
( 3 7 ) .  The r e s u l t ;  'B e ing  s p e c i a l l y  s u i t e d  f o r  use in  lo n g ,  low, 

h o r i z o n t a l  p r o p o r t i o n s  w i th  an  in fo rm a l  t r e a tm e n t ,  casem ent windows 

a r e  w e l l  a d a p te d  f o r  c o t t a g e  w o r k . . .  [Casem ents] a r e  h inged  

t o . . . s o l i d  wooden m u l l io n s  and  i f  the  windows be v e ry  h ig h ,  transom s 

a r e  used to  d iv id e  the  l i g h t  in t o  two d i v i s i o n s . ' ( 3 8 ) .  The u l t im a te  

j u s t i f i c a t i o n  t o r  the  casem en t window, a s  w i th  many o f  the changes  

implemented by the E dw ard iana, was the  f a c t  t h a t  i t  was used in  

c o u n t ry  b u i l d i n g s  -w h ich  im p lie d  a  harmonious r e l a t i o n s h i p  (3 9 ) .

T h e i r  use in  s p e c u l a t i v e  housing  in  Johannesburg  v b s  

c h a r a c t e r i s e d  by b o th  t h i n  and heavy t im ber frame su r ro u n d s  (on a l l  

s i d e s  o f  each  p a n e l )  w i th  d e l i c a t e  and  s m a l le r  i n t e r n a l  panes 

commonly d e f in e d  by s l e n d e r  t im ber mi\ i*ons and  transom - o r  l e a d  

bead ing  [t'lGUKE 5 .1 - d J  and  FIGURE 5 .1 - 3 4 ] ,  and  l a t e r  s t e e l  c o t t a g e  

s e c t i o n s .  The diamond pane becane v e ry  p o p u la r  a f t e r  1910 a s  a pane l 

i n f i l l  [FIGURE 5 .1 - 3 5 ] ,  The window in  FIGURE 5 .1 -3 6 ,  ( a f t e r  Voysey 

and  B a i l l i e  S c o t t ) ,  was p la c e d  f l u s h  w ith  the  o u t e r  v e i l  f a c e ,  which 

b e s id e s  p ro v id in g  fo r  an  i n t e r i o r  s e a t ,  h e ld  th*' a e s t h e t i c  ad v an tag e  

o f  conveying  the  f u l l  s t r e n g t h  o f  th e  wine tame to  the  o u t s id e  

w o r ld .

O ther window ty p e s  t h a t  ap p e a r  in  the  Edwardian dom est ic  

v o c a b u la ry  in c lu d e :  1. the  b u l l ' s  eye  [FIGURE 5 .1 - 4 9 ] ,  o f  c l a s s i c a l  

o r i g i n ,  which was used more a s  an  e x t e r i o r  a e s t h e t i c  d e v ic e  than  fo r  

s p e c i f i c  i n t e r n a l  r e q u i r e m e n t s  - f r e q u e n t l y  found s i n g l y  d e f in i n g  an 

a x i s ,  o r  in  p a i r s  (and t r i p l e t s  [ s e e  FIGURE 6 . 2 - 8 ] )  em p h asis in g  a 

c e n t r e p i e c e ;  2. the o c c a s i o n a l  s e m i - c i r c u l a r  o r  a rc h e d  window which 

was a g a in  more an  e x t e r n a l  f e a t u r e  used  to  c r e a t e  e l e v a t i o n a l  f o c a l  

p o i n t s  [FIGURE 5 .1 -2 2  and  FIGURE 5 .1 - 3 6 ] .

- S h u t t e r s :  A lthough  the  d e c o r a t i v e  p l a s t e r  a r c h i t r a v e  a round  the 

windows o f  the l a t e  V ic t o r i a n  t im es  was axed  (a lo n g  w ith  a l l  the



o t h e r  ' im p r a c t i c a l  an d  u n n e c e s s a ry '  p l a s t e r  e x c r e s c e n c e s ) ,  t h i s  d id  

n o t  mean the  end o f  a l l  a s s o c i a t e d  window c e l e b r a t i o n .  S u b s t i t u t e d  

by th e  more ' p r a c t i c a l ' s h u t t e r ,  i t  was n o t  t o t a l l y  exem pt from 

th o s e  who m ere ly  e x p l o i t e d  i t  f o r  i t s  d e c o r a t iv e  q u a l i t i e s .

I n i t i a l l y  however, i t  was j u s t i f i e d  more on f u n c t i o n a l  g ro u n d s :  fo r  

exam ple ,  i t  p ro v id e d  the means fo r  re d u c in g  e x c e s s iv e  h e a t  and l i g h t  

in  what was though t to  be a s e v e re  c l i m a t e ,  and  on a  more p a ra n o id  

n o te ,  M oerdijk  th o u g h t  o f  i t  a s  a n e c e s s a ry  s e c u r i t y  d e v ic e .  For 

th o se  who so u g h t h i s t o r i c a l  p r e c e d e n t ,  th e re  were b o th  l o c a l  a s  w e l l  

a s  f o r e ig n  exam ples : 1. The Cape Dutch s h u t t e r  (which u s u a l l y  was 

o n ly  1 /2  to  2 / 3 ' s  f u l l  window h e ig h t )  - f o r  th o se  o f  A r ts  and C r a f t s  

p e r s u a s io n ,  and 2 . th o se  o f  th e  N eo-Georgian r e v i v a l ,  sh o u ld  a 

c l a s s i c a l  founding  s u i t  the  d e s i g n e r ' s  favou r  (a f e a t u r e  o f t e n  used 

by L u tyens :  see Nashdom in  B u ck in g h am sh ire ) .  In  th e se  i n s t a n c e s  the 

s h u t t e r  would most p ro b a b ly  have been lo u v re d  and p a in te d  g re e n  [see  

FIGURE 5 .1 -3 7  and FIGURE 5 . 1 - 3 8 ] .  However, t h e r e  were o th e r  

s h u t t e r s ,  namely the  f l a t  fa c e d  s h u t t e r  which was s o l i d  fo r  the  

e x c e p t io n  o f  a sm a l l  c u t - i n  m o t i f  ( u s u a l l y  a h e a r t  [FIGURE 5 .1 -3 9 ]  

o r  a  v e r t i c a l  l i n e  em phasised  w ith  round  h o le s  e i t h e r  end [FIGURE 

5..1.-40], T h is  was a  p a r t i c u l a r l y  E n g l is h  f e a t u r e  and was used by 

s e v e r a l  A r ts  and C r a f t s  a r c h i t e c t s .

-C an o p ie s :  A lthough n o t  a common f e a t u r e ,  they  were used on 

o c c a s io n s  in  s p e c u l a t i v e  h o u s in g .  N orm ally  b e in g  f ix e d  on the  n o r th  

o r  w es t  facaoc  sh ad in g  a l a r g e  window, t h e i r  s u p p o r t  w. ; by means of 

s l e n d e r  s t e e l  te n s io n  ro d s  [ s e e  FIGURE 5 . 1 - 3 ] ,

-Bay Windows: ' . . . T l i e y  r e q u i r e  c a r e f u l  t r e a tm e n t  in  o rd e r  n o t  to  

a p p e a r  a s  a f t e r t h o u g h t s ,  o r  to  d e t r a c t  from th e  s t r e n g t h  and s im ple  

c h a r a c t e r  o f  a b u i l d i n g . '  ( 4 0 ) .  D e sp i te  t i e  a d v ic e ,  the  hay window 

(much a s  the  g a b le )  f l o u r i s h e d  a s  e v e r  b e f o r e ,  b u t  in  a new g u i s e .



T here  were two fav o u red  a p p ro a c h e s :

1. The tu y  window a s  f e a t u r e  in  a w a l l  p l a n e .  By v i r t u e  o f  i t s  

l o c a t i o n  and  i n t e n t i o n  i t  was used in  much th e  same way a s  the  l a t e  

V ic to r i a n  bay, b u t  was s u b j e c t  to  a  m o rp h o lo g ica l  a l t e r a t i o n ; 1 . the 

V ic to r i a n  c a n te d  bay was r e v i s e d  to  assume a s l i g h t  bow [FIGURE

5 .1 -4 1 ]  o t s e m i - c i r c u l a r  shape [FIGURE 5 .1 - 4 2 ] ,  w hich by the 

mid-192k)'s became a  neavy and  mannered e le m e n t  [FIGURE b. 1 -4 3 ] ;  i i .  

th e  double  s t o r e y  bay o f t e n  in c o rp o r a te d  a t i l e - h u n g  m i d r i f f  [FIGURE

5 .1 -4 4 ]  - a l t h o u g h  e x t e n s i v e l y  used in  Edwardian t im e s ,  i t  had i t s  

o r i g i n s  in  the  Queen Anne r e v i v a l ;  i i i .  The o r i e l  - a  c a n t i l e v e r e d  

bay c o n ta in in g  a s e a t  - a  l a t e  V ic to r i a n  f e a t u r e ,  i t  was r e a s s e s s e d  

in  term s o f  i t s  t r e a tm e n t  and  l o c a t i o n ,  and  used f a r  more 

f r e q u e n t l y .  I t s  prom otion  to  a prim e f r o n t a l  l o c a t i o n  ( f r o n t  g a b le )  

and  i t s  g e n e r a l l y  s q u a t ,  h o r i z o n t a l  d i s p o s i t i o n  (so m e t in es  

em phasised  by be ing  c o n ta in e d  by h o r i z o n t a l  m ouldings ru n n in g  a c r o s s  

th e  f a c a d e ) wus o f  an  A r t s  and C r a f t s  i n f lu e n c e  [FIGURE 5 .1 - 4 5 ] .  The 

o r i e l  in  FIGURE 5 .1 -4 6  a l th o u g h  o f  t r a d i t i o n a l  p ro p o r t io n  was 

t r e a t e d  to  casem ent windows and s e t  a g a i n s t  a q u i n t e s a e n t i a l l y  

Edwardian g a b l e .  In moments o f  h ig h  in v e n t io n  the bay, the  o r i e l  and 

th e  c o n v e n t io n a l  window were o c c a s i o n a l l y  mixed in  the  w i l f u l  

p ro d u c t io n  o f  a h o s t  o f  new window ty p e s ,  a s  fo r  example in  FIGURE

5 .1 -4 7 .

2. The c o rn e r  bay . To the Edw ardians the  g la z e d  c o rn e r  bay , 

b e s id e s  be ing  a k ind  o f  a r c h i t e c t u r a l  w i t t i c i s m ,  s e rv e d  a s  a v e h ic le  

f o r  the c o n t i n u i t y  o f  w i l l  s u r f a c e s ,  and becau se  o f  t h e i r  h e ld  shape 

were o f t e n  employed to  r e i n f o r c e d  the symmetry o f  the  main facad e  

[ s e e  FIGURE 5 .1 - 4 8 ] ,

-D oors and  e n t r a n c e s :

'From the  o u t s id e  the f r o n t  door sh o u ld  a p p e a r  m assive  and

•ii lu A



c o n s c io u s  ol i t s  im p o r ta n c e .  I t  sh o u ld  be w id e r  t f a n  o th e r  
d o o r s . . .  A f r o n t  door r e q u i r e s  a s u f f i c i e n c y  o f  s p a c e ,  n o t  o n ly  
to  proouce a f i r s t  im p re s s io n  o f  homely h o s p i t a l i t y ,  b u t  so t h a t  
v i s i t o r s  can p a s s  the  pe rso n  l e t t i n g  them i n . 1 (41)

In  the  ca u se  o f  making the  f r o n t  door 'm a s s iv e '  and  ' im p o r ta n t '  the

e n t r a n c e  v a ry  o f t e n  became framed by a l a r g e  and  somewhat mannered

a r c h  o f  c l a s s i c a l  a n c e s t r y  [ FIGURE 5 . 1 - 4 9 F u l f i l l i n g  the  same

sem an t ic  t a s k ,  the  r u s t i c - r u s t i c a t e d  a r c h  in  FIGURE 5 .1 -5 0  o f

s l e n d e r e r ,  v e r t i c a l  em plias is ,  wus a l s o  a common form o f  p u n c tu a te d

e n t r y .

There  were two ty p e s  o f  f r o n t  d o o r :  1 . The a l l  t im b er  door - ' [ t h e  

f r o n t  door sh o u ld  n o t  be g la z e d ]  u n le s s  a b s o l u t e l y  n e c e s s a ry  and 

then  w i th  a s  l i t t l e  g l a s s  a s  p o s s i b le  - f o r  t h i s  r e d u c e s  i t s  s t r e n g t h  

and  d i g n i t y ;  w h ile  much ornam ent w i l l  ro b  i t  o f  b o t h . ' (4 2 ) .

A lthough  an  in v e r t e d  p an e l  door was commonly u sed ,  the  o c c a s io n a l  

s t a b l e  door o f  Cape Dutch o r i g i n  was used  b o th  in  the  back and f r o n t  

o f  the nouse .  2 . The g la z e d  door was the  most common t y p e , a l th o u g h  

th e  p ro p o r t io n  o f  g l a s s  to  t im ber w i th in  i t  v a r i e d  g r e a t l y .  Because 

the  door wus o f t e n  p a r t  o f ,  and c o n t r a s t e d  w i th ,  a l a r g e r  

m u l t i - p a n e d ,  g r id d e d  g l a s s  p an e l  [FIGURE 5 .1 -5 1  - lo w e r  l e v e l , and  

FIGURE 5 .1 - 5 2 ] ,  i t s  ' im p o r ta n c e ' and em phasis  was a u to m a t i c .  (For a 

s m a l le r  s c a l e d  v e r s io n  o f  th e  same idea  se e  the  upper l e v e l ) .  W ith in  

th e  door l e a f  i t s e l f ,  the  p ro p o r t io n  o f  g l a s s  to  t im b e r ,  v a r ie d  from 

an  o c c u p a t io n  o f  an  upper t h i r d  o f  the  door [ s e e  FIGURE 5 .1 -5 3 ]  

( d e r iv e d  from the p r o p o r t i o n s  o f  the in v e r t e d  d o o r ) ,  to  a lm o s t  the 

e n t i r e  door [FIGURE 5 .1 - 5 4 ] .  The s o l i d  p an e l  door in c o rp o ra te d  

w i th in  a g l a s s  su rro u n d  was a l s o  v e ry  common [FIGURE 5 .1 - 5 5 ] ,  

a l th o u g h  in  an  e f f o r t  tc  d iv o rc e  the  form from i t s  s t r o n g  l a t e  

V ic to r i a n  c o n n e c t io n s ,  the  upper pane l was o f t e n  i n v e r t e d  - a g a in  a



somewhat w i l f u l  c o u r s e , w hich b o rd e re d  on the  a b s u rd  [ s e e  FIGURE

5 .1 - 5 6 ] .

d . ) S to e p s  (p o rch es )  and the  p e rg o la

The lo g g ia  o r  p o r t i c o  (o r  what was c a l l e d  a s to e p  in  South  

A f r i c a )

' . . . i s ,  a s  the l e c t u r e r  p o in te d  o u t ,  a lw ays  a b e a u t i f u l  a s  w e ll  
a s  u s e f u l  f e a t u r e  i f  i t  i s  made an i n t e g r a l  p a r t  o f  the 
b u i ld in g  and b u i l t  a s  ( ja r t  o f  Uie whole w i th  columns o r  a r c h e s ,  
and n o t ,  a s  we too  o f t e n  see  i t ,  a s  a f l im sy  a p p l iq u e  a d d i t i o n  
o r  c a s t  i r o n .  A most p l e a s a n t  form , to o ,  i s  the  p e r g o l a , the 
I t a l i a n  fo r  a  t r e l l i s  o f  v in e  o r  o t h e r  c r e e p e r ,  i f  in  t h i s  a l s o  
the p i l l a r s  a r e  t h i c k  and  s o l i d  and  ra d e  p a r t  o f  the  whole 
d e s i g n . ' (43)

Thie Edwardian s to e p  in c o rp o r a te d  many o f  H e rb e r t  B a k e r 's  s u g g e s t io n s  

and  c h a l le n g e d  the V ic to r i a n  v e ran d ah  in  o th e r  im p o r ta n t  r e s p e c t s .  

The use o f  the  l a rg e  veranda o f  the l a t e  V ic to r i a n  e ra  t h a t  had run 

a lo n g  a t  l e a s t  one s id e  o f  the  house ( o f t e n  two s id e s )  was r e j e c t e d  

and  r e p la c e d  by a much s m a l le r  s to e p  o r  po rch ,  lo c a te d  in  the m iddle  

o f  the f r o n t  fa c a d e .  T h is  was in  r e s p o n s e  to  the  c o m p o s i t io n a l  

c l e a n - u p :

'F e a t u r e s  such a s  a po rch  o r  v e ran d ah s  a r e  v e ry  l i a b l e  to  look 
l i k e  a f t e r - t h o u g h t s  o r  e x c re s c e n c e s  from the r a i n  b u i l d in g .
T h is  a p p ea ran ce  can be a v o id e d  e i t h e r  by ta k in g  the po rch  up to  
the e a v e s  o f  the house [ 1 ] ,  o r  by b r in g in g  the  r a i n  ro o f  over 
the p r o j e c t i o n  [ 2 ] ,  A nother method i s  fo r  the  porch  to  be 
r e c e s s e d  [ 3 ] . '  (44)

Of c o u rse  th e se  th r e e  a p p ro a c h e s  were u t i l i s e d  a c c o rd in g  to

c o m p o s i t io n a l  p r e f e r e n c e  and were n o t  the  p re s e rv e  o f  one p a r t i c u l a r

s t y l e  o r  's c h o o l  o f  t h o u g h t ' .

1. The p ro t r u d in g  po rch  was a p p l i e d  to  the f r o n t  o f  the  house . To

a v o id  s p o i l i n g  the c o m p o s i t io n a l  p u r i t y  and u n i t y ,  the  porch  h e ig h t

was g e n e r a l l y  k e p t  a t  e a v e s '  l e v e l  and  was t r e a t e d  to  a f l a t  r o o f

( f a c t o r s  which s o f te n e d  p o t e n t i a l  v o lu m e tr ic  c o m p e t i t io n  w ith  the

main r o o f ) .  They were u s u a l l y  sq u are  [FIGURE 5 .1 -5 7  and FIGURE

5 .1 -5 8 ]  a l th o u g h  a f t e r  the  F i r s t  World War the cu rv a c e o u s  'Baroque*



s to e p  became v e ry  p o p u la r  [FIGURE 5 .1 -5 9 ] ,

2 .  A p o r t i o n  o f  the  main ro o f  was nude to  e x te n d  a t  the  same o r  

s i m i l a r  p i t c h ,  o u t  to  co v e r  the  porch  [FIGURE 5 .1 -6 0 ]  -w hich  was 

a g a in  an  a t t e m p t  to  re d u c e  i t s  m a n ife s t  c o n s p ic u o u s n e s s .

3 .  W ith in  the  l i n e  o f  the house .  T h is ,  the  favo u red  Edwardian 

a p p ro a c h ,  a l lo w ed  fo r  the  n u in te n a n c e  o f  a  r e l a t i v e l y  pure  ro o f  

sh ap e ,  which in  the c r e a t i o n  o f  an  ' i n t e r n a l i s e d  p o r c h ' ,  r e s u l t e d  in  

the e x t e r n a l  w a l l  n o t  fo l lo w in g  the  eave l i n e .  T here  were bo th  

s y n m e t r ic a l  [FIGURE 5 .1 - 5 ]  and asy m m etr ic a l  s o l u t i o n s  [FIGURE

5 .1 - 0 1 ] .

4 . The p e r g o l a . T h i s  was n o t  a common f e a t u r e  u n t i l  the  n in e te e n  

tw e n t i e s .  A lthough it .  was used in  the f r o n t  (most n o ta b ly  by Baker 

-who most p ro b ab ly  was r e s p o n s ib le  fo r  i t s  i n t r o d u c t i o n ) ,  i t  was 

a l s o  used a t  the  back o f  the house .  The s o u rce  o f  t h i s  idea  was most 

l i k e l y  to  have o r i g i n a t e d  from Cape Dutch t r a d i t i o n .

As s t r e s s e d ,  th e se  a fo re m e n tio n e d  c a t e g o r i e s  in  te rm s o f  t l t e i r  

scope and s c a l e  embrace m ain ly  c o m p o s i t io n a l  c o n c e rn s ,  and do n o t  

co v e r  t y p i c a l  common po rch  d e t a i l s .  These were n o t  bound, b u t  were 

i n c l i n e d  to  be mixed w i th in  the  same g e n e r i c  p a t t e r n :

1. S t r u c t u r e :  The p r e - c a s t  c o n c re te  column -T hese  were i d e a l l y  

' t u s c a n ' a l th o u g h  ' i o n i c '  was p a s s a b l e . V ulgar l i t t l e  c o n c re te  

columns o f  C o r in th ia n  and mongrel s t r a i n s  became v e ry  p o p u la r  a f t e r  

the e a r l y  tw e n t i e s .  The column was used in  two d i f f e r e n t  ways; 

e i t h e r  they  were f u l l  h e ig h t  ( from the s to e p  f l o o r  to  the r o o f )  

- l e n d in g  a more d i g n i f i e d  ap p ea ran ce  to  the  whole [FIGURE 5 .1 - 6 2 ] ,  

o r  s t u b b i e r  and  s to o d  on top  o f  p i e r s  w i th in  the  b a l u s t r a d e  w a l l  

[FIGURE 5 .1 - 5 7 ] ,  The use  o f  t h i s  e lem en t more o f t e n  than n o t  p la c e d  

the  house in  the  e c l e c t i c  camp - a s  few exam ples  were c o n s i s t e n t l y  

' c l a s s i c a l ' .

t . __ i K y-,.



The heavy, b r a c k e te d  tim ber  columns and  beams which framed the 

f r o n t  s to e p  was an  A r t s  and C r a f t s  f e a t u r e  which was w ide ly  used 

[FIGURE 5 .1 -6 3  and FIGURE 5 .1 - 6 4 ] ,  a l th o u g h  was n o t  a s  p o p u la r  a s  

the  c o n c re te  column. N et be ing  r e l a t e d  to  a p r e f a b r i c a t e d  system  

(more a k in  to  the c r a f t e d  i te m ,  and hence more la b o u r  i n t e n s i v e )  i t  

tended  to  be more e x p e n s iv e  and  o u t  o f  r e a c h  o f  the  o rd in a ry  

s p e c u l a t i v e  d w e l l e r .  A nother minor ' s t r u c t u r a l '  t im ber a p p l i c a t i o n  

(o r  the  i l l u s i o n  t h e r e o f ) ,  was the use o f  the  t im ber  b r a c k e t  a g a i n s t  

masonry columns o r  w ings ( u s u a l l y  o c c u r r in g  in  th e  a r c h e ty p a l  

t r i - p a r t i t e  co m p o s i t io n  in  which the  s to e p  was c o n ta in e d  by the  two 

s id e  w in g s ) ,  which was a coranon f e a t u r e  o f  A r ts  and  C r a f t s  o r i g i n  

[ s e e  FIGURE 5 .1 -6 5 ] .

The use o f  the  b r i c k  o r  s to n e  column, to d  the  e f f e c t  o f  

a e s t h e t i c a l l y  u n i fy in g  the s to e p  and house, such t h a t  on o c c a s io n s  

i t  was d i f f i c u l t  to  r e a d  them s e p a r a t e l y  - a s  was o f t e n  the 

i n t e n t i o n .  Used most e f f e c t i v e l y  in  the  c r e a t i o n  o f  the  t r i p l e  a r c h  

( r e m in is c e n t  o f  the I t a l i a n  lo g g ia )  by most n o ta b ly  H e rb e r t  B aker, 

th ey  d e f in e d  the  s t o e p ' s  l o c a t i o n  and p a ra m e te r s .  From the  in s id e  

however, the  t r i p l e  a r c h  u s u a l l y  framed a view o r  la n d sc a p e ,  and  v b s  

a ro m an tic  e x p l o i t a t i o n  o f  w to t  to d  fo rm erly  been o f  e c c l e s i a s t i c a l  

p r o c l i v i t y  (45) [FIGURE 5 .1 -6 6  and FIGURE 6 . 2 - 3 6 ] .  The a r c h  in  

f a c e b r i c k  in  FIGURE 5 .1 -6 9  used the id e a ,  a d a p t in g  i t  to  s u i t  a l e s s  

e x t r a v a g a n t  s to e p  -a  form which was to  become p o p u la r  in  the  

tw e n t ie s  in  a r e a s  such a s  Saxonwold. O th e r  l e s s  p r e t e n t i o u s  u s e s  o f  

the  heavy column and i t s  a s s o '  La ted  b a l u s t r a d e  w a l l in g  o c c u r r e d ,  in  

which a common n u t e r i a l  was used  -w i th  v a ry in g  d e g re e s  o f  s u c c e s s ;  

from crude p l a s t e r  and  s to n e  exam ples [ s e e  FIGURE 5 .1 - 6 7 ] ,  to  more 

s o p h i s t i c a t e d  a t t e m p t s  a t  a c h ie v in g  g r e a t e r  d e g re e s  o f  a e s t h e t i c  

c o n s i s t e n c y  [ se e  FIGURE 5 .1 - 6 8 ] .



2 . B a lu s t r a d in g :  D e s p i te  the move away from d e l i c a t e  and  ' f u s s y 1 

d e t a i l  on the  e x t e r i o r  - t h e  b a l u s t r a d e  be ing  c i t e d  a s  one o f  the 

c h i e f  o f f e n d e r s  (4 6 ) ,  t im ber  c o n t in u e d  to  be used ( c a s t  i r o n  v as  

however, d i s c a r d e d ) .  A lthough n o t  used a s  f r e q u e n t ly  a s  in  l a t e  

V ic to r i a n  t im e s ,  the d e s ig n  o f  the  b a l u s t r a d e  was g r e a t l y  

s i m p l i f i e d .  As can be seen  FIGURES 5 .1 -7 0  and  5 .1 -7 1  the  

b a l u s t e r s  were s im ple  s q u a re  t im ber s e c t i o n s  h e ld  by p l a i n  to p  and  

bottom  r a i l s .  The h e a r t  c u t  o u t  o f  the  c e n t r e  b a l u s t e r  was c l e a r l y  

in d e b te d  to  V oysey 's  i n f l u e n c e .  A lthough s to n e  was used 

i n t e r m i t t e n t l y  [ s e e  FIGURE 5 .1 - 7 3 ] ,  the  b r i c k  p l a s t e r e d  b a l u s t r a d e  

was the  most commonly a d o p te d  form in  s p e c u l a t i v e  h o u s in g .  I t  was 

u s u a l l y  capped w ith  a cem ent cop ing  s to n e  o r  a formed p l a s t e r  

c a p p in g ,  w hich was f l a t  b u t  d id  o c c a s i o n a l l y  sweep up a g a i n s t  column 

p i e r s  [ s e e  FIGURE 5 .1 - 7 2 ] .  On s t a n d s  here  the  f r o n t  o f  th e  house 

was n o t  a g a i n s t  o r  c l o s e  to  the  ro a d ,  the  b a l u s t r a d e  was f r e q u e n t l y  

abandoned, le a v in g  j u s t  the  column o r  s to e p  f l o o r  to  d e f in e  i t s  

para  n e t e r s .

3 . O ther d e t a i l s :  Uie b a l u s t e r e d  [x irape t  [ s e e  FIGURE 5 .1 - 7 4 ] ,

T h is  n eo -R en a is sa n ee  p ie c e  was employed o c c a s i o n a l l y  to  le n d  a 

c l a s s i c a l  f la v o u r  to  the  house . E s s e n t i a l l y  c lo a k in g  the  g e n t ly  

s lo p in g  porch  ro o f  b eh in d ,  i t  enhanced  the  a u s t e r i t y  o f  the  o v e r a l l  

c o m p o s i t io n .

e . )  Balcony

T h is  was more o f t e n  than  n o t  r o o fe d ,  a l th o u g h  open s i t u a t i o n s  

were n o t  uncommon [ see  FIGURE 5 .1 - 6 9 ] ,  Due to  the  Edwardian 

p r e f e r e n c e  f o r  accommoititing the  upper l e v e l  in  the  a t t i c ,  the 

b a lcony  o f t e n  p ro tru d e d  over  o r  o u t s id e  the  ro o f  l i n e ,  [ s e e  FIGURE

5 .1 -7 5  and FIGURE 5 .1 - 7 6 ] ,  The same d e t a i l s  t l u t  were used  on the 

g round f l o o r  porch  and  s to e p  g e n e r a l l y  a p p l i e d  to  the b a lc o n y .



In  com pliance  w i th  c o m p o s i t io n a l  c l a r i t y ,  the  ro o fsc a p e  became

e i t h e r  a s i m p l i f i e d  g e o m e tr ic a l  shape (p re d o m in a n t ly  pyram ida l

FIGURE 5 .1 -7 7  o r  s t r e t c l i e d  py ram ida l (h ip p ed )  FIGURE 5 .1 -7 8 )  o r

heaped in  an  o b v io u s ly  c o n t r o l l e d  manner [ s e e  FIGURE 5 .1 -7 9  and

FIGURE 5 .1 - 8 0 ] ,  ( u s u a l ly  sym m etr ica l  e x c e p t  in  th e  double  s to r e y

f r e e  s ta n d in g  v i l l a ) .  'The d e s ig n  o f  the  ro o f  s h o u ld  g iv e  u n i ty  to

the s t r u c t u r e . . .  In  the  s m a l le r  type o f  house a  ro o f  c o v e r in g  the

wh e  s t r u c t u r e  makes f o r  s i m p l i c i t y  and r e p o s e ,  w h i le  numerous

g a b le s  and r i d g e s  produce a r e s t l e s s  f e e l i n g . . . '  ( 4 7 ) .  T y p ic a l  o f

a lm o s t  a l l  changes  in  a e s t h e t i c  norms o f  Edwardian t im es ,  the

argum en t was s u b s t a n t i a t e d  w i th  p r a c t i c a l  c o n s i d e r a t i o n s  ( u s u a l l y

sw o llen  to  in c lu d e  m onetary  c o n c e rn s ) ;

' . . . T h e  most econom ica l f e a t u r e  in  a c o u n t ry  c o t t a g e  i s  a  p l a in  
r o o f . . . f o r  a s im ple  and  unbroken ro o f  o f  good p ro p o r t io n  has 
much more b eau ty  than  a l o t  o f  e l a b o r a t e  g a b l e s ,  and ex p e n s iv e  
h ip s  and v a l l e y s . . . O n  a c c o u n t  o f  ch ea p n ess  (and i n c i d e n t l y  a 
r e p o s e f u l  e f f e c t ) ,  the  e a v e s ,  g u t t e r s  and  the  w a l l -  
p l a t e . . . s h o u ld  be c o n t in u o u s  and  u n i n t e r r u p te d  by window heads, 
w hich must be a s  low a s  p o s s i b l e . '  (48)

The s tu d ie d  asymmetry o f  the  e a r l i e r  d ay s  was c o m p le te ly  r e j e c t e d .

The e a v e s  were o c c a s i o n a l l y  b e l l c a s t  ( a n o th e r  A r t s  and C r a f t s

d e t a i l ) ,  and tended  to  p r o j e c t  to  a l i n e  low down on the e l e v a t i o n

- o f t e n  to  j u s t  above the  window heads.

The p r e f e r r e d  ro o f  p i t c h  was ab o u t  30 d e g re e s  -a  r e d u c t io n  in

re sp o n se  to  the  i l l - f e e l i n g  o v er  the l a t e  V ic to r ; a n  p r e f e r e n c e  fo r

' l o f t i n e s s ' .  However, i t  was n o t  a lw ays  p o s s i b le  to  a c h ie v e  the

' l o n g ,  low' im p re s s io n ,  a s  Uie new ro o f in g  m a t e r i a l s  t h a t  became

a v a i l a b l e  ( v i z .  t i l e s  and  to  a  l e s s e r  d e g re e  s l a t e ) ,  meant t h a t  the

p i t c h  had to  be in c re a s e d  to  a t  l e a s t  40 d e g re e s .  D esp i te  the

c o n f l i c t ,  the d e s ig n e r  n e a r l y  a lw ays  o p te d  fo r  th e  t i l e d  ro o f  and

s t e e p e r  p i t c h ,  where the  money was a v a i l a b l e .
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Roof m a t e r i a l s  -T h e re  was a  r e a c t i o n  a g a i n s t  the  use o f  

c o r r u g a t e d  i r o n  a s  i t  was s a id  ( in  the awakened and s e n s i t i s e d  

s p i r i t  o f  f u n c t i o n a l i t y )  to  be a bad i n s u l a t e - .  G erard  M oerd ijk  a l s o  

c i t e d  t h i  r u s t  problem# the f a c t  t h a t  i t  was a p t  to  le ak  and  t h a t  i t  

was s im p ly  monotonous and  ug ly !  (4 9 ) .  I t  was a l s o  a s s o c i a t e d  

-somewhat u n f a i r l y ,  w i th  the tem porary  house - s i n c e  n o t  a l l  

c o r r u g a te d  i r o n  to u s e s  were tem porary . However, n o t  everybody found 

f a u l t  in  i t :  [ Baker w r i t i n g  to P earce  s a i d ]  ' . . . n o t  such an  e v i l  

b u i ld in g  m a te r i a l  a s  i t  seemed when used  in  s t y l e s  and methods and 

p i t c h e s  s u i t e d  to  t i l e s  ( i f )  k e p t  f l a t  a t  i t s  economic and 

fu n c t io n a r y  s lo p e  w i th  a wide p r o j e c t i n g  eave g iv in g  deep shadow i t  

had a p r a c t i c a l  f i t n e s s  which produced a  s im ple  b u t  r e a l  b ea u ty  o f  

i t s  o w n . ' ( 5 0 ) .  I t  was s t i l l  ch eap  and e a s y  to  t r a n s p o r t  -w hich  was 

why i t  c o n t in u e d  to  be used r i g h t  th rough  t h i s  p e r io d .  A f te r  1902 

t i e  c l a y  t i l e s  ( t o r s a i l l e s )  were in t r o d u c e d .  T i l e s  were to  become 

l o c a l l y  m anufac tu red  ( f o r  example by the  Rand B ric k  and T i l e  

Company.) D esp ite  t h i s ,  the  t i l e d  ro o f  was s t i l l  an  e x p en s iv e  item  

because  o f  the  heavy t r u s s i n g  and  p u r l i n  r e q u i r e m e n t s .  A lthough 

p a n t i l e  and  s l a t e  wore w r i t t e n  about, th e r e  i s  l i t t l e  ev id e n c e  o f  

t h e i r  wide use in  s p e c u l a t i v e  hous ing ,

g . )  Dormer windows

Because o f  tlie wide sp re a d  p re f e r e n c e  fo r  a t t i c  i n h a b i t a t i o n  in  

he double  s to r e y  house , l i g h t  to  th e se  upper rooms cou ld  o n ly  be 

ga in ed  e i t h e r  from windows p la c e d  w i th in  a g a b l e ,  o r  from d o rm ers .  

The g a b le ,  a l th o u g h  n o t  uncommon, was n o t  a lw ays  d e s i r a b l e  a lo n g  the  

le n g th  o f  the  house, and  was u sed  p r i m a r i l y  on tlie the e n d s ,  

(som etim es d i s g u i s e d  under a c l ip p e d  apex  [s e e  FIGURE 5 .1 - 8 1 ] ) .  

Dormer windows e i t h e r  took  the form o f  i s o l a t e d  d im in u t iv e  g a b l e t s ,  

the w id th  o f  a window f l o a t i n g  on tlie r o o f  p la n e  [ s e e  FIGURE
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5 .1 - 8 2 ] ,  o r  a bank o f  s e v e r a l  windows p la c e d  n e x t  to  eac h  o t h e r ,  

w ith  a ' f l a p p e d  up ' s e c t i o n  o f  r o o f  o v e r  [ s e e  FIGURE 5 .1 - 8 3 ] ,  In 

a t t e m p t  a t  making more o f  a s ta t e m e n t ,  the  dormer was o c c a s i o n a l l y  

combined w ith  the  chimney p i e c e ,  which had the  e f f e c t  o f  f rag m en tin g  

i t s  m o n o l i th ic  l e n g th ,  - a  d e s ig n  f e a t u r e  u t i l i s e d  by Baker [ s e e  

FIGURE 5 .1 - 8 4 ] .

h . ) Chimneys

The chimney became a  more v i t a l  c o m p o s i t io n a l  p ie c e  than  i t  had

been in  the l a t e  V ic to r i a n  house , ' . . . a  s t a c k  o f  chimneys sh o u ld  be

bold  and  s o l i d  a s  to  a i d  the  s k y l i n e . . . E s p e c i a l l y  when viewed from a

d i s t a n c e ,  the  s i l h o u e t t e  o f  the chimney s t a c k s  sums up | a c t i c a l l y

the w hrle  e f f e c t . '  ( 5 1 ) .  However, w hereas  in  many l a t e  V ic to r i a n

houses i t s  a lm o s t  haphazard  p la c in g  c o n t r i b u t e d  g r e a t l y  tow ards the

c r e a t i o n  o f  the  p ic tu r e s q u e  a s se m b la g e ,  the  Edwardian chimney vos

in s t ru m e n ta l  in  a c c e n tu a t in g  c o m p o s i t io n a l  u n i ty  and  f o r m a l i t y .  Of

co u rse  th e re  were p r a c t i c a l  c o n s i d e r a t i o n s ,  a l th o u g h  the  t r u l y

s u c c e s s f u l  chimneys a c h ie v e d  b o t h . . .

'T h e re  a r e  o n ly  th r e e  good p o s i t i o n s  in  a r o o f  f o r  the 
ch im neys. A s t r id e  the  r id g e  i s  p ro b ab ly  the b e s t ,  s in c e  t t e  
s t a c k  then l a s  i t s  g r e a t e s t  p ro p o r t io n  p r o t e c t e d  from the 
w ea th e r  in s id e  the r e f ,  which i t  h e lp s  to  s t r e n g t h e n .  Gable 
chimneys need c a r e f u l  t r e a tm e n t ,  and sh o u ld  p r o j e c t  b a l d ly ,  
u n le s s  t i e  g a b le  i s  coped . Where the s t a c k  r i s e s  up th rough  the  
e a v e s ,  i t  sh o u ld  e s p e c i a l l y  be o f  g e n e ro u s  b u i l d ,  s ta n d in g  
q u i t e  f r e e  of g u t t e r ,  and  p e rh a p s  c o n ta in in g  some k ind  o f  in g le  
b e l o w . ' (52)

More th in  a mere s m a t te r in g  o f  a e s t h e t i c  conce rn  i s  woven i n t o  t h i s  

' p r a c t i c a l '  a d v i c e .  'S ta n d in g  q u i t e  f r e e  from the g u t t e r '  o f t e n  le d  

to  tlx? c h im n e y 's  p o s i t i o n  o u t s i d e  n o t  b e in g  h ide-bound  by the 

l o c a t io n  o f  the  f i r e p l a c e  on the  i n s i d e .  Thus, i n s t a n c e s  such  a s  in  

FIGURE 5 .2 -5  o ccu re d  in  which e l a b o r a t e  and c o n t o r t e d  f lu e  r o u t e s  

were d e v is e d  above c e i l i n g  l e v e l ,  so t h a t  an e x t e r n a l  c o m p o s i t io n a l  

i d e a l  c o u ld  be a c h ie v e d .



The chimney p o t  though used i n f r e q u e n t l y  in  l a t e  V ic to r i a n  t im es ,  

became e x t e n s i v e ly  used in  the  Edwardian e r a :  the  round ta p e re d  po t  

was made l o c a l l y  and became a lm o s t  a s ta n d a r d  i tem  from 1910 jn v e rd .

The f lu e  t r e a tm e n t  v a r i e d  a c c o rd in g  to  s t y l i s t i c  p r o c l i v i t y ,  

a l th o u g h  thiree b a s ic  ty p e s  can he d i s c e r n e d :

1. The E n g l is h  v e rn a c u la r  ty p e .  These heavy b r i c k  p ie c e s  

in d e b te d  to  E n g l is h  r u r a l  a n c e s t r y ,  were re v iv e d  and  used 

e x t e n s i v e l y  in  England by Edwin L utyens and  l a t e r  B aker. Of t h e i r  

b r i c k  c o n s t r u c t io n  i t  was s a id  the t  i t  looked  s t r o n g e r ,  took  

f l a s h i n g s  t e t t e r ,  " . . .  and  c o n ta in  j no c o lo u r in g  m a t te r  can n o t 

t h e r e f o r e  s t a i n  the  r o o f  (5 3 ) .  ». „ were c h a r a c t e r i s e d  by a  t a l l  

f lu e  w i th  the  neck ing  c o n ta in e d  between proud and o v e r s a i l i n g  b r ic k  

c o u r s e s .  I t  was seldom acc  n ie d  by a chimney p o t .  [ see  FIGURES

5 .1 -5 0 ,  5 .1 -8 5  and 5 .1 -8 6 ] .

2 .  The V oysesque, t a p e r in g  chimney. T h is  type was u s u a l l y  

p l a s t e r e d  ( f l u s h  p l a s t e r  o r  ro u g b re a s t) , and  p a in te  ; whi 3 [ s e e  

FIGURE 5 .1 - 8 7 ] ,  Being r e c t a n g u l a r  in  p l a n , an 1 o f  a  long s l e n d e r  

p ro p o r t io n  i t  was an e x t re m e ly  s im p le  f l u e .  M ouldings were i n i t i a l l y  

c o n f in e d  to  the to p ,  p ro v id in g  f o r  a ' b a s e ' on w hich the chimney 

p o ts  r e s t e d  [ s e e  FIGURE 5 .1 -3 8  and  FIGURE 5 .1 -8 9 ] ;  a l th o u g h  w i th  

l a t e r  r e f  inmen t s  th e se  (a long  w i th  the  p o t s )  ware a l s o  abando ed  

[FIGURE 5 .1 - 3 5 ] .  The A rt  Nouveau movement which n ev e r  le d  a s t ro n g  

in f lu e n c e  in  the  s p e c u l a t i v e  f i e l d  ( e x c e p t  in  the  o c c a s i o n a l , 

i s o l a t e d  d e t a i l ) ,  d id  however, f in d  a tenuous  fo o th o ld  in  the  

t r e a tm e n t  o f  many chim neys, such a s  the  example in  FIGURE 5 .1 -9 0 ,  in  

which the  chimney p o t  wus r e p la c e d  w i th  a f l a t  c a p p in g ,  and the  f lu e  

was d e c o ra te d  w i th  a d e l i c a t e  s h o r t ,  v e r t i c a l  m ould ing .

3 .  Those houses  t r e a t e d  in  c l a s s i c a l ,  mode q u i t e  o f t e n  ad o p ted  

the f i i s t  chimney ty p e ,  a l th o u g h  the  oc v is io n a l  p l a s t e r e d  f l u e
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com ple te  w i th  m ould ings  and  handed r u l i n g s  c o u ld  be found . They a r e  

however, s t r i p p e d  o f  the  c l a s s i c a l  e x c e s s e s  o f  the V ic to r i a n  

exam ples [ s e e  FIGURE 5 .1 -9 1  and FIGURE 5 .1 - 9 2 ] ,

NOTE: The e x t r a n e o u s  p i e c e s  o f  r o o f  f u r n i t u r e  o f  the  l a t e  V ic to r i a n

e r a ,  such a s  r id g e  d e c o r a t io n  and f i n i a l s  were e l im in a te d  from the

d o m est ic  v o cab u la ry  in  favour o f  p r i s t i n e  form:

'Much o f  the e f f e c t  o f  a ro o f  depends  upon the  r i d g e . . .W h a t  i s  
wanted fo r  the  sake o f  ap p e a ra n c e  i s  a s o f t  s k y l in e ,  and no th in g  
s h a rp  o r  o rnam en ta l  sh o u ld  be p e r m i t t e d .  No f e a t u r e  o f  the 
suburban  v i l l a  i s  more i n a p p r o p r i a t e  and mere o u t  o f  p ro p o r t io n  
than the  d e c o ra te d  r i d g e  w ith  i t s  c rude  d rag o n s  and  u n s ig h t l y  
f i n i a l s ,  which b e s id e  be ing  u g ly  a r e  ex p e n s iv e  b o th  in  the  f i r s t  
in s ta n c e  and a l s o  in  u p k e e p . ' (54)

i . )  Urban F a b r ic  and House S i t i n g

The Edwardian s p e c u l a t i v e  urban  f a b r i c  seldom s h a re d  in  the

a d v a n ta g e s  ' the  ga rden  c i t y '  movement bestow ed on the  more a f f l u e n t

s u b u rb s .  There were two nu in  r e a s o n s .  F i r s t l y ,  s e v e r a l  tow nships

t t t i t  were e x t e n s i v e l y  deve loped  a f t e r  the  Sou th  A fr ic a n  War had been

l a i d  o u t  and p ro c la im ed  b e fo re  the  tu rn  o f  the  c e n tu r y  (55) in

a n t i c i p a t i o n  o f  a r a p i d  p o p u la t io n  g row th , a l th o u g h  the  e f f o r c  had

been f r u s t r a t e d  by the  a lm o s t  t o t a l  s u sp e n s io n  o f  b u i ld in g  which

o c c u r re d  o v e r  the  war p e r io d  (a lm o s t  f iv e  y e a r s ) . A f te r  the war,

when Johannesburg  d ev e lo p ed  e x t e n s i v e l y ,  the  s ta n d  and  b lo c k

d im en s io n s  o f  th e se  a r e a s  rem ained  a s  o r i g i n a l l y  l a i d  o u t .  However,

s e v e r a l  o f  the p o s t-w a r  tow nsh ips ,  fo llow ed  the  same p a t t e r n  (5 6 ) ,  a

f a c t o r  which s u g g e s t s  the  second r e a s o n .  In  an  e f f o r t  to  m inim ise

r i s k  in  any  s p e c u l a t i v e  developm en t,  c o r n e r s  were i n e v i t a b l y  c u t  - i n

t h i s  ca se  c e r t a i n  a s p e c t s  o f  the  new urban c re d o ,  ( p a r t i c u l a r l y

those  p e r t a i n i n g  to  s p a c io u s n e s s )  were th u s  c e n s o re d .  The economy o f

b u i l d in g  houses  in  c l o s e  p ro x im ity  to  eac h  o th e r  was to  the

s p e c u la to r  l i t t l e  more t iu n  common s e n s e ,  and  was th e r e f o r e  an

a p p ro ac h  which rem ained  e s s e n t i a l l y  u n c h a l le n g e d .

#



Vne o f  the few d is c e v n a b le  changes  from the  l a t e  V ic to r i a n  urban 

en v iro n m en t was the  g r e a t e r  numbers o f  d e ta c h e d  houses  t h a t  were 

e r e c t e d ,  accompanied by a d i s t i n c t  f a l l - o f f  in  t e r r a c e  house 

deve lopm ent.  The e f f e c t  was a more e v e n ly  te x tu r e d  environm e 

I n d iv i d u a l  s i t e s  were o rd e re d  in  much the same way a s  in  the  l a t e  

V ic t o r i a n  s p e c u la t iv e  a r ra n g e m e n t ,  w i th  a  p a tc h  o f  garden  in  the 

f r o n t  - n o t i c e a b l y  l a r g e r , the  h o u se , and a s l i g h t l y  s h a l lo w e r  back 

y a rd .  Even on o c c a s io n s  when the house o ccu p ied  a  doub le  s ta n d  the 

same fo rm at a p p l i e d .  The r e a s o n s  f o r  t h i s  a g a in  l i e  in  economic 

r e a l i t y ,  w ith  d e v i a t i o n s  from the norm b e ing  the  p r e r o g a t iv e  o f  the 

w e a l th y .

The Garden Layout: 'A garden  p r i m a r i l y  means a y a rd ,  an 

e n c l o s u r e ,  a p la c e  o f  q u i e t  r e t i r e m e n t ,  and  r e s t  f o r  y o u r s e l f  and 

n o t  f o r  the p u b l i c  to  s t a r e  i n t o .  I t  sh o u ld  th e r e f o r e  be e n c lo se d  by 

a  hedge o r  w a l l . . . '  ( 5 7 ) .  T h is  was a  d e p a r tu r e  from the  l a t e  

V ic to r i a n  use o f  the g a r d e n , which g e n e r a l l y  was to  o f f s e t  the  house 

and  endeavour to  im press  the  o u t s id e  w orld  ( d e s p i t e  t h e i r  i n c e s s a n t  

q u e s t  f o r  p r i v a c y ) . The E dw ard ians,  i t  a p p e a r s ,  p e rp e tu a te d  the 

n o t i o n .

As to  the garden  l a y o u t ,  the a d v ic e  was p r a c t i c a l l y  sound; 

' . . . s m a l l  g a rd e n s  shou ld  be fornvjl r a t h e r  than n a t u r a l i s t i c ,  and 

r o c k e r i e s ,  i f  d e s i r e d ,  w i l l  be more s u i t a b l e  p la c e d  w e ll  a way from 

the  b u i l d i n g . ' ( 5 8 ) .  F o rm  1 i t y  was c o n s i s t e n t  w i th  the  Edwardian 

e t h o s ,  c o n s id e r in g  the favoured  d o m est ic  co m p o s i t io n  ( fo r  the  

e x c e p t io n  o f  the  double  s t o r e y  house) seldom s t r a y e d  from so b e r  

sym netry . Hence the  s e r p e n t i n e  p a th  was n o t  a d v i s e d .

With the a d v e n t  o f  v a r io u s  t e c h n o lo g ic a l  ad v a n c e s ,  i n t r u d e r s  

i n e v i t a b l y  a l t e r e d  the ga rden  l a y o u t .  F e a tu re s  common in  the  l a r g e r  

l a t e  V ic to r i a n  house such  a s  the d r iv e  ru n -a ro u n d  were abandoned



- 'A t  one time a d r iv e  was used , r a t h e r  a b s u r d ly ,  to  g iv e  im portance  

to  a house . Now, owing to  the p o p u la r i t y  o f  motor c a r s ,  d r i v e s  a r e  

o f t e n  a s h e e r  n e c e s s i t y . . . .T u rn in g  room i s  l e s s  n e c e s s a ry  f o r  a c a r  

than f o r  a ho rse-draw n v e h i c l e . . . 1 (5 9 ) .  The d r iv e  when i t  was b u i l t  

p ro p e r ly  was u s u a l l y  an  e x p e n s iv e  item  and  was th u s  made a s  s h o r t  a s  

p o s s i b l e .

Garden A c c e s s o r ie s :  As ' s i m p l i c i t y '  in  dom est ic  d e s ig n  wes 

e a r n e s t l y  pursued  fo r  i t s  h ones ty  and e n d u r in g  q u a l i t i e s  s o . . .  

'Garden a r c h i t e c t u r e  [o u g h t  to ]  be o f  the  s im p l e s t  k ind  i f  i t  i s  to  

look s u i t a b l e .  L a s t in g  p le a s u r e  comes from q u i e t ,  homely e f f e c t s ,  

and a n y th in g  i n t r i c a t e  i s  a p t  to  p a l l  on t h a t  v e ry  a c c o u n t . '  ( 6 0 ) .

