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latpoduotion (1)

Olive Sshrelner was born In 1555, and died 
st the. sge of sixty-five. The greater part of her 
life was spent in wretchednessi she suffered from 
Ill-health from about the age of seventeen and from 
painfully-tinged emotional disturbances from an even 
earlier age. Biography is frequently regarded as an 
interloper in criticism, and, Indeed, it does not help 
us with questions of value. My concern is not with 
the value of Olive's work, although I sake judgments, 
but with I.he relationship between her personal-:y and 
her material.

Besides The Story of an African Farm Olive 
wrote allegories, short stories, political and semi- 
sociological wor. , and two other novels, Undine and 
From Man to Man. The stories and allegories are thin 
and naive, almost vulgar. Undine and From Man to Ran 
are not up to the standard of kn African Farm, a great 
novel In spite of its faults. When one compares them 
with th it novel one finds that they are unmistakeably 
cut from the same cloth and that their faults ara the 
faults which all but mar kn African Farm.

Moat of Olive's works -Undine is an exception-* 
were written after The Story of an African gavm. For 
forty years after that novel was finished, Olive vent 
on writing. A large part of her creative activity 
during those forty years want into the writing of From 

to Men, & novel she could neither finish nor leave 
alone. She asserted that she felt gom$elled to go 
on writing. Vhy -If we can accept her assertion- did



mh# feel eompelled to write? Whet was It she was 
trylu# to express? Her behaviour and her ms rial, 
especially the material of her novels, suggest, im 
answer.

In our time Olive haa, I think, more ad­
mirers than readers. For that reason I present the 
novels in some detail.



Pmrt

"I would like to have your critical judgsent 
of Hjr ml ad, or rather of my work, which ie 
really me."

tettsre.
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1. UNDINE

*&at <me finds most interesting about the 
works of Olive Schreiner la the continual recurrence 
of eer ,&in #mterl%l) she is preoccupied with painful 
experience.

This lAateri®1 it present in profusion In her 
first novel, Undine. Undine is undeniably poor stuff, 
but it deserves careful consldeiatlon. Although Inferior 
to An African Farm it was written more or less at the 
same time as that novel, and it was Olive Schreiner's 
first expression at any length of something she went on 
trying to say for th* rest of her life.

Never was heroine of fiction more ill-starred 
than Undine, whose Ilfe-story, from childhood, is the 
material, of the novel.

The sub-title of the novel 1st A Queer Little 
Child. Undine is a sensitive child, persistently mis­
understood by members of her family. Orthodox (Exristianlty 
i>. taught in the home, and the doctrine of the damnation of 
s/jula causes her the greatest misery. She cannot accept 
that Qod, who ordains that millions of souls go to de­
struction, can be good$ He must be wicked and cruel. She is 
considered wicked by her family, and this view she shares. 
She la wretchedly aware that she is 'different', and whilr 
Ftill very young (about ten years old) wishes that she 
were dead. Painfully she arrives at a belief that Ocd - 
not the God of the Bible but & God she "feels in her own 
soul" - will let nothing He has made be destroyed. At 
about the age of bixteen she is made miserable again by 
the chapel-goers in her guardian1 s circle. She wonders 
at this stage whether It would "be so wherever she

-might-
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*l#&t @0, iKa? bsnti should tea agRlnst every man, and
fWS*i' sett1 a bend In this novel religion
la associated vitb hypoorley.

her life ahe Is m^sw'devatood by 
the people with vhos. she coses in conte-et. Far ersaple, 
when A e  Is eui'ferlng deeply lr #llenoe, who is t^ou^t

sf.
"s cold, dull, heartlets little ores, re",

Chance pursues her relentlessly. She Is Jilted 
by the man she loves throu^i the sctiritles of a ml s chief- 
maker; her child dies as soon as she begins to lore it; 
an aunt to whoa she is very attached becomes a snarling, 
insane creature. W e n  Undine is in Africa, che accepts 
a lift to the DiLj.ond Fields and is persecuted by the 
wife of the owner of the we^on? practically d^Ptitute 
on her aiTival there, she is robbed of her few t-osNtasione.

Chance la &88lst=. by Undine herself. She 
carries a rich, repulsive, lecherous widower so that she 
may give noney to him ton Albert, who has jilted her.
Albert carries an heiress, and neither knows about nor 
ueeda her sacrifice- Everyone thinks that she has married 
the o’.i man for his money. Of course she sticks to her 
sids of K;& bargain with chill fidelity. When the old man 
iivs all# Rives ell his oonoy to his sons, .*nd sets off 
for Africa with ten pounds.

On board snip she sli s half her total wealth 
Into the portmanteau of a poor govern### who ha# been 
ill-used by an elderly aunt, and thereafter, destitute 
and fre^ueatly on the verge c: starvation, she seems to 
glory in giving away what little she has. She gives 
half her only crust of bread to a starving dog* she 
sells a dla&ond-rine she has apparent! y kept through­
out her poverty, and gives the proceeds anonymously, 
of course, to a young man to enable hln to go back

- to
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to ZBglsaCi aoxmj to "aw for IroalBj she glree
to the i*e itt-lagi it.

Phgrelcel pain end suffering fall to her lot, too.
She writhes on the ground, like, rays her creator,

"a crushed von", vImb Albei-t jilts her, end is brulsvl.
She, who bar given away a forfcme, slaves over the Irons so 
that she may eat. She crushes a rose In her hands till her 
flnjers bleed, and they bleed again when she tries to earn 
a living by sewing. Dying, she drags herself along the 
ground, face downward In the dust.

the sympathetic emracters hare unenviable fates.
Aunt Margaret's fiance Is drowned and Margaret goes aadi 
the governess, whom Ulidl e meets on board ship, Is rewarded 
after a hard drab life with a sight of the grave of the man 
she lovesi Undine'a only friend at the Diamond Fields, Diogenes, 
a sensitive child, Is paralysed as a result of a besting glvem 
her by her mother. Albert's mistress and the mother of M s  
child, who, we are given to understand, is ennobled by her 
love for him, drowns herself when the child dies, and the 
othei btby in the novel, Undine's by her old husband, dies 
too.

The suffering is unskilfully contrivedi the mach­
inery creaks.

One last word before we leave Undine. The book 
Is hag-ridden by what we might call the older-woman figure.
She appears as Undine's unsympathetic mother, as a cfasnel- 
goer, as the governess's aunt, as the mother of the paraly­
sed child, as Mrs Bnappercape. A little younger, she appears 
as Albert's cold, foolish wife, and as the dishonest Malay 
woman. And we should not forget the dreadful figure of Sod, 
triumphing over the damned. We shall meet these again.

-TNT-



11. TM* a*nmr py in iMgnim

*» esply s» 1876, when An African Fare was not
y#t finished end t:nd«r,« not jet revised, Olive decided
not to (Mbllsh Undine, sod it wss not published, in feet.

t!l after her deeth. In later years, after asking Havelock
Ellis to return the nanuscript to her so that she could
destroy it, she seems literally to have forgotten Undine*s 2.
existence. It is possible that she regarded An African
Farm as a second and better expression of what she had
been trying to say in Undine. This would account, in a
limited sense, for the fact that there is repetition of
Undine material in An African Farm. The scene where the
child Undine listens to a ticking clock and is appalled
at the thought that a soul goes to damnation every second
is described as an experience of Waldo in the second novel.
The scene where Undine opens the Bible for a "sign” and,
disappointed, hurls the book from her is given as autoblo-
graphlcal fact in toe chapter "Times and Seasons" of £j>
African Farm. The sacs ness of material goes, however.
beyond mere repetition of scenes, and cannot be accounted
for by the theory that Ollv- regarded An African Fa." am
Undine rewritten.

Olive Intended to call her second novel Mirage.
el'h the sub-title:A Berles of Abortions, and the book la a
record of frustration, a "striving.and a striving.and an

4.ending in nothing." The frustration is endured by three 
children -Waldo,Lyndall and to whom we are introduced at 
the beginning of the novel and whose lives we follow, and by 
old Otto,Waldo*a father. Olive believed that these three 
children represented facets of her own personality,and posi­
tively Identified them with herself. It la interesting to see

-what-

1. Journal entry quoted in Cronwrlght-Schrelnar s lollg- 
duotlon to Undine, p. 10.
fgCrgduntlan to An African Farm, by Cronwrlght-Bchrelner, 

4. An Afrieaa f -rm. p. 122.



wbat she esuees to happen to the three.believing them to 
tee hereelf. But la * different sense,which will be dis» 
ensued l&ter,ehe wea indeei writing about herself rod for 
hereelf,end tn tale sense ah* la aa closely Identified with 
the uoejipathetJe oharaotere aa she la with lam ayerathetlo 
onea.

Alti OMgh Waldo end Lyndall are the centxchar- 
eeter*8,lt la acre convenient to begin our examination with 
another pair; Vi.ldo* s father,old Otto,who la ov iraeer on 
a farm belonging to the widow Tant* Samle, and Bonaparte 
Blenkln#, an adventurer who comes to the farm. Iheae 
che-actere are complementary: their roles are those of 
victim and torturer. Saoh seems to have been created for 
hie role: old Otto to suffer,and Bonaparte to be the agent 
of his suffering*

Otto la filled with an unwavering love for the 
Redeemer, whose presence has become very real to him. Be 
lives In the word of Christ: la humble,generous,trust,lag,
without Interest In material things. To the farm comea 
Bonaparte, a penniless, unscrupulous and cot very plausible 
adventurer. Bonaparte constantly has the Lord* s name on 
his lips, and Otto believes all his eturiaa of misfortune.
PIvying Bonaparte, Otto Intercedes with Tant' 3a*inle for 
him, and gives him his own bed. It Is not long before he 
has given Bonaparte his on y hat, hla brandy, hie cher­
ished right to conduct the Sunday service, and hla beat 
suit and boots so that Bonaparte shall conduct the service 
fittingly equipped. It Is not to Bonaparte only taat Otto 
givesi he makes good losses from a flock rather than get 
the herdooy Into trouble, and he gives the herdboy* s wife, 
whom Tant* Sannle has turned out of doors, his seat and some



food. All the recipients of his gifts deupise him# 
g-re*i»ll7 BoMport* beemws very eool to Otto, hevlag 
•stAw:.i.shed himself firmly In TanV Sennie’s good graces. 
Fimmlly Bonaparte wtkes mischief between Otto and fant* 
Sannle, and Otto Is ordered to V**w the farm at once, 
most of hie meagre possessions being seis^.. Having 
prepared for his departure, be dies.

In the eyes of the thrice-widowed Tant 
Sannle vhp believes that he will marry her, Bbnapsurte 
can do no wrong, he ‘ a power on the fax r, %r}& turns
his attention to baldo.

Valdo is the central character of An African
Farm. He is an imaginative and sensitive child, wba
undergoes extremely painful religious experiences. Like 
Undine, he listens terror to the watch tickings he 
waits with faith for a sign from heaven, and Is dim- 
appointed; like Undine be feels that God hates him, and 
Is filled with a sense of his own wicke mess. "Be felt 
horribly -oneiy. There was not one thing so wicked &n 
he in the whole world, and he knew It. He folded hia 
arms and began to cry...and his tears left scorched mark# 
where they " Then he makes aloud to the veld
the confession of what he has carried - * s heart for a 
years "'I hate God i . . . . .  1 love Jesus j but I hat#
OodV" There la a terrible finality in the confession, 
for now his own soul is lost for ever. "...It was ended 
now. Better so... .Better so'. But oh, the loneliness 
and agonised pain*, for that night and for nigits on 
nights to comet The s r that sleeps all day on the
heart Ilk# a heavy wars, and wakes up at night to feed.



m
Fnt*, *9m d M l  ie yotar Iwieet b l o w . . b u t  let us never 
&&&& suffer ae we suffered when we were ebliaren.

Valdo reaches e state of complete, unquestioning 
faith lot sad love for Jesus Qarlst, with whoa be, yearns to 
be united, this faith he loses when he returns to the 
farm one day to learn that his father ie dead. The news 
Is broken to him In following manner. Eager to pee 
his father end friend* the thlia springs off the wagon. 
Bonaparte stops him.

"e Good -morning, my tear bo*. Where are you running 
to so fast with your rosy cheefcil*

* The boy looked up at hla,glad %ven to see Bonaparte. 
"* I as goiur Lo the cabin,’ he said out of breath. 
w1 You won* t find the® :v. j _ ; vw - your good 

old father,’ said Bonaparte.
Where la he?' asked the boy.

*% There beyoM the camps,* said Bonaparte,waving 
his hand oratoric&lly towards the stone-walled ostrich camps.

What’s he doing there?" asked the boy.
11 Bonaparte patted him on the cheek kindly.
M* We erald not kop him any more,it was too hot. 

