
01 3 2-2 0 C3-C5 1:0 7 332 3 2-2 c C3-C5 1:0 7 333 3 2-2 c C3-C5 1:0 7 3
34 3 3-4 0 C3-C5 1:0 6 335 3 3-4 c C3-C5 1:0 6 336 3 4-4 c G3-C5 1:0 6 3
37 5 2-4 c G3-G5 1:0 u38 4 2-2 c C3-C5 1:0 6 339 4 2-2 0 C3-C5 1:0 6 340 4 2-2 13 G3-G5 1:0 6 3
41 4 3-4 G G3-G5 1:0 6 242 4 3-4 C G3-G5 1:0 6 243 4 4-4 C G3-G5 1:0 6 244 5 2-4 c G3-G5 1:0 U u

\ V

808080
808080
0808080
80
80800

6/86/86/8
6/86/86/8
1/06/86/86/8
6/86/86/81/0

0 si 2,9,11 0 3/4, 4/4c si 2,3,9,11 0 3/4, 4/4c si 2,3,9,11,12 0 3/4, 4/4sv 1,1,1,1,2c si 2,9,11 0 3/4, 4/4c si 3,9,11,22 0 3/4, 4/4
a si 3,9,11,12,22 0 3/4, 4/4sv 1,1,1,2,1c si 3,9,11,12,22 0 3/4, 4/4c si 2,9,11 0 2/4, 3/4, 4/4
a si 3,9,11,22 0 2/4, 3/4, 4/4
a si

sv 2,9,11,12,22 
1,1,1,2,1

0 2/4, 3/4, 4/4
a si 2,9,11 0 2/3, 3/4, 4/4c si 3,9,11,22 0 2/4, 3/4. 4/4
a si 3,9,11,12,22 0 2/4, 3/4, 4/4
a si 3,9,11,12,22 0 2/4, 3/4, 4/4

...9 r-

&

A-
A:i.

'i

I
N>Wf-

i;
i :

I.-!'/•



R H Y T H M  Disk 4 
TITLES (Disk 4):

i. I I 1
5. Practice unit.
PATTERNS (Disk 4):
LIST 1 1 (1.00:1.00) 1/41

2 1 (2.00:2,00) 1/2 1
3 1 (3.00:3,00) 3/4 1
4 1 (l.OOil,00) 1/4 12 (2.00:2.00) 1/2 1 

3 (3.00:3.00) 3/4 1
5 1 (4.00:4.00) 1/1 1
6 1 (3.00:3.00) 1/2 1/4 2
7 1 (3.00:3.00) 1/4 1/2 2
8 1 (2.00:2.00) 1/2 1

2 (1.00:1.00) 1/4 1
g 1 (2,00:2.00) 1/4 1/4 2
10 1 (0.50:0,50) 1/8 1
11 1 (1.00:1.00) 1/8 1/8 2
12 1 (2.00:2.00) 3/8 1/8 2
13 1 (3.00:3.00) 1/8 1/8 1/8 1/8 1/8 1/8
14 1 (3.00:3.00) 1/4 1/4 1/8 1/8 4
15 1 (3.00:3.00) 1/4 1/8 1/8 1/4 4
16 1 (3,00:3.00) 1/8 1/8 1 / 4  1 / 4  4

^  17 1 (2.00:2.00) 1/8 1/8 1/8 1/8 4
§  ■ IB 1 (1.00:1,00) 1/16 1/16 1/15 1/16 4
£  19 1 (1.00:1,00) 1/8 1/16 1/16 3



20 1 (1.00:1.00) 1/16 1/16 1/8 3
21 1 (1.00:1.00) 3/16 1/16 2
22 1 (1.00:1.00) 1/16 1/16 1/16 1/16 4

2 (1.00:1.00) 1/8 1/16 1/16 3
3 (1.00:1.00) 1/16 1/16 1/8 3

23 1 (4.00:4.00) 3/4 1/4 2
2 (4.00:4.00) 3/4 1/8 1/8 3
3 (4.00:4.00) 3/4 1/16 1/16 1/16 1/16 5

24 1 (4.00:4.00) 3/4 1/8 1/16 1/16 4
2 (4.00:4,00) 3/4 1/16 1/16 1/8 4

25 1 (4.00:4,00) 3/4 3/16 1/16 3
26 1 (4.00:4.00v 3/4 1/4 2

2 (4.00:4.00) 3/4 1/8 1/8 3
3 (4.00:4.00) 3/4 1/16 1/16 1/16 1/16 5
4 (4.00:4.00) 3/4 1/8 1/16 1/16 4
5 (4.00:4.00) 3/4 1/16 1/16 1/8 4
6 (4.00:4.00) 3/4 3/16 1/16 3

27 1 (2,00:2.00) 1/2 1
2 (2.00:2.00) 1/4 1/4 2
3 (2.00:2.00) 1/8 1/8 1/8 1/8 4

28 1 (4.00:4,00) 1/1 1
2 (1.00:1.00) 1/4 1
3 (1,00:1.00) 1/8 1/8 2

UNITS (Disk 4):

80 4/5 C Si 18 0 2/4
80 4/5 a  si 11,18 0 2/4
80 4/5 o si 1,18 0 2/4
80 4/5 c si 1,11,18 0 2/4

sv 1,1,2
80 4/5 c si 1,11,19 0 2/4

SV 1,1,2
80 4/5 c si 1,11,20 0 2/4

sv 1,1,2
80 4/5 o Si 1,11,22 0 2/4

fls 6 4  0 2/4

!S! I!II! HI!IE:;:::! I

1 1 2-2 c C3-CS 1:0 7 u2 1 2-2 c C3-C5 1:0 7 u3 1 2 - 2 c C3-C5 1 : 0 7 u4 1 2-2 0 C3-C5 1:0 7 u
5 1 2 - 2 0 0 3 - 0 5 1:0 7 u
6 1 2-2 c C3-C5 1:0 7 u
7 1 2 - 2 0 0 3 - 0 5 1 : 0 7 u
8 1 2-2 0 0 3 - 0 5 1:0 7 u9 1 2-2 d 03 - 0 5 1:0 7 u10 1 2 -2 d 0 3 - 0 5 1:0 7 u11 1 3-4 c 0 3 - 0 5 1 :0 6 u12 1 3 - 4 a 03 - 0 5 1 :0 6 u13 1 3-4 c 0 3 - 0 5 1:0 6 u14 5 2 - 4 c 0 3 - 0 5 1:0 u15 2 2-2 0 0 3 - 0 5 1:0 7 u

j



16 2 2-2 d
17 2 2-2 c
18 2 2-2 d
19 2 2-2 d
20 2 2-2 0
21 2 2-2 c

22 2 2-2 ti
23 2 2-2 0
24 2 2-2 ti
25 2 3-4 c
26 2 3-4 d
27 2 3-4 d
28 S 2-4 d
29 3 2-2 d
30 3 2-2 d
31 3 3-4 c
32 3 4-4 ti
33 5 2-4 c
34 4 2-2 ti
35 4 2-2 d
36 4 2-2 s
37 4 2-2 d
38 4 2-2 d
39 4 2-2 d
40 4 2-2 c
41
42 4

2-2
2-2

ti
s

43 4 2-3 c
44 5 2-1 d

C3-C5
G3-G5
C3-C5
C3-C5

C3-C5
C3-C5
C3-C5
G3-G5
C3-C5
C3-C5G3-G5
C3-C5

1:01:01:01:0
C3-C5 1:0
C3-C5 1:0

1:01:01:01:01:01:0
118

C3-C5 1:0
C3-C5
C3-C5
G3^G5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-CS
C3-C5
G3-G5
G3-ti5
G3-G5

1:01:01:01:0
1:01:0
1:01:01:01:0
1:01:01:01:0

5
5 u6
66
6666
6
5
5
u

uuuu

uuu
uuu
u3

4
3
3u
uu
uuuu
uuuu

80 4/5 C
80 4/5 c
80 4/5 c
80 4/5 c
80
'80
80
80
80
80
80
800
80
80
80
800
80
80
80
80
80
80
80

4/5 o 
4/0 c

ccd
co

4/5 
4/5 
5/7 
4/5 
4/5 
6/8 c
1/0 d
4/5 d
4/5 d
5/7 d 
6/8 c1/0 d
4/5 d
4/5 d 
4/5 d
4/5 d 
4/5 ti 
4/5 d 6/8 c

80 6/8 o
80 6/8 o
80 6/8 d0 1/0 d

si 11,18 0
si 1,18 0
si 1,11,18 0
si 1,11,19 0
sv 1,1,2
si 1,11,20 0
sv 1,1,2
s’ 1,11,22 o
sv 1,1,2
si 8,11,12 0
si 21 0si 4,11,12,21,22 0 
si 1,11,22 0
si 8,11,22 0si 4,11,12,21,22 0 
Si 4,11,12,21,22 0 
si 1,11,22 0
sv 1,1,2
si 4,11,22 0
sv 1,1,2si 4,11,12,21,22 0 
si 4,11,12,21,22 0 
Si 4,11,12,21,22 0 
si 1,18 0
sv 1,2
si 1,11,18 0
Si 11,21 0
SV 1,2
sl 22 0
si 1,5,11,22 0
sl 5,27 0
sl 1,5,11,21,22 0sv 1,1,1,2,1
ul 1,5,11,22,26 0
sl 12,21,22,26,280 
sl 1,9,11.18 0
sl 12,21,22,26,280

3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
3/4
2/4, 3/4
2/4, 3/4
2/4, 3/4 
2/4, 3/4 
2/4, 3/4 
4/4
4/4
4/4
4/4
4/4
4/4
4/4
4/4
4/4
4/4
4/4

•ti
&n>
K

....



RHYTHM Disk 5 
TITLES (Disk 5): :
1 simple time signature: 4/4 (simple quadruple)

i
PATTERNS (Disk 5):

LISI 1 I KliiSS! i/J i/» a3 (1.00:1.00) 1/16 1/16 1/lb/ l/io * 

2 1 (1.00:1.00) 1/8 1/8 2
1 i i : K S  I ' M  y i =  I/.* 4
4 (1.00:1.00) 1/8 1/16 1/16 3
5 (1.00:1.00) 1/16 1/16 1/8 3

3 1 (1.00:1.00) 1/4 1
2 (4.00:4.00) 1/1 1



7 1 ( 2 . 0 0 : 2 . 0 0 )  1 /4  1 / 4  2
8 1 (1.00:1.00) 1/8 1/8 2
9 1 ( 2 . 0 0 : 2 . 0 0 )  1 / 2  1

10 1 ( 1 . 0 0 : 1 . 0 0 )  1 / 4  12 (1.00:1.00) 1/8 1/8 2
3 ( 2 . 0 0 : 2 . 0 0 )  1 / 2  1

11 1 ( 1 . 0 0 : 1 . 0 0 )  1 /1 6  1 / 1 6  1 / 1 6  1 / 1 6  4
12 1 ( 1 . 0 0 : 1 . 0 0 )  1 / 8  1 / 1 6  1 / 1 6  3

2 ( 1 . 0 0 : 1 . 0 0 )  1 / 1 6  1 / 1 6  1 / 8  3
13 1 ( 1 . 0 0 : 1 . 0 0 )  3 /1 6  1 / 1 6  2
14 1 ( 1 . 0 0 : 1 . 0 0 )  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  8

2 ( 1 . 0 0 : 1 . 0 0 )  1 /3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 1 6  1 / 1 6  6
3 ( 1 . 0 0 : 1 . 0 0 )  1 / 1 6  1 / 1 6  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  6
4 ( 1 . 0 0 : 1 , 0 0 )  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  1 / 8  5
5 ( 1 . 0 0 : 1 . 0 0 )  1 / 8  1 /3 2  1 / 3 2  1 / 3 2  1 / 3 2  5

15 1 ( 1 . 0 0 : 1 . 0 0 )  3 / 3 2  1 / 3 2  3 / 3 2  1 /3 2  4
2 ( 1 . 0 0 : 1 . 0 0 )  3 / 3 2  1 /32  1 / 3 2  1 / 3 2  1 / 3 2  1 / 3 2  6
3 ( 1 . 0 0 : 1 . 0 0 )  1 / 3 2  1 /3 2  1 / 3 2  1 / 3 2  3 / 3 2  1 / 3 2  6
4 ( 1 . 0 0 : 1 . 0 0 )  3 / 3 2  1 /3 2  1 / 1 6  1 / 1 6  4
5 ( 1 . 0 0 : 1 . 0 0 )  1 / 1 6  1 /1 6  3 / 3 2  1 / 3 2  4
6 ( 1 . 0 0 : 1 . 0 0 )  3 / 3 2  1 / 3 2  1 / 8  3
7 ( 1 . 0 0 : 1 . 0 0 )  1 / 8  3 /32  1 / 3 2  3

16 1 ( 1 . 5 0 : 1 . 5 0 )  3 / 8  1
17 1 ( 1 . 5 0 : 1 . 5 0 )  1 / 8  1/R L'B 3
18 1 ( 1 , 5 0 : 1 . 5 0 )  1 /4  1 / 8  2
19 1 ( 1 . 5 0 : 1 . 5 0 )  1 / 8  1 / 1 6  1 / 1 6  1 / 8  4

2 ( 1 , 5 0 1 1 . 5 0 )  1 / 1 6  1 / 1 6  1 / 8  1 / 8  4
3 ( 1 . 5 0 : 1 , 5 0 )  1 / 8  1 / 8  1 / 1 6  1 / 1 6  4

20 1 ( 1 . 5 0 : 1 . 5 0 )  1 / 8  1 /1 6  1 / 1 6  1 / 1 6  1 / 1 6  5
2 ( 1 . 5 0 : 1 .  3) 1 / 1 / 6  3 / 1 6  1 / 1 6  1 / 1 6  1 / 8  5
3 ( 1 . 5 0 : 1 . . 0 )  1 /1 6  1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  6hd

09 21 1 ( 3 . 0 0 : 3 . 0 0 V 3 / 4  1
k> 22 1 ( 4 . 5 0 : 4 . 5 0 )  3 / 4  3 /8  2ŵ

 23 1 ( I ) , 0 0 : 3 . 0 0 )  1 / 4  1 / 4  1 / 4  3
24 1 C ) . 0 0 : 3 . 0 0 )  1 / 2  1 /4  2



I

2 (3.00:3.00) 3/4 1
25 1 (1.00:1.00) 1/4 12 (2.00:2.00) 1/2 1

3 (3.00:3.00) 3/4 14 (1.00:1.00) 1/8 1/8 2

26 ) 4
3 (1.00:1,00) 1/16 1/16 1/8 3
4 (1.00:1.00) 3/16 1/16 2

27 ) !i:S§;i:S§i $  $  $  3

28 2 iJ:SS!J:SSi i/i i'A I
29 1 (4.00:4.00) 3/4 1/4 2

2 (4.00:4.00) 1/1 1
30 1 (1.00:1.00) 1/8 1/8 Z

2 (1.00:1.00) 1/4 1

C'<

ojj;

hj
%
o

UNITS (Disk 5)i •
19 1 2-3

2-3
a
a

C3-C5
G3-C5

1:0
1:0

5
5

3
3

80
80

6/8
6/8

c
0

si
si

1
3

2-3 a C3-C5 1:0 5 3 80 6/8 0 si 4
1 2-3 a C3-C5 3 tO 5 3 80 6/8 c si 5

g 1 2-3 a G3-C5 1:0 5 3 80 6/8 a si
g 2 2-3 c G3-G5 1:0 u 3 0 1/0 a si 5,6
7 3 2-3 o. C3-C5 1:0 5 3 80 6/8 a si 2
8
9
10

3 2-3 c C3-C5 1:0 5 3 80 6/8 a si 3
3 2-3 0 C3-C5 1:0 5 3 80 6/8 a si 4
3 ; 2-3 6 C3-C5 1:0 5 3 80 6/8 a 61 5

11 3 2-3 0 C3-C5 1:0 5 3 80 8/10 c si
12 2 2-3 a G3-G5 1:0 u U 0 1/0 0 si 5,6
ll 4 2-2 a C3-0S 1:0 6 U 80 4/5 n si 7
14 4 2 >2 e C3-C5 1:0 6 u 80 4/5 c si 7,8
15 4 2-2 a G3-C5 1:0 6 u 80 4/5 G si 9
16 4 2-2 c C3-C5 1:0 6 u 80 6/8 ri si 10
17 4 2-2 a C3-C5 1:0 6 u 80 6/8 a si 10,
18 4 2-2 a C3-C5 1:0 5 u 80 8/10 a si 10,
19 4 2-2 c C3-C5 1:0 5 u 80 8/10 a si 10,
20 4 2-2 0 G3-C5 1:0 5 u 80 c si 14
21 4 2-2 0 C3-G5 1:0 5 u 80 8/10 e si 15
22 4 2-2 0 C3-C5 1:0 5 u 80 8/10 o si 14,
23 4 2-2 0 C3-G5 1:0 5 u 80 8/10 0 si 10,
24 4 2-2 G C3-C5 1:0 4 u 80 8/10 G si 10,
25 2 2-2 ti G3-G5 1:0 U u 0 1/0 0 61 10,
26 5 2-2 c G3-C5 0:1 6 u 80 4/5 0 til 16
27 5 2-2 G C3-C5 0:1 6 u 80 4/5 c til 16,

0 4/4
0 4/4
0 4/4
0 4/4
0 4/4
0 4/4
0 2/4, 3/4, 4/4
0 2/4, 3/4, 4/40 2/4, 3/4, 4/4
0 2/4, 3/4, 4/4
0 2/4, 3/4, 4/4
0 2/4, 3/4, 4/40 2/20 2/20 2/20 2/20 2/20 2/2I 0 2/2
0 2/2
0 2/20 2/2
0 2/2

1.150 2/2
1.150 2/20 6/80 6/8



f"
\

28 5 2-2
29 5 2-2
30 5 2-2
31 5 2-2
32 5 2-3
33 2 2-4
34 6 2-2
35 6 2-2
36 6 2-2
37 6 2-2
38 6 2-2
39 6 2-2
40 6 2-2
41 6 2-2
42 6 2-2
43 2 2-2

% .0

C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5

6 u 80 4/5 c
6 u 80 6/8 c
6 u 80 6/8 c
5 u 80 8/10 c
5 u 00 8/10 c
U u 0 1/0 c
5 u 80 4/5 c
5 x U 80 4/5 c
5 ■ u 80 6/8 c
5 : u 80 6/8 c
5 u 80 6/8 c
5 u 80 7/9 c
5 u 80 5/7 c
5 u 80 7/9 c
5 u 80 8/10 c
u u 0 1/0 c

cl 16,17,18 
cl 16,17,18 
cl 16,17,18 
cl 16,17,18 
cl 16,17,18 
cl 16,17,18 
si 23 
si 23,24 
si 25 
si 26 
si 25,26 
si 23,24,25 
si 14,26 
si 14,15,26 
si 14,15,24 
si 14,15,24

0
,19 0
,19,200 
,19,200 
,19,200 
,19,200 

0 
0 0 0 0 0 0 0

,25,260
,25,260

,26

6/86/66/86/86/86/8
3/2
3/2
3/2
%
IR3/2
3/2
3/2

S&i' , ■ i 1 - u - hi ■ '■ -ite'L' ■ ■lit' _ i iMa6'ii''.'. .i t i t  htiflitrtffj'inmdtJffi'rf



RHYTHM Disk 6 
TITDES (Disk 6)i
1 Simple time signature! 4/2 (simple quadruple).

