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ABSTRACT

Madem d’; Eve is South Africa’s most successful cartoon strip. Created by three white, middle
. class men, it has received praise both locally and overseas. At the same time, it has been the

 subject of very little published criticism. Comlc strips are narratives which operate In specific

- ways, using specific strategies to tell their stones Analysis reveals several strategies through
which Madmn & Eve addresses the South African situation, for example, recasting
_ Eurocentric cultural phenomens in an indigenious mould. Following the cartoons from their
inception in 1992 to the. prasent reveals a nau-atlve of the evolution of a national :denmy

Madam & Eve addresses an amblemanc raciat s:tuatmn, that of the whitc madam and- her
black maid. But in tending to exclude ‘men from its satire, it fails to exlm_nne _geu_]der roles

onstically. A closer examination of the charge that Eve as an “icon of black femininity" is
 “oppressed” zrevea!s that it is Madam who s the miost stereotypical of the chamcters, there is
ansk that thig type of postoolomnl cﬁticlsm wdl :tself shp mtn rcism,

- Humour i3, by its ve.ry nature, pohtical!y incorrect. It exposes the cracks in soclety and, in its

- opposition to authority, is profoundly democmuc in orientation. In the context of South
- . African humour, Madars & Eve steers a middle path betwesn (white) consarvative reaction
ad iefi-ing invective, Yts brand of satire is foo gentle to be tmly subvetsive. For all its
shortcomings, Madam & Eve deserves credit for addressing isiues from 2 South African

 penpective, It encourages South Africans to laugh at jusues thet Weually provoke anger,
" Humoaur is society’s sefety valve: in order for humour to change, sociely must change first.
Those who wish to ses pohncnlly cotrect humour wﬂt have to nreale their own, and a]low '

aud:ences to judge for memeives. -
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* Ancteonthetitle R Coe T o
" Before fhe word “humour” referced to the comic, it degeribed the four chief fluids of the
body - blaod, phlegm, choler and melancholy - that were thought to determine a person's

. mental and physical qualiv~:, The word “humorcus”, i fatt, originally referred to an

© excess of “,'mmnurs"' i the body. A “humorous” perso therafore. suffered from some .
* form of e)!iaggsmted tendenby wh:ch ‘minde him funny, In its continuing search for identity,
 South Africa taday can be a read as a nation of conflicting tendencies - or humours, as
scgolars would have desqnbed them a few centuries ago. Will we embrace the sungulne, oy
'.Zie meimhol:c? Or perhaps - ag people have in the past ~ tha choia'ric?

»

_ "r‘..onﬂncting humivuts” slso rst‘m o she dlfferent viewpoinis on what is funny arzd what may.
' ‘h¢ Tamghed at that emerge thmugh the coursa of this report, Madam & Eve's bnsmess is

o * huroour, but. mt ail of its stities find much Jo langh at (see Chupter o), Fmally, the title
- also refers W :ha maay different types of fmmonr (a word 1 use out of practical negessity);
' many of which come into conflict, ot only with each other, but with cammonly actepted -

. notions 6f decmy as well as aumnnty. Humour, which fuels laughter, is aIso a site of anger

.:m?danger.




INTRODUCTION

* Humour, shews us as we are. _
' ' William Congreve, 1695 (60: 19%)

' Laughter [is] the clpher-key wherewllh we decipher the whole man.
: " nmas Carlyle, 1833 (92: 1)

: "thrabrdinary...a South African p_henome'ﬁon"_'f Mail & Guardian :
- “The most popular cartoon in South Afric ~ The Wa!_l Srreer Journal

" ~ “World class” - Eastern Pravmce Herald

“Madam and Eve is the hilariously ironic comic strip which acutel; reflects the changes

- in modern South African socisty tlu-ough the antics of « rich suburhan housemfe und her -

- liberated black waid"- The Rig Issue (London) - _
 “The miost painisss way of understandmg South Afrlcam pofitics” - The Guara'mu o

Madam & Eve, Saouth Afncas most successfil tattuon strip, calebratcd :ts f:t‘th

anniversary in Jone 1997, Gwen Andetson and Bve Stsulv first appeamd on the scene &t &
criﬂca! juncture fn South Afriea’s history and in'the five years of their existence have
* become favourite nationat figures (see figs 1, 2). Now appenring In nine deily newspapess,

* four weekies and thrée magazines, Madam & Bve is read by an estitated four millicn a
“month (Hansen, 97: 3), The strip also appears overseas in Swedigh, Davish and Norwegian

- (Francis et al, or: 175) and in Janvary 1998 10,000 copies of a French Madam & Kve
- collestinn wese published (Louw, 98: 19). “{Wle think Madam and Bve and their hiccups

 ure really vniversal. The French could relate to that,” the publisher has said (ibid.). The
- creators of Madam & Eve have given countless interviews, uppeared on television and met

Presitent Mandela to prusent him with a series of otiginal cartoons Teaturing him.

~ Alongside more conveational South Afrisan celebritics, the characters are often “gpked”

o



Mt what they will be doing for Baster, for cxample,. or Christmas. Bven Madam & Eve
the musical, to be performed at the Agfa Theatre in Sandton Square in May 1998, is in
'the 'pipeline'. ' :

]

“The three men recelve praise and acclaim from all comers of South Africa” (Hansen,
97: 3) and if anything, reaction to Madam & Eve in the international media has been
even more extrzordinary than local comimercial success. Articles on Madam & Eve have -
{0 date - appcared in The Guardian, The London Sunday Telegmph, The Weekly .
- Tslegmph Washingran Post, Los Angeles Times, The Wall Street Journal, New Yark: '
' Times, Le Mande. T lw Ecanonusr, Newswaek and the Jerusalem Post. ' :

_' Why such extraurdmary succm? S. Francm, H Dugmure and Rico hnve their own
sugpsstions: .
_ e “attly weﬂnnk because [thonﬂ.rluon] is tapical. Andparﬂy bacausenuses&aumto
P -2_ " subvert and challenge racial and etlile stetentypes. Add also Tecatisé South Afncans '
'mleanuag to Jruzh &t theinsslves. : L
. "These 3re soma of e reasions we'vehemd -and some of them we've even offered '
_ ourselves thuting lnletmws But the truth | is, we don’t really know. We like 1o think,
~inour 1853 modest momems. that it may be heoarss the cm_'taons are funny. _
: : : . Feancis et nl. 97‘ 176

L

e

. 'Thi “crention of three whits, misdle class roen, Madam & Bve escaped' unsram'ed by
.pubhshed criticism vatit # ‘December 1996 article in the looal ferninist journal Agenda K
- goncliuded ihat the cartoorn, wis fulﬁlhng a "conservative agenda" (96‘ 34). Giil Smith
objesta to the fast that Madam and Eve “does not force white South Africans to challenge - -
' their white supremacist reading of black female subjectivity” (ibid.), Whether I ngree with -
her conclusions of not remains % be deternined in the body of this report; but her
reading is aiso an indication of the p:ﬁssul_-e w;ﬂ;ér which makh of our huniour - and other
cultutal activities - now finds itsélf. Ohe can only”conclude that humour appropriate o
the new South African dispersation, according to this analysis, should be non-sexist, non-
" acist; noncoffensive and chadge society for the better. Whether humour cen and should
T be expected to servesuch iofty ideals is ono of the quest?x.n hope o ahswér.
y T _But why stm;ly humour at ail? Since the ume of Plato, hﬁ"monr has been regarded asa -’
® - subject unworthy of serions study, a trivial addendum to the real pusiness of life. But like_
. Murmy S, Davis in his book Whar's Sp Fumiy? The comis, ception of cyliure and
L : society, 1 believe that humour “belongs in the ceritre stage n*f life” i 5). The ™
o socaolog;st Joyas Hentzler- {1570y felt that humour cnﬁ serve

asnklnd ofsuc:wdmﬂ inﬂwafﬂwculua-e or socie ,thegroups and pop%on mmj
segmnms, the oommumtles or iocahuos. and ghe erps i wlnch 1l.awun?.’..‘?iﬂmt a people /




laugh at sy givon time can reveal what ey are mteresta& in, concerned about,
amused by, d;sgusmd with, preoccupied with, :
- (ibid.}
Humour can reveal the truth about a society (Davis, 92: 2).

I
L2

~ My aim in the pages that follow is to analyse Madam & Eve in terms of style and content
. before critiquing its represéntation of race, gender and national identity: The third and. -
final chapter will include the placement of Madem & Eve in the broader context of
~ humour, 'includi'ng specifically South At‘ricari'hmﬁow. Humour is a cultural pheriomenon _
 for which the rules are different; any critique of Madam & Eve that doss ot take into
. aceount the way humour functions wilt be flawed and mcomplete Any value judgments
made nbout the carl:con 's mesentatioti of race, gender and national -identity need to
acknowledge that its raison d'etrs 15 to make people laugh - to be fuuny and I do not -

©believe it is appropriate to judge humour in the same way ong would avaluate discourse
© - thati is ot mtentionally humorous‘

o Gonthualisahon mcludes a necessanly brief overview o ﬁu gﬁr arsd its unphcauons' an
- “analysis of a comic strip cannot be complete without gome gxamination of the way in
* which hursour and satire function, Humaur and its relation to national identity. cannot be
ignored either, particulurly in the case of 4 namrative as wedded to South African politics
and mores as Madam & Eve. Finally, bascd ow my discussions in the first three chapters; I
will attenpt to evaluate the significance of Madam & Evein pcst-aparthend South African
' gifture and make soms {tenlazwe) suggestions about its value for.a socioty stili in the
process of (trans)fomlatmn ' .



CHAPTER ONE

.Madams are l‘rom Mars, mnids are frnm Venus

“Why shauld we learn Zshi?” m Four Zulu teacher, Mr Larsnn, asked the .

¢lass one fine day in 1986, Hands went up. “Yes?” Mr Larson looked Mopeful. “So you

"t speak to your maid." Fot many whtites, maids {and occasionally ‘garden boys”)

repressnied the only close contact they had with blacks. Madams and maid are found in
many parts of the world but “Nowhere,” observes The Economist {97: 7); “does the

B ma! contmdicﬁons ofa society as in South Africa”.

: relationship between a wiute madam and her black maid so encapsulate the social aud_ .

u"“ﬂ'ﬁ’ Madam—ant’rMmd smuauon is an obvious one to satirise, During the apartheld .

" yeurs it ctystatived the absrdities of the idea of “separate developmunt™:. hese at the-

-
heait of the white hotie was the black woman who cooked,- cleaned and Jookad after the

with the task of habyswtmg might be 2eenvad of stesling. the sugar, The theme of Madam

-& Eve, therefore, "is to explore wuys people can share #a ammate space mnd yet semain AR

.-.o--’.'

slmngets" (’i‘nylor, 93: A19), - -..-.; S ”,__H___,_, s m,-n—n-wr e

P
- . -

At the same time; Madam and Bvo do not live in the :eai wo:ld described by Tke

- children: It was a position of both preat trust and deep suspicion, where 2 woman charged

'-'K-.*anomm. They exist in a.comic steip, and the world of {e comic strip isqmle dlstmct -

“from worlds created in other culiural forms such as film or the wovel, Curiously, fora

- cultural ectivity so much a part of our Jives and so. ccmmerclal!y snrmssfu] thc comic

: stnp has been mInally ignored by culturat critics in favour of f.ilm telemion and

'hdvemsmg Cunaequently there are no critical _parameters defined simnf ically for the

o comic strip and ruch of my aualysis of Madau & Eve l;akes me mcn terr-tt:-r;, for whmh_

-maps ars hard 1o come by,

B

) R __'__so 1 will staxi mth a few bmad .mnnitmns One of thB moa: dmtinutm faatures cf‘ the '

modem comiz wrip (ami here E use "comw." in its litera! sense) is the wss of nancatune. :

" It is mlpcrtaﬁt to note that, while frequently 1mbncsrfaed cartoon and camamre are not one

.. ndt the same thing. The Encyclo;:iu Bri:atmicu defiries cancamm as “the distorted
S presentahon of a petson, type or action” (3: 905}, ‘Curtoon’ referred to the final deawn -
L -prepmatiun for a painting untnl the early 1840s, when it suddenly came to describe a

© pictorial pamdy. The comic stip is “a pictorial anecdote or 2 serial story from

'?_comemporary anonymous history” which employs the methods of “the caricaturist, the

catoaist, the dramatist, and the racontenr”(ibid). Cartoons offer géneraiised comic
_ musm:md reptesentatfons of types; there i usnally 2 caption in which a point js raade and

P of ths lamour is looated, A caricature {espema!ly of a public figure) pan mand on

o its gwir without the belp of = punichling: .the sriticism s self-evident. Cmc_:amm are



B ~ concerned with the distortion of appearance and physical features, cartoons with the
parodymg of seclal mores and persenahty, cari¢atures are most frequenﬂy associated with
political figures and current events, cartoons and comic stnps wﬂ:h jokes at the expense of

o I.umanity-mgeneral

Caricatire and cartoon are relatively recent phenomena. The first caricatures in a
recognmably modem sense were prodaced by the Ttalian Agostino Caracci durmg the late
' sixteenthy century, Htstoncally, both forms are strangly rooted in satire, The 18th century -
‘was the golden age of caricature, when arus&s such as Hogarth lampooned society and -
- poitical figures with remuckable viciousness. During ths 19th contury the French artist

