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t h a t l ’ and no remark  r e v e a l s  more c l e a r l y  t h e  u n f o r t u n a t e  gap t h a t  

d i v i d e s  t h e  a r t i s t  and t h e  p u b l i c  o f  t o d a y .  Yet,  f e d  as  i t  i s  on 

a d i e t  of p r e s s - i t e m s  abou t  t h e  ' a r t '  of  ch im panzees ,  and b e w i l ­

d e re d  by t h e  o b s c u r e  j a r g o n  of modern c r i t i c i s m ,  i t  i s  h a r d l y  s u r ­

p r i s i n g  t h a t  t h e  p u b l i c  assumes t h a t  i t  i s  be in g  duped, and con ­

c l u d e s  e r r o n e o u s l y ,  t h a t  few modern a r t i s t s  know how t o . d r a w  o r  

p a i n t  ' p r o p e r l y ' . "  ( " A r t  T r a i n i n g  i n  South  A f r i c a " .  A r t s  Review, 

Jan. 20, 1963 .)

1 1 .1 0  " L i f e  as s een  th r o u g h  t h e  eyes  of 2 4 - y e a r - o l d  Ephraim 1N g a t a n e . . .  

But t h a t  i s  e q u a l l y  t h e i r  l i m i t a t i o n . . . t h e  i l l u s t r a t i v e  app roach  

r e m a in s  c o n s t a n t . . . i f  he i s  t o  c o n t i n u e  t o  d e v e l o p , he must now 

b e g in  t o  e x p l o r e  t h e  a e s t h e t i c  p o s s i b i l i t i e s  o f  h i s  theme more 

d e e p l y ,  o r  run  t h e  r i s k  o f  s e t t l i n g  i n t o  an u n c r e a t i v e  f o r m u l a . "

( "Ephraim 'N g a ta n e " .  A r t s  Review, Feb .  24,  1963.)

1 1 .1 1  " . . . t h e  show on t h e  whole ,  i s  not w i l d l y  e x c i t i n g .  In d e e d ,  t h e

v i t a l i t y  o f  t h e  w inn ing  work makes i t  c o n sp ic u o u s  a g a i n s t  t h e  r e l a ­

t i v e l y  u n i n s p i r i n g  g e n e r a l  e n t r y . . . I  f e e l  t h a t  t h e  l a r g e  r e j e c t i o n  

l i s t ,  f a r  from b e in g  a d e t e r r e n t , s h o u l d  i n  f a c t  e n co u rag e  f u t u r e  

e n t r a n t s  t o  ex ten d  t h e m s e l v e s  f o r  t h i s  c o m p e t i t i o n ,  t h e r e b y  r a i s i n g  

t h e i r  own s t a n d a r d s  of  a c h i e v e m e n t , w h i l e  i n  t u r n  g i v i n g  g r e a t e r  

s i g n i f i c a n c e  t o  t h e  an n u a l  a w a r d . " ( "N .A .T .  Annual C o m p e t i t i o n . "

A r t s  Review, Mar. 3,  1963 .)

1 1 . 1 2  "Sou th  A f r i c a ,  d e s p i t e  h e r  s m a l l  p o p u l a t i o n ,  can t a k e  p r i d e  i n  h e r  

h ig h  p e r c e n t a g e  of f i n e  a r t i s t s ,  a r t i s t s  who, a t  t h e i r  b e s t ,  can 

h o ld  t h e i r  own i n  t h e  world  a r e n a .  However, I must em phas ise  

t h a t  p h r a s e ,  ' a t  t h e i r  b e s t ' ,  b ecause  f a r  more f r e q u e n t l y  t h a n  i s  

e x c u s a b le  a r e  we c o n f r o n t e d  i n  p u b l i c  e x h i b i t ! m s  w i th  l e s s  t h a n
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b e s t ,  w i th  t h e  i n e v i t a b l e  r e s u l t  t h a t  when group shows a r e  

a s s e m b l e d , t h e  c a t a l o g u e  of  names may be i m p r e s s i v e , bu t  t h e  works 

t o o  f r e q u e n t l y  a r e  n o t . "  ( " A r t i s t s  who have r e p r e s e n t e d  Sou th  

A f r i c a  a b r o a d " .  A r t s  R ev iew , Mar. 10, 1963 .)

1 1 .1 3  "But s e n s i t i v i t y  and l y r i c i s m  s k a t e  on t h i n  i c e  above t h e  w e l l  of

s e n t i m e n t a l i t y ;  c o n f i d e n t  h a n d l i n g  of  p a i n t  can so e a s i l y  become 

s t e r i l e  v i r t u o s i t y ,  and knowledge of  an im a l  h a b i t  can be t r a n s l a t e d  

i n t o  academic  d e s c r i p t i o n .  During  t h e  p a s t  c o u p le  o f  y e a r s ,  a l l  

t h e s e  p i t - f a l l s  have opened up b e f o r e  Gordon U o r s t e r ,  and he has  ' 

no t  a lways  av o id ed  f a l l i n g  i n t o  t h e m . . . F o r  me, t h i s  show i n d i c a t e s  

a welcome r e t u r n  t o  f o r m ."  ("Gordon U o r s t e r " .  A r t s  Review.

Mar. 13, 1963 . )

1 1 .1 4  "Coming t o  t h i s  show f r e s h  from t h e  G a l l e r i e s  of  P a r i s  and London,

I t a l y  and G reece ,  where I  was f o r t u n a t e  t o  s e e  a s  well  t u e  l a r g e

Johnson  C o l l e c t i o n  o f  c on tem pora ry  American p a i n t i n g ,  I  f e e l  b e t t e r  

a b l e  t o  ju d g e  our  c o n t r i b u t i o n  i n  t h e  p e r s p e c t i v e  o f  what i s  b e in g  

done e l s e w h e r e . . . o n e  a s p e c t  which came home f o r c i b l y . . .was t h e  

a lm o s t  t o t a l  ab sence  among ou r  a r t i s t s  o f  t h e  morb id  and l o n e l y  

pess im ism  which p e r m e a te s  t h e  c u r r e n t  p a i n t i n g  o f  Europe and Ame­

r i c a .  T h i s  e x h i b i t i o n  i s  somewhat e r r a t i c  i n  q u a l i t y ,  bu t i t  i s  

no t  a show t o  d i s t u r b  p s y c h o l o g i c a l l y ,  and i t  p r o v i d e s  f r e q u e n t  

v i s u a l  d e l i g h t . "  ( " S o u th  A f r i c a n  p a i n t i n g  from 1818-1963" .

A r t s  Review, May 12, 1963 . )

1 1 .1 5  "Marce l  M a r c e a u ' s  c lown,  ' B i p ' ,  has  now been i n t e g r a t e d  i n t o  van 

E s s c h e ' s  p e r s o n a l  v i s i o n ,  and h i s  s i n g l e  s tu d y  o f  t h e  g r e a t  mime 

i s  f a r  l e s s  s e l f - c o n s c i o u s  t h a n  were l a s t  y e a r ' s  e x a m p l e s , w h i l e

- ' B i p ' s '  s e n s i t i v e  g e s t u r e s  have in v a d e d  van E s s c h e ' s  own
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c h a r a c t e r i s t i c  c lo w n s . "  ( "South  A f r i c a n  p a i n t i n g  from 1818-1963" .  

Ar t s  Review, May 12, 1963 . )

1 1 .16  " . . . i n  o r d e r  t o  j u s t i f y  my c o n c l u s i o n s  abou t  t h e s e  t e n d e n c i e s ,

which a r e  w id e sp r e a d  and i n c r e a s i n g l y  a t t r a c t i n g  f o l l o w e r s , i t  i s  

e s s e n t i a l  t h a t  I  c l a r i f y  t h e  c r i t e r i a  upon which I base  my judgment 

o f  a p a i n t i n g . . . !  s h o u ld  t h e r e f o r e  l i k e  t o  r e s e r v e  f u r t h e r  comment 

on t h i s  e x h i b i t i o n  f o r  n e x t  w e ek ' s  programme— " ("Contemporary

French  P a i n t i n g " . A r t s  Rev iew , Jun .  16, 1963.)

1 1 .17  " . . . I  am go ing  t o  r e s i s t  making i n d i v i d u a l  c r i t i c i s m ,  and concen­

t r a t e  on c e r t a i n  g e n e r a l  t r e n d s  which emerge.  But i n  o r d e r  t o  

e x p l a i n  my c o n c l u s i o n s . . . 1  s h o u ld  p e rh a p s  f i r s t  c l a r i f y  t h e  c r i t e ­

r i a  upon which I  base  my judgment of  a work of  a r t . . .

Le t  me beg in  by s t a t i n g  t h a t  I  s t a n d  f o u r - s q u a r e  beh ind  t h e  

a b s t r a c t  id io m ,  a s  t h e  2 0 th  c e n t u r y  c o n v e n t i o n  f o r  e x p r e s s i n g  20 th  

c e n t u r y  a r t i s t i c  i d e a s .  I  know of no r u l e  which p r o c l a im s  t h a t  a 

p a i n t i n g  i s  r e q u i r e d  t o  be a n y t h i n g  more t h a n  an a r rangem en t  of 

c o l o u r s  and s h ap e s  upon a s u r f a c e .  But t h e s e  c o l o u r s  and shapes  

have t o  be c o n s c i o u s l y  o r g a n i s e d ,  and t h i s  o r g a n i s a t i o n  we r e f e r  

t o  as  d e s i g n .  I t  i s  when d e s ig n  i s  used t o  r e f l e c t  m an 's  know­

l e d g e ,  em ot ions  and e x p e r i e n c e  as man, and t o  communicate  t h e s e  

t h r o u g h  t h i s  v i s u a l  v e h i c l e ,  t h a t  i t  a c q u i r e s  s i g n i f i c a n c e  as  a r t .  

I f  i t  rem a ins  on t h e  l e v e l  of p a t t e r n  i t  i s  s im p ly  d e c o r a t i o n ,  and 

though  d e c o r a t i o n  p l a y s  an i m p o r t a n t  r o l e  i n  m an 's  l i f e ,  and f i n e  

d e c o r a t i o n  demands g r e a t  s k i l l ,  i t  i s  n e v e r t h e l e s s  c o n s i d e r e d  t o  

be a minor a r t  b ecause  i t  l a c k s  t h i s  v i t a l  i n g r e n i e n t  -  communica­

t i o n .  I must make i t  q u i t e  c l e a r  t h a t  by communication I do no t  

mean s t o r y - t e l l i n g  -  I  mean t h e  use  of c o l o u r s  and sh ap e s  i n  such 

- a way t h a t  th e y  t h e m s e l v e s  have meaning.  To g iv e  a s im p le
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e x a m p l e : I t  was C e z a n n e 1s d ic tum  t h a t  e v e ry  shape  i n  n a t u r e

d e r i v e s  o r i g i n a l l y  from t h e  s p h e r e ,  t h e  c y l i n d e r  and t h e  cube.

I n  t h i s  way he summed up h i s  e x p e r i e n c e  and u n d e r s t a n d i n g  of  

n a t u r e ,  and he communicated t h a t  u n d e r s t a n d i n g  i n  p u r e l y  v i s u a l  

t e r m s  th r o u g h  t h e  em phas is  o f  t h e s e  b a s i c  g e o m e t r i c a l  s h a p e s .

But j u s t  as  a r t  i s  no t  r e q u i r e d  t o  t e l l  a s t o r y ,  s o ,  e q u a l l y ,  

i t  does  no t  -  o r  s h o u ld  no t  -  r e q u i r e  a lo n g  s t o r y  t o  e x p l a i n  each 

work. I t  must speak  f o r  i t s e l f ,  and i t  must have som eth ing  t o  

s a y .  O b v io u s ly ,  bhe more s i g n i f i c a n t  t h e  t h i n g s  i t  has  t o  s a y ,  

t h e  g r e a t e r  t h e  a r t .  But we do no t  demand p r o f u n d i t y  f r r r r  ev e ry  

work. Nor need i t  be b e a u t i f u l  i n  t h e  g e n e r a l l y  a c c e p t e d  s e n s e  

of  t h e  word. Rembrandt i n  o l d  age was h a r d l y  p r e t t y ,  but h i s  

s e l f p o r t r a i t s  a r e  m a g n i f i c e n t .

Now, i n  t h e  l i g h t  or t h i s  n e c e s s a r i l y  b r i e f  summary of c r i t i ­

c a l  a t t i t u d e ,  what does  one f i n d  i n  t h i s  e x h i b i t i o n ?  I s e e  much 

t h a t  i s  s t i m u l a t i n g  and p l e a s i n g  t o  t h e  ey e ,  bu t  I  s e e  t o o ,  t h e  

t y p i c a l  c on tem pora ry  e r r o r  o f  c o n f u s i n g  t e c h n i c a l  v i r t u o s i t y  and 

p l e a s i n g  p a t t e r n - m a k i n g  w i th  a r t i s t i c  com m unica t ion .  Many of 

t h e s e  works a r e  no more t h a n  competen t  d e c o r a t i o n .  But t h e r e  i s

s p a c e  i n  e v e ry  age f o r  d e c o r a t o r s .  The o t h e r  t r e n d  has  f a r  more 

d i s t u r b i n g  i m p l i c a t i o n s ,  b ecause  i t s  very  f a s h i o n a b i l i t y  demands 

t h a t  t h o s e  who wish t o  be t h o u g h t  p r o g r e s s i v e  must a p p la u d  o r  ape 

i t s  m a n i f e s t a t i o n s .  1 r e f e r  t o  t h e  k in d s  o f  p a i n t i n g  which r e l y  

upon such in v o l v e d  and e s o t e r i c  r e a s o n i n g  t o  j u s t i f y  t h e i r  e x i s ­

t e n c e  t h a t  t h e y  a r e  a l l  but m e a n i n g le s s  as  works o f  a r t ,  -  as 

v i s u a l  v e h i c l e s  of  com m unica t ion .  T h i s  i n c l u d e s  works i n  which 

t h e  a r t i s t  ha s  r e f i n e d  h i s  theme t o  such p u r i t y ,  and s t r i p p e d  i t  

so c o m p le t e ly  of  v i s u a l  a s s o c i a t i o n  t h a t  t h e r e  i s  p r a c t i c a l l y  

n o t h i n g  l e f t  t o  pu t  o n to  t h e  canvas  -  a g l a z e ,  a s u b t l e  t o n a l  

-change,  o r  maybe j u s t  a l i n e .  I n  t h e  hands  of  a f i r s t - c l a s s
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p a i n t e r  even t h i s  approach  can be p l e a s i n g  t o  look  upon, and t h e  

b e s t  of i t s  k ind  on t h i s  show i s  an im m acula te  o i l  by Hans H a r tung ,  

c a l l e d ,  c r y p t i c a l l y , 'T 1962 R1.

Also i n c l u d e d  i n  t h i s  e s o t e r i c  t r e n d  i s  a n o t h e r ,  bu t f a r  l e s s  

s e n s i t i v e , group of  work, which th o u g h  i t  may have  d e v e lo p ed  out 

o f  y e a r s  o f  s e r i o u s  e f f o r t  and s k i l l e d  a c h i e v e m e n t , has  r e a ch e d  

t h e  c u r i o u s  c o n d i t i o n  of b e in g  a b l e  t o  be re p ro d u c e d  a t h o u s an d  

t i m e s  by p e o p le  w i t h o u t  a d e g re e  o f  s k i l l  o r  t r a i n i n g  or  even 

u n d e r s t a n d i n g .  At i t s  w o r s t ,  i t  can  be seen  i n  a s l i p s h o d  tw o-  

t o n e  daub c a l l e d  1 Knots of  I s l a n d s '  by Jean  M e s s a g i e r .  But I 

t h i r m o r e  p a r t i c u l a r l y  of a p a n e l  e n t i t l e d  'Song of  t h e  E a r t h '  , 

by t h e  c e l e b r a t e d  a r t i s t , J e a n  D u b u f f e t .  T h i s  i s  t e x t u r e d  a l l -  

o v e r  w i th  s an d ,  and i s  of s i m i l a r  c o l o u r i n g .  No a t t e m p t  has  been 

made t o  r e n d e r  s h a p e s  upon t h e  s u r f a c e ,  and t h e r e  i s  no v a r i a t i o n  

i n  t h e  t e x t u r e .

Of c o u r s e  I  can f a b r i c a t e  an i m p r e s s i v e - s o u n d i n g  j u s t i f i c a t i o n  

f o r  t h i s  work,  and f o r  o t h e r s  l i k e  i t ,  but when I lo o k  around t h e  

e x h i b i t i o n  and ask  m y s e l f , 'How many p a i n t i n g s  h e r e  communicate 

a n y t h i n g  o f  l a s t i n g  v a l u e ? ' I f i n d  t h a t  I  am l o s t  f o r  an answ er .

I  can only  s u g g e s t  t h a t  most of them w i l l  no t  r e i a i n  i n d i v i d u a l  

p r o m i n e n c e , but w i l l  s im ply  t a k e  t h e i r  p l a c e  among t h e  a r c h a i c  

forms and n e c e s s a r y  deve lopm ents  ou t  of  which one day t h e r e  must 

grow a new, s i g n i f i c a n t  e x p r e s s i o n  o f  t h i s  b e w i l d e r i n g  a g e . "

( "non tem pora ry  F r en c h  P a i n t i n g " . A r t s  Review, Ju n .  23,  1963)

1 1 .1 8  "There  a r e  i n  South  A f r i c a  no more t h a n  400 p r o f e s s i o n a l  a r t i s t s  -  

t h i s  s t a t i s t i c  has  i m p o r t a n t  i m p l i c a t i o n s , f o r  i t  means t h a t , i n  

d i r e c t  c o n t r a s t  w i th  t h e  s i t u a t i o n  e l s e w h e r e  i n  t h e  wor ld  -  where 

a r t i s t s  a r e  more num erous , and c o m p e t i t i o n  f i e r c e , p r a c t i c a l l y  any 

p a i n t e r ,  and a lm os t  c e r t a i n l y  any s c u l p t o r ,  o f  r e a s o n a b l e  s k i l l
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t .!

and i m a g i n a t i o n  can a c h i e v e  r e c o g n i t i o n  on t h e  s t r e n g t h  of  a 

c o u p le  of  e x h i b i t i o n s .  T h i s  i s  f i n e  f o r  t h e  a r t i s t s ,  bu t i t  a l s o  

means tha t ,  a g r e a t  d e a l  of  work which i s  no more t h a n  m ed ioc re  

wins  u n d e se rv e d  a c c l a i m .  . For so s e c u r e  i s  ou r  sm a l l  community of  

a r t i s t s ,  t h a t  i f  th e y  a r e  n e v e r  f o r c e d  t o  compete  f o r  c r i t i c a l  

a s s e s s m e n t , t h e  i n e v i t a b l e  r e s u l t  i s  complacency -  and i t  i s . a  

w e l l - e s t a b l i s h e d  p a t t e r n  among South  A f r i c a n  a r t i s t s  t h a t  once 

a c c l a im e d ,  t h e y  r a r e l y  f u l f i l  t h e i r  e a r l y  p r o m i se ,  bu t  r e p e a t  t h e  

s u c c e s s f u l  fo r m u la  e n d l e s s l y  u n t i l  t h e y  f i z z l e  o u t . . . I  c o u l d n ' t  

have  been more d i s a p p o i n t e d  by G eorg ina  D rm is ton ,  L a r r y  S c u l l y  and 

Gordon U o r s t e r ,  and I  c o u ld  wish  t h a t  J u l i u s  S h e r ,  an a r t i s t  o f  

dynamic a b i l i t y ,  would s t o p  r e p e a t i n g  h i s  f o r m u la ,  and d i r e c t  h i s  

t a l e n t s  more e f f e c t i v e l y .  The t im e  has  a l s o  come f o r  G un the r  van 

d e r  R a i s ,  a n o t h e r  h i g h l y - s k i l l e d  young a r t i s t ,  t o  s t o p  p a i n t i n g  

p a i n t  and s t a r t  p a i n t i n g  p i c t u r e s . „ . i f  I  were a sk ed  who on t h i s  

show I  f e l t  were most w or th  w a tc h in g ,  I s h o u ld  say  w i t h o u t  h e s i t a ­

t i o n ,  'Keep you r  eye on T s h i d i s o  M o t juoad i  -  he has  a f a s c i n a t i n g  

i n d i v i d u a l  s t y l e ,  and he improves  w i th  every  p i c t u r e ! "  ( " A r t i s t s  

o f  Fame and P ro m ise " .  A r t s  Review. J u l .  21,  1963 . )

1 1 .1 9  " C e c i l y  S a s h ' s  problem i s  one t h a t  c o n s t a n t l y  c o n f r o n t s  t h e  h i g h l y  

i n t e l l i g e n t  a r t i s t  -  t h e  dange r  of  a l l o w i n g  h e r  i n t e l l e c t  t o  

impose i t s e l f  t o o  s t r o n g l y  on h e r  w ork ."  ( " C e c i l y  S a s h " .  A r t s  

Review, S e p t .  8,  1963.)

I X . 2D "But I v e n t u r e  t o  s u g g e s t  t h a t  i f  an e x h i b i t i o n  were t o  be mounted 

i n  t h i s  c i t y  by a l o c a l  p a i n t e r  of  com parab le  a b i l i t y  -  and I 

a s s u r e  you, we have s e v e r a l  -  t h e r e  would be no p re -daw n q ueu ing .  

And I  c a n ' t  h e lp  w onder ing  why!" ( "Edward S eago" .  A r t s  Review. 

.S e p t .  15, 1963 .)
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11 .21  " I t  co u ld  be s a i d  t h a t  I rm a  S t e r n  i s  c l i n g i n g  on to  a s t y l e  from 

which t h e  a r t - w o r l d  of t o d a y  has  a l r e a d y  e x t r a c t e d  a l l  i t s  meaning 

and moved on. F i g u r a t i v e  e x p r e s s i o n i s m ,  i n t h i s  s w i f t l y  chang ing  

age  i s  a t h i n g  of t h e  p a s t ,  and i t  i s  t h e  c r e a t i v e  a r t i s t ' s  r e s ­

p o n s i b i l i t y  t o  move w i th  t h e  t i m e s . " ( " I r m a  S t e r n " . A r t s  Review, 

S e p t .  15, 1963.)

1 1 .2 2  "A p e r e n n i a l  q u e s t i o n  i n  S ou th  A i r i c a  i s  t o  what e x t e n t  o u r  a r t  

g iv e  e x p r e s s i o n  t o  t h e  c h a r a c t e r  of  ou r  c o u n t r y . . . 1  t h i n k  i t  might 

be wise  t o  c o n s i d e r  what i n  f a c t  i s  meant by a n a t i o n a l  f l a v o u r  

and what i n d e e d  m ight  be t h e  e s s e n t i a l  s p i r i t  of  S ou th  A f r i c a n  a r t .

I t  i s  c e r t a i n l y  no t  s im ply  a m a t t e r  of  c o n t e n t  -  a l o e s  and c a c t i

and Bantu h u t s  and mine dumps a r e  no t  t h e  e s s e n c e  o f  South  A f r i c a .

I  am n o t  s u r e  t h a t  i t  i s  a m a t t e r  o f  c a p t u r i n g  t h e  a tm osphere  of 

ou r  1 ndscape  e i t h e r ,  t h o u g h  i t s  e l u s i v e  and p a r t i c u l a r  q u a l i t y  i s  

n o rm a l ly  b e t t e r  i n t e r p r e t e d  by a r t i s t s  who were born  h e r e  t h a n  by 

v i s i t o r s  f rom  a b r o a d .  And I  d o n ' t  t h i n k  t h a t  a c l o s e  a f f i n i t y  

w i th  t h e  s c u l p t u r a l  fo rms o f  e a r l i e r  West A f r i c a n  c u l t u r e s  p r o ­

v i d e s  an a l t e r n a t i v e  answer  -  t h e s e  forms a r e  no t  more c h a r a c t e r ­

i s t i c  o f  South  A f r i c a , i t s  l a n d s c a p e , i t s  mood, i t s  mixed commu­

n i t y  o f  p e o p l e s ,  t h a n  a r e  t h e  forms o f  A n c ien t  G reece ,  though  I  am 

i n c l i n e d  t o  f e e l  t h a t  we a r e  more l i k e l y  t o  r e c o g n i s e  a b r o a d l y

A f r i c a n ,  t h a n  a s p e c i f i c a l l y  S ou th  A f r i c a n ,  f l a v o u r  i n  our  a r t .

But t o  be q u i t e  h o n e s t ,  I  am no t  s u r e  t h a t  t h e  e x i s t e n c e  o f  t h i s  

f l a v o u r  i s  p a r t i c u l a r l y  I m p o r t a n t  o r  d e s i r a b l e  -  what m a t t e r s  i n  

t h e  long  run  i s  s t i l l  t h e  a e s t h e t i c  m e r i t  o f  t h e  w o r k . "

( " H i g g s / B o u s c h a r a i n / L a u b s c h e r / P r e l l e r / A m a d l o z i " . A r t s  Review,

Oct .  20, 1963 .)

1 1 .2 3  "Looking back a c r o s s  1963, I  n o t e  t h a t  t h e r e  has  been a v i b r a n t
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u p su rg e  of  a r t i s t i c  a c t i v i t y  i n  t h i s  c o u n t r y ; o f t e n  t h e r e  uiv’ru as 

many as  e i g h t  o r  n i n e  s i g n i f i c a n t  e x h i b i t i o n s  ru n n in g  c o n c u r r e n t l y  

i n  J o h an n e sb u rg  and P r e t o r i a  a l o n e ,  and i t  became q u i t e  i m p o s s i b l e  

t o  r e v i e w  them a l l . . . W i t h  r e g a r d  t o  s t y l e ,  i t  i s  c l e a r  t h a t  t h e  

b u lk  of  South  A f r i c a n  a r t i s t s  a r e  t o d a y  f u l l y  i n  t u n e  w i th  t h e  r e s t  

o f  t h e  world  i n  t h e i r  a c c e p t a n c e  o f  t h e  more a b s t r a c t  a p p ro a c h .

I  am no t  s u r e  w h e th e r  t h e  p u b l i c  can be s a i d  t o  s h a r e  t h e i r  e n t h u ­

s i a s m ,  however .  The b i g g e s t  s a l e s  t h i s  y e a r ,  i n  J o h an n e s b u rg  a t  

any r a t e ,  were s t i l l  made by s t r i c t l y  c o n s e r v a t i v e  d e s c r i p t i v e  

p a i n t e r s ,  and ve ry  few a b s t r a c t i o n i s t s  h e ld  s u c c e s s f u l  s e l l i n g  

e x h i b i t i o n s  i n  South  A f r i c a  i n  1 9 6 3 . . .many a r t i s t s  h e r e  s t i l l  f a i l  

t o  r e a l i s e  t h a t  s h e e r  v i r t u o s i t y  w i th  c o l o u r  and shape  i s  no'- a l l  

t h e r e  i s  t o  a r t  -  even a b s t r a c t  a r t .  ' P o p - a r t ' , t h a t  mongre l  o f f ­

s p r i n g  of  t h e  d e s c r i p t i v e  s t y l e ,  has  h a r d l y  a p p ea re d  i n  t h i s  coun­

t r y  a t  a l l ,  and a l s o  u n r e g r e t t a b l y  a b s e n t  i s  t h e  w i d e - s p r e a d  a t t i ­

t u d e  of  morb id  pess im ism  t h a t  I  n o te d  i n  European and American 

p a i n t i n g  e a r l i e r  t h i s  y e a r .

. . . p o s s i b l y  t h e  ve ry  r e s i s t a n c e  o f  t h e  p u b l i c  t o  t h e  many a b e r ­

r a t i o n s  o f  a b s t r a c t i o n  may r e s u l t  i n  l e s s  s l a v i s h  f a s h i o n - f o l l o w i n g  

and more c r e a t i v e  c o n t r i b u t i o n s .  T h i s  i s  where I  t h i n k  t h e  c r i t i c  

has  an i m p o r t a n t  r o l e  t o  f i l l .  O b v io u s ly ,  anyone who chooses  t o  

p a s s  judgment must be q u i t e  s u r e  t h a t  he m a i n t a i n s  an open mind, 

and more e s p e c i a l l y  t h a t  he -  o r  she  -  i s  s e n s i t i v e  t o  t h e  a tm o s ­

p h e r e  and tempo o f  t h e  t i m e s .  Only i n  t h i s  way can one r e t a i n  t h e  

righto t o  ju d g e  t h e  a d v a n c e - g u a r d  or  t h e  new movement.  But e q u a l l y  

t h e  c r i t i c  who a s s i d u o u s l y  a p p la u d s  ev e ry  i n n o v a t i o n ,  every  

n o v e l t y ,  b e a r s  t h e  r e s p o n s i b i l i t y  f o r  e n c o u r a g in g  a r t  t o w a rd s  p o s ­

s i b l e  s e l f - a n n i h i l a t i o n . . . R e l u c t a n t  t o  be caugh t  n a p p in g ,  t h e  c r i ­

t i c s ,  i n  many c a s e s ,  a r e  a lm o s t  one jump ahead o f  t h e  a r t i s t s ,  and 

' an i n c a l c u l a b l e  a r r a y  of w o r t h l e s s  a r t  has  been t h e  r e s p o n s e  t o
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t h e i r  i n d i s c r i m i n a t e  a p p l a u s e .

I  have t r i e d  d u r in g  t h i s  y e a r ,  as  f a r  as  I  am co m p e ten t ,  t o  

p r e s e r v e  a b a l a n c e  between c r i t i c i s m  and e n co u r a g e m e n t , t o  e x p l a i n  

t h e  o b s c u r e ,  t o  o f f e r  c r i t e r i a  f o r  t h e  e x p e r i m e n t a l  and t o  m ain ­

t a i n  a s t a n d a r d  of  judgm ent .  T he re  have been many o c c a s i o n s  when 

I  have  wished t h a t  t h i s  were a r e q u e s t  programme, t h a t  I  might 

answer  your q u e r i e s  r a t h e r  t h a n  o f f e r  c r i t i c i s m  o f  work t h a t  you 

may n e v e r  s e e .  N a t u r a l l y ,  I have wished  t h a t  I  c o u ld  p r o v id e  

i l l u s t r a t i o n  as  I  t a l k e d  -  one day p e rh a p s  I  s h a l l .  Most o f  a l l ,

I  have  w t o  add a l i t t l e  uo your  u n d e r s t a n d i n g  o f  a r t .

U n d e r s t a n d in g  i s  t h e  p r i n c i p l e  t h i n g  -  once t h e  new o f  t h i s  c e n ­

t u r y  c e a s e s  t o  be a s t r a n g e  and e s o t e r i c  p r o p e r t y , once p e o p le  

a c c e p t  i t  as  f a m i l i a r  and ju d g e  i t  on i t s  m e r i t  and p r o f u n d i t y ,  

t h e  s p u r i o u s  w i l l  be exposed  f o r  what i t  i s . . . "  ("A Year  o f  A r t . "

A r t s  Review, Dec. 29,  1963 .)

1 1 .2 4  " T h i s  was a s p a r k l i n g  e x h i b i t i o n ,  a l i v e  w i th  s e n s u o u s l y - a p p e a l i n g

p a in tw o r k  and ch a rg ed  w i th  r a d i a n t  e x c i t e m e n t  G un the r  van d e r

R e i s  i s  a n o t h e r  young p a i n t e r  who views h i s  c r a f t  w i th  s e r i o u s  and 

d e d i c a t e d  a t t i t u d e .  His  e x h i b i t i o n . . .was a t r i u m p h  o f  p a i n t e r l y  

s k i l l ,  though  t h e  i n d i v i d u a l  works s t i l l  r e t a i n e d  t h e  r a t h e r  f r a g ­

m en ta ry  c h a r a c t e r  t h a t  h a s  d i s t u r b e d  me i n  t h e  p a s t .  Command o f  

medium i s  o b v io u s ly  e s s e n t i a l ,  bu t i t  i s  q u a l i t y  o f  c o n c e p t i o n  

t h a t  i s  t h e  h a l l - m a r k  of  t h e  g e n u in e l y  c r e a t i v e  a r t i s t ; I  s t i l l  

a w a i t  t h e  t im e  when Gunther  van d e r  R e i s '  m a s t e r l y  b r u s h  has  some­

t h i n g  more s i g n i f i c a n t  t o  s a y . "  ( " A r t - J o h a n n e s b u r g - S e p t e m b e r , 

1964" .  C o n n o i s s e u r ' s  E v e n in g , Oct.  7 ,  1964 .)

1 1 .25  "Without q u e s t i o n  t h e  v i s u a l  a r t s  i n  t h e  T r a n s v a a l  a r e  g a i n i n g

, i n c r e a s e d  v i t a l i t y  w i th  every  y e a r  t h a t  p a s s e s  South  A f r i c a  i s  a
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s t i m u l a t i n g  c o u n t r y  f o r  t h e  a r t i s t  -  every  a s p e c t  o f  o u r  e n v i r o n ­

ment i s  c h a l l e n g i n g ,  and we have no t i r e d  a r t i s t i c  t r a d i t i o n s  t o  

h obb le  e x p r e s s i o n  o r  t o  h i n d e r  c r e a t i v e  deve lopm en t .  The way i s  

open now as  n e v e r  b e f o r e  f o r  s e n s i t i v e  i n t e r p r e t e r s  t o  convey t h e  

im pac t  o f  t h i s  c o u n t r y  t o  t h e  g a l l e r y - g o e r s  of t h e  o u t s i d e  w o r ld ,  

and I  v e n t u r e  t o  p ro p h esy  t h a t  1965 w i l l  s e e  an u n u s u a l l y  r a p i d  

developm ent  of t a l e n t s ,  drawn out by t h i s  c h a l l e n g e ,  and t h a t  our  

t o t a l  c u l t u r a l  c l i m a t e  w i l l  be c o n s i d e r a b l y  i n v i g o r a t e d  by t h e  new 

l i n k s  now be ing  f o r g e d  between g a l l e r i e s  i n  South  A f r i c a  and t h o s e  

i n  t h e  m a jo r  a r t - c e n t r e s  a b r o a d . "  ( " A r t - d o h a n n e s b u r g - 1 9 6 4 " .

A r t s  Review, Dec. 31,  1964 . )

1 1 .2 6  " I  l i k e d  t h i s  e x h i b i t i o n .  I l i k e d  i t s  c o n f i d e n c e  and i t s  d i s c i p ­

l i n e .  Some may q u a r r e l  w i th  _ t s  b r i g h t n e s s  -  I  fo u n d  i t  i n t e l l i ­

g e n t  and a l i v e . "  ( " J e n n i f e r  D ick so n " .  A r t s  R eview , J a n .  24,  

1965 .)

11 .27  "There  a r e  any number of  Sunday p a i n t e r s  i n  South  A f r i c a .  Many 

o f  t h e s e  e n t h u s i a s t s  show t h e i r  work q u i t e  r e g u l a r l y  on group 

shows,  and c r i t i c s  t e n d  t o  be i n d u l g e n t  -  o f f e r i n g  on ly  e n c o u r a g e ­

ment and a d v i c e .  I f ,  however,  t h e r e  comes a t im e  when t h e  hobby­

i s t  a c h i e v e s  a p r o f e s s i o n a l  l e v e l  o f  p e r fo rm an c e ,  he e n t e r s  i n t o  a 

new r e l a t i o n s h i p  w i th  t h e  c r i t i c s .  For a t  t h i s  p o i n t  he has  

e a r n e d  t h e  r i g h t  t o  measurement  a g a i n s t  a much more s t r i n g e n t  

s t a n d a r d . . . L a s t  week, i n  h e r  f i r s t  e x h i b i t i o n . . .Mrs .  Cohen c l e a r l y  

i n d i c a t e d  h e r  a r r i v a l  as  a p r o f e s s i o n a l  a r t i s t  and i f  I  t r e a t  h e r  

c u r r e n t  work more s t e r n l y  t h a n  b e f o r e ,  i t  i s  r e a l l y  a s a l u t e  t o  

t h i s  a c h i e v e m e n t . "  ( " P e a r l  Cohen".  A r t s  Review, Feb . 5,  19 6 5 . )

1 1 .2 8  " S in c e  h i s  l a s t  e x h i b i t i o n  he^.  i n  1962, Por tway has  m a tu red
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im m e a su r a b ly . Some of h i s  e a r l i e r  l i v e l i n e s s  of s t y l e  has  been 

l o s t  i n  t h e  p r o c e s s , but t h e  m y s t i c a l , i n t r o sp e c t  ^ve q u a l i t y  has  

d e e p e n e d . " ("D oug las  P o r tw ay " .  A r t s  Review, Feb. 21, 19 6 5 . )

1 1 .2 9  "One of t h e  d i s t i n c t i v e  q u a l i t i e s  o f  t h e  g e n u in e l y  c r e a t i v e  a r t i s t  

i s  t h e  a b i l i t y  t o  r e g e n e r a t e  c o n t i n u o u s l y .  By t h i s  I do n o t  mean 

a change of  s t y l e  w i th  e v e r y  s e a s o n ,  no r  a c o n s t a n t  s e a r c h  f o r  new 

s u r p r i s e s .  What I do mean i s  t h a t  t h e r e  a r e  c e r t a i n  moments i n  

t h e  c a r e e r s  of  many a r t i s t s  when one f e e l s  t h a t  t h e y  have a c h i e v e d  

such  c l a r i t y , such f i n a l i t y , i n  r e a l i s i n g  t h e i r  v i s i o n ,  t h a t  t h e r e  

can be n o t h i n g  more f o r  them t o  say  — only  t o  d i s c o v e r , w i th  some 

o f  them, t h a t  i n  t h e  nex t  p h ase  of  t h e i r  work th e y  have  u n v e i l e d  a 

whole new a r e a  of e x p e r i e n c e ,  p r o v i d i n g  scope  f o r  f u r t h e r  e l o q u e n t  

e x p r e s s i o n .  Such an a r t i s t  i s  Edoardo V i l l a . " ( "Edoardo  V i l l a " . 

Arts  Review. Mar. 28,  1 9 6 5 . )

11 .3 0  "Y e t ,  w h i l e  South  A f r i c a n s  have  no r e a s o n  t o  be a p o l o g e t i c  ab o u t  

t h e  q u a l i t y  o f  t h e  c u r r e n t  o u t p u t  o f  ou r  s m a l l  a r t i s t i c  community,  

t h e y  have ev e ry  r e a s o n  t o  wonder why, i n  t h e  c i r c u m s t a n c e s ,  i t  

r e c e i v e s  no r e c o g n i t i o n  w h a t so e v e r  on t h e  i n t e r n a t i o n a l  s c e n e . . . I 

b e l i e v e  t h a t  t h e  e x p l a n a t i o n  i s  e a s i l y  r e v e a l e d  when we p a u se  t o  

t h i n k  how l i t t l e  r e f e r e n c e  and i n f o r m a t i o n  on South  A f r i c a n  p a i n t ­

in g  and s c u l p t u r e ,  and t h e  p e o p le  who c r e a t e  i t ,  i s  a v a i l a b l e  even 

t o  i n t e r e s t e d  p e o p le  i n  t h i s  c o u n t r y . . .

P e r i o d i c a l l y  b o th  b e f o r e  and s i n c e  t h e  war,  Sou th  A f r i c a n  a r t  

has  b e n e f i t t e d  from t r a n s f u s i o n s  o f  c o n t i n e n t a l  t a l e n t  -  a r t i s t s  

b r i n g i n g  witih th n n  a d i f f e r e n t  c u l t u r a l  b a ck g r o u n d , a f r e s h  a r t i s ­

t i c  a t t i t u d e  and a new p e r s p e c t i v e  from which t o  view our  own 

f a m i l i a r  e n v i ro n m e n t .  These  s e t t l e r s  seem t o  t h r i v e  on t h e  s t i ­

m u la t io n  of  t h e i r  A f r i c a n  s u r r o u n d i n g s , t o  r e c o g n i s e  s u b t l e t i e s
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t h a t  we o u r s e l v e s  had m i s s e d , and From t h e i r  r a n k s  have  come some 

of t h e  most p ro m in en t  c o n t r i b u t o r s  t o  t h e  developm ent  o f  South  

A f r i c a n  a r t .  One of  t h e  more r e c e n t  o f  t h e s e  i m m i g r a n t - a r t i s t s  

i s  Armando B a l d i n e l l i ,  and l i k e  h i s  f e l l o w - I t a l i a n  s e t t l e r s ,  

C a t t a n e o  and V i l l a ,  he c o n t r i b u t e s  t o  t h e  f l a v o u r  of  o u r  a r t - s c e n e  

as much w i th  h i s  l i v e l y  p e r s o n a l i t y  as  w i th  h i s  a r t . 11 ("Armando 

B a l d i n e l l i " .  SABO Comment, Jun .  16, 1965 .)
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APPENDIX A

E d u c a t io n  i n  a r t  c r i t i c i s m  a t  South  A f r i c a n  u n i v e r s i t i e s

A . 1 In  an a t t e m p t  t o  d e t e r m in e  t h e  r o l e  p l a y e d  by t h e o r y  of  c r i t i c i s m  

and p r a c t i c a l  c r i t i c i s m  i n  t h e  c u r r i c u l a e  of  u n i v e r s i t y  a r t  

d e p a r tm e n t s  i n  Sou th  A f r i c a ,  l e t t e r s  were w r i t t e n  t o  t h e s e  d e p a r t ­

m en ts .  The aim of  t h i s  i n q u i r y  was f u r t h e r m o r e , t o  e s t a b l i s h  

w h e th e r  u n i v e r s i t y  a r t  d e p a r tm e n t s  i n  S ou th  A f r i c a  aim a t  t h e  

e d u c a t i o n  of p o t e n t i a l  a r t  c r i t i c s .

A .2 L e t t e r s  o f  i n q u i r y  were s e n t  t o  t h e  f o l l o w i n g  p e r s o n s :

P r o f .  G.M. B a l l o t ,

Depar tment of F in e  A r t s  and H i s t o r y  o f  A r t ,

U n i v e r s i t y  of  P o t c h e f s t r o o m .

P r o f .  A.A.F. T e u r l i n c k x ,

Depar tment o f  F in e  A r t s  and H i s t o r y  of  A r t ,

U n i v e r s i t y  of t h e  Orange F r e e  S t a t e .

Mr. R. S t r e u h e r ,

Depar tment of F in e  A r t s  and H i s t o r y  o f  A r t ,

U n i v e r s i t y  of S t e l l e n b o s c h .

