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ABSTRACT

This research project involves a descriptive 
analysis of the transfer of the socio-political themes 
in kiss Jouhert'a Die SwerfJare van Popple Nongena and 
its tnglish translation. Use will be made of the
model put fcrward by Jose Lambert and Hendrik van Gorp
for translation description, and the further aim is to 
test the applicability of descriptive translation 
studies to literary translations.

The project is divided into two chapters. The 
first chapter is a detailed examination of the 
Lambert/Van Gorp model. This model will be seen 
against the background of descriptive translation 
studies as put forward in the introduction.

The second chapter is the application of' the modal
as detailed in Chapter One. The model will firstly be 
applied to the two books as a whole, and then the more 
specific levels of the model will be applied to 
extracts from both books. Certain hypotheses will be 
put forward, and the analysis should contribute to 
refuting or confirming them.
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INTRODUCTION

The main sin of this project la to teat the 
applicabilifcy of descriptive translation studies to an 
analyaia of a literary translation by applying a 
descriptive model to the transfer of the socio­
political themes In Elsa Joubert's Die Swerf.lare van 
Paoole Hongona end its English translation. The 
application should highlight the problems in applying 
descriptive studies, and should also note its success 
or failure at any point.

It is necessary to define the two chief concepts 
expressed in the main aim, namely descriptive 
translation studies and literary translation. 
Descriptive translation studies ere a recent 
development in the field of translation theory. They 
examine the product of the translation process rather 
than the procsss itself. The traditional approach to 
translation analysis has tended to focus on the 
process of translation, and value Judgements (as to 
whether the translation ia "good" or "bad") have been 
the outcome of this focus. The descriptive scholars 
have moved away from these value Judgements, however. 
They describe the translation as it stands, and
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(Hermans, 1986: p. 10). Hermans also gives the
following definition of a literary translation:

a (literary) translation is that which la regarded 
as a (literary) translation by a certain cultural 
community at a certain time

(Hermans, 1955: p.13).

An Important concept in DTS Is that of literature 
as a system - "a hierarchically structured set of 
elements" (Hermans, 1985: p.11), This notion of 
literature as "a 'polysystem', I.e. as a 
differentiated and dynamic 'conglomerate of systems' 
characterized by Internal, oppositions and continual 
shifts"(Hermans, 1985: p. 11) has its origins in 
structural ism. Itamar Even-Zchar has been the major 
proponent of this concept in translation theory, 
applying this view of literature to translations by 
determining th^lr position in the polysystem, and he 
contends that •isnslations may occupy both primary and 
secondary post .ons. Should a translation occupy a 
primary position, it forma an integral part of the 
polysystem, and this often means that there is no 
clear-cut distinction between translation and 
originals in that polysystem. He hypothesises that 
such a situation could arise in ons of three ways:



where a literature is sit 11 in the process a being 
established, vhera a literature la "'peripheral' or 
'weak' or b'lth", end where a crisis occurs in a 
literature” (Evea-Zohar, 1970: pp. 120-121). Should a 
translation occupy a secondary position, however, it 
will have no influence on major writings, but rather 
becomes "a means to preserve traditional taste" (Even- 
Zohar, 1970: p.123). This distinction between primary 
and secondary positions does not necessarily mean that 
a translation will occupy either one or the other, but 
it wlM rather tend to one or the other,

This notion of the pulysystam also plays an 
important part in Gideon Toury’s norm-based approach. 
Toury posits that, norms are the determining factors in 
the translation process, and he gives three main 
categories of normss the initial norm, the 
preliminary norms and the operational norma.
According to Toury, literary translation ia subject to 
various constraints, ranging along a scale between two 
extremes: "objective, relatively absolute rules", and
"fully subjective idiosyncrasies" <1980: p.511.
Between these two extremes lie the tntorsub./ective 
factors or "norms".





an optimum mode 1, baaed on the assumption that the 
critic will keep in view both the original act of 
communication and that of metacommunication.

(Van den Broeck, 1985: p. 55)

Since the main aim of the project is to test the 
applicability of descriptive translation studies to 
literary translations, the model devised by Joai 
Lambert and Hendrik van Gorp will be taken as an 
example of descriptive translation studies. It la, 
however, not the only available model based on 
descriptive translation studies but it has been chosen 
as it is the most appropriate for an application of 
this scope. The scope of the project does not allow
for a multi-text analysis and description, and the
Lambert/Van Gorp model enables the scholar to work on
one set of texts only, in this case describing the
transfer of the socio-political themes within the one 
work by Elsa Joubert. This should ideally lead to 
further study, for example on the situation of the 
taxt within the polysystem. That isolated texts 
should not be the aim of translation description, but 
that descriptive scholars should attempt to discover



the translator's norma and constraints, and their 
influence on the translational process as veil as the 
ensuing product, forms an important part of 
descriptive translation studies.

The Lambert/van Gorp model is representative of 
the work of the descriptive scholars. The influence 
of Even-Zohar’s polysystem hypothesis is present in 
the model, as is Toury’s theory of norms. The 
lambert/Van Gorp model does, however, omit the notion 
of the Hypothetical Construct.

The second part of the project contains the 
application of the Lambert/Van Gorp model to the 
source end target texts. Before any discussion of the 
socio-political themes which are to be examined, it is 
necessary to place Pie SwarfJare van Popple Mongena in 
context in literature, and to give some detail on the

The book deala with the life and tribulations of 
Popple Nongena, a domestic worker in the Cape. The 
book traces her life from her childhood in Upington, 
through her ever-increasing struggles with pass office



officials, and finally to her experience of the 1976 
unrest. The .ext was chosen because It deals with 
significant and topical issues. Although the pass 
laws have been repealed, the problems experienced by - 
people like Popple have not really diminished. It was 
also chosen because of the attitude of the target 
audience (assumed ir. this case to be British) towards 
South African works of this nature.

The work itself ia Interesting for a number of 
reasons. Although it is unequivocally stated that 
this is a true atory, narrated to the author 
(Joubert), the narrative is not always atvictly of an 
autobiographical nature (that is, predominantly first 
person narrator), but has a third peraon omniscient 
narrator at times. The work was also tranalated by 
Joubert herself, and it is possible that this fact may 
have affected the translation in some way.

Die Swerfjare van Popple Nongena forms part of a
growing literary cycle in South Africa - "betrokke
11teratuur", or, more conventionally, committed
literature. This has been defined as follows:

A committed or enaa»6 writer (or artist) is one 
who, through his work, is dedicated to the advocacy



of certain beliefs and programmes, especially those 
which are political and Ideological and in aid of 
social reform.

(Cuddon, 1985: p.42) 
Other members of this cycle include AndrS P. Brink, 
Doris Leasing and Nadine Gordimer.

The translation analysis will focus on the 
transfer of the socio-political themes from the 
Afrikaans source text to the English target text. The 
theme traced will be that of Popple's suffering, 
at the hands of the whites, through the pass laws, and 
at the hands of her own people. The reason for this 
choice is the fact that her suffering - her "long 
Journey1' - is the pivotal point of the book, and this 
led to its translation.

The theme has been discussed by various critics in 
different uays. C.H. van der Marwe sees the central 
theme of Ole StreetJare van Popple Nongana as the 
protagonist'a struggle and increasing bitterness, and 
splits this into four interconnected themes:

1) Popple ae lyding deur die toedoen van die 
blankes

2) Ander sapekte van Poppie ae lyding
3) Die lyding van Poppie se familie en kennisse 

e.g.v. die witman
4) Ander fasette van die groep swartmense se

(1980: pp. 76-77)
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(Literary) System 1 (Literary) System 2
Explanation:
-Text 3: source text;
-Text 2: target text;
-Author 2 and Reader 1 belong to the system of the 
source text;

-Author 1 is to be situated among the authors of the 
source system;

-Text I' and Reader I' are to be situated within the 
source system;

-System 1 refers to the system of source text, 
source author and source reader (this system is not 
necessarily a strictly literary one, since literary 
systems cannot be isolated from social, religious 
or other systems);

-Author 2, Text 2, Reader 2 etc. at» to Vp situated 
within the target system;

:ali elements of this communication model 
are complex and dynamic;

-The symbol s indicates that the link between source 
and target communication cannot really be 
predicted; it stands for an open relation, the 
exact nature of which will depend on the priorities 
of the translator’s behavior - which in turn has to 
be seen In function of the dominant norms of the 
target system.

(Lambert and Van Gorp, 1985: p.43)

The bottom line of the equation above represents 
the systemic context of the texts. Author 1' 
represents all other source system authors, either of 
the same genre or generally, depending on the nature 
of the investigation. Text 1' is all other source 
system texts, of the same genre or in general, and
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- intersystemic reiatiana te.g. genre structures, 
stylistic codes ...>

(198S: pp.52-3)

The first siep in the nodal is a survey of the 
preliminary data in the target and source texta. This 
Includea the title and title page, the presence or 
absence of genre Indication, author’s name and 
translator's name in the target text. It also 
includea mutatexts: on the title page, in the preface, 
in footnotes, whether they are contained in the text 
or are separate. At this stage it is possible to 
determine the translator's general strategy, in other 
words, whether ho has opted for an adequate (or source 
system oriented) or an acceptable (or target system 
oriented) approach. The preliminary data offer a 
starting point for further analysis on the macro- 
structural and micro-structural levels, and it is 
already possible to form hypotheses about these 
further analyses. A translation which appears to be 
predominantly adequate or acceptable from the 
preliminary data, for example, usually follows the 
same courne in the investigation of the macro- and 
micro-struetural levels.

The basic question of whether the translation is
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The macro-level stage, combining textual and 
literary functions as it does, requires a certain 
order of investigation according to Lambert and Van 
Sorp. They suggent the scholar begin by looking at 
different text extracts and then analysing them again" 
from the point of view of particular textual rules: 
whether, for instance, the translator translates 
words, sentences, paragraphs, metaphors, narrative 
sequences, and whether this translation tends to the 
adequate or acceptable pole. The consistency and 
hierarchical structure of the translational strategy 
can thus be observed, and hypotheses concerning this 
strategy formulated.

The conclusions reached in this second stage can 
be used to guide the analysis of other extracts, and 
by adopting such a flexible method, the scholar may 
gain insight into the translational strategy and 
accompanying text norma and translation norms (1985:

The third, or micro-level, stage of the model 
examines any shifts on phonic, graphic, micro­
syntactic, lexico-aemantic, stylistic, elocutionary 
and modal levels. There may be a detailed comparison
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CHAPTER TWO 
TEXTUAL ANALYSIS AMP TESTING OF 

THE THEORETICAL MODEL

This chapter contains the application of the 
Lambert/van Gcrp model detailed In the previous 
chapter. As vas stated in that chapter, the source 
and target texts will each be analysed as a whole on 
the preliminary data and macro levels. The macro and 
micro levels will then be examined with the aid of 
extracts from both texts, and the analysis will be 
concluded with the systemic context, which will again 
view each text as a whole. Hypotheses will be 
formulated and tested at each level, and these 
hypotheses will be collated and examined in 
conclusion.

The individual texts chosen for analysis were 
selected as being representative of each stage of 
Popple’s life. Parte of the first and last chapters 
of the book were chosen in order to place Popple in 
context, and to see what she has finally become after 
tracing the theme of her suffering through the book.

At all times in the analyses, the term translated 
or target text refers to the English version Foppia





association with Hodder and 
Stoughton in 1980

(Joubert, 1985)

the Afrikaans vatrsloa states on the back cover thst 
the work has been translated Into English, French, 
Spanish, German, Dutch and Italian (Joubert, 1986).
The cover on the English version, however, rather 
ambiguously states that the work "drew a standing 
ovation from the Afrikaans literary world" (1956).

No genre indication appears in the source text.
The note "Vooraf" describes it as a story <"verhaal”), 
and there is a statement that the text la a true story 
("ware verhaal"). In the paragraph "To the reader", 
which appears in the translated text, the work Is 
described as a "novel ... based on the actual life 
story of a black woman living in South Africa today".

