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EXT. DUMPSI TE - DAY

Alittle girl, dressed in a yellow dress top and a pink
skirt, kneels down, throwi ng stones into a bucket. W stay
at her feet. She begi ns nunbling sonething under her breath,
an innocent little tune.

She stands up, |eaving the bucket on the ground and proceeds
to wal k ahead.

Her not her yells after her.

LITTLE G RL’S MOM
Lesego! Don’t go too far!

W see the little girl skipping along, definitely out of
nmomma’ s si ght now.

LITTLE G RL’ S MOM
This girl...

Lesego’s nmom continues to wal k when suddenl y-- she hears a
baby crying softly in the background. She drops her bucket.

LITTLE G RL”S MOM (cont’ d)
(pani cki ng)
Lesego? Where are you?

She | ooks around frantically. The baby’ s cry gets | ouder.

W see the baby in the distance, we creep towards it. The
not her follows the grow ng sound and arrives at the baby.
She hesitantly picks it up. W get a glance at the baby,
covered in blood and cuts, crying |oud.

We see the head of a little girl and nove out to reveal her
standing and staring into a dark shed, wth a dark red gl ow
shining at her. As we nove out we see a trail of blood

| eavi ng the shed and creeping towards her until a | arge
puddl e sits directly under her skirt between her feet.

LITTLE GRL'S MOM (Q. S)
Lesego! Lesego! Were are you!
Lesego! Cone back my child... Cone
back.

OPENI NG TI TLE SEQUENCE

NO MAN' S LAND
CUT TO



EXT. MANDELA BRI DGE - N GHT

Inside a car sit two detectives, BEN, |late 20s/early 30s,
slimfit guy, clearly very smart and MALUVE, |ate 40s, big
stocky guy with 24/7 shades. Malune sits at the steering
wheel , Ben in the passengers seat |ooking down at his feet.

Over the radio the news softly reports a dead girl that was
found at a dunpsite.

MAL UVE
| s he here?

BEN
Not vyet.

MAL UVE
We need to be swift--

BEN
-- 1 know, | know. ..

Ben, eyes glued to the phone as he is waiting for an Uber
ride to arrive. He sees the Uber marker nearing where they
are.

A car pulls up behind themand it’s lights glare into the
rear view mrror.

BEN
| think that’s him
MAL UME
Silver Sedan?
BEN
VWi t e.
MAL UVE
But she was | ast seen in a silver
Sedan- -
BEN

-- | know, but his nane and the
nunber plate match the w tness
testinony... Maybe he repainted his
car?

VAL UVE
Hmm .. Talk about a red flag.

( CONTI NUED)



CONTI NUED: 3.

BEN
As bright as a neon night in Tokyo.

MAL UVE
You ready?

BEN
Do | have a choice?

Ben clicks his gun. The driver sends a text on the app "I
have arrived."

A gane of patience as Ben and Malune stare at the car in
their respective mrrors. The drivers |lights continue to
glare into the rear viewmrror, as the the rain patters
down.

The Uber i mredi ately gases on and pulls up besi de Ben and
Mal une’s vehicle. They all lock eyes in a silent nonent.
Suddenl y-- VROOM The Uber driver storns off. Ml une steps
on the pedals. A car chase over Nel son Mandel a Bri dge.

Swerving through red lights and traffic they go. Ml une
pulls up side by side as both vehicles continue at high

vel ocity. The detectives and the Uber driver exchange a gaze
once nore. The Uber driver rans his car into the cops’ car,
Mal une i nmedi ately swerving to avoid onconming traffic.

( SAVE SEQUENCE)

| NSERT CUT: Qutside a food shop in the streets of Braam a
sweet looking girl, early 20s, wearing a yell ow rai ncoat and
hol ding a pink unbrella, says goodye to her friend as she
wal ks off with an ice-cream

(BACK TO CAR CHASE)

Back on neon streets of the night, the bunper cars go crazy.
Ben turns on the siren and speaks through the negaphone.

BEN (cont’ d)
(shouti ng)
Sir, we need you to pull over--
nowl

The Uber driver goes even faster and swerves onto the next
road. The cop car bolts right behind, people junping on the
si dewal ks and runni ng away.

The Uber swerves onto a right turn one nore tinme, the cop
car immedi ately swerving right behind it.

Suddenly, everything is dark. The Uber finally stops.

( CONTI NUED)



CONTI NUED: 4.

BEN (cont’ d)
Dead end.

MAL UVE
We got the son of a bitch.

Suddenly the reverse lights of the Uber turn on and ---
WHAM Reversing at high velocity, the Uber smashes into the
cops so hard that the siren noise imediately gets cut off.
The cop car is now being propelled into reverse.

Ben turns his head as he sees the car is about to | eave the
alley and join the traffic in the road.

BEN
There’ s people on the road!

Mal une presses the breaks-- a squeaky pop goes off.

MAL UVE
The breaks are shat!

BEN
Accel er at el

Mal unme steps on the acceleration pedal. It works. The
friction creating a cloud of snoke. The cars al nbst reach

t he road but now match in acceleration. Both accel erating
equal ly hard in opposite directions, there is friction but
they are static.

BEN (cont’ d)
Good, keep it there!

The tide turns. Ml une starts w nning and noving the cars
forward back into the alley, avoiding the road. Suddenly,
Mal une’ s car stops and the Uber accelerates all the way to
the end of the alley. Malune’s car remains at the edge of
the alley near the road. A silence as the threat seens gone.

The Uber driver’s door opens and the driver sticks out his
hand in surrender.

BEN (cont’ d)
Switch it off before it blows.

Mal une switches the engine off. Ben opens his door to get
out when -- the Uber driver suddenly shuts his door and
turns on his engine, inmediately reversing again - this tine
with the length of the alley as his runway.

Mal une tries to turn the engine on, it coughs. He yells at
Ben who is in an awkward position.

( CONTI NUED)



CONTI NUED: 5.

MAL UVE
Get out!

Ben junps out the car and runs behind the car. Ml unme keepts
trying to turn on the coughing car but to no result.