P r o f .  F .G .E .  N i l a n t ,

Depar tment of F in e  A r t s  and H i s t o r y  of A r t ,

U n i v e r s i t y  of  P r e t o r i a .
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Department of F in e  A r t s  and H i s t o r y  o f  A r t ,

U n i v e r s i t y  of  N a t a l .

P r o f .  B. Bradshaw,

Depar tment  of  F in e  A r t s  and H i s t o r y  of  A r t ,

Rhodes U n i v e r s i t y .

P r o f .  N. Dubow,

F a c u l t y  o f  F in e  A r t s  and H i s t o r y  o f  A r t ,

U n i v e r s i t y  of  Cape Town.

Mr. R.B. H o d g in s ,

D epar tm en ts  o f  F in e  A r t s  and H i s t o r y  o f  A r t ,  .

U n i v e r s i t y  of t h e  U i tw a b e r s ra n t i .

L e t t e r s  of  i n q u i r y  were not s e n t  t o  t h e  Depar tment  o f  F in e  

A r t s  and H i s t o r y  o f  Art  a t  t h e  U n i v e r s i t y  o f  S ou th  A f r i c a  o r  t o  

t h e  Depar tment of  H i s t o r y  of  Art  a t  t h e  Rand A f r i k a a n s  U n i v e r s i t y ,  

due t o  t h e  w r i t e r ' s  a c q u a i n t a n c e  w i th  t h e  c u r r i c u l a e  of  t h e s e  

d e p a r t m e n t s .

A .3 The f o l l o w i n g  l e t t e r s  were s e n t  t o  t h e  p e r s o n s  m en t ioned

above:

E n g l i s h :

Dear S i r ,

I am do ing  r e s e a r c h  on t h e  s t a t e  o f  c r i t i c i s m  on t h e  v i s u a l  

a r t s  i n  South  A f r i c a .  For  t h i s  s tu d y  i t  i s  i m p e r a t i v e  t o  t a k e  

i n t o  acco u n t  t h e  p o l i c i e s  of t h e  d i f f e r e n t  a r t  d e p a r t m e n t s  a t  

u n i v e r s i t i e s  i n  Sou th  A i r i e s .
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Would you p l e a s e  g lu e  me an i n d i c a t i o n  o f  t h e  r o l e  p l a y e d  by 

t h e o r y  of  c r i t i c i s m  and p r a c t i c a l  c r i t i c i s m  i n  t h e  c u r r i c u l u m  of 

your  d e p a r tm en t?

Do you t h i n k  t h a t  i t  i s  t h e  duty  of  u n i v e r s i t y  a r t  d e p a r t ­

ments  t o  e d u c a t e  p o t e n t i a l  a r t  c r i t i c s  o r  do you t h i n k  t h a t  t h i s  

a s p e c t  f a l l s  o u t s i d e  t h e  aim and s c c p e  of  your  d e p a r tm e n t ?

I s h a l l  a p p r e c i a t e  i t  ve ry  much i f  you would send  me an answer 

t o  t h e s e  q u e s t i o n s  as  my s tu d y  w i l l  rem ain  i n c o m p l e t e  w i t h o u t  your 

a s s i s t a n c e .

Yours f a i t h f u l l y ,

Mrs. L. Schm id t .

A f r i k a a n s :

Geagte  h e e r ,

Ek doen n a v o r s i n g  oor  d i e  s t a n d  van k r i t i e k  op d i e  b e e ld e n d e  

k u n s t e  i n  S u i d - A f r i k a .  U ir  h i e r d i s  s t u d i e  i s  d i t  n o o d s a a k l i k  om 

d i e  b e l e i d  van d i e  v e r s k i l l e n d e  k u n s d e p a r t e m e n te  aan S u i d -  

A f r i k a a n s e  u n i v e r s i t e i t e  i n  ag t e  neem.

Han u a s s e b l i e f  v i r  my sn a a n d u id i n g  gee van d i e  r o l  wat d i e  

t e o r i e  van k r i t i e k  asook d i e  p r a k t i e s e  k r i t i e k  s p e e l  i n  d i e  

s t u d i e - s i l l a b u s  aan u d e p a r t em e n t?

Beskou u d i t  as  d i e  p l i g  van u n i v e r s i t e r e  k u n s d e p a r t e m e n te  om 

aandag t e  skenk aan d i e  n p l e i d i n g  van m o o n t l i k e  t o e k o m s t i g e  k u n s -  

k r i t i c -  of meen u d a t  h i e r d i e  aspek  b u i t o  d i e  g e b ie d  van u 

d e p a r tem e n t  s t a a n ?

Ek s a l  u hu lp  wat d i e  b e an tw oord ing  van h i e r d i e  v r a e  b e t r e f  

b a l e  w aard ee r  a a n g e s i e n  genoemde s t u d i e  d a a r s o n d e r  o n u o l l e d i g  s a l  

wees.

By v o o r b a a t  d a n k ,

Die uwe,

Mev. L. S c h m id t .
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A .4 R e p l i e s  t o  t h e  l e t t e r s  o f  i n q u i r y  were r e c e i v e d  f rom :

P r o f .  G.M. B a l l o t ,

P r o f .  A.A.F. T e u r l i n c k x ,

Mr. R. S t r e u b e r ,

P r o f .  B. B ra r -haw ,

Mr. R.G. Hodgins .

A .4 .1  Reply from P r o f .  G.M. B a l l o t ,  U n i v e r s i t y  of  P o t c h e f s t r o o m

Geagte  Mev. S c h m i d t ,

Voor ek u an twoorde  gee op u v r a e ,  w i l  ek u g r a a g  g e lu k  to ew ens  

met u b a i e  v e r d i e n s t e l i k e  s t u d i o .  Die onderhawige  onderwerp  

v e r d i e n  b e s l i s  g e d i s s i p l i n e e r d e  o n d e r s o e k .  Myns i n s i e n s  word 

K u n s k r i t i e k  en ook a n d e r  k u n s w e t e n s k a p l i k e  d e e l d i s s i p l i n e s  sons

0 . a .  K u n s t e o r i e  en E s t e t i k a  b- k u n s d e p a r t e m e n te  aan t e r s i e r e  

o n d e r w y s i n r i g t i n g s  i n  ons l a n d  s t e e d s  s t i e f  b e h a n d e l .

1. D i t  i s  d i e  b e l e i d  van ons d e p a r te m e n t  om saam met en n a as  d i e  

K u n s g e s k i e d e n i s , ook aandag t e  skenk aan d i e  t e  o n d e r s k e i e  

d o e l e i n d e s  en metodea  van K u n s t e o r i e ,  E s t e t i k a  en K u n s k r i t i e k  

a s  o n d e r s t e u r e n d e ,  w i sae lw e rk en d e  en i n t e r a f h a n k l i k e  kuns-  

w e t e n s k a p l i k e  d e e l d i s s i p l i n e s .

2. K u n s k r i t i e k  word t o t  hede e g t e r  nog n i e  as ’n a f s o n d e r l i k e  

d i s s i p l i n e r e  k u r s u a  b in n e  ons c u r r i c u l u m  a l h i e r  a a n g e h ie d  n i e .  

So l e t s  word wel v i r  d i e  toekorns i n  v o o r u i t s i g  g e s t a l  -  w aa r -  

s k y n l i k  b in n e  d i e  K u n sg e s k ie d e n i s  HDNIMS-kursus as  een  van d i e  

onderwerpe  v i r  e k sa m e n d o e le in d e s .

3. K u n s k r i t i e k  kom a l g a a n d e ,  d o e lm a t ig  en m e to d ie s  v i a  d i e  Kuns­

t e o r i e  vonaf  v e r a l  d i e  tweede  s t u d i e j a a r  s e  s i l l a b u s  na v o r e .

’n T e o r e t i e s e  h a n d l e i d i n g  v i r  v o r m t a a l o n t l e d i n g  so o s  d e u r  my 

o p g e s t e l  Csien  e k se m p la a r  h i e r b y  a a n g e h e g ) , d i e n  i n  h i e r d i e  

o p s ig  as  ’n v e r t r e k p u n t  v i r  s a v e r  d i t  k u n s h i s t o r i e s e  en
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k r i t i e s - p r a k t i e s e  t o e p a s s i n g  met behulp  van l i g b e e l d e ,  a f d ru k k e  

en o o r s p r o n k l i k e  k u n s u e r k e  u i t  ons Perm anen te  K un sv e rsam e l in g  k ry .  

Soas u s a l  rnerk, s p e e l  d i e  ontuierp ,  handhaiuing en u i t b o u  van ’n 

k u n s t e r m i n o l o g i e  i n  h i e r d i e  o p s ig  ’n b a i e  b e l a n g r i k e  r o l ,  a a n g e s i e n  

A f r i k a a n s  - h e l a a s  -  nog b a i e  arm i s  aan ’n un ivo rm ige  t e r m i n a l o g i e .  

H aagag tend ,  

d i e  uuie,

E.M. B a l l o t  (D epar tem en tshooF)

H ierby  i s  aangeheg d i e  genoemde h a n d l e i d i n g  on tvang  van P r o f .  

G.M. B a l l o t ,  ( s i e n  vo lg en d e  b l a d s y e ) .
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HAMDLEIDIIMG VIR UDRHTAALONTLEDING (STYLAIMALISE) UAIM

UISUELE HUIMSiilERHE (BEELDENDE KU1MSTE EIM ONTWERPKUNSTE) 

UISIONERE VORMTAAL

(S ta n d p u n t e  t . o . v .  wetgeuende  f a k t n r e  van v i s u e a l - w a a r -  

neembare  t u e r k l i k h e i d )  s o d s  deu r  k u n s t e n a a r  en k u n sw a a r -  

d e e r d e r  g a i n t e r p r e t E a r .

1. A f l e x d i n g s  t . a . v .  d i e  m a a t a k a p l i k e  s i t u a s i e s  van ’n 

b e p a a ld e  t y d  en l o k a l i t e i t  (ekonom ie ,  g a d s d i e n s , 

p o l i t i e k , ens)

2. Ar nge t . a . v .  d i e  o n tw ik k e le n d e  k u n s b e s e f  van ’n

b e p a a ld e  t y d  en l o k a l i t e i t  met b e h u lp  van p r i m e r e  en

oekondere  b ronne  : g e s k r i f t e  e n s .

3. Meuse van m o o n t l i k e  o n d e r w e r p s t u d i e :

nuu t  o f  oud; g ew i ld  o f  n i e ;  g o d s d i e n s t i g  o f  s o k u l e r  

e n s .

4 .  B eh a n d e l ln g  van o n d e r w e r p s t u d i e :

I k o n o g r a f i e s e  en i k o n o l o g i e s e  besk ryw ing  en v e r k l a r i n g

5. B en ad e r in g  van o n d e r w e r p s t u d i e :

m.a .w .  hoe d i e  v i s u ee l -k i aa rn e e in b a re  w e r k l i k h e i d  

b enade r  x s : ooruegend  of s i n t e t i e s  of  a n a l i t i e s ; 

ooruegend  o f  s u b j e k t i e f  o f  o b j e k t i e f ; ens .  (Die  r o l  

van d i e  oog en d i e  i n t u i ’s i e  ae m e e t i n s t r u m e n t e )



6. Handhauiinq van heersenr ie  k e r n i d e a a l :

behaudend;  p r o g r e s s i e f  a n t u i i k k e l e n d ; a f t a k e l e n d ;  

oordrywend t . o . u .  d i e  oorwegende o f  f i s i o p l a s t i e s e  of  

i d e o p l a s t i e s e  k a r a k t e r  van d i e  e s t e t i e s e  k e r n i d e a a l  

van »n b e p a a ld e  t y d p e r k  en l o k a l i t a i t .

TEGNIESE UORMTAAL

(S ta n d p u n t e  t . o . v .  wetgewende f a k t o r e  van a r t i s t i e k e

u e r k l i k h e i d )  kunsuierk s e l f .

1* F o r m e l e / U i t e r l i k e  h o edan ighede  van v o r m t a a l e l e m e n t e  

t e r  u i i l l e  van ’n vorm harm onie :

( a )  M a t e r i e l e / F i s i e k e  h o e d a n i g h e d e :

-  F o r m a s t : a f m e t i n g s ,  h o o g te  by b r e e d t e

-  Medium: o l i e v e r f , w a t e r v e r f ,  bou t  e n s .

-  Manie r van kwaswerk: I d s , g e s l o t e ,  e n s .

-  I m p a s t o g e h a l t e :  d i k ,  dun, en s .

-  T e k s t u u r g e h a l t e :  g r o f ,  f y n ,  g l a d ,  e n s .

-  Dorujegend o f  T e k t o n i e s  (dun, d i k )  o f  K o l o r i s t i e s  

( h a i r i e r ,  d a n k e r )  van a a r d .

-  Dorujegend o f  s t a t i e s e  of  d in a m ie se  l y n -  e n / o f  k l e u r -  

g e b r u i k .

-  Doruegend o f  warm of  koue k l e u r e .

(b )  H om pos is ione le  h o e d a n i g h e d e :

-  fllgemene in d r u k  van k o m p o s i s i e :  a n a l i t i e s  o f  s i n t e -  

t i e s ,  s i m m e t r i e s  o f  a - s i m m e t r i e s , o f  l i n i e r  of  

k o l o r i s t i e s .

-  V l a k k e g e h a l t e  en - s k a k e l i n g :  l o s  o f  v a s .
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-  Vormgeha]>e en - s k a k e l in c ;  cop of  g e s l o t e .

-  Metode van kon t ra sv e rh o L C V  g t . o . v .  L i g -  en sk ad u -

werk ing  ( p e r s p e k t i e f ) :  c l a l r  o b s c u r e ,  l u m i n i s t i e s /  

i m p r e s s i o n ! s t i e s .

-  S k i l d e r a i y s e : o f  T o n a a l  of  P i k t u r a a l  ( c h r o m a t i c s ) .

-  Dekora t ieuie  g e h a l t e  van e l e m e n te .

-  Beskrytuende g e h a l t e  van e l e m e n t s .

D e f o r m a t i e u e / v e r u r o n g e  g e h a l t e  van e l e m e n te .

2 .  E k s p r e s s i e m e / I n h o u d e l i k e  h o e d an ig h e d e  van v o r m t a a l -  

e l e m e n te  t e r  w i l l s  van 'n vorm harm on ie :

A f l e i d i n g s  word s i s t e m a t i e s  en i n t e r g r e r e n d  t . o . v .  d i e  

bovermelde  M a t e r i e l e  en H o m p o s is io n e le  Hoedanighede  van 

d i e  v o r m t a a l e l e m e n t e  gemaak met d i e  d o e l  am vas  t e  s t e l  

m a t t e r  s u g g e s t i e r y k e  h o e d an ig h e d e  i n  h i e r d i e  e l em en te  

k w a n t i t a t i e f  en k w a l i t a t i e f  i n  d i e  guns van e k s p r e s s i e /  

emosie  aan w es ig  i s .

3 .  E i n d r e s u l t a a t  van d i e  v e rh o u d in q  t u s s e n  d i e  Formula 

en I n h o u d e l i k e  v o r m t a a l e l e m e n t e :

( a )  Oorwegend F i s i o p l a s t i e s

OF

(b)  Oorwegend I d e o p l a s t i e s



TERMIMDLDGIESE UERHLARIIMG UAIM GEIMDEMDE BEGRIPPE

Die G em eenskap l ike  E s t e t i e s e  D o e le in d e  van d i e  Bee ldende  

Hu n s t e

As v i s u e l e  e n / o f  r u i m t e l i k e  k u n s s o D r t ( e ) , s t r e w s  d i e  

B ee ldende  Hunste  na 'n g e m e e n s k a p l ik e  e s t e t i e s e  d o e l e i n d e  

wat k o r t  en s a a k l i k  opgesom kan word as  synde  d i e  d a a r -  

s t e l l i ' n g  van e s t e t i e s - v e r a n t w o o r d e  worm -  d . w . s .  ’n e en -  

h e idsvo rm  van en k o m p o s i s i o n e l e  vormharmoniee  en i n h o u d e -  

l i k e  vormharmoniee  wat v ry  i n  d i e  r u i m t e  (B ee ldhoukuns )  

en i l l u s i o n i s t i e s  op ’n p l a t  v l a k  ( S k i l d e r k u n s , b e e l d e n d e  

Tekenkuns  en b e e ld e n d e  G r a f i e s e  H uns te )  g e k o n k r e t i s e e r  word.

E s t e t i e s - v e r a n t w o o r d e  Worm i n  d i e  Bee ldende  Hunste  

Ten o p s i g t e  van d i e  Bee ldende  Hunste  word d a a r  k u n s w e te n -  

s k a p l i k  m . b . t .  d i e  e s t e t i e s e  h e g r i p  "vorm" o n d e r s k e i d  t u s s e n  

m i n s t e n s  d i e  v o lg en d e  t e r m i n o l o g i e  gemaak:

-  U i t e r l i k e  vorm /  som van d i e  k o m p o s i s i o n e l e  vormharmo-  

n i e ( e )  /  f i s i o p l a s t i e k

( E n g e l s : s h ap e  /  c o m p o s i t i o n a l  harmony o f  form /  t a n g i b l e  

form /  p h y s i o p l a s t i c )

D i t  i s  d i e  v i s u e e l - w a a r n e e m b a r e  s o m t o t a a l  van d i e  k o n s t i -  

t u e r e n d e  e l e m e n te  wat i n  k o m p o s i s i o n e l e  v e rband  m .b .v .  

l i g w e r k i n g  o f  d a a d w e rk l ik  vry  i n  d i e  r u i m t e  d r i e - d i m e n -  

s i n n e e l  i s  o f  i l l u s i o n i s t i e s  op ’n p l a t  v la k  a s  d r i e -  

d i m e n s i o n e e l  v e r t o o n . • H w a n t i t a t i e w e  e n / o f  k w a l i t a t i e w e  

k r a g t e  van d i e  v i s u e e l - p e r s e p t u e l e  h o e d an ig h e d e  van d i e  

k o n s t i t u e r e n d e  e lem en te  en k o m p o s i s i e  v e r t o l k  h i e r

226



begripmatig ’n bepalende rol.

I n h o u d e l i k e  vorm /  som van d i e  i n h o u d e l i k e  Ceksprea-

s iaw e)  vormharniDnia(e) /  i d e o p l a s t i e k

( E n g e l s : s i g n i f i c a n t  form /  c o n t e n t  /  i d e c p l a s t i c )

Div, i s  d i e  s o m t o t a a l  van d i e  e s t e t i e s e  s im boo lu iaardes  /  

s u g g e s t i e r y k h e d e  van d i e  u i t e r l i k e  vorm en i s  d u s d a n ig  

a s  d i e  h e s o n d e re  in h o u d  d a a r v a n  v i a  d i e  e k s p r e s s i e w e  

d r a k r a g  van d i e  k o n s t i t u e r e n d e  e l e m e n t s  i n  komposi-  

s i o n e l e  v e rb a n d ,  k w a n t i t a t i e f  e n / o f  k u a l i t a t i e f  met d i e  

i n t u i s i e  u iaarneembaar .

Eenheidsvorm

( E n g e l s : form /  " a l l  sh ap e  i s  t h e  form of  some c o n t e n t " )  

D i t  i s  d i e  s o m t o t a a l  en g e k o n k r e t i s e e r d e  r e s u l t a a t  van 

s o u e l  d i e  u i t e r l i k e  vorm as  d i e  i n h o u d e l i k e  vorm luat en 

v i s u e e l  en i n t u i t i e f  waarneembaar i s .

Uormtaal

( E n g e l s : form la n g u a g e )

D i t  i s  d i e  h e so n d e re  e s t e t i e s - v e r a n t i u o o r d e  u i t d r u k k i n g s -  

myse ( " t a a l " ) mat ’n b e e ld e n d e  k u n s t e n a a r  g e b r u i k  of  mat 

i n  ’n b e e ld e n d e  kunsmerk v e r v a t  i s  v i r  s o v e r  d i t  met 

behulp  van d i e  k o m p o s i s i o n e l e  en i n h o u d e l i k e  vormharmo- 

n i e e  asook d i e  k o m p o s i s i o n e l e  en e k s p r e s s i e w e  h o e d a n i g -  

hede van d i e  k o n s t i t u e r e n d e  e l e m e n ts  ( v o r m t a a l e l e m e n t e )  

d i e  eenhe idsvorm  van d i e  e s t e t i e s e  w e r k l i k h e i d  b e p a a l .
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-  V/a rmtaalelemente

( E n g e l s : t e c h n i c a l  form l a n g u ag e  e l e m e n t s  /  e l e m e n t s  /  

form v o c a b u l a r y )

D it  i s  d i e  k o n s t i t u e r e n d e  e le m e n te  van fn b e e ld e n d e  

kunswerk .  H i e r d i e  e lem en te  (bv .  l y n , k l e u r ,  v l a k , 

vorm, r u i m t e ,  t e k s t u u r , tooniuaarde)  b e p a a l  op o n d e r -  

l i n g e  a k t i e w e  uiyse d i e  v o rm ta a l  van d i e  eenhe idsvorm  

van d i e  u s t e t i e s e  w e r k l i k h e i d .  kianneer d a a r  h o o f s a a k -  

l i k  op d i e  k o m p o s i s i o n e l e  b e t e k e n i s w a a r d e  van d i e  vorm­

t a a l  e lem en t  e geuiys word,  b e e t  d i t  d i e  t e g n i e s e  vorm— 

j ' -ga ie lernen te . t lanneer  d a a r  h o o f s a a k l i k  op d i e  i n h o u -  

d e l i k e  b e t e k e n i s w a a r d e  van d i e  v o r m t o a l e l e m e n t e  gewys 

word, word d i t  omskryf  as  synde  d i e  e k s p r e s s i e we 

hoedan ighede  van d i e  ( t e g n i e s e )  v o r m t a a l e l e m e n t e .

Vorm as  >n u i t g e s o n d e r d e  t e g n i e s e  v o rm ta a l e l e m e n t  

( E n g e l s : shape  /  fo rm)

Dit  i s  saam met o. a .  l y n , k l e u r  en v l a k  ’n b e so n d e re  

k o n s t i t u e r e n d e  e lem en t  van d i e  s o m t o t a a l  van d i e  u i t e r -  

l i k e  vorm. K om p o s is io n ee l  v e r r i g  d i t  >n b e l a n g r i k e  

f u n k s i e  i n  d i e  s i n  d a t  d i t  ’n v i s u e l e  s i n t e s e  kan wees 

van somrnige o f  a l  d i e  ander  t e g n i e s e  v o r m t a a l e l e m e n t e  

i n  ’n b e e ld e n d e  kunswerk .

T e g n ie se  v o rm ta a l

( E n g e l s : t e c h n i c a l  form la n g u a g e )

Dit  i s  d i e  b e so n d e re  e s t e t i e s - v e r a n t w o o r d e  u i t d r u k k i n g s -
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kiyse wat ’n b e e ld e n d e  k u n s t e n a a r  g e b r u i k  of  wat i n  ’n 

b e e ld e n d e  kunstuerk v e r v a t  i s  v i r  s a v e r  d i t  met behuip  

van h o o f s a a k l i k  d i e  k o m p o s i s i o n e l e  vormharmoniee en d i e  

k o m p o s i s i o n e l e  h o edan ighede  van d i e  t a g n i e s e  v o r m t a a l -  

e lem en te  d ie  u i t e r l i k e  vorm van d i e  eenhe idsvorm  i n  d i e  

e s t e t i e s e  w e r k l i k h e i d  h e lp  b e p a a l .

U i s i o n e r e  v o rm t a a l

( E n g e l s : v i s i o n a r y  form l a n g u ag e )

D it  i s  d i e  b e s o n d e re  e s t e t i e s - v e r a n t u o o r d e  u i t d r u k k i n g s -  

tuyse mat ’n b e e ld e n d e  k u n s t e n a a r  g e b r u ik  om sy i n n e r l i k e  

e r v a r i n g ( s )  t e  v e r u i t e r l i k ,  en wel v i r  s o v e r  d i t  met 

behuip  van h o o f s a a k l i k  d i e  i n h o u d e l i k e  vormharmoniee en 

d i e  e k sp r e s s i e iu e  h oedan ighede  van d i e  t e g n i e s e  v o r m t a a l -  

e lem en te  d ie  i n h o u d e l i k e  vorm van d i e  eenhe idsvo rm  i n  

d i e  e s t e t i e s e  w e r k l i k h e i d  m o t i v e e r . Die k u n s t e n a a r  s e

i n t u i t i e f p e r s e p t u e l e  vermoens v e r t o l k  h i e r  d i e  b e l a n g -  

r i k s t e  o o rsak en d e  r o l .



A.if.2 Reply from Prof. fl.A.F. Te1 s rILnckx, University of the Orange

F r ee  S t a t e  

Geagte  Mev. S c h m i d t ,

U IMA UR A E INSAKE HUIMSHRITIEH

I n  d i e  l e e r p l a n n e  van ons d e p a r t e m e n t  word d i e  k o n t i n e n t a l e  

b e n a d e r i n g  g evo lg  w a a r in  d i e  K u n sg e s k ie d e n i s  sy p l e k  saam met d i e  

v e rw an te  v a k d i s s i p l i n e s  kry  b in n e  d i e  g r o t e r  g e h e e l  van ’n 

„A l lgem eine  K u n s t w i s s e n a c h a f t " , en v e r s k i l  ons l e e r p l a n n e  r e d e l i k  

van d i e  meer g an g b are  b e n a d e r i n g  i n  d i e  E n g e ls e  l a n d e  wat d i e  

k u n s g e s k i e d e n i s  oorwegend l i t e r e r  b e d r y f  v a n u i t  d i e  " a r t  c r i t i ­

c ism" en " p r a c t i c a l  c r i t i c i s m " .

K u n sb e sp re k in g s  van d i e  s o o r t  wat i n  k o e r a n t e  voorkom, beskou 

ons n i e  as  k u n s k r i t i e k  n i e ,  maar as  k u n s r e s e n s i e s  wat n i e  aan 

k u n s h i s t o r i e s - w e t e n s k a p l i k e  v e r e i s t e s  ho e f  t e  v o ld o e n ,  maar 

v o lg e n s  d i e  norms van d i e  j o e r n a l i s t i e k  beoe fen  moet word.  IMog- 

t a n s  verwag ons van ons j u n i o r - s t u d e n t e  ( e e r s t e -  en t w e e d e j a a r s )  

am g edurende  d i e  akadem iese  j a a r  e n k e l e  b e s p r e k i n g s  van a an g e -  

d u id e  p l a a s l i k e  k u n s t e n t o o n s t e l l i n g s  s k r i f t e l i k  i n  t e  hanr i ig .

Mens kan h i e r d i e  b e d ry w ig h e id  van d i e  s t u d e n t s  as  d i e  b e o e f e n i n g  

van p r a k t i e s e  k u n s k r i t i e k  beskou .  Ons e n i g s t e  oogmerk daarmee 

i s  om d i e  s t u d e n t s  aan t e  moedig t o t  d i e  bywoon van t e n t o o n s t e l -  

l i n g s , en om d i e  t o e k o m s t i g e  j o e r n a l i s t e  onder  h u l l s  k o n ta k  t e  

l a a t  maak met d i e  t e g n i e k e  van k u n s r e s e n s i e s . Tydens l e s i n g s  en 

eksamens maak ons b a i e  min g e b r u i k  van d i e  t e g n i e k  om ’n kunswerk 

aan d i e  s t u d e n t s  voor  t e  hou as  o e f e n i n g  van p r a k t i e s e  k r i t i e k .

Die t e o r i e  van k r i t i e k  korn wel t e r  s p r a k e  i n  ons l e e r p l a n n e .  

In  'n k u r s u s  o o r  d i e  v a k w e t e n s k a p l i k e  e n s i k l o p e d i e  word d i e  same-  

hang van d i e  v e r s k i l l e n d e  k u n s h i s t o r i e s e  v a k d i s s i p l i n e s  (bv .  

a r g e o l o g i e , i k o n o l o g i e , museumkunde, e s t e t i k a , k u n s t e o r i e , e n s . )
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b e h a n d e l ;  an word ook aandag gegee aan d i e  k u n s k r i t i e k ,  maar dan 

i n  t e o r e t i E B e  o p s e t  (bv .  a a o r t e  van k r i t i e k ,  g r e n s e  van d i e  

k r i t i e k ,  w i s s e l w e r k i n g  met d i e  a n d e r  v a k d i s s i p l i n e s , e n s . ) .

Dns b e l e i d  i s  i n  e lk  g e v a l  am k u n s h i s t o r i c i  -  en n i e  ku n s -  

k r i t i c i  n i e  -  op t e  l e i .  ' I n  d i e  a lgemeen g esp ro k e  kan g e se  word 

d a t  d i e  s e n t r a l e  p ro b le e m k ad e r  van ons l e e r g a n g e  n i e  deur  kuns ­

k r i t i e k  g e s t e l  word n i e ,  maar deu r  d i e  h a r r n e n e u t i e k , d . w . s .  d i e  

i n t e r p r e t a s i e  van k u n s v e r s k y n s e l s  (kunsw erke ,  s t y l p e r i o d e s , e n s . ) ,  

en d i e  w e t e n s k a p l i k e  i n t e r p r e t . s i e  wat ons by d i e  s t u d e n t e  w i l  

aankweek i s  ’n h i s t o r i e s e  i n t e r p r e t a s i e .

Met d i e  h i s t o r i e s e  i n t e r p r e t a s i e  b e d o e l  ons n i e  d a t  d i e  kuns ­

werke s l e g s  gel’n t e r p r e t e e r  word as  h i s t o r i e s e  dokumente n i e ,  maar 

d a t  d i e  s t u d i e - o n d e r w e r p e  v a n u i t  d i e  s t r u k t u r e l e  ve rb an d  van d i e  

k u n sh i s t o r i e s e  v a k e n s i k l o p e d i e  o n t l e e d  word. u i t  s a l  u ook 

opmerk i n  d i e  nuwe l e e r p l a n n e  wat ons van v o lgende  j a a r  a f  i n  

g e h r u i k  s t e l .  Die l e e r p l a n n e  i s  so o p g e s t e l  d a t  d i e  v e r s k i l l e n d e  

a f d e l i n g s  wat ons voorheen  a f s o n d e r l i k  b eh an d e l  h e t  dan g e i 'n t e -  

g r e e r  s a l  word,  want t e l k e n s  woid d i e  kuna van ’n b e p a a ld e  p e r i o d s  

i n  d i e  k u n s g e s k i e d e n i s  v a n u i t  v e r s k i l l e n d e  g e s i g s p u n t e  g e l y k t y d i g  

b e h an d e l  deu r  ’n a a n t a l  d o s e n t e ,  bv.  word d i e  R e n a i s s a n c e  b eh an d e l  

i n  d r i e  a f d e l i n g s  wat g e l y k t y d i g  a an g e h ie d  word:

a) d i e  k u n s h i s t o r i e s e  v e r ln o p  van d i e  o n t w i k k e l i n g  van d i e  

R en a is sa n c ek u n s

b) d i e  R e n a i s s a n c e  i n  d i e  s ta rn lande  wat p a r a l l e l  met d i e  

a lgemens v e r lo o p  t e l k e n s  d i e  k u n s g e s k i e d e n i s  van d i e  

b e p aa ld e  p e r i o d s  i n t e r p r e t e e r  i n  d i e  l i g  van ’n n a s i o n a l e  

k u n s g e s k i e d e n i s ,  d . w . s .  d i e  t r a d i s i e  i n  d i e  S u i d - A f r i k a a n s e  

s ta rn lande  opspoor  wat u itmond i n  d i e  S u id ~ A f r ik a a n s e  kuns

c) d i e  e s t e t i k a  van d i e  R e n a i s s a n c e  wat d i e  k u n s t e o r e t i e s e
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agtergrond en leujensbeskoul ike  panorama behandel uaarteen  

die  k u n s h i s t o r i e s e  var loop Big a f s p e e l .

Hoogag tend ,

Die uue,

A.A.F. T e u r l i n c k x ,  Hoof.

232



A.4 . 3  Reply from Mr. R. S t r e u b e r ,  U n i v e r s i t y  of  S t e l l e n b o s c h

Geagte  Mev. S c h m i d t ,

Dankie  v i r  u s k ry u e  van 21 J u l i e .  Die i n l i g t i n g  aangaande  

k r i t i e k  en e s t e t i k a  i n  d i e  K u n sg e s k ie d e n i s  Depar tement h i e r  i s  

n i e  ’n a f s a n d e r l i k e  s t u d i e r i g t i n g  n i e .  D i t  i s  ’n v i e r j a r i g e  k u r s u s  

w a a r in  a s p e k t e  van bogenoemde e l e m e n t s  i n g e u e r k  word gedurende  d i e  

e e r s t e  d r i e  j a a r  van d i e  s t u d i e .

In  d i e  v i e r d e  j a a r  s e n t r e e r  d i e  s t u d i e  om d i e  a n a l i a e e r  van 

v e r s k e i e  k u n s e s t e t i c i  (Combrich,  k l o l f l i n ,  C o l l in g u u o d  e s . ) maar 

i n h o e v e r r e  d i t  p r a k t i e s  t o e g e p a s  word, b e s t a a n  n i e .  D i t  word 

h i e r  e e r d e r  as  »n bewusmaking/wording  van bg. twee k o n a e p te  i n  d i e  

k u n s g es k ie r i e n j.s h a n t e e r .

Die uwe,

R. S t r e u b e r  

Und.Hoof

Depar tement Beeldende  Hunste

233



A.4.4 Reply from Frof. B. Bradshaw, Rhodes University

Dear Mrs. S c h m i d t ,

I t  i s  d i f f i c u l t  t o  s e e  how a c a s e  can be made f o r  t h e  e d u ca ­

t i o n  of a r t  c r i t i c s  -  a l t h o u g h  t h e  s t a n d a r d  of  a r t  c r i t i c i s m  i n  

S ou th  A f r i c a  i s  n o t o r i o u s l y  bad and th e y  a l l  o b v i o u s l y  want e d u ca ­

t i n g  -  i n  F in e  A r t .

The b a s i c  r e q u i r e m e n t  f o r  any a r t  c r i t i c  i s  t h a t  he s h o u ld  

know som eth ing  o f  h i s  s u b j e c t  and t h i s  would r e q u i r e , a t  l e a s t ,  

t h a t  he p o s s e s s  a d e g re e  o r  d ip lom a i n  F in e  Art  i n v o l v i n g  p r a c ­

t i c a l  c r e a t i v e  work as  w e l l  as  t h e o r y .

I  canno t  s ee  t h e r e  may be such  a t h i n g  as a p o t e n t i a l  a r t  

c r i t i c .  A p e r s o n  who has  e s t a b l i s h e d  a t r a i n i n g  and e x p e r i e n c e  

i n  F in e  Art  may s u i t a b l y  F ind  h i s  own way i n t o  such  a f i e l d ,  but 

i t  c an n o t  be p r e p a r e d  f o r  him, s i n c e  i t  i n v o l v e s  a p e r s o n a l  and 

n o t  a s c i e n t i f i c  method. (A mere d e g r e e  i n  E n g l i s h  L i t e r a t u r e  

does  no t  p r e s e n t  a b i l i t y  t o  c r i t i c i s e  o r  t o  w r i t e ! )

As f a r  as t h e  t r a i n i n g  of  anyone who might e v e n t u a l l y  t a k e  up 

c r i t i c i s m  i s  c o n c e r n e d ,  he co u ld  no t  be u s e f u l  w i t h o u t  knowledge 

of H i s t o r y  of A r t ;  A p p r e c i a t i o n  o f  A r t ; -  and what we i n s i s t  on 

h e r e  f o r  a l l  s t u d e n t s  -  P h i l o s o p h y  of  A r t . (Which c o n c e r n s  t h e  

P h i l o s o p h y  of A r t i s t s  , no t  t h e  c u r r i c u l a e  -  o r  f a s h i o n a b l e s  l i k e  

f io m b r ic h ) .

C r i t i c i s m  would i n v o l v e  p e r s o n a l  p h i l o s o p h y  -  ( t h e r e  i s  no 

o t h e r  which i s  p h i l o s o p h i c a l l y  a c c o u n t a b l e )  and t h i s  may o n ly  be 

a c h i e v e d  th ro u g h  p e r s o n a l  r e s e a r c h , p e r s o n a l  e x p e r i e n c e , p e r s o n a l  

a c h ie v e m en t .

C r i t i c i s m  i s  a l s o  a n e c e s s a r y  p a r t  of  an a r t i s t 1s make-up.

I t  i s  d i f f i c u l t  t o  e n v i s a g e  a w o r th w h i le  c r i t i c  who i s  no t  a n d / o r

has  no t  been an a r t i s t  o r  has  no t  worked w i th  some accom plishm en t  

i n  an a r t i s t i c  c r e a t i v e  f i e l d .
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I t  i s  beyond t h e  c a p a c i t y  of d e p a r t m e n t s  t o  e d u c a t e  a r t  

c r i t i c s .  S in c e  i t  i s  beyond t h e  c a p a c i t y  of  d e p a r tm e n t s  t o  

t r u l y  e d u c a t e  anyone e x ce p t  i n  academic  t e r m s .  Though good 

d e p a r t m e n t s  may a l s o  e d u c a t e  u n a c a d e m ic a l ly  and so l e a d  t o  p r o s ­

p e c t i v e  work of  f u t u r e  s e l f  d e v e lo p i n g  p e r s o n a l i t i e s  who might  of 

t h e i r  own a cc o rd  and e x p e r i e n c e  become c r e a t i v e  and c r i t i c a l  

minds .

Yours s i n c e r e l y ,

P r o f e s s o r  B. Bradshaw.
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A .4 . 5  Reply from Mr. R.G. Hodqins ,  U n i v e r s i t y  o f  t h e  W itu ia te r s r an d

Dear Mrs. S c h m i d t ,

Thank you f o r  your  l e t t e r  i n  c o n n e c t i o n  w i th  ynur t h e s i s  on 

S ou th  A f r i c a n  a r t  c r i t i c i s m .

I  hope t h e  f o l l o w i n g  w i l l  answer you r  q u e s t i o n s :

The P r a c t i c a l  C r i t i c i s m  c o u r s e  i n  t h i s  d ep a r tm en t  c o n s i s t s  

e s s e n t i a l l y  of t h r e e  p a r t s :  t h e  w r i t i n g  o f  p i e c e s  of  c r i t i c i s m  on 

c u r r e n t  e x h i b i t i o n s  and work a c t u a l l y  s ee n  a t  museums; t h e  

r e a d i n g  and a n a l y s i s  o f  t h e  work o f  p r a c t i s i n g  c r i t i c s  o f  s t a ­

t u r e ;  t h e  d i s c u s s i o n  of c r i t i c a l  t h e o r y  a r i s i n g  from t h e  p r e v i o u s  

two p a r t s .

The f u n c t i o n  o f  t h e  c o u r s e  i s  n o t ,  a s  might  a p p e a r ,  t h e  

p ro d u c in g  of c r i t i c s .  The c a l i b r e  of  c r i t i c a l  t h i n k i n g  and 

w r i t i n g  t h a t  we e x p e c t  from s t u d e n t s  h a s , as  we w e l l  know, s im ply  

no p l a t f o r m  i n  S o u th  A f r i c a .  I t  would be c o m p r e h e n s ib l e  on ly  t o  

l i t e r a t e  s o p h i s t i c a t e s ,  and t h e r e  i s  h e r e  no r e g u l a r  j o u r n a l  f o r  

them t h r o u g h  which our  k in d  of  c r i t i c i s m  c o u ld  f i n d  a c h a n n e l .

But f o r  a l l  t h a t  i t  i s  n o t  a t h e o r e t i c a l  c o u r s e  c o n d u c ted  i n  a 

v o id ;  i n  f a c t  i t s  u s e s  t o  t h e  s t u d e n t s  a r e  f a i r l y  down t o  e a r t h .

I t  compels  them t o  f i n d  a l e v e l  of  judgement  f o r  v i s u a l  

m a t t e r s ,  t h o s e  t h e y  p ro d u ce  t h e m s e lv e s  a s  w e l l  as  t h o s e  t h e y  

o t h e r w i s e  e x p e r i e n c e .  I t  f o r c e s  them t o  t h i n k  no t  on ly  about  

t h e  c o n t i n u i n g  development  of  a r t  o v e r s e a s  (even  a l t h o u g h  t h i s  

t h e y  do no t  e x p e r i e n c e  d i r e c t l y  bu t  t h r o u g h  j o u r n a l s  and t h e  

w r i t i n g  o f  t h e  c r i t i c s )  bu t  a l s o  about  t h e  v a l i d i t y  and v a lu e  of 

new t r e n d s  and t h e  v a l i d i t y  o f  c r i t i c s '  j u s t i f i c a t i o n  n r  condemn­

a t i o n  of  t h o s e  t r e n d s .  I t  p r e s e n t s  ( one hopes)  a v o c a b u la r y  of 

d i s c u s s i o n  of work and p r e s e n t s  s t a n d a r d s  of  judgem ent .  You 

might say  t h a t  i n  r e l a t i o n  t o  t h e i r  own work i t  i n c r e a s e s  t h e i r  

i n t e l l e c t u a l  aw areness  and a c u t e n e s s  o f  a n a l y s i s ;  i n  r e l a t i o n  t o

23G



co n tem p o ra ry  a r t , i t  h e l p s  t o  c o u n t e r b a l a n c e  t h e  p o s s i b i l i t i e s  

o f  t h e i r  b e in g  overwhelmed w i th  f a s h i o n a b i l i t y , a lways  a t r a p  f o r  

s t u d e n t s .

The t h r e e  c r i t i c s  we s t u d y  i n t e n s i v e l y  a r e  Clement G r e e n b e r g , 

H aro ld  Rosenberg  and Max K o z l o f f , t h e  f i r s t  and l a s t  i n  t h e i r  

books Art  and C u l t u r e  and R en d e r in g s  r e s p e c t i v e l y , and Rosenberg  

t h r o u g h  h i s  f o u r  books .  Where p o s s i b l e  t h i s  i s  backed up by 

f u r t h e r  a r t i c l e s  by t h e s e  men, and i t  i s  f o r  t h i s  r e a s o n  t h a t  we 

t a k e  i n  (and  seem t o  be t h e  on ly  p e o p le  i n  South  A f r i c a  who do) 

an American magaz ine  A r t f o r u m . Though t h i s  magazine  l e a n s  

t o w a rd s  t h e  i n t e l l e c t u a l l y  c h i c ,  i t  i s  t h e  b e s t  known and t h e  

most r e g u l a r  p l a t f o r m  f o r  a r t  c r i t i c s .

