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INTRODUCTION

This dissertation isg Primarily concerned with the works of
J Arthur Maimane, and his development from a Journalist to
& playwright, The purpose of this study is ‘to examine the
dramatic content and thematic development of Maimane's work

and short stories written prior to Maimane's departyre £rom '  .@#?
Scuth Africa in 165&, while the second contains the novel, '
Plays and shopt stories produced in exile, Post 1958,

In this study, the emphasis falls on literature ang more g
specifically, drama as a social institution. Chapter One
therefore deals Vith what 41g termed a "sociclogy of literaturen
and describes the connections between literature, drama, politics,
Mistory, sociology and ideole¢y, a survey of South African
history 1950 = 1960 follows in order to bring out the main
tendencies which characterizeg South African society and as

a4 means of examining Maimanerg aPproach, his choice of sub ject-
matter and the absence or presence of political currents in

his writing.

Chapter Two includes a discussion of the effects of exile and
censorship, which affe “ed the Production and distribution og
literature in South Africa, 4 Swrvey of South African literary
and theatrical history hag been inserteq into this chapter in
order to comment: on the naiure of the drama ang literature
being“produced during the 18508, The literary tastes of White
readers in general, the building of theatrical venues, few op
which were opened to milti-racial audiences and the Formation '

% o
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of Black and White theatrical groups are dngluded in the dis-
cugsion., The emphasis in Chapter Two ig placed on the im-
nortance of "Drum' magazine for which Maimane worked, and in
tumn on Bzekiel Mphahlelet!s comment that:
"During the last twenty yaars the political, social
sidmate of South Afrdca has besen arowing viciously
dEflonlt for a Non-White to write in. It requires
tremendous organication of one's mental and emotional
facultles before one can write a poem or a novel or a
play.  Thies las becoms all but impossible.t (1962,
page HE

This assumption is ewxamined in detail, with specific reference

te the autoblographieas, poems, and plays produced by Black

south African writers irn exile. As already mentioned, this
digsertatdon is primarily concerned with literature and drana

as social institution. Thuis Chapter Two takes cognizance of

the social status of the Black South African writer in particular,
and the nature and tastes of the audience for whom Maimane was
wyriting.

e Pirst phase of Maimane's writing - his journalism is dealt
with in Chapter Three. For critdcal purposes it has been
necessary to include a short discussion on the critical usage
of the terms "Formula', and "popular literature", and the way
in which they way be applied to Maimane's work. In order to
svaluate and comment on the journalism, Chapter Three has been
dvided into Fonr sections.

1 Sport

o Romantic Fhoto-Hssavs
3 short Stories

4 Detective Sepials

In each case, the content has been summarized and discussed

;




according to thematic development, style and where necessary,
presentation of fact. The absence of political substance
in Maimanets journalism is considered with reference to both
"popular literature" and the function which the photo-assays,
short stories and detective serials performed.

A general review of protest literature, with specific reference
to the theatrical experiments and theories of Brecht and

Piscator, is included into Chapter Four. Piscator's notion i

that: TR
"We look on the theatre as nothing more than an o
instrument to disseminate a specific idea... the
idea that we represent is a political one," i
(C D Innes, 1972, page 53) | ’  N
is discassed with reference to Maimane's Fform of protest in
his short stories and novel, and in order to illustrate and
emphasize the connection between drama, literature and socio-
politics.

Maimane's comment that:
"In South Africa, iF you are black there can only be
one thing vou feel very strongiy about: apartheid.
And you do nok have to be an artist, either. You only
have to be aware of what this system is doing to you
as an indi ik ced also as a community. So the first:
thing s ickh these £ us who can write wart to write
about » fael impell 3 to write about - 1& the affect
of th 4 supremauist ithos on ourselves and on the
SUpTr acists thorselves.? (1971, page 124)
has been te%®n inte sccount in Chapter Four, in order to comment
on his attituuz towards South Africa, and as a means o: assess-—

ing the policical implications inherent in his work produced in IR

exile.

Specific and detailed attention has been given to Maimane's

[y o]
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plays (published and unpublished) in Chapter Five. The
progression frow journalist to playwright is discussed and
the way in which Maimane's exile affected the style and
content of his dramatic work is ct¢asidered. Dennis Brutus'
statement that:
WI think it is simply true that an artist, a writer,
is a man who lives in a particular society and takes
his images and ideas from that society," (1969, page
100)
is applied to and examined with reference to the political

implication and social critique presented in the plays, while

the relationship between the South Afrinan socio=political

environment and the dramatic development in the plays is more

specifically assessed in order to draw attention to what I
have called Maimane's "drama of acquiescence".
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CHAFTER_ONE

A SURVEY OF SOUTH AFRICAN HISTORY, 1950 = 1960: THE POLITICAL,
SOCIAL AND CULTURAYL CONDITIONS WITHIN WHICH MAIMANE WORXED

To apply the words "social’ and "political" to literature,
is to simplify a great deal, as the relationship between
literature and socio-politics and the way in which the writer
reflects on these conditions is complex. The study of
literature as a social institution is not unique to the twen—
tieth century. Aristotle Ffor example suggested a connection
betwean literature and society, when he declared that:
"Poetry tells rather of universal things, history
in particutar."” (Maurice Bowra, 1965, page 6)

Similarly the Vicomte de Bonald, assessing the effect of the
French Revolution concluded that:

"Literature is the expression of society, as

speech is the expression of man." (Elizabeth and

Tom Burms, 1973, page 56)

Hippolyte Taine, in his formulation of a sociological approach
to literature, maintained that there was a definite connection
between literary criticism and the social sciences, which is

a8 vital conception if one considerz that literature,

like sociology, is a critical discipline. Taine, however, failed
to recognize the essential difference between Art and Science

in general and between literary creation and the social sciences
in particular =~ the distinction between sub jectivity and ob=-
jectivity. His belief that there is a one-to-one relationship
between a book and its subject-matter and that the 1iterature

of an age is a complete and precise representation of the age
itself is therefore shortsighted, if one takes cognizance of the
authort's selection and choice of subject-matter and the sub jectivity




involved in literary creation.

Taine's analysis7however,is.xm,mrtant from a historical
point of view, as it presupposes a definite relationship
between literature and society, a connection which Tom and
BEligzabeth Burns (1973) define as:
“Literature is an attempt to make sense of our lives.
Sociology is an attempt to make sense of the ways in
wvhich we live our lives." (page 9)

This assumption is, aé Elizabeth and Tom Burns point out, an
oversimplification which echoes Xermode's statement that:
"It is not expected of critics as it is of poets
that they should help us make sense of our lives;
they are bound only to attempt the lesser fate of
making sense of the ways we try to make sense of our
lives." (1967, page 3)

Essentially though, what is important is the implied connection
between literary criticism and sociology. In order to fully
understand this relationship,however, it is necessary to examine
what is meant by the term "sociology". Max Weber defined
sociology as:

"...a science which attempts the interprative under—

standing of social action in order thereby to arrive

at a causal explanation of its course and effect.”

(1964, page 88)

This definition implies that the purpose of sociology is to
describe and explain human behaviour. What is of vital im=
portance to this explanation is the characteristics of the
social groups to which individuals belong and the way in which
these individuals interact within them. Consequently, socio-
logy which defines itself as a critical activity,

St -
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m,,.exists to criticize claims about the value of
achievement and to question assumptions about the
meaning of conduct. It is the business of socio-
logists to conduct a critical debate with the pub-—
lic about its equipment of social institutions."
(Burns, 1973, p 10)

This assumption leads us to a wralavant point, which il=-
lustrates the connection between socioclogy and dramatic litera-
ture in particular. In the same way that Burns suggests that
sociologists should conduct a neritical debate" with the pub-
lic about the nature of "social institutions", so Brecht re-
veals that the purpose of epic theatre was to provoke the
audience into a debate with the characters on the stage. Audi~
ence participation of this sort, which Brecht termed the
"alienation effect® allowed foxr the audience tc critically
consider the nature of the subject-matter presente. In this
respect, the correlation between dramatic literatuie and cri-
tical activity, and the connection between the purpose of the
playwright and the sociologist is evident. Lucien Goldmann
describes this relationship in the following way:

"Cultural and artistic works themselves have at one
and the same time a highly indiviaual and a highly
socialized character. The social group would not
have been able, or at any rate would have Ffound it
far harder, to become aware of its own aspirations
without the intervention of creative individuals;
and the same individuals, whe . her theologians,
philosophers, political leaders, artists or writers,
would never have been able to carry out their work
if they had not already found the Fundamental ele-
ments and the connections between them in the “con~-
science collective", if only by way of indication,®
(Burns, 1973, page 115)




