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Prologue: Antjie/Andries Somers:

The following is one of the many variations of thetjie Somers folklore. This version is

used as the foundation for this research project.

Once upon a time there was a brave and strappg €lave who went by the name
of Andries Somers. He was the foreman of a teafisloérmen and no one could haul
in a net with his strength and skill. He was ascexcellent swimmer and had saved

several people from drowning.

However, the tallest tree catches the most wirtAsrdries had to put up with crude
banter and hurtful remarks from his jealous corasad hey set on him at the beach

one day, but he defended himself with his fist$ lamocked them down one by one.

When the fighting was over, one of the fishermieimd get up. He’d hit his head on a
rock. Andries had to flee to escape the conse@ses he stole a silk frock from his
sister, bound his head irkapdoek or headscarf, and walked into the country with a
basket over his arm. He took off his dress whefeliesafe and applied for work on an
isolated wine farm on the far side of the mourgafgain, he worked like a Trojan

from dawn to dusk, digging the vineyards, spreqamanure and pressing grapes.

He was soon put in charge of the other workersth®y didn’t appreciate being
shown up by their energetic new foreman. They begssiping about him and

slandering him behind his back and some were gamough to poke fun at him.

“Tell us about the silk frock and thkepdoek you have in your hut, Andries Somers,”
they said mockingly, “or is your name perhaps #f2j All the labourers began to

chant “Antjie Somers! Antjie Somers!” and Andriasng his head in shame. He
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endured their taunts for three days and then legndls belongings together and

disappeared into the night.

He left no footprints and was never found, butdren who were sent to collect wood
on the mountains reported seeing an old womanwdre a striped silk dress and a
red kopdoek and carried a basket over her armwabkealways angry and threatened
to kill them with her long knife and stuff themtanthe sack she carried over her
shoulder. Their parents believed that they had s missing foreman and

warned them to be good, “otherwise Antjie Someatisoeme and get you”

(Grobbelaar, 1968:24).

Translated freely fronDie Mooiste Afrikaanse Sprokies by Pieter W. Grobbelaar)

The term “slave” is not included in the version®robbelaar, but is included in this
translation. The term is taken from two similarsiens found on the Internet from the virtual
magazine From Khoi Times: About the Griquas. Thatusion of the term “slave” is
important for this research project as it asststsrésearcher in tracing the possible origin of

the folklore (Lund, 26 January 2011, From Khoi TeanAbout the Griquas).
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Introduction

As a child | was intrigued by the television sem@sitled_Stories van Bergplaas (Stories from

the Mountain Farmpased on a book by Alba Bouwer, that told aboutthentures the

children (from both the master and his servantpeggnced on the farm “Bergplaas.” One of
the most gripping episodes featured a charactedcéntjie Somers”, and the image of that
particular version of the folklore has haunted mereince and has consequently, inspired

this research project.

Though | came across many different variations, orégs and experiences regarding this
folklore character, the one concept that remaimstzmt is the notion that somehow this
character embodies traces of a real historicaldvdirough noted changes in society,
politics, religion and communication the charattas also evolved and has manifested itself
in contemporary South Africa as various “bodiestiis research project aims to decode these
bodies situated in historical, social, politicatlazultural climates, by using the local

Antjie/Andries Somers folklore character as “text.”

We use the body as a physical symbol of our seawlds (Howson, 2004:11).

Alexandra Howson states that a body should be agartext that invites different decodings
since it has many different inscriptions (2004®)ese proposed inscriptions enable this
research project to explore the historical valug fbiklore character exhibits when compared

to changes in historical, social and political cies over the past three hundred years.
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The first decoding as set out in Chapter One, itiyates the cultures that gave form to the
protagonist of this folklore. This symbiotic relatiship between culture and character, as well
as the continuous restructuring of the charactekdored in an attempt to understand the

changing fears and anxieties projected onto th@etAhdries Somers persona.

It is therefore important to introduce Antjie/Aines Somers as a historical representation
from the Afrikaner past. According to my readintyg folklore must have originated during
or following the period when the slave trade waslighed. This period also marked raised
political tension between farmers and workers (@iee, 2009: 69). During this period,
ranging from the mid eighteenth century until 1§84en slavery was abolished), the
political, social and economical climate in thesan®@w known as the Western Cape saw the
introduction of an extended family structure assuit of the implosion of the slave trade.
The controversies surrounding the punishment masetb slaves who committed crimes and
misdemeanours were exacerbated by this extendedlyfastructure. The extended family

structure included the nuclear family, which incangted the resident slaves as minors.

According to my readings of Giliomee it seems thatAntjie/Andries Somers character first
appeared during this period (Giliomee, 2009:1-Bi)er time the Antjie/Andries Somers
character became an iconic personage in the Areikemmmunity. This cultural icon
underwent a continuous number of different intetadrens and manifestations informed by
the political turmoil as experienced by the Afrikas during the past three centuries. These
more recent versions, including Antjie/Andries dsoagoblin, demon and witch, are
discussed in relation to Afrikaner guilt surrourgltheir past, and their more recent loss of

political power, in Chapter Two.
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“To live without a past is worse than to live withia future”

Elie Wiesel (as cited in Giliomee, 2009:1)

When South Africa became a democracy in 1994, fhikaker lost their position of political
power. Despite many fears that the group will itkseultural heritage, there has been a recent
revival in its music and literature (De Klerk, 202 — 53). My research also looks at how

the Antjie/Andries Somers folklore developed oweret and examines its relevance for

Afrikaans speaking cultural groups in South Afriaing the third millennium.

The Antjie/Andries Somers folklore has persistethim cultural memory of the Afrikaners for
more than three hundred years. New manifestatibtiseastory on the Internet, in children's
books, as films and in musical performances arenexed and compared to what seems to be
the original version. This should give insight ittow the ever-changing political and social

climate affected the bodily inscriptions assignethie protagonist over this period.

The body with relation to gender is another pivptaiht regarding the Antjie/Andries Somers
folklore and is examined in Chapter Three. Of ias¢ito the researcher is the question of the
physical change from male to female. This relatetié controversy surrounding a woman as
an object of “evil” and is investigated through thiferent mythologies regarding the origin
of sin using the character of biblical Eve. Thesggl@ations of “evil” as an inscription on
women is further examined against the backdrop@patriarchal society and some of the

many dominate religious practices from that timidvéEs, 1999: 149).

It seems that the different personas of Antjie dA@&s Somers embody issues of race, gender,
kidnapping and murder that stood in direct opposito that which was regarded as sacred,

social, civil and acceptable. By examining theseeés it will become clear how this folklore



Maryne Steenekamp 402255 Andries / Antjie Somers:

mirrors the society in which it originated, devetdpand now resides. A reading of the
folklore is used to explore how the changing nareaalso portrays a possible symbiotic
relationship between bodily inscriptions and intetations as society changed over time
(Sanders, 1995:5). This continuous evolution ofedgds caused by the unceasing changes in
political, social and economical climates. Socsthodelling brings about supplementary
fears and anxieties that reflect in the encodimgkraanifestations of the contemporary

Antjie/Andries Somers folklore character.

According to Howson it is possible to decode a bivdsn a “body.” This implies that the
many mythological and fantastical bodies assigodati¢ Antjie/Andries Somers character
can be investigated in an attempt to decode santbpolitical “bodies” from that time. The
researcher applies this approach to the Antjiedrias Somers persona and looks at
incarnations such as that of a poltergeist, widlglmon and phantasm. In this way | explore
and compare each manifestation through the diftgremmts of view taken by the various

interpretations of the folklore as will be furthdiscussed in Chapter Four (2004:8).

Using anthropological principals, such as the caltaonditions at the time of the emergence
of the folklore, I will further explore the AntjieAndries Somers character through its
metamorphoses as a reflection of social developmerashits accompanying anxieties. During
my research | came across a variety of similar gasof change found in folklore, myths
and fairytales on the Internet. Also of interestite researcher is whether the Antjie/Andries

Somers character is unique to South Africa or ‘aad” from Europe.
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Psychoanalysis according to Bettelheim, “...waste@ to enable man to accept the
problematic nature of life without being defeatgdth.” (1991:7-8). Through psychoanalytic
principals, examined in Chapter Five, the AntjiedAirs Somers persona is investigated to try

and understand the reasoning behind the actiotiegfrotagonist.

Despite a vast archive of information on the vasiembodiments of Antjie/Andries Somers,
the character and the embodiments are still shobudmystery and the research project aims

to provide information about some of these marsfieshs.
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Chapter 1  Historical Summary: The possibleiora Antjie/Andries Somers

Aided by the new science [branch] of archeologgnfiely] euhemerism (the belief
that myths and folk beliefs arise from actual drisial persons or events) became a
major explanation of fairy origins - raising issuelated to....ideas of race and empire

(Silver, 1999:7).

Andrew Sanders notes that the problematic natui@idore lies in its various historical
interpretations. He questions popular folklore bkiag “who made [the] particular
interpretation of events, and when and why?” (19950 answer these questions it is
important to trace the potential historical rodtshe Antjie/Andries Somers folklore.
Emphasis should consequently be placed on thericstprominence of the Afrikaner

culture, to answer Sanders’ question pertaininglio made the interpretation.

Once upon a time there was a brave and strappg Slave who went by the name

of Andries Somers (Grobbelaar, 1968:24).

To fully understand the embodiment of the termvefaattributed to Andries Somers it is
important to explore the arrival of the slaveshat Cape region, (modern day Western Cape).
According to Giliomee the importation of slavestdd around 1662 from countries such as
Angola, Mozambique, Dahomey, Madagascar, Bataawza) Ceylon, Malagasy, India and
Indonesia (2003:12). Giliomee (2003:15-16) furtbtates that the Cape was at its earliest
already seen as a multi-racial society with theolaans in charge of the labour force that
included “slaves” from the above mentioned cousirées well as the members of the local
Khoi tribes, who evidently became the “colouredghigrmen found at the Cape (interview

Prof | Burman, University of Stellenbosch, 25 J@040). The Khoi population that is

10
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documented in this research report is also knowhea&hoi-Khoi, Khoi-San and Griquas.
The term Khoi will be used for the purpose of tl@search, as it was the term most

commonly used at the Cape to describe this paati@ihnic group.

During the [Khoi] Diaspora (starting about theela700s), those who remained in or
returned to the Cape were eventually absorbedletgene pool of what was to
become known as Coloureds. Cape Coloureds forheelhbour force for early white
settlers. Many of their legends spring from tisbéive heritage, one of the best known
being the story of Antjie Somers (Lund, 26 Jan2¥1, From Khoi Times: About

the Griquas).

The character of the dual protagonist Antjie/Angli@mers is portrayed as that of a “brown,
mixed-race or coloured” person. For the aim of tesearch paper Antjie/Andries Somers is
referred to as a “coloured” person as it was tha t®ost commonly used at the Cape to

describe this particular ethnic group.

During this time many of the Batavian social preesi were incorporated into the Cape
through “the power that the officials wielded, gtact Company etiquette, the importance of
the church as an institution, the defective edoaeati. [and] the dependence on the “slave”
labour” (Giliomee, 2003:15-16). The local Khoi@lksxperienced this cultural shift as “they
came more under the influence of early missionam&sEuropean culture, basic beliefs that
were once shared amongst Khoi and Bantu tribesugtigdfell into disuse” (Lund, 26 January

2011, From Khoi Times: About the Griglas

Andries applied for work on an isolated wine fazsmthe far side of the mountains

(Grobbelaar, 1968:24).

This part of the folklore implies that the formeai2 Slaves, now part of the servant class,

had freedom to apply for work on resident farmsasgual to the notion of being sold to

11
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farmers as labourers. This implies that the timemtine legend took shape should be

considered as during the period that saw the dboksit of the slave trade.

Attributable to the Antjie/Andries Somers folklowes documented by P. Grobbelaar, in
accordance to the chronicles of the Afrikaner grasipecorded by Giliomee, it is equitable to
place this folklore on an imagined historical tifime, approximately around 1834. It was
during this period that the Afrikaner community Gamto historical existence and the slave
trade was abolished in the Cape region (Giliom8892L - 74). My research exhibits feasible

evidence to suggest that the folklore originatedndythis period.
When the fighting was over, one of the fishersxliget up (Grobbelaar, 1968:24).

During the eighteenth century a rigid system o$siiging and registering people controlled
the political climate in the Cape region. Howsopresses the body as a natural symbol to
which societies attribute certain classificatioesdeen what they consider to be sacred (civil)
and profane (savage) (2004:80). The inclusion énftitklore of the “fighting that led to the
death of a fellow fisherman”, clearly distinguishesween the “savage” behaviour of the

servant class opposed to the more civil membessdiety’s ruling class.

This particular “class” system dictated that noteiman could be a slave, moreover that no
slave could be placed in a viable social role (Halwen and Ranger, 1993:211). As a result,
the social position of the white citizen reliedi@ndously on the prominence of owning a
slave to take on the superior societal positiomudster” (Giliomee, 2009:28 - 34). This
political climate accentuates the historical miliewhich the legend possibly originated. It
validates the racial group of Antjie/Andries Somasart of the group termed the Cape

“coloureds.”

The Griquas are a hybrid nation born of a mixtfrthe indigenous Khoi and early

white settlers (Lund, 26 January 2011, From Khaoid&s: About the Griquas).

