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2.
FADE | N:
| NT. STUDY - LOVBARD HOUSE - PRETORI A EAST - DAY

MARLENE LOVBARD (54) sits in a |leather chair and, referring
to hand witten notes, narrates her new novel into a
Di ct aphone:

MARL ENE
"...the manager's voice slips,
betrayi ng a cal mfacade, 'Ladies
and gentl enen, do we have a doctor
in the house?’ Beads of sweat form
above his |ip as he scans the hotel
foyer. At alit table, below an
oil painting of a horse, Joss van
Hopper bl ushes at her benefactor's
romanti c suggestion. Fortunately
for her, the guests in the Mnbasa
Hilton are so preoccupied with
evacuation that his brutish overture
is lost anongst the alarm
Unruffled, but careful not to
of fend, Joss van Hopper raises her
hand and summons the manager, 'Sir,
| ama doctor'..."

Suddenly, Marlene stops dictating as she hears a | ow
pitched, gruff BARK

She switches off the D ctaphone and |i stens.
I NT. LIVING ROOM - LOVBARD HOUSE - DAY

Mar | ene noves qui ckly through the luxurious and tastefully
decor ated open plan house. ..

...and passes a wall, on which hangs a franed famly
phot ograph. W may recogni se a young Reyka (9) standing
apart froma closely knit famly.

| NT. KITCHEN - LOVBARD HOUSE - DAY

Marl ene is drawn to novenent outside her kitchen w ndow.
She opens the curtains and peers out.

The sooty black face of a vervet nonkey appears at the
gl ass. Marl ene holds her heart 1n fright.

| NT. GARACE - LOVBARD HOUSE - DAY

Mar | ene rounds two hi gh performance cars and approaches
steel shelves packed with gardening tools and potting soil.
She rummages around and finds a hidden stash of cigarette
butts in a flower pot.



MARL ENE
(-- munbling to
hersel f)
How many tinmes do | need to tel
t hose god-dam peopl e not to snoke
in ny garden?

| NT. KITCHEN - LOVBARD HOUSE - DAY
Marl ene pulls sanitary gl oves onto her hands.

She picks up a kitchen knife, takes a banana out a fruit
bow and slices the skin open.

Mar| ene | aces the banana with a snmall granul ar substance
resenbl i ng poppy seeds.

EXT. GARDEN - LOVBARD HOUSE - DUSK

Marl ene slowly opens her living roomdoor. She steps out
and noves furtively to a garden table.

In the trees above her, Marlene hears the nonkey CHUTTER - -
a |l ow pitched, nono-tonal and staccato call that expresses
aggr essi on.

Mar | ene pl aces the banana on the table and wal ks qui ckly
back to the safety of her living room

She | ocks the door behind her and | ooks out through the
gl ass at her trap.

CUT TO BLACK:
MAI'N TI TLES

FADE | N:
EXT. NONDESCRI PT GARDEN - APARTMENT BLOCK - DAWN

NKABI NDE waits on a bench. A dishevelled REYKA joins him
havi ng qui ckly pull ed on dressing gown.

REYKA
Hey.
NKABI NDE
Hey.
REYKA
So?
NKABI NDE
Lonbard, listen...l'"msorry.
REYKA

Just forget it.

NKABI NDE
| didn't see nuch.



REYKA
| don't care.

NKABI NDE
Real | y?

REYKA
Sure. No stress.

NKABI NDE
Thank you.
(-- quick to explain)
Not that | should thank you. I
didn't see what you think | saw.

REYKA
VWhat do | think you saw?

NKABI NDE
Not hi ng.

REYKA
So we're good?

NKABI NDE
We're great.

REYKA
X t hen.

NKABI NDE

| should've called first.

REYKA
Next time you wll.

NKABI NDE
Guar ant eed.

Reyka nods. A silence. Then:

REYKA
What we got ?

Nkabi nde refers to his i Pad:

NKABI NDE
Abubaker Basim -- sixty-four,
Musl im worked as a garden services
supervisor. Hs famly are seeking
| egal action because he's on life
support at Pretoria State Hospital
after consum ng a banana | aced
wi th poi son.

REYKA
Wiy did he eat the banana?

NKABI NDE
He didn't know it was poi soned.



Reyka | ooks intently at Nkabinde; "is this a joke?".

Nkabi nde |

Reyka is |

REYKA
It's early. It's Saturday. I'min
ny pyjanas.

NKABI NDE

The director wants us on this.

REYKA
What's poi soned fruit got to do
with us?

NKABI NDE
(-- clears his throat)
The person who | aced the banana is
Mar | ene Lonbard.

ets this sink in.

REYKA
s he going to die?

NKABI NDE
Two heart attacks and his
condition's not inproving.