A lthough i t  was seldom p o s s i b l e  to  a c h ie v e  a  garden  w i th

s p le n d id  a x i a l  p a th s  w i th  te rm in a t in g  a r c h i t e c t u r a l  f e a t u r e s  ( fo r

want o f  money and  s p a c e ) ,  the id e a s  were s t i l l  a s p i r e d  to :

'N o th ing  lo o k s  so charm ing in  a garden  a s  a long s t r a i g h t  p a th  
le a d in g  away from the  l iv in g - ro o m  window, o r  lo g g ia ,  and  
f i n i s h i n g  w ith  a s u n d ia l  o r  s e a t  a g a i n s t  some s u i t a b l e  
background. And i f  i t  can be made to  p a s s  th rough a p e rg o la  o r  
b en ea th  an  a rc h e d  hedge, so much the b e t t e r :  the  p i c t u r e  w i l l  
teve  been improved by the  a d d i t i o n  o f  a fram e. O ther  p a t h s  may 
be p ro v id ed  i f  l i k e l y  to  s e rv e  some u s e f u l  p u rp o se ,  b u t  th e se  
sh o u ld  be o f  secondary  im portance  and , where n e a r  the house , o f  
form al c h a r a c t e r .  I f  the  r a i n  w alk  has herbaceous  b o r d e r s ,  the 
p l a n t in g  sh o u ld  n e i t h e r  be too  wide nor too  r e g u l a r ;  t h e i r  
c o lo u r  and  b eau ty  a r e  in c re a s e d  by a back ing  o f  g r e e n ,  such  a s  
a  low hedge o f  s h r u b s . '  (61)

D e s c r ip t i o n s  o f  g a rd e n s  such  a s  t h i s  were trem endously  i n f l u e n t i a l

-and  where the g o a l  c o u ld  n o t  be r e a l i s e d  in  i t s  t o t a l i t y ,  f ragm en ts

were l i f t e d  and in c o rp o r a te d  even in t o  thie p o s tag e  stamp g a rd e n s  o f

the common s p e c u la t iv e  d w e l l in g .

O ther common f e a t u r e s  found in  thie garden  a t  t h i s  time were the 

t r e l l i s  a r d  p la n t in g  tub : " . . .  T r e l l i s  work i s  e x c e l l e n t . . .  I t  can 

be used to  hide an  u n i n t e r e s t i n g  b i t  o f  w a l l ,  a n d ,  when p a in te d  

g re e n ,  lo o k s  p a r t i c u l a r l y  w e d  a g a i n s t  a w h ite  o r  cream



b a c k g r o u n d . . . '  (6 2 ) ;  'P l a n t e d  in  a wooden tu b ,  c l i p p e d  box and  

e v e r g r e e n s  can be used  e f f e c t i v e l y  to  em phasise  a po rch  o r  some 

f e a t u r e  in  the g a rd e n '  (b d ) .  The t r a d i t i o n  o f  p l a n t i n g  one o r  two 

palm t r e e s  b e fo re  the  house c o n t in u e d  a s  e v e r ,  a l th o u g h  

e x p e r im e n ta t io n  w i th  o t h e r  t r e e  ty p e s  a l s o  o c c u r re d ;  ' I n  co n c lu d in g ,  

he u rged  them to  c o n s id e r  t r e e - p l a n t i n g  from the a e s t h e t i c  p o i n t  o f  

v iew , an d ,  v . i i l e  a d m i t t in g  the  n e c e s s i t y  in  d ry  p l a c e s  o f  the  

e u c a l y t u s ,  which bo re  o ld  age  so unbecom ingly , he p u t  in  a p le a  fo r  

the  c y p r e s s . '  (6 4 ) .

The Toundary:

'No fence i s  b e t t e r  than  a b r i c k ,  s to n e  o r  c o n c r e te  w a l l .  I t  
p r o t e c t s  the ga rden  Liom the wind and d u s t ,  needs  few o r  no 
r e p a i i s ,  md i s  be loved  by w a ll  f r u i t  and  c r e e p e r s .  A u s e fu l  
and  cheap  ice i • t h a t  formed o f  w ire -bound  [ c h e s tn u t ]  p a l in g ,  
beh ind  whic a hedge may be p la n te d ;  such a hedge# n o t  be ing  
h in d e re d  in  grow th by the  absence  o f  sun and a i r ,  w i l l  in  a 
s h o r t  time h ide  the  fence  from view, and  y e a r  by y e a r  add to  
the charm o f  the  p ro p e r ty  w ith  l i t t l e  c o s t  o f  u p k e e p . '  (65)

O ther w a l l  ty p e s  d i s p la y e d  a m ix tu re  o f  d i f f e r e n t  m a t e r i a l s ,  a s  can

be seen  in  FIGURE 5 .1 -9 3  - d e s p i t e  t h i s  f a c t ,  in  a l l  p r o b a b i l i t y

o r i g i n a l l y  had a hedge beh ind  a s  w e l l .

The tim ber g a te  (b o th  p e d e s t r i a n  and  v e h i c u l a r  [ s e e  FIGURE

5 .1 -9 4 ] )  was a common f e a t u r e ,  and was d e s ig n e d  w i th  wide f l a t  

members, a  r u r a l  i n f lu e n c e  r e v iv e d  by the  A r ts  and  C r a f t s  

p r o t a g o n i s t s .  They were g e n e r a l l y  v e ry  s tu r d y  and o f  a long and  low 

p r o p o r t i o n .  (A p p ro p r ia te ly  t i e  g a t e s  in  FIGURE 5 .1 -9 5  d i s p l a y  the 

A r ts  and  C r a f t s  h e a r t  m o t i f ) .  The w rought i ro n  g a te  c o n t in u e d  to  be 

u sed ,  and  a l th o u g h  s i m p l i f i e d  i t  n  ru in e d  e s s e n t i a l l y  d e c o r a t iv e  

(FIGURE 5 .1 -9 6  d i s p l a y s  an  A rt  Nouveau in f l u e n c e ) .  The g a te  and  

i n f i l l  p a n e ls  in  FIGURES 5 .1 -9 7  and 5 .1 -9 8  were made from a type o f  

s t e e l  f l a t  s e c t i o n  which was tw is te d ,  b e n t  and c u t  to  form 

c u r v y - l i n e a r  d e c o r a t iv e  le a v e s  -a  r e l a t i v e l y  in e x p en s iv e  app roach



w hich has p e r s i s t e d  to  the ore  s e n t  t im e .  S tone  was o c c a s i o n a l l y  used 

in  ga rden  w a l l in g  [ s e e  FIGURE 5 .1 - 9 9 ] ,  a l th o u g h  due to  i t s  e x p en se ,  

c o n c r e te  b lock  s u b s t i t u t e s  began to  ap p ea r  a f t e r  the  F i r s t  World War 

[ s e e  FIGUF” 5 .1 -1 0 0 ] .

( i i )  A GLOSSARY OF EDWARDIAN ELEMENTS -  INTERNAL

a . )  F lo o r

The use o f  the t r a d i t i o n a l  suspended  tim ber  f lo o r  ( u s u a l l y  o f  

d e a l  b o a rd in g )  p e r s i s t e d  in  most i n t e r n a l  rooms - t h e  k i t c h e n ,  

e n t r a n c e  v e s t i b u l e  and po rch  b e ing  the  p r i n c i p a l  e x c e p t io n s .  Again 

the  s c a r c i t y  o f  cement was p ro b ab ly  the r e a s o n  fo r  t h i s ,  a l th o u g h  

c l e a r l y  the  s o l i d  f l o o r  was fav o u red  on g ro unds  o f  h e a l t h  and 

p r a c t i c a l i t y :  'S o l i d  ground f l o o r s  have many a d v a n ta g e s  o v e r  the  

o r d in a r y  f o i s t e d  and b u a td eu  V a r ie t y .  Tliese a t e  s e c u re  a g a i n s t  d ry  

r o t ,  vermin and d i r t ,  and  save in  e x c a v a t io n ,  w a l l in g  and s l e e p e r  

w a l l s . ' ( 6 6 ) .  The t r e a tm e n t  o f  the  c o n c re te  s u r f a c e  v a r i e d  from room 

to  room: fo r  in s ta n c e  i t  was recommended the  h a l l / l o u n g e  ' . . . f l o o r s  

must be o f  wood a s  a r u l e ,  and can be o f  b o a rd s  w i th  framed 

u n d e r s id e s  n a i l e d  d i r e c t l y  o n to  b re e z e  c o n c r e t e . '  (66) - d e s p i t e  the 

a d v i c e ,  tiie t y p i c a l  suspended f l o o r  c o n t in u e d  to  ue a s  p o p u la r .  In 

e a r l y  the 1 9 2 0 's  p a rq u e t  f l o o r  t i l e s  (p la c e d  on a f l o a t e d  cement 

s u r f a c e  bed) were in t r o d u c e d .  Linoleum and even c o rk  v e s  used  in  the  

k i t c h e n .  For e x t e r r u l  a r e a s  such a s  p o rches  and  lo g g i a s ,  l a rg e  

sq u a re  q u a r ry  t i l e s  o r  h e r r in g b o n e  b r i c k  paving  was deemed s u i t a b l e .

b . )  W all

- S u r f a c e :  As tlx? e x t e r n a l  a p p e a r a n c e  o f  t h e  house  was s u b j e c t  to  

s i m p l i f i c a t i o n ,  so  th e  i n t e r n a l  w a l l  s u r f a c e  a p p l i c a t i o n  an d  

e m b e l l i s h m e n t  was t r im m ed . The u s e  o f  i e a d i n g s  f o r  i n s t a n c e  was 

r a i l e d  a g a i n s t :  'Tiie s e r v a n t  d i f f i c u l t y  w ou ld  oe e a s e d  i f  a l l



e l a b o r a t e  m ou ld ings , le d g e s  and  o t n e r  r e s t i n g - p l a c e s  f o r  d u s t  and 

d i r t  were b an ish e d  from the  house. G lazed  and  w ashable s u r f a c e s  

sh o u ld  be in t ro d u c e d  w herever p o s s i b l e ,  a s  th ey  can be so  e a s i l y  

c l e a n e d . 1 (6 7 ) .  In  p r a c t i c e  however, th e se  f e a t u r e s  tended  to  be 

s i m p l i f i e d  r a t h e r  than abandoned.

R u les  fo r  the  a p p r o p r i a t e  a p p l i c a t i o n  o f  d e t a i l  and  t r e a tm e n t  o f  

s u r f a c e s  p e r s i s t e d :  W allpaper c o n t in u e d  to  be used , though 'h ig h  

c o lo u r s  and i n t r i c a t e  p a t t e r n s '  were n o t  en co u rag ed ,  a s  they  s p o i l t  

the  ap p ea ran ce  and  a p p a r e n t  s i z e  o f  a room (6 8 ) .  The a t t e n t i o n  g iven  

to  the  c o lo u r  o f  rooms w i th  d i f f e r i n g  o r i e n t a t i o n  seems to  have been 

a l i t t l e  more a c u t e  than in  the  l a t e  V ic to r i a n  y e a r s . . . ' those  

[room s] fac in g  [ n o r th ]  can s ta n d  such  co o l c o lo u r s  a s  b lu e  and 

g re e n ,  w h ile  a [ s o u th ]  o u t lo o k  can be c o u n te r a c te d  by means o f  a  re d  

w a l l - p a p e r ,  o r  one w ith  sunny ye llow  t o n e s . '  (6 9 ) .  Timber p n e l l i n g  

- u s u a l l y  tongue in  groove to  1 /3  the  h e ig h t  o f  the  w a l l ,  cou ld  

o c c a s i o n a l l y  be found in  the  h a l l / l o u n g e ,  e n t r a n c e  a r e a  and 

s t a i r c a s e s .  For the  k i tc h e n  and tjathroom g la z e d  t i l i n g  v*is a d v i s e d ,  

a l th o u g h  being  an ex p e n s iv e  i tem , i t  was o f t e n  r e p la c e d  by a hard  

enamel p a i n t  to  ' . . . a b o u t  4 fo o t  h igh  from the  f l o o r  w i th  a hard  

enam el,  a s  t h i s  i s  g r e a s e - p r o o f  and n o n - a b s o r p t i v e . '  (7 0 ) .

- B u i l d - jn  F e a tu re s :  The r e a c t i o n  a g a i n s t  the  crowded and  fu s sy  

V ic to r i a n  i n t e r i o r  was tiie cause  fo r  much s i m p l i f i c a t i o n  on a l l  

s u r f a c e s  o f  the bdwurdian i n t e r i o r  ( f l o o r ,  w a l l  and c e i l i n g ) .  The 

'c l e a n - u p '  e x ten d ed  to  f u r n i t u r e  d e s ig n ,  room la y o u t  and  hence 

e v e n t u a l l y  to  the  i n t r o d u c t i o n  o f  b u i l t - i n  f u r n i t u r e  a s  a s ta n d a rd  

i tem . The idea was n o t  unknown to  the  V ic t o r i a n s ,  b u t  v a s  never 

in c lu d e d  in  the s p e c u l a t i v e  f i e l d  a s  p a r t  o f  the  perv ad in g  dom est ic  

v o c a b u la ry .  S e le c te d  Edwardian w a l l s  became a r t i c u l a t e d  'd e s ig n e d '  

s u r f a c e s ,  engag ing  a more a c t i v e  and p a r t i c i p a t o r y  r o l e  in  a ro o m 's



fu n c t io n  ( r a t h e r  than  be ing  m ere ly  a s t a t i c  s u r f a c e  which was

u l t i m a t e l y  o n ly  ad o rn ed  w i th  p i c t u r e s ) .  I t  l a d  p o s i t i v e  economic

im p l i c a t io n s  a s  w e l l :

'T here  i s  a c l e a r  tendency  in  many q u a r t e r s  to  b u i l d  in  the 
house, a s  perm anent f i x t u r e s ,  n o t  o n ly  s id e b o a r d s ,  d r e s s e r s  and 
b o o k cases ,  b u t  a l s o  the  c h i e f  s e a t s  and lo u n g e s ,  t a t  and 
um bre lla  s ta n d s  and even some o f  the  t a b l e s . . . sp a c e  and  la b o u r  
sav in g  . . . [ t h e ]  g r e a t e r  c o s t  o f  f u r n i t u r e  w i l l  be s a v e d . 1 (71)

The mn.qt- rommnn b u i l t - i n  f e a t u r e s  in c lu d e d  the  bedroom cupboard ,  the

bookcase [ s e e  FIGURE 5 .1 -1 0 1 ]  and the  s id e b o a rd  [ se e  FIGURE

5 .1 -1 0 2 ] ,  But the  k ing  o f  b u i l t - i n  f e a t u r e s  and  the  one o v e r  which

most a t t e n t i o n  was l a v i s h e d ,  uos the  in g le -n o o k  [FIGURE 5 .1 -1 0 3 ] ,

A lthough i t  com prised  s e v e r a l  b u i l t - i n  f e a t u r e s  in c lu d in g  a

f i r e p l a c e , book s n e lv e s ,  c u p b o a rd s ,  s e a t s ,  c e i l i n g  beams and

brack  , i t  was e s s e n t i a l l y  c o n ce iv ed  a s  a  s i n g l e ,  c o n s i s t e n t  u n i t .

As in  FIGl <E 5 .1 -1 0 3 ,  the s e a t ' s  d e c o r a t i v e  s id e  w a l l s  o f t e n  framed

the  nook when viewed from the n e in  l i v i n g  space  and c o n t r i b u t e  much

to  the c h a r a c t e r  o f  the  p i e c e .

- F i r e p l a c e s :  The p r e - f a b r i c s  ted  c a s t  i ro n  h e a r th  was r e p la c e d  by

a f a r  s im p le r  and u n c l u t t e r e d  e lem en t :

'We c a n n o t  go wrong in  keep ing  i t  s im p le ,  which means t b i t  the  
m a t e r i a l s  employed must n o t  on ly  be few o u t  r e s t f u l .  No p o l i s h e d  
b r a s s  i s  w anted , and nc t i l e s . . . a n d  a l th o u g h  b la c k  ironw ork  o r  
b u rn is h e d  s t e e l  can be p l e a s a n t  enough, i t  w i l l  u s u a l l y  be w ise to 
a v o id  a l l  e l a b o r a t e  m e ta l f i t t i n g s  which r e q u i r e  c o n t in u a l  and  
la b o r io u s  c l e a n i n g . ' (72)

I n i t i a l l y  tlie f i r e p l a c e  assumed a s i m i l a r  fo rm at t i  V ic to r i a n  t y p e s ,

a l th o u g h  i t  was s t r i p p e d  o f  i t s  t y p i c a l l y  c o n v o lu te d  em b e ll ish m en t .

I t  s t i l l  com prised  e s s e n t i a l  t im ber fram ing and  a m a n te lp ie c e ,  w ith

an  i n t e r n a l  t i l e  su rro u n d  [ see  FIGURE 5 .1 -1 0 4  and FIGURE 5 .1 -1 0 5 ] .

These d e s ig n s ,  much a f t e r  Voysey, b id  a wide p l a i n  t i l e d  frame

a round  the  open ing  w i th  ' j o i n t i n g ,  o f  1 /4  i n .  and  upwards,

b r i n g [ i n g ]  o u t  the c o lo u r  and c o n s t r u c t i v e  i n t e r e s t  o f  each  t i l e . . . '
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(7 3 ) .  L a te r  however, the  f i r e p l a c e  d e s ig n  i n c l i n e d  to  more r u s t i c  

c a s t s  which was c h a r a c t e r i s e d  by a t h i n ,  f l a t  and c a r e f u l l y  l a i d  

f a c e - b r i c k  v isa g e  in c o rp o r a t in g  a wide s e m i - c i r c u l a r  v o u s s o i re d  a r c h  

[ s e e  FIGURE 5 .1 -106  and FIGURE 5 .1 -1 0 7 ] .

The lo c a t i o n  o f  ttie f i r e p l a c e s  seems to  have been d e te rm in e d  by

much the  same c r i t e r i a  t h a t  in f lu e n c e d  the l a t e  V ic to r i a n s :

' I n  o r d e r  to  h e a t  the  whole o f  the  room the  f i r e p l a c e  must be 
in  a more o r  l e s s  c e n t r a l  p o s i t i o n  and  g e n e r a l l y  on one o f  the 
lo n g e r  w a l l s . . . l e t  us u t i l i s e  to  the  b e s t  ad v an tag e  by lo c a t in g  
them on i n t e r n a l  w a l l s  w i th  a s  few s t a c k s  a s  p o s s i b l e .  By 
c o n c e n t r a t i n g  the  f l u e s  n e a r  the  c e n t r e  o f  the  house , the 
b u i ld in g  w i l l  be k » p t d ry  and warm; b ad ly  draw ing f i r e p l a c e s  
a r e  a v o id e d ;  and a g r e a t  sav in g  i s  e f f e c t e d  in  b r ickw ork , 
l a b o r io u s  and c o s t l y  trimming o f  ro o f  t im b e r s ,  and ex p en s iv e  
le a d  f l a s h i n g . '  (74)

- S k i r t i n g s :  The deep  s k i r t i n g  o f  V ic to r i a n  t im es  was though t to  

be ' q u i t e  s u p e r f lu o u s ,  b e s id e s  be ing  u g ly  and  e x p e n s i v e . '  ( 7 5 ) .  They 

were however reduced  in  s i z e  and n o t  t o t a l l y  d i s c o n t in u e d  - f o r  the  

e x c e p t io n  o f  p e rh ap s  the 'd o u b le - d e c k e r '  s k i r t i n g .

-Dado and F r i e z e s :  The d i v i s i o n  o f  the  w a l l  in to  ' b a s e ' , ' s h a f t '  

and ' c a p i t a l ' ,  became l e s s  d i s t i n c t  - p a r t i c u l a r l y  in  s p e c u la t i v e  

h o u s in g .  I t  was f e l t  t h a t  in  a s i iu l l  house t h i s  c o n t r i b u t e d  tow ards  

the  f e e l i n g  o f  t i g h t n e s s .  However, in  r a r e  in s t a n c e s  where la rg e  

rooms d id  o c c u r ,  the i n t r o d u c t i o n  o f  th e se  h o r i z o n t a l  e le m e n ts  would 

la v e  a lm o s t  c e r t a i n l y  been employed in  r e d u c in g  the ro o m 's  

' l o f t i n e s s ' .

- P i c t u r e  r a i l s :  A lthough the Edw atdians were p a ra n o id  a b o u t  d u s t  

c o l l e c t o r s ,  the p i c t u r e  r a i l  fo r  the  most p a r t  s u rv iv e d .  An 

ambiguous a t t i t u d e  seems to  have p r e v a i l e d ;  th e  p r o t a g o n i s t s  o f  d i r e  

s i m p l i c i t y  r e j e c t e d  i t  o u t r i g h t ,  w h i l s t  o t h e r s  p o s i t i v e l y  encouraged  

i t s  u s e ,  by lo a d in g  i t  w i th  a e s t h e t i c  and  f u n c t i o n a l  m e r i t :

' [ I t ] . . . s a v e s  the p l a s t e r  o f  the w all from be ing  damaged, and makes 

an  e x c e l l e n t  s to p  fo r  the w a l l  paper o r  d is te m p e r  below, w h ile  the



sp ace  above can be w h iten ed  w i th  the  c e i l i n g .  T h is  a r ran g em en t 

econom ises  in  the c o s t  o f  w a l l  t r e a t m e n t . '  ( 7 6 ) .  P robab ly  the l e v e l  

a t  which i t  vus  u s u a l l y  s e t ,  was above the  p o i n t  a t  which d u s t  

r e s t i n g  on a  ledge was v i s u a l l y  o f f e n s i v e .

-D oors: As the f r o n t  door was tu rn e d  up-s ide-dow n ( e i t h e r  

t o t a l l y ,  o r  p a r t i a l l y  a s  in  o n ly  the  upper p a n e l ) , so the  i n t e r n a l  

d o o rs  were s e t  in  the  same s p i r i c  o f  d e f i a n c e : 'Many machine made 

d o o r s ,  e s p e c i a l l y  th o se  from Sweden, a r e  b ad ly  p ro p o r t io n e d .  I f  hung 

u p s id e  down, tliey a r e  more c o n v e n ie n t  and look  b e t t e r . ' ( 7 7 ) .  The 

r e - p r o p o r t i o n in g  o f  the  door p a n e l s  r e s u l t e d  in  the  doc h an d le s  

p o s i t i o n  be ing  l i f t e d  to  a b o u t  ' rom the  f l o o r .  The door was 

e v e n t u a l l y  r e -d e s ig n e d  and  ' s a c tu r e d '  a s  a s ta n d a rd  item , r a t h e r

than  be ing  m ere ly  an  impro'. n a t io n .  The t r e a tm e n t  o f  d o o rs  v a r i e d  

a c c o rd in g  to  the n a tu re  o f  t h e i r  n o t e r i a l  - f o r  in s t a n c e ,  when oak 

d o o rs  were used , they  were l e f t  u n t r e a t e d  . . .  a s  in  the  woodwork o f  

the  whole E n g l is h  i n t e r i o r . . . '  (7 8 ) ,  o r  s t a i n e d  a  da. k e r  c o lo u r .  

O therw ise  d o o rs  o f  l e s s o r  t im b e rs  were p a in te d  w h ite  o r  l e s s  o f t e n , 

g r e e n .

As w ith  f i r e p l a c e s ,  a d v ic e  co n c e rn in g  the  p o s i t i o n i n g  o f  d o o rs  

was n o t  s p e c i f i c a l l y  Edwardian b u t  was r e d e f in e d  in  con tem porary  

p u b l i c a t i o n s  a l l  the  same: ' . . . A l t h o u g h  tlie doorway in  a l a rg e  room 

may be in  the  c e n t r e  o f  one s id e  w i th o u t  l o s s  o f  c o m fo r t ,  more 

u s u a l l y  i t  must n e c e s s a r i l y  be s i t u a t e d  a s  n e a r  a c o rn e r  a s  

p o s s i b l e . . .  i t  w i l l  open c l e a r  Ux.- u u in  p o r t i o n  o f  the room and g iv e  

a l a r g e r  amount o f  unbroken wo 11 s p a c e .  A ll s i t t i n g - r o o m  d oors  

sh o u ld  be hinged  to  the  lo n g e r  le n g th  o f  w a ll  which they  a d j o i n ,  so 

a s  to  s c re e n  the  l a r g e r  h a l f  o f  the room, in c lu d in g  the  f i r e p l a c e . ' 

(7 9 ) .

-Windows: These v a r i e d  in  s i z e  a c c o rd in g  to  p o s i t i o n .  Windows



c o n s t a n t ! ' '  s u b je c te d  to  n o r th  sun tended  to  be s m a l l , w h i l s t  those  

a t  the back o f  the verandah  were in c re a s e d  in  o r d e r  to  com pensate 

fo r  the  l i g h t  i . u n c t io n .  T ie  window was n o t  exempt from 

c o m p o s i t io n a l  d i c t a t e s  e i t h e r . . .  ’As a g e n e r a l  r u l e ,  the b e s t  p lan  

i s  to  r e s e r v e  one s id e  o f  any  a p a r tm e n t  fo r  the  p r i n c i p a l  windows, 

a l l  o t h e r s  being  k e p t  q u i t e  s u b o r d i n a t e . 1 (8 0 ) .  A lthough the t y p i c a l  

window was c e n t r e d  in  the  room and i t s  h e ig h t  above f l o o r  l e v e l  w s  

a b o u t  two f e e t  s ix  in c h e s  from f lo o r  l e v e l  ( t h e o r e t i c a l l y  so a 

person  s e a te d  c o u ld  see  o u t ) , bedroom windows were taken  a l i t t l e  

h ig h e r  e . g .  3 '6 " - 4 '  f o r  p r iv a c y .  For v e n t i l a t i o n  p u rp o ses  i t  was 

recommended t h a t  the  to p  o f  th e  window shou ld  be a s  c l o s e  to  the 

c e i l i n g  a s  p o s s i b l e .  A lthough n o t  a lw ay s  fo l lo w ed ,  a d v ic e  co n ce rn in g  

the  p o s i t i o n  o f  the window in  p lan  was: ' I f  a l l  windows a r e  k e p t  

f l u s h  w i th  the  o u t e r  fa c e  o f  the w a l l ,  we g e t  p l e a s a n t l y  deep jambs 

in s i d e ,  and  space f o r  a wide window ledge  o r  s e a t '  (8 1 ) .

The i n t e r n a l  a r c h i t r a v e  was abandoned on g rounds  o f  i t s  

s u p e r f l u i t y ,

c . ) C e i l i n g s

There were th re e  main c e i l i n g  ty p e s :  1. The p re s s e d  m etal 

c e i l i n g s  (o f  Canadian o r i g i n )  were used e x t e n s i v e l y  - p a r t i c u l a r l y  in 

the  more s t y l i s t i c a l l y  hum-drum ( h y b r id )  s p e c u la t i v e  house . Somewhit 

i r o n i c a l l y ,  the a e s t h e t i c  mood o f  the time v i l i f i e d  t h a t  which was 

fu s s y  o r  o v e r - d e c o r a t i v e ,  w h i l s t  Wiese c e i l i n g s  were a n y th in g  b u t  

p l a i n  -a  c a s e  o f  n o v e l ty  and ch eap n ess  o v e r r id i n g  i d e a l i s t ' "  

c o n c e rn .  The c e i l i n g  ' p l a n '  com prised  a wide frame (o f  r e l a t i v e l y  

low r e l i e f )  which ra n  a round  the ro o m 's  p e r im e te r  ( a l s o  forming p a r t  

Ol the c o r n i c e ) ,  an ' '  a trvain m iddle s e c t i o n  o r  pane l  ( u s u a l l y  o f  h igh  

r e l i e f )  and  q u i t e  o f t e n  w ith  a c i r c u l a r  o r  o th e r  g e o m e tr ic a l  form a s  

a f o c a l  p i e c e .



2 . The f l a t  p l a s t e r  board  c e i l i n g ,  r ib b e d  a t  the  p an e l  j o i n t s  and 

p a in te d  w h ite  was used  in  a l l  rooms in  the more in e x p e n s iv e  ho u ses .

3 .  A v a r i a t i o n  on 2 ,  which was u s u a l l y  r e s e r v e d  f o r  the  l o u n g e /h a l l  

and  d in in g  room, was the heavy beamed ( q u i t e  o f t e n  f a l s e )  c e i l i n g .  

These beams were s t a i n e d  a d a rk  brown w h i l s t  the in te r m e d ia te  

( f l u s h )  p a n e l s  were p a in te d  w h i te .  The o r i g i n  o f  t h i s  idea i s  o f  

r u r a l  E n g l is h  c o t t a g e  s to c k .  T h is  c e i l i n g  was u t i l i s e d  in  exam ples 

which ob se rv ed  p u re r  Edwardian c o n c e rn s  (a f e a t u r e  o f  many Baker 

h o u s e s ) .

In the doub le  s t o r e y  house c e i l i n g s  on the  upper f l o o r s  were 

u s u a l l y  a p l a i n  p l a s t e r  b o a rd .  Moulded c o r n i c e s  were r e j e c t e d  fo r  

t h e i r  e x p en se ,  and t h e i r  tendency  to  c o l l e c t  d u s t  (8 2 ) .

D. liTTERNAL ACCOMMODATION

'By the l a t e r  n in e t e e n t h  c e n tu r y  the t r e n d  was tow ards a r e d u c t io n  
o f  th e  s p a t i a l  d i v i s i o n s  and s e p a r a t i o n s  which had c h a r a c t e r i s e d  
m id -V ic to r ia n  d es ig n  tow ards  a more open , f l u i d  o r g a n iz a t i o n  o f  
s p a c e . ' (83)

With the i n t r o d u c t i o n  o f  the c e n t r a l i s e d  h a l l , a  r a d i c a l  r e s t r u c t u r i n g  

o f  the i n t e r n a l  la y o u t  o c c u r r e d ,  a l th o u g h  the  p r i v a t e / s e m i - p r i v a t e  

d i v i s i o n  was s t e a d f a s t l y  r ru in ta in e d  - t h e  'more open , f l u i d  o r g a n i s a t io n  

o f  s p a c e '  o c c u r r in g  w i th in  ttie o r b i t  o f  eac h  o f  th e se  zo n es .  Even so ,  

w ith  the  e x c e p t io n  o f  th e  l i v i n g  and  o c c a s i o n a l l y  the  d in in g  a r e a s ,  the  

o th e r  rooms (p re d o m in a n tly  s e r v i c e  ind p r i v a t e )  were s u b j e c t  to  on ly  

minor changes ( i f  any) in  t h e i r  p la n  and <ip(x.>ar«ince even Uiough th e re  was 

a s u b t l e  s o c i a l  s h i f t .  T h is  was m ain ly  in  c o n n e c t io n  w i th  the b re a k in g  o f  

t e r r i t o r i a l  t r a d i t i o n ,  ( a r e a s  r e l a t e d  s p e c i f i c a l l y  to  male and  female 

u s a g e );

'G e n e r a l ly  f r e e r  and more open r e l a t i o n s h i p s  between the  s e x e s ,  and 
between a d u l t s  and c h i l d r e n ,  a l s o  c o n t r i b u t e d  to  the d e c l in e  in  
f o r m a l i ty  and the  farm er s e p a r a t io n  o f  d i f f e r e n t  ty p e s  o f  
accommodation which i t  iu d  dem anded.. .Y e t ,  d e s p i t e  th e se  t r e n d s  
tow nrds a more e g a l i t a r i a n  s o c i e t y ,  the  home c o n t in u e d  to  b e ,  a s  i t

■4$ * a.



had in  th e  p a s t ;  the most im p o r ta n t  nurk o f  s o c i a l  d i f f e r e n t i a t i o n  
and the most s i g n i f i c a n t  symbol o f  s o c i a l  s t a t u s . '  (84 ;

A lthough the  d i v i s i o n  o f  p r i v a t e / s e m i - p r i v a t e  space rem ained 

c l e a r l y  d e f in e d ,  the o v e r a l l  p la n  stxtpc assumed a f a r  more pronounced 

l a t e r a l  e m p h as is .  Whereas a t y p i c a l  l a t e  V ic to r i a n  (d e ta c h e d )  type 

commonly com prised  a ' r a n g e '  o f  rooms two rooms wide w ith  a 

c e n t r a l i s e d  p assag e ,  the t y p i c a l  Edwardian ' r a n g e '  was th r e e  rooms 

wide -a  t r i - p a r t i t e  c o n f ig u r a t io n  com p ris in g  two s id e  w ings (w ith  

t h e i r  major a x e s  ly in g  p e tp e i id ic u la r  to  the f r o n t  edge) which f la n k e d  

a  c e n t r a l i s e d  h a l l  (w ith  i t s  m ajor a x i s  p a r a l l e l  to  t b ;  f r o n t  e d g e ) . 

Depending on b u d g e t ,  one o f  two l a y o u t s  was u sed ;

1. The ch eap er  s o l u t i o n  in  which o n ly  the c e n t r a l i s e d  h a l l  was g iven  

o v e r  to  e n t e r t a i n i n g ,  la d  the  two s id e  wings f i l l e d  w i th  s e r v ic e  and 

p r i v a t e  s p a c e s  r e s p e c t i v e l y ;

2 . The more e x t e n s iv e  house w hich o f t e n  hao , t a l l , d in in g  room and  a 

drawing room, s t r u n g  a lo n g  the  f r o n t .  T h is  m eant t h a t  w i th in  the 

house , a l a t e r a l  d i v i s i o n  o c c u r re d  - s e m i - p r i  / a t e  space occupying  the 

f r o n t  r a n g e ,  w ith  the o th e r  accommodation a t  the  back.

V arious  com binn tions  o f  th e se  l a y o u t s  o c c u r r e d ,  the most n o ta b le  

b e ing  the rep la cem e n t  o f  the  draw ing room ( in  t i e  f r o n t  r a n g e ) by the 

main bedroom.

D im ensional changes  to  the  v a r io u s  room ty p e s  a r e  more o b v ious  in 

some than o t h e r s ,  b u t  one d in e n s i o n a 1 r e d u c t io n  was common to  a l l , the 

h e i g h t .  With the  1 long low' e x t e r n a l  p r e f e r e n c e  the i n t e r n a l  room 

h e ig h t  was i n e v i t a b l y  a f f e c t e d ,  some a p o l o g i s t s  j u s t i f y i n g  i t  on the 

g rounds o f  i t  b e ing  more ' c o t t a g e y '  ! The a d v ic e  was ' t o  fo l lo w  to  thiem 

[ th e  o ld  farmhxauses o f  England] a s  lew a s  you d a r e . . . '  (8 5 ) ,  which was 

a b o u t  8 '6 " .



( i )  SEMI-PRIVATE

(a )  The E n tra n c e  V e s t ib u le

In the l a t e  V ic to r ia n  house , the  i n s t i t u t i o n  o f  the passage  from 

the  f r o n t  door p e rm i t te d  a c e r t a i n  ' r c r e e n i n g '  o f  v i s i t o r s  by the 

i n h a b i t a n t ,  b e fo re  any d e c i s io n  was made a s  to  w hether  they  would be 

a l lo w ed  i n t o  the  body o f  the  house o r  n o t .  However, w ith  the 

Edwardian p r e f e r e n c e  fo r  p la c in g  the  h a l l  a g a i n s t  the  f r o n t  edge o f  

clie house (and in  nuny i n s t a n c e s  do ing  away w ith  the passage  

a l t o g e t h e r ) ,  a  c e r t a i n  p r iv a c y  was s a c r i f i c e d .  To some t h i s  v a s  an 

o u t r a g e :

'You e n t e r  s t r a i g h t  i n t o  the t a l l :  and i t  i s  t h i s  c h a r a c t e r  o f  
openness  t h a t  s t r i k e s  you . The whole house . . . i s  thrown open to  
you a s  you e n t e r .  I t  comes a s  a shock to  the  r e t i r i n g  and 
s e n s i t i v e  B r i t i s h e r  who r e g a r d s  h i s  home a s  h i s  c a s t l e ,  anu  
i n s i s t s  on h i s  v i s i t o r  be ing  p assed  in  rev ie w  b e fo re  a d m i t t in g  
him in t o  the  h o u s e .1 (86)

The answ er to  those  who f e l t  t h i s  way was the  v e s t i b u l e .  The

v e s t i b u l e  in  the  s in g l e  s t o r e y  d e ta c h e d  house was p la c e d  a g a i n s t  the

f r o n t  edge o f  the h a l l  e i t h e r  p ro t r u d in g  i n t o  the porch  a r e a  o r  i n t o

the  h a l l  i t s e l f  - i n  which case  i t  ' jbs u s u a l l y  pushed to  one s i d e .  In

most c a s e s  i t  was m ere ly  a very  s n a i l  p ie ce  o f  passage  w i th  d o o rs

e i t h e r  end ,  w i th  a  d im ension  o f  a b o u t  6 1 x41. In  the case  o f  the

double s to r e y  house however, the v e s t i b u l e  (a lm o s t  a lw ays  p - e s e n t )

was u s u a l l y  combined w i th  the  s t a i r w e l l , and  t i e  whole tended  to  tie

more s p a c io u s .

Not s u r p r i s i n g l y  i t  was a d v is e d  th u t  the  v e s t i b u l e  have a

c h e e r f u l  ? J  i n v i t i n g  appjr*- nee .

'[T he  f l o o r ]  may be o f  p o l i s h e d  wood b lo c k s  o r  p arq  t . . .  w ith  
a rug  o r  two in  the c e n t r e . . .  W alls  nay tie hung w i th  a w ashable 
l e a t h e r  p a p e r ,  p a n e l le d  . . . o r  p a i n t e d .  A deep  f r i e z e  may t e  
p ro v id e d ,  t r e a t e d  in  a l i g h t e r  key, w ith  a  p i c t u r e  r a i l  o r  
moulding in  l i n e  w i th  the  to p  o f  the  d o o r s . . .  The ce l i n g  can 
t e  t r e a t e d  w ith  r i b s  in  g e o m e tr ic a l  p a t t e r n s . ' (87)

b . ) The H a ll  (V a r io u s ly  c a l l e d  L iv ing  Room, Lounge and sometimes



co iito ina tions  o f  th e se  e . g .  H a l l - s i t t i n g  room, Lounge-Ha] 1)

' I f  the  in fo rm a l l i v i n g  room d id  n o t  o r i g i n a t e  w i th  the 
bungalow, a t  l e a s t  i t  came in t o  f u l l  p o tency  in  i t .  Here the 
l i v i n g  room was n o t  j u s t  a n o th e r  i n t e r i o r ,  s u b s t i t u t i n g  fo r  a 
p a r lo r  o r  d in in g  room, a s  h e r e t o f o r e ,  b u t  i t  was the  v ery  h e a r t  
and c o re  o f  the  house, r e g u l a t i n g  i t s  p u ls e  and  che o u tf lo w in g  
o f  l i f e  t h a t  an im ated  i t .  The r e s t  o f  the  rooms - d in i n g  room, 
k i t c h e n ,  bedrooms, and b a th  -w ere g iven  o v er  to  c a r e  fo r  the 
f a m i l y ' s  c r e a t u r e  needs ;  b u t  the  l i v i n g  room was where the 
r e s i d e n t s  and t h e i r  f r i e n d s  c o n s o r te d  t o g e th e r ,  where they 
in d u lg ed  in  c o n v e r s a t io n ,  p a r t i c i p a t e d  in  l i t e r a t u r e ,  m usic , 
and the  o th e r  a r t s . . . '  (08)

A lthough the h a l)  became the  p o p u la r  dom est ic  'rew  to y '  a f t e r  the

South  A fr ic a n  War, o p in io n  a s  to  how i t  sh o u ld  have boen used

v a r i e d .  I t s  g e o g ra p h ic a l  p o s i t i o n  was however, c o n s i s t e n t  ( a lv a y s  in

the m id s t  o f  the o th e r  room s), a l th o u g h  the  house o r i e n t a t i o n  and

e n t ra n c e  p o in t  change to  s u i t  d i f f e r i n g  o p in io n .  M uthesius  m entioned

in  h i s  w r i t i n g s  on the  s u b j e c t  o f  the  E n g l is h  house in  1908;

' . . . a n  a t t e m p t  has  r e c e n t l y  been made in  s m a l le r  houses  to  tu rn  
the t a l l  i n t o  the main l iv in g - ro o m  o f  the  h o u s e . . .  th e se  r e c e n t  
e x p e r im e n ts  have made i t s  s i g n i f i c a n c e  l e s s  c e r t a i n  than e v e r .
In some houses [1 ]  i t  i s  a d i g n i f i e d  room o f  d i s t i n g u i s h e d  
ap p ea ran ce  in  which the v i s i t o r  r e c e iv e s  h i s  f i r s t  welcome, in  
o t h e r s  [2 ]  an unused appendage , w h ile  in  o t h e r s  a g a in  [3] i t  i s  
the f o c a l  p o in t  o f  fa m ily  l i f e . . . '  (89)

In the Johannesl urg s p e c u la t i v e  house the h a l l  was c e r t a i n l y  never

[ 2 ] ,  and  i t  was most o f  the  t i n e  [ 3 ] ,  and o n ly  o c c a s i o n a l l y  v e s  i t  

e v e r  [ 1 ] .  W h ils t  no c o n s i s t e n t l y  c l e a r  p a t t e r n  emerged i n i t i a l l y ,  

the h a l l  was t r e a t e d  a s  th e  d i g n i f i e d  e n c la v e  o f  l a t e  V ic to r i a n  

Drawing room, and in c o rp o ra te d  in t o  the m o d if ied  Edwerdian passage  

house. In  t h i s  t r a n s i t i o n a l  phase the h i l l  was seen  to  s a t i s f y  the 

conmunal needs o f  fam ily  l i f e  w h i l s t  a draw ing room was m a in ta in ed  

a s  the ' d i g n i f i e d  room' - g e n e r a l l y  a c h e e r  u n d e rs ta n d in g  o f  the 

h a l l ' s  fu n c t io n  was n o t  common im m edia te ly  a f t e r  the  South  A fr ican  

War. I r o n i c a l l y  in  in s t a n c e s  o f  a  t i g h t  b u d g e t ,  a s o r t  o f  n a t u r a l  

s e l e c t i o n  o b v ia te d  the h a l l ' s  in c lu s io n  and th e re  was l i t t l e  p o in t  

o f  c o n fu s io n .  In  r e t r o s p e c t  M u th es iu s '  d o u b ts  a b o u t  i t s  ' l e s s  

c e t t a i n  f u t u r e ' ,  were a d r i f t  - t h e  h a l l  was to  become a c c e p te d  a s  a

* idft # # ...



dom est ic  s ta n d a r d  and was used e x t e n s i v e l y  in  many c o l o n ie s  and  

America. What a l s o  emerged o v er  t im e , was i t s  p r o g r e s s iv e ly  

e x c lu s iv e  o r  s i n g u l a r  a p p l i c a t i o n  to  [3 ]  - t h e  fo c a l  p o in t  o f  fam ily  

l i f e ,  a t  the expense  o f  the  o th e r  l e s s  v i t a l  ' e n t e r t a i n i n g  ro o m s '.

In  the  p ro c e s s  o f  in t r o d u c in g  i t  to  to  a w ider m arke t ,  the  h a l l ' s  

e t h o s  was e roded  and reduced  to  a fo rm u la ,  u l t i m a t e l y  be^ng d e f in e d  

in  term s o f  i t s  p h y s ic a l  L )rm, r a t h e r  than i t s  i n h e r e n t  s o c i a l  

v a lu e :

'Many housing  re fo rm e rs  a d v o c a te  t h i s  l iv in g - ro o m  p la n ,  fo r  i t  
i s  ch eap er  to  b u i l d ,  e f f e c t s  many econom ies in  the v^iy o f  
sp a c e ,  housework, l i g h t i n g  and h e a t in g ,  and  i t  i s  d i s t i n c t l y  
a d v an tag eo u s  on hygenic and  a r t i s t i c  g r o u n d s ' .  (90)

Tenuous, sh a l lo w  u n d e r s ta n d in g s ,  lu rk in g  beh ind  b road  d e s c r i p t i o n s

and  j u s t i f i c a t i o n  based  on p e t t y  p r a c t i c a l i t y  were to  fo llow :

'W hatever the  s i z e  o f  the c o t t a g e ,  the  c h i e f  c o n s id e r a t io n  
i s  the p ro v is io n  o f  a l a r g e  sunny l i v i n g - r o o m . . .  Many 
a d v a n ta g e s  a r e  o b ta in e d ,  w here ,  i n s te a d  o f  a number o f  t i n y  
rooms, th e re  i s  one s p a c io u s  and a i r y  a p a r tm e n t  a f t e r  the s t y l e  
o f  the o ld - f a s h io n e d  ' i o u s e - p l a c e ' .  The fa m i ly  w i l l  dwell 
to g e th e r  in  t h i s  room, and the  s t a i r s  may p e rh a p s  open o u t  o f  
i t  and s h a re  i t s  w a rm th ' .  (91)

T h is  g e n e r i c a l l y  s i g n i f i c a n t  room, which was most commonly 

r e f e r r e d  to  a s  the ' h a l l ' ,  v a s  known by o t h e r  t i t l e s  a s  w e l l .  

However, in  the  s m a l le r  c o t t a g e s  where i t  r e p r e s e n t e d  the o n ly  major 

s o c i a l  ' h o u a e - p l a c e ' , i t  was f r e q u e n t ly  l a b e l l e d  'd in i n g  room '.  

However, i t s  c l e a r l y  favou red  t r e a tm e n t  (such  a s  f i r e p l a c e s  e t c . )  

and  i t s  c e n t r a l i s e d  l o c a t i o n ,  su g g e s t  i t  f u l f i l l e d  a s  much the 

h a l l ' s  f u n c t io n  a s  the d in in g  ro o m 's  - i t  sh o u ld  be borne in  mind 

t h a t  the Edwardian d in in g  room tended  to  perform  an  e x c lu s iv e  

fu n c t io n  and was n o t  g e n e r a l l y  a s  v e r s a t i l e  a s  the  h u l l .

The doub le  s to r e y  s p e c u l a t i v e  house, d e s p i t e  ample p re c e d e n t ,  

made s r i n t  use o f  the doub le  volumed h u l l  idea  (a g a in  p robab ly  

because  o f  c o s t ) .  In th e se  i n s t a n c e s  the ' he u s e - s p a c e '  tended n o t  to
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be a s  o b v io u s ,  and seldom commanded a c e n t r a l  p o s i t i o n .  I t  vbs n o t  

unknown f o r  i t  to  be g iven  the  t i t l e  o f  'Drawing Room', a l th o u g h  

i t ' s  u n l i k e l y  t l u t  i t  was a s  s t a i d  a s  t h i s  l a t e  V ic to r i a n  t i t l e  

m igh t have s u g g e s te d .

The h a l l ' s  p o s i t i o n  w i th in  the  body o f  the  house was a lm o s t  

a lw ays  p i v o t a l  a l th o u g h ,  a s  m en tioned , w a s n ' t  a lw ays  e q u a l ly  a s  

a c c e s s i b l e .  T h is  depended on the  p o in t  o f  e n t r y ,  the two o p t io n s  

be ing  the  s i d e ,  and  f r o n t :

-  The t y p i c a l  s id e  e n t r y  type was c h a r a c t e r i s e d  by a passage  runn ing  

down the m idd le  o f  the house p a r a l l e l  to  the p r i n c i p a l  f aca d e ,  

l e c a u s e  o f  t h i s  independen t c i r c u l a t o r y  r o u t e ,  the  h a l l  was m ere ly  

one room ( a l b e i t  c e n t r a l )  in  a s e r i e s  a lo n g  the  passage  [ s e e  FIFURE

5 .2 - 5 ] ,  T h is  system  was favo u red  when the h a l l  was b e l ie v e d  to  be a 

d i s t i n g u i s h e d  and q u i e t  p l a c e .

-  When the  app roach  was f r o n t a l  how ever, e n t r a n c e  was u s u a l l y  

s t r a i g h t  i n t o  the h a l l ,  o b l i g in g  to  perfo rm  a p a r t i a l  c i r c u l a t o r y  

fu n c t io n  a s  w e l l .  The dependence o f  the  rem a in ing  rooms upon the  

h a l l  fo r  the  h o u s e 's  very  f u n c t io n in g ,  was a c a l c u l a t e d  r e a l i s a t i o n  

o f  the ' h a l l  a s  c e n t r e  o f  fam ily  l i f e '  promotion [ s e e  FIGURE 5 .2 -1  

and  FIGURE 5 .2 - 2 ] ,

The recommended minimum s i z e  fo r  the h a l l  was 1 5 'x l 2 ' ,  a l th o u g h  

t h i s  v a r i e d  a c c o rd in g  to  w hether i t  was t r e a t e d  a s  a r e t r e a t  o r  

fam ily  room ( th e  L a t t e r  u s u a l l y  be ing  much l a r g e r ) .

B u i l t - i n  f e a t u r e s  a lw ays  in c lu d e d  a f i r e p l a c e  which wes u s u a l ly  

lo c a te d  in  the  middle o f  a w a l l ,  w i th  f l a n k in g  book s h e lv e s  f i l l i n g  

the  rem ainder  o f  the  w a l l  p .  :.e [ s e e  FIGURE 5 .1 -1 0 1  and  FIGURE

5 .1 -1 0 7 ] ,  In g le  nooks were a l s o  a favoured  e le m e n t  where they  c o u ld  

be a f f o r d e d  - s i n c e  th e se  tended  to  be s p e c i a l l y  d e s ig n e d .  C e i l in g  

f e a t u r e s  in c lu d e d  heavy timber beam.s o r  g r id d e d  g eo m e tr ic . i l



p a t t e r n s .  P i c t u r e  r a i l s  were s t i l l  l o c a te d  a t  door head h e i g h t .  

O c c a s io n a l ly  p a n e l l in g  was used  in c o rp o ra te d  a s  the dado, a l th o u g h  

g e n e r a l l y  t h i s  e lem en t f e l l  away,

c . )  The D ining Room

The d in in g  ro o m 's  f u n c t io n  a s  p r i n c i p a l  f a m i ly  and an in fo rm a l  

g a th e r in g  p la c e  o f  the l a t e  V ic to r i a n  e r a , was o u s te d  by the ha x .

In  the medium to  l a r g e r  houses  (by s p e c u la t iv e  s t a n d a r d s )  the  d in in g  

room was in c lu d e d  in  a d d i t i o n  to  the  h a l l .  In  the  s m a l le r  c o t t a g e s  

in  which th e  h e l l  and  the d in in g  room were combined, the  d in in g  room 

o f  the l a t e  V ic to r i a n  e ra  seems m ere ly  to  have undergone a change in  

t i t l e .  The d i f f e r e n c e  however, la y  in  i t s  use a s  a  to o l  in  the  

prom otion fo r  a more a c t i v e  ( a s  opposed to  V ic to r i a n  1 p a s s i v e 1) 

s o c ia l  m in g l in g .

In 'iouses  where the  d in in g  room was d e f in e d  a s  a s e p a r a t e  and 

hence more s p e c i a l i s e d  s p a c e ,  i t  g e n e r a l ly  took a d im ensiona l 

r e d u c t io n  a l t a o u g h  o th e r  minor a c t i v i t i e s  te g a n  to  c r e e p  in :  Lhe

tu rn  o f  the c e n tu ry  the f u n c t io n  o f  the  d in ing -room  was o f t e n  

ber aming l i m i t e d  to  the s e r v in g  o f  m eals  and ,  w i th  the  a d d i t i o n  o f  a 

d esk  o r  b u re a u ,  fo r  use a s  a w r i t in g - ro o m  where the heuse d id  n o t  

c o n ta in  a s t u d y . . . '  (92) . I t s  p o s i t i o n  w i th in  the body o f  the  house 

was u s u a l ly  to  one . de o f  th e  h a l l  - t h u s  occupying  a f r o n t  space  in  

one o f  the  s id e  w ings.