12
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This labelling as “coloured” also comments on thgkaners’ cultural attitude towards this
particular ethnic group. The answer might be foumdohn Gabriel's theory of “cross-cultural
fertilisation” (1998:1). Cross-cultural fertilisat happened when female slaves gave birth to
offspring parented by the dominant white patriaitese children were born strangers to an
inherited culture and were stigmatised or brandethé “coloured” appearance of their skin
(Howson, 2004:21). Gabriel views this as a radaggdroach to create new identities or
cultures instead of “reproducing old ethnic divisd (1998:1). This theory viewed from the
religious patriarchal society diminishes the poétj religious, social and moral ideologies,
integral to their communal identity. The stigmatiseoloured” people became an

externalisation for the sin of their parents’ irefidy.

European immigrants interbred with the indigenooisytations of the historical Cape, which
produced descendants of a mixed heritage (Gilio2@@9: 14 - 15). J.A. Heese (genetic
researcher) estimates that at least 7% of twentietiury Afrikaner families, have non-
European maternal ancestry” (as cited in Gilion28€9: 14). Hoch’s view on masculinity as
well as the instinctive male urge to protect hiargd heritage, heightens this abhorrence of
cross- cultural fertilisation by enforcing accearf their direct involvement in the creation
of this “coloured” race (1979:10-12). It is plausilbhat Antjie/Andries Somers is an

embodiment of such a hereditary culture that entehgen racial intermixing.

There is a strong possibility that Antjie/Andriesutd be a direct descendant of Afrikaner
predecessors. Even though they weren’t directisolired with Gabriel's phrasing of an
imagined “cross-cultural-fertilisation” (1998:1he& Church and Bible confirm that children
will be held accountable for the sins of their &athup to the third or fourth generation
removed (De Klerk, 2000:10). It was seen as siftiulGod’s children (Afrikaners) to mix
with the race of Gam or Ham (sinners or condem(dd)in, 1966: 86). This Biblical
reference recalls the curse Noah bestowed uposirthé children of Canaan. Subsequently

this became a derogative term for anyone who isvhde (Giliomee, 2009: 4 - 27)

13
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Antjie/Andries Somers encodes this misplaced “hslyperiority, by exhibiting a possible
shared genetic heritage between the Afrikaner adlave. The Afrikaner thus parented its
own greatest fear that of other cultures, anddtilisremains a character trait of the Afrikaner

community.

Cornelius de Kiewiet further mentions the astutsre@scharacter demonstrated by the early
Afrikaners through their tenacity and purpose, eadoe and self- respect (as cited in

Giliomee, 2009:27-28).

Their tenacity could degenerate into obstinacgirthower of endurance into
resistance to innovation, and their self respect snspicion of the foreigner and

contempt for their inferiors (Giliomee, 2009:27-28)

The latter part of this quote is of particular net&t to the researcher. It seems that this could
verbatimly be applied to the Afrikaner’s perpettesrs of the “other” throughout history. De
Klerk argues that the Afrikaners tend to ideallssit stubbornness as well as their suspicious
nature towards other cultures (De Klerk, 2000:Z4e ethnicity of the Antjie/Andries

Somers character already showed the Afrikanergigrfear of “other” cultures. While many
universal folktales convey their anxiety througbheatypical supernatural villainous
characters (witches, ghouls and phantasms), thkeadwkrs’ position their fear towards the
bona fide threat of the slave population, with ldteer being interpreted as the “treacherous”
other culture that reminds the (superior) Afrikemef their contribution towards the creation

of “coloured” people.

There are certainly no people in the world whotauly as God-fearing as the

Afrikaner (Giliomee, 2009:33).

14
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These unequivocal character traits of suspicionsaperiority reoccur through numerous
generations of Afrikaners. De Klerk suggests a iptsanterdependence between the eminent
paternal role, the nuclear family as well as themantous mantle of the church

(De Klerk, 2000:24). This contemptuousness feltaxls their so-called “inferiors” can be

traced back to the fact that they only had aceessé particular religious book, the Bible.

Furthermore, they only had access to the Old Temtamhich led them to believe and
envision themselves as the saviours (light) ofAfrecan (dark) continent (Schutte as cited in
De Klerk, 1975:1-15) and consequently enforcedr tGéristian religion upon their labourers.
The Afrikaner community with the aid of the chuisdw itself as autonomous yet relied on

the aid of the slave workers despite racial difieee(Giliomee, 2009:45).

Afrikaners are bullies, prone to violent outbreakhe reason for this bullying
characteristic is because the Godly image impiimi& every God fearing

Afrikaner, is also that of a bully (De Klerk, 208Q).

Despite the slaves’ strong convictions and allegpaio the church, they were not permitted to
be baptised or communed (Giliomee, 2009:34). Aiedthay the Calvinistic doctrine, an
unbaptised soul cannot enter heaven. The Afrikenkure within this distinct political and
religious climate of the Cape, accepted the sotih@flave to be inevitably accursed to
eternal damnation. This also links with the crifmeries committed when the fisher he

fought “hit his head on a rock and his life had etblbway” (Grobbelaar, 1968:24).

Andries had to flee to escape the consequendes swle a silk frock from his sister,
bound his head in a kopdoek, and walked into thumtry with a basket over his arm

(Grobbelaar, 1968:24).

15
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Concentrating on this crime (murder) that Andriesn8rs committed invites the researcher to
guestion the authenticity of the legend regardimglides’s motivation for both fleeing from
justice as well as transgendering to disguiserbis identity. What was the punishment for
slaves (and masters) during the nineteenth cenidog3 it justify such extreme behaviour as

depicted in the Antjie/Andries Somers legend?

According to the laws of that time (Giliomee, 2(8838), it appears that masters had
control over everyday transgressions of their Sard had been sanctioned by the ruling
authorities to punish their slaves as seen fits Poinishment should have been equivalent to
the severity of a father punishing his childrenisTlast mentioned proclamation coincides
with the idea of the extended family propagatedhaypatriarchal society of the time
(Spierenburg, 1991:18). This paternal relationgl@ween master and slave seemed like an
esteemed utopia and would have assured just traaforehe slave (Hobsbawn and Ranger,

1993: 223).

Research (Giliomee, 2009:36-38) proves contradidtmthis imagined “loving” extended
family. Giliomee indicates that within this exteddamily slaves weren’t allowed any
freedom to institutionalise their own church, sémeir children to school nor receive fair
justice. Serious misdemeanours had to be handedmtee jurisdiction which enforced the
ideology of the state with its adopted the Bavagaaial codes as mentioned earlier
(Hobsbawn and Ranger, 1993: 229). This meant thtat ddave and master had equal
opportunity to lay criminal charges against onetheaioto “dignify the practicalities of
collaboration and justify white rule” (Hobsbawn aRdnger, 1993: 229). Even though
masters were also punished, especially for thagibf a slave, slaves were cruelly punished
for offences ranging from attacking their mastebtioning his house down. The most extreme
deeds were punished by torture followed by deathtufe included breaking their backs on a
wheel, extracting flesh with warm pliers, being mad or slowly strangled. The corpses were

then left for a few days hanging on display (Gileen2009:36-38).

16
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Realising the authorities would put his own heaad noose, Andries feared for his life

(Lund, 26 January 2011, From Khoi Times: About@reuas).

These violent forms of punishment would surelyeéhapplied to the crime that Andries
Somers supposedly committed. This graphic displgower and punishment might have led

to the following variation of the origins of the #ie / Andries Somers legend:

The legend of Antjie Somers began in Tuinstraaty called Queen Victoria
Street, in central Cape Town. Near the top ofstreet was a dark place with many
trees. The spot had a sinister reputation, espeafter the Dutch colony’s last
executioner hanged himself there. The colony’'setiener doubled as torturer, and
his livelihood was ruined when the new British gmor banned torture and other
cruel punishments. [Historically this occurredidgrthe abolishment of the slave
trade in 1834.] The executioner was also paidedfamount for hanging the bodies of
suicides on the gallows, an irony which could Imate escaped him as he put the

noose around his own neck.

In the eighteen-forties, the same area becamesdilnet lof a ghostly man in women'’s clothing.
The authorities tried to lay the ghost [to rest] bappeared in other places. Because of the
female attire, the ghost [became] Annetjie (“Littldnnette”). As it appeared mostly in warm
weather [linking the soul to hell], the surname ®n(“Summers”) was added. Eventually,

Annetjie was contracted to Antjie (Serene, 1 Sepem2009, Antjie Somers).

Referring to the Antjie/Andries Somers legend, nared above as well as the version cited
in the prologue, the dubiousness concerning thesalcessing ensues. The feasibility of
eluding suffering (torture and death) by attiringnkelf as a female, brings to the front a
certain amount of understanding towards the charast well as credibility towards the
choice of Andries to transgender to evade his pialesmjust ordeal from the upper-class,

only to suffer at the hands of his own.

17
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“Tell us about the silk frock and tlkepdoek you have in your hut, Andries Somers,”

they said mockingly, “or is your name perhaps #&?tj (Grobbelaar,1968:24).

Referring to the Antjie/Andries Somers legend mamgd above, other historical alternatives
surrounding the act of transgendering should a¢soamsidered to assess the various roles
Antjie/Andries Somers possibly portrayed througk ttonscious transition from male to
female. Howson claims that “gender represents bogiaventions, and can be viewed as a
kind of performance” (2004:60). The dual protagbofsAntjie/Andries Somers brings to the
fore this particular gender role-play, by drawipgsaific attention to the social roles attributed

to each gender.

Conditions at the Cape may also have suggestetlaa ke for female servants than their
male counterparts. Paul Hoch suggests that apant iaving a three year longer life
expectancy than their male counterparts, femaleasés were bound to work in less
dangerous and cleaner environments (1979:5-6eRstierenburg mentions that while the
men were involved in daily physical labour they &varoreover subjected to the looming
threat of participating in wars. The male gendé# x@ries immensely with the roles the
women were forced to display. Women were solelpived in the more secure household

tasks as well as the appealing venture of brewawsy (1991:39).

Howson relates this work segregation as “thesesidbaut the female body and femininity
have been used to exclude woman from social antigablparticipation on the grounds of
what is perceived as their natural inferiority” Q2043). Disputing this transformation to the
“naturally inferior” gender (Antjie) would imply #thmale character (Andries) existed solely
as a stereotypical version of the slave, as vidweithe dominant social class. Stereotyping
the male slave, would envision the character bltigargic, cowardly and prone to

drunkenness. These predominantly male characteristould grant the stereotypical male

18
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slaves ample reason to “transgender” themselveeghrding the blemish of transforming to
the inferior gender, for the primordial reasongwhding physical labour and war while given
an opportunity to indulge in alcohol. Howson states the most blatant differentiation
between the civilised and uncivilised (slave) adtuwas seen as the ability to implement
“discipline and constraint” (2004:69). Disciplinadaconstraint are conspicuously absent from

the socially assigned characteristic of the stgp@oal male slave.

These stereotypical attributes contradict the attaraf Andries documented as being a
“brave and strapping Cape slave” ... “supervisoa tdam of fishermen” ... “his strength and
skill” ... “an excellent swimmer and had saved salvpeople from drowning...” (Grobbelaar,
1968:24.) Concluding that said stereotypical urgesiting solely to satisfy the ego, could
not have been the motivation for the alteratiothefcharacter from Andries to the female
body of Antjie. Alexandra Howson claims that evéinour bodies were to be altered or
damaged in some way, our sense of who we are wmitldisappear” (2004:3). An additional
reservation that arises considering the act oktgandering from male servant to female
servant, is the ability of the masculine slaveaicefthe vocation as a midwife, child caretaker,

chef and cleaner without being detected.

The responsibility of the slave as midwife playectacial role in the fertility of the nuclear
family. It was with her aid that mothers of the doamt culture could produce more offspring
in shorter intervals between each child. As altéba dominant white community could
multiply and grow stronger in numbers empowerirgjrthation through ensuring an ongoing
future (Giliomee, 2009:38). By implication the midevhad to sacrifice her personal family
values for the enforced role of the matriarch i éxtended family. This intimate relationship
between female slave and her adopted family woald imade it impossible for Andries to

slip through in his new role undetected. The ihiti@ansgendering is evidentially more of an
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escape mechanism and disguise as opposed to embdhdgirole of the female slave

nurturing the children of the dominant class.
Be good, or Antjie Somers will get you (Seren&eptember 2009, Antjie Somers).

Children were seen as very important national dgeitand wealth for both masters and slaves
or servants. While the master’s children were mediby the female slaves, their own
offspring were exposed to another ordeal, thatewridh“checked in” on the master’s farm
(Giliomee, 2009:48). The “checking in” of childreras a mandatory agreement between
master and slave. The master endeavours to feedathé the children of his slaves or
servants. Additionally the master permits thesédobm to attend school (separate from his
children) where they are taught the language aftdrewof the master to advocate a higher
ideal, that of the civilised servant class. In retthese children had to remain working on the
master’s farm until they came of age. This leditdent discrepancies when certain servants
relocated away from their masters’ farms beforé ttt@ldren had reached the consented age.
Once relocated these parents were denied acc#ssrtchildren until the contract was
honoured. Another frequent irregularity that ocedrwas that most “checked in” children

were kept for longer periods than stipulated initiigal agreement (Giliomee, 2009:48 - 49).

The significance of children is further mirroredthe folklore of Antjie/Andries Somers.
Removing a child from society is seen as stealiagfthe future of both the family and the
nation. This also leads to the pertaining questiomounding the motive behind the abduction

of children by Antjie/Andries Somers.

She was always angry and threatened to kill thetn n@r long knife and stuff them

into the sack she carried over her shoulder (Grialbel968:24).