REYKA
| have a conflict of interest.

NKABI NDE
The director is fully aware. But,
considering her high profile, he
wants us to provide the police
with a recomendati on on how to
nove forward with the case.

REYKA
Hi gh profile? She wites trash.

NKABI NDE
Her novels are a gl obal phenonenon.
"Tusk” was top of the best-seller
list...

REYKA

(-- overl apping)
The director wants nme on this
preci sely because she's famly,
right?

(-- off his "yes"

| ook)
| " m goi ng back to bed.

eavi ng, on:

NKABI NDE
If Basimdies, the famly wll go
for cul pabl e hom ci de and they

could w n.
( MORE)



NKABI NDE ( CONT' D)
(-- beat)
Your aunt could go to jail.

Thi s gives Reyka pause.

REYKA
| ntent ?
NKABI NDE
She says she was trying to poison
nonkeys.
Reyka smles -- that sounds |ike her.
REYKA

How appropriate...the witer gives
her readers a "poi soned banana."
She'd | ove that.

Reyka wal ks toward her flat.

REYKA ( CONT' D)
Gve ne five.

NKABI NDE
Take ten.

Nkabi nde waits on the bench.
| NT. UNMARKED PCLI CE CAR - MOVI NG

Nkabi nde drives. In the front passenger seat,
up her hair in the rearview mrror.

NKABI NDE
Joss van Hopper nmade nme want to
becone a cop

REYKA
Get real.

NKABI NDE
|"ve pre-ordered the new book.
Saving it for Christnas.

REYKA
You're a fan.

NKABI NDE
Aren't you?

REYKA
I"'mfamly.

NKABI NDE
| grew up fantasizing about being

her.
( MORE)

Reyka ruffles



NKABI NDE ( CONT' D)
Super-cool doctor, funded by rich
benefactor, sets up nobile HV
clinics in Sub Saharan Africa
...corrupt bad guys, daring escapes
and | oads of sex. What nore could

a kid from KZN want ?

REYKA

You could start with self

respect.

Her books are an insult to African
peopl e, especially those suffering

fromH V
NKABI NDE

They're just adventure stories.

REYKA

You don't know her. Everything

means somet hi ng.

NKABI NDE

Rumour at ny book club is that
she's going crazy. That she lives
on her own and never | eaves the

house.

REYKA
Book cl ub?

NKABI NDE
Every second Tuesday.

REYKA
You don't read.

NKABI NDE

You don't know rmuch about book

cl ubs.

REYKA
Agor aphobi a.
(-- beat)

She fears the real world and wites

as a defence against it.

She' s

unw I ling to confront reality so
she lives through Joss van Hopper.

You can park.

Nkabi nde pulls over and parks the car in a |eafy suburban

street.

EXT. LOVBARD HOUSE - DAY

NI NA, the donestic worker, greets Reyka politely at the

gate and |l ets her and Nkabi nde in.

She invites themto

follow a footpath to the front of the house.



EXT. GARDEN - LOVBARD HOUSE - DAY

Nkabi nde's eyes fall on the vast, pristine garden and
sparkling blue swi nm ng pool

NKABI NDE
M st ake nunber one: not applying
myself in Mss Khunmal 0o's creative
witing class.

REYKA
All this is wasted on her. She
creates Joss van Hopper's world to
afford this one, but in both cases,
she can only observe. She doesn't
know how t o experience them

Nkabi nde notices Marl ene standing at her kitchen w ndow
wat chi ng t hem

NKABI NDE
| think you' re being observed right
now.

REYKA

It's not ne she's | ooking at.
Reyka sm | es, and wal ks toward the house.
I NT. LIVING ROOM - LOVBARD HOUSE - DAY

Marl ene sits across a coffee table from Reyka and Nkabi nde.

NKABI NDE
You have a beautiful garden, Ms.
Lonbar d.

MARL ENE

Thank you, but | can't take any
credit for it. As you know, the
man you should be praising is in
hospi t al

(-- to Reyka)
How are you dear?

REYKA
| ' m good.

MARL ENE
| m ssed your birthday.

REYKA
That's okay.

MARL ENE
| wote you a card but forgot to
mail it. It's in nmy study.

Mar | ene st ands.



REYKA
Marl ene. W& can do that | ater.

Marl ene sits, smles awkwardly at Nkabi nde.

MARLENE
The new book is taking | onger than
| expected and | tend to forget
about everything el se when |I'm on
t he hone stretch

REYKA
I[t's fine.

Nkabi nde notices a scratching post at the end of the couch.

NKABI NDE
You have a cat?

REYKA
Prince Caspian. Sianmese. The nost
beautiful cat in the world. Were
is he? It's not like himto be
shy.

MARL ENE
(-- bravely)
| lost him

REYKA
Lost hi nf?