The d in in g  room was to  p o s s e s s  ' . . . a  warm y e t  subdued t re a tm e n t  

in  o rd e r  to  g iv e  i t  a q u i e t  and  cosy a p p e a r a n c e . . . ( 9 3 ) ,  and d e s p i t e  

i t s  s o c i a l  demotion was g e n e r a l l y  t r e a t e d  to  many o f  the  s i  me 

f e a t u r e s  t h i t  g ra c e d  the  h a l l  i . e .  b u i l t - i n  f u r n i t u r e  ( u s u a l ly  a 

s i d e  b o a r d ) , f i r e  p la c e s  and  the  heavy c e i l i n g  beam a p p l i c a t i o n .  In  

an  e f f o r t  to  l i m i t  the d i r e c t  c o n t a c t  between the  d in in g  room and 

the  k i tc h e n  a s r a l l  h a tch  w i th  a s l i d i n g  door w i th in  the  d iv id in g

f  '' %  r '



w a l l  was in t ro d u c e d  - a  f e a t u r e  which can be found in many de tach ed  

houses  a f t e r  1910.

d . ) The P a r lo u r ,  Drawing Rooi. o r  S i t t i n g  Room

Much a s  the  { jarlour in  the  V ic to r i a n  house s e rv e d  am ongst o th e r

t h in g s  a s  a r e t r e a t ,  i t  was used  in  c e r t a i n  i n s t a n c e s  (where i t

c o u ld  be a f f o r d e d )  in  Edwardian t im es  by the ' s t u d e n t  o r  m aste r  o f

the  house ( . r e q u i r i n g ]  a n o th e r  s i t t i n g - r o o m  where a q u i e t  hour may be

s p e n t  w i th  book o r  p en . . . 1 ( 9 4 ) .  I t  was however, under c o n s ta n t

a t t a c k  from those  who f a i l e d  to  see  sound p r a c t i c a l  j u s t i f i c a t i o n

f o r  i t s  p e r s i s t e n t  in c lu s io n :

' . . . C o t t a g e r s  w i l l  go f a r ,  and  g a rd e n e r s  and coachmen have been 
known to  g iv e  up w e l l - p a id  s i t u a t i o n s  to  f u l f i l  the w i f e ' s  
a m b it io n  o f  p o s s e s s in g  a 'b e s t - r o o m ' in  which to  keep the ch ina  
dog and p lu s h  s u i t e .  Of c o u r s e ,  we p r a c t i c a l  peop le  th in k  i t  
f a r  b e t t e r  to  throw t h i s  room in  w i th  the k i t c h e n ,  and make one 
a i r y  com partm ent; b u t  o f t e n  thi t e n a n t s  a r e  o f  a c o n t r a r y  
o p in io n .  To them, the  l i t t l e  p a r lo u r  which c o n t a in s  the o ld  
t e a - s e r v i c e ,  t h a t  flow er-show  p r i z e ,  and a c e r t i f i c a t e  ga in ed  
by the second son now in  C anada , i s  a p la c e  a p a r t ,  and in  a 
r e a l  s e n s e  the s a n c tu a ry  o f  the  hom e.' (95)

D esp ite  th e  n e g a t iv e  r h e t o r i c ,  the draw ing room was in  some

in s ta n c e s  m a in ta in e d ,  a f u n c t io n  o f  d e s i r a b i l i t y  and  a v a i l a b l e

c a p i t a l .  Even B a i l l i e  S c o t t  w a s n ' t  exempt from c l i e n t  i n t e r f e r e n c e :

' . . .  The draw ing  room was r e t a i n e d  a s  a c o n c e ss io n  to  V ic to r i a n

dom estic  r o u t i n e  a n d ,  as  S c o t t  p u t  i t ,  a s  the n e c e s s a ry  p la c e  where

they  bury s t r a n g e r : . '  (9 6 ) .  N eed le ss  to  aay rh o t  in  t i g h t  b u d g e ts ,

i t  was a lm o s t  a lw ays  the f i r s t  room to  be axed  (even b e fo re  the

d in in g  room ).

I t s  p o s i t i o n  w i th in  the body o f  the house was a g a in  in  f r o n t  o f  

one o f  the  wings a d j a c e n t  to  the  h a l l .  The n o r th -w e s te rn  a s p e c t  was 

p r e f e r r e d  a s  i t  tended  to  be used p red o m in an tly  in  the a f t e r n o o n .

The draw ing  room alw ays  had a f i r e p l a c e  and  was o c c a s io n a l ly  

t r e a t e d  to  a  minor p ie c e  o f  b u i l t - i n  f u r n i t u r e .  Because i t  was



r e a l l y  a lu x u ry  and n o t  in c lu d e d  in  moat s p e c u l a t i v e  d w e l l in g s  o f  

p u r e r  Edwardian ; r s u a s io n ,  i t s  s i z e  was k ep t  s m a l le r  than the t a l l ;  

which was a p p ro x im a te ly  1 5 ' x l 3 ' .  

i )  PRIVATE ROOMS

a . )  Bedrooms

With the  c l a r i f i c a t i o n  o f  zones  o f  p r iv a c y  w i th in  the  r o u s e , a l l  

the  bedrooms tended  to  be ( i n  the  s i n g l e  s to r e y )  grouped to g e th e r  in  

the  e a s t  wing (which was the  p r e f e r r e d  o r i e n t a t i o n  see  (9 7 ) ,  (9 8 ) ,  

( 9 9 ) ) .  r e s p i t e  the  many a rgum en ts  fo r  the o b s e r v a t io n  o f  

o r i e n t a t i o n ,  the main bedroom was s t i l l  p la c e d  a g a i n s t  the f r o n t ,  

w hatever the  h o u s e 's  a s p e c t .  When the passage  form o f  c i r c u l a t i o n  

vras implemented ( ty p i c a l  o f  s id e  e n t r y ) ,  a c c e s s  to  t h i s  wing was 

n ev e r  th rough  the t o l l .  In the  doub le  s to r e y  they  were a g a in  

d e le g a . - ’d to  the upper l e v e l :  1 . . . I t  i s  t  o u g h t  t h a t  bedrooms a r e  

somewhat hea1 t h i e r  when above the  ground s t o r e y ,  and  many people  

p r e f e r  to  go u p s t a i r s  to  t h e i r  s le e p in g  p la c e s  -an  idea  i n h e r i t e d  

from our  supposed a n c e s t r y . * ( 100 ) .

The main bedroom was u s u a l l y  t r e a t e d  to  a f i r e p l a c e  and b u i l t - i n  

cu pboard .  The s u r f a c e s :  'The w a l l s  may be f i n i s h e d  in  d is te m p er  o f  

s u i t a b l e  t i n t ,  w hich , o f  c o u r s e , shou ld  v ary  w i th  the  a s p e c t  o f  the 

room , f a c in g  ( n o r t h ] . . .  nay be t r e a t e d  w ith  c o o le r  t i n t  than the  

one fa c in g  [ s o u t h ] . . .  The c e i l i n g  may be l e f t  p l a i n  w h i t e . '  (1 0 1 ) .  

The s i z e  fo r  a main bedroom was ab o u t 1 7 'x l2 '  w h i l s t  the  secondary  

bedrooms were in  ttie r e g io n  o f  12 ' x 10 ' .

b . )  Bathroom and L inen  Cupboard

A lthough t h i s  was e s s e n t i a l l y  a s e r v i c e  room, i t s  r e v i s e d  

p o s i t i o n  i n t o  the m id s t  o f  the  bedroom wing d i s p la y e d  a changing 

a t t i t u d e  toward i t s  to  s i c  u t i l i t y .  In the  l a t e  V ic to r i a n  a r c h e ty p e s



the  bathroom was lo c a te d  a t  the  back, u s u a l ly  under the  l e a n - t o ,  

a d j a c e n t  t o ,  o r  o v e r  the  back s to e p  from the k i t c h e n .  With the 

in c re a s e  in  co m fo r t  s t a n d a r d s  and in  the  i n t e r e s t s  o f  conven ience  i t  

was i n e v i t a b l y  promoted to  the  co m fo r ta b le  a r e a s  o f  the house. The 

p o p u la r  use o f  the hot w a te r  c y l in d e r  was a l s o  in s t r u m e n ta l  in 

f r e e i n g  i t  from the  bounds o f  the  k i t c h e n  ( from whence o r i g i n a l l y  

came the h o t  w a t e r ) .  F e a tu re s  in c lu d e d  a b a th  and a b a s in  w ith  the 

i n t r o d u c t i o n  o f  the w a te r  borne t o i l e t  on a l a r g e  s c a le  o n ly  tow ards 

the m id - tw e n t i e s .  F lo o r s  were u s u a l l y  t i l e d  o r  o f  g ra n o .  When c o s t  

made the t i l i n g  o f  t i e  e n t i r e  room p r o h i b i t i v e , p o r t i o n s  o f  the w a ll  

(commonly up to window s i l l  h e ig h t  o r  even j u s t  a d j a c e n t  to  b a th s  

and b a s in s )  were t i l e d  w h i l s t  the rem ainder  o f  the  room was 

p l a s t e r e d  and  f in i s h e d  w i th  an  enamel p a i n t .

The l i n e n  cupboard  became i n e x t r i c a b l y  bound to  the bathroom 

p r e c i n c t  - i f  i t  w a s n ' t  a c t u a l l y  in s id e  the bathroom  i t  was u s u a l ly  

in  the  p assag e  j u s t  o u t s i d e .  The f o rm a l is in g  o f  t h i s  r e l a t i v e l y  

minor f e a t u r e  i s  an  Fdwardian p e c u l i a r i t y .  The rea so n  f o r  i t s  

l o c a t i o n  was so t h a t  borrowed tiea t from the h o t  w a te r  c y l in d e r  

(which a lw ays  in  the  p ro x im ity  o f  the bathroom ) cou ld  be used to  

' a i r '  the l i n e n .

( i i i )  SERVICE ROOMS

a . )  K itchen

'The e a r l y  k i t c h e n  was m ere ly  the most im p o r ta n t  l i n k  in  the 
c h a in  o f  food p r e p a r a t io n ;  j u s t  one room in  a s u i t e  w i th  sp aces  
fo r  s t o r i n g ,  co o k in g ,  e i t i n g ,  and c l e a n in g  up . But by the  
beg inn i r e  o f  Uie tw e n t ie th  c e n tu ry  tlx? k i t c h e n  was a much more 
s p e c i a l i s e d  room, now an i n t e g r a l  p a r t  o f  a house p lan  in  which 
most o f  the  rooms were s p e c i a l i s e d  s p aces  - f o r  e a t i n g ,  
s l e e p i n g s i t t i n g  and b a th in g  a s  w e ll  a s  fo r  c o o k i n g . . .  And a s  
g a s  became tlx? s ta n d a rd  f u e l  -soon to  be supplemt ted  by 
e l e c t r i c i t y  -co o k in g  became n o t  o n ly  e a s i e r  b u t  q u ic k e r  ano 
c o o l e r . ' (102)

'A l l  a r c h i t e c t u r a l  w r i t e r s  In the p e r io d  a g re e d  t h a t  the  la rg e  
V ic to r i a n  k i t c h e n ,  w i th  i t s  g r e a t  i ro n  c o o k in g - ra n g e ,  open



s h e lv e d  d r e s s e r  and  coup le  o f  a d j o in in g  s e r v i c e  rooms v a s  now a 
th in g  o f  the  p a s t .  The k i t c h e n  shou ld  be the b e s t - p la n n e d  room 
in  ttx? h o u se , c o n v e n ie n t  and  c o m p ic t ,  f i t t e d  w i th  d u s t - f r e e  
cupboards  and  w i th  s c i e n t i f i c a l l y  p la c e d  co o k e r ,  s in k  and 
w o rk - to p s  to  minimize movement and e f f o r t . 1 (103)

"/.thouah the k i tc h e n  was s t i l l  lo c a te d  f . t  the back o f  the  house, i t

was in c lu d ed  w i th in  the  body o f  the lo u s e  -  thus  be ing  one o f  the

rooms encompassed by the main ro o f  and n o t  be ing  accommodated under

a tack -o n  l e a n - t o  a s  in  the l a t e  V ic to r i a n  ty p e s .  I t  u s u a l l y

o ccu p ied  the w est c o rn e r  a l th o u g h  a c e n t r a l i s e d  p o s i t i o n  was a l s o

common. O ther  e x t r a n e o u s  b i t s  o f  a d v ic e  in c lu d e d  the observance  o f

a d m i t t in g  o n ly  l e f t - h a n d  l i g h t ,  so t n a t  the cook would n o t  c a s t  a

shadow o ver  the  saucepans!  (1 0 4 ) .

T ie  h a b i t  o f  b u i ld in g  a b r i c k  chimney r e c e s s  w i th in  the k i tc h e n

rem ained  fo r  many y e a r s ,  even though g a s  s to v e s  d id  n o t  r e q u i r e  i t .

The r e a s o n s  fo r  t h i s  seem to  s tem  e i t h e r  from the  f a c t  t h a t  the

s e r v i c e  took a long time to  e x te n d  to  a l l  d ev e lo p in g  a r e a s ,  o r

p e rh ap s  th e re  was a m i s t r u s t  o f  gas  (1 0 5 ) .

For the  w a l l s ,  the  use o f  w a l lp a p e r  was d is c o u ra g e d ,  w ith

d is te m p e r  o r  hard  enamel [ . l i n t  be ing  recommended where t i l i n g  co u ld

n o t  be a f f o r d e d .  The k i tc h e n  was seldom s m a l le r  than 1 2 'x l 0 '  w ith  a

c e i l i n g  h e ig h t  eq u a l  to  t i n t  o f  the r e s t  o f  the  house ( 1 0 ' 6 " ) .

b . ) The K itchen  S to ep

T ie  k i t c l e n  s to e p  was a sm a ll  covered  a re a  a t  the  back o f  the 

house which o c c a s i o n a l l y  f e l l  o u t s id e  t i e  a r e a  covered  by the major 

r o o t  - u n w i t t i n g ly  r e s u l t i n g  in  Llie much m aligned  l e a n - to  s i t u a t i o n .  

I t  was used a s  a form o f  s h e l t e r  fo r  the back door and fo r  the 

p r o t e c t io n  o f  f u e l  f o r  the s to v e  and was a lm o s t  a lw ays  p r e s e n t .

c . )  The P a n try

T h is  vns  sometimes p la c e d  between the d in in g  room and the 

k i t c h e n ,  and o f t e n  perform ed the  double  fu n c t io n  o f  be ing  a s e rv e ry
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a s  w e l l .  T h is  l o c a t i o n ,  a l s o  he lped  to  s e c u re  a ' l o c k '  which in  

e f f e c t  i s o l a t e d  the  k i tc h e n  from the more p o l i t e  a r e a s  o f  the h o u se . 

I t  was u s e f u l  fo r  the g e n e ra l  s t o r e s ,  a s  w e l l  a s  f o r  the  s to r a g e  o f  

c h i n a , g l a s s  and s i l v e r .  As b e fo re  i t  was s t r a t e g i c a l l y  p laced  

( u s u a l ly  on the  so u th e rn  edge) so a s  to  p re v e n t  o v e r h e a t in g .

d . ) The S c u l l e r y

As the k i t c h e n ' s  scope b roadened , becoming a more g e n e r a l i s e d  

s i a c e ,  p r e v io u s ly  d i s t i n c t ,  though a f f i l i a t e d  s p a c e s  such a s  the 

s c u l l e r y  tended  to  be ab so rb e d  by i t .  D e sp i te  t h i s  the occ r r e n c e  o f  

the  s c u l l e r y  was n o t  e n t i r e l y  unknown.

e . ) B . C . ' s .

The p a i l  system  in  a t  l e a s t  those  a r e a s  o f  c o n s i s t e n t  s p e c u la t i v e  

developm ent c o n t in u e d  r i g h t  up i n t o  the mid n in e te e n  tw e n t ie s  and 

q u i t e  o f t e n  even l a t e r .  The r e s u l t  be ing  t h a t  the  t o i l e t  was s t i l l  

o n ly  a c c e s s a b le  from the  o u t s id e  (no d i r e c t  i n t e r n a l  a c c e s s ) . In 

some c a s e s  the  E.C. was p la ced  a g a i n s t  the  back o f  the house (and 

o c c a s i o n a l l y  w i th in  i t s  l i n e ) ,  b u t  was a lw ays  app roached  from an 

e x t e r n a l  a r e a  [ see  FIGURE 5 . 2 - 4 ] ,  The s a n i t a r y  la n e  a g a in  p e r s i s t e d  

in  m u n ic ip a l ly  run su b u rb s ,  w h i l s t  in  t i e  f r e e h o ld  a r e a s  i t s  

p re se n c e  a p p e a r s  to  have been i r r e g u l a r .

f . )  P assa g es  and S t a i r c a s e s

P a ssa g e s ,  where p o s s i b l e , were reduced  to  a  minimum. The whole 

c e n t r a l i s e d  h a l l  c o n c e p t  ( in  which i t  o f t e n  doub led  up a s  

c i r c u l a t i o n  s p a c e ) was d i r e c t e d  a t  t i g h te n i n g  the  p la n ,  and 

e s p e c i a l l y  in  the f i e l d  o f  the  s p e c u la t i o n .  Where they d id  occu r  

th ey  were about 4 ' wide [See FIGURE 5 .1 -1 0 8 ] .

g . )  O uthouses

T h is  m u l t i f u n c t i o n a l  b lo c k  com prised  a row o f  many d i f f e r e n t  

rooms, and was lo c a te d  on the  r e a r  boundary ( th e  E.C. was u s u a l ly

*
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one o f  th e se  room s). O th e rs  w i th in  the  range  in c lu d e d :

-B o y 's  room -These accom panied a lm o s t  e v e ry  housing  type c u r in g  

t h i s  p e r io d  ( i t s  e x c lu s io n  b e ing  more an  e x c e p t io n  to  the  r u l e ) .  I t  

many c a s e s  i t  became s l i g h t l y  more perm anent/ be ing  o f  b rickw ork  

(computed to  thie p r e v io u s  t im ber  fruiied s o lu t i o n )  and  m a rg in a l ly  

b ig g e r  ( 9 'x t i 1) .  In some i n s t a n c e s  where space  Wl. s a t  a premium/ they  

were e l e v a t e d  to  a p o s i t i o n  above the r e a r  s e r v ic e  rooms, and were 

o n ly  a c c e s s i b l e  by means o f  la d d e r  [ s e e  FIGURE 5 .2 - 2 8 ] .

-C oa l house -These were in c o rp o r a te d  a lm o s t  w i th o u t  e x c e p t io n  

a f t e r  the South  / an  War ( c f . l a t e  V ic to r i a n  s i t u a t i o n  where i t  

i s  seldom m e n tio n ed ) .  A room f o r  s t o r i n g  c o a l , i t  bad a g rano  f lo o r  

f i n i s h  and was u s u a l l y  a b o u t  5 ' x8 ' .

- S t a b l e s  and C a r r ia g e  houses  -These  p e r s i s t e d  fo r  s e v e r a l  y e a r s  

a f t e r  the South  A fr ic a n  War, though were s t i l l  the p r e r o g a t iv e  o f  

the w e a l t h i e r  c l i e n t s .  The fo rm at rem ained l a r g e l y  unchanged from 

the l a t e  V ic to r i a n  p e r io d .

-Motor houses o r  e n ra g e s  -T h i s  new accommodationa 1 form sm arted  f"o 

ap p e a r  on the f r i n g e s  o f  the  s p e c u la t i v e  f i e l d  a round  1915. I t  was 

to  be found f i r s t  in the  s ta n d a rd  o f  house t h a t  wouid have had a 

c a r r i a g e  house, b u t  by th_' 1 9 2 0 's  the motor ho rse  was to  be seen in  

a w ioer c r o s s  s e c t i o n  o f  s p e c u l a t i v e  house deve lopm en ts .  I t  d i d n ' t  

however, bee me a common s ta n d a r d  f e a t u r e  d u r in g  the  time p e r io d  

covered  h e re .  I t s  s i z e  w is  a b o u t  10' x ! 5 ' and was c l u r a c t e r x s e d  by 

two l a r g e ,  framed, lo d g e d , b ra c e d  and b a t te n e d  double  d o o rs .

5 .2  PART TWO

Edwardian dom est ic  sp ecu la  ive  developm ent r e a l l y  b e lo n g s  to  the 

d e tach ed  house, which i s  n o t  to  imply t h a t  o th e r  housing  ty p es  

(sem i-d e tach e d  and t e r r a c e  houses)  w e r e n ' t  b u i l t  d u r in g  t h i s  p e r io d  - i t ' s
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j u s t  t h a t  they  bended to  be hidebound to  e s t a b l i s h e d  l a t e  V ic to r i a n  

p a t t e r n s .  The d e ta c h e d  house - t h e  i d e a l  v e h i c le  fo r  b e a r in g  the  new 

a r c h i t e c t u r e ,  was a  symbol o f  independence and  p rom ise . T h is  tod  s e v e r a l  

im p o r ta n t  a r c h i t e c t u r a l  and  urban con seq u en ces :  J o h a n n e s b u rg 's  cornnitment 

to  the n o t io n  o f  the garden  su b u rb s  became d e c id e d ly  c l e a r e r  a f t e r  the 

South  A fr ic a n  War, and a l th o u g h  the s ta n d  s i z e s  d i d n ' t  n e c e s s a r i l y  

in c re a s e  in  the  p o s t-w ar  su b u rb ,  the housing d e n s i t y  d i s p la y e d  s ig n s  o f  

th in n in g ;  fo r  in s to n e e  s e v e r a l  su b u rb s  c o n ta in e d  p r o p o r t i o n a t e l y  l a r g e r  

numbers o f  d e tach ed  houses  to  o th e r  housing  ty p e s  -a  s ig n  t h a t  g r e a t e r  

o p p o r tu n i ty  tod  been a f f o r d e d  in  some ’jay to  more people  t to n  b e fo re .

The o r d e r  o f  the  housing  /p e s  to  be examined here w i l l  be ; A. the 

d e tach ed  house, B. the  sem i-d e tac h ed  house, and  C. the t e r r a c e  house.

T h is  o rd e r  to s  been changed from the  l a t e  V ic to r i a n  c t o p t e r ,  in  which tiie 

two ex tre m es  ( th e  d e ta c h e d  and t e r r a c e  house) were examined f i r s t ,  w h i l s t  

the t r a n s i t i o n a l  type ar.d the  one w hich made use  o f  id e a s  from b o th  types  

( th e  sem i-d e tac h ed  h o u s e ) , was examined l a s t .  In the l a t e  V ic to r i a n  

p e r io d  b o th  the  semi and the  t e r r a c e  house were common a l t e r n a t i v e s  to  

d e ta c h e d  l i v i n g .  In the  EdwardL n e r a  however, the t e r r a c e  house tod  

q u a n t i t a t i v e l y  f a l l e n  f a r  beh ind  the  o t h e r s ,  w i th  the sem i-d e tach ed  house 

dom inating  a l t e r n a t i v e  accommochtiona 1 forms to  d e tach ed  house l i v i n g .

The c r i t e r i a  fo r  d e te rm in in g  the o r d e r  in  t h i s  s e c t i o n ,  i s  th e r e f o r e  

q u a n t i t i v e  r a t h e r  t to n  e v o l u t io n a r y .

A. THE DETACHED HOUSE

( i )  SINGLE STOREY

With the in c re a s e  in  the  d e tach ed  h o u s e 's  usage and  p o p u la r i ty  

s e v e r a l  a s p e c t s  o f  i t  were r e - a s s e s s e d .  The s id e  and back e l e v a t i o n s  

q u i t e  o f t e n  assumed s i m i l a r  m a te r i a l  t r e a tm e n t  a s  the f r o n t ,  even 

though the a s p e c t  rem ained  p red o m in an tly  f r o n t a l  ( c s  d i c t a t e d  by i t s  

symmetry). Houses were th o u g h t o f  in  a  more ' rounded w a y '-  the
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s c h iz o p h re n ia  ( 'Queen Anne f r o n t s  an Mary Ann b a c k s ' )  o f  t h e i r  

f o r e b e a r s  being  commonly c o n s t ru e  J a s  d i s h o n e s t .

E n t i r e  subu rbs  com prised  o f  a lm o s t  o n ly  s i n g l e  s t o r e y  d e tach ed  

houses  were e r e c t e d  based  upon s u r p r i s i n g l y  few m odels . To be f a i r ,  

the  mass p ro d u c t io n  o f  housing u n i t s  o c c u r re d  in  o rd e r  to  keep a b r e a s t  

o f  J o h a n n e s b u rg 's  r a p id  p o s t-w a r  g row th . A reas in  which the n a s s  

s p e c u l a t i v e  house t h a t  w i l l  be tu n d le d  in  t h i s  s e c t i o n  cou ld  be seen 

were B erea , Y e o v i l l e ,  B e l le v u e ,  B e l levue  E a s t ,  L o r e n t z v i l l e ,  J u d i t h s  

P a a r l ,  Bezuxdenhout V alley ,  Kensi to n ,  M alvern , La R o c h e l le ,  

R o s e t t e n v i l l e ,  K en ilw o r th ,  T u r f f o n t e i n ,  M ay fa ir ,  M e lv i l l e ,  Richmond, 

Parkview  and F o r e s t  Town.

There  were th r e e  main ty p e s  o f  d e ta c h e d  house t h a t  embraced the  h a l l  

c o n c e p t :  a . )  The T r i - p a r t i t e  House: b . ) The B u t t e r f l y  House, and  c . )

The "[."-Shaped House,

a . )  The T r i - p a r t i  t e  House

I d e n t i f y in g  c h a r a c t e r i s t i c s :  P la n -  The most p r o l i f i c  type w i th in  

the  h a l l - h o u s e  gen re  was the t r i - p a r t i t e  p la n ;  w ith  th r e e  rooms making 

up the f ro n ta g e  to  the  ro ad ,  ttie middle room be ing  a h a l l / l o u n g e  -a  

d i r e c t  in f lu e n c e  o f  the f a l l  movemen, a s  e x e m p l i f ie d  e a r l i e r .

E l e v a t i o n -  a lm o s t  a lw ays  f r o n t a l l y  

sym m etr ica l (a l th o u g h  the s i d e s  were f a r  l e s s  g u a rd e d ) .

B as ic  Type: The f a l l  was used a s  a  s o c i a l  p la c e  ( i . e .  a lounge o r  

l i v i n g  room) and was lo c a te d  g e o g r a p h ic a l l y  in  the  m iddle  o f  the  house 

- l e s s e r  rooms such a s  the bedrooms and v a r io u s  s e r v ic e  rooms a r ra n g e d  

them se lves  around  i t  th e re b y  v in d i c a t i n g  i t s  s o c i a l  p o s i t i o n  a s  'hub  o f  

the h o u se ' (1 0 b ) .  Being c e n t r a l l y  p la c e d ,  i t  se rv e d  toe  a s  a 

c i r c u l a t o r y  space ,  a c h a r a c t e r i s t i c  o f  the e a r l i e r  more p r im i t i v e  types  

a s  in  LORENTZVILLE 148 (d a te :  1906) [FIGURE 5 . 2 - 1 ] .  Rooms such a s  the 

drawing room, p a r lo u r  o r  f r o n t  room (and even the  d in in g  room) were



a x e d ,  l e a v in g  on ly  the  most e s s e n t i a l  accommodation. A c o n c e ss io n  to  

the  a b r u p tn e s s  o f  e n t r y  (a f a i l i n g  o f  nuny s p e c u la t iv e  ho 11 houses)  - y 

vay o f  a sm a ll  v e s t i b u l e  s i t u a t e d  w i th in  the  f r o n t  s to e p ,  was made. The 

two w ings ( e a s t  and w e s t)  which f la n k e d  the  h o l l  were u s u a l l y  r e s e rv e d  

fo r  the  h a b i t a b le  rooms ( bedrooms and k i t c h e n ) ,  w h i l s t  the c l o s e r  o r  

so u th  f la n k in g  rooms (Uie w u l s L  from a n  o r i e n t a t i o n  p o in t  o t  viewj were 

r e s e rv e d  fo r  the bathroom and p a n t ry .  The e x t e n s iv e  use o f  b u i l t  in  

cupboards  was a t y p i c a l  Edwardian f e a t u r e .

A very  t i g h t  r e i n  was k ep t  on the e l e v a t i o r u l  geom etry , w ith  

c o m p o s i t io n a l  symmetry be ing  m a in ta in e d  on a l l  f a c a d e s  - t h e  envy o f  

many an Edwardian d e s ig n e r .  The f r o n t  e l e v a t i o n  r e f l e c t e d  the 

t r i - p a r t i t e  p la n ,  w i th  the two s id e  w ings ly in g  a d j a c e n t  to  the  f r o n t  

eave l i n e ,  w ith  the h a l l  d ropped back to  beh ind  the  c e n t r a l l y  

p o s i t i o n e d  s to e p .  The whole was c a p p e : by a  s im ple  h ipped ro o f  

- u n i f y in g  the wings and  c e n t r e  p ie c e  ( c f .  the m orp h o lo g ica l  a n t i t h e s i s  

in  the  t r e a tm e n t  o f  the  l a t e  V ic to r i a n  r o o f ,  which by v i r t u e  o f  i t s  

a r t i c u l a t i o n  em phasised v a r io u s  f a c a d a l  e le m e n ts  in  the  p u r s u i t  o f  

fragm ented  fo rm ). C o m p o s i t io n a l ly  the whole house was v e ry  bo ld  when 

compared w i th  any o f  the t y p i c a l  V ic to r i a n  exam ples ,  r e l y i n g  on q u i t e  

a u s t e r e  v o lu m e tr ic  form f o r  i t s  d i s t i n c t i o n .  The s t a r k n e s s  was f u r t h e r  

em phasised  by a d e l i b e r a t e l y  l i m i t e d  ch ro m a tic  ran g e :  the  w a l l s  being  

s im ply  w hitewashed o r  p a in te d  w h i te ,  and the  ro o f  e x e c u te d  in  o range  

c l a y  t i l e s  (o r  red  c o r ru g a te d  i r o n ) .  O rnam enta tion  was g r e a t l y  reduced ,  

the  s h u t t e r s  (which were f u n c t i o n a l )  be ing  v i r t u a l l y  the  o n ly  

c o n c e s s io n .  The windows which were d iv id e d  in t o  s ix  e q u a l  l i g h t s ,  were 

s i  .iple tim ber casem ents  p a in te d  g re e n .

In PARKTOWN EKSTEINS COMPOUND, PLAN TYPE A, ( d a te :  1902-1906)

[FIGURE 5 . 2 - 2 ] ,  the  p lan  was much the same a s  the  fo rm er, a l th o u g h  fo r  

the  c l i e n t e l e  who were ig n o r a n t  o f  the modern t r e n d ,  the o p t io n  fo r



making the rooms e i t h e r  s id e  o f  the h a l l , a d in in g  room and  drawing 

room r e s p e c t i v e l y  ( in  p la c e  o f  Lx.drooms) was l e f t  open - i t  shou ld  be 

n o te d  however, t h a t  fo r  houses  p a r t i c u l a r l y  o f  t h i s  s c a l e ,  the h a l l  was 

a l l  t h a t  was (acc o rd in g  to  the  p r o t a g o n i s t s  o f  t h i s  p la n  type) s t r i c t l y  

n e c e s s a ry .

KENSINGTON 92G ( d i le :  191G) [FIGURE S .2 -3 ] made use u f a s im i l a r  

p la n  b u t  f o n r a l i s e d  the c i r c u a l a t o r y  r o u te  a t  the  back o f  the h a l l .  A 

modicum o f  p r iv a c y  was a c h ie v e d  w ith  the  c lo a k in g  o f  the  e x i t  and  e n t r y  

p o in t s  to  the bedrooms and between Lhe bedrooms and the  bathroom . With 

t h i s  the  e f f e c t i v e  w id th  o f  the t a l l  would have been reduced  i f  i t  had 

n o t  been pushed fo rw ard .  The main body o f  the  s to e p  was th u s  lo c a te d  

a g a i n s t  the  f r o n t  face  o f  the  he use r a t h e r  than  be ing  e n c lo se d  and 

under the main r o o f .  The t r i - p a r t i t e  co m p o s i t io n  : ^mained e s s e n t i a l l y  

i n t a c t .

CITY DEEP GOLD MINING CO. TYPE A (cfa te :1904) [FIGURE 5 .2 -4 ]  was a 

l i t t l e  l a r g e r  and hence more e x p en s iv e  th in  p rece d in g  exam ples . The 

f a c t  t h a t  the  o v e r a l l  w id th  o f  the u n i t  v«ns 5 ’ ' 8 " (w ider than the  

normal s ta n d )  was in  acc o rd an ce  w ith  the  b ro a d e r  conce rn  fo r  urban 

o p en n ess .  I n t e r e s t i n g l y  the  f i r s t  i n t e r n a l  v a r i a t i o n  t h a t  o c c u r re d  was 

the  e n c lo s in g  o f  the nu in  c i r c u l a t i o n  r o u te  p a s t  the h a l l / d i n i n g  room, 

a move which a f f o r d e d  a l i t t l e  more p r iv a c y  b u t  c o n t r a d i c t e d  the  p u re r  

ap p ro ach  to  the f a l l ' s  u t i l i s a t i o n .  The f a l l  a p p e a r s  to  be compromised 

w ith  tfie l a t e  V ic to r i a n  n o t io n  o f  f r o n t a l  e n t r y ,  and th e  a t t e m p t  to  

a c h ie v e  a d eg ree  o f  p r iv a c y  ( th e  use o f  the p a s s a g e ) .  And a l th o u g h  

p r iv a c y  and the f a l l  were n o t  i r r e c o n c i l a b l e ,  a s  w i l l  be seen in  

v a r i a t i o n  1, t h i s  s o lu t i o n  was t a i n t e d  w ith  V ic to r i a n  method. Again 

t h i s  i s  a p r im i t i v e  o r  e a r l y  s o l u t i o n ,  the  id e a s  o f  w hich were to  

d ev e lo p  in t o  f a r  s u b t l e r  ty p e s .  The f a l l / s i t t i n g  room r e l a t i o n s h i p  vas  

t r e a t e d  q u i t e  c a s u a l l y  w ith  a s in g l e  i n t e r l e a d i n g  door lo c a te d  in  the

Ai. 1 %l r # - * #



c o rn e r  o f  the  t a l l .  T rea tm e n t o f  such r e l a t i o n s h i p s  v a r i e s  i.i 

a c c o rd an ce  w i th  how im p o r ta n t  the  c l i e n t  o r  d e s ig n e r  p e rc e iv e d  the  

s i t t i n g  room to  be. H e re , o b v io u s ly  i t  vets a room fo r  r e t i r i n g  t o ,  and 

hence was made to  keep a low p r o f i l e .  In  o th e r  exam ples the 

r e l a t i o n s h i p  was L ir s t r o n g e r  w i th  wide d o o r le s s  o p en in g s  between the 

two ( in  l a t e r  exam ples c e l e b r a t e d  w i th  columns and a r c h e s ) .  The sm a ll  

back s to e p  o f f  t i e  k i tc h e n  c o n ta in e d  the  s in k  -a n  e x t e r i o r  s c u l l e r y .

The t o i l e t ,  a l th o u g h  more r e a d i l y  a c c e s s i b l e  from the o u t s id e  than  the 

i n s i d e , was in c o rp o ra te d  w i th in  the  body o f  the house, in  c lo s e  

p ro x im ity  to  Lis bathroom.

L im ited  ‘e s s e n t i a l 1 e l e v a t i o n a l  em b e ll ish m en t was p e r m i t t e d ,  and  i t s  

i n c lu s io n  seems to  have depended upon a v a i l a b l e  c a p i t a l .  In t h i s  

example ' e s s e n t i a l ' p e r t a in e d  to  the A r ts  and C r a f t s  idea  o f  r o o t in g  

the house to  i t s  reg io n  - th r o u g n  the use o f  l o c a l l y  a v a i l a b l e  m a t e r i a l s  

-h en ce  the  in c o rp o r a t io n  o f  rough  s to n e  b u t t r e s s i n g  and q u o in in g .  The 

use o f  the sm all  ( s ix  p a n e ) casem ent windows on the s id e  bays o f  t h i s  

t r i - p a r t i t e  com position  was r e p e a t e d .  These were sm all  s in c e  they  were 

most l i k e l y  to  c a tc h  d i r e c t  s u n l i g h t ,  w h i l s t  the  windows in  the m iddle  

and a t  the back o f  the s to e p ,  which were p e r p e t u a l l y  shaded were much 

b ig g e r  ( e i g h t  p an e ) .  The ro o f  ( a l b e i t  i r o n )  was a  s im ple  h ipped  

monochrome p i e c e ,  p ie rc e d  by e l a b o r a t e  chimneys - j u s t i f i a b l e  on the  

g rounds  t h a t  they  were of c e r t a i n  r u r a l  o r i g i n  ( a l b e i t  E n g l i s h ) .

V a r ia t io n  Is  With time and money, r e f in e m e n t s  and a d d i t i o n s  were 

i n e v i t a b l y  to  e f f e c t  ttie f u J l  tiouoe, a common v a r i a t i o n  be ing  

e x e m p l i f ie d  in  KENSINGTON 590 ( d a t e :  1917) [FIGURE 5 . 2 - 5 ] .  In p la n ,  

w hereas b e fo re  most o f  the rooms c l u s t e r e d  a b o u t  the  t o l l  (and were 

i n t e r  l e a d i n g ) ,  the d e s i r e  f o r  p r iv a c y  u l t i m a t e l y  r e s u l t e d  in  the 

i n t r o d u c t i o n  o f  a l a t e r a l  p a s sa g e ,  p l i t t i n g  the  house i n t o  1 f r o n t '  and 

' r e a r '  r a n g e s ,  in the s i t u a t i o n  o f  a s id e  e n t r a n c e .  P r e v io u s ly  s id e



c o r n e r  o f  the  t a l l .  Treatment, o f  such r e l a t i o n s h i p s  v a r i e s  in 

acc o rd an ce  w ith  how im p o r ta n t  the c l i e n t  o r  d e s ig n e r  p e rc e iv e d  the  

s i t t i n g  room to  be . H e re , o b v io u s ly  i t  was a room fo r  r e t i r i n g  t o ,  and 

hence was made to  keep a  low p r o f i l e .  In  o th e r  exam ples the 

r e l a t i o n s h i p  was f a r  s t r o n g e r  w i th  wide d o o r l e s s  o p en in g s  between the 

two ( in  l a t e r  exam ples c e l e b r a t e d  w ith  columns and  a r c h e s ) . The sm a ll  

back s to e p  o f f  the k i t c h e n  c o n ta in e d  the  s in k  -an  e x t e r i o r  s c u l l e r y .

The t o i l e t ,  a l th o u g h  more r e a d i l y  a c c e s s i b l e  from the o u t s id e  than  the 

i n s i d e ,  was in c o rp o ra te d  w i th in  the  body o f  tiie house , in  c lo s e  

p ro x im ity  to  the bathroom .

L im ited  ’e s s e n t i a l 1 e l e v a t i o n a l  em b e ll ish m en t was p e r m i t t e d ,  and  i t s  

i n c lu s io n  seems to  have depended upon a v a i l a b l e  c a p i t a l .  In  t h i s  

example ' e s s e n t i a l ' p e r t a in e d  to  the A r ts  and C r a f t s  idea  o f  r o o t in g  

the  house to  i t s  r e g io n  - th ro u g h  the use o f  l o c a l l y  a v a i l a b l e  m a t e r i a l s  

-h ence  the in c o rp o r a t io n  of rough  s to n e  b u t t r e s s i n g  and q u o in in g .  The 

use o f  the sm all  ( s i x  pane) casem ent windows on the  s id e  bays o f  t h i s  

t r i - p a r t i t e  com position  was r e p e a t e d .  These were sm all s in c e  they  were 

most l i k e l y  to  c a tc h  d i r e c t  s u n l i g h t ,  w h i l s t  the  windows in  the m idd le  

and a t  the back o f  th?  s to e p ,  which were p e r p e t u a l l y  shaded were much 

b ig g e r  ( e i g h t  p a n e ) .  The ro o f  ( a l b e i t  i r o n )  was a s im ple  hipped 

monochrome p ie c e ,  p ie r c e d  oy e l a b o r a t e  chimneys - j u s t i f i a b l e  rn the  

g rounds  t h a t  they  were o f  c e r t a i n  r u r a l  o r i g i n  ( a l b e i t  E n g l i s h ) .

V a r ia t io n  1: With time and  money, r e f in e m e n t s  and a d d i t i o n s  were 

i n e v i t a b l y  to  e f f e c t  the  h a l l  tiouse, a common v a r i a t i o n  be ing  

e x e m p l i f ie d  in  KENSINGTON 590 (d a te :  1917) [FIGURE 5 . 2 - 5 ] .  In p la n ,  

w hereas b e fo re  most o f  the rooms c l u s t e r e d  a b o u t  the h a l l  (and were 

i n t e r l e a d i n g ) , the d e s i r e  fo r  p r iv a c y  u l t i m a t e l y  r e s u l t e d  in  the 

i n t r o d u c t i o n  o f  a l a t e r a l  p a s sa g e ,  s p l i t t i n g  the  house i n t o  1 f r o n t 1 and 

' r e a r 1 r a n g e s ,  in  the s i t u a t i o n  o f  a s id e  e n t r a n c e .  P r e v io u s ly  s id e



e n t r y  was n o t  the p r e f e r r e d  r o u te  (a l th o u g h  i t  was endured  i f  f r o n t  

e n t r y  was n o t  p o s s i b l e ) .  V o lu n ta ry  s id e  e n t r y  however, s u g g e s ts  a s h i f t  

in  custom  in  which the re q u ire m e n t  o f  the  fam ily  (m a n i fe s t  in  the 

o r g a n i s a t i o n  o f  the p l a n ) ,  was p la c e d  b e fo re  the e x t e r n a l  physiognomy. 

The f r o n t  range  o f  rooms was o rg a n is e d  in  the  same way a s  the 

t r i - p a r t i t e  com posi t ion  o f  the  f o r  e r  1 b a s i c  t y p e s ' . The h a l l ,  a l th o u g h  

s m a l l , c o n ta in e d  most o f  the fa s h io n , .b le  i n t e r n a l  Edwardian t r a p p in g s ,  

w i th  i t s  f i r e p l a c e  p la c e d  in  the  m iddle o f  the  w a ll  f la n k e d  by b u i l t - i n  

book c a s e s .  The p la in  p a n e l l i n g  used over  the  m a n te lp ie c e  and in  the  

cupboard  d o o rs  was in acc o rd a n c e  w i th  the  s p i r i t e d  r e a c t i o n  a g a i n s t  the 

c l u t t e r e d  exuberance  o f  the V ic to r i a n  draw ing room. The r e a r  range  o f  

rooms, somewhat uncommonly f o r  t h i s  s i z e  o f  house c o n ta in e d  a b r e a k f a s t  

room, which a l th o u g h  has s p e c i a l  f e a t u r e s  such a s  n ic h e s  and a 

f i r e p l a c e , c o u ld  c o n c e iv a b ly  have been used  a s  an a d d i t i o n a l  bedroom. 

The k i t c h e n  was t r e a t e d  to  s a s h  windows, which by t h i s  time had become 

a e s t h e t i c a l l y  outmoded even in  the  s e r v i c e  wing, b u t  were presum ably  

chosen  over casement a f o r  t h e i r  more e f f i c i e n t  v e n t i l a t i n g  q u a l i t i e s .  

I n s t e a d  o f  thie k i tc h e n  open ing  o n to  an open yard  o r  back s to e p  (b o th  o f  

which were common),  i t  opened o n to  a paved a r e a  w i th  a p e rg o la  (a 

compromise o f  s o r t s ) . The use o f  t h i s  f e a t u r e  (p ro b ab ly  though t o f  here  

a s  a t r a d i t i o n a l  Cage Dutch e lem en t)  can be l in k e d  to  the d e s i r e  to  

r o o t  the  house to  the c o u n t r y ' s  h e r i t a g e  -w hich was a g a in  an  a r t s  and  

e ra  f  t s  idea .

In  t h i s  example i t ' s  i n t e r e s t i n g  to  n o te  t h a t  a  'g o o d ' o r  f r o n t  

e l e v a t i o n  (o f  t r i - p a r t i  te  assem blage)  w i th  a l e s s e r  o r  s id e  e l e v a t i o n  

(a r e s u l t a n t  though n o t  d i s p l e a s i n g  a e s t h e t i c ) ,  p e r s i s t e d .  The f r o n t  

e l e v a t i o n  d i f f e r s  in  many ways from the ' b a s i c '  type  a l th o u g h  in  

p r i n c i p l e  i t  was s i m i l a r .  The s to e p  broke the bounds s e t  up by the 

f r o n t  s id e  rooms, and a c h ie v e d  an e l e v a t i o n a l  a c c e n tu a t io n  which was



u l t i m a t e l y  to  the  h a l l ' s  b e n e f i t  - a  s o r t  o f  b o ld  e x t e r n a l  

r e p r e s e n t a t i v e  ( the hi 11 in  p re v io u s  exam ples had been l a r g e l y  l e f t  

s h ie ld e d  by the  s to e p  to  the p o in t  o f  e x t e r n a l  an o n y m ity ) . The heavy 

tim ber s t a n t i o n s  and b ra c k e te d  beams fram ing the s to e p  were o f  a r t s  and 

c r a f t s  o r i g i n .  Another d i s t i n c t l y  Edwardian f e a t u r e  was th e  way in  

which the f r e n c h  door o n to  the f r o n t  s to e p  la d  windows p la c e d  r i g h t  

a g a i n s t  e i t h e r  jamb - t h u s  e f f e c t i n g  an expanse  o f  g r id d e d  g i a s s  which 

a d m it te d  much l i g h t  i n t o  the h a l l .  I n s o f a r  a s  the ro o f  a c c e n tu a te d  

in d i v id u a l  rooms below (a t y p i c a l  l a t e  V ic to r i a n  p r e o c c u p a t io n ) ,  t h i s  

e x a m p le 's  r o o f  c e r t a i n l y  d id  em phasise  the  s id e  w ings, b u t  f u r t h e r  than 

t t o t  had l i t t l e  in  common w ith  i t s  V ic to r i a n  c o u n t e r p a r t s :  F i r s t l y  

th e se  s m a l le r  wing r o o f s  were p la y ed  down by be ing  hipped (n o t  g ab led )  

and were co m p le te ly  s u b s e r v i e n t  to  the major ro o f  shape w hich dom inated 

and th u s  u n i f i e d  th e se  minor d i s t r a c t i o n s .  S econdly  the a r ran g em en t 

( from the f r o n t )  was sym m etr ica l which l e n t  i t  i t s  s t a t i c  d i s p o s i t i o n  

- a s  opposed to  the r e s t l e s s n e s s  o f t e n  so u g h t by the  V ic t o r i a n s .  The 

ro o f  c o v e r in g  was s i g n i f i c a n t l y  a c la y  t i l e .  The chimneys (ag a in  o f  

r u r a l  E n g l ish  o r i g i n )  wore bo ld  c o m p o s i t io n a l  a n c h o rs  which by v i r t u e  

o f  t h e i r  p o s i t i o n  (over each  wing) and number ( two) com mitted the f r o n t  

to  d i r e  symmeU i c a l  r i g i d i t y .  The c o n t o r t i o n s  t t e i t  the h a l l ' s  chimney 

f lu e  had to  undergo in  o r d e r  to  a c h ie v e  t h i s  e x t e r n a l  e f f e c t  was 

e q u a l l e d  o n ly  on the s id e  e l e v a t i o n .  Here the chimney s to o d  fo r  u n i ty ,  

hanging over the p la c e  o f  e n t r y  a s  much a p o in t e r  a s  a c o m p o s i t io n a l  

s t a b i l i z e r .  Again symmetry was sought and a c h ie v e d  in  o v e r a l l  form i f  

n o t  th rough  window a r ra n g e m e n t .  The opening  to  the s t o e p / v e s t i b u l e  was 

framed in  rough s t o n e , an  e lem en t  r e i n t e r p r e t e d  in  the a r t s  and c r a f t s  

manner.

V a r ia t io n  2: T h is  v a r i a t i o n  was t y p i f i e d  by two p assag es  runn ing  

back from the h a l l / l o u n g e  a lo n g  each  o f  the s id e  w ings. A lthough in



KENSINGTON 2408-2410 ( d a te :  1913) [FIGURE ^ .2 - 6 ]  the  fo rm at was s l i g h t y  

a l t e r e d  ( th e  s to e p  being  e r a d i c a t e d ) ,  the  b a s ic  h a l l  house p r i n c i p a l  

was s t i l l  r e c o g n i s a b le .  The p o in t  o f  e n t r y  was a lo n g  the f r o n t ,  

s t r a i g h t  i n t o  the  f a l l  which was a g a in  f la n k e d  by the  s e m i - p r iv a te  and 

p r i v a t e  w ings . The two p a s s a g e s  le a d in g  from the t o l l  fed  th e se  two 

w ings . The s e m i - p r iv a te  wing c o n ta in e d  a draw ing room and a la rg e  

i n t e r l e a d i n g  d in in g  room, which bo th  to d  a c c e s s  to  the o u t s i d e .  In the 

m iddle  o f  the  t r i - p a r t i t e  p la n  was the lounge t o l l  w ith  an ing lenook  

( c a l l e d  a f i r e  nook on the  p la n )  framed by a l a rg e  f l a t  a r c h .  The 

k i t c h e n  h e a r th  bucked o r - o  t h i s  a f f o r d i n g  a combined f lu e ,  a l th o u g h  

economy o f  chimneys seems n o t  to  have been c r i t i c a l #  a s  the numbers 

r e l a t e  more t o  e x t e r n a l  e f f e c t .  One e x t r a o r d i n a r y  n o te  which p la c e s  

t h i s  example beyond the bounds o f  V ic to r i a n  th in k in g ,  can be found 

below the drawing ' s e c t i o n  E.F.* which s t a t e s :  ' a l l  w a l l s  th ro u g h o u t in  

6 " r e i n f o r c e d  CONCRETE' A lthough t h i s  i s  som ething o f  a f r e a k  (and ubs  

p ro b ab ly  never  c a r r i e d  o u t  - s i n c e  th e re  a r e  c a n c e l l e d  c r o s s e s  a c r o s s  

the d ra w in g s ) ,  the very  f a c t  t t o t  t h i s  was even been c o n s id e re d  

s u g g e s t s  a r a d i c a l  r e th i n k  in  te c h n o lo g ic a l  term s (107) .

The house i t s e l f  was however, n o t  q u i t e  up to  the  te c h n o lo g ic a l  

ad v an ce ,  be ing  bound too much to  con tem porary  a e s t h e t i c  a c c e p t a b i l i t y .  

N othing on the  f r o n t  o r  s id e  e l e v a t i o n s  was p a r t i c u l a r l y  a p p r o p r i a t e  o r  

un ique to  the chosen m a t e r i a l .  I f  a n y th in g  the d e c o r a t iv e  a s p e c t s  o f  

th e se  t i e  i t  to c k  to  the V ic to r i a n  m anner. The f r o n t  e l e v a t i o n  was 

a g a in  sy n rn e tr ic a l  b u t  w i th  u n f o r tu n a te  c o rn e r  th r e e  q u a r t e r - c i r c l e  bays 

(which wete q u i t e  common b u t  n o t  u s u a l l y  a s  g r o t e s q u e ) .  These 

u n fo r tu n a te  e x c re s c e n c e s ,  by v i r t u e  o f  t h e i r  s c a l e ,  were a t  v a r ia n c e  

w ith  Uie u su a l  Edwardian c o m p o s i t io n a l  t a c t i c  -w hich  to r e  c r e a te d  a 

d u a l i t y  w i th in  tto  co m p o si t io n ,  in s t e a d  o f  p ro v id in g  a s e t t i n g  fo r  the 

c e n t r a l  o r  u n i fy in g  e le m e n t .  Most o f  t t o  windows were s t i l l  under the



i n f lu e n c e  o f  the  Queen Anne s t y l e  -w i th  s m a l le r  panes  in  a pane l  above 

a l a r g e r  s h e e t .  The ro o f  a g a in  had i t s  m ajor a x i s  p a r a l l e l  to  the f r o n t  

a s p e c t  c o n t r i b u t i n g  a l i t t l e  tow ards  the u n i f i c a t i o n  o f  the  d i s p a r a t e  

e le m e n ts  below . In d e p th  however, the main ro o f  was on ly  a b l e  to  span 

the  f r o n t  two room ra n g e s ,  which r e s u l t e d  in  a d d i t i o n a l  s m a l le r  h ipped  

r o o f s  over  the  s id e  w ings (which because  o f  the  bathroom and  l a r g e r  

d in in g  room were d e e p e r ) .