I  have a lways  f e l t  t h a t  t h r e e  c r i t i c s  were t o o  l i m i t e d .  But 

i t  i s  e x t r a o r d i n a r i l y  d i f f i c u l t  t o  come a c r o s s  c o l l e c t e d  e s s a y s  

o f  c r i t i c s  i n  book fo rm,  and e s p e c i a l l y  d i f f i c u l t  r e a d i l y  t o  

o b t a i n  them i n  t h i s  c o u n t r y .  But i n  t h e  e v e n t  t h i s  s m a l l  r a n g e  

i s  no t  as  d i s a s t r o u s  as i t  may a p p e a r .  A l l  t h r e e  c r i t i c s  a r e  

working  a t  t h e  h e a r t  of  c o n tem pora ry  a r t  and each has  e n t i r e l y  

h i s  own app ro ach  and l a n g u a g e .  Because t h i s  c o u r s e  i s  i n t e n d e d  

t o  edge s t u d e n t s  to w a rd s  m a k i n g , t h e i r  own c h o i c e s  i n  a t t i t u d e s  

(and  I  would r e i t e r a t e  t h a t  t h i s  i s  as  n e c e s s a r y  f o r  t h e i r  own 

p a i n t i n g  and s c u l p t u r e  as  w a l l  as f o r  what would o t h e r w i s e  become 

mere u n a t t a c h e d  t h e o r y ) ,  one n o rm a l ly  f i n d s  t h a t  each s t u d e n t  

becomes p a r t i s a n  abou t  one o f  t h e  t h r e e  c r i t i c s .  Normally  j u s t  

b e f o r e  t h e  e x a m i n a t io n ,  t h i s  p a r t i s a n s h i p  has  t h e  h e a l t h y  e f f e c t , 

i n  s e m i n a r ,  o f  c o m p e l l in g  t h e  s t u d e n t  t o  d e fe n d  h i s  man, w i th  a l l  

t h a t  t h a t  i n v o l v e s  o f  s c r u t i n i s a t i o n , j u s t i f i c a t i o n ,  r e - t h i n k i n g  

and so f o r t h .

One o t h e r  p o i n t :  t h e  w r i t t e n  r e v ie w s  a r e  e x t r e m e l y  v a l u a b l e ,  

even th o u g h ,  a l a s , t h e  s t a n d a r d  of  work th e y  rev iew  i s  no t  o f t e n
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l i k e l y  t o  s t i m u l a t e  them t o  t h e  a c t i v i t y  which b e t t e r  work m ig h t .  

IMo, w r i t i n g  i s  v a l u a b l e  t o  them r a t h e r  on t h e  l e v e l  t h a t  i t  makes 

a p p a r e n t  how f a l s e ,  c l i c h e - r i d d e n  and i n a c c u r a t e  l a n g u a g e  (which 

i s  what one a lways  g e t s  from them a t  t h e  b e g in n in g  o f  t h e  y e a r )  

i n d i c a t e s  lo u s y  t h i n k i n g .  One hopes and aims f o r ,  by t h e  end o f  

t h e  y e a r ,  t h a t  t o g e t h e r  l a n g u a g e  and t h i n k i n g  become more p r e c i s e .

F i n a l l y ,  w i th  t h e  e x c e p t i o n  of a h a n d f u l  o f  Honours s t u d e n t s ,  

th e  s t u d e n t s  who ta k e  P r a c t i c a l  C r i t i c i s m  i n  t h i s  Department are  

a l l  s t u d e n t s  p r a c t i s i n g  an a r t ,  most o f  them b e in g  p a i n t e r s .  I f  

my o u t l i n e  seems t o  i n d i c a t e  t o o  l i t t l e  w e igh t  to w a rd s  a e s t h e t i c s  

and th e  p h i l o s o p h i e s  of  a r t ,  t h i s  i s  i n t e n d e d :  I  aim t o  have

s t u d e n t s  f i n d  t h i s  c o u r s e  as  r e l e v a n t  a s  p o s s i b l e  t o  t h e i r  main 

work.

I  hope a l l  t h i s  h e l p s :  i f  n o t ,  p l e a s e  f e e l  f r e e  t o  come

back t o  me.

Yours f a i t h f u l l y ,

R.G. Hodgins ,

S e n i o r  A r t  T u t o r .
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E d u c a t io n  i n  a r t  c r i t i c i s m  a t  t h e  U n i v e r s i t y  o f  Sou th  A f r i c a  

During t h e  t h i r d  y e a r  c o u r s e  i n  H i s t o r y  of Art  s t u d i e d  th r o u g h  t h e  

U n i v e r s i t y  o f  Sou th  A f r i c a ,  s t u d e n t s  a r e  i n t r o d u c e d  t o  t h e  s tu d y  

of a e s t h e t i c s .

The t h e o r e t i c a l  and h i s t o r i c a l  c o n t r i b u t i o n s  of  Wilhelm W o rr in g e r ,  

Leo T o l s t o y ,  H e i n r i c h  W d l f f l i n ,  Roger Fry and H e rb e r t  Read a r e  

s t u d i e d .  A knowledge o f  t h e  t h e o r i e s  a d h e red  t o  by t h e s e  w r i t e r s  

i s  i n t e g r a t e d  i n t o  an h i s t o r i c a l  s tu d y  of  n i n e t e e n t h  and e a r l y  

t w e n t i e t h  c e n t u r y  a r t .

The f o u r t h  y e a r  c o u r s e  i n  H i s t o r y  o f  A r t ,  r e q u i r e d  f o r  t h e  

d e g r e e  of  B ac h e lo r  i n  F in e  A r t s  from t h e  U n i v e r s i t y  o f  S ou th  

A f r i c a ,  i n c l u d e s  a s tu d y  of t w e n t i e t h  c e n t u r y  a r t  c r i t i c a l  t h e o r y  

and p r a c t i c e  i n  t h e  U n i t e d  S t a t e s  o f  America  and i n  B r i t a i n .

T h i s  s t u d y  i s  l i m i t e d  t o  t h e  work of  a few eminent  t h e o r e t i c i a n s  

and a r t  c r i t i c s  and t h u s  i n c l u d e s  a s t u d y  of  t h e  work o f  James 

Ackerman, W a l t e r  A b e l l ,  Clement G reen b e rg ,  Haro ld  R osenbe rg ,

Mar io Amaya, R ober t  Rosenblum, Max H o z l o f f , Leo S t e i n b e r g  and 

Lawrence Alloway. A knowledge of  t h e  work of  t h e s e  t h e o r e t i c i a n s  

and a r t  c r i t i c s  i s  i n t e g r a t e d  i n t o  an h i s t o r i c a l  s t u d y  of  twen­

t i e t h  c e n t u r y  a r t .

S i n c e  the  b e g in n in g  of  1975 more emphas is  has  been l a i d  on 

p r a c t i c a l  c r i t i c i s m .  S t u d e n t s  have  t o  r ev iew  e x h i b i t i o n s .  Due 

t o  t h e  w id e sp r ea d  l o c a l i t y  of  c o r r e s p o n d e n c e  s t u d e n t s , s l i d e s  a r e  

s e n t  t o  s t u d e n t s . These  s l i d e s  form t h e  s u b j e c t  o f  a c r i t i c a l  

d i s c u s s i o n  e x p e c t e d  from s t u d e n t s .

From t h e  s y l l a b u s  of  t h e  Department o f  F ine  A r t s  and H i s t o r y  

of A r t  a t  t h e  U n i v e r s i t y  o f  South  A f r i c a  i t  can be deduced t h a t  

i t  i s  t h e  p o l i c y  o f  t h i s  d ep a r tm en t  t o  i n t r o d u c e  p r e - g r a d u a t e  

s t u d e n t s  t o  t h e  h i s t o r y  o f  a r t  and t o  a s tu d y  o f  a e s t h e t i c s  and
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s

a r t  c r i t i c a l  p r a c t i c e .  A f u r t h e r  s tu d y  o f  a e s t h e t i c s  and a r t  

c r i t i c i s m  can th e n  be u n d e r t a k e n  by t h e  p o s t - g r a d u a t e  s t u d e n t .
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A .4 . 7  E d u c a t io n  i n  a r t  c r i t i c i s m  a t  t h e  Rand A f r i k a a n s  U n i v e r s i t y

During  t h e  t h i r d  y e a r  c o u r s e  i n  H i s t o r y  of Art  s t u d i e d  th r o u g h  

t h e  Rand A f r i k a a n s  U n i v e r s i t y ,  s t u d e n t s  a r e  i n t r o d u c e d  t o  t h e  

•study of  a e s t h e t i c s .  An h i s t o r i c a l  s tu d y  of  a e s t h e t i c s  i s  u n d e r ­

t a k e n  and based  on A e s t h e t i c s  and Art  Theory by H a ro ld  Osborne 

(Longmans, London. 1960) .

During t h e  t h i r d  y e a r  c o u r s e  a s tu d y  of  t w e n t i e t h  c e n t u r y  

p a i n t i n g ,  s c u l p t u r e  and a r c h i t e c t u r e  i s  u n d e r t a k e n .  No know­

le d g e  of  a r t  c r i t i c a l  p r a c t i c e  d u r in g  t h e  t w e n t i e t h  c e n t u r y  i s  

r e q u i r e d  from s t u d e n t s .  An h i s t o r i c a l  i n t e r p r e t a t i o n  of works 

of a r t  i s  r e q u i r e d  from t h e  p r e - g r a d u a t e  s t u d e n t .
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APPENDIX B

V iew po in ts  of  a r t  c r i t i c s  c o n t r i b u t i n g  t o  Sou th  A f r i c a n  

newspapers

B. 1 Q u e s t i o n n a i r e s

A s tu d y  was made of a l l  a r t i c l e s  r e l a t e d  t o  a r t  i n  a l l  i s s u e s  

which ap p ea re d  d u r i n g  F e b r u a r y ,  1974 t o  F e b r u a r y ,  197G o f  n i n e t e e n  

p ro m in en t  Sou th  A f r i c a n  new spapers  w i th  a wide c i r c u l a t i o n .  A 

q u e s t i o n n a i r e ,  r e l a t i n g  t o  j o u r n a l i s t  a r t  c r i t i c i s m  was com pi led  

and s e n t  t o  t h e  a r t  c r i t i c s  on t h e  s t a f f  of  t h e s e  n ew sp a p e r s .

A c o r r e l a t i o n  between t h e  v i e w p o i n t s  o f  t h e s e  a r t  c r i t i c s  and t h e  

a r t  c r i t i c a l  work which t h e y  p roduce  c o u ld  t h u s  be a t t e m p t e d .

The v i e w p o i n t s  o f  t h e  e i g n t  a r t  c r i t i c s  who r e p l i e d  t o  t h e  

q u e s t i o n n a i r e  a r e  i n c l u d e d  i n  t h i s  a p p e n d ix .  R e l e v a n t  c o r r e l a ­

t i o n s  be tween t h e i r  v i e w p o i n t s  and t h e i r  a r t  c r i t i c a l  work has  

been i n t e g r a t e d  i n t o  t h e  t e x t  of  t h e  d i s s e r t a t i o n  ( s e e  C h a p t e r  

1 . 3 ) .

The q u e s t i o n n a i r e  was s e n t  t o t h e  a r t  c r i t i c s  on t h e s t a f f

t h e  f o l l o w i n g  South  A f r i c a n n e w s p a p e r s :

The Argus Cape Town - D a i ly

Die Beeld " Bohannesburg — D a i ly

Die Burger — Cape Town — D a i ly

The Cape Times “ Cape Town — D a i ly

The D a i ly  Despa tch - E a s t  London - D a i ly

The D a i ly  News 4~ Durban - D a i ly

The E a s t e r n  P r o v in c e  H e ra ld P o r t  E l i z a b e t h _ D ai ly

D a i lyDie H oofs tad - P r e t o r i a —

The N a ta l  Mercury - Durban - D a i ly
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Die Oqgendblad P r e t o r i a Daily-

The P r e t o r i a  News P r e t o r i a Dai ly

The Rand D a i ly  Mail Jo h an n e sb u rg D a i ly

Die Rapport Jo h an n e sb u rg Weekly

The S t a r Jo h an n e sb u rg D a i ly

The Sunday E x p res s J o h an n e sb u rg Weekly

The Sunday Times Jo h an n e sb u rg Weekly

Die T r a n s v a l e r Jo h an n e sb u rg D a i ly

Die Uader land J o h an n e sb u rg D ai ly

Die V o lksb lad B lo em fo n te in D a i ly

R e p l i e s  t o  t h e  q u e s t i o n n a i r e were r e c e i v e d  from t h e f o l l o w i r

a r t  c r i t i c s :

R ic h a rd  C h ea le s The S t a r

M ar i ly n  Chapman The D a i ly  D espa tch

Joan S to c k s The Cape Times

E lza  M iles Die Rappor t

E. Mesman (Mrs. E. Davis) Die Burger

J .  Ozynski The Sunday E x p r e s s

E. F o s t e r The E a s t e r n  P r o v i n c e H era ld

M. O'Connor The N a ta l  Mercury

The f a c t  t h a t  on ly  e i g h t  a r t c r i t i c s  r e s p o n d e d  t o  t h e

q u e s t i o n n a i r e  may be i n d i c a t i v e  of  a l a c k  o f  i n t e r e s t  i n  j o u r n a ­

l i s t  a r t  c r i t i c i s m  or  i t  may i n d i c a t e  t h a t  some new spape rs  do not 

employ a c r i t i c  of  t h e  v i s u a l  a r t s  o r  t h a t  t h e y  do no t  employ such 

a c r i t i c  on a permanent  b a s i s .

B. 1 .4 The f o l l o w i n g  q u e p t i o n n a i r e  has  been s e n t  t o  t h e  a r t  c r i t i c s



on t h e  s t a f f  o f  t h e  new spapers  m en t ioned  above:

E n g l i s h :

1) What do you r e g a r d  as  t h e  main aims o f  j o u r n a l i s t  a r t  c r i t i ­

cism?

2) What do you r e g a r d  as t h e  c h a r a c t e r i s t i c s  o f  good a r t  c r i t i ­

cism?

3) What do you r e g a r d  as t h e  v a lu e  of  good a r t  c r i t i c i s m ?

k )  What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e

r e s p o n s i b l e  a r t  c r i t i c ?

5) For  whom do you w r i t e  c r i t i c i s m ?

6) To what e x t e n t  do you keep your  a u d ie n c e  i n  mind when you 

w r i t e  c r i t i c i s m ?

7) To what e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i n o l o g y ?

8) What i s  your  o p i n i o n  c o n c e r n i n g  t h e  s t a t u s  o f  a r t  c r i t i c s  i n

South  A f r i c a ?

9) Do you work a c c o r d i n g  t o  a s e t  method? I f  you do work 

a c c o r d i n g  t o  such  a method co u ld  you p o i n t  ou t  v e ry  b r i e f l y  

what i t  c o n s i s t s  o f?

/,0) What i s  your  p e r s o n a l  aim as  c r i t i c  of t h e  v i s u a l  a r t s ?

11) Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has  a f u n c t i o n  t o  

f u l f i l ?

12) What a r e  t h e  r u l e s  of t h e  p r e s s  c o n c e r n in g  t h e  c r i t i c i s m  of  

t h e  v i s u a l  a r t s ?

13) To what e x t e n t  do you have  t o  conform t o  t h e  p o l i c y  of t h e  

newspaper  f o r  which you w r i t e ?

1C) How much s p a c e  i s  a t  your  d i s p o s a l  i n  t h e  new spaper  f o r  your 

a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  which you work 

e v e r  c ro p p ed  your  work?

15) How much sp ace  i n  t h e  newspaper  can be used  up by p h o to g ra p h s  

r e l a t e d  t o  your  p i e c e  o f  a r t  c r i t i c i s m ?
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16) fit what s t a g s  d u r in g  t h e  run of an e x h i b i t i o n  i s  your c r i t i ­

cism on i t  p u b l i s h e d  i n  t h e  newspaper?  At what s t a g e  i s  t h e  

e x h i b i t i o n  announced t o  t h e  r e a d e r s ?

17) What i s  your  o p i n i o n  c o n c e r n in g  t h e  d i f f e r e n c e  i n  space  

a l l o t t e d  t o  t h e a t r e - c r i t i c i s m ,  f i l m  c r i t i c i s m ,  l i t e r a r y  

c r i t i c i s m ,  mus ic  c r i t i c i s m  and on t h e  o t h e r  hand,  t o  c r i t i ­

cism of  t h e  v i s u a l  ^ t s ?

18) Do you a g r e e  w i th  c r i t i c i s m  on South  A f r i c a n  a r t  c r i t i c i s m ?

Do you a g r e e  t h a t  t h e  s t a n d a r d  of a r t  c r i t i c i s m  i n  South  

A f r i c a  i s  low? Why do you a g r e e  o r  d i s a g r e e ?

19) Could you make any s u g g e s t i o n s  c o n c e r n in g  t h e  improvement o f  

c r i t i c a l  s t a t u s ,  a c o n s i s t e n t  t e r m i n o l o g y ,  p o s s i b i l i t i e s  of 

work, c r i t i c a l  methods and t h e  c r i t i c a l  f u n c t i o n  of  t h e  a r t  

c r i t i c  i n  South  A f r i c a ?

20) Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your  r e a d e r s ,  f o r  

example l e t t e r s  i n  which th e y  s t r o n g l y  a g r e e  o r  d i s a g r e e  w i th  

you on some p o i n t ?
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A f r i k a a n s :

1) Wat beskou u as  d i e  d o e l  van j a e r n a l i s t i e k e  k u n s k r i t i e k ?

2) Wat beskou u a s ■d i e  kenmerke van g o e i e  k u n s k r i t i e k ?

3) Wat beskou u a s  d i e  waarde van g o e i e  k u n s k r i t i e k ?

4) Wat beskou u a s  n o o d s a a k l i k e  k i u a l i f i k a s i e s  v i r  d i e  v e r a n t -

w o o r d e l ik e  k u n s k r i t i k u s ?

5) V i r  wie s k r y f  u k r i t i e k ?

6) Tot w e t t e r  mate a s s o s i e e v  u u met d i e  p u b l i e k  w aarvoor  u

s k r y f ?

7) Tot m a t t e r  mate g e b r u i k  u ’n v a s g e s t e l d e  en d e u r lo p e n d e  t e r m i -  

n o l o g i e ?

B) Wat i s  u mening aangaande  d i e  s t a t u s  van d i e  k u n s k r i t i k u s  i n  

S u i d - A f r i k a ?

9) Gaan u t e  werk v o lg e n s  .’n b e p a a ld e  metode en I n d i a n  u e l , mat

b e h e l s  h i e r d i e  metode by b e n a d e r in g ?

10) Wat i s  u p e r s o o n l i k e  d o e l s t e l l i n g  as  k u n s k r i t i k u s ?

11) Keen u d a t  d i e  k u n s k r i t i k u s  s t e e d s  'n f u n k s i e  b e t  om t e

v e r v u l?

12) Wat i s  d i e  r e e l s  van d i e  p e r s  aangaande  k u n s k r i t i e k ?

13) Tot m a t t e r  mate most u u k u n s k r i t i e s e  werk aanpas  by d i e

b e l e i d  van d i e  n u u sb lad  w aarvoor  u d i t  s k r y f ?

14) Hoeveel c n a s i e  word u v i r  u k u n s k r i t i e s e  werk t o e g e l a a t ?

Word u werk o o i t  v e r k o r t  d eu r  d i e  r e d a k s i e  van d i e  n u u s b la d ?

15) Hoeveel s p a s i e  word t o e g e l a a t  v i r  f o b o ' s  by u k u n s k r i t i e s e  

werk?

16) Op m a t t e r  s t a d i u m  gedurende  d i e  duur  van ’n u i t s t a l l i n g  word

u k r i t i e k  d a a r o o r  g e p u b l i s e e r ?

17) Wat i s  u mening aangaande  d i e  v e r s k i l  i n  s p a s i e  mat a f g e s t a a n  

word i n  n u u s b l a a i e  v i r  t e a t e r k r i t i e k , f i l m k r i t i e k ,  l e t t e r -  

k u n d i g e k r i t i e k , m u s i e k k r i t i e k  en dan d i e  k r i t i e k  op d i e
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beeldende kunste?

10) Meen u da t  a a n t v g i n g s  t e e n  d i e  s t a n d a a r d  van S u i d - A f r i k a a n s e  

k u n s k r i t i e k  g e r e g v e r d i g  i s  en I n d i a n  wel ,  waarom?

19) W at te r  v o n r s t e l l e  kan u maak aangaande  v e r b e t e r i n g s  mat b e t r e f  

d i e  s t a t u s , d i e  t e r m i n o l a g i e , d i e  u ie r k s m a a n t l i k h e d e , d i e  

m e tades  en d i e  p r a k t i e s e  F u n k s ie  van d i e  k u n s k r i t i k u s  i n  

S u i d - A f r i k a ?

20) Kry u a d i t  e n i g e  a k t i e w e  r e a k s i e  van u l a s e r s ,  b y v n o rb e e ld  

b r iew e  w aar in  h u l l e  u s t a n d p u n t  beveg o f  o n d e r s t e u n ?



B . 2 Replies to the questionnaire

B .2 .1  R ic h a r d  C h ea le s  -  The S t a r , J o h an n e sb u rg .

Q u e s t i o n : What do you r e g a r d  as  t h e  main aims of j o u r n a l i s t  a r t

c r i t i c i s m ?

Answer : To g i v e  a b r i e f  (remember i t ' s  a new spaper  not an a r t

j o u r n a l )  a p p r a i s a l  of a show.

Q u e s t i o n :

Answer

What do you r e g a r d  as t h e  c h a r a c t e r i s t i c s  o f  good a r t  

c r i t i c i s m ?

You have t o  have good a r t  t o  show any such  c h a r a c t e r ­

i s t i c s !  I t ' s  d o u b t f u l  y o u ' l l  even answer  t h i s  q u e s ­

t i o n  as  e ve ryone  w i l l  have d i f f e r e n t  i d e a s  -  i . e .  f o r  

t h e  man i n  t h e  s t r e e t  o r  f o r  t h e  i n t e l l e c t u a l  and so 

on.

Q u e s t i o n : What do you r e g a r d  as  t h e  v a lu e  o f  good a r t  c r i t i c i s m ?  

Answer : I t  a c t u a l l y  i s  v a l u e l e s s  u n t i l  you have a u to m a t i c  

r e a c t i o n  from t h e  ( d e p l o r a b l y  s t u p i d )  p u b l i c .

Q u e s t i o n : What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e

r e s p o n s i b l e  a r t  c r i t i c ?

He MUST have t h e  " f e e l "  o f  p a i n t i n g  and so  i n e v i t a b l y  

must be an a r t i s t  of some s o r t  -  o t h e r w i s e  i n t e l l e c t u a l  

ho t  a i r  w i l l  be s p o u te d  more t h a n  e v e r !

Answer

Q u e s t i o n : For  whom do you w r i t e  c r i t i c i s m ?

Answer : For  i n v i s i b l e  p e o p le  t h a t  ( f o o l i s h l y )  you t h i n k  w i l l

know what y o u ' r e  t a l k i n g  a b o u t .
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Question: 

Answer :

Question: 

Answer :

Question: 

Answer :

Question: 

Answer :

Question: 

Answer :

To what extent do you keep your audience in mind when 

you write criticism?

Almost wholly - trying to make your invisible reader 

clearly understand what you are saying.

To what extent do you use a set and consistent termi­

nology?
To what extent does an artist apply that? Some do, 

so presumably some critics do. Each show is dealt 

with as a unit.

What is your opinion concerning the status of art 

critics in South Africa?

There can be no true criticism for it is either showy 

language in exclusive articles - or you walk a tight­

rope (on a newspaper) attempting a kind of critical 

tact.

Do you work according to a set method? If you do 

work according to such a method, could you point out 

very briefly what it consists of?

Space counts more than method! The method can be 

said to be a certain personal method of doing a job.

How do you pluck a chicken? You have a method, yet 

how can you describe it. Same thing - method is you, 

yourself.

What is your personal aim as critic of the visual arts? 

To write intelligently : yet for all the soulsearching
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Q u e s t i o n :

Answer

Q u e s t i o n :

Answer

Q u e s t io n :

Answer :

Q u e s t i o n :

Answer

Question:

b a l a n c i n g  of  w o rd s , you a r e  a c t u a l l y  " p a i n t i n g "  a 

p i c t u r e  o f  what you s e e .  No aim, bu t  an " a u t o m a t i c "  

c o n c l u s i o n .

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has  a f u n c t i o n  

t o  f u l f i l ?

Not r e a l l y ,  p e o p l e ' s  t a s t e  i s  so d e p l o r a b l e  t h a t  t h e  

c r i t i c  can  on ly  seem a b i t  o f  a baboon! Yet i t  

n a t u r a l l y  i s  e s s e n t i a l  t o  have  as  b a l a n c e d  as p o s s i b l e  

comment on work.

What a r e  t h e  r u l e s  of  t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

c ism of  t h e  v i s u a l  a r t s ?

DON'T ASK ME! There  i s  l i t t l e  t im e  f o r  r u l e s  on any­

t h i n g  : you j u s t  g e t  on w i th  t h e  j o b .

To what e x t e n t  do you have t o  conform t o  t h e  p o l i c y  of  

t h e  new spaper  f o r  which you w r i t e ?

Here you have t o  t h i n k  of s o c i a l i s i n g  : a r e  you ru d e  

t o  someone a t  a p a r t y ?  A new spaper  ( u n l e s s  i t  i s  a 

s e n s a t i o n a l  one) e x p e c t s  t a c t . Rudeness  (and  s e n s a ­

t i o n a l  a r t  r e v i e w s )  o f t e n  a r e  d e l i b e r a t e .

How much s p a c e  i s  a t  your d i s p o s a l  i n  t h e  newspaper  

f o r  your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  

which you work e v e r  c ropped  you r  work?

Cropped? Chopped? OF COURSE! What i s  s e n t  i n  i s  

c e r t a i n l y  no t  what comes o u t .

How much sp a c e  i n  t h e  newspaper  can be used  up by 
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p h o to g ra p h s  r e l a t e d  t o  your  p i e c e  of  a r t  c r i t i c i s m ?  

Answer : The S t a r  s t a r t s  a new page  as  from Monday f o r  t h e a t r e ,

a r t  e t c . I t  i s  no t  much : on ly  i n c i d e n t a l .

Q u e s t i o n :

Answer

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer

Question:

what s t a g e  d u r i n g  t h e  ru n  of  an e x h i b i t i o n  i s  your 

c r  . v ism on i t  p u b l i s h e d  i n  t h e  newspaper?  At what 

s t a g e  r s  t h e  e x h i b i t i o n  announced t o  t h e  r e a d e r s ?

For t h e  l a s t  y e a r  t h e  e x h i a i t i o n  r e v ie w s  a p p e a re d  once 

a week. When a g a l l e r y  n o t i f i e s  you of  a show, you 

t r y  t o  m en t ion  i t .

What i s  your o p i n i o n  c o n c e r n i n g  t h e  d i f f e r e n c e  i n  

sp ace  a l l o t t e d  t o  t h e a t r e - c r i t i c i s m , f i l m  c r i t i c i s m ,  

l i t e r a r y  c r i t i c i s m ,  music  c r i t i c i s m  and on t h e  o t h e r  

hand, t o  c r i t i c i s m  of t h e  v i s u a l  a r t s ?

How can one have an o p in io n ?  You a r e  g i v e n  c e r t a i n  

sp ace  and t h a t  i s  t h a t .

Do you a g r e e  w i th  c r i t i c i s m  on S ou th  S f r i c a n  a r t  

c r i t i c i s m ?  Do you ag re e  t h a t  t h e  s t a n d a r d  of a r t  

c r i t i c i s m  i n  Sou th  A f r i c a  i s  low? Why do you a g r e e  

n r  d i s a g r e e ?

C r i t i c s  o f  c r i t i c s  need on ly  do t h e  jo b  f o r  a few 

months ( i f  t h e y  l a s t  t h a t  l o n g )  t o  a p p r e c i a t e  t h e  

d i f f i c u l t i e s :  Newspapers a r e  NOT a r t  j o u r n a l s  a f t e r

a l l .

Could you make any s u g g e s t i o n s  c o n c e r n i n g  t h e  im p ro v e ­

ment of c r i t i c a l  u c a t u s , a c o n s i s t e n t  t e r m i n o l o g y , 

p o s s i b i l i t i e s  of  w ork , c r i t i c a l  methods and t h e
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c r i t i c a l  f u n c t i o n  of  t h e  a r t  c r i t i c  i n  South  A f r i c a ?  

Answer : YEA. Get r i d  o f  a l l  i n t e l l e c t u a l s  who know HOW IT

SHOULD be doneJ

Q u e s t i o n : Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your

r e a d e r s ,  f o r  example  l e t t e r s  i n  which t h e y  s t r o n g l y  

a g r e e  o r  d i s a g r e e  w i th  you on some p o i n t ?

Answer : R eade rs  ( i f  p e o p le  can r e a d ! ) phone c o n s t a n t l y  w i th

q u e s t i o n s  abou t  w h e th e r  t h e y  s h o u ld  buy som ebody 's  

w o rk , abou t  how t h e y  can s e t  abou t  h a v in g  an e x h i b i ­

t i o n ,  abou t  who t h e y  can a p p ro a ch  t o  g iv e  them a d v i c e  

e t c .  They can n o t  g e t  my name c o r r e c t , t h e y  somet imes  

d o n ' t  know what p a p e r  I  work f o r .  They phone on 

S a t u r d a y s , S u n d a y s , e v e n i n g s ,  m o rn in g s .  I f  you a r e  a 

s o - c a l l e d  a r t  c r i t i  -ou a l s o  become an i n f o r m a t i o n  

b u r e a u .  Mrs.  Sch m id t ,  I  know you w i l l  t h i n k  my 

r e p l i e s  f a c e t i o u s ,  but t h e y  a r e  n o t . I t  i s  p r a c t i ­

c a l l y  i m p o s s i b l e  t o  ask q u e s t i o n s  ab o u t  a r t  c r i t i c i s m  -  

t h e  same way as  i t  would be p r a c t i c a l l y  i m p o s s i b l e  t o  

ask  a t e n n i s  p l a y e r  why he p l a y s  h i s  backhand i n  a 

c e r t a i n  way. I f  I  were c y n i c a l  I  would say  an a r t i s t  

would c la im  you were a w o n d e r fu l  c r i t i c  i f  you l i k e d  

h i s  work and a l o u s y  one i f  you c r i t i c i s e d  i t !  Then, 

t o o ,  b e ca u se  I  p a i n t  I  a lways  seem ( p e r h a p s  wrongly)  

aware of t h e  f e e l i n g s  of t h e  a r t i s t  c o n ce rn e d .

Al though p e o p l e  moan p e r p e t u a l l y  ab o u t  a r t  c r i t i c i s m  i n  

Johannr--! rg  The S t a r  has  g iv e n  q u i t e  a l o t  o f  sp ac e  t o  a r t .  I f  

t h e  sp ace  was d o u b l e d , p e o p le  would s t i l l  co m p la in .
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In  t r y i n g  t o  a s s e s s  t h e  s i t u a t i o n  you now w i l l  have t o  be 

b a la n c e d  and u n p r e j u d i c e d .

S i n c e r e l y ,

R ic h a rd  C h e a l e s .
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. 2 . 2  M ar i ly n  Chapman -  The Da i ly  D e s p a t c h , E a s t  London

Q u e s t i o n : What do you r e g a r d  as t h e  main aims of j o u r n a l i s t  a r t

c r i t i c i s m ?

Answer : These  aims ought t o  be t o  e d u c a t e  t h e  p u b l i c  and t o

h e lp  t h e  a r t i s t  t o  s ee  h i s  work from a n o t h e r  p o i n t  of 

view.

Q u e s t i o n : What do you r e g a r d  as t h e  c h a r a c t e r i s t i c s  o f  good a r t

c r i t i c i s m ?

Answer : Good a r t  c r i t i c i s m  ought no t  t o  s l a t e  t h e  work j u s t  t o  

s t i r  up l e t t e r s  t o  t h e  e d i t o r .  IMor s h o u l d  i t  be m i ld  

and s u g a r y  and p o l i t e .  A f i r m  word o f  h a r s h n e s s  

where needed ,  when one i s  c o n f r o n t e d  by s i l l y  o r  s i c k  

work, h e l p s  t o  shake  t h e  a r t i s t  o f f  h i s  l a u r e l s .

Q u e s t i o n : What do you r e g a r d  as  t h e  v a lu e  o f  good a r t  c r i t i c i s m ?

Answer : To c r e a t e  a c u l t u r a l  c l i m a t e  ; t o  g e t  p e o p l e  t h i n k i n g

and f e e l i n g  abou t  what t h e y  s e e .

Q u e s t i o n : What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e

r e s p o n s i b l e  a r t  c r i t i c ?

Answer : At l e a s t  t h e  U n i v e r s i t y  P r a c t i c a l  C r i t i c i s m  which used 

t o  be i n c l u d e d  i n  t h e  E n g l i s h  I  c o u r s e  a t  Sou th  A f r i c a n  

u n i v e r s i t i e s .  Also  t h e  c r i t i c  must a t  some s t a g e  have 

s t u d i e d  a r t  and been in v o l v e d  i n  p a i n t i n g  and drawing

and he must be i n v o l v e d  w i th  a r t  and a r t i s t s .

Q u e s t i o n : For  whom do you w r i t e  c r i t i c i s m ?

Answer : I w r i t e  c r i t i c i s m  f o r  a l l  t h e  l e v e l s .  I t r y  t o  keep 

my words and p h r a s e s  s im p le  f o r  t h e  man i n  t h e  s t r e e t ,
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Question:

Answer

Question:

Answer

Q u e s t i o n :

Answer

bu t  my i d e a s  up t o  t h e  h i g h e s t  l e v e l .  I  know my work 

i s  t o  be r e a d  by t h e  s t a f f  a t  Rhodes U n i v e r s i t y  a r t  

s c h o o l , e s  w e l l  as  by t h e  Sunday p a i n t e r s  i n  Eas t  

London. T h i s  i s  a d i f f i c u l t  t a s k .

To what e x t e n t  do you keep your a u d ie n c e  i n  mind when 

y." : w r i t e  c r i t i c i s m ?

I know when a l o c a l  a r t i s t  i s  t r y i n g  t o  improve and 

when he i s  only  t r y i n g  t o  make h i m s e l f .  I  t r y  t o  

keep t h e  a r t i s t  and t h e  p u b l i c  and t h e  e x p e r t s  i n  mind.

I  t e l l  t h e  a r t i s t  when he i s  f a l l i n g  down. T o n ig h t  I 

saw t h e  work of one man whom I had c r i t i c i s e d  and I 

saw t h a t  he had l i s t e n e d  t o  me and was d o in g  much 

b e t t e r  work.  On t h e  o t h e r  hand, a woman p a i n t e r  who 

was ve ry  " a r t y "  ended up i n  t h e  m e n ta l  h o s p i t a l  and 

blamed me. I  have " d i s c o v e r e d "  two wel l -known a r t i s t s ,  

Raymond Andrews and Norman C a t h e r i n e .

To whab e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i n o ­

logy?

I do no t  l i k e  a s e t - o u t  c r i t i c a l  t e r m i n o l o g y .  I su p ­

pose  I have a l i m i t e d  v o c a b u la r y  and I  p r o b a b ly  have 

l i m i t e d  t e r m s ,  bu t  I  t r y  t o  use p l a i n ,  s im p le  l a n g u a g e .

I  do no t  use  t e r m s  t h a t  I  do not u n d e r s t a n d .

What i s  your  o p i n i o n  c o n c e r n in g  t h e  s t a t u s  of a r t  

c r i t i c s  i n  South A f r i c a ?

I t  i s  a jo b  one does  f o r  l o v e .  I g e t  p a i d  R1-5Q a 

b i t ,  which i s  r i d i c u l o u s  f o r  t h e  t im e  and i n t e l l e c t
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r e q u i r e d .

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer : 

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer

Q u e s t i o n :

Answer :

Question:

What i s  your  p e r s o n a l  aim as  c r i t i c  o f  t h e  v i s u a l  a r t s ?  

My p e r s o n a l  aim i s  t o  t r y  and improve t h e  t a s t e  i n  

E a s t  London.

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has a f u n c t i o n  

t o  f u l f i l ?

Y es .

What a r e  t h e  r u l e s  o f  t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

c ism of t h e  v i s u a l  a r t s ?

There  a r e  no r u l e s  t h a t  I know o f .  My newspaper  g i v e s  

me v e ry  f r e e  r e i g n  ( s i c ) .

To what e x t e n t  do you have t o  conform t o  t h e  p o l i c y  of  

t h e  new spaper  f o r  which you w r i t e ?

Only no t  t o  " s e l l 11 c o m m e rc i a l ly .  They w i l l  no t  pub­

l i s h  p r i c e s  o r  names of com panies .

How much s p a c e  i s  a t  your d i s p o s a l  i n  t h e  newspaper  f o r  

your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  which 

you work e v e r  c ropped  your work?

A r e a s o n a b l e  sp ace  on a newspage which i s  ab o u t  t h i r t y  

t o  f o r t y  c e n t i m e t r e s .  They do not c u t  my work. They 

on ly  c u t  out any commercial  r e f e r e n c e " - .

How much sp a c e  i n  t h e  newspaper  can be used up by 

p h o to g r a p h s  r e l a t e d  t o  your  p i e c e  o f  a r t  c r i t i c i s m ?
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Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer

Q u e s t i o n :

Q u i t e  a l o t . Two t o  t h r e e  b l a c k  and w h i t e  p h o t o ­

g r a p h s .  Sometimes I can g e t  s p e c i a l  f e a t u r e s  on a r t  

i n  f u l l  c o l o u r .

At what s t a g e  d u r in g  t h e  run  of  an e x h i b i t i o n  i s  your 

c r i t i c i s m  on i t  p u b l i s h e d  i n  t h e  newspaper?

The day a f t e r  t h e  o pen ing .

At what s t a g e  i s  t h e  e x h i b i t i o n  announced t o  t h e

r e a d e r s ?

T h r ee  o r  f o u r  days  b e f o r e  t h e  o p e n in g .

What i s  your  o p in io n  c o n c e r n i n g  t h e  d i f f e r e n c e  i n  

s p a c e  a l l o t t e d  t o  t h e a t r e - c r i t i c i s m ,  f i l m  c r i t i c i s m ,  

l i t e r a r y  c r i t i c i s m ,  music  c r i t i c i s m  and on t h e  o t h e r  

hand ,  t o  c r i t i c i s m  of t h e  v i s u a l  a r t s ?

T h i s  i s  f a i r .  F ilms g e t  more s p a c e  b e ca u se  t h e y  

a p p e a l  a t  a w id e r  l e v e l .

Do you a g r e e  w i th  c r i t i c i s m  on Sou th  A f r i c a n  a r t

c r i t i c i s m ?  Do you a g r e e  t h a t  t h e  s t a n d a r d  of  a r t  

c r i t i c i s m  i n  Sou th  A f r i c a  i s  low? Why do you a g r e e  

o r  d i s a g r e e ?

G e n e r a l l y  t h e  s t a n d a r d  i s  p o o r .

Could you mak^ any s u g g e s t i o n s  c o n c e r n i n g  t h e  improve 

meet o f  c r i t i c a l  s t a t u s ,  a c o n s i s t e n t  t e r m i n o l o g y , 

p o s s i b i l i t i e s  of work,  c r i t i c a l  methods  and t h e  c r i t i  

c a l  f u n c t i o n  of  t h e  a r t  c r i t i c  i n  S ou th  A f r i c a ?
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Answer :

Q u e s t i o n :

Answer :

Art  c r i t i c s  s h o u ld  be p a i d  more and a c c o rd e d  more 

r e s p e c t  i f  t h e y  a r e  q u a l i f i e d .  I canno t  s e e  t h e  

p u rp o s e  o f  a c o n s i s t e n t  t e r m i n o l o g y .  Te rm ino logy  i s  

a r t i f i c i a l .

Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your  

r e a d e r s , f o r  example l e t t e r s  i n  which t h e y  s t r o n g l y  

a g r e e  o r  d i s a g r e e  w i th  you on soma p o i n t ?

Yes.  I  r e c e i v e  many l e t t e r s  t o  t h e  e d i t o r  and p e r s o  

n a l  l e t t e r s .  I  am a lways  asked  on a p e r s o n a l  b a s i s  

t o  a l l  e x h i b i t i o n s  as  w e l l  as  on a p r o f e s s i o n a l  b a s i s
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B . 2 . 3  Joan Stock 

Q u e s t i o n :

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

-  The Cape T im e s , Cape Town

What do you r e g a r d  as  t h e  main aims of  j o u r n a l i s t  a r t  

c r i t i c i s m ?

To e s t a b l i s h  a s t a n d a r d .  To en co u rag e  t h e  a r t i s t .

To in fo r m  abou t  a r t  m a t t e r s  g e n e r a l l y .

What do you r e g a r d  as t h e  c h a r a c t e r i s t i c s  of  good a r t  

c r i t i c i s m ?

C l a r i t y  of  s p e e c h .  The u se  of t e r m s  which a r e  u n d e r ­

s t a n d a b l e .  The e s t a b l i s h m e n t  o f  a c o n t e x t  w i t h i n  

which t h e  works may be c o n s i d e r e d .  Reasoned a r g u ­

ments  t o  s u p p o r t  an o p i n i o n .  I m p a r t i a l i t y .  Good 

a r t  c r i t i c i s m  s h o u ld  g e n e r a t e  i n t e r e s t .

What do you r e g a r d  as  t h e  v a l u e  of  good a r t  c r i t i c i s m ?  

I t  b ro a d e n s  t h e  l o c a l  a r t - a p p r e c i a t i n g  p u b l i c .  I t  

e n c o u r a g e s  v i s i t o r s  t o  e x h i b i t i o n s  t o  look  more 

i n t e n s e l y . I t  em phas ises  t h e  f a c t  t h a t  a r t  i s  a 

v a l i d  p a r t  of  human e x i s t e n c e .  I t  a l l o w s  t h e  a r t i s t  

t o  know t h a t  h i s  work has  an a u d i e n c e .

