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rg in Bast Africa,

Tn 1963, Maimane went to work Ffor Reute
. when that

\ but was expelled and deported from T pnanls’
“’%, Government decided that his work was too critical of the
i ruling régime. Back in London after a yeal abroad, Maimane
| left Reuters and joined the overseas service of the BEC.
.~‘f During this period, Maimane began writing padio plays for
- ‘;5: the African service of the BBC, npfrican Theatre", vhich
| produced and broadcast his plays "The opportunity" and
wyhere the Sun Shines".

S Maimane's first stage play "The Dung Heap Flower" was pro-
'Vé duced and performed non-commercially in the form of a play—
reading by the Institute of cultural Affairs in Lendon. It
dealt with the complex situation of a girl whose father is

,t L white and whose mother is Coloured. It remains unpublished.
i i ‘
/S In 1973, Lewis Nkosi and Arthur Maimane collaborated in the

i ‘ formation of an ad hoc company and presented a double bill
S | at the Bush Theatre in London. Mkosi's play “"Malcolm" and
e Maimane's play "The Prosecution were well raceived by both
audience and critics and ran For two weeks.

SN et R )

Following the success of the Bush Theatre venture, Maimane
and Wkosi were approached by geveral West End producers with
| a view to proi.cing a world premiere of new plays by them.

ﬁ Negotiations,however,proved +o be fruitless, as producers
and playwrights were unable to agree on subject-matier and
the production never materialized.

g Maimane remained undeterred by this incident and wrote a

; three~act play entitled "The Man Trap" and a television

| play "The Hammer and the Mail? during the second half of

o the 1970's. By the time he published his novel "victims®
in 1976, Maimane had already had several short stories and
a play printed. "Just A Tsotsi" appeared in "Africa South"
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In 1963, Maimane went to work for Reuters in Bast Africa,
but was expelled and deported from Tanzawmia . when that
Government decided that his work was too critical of the
ruling régime. Back in London after a year abroad, Maimane
1eft Reuters and joined the overseas service of the BBC.
During this period, Maimane began writing radio plays for
the ifrican service of the BBC, "African Theatre", which
produced and broadcast his plays "The Opportunity" and
"where the Sun Shines".

Maimane's first stage play "The Dung Heap Flower" was pro-
duced and performed non-commercially in the form of a play-
readinj by the Institute of Cultural Affairs in London. It
dealt with the complex situation of a girl whose father is
White and whose mother is Coloured. It remains unpublished.

In 1973, Lewis Nkosi and Arthur Maimane collaborated in the
formation of an ad hog company and presented a double bill
at the Bush Theatre in London. Nkosi's play "Malcolm" and
Maimane's play "The “rosecution” were well received by both
aundience and critics and ran for two weeks,

Following the success of the Bush Theatre venture, Maimane
and ¥kosi were approached by several West End producers with
a view to producing a world premiere of new plays by them.
Negotiations, however, provel to be fruitless, as producers
ard playwrights were unab. to agee on subject-matter and
the production never matsr. lizrd.

Maimane remained undeterred . r this incident and wrote a
three=act play entitled "The .lan Trap" and a television
play "The Hammer and the Mail" during the second half of

the 1970's. By the time he published his novel "Victims"
in 1976, Maimane had already had several short stories and
a play printed. "Just A Tsotsi" appeared in "Africa South™
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(1958), and "A Manner of Speaking" in the same publication -
in 1960. "Kaffer Woman" appeared in "Black Orpheus" (1960- E
1963), "The Opportunity" in "Ien One-Act Plays" (1968) and L
"Can't You Wiite About Anything Else?" in "Présence Africaine" 5

(1971). . N

Maimane curyently lives in Loadon with his wife and children.
He is at present working for ITN (ITndepencient Television

News) and writes in his spare time = his latest piece being a
short story "Night Chat" written in 1980. He is the only
member of the Maimane family who became involved in jourhalism
His two elder brothers trained as school teachers, one of whom
is at present an Inspector of Schools. His eldest sister is

a hospital matron in Botswana and the vounger sister married
at an early age and wnt into conmerce with her husband.

(Information from personal interviews with J Arthur Maimane, 2
28th August, 1981 and 12th June, 1982) -

N
(N

Maimane's work may be divided into two sections = firstly
the journalism and creative writing which appeared before
Maimane depanted Ffrom South Africa in 1958, and secondly
the literature written in exile, post 1958. The first sec-
tion may be divided into four subsections:

Sport

Romantic Photo-BEssays
Short Stories
Detective Serials

w0 o=




oy g T il
s hadl s LR

o

> . g
While the second period may be assessed according to the e #
following divisions: ~ ~
1 Short Stories
2 Novel
3 Critical Essay
4 Plays ’

Before discussing these first four subsections, it is neces~-
sary to clarify certain rerminology which will be used in
3 relation to the photo—essays, short stories, and detective

! jﬂ‘: gerials. The term "formula®™ for example may be applied as
| John G Cawelti suggests to either:

ad

w,,. patterns of convention which are usually quite
, specific to a particular culture and period and do
i N ot mean the same outside this specific context."

g (1976, page 5)
or in a more general sanse to:

e n,.. story types that, if not universal in their

o - appeal, have certainly been popular in many cul- ol
o i; tures at many different times. In fact, they are | sy
Pk ~xamples of wanat scholars have called archetypes or 2 "
) patterns that appeal in many different cultures.

s (1976, page 6)

With reference to Maimane's work, the literary usage of the = o
term "formula! will correspond to Cawelti's definition: ' )

WA formula is a combination or synthesis of a num- s !
L ber of specific cultural conventions with a more

universal story Fform or archetype." (1976, page 6)
. ‘ £
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The distinction between a formula and a popular genre, is

a vital cousideration, and I am again indebted to Cawelti
for clarification of terminology. He suggests that two
purposes are involved in defining literary classes: (a)
The assegssment of large Jroups of literary worls in order
to formulate generalizations, and as a means of outlining
nistorical and cultural trends and patterns. (b) The
examination of individual works in order to define "unique
qualities" (1976, page 7y. In this respect, individual
works may be assessed in two ways - (1) According to the
way in which they deviate from an establishry norm and;

(2) According to the way in which they con.orm to or fail
to conform to an established norm. The concept of Fformula
more or less corresponds to an evaluation of large Jgroups
of individual works for the purpose of defining historical
and cultural patterns. The term genre relates in most in-
stances to an examination of individual warks in ordexr to
evaluate "artistic limitations and possibilities of parti-
cular formulaic patterns”. (cawelti, 1976, page 7)

In this respect, the distinction between a formula and a
genre, resembles two related and yet distinguishable pur-
poses of literary criticism:

Wpormula and genre might be best understood nov as
denoting two different things, but as reflecting two
phases or aspects of a complex process of literary
analysis. ‘This way of looking at the relation between
formula and genve reflects the way in which populuy
genres déVelop. In most cases, a Fformulaic pattern
will be ir existence for a considerable period of

time before it is conceived of by its creators and
audience as a genre." (1976, pages 7 and 8)

An assessment of Maimane's short stories, romantic photo-essays
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and detective serials must include an examination of formula
literature, which may be loosely defined as popular literature.
According to Cawelti Fformula literature is characterized by
the creation of an ideal world in which the “goals of escape
and entertainment" are a vital concern:

".,.. the world of a formula can be described as an
archetypal story pattern embodied in the images,
symbols, themes, and myths of a particular cul=-
ture.  As shaped by imperatives of the experienca
of escape, these formulaic worlds are comstructions
that can be Jascribed as moral Ffantasies constituting
an imaginary world in which the audience can encounter
a maximum of excitement without being confronted with
an ovarpowering sense of the insecwrity and danger
that accompany such forms -. excitement in reality."
(1976, page 16)

A discussion of formala literature must then include a con-
sideration of the writer's ability to sustain suspense and
excltement, while reinforcing the audience's confidence in
the real world, where everything works cut as we want it

to. Similarly, attention must be paid to the way in which
the writer includes elements of variation in order to achicve
some unique individual expression, and to his use of esta—
blisked conventional structures which create a common

ground between writer and audience and assist communication.

The writer's ability to include new and interesting aspects
within the limits of a conventional structure are important
considerations az regards Maimane!'s wrdting, bosause as
Cawelti suggests:

"Audiences find satisfaction and a basic emotional
security in a familiar form; in addition, the
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audience's past experience with a Fformula gives

it a sense of vhat to expect in new individual

examples, thereby increasing its capacity for ,
: understanding and enjoying the details of a work." o
7 (1976, page 9)

This idea that communication between writer and audience is
stimulated by the audience's'past experience with a Fformula"
relates specifically to the connection between Maimanet's
detective serials and romantic photo-essays, and the "Drum"
‘ reader's recognition of a ferm,  As Bzekiel Mphahlele pointed
5; out, the literary tastes of the majority of "Drum" readers,

? incliuded: \ b

i e i
Qe e

"...detective fiction, adventure with a love interest,
pure love stories and plenty of Dickens and fiction
that is set in 3outh Africa." (1962, pages 38 and 39)

Beforma evaluating Maimane's creative writing, however, it is
necessary to discuss his career as a journalist, which began
wvith the writing of sports articles and bo. ng eatures.
"The Gen% short Ffor "The General® was the Fivst sports
editorial written by Maimane. It Ffocussed on a variety
of sporting activities and included detailed information on
the sport in general and on the Black sportsmen who had ex-
celled in those areas. Factnal and informative, it included
the relevant techn.cal jargen appropriata to each sport, as
well as personal tips given by professional Black sportsmen -
on a variety of sporting subjects. "In keeping with Drum's
policy of proviJding visual stimulation, "The Gen" contained
photographs which reinforced and illustrated the written
comment, while providing additional information not included
in Maimane's written article,

‘

"The Ring" which replaced "7fhe Gen" dealt exclusively with
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bo:.ing as the title suggests. Bach article reviewed fights
that had taken place and provided information on boxers and
Puture title-fights. The writing in these Ffeatures is
factual and inlormative and displays an objective tone.
Similarly, emphasis is varied due to the inclusion of per-
sonal interviews with several well~known South African boxers.
Technical jargon is interspersed with imagery relevant to

the situation being described:

"...Home Defenders, Sophiatown, manager Harry (throw
that left) Mekela has two aces up his sleeve for the
welter crown... He told me he would challenge the
wvinner with one of these cards, Cuban Hawk or One Eye
Ace. He can't help but play his cards might..."
(Drum, August, 1952)

In order to extend the scope of these articies in "The Ring",
Maimane mentioned boxing activities in centres throughout
South Africn rather than in Joham.esburg alone. Similarly,
he included articles on boxers in varvicus parts of Africa

as well as features on the private and social lives of pro-
minent Black South African boxars.

When "The Ring" was discontinued, it was replaced by ¢ :cles
written by Maimane om spec.ific baxers and fights rat! ¢ than
on boxing in general. As a result of this change in con-
tent and format, the Ffeatures becams more persohal and in-
cluded a combination of information and fact interspersed
with Me* ane's owm opinion and philosophies:

"In South Africa we cannot say men came forward to
box with the hope of getting rich. They box for
thrills and glory. To a bou2r there is no greater
thrill than feeling his tighticy tap2d fist sink into
live flesh; there is no greater satisfaction when he
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boxing as the title suggests. Bach article reviewed fights
that had taken place and provided information on boxers and
Future title-fights., The writing in these features is
factual and informative and displays an objective tone.
Similarly,emphasis is varied dus to the inclusion of per—
sanal interviews with several well=known South African boxers.
Technical jargon is interspersed with imagery relevant to

the situaction being described: S

"..,.Home Defenders, Sophiatown, manager Harry (throw o

L that left) Mekela has two aces up his sleeve Ffor the g
. welter crown... He told me he would challenge the &

winner with one of these cards, Cuban Hawk or One Eve

 $3 Ace. He can't help but play his cards right..." ?%@
N (Drum, August, 1952)

In order to extend the scope of these articles in "The Ring",

O Maimane mentioned boxing activities in centres throughout

South Africa rather than in Johannesburg alone. Similarly,
e he included articles orn boxers in various parts of Africa
L as well as features on the private and social lives of pro=
minent Black South African boxe. s.

When "The Ring" was discontinued, it was replaced by articles

writtea by Maimane on specific boxers and fights cather than _

on boxing in general. As a result of this change in con- ; " ﬁ
o tent and format, the features became more personal and in- Faeno o}

cluded a combination of information and fact interspersed
wvith Maimane's own opinion and philosophies:

"In south Africa we cannot say © . came forward to | ’
box with the hope of getting ruch. They box for

thedlls and glory. Do a boxer there is no greater
thrall than feeling his tightly taped fis® sink into
Live flesh; there is no greater satisfaction whern he :
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cleverly slips a punch and cownters with a vall-
timed, well=—aimed. combination of punches.” (Drum
August, 1954)

This duality of fact and informative detail on the one hand, ™

coupled with personal impressions and emeotive language on

the other, continued throughout Maimane's boxing editorials.

As an additional nmeasure, Mailmane included a cartoon charac—

: . . . . - o f'::’f:‘
ter into several features - "Karg" as he was called, providec R
a comment on the situatiocn being dealt with,either in a o

humorous light or as an extersion of Maimane's own views.
The combination of photographs and cartoon-strip character
was an interesting device, In certain respects, 1t made :
the feature mcre interssting, as Karg's light-hearted com- Lt
ments contrastad with the seriousnzss of the subject-matter.
Similarly, by making Kerg's language collogquial, the character
became easily recognisable and his attitudes to an extent,
identifiabiet 4

Karg says: "They may be doing well overseas -~ but,
gee, it's dull hers at home". (Drum, January, 1954)

Karg says: "iho sez its too much blood? I have six Ny

gallons in mei " (Drwm, August, 1954)

Maimanz's combination of technical jargon, objective detail,
lively language and subjective opinion is revealed not only
in the content of tlx oxing articles, but in their titles as
well,which range from "Alewandra's Heroas" and "Bogart =
Fights Jake", to "Mystery of the Bursting Gloves" and "It L
was the Biggest Boxing Fldp." m

The romantic photo~essays and short storias which Maimane
wvrote for "Drum" and "Africa" came about in tha Following
way:

e S e G
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ﬁThe love stories became necessary because we could
never find enough decent ones from the monthly deluge,
and I remember that I knocked out the first one in

an afternoon in the office, when Sampson was Ffaced

with a deadline the next day and did~'t have that
ingredient." (Personal interview with J Arthur Maimane
12 June, 1982)

The romantic photo-essays often made use of poetry For cap-—
tions and were sentimental in both tone and subjoct-matter.
An example of this is the hoto—-essay entitled "7Till the Bnd
of Time" (Drum, July, 1954) which deals with the chance
meeting of two individuals who fall in love and Ffinally be-
come engaged to be married. The formula used by Maimane

in these romantic photo-essays corresponds with what John

G Cawelti believes is the defining characteristic of romantic
stories :

"The crucial defining characteristic of romance is
not that it stars a female but that its organizing
action is the development of a love relationship,
usually between a man and a woman." (1976, page 41)

In "Till the ¥nd of Time" the love between a man and a woman o
matures and grows ouer a period of time. Their chance
meetirng in a restaurant is described as a product of Ffate,
and it is several days before they meet again and the re- s
lationship finally begins to materialize. '
The notions of fate and chance dominate the story, and several
times reference is made tc powers beyond human control:

"...she would sit at home, looking at the stars and
wvondering.  Wondering if it was written in the stars ?
that she should have et him,®
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| certain instances, events and actions are unmotivated and
cluded merely as a means of reinforcing the sentimentality
of the developing love relationship:

“Then round the corner they came upon one of those
empty, grassy plots that have not been encroached
upon yet by the asphalt jungle of the city buildings.
And all of a sudden they felt tired. They had to
rest. Without a word, they settled down on the soft
grass..."

Three further elements dominate the story as a whole. Firstly,
the overriding effect and reinforcement achieved through
the use of photographs which adds a certain kind of reality
to the fictitious story, while illustrating the crucial
events as they take place. Similarly, the main points in the
story are emphasized through the use of captions which are
synonymous with the printed matter. Secondly, the ncotion of
time is an overriding force which influences the progression
of the relationship. Bxact references to the number of weeks
and minutes spent by the couple serves as a means of reflect-
ing on the kind of lives these characters lead and the im-
portance they place on the few spare minutes they have to
share, |
"for thirty minutes she forgot she had been on her
vay to the café to buy her lunch... He was disap-
pointed when she told Iim she would be busy that
week-end... But she felt better when he persisted
that they meet the following week-end, then ..

That was ten days offl And for those ten days they
thought more about each other..."

Thirdly, continual emphasis is placed on the idea the' the
outside world is literally and Ffiguratively cold, while the

o oy ——
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internal worlid of the lovers is warm and Fflourishing.

"It was a cold, windy morning. He was late Ffor

work and hurried down tl.. °leak street. He was cold
and coud not remember wiay he had left his overcoat
at home. The amell of hot, strong coffee touched
his cold and straming nostrils as he passed the
restaurant...he turned back and entered the rvestau~
rant, It was warm and friendly,"

The cyclical nature of events are connected by the meeting
Place - the restaurant, which from the start was a warm and
friendly a.ode conducive to the development of the love
relationship, When the couple decide to become engaged,
they return to their first meeting Place, which is both
symbolic in itself and an appropriate and connective end

to the cycle.

The story concludes with the words "Till the end of time?,

he whisperad, "let it be this finger", which reinforces the
title and the sentimentality of the narrative. The optimistic
tone of the story is contained in the Final words, as is the
author's philosophy which begins the tale:

"Every day, in all parts of the world, boys meet girls,
They meet by chance or by plan. They might know each
other only Ffor that day, Ffor that week, for that month,
or even for that year. And they might know each other
For the res. of their lives. Know and love each other

",..till death us do parth,w

Similar devices to those used in "Till the End of Time" ap-
pear in another of Maimane's bhoto-egsays, entitled "Love on
the Beach" (Drum, August, 1954). The narrative deals once
again with the chance megting of a couple on Durban beach.
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As opposed to the pair in "Ti1l the Eng of Time"
couple's love was

relationship took

the story follows
of Timen",

, this
instantaneous and the development of the
Place over a few hours. The format of
similar lines to that of "Till the End
although in "Love on the Beachw,
is broken up into seven sections,
by a photograph.

the narrative
with each part illustrated

John G Caweltits asswnption that:

"Romances often contain elements of adventure,

but the dangers function as a means of chall
and then cementing the love rel
page 41)

enging
ationship,n (1978,

is clearly illustrated in this photo~essay,

where the man
saves the woman from the dangerous suref,

This action which

is described and illustrated in an almost h i
and in turn secures the relationship bety

veen the couple-

"It was almost too late, for she was floundering in

the wake of the wave that had toppled her over when
I reached her. 7o me she still looked beautiful with
seéd water running out of her mouth and nostrils., 1
lifted Ler out of the water, S8he smiled;
And ve stood there, reading the
Sther's eves

I smiled.
messages in each
"

LR 2

he pair is describeq in evoca=-
hature which proved to ba a
@ I0d of Time 4ig deseribed ag a

reflection of blossoming lLove:

"We kissed and commmnicated the messag

@ that had been
11 our eyes into our souls.

