
t h e  t e x t .  T h e r e  i s ,  h o w e v e r ,  a n o t h e r  p o s s i b l e  c o n c l u s i o n .  A l t h o u g h  H e n r y  

J o n e s  is a c k n o w l e d g e d  as b e i n g  t h e  t r a n s l a t o r  o f  t h e  p l a y  o n  t h e  t i t l e  

p a g e  o f  t h e  v o l u m e  T h e  C o l l e c t e d  P l a y s  o f  A l b e r t  C a m u s ,  t h e  f i n a l  p a g e  

o f  t h i s  b o o k  ( 1 9 6 5 :  3 1 6 )  l i s t s  t h e  t r a n s l a t i o n  as h a v i n g  b e e n  d o n e  b y  

S i m o n  T a y l o r  a n d  C h a r l e s  C h a p p i e .  A l e t t e r  w a s  s e n t  t o  t h e  p u b l i s h e r s  

o f  t h i s  c o l l e c t i o n  r e q u e s t i n g  i n f o r m a t i o n  a b o u t  t h i s  d i s c r e p a n c y ,  b u t  no  

r e p l y  w a s  r e c e i v e d .  T h e  l i st  o f  b o o k s  in p r i n t  w a s  c o n s u l t e d ,  a n d  t h i s  

s h o w e d  T h e  J u s t  t o b e  t h e  o n l y  w o r k  t r a n s l a t e d  b y  H e n r y  J o n e s ,  b u t  it  

a l s o  r e v e a l e d  t h a t  S i m o n  T a y l o r  h a s  t r a n s l a t e d  m o r e  t h a n  t e n  b o o k s  i n t o  

E n g l i s h ,  t h e  m a j o r i t y  o f  w h i c h  w e r e  o r i g i n a l l y  F r e n c h  n o n - f i c t i o n .  N o  

r e f e r e n c e  t o  C h a r l e s  C h a p p i e  w a s  f o u n d .  F r o m  t h i s  i n f o r m a t i o n ,  i t  

t h e r e f o r e  s e em s  l i k e l y  t h a t  H e n r y  J o n e s '  is a p s e u d o n y m ,  a n d  t h a t  t h e  

t r a n s l a t i o n  w a s  in f a c t  d o n e  b y  t w o  p e o p l e .  T h e  f a c t  t h a t  S i m o n  T a y l o r  

h a s  t r a n s l a t e d  o t h e r  w o r k s  b u t  t h a t  no  r e f e r e n c e  w a s  f o u n d  t o  C h a r l e s  

C h a p p i e ,  c o u l d  f u r t h e r m o r e  i n d i c a t e  t h a t  t h e  t e x t  w a s  t r a n s l a t e d  in t h e  

m a n n e r  d e s c r i b e d  b y  B a s s n e t t - M c G u i r e  in h e r  f i f t h  s t r a t e g y ;  t h a t  i s ,  t h e  

t r a n s l a t i o n  w a s  d o n e  b y  s o m e o n e  w i t h  a k n o w l e d g e  o f  b o t h  t h e  s o u r c e  a n d  

t h e  t a r g e t  l a n g u a g e s ,  in  c o l l a b o r a t i o n  w i t h  s o m e o n e  w i t h  a k n o w l e d g e  of  

th-> t h e a t r e .  O w i n g  t o  t n e  l ac k  o f  a n y  f u r t h e r  i n f o r m a t i o n ,  h o w e v e r ,  no  

f i n a l  c o n c l u s i o n  c a n  b e  r e a c h e d  c o n c e r n i n g  t h i s  m a t t e r .

A . p r e v i o u s l y  s t a t e d ,  d r a m a  t e x t s  r i re  o f t e n  a p p r o a c h e d  a s  l i t e r a r y  w o r k s  

w h e n  t r a n s l a t e d :  t h e  m a i n  r e a s o n  t h a t  Les J u s t e s  w a s  s e l e c t e d  f o r  a n a l y s i s  

in  t h i s  p r o j e c t  is t h a t  J o n e s  t r a n s l a t i o n  o f  t h e  p l a y  w a s  s t a g e d  b y  P A C T  

in  J o h a n n e s b u r g  in 1 9 8 7 ,  a n d  w a s  t h u s  s e en  t o  b e  s u i t a b l e  f o r  p e r f o r m ­

a n c e ,  I t  w a s  t h e r e f o r e  t h o u g h t  t h a t  c o n s u l t a t i o n  w i t h  t h e  d i r e c t o r  o f  t h i s  

p r o d u c t i o n  w o u l d  b e  i n t e r e s t i n g  in  o r d e r  t o  d i s c o v e r  w h e t h e r  h e  f e l t  

f u r t h e r  c h a n g e s  t o  t h e  t r a n s l a t i o n  w e r e  n e c e s s a r y  f o r  i t s  p e r f o r m a n c e  

W h e n  a p p r o a c h e d ,  D i e t e r  R e i b l e ,  t h e  d i r e c t o r  o f  t h e  P A C T  p e r f o r m a n c e ,
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r e m a r k e d  t h a t  w h e r e a s  h e  f o u n d  t h e  t r a n s l a t i o n  t o  b e  a s a t i s f a c t o r y  b a s i s  

f o r  p e r f o r m a n c e ,  h e  f e l t  t h e  l a n g u a g e  u s e d  in  t h e  d i a l o g u e  t o  b e  v e r y  

s t i f f .  H e  s t r e s s e d  t h e  s t y l i z e d  n a t u r e  o f  C a m u s '  d r a m a t i c  w o r k s  in  

