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The widespread obsession with the horrors of
"miscegenation® found its way into fiction written by
white writers, while inter-racial sexual relationships
remains a major theme in South African literature. G.
Heaton Nicholls’s Bayvete! (1%23) Jooks at the catastrophic
dangers of “"race fusion®, and is suffused with the imagery
of biological degeneration. The pervasive fear of
*miscegenation” also accounts for the massive popularity
of Sarah Gertrude Millin’s God’s Stepchildren, perhaps the
single most revealing novel in termws of its tresatment of
the theme of inter-racial sexual relationships. The novel
made a tremendous and favourable impression when it was
first published in 1924, Many liberal thirkers praised the
novel for ita “understanding® and "sympathetic” treatment
of "coloureds®, the "stepcnildren® of the title. .owever,
bencath the thin vonecr of sympathy run the strands of

horror and dread that characterized Millin’s attitudes

towards “miscegenation®, for her an ob ive pr: P
tion. Moreover, God’s Stepchildren reveals the powerful
workings of biclogical racism and eugenics, long ~egarded
as a respectable "science®, The novel’s immense pc “larity
tells one a great deal about contemporary ideas .. -
"miscagenation®, and also illuminates the extent to which
Plomer’s Turbott Wolfe was unusual and controversial 'n
its approach to the "miscegenation" isaue. [146]
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In God’s Stopchildren Millin traces the history of a
nflaw® - in other words, the dreaded taint of "black
blood* - through four generations of a fawmily. The flaw
oviginates in the marriage of an English misclonary,
Andrew Flood, to a "Hottentot® woman, and the birth of a
light-skinned but racially tainted daughter. As an adult
this daughter sleeps with a white stranger, and gives
birth to an even lighter-skinned son, Kleinhans. Xlelnhans
tries to "pass for white” but suffers only humiliation and
rejection. Elmira, his daughter by a Cape woman, is sent
to a white convent school thanks to the patronage ot
Kleinhans’s employer. Oiice the secret of her parentage is
discovered and she is forced to leavé, Elrira agrees
reluctantly to marry her patron. She gives birth to a son,
Barry, who appears to be white, and then runs off with a
stranger. carry is schooled in Cape Town and at Oxford,
where he becomes a clergyman and marries ar Englishwoman.
After the bride and groom return to South Africa, Barry’s
jealous half-sister reveals the secret of his "flaw" to
his wife. Initially unable to understand why this should
cause such a furore, the wife’s peace of mind is gradunl%y
eroded by the colonial obsession with race, and she
raturne to Erjland carrying their unborn child. Barv ..

hearing that his mother is about to die, returns to sl

qualand West to re-establish ties with his impoveri s xi

family, and dedicates himself to working arong his ~~vruwn
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people®; this self-imposed exile is seen as an anpropriate
form of repentance for the sin of being tainted by "black
blood". Barry’s suffering is predetermined for him by the
relationship between Flood and a “Hottentot" woman: "“His
doom has been passed on to him in his blood®, [147] he is
tainted and defiled by the genatic inheritance of this

"vile sickness".

J.M. Coetzee, in a fascinating essay on Millin, has shown

that her ideas were by no means unusual:

The vocabulary of degeneracy {"bad blood",
“taint®, "flaw*, etc) was common to nincteenth
century medicine and naturalistic fictioun and
was still very much in the air in Millin’s ear-
lier years. The notion of degeneracy as a
bivlogical means vhereby a legacy of evil is
paassod on to succeoding goncrations is alsc so
much part of the stock-in-trade of popular
sclence around the turn of the century, and fits
in so comfortably with Calvinist varningl
against the visitation of the sins of tha
fathers upon the heads of the children, that it
is not surprising that Millin came to adupt it
to miscegenation and the South African situa-
tion. Similarly, the notion that primitive man
is a prototypical man and that deviations from
the primitive (especially the half-breed) con-
stitute degenerations was part of the ideology
of colonialist racialism. [148)

Millin takes the idea of taint and degeneration a step
further, arguing that those who stoop to misceyenation are
inherently flawed, and mentally and physically degenerata

to begin with, In the case of tne "hybrid", "The Adam of
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his line is likely to have been feeble of mind or ridden
by senile lust, the Eva a woman from & ‘broken tribe’ with
no race pride leit". [149] The immense popularity of God's
stepchildren ~ it ran to meveral editions and has been
tranelated into many languages [150] - even amongst self-
professed liberals, indicates the extent to which the idea
that "miscegenation* was taboo, unclean, degenerate and
disgusting had taken root amongst the white intalligentsia

as well as in the popular imagination.

In its obsession with "miscegenation” God's Stepchildren
shares an important concern with Turbott Wolfe, despite
their radically difterent approaches to the issue. Where
Millin’s treatment of "miscegenation" registers only
repugnance and thinly veiled aaimosity and fear, Plomer’s
portrayal of inter-racial sexual relationships is ex-
tremely complex, encompasaing a bvoad range of nttitudcaﬂ
experiences and emotions. God's Stemchildren, which Millin
intended as a didactic "Tragedy of Blood® about the hor-
rors of “miscegenation”, addresses the question of inter-
racial sexual relationships in a strangely anachronistic
way. Perhaps urviiling to expose or explore the existence
of such relationships in contemporary society, Millin at-
tempts to give "misceganation® a "long ago and far away"
qualitv: thus the source of Barry’s suffering lies in the

"sin" committea by Andrew Flood a hundred years hefore. In
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Turbott Wolfe, by contrast, the existence of inter-racial
relationships 1s a crucial characteristic of the society |

Plomer portrays.

"Miscegenation®” in Turbott Wolfe can play a comic as well
18 a tragic role. The theme of "miscegenation® is intro-
duced near the beginning of the novel with a jaunty sang
froid that would have horrified Millin, and which presents
yet another striking contrast with her oppressive “blood

tragedy*.

Tyler-Harries, Wolfe’s eccentric would-be biographer,
returns to England in a rotten cargo-boat which is wrecked
off the East Coast, and hisg death is described in an

ironically cheerful! tone:

I was told [says Wolfe) that Tyler-Harries had
last been seen with a coloured stewardess. They
were both very far gone in raw cane-spirit,
kindly supplied by the lady. [151)
Woife says goodbye to the doomed Tyler-Harries at
“punnsport?, and Plomer’s selection of this name for Dur~

ban was not an arbitrary choice.

The inspiration for the name comes from the legendary,
colourful and versatile trader John Dunn (1834 ~ 1895),

who played a significant and controversial role in
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rineteenth century Natal and 2Zululand, and acted as
secretary and diplomatic adviser to Cetshwayo. {152] Dunn
spent his childhood at Port Natal (Durban), established as
a trading station 'n 1824. The legitimate authority in the
region at this time was the Zulu Kingdom under Shaka.
Beyond the reach of colonial authority, which effectively
terminated at the Eastern Cape Frontier, the isolated
traders and settlers at Port Natal adopted northern Nguni
lawvs and customs. But with the advance of colonial
authority and increased white settlement, the acculturated
frontiersmen either renounced these affiliaticns or, in
the case of Dunn, moved to a new frontier. By 1857 Dunn
had rejected his tenuous European cuitural heritage and
had been absorbed into the dowinant Nguni culture. Under
Cetshwayo Dunn became one of the most wealthy and poweriul
chiefs in the Zulu Kingdom. He was also a prolific
“miscegenator®, Dunn contracted marriages - this would
have horrified Millin ~ with no less than 48 Zulu women
»epresenting various important clans, paying ilobole for '
all of them. [153] Dunn organised his domestic life

strictly according to Nguni custom and practice:

punn kept his private gquarters in a single main
residence ... located in the centre of his
kraal. His wives lived separately in their own
houses or individual beehive huts which were
situated around the mair houre, Dunn’s children
lived with their mothers, and, like their
mothers, were only admitted to Dunn’s quarters
when commanded ... [154]
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bunn was directly responsible for propagating ar entire
clan with a unigue identity and ethnic consciousness of
their own. He fathered 117 children and the Dunn community
of Dunnsland comprised a very important element of the
region. Today there are approximately five to six hundred
of John Dunn’s descendants living in a reserve set aside

for them by the South African govsrnment.

Plomer, living in the same area some decades after John
bunn’s death, not only pays pointed homage to Natal’s most
famous “miscegenator® by calling Durban *Dunnsport®, but
also sets the scene for the variety of intrizate inter-
racial relationships that form a major theme of the novel.
pDunnsport becomes an ideological setting, imbued with the
memory and hiatory of inter-raciazl sexual contact which
characterized frontier situations and which has always
been an undeniable reality of South African society,

despite preventative legislation and social taboos.

Significantly, it is at Dunnsport that Wolfe first wonders
whether he has seen "a portent, preceding a half-caste
world", when he witnesses a white man planting a kiss on

the neck of » girl who is not white.