What do you r e g a r d  as n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e  

r e s p o n s i b l e  a r t  c r i t i c ?

A p r a c t i c a l  t r a i n i n g  in  t h e  v i s u a l  a r t s  a n j  t h e  a b i l i t y  

t o  pu t  h i s  c r i t i c i s m  i n t o  c l e a r , w e l l  w r i t t e n  l a n g u a g e .  

A knowledge of t h e  h i s t o r y  o f  a r t  and of con tem porary  

t r e n d s , i n  t h i s  c o u n t r y  and a b ro a d .  A p e r s o n a l  

a e s t h e t i c  r e s p o n s e  t o  a r t .

For  whom do you w r i t e  c r i t i c i s m ?
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Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t io n :

Answer :

Q u e s t i o n :

Answer :

For t h e  s e c t i o n  of t h e  p u b l i c  a l r e a d y  i n t e r e s t e d  i n  

t h e  a r t s , f o r  t h o s e  who might  be s t i m u l a t e d  t o  become 

i n t e r e s t e d  and f o r  t h e  a r t i s t .

To what e x t e n t  do you keep your  a u d ie n c e  i n  mind when 

you w r i t e  c r i t i c i s m ?

A l l  t h e  t i m e .  To t h e  e x t e n t  o f  m o d i fy in g  a l l  a r t  

j a r g o n  i f  p o s s i b l e  and e x p l a i n i n g  t e rm s  which might no t  

be u n d e r s t o o d .

To what e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i n o ­

logy?

T he re  a r e  c e r t a i n  t e rm s  which can n o t  be a v o id e d  and 

which a l l  a r t  h i s t o r i a n s  u s e .

What i s  your  o p i n i o n  c o n c e r n i n g  t h e  s t a t u s  of  a r t  

c r i t i c s  i n  S ou th  A f r i c a ?

The s t a t u s  o f  a r t  c r i t i c s  i s  i n c o n s i s t e n t  b eca u se  t h e i r  

s t a n d a r d  of  c r i t i c i s m  v a r i e s .  A good a r t  c r i t i c  i s  

r e c o g n i s e d  e v e n t u a l l y , a t  l e a s t  i n  t h e  a r t  w o r ld .  On 

t h e  whole  h i s  s t a t u s  i s  not h ig h  b e ca u s e  t h e r e  i s  no t  a 

wide a r t  p u b l i c  and b e ca u se  u n s u i t a b l e  w r i t e r s  a r e  

o f t e n  employed.

Do you work a c c o r d in g  t o  a s e t  method? I f  you do work 

a c c o r d i n g  t o  such  a method c o u ld  you p o i n t  out very  

b r i e f l y  what i t  c o n s i s t s  of?

I  somet imes do.  I  d e s c r i b e  t h e  t y p e  of  work and p l a c e  

i t  i n  a c o n t e x t .  I make a g e n e r a l  e v a l u a t i o n  and
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p o i n t  ou t  where t h e  a r t i s t  a c h i e v e s  a good s t a n d a r d  o r  

f a l l s  s h o r t .  I p l a c e  an em phas is  on t h e  p a r t i c u l a r  

t a l e n t  o r  o r i g i n a l  co n cep t  which t h e  a r t i s t  has .

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer : 

Q u e s t i o n : 

Answer : 

Q u e s t i o n : 

Answer : 

Q u e s t i o n :

Answer 

Q u e s t i o n : 

Answer :

What i s  your  p e r s o n a l  aim as  c r i t i c  o f  t h e  v i s u a l  a r t s ?  

To i m p a r t  my own e n th u s i a s m  and a e s t h e t i c  r e s p o n s e  t o  

t h e  v i s u a l  a r t s .

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has  a f u n c t i o n  

t o  f u l f i l ?

Yes.

What a r e  t h e  r u l e s  of t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

cism of  t h e  v i s u a l  a r t s ?

Only t h a t  one sh o u ld  s i g n  a r t i c l e s .

To what e x t e n t  do you have t o  conform t o  t h e  p o l i c y  of 

t h e  new spaper  f o r  which you w r i t e ?

T h i s  p rob lem does  no t  a r i s e .

How much sp ac e  i s  a t  your  d i s p o s a l  i n  t h e  newspaper  f o r  

your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  which 

you work e v e r  c ropped  your  work?

I  can u se  a s i x  i n c h  doub le  column, t w i c e  a week.

How much sp ace  i n  t h e  newspaper  can be used  up by 

p h o to g ra p h s  r e l a t e d  t o  your  p i e c e  of a r t  c r i t i c i s m ?  

P h o to g rap h s  a r e  u s u a l l y  p r i n t e d  w i th  a g e n e r a l  a r t  

e d i t o r i a l .  Sometimes a p h o to g ra p h  of  t h e  a r t i s t  i s
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included with a criticism on his work.

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer

At what s t a g e  d u r in g  t h e  run  of  an e x h i b i t i o n  i s  your  

c r i t i c i s m  on i t  p u b l i s h e d  i n  t h e  newspaper?  At what 

s t a g e  i s  t h e  e x h i b i t i o n  announced t o  t h e  r e a d e r s ?

My c r i t i c i s m  i s  p u b l i s h e d  as  soon a s  I  can  w r i t e  i t .

The a r t  e d i t o r  may announce  an e x h i b i t i o n  w i th  an 

a r t i c l e  c o n t r i b u t e d  by t h e  p a r t i c u l a r  g a l l e r y .

The Cape Times i s  p l a n n i n g  t o  open an announcement 

column which w i l l  be p u b l i s h e d  each  S a tu r d a y  and which 

w i l l  announce a l l  e x h i b i t i o n s  i n  Cape Town.

What i s  you r  o p i n i o n  c o n c e r n in g  t h e  d i f f e r e n c e  i n  sp ace  

a l l o t t e d  t o  t h e a t r e - c r i t i c i s m , f i l m  c r i t i c i s m ,  l i t e r a r y  

c r i t i c i s m ,  music  c r i t i c i s m  and on t h e  o t h e r  h a n d , t o  

c r i t i c i s m  of  t h e  v i s u a l  a r t s ?

T h e a t r e - c r i t i c i s m  and f i l m  c r i t i c i s m  have p r i d e  o f  

p l a c e .  Then f o l l o w s  l i t e r a r y  c r i t i c i s m  and f i n a l l y  

c r i t i c i s m  o f  music  and t h e  v i s u a l  a r t s .  Music c r i t i ­

c ism and c r i t i c i s m  on t h e  v i s u a l  a r t s  have p r o b a b l y  t h e  

same amount of s p a c e .

Do you a g r e e  w i th  c r i t i c i s m  on S o u th  A f r i c a n  a r t  c r i t i ­

cism? Do you a g r e e  t h a t  t h e  s t a n d a r d  o f  a r t  c r i t i c i s m  

i n  South  A f r i c a  i s  low? Why do you a g r e e  o r  d i s a g r e e ?  

I can on ly  speak  about c r i t i c i s m  i n  Cape Town. At 

t i m e s  t h e  s t a n d a r d  of a r t  c r i t i c i s m  i s  low. T h i s  i s  

b ecau se  new spapers  a r e  no t  c o n ce rn e d  w i th  t h e  q u a l i f i ­

c a t i o n s  o f  t h e  c r i t i c s  whom th e y  employ. They g i v e  

t h e  p u b l i c  what t h e  m a j o r i t y  of r e a d e r s  r e q u i r e .
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Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

T h e re  i s  more i n t e r e s t  i n  f i l m  and t h e a t r e .  The a r t  

e d i t o r  i s  u s u a l l y  a f i l m  c r i t i c .  The r e m u n e r a t io n  of 

c r i t i c s  i s  ve ry  low. The amount of  work which a good 

c r i t i c  must do i s  out of  p r o p o r t i o n  t o  t h i s  rem u n e ra ­

t i o n .  A q u a l i f i e d  p e r s o n  e v e n t u a l l y  r e f u s e s  t o  con­

t i n u e  w r i t i n g  c r i t i c i s m  and t u r n s  t o  more l u c r a t i v e  

p u r s u i t s .

Could you make any s u g g e s t i o n s  c o n c e r n i n g  t h e  im prove­

ment of  c r i t i c a l  s t a t u s , a c o n s i s t e n t  t e r m i n o l o g y ,  

p o s s i b i l i t i e s  of w o rk , c r i t i c a l  methods and t h e  c r i t i ­

c a l  f u n c t i o n  o f  t h e  a r t  c r i t i c  i n  S ou th  A f r i c a ?

While  newspapers  have economic p rob lem s  b e ca u se  c i r ­

c u l a t i o n  i s  l i m i t e d , no im provements  s u g g e s t e d  by 

c r i t i c s  t h e m s e lv e s  w i l l  have any e f f e c t .  Even i f  

t h e r e  were an "Art H i s t o r i a n s  Union" t h e  newspapers  

would not be bound i n  any way t o  employ a q u a l i f i e d  

c r i t i c .

Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your  

r e a d e r s ,  f o r  example l e t t e r s  i n  which th e y  s t r o n g l y  

a g r e e  or  d i s a g r e e  w i th  you on some p o i n t ?

No, e x ce p t  from r e a d e r s  whom I  happen t o  meet o r  

speak  t o  on t h e  t e l e p h o n e .  These  p e o p l e  a r e  t h o s e  

who u s u a l l y  a g r e e  w i th  what X have w r i t t e n .



E lza  M ile s  ~ Die R a p a o r t , Joh an n esb u rg

Vraag : Wat beskou u as  d i e  d o e l  van j o e r n a l i s t i e k e  k u n s k r i t i e k

f ln tk ioord: Ek s k r y f  n i e  j o e r n a l i s t i e k e  k u n s k r i t i e k  n i e  en moet u

dus ’n a n t u c o r d  s k u l d i g  b l y .

'Jt b b q  : Wat beskou u as  d i e  kenmerke van g o e i e  k u n s k r i t i e k ?

A n t u o o r d : H e l d e r h e i d  a o r  en b e g r i p  v i r  d i e  o n d e r h a u ig e  kunswerk .

H e l d e r h e i d  ook t e n  o p s i g t e  van jo u  e i e  b e s p r e k i n g .

Vraag : Wat beskou  u as  d i e  waarde  van g o e i e  k u n s k r i t i e k ?

A n t u o o r d : Kommunikasie.

Urasq : Wat beskou u as n o o d s a a k l i k e  k u a l i f i k a s i e s  v i r  d i e

v e r a n t u o o r d e l i k e  k u n s k r i t i k u s ?

Antuoor d :  Ek u e e t  n i e  o f  " k u a l i f i k a s i e s "  r y p h e i d  en p i e t e i t

i m p l i s e e r  n i e .  Ek beskou d i e  t u e e  e i e n s k a p p e  as  

n o o d s a a k l i k .  V erder  i s  'n k u n s o p l e i d i n g  b e l a n g r i k  

a a n g e s i e n  d i e  k u n s k r i t i k u s  d a a r d e u r  d i e  n od ige  k e n n i s  

van d i e  k u n s g e s k i e d e n i s  en van v e r s k i l l e n d e  t e g n i e k e  

opdoen.

Vraag : V ir  u i e  s k r y f  u k r i + i e k ?

Antu o o r d : V i r  l e s e r s  u a t  my r e l a a s  e n d u i t  l e e s .

Uraag : Tot u a t t e r  mate a s s o s i e e r  u u met d i e  p u b l i e k  u a a r v o o r

u s k r y f ?

A n tu o o r d : Ek a s s o s i e e r  my n o o i t  met e n ig e  p u b l i e k  n i e .

j f t aag  : Tot m a t t e r  mate g e b r u ik  u ’n v a s g e s t e l d e  en d e u r lo p e n d e

t e r m i n o l o g i e ?



Antwaord: In  s o v e r r e  d ie  b e t r o k k e  kunsuerk  d i t  v e r e i s .

Uraag : 

A n tw aord :

Uraag : 

A ntwoord :

Uraag : 

A n tw aord :

Uraag : 

A n tw aord :

Uraag ; 

Antwoord :

Wat i s  u mening aangaande  d i e  s t a t u s  van d i e  k u n s -  

k r i t i k u s  i n  S u i d - A f r i k a ?

So lank  d i e  k u n s k r i t i e k  so o p p e r v l a k k i g  i s ,  s a l  d a a r  

geen " s t a t u s "  wees n i e .  S t a t u s  i s  e g t e r  ’n r e l a t i e w e  

b e g r i p .  Baie l e s e r s  g lo  e l k e  w o o r d j i e  i n  ’n k o e r a n t J

Gaan u t e  werk v o lg e n s  ’n b e p a a ld e  metode an i n d i e n  

w el ,  wat b e h e l s  h i e r d i e  metode by b e n a d e r in g ?

E lke  kunswerk h i e d  sy e i e  b e s p r e k i n g s m o o n t l i k h e d e .

Ek kan n e t  n i e  by ’n w as te  metode b ly  n i e .

Wat i s  u p e r s o o n l i k e  d o e l s t e l l i n g  a s  k u n s k r i t i k u s ?

Ek p r o b e e r  s l e g s  d i e  e n k e l e  i m p l i k a s i e s  van ’n k u n s ­

werk wat ek r a a k s i e n , t o e l i g .  My d o e l s t e l l i n g  i s  due 

b a i e  p e r s o o n l i k .

Keen u d a t  d i e  k u n s k r i t i k u s  s t e e d s  ’n f u n k s i e  b e t  am t e  

v e r v u l ?

Die k u n s k r i t i k u s  i s  s t e e d s  d i e  s k a k e l  t u s s e n  d i e  kuns ­

werk en d i e  gemeenskap wat h e e l  d ik w s l s  vyand ig  

r e a g e e r  op " d u i s t e r "  en " vo lksv reem de"  kunswerke .

Wat i s  d i e  r e e l s  van d i e  p e r s  aangaande  k u n s k r i t i e k ?

By Die R appor t  h e t  ek t o t  d u sv e r  nog n i e  onder  d i e  

i n d r u k  van e n ig e  r e e l s  gekom n i e .  Ek doen r e e d s  

s e d e r t  1972 p e r i o d i e k  v i r  d i e  n u u s b la d  b e s p r e k i n g s .
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Uraag

Antumord :

Uraag

A ntw oord :

Uraag

A ntw oord :

Uraag

Antwoord:

Uraag

Tot  w a t t a r  mate most u u k u n s k r i t i e s e  werk aanpas  by 

d i e  b e l e i d  van d i e  n u u s b la d  waarvoor  u d i t  s k r y f ?

Nie van t o e p a s s i n g  op my b e s p r e k i n g s  n i e .

Hoeveel s p a s i e  word u v i r  u k u n s k r i t i e s e  werk t o e g e l a a t ?  

Word u werk o o i t  v e r k o r t  d e u r  d ie  r e d a k s i e  van d i e  

n u u s b la d ?

Die k u l t u r e l e  r e d a k t e u r  van Die R a p p o r t , Coen ie  S l a b b e r ,  

g lo  n i e  d a a r a a n  om medewerkers  se  b y d r a e s  t e  v e r k o r t  

n i e .  I n d i a n  m o o n t l i k  p r o b e e r  ek om my b e s p r e k i n g  n i e  

t e  l a n k  t e  maak n i e .  Ek p r o b e e r  ook a l t y d  v o o r a f  vas™ 

s t e l  h o e v e e l  r u i m t e  v i r  my s t u k  b e s k i k b c a r  i s .

H oeveel s p a s i e  word t o e g e l a a t  v i r  f o t o ' s  by u k u n s ­

k r i t i e s e  werk?

Die R appor t  i s  d e e g l i k  bewus van d i e  n o o d s a a k l i k h e i d  

van ’n f o t o  by ’n a n a l i t i e s e  b e sk u u in g  en daarom word 

s o v e r  m o o n t l i k  r u i m t e  v i r  so d a n ig e  f o t o  a f g e s t a a n .

Dp w a t t e r  s tad iu m  g edurende  d i e  duur  van ’n u i t s t a l l i n g  

word u k r i t i e k  d o a r o o r  g e p u b l i s e e r ?

I n d i a n  m o o n t l ik  d i e  Sondag na d i e  o p e n in g .  A n d e r s i n s  

ged u ren d e  d i e  duur van d i e  u i t s t a l l i n g .  D i t  word 

e g t e r  n o o i t  na d i e  duur  van d i e  u i t s t a l l i n g  g e p u b l i ­

s e e r  n i e .

Wat i s  u mening aangaande  d i e  v e r s k i l  i n  s p a s i e  wat 

a f g e s t a a n  word i n  n u u s b l a a i e  v i r  t e a t e r k r i t i e k , f i l m -  

k r i t i e k ,  l e t t e r k u n d i g e  k r i t i e k ,  m u s i e k k r i t i e k  en dan 

d i e  k r i t i e k  op d i e  b e e ld e n d e  k u n s t e ?
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Antwoord:

Uraag

A ntw oord :

Uraag

Antw oord :

Wraaq

Antwoord :

Ek i s  n i e  s o d a n ig  v e r t r o u d  met d i e  b e s k i k b a r e  r u im te s  

am d i e  v ra a g  t e  beantwoord  n i e .

Mean u d a t  a a n t y g i n g s  t e e n  d i e  s t a n d a a r d  van S u i d -  

A f r i k a a n s e  k u n s k r i t i e k  g e r e g v e r d i g  i s  en j n d i e n  wel,  

waarom?

Ek g lo  n i e  d a t  ons by b e n a d e r i n g  kan p r a a t  van ’n S u id -  

A f r i k a a n s e  k u n s k r i t i e k  n i e .

M a t t e r  v o o r s t e l l e  kan u maak aangaande  v e r b e t e r i n g s  

wat b e t r e f  d i e  s t a t u s ,  d i e  t e r m i n o l o g i e , d i e  w e rk s -  

m o o n t l i k h e d e , d i e  metodes  en d i e  p r a k t i e s e  f u n k s i e  van 

d i e  k u n s k r i t i k u s  i n  S u i d - A f r i k a ?

Die kunsopvoed ing  moet op l a e r s k o o l  v l a k  r a d i k a a l  

v e r b e t e r  word. A lvo rens  d a a r  n i e  ’n b e g in  gemaak word 

n i e  kan d a a r  n i e  oor " s t a t u s " , " t e r m i n o l o g i e "  en 

d e r g e l i k e  sak e  b e s l u i t  word n i e .

Kr\ u o o i t  e n ig e  a k t i e w e  r e a k s i e  van u l e s e r s ,  b y voor -  

b e e ld  b r iew e  w aar in  h u l l s  u s t a n d p u n t  beveg o f  o n d e r -  

s t e u n ?

U i t e r a a r d  r e a g e e r  d ie  b e lan g h e b b e n d es  g ew o o n l ik ,  d i t  

w i l  s e  d i e  k u n s t e n a a r  s e l f ,  v e r s a m e l a a r s  of iemand wat 

b a i e  meer as e k s e l f  van d i e  onderwerp  weetl
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.5  E. Mesman 

Uraag :

Antkicmrd:

Uraag : 

A n tw oord :

Uraag : 

An tw oord :

Uraag : 

A n tw oord :

Uraag

(Mev. E. Davis)  -  Die Burger ,  Haaps tad  

Wat beskou  u as  d i e  d o e l  van j o e r n a l i s t i e k e  ku n s -  

k r i t i e k ?

Dm d i e  mees ru im e  p u b l i e k  op h o o g te  t e  hou van wat 

d a a r  i n  d i e  ku n sw ere ld  a a n g e b ie d  word.

Wat beskou  u as  d i e  kenmerk? van g o e ie  k u n s k r i t i e k ?

U i r  s a v e r  d i e  gegewe r u im te  d i t  t o e l a a t  verwag ek 

b e r e d e n e e r d e  k r i t i e k ,  ’n g e b a l a n s e e r d e  i d e e  o m tren t  d i e  

kunswerke  en o b j e k t i w i t e i t . Die l e n g t e  van d i e

a r t i k e l  i s  n i e  a l t y d  van b e lan g  n i e .  E nke le  van d i e  

b e s t s  k u n s k r i t i e k e  wat ek g e l e e s  b e t ,  b e t  d i e  k a r a k t e r  

van ’n u i t s t a l l i n g  met e n k e l e  beskrywende s i n n e  r a a k  

w eergegee .

Wat beskou  u as d i e  waarde van g o e i e  k u n s k r i t i e k ?

I n  S u id - A f ' r ik a  i s  d i e  waarde van g o e i e  k u n s k r i t i e k  

v e r a l  opvoerikundig en v e r d e r  d i e n  d i t  as  v o o r l i g t i n g  

oor  d i e  o n t w i k k e l i n g  van v e r s k i l l e n d e  k u n s t e n a a r s .

Wat beskou u as n o o d s a a k l i k e  k w a l i f i k a s i e s  v i r  d i e  

v e r a n t w o o r d e l i k e  k u n s k r i t i k u s ?

Die v e r a n t w o o r d e l i k e  k u n s k r i t i k u s  most v e r a l  s o v e e l  as 

m o o n t l ik  kunswerke o o r s a e  g e s i e n  b e t .  U erder  moet by 

d i e  k r i t i e s e  w  moe he nm werke t e  a n a l i s e e r .  Hy 

moet oak g edu rende  sy v o r m i n g s j a r e  p r a k t i e s e  e r v a r i n g  

opdoen d e u r  werksaam t e  wees by ’n k u n sd ep a r te m e n t  of  

k u n s b e s i g h e i d  .

U i r  wie s k r y f  u k r i t i e k ?
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Antiuoord:

l i raag

Anttuoard:

Uraag

Antwoord ;

Vraag

Antwoord :

Vraag

V i r  wie d i t  l e e s .  Dit  moat myns i n s i e n s  v i r  e l k e  

g e i n t e r e s s e e r d e  l e s e r  l e e s b a a r  wees.  D i t  moet ook ’n 

k r i t i e s e  waarde b e s i t  v i r  d i e  meer g e s p e s i a l i s e e r d e  

p u b l i e k  soos  b y v o o rb e e ld  k u n s h a n d e l a a r s , k u n s t e n a a r s , 

k o p e r s  en b e s o e k e r s  aan u i t s t a l l i n g s .

Tot w a t t e r  mate a s s o s i e e r  u u met d i e  p u b l i e k  waarvoor  

u s k r y f ?

I n  d i e  r u i m s t e  s i n  kan ek s e  : met d i e  g e i n t e r e s s e e r d e  

p u b l i e k .

Tot w a t t e r  mate g e b r u i k  u ’n v a s g e s t e l d e  en d e u r lo p e n d e  

t e r m i n o l o g i e ?

Tot  ’n r e d e l i k e  m ate .  ’n Mens mag verwag d a t  d i e  pub­

l i e k  weet  wat ’n s i f d r u k  i s  o f  wat b ed o e l  word met v l a k -  

v e r d e l i n g  of a b s t r a h e r i n g .  I n d i a n  ’n t e rm  op ’n nuwe 

wyse t o e g e p a s  word of i n  s a m e s t e l l i n g  dan i s  ’n b e s k r y -  

wing of 'n bsskrywende  te rm  n o d ig .  Bekere  t e rm s  i s  

u i t e r a a r d  d e u r lo p e n d  b r u i k b a a r .  Huns i s  e g t e r  w i s s e l -  

end en dus  moet d i e  t a a l g e b r u i k  daarby  aangepas  word am 

heskrywend en v e r k l a r e n d  t e  b l y ,

Wat i s  u mening aangaantie d i e  s t a t u s  van d i e  k u n s -  

k r i t i k u s  i n  S u i d - A f r i k a ?

Ek g lo  n i e  da t  d a a r  i n  B u i d - A f r i k a  van ’n a lgemeen hoe 

s t a n d a a r d  van k u n s k r i t i e k  s p r a k e  i s  n i e .  Dus b ly  d i e  

s t a t u s  van d i e  k u n s k r i t i k u a  s t e e d s  ’n i n d i v i d u a l s  s a a k .

Bean u t e  werk v o lg e n s  ’n b e p a a ld e  metode en I n d i a n
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Anttuoord:

Uraag : 

Antumord:

Vraag : 

A n twoord :

V/raag : 

Antwoord :

lueI , u a t  b e h e l s  h i e r d i e  metode  by b e n a d e r in g ?

By b e n a d e r i n g  maak ek ’n k a t e g o r i e s e  i n d e l i n g  g e b a s e a r  

op v o r d e r i n g  oF a g t e r u i t g a n g .  U erder  noem ek of d i t  

’n e e r s t e  u i t s t a l l i n g  i s  en gee ’n algemene a a n d u id i n g  

van u i e  d i e  k u n s t e n a a r  i s .  Dan vo lg  ’n k o r t  of l a n g  

besk ryw ing  van d i e  kunswerke .  Die g o e i e  e n / o f  siuak 

p u n t e  i n  d i e  werke word u i t g e l i g  op so 'n b e r e d e n e e r d e  

uiyse as  m o o n t l i k .

Wat i s  u p e r s o o n l i k e  d o e l s t e l l i n g  a s  k u n s k r i t i k u s ?

Dm d i e  kuns i n  sy b a i e  f a s e t t e  aan d i e  p u b l i e k  t e  

v e r d u i d e l i k  en om so h o p e l i k  b e '  r  g s t e l l i n g  t e  wek.

Meen u d a t  d i e  k u n s k r i t i k u s  s t e e d s  ’n f u n k c i e  b e t  om 

t e  v e r v u l ?

I n  S u i r i - A f r i k a  i s  d a a r  n o u l i k s  s p r a k e  van k u n so p -  

voed ing  en k uns iuaa rde r ing  aan s k o l e .  Mense kan van 

wieg t o t  g r a f  l e e f  s o n d e r  e n ig e  k o n f r o n t a s i e  met k u n s ­

w erke .  Dit  v e r o o r s a a k  b a i e  o n b e g r i p .  Daar i s  mense 

wat meen d a t  h u l l e  b a i e  van kuns weet en mense wat 

b e s l i s s i n g s  aangaande  kuns moet neem wat g l a d  n i e  

d o a rv o o r  o p g e l e i  i s  n i e .  Daar i s  bouend ien  ’n groep  

mense wat s l e g s  F i n a n s i e l e  b e l a n g  by d i e  kuns b e t .

Ek d in k  d a t  ’n k u n s k r i t i k u s , i n d i e n  by t e n  k o s t e  van 

a l l e s , e e r l i k e  en u b j e k t i e w e  v o o r l i g t i n g  v e r s k a f , 

s t e e d s  ’n f u n k s i e  b e t  om t e  v e r v u l .

Wat i s  d i e  r e e l s  van d i e  p e r s  aangaande  k u n s k r i t i e k ?  

D i t  v a l  b u i t e  my t e r r a i n .
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Vraag • Tot u j a t t e r  mate most u u k u n s k r i t i e s e  werk aanpas  by 

d i e  b e l a i d  van'  d i e  n u u sb lad  tuaarvoor u d i t  s k r y f ?  

Ant u p o r d : So ’n a a n p a s s i n g  kom p r a k t i e s  n i e  t e r  s p r a k e  n i e .

\ l T a a q  : Hoeveel s p a s i e  word u v i r  u k u n s k r i t i e s e  werk t a e g e -

l a a t ?  Word u werk o o i t  v e r k o r t  deur  d i e  r e d a k s i e  van 

d i e  n u u sb lad ?

Antwoord : Ek word s o v e e l  s p a s i e  t o e g e l a a t  as  wat my k r i t i e k

inneem. My werk word n i e  v e r k o r t  n i e .

Uraaq : Hoeveel s p a s i e  word t o e g e l a a t  v i r  f o t o ' s  by u k u n s ­

k r i t i e s e  werk?

A ntwoord : Dit  word deur  d i e  k u n s r e d a k t e u r  b e h a r t i g .  Hy g e b r u ik

d ik w e ls  f o t o ' s  as  v o o r p u b l i k a s i e  en I n d i a n  d i e  u i t -

s t a l l i n g  d i t  r e g v e r d i g  p l a a s  hy op ’n l a t e r  s t a d iu m  

m o o n t l ik  nog ’n f o t o .

Vrsag : Op w a t t e r  s t a d iu m  gedurende  d i e  duur  van 'n u i t s t a l l i n g

word u k r i t i e k  d a a r o o r  g e p u b l i s e e r ?

Antw oord : Dit  v e r s k i l  van k e e r  t o t  k e e r .  H aaps tad  b e t  t a n s

b a i e  k u n s s a l e  en d i t  i s  n i e  a l t y d  m o o n t l i k  om a r t i k e l s  

vroag  t e  p l a a s  n i e .

y ra a g  : Wat i s  u mening aangaande  d ie  v e r s k i l  i n  s p a s i e  wat

a f g e s t a a n  word i n  n u u s b l a a i e  v i r  t e a t e r k r i t i e k ,  f i l m -  

k r i t i e k ,  l e t t e r k u n d i g e  k r i t i e k ,  m u s i e k k r i t i e k  en dan 

d i e  k r i t i e k  op d i e  b e e ld e n d e  k u n s t e ?

Antwoord: In  Die Burger  b e t  a l  d i e  k u n s te  myna i n s i e n s  op d i e

oomblik meer s p a s i e  n o d ig .  Die v e r s k i l  i n  s p a s i e  i s  

d a a r a a n  t o e  t e  s k r y f  d a t  d e a r  'n a a n t a l  medewerkers  i s



Uraag

A ntwoord :

Uraag

A ntwoord :

wat b y d ra e s  l e w er  v i r  d i e  k u n s b l a d s y .  Sommiga mede- 

w e rk e r s  l ew er  a l t y d  l a n g e r  a r t i k e l s  as  a n d e r e .  In  

sommige g e v a l l e  i s  ’n v e r s k i l  i n  s p a s i e  v e r s t a a n b a a r .

Die t e a t e r k r i t i k u s  b e sp r e e k  b y v o o rb e e ld  k o s tu u m s , 

d e k o r ,  d i e  s p e l  van a f s o n d e r l i k e  s p e l e r s  asook d i e  

s t u k  en d i e  r e g i e .

Mean u d a t  a a n t y g i n g s  t e e n  d i e  s t a n d a a r d  van S u i d -  

A f r i k a a n s e  k u n s k r i t i e k  g e r e g v e r d i g  i s  an i n d i a n  w e l , 

waarom?

Ik  kan s l e g s  ’n waning lu g  oor  K a a p s ta d se  k u n s k r i t i e k .

Ek mean d a t  a a n t y g i n g s  wel g e r e g v e r d i g  i s .  H ie r  moat 

wel aan to e g a v o e g  word d a t  d i e  k u n s w e re ld  maar k l e i n  

i s  en d a t  d a a r  v e r d e r  b a l e  min mense i s  wat b e r e i d  i s  

am k r i t i e k  t e  s k ry F .  D i ' i s  nog a f g e s i e n  van d i e  

v r a a q  of d i e  mense wat wel s k r y f  d a a r v o o r  g e k w a l i f i -  

s e e r  i s  of  n i e .  T e r  v e r d e d i g i n g  van s l e g t e  k u n s k r i ­

t i e k  kan aan g a v o e r  word d a t  d a a r  nog b a i e  u i t s t a l l i n g s  

gehou word wat e r n s t i g e  k u n s k r i t i e k  n o u l i k s  r e g v  e rd ig .  

Die n u u s b l a a i e  i s  v e r d e r  ook n i e  a l t y d  k i e s k e u r i g  

gsnoeg i n  h u l  k ause  van ’n k u n s k r i t i k u s  n i e .

I i l a t te r  v o o r s t e l . i  e kan u maak aangaande  v e r b e t e r i n g s  wat 

b e t r e f  d i e  s t a t u s , d i e  t e r m i n o l o g i e , d i e  w e r k s m o o n t l i k -  

h e d e , d i e  metodes  an d i e  p r a k t i e s e  f u n k s i e  van d i e  

k u n s k r i t i k u s  i n  S u i d - A f r i k a ?

Ek meen d a t  i n d i a n  d i e  w e rk sm o o n t l ik h e d e  sou v e r b e t e r ,  

d i e  r e s  v a n s e l f  ook s a l  v e r b e t e r .  Dp d i e  oomblik  i s  

d i e  s k r y f  van k u n s k r i t i e k , p r a k t i e s  g e s p r o k e , ’n v o l -
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t y d s e  uierk i n d i e n  ’n mens d i e  u i t s t a l l i n g b e s n e k  asook 

d i e  n a v o r s i n g s t y d  i n  ag reem. Die k u n s k r i t i k u s  wat ’n 

bydrae  v i r  d i e  n u u s b l a a i e  l ew er  word s l a g s  p e r  duim 

b e t a a l  en d i t  i s  g l a d  n i e  f i n a n s i e e l  lo n en d  n i e .  

N u u s b l a a i e  s a l  h i e r d i e  b e l e i d  n i e  m a k l ik  v e r a n d e r  n i e .  

U e r b e t e r i n g s  u i s u a l i s e e r  ek e a r s  i n  d i e  toekoms i n d i e n  

d a a r  m o o n t l i k  v i r  u i t g a s o e k t e  k a n d i d a t e  ’n g e s p e s i a l i -  

s e e r d e  en g e s u b s i d i e e r d e  s t u d i e  o o r s e e  a a n g e b ie d  word 

en so  ’n s t u d i e  a s  ’n v e r e i s t e  v i r  k u n s k r i t i c i  g e s t e l  

word.

Aangaande metodes  en f u n k s i e s  van d i e  k u n s k r i t i k u s  kan 

ek s l e g s  se  d a t  ek d i e  s k r y f  van k u n s k r i t i e k  n i e  as  ’n 

s o o r t  g roepsw erk  kan s i e n  n i e .  Die k r i t i k u s  b l y  ’n 

i n d i v i d u .  V e rd e r  g lo  ek d a t  k r i t i c i  g e l d e l i k e  s t e u n  

moet k ry  am i n  S u i d - A f r i k a  s e l f  a n d e r  s t e d e  t e  b e so ek .  

H i e r d i e  menings i s  e g t e r  e e r d e r  i d e a l e  a s  p r a k t i e s e  

v o o r s t e l l i n g s .  My nadruk  op p r a k t i e s e  e r v a r i n g  i s  t e  

wyte aan d i e  f e i t  d a t  d i e  s t u d i e  van k u n s g e s k i e d e n i s  

up s i g s e l f  en k u n sw a a rd e r in g  o n v o l l e d i g  i s  en t e  d i k -  

wels  s l e g s  g e b a s e e r  i s  op v o o r b e e ld e  u i t  boeke.

Vraag : Mry u o o i t  e n ig e  a k t i e u e  r e a k s i e  van u l e s e r s ,  b y voor -

b e e ld  b r iew e  u a a r i n  h u l l e  u s t a n d p u n t  beveg of  o n d e r -  

s t e u n ?

A ntwoord : Ek boor  d ik w e ls  van mense wat my a r t i k e l s  l e e s ,  soms

p e r  t e l s f o o n  en soms ty d e n s  besoeke  aan  u i t s t a l l i n g s .  

Briewe kry  ek s e l d e  behalwe soms ’n kwaai  b r i e f .  Soms 

boor ek van a n d e r  d a t  ’n k u n s u e n a a r  o n t s t e l  i s  d e u r  my 

k r i t i e k .
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B. 2 . 6  J .  Dzynsk 

Q u e s t i o n :

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

■ Q u e s t i o n :

-  The Sunday E x p r e s s , J o h an n esb u rg  ( a l s o  e d i t o r  of  S n a r l ) 

What do you r e g a r d  as  t h e  main aims of j o u r n a l i s t  a r t  

c r i t i c i s m ?

These  aims a r e  no t  g iv e n  i n  o r d e r  of  im p o r ta n c e  : To

g iv e  t h e  r e a d e r  background  i n f o r m a t i o n  and a c o n t e x t  

i n t o  which he can f i t  t h e  work ; t o  s t i m u l a t e  t h e  r e a d e r  

by c h a l l e n g i n g  a c c e p t e d  e s t i m a t i o n s  of  works and q u e s ­

t i o n i n g  t r a d i t i o n a l  p r e j u d i c e s ;  t o  keep t h e  r e a d e r  

u p - t o - d a t e  w i th  a r t  e v e n t s  her '-  and i f  p o s s i b l e , e l s e ­

where ;  t o  p r o t e c t  t h e  a r t - b u y i  _ e x p o s in g  m a l p r a c t i c e s  

on t h e  f i n a n c i a l  s i d e  ( e . g .  e x p l o i t a t i o n  o f  g r a p h i c s ) ; 

t o  b roaden  t h e  p u b l i c ' s  n o t i o n  of what a r t  i s ;  t o  b reak  

down t h e  p r e c i o u s , s n o b b i s h  a t t i t u d e s  a s s o c i a t e d  w i th  

a r t  a p p r e c i a t i o n ; t o  r e l a t e  a r t  t o  i t s  s o c i a l  and  h i s t o ­

r i c a l  c o n t e x t .

What do you r e g a r d  as  t h e  c h a r a t e r i s t i c s  o f  good a r t  

c r i t i c i s m ?

Honesty ;  s c h o l a r s h i p ; o p e n - m in d e d n e s s ; a w i l l i n g n e s s  t o  

admit  i g n o r a n c e  and a keen a l e r t n e s s .

What do you r e g a r d  as  t h e  v a lu e  o f  good a r t  c r i t i c i s m ?

I t  keeps  t h e  a u d ie n c e  i n  to u c h  w i th  what i s  h a p p e n in g ,  

s t i m u l a t e s  t h e i r  in v o lv e m e n t  w i th  t h e  a r t s , a s s i s t s  

them i n  a s s i m i l a t i n g  t h e  w and s h a r i n g  t h e  c r i t i c ' s  

e x c i t e m e n t  and e n jo y m e n t . I t  a l s o  s e r v e s  as  a l i n k  

between a u d ie n c e  and a r t i s t .  (The a r t i s t  g e t s  a c e r ­

t a i n  amount o f  f e ed b ack  on h i s  w o r k ) .

What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e
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Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

responsible art critic?

A sound academic  t r a i n i n g  i n  a r t  and p r e f e r a b l y  a l l i e d  

w i th  a good knowledge of  o t h e r  d i s c i p l i n e s .

For  whom do you w r i t e  c r i t i c i s m ?

Everyone ,  anyone.  S in c e  I  w r i t e  f o r  a mass c i r c u l a ­

t i o n  weekend p ap e r  I aim t o  g e t  a c r o s s  t o  a l l  a v e r a g e  

i n t e l l i g e n t  r e a d e r s .

To what e x t e n t  do you keep y o u r  a u d ie n c e  i n  mind when 

you w r i t e  c r i t i c i s m ?

My a r t i c l e s  a r e  w r i t t e n  w i th  a c o n s t a n t  a w a r e n - s s  o f  

my a u d i e n c e .  T h i s  a w aren ess  g o v e rn s  my v o c a b u l a r y , 

s e n t e n c e - s t r u c t u r e ,  p a r a g r a p h i n g  and t h e  k in d  r f  com­

ments  and i n f o r m a t i o n  I  pu t  i n  o r  l e a v e  o u t .  T h e re  

i s  t h e  need t o  make o n e ' s  a r t i c l e  good j o u r n a l i s m .

To what e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i ­

no logy?

I  canno t  r e a l l y  answer t h a t .  I  do f e e l  t h a t  my " a r t  

v ocabu la ry"  i s  t o o  l i m i t e d  b e ca u se  o f  my own i g n o r a n c e .  

On t h e  o t h e r  hand, t h e r e  a r e  ways o f  e x p r e s s i n g  m y s e l f  

t h a t  I have t o  f o r b i d  m y se l f  b e ca u se  I might n o t  be 

e a s i l y  u n d e r s to o d  by t h e  r e a d e r .  T h i s  i s  a p ro b lem .  

Many t e rm s  which would be most a c c u r a t e  a r e  n o t  u s a b l e  

b ecau se  of t h i s .

What i s  your  o p in io n  c o n c e r n i n g  t h e  s t a t u s  of a r t  

c r i t i c s  i n  S ou th  A f r i c a ?

I t  i s  low, i n  pay and s t a t u s .  C r i t i c s  a r e  fawned on 
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Q u e s t i o n : 
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Q u e s t i o n : 

Answer :

Q u e s t i o n :

and used  by t h e  g a l l e r i e s , s c o r n e d  by in fo rm ed  a r t -  

l o u e r s  and r e g a r d e d  as  be in g  r a t h e r  i n s i g n i f i c a n t  

w i t h i n  t h e  newspaper  h i e r a r c h y .

Do you work a c c o r d i n g  t o  a s e t  method? I f  you do 

work a c c o r d i n g  t o  such  a m e th o d , co u ld  you p o i n t  ou t  

ve ry  b r i e f l y  what i t  c o n s i s t s  o f?

I  make e x t r e m e ly  b r i e f  n o t e s  a t  t h e  g a l l e r y .  I  s l e e p  

on i t  f o r  a n i g h t  o r  two i f  t h e r e  i s  t im e  and w r i t e  

t h e  a r t i c l e  i n  two h o u r s  on Wednesday even ing  (my copy 

has  t o  be i n  on Thursday  m o rn in g ) .  F o r  i n t e r v i e w s  I 

make com ple te  n o t e s  and q u o te  v e r b a t i m .  T h i s  i s  

i m p o r t a n t  as  most j o u r n a l i s t s  make b r i e f  n o t e s  and  

th e n  w r i t e  t h e  p e r s o n ' s  answers  as  i f  t h e y  were v e r b a ­

t i m ,  when i n  f a c t  t h e y  a r e  a s o r t  o f  f i c t i o n a l  r e ­

c o n s t r u c t i o n  of  a h a l f - r em e m b e re d  c o n v e r s a t i o n .

A r t i c l e s  f o r  S n a r l  a r e  w r i t t e n  ve ry  s lo w ly  and go 

th r o u g h  s e v e r a l  d r a f t s .

What i s  your p e r s o n a l  aim as  c r i t i c  of  t h e  v i s u a l  a r t s ?  

To say a l l  t h e  t h i n g s  t h a t  have not y e t  been s a i d  i n  

South  A f r i c a ;  t o  open up t h e  f i e l d  t o  i n c l u d e  t h e  

"news" a s p e c t  o f  a r t , as  w e l l  a s  a r c h i t e c t u r e ,  p h o t o ­

g raphy ,  town p l a n n i n g  and a n y t h i n g  e l s e  t h a t  seems 

r e l e v a n t ; t o  b reak  down t h e  g a l l e r i e s '  e x p e c t a t i o n  

t h a t  t h e  c r i t i c  i s  a l a c k e y  f o r  t h e  g a l l e r y ; t o  e s t a ­

b l i s h ,  i f  I c a n , f reedom of sp ee c h ,1 t o  engender  a more 

s o p h i s t i c a t e d  u n d e r s t a n d i n g  of t h e  a r t s .