Speculation surrounding these abductions as a émevenge for the “checking in” of the
residential servant children can be consideredraalatic motive. The assumption that

Andries, as a child, fell victim to this corruptssgm seems plausible yet there is no
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documented evidence to support either of theseutgteans. Regardless, the importance and
recurrence of child abduction also features ini@atimes of the Afrikaner history that is

worth mentioning.

During the period between 1770 and 1810 a war boolkdetween the Afrikaners and the
San people in the area of Sneeuberg (Snow Mounfe) San tribes attacked and killed the
shepherds and stole livestock from the Afrikankfany of the Afrikaners left the area, but
the ones that decided to remain decided to figha by side with armed Khoi against the
looming threat of the San. During this period mahthe children from San tribes were taken
and “checked in” at farms belonging to Afrikangd, numerous occasions these abducted
children were sold or traded to other farmers arteighbourhood. Field commandant JP van
der Walt made passionate pleas to stop this eahy 6f child trafficking, but he was ignored
and the war and child trade continued. Howevernals documenting that “peace” was
reached after decades of fighting continue to neaendittacks from the San as well as

trafficking of their children(Giliomee, 2009: 4&0).

The evident abduction of children in the majorifyariations of the Antjie/Andries Somers
folklore permits debating the possible connectietwieen the abduction threat of the folklore
in relation to the Afrikaners’ historical guilt nésing from its own role in child abductions.
The metaphysical body of Antjie/Andries Somers larseen as encoding the guilt of the
Afrikaner nation for these callous kidnappings &l as the trading and “checking in” of
these innocents. Simultaneously it could also lenaded the emerging fear of retaliation
anticipated by the ruling class as a consequentieeddtrocities perpetrated against the

children from the servant class.

Already as early as 1779 due to all the irreguigitegarding their slaves, the Afrikaners
feared for the safety of their families. Carolev8ilnotes that the fear of losing a child
through sinister events, shifted from the servarthé more affluent class (1999:71). These

fears peaked at the occurrence of the French Reémol(1789-1794), through its widespread
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prominence; news surrounding the mutiny also reéthe African shores. Fear and panic

regarding the expected uprising from their slaes<€lbegan to seep in (Giliomee, 2009:50).

During this time the male members of families agublior exemption from their civil guard
duties as they feared a revolt from their slavescking their unguarded women and children.
The intrinsic fear was that the joint force of #laves was capable of murdering numerous
“white” families in their sleep. Another fear wdeetability of the united slaves to overthrow
the government. Anders Sparrman (Giliomee, 2009W8ite that the masters were very
unsettled about their personal safety, and thatyeme in the colony was requested to sleep
with a loaded weapon behind locked doors in fedhefrevenge from their slaves (Giliomee,

2009:37).
A Dutch Reformed theologian, who wrote:

Should the non-whites then cruelly murder us artdusunto shreds, then that

barbarism will triumph...but this...is for us a meatof faith (De Klerk, 1975:309).

This particular political disruption instilled ampending terror for the Afrikaners. The notion
of a slave uprising spelled carnage for them. Thigesolved panic also stems from their

misconduct towards their extended families whialiuded slaves.

The folklore of Antjie/Andries Somers, documentgdrieter W. Grobbelaar (1968:24),
portrays Andries Somers as being intelligent anshst enough to kill or murder.
Consequently the Andries character encodes alhtpending premonitions of emasculation
the Afrikaners envisioned and feared. HobsbawnRamtger explain “frequently it [folklore]
becomes the actual symbol of struggle...” (1993: ¥htjie/Andries Somers embodies a

definite struggle imprinted mainly on the masculsudconscious of the Afrikaners.
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Paul Hoch focuses on the white man’s chauvinisiitook in coming to grips with his
masculinity. One of his social roles is seen asdhtaming the “black beast” (the dangerous
other or the subordinate slave) to protect his waifd children (his heritage) (1979:10-12).
These masculine roles, described by Hoch, ardattered by the politicised figure of
Antjie/Andries Somers. Antjie/Andries Somers is slibdordinate slave (condemned soul),
who abducts the master’s children (nation’s futw@)sequently embodying some of the
greatest anxieties for the male heading the family patriarchal society. Confirming the
rationale behind the encoded fear of Antjie aseahof emasculation for the white male, is
the male’s inability to protect his children frohretlesser gender of the female, exhibited by
Antjie, who is in essence part of the “subordinagehder (the untamed beast) as mentioned
by Hoch (1979:10-12). This “coloured” subordinatentile also reminds the Afrikaner male

of his role in her creation.

The selection of the name “Andries”, is viewed gotentially historic significant factor, and
presents two distinct possibilities. Giliomee wsigboout Adriaan van Jaarsveldt, who during
negotiations with the Xhosa tribe threw tobaccdlenground. As the Xhosas crouched to
gather the tobacco he instructed his commandoéa épe and a massacre ensued. The
unnecessary bloodshed earned Adriaan the nicknathe &ed Captain (Giliomee, 2009:
50). The possible correlation between Andries addaan as a hereditary namesake is

discovered through the established nickname antethkopdoek or headscarf.

...but children who were sent to collect wood om ittountains reported seeing an old
woman who wore a striped silk dress and a red &epdnd carried a basket over her

arm (Grobbelaar, 1968:24).

Red, according to Bettelheim, symbolises violenbgoms when found in folklore (1991:
173). Semiotically the significance of murder ahd tolour red are indicative of society in
the retelling of the Antjie/Andries Somers folkloiettelheim states “There is general

agreement that myths and fairytales speak to tieitanguage of symbols representing
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unconscious content” (1991:36). Folklorists confiimat traces of disappearing facts are
found only through symbolic references, this is thuthe instability of the oral roots,
documenting folklore through different periods. 3 hmplies that through its various
narrators, historically significant folklore namean be altered through these many
interpretations. The symbolic significance consedlyeemains, though its intended
connotation can be altered through the variougspné¢ations of symbols influenced by its

constantly changing audiences.

A second possibility for the choice of Andriesaasame for the protagonist could be related
to Judge Andries Stockenstrom who openly opposedlitve laws, his viewpoint in direct
opposition to that of the Afrikaner community. Tipisint of view was a severe threat to their
self proclaimed racial superiority and caused agxéich was felt throughout the

community by suggesting change (Giliomee, 2009:67).
Andries Stockenstrom remarked:

| have never believed that civilisation consistedne man being forced to
serve another who had deprived him of his couthisygame, his all, under a

severe lash for four shillings and sixpence peauam (Giliomee, 2009: 67).

His words were echoed during English colonial atléhe Cape, when slavery was finally
abolished. The impact of this event on the Afrikangas significant and forced them to unify

cultural practices and become an imagined natioliof@ee, 2009: 72-73).

Historically and politically the origins of the tdbre of Antjie/Andries Somers seems to
correlate with this time frame. According to Sprdyarg most societies at this time (the
nineteenth century) were driven by religion andesaftion. It seems that the different

superstitious beliefs and the social, moral anidicls codes and conventions impacted
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heavily on the construction of the Antjie/Andriesnters character and established the basis

for the different interpretations of the folklorfgierenburg, 1991:9).

25



Maryne Steenekamp 402255 Andries / Antjie Somers:

Chapter 2 Folklore Embodiments of Antjie/Andries &os

Even though there are numerous variations baséideoAntjie/Andries Somers character my
research focuses on the most relevant and recwenrimpdiments of this particular legend. |
use embodiment as a tool to examine the interdegpeedoetween social and biological
manifestations of a folklore character as expegrdry various audiences of folklore
(Howson, 2004: 14 - 15). The first embodiment otj@hAndries Somers to be investigated is

that of the traditional folklore character.

Folklore in contrast to Fairytales is pessimisiibe resolution in folklore tends to be more
tragic as opposed to “happy” endings recordedaditional fairytales (Bettelheim, 1991:37).
Fairytale and folklore share the common “embodadghulative experiences of a society as
men wished to recall past wisdom for themselvestem$mit it to future generations
(Bettelheim, 1991:26). Antjie/Andries Somers se¢oni® readily as a folklore character as
opposed to one from a fairytale, as the legendgygstmore pessimistic and tragic elements,

especially when viewed against the historical eleisdiscussed in Chapter One.

The crucial role of children experienced throughytales, myths and folklore prompts the
importance of fertility as experienced by the pafeation) who mourns the loss of an
abducted child (future). Carole Silver exploresssibility of the abductors as wanderers
attempting to steal a nation’s identity throughyibsith (1999: 71). Andrew Sanders describes
the act of child abduction by an archetypical wjtad punishment towards a parent who
induced the witches’ cruel behaviour (1995: 10Ihe possibility of Antjie/Andries Somers
punishing the wickedness of the Afrikaner commufotyeither enslaving indigenous

children during the eighteenth and nineteenth cegpor for the racial cruelty the apartheid
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regime enforced on certain ethnic groups, seenausiple and possible encoding for the

folklore character of Antjie/Andries Somers.

...folk tale, as distinct from the more recentfvedloped fairy tales, is the result of a
story being shaped and reshaped by being toldbmsllof times, by different adults to
all kinds of other adults and children. Each namaas he told the story, dropped and
added elements to make it more meaningful to Himasel to the listeners, whom he

knew well (Bettelheim: 1991: 150).

The Antjie/Andries Somers folklore was also sulgddib numerous changes throughout the
decades, the most eminent and consistent changasde the protagonist Antjie/Andries
Somers. These changes can be traced not only thatanging political and social climates
but also through a shift in the psychological cliemaf each member of the Afrikaner society.
Alexandra Howson notes “society is not separata fiiee individual but emerges through the

forces that people exert over themselves and ehen”’q2004:68).

The investigation regarding the human body as bgikychological and anatomical object to
“accentuate embodiment as a relation between theigdi body and the social and moral
world” (Howson, 2004:8) form the basis of the anffological model. The important
relationship between the psychological aspecthisfanthropological model in comparison to

the role of fairytales and folklore as a socialbged “instruction manual” is explored next.

Conventionally, according to Bettelheim, folklonedafairytales communicate through the
unconscious, informing the listener of importantwal truths (1991:285). The listeners,
usually perceived as being children, are taughhtbeal solutions to their situations through

their socially collective symbols and archetypamatters. These “situations” or obstacles are
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usually very specific to the milieu of current sadddeologies and anxieties (Bettelheim,

1991:5).

The Antjie/Andries Somers tale conforms to thesgjgations, as it warns children to be
alert of strangers and dangerous areas as the dfirelaild abductions (past and present),
according to Bettelheim, is a continuous anxietyrimst parents (1991:162). Silver states that
when dealing with supernatural or archetypal chtaraagn folklore, special attention should

be paid to parental responsibility as parents extatge degree of power over their children
(1999:8). Folklore can thus aid the parental dditgrsuring the safety of their offspring by
frightening their children into obedience by thdisation of the villainous traits embodied by

these folklore characters.

Even today the Cape Mountains are at times hordarigerous wanderers, like the recent
example of Johannes “Hansie” Mowers from Hemel-andé& Valley between Hermanus and
Caledon who allegedly committed a series of criraeging from rape, attempted murder and
housebreaking. He was a mountain wanderer knowlmettocals as “the Phantom” who
kidnapped two girls (aged 14 and 4) and held thaptiee in a pitch dark underground den

for 15 months (Van Lill, 20 March 2007, The MonsteBehind Bars Again

The fear of abandonment is the first fear we exgpee as a young child

(Nicholi, 23 September 1997, When Worldviews CGiali

Children also experience a heightened psycholofgealof abandonment and neglect
(Bettelheim, 1991: 72). Through the Antjie/Andri@smers cautionary tale, children are

warned not to venture in these surroundings unsigeet. The parents ensure the child’s
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safety by tapping into their primordial fear of hgiseparated and abandoned by the parent.
The crime rate in South Africa, specifically houmseak-ins, allows for children to be more
aware of this fear of potential separation fromrtparents. “Some stories say Antjie would
break into houses at night while the parents weregto steal the children. What Antjie did

with the kids none of the stories ever said” (Anmoys, January 2009, Answerlt).

The witch, who is a personification of the destintecaspects of orality, is as bent on
eating up the children as they are on demolishargGingerbread house. When the
children give in to untamed ID impulses as syndeuliby their uncontrolled

voraciousness, they risk being destroyed”(Betialh991:162).

Bettelheim suggests this is an instruction to ekitcto control their unquenchable impulses
relating to their orality as eating the witchesuke in the fairytale of Hansel and Gretel, to
prevent the witch from destroying or eating the®9(1:162). This relationship between
Antjie/Andries Somers and Hansel and Gretel is editbrough another retelling of the local
folklore. “Our parents use to scare us with theystd Antjie Somers - if you stayed out late-
she would catch you, put you in her bag and coakigder oven like the witch in Hansel and

Gretel’(Dizzy Lizzy, September 2008, Answerlt).

Apart from frightening children into obedience anduousness, fairytales also instruct
children to show respect for members of society display signs of disability, such as the
popular example as found in the tale of BeautytaedBeast. At first when the Beast is still in
human form he dismisses a woman in need basedr@ppearance. She reveals herself to be

an enchantress and transforms him into a Beasaththim the moral lesson; not to judge a
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person by their appearance (Bettelheim, 1991: g similarities are evident in the

following version of the Antjie / Andries folklore:

Antjie was a man with a speech impediment whost@$n women'’s clothing and
lived alone in the mountains. The kids would réterahim, taunting him about his
impediment until he got so mad he’d turn around elmase them. Any kid he caught

he stuffed into his bag and the kid was neverdh&am again

(Minellipienk, 13 March 2007, Pienkzuit).