The sun shone, the wing
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sighed, the waves moaned and our hearts sang on ’“%}
that ocean.®

This excerpt is vorthy of note, as it displays
Maimane's use of cliché and usual popular literature style
(for example, “"The sun shone, the wind sighed, the waves
moanedh),

The everpresent notion of fa*e and superior beings beyond

the control of human nature punctuates the narrative. The
perfection of the external world, which in fturn is embodied
in the private world of the couple, leads them to conclude
that their love is not of the earthly kind, but an extension
of the divine presence of the gods.

“What of the future? That lies in the laps of the
gods., And they shall be kind to us. We know. For
we have tasted a love divine."

The sentimental tone and romantic notions conjured up by
these clesing lines, pervades the narrative and the photo=-
graphic illustrations. The immediacy of the situation is
contained in both the photographs and the written discourse,
and it is optimistically suggested that the only reality is
the present.

T T

o o

Although Maimane deals with conventional characters and
sub ject-matter, he adds a vitality and uniqueness to his

stereotypes and invests the plot with new elements, within :
the limits of the formula. As Cawelti has pointed out, the S 1

major characteristic of Formula literature is the:

"ou. dominant influence of the goals of ascane and

entertainment®. (1976, page 13)
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In his creation of an ideal world, divorced from the dig—
order of the real world, Maimane achisves this aspect which
Cawelti stresses, Similarly, the combination of conventional

structure and individual artistic skill, results in what
Cawelti has cal ed:

"The ultimate test of a truly vitalized steraotype
is the degree to which it becomes an ar.hetype,
thereby transcending its particular cul tural mo=-
mert and maintaining an interest Pfor later gene~
rations and other cultures.® (1976, page 11)

As such, Maimane's use of a set of chars¢ters and a setting

within the South African context is wnique, but not limited S

to a specific culture or pericd,

The numerous short stories which Maimane produced Ffor bo a
"Drum" and "Africa" are in a sense an exttension of the ideas
presented in the romantic photo-essays. Similarly, a few

+ " - P . Ag ! ‘R"L‘
Cf the stories draw on Maimane's exXperience as a sports _

writer and deal wvith bezing in a fictionalized form.

Stories such as "Adam and Zve, "Broken Hearted" and "Forgiven
Darling" are,as their titles suggest, about the development
and dislocation of a love relationship. Cawelti has suggested
that stories such as tiese correspond to a general 1iterary
usage of the term formula:

"This is the conception of formula commonly Ffound in
tiiose manuals for aspiring writers thot give the re-
cipes for twenty-one sure~fire plots - boy meets ¢girl

boy and girl have a il sunderstanding, boy gaets girl,n
(1976, page 5)
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i11~gai lizuor 3:21ling as a m2ans of improving their finan— ‘ ‘&5»*
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songs into tha stordes.  In Macdam and Jva", La auotas linus
From "Othallo" in ordsy te substantiate thz smbitfaped Gricts
argunant, Tha us2e of Shakispaers rosults in a Dullosophicel
Zabate batwzen Grag and Ivy on thz natup2 of a woman's lova
and tha circumstancas vhio® rasultad ip Ctlalle: 3 jralowsy. i“ !
similarl, Maimano inaartﬁ 2 love song into the stoxy in
ordar to comm:ant on tha subjete-mattzr, and as a means of j
ra2inforcing the wostalgic and s:antimantal tona: |
" I Found a draam that I could sp2ak to, &ﬁg
A draam that I covld ¢all my own;
I found a thrill to prass my chaak to -
A tarill I ravar iasw - at Yost L.." (Africa, Farch, 19%54) ;
Thz seng prafiguras th2 conclusion of the story, which znds o
with Greg's declaratien that at last h2 had found the lovz o
and companionship he Les baan zesking sinca th: Failur: of o
kls pravious lovz affair. : ‘
Thz us2 of 2ssentially middle-class charactars and tha inclu- B '
sion of sxcarpts from Shak2spaar: (as suggastad in Chastar Twe) Lt
2201 3 cts on the ralationship betwaan sducation, social .
status and thz love of lJuropzan Forms of 1iteratups.
raimanats formula in these short storics, is the stapls of
Fopular culturz narrativa, which i3 what Cawel tarms "oothic
romance" or "contemporar; gothic':
"o the gothic romanca uses mystery as an cccasion
for bringing two potential lovers togzthor, FPor

il | -
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placing temporary obstacles in the path of their
relationship, and ultimately for making its solu-
tion a means of clearing up the separation detween
the lovers." (1976, page 41)

The "temporary obstacles"™ take on the physical form of Sophia-
town or shebeens, Ffrom where the women are rescued by hus-
bands or ey—-lovers. It is almost as though the couples cua~
cerned havs to emperience the conditions afforded by these
obstacles in order to wnderstand and accert their love for
gach other. Cawelti goes on to suygest that:

"The moral fantasy of the romance is that of love
triumphant and permanent, overcoming all obstacles

and difficultizs ... the usual outcome is a parmanently
happy marriage." {1976, pages 41 and 42)

In "Adam and Bve", and "Forgiven Darling", the conclusions
point towards marriage and everlasting love, while in "Broken
Hearted", the married couple's relationship is strengthened,
once they overcome their difficulties and hardships,

Maimanet!s r¢mantic short stories are variations on the themo
of boy meels girl. In saveral ways, the choice of subject-
mattzr and dialogue appears to have been influenced by the
American films and lite ture, with which Maimane was Ffamiliar.
The choice of locations sich as Sophiatown or Durban are inci-
dental to the subject-matter, although for the readers they
might have functioned as a point of reference and identifica-
tion. Sexual connotations and a view of women as “good-time"
girls pervade the stories. Johannesburg, which the women in
the short stories consider as the city of opportuwnity, re-—
prasents a decadent envirenment to their husbands and lovers.
Ironically, delusions of grandeur become inverted, until

those in pursuit of a good life and accelerated social status,
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realize that their new positions deflate and tarnish their
reputations.

Structurally, the short stories exhibit a clearly defined .
three-part structure of beginning, middle and end. Despite |
the insertion of barriers and obstacles which affect the love
relationships, the action and adventure is described in senti-

mental rather than tragic terms. In keeping with the con-
ventions of the romantic formula, Maimane presents the peader
vith a fictional world slightly removed From the limitations
of the r:al world.
these short -

The optimistic conclusions, evident in alil
lories, reflects on Maimane's own personal vision,
and succeed in producing one f the dominant objectives asso-
ciated »ith formyla literature - €scape and entertainment.

‘ "Zhere is still hope, my darling!" His wvoice was %
wrgent, nleading., "I can teach you to 1¢ e me again, -
Beryll ... Come with me, my love, and we will try to ?}*
forget what las happc..ad lately and only remember our e
last happiness,®

"You will come vAth ne, won't you, my love? I can get
a special licence tomorrow. We can be married .,." " ‘WF\
(Africa, February, 1955) Q@%&

In the boxing short stories, Maimane makes use of his Xnow-

ledge and experience as a boxing reporter. As opposed to the .
romantic short stories, these stories contain and presant ?‘

Philosophical comments and moral Jjudgements of a more serious /
nature. “Loverboy", published in the April, 1954 edition of 5
"Africa¥ relates the story of a talented boxer, Mickey, whose :
ambi.tion is to become a champion.  His approach is flawed by '

his interest in vasmen and during hisg championship fight, his :
attention is divideg between a woman in the front row and ?
the opponent he is fighting:  Lack of concentration results

in the loss of a championship title, and ironically it is

revealad that the opponent's manager's daughter was specially
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planted in the audience in order to divert Mickey's attention.
»Stand-Up and Die" (Africa, November, 1954) iatroduces us to
Arcivibald Mzobe, YThe Wild Bull" who takes up boxing in order
T ke money and feed himself. His professional attitude
is crilcicized by hir trainer, who believes that Mzobe, is
using boxing as a weapon to fight back at the world. Ulti-
mately misdirected energy and distortzd motivation result

in Mzobe himsell being killed in the ring.

In both stories Maimane traces the developmant of a boxer's
career, which is doomed from ths start, due to flawed motiva-—
tion.  Mickey's verformance in ti=2 ring is pieasing, out
marred by his desire to show off to the we.an he has brought
alone o watch the fight. Stubborn and self-willed, he be-
lieves that it is a boxer's duty to give the audience good
value for its money and thevefore, although able, refuses to
knock his opponent out in the first few rounds. These two
Plaws in his professional attitude result in the ioss of a
champianship title and in twen in the destruction of a 1ife=-
long drez . Avrchibald Mzobet's drawbacks are of a more serious
nature. Initially movivated by the will to survive, Mzobe
misusas the chance he is given, and intent on killing his op-
ponent turns the ring into a slaughterhouse. His negative
approach and insensitive attitude eventually gets the better
of him, and he iy killed by a2 opponent during a £ight.

in thest short stories, Maimane uses the specifics of boxing
g n ometerior for life in ~eneral.

oo Pight and win., But be didn't always win. o=
body can win against Life., Life kicked him around,
and he grew to hate it. He wanted to be in a posi-
Tion to hit back at it. 5o he came to me. Thiz was
the only honest way, he thought, he could shew every—
body without making onemies that he o uld hit back
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too. This was the only way to get back at Life for
him., (Africa, November, 1954)

The futile and senseless conclusion to a pPromising life and
career is presented as a direct result of character fiaws

and used by Maimane to comment on moral issues. In his por—
trayal of Mickey, and Mzobe, Maimane points out the need Zor
constructive and tempered ambition. Sensitivity towards
others and a positive and concentratad Drofassional approach
aré seen as necessary prerequisites for sxistence in both
boxing and in turn, in 1ife, The suggestion *hat boxing is

& noble game and that winning is not the ultimate objective
is a moral issue in itself and Maimane implies that in certain
Tespects it is nobler to lose than to win.

From a structural point of view the stories are interesting.
"Loverboy begins in the present, fellewed by a flashback

APud then a return to the present, while "sStand-Up and Dpien
maintaing a beginning, middie and end which follows in a logical
sequence. Both stories are written in the first Person, with
Maimane assuming the role of the trainer in both instances,

By placing himselp in this position, Maimane is able to com-
ment directly on the action and to reveal hiz personal cpinions
and attitudes more clearly, The language and dialogue used

in the boxing stories is another important consideration.
Maimane's esarlier journalism and hig ability to combine tech-
nical knowledge and terminology with Picticnalized settings
is evident in these short Storias, making For an interesting
combination of fact and Fiction, Jjowrnalist and creative wpriter,
The detailed descriptions ave the markings of a journalist,
while the ability to humanize the characters and to Filace the
situation within a south African context, are a ruflection ol
Maimane's creative skill. Colloquial Jargon:
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nupoph, herd said, "I'm Mike Moremi — your next champ.
I want to fightz"

WIgzzatso?! I said, "and what makes you think you can
be champ and not chump?"" (Africa, April, 1954)

is combined with an American style of dialogue, with which
the readers could identify and with which Maimane was Pamiliax
as a result of his exposure to European and American literature

and Films.

"Uhon't woxyy, Fop! Your boy can handle him. Man,

T tell you that your boy's gonna be the first to 1lick
hat wilid bum!"

"Yes, yes, I know that, Mike," T told him, though I

knew he'd only said it to encourage me. "That's why

T don't like it. My boy Johnnie can kill The Bull.

Man, he can murder a defenceless pug like that. He's
got a puncihi"

"Syre, sure Pop," Mike said, "but why worry? Jhat's
not your funeral. It's Clever Joe'!s."" (Africa,
November, 1954)

An interesting device whkich Maimane introduces into "Stand-Up
and Die", is the direct inclusion of the reader into the story.
By placing the reader in a privileged position:

"You were there. I saw you at the Press Table"
(Africa, November, 1954)

the reality and immediacy of the situation becomes apparent.
In "Loverboy", a reversal of expectation takes place, which
makes for an interesting twist to the story. Although the nar-—
rative makes it evident that lMickey's interest in wonen will
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result in his final dowmfall, the conclusion is unexpected.

In a way, the ending is humorous, as it is revealed that the
opponent's manager, aware of Mickev's attraction to woren, has
planted his daughter in the audience in order to diverpt the
boxer's mental attention. The conclusion of "5tand-Up and
Die" is one of Ffinality. Hzobe's death is descxibad as a
result of his negative attitude, and the lack of redeening
features in his character, and he dies not as a hero, but

as & tcoward.

The notivns of heroism and covardice are focussed on in
Maimane's detective serials, based on the 2Xperiences of the
main character, Chief. Initially, each Chief story was com-
Plete in itself, but due to popular demand was extended into
serial form. The first stoxry “Crime Ffor 3alel appeared in the
Januvary 1953 issue of "Drum", while the last “Chief meets the
Blackmailers" appeared until 1956 in the “"Golden City Post.m
Chief is a nickname and a translation of the character's
surname Morena. Self-assured and independent with a passion
for beautiful women, Chief is introduced to the reader in an
interesting way. Written in the First person, the character
addresses the audience directly with information on his Family
background and how he came to be & private detective:

"Me, I'm smart. I knew all the angles. Itye been
plenty places. They kicked me out of university
during my second year, and my father kicked me out
of the family. I became a gangster, pick-pock:t,
robber, and all-round crook. But I played it
scientifically, Still, after a few years T decided
the old saying "erime doesn't Pay" was correct.

I Jjoined the Police Force in Pretoria where I wasn't
known.

After a year's excellent service I sent in my ve-
signation. After Tid convinced the Inspector T

‘_\}fﬁri};ﬂ( .
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meant it, and told him my plans, he pulled a few
strings to get me a private detective licence -
and one for a gun." (Drum, January, 1953)

The exposition provides the resader with an interesting
ant.thesis. On the one hand the Chief is presented as a

gangster, capable of stealing and pick-pocketing in order to

survive, while on the other he is portraved as a favourable

character, who has chosen a law-abiding and honest existence.

mhe Chief's decision compensates for the misdeads performed

in the past, while his professional position places him in an

exciting and enviable position. 3imilarly, as a wvell-
established and self-employed professional person, able to
solve every case given to him, Chief displays admirable
gualities. Reader identification,however, is cautiously
minimized through t he use of self-reference:

"0f course, you all kaow such creatures don't exist
in Johannesburg. Well I don't exist either - except
on paper." (Drum, January, 1953)

The characterization of Chief remains constant throughout
the serial. Mention is constantly made in relation to his
physical agility, his ability to survive against all odds,
1is ingquiring mind and his craftiness. The structure of

each story or serial centres around thne dstective's investi-
gation and solution of the crima2, and takes on the following

pattern, which is similar to the formula of the classical
detective story.

Introduction to the detective

Presentation of crime and clues

Investigation of clues and questioning of suspects
Announcenment of the solution

Sxplanation of the solution

A S LU S T \© T o
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6 Dénouement
(Cawelti, 1976, page 82)

The serial "Hot Diamonds" clearly illustrates this form of

. composition, and begins with the Chief being suwmmoned to

i , spetoria to meet with members of the special Criminal Branch.
(Introduction to the detective is not hecessary in this in-
stance, because as a serial, Chicf had been introduced %o the
readers in the Pirst story "Crime For Sale"). The clues
presented are wvague and centre around the smuggling of un-
cut diamonds out of the country. The agancy responsible for
the crime is a Durban-basad gang and it is revealed that at
present the crime appears insoluble, as thc only concrete
evidence to have surfaced is that the operation is being or-
ganized by an individual known as "The Wwhite Dahlia".

L TR TP LT .

For a fee of £500, the Chief agries to investigate the crime

, and leaves for Durban where he nopes to make contact with

. 2y possible suspects, as well as with Moloi, an investigator

| who has already spent a month on fthe job. Before Chief is
able to get acquainted with Moloi, lMoloi is shot, which com-
plicates the action and leaves Chief with no substantial evi-~
dence other than the name "White Dahlia" and the registration
and make of the car which contained the killers who shot Molodi.

- d_.l-._,-.“,-ﬂ_‘.g-—'—?u.—u-, |
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By chance, Chief meets a woman, whom reliable sources confirm
is a gangster's moll. Intrigued by the woman and suspicious
that her comnection with the gangster Moollah may have some-
thing to do with his case, Chief organizes to be invited to

a party which the woman, Lillian,is also attending. Hoping
that Lillian will provide him with some substantial evidence,
Chief takes her for a drive, which proves to be disastrous,
as they are Followed and Chief is abducted by Moollah and his
gang. Hanaging to talk his way out of the predicament, Chief
is released and given twenty-four hours to lecave Durban.

o
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In order to outwit Moollah, Chief apprehends his pursuer
(one of Moollah's men) and gathers his last bit ¢ £ evidence
from a piece of paper h¢ finds with the initials vwoA'on it.

The complication of action and the compl<x nature of the clues
presented are handled by Chief in an ordered and rational way.
As an ex-gangster, his mind is alert and sensitive to the
s tactics employed by Moollah, and once he has gathered all s
the necessary evidence, he is able %o Ffollow his suspicions '
and impulses., which »esult in the final precsotation of the
solution to the crime. Chief follows the gang to Bethlehem y
‘ where he believes the wacut diamonds ars baing passed onto
: Muollah for shipment from Durban. His solution proves to be
R correct and the entire gang is arrested by Chief, with the e
assistance of the police. wﬁ%

The explanation and d# ouement provide a second climax to the
; 4 story, the First arising from tie canture of Meollah and his
B ! gang. The second comes about as a result of Chief's suspicion ‘
? : that Lillian is YThe White Dahlia'. Returning to Durban, he ’ !
' o arrives at her house and at length explains how and why the L
crimes was cerried out:

W, ,.you brought Moollak down from Joh'buryg, posed as
his moll, and let him do the organising Ffor you. He
fixed up to have a few illicit diamond buyers in
Yimberley; then, with this side fixed uwp, Willie or R
somebody equally foolish and twustworthy met these :
buyers somawhers in the Free State and brought the un-

cut diamonds tc tloollah - who brought them to yow to :
pass to the sailors." (Drm, July, 1953) L @

The actual climax occurs whan Chief reveals Lilliant's true - f

identity, stating that she is largely rasponsible for the |

giuggling of wncut diamonds. The dénouement is contained

in both this explanation, and in the arvrangement which fol- . é

lows: Culef agrees for tha swn of £4 500 to relsase Lillian i
|
2
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who intends escaping to Louranco Marques and to convince the
police that Moollah is "The White Dahlia". In effect the
dénouement reinforces the suspense and intrigue, while pro-
viding an .exciting reversal of axpectation - Lillian is
caught on her way to Lourenco Margues and is held by the
police on a currency charge. To Chief's dismay he realizes
that the money he accepted from "The White Dahlia" is counter-—
feit and that he has been doublzs crossed.

