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Professors teach it, 

students accept it as truth. 

In any case, why doubt? 

__ Mudimbe, The idea of Africa, p.17 
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INTRODUCTION 

The notion of identity here is within the parameters of race and my response is through 

visual communications of identity, place and belonging. 

As a mixed race1 Brazilian (my mother is white and my father is black) I grew up with a 

gap2. A part of my identity was missing. There is a vagueness in the past that kept me 

from the knowledge, narratives, and positive representations of my black heritage. If 

you ask, I am able to tell you about my great-great grandfather  that came from Portugal 

to try and make a better life in Brazil and from whom I inherited a surname. But what 

about my ancestors that were brought unwillingly to Brazil from some unknown place 

in Africa, from whom I inherited3 the texture of my hair and the brown colour of my 

skin?  

Marked by a fundamental ambiguity, the category "brown" (or mixed-race) assumed 

various meanings over time in Brazil. In the past the mixed group was associated with 

the degeneration4 of the population, and as a transitory state between a black past and 

                                                           
1 My mother is white, and my father is black. 

2 There is a vagueness in the past that kept me from the knowledge, narratives, and positive 

representations of my black heritage. If you ask, I am able to tell you about my great-great grandfather 

that came from Portugal to try and make a better life in Brazil and from whom I inherited a surname. 

3 (...) the whites knew the history of at least one previous generation on both their mother and father's 

sides. Some knew several sets of grandparents, of their life and work in Europe. There was neither 

reluctance nor uneasiness in speaking about these events and figures of the past. Indeed, several white 

subjects were extremely proud of their relatives, admiring their possessions and reputations. The 

disagreeable elements that must have existed were greatly overshadowed by the subjects' proud 

memories and abundant factual knowledge of the past. Most important, the negative aspects of their 

histories were not of sufficient weight to even suggest any disruption or denial of the past. (Hauser, Stuart 

T.  Black and White Identity Formation, second edition. Florida, 1983, p. 67.) 

4 The encounter between the Portuguese and the Negro in the New World took on a very different form 

from that which the Anglo-Saxons. While the Portuguese were not afraid of mingling with blacks, the 

Anglo-Saxon, more zealous of the purity of his lineage, kept the negro away and used them only as a tool 

of labour. And it is a curious and remarkable fact that neither the action of time nor other factors could 

ever change this first attitude of the North Americans, who have until now kept the black race separate 

from the white population. For Brazil misfortune, (...) the white man mixed himself with the Negro with so 

little discretion that the nation became populated by a race of mestizos, now scattered throughout a large 
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a white future of the Brazilian nation5. According to João Baptista Lacerda, 

anthropologist and eugenist, it would be just a matter of time until the mixed aspect of 

Brazilians would be completely gone:  

A  população  mista  do  Brasil  deverá então ter,  dentro  de  um  

século,  um  aspecto  bem diferente  do  atual.  As  correntes  de  

imigração europeia,  que  aumenta  a  cada  dia  e  em  maior grau  

o elemento  branco  desta  população,  terminarão,  ao  fim  de  

certo  tempo,  por  sufocar  os elementos dentro dos quais 

poderiam persistir ainda alguns traços do negro.6 

Sometimes synonym of racial indefiniteness, the term "brown", and the fluctuations of 

the percentage of as such self-identified individuals, gave rise to distinct interpretations 

around the racial identity and the very sense of Brazilian people, nation, and civilization. 

Even though deep racial inequalities exist between whites and non-whites, historically 

who gained more "respect" socially in Brazil was the mixed-race, not the Negro, and this 

was given at the expense of the devaluation of blackness, the denial of origins and an 

                                                           
part of the country.  (Lacerda, João Batista de. Sobre os Mestiços no Brasil. Translation of Sur le métis au 

Brésil (Premier Congrès Universel des Races: 26-29 juillet 1911, Paris, Devouge, 1911). In Schwarcz, 2011. 

From https://edisciplinas.usp.br Last accessed December 14th 2017) 

5 In the 1870s, the majority of the estimated 10 million Brazilians were of African descent; by the 1900s, 

more than 1 million immigrants from Europe raised the nation’s population to approximately 17.5 million. 

These European immigrants were promised fertile land and the possibility of enrichment. The Africans or 

their decedents were promised nothing after the end of slavery, in 1888. This wave of European 

immigration was looked upon favourably by the intellectual elite, who supported the idea of a whitening 

of Brazil’s population and culture. (Following Eugenics principles). (Sadlier, Darlene J. Brazil Imagined: 

1500 to the Present. (Austin, TX: University of Texas Press, 2008, p.184.)) 

6 The mixed population of Brazil must then have, within a century, a very different aspect of the present. 

The currents of European immigration, which increasingly raise the white element of this population, will 

eventually, after a time, suffocate the elements within which some traces of the Negro could still persist. 

(Lacerda, João Batista de. Sobre os Mestiços no Brasil. Translation of Sur le métis au Brésil (Premier 

Congrès Universel des Races: 26-29 juillet 1911, Paris, Devouge, 1911). In Schwarcz, 2011. From 

https://edisciplinas.usp.br Last accessed December 14th, 2017) 
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imposition of silence around racism7. In the article, originally publish in 1954, 

"Preconceito racial de marca e preconceito de origem", Oracy Nogueira noted that in 

Brazil the prejudice was based on physical appearance, and behaviour and its 

manifestation could vary relationally and contextually. When compared with nations 

like the United States, where the racial prejudice is based on origin, instead of 

segregation and a clearer line dividing the oppressed and the oppressor, Brazil 

expressed its prejudice8 through assimilation and miscegenation. The expectation was 

that the Negro and the Indian would disappeared, as racial types, through interracial 

relations with whites. In other words, "moving away" from blackness, physically and/or 

behaviorally, meant the possibility of social ascension and/or acceptance. The idea that 

"here in Brazil we are all mixed  and it is impossible to know who is white or black 

because we are all mixed" never helped to solve the problem of racism in Brazilian 

society and neither for the union of the victims of racism. Highlighting racial ambiguity 

and miscegenation have always been the strategy chosen, mostly by Brazilian 

intellectual and political elites since the 1930s, and the miscegenation discourse has 

been and continues to be used as an ideological instrument that deconstructs the 

struggle for equal rights among blacks and whites. Miscegenation, despite being a fact 

of humanity as a whole, does not erase the inequalities between whites and blacks.9  

                                                           
7 Authors like Gilberto Freyre helped to create the idea that Brazil was not a racist nation compare to 

North America and South Africa. In his book Masters and the Slaves, published in 1933, he wrote about 

how the Portuguese way to colonize was special because they did not create a segregation system. Freyre 

emphasized a myth about Brazil that was being created since the colonial period. The myth of a "racial 

democracy" nation where all races: white, red and black lived in harmony. 

8 The expectation was that the Negro and the Indian would disappear, as racial types, through interracial 

relations with whites. In other words, "moving away" from blackness, physically and/or behaviourally, 

meant the possibility of social ascension and/or acceptance. The idea that "here in Brazil we are all mixed 

and it is impossible to know who is white or black because we are all mixed" never helped to solve the 

problem of racism in Brazilian society and neither for the union of the victims of racism. 

9 Miscegenation, despite being a fact of humanity as a whole, does not erase inequalities. (O Discurso da 

mestiçagem a serviço da branquitude: Antônio Risério e as contradições de um racismo “anti”racialista 

http://casadamaejoanna.com/2017/12/19/o-discurso-da-mesticagem-a-servico-da-branquitude-

antonio-riserio-e-as-contradicoes-de-um-racismo-antiracialista/ Last accessed January 18th 2018) 
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Thus, the discrimination in Brazil can be understood in a binary logic (black versus white) 

where the mixed-race10 is actually a black person that is ashamed of their African 

ancestry and has a deep desire to be white: hypocritically or schizophrenically denying 

the racial prejudice they experience daily in a effort to be assimilated in the white 

dominant social group. Even though this explanation is superficial and, in a certain way, 

it makes the victims responsible for the racism they suffer,  in a society with a massive 

presence of non-whites, but whose elite seeks to preserve whiteness, the miscegenation 

discourse authorizes that under certain conditions, occupations that are usually 

reserved for whites be performed by non-whites, while racial hierarchies remain intact. 

In this sense, it can be said that although "browns" - and also blacks, by the way - 

internalize racism, in their case this happens due to mechanisms of adherence to social 

norms and the desire of social acceptance, while among whites racism is a mechanisms 

to defend their power positions. 