Bettelheim also argues that the fairytale offensignce for the inevitable biological and
emotional transition from immaturity to maturitygielheim, 1991: 309). The role of the
child as an active audience member, awaiting instm, allows Antjie/Andries Somers to be
read as a cautionary fairytale character. Addititnawledge acquired through the fairytale,
is the human need to acknowledge fear (Bettelh&£g81: 280), which is always synonymous

with change.

Change in societies as well as in individuals bgilog to these societies, is a natural process
to adjust its convictions, sentiments and concésiger, 1999: 7). As society’s
consciousness shifts, so does the consciousn#éiss widividual as well as the nature of the
prevailing folklore. Spierenburg identifies thesenoges in folklore, as the disenchantment
with historical societies (1991: 9 - 12). Max Wek&s cited in Spierenburg, 1991:9),
expresses his thoughts on “disenchantment” as nappéroughout the contemporary
world. The “enchanting” ways in which primitive digations instructed and entertained their
communities (Bettelheim, 1991:53) gave rise andgrdw folklore, myths and legends. Max

Weber (as cited in Spierenburg, 1991:9), desctihese earlier civilisations as viewing the
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world as an “enchanted” body or magic garden inleadby fantastical creatures such as
fairies, dwarves, gnomes, witches and goblins. Trhegical” worldly view saw the earth
inhabited by humans, living and deceased, all eldsnef nature and “...also of magical forces
and supernatural beings, god included” (Spierentd#§1:9). This global acceptance and
interpretation of magical forces and what was peeckas “supernatural beings” gave a
platform for the primordial societies for the cieatof the many archetypical characters
found in international folklore. The concern Max bée expresses about industrialisation of
the twenty-first-century world, relates to the le$shis communal enchantment since
“supernatural events are increasingly denied instédoeing systemised” (Spierenburg,

1991:9).

Noticeable in the Antjie/Andries Somers folktale ai complete reversal of Spierenburg and
Weber’s hypothesis about disenchantment. The cquamary author and artist Penny Miller
does not mention the women'’s clothes, and descAhgge Somers as “a curious gnome-like
prankster, more poltergeist than ghost (Serenepietber 2009, Antjie Somers). Earliest
texts of folklore began through an abundance oficahg@rchetypical personas (witch, fairy,
animals that can talk and many more), and centymgelbtury these magical personas show a
drastic decline in the retellings to more moderdiances. In contrast Antjie/Andries Somers
originated as a mundane story, deprived of anyreaperal forces or magical characters
while most universal folktales started losing thimerous, detailed mystical elements
through narration. This decline in magical chanacie caused by the fluctuations of the
different dominant religious and political climatgace “God took the place of magical
spirits” (Spierenburg, 1991:9). These climates #afocus shift from Paganism (nature) to
Christianity (state) whereby magical and occulngsiwere condemned as evil thus forcing a
shift in the narrator’s retelling of the folkloréntjie/Andries Somers contrasts this shift from

magical to mundane by a complete reversal of ttosgss. This particular folktale gained a
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variety of detailed supernatural characteristicadoordance with the changes in political,
social and religious ideologies experienced in B&ftica as demonstrated in the following
examples of the Antjie/Andries Somers legend. Hatarenzo led a Facebook discussion

concerning the Antjie Somers folklore:

In my childhood days in South Africa we were al@aélyreatened with ‘be good’ or
'‘Antjie Somers will get you’ if we didn’'t behaveiselves....a sort of bogyman

(Lorenzo, 2010, Facebook).

This could pose a possible complication concertineghistorical timeframe of Antjie/Andries
Somers. According to Professor Burman, an acadatiie University of Stellenbosch, who
has conducted research on popular Afrikaans fatigsoclaims that the origin of the
Antjie/Andries Somers legend could have been mueatemecent. She estimates that the
legend originated during the late nineteenth olydamrentieth century. However, no
documentation can verify nor discredit this assuomptinterview Prof | Burman, University

of Stellenbosch, 25 June 2010).

The problem that arises with this supposed alterm&imeframe is the inclusion of term
“slave” that applies to so many of the variatiddstorically (after the abolishment of slavery
in 1834) this alternative time of origin contradithe pertinent influence of the class system
attributed to the character of Andries Somers dsasenumerous variations recalling the
torture and gallows that served as punishmentiunlawful slaves of that time. In an
article in the Cape Argus, Jackie Loos mentionsAthigie Somers folklore in an article
regarding folk tales that were born out of slavdumying the historical period mentioned in

Chapter One (Loos, 28 February 2010, Cape Slaverijddg.

Another possible explanation pertaining to the realeof Weber and Spierenburg’s

“disenchantment” theory when examining the Antfedries Somers folklore can be found
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in the Afrikaner history. It is thus important tefthe the term Afrikaner for the purpose of
this research report. According to Davies, Afrikaltentity can be divided into three groups
namely, those who speak Afrikaans as their mottrague (including all races), the white
Afrikaner (excluding other races) and lastly thed® choose to belong to the culture (group
identification) (Davies:2009:8). Due to the histadiimportance as well as the patriarchal and
religious undertones displayed by the Afrikanerorgtthe term Afrikaner will consequently

refer to the white Afrikaner (excluding other racts the purpose of this research report.

The Afrikaner nation is a relatively “young” natiamcomparison to the rest of folklore
communities. Carole Silver (1999: 10 - 50) mentitases of documented folklore dating
back to as early as the fourteenth century whitetéihm Afrikaner only originated during the
nineteenth century (Giliomee: 2009: 39). Duringdt earlier centuries, the preliterate
communities (Bettelheim, 1999:25), were much maoggesstitious and dependant on nature
rather than their more recent incarnations. Comtrasisuch as the Afrikaner people,
depended more on the church than on nature syur#isape their view of the world, this is
evident in the early versions of the Antjie/Andrigsmers folk tale. Spierenburg argues “The
magical universe was integrated into the teachafigise church, broadly understood, and into

the reality of ecclesiastical institutions” (1991)6

The early Afrikaners were a God-fearing nation @ntioned in Chapter One. Their Bible
provided guidelines for the community to live a ddohristian life as well as the demands
God bestowed upon men, but neglected to instractalfowers of this dogma, on how to deal
with the looming resident evil of the proverbiakf#t sides of our personalities” (Bettelheim,
1999: 52). The Bible further mentions the celelratf a reformed sinner opposed to that of
an unblemished follower, maintaining the messadaioig a good life and not as Bettelheim

remarks,”...take cruel revenge on those whom we”t{&099:52). Antjie/Andries Somers is
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depicted, especially through contemporary integti@hs, as a vengeful spirit as noted in the

version depicted on the website of the local ro@kdAntjie Somersstating that:

Antjie Somers was a slave who worked herself atldand came back to avenge her
hard life in the guise of a gnome-like spirit wibltergeist tendencies. She tormented
those who did her wrong whilst she was alive” (EnSomers, 28 September 2009,

Woes).

Bettelheim remarks that humans always endeavdoe todistinguishable from their heroes
or God, but remains inferior to them (1999:26).sTiniferiority felt towards their aspiring
godliness, could have led the Afrikaner commurotgteate a folklore character that does not
repent his or her sins, consequently remainingimféo the Christian community. The
character Antjie/Andries Somers gravitates tow#nésantagonist of the church and

community as opposed to the traditional, pure,ggonist characteristics.

The most antagonising archetype to survive histbdisenchantment is the character of the
witch. Andrew Sanders argues “witchcraft workotigh envy and hate” (1995:116). The
people who envision themselves as being hateddoyrenunity reciprocate by hating back.
This darker character trait, evident in folkloreachcters, appears to be on the increase in the
current retelling of the Antjie/Andries Somers ledeand was also the inspiration for a 24
minute short film by AFDA students from Cape Tov20Q7). Here is the synopsis for their

film:

A small surreal Cape community is threatened loyabichild murders who they
believe Antjie Somers, a strange ominous charast@uld be held accountable for.
Klara a 12 year old girl is an orphan who liveshaer aunt. She was born with
psychic abilities, more known in the Afrikaanstaué as “die helm”, which

enables her to envision horrible and frightenimgds about people when they touch
her. The highly Christian community reject Klasathey perceive her as a strange

extraordinary person like Antjie with a “gift” thés supernatural and not from God.
34
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Klara wants to be accepted by her society theeedbe suppresses her affliction, until

she meets Antjie Somers (Schrier, 2008, Antjie &sn

“...folklore collections provide a set of insightgo the ways in which a culture sought to
externalize evil” (Silver: 1999: 149). Decoding #aeernalisation of evil perceived through
the Antjie/Andries Somers folklore character, exisithe archetypical witch in society and is
worth examining since the witch persona is absemn the earlier versions of the legend.
Sanders defines the witch as “the person whosectaaris believed to be such that he or she
causes personal and social misfortune, often daliély, and whose life is said to be a

perversion of everything that is proper or mor&agders, 1995:1).

He writes that witches must be former Christiar898t 172-191), since the witch is both the
enemy of God and humankind (including the immedtat@munity and its government), but
also because of the interdependence and preoconphét exists between the Christian
church and witchcraft. Comparing Antjie/Andries Smto this statement confirms the
continual importance of church dominance embeddéda social consciousness of the
Afrikaners. Antjie/Andries Somers became the imagyrproduct of the antagonistic aspects
of this “social and religious interdependence” (&8, 1995:41). The character of

Antjie/Andries Somers is thereby also an embodinoéthis dominant Christian religion.

Needham (as cited in Sanders, 1995:52) claimglieatitch is an ancient image that is
mostly associated with concerns regarding sochetgrew Sanders notes that an increase in
fear and association with witches has a direct eotion to social change in developing
countries (1995:204). These occurrences have bated as early as the sixteenth century

through religious conflicts, wars and populationvements (1995:171).
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As witchcraft associations are associated witsitenand social conflict, and
because social changes often generate conflidtamaxieties, we may expect
periods of rapid and intensive change in smallessacieties to be characterised by

heighten concern about witchcraft (Sanders, 1985:2

Following the 1994 democratic elections De Kler&iwls that the Afrikaner community is
experiencing a notion of being lost in the curi®atith African society. The Afrikaner
community is experiencing the loss of everythirgrrpower to security to trustworthiness.
They experience themselves as alien to currenetsad politics, religion and education (De
Klerk, 2000:52 — 53). “Ons is in "n skoktoestanasely translated as: we (Afrikaners) are in
shock (De Klerk, 2000: 52). He continues to stas this shock either causes hysteria,
silence, panic, anxiety, a victim complex as wslbastrong feeling of being lost and
homeless in Africa (De Klerk, 2000: 52 - 53). Thesents possibly influenced the

emergence of the witch character in the Antjie/AesiSomers legend.

Alexandra Howson portrays both face and body asngisé to social interactions (2004:20).
Noteworthy of the earlier Antjie/Andries Somerssiens, is the absence of descriptions
regarding the facial features of the protagonistamparison to the numerous indications
regarding the protagonist’s body and clothing ahlgender representations. Currently more
emphasis is placed on the facial features, in @ecae with the appearance of the witch

persona.

Skoppensvrou (internet pseudonym) writing on therhret blog describes Antjie Somers as a
ragged old woman who walked like a witch who haly @me long tooth. She ate naughty and
lazy children (Skoppensvrou, 24 September 2009,3)Vdaother website user describes
Antjie Somers as “an old witchlike woman who caugtie children after dark and ate them.
She may have been a mythical figure, but to usas®elarger than life and ugly and evil as

hell” (Alicia, 2008, Answerlt).
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Distinctions made by societies included the hidratzetween different ethnic groups as well
as distinctions between what is considered to lbsaland natural for members of the
different classes of the hierarchy (Howson, 2004: ®/itches oppose these moral codes and
revel in antisocial conduct to exasperate commemittanders, 1995:30). Therefore,
anthropologists claim that witches are a “forceafformity” (Sanders, 1995:83 — 84).
Antjie/Andries Somers as the witch persona allousstjoning the motivation for the
character to embody the witch persona in the SAtrthan milieu. Customarily the witch
stems from the inferior ranks of society, mostlyrapoverished labourers who aspire to
escape these social conditions by entering intaca with the devil. Witches were always
more destitute then their victims (Sanders, 1998)1Historically many African slaves were
migrant labourers forced to abandon their own raled adopt a culture defined by
Christianity (Hobsbawn and Ranger, 1993:213). Spmsent day South Africans still recall
these historic occurrences including the possyhait the character of Antjie/Andries
Somers also “remembers” these past atrocities. Howtates that when dealing with
society’s prohibitions it is fundamental to examihe power relationships between the
different groups established within the boundaoiethe specific society (2004:80). The

following, contemporary version is reminiscent loé$e historical social structures:

She is/was a hag/witch who wore rags/clothes rnfrade old sacks. She only
came out at night. She had sharp pointy teettcanted a bag over her shoulder. She

preferred the flesh of young children and if datkas wandering about after dark,

Antjie Somers would catch it, put it in her backldake it back to her place where the
poor child would become supper. But only [afterjnigetortured for hours for being

disobedient (Tacita, 2008, Answerlt).