_ Honore Daumier brought & new dimension of pohhcal and social cnthue to the cartoon,

~ The comic styip firs: came into being towards the end of the 19th century and during the -
2th cenmry becrme hsfonishingly successful. Comic stnps as we 'kt.!ow the~, todsy are an
' Amerwan phenomemn. developed as wee}:ly hurnour sections for the N-w York Sunday.
papers, with the goat of increasmg circitfation; that comic strips developed at all was due
in pact to technclogical advances and 2 cxrculatmn war between Joseph Puhtzer and
' Randolph Heal;st (Geulan 95; 2) :

Comic stnps are thus deeply rooted in capuahsm. Umberto Eeo descnbes the comic strip
a3 an “industrial product’ (94.38) and that therefore. in most cases, the cofmic strip
“reflects the 1mph¢1t pedagogy ¢ a dominant system and acts aga hidden miufowement
. of the dominant miyths and values” (ibid. ). Comic slnps were also instruments of
© . globalisation long before the phenomenon becams a buzzword Characters from :
- America tuch as Garfi eld, Charlie Brown and Dagwood Bumsiaad are known worldwide
- through  syndication to hundreds of Tocal newspapers (and i the case of Garfield and
Peanm', through spin-off merchandlse and amlmated tolevision series). Vet for all its
_ commercialism, the comic strip is capable of attaining the Tyriczl heights and profound

' ms.lghts of poctry; in 1963, Eco descrived Cherles Schulz, the creator of Peanuss, as a
' post, and avowed that Peanuts is “somethirig true, tendey a,nd geniie” {04 37}. For

Yan't Chnrl:e Brewn a momenl of the Universai Commuusness. 1 Hero of our 'Hme, a lﬁmm

Leopold Biciiy, & Positive Type, our pocket, portable Evetyman, the sububan Philoctetes o -+ ..o,

the paperbaclm a Jereraiah of the strip-Bitle wlneh meteenary apostypha have necasiomlly._ :
pmented to us in receplive vind malevorent tmnsiatlens. undermining our fai!.h. and thus :
demendmgalem ofEmmuees o re-establish thetexleandtbeglossesf e o
:  (ibid)

'.'\

In lme with the need for the broad worldwide appeal that offers greate. posml;ulmes fer '

o _ 'syndmatien. eorme snaps ysuslly offer generallsed, anonymons types and sitvations with

which & wide range of readers from different cultural bagkgrounds can identify. Some
~ strips (such as Madam & Eve -and Doonesbury} occasionaily featore figures from the
< real world. bt are anchored by ﬁcticna[ characters. The creezor of Garfield, probably



the most commerciaily successful comic strip of all time, bas said that he avoids culture-
: and-cuuntry—specxfic gifpations so that éveryone can 1dentxfy with the situations in his

- ..artoon stnp

 Madam & Eve bust:s the trend by being much more culture-specific than most strips. Iis
eharacters angd situations are most readily recognised by South Africans (or those at least
famllim' thh Sonth Afvican’ culture} and tnany of its situations are based upun current
scendals ot igsues in local politics. Even for South Africans, going through the Madam

" and Eve archives can be confusing becanse the events that inspired them are fosgotten

and . unfamiliar by now, But for all its specificity, the charncters in Madmn & Eve are
stctefitypl(‘al encugh to alfow a wide range of readers to identify with them, “I couldn’t -

- meet Madam dnd Eve on the street and recognise them, they could be anyhady" .

C commented ong’ mte:wewer (Omotoso, 96: 32),

= One of the key characterisncs of the atiificial weild of the samic str:p i its relation to -

-  time and parentive, In the space of three or four small panels, the typlcal daily sirip

. "présents a situauon, allors it ‘and then resolves the new situation. with a punchlme thax .

B . delivets the iaugh We find the chamclers in a state of equ:libnum, thete is then & joining
of the action tefore the chatacters dre returned to & new stateofequmbnum Asweread .

' 'from Teft to right, time progreases in both our world and the world of the carfoon
charactets, Punchlines reqmte some form of closuee - - an unmselved situation would not

. be i‘nnny « and where a series deals with the same sabject over several days, the. final gtate

of eqml'bnum in ono stnp becomes the initial situation in the. following day’s strip.
Resolutlm is never final i the comic strip. Madam & Eve is f'unmer when réad in book :
form , as ths daily strips an be read together in sequence and each humorous sitoation is
. L-ble 1o build vn the previous oe. - :

: Smce mast comic stips comment in some ‘way on daiiy hfe and the humian condltmn,
th;ytakeplaoematimeframe with some relation to the pmem. Comic strips can
function in a time that is the’ present but remains undef'm..‘é (Ga:ﬁefd ‘Peqnuis), an
anachronistic: past in whx..i: characters are able to- comment on modern day life’ (The

 Wisard of Id, Redeye, Hagar) or a present that correspond: to that of the reader (Cathy,

o Daonesbmy Madain & Eve), Time and narrative in #io ;:omw steip wre dualistic, both
s stauc and i a constant state of forward movement: tho narrative takes place both within

our tirie 5 we experience it while feading and in a parallel eternal present. Chetacters do -

. not age o chaﬁge in any fundamemal way Ch:ldren do not grow up (with the exception

" of office culture strip: On the Fastrack) and, despﬁe joining the workmyg world and
© starting a catering business in the 90%s, Blondie has acquired no wrinkles since her debut

0 1930 Madam and Eve alwayy wear - the same clothing and fitnction within the same

 static situation from ‘year fo year. Th “~haracter whose activities have changod"
- s1gmficantly since the strip's mcepi.# 1 who was gmduateé fmm universtty in '



order ty lampoon the iropies of affirmative action. The characters and situations in
Mgdon & Eve must ecessarily remain familiar to its regular readers with the passage of
time but be flsxible enough to reflect changes in the “real” world.

The comics page is really a coflection of paralle]l universes: each cast of characters
 inhabits & separate world with a characteristic sfyle and govemed by certain rules, which
- Toay corform to pr flant the coaventions of ‘reality’. The world of Blondie mose or Jess
. approximates the way the ‘rsal' world works, whereas a cat that throws snowballs at bis
owner, ‘speaks’ an the phone and is capable of thinking in English is confined to the

panels of Gayfield, Mador: & Eve is unusngl in that the boundaries between the world of -

" the characters and the warld of their creators are occasionally tlurred, and use is made of
. self-referential devices. Madam and Eve smight be held up at gunpoint and watch as
" ijackers min off wih the panels that make up their world, lea¥ioy Phem stranded in ety

~ space. Oceasionally the creators pay teibute to some of their influences, as in the following
: selﬁreﬂexn\ea example where Madam and Eve are visited by a “humout- consuliant” (a

 response to the Mpuraalanga consultant scandal that was ‘making headtines at the time). Ja

the final pane] one: of ihe chsmcters from Doonesbuqr shows up - they have nlso re;ected _

theunwanted advme o

_ 'Figure 3 : ' ' :
*. In this way, Rapid Phase cunningly align their own ereation with that of their comic 1dol S
. " Eve's mini-businesues, which reflect her entreprenental abﬁmes (Omotoso, 96: 22), also
* come fraf a “rich cartoon tradition” (97: 105) (Lucy in Peanuis being one example)

- and the cha.rac!c’:éf- 'I'handl was msplreﬂ by Calvin and Hobbes (22).

Al comic strips tell stories about _peopie and simatlcus Namtwes are slgmficant in

 arialyses of gender, race and cnneepts of the natiot becanse we all use stories through =

which to understand issues of difference and samonmess, Stories are very mseful for
" -explaining why things are the way they are - hence the nayths that appear in every culture,

* John Goode argues that gender is “explained en,ifely by nasrative” (92: 136). ‘Well mio -

 the nlmlennth century, it was the story of Adam and bis rib that was repeated as the reason

for gender, not biological difference. (The reference to the story of Adam and Bve in the . |

title Madam and Bve is; of ocursg, obwons)

- ot



 But nacratives contain the seeds of their own subversion; their very presence su gests that
thers | is a gap in the ideclogy and that questions - which cannot be answered satisfactorily
' within the framework of the parrative - have to be answered. “By their mdab:hty, _
[nmhves] are also the means of recognition™(Ibid.). As Gorde points out
Liis not merely the defecis of fictional coberence that open up the ideological clovime,
- iis the ﬁcﬁona]n;' el that d:sc}oses n me!emauc in the ideology, oiirerwise you
would uo{; teed to ell stories about i, (ibid.}

' Apm-t from theu' panah mtus as “pnpular"culwre, one possrble reason why comic skips
have been neglected in the critical canon is that they can be viewed as & combination of
' art and literature @nd so fall between two stools. Co:mc strips feature 2 mmbmahon of
: .‘graphlcs and . written words. w!uch dre usually used 10. ssgnify speech or thought on the

~* part of the characters. A natrator tarcly infervenies.to comment on the situation; the

charactess ostensibly speak for thensetves, Gesmre mthout words is sogaetini; also nsed,-- .
in which case geswire and action are deemed self-explanatory. This devm appears o
o fmqnsnﬂy in Madam & Eve. L oo

: Stfle is ons 'df the most sali*..nl: characteristics of lftecomic «trip. The success of a strip lies
sot ouly in the qualjty of the humour but ini the aptness suu instant mcogmsab-hty of the
caricatiires, Aswe have seen, the sty‘ie of Madam & Eve is relatwely spartan, The woinen

' s:gmﬁed by conventions easily recognised as fominine: long bair, earrings, ‘skirts, -
o jewellesy. Eve is given carefully ‘shaped facial feame.s which make her look more
> --famhiae fnd bezmunﬂ) that;_th ; 4 i -

- Apart frotn the caticatuie of the uotunously pneumuc health m:mster Dr Zuma who

- has put in the ovcasional appearance whenever a health mmiany scarilal i is the topm of the
. day«m ofthewomen amgwenbreasts. o

' Lastly, ’but not least: th!s shouh:% be ohvmus but it needs to be pumﬁ cut th,at al the

| cattuon ‘steips undu e:lscussmn here are meant to be finny, They are there to make = -

" people Iaugh. Gary Latson of The Far Side - clted as an influence by the creators of
Madam & Eve (G‘ldlsh. 96: 44) - is cne of the most sucwtsful - an,d cont:overszal -

- ) --contemporary cartoonists, Reﬂeotmg on the uneerlamty shat is. the fot of the cartoomsl, he '

o Catthn lmmoln‘ is stmnge in that it's a mlally sitent weeld of ereation and mﬂ!:ﬁon.

A 'Ibecanaonist never fhears laughter groans, eurges, fits of rage, or mynung. Jtteai

- daily shoot-m-ihn-dark ﬁppraach to hmmmr oM things hit 1he1r tnrget aml some

-thmgs don’ t. The target. of course, is anyors who shma 4 s:mnlat ¥ense of hum:mr _
(90: 155)



T

215 Lason goes on to demonstrate, he frequently attracts the atiention of readers whe do

not find his cartoons fonny at all, a problem that applies as much to the comic strip s it

does to the canoon. .. .

A

' What, then, is the silent world of creal:lon aﬂfm‘ﬁm that is Modam & Fve? The Madam
& Eve “Home sweet homepage™ cast of cha:arters"féawes Gwen Anderson, Eve Sistlu,

Mother Anderson, Eric and his gu-linand Lizeka znd leeka s nicce, Thandl, Madam is

deseribed asa typical white madam struggling to come 0" terms with the new South -
i -Africa™;. Mother Anderson is an “old Emp:ra type" with "deeply paternalistic views”.
~ Eve, however, is “bright and sassy and spot-on with her cbservatzons about Madam’s
shor:commgs ..Like Madar, Bve is also divorced, but is not paruculady concerned about

the men in het iife™ Thandl “yith hur childish innocence, can often see thmgs whick

" adults niiss or take for granted”, The wotld of Madam and Eve is very much a female
universe, Apart from the occasional sppearance of. Brir 2 relatively minor character, there. o
-+ 416 0o men i the inner circle, The creators appear to beata loss to explain the wmnce

of men, “People always ask us whete the ‘men_are. We never really have an auswer_ _
becayse they’ve never come into lt...Madams never e\ren been out on & date" {m '

; Omotose 9632)

All comi.c strips, like almost all uamuves, inciude an element of cunfhct T the early-
days of Madam & Eve, conflict was centered between its two. raain . characters: the

 couservative madatm versus e clever maid. After a year, however, the creators felt that

Magissi wis becomitig foo hbeml under Eve's “constant satirical supervision™ So

. Mother Anderson, 0ld, conservative and set in_her ways was biought in as & foil to Eve.
Mother later develaped an avetsion to the pieming yells of the ‘Mielie Lady, resulting in

an ongoing fend, Thandi also spends a Iot of time with Mntl:er Anderson, a gituatio xich -

~in cm‘lﬂlct etween the gmmtxons

 Madam Is the most obviously stercotypical of the rharacters, She is marked as “typical”

and therefore ordinary, Sk is clearly not as “bright" as Eve and ofteni funiotions as ' the