NKABI NDE
Cats wander off sonetines.

REYKA
Did you search for hinf

MARL ENE
He was taken from ne.

REYKA
Taken by whont?

Mar | ene doesn't respond.

NKABI NDE
Ms. Lonbard, can we tal k about
the incident?

MARLENE
By all neans.

NKABI NDE
W' ve been asked to conduct
interviews and assess the case on
behal f of the police. The victims
famly. ..
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MARLENE
Victinf That famly are trying to
hustle ne. | can spot a con a mle
away. | didn't intend to harmthe
man. He ate the banana.
NKABI NDE
Wiy did you lace it with poi son?
MARLENE
To kill the nonkeys.
NKABI NDE
You knew t he poi son was toxic enough
to kill the nonkeys?
MARLENE
| didn't have a clue, but
certainly hoped it would kill them
REYKA
(-- softly)

Tanni e, nee.

MARLENE
| had no intention of harm ng the
man so why are you | ooking at ne
like that, girl?

REYKA
Don't you think it's cruel that
you i ntended to harm nonkeys?

MARLENE
They i nvade ny house and contam nate
my garden. What was | supposed to
do? Befriend themand listen to
their side of the story.

Mar | ene | aughs at her own "joke". Nkabi nde shifts awkwardly,
checks his watch

NKABI NDE
| need to get to the hospital.
WI1l you pl ease excuse ne?

MARL ENE
O course. Nina wll show you out.

REYKA
(-- to Nkabinde)
"1l get a taxi back.

Nkabi nde nods "OK" and exits gl ass doors that |ead out
into the garden. Marlene watches himl eave.

MARL ENE
| s he your boss?

REYKA
We're partners.
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MARL ENE
(-- m schi evous)
I n which sense?

REYKA
(-- ignoring that)
You |l ove animals. Wat's got into
you?
MARLENE

| adored Prince Caspian, but really
dear, he was only a cat.

Reyka | ooks at her closely.

MARLENE ( CONT' D)
Don't presune to know who | am
Those nonkeys are ghastly vermn
who need to be taught a | esson.
Wien | eventually succeed in killing
one of them the rest wll get the
picture. They're just like us in
t hat way.

I NT. CORRIDOR - PRETORI A STATE HOSPI TAL - DAY

Nkabi nde is escorted by a NURSE. She stops and indicates
at Abubaker Basinms w fe, KHADIJA (57), and their son,
ABDULLAH (33).

Nkabi nde t hanks the nurse, as she peels off and attends to
a PATI ENT.

Nkabi nde approaches Khadij a.

NKABI NDE
Ms. Basim |'m Detective Nkabi nde
with the provincial police
depart nent.

KHADI JA
My son, Abdul | ah.

Nkabi nde greets Abdul | ah.

NKABI NDE
How i s your father doing?

ABDULLAH
He had anot her seizure this norning.

NKABI NDE
|"msorry to hear that.

KHADI JA
How can humans do what that wonan
did? It's such a selfish act,
| acking in any grace or humlity.

ABDUL LAH
Mbt her .
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KHADI JA
Is there no kindness left in this
wor | d?

ABDUL LAH

(-- to Nkabinde)
This is a difficult time for us.

NKABI NDE
(-- to Khadija)
Anger is OK. | understand your
need to express it.

ABDULLAH
Anger is not OK. My father needs
us to be calmfor him Only prayer
will give himthe strength to fight
of f this poison.

Nkabi nde nods "yes" out of respect.

KHADI JA
My son is right. | must contain ny
ill-feeling toward that woman, but
| expect this froma witer. She
lives in a world where irresponsible
peopl e don't operate under God's
| aws. The problem for that woman
is that ny ABis not a character
in one of her books. He is flesh
and bone and now his blood is
contam nated by the ink from her
pen.

I NT. KITCHEN - LOVBARD HOUSE - DAY

Reyka wat ches as Marlene fills a jug with water and tops
up Prince Caspian's water bow .

Marl ene is oblivious to Reyka's concern as she conti nues
W th her story:

MARL ENE
...1t must've been around four in
the norning. ER wanted to know t he
type of poison I'd put in the
banana. | checked the contai ner
and told himit was tenic.

REYKA
Were did you get it?

MARLENE
It was in the garage from when
Andre was alive. He probably used
it as a pesticide for the rose
bushes.
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REYKA
OCom Andre's been gone for twelve
years. Most chem cals that old
aren't even | egal now.

MARLENE
There was a nonkey at ny w ndow. |
didn't think about the expiry date.

REYKA
Don't admt that. The Basimfamly
lawer will try and prove that
your negligence led directly to
M. Basims current condition.

MARL ENE
Negl i gence is not a crine.