The idea that the creative writer is trying to "make sense

of our lives" by trying to make sense of his owrn, is a
significant one. An extension of this assumption, is

Goldmann's belief that central to the ¢iscussion of the
sociology of literature is the notion that history and

sociology are indistinguishable:

",..no sociology can be realistic unless it is
historical, Jjust as no historical research can

be scientific and realistic unless it is socio=
iogical... Thus the need to study human Pacts
both in their essential structure and in their
concrete reality requires a method which is
simultaneously both sociclogical and historical.®
(Burns, 1973, page 109)

This connection is referred to in a different way by Herbert
Spencer, who maintained that:

e study of sociology (is) the study of Evolution
in its most complex form." (Xenneth Thompson and
Jeremy Tunstall, 1971, page 33)

similarly, Karl Marx's theories relating to class and the con-
£lict between workers and owners, reveal a historical*orien-
tation:

"If, in cousidering the course of history, ... we con-
fine ourselves to saying that in a particular age these
or those ideas were dominant, without paying attention
to the conditions of production and the producers of
these ideas, ... it is impossible to say, for instance,
that during the time that the aristocracy was dominant
the concepts honowr, lovalty etc., were dominant ..."
(fenneth Thompson and Jeremy Tunstall, 1971, page 48)
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This link between sociology and history results in a fuornda-
menta] consideration with regard to the study of literature
as a social institution, as it connects literary criticism
with both disciplines. Geory Luk4cs stresses the histori-
cal elements contaired in both the drama and the novel, but
draws attention to the way in which the presentation of his—-
torical process differs in both forms:

"Drama paints the great historical explosions and
eruptions of the historical process. Its hero
represents the shining peak of the historical pro-

cessSe. The novel portrays more what happens be-

Ffore and after these crises, showing the broad
interaction between popular basis and va ~ble peak.

This stressing of different, though equaiiy valid,
fartors of social life has far—reaching consequences

for the relation of both genres to historical reality."
(Burns, 1973, page 294)

From Lukdcs!' suggestion it may be deduced that literature
contains historical substance,and that although a writer
comments on the nature of social institutions, his assumptions
and choice of form relates to the context Ffrom which they
generate. Ian Steadman (1981) mentions this connection
between dramatic literature and history when he concludes that:

"parformance studies must have a sense of history.
The present, too, must be studied as history., Con-
temporary performance must be seen as crystallizing
contemporary histoxry." (page 4)

The need. Ffor literary criticism to take cognizance of social
and historical features and the writer's ability to present
his response to his social enviromment within a historical
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context, leads us to another important consideration as re- .
gards the sociology of litevature -~ politics, In the same o !
way that socioloyg; cannot be divorced from history, there is 3

a close relationship between sociology and politics.  The

political framework is an important determinant of social

condi tions, in the same way that social conditions affect

political activity and structure. Ian Steadman (1980) re-~

flects on this connection, with specific reference to theatre,

when he suggests that:

"If one subscribes to the view that politics is a
way of reconciling opposing interests, then most
drama contains a political substance in the conflict -
vf characters or values, the deception of dilemmas and “Txgﬁ
wcertainties, and their eventual resolution. After -
all, the strength of theatre is its very nature: it

must be presented in public. The stage, that 1s, 1s
presented to the State." (page 3)

MMe German term "Zeitstleck%, a play which attempts to cope
with a problem of the day, may be applied to dramatic litera- ae
ture which deals with conditions and »roblems in relation to LA

&4 socio-politival contaxt.  Socio-political substance within ey

a dramatic work hovever, does not necessarily imply that theatre
and/or literature is ¢s;able of political influence. Fiscator,
FPor example, who proposed that the Ayl tprop theatre should pro- |
voke or incite the awdience into action, nevertheless acknow-
ledged that:

*Naturally, & never imagined that art, in my case
theatre-art, could replace political power." (1962,
page 4)

A discussion of the relationship between socio=politics and
literature must include = consideration of ideology which,

. e
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as Kelwynu Sole (197%) suggests, may be implicitly or explicity
present within a literary work:

vAlthough all literature need not be overtly political,
it cannot be free of ideological and sometimes political
implications and will, because literature is usually an
individual or grouwp activity, not only express these -
plications, but also form and reform them anew." (page
74)

Tan Steadman (1981) refers to a similar connection when he
points out that, although "art can never be reduced to ideology
or to sociological manifestation®, the relationship will
"always be present in some degree®. (page 5) In order to
qualify this assertion, Steadman cites Barthés who main-
tained that:

", .. no-one lives without ideology: the absence |
of ideology is itself ideology ..." (1981, page 5) § b

Ideology, socio-political and historical Ffeatures may thus exdst
simultaneously in a literary work. The writer's ideology and
his artictlation of his attitude towards socio~political condi- ' e
tions within a historical context are therefore important con—

siderations, central to the discussion of J Arthur Maimane's

work. Consequently, Maimane's approach to his subject-matter

and his selection of material must be examined from a socio-

historical point of view in order to bring out the main ten—

dencies which characterized South African society during the

1950's, and as a means of assessing the extent to which poli~ f |
vical currents of the day are presented in Maimane's wrdting.
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The election into power in 1948 of the Nationalist Govern=—

ment, headed by D F Malan, has been described as the "turning-
point" in South African history (Tom Lodge, 1981, page 2).

The term “apartheid" replaced the former term "segregation", and
the new Government introduced a legislative system, which was:

", .. more thoroughgoing, more grotesque perhaps,
than anything the country or the worlsi had yet
seen." (Edward Roux, 1978, page 366)

During the 1950s, the actions of the Nationalist Government
and the implications of the new laws, which were in effect
legislation for apartheid, became increasingly evident. The
stringent measures which the new Government was prepared to
resort to in order to uphold the ideals of apartheid, empha-
sized the oppressive nature of the nationalist régime which
sought to silence, incriminate, or ban any person or official
organ, whatever its function, whinh threatened to destroy or
disturb the safety of the state cnd, by implication, the in-
stitution of apartheid.

In 1949, Parliament passed the Prohibition of Mixed M.rriages
Act and in 1950 the Immorality Amendment Act. The Fformer as=-
serted that marriage between Whites and Blacks was illegal;
the latter declared that carmal intercourse between Whites and
Blacks wa s legally prohibited.

The Group Areas Act of 1950 provided foxr the physical parti-
tion of all racial groups by the establishment of separate
areas for each individual racial sector of the population. The
CGovernment was further empowerad to remove persons from areas
not designated for members of that group.

The Population Regisctration Act of 1950 divided the popula-
tion up into various racial or colour sectors, end described
a White ag a person who:

T Mme m h e ——
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a In appearance obviously is a White person and who is
not generally accepted a= a Coloured person; O

b Is generally accepted as a White person and is not in
appearance obviously not a White person. |
(Population Registration Act 30 of 1950, as amended
by Section I of Act 61 of 1962)

The Act also provided for the implementation of a system of
registration cards indicating to which population category
the holdar belonged.
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Together, these parties planned to demonstrate against the
Government on May Day, 1950, an event which resulted in the
killing of thirteen Africans (who defied the ban imposed on
public meetings) in Benoni, Sophiatown and Orlando.

The outc~me was the Suppression of Communism Act of 1950,
and the dissolution of the Communist Party annouaced in
Parliament by Sam Khan. Subsequently, a list of all formex

as:

A person who professes to be communist or who, after
having been given a reasonable opportunity of making
such representations as he considers necessary, is
deemed by the Governor—General ... to be a Communist on

3
on par-

Commmist supporters was compiled; a Communist being described

I
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the ground that he is advocating ... any of the objects
of Communism."  (BEdward Roux, 1978, pages 379 & 380)

Tn 1957, a Bill was introduced which attempted to remove the
floureds from the Common Voter's Roll. The idea was to place
1he Coloureds on a Separate Voter's Roll, allowing them to
alect four representatives to Parliament, all of them White.

Coupied with this was the passing of the Bantu Authorities
Act of 1951, which provided for the establishment of local,
regional and territorial Bantu Authorities which would re-
store power to the tribal chiefs, and eventually bring about
a process of self~government.

Cpposition to Govermmental apartheid continued throughout

1951 with voices of protest emerging from both the White and
the Black areas of the population., In May of that year,

a protest of Coloursd people tooi place in response to the
intended wemoval of Coloureds Ffrom the Common Voter's Roll.

