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Abstract

This doctorate comprises a portfolio of eight original compositions, seven for
saxophone and one interdisciplinary work, and an accompanying thesis that
contextualises the works and explains my aesthetic in them. The saxophone works
include solo works for alto and baritone saxophone, a work for alto saxophone and
piano, two saxophone quartets, a double saxophone concertante, and a large-scale
work for saxophone orchestra. The interdisciplinary work involves a car wreck with
string parts attached. All the work seeks to push the boundaries of the field of art
music composition in South Africa by taking a new aesthetic approach and featuring

neglected media.

The thesis discusses the aesthetic approach and addresses the saxophone both
historically and in its contemporary setting. Among other things, it addresses the
debate around the straight/jazz divide and the increasing interest in the straight
saxophone since the 1980s. 1 draw on the work of Pierre Bourdieu in an attempt to
explore the field of art music composition in South Africa, with its contested aesthetic
approaches. I also examine this field’s ambivalent relationship with the international
field of composition. My own aesthetic approach is then located in both fields. The
final section examines each work in detail. I explain the genesis of the compositions,
the musical influences on them, their shape and materials, their performances and

reception, and how they reflect my “habitus” and relate to the field in which [ work.
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DISPLACEMENT

for alto saxophone
and piano

Clare Loveday
2005

Full score



Notes for Performance

Instrumentation
Alto saxophone
Piano

Duration
Approximately 8 minutes

Accidentals
Accidentals last the duration of the bar.

The Score is written at Concert Pitch.



Displacement

Clare Loveday

J=48

Alto Saxophone

Piano
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3 EXCURSIONS

for Saxophone Quartet

Clare Loveday
2005

Full Score
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Notes for Performance

Instrumentation
Soprano saxophone
Alto saxophone
Tenor saxophone
Baritone saxophone

Duration

Excursion I: approximately 3% minutes
Excursion II: approximately 1 minute
Excursion lll; approximately 3%2 minutes

Accidentals
Accidentals last the duration of the bar.

The Score is written at Concert Pitch.
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3 Excursions for Saxophone Quartet
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3 Excursions for Saxophone Quartet

Excursion 2 Clare Loveday
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3 Excursions for Saxophone Quartet

Excursion 3
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Notes for Performance

Instrumentation

Soprano saxophone
Alto saxophone
Tenor saxophone
Baritone saxophone

Symbols

=

. —

A breath note. Blow without creating pitch

Y

-

—~—

A tongued breath note. Blow without creating pitch and tongue the reed.
Speed of tonguing is at the performer’s discretion, but it may help to imagine
the different sounds of rain and structure accordingly.

2

Key rattles. Speed and which rattles is at the performer’s discretion, as for the
tongued breath note.

A tied breath note (no tonguing).

A breath note with a ——===""_underneath it to a pitched note indicates that
the pitched note emerges out of the breath note. Do not tongue the pitched
note.

Similarly, a breath note with a “=—==- underneath it to a pitched note
indicates that the pitched not disappears into the breath note, without
tonguing.

Accidentals
Accidentals last the duration of the bar.
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Notes for Performance

Instrumentation

1 car wreck.

2 violin scrolis and taif pieces; one set of violin strings.
2 cello scrolls and tail pieces; one set of violin strings.
Unwaxed dental floss, rubbed with epoxy resin.

2 cello bows.

1 violin bow.

Tuning of strings

It is important to note that while the strings can be tuned accurately, the
tuning rarely lasts the full run of the work. However, ever hopeful that the
tuning may indeed last, the strings are tuned as follows:

Roof cello:  lower string A upper string D
Flank cello: lower string G upper string F
Roof violin: lower string B upper string A
Rust violin:  lower string B upper string D
Duration

Approximately 50 minutes

Score symbols

The score is structured in cycles, each cycle is notated in the score as a
bar in length. Each cycle is the equivalent of a long slow breath, (inhaled,
held, exhaled, held) of approximately 12.5 seconds in length, unless
otherwise indicated. Score symbols are given at each section.