REYKA
It's a conplex issue that the courts
wll not dismss until they've

assessed t he consequences.

MARLENE
| did not force-feed himthe banana.
He took it off ny garden table. If
anything | should charge the man
with theft.

REYKA
The nman has a nane, Marl ene.

MARL ENE
Don't patronize nme. | know AB. He
came to ne three tines a week. W
had an under standi ng and he broke
our trust when he ate that banana.

REYKA
Did you ever speak with hinf Get
to know him

MARL ENE
O course | did. He told ne all
about his grandchildren and said
that he was not a big reader
ot herwi se he woul d' ve enjoyed ny
books. W had a rel ationship and
he betrayed ne. God-damm thief!

| NT. WAI TI NG ROOM - PRETORI A STATE HOSPI TAL - DAY
Nkabi nde nakes notes on his i Pad as he interviews Khadij a.

KHADI JA
AB tried to do charitabl e deeds
every day. He was a foundi ng nenber
of the Pretoria North Muslim
Associ ation and served as treasurer
and secretary for twenty-five years.
( MORE)
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KHADI JA ( CONT' D)
He's a bel oved husband, father and
gr andf at her. . .
(-- voice cracks)
...he doesn't deserve this. W al
don't need the shane this wll

bri ng.

NKABI NDE
Shane?

KHADI JA
AB is a proud man and this wll
harm his reputation. They'Il find
out that he was infected by toxins
and it'll be spoken about in our

community. If only we didn't have
to disclose his condition.

NKABI NDE
| don't understand. He's the victim

KHADI JA
Eati ng a poi soned banana makes hi m
seem | i ke he couldn't keep his
appetite in check. He ate his usual
oats breakfast that very norning.
It's not like himto eat again at
wor k. Why was he hungry?

The DOCTOR arrives at the door.

DOCTOR
Ms. Basim

Khadi ja stands and hurries out.
EXT. BOWAN HOUSE - PRETORI A EAST - DAY

Reyka i s on a wooden deck, sipping homenade | enbnade, as
she interviews BRETT and Cl NDY Bowman.

Cl NDY
Ms. Lonbard's garden is the gold
medal -wi nner in the suburb, isn't
it, Brett? Spectacular. Really.

BRETT
W had to let AB go.

Cl NDY
...you know it takes a whole team
of men hours and hours to keep it
i n shape.

REYKA
You di sm ssed M. Basinf

BRETT
C ndy caught himred handed.



Cl NDY
Qutrageous. Really.

BRETT
"1l say one thing for him-- always
punct ual .

Cl NDY
Al ways wel | dressed.

BRETT
But one day...

Cl NDY

AB didn't know | was there.
overheard himthreaten his worker --
he said he would not pay hi m because
he'd just spend it on beer.

BRETT
W felt that was totally unnecessary
so we fired him

Cl NDY
"Let himgo", Brett.

BRETT
He was al ways polite though...and
one hell of a gardener.

REYKA
Do you get nonkeys on your property?

Cl NDY
Do we ever. Tell her, Bretty.
(-- to Reyka)
He's the expert.

BRETT
| read on the net that they invade
residential areas because their
natural habitats are shrinking so
rapi dly. Qur nei ghbours have
conpletely covered their back yards
and wi ndows with chicken wire to
stop themfromraiding their
kitchens. Clever little
skel ms. . .they chow anyt hi ng, hey.
Mostly fruit though. Mostly fruit.

Cl NDY
| conpletely get that Ms. Lonbard's
at the end of her tether, but |I'm

sorry, you can't just kill an aninal
in such a cold way. Especially a
nonkey. | nmean they're |ike us,

hey...sort of.

15.
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BRETT
What's quite strange is that killing
a nonkey won't get rid of the
probl em because the rest of them
W ll return to the place of the
death to nmourn their |ost nmate.

Cl NDY
Shame, man.

BRETT
| read that on the net.

Brett and G ndy smle at Reyka as she sips her |enonade.
| NT. WAI TI NG ROOM - PRETORI A STATE HOSPI TAL - DAY

Nkabi nde sits with Khadija as she flips through a celebrity
t abl oi d nmagazi ne.

KHADI JA
Don't these kids in Hollywod have
parents? Detective, do you approve
of this?

Nkabi nde | ooks up from his i Pad.

Khadi ja points at a photograph of a nale celebrity with an
OV OFF strip below insert-photographs of six beautiful
young wonen.

KHADI JA ( CONT' D)
Junping fromone |over's bed to
anot her...ravenous, |ike a virus.
s this what our children aspire
to be?

NKABI NDE
(-- clears his throat)

That was me ten years ago. | never
t hought about the consequences. MWy
sexual appetite was gl uttonous,
couldn't get enough. It shows ot her
peopl e that you take what you want
and don't care if you get full
you j ust keep taking.

