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CHAPTER 1: PREFACE:

i n v i t e d  l e c t u r e  I  g a v eT h is  s t u d y  i s  b ased

o c c a s io n s  a t  th e  U n i v e r s i t i e s  o f  t h e  W ifcw afcersran d  and P r e t o r i .

d e m o n s tr a t in g  t h a t

i t i c s  and c o m m e n ta to rs  a l l  c a r r y  t h a i i

i f o r t  i n  a c k n o w le d g in g  my p e r s o n c l i n t e r p r e t a t i o n , w h ic h  s t i

f ro m  t h i r t y —f i v e  y e a r s ’ p r a c t i ' - c h i t e c t ;  a c a r e e r  t h a t

s t a r t e d  i n  M ie s 's  h e y d a y  when t h e  a r c h i t e c t u r a l  p e r i o d i c a l s

im p o r t a n t  t h a t  e a c h  s t a g e  i n  th ts  e o n s t r u c t i i

>'F t h e  S e ag ra m s b u i ld in g  w as p u b l is h e d  m o n th ly  <J o r d y t ’1 9 5 B ) . I

h a v e  b u i l t  as  many b u i ld in g !

and im p o r ta n c e  and in  a much le s s  ' r e l e v a n t '  p a r t  o f  t h e  g lo b e ,

t o  h a v in g  a lw a y s  f e l t  s l i g h t l y  s c e p t i c a l  o f  and

f o r e ig n  t o  Mil a r c h i t e c t u r a l  p ro n o u n c e m e n ts , and I  o n ly  came

[ p la in  c e r t a i n  p a ra d o x e s  t it o  p ro b e  t b s

;JL ■ i f  iiti.V  4



CHAPTER 1: PREFACE-

As a t e a c h e r  o-F a r c h i t e c t u r a l  de$;.lgn I  am o n ly  t o o  w e l l  a w a re  o f  

t h e  s t u d e n t 's  n ee d  f o r  a r c h i t e c t u r a l  c a n o n s  -  M ie s  knew t h a t  as  

w e l l  no d o u b t . S in c e  M ie s  van  d e r  Rohe h a s  b y an d  la r g e  b een  

s u p p la n te d  by l a t e r  g e n e r a t io n s  o f  a r c h i t e c t u r a l  a p o s t l e s ,  i t  

re m a in s  o f  c o n c e rn  t o  me t h a t  s t u d e n t s  s e e  t h e  M ie s  s t o r y  as  a  

p o in t e r  t o  th e  n ee d  f o r  g r e a t e r  c r i t i c a l  i n s i g h t  i n  a r c h i t e c t u r a l  

id e a s  an d  p h i lo s o p h ie s .  A r c h i t e c t u r a l  h e r o - w o r s h ip  ro b s  t h e  

s t u d e n t  o f  t h e  n e e d  f o r  s e l f - e x p e r i  m e n t a t io n  and a d v a n c e m e n t, and  

c o n t a in s  t h e  s e e d s  oF b u i l t  in  d e s ig n  o b s o le s c e n c e .

T h e  jo u r n e y  i n t o  M ie s 's  id e a s  h a s  b ee n  m ost r e g a r d in g  b e c a u s e  o f  

t h e  f a s c i n a t i n g  s c e n e ry  on t h e  w a y , and I  h a v e  e v e n  d e v e lo p e d  an  

a p p r e c i a t io n  o f  h i s  a r c h i t e c t u r e .  M ie s  va n  d e r  R ohe c o n t in u e s  t o  

f a s c i n a t e  and p e r p l e x . T h re e  m a jo r  b o o ks  h a v e  b e e n  w r i t t e n  and  

a n o th e r  e x h i b i t i o n  h a s  t a k e n  p la c e  s in c e  t h i s  s t u d y  was f i r s t  

b e g u n .

M ie s  i s  a  v e r y  l a r g e  s u b j e c t ,  and my t e x t  i s  b o u nd e d  in  t h e  

f o l lo w in g  w a y s : -
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CHAPTER I: PREFACE:

M ie s  v a n  t ie r  R ohe as  o n e  o f  i t s  f o u n d in g  f a t h e r s  was t h e  c o m p le te  

em bo d im en t o f  t h e  m odern  m ovem ent i n  a r c h i t e c t u r e  anti a s  su c h  an 

u n c h a l le n g e d  a p o s t l e  o f  t h i s  m ovem entt J u s t  a b o u t  e v e r y  id e a  he  

es p o u se d  c a n  b e shown t o  h a v e  h ad r o o t s  and d e r i v a t i o n  in  th e  

a r c h i t e c t u r e  and o t h e r  d e v e lo p in g  s o c ia l  a t t i t u d e s  o f  t h a t  

p e r i o d .  I t  i s  b ey o n d  t h e  s c b p e 1 and t h e r e f o r e  w i l l  n o t  b e th e  

p u rp o s e  o f  t h i s  s t u d y ,  t o  s k e tc h  t h "  m odern  m ovem ent as  su ch  o r  

in d e e d  j u s t i f y  M ie s 's  in v o lv e m e n t  i n  i t .

M o st r e f e r e n c e s  t o  M ie s 's  p h i lo s o p h ic a l  j u s t i f i c a t i o n s  make  

a l l u s i o n s  t o  c e r t a i n  d i s t i n c t  i n f lu e n c e s .  T h e s e  in f lu e n c e s  a r e  

o f t e n  v a s t  t o p i c s  w it h  a l a r g e  b o d y o f  a s s o c ia te d  l i t e r a t u r e .  I t  

c a n n o t  b e  t h e  p u rp o s e  o f  t h i s  s tu d y  t o  o f f e r  a n y th in g  m ore th a n  

t h e  b r i e f e s t  t h u m b - n a i l  s k e tc h  o f  t h e s e  in f lu e n c e s .  W h i le  th e s e  

c u r s o r y  p o s ta g e  sta m p  d e s c r i p t io n s  o f  M ie s 's  in f lu e n c e s  m ust b e  

i n a d e q u a t e  in  th e m s e lv e s , th e y  a r e  h o w e v e r n e c e s s a ry  t o  .g iv e  a  

s l i g h t l y  m o re c o m p le te  u n d e r s ta n d in g  o f  h i s  s t a t e d  i n f lu e n c e s ,  

r a t h e r  t h a n  m e r e ly  a l l u d i n g  to  th em  a s  m ost c o m m e n ta to rs  d o .

S:

T h e b io g r a p h ic a l  d e t a i l s  s k e tc h e d  a r e  in t e n d e d  p r i m a r i l y  t o  map 

t h e  d e v e lo p m e n t o f  h is  id e a s  and n o t  as  a d e f i n i t i v e  b io y r a p h y  

w h ic h  l ia s  a l r e a d y  b ee n  r e c o r d e d  b y  o t h e r s .  I t  f o l lo w s  t h e r e f o r e  

t h a t  d e t a i l s  o f  M ie s 's  b io g r a p h y  w i l l  b e  o m it t e d  w h e re  t h e y  th ro w  

n o  new l i g h t  on h is  id e a s  and in f lu e n c e s .

*



CHAPTER 1: PREFACE:

I  h a v e  made l i b e r a l  u s e  o f  t h e  a p h o ris m  and s a y in g s  a t t r i b u t e d  t o  

M ie s  t a  b e  a b le  t o  c a s k  fl n a t  o f  r a t i o n a l  a n a ly g j s  and  

i n t e r p r e t a t i o n ,  Tliesie s a y in g s  h a v e  m o s t ly  b ee n  ta k e n  fro m  D a v id  

S p a e th  re s c e n t w o rk (SpatsLhi 1 9 8 3 ) w h ic h  a p p e a rs  r e l i a b l e  i n  t h i s  

c o n t e x t .  M o st o t h e r  s t a n d a r d  t o u t s  in c lu d e  many o f  t h e  same o r  

s i m i l a r  a p h o r is m s  so m e tim e s  w o rd ed  w i t h  B l i g h t  d i f f e r e n c e s .  T h ey , 

a r e  h o w e v e r n o t  a s  c o m p re h e n s iv e  a s  S p a e th .
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CHAPTER 1; INTRODUCTION:

i f : :

2)lTBBPUPTI.tW

Men i s  i - e - f le c te d  in  h i  a  b u i l t  e n v ir o n m e n t .  Th e b u i l t  w o r ld  g ro w s  

■from h i s  c u l t u r e ,  h i s  m a t e r ia l  an d  s o c ia l  o r d e r ,  and e x p re s s e s  

h is  id e a s  an d  d re a m s .

H o w ever b u i ld i n g s ,  b y  an d  l a r g e ,  o u t l a s t  many o f  t h e  c h e r is h e d  

id e a s  t h a t  g a v e  th em  b i r t h *  E ven t h e i r  p h y s ic a l  u s e  i s  o f t e n  

ch a n g ed  a t  some l a t e r  d a t e .  B u i ld in g s  a r e  m ore th a n  t h e  l i v i n g  

a r t i f a c t s  o f  te m p o ra ry  human e x is t e n c e  ( s n u f f in g  o u t  when t h a t  

e x is t e n c e  e x p i r e s ) , T h e y  a r e  a r t i f a c t s  t h a t  a b s o rb  v a s t  human 

r e s o u r c e s  an d  e f f o r t .  We t h e r e f o r e  h a v e  an  o b l i g a t i o n  w h ic h  

e x te n d s  f u r t h e r  t h a n  t h e i r  a p p r e c i a t io n  a s  s t a t i c  w o rk s  o f  f i n e  

a r t .  We n e e d  t t i  u n d e rs ta n d  th e  r a t i o n a l e  and m e n ta l c l im a t e  o f  

t h e i r  c m ,o p t i o n .

4



CHAPTER 1: INTRODUCTION:

O u r o b l i g a t i o n  1b  t o  t h e  •F u tu re , p a r t i c u l a r l y  to d a y  when t h e  

d is s e m in a t io n  o f  v i s u a l  m a t e r ia l  and id e a s  th ro u g h  p u b l ic a t io n s ,  

TV and f i l m  i s  so f a s t  and v a s t .  I t  1 b m o re u r g e n t  t h a t  t h e  whya 

and w h e re 'fc ire a  o f  w h a t we b u i l d  b e  e x a m in e d  c r i t i c a l  i y  f o r  

a p p r o p r ia t e n e s s  an d  v a l i d i t y ,  b e f o r e  some * t i n - p o t  d e s ig n  f a d ' 

s q u a n d e rs  b i l l i o n s  o f  p r e c io u s  r e s o u r c e s , o n ly  t o  b e  d is c r e d i t e d  

and r e p u d ia t e d  b e f o r e  t h e  b u i ld in g s  a r e  h a l fw a y  u p .

T o  p o s t u la t e  tw o  e x t re m e s :  I s  good a r c h i t e c t u r e  e m p i r ic a l

p r o b le m -s o lv in g  w i t h in  a t o p i c a l  s t y l e  e l e v a t e d  b y  a d a s h  o f  

f l a i r ?  Or i s  b e t t e r  d e s ig n  a c h ie v e d  b y  a d h e re n c e  t o  a c a r e f u l l y  

c o n c e iv e d  l i t a t e d  d o c t r in e ?

W here d o  o u r in f lu e n c e s  come f r o m , and a r e  t h e y  p r o p e r l y  

u n d e rs to o d  and d ig e s t e d ?  F a s h io n  and t o p i c a l i t y  o f  id e a s  c l e a r l y  

p la y s  an im p o r t a n t  p a r t  in  t h e  i n s p i r a t i o n  o f  a r c h i t e c t u r a l  

d e s ig n ,  b u t  t h e  p erm a n e n c e  o f  b u i ld in g  s t r u c t u r e s  an d  t h e i r  h ig h  

c o s t  s u g g e s ts  t h a t  t h e  u n d e r ly in g  m o t iv a t i o n s  and p h i lo s o p h ie s  

s h o u ld  b e a b le  t o  b e a r  th e  m ost c a r e f u l  a s s e s s m e n t and s c r u t i n y .

M ie s  van  d e r  R : i =  i s  an id e a l  c a n e  s tu d y  in  t h i s  r e g a r d .  He i s  

a c k n o w le d g e d  f *  on e o f  t h e  f o u r  ’ g r e a t s '  o f  t h e  m odern  m ovem ent 

i n  a r c h i t e c t u .



CHAPTER 1: INTRODUCTION:

A b r i e f  g lo s s  th ro u g h  h i s  c u r r ic u lu m  v i t a e  r e f l e c t s  t h e

f o l l o w i n g .  He W.-91 -

1 . A member o f  P e t e r  B e h r e n s 's t a b le  o f  yo u n g  a r c h i t e c t s  (w h e re  

G ro p iu s  and C o r b u s ie r  a ls o  w o r k e d ) .

2 .  A member o *  t h e  * N o v e m b e rg ru p p e ' w h ic h  was t h e  c u l t u r a l  

f o u n t a in h e a d  o f  t h e  W eim ar R e p u b l ic .

3 .  Th e A s s is t a n t  D i r e c t o r  t h e n  l a t e r  D i r e c t o r  o f  t h e  D e u ts c h e  

W e rk b u n d , an d  i t s  f i r s t  V i c e - P r e s id e n t .

4 .  T h e  a s s i s t a n t  d i r e c t o r  o f  t h e  W e is s in g h o f B e ld 1u n g .

5 .  C o m m is sio n e d  b y  th e  Germ an g o v e rn m e n t t o  d e s ig n  t h e i r  

I n t e r n a t i o n a l  E x h i b i t i o n  P a v i l i o n s  a t  B a r c e lo n a  and  

B r u s s e ls .

6 .  In  c h a rg e  o f  t h e  Germ an g o v e rn m e n t e x h i b i t i o n  * The 

D w e l l i n g ' .

7 .  D i r e c t o r  o f  t h e  B au h au s  ( 1 9 3 0 - 3 3 ) .

0 .  D i r e c t o r  o f  t h e  f a c u l t y  o f  A r c h i t e c t u r e  a t  t h e  I l l i n o i s

I n s t i t u t e  o f  T e c h n o lo g y  ( 1 9 4 0 ) .

9 .  A w arded  t h e  H o n o r a ry  D o c t o r a t e  in  E n g in e e r in g  a t  t h e  I n ­

s t i t u t e  o f  T e c h n o lo g y , K a r l s r u h e ,  G erm any ( 1 9 5 0 ) .

1 0 . A w arded  t h e  H o n o r a ry  D o c t o r a t e  o f  E n g in e e r in g  a t  t h e  I n ­

s t i t u t e  o f  T e c h n o lo g y , B ra u n s c h w e ig , Germ any ( 1 9 5 5 ) .

1 1 . A w arded  t h e  H on. D o c t o r a t e  o f  L a w s , U n i v e r s i t y  o f  N . 

C a r o l i n a  ( 1 9 5 6 ) .

9
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1: INTRODUCTION:

E l e c t e d  member o f  t h e  Germ an O rd e r  'P o u r  l a  M e r i t s ' ,  

A p p o in te d  E m e r i t u s  P r o f e s s o r  o f  A r c h i t e c t u r e ,  I l l i n o i s  

I n s t i t u t e  o f  A r c h i t e c t s  1 1 9 5 0 ) .

A w arded  t h e  C om m anders C ro s s  o f  t h e  B erm an O rd e r  o f  M e r i t

A w arded  th e  B o ld  M ed a l o f  t h e  R o y a l I n s t i t u t e  o f  B r i t i s h  

A r c h i t e c t s  b y t h e  Queen (1 9 5 9 )

A w arded  t h e  B o ld  M ed a l o f  t h e  A m e r ic a n  I n s t i t u t e  o f  Ai—  

c h i t e c t s  ( I 9 6 0 ) .

A w arded  t h e  H on, D o c t o r a t e  o f  F in e  A r t s ,  C a r n e g ie  I n s t i t u t e  

o f  T e c h n o lo g y  ( 1 9 6 0 ) .

A w ard e e  t h e  H on. D o c t o r a t e  o f  H u m a n it ie s ,  W ayne S t a t e  

U n i v e r s i t y  ( 1 9 6 1 ) .

A w arded  t h e  B o ld  M ed a l f o r  A r c h i t e c t u r e ,  N a t io n a l  I n s t i t u t e  

f o r  A r t s  and L e t t e r s  ( 1 9 6 3 ) .

A w arded  t h e  H on. D o c t o r a t e  o f  F in e  A r t s ,  N o r th  W e s te rn  

U n i v e r s i t y  ( 1 9 6 3 ) .

A w arded  t h e  U n it e d  S t a t e s  P r e s i d e n t i a l  m edal o f  F ree d o m

A w arded  th e  H on. D o c t o r a t e  o f  F in e  A r t s ,  U n i v e r s i t y  o f  

I l l i n o i s  ( 1 9 6 4 ) .

N u m ero u s b o o k s  and o n e  e n t i r e  is s u e  o f  L 'A r c h i t e c t u r e  

D ' A u jo u r d " h u i d e v o te d  e x c l u s i v e l y  t o  p r a i s e  o f  h im  and h is  

w o rk  ( L 'A r c h i t e c t u r e  D 'A u j o u r d ’ h u i i 1 9 5 8  v o l 2 9 ) .



CHAPTER I  INTRODUCTION:

T h is  i l l u s t r i o u s  c a r e e r  c o n t a in s  sisven h o n o r a r y  d o c t o r a t e s ,  t h r e e  

g o ld  m edal a and t h e  p r e s i d e n t i a l  B adge o f  H o n ou r (s e e  F i g . 2 . )  -  

p o s s ib ly  t h e  g r e a t e s t  l i s t  o f  d i s t i n c t i o n s  an y  a r c h i t e c t  h a s  e v e r  

r e c e iv e d .

He c o n t in u e s  t o  b e a d m ire d  an d  c r i t i c i s e d .  T h e  m odern  m ovem ent 

i s  u n d e r  a t t a c k  t o d a y , and b la m e  f o r  t h e  b le a k n e s s  and b la n d n e s s  

o f  many o f  o u r m odern c i t i e s  i s  l a i d  u n f a i r l y  a t  h is  d o o r .

In d e e d  h e i s  b la m ed  f o r  much o f  t h e  d i s c r e d i t  o f  m odern  

a r c h i t e c t u r e ,  y e t  h e  c o n t in u e s  t o  i n f l u e n c e  an d  i n s p i r e  many 

a r c h i t e c t s .  T h e  q u a l i t y  o f  h i s  d e s ig n  u n d e n ia b ly  t ra n s c e n d s  much 

o f  t h e  c r i t i c i s m .  He re m a in s  u n iq u e  in  h a v in g  p ro d u c e d  d e s ig n s  

o f  u n iv e r s a l  i n s p i r a t i o n .  B u t h e i s  b la m e d  to d a y  f o r  h a v in g  

f a t h e r e d  t h e  v o g u e  f o r  e n e r g y -h u n g r y  an d  w a s t e f u l  b u i ld in g s  w h i l e  

p a r a d o x i c a l l y ,  h e  was so  c o n c e rn e d  a b o u t  b e in g  p r a c t i c a l  and  

m in im a l .  T h e  p a ra d o x  o f  H ie s  i s  t h e  p a ra d o x  f o r  a l l  a r c h i t e c t s .  

C o n te m p o ra ry  w r i t e r s  h a v e  r e f e r r e d  t o  i t  a s  ’ t h e  p ro b le m  o f  

M ie s ' ( J e n c k s : 1 9 7 3 ) .

M ie s  i s  i d e n t i f i e d  a s  an a r c h i t e c t  w i t h  s t r o n g  d ogm as, w h ic h  h a v e  

l a t e r  becom e u n s h a ik e a b le  l a b e l s .  W h i le  h e  was t h e  c o m p le te  

em b o d im en t o f  m odern m ovem ent id e a s  in  a r c h i t e c t u r e ,  h is  

p h i lo s o p h ic a l  j u s t i f i c a t i o n  o f  th e s e  id & d s  i s  u n iq u e .  He i s  

r e c o g n is e d  as  h a v in g  had  a d i s t i n c t  a r c h i t e c t u r a l  p h i lo s o p h y ,  on e  

t h a t  h a s  in f lu e n c e d  many s u c c e e d in g  a r c h i t e c t s ,  who i n  t u r n  havte
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had  a s t r o n g  in f lu e n c e  on o u r  c i t y  p r o f i l e s .

I t  r e m a in s  s u r p r i s in g  t h a t  h i s  f o r a y s  i n t o  p h i lo s o p h y  d id  n o t  

p ro d u c e  some r e a l  o r i g i n a l  t h i n k i n g ,  u n le s s  o f  c o u rs e  t h e  

p r i n c i p a l  m o t iv e  o f  t h e  p h i lo s o p h y  was s im p ly  t o  g iv e  t h e s e  

c u r r e n t  th o u g h t  f a s h io n s  a u t h o r i t y .

T h e  p ro b le m  o f  M ie s  i s  a p ro b le m  f o r  a r c h i t e c t s  g e n e r a l l y ,  as  

t h e y  t e n d  t o  s u p p la n t  o ne s e t  o f  dogmas w i t h  a n o t h e r .

C r i t e r i a  f o r  e v a l u a t in g  a r c h i t e c t u r a l  d o c t r in e s  s h o u ld  be  

b ro a d e n e d , s o  t h a t  a d h e re n c e s  a r e  m o re c r i t i c a l l y  m e a s u re d , as  IS  

t h e  p r a c t i c e  in  o t h e r  c u l t u r a l  f i e l d s .  To do t h i s ,  a r c h i t e c t u r a l  

p h i lo s o p h y  h a s  f i r s t  t o  b e p e r c e iv e d  an d  i d e n t i f i e d  a s  s u c h ,  

r a t h e r  t h a n  g o in g  u n n o t ic e d .  I t  t h e n  h a s  t o  b e e v a lu a t e d  in  

r e l a t i o n  t o  a w id e r  s p e c tru m  o f  id e a s  and in f lu e n c e s .

M ie s 's  l i f e s p a n  c h a r t s  a c o u rs e  fro m  t h e  l a t e  1 9 th  c e n tu r y  

S c h in k e l  t o  t h e  A m e r ic a n  s k y s c r a p e r , th ro u g h  t h e  i n t e l l e c t u a l  

k a le id o s c o p e  o f  W eim ar Germ any an d  t h e  t u r m o i l  a n d  s o c ia l  c h a n g e  

o f  tw o  w o r ld  w a rs . H is  ‘ P l a t o n i c ' v ie w  o f  a r c h i t e c t u r e  i s  r o o t e d  

i n  h i s  e d u c a t io n ,  c l a s s ,  r e l i g i o u s  b e l i e f s  and t h e  p r e v a i l i n g  

c ir c u m s ta n c e s  o f  h i s  t im e ,  and as  such l a  c i r c u m s t a n t i a l  r a t h e r  

th a n  t h e  i n s ig h t  o f  a fa r— s e e in g  s e e r .  I t  i s  w o r th  a e s e s s s in g  

h i s  c h o ic e  o f  d o c t r in e s  i n  r e l a t i o n  t o  t h e  c i r c u m s ta n c e s  w h ic h

1 , *  ^
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n u r t u r e d  th em .

I  a im  t o  p l o t  a p a t h  b a c k  th ro u g h  t h e  r e v e a le d  c ir c u m s ta n c e s  o f  

h i s  b io g r a p h y  and t o  an am in e  t h e  p r i n c i p l e s  a t t r i b u t e d  t o  M ie s  in  

t h e  l i g h t  o f  t h e  e d u c a t i o n a l , c u l t u r a l  an d  s o c ia l  c ir c u m s ta n c e s  

w h ic h  m ig h t  h a v e  in f lu e n c e d  h im .

I  h o p e b y t h i s  a n a ly s is  t o  s u g g e s t  t h e  c i r c u m s p e c t io n  r e q u i r e d  i  

u n d e r s ta n d in g  an d  e v a l u a t in g  o t h e r  a r c h i t e c t u r a l  p o n t i f i c a t o r s .

I ' : ' ,

I t  i s  t h e  p u rp o s e  o f  t h i s  s tu d y  t o  show t h a t  p ro fo u n d  

• a r c h i t e c t u r a l  d ic tu m s  may b e m o s t ly  c i r c u m s t a n t i a l l y  ys e d  and  

p e r s o n a l , and t h a t  c a u t io n  s h o u ld  b e o b s e rv e d  in  t r a n s p o r t in g  

t h e s e  id e a s  t o  o t h e r  s i t u a t i o n s  an d  c i r c u m s ta n c e s .  In  t h e  n eed  

t o  b e  c o n v in c in g  t o  b o th  c l i e w t  an d  p u b l ic  t h e r e  i s  th e  

t e m p t a t io n  among s tu d e r"  ' - t f 's r c h i t e c t n  t o  c l o t h e  t h e i r  id e a s  

w ic h  su c h  h y p e r b o le  as  ' •  X1 o f  an e p o c h * . Th e p u rp o s e  o f  

t h i s  s t o r y  o f  M ie s  m u st . _o p o in t  t o  o t h e r  s i t u a t i o n s  w h e re  t h e  

v e r y  te m p o ra ry  f a s h io n s  o f  t h e  d a y  a r e  p a s s e d  o f f  a s  u n iv e r s a l  

t r u t h s  a t  en o rm o u s p u b l ic  e x p e n s e .
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CONTEXTUAL SHORT BIOGRAPHY :

M ie s  was b u rn  in  A ach en  < A i x - la - C h a p e l le )  t h e  C a r o l i n g ! a n  German  

to w n  n e a r  t h e  B e lg ia n  b o r d e r  in  1 0 8 6 . He came o f  a C a t h o l ic  

a r t i s a n  f a m i l y  and w e n t t o  t h e  lo c a l  D o m sc h u le  ( C a t h e d r a l  s c h o o l / 

t i l l  t h e  eg o  o f  13. T h e r e  w e re  g r e a t  s e c t a r ia n  d i f f e r e n c e s  - 

b e tw e e n  C a t h o l ic s  and P r o t e s t a n t s  i n  G erm any a t  t h a t  t im e  en d  i t  

i s  l i k e l y  t h a t  h is  c a t h o l i c  t e a c h in g  w o u ld  h a v e  b ee n  e m p h a s is e d .

T h is  was t h e  h i  g h o s t l e v e l  h is  f o r m a l  e d u c a t io n  re a c h e d  a s  fro m  - 

t h i r t e e n  h e  s p e n t  tw o  y e a r s  as  an a p p r e n t i c e  mason a t  t h e  lo c a l  

G e w e rb s c h u le  ( t r a d e  s c h o o l ) .  A t f i f t e e n  h e  w o rk ed  f o r  a  lo c a l
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T h is  L im it e d  Form al e d u c a t io n  c o n t r a s t s  w i t h  th e  le g e n d a r y  German  

1 9 th  c e n tu r y  Gym nasium  (g ram m ar s c h o o l ) w h e re  G r e e k , L a t i n ,  and  

S c ie n c e  i n s t r u c t i o n  wan e m p h a s is e d  and p ro lo n g e d  u n t i l  t h e  1 a t e  

t e e n s .  H is  U o m sc h ule  e d u c a t io n  m ig h t  h a v e  b een  e x c e l l e n t  b u t  th e  

t re n d e r a q u  a t  w h ic h  h e l e f t  s c h o o l s u g g e s ts  t h a t  h e  c o u ld  n o t  y e t  

h a v e  o b ta in e d  a m u l t i —f a c e t e d  e d u c a t io n .  M ie s 's  - fu r t h e r  a c a d e m ic  

s t u d ie s  w o u ld  n«iv<= b ee n  d i r e c t e d  b y  h i s  own f r e e  c h o ic e  as  h e  

e n d e a v o u re d  t o  e d u c a te  h im s e l f .  T h is  p a t t e r n  o f  e d u c a t io n  d o es  

s u g g e s t t h a t  f a m i1 i a r i  t y  w i t h  a w id e r  ra n g e  o f  a l t e r n a t e  

p h i lo s o p h ic  i n f lu e n c e s  and o p t io n s  m ig h t  h a v e  e s c a p e d  h im  e g :  

N e w to n , F r a n c is  B a c o n , D e s c a r t e s .

A t t h e  ag e  o f  19 h e  commenced w o rk in g  f o r  a  lo c a l  a r c h i t e c t  who 

s p e c i a l i s e d  in  wooden b u i ld i n g s ,  a l s o  d e v e lo p in g  an i n t e r e s t  in  

a s t r o p h y s ic s .  A f t e r  a y e a r  h e w e n t t o  B e r l i n  t o  w o rk  f o r  B ru n o  

P a u l ,  a l e a d in g  f u r n i t u r e  d e s ig n e r  w o rk in g  i n  t h e  A r t  N ou veau

a #  ■ •
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Two y e a r s  l a t e r  h e r e c e iv e d  h is  f i r s t  c o m m isg io n  e.'id p a t r o n  : a  

h o u s e  f o r  A l o i s  R i e h l , P r o f e s s o r  o f  P h ilo s o p h y  a t  i 'h s  F r i e d r i c h  

W ilh e lm  U n i v e r s i t y  in  B e r l i n .  He d id  a good jo b  an d  becam e a 

- fa m ily  'F r ie n d . T h ro u g h  R ie h l  h e  was in t r o d u c e d  t o  a h ig h ly  

' c u l t i v a t e d  c i r c l e  and h i s  f u r t h e r  e d u c a t io n  was b ro a d e n e d  and  

g u id e d  s i g n i f i c a n t l y .  R ie h l  in t r o d u c e d  h im  t o  t h e  c o n te m p o ra ry  

c a t h o l i c  a s c e t ic ;  p h ilo s o p h is r  Romano G w a rd in i . R ie h l  ev en  

s p o n s o re d  a t r i p  f o r  M ie s  t o  I t a l y  t o  s tu d y  P a l l a d i o 's  

a r c h i t e c t u r e .  I t  i g  i n t e r e s t i n g  t h a t  M ieis d o e s  n o t  r e f e r  l a t e r  t o  

P a l l a d i o  in  an y  s i g n i f i c a n t  w ay.

T he le a d in g  B e r l i n  a r c h i t e c t  P e te r  B e h re n s  was im p re s s e d  w i t h  t h e  

R ie h l  H ou se and o f f e r e d  t h e  t w e n t y - o n e  y e a r  o ld  a r c h i t e c t  a  jo b  

i n  h i s  o f f i c e ,  w h ic h  was th e n  e m p lo y in g  W a l t e r  G ro p iu s  an d  was 

l a t e r  t o  em p lo y  L e C o r b u s ie r  a s  w e l l .  In  t h i s  o f f i c e  M ie s  w o u ld  

h a v e  becom e f a m i l i a r  w i t h  t h e  l a t e s t  d e b a te s  in  a r c h i t e c t u r e .  He 

d i f f e r e d  w i t h  P e te r  B e h re n s  o v e r  t h e  Germ an Em bassy b u i l d i n g ,  S t  

P e te r s b u r g  (s e e  f i g . 4 . ) ,  s t a t i n g  t h a t  B e h re n s  was a n g ry  t h a t  t h e  

b u i Id in u i  u n d e r h is  c o n t r o l  was " w i t h in  b u d g e t" .  B e h r e n s 's  v e r s io n  

o f  t h e  s t o r y  m ig h t h a v e  b een  som ew hat d i f f e r e n t .  T h e  p la n  o f  t h e  

Berm an Em bassy b u i ld in g  in  S t  P e te r s b u r g  c o n t a in s  t h e  t r a d i t i o n a l  

’ c l o s u r e ' o f  room f o r m a t  w h ic h  M ie s  h a s  b ee n  c r i t i c i z e d  

p o s th u m o u s ly  f u r  ig n o r in g  t o  t h e  d e t r im e n t  o f  t h e  u s e fu ln e s s  o f  

h is  {] 1 a r m in g .
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M ie s  s h a re d  h is  e m p lo y e r 's  a d m i r a t io n  f o r  S c h in lte l (S e e  f i g . 3 . ) .  

He c i t e d  ( a )  w id e  p e d e s t a l s ,  (b> a  f e e l i n g  f o r  p r e c is e  rh y th m s ,

p r o p o r t i o n  and s c a le  an d  ( c )  p u r i t y  o f  fo rm  as  S c h in k e l 's

i n f lu e n c e .  S c h in k e l o f  c o u rs e  d e v e lo p e d  a h o l i s t i c  H e g e l ia n  

i n t e r p r e t a t i o n  o f  a r c h i t e c t u r e  (n o t  s u r p r i s in g  c o n s id e r in g  th e

y e a r s  i n  w h ic h  h e p r a c t is e d )  w h ic h ,  c o u p le d  t o  M ie s ’ e d u c a t io n ,

c o u ld  h a v e  b een  i n f l u e n t i a l  in  t h e  o r i g i n  o f  M ie s '  s p e c i a l i s e d

In  1 9 1 0  t h e r e  was a s i g n i f i c a n t  e x h i b i t i o n  o f  F ra n k  L lo y d  

W r ig h t 's  a r c h i t e c t u r e  in  B e r l i n  w h ic h  l e f t  a l a s t i n g  im p re s s io n  

t h a t  was t o  em erg e  l a t e r .  In  1911 M ie s  d e s ig n e d  t h e  P e r is  h o u se  

w h ic h  was a l r e a d y  a b i t  s e l f - c o n s c io u s ly  b o x y  an d  th e n  w i t h  

B e h re n s  h e  w o rk ed  on t h e  f i r s t  K r o l l e r  ' V i l l a ' .  T h is  a s s ig n m e n t  

to o k  h im  t o  th e  H ag u e w h e re  h e  s p e n t  a y e a r  l i v i n g  w i t h  t h e  

Kr o i l e r s  am id  o n e  o f  t h e  w o r ld s  f i n e s t  c o l l e c t i o n s  o f  a r t .  d u r in g  

h is  s t a y  in  H o l la n d  h e  was t o  s tu d y  and becom e in f lu e n c e d  b y th e  

D u tc h  a r c h i t e c t  Bor 1 a g e  (who had  h im s e l f  been i n f lu e n c e d  b y  F ra n k  

L lo y d  W r ig h t  i n  A m e r ic a ) .  M ie s  a ls o  e n t e r e d  a c o m p e t i t io n  f o r  a 

monument t o  B is m a rc k  and f i n a l l y  f a i l e d  t o  im p re s s  Mme K r o l l e r  

w it h  h is  awn in d e p e n d e n t  d e s ig n  f o r  h e r  h o u s e .
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M ie s  d e m o n s tra te d  in  h im  e a r l y  y e w rs  an o p p o r tu n is m  an d  s e l f -  

aasaurerlnesBB t h a t  was t o  c h a r a c t e r is e  h i s  p r o f e s s io n a l  c a r e e r .  A 

p i c t u r e  em erges: o f  a b r i g h t ,  t a l e n t e d ,  d e d ic a t e d  you n g  a r c h i t e c t  

who was a w a re  o f  t h e  n ee d  t o  e n h a n c e  h is  p r o f e s s io n a l  im a g e  and 

b e o p p o r t u n is t i c  in  te rm s  o f  e m p lo y m e n t, c l i e n t s  and s e l f -  

e d u c a t io n .  He l a t e r  ad d ed  h i s  m o t h e r ’ s m a id e n  name Rohe and th e  

m ore a r i s t o c r a t i c  ‘ von d e l - ’ t o  h iB  f a m i l y  name 'M i e s ' ,  w h ic h  can  

mean 'u y i y *  in  G erm an.

H is  r r j a t i o n s  w i t h  B e h re im  w e re  a l i t t l e  p re c o c io u s  i n  v ie w  o f  

h i s  la c k  o f  •fo n n a l a r c h i t e c t u r a l  t r a i n i n g .  Th e R ie h l  and K r o l l e r  

c l i e n t  r B la t io n s h ip  d e m o n s tra te d  t h a t  t h e  yo u n g  M ie s  was b eco m in g  

v e r y  a d e p t  a t  cus to m ei— r e l a t i o n s .  E x p e r ie n c e d  a r c h i t e c t s  w i l l  

know c l i e n t  r e l a t i o n s  a t  t h e  o u t s e t  can  b e  a h e a d y  a f f a i r  w it h  

p r a i s e  and a d u la t io n  t h a t  i s  n o t  a lw a y s  co m m en su ra te  w i t h  o n e ’ s 

r e a l  k n o w le d g e  an d  a b i l i t y  -  t h e  d a n g e r  l y i n g  in  s e l f - d e l u s i o n  

an d  an i n v i t a t i o n  t o  m e q a lo m a n ia c a l t e n d e n c ie s .

-*■ - - - 1
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T h e  1 9 1 4 - IB  w a r was h u m i l i a t i n g  t o  t h e  yo u n g  M ie s  w h e re  la c k  o f  

e d u c a t in n  o r  t i t l e  w o u ld  n o t  h a v e  a s s u re d  h im  r a n k . D u r in g  t h i s  

w a s te d  m i l i t a r y  p e r io d  h e may h a v e  d e c id e d  t h a t  t h e  1 m odern  

m o ve m e nt' was an id e a l  v e h i c l e  f o r  h i s  e m e rg in g  n e n p la t o n ic  

p h i lo s o p h y ,  im m e d ia te ly  s i f t e r  t h e  w a r h e b ecam e a -fo u n d er member 

o f  t h e  s o c i a l i s t  ' N o v e m b e rg ru p p e ' b e c a u s e  i t  was d e d ic a t e d  t o  

m odern  a r t .  W hat was ' m o d e rn ‘ was a v a n t - g u a r d e ,  an d  a p a t h  t o  

a c c e p ta n c e  in  a s o c ie t y  t h a t  w o u ld  h a v e  b ee n  d e n ie d  h im  b e c a u s e  

o f  la c k  o f  fo r m a l e d u c a t io n  and t i t l e .  M ie s 's  c l a s s  h u m i l i a t io n  

d u r in g  t h e  F i r s t  W o r ld  W ar w o u ld  h a v e  a s s i s t e d  h i s  n a t u r a l  

g r a v i t a t i o n  t o  t h e  l e f t - l i b e r a l  I n t e r n a t i o n a . ‘ i t s  o f  th e  

N o v e m b e rg ru p p e .
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Th a N o vtam bergruppe had  an a n n u a l e x h i b i t i o n  and N ie a  was t o  u s e  

t h i s  e x h i b i t i o n  t o  d e m o n s tra te  •fo u r o f  t h e  fam o u s  'F i v e  P r o j e c t s '  

-• .. - e je c t s  in  t h e o r e t i c a l  d e s ig n  -  c r e a t e d  b e tw e e n  1921 and 1 9 2 4 .  

T h e  g r o u p 's  r e c e p t iv e n e s r '  t o  m odern  and c o n s t r u c t i v i s t  a r t  was an  

i n v i t a t i o n  t o  M ie s  t o  d e m o n s tra te  h is  p e r s o n a l e x a m p le s  o f  

p r i s t i n e  m o d e r n i ty  as  e x e m p l i f ie d  f o r  e x a m p le  b y h i s  g la s s  

's k y s c r a p e r  an d  h i s  s e v e r e  c h a r c o a l  r e n d e r in g  t e c h n iq u e s  (s e e  f i g s  

8 , 9  & 1 V ) . I t  i s  i n t e r e s t i n g  t o  n o te  t h a t  t h e  o t h e r  fa v o u r e d  t r e n d  

o f  t h e  m odern  m ovem ent a t  t h i s  t im e  was t h e  e x p r e s s i o n i s t  and  

s u r r e a l i s t  m ovem ent w h ic h  was g iv e n  t o  so m b re  n eo —g o t h ic  im a g es  

i n  c h a r c o a l  d ra w in g s . M ie s 's  c h a r c o a l ,  w i t h  s h a rp  s e v e re  h a rd  

ed g e l i n o s  m ust h a v e  b een  t h e  i d e a l  c o u n t e r p o is e  t o  an a r t  

m ovem ent t h e t  was u n c o m f o r t a b le  i n  i t s  im ag m ry a t  b e s t .  M ie s 's  

d e s ig n s  n e e d e d  le s s  i n t e l l e c t u a l  co m m itm en t i n  t h e  s e n s e  t h a t  

e x p r e s s i o n i s t  a r t  was f i l l e d  w i t h  m e ta p h o r , w h ic h  need ed  

'd e c o d in g - t o  a p p r e c i a t e .

T h e s e  e x h i b i t i o n s  sta m p ed  h im  as  an  a r c h i t e c t ' s  a r c h i t e c t  and h e  

was b ec o m in g  n o te d  and r e s p e c t e d .  M ie s  was l e a r n in g  t h e  v a lu e  o f  

p u b l i c i t y  and h e d i r e c t e d  t h e  G ro u p 's  e x h i b i t i o n s  fro m  1921 t o  

19215. In  1 9 2 3  h e f in a n c e d  t h e  f i r s t  t h r e e  is s u e s  o f  t h e  d e s ig n  

m a g a z in e  ' t i '  ( t ie s r tn ltu n g  -  c r e a t i v e  f o r c e )  as  a fo ru m  f o r  h is  

v ie w s .
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D a v id  S p a e th  ( S p a e t h : 1 9 8 5 ) s a y s  t h a t  M ie s  was a p o l i t i c a l  and t h a t  

c o n t r a r y  t o  t h e  g e n e r a l l y  h e ld  v ie w  h e was n o t  in f lu e n c e d  b y th e  

c u r r e n t  t r e n d s  o f  de S t i j l  o r  e x p r e s s io n is m , r e j e c t i n g  th e  

l a t t e r ’ s s u b j e c t i v i t y .  M ie s  was n o t  a lo n e  i n  r e j e c t i n g  

e x p r e s s io n is m  a t  t h e  o u t s e t  o f  W ie m a r , b u t  h e  was u n iq u e  in  

b a s in g  h i s  j u s t i f i c a t i o n s  f o r  n o n - r e p t e s e n t a t i o n a l  and ‘ m o d e rn ' 

a r t  on t h e  B re c o -G o rm a n ic  p h i lo s o p h ic  t r a d i t i o n .  B o th  S p a e th  and  

M ie s  f a i l  t o  s e e  t h a t  M ie s 's  e m e rg e n t p h i lo s o p h y  was no le s s  

s u b je c t iv e  and b a s e d  on a w e l l  known and d o cu m e n te d  Berm an  

h o l i s t i c  id e a l i s m  w i t h  e le m e n ts  o f  s u b je c t iv e  a s c e t ic  m in im a l is m . 

W iem ar Germ any was aw ash w i t h  p h i lo s o p h ic  c r o s s - c u r r e n t s  and  

i n n o v a t i v e  id e o l o g i e s .  Mi o s  1s v ie w s  and p h i lo s o p h ie s  o f  t h i s  

p e r io d  a r e  c h a r a c t e r ! s o d  b y  t h e i r  a b s e n c e  o f  r e f e r e n c e  t o  o t h e r  

p h i lo s o p h ie s ,  su ch  as  D e s c a r t e ,  Hum e, L o c k e  o r  e v e n  K a n t .  The  

la c k  o f  c r i t i c a l  as s e s s m e n t and e v a l u a t io n  o f  a r c h i t e c t u r a l  

p h i lo s o p h ie s  re m a in s  a m y s te ry  in  t h a t  d a y  as  much as  i t  re m a in s  

to d a y .

From t h e  end o f  th e  w a r t o  1924 (o w in g  t o  t h e  ec o n o m ic  b l i g h t )  

M ie s  b u i l t  o n ly  t h r e e  h o u s e s  and d e s ig n e d  t h e  A f r ik a n is c h e s t r a s s e  

m u n ic ip a l w o rk e rs  h o u s in g  p r o j e c t  i n  B e r l i n .  Th e W o lf  H ou se (s e e  

f i g , 1 4 )  i s  on a s t e e p ly  s lo p in g  s i t e  and t h e  i l l u s t r a t i o n s  o f  i t  

show a  m arked  i n o e n s i t i v i b y  in  t h e  la n d s c a p in g :  p re s u m a b ly  

la n d s c a p in g  had  n u t y t i t  b e e n  e m b rac ed  i n t o  th e  h o i i a t  p h i lo s o p h y .
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In  e m p h a s is in g  1 e p o c h a l w i 1 1 ' ,  o r d e r  and c l a r i t y  e t c .  h e  was 

b e g in n in g  t o  d r i f t  w i t h  t h e  g ro w in g  a u t o c r a t i c  r i g h t  w in g  o-f t h e  

W eim ar p e r i o d .  I t  i s  p r o b a b le  t h a t  M ie s  was p o l i t i c a l l y  c y n i c a l l y  

i n c l i n i n g  t o  th e  r i g h t  a s  h e d e t e c t e d  t h a t  t h e  p o l i t i c s  o f  th e  

l e f t  m ig h t  b e to o  s e l f  d e s t r u c t i v e  f o r  h is . p e r s o n a l a m b i t io n s .

H is  p r a c t i c e  a m b i t io n s ,  c l i e n t s  and f r i e n d s  h o w e v e r , f o r  t h e  t im e  

b e i n g , lo c a t e d  h im  p h y s i q a l l y  e ls e w h e r e ;  h i s  a s s o c ia t io n  w it h  

Hugo P e r i s  < f o r  whom h e h ad  d e s ig n e d  t h e  P e r l s  H o u s e ) , and  

t h ro u g h  h im  t h e  co m m un ist p h i l a n t h r o p i s t  K a r l  F u c h s , was t o  g a in  

h im  t h e  c o m m iss io n  f o r  t h e  K a r l  L ie b k n e c h t  and R osa L uxem bourg  

m e m o ria l <see f i g . 1 2 . )  and was e v e n t u a l ly  t o  le a d  a ls o  t o  th e  

Tug en d h s . H ou se . M ie s  via® l a t e r  a t  p a in s  t o  p o in t  o u t  t h a t  t h e  

d e s ig n  o f  t h e  co m m un ist m e m o r ia l c a r r i e d  n o  id e o l o g i c a l  

c o m m itm e n t, y e t  in  r e v e a l i n g  t h e  c ir c u m s ta n c e s  o f  t h a t  

a p p o in tm e n t  M ie s  d e m o n s tra te s  a n o t h e r  e x a m p le  o f  h is  

m a c h ia v e l l ia n  o p p o r tu n is m .
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I f  M ie s 's  p h i lo s o p h ic  u t t e r a n c e s  w e re  d e s ig n e d  a s  p ro p a g a n d a  t o  

g iv e  h im  p r e s t ig e  an d  w in  h im  c l i e n t s  t h e y  su c c e e d e d  a d m i r a b ly .  

M ie s  h ad  becom e v i c e  p r e s id e n t  o f  t h e  W erkbtm d  -  a p o s i t io n  t h a t  

s e c u re d  h im  s i g n i f i c a n t  w o r t  and was t o  le a d  t o  h is  a p p o in tm e n t  

a s  d i r e c t o r  o f  t h e  W e is s e n h o fs le d lu n g  a t  W e is s e n h o f , S t u t t g a r t  

(s e e  f i g .  1 3 ) .  T h is  w e l l  known s o c i a l i s t  h o u s in g  d e v e lo p m e n t  was 

c r i t i c i z e d  f o r  m o n o to n y a l th o u g h  M ie s  h ad  d e l i b e r a t e l y  i n v i t e d  

many o f  E u r o p e 's  l e a d in g  a r c h i t e c t s  t o  p a r t i c i p a t e  in  an e f f o r t  

t o  a c h ie v e  v a r i e t y .  Th e c r i t i c i s m s  w e re  se e n  as  r i g h t  w in g  

p h i l i s t i n i s m  and M ie s  an d  h i s  f r i e n d s  w e re  o b l iv io u s  t o  an y  

t r u t h s  t h e y  may h a v e  c o n t a in e d .

M ie s  an d  o t h e r  m odern  a r c h i t e c t s  w e re  now a l s o  in v o lv e d  in  

f u r n i t u r e  d e s ig n  and w i t h  h i s  t r a i n i n g  an d  h i s  c a r e f u l  a t t e n t i o n  

t o  d e t a i l  h e  c r ju it l c la im  s u p e r i o r i t y  -  c i t i n g  m o re a p p r o p r ia t e  

and h o n e s t  u s e  o f  m a t e r i a l s  e t c .  We h a v e  h e r e  an e a r l y  e x a m p le  o f  

M ie s  b e in g  s e l f - c o n v in c e d  b y  h i s  own p h i 1 o s o p h y . T h e  B a rc e lo n a  

c h a i r  ( t o  b e d e s ig n e d  l a t e r )  was o n ly  s y m b o lic  o f  a m a ch in e  

a e s t h e t i c  as  t h e  a c t u a l  d e t a i l i n g  o f  t h e  m e ta lw o rk  by i t s  n a t u r e  

was o n ly  p o s s ib le  b y a l a b o r io u s  c r a f t  m e ta lw o rk  hand g r in d in g  

p ro c e s s , ih e  n a t u r a ln e s s  o f  t h e  s t r e s s e s ,a n d  f o r c e s  p ro v e d  t o  be  

a f i c t i o n , a s  t h e  c h a i r s  u l t i m a t e l y  d i s t o r t e d  w i t h  m e ta l f a t i g u e .  