V a r ia t io n  3: A f u r t h e r  v a r i a t i o n  can be i d e n t i f i e d ,  in which the 

b a l l  was imbedded w i th in  a b lock  o f  accommodation - ' 'h i c h  was u s u a l ly  

broben down i n t o  a s e r i e s  o f  l a t e r a l  r a n g e s  - f r e q u e n t l y  t h r e e . The h a l l  

d id  n o t  dom inate  the p la n  in  te rm s o f  i t s  a r e a  o r  g e o g ra p h ic a l  

l o c a t i o n ,  b u t  e x i s t e d  s im p ly  a s  one room w i th in  one o f  the ran g es  

( u s u a l ly  the f r o n t  r a n g e ) .  A c l o s e  i n s p e c t io n  o f  a  t y p i c a l  example, 

YEOVILLE 502 ( d a t e : 1918) [FIGURE 5 . 2 - 7 ] ,  would seem to s u g g e s t  t h a t  

t h i s  was a r e in c a r n a t e d  b i - p a r t i t e  V ic to r i a n  ty p e ,  s t r a i n i n g  to  

approx  i r a t e  an  Edwardian t r i - p a r t i  te  p la n .  The f a c t  t h a t  the  h a l l  was a 

l i t t l e  t i g h t  and  c ro s s e d  by s e v e r a l  p r i n c i p a l  i n t e r n a l  c i r c u l a t o r y  

r o u t e s ,  ray  su p p o r t  the a rg u m en t.  But d e s p i t e  the  d e b a ta b le  p e d ig re e ,  

i t  a t  once s a t i f i e d  most o f  the con tem porary  in n o v a t io n s  (p la n  and 

e l e v a t i o n - w i s e )  r e q u i r e d  o f  a 'modern h o u s e ' .  T h is  was p ro b ab ly  the 

s in g l e  most common p la n  type to  be found in  the d e v e lo p in g  su b u rb s  from 

1910 to  w e ll  i n t o  the 1 9 2 0 's .  I t  encompassed what i s  known c o l l o q u i a l l y  

a s  1 the  face  house ' w hich c o n s t i t u t e d  the f a b r i c  o f  l a rg e  a r e a s  in  

K ensing ton , M e lv i l le  and  M ay fa ir .

The sym m etrica l f r o n t  e l e v a t i o n  h id  h i l f  c i r l e  c o rn e r  bay windows, 

which a p a r t  from a c t in g  a s  ccm[X3siticnal s t o p  e n d s ,  a f f o r d e d  the r a t h e r  

cramped rooms behind a l i t t l e  more space ( the o p t io n  o f  p la c in g  the 

bays s q u a re ly  on the f r o n t  face  be ing  av o id ed  fo r  f e a r  o f  fo u l in g  w ith  

the verandah  and p o t e n t i a l l y  c l u t t e r i n g  the  e l e v a t i o n ) .  The windows

A



com prised  a l t e r n a t i n g  p a n e l s  o f  open ing  and  f ix e d  tim ber framed 

casem en ts ,  w i th  leaded  l i g h t s .  The s to e p  once a g a in  p ick ed  o u t  the  

p o in t  o f  e n t r y  and em phasised  the  h a l l  b e h in d .  T y p ic a l  s to e p  f e a t u r e s  

in c lu d e d  the  p r e - c a s t  c o n c re te  columns f o r  the  verandah  ro o f  s u p p o r t ,  

and th e  in te rm e d ia te  dwarf w a l l in g  of s to n e ,  d e f in in g  i t s  l i m i t s .  The 

f r o n t  door was su rrounded  by diamond pane window p a n e ls  s e t  in  a  la rg e  

a r c h .  T h is  s im ple  though pow erfu l c i r c u l a r  form (w ith in  a p red o m in an tly  

r  r t i l i n e a r  e l e v a t i o n ) ,  s im u l ta n e o u s ly  a c h ie v e d  a focus  fo r  the 

e n t r a n c e ,  a s  w e l l  a s  u n i fy in g  a  p o t e n t i a l  c o m p o s i t io n a l  d u a l i t y  c r e a t e d  

by th e  two s id e  bays .  Once a g a in  the  ro o fs c a p e  was k e p t  a s im ple  

pyram idal form p ie rc e d  w i th  b a la n c e d  ch im neys. (The k i tc h e n  chimney v as  

k ep t  d e l i b e r a t e l y  low so  a s  n u t  to  i n t e r f e r e  w ith  t t e  f r o n t a l  

a p p e a ra n c e ) .

A lthough e l e v a t i o n a l l y  n o t  a s  r e f in e d  a s  the  fo rm er ,  BEREA 275 

( d a te :  1921) [FIGURE 5 .2 -8 ]  was j u s t  a s  common. The p lan  fo r  the  

e x c e p t io n  o f  the  back range  was v e ry  s i m i l a r ,

b . ) The B u t t e r f l y  Plan

The V ic t o r i a n s '  r e lu c ta n c e  to  s t r a y  from the r e c t i l i n e a r  g r i d  was a 

c h a l le n g e  taken  up by the  Edw ardians, who in t ro d u c e d  d ia g o n a l ly  ( though  

u s u a l l y  sy m m e tr ica l ly )  p la c e d  rooms in to  the  h o u s e 's  f a b r i c ,  ' . . . o n e  o f  

the main a d v a n ta g e s  o f  the  b u t t e r f l y  p lan  i s  t b i t  i t  a l lo w s  a g r e a t  

ran y  rooms to  have a g r e a t  many w in d o w s . . . '  (1 0 8 ) .  The b u t t e r f l y  p lan  

was s u i t e d  to  r e g io n s  of a g lo o m ie r  c l im a te ,  and c e n t r e d  around  tak in g  

e v e ry  ad v an tag e  o f  l i m i t e d  ex p o su re  to  the  sun -and  indeed  the 

b u t t e r f l y  p lan  was known in  England a s  the  ' s u n - t r a p  p la n '  (109 ) .  Of 

c o u rse  h ig h e r  a e s t h e t i c  i d e a l s  j u s t i f i e d  i t s  e x i s t e n c e  to o ,  a s  one o f  

tlie more em inen t A r ts  and  C r a f t s  a r c h i t e c t s  e f f o r t s  a r e  e x p la in e d  th u s ;  

'[Edw ard] P r i o r ' s  b a s ic  id e a ,  w hich v as  t b i t  a broken and 

n o n - r e c ta n g u la r  p lan  of t h i s  type would make a house b lend  more c l o s e l y



w ith  i t s  s i t e . ' (110 ) .  The a r c h e ty p a l  b u t t e r f l y  p la n  had a c e n t r a l i s e d  

h a l l  (commonly the  e n t i r e  d ep th  o f  tht m i d - r i f f ,  and  thus  f a c in g  two 

d i r e c t i o n s ) ,  w i th  two wings a t t a c h e d  to  i t  on the d ia g o n a l .  A l t  lough 

t h i s  p la n  type was used in  a more f u l l - b lo o d e d  way ( th e  d ia g o n a l  g r i d  

d i c t a t i n g  the  whole p la n )  in  the  l a r g e r  custom made houses ( s e e  H e rb e r t  

B a k e r 's  G le n s h e i l  in  W e s t r id g e ) ,  o n ly  s u p e r f i c i a l  use  was made o f  i t  in  

t i e  s p e c u la t i v e  f i e l d .  Here the idea  was compromised, the f r o n t  rooms 

being  a n g le d ,  w h i l s t  the  Luck rem ained bound to  the r e c t i l i n e a r  

p a t t e r n .  The o th e r  m i s i n t e r p r e t a t i o n  on the  p a r t  o f  the s p e c u la to r s  was 

the  f a c t  t h a t  o r i g i n a l l y  most b u t t e r f l y  houses were a t  l e a s t  'double 

s t o r e y ,  be ing  b o ld  v o lu m e tr ic  s ta t e m e n t s  ' . . . B r i e r  h im se lf  combined 

t h i s  w i th  an  i r r e g u l a r ,  mounting s k y l i n e . . . '  ( I l l )

V a r ia t io n  1: H all u s a b le  -LORENTZVILLE 332 ( d a t e :  192-4) [FIGURE

5 . 2 - 9 ] .  The Edwardian idea  o f  a c e n t r a l i s e d  h a l l  f lan k e d  by two wings 

( s e m i -p r iv a te  and p r i v a t e ) ,  was c a r r i e d  th rough  in  t h i s  ex am p le . 

a l th o u g h  i t  would be re a s o n a b le  to  say t h a t  i t  was a t r i - p a r t i t e  h a l l  

house f i r s t  and a b u t t e r f l y  house l a s t .  Ttie lounge was a c c e s s a b le  

s t r a i g h t  o f  the s to e p  which was tie Id  in  p o s i t i o n  by the d ia g o n a l ly  

p ro t ru d in g  w ings .  The r e s u l t i n g  t r i a n g l e s  o f  space  a t  the i n t e r s e c t i o n  

o f  th e se  and the  r e c t i l i n e a r  back rooms were c u n n in g ly  used fo r  

n o n -h a b i t a b le  f u n c t io n s  such a s  the  p a n t ry  and the  bathroom. A growth 

to  the k i tc t ien  in  the form o f  th e  s c u l l e r y  a c t e d  a s  a s to p  end to  the 

back s to e p .  The un for tuna to i n t e r l e a d i n g  bedrooms a t  the back were 

p rob ab ly  more a r e s u l t  o f  t i g h t  economic m easures than d es ig n  

i n a b i l i t y ,  a f a c t o r  which would p l a n t  Uie house f i rm ly  in  the  

specu la  t i v e  camp.

The e x t r a v a g a n t  form o f  the house made up fo r  Uie r a t h e r  b land  f r o n t  

e l e v a t i o n .  The casem ent windows were a r r a n g e d  sy m m e tr ic a l ly .  P r e c a s t  

c o n c re te  columns su p p o r ted  a f l a t  verandah  ro o f  - t h e  idea be ing  n o t  to



d e t r a c t  from the  nu in  ro o f  shape which c o n t r i b u t e d  so much to  t h i s  

h o u s e 's  c h a r a c t e r .  The ro o f  in  the c e n t r e  was a g a in  the dom inant, 

u n i fy in g  c o m p o s i t io n a l  e le m e n t .

V a r ia t io n  2: H all  n o t  u s a b le  -The p re te n c e  o f  c r e a t i n g  a b u t t e r f l y  

p la n  i s  a t  l e a s t  com pensated in  the former by th e  p a s s a b le  

f u n c t i o n a l i t y  o f  the f a l l .  In  MLLROSE 131 ( d a t e :  1912) [FIGURE 5 .2 -1 0 ]  

however, even t h i s  was f o r f e i t e d  a t  tne  expense o f  the id e a .  In  t h i s  

v e ry  s i iu l l  house , a p r o p o r t i o n a t e l y  l a r g e  a r e a  was d e d ic a te d  to  a 

' t o l l 1, which seems to  have been m ain ly  a b so rb ed  by a c i r c u l a t i o n  

r o u t e .  A lthough i t  i s  p a r t i c u l a r l y  n o t i c e a b l e  in  t h i s  exam ple, t h i s  was 

a  common f a i l i n g  o f  a lm o s t  a l l  f r o n t  e n t r y  p a s s a g e le s s  h a l l  houses .  

A lthough M elrose 131 was a sm all  and q u i t e  r a r e  specim en, i t  was loaded 

w i th  c l u e s  a s  to  i t s  p e d ig re e :  the b a s i c  form (a nod to  the  b u t t e r f l y  

p l a n ) ,  the heavy tim ber (u n em b e ll ish e d )  verandah  p o s t s ,  the  casem ent 

m u l t i -p a n e d  windov 3 , the  sym m etrica l (and q u i t e  p l a in )  chimneys, the 

a u s t e r e  f i r e p l a c e ,  the  s i m p l i f i e d  pane l  d o o rs ,  exposed c e i l i n g  beams in  

the  d in in g  room, and a g e n e r a l  av o id an ce  o f  e x c e s s iv e  o rn a m e n ta t io n ,

c . ) The 'L '-S h a p e d  Plan

T h is  house type was t y p i f i e d  by a s e t  o f  two 'w in g s '  which la y  

p e r p e n d ic u la r  to  each  o t h e r ,  w ith  thie h a l l / l o u n g e  couching  a t  t h e i r  

j u n c tu r e .  A lthough a type i n i t i a l l y  employed a t  b lock  c o r n e r s  ( a s  a 

s o l u t i o n  to  the problem o f  a m b ig u ity  o f  a p p ro a c h ) ,  i t  was used somewhat 

i r o n i c a l l y ,  more o f t e n  in  m id -b lock  s i t u a t i o n s .  I t  v as  n o t  a w id e ly  

a c c e p te d  tyf)e, b u t  on thie o th e r  hand was no t  a  f r e a k .

V a r ia t io n  1: In BEREA 580 (d a te :  1916) [FIGURE 5 .2 -1 1 ] ,  the f r o n t a l  

' u '  was backed by a r e c o g n i s a b le  'p a s s a g e d '  s i t u a t i o n  -much l i k e  the 

t e n t a t i v e  e f f o r t s  made a t  u s in g  the b u t t e r f l y  p la n  - e x p l o i t i n g  o n ly  a 

p o r t i o n  o f  the  n o t i o n ' s  p o t e n t i a l .  Thie s to e p  w i th  i t s  cu rv aceo u s  

b a l u s t r a d e ,  c h a l le n g e d  the  t r a d i t i o n a l  ^ l a t  f r o n te d  v e ran d ah .  The
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e l e v a t i o n s  were once a g a in  loaded  w ith  d i s t i n c t i v e  Edvard ian  d e t a i l s :  

the  b a t t e r e d  s to n e  p l i n t h  ( i t s  h e ig h t  e x a g g e ra te d  socnewhat w i l f u l l y  

h e r e » to  an  a r b i t a r y  p o s i t i o n  4 / 5 1s  the  u iy  up the  window), the 

m u l t i -p a n e d  casem ent windows, th e  sp lay ed  chimney w ith  a s im ple  p o t  and 

tin; framed ( p i e r  and beamed) s t o e p .

Vir iaL iun  2: I n  LiiiLLEVUE EAST 351 ( d a te :  1910) [FIGURE 5 .2 -1 2 ]  the 

h a l l  was a b so rb ed  i n t o  the f a b r i c  o f  the  house and  a l lo w ed  to  o rd e r  the 

i n t e r n a l  a rrangem en t to  a  much g r e a t e r  e x t e n t  than  the p re v io u s  

exam ple. True to  the b a s i c  n o t io n  o f  the  h a l l  h o u se , i t  was t r e a t e d  a s  

the hub o f  the  house, o n to  w hich the th r e e  fundam ental dom estic  

d i v i s i o n s  were g r a f t e d ;  the verandah  (c o n n e c t io n  to  the o u t s id e  w o r ld ) ,  

the s e m i - p r iv a te  wing ( e n t e r t a i n i n g  rooms) and the  p r iv a t e  wing 

(bedroom s). U n fo r tu n a te ly ,  d e s p i t e  the en co u ra g in g  geography , the h a l l  

was n o t  so much a communal l i v i n g  space a s  an  odd shaped p a s s a g e , :.nd 

the l i v i n g  room ( th e  v e ry  room the  h a l l  was meant to  d i s p l a c e  in  a 

house o f  t h i s  s i z e ) , was t r e a t e d  a s  the  lo u n g e / f a m i ly  room. An o u ts id e  

l i n k  (v ia  the  t in y  back s to e p )  connec ted  the  k i t c h e n  w i th  the 1 l i v i n g  

room' which s u g g e s ts  i t  was a l s o  used a s  a d in in g  room. The use o f  a 

s e r i e s  o f  s im ple  a r c h e s  in  the  h e l l  to  em phasize the  p o in t s  o f  e x i t  to  

the  d i f f e r e n t  a r e a s  o f  the house was a common d e v ic e  used to  code an 

im p o r ta n t  room (even though in  t h i s  case  i t  v e rg e s  on the 

i n a p p r o p r i a t e ) .  E l e v u t i o n a l ly  e v e ry th in g  was a g a in  banked down: the 

de-em phasised  ve randah , here  covered  by the  main r o o f ,  and the l i m i t e d  

use o f  m a t e r i a l s  and c o l o u r , were e f f o r t s  d i r e c t e d  a t  a c l e a n e r ,  

un fussy  a e s t h e t i c .

( i i )  DOUBLE STOREY DETACHED HOUSE

The double  s to r e y  house was more common in  the  Edwardian p e r io d  than 

in  the  l a t e  V ic to r i a n  e r a , a f a c t o r  which p e r t a in e d  to  the  s l i g h t l y
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b e t t e r  o v e r a l l  f i n a n c i a l  s t a t u s  o f  the community. The doub le  s t r o r e y  

was s t i l l  how ever, n o t  n e a r ly  a s  p r o l i f i c  a s  the  s in g l e  s t o r e y  - f o r  

much the  same re a s o n s  n o te d  e a r l i e r .

However, a s  fo r  those  t h a t  were b u i l t ,  d i s t i n c t  s h i f t s  in  d e s ig n  

ap p ro ac h  c o u ld  be d e t e c t e d ,  b o th  in  the  p lan  and  e l e v a t i o n .  As w ith  the 

s i n g l e  s to r e y  the  changes were r a d i c a l , a l th o u g h  in  p lan  tliey were 

d i s t i n c t i v e  to r  t h e i r  lo ck  o f  ad h e ren ce  to  a c o n s i s t e n t  idea  o r  theme 

(a s  the  t a l l  idea  was to  the s i n g l e  s t o r e y  h o u se ) .  I f  a broad  

d i s t i n c t i o n  between V ic to r i a n  and Kdwardian double  s to r e y  houses  can be 

drawn, i t  seems to  l i e  in  the  E dw ard ians ' la c k  o f  adherence  to  a 

c o n s i s t e n t  o r  acknowledged p a t t e r n ,  a s  compared to  the l a t e  V ic t o r i a n s '  

a lm o s t  s l a v i s h  co n fo rm ity  to  the  two by two roomed, o r  q u a d ra n t  

a r ran g em en t .  T h is  a l s o  a l i e n a t e d  the  Edwardian doub le  s to r e y  from the  

Edwardian s in g l e  s to r e y ,  s in c e  n o t  a l l  doub le  s t o r e y  houses p o sse s s e d  

the h a l l  in the  way t h a t  i t  1 i n h a b i t e d '  the  s i n g l e  s to r e y  -a n d  when a 

h a l l  was in c lu d e d ,  i t  was seldom ( i f  e v e r ) c e n t r a l l y  lo c a te d  (even in  

t r i - p a r t i t e  c o m p o s i t io n s ) . The c o n s c io u s  a t t e m p t  a t  i n d i v i d u a l i s i n g  the 

a r t e f a c t  was f a r  more n o t i c e a b l e  than b e f o r e .  T h is  can be l in k e d  to  the 

f a c t  t h a t  most exam ples in  t h i s  c a te g o ry  were a r c h i t e c t  d e s ig n e d ,  

w hereas  in  the  p a s t ,  houses were m os tly  d es ig n ed  by bo th  draughtsm en 

and a r c h i t e c t s  ( a r c h i t e c t s  to  a l e s s e r  d e g r e e ) ( 112 ).

I t  was th u s  a genre  com prised  o f  a m u l t i p l i c i t y  o f  a p p ro a c h e s ,  and 

a l th o u g h  a l i t t l e  w i l f u l ,  t h i s  t r e n d  r e s u l t e d  in  a f a r  more r e la x e d  and 

f r e e r  p lan  o r g a n i s a t i o n .

Two b a s ic  a p p ro ac h es  can be i d e n t i f i e d :

a . )  The one-a  nd-a -  ha 1 f s to r e y  house . T h is  w is  by f a r  U e  most 

common, and h id  i t s  r o o t s  b o th  a d v e r t e n t l y  and in a d v e r t e n t l y  in  A r ts  

and C r a f t s  d i r e c t i v e  - i n f l u e n c e  em in a t in g  from England and America. I t s  

c h i e f  c h a r a c t e r i s i t i c  was the 'b u r y in g '  o f  the upper s to r e y  in  the  low
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sUing ro o f  - t h i s  and tiuny o th e r  cu e s  were l i f t e d  from E n g l ish  r u r a l  

h a b i t .

b . ) Tiie Two s to r e y  house . T h is  was the more c o n v e n t io n a l  app roach  to  

the doub le  s to r e y  house -one  which em phasised b o th  f l o o r s ,  p rece d en t  

ly in g  more in  urban a r c h i t e c t u r a l  p r a c t i c e  than in  e x p l i c i t  r u r a l  

method. T h e i r  ap p ea ran ce  a l s o  tended  to  r e s t  on 'Edwardian F ree  S t y l e ' .

a . )  The o n e - a n d - a - h a l f  s to r e y  house

V a r ia t io n  1: B earing  a d v e r t e n t  A r ts  and C r a f t s  in f lu e n c e :  

P r i n c i p a l l y  governed by the n o t io n  t h a t  the house hould be o f  a 

lo n g ,  low e x t e r n a l  a p p e a ra n c e , t h i s  m ain ly  a f f e c t e d  the house in  

s e c t i o n ,  which d i s p la y e d  the upper accommodation lo c a te d  in s id e  the 

ro o f  s p ic e  -one  o f  the  few in s t a n c e s  in  a r c h i t e c t u r a l  h i s t o r y  where 

the  use o f  the  a t t i c  room fo r  a p r im ary  fu n c t io n  was c o n s id e re d  

d e s i r a b l e -  a r e v e r s a l  o f  a c o n d i t io n  t h a t  was t r a d i t i o n a l l y  endured 

r a t h e r  o f  n e c e s s i t y  th in  a e s t h e t i c  p r e f e r e n c e .  C o m p o s i t io n a l ly  the 

house tended  to  be m o rp h o lo g ic a l ly  c l e a n e r ,  c e r t a i n l y  s t e e r i n g  away 

from the idea  o f  the p ic tu r e s q u e  p i l e .  On e l e v a t i o n ,  the s im p le r  

u n c l u t t e r e d  a e s t h e t i c  l i n e  t h a t  t y p i f i e d  the s i n g l e  s to r e y  house , 

was a l s o  p u rsu ed .  With the use o f  the a t t i c  s p a c e ,  s id e  g a b le s  and 

dorm ers to  l e t  l i g h t  i n t o  th e se  a r e a s  abounded, becoming th u s  

i n e x t r i c a b l y  p i r t  o f  the  double  s to r e y  a e s t h e t i c .

A lthough the  o n e - a n d - a - h a l t  s to r e y  house was favoured  m ainly  fo r

a e s t h e t i c  im p res s io n ,  economic a rgum en ts  fo r  i t s  im plem enta tion  were

d e v ise d  [ n o te :  t h i s  i s  an E n g l is h  p u b l i c a t i o n  ( see  no te  (1 1 3 )] ;

'About 4(6 p e r  c e n t  o f  the c o s t  o f  an  o r d in a r y  c o t ta g e  i s  sp e n t  
on w a l l in g  m a t e r i a l . . .  The f i r s t  f l o o r  rooms in  a cheap  c o t ta g e  
w i l l  a lw ays  be more o r  l e s s  in  the r o o f .  By such  m^ans much 
b rickw ork  i s  saved , and o c c a s i o n a l l y  a n o th e r  room o r  two can be 
a r ra n g e d  a b o v e , w h o lly  in  the  r o o f . , . B es id e s  sav ing  money by 
re d u c in g  the  h e ig h t  o f  the b u i l d in g ,  we s h a l l  a v o id  t h a t  ugly 
h ig h  e f f e c t  which was the fa s h io n  in  V ic to r i a n  t im e s .  I f  the

S M l



e a v e s  a r e  k e p t  low, and  o th e r  h o r i z o n t a l  l i n e s  em phasised , the 
r e s u i t  w i l l  be t h a t  most p le a s in g  c o t t a g e - l i k e  p ro p o r t io n  -a  
lo n g ,  low and sp re a d in g  a p p e a r a n c e . '  (114)

Of c o u rs e  c e r t a i n  c o n t r a d i c t i o n s  a ro s e  when r e c o n c i l i n g  the

p re f e r e n c e  fo r  double  volumed l u l l  sp aces  and ' the lo n g ,  low'

a p p e a ra n c e .  More o f t e n  than n o t  the  double  volumed h a l l  was ig n o red ,

and compromise was f r e q u e n t ly  made by way o f  a g a l l e r y  a s s o c i a t e d

w ith  the  p a s sa g e ,  s t a i r  o r  s t a i r  la n d in g ,  f la n k in g  t n i s  sp ace .

V a r ia t io n  l a « uLaxbA 3-43 ( d a t e i  1906) [FIGURE 5 .2 —l u j  was an  

example o f  the most l i t e r a l  i n t e r p r e t a t i o n  i f  the  E n g l ish  A r ts  and 

C r a f t s  s t y l e  in  the s m a l le r  house . The e l e v a t i o n s  were loaded  w ith  

r e f e r e n c e  to  C.F.A.Voysey and  to  a l e t . i e r  e x t e n t  M .H .B a i l l ie  S c o t t ' s  

work.

The verandah  a l th o u g h  long  vie 3 to  be t r a v e r s e d  r a t h e r  then 

o ccu p ied ,  and  s e rv ed  a s  an i n t r o d u c t i o n  to  the sm all  e l e v a te d  garden  

-a  h i n t  o f  the in c re a s e  in  p r iv a c y  t h a t  was to  become s t e a d i l y  more 

im p o r ta n t  in  Edwardian t im e s .  The e n t r  nee h a l l  o r  g a l l e r y  h a l f  way 

down the  e a s t e r n  f la n k  s e p a r a t e d  the  draw ing room from the s l i g h t l y  

more form al s e m i - p r iv a te  and s e r v i c e  rooms. The upper l e v e l  

c o n ta in e d  the bedrooms which g a in ed  t h e i r  l i g h t  and v e n t i l a t i o n  from 

windows lo c a te d  in  dormer windows ( e a s t  e l e v a t i o n ) ,  g ab le  ends  ( a l l  

e l e v a t i o n s )  and b u r ie d  g a b le  e n d s  (so u th  e l e v a t i o n ) .  The s t a i r c a s e  

was l i t  by an a rc h e d  window s e t  in  a b a s t i o n - l i k e  form which 

p ro tru d e d  over the ro o f  l i n e .  I t  .ppenrs  the  d e s ig n e r  a r t i c u l a t e d  

t i e  ro o f  scape fo r  the purpose  o f  f a b r i c a t i n g  a s  many g ab le  ended 

o p p o r t u n i t i e s  u s  the com posi t ion  cou ld  r e a s o n a b ly  b e a r .  Two 

p r i n c i p a l  g a b le  ty p es  were used -b o th  d i s t i n c t l y  Edwardian. T ie  twin 

g a b le ,  w i th  i t s  sweeping o u t e r  s lo p e s ,  and the  pedimented f u l l  w id th  

g ab le  end , which was b ra c k e te d  and h o r i z o n t a l l y  em p lu s ised  by 

s i m i l a r l y  b ra c k e te d  windows. These upper windows were v i s u a l l y



c o n n ec ted  by a h o r i z o n t a l  shadow l i n e  r e s u l t i n g  from the s l i g h t l y  

p r o j e c t in g  apex p ie c e .  These were in  c o n t r a s t  to  the  lower l e v e l ' s  

windows which lacked  c o n s i s t e n c y  - o t h e r  than the f a c t  t h a t  they  were 

m erely  a l l  casem en ts .  The d in in g  room be ing  a s o c i a l l y  im p o r ta n t  

room had a d i s t i n c t i v e  l a r g e  cambered window, w hich, because  i t  

faced  w es t ,  had s h u t t e r s .  O ther a e s t h e t i c  e le m e n ts  such a s  the  la rg e  

a r c h  ( B a i l l i e  S c o t t  i n f l u e n c e )  framing the smoking room window, the 

p r e - c a s t  c o n c re te  colum ns, the fo u r  diamond g a b le  apex m o t i f s  and 

the b a t t e r e d  chimneys and chimney p o ts  a l l  c o n t r i b u t e  tow ards 

p la n t in g  the  p ie c e  f i rm ly  in  the  Edwardian p e r io d .

The a p p a r e n t  s c a le  o f  the  house was w i th  the a i d  o f  t h i s  

conci.om eration o f  Edwardian f e a t u r e s  made to  a p p e a r  q u i t e  e x t e n s i v e :  

d e s p i t e  the f a c t  i t  was b u i l t  on a c o n v e n t io n a l  5 0 1x !0 0 1 s t a n d .

V a r ia t io n  lb :  'Charm and in d iv id u a l i s m ,  to g e th e r  w ith  

e x p e r im e n ta l  open p la n s ,  were B a i l l i e  S c o t t ' s  p a r t i c u l a r  

c o n t r i b u t i o n  to  dom estic  a r c h i t e c t u r e . ' (1 1 5 ) .  B a i l l i e  S c o t t ' s  s n a i l  

houses d es ig n ed  fo r  Letchw orth  Garden C i ty  d i s p l a y  the  beg in n in g  o f  

h i s  idea to  open up tiie flow o f  space  p a r t i c u l a r l y  between the 

drawing room, d in in g  room and h a l l ,  on the ground f l o o r .  The key to  

the d e s ig n  o f  BEREA 952-951 (d a te :  1915) [FIGURE 5 .2 -1 4 ]  l i e s  in  the 

a t t e m p t  to  u t i l i s e  t h i s  p la n n in g  c o n c e p t ,  and the  g le a n in g  o f f  o f  

some o f  the  'charm  and in d i v id u a l i s m 1 t y p i c a l  o f  some o f  B a i l l i e  

S c o t t ' s  c o t t a g e s .

Thre e n t r a n c e  lobby had i n t e r i o r  g l a s s  d o o rs  which made a c c e s s  

e i t h e r  to  thie d in in g  o r  l i v i n g  room p o s s i b l e ,  b u t  more im p o r ta n t ly  

p ro v id ed  a v i s u a l  l in k  i n t o  th e se  spaces# even i f  the  p h y s ic a l  

e x p e r ie n c e  o f  i n t e r n a l  in te r -co m m u n ica t io n  w a s n ' t  a lw ays  a 

p o s s i b i l i t y ,  a form o f  o p i c i a l  f low  was a t  l e a s t  a c h ie v e d .  No 

p h y s ic a l  b a r r i e r  o r  form o f  c e l e b r a t i o n  e x i s t e d  between thie d in in g



and l i v i n g  room here  -even  though an a rc h e d  open ing  between two 

major sp a c e s  such  a s  th e se  was n o t  u n u su a l .  The idea here was t h a t  

the n o t io n  o f  pocketed  space  w i th  r i g i d  p a ra m e te rs  be a b o l i s h e d  fo r  

a  more in fo rm a l i n t e r l i n k i n g  o f  s p a c e .  A lthough the seed  i s  t h e r e ,  

the r e a l i s a t i o n  d i s p l a y s  a la c k  o f  c o n v ic t io n  compared to  t h a t  which 

t y p i f i e d  the ach ievem en ts  o f  the  more r a d i c a l  e lem en t o f  those  

in n o v a to r s  o f  p l a s t i c  s p a c i a l  m a n ip u la t io n  ( see  the contem porary  

work o f  F .L .W r ig h t ) .  The f a c t  t h a t  the d in in g  and l i v i n g  rooms were 

a t  r i g h t  a n g le s  to  each  o th e r  ( th e re b y  d e f in in g  very c l e a r l y  t h e i r  

s e p a r a t e  i d e n t i t i e s )  b e a rs  w i tn e s s  to  t h i s .  The rem ainder o f  the 

s e r v ic e  rooms and c i r c u l a t i o n  space  was a r r a n g e d  a round  the l i v in g  

and d in in g  a r e a s ,  in  a manner w hich was a ' n o s t  w holly  w i th o u t  lo c a l  

p re c e d e n t  (116 ) .  On the upper l e w l ,  a s  a r e s u l t  o f  the  p re fe re n c e  

fo r  U v in g  in s id e  the ro o f  s p a c e ,  the a r e a s  t t o t  were im m ediately  

a d j a c e n t  to  the e a v e s  o f  such  a headroom a s  to  be u n i n f e b i t a b .^ ,  

were b locked  o f f  and node i n t o  box o r  s t o r e  rooms.

The e l e v a t i o n s  1 t r e a tm e n t  w i th  w h ite  p l a s t e r e d  w a l l s  and f lu s h  

mounted windows ( t y p i c a l  o f  the p la n a r  app ro ach )  and the 

uncom plica ted  c l a y  t i l e  r o o f ,  conveyed the d e s i r e d  im p ress io n  o f  

u n c l u t t e r e d  s i m p l i c i t y  -an  i n f l u e n t i a l  ' s t y l e '  which to s  endured  ( in  

p a r t )  to  the p r e s e n t  day. The h o r i z o n t a l l y  banded windows 

(em phasised  in some p la c e s  by a long s t r a i g h t  head moulding which 

l in k e d  a  s e r i e s ) ,  and t h e i r  heavy o u te r  frame w ith  d e l i c a t e  le a d  

pane i n f i l l ,  were c l e a r l y  o f  C.F.A.Voysey in f l u e n c e .  The com position  

a s  un ique and o r i g i n a l  a s  the p la n ,  making use  o f  a b o ld  undeco ra ted  

g ab le  a s  the p r i n c i p a l  form in  the  n o r th  and e a s t  e l e v a t i o n .  O ther 

e l e v a t i o n a l  d e t a i l s  such a s  the  t r e l l i s  work, the b ra c k e te d  

o v erh an g s  on the main g a b le s  and over  the f r o n t  door and the 

(E n g l is h )  v e rn a c u la r  chimneys t i e d  t h i s  ic o n o g ra p h ic  package to  the



A rts  and C r a f t s  movement (o r  r a t t i e r  a  d i v i s i o n  o f  i t ,  bom  . the 

A e s th e t i c  Movement).

The b u i l t - i n  i n t e r i o r  f i t t i n g s  in c lu d ed  a com plete  d in in g  room 

d r e s s e r  ( in  an  a l c o v e ) ,  ing lenook  s e a t i n g  (w ith  d e c o r a t iv e  s id e  

p a n e ls )  and  bedroom cupboards  and d raw ers .  The f i r e  p la c e s  in  the  

l i v i n g ,  d in in g  and bedrooms were s im ple  t i l e d  and framed d e s ig n s ,  

ty p i c a l  o f  the Edwardian p r e f e r e n c e  fo r  d e c o r a t iv e  r e s t r a i n t .

V a r ia t io n  1c: BELLEVUE EAST 352 (d a te :  1911) [FIGURE 5 .2 - 1 5 ] .  

A lthough the h a l l / d i n i n g  ro o m /k itc h en  r e l a t i o n s h i p  on the ground 

f lo o r  was s i m i l a r  to  the fo rm er,  the  rooms on the upper f lo o r  were 

a r ra n g e d  to  conform w ith  a  s im p le r  ro o f  e x p r e s s io n .  The d e l i n e a t i o n  

o f  the house on the  lower l e v e l  was s u r p r i s i n g l y  a r t i c u l a t e d  w ith  

bo th  an e n t ra n c e  and d in in g  room s to e p  ( f a c in g  s o u th ! )  f i l l i n g  o u t  

and sq u a r in g  o f f  the r e c t i l i n e a r  l i m i t s  o f  the  house . The h a l l  w ith  

i t s  s t a i r c a s e  and the e a s t  w a l l  o f  the  d in in g  room were t r e a t e d  to  a 

range o f  b u i l t  in  f i t t i n g s  and t im ber p a n e l l i n g .

The f r o n t  s to n e  e l e v a t i o n  was n o t  c a r r i e d  around  t)ie s i d e '  ” h ic h  

i n d i c a t e s  a l i n g e r in g  p re o c c u p a t io n  w ith  f r o n t a l  concer 

though i t ' s  a v e ry  s im p le ,  sm all lo u s e .

V a r ia t io n  Id :  YEOVILLE 552 (d a te :  1910) [FIGURE 5 .2 -1 6 ] ,  was a 

d e s ig n  which made use o f  a s id e  e n t r y  w ith  the  ' b e s t '  rooms (d in in g  

and  drawing room) tu rned  to  face  e a s t  ( tow ards  the  g a rd e n ) .  Tlie 

e n t ra n c e  passage  le d  in to  a ' h a l l ' , which a l th o u g h  was h e ig h ten ed  by 

the  p resen ce  o f  the s t a i r  ( th e  open w e lled  de lu x e  v e r s io n )  and 

s i t u a t e d  a : tlie dom estic  c e n t r e  o f  g r a v i t y ,  was c l e a r l y  j u s t  

c i r c u l a t i o n  space .

In the formal sense  th e re  were o n ly  two ty p e s  o f  e l e v a t i o n ,  tlie 

f r o n t  and back g a b le d  fa c a d e ,  and the s id e s  - i n  which the lower 

f lo o r  a c t e d  a s  a p e d e s ta l  f o r  tlie p r o p o r t i o n a t e l y  l a r g e r  r o o f .  ( c f .



p a s t  exam ples where a f r o n t ,  a back and  a t  l e a s t  one s id e  e l e v a t i o n  

bore  m orpho log ica l  d i s t i n c t i o n ) .  T h is  c e r t a i n l y  was a v i c t o r y  fo r  

those  whose s t r u g g le  was fo r  the r e d u c t io n  o f  u n n ece ssa ry  

e l e v a t i o n a l  d i s p a r i t y .  The e x t e r i o r  t r e a tm e n t  though unusual f o r  

South  A fr ic a  th e n ,  was however, a w e l l  e s t a b l i s h e d  E n g l ish  a e s t h e t i c  

(117) .  The cham fered ro o f  ends  s o f te n e d  the p o t e n t i a l l y  high g a b le  

en d s  on the  n o r th  e l e v a t i o n ,  and the  sim ple s lo p in g  ro o f  on the e a s t  

e l e v a t i o n  was p u n c tu re d  by a  s t y l i s h  l i t t l e  dorm er/chim ney 

co m b in a t io n .  A lthough the ro o f  f i n i s h  was s p e c i f i e d  a s  'R u b e r o i d ' , 

t h i s  was n o t  common in  s p e c u la t i v e  housing because  o f  i t s  newness, 

a v a i l a b i l i t y  and com para tive  d i f f i c u l t y  in  a p p l i c a t i o n  - t h e  f a c t  

t h a t  today the  house s ta n d s  ro o fe d  w i th  c o r ru g a te d  i r o n ,  t e s i t i f i e s  

to  t h i s .  See no te  (1 1 8 ) .

V a r ia t io n  l e :  WANDERERS VIEW 56 ( d i t e :  1912) [FIGURE 5 .2 -1 7 ]  was 

a l s o  som ething o f  an  a l i e n ,  b a r in g  l i t t l e  resem blance  to  a n y th in g  

t t o t  c o u ld  hove been r e a d i l y  found in  V ic to r i a n  Johannesbu rg .  A 

m orp h o lo g ica l  r e l a t i v e  o f  the  former Baker Masey house (a l th o u g h  no t  

n e c e s s a r i l y  in f lu e n c e d  by i t ) ,  the  f r o n t  and back e l e v a t i o n s  were 

g a b le -e n d e d  w ith  p i tc h e d  ro o fe d  s i d e s .

The e n t ra n c e  verandah was lo c a te d  w ith in  th e  h o u s e 's  en v e lo p e ,  

and  was c e l e b r a t e d  w ith  i n s u b s t a n t i a l  ' c u t - o u t '  a r c h e s  and a c o rn e r  

b u t t r e s s .  The sm all  c e n t r a l l y  lo c a te d  e n t r a n c e  h a l l  had the 

s t a i r c a s e ,  d in in g  room and k i t c h e n  le a d in g  o f f  i t  - i f  n o t  a 

[ B r t i c u l a r l y  t u b i t a b l e  room, i t  was s t i l l  the hub o f  tlie lower 

l e v e l .  The d in in g  room p o sse sse d  a s u b s t a n t i a l  in g len o o k , the b u i l t  

in  s e a t s  having h igh  d e c o r a t iv e  s id e  p a n e l s .  Two la rg e  tim ber beams 

a r e  i n d i c a te d  over  the d in in g  a r e a .

A lthough the e l e v a t i o n a l  t r e a tm e n t  can he d e s c r ib e d  a s  fo re ig n  (a 

h ig h ly  s t y l i s e d  form o f  E n g l ish  r u r a l  c o t t a g e  s s i g n ) ,  i t s  in f lu e n c e



on s p e c u la t iv e  housing  from the  e a r l y  tw e n t ie s  through to  the l a t e  

t h i r t i e s  was p ro found . The use o f  a f l a t  w h ite  w a l l  s u r f a c e  w ith  

punched o u t  windows ( a l l  w i th  diamond s lu p ed  lead ed  l i g h t s  and g reen  

fram es) seem ing ly  p laced  a t  random, the  s im ple  framed led g ed  and 

b a t te n e d  door (p ro b ab ly  p a in te d  g r e e n ) ,  the o c c a s io n a l  b u t t r e s s  a t  

the  c o rn e r ,  the f a c e b n c k  p l i n t h  ( u s u a l l y  oark  brown o r  re d )  and 

fragm ented  quo inage  u n s y s t e m a t i c a l ly  a r r a n g e d  a b o u t  windows and 

o th e r  e d g e s ,  the s im ple  wide chimney f l u e s  and the  s im ple  orange 

c l a y  t i l e d  r o o f ,  weie  a l l  d e t a i l s  w hich were to  c h a r a c t e r i s e  t h i s  

po p u la r  a e s t h e t i c .

V a r ia t io n  2: I n a d v e r t e n t  A r ts  and C r a f t s  i n f lu e n c e :  The mere 

m o d i f ic a t io n  o f  a s in g l e  s t o r e y  house , e x p l o i t i n g  the A r ts  and 

C r a f t s  n o t io n  o f  the o n e - a n d - a - h a l f  s to r e y  house fo r  j u s t i f i c a t i o n  

- n o t  an  e n t i r e l y  'h o n e s t '  ap p ro ac h .

A d i s t i n c t  la c k  o f  p r o g r e s s iv e  and c r e a t i v e  nerve seems to  have 

c h a r a c t e r i s e d  t h i s  ap p ro ach ,  which i s  e s s e n t i a l l y  an a d a p t io n  o f  a

few s e l e c t  e s t a b l i s h e d  Edwardian s i n g l e  s to r e y  house p la n s .  A lthough

th o se  e . .  -nents n e c e s s a ry  f o r  a double s to r e y  s i t u a t i o i ,  the  co n ce p t 

was m erely  one o f  accommodationa1 a d d i t i o n  ( a l b e i t  v e r t i c a l l y ) ,

which seldom taxed  o r  a t te m p te d  to  re -w ork  the  b a s ic  p a t t e r n .  As one 

m igh t e x p e c t ,  e l e v a t i o n a 1 symmetry was s t r i c t l y  adhered  to ,  and even

e x p r e s s io n .

T h is  ' l a z y - n a n ' s '  answer to  a double  s to r e y  house was in  the 

a e s t h e t i c  sense  p re-em pted  by developm ents  in  America, w i th  the 

commercial e x p l o i t a t i o n  and su b se q u en t b a s t a r d i s a t i o n  o f  the 

American bungalow. T h is  developm ent moved from the charm and 

r e l a t i v e  hones ty  o f  the e a r l y  bungalow:

minor changes  to  th e se  p la n s  have been made in  o rd e r  to  accommodate

m a rg in a l ly  em phasised  due to  the  added o p p o r tu n i ty  fo r  v e r t i c a l

*



'The bungalow b e lo n g s  _o the  modern p e r io d ,  and i t s  bo rrow ings  
a r e  o f  p r i n c i p l e s  more than o f  e le m e n ts ,  and o f  e s s e n c e s  r a th e r  
than  s t y l e s .  These amalgamate r e a d i l y  a s  needed and do n o t  
i n t e r f e r e  w ith  the f u n c t io n a l  a s p e c t s  o f  the  b u i l d in g .  The 
fo rem ost p h y s ic a l  req u ire m e n t  o f  any  b u i ld in g  i s  s h e l t e r ,  and 
in  the bungalow t h i s  i s  p l a i n l y  in  e v id e n c e .  I t  i s  sym bolized 
in  the d e s ig n  im portance g iven  to the  ro o f ,  which u s u a l ly  i s  
lo w -p i tc h e d  and e x te n d s  to  deep  e a v e s .  P o s t s ,  w a l l s ,  d o o rs  and 
windows tak e  t h e i r  p la c e s  q u i e t l y  in  ttie sc  lie me, re c e d in g  in t o  
the  shadows under the dominant r o o f .  The bungalow i s  s e t  low to  
the  g r o u n d . . . '  (119)

. . . .  to  the  v u lg a r i s e d  box bungalow:

'They were specim ens o f  d e ta c h e d  minimal h o us ing ,  a  s o r t  o f  
fam ily  p ackag ing ,  a s  i t  w ere, which m igh t be r e f e r r e d  to  a s  box 
bungalows. Many were truss-p roduced ,  m a i l - o r d e r ,  ready  made homes 
t h a t  were co n ce iv ed  by a company em ployee, whose p ro d u c ts  went 
o u t  to  a l l  p a r t s  o f  the c o u n t ry .  A ll  looked a l i k e ,  they  la d  n o t  
the  s l i g h t e s t  v e s t i g e  o f  r e g io n a l  c h u r a c t e r i s i t i c s .  But on the 
whole they  h e ld  to  the fundam nental bungalow t r a i t s ,  such a s  low 
forms and snug p la n s ,  and the dom inating  r o o f . ' (120)

I f  the same p ro c e s s  t h a t  tire American bungalow went th rough  was

n o t  echoed in  South  A f r ic a ,  the  way in  which i t  was e x p l o i t e d  and

p e r v e r t e d ,  a t  l e a s t  rubbed o f f  on the  lo c a l  d e s ig n e r s .

V a r ia t io n  2a: In BBKEA 1207 ( d a te :  1916) [FIGURE 5 . . - IP ]  the  

dependence on the c o m p o s i t io n a l  d i s p o s i t i o n  o f  the t r i - p a r t i t e  

p la n  i s  q u i t e  c l e a r .  The s t a i r c a s e  was tucked in t o  the  l a t e r a l  

passage  a t  the t a c k  o f  the l u l l ,  which le d  up to  a ' r o o m ' , 

b i l l i a r d  room and la v a to r y  ( in n u n e n t ly  c o n v e r t i b l e  i n t o  r a i n  

bedroom) .  The la v a to r y  wus shown a s  an  i n t e r n a l  f i t t i n g  and was 

prohub ly  w a te r -b o rn e  -an  e a r l y  i n s t a n c e .  The f r o n t  e l e v a t i o n  was 

fe s to o n ed  w ith  a b lend  o f  con tem porary  Anglo-Saxon d e t a i l s ,  even 

though the  o v e r a l l  e f f e c t  was d i s t i n c t l y  American - p a r t i c u l a r l y  

the  manner in  which the s im ple  dom inating  ro o f  s  ha pie encompasses 

the  p r o j e c t i n g  upipxir l e v e l  - a  t y p i c a l  box bungalow r a c h i n a t i o n .

The heavy b a t t e r e d  s to n e  p i e r s  which framed the  s to e p  a l s o  s r a c k  

o f  the American bungalow in f lu e n c e ,  a s  do the  g ra n d i lo q u e n t  

ba lcony  (w ith  i t s  b ra c k e te d  eav e s  and r a t h e r  th in  b a l u s t r a d e ) .  The
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bow windows and a rc h e d  e n t r a n c e  however, a r e  more r e c o g n is a b le  

E n g l ish  d e t a i l s .

V a r ia t io n  2b: Many d i s t i g u i s h i n g  f a c a d a l  f e a t u r e s  t i e  

KENSINGTON 824-825 (d a te :  1918) [FIGURE 5 .2 -1 9 ]  to  America (121 ): 

most n o ta b ly  the s to e p  s u p p o r t s ,  com pris ing  c o b b le s to n e  p i e r s ,  

surmounted by ta p e re d  wood s h a f t s  and the ta p e r in g  c o b b le s to n e  

chimney (o f  American A r ts  and  C r a f t s  p r o c l i v i t y ) ;  the dormer 

window w ith  i t s  b ra c k e te d  e a v e s  and d e c o r a t iv e  i n s e t  p a n e ls  

( r e m in is c e n t  o f  c a b i n e t  door and p an e l  d e t a i l s ) ,  were a l l  common 

e lem en ts  o f  American bungalow iconography , 

b . ) The Two s to r e y  house

■‘•1f t he mi p h o lo g ic a l  co n c e p t  o f  th e se  exam ples o r i g i n a t e  

from d and C r a f t s  movement's n o t io n  o f  s i m p l i c i t y ,

s t r e n g t ., and harmony w ith  n a t u r e ,  a few o f  the l a t e r  houses to  be 

examined, move away £r the c o n f in e d  'v e r n a c u l a r 1 o r  'hand-m ade ' 

v o cab u la ry  towards ,.u. u J i a n  F lee  S ty le  (w ith  v e ry  s l i g h t  

c l a s s i c a l  i n f l u e n c e ) .  There were b o th  sym m etrica l and 

a sy m m etr ic a l  c o m p o s i t io n a l  a r ra n g e m e n ts .

Sym m etrical V a r ia t io n :  PARKTOWN 331 (d a te :  1909) [FIGURE

5 .2 - 2 0 ] .  A lthough e x h i b i t i n g  t r i - p i r t i t e  te n d e n c ie s ,  t h i s  f r o n t  

e n t r y  house he ld  i t s  m iddle space f u n c t i o n a l l y  am biguous. Baker 

has wanted to  h .ve  h i s  cake a.id i t !  - l o c a t i o n a l l y  t h i s  zone was a 

l i t t l e  too  v u ln e ra b le  fo r  a ' p o l i t e '  t a l l  ( d i r e c t  e n t r y  was n o t  

e n t i r e l y  d e s i r a b l e ) ,  and y e t  tie has n o t  wanted to  l e t  the 

o p p o r tu n i ty  fo r  ta k in g  ad v an tag e  o f  i t s  p iv o t a l  g e n iu s  l o c i  e scap e  

him. The r e s u l t  was som ething o f  a compromise -w i th  l i t t l e  

d iv i s i o n  between the  h a l l  and  e n t ra n c e  v e s t i b u l e  - o n ly  a beam in 

the c e i l i n g  h i n t s  a t  the d i v i s i o n .  The s t a i r c a s e  a s  p a r t  o f  the 

e v e n t ,  a l l u d e s  to  the  h a l l ' s  b ro ad e r  conmuna1 fu n c t io n  by
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p ro v id in g  ( a t  l e a s t  in  s p i r i t  i f  n o t  in  r e a l i t y )  the  c o n n ec tio n  

between the lower and upper l e v e l s  - n o t  q u i t e  the  p o s i t i v e  l i n k  

the doub le  volume m ight have made - b u t  the  though t ' a s  t h e r e .  The 

in c lu s io n  o f  a  s e r v ic e  s t a i r  in  the  back range  i s  somewhat 

s u r p r i s i n g  in  a house o f  t i ' i s  s i z e .  I t  r o s e  from the  p a n t ry  which, 

because  o f  i t s  p o s i t i o n  between the  k i tc h e n  and d in in g  room, 

p ro b ab ly  meant t h a t  i t  doubled  a s  a s e r v e r y .  The s e r v a n t ' s  room 

and bathroom on the upper l e v e l  were i s o l a t e d  from the o th e r  rooms 

by means o f  approach  -down and up four s t a i r s .

The e l e v a t i o n s  b ea r  v i r t u a l l y  the  same t r e a tm e n t  a s  B a k e r 's  

t r i - p a r t i t e  s in g le  s t o r e y  houses - s a v e  th e  tu scan  columns to  the 

f r o n t  porch  and sim ply t r e a t e d  ba lcony  on the n o r th  e l e v a t i o n .  The 

s t a r k ,  p la n a r  symmetry ach ie v e d  on the n o r th  and e a s t  e l e v a t i o n s  

lend  i t  a s t a t i c  c l a s s i c a l  a i r  q u i t e  u n l ik e  the r e s t l e s s n e s s  

t y p i c a l  o f  many r u r a l y  in f lu e n c e d  double s to r e y  houses .

