wat uitdrukking soak, sal daay die nodige verruiming in
dis taal kom om uwitdrukking aan doardie iets te gee. En
oigekeer, 'n taal, ‘n kanaal, sal die gedagtes oproep wat hy kan
Gra. So is die dialektiek tussen begrip en taal. Waar daardie
kanale bestaan — ons waterflskale, die mensors, ten spyt — sal die
water vroedér of later vlcei. Ongs het werk om te doen.

Wat my betref — ek wil probeer skryf vir hiér, vir nddG. Ek
wil in my werk sc na moontlik probser kom aan die
varbycaande — nie die ewige nie; dié was altyd al daar. En dle
ewige s8 nika. bDis die verbygaande wat seermaak, die plaaslike.

Ek dink dat one deur kennia te neem van die natuur van die
stryd wasarby ons betrek word en waarin ons 'n aandeel het, deur
daapdie stryd duldeliker te maak — en meer nog: deur stelling te
neem gebaseer op hierdie kennis, vearruim cons ons menslikheid
en ons taal.

' Dan sal ong nis meer gevang sit in die strikke van Apartaans
nie, maar Afrikaans kan praat: =sen van die bais tale van Afrikal
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Appendix 4.
A View from Culside

It seems that each of us s 1o have a turn to spaak, or rathar to preach this
waek. Mine will be a funeral oration — a very extremistic funeral

oration — you wii} simply have to bear with me. But death makes me
fighting mad. Particularly when the comse of this youa writer from

the Sixties is not completely coid yet. Consequently you will have to

make aliowances if an excess of emotion Is brought out into the open, or
ohto the paper. Emotion s always superfiucus and intrusive; doss not
recognlse 1ts limitatiuns. Surely you weren't expecting to get a cold
analysis fromme . ...

Andiré Brink intimated the other evening that there might be a
resurraction of us Lazaruses. | wonder. It sounds somber, doesn't it
— all these references to a motley many-colorad funeral, As a matter
of fact, one of the things 1 spacifically want to ask thls evening is
whether there is stiit some life leit in us, or are we totally
mummified as a result of our peity bourgeoisie mentality? | mean, are
wa so bogged down in our hire-purchase-lives — ihat Ife we'lt be
paying off for life — that we have to get permission from the insurer
for every brusquie breath or wind passed? Are we scared to death,
then, of iife?

Golng by recent definitlon given by a nationsl leader — I am
referring to a White Nationat leader, not a natlonal one — 1 suppose |
am also ohe of the "agents of a spiritual and moral contamination,
oparating in the dark like a plague and having already brought the
Western world to its knees, one of those layabout louts with Samson-
like halr, but minus his strength.”

Strangs, that predilaction of the plague for darkress, for what is
black and unmentionahle, for the terifying unknown, for the night
when, like Samson of old, we can yield to the touch of each other's
bodies — what a glorious plaguel — before the day betrays us. But
we carry the night around within us, don't we? What we are able to
gee ~n the outside, Is day — the dimension hare inside is night, is the
infinite, .

Just as well then that we find curselvas here in Africa whare the
sun is always shining, and not in the Western warid; and in Africa |
want 10 call a spade a spade, My talk this avening, here, witt e
regarded a politics. And so Ut is, unavoidably. Like the work of art
which Is politics wnen it alludes to the reality in which the public

finds itseif, All talk in this sad bitter motiey-funeraland is politics

— whether It Is whispering talk, taiking shilt, spitting Into thie wind

or speaking in his master's voice. It's not a cholte the writer has, it's
neither using nor abusing poetic ticense {and why should the clown
be allowed more license than the factory-hand?}; no, it Kes in the very
nature of communication. Together all of us have industricusly and
blindly as ants, dragged this country to the last abyss before hell.
Now we can talk, can'l we, taik so loudly thet w*. can't distinguish
the cracking of flames from the chattering of our teeth.