The brown population has many physical characteristics tending sometimes to the white 

type, other times to the black type. Thus, forced to fit in antagonist categories, the raise 

of a conflicted self11 (binary opposition white/black) and place appears among the 

mixed-race population. 

                                                           
10 It is actually a black person that is ashamed of their African ancestry and has a deep desire to be white: 

hypocritically or schizophrenically (in this context, meaning an inability to distinguish what it is real and 

what it is not) denying the racial prejudice they experience daily in an effort to be assimilated in the white 

dominant social group. Even though this explanation is superficial, and, in a certain way, it makes the 

victims responsible for the racism they suffer, in a society with a massive presence of non-whites, but 

whose elite seeks to preserve whiteness, the miscegenation discourse authorizes that under certain 

conditions, occupations that are usually reserved for whites be performed by non-whites, while racial 

hierarchies remain intact. In this sense, it can be said that although "browns" - and also blacks, by the way 

- internalize racism, in their case this happens due to mechanisms of adherence to social norms and the 

desire of social acceptance, while among whites, racism is a mechanism to defend their power positions. 

11 The Cuban American artist Coco Fusco, 1960, describes, in her installation Norte: Sur, 1990, a similar 

experience: Well, I would say that my identity has always been a problem for most people. They are 

constantly trying to change it. When I was born, the nuns in the hospital thought they were doing my 

parents a favour by classifying me as white. Then my mother got deported just after I was born and took 

me to Cuba with her, where everyone saw me as "mulatica clarita". 
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In order to be assimilated it is, then, necessary to reject physical traits of the 

discriminated group that constitutes inferiority12, qualities such as skin colour and hair 

texture. The possession of other positively valued characteristics, such as education, 

political power, social projection and wealth, can at least partially compensate their 

origin and "inferior" physical traits13. In other words, the closer one approaches the 

white pole, the greater the chance of conquering social mobility, and this social mobility 

comes at the expense of negation and self-hate, putting a mask on characteristics and 

ancestry one cannot fully change or ignore. 

To give a clear example about what the negation and rejection of blackness in 

Brazil means, I will use a reading of the painting A Redenção de Cam 14, 1895, from the 

Spanish painter Modesto Brocos (1852-1936). As mention before, in Brazil and in many 

other parts of the world, phenotypic racism is predominant. -In other words, the more 

black you look, the more racism15 you will experience throughout your life. A Redenção 

de Cam illustrates the "whitening ideology" (ideologia de branqueamento16) that Brazil 

adopted to avoid the growth of mixed race population17 at the beginning of the 

twentieth century. Whitening ideology18 believes that the whiter the population gets 

                                                           
12 Qualities such as skin colour and hair texture. 

13 The closer one approaches the white pole, the greater the chance of conquering social mobility, and 

this social mobility comes at the expense of negation and self-hate, putting a mask on characteristics and 

ancestry one cannot fully change or ignore. 

14 In a free translation: Ham's redemption. 

15 We can use here the term colourism, it was defined by the writer Alice Walker in 1982. Colourism divides 

blacks into two groups: the "real blacks" and the "mixed ones". It is a form of alienation and a way to keep 

whiteness as ideal. 

16 The anthropologist and doctor João Batista de Lacerda (1846-1912) was one of the first among the 

Brazilians intellectuals to introduce the "whitening ideology" as a way to civilize the population of Brazil. 

He was influenced by the French writer and philosopher Arthur de Gobineau (1816-1882). 

17 They (Mulattos) would tighten the links with the higher elements of their race by a continual crossing of 

blood; they would be gradually improved and lose their African character in the same proportion as their 

African blood. (Gobineau, Arthur de. The inequality of human races (New York, 1915, pp. 50-51)) 

18 This ideology believes that the whiter the population gets the more civilized it becomes as a result. 

(Dávila, Jerry. Diploma de brancura: política social e racial no Brasil – 1917-1945. (São Paulo: Editora 

Unesp, 2006)). 
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the more civilized it becomes as a result. Some authors believed that the browns 

themselves aspired interracial unions to bring their descendants back to the pure type 

of white. 

It has been seen, after three generations, the children of browns present all the 

physical characteristics of the white race. 

As painful as it can be, I can present this whitening process within my own family. 

Surely it is not a rational process. We should not ignore people's feelings towards one 

another and the fact that most of us wish only the very best for our loved ones and 

offspring, but we should consider that we are constantly responding to our environment 

and we are not as free, while making certain decisions, as we want to believe.  

19 

Bearing all that in mind, the painting makes reference to the biblical myth20 of 

Ham and his father Noah, where Ham, and all his descendants, are cursed by Noah to 

be slaves of Shem and Japheth, Ham's brothers.  

                                                           
19 Domingos Cerqueira, born January 20, 1896. Sebastião Cerqueira, born November 16, 1926. Elizete 

Cerqueira, born April 30, 1959. 

20 Noah began to be a man of the soil, and he planted a vineyard.21 He drank of the wine and became 

drunk and lay uncovered in his tent. 22 And Ham, the father of Canaan, saw the nakedness of his father 

and told his two brothers outside. 23 Then Shem and Japheth took a garment, laid it on both their 

shoulders, and walked backward and covered the nakedness of their father. Their faces were turned 
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backward, and they did not see their father's nakedness. 24 When Noah awoke from his wine and knew 

what his youngest son had done to him, 25 he said, 

“Cursed be Canaan; 

    a servant of servants shall he be to his brothers.” 

26 He also said, 

“Blessed be the LORD, the God of Shem; 

    and let Canaan be his servant. (Genesis 9: 20-26) 
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The redemption21 in the painting is the whitening of the family; generation after 

generation. We can see the black grandmother thanking God for her white grandchild. 

Generation after generation the family is leaving behind their blackness, in other words 

it is leaving behind the retrograde, stagnant slave shadow. The grandchild is white, thus 

a subject, a full person. It is possible to get, at last, redemption and set free your 

offspring from the painful and shameful consequences of being black. 

In this sense, the idea of a "brown" category can be read as halfway in the walk to 

whiteness and those individuals should value what they have in common with the 

dominant group even though in relation to discrimination, racism and lack of social 

opportunities they are closer to the dominated group. 

If miscegenation is an important part of the construction of Brazilian idea of a nation 

and  we are taught to believe that all Brazilians have a common African22 heritage 

regardless of our skin colour, why are we categorized in two categories instead of three? 

The question that helps us understand the racial matter in Brazilian society is: who is 

recognized as the result of a mixture to which we ALL have undergone genetically 

throughout the years? Who is the mestizo in this society? the mestizo is always the one 

that carries phenotypic marks of those that, although with "fair skin", and "fine 

features", are socially classified as black; the white mestizo (which has white phenotype, 

despite black parents or grandparents) is named as white. So, racism exists in Brazil 

precisely because race, as a social category, divides society between whites and blacks, 

as it is being used on a daily basis. 

                                                           
21 The redemption in the painting is the whitening of the family; generation after generation. We can see 

the black grandmother thanking God for her white grandchild. Generation after generation the family is 

leaving behind their blackness, in other words, it is leaving behind the retrograde, stagnant slave shadow. 

The grandchild is white, thus a subject, a full person. It is possible to get, at last, redemption and set free 

your offspring from the painful and shameful consequences of being black. (Lotierzo, Tatiana H. P. and 

Schwarcz, Lilia K. M. Raça, gênero e projeto branqueador: "A Redenção de Cam" de Modesto Brocos. Nº 

5, Artelogie. From http://cral.in2p3.fr/artelogie/spip.php?article254  Last accessed 18th November 16.  

Coelho, Ricardo. Corpo, cor e alteridade. From http://www.geledes.org.br/wp-

content/uploads/2016/02/corpocorealteridade_-GELEDES.pdf Last accessed 18th November 16.) 

22 We are taught to believe that all Brazilians have a common African heritage regardless of our skin colour. 
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In this sense, the author Kabengele Munanga believes that the two different categories 

"black and brown" should always be grouped together under the category of "negro" 

also because of a need for political and identity representation. The distinction between 

blacks and mixed-races is the expression of an alienated black identity23 that society 

wants to erase. 

The majority of the Afro-Brazilian population lives in a vague and 

uncertain zone. The dream of the "passing" that lives inside them 

weakens the feeling of solidarity with undisguised blacks. They, in their 

turn, interiorize negative prejudice against themselves and project their 

salvation by assimilating white dominated cultural values. Hence the 

alienation that hinders the formation of the feeling of solidarity necessary 

in any process of identification and collective identities.24  

I'd like to mention the book The masters and the slaves, publish in 1933. In this book the 

Brazilian Sociologist Gilberto Freyre wrote about how the Portuguese way to colonize 

was special because they did not create a segregation system. Freyre even remarked 

that "after Jesus Christ, no one has done more for the spirit of the human brotherhood 

than the Portuguese". Freyre emphasized a myth about Brazil that was being created 

since the colonial period. The myth of a "racial democracy" nation where all races: white, 

red and black lived in harmony. 