Asymmetrical V a r ia t io n :  A p a r t i c u l a r  c h a r a c t e r i s t i c  o f  t h i s  

v a r i a t i o n  (which was fu n d am e n ta l ly  d i f f e r e n t  from the  fo rm e r) ,  vas  

the  p r e d i l e c t i o n  fo r  c o m p o s i t io n a l  asymmetry, which invo lv ed  a 

c a l c u l a t e d  r e -a l ig n m e n t  in  bo th  p lan  and  e l e v a t i o n .  W h ils t  the 

p r o t a g o n i s t s  o f  t h i s  were vehem ently  a g a i n s t  V ic to r i a n  wont, they 

were however, p a r t i a l l y  (and p e rh ap s  su b c o n s c io u s ly )  in d e b te d  to  

the n o t io n  o f  the P ic tu re s q u e  p i l e ,  a s  t h e i r  a sy m m e tr ic a l ,  y e t  

ba lan ced  co m p o s i t io n s  d i s p l a y .

YEOVILLE 639 ( d a te :  1919) [FIGURE 5 .2 - 2 1 ] ,  The p lan  had a 

tenuous l i n k  w ith  the V ic to r i a n  custom o f  lo c a t in g  the p o in t  o f  

e n t r y  a room back from the  f r o n t .  T h is  e f f e c t i v e l y  i s o l a t e d  the 

f r o n t  room o r  ' l o u n g e ' ,  r e n d e r in g  a modicum o f  p r iv a c y  to  those  

rooms which la y  b eh in d .  The h i n t  o f f e r e d  by the passage  a r c h  a s  to  

the bounds o f  th e se  zones  bore w i tn e s s  to  the f a c t .  The s to e p  was



in  t h i s  in s ta n c e  more than  m ere ly  a  s h e l t e r  b e fo re  the  f r o n t  d o o r # 

a s  i t  assumed a  r e c r e a t i o n a l  fu n c t io n  a s  w e l l  (confirm ed  by i t s  

in t im a te  c o n n ec tio n  w i th  the lo u n g e ) .  In com parison w ith  the 

V ic to r i a n  verandah  however, i t s  openness  was l a r g e l y  s a c r i f i c e d  by 

i t s  co n ta in m e n t w i th in  the  l i n e  o f  the body o f  the  house . By 

v i r t u e  o f  cunning  room a rra n g e m e n t ,  the passage  on bo th  f l o o r s  v as  

reduced  to  a minimum. The b u i l t  in  f i t t i n g s  in c lu d e d  a  d r e s s e r , 

ch ina  cupboard , w ardrobes  and a  te ak  d r e s s in g  t a b l e .

The l a t e r a l  bands o f  d i f f e r i n g  m a t e r i a l s  on e l e v a t i o n ,  were 

a lm o s t  the o n ly  c o n c e ss io n  to  t h i s  h o u s e 's  d e c o r a t iv e  

i d e n t i f i c a t i o n .  The base  l a y e r  o r  p l i n t h  o f  s to n e  was ab o u t  the 

o n ly  g e s  to  r e g i o n a l i t y .  T h a t  above i t  was t r e a t e d  to  

f a c e b r i c k ,  the  upper l e v e l  w i th  a p l a s t e r e d  and p a in te d  f i n i s h .

The prim ro o f s c a p e ,  devo id  o f  any  s t ro n g  i d e n t i f i c a t i o n  e lem en t 

such a s  a g a b l e , w ith  i t s  s e v e r e l y  c l ip p e d  e a v e s ,  crowned the 

whole co m p o s i t io n .  T h is  'banded  a e s t h e t i c '  was to  become v ery  

i n f l u e n t i a l  in subu rbs  such a s  Saxonwold a t  the beg inn ing  o f  the 

n in e te e n  twin a l th o u g h  a t  t h i s  ju n c tu r e  was w i th o u t  any

obv ious  locai. p r e c e d e n t .  The segmented a r c h  ex e c u te d  in  f a c e b r i c k  

(em phasising  the  p o in t  o f  e n t r y )  was on one s i d e ,  t r e a t e d  to  a 

b u t t r e s s  which v i s u a l l y  cau g h t i t s  outw ard and downward t h r u s t ,  a s  

w e ll  a s  p rov ide  fo r  a t i d y  s to p p in g  edge fo r  the  f a c e b r i c k  band. 

I m p u r i t i e s  such a s  the a lm o s t  V ic to r ia n  usage o f  the  bay window 

o c c u r re d  -w hich  was a l lo w e d  to  s e t  up a rhythm in t i e  f e n e s t r a t i o n  

above -an  unusual power bestowed on a f e a t u r e  which was by then 

be ing  outmoded. The ba lcony  s e t  w i th in  the  l i n e  o f  the  p l a s t e r e d  

la y e r  h id  cement columns and su p p o r te d  an a lm o s t  f l a t  ro o f  - i n  an 

e f f o r t  to  a v o id  c o m p o s i t io n a l  r e p e r c u s s io n s .  [N ote: The e l e v a t i o n  

marked a s  so u th  on the  draw ing i s  in  f a c t  the n o r th  e l e v a t i o n . ]

*



B. THE SEMI-DETACHED HOUSE

W ith the r i s e  in  the p o p u la r i t y  o f  the  d e tach ed  h o u se , the p ro p o r t io n s  

o f  d i f f e r e n t  house ty p e s  which h e ld  sway in  the l a t e  V ic to r i a n  e ra  

underw ent r e v i s i o n , even though sem i-d e tach ed  house p ro d u c t io n  c o n t in u ed  

a t  an  even k e e l .  The sem i-d e tac h ed  house was too w e l l  e n t re n c h e d  a s  a 

s u i t a b l e  s e a t  fo r  low er-m idd le  to  lower income c l a s s e s  to  be 

outmanoeuvred in  such a  s h o r t  space  o f  time - th e y  c o n t in u e d  to  be b u i l t  

r i g h t  up to  the  e a r l y  t h i r t i e s .

The sem i-de tached  c o n c e p t ,  because  o f  i t s  in h e re n t  s p e c i a l  economy, 

was a r e l a t i v e l y  r i g i d  one . Thus when a p p l i e d  to  a sm all  s ta n d  (which was 

n e a r ly  alw ays tne  c a s e ) ,  the o p p o r tu n i ty  fo r  o b se rv in g  contem porary  

a c h i  t e c t u r a l  e x p re s s io n  (o th e r  than  mere a p p l iq u e )  was g e n e r a l ly  s e v e r e ly  

r e s t r i c t e d .  I t  th u s  r a r e l y  p a id  Edwardian a s p i r a t i o n  more than a c u r s o ry  

nod. However, a few in s ta n c e s  where a t t e m p t s  were made a t  em bracing the 

new id e a s  were n o t  e n t i r e l y  unknown. One o f  the main i d e n t i f y i n g  f e a u re s  

in  an  Edwardian sem i-d e tach ed  house was once a g a in  the  p resen ce  o f  some 

form o f  ' c e n t r a l i s e d '  t a l l  o r  communal s p a c e .  I t  i s  w orth  n o tin g  t h a t  

where these  ' a t t e m p t s '  d id  o ccu r  the s ta n d  s i z e  was u s u a l l y  b ig g e r  than 

the  common 58 ' x l0 8 ' .

( i )  SINGLE STOREY

The s in g l e  roomed u n i t  w i th  a l o n g i tu d in a l  passage  down one s id e  

( th e  sp ine  p la n )  was unable  to  a d e q u a te ly  embrace the  h a l l  co n cep t 

s im p ly  because  o f  the  p h y s ic a l  i m p o s s i b i l i t y  o f  a r r a n g in g  accommodation 

a round  a c e n t r a l i s e d  c o r e .  Thus the two room wide u n i t  (o r  four room 

wide house) became the  v e h i c le  fo r  b e a r in g  tlie c o n c e p t .  Even so ,  the 

p u r e r  t r i - p a r t i t e  p la n  form, t y p i c a l  o f  the d e tach ed  house , was n o t  

used  because  o f  the u . r e a s o n a b le  w id th  the u n i t  would have had to  

assume ( s ix  room s). A compromise# w ith  the  i n e v i t a b l e  w a te r in g  down o f  

p r i n c i p l e ,  wus re a c h e d .  E x t e r n a l l y  however, the c o m p o s i t io n a l



c h a r a c t e r i s t i c s  were in  the main a c h ie v e d ,  even i f  the p lan  f e l l  a 

l i t t l e  s h o r t .

V a r ia t io n  1: In CITY DEEP GOLD MINING CO. TYPE B ( d a te :  1905) 

[FIGURE 5 .2 - 2 2 ] ,  the l i v i n g  room o r  h i l l  was b ro u g h t r i g h t  to  t i e  

f r o n t  and  was approached  s t r a i g h t  o f f  the f r o n t  s to e p .  T h is  was a 

r a d i c a l  d e p a r tu r e  from the  l a t e  V ic to r i a n  t r a d i t i o n  o f  p la c in g  the 

most im p o r ta n t  s o c i a l  room, the d in in g  room, a t  the r e a r  o f  the 

house -  ( th e re b y  a c h ie v in g  a p ro x im ity  to  the  k i tc h e n  which was 

u s u a l ly  lo c a te d  n ea r  the end o f  a t r a i n  o f  ro o m s) . Edwardian 

p re fe re n c e  favoured  a swop in  d im en s io n a l  em phasis  - l a t e r a l  

development (as  e x e m p li f ie d  by the  t r i - p a r t i t e  p la n )  o ver  the 

l o n g i t u d i n a l .  The k i tc h e n  in  t h i s  example was, a s  a r e s u l t  o f  the 

u n i t  being  a t  the p a r ty  w a ll  o n ly  two rooms deep , lo c a te d  r i g h t  

behind  the  l i v in g  room - t h e  n e c e s s a ry  r e l a t i o n s h i p  between the two 

th u s  be ing  M ain ta in ed .  A g r e a t e r  d eg ree  o f  p r iv a c y  was a l s o  ach ie v e d  

in  t h i s  a r ran g em en t ,  s in c e  the passage  which had passed  most o f  the 

rooms in  the  house was e l l i m i n a t e d .  The c o m p o s i t io n a l  consequence o f  

the  sym m etrica l 'w in g ' o f  bedrooms a t  e i t h e r  e x t r e m i ty  ( th re e  rooms 

d e e p ) ,  was the con ta inm en t o f  the s to e p ,  which when viewed a s  a 

whole, l e n t  the house a q u a s i - t r i - p a r t i t e  d i s p o s i t i o n .

Both in  i t s  o v e r a l l  c o m p o s i t io n  a n d  e l e v a t i  la l  d e t a i l , t h i s  

example was an  Edw ardian th o ro u g h b re d :  the  s im p le  r o o f  shape , the 

proud  end  b a y s  w i th  a sunken  m i d r i f f  ( s p o i l e d  s l i g h t l y  by the  

m anda to ry  f i r e w a l l ) ,  th e  p l a i n  w h i te  p l a s t e r e d  w a l l s ,  heavy fram ed 

ca se m en t  windows, e le m e n ta r y  v e ra n d a h  r o o f  b r a c k e t s  and  a h i n t  o f  a 

b u t t r e s s  (a v a in  a t t e m p t  a t  d i s g u i s i n g  the  f i r e w a l l ) ,  a l l  bo re  

w i t n e s s  to  i t s  g e n e a lo g y .

V a r ia t io n  2a: In BELLEVUE EAST 174 (d a te :  1919) [FIGURE 5 .2 -2 3 ]  

the  g e n e ra l  room a rrangem en t was fund am en ta l ly  the same a s  the



fo rm e r , w ith  a la rg e  c e n t r a l  room ( s t i J l  c a l l e d  here  a d in in g  room ), 

a c c e s s a b le  from the f r o n t ,  and  a d i s t i n c t  s id e  bedroom 'w i n g ' .  A 

v e s t i b u l e  o r  m i n i - h a l l  s o f te n e d  the somewhat b l u n t  form o f  e n t r y  

which c h a r a c t e r i s e d  rany  ' t a l l  h o u ses ' o f  t h i s  p e r io d .  T h is  sm all 

ro o m 's  o u te r  w a l l , be ing  w i th in  the l i n e  o f  the  main g a b l e ,  vras 

r e s p o n s ib le  fo r  the  g a b le s  asymmetry - r e m i n i s c e n t  o f  V oysey 's  

c o n t r i b u t i o n  to  t h i s  p o p u la r  dom estic  m o t i f .

Although the f r o n t  e l e v a t i o n  pa id  s y n t a c t i c a l  r e f e r e n c e  to 

V ic to r ia n  c o m p o s i t io n ,  c l u e s  in  the e le m e n ta l  m a n ip u la t io n  and 

contem porary  m o t i f  usage r o o t  i t  to  an  Edwardian p a re n ta g e  - t h e s e  

in c lu d ed  the m o n o l i th ic  ro o f  (which nade no c o n c e s s io n s  to  the 

v e ra n d a h ) ,  the  two w eigh ted  end  bays which ' h e ld '  a re c e d in g  mid 

s e c t i o n ,  the tu scan  cement colum ns, the  p o r t  h o le s  and the  diamond 

g r id d e d  casem ent window.

V a r ia t io n  2b: The e f f e c t  o f  the d ia g o n a l ly  s e t  v e s t i b u l e  in  

HOSPITAL HILL 2419 ( d a te :  1905) [FIGURE 5 .2 -2 4 ] ,  was t h a t  a l l  fo u r  

o f  i t s  s h o r t  edges  were in  c o n t a c t  w i th ,  and le d  i n t o ,  d i f f e r e n t  

rooms -a  c u rn in g  and  e x t re m e ly  e f f i c i e n t  use o f  c i r c u l a t i o n  sp ace .

As w ith  the p re v io u s  exam ple , the c e n t r a l  space o r  ' l i v i n g  room' vas  

p u l l e d  back between the p ro t ru d in g  bedroom w ings . The p lan  was in  

t h i s  sense  p r e d i c t a b l e , a l th o u g h  was n o t  e n t i r e l y  sym m etrica l (one 

s id e  p o sse ssed  an e x t r a  bedroom). Because the s to e p  was r a t h e r  

u n c h a r a c t e r i s t i c a l l y  u n ro o fed ,  a c l e a n e r  ro o fs c a p e  was a c h ie v e d .  The 

s to e p  a l s o  d id  n o t  ex ten d  tc  the  f r o n t  g a b le  l i n e ,  b u t  by ho ld ing  

back a l low ed  fo r  a m in ia tu re  g a rd e n , which was n e a t l y  d e f in e d  by a 

fence  a no g a t e .

Again the com position  had d i s t i n c t  V ic to r ia n  o v e r to n e s  a l th o u g h  

the  g a b le s  ( c l e a r l y  p a ra p e te d )  were e m b e l l i s h e d  w ith  m o t i f s  t i a t  

were l e s s  T t a l i a n a t e  than ' f r e e  C l a s s i c a l ' ,  (a h i n t  o f  neo-G eorgian

A



can be d e t e c t e d  in  the  way the  rro t e r i a l s  were combined ( f a c e b r i c k  

and p l a s t e r ) , and the g r id d e d  s a s h  windows and s h u t t e r s ) .  The use o f  

f l a t  wide p la n k s  w i th in  the b a l u s t r a d in g  was however, a Queen Anne 

m o t i f .

( i i )  THE DOUBLE STOREY.

As w ith  the s in g l e  s t o r e y ,  doub le  s to r e y  sem i-d e tach ed  houses were 

b u i l t  b u t  d id  n o t  undergo r a d i c a l  i n t e r n a l  o r  e x t e r n a l  t r a n s fo rm a t io n .  

The double s t o r e y  was however, in  r e l a t i o n  to  the s in g l e  s to r e y  q u i t e  

r a r e ,  and a d i s t i n c t  'E dw ard ian ' a r c h e ty p e  even more r a r e .  The 

r e a l i s a t i o n  o f  the  h i l l  c o n c e p t ,  (even a b s t r a c t e d  to  the p o in t  o f  

n o t i o n a l  o b l i v io n  a s  i t  o f t e n  was in  housing  ty p es  o th e r  than de tached  

h o u s e s ) ,  was a lm o s t  im p o ss ib le  to  a c h ie v e  in  a n y th in g  l e s s  dian a fou r  

room wide house (two rooms per u n i t  w id th ) .  The amount o f  accommodation 

o f f e r e d  by t h i s  type and i t s  p h y s ic a l  d im ension  would have th e r e f o r e  

been more w is e ly  m odelled  in t o  a d e ta c h e d  house . D e sp i te  t h i s ,  

i n f r e q u e n t  exam ples ,  in  which a t t e m p t s  a t  r e v i s i n g  the i n t e r n a l  

p la n n in g  and c o m p o s i t io n a l  a r ran g em en t were made, can be found. As w ith  

the  double  s t o r e y  de tach ed  house exam ples o f  b o th  two and 

o n e - a n d - a - h a l f  s t o r e y s  were e r e c t e d .

V a r ia t io n  1 (Two S to r e y ) :  BELLEVUE EAST 2B4 (ctote: 1905) [FIGURE

5 .2 -2 5 ]  com prised  a p a i r  o f  two room wide u n i t s ,  which d e s p i t e  

b e a r in g  a s t r o n g  re  se  mo la  nee to  the l a t e  V ic to r i a n  q u a d ra n t  

a r ran g em en t,  bore some a l l e g i a n c e  to  Edwardian p la n n in g  in n o v a t io n  

w ith  the s t a i r / t u l l  and Hie t i d y  o v e r a l l  p lan  s tu p e  (w ith  the 

k i tc h e n  be ing  p u l le d  in t o  the body o f  the  house r a t h e r  than being 

accommodated under a l e a n - t o ) .  A somewhat l i t e r a l  t r a n s l a t i o n  o f  the 

t r i - p a r t i t e  com position  a p p l i e d  to  a double  s to r e y  house, 

c h a r a c t e r i s e d  the f r o n t  e l e v a t i o n :  the  r o o f ,  devo id  o f  g a b le s ,  was a 

s im ple  h ipped  a rrangem en t;  the  s id e  wings ( t r e a t e d  to  a s im ple bay



window on the ground f l o o r )  were o t t e r w i s e  u n d eco ra ted ;  and the 

c e n t r e  p ie ce  - t h e  s to e p  w ith  a ba lcony  on upper l e v e l , which 

a l th o u g h  o b l ig in g  i t s  c o m p o s i t io n a l  d u ty  a s  a ' v o i d ' ,  was 

in a p p r o p r i a t e ly  fe s to o n ed  w ith  tim ber f i l i g r e e .

V a r ia t io n  2 (O n e -a n d -a -h a lf  s t o r e y ) :  In  BELLEVUE 454 (d a te :  

i y / j )  [ t ’iGUKE 5 .2 -2 b j  tlie d i s t r i b u t i o n  o t  rooms a round  a 

c e n t r a l i s e d ,  i f  n o t  e n t i r e l y  u s a b le  ( in  sen se  o f  be ing  a b l e  to  s i t  

in  i t )  e n t ra n c e  h a l l ,  i n d i c a te d  a  d e p a r tu r e  from the  e s t a b l i s h e d  

sp in e  o r  q u a d ra n t  p a t t e r n  o f  the V ic to r i a n  e r a .  The upper s to r e y  was 

lo c a te d  w ith in  the ro o f  sp ace ,  a l th o u g h  a bold  q u as i-d o rm e r  over the  

e n t r a n c e  was summonsed in  o rd e r  to  make i t  work. A p ar t  from t h i s ,  i t  

l e n t  c o m p o s i t io n a l  prominence to  the m iddle s e c t io n  (and hence the 

e n t r a n c e s ) .  W ith in  the  ground f l o o r  a r rangem en t the main communal 

room, ( th e  'd in in g  room ') was s t i l l  paraded  a g a i n s t  the road  edge ,  

w h i l s t  the bedroom faced  n o r th .  T h is  room was favoured  w ith  a sm all 

verandah  th a t  opened o u t  in to  the garden  a t  the back (which was a 

ba lcony  on the upper l e v e l ) .  The space l e f t  over  a f t e r  p la n n in g ,  and  

t h a t  l a i d  w aste  by the ch o ice  o f  ro o f  on the upper s to r e y ,  w as  

e u p h e m is t i c a l ly  l a b e l l e d  ' l o f t ' ,  a l th o u g h  i t  perform ed a c i r c u l a t i o n  

and s to r a g e  fu n c t io n  a s  w e l l .

The com position  was a  bold  v o lu m e tr ic  e x e r c i s e ,  be ing  s in g le  

s to r e y  a t  the e x t r e m i t i e s  w ith  a double s to r e y  c e n t r e p ie c e  - t h e  

s lo p in g  ro o f  tie 1 ping to  ease  ttie te n s io n  r e s u l t i n g  from t h i s  

d i f f e r e n c e  in  h e ig h t .  A t r i - p a r t i t e  com position  o f  s o r t s  was 

a c h ie v e d  w ith  a  c e n t r a l  'v o i d '  be ing  c r e a t e d  by the  two e n t ra n c e  

a r c h e s  (being  p la c e d  n e x t  to  eac h  o th e r  a l l u d e d  to  a c e n t r a l  

l o g g i a ) ,  and the  two p ro t ru d in g  s id e  b ay s .  The e x t e r n a l  w a l l s  were 

e n t i r e l y  o f  f a c e b r i c k ,  a c o n s c io u s  a t t e m p t  a t  s im p l i fy in g  the form 

th rough  a l i m i t e d  and c o n s i s t e n t  use o f  m a t e r i a l s .  The m ultipaned
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casem ent windows, s im ple  ro o f  form and chimney f l u e s ,  combined to 

produce a s e v e r i t y  which was w holly  Edwardian.

C. ROW AND TERRACE HOUSES

As w ith  the  sem i-d e tac h ed  house, the  t e r r a c e  house a f t e r  tlie South 

A fr ic a n  War was a c a s u a l ty  o f  t i e  quest, fo r  independence . To the 

p r o g r e s s iv e  Edwardian mind and Ltie w e a l t h i e r  Johannesburg  community, i t  

became th u s  the p r in u ry  o b j e c t  o f  av o id an ce  d o m e s t i c a l ly .  S e v e ra l  suburbs  

t h a t  were developed  d u r in g  the  p o s t  war p e r io d  were c o m p le te ly  devo id  o f  

t e r r a c e  houses which s u g g e s ts  a p o s i t i v e  o u tlaw in g  o f  t h i s  type .  Areas 

such a s  T r o y e v i l l e ,  B ertram s, L o r e n t z v i l l e , New D oorn fon te in  and H illb row  

accommodate the o c c a s io n a l  t e r r a c e  house , a l th o u g h  o n ly  a  few o f  th e se  

were c h a r a c t e r i s t i c a l l y  Edwardian.

( i )  SINGLE STOREY

The ' p r i m i t i v e 1 t e r r a c e  house (be ing  the one room wide u n i t  a s  

d e s c r ib e d  in  the l a t e  V ic to r i a n  s e c t i o n )  because  o f  i t s  u t t e r  f r u g a l i t y  

in  p la n ,  s e c t io n  and e l e v a t i o n ,  was unab le  to  ab so rb  th e  advances  in 

s p a c i a l  o r g a n i s a t i o n .  Thus when ' t y p i c a l l y  Edw ardian ' t e r r a c e  houses 

can be found, tiiey were u s u a l l y  two rooms wide - c e r t a i n l y  i f  the h a l l  

o r  c e n t r a l i s e d  l i v i n g  a re a  was to  have p lay ed  any p a r t .

As can be seen in  HILLBROW 5269-5270 ( c h te :  1922) [FIGURE 5 .2 -2 7 ]  

the  l i v i n g  room -was a deep ( f r o n t  to  b ack ) ,  wide ( h a l f  the u n i t  w id th)  

and c e l e b r a t e d  space  ( ' f a v o u r e d '  by a la rg e  a d ju n c t  in  the form o f  a 

• r e c e s s ' )  - c o n ta in in g  those  f e a t u r e s  commonly bestowed on a room o f  the 

e q u i v a l e n t  s o c i a l  s ta n d in g  a s  the h a l l .  Tht bedroom wing f lan k e d  i t  and 

the k i tc h e n  and s e r v i c e  a r e a  t a i l e d  o f f  the Lack a lo n g  .a p a r ty  w i l l  

(which u j s  r a t h e r  u n c h a r a c t e r i s t i c a l l y  a double  s to r e y  appendage 

- i n i t i a t e d  because  o f  the la c k  o f  space r a t h e r  than from co m p o s i t io n a l  

o r  a e s t h e t i c  c r i t e r i a .  I t  was no t  even acknowledged on the a r c h i t e c t ' s



draw ing o f  the  f r o n t  e l e v a t i o n ,  a l th o u g h  o u t  o f  n e c e s s i t y  i t  was shown 

on the s id e  e l e v a t i o n  -where i t  was q u i t e  e v i d e n t  t t a t  l i t t l e  e f f o r t  

was made to  weave i t  i n t o  the  a e s t h e t i c  o r  c o m p o s i t io n a l  t r a i n .  Access 

to  t h i s  upper s e r v a n t ' s  room was g a in e d  by la d d e r .

C o m p o s i t io n a l ly ,  the f r o n t  e l e v a t i o n  p r e s e n te d  a m o n o l i th ic  b lo c k  o f  

low, l a t e r a l  p r o c l i v i t y .  The f i r e  w a l l s  were h idden  by th re e  e q u a l ly  

spaced  ( ' s p o u t ' )  g a b le s ,  which because  they were a l l  t r e a t e d  in  the 

same s im ple manner, c r e a t e d  a c o n t in u o u s  rhytlvn w ith in  the facade 

r a t h e r  than c o n t r i b u t i n g  toward a c o m p o s i t io n a l  c re sc e n d o .  These were 

s e t  a g a i n s t  a  s im ple  though hipped s t r e t c h  o f  ro o f  in  accom plishm ent o f  

a ' r e p o s e f u l ' and b a lan ced  w hole . H ips and e l e v a t i o n a l  iconography 

a s i d e ,  t h i s  c o m p o s i t io n a l  t a c t i c  had d e f i n i t e  e i g h t e e n t h  c e n tu ry  Cape 

Dutch a f f i n i t i e s  -making use o f  a form o f  t r i p l e  g ab le  (1 2 2 ) .  I f  the 

c o m p o s i t io n a l  idea w a s n ' t  t o t a l l y  f r e s h ,  the e l e v a t i o n a l  iconography 

and  the manner o f  i t s  d i s p l a y  was p a r t i c u l a r l y  Edwardian: the use o f  

the  ' r e g i o n a l '  ( a b s t r a c t e d )  Cape Dutch g a b le s ;  the  e n t ra n c e  a r c h e s  (a 

B a i l l i e - S c o t t  in f lu e n c e )  which t y p i c a l l y  were n o t  ex ten d ed ,  nor had any 

a s s o c i a t e d  v e r t i c a l  e le m e n t ,  above the  e a v e s '  l i n e ,  were v i s u a l l y  

' b u t t r e s s e d '  by random s to n e  abu tm en ts  to  t h e i r  s p r in g in g  p o i n t s ,  and 

com pleted  in  b r ic k  v o u s s o i r s .  With the  m iddle p a i r  o f  u n i t s  and t h e i r  

a r c h e s  be ing  m ir ro re d  a b o u t  the c e n t r e  l i n e ,  and  the o u te r  u n i t s '  

s i n g l e  a r c h e s  t h r u s t  to  the edge , a d i f f e r e n t  k ind  o f  sym m etrica l 

b a lan ce  to  the o rd e r  above e a v e s '  l i n e  was a c h ie v e d .  The two o r d e r s  

were n o t  however o b l i v io u s  to  each  o t h e r ' s  rhythm s, r a t h e r  t h e i r  

independen t s e t s  o f  m o t i f s  were g e n t ly  c o u n te rp o in te d  in  a s u b t l e  

compos’ t i o n a l  r i c h n e s s  which e lu d ed  most s p e c u la t iv e  m a n i f e s ta t io n s .

The w a ll  s u r fa c e  was, a p a r t  from the a r c h e s ,  q u i t e  f l a t .  The use o f  the 

g a b le  on the  e l e v a t i o n  to  Van Der Merwe s t r e e t  w i th  no c o u n te r  g e s tu r e  

a g a i n s t  the s a n i t a r y  lane f la n k ,  wis no doubt an  a e s t h e t i c  c a l c u l a t i o n



based  on the  f a c t  t t n  t  the sewage c o l l e c t o r  would most p ro b ab ly  have 

f a i l e d  to  p e rc e iv e  i t s  r e l e v a n c e .  F u r th e r  Edwardian d e t a i l s  in c lu d ed  

the s h u t t e r s  (a f l a t  face  w ith  in c i s e d  A r ts  and C r a f t s  m o t i f s ) # and the 

sm all paned casem ents  and  p o r t  hole  windows on the  «. 'de  e l e v a t i o n .  I t  

i s  i n t e r e s t i n g  to  n o te  t h a t  the  h a b i t  o f  u s ing  casem ent windows f o r  

r a b i t a b l e  rooms and s a s h  windows fo r  s e r v i c e  rooms p e r s i s t e d  (see  

e l e v a t i o n  to  Van her Merwe s t r e e t ) .

A lthough the  t e r r a c e  houses  on 11ILLBR0W 5377-5378 ( d a te :  1923)

LFIGURE 5 .2 -2 8 ]  had v i r t u a l l y  the same p lan  a s  the l a t t e r , the 

e l e v a t i o n s  in c o rp o ra te d  a more l i t e r a l  i n t e r p r e t a t i o n  o f  Cape Dutch 

m o t i f s  - a l th o u g h  s im u l ta n e o u s ly  d i s p la y e d  an unsym patlie tic  use o f  

m a t e r i a l s  ( f a c e b r i c k ) .  Com p o s i t i o n a l l y  the f r o n t  e l e v a t i o n  d e v ia te d  

s l i g h t l y  from the former w ith  a l a r g e r  c e n t r a l  g a b le  than  the  g a b le s  

e i t h e r  s id e  o f  i t  (124 ),  and the  s id e  e l e v a t i o n  was r e v i s e d  so a s  to  be 

more c o n s i s t e n t  w ith  the  f r o n t .  The deep e r  s to n e  p l i n t h  trade a p o s i t i v e  

c o n t r i b u t i o n  to  the c o m p o s i t io n 's  l a y e re d  h o r i z o n t a l ! t y .  The w all  

a b o v e , i n s t e a d  o f  be ing  a f l a t  p l a s t e r e d  s u r f a c e  was r u le d  in  f a c e b r i c k  

-a  more t e x t u r a l  s o l u t i o n .  The casem ent windows were o f  Cape Dutch 

e x t r a c t i o n , be ing  d iv id e d  in t o  an s m a l le r  upper and a l a r g e r  bottom 

s e c t i o n  - t h e  s h u t t e r s  ( t r a d i t i o n a l l y  lo u v r e d ) c o v e r in g  o n ly  the bottom . 

W h ils t  the f r o n t  g a b le s  d i s p l a y  s ig n s  o f  ' s t r i p p e d  ro c o c o '

( d i s r e g a r d i n g  the f a c e b r i c k ! ) ,  the s id e  g ab le  was, below the  eave l i n e ,  

a mannered a f f a i r ,  w ith  R enaissance  b a l u s t e r s  fram ing a c e n t r a l i s e d ,  

b r a c k e te d  ba lcony  and a rc h e d  f ren ch  window. The round window on a x i s  

under tlie ba lcony  com pleted  t h i s  l i t t l e  e x c u r s io n  in to  the t e r r i t o r y  of 

the Grand Manner - e x t r a o r d i n a r y  monumen t a 1 i ty  fo r  a back bedroom in  a 

s e t  o f  c e r rac ed  houses in H illb row !

( i i )  DOUBLE STOREY

I f  the s in g l e  s to r e y  t e r r a c e d  house was uncommon in  Edwardian t im es ,



the  double  s to r e y  was even more r a r e .  The one room wide 'E dw ard ian ' 

u n i t  was h a rd ly  e v e r  found - th o u g h  some double s to r e y e d  s in g l e  room 

wide t e r r a c e s  were s t i l l  n o t  uncommon d u r in g  t h i s  p e r io d  they  were 

a lm o s t  w holly  l a t e  V ic to r i a n  in  p lan  and e l e v a t i o n .  The r i s e  o f  the 

m u l t i - s t o r e y  m u l t ip le  u n i t  form - t h e  ap a r tm e n t  b lock  o r  b lo c k  o f  f l a t s -  

a s  a s o lu t i o n  to  housing the  m asses, was beg inn ing  to  c r e e p  in  and 

r e p la c e  what had fo rm erly  been the t e r r a c e d  h o u s e 's  fu n c t io n  - s e e  

c o n c lu s io n .
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same a s  a t y p i c a l  t r i - p a r t i t e  h o u se , w ith  a pyram idal r o o f  and a heavy 
b r i c k  chimney a t  the  apex . The s to e p  was p a r t i a l l y  lo c a te d  under the main 
ro o f  a l th o u g h  a p e rg o la  over thie p ro t ru d in g  s e c t i o n  v b s  s p e c i f i e d .

(119) Same r e f e r e n c e  a s  (88) p . 13.

(120) I b i d .  p . 181.

(121) I b i d .  p . 192-197.

(122) F i t c h e t t ,  R.H. The T r i p l e  Gable a t  thie Cape. A r c h i t e c tu r e  S.A.
3 .4 /8 6 .  p .  28. The c o m p o s i t io n a l  p r i n c i p a l  o f  t h i s  example i s  in d e b ted  a t  
l e a s t  in  p a r t  to  the  type A2 d e s c r ib e d  by F i t c h e t t .

(123) F i t c h e t t ,  R.H. The Double Gable a t  tlx? Cape. A r c h i t e c tu r e  S.A.
1 .2 .8 7 .  "The t r i p l e  g ab le  was e s s e n t i a l l y  a c o m p o s i t io n a l  c o n s t r u c t io n  
which s t r e s s e d  the  c e n t r a l i t y  o f  the  f a c a d e , w hether i t  c o n s i s t e d  o f  two 
minor g a b le s  g iv in g  v i s u a l  s u p p o r t  o r  th re e  g a b le s  o f  e q u a l  w e ig h t .  In  bo th
c a s e s  the  p re-em inence o f  the  c e n t r r l  g a b le  was noc compromised s in c e  i t  i s
the c e n t r a l  focus  o f  a sym m etrica l c o m p o s i t io n ."  p . 19.
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(124) A lthough the&a s id e  g a b le s  a r e  c l e a r l y  n o t  dorm ers (b u t  r a t h e r  bo ld  
p a ra p e te d  t y p e s ) , :he idea c o n ta in e d  in  Type Al o t  ' . . . [ g i v i n g ]  v i s u a l  
s u p p o r t  to  the c e n t r e  g a b le  a n d . . . [making] fo r  an  a r t i c u l a t e d  f a c a d e 1, v a s  
u t i l i s e d .  I b i d .  p . 28.



Having examined tlie l a t e  V ic to r i a n  and fcxJwardian s p e c u la t iv e  types# i t  

would be i n c o r r e c t  to  assume t h a t  a l l  the houses b u i l t  e i t h e r  s id e  o f  the 

South  A fr ican  War belonged e x c l u s i v e ly  to  e i t h e r  one o r  o th e r  camp. In f a c t  

a f t e r  the South  A fr ic a n  War, the volume o f  housing b u i l t  t h a t  d is p la y e d  

ty p o lo g ic a l  am b igu ity  was f a r  g r e a t e r  then  the  p u re r  Edwardian o r  fad ing  

V ic to r i a n  ty p e s ,  -a c a te g o ry  t h a t  th e r e f o r e  canno t be ig n o re d .  1 h i s  c h a p te r  

exam ines those ty[x*s which f a l l  between s t o o l s ,  a l th o u g h  an im p o rtan t  

c h ro n o lo g ic a l  a s p e c t  t i n t  ough t to  be made c l e a r  a t  t h i s  j u n c t u r e , i s  the 

f a c t  t h a t  the exam ples d e a l t  w ith  were b u i l t  over  the same p e r io d  

(1902-1920) a s  those  examined in the  Edwardian c h a p te r .

What t h i s  c h a p te r  documents was the r e a c t i o n  o f  the ' u n i n i t i a t e d '  to  thre 

in t r o d u c t i o n  o f  a r e v o lu t io n a r y  s e t  c f  d e s ig n  c r i t e r i a : where the 

' u n i n i t i a t e d '  were thie s p e c u la to r s ,  and the  r e v o lu t io n a r y  c r i t e r i a  were the 

h a l l  house and a t t e n d a n t  Edwardian a e s t h e t i c  p re fe re n c e  ( in t ro d u c e d  by 

those  ' i n  the know' i n t e r  a l i a  H e rb e r t  H aker) .  Somewhut p r e d i c t a b l y  the 

r e s u l t s  o f  t h i s  r e a c t io n  d i s p la y e d  l e s s  o f  a d e s i r e ,  on thie s p e c u la to r s '  

p a r t ,  to  u n d e rs tan d  and hence to  ' keep up ' w ith  a r c h i t e c t u r a l  t r e n d s ,  than 

a s u p e r f i c i a l  a c c e p ta n c e  and a d a p t io n  o f  tliem in  a r a t h e r  h ip h n z ard ,  c a su a l  

manner. Thie b le n d in g  o f  th e se  id e a s  w ith  f a m i l i a r ,  s a l e a b le  V ic to r ia n  

p a t t e r n s ,  was thus  n o t  so much a p ro d u c t  o f  a s y n th e t i c  e v o lu t io n a r y



p ro c e s s  (which worked tow ards a p red e te rm in ed  p o in t  o r  g o a l ) ,  b u t  a 

somewtut e m p i r ic a l  and e s s e n t i a l l y  f ic k le #  d i r e c t i o n l e s s  a e s t h e t i c ,  

grounded more tt>in a n y th in g  e l s e  in the p r i n c i p l e  o f  a s s u re d  economic 

r e  t u r n .

These ' s t y l i s t i c '  p ro d u c ts ,  w i l l  be termed h y o r id s .  Donald Johnson

d e s c r ib e s  the  hyb rid  and i t s  n a tu re  th u s :

' . . . h y b r i d s  a r e  formed by c r o s s in g  d i f f e r e n t  b re e d s  o r  s t y l e s .  With 
h y b r id i z in g ,  the i n i t i a l  r e s u l t  i s  a lw ays  unknown. I t  may weaken bo th  
b r e e d s ,  o r  produce a s t r o n g  a s p e c t  o f  one ,  o r  an  a b e r r a t i o n ,  o r  
p ro v id e  a more v ig o ro u s  r e s u l t  than e i t h e r  p a r e n t  m ight have 
s u s p e c t e d . ' (1) a n d . . .  'H y b r i d iz a t io n ,  t h e r e f o r e ,  i s  the in fu s io n  o f  
a r c h i t e c t u r a l  developm ents  in c lu d in g  r e l a t i v e l y  re s o lv e d  s t y l e s ,  in to  
v e rn a c u la r  system s a n d . . .  v i c e - v e r s a .  More r e a l i s t i c a l l y ;  v e rn a c u la r  
i s  a s o u rc e ,  i f  n o t  the sou rce  fo r  d e s ig n e d  a r c h i t e c t u r e  and  th e re fo r e  
d es ig n ed  a r c h i t e c t u r e  i s  a c a r r i e r  o f  v e r n a c u l a r . ' (2)*

Thus on the  m a c ro -sc a le  l i t t l e  seems to  be p a r t i c u l a r l y  unique (o th e r

than the co n ce p t o f  'mix 'n  m a tc h ' ) .  However, o f  those  exam ples t h a t  f e l l

i n t o  t h i s  c a te g o ry ,  l a rg e  numbers were o f  housing  types  which, to  a g r e a t

e x t e n t ,  the Edwardian ' s t y l e '  e i t h e r  chose  to  ig n o re ,  o r  f a i l e d  to

a d e q u a te ly  em brace. Most n o ta b le  amongst th e se  were the t e r r a c e  and

sem i-d e tac h ed  house, which over t h i s  p e r io d  were h e te rogeneous  m ix tu re s .

Hybrid housing in  Edwardian tim es was however, f a te d  to  l a s t  a mere 20

y e a r s .  T h is  was l a r g e l y  due to  i t s  ready  and s u p e r f i c i a l

a c c e p t a n c e / r e j e c t i o n  o f  f a s h io n a b le  f e a t u r e s ,  w ith  l i t t l e  t h e o r e t i c a l

j u s t i f i c a t i o n  -an  in h e r e n t  f a i l i n g  which u l t i m a t e l y  has tened  i t s

s e l f - d e s t r u c t i o n .  I t  was e v e n tu a l ly  o u s te d  in  the same s p i r i t  which gave i t

b i r t h  - i n f a t u a t i o n  w i th  the ' n e w ' . . .

6 .1  PART ONE

A. HYBRID DETAIL

The use o f  d e t a i l s  and  f e a t u r e s  in  h y b r id  housing .

Only a p r e c i s  o f  the b a t t l e s  which raged  in  England were ev e r  d ig e s t e d  

in  South  A f r i c a .  As f a r  a s  the s p e c u la t i v e  b u i l d e r  in  Johannesburg  was 

conce rned ,  the d eb a te  over the b a t t l e  o f  tlx? s t y l e s  was an i n t e l l e c t u a l
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p u r s u i t  t h a t  would have been o f  l i t t l e  i n t e r e s t  to  him -few  i f  any worked 

to  a co u rse  r e v e a le d  th rough  v i s io n  ( 3 ) .  The s p e c u la to r  th o u g h t in  f a r  

l e s s  g lo b a l  terms and a l th o u g h  the  Kdwardian t h e o r e t i c i a n s  r a l l i e d  

a g a i n s t  the use o f  ' s t y l e '  to  cover  shoddy o r  sh a llo w  th in k in g ,  the 

f r u i t s  o f  t h e i r  l a b o u r s  were no l e s s  exempt from s p e c u la t iv e  d i s s e c t i o n ,  

p a r t i a l  am pu ta tion  and improper e n g r a f t i n g .  D esp ite  the t e s t  o f  

i n t e n t i o n s ,  the p lan  and e l e v a t i o n  (p ro b ab ly  more than e v e r  b e fo re )  were 

c o n s id e re d  a s  s e p a r a t e  d e s ig n  c h a l l e n g e s .  Should the p la n  o r  the 

e l e v a t i o n  work w e l l ,  the sp ecu la  to r  would have f e l t  q u i t e  a t  l i b e r t y  to 

change the  one and r e t a i n  the  o th e r  a t  the  c o s t  o f  in c o n s i s t e n c y .  ( I t  

ou g h t to  be s '--  e d  t h a t  i t  i s  on ly  ' d e t a i l '  t h a t  i s  be ing  examined here 

and n o t  ' c r  c i o n ' , a l th o u g h  t h i s  too  was muddled w ith  many 

p e rm u ta ti  -w hich would be b e t t e r  a s s e s s e d  a c c o rd in g  to  in d iv id u a l

e>amples -see P a r t  Two.

The t y p i c a l  hyb rid  house c o n s t i t u t e d  e le m e n ts  from b o th  V ic to r ia n  and 

Edwardian backgrounds and seldom a c h ie v e d  so p e r f e c t  a union t h a t  w holly 

n« w and u n a t t r i b u t a b l e  i tem s  spawned ( e le m e n ta l ly  o r  o th e r w i s e ) .  . h i s  i s  

n o t  to  imply th a t  a t te m p t s  w e r e n ' t  rude  - i t ' s  j u s t  t h a t  when they were, 

the  r e s u l t s  r e s t e d  r a t h e r  too  h e a v i ly  on p r e c e d e n t ,  and bore  th u s  the 

s c e n t  o f  compromise r a t h e r  than  in n o v a t io n .  However# the  e f f o r t  a t  

t r a n s m u ta t io n  wus i n i t i a l l y  l e v e l l e d  a t  those  e x t e r n a l  f e a t u r e s  which 

l e n t  the l a t e  V ic to r i a n  house i t s  c h a r a c t e r  -m ost n o ta b ly  the g a b le ,  

verandah  and t u r r e t .  The p ro c e s s  o f  r e h a b i l i t a t i n g  what was e s s e n t i a l l y  

c a r t  o f  the  l a t e  V ic to r ia n  v e r n a c u la r ,  in  the Edwardian e r a , r e s u l t e d  in 

mannered, s t u r d i e r  and  f a r  l e s s  d e l i c a t e  e le m e n ts .  A b r i e f  look  a t  the 

t r e a tm e n t  o f  a s e l e c t  few o f  th e se  e le m e n ts  would h e lp  to  i l l u s t r a t e  the 

u l t i n u t e  co n fu s io n  r e s u l t i n g  from Uh? mixing o f  th e se  two lo g i c s :

a . )  The T u r r e t

The t u r r e t  in FIGURE 6 .1 -1  was t r e a t e d  to  sh ee r  w a l l s  fo r  a lm o s t

i ! m c’Sny—



h a l f  i t s  h e ig h t  above r o o f l i n e  which were banded in  a t y p i c a l  

f r e e - s t y l e  tranner. The r e l a t i v e l y  c le a n  ro o f  shape and s im p l i f i e d  

crownir f i n i a l  (n o th in g  l i k e  the f l o r i d  V ic to r i a n  ty p e s ) ,  l e n t  i t  

the a r c h i t e c t u r a l  e x p re s s io n  and independence o f  a i-i.ee s ta n d in g  

tower -a  n o tio n  t t y t  d e f i e d  co m p o s i t io n a l  i n t e g r a t i o n .  I t s  a u s t e r i t y  

a l i e n a t e s  i t  from the V ic to r i a n  v o cab u la ry  (a l th o u g h  an e lem en t o f  

the P ic tu re s q u e  p i l e ) ,  a s  i t  does Edwardian co m p o s i t io n a l  

a rrangem en t (which e s s e n t i a l l y  s to o d  fo r  o v e r a l l  c o m p o s i t io n a l  

a u s t e r i t y  and n o t  the a u s t e r i t y  o f  a h o s t  o f  fragm ented p a r t s . )

In FIGURE 6 .1 - 2 ,  a lm o s t  ev e ry  d i s t i n g u i s h i n g  c h a r a c t e r i s t i c  o f  

the t u r r e t  was l a b o r i o u s ly  l i f t e d ,  r e -e x a m in e d , m od ified  and then 

( in  an a c t  o f  s e l f - d e f e a t )  r e - a s s e  ad a c c o rd in g  to  the same 

co m p o s i t io n a l  o r  h i e r a r c h i c a l  h a b i t ! ; the s h a l lo w e r  p i t c h  o f  the 

ro o f ,  the  s im p l i f i e d  tim ber f r i e z e ,  the p r e - c a s t  c o n c re te  ' tu s c a n '  

columns, and a heavy 'u r n '  in  p la ce  o f  a s le n d e r  f i n i a l  a t  the  apex , 

were a l l  a t t e m p ts  a t  w renching i t  from t y p i c a l  V ic to r i a n  g u i s e .  The 

e f f o r t  was in  v a in ,  a s  by i t s  g e o g ra p h ic a l  l o c a t io n  and 

co m p o s i t io n a l  s t r e s s ,  i t  remained e s s e n t i a l l y  a V ic to r i a n  f e a t u r e .

The t u r r e t  when n o t  manrered was d u r in g  t h i s  p e r io d  abandoned,

b . )  The Verandah/S toe p

The covered  e x t e r n a l  a r e a  in FIGURE 6 .1 -5  made use o f  two 

d i f f e r e n t  c o n c e p ts :  the l a t e  V ic to r i a n  verandah , which s t r e t c h e d  

a c r o s s  the f r o n t  o f  the house - i n  an a t te m p t  a t  b reak in g  down the 

m o n o l i th ic  house form in t o  s m a l le r ,  a r t i c u l a t e d  m asses, and the 

Edwardian s to e p  -w hich  was d e l i b e r a t e l y  k ep t  sm all so n o t  a s  to  v ie  

w ith  the  p r i s t i n e  volume o f  the house. Here the two were mixed - th e  

Edwardian h a l f  round s to e p  g r a f t e d  c e n t r a l l y  on to  the  l a t e r a l  

verandan s t r e t c h .  The m in ia tu r e  sweeping 1 Edwardian baroque ' s t e p s  

m erely parody i t s  custom ary  g r a n d i o s i t y .
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h a l f  i t s  h e ig h t  above r o o f l i n e  wiuch were banded in a  t y p i c a l  

f r e e - s t y l e  manner. The r e l a t i v e l y  c le a n  ro o f  shape and  s im p l i f i e d  

crowning f i n i a l  (n o th in g  l i k e  the f l o r i d  V ic to r i a n  t y p e r ) ,  l e n t  i t  

the  a r c h i t e c t u r a l  e x p re s s io n  and independence o f  a f r e e  s ta n d in g  

tower -a  n o t io n  t h a t  d e f i e d  c o m p o s i t io n a l  i n t e g r a t i o n .  I t s  a u s t e r i t y  

a l i e n a t e s  i t  from the V ic to r i a n  v o cab u la ry  (a l th o u g h  an e lem en t o f  

the P ic tu re s q u e  p i l e ) ,  a s  i t  does Edwardian c o m p o s i t io n a l  

a rrangem en t (which e s s e n t i a l l y  s to o d  fo r  o v e r a l l  co m p o s i t io n a l  

a u s t e r i t y  and n o t  the  a u s t e r i t y  o f  a h o s t  o f  fragm ented  p a r t s . )

In FIGURE 6 .1 - 2 ,  a lm o s t  eve ry  d i s t i n g u i s h i n g  c h a r a c t e r i s t i c  o f  

the t u r r e t  was l a b o r i o u s ly  l i f t e d ,  re -ex am in ed ,  m od ified  and then 

( in  an  a c t  of s e l f - d e f e a t )  re -a s se m b le d  a c c o rd in g  to  th e  same 

co m p o s i t io n a l  c r  h i e r a r c h i c a l  h a b i t ! ; the sh a l lo w er  p i t c h  o f  the 

ro o f ,  the s im p l i f i e d  tim ber f r i e z e ,  the p r e - c a s t  c o n c re te  ' tu s c a n '  

columns, and a heavy 1 u r n 1 in p la c e  o f  a s le n d e r  f i n i a l  a t  the  ap ex ,  

were a l l  a t t e m p t s  a t  w renching i t  from ty p i c a i  V ic to r i a n  g u i s e .  The 

e f f o r t  was in  v a in ,  a s  by i t s  g e o g ra p h ic a l  lo c a t io n  and 

c o m p o s i t io n a l  s t r e s s ,  i t  remained e s s e n t i a l l y  a V i c t o r ‘.an f e a t u r e .

The t u r r e t  when n o t  mannered was d u r in g  t h i s  p e r io d  abandoned,

b . ) The V erandah/Stoep

The covered  e x t e r n a l  a r e a  in FIGURE 6 .1 - 5  made use o f  two 

d i f f e r e n t  c o n c e p ts :  the l a t e  V ic to r ia n  veranda a, which s t r e t c h e d  

a c r o s s  the f r o n t  o f  tiie to u se  - i n  an  a t te m p t  a t  b re a k in g  down the  

m o n o l i th ic  house form in t o  s m a l le r ,  a r t i c u l a t e d  m asses , and the 

Edwardian s to e p  -w hich  was d e l i b e r a t e l y  k e p t  small so  n o t  a s  to  v ie  

w ith  the  p r i s t i n e  volume o f  the house . Here the two were mixed - t h e  

Edwardian h a l f  round s to e p  g r a f t e d  c e n t r a l l y  on to  the  l a t e r a l  

verandah  s t r e t c h .  Tb? m in ia tu r e  sweeping 'Edwardian Baroque' sueps  

m ere ly  parody i t s  custom ary  g r a n d i o s i t y .

*



During t h i s  time the  use o f  c a s t  i ro n  f e l l  from fa v o u r ,  a l th o u g h  

i s o l a t e d  in s ta n c e s  o f  wrought i ro n  o c c u r re d ,

c . )  The Gable

Even i f  the e a r l y  g ab le  in  FIGURE 6 .1 -3  (d a te :  1896) d i d n ' t  

a c h ie v e  a s  much fo r  Anglo/Dutch d e te n te  a s  was p e rhaps  r e q u i r e d  to 

p re v e n t  the  war, i t  a t  l e a s t  embraced the  s e n t im e n t .  B lending the 

Old E n g l is h  Revival h a l t  tim bered  m otif  in  the dormer over the 

v e randah ,  w ith  a Cape Dutch g a b le  backdrop , was c e r t a i n l y  a unique 

b lend  o f  d i f f e r i n g  r e g io n a l  v e r n a c u la r s  - th o u g h  in  t h i s  example i t  

was h a rd ly  more than a s i m p l i s t i c  com bination  r a t h e r  than an 

a r t i s t i c  i n t e g r a t i o n .