: E E E E I  E s h s s s s ;  M V e s s S d ^ s S i u ) .  : s s s i t i p i . ) .
PATTERNS (Disk 6):
LIST 1 1 (4.06:4.00) 1/4 1/4 1/4 1/4 4

2 1 (4.00:4.00! 1/2 1/4 1/4 3
2 (4.00:4.00) 1/4 1/4 1/2 3

3 1 (4.00:4.00) 3/4 1/4 2 
2 (4.00:4.00) 1/1 1

4 1 (1.00:1.00) 1/8 1/8 2 
2 (1.00:1.00) 1/4 1

S 1 (1.00:1.00) 1/16 1/16 1/16 1/16 4
2 (1.00:1.00) 1/8 1/16 1/16 J
3 (1.00:1.00) 1/16 1/16 1/8 3
4 (1.00:1.00) 3/16 1/16 1/8 3• i 11! l i i l f 1 r ”

' ■ itslis i  S  i  i~ - ■  •
4 (1.00:1.00) 3/32 1/32 1/8 3

8 1 (1.50:1.50) 3/A 1
9 1 (1.50:1.50) 1/8 1/8 1/8 3

10 1 (1.50:1.50) 1/4 1/8 2
to , a



yamv.Ti : y;

13

14

15

16

17
18
19
20

21
22

23
24

4 ( 1 . 5 0 : 1 . 5 0 )  1 / 4  1 / 1 6  1 /1 6  3
( 1 . 5 0 : 1 . 5 0  
( 1 . 5 0 : 7 . 5 0  
( 1 . 5 0 : 1 . 5 0  
( 1 . 5 0 : 1 . 5 0

1 ( 4 . 5 0 : 4 . 5 0
2 ( 4 . 5 0 : 4 . 5 0
3 ( 4 . 5 0 : 4 . 5 0

( 4 . 5 0 : 4 . 5 0
( 4 . 5 0 : 4 . 5 0
( 4 . 5 0 : 4 . 5 0
( 4 . 5 0 : 4 . 5 0
( 4 . 5 0 : 4 . 5 0
( 4 . 5 0 : 4 . 5 0
(6.00:6.00(6.00:6.00(6.00:6.00(6.00:6.00(6.00:6.00(6.00:6.00(6.00:6.00

1 (1.00:1.00 
1 (1.00:1.00
1 ( 2 .00:2 . 013
1 (1.00:1,002 (1,00:1.00
3 ( 1 . 0 0 : 1 . 0 04 (1.00:1,00
1 ( 3 , 0 0 : 3 , 0 0
1 (1.00:1.002 (1.00:1.00
1 ( 3 . 0 0 : 3 , 0 0  
1 ( 3 . 0 0 : 3 . 0 0

1 / 8  1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  5y a  y s  «
3 / 1 6  1 / 1 6  1 / 8  3
3 / 4  3 / 8  2
3 / 4  1 / 8  1 / 8  1 / 8  4
3 / 4  1 / 4  1 / 8  3
3 / 4  1 / 8  1 /1 6  1 / 1 6  1 / 8  5
3 / 4  1 / 1 6  1 / 1 6  1 / 8  1 / 8  5
3 / 4  1 / 8  1 / 8  1 / 1 6  1 / 1 6  5
3 / 4  1 / 8  1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  6 
3 / 4  1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  1 / 6  6 ,
3 / 4  1 / 1 6  3 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  1 / l b  7
3 / 2  1
3 / 4  3 / 4  2
3 / 4  3 / 8  3 / 8  3
3 / 4  3 / 8  1 / 8  1 / 8  1 / 8  5
3 / 4  3 / 8  1 / 4  1 / 8  4
3 / 4  1 / 8  1 / 8  1 / 8  3 / 8  5
3 / 4  1 / 4  1 / 8  3 / 8  4
1 / 4  1
1/8 1/8 2
1/2 1
1 / 1 6  1 / 1 6  1 / 1 6  1 / 1 6  4 
3 / 1 6  1 / 1 6  2 
1 / 8  1 / 1 6  1 / 1 6  3 
1 / 1 6  1 / 1 6  1 / 8  3
1 / 4  1 / 4  1 / 4  3
1 / 4  11/8 1/8 2
1 / 8  1 / 8  1 / 8  1 / 3  1 / 8  1 / 8  6 
3 /4  1

I
e

UNITS ( D i s k  6 ) I
1 1 2-2 d 0 3 - 0 5 1 : 0 5 u 80 4 /5 c s i
2 1 2-2 d 0 3 - 0 5 l : v 5 u 80 4 / 5 c s i
3 1 2-2 d 0 3 - 0 5 1 : 0 5 u 80 4 /5 0 s i

0 4 /2
0 4 / 2
0 4 / 2

u -.X,



- I

a

V..

■ ■ i 2-2 c
1 2-2 c
1 2-2 0

7 1 2-2 c
8 1 2-2 c
9 2 2-2 c,
10 3 2-2 c
11 3 2-2 c
12 3 2-2 c
13 3 2-2 c
14 3 2-2 c
15 3 2-2 c
16 3 2-2 c
17 3 2-2 c
18 2 2-2 c
13 4 2-2 c
20 4 2-2 c
21 4 2-2 c
22 4 2-2 c
23 4 2-2 c
24 4 2-2 c
25 4 2-2 c
26 2 2-2 0
27 5 2-2 c
28 5 2-2 c
29 5 2-2 c
30 5 2-2 c
31 2 2-2 c
32 6 2-4 c
33 .6 2-2 c
34 5 2-2 c
35 6 2-2 c
36 6 2-2 c
37 2 2-2 c

C3-C5
C3-C5
C3-C5
G3-G5
C3-C5
G3-G5
C3-C5
C3-C5
C3-C5
G3-C5
C3-C5
G3-C5
G3-C5
G3-C5
G3-G5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
G3-G5
C3-C5
C3-C5
C3-C5
C3-C5
G3-G5
C3-C5
C3-C5
C3-C5
C3-C5
G3-Gb
G3-G5

1:01:01:01:01:01:0
iii0:10:10:10:10:10:10:10:1
Oil0:10:10:10:10:10:11:01:01:01:01:01:01:01:01:01:01:0

5
5
5
5
5
u
5
5
5
5
5
55
5
u
5
5
5
5
5
5
5U
5
5
5
5
u
5
5
5
5
5
u

u 80 4/5 c
u 80 6/8 c
u 80 6/8 c
u 80 6/8 c
u 80 6/8 c
u 0 1/0 c
u 80 4/5 c
u 80 4/5 c
u 80 4/5 c
u 80 6/8 c
u 80 6/8 c
u 80 6/8 c
u 80 6/8 c
u 80 S/10 c
u 0 1/0 c
u 80 4/5 1
u 80 4/5 c
u 80 6/8 c
u 80 6/8 c
u 80 6/8 c
u 80 7/8 c
u 80 8/10 c
u 0 1/0 c
u 80 4/5 c
u 80 4/5 c
u 80 4/5 c
u 80 8/10 c
u 0 1/0 c
u 80 4/5 c
u 80 4/5 c
u 80 4/5 c
u 80 5/7 c
u 80 8/1C1 c
u 0 1/0 c

0000000000000

Si 2,3,4 
si 3,4,5 
si 3,4,6 
si 3,4,7 
si 3,4,5,6,7 si 3,4,5,6,7 
cl 8 
Cl 8 
cl 9,10

i l l s : - ;
cl 8 ell 11 
cl 11,16 
cl 11,12 
cl 11,13 cl 12,13,16 
cl 11,12,13,16 
cl 11,12,13,16 
si 17 
si 17,18 
sll 17,18,19 si 17,18,19,20 
si 17,18,19,20 
si 21 
si 21,22 
si 21,22,23 
si 21,22,23,24 si 20,21,22,23,240 
si 20,21,22,23,240

00000000000000000

4/2
4/2
4/2
4/2
4/2
4/2
9/8
9/8
9/8
9/8
9/8
9/8
9/8'
9/8
9/812/812/812/812/812/812/812/812/8
2/8, 4/8
2/8, 4/8
2/8, 4/8
2/8, 4/8
2/8, 4/8
3/8
3/8
3/8
3/8
3/8
3/8

1:1

hd
$
M
6



RHYTHM Disk 7
TITLES (Disk 7);

Compound 
Practice 
Compound 
Compound 
Compound 
Rests in 
Rests in 
Rests in 
Rests in 
Rests in 
Rests in

1 2
3
4
56
78
910 1112 -----
13 Rests in
14 Rests in
15 Rests in
16 Rests in

time signature; 6/4 (compound duple), 
unit.
time signature: 9/4 (compound triple), 
time signature: 12/4 (compound quadruple), 
time signatures: 6/16, 9/16 and 12/16. 
simple time signature: 2/4 
simple time signature: 3/4 
simple time signature: 4/4 
simple time signature; 2/2 
simple time signature: 3/2 
simple time signature: 4/2

4* i m o  e i rina 4*11

(simple duple).
(simple triple).
(simple quadruple) 
(simple duple), 
(simple triple). 
(simple quadruple)

natures: 6/8, 9/8 and 12/8= 
Compound time signatures: 6/4, 9/4 and 12/4. 
simple time signatures: 2/8 and 4/8. 
simple time signature: 3/8 (simple triple), 
simple time signatures: 2/16, 3/16 and 4/16.

PATTERNS (Disk 7):
LIST 1 1 (1.50:1.50) 1/8 1/8 1/8 3

1 (1.50:1.50) 3/8 1
1 (3.00:3.00) 3/4 1
1 (1.50:1.50) 1/4 1/8 2
1 (1.50:1.50) 1/8 1/4 2

hji
&(D
£

7
8 
9

10
11

1 (1.50:1.50)
2 (1.50:1.50)
3 (1.50:1.50)
4 (1.50:1.50)
5 (1.50:1.50)
6 (1.50:1.50)
7 (1.50:1.50)
1 (1.50:1.50) 
1 (1.50:1.50)
1 (3.00:3.00)
2 (1.50:1.50)

1/16 1/16 1/16 1/16 1/16 1/16 6
1/8 1/8 1/16 1/16 4
1/16 1/16 1/8 1/8 4
1/8 1/16 1/16 1/8 4
1/16 1/16 1/16 1/16 1/8 5
1/8 1/16 1/16 1/16 1/16 5
1/16 1/16 1/8 1/16 1/16 5
1/8 1/8 1/8 3
3/8 1
3/4 1 
3/8 1

1 (1.50:1.50) 1/4 1/8 2
1 (1.00:1.00) 2 (2.00:2.00) 
3 (1.00:1.00)

1/4 1 1/2 1 1/8 1/8 2
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12 1 (1.00:1.00) 1/16 1/16 1/16 1/16 4
2 (1.00:1.00) 1/8 1/16 1/16 3
3 (1.00:1.00) 1/16 1/16 1/8 3
4 (1.00:1.00) 3/16 1/16 2

13 1 (1.00:1.00) r 1/4 1
2 (2.00:2.00) r 1/2 1
3 (1.00:1.00) 1/8 r 1/8 2

14 1 (1.00:1,00) 1/16 1/16 r 1/8 3
15 1 (3.00:3.00) 3/4 1
16 1 (1.00:1.00) r 1/4 1

2 (1.00:1.00) 1/8 1 1/8 2
17 1 (4.00:4.00) 1/1 1

2 (2.00:2.00) 1/2 1
3 (3.00:3.00) 3/4 1
4 (2.00:2.00) 1/4 1/8 1/8 3
5 (2.00:2.00) 1/8 1/8 1/4 3
6 (2.00:2.00) 1/8 1/8 1/8 1/8 4
7 (1,00:1,00) 1/4 1

18 1 (1.00:1.00) r 1/4 1
2 (4.00:4.00) r 1/1 1
3 (1.00:1,00) 1/8 r 1/8 2
4 (4.00:4.00) 1/4 1/4 r 1/2 3
5 (4,00:4.00) 1/4 1/8 1/8 r 1/2 4
6 (4.00:4.00) 1/8 1/8 1/4 r 1/2 4

19 1 (3.00:3.00) 3/4 1
2 (2.00:2.00) 1/2 1
3 (2.00:2.00) 3/8 1/8 2
4 (2,00:2,00) 3/8 1/16 1/16 3
5 (1.00:1.00) 1/4 1
6 (1.00:1.00) 1/8 1/8 2
7 (1.00:1,00) 1/8 1/16 1/16 3
8 (1,00:1.00) 1/16 1/16 1/16 1/16 4
9 (1.00:1.00) 1/16 1/16 1/8 3

10 (1.00:1,00) 3/16 1/16 2
2.) 1 (1.00:1,00) r 1/4 1

2 (2.00:2,00) r 1/2 1
21 1 (1.00:1.00) r 1/4 1
22 1 (1.00:1.00) r 1/4 1

2 (4.00:4,00) r 1/1 1
3 (4.00:4,00) l/l 1

23 1 (1,50:1,50) 1/8 1/8 1/8 3

i !

:ie

U

II



24
25

26
27

28 
ia

30

31

Ik50:1.50) 3/8 1 
1.50:1.50) 1/4 1/8 2 
3.00:3.00) 3/4 1
1.50:1.50) r 1/4 r 1/8 2
1.50:1.50) 1/8 1/8 1/8 3 
1.50:1.50) 3/8 1 
1.50:1,50) 1/4 1/8 2
1.50:1.50) r 1/4 r 1/8 2
1.00:1.00) 1/4 1 1.00:1.00) 1/8 1/8 2 
4.00:4.00) 1/1 1
1.00:1.00) r 1/4 1
3.00:3.00) 1/4 1/4 1/4 3
3.00:3.00) 1/8 1/8 1/8 1/8 1/8 l/8 6
3.00:3.00) 1/2 1/4 2
3.00:3.00) 3/4 1
3.00:3.00) 1/4 r 1/4 r 1/4 3
3.00:3.00) 1/2 r 1/4 2
3.00:3.00) 1/8 1/8 r 1/4 r  1/4 4
3.00:3.00) 1/8 1/8 r 1/4 1/8 1/8 5
1.00:1.00) 1/4 12,00:2.00) 1/2 1
4,00:4,00) 1/1 1

: : 32 1 (1.00:1.00) r 1/4 1

UNITS (Disk 7):
■ : ! 1 1 2-2 c C3-C5 Oil 5 U 80 4/5 c c l 1 0 6/4

2 1 2-2 c C3-C5 0:1 5 U 80 4/5 d a l 2 0 6/4
3 1 2-2 R C3-C5 0:1 5 U 80 4/5 c Gl 3 0 6/4
4 1 2-2 c C3-C5 0:1 5 U 80 4/5 G Gl 1,2,3 0 6/4
5 1 2-2 o C3-C5 0:1 5 u 80 4/5 a Gl 4 0 6/4

i ; - , 6 1 2-2 c C3-C5 Oil 5 u 80 4/5 G Gl 5 0 6/4
7 1 2-2 c C3-C5 0:1 5 u 80 4/5 c Gl 1,2,3,4,5 0 6/4
8 1 2-2 a C3-G5 0:1 5 u 80 4/5 a cl 6 0 6/4
9 1 2-2 0 C3-G5 0:1 5 u 80 4/5 a Gl 1,2,3,4,6 0 6/4
10 2 2-2 0 C4-C5 0:1 U u 0 1/0 a ol 1,2,3,4,6 0 6/4
11 3 2-2 c C4-C5 0:1 5 u 80 4/5 0 Gl 1 0 9/4
12 3 2-2 d C4-C5 0:1 5 u 80 4/5 a Cl 2 0 9/413 3 2-2 c C3-C5 0:1 5 u 80 4/5 a Cl 1,2,4 0 9/4

p 14 3 2-2 a C3-C5 0:1 5 a 80 4/5 a Cl 1,2,5 0 9/4
• (6 C3-C5 0:1 cv 10,10,1

1 ii N) 15 3 2-2 c 5 u 80 4/5 0 cl 6 0 9/4
l>

" ' I



16 3 2-2 0
17 3 2-2 c
18 4 2-2 c
19 4 2-2 c
20 4 2-2 c
21 4 2-2 c
22 4 2-2 c
23 4 2-2 c
24 2 2-2 c
25 5 2-2 c
26 5 2-2 G
27 5 2-2 c
28 5 2-2 c
29 2 2-2 c
30 6 2-4 c
31 6 2-2 c
32 2 2-4 G
33 7 2-3 c
34 7 2-2 0
35 2 2-2 c
36 8 2-2 o
37 8 2-2 c

38 2 2 - 2 0
39 9 2-3 G

40 10 ro i to 0
41 11 2-2 0
42 12 2-2 c

43 13 2-2 0
44 14 2-2 0
45 1: 2-3 6
46 16 2-3 0

C3-C5
C4-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C3-C5
C4-VC5
C3-C5
C3-C5
C3-C5
C3-C5
C4-C5eves 
f -C5
G3-G5
04-C5
C3-ti5
G3-G5
G3-G5
C3-C5
G3-G5
G3-G5
G3-GB
G3uG5
G3-G5
G3-G5
G3-G5
G3-G5
G3-G5

0:1
Oil
0:1
Oil0:10:1
Oil
Oil0:1
0:10:1
Oil
Oil0:1
1:0
1:0
1:0
1:01:0
1:0
1:01:0
1:0
1:0
1:0
1:0
0:1
0:1
1:0
1:0
1:0

5
5
5
5
5
5
5
5
U
5
5
5
5
u
10
10
u10
10
u
1010
u
10
10
10
10
10
8
9
8

uu
u
u
uuu
u
u
uuu
u
u
u
u
u
u
u
u
u
u
u
u
u
u
u
u
u
u
u

80
80
80
80
80
80
80
800
8080
80
800
80
80
0

80
80

4/5
4/5
4/5
4/5
4/5
4/5
4/5
4/51/0
8/10
8/10
8/10
8/101/0
8/10

1/08/10
8/10

0 1/0

0 1/0

G cl 1,2,4,6 o
C cl 1,2,4,6 0
O cl i o
G Cl 2 0
0 Gl 1,2,3 0
0 Cl 1,2,3,4 0
O Ol 1,2,3,5 0

GV 10,10,10,1
0 Ol 1,2,3,4,6 0
o Cl 1,2,3,4,6 0
0 Cl 7 0
c cl B %
G ol 7,8,9 0
C ol 7,8,9,10 0
0 cl 7,8,9,10 0
0 si 11,13 0
2d si 11,12,13,14 0

sv 5,5,5,1
c si 11,12,13,14 0
G si 11,15,16 0
c si 11,12,14,15,160

sv 5,1,5,1,5
0 si 11,12,14,15,160
c til 17,18 0
o si 17,18,12,14 0

sv 5,5,2,2
c si 17,18,12,14 0
c si 19,20 0

SV 2,30 si 19,21 0
S?" 2,30 si 19,22 0
sv 2,3

i c cl 23,24 0
cv 2,3

i G cl 25,26 0
cv 2,31 0 si 27,28 0
sv 2,30 si 29,30 0
SV 2,3

G SI 31, 32 0
sv 2,3

9/4
9/4
12/4
12/4
12/4
12/4
12/4
12/4
12/4
6/16, 9/16, 12/16 
6/16, 9/16, 12/16 
6/16, 9/16, 12/16 
6/16, 9/16, 12/16 
6/16, 9/16, 12/16
2/42/4
2/4