M ie s  was now b e in g  o r a c u la r  a b o u t  s t r u c t u r a l  and m a t e r ia l  h o n e s ty  

an d  a p p r o p r ia t e n e s s  o b l iv io u s  t o  some o b v io u s  c o n t r a d i c t i o n s . ( s e e
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M ie s  e l  s o  l e f t  h i s  w i f e  and fa m i J y d u r in g  t h i s  p e r io d  -  we do n o t  

h a v e  p e r s o n a l j u s t i f i c a t i o n s  an d  d e t a i l s ,  b u t  we do re c o g n is e  a t  

t h i s  s t a g e  a man t o t a l l y  d e d ic a t e d  t o  i d e a l s  and ^ o a ls  o f  h is  own 

m a ltin g  t h a t  h ad l i t t l e  room  f o r  d i v i s i v e  i n f lu e n c e s .  In  1 9 2 7  he  

b eg an  a b u s in e s s  and i n t i m a t e  a s s o c ia t io n  w i t h  L i l y  R e ic h  (s e e  

f i g . 20.>  who was a d e s ig n e r  and s p e c i a l i s t  i n  f a b r i c s  and  

i n t e r i o r s ,  and who h ad  w o rk ed  -fo r  J o s e f  H ofm an i n  V ie n n a . W eim ar 

Germ any had bocomo r e l a t i v e l y  p r o s p e ro u s . L i l y  R e ic h  i s  c r e d i t e d  

w it h  g iv in g  h im  11 t h a t  e m p . i is i t e  d i s p o s i t i o n  o f  c o s t l y  m a t e r i a l s " , 

w h ic h  t ie  was t o  r e t a i n .

M ie s  and L i l y  R e ic h  w e re  t o  c o l la b o r a t e  u n t i l  1 9 3 0 . A p a r t  fro m  

t h e  K r e f e ld  h o u s e s  and f u r t h e r  p r o j e c t s  f o r  o f f i c e  b u i l d i n g s ,  tw o  

g e rm in a l b u i ld in g s  w e re  p ro d u c e d  b y M ie s  i n  t h i s  p e r io d  t h a t  h a v e  

had  a le g e n d a r y  im p a c t  on a r c h i t e c t u r e  g e n e r a l l y .  Th e f i r s t , 

co m m iss io n ed  l a t e  in  192k?, was t h e  B a r c e lo n a  P a v i l i o n ,  w h ic h  was 

a n o n - u t i l i t a r i a n  s c u lp t u r a l  b u i ld in g  fo rm  c o m p r is in g  

i n t e r s e c t i n g  v e r t i c a l  and h o r i z o n t a l  p la n e s  c o n s t r u c te d  f ro m  h ig h  

p r e c is io n  and e x p e n s iv e  f i n i s h e s .  T h is  b u i l d i n g  was d e m o lis h e d  

soon a f t u r  t h e  e x h i b i t i o n  and l i k e  some m a r ty r e d  s a i n t  p ro c e e d e d  

t o  g a t h e r  fam e in  u n c r i t i c a l  m em ory. T h is  I d e a l i z e d  p la n n in g  and  

s p a t i a l  fo rm  d id  g e n e r a t e  f o r  M ie s  and o t h e r s  a p la n n in g  g e n e r ic ,  

a new p la n n in g  m o rp h o lo g y  w h ic h  was t o  p ro v e  a s  p r o b le m a t ic a l  a s  

i t  was a t t r a c t i v e .
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t h e  o t h e r  p r o j e c t ,  t h e  Tuegendhat h o u s e  (s e e  f i g s .  1 5 ,1 6 ,1 7  & 1 8 ) , 

was a t r a n s f e r  o f  t h i s  n o t io n  t o  a r e a l  b u i ld in g  c o u p le d  t o  an  

e x o t i c  t a s t e  f o r  f i n i s h e s .  Fib  G erm an y b e g a n  t o  p ro s p e r  M ie s  

fo u n d  h im s e l f  d e s ig n in g  v i l l a s  f o r  t h e  new r i c h , e p i t o m is in g  a 

m ore g e n e r a l  - tre n d  to w a rd s  d i f f u s i o n  o f  t h e  m odern  m ovem ent f o r  

t h e  b e n e f i t  o f  t h e  lu x u r y  c o n s u m e r, r a t h e r  th a n  t h e  le s s  w e l l  

o f f . "P a  fu g o n d h a t h o u se  in c lu d in g  t h e  f u r n i t u r e  was d e s ig n e d  i n  

e v e r y  d p t a i l  l i k e  a s t u d ie d  home e x h i b i t i o n  c e n t r e .  H ie s  a s  a  

p o o r b r ic k m a a o n  made g o o d , f o r  a l l  h i s  a r c h i t e c t u r a l  i n s ig h t s  and  

a s c e t ic  p o n t i f i c a t i o n , wan b y  t h i s  t im e  becom m ing lu r e d  b y  

o p u le n c e  and c o s t l y  p e r f e c t i o n .  T h is  new c o l l a b o r a t i o n  w i t h  L i l y  

R e ic h  h e  beg an  t o  p o in t  t o  a n o t h e r  a r c h i t e c t u r a l  s u b -p h i lo s o p h y  

(w h ic h  h e  n e v e r  o p e n ly  e x p o u n d s ) n a m e ly  t h a t  e x o t i c  and e x p e n s iv e  

f i n i s h e s  — t h e  m ost e x p e n s iv e  a v a i l a b l e  — u r e  a p a s s p o r t  t o  

c l i e n t  a c c e p ta n c e  an d  a r c h i t e c t u r a l  g l o r y .  M ie s  t h e  t h i n k e r  n e v e r  

q u e s t io n e d  the* s o c ia l  o r  c i r c u m s t a n t i a l  a p p r o p r ia t e n e s s  o f  t h i s  . 

a r c h i t e c t u r a l  d i r e c t i o n ;  ev e n  th o u g h  W a ll  S t r e e t  h ad  c o l la p s e d  

an d  p r i v i l e g e  was b e in g  E?namined a ro u n d  h im  w i t h  su ch  i n t e n s i t y ,  

r e a l  h i s t o r y  was b e in g  m ade , and t h e  h i s t o r y  o f  id e a s  c h a n g in g  

e v e r y  h o u r . T h is  h e  l e f t  d i s d a i n f u l l y  t o  H an n as M ey er and o t h e r s .  

M ie s  t h e  e r s t w h i l e  s o c i a l i s t  becam e M ie s  t h e  sn o b .
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I t  i s  n o t  s u g g e s te d  t h a t  M ie s  s h o u ld  h a v e  s p u rn e d  a r i c h  p a y in g  

c l i e n t ' s  b r i e f ,  b u t  in  a s i n g u l a r  way h e  now b eg a n  t o  see  

e x p e n s iv e  e l i t i s m  as  t h e  m ost im p o r t a n t  p r e s c r i p t i o n  f o r  d e s ig n .

M ie s  had  b y  new b een  made h ead  o f  t h e  B a u h a u s , He and h i  a 

s t u d e n t s  w e re  a t t e m p t in g  t o  c o n t a in  t h e  ‘ f r e e  p l a n '  w i t h in  a  

' s i t e  b o x ' ( t h e  c o u r t  h o u s e s ) (s e e  f i g , 2 4 ) .  He was b e g in n in g  t o  

t u r n  h is  id e a s  o f  p la n a r  g e o m e try  and s p a c e , t o  s i t u a t i o n s  w h e re  

m ore th a n  o ne b u i ld in g  w as in v o l v e d , w h ic h  was t h e  f i r s t  a t t e m p t  

a t  r e a l i s t i c  u rb a n  c o n t e x t  an d  le d  t o  a re n e w e d  c o n s id e r a t io n  o f  

th e  n eed  f o r  la n d s c a p e  i n t e g r a t i o n .  Th e p h o to g r a p h ic  c o l la g e  

t e c h n iq u e  o f  h i s  e a r l y  W eim ar y e a r s  was e x te n d e d  t o  in c lu d e  

m u ra ls  b y B ra q u e  and K le e  w h ic h  p r o v id e d  a r i c h  b u t  n e c e s s a ry  

c o n t r a s t  t o  som bre m in im a l l i n e  d ra w in g s  and b la n d  s u r f a c e s .  He 

was fo n d  o f  P a u l K le e  an d  c o l l e c t e d  h is  p a i n t in g s  (e v e n  th o u g h  

K le e 's  d e c la r e d  p h i lo s o p h y  was t h a t  " n o th in g  c o u ld  r e p l a c e  

i n t u i t i o n ' ) .  M ie s 's  t e a c h in g  s t y l e  n o tw i t h s t a n d in g  i t s  m e r i t s ,  

d e p r e c a te d  m ost o th e r- a r c h i t e c t u r a l  in f lu e n c e s  an d  d i r e c t i o n s ,  

w h ic h  m ig h t a ls o  h a v e  s e rv e d  t o  c u t  h im  and h i s  s t u d e n t s  o f f  f r o i  

o t h e r  v a lu a b l e  a r c h i t e c t u r a l  t e a c h in g s  an d  i n s p i r a t i o n .
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M ie s 's  a u t o c r a c y  anci e v a n g e lis m  -fo r o r d e r  an d  c l a r i t y  made h im  a 

s u re  c a n d id a t e  f o r  H in d e m ith  G erm any -  t h e  p o in t  t o  b e s t r e s s e d  

was t h a t  in  1 9 3 0 , a f t e r  S tre is e m a n ' s  d e a th  an d  B r u n in g ' s  r u l e  by  

p r e s i d e n t i a l  d e c r e e ,  o n ly  som eone who was i n c l i n e d  t o  t h e  ' r i g h t ' 

w o u ld  h a v e  b ee n  a c c e p ta b le  a s  h ea d  o f  t h e  B a u h a u s . M ie s 's  

h a n d l in g  o f  t h e  B au h au s d is s id e n t s  an d  l e f t - w i n g e r s  -  t h e  b r i e f  

c l o s in g  o f  t h e  s c h o o l when h e  to o k  o v e r  and h is  a r b i t r a r y  

i n t e r v ie w in g  an d  d is m is s a l  o f  s t u d e n t s  -  w o u ld  h a v e  been  

u n a c c e p ta b le  by t o d a y 's  s t a n d a r d s  (S te r n s  1 9 6 9 ) j b u t  h is  

a u t h o r i t a r i a n ! s m  was n e v e r  q u e s t io n e d  t h e n  o r  now . I t  

d e m o n s tra te d  an a u t o c r a t i c  m in d - s e t  w h ic h  i s  a k e y  t o  h i s  l a t e r  

u n s h a k e a b le  c o n f id e n c e  an d  p o n t i f i c a t i o n s  in  A m e r ic a . W hat had  

b een  s e l f - a d v e r t i  s in g  p o le m ic  i n  t h e  e a r l y  t w e n t ie s  now becam e  

a r c h i t e c t u r a l  dogm a. He was b e g in n in g  t o  f e e d  on h is  own 

i n f lu e n c e s .
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Much h a s  b een  s a id  a b o u t  M ie s 's  c l o s in g  o f  t h e  B a u h a u s , and  

in d e e d  on e h a s  t h e  •fe e l in y  t h a t  t h i s  e p is o d e  g a v e  h im  

c o n e id e r a b le  p o s tw a r  T h e  'F a c ts  a r e  t h a t  h e t r i e d  and

b eg g ed  t h e  G e s ta p o  e v e r y  d a y  "for t h r e e  m o n ths f o r  p e rm is s io n  t o  

re o p e n , kn o w in g  w e l l  t h e  s o r t  o f  p e o p le  h e w o u ld  b e t e a c h in g  and  

t h e  p r o b a b le  c u r r i c u l a *  h e  w o u ld  b e o b l ig e d  t o  f o l l o w .  We a ls o  

know t h a t  h e  t r i e d  t o  g e t  w o rk  fro m  t h e  N a s i s fro m  1 9 3 3  t o  1 9 3 7 .  

P h i l i p  Jo h n son  was t o  s a y  l a t e r  t h a t  M ie s  w o u ld  h a v e  ta k e n  a 

b r i e f  fro m  t h e  d ra v il h i m s e l f . M ie s 's  r i g i d  co m m itm en t t o  h i s  own 

s i n g u l a r  id e o lo g y  was t o  e n s u re  t h a t  t h e  d e v i l  was n o t  

i n t e r e s t e d .  He re m a in e d  s t e a d f a s t l y  c o m m itte d  t o  t h e  M odern  

m ovem ent an d  h i s  own id e a s  and w o u ld  h a v e  n o th in g  t o  d o  w i t h  N a z i 

" v o l k i  s ih "  v e r n a c u la r .

In  1 9 3 7  M ie s  was i n v i t e d  t o  A m e r ic a  b y P h i l i p  Jo h n son  t o  d e s ig n  a  

c o u n t r y  h o u se  in  W yom ing. I t  was n e v e r  b u i l t  b u t  w h i l e  t h e r e  

M ie s  WHs i n v i t n d  t o  C h ic a g o  t o  becom e h ea d  o f  t h e  Arm our 

I n s t i t u t e , l a t e r  t h e  I l l i n o i s  I n s t i t u t e  o f  T e c h n o lo g y . M ie s  was 

g iv e n  a F re e  h and a s  dem anded (an d  a lo w  s a l a r y ) . He s e t  a b o u t  

r e o r g a n is in g  t h e  f a c u l t y  on B au h au s l i n e s ,  i n v i t i n g  H i Ib e r s h e im e r  

and P e te rh a n s  t o  j o i n  h im . T e a c h in g  h e lp e d  M ie s  t o  c l a r i f y  h is  

i d e a s .  He a c k n o w le d g e d  th e  n eed  t o  e x te n d  them  t o  e m b rac e  m ore  

s o p h is t i c a t e d  t e c h n o lo g y  -  b u t  n e v e r  t o  c h a n g e  o r  q u e s t io n  t h e i r  

bMB.ic a s s u m p t io n s . M ie n  b y now h ad  t h e  p r e s c r i p t i o n  f o r  t e a c h in g  

and t h e  p r e s c r i p t i o n  f o r  good a r c h i t e c t u r e ,  w h ic h  m e r e ly  h ad  t o
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u n -fo ld . T h e  d u l ln e s s  and b la n d n e s s  o f  some o f  h i  a  A m e r ic a n  

b u i ld in g s  c a n  be a s c r ib e d  t o  an a l l  to o  r ig o r o u s  b e l i e f  in  and  

a d h e re n c e  t o  h is  own p h i lo s o p h y .  W h e rea s  h e h ad b ee n  in v e n t iv e  

a r c h i t e c t u r a l l y  in  Germ any a t  a c e r t a i n  l e v e l  t h e  n eed  h e  f e l t  

t o  b e  some u o r t  o f  o ra c il e i n  th e  S t a t e s  made h im  som ew hat le s s  

v e n tu re s o m e .

He was t o  r e d e s ig n  and e x e c u te  th e  new cam pus a t  1 , I , T ■ in  

y e l lo w -b r o w n  f a c e b r ic k  an d  ex p o se d  s t e e lw o r k .  Much h a s  b een  

w r i t e n  a b o u t  th e  cam p u s, t h e  " h i e r a r c h i c a l  o r d e r in g  o f  p a r t s "

( j u s t ! f l e d  b y h is  p h i lo s o p h ic a l  n o t i o n s ) ,  t h e  p u r i t y  o f  fo rm  and  

m o d u le , t h e  " p u p e r io r  s i t e  p o s i t io n in g "  o f  t h e  b u i ld in g  b lo c k s  

e t c .  C essp its  a l l  th e  t h e o r y  i t  re m a in s  a d u l l  cam pus by w o r ld  

s ta n d a r d s  (s e e  f i g . 2 4 . ) ,  an d  when l a s t  v i s i t e d  ( v i s i t : 1 9 B 5 )  la c k s  

c o h e s io n  and lo o k s  som ew hat f o r l o r n ,  W r ig h t  was t o  r e f e r  t o  th e  

d e s ig n  a s  " f l a t - c h e s t e d "  an d  s u g g e s te d  t h a t  M ie s  had  in v e n t e d  a 

"new c la s s ic is m "  ( c la s s ic  b e in g  d e r o g a to r y  in  t h e  d a y s  o f  m odern  

m ovem ent ja r g o n ) . I t  r e m a in s  t o  b e se en  w h e th e r  M ie s  

c o n s is r v a t ia n is t s  an d  a c o ly t e s  w i l l  e v e r  succised in  r e s t o r i n g  and  

p r o p p in g  up w h a t was n e v e r  t h e r e  in  t h e  f i r s t  p la c e .  M ie s  

r e f e r r e d  d i s d a i n f u l l y  t o  b e in g  o b l iv io u s  o f  t h e  C h ic a g o  s c h o o l  

t r a d i t i o n ,  r e f e r r i n g  t o  t h e i r  in f lu e n c e  b e in g  l i m i t e d  t o  way b a c k  

i n  h is  p r o —F i r s t  w o r ld  w a r y o a r s , and W r ig h t  w o rk  w i t h  Oak P a rk  

a t  Mi kb  1 f  C h itta g c  doorsstwp a p p e a re d  i r r e l e v a n t  t o  h is  

a r c h i t e c t u r a l ,  p u rp o s e .

m ... ,
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In  1 9 4 5  M.i(sb  was t o  e x te n d  h iB  n o t io n  o f  in t e r s e c t i n g  and  

v e r t i c a l  p la n e s  t o  in c lu d e  t r a n s p a r e n t  p la n e s ,  a s  a t r a n s p a r e n t  . 

h o u se  in  a v e r d a n t  la n d s c a p e  (s e e  -F ig , 3 5 .  >» Th e s i t e  r e q u i r e d  

e le v a t e d  t e r r a c e s  and M ie s  d e v e lo p e d  a new e x p r e s s io n  o f  th e  

r a is e d  p la t f o r m  o r  p o d iu m  t h a t  had  b een  a  p r e f e r r e d  d e t a i l  fro m  

S c h in h e l - in f lu e n c e d  d a y s . T he h o u s e  was a p ie c e  o f  h ig h - t e c h  

s c u lp t u r e  and t h e  s u b s e q u e n t d is p u t e  w i t h  i t s  o w n e r D r E d i t h  

F a rn s w o r th  d id  n o t  c o n t r ib u t e  much t o  p e r c e p t iv e  a r c h i t e c t u r a l  

as s e s s m e n t e x c e p t  t o  h e r a ld  t h e  comm encement o f  c r i t i c i s m  o f  

M ie s 's  id e a s ,  E d it h  F a rn s w o r th  s t a t e d  "L p s s  i s  n o t  m o re , i t  

s im p ly  i s  le s s " .

The F a rn s w o r th  h o u se  and t h e  d is p u t e  s u r r o u n d in g  i t  h i g h l i g h t s  in  

r e t r o s p e c t  t h e  1 act: o f  s o p h i s t i c a t i o n  o f  b o th  a r c h i t e c t  end

Th e F a rn s w o r th  h o u se and some o f  t h e  b u i ld in g s  on t h e  I . l . T .  

cam pus ( n o t a b ly  C rown H a l l ) (s e e  f i g s .  2 9  & 3 1 )  w e re  e x a m p le s  o f  

th e  d e c o r a t iv e  u s e  o f  s t r u c t u r a l  s t e e l .
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M ie s  d i r e c t e d  h i b  . in v e n t iv e  t a l e n t s  i n  t h e  s e r v ic e  o f  a c l i e n t e l e  

o f  p r o p e r t y  s p e c u la t o r s .  T h e  a v a i l a b i l i t y  o f  a w id e  ra n g e  o f  

s t r u c t u r a l  s t e e l  s e c t io n s  and c o n t r a c t o r s  t o  u t i l i s e  th em  e x c i t e d  

M ie s . In  w o rk in g  w i t h  s tre e l h e  was bound t o  make c o n t a c t  w it h  

s t r u c t u r a l  s t e e l  d e s ig n e r s .  W ith  c r e d i t w o r t h y  s k i l l  h e  s o u g h t t o  

make d e s ig n  c a p i t a l  an d  c o m m e rc ia l o p p o r t u n i t i e s  fro m  t h e i r  s to c k  

i n  t r a d e  d e s ic m  p r in c ip le s -. ,  eg u s in g  l a r g e  sp an  g i r d e r  t r u s s e s  

an d  d ia g o n a l b r a c in g s .  In  1 9 4 5  h e  m et H e rb  G re e n w a ld , a r e a l  

e e s ta te  d e v e lo p e r  and b u i 1 d o r  who s h a re d  h i s  i n t e r e s t  in  

p h i lo s o p h y .  F o r  G re e n w a ld  M ie s  was t o  u s e  h i s  f a m i l i a r i t y  and  

s k i l l  w i t h  s t e n l  t o  d e v e lo p  c u r t a i n , w a l l  a l t e r n a t i v e s  f o r  h ig h -  

r i s e  a p a r tm e n t  b u i ld i n g s ,  and p re s u m a b ly  t h e i r  s h a re d  p h ilo s o p h y  

g a v e  th em  t h e  c o u ra g e  t o  d is p l a y  s t u d ie d  b la n d  f a c a d e s  in  th e  

h ope t h a t  t h e  s o p h is t ic a b e d  p u b l ic  w o u ld  a c k n o w le d g e  and  

a p p r e c i a t e  th em  (s e e  f  ig s .  3 2 8 (3 3 ) . Th e p u b l ic  w e re  and re m a in  

b e w i ld e r e d ,  buL t h e  a r c h i t e c t u r a l  an d  b u i ld in g  f r a t e r n i t y  wfere 

q u id s  t o  take? up th e s e  id e a s  as  p r e s e n t in g  a v i s u a l  j u s t i f i c a t i o n  

and c o m fo r t  f o r  t h e  b o u l ik e  fo rm s  t h a t  z o n in g  r e g u la t io n s ,  w e re  

im p o s in g  on tlm m .

M ib b  was im a g in a t iv e  and i n v e n t i v e  in  t r a n s l a t i n g  s t e e l  and  

a lu m in iu m  te c h n o lo g y  in  k ite  s e r v ic e  o f  e x p e d ie n t  b u i l d i n g .  T h e s e  

u t i l i t a r i a n  b u i ld in g  c o u ld  b e e a s i l y  c lo t h e d  in  an  a s c e t ic  

p h i lo s o p h y .  Th e new c l i e n t  and i n i t i a l l y  t h e  m e d ia  lo v e d  t h i s  

new r e s p e c t a b i l i t y .  To u s e  M ita a ia n  d e t a i l s  and p r i n c i p l e s  f o r

M ,
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t h e  h i g h - r i s e  a p a r tm e n t  o r  o f f i c e  b u i ld in g  was l i k e  r e c e iv i n g  

d i v i n e  a b s o lu t io n  f o r  t h i s  c o m m e rc ia l w o rk - M ie s ,  t h e  p a t r o n  

s a in t  o f  t h e  s t r a i g h t  up and dow n, c o u ld  m ake th em  f e e l  

c o m f o r t a b le .  T im e  h a s  s u g g e s te d  t h a t  t h i s  " p h i lo s o p h ic  l ia s o n "  

w it h  H e rb  B re e n w a ld  w i l l  a l s o  b e re m em b ered  f o r  w h a t i t  f a i l e d  to  

c o n t e m p la t e .  When th e  p en d u lu m  swung M ie s  was b la m e d  f o r  th e  

e n e rg y  c r i s i s ,  b la m ed  f o r  tow n p la n n in g  f a i l u r e s  e t c ,  w h ic h  was 

j u s t  as  a b s u rd  as  t h e  h y s t e r i c a l  p r a i s e  h ea p ed  on h im  in  1 9 5 8 .

A ra n g e  n f  s u c c e s s fu l b u i ld in g s  and p r o j e c t s  f o l lo w e d .  He 

d e s ig n e d  a d r i v e - i n  r e s t a u r a n t  in  . In d ia n a p o l is ,  u t i l i s i n g  la r g e  

over— r o o f  g i r d o r  t r u s s  beam s t o  e n s u re  u n in t e r r u p t e d  la r g e - s p a n  

f l o o r  s p a c e  t h is  r e c u r r in g  th em e was u sed  at. Crown H a l l , th e  

N o t io n a l  T h e a t r e  p r o j e c t , M an n h e im , and was t o  c u lm in a t e  i n  th e  

c o lo s s a l  C o n v e n t io n  C e n t r e  w h e re  t h e  t r u s s e s  becam e s p a c e  f r a m e s ,  

an d  t h e  w a l l s  w e re  h u g e lo n g -s p a n  g i r d e r s  (s e e  f i g s . 36  & 4 1 ) .  

T h e re  w o re  o f  c o u rs e  many 1 9 th  c e n tu r y  p r e c e d e n ts  f o r  such  

e i ip r e s s iv n  u se  o f  s t r u c t u r e ,  b u t  M ie s  b y t h i s  s ta g e  saw h is  

a r c h iL e c t u r e  as  an u n f o ld in g  o f  h is  d o c t r in e s  r a t h e r  th a n  

f o l lo w in g  p re c ra d u n ts . M in s  p ro d u c e d  o n e  s u b s t a n t i a l  m in e d  lo w  

and h i g h - r i s e  in  L a f a y e t t e  P a r k , D e t r o i t  w h ic h  was h a i l e d  as  an 

u rb a n  p la n n in g  m a s t e r p ie c e  (s e e  f i g .  3 4  S< 3 5 ) .  In  1 9 5 8  M ie s  

d e s ig n e d  « b u i ld in g  t h a t  was t o  become a monument t o  t h e  A m e r ic a n  

c o r p o r a t i o n ,  and t h e  sym b o l and m e ta p h o r o f  i t s  ag e  -  t h e  Seag ram  

b u i l d i n g ,  P a rk  A ven ue New Y o rk  (s e e  f i g . 4 0 ) .

«. r ti t i
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Th e S e ag ra m  b u i ld in g  spaw ned o t h e r  m e g a l i t h  u rb a n  o f f i c e  

c o m p le x e s , n o t a b ly  C h ic a g o  F e d e r a l  C e n t r e ,  D o m in io n  C e n t r e  -  

T o r o n to ,  an d  W estm ount S q u a re  -  M o n t r e a l .

1 h e P r o d ig a l  non was t o  r e t u r n  t o  B e r l i n  t o  d e s ig n  a t e m p le  -  a  

te m p le  t o  h i s  n o t io n s  o f  a lo n g -s p a n  s t e e l  r o o f  s la b  and  

t r a n s p a r e n t  g ro u n d  f l o o r .  T h is  te m p le  was t o  b e t h e  New N a t io n a l  

G a l l e r y  in  W ost B e r l i n  (s e e  f i g s  3 8  8i 3 9 ) .  A man o f  ' f e w  w e l l  

ch o sen  w o rd s ' had becom e a man a ‘ fe w  w e l l  c h o s en  a r c h i t e c t u r a l  

th e m e s '( s e e  f i g  4 2 ) .  T h e s e  t r a n p a r e n t  g ro u n d  f l o o r s  t ra n s p o s e d  

t h e  c o n c e p t  o f  ’ b o in a h  n i c h t s '  (a lm o s t  n o th in g )  i n t o  'a lm o s t  

n o th in g  u s e f u l ' .

I t  i s  i r o n i c a l  t h a t  a d e v a s ta t e d  Germ any w hose new y o u th  u t t e r l y  

r e j e c t e d  ’ h o l i s t  H e g e l ia n  i d e a l i s m ’ s h o u ld  Im p o r t  a H e g e l ia n  

te m p le  becau se' o f  th e  u n c r i t i c a l  a r c h i t e c t u r a l  p o p u l a r i t y  i t  

e n jo y e d  i n  A m e r ic a .

M ie s  a c h ie v e d  p re m a tu re  fa m e  in  A m e r ic a  th ro u g h  a  c o m p re h e n s iv e  

r e t r o s p e c t i v e  e x h i b i t i o n  i n  19 47  a t  t h e  Museum o f  M o dern  A r t  w it h  

P h i l i p  Jo h n s o n  w r i t i n g  t h e  m o n o g rap h . An 'o r a t i o n '  t h a t  

k r a n s fo !  ...ed d e s e rv e d  p r a i s e  i n t o  an u n c r i t i c a l  c u l t .

A r c h i t e c t u r a l  s tu d e n ts  o f  to d a y  may n o t  b e r e q u i r e d  t o  h a v e  more 

th a n  a p a r s in g  a c a d e m ic  i n t e r e s t ,  w h ic h  i s  c e r t a i n l y  w o r t h w h ile  -  

h is  s t o r y  s h o u ld  h o w ev er a l e r t  t h e  s t u d e n t  t o  t h e  m is d i r e c t io n  o f  

a r c h i t e c t u r a l  h e r o -w o r s h i p .
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P I a t o (G re e k  p h i l D ’-^.her ^ 2 8  — 3 4 0  B . C . )

P l a t o 's  in f lu e n c e  on t h e  id e a s  o f  Mie*v v a n  d e r  Rohe i s  

p r i n c i p a l l y  a s  t h e  f a t h e r  o f  a  c r u c i b l e  s f  id e a s  t h a t  s u c e s s iv e  

p h i lo p h e r s  and C h r is t i a n  t h e o lo g ia n s  w e re  t o  e x te n d  and  

c o n s o l id a t e  i n t o  a f a m i l y  o J’- p h i lo s o p h ic  m ovem ents known a s  N e o -  

P la t o n is m . M ie s 's  p h i 1o s d p h ie s  a r e  o f t e n  r e f e r r e d  t o  a s  b e in g  

n e o - p la t o n ic  ( J e n c k s i1 9 7 3 ) .

N e o - p la t o n ic  p h i lo s p h i e s  d e r i v e  t h e i r  u l t i m a t e  i n s i p i r a t i o n  fro m  

t h e  m ore th a n  tw o  d o ze n  " D ia lo g u e s "  o f  P l a t o .  P l a t o  was th e  

se co n d  o f  a t r i o  -  S o c r a t e s , P l a t o  and A r i s t o t l e  -  who l a i d  th e  

p h i lo s o p h ic a l  f o u n d a t io n s  o f  w e s te rn  c u l t u r e .  B u i ld in g  on th e  

l i f e  and th o u g h t  o f  S o c r a t e s ,  P l a t o  t r a n s m i t t e d  a  b o d y o f  

m e ta p h y s ic a l , e t h i c a l ,  p o l i t i c a l ,  a e s t h e t i c  an d  m y s t ic a l  t h o u g h t  

w h ic h  h e d e v e lo p e d  and m o d if ie d  o v e r  a p e r io d  o f  f i f t y  y e a r s .  H is  

c h o s en  v e h i c l e , th e  ‘ d ia lo g u e ’ , w i t h  i t s  d i a l e c t i c a l  c r o s s -  

e x a m in a t io n ,  d r a m a t ic  e l e m e n t s . and i r o n y  p r o b a b ly  i n t e n t i o n a l l y  

d o es n o t  le n d  i t s e l f  t o  s im p le  s y s t e m a t ic  e x p o s i t io n  as  a 

d e f i n i t i v e  s y s te m . P l a t o  h o w ev er so u g h t t o  e s t a b l is h  a r e a lm  o f  

a b s o lu te  v a lu e s  b a s e d  on u n iv e r s a l  a b s t r a c t s  w h ic h , b y
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i n c o r p o r a t in g  t h e  e t h i c a l , c o u ld  a d d re s s e d  t h e  m o ra l c o n fu s io n  o f

r~;

Some c o n c e p ts  in  th e  D ia lo g u e *  w h ic h  h a v e  s i g n i f i c a n t  b e a r in g  i

-  Form s o r  Id e a s .  C e n t r a l  t o  P l a t o ' s  w o rk  was a c o n c e p t o f  

e t e r n a l  t r a n s c e n d e n t  r e a l i t i e s  d i r e c t l y  a p p re h e n d e d  b y  t h o u g h t , 

as  c o n t r a s t e d  w i t h  and in d e p e n d e n t - f r o m  t h e  t r a n s i e n t  c o n t in g e n t  

phenom ena o f  e m p i r ic a l  e x is t e n c e  as  p e r c e iv e d  b y  t h e  s e n s e s .  

( E a r l i e r  D ia l o g u e s ) . T h e s e  Form s o r  Id e a s  f u n c t io n e d  so m e tim es  

a s  id e a l  s t a n d a r d s ,  so m e tim e s  a s  t h e  i n t e l l i g i b l e  m odel o r  

b l u e p r i n t  o f  t h e  s e n s i b l e  w o r ld .  A s e n s i b l e  t h in g  i s  a co m p lex  

o r  m e e t in g  p la c e  o f  a p l u r a l i t y  o f  fo r m a . S e n s ib le  t h in g s  

t e m p o r a r i l y  p a r t a k e  i n  o r  c o m m u n ic a te  w i t h  t h e  Id e a  o f  Form  -  

t h e y  a r e  a d im  r e f l e c t i o n  o f  an u n s e e n  e t e r n a l  w o r ld .  (P h a e d o , 

R e p u b l ic ) .  I f  t h e  v i s u a l  w o r ld  was an i m i t a t i o n  o f  t h e  id e a l  

f o r m s ,  a r t  was an i m i t a t i o n  o f  an i m i t a t i o n ,  and o f  v a lu e  o n ly  

i n s o f a r  a s  i t  d i r e c t e d  t h e  s o u l to w a rd s  t h e  r e a l , i e  t r u t h ,  

b e a u ty  o r  t h e  h ig h e s t  g o o d .

-  K n o w led g e  o r  le a r n in g  as  1r e c o l 1 e c t i o n ' (M e n o , P h a e d o ) . The 

s o u l was o r i g i n a l l y  a  s p i r i t u a l  s u b s ta n c e  a b le  t o  g ra s p  t h e  

i n t e l l i g i b l e  d i r e c t l y .  Th e way t o  t r u t h  l a y  in  c o n te m p la t io n  o f  

t h e  id e a l  , b y  w h ic h  t h e  s o u l c o u ld  r e c o v e r  t h e  k n o w le d g e  i t



CHAPTER £ INFLUENCES; PLATO.

A
o r i g i n a l l y  p o s s e s s e d .

-  Form a s  an o b je c t  o f  m y s t ic a l  c o n t e m p la t io n  an d  a  s t im u lu s  o f  

m y s t ic a l  e m o t io n . Good i s  t h e  su p re m e b e a u ty  o r  p r i n c i p l e  fo rm .  

(S ym po siu m , R e p u b l ic ) . ( P l a t o 's  'G o o d ' l a t e r  becam e ’ B o d ’ in  

C h r is t ia n  t h e o lo g y ) .

-  R e a l i t y  s o u g h t th ro u g h  c o n t e m p la t io n  o r  i n t u i t i o n - }  b y  

a s s u m p tio n  and d e d u c t io n  r a t h e r  th a n  b y o b s e r v a t io n  and  

e x p e r im e n t ;  b y w o rk in g  t h in g s  o u t  fro m  a b s t r a c t  p r i n c i p l e s  

th ro u g h  l o g i c .

-  Th e s i g n i f i c a n c e  o f  n e n f M  v e  p r o p o s i t io n s  -  ‘ w h a t i s  n o t , in  

some s e n s e  a ls o  i s '  -  as  on e o f  t h e  f o u n d a t io n s  o f  lo g i c ;  and th e  

v a lu e  o f  c a r e f u l  c l a s s i f i c a t i o n  ( S o p h is t ) .

-  C e r t a in  t h e o lo g ic a l  t r u t h s  can  b e  s t r i c t l y  d e m o n s tra te d  b y  

re a s o n  ( L a w s ) 1

-  Form s as  n u m b ers . A r i s t o t l e  d e f in e s  P l a t o  a s  h a v in g  

i n t e r c a l a t e d  b e tw e e n  h is  Form s (o r  n u m b ers ) and s e n s ib le  t h in g s  

an in t e r m e d ia t e  c l a s s  o f  m a th e m a t ic a ls .  (T im a s u s ) In  P l a t o 's  

schem e f o r  t h e  p h i lo s o p h ic  t r a i n i n g  o f  r u l e r s  ( R e p u b l ic )  t h e  

e x a c t  s c ie n c e s  -  a r i t h m e t i c ,  p la n e  and s o l i d  g e o m e tr y , as tro n o m y  

an d  h a rm o n ic s  -  a r e  s t u d ie d  f i r s t  t o  f a m i l i a r i s e  t h e  m ind w i t h
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r e l a t i o n s  t h a t  can  o n ly  b e  a p p re h e n d e d  b y t h o u g h t .  T h e  r e l a t i o n s  

o f  n u m b ers  a r e  t h e  ke y  t o  t h e  m y o te ry  o f  n a t u r e .

P la t o n is m  and N e o p la to n is m

P la to n is m  i s  a te rm  a p p l ie d  t o  an y  p h ilo s o p h y  d e r iv e d  u l t i m a t e l y  

•tram t h e  " D ia lo g u e s "  o f  P l a t o ,  b aa ed  on a b e l i e f  i n  u n c h a n g in g  

and e t e r n a l  r e a l i t i e s ,  in d e p e n d e n t  o f  t h e  c h a n g in g  t h in g s  o f  th e  

w o r ld  p e r c e iv e d  b y  th e  s e n s e s . X t i s  a lw a y s  e t h i c a l ,  o f t e n  

r e l i g i o u s  and so m e tim e s  p o l i t i c a l .

P la t o n is m  h a s  c h a r t e d  a p a t h  fro m  a n c ie n t  G re e k  o r i g i n s  th ro u g h  

t h e  M id d le  Age's an d  t h e  R n r a is s a n c e  t o  t h e  p r e s e n t ,  as  

p h ilo s o p h e r 's  s o u g h t in  v a r io u s  w ays t o  s y s t e m a t is e  P l a t o .  

'N e o p la to n is m ' , a s  i t  came t o  b e c a l l e d ,  was t h u s  a lo n g  p ro c e s s  

o f  e i ie q e s i s , in t e r p r e b a t i  cm and r e i n t e r p r e t a t i o n  o f  P l a t o .  M ie s  

if? n o t a b le  -i or- h a v in g  c o m ic io u s lY  a t te m p te d  t o  u s e  d e r i v a t i o n s  o f  

t h i s  p h ilo s o p h y  as  a b a s iw  o f  a r c h i t e c t u r a l  t h in k in g  an d  a g u id e  

t o  b u i ld in t ) .

C h a r a c t e r i s t i c s  o f  t h e  P l a t o n i s t  w o r ld  v ie w  in c l u d e : -

-  Th e o r i g i n a l  d ic h o to m y  b e tw e e n  i n t e l l i g i b l e  and s e n s ib le  

bticom es a p l u r a l i t y  o f  s p h e re s  o f  b e in g  i n  h i e r a r c h i c a l

37
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d e s c e n d in g  o r d e r s .

E ach s p h e re  i i  b e in g  i s  d e r iv e d  -from i t s  s u p e r io r .

-  D e g re e s  cif b e in g  a r e  d e g re e s  o f  u n i t y .  T h e  u n iv e r s e  i s  a 

s e r ie s  o f  e m a n a t io n s  o r  d e g e n e r a t io n s  fro m  a b s o lu t e  u n i t y .  From  

t h e  One cumes M in d  o r  s p i r i t .  F rom  t h a t  comes S o u l o r  l i f e .

S o u l i s  t h u  in t e r m e d ia r y  b e tw e e n  t h e  s p h e re s  o f  s p i r i t  and s e n s e .  

M a t t e r  i s  th e  lo w e s t  p ro d u c t  o f  th ti u n i t y .  T he p o t e n t i a l i t y  o f  

e v i l  i s  i d e n t i f i e d  w i t h  u n fo rm e d  m a t t e r  -  as  t h e  p o in t  o f  manimum 

d e p a r t u r e  fro m  th e  O ne.

-  Each s p h e re  h a s  a d e p a r t u r e  an d  r e t u r n  r e l a t i o n s h i p  t o  i t s  

s u p e r io r : t o  a s c e n d  f ro m  S o u l th ro u g h  i n t e l l e c t  t o  th e  One i s

n o t  t o  t r a v e l  in  s p a c e , b u t  t o  aw ake t o  a new k in d  o f  a w a re n e s s .  

Each s p h e r e 's  r e l a t i o n  t o  i t s  s u p e r io r  i s  t h a t  o f  im a g e  t o  

a r c h e t y p e .

-  1 h e su p re m e s p h e re  oF b e in g  i s  b eyo n d  b e in g ;  i e  n o t  s e p a r a t e ,  

d e te r m in e d  o r  l i m i t e d .  I t  i s  t h e  ’ O n e ',  th e  ‘ G o o d 1 ( c o n t a in in g  

th e  im m a t e r ia l  id e a s  -  P l a t o ' s  F o rm s ) .

P l o t i n u s ,  (AD 2013 -  2 7 0 )  t h e  g r e a t e s t  e a r l y  N e o p la to n ic  

p h i lo s o p h e r ,  f u s e d  P l a t o n i c  w i t h  S t o i c ,  A r i s t o t e l i a n  and  

N eop yth Jag o rean  te a c h in g 's . L ils e  h im  h i s  s u c c e s s o r  P o rp h y ry  (AD
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2 3 4  -  c 3 0 5 )  woe fco a c c e n t  t h e  a s c e t ic  and m o n is t ic  a s p e c ts  o f  

n e o p la to n is m ;  w h i l e  Ia m b ii  c h u s ( AD 2 5 0  -  c325>  a n o th e r  d i s c i p l e ,  

e m p h a s iz e d  ' l e v e l e  o f  b e i n g ’ w h ic h  s e t  t h e  m ould  f o r  th e  p la t o n i c  

s c h o o ls  o f  t h e  5 t ! i  and 6 t h  c e n t u r i e s .  T h e r e  was a  p la t o n i c  

s c h o o l a t  Per gamum and a P l a t o n i c  Academ y a t  A th e n s . P r o c lu s  (AD 

4 1 0  -  4 8 5 ) ,  a n o th e r  im p o r t a n t  t h i n k e r ,  was t h e  l a s t  h ead  o f  t h i s  

acad e m y. I t  was f i n a l l y  c lo s e d  b y  J u s t i n ia n  in  5 2 9  as  a r i v a l  

p h i lo s o p h ic a l  s y s te m  s y s te m , C h r i s t i a n i t y ,  s u p e rs e d e d .

P h i l o  o f  A le x a n d r ia  was a J e w is h  ' P l a t o n l s t '  who a t te m p te d  t o  

show t h a t  G e n e s is  was c o n s is t e n t  w i t h  p la to n is m .  T h es e  w e re  n o t  

C h r i s t i a n  p l a t o n i s t s  (viho em erg ed  l a t e r )  and th e y  d e m o n s tra te  

t h a t  p la to n is m  was i n f l u e n t i a l  f o r  a l l  a s p e c ts  o f  w e s te rn  

p h i lo s o p h y ,  and was t o  r e -e m e r g e  as  a n o n - c h r is t i a n  in f lu e n c e  in  

t h e  M id d in  A ges w i t h  two g r e a t  M u s lim  p h i lo s p h e r s  who d e e p ly  

in f lu e n c e d  the? W e s t, Ib n  S in a  (9 8 0  -  1 0 3 7 ) and Ib n  Rushd (1 1 2 6  -  

1 1 9 8 ) ;  and th e  S p a n is h -J e w is h  p h i 1 o s p h e r  Ib n  G a b r ie l  ( b l0 2 1 ) .

M ie s  was t h e r e f o r e  t o  p ro p o u n d  h i s  id e a s  in  th e  2 0 t h  c e n tu r y  in  

s e c u la r  t i r ' d  o s w h e re  he w o u ld  s t r i k e  c h o rd s  r e c e p t iv e  t o  h i s  

id e a s  in  n o n - c h r is t i a n  and g e n e r a l  p h i lo s o p h ic  e n v ir o n m e n ts . The  

s p u c ia l  c h a r a c t e r i s t i c  o f  p l a t o n i s t s  th ro u g h o u t  t h e  c e n t u r i e s  h as  

bee n  b e l i e f  : th e  e x is t e n c e  o f  a s p i r i t u a l  o r  i n t e l l i g i b l e

r n a l i t y  w h ic h  i s  in d e p e n d e n t  o f  th e  s e n s e  w o r ld ,  i s  n o r m a t iv e ,  

and i s  th e  s o u rc e  o f  v a lu e s .

■u
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C h r is t i a n  n e o p la to n is m  was an im p o r t a n t  in f lu e n c e  in  t h e  e a r l y  

C h r is t i a n  e r a  th ro u g h  t h e  p a t r i s t i c  t r a d i t i o n ,  w h ic h  t r i e d  t o  

h a rm o n is e  G re e k  p h ilo s o p h y  w i t h  C h r is t i a n  t e a c h in g .  I t  g a in e d  

g ro u n d  th ro u g h  D io n y s iu s  t h e  A r e o p a g i t e , and l a t e r  t h e  g r e a t e s t  

C h r is t ia n  p .la to n ir a t  who was t o  h a v e  t h e  m ost p ro fo u n d  in f lu e n c e  

i n  t h e  W est -  S t .  A u g u s t in e  (3 5 4  -  4 3 0 ) .

P h ilo s o p h y  in  t h e  M e d ia e v a l W est had  p l a t o n i s t  o r i g i n s .  T h es e  

w e re  e c l ip s e d  in  t h e  1 2 th  and 1 3 th  c e n t u r i e s  b y  new t r a n s l a t i o n s  

o f  A r i s t o t l e ,  P l a t o 's  g r e a t e s t  p u p i l ,  who c o r r e c t e d  p la to n is m  in  

a t h i  s - w o r I d l y  d i r e c t i o n .  H o w ever p la to n is m  and a r i  s t o t e l i  a n ism  

c a n n o t  b e  e n t i r e l y  s e p a r a t e d  in  C h r is t i a n  p h i lo s o p h y .

A r e v i v a l  o f  a n t i q u i t y  b y H u m a n is ts  to o k  t h e  fo rm  o f  r e ­

e m p h a s iz in g  p l a t o n ic  m o t i f s .  In  t h e  1 5 th  c e n tu r y  t h e  D ia lo g u e s  , 

o f  P l a t o  am i n e n p .la to n ic  w o rk s , i n  p a r t i c u l a r  t h e  E n n e ad s o f  

P l o t i n u s ,  hocame a v a i l a b l e  in  t h e  W est in  t h e  o r i g i n a l  gree ts  and  

le d  t o  a new in f u s io n  o f  p la to n is m  i n t o  R e n a is s a n c e  and p o s t -  

P e n a is s a n r e  thought... C osim o tie  M e d ic i sp o n s o re d  a 'P l a t o n i c  

A cad em y1 in  F I o r e n c e , w h ic h  was e x t e n s i v e ly  i n f l u e n t i a l ,  n o t a b ly  

in  the? l a t e r  id e a s  o f  t h e  1 7 th  c e n tu r y  C a m b rid g e  p l a t o n i s t s .

Th e r-E-di s i o v c r y  o f  P r o d  u s b y H eg e l (1 7 7 0  -  1 8 3 1 ) had an 

im p o r t a n t  in f lu e n c e  on t h e  h i  s t o r y  o f  1 9 th  c e n tu r y  i d e a l i s t



CHAPTER 3: INFLUENCES: NEOPLATONISM,

C h r is t ia n  n e o p la to n is m  was an im p o r t a n t  in f lu e n c e  in  th e  e a r l y  

C h r is t ia n  e r a  th ro u g h  t h e  p a t r i s t i c  t r a d i t i o n ,  w h ic h  t r i e d  t o  

h a rm o n is e  G re e k  p h i lo s o p h y  w i t h  C h r i s t i a n  t e a c h in g .  I t  g a in e d  

g ro u n d  th ro u g h  D io n y s iu s  t h e  A r e o p a g i t e , and l a t e r  t h e  g r e a t e s t  

C h r is t ia n  p ia t b n . is t  who was t o  h a v e  t h e  m ost p r o fo u n d  in f lu e n c e  

i n  t h e  W est -  S t .  A u g u s t!n e  <354 -  4 3 0 ) .

P h ilo s o p h y  in  t h e  M e d ia e v a l W est had  p l a t o n i s t  o r i g i n s .  T h es e  

w e re  e c l ip s e d  i n  t h e  1 2 th  and 1 3 th  c e n t u r i e s  b y new t r a n s l a t i o n s  

o f  A r i s t o t l e ,  P l a t o ’ s g r e a t e s t  p u p i l ,  who c o r r e c t e d  p la to n is m  in  

a t h i s - w o r l d l y  d i r e c t i o n . H o w ev er p la to n is m  and a r i s t o t e l i a n i s m  

c a n n o t  b e e n t i r e l y  s e p a r a t e d  in  C h r is t ia n  p h i lo s o p h y .