A social characteristic of frontier socleties in Southern

243




Africa was the absence of a large white female pojalation. It
was thus not unusual for white traders or hunters to take
wives and corcubines from amongst the indigenoue popula-
tion. In the 19208, for example, the Transkel still ax-
perienced a shortage of white women, and white traders in

the region were to an extent isolated from the soclel im-

plications of “crossing the bar":

At Lusikisiki it was state¢ that out or 37
traders at least 30 wera living with or wvere
married to Native women. The great trouble was
what to do with the children of these alliances,
because a snuff and butter tinted race was
springing up ... [155)

But even in places which were neither too isolated, nor
experienced an acute shortage of white women, such as the
Eshowe area where Plomer lived as a trader, relationeships

between white men and African women were not UNcommon, as

A.W. Lee {the original of Fotheringhay in Turbott Wolfe)

attests. Addressing a conference of missionsriss in 1926
on the "Problem of ‘miscegenacion’®, lee argues that

whites have nothing to fear in terms of black “aspirations

to Social Equality”, since "most Black people ars per-
fectly content with their race and with their colour". He

continues:

There would be nothing more to say on this point
it it were not for the dreadful problem of
*miscegenation” which exists in our midst ...
the molestation of Native women by White men has
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been the scandal of our race ... The moral stan-
dard of the Natives has, in the past, beer such
that this kind or offence has not roused amongst
them the passion of anger which it cught to have
done. 1 know of my own experience many cases of
this kind where the Native woman has at the
least, been as much to blame as the white man
..» The need for greater purity of life and
modesty of conduct amongst all classes of lative
women and girls is very urgent. [156)
The moral cutrage generated by Turbotit Wolfe amongst South
African readers reveals not only the controveraial nature
of the "miscegenation" issue, but also the profound

hypocrisy of many white South Africans.

In his portrayal of Wolfe‘’s repugnant white neighbours,
Plomer makes a pointed attack on the hypocrisy of contem-
porary white society. Many of the most racist of the white
colonials have in fact had sexual relationships with
African women. Bloodfield, for example, writes a letter of
complaint o the "commissioner for Lembuland of the
Department of Aboriginal Protecticn® (Departmen: of Native
Affairs), Colonel Valdarno, claiming that Wolfe has in-
sulted his sister~in-law by asking her to pose for a

portrait with an African girl:

I was only prevented from going and giving hia a
horsewhipping by the knowledge that he was a
newcomer to the district ... Wolfe is an unfit
person to be licensed as a trader. He is a dis-
grace to lembuland. [157)

Wolfe retorts:
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. *Mr Rloodfield’s unofficial native wife must
have already presented him at that date with at
lesst two children.® "That’s neither here nor
there®, snapped the Colonel. "Mr Bloodfigld is
not a trader.* [158]

During a bout of the “local fever", Wolfe is forced to
stay with another neighbour, the bigot 3oper, an exponent
of the crudest rucism. Biological racism was based on a

great deal of scientific rosearch, and here Soper

j describes a local tradesman, Alfredson, in terms of a
A "golentific" ethnic dlagnosis. ([159)
5 "Alfredson’s coloured, do you know that? A

i touch of the tar-brush there, all right. ¥nu

lock at his nails. You can always teil them by
their najls. Nails and eyes. You thought he was |
white? White? He’s no more white than any
blooming nigger on my farm.* {160}

Soper’s ideas are remarkably similar to those of Sarah

!
|
!
i
{

Gertrude Millin, and here Plomer makes a pointed attack on

H "gocientific" racism. Soper sees Alfredson as carrying the

g1 “"taint® of "black blood" in his veins, which almost indis-~
cernibly wanifests itself, no matter how “white" the car-
rier appears to be. The "taint" is cne of implied
hereditary inferiority: Alfredson is accordingly no
“petter® than Soper’s *niggers®™. Soper’s contempt for
Alfredson does not prevent Liim from coveting Alfredson’s

daughter:
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“*Man, he’s got a pretty daughter, Alfredson has.
Pretty? Man, but she’s a pretty girl. I don’t
fancy colour myself, but I‘m ready to admit that
: I nearly married that girl before I met Mrs

: Soper.® {161}

e o e e

. Later, Wolfe notices with irony Soper’s child “playing on
1 a dungheap with a little native boy, his small mean soul
getting coloured with the monstrous intangible darkness of
the native point of view. The child was in danger. His

birthright was being sold over his head." [162) Soper’s

-

o racism and hypocrisy are further revealed in an incident of
extreme sexual horror. A white governess on a neighbouring

\: farm bacomes sexually involved with an African labourer.

» Soper recounts what follows with cheerful sadism:

A "Man, d’you know what we did? We castrated that

nigger., We did. It was what he deserved, and he
got it." [163]

Plomer later returned to the theme of castration and ra-

cial and sexual violence, in a short story which nimilatly'

portrays the consequences of a relaticnship between a

governess and an African man. {164]

Turbott Wolfe portrays inter-racial sexual relationships
from a variety of perspectives. The sexual encounters of
Tyler-Harries and D’Elvadere are characterised by a jaunty

earthiness. Bloodfield, Soper and old Schwerdt (who "was
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murdered by a native woman to whc- he had given a disease
that shall be nameless") are the type of despicable
"miscegenators® who would be perfectly at home in a Mil-
linesgue "Blood Tragady®, since they are the epitome of
degoeneracy, and morally repreohensible. On the other hand
there is the sexually repressed and fastidioua love of

. Wolfe for the beautiful Lembu girl, Nhliziyombi, and
finally the couragecus and pioneering marriage between
Mabel van der Horst and Zachary Msomi which exemplifies
the political philosophv of the “Young Africa®™ organiza-~

. SN

tion.
: Wolfe, nicknamed "Chastity" by the Lembus, first becomes
% personally involved ir. the “miscegenation™ issue when he

falls hopelessly in love with Nhliziycmbi:

The girl came into the store and took my breath
away. She took away the breath of Chastity
Welfe. [165)

RO -

Wolfe’s response to this is strangely ambigucus. As socn
as he has fallen in love with her, he is *afraid of fali~

ing in love with hevr®: (166}

1 supposed myself to be in a very aimilar posi-
tion to a monk in love with a nun ... I was in
lovae with Nhliziyombi not only againet my con-
science, but against my reason; against my in-
tellact: against my plans; against myself ...I
saw that I should be sacrificing my own opinfon
of myself. {167}
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murdered by a native womar to whom h. bhad given s disease
that shall be nameless"} are the type of <~apicable
“miscegenators* who would be perfectly at home in a Mil-
linesque "Blood Tragedy", since they are the apitome of
dognneracy, and morally reprehersible. On the other hand
there is the sexually repressed and fastidious love of
Wolfe for the beautiful Lembu girl, Nhliziyombi, and
finally the courageous and ploneering marriage between
Mabel van der Horst and Zachary Msoni which exemplifies
the pulitical philosophy of the *Young Africa® organiza-

tiun.

Wolfe, nicknamed "Chastity® by the Lembus, first becomes
personally involved in the "mf cegenation® issue when he

falls hopelessly in love with Nhliziyombi:

The girl came into the store and took my breath
away. She took away the breath of Chastity
Wolfe. [165)

Wolfe's response to this ls strangely ambiguous. As soon

as he has fallen in love with her, he is "afraid of fall~

ing in love with her": ({166}

1 supposed myself to be in a very similar posi-
tion to a monk in iove with & nun ... I was in
lnove with Nhliziyombi not only against my con-
science, but against my reason; against my in-
tellect; against my plans; against myself ...I
saw that I should be sacrificing my own opinion
of myself. (187}
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Plomer’s portrayal of Wolfe’s fear and trepidation is ex-
tremely complex. Certainly, inter-racial relationships in
the 19203 were often punished by sociul ostracism if not

by law. Here a contemporary itator dis

"suggested remedies® for "miscegenation®:

The Bill which is known as the Immorality Act
ought to make it quite clear that the White race
has set its face most sternly against "miscege-
nation®, and is therefore to be approved ... The
Native woman who allows any familiarity from
White men should be ostracised by her own
people, just as the man should be, and fre-
quently is, by his people. [168]

But Wolfe has already been ostracised by the white colén-
ials he despises. He is also eager to assure *William
Plomer" ~ the framing narrator and Wolfe's “"biographer" -
that he does not suffer from colour prejudice. [169)
Nevertheless, Wolfe feels the overpowering presence of "a
great forbiading law, like all great forbidding laws,
subcutareous.® {170] Whether Wolfe is referring to a
deeply ingrained racial or sexual taboo, is not clear. But
in Wolfe’s suppressed and tearful desire for Nhliziyombi
can be traced Plomer’s own trepidation about "miscege-
nation", and perhaps also the spectre of another sexual
taboo ~ homosexuality - which affected Plomer personaliy

and about which he maintained a discreet silence.




!
z
%

s

Wolfe’s avoidance of sexual contact with Nhliziyoibi
presents a strong contrast with the behaviour of his
degenerate neighbours: his unconsummated passioca is
clearly of a “higher order", ethereal, aeathetic, "pure.®
Wolfe clings desperately and fearfully to his Xuropean
cultural heritage, and reminds himself that "every civi-
lized white man, who considers hiuwself sensitive, in touch
with native peoples in his daily life should hold in his
heart an image of the fajlure of Gauguin." (171}
Nhiiziyombi presents a threat to his carefully maintained
cultural inteqrity, associated with his pervading fear of
being suffocated or submerged by a *universal black dark-
ness ... being sacrificed, a white lamb, to black Africa."
{172} Conversely, Wolfe is also afraid of destroying the
image he has created of Nhliziyombi as an “ambassadress of
ail that beauty (it might be called holiness), that 1nton;
sity of the old wonderful unknown primitive African life -
outside history, outside time, ocutside sclence.® {173)
Plomer adhered to the idea that western penetration in
Africa was ultimately destructive, and in Turbott Wolfe
Fhliziyombi is a "living image of what has been killed by
people like Flaesher, by our obscene civilization that con-
guers everything.® [(174] By avoiding sexual contact with
Nhiiziyombi, Wolfe not only disassociates himself from the
Fleshers, Bloodfields and Schwerdts who play such a des~-

tructive and exploitative role in the Africa of the novel,
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but also seeks to preserve a remnant of a "primitive”,

romantic, idealised "Noble Africa® in the dignified person

vf Nhliziyombi.