MALUME (cont’ d)
Lord, have nercy.

Mal ume braces for inpact.

Ben sprints behind the car into the alley. The girl with the
yel | ow rai ncoat and pink unbrella licks her ice cream as
she approaches the alley turn.

- - - \\HAM

The Uber snmashes into the cop car and it junps onto the
si dewal k, Mal une’s airbag pops into his face.

A pink Unbrella Iies on the floor in the mddle of the road,
all bent and tw sted. The bright lights of the city and
flashing lights of the cop car glow ng through the unbrell a.
A strange irony as the rain falls onto the inside of the
unbrel | a.

Lying next to the unbrella, upside down is the ice-cream A
faint anbul ance siren is heard as it approaches in the
di st ance.

After a nonent the cracked unbrella is picked up by the gir
in the yellow raincoat. Terror fills her face as she stands
noti onl ess, al nost paral yzed. She exchanges a | ong gl ance
with Ben who is on the floor, also very nuch horrified, nore
for her than for anything el se.

The girl breaks her gaze and | ooks down at her ice-cream
She puts the pink unbrella over her head, turns around and
wal ks away.

Ben renai ns shaken. He gl ances at the ice-cream and proceeds
to ook ahead.

SMASH CUT TGO
| NT. POLI CE | NTERROGATI ON ROOM - NI GHT
VWHAM VWHAM  VWHAM
A wld conbination of smacks fromthe G ant in Mal unme send
the Uber driver,40s, thick N gerian accent, to the ground.
Not so tough without the netal shield of his car.

Ben lights a cigarrette in the background.

( CONTI NUED)



CONTI NUED

DRI VER
(beggi ng)
Pl ease let nme go, | don’t know
anyt hi ng!

BEN
You sure nmade a whole lot of a fuss
for soneone who doesn’t know
anything. Even if by some cosmc
m racle you hadn’t done anything
before, you’ ve sure done enough now
to get your ass |ocked up either

way.
DRI VER
Pl ease... | was scared!
MAL UMVE
YOU were scared? Tell that to the
girl!
DRI VER
| didn’t do anything to her,
swear !
BEN

And yet you know exactly who we're
tal ki ng about.

DRI VER
O course | know who you’'re talking
about, it’s all over the news!

BEN

Some witnesses say she was | ast
seen getting into a white Sedan
wth a driver that happens to share
your name and nunber plate. Perhaps
you can start by telling us why you
suddenly deci ded to change the

col our of your car? Every idiot
knows that you should start by
changi ng the pl ates.

Ben continues to drag on his cigarette.

DRI VER
Please, i’lIl tell you whatever you
need to know | just need sone
assur ances.

( CONTI NUED)



CONTI NUED: 7.

MAL UME
(aggressive)
Assur ances?

BEN
He really doesn’t |ike that word.

WHAM Mal une let’s out a wild kick right into the driver’s
gut .

MAL UVE
|1l assure you that i’'ll beat the
living shit out of you if you test
nme!

BEN

| don’t know if you' re partially
blind, which I doubt judging by

your skillfull driving-- but it

doesn’t look like you' re in any

position to be negoti ati ng.

DRI VER
| have information that you need. ..

Mal une smrks.

MAL UVE
What do you think i’mtrying to get
out of you?

DRI VER
| told you, i’ll tell you whatever
you need to know... | just need
SOne assurances.

Ben buns his fag.

BEN
| told you... He really hates that
fucki ng word.

BANG BANG WHAM DUSH! CRACK

The driver lets out a loud yell as Malune hits all the right
spots. Ben noves towards himand kneels down next to him He
hands hi m a handkerchi ef.

BEN (cont’ d)
How about you start by tal king..
And we sort out the rest of the
contract a little later? And if |
were you... |'d be very carefu

( MORE)
( CONTI NUED)



CONTI NUED: 8.

BEN (cont’ d)
with the next thing that cones out
of my nout h.

A silence cones upon the room The driver |ooks around
nervously.

BEN (cont’ d)
Wei gh your options closely, pal.
You’ ve got far too few if you ask
ne.

The driver suddenly erupts and begins to cry.

(As he speaks we cut back and forth between himand a
nont age of his story playing itself out)

DRI VER
(trying to control his
sobbi ng)
It was a nornmal night... | had

been driving around town, picking
up passengers. But it suddenly got
really |l ate, and whenever it
reaches that tine, a dark cloud
comes over ne and | get really
worried for ny safety. It’s a
different world out there when the
sun goes down. You really get to
see sone scary things with this
job. So as | was driving off, | saw
a girl. Beautiful, in an innocent
baby-1i ke way. She was standi ng
alone. | thought, if i’'mterrified
in the confort of nmy car... | can't
i mgi ne how she m ght be feeling.
Especially with all the stories

we’ ve been hearing about what’s
been happening to young girls
around the country. So | pulled up
next to her and asked her if she
needed a lift. She was a bit
worried and scared by ne, but |
wasn’t offended. | knew where it
was comng from So | tld her that
the ride is for free and she can
take down all ny details: nane,
nunber and car and send it to a
fam |y menber or friend she trusts.
She imedi ately called ny cell and
it rang. So | suppose that made her
trust nme. Her battery then died so
she snmacked her phone and shoved it

( MORE)
( CONTI NUED)



CONTI NUED: 9.

DRI VER (cont’ d)
into her bag. | told her i’d | eave
her door unl ocked and the w ndow
open, and let her lock it on her
side. Just to give her sone
confort. W drove, and drove, and
drove. W drove so far that
what ever noney | had nmade that day
fromtrips was i nmedi ately gone
fromthe anount of fuel we spent.
We eventual ly arrived. Wen we
stopped, she wouldn't |eave the
car... Instead she bagn to cry. |
asked her why she was crying, but
she never answered. She quietly
| eft the car and gently cl osed the
door. She didn't say anything...
But |I could feel her gratitude. But
when she approached the door. ..
that dark cloud returned. | saw a
man, watching her exit the car.
only saw himas a sil houette in the
wi ndow. | suddenly felt a deep fear
for her. You know, sonetines you

just have a feeling. | so badly
wanted to stay and nmake sure
everything was alright but... You

know when it’s the mddle of Wnter
and you’'re wal king home in a white
nei ghbour hood, no matter how col d
you are, you feel a need to take
your hood off, just so nobody sees

you as a threat... Wll, | worried
that if | stayed, | would cause
alarmto people in the

nei ghbourhood. | fear police, so |
do what | can to avoid trouble. So
| left... And next thing | saw, she

was on the news.