 

                                                           
23 The distinction between blacks and mixed-races is the expression of an alienated black identity that 

society wants to erase. 

24 Most of the Afro-Brazilian population lives in a vague and uncertain zone. The dream of "passing" that 

lives inside them weakens the feeling of solidarity with undisguised blacks. They, in their turn, interiorize 

negative prejudice against themselves and project their salvation by assimilating white dominated cultural 

values. Hence the alienation that hinders the formation of the feeling of solidarity necessary in any process 

of identification and collective identities. (Mununga, Kabengele. Rediscutindo a Mestiçagem no Brasil. 

Identidade Nacional versus Identidade Negra. (Petrópolis: Editora Vozes, 1999)).  
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The myth that Brazil was a “racial democracy” gave meaning to a state policy, defined a 

global role for Brazil, and propelled a generation of intellectuals, and artists around the 

Atlantic. The myth masks inequality and discrimination, in contrast to visible symbols of 

discrimination and segregation in societies like the United States and South Africa, with 

policies like the Jim Crow Laws and the Apartheid. The myth reinforces discrimination25, 

the myth creates a blindness around inequalities and subordinations. The myth placates 

the consciousness of white people and alienates the rest. We are taught to believe that 

all Brazilians have a common African heritage regardless of our skin colour and because 

of that racism is not possible. 

In a attempt to fill historical, cultural and social gaps that prevented blackness from 

being a positive, valid, celebrated and possible identity, and moving against the 

historical one-sided celebration of whiteness, the artworks are an response to this 

reality as an exercise of "finding myself", a reconnection with "blackness" through 

experimenting with varied roles, and alternative self-images that seek recognition and 

belonging. It pursues the question of how self-portraits26 can represent one’s identity, 

believing that a portrait needs to portray more than mere physical likeness, it needs to 

convey some essence of the subject portrayed. 

And finally, we emphasize Rosana Paulino's (1967) constant preoccupation with the 

artist's thinking, with a reasoning that it is not exact, it is not science and we should not 

be underestimated its values, based on the marks of craftsmanship of human 

imperfections. This is especially relevant within the contemporary art 

                                                           
25 The myth that Brazil was a “racial democracy” gave meaning to a state policy, defined a global role for 

Brazil, and propelled a generation of intellectuals, and artists around the Atlantic. The myth masks 

inequality and discrimination, in contrast to visible symbols of discrimination and segregation in societies 

like the United States and South Africa, with policies like the Jim Crow Laws and the Apartheid. The myth 

reinforces discrimination, the myth creates a blindness around inequalities and subordinations. The myth 

placates the consciousness of white people and alienates the rest. We are taught to believe that all 

Brazilians have a common African heritage regardless of our skin colour and because of that racism is not 

possible. 

26 A portrait needs to portray more than mere physical likeness, it needs to convey some essence of the 

subject portrayed. 
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scene, where the artist's life is closely linked to the construction of his work. The written 

report27 in the arts does not need to mimic another academic discipline, consequently, 

it should not be just mere description or a compilation of authors that justify or explain 

the artwork, it should present and expose ideas, create a discussion and expand the 

meaning of the work. 

Paulino believes that the dissertation process needs to be an instrument that helps the 

artists expand their comprehension, conceptually and technically, of the artwork they 

are producing. The writing process should not replace the importance of the artwork, 

but instead make possible an amplification of meanings that can lead to the 

understanding of the work.  

 

 

  

                                                           
27 The written report in the arts does not need to mimic another academic discipline, consequently, it 

should not be a just mere description or a compilation of authors that justify or explain the artwork, it 

should present and expose ideas, create a discussion and expand the meaning of the work. 
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IDENTITY 

The Swedish naturalist Carolus Linnaeus (1707-1778) published a magazine in 1735 

entitled Systema Naturae. On its 10th edition the work exposes a classificatory method 

for the recognition of plants, animals (including the human species). He named four 

geographical subspecies of Homo sapiens: europaeus, afer, asiaticus and americanus, 

introducing some anecdotal behavioural distinctions in line with then current European 

notions about their own superiority. While europaeus was, of course, 'governed by 

laws', americanus was governed 'by customs', asiaticus 'by opinions', and the African 

subspecies afer 'by impulse'.  

28 

Figura 1 Traité de la couleur humaine en géneral, de celle des negres en particulier, et 

de la métamorphose d' une de ces couleurs en autre, soit de naissance, soit 

accidentellement. (Last access January 26th 2017 http://www.bibliorare.com) 

                                                           
28 This eighteenth-century engraving illustrates that a certain allegorical and metaphorical iconography of 

America, in relation to the Old World, was already crystallized in Europe. For the surgeon Claude-Nicolas 

Le Cat  (1700-1768) in his book entitled Traité de la couleur de la peau humaine en général, de celle des 

nègres en particulier, et de la métamorphose d'une de ces couleurs en l'autre, soit de naissance, soit 

accidentellement: ouvrage divisé en trois parties, 1765, America or the "New World" was the place where 

the encounter of the "three main species of men", differentiated by the colours of their skins. America, 

therefore, is seen as a place that generates differences. The two white women represent the "white or 

http://www.biodiversitylibrary.org/bibliography/542
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The French naturalist Georges-Louis Leclerc, Comte de Buffon (1707-1788) in his book 

Histoire Naturelle makes some remarks about the character of Africans, which could 

range from "cheerful" to "melancholic," "friendly or hostile," as they were treated. For 

Buffon these oscillations come mainly from the premise that Africans carried bondage 

as a natural statute and thus "the more you feed them and do not mistreat them, they 

are content, cheerful, and willing to do anything, and their spirit is visible in their faces; 

but if you treat them badly, they carry the suffering in the heart, and often die of 

melancholy. " 

 

 

REPRESENTATIONS ON RACE AND IDENTITY IN ART 

For the time span of its existence as a Portuguese colony and an independent western 

country, Brazil's imagined identity29 has been strongly affected by at least two important 

concepts that can sometimes take on different qualitative implications at different 

historical contexts. The first of these is race, which becomes an important issue from the 

moment European colonizers encounter indigenous peoples and which lies behind the 

present-day recognition that the nation is made up of a multiracial population, much of 

it black. The second theme is nature, meaning in this case the flora and fauna of the 

place, and its value as a "natural resource". Exotic Eden, a savage wilderness, valuable 

commodities. 

The artistic production can be considered one of the layers through which the narratives 

about a country are elaborated. And images can be a powerful tool used to shape ideas 

                                                           
European nation", the black slave represents the "black or African nation" and the American native 

represents all the Americas. In this engraving, there is a hierarchy and the essential difference between 

peoples is giving by the different colour of their skin. 

29 Brazil's imagined identity has been strongly affected by at least two important concepts that can 

sometimes take on different qualitative implications in different historical contexts. The first of these is 

race, which becomes an important issue from the moment European colonizers encounter indigenous 

peoples and which lies behind the present-day recognition that the nation is made up of a multiracial 

population, most of it black. The second theme is nature. 

https://en.wikipedia.org/wiki/Histoire_Naturelle
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and create identities30. It all depends on who is being represented and how are they 

being represented, who is producing the images and why are they producing the images. 

From the XVIII century onwards, iconographic expressions as illustrations in poems, 

pamphlets, travelogues, etc., specifically engravings, and woodcuts being the cheapest, 

have acquired an unparalleled importance for several types of public, that is, they began 

to integrate and inform their visual culture. The images, therefore, have gained an 

unspeakable social and cultural status. 

 

So, focusing on the African and African decent population, I will try to take a different 

approach by examining artworks from the Colonial period to the present day. I will try 

to show briefly how a narrative, and the constant repetition of it, can create a biased 

perspective of a nation and its peoples. 

 

XIIth Century 

In the seventeenth century the Netherlands colonized the Northeast of Brazil. During 

this period Brazil was studied by Dutch cartographers, and Dutch artists were producing 

paintings and stories depicting the new land. 

Just like the Portuguese colonizers, at the same time the governor of the Dutch stake 

and interests in Brazil wanted to draw more people to live in Brazil. To do that 

successfully, it was necessary to create an attractive image for the new country. Through 

these images Brazil was sold as a paradise, and its beautiful landscapes full of 

possibilities for enrichment through cotton, sugarcane, and tobacco. 