KHADI JA
AB's the only man |'ve ever been
with. What will ny grandchildren
think of us? Is our fidelity too
much pressure for themto live up
to. WII they react against us and
end up like this Hollywod star?

The doctor enters with a sol emnm Abdul | ah.

DOCTOR
Your husband's condition is stable,
Ms. Basim but there's nothing
nore we can do for him |'msorry.
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Abdul | ah kneel s before his nother and hol ds her shoul ders
as she sobs into his arns.

EXT. APARTMENT COWMPLEX - NI GHT

Reyka approaches her flat. She unl ocks and pushes the door
open.

Reyka steps into her flat and cl oses the door.
| NT. CELLAR - FLASHBACK (1981)

Reyka (9) lies on the worn mattress wth her hands pressed
over her ears. Angus Speelman is having a coughing fit as
he wat ches "Jukebox Jeopardy".

Reyka can't take it anynore. She rolls off the mattress
and goes to a dresser where she finds a bottle of
"Chest buster” cough nedi ci ne.

Reyka approaches Speel man, dressed in his blue maid's

uni form She spoon-feeds himthe | ast drops of "Chestbuster™
fromthe bottle. He opens his nmouth dutifully and accepts

t he syrup.

Reyka holds it upside down.

REYKA
Enpt y.

ANGUS SPEELNMAN
| don't care.

REYKA
If the infection spreads to your
chest you could die.
Speel man | ooks at her. Hating her. Like a child.

Reyka pl aces the bottle on the dresser and returns to her
mat t r ess.

| NT. PRI VATE WARD - PRETORI A STATE HOSPI TAL - DAY

Reyka stands at the door and observes Abdullah at his
fat her's bedsi de.

NKABI NDE (V. Q.)
At seven-thirty this norning,
Abubaker Basi m passed away.
Abdul | ah gently cl oses his father's eyes.
| NT. NONDESCRI PT BOARDROOM - PROVI NCI AL HQ - DAY

Nkabi nde chairs a neeting wth Reyka, Superintendent TUTU
Roderick L. BARTHOLOVEW and a PA, in attendance.
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NKABI NDE
(-- to PA
For the mnutes, I'd like it

recorded that Doctor Reyka Lonbard
and nyself are in attendance with
Superintendent Tutu fromthe
Pretoria East South African Police
Service, and an expert in toxicol ogy
fromthe University of Pretoria,

M . Roderick L. Barthol onew. Thank
you for joining us gentlenen.

Nkabi nde gives Tutu his cue.

TUTU

The Basimfamly |lawers wll try

to prove that Ms. Lonbard' s actions
were notivated by malice and | ed
directly to M. Basinms death. If
they fail to persuade us to press
crimnal charges, we anticipate
they' Il enbark on civil action.

REYKA
Ms. Lonbard has al ready confessed
her intention was to poison and
kill the nonkeys.

NKABI NDE
This contravenes the Ani nmal
Protection Act and coul d get her
into hot water with anti-cruelty
groups. -- M. Barthol onew.

BARTHOLOVEW
The chem cal substance that brought
on M. Basims heart failure is
called temc, used to manufacture
househol d pesticide. Local crine
syndi cates planning to attack famly
homes will kill the guard dogs
wth temc. There has been
wi despread calls countrywi de to
have the toxin banned because there
are many ot her safer alternatives
for weed control and the crim nal
fraternity is succeeding in using
it as a weapon.

TUTU
Ms. Lombard shoul d' ve known t hat
t he substance coul d've ended up in
human hands. In terns of the
Envi ronnment al Conservati on Act,
she can expect the m ni num penalty
of a fine.

FLASH CUT TGO
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| NT. LEGAL CHAMBERS - CONTI NUOUS
A |l avish open plan with round oak table as its centrepiece.

The sanme people are in attendance, with the inclusion of
Basimfamly | awyer, Advocate QADIR SC, Marl ene, Khadij a,
Abdul I ah and a | egal CLERK

QADI R

My client wll not be satisfied
wth that result considering Ms.
Lonmbard's private fortune is worth
mllions.

TUTU
The |ink between the fruit and M.
Basinis death is tenuous. As a
result the state will not be
pressing crimnal charges.

QADI R

l"minsulted that nmy client wll
recei ve no conpensation for being
infected by Ms. Lonbard's poison
and losing his life?

Qadir | ooks around the room There is no reaction.

QADI R ( CONT' D)
My teamw || prepare a civil case
to sue for damages. Thank you
everyone.

The neeting breaks up. Reyka stands, and approaches Khadij a.
REYKA

Ms. Basim ny deepest synpathy
for your |oss.