Characters are reduced to a minimum in the detective serials,
not only for artistic reasons, but because of the limitations
and demands of magazine layout and space. Apart from the
protagonist, an antagonist, and one or two of their accom-
plices, few other characters are introduced, other than a
victim, whose character remains undefined and undeveloped
throughout the story. The Chief as protagon.st, and the
gangster as antagonist, represent the notions of good and
evil, although Maimane continually makes the reader aware of
the fact that Chief is not infallible and will twrn the law
around to suit his own ends. In keeping with the formula

of the "hard-boiled" detective story, in which the detective
plays the role of:

v, . .either sedvcer or seduced." (Cawelti, 1976, page
153)

the Chief's desire for sex is described as pleasurable on the
one hand, and as a temptation and betrayal on the other. His
relationship with gangster molls places him in a vulnerable
position and in the same way that he uses these women in order
to extract and gain information, o too is he used for similar
purposes. Women, often the antagonists in Maimane's stories,
are presented as shebeen-— g and good-time girls and axe
viewed by Chief as a co. ¢e, devoted to improvement
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of financial and social status through illegal and immoral

means.

The setting of these detective serials is an important consi-
deration, particularly as regards the different environments
inhabiteu by Chief., On one hand, his office is a safe and
secure abode, where he may collect his thoughts together,

wvhile on the other hand the wurban world where the crimes take
place is a decadent wasteland inhabited by gangsters, criminals
and thieves. Cawelti mentions that the setting of the ‘hard-
boiled" detective story often “represents the combination of
corruption and glamour"., (1976, page 155) This combination

is cartainly evident in Maimane's detective serials. The Chief
Por example refers to Johhnnesburg as the "Golden City", where
fortune is to be found in:

n,..all the olden pavement stones, folk in the
country say Joh'burg is lined with." (Drum, January,1953)

Conversely he refers to Johannesburg as the "crook~infested
Golden City", suggesting that the gambling schools in Vreede-
dorp and Doornfontein and the shebeens in Sophiatown are
representative of the decadence ani corruption in the city.

The stories are placed within a South African context through
the usz of Familiar location. which provide the readers with
a point of reference. In many ways, however, the detectivs
stories are removed from their South African setting through
the use of language and character stercotypes peculiar to
American films and paperback Ffiction. In "Youw Can't Buy Me"
Por example, the subject-matter is directly influenced by the
plots of Ameprican films:

v, ,.And I give aim a nice, crime-f£ilm like plan
that's going to gat applause." (Drum, Decembar, 1953)
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Similarly, the scenes of action in "Crime For Sale", display
the close connection between these detective serials and their
American counterparts.

"As my coupe jerked forward with headlights on,

B the squad car screeched round the corner with blind-
é l; ing lights. I braked hard as it screamsd to a stop,
' s blocking my way. I excitedly jumped out and ran
towards their waiting quns, snouting, "They've gone

i that way - three vanst"" (Drum, February, 1953)
!: : P } 3 p § ; L4 Lat ot

: ; hainane's use of an American style of dialogue reinforces this
t N connection. In "Grime For 3ale" for example Chief says:

i o ""You won't smell it, wise guy. We are going Ffor

i e a little ride, me and you. Aand don't dare call me

: E rhub ! " (Drum, January, 1953)

Similarly, %ot Diamonds" ends with the statement:

"aA real made-in-America double~double—~cross wa
4 o made, wasa't it.""  (Drum, July, 1553)

h e In many respects, Maimane's characterization of Chief is
: 3 patterned on an American “ereotypa.

"Strong, daring and dapver, he drives a big American

car, constantly ocutwits his adversaries, makes love
2y to most of the women who cross his path and always
. S shoots to kill. Ixtraordinary cleverness and super-
' o human physical endurance get him through all his dif-
0o ficultias, and he brings each case to a satisfactory
L conclusion." (Bernth Lindfors, 1966, rage 56)

j This extraordinary physical endurance and wfailing ability
j to escape from dancer soparatss Chisf From the real world,
o similarly, it roinforces the conmnection between Chiaf and tae

ha
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T

"hard-boiled" detective, who Cawelti describes as:

",..first and Fforemost -. tough guy. He can dish it |
out and he can take it." (1976, page 149) SILON

On one hand Maimane succeeds in the creation of an imaginary o
world through the use of characterization, language and situa=-
tions divorced from the real world. On the other hand, he T

G o u e WA 1, | K

S provides the reader with a point of reference and identifica-
: tion tirough the use of a familiar Formula and sattings ap-
o propriate to Jouth Africa. Considering Cawelti's claim that S

 7§ formulaic writers make use of three lLiterary devices -~ ¥sus—
i L pense, identification and thwe creating ¢f a slightly removed,
: % imaginary world," (1976, page 17) these detective serials
nake Ffor effective formwla or popular literature.

halmane's ability as a jourualist and a writer of short stories,
phutn—-essays and detective serials cannct be underestimated.

As a writer of boxing features, he axcelled himself through
i tae use of detailed reportage on the one'hand, and subjective
7 description on the otlher. The use of the pseudonym Arthur
logale made for interesting changes in style and register, and
while the boxing short stories are in a sense an extension
of the boxing articles, the romantic photo-essays and short
stories are a diversion from the norm,and a reflection of
Maimane's versatility and ability to conjure up an evoca-
: tive mood, quite diffsrent From the atmosphere presented in
| j the detective serials. HMaimane's eya For detail, his use of

q lively and amotive language and his ability to ksep the reader
- in suspense comes to the fore in the Chief stories. Ag a ?
Journalist for "Drum", "Africa" and "CGolden City Sost",
daimane had little say in the c¢hoice of subject-matter For
his short stories, hence the lack of raference to or direct
comment on the jouth African gsoclo~political situation. tHis

win W Ateatsme mat @i
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protest writing came at a later stags, once hz had left 3outh
Africa and felt more confidant to comment objectively on the |
apartheid system. o
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GHAPTER FOUL S

FROVEST AGALNST ARARTHIILD

_ Cweltert s dntentioe, thz o easons Poo bl protest and the
3 wwitare of e conddtions to wkich be is yesponding are
; lmportant congiderations, retevant to a discussion of
Drotest Literatvro. WLth reference to J Arthur Maimane,

N

. : - . . ' by o
the teun Yprotest welting! annlios specifically to the writzy'c
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I rasues and dnciodes an examination of *he way in which { @
A writerts position in and ralationship to his environment
S affects the kind of protest being made.

%
;S‘ wasy anstingudshes "good! pmotast Lliterature from "badh
“\ srotest literaturs is a difficult and complex problem, |
& to which only partial solutions can be offered.. In i
5 ‘ aefinang and clayifying this distinction,however, two
| IATpoOses o value judgments may be employed,

L Aesthetic evaluation; This involves an examination iﬂ
| of literary devices employed by the writer and an e

; L assessiment of the way in which a writer makes use b

»fﬂ aE and/or transforms a literary Form in order to g
j achieve maximisn artistic effect, In this respect,
| fasod" protest writing may be distinguished from

8 F "bed" protest writing according to the yriter's

o s #rtistic skill and his ability to make use of

i | j# and/or deviate from an 2stablished norm in order

‘ 'f’ eopresent political attitude.

veluation of the weiter as an agant of change;
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This involves a considervation of the way in which

a writer's work may alter or transform the socio-
political structure and an examination of the extent
to which a writer functions as an advocate of causes.
In this instance, "good" protest literature relates
to how successful the artistic work is in th: imple-
mentation of change.

The two approaches invoived in o consideration of pro’sst
literatura correspond to Iric Dentl:/'s definition of propa—
gandist art:

"For example, a work which seeks to convert vou
to a religion iz propaganda. A work which merely
presents that religion, or embodies itfis authop=
belief in it, is not." (1968, page 125)

This definition suggests a close connection between aesthetic
evaluation and works which reflect on social circumstance,
and between avaluation of the writer as an agent of change,
and propaganda.

In order to wderstand the implications of these value Judgments

and before applying the term "protest literature" to Black South

< frican writing during the 1950's, it is necessary to discuss
sim@ of the ideas presen‘ed by Piscator and Brecht in relation
t "he function of, and connection between politics and theatre.

“he Pado dramatists, whe stressed the importance of immediacy
and active involvement in the theatre, influerred Piscaton
‘considerably. The opening zenten~2 of a "Dada manifesto!
reads as followa:

T
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"Art is dependent for its execution and direction

on the age in which it lives,... the highest art

will "e that which presents the thousandfold

pr~Hlems of the times in its conscious content

and which reveals that it allowed itself to be mar—
ked by the explosions of last week, which continually
has to gather its eleaments together again after the
blows of the last Ffew days." (Richard Huelsenbeck,
1964, page 27)

The authenticity and realism of approach which this manifesto
proposes, confirmed Piscator's idea that:

"...art shou:d be more than amusement, that
involvement in current events and the activation
of tke audience justified the existence of the
theatre". (C D Innes, 1972, page 18)

In the formation of an Agitprop theatre, (short for Agitation
and Propaganda) Piscator sought to combine theatre with the
news media. His ability to distribute information through
drama and to excite the emotional responses of the audience
demonstrated how effectively news reports could be dramatized
and now the theatre could be used as an instrument of propa-
ganda.  When discussing t¥  propagandist aims of his
productions during the 1320's, Piscator maintained that his
major concern was the presentation of truth and that the
function of the Agitprop was:

"vo.not only (to) transmit excitement, enthusiasm,
passion; but rather enlighiznment, knowledge,

recognition". (C D Innes, 1972, page 29)

Here Piscator points to the didactic function of Agitprop in




122

particular, and theatre in general. Through the presentation
of information, the audience was made aware of and asked to
critically consider its social environwent. “Knowled 1=
Recognition=-Affirmation® (Piscator, 1968, Vol. II, page 176)

3 became Piscator's doctrine and he referrad to the stage as

|
! : + . hJ
i a “laboratory Ffor examining society" (C D Innes, 1972, page
64) H 5
q ? "Pacts were his material, scientific accuracy
o and detachment were his standardsY. (C D Innes,
1972, page 64)

i . . , )
1 In the accumulation of fact in order to demonstrate a thesis, e
; the playwright had only ona concern: sy

X - "Je look on the theatra as nothing more than an

4 : instrument to disseminate a specific idea. The
o s idea that we reprasent is a political one."
(C D Innes, 1972, page 53)

Realisn, accuracy and topicality were of vital importance +o
Piscator in both his Agitprop work and in the Piscator-dithne,
His ultimate aim was to arouse his audiences to political T
action, and he constantly stressed the desire for a closer | %
asscclation batween theatre and journalism in order to achieve |
immediacy and objectivity. |

s

In the formulation of his theories, Brecht owad much to Pig-
- . catorts theatrical e:periments and practices. Resemﬁling
' Piscator in his opposition to Naturalism and his desire for ;
objectivity, Brecht narrowed the meaning of “political theatre | SR
to one component ~ Manie drama®:
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"Iverything that goes by the name of topical
theatre or Piscator-stage, or educational
drama belongs to #pic Theatre'. (C D Innes,
1972, page 193)

Wiat characterirzes Braeciut's theories is his desire to combine .
5 the media with tha theatrical, and kis demand Ffor an "aliena-— -

tion‘effect",'whereby empathy betwesen actor and audience is =
exclnded. Eracht uses the term "epic" to describe the o
prasantation of "larce-scale contomporary realitiash

(C D Innes, 1972, page 195) and maintains that before a
Playwright is able to achieva h
necessary to transform and revi
0f the stage.

[ L FT U T TP

is desired effect, it is a
talize the technical components

Sy

The gylistic differences between Brecht and Piscator are

merely a variation of the same aprroach.,
maintainad that:

While Piscator

S

s

'«o.we do not concaive of the theatre simply as a
mirror of the age,

but as a means to alter the age®
(Piscator, 1963, page 195)

Brecht stated:

]r | "I wishk to apply the maxim to the theatve that
- the point is not simply to interpret
. o but to alter it." (Brecht, 1964
SR 153)

the world, S
» Vol. VII, page .

Brecht and Piscator'sg suggestion that theatre must transform
and interprat the world, rasambles one of Iric Bentley's

L definitions of "Dropagandist drama®

e
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", ..a drama that furthers social change and
particulary total change or revolution”
(1968, page 124)

This close connection retween drama and socio~politics implies

a relationship between two related but distinguishabls pur-—
poses =~ between the writer's presentation of his socio-political
situation and his desire to transform and alter this environ-
ment. sric Zentley illustratas this commection when he
concludes that:

"An author may intend a piece of propaganda, and
inadvertently produce a work o” art, Or he may
have two separate intentions, ... conflict or in
narmony" (1968, page 1&J)

An examination of tha theoric: »f Brecht and Piscator coatribute
towards an understanding of protest literature, The belief
that theatre could assist in the transmission of propaganda
through the dramatization of political events, and the decision
to combine journalism and drama in order to achieve immediacy
and authenticity is a notable consideration when discussing
South African protest writing during the 1950's.

The South African exponents of this style of wvriting come from
all sections of the population, and whether isolating speci-
fic issues, or criticizing conditions collectively, they hold
one thing in common = an opposition to apartheid. As Dennis
Brutus (1969) has pointad out:

"When in literary form, people protest = as they
do in South Africa -~ against apartiheid, they come
from every section of the population. They include

y
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Alan Paton, Nadine Gordimer, as well as people
like Alex La Guma and Arthur MNortje, and a host
“b, Of others who are probably unknown and are likely
; g to remain unknown because they dare not be

‘ published" (page 94)

Richard Rive has suggested that the defining feature of Black
[ ‘ south Alrican protest literatura was the creation of:

"...a literature in which the Black character cane
into his own as a character, Since this approach
was nevertheless geared towards a Vhite reading

ﬁ .\? public, it was necessary for the writer to prc'est :
4 the character's right to be as ne was, to protest S

Co his right to protest..." (1981, page 38)

ie mainfains,however,that this approach was:

"...essentlally a negative one, a literature e
about victimisation, but, wnlike Liberal o
literature, written by the victim himselsw b i
(1982, page 12)

VTR 5 e =

Nadine Gordimer exhibits & similar idea in relation to Black S
South African protest literature of the 1950's, but calls it :
Yecommitted literature" and concludas that:

"It is committed in tha2 nost Ffundamental way, since
. its inspiration has been the expression and assertion
of the African personality as such..." (1973, page 13) e !

P

)

ssentially, though, what needs to be considared is the relation-
ship between the Black protest writers and Brecht and Piscator
and the way in which writing in South Africa during the 19%0's

{5
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reflects on and illustrates certain ideas propounded by Brecht
and Piscator. Although the South African protest writers were
able to inform and make the outside world aware of the harsh
brutalities of apartheid, they were unable to achieve what
Piscator called "the zctivation of the audience", due to
censorship and bannings. Certain protest writers such as Alan
Paton and Alex La Guma were actively involved in politics,
which as Piscator suggests is a necessity if one is to achieve
immediacy and accuracy. writers such as Arthur Maimane,
Szekiel Mphahlele and Bloke Modis.ne (for example) nevertheless
worked as journalists Ffor several years, which compensated to

a certain extent for lack of pesitive involvement in political
affairs. The relaying -~ information and the combination of
Journalism and literature op theatre which Piscator and Bracht
sought to achieve is thus an interesting consideration when
discussing Black protest writing.

Piscator's disillusionment with society and his decision to
reject the traditions of western culture, were a result of

his active involvement in the First World War,while the Black
South African protest writer's discontent stemmed from his
position in a society dominated by segregation and in certain
instances from involvement in political parties or activities.
Brecht's belief that the technical components of the stage had
to be transformed before the playwright could achieve his
intendad objective, is shared by the Black protest writen of
the 1950'5, but in a different respect. Maimane, Matshikiza,
Nkosi and Mphahlele for example experimented with literary
forms other than the short story in order to present and expose
their anger towards apartheid. As discussed in Chapter Two
the writing of a novel, an autobiography, or a play represented
a new and exciting challenge to these writers and was clearly

a departurs Ffrom the norm to which they wers accustomed,

In order to focus attention on the protest writing of
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J Arthur Maimane, it is necessary to consider these observations
and HBzekisl Mphahlele's definition of Maimane's creative
wvriting as a combination of:

"... acceptance and protest in specific areas of
s ‘ black - white relations within implicit acceptance in a
- largerarea.
I o (1962, page 183)
LA

; Mphahlelet's assumption is interesting and suggestive of a
| dichotony in approach which is evident to a lesser extent in
, the material which Maimane produced for "Drum" and "Africa",
SRR o and more pronounced in the creative writing published Just "

i ] prior to and after Maimane's departure Ffrom South Africa in
1658,

B

‘;?' A dual perspective is indeed evident in one of Maimane's short
‘ , : stories, written shortly before leaving South Africa and
’ published in Paul A. Scanlon's anthology of South African
! ' ? short stories "aA Web of Feelings" (1982), Zntitled "Hungry ‘
‘: = Flames", the story deals with a court case which Maimane had cae ]
i o heard about. It displays an interesting connection between e
: Lol Fact and fiction, creative writer and journalist, and in this §$%
r.spect resembles Piscator's statement that theatre must assume ﬁ
"a much closer association with journalism, with the actuality ; |
of tae day." (1%63, page 48) "Hungry Flames" tells of two 3
thirteen year old Black boys, Sonny and Boy, who are both |
- parentless and homeless. They steal food in order to suovive
and sniff benzine in order to temporarily escape Ffrom and
Forget the realities confronting them. Their friendship is
shattered when Boy decides to take revenge on Sonny for refusing
to share his food with him. Angry and frustrated, Boy pours
benzine over sonny and sets him alight. A court case results,
and Boy is sent to a correction home, where it is hoped ; he
Will learn to become a responsible citizen.

|
R
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The main thrust of the story centres around the personal

reéasons and social conditions which result in an action of this

magnitude and Maimane describes Boy's upbringing and home
environment in a sombre tone, drawing attention to the

squalor and violence to which the child is accustomed. As the

Boy is exposed to angry and embittered Ffights,

son of two drunks,

passionate love~-making and a series of lovers who come and

go. Finally Boy's father moves out, refusing to live

wvith a promiscuous woman, and Boy is told to call the regular
boyfriend %athern, Beaten severely for re . asing to comply
with his mother's wishes, Boy decides to lecve home in search

of his Pather, who is apparently living with a woman in
George Goch township.

