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PREFATORY NOTE

The following catalogue of illustrations complements the text comprising 

Volume 1 of this dissertation. Colour plates I - VI provide a record 

of the candidate's paintings submitted for the purposes of the present 

study. For more satisfactory colour reproductions of these six 

paintings, the reader is referred to slides 4, 16, 43, 34, 17 and 6, 

respectively.

For the purposes of comparison, colour plates VII and VIII provide 

examples of iconic manifestations of 'light' in modernist painting, 

and hence, alcernatives to the candidate's painterly realisations of 

'light'. Slides 36 - 59 provide both greater accuracy of colour 

reproduction, and details of these two paintings. Importantly, these 

paintings, bearing on the topic of investigation, were accessible for 

viewing in the original.

The bulk of the slide appendix comprises details of the candidate's 

own paintings. These details serve a dual purpose. Firstly, there are 

those slides taken during the painting process itself, which exist as 

a source of primary information concerning idiosyncratic painterly 

procedures and the emergence of the candidate's paintings. Secondly, 

there are those slides recording particular aspects of completed works. 

Slides showing details of eitner the candidate's work in progress, or 

of her complete 1 paintings, have been indicated as such in the List of 

Slides.

Furthermore, photographed at close-range, the details emphasise 

the specifics of the surface, as seen by the painter herself when 

painting. Enlarged details of her own paintings accentuate for the 

viewer the preoccupations of the candidate 2nd her strongly-felt concern 

with both the facture,and the variegation, of the painted surface.
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The sixty slides do not follow a chronological system of arrange­

ment. They have been grouped according to particular creative issues 

pertinent to the topic of investigation and to the candidate's body of 

work as a whole. Thus, questions of cause and effect, and influence 

from or.e painting to the next, are considered of secondary importance 

to the significance of each work in the candidate's entire creative 

programme concerning the relationship between 'light' and painterly 

usages.

Attention should be given to the focusing of the slides when 

viewed through a projector.



The sixty slides do not follow a chronological system of arrange­

ment. They have been grouped according to particular creative issues 

pertinent to the topic of investigation and to the candidate's body of 

work as a whole. Thus, questions of cause and effect, and influence 

from one painting to the next, are considered of secondary importance 

to the significance of each work in the candidate's entire creative 

programme concerning the relationship between 'light' and painterly 

usages.

Attention should be given to the focusing of the slides when 

viewed through a projector.
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LIST OF COLOUR PLATES

Height precedes width in all dimensions given

PLATE I Sheila Grandison (b. 1951). Painting Number One,

1975. Oil on masonite board, 60 x 60 cm.

PLATE II Sheila Grandison, Painting Number Two, 1975.

Oil on masonite board, 60 x 60 cm.

PLATE III Sheila Grandison, Painting Number Three, 1975.

Oil on masonite board, 9C x 106 cm.

PLATE IV Sheila Grandison, Painting Humber Four, 1975-6.

Oil on masonite board with calico covering, 81 x 81 cm. 

PLATE V Sheila Grandison, Painting Number Five, 1976.

Oil on masonite board, 81 x 81 cm.

PLATE VI Sheila Grandison, Painting Number Six, 1976-7.

Oil on masonite board, 90 x 90 cm.

PLATE VII Mark Rothko (1903*1970). Untitled (Scarlet, Red, 

Purple on verso), 1956. Oil on canvas, 75 x 55 cm. 

Collection: Mrs Mary Slack, Johannesburg.

PLATE VIII Jules Olitski (b. 1922). Empress Love 5, 19/5.

Water-base acrylic on canvas, 239 x 72 cm. Collection: 

Johannesburg Art Gallery.



LIST OF SLIDES

1. Eugene Delacroix (1798-1863). Lion Hunt (study), 1861.

Oil on canvas, 76 x 98 cm.

2. Edgar Degas (1834-1917). At the Seaside, 1877.

Oil on canvas, 47 x 83 cm.

3. Titian (c. 1487/90-1576). Venus and the Lute Player, 1560-65.

Oil on canvas, 150 x 197 cm (detail).

4. Sheila Grandison. Painting Number One, 1975. Oil on masonite 

board, 60 x 60 cm. (Completed painting).

5. Jackson Pollock (1912-1956). Untitled, 1946. Pen and inks, 

pastel, gouache on paper, 57 x 78 cm.

6. Sheila Grandison, Painting Number Six, 1976-7. Oil on masonite 

board, 90 x 90 cm. (Completed painting).

7. Joseph Mallord Willian. Turner (1775-1851). Crimson Clouds, c. 1825. 

Watercolour on paper, ('Colour Beginnings' No. 170).