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  ha s  a f u n c t i o n
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Q u e s t i o n :

Answer

Q u e s t i o n :

Answer

t o  f u l f i l ?

Yes, w i th  r e g a r d  t o  a l l  t h a t  I  have  s a i d  above i n  

d e f i n i n g  t h e  aim of c r i t i c i s m .  P a r t i c u l a r l y  h e r e ,  i n  

South  A f r i c a ,  t h e r e  i s  a need f o r  p l a i n  s p e a k in g  and a 

r e - e v a l u a t i o n  o f  our a r t  h i s t o r y  and c o n tem pora ry  a r t .

What a r e  t h e  r u l e s  of t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

cism of  t h e  v i s u a l  a r t s ?

The on ly  r u l e  I know of i s  t h a t  my copy may c o n t a i n  no 

a d v e r t i s i n g .

To what e x t e n t  do you have  t o  conform t o  t h e  p o l i c y  of 

t h e  new spaper  f o r  which you w r i t e ?

As y e t  I  have no t  f e l t  t h e  p r e s s u r e s  o f  any " p o l i c y " .

How much sp ac e  i s  a t  your  d i s p o s a l  i n  t h e  newspaper  

f o r  your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  

which you work e v e r  c ropped  your  work?

Roughly n i n e  hundred  words p l u s  s p a c e  f o r  a p i c t u r e  o r  

two. The c h i e f  s u b - e d i t o r  makes any a l t e r a t i o n .  He 

has  c u t  two p a r a g r a p h s  from one a r t i c l e  i n  o r d e r  t o  

f i t  i n  a p h o to g ra p h  and he has a l t e r e d  h e a d l i n e s  and 

p i c t u r e  c a p t i o n s .  But my copy i s  l e f t  v i r t u a l l y  

u n to u ch ed .

At what s t a g e  d u r i n g  t h e  run of an e x h i b i t i o n  i s  you r  

c r i t i c i s m  on i t  p u b l i s h e d  i n  t h e  new spaper?  At what 

s t a g e  i s  t h e  e x h i b i t i o n  announced t o  t h e  r e a d e r s ?

I t  i s  u s u a l l y  p u b l i s h e d  i n  t h e  b e g i n n i n g  bu t  o b v io u s ly  

n o t  a lw ay s .  There  i s  no answer t o  your  second  q u e s t i o n .
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What i s  you r  o p in io n  c o n c e r n in g  t h e  d i f f e r e n c e  i n  

s p a c e  a l l o t t e d  t o  t h e a t r e - c r i t i c i s m ,  f i l m  c r i t i c i s m ,  

l i t e r a r y  c r i t i c i s m ,  music  c r i t i c i s m  and on t h e  o t h e r  

hand ,  t o  c r i t i c i s m  of  t h e  v i s u a l  a r t s ?

I t  v a r i e s  enormously  from p a p e r  t o  p a p e r .  Not enough 

sp ac  ‘ ' g iv e n  t o  r e v ie w s  of  f i l m s  and books .

N a t u r a l l y  I  s h a l l  be only  t o o  happy t o  have some more 

s p a c e .

Do you a g r e e  w i th  c r i t i c i s m  on South  A f r i c a n  a r t  

c r i t i c i s m ?  Do you a g re e  t h a t  t h e  s t a n d a r d  of  a r t  

c r i t i c i s m  i n  South  A f r i c a  i s  low? Why do you a g r e e  

o r  d i s a g r e e ?

The s t a n d a r d  i s  s h o c k in g l y  and u n b e l i e v a b l y  low. A r t  

c r i t i c s  h e r e  ( i n  Jo h a n n e s b u rg ,  w r i t i n g  f o r  t h e  E n g l i s h  

p a p e r s  and f o r  A r t l o o k) a r e  i g n o r a n t , s t u p i d ,  smug, 

l a z y , d i s h o n e s t , s e r v i l e ,  i n s e n s i t i v e  and t e r r i b l y  

c o n s e r v a t i v e .

Could you make any s u g g e s t i o n s  c o n c e r n in g  t h e  im p ro v e ­

ment. of c r i t i c a l  s t a t u s , a c o n s i s t e n t  t e r m i n o l o g y ,  

p o s s i b i l i t i e s  of work,  c r i t i c a l  methods and t h e  c r i t i ­

c a l  f u n c t i o n  of  t h e  a r t  c r i t i c  i n  S ou th  A f r i c a ?  

Improved pay and permanent  f u l l - t i m e  s t a t u s  on news­

p a p e r s  w i l l  improve m a t t e r s .  Old and e s t a b l i s h e d  

c r i t i c s  s h o u ld  be g o t t e n  r i d  o f .  O verseas  c r i t i c s  

s h o u ld  be i n v i t e d  t o  v i s i t  South  A f r i c a  and t o  conduc t  

s e m i n a r s .  I t  i s  a l s o  e s s e n t i a l  t h a t  t h e  e d i t o r s  o f  

newspapers  sh o u ld  change t h e i r  a t t i t u d e s .  At t h e  

moment t h e y  do not want new b lood  and th e y  do no t  want
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t o  g e t  r i d  of i n c o m p e te n t  o ld  w r i t e r s .  T h i s  i s  r e l a ­

t e d  bo th  t o  p r e v a i l i n g  p h i l i s t i n i s m  i n  South  A f r i c a  and 

t o  t h e  i n s i g n i f i c a n c e  of  t h e  a r t  c r i t i c ' s  s t a t u s  i n  

most e d i t o r s '  e y e s .  The a r t  c r i t i c ' s  e x i s t e n c e  i s  

j u s t  a to k e n  g e s t u r e  t o  r e s c u e  t h e  newspaper  from b e in g  

b randed  as u t t e r l y  p h i l i s t i n e .  Art  c r i t i c i s m  i s  no t  

ha rd  news and i t  c a t e r s  f o r  a m i n o r i t y  a u d i e n c e .

E d i t o r s  a r e  t h u s  not b o t h e r e d  abou t  i t .  C r i t i c s  must 

a s s e r t  t h e  v a l u e  o f  what th e y  a r e  do ing  and i t s  n e c e s ­

s i t y  i n  t h e  f a c e  of  e d i t o r i a l  i n d i f f e r e n c e .  More 

l i t t l e  magaz ines  such  a s  S n a r l  and f i n a n c i a l  s u p p o r t  

f o r  t h e s e  w i l l  a l s o  improve m a t t e r s .  Such m agaz ines  

f u n c t i o n  as g a d f l i e s  t o  t h e  c o n s c i e n c e  o f  newspaper  

c r i t i c s .

Q u e s t i o n : Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your

r e a d e r s ,  fo r  example l e t t e r s  i n  which th e y  s t r o n g l y  

a g re e  or d i s a g r e e  w i th  you on some p o i n t ?

Answer : So f a r ,  I  have r e c e i v e d  f o u r  l e t t e r s  i n  which my views

have been a t t a c k e d  and one l e t t e r  i n  which I  have 

been p r a i s e d  g e n e r o u s l y .
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8 . 2 . 7  E. F o s t e r  

Q u e s t i o n :

Answer

Q u e s t i o n :

Answer

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

-  The E a s t e r n  P r o v in c e  H e r a l d , P o r t  E l i z a b e t h  

What do you r e g a r d  as t h e  main aims of  j o u r n a l i s t  a r t  

c r i t i c i s m ?

To in fo r m  and t o  e d u c a t e .

What do you r e g a r d  as  t h e  c h a r a c t e r i s t i c s  of good a r t  

c r i t i c i s m ?

An u n b ia s e d  o p i n i o n  as  f a r  as  i s  p o s s i b l e .

What do you r e g a r d  as  t h e  v a lu e  o f  good a r t  c r i t i c i s m ?  

Tn make t h e  p u b l i c  aware  of  t h e  n e c e s s i t y  t o  view and 

t o  l e a r n  t o  make i t s  own judgement .

What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e  

r e s p o n s i b l e  a r t  c r i t i c ?

An i n t e r e s t  i n  a r t , h i s t o r y  of  a r t ,  an e n q u i r i n g  mind, 

an open mind and i f  p o s s i b l e ,  an academic  q u a l i f i c a t i o n  

n o t  n e c e s s a r i l y  i n  f i n e  a r t  but h i s t o r y  of  a r t .

F o r  whom do you w r i t e  c r i t i c i s m ?

For  t h e  g e n e r a l  p u b l i c .

To what e x t e n t  do you keep your a u d ie n c e  i n  mind when 

you w r i t e  c r i t i c i s m ?

A l l  t h e  t im e .

To what e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i n o ­

lo gy?

Only t o  t h e  e x t e n t  of  my own s t y l e  of w r i t i n g  -  I  use  

no s p e c i a l  t e r m i n o l o g y .  I d e v o te  more sp ac e  t o  what I
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c o n s i d e r  worth  w h i l e .

Qu e s t i o n : 

Answer : 

Q u e s t i o n :

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

What i s  your  o p i n i o n  c o n c e r n in g  t h e  s t a t u s  of  a r t  

c r i t i c s  i n  South  A f r i c a ?

I  am no t  aware  t h a t  any p a r t i c u l a r  s t a t u s  p e r t a i n s .

Do you work a c c o r d i n g  t o  a s e t  method? I f  you do 

work a c c o r d i n g  t o  such  a method, c o u ld  you p o i n t  ou t  

very  b r i e f l y  what i t  c o n s i s t s  o f?

The only  " s e t "  method i s  t h a t  I a lw ays  lo o k  t w i c e .

A f t e r  t h e  f i r s t  round t o  g e t  t h e  g e n e r a l  " f e e l "  I 

examine c l o s e l y  and go away t o  t h i n k  abou t  i t .  L a t e r  

I  r e t " r n ,  e i t h e r  t h a t  day ,  o r  i f  t im e  p e r m i t s  t h e  n e x t , 

t o  make s u r e  t h a t  my o p i n i o n  i s  s t i l l  v a l i d .

What i s  y o u r  p e r s o n a l  aim as  c r i t i c  o f  t h e  v i s u a l  a r t s ?  

To be f a i r .

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has  a f u n c t i o n  t o  

f u l f i l ?

Y es , s ee  answer  t o  No. 1 q u e s t i o n .

What a r e  t h e  r u l e s  o f  t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

cism of t h e  v i s u a l  a r t s ?

There  a r e  no r u l e s  as  su ch .

To what e x t e n t  do you have t o  conform t o  t h e  p o l i c y  o f  

t h e  newspaper  f o r  which you w r i t e ?

Only t o  w r i t e  i n  E n g l i s h  and not t o  be t o o  lo n g - w i n d e d .
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Question:

Answer :

Q u e s t i o n :

Answer

Q u e s t i o n :

Answer :

Q u e s t i o n :

Answer :

Q u e s t i o n ;

Answer :

How much s p a c e  i s  a t  your  d i s p o s a l  i n  t h e  newspaper  

f o r  your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  

which you work e v e r  c ropped  your  work?

As much as  I r e q u e s t .

Ho much s p a c e  i n  t h e  newspaper  can be used  up by p h o t o ­

graphs  r e l a t e d  t o  your  p i e c e  of  a r t  c r i t i c i s m ?

As much as  t h e r e  i s  t o  s p a r e  but se ldom more t h a n  one 

p i c t u r e .

At what s t a g e  d u r in g  t h e  run  o f  an e x h i b i t i o n  i s  you r  

c r i t i c i s m  on i t  p u b l i s h e d  i n  t h e  newspaper?  At what 

s t a g e  i s  t h e  e x h i b i t i o n  announced t o  t h e  r e a d e r s ?

The morning a f t e r  t h e  o f f i c i a l  o p e n in g .  When t h e  

i n v i t a t i o n  i s  r e c e i v e d ,  but no t  a lways  announced a t  a l l  

u n l e s s  i t  i s  an e x h i b i t i o n  c o n s i d e r e d  r e a l l y  i m p o r t a n t .

What i s  you r  o p in io n  c o n c e r n i n g  t h e  d i f f e r e n c e  i n  s p a c e  

a l l o t t e d  t o  t h e a t r e - c r i t i c i s m ,  f i l m  c r i t i c i s m ,  l i t e r a r y  

c r i t i c i s m ,  mus ic  c r i t i c i s m  and on t h e  o t h e r  hand, t o  

c r i t i c i s m  o f  t h e  v i s u a l  a r t s ?

V isu a l  a r t  g e n e r a l l y  r e c e i v e s  l e s s  s p a c e  t h a n  does  

p e r fo r m in g  a r t  but I  do no t  t h i n k  t h a t  m a t t e r s  i n  a 

d a i l y  p a p e r .

Do you a g r e e  w i th  c r i t i c i s m  on South  A f r i c a n  a iu  

c r i t i c i s m ?  Do you a g r e e  t h a t  t h e  s t a n d a r d  of  a r t  

c r i t i c i s m  i n  South  A f r i c a  i s  low? Why do you a g r e e  

o r  d i s a g r e e ?

I  am not q u a l i f i e d  t o  answer t h i s  q u e s t i o n  -  I  do no t
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know enough abou t  what happens  i n  o t h e r  c e n t r e s .

Question:

Answer :

Q u e s t i o n :

Answer :

Cou]d you make any s u g g e s t i o n s  c o n c e r n in g  t h e  im p ro v e ­

ment o f  c r i t i c a l  s t a t u s ,  a c o n s i s t e n t  t e r m i n o l o g y ,  

p o s s i b i l i t i e s  of  work,  c r i t i c a l  methods and t h e  c r i t i ­

c a l  f u n c t i o n  of t h e  a r t  c r i t i c  i n  South  A f r i c a ?

( I  t o  VI) C r i t i c i s m  i s  a lways  s u b j e c t i v e ,  i t  c an n o t  be 

h o n e s t  o t h e r w i s e .  I t  i s  f i n a l l y  only  one p e r s o n ' s  

o p i n i o n .  I  c an n o t  s e e  t h a t  be ing  a c r i t i c  sh o u ld  

c a r r y  any p a r t i c u l a r  s t a t u s .  A r t i s t s  must he a t  

l i b e r t y  t o  hang w h a te v e r  t h e .  f e e l  t h e y  want t o  show. 

Many c r i t i c s  use  a l o t  of moani,, . - r  s words but i t  may 

be b ecau se  i t  i s  d i f f i c u l t  t o  be p l a i n  o u tsp o k en  w i t h ­

out ve ry  s t r o n g  r e a s o n .  V i s u a l  a r t  se ldom m e r i t s  

t h i s .  Good a r t  must make one r e a c t  s t r o n g l y ,  what i s  

poor  does not communicate  a n y t h i n g .  As r e g a r d s  

e d u c a t i n g  a r t  c r i t i c s ,  I f e e l  t h a t  p r a c t i c e  i s  t h e  

answer  p l u s  much r e a d i n g  and lo o k in g  ab a r t  as w e l l  as 

t h i n k i n g  abou t  i t .  G e n e r a l l y ,  South  A f r i c a n  c h i l d r e n  

a r e  a t  a d i s a d v a n t a g e  a t  not be in g  a b l e  t o  a b so r b  g r e a t  

a rb  by o sm osis  as  i t  were ,  a t  an e a r l y  age .  T h i s  

shows in  l a t e r  y e a r s  by u n d e r - d e v e l o p e d  c r i t i c a l  f a c u l ­

t i e s .

Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your 

r e a d e r s ,  f o r  example l e t t e r s  i n  which t h e y  s t r o n g l y  

a g re e  o r  d i s a g r e e  w i th  you on some p o i n t ?

Only v e ry  o c c a s i o n a l ]
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B . 2 . 8  M. O'Connor -  The N a t a l  M er cu ry , Durban

Q u e s t i o n What do you r e g a r d  as  t h e  main a ims of  j o u r n a l i s t  a r t  

c r i t i c i s m ?

Answer : The main aim of  j o u r n a l i s t  c r i t i c i s m  s h o u ld  be t o

p r o v i d e  a b r i d g e  of  u n d e r s t a n d i n g  be tween t h e  a r t i s t  

and t h e  p u b l i c .  " C r i t i c i s m "  s h o u l d  r a t h e r  imply 

" a n a l y s i s "  of t h e  work c o n ce rn e d .

Q u e s t i o n : What do you r e g a r d  as  t h e  c h a r a c t e r i s t i c s  of  good a r t

c r i t i c i s m ?

Answer : Good a r t  c r i t i c i s m  s h o u ld  e n l i g h t e n  -  s h o u ld  e x p l a i n

what t h e  a r t i s t  i s  p r o p o s i n g  t o  do and h o n e s t l y  a s s e s s  

t h e  e x t e n t  of  t h e  s u c c e s s  o r  f a i l u r e  of  h i s  e f f o r t .

I t  s h o u ld  be l u c i d  and t o  t h e  p o i n t .  A good c r i t i c  

s h o u ld  n e v e r  g iv e  a p e r s o n a l  o p i n i o n  of t h e  work u n l e s s  

he o r  sh e  r e a l l y  b e l i e v e s  t h a t  t h e y  u n d e r s t a n d  i t .

Q u e s t i o n : What do you r e g a r d  as t h e  v a lu e  o f  good a r t  c r i t i c i s m ?

Answer : Good a r t  c r i t i c i s m  c r e a t e s  an a r e a  of  t r u s t  i n  which

t h e  p u b l i c  f e e l  t h e y  can r e l y  on t h e  c r i t i c ' s  judgement 

and t h e  a r t i s t  f e e l s  t h a t  he has  had a f a i r  d e a l .  (The 

l a t t e r  immensely d i f f i c u l t  t o  a c h i e v e ,  bu t  t h e  u l t i m a t e  

t e s t ! ) .  Good a r t  c r i t i c i s m  can p e r fo rm  a v a l u a b l e  

e d u c a t i v e  f u n c t i o n  i n  t h i s  way, e n c o u r a g in g  an i n v a r ­

i a b l y  i n s e c u r e  and d i s t r u s t f u l  p u b l i c  t o  a p p r e c i a t e  and 

en joy  a r t .

Q u e s t i o n : What do you r e g a r d  as n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e

r e s p o n s i b l e  a r t  c r i t i c ?

Answer : An a r t  c r i t i c  s h o u ld  have bo th  h i s t o r i c a l  and p r a c t i c a l
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a r t  t r a i n i n g  somewhere i n  h i s / h e r  background .  H e /she  

s h o u ld  a l s o  be a b l e  t o  use  words e f f i c i e n t l y  and 

l u c i d l y ,

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

F o r  whom do you w r i t e  c r i t i c i s m ?

I w r i t e  f o r  t h e  p u b l i c .  I r e a l l y  want t o  a ro u s e  t h e i r  

i n t e r e s t  and i n c r e a s e  t h e i r  u n d e r s t a n d i n g .  And I am 

a lways  c o n s c i o u s  of  t h e  a r t i s t  p e e r i n g  ov e r  my s h o u l d e r .  

I  am t h e r e  a s  h i s  i n t e r p r e t e r  and I  must t r y  t o  i n t e r ­

p r e t  c o r r e c t l y .

To what e x t e n t  do you keep your  a u d ie n c e  i n  mind when 

you w r i t e  c r i t i c i s m ?

T h i s  i s  answered  a b o v e , I  t h i n k .  The whole p r o c e s s  i s  

g e a red  t o  making t h e  c r i t i c i s m  c o m p re h e n s ib le  t o  t h o s e  

who r e a d  i t .

To what e x t e n t  do you use  a s e t  and c o n s i s t e n t  t e r m i n o ­

logy?

Art  t e r m i n o l o g y  can be a t r a p , l e a d i n g  one a round  i n  

m e a n i n g le s s  c i r c l e s .  I t ' s  d i f f i c u l t  but I  do t r y  t o  

va ry  ways of  d e s c r i b i n g  t h i n g s  as  much as  p o s s i b l e  w h i l e  

a t t e m p t i n g  t o  remain  a c c u r a t e .

What i s  y o u r  o p in io n  c o n c e r n i n g  t h e  s t a t u s  o f  a r t  

c r i t i c s  i n  South  A f r i c a ?

Art  c r i t i c s  a r e  nut h e l d  i n  ve ry  h igh  r e p u t e , w i th  some 

j u s t i f i c a t i o n .  They a r e  i n c l i n e d  t o  be p e r f u n c t o r y , 

s u p e r f i c i a l , v e rb o se  and o b s c u r e .  T he re  a r e  a few 

good o n e s ,  and t h e i r  o p i n i o n  i s  v a lu e d  by t h e  p u b l i c .
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Question

Answer

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer :

Q u e s t i o n : 

Answer : 

Q u e s t i o n :

: Do you work a c c o r d i n g  t o  a s e t  method? I f  you do

work a c c o r d i n g  t o  such a m e thod , co u ld  you p o i n t  ou t  

very  b r i e f l y  what i t  c o n s i s t s  o f?

; I t e n d  t o  r e s p o n d  i n t u i t i v e l y  a t  f i r s t ,  t o  an e x h i b i ­

t i o n .  T h e r e a f t e r  I  lo o k  ha rd  i n  o r d e r  t o  e s t a b l i s h  

t e c h n i q u e ,  s t y l e  and f u n c t i o n .  F i n a l l y  w h i le  w r i t i n g  

I  t r y  t o  f o r m u l a t e  a t o t a l  i m p r e s s i o n  of  t h e  show -  i t s

i m p a c t , t h e  a r t i s t ' s  s k i l l  and i t s  r e l e v a n c e  w i t h i n  t h e  

t im e  and p l a c e .

What i s  your  p e r s o n a l  aim as  c r i t i c  of  t h e  v i s u a l  a r t s ?  

Once a g a i n ,  t o  c l a r i f y ,  t o  i n t e r p r e t .  A lso  t o  be 

o b j e c t i v e  f i n a l l y ,  a l t h o u g h  I u se  my i n t u i t i o n  a s  a 

s t a r t i n g  p o i n t .  To be h o n e s t  and i n t e l l i g e n t  i n  my 

f i n a l  a s s e s s m e n t .

Do you f e e l  t h a t  t h e  a r t  c r i t i c  s t i l l  has  a f u n c t i o n  t o  

f u l f i l ?

I  t h i n k  we need more r e s e a r c h  and p u b l i c a t i o n s  by 

q u a l i f i e d  a r t  h i s t o r i a n s  t h a n  c r i t i c s '  o p i n i o n s .  The 

c r i t i c ' s  f u n c t i o n  i s  t e m p o ra ry  and born o f  im m ed ia te  

n e c e s s i t y .  However,  c r i t i c s  a r e  a n e c e s s a r y  e v i l ,  bo th  

i n  South  A f r i c a  and e l s e w h e r e .  W ithout  them a l l  t h e  

a r t s  would f u n c t i o n  on a p r e c a r i o u s  b a s i s .

What a r e  t h e  r u l e s  of t h e  p r e s s  c o n c e r n i n g  t h e  c r i t i ­

cism of  t h e  v i s u a l  a r t s ?

Our p r e s s  has no r u l e s  t h a t  I  know o f .

To what e x t e n t  do you have  t o  conform t o  t h e  p o l i c y  of
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Answer

Q u e s t i o n :

Answer

Q u e s t i o n :

Answer :

Q u e s t io n :

Answer :

Q u e s t i o n :

Answer

t h e  newspaper  f o r  which you w r i t e ?

I n e v e r  even g iv e  i t  a t h o u g h t .

How much s p a c e  i s  a t  your  d i s p o s a l  i n  t h e  newspaper  

f o r  your  a r t  c r i t i c a l  work? Has t h e  newspaper  f o r  

which you work e v e r  c ro p p ed  your  work?

Space i s  f r e q u e n t l y  l i m i t e d .  Three  hundred  words i s  

t h e  a b s o l u t e  maximum. C r i t i c i s m s  a r e  somet imes 

tr immed f o r  l a c k  of  s p a c e ,  but I  o b j e c t  t o  t h i s  

s t r o n g l y  and have r e a c h e d  an u n d e r s t a n d i n g  w i th  t h e  

p r e s s  on t h i s  s c o r e .  R a t h e r  d e la y  p u b l i c a t i o n  a  day 

o r  two t h a n  d i s t o r t  t h e  i t e m  by c r o p p in g  i t .

How much s p a c e  i n  t h e  newspaper  can be used  up by p h o t o ­

g rap h s  r e l a t e d  t o  your p i e c e  of a r t  c r i t i c i s m ?  

P h o to g r a p h s  a r e  o c c a s i o n a l l y  p o s s i b l e ,  bu t  a r e  a g r e a t  

c o n c e s s i o n  on t h e  p a r t  o f  t h e  newspaper .

At what s t a g e  d u r in g  th e  ru n  o f  an e x h i b i t i o n  i s  your  

c r i t i c i s m  on i t  p u b l i s h e d  i n  t h e  newspaper?  At what 

s t a g e  i s  t h e  e x h i b i t i o n  announced t o  t h e  r e a d e r s ?  

I m p o r t a n t  e x h i b i t i o n s  a r e  p rev iew ed  t h e  week b e f o r e  

t h e i r  o p e n in g .  C r i t i c i s m s  a r e  p u b l i s h e d  w i t h i n  f o u r  

days  of  t h e  e x h i b i t i o n  o p e n in g .

What i s  you r  o p i n i o n  c o n c e r n in g  t h e  d i f f e r e n c e  i n  

sp ac e  a l l o t t e d  t o  t h e a t r e - c r i t i c i s m ,  f i l m  c r i t i c i s m ,  

l i t e r a r y  c r i t i c i s m ,  music  c r i t i c i s m  and on t h e  o t h e r  

hand,  t o  c r i t i c i s m  of t h e  v i s u a l  a r t s ?

I n  N a t a l , e x h i b i t i o n s  a r e  s p o r a d i c  and a r e  t h e r e f o r e

287



Q u e s t i o n :

Hnawe r

Q u e s t i o n :

Answer :

Q u e s t io n :

Answer :

" f i t t e d  i n " .  The D a i ly  News has  an a r t  r e p o r t e r  on t h e  

s t a f f  who e n s u r e s  t h a t  she  has  a r e g u l a r  a l l o t t e d  s p a c e .  

And as  o u t s i d e  c o n t r i b u t o r  t o  t h e  N a ta l  Mercury I  have 

t o  t a k e  what comes.

Do you a g r e e  w i th  c r i t i c i s m  on South  A f r i c a n  a r t

c r i t i c i s m ?  Do you a g r e e  t h a t  t h e  s t a n d a r d  o f  a r t  

c r i t i c i s m  i n  Sou th  A Fr ica  i s  low? Why do you a g r e e  

o r  d i s a g r e e ?

See t h e  answer  t o  t h e  e i g h t h  q u e s t i o n .

Could you make any s u g g e s t i o n s  c o n c e r n i n g  t h e  im p r o v e ­

ment of  c r i t i c a l  s t a t u s ,  a c o n s i s t e n t  t e r m i n o l o g y , 

p o s s i b i l i t i e s  o f  work,  c r i t i c a l  methods and t h e  c r i t i ­

c a l  f u n c t i o n  of t h e  a r t  c r i t i c  i n  S ou th  A f r i c a ?

The a r t  c r i t i c  has  t o  p rove  h i m s e l f  i n  t h e  f i e l d .  I f

new spapers  i n s i s t e d  on q u a l i f i e d  p e o p l e  t o  do a r t  c r i ­

t i c i s m ,  t h e  g e n e r a l  s t a n d a r d  would u n d o u b te d ly  im p ro v e .

I t  would a l s o  be good p o l i c y  f o r  a newspaper  t o  r o t a t e  

itva c r i t i c s  p e r i o d i c a l l y  so t h a t  t h e  p u b l i c  a r e  exposed  

t o  more t h a n  one p o i n t  of  view.  Newspaper d e a d l i n e s  

a r e  nob co n d u c iv e  t o  w e l l - t h o u g h t - o u t  c r i t i c i s m .

Every a r t  c r i t i c  has  h i s  own s t y l e  of  w r i t i n g , but 

t h o s e  who aim a t  c l a r i t y  and r e f r a i n  from a l y r i c a l  

t u r n  of  p h r a s e ,  a r e  most a p p r e c i a t e d .

Do you e v e r  r e c e i v e  an a c t i v e  r e s p o n s e  from your

r e a d e r s ,  f o r  example l e t t e r s  i n  which th e y  s t r o n g l y

a g r e e  o r  d i s a g r e e  w i th  you on some p o i n t ?

T h i s  has  happened o c c a s i o n a l l y  and i s  ve ry  g r a t i f y i n g .

I  wish i t  happened more o f t e n .
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APPENDIX C

The policy op the SABC on art criticism

C . 1 In  o r d e r  t o  d e t e r m in e  t h e  p o l i c y  of t h e  SABC in  c o n n e c t i o n  w i th

a r t  c r i t i c i s m , a  q u e s t i o n n a i r e  was co m p i led .  R e p l i e s  t o  t h e  

q u e s t i o n s  posed  were r e c e i v e d  from Dr. 3 .H .T .  S c h u t t e ,  t h e  V ic e -  

D i r e c t o r - G e n e r a l  o f  programmes a t  t h e  SABC i n  Jo h an n e s b u rg .

Q u e s t i o n n a i r e  and r e p l i e s  from Dr. J .H .T .  S c h u t t e

C.2 Vraag : Wat i s  d i e  b e l a i d  van d i e  SAUK t e n  o p s i g t e  van d i e

h o e v e e l h e i d  t y d  wat aan kunsprogramme b e s t e e  word? 

A ntwoord : Die SAUK b e p la n  programme n i e  v o lg e n s  ’n t y d t o e s e g g i n g

of  op ’n p e r s e n t a s i e - b a s i s  n i e .  Die k u n s t o n e e l  word 

so  v o l l e d i g  moonblik  w e e r s p i e e l .  D i t  s l u i t  i n  nuus 

t e n  o p s i g t e  van d i e  b e e ld e n d e  k u n s t e  en k r i t i e k .

Die programme word h o o f s a a k l i k  i n  d i e  A f r i k a a n s e  en 

E n g e l s e  D i e n s t e  u i t g e s a a i .

Vraag : W a t t e r  p e r s o n a  i s  by d i e  SAUK v e ra n b w o o r d e l ik  v i r  d i e

v e r a o r g i n g  en a a n b i e d i n g  van kunsprogramme?

Antwoord : V e r s k i l l e n d e  p e r s o n s  i s  v i r  d i e  v e r a o r g i n g  van programme

v e r a n t w o o r d e l i k .  B ydroe rs  i s  h o o f s a a k l i k  d e s k u n d ig e s  

"an  b u i t e .

Vraag : Word palerniek aangaande  a a p e k t e  van d i e  b e e ld e n d e  k u n s t e

aangemoedig d e u r  d i e  SAUK en i n d i e n  w e l ,  op w a t t e r  wyse? 

Antwoord: B e s p re k in g s  t e n  o p s i g t e  van d i e  b e e ld e n d e  k u n s t e  word

p e r i o d i e k  g e r e e l ,  Polemiek as  s o d a n ig  word n i e  d o e l -  

bewus n a g e s t r e e f  n i e .



l / raag

Antumurd:

Antwoord :

Uraag

A ntw oord :

Uraag

Antw oord :

Uraag

A ntwoord :

Daar i s  a n r . ,y g in g s  gemaak t e e n  d i e  s t a n d a a r d  van k u n s -  

k r i t i e k  > .  d u i d - A f r i k a .  Uoel d i e  SAUK d a t  by »n m l  t e  

a p e e l  b e t  i n  d i e  v e r b e t e r i n g  van h i e r d i e  s t a n d a a r d ?

Die SAUK beskou d i t  as  dea l  van sy t a a k  om mee t e  h e lp  

am d i e  s t a n d a a r d  van k u n s k r i t i e k  so hoog as  m o o n t l i k  t e  

o n t w i k k e l .

Daar i s  ’n gebrek  aan rnoon t l ikhede  v i r  d i e  k u n s k r i t i k u s  

i n  S u i d - A f r i k a  om sy saak  t e  s t e l .  Mean d i e  SAUK d a t  

by i n  d i e  ve rband  ’n byd rae  kan l e w e r  d e u r  ’n podium v i r  

d i e  k r i t i k u s  d a a r  t e  s t e l ?

Dm ’n podium t e  skep  i s  n o o i t  'n d o e l  op s i g s e l f  n i e  -  om 

d i e  b e s t e  m o o n t l i k e  k r i t i e k  t e  l e w e r ,  we l .

Meen d i e  SAUK d a t  d i e  k u n s k r i t i e k  en d i e  po lem iek  

random d i e  kuns b u i t e  sy v e ld  IS en n i e  g e i n k o r p o r e e r  

kan word b in n e  d i e  f u n k s i e  van ’n u i t s a a i k o r p o r a s i e  n i e ?  

Nee.

I s  d a a r  k o p ie e  of  r e k o r d s  b e s k i k b a a r  van kunsprogramme 

en k u n a k r i t i e s e  programme wat deu r  d i e  SAUK u i t g e s a a i  

i s ?

Waar t e k s t e  b e s k i k b a a r  i s ,  word d i t  normaalweg bewaar ;  

opnames van programme word a l l e e n  i n  u i t s o n d e r l i k e  

g e v a l l e  bewaar.

Wat s a l  d ie  b e l a i d  van t e l e v i s i e  wees t e n  o p s i g t e  van 

k u n s k r i t i e k ?

B a s i e s  d i e s e l f d e  as  v i r  r a d i o .  Daar s a l  v a s t e  t e l e -  

v i s i e r u b r i e k e  wees w aar in  d i e  b e e ld e n d e  k u n s t e  g e h u i s -  

ves  s a l  word.



APPENDIX D

C h r i s t o  C oe tzee  : An a r t i s t ' s  view oF Sou th  A f r i c a n  a r t  

c r i t i c i s m

The a r t i s t ' s  r e s p o n s e  t o  a r t  c r i t i c i s m  

D ur ing  J a n u a r y ,  1975, C h r i s t o  C oe tzee  h e ld  an e x h i b i t i o n  of  

p a i n t i n g s  i n  Cape Town. While t h e  e x h i b i t i o n  was open t o  t h e  

p u b l i c ,  C oe tzee  s l a s h e d  h i s  own c a n v a s e s .  During  May, 1975, 

C o e tze e  h e ld  a 1 t e r  e x h i b i t i o n  a t  t h e  Rand A f r i k a a n s  U n i v e r s i t y  

xn Jo h an n e sb u rg .  When d i s c u s s i n g  h i s  own work, on t h e  open ing  

n i g h t  of t h e  e x h i b i t i o n , C oe tzee  e x p l a i n e d  t h a t  h i s  a c t i o n  i n  

Cape Town was i n t e n d e d  t o  be a p r o t e s t - r e a c t i o n  a g a i n s t  a p s e u d o -  

i n t e l l e c t u a l  p u b l i c ,  t h e  c o n s e r v a t i s m  of h i s  own work and a g a i n s t  

un inform ed c r i t i c s .  A q u e s t i o n n a i r e  was com pi led  and s e n t  t o  

C h r i s t o  C oe tzee  i n  an a t t e m p t  t o  d i s c o v e r  t h e  b a s i s  f o r  h i s  

p r o t e a t - r e a c t i o n  a g a in s t  uninformed c r i t i c s .

I b e  q u e s t i o n n a i r e  s e n t  t o  and the  r e p l i e s  g iv en  by C h r i s t o  

Coetzee

V?Gag : Wat was u p e r a o o n l i k e  ondervinding van d i e  S u i d -

A f r i k a a n a e  k u n s k r i t i a k  t o t  op h i e r d i e  s tad ium ?

Antwoord : D i t  s p y t  my am t e  ee dot S u i d - A f r l k a a n s e  k u n s k r i t i e k  op

d i e  s tad ium  b a l e  swak op my werk t o t  duaver  toegepae  i s .  Behalwe 

d i e  k r i t i e k  van Mev. E lza  Miles  h a t  ek nog niemand gekry  wat w erk -  

l i k  d i e  m o e i te  gedoen he t  om e n i g i e t a  meer as  d ie  o p p e r v l a k k i g e  

r a a k  t e  s i e n  n i a .  Dor d i e  a f g e lo p e  sewe en t w i n t i g  j a a r  was d a a r  

n e t  Mev. Esme Berman ee boek, South  A f r i c a n  Art and A r t i s t s . (A.A. 

Balkema, H aaps tad .  1959 . )  wat s i n v o l  was.  Daar i s  n a t u u r l i k  i n  

so 'n boek n i e  p le k  om meer v o l l e d i g  t e  wees n i e .  Die f a i t  d a t
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d a a r  gedurende  d i e  a f g e l o p e  sea  j a a r  h e e lw a t  v e r a n d e r i n g s  i n  my 

mark gekom h a t ,  h a t  ek aan Mev. Barman v a r d u i d e l i k  an ek d in k  d a t  

sy s e l f  b e se f  hoe gou so  ’n boek v e ro u d e rd  r a a k .  H r i t i e k  mat van 

t y d  t o t  tyd  oa r  d i e  j a r e  i n  v e r s k i l l e n d e  k o e r a n t e  v e r sk y n  h a t  was 

m e e s t a l  van ’n b a l e  p e r s o o n l i k a  a a r d .  H i e r d i a  k r i t i a k e  was ook 

rn e e s ta l  g a s k r y f  v a n u i t  ’n b e p e r k t e  p e r s o o n l i k a  b a n a d a r i n g .  S u lk e  

k r i t i e k  i s  p r e t t i g  v i r  d i e  p u b l i e k  maar b e tak e n  min v i r  d i e  k u n s -  

t e n a a r .  By d i e  P r e t o r i a s e  Hunsmuseum h e t  Mej. van Graan ook ’n 

d e e g l i k e  o n t l e d l n g  van ’n werk i n  h u l l e  b e s i t  gemaak. ( B u l l e t i n 

van d i e  P r e t o r i a s e  Hunsmuseum. Mrt .  1973)

Vraag : U h e t  i n  u l o s i n g ,  by d i e  Randse  A f r i k a a n a e  U n i v e r s i -

t e i t  op 21 Mei 1975, genoem d a t  u p r o t e s a k s i e  i n  H aaps tad  g e d e e l -  

t e l i k  t e  wyte was aan d i e  werk van o n i n g e l i g t e  k r i t i c i .  Han u 

h i e r d i e  s t a l l i n g  v e r d e r  v e r d u i d e l i k ?

A ntw oord : My p r o t e s a k s i e  i n  d i e  Kaap v a n j a a r  was g e d e e l t e l i k  t e

wyte aan o n i n g e l i g t e  k u n s k r i t i e k .  Ek kon s k a a r s  my oe g l o  t o e  

ek moea l e e s  d a t  my werk b e i n v l o e d  was deu r  bewegings  wat t i e n  

j a a r  na h u l l e  g ro n d s l e g  e a r s  t e  voorskyn gekom h e t .  H u n s k r i t i o i  

wat mask a so f  a l i a  k u n s t e n a a r s  g r e c i g  i n t e r n a s i o n a l e  kunsmodes 'n 

p a a r  a e i s o e n e  na h u l l e  o n t s t a a n  meemaak, maak ’n f o u t .  V e r a l  as 

h u l l e  d ink  d a t  'n mens se  werk ’n mengse l van s u l k e  s t y l e  i s ,  t e r -  

wyl d i t  e i n t l i k  u i t  ’n v r o e r e  epog starn en i n  s i q s e l f  ’n b a l e  d u i d e -  

l i k e  u i t b e e l d i n g  daa rvan  i s .  D i t  l\,k a s o f  meeute k u n s k r i t i c i  

n i e  op h u l l e  oi= kan s t a a t m a a k  n l e  want as  a l i a  bewegings  n i e  d u i -  

d e l i k  op s k r i f  aan h u l l e  v o o r g e l e  i s  n i e ,  kan h u l l o  d i t  n i e  s e l f  

o n t l e e d  n i e .  K rea t iew e  k u n s k r i t i e k  i s  wat nod ig  i s .

Ur a a g  : Wat beskou u as  v e r a n t w o o r d e l i k e  k u n s k r i t i e k ?
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A ntwoord : Ueran’t h jo a r d e l ik e  k u n s k r i t i e k  sou kom van ’n p e r s o o n  wab

sy vak l i e f  h e t  an n i e  g e b r u i k  v i r  e n ig a  s o s i a l e  d o e l e i n d e  n i e .

So ’n p e r s o o n  s a l  b a t r o k k e  wees en i n g e l i g  en s a l  ’n r e i s p l a n  he v i r  

e l k e  j a a r .  Uerder  s a l  so ’r. p e r s o o n  s p e s i a l i s e e r  op ’n epog o f  

mi s k i  en d i e  wsrk van ’n p a a r  k u n s t e n a a r s .  Dib i s  o n m o o n t l ik  v i r  

een p e r s o o n  om v i r  ’n k o e r a n t  a l l "  k u n s u i t s b a l l i n g s  t e  dek.  Kuns- 

r e d a k t e u r s  b e h o o r t  be b e s e f  d a t  d i e  g e h a l t e  van s u l k e  werk b r a  

swak moet wees en oak dab Jan  P u b l i e k  vas  g l o  mat hy d a a r  l e e s .

Die k o e r a n t  s e l f  i s  e i n t l x k  o n v e r a n t w o o r d e l i k .

y r a a g ; Wat beskou u as  m o o n t l i k e  f u n k s i e s  van d i e  k u n s k r i t i e k ?

Antwoord : Die i n g e l i g t e  k u n s k r i t i k u s  kan sy p u b l i e k  l y  na ’n b e t e r

v e r s t a n d h o u d i n g  met sy k u n a t e n a a r s .  Hy kan oak ’n epog op 'n

h i s t o r i e s  s i n v o l l e  m an ie r  b e s p r e e k .  U erder  kan hy k u n s t e n a a r s

s e l f  wys wat h u l l s  doen en hoe d i t  i n  hu l  epog i n p a s .

Vraag : Wat i s  u mening aangaanrie d i e  s t a n d a a r d  van k u n s k r i t i e k

i n  S u i d - A f r i k a ?