A r e v i v a l  o f  a n t i q u i t y  b y H u m a n is ts  to o k  t h e  fo rm  o f  r e ­

e m p h a s iz in g  p l a t o n i r  m o t i f s .  In  t h e  1 5 th  c e n tu r y  t h e  D ia lo g u e s  , 

o f  P l a t o  and n p o p la t o n ic  w o r k s , in  p a r t i c u l a r  t h e  E n n e ad s  o f  

P l o t i n u s ,  becam e a v a i l a b l e  in  th e  W est i n  th e  o r i g i n a l  g re e k  and 

le d  t o  a new i n f u s io n  o f  p la to n is m  i n t o  R e n a is s a n c e  and p o s t -  

R e n a ia a a m .-e  th o u g h t . C o st mo tie  M e d ic i s p o n s o re d  a  'P l a t o n i c  

A cad em y’ in  F M o re n c e , w h ic h  was e n t e n s iv e ly  i n f l u e n t i a l ,  n o ta b ly  

i n  th e  l a t e r  id e a s  o f  t h e  1 7 th  c e n tu r y  C a m b rid g e  p l a t o n i s t s .

T h e  r e d is c o v e r y  o f  P r o d  us b y H e g e l (1 7 7 0  -  1 8 3 1 ) had  an 

im p o r t a n t  in f lu e n c e  on t h e  h i s t o r y  o f  1 9 th  c e n tu r y  i d e a l i s t
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p h ilo s io p h y . l-v e r y  w e a tw rn  p h i lo s p h B r  h a s  b ee n  ex p o se d  t o  

p i a t o n is m , w h ic h  th u s  c o n t in u e s  t o  b e  p e r v a s iv e ,  r e f l e c t i n g  t h e  

v iariou sm sssi o f  t h i s  c o rp u s . T h e re  c a n  b e  l i t t l e  d o u b t a b o u t  t h e  

im p o r ta n c e  o f  p la t o n i r m  i n  t h e  h i s t o r y  o f  E u ro p e a n  t h o u g h t .

P lfa to  i s  a  p h i lo s o p h e r  f o r  m y s t ic s ,  a p o l i t i c a l  a g u id e  f o r  

a d v o c a te s  o-f u n i t y  and o r d e r ,  in c lu d in g  m odern  a u t h o r ! t a r i a n  

t h in k e r s .  He h a s  b ee n  c i t e d  as  t h e  a u t h o r  o f  b o th  r e v o lu t io n a r y  

and t r a d i t i o n a l  a u t h o r i t a r i a n i s m .  H is  p h i lo s o p h y  in  v a r io u s  

'fo rm s in f u s e d  t h e  c e n t r a l  t r a d i t i o n  o f  w e s te rn  r e l i g i o u s  

p h i lo s o p h y ,  h a s  d e e p ly  in f lu e n c e d  C h r is t ia n  t h e o lo g y  w h e re  i t  i s  

s t i l l  i n f l u e n t i a l , and h a s  b een  im p o r t a n t  in  s c ie n c e ,  l i t e r a t u r e
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S a i n t  Aug u s t i U p  (c 4 5 3  -  4 3 0 )

S t A u g u s t in e 's  " C o n f e a s io n s " , w r i t t e n  a t  t h e  ag e o f  f o r t y - f i v e ,  

d e t a i l  h i  a p r o g r e s s !o n  fro m  p h ilo s o p h y  t o  a f l i r t a t i o n  w it h  

M a n ic h a e ia m  -  a p o p u la r  s u e t  o f  t h e  t im e  h o ld in g  e x is t e n c e  t o  o e  

a d u a lis m  o f  good and e v i l  w i t h  m a t t e r  a s  t h e  s o u rc e  o f  e v i l  -  t o  

S c e p t ic is m  and th e n  t h e  N n o p la to n is m  o f  P l o t in u s  w h ic h  le d  h im , 

th ro u g h  S t  A m brose o f  M i l a n ,  t o  C h r i s t i a n i t y .

A u g u s t in e 's  m ind was t h e  c r u c i b l e  i n  w h ic h  t h e  r e l i g i o n  o f  th e  

New T e s ta m e n t  was m ost c o m p le t e ly  f u s e d  w i t h  t h e  P l a t o n i c  

t r a d i t i o n  o f  Sr es lt £ h i  1 o a o p h y . T h e  P l o t i n i a n  s y s te m  t h u s  fu s e d  

b y  B t A u g u s t in e  was t r a n s m i t t e d  t o  th e  c h ris te n d o m m  o f  m e d ia e v a l  

C a t h o l ic is m  and R e n a is s a n c e  P r o t e s t a n t is m .

T h e  p o in t  f o r  C h r ln k ia n  t h in k e r s  o f  a s s i m i la t i n g  pag an  

N e o p la to n is m  i n t o  C h r is t ia n  d o c t r in e  was t o  t r y  t o  p r o v id e  a 

r a t i o n a l  i n t e r p r e t a t i o n  o f  C h r i s t i a n  f a i t h .  T he t a s k  o f  re a s o n  

was t h a t  o f  e l u c id a t i n g  t h in g s  a l r e a d y  a c c e p te d  b y  f a i t h  as  

d i v i n e  r a v e l a t i o n .  R e l i g io n  and p h ilo s o p h y  c o - o p e r a te d  in  th e  

M id d le  A g e s , t h u s ,  o n ly  b ec o m in g  m ore s e p a r a te d  d u r in g  th e  

M e n e is e a n c e .
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A u g u s t in e  owed t o  t h e  p la t a n ! e t a  t h e  c o n c e p t  o f  t r a n s c e n d in g  th e  

m a t e r ia l  w o r ld  t n  re a c h  t h e  i d e a l , e t e r n a l , s p i r i t u a l  r e a lm  o f  

t r u t h .  Th e o r i e n t a t i o n  was c o n t e m p l a t iv e ,  e n c o u n t e r in g  r e a l i t y  

b y t u r n in g  in w a rd  t o  t h e  m in d , an d  ab o ve t h e  m in d  t o  th e  

i n t e l l i g i b l e  l i g h t  in  w h ic h  t o  s e e  t r u t h .  T h e  p la t o n i c  Id e a  was 

i d e n t i f i e d  w i t h  t r u t h ,  t h e r e f o r e  m e n ta l im a g e s  w e re  i d e n t i f i e d  

w it h  i n t e l l i g i b l e  r e a l i t y .

T h e s e  w e re  h o w ev er h a rn e s s e d  t o  t h e i r  s o u rc e  in  a p e rs o n a l God o f  

C h r i s t i a n i t y  -  n o t  a 'G o o d ',  ‘ O n e ' o r  a s s e m b la g e  o f  q u a l i t i e s .  

C r e a t io n  was n o t a s  in  n e o p la to n is m  an e t e r n a l  p ro c e s s  o r  b y ­

p r o d u c t  o f  d i v in e  s e l f - c o n t e m p la t io n ;  b u t  a c o n t in g e n t  a c t  b y  a  

p e rs o n a l God a c t in g  v o l u n t a r i l y ,  i n  w h ic h  t im e  was in t r o d u c e d  

< th u s  th e  F a l l ,  d e a t h , ju d g e m e n t e t c ) .

In  c o n t r a s t  t o  t h e  n e o p la t o n ic  v ie w  t h a t  c o n t e m p la t io n  s u f f i c e d  

f o r  a r e t u r n  t o  t h e  O ne , A u g u s t in e  as a C h r is t i a n  ac k n o w le d g e d  

s u p e r n a t u r a l  a id  as  n eed ed  t o  t ra n s c e n d  t h e  f i n i t e  c o n t in g e n t  

m a t e r ia l  w o r ld .  K n o w le d g e  c a n  o n ly  come fro m  b e l i e f . T h e r e  m ust 

bn r ig h t e o u s n e s s  b e f o r e  u n d e r s ta n d in g .  T h is  was o b ta in e d  th ro u g h  

g r a c e ,  as  a s u p e r n a t u r a l  g i f t .  " I  b e l i e v e  so t h a t  I  may 

u n d e r s ta n d " . A u g u s t in e , i n  h is  t h e o r y  o f  k n o w le d g e , b e l ie v e d  

t h a t  " t r u e  ju d g e m e n ts  can  'e v e r  b o  i n s e r t e d  i n t o  t h e  m ind fro m  

w i t h o u t " .  H is  f a v o u r i t e  e x a m p le s  w e re  t h e  p r o p o s i t io n s  o f  

m a th e m a t ic s  and t h e  a p p r e c i a t io n  o f  m o ra l v a lu e s .  F o l lo w in g  on
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P l a t a ' s  th em e o f  k n o w le d g e  as  r e m in is c e n c e ,  h e  m a in ta in e d  th e s e  

d id  n o t  come -from t h e  c o n t in g e n t  w o r ld  o r  t h e  in d i v i d u a l  m in d . 

When p r o p e r l y  fo r m u la t e d  t h e y  w e re  a c c e p te d  b y a l l  m in d s . The  

s o u l g ra s p e d  th e s e  id e a s  b y  i l l u m i n a t i o n  -  re c o g n is e d  th em  -  th u s  

' - jm o n * '.ra t in g  (So d 's e x is t e n c e  b y d e m o n s tr a t in g  th e s e  n e c e n s a a r i ly  

im m u ta b le  t r u t h s .

V io n ,  s o u rc e d  b y  d iv im ?  w i l l ,  m ust b e  a l l  g o o d . B ec au s e  

t h e r e  w e re  e v i d e n t l y  d e g re e s  o f  g o o d n e s s , t h e r e  m ust b e d e g re e s  

o f  b e in g ,  o r  o f  v a lu e .  T h is  u n iv e r s a l  o r d e r  r e q u i r e d  t h e  

s u b o r d in a t io n  o f  lo w e r  in  t h e  s c a l e  o f  b e in g  t o  h ig h e r )  man must 

know h is  p la c e  in  t h e  o r d e r  o f  th R  u n iv e r s e .  Upon e v e r y t h in g  

m ust b e  s e t  th e  v a lu e  t h a t  i s  r o p e r l y  d u e  t o  i t .

O ra c e  co m  e r r e L  on f r e e  w i l l  t h e  d e s i r e  t o  do g o o d . T h is  th em e  

o f  p r e d e s t in a t io n  wain e la b o r a te d  in  h is  t h e o lo g ic a l  and l i t e r a r y  

n a s te r p ie c u  De C i v i t a t e  D e i ( C i t y  o f  G o d ). H is  p o l i t i c a l  

p h i lo s o p h y  i n  t h i a  w o rk  to o k  th e  fo rm  o f  a C h r is t ia n  a p o lo g ia  f o r  

t h e  s a c k in g  o f  Rome b y th e  V is ig o t h s  in  c 4 1 0 .  H i a  v ie w  was 

a u t h o r i t a r i a n ,  and a u n iq u e  t r a n s m u ta t io n  o f  P l a t o 's  R e p u b l ic ,  

ih u  s t a t e  h ad  a d i v i n e  o r i g i n .  B ec au s e  o f  t h e  F a l l  i t  wan a  

n e c e s s s a ry  ju d g e m e n t , c h a s t is e m e n t  and re m ed y  f o r  s i n .

I e r r p s t r i a l  and h e a v e n ly  c i t i e s  w e re  s y m b o lic  o f  t h e  tw o  

i n v i s i b l e  s o c i e t i e s  o f  t h e  e l e c t  an d  th e  dam n ed , o r  f a i t h  and  

u n h e l» e f  -  in t e r m ix e d  in  t h i s  w o r ld  b u t  d iv id e d  on t h e  D ay o f
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J u d g e m u n t, when t h e  e l e c t  w e re  s a v e d  b y  g r a c e .  H is t o r y  i s  a 

p r o g r e s s  to w a rd  th e  -F in a l em erg e n c e  o f  t h e  H e a v e n ly  c i t y .  T h is  

d o c t r in e  o f  p r e d e s t in a t io n  a l th o u g h  n o t  a c c e p te d  b y t h e  c h u rc h ,  

a p p e a re d  v i r t u a l l y  u n m o d if ie d  in  t h e  s c h o la s t ic is m  o f  A q u in a s  and  

t h e  r e fo r m  o f  C a lv in .



.f
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As c e t  i  c  i  5tii

T h e G re e k  noun ' a u k e s i5 '  m ean in g  e x c e r c is e  o r  t r a i n i n g ,  a p p l i e s  

e q u a l ly  t o  t h e  c o n te m p o ra ry  n o t io n  o f  p h y s ic a l  t r a i n i n g  f o r  

b e t t e r  s u b s e q u e n t p e r fo r m a n c e , as  i t  was a p p l i e d  t o  t h e  O ly m p ia n  

p e r fo rm a n c e s  o f  th e  p a s t .  (W itn e s s  t h e  s p i r i t u a l  s e n s e  o f  tit lin g  

good on t h e  f a c e  o f  t h e  c o n te m p o ra ry  j o g g e r ) .

H a r d ly  a n y  r e l i g i o n  h a s  b een w it h o u t  a s  l e a s t  some f e a t u r e #  o-f 

a s c e t ic i s m ,  w h ic h  in  r e l  i g ib h  h as  m ean t t h e  d e n ia l  o t  p lty /p icerl n r  

p s y c h o lo g ic a l  d e s i r e s  in  o r d e r  t o  o b ta in  a s p i r i  tu aJ  f.)r

g o a l .  T h e  C h r is t ia n  e t h i c ,  P r o t e s t a n t  o r  C a t h o l i c ,  s u g g ^ a ^  •’Eh&t 

t o  b e  s p a r e ,  t o  b e  u o n s tre trT e d  is -  t o  b e -b e b b e r .-  

C a t h o l ic is m ,  c o u ld  b e o n ly  f o r  t h e  g l o r i f i c a t i o n  o f  God)'.

J u d a is m  w h i l e  e s c h e w in g  c e l ib a c y  i s  c h a r a c t e r ! z e d  b y f a s t l ^ o / x  

s a c k c lo th  and a s h e s  and c o u n t le s s  o t h e r  e le m e n ts  o f  a s c e tid i'B 'tn . \  

P l a t o  b e l ie v e d  t h a t  i t  was n e c e s s a ry  t o  s u p p re s s  b o d i ly  d e s i r e s  ' 

so  t h a t  t h e  s o u l c o u ld  b e  f r e e  t o  s e a r c h  f o r  k n o w le d g e . A z te c  

and C a t h o l ic  p r i e s t s  had  t o  b e  c e l i b a t e .  T h e  w id e ly  known -

a c t i v i t i e s  o f  In d ia n  f a k i r s  and B u d d h is t  b eggar— monks a r e  ’

in d i c a t i o n s  o f  t h e  u n iv e r s a l  human a c c e p ta n c e  o f  a b n e g a t io n  fopvi. 

h e ig h te n e d  s p i r i t u a l  r e w a r d s . ,f

A s c e t ic is m  i s  n o t  c h a r a c t e r is e d  a t  b e s t  b y e x tre m e  fo rm s , b u t  by
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a te n d e n c y  to w a rd s  m o ra l u p l i f t m e n t  by d e n i a l ,  o r t h e  m ost f o r  

t h e  I  e a s t  -  a  m in im a l i s t  fo rm  t h a t  b r in g s  i t  a lm o s t  b a c k  t o  i t s  

p h i l o l o g i c a l  o r i g i n s .

M ie s ,  d ra w in g  on h is  G e rm an !c  p h i lo s o p h ic a l  t r a d i t i o n s  h ad in  

a d d i t io n  t.o  C h r is t ia n  n e o p la to n is m  t h e  p r e c e d e n ts  o f  S c h o p e n h au e r  

who a d v o c a te d  a ty p e  o f  a s c e t ic ! s m  t h a t  a n n i h i l a t e s  th e  w i l l  t o  

l i v e  and K a n t who b e l ie v e d  in  a  m o ra l a s c e t ic ! s m  f o r  th e  

c u l t i v a t i o n  o f  v i r t u e  a c c o r d in g  t o  t h e  m axim s o f  t h e  

S t o ic s .  T h e  2 0 t h  c e n tu r y  p h i lo s o p h e r  and p a t r o n  o f  M ie s ,  E l o i s  

R i e h l , h im s e l f  a s t u d e n t  and e x p e r t  on K a n t , was t o  in t r o d u c e  t h e  

young M ie s  t o  th e  c o n te m p o ra ry  c a t h o l i c  t h e o lo g ia n  Romano 

G u a r d in i . W r i t in g  in  German o n ly  d u r in g  M ie s 's  f o r m a t iv e  y e a r s ,  

G u a r d in i was a d v o c a t in g  a s c e t ic is m  a s  a m.«s.ans J3f r e s c u in g  human 

e x is t e n c e .  He m a in ta in e d  t h a t  m an, h a v in g  lo s t  h i s  i d e n t i t y  

b e c a u s e  o f  th e  e f f e c t s  o f  th e  g ro w in g  t e c h n o lo g ic a l  p ro c e s s  upon  

h im , m ust o n c e  m ore re n o u n c e  t h e  w o r ld  t o  r e g a in  h i s  s p i r i t u a l  

p o s i t io n .

M ie s ’ s u=.n n f  a s c e t ic is m  i n  a r c h i t e c t u r a l  d e s ig n  d u r in g  t h e  

c h a o t ic  y e a r s  o f  thr? Wi em flr R e p u b lic  had s u p r a m a te r i  a l  l e v e l s  o f  

s i g n i f i c a n c e .  And t h e  U n it e d  S t a t e s  w i t h  t h e  Q u a k e r and P i lg r im  

F a t h e r  t r a d i t i o n ,  l a t t e r l y  in v a d e d  by a p o ly g l o t  o f  c o n f l i c t i n g  

E u ro p e a n  - l .r -a d it io n s , was r i p e  f o r  t h e  s i m p l i s t i c  a p h o r is m  "L e s s  

i s m o re " .
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Sa i n t  Thomam f lu id n a s  ( c 1 2 2 4  -  12 74 )

S t  Thomas A q u in a s  l a  g e n e r a l  1 y r e g a r d e d  as  t h e  t h e o r i s t  who 

I n t e g r a t e d  i n t o  C h r i s t i a n  th o u g h t  t h e  A r i s t o t e l i a n  p o s i t i o n ,  

p re s e r v e d  b y th e  A ra b  w o r ld  and r e t u r n e d  t o  t h e  W est th ro u g h  

t r a n s l a t i o n s  fro m  S p a n !a h  A ra b  p h i lo s o p h y ,  n o t a b ly  t h a t  o f  

P iv e rro e s . B r i e f l y  s u m m a ris e d , A r i s t o t e l i a n  a n a ly s is  wais m ore 

e m p i r ic a l  th a n  t h a t  o f  P l a t o .  A c c e p t in g  t h e  s e n s e s  r a t h e r  th a n  

Id e a s  as  o n e  o f  t h e  m ost im p o r t a n t  s o u rc e s  o f  kn o w le d g e  and 

e m p h a s iz in g  th e  p r im a c y  o f  i n t e l l i g e n c e ,  i t  l a i d  t h e  way o p en  t o  

d is c o v e r in g  t h e  la w s  o f  t h e  p h y s ic a l  u n iv e r s e  th ro u g h  

e x a m in a t io n ,  and th u s  t o  t h e  p r i n c i p l e s  o f  s c ie n c e .

T h e  r e d is c o v e r  y o f  a G re e k  s c i e n t i f i c  c u l t u r e  c o n f r o n te d  

C h r is te n d o m  w it h  a d o c t r i n a l  c r i s i s ,  as  i t  co m p eted ' w i t h  th e  

i n t e g r a t i o n  o f  P l a t o n i c  th o u g h t  e f f e c t e d  b y t h e  C h u rch  F a t h e r s  

d u r in g  t h e  f i r s t  t w e lv e  c e n t u r i e s  o f  th e  C h r i s t i a n  e r a .  C h u rch  

a u t h o r i t i e s  th u s  t r i e d  t o  b lo c k  t h e  r ig o r o u s  n a t u r a l ia m  and  

r a t i o n a l i s m  e m a n a tin g  fro m  t h i s  p h i 1 o s o p h y .

H ow ever t h e  t h i r t e e n t h  c e n t u r y ,  w i t h  i t s  u r b a n is a t io n ,  in c r e a s in g
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m a tc h in g  t h e o lo g ic a l  r e n e w a l .  T h e  o th e r— w o r ld l y  o r i e n t a t i o n  o f  

t r a d i t i o n a l  C h r is t i a n  t e a c h in g  was o u t  o f  p h a s e  w i t h  p o l i t i c a l ,  

e c o n o m ic  an d  s o c ia l  c h a n g e . A r a b - A r i s t o t e l i a n  s c ie n c e  o f f e r e d  a  

l e g i t i m a t i o n  .he in c r e a s in g ly  f e l t  n ee d  f o r  t e c h n o lo g ic a l  

m a s te ry  th ro u g h  t h e  i n t e r v e n t i o n  o f  re a s o n .

A q u in a s  r e b e l l e d  a g a in s t  h is  f e u d a l  f a m i l y  b ac k g ro u n d  t o  j o i n  t h e  

D o m in ic a n  o r d e r , and a r r i v e d  a t  t h e  U n i v e r s i t y  o f  P a r is  t o  s t u d y ,  

a t  t h e  h e ig h t  o f  th e  i n f l u x  o f  th e s e  new id e a s .  H is  o f t e n  s t o r r y  

c a r e e r  to o k  p la c e  w i t h in  u n i v e r s i t y  w a l ls  a s  h e s t u d ie d  and  

le c t u r e d  on t h e  w o rk s  o f  A r i s t o t l e .

M e d ia t in g  b e tw e e n  t h e  A u g u s tan  and A v e r r o ia t  p o s i t i o n s ,  h e  

m a in ta in e d  t h a t  t h e  tw o  t r u t h s  -  o f  p h i lo s o p h y  an d  t h e o lo g y  — 

w e re  d i s t i n c t ,  b u t  n o t  c o n t r a d i c t o r y .  He s a n c t io n e d  t h e  auto n o m y  

o f  r e a s o n ,  o p e r a t in g  w i t h i n  f a i t h  b u t  a c c o r d in g  t o  i t s  own la w s .

The n a t u r a l  w o r ld  was n o t  s u p e r n a t u r a l l y  m oved, h e  c la im e d .  I t  

o p e ra te d  a c c o rd in g  t o  d e t e r m in a b le  la w s ,  p e r m i t t in g  t h e  r a t i o n a l  

c o n s t r u c t io n  o f  s c ie n c e .  Th e o r d e r  o f  n a t u r e  h o w ev er was w i l l e d  

by P r o v id e n c e ,  and n a t u r e  v ie w e d  th u s  c o u ld  assum e i t s  p ro p e r  

r e l i g i o u s  v a lu e .

P ro v id e n c e  w i l l e d  ea ch  b e in g  t o  a c t  a c c o r d in g  t o  i t s  p ro p e r  

n a t u r e .  M a n 's  p ro p e r  n a t u r e  was r a t i o n a l , and t h e r e f o r e  human
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l i b e r t y  was p o s s ib le ,  b a s e d  on t h i s  p a r t i c u l a r  r e l a t i o n s h i p  w i t h  

G od. "T o  t a k e  so m e th in g  aw ay fro m  t h e  p e r f e c t i o n  o f  t h e  c r e a t u r e  

i s  t o  a b s t r a c t  fro m  t h e  p e r f e c t i o n  o f  t h e  c r e a t i v e  p o w er i t s e l f " .

On t h e  r e l a t i o n  o f  m a tt e r  and s p i r i t ,  th u s  a ls o  s o u l an d  b o d y ,  

A q u in a s  c la im e d  t h a t  t h e r e  was a d i s t i n c t i o n  b u t  a l s o  an  

i n t r i n s i c  h o m o g e n e lty f Man was s i t u a t e d  o n t o l o g i c a l l y  ‘ l i k e  a 

h o r iz o n  o f  t h e  c o r p o r e a l  an d  th e  s p i r i t u a l . '  A r i s t o t l e  p ro v id e d  

h im  w i t h  e x p la n a t o r y  c o n c e p t s i  fo rm  and m a t t e r  w e re  t h e  tw o  

I n t r i n s i c  c a u s e s  c o n s t i t u t i n g  ever e t e r i a l  t h i n g .  M a t te r  was 

p o t e n t i a l i t y ,  fo rm  a c t u a l i s e d  i t .  fn e  --soul was th u s  t h e  'F o rm ' 

o f  t h e  b o d y .
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Im m anuel K a n t <.1724 -  1 8 0 4 ) and A lo is  R ie h l

$

K a n t i s  such a l a r g e  f i g u r e  in  German p h i lo s o p h y ,  .and i t  i s  

ac k n o w le d g e d  t h a t  h e  'F u rn is h e d  many o f  t h e  m ost s i g n i f i c a n t  

th em e s  t h a t  a r e  fo u n d  in  t h e  c u r r e n t s  o f  c o n te m p o ra ry  w o r ld  

p h i lo s o p h y .  F o r  M ie s  t o  o m it  r e f e r e n c e  t o  h im  w h i l e  fo u n d in g  h is  

a r c h i t e c t u r t i i l  id e a s  on h is  Germ an p h i lo s o p h ic  p re d e c e s s o rs  must 

in  i t s e l f  b e  s i g n i f i c a n t .  Th e m y s te ry  d e e p e n s  th en  o ne r e a l i s e s  

th e  v e r y  im p o r t a n t  p a r t  t h e  A u s t r ia n  p h i lo s p h e r  A lo is  R ie h l  

p la y e d  in  M ie s ’ s e d u c a t io n  and d e v e l—r ' e n t .

R ie h l  i s  c i t e d  as  b e in g  a R e a l i s t i c  N e o - K a n t ia n ,  and p u b l is h e d  in  

18 76—7  a c r i t i c a l  p h ilo s o p h y  f o r  p o s i t i v e  s c ie n c e  m a in ta in in g  

t h a t  " a n  p e r c e p t io n  in c lu d e s  r e f e r e n c e  t o  t h in g s  o u ts id e  th e  

s u b je c t " .  T h e  same A lo is  R ie h l  was t o  em p lo y  M ie s  t o  d e s ig n  h is  

new houBii! in  B e r 1 in - N e u b a b e s lb e r g  in  1 9 0 7 , and t o  s p o n s o r M ie s 's  

t r a v e l s  t o  I t a l y .

So why ih y  a b s e n c e  o f  K a n t ia n  in f lu e n c e ?  K a n t was o f  c o u rs e  th e  

most r a t io n a l! s s e d  and a n a ly s e d  o f  Germ an p h i lo s o p h e r s  and m ost 

p e o p le  had t o k e n  is s u e  w i t h  h is  id e a s  in  some fo rm  b y t h e  20th  

c e n t u r y .  K a n t (a tte m p te d  to  b r in g  N e w to n ia n  r a t io n a l is m  t o  

p h ilo s o p h y  and c r i t i c i z e d  r e l i g i o n .  K a n t ia n is m  was a t  i t s  h e ig h t  

f r r m  1 8 0 0 -1 9 1 8  ( M i e s ' s f o r m a t iv e  y e a r s )  an d  re m a in s  i n f l u e n t i a l
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t o d a y .  E ven  H e g e l s t a r t e d  o u t  w i t h  K a n t b u t  l a t e r  r e j e c t e d  h i b 

a n t i - c h r i s t i a n  s t a n c e .

In  t h e  p r e v a i l i n g  m a e ls tr o m  o f  id e a s  H ie s  m ust h a v e  d e l i b e r a t e l y  

c h o s en  t o  l i n k  th e  Id e a l is m  o f  t h e  M odern  M ovem ent In  

a r c h i t e c t u r e  w i t h  t r a d i t i o n a l  Germ an id e a l i s m ,  w h ic h  m e an t H eg e l  

and t h e  n e o p . la t o n ia t s  t o  t h e  e x c lu s io n  o f  K a n t .  We c a n  o n ly  

assum e t h a t  t h e  " C r i t i q u e  = of P u re  R easo n " c o n ta in e d  a n a l y t i c a l  

m e th o d  t h a t  d id  n o t  a p p e a l t o  M ie s .  He a p p e a rs  t o  h a v e  s e le c t e d  

f ro m  German p h ilo s o p h y  g u id e l in e s  s u i t e d  t o  h is  a r c h i t e c t u r a l  

n e e d s . T h is  s e l e c t i v e  v ie w  g a v e  h im  a u t h o r i t y  and c o n v ic t io n  and  

c o u ld  o n ly  b e c r i t i c i z e d  in  i t s  own t e r m s .
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H M m U U L L .  <1770 -  1831)

H e g e l , a c l a s s i c a l  s c h o la r  who s t u d ie d  t h e o lo g y  and l a t e r  

p h i lo s o p h y i  •F a llo w ed  K a n t as  t h e  f i n a l  Berm an p h i lo s o p h ic a l  

sy s te m  b u i l d e r  o f  m odern  t im e s .  An a b s o lu t e  I d e a l i s t ,  in s p i r e d  

by C h r is t i a n  i n s ig h t s  g ro u n d e d  in  m a s te ry  o f  a v e - y  b ro a d  ra n g e  

o f  c o n c r e t e  k n o w le d g e , h ie  p h i lo s o p h y  was c h a r a c t e r is e d  by  

’ w h o le !s m ' < o r  'h o l is m 1) .  H is  w h o le is m  was t o  c h a r a c t e r is e  a 

t r e n d  in  p h ilo s o p h y  t h a t  in f lu e n c e d  t h e  l a t e r  e x i s t e n t i a l i s m ,  

m a rx is m , p o s i t i v is m  and a n a l y t i c  p h ilo s o p h y .

H e g e l , d ra w in g  on n e o p la to n ic  r o o t s ,  h e ld  t h a t  an a t o m ia t  

p e r c e p t io n  o f  f i n i t e  o r  d i s c r e t e  u n i t s  was i l l u s i o n .  U l t im a t e  

r e a l i t y  o r  t r u t h  was a s y s te m ic  w h o le , c o n c e iv e d  w i t h in  t h e  

f u n c t i o n a l i s t  p a ra d ig m , and t h e o r e t i c a l l y  p e r c e p t i b l e  t o  a  

p e r f n e t  o r  t o t a l  v i s i o n .  T r u u i  and - f a l s i t y  w e re  n o t  s h a r p ly  

d e f in e d  o p p o s it e s .  N o th in g  was w h o l ly  f a l s e  -  s e p a r a t e n e s s  was 

p a r t i a l  r e a l i t y  -  n o th in g  t h a t  we c c v l . ’ know was w h o l ly  t r u e .

C h a r a c t e r i s t i c  o f  H e g e l was t h e  t r i a d i c  m ovem ent o r  d i a l e c t i c .

Any th E siss h as  c o n ta in e d  w i t h in  i t  o r  w i l l  g e n e r a te  i t s  o p p o s it e  

o r  a n t i t h e s i s .  Th e u n i f i c a t i o n  in  w h ic h  t h e s e  p a r t i a l  o r  

c o n t r e d i c t o r y  p o s i t io n s  a r e  c o n t a in e d  and t ra n s c e n d e d  i s  a h ig h e r  

and r ic h e i r  s y n th e s is  - l e a  new t h e s i s .  T r u t h  »  t h e  w h o le  »
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r e a l i t y  was a c h ie v e d  b y c o n t in u a l  c o r r e c t i o n ,  ea c h  h ig h e r  s ta g e  

c o n t a i n i n g  th e  p r e v io u s  o n e s , c u lm in a t in g  in  t h e  n o t io n  o f  t h e  

A b s o lu t e ,

H e g e l 's  a p p ro a c h  was t h a t  o f  a  h i s t o r i a n ,  g iv in g  t h i s  p u r e l y  

l o g i c a l  p ro c e s s  a t im e  d im e n s io n  fro m  th e  le s s  t o  t h e  m ore 

p e r f e c t , ( U l t i m a t e  r e a l i t y  was t im e l e s s  -  t im e  was an i l l u s i o n  

g e n e ra te d  by o u r i n a b i l i t y  t o  s e e  t h e  w h o le ) .  In  h i s  w ork  

" R hen o m en o lg y o f  M in d "  H e g e l d e s c r ib e d  t h e  r i s e  o f  t h e  human m ind  

fro m  m ere c o n s c io u s n e s s  th ro u g h  s e l f  c o n s c io u s n e s s , r e a s o n , 

s p i r i t  and r e l i g i o n  t o  a b s o lu te  k n o w le d g e . M ie s 's  e x p la n a t io n  o f  

a r c h i  t e c t u r a l  p ro c e s s  f o l lo w s  a s i m i l a r  p a t t e r n .

We a ls o  s e e  a ke y  t o  M ie s 's  em bo d im en t o f  c o n t r a d i c t i o n s ,  and t o  

h i s  u s e  o f  t h e  w o rd s  ‘ g e l a t  ’ and ' Z e i t g e i s t '  ( s p i r i t  o f  an ag e  o r  

e p o c h l . ‘ B e i s t 1 as  s e le c t e d  by H e g e l m e an in g  s p i r i t  as  w e l l  as  

m in d , c o n ta in e d  r e l i g i o u s  o v e r t o n e s .  T h o u g h t as  an  a c t i v i t y  o f  

in d w e l l in g  s p i r i t  e n a b le d  man t o  t r a n s c e n d  t h e  K a n t ia n  f i n i t e  

w o r ld  o f  a p p e a ra n c e s  t o  a u n i t y  in  w h ic h  c o n t r a d i c t io n s  w e re  

em braced  and s y n th e s iz e d .

In  M ie s 's  u s e  o f  H e g e l and b ack th ro u g h  h im  o f  p l a t o n i c  and  

n e o p la t o n ic  t h o u g h t ,  h e  c h o s e  f ro m  German p h i lo s o p h y  a t r e n d  t h a t  

s u i t e d  h iB  p u rp o s e s  -  t h e  G re co -G e rm an  p h i lo s o p h ic  s c h o la r s h ip  

t h a t  r e c e iv e d  i t s  o r i g i n a l  im p u ls e  th ro u g h  H e g e l . A lth o u g h
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o t h e r ,  c o n t r a d i c t o r y ,  p o s tw a r  p h i lo s o p h ic  v ie w s  p r e v a i l e d  d u r in g  

M ie s '- .  U m n , b a s e d  on eg t h e  E n l ig h t e n m e n t ,  B a c o n , D e s c a r te s ;  and  

a l th o u g h  Id e a l  ism  had  b ee n  a t t a c k e d  in  t h e  e a r l y  2 0 th  c e n tu r y  by  

e g  B r i t i s h  p h i lo s o p h e r s  such as  R u s s e l 1 and M o o re , M ie s 's  u s e  o f  

H e g e lis in  d o c t r in e s  t o  1 s u p p o r t  h i s  a r c h i t e c t u r a l  n o t io n s  re m a in e d  

u n c h a lle n g e d .
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N ig ta s sc h a. F . < 1 0 4 4 -1 9 0 0 )

N ie t z s c h e  was a t y p i c a l  o f  German p h i lo B o p hesrs. He was a l i t e r a r y  

r a t h e r  t h a n  an ac a d e m ic  p liilD sc ip he**" , in v e n t in g  n o  new t e c h n ic a l  

t h e o r ie s  in  o n to ln g y  o r  epies. u-m ology. H is  im p o r ta n c e  la y  

pi- i m a r i l y  in  t h e  - f iR ld  o f  e t h ic a  an d  as  an a c u te  h i s t o r i c a l  

c r i t i c .  H is  w r i t i n g s ,  e s p e c i a l l y  t h e  l a t e r  c o l l e c t i o n s  o f  

a p h o r is m s , a r e  b a s t  se en  as  b e lo n g in g  t o  t h e  g r e a t  t r a d i t i o n  o f  

E u ro p e an  m o ra l e s s a y is t s  an d  a p h o r is t ta . H is  s t y l e  i s  n o t  e a s y  'to  

i n t e r p r e t  o r  su m m a ris e ) an d  h is  am big uo u s  r e p u t a t io n  i s  d u e  t o  

th e  d i f f e r i n g  u s e s  made o f  v a r io u s  p a r t s  o f  h i s  w o rk s  by  

s u b s e q u e n t p h i.la 'io f .ih e rs  an d  o t h e r s .

In  s p i t e  o f  N ie t z s c h e 's  c r i t i c i s m  o f  t h e  R o m a n tic s  h i b  o u t lo o k  

owed much t o  them ; i t  was t h a t  o f  a r i s t o c r a t i c  a n a rc h is m , l i k e  

B y ro n . N ic r lr .s ch B  p ro p o u n d e d  th e  c a p a c i t y  t o  e n d u re  a s  w e l l  as  

i n f l i c t  p a in  I o r  im p o r t a n t  rands. He a d m ire d  s t r e n g t h  o f  tn  1 1 

f lb b ve a l l  -  L-ompasr.ion was s ig n  o f  w e a k n e s s . He d id  n o t  s t r e s s  

th e  s k a t e  o r  fcht? c o l l e c t i v i t y  howevm r ( c f  H e g e l ) ,  b u t  was a 

p a s s )o n a tr .' i n d i v i d u a l i s t .  T h is  d id  n o t  h o ld  f o r  a l l  men th o u g h , 

( t h e  id e a l  o f  th e  l i b e r a l ,  e n l ig h t e n m e n t ) .  He made a c a s e  f o r  th e  

s o le  r i g h t #  o f  an a r i s t o c r a t i c  e l i t e  m in o r i t y  -  t h e  fe w  who 

a c h ie v e d  U H c e lle n c e .
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T h is  h a s  a l s o  t h e  b a s is  o f  h is  a t t a c k  on C h r i s t i a n i t y  -  i t  

t e a c h e s  e q u a l i t y .  He v ie w e d  C h r is t ia n  t h e o lo g y  -  and w i t h  i t  a l l  | f " 

• d u a l i s t i c  1 b e l i e f s ,  b as ed  on a m e ta p h y s ic a l o t h e r - w o r ld ! in e s s  

( in c lu d in g  t h e  P I a to n ic .)  -  a s  in d u c in g  a s l a v e  m o r a l i t y  t h a t  

u n d e rm in e d  p r i d e , p a s s io n  and s e l f - r e s p e c t .

He e m p h a s ize d  th e  ' w i l l  t o  p o w e r ' as  t h e  b a s ic  d r i v e  b e h in d  

e v e r y t h in g ,  in c lu d in g  p h i lo s o p h y .  A c c o rd in g  t o  t h i s  v ie w ,  a l l  

r e a s o n in g  was r a t i o n a l i s a t i o n .  'T r u t h '  was m e r e ly  a p e r s p e c t iv e  

is s u in g  f ro m  th e  c e n t r e  o f  some a s c e n d a n t  w i l l .  T h u s .h e  

c r i t i c i s e d  m a n 's  n ee d  f o r  t h e  m e ta p h y s ic a l , a s  i t  l e d  t o  a  

s i t u a t i o n  w h e re  th e  a s p i r a t i o n s  o f  l i f e - d e n y i n g  g ro u p s  (eg  

p r i e s t s )  c o u ld  d o m in a te  t h e  s t r o n g  and h e a l t h y .

In  p la c e  o f  th e  C h r i s t i a n  s a i n t ,  N ie t z s c h e  w a n te d  t o  se e  a  t y p e  

h e te rm e d  th e  ' u b erm en sch  ’ -  th e  n o b le  m an, who dem anded m ore o f  

h im s e l f .  Such b e ro s  w o u ld  fo rm  a r u l i n g  r a c e ,  b a s e d  on s e v e re  

s e l f - d i s c i p l i n e ,  and th u s  t h e  w i l l  o f  p h i lo s o p h ic a l  men o f  p ow er 

and a r t i s t - t y r a n t s  w o u ld  b e  sta m p ed  upon h i s t o r y .

N ie t z s c h e  f i r s t  g a in e d  p u b l ic  a t t e n t i o n  w i t h  a i

T r a g e d y . ' He a c k n o w le d g e d  t h e  r a t i o n a l i t y ,  m e a s u re , r e s t r a i n t

b u t  a rg u e d

p r e s e n t  -  t h e  ‘ D io n y s i.
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r e p r e s e n t in g  th e  i r r a t i o n a l  , t h e  p a s s io n a t e ,  u n c o n s c io u s ,  

o r g i a s t i c  and d e s t r u c t i v e .  T h e s e  p o w e rs  had t o  b e - f u l l y  

h a rn e s s e d  t o  make th e  A p o l lo n ia n  a c h i e v m ent p o s s ib le .

The* m a in  f e a t u r e  o f  N ie t z s c h e 's  w o rk  u sed  b y  c o n te m p o ra ry  

t h e o r i s t s  .is  h is  c o n c e p t io n  o f  ' t h e  h i s t o r i c a l  p ro c e s s . He 

op p osed  t r a d i t i o n a l  h i s t o r i c a l  m ethod o f  s e e in g  an y  p ro c e s s  o f  

e \  i t s  con sfc i i . -  SFsumed o r i g i n s ,  e s s e n c e s , h ig h  p o in t s  e t c .

In  c o n t r a s t  N ie t z s c h e ’ s g e re m !o g y  d is s o lv e d  u n i t y ,  i d e n t i t y  and  

o r d e r .  I t  d id  n o t  fo c u s  a n  e v e n ts  a s  ^iv-- <iv . ,v - v t  o f  d e s t i n y  o r  

t h e  in t e n t i o n  o f  t h e  c o n s t i t u t i v e  s u b je c t .  IS, r s v e a le d  a  

m u l t i p l i c i t y  o f  e v e n t s ,  o f  h a p h a z a rd  c o n f l i c t s ,  ch a n ce  and e r r o r , 

and p o w er r e l a t i o n s  and t h e i r  u n in te n d e d  co n s e q u e n c e s .

I f  i n  N ie t z s c h e 's  v ie w  t h e r e  w e re  no u n i v e r s a l s , n o  c o n s ta n ts ,  i t  

was a b s u rd  t o  v ie w  t h e  h i s t o r i c a l  p ro c e s s  a s  o ne o f  r e l e n t l e s s  

p ro g r e s s .  T h e re  w e re  no r e c o v e r a b le  p o in t s  o f  o r i g i n , no 

t im e l e s s  ontj u n iv e r s a l  t r u t h s .  Once i t  h a s  b ee n  c e r t i f i e d  t h a t  

t h e r e  i s  n o  h id d e n  m e a n in g , g e n e a lo g ic a l  a n a ly s is  becom es 

synonym ous w it h  th e  e n d le s s  t a s k  o f  i n t e r p r e t a t i o n .  Im p o r ta n t  

h e re  a l s o  W'*s N ie t z s c h e 's  c r i  t i q u e '  o f  la n g u a g e  a s  d i s t o r t i n g  

r e a l i t y ,  ■ ' as  a lw a y s  n e c e s s a r i l y  c o n t a in in g  a p h i lo s o p h ic a l  

m y th o lo g y .

F r i t z  N eum ayer h as  d e s c r ib e d  M ie s 's  p h ilo s o p h y  as  b e in g  p o is e d
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b e tw e e n  Hegel, and N ie t z s c h e  -  M ie s  to o k  c o m fo r t  in  th e  

i r r e s o l u t i o n  an d  d ic h o to m y  a r c h i t e c t u r e  o f f e r e d  i n  n e v e r  b e in g  

o n e o r  t h e  o t h e r .  C o u ld  t h i s  mean t h a t  M ie s  was a lw a y s  a w a re  o f  

t h e  in h e r e n t  p a ra d o x  o f  many m odern m ovem ent a r e h i  t e c t u r a l  

b a t t l e c r i e K i , h i s  own in c lu d e d , t h a t ,  h e  was a w a re  o f  t h e  D io n y s ia n  

p a ra d o x e s  o f  M s  A p o l lo n ia n  s o lu t io n s ?  I t  i s  p o s s ib le  t h a t  th e s e  

c o n t r a d ic t io n s !  c a u s e  some o f  M ie s 's  a r c h i t e c t u r a l  p o le m ic s  o f  th e  

f i f t i e s  t o  h e  m is u n d e rs to o d  o f t e n  b y h in  c r i t i c s .

N ie t z s c h e  was fo n d  o f  c o m m u n ic a tin g  h is  id e a s  b y  a p h o r is m s , and  

so  t o o  was M ie s . T he a p h o r is m  i s  a s t o u n d in g ly  s u i t a b l e  f o r  

a r c h i t e c t u r a l  p o le m ic .  By i t s  n a t u r e  i t  c o n t a in s  p a ra d o x e s  and  

c o n t r a d i c t io n s .  ( S u r r e a l i  sm and d a d a  w e re  c o n s p ic u o u s  in  t h e  

W eim ar y e a r s j -  H is s  iR*-gSvb p e rh a p s  h a v e  b ee n  m ore f o r th c o m in g  

w it h  h i s  h id d e n  a l lu s i o n s  had  h e  b een  a d d re s s s in g  m ore  

s o p h is t i c a t e d  E u ro p e a n  s t u d e n t s ,  ( o r  s t u d e n t s  a  d e c a d e  l a t e r ) .

H ow ever t h e  p r i n c i p a l  im p re s s io n  on e i s  l e f t  W ith  in  c o n s id e r in g  

t o  w h a t SKtanfc N ie t z s c h e  w as an i n f l u e n c e , i s  t h a t  M ie s  

p e r s o n i f i e d  N ie t z s e h ia n  c o n c e p ts  i n  t h e  w h o le  sh a p e  o f  h i s  

c a r e e r , r a t h e r  khan s u b s c r ib in g  t o  them  c o n s c io u s ly .  N ie t z s e h ia n  

p h ilo s o p h y  was p a r t  o f  t h e  v e r y  f a b r i c  o f  t h e  c u l t u r e  i n  w h ic h  

M ia s  and h is  c o n tu m p o ra r i e s  o p e r a te d ,  and em b o d ie d  e v e r y  is s u e  

th e y  fn ). t  t o  b e r e l e v a n t .  N ie t z s c h e  ’ s  i n f lu e n c e ,  th ro u g h  p o e t r y ,
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Many asspects o f  Mi 1=5' 51 b io g ra p h y  b r in g  t o  m ind t h e  ’ u b erm en sch  ’ 

N ie t s z c h e  ap p ro v e d  o f  p a s s io i ia t e  men who m a s te re d  t h e i r  p a s s io n s  

and em p lo ye d  them  c r e a t i v e l y .  M ie s 's  n e o - p h i lo s o p h y  in  i t s e l *  

was a way o f  .b e in g  p o w e r fu l -  i t  e p i to m is e d  s in g le m in d e d  w i l l  and

I t  i s  i n t e r e s t i n g  to  n o te  t h a t  N ie t z s c h ia n  p h i lo s o p h y ,  f i l t e r e d  

th ro u g h  c o n te m p o ra ry  t h e o r i s t s ,  in f lu e n c e s  t h e  way we to d a y  

ex am in e  M ie s  and h is  id e a s .  I f  t h e r e  a r e  no f a c t s ,  m e re ly  

i n t e r p r e t a t i  o n s , we a r e  now c o n c e rn e d  w i t h  t h e  s o c io lo g y  o f  

k n o w le d g e , i e  t h e  r e l a t i o n s  b e tw e e n  t h e  t r u t h  o f  a  d o c t r in e  — an y  

d o c t r in e  -  and i t s  h i s t o r i c a l  and s o c io lo g ic a l  g e n e s is ,  w h ic h  i s  

w h a t t h i s  th s s - is  i s  c o n c e r n e d -w i th .
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ARCH ITECTURAL INFLUENCES ACKNOWLEDGED BY M IES VAN PER ROHE:

M ie s  van  d e r  Rohe was a c o n te m p o ra ry  o f  many o f  t h e  m ost fam o u s  

names in  2 0 t h  C e n tu ry  a r c h i t e c t u r e  -  G r o p iu s ,  L e C o r b u s ie r ,  

B e h re n s , M e n d e ls o h n , Van d e r  V e ld e ,  L u ty e n s  e t c .  As a member o f  

t h e  N o ve m b erg ru p p e  h e m ust h a v e  known a l l  t h e  a r t i s t s  and  

a r c h i t e c t s  o f  t h a t  t im e  p e r s o n a l l y .  He was a l i f e  lo n g  f r i e n d  o f  

G ro p iu s  who was in s t r u m e n ta l  i n  re co m m en din g  h im  a s  h ead  o f  t h e  

B au h au s . V e t  M ie s  c o n s i s t e n t l y  o n ly  c i t e s  t h r e e  a r c h i t e c t u r a l  

i n f lu e n c e s ,  n a m e ly  S c h in k e l , E teri a g e and L lo y d  W r ig h t .  T h is  f a c t  

a lo n e  i s  s i g n i f i c a n t  - a lm o s t  as  i f  no o n e  e l s e  had  a n y th in g  t o  

o f f e r  h im . T h is  s t r a n g e  s e l e c t i v i t y  i s  r e p o r t e d  i n  th e  M ie s ia n  

l i t e r a t u r e  w it h o u t  com m ent, i t  c o u ld  o n ly  b e  t h a t  M ie s  d is m is s e d  

h is  c o n te rn p ra r ie s  -  p e rh a p s  th e y  w e re  s h a l lo w  t h in k e r s  n o t  h a v in g  

th e  p h i lo s o p h ic  d e p th  o f  h is  own id e a s .  O f t h e  in f lu e n c e s  he 

a c k n o w le d g e s  S c h in k e l a p p e a rs  t o  b e  t h e  m ost Im p o r t a n t .
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K a r l  F r i e d r i c h S c h in k s l <1791 -  1 8 4 1 ) (S e e  f i g . 3 )

D is t in g u is i t e d  c a r e e r  as  A r c h i t e c t - i n - C h i e f  o f  t h e  K ingdom  o f  

P r u s s ia .

