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L 51 3 2-2 c €3-C5 1:i0 7 3 80 6/8 ¢ sl 2,9,11 0 3/4, 4/4
2 32 3 2=2 c C3-c5 1:0 7 3 80 6/8 ¢ 51 2,3,9,11 0 3/4, 4/4
¥ 33 3 2-2 c C3-C5 1:0 7 3 80 6/8 ¢ sl 2,3,9,11,12 0 3/4, 4/4
b sV 1,1,1'1,2
E 34 3 3-4 c Cl-C5 1:0 6 3 80 6/8 ¢ sl 2,9,11 ] 3/4, 4/4
: ; 35 3 3~-4 G C3-C5 1:0 6 3 80 6/8 ¢ sl 3,9,11,22 0 3/4, 4/4
‘ 36 3 4-4 c C€3-Cc5 "1:0 6 3 80 6/8 ¢ sl 3,9,11,12,22 o 3/4, 4/4
e ! sv 1,1,1,2,1
CRREN ) 37 5 2-4 c G3~G5 1:0 u u 0 1/0 ¢ sl 3,9,11,12,22 0O 3/4, 4/4 ]
38 4 2-2 ] C3-c5 1:0 6 3 a0 6/8 ¢ sl 2,9,11 0 2/4, 3/4, 4/4
o 39 4 2.2 ¢ C3-C5 1:0 6 3 80 6/8 ¢ sl3,9,11,22 0 2/4, 3/4, 4/4
e v 40 4 2-2 p G3-G5 110 6 3 80 6/8 ¢ sl 3,9,11,1?,22 0 2/4, 3/4, 4/4
’ o A sv 1,1,1 2‘,;.
,_}_,_7;41;&_.— 41 § 3-4 c G3-G5 1:0 6 2 80 6/8 ¢ sl 2:9:1]1. 0 2/3, 3/4, 4/4 ‘
i 42 4 3-4 c @3-G5 1:0 6 2 80 6/8 ¢ sl 3,9,11,22 0 2/4, 3/4,. 474 b
o 43 4 4-4 ¢ G3-G5 1:0 6 2 80 6/8 ¢ sl3,9,11.12,22 0 2/4, 374, 474 ,
o 44 5 2-4 c G3-G5 1:0 u u 0 1/0 ¢ sl 3,9,11,12,22 o 2/4, 3/4, 4/4 {
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RHYTHM Disk 4

pITLES {(Disk 4):

Simple
Simple
simple
Simple

U W DY

time signature: 2/4 (simple duple).
time signature: 3/4 {simple triple).
time signatures: 2/4 and /4.

time sianature: 4/4 (simple guadruple).

. Practiece unit.

PATTERNS (Disk 4):

LIsT 1
2
3

[--NENEN I

10
11
12
13
14
15
16
17
18
19

1

1
1
1
2
3
1
1
.1
1
2
1
1
1
1
1
1
1
1
1

(1.00:1.00) 1/4 1
(2.00:2.00) 1/2 1
{3.00:3.00) 3/4 1
PR RARTE
{3.00:3.00) 3/4 1
(4.00:4.00) 1/1 1
(3.00:3.00) 1/2 1/4 2
{3.00:3.00) 1/4 1/2 2

(2.00:2,00) 1/2 1
(1.00:1.00) 1/4 1

(2.00:2.00) 1/4 1/4 2

(0.50:0.50) 1/8 1

(1.,00:1.00) 1/8 1/8 2

(2.00:2.00) 3/8 1/8 2

(3.00:3,00) 1/8 1/8 1/8 1/8 1/8 1/8 6
(3.00:4,00) 1/4 1/4 1/8 1/8 4
(3.00:3.00) 1/4 1/8 1/8 1/4 4
(3.00:3.00) 1/8 1/8 1/4 1/4 4
(2.00:2.,00) 1/8 1/8 1/8 1/8 4
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(1.00:1.00)
(1.00:1.00)

(1.00:1,00)
(1.00:1,00)
(1.00:1.00)

(4.00:4.00)
(4.00:4.00)
(4.00:4.00)

(4.00:4.00)
(4.00:4.00)

(4.00:4,00)

(4.00:4.,00°
(4.00:4.00)
(4.00:4.00)
(4.00:4.00)
(4.00:4.00)
(4.00:4.00)

(2.00:2.00)
(2.00:2,00)
(2.00:2.00)

(4.00:4500)
(1.00:1.00)
(1,00:1.00)

UNITS (Disk 4):
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1/16 1/16 1/8 3
3/16 1/16 2
1/16 1/16 1/16 1/16 4

1/8 1/16 1/16 3
1/16 1/16 1/8 3

3/4
3/4
3/4

3/4
3/4

3/4

3/4
3/4
3/4
3/4
3/4
3/4

1/2
1/4
1/8

1/1 1

1/4
1/8

C3~C5
€3-C5
c3-c5
C3=C5

¢3-c5
c3~c5
Cid~C5

c3-C5
c3=C5
C3=C5
C3-C5
€3-¢5
C3-C5

i.08

N NI

¢3~C5

1/4 2
1/8 1/8 3
1/16 1/16 1/16 1/16 5

1/8 1/16 1/16 4
1/16 1/16 1/8 4

3/16 1/16 3

1/4 2

1/8 1/8 3

1/16 1/16 1/16 1/16 5
1/8 1/16 1/16 4

1/16 1/16 1/8 4

3/16 1/16 2

1
1/4 2
1/8 1/8 1/8 4

1
1
1/8 2
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1,11,20
1,1,2
1,11,22
1'112
8,11,22
21
8,11,12,21;22
1,11,22
8,11,22
8,11,12,21,22
5611]1’2,21’22
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1,18 0 3/4
16 2 2~2 ¢ C3-¢5 1:0 7 u gg ﬁfg g zi i,is o 374 |
17 2 2-2 ¢ G3-G5 1:0 7 TR A R T 0 3 |
| ooz 22 s B i 7 N 80 4/5 o sL1,1,19 o 3/4 :
19 2 2-2 c ¢3=c5 1:0 sv 11,2 ) i +
i ! €l 1,11,20 i
: 20 ? 2=2 C c3=¢5 110 7 u 80 4/5 ¢ s 1:1;é . i
[ " R ;
‘ 21 2 22 ¢ ©3-c5 1:0 7 u 's0 4/8 o st ifi,ézz / 4
: 0 3/4 -
y 22 2 2e2 ¢ 63-C5 110 7 u o 80 g;g c s §y11.12 o 374 4
| 23 S 8l Tio 7 W 80 57 ¢ sl 4,11,12,21,22 0 g;: ‘.
25 - ¢ a5 11 g0 4/5 ¢ sl 1,11,22 i
? 25 2. 3-4 ¢ G3-G5 1:0 6 u , 22 S 374 |
: 26 2 4 BIE 10 ; “o & e R RTHLRIIETR: 3/4 ~ E
i 27z 3 8 1o o 1/0 & sl 4,11,12,21,22 0  3/4 %
o 28 8 42 B 10 5 3 475 ¢ sii,l1,22 0 2/4, /4 L
’ 29 3 2-2 ¢ C3-c5 110 5 3 80 4/ 51 Ll :
‘ ¢ 4 3 0 2/4, 374 :
30 3 22 ¢ C3-C5 1:0 5 3 80 4/5 ¢ sl i:i%ézz ;Y o
12,21,22 0 2/4, 3/4 £y
R B e S-S - : 1% &b e a HRRTHIRTR: 24, 374 L
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1 4 4 22 ¢ ©3-C5 1:0 6 w80 4/5 ¢ sli1,18 0 B
: ' ‘
' 11,11,18 0 4/4 :
35 4 2-2 c ¢3-¢5 1:0 § u 80 4/5 ¢ s 11, :
6 4 2-2 ¢ €3-C5 1:0 6 u B0 4/5 e slilal 0 a/4
L4
' . 22 0 4/4 £
37 4 22 c  C€3-C5 1:0 6 w80 4/5 ¢ sl ‘ )
: 8 4 22 c  €3-c5 1:U 6 u 80 45 c sl 1.5,11,22 0 ﬁ;ﬁ
19 4 22 o C3-C5 1:0 6 uo B0 45 e sl 0 474 .
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i RHYTHM Disk 5
yi'; TITLES (Disk 5): :

pPractice unit.

Gy N W

PATTERNS (Disk 5)¢

{1.00:1.00)
{1.00:1.00)
(1.00:1.00)

Lis? 1

(1,00:1.00)
(1.00:1.00)
(1.00:1.00)
(1.00:1.00)
(1.00:1,00)
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. e e ..

cocoooo
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ity
b e e i
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Simple time signature: 4/4 (simple quadruple).

gimple time signatures: 2/4, 3/4 and 4/4.
Simple time signature:
Compound time signature: 6/8 (compound duple).

Simple time signature:

2/2 (simple duple).
3/2 (simple triple).

/41
1/8 1/8 2 5
1/16 1/16 1/16/ 1/18 4

1/8 1/8 2

3/16 1/16 2

1716 1/16 1/16 1/16 4
1/8 1/16 1/16 3

1/16 1/16 1/8°3

1/4 1

/11

1/8 1/8 2 _

1716 1/16 1/16 1/16 4
1/8 1/16 1/16 3

1/16 1/161/8 3

1/4 1

/11

178 1/8 2

3/16 1/16 2 N
1/16 1716 1/16 1/16 4
1/8 1/16 1/16 3

1/16 1/16 1/8 3

1/4 1

1/1 1

1/8 1/8 2

1/16 1/16 1/16 1/16 4

1/8 1716 1/16 3

1/16 1/16 1/8 3
VRV

3/4 1/8 1/8 3 )
4 1716 1716 1/16 1/16 5
41/8 1/16 1/16 4
4 1/16 1/16 1/8 4
4 3/16 1/16 3
8
1

1/8 2

3/
3/
3/
3/
3/ ,
3716 1/16 2
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Ql
¢ [}
‘.ji £t
=
i?\ 7 1 (2.00:2,00)
e 8 1 (1.00:1.00)
3
g' “ 9 1(2,00:2,00)
B 10 1 (1.00:1.00)
n <02 (1.00:1.00)
IR - 3 (2.00:2.00C)
;kf' ) 11 1 (1.00:1.00)
RN 12 1 (1.00:1.00)
AR SR 2 (1.00:1.00)
:?:1* 13 1 (1.00:1.00)
- " 14 1 (1.00:1.00)
» ‘ 2 (1.00:1.00)
. ) 3 (1.00:1.00)
. 4 (1.00:1,00)
; ; 5 (1,00:1.00)
‘ 15 1 (1.00:1.00)
o 2 (1.00:1.00)
< 3 (1.00:1.00)
4 (1,00:1.00)
3 5 (1.00:1.00)
g 6 (1.00:1.00)
A 7 (1.00:1.00)
. ; 16 1 (1,50:1.50)
3 . 17 1 (1.50:1.50)
18 1 (1.50:1.50)
19 : 1 (1.50:1.50)
! = 2 (1350}1.50)
O 3 (1.50:4.50)
e P 20 1 {1.50:1.50)
:. 3 (1&50!1:.0)
: rg
i °:§ 21 1 (3.00:3.00)
t N 22 1 (4.50:4.50)
3 ) A X 1 (1,00:3,00)
: 24 1 (1.00:3.00)
i i
O
»
L Y

1/4 1/4 2

1/8 1/8 2

1/21

/41

1/8 1/8 2

1/2 1

1/16 1/16 1/16 1/16 4

1/8 1/16 1/16 3
1/16 1/16 1/8 3

3/16 1/16 2

1/32 1732 1/32 1/32 1/32 1/32 1/32.1/32 8
1/32 1/32 1/32 1/32 1/16 1/16 6

1/16 1/16 1/32 1/32 1/32 1/32 6

1/32 1/32 1/32 1/32 1/8 §

1/8 1/32 1/32 1/32 1/32 §

3/32 1/32 3/32 1/32 4

3/32 1/32 1732 1/32 1/32 1/32 6
1732 1/32 1/32 1/32 3/32 1732 6
3732 1/32 1716 1/16 4

1/16 1/16 3/32 1/32 4

3/32 1/32 1/8 3

1/8 3732 1/32 3

3/8 1

1/8 178 3,8 3

174 1/8 2

1/8 1/16 1/16 1/8 4

1716 1716 1/8 1/8 4

1/8 1/8 1/16 1/16 4

1/8 1/16 1/16 1/16 1/16 s

1/1/6 1/16 1/16 1/16 1/8

1/16 1/16 1/16 1/16 1/16 1/16 6
34 1

3/4 3/8 2

1/4 1/4 1/4 3

172 1/4 2

N, - 5
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UNITS (Disk
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: 0w
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2 (3.00:3.00) 3/4 1

1 {1.00:1,00) 1/4 1

2 {2.00:2.00) 1/2 1

3 (3,00:3.00) 3/4 1

4 (1.00:1,90) 1/8 1/8 2

1 (1.00:1.00) 1/16 1/16 1/16 1/16 4

2 (1.00:1,00) 1/8 1/16 1/16 3

3 (1.00:1,00) 1/16 1/16 1/8 3

4 {1.00:1,00) 3/16 1/16 2

1 (4.00:4.00) 172 174 +/4 3

2 (4,00:4,00) 1/4 1/4 1/2 3

1 (4.00:4400) 172 174 1/4 3

2 (4,00:4.,00) 1/4 1/4 1/2 3

1 (4.00:4.00) 3/4 1/4 2

2 (4.00:4.00) 1/1 1

1 {1.00:1.00) 1/8 1/8 2

2 (1.00:1.00) 1/4 1

5):
2=3 ¢ ¢3+05 1:0 5
2=3 c ¢3-g5 130 5
2~3 c ¢3-¢5 1:/0 5
2«3 Q ¢3-c5 Ji0 5
2~3 c c3-C5 1:0 5
2=3 c @3-g5 1:0 U
2-3 o] ¢3-Cc5 1:0 5
2=3 o C3-C5 1:0 5
2=3 ¢ ¢3=65 1:0 5
2<3 o} ¢3+¢5 1:0 5
2-3 c ¢3-05 10 5
2=3 o] @3-G5 1:0 u
2-2 c c3-gh  1:0 6
2.2 ¢ ¢3~-c5 1:0 6
22 o ¢3-05 140 6
2=2 o] ci~cs  1:0 6
2=2 c ¢3-c5 1:0 6
2-2 e ¢3=~05 130 5
2=2 o c3-¢5 1:0 5
2=2 o] c3~¢5 110 5
2=2 (o} 03=c5 1:0 5
2-2 c €305 110 5
2=2 c ¢35 1:0 [
2=2 c c3-05 Linp 4
2-2 e G63-G5 1:0 u
2=2 2} ¢3~05 0:1 6
22 a ci-cs 0:1 6

\.,\ )
AL, B, ace
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80
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aooacoaoooeaooOoOXagaINOCQCQCOOQOO0

WO I~ W N & W
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10,11
10,11,12

i0,11,12
g e

15
14,15
10,14,15

10,12,13,
10,12,13,
16

16,17

13

14,150
14,150
0

0

4/4
, 474
4/4
4/4
4/4
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5 22 ¢ c3=¢5  0:1 6 u g0 6/8 ¢ ¢l 16,17,18,19 0 6/8
5 2-2 o] €3-c5 0:1 6 u 80 6/8 ¢ ¢l 16,17,18,19,200 §/8
5 272 c c3-c5 0:1 5 u 80 8/10 ¢ ¢l 16,17,18,19,200 /8
5 2-3 c ¢3i-c5 0:1 5 u o 8/10 ¢ &l 16,17,18,19,200 6/8
2 2-4 e @3-@s5 0:1 u u ¢ 1/0 ¢ ¢l 16,17,18,19,200 6/8
6 1:2=2 c G3-G5 1:0 5 u 80 - 4/5 o sl 23 0 3/2
6 2-3 c G3-G5 1:0 5 u 80 4/5 ¢ sl 23,24 0 3/2
6 243 c G3-G5 1:0 5 u 80 6/8 ¢ sl 25 0 3/2
6 22 ¢ @a3-@5  1:0 5 u 80 6/8 c sl 26 0 3/2
6 2-2 ¢ G3-G5 1:0 5 u 80 -6/8 ¢ sl 25,26 0 3/2
6 2-2 ¢ @3~G5 1:0 5 u 80 7/% ¢ 8l 23,24,25,26 0 372
6 2=2 ¢ ¢3-65 1:0 5 u 80 §/7 ¢ sl 14,26 . 0 3/2
& 2~2 ¢ @3<G5 1:0 5 u g0 7/9 ¢ sl 14,15,26 0 3/2
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YU & W N

RHYTHM Disk 6
TITLES (Disk 6):

Practice unit,

PATTERNS (Disk &)

simple time signature: 4/2 (simple quadruple).

Compound time signature: 9/8 {compound triple).
Compound tife signature: 12/8 (compound quadruple).
simple time signatures: 2/8 and 4/8.

simple time -signature:

3/8 (simple triple}.

LIST

1

"
(3

10
11

Z4¢ 9884

12

WREF W M O BWNE S WNE AW D N R

1

(4.00:4-00)

——
P

——
oo oo (=N w3

Qoo oCCOoOO0O CcCOOoOC oo oo oo
a— s o o

o i~~~ o o~ —
¢ - @
. ew as wat

e o & 2 =

o o0 COOoO0O O0OO0O0C

Mt R e e An S

1.00:1,00)
(1,50:1.50)
(1.50:1.50)
(1,5011.50)

— o — .

(1‘50§1;50) 3/

[

!
i

1
1
)t
1
1

1/4

1/2
1/4

3/4
/1
1/8

1/4 1/4 1/4-4

174 1/4 3
1/4 1/2 3

1/4 2
1

1/8 2

1/4 1

1716 1/18 1/16 §/16 4
1/8 1/16 1/16 3
1/16 1716 1/8 3
3/16 1/16 1/8 3

1/32 1732 1/32 1/32 1/32 1/32 1/32 1/32 8
1732 1732 1/32 1/32 1/16 1/16 6

1/16 1716 1732 1/32 1/32 1/32 6

1/32 1/32 1/32 1/32 1/8 5

1/8 1/32 1/32 1/32 1/32 5

3/32 1/32 3/32 1/32°4 ‘
3/32 1/32 1/32 1/32 1/32 1/32 6
3/32 1/32 1/16 1/16 4

3/32 1/32 1/8 3

3/6 1

1/8 1/8 1/8 3

1/4 1/8 2

3/8 1

1/8 1/8 1/8 3

1/4 1/8 2

1/8 1/16 1/16 4

1/8
1/16 1716 1/8 1/8 4
178 1/8°1/16 1716 4
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13

