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b l e a k  c o v e  i n  w h i c h  o r « n g e  r o c k s ,  p e r h a p s  e v o c a t i v e  o f  

g i g a n t i c  t e e t h ,  w e r e  s e t  a g a i n s t  a b l u e  s k y  w i t h  c l o u u s .  

( T h e s e  e l e m e n t s  p r o b a b l y  e x i s t e d  o n  t h e  b a c k c  o t h ) .  O n e  

h a s  a g l i m p s e  o f  t h e  p e a c o c k - b l u e  A e g e a n  a n d  t h e  b l a c k  a n d  

o r a n g e  p i r a t e  s h i p  m o o r e d  i n  t h e  b a y  b e t w e e n  t h e  r o c k s  t o  

t h e  l e f t .  T h e s e  m o t i f s  w e r e  p r e s u m a b l y  e x e c u t e d  o n  t h e  

b a c k c l o t h .  B a k s t ' s  u s e  o f  o r a n g e  f o r  t h e  r o c k  f o r m s  a n d  

b U e  f o r  t h e  s e a  a n d  s k y  p r o b a b l y  p r o d u c e d  a s t r o n g  c o ' c - u r  

c o n t r a s t  w h e n  s e e n  o n  s t a g e .  B e s i d e s  t h e s e  m o t  - f s B a k s t  

a l s o  i n c l u d e d  p a i n t t  I l e a p i n g  g o a t s ,  o f f  c e n t r e  r i g h t ,  o n  

a c l i f f  t o p  r i d i c u l o u s l y  f r o z e n  i n  s p a c e  a n d  l i m e  w h i c h  

s e e m  a s  i n a p p r o p r i a t e  a s  t h e  f l u t t e r i n g  s w a n  s e e n  i n  t h e  

S w a n  L a k e , A c t  I I  d d c o r , ( F i g u r e  2 ) •  T h e  o v e r a l l  i m p r e s s i o n  

g a i n e d  f r o m  t h e  s t u d y  o f  t h e  S c e n e  I I  d d c o r  f o r  D a p h n  i s . . . a n d  

C h i 0 8  i s  o n e  o f  a f r e e l y  p a i n t e d ,  y e t  u n i n s p i r e d  s t e n o ­

g r a p h  i c  c o n c e p t  a t  o d d s  w i t h  t h e  e q u a l l y  u n i n s p i r e d  S c e n e s  

I a n d  I I I  s e t s .  I t  i s  n o  w o n d e r  t h a t  F o k i n e  o b j e c t e d  

s t r o n g l y  t o  B a k s t ' s  s c e n o g r a p h y  a n d  e v e n  a c c u s e d  B a k s t  o f  

r e - u s i n g  e x i s t i n g  s e t s  f r o m  N a r c  i s s e . 1 a l t h o u g h ,  a s  s t a t e d ,  

t h i s  w a s  n o t  t h e  c a s e  a s  i s  e v i d e n t  w h e n  t h e  N a r c i s  s e  

w a t e r c o l o u r  s k e t c h ,  ( F i g u r e  1 0 9 ) ,  i s  c o m p a r e d  w i t h  t h e  

D a p h n i s  a n d  C h l o "  s k e t c h e s ,  ( F i g  i r e s  1 4 2  a n d  1 4 3 ) .

A d i s c u s s i o n  o f  t h e  c o s t u m e s  j s e d  i n  D a p h n i s  a n d  C h l o e  

i s  p r o b l e m a t i c a l .  T h i s  i s  d u e  t o  t h e  f a c t  t h a t  o n l y  o n e  

c o s t u m e  s k e t c h  b y  B a k s t  a p p e a r s  t<.  r e m a i n ,  ( F i g u r e  1 4 4 ) .  

O t h e r  t h a n  t h i  s k e t c h .  B u c k l e  s t a t e

. . .  s o m e  o f  t h e  B o e  t  i a n  c o s t u m e s  f r o m  Na r c  i s s e  ,
n o t  s u i t e d  t o  t h e  n e w  p r o d u c t i o n  w e r e  u s e d . z

B u c k l e ' s  s t a t e m e n t  c  h o e s  a n d  c o n f i r m s  L ( e v e n ' s  o b s e r v a t i o n  

t h a t

. . .  d u r i n g  f h p r e p  i r a t  i o n s  f o r  D a p h n i s  a n d  C h i  0 8 ,
F o k i n ,  w a s  n o t  g i v e n  e i t h e r  e n o u g h  t i me f o r
r e h e a r s a l s  o r  t h e  n e c e s s a r y  n e w  c o s t u m e s .

T h e r e f o r e  a n y  a t t e m p t  t o  a n a l y s e  o r  c o m m e n t  o n  t h e  o v e r a l l  

c o s t u m  c o n c e p t  i n  D a p h n i s  a n d  C h l o S  i s  s e v e r e l y  h a m p e r e d .  

V a r i o u s  s p e c u l a t i o n s  c o u l d  b e  f o r m u l a t e d .  T h e  o n l y  r e m a i n ­

i n g  c o s t u m e  s k e t c h ,  ( F i g u r e  1 4 4 ) ,  i s  d r a w n  i n  a f a r  l e s s
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d y n a m i c  p o s e  t h a n  t h o s e  f o r  N a r U s s e ,  1= = = F i g u r e s  1 , 0 ,  

m  a nd  1 1 2 ) ,  y e t  t h e  c o l o u r i n g  a n d  m o t i f s  e m p l o y e d  by  

B a k s t  w o u l d  a p p e a r  t o  h a r m o n i z e  w i t h  t h o s e  d e s i g n e d  l o r  

t h e  B o e t i a n s  i n N a r c i s s e . ( F i g u r e  1 1 1 ) .  The  p o s e  . t s e l f  

i s  a l m o s t  i d e n t i c a l  t o  t h a t  u s e d  by B a k s t  i n  h i s  L ' 

m i d i  d ' u n  F a u n e  c o s t u m e  s k e t c h e s ,  ( s e e  F i g u r e  l i O ) .  

f o r e  i f  o n e  a T T u me s  t h a t  t h e  K a ^ se c o s t u m e s  w e r e  u s e d  , n  

D a p h n i s  a nd  ( h i , ,  a c e r t a i n  u n i t y  o f  c o n c e p t  c o u l d  p o s s i b l y  

h a v e  b e e n  a p p a r e n t  due  t o  c o l o u r  a n d  m o t i f  e m p l o y m e n t ,  y e t  

t h e  v a l i d i t y  o f  r e - u s i n g  c o s t u m e s  w i t h i n  t h e  same s e a s o n  

I s  h i g h l y  q u e s t i o n a b l e .  F u r t h e r  i f  a n y  v a l u e  j u d g e m e n t  i s  

t o  be  made a b o u t  t h e  c o s t u m e s  u s e d  i n  t h i s  b a l l e t  I t  c a n  

o n l y  e c h o  B u c k l e ' s  s t a t e m e n t  t h a t  a l l  t h e  c o s t u m e s ,  whe n  

s e e n  t o g e t h e r  on s t a g e ,  " . . .  w e r e  n o t  s u i t e d  t o  t h e  p r o d u c -

t i o n " . 1

T h e y  m i g h t  a p p e a r  s i m i l a r  i n t h e i r  r e s p e c t i v e  w a t e r c o l o u r  

s k e t c h  f o r m s ,  b u t  Mr .  B u c k l e ,  i n  a r e p l y  t o  t h e  q u e r y  

c o n c e r n i n g  t h e i r  a e s t h e t i c  v a l i d i t y ,  s t a t e d  t h a t

. f o r  t h e  p a r t i c u l a r  p r o d u c t i o n  t h e y  w e r e  
t o t a l  I y w r o n g  - n e i t h e r  c o m p l e m e n t i n g  n o y n  
k e e p i n g  w i t h  t h e  s e t s ,  s c e n a r i o  o r  m u s i c .

B u c k l e  a l s o  s t a t e s  t h a t  D a p h n i s  was c o s t u m e d  ' n  a p l a i n  

w h i t e  p l e a t e d  k i l t  and w o r e  a w i g  o f  b o b b e d  h a i r  ( a l s o  

s i m i l a r ,  i f  n o t  t h e  same c o s t u m e  N i j i n s k y  w o i c  m  

a n d  t h e  p i r a t e s  w o r e ,  i n  c o n t r a s t ,  s mo c k s  a n d  p o n c h o s  

s t e n c i l l e d  w i t h  b o l d  p a t t e r n s  ( t h e  o r i g i n a l  B o e t i a n  p e a s a n t

c o s t u m e s  f r o m  Na n  i se I .

t h e r e f o r e  t h e  c o s t u m e s  u s e d  i n  D a p h n i s  a n d  Oh l o g  c a n n o t  

r e a l l y  be  a d e q u a t e l y  d i s c u s s e d  o r  c r i t i c i s e d ,  y e t  o n e  may  

a s s u me  t h a t ,  s i n c e  t h e  c o s t u m e s  w e r e  p u r l o i n e d  f r o m  

N a r c i s s e , no p a r t i c u l a r  a e s t h e t i c  was  i n  e v i d e n c e  i n  t h e  

d r e s s i n g  o f  t i l l s  b a l l e t .

T o g e t h e r  w i t h  t h e  r a t h e r  u n s u c c e s s f u l  s e t t i n g s  t h e  c o s t u m e s  

w o u l u  p r o b a b l y  h a v e  m a d ,  no s p e c i f i c  i m p a c t  o r  c omme nt  on 

t h e  w o r k  a s  a w h o l e .  A u n i t y  o f  c o n c e p t  a p p e a r s  t o  h a v e  

b e e n  d e c i d e d l y  l a c k i n g  I n t h e  s c e n o g r a p h y .
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I b i d .  T h i s  a s p e c t  c r e a t e s  3 c e r t a i n  i n c o n g r u i t y ,
n a m e l y ,  i f  T h a n u i  r r e t a i n e d  i t s  p l a c e  i n  t h e
r e p e t o i r e  t h e r e  s h o u l d  b e  m o r e  p h o t o g r a p h i c  
m a t e r i a l  a v a i l a b l e ,  y e t  i t  s e e m s  t h a t  o n c e  
G o n c h a r o v a  r e d e s i g n e d  t h e  w o r k  a l l  p r e v i o u s  
i l l u s t r a t e d  m a t e r i a l  f o r  t h i s  b a l l e t  d i s a p p e a r e d .

A s  w i l l  b e  s h o w n  i n  t h e  d i s c u s s i o n  o f  t h e  s e t  f o r

L ' A p r S s - m i d i  d ' u n  F a u n e .

N i j i n s k y ,  R . N i j  i n s k y , p a g e  1 2 5 .  T h e  f i r s t  
m e n t i o n  o f  D e b u s s y ' s  m u s i c  i n  D i a g h i l e v ' s  n o t e  
b o o k  w a s  i n  S e p t e m b e r  1 9 1 0  ( p a g e  1 2 2 ) .  I n f o r m a t i o n  
f r o m  D i a g h i l e v ' s  n o t e  b o o k s  -  V i c t o r i a  a n d  A l b e r t  

M u s e u m  o b t a i n e d  N o v e m b e r  1 9 7 6 .

B u c k l e ,  R.  N i j i n s k y . p a g e  1 6 5 .  F o k i n e ' s  
l e a  l o u s y  d i d  r e s u l t  i n  h i s  l e a v i n g  t h e  B a l l e t  
R u s s e ;  h o w e v e r ,  h e  c o m p l e t e d  h i s  s c h e d u l e d

a s s i g n m e n t s  f i r s t .

N i j i n s k y ,  R.  N i j i n s k y , p a g e  1 2 6 .

An  e x a m p l e  b e i n g  L e s S y l p h  i d e s •

N i j i n s k a ,  R .  E u r l y  M e m o i r s , p a g e  17? - .

G r i g o r i e v ,  S .  T h e  D i a g h i l e v  B a l l e t  , p a g e  7 7 .  
S c e n a r i o  s u m m a r i z e d  f r o m  G r i g o r i e v ' s  d e s c r i p t i o n .

I b i d .

I b i d ,  p a g e  7 8 .  D i a g h i l e v  c i t e d  b y  G r i g o r i e v .

L i  e v e n ,  p .  T h e  B i r t h  o f  t h e  B a l l e t  R u s s e ,  p a g e  
1 5 0 .  B a s e d  o n  i n f o r m a t  1 o n  f r o m  P r  i n e e  A r g u s  t i n s  y

I b i d .

F o k i n e ,  A .  M e m o i r s  o f  a B a l l e t  M a s t e r , p a g e  1 7 3 .  
F o k i n e  w a s  t h e  c h i e f  a n t a g o n i s t o f  N i j i n s k y  s 

c h o r e o g r a p h i c  s t y l e .

G r i g o r i e v ,  f- 

K i r s t e l n ,  L . 

I b i d .

G r i g o r i e v ,  S

T h e  D i a g h i l e v  B a l l e t , p a g e  1 8 2 .  

N i j i n s k y  D a n c i n g , p a g e  1 2 5 .

T h e  D i a g h  i l e v  B a l  l e t , p a g e  1 8 2 .

T h e  b a l l e t  i s  o f t e n  r e v i v e d  u s i n g  w h a t  c a n  b e  
t e r m e d  N i j i n s k y ' s  o r i g i n a l  c h o r e o g r a p h y  ^ g a t h e r e d  
f r o m  t h e  v e r y  f u l l  p h o t o g r a p h i c  r e c o r d s  h o u s e d  m  
t h e  L i n c o l n  C e n t r e )  a s  w e l l  a s  B a k s t ' s  o r i g i n a l  
d e s i g n s  a n d  i n t e r p r e t a t i o n .

S p e n c e r ,  C .  B a k  s t , p a g e  i 3 ’ .

B a b l e t ,  D . R e v o l u t i o n s i n  T w e n t i e t h  C e n t u r y  S t a_cj_e 
D e s i g n ,  p a g e  W - B lk T t ’ ^ T l l T r n n P  "1 t h i n k  o f  my 
s t a g e  s c e n e s  a s  p a i n t i n g s  i n  w h i c h  I h a v e  not  y e t  
p a i n t e d  i n  t h e  p e r f o r m e r "  -  n o w  w a s  r e f i n e d  t o
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CHAPTER SEVEN : THE 1 9 ' 3  B A l l L T RUSSE SEASON

D u r i n g  1 9 1 3  t h e r e  w e r e  t h r e e  new w o r k s  p r e s e n t e d  by t h e  

B a l l e t  R u s s e :  J e u x  -  m u s i c  by D e b u s s y ,  d e s i g n s  by B a k s t ,

p r em i d r e d  15 Ma y ;  U  Sac r e  du P r i n t e m p s  -  mu s i c  by S t r a v i n ­

s k y ,  d e s i g n e d  by R o e r i c h ,  p r e m i e r e d  29 Ma y ;  The  T r a g e d y  o f  

S a 1om£ -  mu s i c  by S c h m i d t , d e s i g n e d  by Sou de i k i n and

p r e m i d r e d  12 J u n e  1 9 1 3 -  1 The  1 9 1 3  S e a s o n  i n c l u d e d  o p e r a

as  w e l l  a s  ha 1 l e t  p e r f o r m a n c e s . D i a g h i l e v  p r e s e n t e d  s i n g e r s  

f r o m  The I m p e r i a l  T h e a t r e  i n t h e  o p e r a s  B o r i s  G o d u n o v ? and

K h o v a n s c h  i n a . 3  As t h e  s i n g e r s  c o u l d  n o t  a r r i v e  i n  P a r i s

b e f o r e  t h e  1 8  t h  M a y , t h e  s e a s o n  o p e n e d  w i t h  b a l l e t .

J e u x  was  i n c l u d e d  i n  t h e  f i r s t  b a l l e t  p r o g r a -  : on t h e  1 5 t h  

Ma y .  N i j i n s k y  h a d  n o t  c o m p l e t e d  t h e  c h o r e o g r a p h y  hy t h e  t i n  

he and  D i a g h i l e v  a r r i v e d  i n P a r i s ,  a nd  D i a g h i l e v  o r d e r e d  h i m  

t o  f i n i s h  t h e  w o r k  ' as q u i c k l y  as  p o s s i b l e  ■ T h i s  n a y

a c c o u n t  f o r  t h e  g e n e r a l  f a i l u r e  o f  J e u x . I t  was n o t  w e l l  

r e c e i v e d  by t h e  c r i t i c s  a n d  t h e r e  a r e  many c o n f l i c t i n g  

r e p o r t s  as  t o  i t s  c o n t e n t  as w e l l  a s i t s  p r e s e n t a t i o n .  A 

f u r t h e r  f a c t o r  t h a t  may h a v e  a t t r i b i  t e d  t o  a l a c k  o f  c o h e s i v  

n e s s  i n t h i s  w o r k  m i g h t  h a v e  b e e n  t h e  b i z a r r e  ma n n e r  i n w h i c  

t h e  s c e n a r i o  was w o r k e d  o u t  . A c c o r d i n g  t o  K i r  s t e i n

. . .  J a c q u e s - E m i l i  B l a n c h e  d e s c i  i b e d  a l u n c h e o n  a t  
t h e  S a v o y  i n  L o n d o n  when D i a g h i  l e v ,  Ba k s t  and  
N i j i n s k y  s a t  c o n s p i r i n g  on a " g a m e s ' 1 b a l l e t ,  a 
" c u b i s t "  p i e c e  — no c o r p s  de b a l l e t ,  o n l y  g i r l s  and  
b o y s  i n f l a n n e l s ,  a n d  r h y t h m i c  m o v e m e n t s .  One g r o u p  
was t o  d e p i c t  a f o u n t a i n ,  a n d  t h e  game o f  t e n n i s  -  
w i t h  l i c e n t i o u s  m o t i f s  * wa » t o  be I n t ■' tup t e d  n y 
t h e  c r a s h i n g  o f  an a e r o p l a n e .

When p r e s e n t e d  t h e  s c e n a r i o  o n l y  c o n t a i n e d  t h e  i d e a  o'  ( he  

t e n n i s  g a m e , b u t  t h i s  t o o  was c h a n g e d  by N i j i n s k y  b e c a u s e  

as  he s t a t e d  i n h i s  d i a r i e s ;

I f e l t  we a k  and  c o u l d  not  go on c o m p o s i n g  t h e  
b a l l e t  J e u x .  I t  was a b a l l e t  a b o u t  f l i r t i n g  . . .
I s t a r t e d -  f t  w e l l  b u t  t h e n  p e o p l e  b e g a n  t o  h u r r y



me a n  J I c o u l d  n o t  f i n i s h  i t  p r o p e r l y .  T h e  s t o r y  
i n  t h i s  b a l l e t  c h a n g e d  f r o m  t h e  r i d i c u l o u s ,
F u t u r i s t  i d e a s  f i r s t  f o r m u l a t e d  a n d  w a s  t o  n o w  b e  
a b o u t  t h r e e  y o u n g  m e n  m a k i n g  l o v e  t o  e a c h  o t h e r .
. . .  I c o m p o s e d  t h i s  b a l l e t  a l o n e .  D e b u s s y  w a n t e d  
t h e  s u b j e c t  w r i t t e n  d o w n . I a s k e d  D i a g h i l e v  t o  
h e l p  me d o  t h i s  a n d  w i t h  B a k s t  t h e y  w r o t e  i t  d o w n  

o n  p a p e r .
D i a g h i l e v  l i k e s  t o  s a y  t h a t  h e  c r e a t e d  t h e  b a l l e t ,  
b e c a u s e  h e  l i k e s  t o  b e  p r a i s e d .  I d o  n o t  m i n d  i t  
D i a g h i l e v  s a y s  t h a t  h e  c o m p o s e d  t h e  s t o r i e s  o f  
r a u n e  a n d  J e u x ,  b e c a u s e  w h e n  I c r e a t e d  t h e n  I w a s  
u n d e r  t h e  i n f l u e n c e  o f  " m y  l i f e "  w i t h  D i a g h i l e v .
T h e  F a u n e  i s  m e ,  a n d  J e u x  i s  t h e  l i f e  o f  w h i c h  
D i a g h i I e v  d r e a m e d .  He  w a n t e d  t o  h a v e  t w o  b o y s  a s  
l o v e r s .  He  o f t e n  t o l d  me s o ,  b u t  I r e t  u s e d .
. . .  I n  t h e  b a l l e t ,  t h e  t w o  g i r l s  r e p r e s e n t  t h e  t w o  
b o y s  a n d  t h e  y o u n g  m a n  i s  D i a g h  l e v .  I c h a n g e d  t h e  
c h a r a c t e r s ,  a s  l o v e  b e t w e e n  t h r e e  me n  c o u l d  n o t  
b e  r e p r e s e n t e d  o n  t h e  s t a g e  . I w a n t e d  p e o p l e  t o  
f e e l  a s  d i s g u s t e d  w i t h  t h e  i d e a  o f  e v i l  l o v e  a s  ! 
c’ i d ,  b u t  I c o u l d  n o t  f i n i s h  t h e  b a l l e t  s u c c e s s ­

f u l l y . '

I t  i s  b e c a u s e  o f  t h e s e  f a c t o r s  t h a t  t h e  s c e n a r i o  o f  J e u x  i s  

b r i e f  a n d  c o n f u s e d . T h e  e x t r a c t  f r o m  N i j i n s k y ' s  d i a r y  a l s o  

p o i n t s  o u t  t h e  p r e s s u r e s  , b o t h  a r t i s t i c  a n d  p e r s o n a l  t o  w h i c h  

h e  w a s  s u b j e c t e d  t o o  b y  D i a g h i l e v .  I t  s e e m s  n o  w o n d e r  t h a t  

h e  c o u l d  n o t  f i n i s h  t h e  b a l l e t  p r o p e r l y  a n d  e v e n  l e s s  s u r ­

p r i s i n g  t h a t  i n  f o u r  y e a r s  h e  w o u l d  b e  d e c l a r e d  t o t a l l y  

i n s a n e .  T h e  s c e n a r i o  w h e n  c o m p l e t e d  w a s  i n t e n d e d  t o  s u g g e s t  

a n  a r c h t y p e  f o r  N i j i n s k y  t h a t  w o u l d  e p i t o m i s e  h i m  a s  t h e  

m o d e r n  m a n . A M a r x i s t  m i g h t  vt  c h o s e n  t h e  M e c h a n i c  b u t  

t h i s  w a s  d e s t i n e d  f o r  f u t u r e  w o r k s  ( . l i t e r  t h e  R u s s i a n  

R e v o l u t i o n ) .  T h e  l e i  s u r e - c l a s s  s p o r t s m a n  w a s  t h e  i m a g e  

c h o s e n  f o r  t h i s  " m o d e r n  m a n " . ^ T h e  r e v i v a l  o f  t h e  O l y m p i c  

G a m e s  i n  t h e  1 8 9 0 ' s a n d  t h e i r  r e c e n t  p r e s e n t a t i o n  i n  

S t o c k h o l m  i n  1 9 1 2  g a v e  f r e s h  m e a n  I n r  t o  t h e  i d e a  o f  s p o r t s  

o n  a s e m i  - h e r o i c  l e v e l  . B a k s t ,  d c s  g n i n g  t h e  d c ^ c o i ,  f i r s t  

i m a g i n e d  N i j i n s k y  i s  a s o c c e r  p l a y e r ,  ( F i g u r e  1 3 5 ) ,  b u t  

t h i s  w a s  t o o  s p e c i f i c . ^  D i a  a h I  l e v  d i d  n o t  l i k e  t h e  i d e a  

o f  a s o c c e r  p l a y e r  ; t h e r e f o r e ,  i n  t  h< p e r f o r m a n c e  t h e  

i d e a  w a s  c h a n g e d  t o  t h a t  o f  t e n n i s  p l e y e r s . ' 4

I t  i s  n o t  s u r p r i s i n g  w i t h  a l l  t h e  d i v e r g e n t  s o u r c e s  f r o m
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w h i c h  t h e  s c e n a r i o  f o r  J e u x  s p r a n g  t h a t  r e p o r t s  o n  t h e  

b a l l e t  w h e n  p e r f o r m e d  w e r e  v a g u e  c o n c e r n i n g  i t s  c o n t e n t .

I t  a p p e a r s  t h a t  J e u x w a s  s u p e r f i c i a l l y  a b o u t  a g a m e  o f  

t e n n i s  a n d  l o v e - m a k i n g .  T h e  c o n c e r n  a p p e a r s  n o t  t o  h a v e  

b e e n  w i t h  e i t h e r  s p o r t  o r  h u m a n  f e e l i n g s ,  b u t  r a t h e r  w i t h  

m o v e m e n t  -  t h e  f o r m a l  r e l a t i o n s h i p  b e t w e e n  t h e  d a n c e r s  

a p p e a r e d  t o  o v e r - r i d e  t h e m a t i c  c o n t e n t  .

T h e  e x a c t  m a n n e r  i n  w h i c h  N i j i n s k y  s y n t h e s i z e d  h i s  

" s t y l i z e d  g e s t u r e "  o .  p 1 a s t  i q u e , w h i c h  w a s  t h e  n a m e  h e  

g a v e  t o  t h e  n e w  f o r m  u f  d a n c i n g ,  t o  D e b u s s y ' s  m u s i c  w i l l ,  

h o w e v e r ,  n e v e r  b e  k n o w n  , a s  a l l  d a n c e  n o t a t i o n s  f o r  t h e  

w o r k  h a v e  b e e n  l o s t . '  ( N o t  s u r p r i s i n g l y  a s  t h e  b a l l e t  

w a s  o n l y  p e r f o r m e d  f i v e  t i m e s ) .

A s  w i t h  N i j i n s k y ' s  c h o r e o g r a p h y  I r  L ' A p r c s - m t d ,  J ^ u j l  

F a u n e  D e b u s s y  d i d  n o t  a p p r o v e  o f  t h e  d a n c i n g  t o  h i s  m u s i c  

A s  K i r s t e l n  r e l a t e s :

D e b u s s y  d i d  n o t  l i k e  J e u x  a b i t ,  " l o r  i t  g a v e  
N i j i n s k y ' s  p e r v e r s e  g e n i u s  a c i . a n c e  o  1 , n d u 1 g -
i n g  i n  a p e c u l i a r  k i n d  o f  m a t h e m a t i c s .  T h i s  
f e l l o w  a d d s  u p  t r i p l e  c r o c h e t s  w i t h  h i s  f e e t ,  
c h e c k s  t h e m  o n  h i s  a r m s , t h e n  s u d d e n l y ,  h a l t  
p a r a l y s e d ,  h e  s t a n d s  a n g r i l y  l e t t i n g  t h e  s o u n d  

s l i p  b y .  I t s  a w f u l " . 4

D e s p i t e  t h e  g e n e r a l  d i s l i k e  o f  t h i s  w o r k  i t  w o u l d  a p p e a r  

f r o m  r e c o r d e d  a c c o u n t s  a n d  t h e  f e w  p h o t o g r a p h i c  r e c o r d s  

r e m a i n i n g  t h a t  J e u x  d i d  p r e s e n t  s o m e  i n t e r e s t i n g  i n n o v a ­

t i o n s  i n  t h e  s p h e r e  o f  b a l l e t  p e r f o r m a n c e . F o r  i n s t a n c e ,  

t h e  c l a s s i c a l  p r e f e r e n c e s  i n  I ’ A p r  -  m i d i  d ' tm — ^ 3 u_ne 

( G r e e k  f r i c / e s  a n d  v a s e  p a i n t i n g  i n  l o w  r e l i e f s )  w e r e  

r e p l a c e d  b y  m o r e  c o n t e m p o r a r y  r e f e r e n c e s .  F o r  e x a m p l e  

K i r s t e i n  a n d  B u c k l e  c l a i m  t h a t  N i j i n s k y  a d m i r e d  G a u g u i n

n o t  f o r  h i s  S o u t h  S e a  c h r  o m a  t i c s ,  b u t  f  o i  
h i s  s e l f  c o n t a i n e d  r e l a x e d  s i 1 h o u e  t e s ,  t h e  
m a n n e r  i n  w h i c h  t h e  b o d i e s  o i  h i s  n u d e s  a d j u s t e d  
s p a t i a l l y  t o  e a c h  o t h e r  i n  t h e  i n t i m a c y  o f  
m o n u m e n t a l  c o n t a c t .  F r o m  p h o t o g r a p h s  o f  Jg_ux. 
we  c a n  n o w  r e c o v e r  u n  a u r a  o I  s c u l p t u r a l  y e t  

h e r o i c  d o m e s t i c i l y . '

B e s i d e s  w o r k i n g  f r o m  G a u g u i n  o n e  c o u l d  a s s u m e  t h a t





t he  c o n c e p t  of  I he T h r e e  G r a c e s . These f i g u r e s  a r e  a g a i n  

u n i f i e d  t h r o u g h  c o m p o s i t i o n a l  d e v i c e s  e s p e c i a l l y  e v i d e n t  

in t h e i r  f o r w a r d  t h r u s t i n g  a r ms .  T h i s  c o m p o s i t i o n  i s o f  

a f a r  more d r a m a t i c  n a t u r e , ,  h o w e v e r ,  t h a n  t h a t  shown in 

t he  p h o t o g r a p h ,  ( F i g u r e  1 A 7) , f r o m J e u x . When s t u d y i n g  

R o d i n ' s  E v e , ( F i g u r e  1 <49) , t he  i n t e r l o c k i n g  ar ms m o t i f  i s  

a g a i n  n o t i c e d :  a c o m p o s i t i o n a l  d e v i c e  wh i c h  c o n t a i n s  t he

f i g u r e  w i t h i n  a c l o s e d  f o r m.  T h i s  e n c l o s i n g  o r ,  as in t he  

a se of  T h e  T hr e e  Gr a c e s  , l i n k i n g  d e v i c e  b r o u g h t  a b o u t  

t h r o u g h  t he  i n t e r w e a v i n g  o f  t he  uppe r  l i mb s  seems t o u n d e r ­

l i n e  N i j i n s k y ' s  c h o r e o g r a p h i c  f o r m a t i o n s  in d e u x .

J u d i n g  f r om t he  r e c o r d e d  p h o t o g r a p h i c  e v i d e n c e  i t  wo u l d  seem 

t h a t  Jeux when seen in p e r f o r m a n c e  wo u l d  p r o b a b l y  i n c o r ­

p o r a t e  t h e  p r i n c i p l e s  o f  i n t e r l o c k i n g  f or ms  in most  o f  t he  

c h o r e o g r a p h y .  These  c h o r e o g r a p h i c  m o t i f s  seem more  

r e m i n i s c e n t  o f  Rod n ' s wor k  t h a n ,  p e r h a p s ,  t h a t  o f  G a u g u i n , 1 

a l t h o u g h  t he  wor ks  of  b o t h  a r t i s t s  do d e p i c t  a s i m i l a r  

monume n t a I i t y . The i n t e r e s t i n g  f a c t o r  c o n c e r n i n g  N i j i n s k y ' s  

c h o r e o g r a p h i c  s o u r c e  f o r  t h i s  b a l l e t  i s t h a t  Jeux  showed  

t h a t  t he  i n f l u e n c e  of  c o n t e m p o r a r y  v i s u a l  a r t s  was t o  be 

f ound  in c h o r e o g r a p h y  and was not  o n l y  c o n f i n e d  t o  t he  

s c e n o g r a p h i c  wor ks  of  t he  B a l l e t  Russe .

B a k s t ' s  d £ c o r  was r e v e a l e d  f o r  t he  f i r s t  t i me  at  t he  d r e s s

r e h e a r s a l . 7 The b a c k c l o t h  showed heav y  summer t r e e s  seen

a t  dusk w i t h  s t y l i z e d  p a t c h e s  of  e l e c t r i c  l i g h t  and f l o w e r  

beds p a i n t e d  on t he  f l o o r  c l o t h .  Be h i nd  t hem l oomed a b i g  

w h i t e  b u i l d i n g  w i t h  rows o f  l i t t l e  w i n d o ws ,  ( F i g u r e  1 5 0 ) .  

Lady C a r o l i n e  O t t o  l i n e  r e c a l l e d  t h a t  Bak s t  and N i j i n s k y  

v i s i t e d  he r  Bl o o ms b u r y  house i n 1912 and t h a t

. . .  Duncan Gr a n t  and some o t h e r s  wer e  p a y i n g  
t e n n i s  in B e d f o r d  Squa r e  g a r d e n  -  t he y  t B a k s t ,
N i j i n s k y  and D i a q h i l e v )  we r e  so e n t r a n c e d  by t he  
t a l l  t r e e s  a g a i n s t  t he hous e s  and t he  f i g u r e s  
f l i t t i n g  a b o u t  p l a y i n g  t e n n i s  t h a t  t he y  e x c l a i m e d  
w i t h  d e l i g h t :  " Que l  d d c o r 1" For  y e a r s  I was
p u z z l e d  by t he  house in t h e  b a c k g r o u n d  of  B a k s t ' s  
d e s i g n  f o r  N i j i n s k y ' s  b a l l e t  £eu_x,  whi ch was t o be
put  on in t he  f o l l o w i n g  y e a r .  I t  was not  l i k e
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a F r e n c h  c o u n  L i ; i i u t : 3 c  n o r  e v e n  w i t h  i L s r o w s  ot  
s m a l l  w i n d o w s ,  l i k e  t h e  R i v i e r a  P a l a c e  H o t e l  a t  
6 e u s o  I -i M  ; i t  h a d  a p r i s o n - l i k e  p l a i n n e s s ,  i n  
s p i t e  o f  t h e  " d r e a m i n g  g a r d e n  t r e e s "  w h i c h  h a l f  
c o n c e a l e d  i f .  S u d d e n l y  I r e a l i s e d  t h a t  t h e  
a r c h i t e c t u r e  w h i c h  h a d  p u z z l e d  me w a s  a v e r s i o n  
o f  t h a t  o f  B l o o n i j b u r y  S q u a r e ,  a r e m i n i s c e n c e  o f  
t h a t  s u m m e r  a f t e r n o o n  ' n L o n d o n .  A n d  p e r h a p s  
e v e n  t h e  s u b j e c t  o f  t h e  b a l l e t  w a s  s u g g e s t e d  by  
i h e  t e n n i s  p a r t y . '

t h e r e  a r t  n o  s u r v i v i n g  p h o t o g r a p h s  o f  t h e  s e t  b u t  j u d g i n g  

; r o m t h e  w a t e r c o l o u r  s k e t c h ,  ( F i g u r e  1 5 0 ) ,  i t  s e e m s  t h a t  

a d y  C a r o l i n e  O t t o  l i n e ' s  r e m i n i s c e n c e  w a s  c o r r e c t .  J e u x  

w a s  t h e  f i r s t  b a l l e t  t o  b e  s e t  i n  a c o m  m p o r a r y  e n v i r o n ­

m e n t ,  y e t  B a k s t ' s  e x e c u t i o n  o f  t h e  d £ c c r  w a s  n o t  i n  a n y  

o n t e m p o r a r y  a r t i s t i c  s t y l e .  J u d g i n g  f r o m  t h e  w a t e r -  

. o l o u r  s k e t c h  i t  w a s  r e l i a n t  o n  h i s  p r e v i o u s  e s s a y s  i n  

- , c e n o g  r a p h y  . T h e  j £ c o r  c o n t a i n s  ma n y  o f  t h e  e l e m e n t s  t h a t  

^ r e  a s s o c i a t e d  w i t h  B a k s t ' s  e a r l i e r  w o r k ,  s u c h  a s  t h a t  f o r  

N a r c i s s e ,  ( F i g u r e  1 0 9 ) .  I n  b o t h  N a r  i s s e  a n d  J e u x  B a k s t  

u s e s  s i m i l a r  v a s t  t r e e  f o r m s ,  p a i n t e d  i n  h i s  s k e t c h e s  i n  a 

s i m i l a r  s t y l e .  I n  f a c t ,  t h e  o n l y  c o n t e m p o r a r y  e l e m e n t  i n  

. h e  J e u x  d d c o r  c o u l d  b e  t h e  f a c a d e  o f  t h e  b u i l d i n g  a n d  e v e n  

t h i s  i s  s l i g h t l y  r e m i n i s c e n t ,  i n  i t s  s k e t c h  f o r m ,  o f  t h e  

G r e e k  t e m p l e  a  ̂ u s e d  i n  D a p n n i s  a n d  C h l o e  ( 1 9 1 2 ) ,  a s  w e l l  

a s  t h e  E g y p t i a n  t e m p l e  i n  C I d o p a t r e ( 1 9 0 9 ) .  A c c o r d i n g  t o  

N i j i n s k a  t h e  s e t  h a d  a f l o o r c l o t h  w h i c h  w a s  p a i n t e d  g r e e n  

w i t h  c i r c u l a r  f l o w e r  b e d s .  S h e  t h o u g h t  t h a t  t n e  c h o r e o ­

g r a p h y  r e q u i r e d  a m o r e  c o n f i n e d  s p a c e  t h a n  t h a t  c r e a t e d  b y  

B a k s t  i n  t h i s  s e t . 3 I n d . u d ,  t h e  t h r e e  d a n c e r s  w o u l d  h a v e  

e e n  d w a r f e d  by  t h e  t o w e r i n g  b u i l d i n g  a n d  f o l i a g e .  I n  a 

d a l l e t  t h a t  r e q u i r e d  o n l y  t h r e e  d a n c e r s  B a k s t ' s  s e t  d o e s  

e e m o v e r p o w e r i n g  a n d  t o o  i m m e n s e ,  e s p e c i a l l y  a s  t h e  wo r  k 

p u r p o r t e d  t o  r e p r e s e n t  a n  i n t i m a t e  s i t u a t i o n .  H o w e v e r ,  

j u d g i n g  f r o m  t h e  s c a l e  f i g u r e  i n  t h e  w a t e r c o l o u r  s k e t c h  

t h i s  w a s  B a k s t ' s  i n t e n t i o n .  F u r t h e r  t h e  d a n c e r s  w o u l d  

p r e s u m a b l y  h a v e  b e e n  h i g h l i a t ’ i e d  by  s t a g e  l i g h t i n g  s o  

C h a t  1 h e y  w o u l d  n o t  h a v e  b e e n  l o s t  i n  B a k s t ' s  o v e r p o w e r i n g  

e t  m o t h e r  r e a s o n  wh y  t h e  s e t  ma y  bv  c o n s i d e r e d
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u n s u i t a b l e  i t  t h a t  t he  s c e n a r i o  i tip 1 l e d  an i n h a b i t e d  

s u b u r b a n  s e t t i n g  and B a k s t ' s  w a t e r c o l o u i  s k e t c h ,  w i t h  i t s  

heavy  ' f o r e s t '  o f  f o l i a g e ,  s u g g e s t s  a wooded e s t a t e  in t he  

c o u n t r y .

The c os t ume s  used in Jeux on t he o t h e r  hand wer e  r e v o l u t i o n  

a r y . They wer e  t h e  f i r s t  c os t ume s  d e s i g n e d  f o r  b a l l e t  t h a t  

wer e  t o t a l ’ /  c o n t e m p o r a r y .  B a x s t ' s  d e s i g n s ,  ( F i g u r e s  14 7 

and 1 5 1 ) ,  show a c o m p l e t e  d e p a r t u r e  f r om a l l  h i s  and o t h e r  

d e s i g n e r s '  p r e v i o u s  i d e a s  f o r  b a l l n t  c o s t u me s .  The c o s t umes  

f o r  N i j i n s k y ,  K a r s a v i n a  and S c h o 1 1o r wer e  based on t h o s e  o f  

t he  t e n n i s  g e a r  o f  1 9 1 3 ,  o f f e r i n g  t he  c o n t e m p o r a n e i t y  t h a t  

t he  s e t  l a c k e d .

The c os t ume s  t h e m s e l v e s ,  s p o r t s  d r e s s  f o r  t e n n i s  
made by Mai  son P a q u i n ,  we r e good in t h e i r  s i m p l i ­
c i t y  and c o n t e m p o r a n e i t y . '

Ba k s t  hod p r e v i o u s l y  c ha nge d  t he  c o n c e p t  o f  b a l l e t  c os t ume s  

f r om t hos e  wor n pi  i o r  t o  1 90 0 .  He had a bandone d t he  t u t u  

i n f a v o u r  o f  c os t ume s  such as t h o s e  used i n Sch<?hg r a z a d e 

and L ' A p r d s - m i d i  d ' u n  F a u n e , wh i c h  c o m p l i e d  w i t h  t he  

h i s  o r i c a I  c o n t e x t  o f  t he  b a l l e t  as s t a t e d  in t he  s c e n a r i o .  

Wi t h  Jeux he i n t r o d u c e d  a d c s ' g n  f o r ma t  f o r  c o s t u me s  wh i c h  

a g a i n  ci p l i e d  w i t h  t he  s c e n a r i o .  These c os t ume s  wer e  t o  

i n f l u e n c e  o t h e r  d e s i g n e r s .  From 1913 t o t he  p r e s e n t  c o n ­

t e mp o r a r y  d r e s s  modes or  ' mo d e r n '  b a l l e t  c os t ume s  have  

o f t e n  been u s e d .

As seen in t he  p h o t o g r a p h s ,  ( F i g u r e s  14 7 and 1 5 1 ) ,  t he  

c o s t u me s  f o r  Jcux a r e  s i mp l e  in s t y l e ,  a c o mp l e t e  d e p a r i u ri  

f r om B a k s t ' s  l a v i s h  d e s i g n s  f or  b a l l e t s  such as U? D i eu Bl eu  

Thi s  s i m p l i c i t y  o f  c o n c e p t  wou l d  l a t e r  l e a d  t o t h e  use o f  

c o n t e m p o r a r y  cos t ume  w i t h i n  c e r t a i n  b a l l e t s  and t o a g r e a t e r  

u t i l i z a t i o n  o f  means w i t h  d a n c e r s  d r e s s e d  o n l y  in l e o t a r d s  

and t i g h t s  -  as had been i n a u g u r a t e d  in t he  c os t ume s  f o i  

N i j i n s k y  in Kobo Id ( 1 9 1 1 )  as w e l l  as t he  H a r l e q u i n  d e s i g n  

f o r  C a r n a v a I  ( I 9 1 2 ) . ?

At  f i r s t  Ba k s t  d e s i g n e d  a r ed w i g ,  r o l l e d - u p  s l e e v e s ,  r ed  

t i e  and knee l e n g t h  t r o u s e r s  w i t h  a r ed b o r d e r  h e l d  up bv
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r ed b r a c e s ,  and w h i t e  s t o c k i n g s  w i t h  r ed t ops  f o r  N i j i n s k y ^  

( F i g u r e  14 5 ) .  Ho we v e r ,  D i agh i l e v  e x c l a i m e d  t h a t  N i j i n s k y  

l ook e d  r i d i c u l o u s  and Bakst  was made t o r e d e s i g n  t he  

c o s t u me . ' 7 The r e d e s i g n e d  cos t ume  r e t a i n e d  t he  r ed t i e  and  

w h i t e  i i i r t  but  Ba k s t  gave t he  d a n c e r  w h i t e  t r o u s e r s  wh i c h  

gr e w n a r r o w e r  be l ow t h e  knee and g t i pped t he  c a l f ,  " c u t  

l i k e  t he  b l a c k  ones  wor n f o r  ( d a n c i n g )  c l a s s ,  e n d i n g  j u s t  

above  t he  a n k l e " . ^  The g i r l s  wer e  d r e s s e d  in w h i t e  d r e s s e s  

w i t h  t i g h t  f i t t i n g  b o d i c e s  and k n e e - l e n g t h  s k i r t s ,  ( F i g u r e  

1 4 ? ) .  I t  i s c l e a r  f r o m B a k s t ' s  o r i g i n a l  d e s i g n s  t h a t  

N i j i n s k y ' s  cost ume w: s t h a t  o f  a f o o t b a l l  p l a y e r .  The b a l l  

I n t he  d e s i g n  a t  h i s  f e e t  i s a f o o t b a l l  and not  a t e n n i s  

b a l l .  T h i s  cos t ume  must  have  been d e s i g n e d  d u r i n g  t he  i n i t i a l  

d i s c u s s i o n s  o f  t he  s c e n a r i o  when t he i dea  o f  " games "  was 

s u g g e s t e d  and not  a f t e r  t he  s p e c i f i c  game of  t e n n i s  was 

d e c i d e d  u p o n .

N i j i n s k y  s t a t e d  in an a r t i c l e  f o r  Le F i g a r o  t h a t

. . .  t he  man I see f o r e m o s t  on s t a g e  i s a c o n t e m p o r a r y  
ma n . I i ma g i n e  t he  c o s t u me ,  t he  p l a s t i c  p o s e s ,  t he  
movement  t h a t  woul d  be r e p r e s e n t a t i v e  o f  our  t i m e .
By a t t e n t i v e l y  s t u d y i n g  p o l o ,  g o l f ,  f o o t b a l l ,  ' e n n i s ,
I have  become c o n v i n c e d  t h a t  s p o r t s  a r e  not  o n l y  a 
h e a l t h y  pa s t  t i me  but  a l s o  c r e a t e  t h e i r  own p l a s t i c  
b e a u t y . ^

I t  can t h e r e f o r e  be c l a i m e d  t h a t  N i j i n s k y  and B a k s t ' s  ma j o r  

c o n c e r n  in bot h  d e s i g n  and c h o r e  g r a p h y  was t h a t  o f  p o r t r a y ­

i ng a c o n t e m p o r a r y  s p o r t i n g  e n v i r o n m e n t  and f e e l .  I t  d i d  

not  seem t o  have m a t t e r e d  e x a c t l y  what  s p o r t i n g  a c t i v i t y  

was b e i n g  p o r t r a y e d  but  o n l y  t h a t

. . .  f r om s t u d y i n g  d i f f e r e n t  s p o r t i n g  a c t i v i t i e s  I 
d e r i v e  t he  hope t h a t  in t he  f u t u r e  t h i s  con t e m ­
p o r a r y  s t y l e  ( c h o r e o g r a p h  it. and scenog r aph i c ) w i l l  
be c o n s i d e r e d  a c h a r a c t e r i s t i c  s t y l e  as we now 
c o n s i d e r  t hos e  o f  t he p a s t . 1'

I t  was o b v i o u s l y  t he  i n t e n t i o n  t o p r o j e c t  b a l l e t  f r o m i t s  

r e l i a n c e  on t he  p a s t  t o  an a c c e p t a n c e  o f  t he  p r e s e n t  -  in 

s c e n a r i o ,  s c e n o g r a p h i c  and c h o r e o g r a p h i c  c o n t e n t . T h i s  

i d e a l , a l t h o u g h  not  t h o r o u g h l y  r e a l i s e d  in t he  b a l l e t  J e u  x , 

i s o b v i o u s l y  o f  i m p o r t a n c e .  I t  was t he  f i r s t  b a l l e t  t o
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e x p l o r e  and e x p r e s s  t he  v i e w p o i n t  o f  c o n t e m p o r a r y  l i f e  even  

a l t h o u g h  p r e v i o u s  B a l l e t  Russe p r o d u c t i o n s  had i n t r o d u c e d  

new and i n n o v a t i v e  c h o r e o g r a p h i c  and s c e n o g r a p h  i c i d e a l s .

Jeux  may t h e r e f o r e  be seen as t he  p r e c u r s o r  o f  b a l l e t s  

d e a l i n g  w i t h  t he  c o n t e m p o r a r y  m i l i e u .  L a t e r  b a l l e t s  wo u l d  

f u r t h e r  e x p l o r e  t he  i d e a s  of  c o n t e m p o r a r y  v i e w p o i n t s .