KHADI JA
Thank you.

REYKA
| hope we can cone to a nutually
beneficial settlenment. | know that

Ms. Lonbard feels deep renorse
for her actions.

KHADI JA
Renorse won't bring AB back
(-- beat)
|"'msorry, who did you say you
wer e?

Nkabi nde overhears this, and cones in to "save" Reyka.

NKABI NDE
Doctor Lonbard and | are consulting
with the police.
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KHADI JA
Lonbar d?

REYKA
Ms. Lonbard is ny nother's sister.

Khadi j a goes col d.

NKABI NDE
Ms. Basim in cases of unnatural
death, the state needs to conduct
an aut opsy.

KHADI JA
My husband is to be buried as soon
as possi bl e.

REYKA
(-- sincere)
We can offer your famly the
conplinmentary services of a
government funeral hone. They wl|
take care of all your arrangenents.

Khadi ja reaches out for Abdull ah, and tugs on his sl eeve
to say that she wants to | eave.

Khadija exits. Abdull ah hangs back to expl ain:
ABDULLAH
Muslinms don't use coffins or funeral
par |l ours.
Reyka is nortifi ed.
ABDULLAH ( CONT' D)
(-- gently)
It's OK You didn't know.

Abdul  ah smles warmy at Reyka, and follows Khadija from
the room..

I NT. LI'VING ROOM - BASI M HOUSE - DAY

Wth mal e RELATIVES in attendance, Abdullah washes his
father's body and waps it in a shroud.

EXT. GARDEN - LOVBARD HOUSE - DAY

Reyka wal ks around. She notices that the garden is show ng
si gns of negl ect.

She | ooks at the blue surface of the swi mm ng pool.
Reyka goes to the pool punp and turns the tinmer off --

-- the notor ceases.
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I NT. KITCHEN - LOVBARD HOUSE - DAY

Reyka wat ches Marl ene at the sink. She washes out the cat
bowl and refills it with water.

Mar | ene pl aces the bow at its usual place.

REYKA
Tanni e?

MARLENE
Yes, ny angel.

REYKA
This is real. You can't escape
this.

MARL ENE
| don't know. Escape feels like a
good option sonetines.

REYKA
Is Prince Caspian alive?

Mar | ene | ooks sharply at her.

MARL ENE
No.

REYKA
Why do you fill his bow ?

Mar | ene | ooks at the bow, genuinely surprised that it's
filled with water
MARLENE
It must be habit. 1've had himfor

twel ve years.

REYKA
You're bound to the Basimfamly
by choi ces you nmade...why are you
runni ng fromthen?

Marl ene slowy takes a seat at the kitchen table.

MARL ENE
Have you asked yoursel f that
gquestion?

REYKA
What ?

MARL ENE

You made a decision to get in the
car wwth that man...and you' ve
been running fromthat choice ever
si nce.
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REYKA
Do you really think that's the
same?
MARLENE
Way not ? You nmade a choi ce.
REYKA
| was nine.
MARLENE
So what ?
REYKA

| trusted him M notives were
pure. It's precisely because you' ve
|l ost faith in people that you could
kill a nonkey.

MARLENE
Your legitimacy is not under
guestion. At |east not by ne.

REYKA
What's that supposed to nean?

MARLENE
You' re the one who fears being
reveal ed as a phoney. As a wonan,
a lover, a nother...and even as an
i nnocent nine year old girl.
Soneti mes we nmake the w ong
choices...that's life. But when do
we stop payi ng?

| NT. GARACE - LOVBARD HOUSE - DAY

Reyka rounds the high performance cars and approaches the
steel shelves. On the floor, she sees a few cigarette butts.

Reyka bends down and picks up a butt, sniffs it and rubs
the texture of the filter.

TIME CUT TO
| NT. GARACE - LOVBARD HOUSE - FLASHBACK
Marl ene holds a palmfull of cigarette butts. But what we
didn't pick up at first, is that Marlene is genuinely
frightened and --
-- 1s having a panic attack.
Mar | ene takes deep breaths to control her anxiety.

She drops the cigarette butts on the floor and thoughtl essly
pi cks up a container with "pesticide" witten on the side.

TIME CUT TGO
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| NT. GARACE - LOVBARD HOUSE - PRESENT

Reyka comes out of her reverie. She carefully places the
cigarette butt on the steel shelf and exits the garage..

I NT. KITCHEN - LOVBARD HOUSE - DAY

Reyka enters on Marlene, who is standing by the kitchen
W ndow.

REYKA
When t he nonkeys cane...why were
you frightened?

MARL ENE
They have such |l arge eyes. Frontally
positioned. It was saying, "I'm
here, I'"'mcomng in, and you can't
stop ne." It was like | was | ooking
at the face of death

Suddenly, Marlene's eyes are drawn to activity outside the
ki tchen wi ndow - -

-- a group of nen are congregating in her garden.