It was supported by both Africans and Indians in Port Elizabeth
#nd the Jouth-Western Cape, and achieved a certain amount of
svwecess., A new organization, the Torch Commando, which
gmerged from the White sector of the community, staged protest
marches in both Johannesburg and Cape Town during 1951. Com-
posed almost entirely of ex-servicemen, The Torch Commando

was established from the belisf that the CGovernment was sup-
pressing the civil liberties for which they had fought in the
Second World War.

rPerhaps the most signilicant event of 1952 was the Defiance
Zampaign which, according to Drum Magazine (October 1952),
was born on the 29%h July, 1951, when various Black leadewr:z
agssambled together to form a Joint Planning Cownedl.

The Drganization's purpose was the co-ordination of a mass

S e i e LR




campaign of passive resistance against the Government's op-—
pressive systen. The six laws to be opposed were:

1 Pass Laws — The Nativets Act of 1952 had consolidated

]

vv  Pass Laws for the entire country

2 Stock Limitation

3 Group Areas Act (1950)

4  Separate Voterts Representation act (1951)
5 Bantu Authorities act (1951)

6 Suppression of Communism Act (1950)

Although the first mass demonstration was plamned for 6th April,
1152, (the day which would celebrate the tricentenary of Van
Riebeeck's arrival at the Cape), nothing of consequence oc-
curred until the 26th June, 1952, On that day, protesters
entered locations without permits, passed through "BEuropean
only" entrances in railway stations, defied curfew regulations
and travelled in Buropean train coaches.

Banners and clothing bearing the Colours of Congress (black
representing the people, green indicative of the land, and
vellow the symbol of gold) were displayed everywhere, and
protesters deliberately had themselves arrested.

The Government reacted to this situation by declaring that new
laws were to be passed to deal with the protesters. Despite
these warnings resistance continued, and by )lctober the nunber
of arrests had surpassed 5000 and the number of paid-up
members of Congress rose Ffrom 7 000 to 100 000. (Mary Benson,
1966, p 151)

]
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In the same month, however, riots broke out in New Brigaton,

Port Elizabeth which together with disturbances in Kimberley

and East Lordon, caused the death of at least thirty-six

people. As a result, the Govermment and a large ma jority

o0f the White population came to identify the Defiance Campaign
wvith the riots — an attitude which reduced the image and objectives
of Congress to that of an organization devoted to violence.

Some sections of the White population,however,sympathize-

with the plight of the protesters. On December 18th 1952,

for example, a group led by Patrick Duncan walked into

Germiston location in support of resistance, and earlier on

in the campaign a White organization dedicated to the fight 7
for equal rights for all races emerged, known as the Congress 'ﬁ%?
of Democrats.

Although defiance continued until December 1952, the conse- o |
quences of the campaign were clearly visible. On the one i j
hand, passive resistance was successful in that it repre- e i
sented to a certain degree the strength of the African National }4:' ‘ }
Congress. On the other hand, the trial of Dr Moroko, President- IR
General of the ANC, and nineteen other leaders (both African
and Indian) of the Defiance Campaign (during which Dr Moroko
dissociated himself from his fellow accused)pointed towards
an important flaw in the African National Congress and the n {
Defiance Campaign — the inability to mobilize and maintain f\“~ )
l

sufficient support in the passive attack on Govermment policy.

1952 has been described as a year which "changed the pclitical SN
complexion of South Africa.' (Albert Luthuli, 1978, page

117) The Defiance Campaign, the single most important event

of 1952 was rvesponsible Ffor this transformation as, in response to
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passive resistance, the Government passed the Criminal Law
Amendment Act and Public Safety Act in 1953.

The former made it an offence to break any law by way of pro—
test or resistance. These offenders, together with anyone who
incited a Black to protest against the law, would be severely
penalized. The latter empowered the Minister of Justice to
suspend almost any legislation, should the country's safety

be threatened.

The Nationalist Government added to their system of apartheid
and totalitarianism by passing the Native Labour Act, the
Separate Amenities Act, and the Bantuv Bducation Act.

The Native Labour Act Fforbade strikes and lock-outs by Black
workers and made provision for the establishment of Regional
Labour Committees, under the auspices of White appointees,who
would be responsible for, and attend to, problems relating to
Black labour. The Separate Amenities Act declared that
separate Ffacilities:

",.+ need not be substantially similar to or of the same

character, standard, extent or quality as those set e
aside for the other race". (Edward Roux, 1978,
page 389)

The Bantu Education Act entrusted the education of Blacks,
previously handled by the Department of Education, to the
Department of Native Affairs. The nature of this educational
structure was explained by the Minister of Native Affairs,

Dr ' rwoerd when he said in the Senate:

"The school must equip him (the native) to meet the

demands which the economic 1ife of South Africa wiill
iimpose upon him ... there is no place for the native in

L
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Buropean society above the level of certain Forms
of labour." (Trevor Huddleston, 1981, page 119)

F prther provision was made for the punishment by fine or im-
prisonment of any person or institution who conducted or pro—
vided unregistered classes and educational facilities for
Blacks. Ultimately, the legislation aimed at the complete
elimination of the mission schools.

The Government tried through the proclamatior of these laws
+o0 hoth reinforce the policy of apartheid and to close any
loop~holes within the legislative system. Although returned
to power in 1953, the Nationalists had to withstand the
formation of several political oppositions. One of these,
the Liberal Party, came into existence during 1953, and
included among its members people such as Alan Paton,
Patrick Duncan and Margaret Ballinger.

The Liberal Party called for equality uf political rights
and opened its membership to all races which, to a certain
extent, contradicted the party's objective as members were
equal within the organization, but externally only the whites
had electoral power,

In 1954, Malan retired and was succeeded by J G Stri jdom who
was intent on maintaining the policy of apartheid and, by direct
association, White hegemony. In his maiden speech he declared:

#Call it paramountcy, baaskap or what you will, it

is still domination ... the only way the Whites can
maintain domination is by witholding the vote from

the Blacks ... To suggest that the White man can main-
yain leadership purely on the grounds of his greatex
competency is unrealistic ... Ve are not hostile ...
Separation is in the interest of Dboth." (Robert Lacour—
Gayet, 1977, pages 301 and 302)
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Segregation of South Africans, which extended into all areas
of daily living, was not necessarily accepted by all areas

of the population, as was vividly revealed in the Defiance
Campaign of 1952, and yet again in 1954, when the African
National Congress called for a boycott of African Schools in
response to the Bantu Education Act of 1933. The boycott
began in April 1954, and in aveas such as Brakpan, Western
Native Township, Germiston, Alexandra Township and Benoni the
effect was considerable. Several thousand children stayed
avay From school in protest anc by .april 21st, 10 000 pupils
were reported absent from school.

In response, Verwoerd declared that all children, not returning
to school within a specified period, would be expelled per—
manently from any school. Some 7 000 pupils failed to comply
with these regulations and were struck off the rolls. Schools
affected by the boycotts lost their teachers' salary grants
and members of staff lost their jobs.

In July, Verwoerd withdrew his statement and disclosed that
those students who had been expelled could retwrn to school,
provii.ng no further boycotts took place.

The ANC assisted by numerous White supporters set about es-
tablishing independent schools, which they called “"cultural
clubs", in an endeavour to legalize the existence of these in-
stitutions. The attempt to provide an alternative form of
Bantu education was affected by police intervention and raids,
and teachers were charged for infringement of the law if pupils
wvere found reading, writing or being taught in an environment
where a blackboard and chalk were being used.

Under these conditions in which educational facilities and
aquipment were Fforbidden, it was impossible Ffor the clubs
to survive. Boycotts and altermative forms of education
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were met with Force which served to reinforce the Govermnment's
determination to maintain and dominate all aspects of a e
Black's 1life, including education. -

In 1955, Parliamen’ passed the Departure from the Union Regu—
lation Act which made it a punishable offence to leave the
Union of South Africa without a passport. In the same year,
widespread opposition to the new Coloured Franchise Bill
resulted in the introduction of two laws which were to finally
settle the Coloured dispute. A two-thirds majority was
necessary to ensure that the Bill be legalived, a ma jority
which the Nationalists failed to secure. CDLetcrmined to get
the Bill passed, the Government endorsed the High Court of 3
Parliament Act, which permitted Parliament to settle any con= W
stitutional question by a simple majority. When the Suprame ;
Court ruled that this measure was illegal, the Nationalists

passed the Senate Act (1955) which changed the structure of

the Senate, doubling the number of senators in order to as=

certain a vast majority in both the Senate and in a joint

sitting. |

As a result of these Bills, Parliament passed the South African
Amendment Act in 1956, which finally removed the Cape Coloured :
From the Common Voter's Roll. e

The ANC remained active during 1955, and on the 26th June a
congress of the People took place at Kliptown near Jonannesburg
under the auspices of the Congress Alliance, a coalition of the
African National Cc. 2ss, the Congress of Democrats, the South
African Indian Congress and a Coloured crganization which had
been Fformed in Cape Town.