Witches were also prone to shape-changing (takmipe form of were-animals, mostly

wolves) flights, cannibalism and animal familiaBaqders, 1995:21 - 21). Although
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Antjie/Andries does not display the possessiomohmimal familiar it is of interest to note
how the other character prescriptions, noted byl&an have been inscribed upon the Antjie/
Andries character throughout the evolution of tharacter’s witch persona. The shape-
changing to the wolf corresponds with the archeigipevil male character of the traditional
fairytale. Of particular interest is the similaggiregarding the character traits of both witch
and wolf described as “The wild and destructivefwtdnds for all asocial, unconscious,
devouring powers against which one must learn dtept oneself, and which one can defeat

through the strength of one’s ego” (Bettelheim, 1:89).

The cannibalistic traits are also a modern additmotihe legend as in the earlier versions no
mention was made concerning the fate of the abdwtt#dren. Sanders give numerous
examples drawn from popular witch lore as possiésons for the abduction of children.
The most prominent one claims that witches usedigses of children (with a particular
preference for twins) to create a magical powdedus attack adult victims (1995:31). There
is however no correlation to the Antjie/Andriesaefitpersona regarding this as a motif for

abducting children.

The most commonly known folklore archetype thab @bducted children without motivation
was the dwarf, “...the reader does not know ifdwedrf] wants the child...to raise, or to keep
as his own, to rape or marry, to kill or eat” (81y1999:126). Silver further mentions that
John Stuart-Glennie propagated a racist theorydlanhed the ‘origin’ of dwarves as a
...Civilisation [that] arose from the clash anceltamningling of the “Higher white races” with
the “Lower Coloured races” [The] ‘Achaean whiteea’ [as he called them], migrated all
over the early globe [suspiciously like British @olalists] coming into conflict with brown,
black and yellow tribes who were often puny or dwike in appearance and frequently

savage in behaviour” ( Silver, 1999: 97 - 98).
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The similarities regarding these folklore archegype both historically “racial”
discrimination and similar acts of violence or veagce against children (future of their
oppressors) allow for concerns to be raised reggrie uniqueness of the Antjie/Andries

Somers legend as originally South African.

Myths, legends and folklore “[...]Jwhich appear origido be old are often quite recent in
origin and sometimes invented” (Hobsbawn and Rarig%3:1). Bettelheim states that
folklore is perceived as being exclusive and uniguihe society that chronicles it (1997:37).
Hobsbawn and Ranger further notes that due todlomial roots established on the African
continent, there is a great distribution of coldbi@liefs, customs and values imprinted on the

supposedly unique culture and folklore of the Adnkers (Hobsbawn and Ranger, 1993:212).

Giliomee also mentions that many traditional foadd sports that form the basis of the
Afrikaner culture originated in different countribefore reaching the African shores
(2009:24). Ranelagh writes that civilisation isrs@s an amalgamation of cultures and beliefs
and that Western folklore will be discovered inastlocieties as well (1985:5).

One North American folktale, The Corn Spibtars similarities as a cautionary character that

like Antjie/Andries Somers frightens children tagtway from the corn fields. The male

corn spirit, according to the folktale carries dnén away or eats them (Runeberg, 1947:133).
The similarities between the two legends found ifflerént continents can be noted as
follows: Both are representations of the archesfpoharacter that unnerves children and
prevents them from entering dangerous rural aieats. characters operate by abducting
children as well as displaying the orality prinefly consuming their victims. Another
correlation between the North American Corn Sikmitown to the indigenous population as
the Bilwis) and the local Antjie/Andries Somers legend isrtlegation. Both characters

reside in the rural, untamed and wild mountain siréere are however, also differences
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which are informed by cultural specificity. The @dBpirit resides in trees, where the
community offers clothes of children as a sacrifwéhe spirit (Runeberg, 1947: 134). This
sacrifice to trees is part of ancient Pagan ritdadsouring the spirits of nature (Heselton,

1998:87).

It would seem that the Antjie / Andries Somers fejeborrowed its protagonist from another
folklore or culture or tradition, confirming the pgthesis of Hobsbawn and Ranger, who
claim that folklore and myths are often borrowesirother cultures. As folklore still exists
today one can assume there is a need for cultutatyrmined myths and legends (1993:
102). It follows that the Antjie/Andries SomersKtalle is most probably a retelling from an
adopted folktale which may have originated in Eerdpy comparing a section from the

British folklore Spring-Heeled Jackith a section from our own Antjie/Andries Somers

folklore, the similarities become obvious.

In the Western Cape, a child may still be told ‘ti®d, or Antjie Somers will get

you.” Antjie Somers is often described as a manwomen’s clothes, with a hare lip
and teeth like a baboon’s. He has the power torbeanvisible. His prodigious leaps
gave rise to the story that he has steel springsmhis heels so that he can fly as long

as he is only carrying one child (Serene, 1 Sep&zrB009, Antjie Somers).
The version from England reads as follows:

Victorian England played host to periodic repofts gtrange man whose presence
was first noted in September 1837, when he asshidte separate persons, three of
them women, at locations in and around London. e tall, thin, and powerful, wore
a cloak, and had pointed ears, glowing eyes, andwth that spat blue flames into
victims' faces. He also could affect enormous legpish enabled him to move with
such rapidity that it was impossible to escapeatctchim (Van Hunks, 2002, Antjie

Somers).
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The Antjie/Andries Somers section mentioned abewemodern retelling of the local
folklore. The primary character traits that is @ntlin both the local and British version,
portrays the protagonists as overtly sinful. Boginlgs are composed of human traits mixed

with immortal capabilities, “implying they were \mibut souls” (Silver, 1999:38).

Andrew Sanders writes that modern societies argopeting with other groups (1995:5) to see
who can produce the “biggest, best and fastestdmatfolklore character using the Internet
as platform. Internet blogs bear witness to thismq@menon as numerous users enforce
alternative character traits unto local legendsetep them competitive. During my research
on the Internet | found numerous social networkswksing and adapting folklore to amuse
fellow blog users from different parts of the glolieseems that the oral roots of folklore have
been replaced by a computer narrator recountingesttor an international audience. The
retellings and adaptations of local folklore aceessy internet enforce drastic changes on
local legends to keep them contemporary, comme@mértaining and competitive (Sanders,

1995:5).

Professor Burman strongly opposes these “forcedhghs of folklore as found on the
Internet. She describes it as manipulating therabpogress for transformation of folklore.
These “unnatural adaptations” reach a wider auéi@ma much shorter interval. The
possibility that people remember these sensatmmalartificial adaptations as opposed to the
natural retelling of a local folklore might lead"the authenticity of the science of folklore to

perish” (interview Prof | Burman, University of 8enbosch, 25 June 2010).
Examples of these Internet folklore adaptationd@uad on the website Above Top Secret:

South Africa is rich of culture and has its faiash of stories, myths and beliefs including
several ghosts, UFOs and Aliens, and two riverk Waétke monsters” (or river
monsters?)...We also have something similar to tlgeyman. It's called “Antjie Somers”

and is supposedly a man dressed in woman’s clatia¢sbducts naughty children. Then
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there’s a creature living in the Waterberg mountamge. Might be close relation to

Bigfoot/Yeti . (Gemwolf, 10 August 2005, Above T&ecret).

This statement on “"unnatural folklore adaptatiobg”Professor Burman (interview Prof |
Burman, University of Stellenbosch, 25 June 208@lso evident in the popular Mystery
Ghost Bus Tour that offers “well-researched” toackages which visit many of historical
haunted sites of famous South African folklore.@eton the itinerary is the “artificial
adaptation” of the Antjie Somers legend entitleget intjie Somers, the Spring Heel Jack of

SA landmark where the tour bus stops at Table Monr{fSusann, 2010, Hubpages).

A travel site Paranormal and Travel offers thedwihg folklore, where Antjie Somers is only

mentioned briefly, to its members:

Above Verlatenbosch ...Malay women washed their fi@asiilclothes. And here, one of these
women lost a magic ring. The woman was the wif@lodol Malack, a respected Islamic
scholar...who had memorised the entire Koran. Heshadied in Mecca, and before he came
home, his late teacher had bequeathed to himrige Though plain except for a stone the
colour of milk, Abdol noticed that when he woreng blade could cut him. He even had to
remove the ring to allow a barber to cut his haWhen he married he gave the ring to his
beloved wife. One day when she was doing the Iayiide soap loosened the ring, and it was
lost. Abdol was still living in the middle of thevéntieth century, in his house on Dorp Street,
on the border of Bo-Kaap. Above the spot wherentlgic ring was lost, near the confluence
of the Platteklip River and Silver Stream, arerthies of the mansion De Grendel van de
Platteklip (“The Bolt of the Platteklip”). The risrare haunted by the spirit of a slave named
Jaftha, and are also a favourite haunt of the defmjie Somers.(Netfirms, 2002, The

Paranormal and Travel to the Gentleman Adventurer)

Of great interest to the researcher is the sinyldetween this version and Norse folklore
“The Ring” that also influenced the work of J.RTRIkien in his book The Lord of the Rings

(Tolkien, 1999) and the opera by Wagner Der RingMdielungen. It is also of interest to
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note that the “slave” connotation has been remdnoed the Afrikaner version and bestowed
upon what presumably is that of a Malay charad&ftha. Antjie Somers is only mentioned

briefly as a demon on this website.

The same website also connects the Antjie Somernss‘iess malevolent form, comparable to
the Heitsi-Eibb [from popular Khoi folklore] ...whoas a mischievous character comparable
with Puck [a character from Shakespeare’s A Midsemnights’ Dream]’ ” (Netfirms, 2002,
The Paranormal and Travel to the Gentleman Adventufhe folklore of Antjie/Andries
Somers seems to be manifesting itself in the diffetocal traditions. One might argue that a
different culture, opposed to the Afrikaners, isp@ensible for the origin of this folklore or
even that the Afrikaans speaking community “borrdimbe folklore from local indigenous
cultures opposed to European cultures. The scoffesofesearch report, however, only
focuses on the folklore of Antjie/Andries Somersasnscription of the Afrikaans speaking

community.

What is also of interest is that in recent Afrikaamtistic expression the Antjie / Andries
Somers folktale manifests itself in many differ@rms such as a short film and a rock band
as mentioned earlier. Antjie Somers, performethatArtscape Theater in 2005, was the first

musical based on a local Afrikaans folklore.

Antjie Somers tells the story of Andries Somerslaae leader, who hours before the
official freeing of the slaves in the Cape ColonylB34, is wrongfully accused of a
murder and forced to flee, disguised as a womaris idarsued by Duval, a vicious
officer of the law who also becomes his rival iloae triangle. (Theron, 2000,

Artscape Marketing and Communications).

Antjie Somerds also the title subject of a song by populaikifans singer and songwriter

Anton Goosen. The lyrics to this song have sin@becluded in Afrikaans poetry:
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Daar kom die spoke van die ou dae, Antjie, Arfj@mers
die koetswiele klap en die jaspante flap

en teen die kranse huil die bome, Antjie, Antjaers
gogga maak my bang, Antjie Somers kom my vang
A-hoo, a-hoo omhels die winterwind die bome

a-hoo gesels Antjie Somers in my drome

nou’s dit ‘n honderd jaar later in dieselle onkasap

en die spoke van die ou dae loop nie net as neasp;
antjie somers loop vandag nog daar by hanovetdtiags af
en haar naam is geel bulldozer, en sy graaf éie g@ graf -

daar kom die spoke van die ou dae...

(Foster, Viljoen, 1997:262).

The lyrics echo the history of the Antjie Somerareltter while the tone remains nostalgic.
The poem ends with the image of a bulldozer destgothe memories of this folklore
character and probably her historical memoriesels Whis recalls the words of Spierenburg
when he speaks about disenchantment where indisstti@n also “buried” the magical

creatures of folklore and myth as discussed eari@hapter Two (Spierenburg, 1991: 9).

If you Google Antjie Somers a remarkable numbdntdrnet users adopt the name as their
Internet handle. These pseudonyms are used on pogryar websites such as Woes.casn
well as_Facebook.conrootage of the Antjie Somessiort filmwas used in the production of

a music video by a local band called Crash Car Bug008 and the footage is available on

Youtube (Youtube, 2009, Crash Car Burn

Evidently the folklore of Antjie/Andries Somers d¢omues to manifest and transform itself in

the memories of the Afrikaner and other South Afnicommunities. The narration that shifts
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between the character’s dual male and female pwotsiy is most noticeable in these re-

imaginings of the Antjie/Andries Somers characaed calls for a further investigation.
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Chapter 3 Transgendering Embodiments of Antjie/AesiSomers

Gender was developed as a sociological concepter to emphasise that not only
are traits and characteristics at a psycholodgeal socially shaped and produced, but
also the social, economic and political inequeditihat can be observed between
women and men are an extension not of biologiedrdnces but of particular social

relations and contexts (Howson, 2004: 42).

Howson'’s position on defining gender, allows forimquiry relating to gender inscriptions of
the social “body” of the character of Antjie/Andi&omers. My first exploration examines
the plausible origins of the different sexes bykiag at different approaches to religions and
folklore. This reading evaluates both social anlitipal ideologies imprinted on the body of

Antjie/Andries Somers.

Galen, an early atomist (cited in Howson, 2004:82)ed that during the early stages of
foetal development male and female reproductivamsgppear similar. At a later stage
during this development, a distinctive differentatbetween the sexes becomes evident.
Consequently, by using the biological model, thradke is interpreted as a continuation from
the male as opposed to being a differentiationo8lde (as cited in Ranelagh, 1985:52)
recalls a Latin myth, where the original human wasceived as being androgynous. Jupiter
disunited this human essence to create the contamg® (known as man and woman).
Mercury, instructed to stitch up the abdominal paftthe bodies, made the lacing too long on

the male and too short on the female.