The artist Franz Post did a good job painting a paradise on earth, but few of his images 

depicted the native inhabitants of Brazil, and probably the reason for this is the 

enslavement of Africans that dismissed indigenous servitude. Post did not represent the 

                                                           
30 The artistic production can be considered one of the layers through which the narratives about a 

country are elaborated. And images can be a powerful tool used to shape ideas and create identities. It 

all depends on who is being represented and how are they being represented, who is producing the 

images and why are they producing the images. 
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cruel reality of slave life; indeed, his African figures are often singing and dancing. They 

look more like serene peasants or committed workers than slaves. 

His paintings reaffirm the imagined Brazil31: a vast tropical paradise, abundance of 

natural resources and a place where people live in harmony.  

The painting entitled Brazilian Landscape with a Workers House could be considered the 

fundamental structure of the Idyllic image the Dutch colonizers created of seventeenth 

century Brazil: the main feature in this painting is the big house where two white men 

are talking at the balcony. The idyllic surroundings include a blue sky, exuberant trees 

and, in the foreground, black slaves wearing colourful clothing, dancing, and singing. 

Albert Eckhout (Ekihaut) had the task of representing Brazil to Europeans. The painting 

African woman with her son presents a range of references that configure its allegorical 

dimension. In the reading of the Brazilian historian Sandra Pesavento, this image is 

layered with symbolic and ethnographic meaning that expose the European imaginary 

about the New World. All the elements of this painting are ideological. 

Pesavento writes: "Black woman, black mother, your mulatto son has lighter skin and 

clearer eyes compared to yours, showing that he has a foot in the big white house, and 

that you lie on the bed of some white master. The boy carries corn, slave food, and a 

parrot, remembering one of the first names the of land... Around his neck, a small 

necklace, showing your African-Brazilian gods' insistence to cross the Atlantic." 

Another Dutch traveller was Johannes Nieuhof (Nôrrof). He lived in Brazil for nine years. 

Nieuhof produced a few interesting images. The Negros playing upon calabashes, shows 

an African man and an African woman, both almost naked, playing instruments while in 

the background a group enjoys the music. 

 

I'd like to mention here that 

 

                                                           
31 A vast tropical paradise, an abundance of natural resources and a place where people live in harmony. 
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it was not rare during the sixteenth and seventeenth centuries to rblack bodies32 

through blackened whites. In other words, using white models as reference, assimilating 

exotic bodies into the European methodology of representation. 

 

The rural and bucolical images of Brazil assume an iconic position, and the African slaves 

are introduced as part of the decoration fitting harmoniously in the tropical scenario. At 

this point, the black slave is once more associated with music, singing, and dancing and 

not with hard labour. 

 

XVIII and XIX century 

                                                           
32 It was not rare during the sixteenth and seventeenth centuries to represent black bodies through 

blackened whites. In other words, using white models as reference, assimilating exotic bodies into the 

European methodology of representation. 
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Most of the travellers that came to Brazil in the XVIII and XIX century were French or 

English. And, in smaller numbers, German, Russian, Dutch  and Italians. Their approach 

while analyzing the African population were similar: the recognition of the eminently 

African33 character of the slave population, the references so insistent to their bodies, 

physiognomies, tattoos, songs and dances. Alongside these signs, travellers were also 

concerned with explaining the "character" or "character" of Africans, as well as their 

natural behaviour, their state of civilization or barbarism, and the actual or potential 

manifestations of these qualities in a slave-like universe. 

In 1816, John the Sixth of Portugal, invited a group of French artists to come to Rio de 

Janeiro. The ultimate goal of this French Cultural mission was to establish the Fine Arts 

Academy in Rio, where the students learned the fundamentals and latest tendencies in 

Art and Architecture from Europe. Among the artists was the French portraitist Jean-

Baptiste Debret. He was an instigator in the moment of Brazilian "intellectual 

emancipation" 

                                                           
33 Their approach while analyzing the African population was similar: the recognition of the eminently 

African character of the slave population, the references so insistent to their bodies, physiognomies, 

tattoos, songs, and dances. Alongside these signs, travellers were also concerned with explaining the 

"character" of Africans, as well as their natural behaviour, their state of civilization or barbarism, and the 

actual or potential manifestations of these qualities in a slave-like universe. 
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Debret stayed in Brazil for more than 5 years working on one of the most important 

documents about the arts in Brazil. 

He admired, as one would an entertainment spectacle, the blacks, the natives and those 

of mixed race. He praised Europeans for their courage to face the danger to study 

primitive communities. 

Debret's story includes a "scientific" classification34, used by the Portuguese government 

to rank the level of civilization of peoples living in Brazil. This classification saw the 

                                                           
34 The degree of civilization of peoples residing in Brazil  

• 1. Portuguese from Europe, legitimate Portuguese or son of the Realm  

• 2. Portuguese born in Brazil, of a more or less distant ascendancy, Brazilian 

• 3. Mulatto, mixed race, white male and black female 

• 4. Mameluco, mixed race of white and Indian 

• 5. Pure Indian, primitive male inhabitant; wife of Indian  

• 6. Civilized Indian, Caboclo, Tame Indian  

• 7. Savage Indian, in the primitive state, Tapuia, wild 

• 8. Black from Africa, Black born outside Brazil; moleque, young black 

• 9. Black born in Brazil, creole  

• 10. Goat, mixed race of black with mulatto; she-goat, the female 

• 11. Curiboca, mixed race of black with Indian  
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"Brazilians" - not to mention the others - as inferior creatures in their homeland. At the 

top of this classification was the Portuguese born in Portugal and at the bottom the 

mixed race of black with Indian. 

Even though his effort was "scientific" the final result is more artistic. 

I'd like to highlight Debret's comment about the disregard that not only the Portuguese 

but also Africans felt in relation to the mixed population, knowing that later Brazil 

propagated the advantages of miscegenation (and the implicit whitening of the 

population) one would think that Negros had always aspired to lighter skin. But 

according to Debret, the Negros saw the mulattos as "monsters", a mistake in a world 

made by God only to be populated by whites and blacks. 

In a lithograph entitled The Dinner, two black men and a black woman stand 

in attendance as a white couple dine at a table. 
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Debret’s commentary35: 

In Rio, as in all other cities of Brazil, it is the custom during the conjugal 

meal, for the husband to silently busy himself with his business while the 

wife distracts herself with the small black children who stand in for puppies 

(...) 

                                                           
35 In Rio, as in all other cities of Brazil, it is the custom during the “tête à tête” of a 

conjugal meal, for the husband to silently busy himself with his business while the wife 

distracts herself with the small black children who stand in for puppies, which today have 

almost completely disappeared in Europe. These little boys, who are spoiled until the age of 

five or six, are then handed over to the tyranny of other slaves, who tame them with 

whippings and get them in the habit of sharing their weary and unsavoury labours. Outraged 

for no longer receiving succulent foods and sweets from the caring hands of their mistresses, 

these poor children try to compensate their loss by stealing garden fruits or battling with 

'domestic animals for leftovers that their gluttony, suddenly frustrated, leads them to feel true 

suffering. (Debret, Jean Baptiste. Viagem pitoresca e histórica ao Brasil (1834–1839). 3 vols., 3d ed. São 

Paulo: Livraria Martins Editora, 1954. Originally published 1834–1839 as Voyage pitoresque et historique 

au Brésil. pp 137-138). 
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Debret mentioned that Africans brought to Brazil often believed they would 

be eaten not by savage Indians, but by their future white owners—a fear 

that was not as fantastic as it might sound if one considers the all-

consuming effects of slavery. 

Debret and Johann Rugendas illustrated punishments and torture scenes of slavery. 

36 

Travellers from Europe and even from the United States (a slave-country as well) were 

often alarmed by the medieval-style tortured devices. 

Whether benign or shocking, images of slave life37 in travelogues and pictorials 

of Brazil were generally overshadowed by descriptions of flora and fauna and 

the occasional sighting of “savages,” with cannibalism and all the “uncivilized” 

                                                           
36 The Natural Landscape: captives iron branded, runaways holding heavy irons, stalks and masks. 

37 Images of slave life in travelogues and pictorials of Brazil were generally overshadowed by 

descriptions of flora and fauna and the occasional sighting of "savages".  
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habits of the indigenous peoples still inhabited38the imagination of the white 

population. 