The driver weeps really hard. Ben and Ml une pause a nonent
to take it all in.

BEN
The man in the window. .. Did she
tell you who it was?

DRI VER
Not hi ng. | knew that whoever she
was seeing, it was neant to be a
secret.

( CONTI NUED)



CONTI NUED: 10.

MAL UVE
Boyf ri end?

DRI VER
| think so.

The driver continues to let out his cry.

MAL UME
So why all of this nonsense?
Runni ng away, changi ng your car?
Way didn’t you conme forward with
this informtion?

The driver remains silent.

BEN
Now s not the time for silence.
DRI VER
| canme here fromN geria.... |I'm
with my wife and ny two kids, a
daughter and a son... They don’t

have the right papers... Not yet.
And | know how this systemtreats
peopl e |i ke ne.

Ben and Mal unme exchange a | ook.

BEN
Do you renenber where you took her?

DRI VER
| couldn’t forget it if I tried..

Mal une, no synpathy to share, throws a pen and a notebook at
the driver. The driver scribbles into it. Ml une picks up
t he not ebook and hands it to Ben.

MAL UVE
Organize a team we need to get to
this |l ocation, NOW

Ben takes the notebook and nakes his way out. He gets to the
door and Malune is still standing over the driver.

MALUME (cont’ d)
(to Ben)
Cl ose the door. ..

Ben cl oses the door.

( CONTI NUED)



CONTI NUED

DRI VER
you what you want to know. ..

| d
W you |l et ne go now?

t ol
[
MAL UVE
Your fam |y has done nothing wong.
And i ' msick and tired of wonen and
children paying the price for the
actions of reckless nmen. You on the
other hand... | have a |l ot |ess
synpat hy for.

DRI VER
(desperately pleadi ng)
| did what | could to help her..
tried.

MAL UME
So what? You' re a good man? Your
actions tonight nearly took the
life of another young wonman. You
pi cked the wong day to dance with
t he devil.

DRI VER
(desperate)
You assaul ted ne! You broke the
| awm

Mal une takes off his tie.

MAL UVE
| amthe | aw.

| NT. POLI CE DEPARTMENT FOYER - N GHT

Ben stands in the foyer with a raid teamready to go.
and joins Ben, this tine with no tie.

cones out

BEN
What did you say to hinf

MAL UME
| just reminded himthat the lawis
alive and well... Let’s go.

11.

CUT TO

Mal une

CUT TGO



12.

EXT. SUBURBAN ROADS - NI GHT

Drone view of cop car lights tailing each other in a
subur ban nei ghbour hood.

CUT TO
EXT. SUBURBAN NEI GHBOURHOOD - NI GHT

The raid teamtiptoe and cover the perineter of the house
they're raiding. The sane house the driver spoke of.

Mal une and Ben head to the front door. Whaml Mal une ki cks
open the door. Malume has his gun pointed at a sil houette
hol di ng a nug.

MAL UVE
Freeze!

Ben shines a torch on the silhouette’s face, revealing a
worman dressed in scrubs. The nmug, in fear, is immed ately
dropped to the ground.

CUT TGO
I NT. NURSE' S HOVE - NI GHT

The raid team stands outside guarding the door, one stands
i nsi de as backup. Ben and Mal une are seated across fromthe
Nurse (early 30s, white lady) in her |ounge. Ben has a

not ebook that he wites in during the interrogation. The
nurse, |ooking distressed, lights a cigarette.

BEN
May | ?

The nurse nods her head. Ben lights his own cigarette and
rests it on the corner of his lip as he scribbles in his
not ebook

BEN (cont’ d)
She was here the night she was

kill ed.
NURSE
| know.
MAL UVE
Why didn’t you cone forward?
NURSE
There’s things she wanted to keep a
secret... Even in her death,

want ed to honour that.

( CONTI NUED)



CONTI NUED: 13.

BEN
Coming forward with this
i nformati on woul d hel p solve the
case.

NURSE
(snhappi ng)
And then what? She’'s renenbered as
the pregnant dead girl carrying a
baby with an unknown father? All ow
her to be nothing nore than a
sl ut - shanmed social nedia trend?

VAL UVE
So you were her pregnhancy
consul tant ?

NURSE
(smrking, sarcastic)
Pregnancy consultant? Do you nen
know anyt hing? | was nore than her

"pregnhancy consultant". | was going
to deliver her baby, right down the
hal I .
W | ook down the hall into the bathroom W can faintly see
a man’s sil houette standi ng down the passage.
BEN
Way did you allow her to travel so
far?
NURSE

She never told us she lived so far
away. In fact, she always acted

i ke she was cl ose enough to wal k
or to take a quick taxi. But in
retrospect, that’s the kind of girl
she was. She woul d bear the brunt
of everything and do everything in
her power to nake sure that nobody
beyond her is burdened. And after
everything that’s happened, | think
that’s how she wanted it. There are
enough hospitals around her that
she could get this done with ease.
So her com ng here wasn’t just
about giving birth...

She starts to cry
It was about running away.

( CONTI NUED)



CONTI NUED: 14.

BEN
Runni ng from what ?

NURSE
From ever yt hi ng.

She takes a massive drag.

MAL UME
Do you stay here alone? |Is there by
any chance a nman in the house?

She pauses.

NURSE
(yelling into another room
Baby? Pl ease cone in here.

A big Afri kaans man, MR N EKERK, 40s (big but soft) wal ks
into the roomand sits beside her. Ben and Ml une exchange a
| ook.

MR, NI EKERK
Good evening, officers.