These wo u l d ,  h o w e v e r ,  a l s o  be d e s i g n e d  by a v a n t - g a r d e  

a r t i s t s  u s i n g  t h e i r  t e c h n i q u e  t o e x p r e s s  i mages of  s o c i e t y  

and i t s  h a b i t a t s  in an I n n o v a t i v e  s c e n o g r a p h  i c ma n n e r .  The 

most  o b v i o u s  e x a mp l e  o f  such a wor k  i s  Par a de  ( 1 9 1 7 ) ,  d e s i g n e d  

by P i c a s s o  in a c u b i s t  s t y l e  i l l u s t r a t i n g  a l l  t he  i c o n o g r a p h  i c 

i mages o f  t h a t  ' mo d e r n '  s o c i e t y  such as s k y s c r a p e r s  and b u i l d ­

i ngs p e s e n t e d  i n a b s t r a c t e d  f o r m,  t h e r e b y  i n c o r p o r a t i n g  in 

t h e  scenog r a phy  a c o n t e m p o r a r y  e n v i r o n m e n t ,  e x e c u t e d  in an 

a v a n t - g a rde s t y l e  wh i ch  h a r m o n i z e d  and v i v i f i e d  t he  s c e n a r i o ,  

c h o r e o g r a p h y  and mu s i c .  T h i s  d i d  not  o c c u r  in J e u x . The 

wor k was r e c e i v e d  n e g a t i v e l y  and p e r h a p s  not  even u n d e r s t o o d ,  

as can be n o t e d  in t he  f o l l o w i n g  r e v i e w  f r om Le F i g a r o :

Debussy  had not  s c o r n e d  t o  w r i t e  t he  musi c  
Even w i t h  such a c h i l d i s h  l i b r e t t o ,  one woul d  
t h i n k  t h a t  t h i s  h a p h a z a r d  e s s a y  in a f f e c t a t i o n  
mi g h t  p r o v i d e  s o me t h i n g  g r a c e f u l  or  p r e t t y  t o  
l ook  a t .  But  t he  new a r t  o f  wh i c h  M. N i j i n s k y  
i s  t he p r o p h e t ,  manages t o t u r n  even t he  
i n s i g n i f i c a n t  t o  a b s u r d i t y .  What  c o u l d  be more  
u n g r a c e f u l  t han  t he  m e a n i n g l e s s ,  p r e t e n t i o u s  
c o n t o r t i o n s  d r e amt  up by t h i s  n i m b l e  a e s t h e t e .
I t  goes w i t h o u t  s a y i n g  t h a t  moder n d r e s ,  does  
not  e nha n c e  t h e s e  poses  i n s p i r e d  by Gr ee k  vase  
p a i n t i n g s ,  w i t h  wh i c h  L ' A p r d s - m i d i  d ' u n  Faune  
t ook  us by s u r p r i s e  l a s t  y e a r .  Fur  t he  r m o r e , 
t h i s  s o - c a l l e d  r e f o r m e d  c h o r e o g  r a nhy  e mpl o y s  
t he  most  o l d - f a s h i o n e d  and c o n v e n t i o n a l  
g e s t u r e s  and mi me,  w i t h o u t  any a t t e m p t  t o  make 
t hem l e s s  f unny  .

I t  was s a i d  t h a t  N i j i n s k y ' s  i n t e n t i o n  was t o  
p r o v i d e ,  in t h i s  b a l l e t ,  an a p o l o g i a  i n p l a s t i c  
t e r ms  f o r  t he  man o f  1 91 3 .  But  i t  i s a n n o y i n g  
t h a t  he s h o u l d  a l mo s t  have  s u c c e e d e d ,  by some 
e v i l  s p e l l ,  in t u r n i n g  t h e s e  e x q u i s i t e  b a l l e r i n a s .
M i l e s .  K a r s a v i n a  a i d  Sch8 I  I a r , i n t o  s t i f f  and 
awkwar d p u p p e t s .  *

When s t u d y i n g  t h e  p h o t o g r a p h s  f o r  t he  b a l l e t  i t  can be



s u r mi s e d  t h a t  t he  g e s t u r e s  may have  had t h e i r  p r e c e d e n t  in 

a n t i q u i t y ,  as  s t a t e d  in Le F i g a r o , e s p e c i a l l y  in t h e i r  

f o r m a l i z a t i o n . 1 Yet  t h e s e  t y p e s  o f  g e s t u r e s  c a n n o t  be 

r e l a t e d  t o  o n l y  Gr ee k  vase  p a i n t i n g s  but  t o t he  f o r ma l  i - 

z a t i o n  f ound  in G r e e k ,  E t r u s c a n ,  and ev e n  I n d i a n  s c u l p t u r a l  

f o r ms .

Jeux was n e v e r t h e l e s s  an i m p o r t a n t  wor k  in bo t h  cos t ume

d e s i g n  and c h o r e o g r a p h i c  c o n c e p t  f o r  i t  was t he  f i r s t

b a l l e t  b y  t he  D i a g h i l e v  c o m p a n y  t o  p o r t r a y  c o n t e m p o r a r y  

l i f e  and e n v i r o n m e n t .  I t  was t he  s t e p  t h a t  t he  B a l l e t

Russe t ook  " t o w a r d s  r e p r e s e n t i n g  t he  new man i n a new age
2

i n c h o r e o g r a p h i c  f o r m a t " .  T h i s  a l s o  p a r a l l e l e d  N i j i n ­

s k y ' s  v i e w on t he  b a l l e t  as seen in h i s  a r t i c l e  f o r  l_e

F i g a r o  on May 14,  1 9 1 3 . ^

J eux  was D i a g h i l e v ' s  f i r s t  a t t e m p t  t o  t r y  t o t a l l y  t o  b r e a k  

away f r om t he  e x o t i c ,  t he  c l a s s i c a l  and t he  f a i r y - t a l e  

e l e m e n t s  i n d e s i g n s  and t hemes o f  h i s  p r e v i o u s  p r o d u c t i o n s .  

I n f a c t ,  i t  was t he  f i r s t  moder n b a l l e t  p r o d u c t i o n .  Even 

a f t e r  t he n e g a t i v e  r e c e p t i o n  of  J e D i a g h i l e v  

c o n t i n u e d  * o p l a c e  h i s  t r u s t  in N i j i  sky and I l owed hi m 

t o  p r o c e e d  w i t h  h i s  c h o r e o g r a p h y  on t he  S t r a v i n s k y  b a l l e t  

Lc Sa c r e  du P r i n t e m p s .

S t r a v i n s k y ' s  s c o r e  f o r  Le Sa c r e  du P r i n t e m p s  was t o b r e a k  

f r e s n  g r ound  in t he  s p h e r e  of  b a l l e t  mu s i c .  F i r s t l y  i t  

was i n n o v a t i v e  in i t s  use o f  r h y t h m.  S t r a v i n s k y  o v e r t h r e w  

t he  whol e  r h y t h m i c  s y s t e m used f o r  p r e v i o u s  dance  s c o r e s  

and " i n v e n t e d  new o n e s " . ^ In ba r  a f t e r  ba r  t h e r e  was a 

d i f f e r e n t  t i me  s i g n a t u r e .  The compose r h i m s e l f  "was  

o a f  f l e d  as t o  how t o w r i t e  out  t he  f i n a l  Danse Sa c r a  I e " . ^  

S e c o n d l y  t he  b a l l e t  was new in i t s  o r c h e s t r a t i o n ,  u s i n g  

bot h  s t r i n g s  and woodwi nds  in e x t r e me  r e g i s t e r s  t hus  

p r o d u c i n g  new s o u n d s , and a t  D i a g h i l e v ' s  s p e c i f i c  r e q u e s t  

i t  was s c o r e d  f o r  an e x c e p t i o n a l l y  l a r g e  o r c h e s t r a . ^  A 

p e c u l i a r i t y  was t he  accur  ' n o f  s p e c i a l  i n s t r u m e n t a l

e f f e c t s  - such as t he  use j -"moni e s  c o l  l e g n o , f l u t t e r -

t o n g u i n g  on t he  f l u t e  and c ampane11a  in a r i a  on t he  F r e n c h



h o r n . '

N i j i n s k y ' s  s t u p e n d o u s  t a s k  w a > t o  p a r a l l e l  o r  f i n d  an 

e q u i v a l e n t  f o r  t h i s  t i t a n i c  c o m p o s i t i o n  in c h o r e o g r a p h i c  

t e r ms .  He had "new t h i n g s  he wa n t e d  t o d o " .  ̂ The 

que s t  i on was t o what  e x t e n t  h i s  new c h o r e o g r a p h i c  f o r ma t  -  

t he  c h i e f  n o v e l t y  o f  whi ch was t h a t  i t  had been " c o n ­

c e i v e d  as much f r om a s c u l p t o r ' s  and d r a m a t i s t ' s  p o i n t  

o f  v i e w  as f r om a b a l l e t  m a s t e r ' s " , 3 -  c o u l d  be wedded  

t o  t he  c o mp o s e r ' s  i n t e n t i o n s .  He had t i  i ma g i n e  new k i n d s  

of  p o s e s ,  o f  mov eme nt s ,  of  g r o u p i n g s  d e v o i d  o f  c l a s s i c a l  

v i r t u o s i t y ,  but  wh i c h  c o u l d  be d i f f i c u l t  enough t o  e x e c u t e  

a c c u r a t e l y  in o r d e r  t h a t  o n l y  b a l l e t  d a n c e r s  woul d  be a b l e  

t o  p e r f o r m  t hem.  1 Then he ha d ,  as i L ' A p r d s - m i d i  d ' u n

Faune but  o n l y  more so,  t o o v e r c o me  t h r e l u c t a n t  mi nds  

and r e c a l c i t r a n t  b o d i e s  o f  t h e - f >ncer s  t a i n e d  t o  t h i n k ,  

c o u n t  and move so d i f f e r e n t l y  f he c l a s s i c a l  b a l l e t s . ^

The s c e n a r i o  o f  t he  b a l l e t  was d e v i s e d  by S t r a v i n s k y  and 

R o e r i c h ,  ( t h e  s c e n o g r a o h e r ) .

fhe new b a l l e t  w i l l  d e p i c t  s e v e r a l  s c e ne s  o f  a 
s a c r e d  n i g h t  o f  t he a n c i e n t  S l a v s .  At  t he  s t a r t  
o f  t he  b a l l e t  i t  i s a w i n t e r  n i g h t ,  and i t  ends  
w i t h  t he  s u n r i s e ,  w i t h  t he  f i r s t  r a y s  o f  t he  sun.  
S t r i c t l y  s p e a k i n g  t he  c h o r e o g r a p h i c  p a r t  c o mp r i s e s  
t he  r i t u a l  da nce s  . T h i s  w i l l  be t he  f i r s t  a t t e m p t  
t o r e p r o d u c e  a n t i q u i t y  w i t h o u t  any e x p l i c i t  
s t o r y . &

The o n l y  n a r r a t i v e  e l e me n t  t h a t  can be f o und  in t he  s c e n a r i o  

i s t h a t  o f  t he  s a c r i f i c e  o f  a v i r g i n  t o t h e  b i r i h  o f  S p r i n g .

Roe r i c h ,  not  s u r p r i s i n g l y ,  was c hose n t o d e s i g n  t he  oa I l e t ,  

f o r  as N i j i n s k a  r e c a l l s :

V a s l a v  o f t e n  t a l k e d  t o me a bout  h i s  f r i e n d s h i p  
w i t h  R o e r i c h  whom he s o me t i me s  r e f e r r e d  t o as 
" P r o f e s s o r "  b e c a u s e  o f  h i s  s t u d i e s  o f  t he St one  
Age,  wh i c h  a r t  o f  s c i e n t i f i c  i m p o r t a n c e .  I n h i s  
numer ous  e x c a v a t i o n s  and c a v e  e x p l o r a t i o n s  he has  
d i s c o v e r e d  v e s t i g e s  of  p r i m e v a l  a g e s .  The b e a u t y  
of  t he  t i n t e d  s t o n e s  and t he  w a l l  p a i n t i n g  o f  t he  
c av e  d w e l l e r s  ha ve  i n s p i r e d  h i s  own a r t  . . .
" Br on  i a , you must  r emember  some o f  Roe r i c h ' s  p a i n t ­
i ngs t h a t  we saw t o g e t h e r  a t  t he  A r t  E x h i b i t i o n  by
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M i r  I s k u s t  t v a  I r e c a l l  how we had b o t h  a d m i r e d  
n o t  o n l y  t h e  m a g n i f i c e n t  b e a u t y  o f  t h e  c o l o r s  b u t  
a l s o  t he  s p i r i t  o t a n c i e n t  R u s s i a  so w e l l  c a p t u r e d  
i n R o e r i c h ' s  p a i n t i n g s ,  d e p i c t i n g  t h e  l i f e  and  
r i t u a l  of  t h o s e  a n c i e n t  t r i b e s .  "Now I ' m  w o r k i n g  
on Sac r e  V a s l a v  we n t  o n ,  " R o e r i c h ' s  a r t  i n s p i r e s  
me as much as doe s  S t r a v i n s k y ' s  p o w e r f u l  mu s i c  -  
h i s  p a i n t i n g s ,  e s p e c i a l l y  ' B a t t l e  i n H e a v e n ' ,
( F i g u r e  I 5 3 ) ,  do you r e me mb e r  i t ,  w i t h  i t s  l a n d ­
s c a p e  and h e a v y  c l o u d  f o r m s .  R o e r i c h  ha s  t a l k e d  
t o  me a t  l e n g t h  a b o u t  t h i s  w o r k ,  and d e s c r i b e s  i t  
as t h e  a w a k e n i n g  o f  t h e  s p i r i t  o f  S p r i n g .  I n 
Sac r e  I wa n t  t o  e m u l a t e  t h i s  s p i r i t " . 1

U n f o r t u n a t e l y  t h e r e  a r e  f e w r e m a i n i n g  r e c o r d s  o f  t h i s  w o r k .  

The o n l y  i l l u s t r a t i o n s  a v a i l a b l e  a r e  some c o s t u me  d e s i g n s  

a nd  a f e w p h o t o g r a p h s  o f  t h e  d a n c e r s .  Of  t h e  s e t t i n g s  o n l y  

d e s c r i p t i o n s  by v a r i o u s  c r i t i c s ,  and  a l a t e r  s k e t c h  by  

Beaumont  r e m a i n . ? The f i r s t  s c e n e  i s p u r p o r t e d  t o  h a v e  

r e p r e s e n t e d  a h i l l y  f a n d s c a p e  w i t h  a l a k e  and  b i r c h  t r e e s  

b e n e a t h  a c l o u d y  sky  j I n  a p h o t o g r a p h  s h o w i n g  a g r o u p  

o f  g i r l s  f r o m S c e n e  I ,  ( F i o u r e  1 5 4 ) ,  a v e r y  s m a l l  s e c t i o n  

o f  t h e  b a c k d r o p  c a n  be s e e n .  I f  t h i s  f r a g m e n t  i s  c o mp a r e d  

w i t h  t h e  o i l  p a i n t i n g  py R o e r i c h ,  B,i t t 1 e i n H e a v e n . ( F i g u r e  

1 5 3 ) ,  s p e c i f i c a l l y  m e n t i o n e d  by b o t h  N i j i n s k y  and N i j  n s k o ,  

c e r t a i n  s i m i l a r i t i e s  may be n o t i c e d .  P e r h a p s  some i d e a  o f  

t h e  a p p e a r a r r e  o f  t h e  s e t  f o r  Sc e n e  I c a n  be g a u g e d  f r o m  

t h e  R o e r i c h  p a i n t i n g  a l t h o u g h  i t  i s  n o t  t he  i d e a l  ma n n e r  

o f  r e c o n s t r u c t i n g  an i d e a  o f  t h e  s e t .  An e l e m e n t  t h a t  

seems t o  be s i m i l a r  i n b o t h  i s  R o e r i c h ' s  use  o f  t h e  

m u l t i p l e  l a y e r  o f  c l o u d  b a n k s .  The p a i n t i n g  i s ,  o r  seems  

t o  b e ,  mo r e  d e t a i l e d  t h a n  t h e  i l l u s t r a t e d  f r a g m e n t  o f  

d ( * c o r ,  b u t  b o t h  w o r k s  p o s s i b l y  e x e c u t e d  w i t h i n  t h e  span  

o f  a y e a r  a r e  c o m p a r a b l e .  The p a i n t i n g  and t h e  f r a g m e n t  

o f  t h e  s t a g e  d e s . g n  u t i l i z e d  a s i m p l i f i e d  l a n d s c a p e  w h i c h  

mo v e d ,  c o m p o s i t i o n a I 1 y ,  i n p a r a l l e l  p l a n e s  a c r o s s  t h e  

f o r m a t .  T h e s e  l a n d s c a p e  e l e m e n t s  i n b o t h  wo r k s  w e r e  

c o m p l e m e n t e d  by a mor e  d e t a i l e d  r e n d i t i o n  o f  c l o u d  

b a n k s  w h i c h  a l s o  moved a l o n g  p a r a l l e l  p l a n e s .  The  

i n c l u s i o n  o f  c o m p i j x  s u r f a c e  a r e a s  such as t h e  c l o u d  

b a n k s  i n t h e  p a i n t i n g  seem t o  h a v e  r e c u r r e d  i n t h e
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i it a r,

no

s c e n o y r a p h y  t o r  Le Sa c r e  d u  P r i n t e m p s . a s  N i j  

r e c a I  I s :

As I da nc e d  I c o u l d  see a bove  me t he  d a r k  massed  
c l o u d s  in a s t or my  s k y , much t he  same as I 
r emembe r ed t hem in R o e r i c h ' s  p a i n t i n g  I

' /  h i s  ^ - i-^ce ' 9 « r  s e t ,  B a t t l e  in H e a / e n  p a i n t i n g ,  and t he  

f r a g m e n t s  o f  Le Sa c r e  du P r i n f e mp s  a r e  compar ed i t  can be 

n o t e d  t h a t  R o e r i c h ' s  use o f  p e r v a s i v e  p a i n t  t e x t u r e ,  c o l o u r  

l a n d s c a p e  and c l o u d  d e p i c t i o n  r e ma i n e d  c o n s t a n t  .

T h e r e  wer e  two s e t t i n g s  f o r  Lc S a c r e  du P r i n t e m p s . Scene I 

o f  h i l l s ,  sky and c l o u d s ,  and Scene I I  wh i c h  i s p u r p o r t e d  

t o  have  shown t h e  s a c r i f i c i a l  h i l l  t oppe d  by a p r i m i t i v e  

s t r u c t u r e  o f  s t i c k s  and a n i ma l  s k u l l s . 2 T h e r e  a r e  

v i s u a l  r e c o r d s  o f  Scene I I ,  but  K i r s t e i n  s t a t e s  t h a t

" h i ' e  t he  s e t t i n g  of  t he  b a l l e t  was o s t e n s i b l y  
c e n t r a  A s i a n  s t e p p e ,  N i c o l a s  R o e r i c h ' s  d<?cor

f o?k  W '  ?. ' C t U r e S q u e  t han t he  s c e n e r y  f o r  p r e v i o u s  
t o l k  o r . s t . t  p a g e a n t s  w i t h  wh i c h  t he R u s s i a n  B a l l e t  
had t r i u m p h e d  . . .  R o e r i c h ' s  l a n d s c a p e s  t e nde d  
t o wa r d s  t h e  c o n c e p t u a l  and m o n o c h r o ma t i c ,  a 
y e l l o w i s h  f o r e g r o u n d  and a v i o l e t  d i s t a n c e . 3

Wh a t e v e r  t h e o r e t i c a l  a s s u mp t i o n s  made c o n c e r n i n g  t he  

a p p e a r a n c e  o f  t he  d dc or  i t  n e i t h e r  seemed t o c r e a t e  as 

g r e a t  an I mpact  as had R o e . , c h ' s  P r i r c e  I g o r  s e t  n o r ,  

t a k i n g  K i r s t e i n ' s  comment  i n t o  c o n s i d e r a t i o n ,  was i t  
p a r t i c u l a r l y  me mo r a b l e .

The ddc or  f o r  Le Sa c r e  du Pr i n t e mps  was not  n e a r l y  as 

^ 2 "  t " g a r d e  in s t y l e  as t h a t  o f  t he  mu s i c a l  s c o r e  by 

S t r a v i n s k y  but  i t  was e x e c u t e d  in a s i m p l i f i e d  manner  

ond t h i s  s i m p l i f i c a t i o n  was not  out  o f  k e e p i n g  w i t h  

c o n t e m p o r a r y  a r t .  Yet  f u n d a m e n t a l l y  R o e r i c h ' s  wo r k ,  

e s p e c i a l l y  B a t t l c  i n H e a v e n , i s r e l i a n t  on t he t y p e  of  

l a n d s c a p e s  t h a t  we r e  p r e v a l e n t  d u r i n g  t he  Ro ma n t i c  p e r i o d  

of  t he 18 5 0 ' s . T h i s  i s e s p e c i a l l y  n o t i c e a b l y  i n t he  d a r k ,  

h e a v y ,  d r a m a t i c  c l o u d  f o r m a t i o n s  and t h e i r  p a i n t e r l y  

e x e c u t i o n .  The p a i n t i n g  and t he  s e t  do e x h i b i t  a s u b t l e  

s h i f t  in t o n a l i t i e s  t h a t  have  a c e r t a i n  a t m o s p h e r i c  q u a l i t y



y e t  a r e  not  a v a n t - g a r d e  b j  t r a t h e r  r e t r o s p e c t i v e  in 

mp u l s e .  I t  s i m i l a r  c l o u d  f or ms  wer e  used in t he  s c e n o -

g r a p h y  as in t he  B a t t l e  in H e a v e n p a i n t i n g  i t  c o u l d  have

p r e s e n t e d  a d r a m a t i c  s c e n i c  e l e m e n t  in t he  d e s i g n  -  
e s p e c i a l l y  i f  w e l l  l i g h t e d .

In R o e r i c h '  3 cos t ume  d e s i g n s  f o r  Le Sac re du P r i n  t emps  

t he e t h n i c  f e e l i n g  was we I '  c a p t u r e d .  I f  t he  c os t ume s  

a r e  s t u d i e d ,  ( F i g u r e  1 5 5 ) ,  and c ompar e d  t o  t hos e  he had

e x e c u t e d  f o r  P r i n c e  I g o r  in 1909 , ( F i g u r e s  59 i nd 6 0 ) ,

a s i m i l a r i t y  in t he  s t y l e  o f  d e s i g n  s e v i d e n t .  The d e s i g n s  

t o r  fj__i_nc(— LSLSLL and kg__Sccre du Pr  in temps a r e  v i r t u a l l y  t he  

same,  bot h  i l l u s t r a t i n g  t he  c l o t h i n g  o f  Rus s i a n  e t h n i c  

g r o u p s .  The same d e s i g n  m o t i f s  a r e  u , e d  in bot h  s e t s  o f  

c os t ume s  - t h o s e  o f  b r o a d  bands o f  c o l o u r  and t he  use o f  

I t n e s ,  d o t s  and z i g - z a g  f o r ms .  A n o t h e r  common e l e m e n t  in 

t h e s e  b a l l e t  c os t ume  d e s i g n s  i s t he  da r k  o u t l i n e  used t o  

c o n t a i n  t he  f i g u r e s .  R o e r i c h  used t h i s  in t he  s k e t c h e s  

’ o r  t he  Prj n c e  I g o r  c o s t umes  as w e l l  as in t hos e  f o r  |_e 

Sac r e  du P r i n  t emps w i t h  i t s  p o s s i b l e  d e r i v a t i o n  f r o m t he  

s i m i l a r  o u t l i n e  and c o l o u r  used by G a u g u i n . 1 As K i r s t e i n  
s t a t e s

. .  f o r  t he  P o l o v t s  U -  d a nc e s  f r om P r i n c e  I g o r ,
R o e r i c h  had i n v e n t e d  s y n t h e t i c  e t h n i c  cos t umes  
t h a t  wer e  d e r i v e d  f r om p r a c t i c a l  Y a ' u t  and 
K i r g h i z  d r e s s ;  f o r  Le Sa c r e  du P r i n t e m n s  he 
f u r t h e r  a d a p t e d  t h e s e ' m o t l f s . %  ~

Thus i t  may be supposed t h a t  R o e r i c h ' s  c o s t u me s  f o r  Le 

du p r i n  temps wer e  a c o n t i n u a t i o n  o f  h i s  cos t ume  

d e s i g n  s t y l e  as e mpl o y e d  in P r i  nee I g o r .

In t he  p h o t o g r a p h s  o f  t he  c o s t u me s ,  ( F i g u r e s  I 54 and 1 5 6 ) ,  

i t  can be seen how R o e r i c h ' s  o r i g i n a l  d e s i g n  c o n c e p t s  we r e  

r e a l i s e d .  The c os t ume s  d i f f e r  v e r y  s l i g h t l y  f r om t h e i r  

s k e t c h e d  f or m o n l y  in f a c t  as f a r  as t he  o u t l i n e  i s c o n ­

c e r n e d ,  o t h e r w i s e  t he  e l e m e n t s  and m o t i f s  a r e  v i r t u a l l y  

t he  same.  A l l  t he  d e s i g n e d  c o s t u me s  i l l u s t r a t e d  h e r e  

show use o f  t he  m o t i f s  b e l o v e d  by R o e r i c h  and d e r i v e d  

f r om h i s  s t u d y  o f  a n c i e n t  Muscovy t e x t i l e s  a t  A b r a m t s e v o . 3
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I n  t h e  f i r s t  t w o  f i g u r e s  o n  t h e  r i g h t ,  ( F i g u r e  1 5 6 ) ,  

s h o w i n g  t w o  m a l e  d a n c e r s  t h e  m o t i f s  a r e  c l e a r l y  s e e n  o n  

t h e  s k i r t s  a n d  s l e e v e  d e c o r a t i o n s .  I n  t h e  t w o  f e m a l e  

f g u r e s  o n  t h e  l e f t  t h e s e  m o t i f s  a r e  c l e a r l y  r e p r e s e n t e d  

o n  t h e  s k i r t  A n d  s l e e v e  b o r d e r s .

A l t h o u g h  in Le Sac re du P r i n  t emps new and r e v o l u t i o n a r y  

c o n c e p t s  in t he  musi c  and c h o r e o g r a p h i c  c o n t e n t s  wer e  

t o . mu I a t e d .  T h i s  d i d  not  e x t e n d  as s u c c e s s f u l l y  t o t h e  

s c e n o g r a p h y . R o e r i c h ' s  d e s i g n s  we r e  . e r e l y  an e x t e n s i o n  

o f  h i s  p r e v i o u -  wo r k s .  As an a r t i s t  he was not  a v a n t - 

^ a r ^ e  when he was i n v o l v e d  in t he  s c e n o g r a p h  ic p r o c e s s .

As o n l y  a s ma l l  f r a g me n t  o f  t he  o r i g i n a l  s e t  f o r  Le 

Sa c r e  du P r i n  t emps r e ma i n s  i t  i s i n s u f f i c i e n t  t o  e v a l u a t e  

t he  set  w i t h i n  any t y p e  o f  c r i t i c a l  f r a me w o r k .  The o n l y  

j u d g e me n t  t h a t  can be p r e s u p p o s e d  was t h a t  i t  was not  

p a r t i c u l a r l y  i n n o v a t i v e .  Thus R o e r i c h ' s  d e s i g n s ,  j u d g i n g  

‘ rom t he  l i m i t e d  v i s u a l l y  r e c o r d e d  e v i d e n c e ,  wer e  l e s s  

r e v o l u t i o n a r y  t h in t he  musi c  and c h o r e o g r a p h y  and as such  

a t t r a c t e d  l i t t l e  a t t e n t i o n .  The mus i c  and c h o r e o g r a p h y  

c a u s e d  an u p r o a r , ' d i v i d i n g  t he  P a r i s i a n  a u d i e n c e  i n t o  

f a c t i o n s .  T h e r e  wer e  r i o t s  and p o l i c e  had t o  be c a l l e d  

out  t o q u i e t e n  t he  c r o w d . 2 Ho we v e r ,  one c r i t i c ,  J a c q u e s  

R i v i e r e ,  i n t he  N o u v e l l e  Revue F r a n c a  I s e . November  1 9 1 3 , 
summed up t he  u n i q u e  a s p e c t s  o f  t he  wo r k :

In N i j i n s k y ' s  b a l l e t s ,  d a n c e r s  wer e  d i s p o s e d  in 
s y m m e t r i c a l  g r o u p s :  t h i s  was not  t he  a b s u r d
symmet r y  of  t he Op e r a ,  but  t h e r e  was a r e g u l a r  
d i s t r i b u t i o n  of  masses . . .  t h i s  e q u i l i b r i u m  d i d  
not  a p p l y  o n l y  t o  s t a t i c  p o s e s ; i t  was c a r r i e d  
t h r o u g h  t he  movement s  o f  t he  dance  no m a t t e r  
how a ba nd one d  t h a t  dance  mi ght  be . . .  3

f - very p a t t e r n  was c o n c e i v e d  a c c o r d i n g  t o  t he  p r i n c i p l e  o f  t h e  

r e s p o n s e  o f  g i v e  and t a k e .  The d a n c e r s  s e i z e d  on a g e s t u r e  

and " p a s s e d  i t  c o n t i n u a l l y  b a c k wa r d s  and f o r w a r d s  f r om one  

t o  t he  o t h e r  l i k e  a b a l l " . 1* No g r o u p  moved e x c e p t  i n 

r e s p o n s e  t o t he  movement  o f  t he  o p p o s i t e  g r o u p .  N i j i n s k y  

f o r m u l a t e d  a new c h o r e o g r a p h i c  s t y l e  by t a k i n g  each g r o u p  

s e p a r a t e l y  and " s t u d y i n g  i t s  c e l l u l a r  f o r ma t  i o n " . 5



The d a n c i n g  of ea c h  gr oup  c o n s i s t e d  of  movement s  f o r m u l a t e d  

in i s o l a t i o n . 1 A b s o l u t e  symmet r y  r e i g n e d  t h r o u g h o u t  Le 

Sa c r e  du P r i n  t emps and seemed t o  be t he  v e r y  e s s e n c e  of  
t he  wor k .

T h e r e  was no l a c k  of  c o m p o s i t i o n ;  on t he c o n t r a r y  
t h e r e  was t he  s u b t l e s t  c o m p o s i t i o n  i m a g i n a b l e  in 
t he  e n c o u n t e r s ,  t he  c h a l l e n g e s ,  t h e  f r a y s  and t he  
c o n f l i c t s  o f  t he  s t r a n g e  b a t t a l i o n s .  C o mp o s i t i o n  
d i d  not  t a k e  p r e c e d e n c e  o v e r  d e t a i l  nor  c o n d i t i o n e d  
i t ;  i t  made t he  b e s t  use o f  d i v e r s e  e l e m e n t s .  The 
i mp ; e s s  i on of  u n i t y  was l i k e n e d  o t he  s e n s a t i o n  o f  
w a t c h i n g  i n h a b i t a n t s  of  a g i v e n  s t a t e  movi ng a b o u t , 
p a s s i n g ,  a c c o s t i n g  and p a r t i n g  f r om each o t h e r ,  
each i n t e n t  on h i s  own b u s i n e s s . ^

I f  b a l l e t  and dance  c o u l d  be d i s a s s o c i a t e d  f r om t h e  symmet r y  

and a r a b e s g u e s  o f  c l a s s i c a l  b a l l e t  t hen a d i f f e r e n t  t y p e  o f  

g r a c e  c o u l d  be f o und  e v e r y w h e r e  in Le S a c r e  du P r i n  t e mp s ; 

i n t he  p r o f i l e d  he ads  c o n t r a s t e d  w i t h  b o d i e s  f u l l - o n ,  in 

t he  e l b o ws  hugged i n t o  t he  w a i s t ,  i n t he  h o r i z o n t a l  f o r e ­
a r ms ,  in t he  s t i f f  open hands,

. . .  i n t he  wave I i ke  v i b r a t i o n  wh i c h  r an t h r o u g h  t he  
d a n c e r s  f r om head t o  f o o t , i n t he  mi n i ma l  and 
m y s t e r i o u s  p a r a d e  o f  b r o o d i n g  g i r l s  in t he  second  
s c e n e ;  one even f ound i t  i n t he dance  o f  t he  Chosen  
V i r g i n ,  in h e r  g u i c k  a wk war d c o n v u l s i o n s ,  in he r  
c o n f u s i o n ,  in h e r  c o n s t r a i n e d  t w i s t e d  b e a r i n g  and 
in t he  arm r a i s e d  s t i f f l y  s k v war ds  above  h e r  
head . 3

T h i s  was an o r g a n i c a l l y  c o n c e i v e d  b a l l e t .  I t  was t he  dance  

of  t he  most  p r i m i t i v e  ma n . S t r a v i n s k y  c l a i m e d  t h a t  he wa n t e d  

t o  p o r t r a y  t he  s ur ge  o f  s p r i n g . ' 4 But t h i s  was not  t he  

s p r i n g  o f  wh i ch  p o e t s  s a n g . The b a l l e t  and musi c  showed 

n o t h i n g  but  t he  h a r s h  s t r u g g l e  of  g r o w t h ,  " t h e  p a n i c  

t e r r o r  f r om t he  r i s i n g  of  t he  s a p , t he  f e a r f u l  r e g r o u p i n g  

of  t he  c e l l s  I he  b a l l e t  was S p r i n g  seen f r om i n s i d e

w i t h  i t s  v i o l e n c e ,  i t s  spasms and i t s  f i s s i o n s .

N i j i n s k y ' s  c h o r e o g r a p h y  r e p r e s e n t e d  a c o mp l e t e  b r e a k  w i t h  

t he  s t y l e  e v o l v e d  by F o k i n c .  In h i s  wor k f o r  t he  1 91 0 ,

19 11 and 1912 s e a s ons  F o k i n e  f ound no o t h e r  way o f  b e i n g  

o r i g i n a l  e x c e p t  t o v a r y  t he  s u b j e c t  and p r o p e r t i e s .  For



t h e  g o l d e n  a p p l e s  o f  F r c b i r d  h e  s u b s t i t u t e d  d a g g e r s

a n d  s h e p h e r d s '  c r o o k s  i n  T h a m a r  a n d  D a p h n i s  a n d  C h l o e . 1 

W i t h  N i j i n s k y ' s  c h o r e o g r a p h y  a n e w  c o n c e p t  w a s  r e a l i s e d  -  

i n  m o v e m e n t  a s  w e l l  a s  i n  t h e  s t r u c t u r e s  o f  t h e  f o r m a l  

d a n c e  g r o u  p i n o s .

T h e r e  w e r e  o n l y  f o u r  p e r f o r m a n c e s  o f  Le  S a c  r e  du P r i n -  

t e m p s  i n  P a r i s .  I n  t h e  l a s t  t h r e e  a u d i e n c e  r e s p o n s e  w a s  

n o t  a s  d r a m a t i c  " o n l y  a f e w  c a t - c a l l s  w e r e  h e a r d " . ^

The t h i r d  pr ogr amme o f  t he  1913 s ea son c o n s i s t e d  o f  

Mus s or gs k y  s o p e r a , Kh o v a n s c h i n a , w i t h  t he  Ru s s i a n  s i n g e r  

C h a l i a p i n e .  S i n c e  D i agh i l e v  was not  s a t i s f i e d  w i t h  a l l  o f  

R i ms k y - Ko r  s a k o v 1s o r c h e s t r a t i o n  o f  t he  Mu s s o r g s k y  s c o r e  

p a r t s  of  t h i s  o p e r a  wer e  r e - o r c h e s t r a t e d  by S t r a v i n s k y  
and R a v e l . ^

The Moscow p a i n t e r  , F e d o r o v s k y , was scenog r a phe  r and i t  

a p p e a r s  t h a t  t he wor k  was not  d i s s i m i l a r  in i t s  d e s i g n e d  

c o n c e p t  f r om K o l o v i n ' s  and G o l o v i n ' s  B o r i s  Godunov o f  1 9 0 9 .  

T h e r e  a r e ,  h o w e v e r ,  no e x i s t i n g  i l l u s t r a t i o n s  o f  t h i s  wor k  

and one has t o  r e l y  on v a r i o u s  d e s c r i p t i o n s  as s o u r c e  

m a t e r i a l .  For  i n s t a n c e  G r i g o r i e v  d e s c r i b e d  i t  t h u s :

The s e t s  o f  Feodar  F e d o r o v s k y  f o r  K h o v a n s c h i n a  -  
t he  e x t e r i o r  o f  t he c h u r c h  o f  S t .  B a s i l  t he  
B l e s s e d ,  whose t u r b a n n e d  t o we r s  l ook  t h r e a t e n ­
i n g l y  o v e r  t he  s t r e e t  h i l l s i d e  o f  t he  S i r e l t z y  
q u a r t e r  , t he  i n t e r i o r  o f  P r i n - e Khova nsk y  1 s
p a l a c e  and t he  wooden mo n a s t e r y  ot t he  Ol d
B e l i e v e r s  -  we r e  f a r  mo- e rama ic t ha n  Y u o n ' s ,  
K o r o v i n  and G o l o v i n ' s  r or  Bor i s , and t h e y  wer e  
c a 1 ed ma gn i i  i c e n t  by t he  p r e s s  - - -  c o n s i d e r a b l e  
s uc c e s s  . . .  a page o f  h i s t o r y  t h a t  b r e a t h e s  
t h r o u g h  i t s  s e t t i n g s  t he  sou I o f  a c o u n t r y . 5

J u d g i n g  f r om G r i g o r i e v ' s  comment s i t  c o u l d  ue assumed  

Khovan sch i n a , a l t h o u g h  p u r p o r t e d  t o be more d r a m a t i c  in 

s e t t i n g  t han B o r i s  Go d u n o v , d i d  c o n t a i n  some r e f e r e n c e  

t o t h e  e a - l i e r  p r e s e n t a t i o n  o f  M u s s o r g s k y ' s  B o r i s  Godunov

o f  1909 in i t s  s c e n o g r a p h  i c c o n t e n t  -  s c e n o g r a p h y  whi ch

p r e s e n t e d  a c o l o u r f u l  r e c r e a t i o n  of  Muscovy h i s t o r y  

r e m i n i s c e n t  in s t y l e  o f  Ru s s i a n  i co ns  and e t h n i c  a r t .



At l e a s t  Kho v a n s chi  n a u n l i k e  B o r i s  Godunov was d e s i g n e d  

ay one s t e n o g r a p h e r .  I As t h e r e  a r e  no s u r v i v i n g  i 1 I u s -  

i i a  I i ons of  t he  d e s i g n s  r e con  c t i on,  a sound c r i t i c a l  

i s s e s s ne n - o f t h e  wor k i s  i m p o s s i b l e .

he t h i r d  new h a 1 l e t  of  t he  season was La T r a g f d i e  de Sal omd  

o t he  mus i c  o f  F l o r e n t  S c h m i t t ,  c h o r e o g r a p h y  by B o r i s  

Romanov w i t h  d£ c o r  by S e r g e i  S o u d e i k i n e .  I t  was a ha 1 l e t  

1 s p e c i a l l y  c r e a t e d  f o r  K a r s a v i n a "  *

i a  T r a g d d i e  de Sa I onu5 wa • ne t  t he  s t o r y  o f  H e r o d ,  I r od i a s ,  

Salom<? and t he  B a p t i s t  i n c h o r e o g r a p h i c  t e r ms .  S t .  J o h n ' s  

head was p r e s e n t  on a p e d e s t a l  but  S a 1om£ was t he  o n l y  

c h a r a c t e r  a p a r t  f r om some n e g r o e s  and e x e c u t i o n e r s . ^  The 

P r i n c e s s  was suppos ed  t o  be p e r f o r m i n g  h e r  f  a n t i c  dance  

of  e x p i a t i o n  in l i mb o .  A f t e r  some p r e l i m i n a r y  d a n c i n g  by 

t he  n e g r o e s ,  Sa I om£ made he r  e n t r a n c e  down a f l i g h t  o f  

s t e p s .  As she d e s c e n d e d  an e n d l e s s  o l a c k  and g o l d  t r a i n  

" n r c 1 l ed b e h i n d  h e r .  Then f o l l o w e d  h e r  s o l o ,  and t h a t  was 

t h e  e n i  o f  t he  w o r k . * 4 As o n l y  a f ew p e r f o r m a n c e s  wer e

g i v e n  o f  La T r a g g d i e  de Sal omd i t  can be u r mi s e d  i t  was
not  a s u c c e s s f u l  p r o d u c t  i o n . 5

J u d g i n g  f r om t he  s c e n a r i o  t he  wor k  had o b v i o u s  symbol  1st  

r e f e r e n c e s  - Sa l omd b e i n g  a f a v o u r i t e  c h a r a c t e r  w i t h  

h i s  g r o u p . ^

I l l u s t r a t i o n s  o f  t he  p r o d u c t i o n  a r e  a g a i n  s c a r c e .  Oae 

o h o t o g r a p h  of  K a r s a v i n a  i n cos t ume  a g a i i . t  a p o r t i o n  o f  

hr- sc i: r e m a i n s ,  ( F i g u r e  1 5 7 ) .  Reade r e c a l l s  t h a t  .

i u d e l k i n e  had made s t . I k - n g  d e s i g n s  in p u r p l e ,
b l a c k  and s i l v e r ,  v e r y  much i n f l u e n c e d  by
Aubr e y  B e a r d s l e y  . . .  Tamar a /*k a r s a v i n a7 wor e
l o n g ,  f a l s e  e y e l a s h e s  ( an a d o r n me n t  she c l a i m e d  
10 have i n v e n t e d ) ,  he r  b r e a s t s  c o v e r e d  by t he  
f l i m s i e s t  g a u z e ,  a p p e a r e d  a l mo s t  b a r e ,  and a
g l i t t e r i n g  t r a i n . 7

i t  t h i s  d e s c r i p t i o n  i s compar ed w i t h  t he  p h o t o g r a p h  o f  

K a r s a v i n a  in t he  r o l e ,  ( F i g u r e  1 5 7 ) ,  one can a g r e e  w i t h  

Reade i h a l  B e a r d s l e y ' s  i n f l u e n c e  i s in e v i d e n c e .  T h i s



1s E s p e c i a l l y  d i s c e r n i b l e  in t he  d e s i g n s  o f  t he  c l o a k .

I n  t h e  p h o t o g r a p h  i t  s e e m s  t h a t  t h e  v e r t i c a l  p a t t e r n e d  

d r o p  b e h i n d  K a r s a v i n a  i s  a c t u a l l y  p a r t  o f  t h e  c l o a k  

p i n n e d  o n  t o  a n  u p r i g h t  s t r u c t u r e  f o r  t h e  p h o t o g r a p h .

The c l o a k  was p r e s u ma b l y  d e t a c h a b l e  and p o s s i b l y  J e f v  

on t he  s t a i r c a s e ,  t hus  c o v e r i n g  i t  and f o r m i n g  p a r t  o '  

t he  d £ c o r . *

Th"  e l a b o r a t e  h e a d - d r e s s  (a wi g w i t h  o s t r i c h  f e a t h e r s ;  

a l s o  e v o k e s  B e a r d s l e y ' s  Sal omt*  i l l u s t r a t i o n  in i t s  d e s i g n e d  

f o r m a t .  To t he  r i g h t  o f  t he  f i g u r e  a f r a g me n t  o f  a p a n e l  , 

p r e s u ma b l y  p a r t  o f  t he  s e t , i s t o  be s e e n .  T h i s  t o o  is 

r e m i n i s c e n t  o f  A r t  Nouveau p a t t e r n s ,  e s p e c i a l l y  t he f l o w e r  

t or ms whi ch  a r e  not  d i s s i m i l a r  t o t h o s e  f ound  in W i l l i a m  

M o r r i s ' s  w a l l p a p e r s .  B e s i d e s  r e f e r r i n g  t o t he  o b v i o u s  Ar 

Nouveau i n f l u e n c e  t h i s  wor k c a n n o t  ue d i s c u s s e d  owi ng  t o  

t he  s c a r c i t y  o f  v i s u a l  d o c u m e n t a t i o n .  R e a d e ' s  a s s e s s me n .  

t h a t  t h i s  was "a t e n t a t i v e  b a l l e t ,  and p r o v e d  u n s u c c e s s ­

f u l  - may be n o t e d  and p o s s i b l y  a c c o u n t s  f o r  t he  f a c t  t h a t  

t he  scenog r aphy i s no l o n g e r  e x t a n t  .

Thr ee  new b a l l e t s ,  a l l  g i v e n  in one y e a r ,  t h e r e f o r e  seen,  

t o  have  f a i l e d  in t h e i r  r e c e p t i o n  w i t h  t he  p u b l i c  and t he  

p r e s s .  A f t e r  a l l  t he  wor k t h a t  had gone i n t o  t h e i r  c r e a t i o n ,  

p a r t i c u l a r l y  i n t o  Le Sac re du P r i n t e m p s , t h i s  p r o v e d  a great :  

d i s a p p o i n t m e n t  f o r  D i a g h i l e v .

Wh i l e  t he  p u b l i c  and c r i t i c a l  r e c e p t i o n  o f  t he  b a l l e t s  in 

P a r i s  was r a t h e r  n e g a t i v e ,  c r i t i c a l  r e s p o n s e  t o some o f  t he  

wor k s  was even more h o s t i l e  when t he  B a l l e t  Russe commenced  

t h e i r  London season o f  1 9 1 3 .  The London s e a s o n ,  h o we v e r ,  

opened w i t h  a s u c c e s s f u l  p r o d u c t i o n  o f  t he o p e r a  B o r i s  

Godunov on ' h e  2 4 t h  J u n e ,  and bot h t he  composer  M u s s r g s k y  

and t he  b a r i t o n e  C h a l i a p i n e  wer e  a c c l a i m e d  by a new p u b l i c ,  

The o p e r a s  p r e s e n t e d  by D i a g h i l e v  seemed t o  a t t r a c t  p o s i t i v e  

c r i t  i c i s m ,  w h i l s t  t he b a l l e t s  a p p e a r e d  t o m y s t i f y  t h e  c r i t i c s  

H u n t l e y  C a r t e r  w r o t e  o f  B o r i s  Godunov in The Ti mes t h a t  :

Each s cene  was so a b s o r b i n g  t h a t  one was i m m e d i a t e l y
c a u g h t  I n t he  s p i r i t  o f  t he  t h i n g ;  i t  was i n t e n s e l y



red I and even t he  d i s t r e s s i n g l y  l ong pa use s  b e t we e n  
t he s c e ne s  and t h e  i n e p t i t u d e  o f  an a u d i e n c e  who 
woul d  i n s i s t  upon a p p l a u d i n g  as soon as t he  c u r t a i n  
f e l l  and b e f o r e  t he  musi c  was f i n i s h e d  d i d  not  
b e t r a y  t he  sense o f  r e a l i t y .