| sald | was not golng to pretend to be objective. Not because
sach case has at least two sides, an inside and an outside, and because |
recognise both possibliities, do t dare to say | am “objective.” The
only objectivity is 4 skeleton in the groun, And avan then you have
to allow for the ghost .... To return to what | was saylng before!
some of us are already emasculated, objective. Others ara still kiching
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up a wisp of sand. White sand, of course, On a separaie beach under a
separate sunl

| am biased. ( take sides. Because to me what is at stake is the
establishment of liveabla conditions in our community. Because to
me what matiers is a quest for, an opening up toward a soclety in
which each and every one of us may have his rightful share, ‘+iiin which
we may accopt responsibility for each other on an equal footing.
Because, to me, it's a question of combating those institutions and
edifices and myths and prejudices and untruths and idiocy and greed
and self-destructive urges and commen stupldity which render such a
community Impossible. That's my loyalty, That is the substance of
my South Aftlcanhcod.

My talk is entitfed A View from Outside. tn one «f his poems Hart
Crane employs a striking metaphor when he refers to someonse —
probably an Impervious skmpleton fike myself — lgoking down Into a
tin can irying to discover the image of the maon above hin,

I'm glad | don't have 1o speak about a view from abave. Thare
are few phenomena | find more loathsome than the elitism of those
who think in terms of a small privieged group — those who regard
thelr vocation as writers and posts as sasred, and who deign
octssionally to plunge into the warm crawling masses — in search of
"naterlal” — to surface agaln in the cave, for frash alr. The purity of
thelr whiteness shings like leprosy.

A view from below, with the southeaster about, could certainly
prove interesting; a view from Inside, alas, no longer possible {or me.
Therafore | want 1o walk around that view and try and say how |
interpret this titte: and attempt to indicate what the afterbirth of the
Sixties — our own private Frankensteln — Iooks like from the
outside; an atternpt at placing it agalnst the background of South
Aftica and the South African cultures af which ours Is but a tiny
component. That backdrop, you would probably agras, is one of
conflicting cultural currents of political stench, of social unrest, of
diserimination and detsntlon and censorshlp. In short, of a
fermenting cauldron, But also one of conflict.

When | speak of “us" this evening, I Is as a whitish or off-white
South African to others of the same kind — with a few notable and
non-rapresentative exceptions. What exists In this country has been
peorpetrated in our — In my — name, . our — in my — language.
Although, therefore, 1 am ho one’s delegats but my own and that of
my fleas, | cannot and will not dissoclate myself from this mess.

| am convinced that the salvation of this country, If such an
evangelistic word Is parmissable, Is afimost exclusively in the hands of
my black and brown fellow ountrymen. Thus hias the fine of divislon
shifted and have we become thz bastard race. As a group we have had
our chance, and babbling away we allowad it to pass — clutching
martinis, as it were, and gazing ali the whilz upon the melarcholy
sunset aver the Karoo, on the lcok-out for imnonality ... now
they alone can [mprove our common lot &y dist liberating
themselves. And just as | respect the black man trying to Improve the
dispensstion of his own psopla, Just so, | belleve, will the biack man
raspect ma only to the extent that | am prepared to work for the
transformation of my own community ~ and not if | attempt to tell
him what he ought o do.

In cther words, to me this symposium has been concerned from
the very opening address with the acts, and s particular, with the
omisslons of a number of younger writers writing In the Inguage of
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tha tribe in office, the group in power, tha rulers — and who bear a
particular responsibllity, therefore; who like alt Afrikaans viriters
ocoupy & privilagad if unenvizble position: in the tribe, even I only by
virtue of the fuss made about them, because so many of that tribe's
aspirations pass for cultural asplrations, because the idertity of the
so-cailed Afrikaner was originally cne of language. it Is concerned

in the same breath, as [ see i, also with the work of a number of
writers who bagan to query certain tenets on which the vested
Interests of the Afrikaner tribe are based. This questioningl kicked up
so much dust, 'n fact, because trifiing with the Institutions and
taboo« of the tribe inevitably poses the danger of ghawing at the
gtatus quo. Touch the Afrlkaner and you touch the state, Whatever
our high priests may say, no one can x5t in Isolation. The continued
survival of the “Afrikaner" as he Is defined by those In power and by
those who preserve the tribal taboos, can only be ensured on
condition that we do not accept cur South Africanhocd In ward and
deed.