A ntwoord ; K u n s k r i t i e k  i n  S u i d - A f r i k a  i s  oor d ie  a lgemeen b a l e  

swak ( n i e  d a t  d i t  o o r s e e  n i e  oak b e s t a a n  n i e ,  maar i n  g r a t e r  

gemeenskappe i s  d a a r  nog a l t y d  ’n groep  wat u i t b l i n k  en wat so  d i e  

standaard g e l e i d e l i k  verhoog) .  In S u id -A fr ik a  word 'n awak k r i t i -

kus amper as  ’n p r o f e e t  beskou omdat manse so  dom i s  en omdat 

k o e r a n t e  h u l l s  d i e  kans  g ee .  Daar b e h o o r t  meer U c e g l ik e  boeke 

oor  a s p e k t e  van ons kuna t e  b e s t a a n  en m inde r  o p i n i e .

Vraag : Wat i s  u mening aangnande d i e  o p l e i d i n g  van k u n a -

k r i t i c i ?  Wat beskou u as  nood saak l ike  k w a l i f i k a s i e s  v i r  d i e  

k u n s k r i t i k u s ?

Antwoord: Boos ek r e e d s  g e se  h e t , ’n k r i t i k u s  kry  oak maar aan d i e
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b e g i n  sy o p l e i d i n g  aan ’n u n i u e r s i e i t  en as  hy dan k n a r s  k r y ,  met 

r e i a e  en v e r d e r e  s t u d i e  o o r s e e ,  kan hy sy k e n n i s  h i e r  t o e p a s  en 

g e l e i d e l i k  s p e s i a l i s e e r  i n  d i e  a s p e k t e  u a a r v o o r  hy 'n v o e l i n g  i n  

h o m se l f  o n td e k .  'n P a a r  j a a r  by d i e  C a u r t a u l d  I n s t i t u u t  i n  London 

sou b y v o o rb e e ld  ’n g o e i e  g r o n d s l a g  v e r s k a f  tuat d i e  A t l a n t i e s e  Pop-  

kuns van d i e  s e s t i g o r j a r e  b e t r e f .  - H u l ls  h e t  d i t  meegemaak en h e t  

d i e  a p p a r a a t  om k r i t i e k  daa rop  as  ’n d i s s i p l i n e  t o e  t e  pas .

'n U e r a n t u o o r d e l i k e  k u n s k r i t i k u s  b e h o o r t  ook k on tak  t e  he met 

g e v e s t i g d e  k r i t i c i  i n  a n d e r  lands .

Uraag ; bJab i s  u mening aangaande  d i e  k r i t i e s e  t e r m i n o l o g i e  wat 

i n  S u i d - A f r i k a  g e b r u i k  word?

Antiuoord: Die t e r m i n o l o g i e  wat h i e r  g e b r u i k  word i s  ’n w e e r s p ie B l -

i n g  van d i e  mense wat d i t  g e b r u i k .  D i t  wat die  p u b l i e k  v e r s t a a n  

gaan  oa r  boompies  en b e r g i e s  en d i t  wat 'n denkende k u n s t e n a a r  kan 

w n a rd ee r  i s  wear v i r  d i e  p u b l i e k  onverataanbaar.  Haar dear i s  

geen r e d e  waarom d i e  k r i t i k u s  nie  g e l e i d e l i k  sy s t a n d a a r d  kan 

ve rhoog  n i e .  Die t e r m i n o l o g i e  most g r o e i  saam met meer v o lw a sse  

k u n a k r i t i e k .

Uraag : Wat beskou u as d i e  waarde van g o e i e  k u n s k r i t i e k ?

A ntw uord ; Goeie  k u n s k r i t i e k  i s  k r e o t i e f .  D i t  v e r d u i d e l i k  en

maak n ie  "o d io u s  oomporioons"  n i e .  D i t  gee p e r s p e k t i e f  aan ’n 

k u n s l i e f h e b b o r  ae  i n t u i t i e w e  a a n v o e l i n g  v i r  ’n werk.  D i t  maak of 

break n ie  r e p u t a s i e s  n i e  en i s  v e r c n d e r s t e l  om algemeen b e s k a a f d  

t e  wees.  D i t  i s  n i e  v e r o n d e r s t e l  am d i e  k r i t i k u s  s e l f  s a s i a a l  

t e  v e s t i g  n i e  en d i t  i s  ook n i e  v e r o n d e r s t e l  om horn g e v r e e s  t e

maak n i e .  ’n U e r b i t b e r d e  p e r so o n  i s  o u t o m a t i e s  'n s l e g t e  k r i t i k u s .

’n K r i t i k u s  moet kan r a n g s k i k  en v e r d u i d e l i k  wat a lm al  t o g  i n  d i e  

v i s u e l e  kunswerk kan s i e n .  Of d i e  kunswerk goed o f  s l e g  i s ,  i s
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nis ter sake nie . ’n Groat kritikus kan ook histurissE IsidradE 

en ujereldrnoantlikhede vir sy lesars aandui.

Vraaq : Met k u n s k r i t i e k  a a i t  a n i g a  inv/laad op u uierk u i t g e -

oefan?

Antujoord: Ek i s  a l  ’n p a a r  k e e r  d s u r  g o e ie  k u n s k r i t i e k  g e r a a k  en

i s  r i g t i n g  gegee  u a t  andei'S b a i e  j a r e  se  i n t u i t i e w e  s o e k e ry  sou 

gekos h e t .  U e ra l  i n  d i e  v y f t i g e r j a r e  Met Michel  T a p ie  de

C e y le ra n  by d i e  G a l l e r y  S t a b l e r  my t o t  d i e  " I n f o r m e le "  k u n s r i g -

t i n g s  l a a t  omstuaai en l a t e r  ook na d i e  "B arak " .

Uraag : Maen u d a t  d i e  k u n s k r i t i k u s  op d i e  h u i d i g e  s t a d iu m

s t e e d s  'n f u n k s i e  h e t  am t e  v e r v u l ?

Antujoord: >n Goeie  k u n s k r i t i k u s  i s  ’n u a a r d e v o l l e  en n o o d a a a k l ik e

p e r s o o n ,  v e r a l  wanneer ’n l a n d  se  k u n a t e n a a r a  op d i e  g re n s  van 

vo lu ia s senhe id  n t a a n .  I n  so ’n s i t u a s i e  h e t  d i e  A m er ikaners  h u l l s  

i n  d i e  v ro ee  s e s t i g e r j a r e  b e v in d .  5n B eh o e f te  aan ’n g o e i e  kur:s-  

k r i t i k u s  gaan g e p a a rd  met ’n g tn n d a u rd  van a lgemoue rykdom uat d i e  

b o u r g e o i s i e  b e t r e f .  Die b o u r g e o i s i e  het 'n g o e i e  k u n s k r i t ik u s  

nod ig  om v i r  h u l l s ,  u a t  n i e  g e l e e r d h e i d  i n  ’n g e s p e s i a l i s e e r d e  s i n

b e s i t  n i e , hu1l e  u a a r d e s  t e  a t e l .

y/raag : Wat i s  u rnening aanqaande  d ie  k u n s c e n a a r  as  k r i t i k u s ?

Antwoor d : Die k u n s t e n a a r  mnet ham l i e w e r  by sy e i e  ue rk  b e p a a l .

Hy s a l  b a i e  van sy e i e  ue rk  umeb moor s a l  a n d e r  kunswerke net  

d a a r v o lg e n s  kan o o r d e e l .  »n K u n s ten aa r  uat ook k r i t i k u s  u i l  

a p e e l  maak ’n f o u t .

Uraag : Wat i s  u rnening aangaande e v a l u e r e n d e  k u n s k r i t i e k ?



fln tu io o rd : D i t  h e t  ’n uiaarde v i r  g r o e i e n d e  k u n s t e n a a r s .  Ulanneer

d i t  b l o a t  oa r  f i n a n s i a l e  aankope gaan i s  d i t  van geen b e l a n g  i n  

d i e  kuns iuere ld  n i e .  Uanneer d i t  v e r g e l y k i n g s  t r e f  t u s s e n  e e n -  

d e r s e  uierke u i t  d i e s e l f d e  epog, kan d i t  a a n s t o o t l i k  wees.  L a s e r s  

wat o a r  min k s n n i s  b e s k ik  kan e v a l u e r e n d e  k u n s k r i t i e k  v e r k e e r d e l i k  

i n t e r p r e t e e r .  ’n K u n s k r i t i k u s  wat noodgedwonge e v a l u e e r  i s  m o re e l  

g e s p r o k e ,  t w y f e l a g t i g .  E lke  kunswerk b e h o o r t  op s i g s e l f  b e o o r -  

d e e l  t e  word.  ’n Kunswerk s e  waarde kan i n  v e r s k i l l e n d e  t y d p e r k e  

b a i e  v e r s k i l l e n d  wees.

y/raag : W a t t e r  v o o r s t e l l e  kan u maak aangaande  d i e  s t a n d  van

d i e  k u n s k r i t i e k  i n  S u i d - A f r i k a ?

Antwuord: Mense moet aangemoeoig word am van d i e  k o e r a n t e  meer

opgewasse  k u n s k r i t i e k  t e  ve rw ag . S t u d e n t s  wat i n  d i e  r l g t i n g  w i l

beweeg moet ’n l i e f d e  en t a l e n t  d a a r v o o r  b e s i t .  Beurse  moet aan 

s u l k e  s t u d e n t s  t o e g e s t a a n  word v i r  o o r s e s e  r e i s e  na museums.

S u lk e  s t u d e n t s  moet kunswerke  kan a n a l i s e e r  en v e r d e r  oak op h u l l e  

e i e  oe kan s t a a t m a a k .  S u i d - A f r i k a a n s e  museums b e h o o r t  k u n s -  

k r i t i c i  aan t e  s t e l  wat d i e  p u b l i e k  kan rondneem op i n g e l i g t e  

t o e r e  en wat l e s i n g s  i n  d i e  museum s e l f  kan gee .  S u lke  k u n s -  

k r i t i c i  kan dan oak na k u n s u i t s t a l l i n g s  gaan en menings d a a r o o r  

u i t s p r e e k . V erder  kan h u l l s  werk aan due p u b l i k a s i e s  oo r  d i e  

S u i d - A f r i k a a n s e  k u n s , wat so d r in g e n d  benod ig  word.

Ek meen d a t  d a a r  d r i e  s o n r t e  k u n s k r i t i e k  b e s t a a n , n a a m l ik :

1. K rea t iew e  k r i t i e k :

a) Die v a s s t e l l i n g  van bewegings ,  sons  d e u r  d i e  werk van

Renato  F n i o l l i .

b) K r i t i e k  wat d i e  p u b l i e k  i n l i g ,  soos  d i e  r e t r o s p e k t i e w e

k r i t i e k  van H e r b e r t  Read.

c) K r i t i e k  wat d i e  k u n s t e n a a r  b e i n v l o e d ,  so o s  d i e  k r i t i e k
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van Michel T a p i e ,  P i e r r e  R es tany  en Clement G reen b e rg .

2 .  H i s t o r i e s e  k r i t i e k ;

a) Simposiums uiaarby k r i t i c i  kan ontmoat en b e s p r e k i n g s  hou.

b) Die p u b l i k a s i e  van l e s i n g s .

c) Die iuerk van k r i t i c i  mat aan museums verbonde  i s .

3.  A fbrekende  k r i t i e k :

a) D n i n g e l i g t e  en naieuie k u n s k r i t i e k .

b) U e r b i t t e r d e  k r i t i e k  tuat d ik w e l s  as s o s i a l e  wapen g e b r u i k

word.

c) K o e r a n t r e d a k t e u r s  wat d i e  p u b l i k a s i e  van bogenoemde t i p e s  

k r i t i e k  t o e l a a t .
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APPENDIX E

Q u e s t i o n n a i r e  and r e p l i e s  by Estne Berman, D i r e c t o r  j f  t h e  

"A r t  I n s t i t u t e  S ou th  A f r i c a "

Q u e s t i o n : What do you c o n s i d e r  t o  be p o s s i b l e  f u n c t i o n s  o f  a r t

c r i t i c i s m ?

Answer : My answer t o  t h i s  q u e s t i o n  i s ,  o f  n e c e s s i t y ,  s u b j e c t i v e  -

c o n d i t i o n e d  by p e r s o n a l  i n c l i n a t i o n ,  a s  much a s  by my e x p e r i e n c e  

o f  l o c a l  c u l t u r a l  c i r c u m s t a n c e s .  The p o i n t s  i t e m i s e d  below c a l l ,  

t h e r e f o r e ,  f o r  some p r e l i m i n a r y  q u a l i f i c a t i o n :

I t  i s  d i f f i c u l t  t o  d e c l a r e  p o s i t i v e l y  what t h e  f u n c t i o n s  o f  a r t  

c r i t i c i s m  a r e ,  b ecau se  t h e  n a t u r e  of  t h e  a u d ie n c e  t o  whom i t  i s  

d i r e c t e d  d e t e r m i n e s , t o  some e x t e n t , i t s  p u rp o se  and i t s  v a l u e .

I t  would seem t h a t  t h e r e  a r e  t h r e e  g e n e r a l  c l a s s e s  o f  a u d i e n c e  

t o  whom a r t  c r i t i c i s m  can be d i r e c t e d :

A. I n  t h e  c a s e  of t h e  f i r s t  c l a s s , t h e  a r t i s t , i t  i s  p o s s i b l y  a 

v a l u e l e s s  e x e r c i s e :  th o u g h  t h e  a r t i s t  may p e r h a p s  b e n e f i t  from 

s e l e c t i v e  a s s e s s m e n t  and c o n s t r u c t i v e  c r i t i c i s m ,  i f  he i s  

s i n c e r e l y  commit ted  t o  h i s  v i e w p o in t  no e x t r a n e o u s  comment can  

i n f l u e n c e  h i s  d i r e c t i o n .

The c r i t i c , i n  h i s  ve ry  n a t u r e ,  i s  no more t h a n  a c o m m e n ta to r : 

he can on ly  o b se r v e  t h a t  which has  a l r e a d y  been p ro d u c e d ;  he 

can n o t  d i c t a t e ,  no r  even p r e d i c t  t h e  f u t u r e  c o u r s e  o f  a r t .

I t  i s  t h e r e f o r e  n o t  t h e  f u n c t i o n  of  t h e  c r i t i c  t o  c r e a t e  v i c a ­

r i o u s l y  th r o u g h  h i s  commentary .

B. The second c l a s s  of a u d ie n c e  i s  t h e  in fo rm ed  and i n t e r e s t e d  

p u b l i c , t o  whom t h e  c r i t i c  can e f f e c t i v e l y  a d d r e s s  h i s  o b s e r ­

v a t i o n s  and r e a c t i o n s .  The most v a l u a b l e  c r i t i c a l  l i t e r a t u r e  

has  g e n e r a l l y  been t h a t  w r i t t e n  w i th  t h i s  c l a s s  o f  a u d ie n c e
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in mind.

C. The t h i r d  c l a s s  i s  t h e  g e n e r a l  o r  c a s u a l  p u b l i c , which i s

u s u a l l y  i l l - i n f o r m e d  and r e l i e s  upon t h e  c r i t i c  f o r  e x p l a n a ­

t i o n s  and o p i n i o n s .  The c r i t i c  can a s s i s t  i n  i n f o r m i n g  and 

p o s s i b l y  d i r e c t i n g  t h i s  c l a s s  of  a u d ie n c e  tow ard  more a p p r e ­

c i a t i v e  v iew ing .  However, so much needs  t o  be s p e l t  o u t  t h a t  

t h e  c r i t i c  may e i t h e r  be f o r c e d  i n t o  d i d a c t i c i s m  o r  r e d u c e d  t o  

mere r e p o r t a g e .  I n  e i t h e r  c a s e ,  he w i l l  no t  f u l f i l  a 

s t r i c t l y  c r i t i c a l  f u n c t i o n .

The l a s t - m e n t i o n e d  problem i s  a cogen t  i s s u e  i n  a s o c i e t y  such  

as  o u r s .  C i r c u m s ta n c e s  h e r e ,  ( im p o v e r i s h e d  museums; poo r  p u b l i c  

monuments; a e s t h e t i c  m a l n u t r i t i o n  r e s u l t i n g  from d e f i c i e n t  e d u c a ­

t i o n  and i n a d e q u a t e  e x p o su r e  t o  good a r t ) ,  a lm os t  d i c t a t e  t h a t  t h e  

c r i t i c  sh o u ld  p e r fo rm  a w id e r  f u n c t i o n .  There  i s  some j u s t i f i c a ­

t i o n  i n  t h e s e  c i r c u m s t a n c e s  f o r  a r t  c r i t i c i s m  assuming  a p re d o m i­

n a n t l y  e d u c a t i o n a l  c h a r a c t e r .

With due r e g a r d  t o  t h e  above,  t h e  p o s s i b l e  f u n c t i o n s  of  a r t  

c r i t i c i s m  may be summarised  a s  f o l l o w s :

a) To draw a t t e n t i o n  t o  works which ap p ea r  t o  t h e  c r i t i c  t o  

p o s s e s s  some s u b s t a n c e  and a e s t h e t i c  v a lu e .

b) To endeavour  t o  p o i n t  o u t ,  where p o s s i b l e ,  t h e  q u a l i t i e s  which

have  a t t r a c t e d  h i s  a t t e n t i o n .

c) To r e l a t e  t h e  work o r  works t o  t h e i r  a e s t h e t i c  c o n t e x t  and t o  

p r e s e n t  them w i t h i n  t h e  cont inuum of  c u l t u r a l  a c t i v i t y .

d) To i n t e r p r e t  v i s u a l  id iom s  t h a t  may not y e t  have e n t e r e d  t h e

v i s u a l  v e r n a c u l a r  of  t h e  v iew ing  p u b l i c .

e) To d e t e c t  r e l a t i o n s h i p s  and t o  draw p a r a l l e l s  be tween s t y l e s ,  

c o n c e p t s  and p r o c e d u r e s .

299



Q u e s t i o n : What do you r e g a r d  as  n e c e s s a r y  q u a l i f i c a t i o n s  f o r  t h e

r e s p o n s i b l e  a r t  c r i t i c ?

Answer : Vary ing  c o m b in a t io n s  of p r o f e s s i o n a l  q u a l i f i c a t i o n s  and

p e r s o n a l i t y  r e q u i r e m e n t s  can and do o c c u r  among r e s p o n s i b l e  a r t  

c r i t i c s .  In  my o p i n i o n , t h e  f o u r  p r im a ry  p r o f e s s i o n a l  q u a l i f i c a ­

t i o n s  a r e :

a) Sound knowledge of  h i s t o r y  o f  a r t  and of c on tem pora ry  a r t i s t i c

a c t i v i t y  -  ( a  t r a i n e d  i n t e l l e c t ) ;

b) Wide and c o n s i s t e n t  p r a c t i c a l  e x p e r i e n c e  o f  l o o k i n g  a t  works

of  a r t , as  d i s t i n c t  from mere t h e o r e t i c a l  l e a r n i n g  -  ( a  t r a i n e d

e y e ) ;

c) A p p r e c i a t i o n  of a e s t h e t i c  v a l u e s  -  ( e d u c a t e d  t a s t e ) ;

d) An a b i l i t y  t o  h a n d le  l a n g u ag e  and t o  e x p r e s s  o n e s e l f  a r t i c u ­

l a t e l y  on t h e  s u b j e c t  -  ( a  l i t e r a t e  p e n ) .

On t h e  p e r s o n a l i t y  s i d e ,  t h e  c r i t i c  sh o u ld  a t  a l l  t i m e s  e x e r t  

i n f l e x i b l e  r e s p o n s i b i l i t y  of a t t i t u d e  and ju d g m e n t ; he s h o u ld  a t  

a l l  t i m e s  app roach  h i s  d i s c i p l i n e  w i th  a c o n s t r u c t i v e  a t t i t u d e ; 

n e g a t i v e ,  d e s t r u c t i v e  or  c r u e l  comment i s  s e l f - i n d u l g e n c e ,  no t  

p r o f e s s i o n a l i s m .  The c r i t i c  s h o u ld ,  f u r t h e r m o r e ,  be h o n e s t , o p en -  

minded and in d e p e n d e n t  i n  h i s  a s s e s s m e n t  i. f - ' n a l l y ,  h i s  c o n t r i ­

b u t i o n  would be v a l u e l e s s  i f  i t  l a c k e d  -he  two c r u c i a l  q u a l i t i e s  

o f  s i n c e r i t y  and i n t e g r i t y .

Q u e s t i o n : What do you t h i n k  of  t h e  s t a t u s  of a r t  c r i t i c i s m  i n

S ou th  A f r i c a ?

Answer : Art  c r i t i c i s m  has  v i r t u a l l y  no s t a t u s  i n  South  A f r i c a ;

t h e r e  i s  no r e c o g n i t i o n  o f  t h e  a c t i v i t y  as  a p r o f e s s i o n a l  d i s c i p ­

l i n e .

However,  t h i s  a t t i t u d e  i s  j u s t i f i e d  t o  some e x t e n t  by t h e  

ab sen ce  o f  p r o f e s s i o n a l i s m  w i t h i n  t h e  f i e l d .  ' I t  i s  commonly
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b e l i e v e d  -  and in d e e d  t h e  b e l i e f  i s  borne  ou t  i n  t h e  p r a c t i c e  -  

t h a t  anyone and everyone  can be a c r i t i c .  There  a r e  no p r e s t i ­

g i o u s  c r i t i c a l  j o u r n a l s  and p e r s o n s  who w r i t e  under  t h e  d e s i g n a ­

t i o n  1 a r t  c r i t i c '  i n  t h e  d a i l y  o r  p e r i o d i c a l  p r e s s  a r e  g r o s s l y  

u n d e r p a i d  f o r  t h e i r  s e r v i c e s .

In  c o n se q u e n ce ,  t h e  p r o f e s s i o n a l  co n cep t  of a r t  c r i t i c i s m  i s  

r e p l a c e d  i n  t h i s  c o u n t r y  by what might  be te rm ed  ' a r t  j o u r n a l i s m ' . 

The l a t t e r  can be u n d e r t a k e n  by a lm o s t  any j o u r n a l i s t  -  even i n  

t h e  a b sen ce  of  t h e  most e l e m e n ta r y  t r a i n i n g  i n  a r t  -  s im ply  

b e c a u s e  i t  e n t a i l s  no more t h a n  i n t e r v i e w i n g  t h e  a r t i s t  and 

r e p o r t i n g  h i s  own comments on and a s s e s s m e n t  of  h i s  work.

The p u b l i c  i s  t h u s  f r e q u e n t l y  c o n fu s ed  by p r e s s  r e p o r t s  which 

seem t o  be i n  c o n f l i c t  w i th  t h e  e v id e n c e  o f  t h e i r  own e y e s .  The 

p a ra d o x  i s  compounded by t h e  f a c t  t h a t  on t h e  one hand an e s t a ­

b l i s h e d  a r t i s t  w i l l  r o u t i n e l y  c o n t i n u e  t o  r e c e i v e  com pl im en ta ry  

r e v i e w s  -  even f o r  e x h i b i t i o n s  which f a l l  f a r  s h o r t  o f  p r e v i o u s  

a c h i e v e m e n t s ;  w h i l e  on t h e  o t h e r  hand ,  works known by t h e  i n ­

formed t o  w a r r a n t  b e t t e r  t r e a t m e n t  a r e  f r e q u e n t l y  d i s m i s s e d  by 

' c r i t i c s '  i l l - e q u i p p e d  t o  cope w i th  them.  I t  i s  n o t  s u r p r i s i n g  

t h a t  t h e r e  i s  l i t t l e  r e s p e c t  among a r t i s t s  and p u b l i c  f o r  a f i e l d  

which seems t o  c a l l  f o r  no p r o f e s s i o n a l  q u a l i f i c a t i o n .

As a m a t t e r  of i n t e r e s t , t h e r e  e x i s t s  a world  body of  e l e c t e d  

p r o f e s s i o n a l  a r t  c r i t i c s , t h e  I n t e r n a t i o n a l  A s s o c i a t i o n  o f  Art  

C r i t i c s . Only two p r a c t i s i n g  c r i t i c s  i n  t h i s  c o u n t r y ,  N e v i l l e  

Dubow and I ,  a r e  members o f  t h a t  o r g a n i s a t i o n .

Q u e s t i o n : What a r e  your v iews c o n c e r n in g  c r i t i c a l  t e r m i n o l o g y ?

Answer : A c c u r a t e l y  d e f i n e d , t h e  word ' t e r m i n o l o g y ' means ' t h e

s c i e n c e  of t h e  c o r r e c t  u se  of t e r m s ' .  Owing t o  t h e  i n c r e a s i n g l y



s p e c i a l i s e d  n a t u r e  o f  ev e ry  f i e l d  of knowledge, each d i s c i p l i n e  

has  had t o  a cc u m u la te  a body of  a p p r o p r i a t e  t e r m s , i n  o r d e r  t o  

a v o id  a m b i g u i t i e s  of com m unica t ion .  While  t h e r e  i s  no j u s t i f i c a ­

t i o n  w h a tev e r  f o r  employing  e s o t e r i c  j a r g o n  when w r i t i n g  f o r  t h e  

p u b l i c , i t  i s  e q u a l l y  u n d e s i r a b l e  t h a t  m i s u n d e r s t a n d i n g s  be 

encouraged  by s l i p s h o d  and i n a c c u r a t e  use  of  l a n g u a g e .  The 

o b j e c t i o n s  which a r e  o f t e n  lodged  a g a i n s t  a r t  ' t e r m i n o l o g y 1 s h o u l d , 

more c o r r e c t l y , be lo d g e d  a g a i n s t  abusage  of  l a n g u a g e .

T he re  a r e  c e r t a i n  common words i n  t h e  E n g l i s h  l a n g u a g e  which 

have a c q u i r e d  s p e c i f i c  meaning when used  i n  t h e  c o n t e x t  o f  a e s t h e ­

t i c s ,  and which t h e r e f o r e  l e n d  s u c c i n c t n e s s  and c l a r i t y  t o  c r i t i c a l  

w r i t i n g  when c o r r e c t l y  employed.  S i m i l a r l y , t h e r e  a r e  nam es , 

t i t l e s  and t e c h n i c a l  t e r m s  f o r  which p r e c i s e  d e f i n i t i o n s  e x i s t .

I f  a r t  w r i t i n g  i s  t o  be a c c u r a t e ,  m e an in g fu l  and c o n c i s e ,  i t  i s  

a d v i s a b l e  t h a t  t h e s e  t e r m s  be used .  I f ,  as  f r e q u e n t l y  o c c u r s  i n  

t h e  l o c a l  s i t u a t i o n ,  t h e  c r i t i c  i s  a d d r e s s i n g  an a u d ie n c e  known t o  

be i l l - i n f o r m e d ,  i t  i s  h i s  du ty  t o  d e f i n e  h i s  t e r m s .  However, 

a r t  c r i t i c i s m  -  or  a r t  w r i t i n g  i n  g e n e r a l  -  s h o u ld  no t  be r e d u c e d  

t o  t h e  l e v e l  o f  t h e  l o w e s t  common d e n o m in a to r .

Q u e s t i o n : What a r e  you r  views c o n c e r n in g  e v a l u a t i v e  c r i t i c i s m ?

Answer : I n  t e rm s  o f  t h e  n a r r o w e s t  c o n ce p t  of t h e  d i s c i p l i n e ,

a l l  a r t  c r i t i c i s m  i s  -  o r  sh o u ld  be -  e v a l u a t i v e .  P e r s o n a l l y , 

however,  I am a v e r s e  t o  t h e  p r i n c i p l e  of 1 p l a y i n g  God1. T h e r e ­

f o r e  I  do not p e r c e i v e  t h e  c r i t i c ' s  r o l e  as one of  p a s s i n g  j u d g ­

ment ex c a t h e d r a . I a d m i r e , but am a l s o  s c e p t i c a l  a b o u t , t h e  

c o n f i d e n c e  w i th  which so  many Sou th  A f r i c a n  v ie w e r s  make a b s o l u t e  

v a lu e  judgm ents .

Of c o u r s e , t h e  ve ry  a c t  of  c r i t i c a l  e x a m i n a t io n  a r o u s e s  

■ s e l e c t i v e  r e s p o n s e s : some works a re  i n e v i t a b l y  a s s e s s e d  as  more
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s i g n i f i c a n t  t h a n  o t h e r s ; same a r t i s t s  a p p e a r  c o n s i s t e n t l y  t o  p r o ­

duce works of  g r e a t e r  a e s t h e t i c  a p p e a l  t h a n  do t h e i r  c o l l e a g u e s .  

The c r i u i c  can on ly  draw a t t e n t i o n  t o  t h e  q u a l i t i e s  t h a t  he p e r ­

c e i v e s  ; and p o i n t  o u t ,  i f  he w i s h e s , where o r  why he t h i n k s  a work 

i s  l e s s  o r  more s u c c e s s f u l .

I  p r e f e r  t o  r e g a r d  m y se l f  as  an i n t e r p r e t e r ,  r a t h e r  t h a n  a s  an 

e v a l u a t i v e  c r i t i c .

Qu e s t i o n : Do you a g re e  t h a t  a r t  c r i t i c i s m  i n  South  A f r i c a  i s  o f

a low s t a n d a r d ?  Why do you a g r e e ?  What do you r e g a r d  t o  be t h e  

main r e a s o  i f o r  t h i s  low s t a n d a r d ?

Answer : Yes.  P a r t  o f  t h e  answer  t o  t h i s  q u e s t i o n  i s  c o n t a i n e d

i n  t h e  r e p l y  t o  Q u es t io n  3. But t h e r e  i s  more t o  t h e  p rob lem .  

Among t h e  main r e a s o n s  may be c i t e d ;

a) The a p p o in tm e n t  of u n q u a l i f i e d  p e r s o n s  as  c r i t i c s  i n  t h e  

media .

b) The ab se n c e  of  a d e q u a te  o p p o r t u n i t y  i n  South  A f r i c a  of exam i­

n in g  works o f  acknowledged a e s t h e t i c  v a l u e  and t h e r e b y  fo rm u­

l a t i n g  s t a n d a r d s .

c) The a b sen ce  of  a d eq u a te  c r i t i c a l  t r a i n i n g  i n  our  a r t  s c h o o l s  

and u n i v e r s i t i e s .  W, i l e  h i s t o r y  of  a r t  i s  d e a l t  w i th  

t h o r o u g h l y  i n  s e v e r a l  o f  our F in e  Art  d e p a r t m e n t s , t h e r e  i s  

i n s u f f i c i e n t  emphasis  on l o o k i n g ,  a n a l y s i n g  and f o r m u l a t i n g  

p e r s o n a l  o p i n i o n s .

d) The a w e - i n s p i r i n g  r e p u t a t i o n s  and i n f l u e n c e  of t h e  l o c a l  a r t  

e s t a b l i s h m e n t .  An i n s e c u r e  a r t  c r i t i c  i s  o f t e n  to o  t i m i d  t o  

r i s k  a s s a u l t  upon e s t a b l i s h e d  r e p u t a t i o n s  o r  t o  1 s t i c k  h i s  

neck o u t 1 by c r e a t i n g  new o n e s .

e) The in t i m a c y  of human r e l a t i o n s h i p s  i n  t h e  s m a l l  a r t i s t i c  

community.  When everyone  knows everyone  e l s e ,  i t  becomes
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e x t r e m e ly  d i f f i c u l t  t o  d i s s o c i a t e  t h e  work from t h e  p e r s o n a l i t y  

c o n c e r n e d ; o b j e c t i v e  c r i t i c i s m , good o r  b a d , i n v a r i a b l y  

rebounds  upon t h e  c r i t i c ,

f )  The m isg u id e d  but p e r v a s i v e  o p in io n  t h a t  a r t ,  e s p e c i a l l y  from

t h e  v iew ing  end, i s  n o t  a f i e l d  of p r o f e s s i o n a l  e n d ea v o u r ;  

t h a t  i t  i s  e x p l o r e d  on ly  as  a hobby, q u i t e  d i s t i n c t  f rom  o n e ' s  

' r e a l '  o c c u p a t i o n ;  and t h e  f a i l u r e ,  t h e r e f o r e ,  t o  en co u rag e  

p r o f e s s i o n a l i s m  by r e s p e c t i n g  i t  o r  p a y in g  f o r  i t .

Q u e s t i o n : Can you make any s u g g e s t i o n s  c o n c e r n i n g :  The im p r o v e ­

ment of  c r i t i c a l  s t a t u s  i n  South  A f r i c a ?  The improvement o f  

c r i t i c a l  t e r m i n o l o g y  i n  South  A f r i c a ?  A m o u th p iece  f o r  c r i t i c s  

i n  Sou th  A f r i c a ?  C r i t i c a l  methods i n  S ou th  A f r i c a ?  The 

c r i t i c a l  f u n c t i o n s  o f  t h e  a r t  c r i t i c  i n  Sou th  A f r i c a ?

Answer : The common answer  t o  most o f  t h e  q u e s t i o n s  i t e m i z e d

h e r e  i s :  Improve t h e  q u a l i t y  o f  c r i t i c i s m . T h i s  can be a c h i e v e d

by im prov ing  t h e  q u a l i t y  o f  t r a i n i n g ;  by a p p o i n t i n g  q u a l i f i e d  

c r i t i c s  t o  p e r fo rm  c r i t i c a l  f u n c t i o n s ;  and by p a y in g  t h e s e  q u a l i ­

f i e d  c r i t i c s  i n  a c c o r d a n c e  w i th  t h e i r  p r o f e s s i o n a l  r o l e .

With r e f e r e n c e  t o  a m o u th p ie c e :  I  do no t  b e l i e v e  i n  t h e  v a l u e  of

t r a d e  un io n s  i n  t h i s  k in d  of  p r o f e s s i o n .  C r i t i c s ,  by n a t u r e ,  

s n o u l d  be i n d e p e n d e n t .  However,  were t h e r e  s u f f i c i e n t  c r i t i c s  of  

a d e q u a te  p r o f e s s i o n a l  s t a n d i n g  t o  q u a l i f y  f o r  e l e c t i o n ,  t h e  Sou th  

A f r i c a n  b ranch  o f  t h e  I n t e r n a t i o n a l  A s s o c i a t i o n  of A r t  C r i t i c s  

might  p resum ably  f u n c t i o n  as t h e i r  c o l l e c t i v e  v o i c e .

Q u e s t i o n : What do you r e g a r d  as  t h e  f u n c t i o n s  o f  a r t  c r i t i c i s m

p u b l i s h e d  i n  S ou th  A f r i c a n  new spapers?

Answer : At p r e s e n t ,  t h e  main f u n c t i o n  o f  P r e s s  c r i t i c i s m  seems
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t o  be t h a t  o f  p r o v i d i n g  p u b l i c i t y  f o r  c u r r e n t  e x h i b i t i o n s .  Where 

f a v o u r a b l e ,  i t  may a t t r a c t  a d d i t i o n a l  v i e w e r s ;  f o r  t h e  most p a r t , 

i t  makes ve ry  l i t t l e  o t h e r  c o n t r i b u t i o n .

I f  t h i s  q u e s t i o n  r e f e r s  t o  what i t s  f u n c t i o n s  c o u ld  b e ,  t h e  

answ er  io  t o  be found  i n  t h e  r e p l y  t o  Q u e s t io n  1.

Q u e s t i o n : What do you t h i n k  of C h r i s t o  C o e t z e e ' s  r e s p o n s e  t o  t h e

i n a d e q u a c y  o f  some a r t  c r i t i c s  i n  Sou th  A f r i c a ?

Answer : I t  i s  t r u e  t h a t  m a l i c i o u s  c r i t i c i s m  i s  n o t  uncommon i n

o u r  P r e s s .  I t  i s  e q u a l l y  t r u e  t h a t  t h i s  a r t i s t  was d e e p l y  h u r t  

by t h e  u n w a r ra n ted  m a l i c e  of  t h e  c r i t i c i s m  t h a t  he r e c e i v e d  from 

one p a r t i c u l a r  a r t  c r i t i c .  However,  h i s  d r a m a t i c  r e a c t i o n  was 

r e l a t e d  t o  an a c c u m u la t io n  of  f a c t o r s ,  bo th  inw ard  and o u tw a rd ,  

and has  no r e a l  b e a r i n g  on t h e  g e n e r a l  p rob lem of  a r t  c r i t i c i s m  

i n  t h i s  c o u n t r y .

Q u e s t i o n : To what e x t e n t  d id  you aim t o  i n c o r p o r a t e  a c r i t i c a l

a t t i t u d e  i n t o  your  work when w r i t i n g  Art  & A r t i s t s  o f  S o u th  A f r i c a ? 

Answer : A r t  & A r t i s t s  of S ou th  A f r i c a  was c o n c e iv e d  a s  a d i c ­

t i o n a r y  of a r t i s t s , o r g a n i s a t i o n s , e v e n t s  and movements i n  t h i s  

c o u n t r y .  I  was i n t e n d e d ,  p r i m a r i l y ,  t o  p r o v i d e  f a c t u a l  i n f o r m a ­

t i o n  e l i c i t e d  i n  t h e  c o u r s e  o f  i n t e n s i v e  r e s e a r c h  and ,  f u r t h e r ,  t o  

a s s i s t  t h e  r e a d e r  i n  g a i n i n g  i n s i g h t  i n t o  t h e  n a t u r e  o f  t h e  a r t  

p ro d u ced  in  S ou th  A f r i c a .  I n  o r d e r  t o  a c h i e v e  maximum o b j e c t i ­

v i t y ,  t h e  s e l e c t i o n  o f  a r t i s t s  f o r  i n d i v i d u a l  c o n s i d e r a t i o n  was 

b a sed  on a h i g h l y  s y s t e m a t i c  t a b l e ,  i t e m i s i n g  23 p o s s i b l e  g rounds  

f o r  i n c l u s i o n ,  a g a i n s t  which t h e  name of  every  p a i n t e r  and g r a p h i c  

a r t i s t  p r a c t i s i n g  i n  t h i s  c o u n t r y  mao l i s t e d .  D e t a i l s  a r e  p r o v i ­

ded i n  t h e  Foreword  t o  t h e  book.

O b v io u s ly ,  i n  d i s c u s s i n g  t h e  work of t h o s e  a r t i s t s  who a r e  t h e
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s u b j e c t s  oF in d e p e n d e n t  a r t i c l e s  a c e r t a i n  d e g re e  of  s u b j e c t i v e  

e v a l u a t i o n  was u n a v o i d a b l e  -  i n  a s s e s s i n g  a work of  a r t  o n e ' s  on ly  

r e f e r e n c e  i s  o n e ' s  p e r s o n a l  e x p e r i e n c e  of  i t ;  t h e  comments of  

o t h e r s  a r e  e q u a l l y  s u b j e c t i v e .  However,  t h e  a r t i c l e s  were no t  

d e s i g n e d  t o  r e f l e c t  e i t h e r  a p u r e l y  p e r s o n a l  o r  a s p e c i f i c a l l y  

c r i t i c a l  a t t i t u d e .

Q u e s t i o n : Have you c o n t r i b u t e d  any a r t  c r i t i c a l  l e c t u r e s  t o  t h e

a r t  programmes o f  t h e  RABC?

Answer : I  was r e g u l a r  a r t  c r i t i c ,  and s u b s e q u e n t l y  a d v i s o r  as

w e l l ,  t o  t h e  SABC programmes, A r t s  Review, C o n n o i s s e u r s '  Evening  

and Comment, from 1962 t o  1967. I n  t h o s e  c a p a c i t i e s  I  b r o a d c a s t  

w eek ly .  S in c e  1967, when I began work on Art  & A r t i s t s , I  have 

no t  b r o a d c a s t  as  r e g u l a r l y . However, I  have c o n t r i b u t e d  a f a i r  

number o f  t a l k s ,  bo th  c r i t i c a l  r e v ie w s  and b r i e f  l e c t u r e s ,  s i n c e  

t h a t  d a t e :  s e v e r a l  o f  t h e s e  a r e  p r e s e r v e d  i n  t h e  SABC a r c h i v e s .

During t h e  p a s t  13 y e a r s  I  have a l s o  d e l i v e r e d  t a l k s  on a r t  

on v a r i o u s  o t h e r  SABC programmes.  I have been i n t e r v i e w e d  

r e p e a t e d l y ;  t h e  most r e c e n t  of t h e s e  i n t e r v i e w s  to o k  p l a c e  a t  t h e  

b e g i n n i n g  of August t h i s  y e a r ,  when I d i s c u s s e d  my r e a c t i o n s  t o  

t h e  1975 A r t : S o u t h  A f r i c a :T o d a y  e x h i b i t i o n .
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APPENDIX F

C lement G r e e n b e r g ' s  v / i r i t  t o  South  A f r i c a

F . l  During  J u l y  1975 an eminent  American a r t  c r i t i c , Clement G r e e n b e r g , 

v i s i t e d  Sou th  A f r i c a .  He was i n v i t e d  by t h e  South  A f r i c a n  Art  

I n s t i t u t e  t o  v i s i t  South  A f r i c a  as  s o l e  j u r o r  of t h e  c o m p e t i t i o n ,  

A r t : S o u t h  A f r i c a ( T o d a y , h e l d  i n  Durban d u r in g  J u l y .  During  h i s  

v i s i t  t o  South  A f r i c a  G reenbe rg  v i s i t e d  museums and g a l l e r i e s  and 

d e l i v e r e d  l e c t u r e s  and s e m i n a r s  i n  P r e t o r i a , J o h a n n e s b u r g , Cape 

Town and Durban. In  t h i s  appen d ix  a few r e a c t i o n s  t o  G r e e n b e r g ' s  

v i s i t  and h i s  views on a r t  and a r t  c r i t i c i s m  a r e  i n c l u d e d .  I t  

s h o u l d  be k ep t  i n  mind t h a t  t h e  views i n c l u d e d  i n  t h i s  ap p en d ix  

were s t a t e d  d u r in g  Clement G r e e n b e r g ' s  v i s i t .  These v iews may 

t h e r e f o r e  d i f f e r  from t h e  w r i t e r s '  o p i n i o n s  a f t e r  G r e e n b e r g ' s  

v i s i t .

F . 1 . 1  R ober t  Hodgins i n  "G reenberg  i n  R e t r o s p e c t " . Art  l o o k,.

8 no. 4 : 8 ,  1975.

"The v i s i t i n g  a r t  c r i t i c , Clement G r e e n b e r g , i s  a ccu sed  o f t e n  

enough of  be ing  a t h e o l o g i a n , l a y i n g  down r u l e s  o f  w orsh ip  and t h e  

n a t m e  of  t h e  D e i ty .