14

15

16

v
18
19

20

21
22
23
24

1 1
2 1
3 1

€4z o%eg
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UNITS (Disk 6

-3 0 S 0
PPINE

ES

Yt . BN

2/

T TR ER T s

{1.50:1.50) 1/4 1/46 1/16 3

(1.50:1.50) 1/8 1/16 1/16 1/16 1/16 5

(1.50:%.50) 1/)\6 1/16 1/16 1/16 1/8 5

(1.50:1.50) 1/16 1/16 1/16 1/16 1/16 1/16 6

{1.50:1,50) 3/16 1/16 1/B 3

14.50:4.50) 3/4 3/8 2

{4.50:4.50) 3/4 1/8 1/8 1/8 4

(4,50:4.50) 3/4 1/4 1/8 3

{4.50:4.50) 3/4 1/8 1/16 1/16 1/8 5

(4.50:4,50) 3/4 1716 1/16 1/8 1/8 5

(4.50:4.50) 3/4 1/8 1/8 1/16 1/16 5

(4.50:4.50) 3/4 1/8 1/16 1/16 1/16 1/16 &

(4.50:4.50) 3/4 1/18 1/16 1/16 1/16 1/6.6

(4.50:4.50) 3/4 1/16 1/16 4/16 1/16 1/16 1/16 7

(6.00:6.00) 3/2 1

(6.00:6.00) 3/4 3/4 2

(6.00:6,00) 3/4 3/8 3/8 3

(6.00:4,00) 3/4 3/8 1/8 1/8 1/8 5

(6.00:6.00) 3/4 3/8 1/4 1/8 4

{6,00:6.060) 3/4 1/8 1/8 1/8 3/8 5

(6.06:6,00) 3/4 1/4 1/8 3/8 4

(1.00:1.00) 1/4 1

(quO%liOO) 1/8 1/8 2

(2,00:2.00) 172 1

{1.060:1,00) 1/16 1/16 1/16 1/16 4

(1.00:1.00) 3/16 1/16 2

(1.00:1.00) 1/8 1/16 1/18 3

(1.00:1,00) 1/16 1/16 1/8 3

(3.00:3.00) 1/4 1/4 1/4 3

(1.00:1.00) 1/4.1

(1.00:1.00) 1/8 1/8 2

(3.60:3,00) 1/8 1/8 1/8 1/3 1/8°1/8 6

(3.00:3.00) 3/4 1
& ¢3=05 110 5 u 80 4/%
8 €3=¢5 1liv § u 80 4/5
¢ c3~C5 1:0 5 u 80 4/5
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A
‘ - 2-2 c ci-cs 130 5 u 8o 4/5 ¢ sl 2,3,4 0 4/2
‘ ) 1 2-2 c c3-c5  1:0 5 u g0 6/8 c sl 3,4,5 0 4/2
? (o1 2=2 ¢  €3-c5 1:0 5 4 80 6/8 c sl3,4,6 0 4/2
] i 2-2 c ¢3-a5 1:0 5 u go 6/8 c sl 3,4,7 0 4/2
. 8 1 2-2 c ¢3-05 1:0 5 u g0 6/8 ¢ sl 3,4,5,6,7 0 4/2
# 9 2 2-2 e G3-85 1:0 u u o 1/0 c sl 3,4,5,6,7 0 4/2
10 3 2-2 c.  c3=c5 )il 5 u g0 4/5 c ¢l 8 0 9/8
' 11 3 2-2 c c3-c5 0:1 5 u g0 4/5 o ¢l 8 0 9/8
i 12 3 2-2 ¢ ¢3-c5 0:1 5 u go 4/5 ¢ ¢l 9,10 0 9/8
7 13 3 2-2 c ¢3-c5 - 0:1 5 u g0 6/8 ¢ ¢l 11,12 0 9/8
) 14 3 2-2 c c3-c5 0:1 5 u g0 6/8 ¢ el 11,13 0 9/8
: 15 3 2=2 c c3-c5 0:1 5 u g0 6/8 c ¢l 11,14 0 9/8
* 16 3 2-2 c g3-c5 0:1 k) u g0 6/8 c ¢l 11,15 f 9/8"
. 17 3 2-2 e c3-c5 . 031 5 u g0 . 8/10 ¢ ¢l 11,12,13,14,150 9/8
o 18 2 22 c G3-G5 0:1 u u o 1/0 o ¢l 11,12,13,14,150 9/8
el 18 4 2-2 c ca-cs 0:1 5 u a0 4/5. ' ¢l 8 0 12/8
L 20 4 22 c c3-c5 0:1 5 u 8 4/ & cll 11 0 12/8
: 21 4 2-2 ¢ €3-05 0:l 5 u g0 6/8 ¢ «cl 11,16 0 i2/8
; 22 4 2-2 c ci-cs 0:1 5 u 80 6/8 ¢ ol 11,12 0 12/8
v 23 4 2-2 c c3-c5 0:1 5 u g0 6/8 ¢ ol 11,13 0 12/8
C 24 4 2-2 c c3-c5 0:l 5 u g0 7/8 o el 12,13,1€ 0 12/8
Ch 25 4 2-2 c c3-05  0:1 5 u g0 8/10 ¢ cl 11,12,13,16 O 12/8
PR 26 2 2-2 c G3~G5 0:1 u u o 1/0 ¢ el i1,12,13,16 0 12/8
sk 27 5 2-2 P c3-¢5 1:0 5 u g0 4/5 o s1 17 0 2/8, 4/8
P 28 5 2=2 c ¢3-05 1:0 5 u :1v} 4/5 o sl 17,18 0 2/8; 4/8
SRRt 29 5 2-2 c ¢3-c5  1:0 5 u 80 4/5 c sll 17,18,19 0 2/8, 4/8
[» L 30 5 2-2 ¢ c3-c5 1:0 5 u g0 8/10 ¢ sl 17,18,19,20 0 2/8, 4/8
o 31 2 2-2 c G3-G5 1:0 u u ¢ 1/0 ¢ sl 17,18,19,20 O 2/8, 4/8
b 32 6 2-4 c c3-c5 1:0 5 u gn 4/5 ¢ sl 2l 0 3/8
LS 33 6 2-2 & c3=05 110 5 u g 4/5 & sl 21,22 0 3/8
o 34 5 3 2-2 ¢ €3-c5 1:0 5 u g0 4/5 ¢ sl 21,22,23 o 3/8
e 5 8 2-2 a €3-05 1:0 5 u g0 5/7 c sl 21,22,23,24 0O 3/8
L 3 6 22 ¢ 63-Gb 1:0 5 w 80 8/10c sl 20,21,22,23,240 3/8
R 37 2 2=2 e G3-65 1:0 u u 6 1/0 ¢ sl 20,21,22,23,240 3/8
i
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RHYTHM Disk 7
TITLES (Disk 7):
: 1 Compound time signature: 6/4 (compound duple).
s 2-  Practice unit. ;
4 3 Compound time signature: 9/4 (compound triple).
‘ 4 Compound time signature: 12/4 (compound gquadruple).
4 5 Compound time signatures: 6/16, 9/16 and 12/16.
L 6 - Rests in simple time signature: 2/4 (simple duple).
7  Rests in simple time signature: 3/4 (simple triple).
' 8  Rests in simple time sigiature: 4/4 (simple quadruple). ,
, 9 Rests in simple time signature: 2/2 (simple duple).
R 10 Rests in simple time signature: 3/2 (simple triple).
AT | 11 Rests in simple time signature: 4/2 (simple guadruple). :
meads 12  Rests in compound time eignatures: 6/8, 9/8 and 12/8. i
OO | 13 Rests in compound time signatures: 6/4, 9/4 and 12/4. ¥
g“ ; 14 Rests in simple time signatures: 2/8 and 4/8. '
Sl 15 Rests in simple time cignature: 3/8 (simple triple). c6i
] * 16 Rests in simple time signatures: 2/16, 3/16 and 4/16. G
v i |
PATTERNS (Disk 7}:
Lo LIST 1 1 (1.50:1.50) 1/8 1/8 1/8 3 .
| 43
' ; 2 1 (1.50:1.50) 3/8 1 '
- 3 1 (3.00:3.00) 3/4 1 !
4 1 (1.50:1.50) 1/4 1/8 2 .
[RS1 N
5 1 {1.50:1,50) 1/8 1/4 2 o
6 1 (1.50:1.50) 1/16 1/16 1/16 1/16 1/16 1/16 & k3
2 (1.50:1.50) 1/8 1/8 1/16 1/16 4 R
3 (1.50:1.50) 1/16 1/16 1/8 1/8 4 Lo
4 (1.50:1.50) 1/8 1/16 1/16 1/8 4 dh i
5 (1.50:1.50) 1/16 1/16 1/16 1/16 1/8 5 ol
. 6 (1.50:1.50) 1/8 1/16 1/16 1/16 1/16 5 |
; 7 (1.50:1.50) 1/16 1/16 1/8 1/16 1/16 5 £
: 1
3 7 1 (1.50:1.50) 1/8 1/8 1/8 3 peo
' I
& 8 1 (1.50:1.50) 3/8 1 .
3 oo 1 (3.00:3.00) 3/4 1 i
g qg 2 (1.50:1.50) 3/8 1 f;
3 N 10 1 (1.50:1.50) 1/4 1/6 2 by
Fol & H
1 11 1 (1.00:1.00) 1/4 1 Cl
-l 2 (2.00:2.00) 1/2 1 b
0 3 (1.00:1,00) 1/8 1/8 2 (]
N N
bl .
’ "v F‘
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S g Lot sttty

(1.50:1.50) 3/8 1 N
(1.50:1.50) 1/4 1/8 2 ‘ \
{3.00:3.00) 3/4 1

(1.50:¢1.50) r 1/4 r 1/8 2
(1.50:1.50) 1/8 1/8 1/8 3
{1.50:1.50) 3/8 1
{1.50:1,50) 1/4 1/8 2

(1.50:1.50) r /4 r 1/8 2

24
25

26

T

(1.00:1.00) 1/4 1
{1.00:1.00) 1/8 1/8 2
(4.00:4.00) 1/1 L

(1.00:1.00) r 1/4 1
{31.00:3.00) 1/4

.00 1
(3.00:3.00) 1/8 1
(3.00:3.00) 1/2 1

1

(3.00:3.00) 3/4

{3.00:3,00) 1/4 r
{3.00:3.00) 1/2 r
(3.00:3.00) 1/8 1
{3.00:3.00) 1/8 1

{1,00:1.00) 1/4 1
{2.00:2,00} 1/2 1
(4.00:4.00) 171 1

(1.00:1.00) r 1/4 1

27

WRH LN W

[ ]
fe]
-

3
W

/4 1/4 3 )
/8 1/8 1/8 1/8 1/8 6
/4

30

SRR NN O N

/4 v 1/4 4
/4 1/8 1/8 5

= W

P 32

; 12' . UNITS (Disk 7):

L3

c3=c5
c3-C5
¢3~C5
c3-C5
¢3-C5
¢3-c5
€3-C5
83~C5
€3-C5
c4=C5
04-C5
¢4=05
c3-05
c3-c5

80 4/5
80 4;5
80 4/5
80 4/5
80 4/5

80  4/5
80  4/5
80 4/5

80 4/
80 4/5
80 475
80 4/5

80  4/5

1

6/4 g
6/4 i
6/4 i 4
6/4 DR &
6/4 :

6/4 5
6/4 3
5/4 ' ‘H_z,‘
6/4 5

W
9/4 4
9/4 g » ‘”?
9/4 : i

9/4
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| \ 6 0 9/4
; ! 16 3 2-2 o] c3-c5  0:1 [ u g0 " 4/5 ¢ ¢l 1,2,4,
P 17 3 2-2 c  Cc4-C5 0:1 5 W 80 4/5 ¢ cl1,2,4,6 0 gé§4
' ; 18 4 2-2 c c3-c5 0:l 5 u g0 4/5 ¢ ool 0 12/4
b 19 4 2-2 c c3-c5 031 5 u 80  4/5 ¢ el 2 0 12/4
Lo 20 4 2-2 c €3-c5 0:1 5 u 80 A4/5 © . ol 1,2,3 4 0 7
: E 21 4 2-2 ¢ ©3-c5 0:1 5 uw B0 4/5 o «cl 1,2,3,5 0 12/4
; , 22 4 2-2 ¢ 03-c5 0l 5 u 80 4/5 ¢ 23 iézig'lo .
i i ’ i
; ? 23 4 2-2 o €3-05  0:1 5 u g6 4/5 ¢ ol 1,2,3,4,6 0 12/4
Lo 24 2 242 ¢ c4-05 0:1 u u o /0 c cl1,2,3,4,6 0 12/4
. 25 5 2-2 ¢ €3-C5 0:l 5 u 80 8/10¢ cl7 0 6/16, 9/16, 12/16
| : - A . 5 80 8/10c ¢l 8 0 6/16, 9/16, 12/16
< 26 5 2-2 ¢  €3-C5 0:1 u
i : 27 5 2-2 c c3-c5 0:l 5 u 80 8/10¢ cl 7,89 0 6/16, 9/16, 12/16
i Lo 28 5 2-2 ¢ c3-65 0:il 5 u go 8/10 ¢ cl 7,89,10 0 6/16, 9/16, 12/16
: . 29 2 2-2 ¢ C4-65 0:1 u u o 1/0 ¢ «¢l7,8,9,10 0 6/16, 9/16, 12/16
i o 30 6 2-4 c ¢~=c5 110 10 u g0 8/10 ¢ sl 11,13 , 0 2/4
! ' 11 6 2-2 ¢ ¢ =C5 1:0 10 u 80 10/12c sl %1512,13,14 0 2/4
i 8V 95,9,9,
i ; 32 2 2-4 c G3-G5  1:0 u u 0 1/0 ¢ sl 11,12,13,14 0 274
= i 313 7 2-3 c  C4-C5 1:0 10 w 80 8/10 ¢ sl 11,15,16 0 3/4
f ; 34 7 2-2 c €3-¢5 1:0 10 u 80 8/i0 e sl élilg,i4515,150 i/4
Ie ] sV 9, i
A 35 2 2-2 ¢ G3-G5 1:0 u w 0 1/0 o sl 11,12,14,15,160 3/4
: g 3 8 2-2 ¢ G3-G5 1:0 10 u 80 8/10 ¢ sl 17,18 0 4/4
* s 37 8 2-2 c  €3-C5 1:0 10 w 80 8/10 ¢ sl é7élg'12'14 0 4/4
: : sv 2,2 ,
; ; 8 2 22 ¢ G3-G5 1:0 u u 0 1/0 ¢ sl 17,i8,12,14 0 4/4
: : 319 9 2-3 ¢  G3-G5 1:0 10 W 80 B8/10 ¢ sl 19,20 0 2/2 g
: _ _ v sv 2,3 )
; = 40 10 2-2 ¢ @368 1:0 10 80 8/10 o sl 19,21 o 3/2
: . , s+ 2,3
; f 41 11 2-2 ¢ G3<65 1:0 10 « 80 8/10 ¢ sl 19,22 0 472
i 5V 2,3
‘ , 42 12 22 c  G3-G5 0:1 10 o 80 14/16 ¢ cl 23,24 0 6/8, 9/8, 12/8 ;
‘ av 2,3 K
oy 43 13 2-2 ¢ G3-65 0:l 10 u B0 14/16 ¢ cl 25,26 0 6/4, 9/4, 12/4 ;
v Lo ev 2,3 ! ’
B 44 14 2-2 & GI-G5 1:0 8 u B0 12/14 ¢ sl 27,28 0 2/8, 4/8 %
* , , o av 2,3 :
: 45 15 2-3 &  GI-G5 1%0 9 w 80 8/10 ¢ sl 29,30 0 3/8 | %
? : ; N , sv 2,3 '
l j 46 16 2-3 ¢ G3-G5 1:0 8 u B0 8/10 ¢ sl 3l, 32 0 2/16, 3/16, 4/16 q
4 | sv 2,3 ' 2
! ‘ 1
| :
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REVTHM Disk 8
TITLES (Disk

8):

1 Rests in compourd time signatures: 6/1A, 9/16 and 12/16.
2 Triplets in time signature: 274 (simple duple).
3 Triplets in time signature: 3/4 (simple triple).
4 Triplets in time signature: 4/4 (simple quadruple),
5 Practice unit.,
6 Triplets in simple time slgnatures: 2/2, 3/2 and 4/2,
7 Triplets in simple time signatures: 2/8 and 4/8. "
8  Triplets in simple time signature: 3/8 (simple triplej.
9 Ties in simple time signatures: 2/4 and 4/4.
10 Ties in simple time signature: 3/4 (simple triple).
11 Ties in simple time signatures: 2/4, 3/4 and 4/4.
12 Ties in compound time signatureés: 6/8, 9/8 and 12/8.
13 - Yies in simple time signatures: 2/2, 372 and 4/2.
14 Ties in simple time signatures: 2/8 and 4/8.
15 Ties in simple time signature: 3/8 (simple triplej.
16 Ties in compound time signatures: 6/5, 9/4 and 12/4.
PATTERNS (Disk 8):
LisT 1 1 (1.50:1.50) 1/8 1/8 1/8 -3
2 (1,50:1.50) 3/8 1
3 (6.00:6,00) 3/2 1
2 1 (1.50:1.50) v 1/4 r 1/8 2
3 1 (2,00:2.,00) 172 1
2 (1,00:1.00) 1/4 1
3 (1.,00:1.00) 1/8 1/8 2
4 (2.00:2.00) 1/8 1/8 1/8 1/8 4
4 1(1.00:1.50) 1/8 1/8 1/8 3
5 1 {(1.00:1.00) 1/15 1/16 1/16 1/16 4
2 (1.00:1.00) 1/8 1/16 1/16 3
3 (1.00:1,00) 1/16 1/16 1/8 3
4 (2.00:2.00) 3/8 1/8 2
5 (1.00:1.00) 3/16 1/16 2
6 1 (3.00:3.00) 3/4 1
2 (2.00:2.00) 1/2 1
- 3 (1.00:1,00) 1/4°1
N 4 (1.00:1,00) 1/8 1/8 2
qg 5§ {3.00:3.00) 1/8 1/8 1/8 1/8 1/8 1/8 6
o 2 (3.00:3.00) 3/4 1
3 (2.00:2.00) 1/2 1
4 (1,00:1.00) 1/4 1 \
5 (1.00:1.00) 1/8 1l/8 2
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10
11

13
14

Ui W N | oo e LN | od ~Ion

(2.00:2.00)
(2.00:2.00)

(0.50:0.75)

(4.00:4.00)
{2.00:2.00)

{1.00:1,00}) 1

(1.00:1.00)
{1.00:1.50)

{1.00:1.00})
(1.00:1.00)
(1.00:1.00)
(1.00:1.00)
(2.00:2.00)

(1.00:1.00)
(2.00:2.00)
{4.00:4.00)
(1.00:1.00)

{1.00:1.50)

{1,00:1.00)
(1.00:1,00)
{1,00:1.00)
(1.00:1,00)

1/8 1/8 1/4 3
i/4 1/8 1/8 3

1/16 1/16 1/16 3

1/11
1/2 1

/41
1/8 1/8 2
1/8 1/8 1/8 3

1/16 1/16 1/16 1/16 4
3/16 1/16 2

1/8 1/16 1/1i6 3

1/16 1/16 1/8 3

3/8 1/8 2

1/4 1
/2.1
1/1 1
1/8 1/8 2

1/8 1/8 1/8 3

1/16 1/16 1/16 1/16 4
1/8 1/16 1/16 3
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1,2,341
1,6,7,15,17 Y
1,1,2,2,1
8,18 0
2,1
20,21,19 0
20,21,19,18 0
,5,1,1
1,20,19,22,180
0,2,1,1,1,
3,8;18
,2,1
24 0
24,25 0
3,1
24,26 0
3,1
21,27,20,19  50%
2,2,1,1
1,21,20,19,27 75%
1,2,1,1,1
21,20,28,22,2750%
5,1,1,1,2
8,18,23,29 0
2,1;2,2
24,30 0
2:3
24,25,30 0
2,1,3
43,30,313,32 0
34,37 0
34,35,37 0
3,1,2
314,36,37 0
3,1,2
g,18,23,29 75%
3,1,3,3
24,30 75%
24,25,30 75%
2,1,2
33,30,31,32  75%
34,37,38  15%
14,35,37,38  75%
3,1,2,2
34,36,37,38  75%
3‘,’1,2,2
8,39 0
3,1 ‘
8,39,40 0
31,1
41,42 0

3/4
1/4
6/8

2/4
3/4

474
6/8

2/2
3/2

4/2
2/4
3/4
4/4
6/8
2/2
3/2
4/2
3/8
4/8
6/8

2/2
3/2

472
3/8

4/8
9/8

12/8

6/4

©
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ey

9/4
12/4
2/8

0
0
1

sl 34,37,38,43,4475%

cv 3,1
cl 41

cl 41,42
cv 3,

80 10/11 ¢
80 10/11 ¢
80 10/11 ¢

3
3
3

5
5
5

G3~G5 0:1
G3-G5 0:1
c3-¢5 1:0

o]
o]
c

2=-2

44

45
46
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APPENDIX D. CAMETS SYLLABI

D.1 CAMETS SYLLABUS IN INTERVAL RECOGNITION

GRADE 1

Students will be required to recognise whether the 1st, 2nd, 3xd,
4Lth or 5th degree is played after the tonic of a major scale
(N.B.: 2nd note played is above tonic).

Notes:

a. In grasus 1 to 5 the student is only required to identify
intervals of a major scale according to distance, i.e., 1,

2, 3, &, etc., and not quality (perfect/major).
b. The student will be expected to identify intervals where the

tonic stays the same as well as where each successive interval

has a different tomic. However, the tonic will be confined

to the pitch register of g to c (c = middle c, see below).
Requirements for grades 2 to 3 are paraphrased.

GRADE 2

Same requirements as for GRADE 1 but piteh gegister of tonic (in
{ntervals on different tonics) is ¢-.ended frou G to d.

GRADE 3

Major scale! state which degree has be 1\ sounded after the tonic
(from doh to §9ﬁ1; interval above tonic; pitch register G to g).

GRADE &4
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Same requirements as for GRADE 3 (pitch register: F to a).
5. GRADE 5
Major scale: state which degree has been played after tonic,
either above or below tonic (range of one octave either way; pitch
register: F to b). ‘
6. GRADE 6 i
Harmonic minox scale: state which degree has bsen played after ng
tonic, either above or below tonmic (range of one octave eithet 'QL? o
way; pitch register: Eb to e). ' Q
7. GRADE 7 e
a, Major and hdrmonic minor scale: recognition of any degree FiAL
played after tonic (either above ox below tonic). f‘ 
b. Addition of intervals: minor 2nd, tritone, minor 7th above ;
tonic; pitch regi ter of tomic: G to a. 3 ~
g
K 8. GRADE 8
;;“ , i
2 Same requirements as for GRADE 7 plus: addition of intervals m2, o o ’
L i» Tritone, m7 above or below tonic; pitch register of tonic: Eb to e .
- i ;
2 }I:‘vi\ a. 5
o . )
i }"D‘ ! N
oy s
' ;}L“‘“ ‘ "<.‘
2 T ;
< .3 {\'9 ; o
:‘.’:::‘.:‘:‘*r I
[‘ -
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® '
i
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and rhythm are specified,

By

APPENDIX E. UNISA SYLLABUS I[N PRAC'i'ICAL MUSICIANSHIP

It is noted that only the sections of the syllabus covering intervals
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GRADE )

Candidates will be required to ideptify whether the 2ad, 3rd, 4th or Bth degrees have

peen played after thu tohlc,

Candidates may use Lhe tonic golfa names. Only major keys will be glven.