MAL UME
(correcting)
Det ecti ves.

MR. NI EKERK
Sorry... Good evening, detectives.

BEN
M Ni ekerk, were you here the night
of Zoe’'s di sappear ance?

MR. NI EKERK
(t hi nki ng)
Uh, no officer-- i nean detective.
| believe | was working that
eveni ng.

Ben and Mal une exchange anot her | ook.

BEN
M. Niekerk, the driver who dropped
Zoe off recalled that he saw you
standing in the w ndow.

MR. N EKERK
Oh, yes! That's right officer--
mean detective! | think I was here.

Just got ny dates mxed up a bit.

( CONTI NUED)



CONTI NUED: 15.

Anot her exchange between the two detectives.

BEN
How did you get that scar on your
face?

Ni ekerk |1 ooks to his wfe.

NURSE
It’s okay, baby.

MR. N EKERK
|’ve had it since | was a child..
My father was a bit of an
al cohol i c.

BEN
Are you an al coholic?

Ni ekerk | ooks to his w fe again.

NURSE
Go ahead baby... Go ahead.

MR. NI EKERK
(stuttering a little)
-- i’"mnot perfect... Nobody is.
BEN

VWhat was the nature of your
relationship with Zoe?

MR. NI EKERK
| didn’t know her... |I’d just see
her when she was conming to see ny
wfe.

BEN

M and Ms. N ekerk, I’mgoing to
be very, very frank. This is Zoe's
| ast recorded | ocation before she
was found dead. If everything

you' ve told us thus far is all that
you can offer, i’mafraid that we
have no choi ce but to consider you
both prime suspects.

A pause falls upon the room M. N ekerk | ooks to the
gr ound.

NURSE
After our neeting, she left.

( CONTI NUED)
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MAL UME
What do you nean she left?
NURSE
She left... It was late, | set up a

bed for her but she refused to
stay. This tinme | actually offered
to take her hone in the norning if
she stayed but she refused. She
said that she had to get hone or
her parents would be worried. | was
scared to contest that because |
knew t he stakes were high for her.
She had told ne that her parents
were preachers before. So | knew
that something like this had to be
handl ed very carefully and at her
di scretion.

MAL UME
(anger ed)
So you just let her wal k home?

NURSE
| would never allowthat. W
wat ched her from the wi ndow, she
didn't walk far. | was about to go
and bring her back inside when a
car pulled up beside her.

MR, NI EKERK
A bl ack car.
NURSE
A black car... She got in the car

and left so | assuned that she had
requested a driver.

She starts to cry.
NURSE (cont’ d)
That was the last tinme | saw ny
Zoe.
A nonment for her cry to settle.
BEN
When the car drove away... Was
Zoe’ s wi ndow open?

MR. NI EKERK
It was cl osed.

Ben | ooks down in silence.

( CONTI NUED)
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CUT TGO

I NT. CAR ON H G-MAY - NI GHT

Ben and Mal une drive down the Jozi highway |ate at night,
the blinding |ights skidding off their wi ndows. Ben on the
phone, Malune in the drivers seat.

BEN

(on the phone)
| need you and the teamto check
all the cameras in that
nei ghbour hood. Look out
specifically for a black car that
the girl went into. W need that
nunber plate. If we can’t get that
we're just cluthcing onto red
herrings at this point. Tonight
pl ease. Thanks.

Ben cuts the call

MAL UME
This is all too intense... W need
to go out and grab a drink

Ben ignores himand stares out the wi ndow wat chi ng the
lights go by.

MALUME (cont’ d)
VWhat's the matter?

BEN
Her phone was dead.
MAL UVE
What ?
BEN

She didn’t call a driver... Her
phone was dead.

A silence falls upon the car.
BEN (cont’ d)
Do you renenber the first |ine of
the last poemin Zoe's diary?

MAL UVE
Yeah. .. Sonething about a scar.

( CONTI NUED)



CONTI NUED: 18.

BEN
"Wth a scar on your heart that
| eft marks on your face... you
touched ne.". That’s the cl ue.
MAL UME
The marks on the face?
BEN
Yes.
MAL UME

As that why you suspected the
Nurse’ s husband?

BEN
Yes.

MAL UME
So do you think she knew her
killer?

BEN

W thout a doubt.
Anot her sil ence.

MAL UME
Maybe... Maybe it’s sonething we
have to |l et go.

BEN
Let go?

MAL UME
Yes... Let go. Wat happened,
happened- not hing can change that.
That’ s one thing you learn on this
j ob- nost things remain unsol ved.

BEN
Wel | they probably remain unsol ved
because your attitude is "Hey, just
let it go. Just let it go, forget
that there’s a nmurderer on the
| oose who can brutally kill yet
anot her young worman, let’s just |et
it go. It is what it is."..
Letting go is sonebody el se’s job,
not ours...

They drive into the night.
CUT TO



19.

I NT. BEN' S HOUSE - NI GHT

An exhausted Ben opens the front door. He stands in the
passage for a while before actually wal king into the house.
He closes the door and walks in to find his girlfriend, SAM

| ate 20s,

brunette, standing in the kitchen.

BEN
Baby... | thought you’ d be asl eep.

SAM
| couldn’t sleep

BEN
| s everything okay?

SAM
" m pregnant.

Ben, caught off guard.

BEN
What do you nean?

SAM
It’s a boy.

BEN

You’ ve known this | ong enough to
know it’s a boy? Wiy didn’t you say
anyt hi ng?

SAM
| was hoping you' d notice. But then
agai n, you ve never really been
good with details.

BEN
What am | supposed to do with this
i nformation?

SAM
| don’t know detective, isn't it
your job to figure that out?

BEN
What am | supposed to do with this
information after a | ong and hard
day of dealing with the nost fucked
up shit i’ve ever seen in ny life?

( CONTI NUED)



CONTI NUED

20.

SAM
Well, I'd assune it woul d nmake you
happy and maybe give you sonet hi ng
beautiful to believe in.

BEN
O course it’s easy for you to say
t hat, you have no idea how intense
my days are.