Performer 1, 2 and 3 are numbered according to their choice of
instruments: Performer 1 plays the bonnet violin and occasionally the rust
violin, Performer 2 plays the roof cello, and Performer 3 plays the flank
cello. The performer’'s positions of the work are indicated at each section

of the score.

Composer’s Notes

This work is intended to reflect the musical and cultural backgrounds of the
performers. The alleatoric score is structured to provide interpretive space
for the performers, whose musical experiences will be communicated in
the process of interpreting the score. Each performer brings their own
voice to the work; each performance reflects the subtle changes to that
voice as they continuously engage and interact with the work.
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. Opening

. Percussion 1

. Harmonics

. Flank cello solo

. Strings and percussion
. Roof cello solo

. Percussion 2

. Bonnet violin solo

. Strings dialogue - Closing
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OPENING

SYMBOLS

> A long slow breath, inhaled slowly, held, and exhaled
slowly and audibly, but without whistling or growling in
the throat. It should sound like a long sigh.

w  Whispering, in home languages, volume indicated in
the score. It is important that performers whisper
intelligible language - if meaningless whisper is used,
the sound becomes too full of s's.

[~ - Scrape the roof of the inside of the car with fingertips
and nails, evoking the sound of wind.

Lo Scrape and slowly tap feet on the floor of the car.

PERFORMER’S POSITIONS

The performers sit in the back seat of the wreck. _um;oi,_mq 2 sits in the
middle, Performer 1 to the right of Performer 2, Performer 3 to the left.
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PERCUSSION 1

SYMBOLS

v,

R1:

R2:

R3:

Using hands (and feet), create rhythm using parts of the wreck
within reach.

Rhythm One. Using hands (and feet) establish rhythm using
available sound sources, such as: opening and closing ashtrays;
knocking the door; tapping feet on the floor; scraping or slapping
the surrounding seat(s) and/or roof.

Rhythm Two. Establish rhythm using available sound sources, such
as: hammering or slapping hands on floor of boot, inside flank of car
and roof; feet can be used on floor of boot or inside of hatch, or to
open and close hatch. Follow same pulse of beat as set by Rhythm
One.

Rhythm Three: Establish rhythm using available sound sources,
such as: tapping all areas of dashboard; dragging car-sourced
metal objects over grids; flicking indicators or windscreen wipers,
door handles and locks, tapping or flicking pedals.

In the section from bar/cycle 12 to the end, the rhythms must have a
common pulse, thus building up into a pulse-based rhythm, which could be
polyrhythmic. The style of the rhythm is not necessarily dictated by
Performer 1, and it is recommended that Performer 1 choose a simple,
widely-spaced rhythm thus giving wider rhythmic scope to the other
performers. Changes that occur in the group rhythm need not necessarily
change the underlying pulse, rather changing the sound sources or pulse
groupings.

PERFORMER’S POSITIONS

Performer 1 sits on the floor of the boot of the wreck.
Performer 2 sits in the driver's seat.
Performer 3 remains in the same position as for the previous section.
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HARMONICS
Note: 1 bar/cycle = 15 seconds

SYMBOLS

Hand moves underneath tautly held floss, moving from the string on
the rust violin slowly away from the wreck and towards Performer 2
who is holding the floss.

3l g

Hand moves underneath tautly held floss, slowly moving away from
Performer 2 towards the point at which the floss connects with the
string on the rust violin.

K

Hand movements in the middle of the floss length, in the area most
suited to harmonics. These movements can be short and fast, slow,

or sweeping.
Hold floss taught with one hand, pull and rub floss with other hand

allowing floss to vibrate so that the string to which it is attached
vibrates.

Rub fingers along strings, creating a wailing sound.

=0

Pull resined fingers in short, stopped pulls along the string, creating
a harsher sound.

Diagonal dotted arrow lines indicate interaction with the other player.