Uncertain of his father's exact whereabouts, Boy wanders
aimlessly around the township, which is described as a
macabre, and nightmarish no-man's land:

"He wandered up and down the narrow streets, flanked by
matchbox houses that had similar grim expressions on their
identical dirty Faces, They seemed to cringe behind the
many fruit trees crowded in the stamp=sized yvards,"

(page 85)

In order to survive, Boy takes on a
and in return for brewirg the hops,
bPlace to sleep.

Job with a shebeen~queen,
is given food and a

He finally finds his father in a shebeen
and is taken home to meet his ney me ther,

The claustrophobic
nature of his new-found environment:

"Tiny room. Crowded, with a double bed elevated on
bricks; wardrobe with a broken full-length mirror; big
oval table and six chairs; sofa and stove, Hot and
Stuffy,u (page 37)

s
S
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his father's continual drunkenness, and the lack of love and
communication between father and son Finally gets the

better of Boy and once again he leaves home. Hungry and
bewildered, unable to comprehend the nature of the conditions
surrounding him, Boy befriends a group of boys who steal

food and sniff benziune in order to survive in a hostile
environment. His friendship with Sonny turms sour when

Sonny puts his individual needs ahead of Boy's, and

refuses to part with the meat which he has stolen. Angry

and frustrated at being denied sustanance, Boy decides to play
a childish prank on Senny, which turns out to be of a more
serious nature than anticipated. The action of pouring
benzine over Sonny and setting nim alight is described by
Maimane, not as a barbaric act of vengeance, but as a result
of years of desperatior, Pighting to succeed against overwhelming
odds. The hostile external world Pfrom which Boy has sought
to disassociate himself, provides rno form of escape. In his
effort to break away Ffrom the world which Sonny represents,
Boy's chances are ironically improved, as the magistrate
decides‘that he will be sent to a correction school, where he

Will learn to read and write and to be a responsible human
being.

Maimane's intention when he wrote "Hungry Flames", was to
examine the conditions which result in such an atrocity
taking place, His approach to his subject is deseriptive,
rather than analytic, and Maimane presents the reader with an
humane and tender portrait of a child, whose social background
has been deprived of certain values and emotions essential

to the development of a human being:

"A drmunk woman and a drunk man fighting; breaking the

few sticks of furniture in the room, wrenchirng the
driunken door further off its hinges and then Plunging

MM M f o
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into the ever-present mud puddle at the doorstep.

. Hitting, swearing, scratching and tearing. MNeighbours
i looking on. Passers-by stepping over the muddy,
struggiing, half-naked bodies. Till somebody serarated

them, Or they were too tired to fight on, Or gven
get up.

Then night would close in and the maudlin reconciliations
i would begin, punctuated by the hoarse squeaking of tha
“ rusty bed springs. Developing to grunts, moans and

heavy breathing." (pages 23 -+ N
The oppressor, responsible for the social conditions, which

Boy has had to endure is never mentiched. Instead, Maimane
il draws the reader's attention to the cause os the problen,
not through a strident tone of protest but by subtle implication.
» e The naivety of the magistrate, who cannot believe that
A O atrocities such as these take Place in a c¢ivilized comntry, |
. : appears to be indicative of #he attitude and knowledge which
the White man has towards the problems of the Black man:

"Your Honour, the welfars officers have investigated this
boy's background," she said. “It's pather sketchy. We
went to the place in Orlando where his mother lived;
she has moved, and nobody seemed to know where to. Same
For his Pathem,n
"This is digsgracefuly How can thig kind of thing be
allowed to happen in a civilized countrys
- "It does, vour Honour. I hava several more

. cases on my dockets. It's shameful." She bit hea

- lower 1ip and visibly stopped herself from giving this
new Juvenile court magistrate a lecture on what does
happen in a civilized coumtry,t  (page 91)

it =g

Through skilpful comparison, Haimane is able to depict the power :
structure, within 3owuth African society. Tallae the




e e i,

L S
i :
‘& :
T townships are described as claustrophobic and dismal places

i g . . . s

i ‘Iﬁ* nf abode, the court wvoom isg characterized by its spaciousness,

sterility and silence. Those indirectly responsible for : B

Boy's actions are ironically those empowered to decide hig
'3
fate:

"Pell this boy that we are sending him to a house of
correction. Tell him if he was older he would have
gone to prison for almost killing the othe:r bovy. Tell
| him that at Vierda they will teaclh him to read and
o vrite, and he will learn a trade.
' he can come out inte the worp
b citizen."  (page 91)

Whan he is big,
1d and be a responsibile

f g e polite and impersonal magistrate's verdict is counterbalanced e
k 3 oy the more humane and personal version of ths verdict, which |
F - is relaved to Boy by the Black interpreter:

"You nave no father, you have no rmother, my boy. You
j ' have nothing but vourself. llobody owes you a living.
% e AT M8ix Mile" you will learn two things: how to make
| i an honest and dull living; and how to make a dishonest

and easy ona, The choice is yours ,., and may God help

you, for it is hard to choosgelt (paga 92)

~0¥ L cozeribed by Mailmane
has ever been dended a prope

as a victim of circumstance, e
I name and thus an identity:

"Boy ~ they callaed him Boy because nobody had ever

bothered to ask him his real name and he had almost

soxgotten 4t~ (poge §3)

e g booen

it snled the civace op a ehildhood, and as a child
N e Cinosn adualt g woild, ha resorts to stealing and sniffing

cEnglne L omrden b SUEVIVE L1 and ascapa from the realities
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of the world, which he is too young to fully understand,

"Benzine. He could sprinkle some on his dirty shipt
Sleeve and take a few whifrs, He'd forget his
misery then.n

(page 83)

In this story, Maimanae draws attention to both the conditions

of existence and survival affecting the Black man in south
Africa, Ve are made arare of the Ffact that Boy's situation
and crime are not unique, and that despite attempts to
"re-educaten him, his 1ire chances will continually be
affected by the attitudes ang Preconceptions of the ruling

"A uniformed policeman led the boy into a room whipre 3
Few boys were already gathered,

"Another cilient for the Tsotsi Factory,
to the man in charge and walked back to t

he courtroom, !t
(page 92)

Stylistically, the short story is realistie, through‘vivid
descriptiong 0f Orlando ang George Gowh, which lend a sensae
Of immediacy to the story, while skilfully commenting on

A .
(Wi

Socio-political isolation of
the Black man:

"His friend left him at the littie Statior called

George Goch, with many trains rmbling avouré

him,
WVhere 1ig Ceor

ge Goch ~ the location?  gver the bridge,
boy, and across the .treet ~ but look o

You will wallk down the rcad,
through the gate,n ( page 85)

ut for the Cars.
You will see it, Go in

he said ~asuall:’

“‘.‘*:
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Maimane makes use of lively language and dialogue in order i
to distinguish between Black and Vhite, and for the purpose

of reinforcing the South African situation being dealt with.

Similarly, this choice of language draws attention to the

lack of formal education Sonny and Boy have received:

"Where you come Ffrom?!

"Orlande and George Goch."

"Hungry? Want to join us and steal Food?"
"Yes, Food."

"Hets afraid! Sigsyi¥

"You afraid?v

"Take this, give you pluck."

: | (page 88)
k y Maimane's tone of protest in this short story is complex and
includes a combination of rejection and acceptance, This

does not imply that Maimane assumes a neutral position, nor

does it suggest that he accepts the status quo. Instead it

draws attention to Maimanets combination of two intentions,

which as Eric¢ Bentley suggests may be Yin conflict or in

harmony" (1948, page 128). |

I R L~

f . Maimane criticizes the institution responsible For Boy's pre—
d‘ ' | dicament and consequent crime, but acknowledges that part of
" ; the problem arises from the insensitive and misguided family
‘ life which the ¢hild has been exposed to. A tone of «nger,
| however,is levelled at both social and parental mispractices,

: at the inhumane treatment Boy has rsceivad From his parents
and at the biased attitude of the ruling régime, who conclude :

that any Black child guilty of an offence is a Wtsotsi,.® |
In this respect, Haimane's rejection of social institutions
is more pronouncad than his acceptance of then, and corres~

4 e
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Maimane makes use of lively language and dialogue in order
to distinguish between Black and Vhite, and for the purpose
of reinforcing the South African situation being dealt with,
Similarly, this choice of language draws attention to the
lack of formal education Sonny and Boy have received:

"Where you come Ffrom?"

"Orlando and George Goch."

"Uungry? Want to join ws and steal Food?"

"Yes, Food."

"Hets afraidl Sissyi™

"You afraid?"

"Take this, give you pluck."

(page 88) W

Maimane's tone of protest in this short story is complex and
includes a combination of rejection and acceptance, This
does not imply that Maimane assumes a neutral position, nor

does it suggest that he accepts the status quo. Instead it
draws attention to Maimane's combination of two intentions,

vhich as Bric Bentley suggests may be "in conflict or in e }
harmony" (1968, page 128).

Maimane criticizes the institution responsible For Boy's pre-— ‘ !
dicament and consequent crime, but acknowledges that part of : |
the problem arises from the insensitive and misguided Family
life which the child has been exposed to. A tone of anger, | |
however,is levelled at both social and parental mispractices, '
at the inhumane treatment Boy has receivad from his parents
and at the kiased attitude of the ruling régime, who conclude
that any Black child guilty of an offence is a "tsotsi."

In this raspect, laimane's rajection of social institutions
18 more pronouncad than his acceptance of them, and corres-—
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ponds to Eric Bentley's definition of the literature of
commitment:

"It is a literature of »nrotest, not appeal,
of outrage, not tribute" (1968, page 197)

Maimane's tone of protest and his reflection on the socio-
political situation nevertheless distinguishes this short
story Ffrom propaganda. lo alternative inmage is presented
by Maimane and there is no suggestion that he is interaested
in the transformation of society, synonymous with propagandist
literature:

"Art is not haze, nor a cultural daze...,
Art is armsi®  (C D Innes, 1972, page 53)

As suggested in Chapter Two, Maimane remained relatively un—
involved in politics, and choze to describe relevant social
situations, rather than to comment on specific politica; issues.
In "Just a Tsotsi" (Africa South, Volume 2, No. 3, 1958) for
example, Maimane makes use of the theme of childhood in order
To comment on and criticize the South African socio~political
systen,

The story tells of the relationship between +wo young boys =~
“let the son of an Afrikaans Farmer, and Klaasie the son of
one of the Black labourers on the farm. On Piet's suggestion,
the two boys decide to make cuts in their wrists, in order to
seal their Pfriendship and become blood brothers. In the
midst of the ritual, Piet's father arrives unexpectedly and

is shecked by what 22 calls the "devilish work" of Xlaasie.
Angry and frustrated, he forbids Klaasie to play with riet

and orders him off his farm, Unable to stand wp for his son

-
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and eager to comply with the Baas's requests, XKlaasie's
father removes him Ffrom the farm and takes him to live with
family in Alexandra Township.

Several years later, Piet and Klaasie meet again but on
different terms. The scene is a Pass 0Office and Piet is
now a constable, while Klaasie is a petty offender who has
been arrested Ffor not naving his pass on him. leither re—
cognizers the other, wntil Xlaasie is shot and killed by a
"trigger happy" constable, who claims to have panicked
when Klaasia stepped out of line and asked to be released.
Piet begins to realize who the dead boy is, when a knife is
found on Xlaasie -~ the same one which the two had used to
make incisions on their wrists. The final moment of reali-
zation comes,however, when Piet examines the dead body and
Pinds a scar on the left wrist:

"lie bent dovn quickly and lookad at the left wrist
of the dead boy. He licked at his thumb and
vigorously rubbed the inside of the wrist" (page 123)

The common link between childhood and maturity is provided
not only by the characters Piet and Klaasie, but by the symbol
of their early friendship = the scar on their left wrists.

The social roles which Piet and Klaasie assume remain con-
stant throughout the story, wntil the final sczne when the
implications of each role ara crvstallized., From the start
one is made aware of the differences between the two bovs

in terms of colour and social stature on the one hand and

in relation to worldly ambitionsg on the other:

"What are you going to make, Kleinbaas?"

"OxeEn. Big, fat and strong oxen = like my Pfatherrtsa.n
"7ith long, curving horns -~ sharp onas?®

"And with soft, glossy skins ... And you?"

n T m mm e e T
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: :
§ "A car. Big, shining and beautiful -~ like the
p one the Baas bought after the harvest ...
j Like the car I'll buy after I have worked in
the city and become a rich man." I
"Kaffirs can never get rich - anyvhere! Look '
at your brother. He's been all these vears in
the city and he does not even own a bicycle.
r f Just gets cheekier, my Father says:v
"Because he does not work hard enough!
That's vhat my Pfather told my mothesr, I Ilaard 3/
- him. I will work hard." (page 116) |
? The social prejudices and upbringing of both Piet and Xlaasie .
§ are clearly revealed in this piece of dialogue. Their material ﬂ@&
aspirations are indicative of their individual position in
South African Society, and although Klaasie acknowledges Piet's
§ ; superior position with respect, he is wiable to understand cer-— .
N ‘% tain forms of protocol which he must obey: :
"Kleinbaas, why does the Ou Missus call you Pigten
"Because it's my name, you sillytm
1] "Then why must I - and my Ffather too -~ call you M
kleinbaas?® T
o "Because my father is the Baas and I am his son." o
‘ - : "But why - (page 116)
This simplistic logic and racial prejudice becomes the basis

for Piet's father accusing ¥laasie of being the one guilty of ‘
“ rting Piet to slash his wrists. Determined to put an end
tu this friendship, Diet's father, Wessels, swmmons  Niklaas,
Klaasie's father and in no uncertain terms, tells him to
remove his "little savage" from the farm, lliklaas's fear
and inability to stand wp Ffor his son's rights, illuminates

“n the relationship between Tlack and White and more specifically

—
et
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between master and servant.

"Ou Niklaas, angry at his son for bringing on the Ou
Baas's frightering fury, knelt and pleaded on the stoep

of the groothuis, proferring a sjambok with whi-n he
begged the baas to thrash him, instead of his son.

"My kaffertjie is still too small Ffor such punishment,

my baas, my kroon en my koning. Give the thrashing to
your Ou Niklaas, who has never failed to obey your wishes."
Wessels softened and roughly told the old man to go.

"But don't let me sez that little savage of yours on my
farm again, Niklaas, d' you hear9 ... (page 119)

The relationship between esseils and Niklaas, who is almost

like a degraded animal at the nercy of the White man, takes on

a similar dimension in the sacond half of the story, which takes
Place ten years later in Johannesburg. The pastoral beauty

of the Parm on which Piet and Klaasie were brought up is sharply
contrasted to the charge station:

"It was hot. The room was like an oven filled with roasting,

sweating black bodies, presided over by a white uniformed
man behind the deal counter. The roast spilt out and into
the police station's courtyard with its coal-hot, roughly
cobbled ground." (page 119)

The attitude of the White policemen towards the Black offenders
appears to be more pronounced and openly racialistic than those
revealed by Wessels and Piet. They refer to the Blacks as
"kaffirs" and "bloody bastards" and openly joke about the number
of "swartvels" they would like to shoot. Piet, althourh a
constable, remains aloof and isolated from the group and appears
to be sensitive to the wvay in which they dehumanrize the Blacks:

"I'm not scaraed of any kaffirs," 2iet retorted, "but I wish

- e i o
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you'd all stop talking about shooting them as if they
wvere game. Why don't you go somewhere and be a big-
gamehunter, if you're such a good shot, Hannes?%
(page 121)

&

Maimane displays a tone of anger when he describes the killing
of Klaasie, and draws the reader's attention to both the inhumane
traatment which Klaasinz received, and the indifferent attitude

of the police  .n, wio regard his k'lling as an inconvenience,
rather than an act of violence or loss of lifa;

- b "You bloody Fool! Shoot these bastards in the leg man!
1' 5 Now we'll have God-knows—-who asking questions around

here - and think of all the paper-work it means Ffor mei" :
(pages 122 and 123)

1t is only Piet who is sensitive towards the death of Klaasie,
possibly because the two shaved a common bond - a scar of

Friendship, The pathos in +the closing moments of the story
is intensified, by Pietis ye

alization and acknowledgement of
his blood brother. In a state of shock and repulsion, Piet:

. .

"o looked at the jagged scar on the inside of his left : £
2l wrist and walled away, massaging it." (page 123) .

The final action is one of denial, »rather than acceptance,
It suggests that Piet 4s gager to gat »id of the marking which
associated him with Xlaasie. It is almost a gesture of
: nervousness, and he appears to be afraid that the secret which
cg the two have shared for so long, will finally be revealed.
3 In effect, it seems as though Piet,
identityin
them.,

wvhile acknowledging Klaasie's
2gating the phyasical bond which existad ba tween
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"Just A Tsotsi", as the title suggests, relates specifically
to the attitudes and prejudices which the majority of Whites
maintain in relation to Blacks. Maimane's sympathies tend
to lie with Xlaasie, who is found guilty by virtue of his
colour and sererely punished for his actions -~ He is sent
away from home by the White Baas who concludes that he is
a "little savage" and is killed by a White policeman who
maintaing tkat he is a Vcheeky bastard."

The notions of acceptance and protast wuist in various Fforms
in this short story - Piet's acceptance of his superior
status is comnterbalanced with Xlaasie's cinildish protests
as to why he must call Piet "kleinbaas®, Niklaas's
subservience to Vessels, as regards the removal of Xlaasie
from the farm is another interesting example of acceptance
and protest, as is Piet's acknowledgement of Blacks as
people and not as game and Klaasie's protest at being ar-
rested for a petty offence. These two opposing elements
are finally brought to fruition with the killing of Klaasie,
and here it is Maimane's voice of protest which is being
presented. As in "Hungry Flames", the tone of protest is
neither shrill nor dogmatic, but subdued and tempered. The
effect is skilfully pointed, so that upholders of law and
order become the guilty parties and the young boy, the
innocent victim of racial prejudices,

Maimane's adolescence and his frequent visits during school

nolidays to De wildt, provided the subject-matter for his
short story "A Manner of Speaking", published in "Africa
south in @xile® (Vol.s, No. 4, 1960). The story centres
around james, a Black schoolboy who is visiting his family
in Olifantshoek. His vefusal to call the Postmistress
"Hissus", resulis not only in him being denied servica at

the Post OfFfice, but evantually in a serious in jury,

e L e e
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incurred when the locals decide to teach this

"eity wise
kaffern 3 lesson.,

The outcome of the story
sarily based on Maimane's own experiences,
most certainly is

.