F r e n c h ,  h o w e v e r ,  a n d  t h o u g h t  t h a t  t h i s  f e a t u r e  t e n d e d  t o  b e c o m e  e v e n  

m o r e  n o t i c e a b l e  in  l a n g u a g e s  o f  a G e r m a n i c  o r i g i n .  T h e  J u s t  w a s  c h o s e n  

f o r  p e r f o r m a n c e  as M r  R e i b l e  f e l t  i t  w a s  p a r t i c u l a r l y  r e l e v a n t  t o  t h e  S o u t h  

A f r i c a n  s i t u a t i o n ,  a n d  h i s aim w a s  t h e r e f o r e  t o  c r e a t e  a r e a l i s t i c  s e t t i n g ,  

w i t h  s y m p a t h e t i c  a n d  c r e d i b l e  c h a r a c t e r s  F o r  t h i s  r e a s o n ,  m a n y  o f  t h e  

l i n e s  o f  d i a l o g u e  w e r e  m a d e  less l i t e r a r y '  i n  s t y l e ,  so t h a t  t h e y  f l o w e d  

m o r e  n a t u r a l l y 1 . T h e  o n l y  m a j o r  c h a n g e  t h a t  w a s  m a d e  in  t h e  p r o d u c t i o n  

w a s  t h e  o m i s s i o n  o f  \ c t  I V .  M r  R e i b l e  c o n s i d e r e d  t h e  n o t i o n  of  t h e  

v i c t i m  s w i f e  c o m i n g  t o  v i s i t  h e r  h u s b a n d ' s  a s s a s s i n  in p r i s o n  t o  b e  t o o  

r o m a n t i c  f o r  h i s  p u r p o s e  o f  c r e a t i n g  a r e a l i s t i c  s i t u a t i o n ,  a n d  i t  w a s  

t h e r e f o r e  o m i t t e d .

M r  R e i b l e  s r e m a r k s  c o u l d  i m p l y  t h a t  w h e r e a s  t h e o r e t i c a l  a n a l y s i s  s h o w e d  

t h e  t r a n s l a t i o n  t o  b e  s u i t a b l e  f o r  p e r f o r m a n c e ,  t h i s  ssas n o t  f o u n d  t o  b e  

t h e  c a s e  w h e n  t h e  t r a n s l a t i o n  w a s  a c t u a l l y  p e r f o r m e d ,  t h u s  i n d i c a t i n g  a 

s h o r t c o m i n g  in t h e  m o d e l  I t  m u s t  b e  r e m e m b e r e d ,  h o w e v e r ,  t h a t  M r  

R e i b l e  w i s h e d  t o  c r e a t e  a r e a l i s t i c  s e t t i n g  o f  t h e  p l a y ,  a n d  t h i s  w a s  

p r e v i o u s l y  s h o w n  t o b e  c o n t r a r y  t o  C a m u s '  s t y l e  o f  t h e a t r e ,  w h i c h  is 

e s s e n t i a l l y  o n e  o f  d e b a t e ’ , r e q u i r i n g  c a r e f u l l y  s t y l i z e d  p r o d u c t i o n  

( F r e e m a n ,  1 9 7 1 ,  1 6 3 - 1 6 4 ) .

’  N o  s p e c i f i c  e x a m p l e s  o f  t h e s e  c h a n g e s  c a n  b e  g i v e n ,  as t h e  s c r i p t s  
u s e d  in t h e  p r o d u c t i o n  w e r e  r e t u r n e d  t o  t h e  p u b l i s h e r s  i m m e d i a t e l y  
a f t e r  t h e  p e r f o r m a n c e s  e n d e d .
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T h e  s c h c m e  u s e d  in  t h i s  s t u d y  w a s  f o u n d  t o  b e  a s a t i s f a c t o r y  g u i d e  f o r  

a d e t a i l e d  a n a l y s i s  o f  t h e  s o u r c e  a n d  t a r g e t  t e x t s .  I n f o r m a t i o n  c o n c e r n i n g  

a s p e c t s  p e c u l i a r  t o  d r a m a  t e x t s  w a s  s u c c e s s f u l l y  o b t a i n e d  u s i n g  an  i n ­

c r e a s e d  s e m i o t i c  c o m p o n e n t  i n c o r p o r a t e d  i n t o  L a m b e r t  a n d  V a n  G o r p ' s  

o r i g i n a l  m o d e l .  T h i s  m o d e l  w a s  f e l t  t o  b e  i n a d e q u a t e  r e g a r d i n g  c e r t a i n  

a s p e c t s  of  d r a m a  t r a n s l a t i o n ,  s u c h  as t h e  t r e a t m e n t  o f  s t a g e  d i r e c t i o n s ,  

d e i c t i c ,  c u l t u r a l  a n d  i d e o l o g i c a l  s h i f t s .  B e c a u s e  o f  t h e  i m p o r t a n t  r o l e  

p l a y e d  b y  s t a g e  d i r e c t i o n s  in  t h e  t o t a l  m e a n i n g  o f  a d r a m a  t e x t ,  i t  w as  

c o n s i d e r e d  e s s e n t i a l  f o r  s h i f t s  in t h e s e  d i r e c t i o n s  t o  b e  i d e n t i f i e d  a n d  

c a t e g o r i z e d ;  t h e  d e t a i l e d  s e m i o t i c  c o m p o n e n t  e n a b l e d  t h i s  t o  b e  d o n e .  T h e  

s e m i o t i c  d e n o t a t i v e - c o n n o t a t i v e  d i s t i n c t i o n  w a s  i n s t r u m e n t a l  in t h e  d i s ­

c o v e r y  o f  t h e  d e c r e a s e d  n u m b e r  o f  c o m m u n i s t  r e f e r e n c e s ,  a n d  t h e  a n a l y s i s  

of  t h e  d e i c t i c  s h i f t s  r e v e a l e d  t h e  i n c r e a s e d  p e r s o n a l  e l e m e n t s  in t h e  T T .  