“butt of the joke. Mother -Anderson, as an old “Empite® type, marks Madam ss a
i Wﬂtﬂﬁ‘fﬂ of a cestain lamguage group with cettain ethnic origins, in this case the whlle .
' Bnghsh-speakmg South Aftican with close ties to England. Ex, on the ofher hand, is

_given positive attribites not historically associated with black women in apanteid South ="

- Afyica; she is younger, mors. beantiful and more intelligent than Madam. In contrast to

the simple caricatuce that describes Madam's features, the artist has given Eve Jarge oyes, 4 -
shapely viose; defined cheekbones and lips. Together with Lizeka, her foatices are the ledst ~ -
distorted of ull the cliaracters, aithough, Jike the whits womep, she has a flat chest, Asa

“domestic muintenance engineer” with aspirations to leavir'the world of domestio wotk,

she is ot 4 typical ‘maid®, From the character descriptions slone. it is evident that she

. black fomale characters are marked with destrable. chatactbristics in relation to their white
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couniterparts, They function as critical observers in contrast to the ignorance of the white
women and are therefore most often the ones the reader laughs with,

Typigally the characters of Madam and Eve are to be found within the domestic sphete of

" the home, If they encounter the issues of the day - such as crime - it is through everyday '

activities such as visiting a bank or going to the supermarket. In a patrfarchal society in
which there is still 2 shaip divide between the space of *home’ ond the space of ‘worl’;
these are activities asgociated with the figure of the housewife. Work that is done in the
‘home is ‘domestic work’, which worldwide has niot historically been regavded as ‘real’
work, For direct criticism of the more traditionally masculine arena of business and

: poiltlcs, the creators leave their main characters and go directly to the Unjon Buildings or
_ Parlmment.__(}ccasiona]ly the spheres of the characters and the real world of politics
. avetlap, when Mother Anderson is visited by President Mandela or Evander Holyfield or

whan Madam, Bve and Mother Anderson go on a tour of the Union Buildings and find

* themaselves in the President's nfﬁce. Here Rapid Phase satirise the Bill Clinton oral sex-

scandal (otherwise known as “Hornigate™) 2y having Mother Andrtson’ encounter the

President (Mml & Gumdian, Jan 30 98: 29)

' 'A l“Q? str:p that appea:ed in tesponse o l:he Deputy Spcnker dnvers hcence scandal 5
(Ml & Guardian, May 16 - 22) has Five being charged RS00 for a driver's licence by a
- shady official. The punchline, Mother Andersdn obgerving that the licence. bulldmg ison

fire, refers to the scandal in wluch a bujiding housing. an Mpumalauga licensirip
departraent was burnt down  to destroy evidence of cotruption, Curiously, Eve shows up

-, at the conmer carrying a husinesshku handbag and waaring the mmd‘s umform indlcated

by ber apron
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Mother Anderson, us the feisty old lady with a distinet lack of scruples, is 2 character who
can be used to enact scenarios that would not be believable if carried out by the more
cantious Madam. The gin and tonics that Mother Anderson loves are a faitly specific
cultural marker for (Buglish) colonialism; G and T's on the verandsh at sundown are part
of the mythology of colonial Africa.

“Thandi, the irepressible six year old, is frequently contrasted with the bad-tempered
Mother Anderson. She brings in an element of childish observation, always a useful tool
~ for bumour both of the ag shume! and the ironie, satirical varieties. Rapid Phaze admit
that. their admiration for the cartoon Calvin and Hobbes led them to introduce a !

child (97: 22), Thandi has also been used to make political points, as in d gams of zuniic
Prolactots and Corrupt Govemment Ofﬁcla!s she plays thh her fnends (M&G 1997}

Readmg all of tlm Mad.m & Eve coi!ectuons in sequence, oite s0on bec.omee awars of how

. e cartaons. ¢ chronicle the hlstory of South Africa in the 1990’5, In wany ways, Madam

& Eveiza narrativo of the mition: its developinent, its issues and concerns, the textures of
 its people. Cuirent events treated in the strip aver. theagare-include the Madonga book,
the AWB invasion of the Codesa negotiatioons at fhie World Trade Cente (the AWE
- ctashes into one of the cartoon panels (97: 43)), the death of Chris Hami, Hazel Crane's
_ gift of ahnuse to Winme. the Rugby World Cup, Sarafina 1, Mmhael Jackson's visita,
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“dirty tricks” revelations, the Andre Markgraaff tape scandal, the Mars Rover and the

" Bvander Holyfield visit (he gives boxing lessons to Mother Anderson),

_Aspects of Soutl: African culture and society dealt with in Madant>& Eve include

toWhes. affirmative action, Sonth African “sound effects” (97: 126) and of conrse,
crime. The strip often adjusts: Westem aetditions and cnitural forms fa suit local
conditions. An action comic fea‘tﬁms a battle between FW de Klerek and Tokyo Sexwale.
The film “The People vs Larry Flynt” is turned into “The People vs Lonis Luyt”; all
the fiIm credits feature various Luyts, satitising the nepudsm of which Luyt is continually
accused in the media, Darth Vader and Luke Skywalker as well as Father Chnstm&s aad

“the Toothfmryaregnlled by the 'I‘RC (Mml&GugﬂaanSDec 1997) _ T

F!gure 6

- At the cnd of every year, Chnstmas carols are given a local tw:st. 1994, for instance. ended

with: - - P -
. On the twelfih day of Cln sstmas iy true hve gave o me,.. m‘m m Mgm
- eloven celiphones vnging,.. ten Workers striking,..nine Squatters squatting...eight
miadams shopping...seven mgids B-cléaning, .six crates of beans and condles.. ﬁve'
' ‘wald-en handshakas} Four Parktown prawns,...thieo French inveators. ..two tons
of siiverwarc.“and afree huum 10 gwe to Win-nie! S
' (97: 110)
while 1997 was oommmorawd with: o
' On the twelfth day of Chriztmias my lrm love gave to e twelve beggars beggmg... :
eieven markets craghing...ten jai_lb.rdsjumping..fnh_:e_taxls fighting.,.cight cars a-
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2
hijacked...seven hawkers hawking,..six people lying [at the TRL]..five gol-den
{Olympic] rings! Four gin and tonics...three workers stating...two mielic ladies...
end a gorilla to keep them afl away!
' {n Fair Lagy, 24 December 1997 }

 Evext road signs are ingenionsly adjusted ¢o suit curten: realities:

squzH nsﬁunfs
TRAFFIC SIES

South Africa smerges as a nation dominated by poliﬁos and perspnaliﬁe#. 2 nation filled _

with bizarre ambiguities and incofisistenciss. We ave & nation of hijackers and shoppers,
squatters and celiphones. But ultimately we alf want the same things, peacs, justice, safety

- and g good laugh. To be South African is to search for commonality in the face of

aunfuslon In the early davs of the cartoon, wnity waspossibie theough' shared discovery

~ of freedom. Now unity is possible through shared criticism of what is wrong with the

country (see FHg 7).

e

3 ‘Madam & Eve by its nature calls s relations- into questmn, though ﬂ‘lls is usually
" restricted to women, With the exception of Eric, there ars no men in the family, and Eve' s -
' boyfriend Sol appeared only in the early strips. One intriguing strip had Madam buy an

ulﬂatable “husband", an anti-hijack device, The catoh is that Madam buys the wrong :

model ~ 1 black man. Here prevalent attitades amongst white women toward blac* men o
and widospread opposition to miscegenatmn are brought into play. Madam's mistake has . -

' _-cmated a ‘mixed couply’, even if only to scars away criminals. The cattoon ia Figure 8
B moaks not unly racism, - ut all t‘orms of name-callmg and cmegonsauon which are
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hecoming so prevalent in the new South Africa (M&G, 1997). The punchline delivers the
point that while human beings are inveterats name-callers, there is a difference between
assumption and the obvious, A man carrying a double bass must surely be a bassist - bat
how can one know just -by looking at 2 person whether they are racist - other than by
sssuming racist attitndes oneself?

Another strip deals with the pnmmon'of incréasing black economic empowerment by

imagining a meeting of black ‘madams’ who feel guilty about having maids (& zitoation

which, judging from complaints by Jomestic workers about black ‘madams’ (Bridgland,
© 93) is wishiul thinking), They call in Mother Anderson - who her~ s briefly and
. inexplicably swopped places with her twin sister Edith - for advice. . milar meeting
involving white madams worried about *he implications of the new Labour Relations Act
has Madarn fist the key facts aﬁout it and 80 also zerves an educational function,

" The nch black madms :lescnbed nbo\re o%e An axcaption. Most of she cartoons. whether
consciousty or not, reflect unequal ecopomis refations betwesn black aad wilts women in
Souih African society. (With men, it is somswhat diﬂ‘emnt, in the ongoing drama of Bric -
gad his friend Siptio Mbuli, who thanks to the dem&uds of affimatwe action i8 making a8

_ fortune while Eric stmggles.) .
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Apart from th;a unequal relutionship ketween Madam and Eve, there is the fraught
~ relationship between Mother Anderson and the Mielie Lady. Conflict spills over into
- violenice, with Mother Anderson using a catapult against her noisy adversary. Recently

| ‘Mother Anderson even gatecrashed a Mielia Lady convention, and even Pather Chrisimas

becomes acquainted with her vocal charms, and joins Mother in chasmg her nemesis
down the sroet (M&G 2 December 1997) . . :

Gmups of black men sitting in the tack of bakkles are a mgu]arly satmsad feature uf
~ South African life. Other. features of South African fife that appear in Madam & Eve

- include roadside be"Sars. squatters, and Post Office ineptituds; Not “““"‘P"“t“dly’ crime
.. Appears agmn and again. |

. Whits hberals are oﬁen mc.ckrd *lmugh more s0-in Ihe first three ysﬁrs of the steip’s

. existence (now that everyond:is concemed with crime). Racism was deult with in & cactoon

. showing a racist dog owned by Indians gmwlmg at both Meistam and Bve (97: 23).Oneof -
e cleverest Madam & Ew cartoons that directly deals \mth the sititndes of whites to -
blacks has Madany confesslng alf to her therapiat wh:!e two black painters woik in the - -
" room, After Madam laavea. ahe- painter says to the other, “The next ong’ should be
- good.....” (97: 34), Whes Mandela meels Betsy Verwoerd in the world of Madam & Evg,

_ she assames he'’s a servant (127) and the wife of the Albert. Speer of aparnmd is turned

‘into a rather quaint figure of fun. There is the well-known cactoon mockmg those whites
' _.who don’t even know their. maid's sirname (when Eve tells Madam her sumame s

. “Sisulu”, Madam thinks slte fs sneszing). When Madasm fantasizes about exploring Eve's
room, she imagines that it is full of stolen coffee and sugar (40). In & strip from 1997,
Madam loses a poker game to Eve and has to swop roles for her for a week. “Of course, I

- practically treat her like & member of the family,” Bve tolls a friend over tea (97: 22) '

. The expression on Madam®s face says it alk: she hatss bamg confmnted wlth her own
i .patronising platitudcs. :

ing

| ._ One of the reasons why Madam & Eve mherests me is its extmordmaxy prograssxon from &

'cult cattoon in 2 newspaper read by a predommmtly left-wing elits to a national icon~
factory (see fig 3). Commercial sucoess is always a reliable a sign that a product has struck

o aclzord in the minds and headts of the buying public. No matter the' critical, ncademic

- verdict on the merits of Mudam & Eve it has cleatly won the approval ot‘ a sxgmt‘icant '

L 'section of the Scuth African, people

1 thn I described thc closmg scene of the French ﬁ!m R!dicu!e which is set at the time -
of the French Revalution - to a friend of mine, he made an interesting ohservation: white
South. Afijcans, ho snggested, have resporded favourably to Madam & Eve precisely
- becanse they did not lose their heads. They did not end up in front of ANC firing squads, |
. and so tﬁeru is 8 cestain fasmnanon with a felat:onship that cou!d hava so easlly bees -

B ]
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In line with the need to promote theit product, Francis, Dugmore and Schacherl have
 created 3 group persona speclﬂcally for the media. As the creators of Madam & Eve, they
project an image as a team of ‘mad’ creative types. Bach has his own car' My defined
1dent1ty Tiarry is the tespectable one with the doctorate, Stephen is the + - #rican who
s never stops talking, Rico is the quiet one who does the drawings. Magazine articles abont
.“those wmy boys at Rapid Phase” (Mail & Guardian, June 13 1997) refer to constant
_ mockmg banter and ready wit (Gidish, 96: 42), behaviour which has alse been evident in
- their television appearances {on M-Net's Front Row and the SABC's Green Machine and
- Good M ammg South Afrt'ca) :

Madam & Eve is avowedly oonunekcial in orientation, using its success to generate _
additional income for its creators. In this it is merely following the waditional path paved
' with such enormons success by Peanuts and Garfleld. As with most sucoessful cartoon -
" .. strips, Madam & Eve have branched out into the world of memhandlsing. "There’s a
whole cnttage industry out there: 'I‘-shlrm, mugs, calendars and coolboxes,” says Francis.
s “We're pretty proud of our three Madam & Eve books t0o, especially since the fast one
knucked Nelson Mandela off the number one spot!" (Gid:sh 94: 44), Rapid Phase never
hemate to promote theit products, oven it if it is -.mder the guise of self-mocking irony
0'Grady, 96). In a sign confirming the status of Madam and Eve as national figures, the
SABC used live action representatives of Madam, Eve, Mother Anderson and the Miefie
Lady in a television advert promoting the corpurauon gs an advertising medium, *The -
advert may have badly mis;udged the gocioeconomic mise-en-scene of the cartoon, but'
the origin of the characters and sifuations was clearly recognisable. Rapid Phase sued the
' SABC for using théir characters withuut péniﬁssion and lost, costing them R100 uoo-. '

The fifth anniveisary Madam & Evz collccuon, Madam & Eve Gmates: Hits, was

marketed with unusual fanfare for 8 Jocal publication,: Sponsomd by CNA and Fiat (which

" gave away & specially pamted Una), the creators launched 8 Madam & Eve roadshow that

" took them from Cape ‘Town to Port Elizabeth, Durban mnd finally Johannesburg. An

exhibition of original cartoon art as well as book launches and signing sessions formed

- part of the itinerary (see fig 4). The finp! jaunch in Johannesburg, at the exclusive

- northern subutbs shopping centre Hyde Park Comer, featured a live «crossing to M-Net’s

_ entertainment progmmme Front Row where compere Jetomy Mansfield was shown -

¢ . visiting the Rapid Phase offices. Specially catered, it was sponsored by CNA, Sunonshgxg..
- Cheese and Gitbey's Gin and included merchandmmg. promotions, 2 competitior to wiit a
o spemally painted car, and a donation to- & charity for children with cancer. The notorioys
 moming radio personality Mansfield (whom 1 will be discussing in chapter three) spoke

~ about how Madam & Eve “keep us san _ _l.ulu Hugmom tbanked “the - two special

- turaed o its head and wasn't. How many whites wete coftvinced shat their maids were
- plmming to seize their houses from them once the ANC came into power?
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women in our lives”, Virtnally everything was for zale, from the artworks on exhibit to
the book to the Madam & Eve coffee mugs, T shirts and kitchen aprons (see Figure 9).