A number of metatexts appear in both texts. In 
the translated text, the note "To the reader" gives 
Joubert's reasons for writing the book, and this is 
followed by a "Foreword by Aian Paton", This Foreword 
explains South Africa’s political situation clearly 
and simply, mentioning Inter alia the Homelands 
policy, migrant workers and the 1976 rebellion by the 
children. Such a Foreword would net be necessary for
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section headings are different, While the source text 
tends to have long, descriptive headings, the target 
text headings are terse and to the point. The second 
section, for example, la entitled simply ''Lamberts 
Bay" in the target text, whereas the source text lists 
it as "Popple se jongmeisiejare an huwelik op 
Larafeertsbaal". The titles are not entirely equivalent 
- section four is "Popple's Pass" in the translated 
text, and "Popple kry moeilikheld met die wet" in the 
source text. This has thematic significance insofar 
as the notion of problems or suffering as expressed by; 
"moeilikheld” is understated in the terse “Popple's 
Pass". Although the pass issue is the root of 
Popple's problems with the law, it is by no means the 
only reason for the problems she experiences.

The division of the seven sections Into chapters 
la almost the same In both texts, but chapter 46 (the 
last chapter of section five) has been split into two 
parts in the target text, part of it (up to "... then 
you take a read th*. other way." Cp'. 192]/ "... dan 
draai Jy maar hou koers om." [n.143] combining with 
chapter 45, and the rest combl:.,.ng with chapter 46 (47 
in the source text) to begin the section on the 
Ctskel. There appears to be no target system norm
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This indicates an adherence fco a predominantly 
acceptable text. The short, paragraphs of the source 
text, frequently consisting of only one sentence, e.g. 
11 36-37 "Toe hulls groter word, het ouma Hannie met 
die kindehs oor die rivier getrek na Tpington oei vlr 
hulle skool en kerk te gee", simply become part of a 
longer paragraph in the target text - 11 39-41 in II

The narrative is primarily first person narrator, 
e.g. 11, 144 "But our ms's children were closest to 
her heart There are also frequent direct
quotations, e.g. 11 64-66 "Jo, he was a great talker, 
asys ouma Hannie ...". The narrative structure is the 
same as the structure of the source text, and is thus 
primarily adequate. The episodic plot, too, is 
maintained, thus slso tending to the adequate pole.

There is authorial comment in the translated text: 
explanations of expressions or terms. In line 9 of 
the target text, for example, there is mention of the 
"Great River, which they call the Orange River these 
days", whereas the source text simply asys "die 
Grootrivier" (17J. Another significant shift to the 
acceptable is in lines 25-26: "Great-granrfna Kappie



only had one girl child, our grandma Hannie. He 
called her curoa Hannie". This explanation would be 
unnecessary for the source audience: "Grootcuma Kapple 
het net men meisiekind gehad, onse ouma Hannie" (121). 
A further example Is the last paragraph of the 
chapter: "But that was a different war, the war that 
was the first of the two great white people wars" (11 
79-B1) rather than "Maar daai was 'n ander oorlog” 111 
75-76). These shifts are all optional, but obviously 
intended to render the text more acceptable for the 
target audience. There is also an omission: 11 33-35 , 
of the source text are simply omitted from the target

Daar het ouma Hannie die kindera groctgemaak.
Hulls het leer koring any by die Boesmana.
Die Boesmana was die kortetjies met die kroesiea, 
die Damaras was die awartes en die Basters did 
wat amper lyk soos witmense, met lang hare

is replaced by:

...and they stayed on the lands at louisvsle where 
the Buahmen taught them to use a scythe.

This omission la surprising and certainly not 
obligatory. The hypothesis suggested in the 
preliminary data level - that is, that changes may 
occur for the benefit of the target audience - thus 
appears to be borne out here - explanations are given



to render the text more easily understood by the 
target audience.

This stage la predominantly acceptable as far as 
comments and paragraphing are concerned, but there ia 
a definite tendency to the adequate In the translation 
of the narrative, and the structure of the narrative.

2.1.2 Micro level

The language levels in this text are of a fairly 
low register - that is, they do not reflect the 
standard ABA (Algemeen Eeskaafde Afrikaans) or 
Standard English. The dialogue which emerges through 
the layout of the text is also discernible from the 
language register. The narrator, Popple at this 
stage, Is obviously not entirely at home in the 
English language, a fact borne out by the very simple 
sentence structure, a.g. "He was born in Beaufort West 
and his cian naze was Mgwenl and he died in the Big 
'Flu of 1918" (11 28-29}. This is very similar to the 
source text, which aiao has a simple sentence 
structure, and a low language register: "Hy is gebore
op Beaufort-Wes en ay grootvan was Hgwevu en hy het
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2.2 Section II Chapter 21 (Appendix II) 
(Pages 86 - 90 CTTV 6t - 63 tSTJ)

2.2.1 Macro level

Paragraphing has not been maintained in this text, 
nor has the sentence structure, e.g. 11 1-9 of both 
target and source texts. In the target text, one 
concept becomes one paragraph, and the sequence of 
events is recorded virtually in point form, something 
which continues throughout the text, e.g.

The house across the road was burned down.
Popple saw the coloured policeman help the 
white policeman carry the stuff from the 
house: an iron bedstead, a cupboard, a 
kitchen table and a few chairs, some broken 
down, a few pieces of crockery, tins and 
paraffin eases. The policeman had kicked the 
door down, it swung in on its broken hinges, 
when he struck the match

(11 32-38)
is two paragraphs and five sentences in the source

Sy het die huts oorkant die street so sien brand. 
Die bruin peetieese vat saaa met die witman gekom 
het, het ears die goed ult die huts gedra. 'n
Ysterkatel, sender matras, ’n cupboard, 'n 
kombuistafel en 'n paar steels, party met af 
pcite, 'n paar stukkiea akettelgoed, blikke en 
paraffienkassies.

Die poeliease het toe die deur so 'n sleep
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S3) / "Toe die '•ret nou sterk word dat die Xhosa-mense 
moet ultseroel word uit die dorpe utt, s6 Popple, toe 
hul.le nou bale gebrand het dear by Lambertebaal, toe 
ht, ..ns ook itaar begin dink aan ueggaan" <11 45-47),

The grammatical catterns of the target text tend 
to be acceptable, i.e. fairly standard English, but 
thera a few exceptions to this, e.g, "Where to is 
it that I must go now?" (11 11-12) from "Waarnatoe 
moet ek dan nou gaan?" II 11),

The word selection in this text is freqv ntly 
Unusual. "Bale ontevrede" (1 7) Every dissatisfied] 
is translated as "angry" (1 7). This choice 
exaggerates the tesling of the people. An important 
component of tiie theme of Popple's long journey Is the 
gradual Intensification of the feelings of the people 
- discontent mounts to voiced discontent, to anger and 
at last to rebellion. To describe this feeling as 
anger at this stage is to detract from the themes, 
including that of Popple’s suffering.

Both the macro and micro level analyses serve to 
confirm the acceptability hypothesis, although there 
are some adequate shifts. There Is very little
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2,3 Section III Chapter 23 (Appendix III)
(Pages 98 - 101 CTTI / 70 - 72 CST31

2.3.1 Macro level

This text emphasises the white exploitation of 
cheap black labour, represented by Popple- This la 
carefully transferred into the target text, which is 
an almost literal translation of the source text as 
far aa this theme is concerned. Poppie is once again 
Seen as part of a large, unified family, working to 
help one another - part of the build-up to the end of 
the book, where families are divided against each 
other, and the suffering comes from both the whites 
and the blacks - yet always because of the whites.

Once again, the paragraphing has net been 
maintained, nor has the sentence structure. This is 
again an attempt tc render the target text more 
acceptable.

The narrative stance is retained in this text. It 
is fairly unusual in this text, switching from third 
person to first person, yet always with a touch
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Since the text is so straightforward, with few 
words requiring careful translation, word selection is 
very adequate. None of the vords used in the source 
tsxt are ambiguous, nor do they have hidden 
connotations, and the language used is consequently 
fairly ordinary. The register is fairly high when 
compared with the two previous texts, but only insofar 
as far fewer colloquialisms appear in the target text. 
The register is lower in the source text because the 
Afrikaans is non-Standard - e.g. "As die grootoense 
hrekfis eet ..." (1 58) vhioh is translated to a 
higher register as "While the adults had breakfast

This text is surprising in that it supports 
neither of the hypotheses formulated thus far - It is 
primarily adequate and contains a carefully adequate 
transfer of the theme. The following analyses will 
therefore be crucial to the testing of the hypotheses, 
and to the conclusions to be drawn after the systemic 
context has been discussed.
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for the thematic transfer, since It too bears out the 
changes made for the benefit of the target audience.

2.4.2 Micro level

The language levels In this text are of a fairly 
high register in the target text, again aa a result of 
the third person narrator. Even the direct dialogue 
is of a higher register than previously, although this 
only applies to the target text. The language level 
used in the source text is lower than that of the 
target text, due mainly to the non-Standard Afrikaans 
used by the narrator as well as Popple and her family: 
"Hulie hat Mama se pas ’n stempel gegee wat s6 dat ay 
elke aes maande en later elke ^ear extension meet kry” 
(11 21-221 is given in the target text aa "They gave 
mama's pass a stamp for a six months' extension, and 
later for a year" (11 24-251.

The selection of Words in the text is linked to 
the language register. The words selected in the 
target text are thus of a higher register than those 
of the source text, although this makes no appreciable 
difference thematically. The text is fairly





2.5 Section V Chapter 47/48 (Appendix VI
(Pages 201 - 203 CTT3 / 151 - 153 CSTD

2.5.1 Macro level

Paragraphing has again been maintained fairly
adequately in the first part of this paaaage. The
paragraphing in the second part of the source text
passage again emphasises the desolation and fear in
Popple's situation, the staccato rhythm echoing her
train of thought, e.g.

Hulls kan dcen wat hulls wil, tnaar ek is nog nie 
afgedood nie.
Nou gaan ek vorentoe.
Ek gaan vorentoe met vat ek oorgehou het, en die 
my hinders.
En die eerate wat ek most doen, is dat my hinders 
most skool kry.
Toe kan ay slaap.

(11 79-83)

Thin la not transferred to the target text, however. 
The lines quoted above simply form part of another 
paragraph:

... They can do what they will, but I am not dead 
yet. New I go forward. t go'forward with what X 
have kept, and that is my children. And the 
first thing I must do, is to si e that my children 
get their schooling.

Then she could sleep.
(11 70-83)

This la very similar to the first two extracts



analysed (Appendices 1 and II). The staccato 
paragraphing is replaced by paragraphs each containing 
one event, or thought, and thus representing the 
sequence of events paragraph by paragraph, rather than 
representing the sequence of thoughts paragraph by 
paragraph. It la very much a shift to the acceptable 
pole, not to simplify th% theme, nor to mske it acre 
understandable to a British audience, but rather to 
conform to generally accepted English writing.

This chapter continues Popple'a increasing 
alienation from her family and ordinary surroundings. 
She is removed frcm her mother and her brothers, and 
dumped in the hostile environment of Mdantsane in the 
Ciskei. It is extremely important thematically 
because it is the beginning of the end as fsr aa 
Popple’s happiness and contentment are concerned. The 
theme is transferred through the careful transfer of 
the mood of the passage, but there ia an omission 
which again detracts from the humanity and emphasizes 
the plight of the family.

The narrative structure of the extract is 
maintained, except that, in the source text, it 
changes to first person narrator in the paragraph



omitted from the target text. Apart from that, it is 
third person narration with direct speech from her son 
Bonaile <1 9), and direct quotations from Poppie's 
thoughts.

The acceptability of the text dominates in this 
passage on this level. The paragraphing has been 
altered to this end, and the omission of the paragraph 
also appears to have occurred for this reason. It is 
only the translation of the narrative structure of the 
text which is adequate at this stage.

2.5.2 Micro level

The language in the target text is of a fairly 
high register, again in contrast to the language of 
the source text which is of a fairly low register, due 
cnee again to the use of non-Standard Afrikaans, mixed 
in this instance with English and remnants of Dutch 
expressions: "... wou a6 nie: Here segen hierdie koa?" 
(162 >. In the same way, word selection in this text 
has tended to raise the register in the target text, 
since much of the source text language is idiomatic, 
e.g. "Hy het 'n boksie m6tjea by horn" is trsiu’ated by 
"He had matches with him” (11 26-27).