Candidates will be pequlred tos

a) clap or tap easy and short phythimical pagsages played twice by the examiner with
well marked accents

b) beabt time to a fustcal passage mostly ia crotchets, in simple duple or triple time.

GRADE 2

A note sounded on the planoforte by the examiner beling regarded ag the tonlc of a major
scale, candidates will be required

a) to hum, sing or whistle any of the first 5 degreas of that scale, the tonic being
syunded before wach test

b} to identlfy as 2nd, 3rd, 4th, and 5th of the scale, any of these notes, ag played by
{he examiner immedlahely after the tonic, Candidates may use the tonlc solfa names.

tandidates will be peguired:

a} Lo clap or tap a simple riythmical passage played twice by the examinerj

b) ta indicate whether a passagé 1s In duple or tpiple time, beating tlme uhilst it is
belng played u Becond time by the examiner.

T have paraphrased requirements for grades 3 ~ 5.
GiRADE 3

Intervals

s f!’ ’ ’ Major scaletr &) hum, sing or whiatle any degree after tonic is sounded.
b} weate Whish degrée has been sounded after the tonic {L.e, doh to doh )

Rhytha
a) ¢lap or tap a simple chythmicsl pussage played twice.

S ‘ b} indicate whether in 2uple or briple time and beat time whilah pasaage is played for
R B the second time,

P
e CRADE &4

Exdctiy the same requlrements as for GRADE 3
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GRADE 5

Intervals

Major scaler a) after tond. sounded, ‘andidate is required to sing any degres above
or below the ‘tonic.

h) state which degree has veen played either above or below the tonlc.

Rhythm
a) recognize whether passage is in duple, triple or quadruple time and beat time whilst
passage is played a second time.

b} name the note values of 1 or 2 bars from the same passage. Note values limited to
crotchets and guaversy.

GRADE 6

Intervals
Harmonic minor scale: a) sing any degree above or below toni¢ after tonic is sounded.

b) state which degree has been played (after tonic) elther above
or below tonic,

gﬁxthm

a) recoghize whether passage is in duple, triple or quadruple time and beat time whilst
passage is played a second time. ‘

B} name the note values of 1 or 2 bars from the same passage. Note values limited 2
crotehets, quavers and saminuavers.

In Grades T 4and 8 the candidate i3 not required to idéntily Inbervals as such, but o
identify ¢hords as major or minor, ad we'l as to sight-sing short melodies, ete.

GRADE 7

Rhythm

C.adidates will be requirady

a} to recognlze whether a passdge s In duple, tviple or quadruple time, apd to beat time
whilst the pagsage is played a 4ncond time, Simple or compound beat units will be used;

b) to rame the note values of one nr tuu bars from the same passage. The note values will
not be longer than a minim or shiorter than a semiquaver. Dobted minims, crotchets
and quavers may be inzluded. ‘

GRADE 8

Rhybtm

Candldates will be pequibedt

4l to name note values (dotbed and undobtad) in a shoeb najop or minor phrase played by
the examinér. The beat unit will be given

b)) to glve the letter names of the dame phrase (op & section bherdol) as 1t 1s slowly
repéated, THe tonlc will be played and named.
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COMPUTER ASSISTED MUSIC EAR-~TRAINING STUDY (C.A.M.E.T.S.)
TEST: GRADE
TOETS: GRAAD |
w; Enter your name on Lhe test paper
QUESTION/VRAAG A : Interval recognition
Instructlons For éxaminer (see accompanylng notes):
1. Each interval to be played at approxl MM, J = 50.
2. Play each Lpterval twice (wait 3 = S seconds between each playing).
3. Time limit: 10 seconds {from end of first playing).
) 2 3 4 5
: } {! { 1 I
1 1 Ihe a AN i 1 i) 1
1 —i | bnd - 2 ] L2 o
= o - - v - . R
6 o 7 a 2 19 10 I
Y s CY 1 Fi Y3 Pd - VY - 1
I | ! [ hoa FNY OO | i 1 LR |
i 1 3 1 L aa t 1 M 3 i Z. ] !
A v -} 1 A i y 1
! o HT
QUESTION/VRAAG B ¢ Rhythm Dictation
Tastructions for examiner (see accompanying notes)s
1. Metronome speeds are glven for each xAythm.
2. Tlay each rhythm three times.
3. Time llmit: given at end of edch rhythm ({imposed after first playing of
rhythm i4 completed),
MM, J= 88
% ] 7. (40 seconds)
1 4 t f
' | |
MoMn j = 96 N
e i — 2 2
2 /'%_ ! I {45 seconds)
- - i =
Man ‘J' £ 4 96 ' .
i 1 f il (48 seconds)
3 lyrememirf o " ]
¥
ot 2 78 .
93 . s
R oy Mt oo i {40 seconds)
] !
Page 268
i “‘; (:v
. i ; ?

ik
i Y
. b
L
B e .
! B :
i ) ; &
N IR |
i W
7
R
R
4
v
«,
|
P , ']d

& -

o~ A B t
' ]
[ R
E
f
Yoy
i
5 2
E :

ST - -




TR B

s
» t
) . v' l?‘ '
| | | j e c
. » 1 ty “é {\ / Q :
e ! fi) | i o ; i N
N ; . ‘w".\ N s \ ,/ . :
[ ) V . ¥
n
: £ COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.8.) g
o TEST: GRADE o
B TOETS: GRAAD 9
, NB: Enter your name on the test paper
¥ v)/% QUESTION/VRAAC A& + Interval recognition v .
K ; Instpuctions for examiner {see accompanying notes): fo
‘ & % ‘ i, Each interval to be played at app?‘ox, M. M, J r 76,
. s bt 2. Play each interval twice {walt 3 - 5 seconis between each playingl. 5
. 3. Time limit: 10~ seconds {Troin end of first playing). S g;
i’ i : ‘
s g 1 2 3 4 5 5
N e T L WY 7 G
S T 1 ) T ) i oL
¥ A ] | J y | Z 1 . vt
S {2 ! o 3 - ; r - i v
EORE L o + ¥ E -+ S,
sy ) % it . _ A‘ ‘,
;:/Jét o \:! y i Fa)
I 4
7 sg [ : i
X r g : e 5
6. N Py e r = . o b
| [l 110 & { M Is, ed 1 i I
d I ri [ 7 I I } LR
b T 7 : 7 | {\ i
v
QUESTION/VRAAG B ¢ Rhythm Dictation T
“;fh , Irstructians for examiner (see accompanying notes): ; 5 3
12 1. Metronome speeds aré given for sach rhythm, ’ -
f' 2, -Play each rhyttm three times, ‘ B :
T ?—;ﬁ‘ 9,  Time Limiv: given at end of @ach rhythm {{mposed after first playing of e s
o v rhythm is completed) . B Yy
' : * ;6,0 MqMo J = 96 iy . ot ‘
. 5 ‘ o IS o
< “ 1 f - - {30 seconds) 4
FRR (o
fa,
2ok
R f M.M. 1 = 06
L 3 25es [ TN 0. ) x o) ) ]
: g 2 Rt ] ] {60 seconds) y
P i oA I I (| ! - “
o LA o | - ¥ ] e
b J W
, [ 'ﬂ‘ MM, = 96 ;
[ SL
: i .h [A) a» ) o]
‘ 3 B (30 seconds) L |
‘ i3 :
' Mt d = 96 ot
ZF——e——p & Y —— cA
T = t { — (0 seconds) :
X "!' I | D [ . K
] ! (- /
.
ERRE
g N E
5 / |
- x kg P ¥
) e 7:,’):; Page 269 :
I
9 ;
] |
I >
0oy .
@ e o

vk

o PR a " B T e



!
i i )
RN &
TR
- P
Fab i
.Z:v
G ‘\xl“
i SR
kY
1
T
P
{ s
o
L ka o
R
- 0 «:i‘\y\
iy i
/’;’? s
sy T bR
RN
i ]
K
S
Y W
‘d' {5“’
; &
" N T
2
i i
; I
PR E
L
]
o
‘
Y
.
i
) 1
",
4 B
!
.
rr
5
I i
\ ;
]
R
“
e
3 @
)
¥
v y
“
Y
/ l-;
;
.

i ) !
f ’
i :
’ . W ' / . > "
NS
COP'{l‘ YER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TF  3RADE )
'‘RAAD
NB: Enter your name on the test ﬁaper
QUESTION/VRAAG A 1+  Interval recognition
Instructions fer examiner (see accompanyling notes);
1, Each interval to be played at approx. M.M, J = 76,
2. Play each interval twice {(wait 3 - 5 seconds between each playing).
3. Time limit: 10 seconds (from end of Cirst playlag).
i 2 3 4 ) 5
i : ra t : =~ T
Y a 1 | M { )
\J - 4 1 N [4 M2 ML al.
@ S ! H - ad e 4 v
6 7 8 s 9 10
R 2\ 5] [ 4 7N 1 )
t Fud - 1 = 1 P 7 = T
[ (7 i (02— (AN [} 1 LY
e i s T
1 12 13 X
Ea W A 1 "‘..' 14 N 15
b mi| (Y ] i Fan ¥ B 1
—=F = i —
7 oS- LA ) i J o
I -
QUESTION/VRAAG B : Rhyihm Dictation
Instructions [or examiner (see accompanying notes)s
Y. Metronome spaeds are given for each rhythm, '
2. Play each rhythm three times,
3¢ Tlme Limit: glven at and of each vhythm (imposed after Clrst playing of
rhythm {38 completed).
MM d = 76
F — {50 sesonds)
N/ o
\ 'r hod
M M., J = 76
v & f; & G f’ 5 ;c f
y A i | ! {60 seconds)
2 i ] | i T
' ] Ll
M‘Ml J 2 76
;i B, M N D SO NS 15
A
3 o {50 seconds)
MM s 54
rax) (’ E Tt 3
4§ ==y - {40 seconda)
rA v I
V
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COMPUTER ASSISTED MUSIC EAR~TRAINING STUDY

TEST!
TOETS:

NB: Enter your name on the %est paper

QUESTI

GRADE
GRAAD

ON/VRAAG A

Interval recognition

Instructions for examiner (see accompanying net ool t

1. Each intarval t- ue played at approx. M.M. J =z 76,
2. Play each interval twice (wait 3 - 5 seconds between each playing).

(CAME.T,

SN

U

S.)

3. Time limit: 10 seconds (from end of [irst playing).
1 N2 0.3 g 4 5
B i 3 1 [ I' N &
f 4 | | s 1 {i 1 Al N M ! Il
1 [} R ] ] i I. b i 1
) s I L4 J g ! o+ - 1
6 7 . 8 9 10 L
- | - " FalY) A " ]
i I be Je 1 1 L. 1
n 1 g I I il F AR | { ) .
| Y A\ 1 1 7 e - N
b o j ] te '
12 ) 14
1 ) 3 st Nﬁ . 13 ) L. ! A 15
5 ] t : v .y r | — | e s e S
l, P‘l n . ,I } . ', I ll" II = :
i C} ]

QUESTION/VRAAG B ¢

Riythm Dictatlon

Instructions for examiner {see accompanying notes):
1. Metronome speeds are given for each rhythm.
2. Play each rhythm three times.

3, Time lim{t: given at end of each rhythm {imposed after first playlng of

rhythm 18 completed).

MM,

s 76

&
. d

il

(35 setonds)

{55 seconds)

1R DYy

b,

¢

{50 getonds)

{65 seconds’
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY <(C.A.M.E.T.S.)
TEST: GRADE
TOETS: QRAAD
NB: Enter your name on the test paper
QUESTION/VRAAG A t Interval recognltion
Instpructions for examiner (sée accompanying notes):
1. Each lnterval to De played at appro%, M.M. J 2 76,
2, Play each interval twice lwait 3 - 5 seconds between each playing).
3, Time limits 10 secoends (from end of fipst playing).
1 2 . 3 4 - , 6 T
3 T t | S S ] 1 o 03 S . Y f
! M) [} ) 1 | Ws I ] 1 N i i i 1 1 || 72 o0 D [
4 ol S Y1 1 LS 1 £ U 1. T AR A HMS ]
-+ e ' |+ = T Y
8 9 10 "o 12 13 g, Tha M
X H 7\ I I L WM | I 1 1
') 1} [ 1 N 12 1 ! fo 1 { !
1 L | | ] ] |l 7 ! | ) ¥ ] / ' T Vi
] 1 LN UP | T { i 4 1 Ty 7 1
i 1 ¥ & %L 1 [
L Y 16 7 18 9, 20w
o YO | N o 11 ™ ] YO | 1 1. 3
) | 1 i 3. S 1 [ AR | Jal L 1 ] ]
VA ) ! [ AN I} ] " L1 i I} |
I P L 1 3 : bl y | }/ . I
L4 ' ‘ 1
QUESTION/VRAAG B : Rhythm Dictation
Instructions for neaminer (see accompanying noles)t
T+  Metronomg speeds dre glven for each rhythm.
2. Play each rhythm thred times,
3. Time LimIt: given at end of each rhybhm (lmposed after first playing of
rhythw L8 completed)s
MKMJ J . 76 )
[aY &~ —dh o2 ™ . ™ £ Bivadin il
A~ 't l' 'l i l_ — nd l' Ind )"
IN_/ [ i | {
e o | | I ¢ I
* ] ] femtly
b 3
H.M. J = 76 o ~as , ‘
Dyt Gy e o~  —
Z_.n s L e | N | | ) ] I
7 Lo 1 ] 1 { 1 I ] H
'L_*.l.,____J | | ] { b
Mt g = 72 . '
L. = f A o S |
oo i ] > ot
: [P o - T . L oo
1
MM e sm N
P YO ) 1 3} 1 ) ol 1
] ] I 1 | | B ]
Lo 8 ) o P D% AN S Py 3
7 (2} el A ol @ A4 3
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COMPUTER ASSISTED MUSIC EAR-TRAININO STUDY (G.A.M.E,T.S,)

TEST! . GRADE

TOETS! GRAAD ©

NB: Enter your name on the tesl paper

QUESTION/VHAAG A : Interval recognition
Instructions for eéxaminer (see accompanying notes):

\. Each interval to ke played ab approx, M.H,J = 16,
2, - Play each interval twice (walt 3 - 5 seconds between each playing),
3o Time limit: 10 seconds (from end of Tirst playing).

t 2 3 ] L g 5 6 07
1 1 DA ) b1
3 R [} 1 o ) A ) ) i £...0 i
{ 1 ] NG o I} 14 ] ] in.l R {] 1 4 F)n VR I
i 15 ) el 1 ! H \ ! 1 { (4 N .
- v < 1 L 4 ¥ l 1 }
11 12 13 14
8 9 10 #fg o b. A t el f
£As § R Nl I i I [ U IS 1
[} itk 4 113 ] ar | L) i ! } K20 | R |
1 1 i 1 pANN | P =l V4 : 7z i
2.t | . ] h o 4 ) ') L) L L4
1 "1- ) 'l b'd‘
50 o 19 .
re E s I 20
1 L W A Fa W) I | W W . A
3 J o] ] J Lo ) K2 i Fod
b hod 1] ¥ t [l Lk, v 3 LA | ey 4 1 ]
77 T T ? 1 24 4 ) )
[ !
{
QUESTION/VRAAG B 1t Ahythm Dictation
Instructions for examiner (See accompanylng notes)i
1. Metronome speeds are glven for ¢ach rhythn,
2+ Play each rhythm three times,
Jv Tigle limlt: given at end of each rhythm (lmposed alter flrst playing of
rhythm {8 completed)s
MM, d =72 —
X —— Ot AN A ol
s e e t a1 {70 seconds)
it st
Mn . J: 72
o YR ) 20000 DAL AR AR OO MO XSOOSO
1. L ;{ —¢I i L : { ; (65
e Y AN e it seconds)
T/ T e ] v
MM, J = 72 ) ) )
4. I L y S ] [ g, i Ll 1)
£2% [ 1 1 sl Tond. & ) Lo H
P ¢ s G| e o i s i @ i 175 seconds)
¥ ot
i . B
M., k ?.:8 ) 0. YO ST W S T
3’;‘.‘&; f ‘  onecimees s f (60 seconds)
rA [A) ] L i T
T v T i H J
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY

TEST:

N B .

(C.AM.E\T.8.)

GRADE

TOETS: GRAAD

NB3

QUESTION/VRAAC A

Enter your name on the test paper

Interval recognition

Instrugtions for sxaminer. (see accompanying nokes}:

Each Interval to be played at approx. MM, J 3 76,

1,
2. Play each interval twice (walt J - 5 seconds between each playing).
3¢ Time limit: 10 seconds {from end of flrat playing).
1 . 2 i3 4 5
P 1 1 | -~ ) I
h Lifid 1. s | ] { 1
1 ) o 1 1 \ I i
|+ | b n v I v
46 .1 8 19 U A I+
. . 1) i 1
i I i1 - .
1\ vi k. ) . M -
v I N i
a1 12 13 da 14 Ha 15
¥} ' - VoY ) L N i e e ‘:: . Y ean Sy TN
| NI ' X ) i bl = { fvd oo Is '}
Vi ] h 4 1 z i ] 1 i I
7 ! 7 Vi ! . LA : ! rA !
416 17 18 ’ 19 120 &
Vo 1 " ] 2N & i |
1s 1. [ind l 1 ] ]2 fr) hed £ 1 h.
Yy yi L | N ¥ i Z | Fim) i -
s L4 [ ! 4 ] ('[J N I|

b
QUESTION/VRAAG B ¢ Rhythm Dictation

Insteuctions for examingr [see accompanying notes):

1. Metronome speeds are given fop cach rhythm,
2. Play each rhythm tiree times.
4, Time limit: given at end of each chythm [Llmposed after rirst playlng of
rhythm is completid).
M‘c‘Mc o = 60 L §
f . J e N
LY S o — ~ (50 seconds)
N\ A= 1 3 N
| "
M.M.J: = BB B ) ) .
0 L = P e e M Y Tt B
2 o’ o Ao {80 saconds)
) VoL fussl
MM, J = 80 = =
r I { B 1 "
3 e rpsinsiltmsninty o (15 seconds)
hlk \W__,.) L
MuMn J' - 58 /—--\
N L X ) (.} Q
l. YO 7
Fey (65 seconds)
7 o
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST: GRADE
TOETS: GRAAD
NB: - Enter your name on the test paper
QUESTION/VRAAG ‘A 1 Interval recognition
Instructions for examiner (see accompanying notes):
1, Each interval to be played at appro¥. M.M. J = 16,
2. Plav each interval twlce (walt 3 = 5 seconds between each playing).
3. Time limit: 10 saconds {from.end of first playing).
1 i 2 {, N3 4 . . 5
1 () } fromeemiged st e " ) r3
L I'X .} 1 [ | LA i 1
LY \ i L9 7.0 | ) N 1 1] i
< { | [ 1 ! 1]
a6 7 8 9 10
s r } > i'“. )
L7 1'.1' : 2 : ;1.: AW { Ir' : & £ |
g v ] L' ,d,. l ' 11) , - p
8 128 13 14 15
e pre o
25 i yat) o | Sl st Vo OO 0
| KX ) SO ) i i X )
iy : Al Ty ot 4 , ' ]
I ] [} i 0
6, 17 o & by
1 25 It oY [ g
| 1 1s 1 () 1 = [ 1 fiud
L 1 iw A 1. 1 (! y4 I NEAY L] ]
Ltz ¢ rd 1 1 »a 7 ) Ll T
v I I T
QUESTION/VRAAGC B : Rhythm Dictation
Instructions for examiner (see accompanying notes):
1. Metronome speeds ure given Cor each rhythm.
2, Play each rhythm three times.
3. Time limity given at end of each phythm (lopoged alter first playing of
rhythi i3 completed), :
MM, dy = 50 (—
¥ |1 N
1 hY ? = 0 .' 0 ~ (55 SecondS)
‘ s P
MM d = 48 e o
2 f\‘: 4{0- e € B o e © o » ‘= P at Y PR .‘I: o -0 I}
o - i 1100 secs)
A oy ) 1 1l
T / 1
”'M, 'Ff 60 = In] N AN
2 - : f - - 77
3 an ;h - a : pY| - Mo lll x (60 SECbndB)
Min " g 72
— '] [+ Y- f‘ B Bl o
Qe ~Ap (80 seconds)
Ay - ! -
=V
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COMPUTER-~ASSISTED MUSIC EAR~TRAINING STUDY (C.AM.E.T.S.)
TEST  GRADE 1
TOETS 1 ORAAD
NAME/NAAM (Please print/Oebrulk bloklebbers)t ovivviviiiovviriirierviririininnara
B QUESTION A / VRAAG A
o '1 Identifry the following intervaiz of a major scale by marking the appropriate number
- - with a circie. The tirst note played by the examiner is always '1'- {doh or tonisl.
) ’ Identifiseer gle¢ volgends intarvalle ven h majeur toonleer deur die toepasiike nommer
K ol te omsirkel., Die gerate noot gespezel is altyd '1' (doh of vonika),
. 1 2 1 4 5 6. + 2 3 4 5
£ dohi - re ‘mi fah soh doh re mi foh soh
] ; '»r
R YT - 1 2 3 4 5 T 1 2 3 4 5
s . doh re mi fah sob doh re mi fah soh
S, 3, 1 2 3 4 s 8.1 2 3 4 5
: doh re+ mi fak soh doh re  mi fah soh
Ve Y R T T 9 1 2 31 4 5
o e e doh re wmi fah 8ok doh pe mi fah 8¢
’ et 5, 1 2 3 4 5 0., 1 2 3 4 5
) ; doh re mi  fah goh dohi re mi tah soh
QUESTION B 7 VRAAG B
i Complete the following rhythms., Each lasts for two bars. The time sigaature and kS
first beat of each question is glven. S
Volteol die volgende ritmes, Elke ritme is twee mate in lengte. Die tydmaat- e -
teken en edrste slag van élke vrazg ls gegee. ‘ \0
€ (\7&1\,‘%
|) e £
{Hide—i ;
! | a
|
!
it e T oy :
v oY Sy 1) Il A — Co
. ‘; fm. Q |
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COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T\8,)

TEST- 1+ ORADE
TOETS 1 GRAAD
NAME/NAAM (PIEase pr‘in\:/Gebr‘uik bloklehte!"s): R N N N R A TR

QUESTION A / VRAAG A

Identify the following intervals of a major scale by marking the apptopriate number
with a circle. The first note played by the examiner i$ always '1' (dol or tonich

Identifiseer dia volgende intervalle van % majeur toonleer deur die toepaslike nommer
te omsirkel, -Dle serste noot gespeel is altyd '1' {(doh of tonika),

wu{*gﬁfif "'::Jf )

o

i

B g

e
s A et

;f_»‘\; e

= T,

AT L

e
=

v *
@
o
X i
K
[
!
i3
f .
i
5
i

w1 2 3 4 5 6, 1 2 k) 4 5
doh re mi fah soh doh re -~ mi - fah  soh

2.1 2 3 4 701 2 3 4 5
deh re mi falh soh doh re mi fah soh

3. i 2 3 4 5 8. 1 2 3 4 5
doh re mi fah soh doh re wmi fah soh

4, 1 2 k| 4 5 g9, 1 2 3 4 5
'doh re mi fah soh dok re mi - fah soh

5. 1 2 3 4 5 10, 1 2 3 4 5
doh re  mi fah 8oh dnlh re mi  fah soh

QUESTION B / VRAAG B

Complete the following rhythms.
first beat of each question i{s given.