It is fascinatine to ses how in the course of the novel
Nhliziyowbi is increasingly portrayed as an integral and
untouchable part ¢ “old* Airica, an snachronistic symbol
who must not be violated., Wolfe first meets Nhliziyombi in
his store, amcngst the clutter of cheap goods which he
sells to the Lembus. Later he meets her walking in the
bush, and the change in setting is significant: haore
Nhliziyombi is no longer an out-of-place African embas-

sadress in the white man’s s..ce, but an integral part of

nature:

She was walking along in a leisurely way, play-
ing an instrument called makwelane, made of a
gourd ... She was playing this thing, und sing-
ing a melancholy milking song in & low metallic
voics. She did not sees surprised at meeting me
(as I was confused at meeting her) but stcood
aside in the foliage that I might pass. [175)

Nhliziyombi becomes a goddess in Wolfe’s eyes, inviolate

but also in need of protection:

Is it truly I am afraid of myself that I am
afraid of loving her? 1Is it not perhaps that I
am afraid of her? How could T touch, perhaps to
Infure, that fratl divine humanily, oy fluman

divinity? [176)
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Plomer again explored this dileamma in a :hort story which
focuses on the love of a young British tradter (Frant) for
an sfrican girl, Seraphina. "The Child of Queen Victoria®
-- the title derived from a nickname given to Plomer at
Ntumeni [177) - bears a remarkable resemblance to Turbott
Wolfe not only in terms cf its central theme (inter-racial
sexual relationships) but also in the similarities of set-

ting (Lembuland) and wmain characters. [178]

Wolfe finally tells Nhliziyombi he loves her in a banana
grove near his house. [179] The setting, like a painting
by Roussesau, is imbued with romantic primitivism. Heve
they sit, “frankly content, without moving or uttering a
word for more than an hour.® [1.,0] Wolfe records his feel-
ings about this incident in his diary, in terms of an ex-
pressionist city-scape which revsals a powerful modernist
influence: "Today was a city drunk with success ..." [181)
For his last view of Nhiiziyombi, Wolfe finds himself in a
mango grove, with Nhlizivombi in the valley below:

wWith a great earthenware pot on her head she wac
crossing a stream in the valley ... She walked
more gracefully than anybody I h've seen befors
or since. I watched her ascending slowly, and
when she entered a grove of trees at the top of
+the hill her crimson dress went black, and shx
suddenly disappeared. {182}

Whliziyombi is swallowed up by the bush and dieappears
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forever: the futility of his love is brought home to
Wolfe (as is the case with Frant in "The Child of Queen
victoria®”) when he is told that she is to marry somebody
else.

A striking < st to Wolfe’s trepidation and thin-
blooded aestheticism - his shrinking from experience which
ezrns nam the name "Chastity" - can be found in Mabel van
der Horst, whom Wolfe and the nonconformist missionary,
Rupert Friston, meet during a visit to Prank d’Elvadere:
“She had given me from the first co believe that she was a
woman of character”®, recalls Wolfe; ™“it was a belisf upon
which subsequently I never had reason to go back." [183]
Independent, lively, iapulsive and politically couvageous,
it is Mabel van der Horst who first introduces the idea of
*Young Afcica.® (184] The members of "Youny Africa®

believe:

1, That Africa is not the white man’s country.

2. That "miscegenation” is the only way for
Africa to be secured to the Africans.

3. That it is inevitable, right and proper.
4. That if it can be shown tc be so, we shall have
laid true foundations for the future Coloured
World.
It is the promotion of "miscegenation® as a solution to
the "colour question®” ~ and the way two members put it

into practice - that caused the most outrage amongst South
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African readers. It was a unique solution: So widespread
was the fear and horror of "miscegenation®, and so power~
ful the idea of "race pride" amongst klacks as well as
whites, [185) that "mircegenation® was rarely portrayed in
a sympathetic light, let alune encouraged. In a sense,
"Young Africa® turns upside down the prevailing social
parwinist notlons of "degeneration® and "taint® through
inter-racial contact: through a reversal of eugenicist
notions Young Africa seeks to encourage inter-racial con-
tact in order to create a "Future Coloured World", to

ring about regeneration in the shape of "Eurafrica.®

[186]

Plomer was well aware that his unorthodox solution to the
all-pervading "colour question" would cause controversy:
indeed, on many occasiones he commented that he intended
Turbott Wolfe to raise a storm. [187] It is not clear how
far Plower was convinced by his own argume..t. There is a

strong suggestion in Turbott Wolfe that "miscegenation®,

acmirable in theoury, may ultimately prove dangerous. Cer-

tainly, it is an idea which Wolfe and Friston adhere to in

principle, but which they cannot come to terms with in

reality. At a meeting of "Young Africa® Wolfe is suddenly S
seized by "a cold physical terror" when he realizes that
Mabel shares none of his qualms about "miscegenation", and

scorns his timidity:
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It was clear that Mabel van der Horst was at-
tracted, how slightly it was hard to measura,
towards Zachary Msomi. It was one thing to talk
glibly about "miscegenation", to fool about with
an idea, and ancther to find oneself face to
face with the actual happening: it was the dif-
ference between a box of matches and a house on
fire. [188)

Wolfa's trepidation and fear is compounded by the reaction
of Friston who, himself in love with Mabel, may become
“unbalanced" or even dangerous. Friston reacts to the
relationship by taking a hallucinogenic drug which brings
! into the open the inherent dichotomy of his position; he
is in love with Mabel, but also a proponent of
*miscegenation® and a "Young Africa" enthusiast. Priston’s
hallucinations revolve around Zachary and Mabel. He im-
agines himself at a funfair, watching a whirling merry-

’ go-round, which strongly echoes ¥Wolfe’s expsrience at

i
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#Soh8nstein’s Better Shows", whers he first becomes aware
of "the question of colour.® Friston describes his ex-

perience to Wolfe:

And then thera were dreams agair. Young Africa.
furafrica. "miscegenation”. What uncomfortable

jdeas for a missionary. And I am a missionary.

Perhaps I shall be a patriarch. The father of a
half~caste nation, the father of Young Africa;

of Eurafrica. (189]

Later Friston dreams about Mabel pushing a perambulator

containing "u custard coloured child® called *"Young
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Africa® or "Burafrica." Mabael tells Friston: "I am going
to drown him. He doesn’t come up to expectations." [190]
Friscon, like Wolfe, is plagued by premonitions and images
of violence as the unavoidable consequerce of "misce-
genation®, racial fear and hatred. The memory of Tyler-
Harries drowning in the arms of a *"Soloured™ woman resur-
faces as an image of doom, and he is tortured by dreams in
which the Dukela river (Tugelaj "is running beveined with
red.* [191)

Plomer is clearly awars of the confusion, contradictions
and imbalance of the individual psyche: Moreover, he lo-
cates the source of this confusion in the nature of con-~
temporary South African society. One of the most striking
features of Turbott Wolfe is the extent to which Plower
succeeds in portraying a violent society on the brink of
extreme social and political change, and this portrayal is
centred in the experiences and attitudes of his charac-

tars.

Friston recovers in time to preside over the marriage be-
tween Mabel and Zachary; it i{s the second wedding-
breakfest at the Hlanzeni mission house, and Priston‘s
sermon is “a hazy mixture of sophistry, contused thinking
and Bolshevism." [192) Unlike Wolfe, who turns to his art

to escapa from his uncomfortable love for Nhliziyombi,
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Friston turns to political activism and a vaguely defined
"Bolghevien.” He plans to stay with an African family at
the Dukela river: "“I'm not quite sure of the family
name™, Friston tells Wolfe, “"but their father’s name is
Langalibalele, and their mother’s is -~ what is it? Oh
yes. Nhliziyombi.® (193] For Wolfe the name Nhligiyombi
{meaning "bad-hearted") is "a deep wound." (194] Her
husband’s name is perhaps a dirsct tribute to John Lan-
galibalele Dube.

While Wolfe is clearly shown toc be inadequate by the end
of the novel, Friston, who becomes a political activist
and turns to "Russia® for inspiration, fares no better. He
ic killed in "Swedish Rast Africa® (Mozambique), and
leaves behind only some unopened letters and cryptic
papers. Once Friston has died, Wolfe and "Young Africa®
disintagrate. Wolfe’s hesitant and timid involvement in
"Young Africa" is interpreted by Colonel Valdarnc as a
transgression of his trade licence agreement, and Wolfe
plans to return to England whera he “shall find emptiness,

b I have reached a point where life offers nothing

but a few sensations, more or less indecent, which I know

are only illuaions." {195]

while Friston and Wolfe, like Tyler-ilarries and the Nor~

wegian missionary Nordalsgaard, are deteated by Africa and
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specifically by the nature of the "colour question” in
South Africa, Plomer leaves us with a tentative symbol of
hope and survival in the form of Mabel van dar Horst.
Plomer’s portraysl of the relationship between a white
woman and a black man was particularly shocking for South
African readers: Indeed, it was somathing very rarely
mentioned, except in the context of “Black Peril™ where
white women were jinvariably portrayed as the victims of
*animal lust". Nevortheless, as Plomer knew and perhaps
intended to expose, such relationships did exist. Ilanua
lage Natal, for exampla, reported in 1921 that in Natal
and Zululand there were “isolated cases of white women
living with Kaffirs, and at Matatiele evidence was giver
of a white woman who had a daughter vho was seduced by a
Native, with whom she aftervards went to live as his
wife.® [196] Mabcl is clearly a figure of extreme courage
and deterwination. in her Wolfe momentarily perceives a
harwony and synthesis of the ideals of "Young Africa®,
here symbolically portrayed:

She was now Mabel Msomi ... thara she was, in a
gown of cream-white, lightly and curiously pat-
terned with black. {197]
Just as Nhliziyombi is portrayed as a symbol, almost god-
like, of an idealized African past, so Mabel bacomes for
Wolfe the embodiment of “"Furafrica®, the spirit of an
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idealised and unattainable future:

As she walked away in her springing stride, with
fine legs and buttocks, and a royal back, out of
the early morning shadows into tha early worning
sun ... she was no less than a goddess. As she
emerged across the open sward (dew drenched and
sunlit) her departure acquired a colossal
valedictory significance: her shadow travelled
rapidly over the uneven verdure at her left hand
(sinister, I thought) and she bacame the goddess
of the future, going out to suffer. What was her
name? Her name was Eurafrica. (198}

William Plomer did not “discover" th: problem of colour,
nor was he the fivst to satirize South African racial at-
titades. His importance lies in his recognition of the
"colour questior” as the central moral issue of South
African soclety:; the awareness of colour is the dominant
imaginative process at work in Turbott Wolfe. It is clear

that while Plomer hopes that the awareness of colour will

one day become an anachronism, this will not be easlly
achieved. Plomer suggests that it will take far more than
Wolfe’s scornful but ultimately impotent criticisam of

racism, or Friston’s belief that "Ruasia" or a vaguely

defined "Bolshevism® can provide an instant solution. It
is in acts of extreme moral courage and determination thdt
Plomer sews salvation, but even Mabel van der Horst, the
embodiment of "Eurafrica®, is a goddess "gcing out to
suffer”. In Turbett Wolfe Plomer portrays a society or the

prink of extreme and violent change, and in this the novel
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South Africa, free from the obsessicn of colour, is suf-

fering still.
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A split personality must surely have at least
two points of view. (William Plomer) (199}

In an "appendix" at the end of Turbott Wolfe, Plomer

describes what he calls "Tha Politico-Aesthete®:

A man, fortunate or unfortunate, whose existence
is hemmed in by wireless telegrapny ... He stag-
gers, poor man, under the weight of the past;
and he struggles, poor man, under the load of
the future. He has not got over the French
Revolution when he is faced with the Russian. He
has not digested the Renaissance before he is
confronted with Cubiswm. Dadaism he finds
easier. He would like to focus his attention on
the point where the rational in his character
coincides with concupiscible; but is it really 1
his character, he wonders - ? He is divided by
a thin red 1ine drawn down the middle. On the
ri‘ght hand he is a politico, on the left aes-
thete. His left eyelid droops in languor ...
his right eye is fastened irrevocably upon the
main chance ..."Post-War", murmurs the
Politico~Aesthete ... {230}

This description, we are told, Wolfe finds amongst
Friston’s papers after his death. Who exactly is the
"politico-hesthete®, and what does he represent? It would
be easy to assume that this is merely a sacirical descrip-
tion of Friston nhimself, further 1llustration of his con-
fused state of mind and severe inner conflict before his
death. But Turbott Wolfe provides no sasy answers: it is
a novel that raisec more questions than it suggests solu-

tions, and this is one of the qualities that makes it a
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complex and challanging book, and the ideas behind the
*politico~Aesthete® worth exploring in more detail.

The description of the "pPolitico~Aesthete® is rather like
an outline or skeleton that needs to be fleshed out before
ona2 can see the whole, and once this has been done it is
revealing in a number of ways., Not only does it tell us a
great deal about the characterisation of Friston as well
as Wolfe, it also tells us a great deal about Plomer him-
se!“: his ideas about "art" and the relationship between
"art® and "politics", the "post war® artist or writer, the
noutsider"”, love, western civilisation and more. All these

components subtly inform and permeate Turbott Wolfe.

what did it mean, in Plomer’s generation, to be 1 writer?
Any definition of a "writer" has a particular social his-
tory, it is an idea, like any other. The way in which
Plomer defines himself as a writer is important not only
for a fuller understanding of Turbott Wolfe, but also in
urderstanding a particular literary crisis, itself part of
a social crisis, at the historical moment when Plomer was

learning to write, in the early 1920-.

Plomer talls us in his autobiography that:

In the Sixties and Seventies of this century the
frustrated, life-hungry, idealistic and disillu-
sioned young have tended to join in public

demonstrations and to uttar their own inner tur-
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moil in sore kind of poetry. In the Twenties it j

was more usual for them to write a novel.

literary historian with nothing better to do

might find it curious to trace, in the minor

English novel-writers of the period, the work-

ings of revolt against the mociety to which they

had baen brought up to conform. [201)
The act of writing a novel, according to Plomer, is thus
sometimes an act of rebellion: "I know," he writes,
“hecause I was «n unknown aut’ . myself; zrebellliousness
had made me one." {202] He¢  amembers Turbatt Wolfe as “a
violent ejaculation, a protest, a nightmare ...* {203}
This first novel was at one level a protest engendered by
the social and political climate in South Africa in the
19208. But Plomer alsc suggests that we explore a 4if-
ferent context, that of the intellectual climate in

England at the time he bejan to write.

Plomer grew up at & time and within a class in which the
practice of writing was problematic. Writing was often
thought of as an impractical secondary activity, an alter-
native to "doing something real®, unless, of course, the
writer was a smuccessful author who could turn a pretty
phrase into a pretty profit. Plomer recalls a childhood
incident which tells us a great dea} about family at-

titudes to artists, writers and other layabouts:

(My Aunt; asked me if I knew what I wanted to be
when I grew up. A little earlier it was thought
that I wanted to be an engine driver, but row,
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without the least hesitation, I said, "Yes, I'm
going to be an artist.® My aunt recoiled as if
stung by some harmful insect, and cast her eyes
up dramatically with a look of horror. "Good
heavens! I hope noti® [204]

In childhood, Plomer’s artistic ambitions received little

encouragement:

It is all very well to find oneself a little
aesthete ~ and I think I may say as an artist as
well, because I have done something to create as
well as to enjoy; but 1 did not find my inclina-
tions altogether protected, fostered or in-
dulged. I did rot grow up in a family or in a
society of lei-ared and cultivated aesthetes.

My educatio~ -nd the social milieu in which I
mostly foun. yself when young were conven-
tional, pract'ral and philistine. (205}

Ploser’s determination to be an “artist® despite the or-
thodox view that “art* was a frivolous alternative to
"real®™ work or the "real" world, required a conscious act
of rebellion. Plomer’s earliiest experiences were dotincé
by a sense of displacement, marginalisation and loneli-
ness, which contributed to his perceptior of himself as an
artistic, unconventional “outsider” and "rebel”. Thess

qualities he also associated with writ~rs or artists he

admired:

At the age of seventeen, for instance, I was
1iving in a remote place in Africa, not by my
own choice, and the only books I had were a
handful I had brought with ae. They included
the poems of Blake and of Rimbaud, and the let~
ters of Vincent van Gogh. It occurs to me now
thet one could hardly choose from the nineteenth
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century or from any other time three men, three

artists, more single-mindedly devoted to their

art or more isolated from their contemporaries.

wWith such great examples before me, how could I

fail in my ubscure and small and immature way to

see that the world of imagination and of art was

worth all one’s loyalty? 1Its shapes were more

defined, its colours were clearer. It was

nearer to the truth than the everyday world,

{206}
It the only orthodox test of achlevement in art lay in
recogynition and success as an author or artist, then this
cculd be opposed by a simple negation: the true "artist®
should have no commercial aim, no social function, and by
implicatinon, his work should have no social content ~ "art
for art’s sake.® [207) This polarisation is an important
phase of late nineteenth century bourgeois lire and
thought, and was more or less a conventional perception in
the i%20s8: it is at the root of the conventional distinc-
tion between "content® and “form®. Althouyh social aware-
ness in writers was widespread in the nineteenth century ~
some names that immediately spring to mind are Dickens,
Elizabeth Gaskell, George Elliot and Hardy ~ by the end of
the century a polarisation between the *social® and
“"aesthetic" emerged. This was seen by scme writars and
critics as the opposition between a composed, pure, essen~
tial art, and projected, committed, purposive writing. The
former implies a definition of *being a writer® which ex-

cludes social experience and concern - the writer

“outside" society. George Orwell comments scathingly that
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at this time “"in ‘cultured’ circles arts-for-arts-saking
extended practicaily to the worship of the meaningless.
Literature was supposed to consist solely of the manipula~

tion of wordsh. (208)

Turbott Wolfa is unusual in the South African context in
terms of the understanding it reveals of literary and ar-
tistic undercurrents snd developments in the metropolitan
culture. Plomer had steeped himself in the works of a
variety of English and Europear. writers, and was, perhaps
iously, infl d by the contemporary crisis in

aesthetics - the split between “pure®, "asesthetic" art,
and soclally aware or "anti-aesthetic® art, a2s some cur-

rent generalisations tended to define the two trends: f

I am, if you like the word, an aesthets ... When
we come to the question of what my belief in art
has aseant to me in my own life, I would say that
it has meant first and toremost a battle. I do
not mean a battle againat any wavering or
weakening of that belief held by me, but a
battle againsat the pressures of the everyday
world. [209)

Plomer thus experiences a split between “art" and the

rgveryday world®, “Art" also transcends social and

political upheaval:

Through later life, the dangers of war, the
drudgery of duty and responsibility, tha waste
and folly of ordinary eximtence, the strain and
anxiety of public and private life, my belief in
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the values of art has remained constant bacause

they themselves have remained constant. {210}
It is difficult to reconcile thase ideas with Plomer'’'s
equally strong insistence that Turbott Wolfe was an act of
rebellion not only against orthodox values hut also
against the mediocrity of colonial society and the injus-
tices of the political system in South Africa. Indeed,
these conflicting ideas remained a contradiction in Plomer

himself, and can be discerned as a powerful, inherent ten~
sion in Turbott Wolfe,

The "Politico~Aesthete", wa are told,

is divided by a thin red line drawn down the
middle. On the right hand he is a politico, on
the left aesthete ... His right hand pocket is
full of slogans, and his left hand of epigrams.
{211}
This describes precisely the kind of tension Plomer ex-—
perienced between the idea of the artist as "aesthets" -
"outside® society ~ and literary engagement with social
and political concerns. The young Plomer aspired to
metropolitan glory - then dominated by the idea of a
“"pure" art - not local fame amongst colonial
"philigtines®. [212] Nonetheless, the political and so-
cial conflict inherent in South African society made it

impossil” = for him to aveid engagement with "humdrum
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reality®. This conflict characterizes Plomer’s definition
of himself as a writer; he believes that art can
“transcend® reality, and yet he believes that Zurbott
Wolfe was an act of rebellion engendered by his inter-~

pretation of social and political reality in South Africa.

B

b This conflict or "split* finds direct exprasaion in the
characterisation of Wolfe and PFriston in Turbott Wolfe,
Using Plomer’s formulation of the "Politico-Aesthete® -~ a

personification of Plomer‘s idea of a conflict between

P S

"art® and "politics® - one can broadly categorise Friston

as a "Politico” and Wolfe as an "Aesthete".

TE -

Wolfe personifies the artist as "outsider®. He is "a fish

out. of water”, {213)] unusual, even at times exotic. The

opening sentence of the noval tells us that "Turbott Wolfe

may have been a man of genius®. [214]) In the bizarre room

where we first meet him, Wolfe scems perfectly at home:

]
ﬁ; I felt obscured by all those scentless bougquets, -
4 {*william Plomer® commenta] but Turbott Wolfe |
i seemed so little obscured that he might have
purposely designed those enormous bistre-and-
green roses that were tousled and garlanded up
. and down the coverlet on the bed; and the wail
behind his head, with its bouquets of brown mar-
guerites, its pomegranates and bows of ribbons
and forget-me-nots, became for him an ideal
background. He was dignified in a curious way
perhapa peculiar to very intelligent people ...
there was with him an assured grave, perhaps be-
cavse of the fine culture that he had and be-
cause of the intense natural sensitiveness of

268




e s A RN ORI e

his nature. [215])

In the colonfal milieu, which Wolfe regards as exception-
ally mediocre, he is alsc portrayed as an insular out-
sider. Wolfe comes to South Africa to recover his health,
to trade, to find meaning in his life. {216) Initially his
primary interest is his art:

At Ovugane I passed my time between trade and
folklors and painting and writing and music, be~
tveen sculpture and religion and handicrafts. 1
even got down to landscape gardening. (217}

His artistic endeavours are not merely a way of keeping

busy:

They have been pleased to tell me, ones or two
who have had the chance and I hope the wit to
judge, that the work I did during that period
hed value. They have been kind; I have been
flattered. After a time I was surprised to get
a communication ... from a very distinguished
scquaintance whose wish it was to visit me at
Ovuzan~ “.r the purpose of undertaking to com-
pile a carefully illustrated record of what I
had done. The name was Tyler-Harries ... {218)

Tyler-Harries is the founder of the *Pomegranats Iress” (a
reference to the Hogarth Press?) [21%9) and his interest
in Wolfe’s work elevates it to the status of "Art®. But
the manuscript of the book Tyler-Harries has written about

Wolfe is lost at sea, perhaps an indication that the

"aesthete® cannot hope to survive ifor very long in the
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colonial milieu portrayed in Turbott Wolfe,

Wolfe’s self-sufficient isolation and absorption witn :rt
is soon shattered. Political reality intrudes on his art:
Attempting to paint a portrait of two young women, one
white and one black, Wolfe finds that this outrages his
white neighbours. An "aesthetic* act is inevitably also a
political statement, and slowly but surely Wolfe becomes
aware of the central "colour question™. He finds himself
“taking sides” with the Lembus, and with the aye of an
artist admires "the over-developed marvellous animal grace
of each Lembu individual ... I was losing my balance.”

[220).

One of the characteristicu of the "Politico-Aesthete* is

that he

would like to focus his attention on the point

where the ratioral in his churacter coincides

with the concupiscible; but ia it really his

character, he wonders - ? {221)
This is precigely Wolfe’s dilemma when he finds himself in
love with Nhliziyombi, and is immediately thrown into tur-
moil., Nicknamed “Chastity® -~ a name Wolfe is rather proud
of - Wnlfe’s peace of mind and selt-imposed isolatlion is
further destroyed by the intrusion of reality in the shape
of Nhliziyombi. His passion for her not only leads to
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] severe inner conf’®ict, but breaks into the insulated
? "world of art* he has creaced around himself. He ini-
1

tially believes that art is a roefuge, an escaps fron

reality, and the idea of a conflict or "split" between
#art” and "reality” is graphically illustrated in Wolfe’s
inner confusion: #I gave up walking abroad from Ovuzane
for fear of meeting the girl, and sought to drown my
struggles in music.® [222)] Wolfe soon finds that "there
is so much pain Iin music: that was vhy 1 chose to use

® words instead“: [223)

I planted words round my Jmotions as you plant

k: trees round a house: They draw attenticn to the

E white walls of truth within, which at the same
time they partly conceal. [224)

Art becomes for Wolfe a realm of conflict: it is

“invaded” by the "outside world®, by love, by politics.

It is an unavoidable conflict, and one which Wolfe, the

"Aesthete®, is not equipped to cope with. Unable to

remain isolated from society, Wolfe is forced to cngage

with reality. It is a political but also an “aesthetic"
decision: Woife rejects the white colonials who are as
physically repulsive as they are morally degenerate,
"whose eyes and thoughts were shifty; and whose speech
came from mouths filled with venom instead of spittle,”
[228] and chooses the moral purity and physical besauty and

“ magnificence he perceives in the Lembu people. i
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When Wolfe meets Rupert Friston, he sees in him a
“reflection of myself. Vanity. Or perhaps excitement at
getting in touch with a point of view something removed
from the usual point of view to be tound in Lembuland.®
(226] This recognition is based partly on Friston’s
political views, which cnincide with his own, and on
Friston’s "unusualness" in the context of the colonial
milieu; like Wolfe, Friston is an "outsider® and a
"rebel". But Friston is also an inversion ~ like a mirror
image -~ of Wolfe, and in many way his opposite. If Wolfé
is primarily an "Aesthete®, then Friston is the other side
of the equation, a "Politico*. Where Wolfe’s "pockets are

full of epigrams™, Friston’s contain "slogans®:

*Credo", he announced in a voice of awe ...

speaking as distinctly as an oracle. "I believe

that the white man’s day is over. Anybody can

see plainly that the world ie quickly and in-

evitably pecoming a coloured world". [227)
But like Wolfe, Friston is also "divided by a thin red
line drawn down the middle."™ [228] His political convic~
tions and involvemeni with "Young Africa" result in inne:
confusion when Mabel van der Horst decides to marry
Zachary Msomi. Like the "Politico-Aesthete* he is torn
between "the rational in his character® and “the

concupiscible®; his right ear listens to the cacophony of
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a national anthem, while "his left ear is devoted to a
saxophone (or is it a sexophone?) ..." [229] The tension
between his love for Mabel and pro: .on of *miscegena-
tion" as a political ideal and soclution to the “colour
guestion” is vividly illustrated by his descent into a
drugged madness, the psychological expression of the con-
flict between irreconcilable idezs and emotions. Where
Wolfe, the "aesthete®, finds expression for his inner con-
flict through political involvement, Friston, the
"politico®, expresses his turmoil and confusion in postry:

Dukela, your tids

Is rusning beveinad with the red

Issue of pride ... {230}
Amongst Friston’s papers Wolfe also finds three poems
which vividly illustrate ‘riston’s (and Wolfe’s) predica-

ment. [231)

Both Wolfe and Friston are portrayed as distinct
"outsiders® in the colonial milieu. As Tyler-Harries com~
ments on his arrival in South Africa: “how many tish
theve are here out of water!" ([232] Turbott (Turbot?)
Wolfe defines himself as &n “"outsider” in terms of his

status as an "aesthete" and an artist, and later in terms

of hia rejection of white colonial values. Friston is an
i

routsider® in terms -I his unconventional ideas shout
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religion, {233]) and his political activism. It would be
true to say that in many ways Turbott Wolfe is about in-

dividuals’ attempts to get away from an oppressive nor-
mality. Both Wolfe and Friston "escape” to South Africa,

here deacribed by Wolfe with graphic intensity:

My life seamed to be then a structure that had
grown steadily without the least deviation from
the architect’s plan -~ every stona was being put
in place, every malicious ornament. Lack of
money, perhaps an extrame sensitiveness; a
deep~rooted immovable cowardice; sudden flowers
of courage -~ all these seemed due to an in-
visible constructor of my life, who must have
been Gothic, so intent was he upon his work, so
nice with satira. But the cruel building was
suddenly ruinad ... I was suddenly ordered to
Africe ... (234)