The grammatical patterns of the target text tend 
to be acceptable, conforming to patterns of standard 
English, and this contributes to the raised register

The higher register of the target text is fairly 
important thematically. It again loses some of 
Poppiq'a humanity. Pnrt of Popple's great suffering 
lies in the fact that Afrikaans is her language, and it is 
Afrlkaans-speakera who are betraying her, like the men 
in the pass office. She is not the well-spoken 
narrator of the target text as much as she is the 
simple, suffering Afrikaans-speaking narrator of the 
source text. This shift is towards acceptability, and 
confirms the earlier hypothesis that the texts will 
tend to the acceptable, and that this acceptability 
vill of necessity affect the transfer of the themes.



2.6 Section VI Chapter 82/83 {Appendix VI)
(Pages 353 - 355 [TT3 / 275 - 276 CST1)

2.6.1 'Macro level

This is the final stage in the book. Poppie is 
now hopeless and despairing, and her suffering has 
reached its peak in the suffering of her children.

This is the first passage to retain paragraphing
almost entirely. The paragraphing in both the source
text and the target text seems to echo Popple's
desperation which floods over her at intervals: after
a long paragraph of memories, she suddenly changes

Fez!... Fesi... Poppie took fright. Fezi, she 
asked, Mosie is Fezi in Hersehel?

(11 23-24)

This sudden change back to reality surprises the 
reader who has been lulled almost into a sense of 
peace by the preceding paragraph, and now shares 
Popple's fear. This is a very adequate translation, 
adhering closely to the sourco text.

The theme of Poppie'« suffering culminates in this 
passage - she la finally despondent and broken, and 
she starts to rebel against her lot, yet accepting it



at the same time: "And if my children had to be drawn 
into this thing, then that is what they were born to. 
And who can take from their path that to which they 
vere born?

2.6.2 Micro level

The language level in the target text is once 
again on a higher register than that of the source 
text. The overriding impression In both texts is one 
of fatalism, an acceptance, not happy but heavy, 
depressed by all that has gone before. The words are 
sombre and grave, Popple acquires a dignity not often 
seen up to this point, and this dignity lies in the 
word selection as much as in the actual events.

This psssage is acceptable on the micro-level, yet 
is predominantly adequate as a whole. Thta has the 
result that the theme is transferred adequately, 
without authorial comment in this passage, since the 
events, and Popple's attitude speak for themselves.



In Summation

It now becomes possible to evaluate the hypotheses 
formulated in the first stage according to the data 
collected thus far, and formulate further hypotheses 
for the final stage of the general analysis.

The translated tuxts are predominantly acceptable, 
but there were a surprising number of adequate shifts. 
This could be attributed to the fact that the author 
of the source text was also the translator, but could 
also have been caused by the relevance elf Popple's 
educational standing to the narrative. The language 
could not be of too high a register, since it would 
then not have been credible.

The shifts to the adequate in the transfer of the 
fcheae are surprising, since it was hypothesized that 
explanations would have to be made of many things.
The omission of certain sections la important in this, 
representing aa It doea a shift to an acceptable 
translation, but the overriding impression is of an 
adequate transfer of the themes. Popple’s suffering 
Is explicit, rather than explained, and her actions, 
meticulously transferred, continue that impression.



J textual importance.



Systemic Context

the next step in the analysis is the discussion of 
the systemic context. This is particularly important 
in this book, since it occupies a place in the 
movement of the committed literature.

Die SwerfJare van Popple Nongena falls within the 
scope of committed literature, since it focuses on and 
questions current socio-political structures. As 
discussed in the Introduction, the term has come to 
mean the way in which, through his work, an author 
views the problems in his community, and the problems 
unique to his time and country. The events in the 
book take place within a narrowly defined period of 
time - 1936 to 1978 - and in a specific place - South 
Africa - and are about a specific problem - the 
apartheid policy as experienced by the black people 
(fioos, 1987: pp.4-5). In this, Joubert falls into 
line with other authors of committed literature, such 
as Andrd P. Brink, John Miles and Jaap Steyn. Die 
SwerfJare van Popple Nongena can thus be viewed 
against the background of a developed literary cycle.
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It ia likely that the translated text was targeted 
at academics, rather than the man in the street in 
Britain. This vculd naturally have affected the 
translator's approach to the translation, as well as 
th? shifts she felt called upon to Make. The source 
audience, conversely, was far greater. Ole Swerfjara 
van Poaole Naneenx was serialised in magazines, 
adapted into a stage show, and generally marketed to 
the general Afrikaans-speaking community in South

The observations contained in the discussion of 
the systemic context have s distinct bearing on the 
transfer of the socio-political theme to the iar - •, 
text. If the translation was indeed aimed at 
academics in Britain, it nay be assumed that they 
would have some knowledge of the situation in South 
Africa regarding the pass laws and forced removals, 
sod it a ' .• thus be assumed that a more adequate 
tranafei . ild be possible, since not as much 
explanation would be required. This is borse out by 
the findings on the macro and micro Seve la, In fact, 
and the hypothesis that the translated text would 
contain a lot of explanation is finally disproved on







from the preliminary data. It. provided parameters for 
.»vestigation, and provides for a variety of texts - 
poetical, narratives, biographical texts, etc.

The chief difficult-: with the model and one which 
would apply to all DTS models is that it is difficult 
to accurately pinpoint a target systemic context.
There are several reasons for this. Each culture and 
literary system receives translated works in a 
different way. There may also be bias towards or 
against their cultural origin. A South African work, 
as was dealt with in this project, is vulnerable to 
considerable bias. Part of the translator's task in 
that case is to try to break through that bias, and 
show that the work has something to contribute, either 
to the target literary system or to knowledge in 
general. This Joubert has done, judging by the sale 
of the translated text.

Another reason for the difficulty expressed above 
is that literary genres often differ from culture to 
culture. This was not a great problem in this case, 
since committed literature is an international concept. 
It is still evolving in South Africa, however, and is
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We are Xhosa people from Cordonia, says Poppie. My 
mama used to tell us about our great-grandma Kappie, a rich 
old woman who grazed her goats on the koppies the other 
side of Carnarvon, Her second name was Plaatjies and she 
had the high-bridged nose that runs in the family —  our 5 
oompie Pengi got it from her.
She told our mama about the old days and about the big 

man, DarkMalgas, who was killed on the island In the Great 
River, which.they ail the Orange River these days, She told 
our mama about the rinderpest and the cattle and sheep that 'O lied and ahn.,1 ih. Bnnti.t. ..... .. ,he Wazwe yamabulu,

'erything in the huts and stayed in the koppies till the •S" 
hite men had left. They didn't take our things. Eveiyihing 

- had left it, but they ate all the meatie porridge in 
the cooking oots.
And then pantile rode away with them as agtenyer and''as shot dead in the war. 3.0
Jantjie, take the horses and flee, the Boer shouted when 

he saw the English soldiers surrounding them, but by then,
"Id woman —  so he came and told our great-grandma 
appie —  your child was dead. '
Great-grandma Kappie only had one girl child, our OS' 

grandma Hannie. We called her ouma Hannie. Hannie ■ 
married George Williams, a shearer who worked on the ' 
sheep forms. He was bom in Beaufort West and his .dan ■ 
name was Mgwevu and he died in the Big 'Flu of 1918. The • 
isibetho, ouma Hannie told us, was the plague that the Lord 3©

; F.LSA JOUBERT
I _  ihe »*" *nd ‘h‘n '
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wasn't at rest till they were married with lobola money, as s f&> 
well as In church. Then she. settled down in the location of 
UpbiRton arid took in the grandchildren that her children 
brought lo her, and reared item as she had reared her ototj.
Ewt our ma's children were dosest to her heart, because our 
pa-didn't look after us well. He left us on a Saturday mom- To  
Ing and Went to the office in Uping ton and joined up for the 
war, the war of 1939. He was sent away as a lorty-drivcr to 
Etiputa in the north and never came back to us at all.
Just Ifke your oompic Domanl, said ouma Hannie. But 

that was a diffeient war, the war that was the first of the two 80 
great white people wars.
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1 Die voom ense  van Poppie

Otis bOordon!a-bootlinge,si Poppie. . , ' ___
W mama tot ons verlti van onie growouma Kappift n ryk ouvrou . 
L[ huge bokke geboer het in tile rantjies andcirkant Carnarvon. Hear 

.. . was Plaatjlci en sy het die hog stamneus gehad wet onse oomple
Ptflji vanliaar Beerwe het. .______________ __Sy het vir Mama-gocd vertel van die ou dae en van die gnW man, 
Donkcr Mnlgos. wet godood Is op die etiand indie Qtootnvler.

onse mama vertel van die runderpcs en die beeste en Jkspe wal 
n van die'Engeise Oorlog, of die Imfazwe yamabulu, die oottog

^OnslfcTdk Boere slen Icom op die petde, het sy gese, en die raale in

uit die stfooise gevat uie. als was soos ons dit gelaat bet, maar die pap- 
potte het hulle leeg geiiel.
En Janljie het weggploop na die Boere toe en agfenyer jrword en is 

doodgeskiet. ,
Janliift vlug met dls perde, het die Boer geskreeu toe hy die Engdse 

om huile sicn, maar. so het hy vir grootouma Kappie gekom vertel, toe 
iijwi kind el kiaac gerVood.
Grootouma Kappie bet net eta meitiekind gf'wd. onse ouma Hannie, 

Minnie bet gsitou met George Williams, "n skaapskeerder wal op die 
•veepiase gewerk het Hy is gebore op Beaufort-Wes en sy grootvan was 
Mgwevu en hy het afgeslenve met die Geoot Griep van 1918. Die isibetbo. , 
het ouma Hannie vir ons vertel, was die plaag wat die Here na ons ge-cto 
stuurhet, want die mensewas netdrie dae siek en dan sterwe hulle.
Hannie het agt tinders by horn gehad. Hulle is op die veepiase gebcn . 

woar hulle pa gewetk het.
Toe hy Jtenve, hef hulle op Koegas gebly. bultekont Pnestii. Maar 

ouma Hannie het ie swaar gckiy met die kinders toe trek hulle na Vaal- 60 
koppies en huile bly by die lande by Louisvale se pick.
• Daar het ouma Hannie die tindeis $roolgcmaak. Huile het leer konng 
sny by die Bocsmans. Die Boesmans was die kortetjles met die kroesks, 
die Damans was die swartcs en die Basters die wat amper lylc soos wit- 
mense, metlangtuu;. , ....Toe hulie grotcr word, bet ouma Hannie met die landers oor die rtvier 
getrek na UpingtOn om vit hulleskool en kerk te gee.
Dit was oompie Kafferijie en oomple Domani en grootnia MazZha en

grootma Mela en Leita onse mama, eo toe kJeinma Hassle en oompie 
4^ Sam en oompie Pengi, Ouma se laasgeboreac, haar droepram, baar 

■ t’koutjiesoos die NamM sS.
Grootma Martha eo grootma Mieta was die susfers ouerder as onse 

mama, en daarom het ons vir huile grootma geroep, en Hessie was jon- 
gerder as onse mama ensy was onse ktonma.

45 Ouma Hannie se kinders bet tie balie lank skoolgegaan nie. Oompie 
Kaflertjie het teruggelrek na Koegas ea by ’n boer pat weric, en oomple 
Domani is weg na die gnuk oorlog en het nooit leruggekom nie. Die ander 
tinders bet maar so rondgewerk van LOderltz al, al langs die spoor; 
Uplngton, Putsonderwatfcr, DraghoenderenPrieska.