We've burled him,my boy,* said Bonaparte#touching with his 
finger tne boy's cheek. *We couldn't keep him any more.
Bs, he, het * laughed Bonaparte, as the boy J'led along 

2.
the low atone long wall...*

Bonaparte continues his attentions to Waldo. Hs 
trips him up,on one occasion, much to the enjoyment of 
Jant* Sannl , and then improves on the joke by tripping him 
up again• headfirst into a pigsty. Waldo puts all his 
tl$e,love and care into the making of a small sheep- 
shearing machine. It is his dearest possession. Seeing

—it—
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it as* day, Bonaparte suggests a allgbt iyproresent - a&d 
cru»ho* it beneath hi# foot. Valdo1s xorld is magically 
bjrl^itened %  disoorery of eoee books in tiw loft. One 
he tskes dovn with his, aad It Is seised by Bonaparte &rd 
Wrmed by Tant' Seomie, sad the loft is locked. He goes 
one night, planning to reach the loft by way of the roof, 
sad then changes M s  mind. At this stage he feels, am 
Undine felt, that every man’s hand is against hi a, Bon­
aparte m*#a aim returning from this expedition, and finding 
out that dried peaches are fcopt in the loft, tells Tant* 
Saianle that Waldo Is taking the peaches. She questions 
him about it, and Waldo, just as Undine might have dome, 
says nothing. Bonaparte ties his up in the fuslhonse, and 
teats him until the blood runs, with the yes.test poeeible 
enjoyment, and the Bible on his 13.;h | **. .fUe boy," say# the 
author, *w%a literally out up."

But Bonaparte's a'-y is on the wane. Tant1 Ssimle 
hears him flirting with her wealthy rlsce, ar..i drlvee '-x s t  

out. It is of course Waldo who f* yes b..i$ food and monfj 
as he is leaving.

Waldo broods and dream* r>n the farm until he is a 
young man, aad then he leaves hoto to iee the world. Be 
comes back to the far® having lost hir horse, and without 
any possessions, to /Ind only Sa there, far Lyndall has left 
4s soon as he arrives home, he cits down to write t.:> Ljndall 
whom he loves, about his sdven-uren* He has been exploited 
robbed, lonely, worked to m point of utter exhaustion. He 
describes in appalling detail the maltreatment of an ox by 
the transport-driver for whom he worked. He is happy to be 
bseki happy to be in a wor 4 that, somewhere, contains Lyn- 
4*11, Be writes on azd m, um.il m  say# that it is no use

-writing-
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writing any sere, heestise Lyndall Is dead..., in the days 
thst fellow, Waldo eMee In anguish for the ability to believe 
la a Hereafter, where he may B »e Lyndall once again, but he, 
b» Undine vna. Is c^forted by a realisation that there la an 
indestructible universal life, of which he and Lyndall are a 
part.

Be offers him money, a legacy from Lyndall, with 
which he can go and study. This he refuses. He dies, 
accepting his lot with tranquillity, aware of the treachery 
of the world/- but enjoying its beauty. The tranquillity 1% 
that of defeat, and hia death an escape to be desired because 
"... If one lived, the eager,striving,passionate heart would

It <£-- I*rise again.
Lyndall represents the "keen analytical intellect"

2.
which, Olive said in a letter to Havelock El-' *8, stood by Mr, 
^watching*, before her first visit to England. She is less 
a character than a mouthpiece for anti an acting-out of her 
creator1s theories and attitude®.

As a child she is pretty, cynical, intelligent, 
determined to get away from the farm and uae her assets to 
get for herself the material things of the world. She has 
sufficient strength of character to make TanV Sannle and 
Bonaparte afraid of her. She is proud and does not ever give 
these two the satisfaction of seeing that they have hurt her. 
She respects Waldo, and la attached to him, altho* -di she dis­
approves of his metaphysical burrowing.

She is exposed to the same type of humiliation as 
a child as Waldo is. For example, on the night the old German

-le-

1. 0.8. to atreloek m i . ,  10 Deo. 1884, Wtt.r,, p. 49 f.

2. 19 K«r. 1M4, IbM p. 45.
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!• tola to go, ska and iaa are locked In their rooms. To 
SB's horror, I^rdall breaks ell the v'ndowpanrs, and attempts 
to ferae the shatter, hat it does not give. She hen attacks 
the shatter with her penknife, the blade of w!4c.., when she 
has made some progress, breaks. She determines to set fire 
to the shatter, indifferent to the possibility of burning the 
house down. There Is only one match. She lights It care­
fully, applies It to a piece of paper, and then It, and the 
smouldering paper go out. She goes to bed, but fm flings 
herself on the door, calling wildly to be let out.

Oh, Lyrtdall, what are we to dot1 she asks.
“Lyndall wiped a drop of blood off the lip she had bitten.

I am going to sleep,1 she said. 'If you like to
tv wiR

sit there and howl till,morning, do. Perhaps you,rind that
it helps| I never heard that howling helped anyone.'"

She manages to get Tant1 Sannle to send her to
school. She returns at about the age of sixteen, beautiful,
and an ardent feminist. In accordance with her desire to 
learn and experience, she has had sexual relations with a man 
whom she has refused to marry, for he was not the great per­
fect being she was looking for, and she believed that a marr­
iage without perfect love would be, In Olive's words,"a life­
long fornication and prostitution". She la pregnant.

In the meantime km has become engaged to G r e g o r y  

Rose, an effeminate petulant young man who Is the new over­
seer on the farm. He falls In love with Lyndall, who asks 
him to marry her (for the child's sake), on the understanding 
that he shall expect nothing from the marriage. She does 
not tell him that she is pregnant. She then writes a cool
letter to her lover, who comes to the farm and once again

-offers-
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otters te aatty her. She refuses hie offer, but agroae t
go avey wltt him, umerri *3. They go ereyi the b-.̂ / la t)-. rn 
and dies, and Lynlaii become# very 111. After nose time, 
Lyndall'e Btrengwr leaves her, a m  she Ilea dying In a little 
Tillage. there Gregory Rose, who still worship* her, flat# 
her. He disguises himself as a woman and nurses her. She 
dies when she Is seventeen. Olive Schreiner protested in an 
Interview with Arthur Symons that the death was not to be 
interpreted am retribution, fov.t ss an episode In huamalty' e 
battle against the Universe, here, against dlseaseV In the 
end Lyndall wanted nothing from life except freed o k  from the 
pain which, with the exception of one outburst, she has borne 
stoically. She steadfastly refused to marry her lover.

Like Undine, she is misunderstood; like Undine,
Waldo ami Otto, she cannot keep material possessions, ror Ilk# 
Umdla# and Waldo, accept them when they are offered to her.

Two characters remain to be discussed# W  and Taat*
Sazmle.

Dm Is a simple loving chill, ready to aeoept whmt
she Is told, and without a view r,f the larger world outside
the farm. Waldo's and lyndall's discussions are Inuimirmbmm 
mlble to her. Whe la one who baa given out much love In bmp 
life, amd she la very happy whmm Gregory offerm him love.
This love she loses, and when Gregory returns to her after 
lyndall'm ceaWi, rnaked by the dying Lyndall to marry her, she 
marrlee him, tfit the glory ham departed.

The study of TanV Sannle, Be's stepmother, is, 
meoordlag to OromMrlghWlahrelmer, *n otjeotlve tod himoromm 
one, a M  Olive was of this opinion herself. This Is Inter­
esting, because TanV Sannle is a vicious character. Olive 
HTT—  mt mem# at her wmmhwrnmee gently, but the moolMT Ammximm# 
Into disgust. She Is shown as gross, stupid and sensual, the

-willing-
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•tiling agent of Borne of Bonaparte1 i saoMnattona against 
old Otto anl Waldo, and mho clearly derives sadistic pleasure 
trots Waldo’s dlaeeeforture.

The noteworthy features of Undine are repeated In 
to African Perm. The wretched childhoodi the painful relig­
ious experiences| the strong sense of guilt that rejection 
of the Deity brought| mental and physical torments Inflicted 
on the weak; stupidity and sadism accompanying religious 
fervour; the defeat of great possibilities In Waldo and Lycdall; 
the deliberate rejection by Waldo, Otto and Lyndall of material 
goods; death for Lyndall and Waldo, and life emptied of value 
for Km, and finally, the death of a baby. It Is the gross 
TsnV Bennie who lives on, her desire for a fourth husband 
realised. Her place Is, of course, with the sinister 'older- 
woman* figures, whose presence we noted In Undine.

Ill

Hot earlier than 1873, and not later than 1875,
Olive Schreiner began free Men to Man, A large part ef
An African Farm had been written end Undine completed but 
not revised. On from Man to Man Olive worked for about forty 
years, although the work, according to references in her diary 
and letters, was quite far advanced In 1877, and finished, 
eneept "or the "Prelude", before 1M4. probably In 1882. 
Thereafter, she cut It up, to use her own words, and changed 
It, until: "I don't know how to put it together... I would

-give.



give twMrede of pounds i: I had never touched It and 
X.

published It just as It was." But we shall return to 
tht very interesting history of the writing of this novel 
later.

The these of From Man to Nan is "the story of a
prostitute and of a married woman who loves another man,

2.
and whose hrsband la sensual and unfaithful." Of these
two women, Bertie and Rebekah, she writes$ "Not Lyndall,
not even Waldo, have been quite bo absolutely real to
me..", and elsewhere? "Rebekah is met I don’t know which
is which any more. But Bertie la me, and Drummond is me,
and all is me... Sometimes I really don’t know whether I 

4*am I or ono of the others.1
The novel opens with a "Prelude" called "The 

Child’s Day", which was written when Olive was thirty- 
three. It is clear that she had not yet done with her 
jhildhood. The child is Rebekah and her experiences are 
those of Undine and Waldo. The painful material la, as 
it were, seen from a greater distance, and seems to be 
much more under control. For example, Rebekah talking to 
an imaginary baby tells it not to be afraid of the ticking 
clock: "..don’t think it means any of those dreadful 
things - it doesn't'." But if the child's sufferings are 
no longer forced upon our attention, the lack of love and 
understanding in the child's environment is.

Rebekah promises tever to call her (imaginary) 
baby a strange child:she herself is always being reproached,

-laughed-
1. O'f'to K.S., ii July 1 W ,  Tetters, p / M
2. 0.8. to H.i:., 29 Oct. 1884, ibid. p. 43f.

yuan. , xdiq. p . *fo• 
&  J«i. IMS, Ibid. p. 1293. O.S. to H.:., ymn. 10! 

*. 0.5. to R.5., 24 Jon.
5. KrO» K M  to MM. P. 17



laughed at and nefleeted: "It hurt her so that they 
talkfcl of her.^ She wlshea, as Undine wished, that she 
were dead. Her favourite ato-y la that of a boy who had 
no-out to love his except his pig, and in her fantasies 
wild animals are kind to her. she has, on one occasion, 
the sensation that she is filled with'*abandoned wleked- 
ness^. She lavishes love on the corpse of a new-born baby, 
which she does rot realise is dead. She differs from the 
children in Olive* e other novels in her strong maternal 
feelings.

Reteit&h grows into a highly intelligent woman,a 
student of nature, and a great reader. She marries a 
stupid sensualist who is frequently unfaithful to her. She 
trusts him completely,but proofs of his infidelities are 
forced upon her. She writes him a 16,000-word letter (which 
he doesn't read) in which she tells him what she has found 
out and reproaches him. It appears that she has previous­
ly offered him a divorce, so that he may marry Mrs Drummond, 
their neighbour and one of his first mistresses. When 
she made this offer she was joyful,she says,at being able 
to help him enter into an ic.e&l relationship. When she 
discovers that he has other mistresses,including a cocrz* 
fourteenye&r-old schoolgirl and their coloured servant,she 
reluctantly cernes to the conclusion that none of these 
' affairs* represents an ideal relationship, and she there­
fore gives him the choice between divorce and living in 
the same house without any sort of close relationship 
between them.

When he refuses to read the letter she talks to 
him about the matter In an agony of grief and self-abasement. 
Where Undine once writhed like a crushed worm,Rsbekah cowers 
like a stricken dog. Frank is put out about her discoveries,
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but hop## mb* "*111 eeae to her aenses11. He will not agree
to a divorce, bec«j.se that would leave her as free to marry
as It leaves him, and It Is 'Impure' for her even to think of 
remarrying.

Soon after this episode, Rebekah almost dies In 
child-birth, and Prank experiences a pang, in a scene laden 
with? you' ll-be-sorry-when-sho* s-dead' feeling.

Rebekah stays on In the house, staling fossils and 
looking after her four sons and the coloured maid's child by 
Frank.

Bertie, Rebekah's younger sister, is beautiful, 
kind, good end stupid. She Is seduced by a tutor when she Is
very young. Some years later she becomes engaged to a man she
loves, and she tells him the story of the seduction. He turns 
from her in disgust. She leaves the farm, and stays with 
Rebekah. She is courted by many man. Through the activities 
of two mischief-makers, Mrs Drummond and the wife of her ex-fiance, 
the story of her seduction becomes known, and she leaves Rebekah' a 
house to stay with an aunt in an up-country village. The story 
pursues her there, and rather than go back to her family, she 
goes with a rich elderly Jew to London. At first she is fas­
cinated by the luxury of her surroundings, but she soon becomes 
apathetic aai melancholy. Taken to a threatre, she weeps wildly 
for the exposed limbs of the chorus-girls * given some kittens 
a he pours out on them the love of frustrated motherhood. Her 
companions are Martha, the Jew's housekeeper, who hates her, and 
Isaac, Martha's son, a half-witted boy who adores her.