Friston, "a parson ... bacause of a kind of family
tradition®, tells Wolfe: ™I don’t think England would
hold me. That’s why I‘m here. ™ [235) Once in South

Africa, Wolfe and Friston reject the mediocrity and racism
of contemporary society, and attempt to escape through art
or politics. This experience of awareness, rejection and

fiight is repeatedly enacted, and significantly also forms SN

a distinct pattern in Plomer’s own life. [236)

It would be equally true to say that Turbott Wolfe is
about people who try to get away, but fail. In the end
that failure - either reabsorption, or death - is seen as

an inevitable, inescapable fate. In the words of one of
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¥riston’s poems, discovered after his death and aptly

titled "Manifesto By a Man in a Trap":

I am constrainei to play a part -

An actor, only free to act. (237}
Just as Wolfe seeks escape in his art and in politics, so
Friston attempts to escape from reality through political
activism and a vaguely defined "Bolshevism®. Priston is
murdered, and Wolfe returns to England, disillusioned and
eapty of jdeals, to die of an "African Fever." On. can

recognise & deep pattern here: The man who tries to break

from the standards and conventions of his group but who is
drawn back into it, or, in the case of Friston and Wolfe,
eventually destroyed. In Turboti Wolfe Plomer creates an
en*ire social, political and physicul milieu within which
the social criticism and the personal breaks are distinct
elements. Friston disappears to "Swedish East Africa® and
a telegram curtly annocunces that he is "presumed murdezred
political or relitious reasons by members queo tribe."
[238] Wolfe is left a broken man. He tells Caleb of his
intention to return to England while sitting beneath a
barren pear tree, an apt symbol for Wolfe’s fruitless
sesarch for meaning to his life in trade, in art, in love

and in politica:

My life, Caleb, is like a bucket with no bottom.
Hothing can fill it. Once I thought Africa
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could f£ill it, but Y doubted. Now the lady is
ma:ried, and has children. Once I thought fame
could fill it, but Mc Tyler-Harrjes, who wvas
going to get it for me, went down to the bottom
of the sea - very unrearonably. With Young
Africa I alloved myself to be cheated into the
jdea that politics would give me what I sought.
Now, under the barren pear tree, I see that
Young Africa was a monstrous farce. Caleb, I
have looked at everything ... Caleb, I am an
egoist. (239}

The "outsider®, the "Polit.:n-Aesthete", is reabsorbed by

an oppressive normelity, and eventually destroyed.

The "Politico-Aesthete", we are told, carries under lis
arm "the complete works of Freud”. Plomer wrote at a time
whern a deeper awareness of psyciological complexities was
precent at the same time as a deeper awareness of social
complexities. Through the inner conflict and turmoil of
Wolfe and Friston, social and political conflict are sym~

bolically enacted.

The source of the moral and social complexities addressed
in Turbott dolfe and of Wolfe’s defeat and emptiness can
be found not only in the South African milieu, but also in
the intellectual climate of postwar England, as Friston’s
description of the "Politico-Aesthete" indicates: the

"politico-Aesthete" is

a man, fortunate or unfortunate ... He staggers,
poor wan, under the weight of the past; and he
struggles, poor man, under the load of the fu-
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ture ... ‘Post war’, murmurs the Politico-

Aesthete ... [240,
Plomer, growing up between Aflrica and England, and remain-
ing in most ways essentially Enqlish, was profoundly af-
fected by some of the ideas circulating amongst intellec-
tuals in post war England. If the First World War had
begun with the cacophony of military marches and
nationalist fervour, it ended with despair and disillu-
sionment. For many, it signalled a turning point. with
the Pirst World War, the ideals of comfort, security, cer-

tainty and self-confidence which dominated nineteenth cen-

tury bourgeois thinking were shattered. The South Arrican
war, the Irish "Troubles" and the Bolshevik revolution
presented further challenges to the existence of these
myths. Gone was an era of peace and prosperity, and the
end of the war represented for many the dawning of a new
ara of uncertainty and trepidation. The post war climate
was one of profound ambiguity: in Plomer’s definition,

“post war man® staggers under the illusions of an ir-~

retrisvable past, and struggles under the load of an un-

certain future. The impact of the First World War is made

explicit in the striking contrast between Klodquist, sym-~
bol of nineteenth century rationalism, confidence,

security and determination, and his successor Nor-

dalsgaard, who perzonifies the ambiguity of "pcst war

man™.
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The war also called western civilisation itself into ques-
tion; its values and "inherent" superiority could no
longer be taken fcr granted. Plomer, like many others of
his generation, believed that western civilization was in
a state of severe ~risis -~ corrupt, degenerate, decadent:
and ultimately destructive - an idea that gained momentum
&8 the horrors and waste of the war became apparent. The
young and selfconsciously rebellious Plomer expressed his
disillusionment in Turbott Wolife: in the words of his

protagonist Wolfe, "our civilisa“ ‘on is obscene.™ [241)

Both Friston and Wolfe are personifications of "poat war
man*, insecure, ambiguous, searching for aiternatives to
“western civilisation®, filled with doubts and fears about
the future. They Seliuve that Europe is "as dead as
mutton®, [242) and that wastern civilisaticn and dominance

in Africa is based on a fallacy:

The white man‘s z+ dead as a docrnail ... We
think we’re invincible hecause we fly around the
world in an aeyvoplane, and because we can send
our silly voices flying round the world by wire-
less. Walt a little, the black man will break
our aeroplanes, and the yellow man will effec-
tually silence even our loudest loud speakers.
The strength of the Natives is in their weak-
ness. (243]

These words are prophetic: Flomer predicted the crumbling




of white domination in Africa, and later, vhile living in
Japan, he witnessed with alarm the growing militarism

which catapulted Japan into the Second World War. ([244)

Both Wolfe and Friston grasp eagerly and desperately at
alternatives in the shape of "Youny Africa® and the vain
hope of a harmonious future soclety, “Eurafrica®". 1In
their desperate attempts to find meaning in their liives,
they are revealed as personifications of "hnllow men" from
post war Europe. But the vision of the future pursued by
Wolfe and Friston is doomed, as are Friston and Wolfe
themselves: the image of "Eurafrica“, tentative symbol of
hope, "going out to suffer”, [245] echoes the pessimism oi

the post war years.

The modernist disintegration portrayed in the charac-
terisation of Wolfe and Friston is a common theme in much
English writing of the post war era. Plomer’s formulation
of the "Politico-Aesthete® and the way this formulation is
integrated into the narrative of Turbott Wolfe, reveals
the powerful influences of contemporary literary debate on
his early writing. Moreover, the “"Politico-Aesthete® is
ultimately a figure nf parody, a profound comment on the
sense of crisis which pervaded litorary and political

debate in post war "nqland.
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on William Plomer’s death in England in 1973, the follow-
ing obituary appeared in The Times (22 Sept. 1973):

Mr. William Plomer, C.B.E. ... novelist, poet,

diccoverer and editor of the Kilvert Diaries,

the publisher’s reader without whose encourage-

ment Ian Flening might never have created James

Bond, has died zt the age of 69.
This obituary is more or less typical of t.e many that ap-
peared in .ndon and elsewhare in England to commemcrate
this event. ..o3t of them recall tha older Plomer, a re-
cpectable, urbane and reticent London "man of letters”; |
editor, publisher’s reader, librettist, mentor to younger

writers, and minor English poet and novelist. It is very

difficult to find any trace of a y ger, less
tional Plomer here; the young man who wrote Turhott Wolfe
in a "spivit of revolt" seems virtually to hava diaap-

peared.

To rediscover this rebellious, idealistic young Plomer,
one needs to turn to his earliest work. Perhaps the most
appropriate monument to the young Plomer is Turhott Wolfe
itmel?; it speaks more eloguentlv than any obituary can
about Plomer and about the socio-political milieu and his-
torical mouent he wrote about. Through Tuxbott Weolfe we
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can trace the young author’s struggles to cross the "great
divide" of a segregated society, and also see the axtnnci

to whi:h he ~ like so many Souiu African writers ~ is him-
self a victim of the “"great divide" and the segregated im-

agination.

We have seen how Plomer chronicies a colonial past,

ngages with porary socio-political issues, and

foretells the end of a colonial era. We have seen how he
attempts to reach towards & cormon humanity, beyond the
varriers of class and colour, and yet remains inescapably
part of the society he condemns. We have also seen that
Turbott Wolfe is not merely a lpontaéeous and isolated
cutpouring of visionary genius, but a highly mediated,
complex creative response ¢ the milieu Plomer found him-~

self in.

Turbott Wol fe must be seen as both influenced by and a
reaction agsinst exist .ny literary iraditions ac well as
socio~. .. t.ca) ideas and deve¢:opments, If writers like
Pringle ud Schre ner were an inspiration to Plomar, iso-
lated znd lone'y at Marsh Moo: in the Eastern Cape, then
European writers such ar Rimbaud, J 'ce ard Blake were
equally influential in terws of Plomer’s litarary ilevelop-
ment. But Turbott Wolfe must also b~ seen #» a respouse to
many of the imperial myths about Africa which found ex-
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pression in imperial adventure romances.

Turbott Wolfe is at one level a parody of the conventional
imperial hero, while the -iisintegration of Wolfe and the
episodic narrative structure of the noval give powerful
expression to literary modernism. Turbott Wolfe’s modern-
ist register makes the novel a curious and striking excep~
tion to the developaent ot South African literature in the
first decadea of this tury.