* 1 ' 5 d i f f i c u l t  t o  say how t a r  Mu s s o r g s k y ,  how f a r
t he  e x t r a o r d i n a r y  p o w e r f u l  a c t i n g  o f  M. C h a l i a p i n e  
and t he  o t h r r  p r i n c i p a l s ,  t he  f i n e  s i n g i n g ,  t he  
n a t u r a l  a c t i o n  o f  t he  c r o wd s ,  or  th*» a u t y  o f  t he  
s c e n e r y  wer e  r e s p o n s i b l e  f o r  t he  el  They wer e
a l l  f u s e d  t o g e t h e r  1r t he  t o t a l  re su . . 1

C a r t e r ' s  r e v i e w  do>s not  o n l y  p o i n t  t o t he  s u c c e s s  o f  t he  

p e r f o r m a n c e  but  a l s o  r e f l e c t s  a c o n t e m p o r a r y  r e a l i s a t i o n  

o f  t he  use o f  t he  Wa g n e r i a n  p r i n c i p l e s  o f  Ge s a mt k u n s t w e r k  

as an e v a l u a t i v e  c r i t e r i o n  -  t h i s  d e s p i t e  t he  f a c t  t h a t  

B o r i s  Godunov had been d e s i g n e d  by a number  o f  a r t i s t s  

such as Y u o n , B e n o i s ,  K o r o v i n  and G o l o v i n . 2

On t he second n i g h t  Jeux  ( c a l l e d  P l a y t i m e  in E n g l a n d )  was 

p e r f o r m e d . '  An anonymous r e v i e w  in t he  Mo r n i n g  Post  
s t a t e d :

I t  wor ks  out  as a h i g h l y  i m p r e s s i o n i s t i c  b u s i n e s s  
e n a c t e d  in f r o n t  o f  a w e i r d  g r e e n  and r ed b a c k ­
gr ound  w i t h  r ound s p l o t c h e s  o f  w h i t e  h e r e  and 
' h e r e  t o  r e p r e s e n t  t he  e l e c t r i c  l i g h t s  . . .  T h e i r  
( t h e  d a n c e r s )  a c t i o n s  a r e  o f  t he  q u a i n t e s t .  They  
s u g g e s t  t h a t  t h e y  a r e  s u f f e r i n g  f r o m " t e n n i s  
w r i s t " a 1 1 o v e r .  They move w i t h  t he  a n g u l a r i t y  
of  c l o c k w o r k  f i g u r e s .  E v e r y t h i n g  i s a t  an a n g l e .
The o n l y  t h i n g  w i t h  a c u r v e  in i t  i s t he  l o s t  
b a M  • • • A l l  . . .  i s e x p r e s s e d  by a n g l e s ,  o b t u s e ,  
a c u t e ,  r i g h t  a n g l e  and , o f  c o u r s e  , t r i a n g l e .

The b u s i n e s s  is c o n c e i v e d  i n t he  v e i n  o f  t he  
C u b i s t s .  I t  i s a t r i u mp h  o f  a n g u l a r i t y .  I t  f i t s  
M. D e b u s s y ' s  musi c  v e r y  w e l l  and t he  mus i c  is 
w h o l l y  s u i t e d  t o i t  . . .  The c u m u l a t i v e  r hy t hms  -  
w h o l l y  m e a n i n g l e s s  -  a r e  s u i t e d  w i t h  a c t i o n  of  
s i m i l a r  c h a r a c t e r .  M i l e s .  K a r s a v i n a  and S c h B l l a r  
and M. N i j i n s k y  t u r n  t h e ms e l v e s  v e r y  s u c c e s s f u l l y  
i n t o  c l o c k w o r k  f i g u r e s .  The a b s e n c e  o f  t he  d o l l -  
l i k e  c o s t u me  as f ound in P e t r u s h k a  s p o i l s  a good  
dea l  o f  t h e  e f f e c t  f o r ,  i n a c o u n t r y  l i k e  t h i s  
wher e t e n n i s  i s u n d e r s t o o d ,  t he  r i d i c u l o u s  c h a r a c - 
t e r  o f  t h e  whol e  t h i n g  i s p e r f e c t l y  c l e a r .  Th« 
a u d i e n c e  f i r s t  l a u g h e d  and t he n  a p p l a u d e d . 4

Tl • use of  t he  t e r m ' c u b i s t '  i s c o n c e r n e d  o n l y  w i t h  t he



c h o r e o g r a p h y  and not  w i t h  t he  s c e n o g r a p h y  in t h i s  r e v i e w .

As has been n o t e d  t he  set  c o u l d  be c o n s i d e r e d  v a g u e l y

I m p r e s s i o n i s t i c  b e c a u s e  o f  t he  p a i n t  a p p l i c a t i o n ,  but

t h e r e  a r e  no o t h e r  . n n o v a c ' v e  f a c t o r s  i n t he d f c o r .  How-

e v e r ,  ' or  t he  t n g l i s h  11, p r e s s  I on I sm was r a d i c a l l y  mode r n .

A l t h o u g h  t h e y  had been e x pos e d  t o  some e x t e n t  t o  Cubi sm

and t he wor k  o f  t he  F u t u r i s t s  by 1 9 1 3 ,  c r i t i c s  and t he

p u b l i c  g e n e . a l l y  d i d  not  r e s p o n d  t o such a v a n t - g a r d e

movement s  in t he  a r t s ,  as w i t n e s s e d  by Roger  F r y ' s  l ac k

of  suc c e ss  in h i s  p r e s e n t a t i o n  o f  t he wor k  o f  a v a n t - g a r d e  
a r t i s t s  in 1 9 1 2 .  — ---------

D e s p i t e  some n e g a t i v e  r e v i e w s  t he  London s e as on  was a 
f i n a n c i a l  s u c c e s s  . 1

« ' o r t n i g h t  l a t e r  t he  company l e f t  f o r  Sout h A m e r i c a .  I t  

was on t h i s  t o u r  t h a t  N i j i n s k y  m a r r i e d  t h e r e b y  s e v e r i n g  h i s  

c o n n e c t i o n  w i t h  O i a g h i l e v .  T h i s  b r e a k  came a b o u t  b e c a u s e  a 

homos ex ua l  r e l a t i o n s h i p  had e x i s t e d  b e t we e n  t he  t wo o f  t hem

The new p r o d u c t i o n s  o f  t he  1913 s ea son  d i d  not  o f f e r  any  

g r e a t  i n n o v a t i o n s  i n t he  s t a g e  and c o s t u me  d e s i g n  f o r m a t .  

8 a k , t  d e s i g n e d  f o r  a c o n t e m p o r a r y  b a l l e t  but  t he  se t  was 

e ot  in a new s t y l e .  The c o s t u me s ,  h o w e v e r ,  d i d  i n c o r p o r a t e  

c o n t e m p o r a r y  d ess f o r  t he  f i r s t  t i me  on t he  b a l l e t  s t a g e .  

The o t h e r  wo r k s  of  t he  1913 s e a son  c o u l d  a l s o  be seen as 

r e a c t i o n a r y  in t h e i r  s t e n o g r a p h i c  i mp u l s e .

The l ac k  of  v i s u a l  e v i d e n c e  makes i t  i m p o s s i b l e  t o  f or m 

any s o l i d  c r i t i c a l  s t a n c e  as r e g a r d s  t h e s e  b a l l e t s .  Wh e t h e r  

t h e y  c o m p l i e d  w i t h  t he  Wa g n e r i a n  G e s a mt k u n s l w e r k  t h e o r y  

w h e t h e r  t h e r e  was an)  f o r m o f  u n i t y  b e t we e n  s c e n a r i o ,  mu s i c ,  

c h o r e o g r a p h y  and s c e n o g r a p h y .  o r  I f  i nde ed  t he y  p r e s e n t e d  

any s y m b o l i s t  or  d e c o r a t i v e  e x p r e s s i v e  s t a t e m e n t  when 

p e r f o r m e d  c a n n o t  be s t a t e d  w i t h  any d e g r e e  o f  c e r t a i n t y
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C H A P T E R  S E V E N  : F O O T N O T E S

p . 264 : 1

p . 2 6 5 :  1

p . 2 66 : 1

p . 2 6 / : i

N i j i n s k a ,  B . E a r l y  Memoi r  . pages  4 6 4 - 4 7 1  
Pr ogr ammes c i t e d  by N i j i n s k a  and s u mma r i z e d .

Bo r i s  Godunov was p e r f o r m e d  in t he  same s e t  and 
c os t umes  as used in t he  1908 P a r i s  p r o d u c t i o n .

Khovan sch i na was d e s i g n e d  by F e d o r o v s k y .

N i j i n s k a ,  B. Pp . ,  i t . ,  page 4 7 1 .

K i r s t e m ,  L.  N i j i n s k y  Dane i ng . page 1 ) 7 .

K i r s t e i n ,  L . , c i t i n g  N i j i n s k y ' s  D i a r y  : N i j i n s k y  
Dane i nq , page 1 3 7 . — J L
I b i d .

K i r s t e m ,  L . I b i d .  The c os t ume s  w i l l  be d i s c u s s e d  
on pages 2 7 0 - 2 7 1 .

I b i d .  t h e  i d e a l  o f  a t e n n i s  p l a y e r  i s s t i l l  s p e c i f i c  
yet  as none o f  t he d a n c e r s  even s u g g e s t e d  t h a t  t h e y  
wer e  p l a y i n g  any t y p e  o f  game,  as w e l l  as t he  c o n c e p t  
of  h a v i n g  f e ma l e  s o c c e r  p l a y e r s  d i d  not  c o n c u r  w i t h  
t he b r i e f  s c e n a r i o ,  D i a g h i l e v  c hanged t he  s p e c i f i c a ­
t i o n s  t o he i dea  o f  a t e n n i s  g a me ' .

B u c k l e ,  R 
N i j  i n s k a ,  
K i r s t e i n .

N i j  i n s k a ,

K i r s t e i n ,

K i r s t e i n ,  
Debussy .

N i j  i n s k y  , page 2 9 1 .
E a r l y  M e m o i r s , page 4 70.  
N i j i n s k y  D a n c i n g , page

)

)

Op • c i t . , page 4 4 8 .

O p . c i t . .  page 138.

N i j i n s k y  D a n c i n g , page 138

A l l  s o u r c e s  
s t i p u l a t e  t hi  
t h i s  i s t he  
c o n t e n t  o f  t h 
s c e n a r i o  of  
t he  b a l l e t

c i t i n g

K i r s t e i n ,  
Duek I e , R

I b i d ,  page 137 .
D i a g h i l e v  page 2 4 8 ,  wher e  Bu c k l e  

s t a l e s  t h a t  N i j i n s k y  wor ked w i t h  a vol ume o f  
Gaugui n  r e p r o d  . ct  i ons be f o r ,  hi m w h i l s t  c h o r e o ­
g r a p h i n g  Jeux .

p u b l i s h i n g  h i s  l e t t e r s  in d e f e n c e  o f  N i j i n s k y ' sa s
'  x. i ^ M v v u i ii i i n s k y 

' ! ! ° r ! 0 ? : ^ h y . f o :  L , A P f ^ s - m i d i  d ' u n  F a u n e . a s  w e l l
b y  R o d  I n  o f  N i j i n s k yt he e x i s t e n c e  o f  

in h i s  ( Rod i n ' s )
t he  p o r t r a i t s  
s t u d i o .
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The i n t e r t w i n i n g  n a t u r e  o f  t h e s e  r h y t h ms  
e v o k e s  t h o s e  o f  I n d i a n  s c u l p t u r e  w h i c h  a l s o  
i n f l u e n c e d  G a u g u i n .

W h i l s t  R o d i n ' s  s c u l p t u r e s  seem an o b v i o u s  p o i n t  o f  
T e r e n c e  i t  must  be r e me mb e r e d  t h a t  p a i n t e r s  and  
u l p t o r s  ha v e  , t h r o u g h o u t  t h e  a g e s , u s e d  g e s t u r e  

ond ' n e a r  r h y t h ms  as a way o f  c r e a t i n g  c o m p o s i t i o n a l  
hd nnony  - as N i j i n s k y  a p p e a r s  t o  h a v e  done  w i t h  J e u x .  
F u r t h e r ,  o t h e r  s c u l p t u r a l  s o u r c e s  f o r  h i s  c h o r e o -  
o r a o h y  c a n  be n o t e d .  For  e x a m p l e  i n t h e  p h o t o g r a p h  
s h o w i n g  N i j i n s k y  w i t h  u p r a i s e d  f o r e a r m  and l e f t  ha nd  
t l c n c h e d  t i g h t l y  t o  h i s  c h e s t  , ( F i g u r e  1 5 1 ) ,  a c o m­
p a r i s o n  c o u l d  be made w i t h  one  o f  t h e  s ma l l  E t r u s c a n  
b r o n z e s  o f  w a r r i o r s  w i t h  s p e a r s  and s h i e l d s  e x c e p t  
t h a t  t h e  d a n c e r ' s  he a d  i s  b e n t  r a t h e r  t h a n  h e l d  
b a c k  i n d e f i a n c e .  A n o t h e r  p h o t o g r a p h  o f  N i j i n s k y  
t a k i n g  t h e  w e i g h t  p l a c e d  on h ■ 3 l e f t  l e g  and h i s  
f i s t  h e ' d  t o  h i s  f o r e h e a d ,  a l s o  r e c a l l s  s c u l p t u r e s  
o f  Roman a t h l e t e s  , ( F i g u r e  1 5 2 ) .

N i j . n s k a ,  B.  E a r l y  M e m o i r s , pa g e  4 6 7 .

®u c k ' e ' R - N i j i n s k y , p a g e  2 8 7 .  C i t i n g  Lady  
O t t o l m e .  Fr om t h e  s k e t c h  o f  t h e  s e t  t he  f o r ms
a p p e a r  t o  be f l o w e r  be ds  and  n o t  e l e c t r i c  l i q h t  
p a t t e r n s .  -------

N ' j i n s k a ,  B.  E a r l y  M e m o i r s , pa ge  4 6 7 .  No e l e c t r i c  
l i g h t  p a t t e r n s  a r e  a p p a r e n t  as  s t a t e d  by B u c k l e  
( Ni  j  i n s k y , pa ge  2 8 5 ) .
I b i d .

j  i » Ka , o . t a r I y Memo # r s , page  4 6 7

Wher e  t h e  c o s t u me s  N i j i n s k y  wo r e  c o n s i s t e d  o f  l e o t a r
a n ' 1 ! ? * t h u s  a b s t r a c t i n g  g e n e r a l  c o s t u me  s h a p e
r e v e a l i n g  body c o n t o u r s .

®U C k l e ’ R • -D i a 9 hi  l e * . Page  2 4 6 .  D i a q h  i l e v  when  
he saw t h e  c o s t u me  s a i d :  " No ,  n o ,  i t ' s  q u i t e
i m p o s s i b l e " ,  r e f e r r i n g  ba c k  t o  F o o c n o t e  p . 2 6 5 * 4  
o f  t h i s  C h a p t e r .

I b i d .

I b i d .

No.  1 3 4 ,  May 1 4 ,  , 9 , 3 .  I t  s h o u l d  be
n o t e d  t h a t  t he  m o t i f  o f  s p o r t  was o f t e n  f o u n d  i n  
a v a n t - g a r d e  p a i n t i n g s  o f  t h e  p e r i o d ;  e x a m p l e s  a r e  
t h e  wo r k  oI  P i c a ,  s o ,  D e l a u n e y  and t h e  F u t u r i s t s .
I b i d .

p . 2 72 : 1 Le F i g a r o , I 7 May 1 9 1 3 .
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A c o n f u s i o n  i n t h e  r e v i e w  i s e v i d e n t .  T h i s  i s  
i l l u s t r a t e d  by t h e  e q u a t i n g  o f  t he  c h o r e o g r a p h y  
t o  G r e e k  v a s e  p a i n t i n g ,  w h i c h  f o r me d  t h e  b a s i s  
For  L ' A p r & s - m i d i  d ' u n  Fa une  and n o t  f o r  J e u x  ( a s  
e x p l a i n e d  Tn t ex t ) -  t !i i s p o i n t s  o u t  t he c o n f u s i o n  
ex  i s t a n  t i n t h e  r e v i e w .

B u c k l e ,  R . D i a g h i l e v , page  2 5 0 -

B u c k l e ,  R . N i j  i n s k y , page  16 2 .  T h i s  a l s o  may be e q u a ­
t e d  w i t h  N i j  i n s k y ’ s a r t i c l e  in Le F i g a r o  ( n o t e s  2 7 1 : 4  
and 2 7 1 : 5 ) .

S t r a v i n s k y ,  I .  Memoi  r s , pa ge  1 7 2 .

I b i d .

S t r a v i n s k y ,  I .  C h r o n i c l e  o f  My L i f e , pa g e  1 9 6 .

I b i d .

N i j i n s k y ,  B . 0 p . c i t . , page  4 5 0 .

I b i d .  A g a i n  p a r a l l e l i n g  h i s  i d e a s  f o r  t h e  J e u x
c h o r e o g r a p h y . ---------

I b i d .

I b i d .

S t .  P e t e r s b u r g  G a z e t t e . Au g u s t  2 3 ,  1 9 1 0 ,  pa ge  1 2 .

N i j  i n s k a , B . E a r l y Me mo i r s , p a g e  4 4 8 - 4 4 9 .

B e a u mo n t ,  C.  F i v e C e n t u r i e s  o f  B a l l e t  D e s i g n , 
pa g e  8 2 .  H o w e v e r ,  t h • p e n c i l  s k e t c h  Ts r o u g h  
and  g i v e s  h a r d l y  any  i m p r e s s i o n  o f  t h e  s e t t i n g .
T h i s  s k e t c h  was e x e c u t e d  i n a p p r o x i m a t e l y  1 9 2 2 ,  
w h i c h  may a c c o u n t  f o r  i t s  l a c k  o f  d e f i n i t i o n .

N i j  i n s k a  , B . O p . c i t .

I b i d ,  pa ge  4 5 0 .

B e a u mo n t ,  C.  O p . c i t .

K i r s t e i n ,  L . N i j i n s k y  Dane i n q , page  1 4 3 .

R o e r i c h ' s  c o s t u me  d e s i g n s  f o r  P r i n c e  I g o r  a r e  a n a l v s e H  
when d e s c r i b i n g  t h i s  b a l l e t .  ~  -----

K i r s t e i n ,  C.  N i j i n s k y  D a n c i n g , page  1 3 2 .
I b i d .

R i v i e r e ,  J . Le Sac r e du P r i n  t e m p t s , pa ge  2 8 .
As can be n o t e d  i n a ny  wo r k  w r i t t e n  on Le Sac r e  du 
P r i n  t e m p s ' o p e n i n g  p e r f o r m a n c e ,  e . g .  Buck I e  , fT ~
0_i agh i l e v ,  p a g e s  2 53 - 2 5 4  , " P e o p l e  s h o u t e d  i n s u l t s  . . .  
t h e r e  was s l a p p i n g  and p u n c h i n g  . . .  r i o t  p o l i c e  
w e r e  c a l l e d " ,  e t c .



2 8 8

p . 2 7 8 : 2  R i v i e r e ,  J . I b i d .

3 N o u v e l l e  Rcvuc F r a n c h i s e , 12 November  1 9 1 3 ,  page 11.
4 I b i d .

5 N i j i n s k a ,  B.  Op . c i t . , page 4 7 0 .

p . 2 7 9 : 1  I b i d ,  page 4 7 2 .

2 I b i d ,  page 4 7 2 .

3 I b i d .

4 I b i d .

5 N i j i n s k y ,  V . N o i e b o o k s , page 283

P • 2 8 0 : 1 K i r s t e i n ,  L . N i j i n s k y  Da n c i n g  , page 2 7.

2 Ko c h n o , B . D ' a q h i l ev and The B a l l e t  R u s s e , page 91

3 B u c k l e ,  R . D i a g h i l e v , page 2 5 5 .
4 I b i d .

5 G r i g o r i e v ,  S.  Op . c i t . , page 2 55 .

P • 281 : 1 Wi t h  i t s  many d e s i g n e r s  - as d i s c u s s e d  when
a n a l y s i n g  t he  o p e r a  in C h a p t e r  T h r e e .

2 Ro s l a v  l e v a ,  N . E r a  o f  t he Ru s s i a n  B a l l e t , page 127

3 I b i d .

4 I b i d .  S c e n a r i o  t a k e n  f r om Ro s l a v  l e v a ' s  d e s c r i p t i o n

5 Seen in t h e  wor ks  o f  B e a r d s l e y ,  ( e s p e c i a l l y  h i s  
i l l u s t r a t i o n s  f o r  Oscar  W i l d e ' s  S a I o m f ) ,  Mo r e a u ,  e t c

6 Pe a de ,  B . B a l l e t  De s i g n s  and I l l u s t r a t i o n s ,  paae
8 6 .  ----------------------------------------------

/ No b a l l e t  d a n c e r  c o u l d  p o s s i b l y  have  danced in such
an enor mous  c l o a k ,  t hus  i t  must  have  been d e t a c h a b l e

p . 2 8 2 : 1  As can be n o t e d  i f  B e a r d s l e y ' s  i l l u s t r a t i o n s  f o r
W i l d e ' s  Sa I nm;< a r e  compar ed t o F i g u r e  157.

2 I b i d .

3 H a s k e l l ,  A . D i a g h i 1e f f , page 174.

p . 283 = 1 The T i m e t , 2 5 t h  June 1913*  page 14 .

2 D i s c u s s e d  in C h a p t e r  T h r e e ,  when a n a l y s i n g  t he  
o p e r a  Bo r i s  Go d u n o v .

3 H a s k e l l ,  A . Op . c i t . , page 157 .

4 The Mo r n i n g  P o s t , 2 6 t h  June 1 91 3 ,  page 18.



I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  E n g l i s h  p u b l i c  
we r e  a s  d i s c o n c e r t e d  by Le S a c r e  du P r i n  t e mps  as  
t h e  F r e n c h  a u d i e n c e s .  The f i r s t  n i g h t  o f  Le 
S a c r e  du P r i n  t emps  on 1 1 t h  J u l y  was d e s c r i b e d  i n 
The T i m e s :

Lon don  t a k e s  b o t h  i t s  p l e a s u r e s  and  i t s  p a i n s  
mor e  q u i e t l y  t h a n  P a r i s .  When Le S a c r e  du 
P ^ i n t e m p s , t h e  l a t e s t  j o i n t  p r o d u c t  o f  N i j i n s k y  
and S t r a v i  nsl . y , was p r o d u c e d  f o r  t h e  f i r s t  t i m e  
i n E n g l a n d  l a s t  n i g h t  a t  D r u r y  L a n e , t he  
a p p l a u s e  was m e a s u r e d ,  b u t  n o t  t h e  c r i e s  o f  
d i s a p p r o v a I " .  ( page  1 7 ) .

N i j i n s k a ,  B.  Op . c  i t . , p a g e  4 8 6 .



CHAPTER EI GHT : THE 1914  BALLET RUSSE SEASON

D u r i n g  t h e  1914  B a l l e t  Russe  s e a s o n  f i v e  new w o r k s  w e r e  

i n t r o d u c e d  i n t o  t h e  e x i s t i n g  r e p e r t o i r e .  Two o f  t h e s e  

w o r k s  we r e  i n n o v a t i v e :  R i n , s k y - K o r s a k o v  ' s o p e r a  Le Cog

d_^0r ,  wh i ;i, was p r o d u c e d  as an ope  r a - b a  1 I e t , 1 d e s i g n e d  

by G o n c h a r o v a , p rem i 6 r e d  on 24 t h M a y ; and S t r a v i n s k y ' s  

o p e r a  w i t h  b a l l e t ,  Le Ros s i g n o I  1 , d e s i g n e d  by B e n o i s ,  

p r e m i d r e d  on t h e  2 6 t h  M a y . 2 The  o t h e r  new wo r k s  i n 1 9 1 4

w e r e :  Pap i 1 I o n s , mu s i c  by S c h u m a n n , s e t  d e s i g n e d  by

D o b o u j i n s k y  w i t h  c o s t u m e s  by B a k s t ,  p r e m i e r e d  on 16 t h  

A p r i l ;  The L e g e n d o f  J o s e p h , mu s i c  by R i c h a r d  S t r a u s s ,  

s e t  by S e r t ^  and c o s t u me s  by P a k s t ,  p r e m i e r e d  on 1 7 t h  Ma y ;  

and M i d a s,  mu s i c  by S t e i n b e r g ,  d e s i g n e d  by Do b o u j  i n s k y  

p r e m i e r e d  on 2nd J u n e  1 9 1 4 .  R i m s k y - K o r s a k o v ' s  o p e r a  

Ma.y.~ N ' gh t ha d  a l s o  been p r e p a r e d ,  and was p e r f o r m e d  . ^

The b a l l e t  by T c h e r e p n  i ne The Red Masks  was t o  be i n c l u d e d ;  

h o w e v e r ,  t h e  s c o r e  was n o t  c o m p l e t e d  i n t i m e . 6

T h i s  r e p e r t o r y  f o r  t h e  B a l l e t  Ru s s e  1914 S e a s o n ,  p e r f o r m e d  

b o t h  i n P a r i s  and  L o n d o n ,  was t h e i r  f i r s t  w i t h o u t  N i j i n s k y .  

B e c a u s e  o f  N i j i n s k y ' s  d e p a r t u r e , F o k i n e  was a s k e d  t o  r e j o i n  

t h e  B a l l e t  Rus s e  as r e s i d e n t  c h o r e o g r a p h e r .

F o k i n e ,  who ha d  w a n t e d  t o  p r o d u c e  R i m s k y - K o r s a k o v 1 Le Cog

-  .' -91 as 3 b a l l e t  s u i t e  f o r  P a v l o v a  i n 1912  but  d i d  n o t  do

so as t h e  b a l l e r i n a  had t h o u g h t  i t  n o t  s u i t a b l e , 7 s u g g e s t ­

ed t o  D i a g h i l e v  t h a t  Le Cog d ' O r  s h o u l d  r e p l a c e  T c h e r e p -  

i n e ' s  b a l l e t ,  and D i a g h i l e v  d e c i d e d  t o  p r o d u c e  t h e  wo r k  as  

an ope  r a - b a  I 1 e t . ^

B e n o i s '  i n f l u e n c e  i n t h e  p r o d u c t i o n  o f  Le Cog d ' O r  was  

c o n s i d e r a b l e  I o r  n o t  o n l y  d i d  he p e r s u a d e  D i a g h i l e v  t o  

c o m m i s s i o n  G o n c h a r o v a  t o  d e s i g n  t h e  s e t  and c o s t u m e s  b u t  

he a l s o  s t a t e d  t h a t  he " h a d  i d e a s  o f  h i s  own a b o u t  t h e  

me t h o d s  of  p r o d u c i n g  t h i s  o p e r a " / ’ Op e r a  as  ' s p e c t a c l e '
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had n e v e r  s a t i s f i e d  h i m and he c o n s i d e r e d  i t  i m p o s s i b l e  

t o  a t t a i n  a u n i f i e d  a r t i s t i c  i m p r e s s i o n  by c o n v e n t i o n a l  

m e t h o d s .  The  a p p e a r a n c e  o f  t h e  s i n g e r s ,

. . .  t h e i r  l a c k  o f  d r a m a t i c  a b i l i t y ,  t h e  r e s t r i c ­
t i o n s  o f  c o n d u c t o r  and p r o m p t e r ,  a l l  t h i s  was  
o f f e n s i v e  i n o p e r a  and y e t  seemed u n a v o i d a b l 3.

Be no i s  had wa n t e d  t o  p r o d u c e  I.e Coe; d 1 0 r s i n c e  he had 

h e a r d  i t  i n 1 9 0 9 ,  and he had t he  i dea  o f  r e mov i ng  t he  

s i n g e r s  f r om t he  s t a g e  and h a v i n g  d a n c e r s  mime t he  

a c t i o n . 2 H i s  i de as  wer e  a d o p t e d  by D i a g hI  l ev  and a l s o  

by F o k i n e ,  who was t o  c l a i m  t hem as h i s  o w n .  ̂ T h e r e  

w o u l d ,  h o w e v e r ,  not  be enough room f o r  t he  s o l o i s t s  and 

c h o r u s  o f  t he  B o l s h o i  Oper a in t he  o r c h e s t r a  p i t ,  so 

Be n o i s  d e c i d e d  t o r a nge  t h e m , i d e n t i c a l l y  cos t ur ned, in 

t i e r s  on e i t h e r  s i d e  o f  t he  s t a g e . '  In t h i s  manner  he 

s u c c e s s f u l l y  a ccommodat ed t he  s i n g e r s  v . i t h i n  t he  p r o d u c ­

t i o n ,  v e t  r e t a i n i n g  ( f o r  hi m)  a v i s u a l l y  p l e a s i n g  p e r f o r -  

a nce  s i t u a t i o n .

The l i b r e t t o  o f  Le Cog d ' O r  i s  o f t e n  i n t e r p r e t e d  as  a 

c o mi c  o p e r a ,  t e l l i n g  t h e  s t o r y  o f  a f o o l i s h  k i n d ,  D o d o n , 

and h i s  v i s h  f o r  a g o l d e n  c o c k e r e l  i n o r d e r  t o  wa r n  h i m  

o f  a t t a c k  f r o m h i s  e n e m i e s .  An a s t r o l o g e r  g r a n t s  h i m  

h i s  w i s h ,  a n n o u n c i n g  t h a t  he w i l l  c l a i m  h i s  r e w a r d  a t  a 

l a t e r  s t a g e .  The c o c k e r e l  w a r n s  t h e  k i n g  o f  an a t t a c k  

on h i s  f r o n t i e r s .  The  k i n g  s e n d s  h i s  t wo s o n s ,  Gu i d o n  

and A p h r o n ,  t o  c o u n t e r - a t t a c k .  I n f o l l o w i n g  t hem he  

d i s c o v e r s  t h a t  d u r i n g  t h e  b a t t l e , i n  t h i c k  m i s t , h i s  sons  

h a v e  m i s t a k e n l y  s l a i n  e a c h  o t h e r  . He i s soon d i s t r a c t e d  

f r o m  h i s  g r i e f  by t h e  a p p e a r a n c e  o f  f h e m a k h a , t h e  Queen  

o f  t h e  Wi n d ,  t o  whom he p r o m p t l y  p r o p o s e s  m a r r i a g e .  She 

a c c e p t s .  Back i n h i s  c i t y  t h e  a s t r o l o g e r  a p p e a r  c l a i m i r g  

h : , r e w a r d ,  S h e m a k h a . The k i n g  r e f u s e s .  The Queen and  

t h e  a s t r o l o g e r  t h e n  l a u g h i n g l y  d i s a p p e a r  t o g e t h e r  l e a v i n g  

t h e  k i n g  d e a d .  The a s t r o l o g e r  r e a p p e a r s  c l a i m i n g  t h a t  

a l l  t h a t  o n e  s e e s  i s n o t  as i t  a p p e a r s ,  as  i t  i s  a f t e r  

a l l  a f a i r y - t a l e  i n w h i c h  he and t h e  Queen a r e  t h e  o n l y
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A l t h o u g h  b a s i c a l l y  c o m i c  t h e  o p e r a  d o e s  h a v e  a n o t h e r

l a y e r  o f  m e a n i n g .  A c c o r d i n g  , o  L l e v e n ,  i f  p i a y e d  on 
o n l y  t h e  com I c l e v e l

■
The f i r s ,  P e r f o r m a n c e  o f  l e  Cog d ' O r  h,  d been i n t e n d e d  f o r  

May ,h<! " r i v a l  o f  t h e  c o s t u me s  f r o m R u s s i a

d e l < , y 3ed and ‘ he P r e m i i r e  t o o k  p l a c e  f o u r  d a y s  l a t e r  on 
a S u n d a y .  f o k i n e  g i v e s  t h e  d a t e  o f  t h e  p r A m i e r e  as  t h e

' 'U!  hC a p p a r e n t l y  f o r g o ,  t h e  p o s t p o n e m e n t . ^  G r i g o r i e v  
g i v e s  t h e  d a t e  as  t h e  2 4 t h .

K a r s a v i n a  d a n c e d  t h e  Queen o f  Sh e ma h a n s k  ( s u n g  by D o b r o -

VO s k a ) ;  B u l g a k o v  d a n c e d  K i n g  Oodon ( s u n g  by P e t r o v ) ;

C e c c h e t t i  mi med t h e  A s t r o l o g e r  ( s u n g  by A l t c h e v s k y ) •

n ; r o I n e  va sang t h e  C o c k e r e l ,  a n d  Max Fr ohman and G r i g o r i e v  
rnimed t h e  t wo p r i n c e s ,

S c e n o g r a p h  i c a , I y U J o t ,  d ' O r  was t h e  mos t  i m p o r t a n t  wo r k  

°  , h e  19, 1  “ d s o n .  G o n c h a r o v a ,  a Rayon i s ,  a r t i s t  

w o r k e d  f o r  D i a g h i l e v  f o r  t h e  f i r s t  t i m e .  R a y o n i s m' wa s  

r r e a t e d '  by M i c h e l  L a r i o n o v  a nd  be ga n  I n R u s s i a  I n , 909  

t e y e a r  b e f o r e  B a k s t ' s  S c h d h d r a r a d e . T h i s  p r o d u c t i o n  '

"  i n t e r e s t  b e c a u s e  B a k s ,  was w e l l  a c q u a i n t e d  w i t h  t h e  

w o r k s  o,  L a r i o n o v  and h i s  C o - R a y o n  1s t  w o r l e r ,  G o n c h a r o v a  

' o e  , 0  h i s  c o n n e c t i o n s  w i t h  t he m t h r o u g h  M i r  I s k u s s t v a  6 

By t h e  t i m e  t h e  i d e a s  o f  t h e  R a y o n , s . s  h a d  ^ e n  f o r m u l a t e d



S m s s r
Ra y o n i  s f i d e a s .

IIIIIIS!?"
r e l a t i o n s h i p  t o  o t h e i s .

■ ■ I
The Rayon I s t s  w e r e  b a a i c a U y  a b s t r a c t  a r t i s t s .

D i s c u s s i o n  = ,  a b s t r a c t ,  non - rep  re  s e n t a , , on a t  a r t  h a sisgais
s u b j e c t  c o n t e x t " .■■SB
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p . 2 9 3 : 2  ( c o n  t d . )
a f t e r  l e c t u r e r> g i v e n  i n Moscow by t h e  F u t u r i s t  
M a r i n e t t i .  The  t h e o r y  was t h a t  a R a y o n i s i  
p a i n t i n g  s h o u l d  a p p e a r  t o  f l o a t  o u t s i d e  t i m e  
and s p a c e  i n  some f o u r t h  d i m e n s i o n .  T h i s  was  
t o  be a c h i e v e d  b^ p r o j e c t i n g  l i n e s  

X p a r a l l e l  o r  c o n t r a s t i n g  c o l o u r  i n t o  s p a c e ,
r e p r e s e n t i n g  1 i n e s  o f  f o r c e  and a t t r a c t  i o n .
The mo v e me n t  was an i m p o r t a n t  s t e p  i n t h e  
d i r e c t i o n  o f  a b s t r a c t i o n i s m .

L a k e  and M a i l  l a r d  A D i c t i o n a r y  o f  Mo d e r n  P a i n t i n g , 
pa g e  304  . Ra y on  1s t  m a n i f c s T o  pub 1 i she d  1 9 1 2 .
The  mo - e me n t  was b e g u n  by M i k h a i l  L a r i o n o v  i n  
Moscow ( Luc  i sm i n R u s s i a n ) :
Seems p a r t l y  o r i g i n a t e d  i n F u t u r i s m  a l t h o u g h  
L a r i o n o v  h a s  d e n i e d  t h i s .  H o w e v e r ,  t h e  m a n i ­
f e s t o  was o n l y  p u b l i s h e d  i n 1 9 1 2 -  1 9 1 3 • I 1 ' t on-_ 
r e a d s  t h a t  a Rayon 1s t  c a n v a s  mus t  g i v e  t h e
i m p r e s s i o n  o f  g l i d i n g  o u t  ot  t i m e  and s p a c e  t o
c o n v e y  a f e e l i n g  o f  a f o u r t h  d i m e n s i o n ,  and  t h a t
t o  a c h i e v e  t h i s  e nd  t h e  p a i n t e r  mu s t  r e s o r t  t o
p a r a l l e l  o r  c r o s s e d  beams o f  c o l o u r .  The  c a n v a s e s  
o f  L a r i o n o v  and G o n c h a r o v a  a r e  among t h e  f i r s t  
r e a l l y  a b s t r a c t  w c ' k s  p a i n t e d  i n t h i s  c e n t u r y ,  
w i t h o u t  any  r e m i n i s c e n c e s  o f  t r a d i t i o n a l  r e a l i t y .  
( V i d e :  L a r i o n o v  and  G o n c h a r o v a ) .

B a k s t ' s  c o l o u r  t h e o r y  i d e a s  i n t h e  s e c t i o n s  
a n a l y s i n g  S c h e h e r a z a d e ,  C l d o p a t r e  and T h a ma r  e c h o  
t h e s e  Ra y on  1 s t  p r i n c i p l e s  o f  c o l o u r  c o n s t r u c t i o n .

3 T h a t  i s  n e g a t i n g  t h e  i d e a  t h a t  B a k s t ,  Be n o i  s and  
R o e r i c h  c o u l d  be t e r m e d  c o n t e n t i o u s  a r t i s t s .

4 L a k e  a nd  Mai  I l a r d .  O p ■c i t . , p a n e  4 .

5 The m o t i f s  u s e d  w e r e  t h o s e  o f  s t y l i z e d  f l o w e r  
or ms  ( a s  u s e d  by t h e  R u s s i a n  a r t i s t s  i n t h e i r

d d c o r  d e s i g n s  f o r  Th c Snow Ma i T c n , S c h i h d r a z a d e  and 
The F i r e b i r d - as d T V cu ss ed  i nd a n a l y s e d  I n C h a p t e r s  
T h r e e ,  Four  and F i v e ) .

p „ 2 9 4 : 1  H a s k e l l ,  A.  The B a l l e t  R u s s a , p a g e  8 2 .

2 The  f o l k  l o r e  and e t h n i c  . o u n c e s  f o u n d  i n  The  F i r e -
b i r d  and P e t r u s h k a  h a v e  b e e n  a n a l y s e d  when t h e s e  
h a I 1 e t s w e r e  d i scTi s se d .

p . 2 9 5 : 1  A n a l y s e d  when B a k s t ' s  R o e r i c h ' s  and B e n o i s '  wo r k  
f o r  S c h d h d r a z a d e , P r i n c e  I g o r  and P e t r u s h k a  w e r e  
d i s c  u sed i n con t e x t .

2 R o e r i c h ' s  m o t i f  u s a g e  h a s  be e n  n o t e d  when a n a l y s i n g  
b o t h  P r i n c e  I g o r  and i e  S u c r e  ki  Pr  i n t e mp s  i n t h e
b o d y  oT  t hTs d I , se r  t  a 11 oh"!

.1



312

p . 2 9 5 : 3

p . 2 9 6 : 1  

2 

3

p.  29 7:  1

p . 2 9 8 :  1

2

3

p . 3 0 0 : 1

B e n o i s  u s e d  s i m i l a r  f l o r a l  f o r ms  i n P e t r u s h k a  
b u t  t h e s e  w e r e  n o t  as  a b s t r a c t e d .  Roe r i ch a T  so 
u s e d  t h e s e  f o r m s  i n h i ' .  P r i n c e  I >j o r p r o s c e n i u m  
y e t  t h e y  w e r e  n o t  as  c o l o u r f u l , a n d , t h e r e f o r e ,  
d i d  n o t  make as  s t r o n g  a s t a t e m e n t .

C l e a r l y  d i s c e r n i b l e  i n t h e  p h o t o g r a p h  o f  
K a r s a v i n a  o f  F i g u r e  1 6 1 .

B e n o i s ,  A .  R e m i n i s c e n c e s  o r  t h e  R u s s i a n B a l l e t , 
pa g e  16 7.

B e n o i s ,  A.  Hemo i i  s , p a g e  2 73 . T h e r e  a r e ,  
u n f o r t u n a t e l y , no e x i s t i n g  i l l u s t r a t i o n s  o f  t h e s e  
c o s t u m e s .  The  a u t h o r  hus  w r i t t e n  t o  b o t h  S o t h e b y ' s  
L o n d o n ,  as  w e l l  as t h e  Be . i o i s  F a m i l y  T r u s t  , and  
t h e y  s t a t e  t h a t  a l l  e x ' a t  i n -  w o r k  ha s  b e e n  l o s t  
( Ma r c h  1 9 7 9 ) .

T h i s  d e c o r a t i v e  a b s t r a c t i o n  c o u l d  be e a u a t e d  t o  
C u b i s t i c  p r i n c i p l e s  o f  p i c t u r e  c o n s t r u c t i o n ;  
h o w e v e r ,  t h e  g r i d - I  i k e  s t r u c t u r e s  o f  t h e  t r e e s  - 
t h e  d i s t o r t i o n  a p p a r e n t  i n t h e  t a b l e  - a r e  n o t  
r e a l l y  e v o l v e d  f r o m C u b i s m b u t  r e l i a n t  on P . i m i t i -  
v i s m -  h a r d l y  new i n 1911,  -  b u t ,  p e r h a p s ,  c o n n e c t e d  
w i t h  a p r e - R e n a i s s a n c e  i d e a l  o f  r e p r e s e n t a t i o n ,  
w h e r e  s i m i l a r  m o t i f  r e p r e s e n t a t i o n  may be d i s c e r n e d  
I t  mus t  a l s o  be r e me mb e r e d  t h a t  t h e  A r t  The a  e s
had  c o n t e m p l a t e d  use  o f  con ' e t e a b s t r a c t i o n  v
1 9 1 4 ,  f o r  e x a m p l e  K a n d i n s k y ' s  Sound s . ( The  u r e e n
Sou o <i and B l o c k  ^ nd W h i t e , 1909,  and The  V i o l e t
Sound , 1913  n

I n a r e c e n t  r e v i v a l  o f  t h e  b a l l e t  by The  F e s t i v a l  
B a l l e t ,  G o n c h a r o v a ' s  o r i g i n a l  d e s i g n s  w e r e  u s e d  
( A p r i l  1 9 8 2 ) .  They  do n o t  h a v e  a p p e a r e d  t o  h a v e  
b e e n  a l t e r e d  e x t e n s i v e l y  and on v i e w i n g  t h e  b a l l e t  
t h e  a u t h o r  f o u n d  t he m as  e x c i t i n g  a a p p a r e n t l y  d i d
t h e  a u d i e n c e  o f  t he  1 9 1 4  p r o d u c t i o n .

As may be a p p e n d e d  i f  t h - s e  i l l u s t r a t i o n s ,  ( F i g u r e s  
1 5 8 ,  1 5 9 ,  161 and 1 6 2 ) ,  a r e  s t u d i e d  and c o m p a r e d .

The d o o r  i n t h e  b a c k c l o t h  i s  t o o  o b v i o u s l y  p l a c e d  
i n p a i n t e d  f o r m  and t o o  d e t a i l e d  not  t o  h a v e  b e e n  
f u n c t i o n a l l y  u s e d  l o r  e n t r a n c e s  and e x i t s  i n t h e  
b a 1 l e t / o p e r a .

B i l l  b i n e  c o n t r i b u t e d  t o  t h e  d e s i g n ,  f o r  D i a g h i l e v ' s  
p r o d u c t i o n  o 1 B o r i s Go d u n ov i n t h e  1908  P a r i s  
s e a s o n .  T h e r e  f o r e ,  R7 had " wo r k e d  w i t h  D agh i l e v  
b e f o r e  a nd  was c o g n i s a n t  of  t h e  s o u r c e s  f r o m  w h i c h  
t h e  s t e n o g r a p h e r s  o f  t h e  B a l l e t  Russo d e r i v e d  t h e i r  
i n s p i r a t i o n .

I
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U n o l d  H a s k e l l  c l a i m e d  t h a t

h a c k n e y e d  a s  i t  w a s  t o  b e c o m e .

■EBSHie
1 58 and 1 5 9 ) .
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e x a g g e r a t e d  p a t t e r n i n g  o f  t h e  f l o r a l  e l e m e n t s  t h a t  t h e

c o s t u me s  a r e  u n i q u e .  I n t h e  f e m a l e  c h o r u s  c o s t u m e ,  ( F i g u r e

1 5 8 ) ,  i t  nay  be n o t e d  t h a t  i n s t e a d  o f  t h e  s ma l l  b o r d e r

p a t t e r n s  o f  s t y l i z e d  f l o w e r s  and l e a v e s  as f o u n d  i n B a k s t  s ,

R o e r i c h ' s  and Be no i >1 d e s i g n s .  G o n c h a r o v a  ha s  e m p h a s i z e d

t h e s e  e l e m e n t s  by ma k i n g  t he m much l a r g e r  so t h a t  t h e y  can

no l o n g e r  be c o n s i d e r e d  b o r d e r  d e s i g n s  bu <. r a t h e r  a l l - o v e r

p a t t e r n s  and a r e  t h e r e f o r e  d o m i n a n t .  She a l s o  u s e d  p r i m a r y

c o l o u r s  such r e d  and y e l l o w  as t h e  p r o m i n e n t  scheme i n t h i s

c o s t u m e . The  use  o f  f o r m and c o l o u r  e m p h a s i z e s  t h e  d e c o r a

t i v e  n a t u r e  o f  t h e  d e s i g n s  -  g i v i n g  t hem a t a r  g r e a t e r

i m p o r t a n c e  t h a n  had p r e v i o u s l y  be e n  t h e  c a s e  i n B a l l e t  Russe

c o s t u me  d e s i g n s .  T h i s  may be e s p e c i a l l y  n o t e d  i n t h e  p e a s a n t

f e m a l e  f i g u r e ,  ( F i g u r e  1 5 8 ) ,  wh e r e  t h e  t h r e e  t i e r s  o f  h e r

s k i r t s  a r e  d e c o r a t e d  w i t h  a b s t r a c t e d  h o r i z o n t a l  f l o r a l

m o t i f s .  F u r t h e r  t he  d e c o r a t i v e  e l e m e n t s  a r e  c o n t i n u e d  in

t h e  c o s t u m e ' s  b o l e r o  and on t h e  u p p e r  s l e e v e s .  R o e r i c h  had

us e d  s i m i l a r  m o t i f s  ( d e r i v e d  f r o m  M u s c o v y  p e a s a n t  a r t )  i n
2

h i s  P r i n c e  I g o r  and Le S a c r e  du Pr  i n t e mp s  d e s i g n s ,  but  

n e i t h e r  w i t h  t h e  same c o l o u r  i n t e n s i t y  n o r  t h e  s c a l e  t ha  

G o n c h a r o v a  e m p l o y e d .  What  seems t o  h a v e  o c c u r  1ed in 

G o n c h a r o v a ' s  d e s i g n  i s t h a t  p a t t e r n  and c o l o u r ,  b e c a u s e  

o f  t h e i r  i n t e n s i t y  a nd  s c a 11 , make a m a j o r  s t a t e m e n t .