A l t h o u g h  L a m b e r t  a n d  V a n  G o r p  s m o d e l  w a s  f o u n d  t o  b e  a s o u n d  bas is  

f o r  d e s c r i p t i v e  t r a n s l a t i o n  a n a l y s i s ,  t h e  a d d e d  s e m i o t i c  c o m p o n e n t  w as  

e s s e n t i a l  in  \  l e w  of  t h e  d i f f e r e n t  f u n c t i o n  o f  d r a m a  t e x t s  as t e x t s  t o  b e  

p e r f o r m e d .  S t a g e  d i r e c t i o n s  a r e  a n  i n t e g r a l  p a r t  o f  t h e  t h e  t o t a l  m e a n i n g  

of  a d r a m a  t e x t ,  a n d  t h e r e f o r e  s h o u l d  b e  e x a m i n e d  in  t h e  s ame  d e t a i l  as 

t h e  l i n e s  o f  d i a l o g u e .

T h e  a n a l y s i s  of  Les J u st e s  a n d  i ts  t r a n s l a t i o n  w a s  c a r r i e d  o u t  as o b j e c ­

t i v e l y  as p o s s i b l e ,  as i t  is d i f f i c u l t  t o a v o i d  b e i n g  p r e s c r i p t i v e  a n d  m a k i n g  

v a l u e  j u d g e m e n t s  w h e n  c o n f i n i n g  d e s c r i p t i v e  t r a n s l a t i o n  r e s e a r c h  t o  t h e  

s t u d y  o f  o n e  p a r t i c u l a r  t e x t  o r  a u t h o r ,  I t  is n e v e r t h e l e s s  f e l t  t h a t  t h i s  

t y p e  o f  r e s e a r c h  is b o t h  v a l i d  a n d  e s s e n t i a l ,  as  i t  f o r m s  p a r t  o f  a m u c h  

b r o a d e r  a r e a  o f  r e s e a r c h  c o v e r i n g  t h e  f u l l  s c o p e  of  s y s t e m i c  r e l a t i o n s  

e n v i s a g e d  b y  L a m b e r t  a n d  V a n  G o r p  in t h e i r  s c h e m e  f o r  d e s c r i p t i v e  

t r a n s l a t i o n  a n a l y s i s .

C o n c l u s i o n 84

M M





A S y n t h e t i c  S c h e m e  f o r  T r a n s l a t i o n  D e s c r i p t i o n  as  f o r m u l a t e d  b y  J o s 6  

L a m b e r t  a n d  H e n d r i k  V a n  G o r p  ( 1 9 8 5 ,  5 2 - 5 3 ) .

1 • E££l t5iL’! £ i - ^ ! i ! 1
• title and title page (e.g. presence or absence of genre 

indication, author's name, translator's nano,.,,)

- metatexts (on title page; in preface; in footnotes - in 

the text or separate?)

- general strategy (partial or complete translation?)

These preliminary data should lead to hypotheses (or further 

analysis on both the macro-structural and the micro-structu- 

ral level.

Ma c r o ;level!

- division of the text (in chapters, acts and scenes, 

stanzas ...)

- titles of chapters, presentation of acts and scenes,...

* relation between types of narrative, dialogue, descrip­

tion, between dialogue and monologue, solo voice and 

chorus,.,.

- internal narrative structure (episodic plot?, open 

ending?,,,.); dramatic intrigue (prologue, exposition, 

climax, conclusion, epilogue); poetic structure (e.g. 

contrast between quatrains and tercets in a sonnet)

- authorial comment; stage directions;.,.

These macro-structural data should lead to hypotheses about 

micro-structural strategies.

3. MicjgMeve 1 (i.e. shifts on phonic, graphic, micro-syntactic, 

Texir.o-semantic, stylistic, elocutionary and modal levels):

* selection of words

• dominant grammatical patterns and formal literary 

structures (metre, rhyme,,,.)

- forms of speech reproduction (direct, indirect, free 

indirect speech)

- narrative, perspective and point of view

- modality (passive or active, expression of uncertainty, 

amb i gu i t y ,...)

- language levels (sociolect; archaic/popular/dialect; 

jargon...)

These data on micro-structural strategies should lead to a 

renewed confrontation with macro-structural strategies, and 

hence to their consir1 ation in terms of the broader system­

ic context,

*. Sxstemic_£ontext:

- oppositions between micro- and macro-levels and between 

text and theory (norms, models,,,.)

- intertextual relations (other translations and 

'creative' works)

- intersystemic relations (e.g. genre structures, 

st ylistic co d s s . ..)
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P a s s a g e  t a k e n  f r o m  A C T  I o f  t h e  S T ,  p a g e s  13 -  1 5 .