Early philosophical and mythological writings reded both sexes as originating from a

homogeneous environment, a reading which did nowvdbr a biological differentiation
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between a superior and inferior sex. It seemsttigadifferent roles attributed to each gender,

originate from social and religious interpretations

Gender was developed as a sociological conceptler to emphasize that not only
are traits and characteristics at a psychologaadlisocially shaped and produced, but
also the social, economic and political inequaitieat can be observed between
women and men are an extension not of biologidédréinces but of particular social

relations and contexts (Sanders, 1995:42).

During early patriarchal times, men took on the ra$ “godly deities” since men were solely
subordinate to God while women were seen as beibgrdinate to both God and men, since
they were created from the male for the male (Ragiel1985:47). Ranelagh claims that
earlier rigid patriarchal societies, with speciiderence to Greece and with reference to the
following account, envisioned man as incapableedfdp an agent of evil unless “through
weakness [he] became the victim of it” (Ranela@#85t48). Women were seen as the sole

instrument that could channel and manifest evil.

Applying this approach to the Antjie/Andries Somiexgend, as referenced in Chapter One,
similarities become evident. Andries exhibited nudisity through his courage, physical
strength and leadership as the esteemed foremdallgigictim to an act of “evil” by
displaying “weakness” by killing an offender. Bymamitting this specific evil deed, he

sacrifices his flawless male persona (Andries)mbedy the “sinful” female persona (Antjie).

Silver claims that whenever evil was given a faice/ould not be related to race, but to

gender, as the face of evil usually belongs to dh#te female (1999:150).
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To fully comprehend the image of woman as the tdavil (Silver, 1999:150), it is

important to trace the roots of woman as the olgétevil”. Sanders remarks that while
religion, specifically Christianity, became thestipolitical ideology (1995:171); traditional
religion substituted the folklore in older socistieSubsequently this merits investigating Eve
(as the primal female) through biblical as welhaghological references to attempt a deeper
understanding of the role of the fiendish femalemsosed to that of the sinless male in

different social and historical climates.

Pandora and Eve are perceived as women charadutsrought about the downfall of man
by opening a prohibited box and eating forbiddet fiespectively; both acts which were
forbidden by their respective godly deities. THailure to adhere to these forewarnings on
both accounts released evil into the world (Rartelag85:61). Punishment for Eve’s sins
included the pain of childbirth, the expulsion frgaradise while her male counterpart (that
fell victim to her “evil” temptress persona) was@ktondemned to an eternity of physical

labour (Ranelagh, 1985:46).

Relating to this synopsis of the offence commitigdinst God as well as His generalisation
through gender specific punishment, it seems appénat the severity of this particular
punishment is more acute towards society's “lowgking” classes. Considering the cultural
role of Andries Somers, it is prominent to his pais (before transgendering to take on the
role of Antjie Somers), that the only documentedrebteristics of Andries are that of the

labourer.

No other detail surrounding his temperament ismgieethe audience, apart from his
dedication to his vocation that ultimately leadte destruction of his social identity, first as a

disguise to evade the consequences of his deext agtan Chapter One. Secondly, when he
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is rejected from society for a second time, he afigsthe disguise and takes on the female

gender permanently.

Eve seems responsible for the demise of men throwglilocumented mythological
accounts. The first account (as already mentiosad)men punished as eternal labourers by
Eve’s sinful deed. She become an object of evildiaplayed disobedience towards the male
God's instructions. She further displayed her digposition by tempting man and by leading
him to sin against God. As a result of this acte EkRannelled evil and punishment into the

world and on both genders.

Ranelagh documents an alternative myth, regarth@gteation of Eve that saw an omission
from God, as Eve was created without orifices. @mh commanded the Devil to complete
the creation of the primordial female, Eve, by pdavwg her with the needed orifices.
Assisting the devil was a butcher (causing heldeed) and a mason to create the anus and
vagina allowing all fluids to enter and leave hed¥ (1985:52 53). “Men’s disgust with and
fear of females are probably more perverse thanithentification of women with the devil
(Ranelagh, 1985:198). Howson states that the febwalg is interpreted as being alien and
“other” while simultaneously being objectified &etfetishised and fantastical “troubled”
body experienced through the male gaze (2004:3® fifst account of Eve leading Adam
astray was by speaking words of temptation, thrdwgghmouth orifice, created by the Deuvil
on God'’s instruction. The second orifice that digsifertility also features in an alternative

version situated in the Garden of Eden.

Ranelagh (1985:54) traces the social differentmltietween classes back to a Christian
account, when Eve, ashamed of her many offspridghiem from God as he visited Eden.

These hidden children of Eve failed to gain Godésbing and became the “inferior” classes
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bound to social structures throughout history. $&eond account also saw man condemned
to subordinate classes by Eve’s portrayal as aecbbf sexual desire. Through her shameful
number of offspring, the anatomy structured byDeeil and his apprentices, the second
female orifice, is to blame. This orifice led tod&y shameful fertility as she became an object
of sexual desire by successfully tempting man. &weenstrual cycle, another element of the
devilish design embodied by her, depicted heraslant and dangerous sexual object
inscribed by what became known as PMS or pre-magistyndrome (Howson, 2004:49).

Both encodings depict the male as victim and bickigutsider to any of these evil
inclinations and the female as the moral scapeigoaben (Ranelagh, 1985:52). Howson
states the “relationship between the human bodyasd gender is complex and not easily

disentangled because of the way in which eachtigaaed” (2004:65).

Referring to Chapter One, the hypothesis that Aasdniaturally transgendered into Antjie to
avoid labour could be further elaborated upon. Asiles committed his crime of murder, his
“mythological or religious role” shifted from beirige acceptable hardworking labourer
(male) to becoming the unacceptable object ofavi\ntjie, the sinner and the female. This
is seen as Andries first used the female genddisgsise while fleeing the authorities.
Alternatively, it could be stated that his rolefsdd from the masculine punishment of labour,
to the female punishment of bearing children. Siheebiological constraints on his male
body, his female persona Antjie Somers abductslidnlas atonement for the sins of the
character. This is seen as Andries embodies thaadiea of Antjie and succumbs to the

female gender and the different roles and punisisregtributed to it.

During the Mycenaean period, it was customaryay shien and children during the
plundering of a village. Women were taken with otveuable objects (gold and silver) and

forced into a life of servitude (Ranelagh, 1985:4Ih ancient India the laws of Manu, classed
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the female as a “foul being” and member of the &etr¢lass. Similar viewpoints are found in
the Buddhist Jakatas, dictated guidelines prosgeutives, “the highest accolade is given not
to the one who is like the mother, sister or frignk to the one like a slave” (Ranelagh,
1985:47). Ranelagh further claims that these wofren the servant class were not seen as
females, but rather as the extensions of the M&R5(155). Antjie Somers can therefore also

be read as an extension of her male ego, Andries.

When we look at other people we discern theirfemx appearance. Hairstyle, body
shape and size, clothes, posture, stance, fdmahcteristics, expression and muscular
tone all tell a story about sex, about whetheer@gn is male or female (Howson,

2004:39).

The first time Andries takes on the female roléaofjie, in the form of a disguise, this
deliberate physical change from Andries to Antjenforces Howson'’s theory that the body
is subordinate to the mind, whereby the mind astha origin of the thought process in
which the human reviews his or her ego as wellieshher individual perceptions of the
outside world (2004:3). According to de Beauvos ¢ged in Howson, 2004:58 - 59), it is
important to note that women are not born intoféminine gender, but are taught control and
containment that allows them to become “feminirfee Bodies of both male and female,
usher perceptions into the coveted gender distinstiThe social means of nurturing gender,
allows for characters similar to Andries Somergaonsgender through the incorporation of

“props” and “costumes” to allow Antjie to be inteeped as a female body within society.

Incorporating masks and clothes from the oppostelgr (Runeberg, 1947:75) to disguise an
individual's features and sex, was considered i fof destructive and ant-social behaviour

in earlier Western societies (Silver, 1999:105)widon claims that social interaction develops
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and strengthens masculine and feminine gender (20€&1:60). Through these interactions
with society, the transgendered Antjie, strengtldehe role of the evil female and verified
that the act of transgendering consequently encesasahe same social accusations and

inhibitions as that of the archetypical witch.

Sanders states that these accusations of antibatial/iour that are experienced through the
witch archetype, serve as an attempt to envisiamgbahat are morally excluded from society
through the values embedded by either church t& etathe individual. People, similar to
Andries/Antjie who reject these moral conformitibs, it enforced by the situation (accidental
killing followed by the female disguise) or by chei(transgendering into the Antjie persona)
will still find themselves bound to these consttairAntjie Somers left the boundaries of
society behind, yet the community did not leavediene. The character is used to instruct
and teach social values and codes to childrenhd®xhe correct behaviour as seen through
the eyes of society’s norms. The result is thatetg's perception of this antisocial person
deprives them of their human characteristics aaasforms them into human interpretations
of a pure villainous archetype. These archetypbgmnwiewed from society’s moral codes,
will exhibit inhumane tendencies with the posstibf conducting barbaric deeds without
remorse (1995:42). This antisocial person becamesmbodiment of what the society that

condemned him or her, perceives as sacred as svptbéane.

The limitations that bound the gender roles ofithigation (Antjie) and the original (Andries)
are found in materialistic as well as in gendetimtsive boundaries (Howson, 2004:62). This
statement implies that Andries in his attempt éam$gender will find himself “lacking”
instinctive female nuances. Inn contrast to homoakzehaviour, Andries is heterosexual and
needs to explore these gender boundaries in kimpttto disguise himself as a female

functioning in society. The challenges surroundimgpossibility of him successfully

52



Maryne Steenekamp 402255 Andries / Antjie Somers:

transgendering when considering the political cterat the Cape during the time the folklore

took place, is discussed in Chapter One.

His second transformation saw him embodying theaferaharacter of Antjie. The portrayal
of this character focuses more on the materialggishown in his choice of clothing and this
stands in opposition to more subtle female ingtreatnannerisms. If Andries successfully
embodied the female character Antjie, the folktabeild have omitted any reference to
Andries as he would only be known as Antjie, théedied female side of his character.
Some variations on the folklore do omit the malarekter; and only portray the
“successfully” transgendered Antjie Somers in thisg of the archetypal witch. Readings of
many other Antjie/Andries Somers folklore variasostill refer to Antjie Somers as a man
dressed in women’s clothing, the materialisticilagies still remaining as the main focus for

the act of transgendering.

Material cross-gendering usually implies overempshiag feminine features such as clothing,
hair, cosmetics and jewellery. Gender preferenpeays natural through repetitions from an
early age. These inclinations include the usemjuage, gender specific mannerisms,
emotions, responses, physical movement and physidéles as well as instinctive
preferences towards certain gender specific objéaiture to display these inclinations
accurately and consistently leads to a “spoilthiity (Howson, 2004: 60 - 62). The spoilt
identity Howson refers to implies that if a pergakes on a gender role, without an instinctive
understanding of all the attributes assigned tihé,person’s identity would be viewed as
spoilt or artificial by members of the specific sy, since the role-player does not embody

the adapted gender but only mimics it.
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Antjie / Andries Somers exhibits this spoilt idéytias it was common knowledge that Antjie
Somers is not female but that male gender “AndneBsguise”. Andries masquerades as
Antjie and conceals his identity by masking himsalfa woman to elude social injustice from
the ruling class at the first instance. The sedond he dresses as a woman he transgenders
into the female folklore character. The once spddntity now becomes the sole identity as
obvious in more recent retellings of the legendes@mo mention is made of the male ego,

Andries Somers.

This female mask of Antjie Somers took on manyedéht forms as the legend mutated over
time. The female mask attributed by the “successfahsgendering during the second
transformation, has been assigned the role ofritteetypal female witch. This adopted
identity of the witch can be read as portrayingil‘taelings, jealousy, quarrelling and
antisocial behaviour” (Sanders, 1995:83). The An§omers character absorbed nearly all
these elements. The jealousy and quarrelling obélaeh and farm led to the antisocial
behaviour of transgendering that forced Andriesisrjourney which made him the enrobed

female protagonist of this local folklore.

Silver notes that the social mantle of “othernesstoded on women led to the male as the
hero archetype who is burdened by the feat to theméemale beast (1999:8). Noticeable is
the gender assigned to the stereotypical “herdietype. Men are the heroes (who act) while
the women are the “damsels in distress” (who apgéahn Berger as cited in Howson, 2004
56). Women who wanted to obtain the heroic titld tmtransgender to that of the male to be
allowed to partake in heroic acts, examples sud¢heasharacter Mulan from the film Mulan

(1998) and Eowyn from the film The Lord of the Rsné&Return of the King2003). In both

films the female characters transgender by takmthe robes of men and disguising their

female characteristics. Their newly clothed maledfacters” allow them to slay the enemy
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before returning as celebrated heroes documenteidtory and literature (Spierenburg,

1991:76).

Consequently the assumption can be made that feméle transgender to male roles,
embody heroes and claim their place in history.e@dalho transgender to female roles
become societal outcasts and are driven into theelsjeembody witches or antisocial beasts,
as seen in the Antjie / Andries Somers legend. ‘fla@ who roams the forest does so out of
insanity...” (Spierenburg, 1991:172). Spierenbugajrak that these “insane” characters are
socially interpreted as similar to witches and hese The role of the “insane” character
serves either a satirical purpose or functions ms@r to the active audience (1991: 166 -

171). This will be further discussed in Chapter iFagipart of the psychoanalytical analysis.
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Chapter 4 Methodology

This report is accompanied by a 15 minute experialdim as a creative expression of the

research that was conducted. The film, Angjertrays the Antjie/Andries Somers character

In contemporary South Africa by drawing inspiratioom the German Expressionist film
movement. The Expressionist filmmakers were thst fiho noted the similarities between
the canvas and the screen and termed these asatedipaintings” and that extended film
expression by also incorporating still images (Masd Cohen, 1985:53). The widely

acclaimed German Expressionist film, The CabinddwofCaligari (1919)exhibited this

synergy by using expressionist inspired constructejes to form the backdrop for the

films’ setting.