T h i s  f o c u s  on d o m i n a n t  p a t t e r n  and c o l o u r  e m p h a s i z e s  t he  

a r t i f i c i a l  i t y  o f  t h e  s c e n o g  r a p h y  i n a c c o r d a n c e  w i t h  t h e  

i d e a l ?  o f  t h e  B a l l e t  R u s s e , and i ake  no a t t e m p t  t o  

s u g g e s t  t h a t  t h e  a u d i e n c e  wa , c o n f r o n t e d  by r e a l i s t i c  

f r a g m e n t  o f  t h e  e n v i r o n m e n t .  G o n c h a r o v a ' s  s t a g e  and c o s ­

t ume d e s i g n s  we r e  me a n t  t o  be seen as a r t i f i c i a l ,  and  

a l t h o u g h  one  has  e n c o u n t e r e d  d e c o r a t i v e  m o t i f s  f u n c ­

t i o n i n g  i n t h i s  way i n B a k s t ' s  and B c n o i s '  s c e n o g r a p h  i c 

w o r k s ,  G o n c h a r o v a  e x t e n d s  and d e v e l o p s  t h e s e  m o t i f s .  

G o n c h a r o v a ' s  u s e  o f  t h e s e  p r o m i n e n t  m o t i f s  a l s o  a d h e r e s  

t o  t h e  s y m b o l i s t  t h e a t r e  d i c t u m ,  as s t a t e d  by A u r i e r ,  

t h a t  m o t i f s  f u n c t i o n  as  s y m b o l i c  r e f e r e n c e s  t o  h i s t o r i ­

c a l  and g e o g r a p h i c a l  l o c a t i o n s  - i n Le Cog d ' 0 r t h e



d e c o r a t i v e  s y mb o l s  e v o k e  t h e  a n c i e n t  Mu scov  i an p e r i o d .

The  same e v a l u a t i o n  may be a p p l i e d  t o  t h e  ma l e  c h o r u s  

c o s t u m e s ,  ( F i g u r e  1 5 9 ) .  I t  i s  e v i d e n t  t h a t  t h e  R u s s i a n  

p e a s a n t  d r e s s  has  be e n  u t 1 i z e d  as  a b a s i c  f o r m .  The l o o s e  

t r o u s e r s  and p e a s a n t  s h i r t  a r e  o b v i o u s l y  b a s e d  on e x i s t e n t  

p r o t o t y p e s . The  p a t t e r n i n g  i s  much b o l d e r  and t he  

s i m p l i f i e d  f l o r a l  f o r ms  a r e  d o m i n a n t .  T h i s  us e  o f  p a t t e r n  

r e mo v e s  t h :  c o s t u m e  f r o m a f a i t h f u l l y  c o p i e d  r e n d i t i o n  t o  

t h a t  o f  an i n n o v a t i v e  s t a t e m e n t .

K a r s a v i n a  as t h e  Queen Shemakha  was c o s t u me d  in a l o n g  

b e l t e d  t u n i c ,  ( F i g u r e  1 6 1 ) ,  u n d e r  w h i c h  she wo r e  d a r k  

h a r e m p a n t s .  1 The t u n i c  was i n w h i t e  w i t h  a w i d e  b o r d e r  

d e c o r a t e d  w i t h  p e a s a n t  f l o r a l  m o t i f s .  A u n i t y  o f  c o s t u m e  

s t y l e  was t h u s  e s t a b l i s h e d  t h r o u g h  t h e  r e p e t i t i o n  o f  

p a t t e r n  on v a r i o u s  c o s t u m e s .  K a r s a v i n a ' s  c o s t u me  i n i t s  

g e n e r a l  o u t l i n e  c o u l d  be c o mp a r e d  t o  t h o s e  d e s i g n e d  by 

B a k s t  f o r  Schdhd  r a z a d e  , e s p e c i a l l y  i n t he  use  o f  h a r e m  

p a n t s .  f he  l a r g e  s i m p l i f i e d  f l o r a l  m o t i f s  w e r e ,  h o w e v e r ,  

n e v e r  e m p l o y e d  by B a k s t .  W h i l s t  G o n c h a r o v a  was r e l i a n t  

on t h e  e a r l i e r  c o s t u me  d e s i g n s  h e r  d r a m a t i z a t i o n  o f  

p a t t e r n  was i n n o v a t i v e .  The f l o r a l  p a t t e r n  e m p l o y e d  i n 

t h e  c o s t u me s  e c h o e d  t h o s e  u s e d  i n t h e  s e t ,  n o t a b l y  S c e n e  

I ,  ( F i g u r e  1 6 3 )  , t h u s  e s t a b l i s h i n g  a c e r t a i n  u n i t y  i n 

v i s u a l  r e l a t i o n s h i p s  b e t w e e n  cos  umes and s e t t i n g s .

The f r o n t  c l o t h ,  ( F i g u r e  1 6 2 ) ,  c o n s i s t e d  o f  a b s t r a c t e d

t r e e  f o r ms  and a ' s t y l i z e d *  t a b l e  w i t h  c l o t h  and d i s h e s .

The c h o r u s  o f  s i n g e r s  w e r e  p l a c e d  on e i t h e r  s i d e  o f  t h e

s t a g e  i n f r o n t  o f  t h i s  c l o t h  s t a n d i n g  on p y r a m i d a l  s h a p e d  
2

r o s t r a .  A c c o r d i n g  t o  B e n o i s  t h e i r  " h i g h  n e c k e d  c o s t u m e s  

made t h e  c h o r u s  s t a n d  o u t  m a g n i f i c e n t l y  a g a i n s t  t h e  g e n e r a l  

c o l o u r f u l  s c e n i c  b a c k g r o u n d " . ^  The f r o n t  c l o t h ,  ( F i g u r e  

1 6 2 ) ,  and t h e  s e t  f o r  Sc e n e  I ( s e e n  as a w a t e r c o l o u r  

s k e t c h  i n F i g u r e  16 3)  we r e  t h e  most  e x c i t i n g  s c e nog  r a p h  i c 

s t a t e m e n t s  t o  e me r g e  i n B a l l e t  Russe  d e s i g n  s i n c e  B a k s t ' s  

L ' A p r & s - m i d i  d ' u n  F a u n e , ( F i g u r e  1 3 8 ) .



I n  t h e  f r o n t - c l o t h ,  as  we 11 as t h e  r e s t  o f  t h e  d e s i g n s  f o r  

Le Coq d ' O r ,  i t  may be n o t e d  t h a t  t h e  w h o l e  c o n c e p t  o f  

s c e n o g r a p h i c  c o n v e n t i o n  has  a l t e r e d .  I n t h e  w a t e r c o l o u r  

s k e t c h  f o r  t h e  c l o t h ,  ( F i g u r e  1 6 2 ) ,  a l l  t h e  m o t i f s  h a v e  been  

f o r m a l i z e d  and a b s t r a c t e d .  T h i s  may ba d i s c e r n e d  i n t h e  

f l o r a l  m o t i f s ,  t h e  w i n d o ws  w i t h  s t y l i z e d  f i g u r e s ,  t h e  t a b l e  

w i t h  i t s  m u l t i - l e v e l  v i e w p o i n t  -  t h e  t o p  o f  t h e  t a b l e  w i t h  

i t s  d i s h e s  b e i n g  s e e n  s i m u l t a n e o u s l y  in p r o !  M e  and t h e  

b o t t l e s  i n p r o f  M e  n e x t  t o  t he  ' p l a n '  o t t h e  p l a t e s  t i t

a b s t r a c t e d  g r ' d - l i k e  t r e e s  and b i r d  f o r ms  and t h e  f l o w e r s  -

o f f  c e n t r e  r i g h t  ano l e f t  w i t h  t h e i r  c u r i o u s ,  t u b e - l i k e  

p e t a l s .  The use  o f  t h e s e  m o t i f s  i n t r o d u c e d  a l e v e l  o f  

d e c o r a t i v e  a b s t r a c t i o n  n o t  p r e v i o u s l y  e n c o u n t e r e d  i n a ny

s c e n o g r a p h y  f o r  c o m m e r c i a l  v e n u e s . 1 T h e s e  f o r ms  e x i s t e d

i n a s t a g e  s p a c e  t h a t  a t  t i m e s  s u g g e s t  an o v e r l a p p i n g  o f  

p l a n e s ,  such as  n o t i c e d  i n t h e  b o r d e r  r e p r e s e n t a t i o n  w h i c h  

d e f i n e d  as  w e l l  as f r a m e d  t h e  c e n t r a l  y e l l o w  l a n d s c a p e  

c o n s i s t i n g  o f  an a b s t r a c t e d  g r i d  o f  t r e e  f o r m s .  T h e r e  

a p p e s r s  t o  be a d i s p a r a t e  c o n g l o m e r a t i o n  o f  s t y l e s  p r e s e n t  

n t h i s  f r o n t - c ' . o t h ,  y e t  t h e  g e n e r a l i z a t i o n  o f  f o r m  and  

c o l o u r  t e n d  t o  i n t e g r a t e  v i s u a l l y .  The p r o m i n e n t  m o t i f s  

t h o s e  o f  t h e  g i g a n t i c  f l o r a l  f o r ms  -  h a v e  as t h e i r  p r e c e d e n t  

s i m i l a r ,  a b s t r a c t e d  f l o w e r  s h a p e s  us e d  i n e t h n i c  R u s s i a n  

a r t i f a c t s  ( s e e  F i g u r e s  21 and 2 2 ) .  G o n c h a r o v a  u t i l i z e d  

t h e s e  e l e m e n t s  b u t  she f o r m a l i z e d  t hem so t h a t  t h e y  e x i s t e d  

as a r e a s  c o n s t r u c t e d  f r o m  l i n e ,  c o l o u r  and s h a d i n g ,  d e t a i l e d  

t h r o u g h  t h e  use  o f  c o l o u r e d  d o t s  o i t h i n  t h e  f o r m .  T h e s e  

e t h n i c  m o t i f s  as  us e d  hy G u n c h i r o v a  a r e ,  h o w e v e r ,  n o t  

i n n o v a t i v e  as  t h e y  had be n p r e v i o u s l y  u s e d  by V a s n e t s o v  

i n h i s  d d c o r  f o r  T' . e S u e , M a i d e n ,  ( F i g u r e  1 9 ) ,  and l a t e r  

by B e n o i s  i n t h e  M o o r ' s  c e l l  s c e n e  i n Re t ru s h k a , ( F i g u r e  

1 1 6 ) .  T h e s e  p r e v i o u s  s c e n o g r a p h i c  e n d e a v o u r s  i l l u s t r a t e d  

a s i m p l i f i c a t i o n  f r o m a b a s i c  e t h n i c  s o u r c e  -  f o r  e x a m p l e  t h e  

f l o r a l  d e t a i l  f r o m  a w i n d o w - s i l l ,  ( F i g u r e  2 1 ) .  G o n c h a r o v a ,  

h o w e v e r ,  a b s t r a c t e d  t h e s e  m o t i f s , c o m m o n  t o  R u s s i a n  e t h n i c  

a r t , f u r t h e r  so t h a t  t h e /  f o r me d  an i n t e g r a t e d  u n i t  w i t h  t he  

r e s t  o f  h e r  s c e n o g r a p h y .  T h i s  f l o r a l  m o t i f  was o b v i o u s l y



t he  domi na nt  e l e me n t  wh i c h  was used t o  l i n k  a l l  t he  s 

and c os t ume s  in t he  o r i g i n a l  L e _ C o q _ d ^ 0 r  d e s i g n .  T h i s

use o f  m o t i f s  i s a l s o  d i s c e r n i b l e  i n Act  I Scene I ,  ' g u I e  

, 6 3 ) ,  showi ng t he  c a r n i v a l  s c e n e .  On s t a g e  l e f t  i s a huge  

f l o w e r e d  t r e e  w i t h  K i ng  Co d o n ' s  bed a t  i t s  b a s e .  The M o r a l  

m o t i f s  fo u n d  i n t he t r e e  a r e  s i m i l a r  t o  t h o s e  used by Gon­

c h a r o v a  on b o t h  t he  c os t umes  ( F i g u r e s  158,  159 and 1 6 1 ) ,  as

w e l l  as t he  f r o n t - c l o t h .  ( F i g u r e  1 6 2 ) . 2 I n t he  w a t e r c o l o u r  

s k e t c h  f o r  Scene I ,  ( F i g u r e  1 6 3 ) ,  i t  a p p e a r s  o b v i o u s  t h a t  

t he  s e t  was t o  r e p r e s e n t  a s e r i e s  o f  b o r d e r s ,  a c o n s t r u c t e d  

t r e e  and a b a c k c l o t h  w i t h  f u n c t i o n a l  g a t e wa y  i n t he  c e n t r e .  

The b u i l d i n g s  p a i n t e d  on t he  b a c k c l o t h  a r e  shown as M a t  

and a n g u l a r .  The s p a t i a l  r e p r e s e n t a t i o n  of  t he  b a c k c l o t h  

a p p e a r s  t o be r e l i a n t  on a p r e - R e n  s sa nce  c o n v e n t i o n  of  

t he  p i l i n g  up of  f o r ms .  The se  f or ms  employ  d e p t h ,  v e t  

t h e r e  i s o n l y  a g e n e r a l  f o c u s  on p e r s p e c t i v e ,  eve. ,  a l t h o u g h  

some r. f e r e n c e s  t o  t he  p e r s p e c t i v e ,  s y s t e m a r e  d i s c e r n i b l e .  

T h e s e ,  h o w e v e r ,  a r e  i n c o n s i s t e n t .  The s pace  r e p r e s e n t e d  

on t he  b a c k c l o t h  I s  g e n e r a l l y  n e g a t e d  t h r o u g h  G o n c h aro v a  s 

use of  c o l o u r .  The c o l o u r ,  a d o m in a n t  y e l l o w ,  o p e r a t e s  

a g a i n s t  t he  c r e a t i o n  of  any s e n s a t i o n  of  d e p t h .  T h i s  use  

0 f y e l l o w  e s t a b l i s h e s  a f l a t n e s s  o f  s u r f a c e .  The c o l o u r  

u t i l i z e d  t h r o u g h o u t  th e  Act I Scene I set  f or ms  a h a r mo n i o u s  

r e l a t i o n s h i p  w i t h  t he  f r e n t e  l o t h  and c o s t u me s ,  due t o  i t s  

s i m i l a r i t y  o f  t o n e .  Tne space  w i t h i n  t he  s t a g e  f o r m a t  was 

c r e a t e d  by t h e  c o n s t r u c t e d  l e g s ,  b o r d e r s  and t r e e  l o r m.

T h e s e  e l e m e n t s  d e f i n e d  t h e  s t a g e  s p a c e  a n d  e s t a b l i s h . d  

r h y t h m i c  p a t t e r n  w h i c h  we r e  c a r r i e d  t h r o u g h  by t h e  d e c o r a t e d  

l e g s  up t o  t h e  p a i n t e d  b o r d e r s .  T h i s  e x i s t i n g  s p a t i a l , t y  

w h i c h  w o u l d  be d o m i n a t e d  by t h e  d a n c e r s  had as  i t s  f o c u s  t h e  

c o n s t r u e . e d  t r e e .  T h i s  f o r me d  a f o c a l  a r e a  of  i n t e r e s t ,  

a nd  was c e n t r a l i z e d .  The t r e e  c o n t r a s t s  w i t h  t h e  g e n e r a l  

s e t  I n t h e  u s e  o f  a d a r k e r  c o l o u r  r a n g e .  T h i s  c o l o u r  , s  

mor e  i n t e n s e  t h a n  t h a t  u s e d  on t h e  b a c k c l o t h ,  t h u s  h i g h ­

l i g h t i n g  i t s  i m p o r t a n c e .  I t  t h e r e f o r e  f o r me d  t h e  p r i m a r y  

a r e a  o f  i n t e r e s t ,  a l o n g  w i t h  t h e  f u n c t i o n a l  d o o r  i n  t h e  

b a c k c l o t h  a c t i n g  as  a s e c o n d a r y  f o c a l  p o i n t .  The  f l o r a l



t h ,  o o m i n a n ,  e l e m e n t  w h i c h  was u s e d  t o  l i n k  a l l  t h e  s c e n e s  

and c o s t u m e s  i n t h e  o r i g i n a l  Lj L_Co2 _ < r O j ;  d e s i g n .  Th , s

u s e  o f  m o t i f s  i s  a l s o  d i s c e r n i b l e  I n  Ac t  I S c e n e  , ' 9 "

, 6 3 ) .  s h o w i n g  t h e  c a r n i v a l  s c e n e .  On s t a g e  l e f t  I s  a huge  

f l o w e r e d  t r e e  w i t h  K i n g  D o d o n ' s b e d  a t  i t s  b a s e .  T h e  f l o r a ,  

m o t i f s  f o u n d  i n  t h e  t r e e  a r e  s i m i l a r  t o  t h o s e  u s e d  by G o n ­

c h a r o v a  on b o t h  t h e  c o s t u m e s  ( F i g u r e s  - 5 8 ,  159 and , 6 1 )  as

„ e l ,  as  t h e  f r o n t - c l o t h ,  ( F i g u r e  , 6 2 ) . 2 I n t h e  w a t e r c o i o u r  

s k e t c h  f o r  S c e n e  I ,  ( F i g u r e  1 6 3 ) .  i t  a p p e a r s  o b v i o u s  t h a t  

t h e  s e t  was t o  r e p r e s e n t  a s e r i e s  o f  b o r d e r s ,  a c o n s t r u e , c  

t r e e  and a b a c k c l o t h  w i t h  f u n c t i o n a l  g a t e w a y  , n t h e  c e n t r e .  

T h e  b u i l d i n g s  p a i n t e d  on t h e  b a c k c l o t h  a r e  shown as  f l a t  

a n d  a n g u l a r .  The  s p a t i a l  r e p r e s e n t a t i o n  o f  t h e  b a c k c l o t  

a p p e a r s  t o  be r e l i a n t  on a p r e - R e n a i s s a n c e  c o n v e n t , o n  ol  

t h e  p i l i n g  up o f  f o r m s .  T h e s e  f o r m s  e m p l o y  d e p t h ,  y e ,  

t h e r e  ' s  o n l y  a g e n e r a l  f o c u s  on p e r s p e c t i v e ,  e v e n  a l t h o u g h  

some r e f e r e n c e s  t o  t h e  p e r s p e c t i v e ,  s y s t e m  a r e  d i s c e r n , b i e .  

T h e s e ,  h o w e v e r ,  a r e  i n c o n s i s t e n t .  The  s p a c e  r e p r e s e n t e d  

on t h e  b a c k c l o t h  i s  g e n e r a l l y  n e a t e d  t h r o u g h  G o n c h a r o v ,  s 

u s e  o f  c o l o u r .  The  c o l o u r ,  a d o m i n a n t  y e l l o w ,  o p e r a t e s  

a g a i n s t  t h e  c r e a t i o n  o f  a ny  s e n s a t i o n  o f  d e p t h .  T h , s use  

o f  y e l l o w  e s t a b l i s h e s  a f l a t n e s s  o f  s u r f a c e .  The  c o l o u r  

u t i l i z e d  t h r o u g h o u t  t h e  Ac t  I S c e n e  I s e t  f o r m s  a h a r m o n , o u s  

r e l a t i o n s h i p  w i t h  t h e  f r o n t c l o t h  a nd  c o s t u m e s ,  due  t o  , t s  

s i m i l a r i t y  o f  t o n e .  The s p a c e  w i t h i n  t h e  s t a g e  f e m e ,  was  

c r e a t e d  by t h e  c o n s t r u c t e d  l e g s ,  b o r d e r s  and t r e e  f o r m .

T h o s e  e l e m e n t s  d e f i n e d  t h e  s t a g e  s p a c e  a n d  e s t a b l i s h e d  

r h y t h m i c  p a t t e r n  w h i c h  w e r e  c a r r i e d  t h r o u g h  by t h e  d e c o r a t e ,  

l e g s  up t o  t h e  p a i n t e d  b o r d e r s .  T h i s  e x i s t i n g  s p a t i a l , t y  

w h i c h  w o u l d  be d o m i n a t e d  by t h e  d a n c e r s  h a d  as  i t s  f o c u s  t h e  

c o n s t r u c t e d  t r e e .  T h i s  f o r m e d  a f o c a l  a r e a  ol  i n t e r e s t ,  

a m,  was c e n t r a l i z e d .  The t r e e  c o n t r a s t s  w i t h  t h e  g e n e r a ,  

s e t  i n t h e  u s e  o f  a d a r k e ,  c o l o u r  r a n g e .  T h i s  c o l o n ,  i s  

mo r e  i n t e n s e  t h a n  t h a t  u s e d  on t h e  b a c k c l o t h ,  t h u s  h i g h ­

l i g h t i n g  I t s  i m p o r t a n c e .  I t  t h e r e f o r e  f o r m e d  t h e  p r i m a r y  

a r e a  o f  i n t e r e s t ,  a l o n g  w i t h  t h e  f u n c t i o n a l  d o o r  , n t h e  

b a c k c l o t h  a c t i n g  as  a s e c o n d a r y  f o c a l  p o i n t .  The  f l o r a l



b o r d e r s  r e p e a t e d  t h e  m o t i f  u s e d  i n t h e  t r e e  f o r m a s  w e l l  as  

i h o s e  e n c o u n t e r e d  on t h e  f r o n t  c l o t h .  When s t u d y i n g  t h e  

w a t e r c o l o u r  s k e t c h  f o r  Sc e n e  I ,  ( F i g u r e  163), i t  m r * ' i  be 
o b s e r v e d  t h a t  i t  i s  v i v i d ,  c o l o u r f u l ,  and  e x p r e s s i v e  - a 

u n i f i e d  s c e n o g r a p h i c  s t a t e m e n t  t h a t  c o m b i n e d  p e r f e c t l y  

w i t h  i h e  s c e n a r i o ,  c h o r e o g r a p h y  and m u s i c .  The s c e n o g r a p h y , 

as was t h e  c a s e  w i t h  R i m s k y - K o r s a k o v * s m u s i c ,  was r e l i a n t  

on t h e  e t h n i c  R u s s i a n  h e r i t a g e ,  d e r i v i n g  i t s  i n s p i r a t i o n  

f r o m  t h e  e a r l y  R u s s i a n  c u l t u r e s  - Mu s c o v y  m o t i f s  a n d  r h y t h m i c  

m u s i c a l  s o u r c e s  b a s e d  on e t h n i i  t u n e s  a nd  t i m b r e s .

The  s t u d y  o f  e t h n i c  s o u r c e s  was n o t  o n l y  l i m i t e d  t o  R u s s i a .  

A l l  E u r o p e a n  a r t i s t i c  o e u v r e s  e m p l o y e d  u s i m i l a r  r e s e a r c h  

o f  e t h n i c  c u l t u r e s .  T h i s  r e f e r e n c e  t o  an h i s t o r i c  p a s t  was  

m a n i f e s t e d  i n a r e v i v a l  o f  t h e  p o s t - R e n a i s s a n c e  w o r l d  v i e w  

as  w e l l  as  an i n t e r e s t  i n t h e  a r t  o f  P e r s i a ,  C h i n a ,  J a p a n  

and A f r i c a .  I n  a l l  a v a n t - g a r d e  w o r x s  o f  t h e  p e t i o d ,  b e t w e e n  

18 9 0  a nd  1 9 1 4 ,  t h e r e  i s  e v i d e n c e  o f  t h e  us e  of  t h e s e  s o u r c e s  

t h e  C h i n e s e  and  J a p a n e s e  i n f l u e n c e  on t h e  I m p r e s s i o n i s t s ,  t h e  

i n f l u e n c e  o f  E g y p t i a n  a r t  on G a u g u n  and  t h e  e f f e c t  o f  

A f r i c e n  . c u l p t - i r e  on P i c a s s o ,  t o  m e n t i o n  b u t  e f e w  e x a m p l e s .  

I n t h e  Le Cog d ' O r  p r o d u c t i o n  t h e s e  s o u r c e s  can a g a i n  be 

r e c o g n i z e d .  S c e n o g r a p h i c a 1 1 y G o n c h a r o v a  was u t i l i z i n g  

e t h n i c  s o u r c e s .  I n t h e  m u s i c ,  c h o r e o g r a p h y  and s c e n o g r a p h y  

t h e r e  was a s e l f - c o n s c i o u s  a t t e m p t  t o  r e a l i s e  and r e t a i n  t h e  

R u s s i a n  n a t i o n a l  h e r i t a g e .  Y e t  t h e  p r e s e n t a t i o n  o f  t h e  w o r k  

was d e c i d e d l y  ' m o d e r n ' .  The  c o l o u r s  a r  I f o r ms  o f  t h e  

s c e n o g r a p h y ,  R i m s k y - K o r s a k o v ' a  m e l o d i c  y e t  a t  t i m e s  d i s ­

c o r d a n t  m u s i c ,  t h e  a b s t r a c t e d  c o n c e p t s  b o t h  i n t h e  c h o r e o ­

g r a p h y  and s c e n o g - a p h y  we r e  a l l  a v a n t - g a r d e i n s p i r i t  e v e n  

a l t h o u g h  t h e  s o u r c e s  f o r  t h e  wo r k  w e r e  r e t r o s p e c t i v e .  When  

p r e s e n t e d  t h e  p r o d u c t i o n  mus t  h a v e  f o r m e d  a v i s u a l l y  as w e l l  

as  a u r a l l y  e x c i t i n g  a n d  d y n a m i c a l l y  u n i f i e d  c o n c e p t  i n a 

c o n t e m p o r a r y  i d i o m .

I t  i s  i n t e r e s t i n g  t o  c o mp a r e  G o n c h a r o v a ' s  Town S g u a r e  

w a t e r c o l o u i  s k e t c h  f o r  Le Cog d ' O r , ( F i g u r e  1 6 4 ) ,  w i t h  t h a t  

d e s i g n e d  f o r  t h e  o p e r a  a t  The  I m p e r i a l  T h e a t r e  i n M o s c o w  by



I v a n  B i I i b l n e  i n  1 9 0 9 ,  ( F i g u r e  1 6 5 ) , '  Bo t h  0 . I i b i n c  

a n d  G o n c h a r o v a  a c k n o w l e d g e d  t h a t  t h e i r  d e s i g n  i n s p i r a t i o n s  

f o r  Le Cog d ' O r  w e r e  d e r i v e d  f r o m  R u s s i a n  i c o n s  as  w e l l  as  

R u s s i a n  p r i m i t i v e  p e a s a n t  a r t . 2 I t  i s ,  h o w e v e r ,  n o t i c e ­

a b l e  t h a t  t h e  t wo  a r t i s t s  u s e d  t h e i r  p r i m a r y  s o u r c e s  . n 

v e r y  d i f f e r e n t  wa y s  p r o d u c i n g  s c e n o g r a p h i c  c o n c e p t s  t h a t  

i l l u s t r a t e  o p p o s i t e  e x t r e m e s .  B i l i b i n e ' s  w a t e r c o l o u r  

s k e t c h  o f  t h e  s e t  u s e s  s i m p l i f i c a t i o n  o f  means  -  a r e a s  

o f  f l a t  c o l o u r ,  r e g u l a r  p e r s p e c t i v e  a nd  d e c o r a t i v e  

e ' e m e n t s  s uc h  a s  t h e  f o l i a g e  and c l o u d  f o r ms  t on  t h e  t o p  

b o r d e r s ) .  G o n c h a r o v a ,  on t h e  o t h e r  h a n d ,  u s e s  d i s t o r t e d  

s h a p e s ,  a f l a t t e n e d  p e r s p e c t i v e  b a c k c l o t h  a nd  d e c o r a t , v e  

e l e m e n t s  s u c h  a ,  t h e  f l o r a l  f o r m s  w h i c h  d e - e m p h a s i z e  s h a p e  

a s  t h e y  c o v e r  a l l  s u r f a c e  a r e a s  and t h u s  p r e s e n t  t h e  

i m p r e s s i o n  o f  an a b s t r a c t e d  s t a g e  e n v i r o n m e n t .  B i l i b i n e ,  

b e c a u s e  o f  h i s  u s e  o f  p e r s p e c t i v e ,  p r e s e n t s  a s e t  t h a t  

o c c u p i e s  t h e  ' r e a l '  s t a g e  a r e a .

O t h e r  c o m p a r i s o n s  may be o b s e r v e d ,  n a m e l y :  The f o l i a g e

f o r m s  I n  b o t h  B i l i b i n e ' s  a nd  G o n c h a r o v a ' s  w o r k s  a r e  

s i m p l i f i e d  a n d  e x a g g e r a t e d ,  y e t  w h e r e a s  B i l i b i n e  u s e s  

t h e s e  a s  o c c u p y i n g  an a l l o t t e d  s p a c e ,  G o n c h a r o v a  u t i l i z e s  

f l o r a l  f o r m s  a s  d e c o r a t i v e  e l e m e n t s  w h i c h  c o v e r  and

d i s g u i s e  t h e  a r c h i t e c t u r a l  me mbe r s  , n  t h e  s e t .  F u r t h e r

B i l i b i n e ' s  b o r d e r s  a r e  h e a v y  s t y l i z e d  c l o u d  r e p r e s e n t a ­

t i o n s ,  w h i l s t  G o n c h a r o / '  u s e s  s t y l i z e d  d r a p e r y ,  a g a i n  

c o v e r e d  w i t h  t h e  I n t e g r a t i n g  f l o r a l  m o t i f s ,  t h u s  c r e a t i n g  

u n i f i e d  p ' e  o r i e l  s t a t e m e n t .  I n t h i s  c o m p a r i s o n  i t  can  

be n o t e d  t h a t  G o n c h a r o v a ' s  s e t  i s  f a r  mor e  a b s t r a c t ,  

v i b r a n t  a nd  c o l o u r f u l ,  w h i l s t  B i l i b i n e ' s  a p p e a r s  s t a i d  a n d  

u n i m a g i n a t i v e .  I t  I s  o b v i o u s  t h a t  b o t h  a r t i s t s  u s e d  

s i m i l a r  s o u r c e  m a t e r i a l , y e t  G o n c h a r o v a  e x t e n d e d  t h i s  

i n s p i r a t i o n a l  s o u r c e  so t h a t  i t  b e c a me  a v i b r a n t ,  i n n o v a ­

t i v e  w o r k  o f  a r t .  B i l i b i n e ,  h o w e v e r ,  u t i l i z e d  t h e  s o u r c e ,

r e n d e r i n g  a r a t h e r  p e d a n t i c  c o p y .

G o n c h a r o v a  u s e d  f l a t s  t o  r e p r e s e n t  c u t - o u t  b u i l d i n g  s h a p e - ,  

b a c k e d  by a b a c k c l o t h  i n w h i c h  f o r m s  a r e  p i l e d  up o n e  on

a
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t o p  o f  t h e  o t h e r .  I n G o n c h a r o v a ' s  d e s i g n  t h a t  w h i c h  i s  

s e e n ,  such  as  t h e  r i v e r  a nd  b u i l d i n g  b e y o n d ,  a r e  p a i n t e d  

one  on t o p  o f  t h e  o t h e r  and  do n e t  r e c e d e  i n t o  t h e  p i c t u r e -  

p . a n e  s p a c e  o f  t h e  b a c k c l o t h .  T h i s  e f f e c t i v e l y  f l a t t e n s  

o u t  t h e  r e p r e s e n t a t i o n a l  s t a g e  f o r m a t  -  o f f e r i n g ,  as  i s  

d o n e  i n i h e  f  r o n t c l o t n ,  m u l t  p i e  v i e w  po i n t . A l t h o u g h  

t h e  i l l u s t r a t i o n  o f  t h e  G o n c h a r o v a  s e t  i s  i n b l a c k  and  

w h i t e  one e x p e c t s  t h a t  t h e  c o l o u r  she u s e d  w o u l d  be 

s i m i l a r  t o  t h a t  u s e d  i n c e n e  I .

G o n c h a r o v a ' s  d e s i g n  f o r  t h e  Town S q u a r e  s c e n e  c o n t i n u e s  

h e r  d e s i g n  i n t e n t i o n s ,  and  i f  c o m p a r e d  w i t h  h e r  f r o n t -  

c l o t h  and t h e  Ac t  I Sc e n e  I w a t e r c o l o u r  s k e t c h  t h i s  

s i m i l a r i t y  can  be s e e n .  I n  h e r  s c e n o g r a p h y  f o r  Le C_o£  

d ' 0 r  an e q u i v a l e n t ,  m o t i f  u s a g e  i s  e v i d e n t .  The same  

f l o r a l  f o r m  i s  u s e d  w h i c h  l i t e r a l l y  c o v e r s  a l l  s u r l a c e  

s t r u c t u r e s  a c o m p a r a b l e  f l a t t e n i n g  o f  t h e  p e r s p e c t i v e !  

s y s t e m  i s  a p p a r e n t  and a c o m p a r a t i v e  us e  o f  d e c o r a t i v e  

b o r d e r s  i s  e v i d e n t .  G o n c h a r o v a ' s  s t a g e  d e s i g n s  f o r  W  

Coq d ' O r  i l l u s t r a t e  t h e  i d e a l  o f  t h e  h e i g h t s  r e a c h e d  by 

t h e  p a i n t e r l y  s c h o o l  o f  d e s i t ,  r s  • i t  p r e s e n t s  a v i v i d  

p a i n t e d  s t a g e  p i c t u r e  w i t h i n  t h e  f r a m e  o f  t h e  p r o s c e n l . m  

a r c h .  Not  o n l y  i s  i t  an  e x c i t i n g  and i n n o v a t i v e  wo r k  

b u t  i t  g o e s  much f u r t h e . r  t h a n  t h e  o t h e r  wo r k s  e x e c u t e d  

by t h e  s t e n o g r a p h i c  a r t i s t s  o f  t h e  B a l l e t  R u s s e .  I t  

s u c c e e d s  i n f l a t t e n i n g  t h e  b a c k c l o t h ,  t h u s  c o m p l y i n g  

w i t h  A p p l e ' s  i d e a  t h a t  t h i s  c l o t h  s h o u l d  no t  p r e s e n t  

t h e  " u n r e a l  m e a s u r e  o f  t h e  s t a g e  p i c t u r e  f o r m a t " .

R o e r i c h  a c h i e v e d  t h i s ,  a l t h o u g h  l e s *  s u c c e s s f u l l y ,  i n  

h i s  P r i n c e  I g o r  d d c o r  ( 1 9 * 9 )  a n d  l a t e r  B a k s t  o b t a i n e d  

s i m i l a r  r e s u l t s  w i t h  t h e  Ca r n a v a j  and S c h e h e r a z a d e 

( 1 9 1 0 )  s e t t i n g s .  A l t h o u g h  t h e s e  d e s i g n s  f o r m e d  a u n i f i e d  

s t a g e  p i c t u r e ,  t h e  c l i m a x  o f  a p a i n t e d  s t a g e  p i c t o r i a l  

s t a t e m e n t  b e f o r e  t h e  a d v e n t  o f  L e j C o ^ t T O r  was r e a c h e d  i n

i_e coq d ' O r  d e s i g n s  t h e  o l d  t y p e  ol  m o n o c h r o m a t i c  

i l l u s i o n i s t ,  i n c o n s t a n t  a e s t h e t i c  s t a g e  p i c t u r e  f o r m a t



was no l o n g e r  i n e v i d e n c e i t  h a d  b e e n  r e p l a c e d  b y

v i b r a n t ,  e x c i t i n g  v i s u a l  c o n c e p t .

I t  i s  n o t  s u r p r i s i n g  t h a t  t h e  mo s .  a c a d e mi  o i h e  - ' : s  

a r t i s t s  B e n o i s  c r i t i c i s e d  G o n c h a r o v a ' s  9

She / " G o n c h a r o v 3 7  had p e r f o r m e d  h e r  t a s k  s p l e n c n  
f r o m  t h e  p o i n t  o f  v i e w  o f  an e a s e l  a r t i s t ,  bu l 
h e r  w o r k  was p e r h a p s  n o t  so f i n e  f r o m  t h e  p u r e l y  
t h e a t r i c a l  p o i n t  o f  v i e w .

J I g i n g  by t h e  i l l u s t r a t i o n s  shown h e r e  B e n o i s  s t a t e m e  

seems a b i t  a b s u r d .  Even h i s  mo r e  s u c c e s s f u l  w o r k s ,  

as  t h e  d e s i g n s  f o r  P e t r u s h k a  ( 1 9 1 1 ) ,  w e r e  c r e a t e d  w i t h i  

f r a m e w o r k  t h a t  p r e s e n t e d  a s p a t i a l l y  i l l u s i o n i s t  s t a g e  

p i c t u r e .  I n  a c o n t e m p o r a r y  r e v i e w  B u c k l e  s t a t e s  t h a t

Le Coq d 1 0 r was

t h e  r e a l  h i t  o f  t h e  1 9 1 4  P a r i s  S e a s o n ,  due  
t o  G o n c h a r o v a ' s  d e s i g n s ,  t h o u g h  c r i t i c a l  o p i n . o n  
was d i v i d e d  as  t o  i t s  s u c c e s s  as  a new way o 
p r . s c n t i n q  o p e r a .  I n Coq d ' Or  a n o t h e r  ™ » r v e l  
f r o m R u s s i a  was g i v e n  t o  t h e  w o r l d ,  i t  was c e s_l

t rocn I n i  i !

Th hu i rpg d 1 0 r d e s i g n s  ma1

a c h i e v e m e n t  o f  t h e  s c e n o g r a p h c r  

I t  p r e s e n t e d  a c u l m i n a t i o n  c 1 n

c o n s i d e r e d  t h e  p e a l  

1 r t h e  B a l l e t  k u s s e .

t h e  d e s i g n  p r i n c i p l e :  

p r e v i o u s l y  e m p l o y e d  by t h e  R u s s i a n  d e s i g n e r s .  I t  was . 

u n i f i e d  d e c o r a t i v e  w o r k ,  u s i n g  e x p r e s s i v e  s h a p e s  and  

c o l o u r s  t h a t  w e r e  i n n o v a t i v e  y e t  p e r f e c t l y  i n k e e p i n g  , 

t h e  o t h e r  e l e m e n t s  o f  t h e  o p e r a * b a 1 l e t  . I t  was a

G e s a m t k u n s t w e r k . I t  conv I n< t h e  a u d i e n c e ,  as c a n  be

f r o m  B u c k l e ' s  q u o t a t i o n ,  o f  a c o l o u r f u l  t h e a t r i c a l  p a i  

p i c t u r e  i n p e r f e c t  h a r mo n y  w i t h  t h e  o t h e r  e l e m e n t s  o f  

w o r k ,  w h i l e  i n  no way t r y i n g  t o  d i s g u i s e  i t s  me t h o d  of  

p r e s e n t a t i o n .  I t  c r e a t e d  an a l t e r n a t i v e  w o r l d  -  a wor  

o f  a v i b r a n t ,  c o n t e m p o r a r y  p a i n t i r g .  I t  was i n t a c t  a 

wo r k  o f  a r t  p r e s e n t e d  on t h e  s t a g e  i n c o n j u n c t i o n  w i t h  

k i n e t i c  a s p e c t s  o f  t h e  p e r f o r m e r  

a u r a l  t i m b r e  and  t o n e s  o f  m u s i c .
c

" t o t a l  t h e a t r e "  p r e s e n t a t i o n .

m o v e m e n t  a s  we  1 I a s  

I t e c u  I d  b e  t e r m e d  a

w i t h  

t a 1 

n o t e  

n t e d  

t h e

1 d

t h e

t h e



The  o t h e r  p r o d u c t i o n s  f o r  t h e  1 9 1 4  S e a s o n  w e r e  r a t h e r  

u n e x c i t i n g  i n t h e i r  d e s i g n  c o n t e n t . T h e y  w e r e  m e r e l y  

e x t e n d i n g  t h e  i d e a s  o f  t h e  p r e v i o u s  s e a s o n  a n d , u n l i k e  

G o n c h a r o v a ' s  w o r k ,  i n t r o d u c e d  no i n n o v a t i v e  i d e a l s  in 

s t a g e  d e s i g n  c o n c e p t s .

Of  t h e  l a s t  t wo b a l l e t s  o f  t h e  1 9 1 4  S e a s o n  Le R o s s l g n o U , 

an o p e r a  w i t h  b a l l e t ,  was p r e m i S r e d  on 2 6 t h  May 1914  and  

M i d a s , w h i c h  was t h o u g h t  t o  be an " a b  u r d  w o r k " ,  on 2nd  

J u n e .  As f o r  t h e  r e s t  o f  t h e  1 9 1 4  S e a s o n ,  e s p e c i a l l y  as  

f a r  as  t h e  s c e n o g r a p h y  o f  t h e s e  p r o d u c t i o n s  was c o n c e r n e d ,  

o n e  may a g r e e  w i t h  Li  e v e n  t h a t :

The  1 9 1 4  p r o d u c t i o n .  La LrSgende de J o s e p h , Les  
Pa p i 1 I o n s ,  M i d a s  and Le R o s s i g n o l  I . . .  none  o f  
t h e s e  b a l l e t s  p r o v e d  i mp< r t  r- nt  and t h e y  d i d  n o t  
r e m a i n  l o n g  i n t h e  r e p e r t o i r e s . '

Le Ross  i g n o l 1 was d e s i g n e d  i n a s t y l e  w h i c h ,  i t  may be  

a r g u e d ,  was t o o  i t duI  g e n t  i n i t s  use  o f c h i n o r s e r r e ♦

B e n o i s '  d e s i g n s ,  t wo o f  wh K h  s u r v i v e ,  a r e  a mo n g s t  h i s  

l e a s t  i n s p i r e d .  The  f r o n t c l o t h , ( F i g u r e  1 6 6 ) ,  was b a s e d  

on a C h i n e s e  p a i n t i n g . 3 t p r e s e n t s  a r a t h e r  s t a i d

a c a d e m i c  c o p y  o f  C h i n e s e  p a i n t i n g  w h i c h ,  when e n l a r g e d  

t o  t h e  p r o p o r t i o n s  o f  t h e  s t a g e  f o r m a t , mus t  h a v e  seemed  

f a r  t o o  c u mb e r s o me  f o r  a d e r i v e d  a r t  f o r m  w h i c h  r e  I i e s  on 

d e l i c a c y  o f  l i n e  a nd  c o l o u r  f o r  i t s  e f f e c t .

The  i n t e r i o r  c o u r t - h a l l  s c e n e ,  ( F i g u r e  1 6 7 ) ,  t a r e '  a l i t t l e  

b e t t e r  w i t h  i t s  M y  I i z e d  f a l s e  p r o s c e n i u m  dr a p e  i e s ,  c u t  i n  

a c u r v i l i n e a r  p a t t e r n  and p a i n t e d  i n t o n e s  o f  r e d ,  g o l d  and  

b i Ue .  ̂ H e r e  t h e  t o o - d e t a i l e d  r oom b e y o n d  t h e s e  M y  11 z e d  

f o r ms  was a t  v a r i a n c e  w i t h  t h e  f l a t  p a t t e r n  f r a m i n g  

c u r t a i n .

I n P e t r u s h k a  t h e  i d e a s  t h a t  Beuo i f o r m u l a t e d ,  o f a 

s t y l i z e d  p r o s c e n i u m  a n d  l l l u s i o r l s t i c  S h r o v e  T i d e  F a i l  

s c e n e  b e h i n d  i t ,  w o r k e d  e x c e e d i n g l y  w e l l  m a i n l y  b e c a u s e  

o f  h i s  us e  o f  t h e  c o n n e c t i n g  t he me  ( i n  c o l o u r  and d e s i g n )  

o f  t h e  P u p p e t  Bo o t h  and  C e l l s .  I n Le R o s s i g n o l 1 t h i s  was  

n e g a t e d  by t h e  U l u s  i o n i s t l c  r e p r e s e n t a t i o n  o f  t h e  r oo m,



w i t h  v e r y  d e t a i l e d  t h r o n e ,  c a n o p y  and p a i n t e d  s t a t u a r y  

t h e  ba ) t h .  U n l i k e  i n P e t r u s h k a , t h e  c o m b i n a t i o n  o f  t h e

H i  us  i o n , , t i c  s e t t i n g  a nd  t h e  f o r m a l  f l a t  p a t t e r n i n g  o f  t h e  

f a l s e  p r o s c e n i u m  d o e s  n o t  f o r m  a c o h e s i v e  w h o l e .

The  d S c o r  f o r  t h e  p r o d u c t i o n  o f  L e _ Ro s  s i g n o l j l  was s e l d o m  

u s e d  and D i a g h i l e v  h a d  t h e  p r o d u c t i o n  r e - d e s i g n e d  by 

M a t i s s e  i n  1 9 2 0  a s  a one  j e t  b a l l e t ,  c a l l e d  Le Chant__du

R o s s i g n o 1 I .

The  d e s i g n s  e x e c u t e d  by B e n o i s ,  i t  i s  a r g u e d ,  w o u l d  n o t  

r e l a t e  t o  S t r a v i n s k y ' s  i n n o v a t i v e  m u s i c a l  c o m p o s i t i o n .

As D a v i d  H o c k n e y  who r e - d e s i g n e d  t h e  w o r k  i n 1 9 8 2  f o r  t h e  

M e t r o p o l i t a n  Op e r a  i n New Y o r k  s t a t e d :

S t r a v i n s k y ' s  s h i m m e r i n g  mu s i c  e m b o d i e s  t h e  
e l e g a n c e  and  r e f i n e m e n t  o f  t h e  C h i n e s e  
e m p e r o r s '  c o u r t .  The  m u s i c ' s  t r a n s p a r e n t  
q u a l i t y  b r i n g s  t o  mi n d  d e l i c a t e  p o r c e l a i n  
g l a z e s ,  n o t  t h e  C h i n e s e  p a i n t i n g  f o u n d  m  
B e n o i s '  o r i g i n a l  c o n c e p t s .  T h e s e  o r i g i n a l  
d e s i g n s  d i d  n o t  v i v i f y  t h e  s c e n e s  when t h e  
mu s i c  s u d d e n l y  g o e s  s o f t  u s i n g  u n d u l a t i n g  
r h y t h m s ,  a nd  t h e n  a b r u p t l y  c h a n g e s  t o  h a r s h  
a n g l e s .  I wa n t  t o  c a p t u r e  t h e  j a g g e d  l i n e s  
o f  t h e  mu s i c . 1

I n h i s  e v a l u a t i o n  o f  S t r a v i n s k y ' s  m u s i c a l  s t r u c t u r e  f o r  

. „ , s  O p e r a  a nd  i t s  r e l a t i o n  t o  a d e s i g n  c o n c e p t  H o c k n e y  

a p p e a r s  t o  be f a r  mor e  p c i c e p t i v e  t h a n  B e n o i s .  H i s  

c r i t i c i s m  o f  B e n o i s '  o r i g i n a l  d e s i g n s  f o r  t h e  w o r k  seems  

t o  be c o r r e c t .  T h e y  do a p p e a r  d u l l  and u n r e l a t e d  t o  t h e  

i n n o v a t i v e  m u s i c a l  c o m p o s i t i o n  by S t r a v i n s k y .

The  p r o d u c t i o n  w h i c h  f o l l o w e d  l e  R o s s i g n o H  was Le L ^ g e n de  

de J o s e p h . U  Ltf q e n d e  de J o s e p h  ha d  a s c o r e  c o m m i s s i o n e d  

by D i a g h i l e v  f r o m  R i c h a r d  S t r a u s s .  D i a g h i l e v  a t t r i b u t e d  

g r e a t  i m p o r t a n c e  t o  t he  s c o r e ,  w i t h  t h e  c o m p o s e r  c o n d u c t i n g  

h i s  own m u s i c  a t  t h e  p r e m l & r e .  The s c o r e  h a d  been

c o m m i s s i o n e d  i n a n t i c i p a t i o n  o f  t h e  B a l l e t  R u s s e ' s  B e r l i n  

Se a s o n  i n O c t o b e r  1 9 1 4 ,  bu t  t h e  F i r s t  Wo r l d  War  p r e v e n t e d  

t h e  g i v i n g  o f  any  p e r f o r m a n c e s  i n Ge r ma n y  and t h e  b a l l e t  

was p r o d u c e d  o n l y  i n P a r i s  a nd  L o n d o n  .