'fartha contrives to have her driven out of the 
house, by making it appear that she is having an affair with the 
Jew's handsome cousin. Utterly destitute, she is befriended

-by-
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fey Tease, wtoo finds led^lngs for tosr. He eoaes a little later 
to give her Is llfe-tlee1 • saviags, but she has gone off with 
the handsome cousin, wham she does not particularly ilk*.

The story goes hack to Rebekah, whose main Interest 
Tn life is to find Bertie, the last news of whom was that she 
was in a brothel In Soho.

She meets Hr Drummond, husband of t.'.eir neighbour.
He has be*n away from home for many years. He offers to help 
her find Bertie, whose laugh she thinks she has heard in a Cape 
Town street. She and he are obviously ideally suited tc one 
another, but their principles do not.allow of an Intimate relat­
ionship between them.

There the novel ends. Cronwrlgfct-Schrelner tells 
us that Oilve had planned that Bertie should be found dying In 
a brothel in Siaoo's, Town. Rebekah leaves Frank and lives at 
MatJesfontein with her children.

In addition to the story and the characters who act 
that story out, From Kan to Han contains the expression of Olive*s 
views on society, politics, art. Lyndall* n expression of Olive's 
views on the 'woman* question, a m  the star's discourse to Undine 
on the indestructibility of matter occupy relatively little of 
An African Farm ajd Undine. Rebekah takes the Universe as her 
province, tnl her discussions with . erself, her children and Mr 
Drummond, occupy almost one-fifth of the novel, while her letter 
to Frank, In which Olive expresses strongly-felt views on the 
man-woman relationship, occupies more than one-tenth of the novel.

The recurrence of the painful childhood material 
of An African Farm and Undine has been referred to. We noted

-that-
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that OllTe bsd not got away from It at thirty-three t at 
fifty-eight she expressed anxiety lest people should 
think the "Prelude* a ** made u p  thinr". end no^freal".

the two central cbaraoters are Bade to suffer* 
•bekah is eonstantly humiliated by her husband' a un­

faithfulness, and when an Ideal companionship offers she 
oannot accept it. She is often ill, and twice almost 
dies in child-birth. Bertie, hounded by society, lives 
and dies horribly. Minor sympathetic characters sacri­
fice, or attempt to sacrifice, material goods. One of 
these -the good Isaac- is half-witted, and loses, under 
circumstances momt distressing to him, the object of his 
adorution. He has a detestable mother.

To the Hags' gm11ery we may add almost al1 the
minor female characters in the bock* Least objectionable
of these women is the "little mother", who is kind, but 
stupid and inclined to whine. There is the harsh old 
Ayah, who seems to repent late in the atorys Veronica 
and Mrs Drummond, agents of Bertie's suffering! Bertie*e 
aunt and Martha, Isaac's mother, who cerry on where 
Veronica and Mrs Drumsond leave off. Our survey or the 
portraits 99 the hags in the gallery Is not complete 
until we look at the blank walls opposite. Waldo, Lyndall 
and Bb, Henry and Albert Blair, and Diogenes, have no 
mothers. Undine*s mother, actively nasty to her when 
she la a child, fades out of the picture when Undine is 
still very youngs Rebekah and Bertie have a mother, but
as comforter and protector she does not exist.

There is a new character, the sensual male. Hie 
appearance has been foreshadowed, by Albert Blair in tlnfllae*

-He-

m . # .  to kmnel. Bmlta, 1PM, Md&g*, p.
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He appears la firom m m  to Man as the tutor who seduees 
Bertie and runs svey, aad »e who nakSB a mock­
ery of Rebekah1s marriage. la the background of 
Beortle1s Ilf* are thousands of she^owy creatures who 
consort trttb prostitutes.

This la the novel on which Olive Schreiner 
spent aome of her youth and much of her maturity And 
old age, and which she failed to finish to her satis­
faction. If this brief account of Its four-hundred 
and sixty pages gives tb& reader the Impression that
this Is a poor novel, that Impression Is not far off 

X.
the truth. The power and the glory have not been 
lost In the process of condensations they are laeklng 
in the novel itself, only one part of which, the "Pre­
lude", is good. Olive heraelf often doubted the book’s

2 . 
worth,

Hor should it be thought that Olive revised 
this hook In a desultory fashion. Over this novel her 
brain, to use her own phrase, shed blood. "And what,after

1. fhoie of us who Admire Olive Schreiner ehoulf not
pretend that her geese were swans. When Vera Buchanan- 
Oould, in her biography of Olive Schreiner, speske 
about "supremely subtle psychological truth* la con­
nection with part of Pad la#, any reader of todlne may 
well raise a doubtful eyebrow. But what la he t© 
make of her judgment that from Man to Man la "aoul- 
shaking tragedy”? (Mot Without Honour, p» 208). Olive a 
eoment on George Sand was applicable, perhaps, to 
herself* she was greater than her work.

2* See,for example• O.S» to 8.0.0.S., 25 7eb. and 23 Itiqr 
190?, Letters. p. 264 and p. 26Bf.
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all.* she wk# ux 1886S "la ay voru worth that I should 
••»torture myself like thist*

In this year she wonders, despairingly, If the
novel will ever he flnl»hed| by 1907 she Is writings
*Qh, I wish I could get jy book done before 1 die*, a
hope she repests lu 1909» but three years later she has
apparently given up writing, ard in 1913 she save; “..It
isn't the pain and weakness one minds, it's the not being
able to work. My one c^el especially I would have liked

3.
so to finish. Theme reference# are a few of manyt the
later ones are marked by a sense of urgency as time passes
and progress is alow.

Hire was more than a wish tc finish a novel.
She felt compelled to go on working at it. In 1887 she 
writes: "..the story lead# me, not I it, and I guess It*a
mors 1ikely to make an end of me than I am ever to

4.
an Midi of it,.N k year Ister she refers to an impulse 
that "drlvesylcr on. Klneteen years later she writes: 
"...I know I have only tried to give expression to what 
was absolutely forced on m t that I have not made up one
line for the sake of making It up*, and in the same
year* "It may not be any good| but I feel I have to do
it. I used to feel I couldn't die till It was done; that
f&U wouldn’t let it be. Sow I know that anything ^
bei you trust and hope for years, but things never coae.* 

This is the work of which she says: “I love it

1. a.i. to a.*., ;i tw*. M L i a ,  p- T T  "
2. 0.3. to 3.0, 0rororrtgbt-3chr.lner, May, Ibid. p. 268
3. O.&. to tmlly Bebhou#., Maroh, Ibid. p. 321.
4 . 0.8. to m.X.. IB Dw., Ibid. p. 125.
). O.a. to 10 April 188*. W A ;  r- U*'
6. 0.:. t" 8.0. O.S., 95 Mb. 19*T, Ibid. p. M4.
T. 0.8. to 3.C.G.8., 93 M<V, Ibid. p.
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■OPS than X love amything In the world, more than aay
plsee or person" | In which she must Maay everything 1
seat to say11! it la to be the Justification of her life,
and unless It is finished she will feel that she has
wasted her life and “done nothing of good for any hnm&n 

3*
creatare * The 1 good* the nov&l is to do Is to bring
comfort to voaen who have auff-. & t as Bertie and IWbekah
suffer; its artistic value is of eecoM-j-y importance. In
this connection she said that she believed that the more
she worked on her "first crude conceptions" the less they 

4*be-ame 'art'.
Her avowed object in writing the book is incon­

sistent with her frequent assertions that she did not write
to be read, that publish!•;»*, was, in fact, abhorrent to her.
Of the publication of From Han to Han she wrote to Ellis: 
"(my desire is) to express myself, for cyaelf and to ray- 
self alone... The thought that hundred* and thousands wil.1 
read my work does affect and kindle me, not because I wish 
to teach them, out because, terrible as it is to show them 
my work at all, the thought of throwing it to them to be 
trodden underfoot is double desecration of it. I'm almost 
beginning to hate my Prelude/Secauee three or four people 
have looked at it, ani if many more do I shall throw it into 
the fire. The best stories and dreams X have .id/ nothing 
would induce me to write at all because I couldn’t bear ai*y 
person to read them. It's, not a new development..., as 
a child, if Will or anyone got hold of a scrap I'd written, 
     ■*-1—
1. O.s. to n .c .. 11 April, 1889, LfttW. 161.2. 0.9. to M.X., 6 Bov., 1890, IblA. p. 199.3. 0.9. to 8.0.0.8. 25 190T, Ibid. p. 266.
4. 0.5. to H.X., Id 1886, Ibid. p. 99.
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I tor# #  *b»l* thlzg mt e«*«. 1% *#»
1* my h««r* t*day *mm I w *  An Afrlian farm *to«k up
la m I g«t to lomtt# It mtwa I thlm^hm# mm#y
people have read It. Do you think I could write Bertie's
d*ath-«cen«, do you thlnk I couM show the Inmoat workings
of Retoeksh' e heart, if I realised that anyone would ever
read it? If slod were to put me alone on a star aad. Bay
tSwr I and tbe star should be burnt up at last and nothing
be left, I should make stories all the time just the #ame...

1.
I know what I know...”

Twenty-four years later she writest "... I tMnk
one is driven to writing; the propelling force which makes
all true artists writs who do not write either for wealth
or fame, is the feeling that so and so only can thay express
their inward self, the real self ti. t lives always in lone- 

f 2.linesst?
There is no doubt that ohe did write Fro# Kan, to 

Man, as she wrote almost everytlxing else, to express her­
self , for herself, and to herself alonej that she warn 
grappling in this novel, as she had grappled in Undla# and 
Aa African Farm, with the forces ur her own personality.
Our study of the thr*s novels gives us some idea of what 
ahe was trying to express. We cannot dismiss the theses 
of the two early novels as the outpourings of unhappy youth. 
She did not outgrow them; they occupy her into late middle 
age* aTv̂  are abandoned only when she abandons writing alto- 
gather* The main vheme is the theme of punishment, and 
the ofender seems to be a child.

     __
1. 0^. t* 5 *141. 1W 9 , If It ere, p. 160.
e. O.B. to 8 .0.0.8., 27 KmMb 1913, Itld. p. 32)



I would like to say something which is, perhaps,
obvious, the writer is omnipotent; within the limits 
Imposed by the needs of his own personality he can do with 
his characters what he will. Olive could have comforted 
those frightened children, protected those tortured younf 
women, rewarded the good old Otto. Instead she frustrated 
and punished them. By a fine turn of the screw she 
endowed them well. The girls, for example, have beauty, 
Intelligence, character.

Even if we do not accept Olive’s identification 
of these frustrated characters with herself, it la clear 
that they are very like herself. or what she imagined her­
self to be, and I ask the reader to accept the suggestion 
that she was punishing herself.

If, however, she herself was the accused, she was 
also prosecutor, judge, and ament of punishment -

With what offence was this wretched child eoargedt 
It is time indeed that a counsel for the defence 

was admitted to this iniquitous court.



Part U .

m _ j a m

"Perhaps if % ooald Intellectually uaderelaeS 
It all. It woulda't be so hard to bear ...*
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Of her writing Clive said that the battle was 
all within, and our study >f the three novel# suggeata 
eomething of the nature of this nonf] let. But writing

does the rest of her behaviour surest?
Proia the time we have any deeoription at length 

of It, her behaviour was neurotict she did not seem able 
to deal appropriately with her environment, and her be­
haviour did not seem to result in satisfaction of her needs.

and from attacks of acute grief, In situations which 
often dlL not call f-r a response of grief or depression. 
She frequently contemplated suicide. Proa about the 
age of seventeen she was subject to attacks of bronchial 
asthma, a malady closely bound up with emotional dis­
turbances. Her relationships with people, especially 
with women, were on the whole unsatisfactory and very 
often characterised by marked hostility on her part or 
a feeling that she was being persecuted. Well-loved by 
many friends, she showed to the end of her days a 
craving for love. She was preoccupied with suffering, 
her own and that of other people. She did not fees able 
to shake off the events of her childhood and the feeling, 
engendered by that unhappy period, that she was ill- 
used. She herself was often puzzled by her behaviour.

description is accurate. The following, extracts from 
her journals and letters illustrate her moods of de­
pression. They cover a period of about forty-five years, 
beginning at the years of middle adolescence, and they art 
only m few oS many expressloms of these moods. At 
seventeen she describes herself as "anxious, miserable

was only one of the ways in which shê  behaved*. What

She .offered from almost chronic depression

The reader can decide for himself whether this

and distracted", and a journal entry for the same

S: S T ' S  "  851.18%: n*n.,
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yesr nmei “It 1» all dark, dark, no hope, none, wish for
la th* morning la ball." it al^taau:

2 *
*1 m  dovm-dovn-dovn«n At nineteen: "I h&ve not wished

>.
to die for a long time, but somehow I do today." Four
yfears later* “Do you know I get ao tired sometimes I wish
it were all over and yet at others there is such a clinging
to life. I wish when I was two hours old the nurse had
tied a garter round my nesk, then I would never have known