Le rideau se live dans le silence. D ora et A n n en ­
kov son t su r  la seine, im m obiles. O n eniend le tim bre  
de 1'cnlrtv, ann fois. A n n en ko v  fa i l  un  g ene pour  
arrfler Dora qui sem blr voutoir p a r Ur. L e  Umbre 
retcn tit d eu x  fo is, coup su r  ccup.

A N N E N K O V
C 'e s t  lui.

11 sort. Dora attend, tn u jours im mobile. 
A n n en ko v  re iien t avec S te a m  qu 'U  tu rd  par  
les ipau les.

ANNENKOV

C ’es t  lui!  V o il i  S tepan .

d o r a , eile va vers S tep a n  
el lu i prerul la m a in .

Q uel  bonheur ,  Stepan!

S T E P A N
B o n jo u r ,  Dora.

d o r a , el/e le regarde.
Trots  ans, <k'j&. •

S T E P A N

O ui,  tro is  ar.s. Le jo u r  ou ils m 'o n t  
j'ailcas vous r*:joindre.

DO R A

N o us  t 'a t t e n d io n s .  Le te m p s  passai t  e t  m o n  
cccur se se r ra i t  de p lus eu p lus . Nous n'osior.« 
p l u j  nou s  regarder.

A N N E N K O V

Tl a fallu  cbangor d ’a p p a r t e m e n t ,  u n e  fois do 
p lu s

S T E P A N
Je  s&is.

A p p e n d i c e s



E t  16-bas, S tepan  ?

rrrPA.fr

L & b a s ?
D O R A

Le b ag n e  ?

S T E P A N

O n  s'en 6vade.

A N N E N K O V

Oui.  N ous  4tions c o n te n ts  q u an d  non* avons 
app r is  q u e  t u  avois p u  gagner  la Suisse.

B T E P A N
L a Suisse  e s t  un  a u t r e  bagne ,  Boria.

A N N D W K O V

Q ue d is - tu  ? Us s o n t  libres, au moins.

S T E P A N

L a  libe r ty  e s t  un b ag n e  aussi lon g tem ps  q u 'u n  
seul h o m m e  est  asservi su r  In te rre . J ’dtais libra 
e t  j« na cessaja de pen se r  k  la Russie e t  & ses en­
claves.

DORA

Silence.



P a s s a g e  t a k e n  f r o m  A C T  I o f  t h e  T T ,  p a g e s  123  -  1 2 4 .

A p p e n d i c e s

A C T  I

Scent: The terrorists' f la t:  The morning sun is shining through a 
irtndow. When the curtain rises, DORA DOL'LEBOV' and BORIS 
ANNENKOV are standing in the middle o f  the room. Silence. 
Then the front-door hell rings once. DORA seems about to say 
something, hut ANNENKOV signals to her to keep quiet. Two 
more rings in quick succession. . . .

ANNENKOV: I t ’s him! (E xits . . . DORA traits motionless; . . . 
ANNENKOV returns with s te p a n  FEDOROV, whom he clasps 
affectionately by the shoulders.) Here he is! I t ’s Stepan, he’s 
back!

DORA (going up to STEPAN and clasping his hand): Welcome 
home, Stepan!

STEPAN : Hello, Dora.
DORA : Three years—just think (She is gazing at him.)
STEPAN : Yes . . . three long years. T he  day they arrested me I 

was coming to  join you.
d o r a :  Yes, we were expecting you all the time. I shall never 

forget how m y heart sank as the minutes ticked away. We 
didn’t dare look at each other.

ANNENKOV: O f  course we had to move to another flat imme­
diately.

STEPAN : I know.
d o ra  : How was it inside, S tepan?
s te p a n :  Inside?
DOR A : I mean in prison.
s tepan  : You can snmetimcs escape.
ANNENKOV : You know how we felt when we heard you’d got 

through to  Switzerland.
STEPAN : Switzerland’s a prison too.
ANNENKOV : Well, it least they’re free there.
s t e p a n :  'F reedom ' will remain a prison until every man on 

earth is free! I was free of  course, but all I co'.ild think about 
were Russia and . . . her  slaves. ( S io n  pause.)
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A P P E N D I X  C

s a g e  t a k e n  f r o m  A C T  I o f  t h e  S T ,  p a g e s  3 2  - 3 4 .

A p p e n d i c e s

S T E P A t i ,  parlant an fond.
P o u r  se  suic ider, il f a u t  beaucou p  s’a imer. U n  

vra i  r6vo lu t ion na ire  n e  p e u t  p as  s 'a im er .

k a l i a y e v ,  se retoum ani vivem m t.
U n v r a i  r6vo!u tionnaire  ? P o u rq u o i  m e tra ites-  

t u  ainsi ? Q u e  t ’ai-je fa i t  ?

B T E P A N
Je  n ’a i m e  '.as c e u x  qui e n t r e n t  dan* la  revo­

lu tion  p a r c e  q u ’LIs s ’ennu ien t .

A N N E N K l .  V
St epan I

BTEPAN, se levant et descendant vers eux.
Oui, j e  suis  b ru t a l .  Mais p o u r  ra^i. la  b a ine  

n ’est p a s  u n  jeu. N o us  ue so m m es  pas  1& po u r  
nous a d m i re r .  Nous som m es 1& p o u r  r6ussir.

k a l i a y e v ,  doucement.
P o u rq u o i  m 'offenses-tu  ? Q ui t ’a d i t  que j e  

xn’en n u y a is  ?