"It (De yildt) was a terrible place and sver;
school holiday I had quarrels with the (Jhit.)
Postnistrass and stationmastar becanse I refuced
to call them Baas and Miscus - ther'd complain
to my Father, whord syfmpatiise wits thanm (they

thought) and te1l them that was Zducation and
Progress which they

of ¢ourse interpreted as
Cheeky Kafpargt (Personal Interview with J
Arthur Maimane, 1nth June 1982)

Racial attitudes and segreg
the development and con
reade

ation play an important part in

clusion of this short story, and the
r's attention isg immediately dyawm to these issues in
the opening Passage which describes physical barriers of
separation:

"The boy entered the small cottage housing the
pPost offica through the door marked "Non-Europeans
only - Alieen Hie-Blankes . Five steps, and he

was at the counter, 12 stood to the left of it,
near the

six~foot wooden partition that divided
the comter and this side of t
"Ouropeans only - Alleen Blank
the building" (page 113)

he cottage from the
es" bigger half of

The tension between James and the Postmistress and their

oF conduct and correct behaviour
alogue which follows:

is not neceg~
although the plot
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incurred when the locals decide to teach this "eity wise
kaffer" a lesson. The outceme of the story is not neces—

sarily based on Maimane's own experiences, although the plot
most certainly is :

"It (De Wildt) was a terrible place and every
school holiday I had quarrels with the (vhitae)
postmistress and stationmaster because I refused
to call them Baas and Missus - they'd complain
to my father, who'd sympathise with them (they
thought) and tell them that was Lducation and
Progress which they of course interpreted as
Cheeky Xaffers" (Personal Interview with J
Arthur Maimanz, 12th June 1982)

Racial attitudes and segregation Pluy an impoxtant part in
the development and -onclusion of this short story, and the
readert's attention is immediately drawn to these issues in
the opening passage which dGeseribes pitysical barriers of
separation:

"The boyv entered the small cottage housing the
post office through the door marked "Non—-Buropeans
only = Alleen lie~Blankes." Five steps, and he
was at the counter. He stood to the left of it,
near the six~foot wooden partition that divided
the counter and this side of the cottage Ffrom the
"IZuropeans only - Alleen Blankes® bigger half of
the building" (page 113)

The tension between James and the Postmistress and their
attitudes towards tue modes of conduct and correct behaviour
are established in the dialogue which Pollows:

i e T e
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"Ja: What do you want?" She agked withoul loocking at
him,

"Two tuppence stamps, please."

She took the four steps towards the counter slovly,

hands on broad hips and head stuck out ahead of the body.
She stood across the counter from him, her grey eyes

v boring into his.

b "Say missus," she said quietly.

R The middle-aged woman looked wp from her novel and
‘b studied the two.

He remained silent.

"If you don't say, "Missus", you're not getting your
stampsi"

i T
TR e
R,

A
SR

"Look Mevrou, all I want is two tuppence stamps. It've ‘y  ‘}
said "please" and that should be enough." (page 113) b |

3he resents 7

7V wad is i
LU determined not to respond to, nor accept, the title of address
N vihich he uses.

L e The Postmistross' attitude is one of racial bias,
o James' aduwcation, which she interprets as "cheex

Her anger turns to embarrassed annoyance when
James gets the better of her, sending a young child in to
collect the stamps which he asked for:

"That XKaffer thinks he's clever: You know what he did,
Tant?  He sent that lit.le piccanin in here to buy
stamps for him!  If T could be sure which were his |
; i letters, I'd get them out and - and - and tear them up! f“‘ o
‘ (page 114) P ‘

The hvmiliation which the Postmistress Feels, 1s to a degree

wnfounded, and based on both hey upbringing and conventional

sttltudes as regards the behaviour of a Black towards a Waite.
Junes on the other hand feals witisfied that he did not ae
to the woman' s

quiesce
demands, but is warned by his sister that urbar

standards of behaviour are not acceptablie in rural environments
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such as Olifantshoek, and that his attitude will laad him in
serious trouble:

"I don't care where it is, but I'm not going to call anybody et

"Baas" or “"Missus".- T wouldntt even say it to mv bg ——
the man I work Poriv

"Don't be too sure of yvourself Jimmy, Yon're gtill a
child ~ seventeen is not much."

"Oh, well: 1 suppose I might say it to a cop - when
I'm in trouble. Put that girl - wihy, she isn'+t aven az
old as you are, sissie. And I doa't work for her, her

father or hew *:sther: In fact, she works for me - she's

& public sey . .A8n't sheow

"ALll right, . - you keep on being x Jo'burg clever
and you'll see.*

(pages 114 and 115 )

Maimane presents us here with .wo opinions, two voices of
Protest, which are of equal valiaity, The physical barrien
Separating James and tha rostristress is transformed into a
battle of wits ~ Both are stubborn and determined to assart
the . own identity, The lack of give and take, of a
conpromise in this specific instance, appears as a comment
on ‘the South African racial sitwatior in eneral.

A further source of conflict is added to the development of
the story, when James's Pather, Johannes is confronted by the

ostimistress . Johannes admires the education which his son

has received and in his effort t- axplain his son's behaviourp,

We are praesented with three lnterebtlnr perspectives, all
based on wpbringing and learning:

"Ag, Vonnieim the big man chuckled. Mkat can I teach
Him?  I'm oan ignorant old man who only knows how to plant

<y
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mealies and castrate bulls. But he - he is getting
educated, At school they teach him to call people

"meneer", "mevrou", "me jevrou" ard such things.

went to college and don't know suc
"lNonnie"

I never

. things - so you are
to me, and the on vrou is "Migsus", Thatts

(e how I was taught.n
il

"Well then that school is teaching him the wrong things:n
"An! But it is the white man, he tells me
them yvour language,
@ducationt®

"Ag, you're getting weak in the head, Johannes.

speaking like a communist ,..» (page 115)

You are the people who brought us

Yourye

The battle of yits and clash of attitudes and voices of protest
Finally climax wvhen James explains to the Postimistrass why

1

«es Why should 1 call you "Missusp

You aren't married
are you? I don

't see a .ing on your finger:i" (page 117)

Insulted and humiliated by James:

logic, the Postmistress calls
for help, ordewing the white cus

tomers to:
".¢e Come donder him, Come quick ~ hetsg running outy
(page 117)

The events which follow are describ

vay, as the readerg: attention is drawn to the petty ang Farcical
nature of the pursuit:

ed in a humorous and emotive

"The young policeman j
on the ground. !
and stood
open,

umped off his bicycle and thyp
ie jumped into the middle of th
there, legs apart, and his arms
Jares van straight at him.
on the policeman, he brought up }

ew it
g street
stretched wide
When he was almost
ids right fist as 1f to

¢, who is teaching

;«‘\ |

!

b
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strike hin. The policeman's hands jerked together to
cover his face - and James veerad sharply to the right
and ran past him."

(page 118)

The tone and atmosphere changes rapidly, however, when it ig
revealed that the White pursuers will resort to violence in
'order to catch the boy. The Postiniztrzzat  woic - .2 protest

and ner racial bias culminates in tii2 shooting of James, an action
spacifically indicative of a small tovm's morality and
representative of the relationship and interaction hatween

two sides of the colour bar.

CR TR LTI TR

The most striking Feature in this short story is the shocking
o violence of the conclusion, wiich echoes the horrific ending
I Q; of "Just A Tsotsi®.  Another element is Maimane's
: ? choice and use of language which becomes the basis for the
i e conflict between James and the Postmistress, As the title
! S "A Manner Of sSpeaking" suggests, Maimane is cedtainly pre-
E f occupied with the way in which language affects relationships.
E Communication is a »eflection of personality and through dialo-
gue one is able to gather much about the individualt's back~-
ground and outlook on 1life. The numerous verbal debates
between James and the Postmistress reinforces this idea,
Their inability to cempromise signal

S a breakdown in communica-—
tion and words are replaced by physical violence. Ultimatelsy
L = Maimane's dialogue assists in the creation of a series of
: c scenes and characters, unique to Jouth Africa:

"iThat's that town kaffer doing hera?" one of the
farmers said to *he man leaning to him against a
plck-up truck, 4 tddily dressed black man or

o
.
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worman was a "town kaffexr.

"o towvn kaffer, that. It's old Johannes!
SON. Goes to school in Johannzsbury or
somewhere. Dresses like a white boy =~
and seems *to think hets a white boy."

"llext time he makes dust around here, I'il
use my sjambok on him.% (page 116)

The difference between rural and vrban values vithin the
context of a Jouth African situation, nrovidas the basis
For the development and conclusion of the short story,

The breakdown of communication between two individuals

and the seriousness of the consequences are used as a means
of commenting on the position and related problems encoun-
tered by a society divided by apartheid.

The close connection between subject-matter and personal
experience, implies a connection between Maimane's attitudes
and James' opinions, As such, James Ffunctions as a mouth-
plece for Maimane's presentation of his attitude towards
apartheid.  This direct approach amphasizes Maimane's

volce of protest, which in this short story is simple rathexr
than comple:x. The South African socio-political situation
is criticized throughout and while James' father and sister
accept the ctatus quo, their attitudes are not those of the
authori g,

Maimane's selection of material based on personal experience
also displays a combination of individual fact and information
wvith fictitious characters and situation. It is interesting
to note that this description of personal experience corres-—
ponds in certain respects to what Piccator calls “active
involvement", The essential difference between this kind

of active involvement and the nature of Maimane's involvement

P e
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relates to the distinction between the desire to transform
and alter the structure of the State, and the desire to
reflect on secio-political circumstance. Had Maimane wished
to influence and arouse South African readers to action,
however, his attempts would have been fruitless, as the
government bamned "Africa South In dxile%, the publication

in which "A Manner of Speaking" anneared. Maimane's
criticism of the socio~political situation, and the way in
which he draws the readertsg attention to the repercussions

of apartheid, neverthelzss relates to and reinforces Miscator's
notion that:

"We look on the theatre as nothing more than
an instrument to disseminate a specific idea,
The idea that we represent is a political one"
(C D Innes, 1972, page 53)

Maimane's involvement in the short story results in neither
objectivity nor the alienation 2ffect which Brecht refers to.
However, through the rendering of his bersonal interpretation
of the fucts relating to apartheid, laimane succeeds in the
presentation of immediacy and the transmission ¢of excitement
and enthusiasm coupled with "knowledge and enlightenment
which Piscator maintained was the Function of Agitprop theatre.

The ralationship between Black and White takes on a new dimen-
sion in Kaimane's sho. - story YKaffer Voman", published in
"Black Crpheus" (1960- 63). The story tells of the rela-
tionship between a farm. *, Yourie and one of his servants,
Maggie. Disinterested his wife, who has grown fat and
undesirable, Fourie forcs Haggic to submit to interscourses
with hinm. Unable to cuench his lust for the voman and wvet
acknowladging the seriousness of lis actions, Fouria pursuss

the ralationship until liaggiats lover, Jerey and Foupiats
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vife, Lisa find out about the couplers action. Unable to
face the social consequences, and personal feelings of
guilt, Fourie chooges the only mode of escape open to him ~
suicide,

Haimane's voice of »rotest in this story is an interesting
one. He does not criticize the

nor the relationsh

but objects to the legislative measure
tioning which pesults in andé condamns these actions., A
similar voica of protest is
servant relationship, which becomes

the basis for Fouriers
blackmailing of Maggie:

"C'mon! Cr'non! Tonightiv

"Why me, Baag?!

"Can't you see? You're young: You'ro -~ ol1,

hell! Do I have to fiatter you now?
C'mon: Don't try those silly tricks with me
vou k

affer bitchi" Hig breath come in shopt

gasps. "You want to stay on this farmp -

Or any other farm within a mmdred miles of here?
I can make it damn hard FPor vou and that big black
bastard of vours! I can seize hig bass 5o he

can’t get another job! I can ... (page 38)

Fourie's superiority undergoes a transition as the stopry
Progresses, and the dividing line between master
becomes increasingly vague,

end to the relationship, coupled with his increasing depand-
ence on Maggie ultimately places him in the subservient
posicion while Maggie's knowledge of his dependence on her,
elevates her into the superior position of master, A
Maggiae'g confidence and salaxy bag

and servant
Fourie's inability to put an

g

ns to escalate, her sel f~

adultery which is committed,
iip betwveen twe people of different colour,

28 and social precondi~

ralsed in ralation to the master-

PN o
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image wdergoes a transition. She begins to feel as though
she has a concrete identity and acknowledges that she is
no different from a White Woman:

"She was no longer, she felt, an anonymous black

voman, scurrying hunbly rownd the Farmhouse and
yard like the othep black women. The confidence
siue had alvays felt at the cluster of mud-walled
huts tore everyman's eyes vera always trying to
wndress har - thig confidence Lad spread to the
rest of the farm, Into the farmhouse, Jhe was
as good as Missus now, wasn't sle? -

No!  Better: Thatrg wky he had to comen (page 39)

Fourie, on the other
come to terms
two~-fold - A1+

hand finds 1t increasingly difficult to
with his emotions and actions, His guilt is
hough his wife no longer satisfias him, he
feels gailty for having a relationship with another woman,

a feeling which is intensified due to the fuct that the

wvoman is Bilack. Similarly, social conditioning and att. cudes
begin to affect him, whan he realizes the implications of
adultery and the seriousness of his crime,
responses are Ffurther conplicated by
which he begins to experience. i

@ starts to resant Jaorry,
iaggie's lover, not only because he is Black, but because he
25}l
£

2re Maggie with hinm, Thls reaction disgusts him,
15 reliance on and his ra2lationship with the woman

His emotional
the jealousy ang repulsion

e

*

1as to s
as doesg

"A black woman: Here God, what deptl

18 can ore
sink to" (page 39)

rourie's suicids is a result of thig inability to coma to tarms
with and aceant the multiplicity op emotions which he experiences,
In order to save his

reputation yithin the local community and

- e
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as a means of disassociating himselp From the nature of his
crime, Fourie chooses the only viable alternative to living
in a community, branded as a criminal and an adulterer -

sulceide. The >losing passages of the short story are sombre

drawing the reader's attention to tie pathetic nature of the
outcome:

"oo o Ther Pound him sitting in the same sofa ~
alhost in the same nosition - that his wif2 had
found him in at dawn a fev days eariisr. nis

face was trancuil, hig eyes closed ur in sleep,
There were no saliva beads on hisg beard, no |

dried stains on his ¥haki shirt,

There was only a big, red splotech on the white=
wasned wall bahind his head., And the back of
iis head was missing, Iis favourite rifle
looked wp at him from between his knees,"
(page 42)

The description of cause and effect serves as a means of

commenting on South African society, on the repercussions

of the legislative system, on the relationship between

a Vhite man and a Black voman, and by implication on the
nature of the master-servant relationship. e notion of
beople as victims of a society, divided by apartheid is
skilfully presented in this short story. A1l the characters
are in some way victims of a society which debars interracial
sex, which legally divides and separatas people and which
consequently distorts human feelings and emotions.

The restultant wiolence which achoes the conclusiong of "Hungry

Flames", "Tusi A Tsotgin and "A lannor of Speaking" reflects
on what Maimane interprets as the Final outcome of apartheid,

§ in a sociaty based on segregation,

are trapped in a hostile enviromment which offers

There are no redeeming Peatiwre
The characters

i
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ho form of escape.  Personal fate is

s determined by socio-
political conditions, which offen few alternatives or choices.

The tone of protest in these short stories ig one of anger
rather than radicality. Anger i3 couplad  with
acceptance in certain respects, in order +to reinforce
Mpimaners idea that Oppressor and oppressed are victims of
apartheid. This duwality in approach displays Maimane's
concern foxr objectivity which although difficult

to achieve
in creative writing of this nature,

1evertheless exhibits
his intention to inform through tie prese

esentation of two sides
Or points s5f view, He dozs not necessarily agree witl both
perspectives, but includes them in order to reflect truthfully
on the South African Predicament, His intentions angd choice
of the short story form are not as radical as the approach an
style envisaged by Brecht and Pircator, The short
stories are realistic in style, and display an immediacy and
concern with socio=political issues which characterized »
and Piscator's theories and theatrical eXperiments,
fact and fiction, particularly in
and "A Manner of Speaking® illustrates 1
Combine journalism with creative wrp

recht
The com-
"Hungry Flamesgt
iaimane's ability to
iting, and echoes Brecht

@ to be effective it mast
combine with the media.

A similar relationship to that dealt with in "Xaffer Womanh

is discussed in Maimane's novel “ictims (1976).  set in

the 1950's, the novel tells of the rape of a Yhite woman, Jean,
by a Bilack man, Phillip. Although married, Jean's relationsaip
with her husband iz nevertheless strained and barren.
discovers that she ig Pregnant as a result of the rane,
has two choices open to her - To save hep m

an aburtion, or to filpi1 her matarnal instincts as a divorcae
and have “.e baby, Independant and self-ywilled,
a lifz of solitude and on giving bipth

vinan she
sha
arriage by having

* ¢ b “
Jean chooseg

to a dautghtar, moves to

i
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"The effects of apartheid on the A
theme in the novel.

This theme, hovever, is countayl
Whites themselvesg are
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Doornfontein, where she believes her situation and predica-
ment will be more acceptable. 8he acquires the services of
a maild, Betty, who unbeknown to her, is Phillip's girlfriend.
Ultimately Betty finds out the truth about the situation,
which results in Phillip's confrontation of Jean.
to relieve her of the bur
that he adopt the child,
the society which has

He offers

den he has imposed on her and suggasts
Unaccustomed to and wunable to accept:

rzjectad her, Jean turns doyn the offar,

content to live with tha conseduences of Phillipts actions
and her dzcisions.

Although eager to write a novel while stiil in

fouth Africa,
Maimane

realized that the socio—~political environmer.
conducive to the wvritiag of a piece of
statad at the Makerere

v Was not
this length. As he
Writers'! Conference in 1962:; )

"I also knew that I would never
it ("The Great African Jowel") - or any other thing
longer than a short story, fer that mattep - while
I still lived in south Africa.