5 °  Die meisiefeinders het mtgetroc en ni hulle Uoae gewerk soos hulle kon.
My unties is by force getroud, soos die outydse mense met hulle kin- 

ders gemaak het My mama Vvou nie my pa gehad het nie. Hy het op 
die see kom werk by Lilderinbucht en toe slen 4y my ma wit by my 
grootma Mieta daar gekom kuier het. Hy bet #1 met die wind same aglet 

55 my mamageloop en verlief geraak op baar.
Hy het na Uplngton gekom om ouma Hannie te vra ora met haar (e
Hy was glad me* sybtken h/t groot iobola gîelaiil, s4 ouma Hannie, 

en fay's toe met julle mama getroud, maar dit was na hy ears dood is 
datsyso gesibet,
Sy aoam was Masjien Matati es sy grootvao Mbeie. Sy aglerajense 

bet van dieGskei gekom. maar hy sell was op Mafakeng gebore.
JCleinma Hessie is ook by force getroud met kleinpa Ruben, en grootma 

Martha met grootpi Fanle van Staden. Net grootma Mieta svat met die 
65 visserman van LUderitz getroud is, was lief vir haar man, toe trou hulle. I

Ouma Hannie was 'n kwaal ou vrou. Sy was nie tevrede voor haar 1. 
kinders met Iobola in in die kerk getroud is nie. Sy bet in die lokasle in 

' Upington bly woon eu die kieinklnders wat na haar toe gebring is, inge-
Maar onse mama se kinders was haar die waste aan die hart omdat 

ons tata nie goed vjr ons ges6re het nie, Op 'n Saterdagoggend in Uplng- 
ton het &y van syvriendeafweggekopen vir die oorlosgaM leken.
Hy is as lorriedrywer weigestuur na die Noorde toe en het nooit weer 

__r- naonsteruggekomnie.
"T*2 Nes juile oompie Domani. het ouma Hannie gc.’ Maar^aai was 'a 

ander oorlog.
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When Bonsile was one year old, we came to Cape Town.
Two white men walked through the location and told us 

we could go where we wished. But we Xhosa people had 
to see that we leave Lamberts Bay. The longer we stayed, 
the more we were caught and taken to the police station, 
even while sitting at table at night eating our supper.
The people were angiy. i grew up here, said Mosie, I'm 

not leaving. I've got a good |ob at the garage and I'm study­
ing with the Union College.

Lamberts Bay
Bull Mbataite had worked at Lamberts Bay for twelve /O 

years, and before this at Uideritzbucht. Where to is It that 
1 must go now? he asked.
Before her child's birth Pcppie saw in a dream thol the 

white paling round .ouma's grave had broken down and 
weeds were growing over it. Hoedjie and Mosie helped her /S ' 
to make it neat again. Must we leave the grave lor the weeds 
to grow? she asked. And my baby's grave?
The men may stay, the pojicemen said, but the women 

who lie around doing naming, waiting for AiM season to 
start wot* at the factories again, must go. Bads to the places 2 0  
from where they came. Or look for work elsewhere. They 
said: This part of the country is a coloured preference area.
Too many black people are coming from the tribal lands to 
work in the Western Cape.
When it was not full season, says Poppie, the people 3 S  

locked their houses and went to Tulbagh or Paarl to pack 
fruit. When they came back to Lamberts Bay they were 
homeless because the munidpaJity had burned down their 
houses. The houses were built of -vooden boards and sheets 
of corrugated Iron, lined with cardboard. It took only one 3o 
match for the house to flare up and bum down,
The house across the road was burned down. Poppie saw 

the coloured policeman help the white policeman cany the 
stuff firm the house: an iron bedstead, a cupboard, a 
kitchen table and a few chairs, some broken down, a few5S*Kieces of crockery, tins and paraffin cases. The policeman ad kicked the door down, it swung in on lls broken hinges, 
when he struck the match.
The children gathered in the street to watch.
Before he drove off the white man asked the women >vho4tO 

had joined the children In the street Do you know the 
people who lived here?
Yes, we know them, they said.
Well, then you must carry away their stuff and keep it •

• till they pitch up again. It can't be left standing In the street.
Popple and the other women carried the stuff away.
When he came home from work, tata-ka-Bonslle dragged 

a few sheets of iron from the bumed-out rubble. He dragged
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It to his yard and built a leon-to as a shelter for the people's 

5*0 belongings,
When the ton1 became so strict that they were burning ,

down many houses at Lamberts Bay, we started to thins 
about leaving, says Poppie.
One day a policeman, whom they called Adonis, came to 

my house where f was hanging washing on the line. He 1
• was new at Lamberts Bay, a coloured man, and he did not <
know me. He asked: Where is your pass?

. ‘ I said: I don't have a pass. My mother has got some |
papers, ja, but Z never had no papers myself. •

£ 0  Then he said: You must come with me to the police i
station. - • I
lout my duld on my back and went with him. j
There were other women waiting at the poiice station who 1

had been caught too. Oomple Japie, a policeman who had .
fe5 known me from my childhood days, saw me and asked: 1

Now for what have you come here, Popple?
1 Was upset, Isaid: They caiched me, compie japie. i
Then he said: Ag no, child, you go home now. - *
1 went home, but the other women had to stay behind.

They were keen on catching the women. The men who were ,
working, could stay. ij
Many people started leaving, Mama left In IMS. Some i

went to Cape Town on the lorries, .olhers wem to Tuibagh 
or Worcester, others went by train to Mossel Bay. My step- |

•?£ father said: The Xhosa people are being pushed out of I
Lamberts Bay, it's better to go. First we were pushed out 
of the barracks, now we are being completely sen t away.

• • A while man held a meeting in the location: A special 
town called Nyanga is being built for the Bantu people on 

80 the flats near Cape Town, he said, that's where you must go.
But the people were scared of going to Cape Town 

because of the stories they heard of the skoiiies. The school­
teacher tried to give them courage: in Cape Town It's not 
as rough as they tel!. The skollle, he's not going to grab you 

85 by the shirt and say: Now you, you've had It, and stick a
knife into you. There's no such thing, it's you yourself I
who'll gnt trouble if you look for it.

Lamberts Bay 
Buti Plank did not mfnd going because he had worked 

along the coast, southwards to Hout Bay. Hoedjls left his 
* job at the hotel and went along with mama. %

1 didn't want to leave, Mosie says. My boss at the garage 
said: Don't go, man, let your ma go, you stay behind, you 
can send her money every month.
But I said: No, where my ma goes, there It’s my place too.

Z had many friends, too, white children, Jannle Koertse %" 
worked in the butchery, 1 helped him after school, and 
Feriands, when he needed someone to take his cow to graze 
and bring it back, in the afternoons, I helped him out, and , 
so we became friendly. I was sony to leave Feriands and 

•, . jannle Koertse and Tredoux. My boss in the garage was just -to 
as sony to let me go.
At first Popple stayed on because tata-ka-Bonsile did not 

want to leave his Job at the factory.
I can't let him stay alone here, Poppie said to Melsie. He's 

so fussy about his food, and he's fussy about dean clothes,/of 
Every day he brings his boiler suit for me to wash. You know 
the way 1 have to wash and Iron his clothes, Z can't go away 
and leave him just like that.
But she was homesick for her mama and her brothers and 

later on, when she was the only woman left In her street I/O 
and ail the houses around her had been flattened, she 
couldn't feel at rest. Early in 1956, a year after her brothers 
and her mama had left, she packed up to go,
At sunset one evening tata-ka-Bonsile walked with her to 

the bus stop. He carried her suitcase and she carried the 
parcel wilh the • hild's milk and food and a fried chicken and 
a loaf of bread she was taking to her ma.
J left my house just as It stood, and gave my things to 

coloured people to look after, 1 didn't find ft hard to go, 
because the place wasn't the same any more, The way all 
the people had to leave, It made you feel they didn't want 
you there any more, there was no other way but to go away 
too. And 1 was glad to go to my mama and my brothers.
The train was very full, but the Lamberts Bay people who 

travelled with me in the bus to C.raafwater, helped me with /If 
the child end the suitcase. We got Into the third class
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compartment. The diild luckily wai very restful and slept 
all the way. At De Hoek We liked to nokout and watch all 
the black Rhodesians who got on the 'rain. They had very 

Isaloud voices and strange ways. I suckled the child after De 
-Hoekand then he slept until wc reached Cape Town.



• 21 Poppie en haar mensc <
word weggastuur uit Larobertsbeai

Toe Boeslk ecu jaar oud is, we kom on: Kaap We, Toe si huife vie oas 
ons meet nou gann waamaloe ons wil, maar ora -Thr y-mease rooti net 
»eg trie Lunlierttbaei ult. Twee Nanke mans het deur die lokasie geloop 
en dieMtmcsesi hulle moet weggnan, en hoe langer ons gebly bet, hoe 
meMdee word ons Sevang, sommer in die aande as ons om onse tafek 5 * 
siteneefcenpoeliesslasietoegeneem. '
Die mensc was talc ostevredo.
Ek Id Jiier roolgcrank, s6 Mosie, ek gann nie tiler weg' nle, ek work . 

by d« garage en ek kef by die Union College.
But! MbaHne het twaaU Jaar In Lambcrtsbani gewcrfcen.voor did ryd Id  

in UMofabuein. Wasmaroe motiekdad nou gann? si by vir Mama.
Voor haar kind gcborc is, het Poppie gedroom oor Ouma se gtaf. dat 

die wll psletjies plat It. dat die onkiuid daaroor groei, en Hoedjie en 
Mosie het saam mti baar gsan sorg dat tfit netjies is, Moet ora drt nou 
weer Ins, en roy kindjle se graf? vra Poppie, IS

1M» mam kaa asnbly, bet die poeiiesse gesi, maar die vrouens wat 
"ag tot die vis non weer meer-is om in die fabriek te gaan 

werfc mow weggaan na waarvandann hulle gekom het of by ander pfckkc gam wttk seek.
As die vis nitf « seiner, iinie.s4 Poppie, sluit die mense hulle se huise 3 o  

loe en gaan werk vnigte by Tulbagh of by die P6rel en as hulle terugkom, 
dan het hulle nie meer huise nie, want die huise word brand geateek deur 
die mvoisipaUteiL 
tte bcitc if van boutpak en sink, maar die mure is uitgevoer met card- 

i beard en bokie wat hulle oopsny eg aan die hinnekant vasspykcr. Dlt 95 
kos net 'n mitjle dan brand dlt,
Sy het die hub oorkenfdle straat so slen brand. Die bruin poeiiesse 

wat saam met die witaen gekom hit, btf earn die goad uit die hub ge- 
dra, a ysicrkatcj. soodcr matras, 'n cupboard, 'n kombuistafel en 'n 
paar stock, party met af pole, 'n paar stukkies skottdgoea, blikke en l o  paralileDkasaes.
Die poeiiesse bet toe die deur so 'n stop bi.metoc gegee dat dll nan sy 

jkamlera hang. Bn die roiijie getrek.
brand ̂ S““‘n kyk'ro die BOed wat "4*bm Is en na die huis wat

IS" Voor die vanljie van die munlslpalilelt wegry, vra die witnian vir die 
vroucas wat in die straat nsder gekom bet: Ken julle die mense wat hier 
gewoon bet?

HsSssi; Jo, ons ken hulle.
Nou ja, dan moet julle maar hierdie goed vie hulle bare tot hulle weer 

hier opdaag, Dit kan nie bier In die straat blystaan nle. '
Poppie cn die andcr vrouens het die goed weggedra,
Toe by uit die werk kom, het tata-ka-Bonsile *a paar sinkplate ult 

die as gaan krap. Hy bet dit oa sy jaart gcsleep 91 daarmea 'a skulling 
vir die mense se goed agtcr hulle hub gebou.

4#® Toe die wet nou stork word dat die Xhosa-mense moet ultgerod word 
uk die dorpe uit, si Poppie, toe hulle nou bate gebrand het dear by Latn- 
bertsbaai, toe het ons oqk msar begin dink aan weggaan.
Eenslag bet dear 'n poeliesmao gekom vir wfe hulle si Adonis, Hy 

was 'a nuwe podiesman op Lambeffsbaai, 'n hruinman, en hy bet my 
fTĉiiic geken nie. Hy kom sommer my vat in die dag toe ek by die waagoed- 

lyn staan en waagoed bang. Hy s6 f Want's jou past 
Ek sit Ekhet nie pas nie. My ma bet paplere gefcty, mlko gee! paplcre, 

maar dit was toe ek nog bad was, ek her self eooit paplere gekry nie. 
Toe sd hy: dan moerjy saam met my gaan poellosstasie toe,

S5 Bk sit my kind agter die rug enck gaan saam met boro.
Toe ek by die poeliesstasie kom saam met al die coder vrouens wat 

Sevang is, staan oompie Japie daar, 'a poelieiman wat my ken van kinds- 
been af, toe vra hy: En wat sockjy hier. PoppieV 

•• Eksivirhom: Ekisgevang:
HysS: Ag nee. gaan huis toe,
Ek bet huis toe gegaan, maar die ander vrouens mces agterbly.
Partykeer cet rRenssupper, dan kom vang die waens jou.
Hulle was veral agter die vrouens aan. Die mans wat werk, Icon maar 

gebly het.
6a Bale mense het weggegaan. Manta het to 1955 weggtgaan, Anders het 

met forties Knap toe gegaan, antlers TUlbagh toe, adders Worcester toe, 
anden met die treia Mosselbaai toe.
My stlefpa bet gesSi Die Xhosa-mense word nou so uitgeroel tier uit 

Lamberisbaai uit, laat ons maar gaan, Eers her hulle ora uitgcskuif uit die 
90 torraioeult.noiimoetoraiteellemalweg.