H i r  w o rk can  b e  c l e a r l y  lo c a t e d  in  t h e  j u n c t u r e  v f  th e  

E n lig h te n m e n t  and i t s  R o m a n tic  c r i t i q u e .  S c h in k e l r s a r c h i t e c t u r e  

em b o d ie s  th e  f e a t u r e s  o f  b o th  m odes. On th e  on e h and a c l e a r l y  

c l a s s i c i s t ,  r a t i o n a l  and l o g i c a l  e n d e a v o u r  (s h o w in g  c l a r i t y ,  

o r d e r , h arm on y and p r o p o r t i o n ) t  and on t h e  o t h e r  sho w in g  th e  

q u a l i t i e s  t h a t  w e re  R o m a n tic  -  t h e  f r e e  s p i r i t ,  v i s io n  and  

d re a m s , t h e  a l l u s i v e ,  t h e  a s s o c i a t i o n a l , t h e  e m o t io n a l .  The  

R o m a n tic  s ig n a t u r e  i s  a ls o  c l e a r l y  e v id e n t  i n  t h e  e x p lo r a t io n  o f  

t h e  r e l a t i o n s h i p  o f  man an d  n a t u r e ,  p a r t i c u l a r l y  i n  S c h in k e l 's  

■ p a in t in g s  w h ic h  f u s e  b u i ld in g s  and n a t u r e  i n t o  h a rm o n io u s  

s e t t i n g s .  S c h in k e l shows a d i s t i n c t  r e l a t i o n  t o  t h e  b ro a d e r  

R o m a n tic  c u r r e n t  f lo w in g  a t  t h e  b e g in n in g  o f  t h e  1 9 th  c e n tu r y .

Thep/e tw o  p o l a r i t i e s  o f  S c h in k e l 's  a r c h i t e c t u r e  may b e  

c h a r a c t e r is e d  by a c o m p a ris o n  o f  th e  A l t e  Museum in  B e r l i n  -  

s y m m e tr ic a l ,  im p o s in g , h e a v y , a x i a l ,  r e s t r a i n e d ,  c l a s s i c a l  -  w it h  

t h e  H o f g a r t n e r e i  in  P o tsd a m  w h ic h  i s  a s y m m e tr ic ,  a d d i t i v e ,  

w h im s ic a l , c o n t a in in g  o rg a n ic  u n i t i e s  o f  o rn a m e n t and  

c o n s t r u c t i o n ,  o f  p la n  and f a c a d e ,  o f  b u i ld in g  w it h  i t s  n a t u r a l  

and a r t i f i c i a l  s u r r o u n d .
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Th e c o m b in a t io n  o f  C ia a a ic is m  and R o m a n tic is m  may be p u t  a n o th e r  

way: as  a c o m b in a t io n  o f  h i s t o r i c a l  c o n s c io u s n e s s  w it h  a d i r e c t  

c o n c e rn  w i t h  th e  p r e s e n t .  Th e w o rk  o f  S c h in k e l i s  o v e r t l y  

o r i e n t e d ,  b e t r a y in g  a s t u d ie d  r e t u r n  t o  a n t i q u i t y .  Th e e le m e n ts  

o f  G r e e k , Roman, R e n a is s a n c e  a r e  e v id e n t .  S c h in k e l r e p r e s e n t s  in  

a r c h it e c tu r e s  a c u l t u r a l  l i n k  w i t h  t h e  b a s ic  s o u rc e s  o f  W e s te rn  

c i v i l i z a t i o n  and c u l t u r e .  He was in  h is  l i f e t i m e  re n o w n e d  f o r  

h is  p io n e e r in g  e f f o r t s  in  t h e  f i e l d  o f  a r c h i t e c t u r a l  

p re s e t  •'h i o n .

Y e t  S c h in k e l I s  d i s t i n c t i  ' e l y  a n t i - h i s t o r i c i s t  i n  h o ld in g  th e  

v ie w  t h a t  a l l  fo rm s  o f  a r c h * . t e c t u r a l  s u b je c t  m a t t e r ,  o ld  o r  nei 

f o r e ig n  o r  n a t i v e ,  e le g a n t  o r  common a r e  o f  i n t e r e s t  t o  th e  

a r c h i t e c t .  He was an u n t i r i n g  s t u d e n t  o f  c o n te m p o ra ry  l i f e .
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S c h in k e .l 'Jas A rch .i t e c t - i n - C h i  e-f o f  P r u s s ia  a t  a t im e  when th e  

S a t e  o p e r a te d  w i t h in  v e r y  l i m i t e d  r e s o u r c e s .  W hich  m ean t t h a t  

S e h in k e l was d is c o u ra g e d  fro m  enorm ous and l a v is h  p r o je c t s .  

S c h in k e l" s  b u i ld in g s  a r e  c h a r a c t e r is e d  b y ec o n o m ic  u s e  o f  

m a t e r i a l s ,  human s i z e s  and s im p le  p r o p o r t io n s  an d  u n c o m p lic a te d  

t e c h n i c a l  d e v ic e s .  O f n e c e s s i t y  h i s  e n d e a v o u rs  w e re  d i r e c t e d  a t  

c r e a t in g  'b e a u t y '  w it h o u t  t h e  n eed  f o r  ab u n d a n c e . H ence h i s  m ost 

fam o u s s t a te m e n t !  "an a r t i s t  m ust co m b in e  n e c e s s i t y  and b e a u t y ' .

Th e d o m in a n t id e o lo g y  o f  h is  t im e  was one o f  p e rs o n a l s a c r i f i c e  

to w a rd s  a s p i r i t u a l  s t re n g h t e n in g s  t h e  p r o t e s t a n t  e t h i c .  A 

f u n d a m e n t a l ly  p r a c t i c a l  a r t  e m e rg e d , d e te r m in e d  b y  th e  n ee d  f o r  

c l a r i t y ,  econom y and s i m p l i c i t y .  S c h in k e l 's  b e s t  w o rk i s  

a c h ie v e d  in  s p i t e  n f  (o r  p e rh a p s  b e c a u s e  o f )  m a t e r ia l  c o n s t r a i n t . “ v"
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M ie s  van  t ie r  Rohe waa t o  sa y  t o  Graem e G h a n k Ia n d  on t h e  BBC T h ir d  

P ro g ra m m e .IS h a n k ia n d : IP S ? )

"A ro u n d  1 9 1 0 , S c h in k e l was s t i l l  t h e  g r e a t e s t  r e p r e s e n t a t iv e  in  

B e r l i n ;  D as A l t e  amnseum i n  B e r l in  was a , b e a u t i f u l  b u i ld in g  -  you  

c o u ld  1 e a rn  e v e r y t h in g  in  a r c h i t e c t u r e  fro m  i t  -  and I  t r i e d  t o  

do t h a t " .  " In  t h e  A l t e  Museum h e h a s  s e p a r a te d  t h e  e le m e n ts ,  t h e  

c o lu m n s and t h e  W a l ls  and t h e  c e i l i n g s ,  an d  I  t h in k  t h a t  i s  

v i s i b l e  i n  my l a t e r  b u i ld i n g s . "

I t  i s  c l e a r  t h a t  M ie s  d re w  i n s p i r a t i o n  f ro m  t h e  c l a r i t y  o f  id e a s ,  

t h e  econom y o f  means and t h e  s i m p l i c i t y . jH e  ev e n  l a t e r  a t te m p te d  

t o  r e - in t r o d u c e  some o f  th e  fo rm s  -  w id e  f l o a t i n g  s t a i r s  (s e e  

f i g s  3 0 ,3 6  & 3 9 ) .  T h e re  may a ls o  h a v e  b een  a p h i lo s o p h ic  a f f i n i t y  

i n  t h a t  S c h in k e l b e lo n g e d  t o  t h e  g o ld e n  ag e  o f  H e g e l and G o e th e ,  

an ag e  t h a t  in s p i r e d  M ie s  in  o t h e r  w a y s . N eu m eyer (N e u m e y e n 1 9 B 5 )  

s u g g e s ts  t h a t  German ro m a n t ic is m  i s  e v e r  p r e s e n t  w it h  M ie s  and  

so m e tim es  t h e  rivancm f o r  t h e  p e r p le x in g  c o n t r a d i c t io n s  in  h is  

w o rk and h is  e x t i  i.s ia t io n a  a b o u t th e m , (e g  H is  a t t i t u d e  t o  

c o n s t r u c t i o n .  Th e r o o f  o v e r  Crown H a l l  ( f i g .  2 9 )  i s  n o t  a d i r e c t  

s im p le  s o l u t io n  b u t  a p r e f e r r e d  ro m a n t ic  s t r u c t u r a l  im a g e .)
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H a v in g  -found S c h in lte l so im p o r t a n t  h e  ch o s e  u n f o r t u n a t e l y  t o  be  

h ig h ly  s e l e c t i v e  in  t h e  a s p e c ts  o f  S c h in k e l  t h a t  h e was tcs 

a c k n o w le d g e  aa  an i n f lu e n c e ,  and i t  can  o n ly  b e  r e g r e t t e d  t h a t  

S c h in h e l ' s h i s t o r i c i a m ,  f l e x i b i l i t y  end a t t i t u d e  t o  c o n s e r v a t io n  

a p p e a r t o  h a v e  b ee n  p u r p o s e ly  e x c lu d e d .

M ie s  was c h o o s in g  From S c h in k e l w h a t s u i t e d  h i b p u rp o se #

S c h in k e l b e l ie v e d  t h a t  a new ag e s h o u ld  d e v e lo p  an a p p r o p r ia t e  

a r c h i t e c t u r a l  e x p r e s s io n  f r e e  o f  h i s t o r i c a l  i n f lu e n c e .  B c h in k e l 'a  

own B au a ka d e m ie  in t im a t e s  w h a t h e had  i n  m in d . He e x p re s s e d  th e  

b u i l d i n g 's  s t r u c t u r e  and s p a t i a l  o r g a n is a t io n  on i t s  e x t e r i o r  

w it h  c l a r i t y  and econom y o f  m eans. Th e r e s u l t  was handsom e i n  i t s  

own r i g h t  and re*1-'-- f r e e  o f  h i s t o r i c a l  r e f e r e n c e s  and

s u r fa c e , d e c o r a t io n i .  _tBpaefc.h,!.-l<?R5.).

M ie s 's  i n t e r p r e t a t i o n  o f  B c h in k e l i s  bo  s e l e c t i v e  and  

c l r c u m s c r ib e d  t h a t  on e i s  l e f t  w o n d e rin g  w h e th e r  M ie s  r e a l l y  

• th e re d  t o  u n d e rs ta n d  S c h ln ^ ts l and as  a co n s eq u en c e  i f  S c h in k a l  

can  b e se e n  as  a n y th in g  ir.ore th a n  a  s u p e r f i c i a l  in f lu e n c e  on M ie s  

van  d e r  R o h e. I t  i s  l i k a  s a y in g  t h a t  one i s  in f lu e n c e d  b y P a r is  

when a l l  you can  r e c a l l  f s  t h e  E i f f e l  T o w er and t h e  Champs 

E ly s e e s .
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H..P1,.B eCia g .g  (1 8 5 6  -  19 3 4 )

T he o n ly  c o n te m p o ra ry  M le was t o  a d m ire  and whose In f lu e n c e  h e  

was t o  a c k n o w le d g e  was H e n d r ik  P e t r u s  B e r la g s ,  a D u tc h  a r c h i t e c t .  

He came t o  se e  h is  w ork w h i le  s p e n d in g  an u n s u c c e s s fu l y e a r  in  

19 12  in  H o lla n d  a t t e m p t in g  t o  s a t i s f y  t h e  r e d o u b t a b le  Madame 

K r o l1 e r - M u l1e r . I t  was B e r 1 a g e  who l a t e r  a c t u a l l y  d e s ig n e d  a 

h u n t in g  lo d g e  f c r  th e  K r o A le r - M u l le r s  in  19155.

B e r la g e  h as  b een  r e f e r r e d  t o  as  t h e  ~ V o ys ey "  o f  D u tch  

a r c h i t e c t u r e  and h i s  em bo d im en t o f  th e  1 a t e  a r t s  and c r a f t s  

m ovem ent in  a r c h i t e c t u r e  i s  no s u r p r i s e  when on e f in d s  t h a t  h is  

a r c h i t e c t u r a l  t r a i n i n g  s t a r t e d  w i t h  G o t t f r i e d  Sem per ( f a t h e r  o f  

De B t i j J )  in  Z u r ic h ,  who was h im s e l f  a t  t h a t  t im e  a  r e fu g s s  fro m  

a u t o c r a t ic  P r u s s i a .

B e r la g e  s t a r t e d  p r a c t i c e  in  18 82  in  a H o lla n d  t i r e d  o f  th e  

p a n d e ro u s n e g s  and ac a d e m ic  sym m etry  o f  i t s  e a r l y  1 9 th  c e n tu r y  

a r c h it i? c h u r e .  In  1BB5 tie  r e c e iv e d  f o u r t h  p r i z e  f o r  t h e  p ro p o s e d  

new A m sterdam  s to c k  e x c h a n g e  w h ic h  was t o  b e h i » co m m is s io n  l a t e r  

( t o  a d i f f e r e n t  d e s ig n )  (e e e  f i g  S . ) .  A f t e r  t h e  p a t ro n a g e  o f  a 

D u tc h  In t iu ra n c e  com pany ( l)e  A lg em e en e ) B e r l  a g e came t o  b e known 

as  a p r o g r e s s iv e  a r c h i t e c t  w i t h  ad v an c ed  s o c ia l  id e a s < and  

c o l 1a b o ra tf id  w i t l i  s c u lp t o r s  and p a i n t e r s  (A n to n  d e r  K in d e r e n ) .

He v i s i t e d  t l i e  U .S .A .  in  1911 w h e re  h e saw L o u is  S u l l i v a n  and

*
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F ra n k  L lo y d  W r ig h t  and w 

r e c o g n ibb  t h e ! r  g e n iu s .

o f  t h e  - f i r s t  a r c h i t e c t  t o

H is  b u i ld in g s  becam e s im p le r  and s i m p le r ,  b u t a l th o u g h  s t i l l  

b e lo n g in g  t o  t h e  n e o - c l a s s ic a l  s c h o o l h e  was t o  t u r n  h i s  

in v e n t iv e n e s s  t o  s t r u c t u r a l  d e t a i l  and i t s  e m a n a tin g  m o t i f s .

B e r la g e ,  l i k e  P e te r  B e h re n s , M ie s 's  o t h e r  c o n te m p o ra ry  m e n to r , 

was an im p o r t a n t  f o r e r u n n e r  o f  20t h  c e n tu r y  a r c h i t e c t u r e ,  b o th  

g iv in g  lahafiw to  s p a c e , B e h re n s  p ro c e e d in g  fro m  fo rm  and B a r 1 ag e  

f ro m  c o n s t r u c t i o n .

M ie s  a d m ire d  h is  i n t e g r a l  a p p ro a c h  t o  m a t e r i a l s ,  h i s  s i m p l i c i t y  

and d i r e c t n e s s  in  d e t a i l i n g  -  B e r l a g e 1s s i m p l i c i t y  n e v e r  lo s t  

d yn a m ic  e x c i t e m e n t , and M ie s  i n  h i s  p o s t  r a t i o n a l i s a t i o n  o f  

B e r l a g e 's  in f lu e n c e  a p p e a rs  t o  h a v e  c o n fu s e d  B e r l a g e 's  s i m p l i c i t y  

w it h  h is  own o v e r ly  p l a i n  and -s o m e tim e s  p o n d e ro u s -  h a n d l in g  o f  

d e t a i l .

In  p o in t i n g  t o  B e r ln g e  M ie n  i s  r e a l l y  p o in t i n g  t o  t h e  s i g n i f i c a n t  

b ra n c h  o f  1 9 th  c e n tu r y  p r o t e s b a n t  a r c h i t e c t u r e  w h ic h  c u lm in a te d  

i n  t h e  a r t s  and c r a f t s  m ovem ent. M ie s  a l s o  a d m ire d  M a c k in to s h  

w h ic h  he a d m it te d  in  a s t u d e n t  in t e r v ie w  ( L ib r a r y  o f  C o n g ress  

a r c h i v e s : 1 9 8 5 ) .  M ie s  s e e s  B e r la g o  as  a t a le n t e d  in d iv id u a l  

a r c h i t e c t ,  and n o t  aa an e x p o n e n t o f  a m ovem ent o f  id e a s .  M ie s 's  

p o in t  o f  d e p a r t u r e ,  when h e  l a t e r  fo r m u la t e d  h is  p h i lo s o p h ie s  was
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t o  i n t e r p r e t  th e  c u r r e n t  p r e f e r  m ic e  f o r  s i m p l i c i t y  and n a t u r a l  

m a t e r ia ls  in  a h ig h ly  p e rs o n a l, way b y r a t i o n a l i s i n g  t h e  s e l f  sa  

id e a s  in  te rm s  o f  H e g e l ia n  n e o - p la t o n is m .

FJian.k_.U oyd.. W r ig h t

T h e re  was an e x h i b i t i o n fo rk  o f  F ra n k  L lo y d  W r ig h t  in  

16 c a t a lo g u e  n o te s .  T h is  m ust h a v e  

w it h  W r ig h t 's  w o rk . M ie s  

t i o n  was v e r y  i n f l u e n t i a l  a t  t h a t

In  1 9 2 3 - M ie e  was t s  tSa&ig n  a- .ib p -ie k ' v i  i l a  -p ra J -S E t ' <B=e f  i-g 1 1 . )  

w h ic h  h a s  b een  a t t r i b u t e d  p o s s ib ly  t o  W r ig h t 's  in f lu e n c e .  T h is  

p r o je c t  d o es h o w ev er b e a r  m ore s t r i k i n g  re s e m b la n c e  t o  t h e  id e a s  

o f  De B t i j l .  (S ee  Van D o e s b e rg t R hythm  o f  a R u s s ia n  d a n c e  -

Th e R osa L u x e m b u rg -K a r l L e ib k n e c h t  monument (s e e  f i g . 1 2 ) do es  

h a v e  a b r i c k  s c u lp t u r a l  q u a l i t y  t h a t  c o u ld  h a v e  b ee n  in s p i r e d  b y  

Oak P a r k .
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I t  i s  i r o n i c a l  t h a t  when M ie s  - f i n a l l y  s e t t l e d  in  t h e  U .S .A  he  

■found h im s e l f  in  th e  same c i t y  as  F ra n k  L lo y d  W r ig h t  i . e  C h ic a g o .  

B u t h e r e  an y  in f lu e n c e  seem s t o  h a v e  e n d e d . W r ig h t  a p p e a rs  t o  

h a v e  h e lp e d  and s u p p o rte d  M ie s  i n i t i a l l y ,  o n ly  t o  condemn M ie s 's  

a r c h i t e c t u r e  l a t e r  as  b e in g  " f l a t - c h e s t e d " .  In  common w i t h  th e  

h y s t e r i a  o f  t h e  t im e ,  W r ig h t  saw M ie s  as  a E u ro p e an  s o c i a l i s t .  

W r ig h t 's  c r i t i c i s m  o f  M ie s  a p p e a rs  t o  h a v e  b ee n  i n s t i n c t i v e  and  

h e  c e r t a i n l y  d id  n o t  h a ' '2 t h e  f a c i l i t y  t o  a t t a c k  M ie s 's  

p h i lo s o p h ic  j u s t i f i c a t i o n s  w h ic h  w e re  g a in in g  s t e a m - r o l le r  l i k e  

p o p u l a r i t y .  I t  was M ie s  who g a in e d  p o p u l a r i t y  w i t h  t h e  b u s in e s s  

co m m un ity  and e r e c te d  t h e  n e x t  m ost im p o r t a n t  c i t y - c e n t r e  

d e v e lo p m e n t (T he F e d e ra l C e n t r e ) . M ie s  t h e  t e a c h e r  and  

p h i lo s o p h e r  knew b e t t e r  th a n  t o  b e  in f lu e n c e d  b y W r ig h t  o r  

S u l l i v a n  on h is  own d o o r s te p ,

" . . .  we w o u ld  n o t  do w h a t S u l l i v a n  d id ." W e  se e  w i t h  d i f f e r e n t  

e y e s ,  b e c a u s e  i t  i s  a d i f f e r e n t  t im e .  S u l11 van  b e l ie v e d  i n  th e  

f a c a d e .  I t  w ,s s t i l l  t h e  o ld  a r c h i t e c t u r e .  He d id  n o t  c o n s id e r  

t h a t  t h e  s t r u c t u r e  c o u ld  b e  e n o u g h . Now wb go f o r  o u r own t im e  -  

and we w o u ld  make an a r c h i t e c t u r e  w i t h  s t r u c t u r e  a lo n e .  L ik e w is e  

w it h  W r ig h t .  He was d i f f e r e n t  fro m  S u l l i v a n ,  and we f o r  e q u a l 

re a s o n s  a r e  d i f f e r e n t  fro m  W r ig h t . " (S p a e th i 19£13)

M ie s  as  a l i e u t e n a n t  o f  t h e  m odern  m ovem ent f e l t  l ic e n s e d  t o
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:e lu d e  -  j u s t i - f i e d  i t  seem s by t h e  h ig h ly  q u e s t ia n s b le  n a t io n  o f

'e p o c h a l w i l l "  (s e e  S c r u t o n t 19 7 9 )
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D is c u s s io n  on M ie s ia n  In f lu e n c e s  •

Th e t r a g i c  W eim ar R e p u b lic  was b o rn  on 9 t h  Novem ber 1 9 1 8  and d ie d  

on t h e  3 0 t h  J a n u a ry  1 9 3 3 . T h es e  - fo u r te e n  y e a r s  a r e  r e g a rd e d  

to d a y  a s  b e in g  on e o f  t h e  m ost v i t a l  p e r io d s  o f  c u l t u r a l  

e x p lo s io n  t h i s  c e n tu r y  (som e < ,V  many c e n t u r i e s )  i n  m u s ic ,

t h e a t r e ,  a r t ,  l i t e r a t u r e  and t u r e .  Th e p e o p le  in v o lv e d

th e n  re a d  l i k e  a w h o 's  who o f  f'u ,..uas names to d a y .  T h is  was a 

p e r io d  o f  g r e a t  a r t i s t i c  in v e n t io n ?  t w e lv e  to n e  m u s ic a l s c a le s ,  

d a d a , e x p re s s io n is m  and s u r r e a l is m  in  a r t  and t h e a t r e ,  th e  

B au h au s .

M ie s 's  m i d - l i f e  an d  m id - c a r e e r  as  a p r a c t i s i n g  a r c h i t e c t  sp an n ed  

t h i s  p e r i o d .  He s p e n t i t  in  B e r l i n  -  v o r t e x  o f  much t h a t  was 

a v a n t  g u a rd s  in  p o s tw a r  E u ro p e . He m a tu re d  h i s  p h i lo s o p h y  and  

s t a r t e d  p u b l is h in g  h is  id e a s  d u r in g  th e s e  y e a r s .  He was a c t i v e l y  

in v o l v e d ,  as  a member o f  t h e  N o v e m b e rg ru p p e , as  D i r e c t o r  o f  th e  

W e is s e n h o fs e i.d lu n g  and l a t e r  a s  h ea d  o f  t h e  B au h au s .
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A lth o u g h  h e had a s U c x s h s -Fu J, la te -b lo s s o m in g  se co n d  c a r e e r  in  t h e  

U .S .A .  f o l lo w in g  t h e  r i s e  o f  N a z is m , th e  p h ilo s o p h y  u n d e r ly in g  

h is  w ork t h e r e  d a t e s  fro m  t h e  W eim ar p e r i o d ,  and i t s  d e b a te s  a r e  

im p o r t a n t  in  u n d e rs ta n d in g  t h e  c o n t e x t  o f  h i s  u t t e r a n c e s .  When 

M ie s  a d d re s s e d  a u d ie n c e s  in  th e  U .S .A .  h e a lw a y s  seem ed t o  re m a in  

in  d ia lo g u e  w it h  h is  l'1 i / i ia r  c o n te m p o r a r ie s . Th e ra n g e  an d  s c a le  

o f  h i s  b u i ld in g s  was e x te n d e d  b u t  h is  a r c h i t e c t u r a l  p h i lo s o p h y ,  

fo rm e d  in  t h e  W eim ar y e a r s , re m a in e d  e s s e n t i a l l y  t h e  sam e, and i t  

b e a rs  a l l  t h e  h a l lm a r k s  o f  t h e  p o le m ic  o f  t h e  m odern  can o n  o f  

t h a t  p e r i o d .

D u r in g  p r e - W o r ld  W ar 1 y e a r s ,  in  t h e  f o r m a t iv e  p e r io d  o f  h i s  own 

c a r e e r , M ie s  « s s im i la t f : d  a l l  t h e  f o r m a t iv e  in f lu e n c e s  o f  th e  

m odern movement w h ic h  w e re  f o r g e d  i n t o  a  new p h ilo s o p h y  and  

d i r e c t i o n  a f t e r  t h e  w a r .

M o st o f  t h o  id e a s  t h a t  w e re  t o  d e v e lo p  in  t h e  W eim ar p e r io d  w e re  

in c u b a t in g  i n  im p e r ia l  Germ any b e f o r e  th e  w a r , d e s p i t e  

in t o le r a n c e  and h a r r a s s m e n t . M odern  a r t  and e x p re s s io n !s m  w e re  

d e v e lo p in g  as  a c o u n te r  t o  W i lh e lm ln i  an t a s t e  w h ic h  r a n  t o  

g l i t t e r i n g  m e d a ls , g audy p a ra d e s  and s e n t im e n t a l  p o r t r a i t s .  The  

o s t e n t a t io u s  u n i v e r s i t i e s  w e re  n u r s e r ie s  o f  w o o lly -m in d e d  

mi 1 i t a r i e t  id e a l i s m  and J e w s , d e m o c ra ts  and s o c i a l i s t s  w e re  

c o n s id e re d  'o u t s i d e r s ' .  This new a r t  made t h e  r u l i n g  c i r c l e
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l i t e r a l l y  s i.ck  and M ie s  w i t h  h is  o r i g i n s  arid la c k  o f  fo rm a l  

e d u c a t io n  w o u ld  d e f i n i t e l y  n o t  h a v e  b ee n  ' i n ' .  Im p e r ia l  G e rm an y , 

th o u g h  a u t o c r a t ic  and p h i l i s t i n e ,  somehow becam e a m agnet f o r  

f o r e ig n e r s  and p e r m i t t e d  v i s i t s  by F ra n k  L lo y d  W r ig h t  ( 1 9 1 0 ) ,  

H e n ry  van  d e r  V e ld e ,  A n to n io  G a u di and M a r i n e t t i  ( 1 9 1 3 ) .

M ie s  w ro te  ( f o r  th e  c a t a lo g u e  o f  a F ra n k  L lo y d  W r ig h t  e x h i b i t i o n )  

o f  h is  e a r l y  s e a r c h in g ,  e x p la in in g  t h e  f e l t  la c k  o f  a  v a l i d  

c o n v e n t io n , find t h a t  a t t e m p t s  t o  r e v is e  a r c h i t e c t u r e  fro m  th e  

p o in t  o f  v ie w  o f  fo rm  w e re  doom edi "We yo u n g  a r c h i t e c t s  fo u n d  

o u r s e lv e s  in  p a i n f u l  in n e r  d is c o r d .  Our e n t h u s ia s t ic  h e a r t s  

dem anded th e  u n q u a l i f i e d  and we w e re  r e a d y  t o  p le d g e  o u r s e lv e s  t o

War sw ep t aw ay t h e  o ld  o r d e r , and t h e  new i l l - f a t e d  s o c i a l i s t  

r e p u b l i c  's ta r te d  in  a g o n y . I t  em erg ed  f o l lo w in g  German d e f e a t  

and t h e  s o c ia l  u p h e a v a ls  o f  t h e  w a r , p r e - e m p t in g  a r e v o lu t io n  on 

th e  R u s s ia n  p a t t e r n .  Th e f i r s t  W eim ar p e r io d  fro m  19 19  t o  

r o u g h ly  1 9 2 3  was a t im e  o f  d o m e s tic  v i o le n c e  a g a in s t  th e  

r e v o lu t io n a r y  l e f t  w h ic h  am ou n ted  t o  c i v i l  w a r ;  . I t  saw t h e  

p o l i t i c a l  a s s a s s in a t io n  o f  t h e  S p a r t a c i s t s  L uxem bourg  and  

L e ib k n e c h t ,  th e  r e p r e s s io n  o f  r e v o lu t io n a r y  c o u n c i ls  eg in  

B a v a r ia  and th e  m u rd er o f  i t s  in d e p e n d e n t  s o c i a l i s t  le a d e r  

E i s n e r .  'th e re  w e re  a ls o  a t te m p ts  a t  c o u n te r— r e v o lu t io n  fro m  th e  

r i g h t  -  t h e  Kapp p u ts c h  i n  19 20  and th e  H it l t f r - L u d e n d o r f  p u ts c h
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Th e o r i y i n . i l  W eim ar c o a l i t i o n  was le d  by t h e  S o c ia l  D e m o c ra ts  

< p a r l ia m e n ta r y  s o c i a l i s t s ) ,  and In c lu d e d  t h e  C a t h o l ic  C e n t r e  -  

m ild  r e p u b l ic a n s  -  and t h e  D e m o c ra ts , s u p p o rte d  l a r g e l y  b y  

i n t e l l e c t u a l s  and p r o g r e s s iv e  i n d u s t r i a l i s t s -  Im m in en t  

r e v o l u t i o n  -  a c o m p le te  e c o n o m ic  t ra n s - f o r m a t io n  and s o c ia l  

r e c o n s t r u c t io n  as  f o r e s e e n  b y t h e  C om m u n ists  -  d id  n o t  come 

a b o u t . D o m e s tic  u p h e a v a l was a g g ra v a te d  b y  f o r e ig n  p r e s s u r e  -  th e  

im p o s i t io n  of- th e  V e r s a i l l e s  T r e a t y  w h ic h  im posed h e a v y  b u rd e n s  

i n c lu d in g  r e p a r a t io n s  p a y m e n ts ; t h e  F re n c h  o c c u p a t io n  o f  t h e  

R u h r , and a s tro n o m ic  i n f l a t i o n  -  a l l  o f  w h ic h  made t h e  s o c i a l i s t  

le d  r e p u b l i c  m ore f r a g i l e .

W eim ar g o v e rn m e n t was a lw a y s  a co m p ro m ise . A lth o u g h  th ro u g h  th e  

t w e n t ie s  p o w er p a s se d  fro m  s o c i a l i s t s  t o  t h e  c e n t r e  and r i g h t  and  

b ad e a g a in ,  i t  was e s s e n t i a l l y  a c o a l i t i o n  o f  f o r c e s  t h a t  

e x c lu d e d  t h e  e x tre m e  l e f t  an d  r i g h t  -  a p e rh a p s  f r a g i l e  

p a r l ia m e n t a r y  s u p p o r t  o f  a r e p u b l ic a n  s y s te m  b a s e d  on re a s o n  

r a t h e r  th a n  th e  r e v o lu t io n a r y  and co u n te r— r e v o lu t io n a r y  s lo g a n ®  

and d i r e c t  p a r a m i l i t a r y  a c t io n s  w a i t in g  in  th e  w in g s .

A r c h i t e c t u r a l l y  i t  was a t im e  o f  l i t t l e  w o rk , b u t th ro u g h  

p u b l ic a t io n s  and e x h i b i t i o n s  id e a s  w e re  f o rm in g  w h ic h  W ould  f in d  

e x p r e s s io n  in  l a k e r  b u i l d i n g .  In  t h e  a r t s  i n t e r n a t i o n a l
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i n l ;lt!tHnces w e re  b e in g  s u c ke d  in  -  fro m  th e  W e s t, p a r t i c u l a r l y  

F r a n c e , «md fro m  R u s s ia  t o  th e  E a s t .  Th e new r e p u b l i c  p e r m it t e d  

o u t s id e r s  and i n t e r n a t i o n a l i s t s  t o  d o m in a te  i t s  i n i t i a l  id e a s ,  

and many u n l i k e l y  p e o p le  fo u n d  th e m s e lv e s  b e d f e l lo w s  i n  h e a d y  

m ovem ents o f: r e fo r m . Th e ' N o ve m b e rg ru p p e * ( t o  w h ic h  M ie s  

b e lo n g e d ) , Formed u n d e r m a in ly  e x p r e s s i o n i s t  le a d e r s h ip  t o  

p ro m o te  t h e  i n t e r e s t s  o f  r a d i c a l  a r t i s t s , in c lu d e d  E m il N o ld e ,  

E r n s t  T o l le r ' ,  E r ic h  M e n d e ls o h n , W a lt e r  G r o p iu s ,  B e r t o ld  B r e c h t , 

K u r t  Wt?i 11 , A lb a n  B e rg , H in d e m ith ,  P a u l K le e ,  F e i n i n g e r ,  

K a n d in s k y , Max B eckm an, G e o rg e  G r o s z , o t t o  D ix ,  K a th y  K o l lw i t z  

and o th e r 's .

T h e r e  was a l s o  t h e  a r c h i t e c t - l e d  A r b e id s r a t  f u r  K u n s t , w h ic h  was 

l i m i t e d  t o  E . im b i t in g  u t o p ia n  p r o je c t s  a s  t h e  w ar had  in t e r r u p t e d  

a l l  b u i 1 d in g .  G ro p iu s  was a u t h o r is e d  b y t h e  s o c i a l i s t - l e d

c o a l i t i o n  in  T h u r in g ia  t o  g iv e  t h e  name B au h au s t o  th e  n e w ly

•form ed fSr't and A p p lie d  A r t  S c h o o ls  w h ic h  h e  was t o  h e a d . (T h e

B au h au s was r e l a t e d  t o  t h e  A r b e id s r a t  f u r  K u n s t s i m i l a r l y  t o  th e

way th e  R u s s ia n  Vlshutem as ( a r t - t e c h n i c a l  s t u d io s )  and In k h u k  

(X n in ti fcute o f  A r t i s t i c  C u l t u r e )  w e r e , in  t h e  i n i t i a l  y e a r s  o f  th e  

r e v o lu t io n  u n d e r t h e  c u l t u r a l  C om m is jsarsh ip  o f  L u n a c h a rs k y  who 

h ad  a s y m p a th e t ic  kn o w le d g e  o f  t h e  a v a n t  g a r d e ,> D u r in g  i t s  

b r i e f  m ii s te n c B  and d e s p i t e  s e v e r a l  c h a n g e s  o f  d i r e c t i o n ,  th e  

B au h au s r e v o lu t io n is e d  a r t  e d u c a t io n  th ro u g h  i t s  a im  t o  fu s e  th e  

a r t s ,  t o  rem o ve t h e  ( e s s e n t i a l l y  c l a s s )  d i f f e r e n t i a t i o n  b e tw e en
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=H:t  and f i n r t  and t o  u n i f y  a r t  and te c h n o lo g y .

y f o r *  1 9 2 1 -3  aV so saw th e  e f f e c t i v e  l a s t  p h a s e  o f  th e  p r e -  

1 9 10  a v a n t - g a r d e  m ovem ents -  c u b is m , f u t u r is m ,  e x p re s s io n is m  and  

d a d a . E x p re s s io n is m  in  a r t , t h e a t r e  and l i t e r a t u r e  Was t h e  f i r s t  

phenom enon o f  W eim ar c u l t u r e .  W h i le  n o t  a l l  e x p r e s s i o n i s t s  l i k e d  

W e im a r, th n  e n e m ie s  o f  W eim ar h a te d  a l l  e x p r e s s i o n i s t s .  And w it h  

good r e a s o n .  T h e re  was s o m e th in g  r e v o lu t io n a r y  a b o u t t h e i r  

v i t a l i t y ,  ( h e i r  u n r e m i t t in g  s e a r c h  b e h in d  a p p e a ra n c e . The 

e x p r e s s i o n i s t s  d e t e s t e d  a u t h o r i t a r i a n is m  and m i l i t a r i s m ,  had  

sy m p ath y  f o r  th e  p o o r and a to u g h -m in d e d  r e a l i s m  a b o u t s o c ie t y .  

B re c h t  and E r n s t  T o l l e r  w e re  t o  p a ro d y  c l a s s  s t r u c t u r e  and  

s o c ie t y  and G ro sz and Beckmann d rew  s a t i r i c a l  c a r t o o n s .  W a lt e r  

H a s e n c le v e r 's  a n t i - w a r  p la y  A n tig o n e  i s  s t i l l  p e r fo rm e d  to d a y  and 

T h e  C a b in e t  o f  D r C a l i g a r i  re m a in s  a m ile s to n e  in  e x p r e s s io n - s t  

f i lm - m a k in g .  E r ic h  M e n d e lso h n  in s i s t e d  t h a t  a r c h i t e c t u r e  m ust 

u n i t e  a n a ly s is  and d y n a m ic s , re a s o n  and u n re a s o n .
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Th e middle? W eim ar y e a r s  saw mix c a b in e t s ,  w i t h  a c o n s e r v a t iv e -  

c e n b re  c o n t i n u i t y .  By 19 23  th e  m a in  a v a n t - g a r d e  m ovem ents o-f 

p re -1 9 1 Q  w e re  f a d in g .  T he d e f e a t s  o f  t h e  l e f t  ch an ged  th e  

a u tlo c ilt  o f  many en d  u n d e rm in e d  e x p r e s s io n is m , t h e  k in d  o f  a r t  

m ost c l o s e l y  a s s o c ia te d  w i t h  i t s  h o p e s . M ie s  and G ro p iu s  

d i s l i k e d  enpresjis.lonism  and Max Beckmann r e p u d ia t e d  i t  in  1 9 2 2 .  

" D ie  n eu p  s a c h l ic h k e i t "  was a p o p u la r  s h o r th a n d  t e r m  e x p r e s s in g  

th e  new m id - t w s n t ie s  mood in  t h e  a r c s .  C o n n o tin g  u t i l i t y ,  

s o b r i r a t y ,  o b j e c t i v i t y ,  n e u t r a l i t y  j f  t h e  s u b je c t ,  m a t t e r - e f  

•Fa .t .n e s s , t l i i s  mood r e f l e c t e d  new r e a l i t i e s ,  as  o p posed t o  

e x p r e s s io n is m 's  s u b je c t iv e ,  r o m a n t ic ,  p a s s io n a te ,  h u m a n ita r ia n  

a s p e c ts .  T h is  o u t lo o k  was e x te n d e d  t o  t h e  new f u n c t io n a l  1 sm in  

a r r h i t p c t u r b i  and d e s ig n , w i t h  w h ic h  i t  was v e r y  much in  t u n e .
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T h e s e  ■■•jra y e a r s  o f  p o l i t i c a l - e c o n o m ic  r e o r d e r in g :  s t a b i l i s a t i o n  

o f  th e  c u r r e n c y  by S tre s e m a n n  b a c k e d  b y A m e r ic a n  c a p i t a l  th ro u g h  

t h e  Dawes p la n ;  e v a c u a t io n  o f  t h e  R u h r; lo a n s  t o  G erm an y , 

r e d u c t io n  o f  r e p a r a t io n s .  H in d e n b e r g , aged w ar h e r o ,  becam e a  

co m p ro m ise c h a n c e l lo r .  G e rm a n y 's  i n t e r n a t i o n a l  i s o l a t i o n  

g r a d u a l ly  e n d e d . F o r s e v e r a l  y e a r s  th e  s p i r i t  o f  L o c a rn o  g u id e d  

E u ro p e an  d ip lo m a c y :  t h e  w e s te rn  f r o n t i e r s  w e re  s e t t l e d ,  and  

Germ any e n t e r e d  th e  L e a g u e  o f  N a t io n s .  Germ any was a l s o  b ro u g h t  

c l o s e r  th a n  o t h e r  E u ro p e an  n a t io n s  t o  t h e  R u s s s ia n  r e v o lu t io n .  

A f t e r  t h e  T r e a t y  o f  t i r e s t - L i t o v s k  i t  was t h e  on e m a jo r  c o u n t ry  

n o t  in v o lv e d  in  t h e  A l l i e d  in v a s io n  o f  R u s s ia . C u l t u r a l l y  t h e r e  

w e re  a c t i v e  l i n k s  b e tw e en  R u s s ia  and Germ any d u r in g  t h e  W eim ar 

y e a r s .  T h e s e  to o k  p la c e  a g a in s t  t h e  b ac k g ro u n d  o f  t h e  New 

Eco n om ic P o l i c y  in  R u s s ia  and t h e  R a p a l lo  ag re e m e n t c o n c e rn in g  

d ip lo m a t ic  and ec o n o m ic r e l a t i o n s ,  in  th e  c o n t e x t  o f  w h ic h  t h e r e  

was in c r e a s e d  t r a v e l  a b ro a d  b y  R u s s ia n s , many o f  whom came t o  

G erm any.
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th e  seco n d  h a l f  o f  t h e  1 9 2 0 'a saw se em in g  s t a b i l i t y  and  

p r o s p e r i t y  -  b u s in e s s  r e c o v e r y ,  p la n t  m o d e r n is a t io n ,  h ig h  

em p lo ym e n t and w a g e s , and r e a l  b u i l d i n g .  T h e  new a d m i n is t r a t i v e  

p a t t e r n  i n  t h e  a r t s  was m a in ly  a  s o c i a l i e t  o n e . C u l t u r e  was a 

1 L and ' r e s p o n s i b.i 1 1 t y . F o r  e x a m p le  P r u s s i a ,  t h e  l a r g e s t  ’ L a n d ' ,  

was S D P -ru n  th ro u g h o u t  t h i s  t im e .  In  a r e a s  such a s  h o u s in g  t h e r e  

Wes s t r o n g  p u b l ic  p a t ro n a g e  w i t h  a s o c i a l i s t  s l a n t  in  p r o v i n c ia l  

and m u n ic ip a l sch em es. B ased on t h e  e x a m p le  o f  t h e  in t r o d u c t io n  

o f  a h o u s in g  t a x  b y  t h e  s o c i a l i s t  m u n ic ip a l i t y  in  V ie n n a  in  1 9 2 3 ,  

1 s r g e  s c a l t -  r e h o u s in g  p r o je c t s  w e re  -funded b y a t a x  on r e n t s  

f u n n e l le d  t o  th e  b u i ld in g  s o c i e t i e s  i and th e  w ave o f  modern  

b u i ld in q  b e g a n . Th e S t u t t g a r t  W e is s e n h o fs e id lu n g  o rg a n is e d  by  

M iB 9 was i t s  te m p o ra l c e n t r e .  He s a id  o f  i t  l a t e r  " In  S t u t t g a r t  

t h a t  was a  c u r t a in  h o u r in  h i s t o r y  t h a t  we c o u ld  show a t  o n ce  

t h a t  a l l  W iese f o r c e s  w e re  a t  w o rk , b u t  n e v e r  v i s i b l e . "

«. I* ,. «
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A lm o st fro m  t h e  o u ts e t  o f  W e im a r, a s e co n d  G erm any had  begun t o  

em erges R i l k e ,  a p o p u la r  p o e t , -f i r s t  g r e e t e d  t h e  r e v o lu t io n  w it h  

impetuous jo y  and l a t e r  r e s o r t e d  t o  p s e u d o - r e l ig io n , f a l s e  n o b le  

ancestry and w a rn ed  o f  t h e  g r e a t  d a n g e r I n  t h e  c o n fu s io n  o f  h is  

a g e . E m il N o ld e  ( fo u n d e r  member o f  t h e  N o v e m b erg ru p p e) l a t e r  

t u r n e d  o u t  t o  b e a r ig h t w in g  Christian m y s t ic  and a n t i - s e m i t e  -  

h e was o n e  o f  t h e  f i r s t  t o  j o i n  t h e  N a z i p a r t y .  The  

distinguished German historian M e in e c k e , a  c u l t u r a l  a r i s t o c r a t  

converted t o  t h e  R e p u b l ic ,  saw "d ee p  y e a r n in g  f o r  t h e  in n e r  u n i t y  

and harmony o f  a l l  la w s  and events i n  l i f e  re m a in  a p o w e r fu l  

f o r c e  in  th e  ISer ian spirit."

Then t h e r e  was S t e f a n  G e o rg e , p o e t  and s e e r , le a d e r  o f  a  t i g h t ,  

h u m o u r le s s , s e l f - c o n g r a t u l a t o r y  c o t e r i e  o f  r i g h t - w in g  g ay  young  

men w it h  e c c e n t r i c i t i e s  o f  d re s s  and ty p o g ra p h y  who a f t e r  

N ie k z c h e  d is c o v e r e d  H o ld e r l in  and V U e is t .  T h is  g ro u p  in c lu d e d  

B u n d o lf  who w ro te  a b io g ra p h y  o f  C a e s a r , N o r b e r t  vo n  H e l in g r a t h  

( H o l d e r l in  s c h o l a r ) , E r n s t  K a n to ro w ic z  who w r o te  a s c h o la r ly  

b io g ra p h y  o f  K a is e r  F r i e d r i c h  2 ,  and L u d w ig  K la g e r ,  a  n o to r io u s  

a n t i - s e m i t e .  T h is  i n f l u e n t i a l  g ro u p  was s t r e s s in g  Q re c o -  

S e rm a n y 's  h e r o ic  p e s t  t G r ie c h e n d e u ts c h tu m ) , I n s u l a r i t y  and
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tSreco-C-Sei man p h i lo s o p h y  was d e e p ly  in g r a in e d  in  e n l ig h te n e d  

e d u c a t io n a l  e s ta b l is h m e n t s  eg t h e  W arb u rg  I n s t i t u t e  in  Hamburg 

w h e re  "A th e n s  m ust b e r e c o v e re d  o v o r and o v e r  a g a in  fro m  th e  

h a n d s  o f  A le x a n d r ia "  and who w e re  p u b l is h in g  a  new w o r ld  v ie w  o f  

S t A u g u s t in e . Even th e  I n s t i t u t  f u r  S o z ia l f o r s c h u n g , F r a n k f u r t ,  

was 1 e f t - H e g e l ia n  t o  th e  c o r e .  I t  w o u ld  seem t h a t  n e o p la to n is m  

i n  t h e  h o l i s t  H e g e l ia n  m o u ld  w o u ld  h a v e  b ee n  in  M ie s 's  b ac kg ro u n d , 

fro m  t h e  1 9 th  c e n tu r y  t o  t h e  m ost c u r r e n t  d e b a te s  in  W eim ar 

G e rm a n y 's  c a u ld ro n  o f  id e a s .

T he tw o  G erm anys and th e  p ro b le m  o f  a u t h o r i t a r i a n is m  w e re  

g r a p h i c a l l y  i l l u s t r a t e d  i n  l i t e r a r y  th e m e s . W a lt e r  H a s e n c le v e r 1s 

p la y  D e r tiohn was a b o u t  s o n s  s u f f e r in g  u n d e r a t y r a n n i c a l  f a t h e r .  

N o ta b le  l i t e r a r y  f i g u r e  F ra n s  W e r f e l  w r o te  a b o u t s u c c e s s fu l  

f i l i a l  r e b e l l i o n  t i t l e d  ‘ N o t th e  m u r d e r e r , t h e  v i c t im  i s  g u i l t y  

T h e  r e v e n g e  o f  t h e  f a t h e r  was l a t e r  p r o t r a y e d  b y  b y  A r n o l t  

B r o n e n 's  p la y  V a c lerm o rd , an d  J o a c h im  v a n  d e r  G o lt z  was t o  w r i t e  a  

p o p u la r  p la y  V a te r  und Sohn a b o u t P r in c e  F r e d e r ic k  o f  P r u s s i a 's  

u n s u c c e s s fu l a t t e m p t  t o  e s c a p e  an a u t h o r ! t a r i  an r o l e .