Delegates of every South African race attended the two day
meeting, held on a private football Field, and Father Huddleston,
Chief Luthuli and Dr Dadoo were awarded:
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" the 8upreme honour of the Congress, ' the'Isitwalandwe, |

an ancient Xhosa dignity, and presented with a medal®
(Anthony Sampson, 1958, page 107)

At this meeting, the Freedom Charter was re-d and unanimously
accepted. According to Chief Luthuli, the Freedom Charter .
is "a practical and relevant document," which "attempted to L
| give a flesh and blood meaning, in the South African setting,

i to words such as democracy, freedom, liberty". (1978, page

142)

i
L
X
oo
2
al.
el
g
i
4
e :
£ R
) b
o
TR
;
k13 i
g i
R
P
gh .
f
¥
ot

Chief Luthuli continues, by suggesting that on examination of

the Charter, "... it will be seen that freedom means the

opening up of the opportunity to all South Africans to live o
full and abundant lives in terms of country, community and

O individual."
] (1978, page 142).

The Charter opens with the words:

"We, the People of South Africa, declare for all our

% country and the world to know:

that Sout’, Africa belongs to all who live in it, black
and white, and that no government can justly claim
authority unless it is based on the will of all the
people.t

and concludes with:

"Let all who love their people and their country now |
say, as we say heve: 'THISD PREEDOMS VE WILL FIGHT : |
FOR, SIDE BY SIDE THROUGHOUT OUR LIVES, UNTIL WE HAVE i
WON OUR LIBERTY."( Albert Luthuli, 1978, page 212 =
216)

What is being declared and finally reinforced in the Freedom




22

Charter is that all people in South Africa will be entitled
to rule and share in the country's wealth. The Constitution
provides for the equality of all individuals in terms of
legislation and education., Tks securing of hwan rights s
reinforced, as is the notion that the land shall be divided
equally among those who work it. Added to thig, the Charter
declares that "There shall be work and securityi® and that
wThere shall be houses, security and comforti" Finally it
calls for "Peace and Friendshipt" among  all South Africans,
and between South Africans, the pr- .2ctorates and the ontside
world.

Barlier on, in 1955, an event took place which reinforced
the Govermment's policy of segregation as set out in the
Group Areas Ac* (1950). In 1951, the Minister of Native
Affairs had announced that numerous "Black Spots” in the
Western Areas were to be cleared, and in 1952 a Joint City
Council / Government Committee reported the removal of all
Africans from Martindale, Newclare and Sophiatowr. to Meadow-
lands, an area of land next to Orlando.

Despite opposition from both the ANC and residents, the
Government removals began on the 9th and 10th February, 1955,
with two thousand armed police moving into Sophiatown to en-
sure that no resistance to the scheme took place, and as
lorries began to move off for Meadowlands, so the demolition
squads moved in.

Sophiatown was one of several areas in the Transvaal “where
Africans Laa succesded in buying land before the prohibitive
1923 Urban Areas Act was passed®. (Tom Lodge, 1981, page 3)
Situated Four miles from Johannesburg's centre, Sophiatown

has been described as the place of:

"Sophisticated gangsters, brave politicians and
intellectuals". (BEssop Patel, 1975, page 70)

) NP W
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Tt has also been referred to as:

wSophiatown. That beloved Sophiatown. Our Sophia-
town. As students we used tc refer to it proudly

as “"the centre of the metropolis". And who would
dispute it? The most talenteu Afrinan men and women
from all walks of life - in spite of the hardships
they had to encounter = came from Sophiatown. The
best musicians, scholars, educationists, singers,
artists, doctors, lawyers, clergymen", (Miriam Tlali,
1975, page 70)

Iiving conditions in Sophiatown, Newclare and Martindale were
certainly not glamorous. Houses were crowded and sanitary
facilities were inadequate. The point, however, which made
this removal so significant was that:

", .. the Western Areas were not locations, they were
suburbs. Admittedly they had many Ffeatures of the
ghetto: poor inhabitants, external ownership of most
businesses, little local invesiment, high birth rate,
indebtedness, and a socially heterodnx population with
members of different classes Fforced to live in close
proxinity with each other. But there were also two
cinemas, twenty churches, seventeen schools, many shops,
craftsmen, heroalists, shebeens and jazz clubs, Unlike
locations, these townships were not fenced off, there
was no superintendent, nobody had to ask permission

to live there,; and compared to the geometrically planned
municipal location, these densely packed suburbs were
very difficult to police." (Tom Lodge, 1981, page 4)

In this respect, the removal of the Western Areas, particularly
Sophiatown, me&ant not only upheaval and the dislocation of
several thousands of people, but the termination of a speécific

S
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and unique way of life. i  C[

#The truth is that Sophiatown is a community:

a living organism which has grown up through the
years, and which has struck its roots deep in this
particular place and in this special soil., And
because it is an African community, living in a

city of South Africa, it has to grow together in a
wnique way. Xhosa, Mosotho, Shangaan and Motswana,
Indian and Chinese, coloured and white have all con-
tributed something to it.  And, in my opinion, they o
have all something of value to contribute ... It is
in that sense, wnique." (Trevor Huddleston, 1981,
pages 101 and 102)
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In 1956, the electoral status of the Cape Coloureds was re-

defined, and the Secretary of Native Affairs announced the

removal of African traders Ffrom all areas other than their

own townships and locations., The Tumlinson Repoxrt was

delivered, which described the consolidation of the "Black

areas®, It was suggested that those areas, which had been

historically settled or inhabited by the African tribes, be |
consolidated into some seven Afyican Homelands in direct i Mg
relation to the major African ethnic groups. Bach state S, B
or bantustan would be entitled to have whatever Fform of ’ :
government they desired. |

The major concern of the Tomlingon Report was the separation
and segregation of the African people. vomplications

set in when it was revealed that at lea t two thirds of the
African population lived within the areas set aside for
Whites, making total segregation impossible.

In the c¢losing stages of the meeting of the Congress of the | %
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People in June, 1955, police intervened and cordoned off

the 2 800 delegates, claiming to be investigating charges

of high treason. Raids on the homes of almost 400 people
suspected of treasonable activity took place in September,
1955, Ffollowed on 5th December, 1956, by the arrest and subse-
quent trial of 156 reople, including the President General

of the ANG, Chief Luthuli and a selection of men and women
from all racial groups.

The preparatory examination lasted twelve months and was held
in the Johannesburg Drill Hall. The Ffirst sessilons were
punctuated by mass den . strations which were met with inter-
vention from the police who fired on the crowds.

At the end of the initial examination, the accused were com—
mitted for trial, although subsequently the tri~l proceeded
against only thirty of the original accused, comprising twenty
Pour Africans, one Coloured, three Indians and two Whites.
They were:

Farid Ahmed Adams
Helen Joseph

.

jaed

3 Ahmed Mahomed Xathrada
4 Leon Levy

5 Stanley Lollan

6 Nelson Mandela

7 Leslie Massina

8 Phils ton Mathole

9 Patrick Molaoa

10  Moosa Moola

11 Joseph Molefi

12  Blias Moretsele

13 Mangisi Nene

14  Lillian Ngoyi ’
15  John X Nkadimeng
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16  Philemon MNokwe N
17  Robert Resha Ll
18  Peter Selepe 3
19  Walter Sisulu SN
20 Gt gibande | R
21 Simon Tyeld
22 J Mayekiso
23 B MNdimba
94 Wilton Mkwayi
25 Simon Mkalipe
26 J Kampeni
27  Milner Nisangand
22 Tansanga Tshune o
jla g 29 Thembekile Tshunungwa o
= :;‘ % D W 2 Conco, (Helen Joseph, 1963, pages 146 - 184) |
T+ i suyaificant to note that tvs of the prominent heads

of the ANGC, ¥rofessor % X Matthews and Chief Luthuli were 'q; 
among those discharged, while four of those committed

fop trial were eventually (in other circumstances) sentenced
to 1ife impriscnment; namely Ahmed FKathrada, Nelson Mandela,
Robert Resha and Walter Sisulu.