Die witroan wat die vcrgadering in die lokasie gebou het, het gesi daar 
word op die vlakie by die Kaap 'a spesiale dorp vir die Banroe-merae 
gemaak, wat hulle Nyanga roep.
Maar die menso was bang vir die'Xaap oor die stories wat hulle ge- 

?o boor hot van die rofgeit cn die skollies. Die skooimeester het vir die mense 
moed ingepraat: to die Kaap is dit nie so rof soos mense dit maak nie.



Die ikollie in die Kaap, sd hy, gut nie m  jou toe kom en $6: Toe jy,
Stevie Brek, vat so, ta Heek jou met die mes nie. Deni's nie so 'a ding 
nie. Dis jy self. dZs oor hoe jy jouselt gedmg.

ISO tiuti Plank was tevrede om te gam, want hy het al met die skuide . 
af getvcrk Houtbaoi toe. Hcedjie het sy werk by die hotel getos «i sanm 
met Mama gegaan,
Ms die plek wanr ck my voile veratand gekzy het. vcrtei Mosie. Ek 

wdlie weggegaan het nie. My baas by tile garage het ges6: Moenit weg- 
gaan nie, jong. hat jou ms gaaa, daa Iran jy bly. dan slum jy vir baar i
geld, manr toe 55 ek ek Iran nie bly nie, ek most langs my ma wees. Ek 
het bate vriende dear gebad, ook wit tinders, 'n Vriend van my. fan nie 
XocrtiA bet gewerk in die slaghuis, loe't ek itom agter stool gaan help 
slag, en Vtrlands, wat nodig gebad bet dat icmand sy bees vdd toe :
jaag en agter skool wcer terugbring, ek het die vir bom gedocn, en so bet %  j 
ons vriende gewotd. Vir Vdrlands en vir Jannie Koertse en vir Tredoux j
was ek spyt om agter te last. En toy baas in die garage was net so spyt ;
oorlal ek wcggaan.
topple het vir eera aglergcbly want tata-ka-Bonsiie wou nie sy werk 

by die fabriek alios nie. Ek kin bom nie alleen laat bly nie. s5 sy vir Meiste.
Hy b so *n pretiese roan oor sy kos, en by's 'n sfcooa man. Bike dag bring 
by sy boiler suits hub toe dat ek dll kan was. Jy weet hoe bale ek vir boro 
wascn stryk, Ek Iran mos ttou nienr.t alles ks en weggaan nie.
Maar sy het vtriang na haar mama en haar broers, en later toe sy li­

ken in haar strait agtorWy en die bitise al rondom haar piatgeslaan is. "3Q 
en sy weer Vi kcer gevang an in die vantjie poeliesstasie toe geneero is, 
her sy oooit mtei gerus gcvoel nie. .
Vroeg in I95S, 'n jaar ni haar mama en broers. is sy ook dear weg.
Sy is met die bus na Graifwaier et daarvandaan met die trcia Kaap 

toe. Tata-ka;Bonsile het haar bus toe gevat, so teen lononder die annd. tof 
N«. met die suitkys en 'o rakkie met die kind $e itos en rocik, en ’n gnar 
. hoendertjiecn'a Krood wat sy vir bear ma gebak bet.

Ekhet my hois net to geioe, m  mygocd by bruinmense laat staan. >
Oit was trie vir my to swaar om weg to ̂ an nie, want soos diogc daar '

geiuao het soos ilie men so weggegaan bet, die plek word inter vir jou so tfO '■ 
skg, jy vod so vcrlate, as of hulle jou nie daar wii h6 nie, dan wf! jy ook 
maar weggaan. Eli ek gaan mos na my ma en my broera toe.
Die trein was bale vol. maar Lambertsbaai so moose wat saana met my 

la die bus gory het, het my geheip met die kind e» die suitkys. Ons het 
saaro in die derdekiaswa gek/im. Dio kind was gelukklg soet en het bale //S 
gesiaap. By De Hook was dit kkkcr om uit te kyk. daar was bale Rhode­
sians W«t opklim. wat so snaaks prant en so bard. Ek het toe weer die 
kind borsgegee, why't gesiaap tot ons by die Kaap gekom het.



Poppie thought- There is no other road for me, i must go 
find a job. There's no place for me to sleep here. Mama has 
no other small child now, she can look after my baby. Then 
tata-ka-Bonslle can stay with his sisi Violet and I'll take a

9  sleep-in job.
We can't all stay with you, mama, said Poppie. And at 

auntie Violet's place we don't get on. .
Mama agreed. The baby can stay with me, she said, but 

now what will 1 do the day that 1 go to char and the madam
10 says I can't bring the child along?

Poppie didn't care. Then Katie must stay out of school and 
look after my baby. As I looked after mama’s baby.
The auntfe next door knew about a job and took Poppie 

along with her, first by bus and then by train and then by 
if bus to Constantia. It was a sleep-in job at a plant-growing 

nursery. The woman didn't pay much, six pounds a month, 
but Popple thought; We'll see how it goes, till tata-ka- 
Gonsile rinds work, The work was hard. There were nine 
white people living in the house, the man and his wife and 

UO his wife's sister and her baby and five more children.
it was then the first, time she and tata-ka-Bonsile and the 

child were living completely apart. It was the first time in 
her life thut Poppie slept atone In a room. She was nineteen 
years old. The room was the end one in a bamick-llke 

flf building occupied by the black garden labourers.’ At,night 
she could hear them talking andTaughlng and fighting. On 
Saturday nights the noise wen t on the whole night long.
Stone was uneasy when he brought her back on Sunday 

evening after her afternoon off. Must t leave you here alone 
y3 with all those men next door to yod? It makes that the foam 

isn't so quiet, she said. But they don't come and boiher me.
At five o'clock the workers In the rooms next to hens rose. 

They went outside in the dark, emptied their bladders In 
gz the bushes, stuck their heads under the water taps. The 
S’ smoke from the fire: where they cooked their roealle

porridge started curling up. An old man was always the 
first one to break the kindling and poke at the ashes.
At six o'clock Poppie had to be In the kitchen. The work 

in the dark of earty morning was the best time for her, with 
the garden workers gathered round their fire and dawn^c 
breaking, She boiled water on the Primus. Then she took 
coffee to the nine white people. Cups of coffee to the. three 
grown-ups, mugs to the children, and a dash of coffee In I 
the bottle oi mlflt for the baby In the cot. ,
• Zt was strange to her to go into the rooms Where the white 4» 
people slept. The woman, still as a corpse, on her side, the 
blankets pulled up high over her shoulders, the man on his 
back with his mouth open, his chest bare, It was as if every­
thing was dead in the room when she went in.
Draw the curtains, Rachel, the madam said as she put 5 

down the cups next to the beds. She worked under her 
English name.
But the moments when she stood In the dark, not know- 

ingif they were awakeorasleep, were to her the stranges £
The work was heavy. The white woman stood behind St'S* , 

back and said: Come, come, come, haven't you finished; e? 1
The woman’s sister, who lived with them with her bi §•, '
unlocked the kitchen door in the mornings, because *e. -I
woke up early and was in the habit of lying in the d wk, I
smoking. Itoppie could see the little red spot of the tiga; rtte b e  
moving in the corner where her bed stood.
Clean the ashtray for me, she'd say. She had gone back 

to bed after unlocking the door, and the child Rad fallen 
asleep with Its bottle of coffee.
While the adults had breakfast, the baby sat on lts#s 

mother's lap, pushed forward on her knee so that the 
cigarette should not bum It. The child hit at the table with Its 
arms and hands and splattered porridge to ail sides.
Wipe up, Rachel, before we step in It.
She hud to make the beds and clean the floors while the t o  ■

people ate, and putaway the children's things lying around. T
The man left his pyjamas lying on the floor. She picked them •
up and folded them, it was just the pyjama trunks. Before -j
she went to the nursery, the madam threw att the washing "
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a pile in the passage. She looked through the washing 

that the children had left in the bathroom the night before 
and added it to tixe heap. The sister brought the pail full of
Apple washed by hand in the cement washtub in the 

■go yard. She heated the water in pots on the stove and carried 
. it outside. • . _ ' - .

The sister was very particular about the nappies. 1 like 
• my nappies to be white, she said, snowy white.

I had to bleach the nappies, and sprinkle them with water 
35 every now anti than, says Poppie. Every day there was a 

heap of washing, because there were school-going children 
in the house. I think there were five of them .and there ' 
wasn't a washing-machine. The madam did the cooking 
herself, but I laid the table and prepared the vegetables. 

7® After lunch 1 washed the dishes and at about three o'clock 
I could leave the kitchen to have a rest. At four o'clock ! 
started the ironing. While I Ironed, the madam did the 
cooking. They ate dinner late at night and at nine o'clock"

- perhaps, I finished up in tN kitchen.
7a ! worked til! I couldn't work any"more.

I got sidt at the work; but the madam said to me: You can't be sick here, you must go to Nyanga, fm too busy to took 
aftera sick person. But I was never flat on my back, 1 just 
felt the pain m  the lower part of my body. Then she'd say: 

06 Work has never made anybody sick. It hurt me very much 
when she said that, because I was still young, but the work 
was just too much; she had so many sheets to wash, and 
every day school clothes and nappies.

>  " The Children weren't naughty, they were just like other 
children. I was used to children because 1 come from a big 
family, but they didn't know how to do anything for tiiem- 

1 selves and they messed up the kitchen, when they came 
home from school. I was fond of the little girl, Chrissie. In 
the afternoons when I was ironing she used to come and 

//fl talk to me. Then she told me how many servants her mother 
had had, and how her father hit the maids if they didn't 
want to work; f think ft was a coloured servant, who drank g 
lot, that he used to beat. But when 1 was there he must have 
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quietened down a lot, because I never saw him beat 
anybody. I (a*
Her mother never liked the children to gossip with me.
Sunday nights, after my time off, I had to come back.

After 1 had seen my child and given my mother the stuff I 
brought her, then my husband and 1 had to come right back, 
we couldn't sit down to talk, the place was too far out. No H o  
more than a half an hour, then we had to leave again, 
perhaps when the child had fallen asleep or Katie had taken 
him out of the room to give me a chance to get away.
From Nyanga we took the Qaremont bus, then the train .. 

to Wynberg,.then the bus to Constantia". f2*3



23 Poppie besluit om te gaan weik 
en Stone vat konlrak

Poppie lid gedlnt: dear is ale ander pad vi r  my Die ,  ek meet gaaa werk. 
Daar’i tie sliappiek v i r  my bier roe. My name bet tie noii 'n andu 
Jdtin tiad tie. ay kao na my bybie kyk. Dan kao lala-ka-Bonyle by sy 
aiti Violet biy en ek kry 'n slccp-in-werk.

"" Ons kan tie timal by Mama bly rie, si Poppte. En by die antie Violet 
t  dear te veel woorde. Mama.
Mann'is tevrede. Die bybie kan by my biy, si sy, maar as ekooo die 

dag gaan char en die roiesies wil tie hi ek moet die kind saambring nie? 
Wat mask ek d«n?