I knew, would be too clecse to me
to look at it objectively for
it would take to write a novel, I would, I knew,
get too involwved, too excited to have the patience
to remain sufficiently objective for the subject
witich was, of course, to be apartheid: or perhaps,

I should say the effects of apartheid on the Africant,
(1971, page 123)

be able to write

The £ ject-matter,
For me to pe able
all the many months

frican’is certainly a ma jor

palanced with e idea that
affected by the institution vidich they

e

. Y@M&”m'
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have createq end represent, The dual per

sSpective which
Maimane Presents in the novel, prae

2sultad in nip
several problems,,when he soqy

Sncountering
ght to have the wop

k published:
Ly remembar thea raace

tion from the first Dublisher tg
read my Pipgt novel,

He told me wvith a iy

ture of
Surorise ang disappointment that my novel did not have
"any fire in the belisy M Any novel b a black South
African,

he explained tq ne,

"plenty g

must by 4+g nature have
£ fire in the baliyn

' I refuseq to rewrite and
add the Fire,
Then, g few monthy later, 1 was told by another Publisher
that my novel had "dissad being‘published by his house by
Just

one vote out op

a total ofp siv,
been turned downm whan

And why hag it

I was assureqd that it yag wall-
Writter -ang S0 forth? Because, e told mg they believeq
that 1 had‘exaggerated the tre

atment African
from white People in South Afric,.,
is terriliza, they were telling me, bn
that itrg as bad ag they say 1+ is,
Saying, in fact, was that white beople
evil as T Portrayaed them, »

S receiveqd
e know apartheiqd
t we can't believe
WVhat they were
could not bhe as
(1971, Page 126)

novledges +that "Wictimgn

While Maimane aex 1s not ap angry
out that hig

novel, he points main obanative Vas to descripe
and depiet both sideg OFf the iggye, He admitsg that the tone
OFf the novel would have bean one of outright Protest, haq he
stayed in South‘Africa, put maintaing that hig
social ang Pt iical environment, made for
ob jectivea apLroach (Peraonal interviay with J Arthup Maimane,
28th Augist 1981), This intention and approach Clearly
illus+*ates the distinetion betwaan Haimane!
and Plscatontg type of Protas

Mothe
a morea "subtie and

8 kind op Protagt

3t or mora spﬁciﬁically betwean the
lesire to reflact op 3ociety ang the neaed g
Sociaty,

transform and altap
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In order to achieve a degree of objectivity, and so as to
combine personal perspective with factual information,
Maimane chose to describe and comment on a period in South
African history with which he wa- familiar. This point is
erphasized by Maimanz when he concludes that:

"I coutd only write a noval about ny time in Sowth Africa.m

(Personal interview vith J Artir Hain aane, 28th August 1981)

M time in Jouth africad relates sn=c1”1call¢ to the 1950'.,
the decade in which the wnvel is set. similarly the choice

of locality (Llor example Hillbrow, Doornfontein, Sophiatowm)

derives from this context.

A technique which Maiman2 makes use of in  order

to introduce the »rotagonist and antagonist and as a means of
contlenting on the difference in attitude between Blacks and
Whitas collectively is that of parallel stnries, Althcugh the
amount of exposition provided is minimal, we are made aware
from the start of Jean Ryan's fruitless marriage and her desire

for children, and Phillip Mokone: e anger and frustration towards

his own and the Blank man's position in South Africin society,
Az in the short stories, Maimane describes the reasons For the
rape of a Yhite woman bya Black man,

rather than the rape itself.
Phillipty

action is motivated by his disillusionment with the
system of apartheid and by his inability to accept his st
a5 a third-class citize

and |

atus
In order to avenge the systen,
A8 a means of making his anonymous voice heard, Philip

€5 vengeance on ‘he individual, who in his mind is the
ultimatu iepresentation of Waite supremsay:

".¢. he had suddenly seen rape as the Pulfillment of his

aeed to assert himsels. A viclation not so much of the
voman, her body, but of her being, her intimacy, A

defiling of the wells And because the first tenet of
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the supremacy she belonged to decreed that she, her sex,
white womanhood, was the ultimate rerfection and envy of
A all other races, he had felt that this would be the

“ ultimate violation uf the idol. (page 22)

; The satisfaction which Phillip believes he will esperience |
by avenging himself acainst a race, by raping one of its F”
vomen, is short lived, as he begins to realize the intensity Ny
of his feelings and the futility of his actions.! 1i

o "But he was not satisfied now; he felt cheated. Thers i

o

had been no elation, no sense of achievement, There had
L o never be¢a"  (page 22)

Jean, on the other hand is hwmiliated by what has happensd
Y s to her, She worries abowut the social stigma, the maxrital

: problems and the personal dilemma rhe has been plazed in:
3 t “I vigh I were dead. How can vou ever hold your
% sl head vp again - how can I? When everybodv'll be
& : pointing fingers and vhispering behind our backs?
But that's not the worst. hat about ns? e,
Can I ever look you straight in tie eyes again? ,%W’
i‘ E I feel so ashamed. Like a - like something that
‘ , 5 should remain hiddsn under a f£lat voc :, Ttm dipt,"
| | (page 28)

Her confusion and guilt is intensifiad by hexr husband, ratrick's
demands that she try to remember the face of the "black bastardh,
50 that he may be found ane hanged.

The problems which »hillip and Jean sncounter in tyrying to
adinst te their individual environments after the »ape, is
used by Maimane as a means of conmenting on the implications

nE the action and more specifically on the south African social
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situation.
Whites andg by
isolate himsel

own actions,
the

Although Phillip maint
association,apartheid,
£ from his EFriends,

and the conduct of hi
"Black Intellectuaign,

by his inability to confide
truth about the rape
friend, Betty,
south African
actions,

alns an intense hatred for
he nevertheic s begins to
and becomes Critical of his

S colleagres, whom he calls

His emotions are furtier complicated
in or reveal the reasons for and the
When he finaliy confesses to hig girl-
e expresses his vie
society, which rasul
and by implication the
commant on and prot

Vs on the symptoms Yithin

taed in the cause of his

1
{1

[0
H.
83
[
el
[52]

~2Come Maimene's

@st against the

system of apartheid: e fi
T
"You're sorry for Yoursalf, W i
"Yes I suppose T am, " he ad.ittad Slowly, wIwpy . ?
also sorry that we live in g comtry where a man ‘:' %
has to do a thing 1ike that, v - !
"What do you mean~when Jou say yrou had to do itow E
"Don't yvoy S€e, Betty? I was trying to pProve i
something, when T did it, something I vouldn't ﬁ
have to prove ig T didn't live in thig country :
With itg stupid politicg,n :
"You must not hide dehind Dolitics, Phillip.n fﬂ%‘
"Why not® Jolitics are the most important oy
things in our lives, aren't+ they?  Thaeyisa 3
made them so.  yhup I was born, it was a ,
Political event, another biack basturd thew o Q,
had to oppress..., Ip 1t wasutt fop the politics b %
of thisg country, I wouldn't have done it, White i )
women would've been just like any other women, n R
(page 107) ) !
This rather obvious Political dialogue ig indicative op Mainanc g !
actitude towards politics andg apartheid, rathep than reprasantative &
of his involvement in 1t.  In thig raupect,however,he displays 3 p
Piscatorts notion that the PUrpose of theatre (ox ~0t) is to ‘T }
<
t
i
-
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nresent a single issue - a political idea. Before confessing
A Betty, Phiillip was in o sense Punishing himself, but once f

%{ he hag * Xternalized the internal Turmoil, he is able to recog- h
8 nize the consequences of his actions, and acknowledge the White
community in a more Favourable light than Previously.

: S8imilarly, Jean's feelings of disgust and huiliation begin to

' alter, when she acknowledges her maternal instincts and

accepts her predicament, Shockad, and angered

by the hyancrisy
of the society she is part of, Jean dacides in an act of open

defiance, to hava the baby.  She loarns to put her oyn S
] o Py

Feelings and attitudes before those of her husband' s,

and in :
sQ doing acquires a new=found confidence and independence, i

"For the thirty years of my life, I've always carad 5.

what other People think., Thattg vhat vou and they

call being considerate, isntt it?  An upright
mambar of society
(page 98)

ell, now I care about me fipgt,n

Her husband ang Pamil:; reject her cecision, and as an outcast

F ‘ N of Vhite society, she begins to understand and accept the
‘ ; pPosition of the Black and Colouwad Peoples within 3o
| Although her Wpbringing denies her total acceptance
recognizes the problems involved in glving birth to a Colourad
child, and acknowledges that both her ang her unborn baby vAiii

SR hever be fully aceepted nor intagratad into a specifie racial
' “ group . ¢

1th Africa.

.
, She

"Just the tywo of us to faca this awrul world ot 2rerow- 5
o ded yith horrid people, o pPeoplal You and . alone, B f

Should call Jou = whattg it again?  Maomi ... no, ' ;

Deborah ... Thatrs not right, zithep, Forcotten

the Bible completalyr, haathen., O,

Vihlthor +hou geast, I ao

L] TIng et
J"ES ? g ul‘lq

« Iz thaot right?  vour

People shall bo WYPRople - 1ila haly, iey'1l never

Eor s

o
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lat vou be, little one. I should b2 your Ruth.
Zncept I dontt want vour people either, You might
want to ¢go to them when YoM grow up. Then it
would've all been Ffor No.. vicge We'll stay together

and figh  them. ZIverybody." (page 138)

both characters towards self~knowledge,
2, self-lmovledge is ac~uirad through her defiancs

1
against the accopted morals and horms of Yailte society, and !

dug to her decisicn to bring up a child, whon society considers
as a "hal f-breedH, Puillip on the other hand moves towards

self-knowledge throngh self-purgation. By confessing to Betty .
g o - j x4

about the nature of the crime he has committed and through a f

sexual encownter wvith a woman, he is introduced to by a "liberalh
friend, ne 1la

2arns to control lis emotions and to tolarate the
whites collectively:

".oo For the Ffinst time in my life I'm not thinking of a

vihlte person as white. Itm looking at you now, and 1

can see you'r2 white, Dut it doesn't matter.  You're
just a person - a nice pewson .., (page 173)

The combination of acceptance and pr

the closing stages of the novel,

wvhen Phillip realizing the
courage and determination of th

e woman he has raped, confronts
Jean and offers, as the father of her child to relieve her

her burden, Although, Jean acknowledges »hillip as the
Father, she remains adamant in her decision to bring vp her
child. Tne conse.uences of their individual acts of protest -
Phillip's rape of awyhite woman and Jean giving birth to a

"hal f~breed", ~ aps Fully realized in the climax, The child

is, in effect the 1ink between hillip and Jean, batween White
society and Black

society, a bond which has baen strangthened
by Phillip and Jean's acceptance of socio~political cincunmstance

of

otest is crystallized in M%:
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and personal predicament. Phillip's admission that:

"What I did, I did because I hated bitterly =~ apartheid
and everything white. The hate's still there, perhaps
and T suppose I'm not really sorry. But that hate's
changed. The repercussions have changed it, Itrs

made life miserable, I suppose, but it has led to a new
way of thinking, I've had to find something new to

live by = Irm still searching for it - and I'm hoping
that having the baby will help me find this.w (page 228)

echoes the opening quote of the novel, which reinforce s L

-

Maimane's tone and at.itude towards his sub ject-matter: g

"..o I speak in grief,

Not exultation, for I hate no more,
As thin ere misery made me wise, The curse
Once breathad on thee T would recall

LI I ) P i

«oo If then my words hag power,

Though I am changad so that augnt evil wish
Is dead within; although no memory be

Of what is hate, let them not cursa it now o
Vhat was the curse?  mop ye all heard me speak," |
(Percy Bysche Shelley, “2rometheus" ict T id)

The curse referred to may be translatod as apartheid, and
those who are cursed may be referrad to as victims, The
title of the novel ermphasizes Maimane's concern with and
interest in P2ople as victims ap society, and Phillip is
rasented as a wvictim by virtua of his colonr, while Jean
ccomes a victim as a result of lier decision. Philip refers : ¢
O this condition when ha remarks that: i

-
1
o
LS

i
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"You see, certain things happen, and pPeople become
victims = innocent paople who can never understand why .
And the victims are not just the obvious ones,

one side. A man vh

the only victim - perhaps I should say he's only the
ultimate vietim.

or on

But the bus driver - the official

cause of the crime, or accident - can also suffer,
T omora flon i ARl e

- o]
LA Y.4 e «‘.}u:') (Pag@ ‘:-25)

In certain respects 2hillin functions as a nonthpizce Por
Haimane, and as such thes
personal attitude towards and critici

sm of the South african
racial situation.

In an attempt to be as objective as
pPossibla, ifaimane heventheless ensures that two sides of the
story are presented and considered;

"Sometimes a white man - or saveral white nen, or even

& woman = assaults an innocent African on the street.

I don't think they really know why they do it.
Tt

They see
ald, gat the urgs - and do it,

They'll give some axcuse,
Of course: savy he insulted them, oxr
that, 3ut the basic reason -

and race; a racial Frustration, iet's say. Thay feel
that to Justify themselves, to agserpt themselves and

prove that their white skins make them superior to ng -
thay must do somathing. Well, we too ~ black pecple -
can be like that. W2 hurt white beople, bul in a nore
romndabout way bacause we know the con
this country g one-vay Jjustice,

Y We do it to prove to
ourselve:s and to

wvhite people that you're not supericr
to us."  (pages 295 ~n" £26)

Tho development of tha Dlot

vivid abservations and Presentation of various and diverse
forms of acquie

Scence and protest, but by his depiction and

is enhanced ..t only by Maimane's

O's T™un over by a bus is not necessarily

¢ observations reinforce the vriter's

something silly 1like
the motivation -~ isg colouxr

sequences of buecking
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description of the socio=political atmosphere of the decade.
Fiction is combined at various intervals with fact, which
creates a sense of immediacy and places the story within a
specific context. The references to the removal of Sophiatown,
tile parallel between Regina Brookes and J2an Ryzn, and the
inclusion of the Treason Trial, provides the reader with
interesting and concrete information on the period under
discussion, Haimane has gone so far as to inciude refersnceas
to the newspaper “Post", detaills relating to shebeens and

the existence of gangs in the townships, as well as discussions
on the South Africin legislative system in order to coniure up
and reflact on the atmosphere in Johannesburg during the
1950's.,

This combination and attention to factual detail again reinforces
Piscator's notion that theatre (or in this instance, literat .e)
must achieve a closer association with journalism in order

to achieve immediacy and topicality. Similarly it reflects on
laimane's ability to combine journalism with creative writing.
The problems relating o the presentation of objectivity and
truth are,however,complex, as C D Innes (1972) suggests:

"In accepted journalism practice facts are reported
without rhetoric or comment, which is reserved fPor the
aditorial. By contrast the theatre presents a world

of illusion in which any reconstruction of events is

by naturs impassioned becanse the active agents are
alwvays the individuals involved. The conventions of
drama counteract any effect of imparsonality, and the
nmore naturalistically evants are nortraved the more the
illusion must be salf-2nclosad, wvhich means that the mors
the subjactive slement is hiddewn the Drther the action
must be distaneed from tha audiancs,”  (sagag 74 »n) 75}
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This view relates specifically to the th

weories of PBrecht
and Piscator,however, whose practices and intentions are

different from Maimane's, This point is therefore of
little consequence tec a discussion of the novel
when one considers that Haimane!
and discuss (within t

"Victimsv,

s intentions weie to presant
ne form of a novel) tho effects of
"apartheid on the African" a1 to use fact in order to raflect
N socio~political atmosphere, rather than to rovse the rzader
to action, Similarly tho relaying of Ffact servas as a point
of reference, and Plays a minor mole in +

e novel. iRlmanatsg
attention is Pocus

sed pProdominantly on the
and on the varying parameters of acquie
which is in opposition o Piscatorts c1

comment justifies the existence and function of the

catre o
ant, Naimane's approach is thus differant 1 and lags
radical than those envisaged by RDrecht and »

while bresenting two sides

literary creation

scence and protest,
aim that politica:

. .

iscator and
Of the story, Maiman. neverthelsss
displays active involvement in his subject-matter angd by
implication subjectivity, a feature which Brecht idealistically
felt could be avoided tirough the alicnation efPfect,

Ultimately, Maimane's desire to recreate g per

riod with which
he was Pamiliar, and his approach and attitude towards hig
subject-matter and the system o

£ apartheid, is revealed in
the "Aftarword" to the novel: |

"This iz ny version of the Great south Africar Novael
we - t

he "voung, black intelligants
asked when we wepe going to wr

in Johannesburgt g wealthy white suburbs,

set in tiat period - the fiftie
STill in i+s g4

iam" =~ yers a.ways
lte at the "mijadw parties
The novel is
5 = when apartheid was
Wien social and political
1@ colour linas wara Still normal
occurrencas, Dafore the races, and aven tribes, wepe

forced by official edict and prassure into the tight

st decads,
contacts acrossg tl

B e T e T

PR

(™




S S e e i L ..,W.‘_N__,,_'__._T;”j;_;g- BT R e e

162

et e o e it

and claustraphobic ghettoes which are today's noxm:
exuding ignorance and fzar of anybody - any idea -
from beyond the white laager and inside the bluck
pale.

South Africa was bad 2nough in ny time - even for ne
and many others to choose exile; but it is much
worsa today. The questions to which Phillip and
Jean sought answers are even nora wrgent now;

but the answers lLass likely to be found,"
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CHAPTER FIVE

THE DRAMA OF ACQUIESCENCE

The novel "Victims" and the numerous siort stories discussed

in Chapter Four, deal specifically with the effects of apartheid
within a 3outh African contex®. Maimane's plays, however,
reveal a subtle transformation in emphasis and &pproach, and
display sattings and characters divorced. from th2 3outh Afpican
situation. On one level the plays deal with “he universal
implications of the pracilice of segregation, an aspect which

Maimane (1971} drew attention to at the Makerere Writers:
Conference:

"On the issue of wniversality, one could say that since
the colour bar or aparthsid is practiced in one form ox

another everywhere in the world, it is indeed as universal
as love." (1371, mage 124)
On another level, the dramatic works reflect on the rénercussions
of apartheid in South Africa, through sSugyg Lstlon and inference,
rather than direct comment and comparison.
On the surface the plays appear to deal with
the problems affacting the characters within a specific social
environment, disisssociated from Joutl Africa. Sub-textually
though they are as much abou. partheid as the short stories

are, and in certain respects v+ infovee Maimane'y preoccupation
with this subject.

Maimane acknowledges his inability to completely divorce
himself from the South African situation, but maintaine that
tiae years h2 spent in Ghana wera stimilating and conducive to
the writing of longer worl <3, and tiaat living in London has
partially changed his attitude towax rds Soutys Africa. (sep
interview with 5 Artim Haimane 28th August 1981)

sonal
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ly or unconsciously the Plays affirm his attitude
towards apartheid.

fiis tona, however is one of acquiescence f
rather than protest and represents a
from the novel and short stories,
outweig:

notable development g
where the tone of protest

1s the nutions of acquiescence.
Haimane's attitude echoes
that:

In this respect,
Zzekiel ifphahlele's (1962) viaw

s "dxcessive protast poilsons ona's system, and tha

nl: goodness
| I'r emancipated from that.