I'A
I'A
4/4

4/4
2 / 2

3/2
4/2
6/8, 9/8, 12/8 
6/4, 9/4, 12/4 
2/8, 4/8 
3/8
9/ifi. 3/16, 4/16



RHVTHM Disk 8 
TITLES (Disk 8):
1 Rests in compound time signatures: 6/16, 9/16 and 12/16.
2 Triplets in time signature: 2/4 (simple duple),
3 Triplets in time signature: 3/4 (simple triple).
4 Triplets in time signature: 4/4 (simple quadruple),
5 Practice unit.
6 Triplets in simple time signatures: 2/2, 3/2 and 4/2.
7 Triplets in simple time signatures: 2/8 and 4/8.
8 Triplets in simple time signature: 3/8 (simple triple).
9 Ties in simple time signatures: 2/4 and 4/4.
10 Ties in simple time signature: 3/4 (simple triple).
11 Ties in simple time signatures# 2/4, 3/4 and 4/4.
12 Ties in compound time signatures: 6/8, 9/8 and 12/8.
13 Ties in simple time signatures: 2/2, 3/2 and 4/2.
14 Ties in simple time signatures: 2/8 and 4/8.
15 Ties in simple time signature: 3/8 (simple triple).
16 Ties in compound time Signatures: 6/5, 9/4 and 12/4.
PATTERNS (Disk 8):
LIST 1 1 (1.50:1,50) 1/8 1/8 1/8 3

2 (1.50:1.50) 3/8 1
3 (6.00:6,00) 3/2 1

2 1 (1.50:1,50) r 1/4 r 1/8 2
3 1 (2,00:2.00) 1/2 1

2 (1.00:1.00) 1/4 1
3 (1.00:1.00) 1/8 1/8 2
4 (2,00:2.00) 1/8 1/8 1/8 1/8 4

4 1 (1,00:1.50) 1/8 1/8 1/8 3
5 1 (1.00:1.00) 1/16 1/16 1/16 1/16 4

2 (1.00:1.00) 1/8 1/16 1/16 3
3 (1,00:1.00) 1/16 1/16 1/8 3
4 (2.00:2,00) 3/8 1/8 2
5 (1.00:1.00) 3/16 1/16 2

6 1 (3.00:3.00) 3/4 1
2 (2.00:2.00) 1/2 1

t-d 3 (1,00:1.00) 1/4 1
m 4 (1.00:1.00) 1/8 1/8 2
<5 5 (3.00:3.00) 1/8 1/8 1/8 1/8 1/8 1/8 6
K  7 1 (4.00:4,00) 1/1 1

2 (3.00:3.00) 3/4 1
3 (2.00:2,00) 1/2 1
4 (1.00:1,00) 1/4 1
5 (1,00:1,00) 1/8 1/8 2
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8
9

10
11

13
14

15

16

17

5 $  $  $  1
1 (0.50:0.75) 1/16 1/16 1/16 3
1 (4.00:4.00) 1/1 1
2 (2.00:2.00) 1/2 1
3 (1.00:1.00) 1/4 1
4 (1.00:1 .00) 1/8 1/8 2
1 (1.00:1.50) 1/8 1/8 1/8 3
1 (1.00:1.00) 1/16 1/16 1/16 1/16 4
2 (1.00:1.00) 3/16 1/16 2
3 (1.00:1.00) 1/8 1/16 1/16 3
4 (1.00:1.00) 1/16 1/16 1/8 3
5 (2.00:2.00) 3/8 1/8 2
1 (1.00:1,00) 1/4 1
2 (2 .00:2.00) 1/2 1
3 (4.00:4.00) 1/1 1
4 (1.00:1.00) 1/8 1/8 2
1 (1.00:1.50) 1/8 1/8 1/8 3
1 (1.00:1.00) 1/16 1/16 1/16 1/16 4
2 (1.00:1.00) 1/8 1/16 1/16 3
3 (1.00:1.00) 1/16 1/16 1/8 3
4 (1.00:1.00) 3/16 1/16 2
5 (2.00:2.00) 3/8 1/8 2
6 (3.00:3.00) 3/4 1
1 (3.00:3.00) 1/4 1/4 1/4 3
2 (3.00:3.00) 3/4 1
3 (2.00:2,00) 1/2 1
4 (1.00:1.00) 1/4 1
I !):88;):?811% $  m  -/«>/« w
1 (4.00:4,00) 1/1 1
2 (4.00:4.00) 3/4 1/4 2
3 (4.00:4.00) 3/4 1/8 1/8 3
4 (2 .00:2,00) 1/2 1
5 (2.00:2.00) 1/4 1/4 2
6 (2.00:2,00) 1/8 1/8 1/8 1/8 4
7 (2.00:2.00) 1/4 1/8 1/8 3
8 (2.00:2.00) 1/8 1/8 1/4 3
1 (4.00:4,00) 1/1 1
2 (3.00:3.00) 3/4 1
3 (2.00:2.00) 1/2 1
4 (1.00:1.00) 1/4 I
5 (1 .00:1.00) 1/8 1/0 2
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18

19

20

21

22

23

24
25

26

6 (1.00:1.00
7 (1.00:1.008 (1.00si.009 (1.00:1.00 
10 (2.00:2.00 
11 (2.00:2.00
1 (3.00:3.00
2 (3.00:3.00
3 (2.00:2.00
4 (1 ,00:1.00
5 (1.00:1.00
1 (1.50:1,50
2 (1,50:1,50 

(1,(0:1.50 
[3.00:3.00i l l
(1,50:1.50 
(1.50:1.50 
(1.50:1.50 
(1.50:1.50 
(1.50:1.50

6 (1.50:1,50
7 (1.50:1.50

4

1 (4.00:4.00
2 (3,00:3,00
3 (2.00:2,00 
4 (2.00:2,00 
(1.00:1.00 (1,00:1,00

:l (1.00:1.00 
2 (1.00:1,00 
3 (1.00:1.00
1 (1,00:1.00 
2 (2.00:2,00
3 (4,00:4,00
4 (3,00:3,00
1 (1,00:1.00
1 (3,00:3.00
2 (3,00:3,00
3 (3,00:3.00
4 (3.00:3,00
1 (1.00:1.00 
2 (1,00:1.00 
3 (2.00:2.00

1/16 1/16 1/16 1/16 4 
1/8 1/16 1/16 3 
1/16 1/16 1/8 3 
3/16 1/16 2 
3/8 1/8 2 
3/8 1/16 1/16 3
1/8 1/8 1/8 1/8 1/8 1/8 1/8 6 
3/4 1 1/2 1 
1/4 1 
1/8 1/8 2
1/8 ?.u 1/8 3 
3/8 1 1/4 1/8 2 
3/4 1
1/16 1/16 1/16 1/16 1/16 1/16 6
1/16 1/16 1/16 1/16 1/8 5
1/8 1/16 1/16 1/16 1/16 5
1/8 1/16 1/16 1/8 4
1/16 1/15 1/8 1/8 4
1/8 1/8 1/16 1/16 4
1/4 1/16 1/16 3
1/1 1 
3/4 1 1/2 1 
3/8 1/8 2 
1/4 1 1/8 1/8 2
1/16 1/16 1/16 1/16 4 
1/8 1/16 1/16 3 
1/16 1/16 1/8 3
1/4 1 1/2 1 1/1 1 
3/4 1
1/8 1/8 2
1/4 1/4 1/4 3 
1/8 1/8 1/8 1/8 1/8 1/8 6 
3/4 1 
1/2 1/4 2
1/8 1/8 2 
1/4 1 1/2 1

~ V

•A... • i i . i . .. .......... ............iA i#'# h mis&widK'as„A.",?:#Ah'TK#
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27 1 ( 1 . 5 0 : 1 . 5 0 )  3 / 8  1
2 ( 3 . 0 0 : 3 . 0 0 )  3 / 4  1
3 ( 1 . 5 0 : 1 . 5 0 )  1 / 4  1 / 8  2
4 ( 1 . 5 0 . 1 . 5 0 )  1 / 8  1 / 8  1 , 8  3

28 ) ii:!8;i:55i ( ( L ' O L ' O L 2,,!. ./»«i m  i7 ( l . r . 0 : 1 . 5 0 )  1 / 8  1/16 1 / 1 6  1 / 8  4

UNITS
1

(Disk 8): 
1 2-3 c C3-C5 0:1 10 u 80 12/14 G

2 2 3 0 C3-C5 1:0 8 u 80 8/10 a

3 2 2-3 0 C3-C5 1:0 8 u 80 8/10 a

4 3 2-3 c G3-Q5 1:0 8 u 80 8/10 0

5 3 2-3 c C3-C5 1:0 8 u 80 8/10 0

6 4 2-3 c C3-C5 1:0 8 u 80 8/10 c

7 4 2-3 c C3-C5 1:0 8 u 80 8/10 c

8 5 2-3 c G3-G5 1:0 U u 0 1/0 d

9 6 2-2 c G3-G5 1:0 8 u 80 14/16 0

10 6 2-2 c C3-C5 1:0 8 u 80 14/16 a

11 5 2-2 c G3-G5 1:0 U u 0 1/0 a

12 7 2-3 c G3-G5 1:0 8 u 80 10/12 a

13 7 2-2 c G3-G5 1:0 8 u 80 10/12 c

14 5 2-2 G G3-G5 1:0 U u 0 1/0 0

15 a 2-3 c Q3-G5 1:0 8 u 80 10/12 d

16 8 2-3 d G3-G5 1:0 8 u 80 10/12 0

17 5 2-3 d G3-G5 1:0 U u 0 1/0 0

18 9 2-3 0 G3-G5 1:0 7 u 80 12/14 d.
19 S 2-3 d G3-G5 1:0 7 u 80 8/10 d
20 10 2-3 ti G3-G5 1:0 7 u 80 10/12 c
21 10 2-2 d G3-G5 1:0 7 u 00 8/10 c

cl 1,2 
si 3,4 
sv 5,2 
si 3,4,5 
sv 5,2,3 
si 4,6 
sv 2,5 
si 4,5,6 
SV 2,3,5 
si 4,7 
sV 1,5 
si 4,5,? 
sv 2,3,5 
si 4,7 
sv 2,5 
si 9,10 
sv 5,2 
si 9,10,11 
sv 5,2,3 
Si 9,10,11 
SV 5,2,3 
Si 12,13 
SV 5,1
Si 12,13,14 
Sv 5,1,3 
Si 12,13,14 
SV 5,1,3 
Si 15,13 
SV 5,1 
SI 15,14,13 
SV 5,3,1 si 15,14,13 
SV 5,3,1 
Si 16 
Si 17 
si 18 
si 17,18

0
0

1/16,
2/4

9/16 , 12/16

0 2/4
0 3/4
0 3/4
0 4/4
0 4/4
0 2/4, 3/4, 4/4
0 2/2, 3/2, 4/2
0 2/2, 3/2, 4/2
0 2/4, 3/4, 4/4
0 2/8, 4/8

0 2/8, 4/8
0 2/8, 4/8
0 3/8
0 3/8
0 3/8
75%
75%
75%
75%

I'A: 4/4
4/4



22 11 2-2 c
23 11 2-2 c
24 5 2-3 c
25 12 2-2 c
26 12 2-2 c
27 5 2-2 c
28 13 2-3 c
29 13 2-2 c
30 5 2-2 c
31 14 2-3 c
32 14 2-3 c
33 5 2-3 c
34 15 2-3 c
35 15 2-3 0
36 5 2-3 c
37 16 2-3 0
38 16 2-3 c
39 5 2-3 c

C3-C5 1:0 7 U
C3-C5 1:0 7 U
G3-G5 1:0 u U
C3-C5 0:1 7 U
C3-C5 0:1 7 U
G3-G5 0:1 U U
C3-G5 1:0 7 u
C3-C5 1:0 7 u
G3-G5 1:0 u u
C3-C5 1:0 7 u
C3-C5 1:0 7 u
G3-G5 1:0 U u
C3-C5 1:0 7 u
C3-C5 1:0 7 u
G3-G5 1:0 u u
C3-C5 0:1 7 u
C3-C5 0:1 7 u
G3-G5 0:1 U u

sv 2,1 
80 10/12 c si 17
80 10/12 o si 17
0 1/0 c si 17

80 12/14 c cl 19
80 10/12 o Gl 19,20

cv 2,1 
0 1/0 o cl 19,20
80 12/14 c si 21
80 10/12 c si 21,22

sv 2,1 
0 1/0 c si 21,22
80 10/12 o si 23 '
80 8/10 c si 23,24

sv 2 1 
0 1/0 o si 22,24

80 10/12 c si 25
80 8/10 a  si 25,26

SV 2,1 
0 1/0 C si 25,26

80 10/12 c cl 27
80 8/10 o si 27,28

sv 2,1 
0 1/0 c cl 27, 28

75% 2/4, 3/4, 4/4
75% 2/4, 3/4, 4/4
75% 2/4, 3/4, 4/4
100% 6/8, 9/8, 12/8
75% 6/8, 9/8, 12/8
75% 6/8, 9/8, 12/8
80% 2/2, 3/2, 4/2
100% 2/2, 3/2, 4/3
80% 2/2, 3/2, 4/2
80% 2/8, 4/8
80% 2/8, 4/8
80% 2/8, 4/8
80% 3/8
80% 3/8
80% 3/8
80% 6/4, 9/4, 12/4
80% 6/4, 9/4, 12/4
0 6/4, 9/4, 12/4

2n>
B



RHYTHM Disk 9 
TITLES (Disk 9!:
1 Test questionsi Grade 1.
2 Test questions1. Grade 2.
3 Test ciestidns: Grade 3.
4 Test c idstions: Grade 4.
5 Test questions! Grade 5.
6 Test questions; Grade 6.
7 Test questions: Grade 7.
a Test, questions: Grade 8.
PATTERNS (Disk 9):

" S T 1 . 1 |i:83;i:SS! i/i i3 '3.00:3.00) 3/4 1
2 1 (2.00:2.00) 1/8 1/8 1/8 1/8 4

2 (2.00:2.00) 1/4 1/8 1/8 3
3 (2.00:2.00) 1/8 1/8 1/4 3

3 ' I }i:8!i:8i $ • $ ! / •  v. v .  • 
1 \ !i:83;i:88! i/1 . / »  4
5 1 (1.00:1,00) 1/16 1/15 1/16 1/16 4
6 1 (4.00:4.00) 1/1 1
7 1 (1.00;1.00) 1/16 1/16 1/16 1/16 4! il:Si: o8i $  i / = .
« i |i:fi!i:ioi 1% U  v. =

3 (1.50:1.50) 1/4 1/8 2
g l (2.00:2,00) 1/2 1

2 (2,00:2.00) 1/4 1/4 2
3 (4.00:4.00) 1/1 1

gd 10 1 (2,00:2.00) 1/2 1
% 
u,

12 1 (1,00:1,00) 1/8 1/8 2
1 (1.00:1,00) 1/16 1/16 1/16 1/16 4

2 (1,00:1,00) 1/4 1 
11 1 (1.00:1,00) 1/4 1

13

.  A  ■... ■ ...



Page 
255

14 i (4.00:4.00
2 (4,00:4.00
3 (4.00:4,00

15 1 (1.00:100)
2 (1,00:1,00

16 1 (1.00:1.50
17 1 (2.00:2.00
18 1 (3.00:3.00
19 1 (1.00:1,00
20 1 (1.00:1.00
21 1 (1.00:1.00

2 (1.00:1,00
3 (1.00:1,00
4 (1.00:1,00
5 (1.00:1.00
6 (1.00:1,50
7 (2.00:2,00
8 (2.00:2.00

22 1 (4,00:4.00
2 (4.00:4.00
3 (4.00:4.00
4 (4,00:4.00
5 (4.00:4,00
6 (4,00:4,00
7 (4.00:4,00
8 (4.00:4,00
9 (4.00:4,00

10 (4,00:4.00
11 (4,00:4,00
12 (4,00:4,00
13 (4,00:4.00
14 (4.00:4,00

23 1 (1.50:1.50
2 (1,50:1,50
3 (l,50il,50
4 (1,50:1.50

24 1 (2,00:2,00
2 (1.00:1,00
3 (1,00:1,00
4 (1,00:1,00

3/4 1/4 2
3/4 1/8 1/8 3
3/4 1/16 1/16 1/IS 1/16 5

1/8 1/16 1/16 3 
1/16 1/16 1/8 3
1/8 1/8 1/8 3
3/8 1/8 2
3/4 1
t 1/4 1
3/16 1/16 2
1/4 1 
1/8 1/8 2
1/16 1/16 1/16 1/16 4 
1/8 1/16 1/16 3 
1/16 1/16 1/8 3 
1/8 1/8 1/8 3 
3/8 1/8 2 
3/8 1/16 1/16 3
1/4 1/4 t 1/2 3 
1/2 r 1/2 2
1/8 1/8 1/8 1/8 r 1/2 5 
1/8 1/8 1/4 r 1/2 4 
1/4 1/8 1/8 f 1/2 4 
1/4 1/16 1/16 1/16 1/16 r 
1/16 1/16 1/16 1/16 1/4 r 
3/8 .1/8 r 1/2 3 
1/4 3/16 1/16 I1 1/2 4 
3/16 1/16 1/4 r 1/2 4 
1/8 1/16 1/16 1/4 r 1/2 5 
1/16 1/16 1/8 1/4 r 1/2 5 
1/4 1/8 1/16 1/16 r 1/2 5 
1/4 1/16 1/16 1/8 f 1/2 5
1/8 1/6 1/16 1/16 4 
1/8 1/16 1/16 1/8 4 
1/16 1/16 1/8 1/8 4 
r 1/4 -f 1/8 2
1/2 1 
1/4 1 
1/8 1/8 2
1/16 1/16 1/16 1/16 4

1/2 6 
1/2 6

25 1 (3*00:3,00) 3/4 1

*L
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26
27

28

29

30

31

1 (4.00:4.00) 1/1 1

32

33

12
3
12
3
4
56
78 
9101112
12
3
4
5678 
9101112
12
34

1.00:1.00 
1.00:1.00 
1.00:1.00 
1.00:1.00 
2.00:2.00 
2.00:2.00 
1.00:1.00
3.00:3.00
4.00:4.00
1.00:1.00
1.50:1.50
1.50:1.50
1.50:1.50
1.00:1.00
1.00:1.50
1.00:1.00
4.00:4.00
4.00-4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4.00
4.00:4,00
4.90:4.00 
4.00:4.00 
4.00:4,00 
4.00:4.00 
4.00:4.00 
4.00:4.00 
4.00:4,00 
4,/0:4.00 
4.00:4.00 
4.00:4,00 
4.00:4.00 
4.00:4.00
4.00:4.00
3.00:3,00
2,00:2.001,00:1.00

r 1/8 1/8 2 
r 1/8 1/16 1/16 3 
1/8 r 1/8 2 
1/16 1/16 r 1/8 3 
3/8 r 1/8 2
.72 1 
i/4 i 
3/4 1 
1/1 1 
r 1/4 1
1/16 1/16 1/16 1/16 1/16 1/16 6 
l/lfi 1/16 1/16 1/16 1/8 5 
1/8 - , l o  1/16 1/16 1/16 5
3/16 1/16 2 
1/8 1/8 1/8 3 
r 1/4 1
r 1/2 1/4 1/4 3 
r 1/2 1/4 1/8 1/8 4 
r 1/2 1/8 1/8 1/8 1/8 5 
r 1/2 1/16 1/16 1/16 1/16 1/8 l K  
r 1/2 1/8 1/8 1/16 1/16 1/16 1/16 / 
r 1/2 1/4 3/16 1/16 4
r 1/2 3/16 1/16 1/4 4
ir 1/2 1/8 1/8 3/16 1/16 5
r 1/2 3/16 1/16 1/fa 1/8 5
r 1/2 1/16 1/16 1/16 1/16 3/16 1/16 7
r 1/2 1/16 1/16 1/16 1/16 1/4 6
r 1/2 1/4 1/16 1/16 1/16 1/16 6
1/4 1/4 r 1/2 3
1/4 1/8 1/8 r 1/2 4
1/8 1/8 1/8 1/8 r 1/2 5
1/16 1/16 1/16 1/16 1/8 1/8 r 1/2 7
1/4 3/16 1/16 r 1/2 4
1/8 1/8 1/ 1/16 1/16 1/16 r 1/2 7
3/16 1/16 ' 1- 1/2 4
1/8 1/8 3/,' ' 1/16 r 1/2 5
3/16 1/16 1/8 1/8 r 1/2 5
1/16 1/16 1/16 1/16 3/16 1/16 r 1/2 7
1/16 1/16 1/16 1/16 1/4 r 1/2 6
1/4 1/16 1/16 1/16 1/16 r 1/2 6
1/1 1