Eike ritme is twee mate in lengbe.

Voltool dir volgeride ritmes.
teken en eepste slag van élke vraag Lt gegee.

fach lasts for two bars.

The time signature and

Die tydmast~

for
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. P, RiN)

It sl oy -
) 55 =
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COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.AM.E.T.S,)
TEST 1 GRADE 3
TOETS ¢ GRAAD
NAME/NAAM (Please print/0ebrulk BLoKISBLEEFE}S  Vuervvrsvirnrontvsntsvansoninssonsns
QUESTION A / VRAAG A
Tdentify the Following intervals of a major stale by marking the approppiate number
with a circle. The fipst nots played by the examiner ls always '1' {doh or tonicy.
Identifiseer die volgende intervalle van n majeur (donleer deup die toepaslike rnommer
te omsirkel. Die ecrste oot gespael iz altyd '1' (doh of tonika).
1.12345678‘9.123456781
doh re mi fah soh Jla ti doh doh re mi fah soh la ti doh
2.1 2 3 3 5 6 7 8 4 0. 1 2 3 4 5 6 7 8 1
doh ve mi fah soh la ti doH doh pre mi fah sch la ti doh
3 i 2 3 4 5 6 7 8 i i1 1 2 3 4 5 [ 7 8 i
doh re . fah soh la ti doh doh re mi fah sch la ti doh
LTI ¢ 2 3 4 5 6 7 8 4 12, 1 2 3 4 5 6 7 8
doh re mi - fah soh la ti doh doh  ré& 'mi fah soh la  ti doh
5. 1 2 3 4 5 ] 1 8 13 ] 2 k| 4 5 6 7 By )
dob re mi - fali soh la ti doh doh re mi fah soh la ti ~ doh %o ‘
6 1 2 3 4 5 6 7 8 . W 1 2 3 4 5 6 T B - ,
doh re mi fah soh - la bl doh doh re .mi fah soh la ti doh il
7. 1 2 3 4 5 6 7 8 , 1. 1 2 3 4 5 8 7 8 1 o
doh re mi{ Ffah soh la ti doh doh re mi fah s6h la ti doh Sa% ‘
801 2 3 4 5 6 7 8 R
doh re mi fah seh la ki doh S ;
,_“‘i ‘%
T |
N
L. AT RRS |
o |
‘-‘“1,'\ .
ot [
b
o *.
I
% . !é
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TEST ¢ GRADE
TOETS 1 CRAAD ° PAGE 2

i e

QUESTION B / VRAAG B

Cagnlete the following rhythma. Bach lasts for two bary., The time signdture and

“ ¢ h=at of each question is glven.

#.1-00) {le yolgende ritmes. Elke ritme is twee mate in lengte.
teken »r serste slag van elke vraag is gegee.

Die tydmaat-

[a)
Ho
AWYA )
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Lt
LA,
¥
i
] )
Liand .
). |
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v o ¢
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COMPUTER~ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)

TEST : GRADE ,
TOETS : GRAAD

NAME/NAAM (Please print/Cebruik bLoKLELEErs): iveviviersrvensanvsinsernnaarsassss

¥

QUESTION A / VRAAG A
Identify the following intervals of a major scale by marking the appropriate number
with a circle. The Pirst note played by the exam uer is aiways '1' (doh or tonic).

Identifiseer die volgende intervalle van h majeur toonleer deur die toepaslike nommepr
te omsirkel. bie eerste noot gespeei Ls altyd '1' (doh of tonikal.

o1 o2 3 4 5 v T B 9.1 2 3 4 5 6 1 8
doh re mi fah soh la ti doh doh  rz ~mi  fah soh la ti doh
2. 1 2 3 3 5 6 7 B 1 10+ 1 2 3 4 5 6 7 8 ]
doh re m. fah soh la ti doh doh re mi fah soh la ti dok
3. 1 2 3 [ 5 [ 7 & 1 1.1 2 3 4 5 6 7 8
don re mi fah soh la ti dah doh re mi fah soh 1la i1~ deh!
4, 1 2 3 4 5 8 7 8 A 12,1} 2 3 4 5 6 7 8 |
doh re mi fah soh la ti  doh doh ré mi fah soh la ~tlL deh
5. i 2 3 4 5 3 7 8 \ 13, 1 2 3 4 5 6 7 g |
doh re mi fah soh la  ti doh doh re mi fah soh la ti doh
6. 1 2 3 4 5 6 7 8 p th, 1 2 3 4 5 6 7 8 1
doh re mi fah soh la ti doh doh re mi fah soh la ti doh
7. 1 2 3 4 5 [ 7 8 , 15, 1 2 3 4 5 5 7 8 1
doh re mi fah soh la ti - doh” doh re mi fah soh la ti dech
8. 1 2 3 4 5 6 7 8 )
doh re mi fah soh 1la ti doh
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TEST : GRADE
TOETS : GRAAD b PAGE 2
QUESTION B / VRAAG B
Complete the following rhythms, FEach lasts for two bars. The time aignature and
first beat of each question s given.
Voltooi die volgende ritmes. Elke ritme is twee mate in lengte., Die tydmaat-
teken en ezrste slag van elke vraag is gegee.
. : A
) &g
T Y IEL) )
2) s
)
N
)
i
3 bo o
) 7‘"%
Fan Y2 PP
Y =
1"
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COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)

TEST. GRADE
TOETS ¢ GRAAD 5 \ T
NAME/NAAM (Please print/Gebruiik DLOKLELLErS): .uyssrssussusnssurerbisioiesiseresseoss
‘ ‘ i
QUESTION A / VRAAG A L
Identify the following intervals of the major scale by marking the appropriate number with & 3 o
circle. In the case of ascending intervals, the first noté played is always '{! (ggg or w
tonic). In the case of descending intervals, the first note played is always 't! (doh or :

tonic). Indicate whether the interval is ascending or descending by ticking the box e
[abovel) or [Relow] for each question. T
Identifiseer die volgende intervalle van dié majeur toonleer deur die toepaslike nommer .te
¥ omsirkel. As die interval opgaande 1s, is die eerste noot wat gespeel word altyd '1! [doh of
5 . tonika), As die interval afgaande is, is die eerste noot wat gespeel word altyd doh. Dui
aan of die interval opgaande of afgaande is vir elke vraag - merk die blokkie of .

o Bl T e

.1 2 3 &4 5 6 7 8 [hbovelbo J1, 1 2 3 4 5 6 1 8 [abovelbe _
doh re mi fah soh la ti doh|below/onder doh r¢ mi fah soh la ti doh'| below/onder S z
2. 1 2 3 4 5 6 7 8 [Wbove/bo 12, 1 2 3 4 5 6 7 8 [Ebovesbo _ ! |
doh re mi fah soh la ti doh below/onder doh re mi fah soh la ti doh'|below/onder ;
3.1 2 3 4 5 6 7 8 [above/st 3. 1 2 3 4 5 6 7 8 [EBovesbo o
\ o doh ye mi fsh soh la ti doh|beloW/onder doh re mi fah soh la ti  doh | below/onder o
- f R o S i
ST 4% 12 3 4 5 A 7 B [abovesbo M4, t 2 31 4 5 6 7 8 labovesbo : Ll
) gﬂ”' doh re mi fah soh la ti doh| below/onder doh ré mi fah soh la ti doh|below/onder g ’ ﬂ
A - T ———— _— i :
ﬁ‘i 5, 1 2 3 4 % 6 7 8 ,[aEbovesbo 5, 1 2 3 4% 5 6 7 B8  [above/bo ¥
' doh re mi fanh soh 1&¢ ti doh'| balow/onder doh re mi fak snh la ti doh'| below/onder i ~
s - i
L 6. v 2 3 & 5 6 7 8 above/bo |16, 1 2 3 4 5 6 ¥ B labovesbo
e doh re mi rah-soh la ti doh’'{below/onder doti ré mi fah soh la ti doh’[below/onder
A, ) ' . :
o 7.1 2 3 4 5 6 7 8 labove/bo 7.1 2 3 4 5 6 7 8 [above/bo D
Z“O doh re mi fah soh la ti doh |[below/onder doh re mi fah soh la ti doh {below/onder '
RS ’ R
e 8.1 2 3 4 5 6 7 8 ,[bove/bo 1 18,1 2 3 4 5 6 7 8 ([above/bo N ‘
@ie doh re mi fah soh 1a ti doh’ |{below/ender| doh re mi fah soh la. ti doh |below/onder L v
b 9. 1 2 3 4 5 & 7 8 1I_anEacme 5 19.1 2 3 4 5 6 7 8 [H6veste B
B doh re mi fah soh la ti doh {pelow/onder doh re mi fah soh la ti doh |below/onder ‘ 5,

0.t 2 3 4 5 6 7 8  [Ebovesbo_Jav, 1 2 3 4 5 6 7 8 ,[abovesbo ' ;
doh re mi fah soh la ti doh' [below/onder) doh re mi fah soh la ti doh [below/onder P
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TEST ¢+ GRADE p
TOETS : GRAAD ° PAGE 2
QUESTION B / VRAAG B
Complete the following rhythms., Each lasts for two bars. The time signature and first
beat of each question is given./Voltool dle volgende ritmes, Elke ritme is twee mate in
lengte. Die tydmaat-teken en perste slag van elke vraag is gegee.
1
Lot e
| £ n
) i
o VR N Py
| A=)
’9 VAR
(4 e’
) A5
) b .
g = = r"—“*—-..r,“j:f =il
4,) | [
L X Py A
A
i !
i ‘
"
e =
e 1
5] : '1;
|
o
; |
’
L o
wa 14
. ,
NS N
: ¥
R
. V;L', hd |
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COMPUTER~ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)

TEST : GRADE
TOETS : GRAAD 6

NAME/NAAM (Please print/Cebrullt blokletters) s  tuuuiieesyreerertroivternseens bvnnnasssnsons

QUESTION A / VRAAG A

Identify the following intervals of ihe harmonic minor scale by marking the appropriate number
with a circle. In the case of ascending intervals, the Pipst note played is always '1' (doh
or tonic). In the case of descending intervals; the first note played is always '1' (doh or
tonic), Indicate whether the interval is ascending or descending by ticking the box
or for each question.

Identifiseer die volgende intervalla varn die harmonies mineur toonleer deur die toepaslike
nommer te omsirkel. As die Interval opgaande 1s, is die eerste noot wat gespeel word altyd

"1' (doh of tonika}, As die interval afgaande is, i5 die eerste noot wat gespeel word altyd
doh., Dui aan of die interval opgaande of afgaande is vir elke vraag - merk die blokiie [Bo]
of  (onger) - |

M = Major/Majeur

m = minor/mineur Pz Perfeck/Volmaakte

Pl M2 m3 P4 PS mbé6 M7 ¥8 [above/td 11, Pl M2 w3 P4 P5 m6 M7 P8 [above/bo
’ below/onder. . p below/onder

P1 M2 -m3 P4 P5 mé6 M7 P8 [above/bo t2, P M2 @3 P4 P5 mé6 M7 P8 [above/bo
below/onder |_below/onder
P1 M2 m3 P4 P5 m6 M7 P8 [above/bo )43, P1 M2 m3 Ph PS5 mé M7 P8 [abovesbo
below/onder Lbelow/onden
Fi Mz md B4 P5 mbé M7 P8 [avove/bo 14, P1 M2 m3 P4 P5 mé M7 ¥8|above/bo
below/onder | below/onder
Pl M2 m3 P4 PS5 m6 M7 PB [Ebove/bo 5. P1 M2 m3 P4 PS5 mG6 M7 P8 [above/bo .
below/onder . below/onder
Pl M2 m3 P4 P5 m6 M7 P8[above/bo 6. P1 M2 m3 P4 PS5 m6 M7 P8 [abovesbo
below/onder below/onder

P1 M2 m3 P4 PG m6 M7 PB[aboves/bo ) 17. P! M2 m3 P4 P5 mé M7 P8 [ abovesbo
below/onder | below/onder
Pl M2 m3 P4 PS mé M7 P8[Abovesbo 18, P1 M2 m3 P4 P5 mé M7 P8 [above/bo
below/onder [ below/onder

P1 M2 m3 P4 P5 .n6 M7 P8 [above/bo 19, P1 M2 m3 P4 P5 mé M7 P8 {above/bo
elow/onrer [below/onder

P1 M2 m3 P4 P5 mé6 M7 PB[above/oo 20. P! M2 m3 P4 PS5 mé M7 PB |abovesbo
below/onder . below/onder
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TEST ¢ GRADE
TOETS : GRAAD O PACE 2
QUESTION B / VRAAG B
Gomplete the following rhythms.  Bach lasts for two bars, The time signature and first beat
of each question ‘s given. / Voltooi die volgende ritmes. Elke ritme:'g twee mate in
lengte., Die tydmaat-teken en eersta slag van elke vraag s gegee.
2 ™
B ¥ 1 ;
S ) &%
i “Or
i S A
s ] 1-) 7 7
10' LA, /. ML
A yebunek e ——
ey
PR A :
| R
‘t) y A
7 134
A . v
i : %
i : |
i . ‘
2 .
; LB .
0 | - f
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COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)

TEST : QRADE
TOETS + QRARD
NAME/NAAM {Pleasa print/Gebruik bloklgtters):

D R N R N R N N N S N NN RS R RN

QUESTION A / VRAAG A

In the case of
In the case of
Indicate

Identify the folluwing intervals of the major and Marmonic minor scales.
ascending intervals, the first note played is always '1' (doh or tonic).
descending intarvals, the pipst note played is always '1)7{doh or tonic).

whether the interval is ascending or descending by ticking the box [EBove] or (Beldow] for
each question. Additional intervals of minor second (m2), Tritone (augmented 4th or
diminighed 5th) and minor Tth {m7) will be given in ascending form only (that is, above
the tonic),
Identifiseer die volgende intervalle van die majeur en harmonies mineur toonlere deur die
toepasllkehomner te omsirkel, A3 die interval opgaande is, is die eepste noot wat gespeel
word altyd '1' (doh of tonika). As die interval afgaande is, 18 die eerste ndob wat gespeel
word-altyd doki, “Dui aan of die interval opgasnde of afgaande is vir elke vraag « merk die
blokkie [Go] of (Cnder). Addisionele intervalle = mineur twede (m2}, Tritone (verminderde
vyfde) en mineur sewende (m7) s21 gegee word net as opgaande intervalle (d.w.s. bo die
tonika).
M = Major/Majeur = minoo/mineur = Perfact/Volmaakte
1. P1 m2 M2 m3 M} P4 Tritene P5 m6 M6 m7 M7 P8 [above/bo
below/onder
2. Pl @2 M2 mi M3 P4 fTritoner PS m6 M6 m7 - M7 - P8 [abovesbo . .
below/onder(. :
3, Pt m2 M2 m3 M3 P4 Tritonm PS5 m6 M6 w7 M7 P8 [BEbovesbo
below/onder |
4. PY m2 M2 m3 M3 P4 f7ritone PS5 mé M6 m? M7 PB [abovesbo :
) Belaw/onder ‘ o
. ’ A
S, PY m2 M2 m3 M3 P4 Tritone P5 mé M6 m7 M7 P8 [mbove/bo ok
below/onder 3 :
6, P1 m2 M2 @} M3 P4 Teitene ¥ mé M6 m7 M7 P8 [above/bo v
below/onder
7 P{ m2 M2 3 M3 P4 Tritone PS m6 M6 m? M7 P8 [abovasbo R
below/onder -
B, Pl m2 M2 m3 M3 P4 Tritone PS5 mé6 M6 m7 M7 PB [above/bo
below/snder .
9 P! m2. M2 m3. M3 P4 Tritone. PS5 mé .Me . m7. M7 P8 [above/bo . o
: below/onder | &
10, P4 m2 M2 m3 M3 P4 Tritone PS5 m6 M6 w7 M7 p8 [dbove/bo W
below/onder . i
7
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Each lasts for two bars,

PAGE 2

Tritonhe
Tritone
Tritone
Tritone
Tribtone
Tritone
Tritone
Tritone
Tritone

Tritone

PS5

P5

P5

5

]
P5
PS
P5

PS5

e

mé
mé
mé
mé
mé
mé
mé
mé
mé

mb

M6

M6

M6

M6

Mb

M6

M6

M6

m7
m?
m7
m7
n7
m7
m7

m?

M1
M7
M7
M7
MT.
M7
M7

M7

P8

P8

P8

P8

P8

P8

Pg

P8

above/bo

below/onder

above/bo

below/onder

above/bo

below/onder

[Bbove/bo -
{below/onder

[above/bo

below/onder

above/bo

below/onder

below/onder

above/bn

below/onder

“fabove/bo
below/onder

M6 - m7 M7 P8

M6

m7

Mt

B8

above/bo

below/onder

The time signature and first beat

Elke ritme is twee mate in lengte,

Die tydmaat-teken en

TEST ¢+ GRADE 7
TOETS + GRAAD
1. P17 m2 M2 ml M3 P4
2. P1 m2 M2 m3 M3} P4
13. P1 m2 M2 m3 M3 P4
%, Pl m2 M2 m3 M3 P4
A ;
b 5. P1 m2 M2 m3 M3 P
L
7 6. P! m2 M2 w3 M3 P4
17. P me. M2 m3 M3 BA4
IO 8. P1 m2 M2 m3 M3 P4
i 19. Pt m2 M2 m3 M3 P4
oot
i. 20, P m2 M2 w3 M3 P4
et
vl QUESTION B / VRAAG B
: f:, Complete the following rhythms.
R i ‘ of each question is given,
v/ ] a ! )
¢ Voltool die volgende ritmes.
egrste slag van elke vraag is gegee.
: 0. A A
) A
0 "
O]
. B I'\,: f; . X3
‘ 1) F—g
.
‘G‘) 1
‘ i 3) A
e T
::' ot , - z -
L
N ) p
. LY tnfy
? 4) #——% 7
; 4
p
(:)“‘f :
s
&y our P SR R Y ;la_ufn;.!.‘x‘h IS S
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CCMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY {C.A.M.E,T.S,)

TEST : GRADE
TOETS ¢ GRAAD 8

NAME/NAAM (Please print/Cebruik blokietbers)t i iveviiiavivorverviooinarsiinsavainses

QUESTION A / VRAAG A

Identify the following intervals of the major and harmonic minor seales, In the cade of
ascending intervals, the finst note played is always 1! (doh or tonic).. In the case of
descending intervals, the first note played is always '1' Tdoh or tonle). Indicate
whether the interval is ascending or descending by ticking the box [@boVe] or [below] for
each question. Additlonal intepvals of minor second (m2), tritone {augmented 4th or
diminished 5th) and minor Tth (m7) will be given in both ascending and descending forms.

i Identifiseer dle volgende Intervalle van die majeur én harmonles mineur toonlére deur die
W toepaslike nommer te omsirkel, As die intepval opgdande 18, is dle eersteé noot wab gespeel
" word altyd '1* (doh of tonikal: As die interval afgaande is, 13 dle eerste noot wat

; , gespee)l word albyd doh. Dul aan of dle interval dpgasnde of afgaande is vir elke vrasg -
! merk die blokkie [B6) of [Onder]. Addisiodele intervalle - mineur twede {m2), Tritone

‘ {verminderde yyfde) en mineur sewende (m7) sal gemee word Lin opgaands en afgaande vordi.