PERFORMER'’S POSITIONS

Performer 2 stands at least 3 metres away from the wreck, holding a long
length of resined dental floss as taut as possible. Performer 1 starts at the
point at which this floss is connected to the string on the rust violin and
creates sound by gently and very slowly running the hand underneath the
floss away from the string. As Performer 1 moves further away from the
rust violin's string, harmonics will start to sound. Attention should be drawn
to these by the moving the hand backward and forwards underneath the
part of the string where the harmonic is produced.

Performer 3 stands far away from the wreck, out of sight if possible,
holding a long length of resined dental floss attached to a flank cello string.
Sound is created by pulling the floss, which causes the string on the wreck
to vibrate and creates a low growl. Running the palm of the hand along the
floss, which must be held taut in the other hand, creates a more pitched
and sustainable sound. The combination of the two is preferable for cycles
13 — 17, 27 - 29. Harmonics can be found on the floss for a musical
dialogue with Performer 1, cycles 20 — 26.
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FLANK CELLO SOLO

Performer 3 may, but does not have to, include all available sound sources
available in the instrument and surrounding area. it is, however,
recommended that one or two sound sources are focused on and these
used to create a solo section. It is recommended that the performer of this
instrument (the flank cello) make use of the sound sources available in
floss, and to this end may attach additional lengths of floss onto the other
strings, or have two per string.

The only sound source the performer may not use is bowing.

The length of the solo is at the performer’s discretion — between 4 and 7
minutes is suggested.

PERFORMER’S POSITION

Performer 3 sits at attached instrument on roof of wreck.
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STRINGS AND PERCUSSION

SYMBOLS

pizz : Pluck strings, using all available areas on the instrument: above the
bridge, below the bridge, just below the pegs.

@ © Using hands (and feet) create rhythm using parts of the wreck
within reach. Hammer the hands quickly and gently on the nearest
available surface of the wreck, creating a rumble of sound.

MW . Pull resined fingers along the length of the string, creating a wailing
sound.

#r - Pull resined fingers in short, stopped pulls along the string, creating
a harsher sound.

Dotted arrow lines moving diagonally indicate interaction with the other
player{(s).

PERFORMER’S POSITIONS

Performer 1 at the bonnet violin

Performer 2 at the roof cello
Performer 3 at the flank cello
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ROOF CELLO SOLO

The performer may, but does not have to, include all available sound
sources available in the instrument and surrounding area. It is, however,
recommended that one or two sound sources are focused on and these
used to create a solo section. It is recommended that the performer of this
instrument (the roof cello) make use the sound sources that best make
use of the excellent resonance provided by the underlying sound box of
the boot. These can include hitting the strings with hands or fingers or a
found object (non-musical), or pulling fingers along the strings, or plucking.
Pitch can be adjusted by removing and replacing the bridge, changing the
weight distribution of the feet, and bending the scroll.

The only sound source the performer may not use is bowing.

The length of the solo is at the performer’s discretion — between 4 and 7
minutes is suggested.

PERFORMER’S POSITIONS

Performer 2 at the roof cello.
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PERCUSSION 2

This section is divided into 4 sub-sections:

Section A: A free rhythm section, not intended to create any particular
rhythmic pattern, in which performers create as much noise as possible on
the wreck. It is indicated on the score as “ad lib”. Performer 2, who is
situated on the roof, can stand and rock or jump. Performer 3, situated at
the back of the wreck, can pumme! fists on the opened hatch. Performer 1,
situated behind the wreck near front passenger door can hammer on the
hubcaps (if present) or bang on the side of the passenger door. The aim is
to be loud.

Section B: A gentler rhythmic section in which performers use the
available sound sources to create a rhythmic pattern, which can be altered
in the course of the section without changing the underlying pulse. It is
indicated on the score as “in tempo”.

Section A returns

Section B1: As in Section B, but creating a different rhythmic pattern.