In terms of its political ideas and concr.is  Turbott
Wolfe is 2lso informed by a variety of soci: olitical fin-
fluences. In its focus on the central "colour question",
the novel follows a deeply ingrained pettern in South i
African liturature. However, the idea that the "native
guestion® is not a questionr, but an answer, represeats »
distinct shift in literary approaches to chis central so-

cial anda political issue.

The narrative fragmentation of much modernist fiction is
ideally sulted to yiving metaphorical expresainn to in-

dividual uncertainty, and the ep sodic structure of Jur-
bott Wolfe echoes Plomer’s fragmentary and fractured ax-

nerience of South Africa. Tndeed, it is the idea of a
wfracture® or "spiit® that is one of the noval’s most

striking characteristics, and one which permeates Turbott
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Holfe at every level. Turbott Wolfe is a harsh and out-

spoken critique of colonial society, yet simuitaneously
reveals the axtent to which the author shares this
society’s point of view. The “fracture® is porsonified by
the novel’s protagonist, Wolfe, and is mirrored by
Plomer’s idea of a conflict hetween “art* and “politics™
as well as between the individual and the society he finds
himself in.

A "fractured® point of view or fragmented experience is by
no means surprising or unusual in a society which is
characterized by "fractures® on many levels, the most ob-
vious beinrg racial wegregation. It is this central issue -
the "coiour question® -~ that provided Plomer with a
central focus for his first novel. His approach to the
issue - that it is not a question, but an answer - is one
which no subsecquent “'viter of ncte has been able to ig-
nore. Turbott Woife, for many years neglected and ignored,
has certainly left its wmurk on South African fiction of

this century.

The most striking feature of Turbott Wolfe is the fact
that many of the lssues it addresses are as crucial today

as they were in the 19208. Turbott Woifs represents
Plomer'’s responses - often fragmentary and contradictory -

to the hirtorical moment in which he wrote, and also his
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struggle to confront and challenge the society he lived in
as well as his own “segregated imagination®. It is this

struggle which is deeply, sometimes invisibly, smbedded in
South Africa’s history, and which gives Turbott Wolife such

a powerful resonance today.
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INTRODUCTION

1. See Chapter Two, Section II of this dissertation.
2. See stophcn Gray’s introduction to William Plomer,
(1984) p.vii.

3. Ibid., p.viii,
4, Plomer’s years in Japan are vividly described in his
Autobiography (197%). His novel Sady (1931) and a
short story collection titled Paper Houseg (1929) can
be called his “Japanese" work. Laurens van der Post
claims that in Japan Plomer is till regarded as one
of the country’s finest “foreign writers®. (Interview

with Laurens van der Post, Johannesburg, 1984).

5. Tha stories in Four Countries can be divided into the
following categories: Africa, Japan, Greece and
England.

6. Plomer’s South African work incluues: His .iwvel, Tyr-
bett Wolfe; 15 short stories asd novella’s published
in collections such as ] gSpeak of Africa (1927), The

{1933},
xgnz_ggnn;xlgn {1949) and elsewhere; many poems -
such as "the Scorpion”, "The Doves at Louis
Trichardt® and "Tranavaal Morning® - collected in

(1940), Collected Poemm (1960, 1973},
numerous anthologias, and elsewhere.

7. William Plomer, Double Lives (1944), p.166.

8. Ibid., p.160.

9. William Plomer, Electric pelights (1978), p.36.

10. See for example Laurens van der Pest’s introduction
to the 1965 edition of . and Nadine
Gordimer’s "A Wilder Fowl® 1965), both reprinted in
Turbott Wolfe (1979). See also Cosmo Pisterse,
"conflict in the Germ”,

(1969).

11. Stephen Gray, "Turbott Wolfe in Context", Turkott
Wolfe (1979), p.19z2,

12. In "A wWilder Fowl® for example, Gordimer stresses the
importance of examining Turbott Wolfe within its
soclo~political context, in particular the author’s
experiences in South Africa.

13. Wade’s article, published in The Journal of Copmon~
wealth Literature 8, i, (1973) pp.20-32, highlights
the critical enphusis placed on zu:ng:;_gp.x._. posi-
tion within the South African literary "liveral
tradition" in English. For further discussion of Tyr-
Eatt _Wolfe and the “liberal tradition®, see Chapters
One and Three.

14. Bes David Brown, "Africa Through English Eyes: The
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15,
16.

17.

18.
19.
20.
21.
22.

19208 and Turbott Wolfe“, Turbott Wolfe (1979).

sSee Gray, "Turbott Wolfe in Context".

Ibid. Gray eloquently demonstrates the importance and
value of exploring Plomer’s experiences in South
Africa, for example Lln the Eaasterr Cape, in order to
illuminate aspects of se! ing and characterization in
Turbott Wolie. He also suggests that situating Tur-
bott Wolfe within the literary "liberal tradition®
alone can be severely limiting, and that the novel
has & great deal ’n common with colonial “adventurer®
fiction. This and other suggestions for further pos-
sible reseszrch has proved to be inmenssly valuable. I
<= 11d 1ike o acknowledge ny indabtedness to many of
t.. ide * ixpressed by Gray in his essay, since they
have -ont.ibuted greatly to thes direction and acopa
of parts of this dissertation, in particular Chapter
one.

These issues will be examined in more detail during
the course of this dissertation. See for example the
introduction to Chapter One and to Chapter Two.
Louble Lives, p.161.

See J.R. Doyle, William Plomer (1969), pp.39-61.
Rouble Lives

s P.160.
Ibid,
See Turbott Wolfe, p-65.
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CLAPTER. .ONE

.

3.
4.

el

10,
11,

12,
12,

14,
15.
16,
17.
18.

Plomer, Campbell and van der Post are often referred
to as the “Yoorslag writers® because of their in-
volvement with {1926), one of the first at-
tempts at a bilingual gournul in South Africa.

. Predominantly negative rerder responses to

Tukbott
Holfe led to its virtual demise. A second edition ap—
peared only in 1965, and a third in 1979.
Gray, *"Turlott Wolfa in Context®, p.192.
Nadine Gordimer, "English Language Litera._ure and
Politice in South Africa® Aspects of Sout.
Literature (1976), p.104.
See for example Roy Campbell’s defence of Tuchott
in 1 (1926}, reprinted in Turbott

Molfe (1979), and also Laurens van der Post’s "The
Turbott Wolfa Affair*, Turbott Wolfe (1979). See alsc
Cesmo Pleterse, “"Contiict in the Germ®, vhare he
rufers to Turbott Wolfe as a "revoluticnary documenc®
{p.1), snd Gordimer’s comment that Turbott Wolfe is a
*work of genius” in “English Language Literature and
¥ ‘tics in South Africa®.
)txhauqh there are thematic similarities batween Tur-

tt Wolfe and earlier South African novels, it is
leortnnt to note that Turbott Wolfe repr~wents a
distinct shift in style: the novel is 2 peculiar ex-
smple of literary modernism, which generally failed
to take root in South Africa.
vade, "William Plomer, English Liberalism and the
South African Novel”, p.21.

ng_in _English (1967), p.209.
ta, MA rheses, U.C.T.(1980),

. Martin Tucker, Afxics.
»L G

. Stephen watson, The I.
gouth African Novelis!

r.85.

Gray, "Turbott Wolfe in Context", p.193.

For a critique of formalist “outh African literary
criticism,see for example Michael Kirkwood, “Beyond
Batlerisn® (1974), or Tim Couzens, “Ideclogy and the
Teaching of Literature*, Sparl 4 (1976;. pp.16-17.
Ses for exwmple E.M. Forster’s A_Pasrage to India
(1924) .

Brown, ®"Africa through English Eyca: Tha 19208 and
Turbott Holfe", p.186.

Raymord Williams, The lLong Revolution (1984), p.83.

Turbott, .10,

See Chapter Tvo, Section III of this dissertetion.
Gray, "lurbott ¥Wolfe in Context®, p.196.

The term "comin, co atry" was one used by Plomer’s
father and hiz contemporaries to describe South
Arica in the late nineteenth and early twc..tieth
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23

24.

25.

26,
27.

28.

29.
30.

31.

«...
. Ibid., p.22.

centuries, when South Africa was widely regarded as a
land of opportunity for Englishmen wich a sense of
adv?nture. See Chapter Two, Section I of this disser-
tation.

. See Williams, The Long Revolutjon, pp.83-84.
. Ibid., p.83.
. Ibld.

other "trader adventurer® characters can be found in
works such as; Captain Marryat, The Mission (1854);
E.W. Phillips, Richard Galbraith (1872): Parker
Gillmore, ion’ (1885); H. Pider
Haggard, Allan Quatermaln (1887); Douglas Blackburn,

{1905) and othars. See
Gray, "“Turbott Wolfe in Context®, p.196.
See Stephen Gray, Southern African Literature An In-
txoduction (1979), p.4S. .
See ibid., vp.38-71. Gray explores the fictive
“Hottentot Eve® - including "Narina® - as a recurring
tigure in South African fiction in English.

. le vaillant, h)
vol. I (1790),

p.214.

Ibid., pp.358-359,

The idea of a "racvial hierarchy" later acquired a
wgeientific® venerr in the pseudo-scientific Social
Darwinism and eugenics, used extensively in the
nineteenth and early twentieth centuries to justify
racism. See Chapter Three, Section II of this disser-
tation.