S e r t  d e s i g n e d  t h e  d d c o r  and B a k s t  was i n c h a r g e  o f  t h e
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c o s t u m e  c o n c e p t u a l i z a t i o n . '  F o k i n e ,  r e i n s t a t e d  a s  r e s i d e n t  

c h o r e o g r a p h e r  f o r  t h -  B a l l e t  R u s s e ,  was r e s p o n s i b l e  f o r  t h e  

c h o r e o g r a p h y . 2 The  s e t t i n g  was  p u r p o r t e d l y  i n s p i r e d  b /  

V e n e t i a n  p a i n t i n g s  o f  t h e  l a t e  R e n a i s s a n c e ,  p a r t i c u l a r l y  

t h e  w o r k s  o f  T i n t o r e  t o  and  V e r o n e s e .  A s t r o n g  i n f l u e n c e

o f  t h e  w o r k  o f  T i n  t o  t t o  c a n  bo s e e n  i n t h e  u s e  o f  t h e  

S o l o m o n i c  . o l u m n s  pa nt  d on t h e  b a c k c l o t h ,  ( F i g u r e  168 )  

s i m i l a r  t o  t h o s e  he ed  i n h i s  C h r i s t  i n t h e  T e m p l e / C h r i s t  

h e a l i n g  t he B l i n d  Man t a p e s t r y ,  c a r t o o n s  a nd  p a i n t i n g s .

A d i f f e r e n c e  f o u n d  i n t h e  b a c k c l o t h  p a i n t i n g  c o m p a r e d  w i t h  

t h e  w o r k s  o f  T i n t o r e t t o  i s  t h a t  t h e  p a i n t i n g  o f  t h e  c o l u m n s ,  

f o r  e x a m p l e ,  i s  o f  a much l o o s e r  n a t u r e  r e l y i n g  on b r o a d

a r e a s  o f  p a i n t

f o r  t h e  B a l l e t  Rus s e  by i h i s
t h e  p h o t o g r a p h y .  ( F i g u r e  1 6 3 ) ,  t o  be r e l i a n t  on t h e  use  

o f  an o v e r w h e l m i n g  s c a l e  o f  p r o p o r t i o n  p o s s i b l y  r e f l e c t i n g  

t h e  g r a n d e u r  o f  a r e c r e a t e d  R e n a i s s a n c e  s p e c t a c l e .  How­

e v e r .  v i s u a l l y  t h e  i n d i v i d u a l  c o m p o n e n t s  o f  S e r f s  de ' cor  

seem t o  be r a t h e r  d i s p a r a t e .  F o r  e x a m p l e ,  t h e  B a r o q u e  

c o l u m n s  h a v e  l o o s e  p i n t e d  s u r f a c e s  i n c o n j u n c t i o n  w i t h  

t h e  l i n e a r  i I I u s i o n i s t i c a I  I y  p a i n t e d  p l i n t h  s t r u c t u r e .

The  a r c h e s  e x i s t  on t h e  same s u r f a c e  on t h e  s t o n e w o r k .

T h i s  g r a n d i o s e  i 1 l u s i o n i s t I c  s e t t i n g  r e l a t e s  d i r e c t  I "  t o  

t h e  t y p e  o f  d e s i g n  f o u n d  on t h e  s t a g e s  o f  E u r o p e a n  o p e r a  

h o u s e s  p r i o r  t o  1 9 0 0 .  I t  i s  t h e r e f o r e  a r e v e r s i o n  t o  t h e  

ma n n e r  o f  d e s i g n  t o  w h i c h  t h e  B a l l e t  Rus s e  a p p e a r e d  t o  be 

o p p o s e d .  T h i s  i s  e s p e c i a l l y  t h e  c a s e  i f  S e r f s  d e s i g n  i s  

G o n c h a r o v a '  . f o r  Le Cog d ' O r  d u r i n g  t h e  same

as  c a n  he e x p e c t e d  by t h e  d e s i g n e r s  w o r k i n g  

t a q e .  The  s e t  a p p e a r s ,  f r o m

c o m p a r e d  t o
s e a s o n .  G o n c h a r o v a ' s  s e t  e x e m p l i f i e d  t h e  r e v o l u t i o n  i n 

t h e  p a i n t e d  s c e n o g r a p h i c  c o n t e x t ,  w h e r e a s  S e r f s  d d c o r  

a p p e a r s  t o  r e v e r t  t o  a f o r m u l a  t h a t  i s  d i s t i n c t l y  r e t r o ­

g r e s s i v e .  The  o n l y  i n n o v a t i o n  ’ h a t  c o u l d  p o s s i b l y  be f o u n d  

i n S e r t ' s  wo r k  was t h e  l o o s e n e s s  o f  p a i n t  i n c e r t a i n  a r e a s  

a nd t h i s  had  a l r e a d y  been  a c h i e v e d  by R o e r i c h  i n h i s  1 9 0 9  

s c e n o g r a p h y  f o r  P r i n c e  I g o_r , ( f i g u r e  5 1 ) .

B a k s t ’ s c o s t u m e s  f o r  t h i s  w o r k , ( F i g u r e  1 6 9 ) ,  a p p e a r



i n c o n g r u o u s  i f  c o m p a r e d  w i t h  t h e  s e t .  The  o n l y  s i m i l a r i t i e s  

a p p e a r  t o  be t h e  t o p  h e a v y  n a t u r e  o f  t h e  c o s t u m e s  as  w e l l  as  

B a k s t ' s  r e l i a n c e  on l i n e  as an i m p o r t a n t  d e c o r a t i v e  e l e m e n t .  

The  c o s t u m e  s k e t c h e s  a p p e a r  t o  p r e s e n t  a l a v i s h  v e r s i o n  of  

l a t e  R e n a i s s a n c e  c o s t u m e  t y p e s .  H o w e v e r ,  t h e y  a r e  c a r i ­

c a t u r e d  i n  t h e i r  p r e s e n t e d  f o r m .  T h i s  a l m o s t  a b s u r d  q u a l i t y  

i n  t h e  d r a wn  f i g u r e s  may w e l l  h a v e  b e e n  t r a n s f e r r e d  t o  t he  

c o u n t e r p a r t s  on t h e  s t a g e .  I f  t h e  c o s t u m e s  h a d  be e n  made i n  

a c c o r d a n c e  w i t h  t h e  B a k s t  d e s i g n s  t h e y  may h a v e  a p p e a r e d  

s o me wh a t  c o m i c a l , b e c a u s e  o f  t h e  t o p  h e a v y  e l e m e n t s  o f  t he  

d e s i g n  -  such  as t h e  h e a v i l y  p a d d e d  s h o u l d e r s  -  as  w e l l  as  

t h e  f e a t h e r s  i n t h e  h e a d - d r e s s  w i t h  t h e i r  o d d l y  a n g l e d

p o s i t i o n s .  U n f o r t u n a t e l y  no c o s t u m e s  o r  p h o t o g r a p h s  a p p e a r

t o  h a v e  s u r v i v e d .

The  c o l o u r s  a nd  f a b r i c s  u s e d  i n t h e s e  c o s t u m e s  w e r e  s u mp t u o u s  

b u t  n o t  v i  u a l l y  as e x c i t i n g  as B a k s t ' s  d e s i g n s  f o r  S c h d h g r a ^  

z a d e  o r  L ' A p ,  , - ml wi  d ' u n  F a u n e ; t h e y  a p p e a r  t o  h a v e  been  

f a r  t o o  c u mb e r s o me  a nd  b e c a u s e  o f  t h e i r  b u 1 i t  wo u l d  

p r o b a b l y  h a v e  b e e n  v e r y  d i f f i c u l t  t o  d a n c e  i n  t h e m.

Le L g g e n d e  de J o s e p h  was n o t  a s u c c e s s .  1n l hL mi med  

o f  Po t  i p h a r ' s w i f e  t h e  s i n g e r ,  M a r i a  K u z n e t s o v a ,  " d i s -  ^

a p p o i n t e d  t h e  p u b l i c  m a i n l y  due  t o  h e r  s t y l i z e d  m o v e m e n t ' .

As f o r  M a s s i n e ,  wno p o r t r a y e d  J o s e p h , h i s  s u c c e s s ,  a c c o r d i n g  

t o  K o c h n o ,  B u c k l e  a nd  L i e v e n ,  was b e c a u s e  o f  " h i s  p h y s i q u e ,  

t h e  B y z a r t  i ne  b e a u t y  o f  h i  f a c e ,  a nd  t h e  s u p p l e n e s s  o f  h i s

b o d y " . ^

T h e r e  w e r e ,  h o w e v e r ,  a f e w f a v o u r a b l e  r e v i e w s  f o r  t h i s  w o r k .

One c r i t i c ,  A l f r e d  B r u c o n ,  w r o t e :

W i t h  h i s  good t a s t e  M.  M i c h e l  Fok i n e  b r i n g s  b a c k  
t o  t h e  R u s s i a n  B a l l e t  a l l  t h e  g r a c e f u l  a t t i t u d e s  
and h a r m o n i o u s  g e s t u r e s  w h i c h  M. N i j i n s k y ,  w . t h  
h i s  g r o t e s q u e  I d e a s ,  s o u g h t  t > a b o l i s h .

B e s i d e s  B r u c o n ' s r e v i e w  t h e  wo r k  was g e n e r a l l y  n o t  w e l l  

r e c e i v e d / 4 and  t h e  s c e n o g  r a p h y  was n e i t h e r  e s c  i t i n g  n o r  

a p p e a r s  t o  h a v e  p r e s e n t e d  a u n i f i e d  c o n c e p t -  j u d g i n g  f r o m  

t h e  e x i s t i n g  p h o t o g r a p h  and  B a k s t ' s  c o s t u m e  s k e t c h e s .
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The b a l l e t  w h i c h  f o l l o w e d  was L e s P a p i l i o n s  w h i c h  was con

1 t o  C a r n a v a ! .  I t  r e p r e s e n t e d  t h ec e i v e d  as a s e g u e
t wasd e p a r t u r e  o f  t h e  g u e s t s  a f t e r  a s o c i a l  e v e n i n g ,  

g e n e r a l l y  g i v e n  as  a c u r t a i n  r a i s e r . '  The m u s i c ,  as i n 

C a r n a v a I ,  was  by S c h u m a n n .

l a k s t  d e s i g n ed t h e  c o s t u  me s b u t  t h e y  w* r e  so r e l i a n t  on

ecu  t e d  f o r  C a r n a v a l  t h a t  L i e v e n  

, w e i e t a k e n  f r o m  C a r n a v a 111 .

e 1 7 0 ) ,  f o r  t h i s

t h o s e  he h a d  p r e v i o u s l y  e 

s t a t e s :  " E v e n  t h e  c o s t u m

Fr om t h e  p h o t o g r a p h  o f  K a r s a v i n a ,  f 1 9 U r e 

b a l l e t  t h i s  c o u l d  a p p e a r  t o  be t r u e ,  e v e n  t h o u g h  Ko c h n o  

s t a t e s  t h a t  : " B a k s t  d r e w  on t h e  B i e d e r

w o r k e d  f r o m  Ger man f a s h i o n  e n g r a v i n g s  o

j s e  t h e  C a r n a v a l  c o s t u me

e r  s t y l e ;  he 

he ! 8 3 0 ‘ s " . 3

B d k s t  d i d  n 

e x e c u t e d  i n

however *  $ r*

1 0 ,  as  i s  e 

f o r  t h e  Le s  P a p i l i o n s  cos  

a s  19 l 2 , I, F i g u r e s  1 / 1  and  

v e r y  s i m i l a r ,  as c a n  be s 

c o mp a r e d  w i t h  f i g u r e s  7o , 

o f f e r e d  n o t h i n g  new i n Bn 

r e g u r g i t a t e d  a p r e v i o u s  s

The  d d c o r  was d e s i g n e d  b >
4 . ,

Dobou j i n sky  . Dobou j i
l o s t  b u t  l . i e v e n  d e s c r i b e d  i t  a s  s h o w i n g

t wo a r b o u r  w i t h  a r e p r e s e n t a t i o n  o t a 
f o u n t a i n  be t w e - n  t h e m.  T h i s  was v e r y  c h a r m i n g  

• i c a I i n  i t s  c o n c e p t i o n . ^

t by s t u d y i n g  t h e  s k e t c h e s  

, w h i c h  a r e  d a t e d  by B a k s t  

Y e t  t h e y  a r e  c e r t a i n l y  

f  f i g u r e s  171 and  t 7 2 a r e  

nd 78 f r o m C a r n a v a l . They  

d e s i g n  c o n c e p t  b u t  o n l y  

u t i l i z e d  by h i m s e l f .

y o u n g  R u s s i a n  p a i n t e r  

,  o r i g i n a l  d e s i g n  ha s  be e n

a n a  p '

m t o  r e m a i n  o f  t h i s  d d c o r ,  b e s i d e s  

h s k e t c h  i n B e a u m o n t ' s  " r i v e
As no v i s u a l  r e c o r d  s se

a l a t e r  r e me mb e r e d  r o u g
o f  B a l l e t  Dt i q n " , ' no e v a l u a t i o n  ol  t h e  s c e n eC e n t e r i  e . 

c a n  be made .

The  f o u r t h  new b a l l e t  p r e s e n t e d  i n 191'« was M i d a s  w i t h  

i u s I C  by R i m s k y - K o r  a k o v ' s  s o n - i n - l a w ,  S t e i n b e r g ,  and  

s c e n e r y  a n d  c o s t u m e s  " i n  t ho s t y l e  o f  M a n t e g n  by Dobou  

j i n s k y " . ^  N o t h i n g  a p p e a r s  t o  r e m a i n  o f  t h i s  w o r k ;
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1 a i n e d , t h t: d e s i g n sp r e v i o u s l y  e x p
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i  t.



CONCLUSI  ON

The s t e n o g r a p h e r s  o f  t h e  B a l l e t  R u s s e ' s  p r o d u c t i o n s  d u r i n g  

t h e  19 0 9 - 1 9 1 4  s e a s o n s  i n P a r i s  b r o u g h t  a b o u t  i n n o v a t i v e  

c h a n g e s  i n a l l  a s p e c t s  o f  s e t  and c o s t u m e  d e s i g n .  Be f or e  

t h e  a d v e n t  o f  t h e  B a l l e t  R u s s e .  b a l l e t  s c e n o g r a p h y  t ended  

t o  be m e r e l y  f u n c t i o n a l , 1 b u t  i n c o n s i s t e n t  i n i t s  use of  

s e t t i n g s ,  c o s t u m e s  a n d  p r o p e r t i e s .  T h e r e  was no r e a l  

c o n c e r n  w i t h  t h e  v i s u a l  i n t e g r a t i o n  b e t w e e n  s e t s  and 

c o s t u m e s .  F u r t h e r  t h e r e  was no v i s u a l  u n i t y  because of  

t h e  di  f f t  r . ' n t  c r a f t s m e n  a t  w o r k  on v a r i o u s  a s p e c t s  of  

p r o d u c t i o n ,  w i t h o u t  an o v e r a l l  c o n c e p t  g o v e r n i n g  t h e i r  

i n d i v i d u a l  e f f o r t s .  D e s i g n s  i n b a l l e t  p r o d u c t i o n  p r . o r  

to 1900 w e r e  e x e c u t e d  f o r  t h e  s o l e  p u r p o s e  o f  d e c o r a t i n g  

t h e  s t a g e  a r e a s  w i t h  b a c k c l o t h s ,  l e g s  and b o r d e r s .  These  

d e c o r a t e d  e l e m e n t s  w e r e  o f t e n  I n  c o n f l i c t  wi  n one  a n o t h e r ,  

and a l i e n  t o  t h e  s c e n a r i o  o f  t h e  w o r k .  At  mos t  t i mes  t h e r e  

was l i t t l e  o r  no r e l a t i o n  b e t w e e n  t h e  s c e n a r i o ,  s e t t i n g ,  

c o s t u m e s ,  c h o r e o g r a p h y  and mu s i c  i n  t h e  p r e s e n t e d  wor k .

I t  was b e c a u s e  o f  t h i s  i n c o n s t a n c y  t h a t  t h i s  p e r i o d  came ^

t o  be t e r m e d  " t h a t  e r a  o f  d e c l i n e  i n  b a l l e t  p r e s e n t a t i o n '  .

The  mo s t  s u c c e s s f u l  w o r k s  by t h e  B a l l e t  Ru s s e  d e s i g n e r s  

r e f l e c t e d  a c h a n g e  i n  a p p r o a c h  t o  s e t  and c o s t u me  dcs  g 

G e n e r a l l y  a g r e a t e r  c o n c e r n  w i t h  i n t e g r a t i o n  was t o  be  

5e e n  i n t h e s e  w o r k s .  A v i s u a l  u n i t y  was a c h i e v e d ,  as  w e l l  

, s  a c o m p l i a n c e  w i t h  t h e  s c e n a r i o ,  mu s i c  a n d  c h o r e o g r a p h y .  

I n t h e s e  p r o d u c t i o n s  t h i s  c o n c e r n  w i t h  u n i t y  u n d o u b t e d l y  

r e f l e c t s  a c o n s c i o u s  a t t e m p t  t o  c r e a t e  a G e s a m t k u n s t w e r k .  

T h i s  was c l e a r l y  I n d i c a t e d  i n B e n o i s ' s  w r i t i n g s :

i :

i ng t o  The  W o r l d  o f  A r t  m a g a z i n e  t o  see  t he
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f u l f i l m e n t  o f  a l l  a e s t h e t i c  u n i t s  on t h e  b a l l e t
s t a g e . '

Mo s t  o f  t h e  w o r k s  p e r f o r m e d  by t h e  B a l l e t  Ru s s e  p r e s e n t e e  

a u n i t y  o r  e n t i t y :  t h a t  o f  s e t t i n g s  -  u s u a l l y  p a i n t e d

c l o t h s ,  w i n g s  and b o r d e r s  -  c o s t u m e s ,  p r o p e r t i e s ,  s c e n a r i o ,

mu s i c  a nd  c h o r e o g r a p h y .

A b r i e f  e x a m i n a t i o n  o f  t h e  b a l l e t s  as  a w h o l e  r e v e a l  t h a t ,  

i t  a n y t h i n g ,  i n n o v a t i o n s  i n m u s i c a l  s c o r e s  w e r e ,  a t  t i m e s ,  

mo r e  a d v a n c e d  t h a n  t h e  d e s i g n s  t h a t  a c c o m p a n i e d  t h e m.

T h i s  i s  e v i d e n t  i n t h e  s t u d y  o f  such a wo r k  as  Le Sac r e  du 

P r i n t emps  . 3 When e x i s t i n g  m u s i c a l  s c o r e s  w e r e  a d a p t e d  

f o r  s p e c i f i c  b a l l e t s , 4 a u n i f i e d  c o n c e p t  w h i c h  h a r m o n i z e d  

w i t h  t h e  s c e n o g r a p h y  , c h o r e o g r a p h y  and s c e n a r i o  was a l s o  

a t  t i m e s  i n e v i d e n c e ,  e x a m p l e s  b e i n g  S c h e h e r a z a d e ,  L ' A p r e ^  

m i di  d ' u n  F a u n e  and C i e o p a t r e . T h u s ,  a l t h o u g h  t h e  e m p h a s i s  

h a s  b e e n  p l a c e d  on t h e  w o r k s  o f  t h e  s t e n o g r a p h e r s  f o r  t h e  

B a l l e t  Ru s s e  , c o n s i d e r a t i o n  ha s  a l s o  been  9 1vt n 1°  t hc  

a c c o m p a n y i n g  t h e  w o r k s  i n a c c o r d a n c e  w i t h  i t s  r e l e v a n c e  t o  

t h e  G e s a m t k u n s t wi  r k t h e o r y  , as may be seen  i n  t h e  p r o d u c ­

t i o n !  a n a l y s e d  as w e l l  as B c n o i s '  e a r l i e r  s t a t e m e n t .  The  

G e s a m t k u n s t w e r k  t h e o r y  was o f  p r i m a r y  i m p o r t a n c e  i n t h e  

e v a l u a t i o n  o f  t h e  wo r k  p r e s e n t e d  by t h e  B a l l e t  Ru s s e  d u r i n g  

t h e  1 9 0 9 - 1 9 1 4  p e r i o d .  I t  i s  o f  g r e a t  s i g n i f i c a n c e  t o  t h e  

h i s t o r y  o f  s c e n o g r a p h y  t h a t  t h e  B a l l e t  Russe  c o m m i s s i o n e d  

a r t i s t s  r a t h e r  t h a n  c r a f t s m e n  t o  d e s i g n  t h e  p r o d u c t i o n s .

T h e  f u n d a m e n t a l  t r a d i t i o n a l  v a l u e s  o f  p i c t o r i a l  i n t e g r a t i o n  

a nd  h a r mo n y  i n t h e  v i s u a l  a r t s ,  no t  s u r p r i s i n g l y ,  was  

e x t e n d e d  t o  e n c o u r a g e  many o f  t h e  a g i s t s  c o m m i s s i o n e d  by 

t h e  b a l l e t  Rus s e  t o  w o r k  i n t h e  t r a d i t i o n s  o f  t  p a i n t e r l y  

s t a g e  f o r m a t .  No t  o n l y  w e r e  f u n d a m e n t a l  p i c t o r i a l  v a l u e s  

now i n t r o d u c e d  i n t o  s c e n o g r a p h y  but  t e c h n i q u e s  u s e d  i n  

p a i n t i n g  i n f l u e n c e d  t h e  e x e c u t i o n  o f  t h e  b a c k d r o p s ,  f r o n t  

c u r t a i n s ,  e t c .  A v e r y  much mor e  p a i n t e r ' y  t e c h n i q u e  

e v o l v e d ,  t h i s  b e i n g  due t o  t h e  i n f l u e n c e  o f  s t y l i s t i c  

d e v e l o p m e n t s  i n p a i n t i n g  i n t h e  l a t e  n i n e t e e n t h  c e n t u r y .

The  t e r m  p a i n t e r l y  s c h o o l  o f  s c e n o g r a p h y  ha s  t h u s  b e e n



u s e d  by n u me r o u s  s c h o l a r s 1 w i t h  r e f e r e n c e  t o  t h e  B a l l e t  

Rus s e  d e s i g n e r s  o f  t h i s  p e r i o d  ( 1 9 0 9 - 1 9 1 4 ) .  T h i s  i s  

p a r t i c u l a r l y  a p p r o p r i a t e  w i t h  r e f e r e n c e  t o  t h e  w o r k s  of  

B a k s t ,  B e n o i s ,  R o e r i c h  and G o n c h a r o v a .  ( S e e  f o r  e x a m p l e  

B a k s t ' s  b a c k d r  op f o r  L ' Ap r 6 s *m i d i d 1 u n F .i u n e ) .

As h a s  be e n  s t a t e d  i n t h e  t e x t  t h e  a r t i s t s  who w o r k e d  on 

t h e  s c e n o g r a p h y  f o r  t h e  B a l l e t  Russe  a l s o  w o r k e d  t o g e t h e r ,  

p r i o r  t o  t h e i r  s c e n o g r a p h i c  e n d e a v o u r s ,  on t h e  a r t s  

m a g a z i n e  M i r  i s k u s s t v a .

B e f o r e  D i a g h i  l e v ' s  a r r i v a l ,  B e n o i s  was t h e  l e a d e r  o f  Mj_r 

I s k u s s t v a  , e a r l i e r  v a i l e d  The  N e v s k y  P i c k w i c k i a n s . L a t e r  

B e n o i s  was g i v e n  t h e  t i t l e  o f  " A r t i s t i c  D i r e c t o r  o f  t he  

D i a g h i l e v  C o mp a n y " ,  as  w e l l  as  b e i n g  t h e  c u r a t o r  of  t h e  

H e r m i t a g e  Museum.  I r  h i s  t h e o r e t i c a l  a i ms  B e n o i s  a d m i t t e d  

f o u r  i m p o r t a n t  i n f l u e n c e s  on h i s ,  as  w e l l  as t h e  o t h e r  

s c e n o g r a p h e r s  f o r  t h e  B a l l e t  R u s s e ' s  w o r k s :

F I R S T L Y ,  t h e  d a n c e r s  V i r g i n i a  Z u c c h i  and I s a d o r a  
D u n c a n ,  wh o ,  by t h e  e x p r e s s i v e n e s s  o f  t h e i r  
d a n c i n g ,  c o n v i n c e d  h i m t h a t  b a l l e t  c o u l d  be t a k e n  
as a s e r i o u s  a r t . °
SECONDLY,  t h e  p a i n t e r s  K o r o v i n  a nd  G o l o v i n - 5 who 
f i r s t  d e s i g n e d  s c e n e r y  a n '  c o s t u m e s  f o r  t h e  
t h e a t r i c a l  s e a s o n s  o f  S a v v a  M a m o n t o v ' s  P r i v a t e  
Op e r a  Company i n Mos c o w.  B e n o i s  a l s o  n o t e s  t h a t  
K o r o v i n  and G o l o v i n  made use  o f  f r e e r  p a i n t  a p p l i ­
c a t i o n  i n t h e i r  e a r l y  s e t  d e s i g n s  ( f o r  Ma mo n t o v ;  
and t h a t  t h i s  t e c h n i q u e  i n f l u e n c e d  h i m ( a s  s e e n  
i n h i s  P e t r u s h k a  s c e n o g r a p h y ) ,  as  w e l l  as  
c o r r e s p o n d i n g  t o  h i s  i d e a l  t h a t  ddc. or  s h o u l d  
h a v e  a r t i s t i c  v a l u e s  i n s t e a d  of  b e i n g  me r e l y  
c r a f t e d  o b j e c t s . ^

T H I R D L Y ,  t h e  i n f l u e n c e  b r o u g h t  a b o u t  by t h e  s t u d y  
o f  c o n t e m p o r a r y  E u r o p e a n  a r t i s t  c modes  u n d e r ­
t a k e n  by a l l  me mb e r s  o f  t h e  M i r  I s k u s s t va g r o u p .  
B e n o i s  n o t e s  t h a t  t h e  a r t i s t s  b e l o n g i n g  t o  t h i s  
g r o u p  w e r e  i n f l u e n c e d  by t h e  J u n g e n s t T l  as  w e l l  
a s  t h e  F a u v e s ,  as  c l e a r l y  can  be s e e n  i n h i s  
u s e  o f  c o l o u r  and m o t i f s  I n t h e  M o o r ' s  c e l l  
s c e n e  f r o m Pc t i  t s h k a .

FOURTHLY,  t h e  s i c c e s s f u l  e n s e m b l e  p l a y i n g  o f  t he  
M e i n i n g e n  Company u n d e r  C h r o n e q k  ( v i s i t i n g  S t .  
P e t e r s b u r g  i n 1 8 8 5  and 1 8 9 0 ) ,  t h e  Moscow A r t s  
T h e a t r e  u n d e r  S t a n i s l a v s k y  and t h e  wo r k  p r e s e n t e d
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B e n o i s  -  a t e c h n i q u e  t h a t  c o u l d  n o t  h a v e  be e n  a c h i e v e d  ha d  

B e n o i s  n o t  come i n t o  c o n t a c t  w i t h  B a k s t ,  t h e  A b r a m t s e v o  

c o l o n y ' s  w o r k s ,  t h e  a r t i s t s  V r u b e l  and M u s s a t o v ,  n o r  be e n  

p a r t  o f  M i r  l ^ k u s s t v a ,  w i t h  t h e i r  i n t e r e s t  i n  b o t h  c o n -

l . i u p o r a r y  R u s s i a n  and E u r o p e a n  a r t i s t i c  t r a d i t i o n s .  

A l t h o u g h  most  o f  h i s  w o r k s  we r e  c h a r a c t e r i z e d  by a q u a l i t y  

o f  v i s u a l  i n t e g r a t i o n '  t h e y  d i d  n o t  c o mp a r e  w i t h  h i s  

i n n o v a t i v e  wo r k  f o r  P e t r u s h k a .

A f t e r  1 9 1 4  B e n o i s  o n l y  d e s i g n e d  t wo o t h e r  w o r k s  f o r  

D i a g h i l e v ,  t h e  t wo Gounod o p e r a s  Le M e d e c i n  M a l g r r 5 L u i s  

a nd P h i l e m o n  a n a  B a u c i s  i n I f , 2 4 .  A f t e r  t h e s e  t wo  w o r k s

B e n o ' s  c o m p l a i n e d :  " D i a g h i l e v  no l o n g e r  l i k e s  my d e c o r s .
2

I c a i ' t  u n d e r s t a n d  i t " .  The r e a s o n s  seem o b v i o u s .

A l t l o u g h  B e n o i s 1 d e s i g n s  b r o k e  a wa y  f r o m t h e  c o n v e n t i o n a l  

t y p e  o f  b a l l e t  d e s i g n  a nd  h i ;  w o r k  f o r  P e t r u s h k a  was  

i n n o v a t i v e ,  h i s  t e c h n i q u e s  h a r d l y  c h a n g e d  a f t e r  1 9 1 1  

a l w a y s  c o m b i n i n g  an i l l u s i o n i s t i c ,  p a i n t e d  f o r m a t ,  h i n t i n g  

a t  d e p t h , w i t h  a f r e e  u s e  o f  p a i n t  a p p l i c a t i o n .  At  t i m e s ,  

as  c a n  be s e e n  i n h i s  w a t e r c o l o u r  s k e t c h  f o r  t h e  d d c o r  

o f  Pr  i nee  Cygne  i n 1 9 2 8  , ( F i g u r e  1 7 3 ) .  t h e  d d c o r s  w e r e  o f  

a mo r e  s t y l i z e d  d e s i g n ,  a n d  he c o n t i n u e d  t o  d e r i v e  

i n s p i r a t i o n  f r o m  R u s s i a n  e t h n i c  a r t  s o u r c e s .  The  w a t e r ­

c o l o u r  s k e t c h  f o r  t h e  d d c o r  o f  P r i n c e  Cy g n e  a l s o  a p p e a r s  

t o  i l l u s t r a t e  t h e  i n f l u e n c e  o f  G o n c h a r o v a ' s  w o r k ,  e s p e c i ­

a l l y  h e r  Le Cog d ' O r  d e s i g n s  on B e n o i s '  s c e n o g r a p h y .  I n  

b o t h  wo r k s  t h e r e  a r c  p a r a l l e l  e l e m e n t s  t o  be f o u n d  such  

as  t h e  f l o r a l  d e c o r a t i o n  i n c o r p o r a t e d  i n t h e  l e g s  and  

b u i l d i n g s  as w e l l  as  t h e  s t y l i z e d  b o r d e r  d r a p e r y .

I t  i s c u r i o u s  t h a t ,  w i t h  t h e  s o l i t a r y  e x c e p t i o n  o f  B a k s t ,  

a l l  d e s i g n e r s  who had w o r k e d  f o r  t h e  f i r s t  f i v e  s e a s o n s  

o f  t h e  Di  i j h i l e v  b a l l e t  w e r e  a b a n d o n e d  a f t e r  t h e  s i x t h  

s e a s o n  i n 1 9 1 7 .  T h i s  c o u ’ d p a r t l y  bt  e x p l a i n e d  by t h e  

o u t b r e a k  o f  t h e  wa r  w h i c h  s e p a r . i t e d  D i a g h i l e v  f r o m h i s  

R u s s i a n  c o n t a c t s ,  b u t  was a l s o  due  t o  t h e  c h a n g e  i n 

D i a q h i l e v ' s  t a s t e  - he b e g a n  u s i n g  E u r o p e a n  a v a n t - g a r d e  

a r t i s t s  such as  P i c a s s o ,  M a t i s s e ,  B r a q u e  and M i r 6  t o
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e x e c u t e  t h e  s c e n o g  r a p h y  f o r  h i s  b a l l e t s .

The  o t h e r  e a r l y  d e s i g n e r s  f o r  t h e  B a l l e t  Ru s s e  w e r e  R u s s i a n  

pa i n t e r s  l i k e  R o e r i c h ,  who d e s i g n e d  t h e  b r o o d i n g ,  c o l o u r f u l

and l a t e r  t h o s e  f o r  _Le Si  e r e  d_u Pr  i n t emps  ( 1 9 1 3 ) .  R o e r i c h  

b a s e d  h i s  d e s i g n s  on a r c h a e o l o g i c a l  s t u d i e s  as w e l l  as  

h i s  wo r k  a t  t h e  Ab r a mt  < e v o  c o l o n y .  He a l s o  i n c o r p o r a t e d  

a v a r i a t i o n  o f  t h e  F a u v e  n a l e t t e  i n a l l  h i s  s c e n o q r a p h  i c  

e n d e a v o u r s .

A n o t h e r  d e s i g n e r  who w o r k e d  on t h e  e a r l y  B a l l e t  Russe  

S e a s o n s  was G o l o v i n  who d e s i g n e d  t h e  f i r s t  p r o d u c t i o n  o t 

The  F i r e b i r d . A n l s f e l d t .  Dobou i i n s k y .  K o r o v i n  and  

S o u d e i k i n ,  a l l  R u s s i a n s ,  a 1 so c o n t r i b u t e d  d u r i n g  t h i s  

p e r i o d  when " e x o t i c i s m "  was t h e  q u a l i t y  mos t  a d m i r e d  and  

s o u g h t  a f  t  ? r by t h e  P a r i s i a n  a u d i e n c e  and  c r i t i c s  a l i k e .

B a k s t  was t h e  one  d e s i g n e r  who a c h i e v e d  most  in t h e  a r e a  o f  

" e x o t i c i s m " .  H i s  C I <?opa t r e . t h e  f i r s t  he d e s i g n e d  f o r  t h e  

B a l l e t  Ru s s e  i n 1 9 0 9 .  was an i n d i c a t i o n  o f  t h e  r e v o l u t i o n  

i n c o l o u r  and  d e s i g n  w h i c h  was t o  be a s s o c i a t e d  w i t h  h i s  

n a m e . B a k s t ' s  p a l e t t e  was d i r e c t l y  i n f l u e n c e d  by t h e  

I m p r e s s i o n i s t ,  Nab > and F a u v e  s c h o o l s ,  as  w e l l  as  d e r i v e d  

f r o m  h i s  s t u d y  o f  t h e  c o l o u r i n g  i n R u s s i a n  p e a s a n t  t e x t i l e  

d e s i g n s  a n d  t h e  p u r e  c o l o u r  e m p l o y e d  i n i c o n  p a i n t i n g s .

The  c o s t u me  d e s i g n s  f o r  C 16 o p a  t r e  w e r e  t h e  f i r s t  of  B a k s t ' s  

e x o t i c  c r e a t i o n s .  The y  r e m a i n e d ,  h o w e v e r ,  f i r m l y  b a s e d  on 

E g y p t i a n  p r o t o t y p e s .  I n C l ^ r p a l r i  a t o t a l  b r e a k  f r o m t h e  

t r a d i t i o n a l  t u t u  f o r  t h e  b a l l e r i n a  was b r o u g h t  a b o u t  by 

B a k s t .  He d e s i g n e d  c o s t u m e 1- w h i c h  w e r e  i n d i c a t i v e  o f  a 

d i s t i n c t  p e r i o d ,  s t y l e  and g e o g r a p h i c a l  I o  r a 1 e and w e r e  

no l o n g e r  r e  1 i an t on e x i s t i n g  f o r m u l a s .

B a k s t ' s  d e s i g n s  f o r  S c h <5 h e i , /  a d c , i l l u s  r a t e d  t h i s  b r e a k  

w i t h  c o n v e n t i o n a l  b a l l e t  c o s t u m e  t o  an e v e n  g r e a t e r  e x t e n t ;  

d a n c e r s  w e r e  not  d r e s s e d  i n t u t u s ,  p o i n t  s h o e s  o r  e v e n  

v a r l e g a t e d  t i g h t s .  L a t e r  B a k s t  . n t r o d u c e d  a s i m p l i f i e d  

v a r i a t i o n  o f  t i g h t ' -  f o r  men , f o r  e x a m p l e  i n t h e  H a r l e q u i n



c o s t u m e  i n C a r n a v a 1 ( 1 9 1 0 )  as  w e l l  as  i n t h e  F a u n e ' s

c o s t u m e  i n L 1 A p r S s - m i d i d ' u n  Fa une  ( 1 9 1 2 )  , a nd  he was  

t h e  f i r s t  t o  u t i l i z e  c o n t e m p o r a r y  d r e s s  i n b a l l e t ,  as  

seen  i n J e ux  ( 1 9 1 3 ) .  '

I n  h i s  d e s i g n s  f o r  L ' Ap  r d s - m i d i  d ' u n  F a u n e  ( 1 9 1 2 ) ,  t h e  

p a i n t e d  b a c k c l o t h  t o o k  o n  a n e w  a s p e c t  , f o r  r a t h e r  t h a n

b e i n g  a n  i l l u s i o n  i s  t i c  r e p r e s e n t a t i o n  o f  p l a c e ,  o n  s t a g e ,

t h e  b a c k c l o t h  p r e s e n t e d  o b j e c t s  d e c o r a t i v e I y  a r r a n g e d  o n  

a r i s i n g  s c a l e  o f  d i m e n s i o n .  T h i s  n e g a t i n g  o f  a n  i l l u s i o n  

o t d e p t h ,  t f i e u n r e a l  m e a s u r e  a c c o r d i n g  t o  A o p i a , w a s  o n e  

a s p e c t  n e w  t o  t h e  p a i n t e r l y  s c h o o l  o f  d e s i g n e r s .  I n

t h i s  b a l l e t  B a k s t  a l s o  k e p t  t h e  l o w e r  t h i r d  o f  t h e  b a c k ­

c l o t h  r e l a t i v e l y  s i m p  I '  , u i n g I a r g  a r e a s  o f  f l a t  c o l o u r  -  

t h u s  t h r o w i n g  t h e  p e r f o r m e r s  i n t o  g r e a t e r  i m p o r t a n c e  a n d  

p r o m i n e n c e  a g a i n s t  t h e  p a i n  e d  s c e n e r y .  T h i s  d i d  h o t  

d e t r a c t  t r o m  t h e  g e n e r a l  p a i n t e r l y  i m p r e s s  i o n  o f  t h e  s t a g e  

p i c t u r e ,  b u t  i t  g a v e  t h e  p e r : o r  me r  t h e  i m p o r t a n c e  w h i c h  

A p p i a  c a l l e d  ma s s g e b e n d , t h a t  i s ,  t h e  p e r f o r m e r  n o w  b e c a m e  

t h e  u n i t  o f  m e a s u r e m e n t  o n  t h e  s t a g e  a n d  w o s  n o t  a t  v a r i ­

a n c e  o r  i n  c o n f l i c t  w i t h  t h e  s c e n e r y  . I n  t h i s  1 9 1 2  

p r o d u c t i o n  t h e  s c e n o g  r a p h y  o f  t h e  B a l l e t  R u s s e  h a d  

a r r i v e d  a t  a s o l u t i o n  w h i c h  h a d  e v o l v e d  t h r o u g h  t h e  

p r o d u c t i o n s  o f  L e  P a v i l i o n  d ' A r m i d e  ( 1 9 0 9 ) ,  C a r n a v a l  

( 1 9 1 0 )  a n d  S c h £ h £ r a za d e  ( 19 I 0 )  . ^

A l t h o u g h  a f t e r  1 9 1 4  t h e  s u b s e g u e n t  B a l l e t  R u s s e  s t e n o ­

g r a p h i c  o u t p u t  w a s  c o n s i d e r a b l e  i s  w e l l  a s  v a r i e d ,  i t  

s h o w e d  t h e  i n f l u e n c e  o f  t h e  e a r l y  d e s i g n e r s  s u c h  a s  B a k s t  

a n d  B e n o i s .  T h e  f u n d a m e n t a l  c h  j n g e  s o f  t h i n k i n g  i n  

a c e n o g r a p h i c  t e r m s ,  e s p e c i a l l y  a s  f a r  a s  b a l l e t  p r o d u c ­

t i o n s  w e r e  c o n c e r n e d ,  w a s  m a n i f e s t  i n  t h e  p r o d u c t i o n s  o f  

t h e  1 9 0 9 - 1 9 1 4  p e r i o d .  H o w e v e r ,  r a d i c a l  i n n o v a t i o n s  i n  

d e s i g n  w e r e  t o  o c c u r  i n  t h e  p o s t - F i r s t  W o r l d  Wa r  B a l l e t  

R u s s e  s c c n o g r a p h  i c e n t e r p r i s e s .  I t  s h o u l d ,  h o w e v e r ,  b e  

n o t e d  t h a t  t h e s e  i n n o v a t i o n s  t o  t h e  p a i n t e d  s t a g e  

p i c t u r e  w o u l d  p o s s i b l y  n o t  h a v e  o c c u r r e d  h a d  i t  n o t  b e e n  

f o r  t h e  w o r k  o I  t h e  e a r l i e r  B a l l e t  R u s s e  s c e n o g  r a p h e  r  s .
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T h e s e  e a r l y  d e s i g n s  w e r e  c h a r a c t e r i z e d  b y  a u n i f i c a t i o n  o f  

t h e  s t a g e  e n v i r o n m e n t  b e h i n d  t h e  f r a m e  o f  t h e  p r o s c e n i u m  

a r c h .  G e n e r a l i z i n g  -  B a l l e t  Russe s t e n o g r a p h y  b e t w e e n  

1 9 0 9  a n d  1 9 1 4  s h o w e d  a c o n c e r n  w i t h :

A u s e  o f  p e r i o d  d e s i g n s  b a s e d  o n  t h e  s t u d >  o f  
h i s t o r y  t h a t  w a s  n o t  a t  v a r i a n c e  w i t h  t h e  

s c e n a r i o .

A u n i t y  o f  m o t i f s  a n d  d e s i g n  i n  b o t h  c o s t u m e s  

a n d  d d c o r .

A u n i t y  o f  c o l o u r  c o m b i n a t i o n s  w h i c h  d i f f e r  
r a d i c a l l y  f r o m  t h e  p r e v i o u s l y  u s e d  m o n o c h r o m e  
s e t t i n g s  a n d  v a r i e g a t e d  c o s t u m e s .

T h e  u s e  o f  a p e r v a s i v e  p a i n t  t e x t u r e  w h i c h  l i n k e d  
a l l  t h e  s c e n i c  e l e m e n t s .  i h i s  d i s p l a y e d  a c o n c e p t  
o f  s c e n o g r a p h y  w h i c h  w a s  n o t  b a s e d  o n  a n  i l l u s i o n -  
i s t i c  p r e s e n t a t i o n .  T h i s  a s p e c t  w a s  i n  d i r e c t  
a c c o r d  w i t h  t h e  s y m b o l  I s t  t h e a t r e  d i c t u m  ( a s  
r e f l e c t e d  i n  t h e  w r i t i n g s  o f  P a u l  F o r t )  t h a t  t h e  
s t a g e  s h o u l d  b e  s e e n  a s  a t h e a t r i c a l  e n v i r o n m e n t  
a n d  n o t h i n g  m o r e . u n  e n v i r o n m e n t  t h a t  m a y  e v o k e  
o t h e r w o r l d l y  c o r  r e s p o n d e n c o s , y e t  s t i l l  b e  r e c o g ­
n i s e d  f o r  w h a t  T t  wa  s -  a n  a r t i t a c  .

T h e  d e s i g n e r s  f o r  t h e  B a l l e t  R u s s e  d i d  i n d e e d  e v o k e  o t h e r ­

w o r l d l y  c o r r e s p o n d e n t i n  s o m e  o t  t h e i r  w o r k s ,  t h i s  f i n d

i n g  i t s  p a r a l l e l  w i t h  A u r i e r ' s  d f i n  i t  i o n  o f  s y m b o l i s m .  

T h e y  a l s o  r e p l a c e d  i l l u s i o n i s t , :  r e p r e s e n t a t i o n s  w i t h

s y m b o l s  o f  p l a c e . ^  S o m e t i m e s  i t  w o u l d  b e  i n  a s u b t l e r

m o d e  a s  f o u n d  i n  C a r n a v a  I a n d  L e  S p e c  t  i e  de l a  ^ 0 s

( w h e r e  N i j i n s k y  r e p r e s e n t e d  a s y m b o l  f o r  t h e  R o s e ) .

A t  o t h e r  t i m e s ,  f o r  e x a m p l e ,  B a k . t  w o u l d  d e s i g n  w o r k s  

t h a t  w e r e  b o t h  v i v i d  a n d  b o l d  I n  t h e i r  c o n c e p t i o n  -  w o r k s  

s u c h  a s  S c h ^ ' n *  r a /  a d e  .

A f t e r  t h e  d e v e l o p m e n t s  e x h i b i t e d  i n  B a k s t ' s ,  B e n o I s  ,

R o e  r i c h ' s  a n d  G o n c h a r o v a  1 t. s t e n o g r a p h i c  w o r k s ,

D i a g h i l e v ' s  n e x t  p r e s e n t a t i o n s  r e p r e s e n t e d  a c l i m a x ,  

t h a t  w a s  s t i l l  p a i n t e r l y ,  b u t  r e m o v e d  f r o m  t h e  p a r o c h i a l  

e x p e r i m e n t a t i o n s  o f  ' h e  1 9 0 9  t o  1 9 1 4  s e a s o n s .  T h i s  m a y  

c l e a r l y  b e  d i s c e r n e d  i n  h i s  f i r s t  p r o d u c t i o n  a l t e r  1 9 1 4 ,  

w h i c h  w a s  P a r a d e  p r e s e n t e d  i n  1 9 1 7 .  1 t  i s  i m p o r t a n t  t o

c o n s i d e r  b r i e f l y  t h e  s c e n o g r a p h y  o f  P a r a d e , a s  i t
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f u r t h e r e d  t h e  p a i n t e r l y  s t a g e  p i c t u r e  w h i c h  had b e e n  

i n a u g u r a t e d  by t h e  e a r l i e r  d e s i g n e r s  f o r  t h e  B a i i e t  

Ru s se .

W i t h  P a r ade  0 i agh i l e v  a c c e p t e d  , f o r  t h e  l i r s t  t i m e ,  t h e  

c h a l l e n g e  o f  a t o t a l l y  a van t - g a r d e  E u r o p e a n  p a i n t i n g  

s t y l e ,  and made t h e  d e c i s i o n  t o  l o o k  l o  E u r o p e  1 a t h e i  

U  an b a c k  t o  R u s s i a  f o r  d e s i g n  c o n c e p t s  i n h i s  r e p e r t o r y .

P a r a d e  , w i t h  t h e  c o l l a b o r a t i v e  e f f o r t s  o f  S a t i e  ( m u s i c ) ,  

P i c a s s o  ( S c e n o g r a p h y ) , C o c t e a u  ( s c e n a r i o )  ana  M a s s i n e  

( c o r e o g r a p h y ) ,  was an e x t r a o r d i n a r y  w o r k  p r e - l  i g u r i n g  a 

good d e a l  a b o u t  t h e  t o n e  o f  t he  a r t  o f  t h e  e a r l y  t w e n t i e s .