Considering the politically charged nature of everyday life in South Africa, it is surprising
thiat Madam & Eve has been subject to so litfle sericus criticism - either uegative or
favourable. It secrus that humour, particularly in the fotm of the comic strip, is not
considered a subject worthy of serious analysis, Jacqueline Bobo argues that mainstream
{read white, usually miale) critcs draw from their own social and cultural backgrounds in
thmranalyses of culture, seeing things that confirm their own worldview whether they are
in the work in question or nat {70). This is one expinnauon for the unanimously positive
roviews of Madam & Eve in the overseas press. '

- ‘Another possible reason why Madam & Eve should have been received with almost’
-unagimous -enthusiasm is that the strip started out with its polmcal alliances cieverly in

'. place. It has been aligtied from the beginning . w:th the Mail & Guardian, from its - -

inception in 1986 as the Weekly Mail a newspaper with a rock-sofid reputation as a
"progresswe, leftwing publication with plenty of Struggie credxhlllty While in the more

- complex . politics of the. present, the Muil & Guardiar no jonger has the sanie anti

. establishment profile, the reputation of Madam & Eve has long since been -secured by
assaciation oirca 1992 - long before anyone was criticising an ANC government or gravy
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Fnrtherrnm'e, ﬁw strip js shl!,anhmately assocmﬁed thh the Mail & Guardian, which writil
- recently carried the Madam & Eve homepage on its server and vigorously promotes the .
. Madam & Eve collectlons It is possible that had _Madam & Eve first appcared ina’

newspaper with 3 more centrist or consexvative profile - such as The Srar or The Sunday
Times ~ it wonld have bnen subject toa grea: deal more critlcal ana.lysm by now. '

i
T
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CHAPTER TWO

Madam & Evz, as 1 have demonstrated in the previous chapter, makes certain statements,
both explicit and implicit, about race and gender, The strip as & narrative of the changing -
fortunes of post-apartheid South Africa represents a certain notion of “South African-
ness”. This brings me to a number of questions. How does Madum & Eve promote an .
‘idea of what it is to be South Affican, and what is South African-ness as Jdefined -In the -
comic strip? Is it progressive CYMTervath I i’ the %8 should it be forced to
promote IHore pmgressive 1deologles? In other words is Madam & Eve politically correct
' and if not, shotild it be?

~ Does Madan & Eve. in Eco’s words, mﬂect “the imphclt pedagogy ofa system and [act}
' ah hidden rﬂmforcement of ths dommant myths and valnes” (94:38)7 Which system are
we talking about? In some ways, Madam & Eve remfoms the new senSlblhties of a post-
'apartheid society, that racism is wrong, that unequal economic and powar relations do. not
- necessarily imply fnferiority or superigrity. There iz simunye-esque optimism at the heart .

- -of Madam & Eve, an m:pl_tclt embrace of the new order of _ihmgs The comie st:l_p is not

 backward-looking: there is o' nostalgia for life under apartheid, evén if the situation of
the cartoon is a pmduct of the nparthetd system. Even as the cartoons criticise aorrupncn
or incompstence in the new governmeat, there is never any qiicstion of returning to a
system based on racla.t h&umrchles. On the surface, Madam & Bva has nmbmed the new
“South Africa, .

" ‘But is Madam «. e re.ally' as pmgressi{ie and positwa as. this analysis sﬁggests;l. As Stoart. .

Hall has obsetved; the process of representation is a pohncally charged act (m Bohn, 93:
66). “Meamng is alwiys polihcal" (Weedon, 37 137) and locatad in social networks in
which power and knowledge are mlbricatad. : :

Power nml the domesﬂc worker (nnd we're not ta!king about where to plug inhe

vacnu ] vcleaner) .
Tumght .we Jook at auuthsr pnssible sohllion to the crime problem lhe establ:sh:nmt
- of & *maids’ army* for the pmtechon ofthose women who stay at hnme ultme all day on
: their owners' ptoperty
A slip of the tangue on the part. of Derek Walts (15 June 1997), ong of the presenters of
_ M—Nat’s popular Sunday evening investigative progtam, Carte Blanche, s indicative of 2
. viduely-held Gf probably urconscious) percephon that domestic worlaers e somehowf- -

_' "owued’ by !helr employers.

In Flgure 9 “Bve and her friends reveal the subtle power dynamuc hetv.reen mmds and-
© madam. Madams are the butt of the Jokes. They ace , incompetent arid lazy (why elsé
- would they need maids?); they also hatbour menn prejudices and suspicions about their
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servants. The cartoon is at its most setions - and subversive - when one of the maids asks
“What's lazy, steals jewellery and whisties?” and then, in leu of an answer, whisties
berself, ' .

- _E‘ignre 10 |
‘The maids get back at their rnadams in little, subtle ways - for example, by vacubming
when the madams want to watch television. But becinse this is reality - and begause the

cartoon cannot risk leaving open the door to revolution - Madam, who senses insurrection . ' i
in her kitchen, triumphs in the end. Bve has t5 do the ironing; Madam has niot found her =~~~

- Jokes fnnny Bot these kinds of situations, wher Madam & Eve is at its ‘most critical of .
white power, are sare, And Eve is always put in her place at the end, as in the folluwmg '
cartood, apparam!y Dugmore s favounte 97 30}

Flgure 11



21

unrealistically) trkwes a surfboard on holiday. Eve wants to enjoy her holiday, too, but
Madam will not zllew her 1o forget that shs iz a servant whose major fonction in life is
' _'housework S she is made to exchange her surflioard for an ironing board. Bve does not
take kindly to being thwarted, gweaiing behind Madam's back, This kind of situation
demonstmtes how Eve is *‘constantly reminded of the limits of her power” (Smith, 96!
36).

“Ta pracme lltemry criticism is to produce readings of fiteraty texts and in 1 the process
of interpreiation temporarily to fix medning and- privilege particular socisl interests”

- (Weedon. 8‘?. 136). Cultural criticism, says Wallace, isa farm of res:stance, espucmliy for

' black women. Thus Gail Smith's criti... u in Agenda of Madam & Eve can be read as

resistance 10 {he reprosentation of black w.nen by white men, a rep_resentnuon that has
apparentiy been enthusiastically embraced by the Sosth African public, Smith: describes -
herself as a black Sguth African woman, the “spectre at the ‘Snmunye feast" _ Wl_m- '

believos thnt apﬂrtheld sﬂﬂ exists.

 Eve's iz, she complains, -is to be "forever nmmpulated by the gods of Rafft" Phasc. who -

will speak for her(34). Smith ‘objects to the fact thal Maa‘am & Eve “does not fotee

. whita South Afncms fo challenge their white supremacist reading of black’ female

' subjaruvuy" She argnes that “As 4 Ieadmg icon of black femininity in South At'nca.‘

Eve, the. sassy maid is no more than & stereotype’ of oppressed black womanhood” (96 '

- 33), Smith quotas Jucqueline Bobo io support her assertion that “[tthe way a group of

people is represented san play a determining role in how these people are treated socially

~and politicatly” (33), In a similar way, Michele Wallace i is concerned that, despite greater
_ representatlon of blacks in lhe medm, there. has been no matenal unpmvement in the lives
: Of mst ‘blacks:

Moreover, it may even be thatihe. economic and pollbcal vietimisation of the urban ad russl -
“black g poor in the US and worldwide is somechow exacerbated by the deeply flawod wid
_ hmclequata repiesentations of ‘rape’ currently sponsured by bolh blacks and non-blacks in both

. 'hlgh‘ : nw' cultm'e-
' ' . (94* 118- 119}
- Simith appears tc bc concerned that Eve ag " leadmg jcon: of black femininity in South

. Africa” will xnﬁuenee the way in whlch real black women are treated, Accordmg to
_ _.Sm_nh's as_sessn_lent, the creators of Rapid ‘Phase have failed in their daty fo prosent
successfy), realistic, non-stereotyped, liberated black female characters to the South

: Afucan p’_u'blic, thus forcing them to mass_ass their white suprechis_t attitudaa.
L3

_ ‘The mators have m-guad thal thera are mdeed intelligent, nrtlcn!at& women in the count:y

‘who have to ‘*suppress their inhelligence ut their relationships with men” and “that’s why - |
we feel comfortable to make satire around . that stereqtype” (Omotoso, 96: 32). Yet.

M w'sb'—::a,:.q
T

Madam and Eve, w.nth sirgues, “legmmateS winte slereotypiﬁcaﬁon of bilack »xpe.nmce” . .
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(96: 34), It is not really subversive:
oW » :

Eve’s charactes is doomed 10 betray her initial promiss as a potentially radical o transgressive.
portriyal of black Sonth Afiican femininity. As the maid stereotype, Eve s presented es

. evidence of ‘change’ in Sosth Africa, Yet at the same time the Midd-Madsm power dynamic o

-enmsmatshecannothecome tooﬁ:mtenmg “The “fresh aspect’ of the cattoon ia i1 she
talks back and is not & victim, but the characmr is ughtly cortrofled and remsing assmmally .
: unthreatamug.(%. 34) :

In fact, the reason why Eve is there i the first place is that she brings “the ueoeasary'
blackress o a namative that argues the ice that with the ‘bisth’ of the new demccracy in
South Africa, it is no longer necessary fc be- passionate about oppression and
domination” (35). Fnrthemore, it not only makes use of stereotypes, it depicts women a5

adversaries and “does not challenge the politics of houséwork, or the ways in Whlch -

" women's Jabour is undervalued” {ibid.), Smith points o The Guardian’s comment that
- Madam and Bve is the most pamless way of understanding South African politics, The
_ cartoon is painless, she says, precisely because “it. does not force White South Africans
" to challenge their white supremacist reading of b]ack fermals subjectivnty (39) th, she:
_observes, pasticularly whi.e men. are absmt. o '

Smith does have a point there, Where, inﬂued are the white men? We see black men in the
 fighres of the men in the bakkie, but apart from the. scrupulously politically correct
- pairings of black and wiBWRkers and robbers, white men are nowhere to be teen in
Madsm and Bve’s world, The creators have said that “mef never really come into it”

' {Omotoso, 96: 31) und the abserize of whits mon seems to have been an unconscions act

of exclnsion. Perhaps, self-consciousness of their now pol:tically incorvect demogeaphics
"'-(Bngmore appacently wanted to call the company *Three White Guys' before Francis
selected the name ‘Rapid Phase® at random from a copy of Newsweek), thers is a desire to
remove themselves from their own scrutiny ~ and more importantly the scrutiny of others.
Failure to satitise types like therselves means thet the men behind Maduir and Eve can -
avmd confronting themselves and questioning the way they operate in the world, W
know whrt § Francis and H Dugmeore (and ta a lessor.extent, Rico) think of everyone elss,
© but we can only 5-colate as to wiat they think of themselves. The appearances of Eric
and his black friend from university pre ravealing while Eric catmot find a job bocause of -
nffirmative action, Thami bas a BMW, a huge salary and a lot of white executives -
. desperate to keep him, Bt the appeamnces of such male characters do not “challenge the
* heterosexism of South African soclety, or tie ways in which notions of ‘the family’
determine. and police sosial relatlonships" (36). The two main characters may both be
divotced women, but they are both confined largely to domestic space, and therc are no =
- gay or lesbian characters, The partoor, charges Sroith, “never engages the politics of race,
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women and housework” (35), which, given that men are very rarely scen inside the
domestic gphere - let alone near an ironing board - is a valid point,