SAM
| have every idea of how intense
your days are, it’s all you ever

tal k about.

BEN
Well what the hell am | supposed to
do?

A pause of silence between them

SAM
What are you supposed to do? Wat
am | supposed to do, i'’mthe one

who’ s fucki ng pregnant!

BEN
Get rid of it.

Sam shocked.

SAM
Excuse ne?

BEN
You heard nme.

SAM
| did. Loud and clear. | think
that’s nmy decision to nake, thank
you very nuch.

BEN
So enpower yourself and nake it.

SAM
Excuse ne! Do you think I planned
for this to happen? Do you think
was ready for this-- do you think
wanted this? You re not the only
one who’'s busy, not that you' d know
since you never fucking ask. But
things are going well for nme, I'm

( MORE)

( CONTI NUED)



CONTI NUED

Si | ence.

Beat .

SAM (cont’ d)
on the brink of a damm pronotion
and this happens, do you think this
is ideal for ne? You don't think
"getting rid of it" was the first
thing to cross ny mnd? Well it
was! And | held nysel f back...

(rmocki ng Ben)
"Well, why did you hold back, ny
| ove, since | care so nuch about
your feelings that |I ask foll ow up
guestions!".

| held back because of you. Because
ever since | net you you’ ve al ways
told nme how nuch the absence and
presence of your father left you
feeling like a I esser man. How it
left you with a hole that you can
never fill. And | thought to
nyself, maybe this will finally
fill that hole. Maybe if he has a
child of his own, a son of his own,

he’' Il be so happy because he’'ll be
able to give his son all the things
he never had. He'|ll be able to have

a second chance and be the father
that he never got... And what did
you say? "Get rid of it.". You know
your dad was an asshol e. Funny
thing is "get rid of it" was
probably what he said to your

not her about you... And | ook how
fucked up you turned out.

BEN
I just want to go to sl eep.

Sam shakes her dead.

Ben pauses a nonent .

The front
down.

SAM
You can go and sl eep, baby. But
there’s no chance in hell i’ m going

to sleep in the sane bed as you
ri ght now.

door slans shut. Samis |left al one.

21.

He turns around and exits the frane.

She br eaks



22.

CUT TO
| NT. MALUME' S HOUSE - NI GHT
A knock on Malune’s front door. He opens it. It’s Ben,
wi de-eyed and | ost. Malume, no shades for once and in a
T-shirt. He exami nes the |ost puppy.

MAL UVE
Cone on in.

DI NNER TABLE

Mal une’s wife gives hima kiss as Ben digs into his dinner
bow .

BEN
Thank you so nuch for the neal

MALUVE' S W FE
You' re al ways wel cone, dear.

Mal une’s wife | eaves the frame. Ben continues to dig into
his food as Malune watches him Qut of nowhere, Ben starts
to weep. Head down facing his bow, he sniffs it out.

Mal ume stretches out his arm and touches Ben on the
shoul der.

MAL UVE
You ready to go to bed?

Ben nods his head. They both stand up. After a nonent of
standing ainmessly, Ben falls into Malune’s shoul der and
gives hima hug as he continues to cry. Malune is caught
slightly off-guard but he hugs Ben back i mredi ately.

CH LD S BEDROOM

Mal une opens a door.

MALUME (cont’ d)
We don’t wusually have gustes over,
so | hope you don’t m nd- you’l
have to stay in this little box.

Mal une turns on the |light and suddenly the roomillum nates
in a blue glow Toys on the floor in a corner, a race car
duvet on a child-sized bed. Cearly a child s bedroom W
see a photo on the drawer of Malune, his wife, and a young
boy of about 5. Playing in the background is a lullaby chine
that was clearly activated by the light turning on.

( CONTI NUED)
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MALUMVE (cont’d)
| don’t cone in here often so... |
never really got down to turning
that thing off... It’Il shut up
once the Iight goes off.

BEN
It s okay.

Ben wal ks over and gets into bed. Ml unme turns around and
faces the passage away fromthe bedroom struggling to be in
t he bedroom He keeps his back facing the roomas he speaks
to Ben.

MAL UME
You confortabl e?
BEN
Yes... Thank you.
MAL UME
| f you need anything just... Fee

free to knock, we’'re right down the
passage- you won't miss it.

BEN
Sur e.

MAL UVE
Goodni ght .

BEN
Goodni ght .

Mal une cl oses the door. Ben stares at the roof for a nonent,
| ooking at the glowin-the-dark inflections on the roof
above the bed.

He suddenly gets an idea and reaches over to his jacket on
thr ground and he pulls out a diary. He lies in his bed and
reads a poemfromthe diary.

ZCE VA CEOVER( Q. S)
"Wth a scar on your heart that
| eft marks on your face, you
t ouched ne.

s this where you bury your trauma?
Deep inside ne?

As if a seed is being sown for ne

to give birth to a trauma of ny
own.

( CONTI NUED)
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| tried to escape you but it was an
i mpossi bl e task because everywhere
| turned, there you were.

Wat chi ng nme. Eyes glued to ny body
as if | had sonething that bel onged
to you and you were desperate to
get it back.

Is this ny inheritance?

What a blessing | amto have what
have, you say.

Aremark to which | rebuttal, it is
a curse to be a blessing. For to be
a blessing is to give yourself up
for free and to be taken for

gr ant ed.

| amyet to neet a bl essing that
weeps, due to the nere fact that it
is inmpossible to neet oneself.

Perhaps a glance in the mrror is
an answer to this probe. But is
that all that | an? A soul with a
shell to be glanced it?

Wth a scar on your heart that |eft
mar ks on your face... You touched
rTe. n

Ben | ooks up and reflects. He puts the book away. He falls
asl eep.

CUT TGO DREAM PLACE

Bright afternoon, on a cliff that overl ooks the Joburg
skyline. Alittle boy sits on the edge of a cliff, playing
with a stick.

We hear a car door closing and a figure approaches the boy.
As the figure approaches, a shadow cones over the boy. The
figure pulls out a cigarette and snokes. The figure is a big
man wearing a fancy suit and thick sungl asses. He | ooks at
the kid, watching himplay with a stick.