4«
the pain of living, nr »r have known the pain of dying. 
for the first three years of her first visit to England 
(1681-1886) she cried every nifht, she said. At thirty 
ahe writesi "Ipsa only by a fierce endeavour holding down 
all the old madness and misery and anguish that lies sleep­
ing In my heart, ready to leap up the moment ay power to ^ 
hold it down goes.,." At thirty-one$ "I wish I were dead," 
and at thirty-two: ”1 have been working in great mental
agony.. .5ometlr.es I ret. .practically blind...and then 
small external things crush me." Zn the following year 
she cries that she is hunted to death, and:*If it goes on 
a little more I will kill myself...... I*ve borne now for
four and thirty years alone. I will try to finish ay
book and then I will kill rryself Oh, Harry, why didn't
ay mother put a garter round my neck the day I was bcm?... 
the hidden agony of my life no human being understands.... 
you are not cut off from your fellows." At thirty-five 
she describes how, sitting reading Ruskin in the veld, 
she began to cry; "not quietly, but in a wild convulsed 
agony...** She a ays that she was not aware of being

-unhappy-

1. Journal quoted in P*
2. Journal quoted ibid* p. 93*
3. Journal quoted ibid. p. 102.
4 « 0.8. to Mrs Cawood, 27 Dec. 1876, Letters, p.6 .
5 . 0.3. to H.E., 27 Oct. 1884, ibid. p: 43*
6. O.B. to K.E., 30 Jwa 1835, ibid. P. 75.
7. 0.8. to H.E., 31 1 %  Ibid. p. 101.
8. 0.8. tn H.E., 27 Jam 188a, ibid. p. 130.
9 . o.g. to U.K., 18 March 1889, ibii. p. 157f.
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UDhappy st th# ties, and that it vae mbl if some terrible
things, quit# beyond the range of ®> consoloua ooaaelou^ssaa,
were effecting »e//#* These attacks of crying, according
to her husband, were common!*..she would wake up In these
states,* he writes. "I remember one night at Middelburg
hearing her heart-rending wall, s longgsustalned moan of
desolation and Inexpressible anguish, unconscious and uneon-
tr.-Ped, making one’s blood almost run cold* It was the most

2.
hai rowing and desolate cry I have ever heard." And so the 
distressing revelation goes on. The Boer War had caused h«r 
the greatest misery: the Greet War finds her once more cut 
off from her fellows, and wishing to dj.e. She cannot writ*, 
because "there Is noeone left to write to.\" *1 could
bear all in my personal life, If it wasn't for this exhibi­
tion of what humanity is..I have always loved humanity..: 
now a greet cry cornea into my neert: Why dreen't God take
up a sponge and sop us all uo.." In the next year she
grieves over & wasted life in which everything was against 
her, and is suicidal once more.

Her depressions were frequently accompanied by 
asthmatic attacks. Over and over she describes the 
"terrible wild agony" of the attacks, the struggle for breath, 
the feeling "that"you were all just nerves at their highest 
state of tension and that another turn and they would break.
You feel you must bite your hand or knock your head till It 
breaks...It’a a physical feeling, not mental at all, thoughr .
it seems to affect the mind most."

- It has.
T. n.m. tn^i.t.?'lf ̂ uni^5§dTi^ters7~i.l#f "   ̂ "
2. Life, p. 2d9.3. (hBT to 8.O.C.8., late 1914, Letters,p. 3d3f.
4. 0.8. to H.:., 14 Dee. 1914, ibid.p.345.e. o.B. to Mrs Francis Smith, 1915, ibid.p.348.
6. 0.8. to H.%., 30 April 1915, Ibid. p. 351.
7. 0.8. to H.I., 26 April 1885, Ibid.p.71.
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It b&tt >39*0. pointed out that the respiratory 
•ystws le Influenced fey the state of our Motions. "Mhmn 
we are frl^taneA we * catch our breath1, and under cer­
tain other emotional circumstances %e breathe deeply, A 
feeling of a 1 weight on the cheat* Is a frequent symbolic 
representation that the patient has * a load on bis mind’...
A weight on the chest is a frequent symptom accompanying 
the nocturnal anxiety attack. Many attacks of bronchial 
asthma are preceded by an anxiety dream.** In an article 
in the British Medical Journal R.D. Gillespie says that 
"an idea may become the affective stimulus which elicits 
the asthmatic response just as much as pollen or horse­
hair" , and that psychological factors' can not only 
elicit attacks but can also act In a continuous fashion
to produce a state of tension which every now and then

2 •
got to a pitch of 'explosion* in a paroxysm of asthma.

These "talmente are borne out by the investi­
gations of Deutseh, Dunbar, Alexander, French and many 
others. The investigations of French suggest that "..the 
asths-a attack is really a sort of equivalent o"6- a cry of 
anxlet; or rage which has been inhibited and reprsesed#
For some reason, in the situation which produced the 
attack the child was unable to cry..." Investigators
more conservative than these also relate some cases of

4«
asthma to emotional disturbances. "Psychosomatic" in­
vestigators relate asthma specifically to an unsatis­
factory parent-child relationship.

The dute of Olive's first asthmatic attack and
the circumstances in which it occurred are not known with

-any-

1 . p. ddT
2, 9uot»d Ibid. p. 631.
J. Ibid. p. 333. , „4. See,far .B.ylll « Syst.a of Sllnleal *d.

X.q.immMr.lZth ^Itlou.p. in*; ObllAr*'
l>oaald Paterson and Alen Moncrieff,7ol.2,1th edition,p. *.“5i 
Textbook ofMedlelne.ed. Bis sell T. Cecil, p. 481.



&Bjr certainty,#be heritelf giving two different accounts 
of ItsHer husband believed one of them: that it took 
place somewhere between 1870 and November, 1872,after & 
long eoaeh-journey during which she warn exposed to damp end 
fatigue. On this occasion she was travelling with two 
older women, who, she felt, neglected her. In view of 
French* s suggestion It is tempt 1 up-, to believe the other: 
namely,that it took place after another coach-journey in 
November,1873• Olive warn travelling from Kimberley to 
Fraserburg, where she was to stay with an older sister, 
Alice. The journey lasted four days, she told Havelock 
Ellis, during which time she ate nothing becaubt ehe had 
no money to buy food. A fellow-passenger offered her a 
biscuit, which she took but was* unable to swallow. When 
she reached Alice's home,she felt herself very coolly 
received, and,by way of protest, rushed outside and flung 
herself on the ground.When she took her first mouthful of
food,mb# experienced the "horrible agony" in the hast

1
for the f5rat time.

Olive herself believed that her mental and phys­
ical disturbances were closely related. In 1884 she writes 
to Ellis: “Harry, what does make me feel like this? It’s 
a much my mind as my b o d y . . In the same year she says 
that she will never have mental or physical health as long 
as she is dependent on anyone, and in the following rear 
she writes: *K$ chest is getting, worse..now my legs are bad. 
Oh,It isn't my chest,it isn’t my legs, it's I myself,my 
life. Where shall I go, what shall I do?" She very 
often used metaphors of bodily processes to express states 
of mind. For example,she frequently complains that she is



"bleedlag to des.h", or that her train "sheds blood".
Her huatoaî  1escribes her as suspicious of people, 

and inclined to mlsuad# rstand tnes. She sored often, 
mostly beqmise she felt that a change of pi ice would re­
lieve her sethsui, but also because people "got on her serves*. 
She resigned from an Enfranchisement cf Women Committee 
because she could not get on with feliv* oassittee-members * 

Her ielatlonshipe with o_/d were markedly ambi­
valent . At thirty-two she feels that her life is wasted for
want of solitude, because a woman, "Mf11 * wants to go where 

1,
she goes. She refers to "terrible experiences" she has
had with various women. The burden of her complaint is
that they make demands o n her, ask for her help: they are

2.
"killing" her, she is "bankrupt...dying." In 1837 she 
writest "Perhaps this time next year I shall pass whole
hours without thinning of Mrs. -. T h a t would be heaven...*
*n the following y*ar she mitest "I care only that my
loathing for humanity should not be Increased, more 

4.
especially for women", and a few months later: ’’These
.OMH .r. killing m.. 01.. m, I of. to L@ul«, but I don't
want to ... her or any other woman. I want to live lion., 
.Ion.. .Ion.. I don't o.y tb. fault 1. not in mya.lf. but 
tb.y nr. doing it all th. mam*. Wkwn I an in Italy I 
n«*ln't op.n an, l.ttw. - -.y writ. m.... I .ondw if I 
.ball w r  con. baak to England wnong tb.w w w n  again.
On. nu.t dl. at la#t.. Oh. pl.a.. ... that thay hir, m* in

,<-5.
a place where there are ro women.* 0 *  In tn. earn, year ah. 
writest *Ti there be one soul you cannot love^ then you're 
loot..," an& four day. latwi "I low. Xra. -. I'm going 
to begin loving everyone again." In th. letter in which 
eh. complain, .bout being hunted to death, from which we

_________   -have-
1. Journal entry quoted in Ufa, p.
2. 0.8. to 8.%.. 17 end 22 March 1887. P- Ulf3. 0.8. to H.*., 25 D*o.,_lbl@. p. 12b.



erael things Kre*—  said to m»f when a he oasis to see me
la Lon6oMk,lt was that broke me down so..." The context
of this statement will be discussed later. In 1910 she
wrote that no biographer of hers would ever understand
the 8overmastering horror* she felt for some people.
She said that she left England in 1889 mainly to escape
one woman. "I just want.... .never to remember that God2.
made them."

Throughout the periods she spent in England,she
was persecuted by landladies: they swoop through the
Letters like avenging furies. If it were not for her
difficulties with other women, one would accept them as
she describes them -old harridans, £.11- but as it is,
one wonders. Her accounts of her difficulties with
landlords and landladies during ine Great War, because of
her German name, are not suspect In the fc# way.

On the other hand, speaking of her baby
sister Ellle, who died when Olive was nine, she says*

/»<•?# 3«
51... my great love for women and girls. - .co*ies from^her.
The women carrying on the franchise fight are "those
dear women". She seems to have had some very close
women friends-, v.qA of course spent much of her life and
energy fighting to improve the position of women. Her
apparently conflicting attitudes she attempts to explai*
as follows $ "You would have to know how much I have
loved women, and how much they are to me, to realise
how some women can hurt me. It’s only the things you
love can really touch you and agonise you. If I „ idn’t

4»
care for women eo such, I wouldn't mind.*

-B»re-

1 . O.S*. To I.I./'U KarcVlBW* P« W -
2. 0.8, to Kre Praacls Smith, 12 Bee. *910, ibid. p. 297-
3. O.S. to Francis Smith, 22 Oct. 1907» ibid. p. 274.
4 . o.S. to S.C.C.S.,25 and 26 May 1907, Ibid. p. 269.



There Is a suggestion of some t»ort of difficulty 
In her relati snahlpa with B»n, too. Although she was & 
very at tractive girl toaS woman, and admired by many men,
she did not merry unt;1 she was nearly forty. To one of
these men, Havelock Sills, shy waa deeply attached for very
many years. She refused to marry him, apparently because
she felt soae shrinking fro® the physical relf,tion&tilp.

2 .
"I ean*t marry," she cries in distress in 1886. tfe do
not te.ow why the early love-sffair with Julius Zeer, of
which Vera Buch&nan-Gould make# mch, came to nothine -

3.
Olive refused to discuss it - but it 1# just as likely 
thn she out an end to it as th”t he did.

Her avoidant.e of marri^^e become# Blgnlfioant 
in the light of the treatment sariia%e receive# in the 
novel#. The aympathetic ciiaracter# eit̂ ier do not marry, 
or marry end are very unnappy. This is true not only of 
the central characters, Undine, Waldo, Lyndell, Rebekah 
and Bertie: one things of the governess Undine meets,
prevented from Tarrying the man she love#: of Aunt
Kmrgaret or^parlng for m wed:lng w:ich doe# not take 
^lace* of Be, married to * Tan who la in love with th# 
dead Lyndall* of Druamond, wno#e marriage 1# a# unhappy 
ss Rebekah'# The stories A Policy In Favour of Protection 
end The Buddhist Priest's Wife, and thf allegory In a Z y -  
off Land are variation# on the theoe of love renounced.

Together with what may be called a nagatlv# 
attitude tn e*z w#nt a very great latvre#t In u#x-matt*r# 
gonmrally, a# publi#h#d work# #how. She refer# often

- to -
1 . See Letter#, 0.5. to H.e7:2^Julyll¥54 '>»36;5 Kov.

18 (2na latter) and 19 AwK.l835,p.79* aad Wy Llf* by Havelook 
Ulia,p. I85f.

2. 0.8^ to R.%., 3 Jan,, Le^lere, p.90. L*e alao lbid.p.92f.
Rebakah to %#tl* Pindlay,28 mov.lQ72, Findlay latter#.