The heavy, awkward, Baroque g ab le  i r  FIGURE 6 .1 -4  borrowed most 

o f  i t s  m o t i f s  f the bay window and i t s  c l a s s i c a l 1 in f lu e n c e  

-q u o in in g  and crowning s e m i - c i r c u l a r  pedim ent) from t)ie Queen Anne 

R e v iv a l ,  though i :  _,wept s i d e s  and o v e r a l l  shape -w hether  a

hangover from the in f lu e n c e  o f  Pont S t r e e t  Dutc ~>r swayed by lo c a l  

p re c e d e n t ,  seemed to  d i s p l a y  d i s t i n c t  Edwardian te n d e n c ie s .

I t  was th e se  la r g e r  'e le m e n ts '  which wer» more s u s c e p t i b l e  to  

s t y l i s t i c  a b e r r a t i o n  o r  compromise, because o f  t h e i r  c o m p o s i t io n a l  

consequence - a s  opposed x> the s m a l le r  s u b ju g a te  f e a t u r e s  o r  

a r c h i t e c t u r a l  d e t a i l ,  which tended to  be e i t h e r  o f  l a t e  V ic to r i a n  or 

Edwardian p r o c l i v i t y .  In the  Edwardian hyb r id  house th e se  were f r e e l y  

mixed to g e th e r  o f t e n  in  t i e  co n c o c t io n  o f  o u t ra g e o u s  d i s p a r a t e  

assem blages  [ a s  in FIGURE 6 . 1 - 5 ] .

Having b r i e f l y  m entioned e x t e r n a l  f e a t u r e s ,  i t  must be s t a t e d  t h a t  the 

i n t e r n e 1. « lem en ts  seldom d is p la y e d  a s  obv ious  a  compromise. The o th e r  

a s p e c t  o f  the s p e c u la t iv e  house covered  in  p re v io u s  c h a p t e r s ,  t h a t  o f  

accommodation, was however s u b je c t  to  g e o g ra p h ic a l  b le n d in g .  A lthough the 

DISPOSITION o f  rooms w i th in  the h y b r id  house was something o f  a

A.



During t h i s  time the  use o f  c a s t  i ro n  f e l l  from f a v o u r , a l th o u g h  

i s o l a t e d  in s ta n c e s  o f  w rought i ro n  o c c u r re d ,

c . ) The Gable

Even i f  the e a r l y  g a b le  in  FIGURE 6 .1 -3  (d a te :  1896) d i d n ' t  

a c h ie v e  a s  much fo r  Anglo/Dutch d e t e n te  a s  was pe rhaps  r e q u i r e d  to  

p re v e n t  the war, i t  a t  l e a s t  embraced the  s e n t im e n t .  B lending the 

Old E n g l ish  R ev iva l i a l f  t im bered  m o tif  in  the dormer over the 

verandah ,  w ith  a Cape Dutch g ab le  backdrop , v es  c e r t a i n l y  a unique 

b lend  o f  d i f f e r i n g  r e g io n a l  v e r n a c u la r s  - th o u g h  in  t h i s  example i t  

vas  h a rd ly  more than a s i m p l i s t i c  com bination  r a t h e r  than an 

a r t i s t i c  i n t e g r a t i o n .

The heavy, awkward, Baroque g ab le  in  FIGURE 6 .1 -4  borrowed most 

o f  i t s  m o t i f s  ( th e  bay window and i t s  ' c l a s s i c a l '  in f lu e n c e  

-q u o in in g  and crowning s e m i - c i r c u l a r  pedim ent) from the Queen Anne 

R e v iv a l ,  though i t s  swept s i d e s  and o v e r a l l  shape -w hether  a 

hangover from the in f lu e n c e  o f  Pont S t r e e t  Dutch o r  swayed by lo c a l  

p re c e d e n t ,  seemed to  d i s p l a y  d i s t i n c t  Edwardian te n d e n c ie s .

I t  was these  l a r g e r  'e le m e n ts '  which were more s u s c e p t i b l e  to  

s t y l i s t i c  a b e r r a t i o n  o r  compromise, because  o f  t h e i r  c o m p o s i t io n a l  

consequence - a s  opposed to  the  s n u l l e r  s u b ju g a te  f e a t u r e s  o r  

a r c h i t e c t u r a l  d e t a i l ,  which tended to  be e i t h e r  o f  l a t e  V ic to r i a n  o r  

Edwardian p r o c l i v i t y .  In the Edwardian hyb r id  house th e se  were f r e e l y  

mixed to g e th e r  o f t e n  in  the co n c o c t io n  o f  o u t ra g e o u s  d i s p a r a t e  

assem blages  [ a s  in  FIGURE 6 . 1 - 5 ] ,

Having 4nf l y  m entioned e x t e r n a l  f e a t u r e s ,  i t  must tie s t  ted  t h a t  the 

i n t e r n a l  e lem en ts  seldom d is p la y e d  a s  / io u s  a co m p ro m i^ . The o th e r  

a s p e c t  o f  the s p e c u la t iv e  house covered  in p re v io u s  c h a p te r s ,  t h a t  o f  

acrom m ocbtion, was hxawever s u b j e c t  to  g e o g ra p h ic a l  b le n d in g .  Although the  

DISPOSITION o f  rooms w ith in  the  hiybrid house was something o f  a



compromise ( in f lu e n c e d  by b o th  l a t e  V ic to r i a n  and bdwardian l a y o u t s ) ,  a 

s p e c i f i c  rooms FUNCTION ( inasmuch a s  i t  p e r ta in e d  to  an  bdwardian o r  l a t e  

V ic to r i a n  room m o d e l) , d id  n o t  a l t e r .  S ince  tl iese  r e -a r ra n g e m e n ts  seldom 

conformed to  a p a t t e r n ,  and a s  th e re  were a g r e a t  many v a r i a t i o n s ,  they 

would b e s t  be ta c k le d  a c c o rd in g  to  in d iv id u a l  exam ple.

0 .2  PART TWO

The i n j e c t i o n  o f  the  b a l l  house in to  the South  A fr ic a n  dom estic  

a r c h i t e c t u r a l  b loods tream  a f t e r  the S cu th  A fr ican  War was a s  sudden a s  i t  

was r e v o lu t io n a r y .  The e f f e c t  o f  t h i s  d i s tu rb a n c e  on s p e c u la t iv e  housing 

d e s ig n  t h e r e a f t e r  was tw ofold :

1. A new s e t  o f  house ty p e s ,  developed  around  the co n ce p t  and 

contem porary  s t y l i s t i c  wont - t h e  Edwardian s p e c u la t iv e  houses a s  

d is c u s s e d  in  c h a p te r  f i v e .

2 . The c a s t i n g  o f  an  a e s t h e t i c  v e i l  o v e r  e s t a b l i s h e d  V ic to r ia n  house 

ty p e s  -w hich s t i l l  m a in ta in e d ,  to  a g r e a t e r  o r  l e s s e r  e x t e n t ,  t h e i r  

i d e n t i t y  - t h e  Edwardian h y b r id .

W h i ls t  the former group  flung  them selves  in to  the h a l l  house t r e n d , 

em bracing i t s  t e n e t s  a lm o s t  im m edia te ly , the l a t t e r ,  were more t y p i c a l l y  

s p e c u la t iv e  - t a k i n g  a more c a u t io u s  and c o n s e rv a t iv e  view. I t  i s  t h i s  

d eg ree  o f  c a u t io n ,  e x e r c i s e d  by the s p e c u la to r s ,  which r e v e a l s  t h e i r  e x t e n t  

o f  commitment - t h e  measure o f  which forms the s u b s tan ce  o f  t h i s  c h a p t e r .  

More s p e c i f i c a l l y ,  ' e x t e n t  o f  commitment1 encompasses those  e f f o r t s  which 

embraced q u i t e  broad  s t r u c t u r a l  and s t y l i s t i c  p r i n c i p l e s  a s  w ell  a s  those 

who h e s i t a n t l y  'p i c k e d '  a t  e x t ra n e o u s  d e t a i l .  S ince  i t  would be u n f a i r  to  

c l a s s  tliese under the  same g e n e r a l  c a te g o ry ,  a f u r t h e r  two s u b - c a te g o r ie s  

need be d e f in e d ;  termed here  'The t e n t a t i v e  R e v o l u t i o n a r i e s ' , and ’The 

C o s m e t ic i a n s ' , r e s p e c t i v e l y .



A. THE TENTATIVE REVOLUTIONARIES

Although t h i s  group tended tow ards those  o f  the  ' boo ts  and  a l l 1 camp, 

they  f a i l e d  to  make the Edwardian g rade  th rough t h e i r  la c k  o f  c o n v ic t io n .  

T h e i r  commitment d id  however, ex te n d  to  a  l i m i t e d  i n t e r n a l  s t r u c t u r a l  o r  

p lan n in g  r e -a r ra n g a m e n t ,  w ith  c o r re sp o n d in g  e l e v a t i o n a l  developm en ts .  For 

t h e i r  e f f o r t s  i t  would be r e a s o n a b le  to  c a l l  them ' t e n t a t i v e  

r e v o l u t i o n a r i e s ' .  The changes which they  maue, were most c l e a r l y  seen in  

the d e tach ed  house. The i n i t i a l  s t r u c t u r a l  changes ,  over t im e , b eca m e  

p r o g r e s s iv e ly  more a l ig n e d  w ith  the Edwardian a r c h e ty p e s  and the 

d i s t i n c t i o n  between the  two became l e s s  and l e s s  d i s t i n g u i s h a b l e .  The 

h a l l  he use was l a r g e ly  the so u rce  fo r  much o f  the  advancement embodied in  

the examples o f  t h i s  c a te g o ry .

( i )  THE DETACHED HOUSE

а . )  S in g le  S to rey

V a r ia t io n  1: In  p lan  KENILWORTH 324-325 ( d a te :  1917) [FIGURE

б .2 -1 ]  was a b l a t a n t  a t t e m p t  a t  g r a f t i n g  a h a l l  on to  a  v a r i a t i o n  o f  

the fo 'T  square  p lan  type used in  uhe l a t e  V ic to r ia n  e r a . P laced  on 

a x i s  so a s  to  p re se rv e  c o m p o s i t io n a l  symmetry# the lo u n g e /h a l l  v as  

surrounded on th re e  s id e s  by a ' e randah  -a  tech n iq u e  which bound the 

a l i e n  form to  the body o f  the house. A lthough something o f  a f^eak , 

the i n t e n t i o n  in  t h i s  example i s  c l e a r  in d i c a t i o n  3f the  d e s i r e  to  

u t i l i s e  the c e n t r a l i s e d  h a l l  co n ce p t  -even  i f  i t  w a s n ' t  thorough ly  

u n d e rs to o d .

The e l e v a t i o n  was s i m i l a r l y  i n c o n s i s t e n t : -  The e f f o r t  s p e n t  a t  

a c h ie v in g  a s im p l i f i e d  p r i n c i p a l  r o o f  form, seems i l l - s p e n t  when the 

gab le -en d ed  appendage (over the h a l l ) w ith  i t s  fake h a l f - t im b e r in g  

( in  the fa sh io n  o f  the e a r l i e r  dom estic  r e v i v a l ) , s t r i v e s  to  

a r t i c u l a t e  the m asses. The verandah  s u p p o r ts  o f  (Edwardian) p r e - c a s t  

c o n c re te  columns (on c u r io u s  l i t t l e  s i l l - h i g h  p e d e s t a l s ) ,  and the 

wall s u r f a c e s  p l a s t e r  r a i l  a t  s i l l  h e ig h t ,  ( d iv id in g  the f lu s h  from



th e  rough o a s t  p l a s t e r  in a s o r t  o f  e x t e r n a l  d a d o ) , o f  V ic to r ia n  

p r o c l i v i t y ,  f u r t h e r  confounds the c o m p o s i t io n a1 p u r i t y .  The 1 c l e a n 1, 

b a t t e r e d  chimney s h a f t s  surmounted by sim ple p o t s  a r e  c l e a r l y  o f  

Edwardian o r i g i n .

V a r ia t io n  2: DEREA 149 ( c b te :  c i r c a  1902) [FIGURE 6 . 2 - 2 ] .  The 

s w e l l in g  o f  the h a l l  between the drawing and bed rooms in t h i s  

e s s e n t i a l l y  V ic to r i a n  p a t t e r n  -can  be seen a s  an  e a r l y  a d a p t io n  o f  

the h a l l  c o n c e p t .  Although the  p lan  shows no s t ro n g  b i a s  toward 

e i t h e r  l a t e  V ic to r i a n  o r  Edwardian p a t t e r n s  (be ing  compromised 

beyond c l a s s i f i c a t i o n ) , by v i r t u e  o f  c o m p o s i t io n a l  and  e l e v a t i o n a 1 

t r a i t s ,  i t  s t a n d s  w e l l  w i th in  the V ic to r ia n  camp. I t  i s  b e t ra y e d  by 

the massing o f  the p o r t i c o  ( framing the  f r o n t  door)  and i t s  

su p p o r t in g  l e n g th s  o f  veranrfah e i t h e r  s id e  ( c a l c u l a t e d  to  a r t i c u l a t e  

and  f r a c t u r e  the house fo rm ), the f a c e - b r i c k  f r o n t  and p l a s t e r e d  

s id e  e l e v a t i o n s  (Queen Anne f r o n t  Queen Mary b a c k ) , and the l o c a t io n  

o f  the k i tc h e n  under a r e a r  l e a n - t o .  The sim ple  ro o f  form and the 

t a l l , and the  w ho lly  i n t e r n a l i s e d  bathroom were the o n ly  c l e a r l y  

p ro g re s s iv e  t r a i t s  c o n ta in e d  by t h i s  o t l e r w i s e  worn a e s t h e t i c .

V a r ia t io n  3: WANDERERS VIEW 55 ( d a t e :  1905) [FIGURE 6 .2 -3 ]  A 

l i n g e r in g  s p i r i t  o f  d e f ia n c e  was most p ro b a b l ty  r e s p o n s ib le  fo r  the 

su b v e rs io n  o f  the  a lm o s t  s im p l i f i e d  ro o f  shape in  t h i s  example. Two 

somewhat incongruous  r e a r  g ab le -en d ed  w in g le t s  (over the  s l i g h t e s t  

o f  s w e l l in g s  in the rooms be low ),  and a h a l f - t im b e re d  pediment over 

the f r o n t  door w i th in  (a f u l l  le n g th  f r o n t  v e ra n d a h ) ,  d e s t ro y e d  i t s  

app roach ing  p u r i t y .  O ther f a c t o r s  such  a s  the k i t c h e n ' s  r e l e g a t i o n  

to  t i e  r e a r  o f  the Ixause under a l e a n - t o ,  and the use o f  sash  

windows on ^1 e l e v a t i o n s ,  were a l s o  l a t e  V ic to r ia n  res iduum .

Im portan t c o n c e ss io n s  weiQ hmjever nade , d i s p la y e d  most n o ta b ly  

in  the in c lu s io n  o f  a c e n t r a l i s e d  h a l l  between the  drawing room and



main bedroom. E x te r n a l ly  the  verandah  columns and b a lu s t r a d in g  

(a l th o u g h  f a i l i n g  to  conform to  Edwardian c o m p o s i t io n a l  c r i t e r i a ) ,  

were a l s o  p a r t  o f  the  f a i n t  'm o d e rn is in g '  e f f o r t .

[ In  p la n  t h i s  was the most common ' t e n t a t i v e  r e v o lu t io n a r y '  house 

type - a l th o u g h  more commonly the  verandah  was reduced  in  s i z e  to  a 

s m a l le r  c e n t r a l i s e d  p o r c h . ]

V a r ia t io n  4: Whereas the a f fo re m a n t io n e d  exam ples were 

c h a r a c t e r i s e d  by a s in g l e  ( c e n t r a l i s e d )  co m p o s i t io n a l  fo c a l  p o in t  

(h e ig h ten ed  by w dominant and r e l a t i v e l y  pure p y ra m id ic a l  ro o f  

fo rm ), BELLEVUE EAST 440 ( d a t e :  1904) [FIGURF: 6 .2 -4 ]  vaguely  

ap p ro x im ate s  the odwardian th r e e  bay com position  (w ith  two s id e  

wings c o n ta in in g  a c e n t r e  ' v e ra n d a h ' (which v a s  fo rm erly  a v o id ) .  

D esp ite  the th in  g a b le s  e i t h e r  s i d e ,  i-heir t r e a tm e n t  was w holly  

s u b s e r v ie n t  to  the s im p le r  dom inant h ipped  ro o f  - a l th o u g h  the 

a t te m p t  a t  a c h ie v in g  ' b r e a d th '  here  a lm o s t  f a i l s  th rough  t h e i r  

s le n d e r  p ro p o r t io n .  However, t h i s  f r o n t a l  s l e i g h t  was c o n t r a d ic t e d  

in  p l a n , w hich d is p la y e d  a l o n g i t u d i n a l  r a t h e r  han l a t e r a l  main 

a x i s ,  and w i th  i t s  c e n t r a l  passage  le a d in g  to  the back o f  the house, 

owed a s n u l l  d e b t  to the l a t e  V ic to r i a n  c o r r i d o r  p la n .  F u r th e r  

con fu s io n  r e s u l t s  from the m idd le  f r o n t  room, which l a b e l l e d  

'v e r a n d a h ' , cou ld  n o t  tuve by d e f i n i t i o n  been one ( in  e i t h e r  

V ic to r ia n  o r  Edwardian te rm s ) ,  s in c e  i t  n e i t h e r  perform ed the 

fu n c t io n  (be ing  t o t a l l y  e n c l o s e d ) , nor bore the  app ea ran ce  o f  one , 

and d i d n ' t  u s u a l ly  p rov ide  a c c e s s  d i r e c t l y  i n t o  the bedroom. 

Something o f  a mixed a r c h i t e c t u r a l  m etaphor, i t  combined what b e a rs  

a resem blance to  a c o n s e rv a to ry  (a l th o u g h  they  were seldom, i f  e v e r ,  

g iven  such h i e r a r c h i c a l  prominence ( in  the m iddle on the  f r o n t  

e l e v a t i o n  in d e e d ! ) )  w ith  a h a l l .  S ince  no e q u i v a l e n t  o f  the 

i n t r o d u c to r y  space ( p r e s e n t  in  a l l  th e  former exam ples) ves shown,



the  l i k e l i h o o d  t h a t  t h i s  space se rv ed  a s  a ' t o l l '  was q u i t e  

p ro b a b le .  I t s  loca  co rs  bo th  in  p lan  and  e l e v a t i o n  ( th e  two th in  

s id e  g a b l e s ) , succeed  o n ly  p a r t i a l l y  in  weaving i t  i n t o  the h o u s e 's  

f a b r i c .  The em bellishm en t and e l e v a t i o n a l  t r e a tm e n t  was fu s sy  and o f  

l a t e  V ic to r ia n  s to c k .  The endeavour to  o b l ig e  a b i - p a r t i t e  house to  

a c c e p t  a h a l l#  and assume a t r i - p a r t i t e  co m p o si t io n ,  was a common 

o c c u r re n c e ,  y e t  here  was n o t  a s  s u c c e s s f u l  a s p e c u la t iv e  hybrid  a s  

the  former exam ples ,

b . ) Double S to re y

As " i t h  the  Edwardian double  s to r e y  de tach ed  house, the idea o f  a 

c e n t r a l i s e d  h a l l  space  was n o t  f u l l y  e x p l o i t e d  ( s p e c i f i c a l l y  in  the  

s p e c u la t iv e  nvarket). What d i s t i n g u i s h e d  the t e n t a t i v e  r e v o lu t io n a r y  

double  s to r e y  from the o th e r  hyb r id  double  s to r e y  exam ples, however, 

was i t s  p a r t i c u l  r  t a i l o r i n g  to  the one -an d -a  -  ha 1 f s t o r e y  fo rm at.

The more e x p l i c i t  American bungalow fn d  E n g lish  r u r a l  in f lu e n c e  

(which p layed  an im p o rtan t  r o l e  in  i t s  fo rm ativ e  developm ent) v e re  

on ly  p a r t i a l l y  u t i l i s e d  -more s p e c i f i c a l l y  on the f r o n t  e l e v a t i o n .  

The low ro o f  sweep u s u a l l y  o n ly  o c c u rre d  over the  s t a i r  w e l ) . The 

p la n  types  had s t ro n g  l a t e  V ic to r i a n  c o n n e c t io n s  -b e in g  based 

p redom inan tly  on the asym m etr ica l  v a r i a t i o n s  o f  the  four  roomed 

u n i t .

E i e v a t i o n a l l y  however, tlie ap pea rance  k e p t  pace w i th  Edwardian 

ico n o g rap h ic  developm ents.

V a r ia t io n  1: In p la n ,  BEREA 910 ( d a te :  1913) [FIGURE 6 .2 -5 ]  bo re  

a s t ro n g  resem blance to  the l a t e  V ic to r i a n  four room square  double 

s to r e y  house . In t h i s  case  o n ly  a p a r t i a l  o ccu p a t io n  o f  one o f  the  

q u a d ra n ts  (by the s t a i r / h a l l  and s tu d y  on the ground f l o o r ,  and 

s t a i r ,  l i n e n  room and bathroom , on the  upper l e v e l ) ,  o c c u r re d .  T h is  

p a r t i a l  o c c u p a t io n  however, a l lo w ed  fo r  a f r o n t a l  ro o f  sweep, which



ended over the  ground f lo o r  s to e p  —a dev ice  which a f f o r d e d  the house 

an  app ea ran ce  ( fo r  one a s p e c t  a t  l e a s t )  o f  the Edwardian 

on. - a n d - a - h a l f  s to r e y  house . The ' r o o f  sweep' th u s  su p p la n te d  the 

a r e a  t h a t  the V ic to r i a n s  would have occup ied  w ith  ar. upper ba lcony . 

The com position  of tlie n o r th  (m ain) e l e v a t i o n ,  was ren d ered  

asym m etr ica l  by a double  s to re y e d  hipped  wing (which would have in  

l a t e  V ic to r ia n  t im es been a g ab led  w in g ) .  The ab sen ce  o f  e l e v a t i o n a l  

c l u t t e r  and sim ple  d e t a i l i n g  a c h ie v e d  a modicum o f  s t y l i s t i c  

independence —a minor trium ph fo r  the  p r o t a g o n i s t s  of Edvyrdian t r e e  

s t y l e ,  a l th o u g h  the o v e r a l l  c o m p o s i t io n a l  a rrangem en t was n o t  

e n t i r e l y  f r e e  from i t s  l a t e  V ic to r i a n  asym m etr ica l  v i l l a  s h a c k le s .

V a r ia t io n  2: In YEOVILLE 179 ( d a te :  1905) [FIGURE 6 .2 -6 ]  the 

ground f lo o r  p lan  a g a in  approx im ated  the  four roomed type ( th e  s t a i r  

q u a d ra n t  s h r in k in g  in  to  take the v e ra n d a h ) , a l th o u g h  the upper 

l e v e l  made use o f  o n ly  one s id e  (o r  two q u a d ra n ts )  o f  the a v a i l a b l e  

fo u r .  T h is  was done p r im a r i ly  to  a c h ie v e  a s p e c i f i c  e x t e r n a l  

c o m p o s i t io n a l  a p p e a ra n c e .  A lthough a q u i t e  p ro g re s s iv e  (n o t  to  say 

i d i o s y n c r a t i c )  a e s t h e t i c ,  the co m p o si t io n  was a g a in  a cunning 

v a r i a t i o n  on the l a t e  V ic to r ia n  asym m etr ica l  v i l l a .  The most n o ta b le  

d e v ia t io n  (b e s id e  the s t y l i s h  g a b le  t r e a tm e n t)  la y  in  the seve re  

a sy m m etr ica l pyram idal r o o f , which on the w est s topped  a t  f i r s t  

f l o o r  l e v e l ,  and on the  so u th  swept low to  door head h e ig h t .  The 

s lo p in g  theme was r e in f o r c e d  by ttie s u b t l e  b a t t e r i n g  o f  the  main 

g a b le s  e d g e s .  The b o x - l i k e  a e s t h e t i c  o f  the l a t e  V ic to r i a n  double 

s to r e y ,  w is  w ith  th e se  em phasised  d ia g o n a ls  th u s  e f f e c t i v e l y  

s h a t t e r e d .  The Edwardian d e t a i l s  and f e a t u r e s  in c lu d ed  s im p l i f i e d  

chimney s h a f t s ,  b a lcony  b a l u s t r a d in g  and bay window t r e a tm e n t ,  A r ts  

and  C r a f t s  s h u t t e r s ,  p r e - c a s t  c o n c re te  columns and tlx? f l a t  ba lcony 

canopy.

* I v, me#--##



i )  THE SEMI-DETACHED HOUSE

a . )  S in g le  S to re y

As m entioned in  the  Edwardian c h a p t e r , t i e  h i l l  co n ce p t  was 

r a r e l y ,  i f  e v e r , s u c c e s s f u l ly  a p p l i e d  to  sem i-d e tach ed  hous ing .  The 

t r i - p a r t i t e  fo rm at was o f  an e s s e n t i a l l y  l a t e r a l  d i s p o s i t i o n ,  and 

the  idea  o f  p la c in g  a p a i r  s id e  by s id e  ( f a s h io n in g  in  e f f e c t  a s ix  

room wide h o u s e ) , was o b v io u s ly  i n e f f i c i e n t  and i m p r a c t i c a l ,  a p a r t  

from the f a c t  t h i t  few s ta n d s  would have been la rg e  enough to  

f a c i l i t a t e  them. The common Edwardian answer to  u pda t ing  the  semi, 

was m erely to  modify the two roomed wide u n i t :

V a r ia t io n  1: A lthough BRAAMFONTEIN 5032 (d a te :  c i r c a  1896) 

[FIGURE 6 .2 -7 ]  was p robab ly  an example more o f  the ;n i t  J"  

t r a n s i t i o n  (or e v o l v in g ) ,  than an  Edwardian hyb rid  (emuL g an 

e s t a b l i s h e d  r e v o lu t io n a r y  c o n c e p t ) , i t  pre-em pted  the Edwardian 

sem i-de tached  houses in  c e r t a i n  r e s p e c t s  w h i l s t  i t  remained 

e s s e n t i a l l y  l a t e  V ic to r i a n  in  o t h e r s .  In p la n ,  a s  w ith  many 

Edwardian sem i-d e tac h ed  houses ,  i t  com prised  two, two room wide 

u n i t s ,  each w ith  the l i v i n g  room tak in g  p o s se ss io n  o f  the middle 

p o r t i o n ,  and the two o u te r  w ings accommodating the  bedrooms. I t s  

n e a t  co n fo rm ity  to  a r e l a t i v e l y  s t r i c t  r e c t a n g u la r  p lan  (no h in t  o f  

a tu n n e l  b a c k ) , was a p a t t e r n  t t u t  a n t i c i p a t e d  the Edwardian ty p e .

In e l e v a t i o n  however, the  s i m i l a r i t y  broke down. C o m p o s i t io n s l ly ,  i t  

resem bled a common l a t e  V ic to r ia n  d o u b le - f ro n te d  sem i-d e tach ed  house 

[ s e e  FIGURE 3 .2 -3 6 ] ,  save the lo c a t io n  o f  the f r o n t  d o o rs  (n e x t  to  

each  o th e r  e i t h e r  s id e  o f  the p a r ty  w a i l ) .  The g a b le  and verandah 

d e t a i l i n g  was o f  mid 1 890 's  s to c k  [ s e e  FIGURE 3 .2 -2 6 ] .  The house 

occup ied  the e n t i r e  s ta n d  w id th  and was s e rv ic e d  from the s a n i t a r y  

lane  a lo n g  i t s  back bouncbry.

V a r ia t io n  2: D i s s a t i s f a c t i o n  w ith  the  double roomed wide u n i t ,



however, r e s u l t e d  in  a f u r t h e r  compromise, in which the 

o n e - a n d - e - t a l f  roomed wide u n i t  was d e v ise d  -p ro b a b ly  a r i s i n g  o u t  o f  

the Edwardian s o l u t i o n s '  l i m i t e d  f l e x i b l i t y ,  due to  i t s  l a t e r a l  

em phasis .  The lo n g i tu d in a l  s t r i n g  o f  accommodation ex te n d in g  down 

the  le n g th  o f  the  s i t e  ' o f  the l a t e  V ic to r i a n  tim es)  perhaps  seemed 

a more a p p r o p r ia te  form fo r  the q u a n t i t y  o f  accommodation r e q u i r e d :  

the  s l i g h t l y  l e s s  cramped s id e  space and the  f a c t  t h a t  i t  f i t t e d  

more n a t u r a l l y  o n to  a 5 0 1 wide s ta n d ,  a l s o  p o s s ib ly  c o n t r ib u te d  to 

i t s  p o p u la r i ty .

A lthough in  the o n e - a n d - a - h a l f  room wide u n i t  the  h a l l  concep t 

was n o t  embraced in  an  o b v io u s  way, one o f  the c h i e f  c h a r a c t e r i s t i c s  

- t h a t  o f  e n t e r in g  s t r a i g h t  in to  a major space v ia  a sm all e n t ra n c e  

v e s t i b u l e ,  was in d e b ted  to  the id e a .  The v e s t i b u l e  was u s u a l ly  

s i t u a t e d  a room back from the f r o n t  -and  a l th o u g h  the  approach  (down 

the e x t e r n a l  f la n k  o f  the  u n i t )  was f  'ind in  l a t e  V ic to r ia n  

exam ples, [ s e e  FIGURE 3 .2 - 3 5 ] ,  the f a c t  t h a t  i t  em ptied  in t o  a room 

and n o t  a passage  was a p ro g re s s iv e  move.

V a r ia t io n  2a: NEW DOORNFONTBIN 263 ( d a te :  1908) [FIGURE 6 . 2 - 8 ] .  

From the v e s t i b u l e  in  t h i s  example, th e re  was an  o p t io n a l  p o in t  o f  

e n t r y  - i n t o  the d in in g  room or the  drawing room. However, i t  was the 

d in in g  room which assumed the d u ty  o f  'h u b ' ,  s in c e  i t  he ld  the ro u te  

to  the r e s t  o f  ttie house , a s  w e ll  a s  be ing  c e n t r e d  w ith in  the  f ’ r s t  

th re e  (p rom inen t)  r a n g e s .  The f a c t  t h a t  the  d in in g  room was b rough t 

r i g h t  torwurd a t  Mte expense  of l o s s  o f  p ro x im ity  w ith  the k i tc h e n  

(and s t i l l  c o n f id e n t ly  l a b e l l e d  'd in i n g  ro o m ') ,  i n d i c a t e s  a 

v a c i l l a t i n g  a l l e g i a n c e  between tlie c o n c e p ts  o f  the  t r a d i t i o n a l  l a t e  

V ic to r ia n  d in in g  room and the g e o g ra p h ic a l ly  prom inen t Edwardian 

h a l l .

The fragm en tary  n a tu r e  o f  i t s  com position  - p a r t i c u l a r l y  the

ArxTw % > /A
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e x p re s s io n  o f  d u a l i t y  on the f r o n t  e l e v a t i o n  and i t s  ro o f  form -̂ a 

lo n g i tu d in a l  v a l l e y  runn ing  down the le n g th ,  were r e m in is c e n t  of 

V ic to r ia n  p r a c t i c e s .  P a t e n t ly  s e t  on a c o rn e r  s t a n d , t i e  s id e  

e l e v a t i o n  a g a i n s t  the s t r e e t  was t r e a t e d  to  an  assem blage o f  

s e l f - c o n t a in e d  volumes which em phasised the  d i f f e r e n t  i n t e r n a l  

d i v i s i o n s ,  u n i t e d  somewhat ten u o u s ly  by the  a l t e r n a t i n g  bands of 

b r i c k  work and p l a s t e r .  The mannering o f  the  g a b le s  on the f r o n t  and 

on the s id e  (a l th o u g h  w holly  d i f f e r e n t  in  d e s ig n  a p p ro a c h ) , d i s c lo s e  

an i n t e r p r e t a t i o n  which can lo o s e ly  be d e s c r ib e d  a s  ' f r e e -B a ro q u e ' .  

Thus d e s p i t e  the  i n c o n s i s t e n t  v o lu m e tr ic  t r e a tm e n t ,  the p e r s i s t e n t  

( though s c a r c e l y  c o n t r o l l e d )  a e s t h e t i c  c lo a k  thrown over th e se  

sem i-de tached  u n i t s ,  p l a n t  them a l i t t l e  ahead  o f  V ic to r i a n  norms.

V a r ia t io n  2b: A lthough s im i l a r  to  the p re v io u s  exam ple , HILLBROW 

5555 (d a te :  1922) [FIGURE 6 .2 -1 1 ]  had o n ly  one e n t e r t a i n i n g  room o f f  

the v e s t i b u l e  ( the d in in g  room ), a f a c t o r  which in  r e l a t i o n  to  the 

fo rm er , would have a lm o s t  s o r t e d  o u t  t i e  am b ig u ity  a s  to  the p o in t  

o f  e n t r y  i f  the main bedroom h a d n ' t  a l s o  le d  o f f  i t .  The u n fo r tu n a te  

p la c in g  o f  t h i s  room a g a i n s t  t i e  f r o n t ,  w ith  the main e n t e r t a i n i n g  

a rea  im m ediately  b eh in d ,  d is p la y !  the mixing o f  p r iv a t e  and 

s e m i-p r iv a te  space commonly seen in  l a t e  V ic to r i a n  exam ples.

T ie  e l e v a t i o n  r e f l e c t e d  a measure o f  the  advancing  a e s t h e t i c  

p r e f e r e n c e .  The bo ld  c a r i c a t u r e d  Gape Dutch g ab le  ( a p a r t  from being 

the most h ideous  in  Johannesburg ) u n i f i e d  the c o m p o s i t io n a l  d u a l i t y  

o f  the  t r a d i t i o n a l  s em i-d e tac h ed  house , a l th o u g .  the long verandah 

t i g h t  a c r o s s  the  f r o n t  (n o t  a s to e p )  l a r g e l y  nega ted  ( in  a 

co m p o s i t io n a l  s e n s e ) t h i s  p ro g re s s iv e  s to p .  The columns and scoooped 

b a lu s t r a d in g  accompanying t h i s  f e a tu r e  were however, p o s t  1900 

d e t a i l s .

*I  - .....



e x p re s s io n  o f  d u a l i t y  on the  f r o n t  e l e v a t i o n  and i t s  ro o t  form ~a 

lo n g i tu d in a l  v a l l e y  runn ing  down the le n g th ,  were r e m in is c e n t  o f  

V ic to r i a n  p r a c t i c e s .  P a t e n t l y  s e t  on a c o rn e r  s t a n d , the s id e  

e l e v a t i o n  a g a i n s t  the s t r e e t  was t r e a t e d  to  an assem blage or 

s e l f - c o n t a in e d  volumes which em phasised the d i f f e r e n t  i n t e r n a l  

d i v i s i o n s ,  u n i te d  somewhat ten u o u s ly  by the a l t e r n a t i n g  bands o f  

b r i c k  work and p l a s t e r .  T 'e  manner!ng o f  the  g a b le s  on the f r o n t  and 

on the  s id e  (a l th o u g h  w holly  d i f f e r e n t  in  des ign  a p p ro a c h ) ,  d i s c l o s e  

an i n t e r p r e t a t i o n  which can lo o s e ly  be d e s c r ib e d  a s  1 f r e e - B a r o q u e ' . 

"'h- / d e s p i t e  the  i n c o n s i s t e n t  v o lu m e tr ic  trea tm en t#  the p e r s i s t e n t  

( though s c a r c e l y  c o n t r o l l e d )  a e s t h e t i c  c lo a k  thrown over th e se  

sem i-de tached  u n i t s -  p l a n t  them a l i t t l e  a head of V ic to r i a n  norms.

V a r ia t io n  2b: A lthough s im i l a r  to  the p rev io u s  exam ple , HILLBROW 

5555 (d a te :  1922) [FIGURE 6 .2 -1 1 ]  had on ly  one e n t e r t a i n i n g  room o f f  

the v e s t i b u l e  ( the d in in c  room), a f a c t o r  which in  r e l a t i o n  to  the 

fo rm er , would have a lm o s t  s o r t e d  o u t  the am b igu ity  a s  to  the p o in t  

o f  e n t r y  i f  the  na in  bedroom hadn’ t  a l s o  le d  o f f  i t .  Thie u n fo r tu n a te  

p la c in g  o f  t h i s  room a g a i n s t  the f r o n t ,  w i tu  tire im. n e n t e r t a i n i n g  

a re a  im m ediately  beh in d ,  d i s p l a y s  the mixing o f  p r i v a t e  and 

s e m i-p r iv a te  space commonly seen in  l a t e  V ic to r ia n  exam ples.

Thie e l e v a t i o n  r e f l e c t e d  a measure o f  the advanc ing  a e s t h e t i c  

p r e f e r e n c e .  The t o l d  c a r i c a t u r e d  Cape Dutch gab le  ( a p a r t  from being 

the most h ideous  in  Johvm nisburg) u n i f i e d  the c o m p o s i t io n a l  d u a l i t y  

o f  thie t r a d i t i o n a l  sem i-d e tach ed  tiousc, a l th o u g h  thie long verandah  

r i g h t  a c r o s s  the f r o n t  (n o t  a s to e p )  l a r g e l y  nega ted  ( in  a 

co m p o s i t io n a l  s en se )  t h i e  p ro g re s s iv e  s t e p .  The columns and scooopcd 

b a l u s t r  .ding accompanying t h i s  f e a tu r e  were however, p o s t  1900 

d e t a i l s .

*



Tt-E COSMETICIANS

T h is  group d i f f e r e d  from the 'T e n ta t i v e  R e v o lu t io n a r i e s '  in  t h a t  they  

d e a l t  p redom inan tly  w i th  the e x t e r i o r ,  and  l e f t  the  h i e r a r c h i c a l  i n t e r i o r  

a rrangem en t in  much the s t a t e  a s  t h e i r  l a t e  V .z to r ia n  f o r b e a r s .  O bserving 

r e v o l u t i o n a r i e s  from a d i s t a n c e , they  were prone to  work backwards 

f*"om t h e i r  d i r e c t i v e s ,  and e x p l o i t  t h e i r  c r e a t i o n s  by s u p e r f i c i a l l y  

a p p ly in g  them to  e s s e n t i a l l y  u n a l te r e d  s t r u c t u r e s .  T h is  ' p ie c e -m c a l '  and 

uncoirmitted approach  d id  however encompass a range o f  exam ples from j u s t  

a few token d e t a i l s  to  the in c lu s io n  o f  b ro ad e r  a r c h i t e c t u r a l  f e a t u r e s ,  

a l th o u g h  p r e d ic t a b l y  over time the  l a t t e r  ( in  whuch the p ie c e s  came in  

l a r g e r  chunks) took the le a d .  The reason  fo r  the c a u t io u s  p ro g re s s  v es  

most p robab ly  a r e s u l t  o f  the t r a d i t i o n a l l y  c o n s e rv a t iv e  o u t lo o k  o f  the 

s p e c u la to r ,  and t h e i r  c l i e n t e l e  - t h e  r e v o lu t io n a r y  changes t h a t  o ccu rred  

were perhaps  a l i t t l e  too much to  ab so rb  a l l  a t  once fo r  the  l i k e s  o f  

J o h a n n e s b u rg 's  r a t h e r  c u l t u r a l l y  i s o l a t e d  middle c l a s s e s .  However, b e fo re  

ism is s in g  the  e f f o r t s  o f  the 'C o s m e t ic ia n s '  a s  s u p e r f i c i a l  o r  h a l f  

h e a r t e d ,  i t  ough t to  be no ted  t h a t  txvany d e s ig n e r s  d id  make an a t te m p t ,  o f  

s o r t s ,  a t  re fo rm . At i t s  WORST 'r e fo rm ' m eant; ( i )  m erely an  update  on 

fa c a d a l  iconography ( m i c r o - s c a l e ); and a t  BEST ( i i )  t h a t  some o f  the 

b a s ic  p r i n c i p l e s  o f  l a t e  V ic to r i a n  cor p o s i t i o n  had been c h a l le n g e d  

( tm c r o - s c a l e ) .

B. THE COSMETICIANS -AT WORST

At w o rs t  Edwardian d e t a i l s  were woven in to  a p e r s i s t i n g  ( l a t e  

V ic to r i a n )  c o m p o s i t io n a l  custom . Though t h i s  app roach  d ie d  o f f  q u i t e  

r a p i d l y  in the  de tach ed  house (seldom o c c u r r in g  a f t e r  1915), i t  remained 

the p r i n c i p a l  approach  fo r  the sem i-d e tach ed  and t e r r a c e d  houses w i th in  

the p e r io d  examined.

( i )  THE DETACHED HOUSE

a . )  S in g le  S to re y

A.



V a r ia t io n  1: For the e x c e p t io n  o f  he e x te n s iv e  back verandah , 

the  p lan  o f  BEREA 912 (d a te :  1915) iJURE 6 .2 -1 0 ]  was a lm o s t  a 

s ta n d a rd  d ia g o n a l ly  sym m etrica l de .d ied  house [ c f . type in  FIGURE

3 .2 - 1 0 ] .  As u sua l  the  drawing room took p r id e  o f  p la c e  on the 

p r i n c i p a l  d 'a g o n a l  a x i s ,  which was backed by the  d in in g  room, w ith  

t i e  'bedroom wing' (over the passage  from th ese  room s), forming a 

l i n e  o f  rooms from f r o n t  to  back . Again bo th  the main bedroom and 

the  d in in g  room p ro v id ed  ' s top -ends*  to  the verandah r u n , and the 

k i t c h e n ,  p a n t ry  and back verandah  were tucked  under a r e a r  l e a n - to  

r o o f .

The e l e v a t i o n s  were however, s t r i p p e d  o f  l a t e  V ic to r ia n  

d e c o r a t io n .  The w a l l  s u r f a c e  o f  f a c e b r ic k  v e s  fo r  example t o t a l l y  

devo id  o f  any c o rn e r  and window c e l e b r a t i o n .  A lthough a narrow 

p l i n t h  was shown ( r a t e r i a l  u n s p e c i f i e d )  i t  was m inim ised , hence 

being  exc luded  from any p a r t  in  the o v e r a l l  co m p o s i t io n a l  

e x p r e s s io n ,  and e le m e n ts  such a s  the bay window were t r e a t e d  in  a 

v o lu m e t r i c a l l y  s ev e re  manner. Even the  drawing ro o m 's  c o rn e r  window 

(sometimes em phasised by a t u r r e t )  had become v o lu m e t r i c a l ly  

r e s t r a i n e d  -w i th  no acknowledgement above e a v e s '  l i n e .  The verandah  

- t r a d i t i o n a l l y  the e lem en t la v is h e d  w i th  much i n t r i c a t e  d e t a i l ,  was 

s u b je c t  to  severe  c ro p p in g ,  w ith  i t s  f l a t  verandah  ro o f  sup p o r ted  by 

p l a in  A r ts  and C r a f t s  tim ber columns w ith  c h a r a c t e r i s t i c  d ia g o n a l  

head b r a c k e t s .  The r o o t ,  a l th o u g h  assuming the same b a s ic  morphology 

a s  the l a t e  Vj :< o rian  p a t t e r n ,  laud become p e r c e p t iv e ly  f l a t t e r ,  and 

the g a b le  end:= were r e p la c e d  by hups. The chimneys were q u i t e  p la in  

and were surmounted by p o ts .

V a r ia t io n  2: HILLBROW 5553 ( d a te :  1907) [ FIGURE 6 .2 -1 1 ]  A lthough 

c l e a r l y  o f  the same o r i g i n  a s  the  form er, some i n t e r n a l  changes were 

made. B are ly  any p e r t a in e d  to  the n o t io n  o f  the ha 11 house, a l th o u g h

A



th e  sw ollen  middle passage  ( l a b e l l e d  1v e s c i b u l e 1 and ' h a i l ' )  does  

makes a sh a llo w  p a s s .  The f a c t  t h a t  the passage  t h e r e a f t e r  k inked  

and  narrow ed, was an  excuse  ( a l b e i t  p a l t r y )  fo r  lend ing  the f r o n t  

s e c t i o n  a modicum o f  e x c lu s iv e n e s s .

C o m p o s i t io n s l ly ,  the com bination  o f  the verandah  and g ab le  bore 

the  t r a i t s  o f  a t y p i c a l l y  asym m etr ica l  de tach ed  house [ se e  FIGURE

3 .2 - 9 ] ,  a l th o u g h  in  p la n  the  house was c l e a r l y  o f  a d ia g o n a l ly  

sym m etrica l o r i g i n .  The a s s o c i a t e d  p l a n / r o o f  r e l a t i o n s h i p  seems thus  

to  lave been d i s tu r b e d  fo r  the sake o f  a s im p le r  e x t e r n a l  appea rance  

- a  h in t  o f  the in f lu e n c e  o f  the  p u re r  hipped ro o f  o f  Edwardian 

p r o c l i v i t y ,  a l th o u g h  v ia  a somewhat c o n v o lu ted  and p e rv e r t e d  passage 

(u s in g  l a t e  V ic to r ia n  forms in  the c o n t r iv a n c e  o f  Edvardian 

e m u la t io n ) .  Much o f  the e l e v a t i o n a l  em be ll ishm en t v as  from ttie Queen 

Anne and Domestic R ev ival a l th o u g h  s ig n s  o f  t h e i r  s i m p l i f i c a t i o n  

were d i s p la y e d :  the bay window w ith  i t s  b a t t e r e d  s to n e  p l i n t h  and 

sev e re  form, the p resen ce  o f  g r id d e d  casem ent windows (even down the 

s i d e s ) ,  the  simple verandah  t r e a tm e n t  ( f l a t  r o o f  and p la in  

b a l u s t e r s )  and p la in  chimneys.

V a r ia t io n  3: Again a v a r i a t i o n  on the d ia g o n a l ly  sym m etrica l 

p a t t e r n ,  AUCKLAND PARK 383 (d a te :  1913) [FIGURE 6 .2 -1 2 ]  d e v i a t e s  by 

p o s se s s in g  an 'L '- s h a p e d  c i r c u l a t o r y  ro u te  ( s w e l l in g  a t  i t s  change 

o f  d i r e c t i o n  because o f  the number o f  rooms le a d in g  o f f  i t ) ,  and 

rep lacem en t o f  the t r a d i t i o n a l  s e a t  o f  the drawing room, by the main 

bedroom.

A co n cess io n  to  c l e a n e r  c o m p o s i t io n a l  ap pea rance  was c o n t r i b u te d  

by the main r o o f ' s  p r i s t i n e  pyram idal form, which embraced the 

k i t c h e n .  A lthough the verandah  s t i l l  wrapped around bo th  the 

p r in c i p a l  s id e s ,  and was t r e a t e d  a s  a s e p a ra te  ro o f in g  s t r u c t u r e ,  i t  

was in  i t s  d e t a i l ,  g r e a t l y  s im p l i f i e d  -h av in g  a s im ple b r i c k  and

*
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p l a s t e r  b a l u s t r a d e ; and o n ly  a  few w id e ly  spaced  c o n c re te  columns.

b . ) Double S to rey

V a r ia t io n  1: BEREA 201-202 ( c h te :  1903) [FIGURE 6 .2 -1 3 ]  was o f  

l a t e  V ic to r i a n  d ia g o n a l ly  sym m etrica l double  s to r e y  p a ren tag e  [ c f .  

type in  FIGURE 3 .2 - 1 6 ] .  The o n ly  minor f e a t u r e s  t h a t  s l i g h t l y  

d i s tu r b e d  the  p lan  p a t t e r n  r e f e r r e d  Lo, ( b u t  were p a r t  o f  l a t e  

V ic to r ia n  v o c a b u la ry ) v e r e : the demand fo r  an independen t 

c i r c u l a t i o n  ro u te  f o r  the s e r v a n t  (whose bedroom was on the  upper 

l e v e l )  r e s u l t i n g  in  an a d d i t i o n a l  s t a i r c a s e ;  an d ,  the drawing room 

and r a m  bedroom 's c o rn e r  window, which was c e l e b r a t e d  by an 

a c c e n tu a te d  bay on b o th  l e v e l s  -an  em phasis  which was more common in  

the  s in g l e  than the double  s to r e y  house.

The e l e v a t i o n s  were t a i n t e d  by a s im ple  i n t e r p r e t a t i o n  o f  the 

Queen Anne r e v i v a l , a l th o u g h  some o f  the  d e t a i l i n g  had become heavy 

handed in  response  to  the  tougher Edwardian p r e f e r e n c e .  Thus two 

system s o f  d e t a i l i n g  e x i s t e d  in  t h i s  example - t h e  more t r a d i t i o n a l  

Queen Anne, and an a b s t r a c t i o n  o f  i t  -w hich tended  to v a rd s ,  though 

d i d n ' t  a d e q u a te ly  a c h ie v e ,  a sy s te m a t ic  Edwardian s ta n d a r d .  The 

windows, g a b le s  and verandah ,  and w hether o r  n o t  they were to  oe 

found on the e l e v a t i o n s  which faced  the ro a d ,  p rovided  most of the 

c l u e s .  The round headed windows w ith  t h e i r  v e r t i c a l l y  s t r e s s e d  

p ro p o r t io n  on the s id e  and back e l e v a t i o n s  were s t y l i s t i c a l l y  a t  

v a r ia n c e  w ith  the w ider l e s s  d e l i c a t e  (and c h a r a c t e r i s t i c a l l y  

Edwardian) windows on the e l e v a t i o n s  to  the  s t r e e t .  Again the g a b le s  

down the s id e  and back were t r e a t e d  in  o u t i a t e d  manner -b y  being 

p a ra p e te d  and d e c o ra te d  w ith  t r a c e s  o f  the g o th i c  s t y l e ,  w h i l s t  Uio 

wings to  the f r o n t  ( t r a d i t i o n a l l y  g a b l e d ) , were h ipped , and 

d is p la y e d  no d e c o ra t io n  a t  a l l .  The c l a r i t y  o f  th e se  two a e s t h e t i c  

system s was d e l i b e r a t e l y  o b scu red ,  when a t  the  c o r n e r , the d ia g o n a l
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was em phasised  by a h igh  g ab led  and p a ra p e te d  wing -a  p iece  wb.v-h 

tigs i n c o n s i s t e n t  w ith  i t s  two r e l a t i v e l y  p la in  p r o je c t in g  (and 

hipped) w ings. The verandah  (which in  p la c e s  was im p o ss ib ly  narrow 

- p e rh a p s  ten d in g  towards the  Edwardian porch  which was to  be 

t r a v e r s e d  r a t h e r  t h 1.1 ' i n h a b i t e d ' ) /  had unem bellished  square  

t a c e b r ic k  columns which were b ra c k e te d  a l  Lie c a p i l a l .  In  acco rdance  

w ith  Uie s t r i p p e d  verandah  t r e a tm e n t  the  b a l u s t e r s  were p l a i n .

( i i )  The I l l u s i o n  o f  Independence

The w id e ly  lield a s p i r a t i o n  f o r  being  housed in  a f r e e  s ta n d in g  

s t r u c t u r e  has a l r e a d y  been d i s c u s s e d ,  a l th o u g h  the r e a l i s a t i o n  o f  i t  

took many forms, and needs f u r t i i e r  e l a b o r a t i o n .  The d e tached  house form 

was the  most obv ious  and common, b u t  tended to  be e x p e n s iv e .  T h is  meant 

t h a t ,  fo r  those o f  modest means, accommodation o f t e n  took the form o f  

t e r r a c e  o r  sem i-de tached  h o u s in g . However, an  inexpensive  way of 

p ro v id in g  fo r  a measure o f  ' independence ' was found. I n i t i a l l y  these  

were rud im en ta ry  and became more r e f in e d  a f t e r  the tu rn  o f  the c e n tu ry  

-bo rrow ing  t h e i r  p lan  forms from e s t a b l i s h e d  s o u rc e s .  These took and 

ad a p te d  sem i-de tached  house u n i t  p la n s ,  and  used them in  a de tach ed  

way. T h is  housing form was r e a l l y  o n ly  w id e ly  e x p lo i t e d  s p e c u la t iv e ly  

a f t e r  the South A fr ican  War.