I'A i1/4 1



i

.'M

! l  1 ■■

Tl
M(0
R-u

34

35
36
37
38
39
40
41

42
43

1.00:1.00) 1/8 1/8 2 
1.00:1.00) 1/16 1/16 1/16 1/16 4
2.00:2.00) 1/2 1 
1.00:1.00) 1/4 1 
1.00:1.00) r 1/4 1
3.00:3.00) 3/4 1
4.00:4.00) 1/1 1
1.00:1.00) 1/4 1
1.00:1,00) 1/8 1/6 2
1.50:1.50) X  1/4 r 1/8 2
3.00,3.00) 3/4 1
1.50:1.50) 3/8 1
1.50:1.50) 1/4 1/8 2
1.50:1.50) 1/8 1/8 1/8 3
3.00:3.00) 3/4 1
1.00:1.00) 1/16 1/16 1/16 1/16 4 
1.00:1.50) 1/8 1/8 1/8 3

44 1 1.00:1.00) 1/8 1/16 1/16 3
2 1.00:1.00) 1/16 1/16 1/8 3
3 1.00:1,00) 3/16 1/16 2

UNITS (Disk 9)
1 1 2-2 o C3-C5 1:0 5 3 80 10/11 a si
2 1 2-2 o C3-C5 1:0 5 3 80 10/11 c si
3 1 2-2 o C3-C5 1:0 5 3 80 10/11 0 SI
4 1 2-2 o C3-C5 1:0 5 3 80 10/11 0 si
5 2 2-2 o C3-C5 1:0 5 3 80 10/11 0 51

sv
6 2 2-2 c G3-G5 1:0 5 3 80 10/11 G si
7 2 2-2 c C3-C5 1:0 5 3 80 10/11 C si

sv
8 2 2-2 c G3-G5 1:0 5 3 80 10/11 0 SI
9 2-2 a G3-G5 1:0 5 3 80 10/11 0 si

sv
10 3 2-2 o G3-G5 1:0 5 3 80 10/11 0 si
11 3 2-2 c C3-C5 1:0 5 3 80 10/11 0 SI

sv
12 3 2-2 c C3-C5 0:1 5 3 80 10/11 0 cl
13 4 2-2 o C3-C5 1:0 5 3 tiO 10/11 c si

2/4, 3/4 
4/4
2/4, 3/4
4/4
4/4
3/4
4/4
3/4
2/4
3/4
4/4
6/8 
2/4 ■

X



?
fci00

14 4 2-2 c

15 4 2-2 c

16 4 2-2 c

17 5 2-2 c
18 5 2-2 c

19 5 2-2 c

20 5 2-2 c

21 5 2-2 G
22 5 2-2 c

23 5 2-2 c

24 6 2-2 c

25 6 2-2 a

26 6 2-2 c

27 6 2-2 c

28 6 2-2 c

29 6 2-2 c

30 6 2-2 c
31 6 2-2 c
32 6 2-2 ti

33 6 2-2 c

34 7 2-2 c

35 7 2-2 c
36 7 2-2 0

37 7 2-2 c
38 7 2-2 ti
39 7 2-2 c

40 7 2-2 c

41 7 2-2 c

42
43

7
7

2-2
2-2

t
<

C3-C5 1:0
C3-C5 1:0
C3-C5 0:1
C3-C5 1:0
C3-G5 1:0
C3-C5 1:0
C3-C5 0:1

5
5
5
5
5
5
5

3
3
3
3
3
3
3

C3-C5
C3-C5

1:0
1:0

5
5

3
3

C3-C5 1:0 5 3

C3-C5 1:0 5 3

C3-C5 1:0 5 3

C3-C5 ISO- 5 3

C3-C5 0:1 5 3

C3-C5 1:0 5 3

C3-C5 1:0 5 3

C3-C5
C3-C5
C3-05

1:0
1:0
1:0

5
5
5

3
3
3

C3-C5 1:0 5 3

C3-C5 0:1 5 3

C3-C5
C3-C5

1:0
1:0

5
5

3
3

C3-C5
C3-C5
C3-C5

1:0
1:0
1:0

5
5
5

3
3
3

C3-C5 1:0 5 3

•3-C5 0:1 5 3

C3-G5 0:1 5 3

C3-G5 0:1 5 3

80 10/11 C
80 10/11 c
80 10/11 c
SO 10/11 c 
80 10/11 C
80 10/11 C
80 10/H c
80 10/11 C
80 10/U O
80 10/11 n

80 10/11 c
80 10/11 c
80 10/11 c
80 10/11 c
80 10/11 c
80 10/11 c
80 10/11 G
80 10/11 c
80 10/11 c
80 10/11 O
80 10/11 o
80 10/11 C
80 10/11 G
80 10/11 d
80 10/11 c
80 10/11 o

0
0
0
00

00

si 1/7/15,17

SV 1,1/2,2,1 
til 8,18 
cv 2,1

sv 10,2,1/1/1/ 
cl 23,8,18 0
cv 3,2,1 
si 24 Si 24,25 
sv 3,1 
si 24,26
si 2^27,20,19

S  75%

sv 5,1,1/1/2 
cl 8,18,23,29 
cv 2,1,2,2 
Sl 24,30
S  24^25,30

SI ̂ 30,313,"sl 34,37 
sl 34,35,37 
sv 3,1,2 
sl 34,36,37 
sv 3,1,2 cl 8,18,23,29 
cV 3 ,1,3,3 
Sl 24,30 sl 24,25,30 
sv 2,1,2sl 33,30,31,32 
sl 34,37,38 sl 34,35,37,38 
sv 3,1,2,2

80
80
80
80

10/11 o 
10/11 o 
10/11 c 
10/11 o

0
50%

0
0
0
000

3/4
4/4
6/8

VA
4/4
6/8
2 / 2
3/2
4/2
2/4
3/4
4/4
6/8
2/2
3/2
4/2
2/3
3/8
4/8

sl 34,36,37,38 
SV 3,1,2,2 
cl 8,39 
cV 3,1 
cl 8,39,40 
cv 3,1,1 
cl 41,42

75% 6/8
75% i/2
75% 3/2
75% 4/2
75% 2/8
75% 3/8

75% 4/8
0 9/0
0 12/8
0 6/4

o



44 7 2-2 C G3-G5 0:1 5 3 80
45 7 2-2 a G3-G5 0:1 5 3 80

46 8 2-2 C C3-C5 1:0 5 3 80

xX

ha

KVO

cv 3,1
10/11 a cl 41 0 9/4
10/11 c cl 41,42 0 12/

cv 3,110/11 c si 34,37,38,43,4475% 2/8



a p p e n d i x  d , c a m e t s  s y l l a b i

D.l CAMETS SYLLABUS IN INTERVAL RECOGNITION

1. grade 1 • , .

Students will, be required to recognise whether the 1st, 2nd, 3rd,
4th or 5th degree is played after the tonic of a major scale
(N.B.: 2nd note played is above tonic).

Notes:

a. In graaus 1 to 5 the student is only required to identify 
intervals of a major scale according to distance, i.e., 1, 
2, 3, 4, etc., and not quality (perfect/major).

b. The student will be expected to identify intervals where the 
tonic stays the same as well as where each successive interval 
has a different tonic. However, the tonic will be confined 
to the pitch register Of g to c (c middle c, see below).

Requirements for grades 2 to 3 are paraphrased.

2. GRADE 2

Same requirements as for GRADE 1 but. pitch register of tonic (in
intervals on different tonics) is f »ended from G to d.

3. GRADE 3

Major scale! state which degree has be x sounded after the tonic
(from doh to doh1 ; interval above tonic; pitch register G to g).

4, GRADE 4



Same requirements as for GRADE 3 (pitch reaister: F to a).

GRADE 5

Major scale: state which degree has been played after tonic,
either above or below tonic (range of one octave either way; pitch
register: F to b).

GRADE 6

Harmonic minor scale: state which degree has h«>en played after
tonic, either above or below tonic (range of one octave either 
way; pitch register: Eb to e).

GRADE 7

a. Major and harmonic minor scale: recognition of any degree
played after tonic (either above or below tonic),

b. Addition of intervals: minor 2nd, tritone, minor 7th above
tonic; pitch regi ter of tonic; C to a.

GRADE 8

Same requirements as for GRADE 7 plus : addition of intervals m2.
Tritone, m7 above or below tonic; pitch register of tonic: Eb to



# ' *
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PITCH NAMES

Explanation, of system used to indicate different octaves

D .2 CAMETS SYLLABUS IN RHYTHM DICTATION
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GRADE 2



APPENDIX E. UN ISA SYLLABUS IN PRACTICAL MUSICIANSHIP

It is noted that only the sections of the syllabus covering intervals 
and rhythm are specified,



GRADS 1

Candidates will bo required to identify whether the 2nd, 3rd, 4th or 5th degrees have
been played after thu tonic, _ , . , „Candidates may use the tonic solfa names. Only major keys will be given.
Candidates will be required to:
a) clap or tap easy and short rhythmical passages played twice by the examiner with 

well marked accent;
b) beat time to a musical passage mostly in crotchets, in simple duple or triple time. 

GRADE ?

A note sounded on the pianoforte by the examiner being regarded as the tonic of a major 
scale, candidates will be required
a) to hum, sing or whistle any of the first 5 degrees of that scale, the tonic being 

sounded before each test
618 , - s a . i s u s
Candidates will be required:
a) bo clap or tap a simple rhythmical passage played twice by the examiner;
b) to indicate whether a passage is in duple or triple time, beating time whilst it is 

being played a second time by the examiner.

I have paraphrased requirements for grades 3 - 5 .

MADS 3

Intervals
Major scale; a) him, sing or whistle any degree after tonic is sounded.

b) ucate which degree has been sounded after the tonic (i.e. doh to doh )
Rhythm
a) Clap or tap a simple rhythmical passage played twice, ,
b) indicate whether in duple or triple time and beat time whilst passage is played for 

the second time.

GRADE 4

Exactly the same requirements as for GRADE 3

Page 265
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GRADS 5 
Intervals
Major scale: a) after tonlv / sounded, 'andldate is required to sins any degree aboveor below the tonic, 

h) state which degree has oeen played either above or below the tonic,
Rhythm
a) recognize whether passage is in duple, triple or quadruple time and beat time whilst 

passage is played a second time, 
h) name the note values of 1 or 2 bars from the same passage. Note values limited to

crotchets and quavers,
CRADBJ,
Intervals
Harmonic minor scale: a) sing any degree above or below tonic after tonic is sounded.

b) state which degree has been played (after tonic) cither above
or below tonic,

Rhythm
a) recognize whether passage is in duple, triple or quadruple time and beat time whilst 

passage is played a second time,,
b) name the note values of 1 or 2 bars from the same passage« Note values limited tocrotchets, quavers and Semiquavers.
In Grades 7 and 8 the candidate is not required to identify intervals as such, but to identify chords as major or minor, as we'I as to sight^sing short melodies, etc.
GRADE 7 
Rhythm
C.,.Wldates Will be required;
a) to recognize whether a passage is in duple, triple or quadruple time, and to beat time whilst the passage is played a second time, Simple or compound beat units will be used
b) to name the note values of one or tws bars from the same passage, the note values will not be longer than a minim or shorter than a semiquaver. Dotted minims, crotchets

and quavers may be In-luded.

GRADE 8 

Rhythm
Candidates will be required:
a) to name note values (dotted and unuotted) in a short major or minor phrase played by 

the examiner, The beat unit will be given;
b) to give the letter names of the same phrase (or a section thereof) as It is slowly repeated, the tonic will be played and named,



APPENDIX F. CAMETS GRADE TESTS

1. CAMETS grade tests in Interval Recognition and Rhythm Dictation 
(grades 1 to 8)

2. CAMETS grade test papers

3. Instructions for examiner administering the CAMETS grade tests



COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST: GRADE
TOETS: GRAAD 1

iiU; Enter your name on the test paper

OUESTION/VRAAG A : Interval recognition
Instructions for examiner (see accompanying notes):
1. Each Interval to be played at approx. M.M. J = 50.
2. Play each Interval twice (wait 3 - 5  seconds between each playing).
3. Time limit: 10 seconds (from end if first playing).

10

7 J - 1 J "
OUESTION/VRAAG B : Rhythm Dictation
Instructions for examiner (see accompanying notes):
1. Metronome speeds are given for each inythm,
2 . flay each rhythm three times.
3. Time limit: given at end of each rhythm (imposed after first playing of

rhythm IS completed), 
M.M, J =88

m
l.M. J =

iS
M.M. V = 96

M.M. J s 96

M.M. J s.
m

(40 seconds)

(45 seconds)

(45 seconds)

(40 seconds)



COMPUTER ASSISTED MUSIC BAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST! GRADE 
TOETSi GRAAD
NBi Enter your name on the test paper

OUESTION/VRAAG A i Interval recognition 
Instructions for examiner (see accompanying notes)i
1. Each Interval to be played at approx. M.M. J » 76 ,
2. Play each Interval twice (wait 3 - 5  seconds between each playing),
3. Time limit: 10 seconds tfroHi end of first playing).

m m
10_
IE
/I

I S

OUESTION/VRAAG B : Rhythm Dictation
Irstructions for examiner (see accompanying notes):
1. Metronome speeds are given for each rhythm,

2 .  Play each rhythm three times,
3. Time limit! given at end of each rhythm (imposed after first playing of 

rhythm is completed) .
M.M. J s 96 f— _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

T|  - - - - —  rj| (30 seconds)

M.M,M. i - 96

m
M,M. J s 96

(60 seconds)

a™er u, ...
— --------— • ■ ■ ■ ...1

I.M. J = 96

m

(30 seconds)

(50 seconds)



COMl' YER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TF 5RADE

'■RAAD 3

NBi Enter your name on the teat paper

QUESTION/VRAAG A i Interval recognition 
Instructions For examiner (see accompanying notes);
1. Each interval to be played at approx. M.M, J = 76,
2. Play each Interval twice (wait 3 - 5  seconds between each playing).
3. Time limit; 10 seconds (from end of first playing).

11 
f— JUli

12

m
"___

' K,» Lz
14 15

OUESTION/VRAAO 8 ; Rhythm Dictation
Instructions for examiner (see accompanying notes);
1. Metronome speeds are given for each rhythm,
2. Play each rhythm three times,
3. Time limit; given at end of each rhythm (imposed after first playing of rhythm is completed).
M.M, j,= 7 6 ...... .....................

(50 seconds)f — i.   ..—J-—— —*-̂-4 — j j

3
M.M, J s 76

M.M. J s 76
m

-»
m (60 seconds)

&
m 9

(50 seconds)

■i.M. 1  2 54
V̂.-O-- M.— *— *... --- — WT—- -
■J-i—

J
(aO seconds)



COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST: GRADE 4TOETS: ORAAD
NB: Enter your name on the test paper

OUESTION/VRAAO A : Interval recognition
Instructions for examiner (see accompanying nctfw):
1. Each interval t ue played at approx, M.M. J = 76,
2. Play each Interval twice (wait 3 - 5  seconds between each playing),
3. Time limit: 10 seconds (from end of first playing)■

. M ------— ... - M ------ . 4 — — — ^
f - M — 1

OUESTION/VRAaG B : Rhythm Dictation
Instructions for examiner (see accompanying notes):
1. Metronome speeds are given for each rhythm,
2. Play each rhythm three times.
3. Time limit: given at end of each rhythm (Imposed after first playing of 

rhythm is completed!-
M.M. J a 76 -D-»‘-»

M.M. J s

(35 seconds)

76 — «- -y-nr
(55 seconds)

1A M.M. J  a 72

=¥ I ]— 1
VTJf

M.M. J, e 58
& (65 seconds!

1 (5o seconds)

Page 271



COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TEST: GRADE
TOETS: ORAAD
NB: Enter your name on the test paper

OUESTION/VRAAO A i Interval recognition 
Instructions for examiner (see accompanying notes):
1, Each Interval to he played at approx, M-M. J = 76.
2, Play each interval twice (wait 3 - 5  seconds between each playing),
3, Time limits 10 seconds (from end of first playing),

14 m. Hi131 1 12108 9

15 16 17 18£ 19
m.

OUESTION/VRAAO B 1 Rhythm Dictation
Instructions for n/aminer (see accompanying notes)1
1, Metronome speeds are given for each rhythm,
2, Play each rhythm threw times,
3, Time limit: given at end of each rhythm (Imposed after first playing of 

rhythm is completed),

t 76M.M.
2

3

4

Page 272
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TEST I GRADE 
TOETSl GRAAD 6

MB: Enter your name on the test paper

OUESTION/VRAAG A i Interval recognition
Instructions for examiner (see accompanying notes),
l» Each interval to be played at approx, M.M, J « 76,
?, Play each interval twice (wait 3 - 5  Seconds between each playlngl. 
3, Time limit: 10 seconds (from end of first playing).

OUESTION/VRAAG B : Rhythm Dictation
Instructions for examiner (see accompanying notes):
1. Metronome speeds a w  given for each rhythm,
3. Play each rhythm three times.
3, Time limit: given at end of each rhythm (imposed after first playing of rhythm is completed),
M.M, J s 72

(70 seconds)
M.M, J= 72l p t = g

~T
M.M, J s 72

(65 seconds)

-ip :?5 seconds)
M.M. # 58I Jt   ,9̂. ft @-----4.0 t *

“31
(60 seconds)

Page
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST: GRADE
TOETS: GRAAD
NB: Enter your name on the teat paper

QUESTION/VRAAG A : Interval recognition
Instructions for examiner (see accompanying notes):
1, Each interval to be played at approx. M.M. J * 76*
2, Play each interval twice (wait 3 - 5  seconds between each playing).
3, Time limit: 10 seconds (from end of rirst playing).

IE

JJH

1 1

.16

Y-f

I 1 ? . . . . . .  A 18. _ _ _ _   19 120

OUESTION/VRAAG 8 : Rhythm Dictation
instructions for examiner (see accompanying notes)t
1. Metronome speeds are given for each rhythm,
2. Play each rhythm three times.
3. Time limit! given at end of eaes; rhythm (Imposed after first playing of 

rhythm is completed).
M.M. J = 6 0 _ _ _ _ _ _ _ _ _ _  _ _ _ _ _ _ _ _ _ _

(50 Seconds)
r

M.M, j. a 58

I (80 seconds)

M.M
(75 seconds)3

(65 seconds)4

Page 274
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COMPUTER ASSISTED MUSIC EAR-TRAINING STUDY (C,A.M.B.T.S,)
TEST: GRADE
TOETS: GRAAD 8

NB; Enter your name on the test paper

OUESTION/VRAAO A I Interval recognition 
Instructions for examiner (see accompanying notes):
1. Each interval to be played at approx. M.M. J = 76.
2. Play each interval twice (wait 3 - 5  seconds between each playing).
3. Time limit: 10 seconds (from end of first playing).El $

15131 1 12

16

i £ 'tri~
17 |1S 19 a

OUESTION/VRAAO B s Rhythm Dictation
Instructions for examiner (see accompanying notes):
1. Metronome speeds are given for each rhythm.
2, Play each rhythm three times.
2. Time limit: given at end of each rhythm (imposed after first playing of 

rhythm is completed),
0 M.M.J.