4. "You will aay that I make all my atorlea end by the idea] per- 
mane remaining unmarried," #he writer to her hueband of one of 
her dtorl*#.(Letter quoted p.24/ !Ife.).
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to a seruneatal sex-book, on which she said she spent rmy
year# of her life, and which she claimed had been >stroyed
during the Boer War. Woman and Labour represented,she said,
only a fragmentary remembrance of this work. On another
occasion she said that^ the sex-book tarn* ***** ITiWlW IMo

2 .
a short story.The Buddhist Priest* a Wife. In her has ad's 
opinion the book was not destroyed* it simply did not exist.

She frequently expresses s wish to be alone,but no 
lesa often a feeling that she was alone*,'cut off* from her 
fellows,severed from humans and . .an life, 1 against the 
stream*. One remembers Undine: "Would it be so,wherever 
she might go,that her hand should be against every sen,and 
every man's hand against hers?" In political struggles 
she was always oa the unpopular side,but this feeling of 
being cut off la characteristic of her from an early age.

It seems to be closely related to two thl.nga. The 
fi;it is some sort of difficulty she experienced m  eating 
in front of strangers .together with somewhat obscure 
allegations made about her by strangers. The other is 
what .ie called her "overwhelming" sense of sin from which 
she said she had betn released when she read Wilhelm 
Melster. The two are linked in the letter to Sills from 
Went one in 1889,fro% which we have quoted before,and which 
should now perhaps be given more fully. She is at her 
most wretched.

"You remember," she writes, "that long ago I told 
you how, nearly twenty years ago, when I was di Dordrecht,
I had such a horror of eating before people,I eoulda*t,and 
how I used to have to eat alone,and how it kept on,and I 
told you what unkind untrue things they said about it. bell, 
there e**e some people here...from the Cape... or they knew

-people-
r, Introduction.

2.6.a. to W.f.Stead, undated 1390, Letters, p. 193. 
3-Interview with Arthur Symons, quoted £|fe, p. 18?.

I
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people there, sed they have been talking to all the people 
at the hotel about It. They are low, rough people, you 
know the kind I mean, and they have heaps of money. They 
sit and jeer at me at the tables The man with one eye 
calls out aoroea the table and aalra If that young lady can 
tell what the word pickpocket means, and then everyone 
laughs. Even the servants won’t say "good-day" to me any 
more. Only one prostitute, to whom I've been kind, epeaka 
to me .... I'm bunted to death. If I stayed here a little 
time longer I must die. I am going to Florence. My cough 
ie bad and I fee] so weak that it has taken me cll day to 
think clearly enough to write this,%***#*# Harry, the 
world isn't fair; I haven’t sinned ao much more than other 
people to be hunted down so. If it goes on e little more 
I will kill myself. I wouldn't IT I thought my reason 
would stay, but I know I can't bear much more. Oh, I've 
been ao desolate all my life, Harry, I've never had a hone. 
I've never had anyone to take care of me like other girl# 
have. I was thrown out on the world when I was eleven, 
and even before that I hadn't a rsal house. Oh, you, 
who’v* never tmen turned out of a hou^e, don'v know what 
it Is. Long aso I could bear, but now I can't any more... 
Oh, Harry, if you knew how helpless a woman (is). I've 
borne now for four and thirty years alone ... Sxm the bell 
•fill ring and I must, go down to that room full of human 
creature#. I am many year# older when I come out than 
when * come in. I dare not stay away. Twice I have.

2e
I must seem to feel nothing ... I will try to finish my book 
and then I will kill myself.They surely wouldn't try to 
hunt a human creature down if they knew what it was .*» Harry

-I've
1. 9#« below pp. and 5±. 
a. from Man to KaB,
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willingly hurt a human being...why didn't my 
mother put a garter round ay neck the day I warn born? I
as a fine genius, a celebrity, and tomorrow all these people 
would tread me under their feet. I can't go back to Africa, 
they will torture me toj much. I want to go somewhere 
where no on® know# me. It's harder than If the things 
were true, It's so cruel. I never told you the cruel things 
Mr#/ —  said to me..; it was that broke me down so.. Reed 
my Prelude and tell me whet vou think of it. Harry, if I 
could be alone I would fit i my book, and then when it was 
done I could die..Everyone will say again I am wandering 
without a motive. I have never iffeSKweri w’ : .out a motive; 
the hidden agony of my life no human being understand#.
Harry, you are young and fresh; you will marry and find love; 
you are not cut off from your fellows. Oh, this fame is 
mo terrible, I shrink from it #o..."

over and over again. 3h# comments on people's kindness
and unklndnese to her :**1've not had an unkind word or

2 .
look from snyon#j%nd: "Except. .Will.. ,1 ve not had anyone

one hand this nreoccupation with love, and Its obverse, the
avoidance of inflicting suffering Is exalted into a kind of
religion: "..every little bit of numan love Is like a

4.
precious bit of goldf"; "Harry, how can I write hardly 
In uy books when I know how all-important love and sympathy 
are. life seems determined to keep impressing that on me 
until It scolls me as an artist. My feeling is that there 
1# nothing in life but refraining from hurting others, and 
comforting those that are sad. Vhst kind of feeling is

Her craving for love and affection is expressed

3.
say anything gentle to me since I left England." On the

— that —
i ^ Stftrjrpr' iWf"
3. O.B. to Mrs. Cewood, 27 Deo.18,8,ibid.p.6 

to H.I., 12 May 1890, ibid. p.1%5.■) .U.D • wo n . a. , Ac w  A .
/ . C . B .  t o  H o t ih o u . . ,  M  J u ly  1 9 1 : , I b i d . p . 311
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that for an artist to be narrowed down to?" In 1913 she
writesi "One elinge to the thought that one hasn’t willingly
consented to (the infliction of mental or physical pain)

2.
aa a drowning man clings to a straw" , and in the second-
last year of her life#"..I know more and more certainly
that nothing matters much In life but love and a great pity
for our fellows. We in this world full of agony and
torture and wrong have to bring into being the only God
we shall ever know, by love and pity." In the last year
of her life ahe wrote# "Life is so short there is no time 

4.
for anything out love." In politics she was always on

5»the aide of the victim of aggression.
On the other tiand the need for affection is fre­

quently associated with a desire for the comfort and pro­
tection of an all-wise, all-loving figure. "In my half- 
asleep state I prayed and cried. I wanted someone I didn’t 
see to put its arms around me and comfort me and help me to 
bear. It's interesting how in states of greatest weakness 
our childish habits and thoughts come up.." In the same 
year: "I wish I was a little child and God wrapt me up in 
his arms and took care of me", and: "I wish for the next 
six months somegne would treat me like a baby and f*ed me 
and clothe me.." Four years later she writes: "I was 
strong and well until - and - eameg I now feel like a 
little child hardly able to creep from one room to another.. 
..the beauty I seek is...all-wise, all-knowing." At 
thirty-eight she describes how happy she was when Cronwrlght- 
Schrelner*a mother embraced her. She goes on to say* "My

-aother-
V- n.sl ta M.S.. 4 See. Mst letter) 1#a4,'Letters7 P . 48.
2 . 0.8. to H.Z., 23 March, ibid. p. 322.
3. 0.8. to 8.C.C.8., 26 Jan. 1919, ibid. p. 361.
4 . 0.8. to H.S., Jan. 1920, ibid. p. 368.
%\ 10 Jan* (2nd letter) 1865, Letters, p. 53.
7. 0.8. to N.I., 17 May, ibid. p. 74.
8. 0.8. to H.I., 3 1885, Ibid. p. 85.
9. 0.8. to H.Z., 6 Jul&f 1889, ibid. p. 165.
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mother has iwaver been e mother to m#; I have had no
eethar.* ThiB letter follows closely tn time on a letter
la whloh ebs ealdt 11 One mother better fitted to be a mother 

sWfi’AH 2 .
seane a whole generatlon^wlth a greater vantage In life."

It ie net chance that when eh# Is In tue grip of
a 1 childish habit' she prayra to the all-wise all-loving
figure, and calls It 'God*. But it was not Goa,for "there
la no 3 *2, In the narrow,personal sense; If there were, he
would be a devil> only a great terrible mystery of which we
can and do know nothing. We must fight it to the end; it
will beat us at length, but we mist fight it as long as
we can.”

The figure to whom a child turns for love and 
protection is s mother.

Two outsiders give s picture of Olive at fifteen,
two years before she said of herselft *1 am a queer mixture

4.
of good and bad," ands **I don’t hate myself quite so such 
se I used to..." They describe a xlrl "la a highly nervous 
state'*, a brilliant talker who improvises thrilling stories $ 
a girl who paces up and down at n’.ght,laughing and ery- 
log; a girl with strong antipathies. Of this picture 
CronwrIght-Sehrelner says: "Here we see Olive, as she really 
was in her nervous organisation,correctly portrayed for the 
first tLse.I have no doubt that,it she could be traoed|w^khpu:

-find-

1.Letter to S.C.C.3.,qucted Life, p. 245.
2.Letter to B.C.0.9.,quoted ibid., p. 243f.
3.0.3. to Mrs Francis Smith, 22 Oct. 193.0, Letters* p. 295*
4 .Journal,quoted In Life, p. 93- 
5 * Journal,quoted Ibid., p. 90.
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f S M  the sa®e person back to Infancy i it was certainly 
th# same person Into adult years and into old age."

According to outsiders the child at six years
*&# lively and Intelligent, solitary, abnormally shy,
absorbed in her own thoughts * given to almost continuous

2 «
fantaey-maelng and frequently muttering to herself. Ve 
know, too, that she was very unhappy. The picture le 
that of a maladjusted child, with what seems to he a 
well-established personality structure.

Two inferences can be drawn. Ths first is 
that her behaviour as an adult and adolescent cannot 
be explained in terms of the 'external' events of the 
years after childhood, k  broken engagement, the tyranny 
of one of her first employers, her contact with the 
squalid aide of London Ilf* the Boer War and the Great 
War: these only modified already existing patterns of
behaviour. She reacted to them as the child had re­
acted tr» the cruelty of Sod.

The seconc is that the behaviour of the child,
especially her rejection of God, itself requires ex­
planation in terms of earliezHv*v»nts*. Ws cannot trace 
her hack to Infancy -to use her husband’ 3 phrase- but 
guides by her behaviour in general and one form of her 
behaviour in particular -the writing of her three
novels- we can attempt to draw conclusions abcut her
earliest years and the forces active in the personality 
of the child.



Part 111.

xjnmr

“He east see the first images which the external
world casts upon the dark mirror of hie mlndfor mat 
hear the first words which awaken the sleeping power 
of thought, and stand by his earliest efforts, if we 
would understand the prejudices, the habits, and the 
passions that will rule him life. The entire sum Is, 
so to speak, to be found in the cradle of the child. ’

Quoted by Olive Schreiner on s fly-leaf of 
The Story of an African Farm.

"You will think that long rigmarole..Inartistic.
But it bears on the story,.,'*

U tters.



Of some of the forces at work in her child.
hood, Olive harcelf has given an account in "Times 

1*
sad Seasons*, which we can supplement frost the child­
hoods of Waldo, Undine and Rebekah, and from descriptions 
by outsiders. But because the picture is detailed we 
should not assume that it is accurate, or, if it is 
accurate, that it is complete.

Olive described her childhood as bitter and 
dark, attributing her misery to the orthodox Christianity 
taught in the home. "There are some of us," she wrote 
in her twenties, "who in after years say to Fate,*,..let 
us never again suffer as *e suffered when we were 
children.'"

One act stands out in this unhappy childhood,
and that la the child’s rejection, in anguish and terror,
of clod. It is easy to attribute to this act the sense
of sinfulness which never left hei , her feeling of
being ’ different' , ‘ cuA off*, unloved, f .id to relate
to unis rejection her lifelong horror of aggressive
strength and her sympathy for the weak. It is too
easy. The act itself requires some explanation.

nothing nfluencec tne development of the
child’s personality more than the personalities of
others, and the influence of the parents or their
deputies is greater than the influence of uther people.
Psychologists of all schools accept these assumptions.
The Schreiner children, in that home "perched....like 

4.an eagle's nest", were cut off in their early years 
from the influence of r.dults other than their parents, 
and it seems that 1 . that home, as in many others, the

-mother

p.**
3 . a .  Stor? of Mrlow: Mrm. p. 3*.
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mother*a Influence was greater than the father's,

Gottlob Schreiner, accompanied oy hie wife 
Rebeeea* was sent out to Africa by the London Klsaionarv 
Society ?ja 18)7. After saveral aovea he settled in 1854 
at Wlttebergen, a lonely slesion-statlon. He was now 
working for the Wesleyan Missionary Society. Olive was 
torn at Wlttebergen in 1855, In 1861 the family raoved 
to Healdtown, where Oottlo'o worked as missionary and 
head of the Wesleyan Native Training Institution. In­
fringing the Society1e regulation that no missionary 
might engage in trade, CtotLlob was forced lo leave the 
service xn I865. His life #of teaching, trading and 
smousing began. Two daughters were already married, and 
two sons Independent. At home were Ettie (Bet) aged fiftien, 
Olive aged about ten, and Will aged eight. These three 
left hoae in 186? to live with Theo, a brother who was 
then headmaster of a school in Cradock. Theo and Hnt, 
stem disciplinarians and militant Christiana, became 
deputy-parentF to their .. -.mger brother and sister.