а . )  S in g le  S to re y

V a r ia t io n  1: The co n ce p t  o f  a th in  d e tach ed  housing u n i t  was n o t  

e n t i r e l y  w i th o u t  p re c e d e n t ,  a s  many ru d im en ta ry ,  e a r l y  p re -S o u th  

A fr ican  War houses in  the c e n t r e  o f  Johannesburg  were m ere ly  a t r a i n  

o f  rooms which ex tended  Luck from the s t r e e t  edge . Being g e n e r a l ly  

shoehorned in t o  a v a i l a b l e  space  (between commercial b u i l d in g s  e t c ) ,  

they were g e n e ra te d  by the s lieer p h y s ic a l  l i m i t  o f  t h e i r  s i t e s  and 

economic c o n s t r a i n t s  (see  JOHANNESBURG 160 (d a te :  1893) [ FIGURE

б .2 - 1 4 ] ) ,  and were commonly e n t e r a b l e  o n ly  from trie f r o n t .  With the
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d e f i n i t i o n  o f  d i s t i n c t  suburban a r e a s ,  l a t e r  v e r s io n s  (which had 

s l i g h t l y  more s id e  s p a c e ) were t r e a t e d  to  s id e  verandahs  b e fo re  

t h e i r  f r o n t  d o o rs ,  though remained e s s e n t i a l l y  p e rp e n d ic u la r  to  the 

ro a d .  I t  i s  here  t h a t  the  type began to  s h i f t  from being  an 

e x p e d ie n t  o f  temporary s h e l t e r  to  the realm  o f  a  s p e c u la t iv e  type 

(aee IA ROCHELLE 47 (cfate: 1919) [FIGURE 6 .2 -1 5 ]  and HILBROW 5294[B] 

( d a te :  1898) [FIGURE 6 .2 -1 6 ]  - a l th o u g h  i t  must be no ted  t h a t  these  

wete nevet a s  coiimori a s  the exam ples to  be examined in  .a t  - a t i o n  

They were however, c h a r a c t e r i s e d  by th re e  i n t e r l i n k i n g  rooms and a 

verandah , which ran a lo n g  o n ly  p a r t  o f  i t s  e x t e r n a l  le n g th  (which 

was n o t  n e c e s s a r i l y  sy m m e tr ica l ly  p la c e d ) .  They were c o m p o s i t io n s l ly  

n o n - d e s c r ip t  enough to  assume the  s t y l i s t i c  fa s h io n  o f  the day . The 

a r e a s  in  which they were found in c lu d ed  La R o c h e l le ,  R o s e t t e n v i l i e ,  

Booyseno and H illb row  (a lm os t a l l  o f  the exam ples found were b u i l t

a f t e r  tb s  tu rn  o f  the c e n tu r y ) .

V a r ia t io n  2: The sp in e  h o u s e 's  c o n f ig u r a t io n  was a lm o s t

i d e n t i c a l  to  t b i t  o f  a s i n g l e  u n i t  o f  an a t t a c h e d  g rouping  in  a 

sem i-de tached  o r  t e r r a c e  house a r ra n g e m e n t .  A passage  ran  down one 

s id e  o f  the 1 house ' co n n e c t in g  a l l  the rooms. The advan tage  (and 

presumably one o f  the re a so n s  for. i t s  b e in g )  vas  t h a t  l i g h t  to  a l l  

the rooms cou ld  be g a in e d  from the  s id e s  (and n o t  on ly  from back and 

f r o n t  a s  in  the semi and t e r r a c e ). T h is  en ab led  the  u n i t  to  be 3 to  

4 rooms deep , and p o t e n t i a l l y  a 1 lo w d  fo r  f u tu r e  a d d i t i o n s .  Ih ese  

types  were u s u a l ly  found in  p a i r s  on a s in g l e  5 0 ' xlldfc)' s t a n d .  

Although t h i s  p lan  was n o t  n e a r ly  a s  p opu la r  a s  the  s t r a i g h t  

sem i-de tached  house, i t  was n o t  uncommon in  subu rus  developed  up 

u n t i l  the 1920 ' s .  BEZUIDENHOUT VALLEY 137 ( d a te :  1905) [FIGURE

6 .2 -1 7 ]  and BRAAMFUNTEIN 5061 (d a te :  1919) [FIGURE 6 .2 - 1 8 ] .  Both o f  

th e se  exam ples d is p la y e d  the p r i n c i p l e , a l th o u g h  the main a x i s  o f



t h e i r  r e p s e c t iv e  d in in g  rooms were swung th rough  n in e ty  d e g re e s .  

S t y l i s t i c a l l y  too  they were a t  d i f f e r e n t  en d s  o f  the  Edwardian 

time s c a l e  - t h e  former be ing  crammed w ith  much l a t e  V ic to r ia n  

iconography w h i l s t  the L a t t e r  was s t r i p p e d ,

b . ) Double S to re y

The double s to r e y  sp in e  house was a r a r e  phenomenon, a l th o u g h  i t

v1S n o t  e n t i r e l y  unknown. HILLBRCW 5294[a] (d a te :  1904) [FIGURE

6 .2 - 1 9 J for in s ta n c e  was a l s o  lo o s e ly  based  or. an  e s t a b l i s h e d  L ite  

V ic to r i a n  double s to r e y  sem i-d e tach ed  p a t t e r n  [See type in  FIGURE

3 .2 - 2 9 ] .

( i i i )  THE SEMI-DETACHED HOUSE

a . )  S in g le  S to re y

V a r ia t io n  1: The p lan  o f  BELLEVUE 173 (d a te :  1917) [FIGURE

6 .2 -2 0 ]  was based  on the l a t e  V ic to r i a n  s in g l e  s to r e y  sem i-de tached  

h o u se , s in g le  room w id th  u n i t  [ s e e  type in  FIGURE 3 .2 -3 3 ] ,  Very 

l i t t l e  had been a l t e r e d ,  save the  f r o n t  bedrooms' change in  

c o n f ig u r a t io n  to  an 'L '  shape in  o rd e r  to  accommodate an imbedded 

porch  -an  e f f o r t  to  reduce e x t e r n a l  ta c k .  O therw ise  a s im i la r  

h i e r a r c h i c a l  o rd e r in g  o f  rxDms (such  a s  i t  was) o c c u r re d ,  o n ly  the 

d in in g  room was renamed a s  the 1 l i v in g  room1. I t  in  p lan  t h i s  

example was o n ly  a s in g le  room w ide, c o m p o s i t io n a l ly  i t  em ulated  the 

two roomed wide u n i t  [ c f .  type in  FIGURE 3 .2 - 3 6 ] .  With the b ro ad er  

f r o n t  edge , an  i l l u s i o n  o f  a more sumptuous u n i t  was c r e a te d ,  s in c e  

i t  appea red  a s  though a f u l l  room lay  behind  the porch . Ihe  porch 

was framed by an a r c h ,  w h i l s t  tiie g a b le s  were t r e a t e d  to o r i e l s  and 

n eo -g eo rg ian  q u o in in g .  KENILWORTH 134 ( d a te :  1911) [FIGURE

6 .2-21]w ns a lm o s t  i d e n t i c a l  to  the l a t t e r  in  p lan  and co m p o si t io n ,  

b u t  f o r  the rep lacem en t o f  the  f r o n t  g a b le s  w ith  t r e n d i e r  h ip s .  Ttie 

h ia h  s to n e  p l i n t h ,  c o n t r a s t e d  w ith  the w h ite  p l a s t e r e d  w all  above ,
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was of d i s t i n c t  Edwardian in f lu e n c e .  Both th e se  ty p e s  were v e ry  

common.

V a r ia t io n  2: As ttie fo rm er,  the  i n t e r n a l  a r rangem en t o f  BELLEVUE 

EAST 56 (d a te :  1905) [FIGURE 6 .2 -2 2 ]  had i t s  o r i g i n s  in  the l a t e  

V ic to r ia n  s in g l e  room w id th  sem i-de tached  p lan  see type in  HGURE

3 .2 -3 3 ] .  A lthough the com position  o f  the f r o n t  e l e v a t i o n  ra n  be 

a s s o c i a t e d  w ith  a l a t e  V ic to r i a n  type ( s in g le  s to r e y ,  sem i-de tached  

house, th re e  roomed house w id th ,  [ s e e  FIGURE 3 . 2 - 3 9 ] ) ,  i t  was a lo u  

s p r in k le d  l i g h t l y  w ith  Edwardian in f lu e n c e .  The m o d i f ic a t io n s  th a t  

were trade, la y  most n o ta b ly  in  the use o f  the bo ld  c e n t r a l i s e d  f ro n t  

g a b le ,  employed to  mask the two f r o n t  d o o rs ,  which opened s idew ays 

on to  the verandah . The f r o n t  e l e v a t i o n  was l e n t  w e igh t  by i t s  gab le  

and a l a t e r a l  ro o f  t a c k in g ,  even though the p lan  had an e s s e n t i a l l y  

lo n g i tu d in a l  em phasis .  T h is  c o m p o s i t io n a l  t a c t i c ,  and p a r t i c u l a r l y  

the masked e n t r a n c e ,  was used in  sem i-d e tach ed  ^ouses  r i g h t  i n t o  the 

l a t e - t w e n t i e s  [ s e e  FIGURE 6 . 1 - 8 ] ,  A common p lan  type found r e a d i l y  

in  B e l le v u e ,  K en ilw orth ,  T u r f f o n te in  and tu rn  o f  the c e n tu ry  

Jeppestow n.

SPECIAL NOTE: The 1 /3 : 2 /3  ' s  house was r a r e ly  found in te r p r e te d  

in  the Edwardian id iom . Those which were b u i l t  a f t e r  the tu rn  o f  the 

cen tu ry , tended to be o f  a l~ t e  V ic to r ia n  c h a r a c te r , a f t e r  which the 

type d isa p p e a r ed . The reason  for  t h i s  p a r t ic u la r ,  rap id  d e c l in e  i s  

u n c le a r , a lth o u g h  the g e n e r a l r e g r e s s io n  in  sem i-d etach ed  in  favour  

o f  d etach ed  housing seems to  lav e  been u lt im a te ly  r e s p o n s ib le ,

b . ) Double S to r ey

V a r ia t io n  1: The p lan  o f  BELLEVUE EAST 368-369 ( i b t e :  1903) 

[FIGURE 6 .2 -2 3 ]  was b u ied  on the l a t e  V ic to r i a n  double s t o r e y ,  

sem i-de tached  house [ se e  type in  FIGURE 3 .2 - 4 2 ] .  L i t t l e  to  no change 

in  p lan  was i n s t i t u t e d ,  a l th o u g h  the e l e v a t i o n a l  t r e a tm e n t  was



m o d if ie d . The cumbersome c e n t r a l is e d  g a b le  was an a ttem p t a t  

u n ify in g  the co m p o sit io n , a s  w e ll  a s  d is g u is in g  the p arty  w a l l ,  w ith  

the rem aining s t r e t c h  o f  upper uncovered b a lcon y  b e in g  p layed  down 

-a  s im p l i f i c a t io n  o f  form th a t tended to v er d s  the Edwardian 

approach . The g a b le  d e t a i l  was however, g lea n ed  from the la te  

V ic to r ia n  d om estic  r e v iv a l .  An e a r ly  use o f  what t e s  to  become an 

Edwardian tradem ark, o f  a heavy, tex tu red  and c le a r ly  d e fin e d  base  

in  fa c e b r ic k , w ith  a p la s te r  ren d er in g  on the upper f lo o r  (p la s te r  

m ouldings and q u o in in g  having been ban ish ed  from the v o ca b u la r y ), 

was la r g e ly  a llo w ed  to  d eterm in e the fa ca d a l ap p earan ce .

( i v )  ROW AND TERRACE HOUSES

As noted  p r e v io u s ly , a f t e r  the South A fr ican  War the use o f  the  

sem i-d etach ed  and ter r a c e  house:,, p a r t ic u la r ly  by the m iddle c l a s s e s ,  

d e c lin e d . A lthough some o f  the working c l a s s e s  co n tin u ed  to  l i v e  in  

te r r a c e  I icu ses, a la rg e  p ro p o rtio n  moved in to  s e m i's .  A lthough  

Johannesburg C ity  , F e r r e ir a s  Town, Fordsburg, C ity  and Suburban, 

Jeppestow n and p a r ts  o f  D oorn fon te in  had la r g e  numbers o f  terra ce  

h o u ses , o n ly  a few o f  the e x c lu s iv e ly  post-w ar developm ents had any a t  

a l l .  T r o y e v i l le  was probaoiy  one o f  the l a s t  a r e a s  to  be s u b s t a n t ia l ly  

d evelop ed  w ith  t e r r a c e  h o u se s . However, i s o l a t e d ,  sm all o c c u rren ces  o f  

te r r a c e  house develop m ents were to  be found in  many a r e a s ,  and 

i r o n i c a l l y  in  somv in s ta n c e s  the u n it  i t s e l f  c o m  lin e d  a s  much 

accommodation a s  the common pre-w ar d etach ed  house (w ith  a lm ost the  

same c o n f i g u r a t i o n . )

a . )  S in g le  S to r ey

The p r im it iv e  te r r a c e  - ( t h e  one room w ide u n i t ) .  A lthough t h is

d w e llin g  type was commonly found b e fo re  the South A fr ican  War and 

served  the n eed s o f  those o f  weaker f in a n c ia l  s t a t u s  (when the l in e



between la b o u re r  and p ro s p e c to r  was very  f i n e ) ,  soon t h e r e a f t e r , the 

need fo r  accommodation on such a s c a l e  f e l l  away. The u rb an ised  (and 

p a r t i c u l a r l y  E n g l ish  sp eak in g )  w h ite s  were e l e v a te d  to  a more 

co m fo r tab le  p o s i t i o n  -a  r e s u l t  o f  a sh a rp en in g  o f  the  d iv i s io n  

w ith in  the ( p e c u l i a r l y  South  A fr ic a n )  s o c i a l  s t r u c t u r e .  Tie 

* f a v o u r a b l e 1 housing c o n d i t io n s  o f  the  w h i te s ,  was th u s  l a r g e ly  a 

fu n c t io n  o f  more o rg a n is e d  and i n s t i t u t i o n a l i s e d  i n d u s t r i a l  

o p e r a t io n s  ( p a r t i c u l a r l y  in  m in ing ) ,  which in  tu rn  r e s t e d  h e a v i ly  on 

the e x p l o i t a t i o n  o f  the b la c k  labou r  f o r c e .

When t e r r a c e  houses o c c u r re d ,  they  were u s u a l ly  o f  die two room 

wide v a r i e t y ,  and a s  w ith  the  sem i-d e tach ed  house, the  h a l l ' s  

a p p l i c a t i o n  a s  u t i l i s e d  in  the d e tach ed  house, had no e q u a l .  As in  

WANDERERS VIEW 18 (c b te :  1915) [FIGURE 6 .2 -2 4 ] ,  the two roomed wide 

u n i t  tended to  be a s l i g h t l y  m od if ied  l a t e  V ic to r i a n  asynm etr^ :a 1 

d e tached  house p lan  [app rox im ating  th e  type in  FIGURE 3 .2 - 7 ] .

Com positiona11y, l i t t l e  was changed [ c f .  FIGURE 3 .2 —25] —only  the 

iconography: the c o m p o s i t io n a l  emphases were matched ( the 

q t B s i - t u r r e t s  in  vhe V ic to r i a n  example being  m erely r e p la c e d  by 

quas i-C ape  Dutch g a b le s  in  the Edwardian ex am p le ) , w i th  the 

d i s p o s i t i o n  c f  verandahs  and the manner in  which the e l e v a t i o n a 1 

t re a tm e n t  was taken around  the c o r n e r ,  being o f  s i m i l a r  i n t e n t .  (See 

a l s o  WANDERERS VIEW 58 ( d a t e :  1919) [FIGURE 6 .2 -2 5 ]  which a l s o  

h a rd ly  v a r i e s  from the fo rm e r , b u t  v*is s u b je c te d  to  h arsh  

ic o n o g rap h ic  r a t i o n a l i s a t i o n  - t h e  most d a r in g  p ie c e  o f  a r c h i t e c t u a  1 

f r i v o l i t y  be ing  the minor s t e p s  in  the  g a b le s  1)

b . ) Double S to re y

I f  the s in g l e  s to r e y  t e r r a c e d  house was uncommon in  Edwardian 

tim es , the double  s to r e y  was even more r a r e .  The one room wide u n i t  

was used v e ry  in f r e q u e n t ly  (w ith  those  few double s to r e y  s in g le  room
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wide t e r r a c e s  being  a lm o s t  w h o lly  o f  the l a t e  V ic to r i a n  id iom ).  The 

use o f  the double s to r e y  house a s  a r e n ta b le  ' q u a l i t y  l i v in g  form 

aeems to  be a c h a r a c t e r i s t i c  o f  the examples found. G e n e ra l lv  Uiey 

were above bare  minimum accommodation, which in  the c o n te x t  of 

t e r r a c e  housing in  Johannesburg  was something o f  a  c o n t r a d i c t i o n  

- s in c e  r e n t in g  a u n it  w ith  the  e q u i v a l e n t  accommodation a s  a

d e ta c h e r  house was lo s in g  ground ( 4 ) .

In JOHANNESBURG 138-139 ( d a te :  1905) [FIGURE 6 .2 -2 6 ]  the 

t r e a tm e n t  o f  the e n t r a n c e ,  masked by a bold  g ab le  [a dev ice  s im i la r  

to  t h a t  u ^ d  in FIGURE 6 .2 - 2 2 ] ,  a f f o r d e d  b o th  e x t e r n a l l y  a s e r i e s  of 

co m p o s i t io n a l  c l i r a x e s ,  and i n t e r n a l l y  the means fo r  s e c u r in g  a 

modicum o f  p r iv ac y  fo r  the r e s t  o f  the  house - s i n c e  the 

t r a d i t i o n a l l y  u p - f r o n t ,  s e m i - p r iv a te  zone, the  s t a i r / h a l l ,  was 

d isp o sed  o f  in m e d ia te ly  by be ing  lo c a te d  behind  i t .  However, a 

g e n e ra l  s t y l i s t i c  c lu m s in ess  p r e v a i l e d ,  s in c e  many o f  the d e t a i l s  

from the Queen Anne r e v iv a l  ( the hoods over the  windows, the d e n t i l s  

w ith in  »he c o r n ic e ,  the g a b le s  and bav windows) were mixed w ith  

Edwardian d e t a i l s  ( f o r  in s ta n c e  the sm all casem ent windows l i g h t in g  

the h a l lw a y s ,  were re m in is c e n t  o f  the  f l a t t e r  types  used in  the 

s m a l le r  Edwardian houses, and the f a c e b r ic k  base  (d e f in in g  the lower 

f l o o r ) ,  w i th  a p l a s t e r e d  upper s u r f a c e ,  was a  la y e r in g  dev ice  used 

e x t e n s i v e ly  by the E dw ard ians) .  The balcony t r e a tm e n t  (whether o f  

c a s t  i ro n  o r  tin iae r)  was however, e s s e n t i a l l y  V ic to r i a n .

(v) THE CORNER SHOP/HOUSE COMBINATION

The d i f f e r i n g  app ro ach es  t o  the manner in which the shop and the

house (o r  houses) were combined in  l a t e  V ic to r ia n  tim es was h a rd ly
■

c h a l le n g e d ,  a l th o u g h  in  the Edwardian e ra  i t  assumed a c l e a r l y  

r e c o g n is a b le  i d e n t i t y  -d e v e lo p in g  a co m p a ra t iv e ly  ' s o p h i s t i c a t e d '  

la n g m g e .  The v o cabu la ry  used to  d e f in e  the shop would have h a l  fo r

*



example, c e r t a i n  d i s t i n g u i s h i n g  t r a i t s  which were n o t  im m ediately  

a s s o c i a t e d  w i th  dom estic  h a b i t :  the  use o f  l a rg e  panes o f  g l a s s  and tb s  

f o rm a l i s a t i o n  o f  shop f r o n t  d i s p l a y  (a l th o u g h  found in  l a t e  V ic to r ia n  

tim es ,  tended  to  be l i m i t e d  to  a r e a s  o f  c r e a t e r  commercial a c t i v i t y ) ,  

the a p p l i c a t i o n  o f  the p a r a p e t  w a l l  ( c o n t r i b u t in g  to u a rd s  a f a r  more 

s e v e re  s k y l in e  than was u s u a l ly  c o n s id e re d  d o m e s t ic ) ,  and the verandah

w ith  i t s  c o n c re te  ' tu s c a n '  columned co lonnade .

As was p o in te d  o u t  in  the V ic to r i a n  s e c t i o n ,  th re e  a p p ro c c te s  to  the

c o rn e t  shop were e v i d e n t :

V a r ia t io n  1: In w hich the shopAiouse a s  an in t e g r a t e d  whole, v b s

r e f e r r e d  to  somewhat t h e o r e t i c a l l y  -and  beyond the exam ples mentioned,

h id  l i t t l e  p r a c t i c a l  in f lu e n c e  on the type d u r in g  t h i s  t i n e .

V a r ia t io n  2: The type  t h a t  was t y p i f i e d  by a com bination  of

e s t a b l i s h e d  p a t t e r n s  b e ing  m ere ly  p laced  cheek by jowl w ith  the shop ,

became more and more p o p u la r  a s  was p a r t i c u l a r l y  e v id e n t  in  T u r f to n t e r n

and K enilw orth  where tmny o f  the c o rn e r  s i t e s  were occup ied  w ith  th e se

ty p e s .  O ther a r e a s  in c lu d e d  K ensing ton , Bezuider,hout V alley  and

Fordsburg .

When comparing FERREIRAS TOWN 202 (d a te :  1905) [FIGURE 6 .2 -2 7 ]  w i th  

Fordsburg 331-332 [FIGURE 3 .2 -5 0 ]  of the l a t e  V ic to r ia n  c h a p te r ,  a 

s i m i l a r i t y  in  the d e s i r e  fo r  u n i t y  (ach ieved  w ith  a l in k in g  p a ra p e t  ana 

d e c o r a t iv e  te rm in a l  b a l l s )  becomes a p p a re n t .  And w hereas b o th  shops 

s r e  t r e a t e d  to  a pedim ent a t  t h e i r  c o r n e r s ,  the l a r g e r  windows used  in 

the form er, a e s t h e t i c a l l y  p l a n t s  i t  s l i g h t l y  ahead  o f  the  l a t t e r .  The 

use o f  f a c e b r i c k  on the  e x t e r i o r ,  (a l th o u g h  n o t  u n iq u e ly  Edw ardian), 

a l s o  g iv e s  i t  the a e s t h e t i c  edge over the p l a s t e r e d ,  r u s t i c a t e d  s u r f a c e

o f  the l a t t e r .

Again in  FORDSBURG 393 (d a te :  c i r c a  1906) [FIGURE 6 .2 -2 8 ]  much o f  

the  v o cabu la ry  ( p a r t i c u l a r l y  o f  t h a t  used in  the h o u se s ) ,  was o f  d i r e c t
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V ic to r i a n  d e s c e n t ,  a l th o u g h  i t  d i s p la y e d  the  same c h a r a c t e r i s t i c s  a s

the p re v io u s  exam ple , which t i e d  i t  to t h i s  c e n tu ry .

In KENSINGTON 7463 ( d a t e :  1915) [FIGURE 6 .2 -2 9 ]  the shop a t t a i n e d  a 

l e v e l  o f  s o p h i s t i c a t i o n  a l i t t l e  beyond the  r e l a t i v e l y  p r im i t i v e  

ap p e a ra n c e s  o f  the  former exam ples .  O bviously  g le a n in g  much from 

e s t a b l i s h e d  (and e x c l u s i v e ly )  commercial d e s ig n  a p p ro ac h es ,  t h i s  

example t y p i f i e s  the le a p  which broke from the t e n t a t i v e  

com m ercia l/dom estic  em be ll ishm en t mongers. From the example s e t  by 

c o rn e r  shop/house com bina tions  such a s  t h i s ,  the p rece d en t  became s e t  

fo r  much fu tu r e  suburban shop d e s ig n .  F e a tu re s  such a s  the e x t e n t  of 

the  g la z e d  a r e a ,  the window and shop f i t t i n g  d e s ig n ,  the c o n f id e n t  use 

o f  the  g a b le ,  p a ra p e t  and ve ran d ah ,  was an  in d i c a t i o n  o f  a harden ing  o f

tne form ula.

V a r ia t io n  3: The t h i r d  ap p ro ac h ,  ( in  which the shop occu p ied  a room 

u s u a l l y  re s e rv e d  fo r  a dom estic  f u n c t io n ) ,  was u t i l i s e d  in  FAIRVIEM 97 

(cfete: 1905) [FIGURE 6 .2 - 3 0 ] ,  which e x t e r n a l l y  assumed an Edwardian 

gu. « .  The p lan  o f  the upper l e v e l  was v e ry  s im i l a r  to  the double 

s to r e y  sem i-de tached  house , w h i l s t  the lower le v e l  vns m od if ied  to 

accommodate the  shop. The a e s t h e t i c  r e s u l t  on e l e v a t i o n ,  ( w h i l s t  m  

p la n ,  s t i l l  rem ain ing  t r u e  to  the  approach) was a g a in  in f lu e n c e d  by 

p u re r  s t r a i n s  o f  commercial a r c h i t e c t u r e .  The f r o n t  e l e v a t i o n  thus  

underwent some r a d i c a l  r e - o r g a n i s a t i o n ,  and the d e s ig n e r  d id  n o t  l e t  

the o p p o r tu n i ty  fo r  u p d a t in g  the gab le  (a bo ld  h a l f  round type w ith  

p l a s t e r  swags) and the bay window ( f l a t  ro o fed  and r e l a t i v e l y  p la in )  

p a s s  him by . The s id e  e l e v a t i o n  (o f  a l a t e r a l  and prominent 

f r o n t i s p i e c e ,  w ith  an a t t e n d a n t  ' tunnel b ack ' wing) vas a l s o  based on 

the double  s to r e y  sem i-d e tach ed  house o f  the l a t e  V ic to r ia n  e r a .  T h is  

t y p e ' s  co m p o s i t io n a l  d i r e c t i v e  became th e  p ro to ty p e  to  many m id-b lock  

shop/house  co m b in a tio n s ,  which ach iev ed  a l e v e l  o f  s o p h i s t i c a t i o n  way

A
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beyond the 1t a m f i s t e d n e s s 1 o f  the e a r l i e r  exam ples.

C. THE COSMETICIANS -AT BEST

Whereas in  ' a t  w o rs t" ,  mere u p d a t in g  o f  FACADAI. DETAIL was e x e r c i s e d ,  

in  ' a t  b e s t ' ,  b o th  t h i s  and  a t id y in g  up o f  the  o v e r a l l  COMPOSITION was 

o f  p rim ary  c o n c e rn .  The use o f  a c l e a n e r ,  l e s s  fu ssy  geometry t h a t  o f t e n  

ty p i f i e d  the p u re r  Edwardian exam ples was p a r t i a l l y  r e g u r g i t a t e d  in  the 

d e s ig n s  o f  the ' a t  b e s t '  p r a c t i t i o n e r s .  Only ’p a r t i a l l y ' ,  s in c e  by 

d e f i n i t i o n ,  co m p o si t io n ,  i s  a fu n c t io n  o f  the p la n  and the e l e v a t i o n s  

which in  tu rn  a r e  s u b s e r v ie n t  to  the  a l l  embracing and m a n ip u la t iv e  

concep t -a  commodity s a d ly  la c k in g  in  most s p e c u la t iv e  i n s t a n c e s .  Thus 

the c o m p o s i t io n a l  p ro g re s s  made by the  E dverd ians  was e x p lo i t e d  fo r  i t s  

f r e s h  appearance  r a t h e r  than  i t s  i n t r i n s i c  w orth  -a  case  o f  techn ique  

v e rs u s  a r t i s t i c  in n o v a t io n .  A good example o f  t h i s  ' a t  b e s t '  t re n d  can be 

dem onstra ted  by BEREA 20 [FIGURE 5 .1 -6 1 ] ,  in  which the verandah in  the 

f r o n t  was ab so rb ed  under the  dominant a l l  encompassing pyram idal r o o f ,  

even though the  p lan  d i s p la y e d  a s t ro n g  r e l a t i o n  to  l a t e  V ic to r ia n  

p re c e d e n t .  I n i t i a l l y  most changes  t h a t  the d e tach ed  house endured were o f  

t h i s  s o r t ,  a l th o u g h  a f t e r  the F i r s t  World War the  h a l l  house (a s  

d e s c r ib e d  in  c h a p te r  f iv e )  became more i n f l u e n t i a l .

( i )  THE DETACHED HOUSE

a . )  S in g le  S to rey

A lthough a l l  the v a r ia t io n s  w ith in  t h i s  c a te g o r y  were two rooms

wide (u s u a lly  w ith  a c e n tr a l  p a ssa g e ) , two broad d iv i s io n s  can be 

d e f in e d , w hich d i f f e r e d  in  th e ir  approach to  the se p a r a tio n  o f  

se m i-p r iv a te  to  p r iv a te  sp a c e . In the f i r s t ,  the d iv i s io n  occurred  

l a t e r a l l y ,  which rendered  the fr o n t  two room ran ges se m i-p r iv a te  and 

the rem ainder p r iv a te .  The secon d  v a r ia t io n  d isp la y e d  a lo n g itu d in a l  

d iv is io n  -c o n s ig n in g  one o f  the 'w in gs' to  a s e m i-p r iv a te  and the

A



o th e r  to  a p r iv a te  fu n c t io n . W h ils t  n e ith e r  p a tte r n  was s p e c i f i c a l l y  

'Edwardian' or ' l a t e  V ic t o r ia n ' , the lo n g itu d in a l  type ( in  whicn the  

s e m i-p r iv a te  space ran deep in to  the body o f  the h o u se ) , h in ted  a t  

the mix which t y p if ie d  the sm a ll la t e  V ic to r ia n  house, w h il s t  the  

l a t e r a l  d iv i s io n  p o in ted  tow ards the s t r i c t  grad in g  o f  p u b lic  to  

p r iv a te  space (from fr o n t  to  back) o f  the Edwardian c a s t .  These  

v a r ia t io n s  c u t  a c r o s s  the c o m p o sit io n a l b a r r ie r  o f  symmetry and 

asym m etry.

V a r ia t io n  1: The L a t e r a l  D iv is io n  - i n  t h i s  v a r i a t i o n ,  the d in in g  

room was d i r e c t l y  over the  passage  ( o p t i m i s t i c a l l y  l a b e l l e d  ' h a l l '  

in  some in s ta n c e s )  from the  s i t t i n g  room -even  though p ro x im ity  w i th  

the  k i tc h e n  was sometimes s a c r i f i c e d .  Behind th e se  a f u r th e r  two 

a d d i t i o n a l  room ran g es  o c c u r re d  which accommodated ttie s e r v ic e  and 

bedrooms - a l l  o f  which was embraced under the main ro o f .

l a :  Sym m etrical schoo l -WANDERERS VIEW 34 ( c a t e :  1912) 

[FIGURE 6 .2 - 3 1 ] .  Although the d in in g  room was a f fo rd e d  an 

a c c e n tu a te d  window, the house remained t ru e  to  the  s p i r i t  o f  

symmetry. The simple ro o f  scap e ,  s to e p  t re a tm e n t  and g en e ra l  

avo idance  o f  any  form o f  e l e v a t i o n s 1 a r t i c u l a t i o n  were born o f  the

c l e a r  co m p o s i t io n a l  i n t e n t .

lb :  Asymmetrical school -ECKSTEINS COMPOUND TYPE C 

( d a te :  1906-1909) [FIGURE 6 .2 - 3 2 ] .  The f a m i l i a r  p la n  (approx im ating  

the l a t e  V ic to r i a n ,  s in g l e  s to r e y  asym m etr ica l de tach ed  house) in  

which the 'p a r l o u r '  was pushed o u t  to  the  l i n e  of the f r o n t  s to e p ,  

was in  t h i s  example capped by a s im ple pyramid ro o f  and s t r i p p e d  of 

i t s  t r a d i t i o n a l  g ab le  -w hich fo rm erly  e s t a b l i s h e d  the p a r l o u r ' s  

prominence from the o u t s i d e .  I t  shou ld  be no ted  t h a t  examples in  

which the g a b le  was m a in ta in e d ,  were however, n o t  unknown.

V a r ia t io n  2: The L o n g i tu d in a l  D iv is io n  - th e  most common



Page 301

s p e c u la t iv e  f r e e  s ta n d in g  house form in  Edwardian t im es .  In these  

v a r i a t i o n s ,  the s i t t i n g  room was lo c a te d  a t  the  f r o n t ,  w ith  the 

d in in g  room ly in g  d i r e c t l y  behind  i t .  F re q u e n t ly  however, the  two 

were combined - i r  which case  the r e s u l t i n g  conmunal space con t in u ed  

to  be lo c a te d  a t  the f r o n t ,  and the k i tc h e n  b ro u g h t  fo rv a rd  to  i t s  

b a c k  edge .  Being o f  l o n g i tu d in a l  d i s p o s i t i o n ,  the  square  pyramid 

ro o f  had o f t e n  to  be s t r e t c h e d  in  sympathy w ith  the  major a x i s  in 

o rd e r  to  embrace the e n t i r e  u n i t .  From the f r o n t ,  the e x t e r n a l  

ap pea rance  h a rd ly  d i f f e r e d  from the l a t e r a l  ty p e s  j u s t  d e s c r ib e d  

- t h e  com postion was v i r t u a l l y  the same, w ith  most being a g a in

surmounted by a s im ple pyram idal r o o f .

2a: Symmetrical school -  YEOVILLE 736 ( d a te :  1909)

[FIGURE 6 .2 - 3 3 ] .  The overwhelming 'o r d i n a r i n e s s '  o f  t h i s  example, 

a lm o s t  b e l i e s  the f a c t  t t o t  i t  was one o f  the  most common de tached  

house ty p es  ud be b u i l t  a f t e r  the South A fr ic a n  War (save the long 

f r o n t  verandah  which was more commonly a s h o r t  s t o e p ) .  The arched  

f r o n t  door w ith  f la n k in g  windows (which here even in c o rp o ra te d  a 

s o r t  o f  f ren ch  d o o r ) ,  and the pyram idal r o o f  cap ,  were two of the 

most e x p l o i t e d  f e a t u r e s  in  s p e c u la t iv e  housing up u n t i l  w e ll  the

e a r l y  1 9 3 0 's .

Of a d i f f e r e n t  ap p ro ac h ,  though s t i l l  sy m m e tr ica l ly  composed, 

YEOVILLE 783 ( d a te :  1906) [FIGURE 6 .2 -3 4 ]  i s  a l s o  i n t e r e s t i n g  fo r  

the p re te n c e  i t s  d e s ig n e r  bestowed upon i t ,  by making i t  appear a s  

though i t  were a b u t t e r f l y  house. Though la c k in g  the d ia g o n a l ly  

p r o j e c t i n g  w ings, the  cham fered c o r n e r s  o f  the  two f r o n t  rooms, 

ach iev ed  the a p p r o p r ia t e  a c c e n tu a t io n  fo r  the g a b le s  ( i n  a way 

t r a d i t i o n a l l y  a s s o c i a t e d  w i th  the b u t t e r f l y  p l a n ) ,  in a  d e c e p t iv e ly  

sim ple manner. Though n o t  a s  common a s  the  fo rm er,  M i s  

' f a k e - b u t t e r f l y '  house ty p e ,  w ith  i t s  s q u in t  g a b le s ,  l a d  a sm all b u t
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r e so lu te  rep resen ta tio n  in  many sp e c u la tiv e  suburbs.

2b: Asymmetrical sch oo l: 1 e n te r ta in in g  room: CITY

DEC? GOLD MINING CO. type B ( d a te :  1909) [FIGURE 6 .2 -3 5 ]  - b e s id e  the 

Obvious S t y l i s t i c  source, the com position  along the fro n t, w ith  i t s  

t id y  r o o f s c a p e , was not c o n s is te n t  w ith  the s id e  o f  the house.

Caused predom inantly  by the s to e p  push ing back the bedroom wing 

r e la t iv e  to the s e m i-p r iv a te  (and k itc h e n )  w ing, the main r o o f was

unable  to  embrace t h i s  d isp la c e m e n t .

In  LORENTZVJLLE 150 ( d a te :  1906) [FIGURE 6 .2 -3 6 ] ,  the t r i p l e  a r c h  

was o f  such a w eigh t t h a t  i t  m a in ta in ed  the  w a ll  s t r e n g t h  o f  the 

f r o n t  facade a c r o s s  the ve randah , thus  p re s e rv in g  a pure box l ik e  

shape upon which the pyram idal ro o f  r e s t e d  -a  cunning v o lu m e tr ic  

ach ievem en t,  fo r  an o th e rw ise  a r t i c u l a t e d  p la n .

Although CLIFTON 5665 (&»te: 1915) [FIGURE 6 .2 -3 7 ]  bore many 

Queen Anne and Domestic r e v i v a l  m o t i f s ,  the  use o f  a s t r a t i f i e d  v e i l  

s u r fa c e  (h ig h  fa c e b r ic k  p l i n t h  w ith  a p l a s t e r e d  upper v e i l ) ,  tu scan  

columns and a sev e re  ro o f  form, d is p la y e d  mixed a l l e g i a n c e s .

2b: A sytnnetrica l S ch oo l: 2 e n te r t a in in g  rooms: The 

d in in g  room o f  BEREA 65-66 (d a te :  1914) [FIGURE 6 .2 -3 8 ]  a lm o s t  

squared in  p lan  in  order th a t  a c le a n e r  e x te r n a l c o n f ig u r a t io n  co u ld  

be a c h ie v e c  - a s  opposed to  the V ic to r ia n  custom  o f  d e l ib e r a t e ly  

p rotru d in g  i t ,  in  the c o n tr iv a n c e  o f  i r r e g u la r i t y .  And w h il s t  tne 

sm all s i t t i n g  room c o n v e n ie n t ly  a f fo r d e d  the en tra n ce  h a l l  a 

s l i g h t l y  w ider d im en sion , i t  was s t i l l  n o t h a o ita b le .  Tlx? house  

g ro tesq u e  'Baroque' g a b le  was a s  Edwardian a s  i t s  s im p le  r o o f sh ap e , 

a lth o u g h  a s  the former exam ple, the com p osition  was forged  from lu r e  

V ic to r ia n  p reced en t (th e  asym m etrica l d etach ed  h o u se ) .

b . )  Double S to rey

V a r ia t io n  1: BEZUIDENHOUT VALLEY 1241 (d a te :  c i r c a  1906) [FIGURE

a
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6 .2 -3 9 ]  was a t r e e  (and indeed  lo o s e )  i n t e r p r e t a t i o n  o f  the 

V ic to r i a n  q u a d ra n t  p lan  ( i n  which the  s t a i r / h a l l  and 

ve ran d a h /b a lc o n y  occup ied  one o f  the seg m en ts ) ,  a l th o u g h  the s c a le  

was s l i g h t l y  e n la rg e d  (42* l l " x 4 5 '1 " ) .  The p o t e n t i a l  fo r  i t  assuming 

a d ia g o n a l ly  sym m etrical a c c e n t ,  t h e re fo re  e x i s t e d ,  b u t  ves  

b l a t a n t l y  fo rsak en  in  favour o f  p u re r  form. T ic  ro o f  from the n o r th  

e a s t  a s p e c t  was p y ram id a l ,  though vhe ro o f  v e n t s  s p o i l t  i t s  p u r i t y  

down the s i d e s .  Below, th e  house was o f  a r e c t i l i n e a r  and c l e a n  

d i s p o s i t i o n ,  devoid  o f  any  p l a s t e r  d e c o r a t io n ,  owing a g r e a t  d e a l  to 

Voysey fo r  i t s  a e s t h e t i c  c h a r a c t e r  - p a r t i c u l a r l y  i t s  use o f  the 

b e t t e r e d  chimney and b u t t r e s s e s ,  and the h o r i z o n t a l l y  banded

windows.

V a r ia t io n  2: BEREA 1205 ( c b te :  1915) [FIGURE 6 .2 -4 0 ]  v as  a n o th e r  

in s ta n c e  in  which the 'L '- s h a p e d  house v c s  used on a  non -co rner  

s tan d  [ c f .  FIGURE 3 .2 - 1 7 ] .  The p lan  fo r  b o th  the Berea and 

M arshalls tow n houses have much in  common, a l th o u g h  the round, f o r m l  

e n t ra n c e  v e s t i b u l e  o f  the  former su g g es ted  a s l i g h t  pm llad ian  

in f lu e n c e  -a n  Edwardian id io s y n c ra c y ,  a s  were many o th e r  f e a t u r e s :  

The upper rooms in  Berei 1205 were p a r t i a l l y  s e t  i n t o  the ro o f  -a  

l a t e r  bungalow in f lu e n c e .  In e l e v a t i o n  however, th e re  i s  l i t t l e  in 

common o th e r  than the g a b le s  s im i l a r  sem an tic  em phasis .  The 

s to e p /b a Ic o n y  e lem en t in  Berea was a ro b u s t  c o rn e r  s ta te m e n t  which 

tod  been s u b je c te d  to  a com bination  o f  the  s t r i p p e d  a r c h  and tuscan  

column t r e a tm e n t ,  w h i l s t  the a c c e s s  p o in t  to  the balcony on the 

upper l e v e l  was a s m a l le r  (though e q u a l ly  a s  tough) v o lu m e tr ic

in t r u s i o n  in  the r o o f sc a p e .

( i i )  THE SEMI-DETACHED HOUSE

a . )  S in g le  S to r e y

V a r ia t io n  1: 1 room wide u n i t

* •A ,



l a :  WANDERERS VIEW 19 (d a te :  1916) [FIGURE 6 .2 - 4 1 ] .

For th e  e x c e p t io n  o f  the  bathroom lo c a t io n  and the  k i t c h e n /b a c k  room 

r e l a t i o n s h i p ,  the  i n t e r n a l  s p a c i a l  a r rangem en t * s  e s s e n t i a l l y  l a t e  

V ic t o r i a n .  The f r o n t  e l e v a t i o n  however, was c c m p o s i t io n a l ly  s im i l a r  

to  the  ' f a c e  h o u se s '  a l r e a d y  d is c u s s e d  -demi t r i - p a r t r t e .  The g ab le  

a l th o u g h  e s s e n t i a l l y  Edwardian ( f r e s h a p e  D u tch ) ,  was the  im p u rity  

w i th in  the  co m p o si t io n ,  w h i l s t  the  r e s t  o f  the facade  s p o r te d  many 

•modern' d e t a i l s  ( v i z .  windows, s to e p  d e t a i l ,  ro o ts c a p e  and 

ch im neys) .  The s to e p  and i t s  app roach  has a l r e a d y  te e n  mentioned

under the  c o n t r i b u t i o n s  tow ards the  hyb r id  d e t a i l .

l b :  TROYEVILLE 595 (d a te :  1926) [FIGURE 6 .2 -4 2 ]  was 

n o t  q u i t e  a s  sumptuous a s  th e  p re v io u s  example, b u t  was a t  the  same 

time more 'V i c t o r i a n '  and 'E d w a rd ia n ' .  T .u  p lan  was a comprehensive 

mortgage from the  n in e te e n th  c e n tu ry  (n o t  even the  d in in g  room 's  

rvame had been changed to  l i v i n g  room !) ,  w h i l s t  the  f r o n t  e l e v a t i o n  

a c h ie v e d  a  m orpho log ica l s i m p l i c i t y  which the  former on ly  hi,.wad a t .  

The c o m p o s i t io n a l  n e a tn e s s  was f u r t h e r  enhanced by the  p e r s p ic a c io u s  

use o f  no t  one b u t  two m a t e r i a l s  - f a c e b r i c k  ( w a l ls )  and c o r ru g a te d  

iro n  ( r o o t ) .  (Note how t i e  use o r  a s i n g l e  c e n t r a l i s e d  chimney

c le a n e d  up the r o o t s c a p e ).

V a r ia t io n  2: 2 room wide u n i t .

2a: At f i r s t  y la n c e ,  a s u p e r f i c i a l  resem blance a p p e a rs

e x i s t  between a s in g l e  u n i t  o f  MELVILLE 456 ( d a t e :  19213) [FIGURE

6 .2 - 4 3 ] ,  and a v a r i a t i o n  o f  a  s ta n d a rd  - a t e  V ic to r i a n  asyrnnetr ica)  

d e tach ed  house. Although the  s t r u c t u r e  o f  the b a s ic  q u ad ran t  i s  

d i s c e r n a b le ,  the  movement p a t t e r n  w i th in  the  house underwent a 

s u b t l e  change. The f r o n t - t o - t a c k  p a th  fo r  in s ta n c e  was s u b s t i t u t e d  

w i th  an 'L ' - s h a p e d  c i r c u l a t o r y  r o u te  -a c h ie v e d  by b lo ck in g  o f f  the 

flow w ith  the  i n s e r t i o n  o f  the  bathroom . T h is  and the  a d j a c e n t



p a n try , p a r t i a l l y  occu p ied  th e  p o s i t io n  t r a d i t i o n a l l y  held  h the  

d in in g  room (h e re  a b s e n t ) ,  which s t r e tc h e d  a c r o s s ,  and .o rbed  the 

passagew ay. The b lo c k  would la v e  e f f e c t iv e l y  a v e r te d  the  a t t e n t i o n  

o f  a p o te n t i a l  o u ts id e r  to  th e  room en co u n te red  im m ediately  a f t e r  

e n te r in g  - l i v i n g  room, w hich to d  a f irm e r  s p e c ia l  bond to  the 

hallw ay than  e v e r b e fo re ,  by v i r tu e  o f  a  wide c e le b ra te d  open ing , 

framed e i t h e r  s id e  by colum ns. E x te rn a lly  i t  underw ent an • x te n s iv e  

co m p o sitio n a l rew ork . T h is  sem i-d e tach ed  p a i r  were s u b je c te d  to  the 

r ig o u r s  o f  d e n u d a tio n , and t r e a te d  in  much the same way a s  th e  

hyb rid  d e tach ed  houses m entioned  e a r l i e r ,  which were capped by an 

a l l  em bracing and s im p l i f ie d  ro o f  s t r u c tu r e  ( in  th e  a tte m p t to  

d e -em p to s ise  th e  s e p a ra te  e lem en ts  such  a s  the  s to e p , e n tra n c e  and

' f r o n t  ro o m ') .

T h is  type ap p ea red  in  th e  e a r l y  1 9 2 0 's  and « s  e x te n s iv e ly  used 

in  M e lv i l le ,  B rix to n , M ayfair and  W estdene, in to  th e  1930' s .

b . ) Double S to re y

T h is  ' a t  b e s t '  c a te g o ry , was no e x c e p tio n  to  the  double s to re y

sem i-d e tach ed  h o u s e 's  s c a n t  r e p r e s e n ta t io n  in  Johannesb- f t e r  the

tu rn  o f  the  c e n tu ry .

FAIRVIEW 152 (d a te :  1904) [FIGURE 6 .2 -4 4 ]  ( 5 ) .  J  

e x t r a o r d in a r i l y  in v e n tiv e  p a i r  o f  sem i-d e tach ed  houses was o f  the 

feme fam ily  d e s c r ib e d  in  the  l a t e  V ic to r ia n  c h a p te r  FIGURE 3 .1 -4 8  

- i n  which the  e n tra n c e  and c i r c u la to r y  zones o c c u rre d  on th e  o u ts id e  

f la n k s  o f  the  house (a s  opposed to  a g a in s t  the  p a r ty  w a l l ) .  But i t  

i s  the  e le v a t io n s  which nude the house so d i s t i n c t i v e .  S e v e ra l b a s ic  

assu m p tio n s p e r ta in in g  to  sem i-d e tach ed  co m p o sitio n a l p r a c t ic e  were 

c h a lle n g e d . The m ort ob v io u s was the  b l a t a n t  d is r e g a rd  fo r  symmetry, 

a lth o u g h  mere asymmetry was in  i t s e l f  n o t th e  c h ie f  m o tiv a to r  - i t  

was m erely  th e  v e h ic le .  The f a c t  th a t  from th e  f ro n t  the p a i r  looked

e f ATtTlMrfl
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l ik e  a s in g le  ( though) le s s e r  manor house, in d ic a te s  the  concern  to r  

the c r e a t io n  o f  an 'im p o s in g 1, 'in d e p e n d e n t ' dom estic  s e a t  (o r a t  

l e a s t  the i l l u s io n  o f  i t )  -an  im p o rtan t c lu e  a s  to  th e  a s p i r a t io n  

held  by the d e s ig n e r  and the  in h a b i ta n ts  th em se lv es . The b an ish in g  

o f  d ie c o m p o sitio n a l d u a l i ty  in h e re n t  in  a sem i-d e tach ed  

a rran g em en t, was th e re fo re  im ^ r a t iv e  - u n i ty  i r o n i c a l l y  being 

ach iev ed  by cu n n in g ly  c o n t r o l le d  c o n fu s io n : a  r e s u l t  o f  the 

cacophony o f f a m i l ia r  (A rts  and C r a f ts )  d om estic  iconography . The 

b lu f f  w orks, and the 's e m i ' d o e s n 't  e x i s t  fo r  those who do n o t know 

i t  i s  th e re .  W h ils t t h i s  co m p o sitio n a l s t r a t e g y  can be c o n s tru e d  a s  

being som ething o f  a f re a k  (d e s p i te  the r e l a t i v e  s c a r c i t y  o f  double 

s to re y  sem i-d e tach ed  h o u se s ) , i t  s ta n d s  a s  a paragon fo r  a l l  the 

co m p o sitio n a l c h a lle n g e s  made in  t h i s  uem i-detached  s e c t io n :  a s ta b  

a t  u n i ty  ( a l b e i t  a s l e i g h t )  -an d  u l t im a te ly  a q u e s t th a t  a l ig n s  

i t s e l f  w ith  the a s p i r a t i o n s  o f  the  sem i-d e tach ed  d w e lle r :  the 

p u r s u i t  o f  independence.
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The in te n t io n  o f  t h i s  d is c o u rs e  has been to  log p o p u la r dom estic  

p re fe re n c e  in Johannesburg  - t o  t r a c e  a r r i v a l s ,  d e t e c t  developm ents and p lo t  

d em ises .

A. SPECULATIVE PROGRESSION

The l a t e  V ic to r ia n s  in  Johannesburg  b o re  the  b ru n t o f  a p io n e e rin g  

e x is te n c e  - t h e i r  d w e ll in g s , even when g ra d u a tin g  to  a  sem blance o f  

permanence were fo r  the most p a r t  a r t l e s s  and b a s ic  -su c h  a s  the two and 

tiuree roomed u n i t s  in  row and te r r a c e  h o u ses , board in g  houses, and 

'ro o m s' -phenomena common to  th e  p re -S o u th  A frican  War en v ironm en t. 

Sem i-detached  and d e tach ed  housing  came w ith  the m id d le -c la s s e s  a f t e r  the 

t a s t e r s '  nod. In a l l  th e se  form s ttie rooms w ith in  the  V ic to r ia n  

s p e c u la t iv e  house were n o t p a r t i c u l a r l y  w e ll o rd e re d . O tie r  than the 

g r e a t  g e s tu re  fo r  in d iv id u a l s e c lu s io n  - th e  su b u rb - the  g ra d a tio n  and 

h ie ra rc h y  o f  p u b lic ,  s e m i-p r iv a te  and p r iv a te  space w ith in  the 

s p e c u la t iv e  house were n o t g iv en  much a t t e n t i o n  - i n i t i a l l y  due to  

ingenuous s o c .a l  p a t te r n s  and p re c a r io u s  economic c i rc u n s ta n c e .  A c l a s s i c  

m a n ife s ta t io n  o f  t h i s  h a b i t  can be seen in  the lo c a t io n  o f  the d in in g  

room (a ls o  se rv in g  a s  the fam ily  room) which was more o f te n  th in  n o t 

p la c e d  a t  th e  o p p o s ite  end o f  th e  house to  the e n t r a n c e .  A lthough 

f u l f i l l i n g  the ob v io u s  ad v an tag e  o f  c lo s e  p ro x im ity  to  the k itc h e n , a 

p ilg rim a g e  p a s t  a l l  the bedrooms had to  f i r s t  be und ertak en  b e fo re  the  

d e s t in a t io n  co u ld  be reac h ed . I t  was n o t m uncommon o ccu rren c e  to  even



have bedrooms le a d  s t r a i g h t  in to  the d in in g  a r e a .  However, a growing

a f r lu e n c e  s t r a n g le d  th e  g re g a r io u sn e ss  which su p p o rted  th e se  s t r u c t u r e s .