------ j------------- II-. .. . . . . . d .. ...rJ__ _ < W « i (55 seconds)

M.M. J s AB
q—   e—e —o— o - -« •—*— e-1-

m (100 secs)

m (60 seconds)

M.M,
4 (80 seconds)

Page 275



COHPUTEIV-ASSISTED MUSIC EAR-TRAINING S T U M  (C.A.M.E.T.S,)
TEST i GRADE TOETS i ORAAD
NAME/NAAM (Please prlnb/Oebrulk bloklebbers)i

QUESTION A / VRAAO A
Idenbify bhe following Intervals of a major scale by marking bhe appropriate number with a circle. The first note played by the examiner la always 111 (doh or tonic).
Identifiseer pie volgende inbervalle ven h majeur boonleer deur die toepaslike nommer be omsirkel. Die eerste noob gespsel is altyd 111 (doh of bonika),
1. 1 2 3 4 5 6 . ! 2 3 4 5doh re mi Pah soh doh re mi fah soh
2. 1 2 3 4 5 7. 1 2 3 4 5

doh re mi fah soh doh re mi fah soh
3. 1 2 3 4 5 a. 1 2 3 4 5

doh re* ml fah soh doh re mi fah soh
4. 1 2 3 4 9* 1 2 3 4 5 .doh re mi fah sot' doh re ml fah so'
5. 1 2 3 4 5 10. 1 2 3 4 5

doh re ml fah soh doh re ml tah soh

QUESTION B / VRAAO B
Complete the following rhythms. Each lasts for two bars. The time signature and first beat of each question is given.
Voltool die volgende ritmes. Bike rltme is twee mate in lengbe. Die tydmaat- 
teken an eerste slag van dike vraag is gagee.
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COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C-A.M.E.T.S.)
TEST- ! GRADE 
TOETS I GRAADNAME/NAAM (Please prlnk/Gebruik  . . . . . . .

QUESTION A / VRAAO A
Identify the following intervals of a major scale by marking the appropriate number with a circle. The first note played by the examiner is always 1V  (dot. or tonic).
te omsirkel, Die eerste noot gespeel is altyd 111 (doh of tonika).
1, 1 2 3 4 5 6 . 1 2 3 4 5

doh re mi fah soh doh re mi fah soh
2 . 1 2 3 4 1 7. 1 2 3 4 5

doh re mi fah roh doh re mi fah soh
3. 1 2 3 4 5 8 . 1 2 3 4 5

doh re mi fah soh doh re mi fah soh
4. 1 2 3 4 5 9. 1 2 3 4 5

doh re mi fah soh doh re mi fah soh
5 . 1 2 3 4 5 10. 1 2 3 4 5

doh re ml fah soh doh re Ml fah soh

QUESTION B / VRAAO B
Complete the following rhythms, "ach lasts for two bars. The time signature and 
first beat of each question is giVvm.
Voltooi die volgende rltmes, Elke rltma is twee mate in lengte. Die tydmaat- 
teken en eersta slag van elke vraag it gegee.

i.

Page 27?



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TEST i GRADE ,TOETS ! ORAAD
NAME/NAAM (PIg s s q  print/Gebruik bloklsbtsps)*

QUESTION A / VRAAG A
Identify the following intervals of a major scale by marking the appropriate number with a circle. The first not3 played by the examiner is always M '  idoh or tonic,.
Identifiseer die volgende intervalle van h  majeur toonleer deur die toepaslike nommer te omsirkel. Die eerste noot gespael is altyd 111 (doll of bonlka)',
1. 1 2 3 4 5 6 7 8 , 9- 1 2 3 4 5 6 7 3 ,doh re mi fah soh la ti doh’ doh re mi fah soh la ti doh
p. 1 2 3 3 5 6 7 8 1 10. 1 2 3 4 5 6 7 8 ,doh re mi fah soh la ti d o h 1 doh re mi fah soh la ti doh
3. 1 2 3 4 5 6 7 a , II. 1 2 3 4 5 6 7 8 ,doh re ; * fah soh la ti doh’ doh re mi fah soh la ti doh’
4. 1 2 3 4 5 6 7 8 1 12. 1 2 3 4 5 6 7 8 1doh re mi fah soh la ti doh’ doh re mi fah soh la ti doh
5. 1 2 3 4 5 6 7 8 , 13, 1 2 3 4 5 6 7 8 idoh re mi fah soh la ti do h’ doh re ml fah soh la ti d o h 1
6. 1 2 3 4 5 6 7 8 . 14. 1 2 3 4 5 6 7 8doh re mi fah soh la ti doh1 doh re ml fah soh la ti doh
7. i 2 3 4 5 6 7 8 , 15. 1 2 3 4 5 6 7 8doh re ml fah soh la ti doh doh re mi fah soh la ti doh
S. l 2 3 - 4 5 6 7 8 ,doh re ml fah soh la ti do h’

Paga 2?8



TEST i GRADE 3 PAGE 2TOETS s GRAAD 

QUESTION B / VRAAG B
Cjaii'lete the following nhythrcs* Each lasts for two bars< The time signature 
■■ t  h-it of each question is given.
... ooi lie yolgende ritmes. Elke ritme is twee mate in lengte. Die tydmaat 

taken .-n aerate slag van elke vraag is gegee.



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST : GRADE .
TOETS : GRAAD
NAME/NAAM (Plaase print/Gebruik bloklettera)s

QUESTION A / VRAAG A
Identify the following intervals of a major scale by marking the appropriate number 
with a circle. The first note played by the exaiq uer is always ' 1' (doh or tonic)-.
Identiflseer die volgende intervalle van h majeur toonleer deur die toepasilke nommer 
be omsirkel. Die eerste noot gespeei is altyd 'I' (doh of tonika).
1. 1 2 3 4 5 b 7 8 , ,9. 1 2 3 4 5 6 7 8 ,doh re ml fah soh la ti doh doh rs mi fah soh la ti doh
2. 1 2 3 3 5 6 7 8 . 10. 1 2 3 4 5 6 7 8

doh re mi fah soh la ti doh doh re mi fah soh la ti doh
3. 1 2 3 4 5 6 7 0 1 11. 1 2 3 4 5 6 7 8

doh re ml fah soh la tl doh doh re mi fah soh la tl doh
4 . 1 2 3 4 5 6 7 8 , 12. 1 2 3 4 5 6 7 8

doh re mi fah soh la ti doh doh re mi fah soh la tl doh
5. 1 2 3 4 5 6 7 a , 13. 1 2 3 4 5 6 7 8

doh re ml fah soh la ti doh' doh re mi fah soh la ti doh
6. 1 2 3 4 5 6 7 8 , 14. 1 2 3 4 5 6 7 8

doh re mi fah soh la ti doh1 doh re mi fah soh la tl dol
7. 1 2 3 4 5 6 7 8 , 15. 1 2 3 4 5 5 7 8

doh re ml fah soh la tl doh’ doh re ml fah soh la ti del
8. 1 2 3 4 5 6 7 8 ,doh re mi fah soh la ti doh

Page 280
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TEST : GRADE ,
TOETS ! GRAAD PAGE 2

QUESTION B / VRAAG B
Complete the following rhythms. Each lasts for two bars. The time Signature and 
first beat of each question is given.
Voltcioi die volgende ritmes. Elke ritme is twee mate in lengte. Die tydmaat- 
teken en eerste slag van elke vraag is gegee.

0 1;

i
*) s

Page 281



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST ! GRADETOETS i GRAAD 5 ,
NAME/NAAM (Please prlnfc/Gebruik bloklebters) .•. .. . . . . . . . . . . . . . . . . . . . ........
QUESTION A / VRAAO A
Identify the following intervals of the major scale by marking the appropriate number with a 
circle. In the case of ascending Intervals, the first note played is always 111 (doh or 
tonic). In the case of descending intervals, the first note played is always 111 (doh or 
tonic). Indicate whether the interval is ascending or descending by ticking the box 
laoovej or I below) for each question.
Identiflseer die volgende intervalle van die majeur toonleer deur die toepaslike nommer.te 
omsirkel. As die interval opgaande is, is die eerste noot wat gespeel word altyd 111 (doh of 
tonika), As die interval afgaande is, is die eerste noot wat gespeel word altyd doh. Dui 
aan of die interval opgaande of afgaande is vir elke Vraag - merk die blokkie (boi of londeri.
1 2 3 4 5 6 7 8 , above/bo 11. 1 2 3 4 5 6 7 8 1 doh

above/bo
doh re mi fah soh la ti doh beiow/onder doh re mi fah soh la ti below/onder■
1 2 3 4 5 6 7 a , above/bo 12. 1 2 3 4 5 6 7 8 , above/bo
doh re mi fah soh la ti doh below/onder doh re mi fah soh la ti doh below/onder
1 2 3 4 5 6 7 a ,doh*

above/bO 13. 1 2 3 4 5 6 7 8 . above/bo
doh re mi fah soh la ti below/onder doh re mi fah soh la ti doh below/onder
1 2 3 4 5 fi 7 8 , above/bo 14, 1 2 3 4 5 6 7-, 8 jabove/bo__
doh re ml fah soh la ti doh1 below/onder doh re mi fah soh la ti doh |below/onder
1 2 3 4 5 6 7 8 1 doh

above/bo 15. 1 2 3 4 5 6 7 8 , above/bo
doh re ml fah soh lit ti below/onder doh re mi fah snh la ti doh' below/onder
1 2 3 4 5 6 7 8 1 doh1

above/bo 16. 1 2 3 4 5 6 1 8 idoh1
above/bo

doh re mi fah soh la ti below/onder doh re mi fah soh la ti below/onder
1 2 3 4 5 6 7 8 above/bo 17. 1 2 3 4 5 6 7 8 , above/bO
doh re mi fah soh la ti doh below/onder doh re mi fah soh la ti doh1 below/onder
1 2. 3 4 5 6 7 8 above/bo 18. 1 2 3 4 5 6 7 8 , above/bo
doh re ml fah soh la ti doh below/onder doh re mi fah soh la ti doh below/onder
1 2 3 4 5 6 7 8 above/bo 19. 1 2 3 4 5 6 7 8 . above/bo
doh re mi fah soh la ti doh1 below/onder doh re mi fah soh la ti doh1 below/onder;
1 2 3 4 5 6 7 8 above/bo 20, 1 2 3 4 5 6 7 8 , above/bo
doh re mi fah soh la ti doh1 below/onder doh re mi fah soh la ti doh' below/onder

Page 282

■ ■ -HUME „



TEST ! GRADE ,TOETS i GRAAD 3 PAGE 2

QUESTION B / VRAAO B
Complete the following rhythms. Each lasts for two bars. The time signature and first 
beat of each question is given./Voltool die volgende ritmes. Elke ritme is twee mate in 
lengte, Die tydmaat-teken en perste slag van elke vraag is gegee.



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S.)
TEST : GRADE TOETS i GRAAD 6
NAME/NAAM (Please prlnk/Gebrulk bloklettera)s  ... ....... . .. . . . . . . . .
QUESTION A / VRAAO A
Identify the Following Intervals of the harmonic minor scale by marking the appropriate number 
with a circle. In the case of ascending intervals, the first note played is always 'V (dob 
or tonic), in the case of descending intervals, the first note played is always 'V (doh or 
tonic), indicate whether the interval la ascending or descending by ticking the box (abovei or ibeiowi for each question.
Identifiseer die volgende intervalla van die'harmonies mlheur toonleer deur die toepaslike 
nommer te omslrkel. As die interval opgaande is, is die eerste nopt wat gespeel word altyd 
'1' (doh of tonika). As die interval afgaande is, is die eerste nook wat gespeel word altyd 
doh. Dui aan of die interval opgaande of afgaande is vlr elke vraag - merk die blokkie [55] 'of |onder|.

1,
M = Major/Majeur m # minor/mineur 
P1 M2 m3 P4 P5 m6 M7 P8 above/bO

below/onder

5.

6,
7.

8. 

9.

1 0 .

PI M2 m3 P4 P5 m6 M7 P8

PI M2 m3 PA P5 m6 M7 P8

PI M2 m3 PA P5 mo Mr P8

PI M2 m3 PA P5 m6 M7 P8

PI M2 m3 PA P5 m6 M7 P8

PI M2 m3 PA P5 m6 M7 28

PI M2 m3 PA P5 m6 M7 P8

Pi M2 m3 PA PS .h6 M7 P8

P1 M2 m3 PA PS m6 M7 P8

above/bo
below/onder
above/bo
below/onder
anove/oo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
"Below/onder
above/bo
below/onder

P s Perfect/Volmaakte
11. PI M2 M3 PA PS m6 M7 P8

12. P1 M2 m3 PA PS m6 M7 P8

13. 21 M2 m3 PA PS m6 M7 P8

1A. PI M2 M3 PA PS mB M7 28

15. PI M2 m3 PA PS M6 M7 28

16. P1 M2 m3 24 PS m6 M7 P8

17. PI M2 m3 PA PS m6 M7 PS

18. PI M2 m3 PA PS m6 M7 P8

19. PI M2 m3 PA PS m6 M7 P8

20. PI M2 m3 PA PS fflfi M7 P8

above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
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TEST ! GRADE ,TOETS ! GRAAD PAGE 2

QUESTION B / VRAAG B
Complete the following rhythms. Each lasts for two bars. The time signature and first beat 
of each question '/s given. / Voltooi die volgende ritmes. Elke ritme. twee mate in
lengte. Die tydmaat-teken en eerstm slag van elke vraag is gegee,



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TEST • GRADE _
TOETS i GRAAD
NAME/NAAM (Please prlnt/Gebrulk bloklebters)i

QUESTION A / VRAAG A
Identify the following intervals of the major and harmonic minor scales. In the case of
ascending intervals, the first note played is always 111 (doh or tonic). In the case of
descending intervals, the first note played is always 11 'Tdnh or tonic), Indicate 
Whether the interval is ascending or descending hy ticking the box (above) or I belowI for 
each question. Additional intervals of minor second (m2), Tritone (augmented 4th or 
diminished 5th) and minor 7th (m?) will be given in ascending form only (that is, above 
the tonic),
Identifiseer die volgende inbervalle van die majeur en harmonies mineur toonlere deur die 
toepaslikelnomnier ta omsirkel. As die interval opgaande is, is die eerste noot wat gespeel 
word aityd 11' (doh of tonika). As die interval afgaande is, la die eerste noot wat gespeel
word altyd doh, Dui aan of die interval opgannde of afgaande is vir elke vraag - merk die
blokkie CSol of rohder|. Addisionele intervalle - mineur twede (m2), Tritone (verminderde 
vyfde) en mineur sewende (m7) gegee word net as opgaande intervalle (d.w.s. bo die 
tonika).

M = Major/Majeur m = minor/mineur lp = 1

1, PI m2 M2 m3 M3 P4 Tritone PS m6

2, PI m2 M2 m3 M3 P4 Tritone P5 m6

3. Pi m2 M2 m3 M3 P4 Tritone P5 m6

4. PI m2 M2 m3 M3 P4 Tritone PS m6

5. PI m2 M2 m3 M3 P4 Tritone PS m6

6, P1 m2 M2 m3 M3 P4 TritOnd PS m6

7. PI m2 M2 m3 M3 P4 Tritone PS m6

8, PI m2 M2 m3 M3 P4 tritone PS m6

9. PI m2 M2 m3 M3 P4 Tritone PS m6

10, PI m2 M2 m3 M3 P4 Tritone PS m6

P = Perfect/Volmaakte

above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder

below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder .



" ' /Ik

TEST ! GRADE _
TOETS i GRAAD '

11. PI m2 M2

12. Pi m2 M2

13. PI m2 M2

lA. 21 m2 M2

15. PI m2 M2

16. PI m2 M2

17. PI m2 M2

18. Pi m2 M2

19. PI m2 M2

20. PI m2 M2

QUESTION B ! VRAAO B

PAGE 2

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone 

PA Tribone

Each laabh 

Bike ribme is

M3

M3

M3

M3

M3

M3

M3

M3

M3

M3

m6 M6 m7 M7

m6 M6 m7 M7

m6 M6 m7 M7

Iti6 M6 m7 M7

m6 M6 m7 M7

m6 M6 m7 M7

M6 m7 M7 

m7 M7 

m7 M7 

M7

P8 above/bo
below/onder

P8 above/bo
below/onder

P8 above/bo
below/onder

P8 above/bo
below/onder

P8 abdve/bo
below/onder

PS above/bo
below/onder

PS above/bo
below/onder

P8 above/bo
below/onder

P8 above/bo
below/onder

P8 above/bo
Ibeidw/onder

The blroe signabure and flrsb beab 

Die bydmaab^-bekert en

j

m3

m3

m3

m3

m3

m3

m3

m3

m3

m3

Complete the following rhythms.
Of each question is given.
Volbool die volgende ritmes. 
eerste slag van elks vraag is gegee.

P5 

P5 

P5 

P5 

P5 

P5

P5 m6

PS m6 M6

P5 m6 MS

PS mS MS m7

for two bars, 

twee mate ’n lengbe.



COMPUTER-ASSISTED MUSIC EAR-TRAINING STUDY (C.A.M.E.T.S,)
TEST ! GRADE TOETS i GRAAD 8
NAME/NAAM (Please prink/Gebrulk blokletters)i ,

QUESTION A / VRAAO A

Identify the following intervals of the major and harmonic minor scales, In the case of
ascending intervals, the first note played is always 111 (doh or tonic). In the case of
descending intervals, the first note played is always 111 (doh or tonic). Indicate 
Whether the interval is ascending or descending by ticking the box (above] or 1 belowI for 
each question, Additional intervals of minor second (m2), tritone (augmented Ath or 
diminished 5th) and minor 7th (m7) will be given in both ascending and descending forms.
Identifiseer die Vdlgende intervalle van die majeur an harmonies mineur toonlere deur die 
toepaslike nommer te omsirkel, As die interval opgaande Is, is die eerste noot Wat gespeel 
Word altyd 111 (doh of tonika), As die interval afgaande is, is die eerste noot wat
gespeel word altyd doh, Dui aan of die interval opgaande of afgaande is vir elke vraag -
mark die blokkie FGol of I oncerI, Addisionele intervalle - mineur twede (m2), Tritone 
(Verminderde vyfde) en mineur sewende (m7) sal gegee word in opgaande an afgaande voriii.

