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ARCHITECTURAL PERCEPTION
THE PERCEPTION OF SPACE AND IDEA OF PLACE

We could begin to define space and place by comparing the understanding of the
house (space} and a home (place), According 1o Palasmaa 8 house is the
container, the shall, for a home. Home s an expression of the dwefiers personality
and his uniqua pattarns of ife. Pallasma also draws a eonclusion of whether or not
home can be an archileciural expression * Home is not, parhaps, a netion of
archilectute at all, bul 8 socialogy, peychology and peychoanalysis® (2005:114)

From the sbove analogy we can then define space as being a vessal in which
experiences take piace. This vessal is never emply. If occupled by any one living
thing, it will becoma a space that evokes elther posilive or negafive emotions, This
then forces us o look closely at what are the archilectural considerations that
avoke emotions,

ARCHITECTURE, BODY AND MIND
Architectural elements contributing to space making

Spaces can generatn a range of amotions. It can Infimidate a person, of creats.
foaling of awe, excitement, even cause a person fo feal trapped, or ciaustropho

What is it that can conjure these feeling? According fo Yu — Fu Tuan, ‘sp:

dimensions such s vertical and horizontal, mass and volume are the tools th

Space creator uses (o express a mesning in &

thesa dimensions that are ‘known intimataly 1o the body” (1

amotion. if we could use the ancent le
Hadrian's Panthean we can immediately m-d

‘These archilscionl wonders creaie n
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physical, mental and emotional stales of individuals. (Day, 1990; Lilly, 2007 Uiso when you naed to mest ¢ dersanding day, or  Brings joy to our and sirsngthans o
Pegrum, 2000) whan you fesl drained of anargy. The calour red  appatite for lifel Orangs Is the bast emationi
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LESSONS LEARNT

In reference to the thesis objective the following clues would be considered when
designing.

Scale: Careful consideration should be given to scale and proportion of spaces.
Scale could be used as a hierarchy indicator in the landscape. Living spaces could
inturn relate to the dimension of the body allowing the user to feel more comfortable
in his/hers environment.

Light and Colour: Neuroscientist insist that light and colour should not be
elements that are dealt with individually. Lighting in terms of the differently able
person, is extremely critically. For example the visually impaired individual quite
often depend on the combination of colour and light to orientate them in a space
and aid in continuous easy movement. The use ofcobuL for 1_!'031; users h?ln have

t Cnoice

issue of accessibility, and indusive design. Sxiuf
able person almost a personai muie guide. A visually impal
person have a heightened sense of sound and touch. Therefore
their feet, for example, have the potential to wam or guide them

desired destination with ease.

Textures to able society begin to inform as well. Theybegin to educate the able
aboutsubtie method that could be adopted in public and private spaces that will

allow those people with visual difficulties to move with little or no assistance, Al Dt e ekl o e PR T
ntly able people are incapable of bein u s on res! anew era. enormous body o begin creating
fn:::e"‘ nd“::“ the misconception that differently able peop P 9 neuroscientist is about to dramatically change what it means to be a professional designer. Architects
- will benefit from the new knowledge base made possible by neuroscience, but the real beneficiaries are
future gy ions of school chi , pati and office workers who will have their environments more

carefully tuned to their needs and desires * Dubbs:2005 p1
14
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The design
mient for ity

vizual impairment, heanng mn.l mant, T
of e budding has focusad Of croabs 4
dla and staff, The ambdicn from boeth iBct was o develop &
vould efiminste as much as possible the instilutional feel that a project of this
nistura inherantlly possasses. The bukding snakes through the sis crealing o serles of
amiall garden spaces maximiang the potentinl for more intimals exdarnal teaching
anvironmants, Intamally the curved form of the bullding reduces the visual scale of
tw ciroulataon apaces removing th institutio ‘ol that ona \ong cormidor wih creatn
The malonty of the classeoms face nofh and gel natliml uniform light desp nilo
spEce through high level windows The high leval windows arm used ag some of the
studants with: visual imp=sirments can ba G\BEE:f distracted by movamanaactivities
occurming autside’ (www. murraydunioparchitocts com © June 2008)

In this project the srchiteciural elements that were nmium in the archilectural
theory play an important role In creating a user friendly and safe environment. As it
was menfionad in the above exiract and lllustrated through the photographs, light,
colour and textures are the elements that allow for quick orientations resulling in easy
movement through the buikding. Classfooms are transformed info stimulating
environments when the combination of height, colour and light merge, The
meandering passage slows down movement and the varying lexture of the wall
cladding guide the children along tha path. Thara Is also & play of openings along the
cotrider. This could be a two fold design decision. Firstly # allows a visual link to
landscape and secondly It could act as a device to orlent onesell along the path,
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The wall cladding al waist height is dilferent to the rast
of the wall. The siudents uss this as a guide o move

through the space sasily

The edges of floors are treated with a different lexture,
this warns fhe usars that he or she is near an edge.