Of course, within bounds, a measure of rebsllion on the part of
the long-halred and/or eggheads wal be tolerated: It is s¢en to
contribute, even, to such suppleness as ensuras a lve!, glow of
health, And what we did was to confuse that farbearance with
freedom,

it's good, they say, that you wish to concern yoursaif with the
freedom of the Afrikaner. But to meddle with the weedom of man, of
the individual, which would necessitate an about-face within tho
framework of saclety — that's a horse of a different color, so to speak.
That's subvarsive, That is not of our people, bt allen, they say. And
it's not reallstic. You're dreaming. Come back, Brother, they say, to
the hard reality of the African territory. Thug we attack each other
under the banner of “reality”.

What they really want to say ls: don't stop us frora jumplng into
the sea.

I remain convinced that | can only be free to the extent that my
fellow man is free,

Now you will prabably content that 1 am over-estimating the
social responsibility of the writers, relying on the easy publicity
which wa — the ¥itle writer — obtain from the pulplts and the
news metlia -- particularly the predominantly purple press in this
country of ours which, red-nosed, never stops looking for sensation,
or Is quick to ory wolff wolfl or Is too scared to do its own thinking -
except wha.i, full of bravado, In pub or closet ~ and then make use
in & cynical manner of what others would have said, implying that
they too, perhaps, may occaslonally have thought along the same
fines. Maybe you are right. But part of my argument this evening is
just that, is to demonstrats, In fact, by making use of the perspective
you have promised ma, that the “anomalies" whareby the writer
bensiits in the rs:alm of publicity are inherent in the pattern of affalrs
here. And that those "anomalles® which are to us, the Afrkaans
scribblers, an existentialist agany — but to five-sixths of the
population are a hard everyday humiliation and frusiration of
self-fuifiiment — do not exist to the same degree anywhere else that
[ know of.,

We are & bastard people with a bastard languags. Our nature is
one of basiardy. it is good and beautiful thus We should be compost,
decomposing to bi. able to combine agaln in other forms. Only, we
have walied Into the trap of the hatard who acquires power. In that
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part of our blood which comes from Europe was the curse of superior-
fty. We wanted to justify our power. And to do that we had to con-
solidate our supposed tribal identity. We had to fence off, defend,
offend. We had to entranch cur othemess while retaining at the same
time what we had won, We made our othatness the norm, the
standard -~ and the ideal. And because our otherness s mainiained at
the expense of our fellow South Afr.cans — and our South Africanhood
— wo felt threatened. We built walls. Not citles, but city walls. And

like all bastards -- uncertaln of their identity — we began to adhera

to the concept of purity, That Is apartheid. Apartheld Is the law of the
bastard.

But, to bring play Into our othemess, to safeguard the material
benefits we enjoy, wa were obliged to give rope, to decide that others
also may acquire dignity, may enjoy some of the swests of lifs — as
and when we grant it to them. That Is why we first determined the
nature of their way of Iife and their aspirations, and than prescribed
thelr future accordingly, from now to eternity. That is what we
grandly call the policy of ~ not development, please nots, but
separate development. That Is what we call the dispensation — not of
libarty, piease note, bt of similar liberties, hen we are not oniy
realistic, but magnanimous and Chyistlan ag: well, are we not? So
much, then, for the black man, though we remain to him baas, BOSS,
mastet, meneer, moroet], sir. But as to the fate of our body-own shadows,
the brown people, we are at cur wits’ end,

And these v -, the Aparthseld, this "purity" and separateness,
this verkramptheld i::». , ownass} and verligtheld {enlightenment) Is the
scope of our suislde, our self-destruction, gur death, We are going to
the dogs, and It seems that in the process we are prepared to drag the
whole of Southern Afriea with ol its people down with us.