He | ooks back at the horizon.

SHADOW MAN
| hate this place.
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He stretches out his arm like he’s pointing a gun with his
fingers. The kid watches and stares at the "gun (fingers)".

BACK TO REALITY

| NSERT CUT: SUN RI SI NG OVER JOBURG THE NEXT MORNI NG
| NSERT CUT: BEN TAKES A HOT AND STEAMY SHOWER

KI TCHEN ((MORNI NG)

Ben, Malume and Malune’'s wife sit at the breakfast table
like a happy famly. Ben digging into his food once nore.

BEN
This is amazi ng, wow.

MALUVE S W FE
Wy, thank you.

MAL UME
You shouldn’t make it too good. Now
| don’t think he’ll | eave.

They all giggle.

MALUVE' S W FE
You boys have yoursel ves a good
day. Stay out of trouble, please.

MAL UME
No prom ses.

Mal une ki sses her. She | eaves the room Ben watches them and
sm | es.

Mal une | ooks at Ben eating, a bit of conern.

MALUMVE (cont’d)

You good?
BEN
| " m okay.
MAL UVE
VWhatever it is just... Do what's

gentle on the heart. And |’ m not
just tal king about yours.

Ben nods his head. Ml une’s phone rings, he answers.
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MALUMVE (cont’d)
Hel | 0? (whispering to Ben) They
said they've been trying to reach
you.

BEN
(whi speri ng back)
My phone di ed.

MAL UME
(to phone)
Hi s phone died, what’s up?... Shit,
how many? Alright... W' re on our

way.
Mal une hangs up.

MALUVE (cont’ d)
They | ooked at all the CCTV footage
fromthe bl ock. They nanaged to
capture and run the nunbl er plate.
Three suspects linked to the
vehi cl e.

BEN
Could it be all three?

MAL UVE
Let’s go find out.

CUT TGO
| NT. STATI ON - DAY

Ben and Malune enter a tech roomin the police station where
they are met by RAVI, 30s, indian guy, sitting at his
conput er.

RAVI
We have three suspects linked to
the car. One, Thabo Sithol e.

Ravi shows his photo and his nugshots on the conputer.
RAVI
Arrested twice but |let go on good
behavi our. Both tines.

BEN
VWhat was he arrested for?
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RAVI
First tinme, petty theft. Second
time, he raped his 5 year old niece
when he was babysitting her. One
year sentence.

Ben and Mal une exchange a | ook.

RAVI (cont’d)
Next guy, Rynard Vosloo. Currently
serving time for attenpted
ki dnappi ng. Last guy, Andrew
M anbo. Never been arrested, but
he’s had sone restraining orders.

Racvi clicks to his picture and we see a scar above his eye.

BEN
That’ s him

MAL UVE
VW need to anal yze everything
t hr oughl y.

BEN
That’'s him | knowit’s him He
fits the description.

RAVI
| need to add that this car has
been picked up on canera footage at
different joints around that town.
On at |least two occasions it was
bei ng used by nmen who aren’t our
suspcts. We know this because two
of themwere in jail at the tine
and the third one, well, we could
just see he wasn’t one of them from
hi s physi cal features.

MAL UVE
Do you think they’'re a gang?

RAVI
They say there’s no |oyalty anongst
crimnals but... There's definitely
sone kind of code. When we get one
of em another one takes the
reigns. Wien we get all of them
our supposed "good guys" turn into
t hem
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VAL UVE
What are you saing, Ravi?

RAVI
| " m sayi ng how do you stop an
illness fromspreading if you can’t
tell who has the disease?
Furthernmore when it’s nutated into
sonmet hi ng i ncurable fromyears of
not being treated?

MAL UVE
So are you suggesting that we just
| ock up every nman we see in the
Sstreet?

RAVI

| mnot saying all nmen are

responsi ble. But if we | ocked every
one of themup, the brutality would
stop. O rather, it would relocate
and instead of taking it out on the
world, they take it out on

t hensel ves.

BEN
This is our guy. | want to track
his every nove. Since he’'s a
nocturnal fellow, let’s catch him
when he cones out to play.

RAVI
Onit.

Ben and Mal une exchange a | ook.

| NSERT CUT: A Tinelapse of the Jozi skyline going from day
to night.

CUT TO
| NT. CAR QUTSI DE BAR - NI GHT

Mal une and Ben sit in the car, watching a guy light a
cigarette outside the bar entrance. It’s their guy.

MAL UME
Ther e’ s our shark.

The guy enters the bar.
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BEN
Say... How about that drink?

CUT TGO
I NT. BAR - NI GHT

Mal ume and Ben sit with some beers. Ben already sipping his
down. Malunme stares at him Ben stops. Malune gives hima
clink (cheers) and takes a sip of his. They | ook over at
their guy, having a good tinme, drinking his drink.

MAL UME
You can tell a |ot about a man by
t he conpany he chooses.

BEN
| f you have an issue with me, just
cone right out and say it.

MAL UVE
| " mtal ki ng about al cohol .

BEN
Ch... So what does that say about
Scarface over there? He's just got
a water, which is normal. But then
agai n, who orders half a gl ass of
water at a bar?

Mal une stares at him

MAL UVE
It’'s vodka.

Ben raises his glass to take a sip but Ml une grabs it out
of his hand.

Their guy begins talking to a woman at the bar counter. He
shares a smle with her

MALUME (cont’ d)

He | ooks |i ke he’s having a good
time.

BEN
Yeah... He wants her to say hello
to his little friend... If he’ s not
careful, we’'ll nmake himsay hello

to ours.
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MAL UME
Pl ease don’t m x your metaphors
ever again.

BEN
That’ s not even a netaphor--

Suddenly a waitress arrives at their table. She hands them
two gl asses of chanpagne.

WAl TRESS
Here are your two drinks.

MAL UVE
We didn’'t order any.

WAl TRESS
Oh, they' re courtesy of that man
over there.