M = Major/Majeur m * minor/mineur P a Perfect/Volmaakte

1. PI m2 M2 m3 M3 PA Tritone P5 m6 M6 m7 M7 28 above/bo
below/onder

2. PI. m2 M2 m3 M3 PA Tritone PS m6 M6 m7 M7 P'8 above/bo
below/onder

3. PI m2 M2 m3 M3 PA Tritone PS m6 M6 m? M7 P8 above/bo
below/onder

A. PI m2 M2 m3 M3 PA Tritone P5 m6 M6 m7 M7 P8 above/bo
below/onder

5. PI m2 M2 m3 Ml! PA Tritone P5 me M6 m? M7 P8 above/bo . j 
below/onder1

6. P1 m2 M2 m3 M3 PA Tritone PS m6 M6 m? M7 PS above/bo 1 
below/onder

7, PI m2 M2 m3 M3 PA Tritone PS m6 M6 m? M7 P8 above/bo 1 
below/onder

8, P1 m2 M2 m3 M3 PA, Tritone PS m6 M6 m7 M7 pa above/bo
below/onder

9. PI m2 M2 m3 m PA Tritone PS me M6 m7 M7 PB above/bo
below/onder

10, PI m2 M2 m3 M3 PA Tritone PS me M6 m7 MY PS above/bo
below/onder
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11. P1 m2 M2 m3 M3 PA Tritone P5 m6 M6

12. PI m2 M2 m3 M3 PA Tritone P5 m6 MS

13. PI m2 M2 m3 M3 PA Tritone P5 m6 M6

1A. PI m2 M2 m3 M3 PA Tritone PS m6 Mo

15. P1 m2 M2 m3 M3 PA Tritone PS m6 M6

16. PI m2 M2 m3 M3 PA Tritone PS m6 M6

17. PI m2 M2 m3 M3 PA Tritdrte PS m6 M6

18, P1 m2 M2 m3 M3 PA Tritone PS m6 M6

18. FI m2 M2 m3 M3 PA Tritone PS m6 M6

20. PI m2 M2 m3 M3 PA Tritone PS m6 M6

m7 M7 

m7 M7 

m7 M7 

m7 M7 

m7 M7 

m7 M7 

m7 H7 

m7 M7 

ra7 M7 

m7 M7

PS
P8

P8

pa

PS

P8

P8

P8

pa

P8

above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
mbove/bcT
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo
below/onder
above/bo

QUESTION 3 / vraao b
Complete the following rhythms, Each lasts 
beat of each question is given.
Voltooi die volgende ritmes. Elke ritme is 
eersts slag van elke vraag is gegee,

for two bars. The time signature and first 

twee mate in lengte. Die tydmaat-teken en

m

1
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COMPUTER-ASSISTED MUSIC EAR-TRAININCi STUDY (C. A.M.E.T.S,)

Instructions for examiner administering the CAMETS grade tests in interval recognition 
and rhythm dictation,

SECTION A i Explanation to Students doing grade tests : Interval Recognition
SECTION B i Explanation to students doing grade tests i Rhythm Dictation
SECTION C i Metronome markings, number of playings, time limit, etc,
SECTION D ! Scheme of marking ’i) Intervals

11) Rhythms 
ill) Pass mark

SECTION A t Explanation by examiner to students doing CAMETS grade testst 
Interval Recognition

Al. Grade 1 (Intervals)
The numbers 1 to 5 are the first five degrees (notes) of a major scale, The first 
note played by me is the tonic or first degree of the scale (that is, doh or 5). 
Listen carefully to the second note played after doh, It will be either the tonic 
(doh) again or the second, third, fourth or fifth note of the major scale (that is, 
it may sound higher than doh). If you think that the second note played by the 
examiner sounds the same as the first note, then mark 111 with a circle like this:
Play first at piano

* ' ddh re mi fin soh blackboard)
If you think that the second note played after doh sounds like aoh or the $jh 
degree of the major scale, then mark 'S' with a circle like this;
Play first at piano
Example b ^  ^  blackboard)

AS, Grade 3 (Intervals)
The numbers 1 to 5 are the first S degrees of a major scale, The first note 
played by me is the tonic or first degree 0!f the scale (that is, doh or 1). 
Listen carefully to the second note played after doh, It will either be the 
2nd, 3rd, 4th or 5th note of the major scale.

Example a (play at piano )
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If you think that the second note played after doh sounds like re or the 2 nd note
of the major scale, then mark '2 1 with a circle like this:

d o h ^  1  f!h soh (on Heckboard)
Example b (Play at piano W s a  )
If you think that the second note played after doh sounds like soh or the 5th note
of the major scale, then mark l5 l with a circle like this:

doh re mi feh slh blackboard)

GRADES ? and 4 (Intervals)
The numbers 1 to 8 are the first 8 notes (degrees) of a major scale, The first note 
played by me is the tonic or first degree of the scale (that is, doh or 1). Listen 
catefully to the second flote played after doh, It will be either the 2nd, 3rd, 4th, 
5th, 6 th, 7th nr 8 th note of the major scale,

Example a (Play at piano | ~  — )
If you think that the 2nd note played after doh sounds like doh  ̂ (or 8 th note of 
the major scale), then mark 'S' with a circle like this!
1 8  3 4 5 6 7 ® ,doh re ml fah soh la ti doh (on blackboard)
Give another example,

Grade 5 (Intervals)
The numbers 1 to 8  represent the first 8 degrees (notes) of a major scale, Thescale (that is, 

It may sound 
tick one box*

)

of the major 
this!

Example b descending intervals
If the aec.nd note played is lower than the tonic (first note played), then you must 
tick the box [BelowI. However, the interval must be identified in relation to the 
first note, that is, in terms of the scale starting on the first note you hear,

first note played by me Is always the tonic or first degree of the 
doh or 1), Listen carefully to the second not'- played after doh, 
higher, that is, above doh or lower, that is, jelow doh. You must
[aboveI or Ibelowl (on blackboard)
Example a ascending intervals (play at piano
If you think that the second note sounds like soh, or the 5th note 
scale above doh, then mark '5 ' with a circle and tick 'above' like
1 2 3 4 (5) 6 7 8 I above V
doh re mi fah soh la ti dbh [below (on blackboard)



Here the f i r s t  note (play c) i s  doh.

(Play at piano )
TXh la,

If you think that the second note is soh dr the 5th note of the scale of C major, 
then mark '5' with a circle and tick 'below' like this:

doh re mi fah soh la ti doh1 jllfiil/  (on blackboard)
Note that you have named the interval as the 5th degree of the scale below the tonic.
Give another example of descending intervals.

Grade 6 (Intervals)
The numbers 1 to 8 represent the first 8 notes of the harmonic minor scale. The 
letter preceding the number indicates whether the interval is perfect, major or 
minor (P = Perfect; M = Major; m = minor). The first note played by me is 
always the tonic or first degree of the scale (that is, doh Or PI), Listen carefully 
to the Second note played after doh. It may sound higher, that is, above don, or
lower, that is, below doh. You must tick one box; [above! or I below;.

Example a ascending intervals (Play at piano , )
If you think that the second note sounded like the 3rd degree (minor third) of 
the harmonic minor scale above the first note (doh), then mark 'm3' with a circle 
and tick 'above' like this;
PI M2 (m3) P4 P5 m6 M7 P8 (aboveI below" ^  (on blackboard)

Example b descending intervals
If the second note played is lower than the tonic (first note played), you must 
tick the box Ibelowi . However, the interval must be identified in relation to the 
first note, that is in terms of the scale starting on the first note you hear.

(Play at piano )
Here the first note (play c) is doh.

(Play at piano
Jv.ll h L (i iu,

If you think that the second note is me, or the 3rd note of the scale of c minor, 
then mark 'm3' with a circle and tick 'below' like this;

M2 0  P4 PS m6 M7 P8 (above I .
duny (on blackboard)



Note that you have named the interval as the 3rd degree of the harmonic minor scale oelow the tonic.
Give another example of descending intervals,

A6. Grade 7 (Intervals)
Major and harmonic minor scalei recognition of any degree played, either ascending: or descending intervals.
Use same explan ion as in At and A5 above.
Addition of intervals m2 (minor second), Tritone, m7 (minor seventh) above (ies ascending V ). Give an-example of this,.

A7- Grade 8 (Intervals)
Same requirements as for Grade 7 plus addition of intervals m2, IVitone, m7 ascending and descending.
Give one example of additional intervals (m2, Tritone and m7) descending.

SECTION B Explanation by examiner to students doing CAMETS grade tests: Rhythm Dictation

B. Grades I ~ 8
A single note will be Px 1 1 reoeatedly on the piano in a certain rhythm.
The time signature as well as the first beat will be given to you. Listen 
carefully to the rhythm and using notes of different value, (eg: a J J J' 
you must write down the rest of the rhythm. All questions will last for two bars (measures) only,

Play at piano 

Example a Complete the following rhythm:

t'**e rhythm. The written note ( J ) is the beginning of what you hear,
„ . the first note you hear is a quarternote and it is not necessary to answer the first note (since it is already given). This note is followed by three x„ -stt-u —  ., , ,

given note.
Therefore the answer must be:

(on blackboard)

-i— r|prJ jl
you must fill in the part in the circle; 

Example b Complete the following rhythm



In this example, you hear two notes after the first given note ( J ), The first 
of these sounds the same length as the given note. But the second note you hear 
is a longer note. It must be a half note. The'" fore the answer is;

and you  e part in the circle;
(on blackboard)

For students doing higher grades (2 to B) use more complex examples.

SECTION C

Metronome tiarkings
The examiner must take metronome markings as approximations and Is at liberty to 
vary these, especially with regard to subsequent playings of rhythms which ne/she can choose to play slower.

Number of playings
These must be strictly observed.

These must be observed fairly strictly. However, the time allowed between playings 
of the intervals or rhythms is left to the discretion of the examiner.
Intervals; The examiner may pause between plavings for a short period (+- 3 to 
5 seconds) or may repeat the interval almost immediately, In either case, the 
time limit extends from the end of the first playing of the interval.
Rhythms; It is suggested that the examiner allow sufficient time between the 
playings for students to notate the rhythm. He/she may continue when the majority 
of students taking the test appear to be ready for the next playing. (The examiner 
may ask to continue and a show Of hands will indicate whether or not students are 
ready). Again, the time limit is imposed from the end of the first playing of the rhythm.

Accentuation of rhythms
The examiner should accentuate the first note of the bar,

Time taken to complete test •
The tests have been designed to be completed in 10 to 15 minutes. This will depend 
on the length of the examiners explanation, number of students taking the test and

Time limit

best ire Afrikaans-speaking, the explAnaEwn t :  I t ^ ^ t :  will glSe: Z K L .



SECTION D i Scheme of marking 
'D1i Intervals

The intervals are either correct or incorrect. The mark is expressed as a percentage 
eSi To = 50% #  6756

02. Rhythms
The marking of rhythms is problematic as there are so many possible departures from 
the correct answer. Therefore, the following suggestions may act as guidelines for the examiner.
Note that, provided all student's tests are marked in the same way, the scores 
should accurately reflect student achievement and provide an accurate comparison 
of the students within a group.
Four rhythms are given for each CAMETS grade test. Therefore each counts for 25% 
and may be marked out of 25. Marks are awarded in the following way; The examiner 
must establish the total number of notes needed in the correct answer (excluding the 
beginning of the rhythm which is given). Ties and rests are included when cal­
culating the number of 'notes'. A dotted note counts as one note. Similarly, a 
dotted rest counts as one note (even if it appears in the answer as two rests, 
for example, ?■ for// ). A triplet counts as four notes as the ' T  ' sign is included. ' _

The total number of notes required in the correct answer is 13 (first quarter note is given).
Calculation of student score
To do this, the examiner may use the formula; no, of notes correct

total no, of notes x 5
Alternatively, the following table may be used, Depending pn the number of notes 
required in the correct answer, the value of each note (out of 25) can be 
ascertained, The examiner then multiplies the number of notes answered correctly by the value of each.
Total number of notes Value of each (out of 25)

2 12,53 8.334 6.255 56 4,167 3.578 3.129 2.7710 2.511 2.2712 2,0813 1,9214 1.78
15 1,66
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The purpose of this method of marking is to reward students for getting part of the 
rhythm correct. It is not plausible to mark rhythms as totally correct or incorrect 
because the majority of students would then achieve 0% on such a test. There is a 
variety of common errors which must be considered. Penalties are imposed by calcula-- 
ting the student score (as outlined above) and then deducting a penalty.
Typical student errors include:
Too many bars
Ten marks are deducted as this error indicates a misunderstanding of the time signa­
ture, The examiner must only consider the first two bars of the answer unless it 
is apparent that the last bar is obviously correct and is given as the second bar 
of the answer. This deduction does not apply in the case of half-note values (see under d) below).
Too few bars
If the rhythm has not been properly completed and part of the Second bar is in­
complete, then the examiner must award marks to the beats answered.
If the student has given the answer in one Continuous bar, this again reflects 
a misunderstanding of the time signature and 10 marks are deducted.
Bar lines placed incorrectly or apparently at random
Ten marks are deducted as the student has not understood the meaning of the time 
signature. If the student has ommitted a double-bar line or single bar line at 
the end of the rhythm, one mark is deducted.
Double or half-note values
If it is apparent that the answer or part of the answer has been notated as double 
or half-note values, then the examiner must first calculate the student score as if 
these notes were correct. Thereafter, deductions are made as follows:
10 marks if the entire rhythm is notated in this way;
5 marks if only one bar is notated in this way;
2i marks if half of a bar is notated in this way,
If bar lines are placed in accordance with tne "ime Signature (in spite of the double 
or half-note values) then no further deduct/on; are made. However, if bar lines are 
not placed in accordance with the time sigr.tu -» a further 5 marks are deducted and a) and b) above do not apply.
Dotted notes
If a student omits the dot required in the correct answer, this note is taken to be 
two thirds correct and marked accordingly. If a student inserts a dot where none
is required in the answer, this note is taken to be half correct and marked
accordingly. Although these errors will result in incorrect bar placement, no
further deductions are made according to c) above.
Too many notes in a bar
If the answer contains more notes in a bar than required in the correct answer, 
the extra notes are not considered and only the first portion of each bar is marked, 
unless the last portion of the bar is obviously correct, If, which case this is 
considered to bo the student's answer, In either instance, 5 marks are deducted 
per bar because the student has not understood the time signature,
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g) Incorrect grouping of notes
Simple time signatures: Two marks are deducted for more that, one incorrect note
grouping or completely incorrect note groupings.
Compound time signatures: Two marks are deducted as for simple time signatures, 
provided that the definition of beats is maintained, However, if the answer does 
not indicate the beat, five marks are deducted ...
Example, for

h) Incorrect stems' of notes, note-heads, tails
One mark is deducted from student's total per rhythm regardless of the number of 
times these errors are made.

i) Answer given on notes of different letter-names •
Students are not penalized if they do not continue the rhythm on the given note,
provided that stems of notes are correctly placed.

j) Minus scores
If, after being penalized, a student is left With a minus score, the score is
indicated as zero for that rhythm.
These marking suggestions and penalties may be changed at the discretion Of the 
examiner provided that the scheme of marking is applied to all test papers.
Examplesi
a I f'nhr'ort- anauor ♦

=FF
Student answer: m

Six notes required in answer. Student has used half-hote values for second bar. 
Therefore, these notes are counted as correct but penalty of 5 marks (see d) above) 
is imposed. Student score is 25 - 5 = 20,

b) Correct answer:

Student answer: m p m
Six notes required in answer, Student has answered correctly but grouping or notes 
in first bar does not show an understanding of the beat definition. Therefore 5 
marks are deducted (see g) above).
Student score is 25 - 5 * 20.

03. Pass Mark
A minimum of fifty per cent (50%) is required in each section (intervals and rhythms) 
for a Student to pass a CAMETS grade test, The marks are shown separately and the 
combined average may be calculated, although this average may not accurately reflect 
student achievement.
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APPENDIX G. QUESTIONNAIRE: FACE VALIDATION



QUESTIONNAIREi THE FACE EVALUATION OF THE CAMETS GRADE TESTS AND SYLLABUS

I respectfully ask you to consider the following statements concerning the CAMETS grade 
tests and syllabus In Interval recognition and rhythm dictation.
(Please tick the appropriate box)
1, The CAMETS grade tests are, on face evaluation, fair in that they closely approximate 

the CAMETS syllabus In content.
agree  ITT!

disagree I I
comment:

2. On face evaluation, she CAMETS grade tests examine what they claim to examine i.e, 
the questions asked adequately test the student's knowledge at a particular grade 
level according to the CAMETS syllabus,
agree□
disagree I I 
comment;

3 , The number of Intervals asked is adequate, 
agree □  
disagree CZ3 
comment:

A. The number of rhythms asked (four) is adequate, 
agree C ]  
disagree r~i 
comment:

5. The length of rhythms itwo bars) is 
sufficient C D
too short C 3  
comment!

6. The time limits specified in tests appear to be feasible, 
agree CZD
disagree r~*~i 
comment:



7. The recommended scheme of marking rhythms is feasible, 
agree C D
disagree r — i 
comment i

8. The pass-mark of 50% in each section (intervals and rhythms) is feasible, 
agree CZTJ
disagree f~~) 
commentf

9. It is usual for intervals asked in the UNISA Practical Musicianship examinations
to be played On the same tonic. Yet the CAMETS grade tests in interval recognition 
at f.'.rst presents a series of Intervals on the same tonic, and then another series Where the tonic continually changes,Do you think that ...
all intervals presented on the same tonic is preferable? r— ,
the combination of intervals on the same and differs it tonics 
as set out in the CAMETS tests is preferable?q Zj
all intervals presented on different tonics is preferable? I—  
comment;

'0. The level Of difficulty of intervals specified in the CAMETS syllabus appears to belogically and gradually increased for each successive grade.
agreed)
disagree C~)
comment:

11. Tne level of difficulty of rhythms specified in the CAMETS syllabus appears to be 
logically and gradually increased for each successive grade.
agree d
disagree f— 1
comment!

12. The level of difficulty of intervals specified in the CAMETS grade tests appears to be
logically and gradually increased for each successive grade,
agree r-n
disagree f— I
Commenti
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13. The level of difficulty of rhythms specified In the CAMETS grade tests appears to be 
logically and gradually increased for each successive grade.
agree 1~")
disagree r — I
commenti

1A. The whole purpose of rhythm dictation is defeated because the time signature is given in the CAMETS grade tests (and syllabus).
agree L_ZJ
disagree [%%]
comment!

15* On face evaluation, Msults (let student scores) obtained from CAMETS grade tests 
would seem to be mean.ngful in that they would provide a valid index of student 
achievement, that they would test a student's ability to recognize intervals and 
dictate rhythms fairly accurately, and that the scores are likely to provide a 
basis of comparison of student ability within a group of students taking the same "test,
agree CZD
disagree I T
comment!

16. Testing a student's ability to write down a rhythm or interval is a valid means of 
measuring his/her skill in music ear-training.
agree (ZZI
disagree i~~d
comment!

17. On face evaluation, the CAMETS syllabus and grade tests in interval recognition and 
rhythm dictation appear to have relevance to students studying music ear-training 
at the level of graded music examinations, and seem to be as valid as the 
corresponding sections of the UNISA syllabus and tests in Practical Musicianship. 
(Please refer to page A of my letter for the argument supporting this.statement).
agree CZ3
disagree i— i
comment!
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The following section concerns the actual QU1D0 computer program, Although not part 
of the CAMBTS test and syllabus, observations on the limitations of the computer 
program form an integral part of my research, I value your opinion on these matters,
Descending Intervals
For UNISA's Practical Musicianship examination the student must consider the first note of the descending interval to be the tonic,
For example, is called a Major 7th, that Is, B is the 7th degree of

The computer, on the other hand, onlythe scale of 0 /major heard below the tonic
accepts a response of minor 2nd to this same example, that is, the second 
(or lower) note heard is taken to be the tonic,
Which method do you think should be employed in teaching students to recognize descending intervals?
a) the UNISA approach
b) the 'computer's1 approach r  "i
c) either method |J“ J
d) both methods i ‘i  
comments

2, Rhythm played on one note
The computer program is designed so that rhythms (for student dictation) are played 
on one note i.e. a single note is repeated in a certain rhythm. It can be argued 
that it is easier to remember a rhythm that has some melodic interest than a rhythm 
on a single note, Do you think that parameters of music (pitch, rhythm, etc,) 
should be compartmentalized in this way or that aspects of music ear-trainin'.*; 
should not be broken down into separate components?
commenti

3, Rhythms without accents
The computer program has been designed to play rhythms without any accents, that is, 
there is no emphasis placed on the first beat of the bar and no sense of pulse. 
Therefore a 'rhythm1 may be notated In any time signature. It is for this reason 
that the time signature is specified for each rhythm.
Do you think that this is a major flaw in the computer system?
yas(— I
no C 3
comment:
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4a . Ear-braining as a physical activity
Do you think that ear-training is a physical activity, that is, that singing, 
clapping, beating time, etc, forms an integral part of aural training?
yes CZJ
no CHI
comment!