During the course of the last section of percussion, Performer 1 moves
towards the bonnet section of the wreck, using whatever percussion sound
source options are available along the way.

SYMBOL

E © Using hands (and feet) create rhythm using parts of the wreck
within reach

PERFORMER’S POSITIONS
Performer 1 on the opposite side of the wreck to Performer 3

Performer 2 on the roof
Performer 3 at the area around the flank cello
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BONNET VIOLIN SOLO

The performer may, but does not have to, include all available sound
sources available in the instrument and surrounding area. It is usually
suggested that one or two sound sources are focused on and these used
to create a solo section. However, with this instrument it is recommended
that the performer of this instrument (the bonnet violin) make wider use of
sound sources, including those sources around the violin, as the violin
itself it somewhat limited. The strings of this violin can be plucked or
pulled, or floss can be attached to one or both strings to expand the
possibilities. The area surrounding the violin can be used, such as hitting
or slapping surfaces, tapping or drumming with fingers, or by running the
hands along the flat surfaces.

The only sound source the performer may not use is bowing.

The length of the solo is at the performer’s discretion — between 4 and 7
minutes is suggested.

PERFORMER'’S POSITION

Performer 1 at the bonnet violin.
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SYMBOLS

pizz extended:

STRINGS DIALOGUE - CLOSING

Pluck strings, using all available areas on the
instrument:

areas above the bridge, below the bridge, just below
the pegs. Bend the scroll to create slight changes in
pitch, varying from slow to quick “vibrato”.

Mﬂ - Pull resined fingers along the length of the string, creating a wailing

sound
+

# - Pull resined fingers in short, stopped pulls along the string, creating
a harsher sound.

arco// : Bow on the thick strings

arco// // : Bow on the thick and thin strings

7N

Whispering, in home languages, volume indicated in
the score. It is important that performers whisper
intelligible language — if meaningless whisper is used,
the sound becomes too full of s's.

A long slow breath, inhaled slowly, held, and exhaled
slowly and audibly, but without whistling or growling in
the throat. It should sound like a long sigh.

Dotted arrow lines moving diagonally indicate interaction with the other

player(s).

PERFORMER'S POSITIONS

Performer 1 at the bonnet violin
Performer 2 at the roof cello
Performer 3 at the flank cello.
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The Collision Project

String Dialogue - Closing

pizz extended ............

Clare Loveday

r’ ., & Pizz extend
4
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RED HERRING

for alto saxophone

Clare Loveday
2006

52



Dedicated to Jorgen Pettersson

Notes for Performance

Duration
Approximately 8% minutes

Symbols

£

The above symbol indicates multiphonics. The placement of this symbol
on the stave indicates where in the register the multiphonics are played.
Multiphonic symbols that change position on the stave in one phrase (such
as bars 190 — 191, and 205 - 206} indicate that the multiphonics move
registers within this phrase.

In some cases, a note precedes or follows the multiphonic symbol. This
indicates that the multiphonics emerge from the note (if the note precedes
the symbol) or that the note emerges from the multiphonics (if the note
follows the symbol).

Accidentals
Accidentals last the duration of the bar.

The Score is written at Transposed Pitch.

Composer’s Note

Red Herring is inspired by the singing style of the Baka Forest People of
Southeast Cameroon.
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For Jorgen Pettersson

Red Herring

J=152 For alto saxophone Clare Loveday
lightly
PN o = Vo - > =
e e e e e e e e e
I ] LY 1 = 7 [ i 1 | Fi [] 1 |
3, = = = —
sm\. mp
6
J\t Xat a _\J J H\I K u j N i =
] wﬂu — F% - J.w P P - J .ﬂ “_o\a
S S > 1 — 7 T > T — ] T T
(Y] ] == F = = - —
, pr
12 » \ |
%ﬁ.ﬂ”ﬂ“’\] —— " 5 S .‘.hv i rair 17_\1 S — =
e e e SEEEeSi===C
. i —_— 0 =

34 VJ ”7)_ “W/ MJ .H.J
-
et TN S, £ = T L.
s e e s e O e
v e ~ 7 - =l
mp P mp p mp P mf rp

||1‘§D
m

VJ VJ
45 N - d
= h & — _\”.H ZN N .w%
T e e e e T 7=
[ _/l#w. __._I-I  —— _rl._“ r L'
mp p mp 54

Copyright © 2006 by Clare Loveday




Lo d

anf

s,

)

-

e
£ ]

ot

L

bt

7]

e

~?)