Th e d e b a te  a b o u t a u t h o r i t y  and a n t i - a u t h o r i t y  was a m a jo r  is s u e  

i n  W eim a r. T he r i g h t  w in g , m o ving  hand in  h and w it h  

a u t h o r i t a r i a n is m  g r a d u a l ly  to o k  command. I t  h ad  c o n t in u e d  t o  

e x i s t  in  h i b e r n a t io n ,  w i t h  s e c r e t  re a rm a m e n t and id e a s  o f
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l i b e r a t i n g  th e  e n s la v e d  f a t h e r la n d  fro m  w a r g u i l t  and t h e  " 

Novem ber R e v o lu t io n .  G tre s e m a n n 's  d e a th  a t  t h e  en d  o f  19 29  

s i g n a l le d  t h e  b e g in n in g  o f  th e  en d  f o r  W e im a r. S tre s e m a n n  had  

b e lo n g e d  t o  th e  P e o p le s '  P a r t y , ( b i g  b u s in e s s  and r i g h t - w i n g ) ,  and  

fo rm e d  h is  f i r s t  c a b in e t  i n  1 9 2 3 , a d o p t in g  a c o n c i l i a t o r y  

a p p ro a c h . He was f o r e ig n  m in is t e r  in  s u c c e e d in g  c o n s e r v a t iv e  and  

c e n t r e  g o v e rn m e n ts  and l a t e r  c o l la b o r a t e d  in  s o c ia l - d e m o c r a t ic  

c a b in e t s -  A t h is  d e a th  t h e  r i g h t  w in g  o f  th e  P e o p le s  P a r t y  

r e a s s e r te d  i  t s e l f .

■ A :  ;

Th e w o r ld  ec o n o m ic c r i s i s  a t  t h i s  t im e  p ro v e d  w o rs t  f o r  E u r o p e 's  

l e a s t  s t a b l e  r e g im e , and " fo r e ig n  a f f a i r s  and d o m e s tic  c l a s s  

s t r u g g le  r e in f o r c e d  o ne a n o th e r  t o  G e rm a n y 's  m is fo r t u n e .

S t a b i l i t y  had  b ee n  b as ed  on f o r e ig n  lo a n s ;  r e p a r a t io n s  and  

o c c u p a t io n  w e re  s t i l l  an is s u e ,  and in  t h e  f a c e  o f  p o l a r i s a t i o n  

o f  th e  e x tre m e s  o f  r i g h t  and l e f t  a t  t h e  ex p en s e  o f  t h e  c e n t r e  

t h e  co m m u n is ts  d id  n o t c o - o p e r a te  w i t h  t h e  s o c i a l i s t s  a g a in s t  th e  

s t r e n g t h e n in g  r i g h t  w in g  e x tre m e  and th u s  t h e  W eim ar c o a l i t i o n  

f ra g m e n te d . F o l lo w in g  H in d e m i th 's  a p p o in tm e n t  o f  B ru n in g  as  

c h a n c e l lo r  and B r u n in g ' s r u l e  b y d e c re e  t h e  c o u n t r y  s t e a d i l y  s l i d  

i n t o  N az is m .
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T h is  le d  t o  d e f e a t  o f  th e  m odern m ovem ent in  t h e  a r t s  and th e  

e x i l e  o r  s i l e n c in g  o f  i t s  p r o t a g o n is t s .  M ie s  w as as ke d  by  

G ro p iu s  to  h ead  t h e  Bauhaua in  1 9 3 0  a f t e r  Hannes M ey er no lo n g e r  

had  t h e  p o l i t i c a l  o r  o r g a n is a t io n a l  s k i l l s  n e c e s s a ry  t o  a c h ie v e  

s t a b i l i t y  an d  s a t i s f y  th e  D essau e o u n c i1 who b y now w e re  r i g h t -  

c o n t r o l l e d .  Th e a tm o s p h e re  in  W eim ar h ad ch an g ed  t o  such an  

e x t e n t  t h a t  10-o n e  who was n o t  a t  l e a s t  a c c e p ta b le  t o  t h e  r i g h t  

c o u ld  h o ld  p u b l ic  o r  im p o r t a n t  o f f i c e ,  an d  M ie s  was se en  as  

p o l i t i c a l l y  m ore n e u t r a l . H ow ever th e  B auhaus an d  a l l  i t  s to o d  

f o r  was se en  as  p a r t  o f  ' c u l t u r a l  b o ls h e v is m ' (a n  e q u a t in g  o f  

s u b v e rs io n  in  th e  a r t s  and p o l i t i c s )  and c o u ld  n o t  u l t i m a t e l y  

s u r v iv e  and t h e r e  c o u ld  b e  no co m p ro m ise w i t h  m o d ern ism  in  

a r c h i t e c t u r e .  M ie s ,  a f t e r  a  p e r io d  o f  t r y i n g  t o  c o - e x is t  w it h  

th e  new re g im e ,  to o k  t h e  same p a th  a s  many o f  h is  c o l le a g u e s  -
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M odern

I t  i s  im p o r t a n t  t n  s i t u a t e  M ie s  n o t  in  W eim ar c u l t u r e  as  a w h o le

-  w h ic h  em bo d ied  v a r io u s  c o n t r a d i c t o r y  s t r a n d s  -  b u t  in  i t s  

m odern m o vem ent, b a s e d  in  B e r l i n ,  e n c o m p as s in g  a l l  t h e  a r t s .  H is  

o r g a n is a t io n a l  l i n k s  w e re  w i t h  g ro u p s  in v o lv e d  in  c r e a t in g  t h e  

m odern d is c o u r s e  and h is  l a t e r  s t a te m e n t s ,  e m e rg in g  in  an 

o r a c u la r  m anner as  an o r i g i n a l  p h i lo s o p h y ,  w e re  e x t r a c t s  fro m  

t h a t  d is c o u r s e .  A c o m p a ris o n  o f  t h e  i n t e r l o c k i n g  th em e s  

u n d e r ly in g  i t s  a e s t h e t ic  p ro c e d u re s  and v a lu e s  w i t h  M ie s 's  

com pendium  o f  p e rs o n a l s t a te m e n ts  r e v e a ls  a r e m a r k a b le  c o ­

in c id e n c e  o f  t e x t s .

T h e . c e n t r a l  m e ta p h o r o f  t h i s  d is c o u r s e  was t h e  m a c h in e . N o t i t s  

o u tw a rd  a p p e a -a n c e , b u t  t h e  k in d  o f  t h in k in g  t h a t  u n d e r la y  i t s  

d e s ig n  and o p e r a t i o n .  T h is  was t h e  o u tco m e o f  an a g e  d o m in a te d  

b y t e c h n o lo g y ,  in  t h e  p r a c t i c a l  s e r v ic e  o f  i n d u s t r i a l  e x p a n s io n  

and p o s tw a r  r e c o n s t r u c t io n .  I t  was t h e  o u tco m e o f  a new v i s io n  

e m e rg in g  f ro m  w o r ld  w a r 1 -  a  new r e a l i s m ,  w h ic h  s o u g h t w ays o f  

d e a l in g  w it h  r e a l  s u b je c t s  and human n e e d s . i t  en com passed a 

c r i t i c a l  v ie w  o f  s o c ie t y  and a  d e t e r m in a t io n  t o  m a s te r  new m e d ia . 

A p p lie d  in  a l l  a r t  f i e l d s ,  i t  u se d  p r i n c i p l e s  d e r i v in g  fro m  th e  

r a p i d l y  d e v e lo p in g  t e c h n o lo g ic a l  s p h e re .
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T h ie i tr-D nd c o u ld  b e se en  as  e a r l y  as  19 17  I n  t h e  in f lu e n c e  on 

a r c c h l te c t u r e  and d e s ig n  o f  De S t i j l .  M o n d r ia n 's  ’ n ie u w e  

bc=t?lding ' , a b a t r a c t . i  o n o f  th e  s i inp le a t  e l emen t s ; J . J . P . Uud ' s 

' A r t  and M a c h in e ' and t h e  e x am p le  in  h i f  w o rk  in  H o lla n d  o f  th e  

fcrund t o  economy o f  m eans, was e x p re s s e d  u n f o r g e t t a b l y  b y  M ie s  

l a t e r  as "L e s s  i s  m o re 11. E ls e w h e re  h e  sp o k e  o f  " B e in a h e  n ic h t s "  

(a lm o s t  n o t h in g ) .

A n o th e r  a s p e c t  o f  De S t i j l  was i t s  t e c h n i c a l - i n d u s t r i a l  t r e n d ,  

w h ic h  l in k e d  a e s th e t ic :  fo rm  a n d t he  p r o d u c ts  o f  te c h n o lo g y .

S tr o n g  in f lu e n c e s  came fro m  F r a n c e , w h e re  many f o r e ig n e r s  had  

s e t t l e d  a f t e r  t h e  w a r . In t e r e s t i n g  h e r s  was t h e  ‘ r a p p e l  a 

I ' o r d r e ’ and n e o - c l a s s ic is m ,  in  w h ic h  p r e c i s i o n ,  l o g i c  and t a s t e  

w e re  seen  as  th e  v a lu e s  t o  b e ta k e n  f ro m  c l a s s ic is m .  T h is  

p h i lo s o p h y  can  b e se en  in  t h e  m a n i fe s t o  'A p r e s  l e  C u b is m s ' b y  th e  

p a in t e i— t h e o r e t i c ! a n  Us e n f a n t  who tea m ed  up w it h  C o r b u s ie r .  A ls o  

I n  t h e i r  P u r i s t  e x h i b i t i o n s  and t h e i r  m a g a z in e  ’ L 'E s p r i t  

N o u v e a u ' ,  w h ic h  in  a fe w  y e a r s  fro m  1 9 2 0  o n w ard s  c o v e re d  

a r c h i t e c t u r e ,  p a i n t i n g ,  to w n  p la n n in g  and i n t e r i o r s .
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L. 'E ia p ri t  N ouveau r e p r e s e n t e d  an a p p ro a c h  t o  l i f e i  t h a t  to o k  t h e  

e v id e n c e  o f  th e  m odern  w o r ld .  I t  c o v e re d  a v e r y  w id e

m a t e r i a l i s t i c ,  and i n t e r p r e t e d  i t  in  t h e  l i g h t  o f  a u n i t a r y  

p r i n c i p l e  -  a t e c h n o lo g ic a l l y  b as ed  a e s t h e t ic  -  in d i c a t i n g  how a  

r a t i o n a l  and c o n s is t e n t  cor<T o f  th e  m odern movement m ig h t  be

and s y n th e s is  g u id e d  b y a c l e a r  id e a " .

T h e a e s t h e t ic  d e r iv e d  fro m  t h e i r  th o u g h ts  a b o u t e n g in e e r in g  -  i t s  

I t . ^ ic  and econom y, p u r i t y  and e x a c tn e s s  -  and th e  d yn am ic  

r e l a t i o n s h i p s  u n d e r ly in g  t h e  m a c h in e , w h ic h  was t h e  p ro d u c t  o f  

c o n s t r u c t i v e  t h in k in g .  The p e r c e p t io n  o f  o r d e r  was se en  a s  th e  

h ig h e s t  g r a t i f i c a t i o n  o f  t h e  human s p i r i t .  In  t h i s  senate 

L ’ E s p r i t  N ouveau r e p r e s e n t e d  a r e t u r n  t o  o r d e r .  T h a t  i® ,  n o t  a 

d i c t a t e d  o r  p r e o r d a in e d  o r d e r  o r  on e r o o t e d  i n  a p a r t i c u l a r  

t r a d i t i o n . b u t  a p ro c e s s  o f.ut ird e r l .ijg ., . I t  was in  t h i s  smnse t h a t  

a h o u se was a 'm a c h in e  f o r  l i v i n g  i n ' ,  i e  a r c h i t e c t u r e  t h a t  

f u l f i l l e d  i t s  ta s k  as  e c o n o m ic a lly  and w e l l  as  a m achine).

T h is  id e a  o f  ca lm  e x a c tn e s s  was e x p re s s e d  b y M ie s 's  c o n te m p o ra ry  

and c o l le a g u e  S chiem m er (B a u h a u s ) i " I f  t o d a y 's  a r t s  lo v e  th e  

m a c h in e , tu c lm o lo g y  and o r g a n is a t io n ,  I f  th e y  a s p i r e  t o  

p r e c i s i o n . . . t h i s  im p l i e s  an i n s t i n c t i v e  r e p u d ia t io n  o f  ch a o s  and  

a lo n g in g  t o  f i n d  t h e  fo rm  a p p r o p r ia t e  t o  o u r t im e s " .

i n t e r n a t i o n a l  f i e l d ,  h ig h  and lo w b ro w , a r t i s t i c  and

fra m e d . " T h e re  i s  a new s p i r i t i  i t  i s  a s p i r i t  o f  c o n s t r u c t io n

m
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M io B t " E d u c a t io n  m ust le a d  U b . . . -From c h a n c e  end a r b i t r a r i n e s s  t o  

r a t i o n a l  c l a r i t y  and i n t e l l e c t u a l  o r d e r " < B 1 a a e r ite a c h in g  

p r i n c i p l e s ) .

"We tihoit.ld  ju d g e  n o t so  much by t h e  r e s u l t s  as  by t h e  c r e a t i v e  

p r o c e s s . F o r i t  i s  j u s t  t h i s  t h a t  r e v e a Z s  w h e th e r  t h e  fo rm  i s  

d e r iv o d  fro m  l i f e  o r  in v e n t e d "  ( S p a e th : 19 8 5 )

" S in c e  a b u i ld in g  i s - a  w o rk  n o t  a n o t i o n i  a m ethod o f  w o rk , a  

way o f  d o in g , s h o u ld  b e th e  e s s e n c e  o f  a r c h i t e c t u r a l  e d u c a t io n . " 

< B la a e r $ te a c h in g )

Many e m ig re  R u s s ia n  a r t i s t s  s p e n t  t im e  in  B e r l in  and t h e r e  w e re  

s e v e r a l  im p o r t a n t  r e c ip r o c a l  e x h i b i t i o n s .  I n f l u e n t i a l  in  t h e  

s e n s e  o f  W e s t-R u s s iiin  a r t  l i n k s  was C o n s t r u c t iv i sm. The J o u rn a l 

' V e s c h ' ( o b j e c t )  fo u n d e d  b y L i s s i t a k y  and E h re n b e rg  i n  19 22  was a 

m o u th p ie c e  o f  " c o n s t r u c t ! v e  a r t  whose t a s k  i s  n o t  t o  d e c o r a t e  o u r  

l i f e  b u t  t o  o rg a n is e  i t " .  O r , as  L i s s i t a k y  s a id  e ls e w h e re  " (we 

a r e )  a g a in t i t  a r t  as  a p r ie s t h o o d  and t h e  u s e  o f  i t s  w o rk s  f o r  

d e c o r a t iv e  p u rp o s e s " . Among i t s  c o n t r ib u t o r s  was t h e  a r c h i t e c t  

H i 1 b e rB lm im e r , l a t e r  a t  t h e  B au h au s , and l a t e r  s t i l l  ta k e n  b y  

M ie s  t o  th e  A rm our I n s t i t u t e .
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A s ta te m e n t  co m in g  ■from B e v l in  C o n s t r u c t Iv ia m  v i a  M o h o ly -N a g y  

( l a t e r  a t  t h e  B au h au a) i a  o f  i n t e r e a t i  " T e c h n o lo g y , m a c h in e ,  

s o c i a l i s m . . .c o n s t r u c t iv i s m  ita p u re  B U b e ta n c e . I t  i s  n o t  c o n f in e d  

t o  p i c t u r e  f ra m e  and p e d e s t a l . I t  ex p an d s  i n t o  in d u s t r y  and  

a r c h i t e c t u r e ,  i n t o  o b je c t s  and r e l a t i o n s .  C o n s t r u c t iv is m  i s  th e  

s o c ia l is m  o f  v i s io n  "

M ie s  c o l la b o r a t e d  on and p a r t l y  f in a n c e d  t h e  German  

C o n s t r u c t i v i s t  m a g a z in e  ' 8 '  (G e s ta l t u n g  Or  f o r m a t io n )  w h ic h  had  a 

s t r o n g  a r c h i t e c t u r a l  b ia s .  In  th e  d ic h o to m y  w h ic h  was e m e rg in g  

b e tw e e n  a b s t r a c t - c o n s fc r u c t iv is m  and a c o n c e n t r a t io n  on d o w n -to -  

e a r t h  r e a l  t h in g s ,  h e  can  b e  s a id  t o  r e p r e s e n t  th e  l a t t e r .  B o th  

w e re  m arked b y c l a s s ic is m ,  s i m p l i c i t y  and im p e r s o n a l i t y .

L e t  us h e a r  h im  s p e a k  (much l a t e r )  " I t  i s  a b s u rd  t o  in v e n t  

a r b i t r a r y  fo r m s , h i s t o r i c a l  and m odern  fo rm s , w h ic h  a r e  n o t  

d e te r m in e d  b y c o n s t r u c t i o n ,  th e  t r u e  g u a r d ia n  s p i r i t  o f  a u r  

t im e s ' ' .  ( B la k e *  I9 6 0 )

Or a g a in :  " P r e c i s e ly  b e c a u s e  a  b u i ld in g  i s  d e te r m in e d  by

t e c h n o lo g y ,  we may s a y  t h a t  o n ly  w h e re  o u r p u rp o s e s  f in d  

e x p re s s io n  i n  a s i g n i f i c a n t  and l o g i c a l  s t r u c t u r e  a r e  we 

j u s t i f i e d  in  s p e a k in g  o f  a r c h i t e c t u r e " . ( S p a e t h : 19 05 )
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or-1 "We s h o u ld  Judge n o t  so much b y  r e s u l t s  as  b y t h e  c r e a t i v e  

p ro c e s s . F o r i t  i s  ju s t  t h i s  t h a t  r e v e a ls  w h e th e r  t h e  fo rm  i s  

d e r iv e d  From l i f e  o r  in v e n t e d  f o r  i t s  own s a k e " . < B paeth «19Q 5)

O r :  " Form as  a co n s eq u en c e  o f  s t r u c t u r e "  "T h e  w h o le , fro m  to p  

t o  b o tto m , t '. ' t h e  l a s t  d e t a i l ,  w i t h  t h e  same id e a s '

( S p a e t h : 19 85 )

O r: "My id e a  i s . . . a  c l e a r  s t r u c t u r e  and c o n s t r u c t i o n .  I

a m .. . c o m p le t e ly  o p posed t o  t h e  id e a  t h a t  a s p e c i f i c  b u i ld in g  

s h o u ld  h a v e  an in d iv id u a l  c h a r a c t e r " . ( B l a s e r i 19 6 5 )

A s s o c ia te d  w it h  th em e a e s t h e t ic  c o n c e p ts  was an a n t i - r o m a n t ic  

b ia s  a g a in s t  in d iv id u a l  i n s p i r a t i o n  an d  e x p re s s io n  in  t h e  a r t s .

A fu n d a m e n ta l a s s u m p t io n , a l th o u g h  n o t  a lw a y s  e x p l i c i t  was t h a t  

t h e  p r o d u c ts  o f  c u l t u r e  w e re  -  o r  o u g h t  t o  an d  c o u ld  o n ly  v a l i d l  

be -  d e r iv e d  fro m  t h e  u n d e r ly in g  s o c ia l -e c o n o m ic  and te c h n ic a l,  

r e l a t i o n s  in  s o c ie t y .

D e m o c ra t ic  s o c ia l  c o n c e p ts  and a new i n t e r n a t i o n a l is m  w en t w it h  

new m id - t w e n t ie s  mood in  t h e  a r t s .  E x p r e s s io n is m 's  s u b j e c t i v e ,  

r o m a n t ic ,  p a s s io n a te ,  h u m a n it a r ia n  e le m e n ts  no lo n g e r  w h o l ly  

r e f l e c t e d  new s o c ia l  and t e c h n i c a l  c o n d i t io n s .  E v e r y t h in g  

co m b ined  t o  make a r t  morn c o n s c io u s ly  im p e rs o n a l
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Oppossed t o  e M p re s a io n ia n i was s e l f - d i s c i p l i n e ,  s c e p t ic is m  an d  d ry  

hum our -  a g e n e r a l l y  c o o le r  m ore im p e rs o n a l a p p ro a c h . T h is  

s t r a n d  o f  m id -E u ro p e a n  c u l t u r e  was s o b e r ,  f u n c t i o n a l , 

t e c h n o lo g ic a l ly  c o n s c io u s , and s o c i a l l y  o r ie n t e d ,  r e f l e c t i n g  th e  

p ro c e s s  o f  i n d u s t r i a l  e x p a n s io n  and r e c o n s t r u c t io n  in  Germ any and  

R u s s ia  and p r a c t i c a l  en g ag em en t o f  t h e  a r t s  w i t h  in d u s t r y .

'A m e r ic a n is m ' was v a lu e d  f o r  i t s  p e r c e iv e d  q u a l i t i e s  o f  a d v an c ed  

t e c h n o lo g y , p r e c i s i o n ,  e f f i c i e n c y  and a 'n o -n o n s e n s e 1 a p p ro a c h .

C u l t u r e  was u rb a n . U rb an  im a g es  in  a r t  w e re  i n t e r n a t i o n a l  and -  

p a r t i c u l a r l y  -  A m e r ic a n , and g e n e r a l l y  t h e  c i t y  th e m e , (re s p o n d e d  

t o  e a r l i e r  w i t h  e x p r e s s i o n i s t  t r a u m a ) , b eg a n  t o  im po se i t s  own 

e c o n o m ic a l im p e rs o n a l s t y l e .

T he te rm  ' d ,ie„ nque.. s a c h l i  c h k e i .t , ' w h ic h  was p o p u la r ,  e x p re s s e d  th e  

s p i r i t  o f  t h e  t im e ,  c o n n o t in g  u t i l i t y ,  s o b r i e t y , o b j e c t i v i t y , 

n e u t r a l i t y  o f  th e  s u b j e c t , m a t t e r - o f - f a c t n e s s .  T h e  a c t u a l  te rm  

came t o  be e x te n d e d  t o  th e  new f u n c t io n a l  a r c h i t e c t u r e  and d e s ig n  

w it h  w h ic h  i t  was v e r y  much i n  t u n e .  In  f a c t ,  in  t h e  m odern  

m ovem ent in  Germ any b y  th e  se co n d  h a l f  o f  t h e  t w e n t ie s  t h e r e  was 

a c l o s e ly  in te rw o v e n  c o n s is t e n c y  o f  o u t lo o k  and m ethod e m b ra c in g  

a l l  th e  a r t s .
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One o-f Mi.eB 1 n f a v o u r ! t e  a p h o ris m B  B H pren se s  t h i s  p e r f e c t l y .  He 

p u l 1 b fro m  A q u in a s  s o m e th in g  t h a t  v e r y  c l o s e ly  c o rre s p o n d s  t o  th e  

s p i r i t  o f  t h e  t im e s :  " T r u th  i s  th e  s i g n i f i c a n c e  o f  f a c t s " .

O r :  "T h ey  a r e  b o re d  w i t h  my o b j e c t i v i t y .  W e l l ,  1 am b o re d  w it h  

t h e i r  s u b j e c t i v i t y . 11 ( B la k e :  19 6 0 )

A g a in :  " I h e  w h o le  t r e n d  o f  o u r t im e  i s  to w a rd  th e  s e c u l a r .  We 

s h a l l  b u i ld  no c a t h e d r a l  s .  O u rs  i s  n o t  an a g e  o f  p a th o s ;  we do 

n o t  re s p e c t  f l i g h t s  o f  t h e  s p i r i t  as  much as  we v a lu e  r e a l i s m " ,  

C B la k e :1 9 6 U )

T a c lm .o lo q ic a l ch a n rje s  in  a r t  p r o d u c t io n  m e d ia -  f i l m ,  r a d i o ,  

g ram o p h o n e , p h o to g ra p h y  -  a ls o  in f lu e n c e d  w h a t wa6 p ro d u c e d  and 

w hy. T h ese w e re  mass m e d ia  in  t h e  s e n s e  o f  c o n s u m p tio n , 

t e c h n iq u e s  o f  t h e i r  u s e  w e re  m ore ‘ o b j e c t i v e ' ,  and th e y  w e re  more 

c o l l e c t i v e  in  t h e  p r o d u c t io n .

M e c h a n ic a l r e p r o d u c t io n  in  t h e  a r t s  seem ed t o  demand an  

a b d ic a t io n  o f  i n d iv id u a l i s m .  An a r t i c l e  i n  De S t i j l  in  19 22  

c a l l i n g  fo'~ ito to m e c h a n ic a l r e p r o d u c t io n  s t a t e d  "We h a v e  b u r ie d  

a l l  n am es, s t a r t i n g  w i t h  o u r o w n ". D o c u m e n ta r ie s , r e p o r t a g e  and  

p h o to m o n ta g e  ( g iv in g  th e  a u th o r  a m e c h a n ic - l ik e  r o l e )  becam e
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T h e re  was a new a p p r e c i a t io n  o f  s u p p o s e d ly  lo w b ro w  fo rm s  o f  a r t .  

T h is  was t i e d  up w i t h  a s h i f t  in  t h e  s o c ia l  b a s is  o f  t h e  a r t e  -  a  

p o l i t i c a l l y  g ro u n d e d  c o n c e rn  w i t h  th e  p o p u la r  a u d ie n c e  and th e  

' 6 o c i a l  t a s k  ’ o f  th e  a r t s  seen f o r  b h am p le  i n  d o c u m e n ta ry  

t h e a t r e ) .

E v e r y t h in g  com b ined  t a  make ar t  more- c o n s c io u s ly  Im p e rs o n a l.

T h e r e  was a r e v o lu t io n a r y  s e n se  o f  b e lo n g in g  t o  a huge co m m un ity

-  t h e  m asses -  and a c o r r e s p o n d in g  s e n s e  o f  t h e  i r r e le v a n c e  o f  

i n d iv id u a l  a r t i s t i c  s u b j e c t i v i t y  in  such a v a s t  s o c ia l  c o n t e x t .  

A r t i s t s  such as G ro s z  com m ented t h a t  i n d i v i d u a l i t y  was o u td a te d .  

Th e p r o g r e s s iv e  a r t i s t  i s  o n e  who " d e n ie s  and o p p oses th e  

d o m in a n t p i a c e  o f  s u b j e c t i v i t y  in  a r t ,  fo u n d in g  h is  w o rk o n . . . t h e  

p r i n c i p l e  o f  new u n i v e r s a l l y  i n t e l l i g i b l e  e x p r e s s io n " ,

(S ta te m e n t  p u b lis h e d  i n  De S t i j !  on b e h a l f  o f  th e  

i n t e r n a t i o n a l i s t  f r a c t i o n  o f  c o n s t r u c t i v i s t s . ) T h e re  was co n c e rn  

f o r  t h e  o b j e c t , le a d in g  t o  o b je c t iv e  a r t .  Th e s e a rc h  f o r  new  

W rm s s la c k e n e d  -  c o n t e n t  seemed t o  be m ore im p o r t a n t ,  and  

w h e th e r  i t  was u n d e rs to o d . " N o th in g  i s  m ore im p o r t a n t  th a n  

m a tte r— o f - f a c t n e s s "  s a id  t h e  co m m un ist J o u r n a l is t  K is c h  whose  

w r i t i n g s  ore r e p o r t a g e  w e re  i n f l u e n t i a l  i n  G e rm an y . Long b e f o r e  

Is h e rw o o J , h e  p re s e n te d  h im s e l f  as  an im p e rs o n a l s c r e e n ,  a 

n e u t r a l  o b s e r v e r , l e t t i n g  t h e  f a c t s  s p e a k  f o r  th e m s e lv e s .
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L e t  u s hear- -fr 

W eim ar e y e s )s

( h e r e  s e e in g  t h e  a n c ie n t  w o r ld  th ro u g h

" G re e k  t e m p le s . , , a r e  s i g n i f i c a n t  t o  u s a s  c r e a t io n s  o f  a w h o le  

ep o ch  r a t h e r  th a n  as  w o rk s  o f  i n d i v id u a l  a r c h i t e c t s .  Who as ks  

f o r  t h e  names o f  th e s e  b u i ld e r s ?  Of w h a t s i g n i f i c a n c e  a r e  t h e  

f o r t u i t o u s  p e r s o n a l i t i e s  o f  t h e i r  c r e a to r s ?  Such b u i ld in g s  a r e  

im p e rs o n a l b y t h e i r  v e r y  n a t u r e .  T h ey a r e  p u re  e x p re s s io n s  o f  

t h e i r  t im e " . ( S p a e th : 1 9 3 5 )

" A r c h i t e c t u r e  i s  t h e  w i l l  o f  an ep o ch  t r a n s la t e d  i n t o  s p a c e " . 

( B l a k e : I9 6 0 )

Ora "We a r e  c o n c e rn e d  to d a y  w i t h  q u e s t io n s  o f  a g e n e ra l n a t u r e .  

T he i n d iv id u a l  i s  lo s in g  s i g n i f i c a n c e . . . t h e  d e c is iv e  a c h ie v m e n ts  

in  a l l  f i e l d s  a r e  im p e r s o n a l. . . t h e y  a r e  p a r t  o f  a t r e n d  o f  o u r  

t im e  to w a rd  a n o n y m ity . O u r e n g in e e r in g  s t r u c t u r e s  a r e  e x a m p le s ." 

(S p a e th  :1 9 8 5 )

And: " C o n s t r u c t io n  i t s e l f  i s  th e  t r u e s t  g u a r d ia n  o f  t h e  s p i r i t  o f  

t h e  t im e s  b e c a u s e  i t  i s  o b je c t iv e  and i s  n o t  a f f e c t e d  b y  p e rs o n a l  

in d iv id u a l i s m  o r  f a n t a s y . " ( B 1 a s e r i19 6 5 )
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tin e d u c a t io n  ( a t  X . T . T .  > i "T o  t r y  t o  e x p re s s  i n d i v i d u a l i t y  in  

a r c h i t e c t u r e  i s  a c o m p le te  mi su n d e r s t a n d in g  n-f t h e  p ro b le m , and  

t o d a y  m ost o f  o u r s c h o o ls  e i t h e r  in t e n t i o n a l  1 y o r  u n i n t e n t i o n a l l y  

i e t  t h e i r  s tu d e n ts  le a v e  w i t h  t h e  id e a  t h a t  t o  d o  a good b u i ld in g  

means t o  do a d i f f e r e n t  b u i l d i n g " .  < B la s e r i te a c h in g  p r i c i p l e a )

O r :  ( r e f l e c t i n g  L 'E s p r i t  N ouveau p a r t i c u l a r l y ) i  ' 1  h a v e  t r i e d

t o  make an a r c h i t e c t u r e  f o r  a t e c h n o lo g ic a l  s o c ie t y .  I  h av e  

w a n te d  t o  keep  e v e r y t h in g  re a s o n a b le  and c l e a r  -  t o  h a v e  an  

a r c h i t e c t u r e  t h a t  a n y o n e  c o u ld  d o " . (B1 a lte t  I9 6 0 ?
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M ie s  had t h e  most e x t e n s iv e  p h i lo s o p h ic  com m itm en t t h a t  c o u ld  be

c la im e d  b y an y m odern a r c h i t e c t .  He had a t h o r o u g h ly  d e v e lo p e d  ' 

i n t e l l e c t u a l  and s p i r i t u a l  re a s o n  f o r  e v e r y t h in g  h e d id  as  an 

a r c h i t e c t ,  and in te n d e d  t h a t  h is  b u i ld in g s  c o n v e y  th e s e  ' t r u t h s ' .  

He was n o t  known as  an o b s e rv in g  C h r i s t i a n ,  and i t  i s  m ost l i k e l y  

t h a t  h is  in v o c a t io n  o f  n e o p la to n ic  t h e o r y  i n t o  a r c h i t e c t u r e  

stemmed p r i n c i p a l l y  fro m  h is  i n t e r e s t  in  G e rm an ic  p h ilo s o p h y .  

H ow ever on e can  s p e c u la t e ,  as  N i em ayer d o e s , t h a t  h is  e a r l y  

c a t h o l i c  e d u c a t io n  -  a l th o u g h  i t  w o u ld  n o t  h a v e  p u t  h im  d i r e c t l y  

i n  to u c h  w i t h  th e  w r i t i n g s  o f  th e  c h u rc h  f a t h e r s  h e l i k e d  to  

q u o te  -  and h i s  e a r l y  c o n t a c t  w i t h  a h i s t o r i c  C h r is t i a n  

e n v iro n m e n t  p la n t e d  in  h im  a d is p o s i t io n  f o r  th e  a b s o lu te  and th e  

m e ta p h y s ic a l , and a te n d e n c y  to w a rd s  a c o m p a ra b le  w o r ld  v ie w .  

A u g u s t in e  i s  p o o u la r ly  re g a rd e d  a s  h a v in g  t r i e d  t o  u n d e rp in  

C h r i s t i a n i t y  w it h  pagan p h i lo s o p h y ,  and A q u in a s  as  h a v in g  b ro u g h t  

i n  th e  c o n c e p ts  o f  A r i s t o t l e .  M ie s  in  a c u r io u s  way t r i e d  t o  

fu s e  th e s e  c o n c e p ts  w ith  t h e  m odern m o vem ent- t o  c a n o n is e  i t  in  a 

s e n s e . I t  re m a in s  a r g u a b le  w h e th e r  h e u s e d , s e le c t e d , em p h a s ise d  

and r e f i n e d  a s p e c ts  o f  th ft  m o d e rn is t  hegem ony t h a t  f i t t e d  h is  

p h i lo s o p h ic  b e n t ;  o r ,  c o n v e r s e ly ,  w h e th e r  h e  s e l e c t i v e l y  

in t r o d u c e d  p h i lo s o p h ic  c o n c e p ts  t h a t  s u i t e d  m o d ern ism ; in  o r d e r  

t o  im p re s s  h is  p u b l ic  and c l o t h e  h is  i n t e r p r e t a t i o n  o f  "m o d e rn '
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w it h  r e s p e c t a b i l i t y  and a u t h o r i t y ,  t o  l e g i t i m i s e  i t  w it h  th e  

p a t in a  and c h a r is m a  o f  e t e r n a l  v e r i t i e s .  Be t h a t  as  i t  m ay, he  

p ro d u c e d  a p e r s o n a l i  sed n e o - p h i lo s o p h y ,  w h ic h  c o u ld  b e c la s s e d  as  

a m ere c u r i o s i t y  w e re  i t  m at f o r  t h e  f a c t  t h a t  i t  becam e a b u i l t

In  t h e  same way t h a t  h e  d i f f e r e n t i a t e d  b e tw e e n  a p p e a ra n c e  and  

r e a l i t y  in  s t r u c t u r e  -  m a kin g  m e ta p h o r ic a l  u se o f  1 a p p e a r a n c e ' -  

h e was a lw a y s  c o n s c io u s  o f  t h e  r e l a t i o n  b e tw e e n  ' s e e m in g ‘ and  

' b e i n g ' .  B e h in d  h is  w o rk  lu r k s  t h e  p i  a t o n ic  n o t io n  o f  u n c h a n g in g  

and e t e r n a l  r e a l i t i e s  u n d e r ly in g  t h e  c h a n g in g  s u r f a c e ;  r e a l i t i e s  

w h ic h  w e re , as  A u g u s t in e  s a id ,  i f  p r o p e r ly  f o r m u la t e d  a c c e p te d  by  

a l l  m in d s . As M ie s  s a i d , "T h e  C l a s s i c i s t s  b e l ie v e d  t h a t  m ank in d  

n ee d ed  u n iv e r s a l  s o l u t io n s . "  A ls o ,  "1 w o u ld  r a t h e r  b e good 

( e s s e n t i  a l ) th a n  o r i  q i n a l " . (S la k e s  19 60 )

Neop.1 a t o n ic  m y s t ic is m  r e l i e d  on th e  p r i n c i p l e  t h a t  t h e  in w a rd  was 

s u p e r io r  t o  th e  o u tw a rd . T h e  m a t e r ia l  w o r ld  was t ra n s c e n d e d  by  

t h o u g h t , b y  'A b s t r a c t io n  to  u n iv e r s a le  ( P l a t o 's  'F o r m s ') .  In  

M ie s 's  d e s ig n , an a t te m p t  was made t o  re d u c e  b u i ld in g s  t o  th e  

P l a t o n i c  p u re  minim um e v o c a t io n  o f  t h e  id e a  o r ,  a s  he s a id ,  

"A lm o st n o th in g ' ' .  He t r i e d  t o  r e a l i s e  in  b u i ld in g  t h e  h e o p la to n ic  

c o n c e p t o f  im a g e  r e f l e c t i n g  a r c h e t y p e .  A s c e n d in g  d e g re e s  o f  

b e in g  w e re  d e g re e s  o f  u n i t y ,  w i t h  d e t a i l  ( u n f o ld in g )  b e in g  

f u r t h e r  fro m  th e  s o u rc e . In  h is  q u e s t  f o r  s i m p l i c i t y , w h e th e r
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th ro u g h  c h o o s in g  t o  s o lv e  o n ly  c e r t a i n  t h in g s  and e x c lu d in g  some 

p ro b le m s ;  o r  in  h is  s i m p l i c i t y  (some w o u ld  s a y  p o v e r ty )  in  

s t r u c t u r e  and d e t a i l i n g  and l i t t l e  d i v i s i o n  o f  in t e r n a l  s p a c e , h e  

so u g h t t h e  e x p r e s s io n  o f  s p i r i t u a l  p u r i t y  o r  a h ig h e r  l e v e l  o f  

a b s t r a c t io n ,  c lo s e r  t o  th e  Form  o r  Id e a ,  o r  t h e  A b s o lu te  ( "L es s  

i s  m o re " ) .

T h is  h o l i s t i c  c o n c e p t f lo w e d  t h e  o t h e r  way t o o .  One i s  re m in d e d  

o f  M ie s 's  a p h o ris m  "God i s  in  t h e  d e t a i I b " ( B l a k e : 1 9 6 0 ) ,  w h ic h  i s  

r e m in is c e n t  o f  t h e  w o rd s o f  t h e  e a r l y  c h u rc h  f a t h e r  John S c o tu s  

E r ig e n a s  " 'Ih e  One d e s c e n d s  i n t o  t h e  m a n i fo ld  o f  c r e a t io n  and  

r e v e a ls  h im s e lf  in  i t " .  E ls e w h e re  M ie s  s a id :  "T h e  W h o le , fro m  

to p  t o  b o tto m , w i t h  th e  same i d e a s . "

M in im a lis m  w en t h an d  i n  h an d  w i t h  a s c e t ic is m  -  d e n ia l  t o  a t t a i n  a 

s p i r i t u a l  good w h ic h , d a t in g  fro m  th e  t im e  o f  P l a t o ,  was a s t r a n d  

s t i l l  v e r y  much a l i v e  i n  c o n te m p o ra ry  p h i lo s o p h y ,  eg G u a r d in i .

And i t  ch im ed  in  w e l l  a ls o  w it h  th e  m odern m ovem ent t r e n d  in  th e  

a r t s  t o  a b s t r a c t io n  and economy o f  m eans.

P la to n is m  c o n s t i t u t e d  fo rm  as an o b je c t  o f  m y s t ic a l  

c o n t e m p la t io n ,  and 'g o o d ' a s  t h e  suprem e b e a u ty  ( o r  p r i n c i p a l  

F o rm ) . M ie s , a l lu d in g  t o  t h i s ,  s p e c i f i c a l l y  q u o te d  S t A u g u s t in e  

"B e a u ty  i s  t h e  s p le n d o u r  o f  t r u t h " .  ‘ B e a u ty ' and " t r u t h ' had  a 

s p e c ia l  m e an in g  f o r  M ie s ,  (e m a n a tin g  fro m  S t  A u g u s t in e )  and
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so m e tim e s  co n -Fusing h is  c r i t i c s .  He d id  n o t  e v e r  ch o o s e t o  

i n t e r p r e t  th e s e  c o n c e p ts  in  an y way o t h e r  th a n  w i t h in  t h i s  

neop 1 a t a r i ic  fram o jw o rk .

T r u t h  had a f u r t h e r  c o n n o ta t io n  o r  d im e n s io n  o f  f o rm , w h e th e r  o f  

t h e  s t r u c t u r e  inf a fo u i . Id in g , o r  t h e  f l u x  o f  c u l t u r e / h i s t o r i c a l  

phenom ena c o n s t i t u t in g  an ag e o r  'e p o c h ' .  As M ie s  s a id ,  "To  

u n d e rs ta n d  an tspnch in  t o  u n d e rs ta n d  i t s  e s s e n c e  and n o t  

e v e r y t h in g  you sot?, and when t h i s  g r e a t  fo rm  i s  f u l l y  u n d e rs to o d ,  

th e n  th e  epoch i s  o v e r . . . "  He q u o te d  A q u in a s  "A d e q u a tf.o  r e i  e t  

i n t e l l e c t u ' i "  ( c o n f o r m it y  o f  o b je c t  and i n t e l l e c t "  in  h is  speech  

on r e c e iv i n g  t h e  A . I . A .  Iso ld  M e d a lt " O n ly  a r e la t io n s h i p  w h ic h  

to u c h e s  th r j  e s s e n c e  o f  t h e  t im e  c a n  b e r e a l . T h is  I c a l l  th e  

t r u t h  r e l a t i o n .  T r u th  in  th e  s e n s e  o f  Thomas A q u in a s  as  th e  

' a d e q u a t i  o r » i  e t  i n t a l i e c t u s * ,  o r  as  a m odern p h ilo s o p h e r  

ex p re s s e d  i  I; in  la n g u a g e  o f  to d a y s  t r u t h  i s  th e  s i g n i f i c a n c e  o f  

f a c t s .  U n iv  such a r e l a t i o n  i s  a b le  t o  em b rac e  t h e  co m plex  

n a t u r e  o f  c i v i l i s a t i o n .  O n ly  so w i l l  a r c h i t e c t u r e  b e in v o lv e d  in  

t h e  e v o lu t io n  o f  c i v i l i s a t i o n ,  and so w i l l  e x p re s s  t h e  s lo w  

u n fo ld in g  o f  i t s  f o r m " , W e e  S c r u t o n : 19 79  f o r  p h i lo s o p h ic  c o u n te r  

a r g u e m e n l ) .

T h u s M ie s  d rew  i n s p i r a t i o n  fro m  A q u in a s  t o  l i n k  ' t r u t h ' ,  ' f o r m '  

and ' f a c t s ' ,  -  w o rd s w h ic h  had a s p e c i a l i s e d  m ean ing  f o r  h im  

w h ic h  o f  Lyn es ca p ed  h is  c r i t i c s .
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E ls e w h e re  he> s a id  "B etw een  - fa c ts  and id e a s  t h e r e  e x i s t a  a t r u e  

r e l a t i o n s h i p ,  and t h e  c h a l le n g e  t o  human b e in g s  l i e s  in  th e  

u n d e rs ta n d in g  o f  t h i a  r e l a t i o n s h i p ” . And a l s o ,  " I t  i s  n o t  th e  

ta s k  o f  t h e  a r c h i t e c t  t o  in v e n t  fo r m s " .(S p a e th t1 9 B A )

M ie s  b e l ie v e d  t h a t  th e  ' f o r m ' o r  1 t r u t h ' o f  t h e  c o n te m p o ra ry  

ep o ch  was 2 0 th  c e n tu r y  t e c h n o lo g y  and t h e  o c i e n t i f i c  and  

e n g in e e r in g  n r ' in e ip ie s  and p ro c e s s e s  u n d e r ly in g  i t s  o p e r a t io n .

Th e c o r r e c t  p ro c e s s  was t o  a b s t r a c t  b a c k  fro m  I t s  m a n i fe s t a t io n  

i n  th e  w o r ld  o f  ' f a c t s ' t o  u n d e rs ta n d  i t s  w o rk in g s  o r  

c o n s t r u c t i o n .  When on e g o t  t h e s e  p r i n c i p l e s  r i g h t , on e re a c h e d  

t h e  t r u t h  o r  s i g n i f i c a n c e .  T h is  ' t r u t h '  w a s , t h e n ,  th e  a e s t h e t ic  

o r  ‘ b e a u t y ' o f  t h e  p ro d u c t  o r  d e s ig n .

In  o t h e r  w o rd s , an a r c h i t e c t  c o u ld  n o t  h im s e lf  c r e a t e  a v a l i d  

a e s t h e t i c  n f  an y k in d .  T h is  t o  M ie s  was an e n t i r e l y  f a l s e  way o f  

w o rk in g . He m a n ife s te d  an a e s t h e t ic  t r u t h  b y a l ig n in g  h im s e lf  

w it h  h i s t o r i c  f o r c e s  -  in  t h e  c a s e  o f  o u r e p o c h , t e c h n o lo g ic a l  

o n e s . L o t  us h e a r  M ie s  s p e a k : -
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"W h en ever b e c h n a lo g y  re a c h e s  i t s  f u i - f i I I m e n t  i t  becom es  

a r c h i t e c t u r e .  I t  i s  t r u e  t h a t  a r c h i t e c t u r e  d ep e n d s  on -F a c ts , b u t  

t h e  r e a l  w o r ld  o f  a c t i v i t y  i s  in  t h e  re a lm  o f  s i g n i f i c a n c e .  

T e c h n o lo g y  i s  f a r  m ore th a n  a m e th o d , i t  i s  a w o r ld  in  i t s e l f " .  

( S p a e th : 19 96 )

" A r c l i i t e c t u r e  i s  a h i s t o r i c a l  p r o c e s s , i t  h a s  n o th in g  t o  do w it h  

t h e  in v e n t io n  M- i n t e r e s t i n g  fo rm s  o r  p e rs o n a l w h im s " .

(S p a e th :

" I  b e l i e v e  t h a t  a r c h i t e c t u r e  b e lo n g s  t o  an e p o c h , n o t  t o  th e  

i n d i v i d u a l " .

(S p a e th :1 9 H 6 )

" C o n s tru c t io n , i s  t h e  t r u e s t  g u a rd ia n  o f  t h e  s p i r i t  o f  t h e  t im e s  

b e c a u s e  i t  i s  o b je c t iv e  and n o t  a f f e c t e d  b y  p e rs o n a l  

i n d i v i d u a l i  mu o r  f a n t a s y " .

(ffip a e th : 1<CBM

1 o a l io n  o n e s e lf  w i t h  h i s t o r i c  f o r c e s  was t o  m a n i fe s t  A q u in a s 's  

’ c o n f o r m it y  o f  o b je c t  and i n t e l l e c t ’ and g a v e  in  t h e  H e g e lia n  

s e n s e  th e  c o r r e c t  d i r e c t i o n  fo r  p ro g r e s s .  M ie s :  " I  b e l i e v e  t h a t  

r e a l  a c c e p ta n c e  o f  th e  p r e s e n t  w i l l  be t h e  b a s is  o f  t h e  f u t u r e . "
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German Id e a lis m -H e g e l ia n A s m  fo c u s s e d  on h i s t o r y  and l o g i c , a 

h i s t o r y  w h ic h  saw t h e " r a t i o n a l  l a  t h e  r e a l ' and a lo g ic  w h ic h  saw  

‘ t h e  t r u t h  i s  th e  w h o le ' .  H eg e l d w e lt  on th e  ‘ w i l l  o f  an e p o c h ' 

and ’ i n t r i n s i c  o r d e r ' .  M ie s  was t o  sa y  t h a t  " A r c h i t e c t u r e  l a  th e  

w i l l  o f  an ep o ch  t r a n s la t e d  i n t o  a p a c e "  and a t te m p t  to  t r a n s l a t e  

re a s o n  and lo g ic  in t o  s p a c e  and s t r u c t u r e ,  M ie s  em braced  H e g e l 's  

c o n s t r u c t  o f  A u g u s t in e  and A q u in a s  t o  d e te r m in e  t h a t  " fo rm "  was 

l in k e d  t o  " o r d e r " ,  and th e  n a t u r e  o f  " o r d e r "  was h i e r a r c h ! c a l . 

M ie s  w e n t f u r t h e r  t o  la y  down t h a t  t h i s  h i e r a r c h i c a l  o r d e r  was 

" lo g ic "  ( i e  M ie s ia n  l o g i c ) .