The accused were assisted by the Defence Campaign which had
collewted Lange sums of money in South Africa and abroad for

the payment of lawyers, and for financial support and sustenance
of the treason trialists during the months and years that the
trial lasted.

The treason trial eventually came to an end in 1961, when the A ;
court found that there was no conclusive evidence to suggest 7 ‘
that the ANC had been infiltrated by Commmistic influences.

Tn the final judgement it was declared that: o :

fom all the evidence presented to this couwrt, it is
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impossible for this court to come o the conclusion
that the African National Congress had acquired or
adoptew a policy to overthrow the State by violence,
that is in the sense that the masses had to be pre-
pared or conditioned to commit direct acts of lolence
against the State." (Helen Joseph, 1963, page 16)

In response to this conclusion, all the accused were Found
not guilty and were released.

The start of the treason trial in 1957 was not the only sig-
ni.fican: event which took place during that year. In 1845,

a subsidized bus company, known as the Public Utility Trans-
port Corporation (PUTCC) had taken ~ - the bus service waich
served Alexandra, Johannesburg's ¥.. . locations and Pref r.a,
maintaining the old one way Jjourney .«:: of 4d.  During the
first week of 1957, PUTCO anmounced an incyvease in fares by

14, raising the cost of a single Joumey to 5d. In respons: to
this action, the local residents of Alexandra formed an

organization known as the “Alexandra People!s T..nsport Action
Committee," and decided to walk rather than support the raise
instituted by the bus company. Bssentially the boycett was

a movement of the lo.-l peopla, but soon it spread to the
Wester: lccations ana Pretoria.

The boycott was characterized by the persistence of the marchers
particularly in Alexandra;

"The uwnanimity with which the people declared iheir re-
Ffusal to surrznder to exploitation any long o made a
tremendous impact. Walking twenty miles and more sach
day, they chose to suffer rather than be a pariy to de~
creasing the amount of Ffood they could give to heir
children."  (Albert Luthuli, 1978, page 155)
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This perserverance and the determination to make a success
of the boycott, did not go unnoticed. White sympathizers
organized or provided lifts for numerous marchers, while
police, adamant that the strike, should be broken (although
it was not illegal to walk rather than ride) applied the
harshest possible measures to the boycotters.

WAs the thousands of African boycotters walked their
360th mile last night, the police applied a new policy
of firmmess towards the marchers and to motorists who
gave them 1lifts. At about six check points aleng the
route they stopped all vehicles in which Natives were
travelling, questioned the drivers, searched the pas-
sengers Ffor passes, took some passengers to police sta=-
tions, took the names of all drivers and passengers and
arrested many passengers.” (Rand Daily Mail, 1 February

1957)

In vesponse to the cries of “Asikwelwal' "We will not ridei"
and in an effort to settle the conflict, the Chamber of Com-
merce intervened and suggested that employers pay their staff
an additional one shilling per week in lieu of trensport costs.
The Government determined to break the boycott, refused to
negotiate or investigate the cause of the problem, which lay
1.. the poverty of the African people on the Rand.

PUTCO replied by threatening to discontinue its services,

and gave its employees a week's notice.,  Despite these
warnings, the "Alexandra People's Transport Action Committee
announced that the boycott would continuwe. In March, the
Chamber of Commerce annommced that it would subsidize the
buses, provided the users paid the extra penny and then
queued up ‘to gain a refund.

Although the fare was now back to 4d, the boycotters nevertheless
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refused to queue. By the end of March, after three months

of walking, a settlement and solution to the problem was
finally arrived at. The Chamber of Commerce together with
the Johannesburg Municipality agreed to reimburse the trais—
port company for losses incurred over a period of three to

, six months. The fare returned to 4d. FUTCO reinstituted its
Ak | services, and the people were willing to ride.

In reaction to this demonstration of passive resistance, the

| Minister of Transport B J Schoeman introduced a Bill into

P Pariiament known as the Native Services Transport Bill, wiiich
8 made it possible for him 1o increase the rate paid by employers
for the transport of their African staff. Thus the endurance
and positive determination of the people resulted in a com-
plete victory for the boycotters.

In 1958, another general election took place and the Nationa-

list Party was returned to power. It is laiporicnt to note

tuat (just) prior the election, Dr Verwoerd, the Minister for

Native Affairs, issued a proclamation which empowered him to

ban the ANC in any area wt.der his jurisdiction, which in prac-

tice meant any rural aresz. After immediately applying the

ban to three areas, he proceeded to call upon other Cabinet L
Ministers to follow his example. The Minister of Justice

complied, and subsequently banned

v, .. meetings of more than nine Africans in cities !
and towns." (Albert Luthuli, 1978, page 163) *

In August 1958, Strijdom died and was succeeded by Dr Verwoerd
as Prime Minister. As Minister for Native Affairs he had
emphasized that:

",.. 1f the native in 3outh Africa te=day, in any kind
of school of existance, is being taught to expect that

-
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ne will live his adult life under a policy of equal
rights, he is making a big mistake.® (Trevor Huddleston,

1981, pages 119 and 120)

And as Prime Minister, determined to withhold the policy of
apartheid, and by association segregation of the population,
he declared that:

wperhaps it was meant for us to have been planted
here at the Southern point of Africa within the
crisis area, so that From this resistance growp
might emanate the victory whereby all that has
been built since the days of Christ may be main-
tained for the good of all mankind.® (Robert
Lacour-Gayet, 1977, page 303)

In 1958, more demonstrations took place in opposition to the
apartheid Government and the legislative measures it imposed,
particularly on the African people. The Covernment's threat
to subject women to the prcvisions of the pass system, had
already incited action in 1956 in the form of a mass demon~
stration of women in Pretoria.

Following this, extensive demonstrations by women took place
all over the Union, cwlminating in October, 1958 with a mass
demonstration of women in Ju..annesburg. Police patrolled

+he area and arrested two thousand women, most of them mothers,
creziing for a time, an upheaval of Black family life.

In 1957, the Govermment introduced a Bill known as the
Separate Universities Education Bill, which proposed that

no Black be allowed entrance to the "open" universities which
previously had admitted them. By 1959 apartheid in Univer-
sities had been legalized, and it was envisaged that Africans
proceed to ethnic colleges on completion of their secondary
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education. These "Bantu Colleges" would be established i
on the basis of tribal lines, and were to be administered :
by Government departments and their associated officials.

Government authorities were alsc responsible Ffor the appoint-—
ment and dismissal of stalf, and cultural contact between
colleges and univarvsities was prohibited. The areas chosen for
the establishment of these colleges isolatad the students
considerably, while strict regulations made academic freedom

an impossibility.

Recalling, the issue later, Chief Luthuli pointed out that
the University College of Fort Hare for example had the
following regulaticus:

"A1l students must live in hostels. No student is

allowed to have any visitor whatever without the prior

consent of the Principal himself, No student is al-

lowed to possess any vehicle without official approval.

All women students must be in their hostel by 7 p.m.

There is a general curfew at "0 p.m. Students are

permitted to make no statements to the Press and are

allowed to produce no magazine, pamphlet or news-sheet - g,
without official approval. Only Xhosa students need
apply for admission. Others can go to their "own"
colleges elsewhere,

Students must apply yearly For "p~mission to report
Por registration”. The normal un «rstanding that,
unless they are expelled, they will w eilowed to
Pinigh their courses is removed., 4 1 if a student
complies with every condition laid dv m, still the
Minister may debar him if he so chooses. No reason
need be given." (Albert Luthuli, 1978, page 47)
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All these measures which reinforced the restrictive nature
of university education offered to the African, point to-
wards the main objective of the Department of Bantu Educa-
tion. Mr Maree, Minister of this department when speaking
about the Act, stated that the aim of this kind of segrega-
ted education was:

"to produce native leaders who will accept and
propogate apartheid."  (Albert Luthuli, 1978,
page 47)

The Tomlinson Commission's report of 1956, which proposed

that the African people be separated into homelands or bantu-
stans, became legalized in 1959, with the passing of the
Bantustan ard the Promotioa of Bantu Self-Govermment Acts.