®  Poppie bet tie oagtgce tie Dan moet Katie tit die skool tit biy en my 
bybie oppas, Mama. Sons ek Mama se bybie opgepas bet,
Die antie iangsaaa bet geweet van ’o werk en Poppie met hear saamge- 

ncera met die bus en die trein en, die bus na Constansle. Dit was 'n sleep- 
in-Wiffc by 'n kwetery, Die vrou bet tie veel bctaal nie, ses pond in die 

Smaand, maar Popple bet gedink: ons sa! kyk hoe dit gaan, tot tafa-ka- 
Bonsilc werk kry.

b Die werk was swaar. Dear was nege mense in die huis, die man en die • 
L vrouendievrouSeRusterenbaarbabachnogvyftinders.
I Kt was toe die cetste Leer dat hulie heellemal uitmekaar gewoon bet
to sy en tata-kb-Bonsiie en die kind. Mt was die eerste keer in haar iewe dat

Popple aileen in 'o kamer gesiaap bet.

met 'n bele paar kamers met buitedeure. Uit die kamer langsaan ton sy 
die gepraat en gelag en bailei van die twnwerkers boor, saans en snags 

. ca Saterdagaande die tide nag devir. S-S'
Stone was onrustig as hy Sondagaand air haar n4 haar abniddag 

tenigbring werk toe. Moet ek jou tier los met al daardie manne langsaan 
jou? Dit roaak dat die kamer tie so slii is tie, si sy, hulls p!a my tic.
Maar die werk was swaar. Die vrou het agter haar rug gestaan en ge- « 

si: foe. toe. loe.i: jy nog nie klaar nie?
Vyfuur bet die werkers in die kamers langs bare begin roer. Bulk bel 

in die donkerte buitentoe geloop, in die struike water afgeslaan, by die 
kman huile koppg ondcr die water gesteek. Die vtmrljie wear hulie pap 
gekot* het, bet be@n roties trek. Dear was a)lyd die ou man wat 
. eerste op die asdie houtjies tom goti eo die tdammetjle aanblaas, 55

Sesuur moet Poppie in die kombuis wees. Die. werk vroeg donker- 
mbre was vir haar die beste tyd. met die workers in die halldonker en 
did se gepraat en die vuurtjie se rook. Sy het kotQewater op die primus 
gekook. Dan rooes sy vir die nege mense koffie rteeo. Koppies koffie vir 
die drie grootmense. en belters .vir die kinders, en die gooiseltjie kotfie i-fO 
in diebotlel vir diekleltvklndin die tot.
Dit was vir haar vreemd om in die kamers te gaan van oie witmense 

wat slaap. Die vrou. dood sons 'n lyk, op haar sy, die komberse hoog 
1 oorhaar skouers ppgetrek. die man op sy rug met sy mond oop, sy bo-1.„ 
lyt kaal. Dit was asof allvs dood is in die kamer as sy ingaan. 4)
' Trek die gordyne, Ratitel, se die madam as sy die koppies kolfie langs 
die beddens neergeslt het, want sy het onder haar Engeise naam gaan
Maar die oomblikke as sy in die dotiker staan en tie weet of die mense 

wakker is of slaap tie, was vir haar die vreemdste.
Die vrou ae sutler met die baba wat by hulie ingewoou het, het die kom­

buis soggens oopgeslult, want sy was vroeg wakker en het rn hear kamer 
geK en in die donker gerook. Poppie ton die rooi vuurtjie van die slgaret 
sien roer in die boek waar haar bed staan.
Gooi die asbak vir my tit, si sy. Sy het weer gaan is nadat sy die deur SS" 

oopgesluit het. en die kind het wear met die bottel koffie aan die slaap
As die grootmense brekfis eel, tit die baba op die stoot van die ma, so 

half op haar kroe dat die sigarct tie die'kind brand tie. Die kind slaa 
met bear arms enhandeop die tafel dat die pap na allekante spat
Vee bietjie op, Rachel, netnou trap ons daeritt.
Sy moes die beddens opmaak en die vloere doen terWyl die mense eel, ei 

die kinders se goed wat rondll. wegpak. Die man het sy sleapklere op di

1 4>P



vloet Tci: 16, Sy het dit opgeld en opgevou. Dll was net die brock. Die 
fc5  vtou -e( voor sy turn toe gaan die vuil wasgoed in die gong op 'n hoop 

gegooi, Sy het die wasgoed van die vorige dag, wet die kinder* in die bad- 
kamer itit K bet. deurgesoek en in die gang gegooi. Die suster het die 
cmmcr met doeke gebring.
Popple het by die semeatwosbak In die agterplaos gewas. Sy het potte 

water op diestoti! warm gemaok en builentoe gedra.
Die suster was moeUik oor die doeke,
Ekhou vanhulie wit, het sy gesi, roooi spicrwit.
Ek moes die nappies bltik en water so ,nou en dan gaan spriokel op 

die nappies, i t Popple. Daar was dke dag bale wasgoed. so os wanneer 
dS*mens skoeBdnderab die hiiis het, ek dink daar was vyf skoolkiaders. Daar 

was nie 'n wasmasiitii nie. Die madam bet sell gekook, maar ek het tafel 
gedek en gmeatc reggemaak, N4 die tie waa ek die skottelgoed en dan 

. gaan ek nou so dric-uut uit die korobais, ek ms 'n bietjie en dan kom ek 
terog om testryk. TerwyL ek stryk, kook die madam. Die aand het hulle 

pplaatsetctcndankomckmUkiensonege-Xiuruitdiekombuisuil.
Ek hel gewe* to t ek nie me«r koo werk nie.
Elcliet dek geword by die werk, toe s6 die madam vir my ek kan nie 

daar siek ii nie. ck most Nyanga toe gaan. sy's te bedg om ’n d* mens 
. aan te bou. Maar ek bti nooit {dat geie nie, net die pyn gevoel in my 

65" onderiyt Toe $6 sy mens kan nie van werk siek word nie. Ek bet baie 
seer gtvoel dearoor, wont ek is mos jock, maar die werk wss le veci, sy't 
verskrikiikJokens gebod eo elkedag die ikoolklere en die nappies.
Die kinden was nh Stout nie, net idndere soos ek tinders geken het, ek 

waimce van ‘n grool famitie, maar hulle het nie geweet om lets vir hulic- 
Jtfselt tt doen nie, en bulle het die kombuis vuii gemors as hulle uit die skooi

Ek was lief vir die meisieldndjie, Chrissie, wat smiddags as ek stryk by 
my kem slaaii en geseis het Dan vertei sy my hoeveel bediendes baar 

' ma «l gebod bet, en boo hear pa die bediendes slant as huiie nie wil werk 
‘I S  nie. dit was gfo 'a Kkurlingbediende wat so gedrink het wat hy geslaat 

het. Maar toe ck daar gewerk hti, moes hy a!’ bedaar het, want ck bet 
homnooitsienslaatme. •
Hoar mo het nooit gciyk dot die tinders met my geseis ale.
Sondagaand ni my aftyd moes ek esrugtom. As ek my kind gesien bet 

IC Pen my me die goed gegee bet wat ek haar gebring het, dan draai ek en my 
man sommer dicselfde (yd wser om, ons kan nooit gesit het nie. die pick 
fit te vet uit, Net 'n halluurtjit, dan moct ons wegloop as die idnrl aan die 
daap i3 o( as Katie die kind vat dat ek tons kry om weg te loop. Van 

.—Nyanga vat ons die Qaremonl-bus, dan die trdn na Wynberg, dan die 
/®  bus na CoMtande,
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■ Tha vrinter after she had finished a year working for Mrs 
.Scobie. it became too hard to leave the children early in the 
dark, cold and. empty house, with only spread bread and 
cold lea. When the children got whooping dough she made 

S ' up hei-mind to leave the job.
When she oune to the office in Nyanga to change her 

pass, because her work extension had run out, Mr Strydom 
. said: As the la w  standi now, I must give you a phumaphele. 
That's what they say in the location for; You must get the 

to heU ouf, you must go sway.The law was strict that the wives of men who had not been 
in ihe Cape Sfteeriyears or hadn't worked ten years lor the 
same boss must be sent back to their homes.
But- where to must we be sent back? said mama. They 

VS" brought us to Capetown from Lamberts Bay.
Mama had bouBle with the pass too, but she used hard 

words when she went to speak at the office.
Do you want to send me to Kaffirland? 1 belong to this 

land with these people here. I was bom here and grew up 
Sphere. My husband worked in Lamberts Bay from 'forty-live.

1 have no knowledge of Kaffirland. For what must 1 go and 
live with those raw people? Must 1 go and eat red mealies 
in my old age?They gave mama's pass a stamp for a six months 

els extension, and later fora year. But Popple was not so lucky.
Her stepfather threw words at her: I told you you would . 

have trouble when you married a man from the raw country. 
But he was ijing, be had never gone against her n her 
marriage to tata-ka.Bonsile.

Pome's Pass
You don't qualify for the Cape, said Mr Stzydom. It was So 

again this thing about the Cape being a place set aside for, 
the coloured people, the thing of getting the black people 
away to where they came from.
She tried to tell Mr Strydom about Lamberts Bay, about 

. the house built of corrugated iron in jakkaisvlei. The 3s 
contract. About the children. Her husband in Westlake 
hospital.
we know your story, said Mr Strydom. It's here in your 

file. We know it as well as you do. You don't qualify for 
the Cape, but because your husband is sick, well give you yO 
two months' extension
After two months she was back again. And then she got 

a month. And after a month, a week. After the week, when 
she brought papers from the welfare, th°y gave her two 
months. From Observatory to Nyanga, .rom Nyanga to _ 
Observatory. A month, then three months, then a week.
.She spent her days sitting at the pass office.
Why do you put this heavy load on my shoulders? she 

• asked the white man’.
He talked more gently. With the back of his hand he beat e O  

on her papers. 1 can't help you. It's the law. It is written 
here. We are helping you too much as it is.

( Then he raised his voice. Don't argue so much. Again he 
struck the papers with his hand. Here it's written. Here. --- 
Read so that you may know.
But In spite ol that he gave her a paper with a week's 

extension. To take back to Observatory to nave the extension 
stamped in her pass.
1 don’t know how this thing comes about, Popple said to 

mama. They don't give me the permit because tata-ka- yP  
Bonsile is so sick and can't work. But then they give me the 
extension because be is sick and they are sorry for me. Now 
1 don't know if his sickness helps me or stands in my way.
Mama named some people who'd come to the Cape after , - 

they had, and who had"been given exemption passes. $>5
• Some people manage to fix everything, she said, they buy 
the passes with money. But when once your papers are 
wrong, it is veiy hard to get them right again.
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K Loofc saW roppia, if the office in Nyanga has chased you 
f %  away, even if the ittan in Observatoiy feels he wants to help 
f" . • you, he's seated to do so, in case the office in Nyanga thinks 
I' ‘you've bribed himv . v Poprte's trouble came through her husband, Mosie says,
! becausfhhey said; This man is from the homeland- If he's
'• the homeland he must go back there. But you can't
> force the man, beciuse the white people need him to work' 
f’ for them, so the wife musf go, ft was the same thing at 
J . Lamberts Bay—  the woman must leave.

Poppie kept on. Every month, every iwo months, 
g& depending on her. extension, she went to Observatoiy, to

t̂'s forking on fay nerves, she told msma, I have the 
same pain in my utomadi thet tata-ka-Bonsile had, Am 1 

^.jolng to get sick? V/hat will become of my children? But she
She Was heavy iigain.

• At the clinic the doctor who had sent her husband to 
§ Westfake, asked ften How’s this? Your husband is in
S „ hospital and you're pregnant?
t 70  Popple was shy to answer. Once a month he gets a 
f weekend off, she said.
> Then we'll call the baby Weekend, said the doctor.

He gave her a note to Mrs Retief, the white social worker 
zi-who hid helped her with the hospital papers and the gr ;t 
j S  papers and who worked wlth’the T.B. patients' families.
' A fourth child? That's, not so had, Poppie. How old are 
you now?
Twenty-six, said Poppie,
Don't fose courage. Even' baby comes from the Lord.