To u n r a v e l  t h e  th r e a d s  m akin g  up t h i s  c o n c e p t one h a s  t o  r e c a l l  

th e  n o o p la t o n ic  c o n c e p t  o f  t h e  u n iv e r s e  a s  a p l u r a l i t y  o f  s p h e re s  

o f  b e in g  in  h i e r a r c h i c a l  d e s c e n d in g  o r d e r .  F o r A u g u s t in e  t h e r e  

w e re  d e g re e s  o f  b e in g  o r  o f  v a lu e .  U n iv e r s a l  o r d e r  r e q u i r e d  th e  

s u b o r d in a t io n  o f  lo w e r  in  t h i s  s c a le  o f  b e in g  t o  h ig h e r ,  v a lu in g  

ea ch  t h in g  c o r r e c t l y  a c c o rd in g  t o  i t s  p la c e  in  t h i s  o r d e r .  F o r  

A q u in a s  th e  o r d e r  o f  n a t u r e  was P r o v i d e n t i a l l y  w i l l e d  -  an  o rd e r  

in  w h ic h  e a c h  b e in g  was t o  a c t  a c c o rd in g  t o  i t s  p ro p e r  n a t u r e .
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M ia s  a l lu d e s  d i r e c h l y  t a  t h e  A u g u s s tin ia n  t h r e a d  when e x p la in in g  

h i s  s i t e  p la n n in g  o f  t h e  1 * 1 . T . Cam pus. " T h e re  a r e  d i f f e r e n t  

s ta g e s  o f  o r d e r .  Th e R e a l o r d e r  i s  w h at S t  A u g u s t in e  s a id  ab o u t  

t h e  d i s p o s i t io n  o f  e q u a l and u n e q u a l t h in g s  a c c o rd in g  t o  t h e i r  

n a t u r e .  Crown H a l l  r e f l e c t s :  s p i r i t u a l  o r d e r  com pared t o  o t h e r  

campus b u i ld in g s '  p r a c t i c a l  o r d e r .  " (S p ae th .:  19B&) E ls e w h e re  he  

•said : "1 w o u ld  n o t  b u i ld  a c h u rc h  as  a m o v ie  h o u se  and I  w o u ld  

n o t  b u i l d  a f a c t o r y  as  a c h u rc h , so  we make a c l e a r  d i s t i n c t i o n  

w h at v a lu e  th e s e  b u i ld in g s  a r e .  T h e re  i s  n o t  o n ly  a h ie r a r c h y  o f  

v a lu e s ,  t h e r e  i s  a  h ie r a r c h y  o f  w o rk s  t o o . " (S h a n k la n d :19 5 9 )

In  a re m a rk  wi fch H e g e lia n  ec h o es  h ie s  s a id  "T h e  lo n g  p a th  fro m  

m a t e r ia l  th ro u g h  f u n c t io n  t o  c r e a t i v e  w o rk h a s  o n ly  one g o a ls  to  

c r e a t e  o r d e r . "  I t  i s  im p o r t a n t  t o  r e a l i s e  t h a t  w h i l e  l i v i n g  in  

t h e  p h i lo s o p h ic a l ly  r i c h  m i l i e u  o f  W eim ar G erm an y , M ie s  w a s .  

g iv in g  p a r t i t i u l  a r is e d  i n t e r p r e t a t i o n s  o f  such cofomon n o t io n s  as  

‘ o r d e r ’ o r  ’ l o g i c ’ . He ch o s e  t h e  German c l a s s i c i s t - H e g e l i a n  

f ra m e w o rk , p u r p n s e fu l1 y e x c lu d in g  o t h e r  p h i lo s o p h ie s  and 

i n t e r p r e t a t i o n s .



CHAPTER 4: AN ANALYSIS OF MIES'S NEO-PHILOSOPHY:

O rd e r  was v e r y  much i i i  th is W eim ar m ind g e n e r a l l y .  W o r ld  War 1 was 

b o th  a c a u s e  and m eo n s ed u en e e  o f  a - flo o d  o f  s o c i a l ,  t e c h n ic a l  

an d  h i s t o r i c a l  c h a n g e . Th e t h r e a t  o f  c h a o s  was r e a l . Many 

rrs o n o l a c c o u n ts  o f  t h e  W eim ar p e r io d  c o n v e y  an a c u te  s e n s e  o f  

T.he s t jc ia l  p re c a r io u s n e s s  o f  th e  t im e s  and a f e e l i n g  o f  

d i s i l l u s i o n  and d e s p a i r . M ie s  was b o rn  in  a u t o c r a t ic  P r u s s ia  and  

tit e  h is  l a t e r  a s s o c ia t io n  w i t h  l e f t - l e a n i n g  l i b e r a l s  and 

i n t e r n a t i o n a l i s t s  h e fo u n d  no s p i r i t u a l  home in  t h e  u n e a s in e s s  

and rn tii-k in ess o f  e x p r e s s io n is m , d a d a  an d  o t h e r  c o n je c t u r a l  

c o n te m p o ra ry  p h i lo s o p h ie s .  He had  a r e l i g i n - p s y c h o lo g ic a l  n eed  

f o r  o r d e r  and c l a r i t y ,  a lm o s t  as a l i f e  r a f t  w h i le  a d r i f t  in  th e  

swim o f  d iv e r s e  id e o l o g i e s  i n  W im a r  G erm any.
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Th e a n a lo g y  o f  'T h e  C i t y  o f  G o d ' w r i t t e n  as  # r e s u l t  o f  

w it n e s s in g  th e  s a c k  o f  Rome c o u ld  n o t  h a v e  es c a p e d  an t iu g u s t in la n  

d i s c i p i s  in  t h e  t u r m o i l  o f  th e  W eim ar r e p u b l i c .  Th e c u r r e n t  o f  

a u t h o r i t a r i a n is m  ( in c lu d in g  p r e d e s t in a t io n )  w h ic h  had f lo w e d  

th ro u g h  p la to n is m  e n d .n e o p la to n is m  and had  i t s  H e g e lia n  l i n k  in  

Berm an t h in k in g ,w a e  r e a s s u r in g .  Many o f  Mi e s ' b_ a p h o ris m s  c a T y  

a fi ^ n a t io n a l  nuance.; o f  t h e  e l e c t  and t h e  dam ned, b e l i e v e r s  and  

u n b e l i e v e r s .  He r e je c t e d  s p e c u la t io n  e n d , as  B la k e  h a s  s a id  

( B l a k e : 1 9 6 0 ) ,  c o n s id e r e d ,d e b a te  a w a s te  o f  t im e ;  lo g ic  le d  to  

t r u i - S . arid t r y t h  le d  t o  b e a u ty . T h e re  was n o th in g  t o  d is c u s s .  He

, took, a  c u e  fro m  A u g u s t in e  and A q u in a s  in  h i  a f a i t h l i k e  in s u l a t io n

A y -u n s t  c r i t i c i s m s  and o t h e r  v ie w p o in t s .  As th e y  to o  had l i v e d  

.. i n  hi meti o f  t u r b u l e n t  ^ u le m ic  h e was t o  in v o k e  th em  w h i l e  he  

irv t h e  t u r b u l e n t  y e a r s  o f  t h e  r e p u b l i c .

\ 'r .  ,• n t h e  s c i e n t i f i c  and t e c h n i c a l  s e n s e  was a d m ire d  and

a 'ie ti i n  th e  a r t s  and a r c h i t e c t u r e  o f  t h e  m odern m ovem ent.

I t s  ot1 j e c t  j v i t y  p e r m it t e d  M ie s  t o  w eave h is  w is h  f o r  o r d e r  i n t o  a 

p h ilo s o p h i u f  c l a r i t y  and re a s o n . In  o t h e r  w o rd s , h e  ad d ed  a  

f u r t h e r  t a i s t  and i n t e n s i f i c a t i o n  o f  h is  ow n , th e  c l a s s i c a l  

H e y e l i<an. He p ro d u c e d  an i n t e l l e c t u a l  re a s o n in g  o r  j u s t i f i c a t i o n  

f o r  h is  pf’T "iorial i  sud p r o c e d u r e c , c l o t h in g  them  in  a h e rm e n e u t ic  

o r d e r  o f  a r  -' t :  c u l a r  k in d .
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The* e s c a p e  fro m  ch a n ce  and a r b i t r a r i n e s s  had a t e l e o l o g i c a l  end  

a im . O rd e r was a m a tt e r  o r s i g n i f i c a n c e ,  d i r e c t e d  to w a rd s  h ig h e r  

e n d s . M ie s  was a ls o  <o n« o f  '^he w o rd  ' c l a r i t y ' .  T h is  r a t h e r  

open te rm  i s  d e m y s t i - f ia b le  when on e g ra s p s  i t  as  c o n t a in in g  

w i t h in  i t s e l f  and r e f e r r i n g  b ac k  t o  h is  t o t a l  ch o s en  f ra m e  o f  

r e fe r e n c e  <see f i g . 4 4 : .  " D o n 't  c o n fu s e  s i m p l i c i t y  w it h  e a s y , " he  

s a id .  " I  lo v e  tsimpl i c i t y  f o r  re a s o n s  o f  i t s  c l a r i t y .  " T h is  

s ta te m e n t, c-m  b e p u z z l in g  u n le s s  p la c e d  w i t h i n  r l i e s '2  -fra m e w o rk . 

‘ S im p le ' d i l l  n o t mean e a s y  t o  do o r  u n d e rs ta n d . I t  m e a n t , 

r a t h e r ,  c lo e e r  t o  t h e  A b s o lu t e .  T h e r e f o r e ,  i n  h i s  t e r m s , 

' s i m p l i c i t y '  m ean t th e  w o rk was c o r r e c t l y  d i r e c t e d 'o r  a im e d , in  

t e rm s  o f  i t s  s i g n i f i c a n c e .

C l a r i t y ,  in  t h i s  l i g h t ,  was o b t a in a b le  th ro u g h  t h e  o p e r a t io n  o f  

• r e a s o n ' .  A q u in a s  had m a in ta in e d  t h a t  m a n 's  p r o p e r  n a t u r e  was 

r a t i o n a l ,  and M ie s  q u o te d  A q u in a s :  "R easo n  i s  t h e  f i r s t  p r i n c i p l e  

o f  a l l  human w o rk " . Th e o p e r a t io n  o f  M ie s ia n  re a s o n  p ro c e e d e d  in  

a p a r t i c u l a r i s e d  s e n s e  i n d u c t i v e l y .  R eason o r  u n d e rs ta n d in g  was 

d e d ic a t e d :  i t  c o u ld  be n e i t h e r  random  n o r s e l f - d i r e c t i o n a l , b u t  

was t h e  s e r v a n t  o f: a d e l i b e r a t e  p u rp o s e . As M ie s  re m a rk e d  a b o u t  

open s p e c u la t io n  " I t  consum es r a t h e r  th a n  d i r e c t s  o u r e n e r g i e s . " 

W ith in  t h i s  (ram e w o rk  t h e  t a s k  o f  re a s o n  was t o  s e le c t  o r  o rd e r  

f a c t s  o r  thf-J e m p i r ic a l  i n t o  s i g n i f i c a n c e .  " E d u c a t io n "  s a id  M ie s  

"m ust le a d  us fro m  ch a n ce  and a r b i t r a r i n e s s  t o  r a t i o n a l  c l a r i t y  

and i n t e l l e c t u a l  o r d e r " ,
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C l a r i t y  was t h e  r e s u l t  o f  t h e  c o r r e c t  p ro c e s s  o f  o r d e r i n g , 

to w a rd s  t h e  c o r r e c t  g o a l , b as ed  on w h a t w e re  se en  as  c o r r e c t

( r a t i o n a l )  p r i n c i p l e s .

As M ie s  s a id :  "We h a v e  s c ie n c e ,  we h a v e  t e c h n o lo g y .  We h av e

in d u s t r ia - M  s e v tio n ; A l l  a r e  a c c e p te d  a s  p a r t  o f  t h e  p r o g r e s s iv e  

e x is t e n c e .  The q u e s t io n  i s  how t o  g u id e  them  i n  a d i r e c t i o n  t h a t  

i s  b e n e f i c i a l  t o  U S ; ’ ( S p a e th : 1 9 8 6 )

O r ,  m ost o r a c u l a r l y , "Yo u  c a n  t a l k  a b o u t c i v i l i s a t i o n  when you  

h a v e  o r d e r  in  th e  m a t e r ia l  w o r ld .  To a c h ie v e  t h i s  o r d e r  t h e r e  

m ust b e u n i t y  o f  a c t io n ,  and t h e r e  c a n n o t b e  u n i t y  o f  a c t io n  

w it h o u t  c r e a t i v e  t h o u g h t .  In  t h i s  r e s p e c t  I  am c o n v in c e d  o f  t h e  

n ee d  f o r  c l a r i t y  in  b o th  th o u g h t  an d  a c t io n .  W ith o u t  c l a r i t y  

t h e r e  can  be no u n d e r s ta n d in g , and w it h o u t  u n d e rs ta n d in g  t h e r e  

can  b e n o  d i r e c t i o n , o n ly  c o n f u s io n ." ( S p a e t h : 19 86 )
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AN EVALUATION Of- M IE S 'S  ARCHITECTURE;

T h is  c h a p te r  d o es n o t  a im  t o  g iv e  an in c l u s i v e  d e s c r i p t io n  o r  

e v a l u a t io n  o f  H is s 's  w o r k , ab o u t w h ic h  t h e r e  e x i s t s  a v a s t  

l i t e r a t u r e ,  b u t t o  r e n d e r  a c u r s o r y  e x a m in a t io n  o f  some a s p e c ts  

o f  t h e  a c t u a l  b u i ld in g  w o rk -  a l i t t l e  b i t  o f  g e o g ra p h y  -  in  th e  

s e r v i r e  o f  u n d e rs ta n d in g  h i s  id e a s .  H is  p h i lo s o p h ic  th em e s n eed  

t o  b e b o rn e  in  m ind -  t h e  u n iq u e  p e rs o n a l way h e u se d  o r  

d is t o r t e d  th em ; o r  s e l e c t i v e l y  u se d  them  o r  p u r p o r te d  t o  b e u s in g  

them  w h i l e  d o in g  s o m e th in g  e l s e ;  o r  how in  an y e v e n t  a 

p h i lo s o p h ic  v a l i d a t i o n  d id  o r  d id  n o t  h e lp .
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A: m E  C LASm CAL_PH ASE:

(T h e  B ism n rk  monument p r o je c t ;  , - o l l e r  M u e l le r  H ouse; R ie l  

H o u se; P e r ls  H o u s e .) (s e e  F ig s .  A 8< 7 >

M ie s  d e m o n s tra te s  h i s  a b i l i t /  t o 1: ir o r lr T 1 a e tT t i ib U B ly  and 

c o n s c ie n t io u s ly  w i t h in  a t r a d i t i o n .  He t r i e s  t o  ab s o rb  and  

u n d e rs ta n d  S c h in k e l ' s p h ilo s o p h y  and d e t a i l i n g .  He d e m o n s tra te s  

a l l - r o u n d  co m p e te n ce  and a - fe e l in g  f o r  good p r o p o r t i o n , w i t h  an 

a b i l i t y  t o  c a p i t a l i s e  on t h e  c i r c u m s t a n t i a l  d i f f i c u l t y ,  (e g  th e  

g ro u n d  s lo p e  in  t h e  R ie h l  H o u s e .) M ie s  was f a m i l i a r  w it h  

t r a d i t i o n a l  p la n n in g  n o rm s , w h ic h  h ad re a c h e d  a h ig h  l e v e l  o f  

d e v e lo p m e n t b y t h e  end o f  th e  1 9 th  c e n tu r y .  He s u p e rv is e d  

B e h re n s ' German Em bassy f o r  B t P e t e r s b u r g , ( f i g  4 )  and h is  own 

P e r is  h o u s e  showed he knew h ,w t h i s  p la n n in g  t r a d i t i o n  t r a n s la t e d  

i n t o  f i n e  b u i1 d in g .

U n l ik e  F ra n k  L lo y d  W r ig h t  and L u ty e n s  who im a g in a t iv e ly  d e v e lo p e d  

e x te n d e d  p e rs o n a l v e r s io n s  o f  t h i s  p la n n in g  t r a d i t i o n ,  M ie s  l a t e r  

c h o s e  t o  ig n o r e  th e s e  p r i n c i p l e s  and in v e n t  th e  u n iq u e  1 open  

p l a n ' , ( s e e  f i g  2 4 . )  o n ly  t o  be c r i t i c i s e d  l a t e r  f o r  c a u s in g  

f u r n i s h i n g ,  p r iv a c y  and a c c o u s t ic  p ro b le m ® .
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B, E 6 iM ..« K M 6 R i

a . (191 a s s  o f f i c e  b u i ld in g s  on t h e  F r e id e r ic h B t r e s s e )

(s e e  F ig s  ') & 10)

H ig h ly  p r o p h e t ic  i n v e n t iv e  n o t io n  f o r  i t s  t im e .  Th e m ass in g  

h o w ever s t i l l  l i m i t e d  t o  an ' e x t ru d e d  p l a n ' .

I t  i s  a sad i r o n y  t h a t  M ie s  van  d e r  R o h e 's  dream  o f  f a c e t s ,  g j# s a  

b u i ld in g s  in  th e  1 9 2 0 's was t o  re m a in  b y and la r g e  an im p r a c t ic a l  

dr&am t i l l  te n  y e a r s  a f t e r  b i s  d e a th ,  u n t i l  t h e  m a n u fa c tu r e r s  o f  

n ap a lm  w e re  t o  p ro d u c e  t h e  ' s i l i c o n e  m i r a c l e ' .

b . ( B r ic k  H o u se , R osa L itM e m b o u rg -K a rl L e ib lc n e c h t M e m o r ia l)

(s e e  f i g s .  11 & 1 2 . )

Shows t h e  d i s t i n c t  in f lu e n c e  o f  1De S t i j l '  an d  a ls o  th e  

b e g in n in g s  o f  t h e  t h e o r y  t h a t  was t o  become a M ie s ia n  d e s ig n  

h a l lm a r k  -  th e  u s e  o f  o v e r la p p i n g , in t e r l o c k i n g  ' s p a t i a l '  arm s.

c .  (W o lf  Houma, L an g e  H o u se , fu b e n  and K r e f e ld  H o u s e s ,>



: x ' ’ >
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C o n t r o l l e d  b r ic k  d e t a i l i n g  w i t h  m odern  m ovem ent f e n e s t r a t io n  -  

la n d s c a p in g  m in im a l.  D e m o n s tra te d  h e re  i s  t h e  a lm o s t  o b s e s s io n a l  

c a r e  and s i g n i f i c a n c e  a f f o r d e d  t o  d e t a i l i n g ,  w h ic h  assum es a lm o s t  

m ore im p o rta n c e  t h a n  fo rm -m a k in g , le a v in g  th e  im p a c t  and f e e l i n g  

o f  t h e  o v e r a l l  r e s u l t  r a t h e r  b la n d .

C i WflXE W U W R ,

C B a r r r ’ -.'i-ia P a v i l i o n ,  T u g e n d h a t H o u s e , C o u r ty a rd  h o u se s)

U 1 -1 8 , 21 & 2 4 .)

a . T he p la n n in g  o f  

f lo w in g  m odern  

h a s  o f t e n  been  

a f f a i r ' w i t h  e n p e n s iv e  f i n i  

u se  o f  th e  s t a r  sh ap ed  c o lu

H o u se  i s  a t y p i c a l  e x a m p le  o f  

i n g .  Th e o p u le n c e  o f  t h e  i n t e r i o r  

I t  b eg a n  t o  m ark M i e s 's . ' l o v e  V  

e s . I t  a ls o  i l l u s t r a t e s  t h e  f i r s t  

m o t i f ,  t h a t  was t o  b e r e p e a te d

;S

£
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b . Th e B a rc e lo n a  P a v i l io n  com b ined  o p u le n t  - f in is h e s  w i t h  a 

s p e c ia l  M ie s i an in n o v a t io n  w h ic h  was t o  u s e  a p a c e  as  th e  'd e

£3ti j l  l i k o *  i n t e r lo c k in g  a rm s, betw een t h e  p la n a r  ■forms. C om pare 

th e  b r ic k  h o u se  o f  19 23  w iie re  t h e  ro o m s and Eipaces a re  s e p a ra te d  

by ’ s o l id  w a l l '  i n t e r lo c k in g  arm s.

F l a t  s l a b s ,  even  m a rb le  o n e s , t h a t  r e g i s t e r  as  'p la n e s  i n  s p a c e ' 

d o n 't  w a te r p r o o f  e a s i l y .  I t  w i l l  b e  in t e r e s t i n g  t o  Bee how t h i s  

p ro b le m  i s  h a n d le d  in  a p e rm a n e n t way now t h a t  th e . B a rc e lo n a  

P a v i l io n  h a s  been r e b u i l t .

c .  T h e .c o u r t y a r d  h o u se p r o je c t s  a t  t h e  B aubaus i l l u s t r a t e ^  

d e v e lo p m e n ta l w o rk w h ic h  in c lu d e d  t h e  f lo w  o f  s p a c e  b e tw e en  th e  

room d i v i d e r s  a s  an ' open p la n - ' a r ra n g e m e n t . Th e i n s id e - o u t s i t i e  

r e l a t i o n  t o  th e  c o u r t y a r d s  i s  t h e  f i r s t  e x a m p le  o f  a r t i c u l a t e d  

la n d s c a p in g . T h is  p h as e  i s  a ls o  c h a r a c t e r is e d  by t h e  d ra w in g  

t e c h n iq u e  u t i l i s i n g  s t a r k  c h a r c o a l l i n e  d ra w in g s  o f f s e t  by
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Di AMERICA:

a- TI'JE lU U X N O It lNaT.rTU-r6...0F_..lEffiHM0L.DaV_CAHPUa»

( q cb  F iq  L’D . )

fh e  s i t e  la y o u t  i n  an a t tn m p t  t o  t r a n s l a t e  th e  s p a t i a l  

o « p o r im e n ts  o f  t h e  c o u r t y a r d  h o u ses I n t o  an u rb a n  p la n n in g  s c a le .  

H ie  t e r r a i n  o f  th e  cam pus a t  l . I . T .  i s  f l a t ,  lo c a t e d  in  a  

d n p r r iS D ii nr p a o f  t h e  c i t y ,  w i t h  m ain  ro a d s  f la n k in g  i t ;  a 

t y p ic a l  p la n n in g  p ro b le m  w i t h  many h i s t o r i c  p re c e d e n ts  fro m  th e  

Rranai«tnnn«p a r c h i t e c t s  t o  L u ty e n s . T h es e  p r e c e d e n ts  in  p la n n in g  

t o r  t h i s  « i ta te  and to p o g ra p h y  a r e  ig n o r e d  t o  th e  d e t r im e n t  o f  th e  

d n o tg n . A v i a l t  t o  t h i s  campus r e c e n t l y  r e v e a ls  t h a t  th e  u s e  o f  

m o d u la r  p ln n n in tt  Im poonn a d d i t io n a l  l i m i t a t i o n s  w it h o u t  

c o n t r  Ib n U n g  much. The ‘ s p a c e  s l ip p in g  p a s t  b u i l d i n g ' t h e o r y  i s  

t o o  w l I •  5f tv o lv p tl t o  o f f e r  a n y th in g  m o re , and th e  campus w i l l  

a lw a y s  s u f f e r .
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T h is  aifce? p la n n in g  I s  mn b ka m p le  o f  how d o c t r in a l  g u id a n c e  (h e re  

an A u g u e t ln ia n  d o c t r i n o ) , 1b n o t  B U ff lc lo n t  t o  d B ts rm ln c  good  

a r c h t t B c t u r o .  1h o  m a jo B t lc  g ra n d  wldn a tu p a  o f  Crown H e l l  a ro  

f o r l o r n  and c ra c k o d  and onr? e n t r a n c e  l a  n o  longer u sed  b ec au s o  o f  

th o  it iE iv l b n b le  ch an g o  i n  p la n n in g  u # a , 1 h e y  a ls o  lo o k  v e r y  

e x a g g e ra te d  f o r  th e  o L c a u lo n a l fcn iir|« t en d  M ie s  d s v o te s .

T h e  ac ad o m te f l i r t a t i o n  «fl feh sfcoel an d  b r i c k  d o t a l  l i n g  i s  

in t D i 'e n k in q  b u t t n a p p r o p r ln t o  f a r  th e  s i z e  end a p a n * o f  t h e  

b u i ld ln t i ’i  l i t v o lv p d .  Ih o  b u i ld in g a  and H pacea befcwaen th a o  re m a in  

d u l l  d P n p ito  a l l  th o  p o l t w f e .



CHAPTER S: AH EVALUATION OF MIES'S ARCHITECTURE:

b .  H IG H ..R IS E . (S ee  f i g s  3 7 . 40  & 41 )

H e re  we f i n d  M ibb  d e v e lo p in g  th e  v e r y  im p o r t a n t  a t t r i b u t e  o f 

c o n t a i n i n g ,  s i m p l i f y i n g  and s t r u c t u r in g  t h e  c l i e n t - b r i e f  

( in d u c in g  new r e a l  e s t a t e  p e r c e p t io n s ) . I t  iav t h i s  r e la t io n s h i p  

w it h  th e  c l i e n t ,  and h i  a a b i l i t y  t o  aiihd e v e  c o n t r o l  in  a p r o f i t -  

s e e k in g  ■ s p o c u la tiv o  a r e n a  f r a u g h t  w it h  l e g i s l a t i v e  c o n t r o ls ,  t h a t  

i s  on e o f  M ie s  van  d e r  R o h e 's  u n d e r r a te d  m a jo r  a c h ie v e m e n ts  and a 

r e m a rk a b le  u se  o-f n e o - p h i lo a o p M c a l  c l o u t .

By and l a r g e  th e s e  h ig h  r i s e  b u i ld in g s  do n o t  p ro d u c e  an y d e t a i l  

p la n n in g  o r  s t r u c t u r a l  ad v a n c e m e n ts . H i b Nor,,k t o  a c h ie v e  w o rk a b le  

c u r t a in  w a l l i  ng and c l  a d d in g  r e f in e m e n t s  was h i s t o r i c a l l y  

in n o v a t i v e  and s i g n i f i c a n t .  I r o n i c a l l y ,  t h e  lo n g  te rm  v a lu e  o f  

t h i s  w ork m ig h t  l i e  in  t h e  p r o l i f e r a t i o n  o f  th e  g e n re  t o  many 

c i t i o s ,  and t h e  s o u l s e a r c h in g  u rb a n  p la n n in g  re as se ss m en t, t h a t
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E i M OTIF : (s e e  F ig  4 2 ,  2 6 ,  2 9 ,  3 0 )

M ie s  i b

s u c c e s s ’Fu l in  u t i  I  ie in g  r e c u r r in g  d e s ig n  m e tif f f l i  th e  s t a r  shaped  

co lu m n ; t!>(? r a i bb<J pDriiurn p l i n t h  and e x te n d e d  lo w  f l i g h t  o f  

s t a i r s  (s u p p o s e d ly  d e r iv e d  From S c h in ftH l > p and th e  r e c e s s e d  r e ­

e n t r a n t  c o r n e r  co lum n.

in  i s  ’ t h e m o lo iiy 1 -  t h e  same id e a s  used in  d i f f e r e n t  p r o je c t s  -  

c o n v e y s  a m e s s ia n ic  ' v o i c e ' }  i t  r e in f o r c e s  t h e  id e a  t h a t  one h as  

in v e n te d  t h e  b e s t  fo rm s , o r  u n e a r th e d  fu n d a m e n ta l t r u t h s  t h a t  

o t h e r s  s h o u ld  u s e . I t  i s  o f  v a lu e  t o  p o n t i f i c a t o r s  t o  h a v e  a 

s e r ie s  o f  im a g e - b u i ld in g  lo g o s .
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F :  URBAN PLAMNlNBi (s e e  f i g  3 4 . )

M ie s ia n  u rb a n  p la n n in g  id e a s  a r e  b e a t  i l l u s t r a t e d  a t  L a f a y e t t e  

P a r t ; ,  D e t r o i t .  Th e d e s ig n  i s  s u c c e s s fu l b e c a u s e  o f  th e  many 

m is ta k e s  i t  c o u ld  h a v e  made and d o es n o t  m ake. P e d e s t r ia n s  a r e  

s e p a ra te d  -from v e h ic le s  and t h e  m a jo r i t y  o f  b u i ld in g s  a r e  lo w  

r i s e  w i t h  a p a s s in g  r e la t io n s h i p  t o  th e  e x t e r n a l  g a rd e n  s p a c e .

The b u i ld in g s  th e m s e lv e s  re m a in  b la n d  and u n d i s t i n c t i v e ,  and  

t h e i r  p o s i t io n in g  som ewhat h e s i t a n t .  The t r a d i t i o n  and e x p e r t is e  

in  la n d s c a p in g  t h a t  e x i s t s  in  A m e r ic a  c o n t r ib u t e s  s t r o n g ly  t o  th e  

s u c c e s s  o f  t h e  p r o j e c t .  Th e p r a i s e  h ea p ed  on t h i s  p r o je c t  by  

P e t e r  am * f l l  i  B o n 'S liii ih s o n  m ust b e a sad  comment on t h e  s t a t e  o f  

; 'b a n  d e = ig n  as  th e y  know i t .  T he la c k  o f  ' p r i v a t e  e x t e r n a l  

s p a c e - in  s lo w  r i s e  d e v e lo p m e n t w i l l  in  a l l  p r o b a b i l i t y  g iv e  

r i s e  t o  f u t u r e  u s e r  t r a n s f o r m a t io n s  t o  t h e  d e t r im e n t  o f  t h e  

schem es hom ogenui t y .
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B« STRUCTURE INDUCED_P_E§J§NJ

a .  (F a rn s w o r th  H o u se , B ic c a r d i  b u i l d i n g ,  N a t io n a l  G a l le r y  -  

B e r l i n .  ) (s e e  F ig  4 2 ,  3 1 ,  3 6 , 3 9  & 3 9 )  > .

T h e .B ic c a r d i  B u i ld in g  (1 9 9 0 )  in  S a n t ia g o ,  Cuba was a p r e c u r s o r  o f  

t h e  N a t io n a l  G a l l e r y  <n E 'e r l in .  Th e m a s s iv e  g o f f e r e d  2 -w a y  r o o f  

s la b  w i t h  w id e  sp a n s  p e rc h e t i ■gn s t a r  s h a re d  p i l o t !  o f f e r e d  w id e  

c a n t i l ’ v e r  o v e rh a n g s  and was t e  b e  c o n s tr ^ c lK d  u t i l i s i n g  

r e i n f o r c e d  c o n c r e t e .  M ie s  sp o k e  o f  th e  ' p l a s t i c  p o s s i b i l i t i e s '  erf- 

c o n c r e t e  b u t  w o u ld  n o t  b e s id e - t r a c k e d  by t h i s  p o t e n t i a l .  T h i i .  

p T e -c B h d e fv e d "  a e s T g ji^ v i s io n  was t o  re -e m e r g e  in  s t e e l  w it h  th e  

N a t io n a l  Q a l l e r y  B e r l i n .  H e re  co lum n  s p a c in g  and t h e  co lum n t o  

beam ju n c t io n s  a r e  d e s ig n e d  t o  e x p l o i t  th e  v i s u a l ,  n o t  th e  

s t r u c t u r a l  q u a l i t i e s  o f  s t e e l . T h e  'h i g h - t e c h '  v i s u a l  im a g e  was 

v e r y  s u c c e s s fu l (an d  c o n t in u e s  t o  b e ) ,  b u t  t h e  ju x t a p o s i t io n  o f  

s t e e l  s e c t io n s  and la r g e  g la s s  a r e a s  r e q u i r e s  c o m p lic a te d  and  

e x p e n s iv e  d e t a i l i n g  t o  a c h ie v e  a s im p le  J u n c t io n , and th u s  th e  

c le a n  lo o k .  The i n t e r i o r s  h av e t o o  much l i g h t  and to o  l i t t l e  

i n s u l a t i o n .  I t  i s  c o s t l y  t o  h a v e  God in  th e  d e t a i l s .

I t  i  \ , > n re s it i  nq t o  co m p are th e  d i f f e r e n c e s  in  p r o p o r t io n  and

m a ss in g  o f  c o n c r e te  ( B i c c a r d i ) and s t e e l  ( N a t io n a l  G a l l e r y ) -  b o th  

h a v e  an o v e rp o w e r in g  s t r e n g t h  q u i t e  o b l iv io u s  o f  th e  b u i l d i n g '
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in te n d e d  f u n c t io n .

b . (Crow n H a l l ,  K a n to r  D r i v e - i n ,  C h ic a g o  C o n v e n t io n  C e n t r e ,  

Muneuro p r o je c t  e t c . )  (s e e  f i g s  2 9 ,  3 0 ,  31 St 3 7 )

Th e w is h  t o  a c h ie v e  u n o b s t ru c te d  la r g e  s p a c e s  le d  t o  th e  

d e v e lo p m e n t o f  th e  ovey— r o o f  p o r t a l  t r u s s  o r  beams and r o o f  sp ace  

f ra m e s . T h e s e  s o l u t io n s  a r e  E n g in e e r in g  f a n t a s ie s  w h ic h  o f t e n  

b h a g g e r a te  th e  need f o r  f l e x i b i l i t y  and do n o t  re c o g n is e  th e  

in h e r e n t  n ee d  t o  a r t i c u l a t e  s p a c e . T h e  m a jo r  a c t i v i t i e s  o f  th e  

N a t io n a l  G a l l e r y ,  and Crown H a l l  t a k e  p la c e  in  t h e  basem en t and  

t h e  v o lu m in o u s  s p a c e  u n d e r la r g e  e x p e n s iv e  s p a n n in g  s t r u c t u r e  i s
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e= M B w p w i j u m e m j g m u *

a . (F a rn s w o rth  H o u s e , B .tc c a rd i b u i l d i n g ,  N a t io n a l  G a l le r y  -  

B e r l i n . ? <eee F ig  4 2 , 3 1 ,  3 6 ,  38  & 3 9 ) )

T h e  B ie e @ rd i B u i ld in g  < 19 30 ) in  S a n t ia g o ,  Cuba w as a  p r e c u r a o r  o f 

t h e  N a t io n a l  G a l le r y  in  B e r l i n .  T he m a s s iv e  c o f f e r e d  2 -w a y  r o o f  

s la b  w it h  w id e  sp a n s  p e rc h e d  an s t a r  shap ed  p i l o t !  o f f e r e d  w id e  

c a n t i l e v e r  o v e rh a n g s  and w as t o  b e  c o n s t r u c te d  u t i l i s i n g  

r e in f o r c e d  c o n c r e t e .  M ie s  sp o ke o f  th e  ‘ p l a s t i c  p o s s i b i l i t i e s '  o f  

c o n c r e t e  b u t  w o u ld  n o t be s i d e - t r a c k e d  by t h i s  p o t e n t i a l , T h is  

p re -c o n c e iv ra d  d e s ig n  v i s i o n  was t o  re -e m e r g e  in  s t e e l  w it h  th e  

N a t io n a l  G a l le r y  B e r l i n .  H e re  co lum n s p a c in g  and t h e  co lum n t o  

beam ju n c t io n s  a r e  d e s ig n e d  t o  e x p l o i t  th e  v i s u a l , n o t  th e  

s t r u c t u r a l  q u a l i t i e s  o f  s t e e l . The? 'h i g h - t e c h '  v i s u a l  im ag e was 

v e r y  s u c c e s s fu l (an d  c o n t in u e s  t o  b e ) , b u t  t h e  j u x t a p o s i t io n  o f  

s t e e l  s e c t io n s  and la r g e  g la s s  a r o a s  r e q u i r e s  c o m p lic a te d  and  

e x p e n s iv e  d e h a t 1 in g  t o  a c h ie v e  a s im p le  ju n c t i o n ,  and th u s  th e  

c le a n  lo o k .  The in t e r i o r s *  h av e  t o o  much l i g h t  an d  to o  l i t t l e  

i n s u l a t i o n .  I t  i a  c o s t l y  t o  h a v e  God in  t h e  d e t a i l s .

I t  i s  in t e r e s t i n q  t o  com pare t h e  d i f f e r e n c e s  in  p r o p o r t io n  and  

m a ss in g  o f  c o n c r e te  < B ic c a r d i ) and s t e e l  ( N a t io n a l  B a l l s r y ) -  b o th  

h a v e  sin o v e rp o w e r in g  s t r e n g t h  q u i t e  o b l iv io u s  o f  t h e  b u i l d i n g '
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in te n d e d  - fu n c t io n .

b . (Crown H a l l ,  Kanfcor W r i v e - l n , C h ic a g o  C o n v e n tio n  C e n t r e ,  

Muueum p r o je c t  e t c -  ) (s e e  - f ig s  2 9 ,  3 0 ,  31 8t 37>

The w is h  t o  a c h ie v e  u n o b s t ru c te d  la r g e  s p a c e s  le d  t o  th e  

d e v e lo p m e n t o f  t h e  over— r o o f  p o r t a l  t r u s s  o r  beams e n d - r o o f  s p a ce  

f r e ,  T h es e  s o lu t io n s  a r e  E n g in e e r in g  f a n t a s ie s  w h ic h  o f t e n  

e w a g y e ra te  t h e  n eed  ■fcr f l e x i b i l i t y  and do n o t  r e c o g n is e  th e  

i n h e r e n t  n eed t o  a r L ic u - l i i t e  s p a c e . The m a jo r  a c t i v i t i e s  o f  t h e  

N a t io n a l  G a l l e r y , and C rxw n H a l l  t a k e  p la c e  in  th e  b as em e n t and 

t h e  v o lu m in o u s  s p a ce  u n d e r la r g e  e x p e n s iv e  sp a n n in g  s t r u c t u r e  i s  

l a r g e l y  d e c o r a t iv e .
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c .  (B a rc e lo n a  C h a ir -> (ssae f i g s  19 & 3 3 )

Th e B a rc e lo n a  c h a ij-  re p o s e s  in  a n te -ro o m s  th ro u g h o u t  t h e  w o r ld  i 

a b ad g e  oF p e r - fe c t i 'o n . P e o p le  a r e  U n co n ce rn ed  t h a t  th e  e le g a n t  

m a ch in e  lo o k  can  o n ly  be a c h ie v e d  by hand g r in d in g  in  a  

p a in s t a k in g  w a y , o r  by th e  la c k  o f  b r a c in g  t h a t  M i l l  c a u s e  ih e  

etefisi le g s  t o  e v e n tu a l 1 y  c r e e p .
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M IES VAN PER ROHE AND CONSTRUCTION!

"R u s k in  had q u i t e  ro m a n t ic  v ie w s  a b o u t a r t , h e  s a y s  you know , 

e v e r y  d e c o r a t io n  s h o u ld  b e th ro w n  o u t  i f  i t  d o es  n o t  s u p p o r t  th e  

c o n s t r u c t i o n ,  and lo o k  w M k t'h a  d id  h im s e l f .  I t  iis  v e r y  s t r a n g e  

t h a t  someone c a n "h a v e  a c l e a r  id e a  and w o rk in  @ d i f f e r e n t  w ay, 

b e c a u s e  h e i s  a  son o f  h is  t im e s " .

(S h a n k la n d :1 9 S 9 -  in t e r v ie w  BBC 3 r d  Program m e)

We to o  f i n d  M ie s  m ost o b l iq u e  when we c o n s id e r  h is  b u i ld in g s  and  

h is  a t t i t u d e s  t o  c o n s t r u c t io n .

M ie s  had in  h is  e a r l y  y e a r s  p ro d u ce d  some n e o - c l a a a ic a l  d e s ig n s  

<eg th e  h o u se  f o r  Madame K r o l l e r - M u l l e r  and h i b e n t r y  f o r  a 

B is m a rk  monument) , b u t  b y t h e  m id d le  2 0 's  h e was c l e a r l y  im ifiersed  

i n  and p a r t  o f  t h e  m odern movement r h e t o r i c  a b o u t  c o n s t r u c t io n  

and s t y l e .  ih e s e  p r o - c r u s t e a n  m u t i l a t o r s "  as  M um ford was to  

r e f e r  t o  th b r- i o t e r  w e re  t o  1 op o f f  a l l  " d e c o r a t io n ” in  th e  

n o t io n  t h a t  t h e y  c o u ld  in v e n t  e v e r y t h in g  an ew , new p la n n in g ,  new  

fo rm s , new e v e r y .h im j.(M u m fo r d :1 9 B B )
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T h e  d e b a te  a b o u t h o n e s ty  o f  c o n s t r u c t io n  and new fo rm s  b e in g  

g e n e ra te d  by th e  new t e c h n o lo g ie s  su rg e d  a ro u n d  M ie s  in  t h e  e a r l y

W eim ar and h is  l a t e r  te a c h in g  y e a r s .  We now se e  w it h  h in d s ig h t

t h a t , as  w it h  p r e v io u s  s t y l e s ,  t h i s  was n o t  a r a t i o n a l  i n s i g h t ,  

b u t  r a t h e r  a m o d e rn is t  p r e f e r r e d  im a g e . Th e to n e  Jf M ie s 's

s ta te m e n ts  p a id  homage t o  t h i s  p o le m ic .

W henever te c h n o lo g y  r e a c h e s  i t s  f u l f i l m e n t  i t  becom es  

a r c h i t e c t u r e .  I t  i s  t r u e  t h a t  a r c h i t e c t u r e  d ep e n d s  on f a c t s ,  b u t  

th e  r e a l  w o r ld  o f  a c t i v i t y  i s  in  th e  re a lm  o f  s i g n i f i c a n c e .  

T e c h n o lo g y  i s  <- ia n  a m e th o d , i t  i s  a w o r ld

i t s e l f .  (B p a e ii , .  * .d d > -  -

M ie s  i s  s q u a r e ly  i n  th e  m odern m o ve m e n t's  c e le b r a t io n  o f  

c o n s t r u c t io n  and te c h n o lo g y . H is  p ro n o u n c e m e n ts  h o w ev er sound  

l i k e  a com plex m u s ic a l c h o rd  a l lu d in g  t o  o v e r to n e s  o f  h is  

p h ilo s o p h ic a l ,  schem a.

I t  i s  p ro b a b le  t h e r e f o r e  t h a t  c e r t a i n  p a ra d o x e s  i n  M ie s 's  w o rk in  

t h i s  re g a r d  w e re  d e l i b e r a t e  b u t n o  le s s  p e r p le x in g  in  th e  

• fo llo w in g  w ays :
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a .  He was aw are  t h a t  th e  i d e a l i s t i c  a r c h i t e c t  o f  t h a t  e r a  sp o k e  

o f  'h o n e s t  in tc -s rp re ta . io n  o f  s t r u c t u r e 1. I f  h e  was no a p o s t l e  o f  

t h i s  d o c t r in e  h e  made l i t t l e ?  e f f o r t  t o  r e p u d ia t e  i t ,  on th e  

c o n t r a r y  many o f  h is  s ta te m e n ts  on c o n s t r u c t i o n ,  w h i l e  c o n t a in in g  

a m b i g u i t i e s ,  f o s t e r e d  t h e  n o t io n  o f  h o n e s t and t r u t h f u l  

e x p r e s s io n  o f  m a t e r i i l s  and s t r u c t u r a l  fo rm s . W h i le  t h e r e  may be 

a l l u s i o n s  t o  p o e t ic  e x p re s s io n  o f  s t r u c t u r a l  f o rm , th e s e  a r e  

lo c a t e d  g e n e r a l ly  among s ta te m e n ts  o f  a p p r o p r ia t e n e s s  and h o n e s ty  

o f  p u rp o s e .

b . M ie s  o f  a l l  t h e  m o d e rn is ts  (who r e je c t e d  a p r i o r  h i s t o r i c i s t  

p r e o c c u p a t io n )  h a rk e d  b ac k t o  a p ra s t, t o  B c h in k e l in  p a r t i c u l a r  

who was n e o - c l a s s i c a l , and t o  u n iv e r s a l  t r u t h s .
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c .  N e a r ly  a l l  h is  b u i ld in g s  c o n t a in  o b v io u s  ex a m p le s  o f  

' s t r u c t u r a l  d is h o n e s t y '  o r  o f  s t r u c t u r a l  p r i o r i t i e s  b e in g  

r e le g a t e d  in  th e  q u e s t  f o r  a s p e c ia l  p u rp o s e  o r  s f f e c i t ,  (s e e  f i g s  

2 6 ,  2 9 ,  31 & 33 )

Or o f  c a s e s  whe»“s s t r u c t u r e  was a p p l ie d  'd e c o r a t io n  ev en  th o u g h  

s t r u c t u r a l  re a s o n s  c o u ld  tie  ad d u c ed . "We lo o k e d  a t  i t  on th e  

model w it h o u t  th e  s t e e l  s e c t io n s  <1 beam s) a t ta c h e d  t o  t h e  c o rn e r  

co lum ns and it ...d .id .n _ q t .lo o k  r i_ g h t. T h a t  i s  th e  r e a l  re a s o n . Now 

t h e  o t h e r  re a s o n  i s  t h a t  t h e  s t e e l  s e c t io n  was n se d ed  t o  s t i f f e n  

th e  p la t e  w h ic h  c o v e rs  t h e  c o rn e r  co lum n so  t h i s  p l a t e  w o u ld  n o t  

r i p p l e ,  and a ls o  wa n eed ed  i t  f o r  s t r e n g t h  when t h e  s e c t io n s  w e re  

h o is t e d  i n t o  p la c r i .  Now o f  c o u rs e  t h a t  i s  a v e r y  oaod re a s o n  -  

b u t  t h e  o t h e r  on e i s  th e  r e a l ,  r e a s o n ." < B la s e r i1 9 & 5 )

d . H is  c h a rc o a l d ra w in g s  and h is  fo rm  p r e f e r e n c e s  may h a v e  been  

s p a r s e , (s e e  f i g  0 )  b u t  h i  is c h o ic e  o f  f i n i s h e s  and t e x t u r e s  In  th e  

T u g en d h at H o u s e , t h e  B a rc e lo n a  P a v i l io n  and th e  l a t e r  S eagram s  

b u i ld in g  w e re  sum ptuous and h ig h ly  d e c o r a t iv e .  H ig h  c la s s  and 

e x p e n s iv e  f i n is h e d  w e re  s a n c t io n e d  as  le g i t i m a t e  d e c o r a t io n  by  

some o f  th y  m o d e rn is t  t h e o r i s t s .
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M ie s 's  s ta te m e n ts  on c o n s t r u c t io n  a r e  e a s i l y  (an d  p e rh a p s  

d e l i b e r a t e l y )  m is in t e r p r e t e d  and m ust b e se en  in  t h e  c o n t e x t  o f  

h is  n e o - r e l ig io u s  p h ilo s o p h y  -w h en  M ie s  s a y s  "God i s  in  th e  

d e t a i l s " ,  he was n o t  r e f e r r i n g  t o  th e  d e i f i c a t i o n  o f  

c o n s t r u c t i o n a l  e le m e n ts , b u t  r a t h e r  t o  h is  w h o le ie t  and i d e a l i s t  

p r e f e r r e d  fo rm  o f  c l a r i t y  and o r d e r ,  i e  t h e  d e t a i l s  s h o u ld  

r e i n f o r c e  and s u p p o r t  t h i s  v i s u a l  ( M ie s ia n )  im a g e ry  o f  c l a r i t y  

and o r d e r .

When M ie s  n ay s  t h a t  he i s  n o t  i n t e r e s t e d  in  th e  " in v e n t io n  o f  new 

f o r m s " , h e  i s  s a y in g  t h a t  t h e  fo rm s  s h o u ld  b e p a r t  o f  a w h o le  

f a m i l y  o f  fo rm s  m a kin g  o ne c o m p o s ite  w h o le  -  r a t h e r  th a n  t h e  

1 f r e e  in v e n t io n  o f  f o r m ' such as may h a v e  b ee n  c la im e d  b y  

e x p re s s io n is m  e t c .  C l e a r l y  t h e r e  w e re  fo rm s  t h a t  M ie s  d i d n ' t  

l i k e ,  p e rh a p s  b e c a u s e  th e y  d id  n o t  b e lo n g  t o  some o v e r a l l  o r d e r , 

th e s e  a r e  t h e  fo rm s  he c o n s id e re d  t o  be a n e e d le s s  in v e n t io n .