STEFAN

Je  n e  sais pas. T u  changes  les gij^riaux, t u  
aimes k  j o u e r  le rd le  de co lpo r teu r ,  tu  dis dea 
vers, t u  v e u j  te  la n c e r  6ous les p ieds des chev aux ,
c t  m o in te n a n t ,  le suicide...  (II  le rcgardc.) Jo  n ’ai 
pas con f iance en toi.

k a l i a y e v ,  se dom inant.
T u n e  m e  connais  pas,  frfcro. J ’a im e la vio. 

Je  ne m 'e n n u io  pas. J e  suis en trb  d ans  la  rev o ­
lution p a r c e  que j ' a im c  la vie.

E T E P A N
Je  n 'a i m e  pas la  vio, m ais  la  ju s t ice  qui e s t  

au-dessus d e  la vie.

k a l i a y e v , avec un efjort visible.
C h acu n  se r t  la ju s t i c e  co m m e il peu t .  II f a u t  

accepter  q u o  nous Boyons dif liirents. 11 f a u t  nou s  
aimer, hi n o u s  le pouvons .
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8 T E P A J T
N oua no lo pouvonn pus.

k a l i a y e v ,  iclatant.
Q u e fa is- tu  done p a rm i  n o u s ?

STEPAN
J e  suis v en u  p o u r  t u e r  un  h o m m e,  n on  p o u r  

l 'a j iuer  ni p o u r  valuer #a difference.

k a i . i a y e v ,  violtmmcnt.
T u  no le luer.ia p u s  eeul ni au  nom de  rion. 

T u  le t u e r a s  av ec  noue e t  a u  n o m  d u  p eup le  
russe .  V o i l i  ta  ju s t i f ica t ion .

b t e p a n ,  m im e je a .
J e  n ’en ai pas  besoin . J ’ai 6t<5 j u s t i f y  en o n e  

n u i t ,  e t  p o u r  to u jo u rs ,  il y  a  tro is  ana, a u  bag n e .  
E t  je  ne  s u p p o r te ra i  pas...

A N N E N K O V

A ssez l E tea -v o us  done fo u s?  V’ous souvenez-  
vo us  de  qu i  nous so m m e s?  Des f r t r e s ,  co n fo cd u s  
les uus  e u x  au tr e s ,  tournds  vers l 'execu t io n  des 
t y r a n s ,  p o u r  la l ibe ra t ion  du  pays  I N ous  tu o n s  
en sem b le ,  e t  r ien ne peu t nous  scparer .  (Silence. 
11 les regarde.) V iens,  S te p a a ,  nous  d ev on s  conve­
ner dee s ignnux.. .

Stepan sort.
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P a s s a g e  t a k e n  f r o m  A C T  I o f  t h e  T T ,  p a g e s  1 29  • 13 0 .

STEPAN (still facing the back o f  the room): T o  comm i t  suicide, a l
man must have a p e a t  love for himself. A true revolutionary 
cannot love himself.

KALIAYEV (turning on s tep an  . . .  sharply): A true revolutionary3 
Why are you treating me like this  . . . what have you got 5
against me?

s te p a n  : I don’t like people who dabble with revolution because 
they're bored.

ANNENKOV: Stepan!
STEPAN (gets up and wallcs down towards them): Yes, I ’m brutal  1 0

. . . but for me hatred is not just a game. We aren ’t here to 
admire each other . . .  we are here to succeed.

KALIAYEV (in a soft voice): Why are you taking it out on me?
W ho told you that I was bored ? 

s tep an  : T here  was no need to tel! me. You change the signals. j 5
\ o u  like dressing up as a peddlar. You recite poems and now 
you want to throw yourself  under  the horses’ feet. (.4 pause 
. . . s te p a n  h o ls  a t k a l i a y e v . )  No, I can't  say you in ­
spire me with confidence.

K \1. A YEV (louder) : ^ o u  don’t know me, brother. I love life and 2 0
I’m never bored. I joined the revolution because I love life! 

s t e p a n :  I don’t love life . . .  I love something higher than 
mere life . . .  1 love justice.

KALI AYE\ (with visible restraint) : Each o f  us serv es justice in his 
own way—you in yours and I in mine. Why not agree to be - 5
dirterent.* Let 's  love one another if we can.

STEPAN: We cannot.
KALIAYEV (shouting): What are you doing with us then? 
s tepan  : I have come to kill a man, not to love him or agree to 

differ from him. 
k a l i a y e v  (passionately): ^ n u  will not kill him by yourself  . . . 

for no cause! ^ o u  will kill him with us . . . on behalf  of  the 
Russian people! T h a t  is your only justification.

STEPAN (furiously): 1 don’t need any justification! I got all the 
justification I'll ever want three years ago, one night in prison 
. . . and 1 won’t pu t  up with . . . 

a n n e n k o v  : T h a t ’s enough! Are you borh out o f  vour minds?
Have you forgotten who \\c a re :  We are all brothers working 
hand in hand to put an end to tyranny and set our people free!
Together, we will kill, and nothing can di\ide us! (Silence . . . 4 0
he looks at them.) Come along, Stepan . . .  we must settle 
the signals. (E xit s te p a n . )
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P a s s a g e  t a k e n  f r o m  A C T  I I  o f  t h e  S T ,  p a g e s  61 -  6 3 .

