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ABSTRACT 

In the 1989/90 academic year the Department of Fine and Performing Arts (DFPA), 

University of Dar es Salaam, established the Children’s Theatre Project (CTP) which 

involved pupils in a number of primary schools in Tanzania. The project was carried out in 

two phases. Phase one centred on training teachers in skills to organise and run children’s 

groups through workshops. The second phase focused on the use of Theatre as a Teaching 

Methodology. This study is a critical examination of Theatre as a Teaching Methodology in 

Tanzanian, formal primary schools. It investigates two key questions: Firstly, In what way 

might the CTPs Theatre as a Teaching Methodology work together with Drama in Education 

methodology? and secondly, What effects might the integration of Drama in Education 

pedagogy have on CTP? The theoretical framework to this study is informed by Drama in 

Education pedagogy which considers the use of theatre elements as essential in achieving 

both its ‘pedagogical objective’ and its ‘artistic objective’ (Bolton, 1993). The critical 

pedagogy theory which focuses on reconstructing the experience of students and which 

claims that ‘reality is neither objective nor subjective but a complex combination of both 

perspectives’ (Carroll, 1996, p. 76) is applied to this study. The study utilises a qualitative 

research methodology, in particular a case study approach to data collection and consists of 

three kinds of data collection instruments; observation, in-depth open-ended interviews, and 

written documents from the CTP’s records. It was noted that while Drama in Education 

focuses on the process rather that on the product, Theatre as a Teaching Methodology is 

largely concerned with the concept of using classroom drama and traditional theatre forms to 

perform within the classroom. The findings demonstrate that both approaches under study are 

particular to learning and teaching, and resonate with a critical pedagogy in which learning 

and teaching are child centred. Though there is a distinction between Theatre as a Teaching 

Methodology and Drama in Education, the tools are the same: the elements of theatre crafts 
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(Wagner, 1980).  However, it was revealed that there is no clearly articulated structure for 

Theatre as a Teaching Methodology, thus a need to integrate the Drama in Education 

structure is inevitable.  These structures and their effectiveness have been proved both inside 

and outside Africa (O’Toole, 1992; Nebe, 1991, 2008; Simpson and Heap, 2002; and Carter 

and Westaway, 2001).  The study recommends the CTP and education authorities in Tanzania 

to explicitly consider the theoretical foundations which underpin their claim of child 

centeredness by providing proper formalised education to all pre-service teachers. In other 

words, the inclusion of accredited drama and theatre pedagogical courses in teachers’ training 

colleges is needed rather than ad-hoc, tailor-made courses and workshops. 
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