  

The Modernist Brazil - Late XIX to half XX century 

A major demographic change was taking place in Brazil at the turn of the twentieth 

century 

                                                           
38 During the Ninetieth century, it was common to see around urban areas “escravos ao ganho”, who had 

permission from his masters to work, sell, or provide services on the streets. In return, the African black 

slave had to give a percentage of his profits to his owner. These slaves carried a document stating that 

their owner gave them permission to work and the document also stated until what time they could stay 

out on the streets. 
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39. 

                                                           
39 Hypocrisy was present in the ideas of a modern Brazil, willing to follow the liberal spirit of foreign 

nations. The end of slavery was depicted in cloth packaging of the time (bearing in mind that at the 

beginning of the XXth century, only 16% of the Brazilian population was literate). 

On May 13, 1888, D. Isabel, imperial princess of Brazil, or "The Redeemer" as she was known, signs the 

law ending slavery. 

In Brazil during the last three decades of the nineteenth century, the main economic activity was 

agriculture that made the country's link with the world economy, and coffee was the centre of the  

attention. It is also during this period that, with the encouragement of British foreign trade, we see the 

construction of railroads, roads, warehouses, as well as the foundation of banking houses; anything that 

would make life easier for those who exported raw materials to industrialized European countries. In the 

same period, the abolitionist movements appear more expressive and, by 1870, the entrance of 

immigrants to work in the southeastern region is encouraged by the State. The economic dynamics in 
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Agora sim40. In portuguese, we usually use this expression when we are finally agreeing 

with what someone is saying, we are saying that this person had a good idea, or even 

that he did something good. 

In 1870s, the majority of the estimated 10 million Brazilians were of African descent; by 

the 1900s, more than 1 million immigrants from Europe raised the nation’s population 

to approximately 17.5 million. These European immigrants were promised fertile land 

and the possibility of enrichment. The Africans or their decedents were promised 

nothing after the end of slavery, in 1888.  . 

 This wave of European41 immigration was looked upon favourably by the intellectual 

elite, who supported the idea of a whitening of Brazil’s population and culture. 

(Following Eugenics principles). 

Images of black Brazilians like Jose Corrêa de Lima’s  Intrepid Sailor Simon42, were rare 

in paintings of the late nineteenth and early twentieth century's.  

                                                           
Brazil are taking the form of capitalism and transforming the agrarian oligarchy into a growing bourgeoisie. 

The black slave becomes obsolete and, with its increased price after the end of the slave trade in 1850, 

slave labour is more expensive than the wage-earner. 

It is in this context that slavery is abolished in Brazil. The slaves were "freed", but there was no agrarian 

reform, no labour market expansion, no social planning for education, housing or health. 

40 In Portuguese, we usually use this expression when we are finally agreeing with what someone is saying. 

We are saying that this person had a good idea, or even that they did something good. 

41 Immigration was the way to the whitening of Brazil’s population and culture. 

42 Images of black Brazilians like Jose Corrêa de Lima’s Intrepid Sailor Simon were rare in paintings of the 

late nineteenth and early twentieth century's. The bulk of the black iconographic record of the time 

illustrates the Negro in the realm of work, highlighting hard labour and manual work, which was not 

worthy of the white man. First, the genre. In the portrait genre, identity is fundamental. Such identity 

goes beyond physical resemblance to the person portrayed, meeting an invisible, subjective, and abstract 

individuality.  And second, the name. The portrait of Corrêa de Lima takes the name of the negro in the 

title: Simon. Unlike the other images, the portrait of the sailor allows us to know his name, he is an 

individual. 

The identity of a person consists of physical appearance, a name that refers only to them, a social function 

that is given in relation to others and the social environment, and the awareness that this person is 

distinguished from any other. And since this genre deals with individuality, it is commonly associated with 

the nobility, the prominent individuals of the elite of society, and not the anonymous mass of slaves or 
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proletarians. The portraits are loaded with symbolic meaning, both in the portrayed posture and in their 

gestures and accessories. 

Simon was a free sailor, from Cape Verde and he became a hero after saving twelve people from a 

shipwreck in 1853. 
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The whitening of the population and culture created a process of negation and rejection 

of anything connected to blackness. 

To give a clear example of the negation and rejection of blackness in Brazil, I will use a 

reading of the painting A Redenção de Cam (The Redemption of Ham), from the Spanish 

painter Modesto Brocos . In Brazil and in many other parts of the world, phenotypic 

racism is predominant. -In other words, the more black you look, the more racism you 

will experience throughout your life. For example, if a mixed-race individual has more 

"white43" 

44 

features they are likely to suffer less racial prejudice, because they have some white 

resemblance. In Brazil, euphemisms such as mulatto will be used to define them. The 

mixed-race limbo has no clear identity and it is also implied that being black is shameful, 

as whiteness is ideal. A Redenção de Cam illustrates the "whitening ideology". that Brazil 

                                                           
43 The “whiter” features you have, you are likely to suffer less racial prejudice, because of your white 

resemblance.  

44 Do you want to be beautiful? Beauty Salon "DE BÉSTI BIRIFUU" straighten the hair, lighten the skin, nose 

adjustments, ears reductions, change of eye colour, breast implants, buttock reduction, hair removal, cut 

the nails, reduce the lips, treat the feet, change the name, learn English, wear perfume, take a picture, find 

the best men, get a scholarship, obtain a visa, move abroad, erase the memory, become beautiful.   (De 

Bésti Birifuu, Paulo Nazareth) 
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adopted to avoid the growth of the mixed race population at the beginning of the 

twentieth century. This ideology believes that the whiter the population becomes the 

more civilized it is as a result. The painting makes reference to the biblical myth of Ham 

and his father Noah, where the darker-skinned brother Ham, and all his descendants, 

are cursed by Noah to be slaves of Shem and Japheth, Ham's brothers.  

The redemption in the painting is the whitening of the family; generation after 

generation. We can see the black grandmother thanking God for her white grandchild. 

Generation after generation the family is leaving behind their blackness, in other words 

it is leaving behind the retrograde, stagnant slave shadow. The grandchild is white, thus 

a subject, a full person. It is possible to get, at last, redemption and set free your 

offspring from the painful and shameful consequences of being black. 

 

Conteporary Art 

All of the images we've seen have in common the fact that they are being produced by 

Europeans for a European audience and their decedents, in Brazil and in the old world. 

They emphasise racial and cultural differences, they create a distance between the 

subject portrayed and the viewer.    

The Contemporary black Brazilian artists are questioning the Euro-centric and one-sided 

history of our country. They are changing the perspectives. They are trying to reconnect 

with their African ancestry, reinterpreting Brazilian history, the arts, and the culture. 
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They are looking for an identity45 that does not exclude, rejects or othered dark skin 

people. 

    

.Renata Felinto 

The series Afro-retratos from the Brazilian artist Renata Felinto is a body of colourful 

painted self-portraits. In addition to the plastic beauty of its attractive figures, the series 

is an investigation of the existence of many women in one, the work is the result of the 

research of feminine aesthetic adornments from Asian, American, European and African 

cultures. "Afro Portraits" go far beyond the aesthetic appeal. In her own words: "I always 

start the work bringing personal issues but I have soon realized that my personal issues 

are also concerns to other people". Felinto's work discusses the African contribution to 

the new world and how this contribution is not always considered relevant. She plays 

different roles, incorporating the imposed Eurocentric identity, and at the same time 

retrieving the lost African and Indigenous identity. She wants to understand we as 

Brazilians from a diverse point of view. As a female artist Felinto's work has the 

additional a layer of sex/gender 

                                                           
45 Reinterpreting Brazilian history, the arts, and the culture, we are looking for an existence that does not 

exclude, reject or othered dark skin people. 
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.Paulo Nazareth 

 Paulo Nazareth46's work create a mode of social interchange where the 

interaction with the spectator creates a communication bridge which connects peoples 

and groups. He is questioning social relations and how experiences can vary according 

to physical aspects of the individual.  Nazareth, through performances, creates  daily 

concrete experiences envisioning the possibility of an artwork to build fair relations, less 

frequent social interactions laced with racial prejudice and a combination of multiple 

existences that do not exclude based on appearance. He asks "What is the colour of my 

skin?", "How is the colour of my skin?", "Where do I come from?", "Am I an exotic man?", 

"Where do I belong?", "Why Am I treated differently?" 

                                                           
46 He asks, "What is the colour of my skin?", "How is the colour of my skin?", "Where do I come from?", 

"Am I an exotic man?", "Where do I belong?", "Why Am I treated differently?" 
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Priscila Rezende 

 

Performance, cabelo, termo mulata Re-education47, 2016 Returning to the memories of 

my childhood, where the "demonization" of African culture has become very present, I 

seek to transform this knowledge once understood as truth in a search for ancestry 

through writing the Yoruba myth of the creation of the world in the pages of the bible. 