MARLENE ( CONT' D)
Call the police.

Reyka sees Abdullah is anongst the nen.

REYKA
Let's see what they want.

EXT. GARDEN - LOVBARD HOUSE - MAGHRI B

As the sun sets, the Basimnmale relatives roll out their
prayer mats and start bow ng down toward Mecca.

In the distance, Marlene and Reyka can be seen watching
them from behind the kitchen w ndow.

I NT. LI'VING ROOM - LOVBARD HOUSE - NI GHT

Abdul  ah sits with Reyka. The rest of the Basimrelatives
expl ore the garden outsi de.

ABDULLAH
The Maghrib is the fourth of five
formal daily prayers for Mislins
to renenber God as the day cones
to a cl ose.

Mar | ene enters and places an envelope in front of Abdull ah.
MARL ENE

AB' s services in nmy garden supported
your famly for many years.



ABDULLAH
He was very proud of being the
br eadw nner.

MARL ENE
As a token of ny synpathy for your
loss, I'd like you to give that to
your not her.

ABDULLAH
VWhat is it?

MARL ENE

A check for fifty-thousand rand.

ABDULLAH
That' s not necessary.

MARL ENE
| insist. Please. Take it.

Abdul l'ah is not confortable. He | ooks at Reyka, who is
filled wth enpathy for him

ABDULLAH
Forgive nme for asking, Ms. Lonbard.
Do you have a husband?

MARL ENE
| was w dowed twel ve years ago.
ABDULLAH
My condol ences.
MARL ENE
Thank you.
ABDULLAH
Per haps you under st and.
MARL ENE
Under st and?
ABDULLAH

What ny not her needs.

MARL ENE
O course. Wiich is why | have
of fered her a substantial anmount
of noney.

ABDULLAH
Wth all due respect, your financial
gesture is not what she needs.

MARL ENE
| know wonen. Let her decide. Under
the circunstances, noney can be
t he perfect renedy.
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ABDULLAH
|"msorry, but there's no easy
cure for this.

Abdul I ah stands and | eaves through the |iving room door.
He rounds up his relatives and they nove away...

MARL ENE
What justice do they expect | can
provi de? They need to find their
own closure. | didn't nmake everyone
feel guilty when Andre dropped
dead on that tennis court.

REYKA
Justice for themis the belief
that you' ve | ost sonething too.

MARL ENE
You talk to ne about loss. 1've
been di agnosed with |l evel three
Agor aphobi a. The pani c attacks can
last up to twenty m nutes and the
medi cation |I''mon nmakes wor ki ng
for I onger than two hours per day

i npossible. I"'mlosing ny mnd,
Reyka. \What greater |oss can there
be?

| NT. BATHROOM - MARLENE' S HOUSE - NI GHT

Reyka brushes her teeth with her finger. She wears a vest
and shorts.

She opens the nedicine cabinet and sees a bottl e of
"Chest buster" cough syrup.

| NT. STUDY - MARLENE' S HOUSE - NI GHT

Marl ene sits in her leather chair, and narrates into the
Di ct aphone:

MARLENE
"The Kenyan M nister of Health was
undoubt edl y handsone, and Joss van
Hopper suspected she wasn't the
first doctor to be seduced by his
plans to roll out nobile H'V clinics
in the delta.”

Mar| ene stops as she sees Reyka standing at the doorway.

REYKA
Thanks for nmaking up the spare
bedroom | asked Nina to set up
the croquet set. | thought we could
have a gane tonorrow.

MARLENE
I"mglad the clothes fit.
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REYKA
Good- ni ght .

Reyka is about to | eave, when:

REYKA ( CONT' D)
Oh, also...the pool's green.

MARL ENE
ls it?
REYKA
['ll call someone.
MARL ENE
Don't bother. |'ve decided to sub-
di vide the property and sell the
| and.
REYKA
Why ?

Mar | ene puts down her Di ctaphone. Takes a nonent to conpose
hersel f:

MARLENE
Last winter | was pruning rose
bushes and | spotted a bl ack eagle
catching thermals. It was so
beautiful | couldn't take ny eye
off it. Savouring currents, then,
folded Iike an arrow, plummeting
downwards. | renenber thinking
it's not going to be able to stop
before it hits the ground, but
then he swooped in and | anded his
talons into the flesh of Prince
Caspi an. Before | could save him
that thieving bird took off and
flew away with ny cat. It took
weeks to get his yowing out of ny
head.

| NT. CELLAR - FLASHBACK (1981)
Reyka (9) sits on the worn mattress. Angus Speel man stands
before her. He wears regular nen's clothes with a gelled
side-parting hairstyle.
ANGUS SPEELNMAN

W'l |l watch "Jukebox Jeopardy"

when | get back
Reyka nods " OK"

Speel man crosses the cellar and exits through a door at
the top of a staircase.