What fo llow ed was a d is tu r b in g  though ty p ic a l ly  'E n g lis h  V ic to r ia n '

dom estic  h a b i t  o f  hoard ing  in  th e  p u r s u i t  o f  s e lf -a g g ra n d is e m e n t .  The

dom estic  s e a t  became som ething q u i te  'p r e c io u s ' -w hole rooms (where i t

co u ld  be a f fo rd e d )  w r e  s e t  a s i d e , f i l l e d  w ith  o b je c ts#  and used to

im press o u t s id e r s .

'The V ic to r ia n s ' w orsh ip  o f  p ro p e r ty  i s  ep ito m ized  in  th e i r  
g l o r i f i c a t i o n  o f  ' th e  Home'. For w h ile  many o b je c ts  w ith  which they 
crammed i t . . .  co n ju re  up fo r  us a v is io n  o f  snug , secu re  d o m e s tic i ty , 
t h e i r  s u p e r f lu i t y  in  the V ic to r ia n  house tu rn ed  i t  in to  a p e rso n a l 
museum, the  d e a th ly , s t i f l i n g  c h a r a c te r  o f  which was the a n t i t h e s i s  
o f  the co n c e p t o f  th e  hom e.' (1)

The r e s u l t  o f  t h i s  tu rn in g - in  fu e le d  the  minor a e s th e t i c  r e v o lu t io n  which 

was to  c h a r a c te r i s e  th e  Edwardian w a v e ...

W ith the sh a rp en in g  o f  s o c ia l  c l a s s  d i s t i n c t i o n ,  the expanding 

m id d le -c la s s  and  the  a d v e n t o f fam ily  l i f e  fo r  many ( in c lu d in g  s e c to r s  o f  

the  lower and  w orking c la s s e s )  a f t e r  th e  South  A frican  War, <-he demands 

on th e  house changed. S im u ltan e o u sly , fu n d am en ta lly  new p a t te r n s  were 

to s se d  in to  th e  a r c h i t e c t u r a l  a r e n a , w ith  a suddenness th a t  den ied  the 

norm al p ro c e ss  o f  t r a n s i t i o n .  T h a t some o a c k -p e d a llin g  o c c u rre d  

su b se q u e n tly  was made m a n ife s t by the many h y b rid s  th a t  r e s u l t e d ,  though 

th e se  e f f o r t s  e x h ib i t  a s o r t  o f  e v o lu tio n  in  re v e rs e  - u n t i l  the p o in t  a t  

which hyb rid  and  the s p i r i t  o f  th e  exem plar c o in c id e d . Emphasis s h i f t e d  

from e x te rn a l  e x h ib it io n is m  to  in t e r n a l  space u t i l i s a t i o n .  A 

r e - d i s t r i b u t i o n  o f  e x p e n d itu re  in e v i ta b ly  de-em phasised  fa c a d a l 

e x tra v a n g a n c e , which was a t  b e s t  re p la c e d  by g e n t le r  a e s th e t i c  s t r a i n s  o f  

r u r a l  t r a d i t i o n .  The house became v ery  much more c l e a r  in  i t s  p r iv a te  and 

s e m i-p r iv a te  d iv i s io n ,  w ith  a s t r i c t  g ra d a t io n  in  the  rooms from f ro n t  to  

back . The re a d in e s s  w ith  which the  h a l l  hxause was a c c e p te d  was p a r t l y  due 

to  i t s  im m inent s u i t a b i l i t y  fo r  s a t i s f y i n g  the c ra z e  fo r  form o f

•  V i M M   . — **



b u i l t - i n  'p r o t e c t io n ' -w hich  vns r e a l l y  o n ly  an e x te n s io n  o f  the tendency

o r ig in a t in g  in  l a t e  V ic to r ia n  t im e s . By v i r tu e  o f  t^ e  h a l l ' s  p la n n in g , a

s t r a n g e r  was p ro h ib i te d  from moving any f u r th e r  th in  the  f i r s t  space he

e n te re d  -w ith o u t e x p l i c i t  i n v i t a t i o n -  even though th e re  was l i t t l e  form al

in t ro d u c t io n  , n t ) the body o f the  house (a lth o u g h  som etim es th e re  was a

s n a i l  v e s t i b u le ) . E f f e c t iv e ly  k e p t a t  a rm s ' le n g th , i t  was th u s  no t

d i f f i c u l t  to  d isp o se  o f  unwanted v i s i t o r s .  The h a l l  d ev ice  d e s p i te  i t s

w ider a n t i - s o c i a l  u n d e rto n e s , was p r im a r i ly  desig n ed  fo r  fam ily

in te r a c t io n  -a  s o r t  o f  communal g a th e r in g  p la c e , which in  the  l i g h t  o f

the p re v io u s  d is c o u rs e  a lm o s t seems to  be a c o n t r a d ic t io n .  But i t  was

on ly  in ten d ed  fo r  a s e l e c t  company, those  a d m itte d  under c o n d i t io n a l

c o n t r a c t .  As a s t r u c tu r in g  e le m e n t, the  h a l l  was used in  m ost housing

types up tx ' s -a lth o u g h  n o t a lw ays w ith  the g r e a t  su c c e ss  in  the

case  o f  the d t -re d  h o u se ; and sem i-d e tach ed  housing o n ly  managed a

p a r t i a l  a b s o r p t io n , w h i ls t  ra c e  housing (which was on the  wain anyway)

f a i l e d  abysm al i y. I f  la t Vi i r ia r .  housing had to  w eather th e  sto rm s o f

a p io n e e r in g  and m utable community, Edwardian housing was su b je c te d  to  an

even w orse t e s t  - th e  t r i a l  o f  mass p ro d u c tio n  on an u np receden ted

s c a l e . . .  becoming the ' fa c e  house* which bore the b ru n t o f  u n re le n tin g

r e p e t i t i o n .  An in t e r e s t in g  c o r o l l a r y  i s  th a t  w hereas i t  i s  c la im ed  th a t

the undoing o f  the l a t e  V ic to r ia n  house was i t s  s u f fo c a t in g

'o v e r - p e r s o n a l i s a t io n ' ,  the  Edwardian h o u s e 's  ru in  was i t s  n e ss

d u p l ic a t io n  and the  e f f e c t iv e  lo s s  o f  i t s  in d iv id u a l i ty .  A lthough w r i t t e n

in the American c o n te x t ,  C lay L an c as te r  sums up th i s  a c t  o f  e x p lo ic a t io n

which i s  a l s o  p e r t in e n t  to  the lo c a l  app roach :

'The tru e  bungalow i s  the  e x a c t a n t i t h e s i s  o f  the m ass-produced hx>x 
bungalow. The box bungalow ig n o red  the id e a ls  fo r  which the  bungalow 
s to o d . I t  ves  an economic e x p e d ie n t;  i t  se rv ed  m a te r ia l  and 
m a t e r i a l i s t i c  en d s . The hex bungalow low ered the s ta n d a rd s  to  such a 
d eg ree  a s  to d ra in  the movement o f  v i t a l i t y .  In t h i s  box th e  American
bungalow was embalmed and b u r i e d . ' (2)
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Oi r e f l e c t i o n ,  w hatever th e  approach  (good and ta d  p o in ts  o f  bo th  the

la t e  V ic to r ia n  and Kdwardian a l l  t o l d ) , tiie  f  p e c u la to r  a s  th e  a g e n t o f

a s p i r a t io n  rem ained unchanged from 1890. Thn means o f  a c h ie v in g  th e se

ends due to  d i f f e r in g  s o c ia l  c irc u m sta n c e s  changed, b u t the g oal was

c o n s ta n t .  P re d ic ta b ly  w hat was b u i l t  c o n s ta n t ly  f e l l  s h o r t  o f  e x p e c ta t io n

and a s  alw ays i t  i s  p e rp e tu a l  d i s s a t i s f a c t i o n  t u t  i s  the dynamo o f

change . U ltim a te ly  how ever, th e  wide sp read  im plem entation  o f  the

s p e c u la tiv e  house w ith  i t s  a t te n d a n t  env ironm en t, marked the  s h i f t  from

an e s s e n t i a l l y  in te rw oven , communally based  s o c ie ty ,  to  a m u l t i p l i c i t y  o f

fragm ented , in d iv id u a l ly  s iz e d  c e l l s .  And w h ile  the  p ro ta g o n is ts  o f  the

h a l l  house r e a l i s e d  and so u g h t to  remedy imminent s o c ia l  d i s in t e g r a t i o n ,

the g r e a te r  d e s i r e  he ld  c lo s e  by the p u b lic  (which c rav ed  p r iv a c y )  had

a l re a d y  g a ined  a momentum th a t  h o p e le ss ly  overawed i t .  A d e s t r u c t iv e

s o c ia l  tendency th a t  was encouraged  by th o se  whose l iv e l ih o o d  depended

upon i t  (bo th  s p e c u la to r s  and f i n a n c i e r s ) ,  i t ' s  u n l ik e ly  they  in ten d ed  o r

even en v isag ed  the consequence o f  th e i r  d eed s :

[On th e  m ic ro -sc a le  ( th e  h o u se )] ' . . . F o r  a l l  b u t a fo r tu n a te  few 
suburban h o u seh o ld e rs  a r c h i t e c t u r a l  d i s t i n c t i v e n e s s  was an  id e a l more 
a s p ir e d  tow ards than r e a l i s e d .  What th e  m a jo r ity  g o t was a degree o f  
s e p a ra te n e s s ,  b rough t a b o u t by the d e tach ed  n a tu re  o f  the house , the  
w a lls  o r  te d g e s  d iv id in g  f r o n t  and r e a r  g ard en s  from the ne ig h b o u rin g  
o n es , a r c h i t e c t u r a l  f e a tu r e s  em phasising  the  i d e n t i t y  o f  each  house 
and an  i n t e r i o r  p lan  th a t  e n ab led  the d i f f e r e n t  members o f  the 
household  to  i s o l a t e  them se lv es  from one a n o t h e r . ' (3)

[On the  m acro -sca le  ( s u b u rb ia ) ]  'The f l i g h t  to  the  suburbs invo lved  
the  tem porary r e j e c t i o n  o f  the r e s t  o f s o c ie ty ,  o f  th a t  p a r t  th a t  
ex tended  beyond the im m ediate fam ily  o f  th e  h o u seh o ld e r: th e  most 
s a t i s f a c to r y  suburb  was th a t  which gave him the maximum p riv a c y  and 
the minimum o u ts id e  d i s t r a c t i o n . . .  J .M .R ich a rd s  s t r e s s e s  the 
s u b u r b a n i te 's  needs to  w ithdraw  in to  h is  own p r iv a te  f o r t r e s s :  ' I t  i s  
in  keep ing  w ith  h is  am b itio n  to  take r o o t ,  to  reduce  h is  
r e s p o n s i b i l i t i e s  to  a k ind  h i s  eye can encom pass, to  c o n tr iv e  fo r  
h im se lf  an e n v iro n m e n t. . .  in  which tie i s  m a s t e r . . .  ttie o u ts id e  w orld  
i s  b a rre d  a s  f a r  a s  p o s s ib le  from in t r u s io n  in to  th e  suburban 
j u n g l e . ' (4)

B. TODAYS PERSPECTIVE

Having the advan tage  o f  h in d s ig h t ,  a few comments on the dem ise,
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s u rv iv a l  and  re c u rre n c e  o f  c e r t a in  ty p e s  can be p assed :

( i ) The dem ise o f  the house and urban env ironm ent s in c e  th e  tw e n tie s :  

The k ic k  a g a in s t  c ru sh ed  l iv in g  r e s u l t e d  in  the ra p id  d e c l in e  in  the 

p ro v is io n  o f  te r r a c e  housing  and much l a t e r  (around the  Second World 

War) sem i-d e tach ed  ho u sin g . The re a so n s  a s  m entioned , la r g e ly  c e n tre d  

around  a grow ing se n se  o f  s e c u r i t y  w i t h  a c o n g ru e n t  d isd a in  f o r  t h a t  

which re p re s e n te d  the r i s e  from p o v e rty . Hence c o m p la in ts  such a s  t h i s  

a r o s e :

'The p r in c ip a l  problem  which the  a r c h i t e c t  has had to  face  in  house 
p la n n in g  in  the  p a s t ,  and seems s t i l l  l i k e l y  to  have to  m eet, i s  to  
a r ra n g e  a s a t i s f a c t o r y  d w e llin g  on a s i t e  o f  50 f e e t  f ro n ta g e  by a 
hundred f e e t  d e e p . . .  w ith  the  p r o b a b i l i ty  o f  the  house re q u ire d  on 
such a p lo t  w i l l  be o f  one s to r e y  o n ly .

'T h is  su b d iv is io n  and s i m i l a r i t y  o f  s iz e  o f  p lo t s  has n a tu r a l ly  
caused  a hackneyed s ty l e  s p r in g  up, the  p la n n in g  u s u a lly  being 
f a u l ty ,  and the e l e v a t i  i • common-place an  cawdry to  a d eg ree , and 
the  a rran g em en ts  ( e s p e c ia l ly  the  l ig h t in g  and o u tlo o k  o f  bedrooms) 
o f  such a k ind  th a t  the  houses a r e  a n y th in g  b u t e x h i la r a t in g  to  
l i v e  i n . ' (5 )

Yet r h e to r i c  o f  t h i s  n a tu re ,  was more than  mere c o m p la in t: i t  was 

a "m un ition  a g a in s t  the contem porary  ap p ro ach , w r i t t e n  w ith  e i t h e r  a 

d e f in i t e  a l t e r n a t i v e  in  mind o r  a t  l e a s t  ly in g  j u s t  ah ead . Of t h i s  

th e re  c e r t a i n l y  was. Arc h i te c  tu 1'  Europe and America was, under the

p r a c t i t i o n e r s  o f the modern me . .o n t , undergoing  a  r a d ic a l  and 

r e v o lu t io n a ry  a e s th e t i c  rea sse ssm e n t - th e  g r e a t  ' i  b e r a to r ' here being  

a f fo rd e d  by the  te c h n o lo g ic a l advance made in  re in fo rc e d  c o n c re te ,  

which made p o s s ib le  an  e n t i r e l y  new and o s te n s ib ly  ' u n h is to r i c a l  

A r c h i t e c tu r e ' . I t  d i d n ' t  take long b e fo re  the  dom estic  p o s s i b i l i t i e s  o f  

the m u l t i - s to r e y  c o n c re te  frame were e x p lo re d  and in  Johannesburg  the  

wide use o f  i t  and the  r i s e  o f  th e  ap a rtm en t b lo ck  o c c u rre d  a lm o s t 

s im u lta n e o u s ly . The cen su s  taken in  1921 in d ic a te d  th a t  th e re  were 

a l re a d y  512 b lo c k s  o f  r e s i d e n t i a l  cham bers o r  f l a t s  (6) w ith in  

Jo h an n esb u rg . I t  was seen  a s  an id e a l  s o lu t io n  to  mass h ousing .

A lthough th e  p ro p h e ts  o f  the new o rd e r  meant i t  fo r  a l l ,  lo c a l
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a p a r tm e n ts  o r  b lo c k s  o f  f l a t s  were b u i l t  m ain ly  fo r  low er-m idd le and 

o n ly  a p o r tio n  o f  the m iddle c l a s s .  Never q u i te  c o rn e r in g  the t o t a l  

m iddle and upper-m idd le  c l a s s  m arket, i t s  e f f e c t  th e re fo re  was to  

r e p la c e  the common housing form s o f  th e se  c l a s s e s  ( the te r r a c e  and 

sem i-d e tach ed  h o u se ) , w h i ls t  never r e a l l y  posing  a th r e a t  to  the  

d e tach ed  house.

The te c h n o lo g ic a l advance which underm ined l a t e  V ic to ria n  and

Edwardian dom estic  norm s, was n o t however alw ays d i r e c t l y  a k in  to  on ly

b u ild in g  p ro c e s s e s  - th e  c a r  and bus must be c o n s id e re d  p a r t  o f  the

re v o lu t io n .  A lthough p u b lic  (and to  a l e s s e r  deg ree  p r iv a te )  t r a n s p o r t

had been common b e fo re  1920, i t  s u f fe re d  from a la c k  o f  f l e x i b i l i t y ,

p a r t i c u l a r l y  w ith  re g a rd  to  t r a v e l l i n g  d is ta n c e s .  The c a r  rem edied many

o f  the  l im i ta t io n s  w hich had handicapped  the  t r a n s p o r t  s e rv ic e s  b e fo re

- d is ta n c e  and  d i r e c t io n  were no lo n g e r a problem , i t  was more

co m fo rtab le  and a v a i la b le  a t  any  time o f  the day o r  n ig h t  -and  b e s t  o f

a l l  i t  u l t im a te ly  was to  become an a r t i c l e  w ith in  the reac h  o f  m ost.

Though n o t d i r e c t l y  re s p o n s ib le  fo r  the  decay o f  the l a t e  V ic to r ia n  and

Edwardian urban env ironm ent, i t  was c l e a r l y  the  c a t a l y s t  in  what was to

become a phenomenon common to  many expanding c i t i e s  w orld w ide:

'C heaper t r a n s p o r t  c o s t s  and r i s in g  incomes . . .  [enabled ., m i l ie s
o f  modest means to  move in to  h i t h e r to  e x c lu s iv e  suburban 
d i s t r i c t s . . .  such in v a s io n s  h asten ed  the  d e t e r io r a t io n  o f  the o ld e r  
su b u rb s . Those in  trie la r g e r  houses th a t  rem ained took f l i g h t  to  
more d i s t a n t  su b u rb s, and w ith in  a few y e a rs  a s o c ia l ly  homogeneous 
upper m id d le -c la s s  neighbourhood had tu rn ed  i t s e l f  in to  an e q u a l ly  
homogeneous lower m id d le -c la s s  d i s t r i c t . 1 (7)

A lthough decay can be l in k e d  to  la c k  o f  m a in ten an ce , blame can n o t 

e n t i r e l y  be d i r e c te d  a t  the r e s id e n t s .  The p o in t a t  which re a so n a b le  

M aintenance i s  o v e rtak en  by the  r e a l i t y  o f  m a te r ia l  o b so lescen ce  i s  

d e b a ta b le .  What must be remembered i s  th a t  many o f  the  houses b u i l t  

e s p e c i a l l y  d u rin g  the e a r l i e r  y e a rs  were n o t meant to  l a s t  lo n g e r than  

t h i r t y  y e a rs .



1. . . i l  can be s a f e ly  s a id  th a t  boom c o n d i t io n s ,  e s p e c i a l l y  C o lo n ia l 
boom c o n d i t io n s ,  were h a rd ly  conducive to  a good av erag e  b u ild in g  
. . . I n  f a i r n e s s  though, the  p re v io u s ly  m entioned f a c to r s  o f  h igh 
n a t e r i a l  and lab o u r c o s t s  would have trade th e se  item s 
u n r e a l i s t i c a l l y  ex p en siv e  i f  they  had been w e ll b u i l t .  I t  i s  a l s o  
q u e s tio n a b le  w hether th e se  b u i ld in g s  were in te n d e d  go l a s t  very  
lo n g , the  re sp o n se  be in g  one o f  the  ty p ic a l  p io n e e r in g  s o r t  o f  
s a t i f y in g  im mediate re q u ire m e n ts  and l e t t i n g  th e  u n c e r ta in  fu tu re  
look  a f t e r  i t s e l f . 1 (8 )

In e v i ta b ly  the j e r r y - b u i l t  a r t e f a c t  was to  show i t s  w orth , and  i t

d i d n ' t  look good. However, n o t a l l  houses were sh o d d ily  e r e c te d  - f o r

in s ta n c e  those  o f  the V ic to r ia n  upper-m idd le  c l a s s e s  and g e n e ra l

housing in  the  Edwardian p e r io d  in  which q u a l i ty  o f  workmanship and

m a te r ia ls  were o f g r e a t  im p o rtan ce . With the  r e g r e t t a b l e  e r a d ic a t io n  o f

e n t i r e  a r e a s  o f  m iddle to  b e t t e r  q u a l i ty  housing o f  r e c e n t tim es , a

la rg e  p o r tio n  o f  the blame l i e s  w ith  those  p r o v in c ia l  and town p lan n in g

p o l i c i e s  th a t  have in  the  p a s t  em anated from c e n t r a l  governm ent and the

c i t y ' s  c o n t r o l l in g  d e p a rtm e n ts . W ith a s c a n t  r e g a rd  fo r  Jo h annesbu rgs

r a th e r  th in  h i s t o r i c a l  a s s e t s  by th ese  b o d ie s , blame canno t be l a id  on

the  p u b lic  fo r  tak in g  ad v an tag e  o f  th e se  p o l i c i e s '  e x p e d ie n t

d i r e c t i v e s .  L i t t l e  wonder th e re fo re ,  th a t  the  perv ad in g  com placency

m a n ife s ted  in  the  m u t i la t io n  and d e m o litio n  o f  b u i ld in g s  and houses

w orthy o f  p re s e rv a t io n  has o c c u rre d . Not even v a lu a b le  m u t i la t io n s  have

been a llow ed  to  e s c a p e ! [FIGURE C .1 -1 ] .

A lthough a g r e a t  d e a l o f  Edwardian s p e c u la t iv e  housing s t i l l

rem ain s , those  few la t e  V ic to r ia n  specim ens th a t  s u rv iv e ,  do so , e i t h e r

because those  l iv in g  in  them can i l l  a f f o r d  a l t e r n a t i v e  s h e l t e r  (even

though the  houses may w e ll be in  an advanced s t a t e  o f d i l a p id a t io n ) ,  o r

more r a r e l y ,  because they  a r e  in h a b ite d  by someone who p o sse sse s  a

( a l b e i t  m ostly  an e x a g g e ra te d ) sen se  o f ' h i s t o r i c  v a l u e ' . A commendable,

i n i t i a t i v e  however in  th e  l i g h t  o f  the c i t y  f a t h e r s '  o n s la u g h t, th i s

group com prises  in d iv id u a ls  who a r e  moved to  p re s e rv e  a v e s t ig e  o f  the

to w n 's  p a s t ,  m o tiv a ted  by a m ix tu re  o f  m ain ly  s e n tim e n ta l a tta c h m e n t



and ( to  a l e s s e r )  degree 'd u t y ' .  U n fo r tu n a te ly  th i s  aw areness  h*s come 

a l i t t l e  l a t e  and i s  by no means a w idesp read  phenomemon:

Ttie m iddle c l a s s e s  today have begun to  c o n s id e r  even sm a lle r  
n in e te e n th -c e n tu ry  houses a s  a n t iq u e s ,  a s  'p e r io d  homes’ .

house-ow ners, on the o th e r  hand, s t i l l  th in k , on 
the w hole, t h a t  they ough t to  change and  m odernise the fa c a d e s  o f  
h e i r  o ld e r  houses. The look o f  the  o ld  would n o t s u i t  t h e i r  newly 

a c q u ire d  s t a t u s . ' (9)

( i i )  S u rv iv e rs  and c y c l i c a l  r e c u r re n c e :

1 a  re c o rd  o f  the r i s e  and f a l l  o f  dom estic  ty p es  in  Johannesburg 

b a s ic a l ly  began w ith  a l l  th re e  ty p e s  o f  s p e c u la t iv e  housing ( t e r r a c e , 

sem i-d e tach ed  and  d e tach ed ) be ing  e x p lo i te d  by the 1890 's ;  a f t e r  the 

io u th  A frican  War a d i s t i n c t  d rop  o f f  in  te r r a c e  housing  o c c u rre d , w ith  

a r e l a t i v e  in c re a s e  in  sem i-d e tach ed  and d e tach ed  house developm ent; by

the e a r ly  1 9 3 0 's  the  ap a rtm en t b lo ck  took o v e r the to w n 's  h igh d e n s ity  

accommoda t io n a 1 demands.

However, the common denom inator in  a l l  th e se  e p iso d e s  was the

p e r s i s t e n t  use and grow th o f  the  d e tach ed  house . I t s  lo n g e v ity  deeming

i t  the m ost s u c c e s s fu l  s p e c u la t iv e  form w ith in  J o h a n n e sb u rg 's  h is to r y ,

stem s from i t s  c a p a c ity  to  r e a l i s e  the e q u a l ly  a s  p e r s i s t e n t  and d eep ly

held  d e s i r e  to  be independen t b o th  p h y s ic a l ly  and f in a n c ia l ly .  As

Anthony Quiney n o te s  in  England, a lth o u g h  a p p l ic a b le  to  m iddle c l a s s  

housing in  South A f r i c a . . .

o w n e r -o c c u p ie r  i s  no lo n g e r to  jo in  an e l i t e ;  i t  i s

econom ics. Rent, c o n t ro ls  have reduced  the  number o f  p r iv a te  
la n d lo rd s  to  a shadow o f t h e i r  form er num bers, and tax  r e l i e f  on 
m ortgages has ,en a g r e a t  in c e n t iv e  to  b u y . . .  Tlie sp read  o f  
a f f lu e n c e  a c ro s s  an expanding m iddle c l a s s  to  even b e t t e r - m i d  
manual w orkers  co n tin u ed  a f t e r  the  Second World War a t  an
^  n  Cl den te d  ̂  l e vVe 1 * * * A11 t h i s  b ro u g h t a b o u t a g r e a t  demand fo r  
( 1 0 ) 1  biouses to  buy, which p r iv a te  b u ild in g  t r i e d  hard  to  s u p p ly . '

With the  em phasis s h i f t i n g  in c re a s in g ly  tow ard home ow nership  the 

sem i-d e tach ed  and te r r a c e  house was d e s t in e d  to  be outmoded - s in c e  in



the  1 9 3 0 's  in d iv id u a l  u n i t s  co u ld  n o t be s o ld ,  the  p ro sp e c t o f  ty in g  up 

la rg e  sums o f  money in  r e n t a l  p ro p e r ty  was n o t a t t r a c t i v e  to  most 

in v e s to r s .

R ece n tly  however, p ro p e r ty  l e g i s l a t i o n  has been ex ten d ed  to  

in c o rp o ra te  S e c t io n a l  T i t l e  -a  law which i n t e r  a l i a ,  p e rm its  the 

ow nersh ip  o f  a p o r tio n  o f  a s in g le  (though  l e g a l ly  d iv id e d )  b u i ld in g .  

Somewhat i r o n i c a l l y  the  te r r a c e  house has been r e s u r r e c te d :  in  term s o f  

the commonly held  and d ev e lo p in g  a s p i r a t io n  which has been mapped h e r e , 

i t ' s  som ething o f an enigma to  f in d  th a t  i t ' s  c l e a r ly  in ten d ed  fo r  the  

m iddle and upper-m idd le  c l a s s e s  and n o t a s  a  cheap , a l t e r n a t i v e  form o f 

housing! They a re  no lo n g e r c a l le d  te r r a c e s ,  b u t 'T ow nhouses ', even 

though th e  amount o f  accommodation i s  much the same. Perhaps i n i t i a l ] v  

a w is t f u l  p ass  made a t  r e c a p tu r in g  a form o f  community e x is te n c e ,  the 

s en tim en t has been the  pawn o f s u c c e s fu l la  t  t e r  day m arketing  

te c h n iq u e s . C e r ta in ly  becoming a s t a t u s  sym bol, th ey  f e tc h  r e l a t i v e l y  

h igh  p r i c e s ,  even though the  type i s  r e s t r i c t e d  to  b u t a hand fu l o f  

d i f f e r e n t  p a t te r n s .

In e v i ta b ly  r e tu rn in g  to  p a t te r n  and th e  s t a t u s  sym bol, the  house i s  

t i e d  by a tendency ( he ld  by s u c c e s s iv e  g e n e ra t io n s  o f  in h a b i ta n ts )  

tov e rd  c o n v e n tio n . Though o c c a s io n a l ly  rocked  by momentous p o l i t i c a l  

and econom ic c irc u m s ta n c e s , the in e x o ra b le  and ra p id  re v e rs io n  to  some 

form o f p a t te r n  (even though i t  be o f  a t o t a l l y  new im petus) su g g e s ts  

an in n a te  con ten tm en t which r e s u l t s  from th e  s e c u r i ty  o f  s e l f  imposed 

c o n s t r a i n t .  The s p e c u la to r 's  su c c e ss  th e r e f o r e ,  was dependent upon h is  

assum ption  th a t  those  p a t te r n s  (o r  v a r i a t io n s )  he chose to  r e a l i s e s  

matched w ith  tiie p r e v a i l in g  p u b lic  t a s t e  -w hich be ing  a fu n c tio n  o f  

s o c ia l ,  p o l i t i c a l ,  and economic c irc u m sta n c e s  o f  b a f f l in g  co m p lex ity , 

vos o f te n  i n t u i t i v e  on e .
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ROW AND TERRACE HOUSING -  DOUBLE STOREY

FIGURE 30

FIGURE 3 .2 -3 1

FIGURE 3 .2 -3 2

( V a r ia t io n  l a )  WANDERERS VIEW 81 , 92 
DATE: 1903 F e a rn h e a d . [ *RAU]

( V a r ia t io n  l a )  JOHANNESBURG 268-271 
DATE: 1895 B enzie  and  D eeb le . [*AMO]

( V a r ia t io n  l a )  JOHANNESBURG 268-271 
DATE: 1895 B enzie  and  D eeb le . [*AMO]

( V a r ia t io n  lb )  NEW DOORNFONTEIN 72-73  
DATE: 1905. [AMO]

THE SEMI-DETACHED HOUSE -  SINGLE STOREY

FIGURE 3 .2 -3 3  ( V a r ia t io n  l a )  TROYEVILLE 335 DATE: 1905 
Marsha : 1 B ro s . [JCB]

FIGURE 3 .2 -3 4

FIGURE 3 .2 -3 5

( V a r ia t io n  lb )  NEW DOORNFONTEIN 22 c i r c a  1898, 
[*AMO]

( V a r ia t io n  2 a : asym . s c h o o l ) BRAAMFONTEIN 4897 
DATE: 1895. [AMO]

Psge 84.
FIGURE 3 .2 -3 6  ( V a r ia t io n  2b : sym. s c h o o l)  MAYFAIR 199 

DATE: 1898. [JCB]

Pc.ge 85.
FIGURE 3 .2 -3 7  ( V a r ia t io n  2c) JOHANNESBURG 173 DATE: 1896 

G .H .B ra u e r . [AMO]
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FIGURE 3 .2 -3 8 ( V a r ia t io n  2d) FORDSBURG 346 DATE: 1895, 

[AMO]

Pe.ge 87.
FIGURE 3 .2 -3 9 (V a r ia t io n  3 i ) FAIRV1EW 152 DATE: 1898. 

[AMO]

Page 88,
FIGURE 3 .2 -4 0  ( V a r ia t io n  3b) WANDERERS VIEW 39 DATE: 1896 

J . F .  K r o l l .  [AMO]

Page 89.
FIGURE 3 .2 -4 1  ( V a r ia t io n  3c) BRAAMFONTEIN 5044 DATE: 1895. 

[AMO]
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FIGURE j . 2 - 4 3  ( V a r ia t io n  l a ) TROYEVILLE 348 DATE: 1902.
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FIGURE 3 .2 -4 4  ( V a r ia t io n  l a )  WANDERERS VIEW 7b DATE: 1903
P e n t e n r i e s l e r .  [AMO]

FIGURE 3 .2 -4 5  ( V a r ia t io n  lb )  TROYEVILLE 489 DATE: 1902.
[JCB]

FIGURE 3 .2 -4 6  ( V a r ia t io n  lb )  NEW DOORNFONTEIN 227 
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FIGURE 3 .2 -4 9  ( V a r ia t io n  1) FORDSBURG 196 DATE: 1896 
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FIGURE 3 .2 -5 0  ( V a r ia t io n  1) FORDSBURG 331-332 DATE: 1892. 
[AMO]

FIGURE 3 .2 -5 1  ( V a r ia t io n  2) FERREIRAS TOWN (Unknown) 
DATE: 1892. [AMO]

FIGURE 3 .2 -5 2  ( V a r ia t io n  2 ) JOHANNESBURG 3117-3118 
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PART 1

FIGURE 5 .1 -1  BEREA 580 DATE: 1916. [AMO]
FIGURE 5 .1 -2  CITY DEEP GOLD MINING COMPANY DATE: 1909.

[AMO]
FIGURE 5 .1 -3  BEZUIDENHOUT VALLEY 122 c i r c a  1911. [RAUJ
FIGURE 5 .1 -4  WANDERERS VIEW 56 DATE: 1912. [AMO]

FIGURE 5 .1 -5  CITY DEEP GOLD MINING COMPANY DATE: 1909 
[AMO]

FIGURE 5 .1 -6  NEW DOORNFONTEIN 540 DATE: 1903. [AfiOJ
FIGURE 5 .3 -7  KENILWORTH c i r c a  1920. [APH]
FIGURE 5 .1 -8  KENSINGTON 423 DATE. 1914. [AMO]

FIGURE 5 .1 -9  NEW DOORNFONTEIN c i r c a  1902. [APH]
FIGURE 5 .1 -1 0  NEW DOORNFONTEIN c i r c a  1902. [APH]
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FIGURE 5 .1 -1 6
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FIGURE 5 .1 -1 7  
FIGURE 5 .1 -1 8  
FIGURE 5 .1 -1 9

FIGURE 5 .1 -2 0

HILLBROW 5377-78  DATE: 1928. [AMO] 
KENSINGTON 8 6  DATE: 1910. [APH] 
BRAAMFCNTLIN, DAI AMORES LEASE DATE: 
[AMO]
WANDERERS VIEW 90 DATE: 1907. [AMO]

1904.

FIGURE 5 .1 -2 1  
FIGURE 5 .1 -2 2  
FIGURE 5 .1 -2 3  
FIGURE 5 .1 -2 4

BEREA 1205 DATE: 1915. [JCB]
BEREA 349 DATE: 1906. [AMO]
BEREA (24 LOUIS BOTHA AVE.) c ircu . 1915 [APH] 
BEREA 349 DATE: 1906. [APH]

FIGURE 5 .1 -2 5  
FIGURE 5 .1 -2 6  
FIGURE 5 .1 -2 7  
FIGURE 5 .1 -2 8

LORENTZVILLE 95 DATE: 1903. [AMO] 
BEREA 1205 DATE: 1915. [JCB]
BEREA 349 DATE: 1906. [AMO] 
ROSEBANK c i r c a  1927. [APH]

FIGURE 5 .1 -2 9  YEOVILLE 801 DATE: 1906. [JCB]
FIGURE 5 .1 -3 0  TROYEVIlLE 674 c i r c a  1911. [APH]
FIGURE 5 .1 -3 1  NEW DOORNFONTEIN (CHARLTON TERRACE) c i r c a  1911
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[APH]
YEOVILLE 802 DATE: 1906. [JCB]

HOUGHTON (3 ASH ROAD) c i r c a  1903. [APH] 
BEREA 1205 DATE: 1915. [JCB]
WANDERERS VIEW 56 DATE: 1912. [AMO] 
BEREA 349 DATE: 1906. [AMO]

LORENTZVILLE 148 DATE: 1906. [AMO] 
HILLBRGW 5377-5378 DATE: 1928. [AMO] 
HOUGHTON 970 DATE: 1911. [AMO] 
HILLBROW 5269-5270 DATE: 1922 . [AMO]

[APH]BEREA (20 JOHNSTON STREET) c i r c a  1918. 
YEOVILLE 801 DATE: 1906. [APH] 
KENSINGTON c i r c a  1928. [APH]
BEREA 910 DATE: 1913. [APH]

JUDITHS PAARL 281 DATE: 1903. [AMO] 
KENILWORTH (20 DONNELLY STREET) c i r c a  1911. 
[APH]
WINNER OF THE COMPETITION HELD BY THE 
'AFRICAN ARCHITECT', OCTOBER 1911.
YEOVILLE 502 DATE: 1918. [AMO]

KENSINGTON 824 DATE: 1922. [M O ] 
KENSINGTON 590 DATE: 1917. [APH] 
BRAAMFONTEIN, DALAMCRES LEASE DATE: 1904. 
[AMO]
YEOVILLE c i r c a  1911. [APH]

BEREA 428 DATE: 1910. [APH]
KENSINGTON 590 DATE: 1917. [JCB] 
BRAAMFONTEIN 5023 DATE: 1911. [AMO]
BEREA (MITCHELL STREET) c i r c a  1920. [APH]

KENILWORTH (160 FRASER STREET) c i r c a  1915. 
[APH]
KENILWORTH 408 DATE: 1928. [APH]
BEREA 1046-1047 DATE: 1920. [*JCB]
BEREA c i r c a  1911. [APH]

BEREA (20 JOHNSTON RO/ c i r c a  1918. [APH] 
JEPPESTOWN ( BELGRAVIA) kMARSHALL STREE1 
c i r c a  1902. [APH]
KENSINGTON 590 DATE: 1917. [APH]
BEREA 910 DATE: 1913. [APH]
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FIGURE 5 .1 -6 6  
FIGURE 5 .1 -0 7  
FIGURE 5 .1 -6 8
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FIGURE 5 .1 -7 0  
FIGURE 5 .1 -7 1  
FIGURE 5 .1 -7 2

CITY DEEP GOLD MINING CO. DATE: 1909. [AMO] 
BEREA 13 DATE: 1906. [JCB]
BEREA 580 DATE: 1916. [AMO]
SAXONWOLD 9 DATE: 1925. [AMO]
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FIGURE 5 .1 -7 8  
FIGURE 5 .1 -7 9  
FIGURE 5 .1 -8 0

LORENTZVILLE 150 LATE: 1906. [AMO] 
LORENTZVILLE 148 DATE: 1906. [AMO] 
BEREA 950 & 972 DA"E: 1909. [APH] 
BEREA 950 & 972 DATE: 1909. [JCB]

FIGURE 5 .1 - t i l  
FIGURE 5 .1 -8 2  
FIGURE 5 .1 -8 3  
FIGURE 5 .1 -8 4

YEOVILLE 552 DATE: 1910. [APH]
BEREA 349 DATE: 1906. [AMO] 
KENSINGTON 824-825 DATE: 1918. [AMO] 
YEOVILLE 552 DATE: 1910. [APH]

FIGURE 5 .1 -8 5  
FIGURE 5 .1 -8 6  
FIGURE 5 .1 -8 7  
FIGURE 5 .1 -8 8

KENSINGTON c i r c a  1909. [APH] 
FLORIDA c i r c a  1911. [APH]
GERMISTON c i r c a  1906. [APH] 
HOUGHTON 970 DATE: 1911. [AMO]

FIGURE 5 .1 -8 9  
FIGURE 5 .1 -9 0  
FIGURE 5 .1 - 9 ' 
FIGURE 5 .1 -9 2

KENSINGTON 16 DATE * 1906. [APH] 
WANDERERS VIEW 56 DATE: 1912. [AMO] 
YEOVILLE 179 DATE: 1905. [APH] 
FLORIDA c i r c a  1906. [APH]

FIGURE 5 .1 -9 3  
FIGURE 5 .1 -9 4  
FIGURE 5 .1 -9 5

FIGURE 5 .1 -9 6

YEOVILLE 802 DATE: 1906. [APH]
HILLBROW 5553 DATE: 1907. [AMO]
KENILWORTH (121 SHEFFIELD STREET) c i r c a  1920 
[APH]
CHARLTON TERRACE (GORDON TERRACE) c i r c a  1911 
[APH]

FIGURE 5 .1 -9 7

FIGURE 5 . l - n3 
FIGURE 5 .1 -9 9  
FIGURE 5 .1 -1 0 0

KENILWORTH (179 DONNELLY STREET) c i r c a  1915 
[APH]
KENILWORTH 23 DATE: 1915. [APH]
KENILWORTH 416 DATE: 1921. [APH]

JEPPESTOWN (BELGRAVIA) c i r c a  1915. [APH]
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FIGURE 5 .1 -1 0 4

SAXONWOLD 3 DATE: 1925. [AMO] 
BEREA 951-952  DATE: 1915. [*JCB]
BEREA 951-952 DATE: 1915. [*JCBl
BEREA 951-952  DATE: 1915. [*JCB]
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FIGURE 5 .1 -1 0 8

BERTRAMS 245 DATE: 1905. [AMO] 
JEPPESTOWN 812 DATE: 1927. [AMO] 
YEOVILLE 552 DATE: 1910. [JOB] 
JEPPESTOWN 812 DATE: 1927. [AMO]
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THE EDWARDIAN SPECULATIVE DWELLING 

PART 2

THE DETACHED HOUSE -  SINGLE STOREY

FIGURE 5 .2 -1  (The t r i - p a r t i te  h o u s e , B a s ic  type  ( l a ) )  
LORENTZVILLE 148 DATE: 1906. [*AMO]

FIGURE 5 .2 -2  ( b a s ic  ty p e  ( l b ) )
PARKTOWN ECKSTEINS COMPOUND TYPE A 
DATE: 1902-1906 B ak er, M asey. [AMO/also 
b ased  on d raw ing  from  Doreen G r e ig 's  i . a s t e r s  
d i s s e r t a t i o n  e n t i t l e d  'The D om estic Work o f  
H e rb e r t  B aker an d  h i s  in f lu e n c e  in  th e  f i e l d  
o f  b u i ld in g  in  th e  T r a n s v a a l ' . U n iv e r s i ty  o f  
th e  W itw a te rs ra n d , 1958]

FIGURE 5 .2 -3  (B a s ic  type  (2 ) KENSINGTON 926 DATE: 1916. 
[JCB]

FIGURE 5 .2 -4  (B a s ic  type  (3 ) )  JITY DEEP GOLD MINING CO.
TYPE A DATE: 1909 B aker, Mxsey. [AMO]

FIGURE 5 .2 -5  (V a r ia t io n  1) KENSINGTON 590 DATE: 1917. 
[JCB]

FIGURE 5 .2 -6  ( V a r ia t io n  2) KENSINGTON 2408-10  DATE: 1913
Smith# M urdoch. [AMO]

FIGURE 5 .2 -7  ( V a r ia t io n  3) YEOVILLE 502 DATE: 1918
J.W . A lla n . [AMO]

FIGURE 5 .2 -8  ( V a r ia t io n  3) BEREA 275 DATE: 1921 
J .  Mackey. [JCB]
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la g e  138 . FIGURE 5 ^ - 9  (The b u t t e r f l y  house ( V a r ia t io n  1 ))
LORENTZVILLE 332 DATE: 1924. [JCBJ

Page 139.
FIGURE 5 .2 -1 0  ( V a r ia t io n  2 ) MELROSE 131 DATE: 1912 

A.G. M onsbourgh. [AMO]
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FIGURE 5 .2 -1 1  (The 'L '- a tu p e d  house ( V a r ia t io n  1 )) 

BEREA 580 DATE: 1916. [AMO]

FIGURE 5 .2 -1 2  BELLEVUE EAST 351 DATE: 1910 J .  O u a il 
[*JCB]
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THE DETACHED HOUSE -  DOUBLE STOREY

FIGUT<E 5 .2 -1 3 (O n e -a n d -a -H a lf  S to r e y .  ( V a r ia t io n  l a ) )  
BEREA 349 DATE: 1906 S c o t t ,  Hudson. 
[AMO]

FIGURE 5 .2 -1 4 ( V a r ia t io n  lb )  BEREA 951-952 DATE: 1915 
P e a r s e ,  El 1 i s .  [*JCB]

FIGURE 5 .2 -1 5  ( V a r ia t io n  1c) BELLEVUE EAST 352 DATE: 1911 
B ak er, F lem m ing. [MCB]

^  FIGURE 5 .2 - l b  ( V a r ia t io n  Id )  YEOVILLE 552 DATE: 1910
B ak er, M isey . [JCB]

FIGURE 5 .2 -1 7  ( V a r ia t io n  l e )  WANDERERS VIEW 56 DATE: 1912 
M acgregor, R i t c h i e .  [AMO]

FIGURE 5 .2 -1 8 (V a r ia t io n  2a) BEREA 1207 DATE: 1916 
B .R . A very. [JCB]

FIGURE 5 .2 -1 9 ( V a r ia t io n  2b) KENSINGTON 824-825  DATE: 1918 
J .W . A lla n . [AMO]

FIGURE 5 .2 -2 0  (Two s to r e y s  (sym. s c h o o l) )  PARKTOWN 331 
DATE: 1909 B aker, M isey. [JCB]

FIGURE 5 .2 - z l  (asym . s c l io o l ) YEOVILLE 639 DATE: 1919
J .  P a rk e r .  [JCB]
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THE SEMI-DETACHED HOUSE -  SINGLE STOREY

FIGURE 5 .2 -2 2  (V a r ia t io n  1) CITY DEEP GOLD MINING CO.
TYPE B DATE: 1909 B aker, M asey. LAMOJ

Page 152. & ^  {^ r iA t io n  2a) BELLEVUE EAST 174 DATE: 1919.

[JOB]

FIGURE 5 .2 -2 4  ( V a r i a t i o n  2b) HOSPITAL HILL - 4 19 DATE: 190j  
R eid  and  G reen . [*AMOj

THE SEMI-DETACHED HOUSE -  DOUBLE STOREY

Page 154. 5 i2 -2 5  (V a r ia t io n  1) BELLEVUE EAST 284 DATE: 1905.
[AMO]

j J * FIGURE 5 .2 -2 6  (V a r ia t io n  2) BELLEVUE 454 DATE: 1923.
[JOB]

ROU AND TERRACE HOUSING -  SINGLE STOREY

P ige 156.
FIGURE 5 .2 -2 7  ( V a r ia t io n  1) HILLBROW 5269-5270 DATE: 1922 

S i n c l a i r  Mac D onald . [AMO]

Page 157.
FIGURE 5 .2 -2 8  (V a r ia t io n  2 ) HILLBROW 5377-5378 DATE: 1923 

S i n c l a i r  Mac D onald . [AMO]

Page 158.
FIGURE 5 .2 -2 9 NOTES PARKVIEW 131 DATE: c i r c a  1910 

lin k e r, M iacy• [From Doreen G r o in 's  m a s te r s  
d i s s e r t a t i o n  e n t i t l e d  " D c  D om estic Work c f  
H erb e rt B aker and  h i s  in f l tx in c e  in  th e  f i e l d  
o f  b u i ld in g  in  t. ic T r a n s v a a l1. U n iv e r s i ty  
o f  th e  W itw a te rs ra n d , 1958]

CHAITER SIX -  EDWARDIAN HYBRIDS 

PART 1
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FIGURE 6 .1 -1  
FIGURE 6 .1 - 2  
FIGURE 6 .1 - 3  
FIGURE 6 .1 -4

KENSINGTON 209-291 DATE: 1905 [AMO]
[A ROCHELLE (58 PAN STREET) c i r c a  1905 [APH]
WANDERERS VIEW 53-55  DATE: 1896 [AMO] 
KENSINGTON 209-291 DATE: 1905 [APH]
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FIGURE b . 1-5 WANDERERS VIEW 19 DATE: 19 lb
FIGURE 6 .1 -6  WANDERERS VIEW 19 DATE: 1916 LAMOJ
FIGURE 6 .1 -7  FOREST HILL 359 DATE: 1900 [AMO]
FIGURE 6 .1 -8  KENILWORTH c i r c a  1928 [APH]

EDWARDIAN HYBRIDS 

PART 2

TENTATIVE REVOLUTIONARIES -  THE DETACHED HOUSE -  SINGLE STOREY

to 9 e  1 6 U  FIGURE U .2 -1  ( V a r ia t io n  1) KETOWrcmi 324-325 DATE: 1917
[ a m u j

Page 162 . a . 2 -2  ( V a r ia t io n  2 ) BEREA 149 DATE: c i r c a  1902.
[AMO]

Page 163 . 6 .2 -3  ( V a r ia t io n  3 ) WANDERERS VIEW 55 DATE: 1905.
[AMO]

Page 164. _ _ _ _ _  6 .2 -4  ( V a r ia t io n  4 )  BELLEVUE EAST 440 DATE: 1904
.M. K n o c k ite r .  [JCBj

Page 165.

THE DETACHED HOUSE -  DOUBLE STOREY

FIGURE 6 .2 -5  ( V a r ia t io n  1) BEREA 910 DATE: 1913
D.M. S i n c l a i r .  [JCB]

^  FIGURE 6 .2 -6  ( V a r ia t io n  2 ) YEOVILLE 179 DATE: 1905
F. P a rk e r .  [AMO]

THE SEMI-DETACHED HOUSE -  SINGLE STOREY

FIGURE 6 .2 -7  ( V a r ia t io n  1) BRAAMFONTEIN 5032 c i r c a  1902. 
[AMO]

Page 168.

Page 169.

FIGURE 6 .2 -8  ( V a r ia t io n  2a) NEW DOORNPONTEIN 263 
DATE: 1908 M .J. H a r r i s .  [*JCB]

FIGURE 6 .2 -9  ( V a r ia t io n  2b) HILLBROW 5555 DATE: 1922. 
[AMO]
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COSMETICIANS -  AT WORST -  THE DETACHED HOUSE -  SINGLE STOREY

Page 170. n G m L  6 .2 -1 0  ( V a r ia t io n  1) BEREA 2 DATE: 1915
Mac Dona Id  S in e  la  i r . L AI to J

Paqe 171 • FIGURE 6 .2 -1 .  ( V a r ia t io n  2 ) HILUBROW 5653 DATE: 1907
S .J .  W ellnun . [ AMO ]

to 9 e  m - fig u r e  6 .2 -1 2  ( V a r ia t io n  3) AUCKLAND PARK 383 DATE: 1913.
[AMO]

THE DETACHED HOUSE -  DOUBLE STOREY

Paqe •7 3 - FIGURE 6 .2 -1 3  ( V a r ia t io n  1) UEREA 201-202 DATE: 1903
G. N ic o la y . [AMO]

THE ILLUSION W  INDEPENDENCE

Paqe 174‘ FIGURE 6 .2 -1 4  ( V a r ia t io n  11) JOHANNESBURG 160 DATE: 1893.
F. G oode. [AMO]

la(J<3 1 7 FIGURE 6 .2 -1 5  ( V a r ia t io n  1) LA ROCHELLE 47 DATE: 1919.
[AMO]

Page 176. 6 .2 -1 6  ( V a r ia t io n  1) HILLBROW 5294 [b ]  DATE: 1904.
[AMO]

Page 1 /7 . 6 .2 -1 7  ( V a r ia t io n  2) BE2 UIDENHOUT VALLEY 137
DATE: 1905 l ^ i r s h a l l  B ro s . L AMO J

Page 176. 6 . 2 - 1 8  ( V a r ia t io n  2) BRAAMFONTEIN 5061 DATE: 1919.
[AMO]

Page 179. ^ .2 -1 9  ( V a r ia t io n  2) HILLBROW 5294 [ a ]  DATE: 1904.
[AMO]

THE SEMI-DETACHED HOUSE -  SINGLE STOREY

ia g t  100. FIGURE 6 .2 -2 0  ( V a r ia t io n  1) BELLEVUE 173 DATE; 19j.7
G. N ic o la y . [JCB]
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FIGURE 6 .2 -2 1  ( V a r ia t io n  1) KENILWORTH 134 DATE: 1911 
A. W ater son an d  V e a le . [JOB]

FIGURE 6 .2 -2 2  ( V a r ia t io n  2) BELLEVUE EAST 56 DATE: 1105 
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