 

To conclude I'd like to mention the book The masters and the slaves, publish in 1933. In 

this book the Brazilian Sociologist Gilberto Freyre wrote about how the Portuguese way 

to colonize was special because they did not create a segregation system. Freyre even 

remarked that "after Jesus Christ, no one has done more for the spirit of the human 

brotherhood than the Portuguese". Freyre emphasized a myth about Brazil that was 

being created since the colonial period. The myth of a "racial democracy"48 nation where 

all races: white, red and black lived in harmony. 

                                                           
47 Returning to the memories of my childhood, where the "demonization" of African culture has become 

very present, I seek to transform this knowledge, once understood as truth, in a search for ancestry through 

writing the Yoruba myth of the creation of the world on the pages of the bible. (Re-education, 2016, Priscila 

Rezende)  

48 Brazilian Sociologist Gilberto Freyre emphasized a myth about Brazil that was being created since the 

colonial period. The myth of a "racial democracy" nation where all races: white, red and black lived in 
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The myth that Brazil was a “racial democracy” gave meaning to a state policy, defined a 

global role for Brazil, and propelled a generation of intellectuals, and artists around the 

Atlantic. The myth masks inequality and discrimination, in contrast to visible symbols of 

discrimination and segregation in societies like the United States and South Africa, with 

policies like the Jim Crow Laws and the Apartheid. The myth reinforces discrimination, 

the myth creates a blindness around inequalities and subordinations. The myth placates 

the consciousness of white people and alienates the rest. We are taught to believe that 

all Brazilians have a common African heritage regardless of our skin colour and because 

of that racism is not possible. 

BUILT DISSIMILARITY49 

The narrative of find out our blackness is familiar among mixed-race Brazilians. When 

you feel rejected by who you considered being your own people... it is painful.  

When did I find out that I was black? Why don't we discuss these things early in life? 

The Martinique author Frantz Fanon writes about how speech, especially in 

places that speak only an European languages due to Colonialism or due to forced 

migration, does not allow us Negroes to speak about ourselves without white50 

signifiers, as if to say we can only speak about ourselves through a white language, 

where we end up speaking of ourselves also as "Other".51 To avoid to "Other" myself 

                                                           
harmony. Taking away from subaltern groups the possibility of becoming aware of their cultural 

characteristics that would have contributed to the construction and expression of their own identity. 

49  Why don't we discuss these things? 

50  About language Michelle Wright writes: The Negro is "prelinguistic" as opposed to remaining beyond 

the capacity of speech. Under this logic, the Negro requires white instruction in order to achieve subject 

status. The language of the colonizer is presented as the language of the subject, whereas the language 

of the colonized is disallowed because it is not a "real" language (...). There is a signifying chain: The Negro 

has no language of her/his own because she or he has no culture, therefore no civilization, and therefore 

no history. This chain becomes the basis for the colonizer's argument that the Negro should be grateful for 

the chance to achieve subject status under the tutelage of the former. (Wright, Michelle M. Becoming 

Black Creating Identity in the African Diaspora (Durham and London: Duke University Press, 2004, p.87)).  

51 Fanon about language: To speak means to be in a position to use a certain syntax, to grasp the 

morphology of this or that language, but it means above all to assume a culture, to support the weight of 

a civilization. (Fanon, Frantz. Black skin, White masks (New York: Grove press, 1967, pp. 17-18)). 
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through speech, I am creating through a different language, a different way to 

communicate . In a way that no grammar or proper enunciation is necessary. Thus I am 

creating images, particularly self-portraits. These images that I am producing are able to 

articulate a renewed sight on Black representation. My proposal is to create images that 

overcome the narrowness of a white created idea of blackness. The great number of 

portraits links the work with ideas of diversity, multiplicity and complexity and it is a way 

to review the "Black Other", understood as primitive, faded to slavery or servitude, an 

individual with no past, no history and no culture. 

 

Borrowing the words of the South African artist Churchill Madikida: 

I grew up being taught a very narrow, one-sided (…) history 

(…) that excluded my ancestors52. With my art, I choose to reclaim 

the past, to explore my history and to work as a storyteller telling 

about our past, present, and future. Through visual 

representations, I connect the past to the present. It is my way of 

                                                           
52 I grew up being taught a very narrow, one-sided (…) history (…) that excluded my ancestors52. With my 

art, I choose to reclaim the past, to explore my history and to work as a storyteller telling about our past, 

present, and future. Through visual representations, I connect the past to the present. It is my way of 

knowing what I know, a way to uncover how, where, and why I learned it, and a way to unlearn it. I think 

that in a society that preaches democracy and multiculturalism, it is important to have an art that 

expresses and illustrates diverse perspectives, even if it means producing controversial visual images that 

some people might not like. O’Toole. Sean. Churchill Madikida. From 

http://artthrob.co.za/04may/artbio.html Last accessed 24 November 15 

http://artthrob.co.za/04may/artbio.html
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knowing what I know, a way to uncover how, where, and why I 

learned it, and a way to unlearn it. I think that in a society that 

preaches democracy and multiculturalism, it is important to have 

an art that expresses and illustrates diverse perspectives, even if it 

means producing controversial visual images that some people 

might not like. 

 

This brings me to the works of three artists who are references to my artwork: Renata 

Felinto (1978), Moises Patrício (1984) and Paulo Nazareth (1977). They use their own 

image and body to articulate the negro identity, the lack of representation and sense of 

belonging. As if the first step to heal from a missing past is through self understanding. 

Felinto manipulates Brazilian common sense through her self-portraits53. Nazareth 

creates performances, portraits and videos that question the place of the black and 

mixed-race people in society. His works respond to problems regarding how appearance 

is crucial to establish interpersonal experiences. And Patrício creates everyday "hand 

                                                           
53 I use my own image and body to articulate the negro identity, the lack of representation and sense of 

belonging. As if the first step to heal from a missing past is through self-understanding. 
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selfies", almost 650 photographs so far, in a series called Aceita?. These artists 

communicate their ideas through the artist's body, questioning social and cultural 

spaces as a first step to overcome a major problem. 

That must sound funny for someone that is not familiar with the racial dynamics in Brazil. 

Among mixed-race Brazilians54 it is common to not know how racism affects our lives 

even though our skin "is not that dark" or our hair "is not that bad". What is the kind of 

my blackness? I am almost... As mention in the introduction the desire of being 

assimilated is a historical process in which people would try to "look" or "act" more 

white to be socially accepted and have better opportunities in live for themselves and 

their offspring. What I try to do in my artwork is the opposite. I seeking connection with 

other black people, including my family. My great-grandfather Domingos Cerqueira born 

in 1896, the one I showed as part of the whitening process that happened within my 

own family, is one of the people I use to mixed myself with: 

                                                           
54 I am almost according to Brazilian racial dynamics... my skin "is not that dark" and my hair "is not that 

bad". 
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To be considered black in Brazil do I need to suffer racism55 every day? Who decides? Is 

the white American that thinks I look like Barack Obama, or is it the guy from Angola 

that thinks I am not black, or is it my great-grand father that marry my white great-grand 

mother...? 

The enslaved came from56: 

                                                           
55 The tension that was generated between groups during slavery extended after the abolition of slavery. 

With the myth of racial democracy, where all Brazilians would be mestizos and taking into consideration 

the colour continuum that creates hierarchies, the so-called "cordial racism" developed in Brazil, a racism 

without explicit violence. In public spaces, the Negro, a descendant of enslaved Africans still considered 

foreigners, is in most cases only tolerated. And, in private spaces, this same black individual infiltrate with 

restricted and conditioned functions. 

56 - In the 16th and 17th centuries of the ports of Senegal and Gambia, sending slaves from the West 

African region mainly to Salvador and Recife. 

- In the eighteenth century, the ports of Mina (Guinea), Uidá (Benin), Calabar (Nigeria), Cabinda (Angola) 

and Luanda (Angola) sent slaves landed in Salvador and Rio de Janeiro, General. 

- In the 19th century, the ports of Mina, Uidá, Calabar, Cabinda, and Luanda landed mainly in Salvador 
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- In the 16th and 17th centuries of the ports of Senegal and Gambia, sending slaves from 

the West African region mainly to Salvador and Recife. 