’

y M = Major/Mijeur m = minop/mineut P = Perfect/Volmaakte

oo el 1. P1- m2 M2 m3 M3 P4 Tritone PF5 m6 M6 m7 M7 P8 ahove/bo
: : below/onder

2. Pl. m2 M2 @3 M3 P4 Tritone P5 mé M6 m7 M7 8 above/bo
: below/onder

: 3. 0P1 m2 M2 m3 M3 P4 Tritone PS5 m& M6 m? M7 P8 [anovesBe
5 - below/ondar:

4. Pt m2 M2 m3 M3 P4 Tritone P5 m6 M6 m7 M7 P8 above7bo
vbelow/onder

R

5. Pl m2 M2 @3 MY P4 Tritone PS5 m6 M6 w7 M7 P8  [Bbovesno g ,
: below/onder b i

6, P1 m2 MZ w3 M3 P4 Tritone P5 mb M6 %7 M7 08 2B0VA/Bo. Ly I
below/onder

7. Pt m2 MZ m3 M3 P4 Tritone P5 m6 M6 w7 M7 P8 [abovesbo . =
Tbelow/onder

8, P m2 M2 m3 M3 P4 Teitone P5 w6 M6 m7 M7 P8 [above/bo |
below/onder |

9, Pt m2 M2 m3 MY P4 Tritone P5 m6 M6 m7 M7 PB  [abovasbe ]

below/onder oiih
‘i 10, P! m2 Mz m3 M3 P4 Tritose PS5 m6 M6 m7 M7 P8 [aboverbo B
) = below/onder "
‘ f b ‘nr .
| i
o, e
¥e :- x
k;ig i :‘ |
' L T ]
A - i ;
o ‘»" L i g \1
; 4 { %
g‘“\ ":"»( ;
o
; o
. Pty b oé . !
; o %
)F, P i‘c ;
, | o
PR o8
R "> 13, ] : "
b & !
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TEST : GRADE
TOETS | GRAAD ° PAGE 2
M. Pt m2 M2 m3 M3 P4 Tpitone PS5 mé M6 m7 M7 P8 [abovesbo _
below/onder
12 P! m2 M2 m3 M3 P4y Tritone P55 m6 M6 m7T M? PB aboves/bo
. below/onder
13, P1 m2 M2 m3 M3 P4 Tritone P5 m6 M6 w7 M7 P8 above/bo
{Below/onder
1, B1 m2 M2 m3 M3 P% Tritone PS5 m6 ME m7 M7 PB abova/bo
, below/onder
15, Pt m2 M2 ‘m3 M3 P4 Tritone PS5 m6 M6 m7 M7 P8 [Above/bo
{below/onder
g 16, P1 m2 M2 m3 M3 P4 Tritone PS5 mb M6 m7 M7 P8 abpve/bo
SR [beTou/onder
T 7. P m2 M2 md3 M3 P4 Tritone PS5 m6 M6 m7 M7 P8
| 98 below/onder,
i) ? 18, P1 m2 M2 m3 M3 P4 Tritone P5 w6 M6 7 M7 P8 [above/bo
dB oy % below/onder
PR 19, P m2 M2 m3 M3 P4 Tritone P5 m6 M6 m7 M7 P8  [abové/bo '
. ge‘ |below/onder
Ly 20, P m2 M2 m3 M) P4 Tritone PS5 m6 M6 m7 M7 P8  [above/bo
S f;; , balow/ondap
i !
AR QUESTION g / VRAAG B " . ‘«ngg
o Complete the following rhythms, Bach lasts. for two bars.. The time signature and flrst ‘ L W : o
' 5 beat of each questlon is glven. P .
‘ | Voltooi die volgende ritmes. "Elke ritme is tweée mate in lengte. Die tydmaat-teken en g
et sepsta slag van alke vraag is gegee, o
£}
,:; “‘ . 4
o %\Q Rt %ﬁ
x - e " o |
jw] N
‘. Ji Sz l'-f— i " . - - g
o s S (
255 A — 4
| CO ™ o
v ) e S !
“ Y4 B iy ‘1
* ",{i E
s y R
L* j—2 '
o (e — ‘
oot / |
! i
o4 i :
i iy ‘
b o b
5 o Ao ! @
; T by
8 \ é f“ § ““‘" K :
' 4 y s j
./ o |
" (X} - Y . " i
N ‘l“'l | ,i
i) -n‘ )
1 ‘:0 ',17» { - 1
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wly : A RERERER

COMPUTER-ASSISTED MUSIC EAR~TRAINING STUDY (C/AMLE.T.S,)

. Instructions far examiner administering the CAMETS grade tests in interval recognition

and rhythm dictation.
SECTION A ¢ Explanation to students doing grade tests :  Interval Recognition
: &ﬂ’ SECTION B : Explanation to students doing grade tests :  Rhythm Dictation
B
g oo @;‘ SECTION C ¢ . Metronoms markings, Aumber of playings, time limit, ete,
‘ “1“£:‘ SECTION D -+ Scheme of marking 'L) Intervals
14)  Rhythms
g o 111)  Pass mark
=
v ‘f% SECTION A + Explanation by examiner to studeénts doing CAMETS grade bests:
1 : Interval Recognitlon
o Als Grade 1 {Intervals)
B The numbers 1 to 5 are the first five degrees (notes) of a major scale, The first
oo nste played by me {9 the bonic or first dogrem of the scale (that s, doh or 1),
Coe Listen carefully to the second note played after doh. It will be either the tonic
e {doh}) agaln or the second, third, fourth or fifth note of the major scale (that is,
. s it may sound higher than doli). If you think that the second note played by the
. R i examiner sounds the same as the first note, then mark 1! with a circle like this:
Ve Play first at piano £
. ff’ Brample a ® 2 3 4 5 » .
FaRE doh e mi fah son (o0 blackboard)
oy If you think that the secend note played after doh sounds like soh or the 5,h
g ' dagres of the major scale, then mark 'S6' with a cirdle like this:
Sth play first abt plano =
“ ‘
. L ‘
g S Example b 12 -3 4 @D ) .
SR doh re mi fah soh {on blackboard)
o s
v Lo
et ;ﬂ‘ A2, Oprade 2 (Intervals)
' “§ ; The numberg 1 to 5 are the first 5 dedrées of a major scalsy The first note
e played by me is the tonic or flrat degree of bhe scale (that is, doh or 1),
N I Listen carefully to the gedond note played after deh. It will either be the
SR 2nd, 3rd, 4th of Sth note of the major scale,
" Exanple a (Play at plano e@ )
¢
o
SR
f
.
R
e
v X‘j(‘.
i, ol
. REPRRIS
S Page 290
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T T DB : i B 1] e

ot
i R
If you think that the second note played after doh sounds 1ike re or the 2nd note ‘
of the major scale, then mark '2' with a circle like bhis: : ‘_’ ‘
1 3405 ack e
doh re mi fak soh fon tlackboard) ! i 1T
Example b {Play at pians ﬁ ) 1 "
g
If you thlnk bhat Lhe second note played after doh sounds like soh or the 5th nobe ' 43«)
of the major scale, then mark 'S' with a circle like thist ?§§Y
i !
b
T2 3 4 g
doh re mi fah ‘5;% {on blackboard)
.%’ A3« GRADES 2 and 4 (Intervals) :
o §7” ‘ The numbers | %o 8 ars the first B notes (degrees) of a major scale, The first note e
. as playsd by me is the tonic or flrat degree of the gcale (that is, doh or 1), Listen I
& L <y ‘ catefully to the secund note played after doh, It will be elther the 2nd; ard; 4th, ‘ i,;
i 5th, 6th, 7th or 8th note of the major scale, [ .
R Example a {Play at plano ( i) 5
i A If you think that the 2nd note played after doh sounds like doh1 {or 8th note of !
t; P the major scale), then mark '8' with a cirele like thiss o
KRN A_ﬁ 4 " - r - e ‘l
v i 2 3 ] 5 6 @ peia e
g‘ dsh re mi fah soh  la  tl doh {on blackboard) ’ ! ,;5{
- i o
L i Give another exarple. . nd
‘ . e
4 \l? 3 : 3‘ '
oo Ah. Grade 5 (Intervalt) B i
o i . : )
ey ; The numbers 1 to 8 papresent the fipst 8 degresn (notes) of a majop scale., The .
; B first note played by me 18 always the torile or firdgt degree of the scale (that 18, B
i ,‘§A  doh or 1), Listen carefully to the sscond netr played after doh, It may sound . o
. ¥ higﬁer, that {5, above doh or lower, that is, selow doh, You must tick one box: Lt
A Lot :
N Jam—— ol
b ) or [below| lon blackboard) :
2~ - g? Example a agcending intervals {Play at plano gﬁg;%ggﬂ ) % '
I 4 i
)¢_< If you think that the gsecond note sounds like soh, or the 5th note of the major o PR
; scale above doh, thon mark '5' with a cip-le and tick 'above! like this: * A
@ i J :
A ) 1 ¢z 3 4 B 6 71 8 Above o
S doh re mi fa% soh la ti doh beTow {on blackboard) L
e Example b descending intervals i )
1 i i £
£ s ) . L
f e If the secund note played is lower Lhan the tonle (first note playéd), then you must £ : !
o bick the box Ib:eIow:ia Howavar, the interval must be identifled In velablen to bhe S
R first note, that is, in terms of the scale starting on the flrst note you hear, b
S ¢
N ’ EE
o : : /
i v X
o |
3
SR e
[ S o
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0

{Play ab plano ‘@ )

Here the first note (play ¢} ls doh.

(Play at piano @ )
Db l(\ goh

If you think that the second note is soh or the Sth note of the ucale of C major,
then mark '5' with a circle and hick 'below' like this:

e 12 3 4 B & 7 8 3bove
co doh re mi fah seh la ti doh'  [Balew}/ fon Blackboard)
Tt ;'?’ Note thabt you have named the interval as the Sth degree of the scale below the tonic.
% @
) i";' Give another exawple of descending irtervals.
N
: A5. Grade 6 (Intepvals)

. The numbérs 1 to 8 represent the first 8 notes of the harmonic minor scale. The
e By letter preceding the number indicates whether the intepval is perfect, major or
o b minor (P = Perfect; M = Major; m = minor). The first note played by me is
always the tonic or first degree of the scale (that is, doh or P1). Listen carefully
to the second note played after doh. It may sound higher, that is. above doh; or
lower, that is, below doh. You must tick one box: (above] or [belod.

& S . : > ‘
‘ . Example a ascending intepvals {Play at plano (% ) g

If you think that the second note sounded like the 3rd degree (minor third) of
the harmonic minor scale above the first note (doh); thert mark 'm3' with a circle

s / and tick 'above' like thist 1
o V’J
W P1 M2 (m3] P4 P5 m6 MT P8 {above \/ : Pl
n e O [6elow] {on blackboard) e .
=N Wi L
Example b descending intervals - i P
v o If the second note played is lower than the tonic (first note played), you must e
oy 9 tick the box {below] « However, the interval must be identified in relation to the :
0 first note, that {s in terms of the scdle starting on the {lrst note you hear. 2 |
¥
f, {Play at piano [ ) ' wj

Here the first nota (play c) is doh.
' L (Play at piano ; ) ‘
h el s h B e | I

If you think that the second nobe is me or the 3rd nute of the scale of ¢ minor,
then mark 'm3' with a ci-cle and tick 'below' like this:

3 | 4 M2 @) Py PS5 ms M7 P8 [aboue {on blackboard) "

. g belr .L‘/ B
8 R ;
) (

s

Page 292

. & e AR SER. L Lk e M s o AL d i S b b v uu_-l\mx.ﬂmﬁWL;lﬂ.‘ it gk



Note that.you have named the interval as the 3rd degree of the harmonlc minor scale
below the tonic.

Give another example of descending intervals.

A6. Grade 7 {Intervals)

Major and harmonic minor scale: recognition of any degree played, either ascending
or descending intervals.

“ A‘ ] Use same explan 'ion ds {n A4 and 45 above,
w0 Addition of intervals m2 (minor second), Tritone, m7 (minor seventh) above (ie: g
= ascending _1'). Give an.example of this, :
i A7. Grade 8 (Intervals) FE T,
,U\wff‘ Same requirements as for Grade 7 plus addition of intervals m2, T.itone, m?7
T ascending and descending. it
{ Give one example of additional lntervals {m2, Tritone and mT) descending, ’ (
= o
uﬂi SECTION B : Explanation by examiner to students doing CAMETS grade tests: f- ; h
s Rhythm Dictation I
3 ?:D . iy «
\;\ . § r L ! '!
RORRRRES B. Grades I ~ 8 [
pEETR L —oj’,,,,,, SRESHITNEE L
e = A single note Will bé pa 4 ! reoeatedly on the plane In a certailn rhythm, ‘ o .
o The time signature as weli as tne first beat will be given to you. Listen N ;
L carefully to the rhythm and using notes of different value, (eg: o, d, 1, o 4
£ you must write down the rest of the rhythm. All questions will last for two R i
i bars (measures) only. !
a § :
i Play at plano E =i}
I | F R *
‘ PR
by Example a Complete the following rhythm: o "
¥ e = fon blackboard)
;f e LI RN
o o , Listen to the rhythm. The written note { J ) ig the beginning of what you hear. ‘;“ I
[ In this example, the first note you hear is a quarter B R oy
: : note and it 13 not necessary to answeér the fiprst note (since Lt is already given). : ;
R Thiz note is followed by three more beats, sich beat of the same length as the First T
o o given note. — i ) iy
3 Therefore the anawer must ber e et o o e | L
b Lo - S i o St
Kz
4 You must £ill in the part in the circle: A b
Py ' E +
5

. Example b Complete the following rhythm: E .

o (Play at plano imj ) i l

DN

: i
&
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C1.

ca.

C3.

C4,

C5.

In this example, you hear two notes after the Fipst given note | J }« The first
of these sounds the same length as the given note. But the second note you hear
is a longer note. It must be a half note. The= fare the answer is:

===l {on blackboard)

! R
and you f£ill in the part in ths circle: "

For students doing higher grades (2 to 8) use more complex examples,
SECTION C

Metronome parkings

The examiner must take mebronome marKings as approximations and is at liberty to
vary these, especially with regard to subsequent playings of rhythms which he/she
can choose to play slower.

Number of playings

These must be strictly observed.

Time- limit

These must be observed falrly strictly, However, the time allowed between playings
of the intervals or phythms is left to the discrebtion of the examiner.

Intervals: The examiner may pause batween plavings for a short period (+= 3 to

5 seconds) or may repeat the lnterval almost immediately. In either case, the

time limit extends from the end of the first playing of the interval,

Rhythmg: It is suggested that the examiier allow sufficient time between the
playings for students to notatd the rhythm. He/she may continue when the majority
of students taking the test appear to be ready for the next playing. {The examiner
may ask to continue and a show of hands will indicate whether or not students are
ready). Again, the time 1imit is imposed from the end of the first playing of Lhe
rhythm.

Accentuation of rhythms

The examiner should accentuate the fipst note of the bar,

Time taken to complete test ¢

The tésts have been designed to be completed in 10 to 15 minutes. This will depend
on the length of the examiners explanation, number of students taking the test and
their age and aptitude. The test was designed for use with students aged between
11 and 15. Therefore an attempt has been made to keep the examiners explanation
to studenbs simples It Ls assumed that where the majority of students taking the
test ire Afrikaang-apeaking, the explanation to students will be given in Afrikssns.
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b1,

n2.

SECTION D : Scheme of mavking
Intervals

The inteprvals a@e elther correct or incorrect. The mark is expressed as a percentage
B 35 a5 12 s 6T :

Rhythms

The marking of rhythms is problematic as thepe are So many possible departurcs from
the correct anawer. Therefore, the following suggestions may act as guidelines
for the examiner, ‘

Note that, provided all student's tests are marked in the same way, the scores
should accurately reflect student achievement and provide an accurate comparison
of the students within a group,

Four rhythms are glven for each GAMETS grade test. Therefore each county for 25%
and may be marked out of 25, Marks are awarded in the fo)lowing way: The examiner
must-establish the total number of notes needed In the currect answer {excluding the
beginning of the rhythm which is given). Ties and rests are included when cal-
culating the number of 'notes'. A dobted note counte as one note. Similarly, a
dotted rest c¢ounts as one note (even if it appears in the answer as two rests,

for example, 3: For(};/ }o A triplet counts as four notes as th: '""3.) sign is
included,

.
i rdr—\‘ " =2
e i Y
Example: O gH——x i
T :

The total number of notes required in the corrsct answer is 13 [first quarter note
is given).

Calculation of student score

To do this, the examiner may use the formula: no. of notes correct
total no. of notes

X 25

Alternatively, the following table may be used. Depending on the rumber of notes
required in the correct answep, the valug of each note [out of 25) can be
ascertained. The examiner then multiplies the number of notes answersd correctly
by the value of each.

Total number of notes Valud of each (oub of 25)

2 12.5
3 8,33
4 6,25
5 5

6 4,16
7 3.57
8 3.12
9 2.77
10 2.5
1 2.27
12 2,08
13 1,92
14 1.78
15 1,66
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a)

b}

c)

d)

e)

f)

The purpose of this method of marking is to reward students for getting part of the
rhythm correct. It is not plausible tn mark rhythms as totally correct op ingorrect
because the majority of students would thén achieve 0% on such a test. There is a
variety of common eérrors which must be considered.. Penalties are imposged by calcula-
ting the student score (as outlined above) and then. deducting a penalty.

Typical student errors include:

Too many bars

Ten marks are deducted as this error indicates a misunderstanding of the time signa-
tupre, The examiner must only consider the flrst btwo bars of the answer unless it

is apparent that the last bar is obviously correct and is given as the second bar

of the answer. This deduction doea not appl'' in the case of half-note values (see
under d) below).

Too few bars

If the rhythm has not been properly completed and part of the Second bar is in-
complets, then the examiner must award marks to ‘the beats answered.

If the student has given the answer ln one dontinuous bar, this again reflects
a misurderstanding of the time signature and 10 marks are deducted,

Bar lines placed incorractly or apparently at random

Ter marks are deducted as tha student has not undeérstood the meaning of the time
signature. If the student has ommitted a double-bar line or single bar line at
the end of the rhythm, one mark is deducted.

Douhle op half-pote valuas

If it is apparent that the answer or part of the answer has been rotated as double
or half-note values, then the examiner must flrst caleulite tHe student score as if
these notes were correct. Theéreafter, deductions are made as follows:

10 marks Lf the entipe rhythm is notated in this way;

5 marks if only one bar is notated in this way;

2} marks if half of a bar 1s notated in bhis way.

If bar lines are placed in.accordarce with tng ~ime sigrature (in spite of ths douhle
of half-note values) then no further deduct:nn: ore made. However, if bar lines are
not placed in accordance with the time sigr.ru-, & further 5 mapks are deducted

and a) and b) above do not apply.

Dotted notes

If a student omits the dot requiréd in the correct answer, this note is taken to be
two thirds rorrect and marked accordingly., If & student inserts a dot where none
is required in the answer, this note s taken to Le half correct and marked
accordingly: Although theseé errors will vesult in incorrect bar placemant, ho
further deductions dare made aceording to ¢} atove.