8. Jackson Pollock, Number 3, 1952. Duco on canvas, 141 x 168 cm.

9. Sheila Grandison, Painting Number Two, 1975. (Detail of 

completed painting).

1C. Sheila Grandison, Mixed Madia Study, 1975. (Detail of work in 

progress).

11. Sheila Grandison, Painting Number Three, 1975.

(Detail of completed painting).

12. Sheila Grandison, Painting Number Three, 1975.

(Detail of work in progress).

13. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of work in progress).

14. Sheila Grandison, Painting Number Five, 1976.

(Detail of work in progress).

15. Sheila Grandison, Graphic Study, 1976.

Pencil on paper, 30 x 30 cm.
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16. Sheila Grandison, Painting Number Two, 1975. Oil on masonite 

boar , 60 x 60 cm. (Completed painting).

17. Sheila Grandison, Painting Number Five, 1976. Oil on masonite 

board, 81 x 81 cm. (Completed painting).

18. Eduard Manet (1832-1883). Olympia, 1863. Oil on canvas,

131 x 190 cm (detail).

19. Sheila Grandison, Painting Number Three, 1975. (Detail of 

completed painting).

20. Sheila Grandison, Painting Number One, 1975. (Detail of 

completed painting).

21. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of work in progress).

22. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of work in progress).

23. Sheila Grandison, Painting Number Five, 1976. [

(Detail of completed painting). jj
I

24. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of work in progress). r

25. Jackson Pollock, Untitled, c. 1950. Duco on canvas, 14 x 17 cm.

26. Karl Appel (b. 1921). Still Life, 1977. Oil on canvas,

150 x 150 cm.

27. Sheila Grandison, Painting Number Six, 1976-7.
i

(Detail of completed painting).

28. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of corpleted painting).

29. Sheila Grandison, Painting Number Five, 1976.

(Detail of completed painting).
I30. Sheila Grandison, Pai.\ting Number Six, 1976-7 

(Detail of completed painting).
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31. Sheila Grandison, Painting Number Toro, 1975.

(Detail of completed painting).

32. Mark Rothko, Untitled, 1947. Oil on canvas, 155 x 118 cm.

33. Mark Rothko, Number 10, 1952. Oil on canvas, 207 x 107 cm.

34. Sheila Grandison, Painting Number Four, 1975-6. Oil on masonite 

board with calico covering; 31 x 81 cm. (Completed painting).

35. Clyfford Still (b. 1904). 1960-F, 1960. Oil on canvas,

285 x 368 cm.

36. Sneila Grandison, Painting Number Five, 1976.

(Detail of completed painting).

37. jneila Grandison, Painting Number Five, 1976.

(Detail of completed painting).

38. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of co:’.plet»d painting).

39. Sheila Grandisou, Painting Number Two, 1975.

(Detail of completed painting).

40. Rembrandt van Ryn (1606-1669). A Woman Holding a Carnation, 

1656. Oil on canvas, 91 x 74 cm.

41. Rembrandt van Ryn, A Woman Holding a Carnation, 1656, (detail).

42. Sheila Grandison, Untitled, 1973. Oil on masonite board 

90 x 106 cm. (Co leted painting).

43. Sheila Grandison, Painting Number Three, 1975. Oil on masonite 

board, 90 x 106 cm. (Completed painting).

44. Sheila Grandison, Painting Number One, 1975.

(Detail of completed painting).

45. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of work in progress).



46. Sheila Grandison, Painting Number Two, 1975.

(Detail of completed painting).

<+7. Sheila Grandison, Painting Number Three, 1975.

(Detail of completed painting).

48. Sheila Grandison, Painting Number Three, 1975.

(Detail of jinpletei painting).

49. Sheila Grandison, Painting Number Four, 1975-6.

(Detail of completed painting).

50. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of work in progress) .

51. Sheila Grandison, Painting Number Six, 1976-7. (First stage)

52. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of second stage).

53. Sheila Grandison, Painting Number Six, i)76-7.

(Detail of third and final stage).

54. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of completed painting).

55. Sheila Grandison, Painting Number Six, 1976-7.

(Detail of completed painting).

56. Mark Rcihko, Untitled (Scarlet, Red, Purple), 1956.

Oil on canvas, 75 x 55 cm.

57. Mark Rothko, Untitled (Scarlet, Red, Purple), 1956, (detail).

58. Jules Olitski, Empress Love 5, 1975. Waterbase acrylic on 

canvas, 239 x 72 cm.

59. Jules Olitski, Empress I j. 5, 1975,(detail).

60. Sheila Grandison, Colour Study, 1977.

(Detail of work in progress).
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