The guy, SCARFACE, raises his glass in a toast. He |lets out
a cheeky smrk.

BEN
W’ ve been made. Be easy, it’'s
bai t.
Mal une gets visibly angry.

BEN (cont’ d)
Be easy, pl ease.

Scarface puts his armaround the woman’s wai st-- Ml une pops
and his |l egs bang onto the table, knocking over both gl asses
of chanpagne. Scarface bolts out of the bar.

BEN (cont’ d)
Shit.

On foot, Malune and Ben chase hi mout.

CUT TO
EXT. BAR - NI GHT ( CONTI NUOUS)
Qut si de, Scarface bangs on the trunk of a car twi ce, and the
car turns on and bolts. Scarfaces hops onto a notorbi ke and

speeds al ong behind them

Mal une and Ben get into the car.
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VAL UVE
Not this shit again.

They turn on the cop siren and the |ights. They chase the
car and the notorbi ke onto the hi ghway.

HI GHWAY

They swerve and swerve and swerve. Blinding lights as the
rain pours down. Ben dials his pager and calls for back up.
Al'l the vehicles offranp one after the other.

PRAQJECT NEI GHBOURHOCD

Ben and Malune arrive in a dark project nei ghbourhood in the
South. They arrive and see the car and notoribike lights
still on and all the doors open. Ml une parks the car. The
rain falling down heavy.

BEN
We should wait for backup.

MAL UVE
That gives themnore tine!

BEN
It’s not worth it, we're
out nunbered, let it go and let’s
attack when we have backup.

Mal une giggles. He's surprisingly gleeful. The rain pouring
down and the lights shining into the car

MAL UVE
Li ke you said, kid... Letting go is
for other people... Not us..

Ben cont enpl at es.

MALUVE (cont’ d)
... | got your six... You got ny
Si x?
BEN
| got your six.
Mal une pulls out his gun.
MAL UME

@Quns akinbo, kid... Tine to dance
with the devil.
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Mal une exits the car. Ben follows. W follow them noving
stealthily towards the abandoned project house. The sound of
the rain softens as they enter.

They hear skidding and shuffling footsteps and flinch. They
nmove further inside. They are fully in the big w de project
space. A silence falls upon the structure.

They suddenly hear quick footsteps sprinting and a w ndy
souund of sonething in the air when -- CLINK CLINK! The
sound of shattering glass is heard and fire i medi ately
erupting in the mddle of the floor of the house. They turn
around, anot her one!

A wall of fire now stands at the entrance of the house.
They're trapped. The fires close in on them Ml une suddenly
let’s out a yell. Some glass got on himand a line of fire
inflames his arm He tries to pat it off, Ben panics.

BEN
Take off the jacket!

Mal ume takes off the jacket and throws it on the ground,
shaken. Ben even nore shaken.

MAL UVE
We need to--

BEN
VWhat ?

MAL UME

W need to keep an eye out for---
BANG !'!

Mal une has been shot. He imedi ately col |l apses to the
gr ound.

BEN
No, no, no, no..

Ben is dizzy. Al the sounds around himfading. The fire
keeps growi ng. Another gunshot in that direction forces Ben
to nove away.

He now stands in the nddle of the enpty house floor. Fire

literally surrounding himin a circle. He keeps rotating,
not sure which side of himto cover. Suddnly --- PLONK!

( CONTI NUED)



CONTI NUED: 33.

A rock bangs Ben square in the head. He drops his gun from
the inpact. Dizzy, Ben tries to gather hinself but as he
rotates he sees fading bl ack shadows approachi ng himfroom
every single direction, as if they' re energing fromthe
fire.

Hs face is covered in blood. As he stands still he sonewhat
regai ns his consciousness. He | ooks up and sees hinself
surrounded by 7 nmen, circling him The shadows have cone to
life and they're all glaring at him

The sounds fade. One of the nmen approaches Ben, holding his
gun. The main points the gun at Ben. It’'s Scarface.

Ben stares the gun down with horror in his eyes.

SCARFACE
(gently, while pointing gun)
Take of your cl othes.

Ben, fearful and also still shaken from bei ng knocked in the
head. He hesitates.

Scarface takes a wild strike with the gun at Ben's face and
with the knife in his other hand he sl ashes Ben’s cheek. Ben
yells in agony.

The gun is pointed agai nst Ben's forehead again. No nore
gentless left.

Scarface screans at the top of his |ungs.

SCARFACE
| SAI D TAKE OFF YOUR CLOTHES!

Thi s shout echoes throughout the house. Ben begins to
unbutton and renove his shirt. After that he hesitantly
renmoves his pants until he’s left in his underwear. He then
| ooks into Scarface’s eyes and sees the reflection of fire-
the wath and fury of nen.

He sees the soulless shell of a man in Scarface not even
budge. Ben takes off his underwear and stands naked,
surrounded by these nen.

Scarface puts his gun and knife down and proceeds to take
off his jacket. Ben weeps. Scarface takes off his pants.
Each man in the circle proceeds to take their jacket off.
Ben weeps and weeps. Al the nen around Ben are now naked.
They begin to take steps forward and the ring around him
gets smaller and smaller.
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Ben cries and cries. It’s all he can do. As the nen close in
on him the fire glistens off all their backs and we see al

t heir bodies covered in scars and cuts. |If there are no
scars, tattoos conpensate.

Scar face approaches Ben. Ben so weak and ashamed, his head
faces the ground. Scarface reaches his finger out and gently
rai ses Ben's head fromhis chin. Ben and Scarface | ook into
each others eyes. It is what it is. Scarface's eyes nore
sorrowful than nenaci ng.

Suddenly the faint sounds of police sirens get |ouder and
| ouder as they approach.

GANG MEMBER
It’s the police!

The gang all begin to panic and retreat |ike a bunch of
roaches. Scarface remains and stares into Ben' s eyes.

GANG MEMBER
Scarface, let’s go!

Scarface, unnoved and unshaken. Scareface gently turns
around, leaving his clothes behind. He wal ks into the fire
and di sappears into it.

The cops have arrived, now yelling and entering the space.