Gottlob failed in all hie enterprises. When 
he set up in trade in Balfour in 1865, his arrival was 
hailed by his potential customers (Hottentots) as the 
arrival of the Redeemer, and he <aa bankrupt by the year* # 
end. He was always being done down: dealers cheated him, 
customers did not pay. He and Rebef.sa, and the children 
when they were home, lived in great poverty, supported 
by the older children. The most regular contributions 
came fro® Katie Findlay, a narried daughter.

His children agreed that Gottlob was very much 
like old Otto, of An African farm. Proa the Findlay 
letters we get a picture of a man who is old

-Otto-
r . " B ' E r p T H :
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Otto with a difference# Otto eight we.l-’ have opened a 
eohool,ae Oettlob did In 1871,charging pupils one-aad- 
elxpene# per month ("If they will only pay,* writes 
Rebecca), and he might have aald fUat this was being 
done "not only on account of the paltry payment but on 
account of ay heartfelt wish and desire to work more 
directly for our Divine Master.” Ctto might have gone 
on to describe,as Oottlob fid,how he has to walk every­
where: one horse has died of poverty and cold,and the 
other has fallen over a high embankment*¥lth some money 
Theo has sent hi®,he has "a poor animal,partly-paid.•If 
I had thirty to fifty /-minds' worth of goods,* he goes 
on to say, "I ml%ht have mads four to five pounds a 
month...If I had an erf I could have made a cottage per­
haps mostly with ray own hands....If I had wings to fly 
many timeo I would have liked to see you...but I have 
no wings and otherwise it takes a great deal of time to 
walk,and as we have bodies It also need provisions...I
have learnt lessons.I will yet thank God for His great

2.
goodness in my poverty.." But it is doubtful whether 
Otto would have felt the shame,resentment and bitter­
ness that Gottlob clearly felt. One of the lessons he 
seems to have learnt is that "the rich have many friends 
but. the ^oor are cursed." In a letter to Katie in 1872 
Gottlob complains that he doesn't hear from her; "True 
I understood that you were all along alive as you write 
to Mama who in return of course Informs you that I am

-still-
1.tieWeca to Katie #indlay, Aug. l&TI.fWlay letters.
2.Gottlob to Katie,10 Sept. 1871,ibid.
3 .Ibid.
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43fcS.ll He ham been oheated by a dealer In
eo&iiil It &nd trouble upon trouble •. My faith

1*
1# triad* Boew of the disasters were of his own
flMtkUlgi he gave a cheque while Insolvent, and he faced 
proeeeutlon for #ell!ng short weight*

fo the etill&ren, and our Interest is in the 
ehlldr^a, 3&e was e gentle, old mar, subslssiveto
the will @f his beloved Saviour, snu to the managing 
ways of his wife, Rebecca, whom he adored. If he was 
sometimes resentful of Doth of them, the children did not 
seem to be aware of it*

We cannot help liking Gottlob* for the improbability 
of his existence outside fletlea* for one thing, and 
for his undoubted tenderness to his children, for another.
Re sisy have been idealised a little by the children and 
by Olive*# biographer*. Him wife Rebecca certainly hss*

Much has been made of Rebecca* # faselnstV-a, 
and she was no doubt intelligent, cultured and charming, 
an ossla in Africa*s aridity. Oronwright-Schreiner 
.’suggests that her person 11 ty was not * powerful one, 
but the tremendous impression she mnde on everyone who 
set her refutes his suggestion. It is clear^oo, from 
th> *u.ndlay letters, and froia other sources, that she 
not only had a powerful permonality, but was the 
dominant figure in the hosfe* It Is "mama" who hires 
the cottage* mama who turns do<m h job offered to 
noxtlob by Katie < husband, John. "Tbs dominating 
personality in Vhe family was easily Mrs. 8.

-writes-
1. , lettered
2. to 10 1871, ibid.
3. *"#»### to Satie, ?18?1, Ibid.
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writes s Mr Bo-Mbaor, describing hla first meting 
with Olive la 1062. He also told Cronwright-Schrelner 
that there wa^ no "eol^eagueahlp" between Mr mad Kra

2 •
Schreiner, and itone between the father and i '<* children.

V e M  Buchanan-Clculd, a warm admirer of Reoaccs, 
write# that aiany of the family found her "strict and 
uMesonstrative”. Vriting of Gottlob* % two pas a Ions, 
hla love for Christ . hla love for his wife, Oremtright- 
Sohrelner sayst *Hl& wife did not fully reepond tc 
hla love.. .’y4)ltri said; "My father was Infinitely 
tenderer to as aw children and had a much greater 
heart than my mother. A woman loves her own little
babies with a selfish animal instinct....And,as for
other pe e* s children, are not the words atepmoi.her
and mother-in-law the two bitterest words in the
world?” She told Arthur Symons that her strongest
desire when she was a child was that her mother
should r,urd*r8tanvl*‘ her* the realisation of which
desire at ♦'ne age of twelve afforded her the most
"intense bliaa". Perhaps the "understanding" +rok
place on the occasion when Rebecca, having read
something the youthful Olive had written, knelt by ^
c u t s ' s bed in tears, crying* Oh, forgive me, pleas*."

6. Interview with Arthur Symons, quoted ibid. p. 186.
7. Mot without Honour* p. 182.

-"Doe#'
1.Letter quoted In Life, p.
2. Foot-note to p. 85» ibid.
3. Hot Without Honour, p. io.
4. Li^@* P* 21*c r + m*. + A #11 4 e i n t . n .

i
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"Wes she (Rebecca) seem glad to get Olive home ? vo, ier-*
writes one of Olivo's sisters to another, of on©

1.Olive'a rlsita home# Olive craved fcr affection alt
liar life; the children in her novels are neglected and
iinlovodt many of the® are motherless.

Wbst nedeth it to sermon# of It aooret It
is reasonable to suppose that Rebecca was harsh and
unloving to her family.

'Harsh* is not too strong a word. There is
good reason to believe that, at least to the child’s
way of thinking, she was cruel. We have an account
of two heatings given Olive, one some tiae before she
was six. Her mother administered to her, on her bare
body, fifty strokes wltc a bunch of quir;ce-rods, for
the grievous offence of using the Dutch exclamation
"Ach'.'1 She was beaten with equal violence some years
later for disobeying an order to come out of the rain*
Wo shell -efer to these bee tings again. Tho point is
not only that Rebecca beat Olive, but that she was the
sort of woman who could best % child with such 

2 •
violence# fhere is a sufrestion that punishments
were frequent. If Rebecca was charming, her family

4#
did not experience much of her char®.

There is llttls doubt in whose image the
-sinister-

iTTlice'HeSiig"to~Xat'ie FindlayTundated, tlRtslTfindlay
uettera*

2. The child Rebekah in From Man to Man believes her 
mother, or the old Ayah, capable o f killing a baby.

3. See life, p.68.4. Vera Buchan&n-3ould "eeras to have succumbed to this 
char% completely. Olive at seven discovered the Sermon 
on the Mount. When she burst Into a room, all aglev 
with the wonder of her discovery, her mother, according 
to id tat Olive told Cronwrlght-Sohreiner, rebuked her 
"coldly*. (Life, p.67 ) In Vera Buebazun-Gould1 a 
version, thereWk© has become “gentle*. (Ijlot Without 
Honour.#* 24.)



sinister ol&er-womsm figure of the novels, and the step- 
mother of one of Olive's earliest stories, are fashioned, 
*My mother has never been a mother to me# I have had 
no mother," said Olive, But the miaohief was that 
she did have a mother, who, unlike the mothers of Waldo, 
Lyndall and ha, Undlne and PloRenee, p.ebekah^and Bertie» 
could not be killed off, or made to fade sway.

We are In relatively deep waters, and different 
schools of psychology chart different courses for ue 
towards the submerged and "terrible" fcroes which 
Olive sensed "beyond the range pf ®y conscious conscious­
ness . But whatever the course, the medium Ir which 
we are travelling anh the robl to which we travel remain 
the same.

To the child, then, the mother was a powerful 
fInjur#, authority-bearing and harsh. But she was also 
the Lord'a deputy in that home rarched like an eagle's 
nest, that home darkened by orthodox Christianity. Term 
Buohanan-Gould's suggestion that the child revolted, at 
abcut the age )f seven, against hypocrisy in religion 
as she saw it suet be taken to Its logical conclusion. 
Where did she see it, If not in that isolated home? 
Although the family had moved from the lonely mleslon- 
statior. to H*#ldtown, a tiny village, when Olive was 
six, t,jey were at ill living in relative isolation.
Who were the "hypocritical churchmen of the day" with 
who# the child was supposed to have come in conte t?

—It.™
1. ̂ t~Wxdoll aid the Stepmotherl thele" of^wEic^

according to GronwrigSt^chrelner, Is the most 
carefully itten and preserved" of all Olive s W a t *  
fo the 'etAp-flOth.r' these Olive returned frequently{ 
as we shall *#4.

2. Jannlta in 3r#em Life and Besl_I4f& and the children in
The VKxdoll hod the Stepmother are also motherless.

3. got Without Honour, p.fl#
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It Is eietir free to* riaflley letters the: Rebecca al- 
wegis hmd Mae vanl of the Lora on her tozw*. Sattltib, 
deBplte the feet that he read the helr-rslelng aermona 
of .Teroey '/eylor to the terrified child, aid not bolleve 
In religious ooapulelon. The gentle old Otto loot not 
fit the role of surrogate to • r. avenging Lord. The power­
ful, harsh, authority-bearing Rebecca does. We should notice 
in passing that Tent1 Sasnle, BonaparV' Blenklna, the 
elderly obapel-goere In Undine. and parental figures In 
Undine and from Man to Kan, either openly or by Implication, 
are religious In the service of the same avenging 30d, 
while most of them are cruel as well. When the gentle 
Aunt Margaret goes mad ah® becomes the devil, come to 
take =iway ,ha souls of sinners! ao engaged, she bites 
Undine end licks her blood-stained lips.

We noticed earlier that, when the era Ing to
be loved It on Olive, e..» hungers for the all-powerful,
all-loving figure and call* It 'God'. In the letter In

2.
which eae refers to God M a t '  Ible mystery, el-/ 
describee a young man dying of heart-die eas 3. "Such a 
wild curse against Sod came into my heart* when I saw 
him sngwlib-strlcken face fightla. fjr breath. #0 creature 
has the r:.g&t to make another suf: so . The letter
Is written late In life, when oursIng a Sod In whom the 
no longer believed Is at least an Inappropriate way of 
behaving. There Is sgala a confusion between '@od' an* 
a ' creature'. Oe a crib'no the "hate-making" beatings 
she says■ "... I think they hive permanently Influenced 
my ll'.e they made me hats everything In the heavens

1. '. .hateful dinned name that it Is.* {0.8. to ti.f.,
15 Jttly, 1884, Letter#, p. 50).9. &wte& sibw#, e. 35.). 0.9. to Mr# Frmnele Bmlth, 2? Oct. 1910, tetter*, p. 295.

L „



me &» it it had h^pened two hours ago, and the bitter 
4 i*wild fierce agony in ay heart.against (k>d aitil man.M

A chll4 iaeaten by Its mother hates the mother, 
and not abstractions like "God" and "man". It would 
sees that the Sod whom the child rejected so violently
ant* 5a sueh misery was its mother.

A child hating its mother is is an intolerable 
situation. In the first place, the hated mother is also 
the loved mother, the source -from the earliest days- 
of all gratifications. The child's feelings towards 
%he mother are in conflict.

In tae second place, hatred of a parent is 
sinful in terms of the morality or the child’s milieu.
The child adopts the morality of his community as it is 
conveyed to him by his parents, usually his authority- • 
bearing father. This morality, as Allport and others 
have pointed out, represents the Interests and valuee 
of human beings other than the child, but "what was at

3»
first juter and pe.-hace, alien, becomes inner and dynamic. 
Whether we call this process "introeeptien" as Allport 
does, o^introjectlon'1 as Freud dees, it 1% clear that 
the child doer, in some way, take into his personality 
at an early a*e the standards of ri&ht and wrong of the 
eosmrunityt they *e no longer -ces outside himself 
but forces within him. The Fr--..d'.ans assert, and other 
suggest, that the process is not the adoption of a moral­
ity, but an identification by the child with i’;e authority- 
bearing, figure or figures in the hone. The child, who as

iTXetter to her ta&eband, quoted in tiXs., p. 25$• t
2 , In the language of behaviorist psychology Olive a mother 

w&c anNas>bivalent atsmlns*t i.e., a stimulus for 
gratification which is st the same time a stimulus for 
painful or thwarting experience. B-shaviorists have been 
able to induce neurotic behaviour in experimental 
animals by exposing them to such ambivalent stimuli.