Téo many notes in a bar

If the answer contains more notes In a bar than required in the correct answer,

the extra notes are not considered and only the first portisn of each bar is marked,
unless the last portion of the bar is obvicusly correct, ir, which case this is
considered to be the student's answer. In either instance; 5 marks are deducted
per bar because the student has not understood the time signature.
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g)  Incorrect grouping of notes

Simple time sighatures: Tuwo marks are deducted for more thai one incorrect note
grouping or completely incorrect note groupings.
Compaund time signatures: - Two marks dre deducted as for dimple time signatures,

¥
provided that the definition of beats is maintalned, However, Lf the answer does o
riot indicate the beat, five marks are deducted ... b
Example, for f% = iﬁé
Jop ST Vot
h) Incoryect stems of notes, note-heads, tails e
One mark 1s deducted from student's total per rhythm regardless of the number of ;Q '
times these errérs are made, T
. L
i i} Answer given on nctes of different letter-names. 5?
s & Students are not penalized if they do not continue the rhythm on Lhe given note, ok B
i provided that stems of notes are correctly placed. i ?' Y
" ' .
B J} Minus scores 5 § Vel
,. |
G If, after being penalizéd, a student is left with a mlnus score, the score is rok
. KRE- indicated as zero for that rhykhm, o
: ) o i
These marking suggestions anu penalties may be changed at the discretion of the 'h‘é =
- ey examinar provided that the scheme of marking is applied to all test papers. . N
BRI o . AT
o oo . ‘ Examplest ;A -
e g o ‘ g e —Gr P G | '
s b a) Corract ansuer: 7 §,4w4 }E E i 5 i - i ; i g :
‘ N e er— o o T i
: studens ansuers e . |
a 1 thon t Tt T T S . g
. 'Q Six notes required in answer. Student has used half-note values for second bar. vy
g Therefore; these notes are counted as correct but pepnalty of 5 marks (see d) above) : {
A is imposed. Student score Is 25 « § = 20, ' i S
Lol ” S ey ‘ '
e b) . Correct answers XY - I = f
+ 4 L{ LY ¥ T
by Shudent answer: ;2;;1 f e 2 i a
Q,‘: l _.J 1 1 Y L) 1]

Six notes required in answer. Student has answered corvectly bub grouping of notes
in first bar dees nobt show an understanding of the beat definition. Therefors §

L o marks are deducted (see g) above), o 5
LR A Student sgora s 25 « § = 20, . k.
' "lf ; ' vrTE :
. D3. Pass Mark 5
. ‘ A minimum of fifty per cent (50%) is required in ¢ach section (intervals and rhythms) > &
v ¥ : for a student to pass a CAMETS grade test. The marks are shown séparately and the¢ o S
’ By combined average may be ralculated, although this average may not accurately refléct P '
oL, student achlevement o *
: % * /\1‘ g g
4 & i
! |
: 2
‘g l‘,(’,
Lt |
L |
o | :
'j_m,
i
K
“ o (ﬁur
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QUESTIONNAIRE: THE FACE EVALUATION OF THE CAMETS GRADE TESTS AND SYLLABUS

I respectfully ask you to consjider the following statements concerning the CAMETS grade
tests and syllabus in interval recognition and rhybthm dictation.

{Please tick the appropriate box}

1, The CAMETS grade tests are, on face evaluatinn, falr in that they closely approximate
the CAMETS syllabus in content,

_x' agree [T}
g!?, disagree (] |
i comment: “é
‘ oL )
. JFVH - B
e 2. On face evaluation; che CAMETS grade tests examine what they claim to examine i.e, L g, . g
the questions asked adequately test the student's knowledge abt a parbicular grade : "
: level acgording to tie CAMETS syllabus. !
, agree [ \ R S R
! O ‘ disagree i m . )
ST " comment s ‘ /,); A
, i "" T* ‘
i g e
: 5 i
L 3, The number of lntervals asked is adequate. fo J
R agree [T e |
] disagree 7] o
O . comment : s
J;‘“gﬂ
e 4. The number of rhybhms agked (four) is adequate.
o A
» rtv agree [ ]
i . disagree 9
comment ¢
‘ H
* 5. The length of rlythms ttwo bars) is ,
; // suftlcient =
) v T - too short 53 :
! i comment : :“
ool
. L 6« The time limits gpeciPfled in tests appear to be feasible, o
T agree ) 14
L g : disagree [ ¢
b cofment; s R
N L
Lo \ - ]
L 4 i
Vi \\
\ : | \},,
?
S :
] ki 1
: o ! .
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7. The recommended schemé of marking rhythms is feasible.
agree T}
disagree [
comment ¢
8. The pass-mark of 50% In each sectian {intervals and rhythms) is feasible,
agree [
"l disagree [
comment
. 21; ": "x ' '%. |
W 9+ It is usual for Intervals asked in the UNISA Practical Musiclanship examinations ; f
v to be played on the same tonle. Yet the CAMETS grade tests in interval recognition s
N ab Pirst presents a series of Intervals on the same tonic, and then another series oY
where the tonic continually changes., S e
: Do you think that .., i ‘
5 1 L;f-‘ all intervals presented on the same tonic is prefsrable? [ i i
) o b the combination of intervals on the same and differdit tonics . t@ T
! as sel oub in the CAMETS tests s preferable? [
o . o :if'r : all inteewvals presented on different tonics i preferable? [T ‘ {
R u“\’ comment : BEd -
o Vg i f
- P & i
0. The level of difficulty of intervals specified in the CAMETS gyllgbus appears to be ! !
‘;,” " logically and gradually incrdased for each successive grade, it
“ ' agree [~} ’
disagree [ ; !
comment :

. 11y fine level of difflculty of rhythms specified in bhe GAMETS syllabus appears to be -
X logically and gradually incressed for sach successive grade,

i
agree [ i
disagree =5 ‘o !
commant v

12, The level of difiteulty of intervals specified In the CAMETS grade tests appears to be ,‘{ Ny
logically and gratually increased for sach successive grade, : o

agree [ A
disagree [Z77) ' G
comment :
H
; a7
Ui.y &
I
| ' |
D)
; 8 !
3
o
I
v
A
¥
"
. =5
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" 13,

15,

16.

17.

L

The level of difficulty of rhythms specified in the CAMETS grade tests appears to be
logically and gradually increased for each successive grade,

agree (=)
disagree [
comment :

The whole purpose of rhythm dictation is defeated because the time signature is glven
in the CAMETS grade tests (and syllabus).

agree [ 7]
disagree [~
comment

On face evaluation, rysults (ie: student scores) obtained from CAMETS grade tests
would seem to be mean.wgful In that they would provide a valid index of student
achievement, that they would test a student's ability to pecognlze intervals and
dictate rhythms Palrly accurately, and that the scores are likely to provide a
basis of comparison of student ability within a group of students taking the same
“test.

agree ([~

disagpres 7™

comment:

Testing & student!s ability to write down a rhythm or interval is -a valid mesns of
meaguring his/sher skill In music ear~training.

agree [T
disagree =5
comment 1

On face evaluation, the CAMETS syllabus and grade tests in Interval recognition ang
phythm dictation appear to have relevance to students studylng music edr=training
al, the level of graded musle examinatlons, and seem to be as valld as the
corresponding sections of the UNISA syllabus and tests in Practical Muslclanship.
(Please refer to page & of my lettsr for the argument supporting this.statement).

agrea [
digogres (=)
commenkt+
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The following section concerns the actual GUIDO computer program, Although not part
OF the CAMETS test and syllabus, observatlions on the limitations of the computey
program form an integral part of my research. I value your oplnion on these matters.

Degrending intervals ,

For UNISA's Practical Muslcianship examination the student must conalder the first
note of bthe descending Interval to be the tonic,

For example, ==l s called a Major Tth, that Ls, B is the Tth degree of
the scale of C/major heard below the tonic. The computer, on the other hand, only
accepts a response of minor 2nd to this same example, that is, the second

(or lower) note heard is takern Lo be the tonlc.

Which methed do you think shoyld ba employed in teachling students to recognize
descending ilntervals?

a) the UNISA approach I™2)

b) . the 'computerts' apprdach ]
c) either method L2}

d} both methods | 1

comment

Rhythm played on one note
The computer program is designed so thab riyythms (For studant dictationl

onl ar
on gne note f.e. a single note is repeated in a certain rhyths, It can be argued
that it 1s easier to remember a rhythm that has some melodi¢ {nterest than a rhybhm
on a single note, Do you think that parameters of music (pitch, rhythm, etc,)
should be compartmentalized In this way or that dypects of muslc ear-trainin:
should not be broken dewn Into separate componefty?

comment ; .

s blayed

ayel

Rhythms without accents

The compuber program has been desligned Ko play rhythys without any aceents, that is,
there 15 no emphasis placed on the first beat of the bar and no- sense of pulse.
Therefore a ‘rhythm' may ba nosated 1In any time signature. It is for this reason
that the time signature is gpacified for sach rhythw,

Do yau think that this 18 a major flaw in the computer system?

yes 20
no (T3
comment !
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Ear-training as a physical achkivity B .
Do you think that ear-training 1s a physical activity, that is, that singing, ﬂ §
clapping, besting time, etc., forms an invegral part of aural tralning? , L
P
yes [} b
no [T o
comment e
b

Because the GUIDO computer program in ear-training does not emphasize this
physicyl aspect of ear-trairning (since students need not sing an interval or clap
a rhythm), do you consider this to be a major flaw in Lts approach?

Gt

yes [CT7)
no {7 j;
comment ¢ tﬁ
§
‘Bé
Addit*onal Remzrks o
- 4
I wouid welcome any further comment, criticlsm, or suggdstions fo. improvement 1%
which may not have tieen adequately covered in the duestionnaire. o
comnenty *=§;
i1
4
sk
o

Please compiete the following: (Pleasa print)

Names  suvovvaviavanrvinvinivivaivevasaess Universiby/Ingblbubdon: vovvivieiievirirsons
Subject{s) 1n WHISH YOU LaGBUPEE 0\ uivvravasvssariansivsiarsarstarnarnss

Today's dabeéd  vvevierivirevisions  SLENABUPEY 5 i ivravenacerrvrariins i

Planse Indicate ohe:
1 wish to remalp anonymous 1f my point of view 18 used in this dlscertablon [
I do nol wish to remaln anonymous Lff my point of view Lo used Lo this dissertarion i
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APPENDIX H. QUESTIONNAIRE
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Dear Student

As you know, the Computer-assisted Music Ear Training Study has been in progress
at the Windhoek Conservatolre since late April 1985, You have been attending

an individual computer lesson-and a group class each week. This is the flrst
research project of its kind to be conducted in South West Africa and you are

the first students to use thls computer and music program in our country. Because
of this, what you thought and your opinion of this study are very important,

Therefore, I ask you to take some time to complete the Questionnaire in front of
you: This is simply & series of questions which you must answer to the best of
youp ability, It 1s not a test and there are no 'right' answers. dJust fill in
the information requested and tick those statements that are closest to what you
think,

Please note that it is not necessary to fill in your name on the questionnaire.
This means that you remain anonymous and you can tick any answer without fearing
that your opinion will be known to me. Therefore I ask you to complete this
questionnaire as honestly as possible.

Your's sincerely

ASHLEY ZOLKOV
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QUESTIONNAIRE FOR STUDENTS WHO PARTICIPATED IN THE COMPUTER-ASSISTED MUSIC
EAR-TRAINING STUDY

Instructions

First read all the choices of answers in each question.

1.
2. Then tick the answer that best says what you think by marking the appropriate
box.,

3. A.dotted line (.....) indicates that you must fill in the requested information.

SECTION A

Al. When you first started with compucer lesséns, Mr Zolkov taught guitar i{n the
same room as the ¢omputer,
I found that ¢ {tick one)

A2.

A3.

AL,

45,

a)
b)

the sound of the guitar and his teaching disturbed my concentration ==

the sound of the guitar and his teaching did not disturb my concentration ]

During the third term, Mr Zolkov taught in another room ldown the steps),
I found that :

a}
b)
¢)
d)

it was better for me that I was on ity own ——
it was worse for me as I had te call him often 1
I only had to call him sometimes so I didn't mind

it made n6 difference to me whether he was in the computer room er not 3

(Tick one)

a)
b)

I was able to fix Lhe computer on my own after the first few lessons =i
I sometimes needed nelp in fixing the computer =3
I often needed help in fixing the computer ¢

-

I alvays needed help in fixing the computar o

When you arrived for your computer lessor, the first thing you would do is
Switch everything on. Then, having put in the disk and ¢losed the door
of the disk drive, the next thing you would do 18 1 {tick one)

a)
b)
¢}
d)

&)

pregs the reset button on the monitor (——
press NEXT =3

press F4 [

walt for the disk te load T

call the supervisor []

»

If there was no sound coming through the earphones, the first thing T would

do is ¢

a)
b)
¢)
d)
e)

(tick one}

prass SHIFT-BACK &3

call the supervisor (=321

press LAB ==

press NEXT t——y

press the reset bubton at the back of the sywthesizer {59
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A6. If you wanted to carry on after a PRACTICE UNIT, you would first : (tick one) .
a) press SHIFT-STOP T30
b) press LAB CTO \
¢} call the supepvisor ]
d) press NEXT (=3 ’ e
e) press SHIFT-NEXT 2
Instructions g i
1. If you did the Interval lessons on the computer, only answer the questions in i,
: SECTION B and leave out SECTION C. o
3 2. If you did the Bnythm lessons on the compubier, only answer the questions in i
‘ T SECTION C and leave out SECTION B.
Eo % SECTION B  (Intervals on computer) i
° R
o : B1,.  When working with the computer, there was no sound through the earphones: S
‘ b (tick one) g
SR i a) very often [
S b) quite often [ e
i b ¢) only sometimes = !
v '4’"' |
RS SR B d) hardly ever 1 b
o B2, Did you useé the PRACTICE UNITS? ¢ (tick one)
) B a) Always 0
1 b) Very often
e ¢)  Sometimes =
SRR i d}  Hardly ever — .
= e} WNever ““‘2 R
B3. HoW often did you sing the interval before giving your answer?
& L (tick one)
o a) Alyays [0
b) Very often == ,
: ¢) Sometimes £ L &
;ﬁ : d}  Hardly ever p== ’
PO &) Never == y
o
* ’ i
o b 7
i CRREE
YRR Qg“ ,
' o
co ]
it . {
al . r)'f
wd o
.A\“ ¢ (l‘
‘ o :
B N |
St
Lo \
}
4§ ;'" . 1 5“
| i !
" i
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B4. If you saw on the screen
AR [Psg|
—

and you had just touched the PS5 box, it would mean that : {tlck one)

a) the computer ls wrong T2

) your answer is wrong [

c) the correct answer is P8 [

d) the correct answer is P4 T3

B5. If the lesson was

- [P1] el |

did you think that : (tick one)

4) this was stupid because it ls easy to tell the difference botween these
two" intervals ——

b) there was a reason for this lesson and this reason is {£111 in your answer) (3
linit!tl'tt'blt!l.ltlbu!bttolllttthlllllti‘t.li'll‘lllibl“ol_".lo.'l‘
igqijtshlp{hluobtid-litl|l¢0~cnbv0b'QOllulchAclll'cAl(lniollO'c)tqoiblu

B, . {Ticlt one}

2} I never needed help in answering the intervals [T

b} T sometimes needed help in answering the intervals (9

¢} I often noeded help in answering the intervals (]}

d) I always needed help in answering the intervals 7

SECTION C {Rhythin on computer)
C1, When working with the computer, there was no sound through the eapphones

{tick one) : -

a) very often [

b)  quite often [

¢) only sometimes —

d) ‘hardly ever =T

2. Did you use the PRACTICE UNITS? 1 (tick one) ‘

aj Always 3

5) Very often (21

¢} Sometimes I

d) Hardiy ever )

e) Never =1
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C3.

Ch.

€5,

How often did you clap or tap the rhythm before giving your answepr? + (tick one)

al
b)
c)
d)
¢)

Ir
a)
b)
z)
d)
I
it
a)l
b)
c)
d)

oo

Always =1

Very often =
Sometimes =
Hardly ever —2
Never

yout wanted a dotted half note ( c’ }, you would firgt i (tick one)
presa lz:] 3

prass HELP =2

prass NEXT t—i ’

=

T .
your bouched a box and the note in the box did not appear in your answer,
would méan that 3 (Lick one)

the tox you touched was the wrong answer [~

the computer is not working properly (=3

_the box you touched was the rlght anhswer 9 .
you did not press the box hard enough =4

C6.  (Tick ons)
a) T always needed help in answering the rhythm lessons ()
b) I often needed lelp in answering the rhythm lessons {2
¢) I sometimes needed help in answering the rhythm lassopns (73
d} I never neasded help in answering the rhythm lessons =3
Instruction

1. Answer all the remaining sections.

SECTION D

D

hrl

The group-classes (given by Mr Johan Pieterse and Mr Philip Mingh) were mostly
given in one language. (bick one)

a)
b}

¢)
d)

I could aasily understand my instructor becauss he spoke in my home
language

I could éasily understand my Lnstpuctor although he did not speak in
my home language [~y

I could understénd most of what my lnstructor said 20

P omey

I could not undsrstand my insteuctor very well U0

I thought my instructor i {tick one)

a)
b)
é)

went too slowly in the class lessong LI
went too fast in the ¢lass Jessons [Z2)
went nelther tao slowly nor too fast in the class lessons L)
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D3,

Bl

In
a)
b)
¢)

SECTION

In
me

.a)

b)
¢)
d)
e)
)

the class T found that : (tick one)
I could not keep up with the other students 73
1 could keep up with the obher students =1

T dlways Knew the answers and think I was more advanced than the othep
students —m

E

my music lessons at the Conservatolire, my teacher does ear-training with
+ - [tick one)

avery lesson 29

almost every lesson [

sometimes 3

only before exams =3

hardly ever =4

never [

R 3

i

s S

E2, Since I started thls eap-traininig ¢ourse, my music Leacher has said
{tick one)

Dl

»

Temm T

E3.

E4.

ES.

Erew o eans

a¥
b}
c)

I feel that :

a)
o)
c)
d}
ir
a)
b}
ci
d)

PR R

you feel that this ¢ourse hag helped your esr-training?

I had 4 choice; I would have ¢

that my ear-training has not {mproved

that my ear-training has improved a little 0
that my ear~training has Improvéd a lot ()
nothing to me about thls =3

(tick one)
4 lictle o
Not at all =1

A 3wk
noLow

[ easv

{tick one)

I have improved more in rhythm than in intervals =3

I have improved more in intervals than in rhythm =2

1 have improved the same amount in both intervals and rhythm L7

I have not improved at all £=J

{tigk one)
only done the classes 20

only done the domputer =2

done both computer and classes £

not done elther computer or ¢lasses (20

et
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E6. If this course is held again (next year, for examplel, I would ¢ (tick one)
a) be inbterested in continuing only with the classes (=]
b) be interested in continuing only with the ¢emputer =)
¢} be interested in continuing with both classes apd computer 2
d) not be interested in continuing with both computer and ¢lasgses [
SECTION F
Fi. Last week you were given two testi. The first of th)se was at a lower grade
than 'she second. .
In the firgt test {that is, the one at the lawer grade), I found that ! (tick one)
a) the intervals were harder than the rhythms CZ3
b) the rhythms were harder than the intervals =3
¢) both intervals and rhythms were easy LT3
d) both {ntervals and rhythms were hard =2
e} I do not rémember [=2

£2, In the second test held last week (the one at the higher érade)n I found
that + (tick o
a) the ir .vals were harder than the rhythms 2
b} . the rhythms were harder than the intervals =2
¢} bhath intervals and rhythms were easy (=0 \
d) both intervals and rhythms were hard c=5
e¢) I do not remember =1

F3. At the beginning of this course you yere given tests as well. Do ydu think
that the tests you did last week were the same as the very first tests?

(tick one)

a) Mo

b) Yes, bub not exactly the same. =2
¢} Yes, but almost the same =3

dy Yes ©==1

e) I do not remember =3

SECTION @

81. 1In oné or Lwo senténces, write down what you think this ledrning course was about
bbllbtl04lilllhl‘Qill.olnill‘il‘iiblll!'ll‘l“tnb‘tltol-o-iil‘ih.lﬁbhlbtih‘\‘
'tcc&ilillQllbolliti0b“t‘obotU)A"Ataoithltitbi‘vb’ao)0|-l1Il‘Qllll"tullilal‘b
l‘lloiiltlClliltlilnllhilonniiilltAlobllloolnitiuuitvlioldl'nbvvl0||0l060oll

02, 1In the following space, write down anybhing you want to say - about the

. I3
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computer, or clagses, op anything at all,
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Hi.  (Tick one) ;
a) I did intervals on the computer ==
b) I did rhythm on the computer =3

H2. My group class was on : ({tlck one)
a) Wednesdays (—= ,

; b) Thursdays =i i
REREERNS H3, My group class was at & (tick one) & f
a) 5 pume f\\{
S ,"“‘ b} 5.30 pm, L0 i %
‘ ” i ¢) 3 p.me uz3 o
aé‘; ‘ d) 3.30 pumi L3 o
oo Hi., At my last birthday, I turned ..... years old, L
s ‘P{: {\’
, ] ‘ H5, I.am 1 (tick one) :
R 3 ‘ a) agirl [‘_‘::_."! ‘ k i
¢ b) aboy (= 1
RESURE t' i H6:. My home language is i (tick one) ‘
BEEAENON S o : a) German e
¥ ¢ §
‘ ) b) Afrikaans ==
b | ‘5 ¢) English e=3 i »'-4
I .
o : -
¢ ¥ i ‘;; “: \
b {
s |
G ,;‘ ey
Lo ‘ ;
i
oo * . ¥ u;
| § L !
- 0 S E
§ ! : : ! "
k . 7 L
E"‘i‘:“ L ‘/ .
: o 0
}. ; '
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! ;
) iz' 4.
B e I
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<
4
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]’;:
? ISt
i 4
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QUESTIONNAIRE MUSIC LECTURERS

I respectfully ask you to consider the following statements ¢oncernlng the CAMETS program
in music ear-training. Please indicate your preferences by marking the appropriate box.
Space has been left for additlonal comments and these would be greatly appreclated.