J W  If you look at her, Poppie said to mama, you'd think Mrs 
Relief is a hard-tempered tyoman. She's got such a long 
•face and a big body and her voice is hoarse like a man's. 
But she's a woman of faith, if the Lord sends another mouth 

"He will also send a crust of bread along, she says.
M m  Hetief had helped her with the pass, Once when her' 

extension had elapsed and Mr Strydom had said: This time 
I will not extend it again, Popple took the bus to Bellville to

Poppie's Pass
Mrs Relief's house. Mrs Retief lay sick in bed, but when 
poppie spoke to her, she got up and phoned the office to 
give the extension. She got work for Poppie in Bellville, but l/C 
poppie couldn't take it, they wanted to pay only three1 
pounds a month.My God, Mrs Retief said when she heard tills. God help' 
us. Don't lose courage, Poppie, we'll look for something,^



34 Poppie endie wet
Die winter nadei sy 'n jaor by Mrs. Scobie gewerk het, bet dit vir Poppie 
le swair geword am die kind mi so vroegoggend in <De donfctr en die 
toue by die hub le to$, mei die gcsmterde brood en die koue lee, Toe 
die tinders kloklioti kry, koo sy nie anders me, sy roocs die werk atlos.
En toe sy by die kiatoor ii> Nyange kom cm haar pas te change, S  

want ha of wetk-et tension is toe klaar, toe U Mr. Sttydom: Soos die wet 
st, moet ekvirjtiu 'n phumyjbeie g<c,'Dis soas huUe in die iokcsie roep 1 
sir jy moef tilt, jy moet weg.
Die wet hel slren$ geword dat die vrouens van mans wet tie yyftien 

jtor" in die Kmp is nie, oi nie tisn jaar by dieselfde baas gewerk hct nie, lO 
weggestuur word nahttiie hxiise toe.
Maar wsantaloe moef aos gestuur word? $6 Mama. Hulie het mis dan 

Kaap toe gebring van Lambertsbaii af.
Mama hti self mocllikfieti met die pas gekry, msar sy bet hard gaan 

prantindkkBntoor. w
WU jy my KatlerUnd toe siuar? si Mama vir Mr. Strydom. Elr is van 

hlerdic land se roense. Ek is bier gebore en grootgeword. My man werk 
at van torty-flvein Lambertsbaii.
Ek ken nie Ka/le?5and nie, Wat wil ek voor tussen die ton mense gaan 

My?MoettkopmyoudaBgaanrooiinie!ieteet? -O
Hulle fitt Mama ie pat 'a stempe) gtgee wat si dat sy tike sts maande 

eaiatoelke jau extension moet kiy.Maar Poppie was nie so geiukkignie.
Die stiefpa het haar voor die top gegooi; Ek he! jou gcs6 jy gaan jou 

vesloop met 'n man wat van die land af kom. Maar by het gelieg, by 
htt baar nooil tcZgcgaan in haar troue-met tota-ka-Bonsile nie.
Jykwaiifitetr nie vir die Kaap aie.-si Mr. Strydom.
Dit Was ook nie oor baar troue met lala-ka-Bonsiie nie, Soos sy dit 

ton versfain, was dit cm dal by kcailrak gevat bet. Magi hy m6& koo- 
Irak vat, anders kon hy nie werk nie, dink Poppie. Of dis omdat by siek 
gewordhetenniediewerkkonhounto, - 3®
Sy probeer vir Mr. Strydom vertel. Van Lambcrtsbaai'Van die sink- ,

buis in JakkalsvleL Van die kontrafc. Van die tindem Van die roan in j
WesHake-liospilavl. • . " 1
Ons ken }ou stone, st Mr. Strydom. Dis bier in jou file. Ons tea die I

soisoalsaosjy. * 35
Jy kwaiiQseer tie vir die Kaap nie, maar omdat jou man siek is, gee 

ons jou twee maahde extension.
Hi twee maande was sy weer terug. En loe kry sy 'n mannd. En n6 ’n 

maand kry sy 'n Week. Na did week, toe sy papfcre bring van die welfare, 
kiysytweemaande.. MO

’ US.

, a Itysnga, van Nyanga na Observatory, Dan 'n 
s mannd, dan drie maande, dan 'n week. Sy sit daecm by die poskantoor,
g Hoekom sit julie hierdie swaar drag op my skouen? vra sy vir die wit-

Hy bet sagter gepraat, Hy het met die agterfcant von sy hand seen 
| die papiere gesiaat, Ek kan jou nie help nie. Dit is die wet. Dit staan
| ,hicrgeskrywe.Oi«he!pjoualklaarieveel.
••i Toe prasl hy harder. Moenie so teenpraat nie. Hy slaat weer die pa-

pere. Hier staan dit. Hier. Lees dat |y kan sitn.
Ma.*.r hy hel haar tog 'o papier gegee mM ’n week se tyd. Ora weer na 

i Observatory toetcgaanen'n verlenging le vr».
!$ Ek weef nie hoe dit so kom nie, si Poppie vir Mama. Hulle gee my nie
$ die permit nie omdat tata-ka-Bonsiie so siek is en nie kan werk nie.Maar
? dan gee hulle my die extension omdat hy siek is en hulk my jammer kry.

Non weucknic otsy sick my help o£ hindernie.
$ Mama noem die name’ van mense wat n4 hulle in die Kaap gefcom het
$ en exemption-FSise gekry hel.
3 , . Party mense kry alies rcg, st sy. Hulle koop die passe met geld. Maar
|i as jou papiere eers een keer verkcerd is, dan gain dil swear om dit weer
fcC£> regie kry,
k Mens moet verstaan hoe die wet now was, deai fare, $6 Poppie, Die
f  mense was so agter die geld lat die een man dink, as hy jou pas non teg-
S gemaak bet, sal die ander man dink jy't horn omgekoop. So is die gevod
S nou tussen die wiimense. Die een kry vit jou jammer en wil jou help.
tfcS’maarhykannie.

Kyfc, $6 Poppie, as die ksnioor in Nyanga nou vir jou weggeja het, al 
wil die man in Observatory jou help, dan voel hy bang om jou te help, 

M danvoelhy: die kan (oor in Nyanga sal diok jy’t bom omgekoop,
S Poppie se m'ocilikheid was deur haar man, vend Mosie, deurdat hulle

ges6 het by is van die land. As hulk van die land is, moet hulle land toe 
L teruggaao. Die man kan jy nie force nie, want hy mo# vir die wiimense
» work, maar die vrou moet gaan. Dit was dieselfde storie in die Kaap as
Z wat dit In Lambcrtsbaai is, die vrou moet weg, Hulle het altoos vir Poppie
I? uitstel gesee. maar as sy nou sekere points het out le biy en dis redellk,

iansoek hulie nou iett andere om haar le/ome om legaan, 
h. Poppie het maar aangehou. Sy'l elke maand, elke twee maande, soos
jV hulle nou extension gee, gestap Observfliory toe, Nyanga toe, Dit werk op
y my nerves, si ty vit Mama, ek hel dieselfde pyn op die maag as wat lata-

ka-Bonslle gehad het, Gaan ek nou sick word? Wat sal van my kifldera 
S'»OTd?Maar5>helaenj|ehou.
R Sy was weir swanger.
j? By die kiittiek hel die dokier wat hoar man Westlake toe gestuur hct,
! 104
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I ting in the things. Popple told Bonslle.
The children walked round the house, looking for the 
itorosl outside tap in working order, jumped over the 
roitding rubble to the other empty houses, peered in at the _ 
windows, but when the sun slid lower and die shadows 5 
between the houses lengthened they became afraid.
Bonslle carried the stuff in. He put.everylhing.ln the back 

room and Popple did not go against him.
. We  must open to get a draught, he said.
Their voices were loud in the empty house. 10
A  woman who lived near Poppie In the Cape and had 

been sent to Mdontsane before her, had written to tell her 
Bring a Primus with your hand baggage. Poppie opened 
her boxes and put the Primus on the floor. She took the . 
small saucepan she had bought with the fresh bread and 'x 
milk, and boiled some water. She made tea on the floor.
She crumbled bread and added It to the milk in Klndjie's
The children were tired and went to sleep on the blankets.

" ft was too hpt to cover them. The little one couldn't settle 
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Elsa Joubert • 
down, sweat gathered on her forehead. Darkness.fell fast. 
. After the noisiness of the evenings in the location in the 
Cape, and after the noise of the train wheels under her 
head at night, it seemed to Popple as though she had come 

,2s" to lie down in her grave here In this dosed-up house.
Bonsile had carried his blankets into the next room. He 

had matches with him, She heard a match being struck, and 
saw the small glow against the roof before it died away, He 

• was not wasting matches, just off and on he struck one, as 
3o if deep in thought. She was content that he had moved to 

the next room, without asking her first, just taking his 
blankets and going.
Long after he slept. Popple still lay awake, Her mind told 

her My children and I are lying here quite helpless. We 
S£" can be murdered. Skoliiesmay be roaming around, who will 

hear if we call out in this desolation? She had hidden her 
money between her breasts, would that stop thieves? How 
often had she not heard the skollies shouting about a 
woman they had mugged: Milk the cow, milk the fat teats 

40 of the cow. They knew the hiding place. They'd scream: 
T Empty out the fat teats.

But these fears —  even for her daughters who were ripe 
to be plucked —  did not seem to take hold of her. As she 
lay there sweating In the close, half-completed house —  

IfS" they had shut the windows out of fear —  she felt the 
emptiness of being completely alone, discarded. She felt 
some part of her had been lost.
She was tired, but sleep wouldn't come to her. She 

thought: 1 have been cast aside by my people. They allowed 
S"D me to come here, alone. My husband and my mama and my 

brothers stood on the station platform and said goodbye 
and together they walked away from me. When the train 
left the station they walked away together. Now my heart 
has deadened towards them.

55" It felt as though her heart had alsohaMened towards the 
Lord. If the Lord wills, you will stay, II s Lord wills, you 
will go, the while man had said, but the Lord had not willed 
that this trouble should be taken from her.
Was this why she could not say, tonight before she lay



The Cjskei
doViTi with the children: Lord, watclv over us in this strange fao 
place? Why she could nol say be/we they ate the bread 
and drank the tea: Lord bless this food? And against Bonsile, 
herichild, her heart had hardened si? that she wanted to say 
to hhn: Go your own way, I don't Care.
“She heard someone groaning. Site thought It was some- 65 
oneoutslde, groaning, Bke the night when buti Hoedjle had 
been stabbea and he stood outsides groaning, walling for 
bet. to open up, Who could be wandering between these 
empty houses? she thought. But before-fear took hold of 
hen she realised that it was she hefselt who was groaning. %
11 was her own body giving voice lo her pain. She tried to /
. still the sounds, but her body started shaking, like someone 
with fever. She drew a blanket around her and the shivering 
subsided.
, And. as her body calmed down, quiet came to her heart, W "
She thought: 1 arrtj here now. They tore up my papers in 
front of me. They took me from the house my husband built 
for me. They took'me from my husband and my mama and 
my brothers, They can do what they will, but I am not dead ‘ 
yet. Now 1 go forward, I go forward with what 1 have kept, 
and that is my children.- And the first thing 1 must do, is 
lo see I hat my children get their schooling.
Then she could sleep,

- When daylight came she got up, ill the Primus stove and 
cooked porridge for the children to eat before they went to go 

. the new school, ,



48 M dantsaneendieeensaam heidvanPoppie

' iSfing die geed in, A  Popple vir Bonslto.
Die Modem hel rewdom dk hull gctoOR gekyk waar die naasle buile-

• kraan is wat wetk, geloop oor die bourommei na die ander Ice huist en '
by die venycm ingekyk, m w  toe die son vetder sak cn die skaduwccs 
lussen diehuise lank trek, het hullc banggewotd. 5

| Bonsite dra die goed in, Hy stt die goed in 'die aglerkamer neer cn 
| Popple gaan horn nieiettie.
 ̂ Onsinoetoopmaakom’ndeumektekryiS6hy.
• Hulleslemmeklinkhudlnditlcehuis,

ra Vreu wat naby Popple in die Kaap gebiy het en voor hear wegge- 10 
I stuur Is na1 Mdantsane het vlr haar geskryf ora 'n primus met baar
? trtinbagasfe saam le bring. Popple het haar pakke oopgemaak cn die
' pnam op4k vtoergesitSy bal die kastrolleijie ult waUy saam met die
i varsbtoodgivoophct en kook water. Symaak vir huile daar cp dlevloer 
i tee. Sy krummel die brood en silditinKindjle se bottel d»t sy kan dr}nk. lb
1 Ons bet bale brood gehad nog eu tone vlets van die (ran, ons moes van
■ die kos weggooi, maar die toue vkls wgs nog goed want my roa hcl dll 
= goed gnalgemaak cn die byble het meik gehad in die bollcl. Ek het oral
‘ meik gckoop, dan mask ek brood lyn in die boitel. Toe die drywer stil-
gehou het, het ek saam met die vars meik en brood en margarine vir my «tO
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• 'it poijie gdioop om vir die kind kos le mattk. en 'n tcepotjie, maar toe
i ek by die juris kont. toe voc) ek darean reglig sing, dit was vir my te rou,
I. net die led huls en my tinders. Ek het die koolgoed by my gehad, maar ons
v mcubeis het ears inter gekom.