M ie s  o f  c o u rs e  a ls o  in v e n te d  fo rm s  o r  r e - s t r u c t u r e d  fo rm s  t o  s u i t  

h i s  p u rp o s e s  b u t  c o n s id e re d  h is  in v e n t io n s  t o  b e  l e g i t i m a t e ,  

b e in g  p a r t  o f  an o v e r a l l  d e s ig n  o r  in t e n t i o n .  T h is  V ie w p o in t  was 

e x p re s s e d  as  th e  n eed to  r e f i n e  e x is t i n g  fo rm s  r a t h e r  th a n  

in d u lg e  in  th e  e x h u b e ra n c e  o f  new fo rm  m a k in g . T h is  c o n t r o l  in  

d e s ig n  may h a v e  b een  a r e f i n i n g  p ro c e s s  b u t  a ls o  c o l le c t e d  a ro u n d  

h im  a c o ly te s  who c o u ld  b e  made t o  b e l ie v e  t h a t  d u l l  was b e a u t i f u l  

b e c a u s e  i t  ac c o rd e d  w i t h  t h i s  M ie s ia n  p h ilo s o p h y .
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14 t h e r e  w e re  v e r b a l  p a ra d o x e s  in h e r e n t  i n  M ie s 's  a p h o ris m s  and  

s ta te m e n ts  on c o n s t r u c t io n  and d e s ig n ,  t h e r e  was c e r t a i n l y  no  

m is ta k in g  t h e  to n e  and t h i s  to n e  was ’ h o n e s t y ' .  H is  h o n e s ty  was 

a p p e a l in g  and d e e p e r  th a n  o t h e r  p e o p le s  h o n e s ty . I f  i t  w a s n 't  

h o n e s ty  o f  c o n s t r u c t io n  in  i t s  n a r r o w e s t  in t e r p r e t a t i o n ^  i t  was  

h o n e s ty  o f  a p s e u d o - r e l ig io u s  o r d e r  o r  ’ p seu d o  h o n e s t y ' .  T h is  

b a f f l i n g  s ta n c e  i-ras t o  m is d i r e c t  many a M ie s ia n  c r i t i c ,  th e n  and

We h a v e  d is c u s s e d  w h at M ie s  m ig h t n o t  h a v e  been d o in g  o r  w h a t he 

m ig h t  h a v e  p re te n d e d  t o  be d o in g ,  b u t  w h a t in  f a c t  was his d o in g ?

He was c r e a t in g  a M ie s ia n  ’ c o n s t r u c t i v i s t  ic o n o g r a p h y '.

I t  vias a la n g u a g e  o r  s e m io t ic s  o f  c o n s t r u c t io n a l  h o n e s ty .  

T h ro u g h o u t M ic e 's  w ork wb s e e  a p a l l e t e  o f  id e a s  w h ic h  h e  r e -u s e s  

a g a in  and a g a in  -  t h e  p la n a r  w a l l  s l ip p in g  p a s t  t h e  end o f  

a n o t h e r ,  t h e  s t r a i g h t  p o r t a l  o r  v i r i n d e e l

f ra m e  a c t in g  l i k e  a s u s p e n s io n  b r id g e ,  t h e  d e l i g h t  in  t h e  RSJ 

s e c t io n  and i t s  u s e  as  a d e c o r a t iv e  m o t i f  e t c .  (s e e  f i g  4 2 )

T h is  c o n s t r u c t i v i s t  ic o n o g ra p h y  added up t o  a s e r ie s  o f  p r e f e r r e d  

p i c t u r e  f ra m e s  w h ic h  c o u ld  h o ld  m ust e n d -u s e r  v a r ia b le s ,  and th e  

p h ilo s o p h y  d ic t a t e d  t h a t  th e  c o n ta in e d  p a r t s  s h o u ld  be c o n s is t e n t  

w it h  t h e  c o n t a in in g  f ra m e .
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T h is  s y s te m  o f  d e s ig n  had  many b e n e f i t s .  F o r  o n e , a r c h i t e c t s  and  

d e s ig n e r s  a lw a y s  w o r r ie d  a b o u t t h e i r  c r e a t i v e  p o te n c y  c o u ld  w ork 

w it h in  a fra m e w o rk  t h a t  r e q u i r e d  le s s  in n o v a t i o n ,  a s o r t  o f  

a d h e re n c e  t o  new o r d e r s .  D e s ig n  becam e r e s p e c t a b le ,  b u s in e s s l ik e  

and le s s  a r t y .

S im p le  e n g in e e r in g  n o rm s, (eg  t r u s s  and b r a c in g  i l l u s t r a t e d  in  

m ost t e x tb o o k s )  w e re  g iv e n  s p i r i t u a l  v a lu e .  D iv in e  a b s o lu t io n  was 

t A e r e  f o r  th o s e  who w e re  s im p le  and o t r a ig h t f o r w a r d  and a ls o  

r e g r e t t a b l y  f o r  th o s e  who w e re  d u l l  and le s s  im a g in a t iv e .

I t  i s  n o t s u r p r i s in g  t h a t  th e  M ie s ia n  d e s ig n  and c o n s t r u c t io n  

f o r m u la  p ro v e d  v e r y  c o n ta g io u s . A r c h i t e c t s  fo u n d  c o m fo r t  in  

a p p ly in g  th e  f o r m u la ,  e n g in e e r s  w e re  t ra n s fo rm e d  i n t o  a e s t h e t e s ,  

th e  p r o p e r t y  d e v e lo p e r  and t h e  com ponent m a n u fa c tu r e r  C o u ld  make 

p r o f i t s  and be g o d - l i k e  a s  w e l l  and t h e  A m e ric a n  p u b l ic  d is c e rn e d  

a b r e a t h  o f  p u r i t a n  f r e s h  a i r  in  t h e i r  o v e r - c h a o t ic  c i t i e s .

T he M ie s ia n  ' s y s te m ' c o u ld  b e  and was a p p l ie d  t o  a lm o s t  any  

s i t u a t i o n ,  fro m  an a r t  g a l l e r y  t o  d r i v e - i n  r e s t a u r a n t  o r  s c h o o l  

o f  a r c h i t e c t u r e ,  and c o n t r a d i c t s  h is  w e l l  known s ta te m e n t  t h a t :

A  -
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" I  w ould  n o t b u i ld  a c h u rc h  as  a m o v ie  h o u se and I  w o u ld  n o t  

b u i l d  a • fa c to ry  a is a c h u rc h , so we make a c l e a r  d i s t i n c t i o n  w h at 

v a lu e  th e s e  b u i ld in g s  a r e .  T h e re  i e  n o t  a  o n ly  a h ie r a r c h y  o f  

v a lu e s ,  t h e r e  i s  a h ie r a r c h y  o f  w o rk s  t o o . "

(S h a n k l a t id i  19 59 )

A d h e re n c e  t o  M ie s 's  f o r m u la  becam e l i k e  t h e  u s e  o f  a p .e r n  

b o o k , l i k e  th e  u s e  o f  o r d e r s  in  a s t y l e .  As a s t y l e  i t  h ad  many 

v i r t u e s  b u t  a ls o  c e r t a in  s i g n i f i c a n t  f a i l i n g s .  Th e b u i ld in g  w e re  

e a s i l y  d e s c r ib e d  i n  2 -d im e n  s ig n s  w h ic h  was e a s y  t o  c o n c e iv e  on 

t h e  d ra w in g  b o a rd  and th e "  to . t r a n s l a t e  i n t o  p r a c t i c e .  I t  d id  n o t  

f a c i l i t a t e  th e  c r e a t io -  . l e u  3 -d im e n s io n a l o r  s c u lp t u r a l

fo rm  o r  t r a n s i t i o n  b etw t, z e e s  a s  c o n ta in e d  in  sa y  Le

C o r b u s ie r 's  a r c h i t e c t u r e .
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H i SUMMARY!

Th e w ork o f  M ie s  v a n  d e r  Rohe r e g a r d le s s  o f  p h i lo s o p h ic a l  

o r i g i n s ,  a rg u m e n t and c o u n te r  a rg u m e n t i s  c h a r a c t e r is e d  by th e  

f o l lo w in g  a t t r i b u t e '  -

1 . I t  re m a in s  e m p i r i c a l , c o n t e x tu a l  and W ith  p ro b le m  s o lv in g  

end g o a ls .

2. I t  i s  s t r u c t u r a l l y  "g e n e ra te d  and in d u c e d .

3 .  I t  i s  co n c e rn e d  w i t h  t h e  as se m b la g e  o f  co m p o n e n ts .

4 . T h e  b la n d n e s s  and a s c e t ic is m  i s . s t y l i s t i c .

5 .  I t  u t i l i s e s  e x p e n s iv e  f i n i s h e s  and p ro c e s s e s  t o  d e n o te  

e x c e l le n c e .

H o w e v e r, n o tw ith s ta n d in g  in c o n s is t e n c ie s  i n  h is  p h i lo s o p h ic  

ap p ro a c h  and th e  q u e s t io n a b le s s  o f  t h i s  p h ilo s o p h y  p a r t i c u l a r l y  

as  i t  in f lu e n c e d  h is  f o l lo w e r s ,  h is  w ork d o e s  d e m o n s tra te  th e  

f a l l o w in g  d i s t i n c t  v i r t u e s : -
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MIES..'9 VIRTUES

1. Th e b tii 1 d in g s t, e s p e c ia l ly  t h e  p h o to g ra p h s  o f  th e m , c o n t in u e  

t o  h a v e  a p ro fo u n d  a r t i s t i c  q u a l i t y ,

2 .  M ie s  had an i n s t i n c t i v e  i n s ig h t  i n t o  fo rm  and sym bol t h a t

w o u ld  h a v e  p r e s t ig io u s  and p o p u la r  a p p e a l ,

3 .  C a r e f u l  e o n s id e r a t io n  and d e v o t io n  t o  d e t a i l  a r e  p r e ­

r e q u i s i t e s  f o r  an y a r c h i t e c t u r e .  M ie s 's  c a r e  and a t t e n t io n  t o  

d e t a i l  fo rm e d  t h e  f o u n d a t io n  upon w hich- h e c o u ld  b u i ld  h is  

t h e o r ie s .

4 .  A s t r a ig h t f o r w a r d  a r c h i t e c t u r a l  s o l u t io n  r e q u i r e s  th e  

m in im a l in t r u s io n  t o  b e  a good s o l u t io n ,

5 .  Much o f  w hat H ie s  s a id  h a s  e n d u r in g  r e le v a n c e ,  and s h o u ld

n o t  be a u t o m a t ic a l ly  d is c o u n te d  i f  some o f  h is  id e a s  a r e  now 

q u e s t!o n e d .

6 . M ie s  was p re p a re d  t o  b e in n o v a t i v e  in  in c o r p o r a t in g  u sa g es  

and s p i n - o f f s  fro m  e n g in e e r in g  and o t h e r  d i s c i p l i n e s .

7 .  Minis was p re p a re d  t o  fo c u s  h i s  e f f o r t  and t a l e n t  on 

1 s p e c u la t iv e ' o r  an y b u i ld in g  t y p e  o r  m a rk e t .
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THE C R IT IC S  EXAMINED 

For . and ftcia i n s i

I t  i s  w o rth  iJ re s e n t i rvg a p am p le  o-f th e  e x t e n s i  v e  l i t e r a t u r e  

e v a l u a t in g  M ie s  -  b o th  p o s i t i v e  an d  n eg a tive ?  -  t o  g iv e  a f la v o u r  

o f  t h e  t y p e  o f  d is c o u r s e  s u r r o u n d in g  such a s e m in a l f i g u r e .  The 

p u rp o s e  i s  t o  ex am in e  t h e  e v a lu a t io n s  r a t h e r  th a n  th e  w o rks  

them B elveiB .

F o r e x a m p le , th e  t r i b u t e s  t o  M i»e »

S i r j f r l e d  G id e o n !

M ie s ‘ s q r p a t  i n t e g r i t y  o f  fo rm  e x p lo i t e d  th e  e s s e n c e  o f 

raodarh te c h n o lo g y . v

W ern er B lt is e r :  ( B l a s e r : 1 9 6 5 )

M ie s  re r .o iin i9 E ’d s t r u c t u r e  as  th e  b a s is  o f  h is  c o n s t r u c t io n  and  

r a is e d  . i t  l;n a l e v e l  a  I- .9.0 a r t .  T h e re  was c o n s t r u c t io n  i n  t h e  way

Mies  thought> «ctr>d and t a l k s d .  H is  a im  was t o  e v o lv e  a c l e a r
\

13 imp Ik! e tru c tu i'E ? , a m id s t  th e  c o n fu s io n  o f  t h e  e t e r n a l l y  new in

m
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w h ic h  we l i v e 1.

P r o fe s s o r  W i l l ia m  H . J o r d i : <J o r r i i !1 9 5 8 )

L u d w ig  M ie s  van  t ie r  Rohe p ro b a b ly  had  th e  g r e a t e s t  im p a c t  on th e  

a r c h i t e c t u r e  o f  t h e  large? 2 0 th  c e n tu r y  s t r u c t u r e s  in  th e  U n ite d  

S t a t e s ,  h is  a d a p te d  c o u n t r y ,  and a b ro a d . He was re c o g n is e d  as  

t h e  h it jh  p r i e s t  o f  th e  s o - c a l le d  i n t e r n a t i o n a l  s t y l e  -  th e

u n ad o rn ed  s t e e l  fra m e d  g la s s  box t h a t  loom s as  v i s i b l y  in

N a ir o b i  , Tokyo anti Car a r a s  as in  B e r l i n  an d  C h ic a g o . M ie s ’ s 

la n g u a g e  mu-st b e ju d g e d  f i r s t l y  by lo o k in g  a t  th o s e  b u i ld in g s  

c lo s e s t  t o  M ie s  in  t h a t  thesy b o th  f r a n k l y  re s e m b le  h i s  w o rk  and

p a r t a t is  i  t -urne? m eas u re  o f  i t s  q u a l i t y .  Thus t o  m e n tio n  o n ly  th e

f a m i l i a r  v a n g u a rd , t h e r e  i s  th e  E e r io  S a a r in e n 's  G e n e ra l M o to rs  

T e c h n ic a l C e n t r e .  T h e re  arts th e  b e s t  b u s in e s s  b u i ld in g s  o f  th a  

s i z a b le  f i r m  u f  S k id m o re , Ow ings and M e r r i l l , as  in s p i r e d  by th e  

Ire a d e rs h i p -'if Gordon B u n sh af t . T h e re  a r e  th e  s u b u rb a n  h o u se s o f  

P h i l l i p  Jo h n son  (who w r o t e  th e  f i r s t  book and c o l la b o r a t e d  w ith  

M ia s  on Roagrdmis

- i
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Mi ess *b n e o i- l a s a ic is m  was o n ly  p a r t l y  ap p re h en d ed  in  th e  m anner in  

w h ic h  he c o n c e iv e d  h is  a r c h i t e c t u r a l  v o c a b u la r y .  He was a ls o  

p r n f o u n d ly  n e o c la iis s ic a l in  th e  way he s q u e eze d  d i f f e r a n t  ty p e s  o f  

e x p e r ie n c e  From h is  u n iv e r s a l  im a g e . H  h i s  e m o t io n a l ra n g e  was 

n a r r o w , .1L was th e  v e r y  n a rro w n e s s  w h ic h  made h is  p o in t .  He d id  

n o t  t u r n  r .o m e rs a u lt  t o  c r e a t e  a new e x p e r ie n c e .  A c h a n g e  o f  

m a t e r ia l  , a s h i f t  cif p r o p o r t io n B , an a d ju s tm e n t  i n  p r o f i l e ,  a 

realicin<>e-ivt o f  h is  s im p le  m asses and -  w i t h  " a lm o s t  n o th in g "  -  

w h a t w a s . becomes tr.nm ethinij new , w h i l s t  y e t  r e m a in in g  e s s e n t i a l l y  

t h e  samn.

P e te r  anr| A l l B m ith e n rv . ( S m ith s o n :  1973)

M Ih b '-s i m m o r t a l i t y ,  n e u t r a l  is in g  s k in  and open s p a ce  s t r u c t u r e  o f  

t h e  u rb a n  la y o u t .  The e s s ie n ti a l i e t  u s e  o f  m a t e r ia ls  -  th e  

th in q n e s n i tir ic .U , L a f a y e t t e  P a rk  i s  c e r t a i n l y  th e  most 

c i v i  1 is e r l  dwi’ l l i n q  t h i s  q u a r t e r  o f  th e  c e n tu r y .
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la i  p r a i s e  began' i t i c i s m s , when th e  t i d e  o f  a lm o s t

ta k e  t h e  f o l l o w i n g ! -  (my comment f o l lo w s  b e tw e en

F ra n k  L lo y d  W r ig h t  h ad some dutspplci •e s e r v a t io n s ,  w h ich

He s t a t e d  t h a t  th er e f l e c t e d  s o c ia l  and p o l i t i c a l  u i f f e r e r t c i

in  Germ any t o  w hat

may seem as t h e i r

"Why do I  d e f y  and d i s t r u s t  such ' in t e r n a t i o n a l is m '

b o th  m ust b y t h e i r

l e v e l l i n g  in  th e  name o f  c i v i l i s a t i "T h e p ro m o te rs  o f  th e

p e o p le " s u g g e s te d

;h a t M ie s  had in v e n te d  a "new c la s s ic is m "  and d e s c r ib e d  h is  work

(F ra n k  LJ oyd W r ig lit :om m en tin g  in  t h e  M c C a r th y  a n t i-c o m m u n is t

h im s e lf  as  th e  p ro p a g a n d is t  f o r

i l  i n d i v i d u a l i t y .  H i a comm ents do n o t r e v e a l  any

d e e p e r u n d e rs ta n d in g  o f  Mi
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2 .  The e d i t g r  of- th e  m a g a z in e  'H o u s e  B e a u t i- fu l ' became 

em b ro iiffid  in  an id e o l o g i c a l  d is p u t e  w it h  M ie s  van  d e r  R o h e, w ith  

'H o u s e  B e a u t i f u l ' ch a m p io n in g  th e  t a s t e s  o f  t h e  man i n  th e  

s t r e e t .  (G tordons1953)

(T h e  m a g a z in e  was c o n te m p tu o u s ly  d is m is s e d  by M ie s  and h i s  m odern  

movement p u r i t a n s .  Ih e  is s u e s  o f  t h i s  d is p u t e  lo o k  d i f f e r e n t  

t o d a y ,  w it h  a r e d is c o v e r y  by a r c h i t e c t u r a l  t h e o r i s t s  o f  

' h is b o r i  c i s t ' m o t i f  in  ’ k i t s c h ' and a le s s  ju d g e m e n ta l a t t i t u d e  

t o  'p o p u l a r '  t a s t e . )

3 .  D r b d i t h  F a rn s w o rth  as  a d is i l l u s i o n e d  c l i e n t  was t o  s a y  " I  

th o u g h t  yo u  c o u ld  a n im a te  a p r e d e te rm in e d  c l a s s ic  fo rm  l i k e  t h i s  

w it h  y o u r own p re s e n c e . 1 w a n te d  t o  do so m e th in g  m e a n in g fu l -  

and a l l  I g o t  was g l i b  f a l s e  s o p h is t i c a t i o n "  "L e s s  i s  n o t  m o re , 

i t  i s  simp.1 y  I es s "  .

(D r  F a r n s w o r t h 's  b e la t e d  in s ig h t s  becam e c lo u d e d  b y a f e e s  

d is p u t e  (w h ic h  she l o s t ) , and th e  f a c t  t h a t  sh e m ust h a v e  been  

such a w i l l i n g  c o h o r t  i n i t i a l l y .  I f  t h e r e  was a la c k  o f  

s o p h is t i c a t i o n  in  t h e  eM C O rc ise  sh e  c e r t a i n l y  c o n t r ib u t e d  t o  i t . )
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4 , O th e r  c r i t i c s  such as  L e w is  M um ford (M u m fo rd :1 95 Q ) w e re  t o  

w r i te s  " S in c e  th e  1 7 th  c e n tu r y  we h a v e  b een l i v i n g  in  th e  ag e o-f 

sy ste m  m a k e rs , and w h a t i s  w o rs e  sy ste m  a p p l i e r s ,  th e  p r o c r u s te a n  

m u t i la t o r ’s  o f  l i - f e  who lo p  o f f  i t s  e s s e n t i a l  i r r e g u l a r i t i e s  t o  

s u i t  a s i n g l e  s e t  o f  p r i n c i p l e s  am i id e a l  e n d s . U t i l i  t a r i a n i  sm 

w it h  i t s  c r a s s  m e c h a n is t ic  n o t io n s  o f  ' e f f i c i e n c y ' ,  1 9 th  c e n tu r y  

u t i l i t a r i a n i s m ,  h ap p e n s  to  bir a l i v e  and we! 1 in  th e  2 0 th  c e n tu r y  

u n d e r t h e  g u is e  o f  t e c h n o c r a t ic  s c ie n t is m . M ie s  van  d e r  Rohe 

u sed t h e  F a c i l i t i e s  o f f e r e d  b y s t e e l  and g la s s  t o  c r e a t e  e le g a n t  

monuments o f  n o th in g n e s s . T h ey had t h e  d r y  s t y l e  o f  m a ch in e  

•forms w it h o u t  t h e  c o n t e n t s .  H is  own c h a s te  t a s t e  g av e  th e s e  

h o l lo w  g la s s  s h e l ls  a c r y s t a l l i n e  p u r i t y  o f  fo rm ;  b u t  t h e y

e .-i is te d  a lo n e  in  th e  p la t o n ic  w o r ld  o f  h is  im a g in a t io n  and had no 

r e l a t i o n  to  s i t e ,  c l im a t e ,  in s u l a t i o n ,  f u n c t io n  o r  in t e r n a l  

a c t i v i  t y . "

a , .  .»
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( I f  a c c o ro in t j  t o  M um ford M ie s 's  a r c h i  t e c t u r e  had such l i t t l e  

r e le v a n c e  o r  a p p r n p r i a t e n e s s , i t  i s  s u r p r i s in g  t h a t  h is  im a g e ry ,  

id e a s  a b o u t s p a c e  and p a r t i c u l a r l y  h is  s k in  d e t a i l s  f o r  h ig h  r i s e  

b u i ld in g s  w e re  fo u n d  t o  b e u s e fu l  p r e c e d e n ts  ta k e n  up and u sed  by  

so many a r c h i t e c t s  th ro u g h o u t  th e  w o r ld . M um ford a ls o  d o es n o t  

g iv e  M ie s  c r e d i t  f o r  h a v in g  i d e n t i f i e d  a s l i c k  h ig h  te c h  im a g e ry  

w h ic h  h as had and c o n t in u e s  t o  h a v e  w o r ld  w id e  a p p e a l . )

5 .  R o b e rt  V e n tu r is  ( V e n t u r i : 1 9 6 6 )  " R a t io n a l is a t i o n s  f o r  

s i m p l i f i c a t i o n  a r e  s t i l l  c u r r e n t .  P a u l R u d o lp h  h as  c l e a r l y  

s t a t e d  Mi >s' s  p o in t  o f  v ie w :  ' f i l l  p ro b le m s  can  n e v e r  be

s o l v e d . . - in d e e d  i t  i s  c h a r a c t e r i s t i c  o f  t h e  2 0 t h  c e n tu r y  t h a t  

a r c h i t e c t s  a r e  h ig h ly  s e l e c t i v e  in  d e te r m in in g  w h ic h  p ro b le m s  

th e y  w is h  t o  s o l v e . . . M ie s  f o r  in s ta n c e  makes w o n d e rfu l b u i ld in g s  

o n ly  b e c a u s e  h e ig n o r e s  a s p e c ts  o f  th e  b u i ld in g s .  I f  h e  s o lv e d  

m ore p ro b le m s  h is  b u i ld in g s  w o u ld  b e  le s s  p o t e n t ' .  When modern  

a r c h i t e c t s  r ig h t e o u s l y  abandoned o rn am e n t on b u i l d i n g ,  t h e y  

u n c o n s c io u s ly  d e s ig n e d  b u i ld in g s  t h a t  w e re  o rn a m e n t. In  /■

p ro m o tin g  s p a c e  and a r t i c u l a t i o n  o v e r  s y m b o li sm and  o rn a m e n t , '

th e y  d is t o r t e d  t h e  w h o le  b u i ld in g  i n t o  a d u c k . T h ey  

s u b s ta n t ia t e d  th e  in n o c e n t  p r a c t i c e  o f  a p p l ie d  d e c o r a t io n  on a 

c o n v e n t io n a l shed and th e  r a t h e r  c y n ic a l  and e x p e n s iv e  

d is t o r t i o n s  o f  t h e  program m e t o  p ro m o te  a d u c k ; m in i -  

m e g a s t ru c tu re s  a r e  m o s t ly  d u c k s . I t  i s  t im e  t o  r e - e v a lu a t e  th e  

o n ce h o r r i f y i n g  s ta tm e n t  o f  John R u s k in  t h a t  a r c h i t e c t u r e  i s
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d e c o r a t io n  o f  c o n s t r u c t i o n ,  b u t  vie s h o u ld  appund t h e  w a rn in g  o f  

P u g in s  i t  i s  a l . l r . ig h t  t o  d e c o r a te  c o n s t r u c t io n  b u t n e v e r t o  

c o n s t r u c t  d e c o r a t io n .

(Un S e a g ra m s ); " In  m odern a r c h i t e c t u r e  we h a v e  o p e ra te d  t o o  lo n g  

u n d e r  th e  r e s t r i c t i o n s  o f  u n b e n d in g  r e c t a n g u la r  fo rm s  supposed t o  

h a v e  grown n u t  o f  t h e  t e c h n ic a l  re q u ir e m e n ts  o f  t h e  f ra m e  and  

mass p ro d u ce d  c u r t a in  w a l l .  Kahn o n ce s a id  t h a t  th e  Seagram  

b u i ld in g  was a b e a u t i f u l  la d y  w it h  h id d e n  c o r s e t s .  M ie s  a l lo w s  

n o th in g  t o  g e t  in  th e  way o f  c o n s is te n c y  and o r d e r ,  o f  t h e  p o i n t , 

t h e  l i n e  and t h e  p la n e  o f  h is  c o m p le te  p a v i l i o n s .  I f  W r ig h t  

c a m o u fla g e s  h is  c i r c u m s t a n t i a l  e x c e p t io n s ,  M ie s  e x c lu d e s  them : 

le s s  i s  m ore. S in c e  19 40  M ie s  h a s  n o t  used a  c irc u m & ts n t ia .1  

d ia g o n a l , and in  h is  c o u r t  h o u se p r o je c t  o f  19 30  t h e  d ia g o n a l i s  

t h e  f u n c t io n  rtr th e  f r e e  p la n  r a t h e r  th a n  a c o n d i t io n  o f  th e  

c i r c u m s t a n t i a l .
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The 1 d o c t r in e  ’ bem oans c o m p le x ity  and j u s t i f i e s  e x c lu s io n  f o r  

e x p r e s s iv e  p u rp o s e s . I t  d o e s  p e r m it  t h e  a r c h i t e c t  t o  be h ig h ly  

s e l e c t i v e  in  d e t e r m in in g  w h ic h  p ro b le m s  he w is h e s  t o  s o lv e  -  he  

can s k c I ude im p o r t a n t  c o n s id e r a t io n s  o n ly  a t  t h e  r i s k  o f  

s e p a r a t in g  a r c h i t e c t u r e  From th e  e x p e r ie n c e  o f  l i f e  and t h e  n eed s  

o f  s o c ie t y .

L e s s  may h a v e  b een m o re , b u t  th e  ' I '  s e c t io n  o f  M ie s 's  f i r e  

r e s is t a n t 1, c o lu m n s , f o r  in s t a n c e ,  i s  as  com p lex o r n a m e n ta l ly  a s ’ 

th e  a p p l ie d  p i l a s t e r  on a R e n a is s a n c e  p i e r .  In  f a c t  l e s s ' i s  

’ m ore w o rk ' .

W hore s i m p l i c i t y  c a n n o t w o rk , s im p le n e s s  r e s u l t s .  B la t a n t  

s i m p l i f i c a t i o n  means b la n d  a r c h i t e c t u r e .  L e s s  i s  a  b o r e . ”

V e n tu r i  - f a l l s  i n t o  th e  t r a p -  t ra p p e d  by a s u p e r f i c i a l  

u n d e rs ta n d in g  o f  M is s 's  p h i lo s o p h ie s .  M ie s  w o u ld  h a v e  

ac kn o w led g ed  th e  c o m p le x ity  o f  h is  d e t a i l s ,  and h e m ost c e r t a i n l y  

saw t h e  'o r n a m e n t a l ' in  h is  b u i ld in g s .  He ev en  a d m it te d  t o  u s in g  

(an d  th e  n eed  t o  ust?> s t r u c t u r e  o rn a m e n ta l 1 y .  In  r e f e r r i n g  t o  

‘ e s s e n t i a l s ' ,  t o  v a r io u s  fo rm s  o f  ' a r c h i t e c t u r a l  a s c e t is m ' ,  M ies  

i s  a c t u a l l y  r e f e r r i n g  t o  a ty p e  o f  o r d e r , an o r d e r  o f  p r i o r i t i e s  

i f  yo u  l i k e  •- in  f a c t  a H e g e l4 .n o r d e r , w h ic h  was supposed t o  be  

& way o f  s e e in g  t h e  p ro b le m , o f  o r d e r in g  i t ,  i e  s i m p l i f y i n g  i t
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and th e r e b y  ta m in g  i t .  M ie s , R u d o lp h , and a l l  o t h e r  a r c h i t e c t s  

know t h a t  " a l l  p ro b le m s  can  n e v e r  b e s o lv e d 1’ , and most, c l i e n t s '  

b r i e f s  a r e  a h o p e !e s s  c o n g lo m e ra te  o f  c o n f l i c t i n g  n e e d s . M ie s 's  

s k i l l  l a y  in  u s in g  h is  i d io s y n c r a t ic  lo g ic  t o  im p o se a  r e s t r a i n t  

an d  d is c ip J in e  on th e  c l i e n t  b r i e f  t o  e n a b le  h im  t o  make t h e  most 

o f  a s t r a iq h F o r w a r d  s o l u t io n .  V e n tu r i  i s  to o  e m o t io n a l and s e l f  

a s s u re d  i  > s u p p o rt  o f  th e  c a u se  h e e s p o u se s  t o  com prehend M ie s 's  

u s e  and h a n d lin g  o f  th is c o n c e p t le s s  i s  m ore. V e n tu r i  l i k e  M ie s  

f a l l s  i n t o  th e  t r a p  o f  u s in g  g l i b  a p h o ris m s  t h a t  a r e  more  

im p re s s i v «  th a n  c o n v in c in g .

V e n tu r i  s t a t e s  t h a t  p o e t  a f t e r  p o e t  h a s  ch o s en  p a ra d o x  and  

a m b ig u i ty  r a t h e r  th a n  p l a i n  d is c u r s iv e  s i m p l i c i t y .  I t  i s  n o t  

enough f o r  a p o e t  t o  a n a ly s e  h is  e x p e r ie n c e ,  b re a k in g  i t  up in t o  

p a r t s  as  a s c i e n t i s t  d o es -  h is  t a s k  i s  f i n a l l y  t o  u n i f y  h is  

e x p e r ie n c e  -  he m ust d r a m a t is e  t h e  o n en e ss  o f  h is  e x p e r ie n c e ,  

ev en  th o u g h  p a y in g  t r i b u t e  t o  d i v e r s i t y .  V e n tu r i  f i g h t  h a r d ly  

c a r e  t o  a d m it  i t  b u t  th e  ab o ve th e s e s  i s  a lm o s t  p r e c is e ly  what 

H ie s  i s  a t t e m p t in g  t o  d a .
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6 . B e rn a rd  R u d o fs k y . (R u d o fs k y :1 9 6 9 ) " T a l l  b u i ld in g s  a r e  a 

p e d e s t r ia n  b a n e . T h e ir  a c r e s  o f  o u te r  wallsS d e f l e c t  w in d s  

d o w n w ard s, m u l t ip ly in g  t h e i r  F o rc e , m akin g  w a lk in g  on th e  

w in d w a rd  s id e  a to rm e n t . T h is  f u n n e l in g  a c t io n  h a s  been known 

e v e r  s in c e  th e  f i r s t  h i g h - r i s e  b u i ld in g s  made t h e i r  a p p e a ra n c e .  

M ore th a n  s i x t y  y e a r s  ag o  a g u id e b o o k  c a l l e d  a t t e n t io n  t o  New 

Y o r k ’ s F l a t  I r o n  B u i ld in g s  (a  m ere d w a rf  b y t o d a y 's  s ta n d a rd s )  

w ith  i t s  " c u r io u s  e f f e c t  in  in c r e a s in g  t h e  v io le n c e  o f  w in d s  a t  

i t s  a p e x , so t h a t  d u r in g  a s to rm  p e o p le  a r e  so m e tim es  w h ir le d  o f f  

t h e  s id e w a lk s " .  S in c e  th e n  a i r  tu r b u le n c e  in  t h e  c i t y ' s  ca n yo n s  

h as b een m a g n i f ie d , and a r t i f i c i a l  s q u a l ls  h a v e  b een  b u f f e t in g  

t h e  man in  t h e  s t r e e t .  As i f  t o  mock h is  p l i g h t ,  a r c h i t e c t s  have- 

p la c e d  'p la c a s '  f o r  h is  p le a s u r e  a t  t h e  f o o t  o f  t h e i r  man made 

m o u n ta in s . I  . the* p ro c e s s  o f  s i m p l i f i c a t i o n  o f  a r c h i  t e c t u r a l  

p ro b le m s  wi» m ig h t o f t e n  c r e a t e  i r r e l e v a n t  s o l u t io n s . "
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( . I t  i s  v a r y  'Fash to n  ab* e t o  show S e a g ra m s , D o m in io n  Bank T o w ers  

T o r o n to , e t c  and t o  b lam e M ie s  f o r  t h i s  u rb a n  b l i g h t .  H ig h  r i

b u i I d in g s  f?>ii sked  (a s  R u d o fs k y  a d m its )  lo n g  be-fi and many

- c h i t e c t s  w e re  e q u a l ly  c u lp a b le .  The r e a l  c u l p r i t  o f

lin g  r e g u l a t i 1 id t h e  h ig h  c o s t

o f  r e a l  e s t a t e  t h a t  makes th e  h ig h  " r i

d ic t a t e s  th e  o v e r a l l  fo rm  and p r e f e r r e d  b u i ld in g  e n v e lo p e , g iv e n  

t h e  u n d e r ly in g  e n a b lin g  te c h n o lo g y  e x is t i n g  in  t h e  2 0 th  c e n tu r y .

a t t r a c t e d  n o t o r i e t y  in  t h i s  re g a r d  b e c a u s e  o f  h i

in  p ro d u c in g e i  e g a n t s o l u t i o n , w h e re  m ost a r c h i t e c t s  h a v e  even

d id  n o t  re c o g n is e  th e  in h e r e n t

d e f e c t s  o f  t h e  h ig h  r i s e ,  w h ich  l a t e r  g e n e r a t i '

co n c e rn e d  a b o u t (b u t  f o r  w h ic h  th e y  s t i l l  h av e  

b u i ld in g  ty p e  i s  to d a y  a l l  to o  o f t e n  d is m is s e d

h a v in g  s te p p e d

it  co m p ro m is in g  a r e n a  t o  p ro d u c e  an a r c h i t e c t u r e  t h a t

a s p e c ts  o f  h is  ( s l i p p e r y )  p h ilo s o p h y ,  

s t i l l  a d m ire d  to d a y .s a t i s f i e d  the: c l i e n t  and
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7. Mar,f redo Ta-Furi (Tafuri : 1976) : -

" In  t h e i r  a b s o lu te  ^ s e m a n tic  q u a l i t y  th e  S eagram s b u i ld in g  in  New 

Y o rk  and t h e  l- 'e d e ra l C e n t re  in  C h ic a g o  a r e  o b je c t s  t h a t  ' e x i s t  b y  

t h e i r  own d e a t h ' ,  o n ly  in  t h i s  way s a v in g  th e m s e lv e s  ■from t h e i r  

c e r t a i n  F a i lu r e .

(On F a rn s w o r th )  " M ie s 's  c o n c e p t io n  o f  s p a ce  as  a h o r i z o n t a l l y  

i n f i n i t e  l a y e r  w h e re  s t a i r c a s e s  n e v e r  r i s e  in  a tw o  s t o r e y  

v o lu m e , and in d e e d  w h e re  tw o —s t o r e y  v o lu m es  do n o t  e x i s t . "

(Bad 's e m a n t ic '  b u i ld in g s  a ls o  h a v e  a to m b s to n e -1 ik a  q u a l i t y ,  th e  

s o r t  o f  ovei— o r n a t e  r i d ic u lo u s  to m b s to n e s  t h a t  a r e  

u n i n t e n t i o n a l l y  fu n n y . T a f u r i ' s comment on F a rn s w o rth  i s  an  

i n t e r e a t i n g  o b s e r v a t io n  b u t  n o t  n e c e s s a r i ly  a  c r i t i c i s m . )

1
,«*."* .i
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S. P e te r  C ol 1 i  nt-ss “T he le s s o n  o-F l i t e r a r y  s i n c e r i t y  i s  when an 

a r t i s t  becom es so  p r i y g i s h l y  aw are  o f  h is  own s i n c e r i t y  t h a t  i t  

d o m in a te s  h is  w o rk , o t h e r  v a lu e s  o f  e q u a l im p o rta n c e  become 

p u shed i n t o  th e  b a c k g ro u n d ; w h i le  n o -o n e  w i l l  d en y t h a t  t h e  

a r c h i t e c t  m ust h a v e  i n t e g r i t y  t o  a c h ie v e  g r e a t n e s s ,  t h i s  

i n t e g r i t y  must be i n c id e n t a l  t o  h is  d e s i r e  t o  p le a s e ,  t o  c r e a t e  

en v iro n m e n t? ' w h ic h  w i l l  g iv e  g e n u in e  p le a s u r e  t o  th o s e  f o r  whom 

t h e y  a r e  b u i l t . "

(M ie s  w o u ld  h a v e  a g re e d  w it h  P e te r  C o l l i n s '  re m a rk s , w h ic h  a r e  

t h e  s o r t  o f  t r u is m  t h a t  e v e r y  a r c h i t e c t  s u b s c r ib e s  t o  w ith o u t  

b e in g  a w a re  o f  h is  own a b u s e s .)
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9 . The m ust r e m a rk a b lb a b o u t—fa c e  in  a r c h i t e c t u r a l  e v a lu a t io n  

o c c u rs  w it h  P e te r  B la k e  who in  t h e  'M a s te r  B u i l d e r '  s e r ie s  

(B la k e :  19 6 0 ) q u o t in g  l i b e r a l l y  -from M ie s  w r o te :  -

(a )  The m ost im p o r ta n t  q u a l i t y  o f  M ie s 's  w ork i s  i t s  a p p a re n t  

t im e le s s n e a a .

H is l o r y  i s  o f  c o u rs e  on M ie s ' H s id e ;  n o -o n e  rem em bers i f  th e  

P a rth e n o n  w orked  w e l l .

The m ost s e l f  e f f a c in g  a r c h i t e c t  o f  h i s e p o c h , t h e  o n ly  

a r c h i t e c t  m odest enough to  c r e a t e  an anonymous a r c h i t e c t u r e .

(b )  M ie s  bogati t o  t h in k  in  te rm s  o f  s t r u c t u r a l  h o n e s ty  and  

c l a r i t y ?  L e s s  i s  m o re ' -  M ie s  a man o f  fe w  w e l l  chosen  

w o rd s . 'B It in  and b o n e c o n s t r u c t i o n ' .  1 E v e r y t h in g  d ep e n d s  on 

th e  u s «  n f  th e  m a k « r ia l n o t  t h e  m a t e r ia l  I t s e l ' f  ' .  ' The need  

o f  o u r ppoch -  th e  mass need -fo r s h e l t e r ,  and th e  f r fe e  

i n d iv id u a l  human ne>sd' .  H ie s  was n e v e r  te m p te d  t o  w an der  

i n t o  th e  D i»n r> y lan d  o f  a r c h i t e c t u r e .  T h e re  a r e  la w s  t h a t  

demand r e s p o n s i b i l i t y ,  c l a r i t y  and i n t e l l e c t u a l ,  o r d e r .

<t;> Mitssi •fp j.t  t h a t  i f  you a r e  an a r c h i t e c t  yo u  m ig h t as w e l l

t r e a t  y o u r is,ike a r c h t  t e c t u r a l l y , r a t h e r  th a n  l e t  y o u r  s i t e
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s w a llo w  you up in  u n tra m m e le d  c o n to u rs .

Then in  $9 75  th e  samti P e te r  B la k e  was t o  w r i t e  in  th e  

A t l a n t i c  M a g a z in e  t-F o llo w ed  l a t e r  b y h ie  book ‘ Form F o llo w s

( a )  N o th in g  we w e re  t a u g h t  by o u r b e t t e r s  in  a r c h i t e c t u r a l

s c h o o ls  h as s to o d  t h e  t e s t  o-F t im e .  T h e re  i a  a g r e a t

t e m p t a t io n  -fo r a p r o f e s s io n a l  man t o  com m it o n e s e lf  t o  th e  

dogma o f  o n e 's  y o u th , and th e n  t o  b u i ld  o n e 's  e n t i r e  w ork on 

t h a t  d o g m a tic  f o u n d a t io n .  Th e r a d i c a l  dogma i s  l i k e l y  to  

make you f e e l  young and d a r in g  even  a f t e r  yo u  h av e become 

m id d le  sued and t im id .

(b> S t r u c t u r e  i s  n o t th e  e t h i c  o f  a r c h i t e c t u r e ;  most b u i ld in g s

to d a y  a r e  shaped more s i g n i f i c a n t l y  by p lu m b in g , w ir in g  and

a i r  c o n d i t io n in g  th a n  ' s k in  and b o n e s '.

fltfcenipfcn ko e x p re s s  s t r u c t u r e  h a v e  made b u i ld in g s  e x p e n s iv e .  

I n  a r e a l  w o r ld  a l l  o !a s s  b u i ld in g s  le a v e  s o m e th in g  t o  be 

d e s i r e d ,  in s id e  and a c ro s s  th e  s t r e e t .



CHAPTER 5; AH EVALUATION OF MIES’S ARCHITECTURE

( i: )  The g ro u n d  f l o o r #  o f  o u r b u i ld in g s  n ee d  t o  b e t i g h t l y  

s t r u c tu r e d  apacesa n o t  p i l o t i s  o r  w in d -s w e p t  p la z a s .

<d) H iy h  r ' is e  b u i ld . in g s  a r e  a d is a s t e r  t o  l i v e  in  ( P r u t t - In q o e ,  

S t  L n iiiB ) -  a monument t o  th e  f a i l u r e  o f  th e  w e l l  

in t e n t io n e d  i d e a l i a t i c  p la n n e r s  o f  fche 1 9 3 0 's .

(F’tit.p r B la k e 's  p ro s e  i s  e m o t io n a l; h is  l a t e r  c r i t i c i s m s  

c o n t a in  as much d e b a te a fo le  comment as  h is  book o f  p r a i s e  in  

1 9 6 0 . G la s s  b u i ld in g s  c o n t in u e  t o  b e f a s h i o n a b le ,  u t i l i s i n g  

c s p ec ia l g la s s e s  w it h  in s u l a t i o n  and r e f l e c t i o n  p r o p e r t ie s  

and new s y n t h e t ic  g e a la n t s .  The d e b a te  on h i g h - r i s e  i s  n o t  

ovisr as  th e  w o r ld  s t r u g g le s  t o  l i m i t  t im e  and e n e rg y  w a s te  

in  s u b u rb a n  c o m m u n ic a tio n  n e t w o r k s .)
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The C r i  t i c ; ;  C r l t i K i  Bed

The m odern inovemmit i s  b la m ed  on M ie s . B u t th e  m odern movement 

was p a r t  o f  th e  2 0 th  c e n t u r y 's  t e c h n o lo g ic a l  r e v o lu t io n  a r is i n g  

fro m  th e  in d u s t r i a l  r e v o lu t io n  and u rb a n i s a t i  o n , w h ic h  b ro u g h t  

a b o u t immi’ riKis changBB in  p o p u la t io n  and s t a n d a r d s .  Th e s h e e r  

s c a le  and vo lum e o f  b u i ld in g  h a s  s e t  i t  a s id e  as  a s p e c ia l  p e r io d  

i n  t h e  h is t o r y  o-f b u i ld in g .  I t s  t h e o r ie s  w e re  - fo rm u la te d  In  th e  

1 9 th  c e n tu r y ,  and a l l  a r c h i t e c t s  o f  th e  p r e s e n t  c e n tu r y  h a v e  been  

o b l ig e d  t u  become in v o lv e d  in  some w ay. M ie s  t r i e d  t o  g iv e  i t  

r e s p c c t a h i l  i  t y , r r>l t g io - p h i  lo s o p h lc  j u s t i f i c a t i o n ,  im a g e ry  and  

b e a u ty . in  b lam e M ie s  f o r  t h e  m odern  movement i s  l i k e  b la m in g  

thr? s h i p 's  p u rs e r  f o r  t h e  s in k in g  o f  th e  T i t a n i c .

On th e  w h o le , c r i t i c i s m s  o f  M ie s  do n o t  a p p e a r t o  be s c h o la r ly ;  

th e y  a r c  gyngr a l l y  as  s u p e r f i c i a l  as t h e  a p h o ris m s  t h e y  

c r i t ic : !s » - j ,  find as  such do n o t  r e v e a l  s u f f i c i e n t  i n s ig h t  i n t o  

M ie s 's  p h i 1.o s io p h ie » . C r i t i c i s m  o f t e n  p ro c e e d s  b y a l l e g i a n c e ,  

ta k in g  th e  fo> , o f  on e fsst o f  f a s h io n a b le  id e a s  d is p a r a g in g  

a n o t h e r .
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Mi a s  had such an a r t i c u l a t e  p h ilo s o p h y , i t  i s  s u r p r i s in g  t h a t  

c r i t i c s  do n o t seem t o  h a v e  come t o  g r ip s  w it h  i t  m o re . What 

l e v e l  o f  p h i lo s o p h ic  d is c u s s io n  was t h e r e ?  W ere h is  id e a s  

• c a r e f u l l y  s c r u t in i z e d  and as s e s s e d ?  W ere t h e y  '■ e la te d  t o  b ro a d e r  

le v e l s  o f  c u l t u r a l  d is c o u rs e ?  D id  c r i t i c s  ex am in e  t h e i r  own 

p h ilo s o p h ie s ?

The p i c t u r e  seem s t o  b e t h a t  c r i t i c s  lo o k e d  — w it h  w h a te v e r  v ie w  

th e y  had -  a t  M ie s 's  b u i ld in g  s o l u t io n s  o n l y , and th e n  a d v o c a te d  

o r  h in t e d  a t  o t h e r  b u i I d i n g • s o l u t io n s ,  b ased  on o t h e r  

p h i lo s o p h ie s  w h ic h  a r e  a ls o  n o t  e x p l i c i t ,  b u t  a r e  t h e r e  a l l  th e  

sam e, in  t h i s  way a r c h i t e c t u r a l  c r i t i c s , '  f o r  o r  a g a in s t , a r e  

i d e o l o g i c a l .

Th e e n t i r e  m odern m ovem ent was u n d e rp in n e d  in  f a c t  by id e o lo g y  

t h e  id e o lo g y  o f  ' r e a l i s m ' ,  o f  w h ic h  M ie s  w a s ,c e r t a in ly  th e  most 

s t r i  k i n a i y  a r t i c u l a t e  p r o p o n e n t . A c c o rd !n g  t o  t h i s  d o c t r in e ,  

t h e r e  i s  puma th in g  c o n c r e t e  and o b je c t iv e  • o u t  t h e r e ' , so m e th in g  

t e c h n i c a l l y  and s o c i a l l y  d e t e r m in e d , w h ic h  i s  ' r e a l i t y ' .  When 

M ie s  s a y s  I  h a t  " a r c h i t e c t u r e  s h o u ld  b e r e l a t e d  o n ly  t o  t h e  m ost 

s i g n i f i c a n t  F o rce s  in  th e  c i v i l i s a t i o n " ,  h e c o n te n d s  t h a t  h is  

lo rm -m a k i iig  g ro w s w it h o u t  a gap fro m  t h i s  ’ r e a l i t y ’ -  t h a t  t h e r e  

i s  an u n b ro ku n  c o n tin u u m  jo in in g  i t  t o  h im s e lf  as  t h in k in g  

s u b je c t ,  i t s  c o n te n t  o r  ‘ f u n c t i o n ' d e te r m in e s  fo rm .

J & ,  "-1 '<*" r i
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M ie s  had such an a r t i c u l a t e  p h i lo s o p h y ,  i t  i s  s u r p r i s in g  t h a t  

c r i t i c s  do n o t seem t o  h a v e  ;ome t o  g r ip s  w it h  i t  m ore. What 

. le v e l o f  p h i lo s o p h ic  d is c u s s io n  was t h e r e ?  W ere h is  id e a s  

c a r e f u l l y  s c r u t in is e d  and as s e s s e d ?  W ere th e y  r e l a t e d  t o  b ro a d e r  

l e v e l s  o f  c u l t u r a l  d is c o u rs e ?  D id  c r i t i c s  ex am in e  t h e i r  own 

p h i lo s o p h ie s ?