R i g h t f u l l y ,  and r i g h t f u l l y  w i th  s c o r n ,  G reenberg  r e f u t e s  t h e  

c h a r g e .  N e v e r t h e l e s s , h i s  opponen ts  a r e  r i g h t  -  he i s  a t h e o l o ­

g i a n .

I t ' s  j u s t  t h a t  they  have t h e  wrong th eo lo g y  and t h e  wrong 

r e l i g i o n .  He i s  an Old T es tam en t  h igh  p r i e s t .  ^ o r  him, a r t  i s  

som eth ing  i n  an Ark. I t  c anno t  be p roved  i n  any mundane way as  

b e in g  t h e r e .

These r e f l e c t i o n s  come from h e a r i n g  him answer q u e s t i o n s  a t
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P r e t o r i a ' s  U n i v e r s i t y  of Sou th  A f r i c a ,  L inda  Goodman' s G a l l e r y  and 

h i s  p u b l i c  l e c t u r e  a t  RAU l a s t  Wednesday ( J u l y  2 ) .

Again and a g a i n , he em phas ised  t h a t  t h e  r e a l  e s s e n c e  o f  a uo rk  

o f  v i s u a l  a r t  l i e s  beyond words .

I t  i s  e i t h e r  t h e r e  t o  e x p e r i e n c e  -  and hence n eeds  no words  -

o r  i s  no t  t h e r e  and hence can n o t  be c r e a t e d  by words .

U l t i m a t e l y , t h e n , d i s r e g a r d i n g  t h e  m a n 's  r e a l  charm, what one 

i s  a sked  t o  a c c e p t  i s  G r e e n b e r g ' s  p e r s o n a l  word of  b e l i e f  t h a t  i n  

any g iv en  p a i n t i n g  o r  s c u l p t u r e  t h e  e s s e n c e  i s  o r  i s  no t  t h e r e .

F a i r  enough. One r e s p e c t s  a f i r m  b e l i e f ,  s e r i o u s l y  and p a i n ­

s t a k i n g l y  a r r i v e d  a t .

One a c c e p t s  t h e  p r i v a c y  o f  t h e  b e l i e f .  One a c c e p t s  t h e  

h o n e s ty  w i th  which t h e  b e l i e f  i s  s t a t e d .

Taking  G reenbe rg  a t  h i s  word,  only  t h e  n a iv e  would i n s i s t  on 

h i s  d e f i n i n g  t h e  e s s e n c e .

So we were n o t  l o o k i n g  f o r  t h a t .  But t a k i n g  G reenbe rg  a t  h i s

word a l s o  i m p l i e s  t h a t ,  i f  he can n o t  w r i t e  abou t  t h e  c o r e  o f  a r t ,

one can n e v e r t h e l e s s  -  and he has  e ' w r i t t e n  -  w r i t e  i m p o r t a n t l y

a round  t h e  p e r i p h e r y  of t h e  c o r e .

G r e e n b e r g ' s  m in d , c o n s c i o u s l y  aimed a t  l u c i d i t y  and c l a r i t y  of  

co m m u n ic a t io n , h i s  e t h i c s ,  aimed a t  h o n e s ty  and s e r i o u s n e s s , were  

i n  f a c t  no t  d ep loyed  f o r  uc on Wednesday.

His open ing  rem arks  on t h e  A b s t r a c t  E x p r e s s i o n i s t s  r e i t e r a t e d  

a few c l i c h e s  abou t  go ing  f u r t h e r  t h a n  s y n t h e t i c  Cubism and ab o u t  

s t a t i n g  t h e  s u r f a c e  of t h e  p i c t u r e  -  m a t t e r s  t h a t  G reenbe rg  h a s  

h i m s e l f  h e lp e d  t o  t u r n  i n t o  a r t  e d u c a t i o n a l  c l i c h e s .

L a t e r  p a i n t i n g s  and s c u l p t u r e  were n o t  accompanied  by even 

t h e s e  s n i p p e t s  o f  i n f o r m a t i o n .  Tr o o f t e n  a work was shown, i t s  

s i z e  and d a t e  t o l d  t o  us -  n e x t  s l i d e .
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And t h e  t e r m i n a l  apo logy  -  t h a t  he hoped he had made us lo o k  

a t  some p a i n t i n g s  and s c u l p t u r e  -  was i n g r a t i a t i n g  r a t h e r  t h a n  

e f f e c t u a l .

What was a c t u a l l y  going  on i s  i n  d o u b t .

At k i n d e s t , p e rh a p s  a f a l s e  modesty ,  a l a c k  of  r e a l i s a t i o n  

t h a t  he co u ld  have t a l k e d  on ' The Lemon i n  Modern A r t , '  and ,  w i th  

h i s  mind, he would have k e p t  us t h e r e  a bso rbed  and s e n t  us away 

t h o u g h t f u l .

At u n k i n d e s t , p e r h a p s  he f e l t  -  and, i f  he d id  he was wrong -  

t h a t  we were t h e r e  f o r  i n s t a n t  c u l t u r e ,  a i d  he was i n d i g n a n t  and 

r e f u s i n g .

Greenberg  d id  n o t  t e l l  us  som eth ing  we e x p e c t e d ,  he ,  i n  f a c t , 

s a i d  n o t h i n g  a t  a l l ,  gave us n o t h i n g  s e r i o u s  t o  t h i n k  a b o u t .

R ober t  Hodgins .  J u l y  9 1975. J o h a n n e s b u r g . "

F . 1 . 2  Angus Beaton i n  "Greenberg  i n  R e t r o s p e c t " .  A r t lo o k  ,

8 no.  4 : .8, 1975.

"Clement G r e e n b e r g , one of  t h e  most i n f l u e n t i a l  c r i t i c s  o f ,  

modern a r t  i s  i n  S ou th  A f r i c a  -  i n  t h e  words o f  Esme Berman, 

d i r e c t o r  of  t h e  Art  I n s t i t u t e  SA, which a r r a n g e d  h i s  v i s i t , t o  

' i n t r o d u c e  a c a t a l y s t  i n t o  t h e  l o c a l  c u l t u r a l  s c e n e . 1 (See  

ARTLOOK 95 p 3 ) .

G reen b e rg ,  whose c r i t i c a l  o p i n i o n s  a r e  so i n  demand, t h a t  he 

has  t r a v e l l e d  t o  A r g e n t i n a ,  I n d i a ,  J a p a n ,  H o l la n d ,  A u s t r a l i a ,

West Germany and j u r i e d  t h r o u g h o u t  t h e  U n i ted  S t a t e s  and Canada, 

f a c e d  an a f t e r n o o n  o f  p u b l i c i t y  i n t e r v i e w s  y e s t e r d a y , i m m e d ia t e ly  

a f t e r  a r r i v i n g  from Jo h an n e sb u rg .

He i s  u r b a n e , o b v i o u s l y , from moving c o n t i n u o u s l y  i n  i n t e r n a ­

t i o n a l  a r t  c i r c l e s , but  s p ea k s  about a r t  i n  a ve ry  s t r a i g h t f o r w a r d  

way.
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'T h e r e  a r e  only  two t y p e s  of a r t , '  he s a y s  b l a n d l y .  1 Good 

and b a d ' .

G r e e n b e r g , who s a y s  he s to p p e d  p a i n t i n g  s e r i o u s l y  18 y e a r s  ago 

when h i s  newly-wedded w ife  r e f u s e d  t o  l e t  him p a i n t  i n  t h e i r  

l i v i n g  room, does  no t  even c o n s i d e r  h i m s e l f  an a r t i s t . I n  t h i s  

r e s p e c t  he a p p e a r s  c o m p le t e ly  u n p r e t e n t i o u s .

Yet t h e  same man, i n  h i s  r o l e  o f  c r i t i c ,  sp ea k s  o f  why -  a s  a 

r e s u l t  o f  t h e  U n i ted  S t a t e s '  d e t e r m i n a t i o n  t o  become a l e a d i n g  a r t  

f o r c e  -  t h e  b e s t  p a i n t i n g  i s  now b e in g  done i n  New Y o rk , and t h e  

b e s t  s c u l p t u r e  i s  b e in g  done i n  London.

G reenbe rg  became a c q u a i n t e d  w i th  t h e  a r t  l i f e  of  New York 

to w a r d s  t h e  end of t h e  1930 ' s .  Then came h i s  d i s c o v e r y  o f  J a c k s o n  

P o l l o c k ; G reenbe rg  r e c o g n i s e d  h i s  a c h i e v e m e n t s , p r a i s i n g  P o l l o c k ' s  

a u d a c i t y ,  ene rgy  and f o r c e .

He f e e l s  t h e  on ly  way t o  l e a r n  abou t  a r t  i s  t o  e x p e r i e n c e  

enough of i t .  'Must p e o p le  who c a n ' t  see  a b s t r a c t  a r t  c a n ' t  s e e  

t h e  o ld  m a s t e r s , e i t h e r . '

G reenberg  c o n f e s s e s  t h a t  u n t i l  he was 28 y e a r s  o l d ,  he c o u l d n ' t  

s e e  a b s t r a c t  a r t ,  ' I t ' s  a q u e s t i o n  o f  l o o k i n g  a t  i t  h a rd  e n o u g h . 1

G reenbe rg  s u g g e s t s  t h a t  h i s  r e v i e w s  have mellowed now and t h a t  

he ' l a y s  o f f  t h e  a t t a c k ' .  He a d m i t s  t o  making m i s t a k e s  i n  t h e  

p a s t , not f o r  be ing  h y p e r - c r i t i c a l , bu t  'by  b e in g  a l i t t l e  b l i n d ,  

p e r h a p s . '

He w i l l  be n a t u r a l l y  c r i t i c a l  o f  t h e  a r t  s c e n e  i n  t h i s  c o u n t r y .  

And, i n  t h e  words of  Esme Berman a g a i n , ' h i s  in f o r m e d ,  f i r s t h a n d  

o p i n i o n  w i l l  be w id e ly  i n f l u e n t i a l  i n  q u a r t e r s  t h a t  c o u n t ' .

Angus Bea ton .  J u ly  7 1975. Cape Town."



' T h e r e  a r e  on ly  two t y p e s  of a r t , '  he s ay s  b l a n d l y .  ' Good

and b a d ' .

G reen b e rg ,  who s a y s  he s to p p e d  p a i n t i n g  s e r i o u s l y  18 y e a r s  ago 

when h i s  newly-wedded w i fe  r e f u s e d  t o  l e t  him p a i n t  i n  t h e i r  

l i v i n g  room, does  no t  even c o n s i d e r  h i m s e l f  an a r t i s t .  I n  t h i s  

r e s p e c t  he a p p e a r s  c o m p le t e ly  u n p r e t e n t i o u s .

Yet t h e  same man, i n  h i s  r o l e  of  c r i t i c ,  sp ea k s  o f  why -  a s  a 

l a s u l t  of  t h e  U n i te d  S t a t e s '  d e t e r m i n a t i o n  t o  become a l e a d i n g  a r t  

f o r c e  -  t h e  b e s t  p a i n t i n g  i s  now be in g  done i n  New York, and t h e  

b e s t  s c u l p t u r e  i s  b e in g  done i n  London.

Greenberg  became a c q u a i n t e d  w i th  t h e  a r t  l i f e  of  New York 

to w a r d s  t h e  end of t h e  " 9 3 0 ' s .  Then came h i s  d i s c o v e r y  o f  J a c k s o n  

P o l l o c k ;  G reenbe rg  r e c o g n i s e d  h i s  a c h i e v e m e n t s ,  p r a i s i n g  P o l l o c k ' s  

a u d a c i t y ,  energy  and f o r c e .

He f e e l s  t h e  on ly  way t o  l e a r n  abou t  a r t  i s  t o  e x p e r i e n c e  

enough of  i t .  'Most p e o p l e  who c a n ' t  s e e  a b s t r a c t  a r t  c a n ' t  s e e  

t h e  o l d  m a s t e r s ,  e i t h e r . '

G reenbe rg  c o n f e s s e s  t h a t  u n t i l  he was 28 y e a r s  o l d ,  he c o u l d n ' t  

s e e  a b s t r a c t  a r t ,  ' I t ' s  a q u e s t i o n  of l o o k in g  a t  i t  h a r d  e n o u g h . '

G reenbe rg  s u g g e s t s  t h a t  h i s  r e v ie w s  have mellowed now and t h a t  

he ' l a y s  o f f  t h e  a t t a c k ' .  He a d m i t s  t o  making m i s t a k e s  i n  t h e  

p a s t ,  no t  f o r  b e in g  h y p e r - c r i t i c a l ,  bu t 'by  b e in g  a l i t t l e  b l i n d ,  

p e r h a p s . '

He w i l l  be n a t u r a l l y  c r i t i c a l  of t h e  a r t  s c e n e  i n  t h i s  c o u n t r y .  

And, i n  t h e  words o f  Esme Berman a g a i n ,  ' h i s  i n fo r m e d ,  f i r s t h a n d  

o p i n i o n  w i l l  be w ide ly  i n f l u e n t i a l  i n  q u a r t e r s  t h a t  c o u n t ' .

Angus Beaton . J u l y  7 1975. Cape Town."
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. 3  J e f f r e y  G e l fand  i n  "G reenberg  i n  R e t r o s p e c t " .  A r t lo o k  ,

8 no.  4 : 7 -  8,  1975.

"The p i c t u r e s  of  some of t h e s e  Americans  s t a r t l e  b ecau se  t h e y  

seem t o  r e l y  on ungoverned  s p o n t a n e i t y  and hap h aza rd  ^ t e c t s ; o r  

b e c a u s e , a t  t h e  o t h e r  e x t r e m e , th e y  p r e s e n t  s u r f a c e s  xch a p p e a r

t o  be l a r g e l y  d ev o id  of  p i c t o r i a l  i n c i d e n t .  A l l  t h i s  i s  v e ry  

much seem ing .  T he re  i s  good and bad i n  t h i s  a r t ,  and when one i s  

a b l e  t o  t e l l  t h e  d i f f e r e n c e  be tween them he b e g in s  t c  r e a l i s e  t h a t  

t h e  a r t  i n  q u e s t i o n  i s  s u b j e c t  t o  a d i s c i p l i n e  as  s t r i c t  as  any 

t h a t  a r t  obeyed i n  t h e  p a s t .

Clement Greenberg  

American-Type P a i n t i n g  1955 - 1 9 5 8

B l i n d f o l d  your eyes  and t h e n  l i s t e n .  What you h e a r  i s  a 

l e c t u r e  on co n tem porary  a r t  which becomes a l e c t u r e  on New York 

p a i n t i n g  i s  r e d u c ed  t o  a snap s u c c e s s i o n  of s l i d e s ,  a  few

e m b a r r a s s i n g l y  u p s i d e  down. Ju d g in g  by what you h e a r ,  you w i l l  

deduce  t h a t  t h e  q u a l i t y  of t h i s  c o n tem pora ry  a r t  i s  s im ply  

q u a l i t y , o r :  e s s e n c e , ' f e e l 1 , r e s o n a n c e .  Or: t h e  i n e f f a b l e ,  t h e  

ep h em e ra l .  You h e a r , i n  a d d i t i o n ,  t h a t  t h e r e  i s  no e q u i v a l e n c e  

be tween l an g u ag e  and v i s u a l  form and t h a t  w h a tev e r  e q u i v a l e n c e  

m igh t  be p o s s i b l e  i s  suspended  due t o  t h e  in ad eq u a c y  of  r e p r o d u c ­

t i o n .  You h e a r , f i n a l l y ,  t h a t  b e c a u s e , by and l a r g e , you have  

been  d en ied  t h e  m i l i e u  o f  New York p a i n t i n g  ove r  t h e  p a s t  two 

d e c a d e s , you canno t  a b s o r b ,  l e t  a lo n e  u n d e r s t a n d ,  t h e  s i g n i f i ­

cance  of t h i s  p a i n t i n g .

Remove your b l i n d f o l d  bu t  m u f f l e  your  e a r s .  What you s e e  i s  

i n f i n i t e l y  more memorable .  D e sp i t e  t h e  h a s t e  w i th  which t h e  

s l i d e s  a r e  f l a s h e d  on and o f f  t h e  s c r e e n  you f e e l ,  f i n a l l y ,  t h e  

waves of a c r i t i c a l  s e n s i b i l i t y .  The b r i e f  commentary i s  o f f s e t  

by an i n t e r e s t i n g  s e l e c t i v i t y ,  a law of  d im in i s h in g ,  r e t u r n s  which
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seems t o  d e s t r o y  any l a s t  v e s t i g e  of your  co n cep t  of  t h e  e a s e l  

p a i n t i n g .  At t h e  end of t h i s  v i s u a l  p r e s e n t a t i o n  you f e e l  a 

s l i g h t  e b u l l i e n c e  and , a d m i t t e d l y ,  a s e n s e  of hav ing  been i n  t h e  

p r e s e n c e  of so m eth ing  e x t r a o r d i n a r y  i f  no t  e n t i r e l y  c o h e r e n t ,  bu t  

you f e e l ,  as w e l l ,  a s e n s e  of  d e p r i v a t i o n , a numbing of  t h e  n e r v e  

e n d in g s  -  no t  b e ca u se  you have been c o n f r o n t e d  w i th  t h e  'n e w 1 bu t  

b eca u se  t h e  new has  been p r e s e n t e d  as  a x i o m a t i c ,  as  h a v in g  t h e  

q u a l i t i e s  t h a t  a r e  ' r e c o g n i s a b l y 1 g r e a t .

Remove your  e a r - m u f f s  and now p r e p a r e  y o u r s e l f  f o r  a l e c t u r e  

by a 1 l e a d e r '  o f  t a s t e  and s t y l e  i n  con tem porary  a r t :  Mr. Clement  

G reen b e rg .  F i r s t l y ,  how do I  r e a c t , as  a layman,  t o  a l e c t u r e  by 

a f o r e m o s t  c r i t i c  w i th  o s t e n s i b l y  much t o  say?  S e c o n d l y , what do 

I  e x p e c t  from such  a l e c t u r e ?

There  i s  some s u b t l e  c o e r c i o n  a t  work where t h e  c r i t i c  h i m s e l f  

d e c i d e s  what he im a g in e s  t o  be t h e  i n t e l l e c t u a l  (and  even  e m o t io n ­

al.) r e q u i r e m e n t  of  h i s  a u d i e n c e .  By t h i s  I  mean t h e  f a i l u r e  t o  

come to  te rm s  w i th  a " r a t i o n a l e "  (more mundanely ,  an e x p l a n a t i o n )  

on t h e  meaning of  c o n tem pora ry  American p a i n t i n g .  The d e s i r e  f o r  

meaning need no t  be c o n s t r u e d  as  a demand f o r  r e d u c t i o n i s m  i n  a r t ;  

no p a i n t i n g  can p o s s i b l y  be t r a n s f o r m e d  i n t o  an a r i t h m e t i c  e q u i v a ­

l e n c e .  But i t  can be g iv e n  a c o m p a r a t i v e  s e n s e  of v a l u e  and , 

t h e r e f o r e ,  a meaning -  p a r t i c u l a r l y  where t h e  c r i t i c  i s  c o n ce rn e d  

w i th  a theme. I f  we a r e  t o  be i n s t r u c t e d  i n  t h e  r a i s o n  d ' e t r e  of  

New York p a i n t i n g  o r ,  more g e n e r a l l y , Nor th  American p a i n t i n g  o v e r

t h e  p a s t  few d e c a d e s , t h e n  i t  may be assumed t h a t  a t h e m a t i c

1 e x p l a n a t i o n '  i s  w a r r a n t e d .

I f  Ben Shahn i s  1 n o n - e x p o r t a b l e '  I s h o u ld  l i k e  t o  know why.

P o p u l a r i t y ,  o f  c o u r s e ,  has  n o t h i n g  t o  do w i th  ' e x p o r t a b i l i t y '  ( s i c )

and s t a t u s  as  a minor p o e t  sh o u ld  no t  d e t e r  me from w a n t in g  t o

know e x a c t l y  what i t  i s  abou t  Shahn which p r e v e n t s  a c o m p le te
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' b r e a k - t h r o u g h  1. And i f  Rothko i s  a b r i l l i a n t  c o l o u r i s t  o f  mood,

i n f l u e n c e d  by M onet , I s h o u ld  l i k e  t o  know where he s t a n d s  i n

r e l a t i o n  t o  P o l l o c k  or Gorky. (More a p p o s i t e l y , I  s h o u ld  l i k e  t o

know where P o l l o c k  s t a n d s  i n  r e l a t i o n  t o  R o th k o ) . I  do no t

b e l i e v e  t h a t  e x p l a n a t i o n  ought t o  be r e l e g a t e d  t o  t h e  c o v e r t  l e v e l  

of i m p l i c i t  f e e l i n g  d e s p i t e  t h e  l a y m a n ' s  l u s t  f o r  c o m p re h e n s iv e ­

n e s s  o r  d e m y s t i f i c a t i o n .  S u r e l y  t h e  c o n t r i b u t i o n  of American 

p a i n t i n g  i s  more t h a n  a ' t e c h n i c a l 1 a d v a n c e , more th a n  an a t t e m p t  

t o  f i n d  a way out o f  t h e  c o n s t r a i n t s  of a n a l y t i c  and s y n t h e t i c  

Cubism ( c o n c e p t s  c o o l l y  b rushed  a s i d e ) . S u r e l y  i t  i s  more t h a n  

t h e  d e s t r u c t i o n  of t h e  e a s e l  p a i n t i n g  f rame o r  t h e  i n c o r p o r a t i o n  

of  t h e  f rame w i t h i n  t h e  can v as .

The lum inous  names o f  P o l l o c k , Gorky, de Kooning, Hoffman, 

K l i n e ,  G o t t l i e b ,  M o t h e r w e l l , T o b e y , Newman, S t e l l a ,  S t i l l ,  Smith  

e t c .  were s h e l l e d  l i k e  p e a s  over  t h e  a u d ie n c e  w i th  l i t t l e  s a i d  

e i t h e r  t o  d i f f e r e n t i a t e  t h e i r  work from each  o t h e r  o r  s u b s t a n t i a t e  

t h e i r  acknowledged fame w i t h i n  a framework which has  assumed an 

id e o l o g y  o f  non-communica t ion  -  o r ,  r a t h e r ,  no t  o f  non-communica­

t i o n  but an ' i n v e r s i o n ' of p a i n t e r l y  t e c h n i q u e  and method and a 

c o m p e l l in g  w i th d ra w a l  from s i g n i f i c a n c e .

The p u r i t a n i s m  of  t h i s  a r t ,  t h e  a s c e t i c  d e n i a l  o f  1 s u b j e c t  

m a t t e r ' i n  f a v o u r  of  b re a k in g  t h e  t e r r i t o r i a l  bonds of  co n v en ­

t i o n a l  p a i n t i n g  has som eth ing  s e l f - c o n s c i o u s l y  1 c l a s s i c ' ab o u t  

i t .  The vacuous D u a l i t y  of many oF t h e  c a n v a s e s , t h e  z e r o -  

n e g a t i v e  of  t h e  c e n t r a l  s p a c e , t h e  s p a r t a n  b l a n k n e s s , F o rce s  t h e  

eye t o  t h e  edges  of t h e  c an v a s ,  and beyond i t .  Newman a p p e a r s  

t o  b r i n g  t h e  frame i n t o  t h e  p i c t u r e .  W e l l , so  what of i t ?  I s  

p a i n t i n g  t o  be d i s c u s s e d  s o l e l y  w i t h i n  t h e  e s o t e r i c  p r o v i n c e  of  

p roblem or  v a l u e - r e s o l u t i o n ?

I f e e l  t h e  ' p r e s e n c e '  of Newman bu t  do I  rem a in  a p h i l i s t i n e
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f o r  w an t ing  t o  know what p e r h a p s  no c r i t i c , no t  even G reenberg ,  

can answer?  The Layman i s  not d i v i n i n g  f o r  i n f o r m a t i o n ;  he i s  i n  

s e a r c h  of a much mure o p e n , d i r e c t  a s s e s s m e n t . Why, in d e e d ,  

sh o u ld  t h e  g iv en  be assumed? P e rh a p s  i t  was t h e  a r r o g a n c e  of 

assuming a g iv en  t h a t  l e f t  me f e e l i n g  t h a t  t h e  l e c t u r e  was on ly  

h a l f -co n su m m ated .  In d e e d ,  were i t  not f o r  t h e  ex p o su re  o f  some 

m a jo r  works -  t h e i r  s e l e c t i o n  a l o n e  amount ing  t o  a s t a t e m e n t  -  I 

would have wandered o f f  f e e l i n g  r a t h e r  d e p r i v e d .

I f  one a p p l i e d  t h e  l e g a l  co n ce p t  o f  o m i s s i o n , t h e n  p e rh a p s  

t h e  o m is s io n s  were more p re g n a n t  w i th  meaning and l o u d e r  i n  i m p a c t ;  

p e r h a p s  t h e s e  p o i n t  t o  t h e  b r i l l i a n c e ,  t h e  f l u i d i t y ,  t h e  chaos  and 

t h e  i n c h o a t e  q u a l i t y  of  c on tem pora ry  p a i n t i n g .  In  t h e  f i n a l  

a n a l y s i s ,  t h e  p a i n t i n g  s t a n d s  o r  f a l l s  a l o n e .

J e f f r e y  G e l fa n d .  J u l y  4 1975. J o h a n n e s b u r g . 11

J i l l  Addleson in  "G reenbe rg  i n  R e t r o s p e c t " .  A r t lo o k  ,

8 no.  4 : 9 ,  1975.

"W h i l s t  Clement Greenberg  d id  admit t h a t  he was p r e j u d i c e d

to w a rd s  r e p r e s e n t a t i o n a l  r a t h e r  t h a n  n o n - r e p r e s e n t a t i o n a l  a r t , i t

i s  no t  t r u e  t o  say  t h a t  t h e  1975 ART SOUTH AFRICA TODAY e x h i b i t i o n

c o n s i s t s  e x c l u s i v e l y  of r e p r e s e n t a t i o n a l  work.  T he re  a r e  f ew er

a b s t r a c t  p a i n t i n g s  t h a n  t r a d i t i o n a l  ones on d i s p l a y ,  and few er

p r o f e s s i o n a l  (and t h u s  we l l -known)  a r t i s t s  e x h i b i t i n g .  The

s c u l p t u r e  s e c t i o n  i s  l a r g e r  t h a n  i n  p a s t  ART SOUTH AFRICA TODAY

e x h i b i t i o n s .  Clement  Greenberg  c o n s i d e r e d  t h a t  1 a t  l e a s t  two of

t h e  s c u l p t o r s  on t h i s  e x h i b i t i o n  co u ld  h o ld  t h e i r  own anywhere i n

t h e  w o r l d 1. As i n  p a s t  y e a r s , t h e r e  a r e  a number of  works by

Black South  A f r i c a n  a r t i s t s .  C o n c e p tu a l  works a r e  c o n sp ic u o u s

by t h e i r  a b s e n c e .  With r e f e r e n c e  t o  t h o s e , G reenbe rg  s a i d :  ' I t ' s  

a s  i f  th e y  ( t h e  a r t i s t s )  have f o r g o t t e n  how t o  p a i n t  o r  make
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O f ten  h 

one p a r t  of 

o f  t h e  worst! 

t h a t  work -  

v i t a l i t y  an 
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Does a r t  mea 

and h o n e s ty ?  

mean c r e a t i v

Fenberq was t h e  most s i l e n t  j u r o r  w i th  whom I ' v e  

!. U n less  one s p e c i f i c a l l y  a sked  him why such  and 

r e j e c t e d ,  o r  a c c e p t e d , he made no comments a t  a l l .  

le ing q u e s t i o n e d ,  h i s  remarks  about  t h e  works were 

I t i v e : by a few d e v a s t a t i n g l y  t e l l i n g  s e n t e n c e s , he 

[view p a r t i c u l a r  a r t i s t s  th r o u g h  new e y e s .  O bv ious ly  

[ e t h i c a l  t o  m en t ion  a r t i s t s  by name, bu t  what I can 

it some of  h i s  comments : ' I  c o u l d n ' t  p o s s i b l y

t a i n t i n g ;  i t ' s  l i k e  a s c e n a r i o ' . 1 That p a i n t i n g  i s

"ul; i t  i s  so b e a u t i f u l  t h a t  i t  i s  d u l l .  I  c o u l d n ' t  

' T h i s  p a i n t i n g  i s  s h a l l o w ' .  ' That work has  been 

[meone who knows how t o  p a i n t  b r i l l i a n t l y  -  bu t  t h e  

jaw -  i t ' s  t o o  p e r f e c t  -  I  c o u l d n ' t  a c c e p t  t h a t

iould i n c l u d e  a p a r t i c u l a r  p a i n t i n g  even though  o n ly  

was s u c c e s s f u l ; t h e  r e s t  of  t h e  work might be 'o n e  

Ik ies  I ' v e  e v e r  seen  i n  a p a i n t i n g ' .  Or, ' I  h a t e  

It i t  has  s o m e th in g .  I  must i n c l u d e  i t .  I t  has  

le rve  and h o n e s ty  and s i n c e r i t y ' .  'T h a t  p a i n t i n g  

[ i t ' s  good. I t  has t o  go o n ' .  *1 l i k e  t h e  way 

it  has  hand led  h i s  l i g h t s  and d a r k s  -  a lm os t  a s  good 

; e r s ' .

; i o n  has  a r e m a rk a b le  u n i t y  and s e n s i t i v i t y ,  which 

nan 's  ju d g m e n t , a man who knew e x a c t l y  what he 

of a r t  t o  be.  

lew t h e  e x h i b i t i o n ,  ask y o u r s e l f  a few q u e s t i o n s ,  

f e c h n i c a l  d e x t e r i t y ?  Or does a r t  mean s i n c e r i t y  

)oea it mean i n t e l l e c t u a l  p rowess?  Or does  i t  

i r c e  and en ergy?  Should  a r t  be t a s t e f u l ?  Or
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does  i t  r e q u i r e  a f r e s h n e s s  of ap p ro ach ?

I l e a v e  you t o  be t h e  judge .

J i l l  Add leson .  C u r a t o r  Durban Art  G a l l e r y .

J u l y  25 1975."

F . 1 .5  L a r r y  S c u l l y  i n  "G reenbe rg  i n  R e t r o s p e c t " .  A r t l o o k ,

8 no.  4 : 8,  1975.

i<If a n y t h i n g  co u ld  i l l u s t r a t e  t h e  G loba l  V i l l a g e  c o n c e p t  o f  

M arsh a l  McCluhan t h e n  t h e  v i s i t  o f  i n t e r n a t i o n a l  a r t  c r i t i c  

Clement G reenberg  t o  S ou th  A f r i c a  d i d .

Sud d en ly ,  i n s t a n t a n e o u s l y ,  e v e ry o n e  i n  o r  on t h e  f r i n g e s  o f  

t h e  South  A f r i c a n  a r t  world  became each  o t h e r ' s  n e ig h b o u r .  Cape 

Town, Durban, B l o e m f o n te in ,  P r e t o r i a ,  Jo h an n e s b u rg ,  became s im p ly  

s u b u r b s  of a town c a l l e d  ART.

E r u d i t e ,  p r e j u d i c e d ,  charm ing ,  s e l f - e f f a c i n g ,  c r i t i c  G reen ­

b e rg  was on e v e r y o n e ' s  minds -  e i t h e r  f o r  o r  a g a i n s t . I a g r e e d  

w i th  a l o t  of  t h i n g s  he s a i d  -  and t h e y  were o f t e n  b e a u t i f u l l y  

e x p r e s s e d  -  bu t  t h e r e  was n o t h i n g  r e a l l y  new i n  h i s  two l e c t u r e s  

a t  RAU. No r e v e l a t i o n  of r e a l  e x t e n s i o n  of t h e  mind which one 

might  j u s t i f i a b l y  have e x p e c t e d .

To an a r t i s t ,  h o w e v e r , eve ry  e x p e r i e n c e  can be t u r n e d  t o  good 

a c c o u n t  -  even b e in g  i g n o r e d  c o n t a i n s  a c h a l l e n g e  which can be 

w e l l  met.  A l l  i n  a l l , t h e  G reenbe rg  e x p e r i e n c e  w i l l  i n  y e a r s  t o  

come be u n d e r s to o d  as  an ev en t  which opened t h e  do o rs  o f  s e l f -  

p e r c p o t i o n  and d e c e p t i o n  a l i t t l e  w id e r .

Some a r t i s t s  saw him as  a t h r e a t .  A few were i n s p i r e d .  I t  

was no t  what he s a i d  t h a t  m a t t e r e d  so much as  what he r e p r e s e n t e d  

in  t h e  minds of  i n d i v i d u a l  a r t i s t s  t h a t  e i t h e r  debased  them o r  

e n n o b led  them.

L a r r y  S c u l l y .  J u l y  27 1975. J o h a n n e s b u r g . "
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F . 1 . 6  The E d i t o r  i n  "G reenberg  i n  R e t r o s p e c t " . A r t lo o k  ,

8 no.  4 : 7,  1975 .

"He has  been c r i t i c i s e d , he has  been condemned, he has  been 

r e v i l e d , been h e ld  i n  r e v e r e n c e ;  but n e v e r  i g n o r e d .  For  once  t h e  

■ g e n e r a l  p u b l i c  has become aware o f  t h e  n a c h in a ' . i o n s  of  t h e  a r t  

w o r ld ,  w i th  Clement Greenberg  as  a h o u seh o ld  name. D e a l e r s ,  

a r t i s t s ,  c r i t i c s  have u o t l y  d i s c u s s e d  t h e  man, h i s  views and t h e  

s u c c e s s  o r  o t h e r w i s e  w i th  which he managed t o  communicate  them.

My p e r s o n a l  r e a c t i o n  must be based  on t h e  l e c t u r e  he d e l i v e r e d  

a t  RAU on J u l y  23,  t h e  n i g h t  b e f o r e  h i s  d e p a r t u r e  from SA. For 

h e a l t h  r e a s o n s  I  was u n a b le  t o  a t t e n d  h i s  e a r l y  l e c t u r e s  and  m ee t ­

i n g s ,  nor  d id  I meet him p e r s o n a l l y .

That n i g h t ,  d e s p i t e  t h e  f a c t  t h a t  G reenberg  i s  r e p o r t e d  t o  be 

a t  a l o s s  b e f o r e  a l a r g e  a u d i e n c e ,  he came a c r o s s  as  c o n f i d e n t .

His views were e x p r e s s e d  w i th  p a i n s t a k i n g  e f f o r t  a t  s p e c i f i c i t y  of 

meaning.  He c o n s i d e r e d  every  word c a r e f u l l y  -  a s e n s e  o f  r e s p o n ­

s i b i l i t y  t h a t  must be seen  as  c o u r t e s y  t o  h i s  a u d i e n c e .

In  r e l a t i n g  SA. t o  Canada and A u s t r a l i a ,  Clement G re en b e rg  

p r e s e n t e d  an ove rv iew  of  SA. a r t i s t i c  development  i n  r e l a t i o n  t o  

t h e s e  o t h e r  c e n t r e s .  Few p e o p le  a r e  a b l e  t o  p l a c e  t h e  p r e s e n t  

i n t o  an h i s t o r i c a l  c o n t e x t .  T h i s  he managed t o  do.  One r e a l i s e d  

t h a t  h i s  c o n c l u s i o n s  were based  on many y e a r s  o f  a c u t e  o b s e r v a t i o n  

and c o n s t a n t  e v a l u a t i o n  and c o l l a t i o n  of m a t e r i a l .

I t h i n k  t h a t  many of  h i s  d e t r a c t o r s  m issed  t h e  p o i n t  by con ­

demning him. He was i n v i t e d  t o  l o o k ,  d i s c u s s  and comment. He 

d id  so .  I s  i t  no t  p e rh a p s  a measure  of  t h a t  ' i n f e r i o r i t y  complex '  

o f  which he spoke ,  t h a t  so many of  t h e s e  p e o p le  r e a c t e d  a s  though  

p e r s o n a l l y  a t t a c k e d ?  S u r e l y  i t  would have been enough f o r  them

mere ly  t o  d i s a g r e e .

In  t h e  f i n a l  a n a l y s i s ,  i t  m a t t e r e d  no t  t h a t  one a g r e e d  o r
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d i s a g r e e d  w i th  what he s a i d .  What m a t t e r e d  was t h e  f a c t  t h a t  a 

man w i th  an i n t e r n a t i o n a l  r e p u t a t i o n  had b e e n , seen  and a s s e s s e d .  

As s o l e  j u r o r  i n  t h e  ART SOUTH AFRICA TODAY c o m p e t i t i o n  he has  

made h i s  s t a n d p o i n t  f e l t . "

F . 1 . 7  E l z a  M iles  : "’n Les v i r  Mismoediges  u i t  G r e e n b e r g - b e s o e k " .

R a p p o r t , J u l .  27, 1975 : 2.

"D ie  Amerikaanse  k u n s k r i t i k u s  Clement G reenberg  h. . t  Woensdag- 

aand sy l a a s t e  open b a re  l e s i n g  i n  S u i d - A f r i k a  gehou. By h i e r d i e  

g e l e e n t h e i d  h e t  hy a o r  sy in d r u k k e  van d i e  b e e ld e n d e  k u n s t e  i n  

S u i d - A f r i k a  g e p r a a t .

U a n s e l f s p r e k e n d  kon hy n i e  'n d i e p t e b e e l d  van d i e  l o k a l e  kuns  

qee n i e ,  maar hy kon op d i e  ooreenkomote  wys t u s s e n  d i e  S u i d -  

A f r i k a a n s e  v e r lo o p  on d i e  van a n d e r  gewese k o l o n i a l e  g e b ie d e  soos  

Hanada, A u s t r a l i a  en IMieu-Seeland.

Die g r o o t s t e  i n s i g  van d i e  aand was myns i n s i e n s  G re en b e rg  se  

s u h t i e l e  kommentaar op d i e  rek lam e  wat sy besoek  v u o r a f g e g a a n  h e t .  

Hy s t e l  d i t  so :  #n mens kan n i e  ’n gesaghebbende  van b u i t e  k ry  am 

d i e  inheemse  kuns t e  b e r n v l o e d  nie. Die s t u k r a g  most van b in n e  

a f  kom.

En j u i s  h ie rm ee  het hy ’n u t t e r s  d e l i k a t e  aopek van d i e  S u i d -  

A f r i k a a n s e  b e e ld e n d e  k u n s t e  a a n g e r a a k , naam l ik  d i e  geb rek  aan 

k u n s k r i t i c i  wat hu l  s o u t  ward is.
Dit  i s  mak l ik  om te k r i t l a e e r ; maar d i t  v r a  o n e i n d i g e  i n s i g  

en meelewing om k r e a b i w i b e i t  t e  a t i r n u l e e r  en k u n s t e n a a r s  s k e p -  

pende s e l f v e r t r o u e  t e  gee.

V e r o n d e r s t e l  ons h e t  h i e r  'n J ack so n  P o l l o c k  sender ’n Clement 

G reenberg  gehad . Ek i s  b e v r e e s  ons b e t e r w e t e r i g e  k r i t i e k  sou  

horn gou-gou i n  d i e  h a r n a s  g e j a a g  h e t  a o r  sy a a n v a n k l i k e  a an -  

s l u i t i n g s .
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Greenberg  s e  g r o c t s t e  bydrae  as k r i t i k u s  i n  sy e i e  l a n d  i s  

j u i s  d i e  oopmaak van sy l a n d g e n o t e  s e  oe v i r  d i e  werk van P o l l o c k  

en d i e  a n d e r  a b s t r a k t e  e k s p r e s s i o n i s t e .

H i t  uiat by g e se  b e t ,  was d i t  b a i e  d u i d e l i k  d a t  G reenbe rg  d ie  

p l a a s l i k e  s k i l d e r k u n s  nog beskou a s  d i e  van ’n k o l o n i a l e  g e b i e d .

Die m ees te  S u i d - A f r i k a n e r s  was t o t  o n la n g s  t o e  nog ’n l a n d e l i k e  

b e v o lk in g  en d i e  p i k t u r a l e  kuns b e t  nou eenmaal ’n s t e d e l i k e  

t r a d i s i e .

Ene rsyds  k r i t i s e e r  G reenberg  d i e  t e  s e l f b e w u s t e  S u i d - A f r i k a a n s -  

h e i d  by S u i d - A f r i k a a n s e  s k i l d e r s ,  en a n d e r sy d s  v e r k w a l ik  by d i e  

i n t e r n a s i o n a l e  k a r a k t e r  van d i e  m ees te  i n s k r y w i n g s  by Art  SA Today 

i n  Durban.

By Jn n a d e r  o n d e rso ek  van d i e  o e n s k y n l i k e  t e e n s t r y d i g h e i d  b lyk  

d i t  d a t  Greenberg  s e  v o o r o o r d e e l  by d i e  massakommunikasie-medium 

van r e p r o d u k s i e  l e .  U i r  bom i s  d i e  e r v a r i n g  van d i e  kunswerk 

s e l f  van d i e  u x t e r s t e  b e la n g  en n i e  d i e  r e p r o d u k s i e  n i e .  Deur 

s o d a n ig e  e e r s t e r a n g s e  e r v a r i n g  s a l  d i e  o p p e r v l a k k i g e  n a b o o t s i n g  

dan oak v e rm in d e r .

As ’n mens i n  h e r i n n e r i n g  roep  wat d i e  Armory Show (1913)  v i r  

d i e  v e r lo o p  van d i e  Amerikaanse  kuns b e t a k e n  b e t ,  dan kan ’n mens 

begryp  hoekom Greenberg  so  s t e r k  h i e r o o r  v o e l .

’n Mens v ra  j o u s e l f  a f : b e t  s k i l d e r s  soos  Wolf K i b e l ,  P r a n a s  

D o m s a i t i s , E d i th  King en C e c i l  Higgs n i e  j u i s  v i r  Greenberg  met 

h u l  s k i l d e r w e r k  kon op v a l  n i e  omdat h u l l e  i n  noue k o n tak  met g o e i e  

v o o r b e e ld e  t y d e n s  hu l  Europese  v o r m i n g s j a r e  was?

