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TYPES
how can architecture be used to express+represent the 

different                       of performances?

can a                            be constructed to 
cater for different performances within the same space?

STAGE



CONCEPT
Hillbrow's context provides a number of 

opportunities both in terms of physical 

form, related to the interaction between 

buildings, and the cultural diversity of the 

people within that context. Its sheer density 

allows it to be the primary space for testing 

the validity and relevance of the outlined 

design theory. The importance of the 

individual's own identity within the 

collective means that there needs to be a 

constant shift from macro to micro scale 

and back. This is fundamental to 

developing a design concerning cultural 

identity. 

“We want to put the 
context and the form into 
effortless contact or 
frictionless coexistence.” 
[Alexander 1964:18-19]
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Due to the focus on performance 

spaces and what performance means 

in the Contemporary context, the 

stage is unpacked in 4 different ways to 

understand the permutations and 

combinations required for a stage to 

function. 

This has resulted in the following 

Diagram of Intent:

 

the individual, his or her own duality as 

performer/audience, with the idea of 

integrating formal and informal 

performances within one space. 

This diagram combines the issues of

94APRIL B.S. MHLANGA: CELEBRATING POLYHARMONIC CULTURE Thesis Oct/Nov 2010



STAGE 1 STAGE 2
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STAGE 3 STAGE 4
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PARADIGM OF PROGRAM

The Theory outlines the importance of 

celebrating culture and how groups 

have used music and dance as 

cultural expressions. The Program 

came initially from the intuitive 

response of identifying specific urban 

players. After interviewing people in 

and around the  Hillbrow area, 6 

Urban Players were identified and 

used as program  generators.

This results in an overlay of functions 

explaining the relationship between 

spaces and what each Urban Player 

considered most important links. 

97

26, DANCER  
(Afrodance)

40, STUDENT 
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33, 
MANAGEMENT
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RELATIONSHIPS BETWEEN SPACES

This resulted in a hierarchy of spaces 

model through looking at the 

interactions between different 

aspects of the program.

29, MARIMBAS  
(Musician)

30, SINGER 
(Choral Music) 

JOSEPHINE
33, BUSKER  
(Musician)



PARADIGM OF PROGRAM
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MAPPING OVERLAY

HYPOTHETICAL PLACING ON SITE

DIAGRAM ILLUSTRATES PROGRAM OVERLAID WITH 
ASPECTS OF SITE ANALYSIS



100DIAGRAM INTERPRETATION: HIERARCHY + RELATIONSHIPS BETWEEN SPACES



101 PROGRAM  EXTRAPOLATED



MODEL EXPLORING PROGRAM AREAS+POSSIBLE RELATIONSHIPS

102PROGRAM  AREAS



USER EXPERIENCES

After considering the intent diagram, the 

issue became how to create the 

dominance of the various stages for 

different events at different times. This is 

illustrated in the concept sketches shown.
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Developed from the 

program and relationship 

diagrams

When formal 

performances/events 

dominate

The purely supportive functions 

behave as anchors



Consolidating these sketches and 

ideas into generic sections across the 

site was required. The constraint was 

created that determined that along 

any and all pedestrian routes across 

the site, all 4 stages should be able to 

be seen to varying degrees.

Hence concept sections were 

developed that explore relationships 

of form and relationships between 

users. 

104OVERALL OVERLAY

Movement routes and the 

informal are vibrant

Restaurant/informal retail happens 

along the ground floor

Public functions such as exhibitions or outdoor 

performances; the entire ground floor 

becomes an interactive plane



GENERIC USER CATEGORIES

P E R F O R M E R S
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T E C H N I C A L

V I S I T O R S

Consist of 5 of the 6 urban players 

identified. These are the regular users 

of the building as related to the main 

program.

1 of the 6 urban 

players is in this 

category; support 

functions for the 

building

General public/audience 

that see the building as a 

performance
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MODEL ILLUSTRATING USER EXPERIENCE107



CONCEPTUAL 3D SHOWING STREET EDGE 
RELATIONSHIPS AND CONTEXT 108
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CONCEPTUAL 3D SHOWING STREET EDGE 
RELATIONSHIPS AND CONTEXT



URBAN INTEGRATION
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URBAN INTEGRATION

Illustrations of how the site and building 

integrates with its surrounding context.

Meeting of 2 grids Notional connections Theatre connection and 
relative catchments

Contextual integration to surrounding building rhythm forms
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Urban link; social connections 
and cross-connections created

Building as route Building as stage
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URBAN INTEGRATION
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Edge connections and conceptual 

sections

DIAGRAM OVERLAY
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DESIGN
T h e  i n i t i a l  
i l l u s i o n  i s  
e v i d e n t .  
Those who 
t r i e d  t o  
create theory 
out of facts 
n e v e r  
unders tood 
that it was 
only theory 
that  cou ld 
c o n s t i t u t e  
them as facts 
in the f i rs t  
p l a c e .  
Similarly those 
who focused 
history upon 
the  even t ,  
f a i l e d  t o  
realize that 
events  are 
o n l y  
meaningful in 
terms of a 
s t r u c t u r e  
w h i c h  w i l l  
e s t a b l i s h  
t h e m  a s  
s u c h . ”  
[ B a l l a n t i n e  
1984:14]

CONCEPTUAL MODELS WERE DEVELOPED TO INCLUDE THE CONSIDERATIONS MENTIONED; 
COMBINING PROGRAMME, USER EXPERIENCES, SITE ANCHORS AND SITE FORCES.
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115 CONCEPTUAL SECTION_ A OF CENTRAL MOVEMENT ROUTE INCORPORATING THE 4 STAGES



116CONCEPTUAL SECTION_ B OF CENTRAL MOVEMENT ROUTE INCORPORATING THE 4 STAGES



s e c t i o n a l  
elevations across 
the site proved to be initial 
generators of the project. 
their basis was using the 
different stages to create 
platforms that interract and 
i n t e r s e c t  a l o n g  t h e  
movement routes, thus their 
creating their own stage 
and performance.

SECTION_1 
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SECTION_2
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CONCEPTUAL PLAN

C o n c e p t u a l  
Plan illustrates dealing 
with the Heritage Site as a 
separate entity and uniting 
entity while the other 
functional aspects happen 
around it. 

Notional shortcut route 
through site becomes the 
generator for this plan and 
the sectional elevations are 
also centered around the 
foreseen pedestrian routes.
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CONCEPTUAL 3D
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123 SKETCH,MODELS + AXONOMETRIC DIAGRAMS EXPLORING FUNCTION

PERFORMANCE
AS STAGE

WORKDAY/EVERY
AS STAGE
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BACKSTAGE
AS STAGE

TECHNICAL+
CIRCULATION

AS STAGE



GROUND FLOOR125



126FIRST FLOOR



127SECOND FLOOR



128THIRD FLOOR



129FOURTH FLOOR



130LOWER GROUND FLOOR



131 DIAGRAMS OF PLAN
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