In the light of these points, I find it curiobs that Delia Rothnie-Jones and Dugmore should
discuss a tradition of making men the buit of jokes in an interview in womr'q literary
magazine herStoriA, (97: 2-3). Making men the butt of the joke is not the point of
Madam & Eve at all, as Smuh complains (96: 37). The fact that inen are ot important”
becanse nefther Madam nor Eve bother with them does ndt mean that they are being
‘mocked, By not including men, the comic strip avoids the issue entirely. To get back to
_basics, “Patriarchal power rusts on the social meanings given to biological sexmal

* difference, In patriarchal discourse the nature and secial role of women are defiied in

relation to & norm which is male”(Weedon, 87: 2). In this case the norm is the sbsent,
. Literally controlling male power which - liowever benevolent ~determines both how the
' chamcters look and what they say and do,

' Them nre times when the cartoon does make .a serions attempt to challcnge racial .
. stereotypes - sich as that all members of a particular race group look the same - by using
it against whitss as well as bincks. However, they always uso wornen to make their pomt'
(95 37 '

Figure 12 : :
Ccmﬂlct in Maddm & Eve is almast alw.ys betweers women. The oppesmom! blucklwh;te' :
tclat:onshtp betwesn Madam and Eve is paratlelled by diat bﬁtmen Mother Anderson and
the Mietie Lady. -
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; Figure 13
The latter remaing somethmg of an enigma » she rarely speaks sxcept to shout “mielies]”
- whersas Mothier Anderson a strongly characterised. Mother Anderson is an old Jady with

" ‘sasy’. She conforms to the stereotype of the eccentric old English woman and her lack of

 scruples servés ag a foil to Madam’s misguided decency. She usualty serves as the target

of the humour: On the other hand, she does subvert common perceptions of the elderly as

helpless inmates of old age homes longes - ‘of any relevance to contemporary life. Mother
Anderion {(who is suppoged to be in her mid 80's) establishes the presence of the elderly
- in a popular dally cartoon, The geriatnc section of the popu!anou does not appear very

often in popular culbice unless they are: deaf and stupid, as in an advertisemont for Spur
Steak Ranches flighted on televigion ln November 1997, Mother Anderson is not deaf, she

fias bad habits, and she is capable of using her walking stick as a mean wcapon. She is

- probably the most subvcrswu charwter in Madam & Eve.

. :.In' qontrast, con'ﬂi'ct invol'ving men usually deals_-'with “raal-ﬁfe" _political ﬁgunés, .th.e
-+ Luuis Luyts, the President Mandelss, the Thabo Mbekis or whole categories and types

‘such as boggars or police officers. (The rare sxception is Eric and his more successful o |

frlend Thami.) #adam & Eve almost never features conflict bewsen men and women.
Madam might be held up by robbers (who are always men, one whits and ane hlack to
‘avoid charges of racism) but these are generic criminals rathar than defined characters

" “Ma_:_m sooially consmwtnd- matkers of group .m.eml_:ershi_p are used to allocate power”

(from Apfelbaum in Hustado: 833), Aida Hurtado argues that white women and “women -

-of cokdr (si#:‘i" are subordinated in different ways. White womun are seduced by white

.- mens black women are rejected by while men, “Thoexiefinition of Womtm is constracted
* differently for whits women and for women of Color, though gender is the marking
© mechanism through which the subordmnl:ton of each is maiman...rl" (843). Like the

cattoon itvelf, Dugmore's comment indicates & possibleyunwh gneas t grapple with
- lgemes of patriarchy and rep:esemataon. men and their relation to women, On the other

" hand, should thccartoon be requ:md < grapple with these issues at all? Smith argues that-

yes,ltshould - o v
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Muids and madams (as in all master-servant relationships) deal with power at a very basic

and easily defined level. As a university psychology lecturir who studied the attitudes of-
“black madams reports, “For some black women, employing a maid is the ultimate
"expression of power which had previously been the privilege of while women”

(Bridgland, 93). The relaonships satirised in Madam & Eve are based on cither power

differences or racial anes, but not on gender. If Madam has a black male psychotherapist,

it is to explore her white middle class hang-ups about dealing with a black professional
" who sports Greadlocks rather than an investigation of gendler relationships. The fo!lowmg
' cartoon suggests that sexisth is infi nite]y preferable to racism (95: 61):

| Figure 14

_ Madam and Eve obviously assume that when Thandi i not welcomed at her new schoa, it

- i8 because she Is black, The enormous relief on their faces when they realise ihat it is
because she is a gic! says a lot about attitudes towards discrimination in Sonth Africa, We

* are 5o terrified of the prospect of racism that anything, even sexism, is preferable, Clearly.
mism is not considered as important an issue 83 other forms of pm,rudice. . "

Aside from the quality of the humour, part of the. ~wason why Madr-m & Eue struck a
chord with white audiences both local and overseas is, [ suspect, linked to-the way in which
. anxieties about the changing sltuation in South Africa cap: be displaced onto the
. unthresateping figures of the women in Madam & Eve - all of whiw are disempowered tn
 soms way « aiid into the ‘safe’ space of the home. The real power, so the popula: logic
2083, Hes elsewhere, The realities of the New South Africa are somehow less disturbing
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. when viewed gs an interaction between a white madam and her black maid than s black
- president and his white deputy, This cartoon deals with the common .. aplaint that whites

have not 1eally entered into the spirit of the new South Africa - for one thing, they don’t
 kmow the words to Nkosi sikelel” iAfrika (94- 140)

' Figure 15

Eve's face rcglsters the' dissppmntment of those biack South Afficans who keep hopmg

- that thoir white compatnots will make a concerted effort to change. Smith: complains that -

. such A carioon i symptomahc of the assumption that blacks have a “natural awareness”
of the ways in which apartheid oppressed them - but whites are rot, “Blacks are expectcd
to ’understand the polities of oppression’. while whites are -allowed the privilege of -
1gnomncs * (96: "'8) The cattoon fails to challenge._these a.saumption? '

' Hmjr Dugmore has acknowledged l.he absurdity of the sitnation satirised i in Madam &

Eve, where a white madam might claim to be bet friends with her maid yet not allow her

%0 use the crockery: “In cartoon terms, they are deficious jronies, but in social terms they

are bitter realities, because the intimacy is completely false™ (The Economist, o7 87¢

"The cteators mamtain that the aim of the carfoon is to subvert, rather than uphold the
' stereotype, though. whether this happens in practice will depend on the reader. I Jmow
- madams who assume the point of view of Madsm without seeing any of the irony directed
&t her and what she represeuts. As for Smith’s criticisms about the non-existence of the
““sassy™ maid, the creators do not think that what they ‘do is escapist humour. “I’s in
~ touch with reality” (Bridgland, 93), Later, however, Dugmore admits - that a real Eve
' wnuld probably be fired (97: 152).

. u_gve".s illusion of lit_:eza:’ion,‘-' says Stith, “is fast becoming the post-apartheid version
. of the strong black woman that it called into play whenever people but 'ﬁot challénge
' _ opp:esswe power telationships want to highlight an issue atound black fémininity but not
challenge oppresrive power mlatmnsh;ps“ (36} :

Nt necassanlg cumplmly falney there are relauonslups bctween maida and madums {or mastem) that
' ar&elosq-bunheyarctm -
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Iy response to Smith, Dugmore says, “The Agénda article shows no understanding of the
procesu of critical dissent” (97: 11). Tt is true that in parts of ber article, Smith tends to
.. vead Madam & Eve far too literally. She uses Madam's horror at Eric's choice of 2 black

 girlfriend to' bolster her argoment, when in fact the cartoon’ is mocking those very
attitudes. There is also a serious slippage between fantasy and reality at the heart of
_ Smith’s argument. Eve, she contends, is one of the best-known black women iz South

. Afrjca, But “[ulnlike Ms Madikizela-Mandela, Dr Zuma, Ms Mabuza-Suttle and Ms
" Mofokeng, Eve mally is the only black woman in Eden wha ran’t speak back” (34. My

first reaction is to point out that of conrse Eve can’t speak back - she doesn't exist. She's
. dcartoon chatacter. a figment of the national imagination, a collcetion of ‘black lines and
' white spaces How can Smith possibly compare E\re to real, flesh and blood” black women
_and expest her argument to hold wster? This slippage between real black women and a
fictional ‘one senuusly damages Smith’s coptention that Rapid Phase should be -
' challengm:;_ stereotypes and power relations mors than they do - becanse her argument is

" based on fallacious assuniptions; She also conitradicts herself in criticising Madam & Eve -

for both presentmg a black female character that is not sufficiently pomnve and for ‘being
 unrealistic. A blnck maid w:th' “spsg 'she mamtams, would soon gt fired (34) '

In East it is Madtwn. as T have already ncted, is this most obvmusly stereotyped cha:acter -
- far mm'e so than Eve. She iz a combination of several types found in the comemporary :
South African mythology: English-speaking twinset and pearls type, northern suburbs.
‘madam (an entite essay could be written on the Northemn Svburbs, South Africa’s vetsion
-~ of the Biysian fields, and its place in the popular imagination), upper class type, hopeless
“housewife, staid and stuck in the mire of middle class - sensibilities. A divorced,
~ unglamorous woman in ber late 50's, she is & charactes vulnerable to criticism. Who could
. possibly object, when “White women signify hegemonic, institutionalised whiteness by
| virtte of their assoiafion with a purs, chaste, asexnal . befors-the-fall
- womanhood..attained amd maintained via nﬂddla-class respeclabmty. withi its :mplimt-
' heterosexuahty" {Dnvy. 95 197. :

'At'ter_ai!, “_What _wouid whiteness bé withiout middle c!ns.s respectahdlsy?" (Vincg:n'ta..]; _
Rafrel in Davy, 95) Tt is easy to Jaugh at Madam’s kind of middle class respectability,

~ because it Iy 50 obvions, and because middle’ class respectability has bazn tnder criticat

. attack for decades. In this age of awareness of who one hps permission to laugh' at and
“ who is taboo, n middle aged, middle class white woman is a relatively safe target, While
* Madam presumably has the economic wherewithal to afford a house in the northemn
: suhutbs.a cellphone, 8 BMW and & string of pearls, she has a0 real power. Furthetmore,
she i incompetent - (see Figure 10). Her whits womankiood is not linked to white
 supreraacy - usless it is an unstated white male supremiacy, Madam exists in a domestic.
~ sphers but transfers tie requirement that she do domestic work onto- Eve. According to
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her chardcter's description on the homepage Madam needs Eve to tell her which machine
is for the dishes and which machine does the clcthes :

Richard Dyer. in a study of wluta 4088 in classlcal films, found that whiteness is enacted in
terms. .of “ranunality, rigidity, gentility, order, stability, and the capacity fo set
beundanes'_' {Davy, 95: 196). Eve disrupts the stability of Madam's life by refusing to
' conform to boundaries that Madam sets for her. She sleeps on the ironing board, invites
. her friends in for pmties, when Madam goes on holiday, asks for srises, opeis smail
- 'busiqesses &nd plays with irritating puppets. But a balance must be g:&intamed (or the

. 'SItIHﬁO.‘ﬂ would not be remately believable) and so Madam also gets to reassert her power

every now and then. This is when we realise that, despits Hier shortcomings, Madam is-the -
~ one with the economic power, and therefore the veto on anything Eve says or does. Gail
‘Smith doss not believs that domestic workers with *sass” would keep their jobs. How
mlﬁy black women with "sass’ She -asks. exist in_South-African popular cultims? '(96: 34) .

Sybversion uf stereotypes presents an added problem is that if the cartoon dues challenge '

L __stexentypes, and have Eve go off to university, there would be no more cartoon (afid

'oonseqnently, no more suesessfitl, highly visible. pror.luct and accompanying marketmg

opportunities, “At the end of the day, it is 2 cartoon strip and there are certain limits”,

(32) Should Madum & Eve present reshtles as they are (such as the fact that most madams o
" are wfute, most roaids are black) in the form of a situation that is recc:gmsable to most
~ readsrs, or should offer vision of society’s power structures in a way that might risk

o alienating its audience? As I have s]raady suggested. much of Modam & Eve’ s appeal Hes

in its nonthreatening satirisation of race and power relationships. Repid Phase never make
the mismke of allowmg the cartoon to become o\'ertly pulemmal '

“We -li_ke to thmk our cartoon h_as' edge. but _at the end of the day, it is & feel-good
‘castoon™ (96: 32) say the men of Rapid Phase, and therein Iies the key to ahy poterntial
for subversion. For Madam & Eve 1o remain ‘fecl-good’, it cannot be too ehallengmg

_Borrowing annnunluon from a review in The Guardian, Madam & Eve is “painless”, . .