Please note thabt you will remain anonymous and opinions expressed in the questionnaire
will riot be abbributed to individuals by name in this nor iny subsequent research and
reports.

1.

2.

30

Descending intervals

For UNISA's Practical Muslcianship examination the student must consider the first
fiote of the descending interval to be the tonid.

!
For example, .-§§§ 1s ealled a Major Tth, that 18, ¥ is the Tih degree of the
scale of ¢ major heard below the tonic. The computer, on the other hand, only accepts

a response of minor 2nd to this same example, that is, the second {ur lower) note
heard is taken to beé the tonic,

Which method do you think should be employed in teaching students to recognize
descending intervals?

4) the UNISA approach -7

b) the 'computer's' approach {1
¢} elbher methad [T

d) both wethods 21

commerit:

¢
Rhythm played on ore note
The compiter progeam Ls designed so that rhythms (for student dictation} are playad
An oné note i.e. a single note is repeated 14 a certain rhybhm, It can be argued
that it is easier te remember a rhythm that has some melodic interest than a rhythm
o & single note. Do you think that parameters of music (piteh, rhythm, atc.)
should be compartmantalized in this way, or that aspects of music ear-braining should
not be broken dowri inko separate componeriba?

comment

Rhybhma without accerts ‘
The computer program has beeh designed te play rhythms without accents, bhay 13, there
is no emphasls placed on the First beat of the bar and no Senge of pulse. Therefore

a 'rhiythm' may be notated in any time signature, Ib iz fob thils reason t“at the time
signature Lo Specified for each rhythi. Do you think this 13 a major flaw-an the
computer syatem?

yes 2]

no L7

comment ¢
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4b.

Eap~tpaining as a physical activity

Do you think that éar-tralning 18 a physical activity, thab is, that siaging, clapping,
beating time, ete, forms an lntegral part of aural training?

yes [}

ne 2]

commant

Because the QUIDO computer program in ear-traipning does not emphasize this physical
aspect of ear~training (since students need not sing an interval or clap a rhythm),
do you consider this to be a sajor flaw ln itg approach?

yes

ne 7

comment ¢

Testing a student's ability to write down a rhythm or interval is a valld means of
measuring his/her skill in music ear~training? .

agree [

disagree [

comment+

The Whole purpose of rhythm dictation Is defeatéd because the time sighature is always
given in CAMETS rhythm lessons.

agree [

disagree [

comment t

It is usual for intérvals asked in the UNISA Practical Musicianship eramination to

be tlayéd on the same conlys Y&t the CAMETS lessons ln Intepval recognition at fipst
présents a series of intervals on the same todle, and then another whare the tonice
continually e¢hanges« Do you think that ..,

all intervals presented on tha same tonic Ls preferable? [Z7)

the combination of intervals on the same and differant tonics as seb out
in khe CAMETS lessons ls preferable? [

all intervals presented on different tonica is preferable? [T
coiment s
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t X > 5
g F ) - > \ ¢ . v} ; - i . : : i
. .
AR
6«
L : 8. If this computer system was available to your students, would you encourage them to !
o - Y use this CAMETS ear-training program? ; i
L
a0 yes [ .
' % no [
BN comment |
S N
e | i
IR ly
To ) 9. Have you noticed any improvement in interval recognition and rhythm dictablion among ; :
. 7 students of yours who participated in the presearch study? ki
b yes [
KT - I no [
R X (Plrase give names of the students CONCEINEd)  coecosvrarasariarsdrbestorsrniran g
U, - R R R R R R N N A I NI R S A A B )
not applicable [ e
) i comment é
. ¥
PR 10. Students are required to identify interyals played on a synthesizer in the CAMETS 1 »
L 4 lessons. Yebt UNISA examinations are conducted at the piano. -
T ) \f It would be better if a fpiano’ sound could be used in the computer lessons [ "
e . * .= synthesized tone is acceptable [~ o r
I comment: ) { :
a” ’ ; ’(T:’ 4
3 i
: 3 ) 11, Students working with the comp: - - .- all insbructions on the screen ** ‘nglish. :
e ) A Do you consider this to be a i« . c+1 snuage for the Afrikasns-or Qerms -+ eaking b, &
. ’ student? ] [
‘ yes 3
. : no 1 !
3] e {2. I Feel I could tanefit from workirg with the GUIDO system to improve my ¢dr aural
; o ability. : b
agree [ 1
T disagree ] Y
o kN - ,Z:Ts‘;*%
] Additlonal Remarks 5 ‘
I would welcome any further comment, criticism or suggestions for improvement. i ‘;b
comment ¢ K ;
’) TJ ' +
ni ‘
I please complete the following (please print): ;
- Names TR T L R N R L
S P L ;
‘V Un %’er‘siby/lnshitubidm I N R L L R N R R A R R R . |
;‘ ) 1‘
et Subject{a) Ln which you lecturai oviseavvisvaririase rersnsuvivanisd ;» :
! ¢
/} Today'fidatez VebaaiEas i b Signahur‘e% YRR R R E N N !
¥ 7 R
i‘u”(
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Alle korrespondensis moet garlg word aan:

All carrespondence to be addrassed to:

, Alle Korrespondenz ist zurichten an:
Winbhoek Consgerhatoire Dis Hoof ~ Posbus WINDHOEK
Tha Principal PO, Box 2963 9000

Der Lelter Postfach SWA

Tel, (061) 25841/2/3

Binbhoekse Kongechatorium

winbhu‘eket Rongerbatorium

Navruol[-anulri‘uIAmkunu Verw, no./Raf, num,/ Aktanzaichen U verw, ne.t Youe Fm.' i/ the Aktonzaichen
A, ZOLKOV S/Z0LKOV )

1985/03/26
I ar Student,

Many of you who are learning to play a musical instrument at the Windhoek
Conservatoire may be digtusbed by the fact that you havé to do aural (ear)
training for examination purposes. Unless you are attending the special
classes conducted in anral training (year-course 4 upwards) by the
Conservatoira's department of Theory, you may beé finding that ear-training
is a problem feir you. Often your lecturer does not have enough time during
your lesson Lo concentrabe on ear-training; and this Lpaining may be lefc
until the 'last moment' before your examination,

With this in mind, you are being offared the opportunity of learning aupal
training in a totally new way: by working with a computer. The ear-training
programme weitten for the computer has been developed and tested in the United
States of America since 1974. we now have this computer programme in South
West Africé and it has been speclally adapted to match the requirements of
music examinations in this country, both the internal examinations tonducted
by the Conservatoire and external examipations such as UNISA and Trinity
College,

If you are interdsted in working with this computer programme, you now have
the opportunity. You will form part of a pesearch study conducted by mysélf
in whi¢h the computer ear-tralning programme is to be compared with the usual
teacher/learner method of éar-training instruction.

I am certain by now you have lots of questivns to ask:

If T take part in this computer-learning study, how much of nmy time will f{t
take?

This study project will run for six months, during which time you will be
required to work with the computer for half-arn~hour per week, at any time
which suits you (week-days only, any time from 2 pm to 6 pm), Also, you
will be required to attend a group sar-training class conducted by

twe lecturers  at the Windhoek Conservatoire, Department of Theory, for
half-an«houi per week. Because this is a group class, vwe shdll arrangé a
time thabt huits you ag well as the lecturer and the other students in the
group.

When will this study take pluce?
It is envisaged that chis study will begin in the second schaol guarter and

¢ontinue until the énd of the third quarter of 1985 (that is, April 10bh to
September 19th, 1985),

Administrasie vir Blahkes Adnilnlstiation fof Whites Administration (r Welsie
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Do I work alone with the computer?
Yes.

Will I be shown how to work the computer and given instructions in my home
language?

Yes.

How large is the group class and will the other students be of the same age
as myself?

The group of between 6 and 8 students will be of the same age group.
What will I actually be learning?

You will be learning in%erval vecognition {that is, to be able to tell the
distance betweer two notes afber hearing them) and rhythm dictation (that
is, to be able To write down a rhythm after Hearing it).  Also, you will be
learning to use a computer.

If I start this projéct, can I change my mind and stop halfway if I don'g
like it?

Firstly, I am sure you will like it. I am sure you know that computers are
important in cur lives and will be even more so in the future. Therefore,
the more you know about computers, the betbter for you. Mow I am asking for
only one hour per week of your time for a period of six months, that is,
approximately, 24 hours or one day! So you must realize at the outset that,
once you agree to take part in the project, you are committed and cannot
leave until the end of the six-month period.

Is there any cost or charge for btaking part?
No, your participation in this projéct is absolutely free.
Do I need to know anything about music?

Perhaps you have just started learning an instruwent‘ab the Conservatoire and
you are unsure wWhether or not you will manage this course. EBven in this case,
sverything you need to know wWill be explained to you first.

Will I have to do any tests and, Lf g0, will my marks be sent to my music
lecturer, school teacher, parents or the Conservatolpre?

In order to test whether the computer ¢an effectively teach ear-training, it
15 Aecessary to measure your ability in ear-training both belore and after
you work with the computer. This means that there will be two tests, before
you start and at the end of the six month period. Hoéwever; the marks you
seore on thase tests are ‘strictly confidential, O0f course; you dre éntltled
to know how you fared in a test, but the marks will nobt be sent to your school
tesruer; lecturér at the Conservatoire, or parents. Also, you will be

infor: 4 (Lf you wish] of your marks privately, so ro<one elss in the project
need Know.
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Do I have bo take nart in this project?
No, Participation is entirely voluntarv.
Who has authorised you to conduct this study?
I have been authorised by the Directorate Educaticn, Administration for
Whites, South fast Africa, to conduet this study in the interests of improving
music education in S.W.A. Al8o, Dr P, Roos, Head of the Windhoek Conservatoire,
nas given his full consent to this project, %o, by taking part you will be
helping us to help you in your study of music.
Whers Will this project take placa?
G B
Both your private computer instructlion and group class will take place at the
Al Windhoek Conservatoire.
i You may be interested to see the results of this study when it is completed.
L These results will be made available to you, if you wish. Please note that
f ‘ : ‘735 Will not be mentioned by name in any reports or published results.
S0 now it is up to you. I urge you to agree to take park in this project, ; ; E
. as T am sure it will provide a unique learning experience for you. Ry
ol ) ¥ 4
<$ e Plesse complete the atbtached form and post it to me in the enclosed envelope ¥
AR | By 15 April ‘1985 at the latest. O I A
T Oy g B ‘A,; [
. Mﬁﬁ If you have any further guestions ycu wish to ask, please contact me. i ?ﬂ
T i {Teléphére 258%1 in the atterncons and 22877 in the evening). ‘ ok e L
e i ;
i ‘ Yours sincerely i g
. . C o
. k -
R ' <t — *
S g / '//.'/',..»‘s.___‘ . 1 o
7 S e E
R ASHLEY ZOLKOV S
g LECTURER 1N GUITAR
i ‘ DEPT: SINGING/GUITAR
' WINDHOEK CONSERVATOIRE
coy !
as &
v . This letter is available in *Frikaans and German on request. ‘@
e
g <
, ¢ 1
N Yu
o 1y
! (}
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(TICK THE APPROPRIATE BOX) £
’ ‘7 X3
A. I am most interested in thig computer-assisted o )
ear-training study and wish to take part. I I
understand that; once committed, I cannot g
withdraw until the six month period is completed. [:] ’ i
o
@
. B+ Thank you for considering me for this research : ; i
, project. However, I do not wish to take part, D L
: & o
b ' N v} .
(PLEASE PRINT IN BLOCK LETTERS) ‘ SR
5 0‘ Wl : MYy Name: voroesrisvoednsaiionenteerrisnons é
, . }
o g Addrass: ocPA\Q‘OQBoO.)S.....n«;.-u‘aq5couc-¢c i
Telephon@r jrasvissvassvenissressissnnovss Iy ‘
o g
oy Date of Birth: Day Month Year g
Ji N;
F A S A LRk ha e S S
Today's date: n-.»u-.'~nv-~-~--ovnvpt’\.-qa '}
<4 '
ot
v o
N ‘ T hereby consent to my son/daughter?s participation in this project i
\ : to be corducted at the Windheek Comservatoire. :
OoN ‘l} i ¥ ,
e R Signature of Parent/Cuardiant v.uvssaiererssicriavaninn, » :
Par‘enb/Guardian'S name: N R NI R T T Yy J;k
(‘_‘q: é !
; o 21y
3 it s
b 5 |
‘ ( . <
. o
§ |
¥
L L
i e ) ¥
€ ‘t‘ :
) I
. “
{ : R
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Pindhoekse Kongerbatorium
Windhoek Congerbatoire

2
-

Alle korraspondensie moet gerlg ward aan:
Ali corresporidence to be addressed to:
Alle Korraspordenz Ist zurichten an:

Die Hoof Pos:tus WINDHOEK 9000
gho Erllnclpnl ;.O.fBo: 2063 SWA/ NAMIBIA

i er Konserhatarium frietier  Fostlc

&‘mbboch L ' Tel, (0681} 26841/2/3
Navare/Enquiries/ Auskunft Vurw, no,/Ral. num,/ Aktenzeichen U verw, na./ Your Rof, num./ Ihr Aktanzaichan
A, ZOLKOV S/Z0LKOV
1985/03/26
Dear Parent

Enclosed Is a letter rrom Mr Ashley Zolkov coéncerning the computer-assisted
learning course in music ear-training, to be conducted at the Windhoek
Conservatoire by Mr Zolkev.

This project has been approved by the Directar of Education, Administration
Por Whites, South West Africa, and Mr Zelkov has my full backing and support
in this study,

I respectfully ask you to carefully consider this matter ard urge you to
grant permission for your gon/daughter’s participation. T feel that this
project will greatly further your child!s music education ab the
Conservatoire and could contribute bo the Improvement of music education
in Seuth West Africa.

Yours tatthfully

" DR P. ROOS

HEAD: - WINDHOEK CONSERVATOIRE

This letter is available in Afrikaans and Cérman on requast,

Adirilnistrasia vir Blankos

Administration for Whites Adminlstration 1dr Walsia
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1985/,03/26

Dear Parent

Many of us perhaps feel a little threatened by the advent of the computer in
our lives. %hey seem complek, compllcated, often unnecessary machines which
have been imposed on us by technological innovators of the Western world.

However, mu¢h as we may despisé¢ the instrusion of these machines, we realize
that computers are here to stay., It is necessary that wa accept thig
. *  situatinn and especially encourage oup children to learn aboub computars.
MR V For a ¢hild today, knowledge and an understanding of the uses of computers
Will greatly benefit them in their fubure careers.

R

ESARIEGIECE 3% VI F SIS SRR o .o Sl = I S S

With this in mind, I res.ectfully request that you alloWw your son/daughter
to participate in a pesearch study in which a computer is to be used to T o
A ] tteach' music ear~training. This study is to be conducted by myself au the Y :
R Windhoek Conservatoire.

=5

2 ey i

; b Pleade do not be alarmed by the term Pragearch study", Your child 1s not to

e ] be used as a gulneu-pig in some macabre experiment.  Rather, I wish to assess
! the usefulnoss of a computer ag a teaching aid. The compuber to be used ip

AQ‘, this study ls not some newfangled toy which is to be tried aut on students

i for the first time. In fact, this music programme has beer developed in the

United States of America, fully researched and testad for over ten years.

e

a

T gl et
BRAE iy 5 i i
e i et el e e L i

v S However, this computer programme has never before been available ip South
1oy West Africa and has only recently been acquired in South Africa, /by the:
e . Conservataire in Stellenbosch., It i3 my intention to determine whe. her ‘or
o i not the ccaputer can be a ugefUl léarhiing aid Whén sdapted to the 6 Uud.
West African music situation., I have adapted the computer programg’’ to
fully cover requirements for our mugic examinations = buth those o. ‘the ‘
Windhoek Conservatoire and of extérnal music examihing bodies, such as . ' 1
. . & UNISA and Trinity College. Therefore, what your enild will learn ir not 1 7
o B irrele 'ant but will assist him/her in a concrete way, in both developing
. > an ear for music and passing music examinations.

S
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P

i
SR INE: S
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Furctnermore, this is not rescarch fop its own sake. IE is hoped that Af
the computer ¢an be shown to help students in music ear-braining, it may
eventually be in regular use at the Windhoelt Conservatolre. This is not
to say that the cemputer will one day replace the teacher. Fortunately,
this will rever happen, $ifice machines sannot think for themselves!
However; the computer may eventually aasist teachers in their ptyfessions,

DD

[ .
- By performing drill-and«practice routines, the computer could asgsist the i
W i teacher by reducing time spent in routing teaching. Through the computer, g
Cb the teacher can pinpoint problem areas a studdnt may have and spend more o
el time with the student in overcoming thase problems. . wl ‘ J
' 3 ! oy
e b =
3 Rt ; ; 1
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I haite written airectly to your child explaining fully what is involved in this
project, I would appreciate it 1f you would read that letter, I wish to
briefly sutline what {t entalls,

Firstly, a group of sixty students atbtending the Windhoek Conservatoire will g
be chosen, They will do a pre-test to determine their abilities in music )
ear-training, Thereafter, each student is required to woprk individually with .
the computer for a halP-hour per' week, ‘4s well as to attend a group ¢lags
conducted by lacturers at the Windhoek Conservatoire fop a half«hour per

week. This project will continue fop six months, after which a post-test ;
will be adminlstered.

There is no cost Involved and participation is entlrely voluntary., However, {ﬁ
it must be emphasized that, once a student agrens to take part, he/she
cannot withdraw half way, Participants will remain anonymous in any

published reports and theip marks obtained in the two Lests wWill remain
confidential,

I realize that most school«going students are overloaded with extramural i
activities, Therefore every effort will be made to accomnodate your child & -
at times suitable to both him/her and yourself. Alse, only two half-hour g

sessions per week ape involved (for a six-month period).
This research project is beitig supervised by the Director of Bducation, ]
Administration for Whites, S.W.A., ay well as the Departments of Music o
and Education, University of the Witwatersrand, Thereford, this study "
will be conducted in a proper, sScientific manner and reviewed every atep : ‘
of the way by the above bodies. Hi s -,5§1
Pn [
Should you have any furthsp queries, please feel [ree to contact me at any B . )
‘ " time {helephone 22677 mornings and eveninga, 25843 on weekday afternoons), .
i 5' Finally, I again appeal to you £o grant permission for your child's .
o s participation (by signing the acceptance form) and avail your son/daughtier i <
i ¥ | of this unique learning experience Lo South West Africa. iu§ :
s L fours falthfully X
v‘ . g
} o 7
2;" e ,/‘ s 4 i 4
/L e '
I W}; ////} h f<? it o |
U 1
§ & s
N ASHLEY 70LKOY R T
NSRS & LECTURER IN GUITAR g
NUER & DEPT{ SINOING/GUITAR i
i iy WINDHCEK CONSERVATOIRE R i
4 51
(8} i 5\ ! ‘{I ;
v ’ » . . {
; : This letter is available in Afrikaars and German ot Pequest, ?
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R
ER !
i H
,i 5
L §
i

e

o
o

: Page 324

S

i L

R




s 1
x :
e
g TS 2

o s S A R TS DT
& g P ; §

' C
\
»
4 [+
'
_— 3
. A4
I 2
i
W "‘
{7 ?
5 ok
o
PR
%
N o 3
3] i
§
2 e IA
. O gy
. il
;o 4
3
7
' i

P
s imhm e R

a
e g e e

g

i
: '
{ o &8 Z'f\f/’/ I A o .
;. 5 { Allz korrespondansie mout gerlg word aan:
Wll‘thbﬂ?bﬂe ﬂ{ﬂllﬁ?fhﬂtﬂnum All carrespgndencu to be addresred to:
‘ ; , Alla Korraspor.anz ist 2urichten ani
Winthoek Congerbatoive Dio Hoof  Posbus WINDHOEK 9000
She Erllnclpnl !;.O.feo':( 2963 swWA/ NAMIBIA
. a e kand or Loiter ostfac
‘nito
Windhoeker Bongerhntorium ol (061} 268417273
Navara/Enquiries/ Auskunit ‘ Verw. no.IRal; aum,! Aktanzdlchen U vorw, no,/ Your Hef, num./ Ihe Aktanzalchen
A, 20LKOV 8/70L.KoV
1985/03/26
Dear Colleagues
Enclosed is a letter from Aghley Zolkov regarding his research project to
determine the effectiveness of computer-aasisted inatruckion in music aural
training. .
May T urge you to givez this matter your full attention, Your c¢o-operation
will be greatly appreciated.
Yours falthfully
-~
P 0 )
HEAD: WINDHOEK CONSERVATOIRE
Adminlstrasia vie Blankes Administrition for Whites Administratlon fOr Waista
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198%/03/26
Déar Colleague

Undar the authority of the Dept, of Educatlon, Administration for Whites,
S,W.A+, I have been granted permission to condutt -a risearch study to
datermine the affectiveness of computer-assisted instpuction in music

aural (ear) tralning. The purpose of this study 18 to compare the eéffect

of the computs#r ,» a leacning aid with the traditional method of instruction
in music ean=tyo..lng, Stu mis selected to participate in this study will

be working with 4 Control Data computer {part of the PLATO education project),
using a programme especifu.y designed to cover aural tralning according to the
requireitents of our internal gxaminations, as well as those of external
examining bodies such as UNISA and Trinity College.,

Sone of us may peraaps feel thpeatened by the advert of the computer in our
lives, These may swem to be complex, complicated, even unnecessary machines
which have been impused on ug by technological innovators of the Wesiern
world. However, much as we may despise the intrusion of computers, we must
surély accept that they are hare to stay, We should esperially encourage
oupr children and students to learn about computers. For youngsters today,
knowludge and an understanding of the uses of compu'ers will greatly benefit
them in thelr future careers. i

Sixty students (aged between 11 and 15) attanding the Windhoek Conservatolire
have been chosen to participabe in this study. The project 4is to run for
six months (beginning 2nd quarter to end 3rd quarter) and students will be
requiced to atterd an indiyidual computer-sssisted lesson of thirty minutes
duration (per week) as well as a class pecaiving group tuition in aural
training for 30 minutes per week. This class is to be conducted by lectursrs
of our dépavtdedt of Theory.