3. Gordon Allport, Personality, footnote *.o p. 217.



(46)

«& izifant amd very young child had no standards of rlgh4 
and wrong, now h as  a eonsclenee or super-ego. Clinical 
material seems to show, as Freud has pointed out, that 
Man’s misfortune Is not a deficiency of morality but an 
excess. The parents convey to the c h i ld r e n  the morality 
conveyed to them by their parents, and so on. The moral 
force within us are rigid: they do not aees susceptible
to modification b y  growth and in c r e a s in g  knowledge.

It should b e  noted a t  this point that If the 
child has an ambivalent attitude towards th e  in t r o j- s o te d  

figure, the figure with w h ic h  he I d e n t i f i e s  himself, 
then hia personality would c o n ta in  within itself t h a t  

w h ic h  I t  h a te s  o r  o f  w h ic h  it d lc s p p r u v e s .  When he 

se e ks  u n lo h m e n t ,  he 1c j l a u l t n n e o u a ly  p u n is h in g  h im s e l f  

f o r  1 c p u ls e s  u n a c c e p ta b le  to  th e  o o r & i f o r c e s  w i t h in  

h im s e l f ,  and e x ^ re e a lu v  a g g re s s io n  to w a rd s  th e  i n t r o -  

je o te d  f i g u r e .  T r ie s  oT *4 .  a : ,c h o l ic *  seem

t o  shot t h a t  t h e  o b je c t  o f  — de -m a t 1: n  end d( r e e i s t l o n  

i n  t h e  "p o a re  . - . l)  ^ e l f - v V . y c c i , i t o r y  a tT i t u d e s  o f  th e s e  

patients I s  not the s e l f , w ;.;. ( I n t i  • ! 'c t ^ d  ,f c t h s r s .

T h e ir  s u l c l i c l  Im p u ls e a  a r  . r  u- r i c i  ae p i r h u - u u s  Im ru le # # *

I t  1% th «  m o re l fo ro e s  w i t h in  th e  c h i ld  w h ic h  

a r e  in s t r u m e n t a l  i n  some w y  i n  ' ; 9 n l ;;._4.g fro m  c o n s c io u s ­

n e ss  im p u ls e s  u n a c c e p ta b le  tn  th e m . 'K ^ e r y t h l . g  

contrary to t h e  ruling te n d e n c ie s  of -ho con,>ctopi 
p e r s o n a l i t y ,  t o  i t s  w is h e s ,  lo n g in g s  and id e a ls ,  and 

e v e r y t h in g  w b lz u  w o u ld  d i s t u r b  th e  good o p in io n  one
3*

would like to have of or.eself la apt to be repressed.
- * R e p re s s io n * -

17 Wee also Gardner Murphy's remarks, p,544fj SfSbdllitM* e
2. flee “Mourning and Melancholia" la g j l  # # # # %  

election., edited by John Rickman, p.l42ff* Cbsptey%* "KntrlhutlM, to MMhltta.bT A.A.#rlll,
b, illMPt. T.r, ow l  it,. P. 1 M , rrc P.*.

Al«Mna*r, pi. "-I! o.l Mlu. of



* Rspfeealoa1 Impll## the unconecioue hlocking of aa 
Baalahed impulse# w e t  still be sesumed to be notlve In 
the personalityf end there lu conflict, of a kind dlffi 
from the kind previously referred to, bVween the ia^ulse 
and the represslt^ forces.

Dreadful as rejection of God auat have been to 
a small child brought up In % religious home. It was yet 
the leaser of what were literally ivo evils. The child’s 
aggression towards the mother was redirected towards an 
object easily identifiable wltn Its mother, the llteratui 
of oeychology provides us with Plentiful examples of 
'displacement' of this kind.

Tha child'" % ejectl̂ :: of God must be seen a»
?„n n* tempt to aalve one or both of the s e p ate but 
related conflicts, or as % sign, a symptom, that the 
attempt to repress the uru cusptable impul '* had failed*
We have written ao far in vain if the reader does not at 
any rat, accent the child's rejection cf Tod as a symptom 
of a deep malaise* a distorted for? an original 
Impulse. . uoh distortions ar#* the ser/ etufx of Olive*s 
behaviour, and moat easily recognisable in the material, 

of her novels.
If we accept the assraptlor that the ehiJd 

Incorpor^tee into Itself the suthority-bearing figtre 
in the family, then we must assume that, Olive Inoorpor* 
ated Into heresaf the harshness and devoutness of her 
mother. Part of her personality would then exact the

-utmoat-
Ti Soma psychoYoglatr would hold thal the choice of 

6od a# the bbjeet of the child'# aggreesion w#m 
'over-determined*| in that particular hose it 
would ensure the punJehaent she craved fo** the 
* original etn*, if hatred of the mother was the 
origins! aim* this punistitsert she no doubt received 
under her parents' roof I it was later mated m t  tf 
her in h&ll by Thao and %ttie. dame of Mtie # ^
almost hysterical letters of remorse for the wey M #  
treated olive are quoted in tne Life, p*?T»
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Utmost pun%*\m*nt for devls'-ionc fpor its rigid stsn4&r<Ui,
#Qd this “"mid apply n o t  c a l y  to the sinful trtred of 
t h e  mother, tod the l a t e ,  r e je c t i o n  o f  God, > ut to a l l  

other 1 alnful* la p u la e e  o* the I n f a n t i l e  peraonel.itj 
w h ic h  knew n e i t h e r  r i g h t  m o v  w rom c* i  o r  e xa m p le , h e t r e d  

o f  s i b l i n g s ,  or e a r ly  1 lo r e *  l^ n a ls e e #  Hatred of the 
mother was not the o n ly  i r ^ m ls e  fro w n e d  ok. by the wjr&l 
forces w i t h in  the c h i l d ,  but it was a barred im p u l : 

very activs in her persmaality.
The total personality, whooe foundAtions &i* 

laid in the eirliest relationships, does not appeal* to 
learn by ezrsrlenoe. We do not incoi-porate into ou** 
personalities new exoer)encea and tnowledf,.)$ we let "our 
previously formed attitudes and traits sufflee^and revert 
or regress to e arlier mo lea or behaviour, particularly.
It seems, in tia^a of stress*

Defining "frustration" as s situation which 
arises when an impulse finds no outlet, snd when tension 
therefore cannot ui reduced, Gardner Muiphy says: "The 
word (frustri‘' \) is useful in trdi^ating not merely the
attainaont of state of suspense but the Irradiation 
through the c amnlsa of a high tension It is important
to r^oanlse that lhl« spread of tension Is no metaphor ,
.... #ut fo -ursue L,ore fully ' e long-range Implications 
cf th*A tension situ^tlcmm, is there no aucn thiu«( as 
wn enduring personality pattern related to early frustration* 
even when the frustrating circumstances have long sine# 
disappeared? Do not many types of nervous sufferers 
eat much more that th#y ###d, because as tiny children 
they were not # " 'tly f id or because some other 
drive was fr*' v«4t Are there not long-raage compulsive

-expressions
fZ 1447™
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expressions which arise not froa the continuation of
ohjeetlve outer stimulation, but from the continuation
of an attitude - preserved, perhaps, by circular
ref?exes or by verbal cues w thin the self? Clinical
experience strongly suggests that Infentile frustration
shows Itself In this type of continuity ,this aai.itenanee
of an early attitude, throughout the rest of life,
regardless of reconditioning factors and the patient*s
clear perception of the futility of such patterns**

In the language of psychoanalysis something
similar to this continuity Is called * regression*, and
described by Berg as followsi "His (the neurotic's)?.
libido Is no longer driving him forward against the 
obstacles of a real world. Instead hit libido has re- 
giesced backward along the intra-psychic paths of his 
previous mental development. Old and r,o longer appro­
priate emotional patterns are re-actlvated and he uses

3*
up his energy in a world of obsolete struggle.*

Olive’s agonising over From Man to Man for 
forty years, her persistent attempt to express something 
"absolutely forced* upon her, her continuous Investment 
if energy and her absorption In the unhappy feelings of 
nor childhood, are returns to Just such a world of obsolete 
struggle. Was it the forld of her earliest muttered 
fantasies? It was the world to which she was to return

-agaln-
1.Personality,p. 105#.
2. R m  llbl o Is conceived of as the energy of Irstlnctual 
urges for ever striving for satisfaction or relief of 
tension." Charles Berg,Deep Analysis,p. 21.
3.Ibid.,p.22. An evocative phrase sometimes brightens 
the turgid writing of the psychoanalysts!
4.It Is interesting to note that she complained that char­
acters would not do what she wished,nor An African Farm 
end as she wanted it to.(Life, pp. 113 and 1,9). Whole 
stories, and parts of at or lea, flashed" on her fullgrom, 
she said. The Prelude came to her In this fashion.To.S. «, 
to H.E.I16 Jul? 1 BdTLetters.p. 32|9April lGR5,ibld.p.69#'
0.8, to Mrs Francis Sslth,Oct,1909,lbId.p.290f.).
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agfcta asa sgalBi in oidldhocd stories like #ie Vaxdoll 
and the Stepmother and The Myesturas of Master feyraart 
in Undine and in An African Farm: in the works of her 
maturity,not excepting the expression of her political 
views , And yet we are wrong to say that she returned 
to that worldt it. was « world from which she never es­
caped. Her intelligence and her Insight availed her 
nothing. Circumstances changed,but she could not change 
with them.

It is time to reconsider her behaviour.
Olive* s craving to be loved,her feeling of 

being unloved,was really a feeling of unvorthlneas to 
be loved because she had sinned,as well as a response 
to a lack of love in the home. Her need to punish 
characters like herself had its origin in ti e same sense 
of guilt. Nowhere is her situation dramatized more 
clearly than in the history of the child Diogenes,In 
Undine. Diogenes' mother la cruel and beats her. The 
mother is our-1 shed by sudden death; she dies bust after 
she has beaten Diogenes;her crimes broad blown,as flush 
as May. But Diogenes j* punished too.by complete para­
lysis. Characters in allegories who pursue ideals cannot 
ttaln thorn without suffering. In Olive's world there 

was no peace without expiation.
Oliva's suicidal impulses were either Impulses 

to self-destruction,than which there is no greater
-punlshment-

I.An uj?.ovsTy~8tbry for children 1  ̂ ever there was one*.
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3U
Pttntahaw nt, ©r »ggr##oiv« Impul### againa$. the Intro- 

a M  Brtsd. mother.
Sir *eep depressions and apparently urmotivat-wd 

attacks of were pertly,perhaps,r@aetlons to the
li*reptitrsble loas of the loved mother. Temperamentally 
disposed to perceive life as a bitter struggle,Olive 
was confirmed in her per ;eptlon by one circumstance after 
another* The ruthless Lord of her Imaginings ^ook a 
passionately-loved baby sister from her when she was 
nine.For many years,from the age of ten,oh# knew financial 
insecurity. She felt herself thrown out of the house 
when she was twelve,and In a sense she was. The years 
from twelve to fifteen were spent In the unloving care 
of Theo and. Het| from fifteen to twenty-six - productive 
years for her as a writer- she had to work,sometimes in 
uncongenial surround: ngs. In England on the Continent 
she udw squalor e id seannasa and suffering. The babies 
of Undine and &n African farm -iledt her own was to die 
when It was sixteen hours old,and s. was to nurse its 
body es the child Rec?>oh. had nmrsed a b% body* Ube 
England of her love died in 1^99.

Her revulsion from p'-gvesalon was partly,It 
seems,the feeling-tone of cv. jld struggle,in which the 
aggressor w&a always a mother aa2 the viotlis always a

-child-
l.Im # 'ootnat# to o.SA^TfMoimllt-.aTdMr Itu-pbr i 
"A.W.St*srae found,In 150 c m m  of attempted sulelde.that the 

* w  th# #a» of * long of progM*#lv»l;
#or« *m! w *  violent upon th« *«lf." Do# rww«#wr«
bo* Oil*# folt that oaf to bit# hor h»ud« or kno^ h*r bMt durlag M  wthmatlo *ttwk«0h« told h#r Imiohomfl tk\t 
*h*u,*m m Alla.»h» «#m "mngoMd or vorrlod or unfwtly 

*k* mmW. to got under th« and bong b#r hood th# wall mutil oh# & w  olmoot ##n##lo«»."(llA,p,68). 
0%, f„ «jWb*M too ho* Ifndoll blt#e hur lip until It bl#*d*, ho* wllborotoly orumboo th# thorn* of * rooo Inh#r . 16 bruloo* h#r##lf by throwing b«r*#lf on th#
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child. If the Isadlaatee darken her letters, the et^w 
mother or cruel mother #t%lkm her political writinfa, 
hand upraised la aggr-'esion. In a speech on the Boar 
War, read to a meeting o’ Somerset Voae*i, she uses the 
lan^iage of the old struggle.

“If a little child lay in 1c*. 1 axsi woke *#f
suddenly, and eaw bending over it the mother it had 
loved and trusted, with a kclT# ,- her hand with which 
she #tabbed to death the litt] - *. m-brother lying 
beside it: do you think,how#^e. long It lived, it could 
ever look at that hand again >\vhout asking the knife 
and the hlood?