A p p e n d i c e s

A N N E N K O V
S t ep an ,  to u t  Je raonde ici t ’ a i m e  e t  t e  respecte.  

Mais quelle* qua  soient tee ra isons ,  j c  n e  puis 
t e  la is ier  dire  q ue  to u t  est perrni*. Des cen ta ines  
de nos freres l o n t  m orU  p o u r  q u 'o n  s a c b e  que 
t o u t  n 'e s t  pas perm ii .

S T E P A N
Rien n ’est d^fendu de ce qu i  p e u t  *ervir  no tre

cause.

a n n e n k o v , avec colire.
Est-i l  permis de rcn tre r  d a n s  la police e t  de 

jo u e r  su r  deux tableaux ,  co ram e le p ro p o sa i t  
L v n o  ? Le ferais tu  ?

B T EP AN
Oui, I ' i l  le fallait.

a n n e n k o v ,  se levant.
S tep an ,  nous oublieron* ce que lu  v iens de 

dire, en consideration de ce q u e  t u  as  f a n  pour  
nous  e t  avec nous.  Souv iens-to i  seulerr .er.t  de 
csci.  II t ' a g i t  de savoir  si, t o u t  6 1’h eu re ,  noue 
lanceron* des bombe* co n t r a  ce? d e u x  en fan ts .

B T E P A N
Pe* en fan ts l  Vous n ’a v e z  q ue  ce m o t  k la 

bouehe.  Ne com prenez-v-ms done r i e n ?  Faroe 
que  Y anek  n ’a pas tu6  cv* deux-la ,  des  rr.illier* 
d ’enfar.*.* russef m o urro n t  d e  f a m  p e n d a n t  des 
an n ie*  encore. Avez-vou* v u  des e n fa n t*  m o u ­
r n  de faira ? Mui, oui. E t  la  m o r t  p a r  l a  b o m ba  
est un  e n c b an tem en t  k  c6 t6  de c e t t e  mort-14. 
Mai» Y an ek  ne les a pas vus .  II n ’a v u  que le* 
d eu x  ch iens  savan t*  du  g ra n d -d u e .  N ’£te*-vous 
done  pa* des hornroes? Vivez-vou* d an *  le seul 
in s t a n t  ? Alors choisiesez la  char i ty  e t  gu^rissez 
s eu lem en t  le mal de ch a q u e  jo u r ,  n o n  la  revo lu­
t io n  q u i  v eu t  g u i r i r  t o u t  leg m au x ,  p re s e n ts  e t  
4 venir .
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D O R A
Y a n e k  ac ce p te  de tu e r  le  g ra n d -d u e  p u isq ue  

B8 m o r t  p e u t  av a n ce r  le  t e m p s  oil les en fa n ts  
russes ne m o u r ro n t  p lu i  de  faim. Cele d^jft n ’es t  
p a s  facile. Mais la  m o r t  des nev e u x  d u  g ra n d -d u o  
n 'e m p ^ch e ra  au c u n  en fa n t  d e  m u u r i r  d e  faim. 
Mt'me d an s  la  des t ruc t io n ,  il y  a  u n  o rd re ,  il y  
a des limites.

S t e p a n ,  violemment.
II n ’y a p as  de  limites. L a  vdri t6  es t  q u e  vous 

n e  croyez pas  & la  revolu tion .  ( Tons te  lin en t, s a u f
Y a n ek .)  V o u s  n ’y croyez pas. Si vous y  c roy iez  

to k a k m e n t ,  co m p le tcm en t ,  si vous £tiez sOrs, q u e  
p a r  nos sac rif ices  e t  nos victoires, n o u s  a r r iv e -  
r o n s  h bfl t ir  u n e  Rustie  l ibe r ie  du d e sp o t i sm e ,  
u n e  te r r e  d e  liberty  qui fimra par rc c o u v r i r  le 
ir .onde e n t i e r ,  si vous ne doutiez pas q u ’alors, 
I 'ho m m e,  l ib^ r^  d e  ses m al tres  e t  de see p r£ jug£s ,  
l i v e r a  vers  le  ciel la face des vrais d i e u z ,  q u e  
p^se ra i t  la  m o r t  de deux enfants  ? V o us  vou s  
r e c o n n a l t r ie z  to u s  les droits ,  tous, vo us  m ’en- 
tendez .  E t  si c e t t e  m ort  vous arrSte, e’es t  q u e  vous  
n'fites pas  s i irs  d ’dtre dans v o tre  droi t .  V ous  no 
croyez pa?  6  Id revolution.
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A p p e n d i c e s

ease, go on

P a s s a g e  t a k e n  f r o m  A C T  I I  o f  t h e  T T ,  p a g e s  141 -  1 4 2 .

ANNENKOV : .Ml of us love and respect you, Stepan; but what­
ever your reasons are for feeling this way, you m ust not say 
that anything is justifiable . . . thousands of us have died lo 
prove that everything is not justifiable.

STEPAN : Nothing that can serve our cause should be ruled out.
a n s e s k o v  (angrily) : Is it justifiable to go over to the police and 

play a double game, as Evno suggested ?
STEPAN ; Yes, if  it was necessary,
a n n e n k o v  (getting up): W e will forget what you’ve said, 

Stepan, because o f  all that you have done for us and with us. 
T he  point is th is: are we or are we not going to throw the 
bombs at these children ?