T i e s e e 1e men t s we r e  f o u n d  i n i t s  o f t e n  h umo r o u s  r e f e r e n c e  

t o  t h e  p o o u l a r  a r t  o f  t h e  mu s i c  h a l l ,  i t s  d e l i g h t  i n t o e  

a b s u r d  q u a l i t i e s  o f  c o n t e m p o r a r y  l i f e  and t h e  s u r r o u n d i n g s  

o f  t h e  mo d e r n  w o r l d  -  as i n t he  a p p e a r a n c e  of  s k y s c r a p e r s  

i n t h e  c o s t u m i n g ,  ( F i g u r e s  174 a nd  1 / 5 / .  T he s e  s t r u c t u r e s  

d e s i g n e d  by P i c a s s o ,  as wor n  by t h e  m a n a g e r s ,  ( F i g u r e s  175  

and 1 7 6 ) ,  h i n t  in t h e i r  C u b i s t i c  c o n s t r u c t i o n  a t  t h e  s u b ­

j u g a t i o n  o f  t h e  d a n c e r  t o  d e c o r a t i v e  i d e a s ,  a f a c t o r  w h i c h  

was t o  become i n c r e a s i n g l y  p r o m i n e n t  w i t h  t h e  B a l l e t  Ru s se 

d u r i n g  t h e  t w e n t i e s .

D i a gh  i l e v  h a d  met  P i c a s s o  i n 1 9 1 6  1 i n P a r i s ,  and had  

c o m m i s s i o n e d  t h e  d e s i g n  f o r  P a r a d e  t h e n .  C r i s p  d e s c r i b e s  

t h e  b a l l e t  as  :

The P e t r u s h k a  o f  t h e  a v a n t - g a r d e :  t h i s  t i m e
t h e  o l d  C h a r l a t a n  becomes  t h e  t wo p r e p o s t e r o u s  
C u b i s t  s t r u c t u r e s  ( F i g u r e s  199 «nd 2 9 9 )  o f  t h e  
M a n a g e r s  and t h e  h a p l e s s  D o l l s  o f  f o k i n e  s b a l l e t  
became  t h e  r e j e c t e d  f i g u r e s  o f  P a r a d e  -  a p a r a d e  
b e i n g  a c o mi c  " t r a i l e r "  t o  a t r a v e l l i n g  t h e a t r i -  
ca I p e r f o r m a n c e  and t h e  w h o l e  p o i n t  o f  P a r a d e  i s  
t h a t  d e s p i t e  t h e  e n t r e a t i e  o f  t h e  M a n a g e r s  and  
t h e  a p p e a r a n c e  o f  t h e  d a n c e r s  n o b o d y  g o e s  t o  see
11. ; s h o w . ?

T h u s ,  r e s i d e s  c o n t i n u i n g  t h e  i d e a l \  f o r m u l a t e d  by t he  

e a r l i e r  R u s s i a n  d e s i g n e r s ,  P i c a s s o  a l s o  seemed t o  h a v e  

r e l i e d  on t h e  e a r l i e r  s c e n o g r a p h  i c  c o n c e p t s  as i n i t i a t e d  

by B e n o i s  i n Pet  r u s h k a .  H o w e v e r ,  he e x t e n d e d  t h e s e
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M i r < 5 ,  G a b o ,  P e v s n e r ,  Y a k u l o v ,  T c h M  i c h e v ,
B o u c h a n t  a n d  d e  C h i r i c o ,

I t  w a s  t h r o u g h  t h e  e m p l o y m e n t  o f  a v a n t - g a r d e  a r t i s t s  

( b e g u n  b y  D i a g h l ' . e v ' s  u s e  o f  P i c a s s o ' s  s c e n o g r a p h y  i n  

P a r a d e ) , t h a t  o n e  f i n d s  c o n t e m p o r a r y  s t e n o g r a p h e r s  

e m p l o y i n g  e x i s t i n g  a v a n t - g a r d e  a r t  s t y l e s  w . t h m  t h e i r  

s t a g e  d e s i g n  f o r m a t .  F o r  e x a m p l e ,  M i c h a e l  E n g l i s h  

h i s  1973  b a l l e t  s e t t i n g  f o r  W h i s k y - C o c a ,  ( F i g u r e  2 0 3 ) ,  

d e p i c t s  a P o p - A r t  s e t t i n g  w h e r e  t h e  b u b b l e s  T o m  t h e  

p a i n t e d ,  b r o k e n  C o c a - C o l a  b o t t l e  f o r m  a t h r e e - d i m e n s i o n a l ,  

p l a s t i c  e l e m e n t  o n  t h e  s t a g e  f l o o r .  T h e  c o s t u m i n g  f o r  

t h i s  b a l l e t  i s  a l s o  n o t i c e a b l y  c o n t e m p o r a r y  -  a n  e l e m e n t  

t h a t  c a n  b e  t r a c e d  b a c k  t o  B a k s t ' s  u s e  o f  c o n t e m p o r a r y  

c o s t u m e s  i n  h i s  1913  p r o d u c t i o n  o t  J e u x _ .

I n  a n a l y s n g  c o n t e m p o r a r y  s c e n o g r a p h y ,  o r  e v e n  c o n  t e m p o -  

r a r y  b a l l e t  d e s i g n ,  i t  m u s t  b e  n o t e d  t h a t  s i n c e  19 1 K , m a n ,  

d i f f e r e n t  a n d  d i f f u s e  m o v e m e n t s  a n d  t e c h n o l o g i c a l  d e v e l o p  

m e n t s  h a v e  i n f l u e n c e d  s c e n o g r a p h y .  T h u s  o n e  c o u l d  t r a c e  

t h e  d e v e l o p m e n t  o f  C o n s t r u c t i v i s m .  D a d a i s m ,  S u r r e a l i s m ,  

t h e  w o r k  o f  T h e  B a u h a u s ,  F o r m a l i s m ,  M i n i m a l i s m ,  a n d  

E x p r e s s i o n i s m  o n  s c e n o g r a p h y .  C e r t a i n  t e c h n o l o g i c a l

d e v e l o p m e n t s  i n  l i g h t i n g  -  p r o j e c t e d  a s  i n  c i n e m a t i c  a n d  

p h o t o g r a p h i c  m o n t a g e s  -  h a v e  a l s o  b e e n  a s s i m i l a t e d  i n t o  

c o n t e m p o r a r y  s c e n o g r a p h y . A s  B a b l e t  s t a t e s :

T h e r e  a r e  n o  m o r e  e x c l u s i v e l y  P * i n t e ^ ’ ^ °

SHBilp
Q r n l n t i i r e .  I

1 .
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As  B a b l e t  a r g u e s ,  h o w e v e r ,  w i t h o u t  t h e  e x p e r i m e n t a t i o n  

a n d  i n n o v a t i o n  w i t h i n  t h e  s p h e r e  o f  b a l l e t  c o s t u m e  a n d  

s e t  d e s i g n  m a d e  b y  t h e  s t e n o g r a p h e r s  o f  t h e  1 9 0 9 - 1 9 1 ' '

B a l l e t  Rus s e  s e a s o n s , t h e

. . .  r e v o l u t i o n s  i n  s t a g e  d e s i g n  p r i n c i p l e s
d u r i n g  t h e  t w e n t i e t h  c e n t u r y  may h a v e  t a k e n
l o n g e r  t o  m a t u r a t e ,  i f  i n d e e d ,  come a b o u t  a t
a l l . '

T h i s  s t e n o g r a p h i c  r e v o l u t i o n  w h i c h  ha d  b e g u n  w i t h  t h e  

R u s s i a n  a r t i s t s  B a k s t ,  B e n o i s .  R o e r i c h ,  G o l o v i n  and  

G o n c h a r o v a ,  w o r k i n g  w i t h  t h e  B a l l e t  Rus s e  p r i o r  t o  

1 9 1 k ,  a t  i t s  b e s t  , ha s  l e d  t o  a mo r e  p o s i t i v e  e x t e n s i o n  

o f  e a s e  1 p a i n t i n g  i n s t e n o g r a p h i c  e n d e a v o u r s .  T h i s  

a s p e c t  o f  b a l l e t  s t e n o g r a p h y  -  t h e  e m p l o y m e n t  o f  a v a n t ^  

q a r d e  p a i n t e r l y  s t y l e s  i n d e s i g n  -  i s  s t i l l  p r e v a l e n t  i n  

b a l l e t s  w h i c h  d e a l  w i t h  a b s t r a c t  o r  c o n t e m p o r a r y  t h e m e s .  

H o w e v e r ,  i n mor e  t r a d i t i o n a l  c l a s s i c a l  b a l l e t s  t h e  

c o n c e p t s  o f  s t e n o g r a p h y  t e n d  t o  r e v e r t  t o  an e a r l i e r  

e r a  o f  d e s i g n .  An e x c e p t i o n  w o u l d  be G e o r g i a d  i s 

s t e n o g r a p h y ,  w h i c h  i s  i n c l o s e r  a l l i a n c e  w i t h  t h o s e  

i d e a s  f o r m u l a t e d  by B a k s t  and R o e r i c h .

The  mos t  i m p o r t a n t  c o n t r i b u t i n g  f a c t o r  was t h a t  s t e n o ­

g r a p h y  a f t e r  1 9 1 k  f o l l o w e d  e x i s t i n g  a r t i s t i c  t r e n d s .

T h e r e  was no l o n g e r  a p e r v a s i v e  u n i t y  o f  s t y l e ,  as  f o u n d  

i n mos t  o f  t h e  1 9 0 9 - 1 9 1 4  B a l l e t  Ru s s e  s t e n o g r a p h y ,  f o r  

t h e  u s e  o f  e s t a b l i s h e d  a r t i s t s  a p p e a r e d  t o  e n c o u r a g e  

d i v e r s i t y  and i n d i v i d u a l i s m .  T h i s  w a s ,  i n d e e d ,  a p o s i t i v e  

a s p e c t  I n s t e n o g r a p h y .  The  n e g a t i v e  c o n s e q u e n c e  was due  

t o  t h e  a r t i s t  w o r k i n g  i n i s o l a t i o n ;  t h e r e f o r e  an i n t e g r a t i o n  

o f  s t e n o g r a p h y  t o  t h e  r e s t  o f  t h e  e l e m e n t s  of  t h e  b a l l e t  

such  as  s c e n a r i o ,  c h o , e o g r a p h y  and  m u s i c ,  was a t  t i m e s  

l a c k i n g .  T h e r e  wa s ,  t h e r e f o r e ,  no i d e a l  of  Gesamt  k u n_sj_^ 

w e r k  o r  t o t a l  t h e a t r e  a p p a r e n t  i n t h e  mo r e  e x c e s s i v e  

d e s i g n s .  I t  w o u l d  a p p e a r  t h a t  P a r a d e  b e g a n  t h i s  t e n d e n c y  

i n s t e n o g r a p h y  e s p e c i a l l y  i f  one  a t t e m p t s  t o  a n a l y s e  and  

i n t e g r a t e  P i c a s s o ' s  f r o n t  c u r t a i n  w i t h  t h e  r e s t  oi  t h e



As B a b l e t  a r g u e s ,  h o w e v e r ,  w i t h o u t  t h e  e x p e r i m e n t a t i o n

a nd i n n o v a t i o n  w i t h i n  t h e  s p h e r e  o f  b a l l e t  c o s t u m e  and

s e t  d e s i g n  made by t h e   ̂c c n o g  r aph c r s ot  t h e  1 9 0 9 - 1 9

B a l l e t  Rus s e  s e a s o n s ,  t h e

. . .  r e v o l u t i o n s  i n s t a g e  d e s i g n  p r i n c i p l e s  
d u r i n g  t h e  t w e n t i e t h  c e n t u r y  may h a v e  t a k e n  
l o n g e r  t o  m a t u r a t e ,  i f  i n d e e d ,  come a b o u t  a t  

a 1 1 . 1

T h i s  s c e n o g r a p h i c  r e v o l u t i o n  w h i c h  had b e g u n  w i t h  t h e  

R u s s i a n  a r t i s t s  B a k s t ,  B e n o i s ,  R o e r i c h ,  G o l o v i n  and  

G o n c h a r o v a ,  w o r k i n g  w i t h  t h e  B a l l e t  Ru s s e  p r i o r  t o  

1 9 1 4 ,  a t  i t s  b e s t ,  has  l e d  t o  a mo r e  p o s i t i v e  e x t e n s i o n  

o f  e a s e l  p a i n t i n g  i n s c e n o g r a p h i c  e n d e a v o u r s .  T h i s  

a s p e c t  - f  b a l l e t  s c e n o g r a p h y  -  t h e  e m p l o y m e n t  o f  a v a n t j ^  

g a r d e  p a i n t e r l y  s t / l e s  i n  d e s i g n  -  i s  s t i M  p r e v a l e n t  

b a l l e t s  w h i c h  d e a l  w i t h  a b s t r a c t  o r  c o n t c  c r a r y  t h e m e s .  

H o w e v e r ,  i n mor e  t r a d i t i o n a l  c l a s s  . ’ b a I  e t s  t he  

c o n c e p t s  o f  s c e n o g r a p h y  t e n d  t o  r e v -  t o  an e a r l i e r  

e r a  o f  d e s i g n .  An e x c e p t i o n  w o u l c  ue G e o r g i a d , s '  

s c e n o g r a p h y ,  w h i c h  i s  i n c l o s e r  a l l i a n c e  w i t h  t h o s e  

i d e a s  f o r m u l a t e d  by L u k s t  and K o e r i c h .

The  most  i m p o r t a n t  c o n t r i b u t i n g  f a c t o r  was t h a t  s c e n o ­

g r a p h y  a f t e r  1 9 : 4  f o l l o w e d  e x i s t i n g  a r t i s t i c  t r e n d s .

T h e r e  was no l o n g e r  a p e r v a s i v e  u n i t y  o f  s t y l e ,  as  f o u n d  

i n  most  o f  t h e  1 9 0 9 - 1 9 1 4  B a l l e t  Ru s s e  s c e n o g r a p h y ,  f o r  

t h e  us e  o f  e s t a b l i s h e d  a r t i s t s  a p p e a r e d  t o  e n c o u r a g e  

d i v e r s i t y  a nd  i n d i v i d u a l i s m .  T h i s  w a s ,  i n d e e d ,  a p o s i t i v e  

a s p e c t  i n  s c e n o g r a p h y .  The n e g a t i v e  c o n s e q u e n c e  was due  

t o  t h e  a r t i s t  w o r k i n g  i n i s o l a t i o n ;  t h e r e f o r e  an i n t e g r ^ t i  

o f  s c e n o g r a p h y  t o  t h e  r e s t  o f  t h e  e l e m e n t s  o f  t h e  b a l l e t  

suc h  as  s c e n a r i o ,  c h o r e o g r a p h y  a nd  m u s i c ,  was at  t i m e s  

l a c k i n g .  T h e r e  wa s ,  t h e r e f o r e ,  no i d e a l  of  Gesamt  k u n s t  - 

we r k  o r  t o t a l  t h e a t r e  a p p a r e n t  i n t h e  mor e  e x c e s s i v e  

d e s i g n s .  I t  w o u l d  a p p e a r  t h a t  P a r a d e  be g a n  t h i s  t e n d e n c y  

i n  s c e n o g r a p h y  e s p e c i a l l y  i f  o ne  a t t e m p t s  t o  a n a l y s e  and  

i n t e g r a t e  P i c a s s o ' s  f r o n t  c u r t a i n  w i t h  t h e  r e s t  ot  t h e



s c e n o g r a p h y  a nd  t h e  b a l l e t  as  a w h o l e .

A v a n t - g a r d e  d e s i g n  a f t e r  1 9 U  a p p e a r e d  m e r e l y  t o  r e ­

c r e a t e  e x i s t i n g  a r t  f o r m s ,  e n l a r g i n g  C u b i s t ,  R a y o n i s t  o r  

w h a t e v e r  f a s h i o n a b l e  a r t  mo v e me n t s  o n t o  t h e  l a r g e r  d i me n  

s i o n s  o f  t h e  s t a g e .  The y  w e r e  t h e  s t a r t  o f  t h e  e c l e c t i s m  

t h a t  ha s  now become  t h e  nor m as  shown i n t h e  e a r l i e r  

Bab l e t  q u o t a t i o n .  T h i s  mov e me nt  was  a t  t i m e s  h a r m f u l  

t h e  c o n c e p t s  i n i t i a t e d  by t h e  e a r l i e r  d e s i g n e r s  o f  t h e  

B a l l e t  R u s s e ,  i n t h a t  t h e  u n i t y  o f  t h e  s t a g e  p r e s e n t a t i o n s  

was n o t  a l w a y s  a c h i e v e d  and t h e  p e r f t - m e r  was a t  t i m e s  

l o s t  i n t h e  g e n e r a l  e x u b e r a n c e  o f  t h e  d d c o r .

The  s c e n a r i o s  we r e  a l s o  a t  t i m e s  c o m p l e t e l y  s u b me r g e d  i n 

t h e  e g o t i s t i c a l  i n t e r p r e t a t i o n  o f  t h ?  d e s i g n e r .  ' h i s

e v e n t u a l l y  l e d  t o  w h a t  C l e m e n t  C r i s p  c l a i m e d  t o  be a 

r e v e r s i o n  t o  t h e  o l d  t y p e  o f  s t a g e  d e s i g n  i n b a l l e t , .

As C r i s p  s t a t e s  :

w h i c h  had  b e e n  c o m p l e t e l y  e x o r c i s e d  oy 
e a r l y  d e s i g n e r s  f o r  t h e  B a l l e t  R u s s e . *

The  d e s i g n e r s  w o r k i n g  f o r  t h e  B a l l e t  Ru s s e  b e t w e e n  1 9 0 9 -  

, 9 , ,  d i d  f o r m u l a t e  a s t y l e  o f  s t a g e  p r e s e n t a t i o n  w h i c h ,  

b e c a u s e  o f  I t s  e m p l o y m e n t  o f  t h e  G e s a m . k u n s t w e r k  t h e o r y ,  

s y m b o l i s m  a nd  t h e  u s e  o f  c o n t e m p o r a r y  m o t i f s  and c o l o u r  

i n t h e i r  w o r k ,  i n i t i a t e d  a c h a n g e  i n  t h e  a e s t h e t i c  v a l u e s  

e m p l o y e d  i n  b a l l e t  s c e n o g r a p h y .  W i t h o u t  t h e i r  e x p e r i m e n ­

t a t i o n  d e v e l o p m e n t  i n s c e n o g r a p h y  may n o t  h a v e  a d v a n c e d  

a s  r a p i d l y  n o r  h a v e  b e e n  as  s u c c e s s f u l  I n t h e  p a i n t e d
4

s t a g e  e n v i r o n m e n t .
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F u n c t i o n a l  i t y  i n  s t a g e  d e s i g n i n g  i s  o b v i o u s , ,  n o t  — a r i l ,  

a e s t h e t i c s  a s :

t e B iE S S S r
i s  d i f f e r e n t . ’

Z Z i Z T i n  r l l Z % Z L % " Z l . u s  t o  t h e  a p p r e c i ­

a t i o n  o f  i n t e l l e c t u a l  b e a u t y  i n a p h i l o s o p h i c a l  or

= s = #

men t

T. ,e A r t s  and C r a f t s  Mo v e me n t  " b r o u g h t  a r e v i v a l  o f  a r l i s l i c
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and C .  R . A s h b e e  ( . 8 6 3  1 9 4 2 )  w e r e  e m p l o y e d  by mo s t  o f  . ' e

a r t i s t s  w o r k i n g  f o r  t h e  B a l l e t  R u s s e ,  e s p e c i a l l y  t h o s e  w o 

had p r e v i o u s l y  w o r k e d  a t  t h e  A r t s  a n d  C r a f t s  c e n t r e  o

Ab r a m t s e v o . '

The  R u s s i a n  d e s i g n e r s  w e r e  a t t r a c t e d  t o  t h e  . d i a l s  o f  

s y n t h e s i s  o f  a r t  a n d  c r a f t  w h i c h ,  when p u t  i n t o  p r a c t . c e  

i n  t h e i r  s t a g e  d e s i g n s ,  l e d  t o  t h e  s c e n o g r a p h e r  r e p l a c i n g  

t h e  c r a f t s m a n  i n t h e  t h e a t r e ,  w h i c h  had n o t  p r e v i o u s l y  

b e e n  t h e  c a s e . 2 The  s c e n o g r a p h e r  s i m u l t a n e o u s l y  f u n c ­

t i o n e d  as t h e  a r t i s t  , d e s i g n e r  and  c r a f t s m a n .

A e s t h e t i c  f u n c t i o n a l i s m  was  u s e d  i n  t h e  t h e a t r e  by t h e  

p i a s t i c  s c h o o l  o f  d e s i g n e r s  as  w e l l  as t h e  C o n s . r u c t i v , s t  

. . c e n o g r a p h e r s ,  b u t  o n l y  came t o  f u i l  f r u i t i o n  a f t e r  t h e  

F i r s t  W o r l d  Wa r .  T h e s e  s t e n o g r a p h e r s  w e r e  t o  u t i l i z e  

t h e  s t a g e  a r e a  a n d  t h e  s t r u c t u r e s  w i t h i n  t h i s  s p a c e  as  

c o n s t r u c t e d ,  f u n c t i o n a l  o b j e c t s ,  r e p r e s e n t i n g  t h e i r  

f u n c t i o n a l i t y  as c o n s t r u c t e d  p i e c e s  i n t h e i r  own r i g h t ,  

n o t  d i s g u i s e d  as s e t t i n g s  o t h e r  t h a n  t h o s e  t h e y  r e p r e s ­

e n t e d .  T h e s e  d e s i g n s ,  w h e t h e r  t h e y  c o n s i s t e d  o f  m u l t  -  

l e v e l s  and s y m b o l i c  t h r e e  d i m e n s i o n a l  s t r u c t u r e s ,  or  

s c a f f o l d i n g  and m e c h a n i c a l  m a c h i n e r y ,  w e r e  r o t  c o n s i d e r e d  

o r  u s e d  by t h e  p r e - f i r s t  W o r l d  War  s c e n o g r a p h e r *  f o r  t h e  

B a l l e t  R u s s e .  The d e s i g n e r s  f o r  t h e  B a l l e t  R u s s e  r e g a r d e d  

f u n c t i o n a l i t y  as  t h e  u t i l i z i n g  o f  t h e  s t a g e  f o r m a t  t o  i t s  

u l t i m a t e  p r a c t i c a l  f u n c t i o n ,  t h a t  o f  a c h i e v i n g  a v i a b l e  

w o r k i n g  s p a c e  w h i c h  c o r r e s p o n d e d  t o ,  end  a-  . d  t h e  

s c e n a r i o  o f  t h e  b a l l e t  as  w e l l  as  t h e  m o . a m e n t  a n d  t I o w  

o f  t h e  c h o r e o g r a p h y ,  r a t h e r  t h a n  h i n d e r  I t  a s  was t h e  

e a s e  i n  e a r l i e r  b a l l e t  p r o d u c t i o n s  s u c h  is Swan U k e ,  

( F i g u r e  2 ) . 3 The f u n c t i o n a l i t y  o f  t h e  B a l l e t  Ru s s e   ̂

s e t t i n g s  d i d  n o '  e x c l u d e  t h e  u s e  o f  s y m b o l i c  s t r u c t u r e  , 

y e t  t h e s e  w e r e  e x e c u t e d  i n a p a i n t e r l y  ma n n e r  a n d  n o t  i n  

l h e  a b s t r a c t e d  s t r u c t u r e d  f o r m a t  o f  t h e  s e t t i n g s  e x e c u t e d  

by Ado I p h e  AppI  a . G o r d o n  C r a i g ,  H ' l e v l c h  o r  H e y e r h o l d .

" B a l l e t  d e s i g n s  b e f o r e  1 9 0 0  w e r e  s o m e t i m e s  f u n c t i o n a l  i n  

t h a t  t h e y  c o u l d  be u t i l i z e d  i n  p r o d u c t i o n  -  but  t h e y  w e r e
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Thu t urn,  " a e s t h e t i c s "  t e n d  t o  be g e n e r a l  i c e d  and t h e  v e r y  

n a t u r e  and s t u d y  o f  a e s t h e t i c s  i s  so c o m p l i c a t e d  . h a t  f o r  

he p u r p o s e s  o f  t h i s  d l s s e r t a t i o ,  c o m p a c t  d e f . n . t l o n  

-. ,usu be f o r m u l a t e d  ( w h i c h  I s  o f  n e c e s s i t y  o v e . - s i m p l .  . e  ) .

| „  an e s s a y  on The H i s t o r y  o f _ H o d e r n _ A e s t h e  t i c s  ̂ P r o f e s s o r  

e r n e s t  K.  Mundt  has p o i n t e d  o u t  t h a t  I mma n u e l  Ka n t  was t he  

f o r e f a t h e r  o f  t h e o r i e s  t h a t  s e p a r a t e  a e s t h e t i c  " f o r m "  

f r o m a e s t h e t i c  " c o n t e n t " . ' *  For  a c e n t u r y  and a h a i l  Ksnt  s

i n t e r p r e t a t i o n  o f    I I e c t u a 1 i s m"  and " S e n s u a l i s m "  has

h a d  t h e  f o l l o w i n g  e f f e c t s :
P i s  c a t  g o r y  o f  ( a )  " D e s i r e "  has  b e e n  u s e d  f o r  t h e o r i e s  

o f  s e n s u a l i s m  and e m p a t h y !  o f  V i s r . h e r ,  V l p p s ,  Le e  and  

V S r r i n g e r .  H i s  c a t e g o r y  o f  ( b )  " P l e a s u r e "  and " D i s -  ^

p l e a s u r e "  h a v e  l e d  t o  t h e  f o r m a l i s m  and " p u r e  v i s i b i l i t y  

o f  H e r b e r t ,  Z l m m e r m a n n ,  F i e d l e r ,  H i l d e b r a n d  and W B f f l l n .

H i s  c a t e g o r y  o f  ( c )  " K n o w l e d g e "  h a s  y i e l d e d  t h e o r i e s  o f  

i d e a l i s m  t h a t  a r e  m a i n t a i n e d  i n t e r m s  o f  I c o n o l o g y  by 

P a n o f s k y .  The  w r i t i n g s  o '  A l o i s  R i S g l  may h a v e  a c t e d  as  

a c a t a l y t i c  a g e n t  among t h e  t w e n t i e t h  c e n t u r y  Ger man  

A e s t h e t i c i a n s . s e c o n d e d  o n l y  hy - i e , a c h e ' s  d . v i s . o n

o f  t h e  a r t s  i n t o  t h o s e  h a v i n g  D i o n y s i a n '  and  t h o s e  

h a v i n g  A p o l l o n i a n 1* c h a r a c t e r i s t i c s .  K a n t ' s  s e p a r a t i o n  

o f  " f o r m "  f r o m  " s u b j e c t  m a t t e . "  i s  t h e  p r i m a r y  p r . n c p ' e  

w h i c h  h a s  p r o v o k e d  w i d e l y  d i f f e . n g  t h e o r i e s  o f  a e s t h e t . e s

, n h i s  I n t e r p r e t a t i o n  o f  K a n t ' s  c o n c e p t  o f  " a e s t h e t i c s " ,  

M e y e r  S h a p i r o  o f f e r s  an a l t e r n a t i v e  p o s i t i o n  t o  t h e  d . v i ­

s i o n  b e t w e e n  a e s t h e t i c  " f a r m "  and " c o n t e n t " .  A p p r o a c h i n g  

t y l e  I n  ' h e  c o n t e x t  o f  I t s  b r o a d  u s e ' u t n e s s  f o r  c u l t u r a l  

, . s t o r y ,  P r o f e s s o r  S h a p i r o  e o . n i s  o u t  t h a t

S i E p E r
", ma y  ca 1 1 e x p r e s s  i o n )  . 5
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I n A e s t h e t i c s  T o - d a y  S h a p i r o  h a s  a r g u e d  f o r  an a p p r o a c h  

t h a t  a d v o c a t e s  a u n i t y  o f  a s p e c t s  -  t h o s e  o f  f o r m ,  m o t i f  

and r e l a t i o n s h i p  i n t o  an o v e r a l l  a e s t h e t i c  e x p r e s s i o n ,  

i n  o r d e r  t h a t  an h a r m o n i o u s  u n i t  may be f o r m e d ;  t h e  most  

i m p o r t a n t  f a c t o r  b e i n g  t h a t  a n y  w o r k  c o n s i d e r e d  a e s t h e t i c  

mu s t  h a v e  " a  u n i t y  o f  s t y l e  a nd  c o n t e n t  . The  i d e a

t h a t  a s t a g e  d e s i g n ,  i n  o r d e r  t o  be c o n s i d e r e d  a e s t h e t i c ,  

mu s t  h a v e  a " u n i t y "  i s  an i m p o r t a n t  f a c t o r  i n t h i s  wo r k  

as i t  r e l a t e s  d i r e c t l y  t o  W a g n e r ' s  t h e o r i e s  o f  G e s a m t ^

k u n s t w e i k .

j .  o .  Dwyer  and R.  l e  Mage f u r t h e r  c l a i m  t h a t  :

F i n e  A r t  i s  p r i n c i p a l l y  c o n c e r n e d  w i t h  t h e  
p r o d u c t i o n  o f  w o r k s  o f  a e s t h e t i c  * ' 9 n 
as d i s t i n c t  f r o m  u s e f u l  o r  a p p l i e d  a r t  w h i c h  
u t i l i t a r i a n  i n i n t e n t i o n .

T h i s  s t a t e m e n t  c o u l d  c a u s e  a p r o b l e m  as  t h e  t e r m  a e s t h e i i  

when a p p l i e d  t o  t h e  a r e a  o f  s t a g e  d e s i g n ,  p r e s u p p o s e s  t h e  

f i n i s h e d  p r o d u c t  t o  be b o t h  " b e a u t i f u l "  as w e l l  as  

" f u n c t i o n a l " .  A f u r t h e r  p o i n t e r  i s  t h a t  e v e n  t h e  wo r d  

- b e a u t i f u l "  i s  a m b i g u o u s .  T he  c o n t e m p o r a r y  u s e  i s  o f t e n  

s u b o r d i n a t e  t o  t h e  use  o f  a e s t h e t i c .  Ro g e r  F r y  f e e l s  t h a t  

a e s t h e t i c s  w o u l d  e x p l a i n  t h e  t wo  d i s t i n c t  u s e s  o f  t h e  wo r d  

" b e a u t y " . 3  F i r s t l y  he r e f e r s  t o  t h e  a e s t h e t i c  a p p r o v a l  

o f  w o r k s  o f  i m a g i n a t i v e  a r t  w h e r e  t h e  i ma g e s  p r e s e n t e d  

a r e  o f  e x t r e m e  u g l i n e s s .  S e c o n d l y  F r y  r e f e r s  t o  " b e a u t y "  

as  " s u p e r - s e n s u a l " .  H e r e  i t  I s  c o n c e r n e d  w i t h  t h e  

a p p r o p r i a t e n e s s  a nd  i n t e n s i t y  o f  t h e  e m o t i o n s  a r o u s e d .

When t h e s e  e m o t i o n s  a r e  a r o u s e d  i n a way t h a t  s a t i s f y  

f u l l y  t h e  n e e d s  o f  i m a g i n a t i v e  l i f e ,  " o n e  e x p e r i e n c e s  

t h o s e  h e i g h t e n e d  s e n s a t i o n s  b e c a u s e  t h e y  p o s s e s s  p u r ­

p o s e f u l  o r d e r  and  v a r i e t y  i n  r e l a t i o n  t o  t h o s e  

" e m o t i o n s " . ^  F r y  f u r t h e r  s t a t e s  t h a t  t h e  a r t i s t ,  when  

i n v o l v e d  i n t h e  c r e a t i v e  p r o c e s s ,  i s  a w a r e  o f  t h e  t y p e  

o f  e m o t i o n  he i n t e n d s  t h e  wo.  t o  p r o m o t e .  The c h i e f  

a s p e c t  o f  a w o r k  o f  a r t , a c c o r d i n g  t o  F r y ,  i s  u n i t y .

U n i t y  o f  some k i n d  i s  n e c e s s a r y  f o r  e v a l u a t i n g  a wo r k  

A r t  T h e r e f o r e ,  i f  t h e  Ge samf .  ku n s t we r k  t h e o r y  i s



a p p l i e d  c o r r e c t  l y ,  as  i t  was by t h e  d e s i g n e r s  f o r  t h e  

B a l l e t  R u s s e ,  t h e  w o r k  w o u l d  h a v e  u n i t y  and c o u l d ,  

p o s s i b l y ,  be c o n s i d e r e d  a w o r k  o f  a r t ,

H e r b e r t  Read e c h o e s  F r y ' s  t h e o r y  o f  a e s t h e t i c s  and  a dd s  

a n o t h e r  d i m e n s i o n  t o  t h e  t h e o r y  o f  " a e s t h e t i c  a p p r e c i a t i o n "  

w h i c h  i s  p a r t i c u l a r l y  r e l e v a n t  t o  t h i s  d i s s e r t a t i o n .  He 

r e g a r d s  a w o r k  o f  a r t  as  a n a t u r a l  p h e n o m e n o n ,  an o b j e c t  

on w h i c h  t o  f o c u s  wi  h u n i f o r m  s c i e n t i f i c  p r e c i s i o n .

Many t h e o r i e s  o f  a e s  h e t i c s  h a v e  p r o c e e d e d  t h i s

a s s u m p t i o n .  Read c l a i m s  t h a t  T h e o d o r  F e c h n e .  t h e  

f a t h e r  o f  mo d e r n  a e s t h e t i c s " , 1 f i r s t  i n t r o d u c e d  t h e  

f a c t o r  o f  a s s o c i a t i o n  i n t ,  t h e  f i e l d  o f  a e s t h e t i c s  in 

1 8 6 7 .  S i n c e  t h e n  much t h e o r i s i n g  h a s  b e e n  d one  on wh a t  

m i g h t  be c a l l e d  t h e  s u b j e c t i v e  a s p e c t s  o f  a r t  a p p r e c i ­

a t i o n :

A wo r k  o f  a r t ,  h o w e v e r  c o n c r e t e  and o b j e c t i v e , 
i s  i n e v i t a b l e  i n i t s  e f f e c t :  i t  dema n d s  t h e
c o - o p e r a t i o n  o f  t h e  s p e c t a t o r  . and t h e  e n e r g y  
t h a t  t h e  s p e c t a t o r  p u t s  i n t o  t h e  w o r k  o f  a r t  
has  b e e n  g i v e n  t h e  name " e m p a t h y  .

I n a r t i s t i c  c o n t e m p l a t i o n  one  d o e s  n o t  f i n d  i n t h e  p a r t i c u l a r  

o b j e c t  " o u r  r e a l  s e l f "  b u t  o n l y  " s o m e t h i n g  p h y s i c a l " .  The

l i v e l i n e s s  o f  a r e d  i s  n o t  o u r  v i v a c i t y ,  b u t  t h e r e  is

. i n  t h e  s p e c i f i c  o b j e c t  ( f o r  e x a m p l e  i n t h e  
p e r c e i v e d  o r  i m a g i n e d  r e d )  s o m e t h i n g  v . v a c o u s  
and i t  i s  t h i s  w h i c h  r a d i a t e s  b a c k  and g i v e s  o u r  
s e l f  t h e  c o r r e s p o n d i n g  q u a l i t y .  One must  not  
c a l l  t h e s e  r e c o g n i s e d  f e e l i n g s  b u t ,  mor e  
a c c u r a t e l y ,  f e e l i n g s  of  e m p a t h y .

The Ger man w o r d  E i n f U h l u n g  -  " f e e l i n g  i n t o "  -  i s ,  a c c o r d i n g

t o  V e r n o n  Lee

d e r i v e d  f r o m  t h e  v e r b  " t o  f e e l  o n e s e l f  i n t o  
S o m e t h i n g "  . . .  and  as  i t  i s  now c o n s e c r a t e d  and no  
b e t t e r  o c c u r s  t o  me,  I h a v e  had t o  a d o p t  i t ,  
a l t h o u g h  t h e  l i t e r a l  c o n n o t a t i o n s  o f  t h e  Ger man  
wor d  h a v e  s u r r o u n d e d  i t s  c e n t r a l  m e a n i n g .

A s i m p l e r  d e f i n i t i o n  by M a r t  i n B u b e r  was t h a t  :

E mp a t h y  means  t o  " g l i d e  o n e ' s  own f e e l i n g  i n t o



t h e  d y n a m i c  s t r u c t u r e  o f  an o b j e c t ,  a c r y s t a l  o r  
t h e  b r a n c h  o f  a t r e e  a n d , as  i t  w e r e ,  t o  t r a c e  i t  
f r o m  w i t h i n ,  u n d e r s t a n d i n g  t h e  f o r m a t i o n  of  t h e  
o b j e c t  w i t h  t h e  p e r c e p t i o n  o f  o n e ' s  own m u s c l e s :  i t
means t o  " t r a n s p o s e "  o n e s e l f  o v e r  t h e r e  and  i n  
t h e r e . !

The t h e o r y  o f  e m p a t h y ,  i s u k n I  i e d t o  t h e  s p h e r e  o f  see  no -  

g r a p h y ,  s h o u l d  be a g u i d i n g  f a c t o ' ,  b e c a u s e  i n any  a e s ­

t h e t i c  j u d g e m e n t  t h e  v e r y  n . t u r e  o f  t h e  e x p e r i e n c e  -  

e s p e c i a l l y  t h e  t h e a t r i c a l  e x p e r i e n c e  -  de mands  i n v o l v e ­

m e n t .

T a k i n g  t h e s e  v i e w p o i n t s ,  t h e  t e r m  a e s t h e t i c  -  f o r  t h e  p u r p o s e  

o f  t h i s  wo r k  -  w o u l d  s i g n i f y  a v i s u a l  s t a t e m e n t  t h a t  has  

u n i t y ;  a u n i t y  i n f o r m ,  s t y l e  and  c o n t e n t . T h i s  w o u l d  a l s o  

i n c l u d e  a s e n s e  o f  e m p a t h y  i n h e r e n t  w i t h i n  t he s t a g e  p i c t u r e  

p r e s e n  t a t  i o n .

" F u n c t i o n a l - A e s t h e t i c "  w o u l d ,  t h e r e f o r e , mean t h a t  :

Scenog  r a p h y  must  s e r ve t h e  p u r p o s e  o r  f u n c t i o n  f o r  
w h i c h  i t  was d e s i g n e d .  The c o m p l e t e d  s t a g e  d e s i g n  
w o u l d  h a v e  e l e m e n t s  o f  a e s t h e t i c  b e a u t y .  The mos t  
i m p o r t a n t  a s p e c t  o f  t h i s  a e s t h e t i c  b e a u t y  ( t a k i n g  
t h e  m e a n i n g  o f  " b e a u t y "  f r o m  F r y * s  e x p l a n a t i o n T  
w o u l d  be t h a t  i t  c o n t a i n s  a u n i t y  o f  a i l  p r i n c i p l e s  -  
t h o s e  o f  c o l o u r , f o r m ,  s t y l e  a nd  c o n t e n t .

B e s i d e s  t h i s  b a s i c  d e f i n i t i o n  o f  " f u n c t i o n a l - a e s t h e t i c "

t h e r e  a r e  o t h e r  f a c t o r s  w h i c h  must,  be c o n s i d e r e d  i n t h e

a r e a  o f  a e s t h e t i c s  and s c e n o g r a p h y .  One o f  t h e s e  was

f o r m u l a t e d  " b y  t h e  g r e a t  R u s s i a n  i n n o v a t i v e  d i r e c t o r  and
2

d e s i g n e r  V s e v o l o d  M e y e r h o l d  in t h e  192 0 ' s .  M e y e r h o l d

a d o p t e d  t h e  d i c t u m  o f  t h e  Ger man p h i l o s o p h e r  A r t h u r  

S c h S p e n h a u e  r who c l a r i f i e d ,  i n t h e  1 8  5 0 1 s , t h a t  :

A wo r k  o f  a r t  c a n  i n f l u e n c e  o n l y  ♦ h r o u g h  t h e  
i m a g i n a t i o n .  T h e . e f o r e  i t  must  c o n s t a n t l y  s t i r  
t h e  i m a g i n a t i o n .  To s t i r  t h e  i m a g i n a t i o n  i s  t h e  
e s s e n t i a l  c o n d i t i o n  o f  a e s t h e t i c  a c t i v i t y  as w e l l  
as t h e  b a s i c  l aw o f  t h e  F i n e  A r t s .  Whence  i t  
f o l l o w s  t h a t  a wo r k  o f  a r t  must  n o t  g i v e  e v e r y ­
t h i n g  t o  o u r  s e n s e s  but  o n l y  as much as  i s  n e c e s s a r y  
t o  d i r e c t  o u r  i m a g i n a t i o n  on t h e  r i g h t  t r a c k . ’

I n u s i n g  t h i s  t h e o r y  M e y e r h o l d  a d d e d  t h a t :  " I n  t h e  t h e a t r e
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APPENDI X ONE : FOOT NOTES

4 4 8  and  4 4 9  •
2 T h i s  was n e t  t o  be t h e  c a s e  in t h e  l a t e r  B a l l e t  

P e p r o d u c t i o n s  f r o m  1 9 1 7 * 1 9 2 8 .

3  , n ,, r , N . P i o n e e r s  o f  M o d e r n D e s i g n  f . u m
M o ; r i s t o  W a l t e r  G r o p T u s ,  p a g e  2 5 .

4 I b ! d .

p . 3 3 3 : 1  As d i s c u s s e d  i n  C h a p t e r  T h r e e .
2 As d i s c u s s e d  i n C h a p t e r  One when a n a l y s i n g  t h e  r o l e

o f  t h e  c r a f t s m a n  i n s t a g e  d e s i g n .

3 As d i s c u s s e d  i n C h a p t e r  One when a n a l y s i n g  t h e  _Swan_
L a k e  d d c o r .

4 As d i s c u s s e d  i n  C h a p t e r s  T h r e e  t o  S e v e n  - e s p e c i a l l y
n o t i c e a b l e  in Le P a v i 11 on d 1 A r m ! d e  and  The F i r e b i r d  
when t h e  ’ t a b s '  w e r e  n o t  l o w e r e d  d u r i n g  s c e n e  
c h a n g e s .

p.  33 4 : 1  C r i s p ,  C.  and C l a r k e ,  M.  D e s i g n  f o r  B a i j e J U  p a g e  94

2 M u n d t ,  E . T h r e e  A s p e c t s  o f  Ger man A e s t h e t i c ,
T h e o r y . p a g e  1 7 .

3 O x f o r d  D i c t i o n a r y , p a g e  7 9 2 .  L . „
T F o r m"  : " t o  p 1 a c e  i n o r d e r ,  a r r a n g e ,  a l s o  t o  embody  
As a p p l i e d  t o  t h e  a r e a  o f  S t a g e  D e s i g n  -  t h e  a r r a n g e -  
n e n t  o f  d £ c o r  a nd  p r o p e r t i e s  i n  c o m b i n a t i o n  w i t h  
c o s t u m e s  t o  f o r m  a u n i f i e d  w h o l e .

4 O x f o r d  D i c t i o n a r y ,  p age  4 1 1 .
■ " C o n t e n t 11 : ' ' T h a t  w h i c h  i s  c o n t a i n e d  i n a c o n c e p t i o n ;
t h e  s u b s t a n c e  o r  m a t t e r  ( o f  c o g n i t i o n ,  of  a i t ,  e t c . )  
o p p o s e d  t o  t h e  " f o r m "  -  as  a p p l i e d  t o  S t a g e  D e s i g n  -  
t h e  e n t i r e  d e s i g n  as a u n i t .

5 To be d i s c u s s e d  on p a g e s  3 3 6 - 3 3  7.

6  " P u r e  v i s i b i l i t y "  - a t e r m  d e n o t i n g  " p u r e  v i s i o n "  
o r  u n e n c u m b e r e d  v i s u a l  s t i m u l u s  o r  r e a c t i o n .

7  D i o n y s i  an -  p e r t a i n i n g  t o  t h e  " p l e a s u r a b l e "  
s e n s e s  -  f r o m  t h e  G r e e k  God,  D i o n y s i u s .

8  A p o l l o n i a n  - p e r t a i n i n g  t o  t h e  e s o t e r i c  s e n s e s ,
*on a I e v e  1 a b o v e  t h e  p u r e l y  p h y s i c a l  r e a c t i o n  o t
t h e  D i o n y s i a n  -  f r o m  t h e  a n t i q u e  God ,  A p o l l o .

9 S h a p i r o ,  M. A e s t h e t i c T o - D a y , p a g e  8 1 .
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p . 3 3 5 : 1  I b i d

p . 3 3 6 :

p.  33 7:  1

p . 3 3 8 : 1

D r y e r  and Le Ma g e .  A G l o s s a r y  o f  A r t  Te  ̂m s ( no 
p a g e  n u mb e r s  g i v e n )  .

3 F r y , R . Esso
p a g e s 3 0 - 3 j : —

4 I b i d •

1 Read , H . The

2 I b i d

3 S p r a n g e r , E .

4 I b i d •

5 L e e , V . The

1 Bu be r ,  M. D i
3 9 .

2 W i l l i ams , R .

3 Br a u n . E . Me

1 I b i d , a 1 s 0  h i n
d i c t u m  as s t a t

2 Ph i 1 i pson , M.

3 I b i d

4 I b i d

The P h i l o s o p h y  o f  Mo d e r n  A r t ,  p a g e  1 ) 6 .

The B e a u t i f u l ,  p a g e s  6 1 - 6 3 .

D i e  R e d e , D i e  L e h r e ,  und das  L i e d ,  p a g e
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FOR THF BALLET RUSSE ___ _____________________

u  i s  o f  I m p o r t a n c e  f o r  t h e  s t e n o g r a p h i c  c o n c e p t s  e m p l o y e ,  

try t h e  d e s i g n e , . ,  f o r  t h e  B a l l e t  R u s s e .  t o  d i s c u s s  t h e  ma n n e r  

a n d  u s e  o f  l i g h t i n g  t h e y  e m p l o y e d  f o r  t h e i r  s e t t i n g s  

e s p e c i a l l y  t h e  s o u r c e s  f r o m  w h i c h  t h e y  d e r i v e d  t h e . r  

k n o w l e d g e  on how t o  l i g h t  t h e  p a i n t e d  s c e n e .

and c o n t r a s t  e n u n c i a t e d  by C h e v r e u l  and Rood .

i t  may be a s s u me d  t h a t  t h e y  w e r e  i n f l u e n c e d  by Rood s i d t a  

on t h e  e f f e c t s  p r o d u c e d  by i l l u m i n a t i n g  c o l o u r e d  s u r l a . e s  y

c o l o u r e d  l i g h t s .

, n a d d i t i o n  t o  t h e  t h e o r y  o f  l i g h t  on c o l o u r e d  p i g m e n t  

e s p e c i a l l y  i n t h e  a r e a  o f  s t a g e  d e s i g n ,  t h e  f o l l o w i n g  f a c t o r s  

must  be t a k e n  i n t o  c o n s i d e r a t i o n :  L . g h l ,  d . y l ' g h t

i i g h t .  i s  w h i l e  o r  " c o l o u r l e s s " ?  u n t i l  t h e  l i g h t  wa v e s  a r e  

s e p a r a t e d .  When a n y  w h i t e  l i g h t  i s  s p l i t  up  by a p r . s m  

t h e  c o n s t i t u e n t  c o l o u r s  e m e r g e .  To g e ,  t h e  c o l o u r  r e q u i r e d

y e l l o w ,  o r a n g e  a n d  r e d  w a v e s  and a l l o w  t h e  b l u e  w a v e s  t o

r e f l e c t  on t o  t h e  s t a g e .