- In the eighteenth century, the ports of Mina (Guinea), Uidá (Benin), Calabar (Nigeria), 

Cabinda (Angola) and Luanda (Angola) sent slaves landed in Salvador and Rio de Janeiro, 

General. 

- In the 19th century, the ports of Mina, Uidá, Calabar, Cabinda and Luanda landed 

mainly in Salvador and Rio de Janeiro, going to coffee plantations in the Paraíba do Sul 

valley and sugarcane in northern Rio de Janeiro. 

 

"Brown" was the way people defined me and I would simply accept. Before College I 

never thought I was a black woman. I am sorry, but the you don't know what I been 

through, you live in a nice neighbourhood, you don't know what racism is. How do you 

                                                           
and Rio de Janeiro, going to coffee plantations in the Paraíba do Sul valley and sugarcane plantations in 

the northern of Rio de Janeiro. 
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see me? You're black57. Okay, so then I'm black. What about you how do you see me? 

You're "brown". Okay, cool I can be brown... But look at me. Look my physical traits. 

Even though I am one of the miscegenation daughters, I am still black.  

I am middle class, never had any financial problem in my family, went to private schools, 

played tennis, studied music since I was seven years old, went to the beach in the 

holidays... I grew up surrounded by people that did not look like me, and even though I 

was never openly excluded because of my race, I always felt that people constantly 

reminded me of the colour of my skin and my hair. What is the kind of my blackness? I 

am almost... We had to draw ourselves in primary school. I saw everyone getting their 

light pink pencils and I followed the move. I just realized I was wrong when I looked at 

my fingers holding the pencil. Wait a minute. At that moment I felt kind of bad for not 

being the same as the others. What is the kind of my blackness? I am almost... 

 

I always imagined myself58 as someone right in middle: on my left is black, on my right 

white. So, if I am in the middle it means I can pick a side. Why not be white? Why not 

have privileges? Why not be accepted? Which is very important when you are a 

teenager... People that carry the traits of miscegenation often experience the effort to 

become whiter. We are lost and the only thing we know for sure is that being black is 

not a good option.  

When I am able to talk honestly about race and how this issue have an effect on of my 

live, other people will be able to do the same. Who am I? 

It is really difficult grow up having to fight against something that you are, something 

that you cannot change. 

You are not black, your just different. I am not "morena", "cabloquinha", "mixed"... 

                                                           
57 You're black. Okay, so then I'm black. What about you how do you see me? You're "brown". Okay, cool 

I can be brown... But look at me. Look my physical traits. Even though I am one of the miscegenation 

daughters, I am still black. 

58 I always imagined myself as someone right in middle: on my left black, on my right white. So, if I am in 

the middle it means I can pick a side. Why not be white? Why not have privileges? Why not be accepted? 
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My black identity is something that I am constantly in the process of inventing. Being 

African-American is different from other forms of blackness. Even though I am a person 

of colour, sometimes it feels that exists some kind of brotherhood or sisterhood that I 

am not part of. What kind of my blackness is. I am almost. But simplify is not always a 

good thing. To sort of be part of a race that throughout history has been considered 

underclass, colonized and enslaved. The past still affects black people even today. Living 

these affects day-to-day is the only way to truly understand?  It is in subtle things. What 

kind of my blackness is. I am almost. Whiteness can be invisible and that's what makes 

it so powerful. Become part of a community. When your black you need to prove your 

existence. 

 

Nothing that you buy, nothing expensive that you wear will freed you from your skin. 

Other.59 

We are from someplace else. We want to know what happened during slavery and 

colonialism because it is our history, and if we don't know what happened we don't 

know why we are where we are. We need to know what they are trying to hide. Rascism 

is not only name calling, racism is also the way you look at me, the way you doubt my 

intellectual capacities, racism is when someone says "I didn't mean to offend you but..." 

It defines our actions, and emotions.     

  

                                                           
59 The category "other" (...) does not distinguish between a complex abstraction and actual individuals. 

More specifically, we speak of identity and the various formulations of the subject within the narrow binary 

of self and Other. It is this category of "Other" that produces nonwhites as non-western, and therefore 

always already foreign, always already "other" to the Euro-American "self". (Wright, Michelle M. 

Becoming Black Creating Identity in the African Diaspora. Durham and London, 2004, p.37) 
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REPETITION 

THE EXCHANGE AND REPETITION OF THE SURNAMES AS A RETURN TO ANCESTRY. 

I have mentioned previously that with slavery many things were lost. One of those things 

were family names. It was common for captives to inherit the name of their masters. 

The surname was a trademark60. If a slave-owning family61 known as "Ferreira Laje", for 

example, their slaves would carry the surname Ferreira. 

The African slave and his descendants had no family name. (...) They used the surname 

of their master by his acquiescence. This lack is attributed to the brutality with which 

Africans were captured by the captors and traffickers, completely undoing the family 

groups. Thus, the black slave was a being without ancestry62. 

A escrava Tereza era casada com Manoel Antônio Joaquim. Seu filho Francisco Manoel 

Antônio teve filhos nomeados como José Francisco Antônio, Manoel Francisco 

Antônio,Antônio Francisco, Tereza Maria Francisca, Sebastião Francisco Antônio, Adão 

Francisco Antônio, Severina Maria Francisca, Maria Francisca, Guilherme Francisco 

                                                           
60 The African slave and his descendants had no family name. (...) They used the surname of their master 

by his acquiescence. This lack is attributed to the brutality with which Africans were captured by the 

captors and traffickers, completely undoing family groups. Thus, the black slave was a being without 

ancestry. 

61 If a slave-owning family known as "Ferreira Laje", for example, their slaves would carry the surname 

Ferreira. 

62 A solution to restore ancestry and create a sense of belonging beyond the captive past was to name the 

kids after a grandfather, grandmother or another significant family member. For example, the slave Tereza 

was married to Manoel Antônio Joaquim. Their son Francisco Manoel Antônio had children named José 

Francisco Antônio, Manoel Francisco Antônio, Antônio Francisco, Tereza Maria Francisca, Sebastião 

Francisco Antônio, Adão Francisco Antônio, Severina Maria Francisca, Maria Francisca, Guilherme 

Francisco Antônio. The recurrence of "Francisco" in these complex permutations of names is not only due 

to the name of the father, but also of the mother, Maria José Francisca, who in her turn had inherited it 

from his paternal grandfather. The attribution of the name of an ancestor, however, although possessing 

patrimonial aspects, does not deplete in this its meaning, it fulfills, also symbolic functions, to situate the 

individual in a family tradition, it returns their ancestrality, it returns the condition of individual, despite 

the captive past. 
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Antônio. A recorrência de “Francisco”nessas complexas permutações de prenomes não 

se deve unicamente ao nome do pai, mas também da mãe, Maria José Francisca, que 

por sua vez o herdara de seu avô paterno. A atribuição do nome de um ancestral, no 

entanto, embora possua aspectos patrimoniais, não esgota nisso seu significado, 

cumpre, também funções simbólicas, ao situar Repetition63 o indivíduo em uma filiação 

e ao marcá-lo de forma definitiva, devolve sua ancestralidade, devolve a condição de 

indivíduo, apesar do passado cativo. The adoption of names from the slave family itself 

emphasized social identities64 that extrapolated the bond with the slave masters. In the 

eighteenth and nineteenth centuries Cerqueira Leite was a wealthy rural family in the 

municipalities of Simão Pereira and Matias Barbosa. Domingos Cerqueira has never 

been wealthy, but his name is remembered in the small neighborhood of Matias barbosa 

as an honest, intelligent man who worked hard to take car 

  

                                                           
63 Some families did not repeatedly name their kids after a family member. 

I repeatedly use images to recreate belonging and meaning.  

64The adoption of names from the slave family itself emphasized social identities that extrapolated the 

bond with the slave masters. 

In the eighteenth and nineteenth centuries Cerqueira Leite was a wealthy rural family in the municipalities 

of Simão Pereira and Matias Barbosa. Domingos Cerqueira has never been wealthy, but his name is 

remembered in the small neighborhood of Matias Barbosa as an honest, intelligent man who worked hard 

to take care of his family. 
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e of his family. 

 

A adoção de nomes oriundos da própria família escrava ressaltava identidades sociais 

que extrapolavam o vínculo com os senhores de escravos. 

Descendem de abastados proprietários rurais estabelecidos em Minas Gerais, que teve 

o início com o desbravador Manoel Cerqueira de Souza, casado com Mariana Leite, 

natural de Fervença. Deixou numerosa descendência, na qual, se incluir José de 

Cerqueira Leite, natural de Fervença que no fim do século dezoito, por volta do ano de 

1797, estabeleceu-se no Município de Barbacena, à margem do rio Paraibuna, na 

Fazenda Rocinha Negra, com seus 1.092 hectares, em cujo cemitério estão sepultados 

quase todos os membros da família. 