The anger is there, but I
can hamess it." (page 54)

o An anonymous article which dealn

with South African writers ~
in exile and appearad in

"African Arts/Arts d'Afrique" (1968)

H

f maintained that:

!

i :

. i "The course of a writer's exile May be less rital than 5
LR its resuit, Fonp him, in exchange for the possible %
: . stimilus derived from ac

-act with the major literary
talents in his language, there i

S also a sense of
haunting loss.

Such a writer is cut off Ffrom those
national roots which are the su

His inspiration fails as it rec
the neyw surroundings of his for

stenance of any nriter, W
€lves no nurture from ~
eign residence. (page 19)

B Y—— e w4
AR w O — :

This attitude 1s 0f 1o conse
matic works of Arthur Maiman

VA S | AN M (Y

quence when one considers the dra- .
sl
@, all written in exile, &

8 :
| discussed, Maimane considers his exile in a positive 1light ?H
% ‘ and has made use of the different socio~political environments §
’ to which he has been exposed as a background for his plays, ‘
- = Similarly, the tone of acquiescence and his ability to subtly
‘ relate and include arartneid inte the text, illustrates on

3 attitude in opposition to s sense of hatnting lossd, y
. |
: !
|
i }
]




e T e

165 y

The writer for YAfrican Arts/Arts drAfrique" goes on to
sugeest that a South African writer in exile:

0

| c» tolven by every fibre of his political conscience
! o to mke a declamatory agssertion of his racial beliefs"
‘ (pages 19 and 20)

Agaln, this assunption is in opposition to Maimane's attitude
and approach, nartially due to Haimane's active involvement

in writing rather than in politics, both within South Africa
and iun exile, and in cartain regpects due to his belief that:

L "Blacks and Whites alike, are victims of apartheid®
i (Pereonal interview with J Arthur Maimane, 28th
' angust, 1981).

In oxrder to clarilfy these parspectives, an in~depth analysis
of his vlavs ls necessary. -

THE OPPORTUNITY s

Haimane's one-act play “"The Opportuﬁity" was published in 1968 :

in Cosmo Pleterse's edition of "Ten-One Act Plays" and was }f“%
e transmitted by the Ovarseas 3ervice of the BBC. It has been |

producsd by scandinavian Radio and Television and by several §  ,

critizl Gohooly and has been presented in Bastewn Buvope. oo

o

safore yriting the play, daimane gathered his information f' !
. together in much the same way that he collacted his material |

Por his eort story "Hungry Flames!. "The Opportunity" is Lot

baged on an actual =vent which Maimane heard about while A f

vorking in Chana, and "Hhaneey Plames" is bagad on a court |

cose vhich came to Haimanz's noties viile din South Afwdea. | ‘

»

The vlay is sat dn o noviy-indanendent Africen Jtate and

e o e i
s
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describes the political and emotioral dilemmas with which

the major character, 3Jolomon, is facezd. He 1s coffered the
portfolio of Ambassador to the United ilations by the Ministsax
of Foreign Affairs and is told to divorce his wife and re-
marry an educatad woman wvio will be acceptable in political
circles both at home and abroad, Tnable to make a decision,

3olomon discusses tue issuwe with his wife, Zmma, who reveals
that she iz nrepared to accent any dacision that Solomon

SOLIE I . . S . n . n L
nicat make, as ne is her husband and tae zad of thae fanil s,

Thelr daughter Monica and her borfriecnd Joe are brought into
the action at this point and it is revealed that although
Monica acknowledges the value and importance of education,

she remains sensitive to her mother's position in society,

and the dilemma which a divorce would place Zmma in. Joe

onn the other hand supports 3olomon, and believes that one's
duty to one's country superced2s one's loyalty to one's family.
Joe's point of view and his ccnfession that:

"I know I wouldn't love you if vou were uneducated®
(page 227)

angers Monica, wio realizes that hi: ambition overrides his
Fzelings for her. Uncertain of the future and wary of Joe's
motives, she puts an end to the relationship,*in order to
ensure that she never experiences the predicament her mother
Has been nlaced in. Ashamed of her father, who she bealieves
is short-sighted and selfish, and resentful towards the
Government and the restrictions it imposes on the individual,
she turns finally to the person vho she feels is certain to
understand his feelingsand opinions =~ her mother.

In this one-act play we are presented with
distinction in values, between the external world of politics
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4 and the internal world of the family, and consequently between
: !E new~found attitudes and traditional teachings. This theme is
§ Pairly common in African literature and is revealed for example
fﬁ by Chinua Achebe in "A Man of The People", Vole Soyinka in
? "The Lion And The Jewel" and by Ime Ikidden in %Blind Cyclops'.

Between the Minister of Forzign Affairs and Bmma stands Solomon,
- who is torn batwesn his lovalty to liis country and his wife.Thz
two options are cuaracterizad as tle cholce between nonesty and
opportunism ~ . hile the Hinistar of Foreim Affairs declares
' : that:

"You are a politician, Solomer — or you want to be one.
You know that to do well in politics, you have to grab
] opportunities. This is yours:" (pags 215)

Monica draws Solomon's attention to the nature of the sacrifice
r he is contemplating:

Dy 4 P e

",..30 ke starts by dviving his big and shiny ambi-
tions over you -~ over the Ffaithfulness, respect and
everything you have given him for more than a gquarter
of a century?" (pmage 222)

M W yem——— e,

Although this speech is addressed to her mother, Honica clearly
illustrates to Solomon the distincti-n between political
responsibility and marital obligation, and more specifically
‘ to the moral discrepancy represented by these two institutions.
v lier perceptions concerning indepondence are interesting, as she
= sees no positive nor constructive forces within the new govern-
| ment, and naintains that the ministers abuse their new found
power and status, so that corruption and dishonasty bacomes g
rife vithin the country: ;

Tk Ll e
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SOLOMON Ve are the country - each single on= of us.
But the individual is of no importance. It
is only as a people - as a nation = that
we matter. Fach one of us is nothing
vithout the others.

FIOIIICA : I don't see these idnisters we have behaving
like that. As fear as thay'ra concerned,

3

theytre the only thincs that matter!

Driving around in their big shinv cars

as if - (page 227)

This dishonesty and opportunism which Monica refers to is
imilar to Chinua Achebe's description of the results of

independence:

Ve

"...The man was a minister bloated by the flatulence
of ill~gotten wealth, living in a big mansion built
with public money, riding in a Cadillac and watched
over by a one-eyed hired thug" (1975, page 75)

Monlca and Solomon's argument esxtends into and includes a
discussion of the concepts of love and respect. tonica
maintains that love for one's wife and family is more

imporitant than power and status, which ironically 3Solomon
interprats as indicative of hen "white man's education.

Dager to defend his dacision, he declarves that respect is

more important than love and that ona must respect onets

country before one is loyal to one's Family. His wife,

dmma, he claims is not only "neducated", but behind the times -
Here the notions of procress and adaptability

to change ceme into
focus, and wiidle J3olomon negates the past in

his endeavour to
keep wp with and be part of his country's present and future,
imma remains content to acknowladge her backgrouwnd in the

face
of altering standards:
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"..o¥ou forget that I was not born in the towvm, Solly.

I am a cowmtry woman, wvhere men are expected *o make

all the decisions." (page 217)
Pducation plays an important part in the play, as it becomes
a preraquisite for status and acceptance into the newly-
independent society.

"An Ambassador must embody the nrogress of nis country
within his person.  and so rmst his wiPfe. If he's
uneducated - or his wife is -~ those wvhite people will
think we're all savages." (page 214)

The need to impress the outside worid through education appears
fruitless in the light of hypocrisy and corruption within the
internal world.  Although 3olomon dascribes lMonica as “an
educated girl - one of the best educated we have (page 221)

he contradicts himself, when he blames her differences of
opinion on her "white man's education, Through this
encounter witn Solomon, ronica begins to realize and accept
the consecuences of her education — Apart from the fact that
it elevates the individual's status within society, it results
in neither personal nor emotional PFulfilment. Iducation
becomes associated with ambition in a situation where appear-
ance is more important than realitw:

JOSZPH ves L knOW‘f vouldn't love you if you were
wneducated.

MONICA S0 it is my education. Just like Papa
married Mama because she could read and
vrite! Today you love me because my
education is good enouch For you. But
in tan years' timet 2 saild dama didntt

keap wp with him, What happons if I
don't keep wp with you? ill vou also -
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JC8ZTH. Fone of us can look into the future, lonica.
HOICA 30i  When w2 g2t morriad, vou'll mromis:

to love and protact 2 - till death do us
part. But you won't mean any of it, will
jou? Because wou can't Fforzteall the Ffutura!
Toulre a

)
our very bas

Lt oung man, Josaph - one of
o aud though rou say yon
can't foratzall thiz Suturz, you Xkanow it's
going to ba bricht amough to fulfil  sowe
itions! Jnd owiiat about peor little
M2 then? Tl ne tlatr (pacz £27)

3

Through this interplay of action, Maimane draws atrention to
the way in which lova and marriage becomes distorted as a

result of ambition ard gruzed for dowsr. Jithin a ¢
society, marxicg? bhocomes a convaniancz and a

-
o}
tovards incraaszd status, morality is no longar a nec
v
[

2ss2%y
considaration, and marriace is a tawporary attachnent, rathsr
than a parmanent connection, rapresentativa of tha lova and

5

mutual respact batwesn a man and a wonan:

UINI3TID Jon ean't tale vonr wifz to iaw York.
o A ¥ - & ey by 3 v AL - > - - ¥
SCLoler That will be diffienlt, Fraderick. e
. A s o . . .
nave baen marriaed almost thirty vears now.
r Y - -
2 1 go, and can only se: her once a vear,
ony mariiage will b2 meaninclass
) w
B By i g s 5 - . *
- MEUTIITER ¢ But yon can't o without a wifa.
(ametiecnlass) |
SOLONOL what? Iow can I leav: my wifa balind
and still -
3oy iy o ; Ta s X vty ppmsd s : P &
HINISTOR ¢ vontll nave to marry again.,  An educaetad

&

veman this tinae,

SOLCHOMN Tow m2an I must divoree my wila?

(23
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; g MINISTAR 3 You can't really call it divorce, 3olomon.
, d You were marriad by native custon.
f 3 SOLOWON ¢ I see ...
| MINISTER S0?  Will vou do it? It's for the
'ﬁ good of your country voun know. TYou said

yourself ron'r2 srepared te serve tio
county in any way. Tiis is how you

A - e ;
: mast sorve our comntry (page 214)

.

Ltution from tha marital soatonm conplad wvith each
2rts approackt te the dilemma, illustrates iaimano's
notion that prople are victims of society., By submitting
to the demands placed on him by the Government, 3olomon
becomes a wictim ofahypocritical and corrupt political
framework, while Tamars aceaptance ol th2 situation rvesults

‘ , i cila

=
]
0
ot

| oy in her becoming . vietim c¢f her upbringing and past, which
N, " i 9 ‘ . . . ‘

18 of no consequeres in a chnancing sociaty. ionica, hersslf
‘ : a victim, draws attention to this state of auistence, by

daty

4 - suggesting that thers iz no escape from this condition:

"But don't think vou'll cot there! Bacause the
o brilliant young men like Joe will alrzady be
‘ waiting nea» the top ~ pushaed up there by their
ambitious wives. and thay'1l Zick vou in the
- teeth vhen you try and ¢o past them to the verw
B top?  (page 229)

Yaimane's shift Zn Pocus From a Jonth African anviromaent in
; o the novel and short storize to a axylr-~indepandent African

T4
State in "The Opportunity!, aovears to reprzsant what Volae

2 .
] - 4 B ook « . 1l . . . i
soyinka calls thza difrfarancs batwasn "writing fron black i

South Africa and "anmy othwer nart of tha continsnth

v
EE I8 - 12
obsarves thats
A ..zs..:.V;g Lath Ly

“add b ud

My o BTN A ¥ - . 0
"o diffovoncs in 2pavianes 1s raflsctad in tha

1)
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VINISTER ¢ Yon can't really call it divorce, 3olonon.
You vare marriad by nativa custon.

SOLOOM : I see ...

MINISTER @ So?  Will you do it? It's for the

good of your country vou know., You said
yoursalf yon'ra dreparad to s2rve thz
countyy in any wav. Thig is how vou

mist serva our countyy (Hage 214)

-

Tha differont valun armtoms wideh Jlrtinouish the peliticnl
institution from tho marital s :
ciaractart's approach to tha dilamma, illustratas Maimans's
notion that pmople are victims of society. By submitting
to the demands placed on hinm by the Government, 3olomon
bacomes a victim ofahypocritical and corrunt nolitical
framework, while ZTima's accaptance of w2 situation results
in Jer becoming a victim of her wbringing and past, which
is of no consequencs in & changing soci2ty. lonica, hersalf
a victim, draws attention to thisz state of axistence, by
suggesting tha’ therz is no escade from this condition:

Y

"But don't think won'll e2t thore! Daca

e

o
(B2}
[0}
(a3
L
=2
[

brilliant young men 1like Joe wAll already b
walting near tiw top = pushed up thers by their
ambitious wivas. and thay't1l Zick ou in t
teeth when rou try and co past them to the very
tony  (pags 229)

Halmane's shift Zn focus from a Jenth African anviromment in
the novel and short storiss to a raylr~indepondent African
State in "The Onportunityy, appears to reprosant what jjola
Soyinka calls tha 4diffamances batwesn “writing fvom bhlack
dounth Africah ang e ther sart of tha continant — ha
obezerves that:

4 e
The diffaer

B
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picture of the African that emerges from south

African black literature, compared with that of
the rest of the English ~ wyriting continent.

It is as a dispossessed proletariat that the
Africans emerge in black South African literature,

a people struggling under the triple burden of

industrialisation, colouwr and cglass discrimination
in a capitalis

53t economy which orders their lives
as if thay were still living in a feudal ags,
It is as a peonle dealing with ths oroblems of
Powar that the rest arpe shown, exercisin
right even to misgov

’

g Tthe

ern themselves and struggling
no to live on anachronism, but to re-~establish

the African past as something contiguous with the
drastic, profound and nacessary change of the Prasenthy,
(Nadine Gordimer, 1973, pace 31)
This tlearly articulate-

the differences in characterization,
thematic development and

voice of protest which Maimane has
achiaved in "rhe Opportunityv, vhereas the short stories

and novel ars specifically South African in Flavour, and

deal directly with apartheid, the play's centre of interest

is occupied by the presentation of dilemmac and complexities
affecting the individual in a changing environment. Characters
are motivated by greed and a lust for power, rather than by
angar and frustration, Genarally, the short stories and the
novel draw attantion to the injustices of the south African
apartheid sys which it affects both

tem, and the vays in
Blacks and Whites, while the play Focuz:zs on larger concerns,

o =]

such as corruption in governmental cirelas and the disregard

For love and respect in the Pace of gluttony and ambition,
Although in certain raspeacts these conditions m
to Jouth Africa, what ramain
tonz and attitude towards

ay ba appliad
8 important,howavar7

is Maimanets
i g subject-mattap, T

he characters
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U

vary in their responsa to the environment between protast
and acquiescencea. i‘onica Ffor example openly criticizes i
and protests against the Government; Zmma accepts her ;#
situation and position in society and Solomon and Joe

in thair acknowladgement of the corruption involved in
the attainment of power, reveal voicazs of -.cuoeptancs @
Although at cartain intervals, lionica acts as a mouth=— ‘

siace for taimane, tie idsa that thesz conditions can v

neither be icnored nor negatad and are charactaristic of I
the develonment of a newly-independent African state,
nevertheless reinforces Maimane'!'s tone of acquiescence,

Cosmo Pieterse (1968) has suggested that "The Opportunity"
displays a "fully achieved balance of expression® (page 302)
and that: B j

g

“The construction of the play is crisp, the
introduction leads straight into the middle of o
things and right through the motivation of action

is beautifully clear, though subtle" (page 303) ;

Although a one-ac play, "The Opportunity" has a well defined o
structure of beginning, middle, climax and dénouement. |
Maimane adheres to the Aristotelian Unities of time and action,
and makes use of only two locations - the office of the Minister s |
of Foreign Affairs and Solonmon's house. The Ffirst scene
introduces us immediately to the 4dilemmas which ars to play f
a substantial role in the play, and the dialogue between -
dolomon and the Minister provides us with the relevant

exposition.  The action develops sequentielly until it ‘ !
reaches a point of crisig in scene four, when 3olomon reveals ‘
his true intentions o both his wife and daughter. A s2cond
point of climax occurs when Joe's ambitions and distorted
motivations ares disclosed, followed by a dénouement in which

gy T .

3
o i
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Monica realizes the futility of her relationship with Joe and
the absurdity of Solomon's new=Ffound power.

Maimane's approach to both subject-matter and characterization
is simple and uncomplicated, which Cosmo Pieterse (1968)
suggests contributes towards the dramatio possibilities of

the play in performance:

"The dramatic acrobatics of "The Opportunity
make for a complex involvad richness that is
also remarkably simple. In production it calls
For finesse in pace and ¢ .livery: conviction,
clarity, the right tempo and good timing are
ailuays necessavy for a Play to live, but the mors
@specially so with the Finely and variously tex—
tured product of wealism lika "The Opportunity" .
(pages 203 and 204)

Through the thea*ricality, Maimanz makes the audience watch
and perceive the dilemmas with which his characters are faced,
and although continual references to a newly~independent
African state particularizes the narra=ive development to a
certain axtent, "The Opportunity" finally stresses that
Solomon and Emma's problems, induced by the attitudes and
values associated with a changing society, are within the
realm of any audiences! understanding and comprehension.