4b. Because the GUIDO computer program irt ear-training does not emphasize this
physical aspect of ear-training (since students need not sing an interval or clap 
a rhythm), do you consider this to be a major flaw in its approach?
yes c m
no cm
comment!

Additional Remarks
I would welcome any further comment, criticism, or suggestions ft improvement 
which may not have been adequately covered in the questionnaire.
Comment:

Please complete the following: (Please print)
Marnet , University/Institution: ,
Subject(a) In which you lecture: «
Today * s date: Signature: i,,,,
Please indicate one:
I wish to remain anonymous if my point of view is used in this dissertation m  
1 do not wish to remain anonymous if my point of view la used in this disserta: u n  c m
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APPENDIX H. QUESTIONNAIRE: STUDENTS PARTICIPATING IN THE 
STUDY



Dear Student
As you know, the Computer-assisted Music Ear Training Study has been in progress 
at the Windhoek Conservatoire since late April 1985. You have been attending 
an individual computer lesson and a group class each week. This is the first 
research project of its kind to be conducted in South West Africa and you are 
the first students to use this computer and music program in our country. Because 
of this, what you thought and your opinion of this study are' very important,
Therefore, I ask you to take some time to complete the Questionnaire in front of 
you, This is simply a series of questions which you must answer to the best of 
your ability, It is not a test and there are no 'right1 answers. Just fill in 
the information requested and tick those statements that are closest to what you 
think.
Please note that it is not necessary to fill in your name on the questionnaire. 
This means that you remain anonymous and you can tick any answer without fearing 
that your opinion will be known to me, Therefore I ask you to complete this 
questionnaire as honestly as possible.

Yours sincerely

ASHLEY ZOLKOV



QUESTIONNAIRE FOR STUDENTS WHO PARTICIPATED IN THE COMPUTER-ASSISTED MUSIC
ear-training study

Instructions
1. First read all the choices of answers in each question.
2. Then tick the answer that best says what you think by marking the appropriate
3. A dotted line (... ) indicates that you must fill in the requested information.

SECTION A
A'l. When you first started with computer lessons, Mr Zolkov taught guitar in the same room as the Computer.

I found that t {tick one)
a) the sound of the guitar and his teaching disturbed my concentration <— ~i
b) the sound of the guitar and his teaching did not disturb my concentration crn

A2. During the third term, Mr Zolkov taught in another room (down the steps).I found that s
a) it was better for me that I was on my own i— i
b) it was worse for me as I had to call him often CZ3
c) I only had to call him sometimes so I didn't mind i— n
d) It made ho difference to me whether he was in the computer room or not |— ~i

A3. (Tick one)
a) I was able to fix the computer on ray own after the first few lessons CZ3
b) I sometimes needed help in fixing the computer r^~i
c) I often needed help in fixing the computer i— l
u! I always needed help In fixing the computer r— i

AA. When you arrived for your computer lesson, the first thing you would do is
switch everything on. Then, having put in the disk and closed the door
of the disk drive, the next thing you would do is s (tick one)
a) press the reset button on the monitor i— i
b) press NEXT c n
c) press FA □
d) wait for the disk to load CZ3
el call the supervisor I I

A5. If there was no sound coming through the earphones, the first thing I would do is s (tick one)
a) press SHIFT-BACK G
b) call the supervisor c~3
c) press LAB I— i
d) press NEXT
e) press the reset button at the back of the synthesizer C Z 3



•M

A6. If you wanted to carry on after a PRACTICE UNIT, you would first i (tick one)
a) press SHIFT-STOP CiU
b) press LAS CZ3 (
c) call the supervisor dZ]
d) press NEXT CTZ3
a) press SHIFT-NEXT CZ)

Instructions
T. If you did the Interval lessons on the computer, only answer the questions in 

SECTION B and leave out SECTION C.
2. If you did the Rhythm lessons on the computer, only answer the questions in 

SECTION C and leave out SECTION B.

SECTION B (Intervals on computer)
B1,. When working with the computer, there was no sound through the eafphones: 

(tick one)
a) very often m
b) quite often a
c) only sometimes r~*~~i
d) hardly ever r — I

82, Did you use the PRACTICE UNITS? s (tick one.)
a) Always c"3
b) Very often CZ3
c) Sometimes fizn
d) Hardly ever i— 1
e) Never i— j

83. How often did you sing the interval before giving your answer? •(tick one)
a) Always CTd
b) Very often (ZZI 
C) Sometimes CZZ)
d) Hardly ever i— i
e) Never r— i
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134, I f  you saw on the screen

• P4- Ps P8
and you had just touched the P5 box, it would mean that : (tick one)
a) the computer is wrong (ZZ3
b) your answer is wrong CUD
c) the correct answer is P8 1— J
d) the correct answer is PA 1-- 1

B5« If the lesson Was
M7|Pi

did you think that i (tick one)
a) this was stupid because it is easy to tell the difference between these 

two intervals i 1

b) there was a reason for this lesson and this reason is (fill in your answer) CZD

B6, (Tick one)
&) I never needed help in answering the intervals (HD
b) I sometimes needed help in answering the intervals c~)
c) I often needed help in answering the intervals r~m
d) I always needed help in answering the intervals I— 1

SECTION C (Rhythm on computer)
Cl. When working with the computer, there was no sound through the earphones i 

(tick one)
a) very often |-- 1

b) quite often (— )
c) only sometimes i— ~~i
d) hardly ever □

02. Did you use the PRACTICE UNITS? i (tick one)
a) Always C U D
b) Very often C 3
c) Sometimes (— "3
d) Hardly ever c=)
e) Never O



C3. How often did you clap or tap the rhythm before giving your answer? i (tick one)
a) Always r— I
b) Very often r— n
c) Sometimes i— m
d) Hardly ever r— ~i
e) Never ,-- 1

CA. If you wanted a dotted half note ( d- ), you would first I (tick one)
a) press 1~?~1 CZ3
b) press HELP C=3 

press NEXT t==l
C=1d) press |DOTTED

C5.‘ If you touched a box and the note in the box did not appear in your answer, it would mean that i (tick one)
a) the box you touched was the wrong answer i— i
b) the computer is not working properly i— ~1
0) the box you touched was the right answer CZZ)
d) you did not press thd, box hard enough

C6. (Tick one)
a) I always needed help in answering the rhythm lessons I— -)
b) I often heeded help in answering the rhythm lessons CZD
e) I sometimes needed help in answering the rhythm lessons rT)
d) I never needed help In answering the rhythm lessons n"l

Instruction
1. Answer all the remaining sections,.

SECTION D
I)), the group classes (given by Mr Johan pieterae and Mr Philip MUnch) were mostly 

given in one language. (tick one)
a) I could easily understand my instructor because he spoke in my home 

language i 1

b) I could easily understand my instructor although he did not speak in 
my home language r— -i

c) I could understand most of what my Instructor said GZ3
d) I could not understand my instructor very well LIZ)

02, I thought my instructor i (tick one)
a) went too slowly in the class lessons
b) went too fast in the class lessons GZJ
c) went neither too slowly nor too fast in the class lessons I— J
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D3. In the class I found that : (tick one)
a) I could not keep up with the other students l 3
b) I could keep up with the other students i— 1

c) I always knew the answers and think I was more advanced than the other
students i i

SECTION E
El, In my music lessons at the conservatoire, my teacher does ear-training with 

me s (tick one)
. a) every lescon i— i
b) almost every lesson CZD
c) sometimes c m
d) only before exams r~~i
e) hardly ever i— ~i
f) never C ZD

E2, Since I started this ear-training course, my music teacher has said :
(tick one)
a) that my ear-training has not improved C— 1
b) that my ear-training has improved a little CZ3
c) that my ear-training has improved a lot CZ3
d) nothing to me about this i— ~i

E3. Do you feel that this course has helped your ear-training? : (tick one)
a) A little c=3
b) Not at all C“ 1

E4, I feel that : (tick one)
a) I have improved more in rhythm than in intervals
b) I have improved more in intervals than in rhythm ivzzi
c) I have improved the same amount in both intervals and rhythm C 3
d) I have not improved at all c m

E5, If I had a choice, I would have s (tick one)
a) Only done the classes CZC3
b) only done the computer c m
c) done both computer and classes
d) not done either computer or classes Cim



\J

E6. If this course is held again (next year, for example), I would : (tick one)
a) be interested in continuing only with the classes CZ3
b) be interested in continuing only with the computer C=3
c) be interested in continuing With both classes and computer c=a
d) not be interested in continuing with both computeh and classes c m  

SECTION P
FI. Last week you were given two testa. The first of thise was at a lower grade

In the first test (that is, the one at the lower grade), I found that i (tick one)
a) the intervals were harder than the rhythms c m
b) the rhythms were harder than the intervals i__J
c) both intervals and rhythms were easy c m
d) both intervals and rhythms were hard c m
e) I do not remember c m

P2. In the second test held last week (the one at the higher grade), I found
that i (tick o'-'.
a) the ir .rals were harder than the rhythms c m
b) the rhythms were harder than the intervals c m
c) both intervals and rhythms were easy c m
d) both intervals and rhythms were hard c m
e) I do not remember c m

F3. At the beginning of this course you were given tests as well, Do you think
that the tests you did last week were the same as the very first tests? :
(tick one)
a) No c m
b) Yes, but not exactly the same c m
c) Yes, but almost the same c m
d) Yes c m
e) I do not remember c m  

SECTION 0
01. in one or two sentences, write down what you think this learning course was about

0 2 , in the following space, write down anything you want to say - about the 
computer, or classes, or anything at all.
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SECTION H
HI. (Tick one)

a) I did intervals on the computer c a
b) I did rhythm on the computer i— -a

H2. My group class was on : (tick one)
a) Wednesdays r— h
b) Thursdays \ — i

H3, My group class was at : (tick one)
a) 5 p.m. i— i
b) 5.30 p m. C=3
c) 3 p.m. u “3
d) 3.30 p.m. i 0

HA, At my last birthday, I turned years old,
H5* I am : (tick one)

a) a girl r—n
b) a boy

H6. My home language is : (tick one)
a) German rr— n
b) Afrikaans r— =i
c) English r~a
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APPENDIX I. QUESTIONNAIRE: MUSIC LECTURERS



QUESTIONNAIRE MUSIC LECTURERS

I respectfully ask you bo consider the following statements concerning the CAMETS program 
in music ear-training, Please indicate your preferences by marking the appropriate box, 
Space has been left for additional comments and these Would be greatly appreciated.
Please note that you will remain anonymous and opinions expressed in the questionnaire 
will not be attributed to individuals by name in this nor any subsequent research and 
reports.

1. Descending intervals
For UNISA's Practical Musicianship examination the student must consider the first 
note Of the descending interval to be the tonic.

For example, (#2=2=1 is Called a Major 7th, that is, B is the 7th degree of the 
scale of C major heard below the tonic. The computer, on the other hand, only accepts 
a response of minor 2nd to this same example, that is, the second ( m  lower) note 
heard is taken to be the tonic.
Which method do you think should be employed in teaching students to recognize 
descending intervals?
a) the UNISA approach 1~)
b) the 1 computer's' approach I I
c) either method ["I
d) both methods CTU 
commentt

Rhythm played on one note
The computer program is designed so that rhythms (for student dictation) are played 
on one note i.e. a single note is repeated i i a certain rhythm, It can be argued 
that it is easier to remember a rhythm that has some melodic interest than a rhythm 
on a single note. Do you think that parameters of* music (pitch, rhythm, etc.) 
should be compartmentalized in this way, or that aspects of music ear-training should 
not be broken down into separate components?
comment!

3. Rhythms, without accents
The computer program has been designed to play rhythms without accents, ti,** is, there 
is no emphasis placed on the first beat of the bar and no sense of pulse. Therefore 
a •rhythm1 may be notated in any time signature. It is for this reason t nfc the time 
signature is specified for each rhythm, ho you think this is a major flaw m  the 
computer system?
yes c m  
no c m  
comment:
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Ear-training as a physical activity
Do you think that ear-training la a physical activity, that is, that singing, clapping, 
beating time, etc, forms an integral part of aural training?
yes CZZ1
noCZZl
comment:

Because the GUIDO computer program in ear-training does not emphasize this physical 
aspect of ear-training (since students need not sing an interval or clap a rhythm), 
do you consider this to be a major flaw in its approach?
yes CZJ
no[— I
comment:

testing a student's ability to write down a rhythm or interval is a valid means of 
measuring his/her skill in music ear-training?
agree □
disagree EZ3
comment:

The Whole purpose of rhythm dictation is defeated because the time signature is always 
given in CAMETS rhythm lessons.
agree
disagree f 1

comment t

It is usual for intervals asked in the UNISA Practical Musicianship examination to 
be played on the same ^onic. Yet the CAMETS lessons in interval recognition at first 
presents a series of intervals on the same tonic, and then another where the tonic 
continually changes, Do you think that ,,,
all intervals presented on the same tonic is preferable?  I)
the combination of intervals on the same and different tonics as set out 
in the CAMETS lessons is preferable? I ~i
all intervals presented on different tonics is preferable? r~~i
commenti



If this computer system was available to your students, would you encourage them to 
use this CAMETS ear-training program?
yes (— ]
no c m
comment!

Have you noticed any improvement in interval recognition and rhythm dictation among 
Students of yours who participated in the research study?
yes c m
no cm
(Please give names of the students concerned)  ...   *........

not applicable I 1 
comment!

Students are required to identify intervals played on a synthesizer irt the CAMETS
lessons. Yet UNISA examinations are conducted at the piano. __It would be better if a 'piano1 sound could be used in the computer lessons [ m

. 2  synthesized tone is acceptable r~~~l 
comment!

Students working with the comp* ' * . all instructions on the screen ' nglish.
Do you consider this to be a, , 1 v  ’nuage for the Afrikanns-cr Germc • ,,eaking
student?
yes c m
no c m
I reel I could b-mefit from working with the GUIDO system to improve my own aural
ability.
agree □
disagree i— i
Additional Remarks
I would welcome any further comment, criticism or suggestions for improvement. 
comment!

Please complete the following (please print)!

Name i  . . . . . . . . . . . . . . . . . . *....

University/Institution i  ... -...... *..... . ‘'

Subject(s) in which you lecture: • .. ......

Today's date:   Signature: . . . . . . . . . . . . .



V o •

APPENDIX J. LETTERS SENT TO STUDENTS, PARENTS AND MUSIC 
LECTURERS
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359ml)Ijoeltrie Bon^erbatodum 

^inbl)a£l$ Conderbatotre 

^9intil)oe!teu S&otmerbatodum

Alle korrespondenilo moot gerlg word oan:
All correipondohca to bo addressed to:
Alle Korrospondenz l i t  zurlchten an:
Dio Hoof Rosbus WINDHOEK
The Principal P,0, Box 2963 gooo
Dor Loiter Postfach SWA
Tot. (061) 25841/2/3

Navrtia/Eoqulries/Auikunft VorW. no,/Ref, hum,/ Akientalchen U vcrw, nr,/ Your Ref. num./ Ihr Akionzekhen
A. ZOLKOV S/ZOLKOV

1985/03/26
P sr Student,
Many of you who are learning to play a musical instrument at the Windhoek 
Conservatoire may be disturbed by the fact that you have to do aural (ear) 
training for examination purposes. Unless you are attending the special 
classes conducted in au^ai training (year-course 4 upwards) by the 
Conservatoire's department of Theory, you may be finding that ear-training 
is a problem for you. Often your lecturer does not have enough time during 
your lesson to concentrate on ear-training, and this training may be, left 
until the 'last moment' before your examination,
With this in mind, you are being offered the opportunity of learning aural 
training in a totally new way; by working with a computer, The ear-training 
programme written for the computer has been developed and tested in the United 
States of America since 1974. we now have this computer programme in South 
West Africft and it has been specially adapted to match the requirements of 
music examinations in this country, both the internal examinations Conducted 
by the Conservatoire and external examinations such as UNISA and Trinity 
College,
If you are interested in working with this computer programme, you now have 
the opportunity. You will form part of a research Study conducted by myself 
in which the computer ear-training programme is to be compared with the usual 
teacher/learner method of ear-training instruction.
I am certain by now you have lots of questions to ask:
If I take part in this computer-learning study, how much of my time will it 
take?
This study project will run for six months, during which time you will be 
required to work with the computer for half-an-hour per week, at any time 
which suits you (week-days only, any time from 2 pm to 6 pm), Also, you 
will be required to attend a group ear-training class conducted by 
two lecturers at the Windhoek Conservatoire, Department of Theory, for 
half-an-hou, per week. Because this is a group class, We shall arrange a 
time that suits you as well as the lecturer and the other students in the 
group,
When will this study take place?
It is envisaged that this study will begin in the second school quarter and 
continue until the end of the third quarter of 1985 (that is, April 10th to 
September 19th, 1985),

Admlnlitm ld vlr Bldbkai Adirilnlitrollon for Wiiltci Administration (Of Welsso
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Do I work alone with the computer?
Yes,
Will X be shown how to work the computer and given instructions in my home 
language?
Yes.
How large is the group class and will the other students be of the same age 
as myself?
The group of between 6 and 8 students will be of the same age group.
What will I actually be learning?
You will be learning interval recognition (that is, to be able to tell the 
distance between two notes after hearing them) and rhythm dictation (that 
is, to be able to write down a rhythm after hearing it). Also, you will be 
learning to use a computer.
If I start this project, cart I change my mind and stop halfway if I don't 
like it?
Firstly, 1 am sure you will like it, I am sure you know that computers are 
important in our lives and will be even more so in the future. Therefore, 
the more you know about computers, the better for you. Mow I am asking for 
only one hour per week of your time for a period of six months, that is, 
approximately, 24 hours or one day! So you must realize at the outset that, 
once you agree to take part in the project, you are committed and cannot 
leave until the end of the six-month period.
Is there any cost or charge for taking part?
No, your participation in this project is absolutely free,
Do I need to know anything about music?
Perhaps you have just started learning an instrument at the Conservatoire and
you are unsure whether or not you will manage this course. Even in this case,
everything you need to know will be explained to you first-
Will I have to do any tests and, if so, will my marks be sent to my music 
lecturer, school teacher, parents Or the Conservatoire?
In order to test whether the computer can effectively teach ear-training, it 
is necessary to measure your ability in ear-training both before and after 
you work with the computer, This means that there will be two tests, before 
you start and at the end of the six month period, However, the marks you 
score on these tests are‘strictly confidential, Of course, you are entitled 
to know how you fared in a test, but the marks will not be sent to your school 
tegrWen, lecturer at the Conservatoire, or parents, Also, you will be 
infor. d (if you wish) of your marks privately, so no-one else in the project 
need know.



Do I have to take part in this project?
No, Participation is entirely voluntary.
Who has authorised you to conduct this study?
X have been authorised by the Directorate Education, Administration for 
Whites, South West Africa, to conduct this study in the interests of improving
music education in S.W.A. Also, Dr P. Roos, Head of the Windhoek Conservatoire,
has given his full consent to this project. So, by taking part you will be
helping us to help you in your study of music.
Where will this project take place?
Both your private computer Instruction and group class will take place at the 
Windhoek Conservatoire,

You may be interested to see the results of this study when it is completed. 
These results will be made available to you, if you wish. Please note that 
•/iti will not.be mentioned by name in any reports or published results.
So now it is up to you. I urge you to agree to take part in this project, 
as I am sure it will provide a unique learning experience for you,
Please complete the attached form and post it to me in the enclosed envelope 
by 15 April '1985 at the latest.
If you have any further questions you wish to ask, please contact me. 
(Telephone 258M  in the afternoons and 22677 in the evening),

Yours sincerely

ASHLEY ZOLKOK 
LECTURER IN GUITAR 
DEPT! SINGING/GUITAR 
WINDHOEK CONSERVATOIRE

This letter is available in 'Tikaans and German on request.