José de Cerqueira Leite foi casado com Anna Maria da Fonseca, natural de Cebolas, filha 

de Estevão da Fonseca e Maria de Santo Inácio. Foram proprietários das fazendas 

Rocinha Negra, da Constituição, Cabuhi e Rocinha do Lima, todas no Município de Simão 

Pereira; da Várzea; do Porto do Ataíde; da Gruta, com seus 1.288 hectares, no Município 
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de Santana do Deserto, e da Soledade, no Município de Matias Barbosa. Deste 

casamento houve treze filhos, 

 

receberam prenomes idênticos a familiares de gerações anteriores. meninos receberam 

os prenomes de seus avôs e garotas eram nomeadas com os prenomes de suas avós. a 

repetição nominal entre gerações não é resultado de mera casualidade, mas de uma 

comunhão identitária significativa. 

 

I am interested in the idea of a standardized type of photograph that allow social 

identification of individuals (ID/Passport photos), in the potential that one image can 

have when translated into different mediums and, in the essence of the subject 

portrayed. A passport photo needs to be updated with a certain frequency, as time 

changes us. 

 

When I think about my first repetitive, self-portraiture65 work, I immediately returned 

to Exercício Diário, 2011, a photo diary. Although back in 2011 I was not consistently 

thinking about multiplicity, mixing, repetition and identity nor race. I can still use all of 

these words to describe this early work, as it was first step of my self-portraiture 

exploration. Sense of continuity  

 

                                                           
65 Repetition with difference. 
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At least a type of "happiness" is found by man through a perpetual repetition of 

apparent consensus and convention that provides a sense of security, identification and 

 rightness.66 

James Snead in his essay entitled On Repetition in Black Culture writes about how 

culture are continually in a cycle of repetition interpreted by Western cultures as an 

illusory progression or growth, keeping itself secure from intrusion or corruption. The 

constant battle against inevitable foreign treats  enables the feeling of true identity, 

opposed to self67-dissolution, and assimilation. In certain cases, culture, in projecting an 

image for others, claims a radical difference from others, often further defined 

qualitatively as superiority. My creative research process a need to overcome the 

prominent discourse that understands the Negro as an Other in relation to the white 

subject. As a result, because most of us are raised in a racist, white- centred society, we 

are encouraged to emulate whites. We end up denying our Black identity to seek a white 

identity ideal, in a way that we too, although Negroes, see the Black subject as Other. 

The category "other" (...) does not distinguish between a 

complex abstraction and actual individuals. More specifically, we 

speak of identity and the various formulations of the subject within 

the narrow binary of self and Other. It is this category of "Other" 

that produces nonwhites as non-western, and therefore always 

already foreign, always already "other" to the Euro-American 

"self". 

                                                           
66 At least a type of "happiness" is found by man through a perpetual repetition of apparent consensus 

and convention that provides a sense of security, identification and "rightness." (Snead James A.; Keeling, 

Kara Keeling; MacCabe, Colin; West, Cornel Racist Traces and Other Writings: European Pedigrees/African 

Contagions (Pan Macmillan, 2003, p.12) 

67 The constant battle against inevitable foreign treats enables the feeling of true identity, opposed to self-

dissolution, and assimilation. In certain cases, culture, in projecting an image for others, claims a radical 

difference from others, often further defined qualitatively as superiority. (Snead James A.; Keeling, Kara 

Keeling; MacCabe, Colin; West, Cornel Racist Traces and Other Writings: European Pedigrees/African 

Contagions (Pan Macmillan, 2003, p.15) 

https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22James+A.+Snead%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Kara+Keeling%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Colin+MacCabe%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Cornel+West%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22James+A.+Snead%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Kara+Keeling%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Kara+Keeling%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Colin+MacCabe%22
https://www.google.co.za/search?hl=pt-BR&tbo=p&tbm=bks&q=inauthor:%22Cornel+West%22
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To reconnect to and to reconstruct the idea of "blackness" is not a simple task. A lot has 

been lost though an oppressive past that made us lose names, surnames, family 

members, family memories, stories, languages, and self-esteem. What does "to 

reconnect" mean? Is that reconnection possible at all? How can I re-understand it? This 

method of repetition68 is a method of recognition and reassurance. The mixed-race69 

limbo that has no clear identity (are they subject-misrecognized-as-other , other-of-the-

other, almost-subject, or still-other?) can resignify its existence while reconstructing its 

rejected past, translating inferiority into ancestry and white ideal into past history. 

  

                                                           
68 It is a method of recognition and reassurance. 

69 The mixed-race limbo that has no clear identity. 
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                                              defeito70      

                          

  

                                                           
70 My translation "Our colour is an inescapable deficit. An unforgivable birth defect; the stigma of a 
crime." – Luiz Gama, abolitionist (1830-1882) (Menucci, 1938)  
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Image 1: Family archive. 

Image 2: A Redenção de Cam, Modesto Brocos, 1895, Museu de Belas Artes do Rio de 

Janeiro. From https://pt.wikipedia.org/wiki/Ficheiro:Reden%C3%A7%C3%A3o.jpg Last 

accessed December 1st, 2016. 

Image 3: Untitle (frame from video), Carolina Cerqueira, 2017. 

Image 4: Traité de la couleur humaine en géneral, de celle des negres en particulier, et 

de la métamorphose d' une de ces couleurs en autre, soit de naissance, soit 

accidentellement. (Last access January 26th, 2017 http://www.bibliorare.com). 

Image 5: Negros playing upon calabashes, Johan Nieuhof, 1682. From 

https://commons.wikimedia.org/wiki/File:Johan_Nieuhof_-

_Negros_tocando_caba%C3%A7a_e_pandeiro.jpg Last accessed February 21th, 2018. 

Image 6: A Noblewoman Being Carried by Two Slaves, Carlos Julião, c. 1780. From 

http://www.artchive.com/web_gallery/C/Carlos-Juliao/A-Noblewoman-Being-Carried-

by-Two-Slaves.html Last accessed February 21th, 2018. 

Image 7: Senhora na liteira com dois escravos, Bahia, c. 1860. From 

http://fotografia.folha.uol.com.br/galerias/20209-emancipacao-inclusao-e-exclusao 

Last accessed February 21th, 2018. 

Image 8: A Brazilian Family in Rio de Janeiro, Jean-Baptiste Debret, 1839. From 

https://commons.wikimedia.org/wiki/File:A_Brazilian_family_in_Rio_de_Janeiro_by_J

ean-Baptiste_Debret_1839.jpg Las accessed February 21th 2018. 

Image 9: Metal Mask Used on Blacks, Jean-Baptist Debret, 1835. From 

https://sergiopiquetopolis.blogspot.co.za/2013/09/escravidao-negra-em-sao-paulo-e-

no_1604.html February 21th 2018. 

Image 10:  Abolição da Escravidão From 

http://permitasediferencaindiferente.blogspot.co.za/2011_05_13_archive.html Last 

accessed February 21th 2018. 
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Image 11: Intrépido Marinheiro Simão , José Correa de Lima, 1857. From 

https://commons.wikimedia.org/wiki/File:Jos%C3%A9_Correia_de_Lima_-

_Retrato_do_marinheiro_Sim%C3%A3o,_o_carvoeiro_-_1853-57.jpg Last accessed 

February 21th, 2018. 

Image 12: De Bésti Birifuu, Paulo Nazareth. From 

http://artecontemporanealtda.blogspot.co.za/ Last accessed January 19th, 2018. 

Image 13: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 14: Você está satisfeito com esse nego? , Paulo Nazareth, 2011. From 

http://artecontemporanealtda.blogspot.co.za/ Last accessed January 19th, 2018. 

Image 15: Re-education, Priscilla Rezende, 2016. From http://priscilarezendeart.com/ 

Last accessed February 21th 2018. 

Image 16: Like Father like Son?, Churchill Madikida, 2006. From 

http://artthrob.co.za/07jul/reviews/standard.html Last accessed February 20th, 2018. 

Image 17: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 18: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 19: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 20: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 21: Rua Domingos Cerqueira, Family archive.  

Image 22: Series Dessemelhança Construída, Carolina Cerqueira, 2015-2018. 

Image 23: Mugshot, Carolina Cerqueira, 2012. 

Image 24: Mixed-race Limbo, Carolina Cerqueira, 2018. 
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