Reyka waits until he's gone; then
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She stands and pulls back clothes racks filled with woman's
fashion. They conceal a |arge wooden dresser.

Reyka uses a mannequin to lift herself on top of the
dresser.

She clears hat boxes off the top of the dresser and finds
a dirty window facing onto street |evel.

Using her T-shirt, she cleans dust off the w ndow.

Reyka knocks agai nst the wi ndow. Her bangi ng becones nore
frantic as she tries to get the attention of soneone...
anyone.

EXT. STREET - CONTI NUQUS

Cty life noves by at a noisy pace. At a small w ndow, set
above a gutter, we can nmake out Reyka's face as --

-- she releases a silent scream
| NT. CELLAR - CONTI NUOUS

Reyka is on top of the dresser, scranbling away from
Speel man as he tries to pull her |egs down.

Reyka grow s |ike a trapped animal and kicks himin the
face.

EXT. STREET - CONTI NUOUS

An OLD WOVAN, pushing her shopping cart, stops as sonething
catches her eye --

-- Reyka's face: pressed up agai nst the w ndow, eyes w de
in fear.

The old woman can't quite believe what she's seeing. She
tries to stop a PASSER-BY, but he ignores her, thinking
she is senile.

The ol d wonman approaches the w ndow, but Reyka is suddenly
pul | ed away.

The ol d woman wal ks on, chuckling to herself.
| NT. BEDROOM - LOVBARD HOUSE - NI GHT
Reyka wakes in fright -- tornmented. She cries out.
Mar | ene rushes to her bedside and conforts her.
MARLENE
(-- in Afrikaans)
Let it cone, ny angel. It's K
You're safe with ne. Hush.

Reyka sobs into Marlene's arns.
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| NT. LEGAL CHAMBERS - DAY

Qadir greets Reyka and Marl ene at his door.
QADI R

Thank you for comng in.

Khadi ja and Abdullah -- both distraught -- sit at the round
wooden tabl e.
REYKA
| s everything OK?
QADI R

Pl ease have a seat.
Reyka and Marlene sit. Qadir prepares hinself:

QADI R ( CONT' D)
So. The results of a blood test
taken before M. Basinls passing
have cone back, and the news is
that M. Basimwas H V positive.

Abdul I ah pl aces his hand over Khadija's. Her face is drawn
and desol at e.

Qadir 1 ooks to Reyka for a reaction

REYKA
VWhat does this have to do with
Ms. Lonbard?

QADI R
My client would like to settle
this dispute out of court.

MARL ENE
| offered you noney, Ms. Basim
and your son threw it back in ny
face.

REYKA
Mar | ene.

Reyka | ooks at Abdullah -- his dignity in tact.
QADI R

My client has reconsidered your
offer and would Iike the opportunity
to accept it.

REYKA
M. Qadir, unless your client
intends to bring a civil claim
agai nst Ms. Lonbard, this dispute
IS over.
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QADI R

In an attenpt to settle this
informal ly, we would appeal to
your sense of fairness and

di scretion.

MARLENE
Don't cloak your agenda in fancy
jargon, sir. This is extortion. A
civil trial would draw public
attention to the fact that your
husband was i nfected through a
sexual act.

KHADI JA
AB was a | oyal husband. He did not
have illicit sex. It was you who

contamnated him It was you who
tenpted himw th a poi soned banana.
H's only failing was that he
accepted it.

MARL ENE
Are you suggesting | had a sexual
relationship with your husband?

KHADI JA
The poi soned banana i nfected ny
husband just |ike Joss van Hopper's
H V needl e infects the poor
communities in your books. You,
Ms. Lonbard, are a virus who has
contam nated ny famly and ny
peopl e.

Khadija pulls a dagger out of her handbag, and tries to
plunge it into Marlene's chest.

Reyka grabs Khadija's attacking hand, and with Abdullah's
hel p, i nmmobilizes Khadij a.

EXT. GARDEN - LOVBARD HOUSE - DAY

Mar | ene opens her |iving roomdoor and | ooks at the
overgrown garden. She steps out and wal ks toward t he pool.

Mar | ene sees that the water is green. She goes to the pool
punp, and switches on the tiner --

-- the notor starts up.

Marl ene turns to return to her house, and stops dead in
her tracks:

Her lawn is covered by a troop of vervet nonkeys. They
whi ne softly as though in nourning for a [ost mate.

Mar | ene doesn't nobve. She watches them as tears fill her
eyes, and we --

CUT TO BLACK.



THE END
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