Nothing | say here this gvening wilil sound new or strange to
you. We all know k. What [ discover myself means nothing. VWhat
we realise as a group, as & soclety — that is important, for that is
a shared possession, it has true value because it Is on the way to truth,
We are all involved in this tragedy together, it truly won't help to
adopt a head-burled-initerature pose.

And our writers then? What, in the meantime, has happener
hare inside? Our jaws are still jabbering, bafore long we will even be
profesting yet agaln new and smarter censorshlp laws, we wll be
soured ... then lightly turn once maore to mutual buttering up; we
ksep moving — not the continuous moving and making of nolse
which s love — but the spasmodic noisemaking such as this week's,
here, of wandering dead. We helped to bulld the walls, we maintain
thery now they hava become the walis of our prison. Cceasionally we
climb up onto the walls to see If the night Is not about to break yet.
One moment we think our literature Is comparable to the "best in the
world“. The next we slink about with both 1alls betwesn our legs, we
tear our own breasts — because we are snubbed and booed
everywhere. We are In Africa ang we are not Africans. We go to
Holland, France, and we realize suddenly that they've been lying to
us. We are not Eurcpeans. We go to England and we discover that we
are Boers trylng 1o iive Jke Englisl,.nan here beneath the Southern
Crosg. Whom can we measure ourselves against? For whom do we
write our distorted, pretentious, nouveau riche works, other than for
a couple of university pals lending such work a right to existence by
assigning it? We are stark-naked and we don' aven realize it. We
endeavour to knit ourselves little blankets with big words and eaven
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Ibigger concepts grown out f other cultures and of which, i any cass,
wa don't understand the first thing. What do we know of the rest of
South Afrlca? Do wo have any knowledge other than the fearful
lknowledge of the master? Does It ever oceur to us that our country is
attached, Irrevacably, to Africa? Is it not amazing that the golden age
of the Shaies, that time of harvesting our nice fat prizes and of
wanting to fight to the bitter end about who should get the Hedzog-
Prize, that it coincidad with a perlod when more and more unread,
therefore non-axistent, hools by fellow South Aftlcan authors were
being banned? Does Your mouth, too, have that Insipld taste of
shame? And here we are gathered now, ruefully looking back at the
damnall we have done, And being proud of it.

| contend that our [ierature, no matter how clever sometimes,
ts largely & product of our stagnation and our aflenaticn, and that it
cannot be anything elss, given the framawark within which it

- otlginates.

Do we have alternatives? Are we nothing, then, as writers, but
the shock-absorbere of this white astablishment, its watchdogs?

The day will dawn when we, the present generation, will be
hated by our dessendants because we have bartered thelr bitihright.
Because they will be forced 1o live under the yoke of allenation which
we are now engaged In creating for them. Bacause we are Instru-
mental in denylng our fellow citizens their rightful birthright, hera,
teozay, Call it the sins of the fathers . . . . Call It karma f you lke. It's all
the same,

A young girl, one of the onas already being maripulated in our
high schaools, trained In fear and the hatred that goes with it, wrote
this terrible thing a few days ago In a letter to the Burgsr. "We have
sown Apartheld and we will reap a white man's land.” What a tragic
blindnessl It's true, we have sown Apartheid or allowed it to be sown,
and yes, fear is germinating, and desgalr, insensitivity, hypocrisy,
superficlality, terror, perversions, intolerance. And blood,

Already we are part of that situation, here, now. Are we aware of
that? We inherlt our own sins. The black man wants to have less and
less to do with us, he no longer pleads for his dignity like a
"responsible’ convert, he simply takes it without a by-yourleavs, he
seeks allies and arms, Why on earth has It taken so long? Why only
now? Js there anyone who belleves that an end can be put to this
process of consciousness? How long did we tolerate the yoke of
British imperiatism, and what did we do then? Or have they less
reason? Are they less human? Do we think sufficlent time can stlll he
hought, somewhere abroad? Time to do what with? Fragment the
country even further?