THI PROSECUTLON

From an interest in the nroblems and dilemmas affacting the
powar struggle after indepandoncs, laimane Prograsses to an
axamination of racial attitudas and racial interactions

within tha centaxt of a supposadly non-racial environrent,
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Maimane's first Play to exploit this situation was "The
Prosecution" produced in 1973 at the 3ush Theatrs in London,
Although no copy of the Play exists as such,
that "The Prosecution" was experimental in bo

and performance. The action of tho
thae K’

Maimane explains
th construction
Play takes place at
ampstaad home of an inter-racial coupla,

Wno together
with their guests snact the trial of a White lawyer accusad
of murder in South Africe

o, Tha criticism of apartheid

Plays a dominant rois in the play, as do the notions of

Protest and ultimata acquiescanca,

Political criticism,
howeveq is counterbalance

d by an examination of the various
relationships which exist betwzen the characters, and by

an ass to the situation
vy met with Pavourable response
critic maintained that Maimane's voice
of protest was destroyed by his acce

eptance of the situwation
and by implication of apartheid in general:

essment of their emotional responses
enacted, Although the pla
and criticism, one

"This performance creates the wildest scenes of

the truest internal thoughts of the performers,

All expose their racial hnatred, emotional fears,
L

intellectual sterility and the reasons for Their
various relationships, Bach shows his/her epileptic
dependency upon the other, black for white, and vice
versa,  And in spite of their cathartic manifesta~
tions of emotional disease, the author forges
acceptance, Ffinally, upon them aiil. And the

nature of the acceptance, the blacks concisely
reflecting the cultural traits of whites (not
vice versa) demonstrates that these distorted
versions of human beings will rem

ain precisely £0,
distortad,m (3 Clarka,

1973, page 55)

$ p2rspective, by suggesting

e g
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TR

that the reason for criticism of this nature relaves to the
fact that:

T A e b

-

"I was not writing to the Formula, to the

precoireptions of Bnglish peoplz, of about

S o what a black Sourh African should write.

: N I was writing about what I thought I should
welte, " (Personal interview with J Arthur

: | ﬁ} Maimane, 28th August 1981)

. THE MAN TRAD

Just prior to the production of "The Prosecution", Maimane

T

completed a three-act play entitled "The Man Trap". Although

S it has neither been produced nor bublished, the play contains
o snd makes use of an  absorbing subject and situation.

Threagh the use of detailed description in order to set the
scene, Maimane provides the audience with a background to the
action, while emphasizing the issues which are to Play a
dominent rolz in the unfolding of the story:

SOBENE A small, smart but slightly tatty flat
in an expensive arza of Chelsea.
3tage left is a section of the kitchen;
small, pokey and crowded with the standard
fittings - sink, fridge etec .... The
livingroom is furnished with once-smart -
furnitu@é, and has the appearance of ‘ :
casuval carelessness and seadiness

L B

e Bugasts, tie expensive flat in Chelsea is a

Py two girls Iva and Kate in an endeavour

' | to increase their social standing and by implication to
snsure that they befriend and marry men whke are well-brad

4, S e SEE i eI
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and financially secure. The play opens at the point when &

is moving out,having found hersilf o nespoeinbl
Kate's successor is a Black woman, Carmen, wao apparently
shares the sam2 valuas as Eva. Carmenqhowevem appeams

to have already 2stablished herself in upper-class socizty,
whille 2Zva ig still tyrving to climb tha ladder of socdal
success.  Promising to datroduc: lva into the desipad
circles, Cawrmen invifes two male Priasnds, iarl and Guy,

to the Flat. noan effort to impress the two, Iva Devesls
ner naivety and her pathatic desive to ba a sociel succzso.
Carmen's indifferent apprcach is coiparad to Iva's inquisi-~
tivenaess and although &va is wiable to successfully play
the role she has assumed, Carmen nevertheless saves the dav
with her calculating mind and keen perceptions. he
differences in tactics characterize the relacionshipswhich
develop as a result of this meeting, until Carmen confroants
Zva with the truth about Bva's relationship with Gy

"...Can't you realise that you've made yourself
50 available that he's now simply indulging
himselpf?

A debate on marriage follows which Ffocuses on the problems
wvhich both Bva and Carmen face - Thez circumstancesﬁhowever}
are different in both cases. 3Iva's desire to become part
of “he upper-class through marriage is marred firstly by
her social status and szcondly by her inability to come to
terms with and successfully portiay the role she has
assumed. Carmen on the other hand, (to Evat's astonishment)
is a fully fledged member of the upper—-class, in terms of
both education and wealth. maintains that although
she would marry a White man, would never considar a
marriage of convenience to an eligible bachelor. Thus,
while dva is besotted with the idea of finding herself an

-
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eligible husband, Carmen is doing everything in her powei to
avoid tais situation. The play ends on a note of uncer:iainty,
with the debate between Eva and Carmen reaching a point where
Carmen suggests that she might marry an ageing Paramount Chief
from her country of origin, in order to ensure that she can
still have har fun with whoever zhe choosas, and is in a
position to continue her "aducation" of Sva cr "some other
aspiring innocent.

The relationship between Sva and Carwen, between 3lack and
White ac? ano t h e r dimension to the dramatic action,
and although the difference betweern them is presanted not

as a racial difference, but as a contrast between emotional
response and worldly ambition, the various forms of social
aspiration nevertheless relate obliquely to the South African
situation. For example, EBEva's bzslief that her relationship
with Guy will improve her life chances, echoes Haggie's
justification for sexual intercourse with Fourie in "The
Kaffer Woman",

The fact that Carmen is Black intriques rather than repulses
Zva, who sees Carmen's wniqueness in a1 essentially 'White
dominated society as thé stepping-stone to her elevation

in status. Althouch initially, 3va takes on the role of
landlord, and Carmen the role of applicant, the situation is
soon reversed, to the point where Iva bacomes subsesrvient to
and reliant on Carmen. The reversal of roles is depicted
by iaimans as a result of Carment's domineering character
and 3vars naivety and personal insecurity, rather than a
consequence of colour. This transformation acgain echoes
the reversal in rolzs between master and servant in "The
Kaffeax “jomanh.

The acguisition of cartain social rolzs and the desira Ffor
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social mobility plays a dominant role in "Tha Man Trap" and
serves a dual purnosa. On one level it raflacts on the
character's pre-cccupation witn appearances ana their inability
! to come to terms with the reality of their situation, while
;% on a deeper level it relates to similar conditions created
; by apartheid in Jonth Africa. In "Wictims" for axampla,

&
Phillip Mokene's actions arz motivatad by is ra2iection of
; his nosition in a
reveals woridl:r znbitions

L2
Q
(&}
[N
ot
3
4
?:-J
piby
P
o)

. . .
2 Mleasiz in "Tust A Teotsi®
3 s - r A v a 4 -n
milar to 3vars Jdecirs for

5 si
finencial gain and inereasad statois

*

3, Jvavﬂowevar1is unablea
to maintain her a.sumed social rol2, and raveals the teuth
about herself and her imtentions in ner first conversation

with Guy:

VA (into silenecs) @ Well!: I was saying that I

: l happenec to sz2e youw arrive. But
? : viat with being three Ffloors up,
R b the trees and everything - I

couldn't quite make out which wvas
which ... Yon know?

GUY : Yes. I suppose so. The wrong
parspective.
JVA Yes. Something like that. ‘“hose
’ 1s that insect-looking car? You
I ' - know, Fforeign-looking and with those -
- ‘ the - I'm afraid I can only call them ‘ |
Venetian blinds. Over the rear window, - ]
o GUY {laughing) ¢ Oh, the dural ;
|
BVA The what? That's a painter, surely? |
GUY ‘

Don't know wmany painters, I'm afraid.
Bnt the car is a miura: one of the
Lamborghini familwv. and definitely

1 foreign: Italia. o be axact.

I L

g




M e e

DECL I L X DTl b o L

. wmers s e e

- —acee s

180
BVA I thought s0 ~ I mean I don't really
know much about cars. Hardly any-
thing at all ... BFut there was
something about it. Something ~
GUY ‘ironic) : Lating
EVA {grabbing Y2st ... I mean, it -

at stravs);

GUY ¢ dmaziang, your aye for - anyway, tuat's
i old Filas's ¢rand-tog bug (laughing)

o i ‘
| with the vonatian blinds! Must tell
: nim to put i a window-box as well.

BVA (forc?d : It looks very -~ It muast be expensive,
laugh

! 1 suppose.

Kate, 3Zva's previous Flatmate, has bzen succzssful in hew
pursuit of a wealthy and educated husband, but is similarly
unable to uphold the pretence suceessfull

Tre
J*

CARMEN (admonishi~ ‘Zou should invast in something more -
ing Finger and
siile) :

.

Travel in obwvious styles if vou want to
get to tha right places, baby,

Knock them between the eyes .,. Those
(cases) should be real lsather -
plgskin would probably bz best for

Jon .. It's not just tie chic
clothes and see-through wnderwear
which gets you into tha right bed,

G know.

Although Carman conceals her tyue idantity From
to be a model and an actress, she

EAL S ]

Jva and pretends

navertheless belongs to what

Guy calls Y"tha African alite", whicl: he describes in the
Felloving way:
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GUY (slowly) : 7ell from what I gathexr, it was one
of those families - The natural
leaders. Quick off ihe mark when
our lot moved in there. et themselves
christianised, civilized and educatad ﬁ:
before dear Oueen Vicky could evan '
sign the 2apers of Annexation. L

- N ¥ . - . 1 - -~ v
XaT3 () s Got in on the c¢wound floor, 30 to

S T NS IR P - .o+ 0 SO

GUY Tha basamant to be precisa, 3ant

their sons to public schiools, invited

our be-feathered wallahs to their . e
tirbans, and so forth.  And waxed G

y.ch as the go=-betwesns. 2 B
VA (with wond r; : I didn't know there were coloured - -

Africans like ... %Well, rich, with
‘ : double-barrelled names and -

N b e e

o PN et L L L

| e his dialogue relates not on 1y to those - w
i | issues presented by Maimane in "The Opportunity', but to

: 3outh Africa and apartheid, The misunderstandings and :
preconceptions which Eva reveals, is indicative of the ma jority Mg
i £ White's attitude towards the Blacks in South Africa and in |

EE

5 . . . ] » . ¥ » ) > o
% this respect reiterate’'s the magistrate's naivety in the short ‘ i
5 story "Hungry rlames", Similarly, Carmen's assumption of ,
numerous social rates which rapresent her protest acainst the |
i conventional standards of behaviour, echoes James' dafiance ’
; of and refusal to conform with the Postmistwecsst! demands in !
fu! :
i "A lamner of Jpeaking."
Cermen is the nost roalistic of all the Ffemale characters and
s recognizes that altiough zqual to the upner-class in terms of |
: : wealti: and education, she will novar be complataly accented ﬁ
R by them becausa of her colour. ier: again the sub-taxt is ?
: . ) - ¢ e ¢t i
f relavant to Jouth African politics: i
|
b
§J
%
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CARMEN (impatiently)
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A1l right. o I went to a

"good" public school - One of

the best, in fact! And finishing
schoul too, in case vou hadn't
neard. Jot to mention a couple
of years at wniversity, heye -~ and
more in the 3tatas, howzabout that’
voo 2nt before voun becin to - well,
Just don't worrv Lecanse I didn't
stay long enough to graduate, at
any of them because that wasn't
the purpose ... But does all this
make me -~ D'you believe that simply
being at the same schools with them
makes yon onz of them? In their
eyes, particularlyst I was the
nigger in the wood-pile, baby, On
the inside, but inoking out. And
the other way round, too: the
outsider with a ringside seat to
the inside."

Content with her position in snciety, and by implication,
wvith her destiny, Carmen points out the hypocrisy and double
standards of the upper-class, who on appearance profess to be
non-racialistically inclined:

CARMEN

CARMIZN

sve Lt's Fine Ffor Mark and others
to parade black girls to the cheers
and leers of the populace.

Cheers? laven't you seen some of
the dirty looks rouw've been given
when -

That's something olsa, Tha chears

o S 4 ey g
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I'm talking about. That's beécause
these boys are disproving the
ancient folk-~fear that black men
cernarad the virility stakss. So
itrs great for the national ego to
see that some of thz boys can master
and satisfy black women.

3VA iy should that bz considared such
a feat?
CARMIIT « Brcausz we're supposaed to have high

sexuality — and high expectations,
too, having been first turned on by

nese dreadful black studs who're
over~gicad and over-pctant. (3HRUGS).
30 these boys are doing better than
the slave-masters who used force
arent thev?

Carmen's honesty and positive outlook on life affects Bva to

a certain extent. Carmen assumes the role of teacher and Eva
of pupil, and as promised introduces Sva into a circle to which
is aspiring. In keeping with hear character, Carmen leads and
advises Eva while pointing out the vices and shortcomings cof
the upper-class:

P.s. Hot all the upper~class would = be swingers arz loaded

with the readiss, like our friend Guy and !liles ... 3But
2 tribe looks aftar its own, baby: ke
[«

Zeeps them wrappad
wp in that cloth -~ of = old, even if it won't put them

on that special dolz of a faw thousand on the side "

Ve 9

Ultinatzly, Ivats nartial ackrowladeanont of her rlohtful

social zosition, (widel is 'dntad ot oy tlaiman2,) i vowresentativ
of the acquisition of 32 2lf=knowlades, This novement from

ignorance to mowladga is preomotad by Carmen's relationship

@
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with Iva, who contrary to expectation, is guided towards a
state of exdstence, already achieved by a Black woman.

Symbolism plays an important part ia the play, and reinforcas
the thematic develonment ~ The Plat in Chelsea for axampla i
compared to the Garden of Dden, vwiils Carmen censtantly refer
to Zva as "Littla Appla."  The anpla uf tarptation is translated
into the attraction which the uppar-claszz helds Por Tva, whil

S

] h - Yo De 1} any 1 oy g - e
tha rolz of tihe sarpant is Sillad by Cuyr, Wi saduozs ava,
Y : A\ S - 3 - - Yy
mantally and »hysically, Tin flat in Cholsza is also referrad

to as a "man trap", which conjuras up images of the hunter and
the hunter. symbolically, Eva is the bait, Placed in the
apartment, in order to sensually lure the prey into her srar

0]

"ove Izin't this flat - this nan trap going to get you
into the social big time?  ith you = Tha lovely, tasty
bait, curled seducwively in the middle of tihe trap."

dimilarly, the fiat is veferred to as an "investment", and the
men who pass through it as a bonus or 'premium", loney is of

utmost importance to Ive, and becomes the basis for her relation-
51ip with Guy. She invests both time and money in this
relationship and nopes that the return dividends come in the

form of marriage and improved status. In this respect,

Bva becomes like a "hooker", whose Ffirst concern 15 to take

care of susiness, and by implication ensnare her By, .
Ultimately, Zva's tactics and assessment of the marvkat rasults
inpeithr versonal nor financial gain, as the hro oo bagins to
feed off and take advantage of the hunterts bait:

CARMBN (QUT3ZTLY) All you're doing, baby, is simply

4

softaning every Lird=on e capes

to put on. The ever-ready Llax!
SVA (DEFIANT AUD DEFDUSIVE) @ o 1likas ity ... And I like
it

o i 1t
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CARMNEL I'm sure you do, babe. 3Both of
you. But for quitz different
reasons. He likes it because
his whim is vyour command: the
¢rooviast dolly bird ever to hit a
hedl

VA I beg your naxdon!

AN 2 Yas, Zva. Yeu do it - and I hop=2
wou really likz it! .., You do it
hacaus ;rm.f tiink that's the way
to oo him. Dut what the hell
have you got laft.as bait for tne
finale, for Christ's sake!

aVA ¢ Don't you swear at me! How dare
you!
CARMIN And why shouldn't I "dare"? ot

that I'm crazy about losing my cool;
but youtre driving me wp the wall
with - Can' you realise that you've
made yourself so available, that
he's now simply indulging himself?

hrough the use of comparisons, 1ively laaguag:
and finely perceived characters, Maimane is able to portray

and comment on the moral dilemmas and concerns associated with
upward social mobility, Within the structurs of a three-act
play, we are prasented with just five charactars,; four of ighom
are drawn together and commected by certain relationships, and
one who acts as a point of reference and contrast, Kate stands
out from the other characters, not ni an individvalist in her
wordly aspirations, but as a simbol of what Zva is aspiriag
towards and what Cawzmen is Fighting against. Xata ambodias

¥

tiie non-recial pratansions whiclh Carmen rejects, and the Peatures

of a social cldnbar, which Sva vwishos to amulate. The subtls

30 3
transition from Xats as the deminmariac character in Jva's 1ifs
[ - ¥
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dominant figura

»2, iz handled bv Maimane
and intensifi

ies tha

in an
ou11c*n3 in tansion

For possassion of “va.

Actually - If vou'd only listen
For a moment! I'm getting married

mi s
FArpYe J1As

on -
At “; = e -
Ai~hal  Yourma 301itting the rat -
! D mmr 1 e 5
C..252 Ffor the domastic 3C2ne, ars
ik
[

ou novs

You'va actually made it, baby

b
(looking round the room with more :
appreciation).  iell, it looks A
ilke this man trap doss nerform its
wonders, aftaorall.

Depending on widch miracles
of course,

You wanted the
didn't vou?

Jou expect,

Xitchen-sink bit,
And you'va cot it9

30 vhatis the =

That was, in fact, a dig at me,
Tarmen, For not -

Aht I've got it, But don't worry,
baby: vou aps going to make it -

and with bells ony
in hera, I'11 take

Cnce I mova ‘
care of business, :

combination opf
which tends tommanics  tha
alt with and taerefore

soe "It conna live, ¢ily T
soo I'm gonna turn tha
dovm .,, I'm

dia
vorld mnsida=

gomna be a davil, ti11
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I am an angeli ,,.%
VA It is going to be instructive and
all that, having you living here,
L | But I do hope, dear Carmen, that
» You haven't based your philosophy
on life, on nop songs -  And

(} ancient oris, at that ... A votre ‘k 1
E santa!
‘f CARMEI I didn't aven knoy I knay the words =
‘f wtil thay nopoad out ... Dut ny
; Philosopliy - at least that kind:
. I got that from my big brother.
'%; ZVA ¢

And what was it = In a nut-shell. )
CARMIT & That's all he needed to give me -

a nutsiell .., His metto was —
"Live fast, die young = and have a
good~looking corpse:™ _

The "Man Tpap" Tepresents an important departure for Maimane : ; '
in both setting and thematic development.
apartheid is replace

South Africa and

d by a physical envirmnment and social

problems more immediate to Maimane at the time of wvriting, o
and yet subtextually the references and ¢ tlusions to the *
South African situation relate the dramatic action to the
complexities inherent in “k “outh African socio=-political
environmant, The torn2 of wrotest and the Pre—~occupation with g
the affects of apartheid on the African,however,undcrgoes a |
subtle cransformation in this play, whare emphasis is nlaced
on acquiescence rather than protest.  Carmen o acts as
HMaimana's mevthpizc: is in certain raspects opposed to the
British clas.s systam, and yet her ac.nowladgement of har .
position within sociaty and hep acceptance that she will never | .

be completaly integratad into the wpher class, omphasizes

Maimane's tone of acquisschnee,

1 3 A
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