<,

iTh

At

7337

e

TN

ad

A

o

e

Y
ey

)
»

LY

Py

F1 W

g

e,

£ ]
M8

™

bt

-t

-

a

Al

I
m

s~y

e




96 Y »~ Strident - N i - ™ 3 >
WYL, SBPE IS N S S WZ L) M ey
{eyt = : e i i
160 > - > - - =
mi Fa B g2y P a A =S S I
NV _ . ._—"..I“ “_ LJ _1“_ _“ —
5, B —— = =~ e = =
uv.J U.). UaJ VJ - - VJ
104 N e D 4= A S y= & N
w A LOH\ Hv\, > wnnm Hnnumm./_n_.lnnﬂ.hjn_.l@)MjlyHmm/
. a bt == = — =)
£ el r i 7 " N 1
S =T EREa NN S

'_zin: ’
/1T
v el
il
Hl

4 — ——— | = ﬂl
= - VJ bty = >

117 WO N . ) n NS

w it - mxr Ul/ S P - I.NJI_I.__ - - r,)ll../..ly I

o - 15 1 13 LY .m|-d‘hl N I u My
it a7 [ %] I y | + s - - r &
P f o J 7, - - A (o JO o - i
(Y] - L _| ﬂ\kL ] r

132 N | lyrical
» =0 (legato tonguin j— S e
“Fm F /EEN | % 1 _U ".- sl oz rﬁd\\y I._Tn 11 O
o B S . i | 2 [ S—" — — I -  — m_ —
~wM IHW. bl £2 . S b
P’ A _—\ _T- — = _. = r r — N _. Im Py ._m. _.|lnlil.
| L 1 1 1 F ] | L~ T 1 =
oy r——— ] ! _ &1 : - T
e il
P —_ p 56



e lL
Aty

AN

Mt

I

T

[

®

)i

n

PRt

TRV

M

O

P
™
NA TV
-V
ey R
T8V

e
e
e

T

57




BLINK

for 2 saxophones and
chamber ensemble

Clare Loveday
2007

Full Score
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Commissioned by Ensemble Reconsil
for concert premiere by Ensemble Reconsil
at Arnold Schoenberg Centre, on 2 October 2007

Notes for Performance

Instrumentation
Flute

Oboe

Soprano saxophone
Tenor saxophone
Trumpet in C
Bass trombone
Piano

Violin 1

Violin 2

Viola

Cello 1

Cello 2

Duration
Approximately 10 minutes

Symbols

+ slap tonguing :
martele martelé - play near the frog (with force)
Articulation

All articulation for the saxophones serves as a guideline. This is
particularly relevant in the tenor saxophone part from rehearsal mark | to J,
which is written with minimal articulation. The saxophonist may find it
easier to play by slurring notes, and is free to do so. However, please
note that the section is indicated as ‘attacking’ and this should be

maintained.

Accidentals
Accidentals last the duration of the bar.

The Score is written at Concert Pitch.

Composer’s Note

Life in Johannesburg: energetic, exuberant, stark and violent. Blink, an
office tower is built. Blink, a car is hijacked. Blink, a shock wave of
immigrants. And yet, woven into the chaos, the delight of new culture, new
humour, and irrepressible optimism.
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Fhlte

Oboe

Soprano Saxophone

Tenor Saxophone

Trumpet in C

Bass Trombone

Piano

Violin 1

Violin 2

Viola

Vicloncello 1

Violoncello 2
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