And In this night we now enter, the fires of nationalism will be
fanned, will flare up even brighter and more destructive. it will be
sald that it Is "us" or "them" — without our knowing who *us" Is,
without our knowing “them”. That side which we are golng 1o hava to
choase, It is gelng to bs a knowing cholce, or a desperate tribal
choice? Wil! we even have a choice? The expectation will be that
something wiil be defended. What? A Western civiilzation? Whei
Wastern clvllization, and whose? The white man's sole right to
decision-making? The white skin? Only daath's skin Is an
unblemished white. Afriicaans? Whose Afrikaans?

This is where the future of each of us will be settled, since way
back when. if we could only take a peek over the wali, we would see,
if you pardon the expression, that the camel's back is buggered.
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One would like to belleve in a miracle. One would fike to
believe that it would be possible to write in this country for and about
people as pecple. But the polson of raclsm fiows so deeply In qur
vains. Even in our language, our beautiful language, our wonderful
vehicle. We apeak of man and woman, of boy and gitl. And whan
thase are not pale enough? Kafir, nigger, coolle, blockhear, ‘uncle’,
ayah, kwedin, mald, wog, munt — yes, one of our foremost writers
from the Sixtles stii! refers to "skepsels" (creatures) in his iatest work;
to his credit | suppose | had better add that he does not speak of
“skepsels” -females or "skepsels® -ewes. Some of those terms were
dropped under the pressure of growing consclousness, but will we
ever accept the full and ecjual, self-evident humanness of the
“others™? We stick now to a sinug Bantu and Colored, By defecating
others we defecate ourssives. Then ours hecomes a fecal language. Is
it so difficult to address a person by the name he uses when referring
to himself? Do we later want it said then - In this land of sunshing,
there wers two specles of homo sapiens — man, and white man?

A soclety without a feeling fo! history, without the
stability of tradiiion; the human belng with ahistotical identity who
livas only for the immediacy of the present moment — I the above is
humanly possible, it means that we ars here this evening to celebrate
the death of the memory, and worse still, that of alt hope. It depends on
us. | have said all talk Is politics. Simllarly, In tha final analysis, all
struggle is, in my opinion, a class-struggle. And there Is no
"gulture"; there Is class-cuiture.

As Pasolini put it; "In denying the soclal implleations of a work
of art, you lock yourself up in a romantic idealistic asylum which no
longer interasts us, and it Is futile elther to consider or destroy such an
attlitude. As futlle as heing angry with the tead."

And Roman Jacobson: *In language there is no private
property. Upon contact with the public, each wark of art becomes
social”

| do not like the terms "work of art” or "art.” When making
posme became the art of poetry, It lost its teeth. It became an
aesthatic thing referring to ltself alone or to other literature; we place
it on a shelf between safe covers where it cannot bite, now 1t is food for
lizards and acadzmics; it Is threat no longer to the status quo, a tool
oF Weapon no more,

In the words of Godard | submit: "The hourgsois system
manufactures art which propagstes a bourgeols ideclogy and vaiues:
detachment, political ighorance, and passivity. . . . Today's lows want
us to write only advertisements on the walls and not poetry. But
| believe that we are short of poetry, and it must grow out of a soclal
practicel"

To write is to communicate, to eat together, to have inter-
coirsg, & communlon, all of our blood, all of our flesh. Wa ara men,
wiiting for mer about men, and therefore about ralationships
hetween man. Our first dimension is man — In his sameness and In
his othernass, In his humanness. Where there is somsthing seeking
expression, the language will expand where necessary to give
expression to that something. And vice versa, a languags, a channel,
will evolke the thoughts it can transmit. Such are the dialectics
between concept and language. Soonar or later the waters will flow
whare those channels exist — In splte of our water balillffs, the
CBRSOI'S.

As for myself — | want to try to write for hers, for now.
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I want to come as close as | can in ray work to the temporal —
not the Infinite; that has always been around. And Infinity says
nathing. What hurt is the ephemeral, the local,

| think that by taking cognizance of the nature of the struggle
we are Involved in and share, by making that struggle clearer — and
even more: by taking a stand based on thig knowledge — we expand
our humanity and our language. _

Then only will we be freed from the traps of Apartaans, will we
speak Afrikaans: ohe of the many laniguages of Africal
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