Tot  d u sv e r  was d i e  bee ldhoukuns  i n  S u i d - A f r i k a  nog a l t y d  d ie

s t i e f k i n d .  Ons b e t  geen e n k e le  o o r s i g t e l i k e  s t u d i e  van d i e  S u i d -

Af r i k a a n s e  bee ldhoukuns  n i e  en t o g  kon Greenberg  v i r  ’n u i t g e l e s e

gehoor  s e  d a t  d i t  j u i s  h i e r d i e  t a k  van d i e  b e e ld e n d e  kuns i n  S u id -  

Af r i k a  i s  wat hom se l f  o n d e r s k e i .
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Dat Clement G reenbe rg  u i t  ’n s p e s i f i e k e  s k o o l  i s ,  kan n i e  

be t iu is  word n i e  en d a t  by g e t r o u  i s  aan sy g e n e r a s i e  i s  l o f i u a a r -  

d i g .

H i e r u i t  i s  ’n l e s  v i r  d i e  j o n g e r ,  m ism oed iger  k u n s t e n a a r s  t e  

h a a l  mat v o e l  d a t  k o n s e p s u e l e  kuns n i e  so v e r v e l i g  sons  v i r  

G reenberg  i s  n i e .

H u l l e  b e t  n e t  s o v e e l  r e g  om g e t r o u  t e  wees aan h u l l s  segsw y-  

s e s ,  want h u l l e  i s  n i e  van d i e  g e s l a g  van v e e r t i g  n i e .

L aa t  ons ’n o o r r o m a n t i s e r i n g  vermy en d i e  hede met sy v o i l e  

k o n sek w en s ie s  a a n v a a r .  D i t  i s  v i r  my d i e  p o s i t i e w e  a spek  van 

G reenbe rg  s e  b e s o e k . "

(N.B. A s e l e c t i o n  of  what n r t l o o k  c o n s i d e r e d  t o  be t h e  more 

i m p o r t a n t  v iews on G r e e n b e r g ' s  v i s i t  were c u l l e d  by t h a t  magaz ine  

from new spapers  and p e r i o d i c a l s  and were p u b l i s h e d  by A r t lo o k  

u n d e r  t h e  g e n e r i c  h e a d in g  of  "G reenbe rg  i n  R e t r o s p e c t . " I t  i s  

w or th  n o t i n g  t h a t ,  i n  f a c t ,  a s  t h e  t e n o r  of t h e  comments o f t e n  

shows, these rem arks  were  o f t e n  made n o t  i n  r e t r o s p e c t  a t  a l l ,  

b u t  d u r in g  G r e e n b e r g ' s  v i s i t ) .

At t h e  moment, i t  i s  s t i l l  i m p o s s i b l e  t o  a t t e m p t  an a s s e s s m e n t  o f  

t h e  i n f l u e n c e  o f  G r e e n b e r g ' s  v i s i t  on South  A f r i c a n  a r t  a t t i t u d e s  

and a r t  c r i t i c i s m .  However,  t h e  r e a c t i o n s  i n c l u d e d  i n  t h i s  

ap p en d ix  make i t  c l e a r  t h a t  an i n t e r e s t  i n ,  and need f o r ,  an i n ­

formed c r i t i c i s m  do e x i s t  i n  South  A f r i c a .  I t  can t h u s  be 

s u g g e s t e d  t h a t  a S ou th  A f r i c a n  a r t  c r i t i c i s m  which would m a n i f e s t

320



an a e s t h e t i c  p h i lo s o p h y  and r e c o g n i s a b l e  c r i t e r i a ,  would p rovoke  

d i s c u s s i o n  and p o le m ic .  The c h a r a c t e r i s t i c s  o f  South  A f r i c a n  

a r t  c r i t i c i s m ,  which a r e  i s o l a t e d  i n  C h a p te r  1 . 6 ,  e x c lu d e  t h e  

m a n i f e s t a t i o n  of an a e s t h e t i c  p h i l o s o p h y  and r e c o g n i s a b l e  c r i t i ­

c a l  c r i t e r i a .  Thus d i s c u s s i o n  and po lem ic  c e n t r e d  a round  a r t  

c r i t i c i s m ,  seldom a r i s e  i n  Sou th  A f r i c a .
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APPENDIX G

An i n t e r v i e w  w i th  P r o f .  W a l t e r  Whal l  B a t t i s s

Q u e s t i o n : What do you r e g a r d  as  p o s s i b l e  f u n c t i o n s  o f  t h e  a r t

c r i t i c ?

Answer : Art  c r i t i c i s m  was n e v e r  n e c e s s a r y  b e f o r e  ab o u t  1850.

I t  i s  n e c e s s a r y  now b ecau se  of  t h e  g u l f  which e x i s t s  be tween a r t  

and t h e  p e o p l e .  The a r t  c r i t i c  can change  p e o p l e s '  t h o u g h t s  and 

t h e i r  ways of  t h i n k i n g .  C r i t i c s  who w r i t e  f o r  newspapers  can 

in d u c e  p e o p le  t o  go t o  e x h i b i t i o n s .  T h e re  s h o u l d  be c o n t a c t  

be tween p e o p le  and a r t .  T h i s  c o n t a c t  p r o v i d e s  l i f e  and b lood  t o  

a r t .  The a l t e r n a t i v e  i s  s t e r i l i t y .  A r t  c r i t i c s  can c o n t r i b u t e  

by c r e a t i n g  c o n t a c t  be tween p e o p le  and a r t .

C r i t i c i s m  can be e d u c a t i o n a l .  I t  can  h e lp  p e o p le  t o  u n d e r ­

s t a n d  works of a r t  b e t t e r .  I t  can a l s o  h e lp  t h e  a r t i s t  t o  u n d e r ­

s t a n d  h i s  own work b e t t e r .  C r i t i c s  s h o u l d  be s y m p a t h e t i c  t o

a r t i s t s .  I n s t e a d  of  d e s t r o y i n g  a young a r t i s t  t h e  c r i t i c  s h o u ld

a d v i s e  him from e x h i b i t i n g  u n t i l  he r e a l l y  i s  r e a d y  f o r  i t .  Such

a d v ic e  i s  p o s i t i v e  w h i le  d e s t r u c t i v e  c r i t i c i s m  c o n t r i b u t e s  t o  

n o t h i n g .

S i l e n c e  can a l s o  be a form of  c r i t i c i s m .  The work of a r t  can  

n e v e r  be e x h a u s t e d  by c r i t i c i s m .  Some t h i n g s  remain  u n s a y a b l e .  

The i n a b i l i t y  t o  r e c o g n i s e  t h i s  f a c t  may have been t h e  r e a s o n  f o r  

H e rb e r t  R e a d ' s  c o l l a p s e  a s  a c r i t i c .

Art  c r i t i c s  have an i n f e r i o r i t y  complex b e ca u se  t h e y  a r e  

u n c e r t a i n  abou t  t h e i r  own f u n c t i o n s .

Q u e s t i o n : What i s  your  o p i n i o n  on S ou th  A f r i c a n  a r t  c r i t i c i s m ?

Answer : The work of some South  A f r i c a n  c r i t i c s  i s  an i n d i c t m e n t
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on c r i t i c i s m  i t s e l f .  I r r e s p o n s i b l e  c r i t i c i s m  k eeps  p e o p le  auey 

from e x h i b i t i o n s .  When t h e  e x h i b i t i o n  of  P i e r r e  B o n n a r d ' s  work 

was open t o  t h e  South  A f r i c a n  p u b l i c  i t  go t a n e e d l e s s l y  a d v e r s e  

b i t  of  c r i t i c i s m  from a critic w r i t i n g  f o r  a p ro m in en t  South  

A f r i c a n  newspaper  i n  Jo h an n e s b u rg .  B o n n a r d ' s  work i s  about 

o r d i n a r y  p e o p le  and f o r  o r d i n a r y  p e o p l e .  T h i s  f a c t  was n e v e r  

m en t ioned  by South  A f r i c a n  c r i t i c s .

Q u e s t i o n : What do you r e g a r d  as  p r e r e q u i s i t e s  f o r  good a r t  c r i t i ­

c ism?

Answer : The a r t  c r i t i c  must know t h e  a r t i s t  w e l l  b e f o r e  he can

w r i t e  about h i s  work. Works of  a r t  a r e  b y - p r o d u c t s  of  t h e  a r t i s t .  

I t  i s  r e a l l y  t h e  a r t i s t  who i s  t h e  work of a r t .  _ He m a n i f e s t s  

h i m s e l f  i n  t h e  works which he p r o d u c e s .  The a r t  c r i t i c  c an n o t  

u n d e r s t a n d  t h e s e  works i f  he does n o t  know t h e  a r t i s t  w e l l .  In  

t h e  same way c r i t i c i s m  can  be r e g a r d e d  as an a c t  i n  which t h e  

c r i t i c  m a n i f e s t s  h i m s e l f .  C r i t i c i s m  i s  i n  f a c t  the c r i t i c  him­

s e l f .  Bad c r i t i c i s m  i s  an i n d i c t m e n t  on t h e  c r i t i c  as  a p e r s o n .
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APPENDIX H

Q u e s t i o n n a i r e  and r e p l i e s  by e d i t o r s  of South  A f r i c a n  

new spapers

H . 1 In  an a t t e m p t  t o  d e t e r m in e  t h e  p o l i c y  of  Sou th  A f r i c a n  new spapers  

w i th  r e g a r d  t o  a r t  c r i t i c a l  c o n t r i b u t i o n s , a q u e s t i o n n a i r e  was 

s e n t  t o  t h e  e d i t o r s  of  n i n e t e e n  m a jo r  South  A f r i c a n  n e w sp a p e r s .

The aim of t h i s  i n q u i r y  was , f u r t h e r m o r e ,  t o  a t t e m p t  a c o r r e l a t i o n  

between t h e  p o l i c y  of  South  A f r i c a n  new spapers  and a r t  c r i t i c a l  

p r a c t i c e  i n  Sou th  A f r i c a  ( s e e  C h a p t e r  1 .2 ,  1 . 3 ,  3 .2  and Appendix

I ) .

H .1 .1  The q u e s t i o n n a i r e  was s e n t  t o  t h e  e d i t o r s  of  t h e  f o l l o w i n g

n e w s p a p e r s :

The Argus — Cape Town - D a i ly

Die Beeld - Jo h an n e sb u rg D a i ly

Die Burger — Cape Town - D a i ly

The Cape Times - Cape Town - D a i ly

The D a i ly  Despatch - E a s t  London - D a i ly

The D a i ly  News — Durban — D a i ly

The E a s t e r n  P r o v i n c e  H e ra ld — P o r t  E l i z a b e t h D a i ly

Die H oofs tad — P r e t o r i a — D a i ly

The N a t a l  Mercury - Durban - D a i l y

Die Qggendblad - P r e t o r i a — D a i ly

The P r e t o r i a  News — P r e t o r i a D a i ly

The Rand D a i ly  Mail _ Jo h an n e sb u rg — . D a i ly

Die Rappor t Jo h an n e sb u rg - Weekly

The S t a r - Jo h an n e sb u rg *- D a i ly

The Sunday E xpress - J o h an n e sb u rg - Weekly
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The Sunday Times

Die T r a n s v a l e r -

Die V ader land -

Die U o lk sb lad -

R e p l i e s  t o  t h e  q u e s t i o n n a i r e  

e d i t o r s :

G.A. F a r r ,  Deputy E d i t o r  

R .T .R .  Rudden, A s s i s t a n t  E d i t o r  

R .S .  H u t ton ,  F e a t u r e s  E d i t o r  

R. Cohen, A s s i s t a n t  E d i t o r  

P.  B o ek o o i , A r t s  E d i t o r  

P.  B anesh ik ,  A r t s  E d i t o r  

J .  H u t t n e r , A s s i s t a n t  E d i t o r  

J . J .  L i e b e n b e r g ,  A r t s  E d i t o r  

Mr. D r y s d a l e , E d i t o r

J o h an n esb u rg — Weekly

J o h an n esb u rg - D a i ly

Joh an n esb u rg - D ai ly

B lo em fo n te in *■* Daily

were r e c e i v e d  from t h e  f o l l o w i n g

- The D a i ly  Despa tch

_ The D a i ly  News

The N a t a l  Mercury

The Rand D a i ly  Mail

_ Die Oqqendblad

- The S t a r

The Sunday Times

Die V ader l and

The P r e t o r i a  News

The f a c t  t h a t  o n ly  n in e  e d i t o r s  re sp o n d ed  t o  t h e  q u e s t i o n n a i r e  

may be i n d i c a t i v e  of  a l a c k  of  i n t e r e s t  i n  j o u r n a l i s t  a r t  c r i t i c i s m  

o r  i t  may i n d i c a t e  t h a t  some newspapers  do not p u b l i s h  a r t  c r i t i ­

c ism on an o r g a n i s e d  b a s i s .

The f o l l o w i n g  q u e s t i o n n a i r e  was s e n t  t o  t h e  e d i t o r s  of  t h e  

new spapers  men t ioned  a b o v e :

E n g l i s h :

1) Do you employ a f u l l - t i m e ,  p a r t - t i m e  or  f r e e - l a n c e  c r i t i c  o r  

c r i t i c s ?

2) When has  a f u l l - t i m e  c r i t i c  been employed?

3) Do you p u b l i s h  c r i t i c i s m  on t h e  v i s u a l  a r t s  r e g u l a r l y ,  s p o r a ­

d i c a l l y  o r  no t  a t  a l l ?



4) Have you e v e r  r e c e i v e d  l e t t e r s  from t h e  r e a d i n g  p u b l i c  w i th  

r e g a r d  t o  a r t  c r i t i c i s m  p u b l i s h e d ?

5) I s  t h e  work of  a r t  c r i t i c s  s h o r t e n e d ,  changed o r  d e te r m in e d  

by t h e  p o l i c y  o f  t h e  newspaper?

6) What amount of  p r i n t e d  sp ace  i s  a v a i l a b l e  t o  c r i t i c i s m  on t h e  

v i s u a l  a r t s ?

7) What amount of sp ac e  i s  a v a i l a b l e  t o  c r i t i c i s m  on t h e  o t h e r  

a r t s ?

Q) Do you c o n s i d e r  i t  t o  be a f u n c t i o n  of t h e  new spaper  t o  

p r o v i d e  a podium f o r  c r i t i c s  of  t h e  v i s u a l  a r t s ?

9) Which q u a l i f i c a t i o n s  a r e  e x p e c t e d  from c r i t i c s  who a r e  

employed?



A f r i k a a n s :

1) Hat d i e  n u u sb lad  ’n v o l t y d s e , d e e l t y d s e  of  v r y s k u t - k r i t i k u s  i n  

d i e n s ?

2) hJanneer, I n d i a n  o o i t , was ’n v o l t y d s e  k r i t i k u s  i n  d i e n s  van d ie  

n u u s b la d ?

3) Word k r i t i e k  op d i e  v i s u e l e  k u n s t e  g e r e e l d , s p o r a d i e s  o f  n o o i t  

g e p u b l i s e e r  n i e ?

4) Met u o o i t  b r iew e  van l a s e r s  on tvang  wat b e t r e k k i n g  gehad  be t  

op k u n s k r i t i e k  wat i n  d i e  n u u s b lad  g e p u b l i s e e r  i s ?

5) Word d i e  werk van k u n s k r i t i c i  v e r k o r t , v e r a n d e r  of  b e p a a l  deur  

d i e  b e l e i d  van d i e  n u u sb lad ?

6) Hoeveel s p a s i e  word i n  d i e  n u u s b la d  a f g e s t a a n  aan k r i t i e k  op

d i e  v i s u e l e  k u n s t e ?

7) Hoeveel s p a s i e  word i n  d i e  n u u s b la d  a f g e s t a a n  aan k r i t i e k  op

d i e  a n d e r  k u n s t e ?

8) Mean u d a t  d i t  ’n f u n k s i e  van d i e  n u u s b lad  i s  am fn podium t e

skep  v i r  k r i t i c i  van d i e  v i s u e l e  k u n s te ?

9) W a t t e r  k w a l i f i k a s i e s  word van k r i t i c i  wat i n  d i e n s  geneem 

word, verwag?
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H•2 R e p l i e s  t o  t h e  q u e s t i o n n a i r e

The r e p l i e s  t o  t h i s  q u e s t i o n n a i r e  a r e  not g iv e n  i n  a q u e s t i o n - a n d -  

a n s u e r  s equence  h e r e  as  t h e  e d i t o r s  d id  not a l l  r e p l y  i n  such  a 

manner .  Q u e s t io n s  a r e  l i s t e d  under  H. 1 . 4 .

H . 2 . 2  G.fl. F a r r  -  The D a i ly  D e s p a t c h , E a s t  London

1) The D a i ly  Despa tch  employs p a r t - t i m e  e x p e r t  c r i t i c s .

2) We have n ev e r  employed a f u l l - t i m e  c r i t i c .

3) Yes, r e g u l a r  r e v i e w s  of  a l l  fo rms of v i s u a l  a r t  a r e  p u b l i s h e d .

4) Yes,  r e a d e r  r e a c t i o n  o f t e n  g e t s  t o  b a i l i n g  p o i n t ,  p a r t i c u l a r l y  

when t h e y  d i s a g r e e  w i th  t h e  c r i t i c s .

5) C r i t i c s '  r e v ie w s  a r e  no t  s h o r t e n e d  o r  changed  i n  any way.

S) Space a l l o c a t e d  v a r i e s  a c c o r d i n g  t o  t h e  im p o r t a n c e  o f  t h e  show 

o r  e x h i b i t i o n .

7) Space i s  a l l o c a t e d  as  r e q u i r e d .

8) Yes.  A newspaper  has  an o b l i g a t i o n  t o  i t s  r e a d e r s  t o  report, 
a n a l y s e  and re v ie w .

9) Our c r i t i c s  a r e  q u a l i f i e d  p e o p l e .
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. 2 . 2  R.T.R. Rudden -  The D a i ly  News, Durban

1) We employ one f r e e - l a n c e  c r i t i c .

2 )  _

3) R e g u l a r l y .

4) Yes.

5) No.

6) V a r i e s  w i th  im p o r t a n c e  of t h e  show.

7) Also  v a r i e s , bu t  l e s s  t o  v i s u a l  a r t s  b ecau se  of t h e  p a u c i t y  of  

e x h i b i t i o n s  i n  N a t a l .

8) _________

9)
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. 3  R.S .  Hutton  -  The N a ta l  M er cu ry , Durban

1) The N a ta l  Mercury employs a f u l l - t i m e  c r i c i c  t o  c o v e r  s t a g e  

and s c r e e n  p r o d u c t i o n s , b a l l e t , music  e k e . ,  but does  no t  

employ a f u l l - t i m e  a r t  c r i t i c .  Reviews o f  l o c a l  a r t  e x h i b i ­

t i o n s  a r e  s u p p l i e d  on a f r e e - l a n c e  b a s i s .

2) Art  c r i t i c i s m s  were i n t r o d u c e d  i n  The N a ta l  Mercury abou t  

t h r e e  y e a r s  ago . C o n t r i b u t o r s  have been Mr. Gary M a r i t z ,

Mrs.  Mar ie  O'Connor and Mrs. Kathy J o n e s .  These  a r e  a r t i s t s  

o r  a r t  t e a c h e r s .

3) As r e q u i r e d  whenever an a r t  e x h i b i t i o n  opens .

4) The on ly  o c c a s i o n  I can r e c a l l  was a t  t h e  t im e  of t h e  c o n t r o ­

v e r s i a l  l o c a l  a r t  e x h i b i t i o n ,  A r t : 5 o u t h  A f r i c a : T o d a y .

5) C r i t i q u e s  a r e  p u b l i s h e d  a s  w r i t t e n  by t h e  c r i t i c  w i th o u t  any 

change .  I f ,  b e ca u se  of  space  l i m i t a t i o n s ,  a c o n t r i b u t i o n  has 

t o  be c u t ,  t h i s  i s  done i n  c o n s u l t a t i o n  w i th  t h e  c r i t i c .  

C r i t i c s  a r e  no t  governed  by any e d i t o r i a l  p o l i c y  but a r e  

e n t i r e l y  f r e e  t o  v o i c e  t h e i r  o p i n i o n s  w i t h i n  t h e  u s u a l  bounds .

6) I m p o s s i b l e  t o  s a y .  T h i s  depends  on how much s p a c e  i s  a v a i l ­

a b l e  and on t h e  im p o r t a n c e  of t h e  e x h i b i t i o n  b e in g  r e v i e w e d .

7) As t h e  above.

8) No, on ly  t o  r e c o r d  and r e f l e c t  t h e  l o c a l  a r t  s c e n e  f o r  t h e  

o r d i n a r y  r e a d e r .

9) See answers  t o  2 ) .
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.k R. Cohen - The Rand Daily Mail, Johannesburg

1) The Rand D a i ly  Mai l  employs p a r t - t i m e  or f r e e - l a n c e  c r i t i c s .

2) A f u l l - t i m e  c r i t i c  has  n ev e r  been employed by the  new spaper .

3) C r i t i c i s m  on t h e  v i s u a l  a r t s  i s  published r e g u l a r l y  bu t  i n  

s m a l l  do ses .

A) The p u b l i c  i s  qu ick  t o  r e a c t  t o  c r i t i c i s m  on t h e  o t h e r  a r t s  

bu t  no t  t o  c r i t i c i s m  on t h e  v i s u a l  F - t s .

5) The work of  a r t  c r i t i c s  i s  somet imes  s h o r t e n e d  due t o  c o n s i ­

d e r a t i o n s  w i th  r e g a r d  t o  a v a i l a b l e  s p a c e .  C r i t i c a l  work i s ,  

how ever , r,_:t d e te r m in e d  by any p o l i c y  of  t h e  new spaper .

6) With r e g a r d  t o  s p a c e  t h e  l i m i t e d  r e a d e r s h i p  o f  a r t  c r i t i c i s m  

i s  t a k e n  i n t o  acc o u n t  and p r i n t e d  sp ace  a v a i l a b l e  t o  a r t  

c r i t i c s  i s  t h u s  a l s o  l i m i t e d .  No s e t  amount o f  sp a c e  i s  

a v a i l a b l e  t o  c r i t i c i s m  of  any o f  t h e  a r t s .  The c r i t i c  i s  

f r e e  t o  w r i t e  as e x h i b i t i o n s  come. A c t u a l l y  t h e  v i s u a l  a r t s  

a r e  only  em phas ised  when som eth ing  i s  s t o l e n  o r  very  c o n t r o -

’r s i a l  ( e . g .  Henry M oore 's  s t o l e n  s c u l p t u r e  o r  P i c a s s o ' s  

H a r l eq u i n ) . A r t i c l e s  t h e n  move away from t h e  rea lm  o f  c r i ­

t i c i s m  t o  t h e  rea lm  o f  news. O verseas  rows l i k e  t h e  smash­

i n g  of  t h e  P i e t a  a r e  r e p o r t e d  on i n  l e n g t h .  O th e rw ise  a r t  

i s  som eth ing  of  s p e c i a l i s e d  i n t e r e s t  and i s  h a n d led  s e d a t e l y .

7) See t h e  above answ er .

B) Yes.  Good c r i t i c i s m  t r i e s  t o  c o v e r  a wide f i e l d  and c a t e r s  

f o r  a l l  l e v e l s  o f  i n t e r e s t .  I t  r e p o r t s  and p r o v i d e s  i n f o r ­

m a t ion  and a s o u n d in g - b o a r d  f o r  t h e  p u b l i c .

9) No f i x e d  q u a l i f i c a t i o n s  a r e  e x p e c t e d  excep t  t h a t  t h e  c r i t i c  

i s  e x p ec te d  t o  be a know ledgeab le  p e r s o n  i n  h i s  f i e l d .  At 

t h e  moment, H.E. Winder i s  employed as a f r e e - l a n c e  c r i t i c .

Mr. Winder i s  a c a r t o o n i s t .
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H .2 .5  P. Boekooi -  Die Dqqendblad ,  P r e t o r i a

1) Een medewerker,  Lite S c h o l t z ,  i s  a s  v r y s k u t  k r i t i k u s  i n  d i e n s  

van Die Dggendb lad .

2) Been v o l t y d s e  k u n s k r i t i k u s  i s  o o i t  deur  d i e  n u u s b lad  i n  d i e n s  

geneem n i e .

3) K r i t i e k  op d i e  v i s u e l e  k u n s t e  word s p o r a d i e s  g e p u b l i s t o r .

4) Daar word b a l e  min g e r e a g e e r  op r e s e n s i e s .  D i t  hang saatn met

d i e  b e l e i d  van d i e  k r i t i k u s .  I n d i a n  d i e  sk ry w er  bang i s  om ’n 

mening t e  lu g  poog hy om o b j e k t i e f  en k o r r e k  t e  s k r y f . So 

l o k  hy u i t  d i e  a a r d  van d i e  s aa k  min r e a k s i e  u i t .  S u b j e k -  

t i e w e  k r i t i e k  lo k  r e a k s i e  u i t .  Die s t a n d  van k u n s k r i t i e k  i n  

S u i d - A f r i k a  i s  e g t e r  so l a a g  d a t  d a a r  min s u b j e k t i e w e  s k r y w e r s  

I s  wat o o r t u i g .  S t e r i e l e  s u b j e k t i w i t e i t  s o n d e r  m o t i v e r i n g  

kom algemeen v o o r .  Ek meen d i e  k r i t i k u s  kan e n i g i e t s  s e  m i t s  

hy d i t  d u i d e l i k  f o r m u l e e r  en m o t i v e e r .

5) Die werk van k r i t i c i  word n i e  v e r k o r t  of v e r a n d e r  n i e .  D i t  

word ook n i e  b e p a a l  d e u r  d i e  b e l e i d  van d i e  n u u s b l a d  n i e .

6) R e s e n s i e s  i s  korb  of  b a l e  l a n k .  Die l e n g t e  w i s s e l  van onge-  

v e e r  h o n d e r d - e n - t w i n t i g  t o t  h o n d e r d - e n - t a g t i g  g e t i k t e  r e e l s .  

I n d i e n  ’n r e s e n s i e  op ’n s p e s i f i e k e  dag g e p l a a s  moet word,  moet 

d i e  l e n g t e  d a a rv an  a an p as  by d i e  b e s k i k b a r e  r u i m t e .  A nd e r -  

s i n s  kan d i t  n e t  so l a n k  wees as  wat n o d ig  i s .  L eng te  van 

r e s e n s i e s  word ook b e p a a l  deur  d i e  duur van ’n u i t s t a l l i n g  en 

ook deu r  d i e  r e s e n s e n t  s e l f .  Daar i s  e g t e r  n i e  genoeg r u i m t e

v i r  d i e  g e r e e l d e  p l a s i n g  van e n i g i e t s  n i e .  M a r k n a v o r s i n g ,

gedoen deur  d i e  M a r k n a v o r s i n g s i n s t i t u u t  van d i e  U n i v e r s i t e i t  

van S u i d - A f r i k a  g e d u ren d e  Dktober  1975, h e t  ge toon  d a t  d e k k in g  

met b e t r e k k v  g t o t  p o l i t i c k  en f i l m s  d i e  twee h o o f r e d e s  i s  v i r  

ve rkope  van Die Q qqendb lad . K r i t i e k  op d i e  v i s u e l e  k u n s t e  

v e r sk y n  op d i e s e l f d e  b l a d sy  as  k r i t i e k  op f i l m s .  Dus kan
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mens aanneem da t  d i t  onk b a l e  g e l e e s  word.  H u n s k r i t i a k  word 

dus n i e  maar n e t  g e p l a a s  n i e .  Die n u u s b lad  verkoop g e d e e l t e -  

l i k  as  geuolg  d a a r v a n .  Die r e d a k t e u r  mean dus d a t  d i e  hoe 

s t a n d a a r d  van f i l m k r i t i e k  d e u r g e t r e k  moet word na k r i t i e k  op 

d i e  an d e r  k u n s te  oak.  So word i n i s i a t i e f  aangemoadig .  Die 

p e r s e n t a s i e  r u i m t e  wat aan k u n s k r i t i e k  a f g e s t a a n  word, f l u k -  

t u e e r .  Ek w i l  d i t  g raag  o p s t o o t  vanaf  ongeveer  12-14% na 

20%. H i e r d i e  r n r s e n t a s i e  i s  r e e d s  b e r e i k  maar s l u i t  ook 

f o t o ' s  en p e r r  - t a r i n g s  i n .  ’n Goeie  f o t o  en o n d e r s k r i f  b e t  

e g t e r  ’n g r o t e r  t r e f k r a g  a s  ’n l a n g  geskrewe s t u k  s o n d e r  i l l u s -  

t r a s i e .  Ek w i l  e g t e r  d i e  wanbalans  wat b e s t a a n  t u s s e n  r u i m t e  

a f g e s t a a n  aan d i e  v i s u e l e  k u n s t e  en d i e  a n d e r  k u n s t e  u i t s k a k e l .  

Daar g e b eu r  e g t e r  m inder  op d i e  g e b ied  van d i e  v i s u e l e  k u n s t e .  

Die Oqqendblad i s  h o o f s a a k l i k  gemoeid met kun sg eb eu re  i n  

P r e t o r i a ,  a a n g e s i e n  d i t  ’n P r e t o r i a s e  n u u s b lad  i s .  Gebeure  i n  

Jo h an n e sb u rg  word s l e g s  gedek wanneer i n s t a n s i e s  g r o o t  rnoe i te  

gedoen b e t  am Die Dqgendblad van gebeu re  i n  k e n n i s  t e  s t e l .

’n Daggids  ve rskyn  i n  d ie  n u u s b lad  en kondig  g edeu re  aan .  D i t  

i s  e g t e r  n i e  d e a l  van d i e  k u n s b la d s y  n i e .

7) S i e n  v o r i g e  an twoord .

8) Alhoewel d i t  met b e t r e k k i n g  t o t  d i e  p o l i t i c k  wel m o o n t l i k  i s ,  

beskou ek d i t  n i e  a s  ’n f u n k s i e  van d i e  n u u sb lad  om ’n podium t e  

skep  v i r  k u n s k r i t i c i  n i e .  I n d i a n  d i e  n u u s b lad  d i t  wel doen 

p l e a s  hy 'n l e p e l  i n  d i e  mond van d i e  l a s e r .  So word 'n 

g e v a a r l iu c i  s i t u a s i e  geskep a a n g e s i e n  d i e  l e s e r  s e  o b j e k t i w i -  

t e i t  v e r l o r e  gaan .  Die S u i d - A f r i k a a n s e  l e s e r  g lo  oor  d i e  

algemeen a l i a s  wat hy l e e s .  Die h o o f f u n k s i e s  en n e w e fu n k s ie s  

van d i e  n uusb lad  word e g t e r  deur  d i e  r e d a k t e u r  b e p a a l .
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H.2.6 P. Baneshik -- The Star, Johannesburg

^) The S t a r  employs f u l l - t i m e ,  p a r t - t i m e  and f r e e - l a n c e  c r i t i c s .

2) T h i s  newspaper  has  employed F u l l - t i m e  c r i t i c s  f o r  t h e  p a s t  

t w e n t y - f i v e  y e a r s .

3) We p u b l i s h  e x t e n s i v e  c r i t i c i s m  on t h e  v i s u a l  a r t s  and do so 

r e g u l a r l y .

4) We do r e c e i v e  l e t t e r s  from r e a d e r s  commenting on a r t  c r i t i c i s m .

5) Very seldom i s  i t  n e c e s s a r y  t o  s h o r t e n  an a r t  c r i t i c i s m ,  and 

i t  would t h e n  on ly  be d e te r m in e d  by t h e  s p a c e  a v a i l a b l e .  

O th e rw ise  t h e r e  i s  no p o l i c y  t h a t  would r e q u i r e  a c r i t i c ' s  

judgment t o  be a l t e r e d .

6) I  canno t  g iv e  you an e a t  in: , t e  of  t h e  amount of  column i n c h e s  

a v a i l a b l e ,  bu t  I t h i n k  you w ix l  ju d g e  f o r  y o u r s e l f  from an 

e x a m i n a t io n  of  o u r  d a i l y  a r t s  and e n t e r t a i n m e n t  s u p p l e m e n t , 

T o n i g h t j  t h a t  we d e v o te  a ve ry  c o n s i d e r a b l e  amount of s p a c e  t o  

t h e  v i s u a l  a r t s .

7) The same a p p l i e s  h e r e  as  t o  ( 3 ) .  The S t a r  a lm os t  c e r t a i n l y  

l e a d s  t h e  South  A f r i c a n  p r e s s  i n  t h i s  r e s p e c t .

B) S i n c e  i t  i s  t h e  f u n c t i o n  of  a newspaper  t o  p r o v i d e  a p l a t f o r m  

f o r  d i s c u s s i o n  of  a l l  m a t t e r s  of t h e  human s p i r i t , i t  i s  

c l e a r l y  i m p o r t a n t  f o r  a newspaper  t o  p r o v i d e  a p l a t f o r m  f o r  

a r t  c r i t i c s .

9) Academic q u a l i f i c a t i o n s  a r e  o b v i o u s l y  a recommendation  when 

c o n s i d e r i n g  t h e  employment of a c r i t i c ,  though  lo n g  e x p e r i e n c e  

i n  w r i t i n g  about  t h e  s u b j e c t  and a d e d i c a t i o n  t o  i t  i n  t e r m s  

o f  t im e  and energy  a r e  i m p o r t a n t  a l s o .
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H .2 .7  J .  K u t t n e r  -  The Sunday T im es , Joh an n esb u rg

1) ,  2 ) ,  3) The Sunday Times has  a lways  had a f u l l - t i m e  cinema and 

t h e a t r e  c r i t i c  and i t  has  one now. S i m i l a r l y ,  we have a lways  

had a f u l l - t i m e  l i t e r a r y  c r i t i c  and we have employed a f r e e ­

l a n c e  music  c r i t i c .

4) We f r e q u e n t l y  r e s e r v e  and o c c a s i o n a l l y  p u b l i s h  l e t t e r s  

a p p la u d i n g  or c r i t i c i s i n g  t h e  o p i n i o n s  of o u r  c r i t i c s .

5 ) ,  6 ) ,  7) Our c r i t i c s  have a f r e e  hand t o  w r i t e  as  t h e y  p l e a s e .  

Space a v a i l a b l e  i s  a lways a d e t e r m i n i n g  f a c t o r  i n  t h e  l e n g t h  

of t h e i r  c o n t r i b u t i o n s , as  i t  i s  of a l l  o t h e r  i t e m s  p u b l i s h e d .

8) We p u b l i s h  what t h e y  w r i t e  as  a p u b l i c  s e r v i c e  as w e l l  as f o r  

i t s  g e n e r a l  i n t e r e s t ,

9) We employ only  c r i t i c s  who a r e  e x p e r t s  i n  t h e  f i e l d s  t h e y  a r e  

c a l l e d  upon t o  w r i t e  a b o u t .

335



H.2.B J.J. Liebenbcrg - Die Uaderland, Johannesburg

D  Die U ader land  b e t  n i e  ’n v o l t y d s e  k u n s r e s e n s e n t  aan d i e n s  n i e .  

Dit  word op v r y s k u t  b a s i s  d e u r  ’n bekende k u n s t e n a a r  en k u n s -  

k e n n e r ,  mnr. D irk  M e e r k o t t e r ,  u i r  ons gedoen.  Uoorheen h e t  

ons B o n n i ta  D a v id t s z  v i r  d i e  d o e l  g e b r u i k .  Sy h e t  »n k u n s -  

g raad  van Wits gehad. Tot so  vyf  j a a r  g e l e d e  was d i e  r s s e n -  

s e n t  mnr. (Mica van Rensburg .

2) Wanneer Die U ader land  met k u n s r e s e n s i e s  beg in  h e t  i s  ek n i e  

acker n i e  maar s o v e r  ek west i s  d i t  r e e d s  v i r  j a r e  ’n g e r e e l d e  

d in g .

3) Tans word k u n s r e s e n s i e s  n e t  s p o r a d i e s  gedoen.  D i t  i s  n e t  

wanneer ’n i n t e r e s s a n t e  u i t a t a i l i n g ,  of een met m e r i e t e  o f  een 

deu r  ’n bale  bekende k u n s t e n a a r  gehou word, d a t  ons d i t  r e s e n -  

s e e r .  Die r e d e  h i e r v o o r  i s  d a t  d e a r  gans  t e  v e e l  r e s e n s i e s  

a n d e r s i n s  gedoen most word.  E lke  Jan  Rap en sy maat s k i l d e r  

d eesd ae  en d i e  s t a n d a a r d  i s  l a a g .  Die g e w i ld e  d e k o r a t i e w e  

en r e a l i s t i e s e  k u n s t e n a a r s  wat kom m ers iee l  s u k s e s v o l  i s ,  en 

b a i e  u i t s t a l  i s  n i e  d i e  m o e i t e  ward om s p a s i e  aan t e  wy n i e .  

Ons l a s e r s  s t e l  ook oor  d i e  a lgemeen n i e  s o v e e l  b e la n g  i n  

kuns n i e .

k )  Ons k ry  min b r i e w e , gewoonlik  n e t  van g e g r i e f d e  k u n s t e n a a r s  of 

g a l e r y e  wat n i e  t e v r e d e  i s  met ’n n e g a t i e w e  r e s e n s i e  n i e .

5 ) ,  6 ) ,  7) R e s e n s i e s  most p a r t y k e e r  v e r k o r t  word a . g . v .  s p a s i e  

maar d i t  i s  b l o a t  ’n p r a k t i e s e  oorweging  en n i e  omdat kuns 

a f g e sk e e p  moet word n i e .  Been en k n le  a f d e l i n g  van d i e  k u n s -  

b la d  word deu r  p o l i t i e k e  oorweginge  of k o e r a n t b e l e i d  g e a f f e k -  

t e e r  n i e .  Die s p a s i e  wat o f g e s t a a n  word hang a f  van d i e  

b e l a n g r i k h e i d  van d i e  u i t s t a l l i n g  en d i e  a a n t a l  u i t s t a l l i n g a  

wat d i e  m o e i te  werd i s  om t e  r e s e n s e e r .  D e F in i t i e w a  a y f e r s  

i s  onmoon t l ik  om t e  v e r s k a f  n e t  soos  d i t  onm oon t l ik  i s  am t e



s b  hmeveel s p a s i e  aan an d e r  k a p ie  gemy word, want a l l e s  w i s s e l  

van dag t o t  dag.  Been k o e r a n t  kry  e lk e  dag d i e a e l f d e  r u im te  

n i e .  Dit  i s  b u i t e n d i e n  d i e  b e l a i d  van Die Waderland d a t  meer 

r u i m t e  aan d i e  meer g e v u i l . d e  vermake b o o s  f l i e k e ,  pop s t e r r e ,  

e n s .  gewy word omdat ons v i r  d i e  algomene man i n  d i e  s t r a a t  

sk ryF  en n i e  v i r  d i e  u i t g e s o e k t e  p a a r  i n t e l l e k t u e l e s  n i e .

Q) Ek weet n i e  mooi wat u b e d o e l  by ’n podium v i r  k u n s k r i t i o i  n i e .  

Maar ek d ink  d i t  i s  b e l a n g r i k  da t  ’n g o e ie  r e s e n s e n t  d i e  kans  

k ry  om sy s e  t e  s e  oor  ’n k u n s t e n a a r  en sy werk.

9) Die r e s e n s e n t  moet ’n k u n sk en n e r  wees.  Dit  b e ta k e n  n i e  nood-  

wendig !n g r a d u e e r d e  n i e  want b a i e  k u n sk en n e rs  b e t . n i e  g ra d e  i n  

kuns  n i e  maar weet soms b a i e  meer a s  iemand wat ’n d ip lom a of 

g ra a d  i n  k u n s g e s k i e d e n i s  b e h a a l  b e t .  Dm ’n w a a rd e r in g  t e  gee 

verwag meer van d i e  r e s e n s e n t  as n e t  b l o t e  k u n s g e s k i e d e n i s -  

k e n n i s .  W erk l ike  b e l a n g s t e l l i n g  en k e n n i s , asook ’n vermoe om 

’n w a a rd e b e p a l in g  t e  doen i s  rn v e r e i s t e .  Hy of sy moet a ok 

kan s k r y f .
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H. 2-9  Hr.  Dryqda le  -  The P r e t o r i a  !\le!-ig, P r e t o r i a '

1) We have f u l l - t i m e  c r i t i c s  an our  s t a f f  a s s i s t e d  by a p a n e l  of  

f r e e - l a n c e  c r i t i c s  -  what we c a l l  " s t r i n g e r s " .

2) We have had a f u l l - t i m e  c r i t i c  on our  s t a f f  f o r  more t h a n  

t w e n t y - f i v e  y e a r s .

3) We p u b l i s h  c r i t i c i s m  on t h e  v i s u a l  a r t s  r e g u l a r l y .

4) We have o f t e n  p u b l i s h e d  l e t t e r s  from our r e a d e r s  r e g a r d i n g  

r e v i e w s  p u b l i s h e d .

5) Reviews a r e  somet imes  s h o r t e n e d  and t h e  o p i n i o n s  e x p r e s s e d  

on ly  changed i f  t h e y  might be c o n s i d e r e d  l i b e l l o u s  o r  a b u s i v e .

6) We p u b l i s h  abou t  t h r e e  columns an i s s u e  on r e v i e w s  of t e l e v i ­

s i o n  programmes, r a d i o ,  m us ic ,  p a i n t i n g ,  s c u l p t u r e ,  p l a y s  and 

f i l m s .  The amount o f  sp ace  d e v o ted  t o  r e v ie w s  o f  p a i n t i n g  

and s c u l p t u r e  n a t u r a l l y  depends  on t h e  number o f  e x h i b i t i o n s  

h e l d  i n '  t h e  c i t y .

7) See above.

8) We do c o n s i d e r  i t  a f u n c t i o n  of  t h i s  newspaper  t o  p r o v i d e  a 

medium for c r i t i c s  o f  t h e  v i s u a l  a r t s .  I t  i s  ou r  p o l i c y  t o  

p r o v i d e  r e a d e r s  w i th  a gu ide  t o  t h e  a r t s .

9) We e x p ec t  c r i t i c s  t o  have a t h o r o u g h  knowledge of  t h e  s u b j t  n 

d e a l t  w i th  and a flair f o r  w r i t i n g .

{ Z l t  may be n o te d  h e r e  t h a t  a l t h o u g h  c r i t i c i s m  on t h e  a r t s  i s  

p u b l i s h e d  r e g u l a r l y  i n  The P r e t o r i a  News, c r i t i c i s m  on t h e  

v i s u a l  a r t s  i s  p u b l i s h e d  only  s p o r a d i c a l l y  “ j
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