In terms of these Acts, wach separate state would be con-—
trolled by a Governor—General, who would promote and guide

the inhabitants of each area towards self-government.  Further,
provision was made for the establishment of *border industries"
which would be in close proximity to the homelands, allowing
for commuting between home and work, while simultaneously
Penriching" the Reserve population. In practice though,

this process of de-centralization merely offered the African

a right to a limited kind of self-determination in those

areas set aside for him by tna South African Government, as

an alternative to and completely apart from South Africa and
its electoral sgystem,

1959, saw the Fformation of two new organizations or parties -
the Pan-African Congress and the Progressive Party. In April,
a conference took place in Orlando, wnder the leadership of
Robert Sobukwe and Josias Madzunya, and it was decided to
establish an organization known as the Pan—African Congress.
Some 300 delegates proclaimed their support of the United
Nation's Charter of equal rights, but decided that the
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Africans were responsible for their own welfare. They
proposed that other racial groups be included into

their scheme, and be allowed the right to vote. In the
pursuit cf a free Africa, and equal rights however, these
racial groups wouid enjoy no special privileges and would
be considered as Africans like everybody else.

The formation of the Progressive Party took place in August,
when a split in the United Party occurred, The break away
of eleven members of Parliament came apout at a time when
f@ Government opposition appeared to be a moderate version of o
” the Nationlist Party's policy of segregation. Led by Jan |
ﬁ Steytler and Harry Lawcence and financed by Harry Oppenheimer,
the Progressive Party defined their policy as one which
favoured a non~racial Franchise, based on criteria of edu-
cation, literacy, financial status and land owvnership. In
, certain respects, the new party's policy was similar to that
o of the Liberal Party, as membership was made available to
. any person, regardless of colour, who qualified as a voter
: in terms of those stipulations laid down by the Progressive
o Party. oy
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The banning and banishment of Chief Luthuli to Groutville

‘”mS in Nata) took place during the early months of 1959, while h i
gi{ k the year ended with a boycott of South African goods, led by |
i Patrick van Rensburg in London, making it clear that external 5 I

forces would adopt economic measures in an endeavouxr to pro-—
test againsi the Government's policy of segregation.

Or, the 24th January 1960, the residents of a shanty-~town in
Natal, Cato Manor, responded to continual police raids and
intervention by killing four White, and five African policeman.

On the 21st March, in response to the Fan African Congress! :
request that people leave their passes at home and surrender
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te the police, several thousands gathered in the locations
of Langa in Cape Town and Sharpeville in the Transvaal, sur—
rounding those police stations and demanding to be arrested.

Conscious of what had happened to their colleagues in Cato
Manor, the police reacted to the mays demonstration in
Sharpeville by opening fire on “he crowds. An eyvewitness
report describes the succession of events in the Ffollowing
way:

"The crowd seemed to be loosely gathered around the

Saracens (armoured cars) and on the Ffringes people

were walking in and out. The kids were playing. In |
all there were about 3 000 people.  They seemed v

amiable., Suddenly there was a sharpreport from the :
direction of the police station. There were shyill

cries of "Izwe lethu" (our. land) -~ women's voices,

I thought. The cries came from the police station

and I could see a small section of the crowd swirl _
around the Saracens, Hands went up in the Africanist f«?

o salute., Then the shooting started. Ve heard the B
% chatter of a machine gun, then another, then another. o

| There were hundruds of women, some of them laughing. ‘

S5 They must have thought the police were firing blanks ..."

u&ff "Hundreds of kids were running, too. One little boy

'g ‘ had an old blanket coat, which he held up behind his

: head, thinking, perhaps, that it might save him from
the bullets. Some of the children, hardly as tall
as ¢grass, were leaping like rabbits. Some were shot,
too. Still the shootina went on ..."

- "Most of the bodies were strewn cn the road running : :
 q;;“ through the field in which we wexre, One man who had C !
Leen lying still, dazzedly got to his Feet, staggered |
a fPew yards,; then fell in a hezp. A woman sat with
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her head cupped in her hands. One by one the guns
stopped. Before the shooting, I heard no warning

to the crowd to disperse. There was no warning
volley. When the shooting started it did not stop
until there was no living thing in the huge compound
in front of the police ctation. The police have
claimed they were in desperate danger because the
crowd was stoning them. Yet only three policemen
were reported to have been hit by stones -~ and more
than 200 Africans were shot down. The police also
said that the crowd was armed with "Fferocious weapons"
which littered the compound after they fled."

"I saw no weapons, although I looked very carefully,
and afterwards studied the photographs of the death
scene. While I was there I saw only shoes, hats and
a few bicycles left among the bodies. The ciuwd gave
me no reason to feel scared, thougit I moved among
them without any distinguishing mexrk to protact me,
quite obvious with my white skin. I think the police
were scared though, and I thin% the crowd knew it."
(Africa Today, May 1960)

In langa, protestess were at first unsuccessful, as the dis-
trict commandant of police Ffailed to arrest the leaders for
not carrying their reference books. The leaders reacted to
this by declaring that a meeting would take place that evening,
when it was claimed, an official reply or answer to grievances
would be given.,

By 5:00 pm, a huge crowd had gathered at the meeting place.
The district commandant, aware of the increase in tension,
asked his superiors ¢o ban the meeting and this was subse=
quently announced to the people in Ianga. This restriction
did not deter the people from attending the meeting.
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Police ordered the crowd to disperse, but the people were
determined that they should hear the official answer to
grievances they had been promised. Police reacted to this
by charging the crowd with batons, and subsequently by
cpening fire. The police justified this measure by claiming
that the crow( had first attacked the police, who were out-
numbered and in grave danger. Unlike Sharpeville though,
the firing did not carry on for long and two people were
killed and forty nine injured.

g?{Q Following the events at Sharpeville and Langa, a temporary
’wf“% suspension of the pass laws was announced on the 26th March.
On the 28th ¥arch, riots and sheoting oveccurred in Johannesburg
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. and on the 30th March, the Government declared a "state of

 1} emernency". Oon 31st March, a demonstration of some 25 000

‘i Africans took place in Cape Town in response to the mass

__?f arrests of over a hundrad people considered to be radicals

' or liberals. Similar demonstrations were staged at Simons—
town, Stellenbosci, Pretoria and at Durban, where ‘.nree Africans
were killed.
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‘Speradic outbreaks of riots, arrests and demonstrations oc-

curred for a week or two after these events, culminating in

i ] the banning of the ANC and the PAC on 8th April, in terms of

1'§ the newly-pagsed Unlawful Organizations Act. On 9th April,

} . Dr Verwoerd while addressing a crowd in Johannesburg was
fired at by David Pratt, whose motives appeared to be apoli=-
tical. Although the bullet pa .sed through the Prime Mini-
ster's face, it did not touch his brain, and Verwoerd sur—
vived, "Die Burger" (11th April, 1960) reported the incident
as follows:

"In this miraculous escape all the faithfull will see
the hand of God and thank him that our country, which

locations when a day of mourning was called by the ANC Yo
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is already passii through uroubled times, has been
spared the greater horror of assassination of its head
of state."

David Pratt, whose actions had nothing to do with racial
problems was declared to be of unsound mind, and was com~
mitted to a men+~", hospital, where he later committel sui-
cide.

The arrest and detention in March of over 100 Whites and
almost 2 000 Blacks resulted in a situation whereby numerous
people, expecting to be arrested, fled the country as poli-
tical refugees determined not to re-enter South Africa. By
August, detainees began to be released n groups and by 31st
August, the state of emergency was lifted and the last of the
prisoners were granted their Ffreedom. Leaders of the PAC,
and ANC, together with several proletarians were sentenced
to imprisonment and fines. Robert Sobukwe was sentenced

to three years impriscnment, while Chief Luthuli wa: fined
£100 for burming his pass.

In October, a referendum was held to decide whether South
Africa should maintain its ties with Britain, or beccme a
Republic. Only Whites in South Africa and South West Africa
were consulted, and in spite of the Nationalist Party's strong~-
hold in Parliament, only 52 per cent voted in favour of a
Republic.