STEPAN: Children! There  you go again, always talking about 
children! D on’t you see what this means? Because Yanek 
didn’t kill those two, thousand! o f  Russian children will go 
on dying of  starvation for years to come! Have you ever seen 
children dying o f  starvation . . .  I have, and to be killed by 
a bomb is pleasant compared to that . . .  but Yanek! . . . 
Yanek has never seen children starving to death. He only 
saw the G rand-duke’s little pair of  lapdogs1 C a n ’t you see 
what will happen, or do you just live for the present? In that

. indulse in charity . . . and cure each
pern little suffering that comes along, but don’t meddle with 
the revolution, which exists to cure all suffering . . . now 
and in the future. 

d o r a :  Yanek will kill the Grand-duke because his death mav
help to bring nearer the day when Russian children no longer 
di«" o f  starvation. T h a t  by itself is no easy task for him, but 
killing the G rand-duke’s niece and nephew won’t prevent a 
single child from starving. Even destruction has a right and a 
w T o n g  way, and there are limits . . .

STEPAN (violently): T here  are no limits! What it really means 
is that you d on’t  believe in the revolution! (They a ll get up 
except KALIAYEV .)  No, you don't  believe in it— any o f  you! 
I f  you had your whole heart in it, if you were sure that our 
sacrifices and our tr iumphs will be the foundation o f  a new 
Russia, freed from tyranny . . .  a land of  freedom that will 
gradually spread over the entire world and if  you were con­
vinced that then smd only then will man, freed from tyrants 
and superstit ions,  at last look up to the sky—a god in his 
own right, how could the death of  two children be weighed 
in the balance against such a faith? Surely you’d feel justified 
in doing anything and everything that might bring that  day 
nearer . . .  so, i f  you won’t kill those two children, it s imph 
means that you’re not s u r e \o u  arc justified . . . so you don’t 
believe in the revolution!
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A P P E N D I X  E

P a s s a g e  t a k e n  f r o m  A C T  I I I  o f  t h e  S T ,  p a g e s  71 -  7 3 .

S T E P A N
Q u e  fait  V o inov  ? II d e v r a i t  4 tre  1&.

A N N E N K O V
I I  a besoin de dorra ir .  E t  no u s  av o c s  encore 

u n e  dem i-heure  d e v a n t  nous.
S T E P A N

J e  pu is  a l ler  a u z  n o u v e l l o .
A N N E N K O V

N o n .  II f a u t  l im i te r  les  r isques.
Silence.

A N N E N K O V  
Y a n e k ,  p o u rq u o i  ne  d is - tu  r i e n ?

K A L I A Y E V
J e  n 'a i  rien \  dire. N e t ’in q u te te  pas.

On sonne.
K A L I A Y E V

L e  v o i l i .
E ntre  V oinov.

A N N E N K O V
A s-tu  d o rm i  ?

V O I N O V
U n  peu , oui.

A N N E N K O V  
A s-tu  d o rm i  la  nuit. en t ie re?

VO I N O V
Non.

A N N E N K O V
II le fa l la i t .  II y  a  des moyens.

VO I N O V
J ’ai essay*. J '4 ta is  t ro p  fa t igu i .

A p p e n d i c e s
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A p p e n d i c e s

Non.

.

A N N E N K O V
Tes  m a in s  t r em b le n t .

V O I N O V

Tous le rc gar deni.

Q u 'a v e i - v o u s  k  m e  reg a rd e r?  Ne p eu t-o n  *tre 
fatigu6 ?

A N N E N K O V
On p e u t  Gtre fatigud .  Nous pensons k toi.

v o i n o v ,  a r e  une violence soudaine.
II fa l la i t  y  penser  av an t-h ie r .  Si la  bo m he a v a i l  

M  l a n c e t ,  il y a d e u x  jour?, nous ne serions p lus 
fa tigues .

K A L I A YE
P a r d o n n e m o i ,  A lexis .  J ’ai r e n d u  les choscs 

plus difliciles.
v o i n o v ,  plus bos.

Q u i d i t  ce la ? P o u r q u o i  plus diflici lcs? J e  suis 
fut igue, vo ila  to u t .

D O R A
T o u t  i ra  v i tc ,  m a in te n a n t .  D an s  une heure ,  

ce se ra  fini.
v o i n o v

O ui,  ce sera fini. D a n s  une heure.. .
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P a s s a g e  t a k e n  f r o m  A C T  I I I  o f  t h e  T T ,  p a g e s  1 4 5  * 1 4 6 .

s te p a n  : W ha t’s Voinov up to? He should be here by now. 
a n n e n k o v  ; He can do with some sleep, and we’ve got another 

half  hour yet.
S T E P A N : ] could go down and see if there’s any news. 
an n e n k o v  : No. We mustn’t take unnecessary risks. (Silence.)

\ \  hy ar<- you so silent, Yanek ? 
k a l i a v e v : I ’ve got nothing to say, bu t  don’t worry about me 

. . . (The bell rings once a id  then twice.) Here he is! (Enter 
V O I N O V . )

ANNt nk  ) V : G et some s leep5 
v o in o v  : \  bit.
an n e n k o v  : Did you sleep all night?
VOINOV : No.
a n n e n k o v :  You ought to have done. T here  arc ways of 

making yourself sleep.
VOINOV ; i u ied  . . . but . . . I ’m too tired. 
a n n e n k o v : Your hands are shaking.
vo in o v  : No. thev're not! (They jre  a ll l io h n j  at him.) Why are 

you all star ng at me ? W hat’s wrong w ith being tired ? 
a n n e n k o v  : T h a t ’s not the point . . . we’re concerned about

you.
v o in o v  (u .jJcn ly  violent): You should have thought about that 

two days a :<>! I f  the bomb had been thrown then, we wouldn’t 
be tired new.