, much t h e  same way as c o l o u r  p i g m e n t s .
r i  cm r f i l t e r s  w o r k

M M



6 b l u e  p i g m e n t , f o r  e x a m p l e ,  w i l l  a b s o r b  y e l l o w ,  o r a n g e  

r e d  and o r e e n  and r e f l e c t  t h e  b l u e  w a v e s  b a c k  t o  o n e ' s  

r e t i n a .  T h e r e f o r e ,  t h e  s e e n  o b j e c t  i s  b l u e  b e c a u s e  i t  

a b s o r b s  a l l  o t h e r  c o l o u r s ,  a n d  a l i g h t  s e e n  as  b l u e  has  

h a d  a l l  o t h e r  c o l o u r s  r e m o v e d  ( t h e  " a d d i t i v e "  a n d  " s u b ­

t r a c t i v e "  t h e o r i e , ) .  An o b j e c t  o r  l i g h t  r e f l e c t i n g  a l l  

c o l o u r  w a v e s  i s  s e e n  as w h i t e .

T h e  e f f e c t s  o f  t h e  m i x t u r e  o f  c o l o u r e d  l i g h t s  a n d  t h e i r  

a b s o r p t i o n  on  p a i n t e d  s e t t i n g s  a n d  c o l o u r e d  c o s t u m e s  

c a n  be e x p l a i n e d  i n  t h e  d i a g r a m  b e l o w :

a purp le f iU z r  
a.lUrur> 'traris>*us>ujK 
j t  rcci ArtdbUu c<rtcurs \

frv y v i l<24np

rea rtjlecceJ.

a  y e U a iv  
tu rfT xce  w U  

OPicrt> oUi.es 
A>ui reflect 
r t U

t h i s  I l l u s t r a t i o n  I t  c a n  be n o t e d  t h a t  a p j r p l e  l i g h t  

i s  s e e n  a s  r e d  on r e f l e c t i o n .  A y e l l o w  p i g m e n t  r e f l e c t s  

y e l l o w ,  o r a n g e  and r e d  a n d  a b s o r b s  b l u e  -  a p u r p l e  l i g h t  

f a l l i n g  o -  such a s u r f a c e  w i l l  a p p e a r  r e d ,  s i n c e  t h e  b l u e  

w i l l  b e  a b s o r b e d  and t h e  r e d  r e t  l e c t  ed .

I n  t h e  s t u d y  o f  t h e  e f f e c t s  o f  c o l o u r e d  l i g h t  on a p a i n t e d  

s t a g e  c l o t h ,  t h e  e y e  w i l l  s e e  t h e  same c o l o u r  a s  i t  w o u l d
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i f  a r a d i a n t  f l u x  w e r e  u n i f o r m l y  d i s t r i b u t e d  t h r u  g h o u l  

t h e  l i g h t  s p e c t r u m .  Fr om G r a s s m a n n ' s  t h i r d  l a w 1 t h e  

f o l l o w i n g  p r i n c i p l e s  o f  l i g h t ,  t i m e  and p i g m e n t  m i x t u r e s

can  he n o t e d :

I f  t h e  t r i s t i m u l u s  v a l u e s  o f  t h e  f i r s t  l i g h t  a r e  R , ,  '

and t h o s e  o f  a s e c o n d  l i g h t  o r  p a i n t e d  a r e a  a r e  r e l a t i v e  t o  

t h e  same p r i m a r i e s  ( t h a t  i s ,  t h e  p a i n t e d  p r e s e n t a t i o n  and  

t h e  l i g h t i n g  p r o j e c t e d  0 1  t h i s  p r e s e n t a t i o n )  R%, V  B2 ’ 

t h e  t r I  s t i m u l u s  v a l u e s  R G.  B a r e  l i k e w i s e  t i m e - w e i g h t e d  

a v e r a g e s .  A f u r t h e r  p o i n t e r  i s  t h a t  s t a g e  l i g h t i n g ,  due t o  

t h e  v a r i e t y  o f  c o l o u r e d  g e l a t i n e s  u t i l i z e d ,  such as  s t r a w ,  

s t e e l  o r  r e d ,  when u s e d  s i m u l t a n e o u s l y ,  t e n d  t o  be a d d i t i v e ,  

w i t h  v e r y  l i t t l e  o f  a s u b t r a c t i v e  e l e m e n t  o f  l i g h t / c o l o u r  

c h a n g e  b e i n g  e v ' d e n l .

T h e s e  g e n e r a l  p r i n c i p l e s  c a n  be a p p l i e d  t o  a n y  c o l o u r  o f  

H r h t  f a l l i n g  on a ny  o t h e r  c o l o u r  o r  p i g m e n t .  The f o l l o w i n g  

c h a r t  shows o n l y  t h e  p r i m a r y  c o l o u r s  o f  . i g h t  f a l l i n g  on 

p r i m a r y  c o l o u r s  o t p i g m e n t .

L G H T

P 1 GHENT RED GREEN BLUE

Red

Y c 1 1ow 

B l u e

Red

Red

B l a c k

--------------- -------- -

D a r k  b r o wn  

Gr e e n

G r e e n / B l u e

D a r k  p u r p l e

B l a c k

B l u e

N o t e  t h a t  t h e s e  c o l o u r s  a r e  a p p r o x i m a t i o n s  o n l y ,  d e p e n d i n g  

e n t i r e l y  on t h e  p u r i t y  o f  l i g h t  and p i g m e n t .

The p r a c t i c a l  a p p l i c a t i o n  o f  t h e  c o l o u r  and l i g h t  m i x i n g  o f  

p r i m a r i e s  d u r i n g  t h e  s e a s o n s  o f  t h e  B a l l e t  R u s s e  p r e s e n t a ­

t i o n s  was b e s t  s e e n  w i t h  . h e  u s e  o f  t h e  c y c l o r a m a  b a t t e n .  

T h i s  was l i g h t i n g  w h e r e  r e d .  g r e e n  and b l u e  c o m p o n e n t s  a r e  

m i x e d  i n v a r y i n g  p r o p o r t i o n s  by d i m m e r s  t o  p r o d u c e  a n y  hue  

o r  t i n t  in t h e  s p e c t r u m .
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a t  i o n  o f  c o l o u r e d  f i l t e r , .  The p i g - e n t s  w o u l d  u . t h e  

become d a r k e r ,  l i g h t e r ,  mor e  g o l d e n  o r  p i n k ,  bu ,  wou 

n<„  a l t e r  t h e  " u n r e a l "  m e a s u r e .  T h i s  w o u l d  g e n e r a l l y  n o t

be r e q u i r e d  by t h e  see  nog r a p h e r .

The  d e s i g n e r s  w o r k i n g  f o r  t h e  B a l l e t  Russe  f o u n d  t h a t  t h e y  

c o u l d  l i g h t  t h e i r  p a i n t e d  s c e n e r y  v e r y  e f f e c t i v e l y  bv u s - ' I  

a n u m b e r  o f  s t r a w  ( g o l d e n  y e l l o w )  f i l t e r s .  T h e s e  f i l t e r s

h a d  t h e  e f f e c t  o f  g i v i n g  a : 

p i g m e n t . i

a d d i t i o n  B e n o l s  a n d  B a k s t  u s e d  c o l o u r s  f o r  s h a d ow i n  

p r e f e r e n c e  t o  t h e  u s e  o f  b l a c k . 2 T h e  s c e n e  , I s e I f  

a p p e a r e d  d i f f u s e d  by l i g h t ,  n o t  o n l y  a c h i e v e d  t h r o u g h  

s t a g e  l i g h t i n g  b u t  a l s o  I n i t i a l l y  p a i n t e d  t o  g . «  t h e  

i m p r e s s i o n  o f  a t i m e  o f  d a y .  B u i l d i n g s  and t r e e s  w e r e  

b a t h e d  i n p a i n t e d  a n d  p r o j e c t e d  l i g h t .  T h e s e  h t t n ,

t h e o r i e s  w e r e  f i r s ,  u s e d  e x t e n s i v e l y  In L e ^ m ° a  

d 1 Arm I d e , a l t e r i n g  t h e  p a i n t e d  s c e n e  and t h u s  c r e a t i n g  .  

T T ^ T ^ s i g n  t h a t  was n o ,  o n l y  d e c o r a t i v e  b u t  c o n , a , h e  

e x p r e s s i v e  e l e m e n t s  due t o  t h e  c h a n g e s  o f  l i g h t
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p . ) 4 1 : 1  O s b o r n e , H . The O x f o r d  Compan i o n  t o  A r t ,  p a g e  262.

2 M i r  I s k u s s t v a ,  V o l u me  XI  ( 9 ) -  A r t i c l e  by M e y c r -
G r a f l T  14051

3 H o g g e t , C.  S t a g e  C r a f page  1 9 ^ .

. 3 4 3 : 1  Judd , A.  C o l o u r  i n B u s i n e s s ,  S c i e n c e  and  I n d u s t r y ,
p a g e s  6 2 - 6 3 .

p . 3 4 4 : 1  B e n o i s ,  A.  Memoi  t >, p a g e  7 6 .

2 S p e n c e r , C.  Ba k s t . p a g e  4 3 .

3 As d i s c u s s e d  i n  t h e  s e c t i o n s  d e a l i n g  w i t h  Cl  <?opa t r e^  
S c h ^ h d r a z a d e  , and  Thama rt .
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ACADEMY EDITIONS 

ANTHONY,  Gr n

APPOLL I NARE,
Gu i 1 1 aume

APxSENE , A I e x a n d i  - . 
a nd  COCTEAU,
J e a n

ASL ! N . E l i z a b e t h

A U S T R I C , G a b r i e l  

BA B L E T , D e n n i  -j

BABLET,  D e n n i s

BARB I E R , G e o r g e  nd 
MOMANDRE, P r a n c i .  
de

BAT T E R S S Y , M a r t i n

B A T T E R S 3 Y , M a r t i n  
( ed . )

BEAUMOtn , C y r i l

BEAUMONT, Cy 

3EAUM0N V , Cy; 1 

BEAUMONT, Cy r ' 

BEAUMONT, C y ' 1 ; 

B E ' i O l S ,  A 1 • xr ,nd

OENO 1 : . A 1 ' . and i

B A K S T ,  C o x  a n d  W v m a n  L r  d . ,  L o n d o n ,  19 7 7 . 

M A S S I N E ,  t e x t  b y  S a c h e v e  a l l  S i t w e l l ,  

L o n d o n , 1 9 3 9 .

A P P O L L  I NARE ON A R T :  E S S A Y S  AND R E V I E W S
T 9 0 S - l 9 T S r e d .  L e f o y  C .  B r e u n i g ,  t r a n s -  
l a t e d  b y ~ " S u s a n  S u l e i s s i a n ,  L o n d o n ,  1 9 2  2 .

T H r  D E C O R A T  I VE A R T _ O F _ J ^ O J j_ B A K S J  t r a n  s - 
T T t - J d "  f r o m  F r e n c h  b y  Ha r  r  y Me I v , 1 l e  
M e t h u e n ,  L o n d o n  1 9 1 3 .  r e p r i n t  Ne w Y o r k

19 7 2 .
THE A E S T H E T I C  MO V E J  LU D E T 0 _ A  RT
N O U V E A U . F e r n d a l e  E d i t i o n s ,  L o n d o n ,

LE P A V I L  LON D E S F A N T O M E S ,  P a r i s ,  19 1 9 .

T h e  R E V O L U T I O N S  OF S T A G E D E S I G N  j N _ T H |
2 0 T H cT nT U R  Y , L e o n  A mi  e l ,  Ne w  Y o r k ,  ' 9 / /

A G E N E R A L  A E S T H E T I C  OF T H E A T R I C A L  O r C QR ,

F~ r  T ~ ,  196 5 . _

THE DECORATI VE T W E N T I E S , S t u d i o  V i s t a ,
M ac m i 1 I a n ,  L o n d o n ,  19 6 9 •

PHA I DON ENCYCLOPAEDI A OF DECORATj V^
ART i B ^ c F T g l + O , P h a i d o n ,  1 9 7 8 .

THE BALLET CALLED G I S E L L E , B e a u m o n t ,
L o n d o n ,  1 9 4 4 .
THE D I AGHI  LEV BALLEi  IN LONDON, P i t m a n ,
r s T r ^ r r r i T n r

F I V E  CENTU R_i_E_S OF BALL ET D E S I G N , The  
S t u d i o ,  Lor o n ,  i g T T T "

M | C H E L  F0 K INE AND H I S B A L L E T S  ,

L o n d o n ,  1 9 4 8 .

EARLY MEMOIRS OF DI AGHI  LEV,  I n t r o d u c t i o n  
n ' T h e  c 7»i a TtTque o f  t"Re' T 9  5 4 D i a g h i  l e v  
E x h i b i t i o n .  F i n e  A r t s  S o c i e t y ,  l o n e  I o n ,  
L o n d o n ,  1 9 5 4 .
MEMOI RS Vo l ume ' .  I and M ,  t r a n s l a t e d  by
MmTra B ud”b e r g , C h a t  t o  W i n d u s ,  L o n d o n ,  1 9 4 1 .
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B F N OI S ,  A l e x a n d r e

BE NOI S ,  A l e x a n d r e

BENTLEY , E r i c

BERDAYEV, N i c o l a s  

BERWOUDAR

BLACK, ANDERSON, J . , 
CARLAND,  Ma r ge

BOURMAN, A n a t o l e ,  in 
c o l  1a b o r a t i o n  wi  t h  
L y m a n , D .

BRAHMS, C a r y l  ( e d . )

BRAUN,  Edwar d

BROCKET! ,  Oscu r

BUBER , M a r t i n

BUCKLE , R i c h a r d

BUCKLE,  R i c h a r d

BUCKLE, R i c h a r d

B U F F E T - C H A L L I E . 
L a u r e n c e

BUR I AN,  J a r k a

CARSE,  Adam 

CARTER , E r n e s t i n e  

CART E F , Hunt  l e y  

C H R I S T I A N ,  John  
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L o n d o n ,  1 9 & 1 •

B r v n o f f , P a r i s ,  1 9 1 2 .

E M i S v B r : . .

ANNA PAVLOVA,  t r a n s l a t e d  by A.  G . t y ,  
D o v v >  , New Y o r k  , 19 / ' •

1 92 7.
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THAMES T E L E V I S I O N  
E X H I B I T I O N  511 I DE

THE ART OF HOLLYWOOD

VERNON,  M. D.

WAGNER,  R i c h a r d

WALKER,  K a t h r i n e  
S o r I e y

WAL LACE,  R o b e r t

WH I T E ,  E r i c  
W a 1 t ’ r

WH I T E ,  P a l m e r

W I L L I A M S ,  P e t e r

W I L L I A M S ,  R o b e r t

WOLFF I N ,  H .

WOLLHEI M,  R i c h a r d

WRI GHT,  E.

L o n d o n , 19 7 3 .

WAGNER ON MUS I C  AND DRAMA, t r a n s l a t e d  
b y ’ A s h t o n  £ 11 i s ]  Go 1 l a n c z ,  L o n d o n ,  1 9 7 7 .

Dj BA S I L 1 S BALLETS RUSSES, H u t c h i n s o n ,  
L o n d o n ,  19& 2.

R I SE Or R U S S I A ,  T i m e - L i f e ,  N e d e r l a n d ,  19&7

STRAVI NSKY : THE COMPOSER AND HI S WORK,  
L o ndon and Be r k 1e y , C a T ' f o r n i a , 19 b C.

P I OR E L , S t u d i o  V i s t a ,  L o n d o n ,  1 9 7 3 .

MASTERPI ECES OF B/ . vLET D ESI GN,  P n a i d o n  
P ress,  O x f o r d , ’ T 9 FTl
A R T : STS IN REVOLUTI ON,  S c h o l a r  P r e s s ,
Lon cforT, 19 7 7 .

P R I N C I PLES OF ART H I S T O R Y ,  t r a n s l a t e d  by 
I n g e r ,  5 n v e r , I , 19 5 0 .

ART AND I TS OBJECTS,  P e n g u i n  B o o k s .  
¥ e w 'Y o r — T 5 ^ 'F : ----------

UNDERSTANDI NG TODAY' S T H E A T R E , P r e n t i c e -  
H a 1 I , USA,  1 9 7 2 .  *

SCE N A R I Q S : 

COPPEL I A 

DI E WALKURE 

GI S E L L E

S Y L V IA

PER I O D I C A L S : 

APOLLO XCVI  I I

APOLLO X C V ! I I

Meughe 1 , P a r i s ,  1 9 7 1 .

Mac N e i l l ,  L o n d o n ,  1 9 6 6 .  

S e n o l ,  L o n d o n , 1 9 7 0 .

M u n d o p r I n t , H o l l a n d ,  1974

142 ( 1 9  73 )  B o w i t ,  J o h n e ,  "Two R u s s i a n  
M a e c e n a s e s " ,  p a g e s  4 4 4 - 4 5 3 .

1 9 4 2 ,  i b i d  " B e n o i s  and h i s  r o l e  i n R u s s i a n  
A r t " ,  page  4 6 5 .

BLACKWOOD, B r i a n .  "The B l a c k  Not e book  o f  Ser ge  D i agh i l e v "
p a g e s  3 4 5 - 3 5 6 .

J H E  BURLINGTON MAGAZINE,  X C V I I , 6 2 7  ( 1 9 5 5 ) , C h a m o t , M a r y ;

L a r i o n o v " ,  pages  1 7 0 - 1 7 4 .

IRJ I NG : ON MAGAZ I N I ,
" M . La r 1 
p a g e s  1 1 2 - 1 1 8 .



DANCE AND DANCERS,  W i l l i a m s  P e t e r ,  " C i n d e r e l l a " ,  p a g e s  1 2 - 1 6 .
J a n u a r y  1 9 7 4 .

DANCE AND DANCERS, J a c k s o n , B a r r y  "What  D i a q h i l e v  D i d " ,
p a g e s  1 0 - 1 5 ,  M a r c h  1 9 9 4 .

J A R - P T I T Z A ,  B e r l i n .  Vo l ume 4 1 5  - 192 1
6 1922
7 - 1922
8 1922
5 1922

10 - 1923
1 1 1923
12 - 1923

MAGAZI NE OF ART X X X I X ,  8 ( 1 9 4 6 ) ,  G o l d w a t e r ,  R o b e r t ,
' 5 y mb o n s t  A r t  and T h e a t r e ,  V i u 1 l a r d ,  

B o n n a r d ,  M a u r i c e  D e n n i s " ,  p a g e s  3 6 6 - 3  7 0 .

MI R I SKUSSTVA 12 V o l u m e s ,  S t .  P e t e r s b u r g ,  1 8 9 9 - 1 9 0 4 .

SALON D' AUTOMNE,  19 0 6 ,  E x p o s i t i o n  de I 1 A r * R u s s e ,  P r e f a c e ,
B e n o i s  i n t r o d u c t i o n ,  D i agh i l e v ,  P a r i s ,  
1900  .

S0THE9Y AND COMPANY : C a t a l o g u e s  o f  S a l e s  o f  M a t e r i a l  r e l a t i
‘ t o  t h e  D I AGHI  LEV BALLET :

15 Oc t o b e r  1963  
26 May 1964  
13 J une  1 9 6 7
10 J u l y  1 9 6 9 .

THE STUDI O X C I V ( 1 3 2 7 ) ,  L a v e r ,  J a me s ,  " T h e  R u s s i a n  B a l l e t .
A~ R e t r o s p e c t  I I " ,  p a g e s  1 0 0 - 1 0 8 .

THEATRE ARTS MONTHLY.  X . I I ( 1 9 2 6 )  , "A C r i s i s  I n t h e  B a l l e t
Russ c'T,  An H r c "  L e v i  s o n ,  p a g e s  7< : 7 9 2 .

THEATRE D E S IGN AND TECHNOLOGY, F a l l  1 9 8 1 .  L o q u a s t o ,  S a n t o ,
" Co n  t e m p o ! a r y  A m e r i c a n  D e s i g n e r s " ,  p a g e s  
9 8 - 1 0 6 .

T I ME "Mi  s l a  - H e r  L i f e " ,  p a g e  1 1 7 .

NEWS; APER ART I C L E S :

THE OBSERVER

THE T I MES

A p r i l  1 9 5 4 ,  The D 1agh i l e v  E x h i b i t i o n ,  
e d .  R i c h a r d  B u c k l e ,  p a g e  17.

2 5 June  1 9 1 3 ,  p a g e  14 .

THE T 1 MES 12 J u l y  1 9 1 3 ,  p age  1 0 .

THE MORN 1NG POST 26 June  1 9 1 3 ,  p a ge  15 .

NEW YORK ART NEWS F e b r u a r y  1 9 7 3 ,  page  3 7 .

PARK JOURNAL 192 4 - O f c o r  and  C o s t u me s  o f  t h e  B a l l e t

D e c e mb e r  1 9 3 0 ,  p a g e  3 .

L o n d on  - S e p t e m b e r  19 7 5 ,  page  23 .



G L O S S A R Y

B A L L E T :

A b s t r a c t  B a l l e t :  The t e r m  d e s i g n a t e d  t o  a b a l i e t  w i t h o u t

p l o t ,  c o n c e r n e d  o n l y  w i t h  t h e  p u r s u ' t  o f  c h o r e o g r a p h i c  

a i m s  ( a s  o p p o s e d  t o  t h e  s t o r y - o r i e n t a t e d  B a I l e t  

d ' a c i i o  n ) .

A d a g i o :  Any s l o w  d a n c e  mov e me n t  : The c e n t r a l  p a r t  o f  t h e

t r a d i t i o n a l  mo v e me n t  ( c o n t r a s t e d  w i t h  a l l e g r o )  .

_A2_r ; D e s i g n a t e s  v a r i o u s  m u s i c a l  f o r m s  f r o m  t h e  s i x t e e n t h

c e n t u r y  t o  t h e  e i g h t e e n t h  c e n t u r y ,  m o s t l y  b a s e d  on 

s i x t e e n t h  c e n t u r y  d a n c e  -  s o n g s .

A i r ,  en I ' :  A s u c c e s s i o n  o f  mo v e me n t s  e x e c u t e d  i n t h e  a i r  -

f o r  i n s t a n c e ,  t o u t  er. ! ' a i r .

A l l e g r o :  As a t e r m  f o r  t empo i t  means q u i c k ,  l i v e l y .

A r a b e s q u e  : One o f  t h e  f u n d a m e n t a l  p o s i t i o n s  i n b a l l e t .  The

body i s  in p r o f i l e ,  s u p p o r t e d  on one  l e g ;  t h e  o t h e r  

l e g  s e x t e n d e d  b e h i n d  a t  an a n g l e  o f  90 d e g r e e s ,  w h i l e

t h e  a r ms  a r e  h e l d  i n v a r i o u s  h a r m o n i o u s  p o s i t i o n s

s t r i v i n g  f o r  t h e  l o n g e s t  d i r e c t  l i n e  f r o m  t h e  f i n g e r ­

t i p s  t o  t h e  t o e s .

A t t i t u d e :  A p o s i t i o n  o f  t h e  b o d y  i n s p i r e d  by G i o v a n n i  da

B o l o g n a ' s  s t a t u e  o f  M e r c u r y .

B a c c h a n a l e :  O r i g i n a l  I y  t h e  a n c i e n t  Roman o r g i e  o f  D i o n y s u s

oi  B a c c h u s . A v e r y  p o p u l a r  f o r m i n  b a l l e t ,  i n t h e  

n a t u r ,  o f  a d i v e r t  i s ■ e men t o f  c h a r a c t e r - d a n c e s .

BaI  1 a b i I e : The t e r m  f o r  a g r o u p  o r  c o r p s de b a l l e t  d a n c e

w i t h o u t  s o l o s .

B a l l e t  B l a n c  : D e s i g n a t e s  a b a l l e t  i n t h e  C l a s s i c a l  s t y l e

i r  w h i c h  t h e  d a n s e u s e s  w e a r  w h i t e  t u l l e  s k i r t s .



0 o 1 1 e_l o iiuj n e : A p e r s o n  su f Te i ! ng f r o m  b a l l e t o  m a n i a  - a

t e r m  c o i n e d  t o  d e s i g n a t e  o r i g i n a l  i y t h e  i n t e n s e  f o r m  

o f  p a r t i s a n  b a l l e t  i n t e r e s '  o f  R u s s i a n  b a l l e t  a u d i e n c e s  

d u r i n g  t h e  n i n e t e e n t h  cen t u i y .

Ba 1 I o n :  D e s i g n a t e s  i n b a l l e t  t h e  c a p a b i l i t y  o f  a d a n c e r  t o

seem t o  p a u s e  f o r  i moment  w h i l s t  j u m p i n g  i n  m i d - a i r .

Bou r r € e  : A F r e n c h  f o l k  d a n c e  in 2 / 2  t i m e ,  w i t h  a s t r o n g l y

a c c e n t u a t e d  r h y t h m  and  a s k i p p i n g  t u r n .

C a b r i o l e :  D e s i g n a t e s  a l e a p i n g  s t ^ p  I n  w h i c h  t h e  s t r e t c h e d

l e g s  a r e  b e a t e n  in t h e  a i r ,  w i t h  t h e  l o w e r  l e g  b e a t i n g  

a g a i n s t  t h e  u p p e r  one  , so t h a t  i t  i s  s e n t  h i g h e r ,  

a f t e r  w h i c h  t h e  l a n d i n g  i s  made on t h e  l o w e r  l e g .

C h a r a c t e r  D a n c e :  G n e r a l  t e r m  f o r  a l l  k i n d s  o f  t h e a t r e

d a n c e  o u t s i u s  t h e  b o u n d s  o f  t h e  C l a s s i c - A c a d e m i c  

d a n c e  d e r i v e d  f r o m  t r a d i t i o n a l ,  n a t i o n a l ,  o r  f o l k  

d a n c e  s o u r c e s  -  a I sc t h e  d a n c e  o f  a r t i s a n s  and g u i l d s .

C h o r e o g r a p h y :  The s e n s e  i n w h i c h  i t  i s  u s e d  t o - d a y  i s  t o

d e s c r i b e  t h e  a r t  o f  c o m p o s i n g  a d a n c e  o r  a b a l l e t .

Commed i a d e l  I ' A r t e :  The p o p u l a r  I t a l i a n  t y p e  o f  i m p r o v i s e d

c o m e d y , w i t h  s t o c k  c h a r a c t e r s  such  as  H a r l e q u i n ,  

C o l u m b i n e  and P a n t a l o o n .

C o n c e r t o : A b a l l e t  i n t h r e e  m o v e m e n t s .

Co r p s  de B a l l e t :  The  w h o l e  body  o f  d a n c e r s  o f  a b a l l e t

c o m p a n y .

C i  <1 r d d s  : D e r i v e s  f r o m  t h e  Ha j  du t a n  /  , t h e  d a n c e  o f  t h e

He I d u c k s .  H u n g a r i a n  i n o r i g i n .  S t e p s  a r e  no*  f i x e d  

but  r e  i n t wo p a r t s  -  a s l o w  and m e l a n c h o l y  L a s s u  

and a r a p i d  F r i s z k a , w i t h  many t u r n s  and l e a p s .

D i v e r t i s s e m e n t :  The t e r m i s u s e d  f o r  an a r r a n g e m e n t  o f  s o l i ,

p a s de d< jj x  , a nd  s m a l l e r  g r o u p  d a n c e s  w i t h i n  t h e  c o n c e r t

p r o g r a mme  o f  d a n c e  s .



E l e v a t i o n :  D e s i g n a t e s  t h e  c a p a c i t y  o f  a d a r c e r  t o  a t t a i n

h e i g h t  i n s p r i n g i n g  s t e p s .

E n t r f c h a t : D e s i g n a t e s  a c r i s s - c r o s s i n g  o f  i h e  l e g s  b e f o r e

a n a  b e h i n d  e a c h  o t h e r  w h i l e  t h e  d a n c e r  i s  i n t h e  a i r .

Eu r y t h m i c s  : Means r h y t h m i c  o r d e r  i n C l a s s i c a l  G r e e c e  and

a l s o  move me n t  a nd  g r a c e f u l n e s s .

E x i e n s i on : D e s i g n a t e s  t h e  c a p a b i l i t y  o f  a d a n c e r  t o  r a i s e

and h o l d  t h e  e x t e n d e d  l e g  i n t h e  a i r .

F a r  a d o l e : A v e r y  o l d  F r e n c h  d a n c e  in c ompound d u p l e  t i m e

f r o m  P r o v e n c e .

F i ve P o s i t  a n s :  The b a s i c  p o s i t i o n s  o f  t h e  f e e t  i n b a l l e t

F i s t  p o s i t i o n

Se c o nd  p o s i t i o n

TJt i r d p s i t  i on

F o u r t h  p o s i t i o n  

F i f t h  p o s i t i o n

f e e t  f o r m  a s t r a i g h t  l i n e  w i t h  

h e e l s  f o u c l i n g  e a c h  o t h e r ,  

f e e t  a g a i n  i n a s t r a i g h t  l i n e ,  b u t  

a p p r o x i m a t e l y  a s m a l l  s t e p  a p a r t ,  

f e e t  p a r a l l e l  a r e  p l a c e d  one  in 

f r o n t  o f  t h e  o c h e r  so t h a t  t h e  e e l  

o f  t h e  f r o n t  f o o t  f i t s  i n t o  t h e  

h o l l o w  o f  t h e  i n s t e p  o f  t ,e b a c k  

f o o t .

one  f o o t  i s  p l a c e o  in f r o n t  o f  t h e  

o t h e r ,  s e p a r a t e d  by t h e  d i s t a n c e  

o f  one s t e p .

t h e  f e e t  a r e  p a r a l l e l  and  p l a c e d  

one  i m m e d i a t e l y  in f r o n t  o f ,  b u t  

n o t  t o u c h i n g  t h e  o t h e r , so t h a t  

t h e  b i g  t o e  o f  t h e  b a c k  f o o t  j u s t  

p r o t r u d e s  b e y o n d  t h e  h e e l  o f  t h e  

f r o n t  f o o t .

£a  I o p : A l i v e l y  N o r t h  Ger man r o u n d  d a n c e  i n 2 / 4  t i m e .

G a v o t t e : A g a y  d a n c e  i n 4 / 4  t i m e  and s t e a d y  r h y t h m .

G i q u e : A l i v e l y  d a n c e  i n 6 / 8  o r  1 2 / 8  t i m e .



G o p a k  ( a l s o  H o p a k ) : A l i v e l y  d a n c e  f r o m  t h e  U k r a i n e  i n

d u p l e  t i m e .

G r a n d  P a s :  D e s i g n a t e s  a s e r i e s  o f  i n d i v i d u a l  J a n c e  n u m b e r s ,

c o n s i s t i n g  o f  e n t r a n c e s  f o r  t h e  b a l l e r i n a ,  p r e m i e r  

d a n s e u r  a n d  t h e  c o r p s .

L e o t a r d :  A t i g h t - f i t t i n g ,  p r a c t i c e  a n d  s t a g e  g a r m e n t .

L e z g i n k a : A r u s s i a n  f o  I k - d a n c e  f r o m  t h e  L e z g h i s  ( a  t r i b e

f r o m  D a g h e s t a n )  i n  f a s t  6 / 8  t i m e .

M a z u r k a : A P o l i s h  f o l k - d a n c e  f r o m  M a z o v i a ,  i n  l i v e l y  3 / 4

o r  3 / 8  t i m e .

M i m e :  T h e  a r t  o f  ' s t o r y - t e l l i n g ' ,  e x p r e s s i n g  a  mo d o r

e m o t i o n  o r  d e s c r i b i n g  a n  a c t !  , i , w i t h o u t  r e s o r t i n g  t o  

w o r d s .

M i n u e t :  A d a n c e  o f  s m a l l  s t e p s  i n  t r i p l e  t i m e .

P i r o u e t t e :  O n e  o r  m o r e  t u r n s  o f  t h e  b o d y .

P a s :  I n  b a l l e t  t e r m i n o l o g y ,  g e n e r a l l y  u s e d  w i t h  c e r t a i n

c h a r a c t e r i s t i c s ,  a l s o  u s e d  t o  s p e c i f y  a c e r t a i n  f o r m  

e x a m p l e s  -

P a s  d ' a c t  i o n  -  f o r  a d r a m a t i c  s c e n e .

P a s  s e u 1 ,  P a s  d e  d e u x .  P a s  d e  t r o i x  -  m e a n i n g  a

d a n c e  f o r  t h a t  n u m b e r  o f  d a n c e r s .

P o i n t e :  T o  d a n c e  o n  p o i n t  m e a n s  a t  t h e  e x t r e m e  t i p  o f  t h e

t o e  ; b a l l e t  t e r m i n o l o g y  d i f f e r e n t i a t e s  b e t w e e n  s u r  l a  

p o i n t e  ( o n  f u l l  p o i n t ) ,  a  t r o i s  q u a r t s  ( r a i s e d  o n  t h e  

f l e x e d  t o e s )  , a d c m i ( o n  t h e  b a l l  o f  t h e  f o o t ) ,  ;uj  a 

q u a r t  ( o n  t h e  b a l l  o f  t h e  f o o t ,  w i t h  h a r d l y  r a i s e d  

h e e l s ) .

P o l o n a i s e :  A f e s t i v e  P o l i s h  n a t i o n a l  d a n c e .

P o r t  d e  B r a s :  C a r r i a g e  o f  t h e  a r m s ,  c o r r e s p o n d i n g  t o  t h e

f i v e  p o s i t i o n s  o f  t h e  f e e t .

P r e p a r a t i o n :  D e s i g n a t e s  i n  b a l l e t  g e t t i n g  i n t o  p o s i t i o n

f o r  a  m o v e m e n t  r e q u i r i n g  s p e c i a l  e f f o r t .



P o r t e u r :  The  ma l e  1 t  r r i e r 1 o f  t h e  B a l l e r i n a  -  me a n i n g

l i f t i n g  o f f  th' -  '  - o u n d  and p r o m e n a d i n g .

T o u r  e n 1 1 A i r : De i  t e s  a mov e me n t  i n w h i c h  t h e  d a n c e r

t u r n s  w h i l e  l e a p i n g  v e r t i c a l l y  i n t o  t h e  a i r .

T r e p a k : A l i v e l y  U k r a n  i an d a n c e  i n 2 / 4  t i m e  f o r  m a l e s  o n l y

w i t h  s q u a t t i n g  s t e p s  and s p l i t  l e a p s .

T u t u :  The  b a l l e t  s k i r t ,  made f r o m s e v e r a l  l a y e r s  o f

t a r l a t a n ,  s i l k  o r  n y l o n ,  w h i c h  has  become t h e  s t a n d a r d  

f e m a l e  b a l l e t  w e a r  s i n c e  Tag I i on i 1s a p p e a r a n c e  i n La 

S y l p h i d e  ( 1 8 3 2 ) .

M U S I C  :

A b s t r a c t  M u s i c :  Use o f  mu s i c  w h i c h  i s  c o n s i d e r e d  n o t  t o

d e s c r i b e  o r  r e l a t e  t o  any  m u s i c a l  c o n c e p t  suc h  as  

phe nome na  o f  n a t u r e  o r  human a c t i v i t y .

Ada q i  o : I n d i c a t i o n  t h a t  t h e  m u s i c  i s  t o  be p e r f o r m e d  a t

a s l o w ,  r e l a x e d  p a c e .

A l l e g r o :  The t e r m  i n d i c a t e s  a f a i r l y  f a s t  t e m p o .

A l t o : The t e r m  u s e d  t o  d e s c r i b e  t h e  s e c o n d  h i g h e s t  p a r t

r e a c h e d  i n p i t c h .

A n d a n t e : I n d i e - *  i n g a s t e a d y ,  f l o w i n g  t e mp o .

A n d a n t  i n o : I n d i c a t i n g  a s ome wha t  f a s t e r  t e mpo t h a n  t h e

a b o v e .

A r i a :  ( I t a l i a n  ’ a i r ) . A me l o d y  f o r  s o l o  v o i c e  o r  i n s t r u ­

m e n t .

A r p e g g i o : A b r o k e n  c h o r d  i n w h i c h  n o t e s  a r e  p l a y e d  i n

s u c c e s s i o n  w i t h  an e f f e c t ,  w h e t h e r  on t he  p i a n o  o r  

o t h e r  i n s t r u m e n t ,  r e m i n i s c e n t  o f  t h e  h a r p i s t  s w e e p ­

i ng t h e  s t r i n g s .

C a d e n z a  : A p a s s a g e  i n  a c o n e  e • t o  i n  w h i c h  t h e  s o l o

i n s t r u m e n t  p e r f o r m s .

C a m p a n e I  l a :  Be  I I s o u n d  . ( W i t h o u t  t h e  o r c h e s t r a ) .
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C a n  t a b  i 1e : I n  a f I o w  i n q  s t y l e ;  f r  o m t h e  I t a l i a n  ' s i n g i n g ' .

C a v a n t i n a : A t y p e  o f  s h o r t  s o n g ,  o r  i n s t r u m e n t a l  p i e c e  i n

a s i m i l a r  s t y l e .

C o d a :  A c o n c l u d i n g  s e c t i o n  t o  a p i e c e  o f  m u . i c  o r  p a r t  o f  i t

C o n c e r t o :  A w o r k  f o r  s o l o  i n s t r u  ; n t ,  o r  i n s t r u m e n t s ,  a n d

o r c h e s t r a .

Da C a p o : A d i r e c t i o n  f r o m  t h e  I i  M i a n  ' f r o m  t h e  b e g i n n i n g ' .

D i v e r t i m e n t o :  A m u s i c a l  f o r m  p r i m a r i l y  o f  t h e  C l a s s i c a l

p e r i o d .  I t  w a s  f o r  i n s t r u m e n t s  a n d  w a s  i n  a n u m b e r  

o f  s h o r t  m o v e m e n t s .

D i v e r t i s s e m e n t :  S i m i l a r  t o  t h e  a b o v e  t h o u g h  t h e  m u s i c

ma y  b e  b a s e d  o n  p o p u l a r  t u n e s .

D o w n - b e a t :  T h e  f i r s t  b e a t  i n  a b a r .

D y n a m i c s :  T h e  v a r i a t i o n  o f  v o l u m e  f r o m  l o u d  t o  s o f t .

E n t r ' a c t e :  A F r e n c h  t e r m  f o r  m u s i c  t h a t  ma y  b e  p l a y e d

b e t w e e n  a c t s .

F i f t h : A m u s i c a l  i n t e r v a l .

G l l s s a n d o :  ' T o  s l i d e '  -  a p p l i e s  t o  t h e  e f f e c t  d e l i b e r a t e l y

a c h i e v e d  b y  d r a g g i n g  t h e  f i n g e r s  a c r o s s  t h e  k e y s  o f  a

p i a n o  o r  t h e  s t r i n g s  o f  a h a r p .
*

H a r m o n i c s :  N o t e s  d e r i v e d  b y  l i g h t l y  p l a c i n g  a t  a s p e c i f i c

p o i n t ,  a s t o p  o n  a l r e a d y  v i b r a t i  j  s t r i n g  i n s t r u m e n t s ;

a s t o p  s e t t i n g  u p  t h e  v i b r a t i o n s  t o  r i n g  c l e a r .

I m p r e s s i o n i s m : T e r m  u s e d  i n  p a i n t i n g .  H o w e v e r ,  D e b u s s y

w a s  m u c h  a t t r a c t e d  b y  t h e i r  w o r k  a n d  h i s  m u s i c ,  a s  

w e l l  a s  t h a t  o f  R a v e l ,  h a s  s o m e t h i n g  o f  t h e  s a m e  q u a l i t y

I n c i d e n t a l  M u s i c :  M u s i c  w r ' t t e n  f o r  s t a g e  p l a y s .



I n t e r l u d e :  A s h o r t  d r a m a t i c  e n t e r t a i n m e n t  s o m e t i m e s  g i v e n

b e t w e e n  a c t s  o f  a l a r g e r  w o r k .

L e g a t o :  A d i r e c t i o n  f o r  s m o o t h  p e r f o r m a n c e  w i t h o u t  d e t a c h e d

n o t e s .

L i b r e  t o :  T h e  t e x t  o f  a n  O p e r a  o r  B a l l e t .

M o d e  r a  t o : I n d i c a t e s  a m o d e r a t e  p a c e .

Mo l  t o : I t a l i a n ,  ' m u c h '  o r  ' v e r y ' .

P e s a n t e :  I t a l i a n ,  ' h e a v i l y * .

P r e s t o :  I t a l i a n ,  ' f a s t ' .

S y m p h o n i c  P o e m : A o n e - m o v e m e n t  ^ o r m  f o r  o r c h e s t r a .  T h e

w o r k  i s  s y m p h o n i c  b e c a u s e  o f  i t s  d i m e n s i o n s  a n d  p o e t i c  

b e c a u s e  o f  i t s  n o n - m u s i c a l  p r o g r a m m e .

T e m p o : I t a l i a n  ' t i m e ' .

T h e m e : A m u s i c a l  f i g u r e ,  u s u a l l y  m e l o d i c ,  p r o v i d i n g  t h e

i n i t i a l  m a t e r i a l  o f  w h i c h  a m o v e m e n t  i s  b u i l t  u p .

T o n e - P o e m :  A o n e - m o v e m e n t  f o r m  f o r  o r c h e s t r a .  T h e  w o r k

i s  s h o r t ,  u s u a l l y  d e p i c t i n g  t h e  ' t o n e ' o f  p l a c e  o r  

p e r s o n  , i n  p o e t i c  o r  n o n - m u s i c a l  p r o g r a m m e  f o r m .

V i v a c e : T h e  I t a l i a n  f o r  ' l i v e l y ' .

V a l s e : A d a n c e  i n  a l i l t i n g  t r i p l e  t i m e .

Va  1 s e  N o b  1e : c a k e n  a t  a s l o w e r  t e m p o .

S C E N O C R  _ A  _P_ H Y :

A c t - D r o p :  i h e  n a m e  g i v e n  i n  t h e  l a t e  e i g h t e e n t h  c e n t u r y  t o

t h "  p a i n t e d  c l o t h  w h i c h  c l o s e d  t h e  p r o s c e n i u m  o p e n i n g

b e t w e e n  a c t s  d u r i n > -  p e r f o r m a n c e .  L a t e r  d e v e l o p e d  t o  

the F r o n t  C u r t a i n .
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A p r o n :  T h e  f o r e s t a g e  e x t e n d i n g  i n t o  t h e  a u d i t o r i u m  b e y o n d

t h e  p r o s c e n i u m  a r c h .

B a c k c l o t h :  S o m e t i m e s  c a l l e d  a 1 b a c k d r o p  1 . A s c e n e  c a n v a s

a c r o s s  t h e  w i d t h  o f  t h e  u p s t a g e ,  f i x e d  a t  t h e  t o p  a n d  

b o  t t o m .

B a c k i n g :  A n y  f l a t  o r  c l o t h  b e h i n d  d o o r s  o r  w i n d o w s  t o

m a s k  p a r t s  o f  t h e  s t a g e  t h a t  s h o u l d  n o t  b e  s e e n .

B a r :  An  i r o n  p i p e  a b o v e  t h e  s t a g e  f o r  c a r r y i n g  l i g h t i n g

e q u i p m e n t  a n d  s c e n e r y  . Fa  t e n e d  i n  a v e r t i c a l  

p o s i t i o n ,  i t  i s  c a l l e d  a ' b o o m ' .

B a t t e n :  ( 1 )  E l e c t r i c a l  -  t h e  c o m p a r t m e n t  t r o u g h

c a r r y i n g  a s e t  o f  l a m p s  d i v i d e d  i n t o  3 C f  ^ c i r c u i t s ,  

( 2 )  S c e n i c  -  l e n g t h  o f  t i m b e r  f o r  t a u t e n i n g  

b a c k c l o t h s  a t  t o p  a n d  b o t t o m .

B o r d e r :  H o r i z o n t a l  f l a t  o r  c u r t a i n ,  h a n g i n g  f r o m  b a r  o r

g r i d  t o  m a s k  l i g h t s  a n d / o r  c e i l i n g  f r o m  t h e  a u d i e n c e .

B o x  S e t :  An  e n c l o s e d  s e t t i n g  t h a t  h a s  t h r e e  w a l l s  a n d

u s u a l l y  a c e i l i n g .

C y c l o r a m a :  A c u r v e d  o r  s t r a i g h t  b a c k c l o t h  h u n g  a t  t h e

r e a r  o f  t h e  s t a g e . U s e d  a s  s k y  o r  b a c k g r o u n d  j n d  

l i t  a s  r e q u i r e d .

D i m m e r :  ( C o r r e c t  e l e c t r i c a l  t e r m :  R h e o s t a t ) . An  e l e c t r i c a l

a p p l i a n c e  w h i c h  v a r i e s  i n t e n s i t y  o f  l i g h t .

D o w n  s t a g e : T o w a r d s  t h e  a u d i e n c e .

E l e v a t i o n :  S i d e  v i e w  d r a w i n g  o f  u n i t s  o r  p a r t s  s h o w n  o n

t h e  g r o u n d  p l a n .

F a l s e  P r o s c e n i u m :  A s m a l l e r  t e m p o r a r y  ' p r o s c e n i u m '  o f

f l a t s  o r  c l o t h s  b e h i n d  t h e  m a i n  p r o s c e n i u m  a r c h .

F l a t :  A r e c t a n g u l a r  w o o d e n  f r a m e  c o v e r e d  w i t h  c a n v a s ,

h a r d b o a r d  o r  o t h e r  m a t e r i a l .  T h e  u n i t  o f  w h i c h  

m o s t  s c e n e r y  i s  c o m p o s e d .

j
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F , i e s : The  s p a c e  a b o v e  t h e  s t a g e  wh e r e  s e t s  c a n  be f l o w n  o r

t a k e n  u p .

F l o o d :  Lamp g I v  ng a w i d e  s p r e a d  o f  l i q n t .

F o o t l i g h t s ; An e l e c t r i c a l  b a t t e n  a t  t h e  f r o n t  o f  t h e  s t a g e  

a t  f 1o o r  l e v e l .
F r e s n e l  : A s p o t l i g h t  w i t h  a s o f t - e d g e  l e n s .

F r o n t  o f  H o u s e ;  T e r m s o m e t i m e s  a p p l i e d  t o  t h e  a u d i t o r i u m

a r e a .
r s p o s i t i o n e d  i n o r  a b o v e

F r o n t  o f  Hous e  L i g . i t  i ii q : S p o t l i g h t s  p<

t h e  a u d i t o r i u m  a r e a  t o  i l l u m i n a t e  t h e  . o r e s t a g e .

G a u z e :  A t r a n s p a r e n t  c l o t h  : o r  seen  i i  '

T T u t l h . ;  A c o l o u r  f i l t e r  f o r  l i g h t i n g .  I n  ea  r  ' y l i g h t i n g

c o l o u r e d  g l a s s  wa s u s e d .