(TICK THE APPROPRIATE BOX)

A. I am moat Interested in this computer-assisted 
ear-training study and wish to take part. I 
understand that, once committed, I cannot 
withdraw until the six month period is completed. □

B. Thank you for considering me for this research 
project. However, I do not wish to take part, □

(PLEASE PRINT IN BLOCK LETTERS)

My names .,.I..,,,.,.,...,,,.,,... 
Address: . ...............
Telephone:. ... ..............
Date of Birth: Day Month Year

Today's date:. .......... .

I hereby consent to my son/daughter's participation in this project 
to be conducted at the Windhoek Conservatoire.

Signature of Parent/Quardiahs ,.,.,.
Parent/Guardian'a names .... ...
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^tubfjoehtie Sontiertiatortum 

SJinbljocfe Contferbatoirc 

B'inbljoeber Stonderbntnrutm

Alle korrospandenile moet gorlg word aan:
All correspoiidancd to be addreued to:
Alle Korreipondenz l i t  zurlchten am
Die Hoof PoC-ui WINDHOEK 9000
The Principal P.O.Box 2963 SWA/NAMIBIA
Der Leltor Pottfoch
Tel, 1061)26841/2/3

Navaru/EhquJMDiMuikunft Vorw, no./Rof, num,/Aktonzolchon U verw, no,/ Your Rof, num-/ Ihr Akienzolchgn
A. ZOLKOV S/ZOLKOV

1985/03/26
Dear Parent
Enclosed is a letter from Mr Ashley Zolkov concerning the computer-assisted 
learning course in music ear-training, to be conducted at the Windhoek Conservatoire by Mr Zolkov,
This project has been approved by the Director of Education, Administration 
for Whites, South West Africa, and Mr Zolkov has my full backing and support in this study,
I respectfully ask you to carefully consider this matter and urge you to 
grant permission for your son/daughter's participation, 1 feel that this 
project will greatly further your child's music education at the 
Conservatoire and could contribute to the improvement of music education in South West Africa,

fours faithfully

DR P, RODS
HEAD: WINDHOEK CONSERVATOIRE

This letter is available in Afrikaans and German on request,

Admlnlitrailo vlr Bldnkoi Admlnlilratlon for Whites Admlnlitfitloh fOrWolsse
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1985/U3/26
Dear Parent
Many of us perhaps feel a little threatened by the advent of the computer in 
our lives, They seem complex, complicated, often unnecessary machines which 
have been imposed on us by technological innovators of the Western world,
However, much as we may despise the instruslon of these machines, we realize 
that computers are here to stay, It is necessary that we accept this 
situation and especially encourage our children to learn about computers,
Her a dhlld today, knowledge and an understanding of the uses of computers 
will greatly benefit them in their future careers.
With this in mind, I respectfully request that you allow your son/daughter
to participate in a research study in which a computer is to be used to 
•teach1 music ear-training. This study is to be conducted by myself at the 
Windhoek Conservatoire.
Please do rtbt be alarmed by the term "research study". Your child is not to 
be used as a guinea-pig in Some macabre experiment. Rather, I wish to assess 
the usefulness of a computer as a teaching aid, The computer to be used ir 
this study is not some newfangled toy which is to be tried out on students 
for the first time. In fact, this music programme has been developed in the 
United States of America, fully researched and tested for over ten years,
(However, this computer programme has never before been available in South 
West Africa and has only recently been acquired in South Africa, ,i>y the
Conservatoire in Stellenbosch. It is my intention to determine whe her or
not the computer can be a useful learning aid when adapted to the :■ u n 
West African music situation. I have adapted the computer programii to 
fully cover requirements for our music examinations - both those o.' the 
Windhoek Conservatoire and of external music examining bodies, such as 
UNISA and Trinity College. Therefore, what your cnild will learn ir not 
irrele *dnt but will assist him/her in a concrete way, in both developing 
an ear for music and passing music examinations,
Furthermore, this is not research for its own sake. It is hoped that if 
the computer can be shown to help students in music ear-training, it may 
eventually be in regular use at the Windhoek Conservatoire. This is not 
to say that the computer will One day replace the teacher. Fortunately, 
this will never happen, since roacnihes cannot think for themselves!
However, the computer may eventually assist teachers in their pVjfessions,
By performing drill-and-practice routines, the computer could aSsist the 
teacher by reducing time spent in routine teaching, Through the computer, 
the teacher can pinpoint problem areas a student may have and spend more 
time with the student in overcoming these problems.
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Yours faithfully

ASHI.F.Y BOIKOV 
LECTURER IN GUITAR
BEPTi sinoino/ouitar 
WINDHOEK CONSERVATOIRE

This latter i, available in Afrikaans and German on request,



WMtJljoehiie $tondtrbatdttum 

B>inbljoeb Conalerbatotre 

^inbljoeUer Bonsiei'baton'um

Alls korreipondenile maet gorlg word aon:
All correipondeneo to be addressed to:
Alia Korrospot^enz 1st zurlchton an:
Die Hoof Posbus WINDHOEK 9000
The Principal P.O.Box 2963 SWA/ NAMIBIA
Oar Loiter Postfach
Tel, (061)26841/2/3

Navare/Enqulrlei/Auikunft Vetw. no,/Ref, num./ Akienzalchen U vorw, no,/ Your Ref, num./ Ihr Akusnzolchon
A* ZOLKOV S/ZOLKOV

1985/03/26

Dear Colleagues 

training*
May I urge you to give this matter your full attention. Your co-operation 
will be greatly appreciated*

Yours faithfully

HEftD'T "WINDHOEK CONSERVATOIRE

Admlnlstrailo vlr Qlonkos Administration for Whites Administration fflrWolsse



1985/03/26
Dear Colleague
Under the authority of the Dept, of Education, Administration for Whites,
S.W.Ai, I have been granted permission to conduct a research study to 
determine the effectiveness of computer^assisted instruction in music

i S i l S E I i l i l l i :requirements of our internal examinations, as well as those of external 
examining bodies such as UNISA and Trinity College,

U$es°' T h e w ^ y ^ Z  E r b e S l Z ^ ^ p l l c a t ^ T e V ^  S w ^ M r y ^ c h i ^ s
which have been imposed on us by technological innovators of the Western 
world. However, much as we may despise the intrusion of computers, we must 
surely accept that they are here to stay, We should especially encourage 
our children and students to learn about computers. For youngsters today, 
knowledge and an understanding, of the uses of Ccmpu'ers Will greatly benefit 
them in their future careers.
Sixty students (aged between U  and 15) attending the Windhoek Conservatoire 
have been chosen to participate in this study. The project Is to run .or

2525 & £ £ £ . “ £  SSof our department or Theory.

S M S  •waste of time and your wo.x-load may actually be decreased, 

standard as their present level df music education,

B H H H Baural classes,



continually reviewed by the above bodies.

— P *
E S S s i 5 H : l ; E I " ~

: # # #
time with the student in overcoming these problems.

Yours faithfully

ASHLEY ZOLKOV DEPT: SINGIHO/GUITAll
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P,0, Box 6399 AUSSPANNPLATZ 
WINDHOEK 
•• '00
10 February 1986

Dear Colleague
RE, DEMONSTRATION OF COMPUTER-ASSISTED PROGRAM IN MUSIC EAR.TRAINING

H H
i i i f i i l i S i i b . .



bo you after the demonstration.

hour. The dates are;
Tuesday March 4 1986; 17 h 15 - 18 h 15 Saturday March 8 " ; 11 h 30 - 12 h 30

Please complete the following and return to me at your earliest convenience,

I wish to attend the computer demonstration on 4/3/1986 LUD
8/3/1986 C Z J
at another time CZZ3 
(please specify)

I do not wish to attend eitner computer uemuuov.au*

I have already see.: the computer but would be willing to complete the 
questionnaire. Please forward one to me, CZ2

Name (please print) ..... *......
Date * * ♦ * ♦ ♦
Address (if not Windhoek Conservatoire)

Yours fa ith fu lly

Asmsr coltov
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HELP! I NEED SOMEBODY
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 .........  “  no sound / ^een Khnk
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4 a .  working witK ‘/^nrvals’-louch boy m a v k W  D  Cbnin&t (thi sjnthesaers nonMal sound)
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Khuta3>'|||. & N  M6t ‘R iW  \ m werK, dmk-tio teQ tianKv'ir feiwe-oefsninp.
5. liess shift-next and continue worKin̂ .(ff£SS play again k, hear the mWal/̂ Bw, yn). 

Dfuk Shift - next cnoaanwk wi Aesse. (Drufc play again iJoWe oMmWa|4i'kMe iVeeKtehoô . 
If tk̂ is still no sound, repeat -foe above bteps 1-5 tkn press s h i f t - n e x t  (again) and continue.
3s den mete oecn klanfc is, doen iikidiesteppe K  1 -5  oô dandcuK s h i f t - n e x t  (ween) m âan voore. 
note: (tf the p la y  a g a in  hox disappeafc from screen, ikisnotcinewii'.̂ iieivicansjouhavehadyour 

nuMben cf ctonoes -to Wt1 tk intwa |/r-hij khM ajdw.L.W. $dic p lay  a g a in  bldckie verdwjn van die 
skeA isditrii&'nfoubnie. Dit kukcn jou tense cm die inter'val/r'ikme ween k  hoor is klaaf.



/I0 Garry on With U n its  a f te r  PRACTICE UNIT

On voort teoaan net lease ha practice unit

1. Press LAB Druk LAB

2  lij D6 the numher of the unit you warb r e : the

flexU

/b's number. lik die n o m m e r  van die e s
u

6 id.w.s: die voocnde os se nommer/
6

3. Press

X



RHYTHM

kMn wot (inn with Rhijthm l&ssons, tjou ITIU5

une ounxnsbiZGP uO Mound for m t h m r i i

4o do s

1. Load disk (sbg inst/ructions/
2. pet to page that begins; cJs pour si/nthesizer on ?
n  U D  ' I 0  O3. ness lob
4. Touch box marked □  Sound tor Rhythm Dri
5. Continue, with iour lessons



GROUPING OF NOTES

e: Uroup a s  m a n y  not&$ a s  m a k e  o n e
beat. Ex'ceptions;

a) Tn a bar of J time, if the first- two or the last two 
beats consist of eighth-notes, theu should be orouped 
together; 6 i  r r n  j j |J r m  I °

bjTie four eighth - notes in a bnr or + time shou a be 
similanlu orouped: \ r m  i J ill 11 rm 1

c ) lf  a bar or * or s consists entirely of eighth-notes ̂ ona tor of 
I  time entnelu of sixteenth-notes, then all the notes should be

ped i c g e t h e r : I nrm  1 1 m  11 m m



GROUPING OF RESTS

Rule: it

J I  J

e x c e p t i o n s :

a. cl whole-note rest is used for a whole bar Is rest in an 
time except %, when a breve rest is used;
'.Jii quadruple time,a half-bars rest either at the beoinnm

i i



. .  _____ r \  i.n / Z .L  „  0 \MCtdUluri . M5MI (■'IdUbZ./P \  J *1— i *  i #-i 1

ectup6P .OCR

tab &  m o c v

)id<iion: .D ogd die



HINT S

with -B m a  Is Vest right handa)
in U ro l bo^s with tjout fi 
pus 1W6 hand bo-op Monitor on dfwK mteiVa!

b )  I f  working with ThjthMs'rost rght-hand -iingofs on 
touch iM hw i boxos with -forefinger: 3sjg ^itrno 

& hand vinsefs op rand onderkant StefM en c'̂ -K ritwe

on top of Monitor cind touch 
nbm s il' iesadoen,

blqkkies. tnofduis-i mn (ede-teM

e at btotoM of 
l e s s e d o & n ^ u s  

■es met wgsvinger,

a b

..Ch
■O. zT



RHYTHM lessons \

5dmfctimeb you. mail see a Men 6 i im &  s ip o a v v ife  , -like ■

'J-
ju sien ’n vreemde -tydmaail-tekGn sooa;'it;if . o i s .



SOMETIMES t o  scresn ooes haywifs J Lines beccine compressed a n d  iwposs'iMa -to rfcad. 
SOMTYDS  ten j y  d i& k e k k m  nic lees nie 6fl lijne w o r d ^ e d r u R  

JF-this h a p p e n ?  : dsdib g e b c u r  :
1. Switch off Monitor only. N g-- (Jon must not switch off diskdrive with a disk inside  

Stake! net die Monitor df. l w : 4h Meet w e die sku-fahndrciiver afskakel nie as 'n s W
—  —  J o j  v

daarin is.
2. Wait fii/e Minutes and switch Monitor1 on a g g in .

W a o  vijf m inute en  sKaKsI ween d ie  m onitor a a n .
3. i t  -there is no iMprovewent^ call w e  or one o f th e  H c tu c e i 's  in 

studio nds. 
ds d s a r g e e n  verbetefm o is n ie , foep my o f  eeh van  d io  d o s e n t e  
in a t e l ie e  nVs.



to til in LOG BOOK
om LOGBOEK in to  vu

V o o r b e e  c

ISR5-05-11, (tfhoo-
l4 -h 3 0

3)isK number Jmtscompktec

15
t - X l d b

1 5

ecLurersinifel cr>



\ tydet AeZ'tte d / ' td 1
/  ftess b a c k  K e p j a t e d l y  u n t i l  uou r e t u P n  t o  l i s t  o k  u n i t s  . 

t M  b a c k  hel'hiialdeli'lt to  Wat jij bu l i s t  o f  u n i t s  karn.
j?. /(he a ster isk s  ( * )  m rk the uriits; lessons) w u have c o m p l e t e d  and t h e  c )r r w

{ - > )  shows whfcfe ijou were last Nork'irip. Die s te r r e t j fe  ( * )  w^s w e t t e r  
I esse Volt oo i is t n  die pyj ( - > )  waar j y  laas besi?  w as.

j?. Ml ip |oo-bcok. correctly . N ote -thetiM e on th e  g Io c k  in front o f  y o u .
Vul die looboeK koffeK in . Let op d ie ty c f  (d a a r  is ’n oorlosie  voof j o u

<?. Call one of the lecturer's in stud io  nofe. to  c l e a r  th e  c o w p u te c
(n . b: lock th ec |o o r .)4 i5  lecturer'M ust initial your log-j)ooK .

Roep a n  van d ie  d o s e n t e  in a te lje e  nrs. o n  d ie Ceffenaaf sfoon t e  waair.
( l.W: 5luibc|iedeur). Hierdiedosent moctjou- logboeK met voonlettevS t e t e r v  

^  Rewvedisk 3nd switch off (seeinstfuctioivs). fkiu skj-f liiten stekel 9? (sien inskrutsies). 
cr Look fedoorand return Key to the lecturer: Sluit diedtur cm oee



APPENDIX L. CAMETS PROJECT: TEST RESULTS AND STUDENT 
RECORDS

faAiiTiiytffhi'



APPENDIX 12: CAMETS project: test results and student records
Exp.Student 

no. •
Age Sex Lang. Grade Grade Theory 

Present Expected
Pre Post Re
INTERVAL RECOGNITION

1 12 F A
2 12 M G
3 11 F A
4 15 F A
5 11 F A
6 13 M A
7 15 M G
8 12 F A
9 14 M G

10 11 M G
11 13 F G
12 13 M G
13 11 F G
14 14 M G
15 13 M G
16 11 F G
17 12 M G
18 11 M G
19 13 M G
20 13 M A
21 12 M G
22 11 M A
23 12 F A
24 15 F A
25 15 F G
26 12 F G
27 12 F G
26 15 F G
29 13 M G
30 12 F E
31 11 F G
32 12 M A
33 11 M G
34 12 M E
35 14 M A
36 11 M A
37 13 M G
38 13 F A
39 14 F A
40 12 F A
41 13 M A
42 13 M G
43 15 M G

Key to column titles:

5 8 Y
1 4 N
3 6 N
6 8 Y
1 4 Y
3 6 Y
2 5 N
3 6 Y
2 ' 5 Y
1 4 N
1 4 N
4 7 Y
1 4 N
2 5 Y
2 5 N
1 4 Y
5 8 Y
2 5 Y
1 4 N
2 5 N
2 5 Y
2 5 N
2 5 N
3 6 N
5 8 Y
1 4 N
3 6 Y
6 8 Y
1 4 N
1 4 N
3 6 N
3 6 Y
1 4 N
3 6 Y
5 8 Y
2 5 Y
1 4 Y
5 8 Y
1 4 Y
2 5 Y
3 6 N
2 5 N
6 8 Y

I
I
R
R
R1I
RI
II
R
I
R
I
R
R
R
I
R
I
I
I
I
I
R
R
R
R
I
I
I
R
R
I
RaRRR
RI1

MEANS:

80.00
20.00
70.00
60.00 
20.00 
80.00
15.00
45.00
40.00
53.30
40.00
20.00 
20.00
50.00
40.00
40.00
70.00
20.00
40.00
30.00 

100.00
60.00 
80.00 
70.00
40.00 
53:30
55.00
20.00
33.30
13.30
40.00 
5U.00
33.30
65.00
30.00
25.00
13.30
20.00
50.00
40.00
70.00
25.00
50.00
43.95

70. 00 60. 00
60. 00
90. 00 90, 00
55. 00
40.00 40. 00
45. 00
35. 00 30. 00
50. 00 60. 00
70, 00
60. 00 60. 00
40. 00 80. 00
70. 00 80, 00
40. 00 40. 00
45. 00 40. 00
45. 00 30. 00
80. 00 73, 30
60. 00
40.,00 35.,00
80., 00 36 ,, 60
80.,00

100.,00 100.,00
100.,00 90..00
100,.00 90,,00
70,,00 50,.00
50,.00
33,.30
40,.00
40 .00 30 .00
40 .00 33 .30
40 ,00

,00
90 .00 70 .00
40 .00 33 .30
90 .00 100 ,00
50 .00 55 .00
40 .00 60 .00
13 .30 20 ,00
30 .00
60 .00 80 ,00
30 ,00 45 .00
so .00 SO .00
70 .00 60 .oo
55 ,00 40 .00

57 ,13 58 .44

Pre Post Re
RHYTHM DICTATION

Lang.
E: English 
G : German 
A: Afrikaans

Theory
Y: Theory classes 
N: No theory classes

Exp.I: intervals R: Rhythm

53. 80 17.70 22. 40
26. 00 42,10
19. 20 49.50 49. 60
52. 00 62.80
33. 30 92.00 88. 70
39. 80 51.30
21, 60 36.50 35, 10
41. 10 43.50 41. 30
42, 00 47.50
33. 60 47.50 62. 90
14. 50 29.00 32. 40
22. 50 50.40 49. 30
39. 50 55.00 59. 70
15. 40 34.00 40. 30
9. 20 49.50 16. 60

26. 20 25.50 32. 10
41, 20 59.80

9023. 00 23.50 31.
51 90 13.10 24 40
5 00 40.00

25 10 56,70 57 10
30 40 57.30 52 00
31 60 44.10 35 20
19 50 69.00 64 50
63 20 67,40
37 ,00 25.00
17 90 21.00

107 40 27,70 26
16 .20 29.00 34 40
37 .40 97.50
11 .30 33.10

.4026 .30 48.80 47
46 ,90 65.00 69 .90
57 .60 73.00 76 .50
22 .50 11.40 . 15 .70
44 .10 77,80 83 .90

.00 47.40 51 .40
15 .50 32.10
35 .70 45.80 93 .00
30 .70 90.00 85 .00
29 .80 41.50 40 .80
44 .90 69.00 47 .70
21 .60 53,50 54 .70

29 .85 47.75 49 ,10

Pre / Post / Re
(CAI)(CAI)

Test scores 
for relevant test

V
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