M LU V EV  : I 'm  sorry, Alexis I ’ve made things harder for 
everyone.

v o i n o v  (nii re quietly): What do you mean, harder? I 'm  tired, 
that 's  all.

Dok v Well, it won’t be long n \ . . .  in an hour it will all be 
over

v o i n o v  : Yes . . .  it will all be over, in an hour's time . . .

A p p e n d i c e s
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A P P E N D I X  F

P a s s a g e  t a k e n  f r o m  A C T  I I I  o f  t h e  S T ,  p a g e s  91 - 9 4 .

DORA
S tep an ,  dis < la  ha ine  >.

R T E P A N
C o m m e n t  ?

D O R A
Ces d e u x  mots,  • la  haine », prononco-les.

S T E P A N
L a haino.

D O R A
C’e i t  bien .  Y a n e k  lea p r o n o n ja i t  t r to  mal.

s t e p a n ,  ap ris  un  silence, ei marcharj 
vers elle.

J e  com prends  : t u  m e  m ip r lses .  E s - tu  stlro 
d 'avo i r  raison, p o u r t a n t  ? [U n silence, et avec 
ure violence croissante.)  V ous <*tes tous  16 A m ar-  
c h a n d e r  ce q ue  vou s  faites,  au nom  dc l ’ignoble 
amour. Mais moi, jo  n 'a im e  r ien e t  ja  hais , oui, je  
b a i l  mes sem blab les l  Q u ’ai je  a fdire av»c leur  
a m o u r ?  Jo  1'ai onn u  au  b agne ,  voici t ro is  ans. 
E t  depuis t ro is  ana , je  le po r te  su r  moi. T u  vou- 
dra is  que je  r a 'a t te n d r i s s e  e t  que  je  t r a ln e  la 
bomb* co m m e une cro ix  ? Non I Non I J e  suis al!6 
t ro p  loin, j e  sais t r o p  d e  choses.. . Regarde.. .

11 d ick ire  sa  chemise. Dora a un  gesle 
vers lu i. E lle  fe ru le  devant les m arques d u  
fouet.

Ce son t les m a rq u e s !  Les m arq ues  da leur 
am o ur l  Me m ^pri?es-tu  m a in te n a n t  ?

E lle va vers lu i  et Vembrasse brusqucmcnt,
OORA

Qui m ^pr ise ra i t  la d o u le u r ?  Je  t ’a im e ausai.
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s t e p a n , ii la regarde et sourdem ent.
Pa rd o n n e -m o i ,  D ora .  (U n  tem ps. I I  se d i to u r n t)  

P e u t - i t r e  e s t c e  l a  fatigue. Des annees  d e  h i t te ,  
1’ango is ie ,  les m oucba rds ,  le bagne .. .  e t  p o u r  
finir,  ceci. ( I I  montre les marques.) Oil t rou ve ra is - je  
la fore* d 'a im e r ?  II m e  reste  a u  m ein s  celle de 
hair .  Cela v a u t  m ieux  que de ne r ien scn t ir .

DORA.
Oui, ce la  v a u t  m ieuz .

I I  la regarde. S ep t heures svnnent.
s t e p a n , se retournant brusquem ent.

Le g ra n d -d u e  v a  passer.
Dora va vers la fen ilre  et se coUe au x  

vures. Long  silence. E t p u is , dans le lo in • 
ta in , la caliche. E lle  se rapprcche, eile passe.

S T E P A N
S'i l  es t seul...

L a  caliche s'tlo igne. Une te rr ille  explo­
sion . S o u b rtsa u t de Dora q u i cache su tete 
dans ses m a in s. L o n g  silcnce.

S T E P A N
Boria  n 'a  pas lanc6 sa b o m b e l  Y an ek  a  r iu ssL  

R e u is i l  0  peuple!  0  joie!

p o u a , s 'ab a tta n t en Uirmcs sur lu i .
C ’es t  n o u s  qui I’avons tuAl C ' e s t  n o u s  qui 

I’avon* tufil  C ' e s t  moi.

s t e p a n , criant.
Q u i a v o n s n o u s  tu4  ? Yanek ?

DOHA

20

25

30

L e  g ra n d -d u e .

K I D E A O

T OO



Author  Hudson Joanna  
Name of thesis Albert Camus' Les Justes: A Descriptive Approach To The Analysis Of A Drama Text In Translation.  1988 
 
 

PUBLISHER: 
University of the Witwatersrand, Johannesburg 

©2013 
 

LEGAL NOTICES: 
 

Copyright Notice: All materials on the Un i ve r s i t y  o f  the  Wi twa te r s rand ,  Johannesbu rg  L ib ra ry  website 
are protected by South African copyright law and may not be distributed, transmitted, displayed, or otherwise 
published in any format, without the prior written permission of the copyright owner. 

 

Disclaimer and Terms of Use: Provided that you maintain all copyright and other notices contained therein, you 
may download material (one machine readable copy and one print copy per page) for your personal and/or 
educational non-commercial use only. 

 

The University of the Witwatersrand, Johannesburg, is not responsible for any errors or omissions and excludes any 
and all liability for any errors in or omissions from the information on the Library website.  

 