Gr o u n d  R o w; ( I )  E l e c t r i c a l -  b a t t e n  l i g h t i n g  f o r  a c y c l o r a m a

a t  s t a g e  f l o o r  l e v e l .
( 2 )  S c e n i c  - a f l a t  l y i n g  on i t s  s i d e  a c r o s s

t h e  s t a g e  c o n c e a l i n g  l i g h t i n g ,  and g i v i n g  t h e  i i p r e s -

s i on  o f  r a m p a r t s ,  u n d u l a t i n g  g r o u n d ,  e t c . ,  a c c o r d i n g

t o  t h e  s h a p e  o f  i t s  c u t - o u t  t o p  e d g e .

I n s e t :  A s ma l l  s c e n e  w i t h i n  a l a r g e r  s e t t i n g .  Ca n v a s

i n n s ,  h a n g i n g  v e r t i c a l l y  as  t i d e  m a s k i n g .w

L i g h t i n g  P l o t :  R e f e r s  t o  t h e  s e q u e n c e  o f  l i g h t i n g  c o n t r o

The  use  o f  d i f f e r e n t  l i g h t s ,  i . e .  c o l o u r e d  i n s e t s  t o  

c h a n g e  t h e  c o l o u r  and i n t e n s i t y  o f  t h e  d i r e c t i o n a l  

l i g h t .  T h i s  w o u l d  e f f e c t  a t r a n s f o r m a t i o n ,  i . e .  

f r o m  dawn t h r o u g h  mi d d a y  t o  ev  n t n q .

Ma s k :  To h i d e  p a r t s  o f  t he  s t a g e  f r o m t h e  a u d i e n c e .

P r o f i l e  Spot  : H a r d - e d g e  s p o t l i g h t ,  a l s o  c«. l l ». d a m i n o r

s p o t '  .



P r o p e r t i e s  ( P r o o s . ) : A l l  o b j e c t s  o n  s t a g e  t o o  s m a l l  t o  b e

c l a s s i f i e d  a s  s c e n e r y  -  t h e y  i n c l u d e  a l l  f u r n i t u r e .

P r o s c e n i u m : T h e  s t a g e  o p e n i n g  t h a t  s e p a r a t e s  t h e  a u d i e n c e

f r o m  t h e  a c t o r s  o n  t h e  t r a d i t i o n a l  t y p e  o f  s t a g e .

R e t u r n : A f l a t  l e a d i n g  o f f  a t  r i g h t  a n g l e s  t o  a n o t h e r .

R e v e a l  : A r e t u r n ,  a s  u s e d  i n  P e t r u s h k a , t o  s u g g e s t  d e p t h ,

i n  t h e  c a s e  o f  t h i s  b a l l e t  -  t o  t h e  f n l s e  p r o s c e n i u m

a r c h .

S t a g e  C l o t h : A c l o t h  l a i d  o v e r  t h e  s t ^ g e  t o  r e d u c e  n o i s e ;

w h e r e  u s e d  i t  i s  p a i n t e d  t o  m a t c h  t h e  s e t t i n g ;  a l s o  

k n o w n  a s  t h e  t I u  o  r c l o t h .

S t a g e  L e f t :  R i g h t  o f  s t a g e , l o o k i n g  f r o m  a u d i t o r i u m .

S t a g e  R i g h t : L e f t  o f  s t a g e ,  l o o k i n g  f r o m  a u d i t o r i u m .

T a b s : C u r t a i n s .

T r a p :  A d c c r  i n  t h e  s t a g e  f l o o r  f o r  s p e c i a l  e f f e c t s  a n d

e n t r a n c e  .

T r u c k :  A m o b i l e  r o s t r u m  c a r r y i n g  a s e c t i o n  o f  t h e  s e t t i n g

r e s t i n g  o n  w h e e l s  o r  b a I  ! - c a s t o r s .

U p s t a g e : T o w a r d s  t h e  b a c k  o f  t h e  s t a g e .

W i n q s ;  ( 1 ) T h e  f l a t s  m a s k i n g  ' h e  s i d e s  o f  t h e  s t a g e .

( 2 )  T h e  s i d e s  o f  t h i  s t a g e  m a s k e d  f r o m  v i e w  b y

t h e  w i n g s  o r  w i n g  f l a t s .

( 3 )  L e g s  -  h a n g i n g  c a n v a s  w i n g s .
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PREFACE AND AC KNOW 1 i Ml N 5

t h e  H u m . "  S c i e n c e s  R e s e a r c h  Counc  . I .

The  a u t h o r  w o u i d  a , s o  » i k .  t o  a c k n o w l e d g e  t h e  a s s i s t a n c e  

r e c e i v e d  f r o m  t h e  f o l l o w i n g :

I NO I V I DUALS

Or . A.  t i e  Vi  I t i e r  

R . D o e p e 1 

R . B u c k l e

The B e n o i s  Fam i 1 /

B . Cohe n

o u ">e r v i or  

S u p e r v i  or

Sac r e  . U_ P r I n t e m p  5 .

B e n o i - '  - c t n o g r a p h i c  e n d e a v o j ' s .A

F o r t h e  t y p i n g  o f  t h i s  m a n u s c r i p t .

I N S T I T U T I O N S :

B r i t i s h  Muse um,  L o n d o n  A r c h i v e  M a t e r i a l .

F i n e  A r t s  S o c i e  y ,  L o n d o n .

The Mo n t e  C a r l o  T h e a t r e  Huseu i.

S o t h e b v ,  S o u t h  A f r i c a ,  A r c h i v e  h a t e r . a l .

V i c t o r i a  and A l b e r t  Mu s e u m.  L o n d o n .  A r c h i v e  M a t e r i a l .

The S t a f f  o f  t h e  B l o e m f o n t e i n  L i b r a r y .
o f  t h e  f i n e  A r t s  l i b r a r y .  U n i v e r s i t v  o f  W i t w a , -  r s r a n d

T h e  S t a f f  o f  t h e  P e r f o r m i n g  A r t s  L i b r a r y ,  t h r i v e , s i t y  o .  t re

W i t w.f t I r r a n d  .

The F i n e  Ar t - .  S l i d i  l i b r a r y
u n i v e r s i t y  o f  t h e  W I t w a t e r s r a n d .
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F I G U R E  T I T L E
NO . -----------
, c .  H A M L E T  M A R Q U E T T E ,  d e s i g n e d  by E d w a r e  G o r d o n  o r a . g  5

( 1 9 1 0 1

s r a . m . s r

1 1 .

1 7

D I E  W A L K U R E .  A C ,  I I , d e s i g n  b y  A d o l p h e  A p p i a  
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AO I M  R S K A Y A . C o v e r e d  w i t h  

S e e d  P e a r l s .  H a l o  i n

S p e n c e r , C .

I C O N  OF OUR L A C Y  V L A t  

q i 1 cl e d - s i l v e -  R 1 z a  a n d  S

r e d  S h a d e d  E n a m e l

S o t h e b y  A r c !

9 8

Mu 1 t  i - C o 1 o u

l i v e s .  ( 3 1  x 2 6 . 6  c m s . )

N C O U R T  I N  T R A D I T I O N A L
P O R T R A I T S  OF  T H E  R U S S I A  

F O L K  D R E S S .  P h o t o g r a p h  .

O n a s s i s ,  J .  I n  t h e  R u s  , i a n  S t y l e ,  p a g e  1 7 9

P A G E
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5 5

5 6

57

5 8

5 9

5 9

6 0

6 0
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f i g u r e

NO ■

9 9 .

1 00 .

1 0 1 .

1 0 2 . 

103 .

1 0 4 .

1 0 5 .

1 u 6 .

1 07 .

1 0 8 . 

109 .

X  V

T I T L E
P A G E  

6 1

61

6 2

t h e  F I R E B I R D .  P h o t o g r a p h  o f  K a r s a v i n a  a s  T h e  

F i r  e  b . r  (i , 0  9 * 9 '

P e r c l v a l ,  J .  T h e  W o r l d  o f  DI  a g h  P a 9 e 38  •

t h e  F I R E B I R D .  P h o t o g r a p h  o f  T h e _ P r _ i _ n c e  a n d  T h e _  6 ,

F i r e b  i r d . ( 1 9 1 0 )

P e r c l v a l  , J .  T h T  W o r l d  o f  D i a g h  l e v , p a g e  3 9 .

U S  I R ,  E N T R I E S .  P h o t o g r a p h  o f  N i j l n s k ,  I n  h i s  

K o b o  1 d  C o s t u m e . ( 1 9 1 0 ^

B u c k l e ,  R .  N i j i n s k y , p a g e  2 0 7 .

S I A M E S E  D A N C E .  L .  B a k s t .  O i l  o n  C a n v a s .

S p e n c e r .  I . B a k s t , i l l u s t r a t i o n  8 . ( 7 3 . 2  «  ' 0 9 . S

c m s . ) .

U S  OR I ENT RI E S  . I .  B a k s t .  W a t e r c o l o u r  S k e t c h  f o r  

N i j i n s k y ’ s C o s t u m e . ( 1 9 1 0 )

S p e n c e r , C .  B a k s t  . i l l u s t r a t i o n  6 0 .

L E S  O R I E N T A L E S .  P h o t o g r a p h  o f  N i j i n s k y  m  

C o s t u m e .  ( 1 9 1 ^ 1 

S p e n c e r ,  C .  B a k s t , i l l u s t r a t i o n  5 9 .

L E S  O R I E N T A L E S .  L .  B a k s t .  W a t e r c o l o u r  S k e t c h

f o r  P r o p o s e d  F r o n t  C u r t a i n . ( 1 9 1 0 )

O e s l a g e r ,  D .  S t a g e  D e s i g n , p l a t e  2 2 .

L E  S P E C T R E  DE L A  R O S E .  P h o t o g r a p h  o f  D f c o r  a n , I

D a n c e r s . ( 1 9 1 1 )

K o c h n o ,  8 . O l e , h i  l e u  and t h e  B a l l - .  R . ^ e . p a g e  6 0 .

I E  S P E C T R E  DE I R  R O S E .  P h o t o g r a p h  o f  N i j i n s k y  a n d

K a r s a v i n a .  ( 1 9 ' ' )

K i r s t e i n ,  L .  N i  i i n s k y  D a n e  i n g , p a g e  1 1 6 .

L E  S P E C T R E  DE L A  R O S E .  L .  B a k s t .  W a t e r c o l o u r .

C o s t u m e  D e s i g n  f o r  N i j i n s k y  

S p e n c e r ,  C . B a k s t .  , p a g e  8 8 .

N A R C I S S E .  L .  B a k s t . W a t e r c o l o u r  o n  B o a r d .

D d c o r  D e s i g n . ( 1 9 1 ' )

C o c t e a u ,  J . T h e  D e c o r a t i v e  A r t  o t  L ^ n n  B u l s j ,

6 3

63

6 4

6 4

6 5

6 6
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#

4

F I  C U R E  
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1 1 9  •

1 2 0 .

12 1 .

122

1 2 4

T I T L E

1 2 6

1 2

E a r l y  W a t e r c o l o u r  S k e t c h

.. i n n  f o r  B a l l e t ,  p a g e

P E T R U S H K A . A .  B e n o ' s .

f o r  S c e n e s  I a n d  I V

C l a r k e ,  M . a n d  C r  i s p .  C .

1 ) 6 .
P E T R U S H K A .  A . B e n o i s .  Wa  1 1-1 v o  1 ) u  r a r i d

D e s i g n  f o r  T h e  C h a r i . ,  t a n  ( A c t s  I a n d  I V )

. ■ , n r  D e s i g n  f o r  B a l l e t ,  page
C l a r k e ,  M . a ^ d

1 1 9 .

P E T R U S H K A . A . B e  n o  i

P E T R U S H K A . A .  

T h e  8 a 1 I e  r

s t  e v e n e 1

W a t e r c o l o u r  S k e t c h  f o r  o n e  

C o s t u m e s  

m d  M e t e p h c r , p a g e  14 7 .

Wa t e r c o i o u r  S k e t c h  f o r  

, C o s t u m e . ( 1 9 1  D  •

i h o r  . p a g e  1 9 7 .

A . B e n

a n d  Me t a p

l a t e r c o l o u r  S k e t c h  f o r

s t ume

D D I N I N G  T A B L E .

C a n v a s .

a nd M e t a p h o r , page 19“ • 

I! M a t i s s e .  O i l  on

F i n e  A r t  S l i d e  L i b r a r , .

PETRUSHKA.  P h o t o g r a p h  j f  The C o v e n t  .a r den 

P r o d u c t i o n ,  d e s i g n e e  by B e n o i s .  ( 1 9 9 ° )

H a l l .  F .  T h e  W o r l d  o f  B a l l e t  a n d  D a n c e . p a g e  2 2

SADKO.  L . B a k s t . W a t e r c o l o u r  S k e t c h  f o r  a 2 ££ _  

M o n s t e r  ( d a t e d  1 9 1 7 )

S p e n c e r  ,

1 28

B a k s t ,  p l a t e  X X I .

L E  O I E U  B L E U . L .  B a k s t . G o u a c h e  o n  B o a r d  D £ c o r  

D e s i g n  S k e t c h . ( I 9 1 • ^

Academy E d i t i o n s  B a k s t  , p l a t e  2 7 .

L E  D I E U  B L E U .  L .  B a k s t  . W a t  e r e . ' o u r  C o s t u m e  

D e s i g n  f o r  A T e m p l e  D a n c o r 

V j c t o r  I a a n d  A l b e r t  Mu s ■■ n '1 A r c h i v e s .
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FI  CURE 
NO.

1 2 9 -

1 3 0 .

1 ) 1 .

1 ) 2 .

1 3 ) .

1 ) 4

1 ) 5 .

1) 6 .

1 ) 7 .

1 ) 8

T h e  n>.  .. r  a t  i v e * r t  o f  1 * 0 "  B a k s t ,

T I T L E

L E  O I E U  B L E U .  L .  B a k s t .  W a t e r c o l o u r  C o s t u m e  

D e s i g n  f o r  N i j i n s k y  a s  T h e  B l u e  Go d .  '  9 '  2 >

S p e n c e r .  C .  B a k s t , P l a t e  X X V .

u E  O I E U  B L E U .  L .  B a k s t .  W a t e r c o l o u r  C o s t u m e  

D e s i g n  f o r  K a r s a v i n a  a s  L a  f i a n c t l e .  ( 1 9 1 2 )

C o c t e a u .  J .  T h e  D e c o r a t i v e  A r t  of  L B o n  B a k s t ,  

p l a t e  8 .

L E  O I E U  B L E U .  L .  B a k s t .  W a t e r c o l o u r  C o s t u m e  

D e s i g n  f o r  T h e  H i g h  P r i e s t .

C o c t e a u , J . 
p l a t e  6 .

LE OI EU BLEU.  L .  B a k s t .  W a t e r c o l o u r .  Cos t ume  

D e s i g n  f o r  t h e  D a n s e  S a c r f e . ( ' 9 ' 2 '

C o c t e a u ,  J .  T h e  B « c o r  a  t  i .  e _ * : t_  °  f  L « o n  B a k s t ,  

p l a t e  4 .
T H A M A R .  L .  B a k s t .  W a t e r c o l o u r  o n  B o a r d .  S k e t c h  

f o r  t h e  D d c o r  D e s i g n . ( 1 9 1 2 '

S p e n c e r .  C .  B a k s t , p l a t e  X X X .

T H A M A R .  P h o t o g r a p h  o f  K a r s a v i n a  a n d  B o l m  i n  

T h e i r  C o s t u m e s  D e s i g n e d  b y  B a k s t .  H 9 1 2 1 

K o c h n o .  B .  D i a g n i l . v  a n d  T h t  B a H t t  R u s s e ,  p a g e  7 8 .

T H A M A R .  N .  G o n c h a r o v a .  P e n c i l  a n d  W a t e r c o l o u r .

D e s i g n  o f  t h e  D d c o r . ( • 9  2 S 1 

D e i s  l a g e r .  D .  S t a g e  D e s i g n , p l a t e  2 1 ,

I ' A P R E S - M I O I  D ' U N  F A U N E  L .  B a k s t ,  W a t e r c o l o u r .

C o s t u m e  D e s i g n  t o r  N i j i n s k y . ( 1 ^ 2 )

S p e n c e r ,  C .  B a ' k s t  . p l a t .  X X I V .  ( 3 9 . 9  -  2 7  . 2  C m . . )

L ' A P R E S - M I D I  D ' U N  F A U N E .  P h o t o g r a p h  o f  T h e F a u n e  

a n d  A N' ,  m p h  

K i r  s t e i n .  L .  N i j i n s k y  D a n c i n g ,  p a g e  1 2 8 .

L 1 A P R E S - M I D I  D ' U N  F A U N E .  L . B a k s t .  W a t e r c o l o u r  .

D e s i g n  f o r  t h e  D t ? c o t  . ( ' 9 1 2 )

C o c t e a u ,  J .  T h e  D e c o r a t i v e  A r t  o f  L f o n  B a k s t ,  

n  1 a r  a  I f .  n ' t  X 1 0 S c m s  . )

P A G E

80

81
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8 )

8 4

8 4

8 5

8 5

36

8 7
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F I GURE  T I T L E
 NO . --------- --

, 5 8 . LE COQ D' Of t .  N.  Oonch. , r ova .  w „ , , c o l o u r

c k e , c h  o f  t h «  F " w l «  C h o r u s  C o k t u ^  1 , 9

B a b l e t ,  0 .  R e v o l u t i o n i n  Tw.n_ t i . t h  C a n u ^  
S t a ^ e  D e s i g n , p a g e  1 5 0 .

1 5 9 .  L r  COQ D O R .  N .  G o n c h a r o v a .  W a t e r c

S k e t c h  o f  t h e  M a l e  C h o r u s  C o s t u m e . ( ' 9

160 .

161

162

B a b l e t .  0 .  R e v o l u t i o n  i n  T w e n t i e t h  C e n t u . r j ,
S t a g e  D e s i g n , p a g e  1 5 8 .

L E COQ O' OR.  N.  G o n c h a r o v a .  V a t e r c d o u ,  .

D e s i g n  f o r  Af  r o n e ' s  Gosj_ume . 13 1^

S o t h e b ,  A r c h i v e s .

LE COQ O ' O R .  P h o t o g r a p h s  o f  K a r s a v i n a  s T_ht

Queen  o f  t h r u i ^  . M  9 1

K o c h n o .  B.  D i aqh  11 e .  a nd  The _6_ . 

pa ge  98  .

LE COQ O ' OR.  N.  G o n c h a r o v a .  W a t e r c o l o u r .

S k e t c h  o f  t h e F r o n t  C l c t h . ( 1 9 1 ^ 1  

Bab 1 e - . D.  R e v o l u t i o n  s _ ^ ^ n U e ^ _ _ C e n U ^
S t a g e  D e s i g n , p a g e  ' 5 / .

L t  COQ O' OR.  N.  G o n c h a r o v a .  W a t e r c o l o u r .

S k e t c h  f o r  t h e O^ c o r  o f  Ac t  I 

B e a u m o n t .  C.  ^ C e n t u r i e s  o f  B a 1 1 _ e j _ 0 e s i g n .  

pa g e  2 4 2 .

1 6 4 .  LE COQ O' OR.  N.  G o n c h a r o v a . W a t e r c o l o u r .

S k e t c h  f o r  The  T o ^ S ^ u a r e _ _ D € c o _ r  . ( 1 9 1 4 )

B a b l e t .  D.  Re vo » u t i o n s ^ j w e  n t i e t h C e n t u r y

S t a g e  D e s i g n "  p a g e 1 5 7 .

1 6 5 .  LE COQ O' OR.  I . B i l i b i n . . G o u a c h e . S k e t c h  

The T oxn Sq u a r e  0 * c o r  f o r  t h e  O p e r a .  ( I B O ? )  

H e r m i t a g e  M u s e u m ,  L e n i n g r a d .

LE R O S S I G N O I L .  A.  B e n o l k .  W a t e r c o l o u r .  S k e t c h

f o r  t h e  F r o n t  C I " ( h . ( 1 9 1 4 )

L i e v e n .  P.  The s T ^ h  o f  The B a l l e t  R u s s e ,  p a g e

163

1 66
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F i g i ; r e

N O.

6 7 .

1 6 8 .

1 6 5 .

1 7 0 .

1 7 1  .

1 7 2 .

1 7 3 .

1 7 4 .

1 7 5 .

TI TLE.

L E  R O S S I G N O L L .  A .  B e n o i s .  W a t e r c o l o u r  . S k e t c h

f o r  T h e  C o u r t  S c e n e . ( 1 9 1 4 )

S o t h e b y  A r c h i v e s  .

L A  i f G E N D E  DE J O S E P H .  P h o t o g r a p h  s h o w i n g  S e r t ' s

D f c o r

K o c h n o ,  B .  Q i a q h i  l e v  a n d  T h e  B a 1 U  t  R u s s e .  

p a g e  9 6  .

L A  L E G E N C E  D E  J O S E P H .  L .  B a k s t .  W a t e r c o l o u r . 

S k e t c h e s  o f  T w o  C o s t u m e s  f o r  t h e  C o u r t i e r s .

( 1 9 1 4 )

Ac a de my  E d i t i o n .  M l l L .  P , a t e  38 •

L E S  P A P I L L O N S .  P h o t o g r a p h  o f  K a r s a v i n a  i n  C o s t u m e

( 1 9 1 4 )

K o c h n o ,  B .  D i a g h i l e v  a n d T h e  B a l l e t  R u s s e ,  p a g e

9 3 .

L E S  P A P I l L O N S .  L .  B i t s t .  W a t e r c o l o u r  a n d  P e n .  

Co s t u me  D e s i g n  f o r  T h e  C i r l  n a  Mauve D r e s s . 

S p e n c e r , C.  B a k s t ,  page  1 1 4 .  ( 2 8 . 5  *  2 2  c m s  • :

L E S  P A P I L L O F S .  L .  B a k s t .  W a t e r c o l o u r  a n d  P e n .  

C o s t u m e  b e  s i g n  f o r  G i r l  i n  T h e  Y e l l o w  D r e s s . 

S p e n c e r  ,  C .  B . »> t ,  p a g e  1 ' 5  .

P R I N C E  C Y G N E . A .  B e n o i s .  W a t e r c o l o u r  o n  B o a r d  

s h o w i n g  t h e  D d c o r  D e s i g n  

S o t h e b y  A r c h i v e s .

P A R A D E .  P .  P i c a s s o .  P h o t o g r a p h  o f  t h e  W o o d  a n d

C a n v a s  S t r u c t u r e d  A m e r i c a n  M a n a g e r ' s  C o s t u m e .

( 1 9 1 7 )

C l a r k e ,  M .  a n d  C r i s p ,  C .  D e s i g n  f o r  B a l l e ^ , p a g e

1 2 5 .

P A R A D E .  P .  P i c a s s o .  P h o t o g r a p h  o f  T h e  F r e n c h

M a n a g e r ' s  C o s t u  m e . ( 1 9  1 7 )

C l a r k e ,  M . a n d  C r i s p ,  C .  D e s i g n  f o r  B a l l e t ^ ,

p a g e  1 2  4 .
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NO .

1 76 .

PAGE
T I T L E  ----------

P h o t o g r a p h  o f  t h e  r e - c r e a t e d  H O

t h e  B a l l e t  f o r

in 19 7*»

P A R A D E . P • P i c a s s o .

C u r t a i n  f o r  M a s s i n e ' s  R e v i v a l  o  

T h e  L o n d o n  F e s t i v a l  B a l l e t  

C l a r k e ,  M .  a n d  C r i s p ,  C .  D e s i g n  f o r  B a lj ^ ,  page

; : ! s k Y - C 0 C A .  M.  E n g l i s h .  P h o t o g r a p h  o f  P e r f o r -
o n t  m p o r a i n  i n  L o n d o n  1 9 7 3 •

m a n c e  b y  T h e  T h < < a _ t r e  L o n t  n ,p , 

A P o p - A r t
S e t t i n g  w i t h  C o s t u m e s  b y  D e b o r a h  T o r r e n s

C l a r k e ,  M.  a n d  C r i s p ,  c • 

7 A 7

D e s i g n  f o r  B a l l e t , p age

1 1



) .  L O H E N S R I N ,  H .  B r u c k n e r  .

( 1 9 9 4 )

W a t e r c o l o u r  D 6 c o r  S k e t c h

V - • r-

'

2 .
SWAN L A K E ,  A c t  , ,  ( 1 8 7 7 ) ,  E t c h i n g  u s e d  f o r  P u h l . c . t y

P u r p o s e s



C O P P E U A  M A R C U E T T E .  A c t  ( 1 8 7 5 ) .  D a r r a n ' s  Mo d e l

A .  l a  F I L L E  O U  P H A R A O N  ( 1 8 9 9 ) .  P h o t o g r a p h  o l  

K s c h e s s  i n s k a y a  i n  C o s t u m e





4

UBU R O I .  " A T r u e  P o r t r a i t  o f  M o n s i e u r  U b u " ,  

Wood E n g r a v i n g ,  Pub 1 i si  "C 12 2 2 .

UBU R O I ,  L i t h o  P u b l i s h e d  a s  a P o s t e r  f o r  t n v



g T H E  B L U E  • 1 * 0 .  d e s l e n e d  ■' 1 1
P h o t o g r a p h  1908

1 Ci
H A M L  ’ T  M A R Q U E T T E ,  d e s i g n e d  b y  E d w a r d  G o r d o n  C r a . g

( 1 9 1 0 )



D I E WALKURE,
A c t  U ,  d e s i g n  by J .  H o f f m a n n  ( ' 8 7 6 )



7

, 3 . d i e  V A I K U R E ,  p h o t o g r a p h  o f  J .  H o f f m a n n ' s  S e t  ( 1 8 7 6 )

a

1 k , LA CHATTE , p h o t o g r a p h  o f  t h e  A.  P e v s n e r  ar .d N.  b a b o

S e t t i n g ,  ( 1 9  2 7 )

U  L .



; E L L E,  E t c h i n g s  o f  t h e  A c ,  M  C o s t u m e s  t a k e n  f r o m  

t h e  O r i g i n a l  C o s t u m e  D e s i g n s  ( 1 8 ^ 5 )

1 6 .  L E T T E R HE A D FOR MI R  I SKUSS T V A , L .  B a k s t .



9

1 7
P A R I  S AT N I G H T , B O U L E V A R D  DES I T A L I A N S .  K .  K o r o v i n .  

O i l  o n  C a n v a s  ( 1 9 0 v )

n ip b  nox>caBA

18  C O V E R  F OR M I R  I S K U S S T V A .  L .  B a k s t ,  L i t h o - p r i n t
( 1 9 0 3 )



/

1 0

1 9
THF. S NOW M A I D E N .  A c t  I 1 1 • V •

W a t e r c o l o u r  o n  B o a r d .  ( 1 B g 3 ^

2 0 .  T H E  T E R E M  P A L A C E  S T A I R W A Y  -  P h o t o g r a p h  D e t a

i M U i



11

■ .

2|  OETAI L  OF AN A N C I t N f  MUSCOVY V I NOOU- U N * E L ,

C a r v e d  i n  Wood and  P a i n t e d

•. 'x .« '

P5>- .-’<5

2 2  . AN
E N A M E L  B O W L ,  w i t h  O U d e d - S l l v e r  O . c o F . t . o n





PORTRAI T  OF A M I L L E R .  «.  K r a m s k o i .  O i l  on Ca n v a s

R E S U R R E C T  I ON,  M.  V r u b e 1.  O i l  on b o a r d  ( c a
1 8 9 2 )



t h e  DANCE OF T AMA RA,  M.  V r u b e l  

P a p e r  ( 189 0 1



1 5

? 7 .  AN E G Y P T I A N  COSTUME D E S I G N ,  M . V r u b e 1 .

I n k  on P a p e r  ( t a .  1 8 9 0 )

2 8 .  THE RED W H I R L ,  N . Ma i  l a v  I n .  O i l  on C a n v a s

Pen a n d

( 1 9 0 6 )



THE G O B E L I N ,  V .  6 .  N u ^ a t o v .  T e . o e r a  on  .............

t h e  RESERVO, RE.  V.  B.  H u s s a t o v .  T e m p t r a  on Ca n v a s

( 1 9 0 2 )



17

< , . Ha l  , l .  ( . . t ume D e s i g n  D e t a i l

Wa I. - r . ii 1 ou r on P ,i p e i . ( 1 9 0 2 )



3 3 . H I P P O L Y T U S , L .  B a k s t .  M o s a i c  S t u d y  i .da ' .a  

w a t e - c  l o u r  on P a p e r .  ( 1 9 0 2 '

I E  C O E U R  DL  L A  M A R Q U I S E ,  I .  B a k s t . .

P r o g r a m m e  C o v e r  . ( 1 9  0 2 )



1 9

A

• i
<r v

3 5 . l a  F E E  D E S  P O U P ? E S  , L . B a k s t  . C o s t u m e  D e s i g n s  

B l o c k  P r i n t e d  i n  F u l l  C o l o u r .  ( 1 9 0 3 )

t

3 6 . T H E  R U S S I A N  E X H I B I T I O N  O F  P A I N T I N G  A N D  SCULPTURE
P A R I S ,  L .  B a k s t .  C o n s t r u c t e d  G a l l e r y  S e t t i n g

( 1 9 0 6 )



2 0

3 7 . B O R I S  G O D U N O V , A c t  ! . A .  G o l o v i n .  D 6 c o r  S k e t c h .

W a t e r c o l o u r  o n  B o a r d .

3 8 .  THE CHURCH OF THE T R A N S F I G U R A T I O N .  P h o t o g r a p h i c

De  t  a i I



De t a i I.



I

• i

4 2 .  LE P A V I L I O N  D 1 A R M ; D E , S c e n e  M .  A .  B e n c n  s . W a t e r  

c o l o u r  S k e t c h  o f  t h e  1909 P r o d u c t i o n



2 3

43
u  p A V I  L I O N  0 1 A R N I D E , A .  B e n o i s .  W a t e r c o l o u r

. . . .  M  Q n q

P h o t o g r a p h  o f  S c e n e  I I
L E P A V  I L t . ON O ' A R M  I D E

( 1 9 0 9 )



u  P A V I L I O N  O ' A R H I O E .  P h o t o g r a p h  o f  P a v l o v a  

C o s t u m e .  ( 1 9 0 9 '

AVI LLON D' ARM I D E . a . Be no I v . W a t e r c o l o u r  

c h  o f  . , n e ' v  c o v . u m e  f o r  t h e  T r a n s f o r m a t i o n



4 7 . LE P A V I L I O N  3 ' A R M  I D E .  A .  B e n o i s .  W a t e r c o l o u r

S k e t c h  f o r  t h e  C o s t u m e "  o f  T w o  C o u r t i e r s .  ( 1 9 0 9 )



LE P A V I L I O N  D ' ARM I 0 E . A.  B e n o l s .  W a t e r c o l o u r  

B o a r d  S k e t c h  f o r  N i j i o s k y ’ c C o s t u a t e .  ( ' 9 » 9 >

on



TAN0 V E S T R I S .
OSTUMi  DE



l E  f -AVILLON D' ARMI DE .  P h o t o g r a p h  o'  

Cos t u n c • ( 1 9 ^ 3 '

P RI NCE  IGOF . N . R o e r i c h .  T e m p e r a  , G c u a c h e  on 

P a p e r .  D d c o r C c ■ i g n . ( 1 9 0 9 )



3QR N . R o e r i c h .  T e m p e r a . Go u a c h e  on

os t ume D e s i g n  f o r  t h e  P o i o v t s i e n  D a n c e r ^ .



P R I N C E  I G O R .  N .  R o e r i c h .  T e m p e r a .  Goua c he  o n  

P a p e r .  C o u t u m e  D e s i g n s  f o r  I h e  P c l o u t s i a n

D a n c e r s .  ( 1 9 0 9 *

51, .  RUSSI AN AND L U D MI L L A / L E  F E S T I N .  K.  K o r o v i n .  

G o u a c h e  o n  3 o a r d ,  D6 co.  D e s i g n  ( 1 9 0 9 )



u B a



5 6 .  LE FEST I N.  L . Bi i kst  . W a t e r c o l o u r  on P a p e r .  

Cost  ume D e s i g n  f o r  N i j i n s k y  . ( 1 9 0 9 )



33

5 7 -
LE F E S T I N . P h o t o g r a p h

r a ph  o f  N i j i n s k y  i n Cos t ume
( 1 9 0 9 )

< . % ^

5 8 . C C S  S Y L P H , D C S .  A .  B e n o l s .  P h o t o g r a p h  o f  s e t  a n , ,

C o s t u me s .  ( 1 9 0 9 )



SYLPH I CES.  P h o t o g r a p h  o f  P a v 1 ova

( 1 9 0 9 )

Cos t u'ne

S Y L P H I u E S .  P h o t o g r a p h  o f  P a v l o v a  and N i j . n s k y





CL EOPATRE. L .  B u k  s t . W a t e r c o l o u r  C o s t u m e  Dr  s i g n  

f o r  A S y r i a n  D a n c e r  . ( 1 9 0 9 )





<4<<»



, 5 . S C H E H E R A Z A D E .  L .  G o u a c h e  o n  B o a r d .  D e * , ^

f o r  t h e  O i c o r . ( 1 9 1 0 *

6 6 . BATHERS ON THE L I D O.  L .  B a k s t .  O i l  on Canvas .

( 1 9 1 0 )



40

% -Mr.: ' '

(9> *

6 7 . H O S C O V I T E  T E X T I L E  D E S I G N .  c op y  m a d e  b y  B a k , ,  

f r o m  t h e  O r i g i n a l  S c r e e n  P r i n t

m x §

f t e .

4

* *

6 8 .  M O S L O V I T E  T E X T I L E  D E S I G N  ( d e t a i l ) .  C o p v  m a d e

s t f r o m t h e  O r i g n a l  P r i n t



tcHEHmzAo^^u. ' ; he







S C H E H E R A Z A D E .  L .  B a k s t .  W a t e r c o l o u r  Cost ume  

D e s i g n  f o r  t h e  Ne g r d  s r g e ^ t .  ( 1 9 1 0 )



7 3 .  S C H E H E R A Z A D E . L .  B a k s t  . An  I m a g i n a t i v e  R e n d e r i n g  

o f  L a  S u l t a n e  B l e u e  - a s  t h i s  Cos t ume  doe s  no t  

a p p e a r  i n  t h e  B a l l e t



7^4.  S C H E H E R A Z A D E  . L .  b a k s t .  W a t t  r c o 1 O

l e s i q n  f o r  t h e  N e g r e  d 1 Or

Cost ume



47

7 5 . S C H E H c P A Z A D E . P h o t o g r a p h  o f  N i j i n s k y  a n d  R u b i n

s t e i n  i n  C o s t u  m e . ( 1 9 1 0 )

y

7 6 .  CARNAVAL, L . Ba k s t  . P h o t o g r a p h  o f  t h e  Dde or  and  

Cos t ume s  us e d  i n t h e  S a d l e r s  W e l l s  R e v i w  o f  t h e  

B a l l e t  i n 0 t o b e r  1944



CA, H A V A L .  A h o . o ^ a p h  o f  K a r s a v i n a  I n

C A R N A V A L . P h o t o g r a p h  o l  U L L H H l l

( 1 9  1 0 )

f u me .

C o l o m b i



P h o t o g r a p h  o f  K a r s a v i n a  i n  C o s t u m e
C A R N A V A l

CAPhAVAL.  P h o t o g r a p h  o f
( 1 9 1 0 )



v tm m j.



/ . *

i
> L *>  *  I

8 0 .  G I S E L L E
6 . B e n o l s .  G o u a c h e  o n  B o a r d

ck  e t c h  f o r  ftc_t_J. • ( 19 ' 0 >

D e s i g n

II z

i

F L I G H T  I N T O  E G Y P T .  J .  B r o e d e r l a n
T e m p e r a



/-

5 1

&

8 2 .  THE HAY HARVEST
P .  B r e u g h e l  . O i l  o n  C a n v a s

D A U P H I N E  L A N D S C A P E . P .  B o n n a r d . O i l  o n  P a n e l .

( 1 9 0 5 )



X': . i ou 3 ch f: m Boa r d .

O^coi" 01 Act  I I .  ( > 3 1 0 )

S k e t c h

* 4S

* i

•

I E L L F.. f h o  tog i iph

1 <! i r ' i , - n i

C ' U <

GI S E L L E .  P h o t o g r a p h  o f

N I i i n s k » i ■ A l b r e c h t  .



53

6 7 . THE F I R E B I R D .  A . G o l o v i n .  W a t e r c o l o u r  on Bo a r d .  

F r a g me n t  o f  t h e  D £ c o r . ( 19  13

THE F I R E B I R D .  A.  Go l o v  i 

P h o t o g r a p h  o f  t he  

M o n s t e r s  in Cost ume
8 9  . t he  F I R E B I R D .  A . Go 1 ov i n 

P h o t o g r a p h  of  Ka s t c h e  i

■ W t



9 0 .  WATER SERPENTS. G . K l i m t .  M i x e d  Me d i a  on

Pe r gamen t



A STREET COSTUME. L . B a k s t .  W a t e r c o l o u r  on 

P a p e r .  ( 1 9 1 3 )



f L.  B a k s t . Goua che  on Bo a r d ,
b e s i g n f o r  K a > •> i v i n a ' s  Cost ume



T H E  F I R E B I R D .  L .  B a k s t .  W a t e r c o l o u r  s k e t c h  f o r  

t h e  P r i n c e ' s  C o s t u m e .  ( 1 9 1 0 )



9 ^ ‘ rHE F' REBI RD.

S k e t c h  F o r  t h e



t v \y% * > V*iV •

THE F I R E B I R D .  L .  B a k s t .  G o u a c h e  on B o a r d .  

S k e t c h  f o r  t h e  L e a d  P r i n c e s s '  C o s t u m e .  ( 1 9 1 0 )



"•'r ‘  •"'•“ IR S

ICON OF ST.  NI CHOLAS THE MI RACLE WORKER.  C o v e r e d  

i n Repou s and S i l v e r  O k h l a d

Muscovy  T e x t i l e  D e s i g n .  Copy made by Bak st  f r o m  

t h e  O r i g i n a l . W a t e r c o l o u r  on P a p e r



ICON OF OUR LADY VL ADI MI RSKAYA.  C o v e r e d  w i t h  

g i I d e d - s  ' 1 v e r  R i z a  and Seed P e a r l s .  H a l o  i n 

M u l t i - C o l o u r e d  Shaded Enamel

PORTRAI TS OF THE RUSSI AN COURT IN T RADI T I ONAL  

FOLK DRESS.  P h o t o g r a p h .



61

T HE n * E m D .  P h o t o g r a p h  K r s . v - n .  a s  The.

F i r e b i r d . ( 1 9 1 0 )

100.  THE F I REBI RD.

>gr aph o f  The P r i n c e  a n d _ T h e _

F i r e b i r d  . ( 1 9 1 0 ) 1 0 1 .  LES ORI ENT ALES.  P h o t o g r a p h  

K o b o  1 d C o s t u m e . ( 1 9 1 0 )



, 0 2 . SI AMESE DANCE.  L .  B a K A t .  O i l  o n  Ca nv as

, 0 3 .  LES ORI ENTALES.  L.  B a k s t .  W a t e r c o l o u r  Ske ch

N i j i n s k y ' s  C o s t u me .  ( 1 9 1 0 )



6 3

1 r  r/' S.  P h o t o g r a p h  o f  N i j i n s k y  ' n

• ) r m e .  f  1 9 1 0 )

&

)

. l iakst: . W a t e r c o l o u r  S k e t c h  

p o e d  2 r on t C u r t a i n . ( 1 3 1 0 )

-< L_



1 0 6 .  L E SPECTRE DE LA ROSE.  P h o t o g r a p h  o f  DScor

D a n c e r s .  ( 1 9 1 1 )

1 0 7 . LE SPECTRE Dt LA ROSE.  P h o t o g r a p h  of  N

K a r s a v i n a .  ( 1 9 1 1 '



, 0 8 . I E  SPECTRE DE LA ROSE.

Cos t u m e  D e s i g n

L . B a k s t ,  

f  o i  N i j i n s k y

W a t  e r c o i o u r .



6 6

1 0 9 .
N A K I S S E .  L .  B a k s t .  W a t e r c o l o u r  on k o a r o  

n f c o r  D e s i g n .  ( 1 9 1 1 )

1 1 0

-

N A R C I S S E .  L . B a k s t  . W a t e r c o l o u r  o n  P a p e r  

D e s i g n  f o r  t h e  C o s  t u r n e r  o f  T w o  B a c c h a n t e

( 1 9 1 1 )

- i  »



N A R C I S S E  .
L .  B a k s t  . W a t e r c o l o u r  o n

f o r  A Bov U a n  . U 9  1 ’ '

P a p e r . D e s i g n

2 L



C o s  t ume d e s i g nL  . B a k s t  , W a t e r c o l o u r  

f o r  N i j  i n  s k  a  . ( 1 9 1 * )

N A R C I S S E



K

6 9

1 1 3 , NARC I SSE . P h o t o g r a p h  o f  N i j i n s k y  as N a r_c i j ^ e

( 1 9 1 1 )

m

1 , 4 . PETRUSHKA.  A.  B e n o i s .  W a t e r c o l o u r  S k e t c h .  D e s i g n  

f o r  t h e  D <?c o r  S c e n e  s _ I a n d  I V .  ' 1 ^  '

-fc— t -



PETR S H K A . P h o t o g r a p h  o t  t h e  O r i g i n a l  S c e n e  

d * c o r  w i t h  P e t r u s h k a  ( h i j i n s k y )  and T h e _ S a U e ^ n a

P E T R U S H K A .  A .  B e n o l « .  W a t e r c o l o u r  S k e t c h  f o r  

S c e n e  I I I  s h o w i n g  T h e  M o o r ' s  C c H . ( 1 9 ' '



P E T R U S H K A .  A .  B e n e  . O r i g . n o >  ' ' ■  ■ ^ l*
P . n  a n d  , n k  r e - c r .  a t f d  b y  B r n o : ,  "  K .

S k e t c h  o f
A . B e n o  i sP E T RU S HK A

t h e  S e c o n d  F r o n t  C u r t i i n _ D e j _ i _ g n



,  , 9 .  P E T R U S H K A .  A .  B e n o i - , .  E a r l y  W a t e r c o l o u r  S k e t c h  

f o r  Sce ne s  I and IV

, 2 0 .  PETRUSHKA.  A.  D e n n i s .  W a t e r c o l o u r  a n d  I n k .

D e s i g n  f o r  T h e  C h a r l a t a n  ( A c t s  I  a n d  I V ,



' 2 1 .
E T R U S H K A .  A .  S e n d s .  W a t e r c o l o u r  S k e t c h  l o r  o n e  

o f  t h e  P e a s a n t  C o s t u m r s



7 4

PETRUSHKA.  A.  B e n d  s .  W a t e r c o l o u r  S k e t c h  t o r  

The B a l l e r i n a  D o M  ' s C o s t u m e .  ( 1 9 H ) .



W a t e r c o l o u r  S k e t c h  l o r  

C o s t u me  ( 1 9 1 ' )



THE. RED D I N I N G  T A B L E .  H.  M a t i s t *  ■ 

C a n v a s . ( 1908

1 2 . .  f !. T R U S H K A . P h o t o g r a p h  o f  Ti n i o •■ ■ ■ L a ' 

P r o d u c t i o n ,  des i n n r d  by E - n o  . ( l  -



, 2 6 .  SADKO.  L .  B a k s t  . W a t e r c o l o u r  S k e t c h  t o r  a

M o n s t e r  ( d a t e d  1 9 1 7 1

_  ______    -     i___L.

'



G o u a c h e  o n  B o a r

( 1 9 1 2 )
LE D I E U  BLEU . L . B a k s t  .

D e s i g n  S k e t c h



LE D I EU BLEU.  L .  B a k s t .  W a t e r c o l o u r  C o s t u m e  

D e s i g n  f o r  A Temp l e  Danc e r



B a k s t .  W a t e r c o l o u r  Cos vume

( 1 9 1 2 )
LE D I EU BLEU . L 

D e s i g n  f o r  N i j i n s k y  as



I



0 I EU BLEU . L .  B a k s t  . 

D e s i g n  f o r  The  H i gh

W a t e r c o l o u r

P r i e s t .

C o s t u m e



LF DI F U BLEU.  L.  B a k s t .  W a t e r c o l o u r .  Co s t u me  

D e s i g n  f o r  t h e  Janse  S a c r d e . ( 1 9 1 2 )



8 '-

, 3 5 .  T H A M A R . L . B a k s t .  W a t e r c o l o u r  on B o a r d .  S k e t c h

f o r  t h e  D(?cor  D e s i g n .  ( 1 9 1 2 )

1 3 4 .
THAMAfx . P h o t o g r a p h  o f  K a r s a v i n a  a n d  B o l m  in  

T h e i r  C o s t u m e s  D e s i g n e d  b y  B a k s t .  ( 1 9 ' 2 )



r H A H A R . H .  G o n ^ a r o v a .  P e n c U  —
C e s i i l n _ o L . t h e _ O i c o r . .  ( ' 9 2 ? )

|

J *
I k .

L ' A P R E S - N I D I  O ' U N  F A U N E  L .  = a k s , .  W a . c r c o . o u r  

C o s t u m e  D e s i g n  f o r  N i  j  . n s k v _ .  ( 1 9



APRES-MI DI  O'  UN FAUNE.  Ph ot ogr aph  o f  T h e _ K a u n e  

and A N y m p h

w m j



v  "  — *r

: *: > .  - v

-: • •

| ! 3 ^  >  -  ‘

• ' %* -** #
m  < w w  # .

1 3 9 .

MEDITERRANEAN T RI PTTCH.  P. B o n n a r d .  

Wood Pa n e l  ( r  a • 1^ 1 1 ^

O i l  on



88

1 4 0 . L ' A P R E S - M I D I  O' UN FAUNE. 1 U  l . A P R E 5 - M I D I  o ' U N  FAUNE.

L . B a k s t .

Cos t u me D e s i g n ’ Q r  _j .—!1V_I11X 'L ‘

L . B a k s t .
D e s i a n  f o r  a Nvrnph.

1 4 2 .  DAPHNI S AND CHLOE.  I .  B a k s t .  G o u a c h e  S k e t c h

t h e  O d c c r  o c S c e n e s  I and I I j  ( 1 9  1?)



A

#L
y

8 9

, 4 3 . DAPHNI S AND CHLOF.  L .  B a k s t . G o u a c h e  S k e t c h  f o r  

t h e  D d c j i  o ‘  Sc e n e  M . ( 1 9 ' 2 )

i

, 4 4 .  DAPHNIS AND CHLOE. L.  B a k s t .  W a t e r c o l o u r
Cost ume S k e t c h .  ( 1 9 ' 2 )



-

r \

f t



. /

■

1 4 6 .
B R O N Z E  o f  N I J I N S K Y  AS  T H E  T A U N E

9 1

A .  R o d i n .



, 4 7 .  J E UX .  P h o t o g r a p h  o f  K a r s a v i n a ,  Nl  ' , n s k >



C a s t  D o o r s
G A T E S  O F  H E L L



A.  R o d i n .  B r o n z e  C a s t

S k e t c h  o f  t h eL . B a k s t . W a t e r c o l o u r . 

D(5cor D e s i g n  . ( 1 9 1 3 '
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