Smith argges, “becanse it doss not force whzte South Africans. to elwllenge their- white
suptemacist veading of black femals Sllbjech\i'l ” (96 39). The creators have chosen the
. feel-good factor over painful criticism. That is their cholcs, and in. terms of commercidr

. success, almigst certainly the nght one. ¥n thiz sense, Smith it right; Madam and Eve are
 chatactérs the reader i3 nllowed to fesl comfortable with; the caricatures are affectionate

o rather than \'1010118 and through thers it i posslble to imagine a South ‘Africa whers blacks L
" .. and whites, even when they tauglr at e ‘another, are really rather nice people, Thus, says

. Smith, “Bve’s portrayal is doormed to betray her initial proraise as a potentially tadical of o

_ teansgressive porteayal of &»lack South Afsican feminmity {34}, So I will move on 1o a
- woman who potrays ferself ay a radical and transgresswe version of black femmmny._
.'Wmme Madihzels-Mmde!a .
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' Where's Winnie? _ _

‘There is one “character” in Madam & Eve, who while she'only appears in the comic strip
whem she occupies the political centre stage in *real” life, manages to embody all of the
concerns of this report: around Winnie, issues of race, gender and national identity
circulate continually. She is & powerful black woman, once married to the New South .
Africa’s patron spint, Nelson Mandela, Her life, a melange of martyrdem and mucder, in

Ty weys reflects the ambigulties of the recent history of this country. Nkosazana Zuma
iz amother powerful, prominent black woimzh politician but she doesn’t inspire fear, She

. might make mistakes, but she: doesnt terrify people. She has been accused of being

slupld but not e\ul

-Wmme has been a fa\roume barget of Mad‘am & Eve fmm the begmniug (95' 68)

13 ué”& a9l
| a,sn s |
Figure 16

~ Nowas Wmme Madnkwela—Mandela or usually just “Winnie® - she has come to stand in
~ for a whole collection of anxieties, partlculnrly white anxieties, and - I wonld suggest, _
- judging by the nuwiber of Winnie jokes that appear in publications traditionally catering
for white middie class men® as well ay casual conversation - especially white male
anxietics. As a powerful female personality in possession of conntless polmcal lives, .
Winnie is & kind of avater of the Mother Aftica of popular mythology, who Both creates
and destroys. Dark, mystnnous and implacable behind those desigaer sunglasses she is
the leading candidate for the honour of South Africa’s representative of the monstrous
s _femmme The fo!lnwmg joke suggesls that much of the fear that clrculates around Wmme
s:ems from ber percewed megalomania: :

Nelson Mandels, Thabo Mheiu and Winnta all dle ina plane crash. They &o he..ven, all got '
anmnesty at the Pearly Gates and g0 in. Thute sits God or his great white throns, C'wd addmses
s ‘Thabo first. _
_ "Ihabo what do yol: behm?"

. *Financiel magazinss such 'ﬁam Week, anncml Mail md F&'I Weekiy, which rcgularly mclude
_ Winnie Jukes in thelrhum 4 gections, -
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Thabo replles. "1 betieve that the mmbastmn engine iz evil and we need to save the planet
fromn CFC’s and that if any more freon is released into the atmosphere, the earth will become a
~ gmenhouse and welll all die.” '
_ "Sounds good enough,” says ¢ . "Come and sit at my left.”
Then God tums to Nelsox. .
“Melson; what do you ‘belisve?” : :
) Nelson mphas. “Lord, Thelieve in powerto !hepenplc. Laiso believe i feeling people's pam
 and standing for what you believe in, even if the press criticises you."
- "Now T second that!® says God, mlpressed "Come and sit at my right.,”
" Then Glod addresses Wiare, _
_ “Wmnie, whas do you believe?" :
Wmme raiscs her cyebmws "Ibeheve. she says, you‘rc sllting in my chair,”

" Comparing Mandela 5 nsw consort, Graca Machel <-ie, women's. magazine' Fair -
Eady notes the . contrast betwaen Machel’s short nalls and Winnie's “highly pamted '
~ talons” (Lamab, 97; 4-0)_auC observes, “It doesn’t take long to discover what attracted
. Mandela to his new love. It’s eésy to mark the conirast .. " Winnie Mandela, who always

. makes an entchnice, and is as loud aud large as Machel s resorved and softspoken” (39).

‘Winnie has always béén' notorious for .t'he flamboyance of her appearance (P leadst

" Tony Leon oncs complained that the outfits she wore to parliament mads her look fike an

overdressed sofa) and her charisms, and this has been exploited by cartoonists. ‘The
_serpentme green: hat she wore to the Presidential Inanguration almost succeeded in
ovarshadowmg Mandela himself, After the jnauguration she came to be represented in

B  Madam & Eve strips as the silhouette of that infamous hat, vocasionally rising above,n sea

- of lmdyguards When she was fited from the cabinet in 1995, Rapid Phase had Madam- a
- und Bve trying to imagine South Afticun politics without her. “No more scandais.” “No
‘more hilations mistakes.” “No more goofy green hats.” “No more bodyguards.” “No
~ more biting satjre!” “_No miore great punchiines!” (95: 70). Francis et al describe Winnie
' - et A cartooniat's dremi: Som..one who was always in the news. Socieone
- whb was conslstontly coritroversial, Someone whose bodyguards aven gotinto
tmuhle W‘mnle Mandela, woe love you, And we thankyou frcm the bottom ot
_ nnrhlkwclis.xupuplhegaodwork. ' -
' {97: 10-1)

Certmnly Wmnie isa favounte tm'get for canc&ture by Scuth Afncan canoomsls. Zapiro. -

- {aka Jonathan Shapu'o), probﬁbly the country’s most astute political cartoonist, has shown < - - "
- ‘Winnie as a vengeful genie demandmg her thres wishes, Popuh&m, Exonerate - my rm;rky o
- pest P:esndency" (Mait & Guaidin November 199?} (see Fig 17) or as the only S!-lﬂ'ivor, o



£}

E'lgure 17
along with the coch-oachu, efa nur.:leat holecaust (Fig 18) Here she is featured weanng _
the bizarre Inanguration headpiece that has become & kmd of visnal synecdoche for
Wmmcandaﬂﬂlatsheconnnm - . :

. Figure 18_

Whenever Winnie teappears in the limelight, she features - usually indirectly - in t
~ panels- of Madam & Eve. In 1994, it was the nswsofagift of a house from a wealt.y
" white businasswosinn, Later, President Mandsla flipped a coin “to decide ‘whether to fire '
her from the cabinet. When the court trisd unsuccessfully to_serve Winnle with divorce
' papers - becanse it could not Jocate her - Rapid Phase leapt onto- the news with relish.
 Figuro 19 features a cartoon (my favourite) which is @ parody of the British “Where's
+" " Wally" comic activity books (95: 176). Note all the detail - protest. marches, collapsing
" aittines, hijackings, taxi violence, sqiatters, hawkers; this particular cartoon can bs read B
a kind of visusl summary of South African events and issues the latter half of 1995, In
_ 'ea:iy 1997, Rapid Phase nsed the news tiat Winnie was sellmg batiles of soil from. N
* *Heroes’ Atre’ - her back garden - for RSO each to good eoffect apd Mid Mothe# -
. Andérson joining forces with Bve and going off to Soweto to steal soit from her garden,
Tt November 199? as wmessr.s appeared o tesﬁfy agmﬁ.ﬂ “Wiitiit a5t the JRC h&Hﬂﬁgs e
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an .« possibility loomed that she might get to be deputy president, not only of the ANC,
- ~. °+ \he country, Madam attends a meeting of Winnicphobes' Anonymous and visits her
black, dreadlocked psychotherapist in an attempt to deal with her terrible fear of Winnie.

BTN, RDUEPORE & RICO

Figure 19

“Tho following two panels are from the Winnicphobes Anonymous meeting; the second
ineiees T Ru fuitife®uf Winnie herself, complete with the by row instently recognisable.
. sunglasses and hat, : ' '

R o Figore 20 Lo
This cartoon pokes fur at the terror Winnie that inspires in ordinary white South Afeicans
- and the profruding tongue and wide grin of the Winnis-in-a-box suggests that the

creators of Madam & Eve suspect that Winnie knows that she inspires that kind of foar,
andenjoysit.

R
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The ‘Winnie phobia cartoens were followed by a week featuring the familiur figure of the
* Hollywood movie producer ~ he has visited Mandela on previous occasions - who
approacties Winnie with the idea of making a movie of her life. Nelson already has
“Long Walk to Freedom”, so Winnie's movie will have to be “Long walk to ..." either
prison or the presidency. “No problem!” says the producer. “We shoot two endings!™
(Madam & Eve site: December 3 97). When suditions for the leading role are announced,
fadam, Eve, Mother Anderson and even Thandi dress up, complete with Inauguration
hat, for the role. Mandeln gets a horrible fright when his limousine passes a long guene of
Winnie wannabes waiting to audition. (The jmpact of this cartoon was somewhat reduced
- when the Mandelas publicly embraced at the ANC national congress a few days later.)

' Visuaily. Winnia 'is.c_oded. by South Aftican certonighs as A frighte:_ning figure, with the

contortions of her Inanguration hat reminiscent of the tresses of Medusa, Her face js -~ -

never shown i in Madeam & Eve but other cartoonists regularly focus on her penetrating

gaze and sharp pose and a mouth pursed as if in satisfaction (see Fig 17). Atthe time of =

the TRC hearings, the Mail & Guardian cover featured an illusteation depicting Winnie

- with gluwnng eyes :md a minic expressmn, wea:ing & hat that suggested devil’s hums. o

N _Why does Wmme inspire such fear? “If Winnie becomes President, I’m Ieavmg the
country,” is a common suburban refrain, Zapiro goes so far as to compate. her to the
- geat daspots of this century: Stalin, Hitler, Mussolini, Verwoerd and Mobuto (Mail &
. Guardian, November 28 97), Part of this fedr stems from memoricy of her notorious
_advacacy of violence during the 80's - liberating the country by means ° matchsticks -
‘and the necklace - wiile simuitaneously enjoying the role of the “mother of the uation”
as the Internationat face of the antl-apartheid struggle in South Africa. The allegations

shout the a tivities of the Mandela United football club and Winpie's mucky involverncat o

in many mu. ters are confirmation of long-held fears and suspicions: around Winnie
~ poagnlats frigh m:ng images of a populist demagogue seizing powar by whatever Ineans-
- and using. v:olem sto achleva her ends,

Winnie n‘iakes' appm nt the fmgility of demooratic- government - after all, Hitler was
- elected fo. power, da mratmlly and -the exanple of countisss’ post-independence

" African despots makes ‘e possibitity of the spme fate befalling South Afsica horribly

real. She s u political iy, s who, 1o matter how many scandals appaxently condems er
tothe sulelmes, manages ki keep powies within hor grasp :

" "Fhat the ereatoré- of quam a Ev_e ménage t turh Wi'nuie:im'o a figure of fun does not
entirely disguise their own mi, uvings about her. Their satire is a great deul less vicions
than that of other carfoonists ot that of, for examplo, Picter-Dirk Uys who wears earringy
made: out of toy - tyre.s when o plays her)y but does this medn that. they are any loss
concamd? '
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Tn a paper entitled “The cryptic humour of political jokes (there's more to a joke than

thie PC think)”, Charles Schutz argues that the comic form conceals hostility: “the greater
* the potentiat for conflict, the greater the comic veil” (96: 1). In America, for example, the

dominant form of political jumour Is comic invective (%), Exaggeration and distortion of
" the kirid we have seen in various comic dealings with Winnie “make it easy to Jangh off
the' seomingly deep slights” becanse of the "unreality of ther” (ibid).!

o Puhhcai humour can, notes Schutz, be &F the- “broadaxe vanaty" Its target and message

are cettain, for example Zapiro's depiction of Winnie in Figure 17. However, “a fittle -
~ jngenuity and imagination impart cryptic qualities o humor (sic)” (5). - Distortion - as in .
the case of Winnie's conversutions with movie directors in Madam & Eve -can conceal in

order to reveal. In the case of the latter, the humotist has a more difficult task, as he

- “fiust rely on his audience’s innate sense of humor plus tacit cultural understandings,

‘group prejudices; colloguialisms, symbols, and so on” (ibid.), Cryptio humour, of the

* type that the creators of Madam & Eve often rely on in theur teeatment -of Winnie, allows .

“non-violent. violence® (ibid,), They ar in fact much more critical of Winnie than a

surface analysis of the cartoons would saggest. Cunously, Gai} Smitl makes no reference

to the persona of Winuis in her Criticism of Madam & Eve. Their relative gentleness -

: __mryo.nc in Madam & Eve is really rather charming - tends to deny Winnie her power. It ~ - N

can be argued that by reducing Wintie to a figure of fun, Rapid Phase atempt to

neutralise her status as a black woman capable-of inspiring fear » 2 very rare power

: indeed.

' Drawing the boundarles, in black and white
- Mudam & Eve, Smith arguss, “legitimates whits stereutypificnuon of black experience

(96; 34), Bve is sn example of “white objectification - a character craated by whites for

- whites in which blacks enter marﬂy 1o validate dorminant parceptions of the natwa‘ and
lhreatenmg other" (38)

i Not unexpac!edly‘ 1he ordinary. fmrly unpolatimsed render finds it difficult to agres with'

. Smith's views, wldch bring to the fore uncomfortable ssnes of rice, gender and idsology.
After teadmg Stalta'a article, Colleen Ryan found hérself “dowuripht depressed that this

critic refused to fnd anythmg redeeming abovt Madam & Bve, not even the way Mother.