Ben, with the face and worn out eyes of a dead man wal ki ng,
just collapses to the ground.

The cops arrive and attend to him
SLOW FADE TO BLACK.

CUT TO
| NT. BEN' S HOSPI TAL ROOM - NI GHT
Ben stares out of the window in the hospital room dressed
in scrubs and bandaged up around his face, |ooking out at
the city lights.

A nurse enters the room

HOSPI TAL NURSE
Detective, you' re all good to go.

You' Il just have to take sone
pai nkill ers and get sone sleep. But
if you re ready... You can go.

Ben, bl ank.
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HOSPI TAL NURSE
Det ecti ve?

Ben turns around.

BEN
VWhere is he?

CUT TO
| NT. MALUVE S HOSPI TAAL ROOM - NI GHT ( CONTI NUQUS)

Mal ume lies in bed, unconscious and on an oxygen supply. Ben
stands beside him staring with swelled up eyes. He begins
to cry and leans in to hug Ml une.

BEN
| s he going to be okay?

DOCTOR
We don’t know... But we have to
give himas little disturbance as
possi bl e.

Ben pulls away and wi pes his eyes.

DOCTOR
He was conscious for a few
seconds... Wile you were asl eep.
He spoke.

BEN
What did he say?

DOCTOR
He said we should tell you to go
home. He said "Be with her". And
"Do what’s easy on the heart.".
CUT TO
EXT. BEN S APARTMENT DOOR - NI GHT

Ben stands in his hallway, outside his door, absolutely
drai ned. He opens the door and wal ks in.

CUT TGO
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| NT. BEN S APARTMENT - NI GHT

Standing in the dark, silhouetted he begins | anenting.

BEN
Baby... Baby I'msorry. I’mso
sorry. |’ve been so selfish.

haven’t | oved you the way you’ ve
needed to be | oved.

He sul ks in silence.
| want to keep the child. | want to
keep him if you do too. Let’s
bring something good into this

worl d... God knows there’s nobody
i'’d rather do it with... I'm
sorry... And | |ove you

Ben awaits a response. Silence.
Baby?

Ben turns on the light. Enpty apartment. No furniture. No
Samant ha.

He wal ks to the corner of the enpty |ounge, where the wall
nmeets the window. He sits on the ground. He lights a
cigarette. Atear falls down his face as he snokes away his
SOrrows.

DREAM SEQUENCE

The little boy sits with the big guy, still |ooking at the
city skyline fromthe cliff. The shadow of the big guy fully
covers the boy fromthe sun.

SHADOW MAN
| have to go now.
LI TTLE BOY
No... Don't | eave.
SHADOW VAN
Way not ?
LI TTLE BOY
I f you nove, the sun will burn ny
skin.

The Shadow Man gi ggl es.

SHADOW MAN
You' |l get used to it.
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The shadow man gets up and wal ks away. The sun gl ari ng,
burni ng the boys skin as he struggels to take it.

BACK TO REALITY

In the corner of the room Ben continues snoking as he weeps
into the night.

FADE TO BLACK.

CUT TGO
| NT. CHAPEL - DAY

We hear sniffing and a church bell. A full church. A priest
addresses the congregation. A photo of the beautiful Zoe

stands tall in the chapel, and we just hear weepi ng and
crying.
PRI EST
We serve a nerciful God... At tines

like this, such a statenent sosunds
foolish and is sinply offensive to
sonme. But the lord is nercifu
irrespective of how we feel. The
lord giveth... And the lord taketh
away. All we can do is pray for the
lord to have nercy. Mercy on our
hearts. Mercy on our souls. And on
t he hearts and soul s of our

nei ghbours and our enem es. May our
beautiful Zoe, rest in the eterna
confort of the |ord.

The congregation is silent, all their heads bowed. Suddenly
an angelic voice is heard |l anenting in song across the room

ZC0E

(singing)
Senzeni, na?

Ben’s head |ifts. He | ooks to see where the voice is com ng
from The voice begins to sing 'Senzeni Na' and is joined by
an invisible choir of angels. Zoe stands in front of the
congregation in a bright, white robe, ghostly and angelic.
As she sings, we see the tears rollin down the bowed heads
of the congregation. Ben is the only one who can see the
angel .

The angel sings beautifully.

The angel weeps.
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Senzeni na?
CUT TO
EXT. DAM - DAY

Ben stands at the edge of a dam He takes off his bandages
revealing his scar-filled face. He brings out the girls
diary and opens it. Her voice begins to read the poem

ZCE VA CEOVER( Q. S)
Wth a scar on your heart that |eft
mar ks on your face, you touched ne.

Ben throws the diary into the water, letting go.
s this where you bury your trauma?
Deep inside ne?

He watches the diary sink to the botBen of the dam
As if a seed is being sown for ne
to give birth to a trauma of ny
own.

As the diary sinks, Ben's own reflection in the water
becones cl earer

| tried to escape you but it was an

i npossi bl e task because everywhere

| turned, there you were.

Ben's scars glisten in the water.
Wat chi ng nme. Eyes glued to ny body
as if I had sonething that bel onged
to you and you were desperate to
get it back.

We see Ben from behind, watching himlook into the w de dam
Is this ny inheritance?

What a blessing | amto have what
have, you say.

Aremark to which | rebuttal, it is
a curse to be a blessing. For to be
a blessing is to give yourself up
for free and to be taken for

gr ant ed.

From Ben’s back | ooking over the dam we transition to the
back of the little boy as he | ooks over the city fromthe
cliff, being burnt by the sun.

| amyet to neet a bl essing that

weeps, due to the nere fact that it

is inpossible to neet oneself.
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Perhaps a glance in the mrror is
an answer to this probe. But is
that all that | anf? A soul with a
shell to be glanced it?

The boy turns around and we see his innocent eyes but with
some wrinkly and crunpled skin, as if he has the face of an

ol d man.
Wth a scar on your heart that |eft
mar ks on your face...

The little boy raises his armand points a gun at us with
his fingers.
... You touched ne.

NO MAN' S LAND

THE END