It is not entirely certain who the author of gyl-
yaster Tramper was, but it was probably George
Walker. See Gray, Southern African Literature An In-

. P79,
Ibiad.
See ibid., pp.72-92, for Gray'’s fascinating discus-
sion of which he examines within

the context of "The Imaginary Voyage through South
Africa”.
Tramper is tempted by both Africa and America, but
eventuilly decides on the former, since "I viewed
{it) asz a country, which, for infinite ages, had been
trod by man; abounding in monsters of every spe-ies
and description, and yet unknown to modern Europe

c (1816), p.13.

See ibid., p.20, and also Gray, Southerp African
: , p.84,

. 8Sylvester Tramwper, p.207.
. Ibid., p.216.

. Ibid., p.s2.

. Ibid., p.200.

. See ibid., pp.80-83.
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39.

40.

41.

42.

43.

44.

45.
46,

47.

48.
49.

50.
51.

52,

53.
54.

See Anthony Brewer, Marxist Theories of Imperialism
A Critical Survey, (1982), p.5.
For a fascinating discussion of the relaticnship be-
tween literature and “"scientific® racism, see J.M.
Coetzee, "Blood, Flaw, Taint, Dagenera:ion: The Case
of Sarah Gertrude Millin®, Enalish Studies in Africas,
vol.23, no.1 (1980).
See for example: Thomas Forester, Everard Tunstall
(1851); Harriet Ward, Jasper %vle (1852); H. Ridor
Haggard, Xing Solopon's Minetr (1885),
main (1887) and She (1887); Percy P‘tzpatrick. lggx
of the Bushveld (1907); John Buchan, Preater John
(1910), and many others.
See for example R.J. Stapleton’s Poetry of the Cape
{1828), or A. Wilmot'’s The Poatry of
(1887).

See Ben Maclennan’s A _Prgper Degree of Terxor (1986),
which explores aspects of the history of conflict at
the Eastern Cape Frontier during the first few
decades of the nineteenth century.
Tunstall has a great deal in common with Davie Craw~
furd for example, the protagonist and hero of
Johr (1910j.
Thomas Forester, Everard Tunstall: A Tale of the Kaf-
fir Wars (1851}, p.136.
Harriet Ward, Jasper Lyle: A Tale of Kagfirland
(1852), p.275.
Ibid., p.44. This i..id-.-. may be based on the fate
of the "Abercrombie " “.inson", shipwrecked in 1842.
Ward gives an eye-iyi .3 account c¢® the event in her
Diary (1951), p.Si.

s P78,
Makanna (or Nxele) war » remarkadle figure in Xhosa
history, a warrior [rorvst, and the destruction of
the white race became a racurrirg theme in his teach-
ings. He was a leading figure in the Frontler war of
1818 -~ 1819, led an attack on Grahamastown, snd was
later «xiled to Robben Island. Ward refers to Makanna
in her Djiary as "the pretended Kaffir prorhet”.
(p.26).
Jagper Lyle, p.289.
The full title is The Cape and the Kaffirs: A Diary
9of Five Years’ Residence in Xaffirland: with a Chap-
ter of Advice to Fmigrants, Based on the Latest Offi-
cial Retuxns and the most Recent Information regard-
Thus Ward describes Africans in her Diary as
“i{ntruders on the lande that they occupy; their
habits are the most savage imaginable; their
treachery is well known ...* (p.30).
See Everard Tunstall (1851), pp.89,156,157.

See Ward’s Diary, p.30.
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55.
56.
57.
58.

59.

€0.

61.

62,

63,

64.
65,

66.
67.
60,

69.

70.
71.
72.

Jasper
thid, . 3
Terry royleton, Criticlsm and Ideoloay (1976), p.56.
Paul Rich, "Romance and the South African Novel%
Literature and Socl! (1984), p.122.

was ong of Buchan’s most popular books.
See T.J. Couzens, “‘The 0ld Africa of a Boy'l Dreau’.
- Towards Iaterpreting Buchan'’s

udies in Africa vol. 24, no.i (19"1).

pPP.1-2.
Rich, “Romance and the South African Novel®, p.122.
See Couzens, "The Old Africa of a Boy’s Dream’®, and
Norman Etherington, "Rider Haggard’s Imperial
Romances®, Meaniin 36, 2 winc.: (1977), p.198.
Limited sp has selectivity.
John Buchan’s ptotagonist Duvh Crawfurd epitomizes
the gualities and characteristics of many of the
heroic imperial "trader adventurers® found in
colenial literature.
This stock figure is sometimes replaced by an equally
loyal animal, such as Crawfurd’s dog, Colin, in

Preater John.

See Couzens, "‘The 0ld Africa of a Boy’s Dream’™.
From 1901 - 1903, Buchan was private secretary to the
High Commissioner in South Africa. As a member of
Milner‘’s Kindergarten, he was directly concerned with
the administration of the territory and profoundly
influenced by the development of segregationist
thinking and the consclidation of British Rule in
Southern Africa.

The character of Laputa was perhaps inspired by Tlyo Soga, [
who studied in Scotland. .

Prester John (n.d.), p.26.

The mythical l"ronter gohn is asmociated with Abys-

sinia - Ethiopia. See Cocuzens, “‘The 0ld Africa of a

Boy’s Dream’™, p.8.

Crawfurd narrates that it "was not long bafore I

found a mighty organization at work from the Zawbezi i

to the Cape. The great tribes wera up to their necks i

in the conspiracy, and all manner of little sects had =

been taken in ..." (pp.101-102). Por a detzlled dis- é‘

cussion of *Ethicpianism®* in South Africa, see Paul §

Rich, "Black Peasants and Ethicpianism in South |

Africa 1896-1915", - :

, Johannesburg, 1978. !

» P.103,

1bid., p.202.

See Chapter Three, Section II of this dissertatinn.

See alsc Saul Dubow, "Race, Civilization and Culture:

The Elaboration of Segregationist Discourse in the

Inter-War Years®", can Studies Institute Seminar

Paper (1986), PP-I‘U-
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73,
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76.

B4,
85,

86,
87.

88.

88,
90.
91.

92,
93.

94,
98,
96,

97,
98,

100.
101,
102.
103,
104,

. Gray, "Turbott Wolfe in Context", p.16%.

Preater John, p.276.
Toid., p.280.

Plomer’s use of his own name for the framing narrator
and Wolfe’s "biographer®, is a clear indication that
the author did not intend Wolfe to be seen as a
veiled portrait of himself.

: P9,
Ivid., p.1o0.
Ibid.

. See Chapter Two, Section III of this diauartation.

See for example Rider Haggard’s

(1885) and She (1887).

See The Autobjiography of William Plomer (1975),
Pp.149-150,

"lembuland® is based largely on Natal-Zululand, and
also on the Stormberg region of the Eastern Cape. See
Chuapter Two, Sections II and IIT of this disserta-
tion.

Aucampstroom is probably based on Molteno. Ser Chap~
ter Two, Section II.

See paul Rich, ¥hite Power an¢ the Liberal Conscience
iegregation and South African iLiberalism

(1984), pp.2-6.
Ibid, p.5.
See for example Plomer’s portrayal of the "Lembus
from the Reserve” in Turbott Wolfe.
Michael Herbert, "Turbott ' .1fe and the Critiss", in
Turhott Wolfe (1979), p.171.
Gordimer, “A Wilder Fowl®, p.i66.

+ P.20.
A similar twentieth century "noble savage”, named
Narida, can be found in Ethelreda lLewis’s
{1933).
Turbott Wolfe, p.31.
See for example Jasper Lyvle. Harriet Ward uninten-
tionally a.lows Lyle to express valid criticism of
imperialiam.
Rich, White Power and the Liberal Conscience, p.31.
See Chapter Three, section II, of this dissertation.
Although the "trader adventuror® fiction examined
here is by no meane exhausative, the absence of major
female character is striking. See Prester John, for
sxample.
Tucbott Hoife, p.105. '
Gordimer, “A Wilder Fowl”. p.166.
S8ee Turbott Wolfe pp.70-71.
See for example Jasper Lvle and Everard Tunstall.
Turbott Wolfe, p.9.
Ibid.
Ibia.
Ibid., p.20,
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213. See Ibid., pp.15-17

114, Paul Rich, "Liberal Rsaliun in South African Fiction.
1948 - 19667, English in Africa vel. 12, no.l1, May
(1985), p.52

115. David Rabkin, *"Race and Fiction: God’s Stepchildren

nd Turbott Wolfe®, The South African Novel in
lnﬂlilh (1978), p. 85.

11¢. Turbott Wolfe, p.60.

117. In El Plomer pays tribute to his
favourite writers, including Couperus. See pp.58-65,

118. See Louis Couperus, (1984), pp.1ll-
112. Plomer also used a quote from Couperus’ work as
an epigraph to his novella, "Ula Masondo": ®“Sometimes
the native knows and understands subconscious .y
things that we do not know or understand”. Selected
Stories (1964), p.51.

119. Gray, " in Context®, p.197.

120. Examples of Plomer’s use of “"stream of consciousness*
can be found in Wolfe's journal extractr (pp.37-40).
Wolfe comments that “this journal was kept without
any punctuation except that afforded by the days. It
wag an experiment". (p.37) In terms of its structure
and style, could perhaps also be called
a modernist “experiment".

121. Rob Nieawenhuys, H tory of

(1982), p.123.

122. Ibid.

123. Ibid., p.124.

124. Translated from De Stille Kracht (1984), p.9.

125. Ibid, pp.109-110. )

126. In his avoidance of sexuality, Van Oudijk is o
remarkably similar to Wolfe, who is nicknamed
“Chastity"™.

127. Translated from . P.146,

128. E y Pp.58-59,
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