Expressionism presents physical reality on theestias a projection, or expression, of

the subjective world, generally of a charactethmfilm (Fourie, 1997:103).

The film Antjie, includes these connotations by using paintinglsclwarcoal drawings to
visualise the flashbacks experienced by the pratiag¥icky to relay emotional information

regarding her past. Hermann Warm, Production Desiftpr The Cabinet of Dr. Caligari

(1919) argued “Films must be drawings broughtfi ljas cited in Mast and Cohen,
1985:19). Fourie argues this movement has its iaamotionalism as well as the desire to
experiment with film conventions to construct a mexpressive product and experience for
the audience (Fourie, 1997:103). These principlegpplied to the film, Antjieby breaking
away from the conventional plot and character dgweknt, to allow more room for
emotional development of the protagonist. Tredeles that modern expressionism has
steered films away from exploding volcanoes to foon a close-up shot of a tear dripping

down a cheek (2002:34). The use of close-upsaleas the film,_Antjie to explore the
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fragmented memories of the protagonist, while sieamdously commenting on the
fragmented memories that relate to the folkloreaati®r that haunts her throughout the film.
The memories of the troubled Afrikaner past is @ay&d by the glimpses of Antjie Somers,

that follows Vicky ( present day Afrikaners) likefragmented shadow from the past.

According to Fourie an Expressionist film shoulgkatpt to interpret reality in a specific
manner without blatant imitation of real life. Hs@argues that Expressionist filmmaking
should always aim to comment on the environmerdigsocemotional, political or religious)

by introducing a camera that concentrates on iddadiinterpretations and self-expressions as

opposed to literal renditions (Fourie, 1997: 1a34).

The director uses the character of Victy/face her consumed guilt through visual
expressions found in the static paintings and drgsvto portray her denial of a “dark event”
from the past. Vicky becomes the signifier, forragominantly Afrikaans speaking audience
to reliving their fear of the Antjie / Andries Sorsecharacter and embedded history, by an
individualised interpretation. The threat of huntiedficking, stemming from the Afrikaner
history as noted in Chapter One, to the more retemin awareness surrounding these
atrocities, allows the character of Antjie/Andrigsmers to become a relevant rendition of
modern cautionary characters. The director alse Asgjie as a cautionary tale for this

audience to not deny the shadows of their past,cas also “steal” their future as a cultural

group.

Gianetti (1972:186) writes that Expressionist filaking concerns are located in the
expression of a character's inner psychologic#hsturhese characters are captured by
underlying angst in such a manner that the direzarrevert to distorting the outer surfaces

of their natural worlds. Vicky’s angst regarding Ipast subconscious suppression of guilt,

57



Maryne Steenekamp 402255 Andries / Antjie Somers:

allows the character of Antjie Somers to manifadter natural world, distorting it for both
the protagonist and the viewers; the line betweeard and reality blurs. The dreams and
visions incorporated in the film Antjiare Expressionist conventions to aid in creating a
specific, Expressionist milieu for the film (MastdaCohen, 1985:211). Representations of
dreaming bring the spectator closer to the realityre characters and the notion of existence

in itself (Tredell, 2002:92).

These dreams and distorted realities may creatdublm®n that the film Antjiehas its roots in
the horror genre. However, the conventional hdiihar portrays the nightmares as viewed
and experienced by either the individual audieneentver or by society, looking to reinforce
the moral values and codes relevant for the audi@dast and Cohen, 1985:468). Even
though Antjie is a social and cultural manifestatas argued in this report, the horror element
originated from the alternative retellings of tlegend and does not attempt to reaffirm

particular morals and values neglected by its comityu

Gestalt (as cited in Mast and Cohen, 1985:471inddhat any form of dream (fantasy or
artwork) involves the projection of features of #edf as well as the positioning of these
projections in a structure that corresponds toathele self. In order for the protagonist to
reach equilibrium and become stable the protagg¢aisamer) needs to re-own the
projections. Gestalt confirms that this imaginedtdective element, will be feared until the
protagonist faces and claims it. The emotional@sythoanalytical force that haunts Vicky
throughout the film is driven by her quest to takenership of this imagined destructive
element. The film portrays a warped projectionhaf protagonist, enforced by her destructive

tendencies, emotions and psychological obstacles.
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Horror and Expressionist films can be analysedgiie psychoanalytical model as both
movements represent a unique juncture of perssaaial and mythic structures. In addition
both movements have a conscious/official and urmouns/repressed dualism, whose
dialectic finds expression in the act of maskinga@tland Cohen, 1985:468). The film Antjie
incorporates these social, personal and mythicalpoments throughout in the following
ways. Socially the film explores the archetypicdés of the female characters involved,
mythically it incorporates an Afrikaans folklorearacter and the personal framework that
overshadows the narrative, is compelled by the &gonist fears of the protagonist. These
Expressionist fears are found in her disillusionisibns of the Antjie Somers character who

haunts her existence and her memories througheiliin

Psychoanalysis is a therapeutic method of treatiagtal disorders by investigating
the interaction between conscious and unconscieuseats in the mind and bringing

repressed fears and conflicts into the consciousl ifitourie, 1997:136)

Bettelheim commented on psychoanalysis by stabiagthe more insecure a person is, the
more that person will withdraw into him or herdedficause of fear (1991:51). Bettelheim
(1991:118-119) further argues that people who wéahdto the realm of their imaginations,
find themselves locked into anxious daydreamingeWicky is first introduced on screen,
her solitude and disparate actions allows the visweeinterpret her as an “outsider”. She
may also be perceived as the stereotypical “witnti'lunatic.” The film further elaborates on
her tale, by tracing her individual battle to ovmre the outer world (time, space and fatality)
by adapting her inner world (contemplation, memanagination and emotion) to find a

form of resolution (Mast and Cohen, 1985:332).
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Psychoanalysis is viewed as enabling people topaitiee difficult nature of life without

being conquered by it (Bettelheim, 1991:7-8). Tiglothis model, Vicky employs the
psychoanalytical model to battle her memories andt®ons in an attempt to live a normal
guilt free live. Expressionist flmmakers regasyghoanalysis as an aid for the audience to

experience and identify with these imagined ematidiast and Cohen, 1985:473).

The Expressionist film theorist Hugo Munsterberg ¢ded in Fourie, 1997:105) claims that
the art of filmmaking is found in captivating vam®audiences through different experiences
of the medium. Since film is distinct and sepafeten reality and human experiences it can
liberate the mind of the audience and the objeth®film into a new experience. Rudolf
Arnheim proposes that the main function of filntasexpress emotionally driven as opposed
to plot driven human existence (as cited in Four897:105). The film Antjiencorporates
both these theorists’ viewpoints, as the directmsuthe protagonist Vicky to unlock the

emotional memory of the folklore character, Antjie.

Andre Bazin writes “realism is an expression oftinghic spirit not the scientific, spirit”
(Mast and Cohen, 1985:3). He argues that the fonatf realism is not to redeem physical
reality (what he summarises as the scientific gt to exempt us from our physical destiny
(the mythic spirit). The striving towards the mytlsipirit has become arduous since
contemporary society has become vastly completsipalitical, economical, social and
religious ideologies. Breaking from these worldbnstraints to a simplified cinematic

version or narration has become virtually imposs(@lredell, 2002:94). Although cinema is a
form of an autonomous visual language, its signtyprocesses must be distinguished from

the verbal languages (Mast and Cohen, 1985:80)g¢iireemiotics.
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Semiotics as a discipline is the analysis of sgnhe study of the functioning sign systems,
while semiology is the science that studies sigitsimthe constraints of society and forms
part of the social psychological field (Cobley alahsz, 2004:4 - 13). Film was first seen as
being an iconic resemblance of the real becausaroétive techniques required for the
development of various codes to denote the stralcumogression. (Mast and Cohen,

1985:80) Currently film can also be interpretegasgn, since a sign can never manifest as a
real object, it solely represents reality (Fouti@97:122). The fact that film is a construction
against the background of culture, experience amaviedge of both communicator and
subject, places it within a realm of ideology adédalogical criticisms. One can argue that

each film is an ideological construct (Fourie, 199D).

The film, Antjie plays out against the cultural backdrop of thak&ins speaking community.
Coded within this community, is the character otjgnSomers (local folklore), the farming
community (coded as part of the Afrikaner identitdjrikaans folk songs as foundation for
the soundtrack and Western Cape as setting. Ttiegsetas chosen as both the
Antjie/Andries Somers folklore and the term Afrilers originated in this region 200 years
ago. The inclusion of the Voortrekkerkappie, ag p&Antjie’s costume, also symbolises the
cultural identity of the protagonists (Antjie anickly), and encodes the troubled past of this

specific cultural group.

Films act as signifier for society, ideology argyghology, implying that it is not the
film itself that is important but rather the angiated relationship between the film its culture

and consumers (Mast and Cohen, 1985:3).

Guzetti (as cited in Mast and Cohen, 1958:81) stihtat semiotics in film should be divided

into two signification systems; cinematic (codegjue to cinema) as well as filmic (codes
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found in cinema but also outside of cinema). Adins have been cinematified and have
acquired unique cinematic meaning. This implie$ tha viewer’s relation to a sign in cinema
is not the same as it would be to the same objgstde of the theatre (Mast and Cohen,
1985:81). According to Peirce a sign is somethirad stands for something else to somebody
in some respect or capacity (as cited in Mast amtte@, 1985:195). The cinematic codes
found in the film_Antjie include the location Cape Town, including shdtthe beach and
Table Mountain that signifyAndries’ job as a fistman in the folklore. Vicky chopping fish
further ties her in a relationship with Antjie/Amels Somers. The chopping of fish is also a
metaphor for the Afrikaans speaking community tbaftitheir ties with their countries of
origin and to “become” Africans living on this camnt. This sentiment is further echoed by
the children touching grass, a tangible expressidgheir wishes to stay in this country and
not be chased away by the historical guilt carbgdheir cultural group. Another cinematic
code is expressed via the technical aspects of Almother cinematic code, that of film
editing, is used to enhance the expressionistieglemotional impact of this film. Vicky’s
emotional journey and psychological deterioratieach its climax in her on-screen meeting
with Antjie. In this way the editing rhythm and k$gd shots enhance the expressionist value

and emotional impact of the film.

The filmic codes employed in structuring the filmdatheir significance, trapped in the films’
visual connotations make Antjaccessible to an Afrikaans speaking audience who w
immediately recognise the Antjie/Andries Somerarabter. Other cultural groups may

however struggle to recognise this culturally speaton.

According to Mast and Cohen a semiotic film readspgossible if one accepts semiotics as
neither a responsibility nor a by-product of lingfigs. At the same time it is relevant to

accept the notion that movie images say sometmdgsnce not everybody understands
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them, there must be semiotic rules governing timd kf communication (1985:206). Failure
to recognise the Antjie/Andries Somers characteukhnot alienate audiences, since the
semiotic coding of the film would allow differentitural groups to assign various

connotations to its different aspects.

Without semiotic awareness films are viewed as ‘imagells” without any fundamental

roots signifying its social origin or subjectivercmtations. In this way the audience believes
that things make films, but on the contrary, filmake things. The semiotic approach is not
only a criticism of illusions of reality; it is alsa continuous criticism of ideological shaping
of reality by semiotic processes (Mast and Coh8851208). Prof. Burman noted in Chapter
Four that the filming of a folklore character erties a newly encoded attribute, that will alter
the natural progression of the tradition folktate€rview Prof | Burman, University of
Stellenbosch, 25 June 2010). Films influence anakét false realities through creating
alternative memories by employing the languagesofistics to communicate cross-culturally
with the subconscious. Tredell confirms this staetby writing “Cinema observes, selects,

fixes and stylises - it shapes and alters rea{R2$02:29).

Phillip Heselton questions whether folklore is nhg@ecollection of anecdotes or a more
comprehensive “memory” of actual incidents in acHjpehistorical timeframe. His

conclusion to this question is that all types dklimre should be interpreted by its narrator (or
director) (1998:23). Alan Watkins (as cited in Hes® 1998:23), suggests that embedded in
folklore, core truths are hidden through codedatares “if only it were possible to find it

through the accumulations that occurred over time.”

The notion that folklore can be interpreted as sntlyrphic memory with traces of universal

events and experiences (Heselton, 1998:23) bedsamadpiration for AntjieThe directors
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choice to transfer the main focus from externadtjptio internal (character) narration, allows
for an imagined milieu that creates a hauntingesgntation of the folklore character; the sole
level of its filmic existence in the distorted memes of individuals who “encountered” him

or her.

Since the origin of folklore is associated with&broots” (Spierenburg, 1991:72), the
researcher travelled to Cape Town in June 201Ganducted numerous interviews with
people from different regions in the Western Capassess different versions and recurring
trends. Dubbed sections from a selection of thetseviiews are incorporated in the film to

accentuate the importance of the oral roots ofgtisenplay.