In its ¢losing stages, 1960 saw reactions to the Bantustan
and Promotion of Bantu Self-Govermment Actsc. The Transkei
was chosen as the Ffirst "homeland" to be controlled by a Com=
missioner General, whose first task was to restrain the re-—
volt which broke out among the Mondo, one of the laraest
tribes in the Transkedl. Hut burning and fighting we s
quelled by internal securi‘y, and several Pondo were killed
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and many arrested, as a local state of emergency was en- l‘ng
forced in the area.

e mass demonstrations and acts of passive resistance which
characterized the 1950s, cvame to Ffruition in 1960 wwuth the
Sharpevilic affair, which resulted in severe external criti-
cism and drastic cessation of overseas iavestment in South
Africa.  The Nationalist Govaxmment,howevesr, remained un-
shaken by these events, and replied to revolts and distur—
tances by enforcing arrests, detentions, violence and harsh
iegal restrictions, in an endeavour to maintain the policy
of apartheid and the physical segregation of each racial oy
group. e

trty

"The Fifties were important to us as a decade be~

cause finally they spelled out the end of one kind

oF South Africa and foreshadowed the beginning of
arother.  Shavpeville was the culmination of a political
turmeil during a decade in which it was stilli possible
in South Africa to pretend to the viability of extra-
parliamentary opposition. While there was a fantastic
array «f laws controlling our lives it was sti’l possible
to organise marches to police stations, to parliament,

to the very prisons holding our political leaders. It

was possible to go to the same universities as white S

students; there were racially mixed parties enjoyed

with the gusto of a drowning people; it seemed at the ﬁ‘ﬁ‘

least obligatory to assume an air of defiance against
Government and auwthority and though the penalty was
high even then, there was nothiny as vicious as the 90
Day Detention Law; no torture on the scale which i~
now assumed in the tovernmentts deliberate program . of
suppressing all effective opposition.

(Lewls Nkosi. 1965, page 8)
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Lewis Nkosi illustrates a wal xvant  point when he suggests v;;{ 3
that "the Ffifties were important to us as a decade," as "us" jj~
in this context referc to both the Black population in ‘
general and the Black South African writer in particular. Ear
The idea that the Pundamental change in the structure of the :
State affected the Black South African writer, suggests a coxn-

nection between South African literature, and South African

social history, or more specifically between the majority of

Black South Afric .. literature and the main issues which

characterized South African scciety during the 1950s and

early 1960s.

As suggested, the study of literature as a social institution

includes a discussion of the relatiorship betwsen literatuvre,

politics, history, ideology and sociology. within a South |
African context this implies a consideration of social his~ Ry
tory, political activity and aparthe.d, an issue which Lewis . "
Nkosi reflects on when he points out that: ot

SRS,

%The decade of the fifties was the most shaping in-
fluence of our young adulthood and Johannesburg, at
the time I went to work for Drum Publications, seemed x~
o be the buzzing centre of all national activity. It \
seemed to be the place to be in for any young man N
trying to write." (1965, page 9)

This interaction between writer and environment resulted in
most cases in the selection of themes direc ..y related to the
subject of race and the system of apartheid.

... a writer ... is going to write about things which
directly affect him, and in South Africa he can

never escape the colour issue."  (Dennis Duerden

and Cosmo Pieterse, 1978, page 162)
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The writer's position in South African society during tne
19505, the legislation controlling the writing and publica-
tion of literature, and the iiterary tastes of the audience
for whom the majority of Black South African writers were
vriting, nevertheless affected the writer's criticism and
articulation of these themes. (These perceptions are dis-— .
cussed in detail in Chapter Two.) As Albert § Gérard points |
out:

MIt stands to reason that the modern writer in the

Republic of South AFrica can hardly deal wita the

obsessional themes of African experience except in a

cautiously descriptive way. Discussion of causes and

remedies is severely restricted by censorship.* (1971, f_f{w
page 268)

The Biack Sou.4 African writerts presentation of ideology and

criticism of the socio-political situation derives from this

context. The nature of the restrictions which affected the

interaction with, and response to environment, nevertheless }f
failed to deter the Black South African writer from the con- ,
sistent désire to create a literature relevant to the experi- S ‘
ences of the majority of South Africans: B

"I believe it is important for our writers to illwmi- e
nate all aspects of our life from a central point in b ]
the social structure. That is whatever their colour g |
or views may be, they must accept their presence in o '
the country as members of one community, the South
African community." (Essop Patel, 1975, page 82)

The idea that writers bear not only their personal burdens S
but also those of the wider society, suggests that the Black |

South African writer is capable of assuming the role of : ?fy
spokesman for tie people. Richard Rive comments on this

»
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idea, when he suggests t™~*:

"My idea of the writer with.n the social context,
this is going to sound like a truism but we have
to say this so often becaws2 people so often miss the

point and cloud the issue:
all our experience, arising ou  of this, his particular
experience, the writer is goiny to create so that much

we are the synthesis of

of what he does will be autobiographical. Very many
of the views expressed will be his, and certainly I

feel that the writer, to a certain extent, is an interpreter

of the society in which he Ffinds himself." (Dennis
Dnerden and Cosmo Pieterse, 1976, page 161)

Rive's notion that the writer acts as "interpreter of the

synthesis of his individual experience” (Denmnis Duerden and

Cosmo Pieterse, 1978, pages 161 and 162) reinforces the close
counection between Black South African literature, sociology
and politics, and emphasizes the central concern of the study

of literature as a social institution -~ the idea that the

creative writer tries "to make sense of our lives" by trying

to make sense of ¥

OWIl.

T

e ot g P LA T e

e

T



o

42

CHAPTER_ TVWO

PROBLEMS FACING THE BLACKX SOUTH AFRICAN WRITER: A ».7VEY
OF DRAMATIC LITERATURE IN ZNGLISH /1D THE SOCIAL FUiiCTION
OF THE THEATRE IN SOUTH AFRICA

In "Literature As Rhetoric", Roland Barthés points out that
literary criticism involves a duwal perspective and that litera-
ture may be assessed as both social institution and work of

art.

¥1iterature confronts us both as social institution

and as work of art, As social institution, it is o
a set of all those practices and customs governing L
the circulation of writings in a given society: the

social status of the writer, his ideology, the forms

of diffusion, the conditions of utilization and "con-

sumption® and critical sanctions. As a work of art, R i
it consis”~s vssentially of a speciss of written ver-— 8
bal communication.” (1967, page 31)

The critic or scholar is therefore confronted with two ob- | L
jectives. o i

1 To analyze literature as a social institution, which
includes a discussion of the social status of the
yriter, his attitude towards the socio-pnlitical
environment, and those institutioas which affect
the production and consumption of his writing.

2 To analyze literature according to artistic merit,
which includes, for example, an assessment of Fform,
thematic development, choice of language and charac=—
terization.
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This progression from an examination of a writer's socio=
pridtical context to an assessment of his artistic merit
is an important consideration when analyzing the works of

J Arthur Maimane, who acknowledged the interaction between
writer and environment when he stated that:

.. when an artist is born under a ceriain set of
conditions, he cannot-or does not - want to write
about anything else." (1971, page 124)

Maimane, however, remained melatively winvolved in politics
and refrained frem commenting (in literary Fform) on the

specific political issues mentioned in Chapter One. Instead,

he chose to reflect on the ideology which resulted from these

political events, to write about and comment on the effects
of apartheid in general.

"... the first thing which those of us who can write
want to write about - feel impelied to write about

~- is the effect of this supremacist ethos on our-
selves and on the supremacists themselves."

(J Arthur
Maimane, 1971, pages 124 and 125)

This approach doas not imply tkat Maimane was unaffected by
the political enviromment. Instead, it draws attention to

the manner in which he cliose to comment on the "supremacist
ethos", to the way in which he made use of specific situations

which reflected on social exdstence and by implication politi-
cal circumstance.

In order to understand Maimane's South African context, how-

ever, it is necessary to Ffocus attention on various aspects,
other than specific socio-political issues. These include
his social status as a writer, the legislation controlling

the writing and puhlication of literature in South Africa,

#l
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the newspapers and magazines which provided an outlet for
the creative skills of Black writers, and the dominant use
of the short story form.