|t also acls as a guide helping the user move hrough
the spacs.

a horizontal band continues to run at waist level
throughout the bullding.
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proposad (o design a new bullde
naeds, "Audso and tactile sensag
Eight |8 limited or non-eéxistent.”
pnwards was to creafe 2 sirategicall

a6t would bettal meae
sy on much gre
2004:42), The «

Materials

concrate panels afe angled around windows to fimit direct sunsight, Su bagin
on the axlenor with texiures and colour, this sets tha fone for what igmupam;
vdt}'llnd:u building. It s In the Interior that he finds the baiance betwaen over
simpli and complexity, He brings this out throu 7

g oo gh creulations and detail,
“The single spine plan features 3 meler wide conidors and oversize doors with four
class rooms on elffher side. Tacﬂnmnrhmnuhzﬂhudﬂﬂmﬂmﬁnpm
the daly route. Porcelain tiles on hallway floofs ssgue Into maple flooring at key
|unctions; classroom Roors are clad with mammoleum. Conventional eoncrate walls
are softened with cherry millwork and clessroom windows are sandblasted for
pui::ey unﬁmlgm l3ﬂtﬂ:l Organic muir::ar shapes bulkncsed comers and a
continuous protect against P edges while providing guidan
(Vansittart 2004:42), i ==
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Classroom [Philios, 2004:80)

artificial light used tegathar
with natural light

-cleresiory windows

35em broad handrails

trangition space terminated
wilh a beightly coloured wall

maple floor & alriums

Wide carridors allowing ample space for careful stow and easy mevament,
The maple floar at alrums causs a change in sound and vibration. The
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paradoxss became svider o 1
gentral organizstion wilh ma fraedam and nuimumy cl' a dacenvallza-:
complex! It neads to allow control and protection while maintaining 2 free and
open atmasphera. In tems of the function the PSY s a Jogistcally aptimizad

hospital and In 1erms of experience it is all but 3 hospital ' (www.big.dk cited
15 April 2008)

Wrg‘ apmpm) 5 to sits dnﬁm ::;m. T&mgmmm%m"w and
ve across uses the
landscape to help humanize the scale of the building. The architects build
under ground, taking full advantage of the topography. They

courtyards or rather volds in the ground to bring In light and venilation Into

the lower ground space. Roofs of the lower ground structure become
habitable grassed roof tarraces.
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This particular buikding highlights the meeting of urban fabric and nature, The
Mmmmdwﬂlcmpﬁmﬁmwmumof
belonging that is necessary lo feel at homa in a space resulting in making
that space — place.

The play of exclusion and inclusion of nature Is made by the ring of the
building around a cantral courtyard. Aalto deals with the courtyard In an
[nteresting manner, Instead of having bullding engulf the central opean space
he allows for two aperfures on opposites sides of the square, This aliows
some flexibility In movement. The user has been given & cholce either o
enter the building and then courtyard or to enter the bullding via the
courtyard, He also allows for the courtyard .

to become a space that one might pass
through to get from one point to the other.
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Another element that he uses successfully is natural light ‘Windows are princij
devices thal Aalto uses to bring in light' (Reed:1887.120), The Incredible use
light defines routes and describes spaces. For example from the top-lit courtya
the side-lit foyer is entered transversely, then funing 180 degrees to ascand {
clerestory-fit staircase, and again 80 degrees to finally enter the almost windowle
council chamber.
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carried through the design process in some wary or

will be
another fo create a user friendly, safe and pleasant environment.

:

The nts of nature: Thqmlofnonru.m-aqdmhmﬂ
hl“ﬂmnﬂm-ahmm ment. it also can play a roie
oriantating the user within he environment.

52

Colour and volume: Large volumes of spacs can be infimidating howaver
the right Use of colour can creste a mere pleasant envircamant for the uses,
distraciing them from the shaer volums of s0me spaces.

Textures: R va smooth, the Hollow sound of wood versus the sham
sound dmmnm your fast — changing textures can be useful In
idantifying one space from the other thraugh three sensea — namely sight,
sound and touch.

Taking all of thess suss Inlo account when designing will help independent
w‘ﬁmmumwmw.'m,'m.
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THE CLIENT
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Choosing the client?

i auaity
Every person has a right to freedom of movement
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