The researcher came across an important variatidc@nsistent trend regarding the costume
of Antjie Somers. According to the more traditiomatsions Antjie Somers wore a red
kopdoek (headscarf) and a silk dress (Grobbel&&8:24). Modern retellings of the folklore
concur that Antjie Somers wears an apron overrgattelothes and a “voortrekkerkappie” as
was worn by women during the Great Trek (intervie2&- 30 June 2010). Concurring with
Hobsbawn and Ranger’s theory: “[...] and folklore kighly relevant to that comparatively
recent historical innovation, the nation, withassociated phenomena: nationalism, the

nation-state, national symbols, histories and ¢s¢'1(1993:13).

By wearing an apron and a voortrekkerkappie thgid®omers character now carries
symbols of the imagined Afrikaner nation by drawthgse symbolic clothing items directly
from the traditional and highly iconic Afrikanerifmrm. The film pays direct homage to

these contemporary incarnations of the Antjie/AesliSomers character, by dressing the actor
portraying the role of Antjien the modern as opposed to the traditional versfdhe

Antjie/Andries outfit.
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The human body as pertaining to folklore can berlesd as existing “outside the language
in which it is described or the historical contextvhich it resides” (Howson, 2004:8).
Throughout the history of folklore, men were pevee as the gender responsible for
constructing most of the narratives as well agHercreation of the gender stereotypes which
form an integral part of folklore (Ranelagh, 1985:3Bettelheim notes that stereotypes, as
depicted in folklore, portrays covetousness betvibersexes by focussing on what it lacks,

be it status, social role or sexual organs (Betieih1991:266).

Spierenburg notes that the main archetypes foletinale are the mother, the virgin, the witch
and the whore while the predominant male archetypee thief (1991:115). These

stereotypes are now discussed to emphasise theeshmertaining to the characters of the film

Antjie.

The mother, credited solely as “mother” to underline folklore stereotype spends her time
searching for her abducted child. Silver questibesnatural maternal instinct and claims that
a mother who deserts or loses her child is seem asinatural persona when linked to this
archetypical role (1999:105). Universally “mothefsar abduction of their children since the
media usually depicts these mothers as despedimsistriving for the reacquaintance with
their children. Another depiction made by the mesias the mother as the aggressor who is
responsible for the abduction through her own gegice or delinquency as seen in the recent
media hyped disappearance of Madeleine McCann @aima Investigation network, 2007,

Madeleine McCann).

Bettelheim suggests that the quest for individuatsoportrayed differently for the girl than

for the boy, as a result of sexual stereotypin@{1226). The virgin, portrayed by the female
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child, conveys a sense of helplessness and innecand embodies the role as the
mythological and virginal stereotype of the “damsetllistress.” Bettelheim writes that
psychoanalytical studies uncovered the violentjarss destructive and even sadistic
tendencies of a child’s imagination (1991:120).c8ithe child does not yet posses a secure
sense of identity (Bettelheim, 1991:56) their csitypcombined with their repressed “darker”

subconscious makes them easy targets for adulessus.

Women who live alone in rural communities are otedrelled as old witches (Spierenburg,
1991:101). Sanders claims that the witch as a kiosi@ntion becomes the scapegoat for
society (1995:205) and displays behaviour thaliemdo her gender role or to society’s
expectations. Vicky is never consciously encoded a#ich yet she seems alien to her gender
and social surroundings. This non-conformity stéms the psychological imbalance that

she is harbouring from her guilt as a “failed mothe

Spierenburg argues that psychiatric patients daem@iso scapegoats for society for it seems
that these patients are “free from civilisationtdree from “guilt” since “insanity just
happens to them” (1991:166-169). Vicky attemptsrtibrace these “freedoms” but her
underlying psychosis and repressed guilt forcedhek to society and sanity. Bettelheim
writes that the importance derived from folktales found in the “[...] symbols of
psychological happenings or problems...”(1991:155%3kY portrays the role of the social
outcast, embodying one of the greatest fears knowumankind, “separation anxiety”, the

notion of being deserted as an alien to her bickgpecies (Bettelheim, 1991:145).

Vicky encodes some references to the charactenpiepAndries Somers mirroring her
antisocial connotations. Her name is derived froigtdrfia Street, the location where the

folklore originated according to one of the earysions recalling the executioner who
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became Antjie Somers (refer to Chapter Two). Viet@Queen Victoria) also refers to the
possible historical timeline for the originationtbe narrative as discussed in Chapter One. To
tie in with the vocation of Andries Somers, thénés the character Vicky is introduced as she

prepares fish for her meal.

The stone walled kraal where the little girl is abéd was chosen to reflect another important
archetypal element, that of stones. Universallpasarepresent solidity and permanence and
bear withess as ancient beings that do not pagefent and provides an “audience” for

reinterpretations of folklore and legends at ancstties (Heselton, 1998:23).
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Chapter 5 Conclusion

This research report discusses some of the mafeyetit embodiments of the folklore

character Antjie/ Andries Somers. Howson summairtd®g stating:

...the body in sociology is more than a physical material frame and is largely
understood as inseparable from culture and socteg/body is not only a material
object on which social and political processesaige but also forms the basis of

social experience and action (2004:11).

The various ways in which the body of Antjie/Andri®omers took shape exhibits
information surrounding past and present experentéhe Afrikaner community that

created the framework for the Antjie/Andries Sonadraracter (Howson, 2004: 65 -77).

The first embodiment of the Antjie/Andries Somehamcter is that of the slave or member of
the servant class. According to the historical famrk, set out in Chapter One, the important
role of the slave trade in the Cape region sets apnducive political climate for the origin of
this legend. This is also evident in the name £&ngiccording to Pumla Gqola “[...] history of
slavocratic, colonial and apartheid trajectory whitfantilised adult ...men and women in

the service of white supremacist patriarchy. ‘Eittr ‘-tjie’ is also often added to show close

personal proximity to an individual” (2010:66).

The dominant white community saw itself as thereoe authority and culture of
the time (Sanders, 1995:1) and stigmatised the myn@bmmunities as outsiders and
“others”. Needham (as cited in Sanders, 1995:5fj)esses the view that culture is a

consequence of the imagination rather than theitegrand gives form to social status,
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morals and values. This imagined status dictatatittie misplaced supreme rulers (colonial
masters) impose their morals and values (as stgulilay the Christian church) onto their
servants. Erasmus and Pieterse claim that thessdingpmorals and values are still evident
today since the “coloured” people are “white-idéatl, sharing language and religious
affiliation with white voters...because they suffesrh ‘slave mentality’ ...and [has] yet to
free themselves from the stranglehold of psycholdgenslavement” (as cited in Gqola,

2010:27).

During this time male servants were envisionedeasdo‘dangerous” (Ggola, 2010: 13) and
Andries Somers confirms this view, by committingdidental) murder. This crime opposes
the supreme morals and values of the dominantreudtnd forces him to flee and to evade the
torture and execution as discussed in Chapter ‘Ovigen the body becomes the site of
torture and severe trauma, one of the importamrotia of experiencing reality becomes
distorted” (Prins as cited in Gqola, 2010:206). Tifa@ma experienced by the character
Andries resulted in him channelling a female chi@mragthe subordinate sex) and distancing
himself from his once acclaimed vocation. He noeefaboth a distorted body and distorted

reality as he transgenders into his new persona.

These historical factors gave rise to an imagireadative that is a reflection of the fears that
were present in those communities. The fear oflcdlductions is possibly encoded guilt
stemming from the Afrikaner involvement in the ait@s of child trafficking, kidnappings as
well as enslaving of underage slave, “coloured” 8ad children as discussed in Chapter
One. The historical character of Antjie/Andries Sosnembodies traces of a xenophobic and
chauvinistic society that imagined itself abovertloa/n biased morals and values as seen in
their acts of child trafficking (Hobsbawn and Rand®93:4-13). These historical events are

encoded in the character as constructed by thé ‘tusdorians who dismantled and
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restructured societal norms and in this way ingsisubconscious fears onto the body of

Antjie/Andries Somers.

The element of invention is particularly cleardyesince the history which became
part of the fund of knowledge or the ideology afian, state or movement is not what
has actually been preserved in popular memorywhat has been selected , written,
pictured, popularised and institutionalised bysthavhose function it is to do so

(Hobsbawn and Ranger, 1993:13).

“The racialised body often intersects with the gaed body” (Bester as cited in Gqola,
2010:177). The bodies of the slave women were iibsdras “deviant, contagious and
shameful” (Ggola, 2010:12) coding stemming from‘tiaeial mixing”, as mentioned in
Chapter One. By labelling these slave women in asimilar to primordial Eve, the
Afrikaner community subconsciously exonerated thehaes from their role in the creation of

this feared “other” group, the “coloureds”.

The name Antjie Somers, is first mentioned in 1B6the The Friendan English and Dutch
newspaper published in the Orange Free State 2G11, SpreekwoordeThe article stated
“[t]his figure was rumoured to steal children, terze people and attack travellers at night”

(SA history, 2010, The first known referefcé&his is echoed in some variations that “[...]

casts him as a sort of highwayman who terrorisaektters using lonely roads at night and
knocked on doors of isolated farmhouses when theemoand children were alone at home”

(Loos, 28 February 2010,Cape Slavery Herifage
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The Afrikaner community distinguished between wihdeemed as sacred and profane as
well as civilised (discipline and constrain) as opgd to the grotesque (Howson, 2004: 69-
73). Through these differentiations, as discusseédhapter Two, the Antjie/Andries Somers
character further embodies the archetypical vidlasfolklore character.Bettelheim collapses
the boundary between folk and fairytale and ard[ifree folk fairy tale conveys an

important, although unpleasant, truth: poverty degrivation do not improve man’s
character, but rather make him more selfish, leasisve to the suffering of others, and thus

prone to embark on evil deeds” (1991:159).

Despite the fact that Antjie/Andries is portrayedvdlain, the character further encompasses
elements of the cautionary character, to preveildreim to act in ways which could be
dangerous. According to Bettelheim this also undesl these models for human behaviour
that give meaning and value to life (BettelheimQ1:35 - 38). In this way the character
assists in teaching children valuable safety lessDaspite the many plot and narrative

developments and alterations over time this caatypelement remains constant.

Silver (1999:9) argues that folklore and the sogeofcevolution share constant development
and changes and can be compared to aspects afp&ilece both are subjected to
evolutionary processes. However, Ranelagh stastsldspite the evolution of society,
politics and economy, the folklore remains stagmaits male attitude towards women as
outsiders and as objects of evil (1985:6) whileagaling their own treacherous personas
(1985:70). Itis apparent the Antjie/Andries Sosngnaracter encompasses male gaze
incarnations despite the many variations. To ioggite the male gaze in folklore lies outside

the scope of this research report.
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Howson mentions that men are rarely reduced tbdldy but merely represented as physical
entities except when disguised by modernity throdigissing in the official suit or the

militant uniform (2004:50). Clothing and dress associated with individualism (Howson,
2004:73) while gender is differentiated throughrstgie, body shape and size, posture,
stance, facial expression and muscular tone (Hon&@dv:39). To transgender thus implies
time, resources and thought (Howson, 2004:59). déiailed transgendering does not apply
to the character of Andries Somers (refer to Chhapdme and Three). My research shows that
Andries, the male character, transgendered to gactodf evil, Antjie, as a result of the
dominant male patriachical society that flourislagthe time when the folktale emerged

(Ranelagh, 1985:3).

As argued earlier poverty, insanity, non-confornaibd class differentiation imply that the
witchcraft doctrine originated in elite social gpsu Spierenburg mentions “The
Demonologies” were learned works and that elitesewgore scared of Satan than the servant

class, whose main anxiety focused on survival (1B58).

Sanders claims that although more men were witah@sien witches were more dangerous
(1995:81). Contemporary cultures reject the tradél concept of the witch but still accept
malicious, insane and destructive personalitiesudsasts of society (Sanders, 1995:205). “It
is not true that industrial man is too sophistidatebelieve in witches, but merely that many
of us are too sophisticated to believe in witclned fly’(Sanders, 1995:211). Although the
original character Andries did not display the Wwitrchetype and although the film character
Vicky does not ride on a broom, both charactersaogetal outcasts by virtue of their

behaviour.
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The Antjiefilm accompanying the research report sets otgd¢onstruct the folktale as a
contemporary narrative. Since “Myths may be creatgdhey cannot be lived” (Mast and
Cohen, 1985:401) the film employs the above codesibliminal undertones. The
incorporation of the emotional dreamscape enconesaas effect used by filmmaker David
Lynch ( the Lynchian effect) that "refers to a pautar kind of irony where the very macabre
and the very mundane combine” (Wallace, 2010, Ragred Essays). This approach portrays
“there are no absolute truths, only quick expemsh¢Wilson, 2007:163), a view that
underlines the ever changing character of folkldfres film also employs Expressionist
conventions to accentuate “[...] the cry of solitaren” (Schaeffer, 1968:11). These filmic
approaches create the setting to visualise and dyrthe Antjie/Andries Somers folktale as

discussed in Chapter Four.

According to Bettelheim “each folk tale is a magiaror which reflects some aspects of our
inner world and of the steps required by our evofufrom immaturity to maturity”
(1991:309). By comparing aspects of the Afrikahevslution as a nation and the various
transformations of the Antjie/Andries Somers fol&tthe researcher proposes an informative
and provocative approach which could aid this camity to transform to a more mature
culture through political progress, social acceptaand tolerance since “imagination

anticipates the future...” (Mast and Cohen, 1985:332)
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