The p i c t u r e  seem s t o  b e  t h a t  c r i t i c s  lo o k e d  -  w it h  w h a te v e r  v ie w  

th e y  had  -  a t  M ie s 's  b u i ld in g  s o l u t io n s  o n l y , and th e n  a d v o c a te d  

o r  h in t e d  a t  o t h e r  b u i l d i n g - s o l u t i  o n e , b as ed  on o th e r  

p h i lo s o p h ie s  w h ic h  a r e  a l s o  n o t e x p l i c i t , b u t  a r e  t h e r e  a l l  th e  

sam e. In  t h is  way a r c h i t e c t u r a l  c r i t i c s ,  f o r  o r  a g a in s t , a r e  

... _ . id e p l.p f l i .c a i,

'h e  e n t ir e *  modern movement was u n d e rp in n e d  in  f a c t  by id e o lo g y  -  

t h e  id e o lo g y  o f  ‘ r e a l  is m ' ,  o f  w h ic h  M ie s  w a s .c e r t a in ly  t h e  most 

s t r i k i n g l y  a r t i c u l a t e  p ro p o n e n t. A c c o rd in g  t o  t h i s  d o c t r in e ,  

t h e r e  i s  s o m e th in g  c o n c r e t e  and o b j e c t i v e  ‘ o u t  t h e r e 1, so m e th in g  

tn-cJmi c a l  l y  and s o c i a l l y  d e te r m in e d  , w h ic h  i s  1 r e a l  i  t v  ' . When 

M ie s  s a y s  t h a t  " a r c h i t e c t u r p  s h o u ld  b e  r e la t e d  o n ly  t o  t h e  m ost 

s i g n i f i c a n t  F o rc e s  in  t h e  c i v i l i s a t i o n " ,  h e c o n te n d s  t h a t  h is  

f  o rm -m ak i iiij g row s w it h o u t  a gap fro m  t h i s  ‘ r e a l i t y ’ -  t h a t  t h e r e  

i s  an unbr e?ki.:n c o n tin u u m  jo in in g  i t  t o  h im s e lf  as t h in k in g  

s u b je c t . i t  is c o n te n t  o r  ' f u n c t i o n '  d e te r m in e s  fo rm .

: I
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r ite s  t r i e d  t o  g iv e  th e  im p re s s io n  t h a t  c o r r e c t  a r c h i t e c t u r a l  

d e s ig n  was somehow ' n a t u r a l ' o r  ‘ l o g i c a l '  -  t h a t  h e , th e  

a r c h i t e c t ,  had m e re ly  ta k e n  d i c t a t i o n  fro m  a t r u t h - t e l l i n g  f o r c e  

in  s o c ie t y  ( in  t h i s  c a s e  te c h n o lo g y  and t h e  s o c ia l  r e l a t i o n s  

s u r r o u n d in g  i t ) .  T r u th  an d  b e a u ty  w e re  a t t a in e d  i n  t h i s  way 

( " t r u t h  i s  t h e  s i g n i f i c a n c e  o f  f a c t s " , an d  n o t -by t h e  in v e n t in g  

o f  an im a g in a t iv e  s u b je c t  C ’ i t  i s  n o t  th e  ta s k  o f  t h e  a r c h i t e c t  

t o  in v e n t  f o r  ms” ) ( B l a k e : 1 9 6 0 ) .

He w o u ld  o b v io u s ly  c o n c e d e , i f  p r e s s e d , t h a t  h e d e s io n e d  a 

b u i l d i n g ,  b u t  t h e  d o c t r in e  h e p e r s o n i f i e d  t r i e d  t o  p r e v e n t  t h a t  

q u e s t io n  fro m  a r i s i n g .  He ■risr4eded as  th o u g h  h is  p a r t i c u l a r  

fo rm  o r  s t y l e  a r o s e  so s p o n ta n e o u s ly  fro m  t h e  " s p i r i t "  o f  t h e  ag e"  

t h a t  t h e  gap  b e tw e en  i t  and h is  s t y l e  seemed t o  b e c lo s e d .  H is  

own im a g in a t io n  and c r e a t io n  was p re s e n te d  as  r e a l i t y .

Even i f  we b e l ie v e  t h a t  an ag e h a s  a s p i r i t ,  we a r e  n o t  bound t o  

b e l ie v e  lh a t  t h e  o n ly  t h in g  c r e a t i v e  w ork can do w it h  t h e  s p i r i t
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M is s  was t r y in g  t o  g a in  f o r  h is  a r c h i t e e t u r a l  p re f e r e n c e s  

so m e th in g  o f  the- a u t h o r i t y  o f  e t e r n a l  v e r i t y .  Id e o lo g y  when 

p re s e n te d  ais t r u t h  in  t h i s  way c o n f e r r e d  d e s ig n  p o w e r . T h is  w o u ld  

b e m e re ly  o f  a c ad e m ic  i n t e r e s t  i f  an a b s t r a c t  d e b a te  was a l l  t h a t  

was a t  s ta in s , -  i f  th e s e  a e s t h e t ic  p r i n c i p l e s  had n o t  become 

b u i ld in g s .
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PHILOSOPHY, AS . A. D E S im .J S m Q B .

P H o p Ie  who co m m iss io n  b u i ld in g s  spend a good d e a l o f  m o ney, 

so m e tim es  m ore th a n  th e y  p o s s e s s  o r  a r e  e v e r  l i k e l y  t o  e a rn  -  

t h i s  i s  a t e r r i f y i n g  r e s p o n s i b i l i t y ,  and t h e y  ch o o se an a r c h i t e c t  

who b y r e p u t e  knows i t  a l l ,  and who w i l l  i n s p i r e  c o n f id e n c e  and 

s u p p o r t .  S o m etim es fo r; s m a l le r  b u i ld in g s  such as  h o u se s th e  

c l i e n t ' s  a m b it io n  i s  f o r  1 s e l f  e x p r e s s io n ' and J u s t i f i c a t i o n  f o r  

him  in n e r  w him s. Th e p h i lo s o p h ic  t a l k  in  t h i s  l a t t e r  in s ta n c e  

s e rv e s  t o  t o l l  th e  c l i e n t  t h a t  he ' i s '  th e  p ro fo u n d  t h in k e r  he  

th o u g h t  lira was.

Th e M le t z e e h i  an ap h o ris m  i s  th e  id e a l  b alm  f o r  t h e  in s e c u r e  

c l i e n t ,  e s p e c ia l l y  when co u ch ed  in  a  m anner t h a t  a l lu d e s  to  

d iv in e  s a n c t io n  and e n d o rs e m e n t.

P a ra d o x e s  can be c l e v e r l y  s t a t e d ,  re v e r s e d  i f  n e c e s s a r y , and a l l  

t h i s  c l ever- t a l k  can so m e tim e s  t a k e  p la c e  w ith o u t  r e a l  1 y p ro b in g  

t h e  m e an in g s o f  w h a t i s  tae in y  s a id .
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E v e ry  momentous s ta g e  in  t h e  b u i ld in g  i s  • f u r th e r  en d o rs e d  b y some 

c l e v e r  r h e t o r i c ,  -"G o d  i s  in  th e  d e t a i l s "  s a id  M ie s . ( B l a k e : 1 9 6 0 )  

M ie s  w a n t a s  f a r  as  g iv in g  G reco -G erm an  p h i lo s o p h ic . m eaning  t o  

o r d in a r y  w o rd s  such as  'b e a u t y ' , ' t r u t h ' ,  ' f o r m ' ,  ' ' f a c t s ' , 

' o r d e r ' ,  ' c l a r i t y '  and ' r e a s o n ' ,  T h is  c o u ld  b e a s l ip p e r y  a c t ,  as 

h e  w o u ld  t a l k  a b o u t ’ s t r u c t u r a l  h o n e s ty ' in  th e  o r d in a r y  s e n s e  o f  

t h e  w ord  when i t  s u i t e d  h im , th e n  wan m e ta p h y s ic a l when t ra p p e d  

b y  some in c o n s is te n c y .

M rs P h y l l i s  B ronfm an L a m b e rt (d a u g h te r  o f  t h e  ch a irm a n  o f  th e  

S eagram s C o r p o r a t io n ) , was supposed t o  h a v e  done a g r e a t  d e a l o f  

re s e a r c h  b e f o r e  c h o o s in g  M ie s  van d e r  R o h e .(S e e  F i g . 4 0 ) H er  

c h o ic e  may h av e b een  c o r r e c t ;  b u t i f  eb  was c o r r e c t  f o r  re a s o n s  

o t h e r  th a n  h is  p ro fo u n d  a r c h i t e c t u r a l  p h ilo s o p h y . I f  some o f  

M ie s 1 s b u i ld in g s  w e re  u n d o u b ted  s u c c e s s e s  and h a v e  a s p e c ia l  

q u a l i t y  anti p re s e n c e , t h i s  may b e  due s im p ly  t o  h is  e m p ir ic a l  

a t t i t u d e  t o  p r o b le m -s o lv in g  and h is  f a s t id i o u s n e s s  a t  e v e r y  

l e v e l ,  c o u p le d  t o  an u n d o u b ted  d e s ig n  f l a i r .  H is  p h i lo s o p h ie s  may 

h a » e  won him  c l i e n t s  o r  ev en  in s p i r e d  h im  t o  p e r fo rm  as  a good 

a r c h i t e c t ,  b u t t h e y  a r e  to o  s p u r io u s  and s u s p e c t t o  be g iv e n  th e  

c r e d i t .  P h ilo s o p h y  may h a v e  b een th e  j u s t i f i c a t i o n  f o r  g iv in g  

th e  b u i ld in g s  tlnv a t t e n t io n  th e y  r e q u i r e d .  Good a r c h i t e c t s  may 

p e r fo rm  w e l l  f o r  th e  w rong re a s o n s .
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An e n a m in a tio n  o f  th e  M ie s  s t o r y  i a  a  c i r c u m s t a n t i a l  e x a m in a t io n  

o f  on e «+ th e  fo u r  ' G r e a t s ' o f  t h i s  c e n t u r y 's  a r c h i t e c t s  t o  

r e v e a l  an eauamfile o f  th e  i n t e g r a t i o n  o f  p h ilo s o p h y  and 

a v c h i t e c t u r e ,  an u n c o v e r in g  o f  how th e  'm in d - e n g in e ' d r iv e s  th e  

a p p l ie d  a r t  and s c ie n c e . The M ie s ia n  fo r m u la  in  no lo n g e r  

f  sishi o n ab l e to d a y  (a lth o u g h  i t  p e r s is t s  and i  a s t i l l  much a l i v e ) .  

B u t in  a w o r ld  t h a t  i s  g r a p p l in g  w it h  i t s  own p e r p l e x i t y  o f  

p o s tm o d e rn is m , such an i n t e r p l a y  o f  id e a s  and b u i ld in g  fo rm  roust 

be a c la s s ro o m  lessBon.

M ie s  r o c k e te d  t o  •fame a f t e r  P h i l l i p  J o h n s o n 's  f i r s t  book o f 

d.iR covep y in  1 9 4 7 . M is  fam e h as  t h e r e f o r e  l a r g e l y  b een an  

A m e r ic a n  m e d ia  c r e a t io n  as  w e l l .  German H e g e lia n  id e a l i s m  m ig h t 

h a v e  d ie d  on th e  b ea ch e s  o f  Norm andy and in  th e  s t r e e t s  o f  

S t a l in g r a d  u n t i l  M ie s  in v o k e d  i t  i n  a r c h i t e c t u r a l  te rm s  t o  g iv e  

seei— l i k e  v i s io n  t o  an u n c y n ic a l A m e ric a n  b u i ld in g  p u b l ic .

I t  w o u id  n o t m a tte r  t h a t  t h e  t h in k  ta n k  o f  a r c h i t e c t u r a l  

c r i t i c i s m  and p h ilo s o p h y  wan lo c a t e d  In  A m e r ic a , In  A m erica n  

p u b l ic a t io n s  o r  t h e i r  E u ro p e a n  c o u n t e r p a r t s ,  i f  th e s e  

c o n t r ib u t io n ®  v ie re  m u l t i - f a c e t e d ,  a l l  em b ra c in g  and c r i t i c a l l y  

I n c i s i v e  < th e y  a r e  now im p r o v in g ) .  T h is  s u g g e s ts  m ore c r i t i c i s m  

and a ‘r i c h e r  le v e l  o f  p h i lo s o p h ic a l  in s ig h t s  w o u ld  be b e n e f i c i a l  

t o  th e  i n t e r p l a y  o f  a r c h i t e c t u r a l  t h e o r ie s .
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An eK am in atA o n  o f  th e  M ie n  s t o r y  l a  a  c i r c u m s t a n t i a l  e x a m in a t io n  

o f  on e o f  t h e  f o u r  'G r e a t s '  o f  t h i s  c e n t u r y 's  a r c h i t e c t s  t o  

r e v e a l  an @>tample o f  t h e  i n t e g r a t i o n  o f  p h ilo s o p h y  and 

a r c h i t e c t u r e ,  an u n c o v e r in g  o f  how th e  ’ m in d - e n g in e ' d r iv e s  th e  

a p p l ie d  a r t  and s c ie n c e , I he M ie s ia n  fo r m u la  i s  no lo n g e r  

fa s s h io n a b lo  to d a y  (a lth o u g h  i t  p e r s is t s  and i s  s t i l l  much a l i v e ) .  

B u t in  a w o r ld  t h a t  i b g r a p p l in g  w i t h  i t s  own p e r p l e x i t y  o f  

p o s tm o d e rn is m , such an In t e r p l a y  o f  id e a s  end b u i ld in g  fo rm  must 

b e  a c la s s ro o m  le s s o n .

M ie s  ro c k e te d  t o  fam e a f t e r  P h i l l i p  J o h n s o n 's  f i r s t  book o f  

d is c o v e r y  i n  1 9 4 7 . H is  fa m e  h a s  t h e r e f o r e  l a r g e l y  been an  

A m e ric a n  m edia  c r e a t io n  as  w e l l .  German H o g e l ia n  id e a l is m  m ig h t  

h a v e  d ie d  on th e  b ea ch e s  o f  N orm andy and in  t h e  s t r e e t s  o f  

S t a l in g r a d  u n t i l  M ie s  in v o k e d  i t  in  a r c h i t e c t u r a l  te rm s  t o  g iv e  

set?!— l i k e  v i s io n  t o  an u n c y n ic a l A m e ric a n  b u i ld in g  p u b l ic .

I t  w o u ld  n o t  m a tte r  th a t:  t h e  t h in k  ta n k  o f  a r c h i t e c t u r a l  

c r i t i c i s m  and p h ilo s o p h y  wais lo c a t e d  In  A m e r ic a , in  A m erica n  

p u b l ic a t io n s  o r  t h e i r  E u ro p e an  c o u n t e r p a r t s ,  i f  th e s e  

c o n t r ib u t io n s  vm re m u l t i - f a c e t e d , a l l  e m b ra c in g  and c r i t i c a l l y  

i n c i s i v e  ( th e y  a r e  now im p r o v in g ) . T h is  s u g g e s ts  more c r i t i c i s m  

and a ' r i c h e r  le v e l  o f  p h i lo s o p h ic a l  in s ig h t s  w o u ld  be b e n e f i c ia l  

t o  t h e  in t r e r p ia y  o f  a r c h i t e c t u r a l  t h e o r ie s .

<  4
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F o r example? R oger S c ru to n  iS c r u t o n : 1 9 7 9 ) s t a t e s  t h a t  t h e  H e g e lia n  

p h ilo s o p h y  o f  h is t o r y  h a s  b een  a t t a c k e d , p a r t i c u l o r l y  b y K a r l  

P o p p er b u t  t h a t  o n ly  v e r y  r e c e n t ly  h a s  i t s  co n s eq u en c es f o r  a r t  

and a r c h i t e c t u r e  b ee n  c r i t i c a l l y  e x a m in e d . He makes th e  v e r y  

i n t e r e s t i n g  o b s e r v a t io n  t h a t  B u rc k h a rd t  ' s te e p e d  in  H e g e lia n  

m e ta p h y s ic s ’ had a p u p i l  c a l l e d  W o l f f l i n  who p a s se d  i t  on t o  

F r a n k l who p assed  i t  on t o  O le d io n  and P e v s n e r -  th u s  e s t a b l is h in g  

t h e  o r th o d o x y  o f  E n g lis h  and A m e ric a n  a r e h i t e e t u r a l  s c h o la r s h ip .  

M ie s  in  f a c t  c o u ld  r e l y  on e s t a b l is h m e n t  a r c h i t e c t u r a l  a c ad e m ia  

who w o u ld  b e u n c r . i tc a l  and w e l l  d is p o s e d  to w a rd s  th e  

r a t i o n a l i s a t i o n s  and e x p la n a t io n s  h e  o f f e r e d .

I t  i s  s i g n i f i c a n t  t o  n o te  t h a t  many o f  th e  t h e  p u b l ic a t io n s  and 

a r t i c l e s  on -M i«s w r i t t e n  ih  u n c r i t i c a l  a l l e g i a n c e  h av e been by  

c o l le a g e s  ( H i .tb e r s h e lm e r , B1 a s e r , D r e x le r ,  Jo hnson e t c .  > o r  by  

p u p i ls  ( C a r t e r , L a m b e r t , D a n s fo r t h ,  D e a rs ty n e  e t c . ) -  a  s o r t  o f  

m u tu a l a d m ir a t io n  s o c ie t y  w h e rea s  c i r c u m s t a n t i a l l y ,  by v i r t u e  o f  

M ie s  and th e  M odern M ovem ents a b i l i t y  t o  e x c is e  la r g e  t r a c t s  o f  

a r c h i t e c t u r a l  k n o w le d g e , 'th e s e  s e l f  same s tu d e n t s  m ig h t  

th e m s e lv e s  o n ly  h av e  had  a  's t u n t e d '  e d u c a t io n  a t  b e s t .
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M ie s  and t h e  m odern movement in  t h e i r  p ro p ag a n d a  f o r  s p e c ia l  

c a u s e s , o m it te d  bo  many u t h e r  a r c h if c e c t u r e l  idisffls. C o rb u s ie r  a t  

t h e  h e iq h k  O'F -Famt? was as ke d  in  B r i t a i n  w h at he th o u g h t  o f  Edwin  

L u ty e n s  and h i a r e p l y  was 1Qui e s b - i 1 '  (who i s  h e ) .  I t  i s  

p r e c is e ly  t h i s  s o r t  o f  a r ro g a n c e  t h a t  h a s  ro b b ed  th e  

a r c h i t e c t u r a l  d e v o te e  o f  a p ro p e r  e d u c a t io n ,  and t h i s  Ig n o ra n c e  

becom es m a n i fe s t  in  th e  b u i ld in g s  t h a t  a r e  p ro d u c e d , w h e th e r  in  

p o stm o d ern  p a ro d y  o r  r e f l e c t i n g  g la s s  w a l ls .  In  many much v a u n te d  

b u i ld in q u  and t h e i r  a s s o c ia te d  g lo s s y  p u b l ic a t io n s  we o f t e n  see  

ig n o r a n t  p la n n in g  and fo rm  d e v e lo p m e n t.

Bnme w i l l  a rg u e  t h a t  good p la r if i ih g  and fo rm  d e v e lo p m e n t a r e  

l i n k e d  t o  o ld  fa s h io n e d  m e th o d o lo g ie s  w h ic h  a r e  now b e in g  

d e l i b e r a t e l y  r e je c t e d .  T h e re  a r e  h o w ever i s o la t e d  r a r e  r e c e n t  

ex a m p le s  o f  n s u c c e s s fu l i n t e g r a t i o n ,  t o  d e m o n s tra te  t h a t  t h e  

ab s en c e  o f  pnod p la n n in g  i s  m o s t ly  due t o  ig n o r a n c e .

M ie s ' opr?n p la n  i s  now r e je c t e d  f o r  b e in g  in a p p r o p r i a t e  f o r  human 

n ee d s  and c l i m a t i c  c o n s id e r a t io n s .  I t  c e r t a i n l y '  was an id e a  and  

i t  c e r t a i n l y  can s t i l l  b e  u sed  w h e re  a p p r o p r ia t e  -  th e  p ro b le m  

seem s t o  b e M ie s 1s r e l e n t l e s s  e v a n g e lis m  f o r  t h e  id e a  and i t s  

u n q u e s t io n in g  usages by h is  a c o ly t e s .
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T h e re  a r e  p r e c e d e n ts  f o r  e v e r y  a r c h i t e c t u r a l  id e a  in  e v e r y  

• fa s h io n a b le  p e r io d  in  h i s t o r y  and some w e re  p a r t i c u l a r l y  c l e v e r .  

F o r e « a m p le , th e  a r t s  and c r a f t s  movement was a la b o r a t o r y  f o r  

asu sym m etriea l fo rm ; c u r v i l i n e a r  sh a p es  w e re  e x p lo re d  in  th e  A r t  

N o u vea u , and Mr Roane showed u s how t o  d e s ig n  in  v e r y  t i g h t  

s p a c e s . To b e lo c k e d  on t o  an y on e s e t  o f  id e a s  i s  o f t e n  t o  c u t  

o u r s e lv e s  o f f  fro m  a v a s t  and w o n d e r fu l b an k o f  o t h e r  p re c e d e n ts .

I t  can  b e  a rg u e d  t h a t  a r c h i t e c t s  h a v e  a lw a y s  b een and must be th e  

v e n d o rs  o f  i l l u s i o n  and t o  e x p e c t  a n y th in g  e l s e  i s  t o  d e s tr o y  

t h i s  i l l u s i o n .  The tra u m a  o f  b u i ld in g  h a s  t o  b e a n a e s th e t is e d  

w it h  th e  h yp o d e rm ic  o f  i l l u s i o n .  Mi eg was so s u c c e s s fu l ,  ju d g in g  

b y  h is  a c c la im  and a w a rd s , t h a t  t h i s  s u c c e s s  in  i t s e l f  must be 

th e  v a l i d a t i o n  o f  i l l u s i o n .  What c o s t  t h i s  i l l u s i o n ?
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v

A r c h i t e c t s  h a v e  t o  bt= re m in d e d  t h a t  th e y  a r e  s t i l l  p a r t  o-F - th e  

human racte  and t h a t  t h e i r  own i n t e r p r e t a t i o n s  o f  w hat th e y  a r e  

d o in g  w i l l  u l t i m a t e l y  be s e c o n d a ry  t o  t h e  ju d g e m e n t o f  s o c ie t y .

' Opondeo s p i r i t o  a r t i b ‘ ( t h e  a r t i s t  g u a ra n te e s  h is  e x p e r t is e )  i s  

a common la w  le g a c y  fro m  J u s t i n ia n  w h ic h  w i l l  a lw a y s  u l t i m a t e l y  

p r e v a i l  o v e r  f a s h io n a b le  and s e l e c t i v e  a r c h i t e c t u r a l  p r e f e r e n c e s .  

A r c h i t e c t s  must n o t  o n ly  r e f l e c t  on how t h e y  s e e  th e m s e lv e s  and  

t t i e  w o r ld ,  h u t a ls o  sp n rR  a th o u g h t  as t o  how s o c ie t y  w i l l  a s s e s s  

th e m . I f  th e y  r e c o g n is e  t h i s  r e s p o n s i b i l i t y  th e y  w ou ld  w a n t t o  

d raw  on as  w id e  a ra n g e  o f  h '; :a n  e x p e r ie n c e  as  p o s s ib le .

IHIB

| :  '  #  

d .
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CESS0N3 FROM PONTIFICATORS:

Mi'fRS van  t ie r  Rohe b e l ie v e d  t h a t  h e  had p ro d u c e d  a fo r m u la  f o r  

good a r c h i t e c t u r e .  I t  w o rk ed  f o r  h im  <aee F ig .  2 )  and must 

U ie r e f o r e  w o rk f o r  o t h e r s .

I . h a 'e  t r i e d  t o  make an a r c h i t e c t u r e  f o r  a t e c h n o lo g ic a l  s o c ie ty ;  

I  h av e w a n te d  t o  keep  e v e r y t h in g  r e a s o n a b le  and c l e a r , -  t o  h av e  

:<an a r c h i t e c t y r e  t h a t  e v e ry o n e  can do.

(Spaeth: 1986)

I I I , - .  I n  J a i^ ^ s if -a s s w r a F w je  in  l a t e r  y e a r s - h e  f a i l e d  t o  se e  h is  own 

c o n t r ib u t io n  fro m  an y o t h e r  p o in t  o f  v ie w ,  and - - 'a i le d  t o  ta k a  

i n t o  a c c o u n t w hat com prom iserf o r  l e s s e r  m o r t a ls  w ou ld  do w ith  h is  

System  -  ev en  m a n u fa c tu r e rs  h av e  t o  c o n s id e r  how t h e i r  p ro d u c ts  

'.can, Ve. ab u sed -

He f r o z e n  in  t h e  m odern movement d is c o u r s e  w h e re  th e  w e l l  

e s ta b l. i .& ie d  s e m io t ic s  o f  p la n n in g  w e re  p la y e d  down -  e n t r a n c e s  o r  

ev en  ,c h a p e ls  d id  n o t  h av e  an y s p e c ia l  s i g n i f i c a t i o n  and h is  

a r c h i  t e c t u r e  r e l i e d  in  a c o m p e n s a tin g  way on th e  m ost e x p e n s iv e  

and e x b t ic  f in i s h e s  and p ro c e s s e s .

P a ra d o - r irw .l ly  M ie s 's  p la n n in g  norm s w e re  r e l a t i v e l y  s im p le  and  

undem .,indi; g (h a v in g  been d e v e lo p e d  in  th e  d e p re s s e d  Germ any o f  

th e  f i r s t  w o r ld  w ar and i t s  a f t e r m a t h ,  w h e re  cu s to m e r whim was
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a ls o  n i c e l y  c a g e d ) .

W hat o r  h is  f o l lo w e r s ?  "they w e re  t o  t a k e  t h e  g o s p e l t o  many 

d i f f e r e n t  p a r t s  o f  th e  w o r ld .  H o w e v e r, in  many c a s e s  M ie s ia n  

te c h n o lo g y  and f in is h e s  c o u ld  o n ly  b e  a p p ro x im a te d ;  a g ro w in g  

a f f l u e n t  p o s t - u . i r  w o rld  was b e g in n in g  t o  r e q u i r e  s y m b o lic  

e x p re s s io n  and p la n n in g  re q u ir e m e n ts  w e re  beco m in g  m ore c o m p le x .  

The e x t e n t  to  w h ich  th e  M ie s ia n  a e s t h e t ic  t r a v e l l e d  th e  g lo b e  was 

re m a rk a b le , t h is  may a ls o  h av e b een  due t o  a n o th e r  c o in c id e n c e .  

R e a l - e s t a t e  and d e v e lo p m e n t c o s ts  yo ked  b y tow n p la n n in g  

s t r i c t u r e s  .w e re  t o  r e s u l t  in  t h e  a r c h i t e c t  b e in g  s t a ig h t - j a c k e t e d  

i n t o  th e  b la n d e s t  b u i ld in g  e n v e lo p e .

H e re  th e  d o c t r in e s  o f  m o d u le , b ro n z e  c u r t a in w a l1 ,  ' I - b e a m ' 

-d e c o r a t io n -a —IsM oe’ag'raM S, 'was t o  B e f o r l o r n l y  a p p l ie d  I n  t h e  hope  

t h a t  th e s e  w o u ld  u l t i m a t e l y  g iv e  th e s e  co m p ro m ise s d iv in e  

a b s o lu t io n  v i a  th e  p ro p h e t  M is s . T h es e  M ie s ia n  f o l lo w e r s  c o u ld  no  

lo n g e r  h o p e t o  s u s ta in  th e  c l a r i t y  o f  fo rm  o r  id e a  t h a t  wes so  

e s s e n t i a l  f o r  h is  a r c h i t e c t u r e .  T h es e  s t r u c t u r e s  s ta n d  as  

monuments t o  t h e  s i l e n t  a g g re s s io n  o f  a r c h i t e c t s  who ta k e  

th e m s e lv e s  to o  s e r io u s ly ,  and th o s e  who p e r m it  th em  t o  in  a w o r ld  

o f  I n e f f e c t u a l  a r c h i t e c t u r a l  c r i t i c i s m .

%
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We n eed t o  d w e ll  s l i g h t l y  on a r c h i t e c t u r a l  p o n t l f i c a t i o n :

The s tu d e n t  o f  d e s ig n  i a  a l l  a t  a e a  and -fa c e s  immense 

p s y c h o lo g ic a l  t ra u m a  and i s  c o n s ta n t ly  q u e s t io n in g  and co m ing t o  

te rm s  w it h  h i.s  a b i l i t y  t o  d e s ig n . In  t h i s  in s e c u r e  w o r ld  -fo rm u la e  

become )..Vfe--ra-Ftsi. H an g in g  on t o  th e s e  l i f e - r a - f f e s  b r in g s  a 

m easure o f  c o m fo r t  and s u c c e s s  w h ic h  i s  v e r y  r e l u c t a n t l y  

d is c a r d e d .

T h e p ro b le m  i s  compounded b ec a u s e  s tu d e n ts  o f  a r c h i t e c t u r e  do n t it  

o f t e n  h a v e  an o p p o r tu n it y  t o  p u t  up r e a l  b u i ld in g s  u n t i l  much 

l a t e r .  Young te a c h e r s  and s tu d io m a s te rs  a r e  th e m s e lv e s  as  y e t  

r e l a t i v e l y  in e x p e r ie n c e d  and can o n ly  p a s s  on t h e i r  own 

t h e o r e t i c a l  h o m il ie s  t o  compound th e  s i t u a t i o n .  In  th e  r e c e n t  

-p -aet--teW s-w as ag g i-s va tfeti - fu r t h e r  fay many te a c h e r s  h a v in g  b een  

e d u c a te d  i n  an e x c lu s iv e  m odern movment c u r r ic u lu m  t h a t  

d e l i b e r a t e ! y  c i rc u m s c r ib e d  t h e  sco p e o f  a r c h i t e c t u r a l  in f lu e n c e s .
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The need t o  p o n t i ' f i / c a te  tttem n a ls o  l a r g e l y  fro m  p s y c h o lo g ic a l  

m o tiv e s  and fro m  t h e  f a c t  t h a t  a r c h i t e c t u r e  i s  a ‘ h u n g r y ’ 

p r o f e s s io n .  A f t e r  a lo n g  and a rd u o u s  t r a i n i n g  th e  a r c h i t e c t ,  in  

o r d e r  t o  s u r v iv e ,  h as  t o  b e l ie v e  in  h im s e lf  and c o n v in c e  o t h e r s  

i n t o  b e l ie v in g  in  h im  t o o .  He h as t o  f o r a g e  f o r  h is  p re y  and don  

p ea co c k  f e a t h e r s .  H is  cu s to m  w i l l  n o t s im p ly  a r r i v e  a t  h is  d o o r  

s te p  ‘ h a v in g  a s o re  t o o t h ' .  The c l i e n t  h as  t o  be wooed and  

e n c h a n te d  i n t o  sp e n d in g  v a s t  sums o f  m oney. M ie s  was n o  e « c e p t i01 

and h is  s t o r y  r e v e a ls  how s k i l f u l  h e  was a t  e a c h  s ta g e  o f  h ie  

c a r e e r .  T h is  e n ty m o lo g ic a l need f o r  s e l f  p r o je c t io n  can  be  

i d e n t i f i e d  in  merit s u c c e s s fu l members o f  t h e  s p e c ie s .

A n o th e r p ro b le m  seems t o  a r l s e  fro m  th e  a r c h i t e c t u r a l  m e d ia ’ s 

la t c h in g  on t o  s i m p l i s t i c  fo rm u la e  and th e  u n q u e s t io n e d  

ac c e p ta n c e 1 o f  th e  p o s t u r in g  and t r a d in g  in  o t h e r  p e o p le s  

t h e a t r i c a l  co s tu m e . S i m p l i s t i c  l a b e ls  s u p p ly  a t e r m in o lo g y  fo ^  

a c c e p ta n c e  -  g iv e  th e  p u b l ic  s o m e th in g  t o  hang t h e i r  h a t  o n , a  

c r i t e r i o n  f o r  d is c e r n in g  b e tw e en  good and b a d , b u t  ru n  t h e  r i s k  

o f  beco m in g  s h ib b o le t h s  o f  e n l ig h te n e d  t a s t e .  P n o t i f i c a t i o n  can  

be n o th in g  m ore th a n  p ro p a g a n d a . T h e re  may b e  v a lu e  and id e a s  in  

o t h e r  p e o p le s ’ p ro p a g a n d a , b u t  i t s  re -a s s e m b ly  in  a s c h o la r ly  way 

i s  y m eas u re  o f  o n es d is c e r n m e n t , a b i l i t y  and t r a i n i n g .
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F afch ion s c h a n g e  f a s t e r  th a n  t h e  a v e r a g e  p e r s o n ' b l i f e s p a n  and an  

o v e rz e a iD U B  com m itm ent t o  a c .u rre n t  f a s h io n a b le  s e t  o f  id e a s  

leaves® t h e  d e s ig n e r  w it h  no , .r  e n e rg y  l e f t  t o  exp an d  h is

kn o w led g e  and t o  e q u ip  h im s e lf  w i t h  knowhow t h a t  c o u ld  b e u s e fu l  

i n  a c h a n g e  o f  c irc u m s ta n c e ..  C a l l  i t  ADDS -  a c q u ire d  d e s ig n  

d e f ic ie n c y  syn d ro m e. P e o p le  a r e  o f  c o u rs e  c r e a t u r e s  o f  t h e i r  

t im e s ,  and d e s ig n  f a s h io n  i s  a r i c h  r e g io n a l  s c e n e ry . When id e a s  

move on a s  t h e y  m u s t, t h e r e  i s  a v a s t  d i f f e r e n c e  b e tw e en  th o s e  

who a r e  l e f t  b e h in d  who a r e  e t h n ic  and th o s e  who a r e  p a r o c h ia l .

A r c h i t e c t u r a l  p o n t i f i c i t t i o n  so m e tim es  re a c h e s  th e  le v e l  o f  a lo v e  

poem o r  odo -  when a r c h i t e c t  and c l i e n t  a r e  so much in  tu n e  t h a t  

th o y  a r e  t ra n s c e n d e d  arid re a -ch "h e3 ve n - na"Idihti" h a h d s . T h is  h ap p ens  

so m etim es w it h  t h e  o n e - o f f  r e s id e n c e .  C l i e n t  and a r c h i t e c t  d e f in e  

a 3 i f e s t y l e  and im a ye and sp e ak a r a r e  c o m m u n ic a tiv e  la n g u a g e  and  

h a v e  th e  kn o w in g  w in k s  c-f lo v e r s .  ‘Fhe p ro b le m  comes w it h  th e  w is h  

t o  propagate? t h i s  lo v e  p o t io n  t o  o t h e r s .  I t  i s  e a s y  t o  s e e  how 

such a p e rs o n a i r e la t io n s h i p  s h o u ld  be m e a n in g f u l , b e a u t i f u l  -  

and n o n -e n p o r t a h le .

*
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We w i i l  

v a lu e s .  

d H 'fe r e r  

s c h o o ls ,  

te c h n ic ;  

w i l l  be 

t h a t  i »

p o n t.i f  i  I

n o t e s c a p e  a c l  a s s - s t r u c t u r e d  g ro u p in g  o f  a r c h i t e c t u r a l  

E l i t i s t  and e x p e n s iv e  a r c h i t e c t u r a l  c o l le g e s  w i l l  h av e  

i t  ag en d as to  t e c h n ic a l  t r a i n i n g  c o l le g e s  and n ig h t  

U n i v e r s i t i e s  w i l l  i n t e r p r e t  t h e o r y  d i f f e r e n t l y  fro m  

si c o l le g e s ,  and an a r c h i t e c t u r e  t h a t  i s  m eah t t o  b e b u i l t  

d i f f e r e n t  and spo ken  o f  d i f f e r e n t l y  fro m  an a r c h i t e c t u r e ,  

m eant t o  b e  a p p r e c ia t e d  o n ly  as  a d ra w in g  o r  id e a .  T h a t  

i.s t  i s  f a c t .  I t  i s  im p o r t a n t  h o w ever t h a t  t h e  

; a t io r i»  o f  th e  on e s h o u ld  b e d is t in g u is h e d  • ' t h e  -needs

a t lm r .  . ^

L



CHAPTER 6: COMCLUSIOOa LESSONS FROM PONTIFlCflTORS:

The b u i ld in g  tn d u a k r ie s i in  v a r io u s  p a r t s  o f  th e  w o r ld  v e r y  in  th e  

e x t e n t  t o  w h ic h  th e  a r c h i t e c t  can  p a r t i c i p a t e  d i r e c t l y  in  th e  

b u i ld in g  procB B B . The a r c h i t e c t  in  In d ia  o r  C h in a  o r  even  

A u s t r a l i a  w i l l  h av e  a d i f f e r e n t  r o l e  fro m  t h e  a r c h i t e c t  in  New 

Yo,"k. I he i n f l u e n t i a l  -a rc h i t e c tu r a . t  m e d ia  a r e  h o w ever g e a re d  t o  a 

s m a ll e l i t i s t  E u ro -A m e ric a n  c o m m u n ity .• T h e i r  a n g s t  and so u l 

a a a rc h in q a :  may h a v e  a m essage f o r  a l i k e - t r a i n e d  a r c h i t e c t  

p r a c t ia i n q  in  some o t h e r  p a r t  o f  th e  w o r ld ,  b u t an u n e d ite d  

p cceo * th e  id e a s  th e y  p o s t u la t e  can  b e d iB a s t r o u s .  The

m odi. t t f l e c t  a lo c a l  and so m e tim es  n e u r o t ic  s e t

C ircuihstariw w B  (eg  M ic h a e l G r a v e s 's  New Y o rk  a p p a re l shah. -. ^ . 

b u i l t  as  a te m p le  t o  a s i n g l e  g a r m e n t ) .  ’ C u l t u r e  c r in g e '  w i l l -  

y e a rn  f o r  an im m e d ia te  id e a  t r a n s p l a n t .  M ie s  van d e r  Rohe in  

e d i c t a l  c i t a t i o n  o f  u n iv e r s a l  t r u t h s  and u n iv e r s a l  o rd e r  w ould  

n o t h a v e  seen  th e  d a n g e r o f  an u n m u ta te d  t r a n s p l a n t .
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I f  t h e r e  i s  ' c u l t u r e  c r i n g e ' t h e r e  i s  a ls o  1 c la s s  c r in g e '  w h ere  

t l io  a r c h it js c t  t a k e s  c o m fo r t  and d raw s c l i e n t e l e  b y  b e in g  ‘ w ith  

i t '  o r  1 up t o  d a t e ' as  t h e y  and t h e i r  c l i e n t s  y e a r n  t o  be  

t r a n s p o r t e d  t o  a a r c h i t e c t u r a l  B ard e n  o-f E d e n . The dream s and 

v i s io n s  o f  many p e o p le  a r e  d e r iv e d  •from t h e  m a g a z in e . T h is  

i n f lu e n c e  i a  m o s t ly  v i s u a l  and so m e tim es  t h e  p h iio s b p h y  

a a so c ia fc ed  w ith  th e s e  im ag en  i s  m is le a d in g  and a v @ r s im p l is t i c .  I t  

iB  my o p in io n  t h a t  a r c h i t e c t s  l e a r n ,  grow, and e n la r g e  on t h e i r  - 

. id e as  m o s t ly  th ro u g h  th e  a c t u a l  p ro c e s s  o f  b u i ld in g  and f o r  th e  

m ost p a r t  do n o t n eed o r  can a c t u a l l y  be harm ed b y  o th e r  p e o p le s  

p h i lo s o p h ie s  th a t:  a r e  u n c r i t i c a l l y  ex a m in e d . I f  th|tey c a n n o t b u i ld  

o r  a r e  n o t  s a t i s f i e d  w it h  th e  way t h e i r  b u i ld in g . .o p p o r t u n i t i e s  

p r e s e n t  th e m s e lv e s , th e y  w i l l  f i n d  l i t t l e  lo n g -t e r m  r e l i e f  in  th e  

u n q u e s tio n e d  a p p l i c a t i o n  o f  o t h e r  p e o p le s '  e x p e r ie n c e s .  M ie s  h as  

g one b u t  t h e r e  i s  no s h o r ta g e  o f  s u c c e e d in g  p o n t i f i c a t o r s .  'M e  

a r c h i  Lrcc.t's o f  C h in a  a r e  c r e a t in g  an a r c h i t e c t u r e  w i t h  th e  

A m e r ic a n  m M tiaaino am t h e i r  fiiatn i n s p i r a t i o n .
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A r c h i t e c t u r a l  s tudm nka and a c ad e m ic s  p e r s ia k  In  t h in k in g  t h a t  

a r c h i t n c t u r e  iw  enh an eed  by a d o c t r in a l  p u rp o s e , L o u is  K ahn, 

f t ld o  R o a s i , M a r io  B o fc ta , R o b e rt  V e n t u r i , M ic h a e l G ra ve s  a r e  ju s t  

a fe w  a r c h i t e c t a  who h a v e  c a u g h t th e  -fan cy o f  th e  a r c h i t e c t u r a l  

m e d ia  sincre M Ihb  van  d e r  R o h e, and th e y  h a v e  a l l  p ro fe s s e d  some 

s t ro n g  p h i lo s o p h ic  g u id e l in e s .  W hat t h e y  a r e  d o in g  m ust be 

r i c h e r  btscaui’ie o f  a r i c h e r  u n d e rs ta n d in g  o f  th e  b u i ld in g  p u rp o s e  

and th e  e o c iH ty  w li ic h  i s  t o  u se i t .  T h is  p r o p o s i t io n  seem s t o  be  

im p e c c a b le , and o n ly  b re a k s  down c i r c u m s t a n t i a l l y  when c o n s id e re d  

in  t h e  f o l lo w in g  waysss-

-  T h R re  i s  good and bad a r c h i t e c t u r e  w i t h in  e v e r y  m in d -s e t  ( & t y le  

o r  s t y l i s t i c  d is c o u r s e ) .  Some re a s o n s  f o r  th e  good o r  bad  

common t o  a l l  s y s te m s , s t y le s  fend m ind s e t s .  A r c h i t e c t u r a l  

t h e o r ie s  must t h e r e f o r e  a lw a y s  b e re a s s e s s e d  and h a n d le d  w ith  

c a r e , t o  s o r t  t h e  u s e fu l  and v a l i d  fro m  t h e  u s e le s s  and h a r m fu l .

-  Good b u i ld in g s  h av e an e l u s iv e  q u a l i t y  o f  ch arm  and  

a p p ro p r ia k e n p s s  r e g a r d le s s  o f  th e  m e r i t s  o r  d e m e r i t s  t  '■ ,h e  

u n d e r ly in g  p h ilo s o p h y  t h a t  n u r t u r e d  th e m , and c o n v e r s e ly  th e  b e s t  

t h e o r ie s  can  p ro d u c e  t h e  bad  and th e  d u l l .
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-  A r c h iL e c t u r e  can  be made w it h  o r  w it h o u t  t h e o r ie s .  T h e o r ie s  a r e  

t h e r e  t o  make d e s ig n  m ore m e a n in g fu l and n o t  t o  d e t r a c t  fro m  th e  

d tis ig n  b ec au s e  o f  q u e s t io n a b le  t h e o r e t i c a l  v a l i d i t y .  (Maybe 

t h e o r ie s  a~ e  p o s t - f a c t o  in s ig h t s  an y h o w ). T h e o ry  may be 

j u s t i f i a b l e  th ro u g h  i t s  r o l e  o f  g iv in g  d e s ig n  th e  d e g re e  o f  

a t t e n t io n  and c o n c e rn  i f  d e s e rv e s , h o w ev er i t  d o es n o t  f o l lo w  

t h a t  good b u i ld in g s  must b e p re c e d e d  by s p u r io u s  p h ilo s o p h y .

-  A rc h i t e c t u r a l  p o le m ic  i s  a l l  t o  o f t e n  p ro p ag a n d a  d e s ig n e d  t o  

a t t r a c t  and m n sm nrize  c l i e n t s ,  and t o  en h a n ce  t h e  a r c h i t e c t ' s  own 

p r o f e s s io n a l  s ta n d in g .

-  The p h iIn s o p h ie ta  n f  a r c h i t e c t u r a l  t h e c r y -m s k s r s  g e n e r a l ly  f a l l  

w i t h in  a c lo s e d  m i r v ' - s e t , and aa such a r e  b e t t e r  seen  as  r e l i g i o n  

o r  a r t i c l e s  o f  f a i t h ,  and t h e i r  a p o lo g is t s  m ust b e seen as  

e v a n g e l l e t s  and n o t  as  r a t i o n a l  t h in k e r s .

-  Th e th e n r ir> «  ab o u t r e a l  b u i 1 d a b le  b u i ld in g s  m ust be f o r  r e a l  

b u i l d i m s  and n o t c o n fu te d  w ith  phantom  t h e o r ie s  f o r  phantom  

b u i ld in g s .

-  Im m odesty may be? a f e a t u r e  o f  c r e a t i v e  m in d s , b u t  i t  d o es  n o t  

f o l lo w  t h a t  s e l f  a d v e r t is e m e n t  i s  a u t o m a t ic a l ly  l in k e d  t o  

co m p e te n ce  o r  t a l e n t .
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-  The s o p h is t i c a t i o n  cF t l^= b u i ld in g  in d u s t r y  w i l l  v a r y ,  and  

modcssty in  d e s ig n  c c m s id e r a t io n s  can  a l bo  b e  h ig h ly  r e g a r d e d , 

eu m etim es s a v in g  t h e  d e s ig n e r  ■from w o rth le s s ) t r i p s .  T h in k in g  

s m a ll in  a l im i t e d  g ro w th  s o c ie t y ,  w it h  c o m p le x , m u l t i - f a c e t e d ,  

e v e r  ch a n g in g  and e v o lv in g  a r c h i t e c t u r a l  e x p e r ie n c e  i s  a t  le a s t  

as  w o rth w h ile *  a g o a l f o r  a r c h i t e c t s  t o  p u rs u e .

-  P re o c c u p a k .ia n  w it h  smug p h i lo s o p h ie s  o f t e n  c u ts  t h e  d e s ig n e r  

o f f  fro n t t im e  t e s te d  t r a d i t i o n s  and b a c k g ro u n d .

-  One set: o f  r a t i o n a l i s t i c • id e a s  i s  s u b s t i t u t e d  f o r  a n o t h e r , 

le a d in g  t o  en o rm o u s ly  w a s t e f u l  o b s o le s c e n c e .

-  B u iId in q R  based on new t h e o r y  t r a d e  m o s t ly  on n o v e l t y  and a r e  

n o t r e q u i r e d  t o  meet th e  re c o g n is e d  p r i n c i p l e s  o f  d e s ig n  and  

p e rfo rm a n c o  a s s o c ia te d  w it h  t r a d i t i o n a l  o r  v e r n a c u la r  b u i ld in g .

- S t y lB s  <euich as th e  ' m odern m ovem ent‘ ) a r e  c h a r a c t e r is e d  v e ry  

c o a r s e ly ,  , r  e )itc? n a ive re s e a r c h  and d e v e lo p m e n t i s  d is m is s e d  

to g e tV it-r w it h  outm oded s ty le s i .

-  The p u rm u lt  o f  im a g e ry  Ira n o t a lw a y s  c o n s is t e n t  w it h  good 

b u i ld in g  p ra c t ic e ? . B u i ld in g s  le a k ,  p la s t e r  w a l ls  c r a c k , p a i n t  

p e e ls  and m a in te n a n c e  becom es a mi 11 in tone.
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-  A p o p u la r  p h ilo s o p h y  b e g e ts  a new -fa s h io n  w h ich  In d u c e s  th e  

d e s ig n e r  t o  s u p p re s s  h is  n a t u r a l  c r e a t i v i t y  in  -fa vo u r o f  

c o n f o r m it y .

-  The d e s ig n e r  i s  u n f o r t u n a t e l y  l e f t  b e r e f t  o f  c o n v ic t io n  and 

p r i n c i p l e  as  one id e a l  an s w e r s u p p la n ts  a n o th e r .

-  A h ig h ly  s o p h is t ic a te d  d e s ig n  n o t io n  ‘ c o n c r e t is e d ' i s  an 

a r r o g a n t  and in s e n s i t i v e  im p o s i t io n ,  t h a t  d o es  n o t  t a k e  in t o  

ac c o u n t t h a t  a l l  th e  c u r r e n t  o r  f u t u r e  u s e rs  may n o t s h a re  th e  

o r i g i n a l  s o p h is t i c a t i o n .

- E v e r y  b u i ld in g  s h o u ld  p a s s  a ‘ t im e  t e s t  m a c h in e ',  t o  t e s t  i t s  

c o n t in u e d  u s e  and v a lu e  a f t e r  i t s  c u r r e n t  p la n n in g  c o n s id e r a t io n s  
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