Die kinder: was moeg en huile het ho op die komberee gd& en sleep. Dil 
was te warm om lets oor huile le goot. Die kieintjie kon nie haar slaap 
kry nie, die sweet het op die voorkop gestaan, Dit was vinnig danker, 
Na die rumoerlgheld van die aande in die lokasie in die Kaap, na die ge- 
raas van die trelnwiele onder haar kop sues sy snags in 'die train geld het,

• $ 0  was dit vir Popple awl sy hier In die toe hui: in 'ngraf kom id bet,
y .  ■ Bontile het in die kamer langsaan sy kombers gaan obpgooi. Hy het'n 
tt boish m&ljiat by bom, At en toe boor sy die skraapgeluid van hoe by 'n
g metjie trek, en dan eien sy 'n liggle teen die dak gioei en weer doodgaan.
g Hy mors nie mdljiee nie, hy trek net at en toe ten. a sot by dink. Ms vir
H 2,» haar goed dat hy In die kamer iangsaan gaan 16 het, Sender om vir hoar 
| tes6, net sy komberse gevat en gegaan.
 ̂ Toe hy al lank slaap, 16 Popple nog wokker. Haar vers land wil vir haar
[i sd sy en die kinder: 16 hulpeioos hier vdtmsg. Huiic kan ultgemoor word,
C Waller boosdocners is hleraan die ronddwaaL wie sal boor as huile skree
k 40 in hierdie verlalenheld'/ Selts die wegsteek van baar geld tussen hear bors. 
| te sal hullo nie keer van haar te besieel nie, Hoevee! keer bet sy nie die
| skollics om 'n vrou sien staan wat huile platgetrek het nie en gchoor hoe
1 ' bulk Skraeu: Meik diekoei, meik die vet spene van die kocii Huile ken
i did wegsleekplek, huile skraeu: Meik die qvene keg!
45" Maar die vroesgcdagles, self: vir haar doglcrs wat al groot mtisies is,
!• kry nie vntplek op hoar nie,
i Soos sy hier in die benoude hsifldoar bids 16 en sweet - die veasters

het huile dig toegemnak ult vreos - Is daar die vanlte van weggegooi te 
wees, van veriatenheld, van ecnsaamheld om haar, Dit maak haar ge- 

fO  voelte vlr haar kinder: dood, vlr haar man, vir haar mama, vir haar
Popple is moeg, maar die slaap wil nie kom nie, Sy dink: ek Is allecn. 

Hullo het my laat kom hicrnatoe, alleen, My man en my mama cn my 
f  broers bet op die stesk gctiaan en my gesroct en saam van my af wegge- 
5"5 loop. Toe die train ult die slosh ry, het huile saam van my at weggcloop"? 

Dit voel asot haar hart vir huile doodgaan,
Dit voel asot haar hart vlr die Here doodgegann het. As die Here wIIn 

sal jy bly. as die Here wif. sai /y gaan, het die witmsn ges6, made die 
Here het nje gewil dot hierdie swaar van hear weggencmt word nie,
Is dit wiarom sy nie vanaand kon s6 voordal sy haar met haar tinders 

' neergclBliel nie: Here, bchoede ons hier ihdie vrecmde? Dat sy nie voor





Gonsilt. Nomvula, Thandi, Fetl, my little sheep, my lamba.

it all, you have side-stenped the tmuGlej let the other 5 
mamas children collect she troubles, let them bum the 
bouse* here in the dty and ihrow stones and let them be 
shot end beaten up, vou are tree of it all. Fur you 1 have 
suffered hard times that you could live in peace and go to 
school away from all this. ,
And now it has caught'up with you, Now the lime of 

troubles has come down upon us all, as Jakkie sald to me:
Let the roof of the gaol cover the whole of the ioratton, let 
the whole of 'the location become a gaol, because, why, we
“ leMhem puTyou all In the cells: Bonsiie, my child, Bonsiile 
w u . he strong hands as 50/t as his father's as he strokes 
the young beard of the ripening menlies; Nomvula with the 
soft, full Body, with a song in her throat as she sings m the 
school choirs praising the Lord; and Thandi who softly sings Z a  
at the fire, softly singing while she follows the footpaths 
over the rolling green hills. . „ . ,

h e a .. - Feri.. - Popple took fnght. Fezl, she asked, 
Mosie, is Fez! in Herschel?
No, sisl, they did not talk about Fezi. Now why would 2 S  

he have left Mdanssane to go along? Haul
Maybe he went along. Popple's voice was so low, fear 

had nearly taken away the sound.
We'll iund a telegram tomorrow, 

happened, Rhoda said. ' . "Knoda poured some medicine Into a glass and gave it to
!>fe hid never seen her sister-in-law like this. It was as 

if her face had melted, as if the cheeks and the comers of her 
mouth could not stop trembling and would lose their farm. W  - 
3trt thei» are not tears. A Utile spittle runs from the corner 
of her mouth.
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Elsa Jousert
Come, slsi, Rhoda said. She took Poryie by the shoulder, 

shook her geniiy. Come, sisi, you imisl have courage. Drink 
tj-O what I have poured in the glass.

Foppie swallowed. As she swallowed she felt her body 
reviving. She fell as if It belonged to her again. She slowly 
straightened op in the chair; Klndjle who was standing next 
to her uncle Muuie, together with Mosie's child,-went to 
her'mother.
Come, child. Popple told Kindjie, come and sit here; and 

. she put her arms around her.
How are things with our mama and with Baby? Popple 

asked Mosle. . . . .  ....
SO Rhoda tried to make light of it. Baby says they weren't 

hurt, but the police swore at them; they took a chair and 
were like making to throw the chair at them; but they did 
not hit them. You black bitch, they swore at Baby, and lots 
of other swear-words that I can't repeat. That was before 
they heard that Jakkie had already crossed the border. Then 
they let mama and Baby go.
. T'hey will also let your children go, Mosle told Popple. 
As soon as they see that the children know nothing about 
all of this.

(0 The children will have to look after themselves. Popple 
answered. Her voice sounded like her own voice again. But 
the hardness of heart that had come Into her, she knew, 
would be there for always. 1 have found my way through

s has been taken out of my hands, it has been 
into the hands of the children. It is now my

everything, she thought, but through this! can find no way. 
to Because this I” * ’—  .-1..

children who will carry 01 
Peace will not come, she told Mode. Even those that wish 

for peace will be dragged into the troubles. We ivlil have to 
ie grow used lo that. About that we can't do nothing.

But God is my witness, Poppie said, 1 never sought out 
this trouble.
For a moment it was as if a weakness had come over her 

again. Her mouth started quivering, a small cry rose in her 
t > throat.

From the beginning it was not I who sought the trouble. 
354' '
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tanstte, Norovufa, Thsndi, Fezi, my skapies, my lammeljie, my verlore' 
/rocikepiei, wal ek sonder 'n mama moes los, het dil julle mgehaai? Wat 
at ek sefOHdig? Ek watpedink het: julle is daaruit, julle is uit die moei- 
J*eM, til die ander mam* se kinder: maar swaar kry, ht huik hkr in 
» attic brand maalc en klip pool en gtsklet en gestaan Worde, julle is 5  
aareit Vir julle het ek swaar gekry sodal julle in vrede kon kween siroo)- 
P*", weg ult'diemoeaikhdd uit. 1 •
En nou het dit julle 00k ingehsal. Nou h« die dag van die moeiliUMid 

dot ons alma) loegesak, soos Jakkk gesl het, lat die dal- ven die jail oor ‘ 
die lekaak kom, lat die belt lokasie ’n jail word, cause why, we're born 10 >0
Lai julle alma! in die selie kom, Bonsite, my kind met die stcrk hande 

wat so Sag soos ay tala s'n streel oor die baatd ran die raielie wat ryp 
word.HomVuU met die sagtc vol lyf, met die sang wat ail hear keel kom 
Sonssyin die skoolkore daw ett die Here rarheeriik, m  Tbandi, wat neurie /j" 
OOftBevuurtjie, wat oor die heuweis ran die land loop en sing.
A  1...Fezi...Poppleskrik. ay vra vir Mosie; Is Fezi 00k in Herschel? 

Kec. tid, sf. Mode, hulie het niks ge$a van Fezi ole, hoe sou hy nou saanv 
Segaw het uit Mdanlsane, hau,
Mistien het hy saamgegaan. Popple se stem is skaars hoorbaar van Zo

Ons sal m6rc 'n telegram stuur, ons sol boor, $6 Rhoda.
Rhoda goof medisySedruppelsio 'n glasie en maak vir Popple drink.
So het sy fiaarstotmsuster nog nie gcsien nie. Dis asof hair gesig begin 

smelt het, asof die wange ea die mondhoeke aan die bewe gaan en begin &S 
yttsaxlL Daae kom nie irane uit hear oe nie, maar daar loop 'n bietjie 
kwyi uit hear mondhoeke,
_ Kom, Stri, s$ Rhoda. Sy va I nan dleskoutr van Popple, sy skud hoar asp 

die stouer; Kom, Siti, jy moet nou sterk wees, diink hlerdie goel wat ek 
.frjooingeskutkliti. Jp

Popple sluk. Soos <y sluk, kom die liggaatn wat tnmekaargeiek het, 
weer teg, trek sy hear liggaam op dit sy weer regop op haer sloe! tit 
Klndjle, wat by hear ootnpic Mode gaan slaan hot, saam met Mosie se 
kind, kom naderna heat manta toe,
Kom sit by roy, st Poppie vir Kindpe, en sy sit haar arm vn> hear. if"
Gaati dllgoed met ons Mama en met Baby? si Poppie vir Mosie,
Rhoda probeer windweg praat. Hulls is nie seergemeak nie, maar hulle

gemik daarmee, maar nie geslaat nie. Jou swart bitch, het hulk vir Baby 
I/O gcii, en alkrhande woorde wat ek nie eers kan oorsi nie. Dit was voorial 

hulle gehoor het lakkie Is oor diegrem. Toe‘t hulle vir Mama en Baby lent
Huik sal jou tinders 00k laal loop, st Mosie vir Poppie. Soira hulle 

sien llkcdk kindershet nie verstand van hlerdie goete nie. 
ijtiT Die binders sal rooet ucn lat hulle regkom, st Poppie, Hear stem kiink 

weer soos haar eie stem. Maar die bard held wat in hear hart kom sit het, 
weet sy, is nou vir aityd daar, Oor alles het ek geiam, dink sy, maar nou 
het ek gejeer, hieroor kan ek nie kom nie. Want dis nou uit iny hande uit 
geoeem, dis nou oorgegee in my tinder: se hande. Dis nou my kinder: wat 

S’S? voortgaan.
Vrede sal daar nie kom nie, st sy vir Mosie. Selfs did wat vrede wil ht, 

word ingesleep in die moeilikheld. Daaraan sal ons maar gewoond moet 
word. Daaraan kan ons niks doen nie.
Maar God is my getuie, st Poppie, ek het die ooeilikheid nie gemek nie. 

w  Vir ‘n pear oombDkke is sy weer swak, begin haar mcmd te bewe, kom 
daar lets soos kcrmgeluide uit haar mond. Van die begin af was dit nie ek 
• wat die moeilikheld gesoek het nie. Here, wear Is dit dan latek uit jou pad 
•gedraaihel?

Sy vee haar oS, waaruit dear nog nie trane gekom het nie, met haar 
CO sakdoek af, asof sy dieonduidelikhnd daaruit wil vee,

As die Hers wil ial jy gaan, sal jy gaan, as die Here wil lat jy bly, sal jy 
biy.dwaaidit deur haar kop.
As die HeregcwH het dal Jaktie moet gaan, moes hy gaan, dink sy. En 

_ as my kinder: in diedinggesleep moes woHe, dan is dit waarloe hulle ge-
w  bore is, Eawre kan ui: hulle pad ncern dil waatvoor hulle gebore is?
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