1.
"The England of our love is dead."
It was an image she had used earlier. I’i 1899#

when it seemed that England might attack the Trans^ %1
Republic, she wrote, in a vain attempt to stave off the
disaster* An English-South African1* View of the Situation.
England is twice a stepmother in this pamphlet? she
la once a mother to whom it sust be pointed out that
“the c'n4Id may be coerced by force to obedience| but
time pamaes anl the child beoomem a youth; thu ymith
may be coerced, but the day comes when the youth becomes

5*
a aan, and there can be no coercion then.

Of tne rumours of far she writesi "there are
some things the mind rmfuss'j sc/lm&mly to entertain, as 
the %fho has long Ijved a m  revered his mother would 
refuse to aooept the ajaertlc,  ̂ ne first passerby that

-there-

I T X w S l '  v r S L a u .  p. Wl.2. P>.. 3r 5fid 9%*
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th# M  *## po##lbllity of b#r up her hand
to mtrik# hi# vif# or d*#troy his child. But #uob 
r#p#tltioo w t f  at last awatan dou'-t ..." It may IMeed.

Om th# a#yf pag# appears thla paaaagei "I# 
any poaltion po##lbl# that could &ak» aecemaary that 
mother and dau^iter *iat rice up lu one horrible embrace, 

' : L-i, If it be noaalble, each other's vital#?" 2.
In 1909 she usee the etepmother Image again.
Referring to 011*e'a detemtatlon of var, 

i .-Schreiner write#: "She once eald to me
thft eh 1. one's own people dlw. thei* barbarous thing#, 
#he fel" u pr/* would feel If she srv her mother drunk; 
the verr fc : t t h e  ueed was bj her mother or her

%people mA™ ,uch a ore terr Ible !!%an If It were done
3.by aoe»\;fif ^ A mother or people.

Hf,: ^lltlcal attitude# always followed the
pattf: (. of antf nthj: tr the aggressor and sympathy 
for tt* vie 1m. The first of \lotlms to whom
her symp b* .. t were women, suffering in her day 
fror. a 1. t illt: ̂ '1 "nd legal dleabilltlee, end she 
lebrurec. mightily their cause. Wber the; themselvea 
-eeeme agfresnors t, t If , wi.er. tcey used force to 
ech.eve their end . iha admired them, but was distressed. 
"I, myse: ", am oppossl to all using of force personally.
I, personally, wou i use passive resl^tancm. and 
argument. But T 7 s^ogplse this is an eccentricity 
on *y part ....I" "  use of force la ever justified

tr*£''it is justified 1% i' htlng against soclel rpprewmlon
-In-

A yj— I M Z - 75.
p. e'„ .
Ml. .mltL, @7 Aug. 1912, L.tt.r#, p. 516.



Ju ft letter to Bally Hdbhouse she aayat "..I aa auch
Slstreesel about our dftmr.biftv# suffragettes In London,
I feel such intense sympathy with them, but 1 cannot
feel the 1 etv.#r-burning, Ac., Is wise or right.,.. .It
seeao to me that the use of brut# force and war In all
Its aspects are just the .hlngs we ha to fight
against.....rt In a massive uefence of t ie Boer In
Thoughts on South Africa, she shows similar uneasiness
at the fact that the Boer, /letla of British aggression,
was sometimes himself an ftggreesc- In his relation#
with the native.

But when we examine some nf Olive's writings
sore closely, we find :;-at her reaction to aggression2.
expressed her own aggressive impulses.

Rhodes was for her the Incarnation of 
agsu 3"-tlve strength, and in the decade pl*®t odlng t W  
Boer War she attacked him unceasingly, laying at hi# 
door corruption, betrayal, plunder and even murderi 
it ’-as verbal aggression, but aggression none the lees*
The quality of the savagery of her attack on B&il*# 
and the Chartered Company in Trooper Peter Halkett_4 
Kamhonaland la best illustrated by the Dhotograpb 
she used as rontia-plece to the first edition of this 
book. It shows a large tree with sturdy,spreading 
branches. Around the tr^ in a semi-circle +a*as a 
group of men, eight white men and one native. The

-white-

1. March"191), P- 3#- } T "2.The process which seems to have taken place is at 
which the psychoanalysts call *reaotion-format!o. It 
has been dsaorlbed cy Gardner Murphy, who is not  ̂nmyahO" 
analyst, as the "substitution of a divergent or ry sating 
response in place of the raw impulse which threat n csss*# 
favorable elf-portrait." (Personality, p. 551)
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itdt.t# son are amlling aelfeansc Loualy and a little
JsentSly, &a sea *®lle Vhen t-bey are being photo-
gr*ph#d for their loved ones. Fra® tee branches of
the tree bang the bodies of three black men. Her
use of the photograph, and some of the text, repels.
%m said that sue was preoccupied with sufferings it
voula be sore seeurate tn aay that ahe was fascinsted
by It. We feel this in Trooper Peter. Ve feel
it in her description of Waldo*s beating, in her
description of the ill-treatment meted out to the ox
in An African Farm, to the og In The Adventurempf
Master Toveer, to the child J&nnita in Dz-eer Life and
Real Life. "But B#rtie im ae," ^h* oriel,
Drummond is m#, Pll i* me, only rot Veronica
and Mrs. Drummond. (except s little.) Sometiaee I ^
really don't know whether I am I or one of the jthere,"
If Olive warn Waldo, she va# also Bonfpirte# 

Her difficulty in aatibllahing mAtlafestory
r#]atirnBhipm with people, her fmbivnlent attitude#

2.
to wom#n, her 'landlady* trouble#, all theme meemed 
to havA remult*d from th# ohlld'# Inability to cop* 
with its *%er#s Ive Impuleem towda It# mother.
If th* psycho&jmatlo :nv*stigAtor« are to be believed. 
In thle earn# failure lay th# origin of Olive'# a#tbm#, 

W4 h*v# not eocounced for what w# celled her 
negative attitude to aex. It will be au?*emted that 
th# eeplaziftlon nf thla warn tne repree^ioo of some 
early #e*wal ImpKil## by her mtem muper-ego, : at

--nay-
1. 0.#. to J«a. p. U 9  """
2. perhaps the counterpart# of tbs lan#ladie# were ttw 

m m #  tn whom# prcteetlom Olive onoe fled to avoid 
the reproeehe# of a rejected suitor.
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say la** It la a suggestion which will not be pursued•
There are nevertheless questions which mist be asked,
albeit In appeasement of the tormented shade of Oedipus.
Why do Bertie and Undine live with men old enough to
be their fatherst Why are Undine, Rebekab, Bertie,
Ljrad&ll - girls with great spiritual qualities -
attracted in the first instance to lecher-ms men? Why
is the good old Otto punished, and made to punish
himself, so remorselessly? Why does the child Rebekah
demonstrate over and over again a desire * to take
mother1a place* ? The frequent association in 01 e* e
work of sexuality and aggression is perhaps pertinent#
Rebekah (of From Man to Man) explicitly associates
Frank* s lechery with M s  cruelty in field-sports* The
much-married Tant* Sannle, Bonaparte Blenkine aj$S
Albert Blair are other characters who are both sensual
and cruel# Trooper Pete** Ralkett of Haahonfiland la full
of references to rape and cohabitation#

Olive* s difficulty m  eating in front of
strangers invites conjecture more compellingly. She

2.
asserted that it had cast a shadow over her life.
She refers to the earllest!r( ?) manifestation of this
difficulty and its recurrence in the letter to Ellis :

3.
from Mentone In 1839, a letter expressing tremendous

-emotional- |
1. The reader who is interested in symbolism - I use the |

word as It is used in psychology - should examine ?
Rebekah*w fantasies, but with caution. Psycho- f
analysts do not always '.free on the * meaning* of |
symbols. Compare, for example, the interpretation j
of the 'wild beast' symbol on p. 133 of Introductory $
Lectures by Freud, with that given by J. C. Flugel ;
In the article Theories of Psychoanalysis in Outline <
of Modern Knowledge, P. Sod i

2 . 0.8 . to H.Ttrr^r^Ily 1890, Letters, p. 191
3. Quoted above, p. 31f*
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emotional disturbance. There are tenuous threads which
link the difficulty to her first asthmatic attack. Her
account in the Letter suggests that the difficulty
first manifested itself when she * fourteen, but
if she was at Dordrecht, as she cays she was, then she
was sixteen or seventeen years old. The phrase "nearly
twenty years ago" must be taken as an approximation.
According to one account her first asthmatic attack
took place between 1870 and 1372, most of which time
she spent at Dordrecht. If the attack did not take
place until she was eighteen, as the other account
suggests, it is yet linked with the eating difficulty.
The reader will remember that according to this account
Olive had eaten no food at all during a four--day coach-
Journey. She had been unable to swallow a biscuit
offered by a. fellow-paeaenger, and the first mouthful
of food she took after the long fast h. ought on ce
asthmatic attack. Olive herself commented on the
relationship between "that convulsive feeling in the 

i.
stomach and the asthma", a conent echoed by the
psychosomatic investigators, who point out that eating
and respiration hove much in common.

One cannot ignore the strange south behaviour
of Olive’s characters. Margaret bites Undine, Lyndall
bites herself, Undine chews and swallows the letter
in which Albert jiita her, characters in allegories

3.
drink human blood and poison or wound by biting. The 
children offer sacrifices of food to Ood. All the 
central characters aad many of the minor ones give

-away-
1. 0.3. to a.i., <6 Mov. 1890. Letters.la.ll#!
2 . gevehoeoautie Medicine. p. 603f.
3. See, for example, The Sunlight Lay Across My Bed— * 

and "1'hree Dreams .in a Desert" in Dreams, and Dream
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sws/ material good## Ucdlne, glvlnm away wealth, slao 
#vea away food when she la starving. Her deal 1# a# 
meb attributable to starvation as to anything else. 
By behaving am they do, these character# seem to be 
ytnltfhing themselves or others. Was Olive*s refusal 
to eat a means of self-pun1shmeatt I do not want to 
push this speculation any farther, tut I should like 
to add that if -and It is not unlikely- the origins 
of this difficulty lay in some infantile feeding 
situation, then we are back once more at the mother- 
child relationship.

Concluslcn

"I would like to have your critical Judgment
of my mind» or rather of ny work, which ie really me,"

2.
wrote Oliv" to Ellis. The woman and the work were 
one. Olive was what she was lergely as a result of 
the unfortunate relationship which existed between hers#]* 
and her mother from the earliest years. If the 
relationship had been a healthier one, she would no 
doubt brnv# been a happier person. She would probably 
have written differently* she might have written 
better. She ml«-*ht, of course, not have written at all.

The poet is traditionally mad, or at least 
eccentric. Modern criticism is re-examining the

3»
traditional belief. In a volume of essays Edmund

-Wilson-
1. 'foepfcef headings describing Bonaparte's activities

sa the farm are* X. "He Shows His Teeth"| XX. "He Snaps"; 
XU. "He Bites".

2 . 4 July 1884, fetter#» p. 2of.



m

SSleea M e  restated the mfth of fhtlootetee, <hu is 
% M  possessor1 of am lofallibie boer, but eaitten by a 
sosious wouail# The theme of Mr Wilson* s essays seeae 
to be that the wound is the price of the bows that 
the artist's maladjustment Is the soured of his 
creative povrr.

V# havo examined the latent meanings of 
Olive's behaviour and her material, and suggested 
that she wrote in an unconscious attempt to set *t 
rest warring impulses in her personality, to keep 
them -to use her own phrase- from rending her. Our 
findings are perhaps relevant to the problem of the 
wound and the bow, cut It la a problem which falls 
outside the scope of this thesis.

1. O.S. to K.g., 23 IWfcb, IMS, p. 65.
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Sehreinei' appeared in -.t 3924 and subsequent editions| 
the #dit ion referred to here was published by Emeiit 
Benn (Er»sex Ldbrary), London, 1929.

From Kan to Man. Hew York and London, Harper and Bros.,1927

Stories. Dreams and Allegories. London, Unwin, 1923.

Dreads, and Dream Life and Real Life, London, Unvin, 1924. 
lie -> published separately:" breams, London, Unwin, 18901 
Pi am Life and Real Life, London, Unwin, 1893.

The Political Situation, by Olive Schreiner and S.C. 
Cronwriaht-ScKreiner, London, Unwin, 1896.

Trooper Peter Halkett of Maahonaland, London, Unwin, 1897.

An Enxllsh-Oouth African's View of the Situation. Words 
in Season,"London, Hodder and Stou^ton, 1899. lubliahed 
as The g'outh African Question "by an English South-Afrlomn 
Caps Town, S.A.Ntwa Co., 1899.

Closer Union, London. A.G.Fifield, 1909•

Thoughts about Women, Preface by Anns Purcell, Cape Town, 
“T.A.Hews Co7, 1909. (Extracts fro* The Story of m
African Farm and Dreamsi nreer circulatedj.

Woman and Labour, London, Unwin, 1911.

Thoughts on South Africa. London, Unwin, 1923.
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•I I have inadverten. „ omitted to give numbera to 
page# beaded "Part 1", "fart 11", "Part 113T.
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