Ariderson. mixes her gin and tonics"(97; 24y Smith cleatly belongs to the “School of No
Senss of Humour” and “seerts to iply that havi_ng__iuvented Eve, .h_er oreators should
% bave the good sense to ensure All her Yines are cleared by the Gender Commission”

4 P’i(u-ﬁifk Uye, whén T told ma the stoty of his peifam:mca 35 Winnie fo. s ANC, rolated with
amarers:  the reaction of the lady herself ~ who happened t be in the eudisice, Herbodnuardx
infornind hitn thet she am“l"d the cm'icnlmbacauchys had ‘mﬂde her benntiful®,

i e
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(ibid.). Smith -herseif notes that the reaction of most people to her criticism was that she
- should have z sense of tumour (96: 38).

In a similar Mm botseen Ciail Stuith and Madam & Eve, the debate over the
tepresentation of black womer by white artists spilled into the pages of newspapers duting

" “the first half of 1997, The Nigeriau curator of the 1997 Johanaesburg Biennale, Olkwui

Enwezor, charged that white (mainly female) artists who used repressntations of the
formally oppressed in their _wqu weve “sexist and patronising” and that their work
betrayed “neorolonialist” hankerings- and they [were] the handmaidens of white male

- oppressozs” (Grelg, 97: 18). Candice Breitz, one of the artists heavily crticised for the use-
of images of black women in her work, argued in refurn that what Enwezor and his

supporters were suggesting a kind of intellectuat and artistic pul:cmg
To conflate the act nfmproseuliug the bady of an_uther with speaiing for another -
can ultirmately only lead to mest censoria prescription. Which s to Suggest thi..
cultuend preseription « followed by the most mvis:ble and perniclous forms of self
censotshlp cannotbe farbehind

. Anothe: nmst argues that .
. South African histo:y is ohout nothing if'it is not about lhe various, often v:c]ent ey
- counters botween dxffemnt groups of people and individuals - most significantly for us
today about the enecmntm that involved Europeans, Who then is enititled to speak for
.thm encouu!m?
(Skotnes, 1b1d )

' She §0es ot to object to the implication that only members of a gronp ay speak for 1t, y

thus paxceﬂmg the world mto mclal and socinl categories.

o In the !ight of thl@we]l the impending Employment Equity Bill, the continuing debate

" over afﬁnnarivs action and the well-wom argument hetween Enrocentrism and

Afticanisation, such pa;eellmg appears to be 2 grown_ng trend in South African society._ It - |
“is fthe newest and most pernicious locai form of political cotrectness, dlso known ag PC.- ;
And political correctness hax important frplications for humos, whether e ave talking

| _ about Madary & Byzora staadup comedian in a pub at tie Randburg Waterfront,

' .. An::cordmg 0 the Jewish Australian- comic, Georga Smllovicl. who refers o po;mcnl :
' snzrcatness as “Comicus Intezrupt'.ls"’ . _

- PG s trying o enforce lolerance theough mtolernm . whcreas comedy embmes the
. _'_dynamit_: of baih...R, C_ is trying 6 l:br.mte pe_opi_e t‘mm the_irupprempn by lnhihi-

-3 Ha suggasts aa altemnuve tiile 1o his addfess on qomdy and poluical correciness B8 'Who tock the -
'ch qut of chﬁonnry?” 961y .

- (Brai_tzinﬂ_reiz, o7:18) -



'ﬁng. présnrib]ng und pregcribing correct cnnduet. _
(06: 3)
Smilovici is disturbeil by the pfomise of pohncai correctness, which he defines as “the
process of purification of language _
© Ttis the eliminator, it mnmmlnates and pmsons Tike a viras, which will not finish its work
untif there are no wmﬂs atall, :
{86: 3)
Barnani Saper denounces polmcal correctness As :
‘the jatest fashionable mantra for intolerant, self-nglnwu group-mink opinlons of _
 Sotivists....it has spawned a wavs of justifieble back-lash. which has exguated it t0 imtellecns}
censorship, polifical preaching, mquisutnnal bullying, anti-free speech, thuught policirg,
anttlor ai:ti-ncademic freedom, I the ceybiabies, busybodies and PC acﬁv!sts continue to insist
an the tight to stop othm from using “dirty" words, saunchiy rap, of certain unweloome,
indelicate, or disparaging idoss, they ritk u_ndermming tha. vitality apd vi_gour of our plural
¢ isfiq ideas, OF conrse, there should be limits to what sociely - even & free and opea society «

' ahouldbepmpmdtom!em Buuhme limas havﬂtobe very. very wide lndeed,
P . - (96 1) _
o Politica! correctness can be chamclemed asa dewce for inhmldating people who disagree

~ with your point of yiew (ibid.), smd it tb:s is the case, it is a threat to democmy. Arguea.
~_Ian McFayden .
- Politieal COIECness is just @& mdem word - a pol:ucally omect md:f you will - for
“dogms., .Inpas_lagesdogmawassetdownby a céntral refigious authority. 'Ibdayitisunposed
‘by a network of crmmitiess, working partics, sdvisers, lobby"g"r'nhps - cademies, think tanks,
: aulhom and of course jourlmlisls «Political comcmess. is no more than the faddish nmmhtjr
N ofmg age. :
: ' (95' 3y
.. The Econunust, howsver, is less womed about political coﬂectness « which it labels
L “inéf‘ectnal" than the state censprs “which often seck to protect the powarfnl from the -
- justified jeers of their subjects”. Gmremnwnts. they poirt out, have the power FUppress

- " humodr they diskike - eveu to the point of executmg the joker, a5 in the case of Ken

.. : 'Saro-ana{SW 1).

o ¢ On a less hfa-and—death Tevel, debates mund who has permissinn o repnesent whotn can

7 asily fead Hito the mire of political correctness, In one of the few acadentio analyses of = | o

 the phenomenon, Ellen Shohat and Robert Stam argue that pohiical cortrectnoss, s

. premised on distancs and a leck of intimacy (9% %41} In attempting to dat‘ne ths
B _pmblem at the heatt of PC, they. take the wonderi’ully 1r¢mc stap of placing it within a
T _.'metaphor of capitalism.
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Whils the laudatory goat behind PC s to stimulate respect and mutual answerability in 2
resiproclty thit takes past oppresslons into accours, in practice it often dégenerates into the
sadamasochtsuc self-flagellations of guilty Hberals end a competition for oppressed stutus
among the subaltern - victimhood and “one-downs-personship’ as cultural capital in n
l.'\‘_lr!_tnallng Idenﬁty stock markef.

Shohat and Stam go on to explore a dilemma that is at the heart of any. critical gender-

- and race-centred debate around Madant & Eve: can membess of one group (let alone the .
' _'-dciminant groug) speak for those of another et alone the group that is oppressed)?

hooks {whose rejection of upper case allies her with white middle class male, so

cmnmings), has a phrase she uses repeatedly in her writings on black Amaricans and

Blackness: wh:tr' supremacist, capitalist pateiarchy’, . This cunstruction is aocepteﬂ A

_ piven o the point that it #ppears to become a mantr. hooks ob\rlously feels justified in -
" fixing it as @ conorete reality of the West, but my concern 1s that it will become & rigid

' concept nlosed to quertioning (and it does have a certain hypnntic thythm to i#), Trignot &

- term that fiis neatl} into the South African situstion where économic power is stitl Iargely.-" L
& wihite presecve, but blacks hold political power and there is-a growing ~ and rich _

powetful - tlack elite, White middle class. men in South Africa do not occupy the same

o .SQGLQPOIItICﬂI, economic and ideological spaoe that they ﬁll in the US, whera thuy form
part of tha ma_;onty : '

P

" _ What implxcatiuns does th:s then hava for white men rep-esennng black women, especmuy' .

in South Africa? As Shohat and Stam ask, “Is permission to represent a given community

- limdted to curd-carrymg, epidermically suitable representatives of that comumunity?”

(343 Rephtaslng Gayatry Spwak‘s setinal questmn, they guestion whather the *noz-

' subnltem‘ can spem: (ﬂnd 1

'In respunse ) rhis dilenunm they suggest a solut}:m. that people of different identities -

spesk. togsthee in. 4 pmgrcssive plurilog A cultutal polyphony, they argue, “would :

,owhestmte a multifaceted polylog among all those intereated in restructuring -power in
"o egahtzman ways” (326). Is this a soluton appimable to-a cattoon ntrip? Should
":'Rapzd Phase hire a black woman as a consultant? David Chanay siggesis that such

. interventions into the expressions of culture can be seem as the censorship of the mory Ay .

" 'righteous, an attampt ks promoﬁe popular ctiturs as a form of soofal engineermg (94: 84- -

B Cumel ‘West Am\:os"that “Any notions of ‘the real Black community and ‘positive I
images’ are “value- . soplally loaded; and ideo!osicaily charged” (93: 21 1), Gait

Srmith has opened the debate on Madmw & Eve from & very sperific location as a black

. South Afnrm woman who has stadied in the TI; what is needed now to continye the

- debate are perspeativas from uther locatiors it space, time and h:story. ] o
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Perhaps the most succipet, mtelllgent and sharp response to Sraith and her strategy by an
.academic comes from the Indian intellectual Sara Suleri, who in a paper pondering the
~ problem of antx-mtellectuahsm in the mass media, s:rongly criticises the “embartassed
privilege granied o racially encoded feminism"(92:758). Is the source of the problem of
parody in the mass media perhaps in academic disconrse iiself? “The coupling,” Suleri
- argues, “of postcolonial with woman.. .almiost insvitably vhat leads to the sm:pl:cmes that
. underlie unthinking celebrations of oppression, clevating the racialty female voice into a
metaphot for “the good™ (759). Suleri goes on to caution agamst “the dangerous
- . democracy accorded the coalition between postcolonial ‘and feminist theories, in which
_each term serves to relfy the potentml pietism of !he other” (1bid) Sm:th and Sulerl
would Tave plenty i argue about

: Sulm-i is high!y critical of bell hooks in particular, In Yearning: Rage, Gender and

- Culturel Pohrlcs. hooks “rehearses a postcolonml fallncy in order to conduct some highly
' misglmled rem:lmgs of oompeting femmxsms within the context of ractal expenences Sha
esta.bhshes a hierarchy of color that depress ingly “2gregates divergent racial perspectwes ;
ito a complete tbsence of mtellectua] axchange™ (1645, Feminist mtallectuals like hooks
~ do more harn than good, Suleri fe.53: “such slaims to radical revisionism take refuge in

 the political untouchability that is &scorded the category of Third World Woman, and in -
the process sully the crucial knowlsdge that such a category has still to offer to the

R dinfogue of feﬂﬁr’tigm_tuday” (765}. Suleii's o!_isemtions_' have plenty of irﬁpm‘t for
- South Afriea circa 1997, “Political uhloﬁchab'il'ity“ of the kind she describes is an

indigenous hydra raising more and mum of its ngly heads as chatges of “ragism” are
flung about like deadly weapons every tims, for example, a (black) public ﬁgure is’

o _' critlcised hy a {“wh:te") nevfspaper. _

| In his'-volume on the conmy AX mlmﬂmbhip betweon ethics and history, The Morals of
" History (1991 trans 199), Eavetan Todorov is strongly critical of the thetoric of

decolontzation that is af the heast of the sdebate over representation, The ideological |

- debates at die cot# of posteol Aalism, he argues, are similar to those that propped up the
" thetoric of colonialism: both are based upan motives that are “inadmissible™ (47) and so
othar mouves, tuitable for public consumption, st be fonpd, Colonialism, for example,
was always qnite obviously the pursult of self-interest thougl: the exploliation of one’s

) T feliow mai. Making ors.if rich and powerful at the expense of others was encoumged by

neither Christian nor fittnanitarian morality; therefore, other arguments Wers required to
justify colonizatios. Todotov argues that the proponents of decolonization are also guilty
- of citing the wrong motives. While acknowledging that the stukes are very different -
 freedom as npposed to enrichment ~ Todoroy refuses the idea that evil is specific to -
‘colonialism. If ooe man kills another man, it is wrong becayse murder is morally wrong,

o mot beaause one man is whlte and. the other black Skin colour is irrele.vant' the barbarities



39

i3 irrelevant: the barbarities of colonialism would be just as odious had they occurred
ontside of the colonial framework, And this is the crux of Todorov's atgument: the
_ colony, he proposes, is just a framework in which morally insupportable crimes become
" legitimate, Thus, “in positioning oneself in the territoty of anticolonialism, one chooses
_'to accept the framework imposed by colonialism itself, and to transform what could have

" been e fi ght for lmman tlghts into 4 ﬁght between nations™ (54). © -

The proponents of decolumzauon fmm Cesaire and Fanon to ([ would suggest, at tnnes)
bell fooks - use the same arguments champloned by tie proponcnts of co!unizahon,’

' falling back on well-womn myths of race and origin to justify their cause (55). “By not
wanting to imitate Earope, {anticolonial 1declognes} imitated the worst of Europe" '

. Todoroy concludes (59). Underlying his arguinent in ..is chapter - in fact the entire book
- is a tangible desire for a comnon morahry Todorov completely rejects relativism in the
guest for a common gocd, and a common evil. Extmpolatmg his argument, I would -

suggest that Todorov, both 5 a writer ot‘lustory and in his rejection of tacism in any form -

. - (no matterimw npparently palamhla). -would also mfusu the notion that only black ‘may
o reprasent I:lack. '