I pealize that our students are quite ovérloaded with extramural activities
and you may teel that thelr practical tuition may suffer if yet another hour
per week 13 allotted to this projécts However, the project will only continue
for si% months and the instrucilon students receive in ear-training is
specifically gedred towars3 their music examinations. So-it is not really a
wasts of time and your we,«-load may actually be decreased!

The students choégen will recelve {nstpuctlon in two areas of aural training:
interval recognition and rhythm dictation. This training will be at the same
standard as their present level of music aducation.

Appended is a list of the students who have been chosen for this project. If
there are any student~ on this list whom you teach, may I pespectfully request
youp assistance In urging thuse students to take part in this study. The
project is particularly rélevant to those students in the primary grades as no
aural tratning is presently heing dffered to students balow the grade 4 standard,
Yat, even if you have students presently attendin, the aural ¢lasses conducted
by the department of Theory At the Conservatoire, you are gk11l upged to
encourage these students to participate in this project and continue with thelp
aural classes,
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*his study is being supervised by the departments of Music and Education, %?
aiversity of the Witwatersrand, as well as the Department of Education, et
S.W.A. Therefor2, it will be conducted in a proper, sclentlfic manner and RR!
continually reviewad by the above bodles. '§

Please do not be alarmed by the terms Hpesearch study/project". Students
are not to be used as guinea-plgs in gome macabre experiment. Rather, I
wish to assess the ugetulness of a computer as a. teaching aid. The computer
Lo be uset is not some newfangled toy which 18 to be tpied out on astudents
fo» the fiprst time, In tact, this muaic programme has hear developed in the i S
United States of America, fully researched and teated since 1974,

However; this computey programme has never béfore been avallable in South
West Africa/Namibia and has only pacently been acquired in Seuth Africa,

ot S

by the University of the Witwatersrand and Conaservatolre in stellenbosch,

Tt 18 my intention to determina whather or not the computer can be a usaful <
learning aid when adapted to the South West Afr*jan music situation. :
Furthermore, thils is'not pasearch fop ita own sake. It is hoped that il 1

the computer can be shown to help students in music eapstralning, Lt may
aventually be in regular use at the Windhaek Conservatoire, 7%his 1s not
to say they the computer will one day replace the teachar, Fof cunately,
this will naver happeh, since machines cannot think for themselves!
However, the computer may gventually assist teachers in their professions,
By pertorming drill-and-practice routines, the computer ¢ould assigh the ‘
teacher by redusing tlime spent in routing teaching. Through the computer, 5
the teacher can pinpeint problem areas g student may bave and spend more
kime with the studeat in overcomlng these problems. i \

e A o - P g it

Your assistance with thiy projech will be greatly appreclated. At a later
date you will be invited to work with the computer prografis yourself and any 0 NP —
comments, criticism and opirions will be much appreciated. If you have ‘ ’

any further queries, please caritact me (home telephong no: 22671) y? 3
) i
. : L " !
Yours falthfully 1y
.T§
> ' .;‘/‘
S 7 : (IR
Sty e — - G
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ASHLEY 20LKOV
DEPT: SINGING/GUITAR
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P,0, Box 6399
' AUSSPANNPLATZ
: WINDHOEK
=00

10 February 1986

Dear Colleague
RE: DEMONSTRATION OF COMPUTER~ASSTSTED PROGRAM IN MUSIC EAR~TRAINING

In March 1985 I wrote to you about the research study which I was conducting at
the Windhoek Conservatolire in computer-agsisted music ear-training., This study
has now been compleled although I have not yet apalysed the results atabistically.
As promised, I wish to jnvite you to a short domonstration of the computer to
point out its capabilities and limitations with regard to aural tralning.

I wish to give you some background {nformation. For my pesearch I acquired the :
GUIDO Micro Ear Training Systenm, wiieh is part of the PLATO enucational project. ‘
This ear-training computer program allows the instructor to atminister ear-
training drill land-practice roubines to students. Varlous agracts of music ear=
training are covered separately, namely; {nterval recognition, malodic dictation,
rhythm dictat! chiord recognition and tarmonic dictation. For the purpose of
my study I ha . chosen to use only interval recognitlon and rhy*hm dictation,
Bacause of the format of the GUIDO system {Lhe programs operate on a table-
driven design), Lt is poss.ble for Lne instrugtor to adapt the lesson content.
This means that the instrurtor can decide. what intervals to inciude in a lesson,
for example, the number of questians per lessia, the pass merk and the ambitus
of intervals, etc. Using tvis facility, I have adapted these programs to

g msely follow the requirvem:ats for UNTSA's Practical Musiclanship Grade exani-
n.- Lons, that ’s, focussing only on the interval and rhythm sections ot these
axaminations. I have designed a complete graded course in interval recognition
and phe-tm dictation at a primary and secondary level of music education (grades

1= 8)

Now, for my research, T have attemnted to compar? student achievement using two
different methods of instructlont computer-assisted instruction and the traditional
taacher/learner method of inscruction. Students ip two different age groups

(11 - 12 and 123 = 16) were chosen from the Windhoek Conservatoire. Each of these
age groups was then randomly divided into two sub=groups. The Computer-Assisted
Music Eap-Tralning Study {CAMETS) tests (designed by myself) were administered

to establish student achievement befors commentling treatment. Each sub-group then
received traditional iystruction in one aspect of ear=tpaining (intervals or
rhythms) while simultanecusly recelving computer-assisted instructicgn in the other
gspect, Thn freatment, conducted from the 2nd quarter of 1985 continued for six
months.  ;oosufter; the same CAMETS tests were administuied as post~tests,
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AP My aim in requésting you to attend this demonstration is twe-fold, Flestly, 1 2
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i 'Ni fael that, as profassionals in your field, music educators should be aware of
o Ty new methods and ilnnovations ln teaching muaic. No mutber how one fesls about : :
= i compubers persbnally, one should reallze that they do have a place in education, Sl |
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Secondly, as music lecturers you can speak with authority on aspects of ear-
training as it Ls part of' your every-day Leaching. I would bherefore appreciate
your opinion, and criticlsm, of this particular computer ear-tralning program.

I have drawn up a short questionnaire inviting your comments. This will be given
to you atter the demonstration.

Please note that you do not need to know anything about computers to benefit from
this demonstration. I have arranged two demonstrations to be held in my studio
(Windhoel Conservatoire, Annex 1, rdom 6), Each should last no longer than ong
hour. The dates are:

Tuesday March 4 19863 17 h 15 = 18 h
=12 h

15
Saturday March 8 " : 11 h 30 1 30

1f neither of these dabes auib you, I would be héppy to arrange an alternative
time. Please contact me at telephones 22677 (h) or 25841 {(w).

Please complete the following and return to me at your earllest convenienue,

4/3/1986 I
87371986 T

at another time {21
{please specify) .ivveiaaviauenes

1 wish to atkond the computer demonstration on

f do not wish 6 attend either gomputer demonssrablon T3

I have already se¢. the compuber but would be willing to complete the
questionnaire. Please forward one to me. 7

Name (please priﬂh) N RS LR R R AR R R RN RS
Date irisrersinroscenainioy

Address (if nobt Windhoek CONSErVatolre) seveveuraisrrarssdrriarapritanionaiis

Yours faithfully

ASTILEY SOLFOV
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Iy
Enlol oy
HELP! | NEED SOMEBODY

Lt you ane totallj stuck, ask one of the

ack +he door when you cave bhis Stmdb.

NB:

s clar 't arobleerm is Wb |y i ka1 0}9405 e,

“Jra Gen van die cosente 1 ekelee ns ot be hielp.

)

Lw: Ol di deur wanneer |y hiendie abeliee verlaat. |

ccburers In Studios Nos 4o he?iju.
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PLAY AGAIN| = nosoundl /" geen Klank
1. fess Resev bubbon ab back of snnkhesizer\, Druk Reseb bubvon op ag%sakan’c fan sintebisesnder.
9. Fess Dk Shiit ~back 3. Fess Druk lab
4a. I working with Sverials bouch box warked [ Clarinet (the s\«jnmeétzzr"s norwal sound)
o e st & Jy hteral” lesse chen, thk blokkie || Clapet, (die sinbetiscersen se gewant klank)
op clif S/, 4. I porking wibh (R_hﬁu\ms’bouch box marked L__| Sound Jor’
Khj%hm Dnll & jy e ‘Ribme lesse werk, drui blokkie || Klank vir Kiwitese osfeninge.

5. fess shift -next ad consinue work| g, (Ress play again o hear the ’m’cmal/rhﬂ% a’g&in}.
Duk shift-next o gaan voork met /lessz._(b(m play again bidic om interial fitue Weer e haot)
T trete 15 still no sound, epest the 6bovs steps 15 then prss - SHIFT-NEXT (again) snd continug .
& daBy WECR geen Klank is, doen fuerdie stappe . |=5 oof, dan d(uk ~ sHiFT-NexT (weer) ¢n gaaﬁ Voork.
note: the PLAY AGAIN box disappeats fiom scteent, It 5 not an exof’. Ahis means You have had Yowr
number 6 chances 4o heav: the inferval fthy ada'm. L. Qsdlie pLav acam blokkie vsrdwtjn vandle
ko is Al it 'n fout ni. Div beteken fou kanse om die interal fibme weer: de hoor is klaar.
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Ao Carrtj on with Unibs after PRACTICE UNIT

Om voor® te gaan et [€sSe N3 PRACTICE UNIT

1 Press LAB Druk LAB

2 TE/PE the number of the unit You want (e the
next UNniL's number“) 1k die nommer van die les
M wil he (d,w.ss de volgemde s se nommen)

3 [ress NEXT  Druk NEXT
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RHY THM
Wfhen wor\l(mg with Rhthm 65501S, You must Seb
th Stjn LblZGﬁ bU uoum Tor“ le ftbm Dm//
A do this :
Lood disk (see mstructions) ;z
8@6 to m%e that begms s our sufnbheeuzeﬂ on¢’ |
Tess la ‘
4 Touch box marked [ Sound For Rhybhm Drill
5. Continue. with Jour '6650\’16




GROUPING OF NOTES

Kule: gmup together\ as imany notes as make ONe

eat, Exceptions:
a)dna bar of 4 time if theTirst two or the last two
beats consist of elghth~ notes, they should be ~rouped
tooether : AU IR E PR
b) e four eiohth-notes n a bar of 4 time should be
sirlanly orddped :  § T3S 4L P]ITTL |
c) 4 o bar'of 4 ors consists entinelq of €ighth-notes ora barof
2 Yme entinely of sixbeenth-notes thenall the nates should be
grovped fogethen s & (T | 77T [3 7T

1 ' ’\x!
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GROUPING OF  RESTS

d separate rest Shou{d be used wfor\ cach silent, beat

z: J 7 J ’no{' lf' “
S iﬂ%’?ﬂ J.f~ ¢
€xc‘ept|on6 ;
a. d whole- nove rest is used for a whole pars resb m any
Ume EXCEPY z when a breve regt 1s Used: e =

b tadruple bime A half-bars resbeltner ab the begmnmg or end of
the bar is shown bya snderest: PEEEEE—

C.n compound time, a one-beat rest mat{ be shown eithen \“{ a
 dotbed fesb or by tworests: € ) a4 ) p

fdo=lid -~z |
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TABLES

ﬁver‘zf dsk1s set onfable . TF Jou need to work with

TR A B
dnother table \eglrnterva\ Diciation : Disk Tl (Aable 2)

J

caJJ the 50per‘\nsmg ecturer - Lock the door

@\ke Skwf 50pTe fable ] 86%’ sy meb'nander table Moet
werk (by'b Tnterval Ditation : Disk T (feble 2),roep die
dosent In beheer Supdidenr.
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HINTS

al Fuorking vith “Tatervals'vest right hand on 0p of monivor and touch
intenval boyes wvm our (lght— hand thumb. @ JH ‘_'[nbewva |’ lesce doen,

PUs (686 & hand bo- 0p monior 60 drk inberval blokiies met duim van "fgru .h@m

b) 1 working with Rhythms'rest nghb -hand i n(gers on chge at bottom of

green § Gouch Thythm Doxes itk forefinger. s Jy Ribme lesse doen, hus
(cgto hand vmgc 5 0p and onderkant ke en &K (ikmé blokkies meb Wﬂsvmner
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RHYTHM lessons RITME lesse

5ome{:\meb Jou mau‘ 566 & Very Joran%e Time s! gnabure like. -

% X eke g
80mxetx1d5 y sien ™ Veeempe Mlqmaavmmn 50094 T i €6,

}wcji‘rus hawe,(\s Qnone | b and :-

B A dit Qebeun 1Qnoneen hierdic naag €n:-

1 Ress STOp to stop p‘aur\ of The r hb]Jo M
Druk sfop - om die, Klan lk %Joe staak

2. Press sh| Fnext 1o continue wibh lesson

Dﬂuk shift-next om voort 1€ 8@&)
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SOMETIMES *the screeh goes hagwim.‘ Lines become compressed and wpogs'lble to read .
SOMTYDS kan J% die beelsker nie 1665 nié en lgne word gedruk,
:[?Jchlé h‘ap_Pem : ds div g@beu( :

1. Switeh off monibor only. NB: You must not swibch off disk drive with a digk inside.

Skalkel nek die monitar af. LW : 43 1oed nie die SK gfaand@ww afskakel nie as'n sk\L};P
daarin is.
2. Wait fwe minubes and swikeh monikort an agam.
Hag 1y Nk e e skakel ween die monitor gan. |
3. T¥ 4her is no wiprovement , call we or oné of the [ecturerd n
studio  nds.
@sdaar‘geer\ verbete?\r\g is nie, oep my of eent van die dosente
in ateljee ns.
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%7‘2 f”“ Azve %‘ﬂdd/::a‘/ : %WMM, //u Alwat i8¢
7 Pess Back Vapzatedlaj unkil you RN 10 LisT oF UNITS .

Dk eack herhaaldelik totdat Jld by LisT oF uNiTs Ko,

2. fhe asterisks (%) mark the uriks | lessons)jou have completed and the qrrow
(=) shows wher'é you wert last working,  Die ster*r\eﬁJ 6 (%) wys watten
l4ss¢, Volbool IS en die PLJf (=) wash jy leas besrg Was.

= Tl in log-book correctlﬁf. Note +he Lime on the clock In font of You.

Wul dlie ogboeK KorteK in. Lek op die tud (daar is 'n oorlosie voor jout).

4. Call ong of the lecburers in studio nok. 10 clear Yhe computer:
(N B: Lock tnedoor) fhis lecturer must wtial Your log-book.
Rogp een van die dogente in ateljee nvs. om dlie 1) enaar skoort e waak.

(Lw: Slulbliedeur ), Hiendie closent moet J'ow lo%boek met voon|etters teker.

5 Renoveclisk and swibeh off (e instructions). Meew Skf uben skael af (sien instruksies),
5. Lock thedoorand (eburn Key f0 khe lecturer. Sluiy die deur en o s\ewel %emcg Andie dosent;
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APPENDIX 1

Student = Age Sex
no. -
1 12 F
2 12 M
3 11 F
4 15 F
5 11 F
6 13 M
7 15 M
8 12 F
9 14 M
10 11 M
11 13 F
12 13 M
13 11 F
14 14 M
is 13 M
16 11 F
17 12 M
8 i1 M
19 13 M
an 13 M
21 12 M
22 11 M
23 12 F
24 15 F
25 15 F
26 12 P
27 12 F
28 15 ¥
29 13 M
30 12 F
31 11 F
32 12 M
33 11 M
34 12 M
35 14 M
36 11 M
kY| 13 M
38 13 F
39 14 P
40 12 F
41 13 M
42 13 M
43 15 M

Key to column titles:

Lang.

OG)??>’>’Q>>’MQ>QMQQQOQ:P)'IPQ?Q!DQG}QQOQQQQ?QP’?‘)’!’Q’#

Lang.
B
G

2: CAMETS project: test results and student records

s

Post

Pre Post Re
RHYTHM DICTATION
53.80 17.70 22.40

26.00 42,10
19.20 49,50 49,60
52.00 62.80
33.30 92,00 88.70
39.80 51.30
21.60 36.50 35.10
41,10 43.50 41.30
42.00 47.50
33,60 47.50 62.90
14.50 28.00 32.40
22.50 50,40 49,30
39,50 55,00 59,70
15.40 34,00 40.30
5.20 49,50 16.60
26.20 25.50 32.19
41..20 59.80
23.00 23.50 31,90
51.90 13.20 24.40
5.00 40,00
25.10 56.70 57.10
30.40 57.30 52.00
31.60 44,10 35,20
19.50 69.00 64.50
63,20 67.40
37.00 25.00
17.90 21.00
7.40 27,70 26.10
16.20 29.00 34.40
37.40 97.50
11.30 33.10 ,
26.30 48.80 4740
46,90 65,00 69.90
57.60 73,00 76.50
22,50 11.40 15.70
44.10 77.80 83.90
.00 47.40 51,40
i15.50 32,10
35.70 45.80 93,00
30,70 90.00 85.00
29.80 41.50 40.80
44,90 69.00 47.70
21.60 53.50 54,70
29,85 47.75 49,10

{CAL)

Grade Grade Theory  Exp. Pre Re
present Expected INTERVAL RECOGNITION
5 8 Y I 80.00 70.00 60.00
1 4 N I 20.00 60.00
3 6 N R 70.00 90,00 90,00
6 8 Y R 60.00 55.00
1 4 Y R 20.00 40,00 40.00
3 6 Y T 80.00  45.00 ;
2 5 N T 15.00 35,00 30.00
3 6 Y R 45,00 50.00 60.00
2 'S Y I 40.00 70,00
1 4 N I 53.30 60.00 60.00
1 4 N I 40.00 40.00 80.00
4 7 Y R 20.00 70.00 80.00
1 4 W I 20,00 40,00 40.00
2 5 b R 50,00 45,00 40.00
2 5 N I 40.00 45,00 3¢.00
1 4 Y R 40,00 80.00 73.30
5 8 Y R 70.00 60.00
2 5 Y R 20.00 40,00 35.00
1 4 N I 40,00 80,00 86.60
2 5 N R 30.00 80.00
2 5 Y I 100.00 100.00 100.00
2 5 N b 60.00 100.00 $0.00
2 5 N I 80.00 100.00 90.00
3 6 N I 70.00 70.00 50.00
5 8 Y I 40.00 50.00
1 4 N R 53:30 33,30
3 6 Y R 55.00 40,00
6 8 Y R 20.00 40,00 30.00
1 4 N R 33,30 40.00 33,30
1 4 N 1 13.30 40,00
3 6 N I 40,00 %00
3 6 b4 I 50.00 90,00 70.00
1 4 N R 33.30  40.00  33.30
3 6 Y R 65.00 90,00 100.00
5 8 b4 I 30.00 50.00 55,00
2 5 'Y R 25.00  40.00  60.00
1 4 Y i3 13.30 13,30 20.00
5 8 Y R 20,00  30.00
1 4 Y R 50,00 60,00 80.00
2 5 Y R, 40.00 30,00 45,00
3 6 N R 70.00 50.00 50.00
2 5 N I 25.00 70.00 60.00
6 8 Y 1 50,00 55.00 40,00
MEANS 43,95 57.13 58.44
) Theory EXp. ‘
English Y: Theory classes I: Intervals (CAL)
German N: No theory classes R: Rhythm
Afrikaavs
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