In order to discuss Maimane's social status, I have made use
of Xelwyn Solats suggestion that the majority of Black South
Africans writing during the 1950s, belonged to the "black
petty bourgeoisie", (1979, page 145) a class whose ranks were
filled by civil servants, journalists, teachers and intellec-
tuals. Generally speaking what differentiated the urban
Black petty bourgeoisie of the 1950s Ffrom the other classes
was education and the "resultant ideology of liberal connec-
tions" (Kelwyn Sole, 1979, page 159). Many writers and
journalists for example received their education at schools
such as St Peter's (Rosettenville), Adam's College and Fort
Hare. similarly, several of these writers and journalists
recall instances of liberal connections:

v, .. meeting whites on intimate terms at gay mixed
parties or even on the Jjob, even having whites as
lovers." (Lewis Nkosi, 1965, page 31)

Meeting Whites on terms other than master and servant, possi-
bly influenced the Blavk South African writer's approach and
attitude, and yet relationships across the colour bar often
resulted in a certain amount of disillusionment:

... These same whites whom we looked upon as poised
on a great height, untouchable and slightly larger than
life, became suddenly embarrassingly ordinary,; even
hopelessly undersized.  Improbably we discovered

some disconcerting, if banal, truths about white South
Africans: certainly a great number of them were no
more intelligent, a great many were less talented, arnd
no more deserving of thae wealth and privilege they were
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enjoying than a vast number of the people they had
deprived of them." (Lewis Nkosi, 1965, page 32)

As a result, the Black petty bourgeoisie existed "between two
worlds”. On the one hand they were re/wcted by the working
class Blacks due to their connection with White Society:

"The educated African is resented equally by the
blacks because he speaks Inglish, which is one of

the symbols of white supremacy, he is resentfully
called a Situation, something not telonging to either,
but tactfully situated between white oppression and
black rebellion." (Bloke Modisane, 1963, page 94)

On the other hand the majority of White South Africans re-
garded this class as:

"..,. the class nost casually dismissed by wnite official=-
dom as "unrepresentative", so long as they confine
themselves to private interests, or more ruthlessly
harzied as "troublemakers", if they apply themselves

to the problems of their people."™ (Tom Hopkinsecn, ks
1962, page 366)

The mediating position of the Black petty bourgeoisie is
reflected on by Bloke Modisane who concludes that:

"I found nyself a displaced person, caught between
and rejected by the two worlds with which I pre-
sumed a mental level ..." (1963, page 88)

This ambiguous social status made it increasingly difficwt
for the Black sSouth African writer to act as a mouthpiece
For the people or to reach a wider audience., similexly, by
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attempting = . create a literature which reflected on condi-
tions and experiénces under an apartheid régime, the writer
was Frustvated by what Lewis Nkosi called a "moral chaos".

(1965, page 8) .gg

In acknowledging their ambivalent position in South African
society, the Black petty bourgeoisie, and in particuvlar the
Black South African writers retained certain attitudes and
opinions of the Black &'ite which had existed a century be-
Fore, Kelwyn Scle suggests that these include similar re-
sponses "to politics, to Buropean literature, to education
and to white society" (1979, page 166). What distinguished
the Black petty bourgeoisie of the 1930s from their precursor's
however, was urbanization, the awareness and acceptance of the
writerts position in society and the desire to articulate and
present the grievances of their people:

1In the moral chaos through which we were living we
longed to find a work of literature, a drama oxr film,
nome-grown and about us, which would contuin a signi-
Ficant amount of our experience and in which we could
find our own attitudes and Peelings." (Lewis Nkosi,
1965, page 8)

Maimanets work and the emergence of his literary style de-
rives from this context. Another probable influence on
Maimane's writing was the magazine "Drum", which provided
an outlet for the creative talents of edusated Blacks. As
Tim Couzens points out:

v,.. journalism gave them (the educated Blacks) a reason-
ably stimulating occupation with status ... Newspapers
probably also directiy influenced their imaginative

work = for good or bad. For instance, writers often
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wrote in the essay form. The short story, also, for
obvious reasons of space, was encouraged ... Further,
the creative writers came to follow fairly closely the
kinds of observation and main precoccupations of the
newspapers." (1974, page 13)

Maimane's career as a Jjournalist needs to be evaluated accord—

ing to the Tise in popularity and importance of "Drum" maga-

zine, which began publication in Cape Town in 1951, under

the name "African Drum*, and with the spoasorship of million-

aire Jim Bailey. The magazine appeared monthly at the cost

of a sixpenny and was written in Englisk. Printed on cheap yellcw
paper, it sported a cover which showed:

"eewo two Africans Facing each other, symbolically,
across the continent: one in a Western hat and
sult, the other with African skins and assegadi,"
(Anthony Sampsoi, 1956, page 15)

The objective of the editorial staff was contained in the
March 1951 edition, and reads as Ffollows:

"... 150 COO 000 Zantu and Neguw inhabitants of this ol
continent whom we will attempt to reach for the Ffirst o ‘
time in history, words that will express their thoughts, I
thelr impulses, their endeavours, and ultimately their
souls."

The first issues included articles on tribal history, reli- ¢
: gion, African poems and stories, excerpts from "Cry the Beloved

L Country", tribal music, farming, a cartoon strip, sport and

| portraits of famous men. The content appears to be indicative

of two things. Firstly, tha White editort's notion of vhat

the African reader would enjoy and secondly what would best

apitomize that reader's thoughts and attitudes.

B
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These early editions of "African Drum" Pailed to capture

the market it had originally envisaged. Accceding to
Anthony Sampson (1956, p 20) circulation only reached 20 000, .
making it clear that subject-matter was not appealing to N
the reading public. As one reader intimated: S

| | nag, why do you dish out that stuff, man? ... Tribal
e musict Tribal historyl! Chiefs! Ve don't care
 V% about Chiefsi Give us Jjazo and film stars, manl
',é We want Duke Bllington, Satchmo, and hot dames!
{
'

Yes, brother, anything American.  You can cut out e
this junk about kraals and folk-tales, and Basutos i
in blankets - forget iti You're just trying to

- keep us back- :d, that's what! Tell us what's S )
L V*g happening right here, man, on the Reef." ( Anthony ey
N Sampscn, 1956, page 20)

By this stage, the magazine had moved to Johannesburg, changed
its nar: to "Drum" and gained the editorial skills of the
British journalist, Anthony Sampson. Low sales Ffigures, and
N readers' responses made it clear that the magazine had to be
“15 § drasticaliy changed and that the potential reading public lay ,
o in the urbanivzed areas, rather than in the reserves and o ey,
rural regions.

=

g "Dpum was at cross-purposes with its reade. .  While o
we were preaching tribal cultura and folk-ta"es They - y
were clamouring to be let in to the Western world." ‘
(Anthony Sampson, 1956, page 21)

What became evident, too, was that the Africans wanted a magaw
zine which "belonged" to them rather than to the White man.

In an endeavour to compensate for the White editorial "hand®,
Jim Bailey and Anthony Sampson appointed an African editerial = %

i

e,
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board. The board met orce a month to discuss and advise A@:a
them on policy and it was decided that the magazine was to L
be written entirely by Africans. The aim was now: :  § 

w,,. to be human. We had to approach our readers not
as a preacher, or teacher, but as « colleague. Ve
needed the common touch, which would show readars that
"Drum" was one of them." (Anthony Sampson, 1956,

page 30)

With the inclusion of jarzz, girls, crime stories and picture

Features, "Drum's" circulation rose *o 35 000 which although

representing an increase in readership, provided no substantial .

rival to the picture magazine "Zonk" (Anthony Sampsom, 1956,p 37) e

ﬁy‘jg The situation improved with the publicacion of an eight-page

\”:f“ article entitled “Bethal Today", which came into print for

o "Drum!s* first birthday in March, 1852. Written by Henry

1 fﬂi Nxumalo, under the name "Mr Srum®, the article described the T

};i» ; contract system and conditions relating wo farm .bour and  _ ol

i torture. Within a vear, "Drum!s" sales in South Africa rose \ o
| to 60 00, and copies of "Drum" were circulated in Bast and

N West Africa. (Anthony Sampson, 1956, p 52) o
F s
e FPollowing iy Drum's"exposure of conditions in Bethal, "“Drum"
N pubiished several articles relating to labour conditions, most Fh
;*&*é notably the use of Indian child labour on sugar farms in Natal :

. and the use of the "tot" system in the vineyards of the Cape.
@ The disclosure of conditiors such as these, succeeded in cap~
| turing the attention and support of a larcer African reader-

ship, and revealed "Dyum's" ability for social comment.

NuDyumt has .. become the leadin; spukesman for South
Afr. .ats 9 000 GO0 negro and Coloured population.

In Scuth Africa, torn by racial strife, “"Drum'sh | i
popularity is easily explained. "o air the views ' |

[~

»
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and grievances of the Blacks," says the publisher,
Wand make them Fea. that Communism isn't the solu-
tion to their provlems." Summed up one White:

"ppum makes South £ ¢ ra s segregated, despiged non-~
Whites feel like people.” (Anthony Sampson, 1956,
page 53)

hypwnts ise in popularity among A sighificant number of
Africans placed the editor of the magazine, Anthony Sampson
In oa difficult position, and although he acknowledged that:

.