Madam & Eve, like all comic strips, is a mixture of art and llterature it uses both
illustration and the printed word to convey meaning, The literary aspect of the comic stnp
- tends, ma\utably, to b subsumed to the more cbvious visuat style - but this does not mean
~ thata Jiterary analysis might not possib{y be useful in analysing it. For this reason I find
some aspects of literary criticism, parmularly those practnces highiighted by the so-called'

' _"new hlslnl‘lchﬁ“ usefisl in this study

“New historicists” have baan descnbed as similar to socml historians in that “theraty:
critics and social histottans seek on some level to explam what we have come to call '
- mentalite” (Kelly and Kelly, 94: 677), It is quite possible to imagine some future
 historian examining Madam & Eve cartoons for clues to the mentafite of South Africa in
the: 1990’3 H. Aram Veaser outlines the core nssnmpuorw of New Historicism a8 folluws‘
.. L Fvary oxpressive act is mnheddedinamtworknfmmnﬂ practices; _
_ 2. every act of wimasiing, critigue, and apposmon ukes ﬂw tools. it cordemns and risks '
L - falliug pre,v tothe praptico irexposes- ' '

i

. '._"*Anucalomalnm slips mlo nntmnalism. aven mism the vety tHings it criliclzes ln the dnst.qursc ol
sctlons of the dnery. Racist, nationalist and reintivist arguments » ail of which Todotoy - the
" strucmralist humanist (if such a crosture is possitile) detests - appear throughonut anticoloriial discourse,

Tt bardly soema necessiry. st this point o reflect on. the abysoal humean rights record of sp many

- Afvican sutions duriag the process of decolonization » the examples of Rwanda, Purundi, Liberis, both o

o .Congns, Somalia, Sudait and Algerinﬂm Todorov's woulg 2 pasticularly poignant ring, -

 The ﬂehm over whether w!utes thay onty be repre.sented cy whites fiag remained apparently
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Apartheid, together with colonialisaipatriarchy and capitalism has left a legacy of certain
people in certain roles. Sonth African society is still riddled with gendered and racialised
roles. Madam & Eve rgfiects fhis reality: Miclie ladics are Black, Workers sitting in the
' backs of bakkies are black. Most maids are black. Most madarns are sl white, Criminals,
. on the other hand, can be any.race, and even & cutsory view of the archives will reveal that
- the artist is caraful to maintain the fainbow nation in his eriminal gangs. - :

According to Madam & Eve, racial reconciliation and even friendship is possible among
" economic unequals within the confines of a stable, familiar relationship: in this case, the '
' rélationship betiween Ma'.dam; Eve and their readers. The creators emphasise'that Madam

- and Eve are actually “the best of friends” (97: 15). Should this be condemned, desplte' .
 the general unseality of th+ situation’ Smith herself outlines a possible solution.
An essentlal part ofasser::ng aut rlghts to be flack and fomale and a self-deﬁnmg subject.
 isthatwe must confront the apmheld maology that still Iurks in the imagination of -
“white South Africa, and which stands in the way of ourbelng wpmemed in all our’
_ divemty We will et autnmatxcally be given spaces in whlchto creatn black female
" subjects who are uneomh'ained by racism. We nuist make these spaces and maybe in doing

. 80 Wo too will have the choice of lnugtuug at ourselm inall um-multipimty of identities,
' (96: 39)

 This is a more constructive routs out of the impasse that Smith writés herself into: that_
" wh:lc she is niot advocating censorship or leagers of vacially-defined creation (“rather, she -
says, “¥'m intervenir.; in a monologus™), she arguss tfat Madmn & Eve should present a
worldview congruent with her own ideological standards. It is viot the criticisms themselves -
" which are unsetfiing; some of her points, as 1 have argued, are valid. Rather, it is Smith's
impllcit assertion that the cartoons should actively promote a consciousess-raising,
‘ovently ideological agenda that is disturbing. Tn other words. Medam & Eve is not )
pelstmlly cor:ect when it shnuld be. - '

Staith s in facc'lcbby;., + & formi of eensorship that is - hawever noble and forcibly

enlightening it ‘may appear --dooimed to failure. The purpose of Madam & Eve is not to

inducs mass guilk in white South Aftica, it is to make people !a.ugﬁ’ and n!tnmately, to’

- make money. Smith's argement is not so vuch with the cleators of Madam & Eve as the o
. audience ihatreads and enjoys the carioon week after week, year after year - and at the - -

R ’Iheca,rtoon s a symptom of the shortcomings of the new South Africs, not thelr cavss,

- Popular eultute can persuade, but it cannot forea its audiences to make en mmasse for the .
~ nearest rond to Damascus. Such powcr is beyond even the most gifted creative minds - for . E
whwh ihoso of us wlmmlne an open, dsmacmtic soclety, should pro‘unbly be gratefal

L.
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i F‘mally. we have heard fiom the eritics and the creators - but what about the reaction of
 the maids themselves? “We read [Madam & Evel here all the ime,” the treasurer of the
‘South African Domestic Workers Union said in 1993, “Some of it is very funny. Some of
it isn’t fuony at alf, It's reality.” (Taylor, 93: A26). Violet Mothlasadi president of the .
: ~ Domestic Workers Union, “likes the cartoon. It remiinds her of her own 1l-year
B _ ns_su ation with a Gwen Andersan whorn she described as su very. good, after 1 trained

. (Bndgland 93), Their reactions suggast that the black wosnan who works as a_
domestw servant needs less protectmg thau some critics nnght assume. ‘And she also has 8

- sense ofhumour

A EmoQe e




CHAFER THREE

‘The Aet of Laughter _ :

- In analysing the representation of such phenomena as “race, gender and natlonal' '
identity” in Madam & Eve it is all too easy to lose sight of the fact that it is a comic stnp.

~ The raison d’etie of Madum & Eve is humour: its purpose is to make its readers laugh, -
and through Isughter, to make them think. So an analysis of Madam & Eve without
taking into consideration the conplex psychological and social politics of hmnoﬁr and its

. oorollary la_ughter, _ be fata}ly ﬂawed ' -

Laughter itis said is good forus “Spontaneous ]aughter.” the Encyclopedja Bntanmca R

© Online (1996) tells vs,"is 'ﬂ*ﬁﬁﬁﬁeﬂex produced by the ooordmated contraction of 15
' faciai muscles in a stereotyped pattem and. accompanied by altered breathing.” Not only

is lavghter good exercise (a hearty laugh is said to burn more calories than a ten minute
© joi), but it gets the blood flowing, releases toxiiis trapped in the lymph and encoufages

. the secretion: of ‘positive brain chémicals. “In the same way that exercise does, laughter

stimnlates endotphins. These endorphms stimulate the imminne systems. Therefose, people
~who laugh or exercise a lot do not ‘get sick as easily as thoss who do not, If you both
laugh and exercise a lot, you. ate well o the way to supreme happiness and health”

 (Danisls, 97: 15), Laughtec and its associaied cmotions has been credited with helping to

- pure cancer (Da.vis 96: 2), There seems little doubt that if everyone laugned a little more,
ﬂleworldwouldheabetterplaco =

'_B_nt Ia_oghtq;_is also poliﬁca! ct, and it can be a potentially dangerous site of conflict:
“one person's laughter is another person’s deeply insulting stur, It depends on who's

- domg the hoghmg, and who's being layghed at, Jewish jokes. are a ptimo example: the -

¢ same _|oke told by an anti-Semite and a- Jew bmmes gither an expressmn of racist

. prejudice o & celebration of a people’s ability to Taugh at itself, The sutest way to told
. what matters about a person is to ﬁnd out what ho or shie finds funny. When you lnugh,

'yoﬁ gwe yourself away

o Asﬁéording 1] Enéyclopeﬂiu Britanhica Onlme. hurnour is a uﬂique'fbnﬁ of art. |

: Hmur is the only ﬁ:rm of commurication # which a sllmufus o q high level of_ S |

mmpte.tity prodmm sxmmypea'; pndicmb!e mpanu on the physsafog!mt reflex Iev,e!.
(Their emphasls}’

% L would argues that humotr is not the only form of cominunication to “produce - atmutyped. _

s ;'_-'predncmblc seipoase on & physiologital levelk: Exotica, both written and visus), is weliknown fus its

» ahﬂityuopmdnpepmﬂaue,stmyped physinal Tezponses of o ot basio Kind, capeclally in sien.
' Thls is tﬁn ma,;or reaSon ﬁ,w ﬂw sucobss of the P onogrpahy mdustry. And like humour. dIfferem ldnds
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Following Koestler, the study of humour, therefors, “provides clues for the study of
-creatmty in geriemi” (1b1d) :

l-reud B whom Barry Sanders calls “the faihcr of stan&-up comedy” .(95: 246) -~
- distingnishes butween wit, the comic and hurnonr. Wit, he argues, develops from “an
o economy of expenditure in inhibition™, the comic from “an ';zcui_mm'y of expenditure. in
" thought” and humour from “an economy of expenditure in feeling” (60: 236). “The
~ discovery that 1: is'in our power to ‘make another person comical opens the way to
" unsuspected gains in cowmic plcasme, and forms the foundation of 4 lnghly developed
technique” notés Frend (60: 232), Henti Bergson spesks about the tension and elasticity
- of life {60: 216).. Iﬁelastlclty teads to langhter: we laugh at excessively ‘rigld' penple,
- those who ace unsble to adapt themsalves to changing circumstance (60 216). '

L .Cennm types of humdur {the much-mahgned pun, for mstance) urdennma logical
' raunnahty and linguistic meaningfulness, Ludwig ngenstem ‘suggested that jokes could
. demonstrate “the fondamentat ph:losophlca! paradoxes to which our languags and our
L loglc Jead is” . (Daws, 92: 66), (One can only reflect o how ymuch more readable miost .
- works of post-strucmralism would be had they uses: humour to explore the instability of -
_ moeaning.) Marray 8. Davis points ont that wiost tiumour the.ones, Freud's and Bergson's
_ " includsd, only explain one aspect of humour. He goes on’ m def'me the- hasw process
" involved in bumour as the following: -
' An individital (1) who perceives throuph hnmom-an hcongnnty"m the ou'wl" world,
(2) expresscs !hrough laughm the “release" or "raliei" ofhemg subjecuvely unaffected
- by this chjective conh‘sdwuom and (3) cunsequenﬂy feels [that] his lnughmgiy sustalned
' subjﬂctl\re mtegralmn mamfests his supennﬁly to the Immnrously d:simegraled object.
) - (92' 7)
l’n other mnds. humaur rexults from # sense of relief that one ﬁts intg the wm'ld 2% one
knows it - and i 1_5_ therefore supertor to anything or anyone thiat does not fit in. - -

The duig? effects of tension and releass are central elements of gll forms of laughter (or
‘mmour; the two texms tend to be used. interchangeably sven. if “laughter” i more
eoriecly a synecdoche of “hnmour" ather than o synonym) Lnughter ein be an

.:x_hiastmw o speech, for example, or a funezal), Through humour, tension s generated -
aml_d:schnrged‘ Forms whwh we kiiow. to be butriotous i in pitposs - the JO]CB.. the cartoon,
S the tornedy ~ build up expecmnqns, which are either satisfied or fm!ad If wedo not find

o ajoke funny, the tenmn bmlt up in exp&c‘:‘atmn that it muld bsa funny is not dissipated -

&xylbsive fﬁml of roledss, especin[ty when it would, be mappropnate o laugh (doring a - . .'

afammapmdncemffommmpoumm dnffmémﬁviduals.ﬂwonly diffe:eme bemg thas the measum . R

. ofaumasswssxualmusalmherﬁmnmughler



45

Ieadmg to ircitation and even anger. Laughter is often a reaction to a tense situation. We

“oftent speak of ‘nervous langhter’, wh:ch is & reaction to fear and a means of dzschargmg
the tension assnclabed with it. .

N Angef is, in fact, a'v'ital element of most (I wonld hesitate to say all) forms of humaur -
here is Freud’s economy of expendlmre in feeling- at work. Anger is most obvious in’

coarse forms of humour - where the emotion charged is “aggrossion robbed: of its

pnrpose" (Buicyclopedia Britantics (nline) - and becomss more- spblimated as the

humour becomes faore ‘subtle.’ Langhtor, Jike lightning o a thunderstorm, -serves o
disperse emnt_lonal_ tension that has become pointless: there is nowhere for it to go (or a

 sityation te(luiring the response), 'so it is “worked off along physiclogical channels of
- 'Ieast resistance” (ihid.). Bmanmca goes on to define ihe key ingredient of bumonr:

Thers is a bnw:ldenng wue!y of moads invelved in diﬂ‘erent forms of humour, inchuding _' _
mmedoruonlmdwlory feelmgs, but whatever the mifxture, it must contain & hasic mgred:ent

‘that is hxdispensable. an lmpulse, howwe; famt‘ of aggressmn or appréhension. o
C (bid)

Laughter is very often the result of an absence of compassmn Aggmsswn tutns the .
" pathetic into-the comic, pathOs into huthos ‘For Nietszche, only Ianghter can set peopie .
- free from traditional momlxty Cancature, for Imn, was the f' et slgn of a "hlgher psychm.

lite’ (Sandera, a3 %Q4)

LR Bergson argues ﬂiat “I..aughtsr appeazs to stam:l in need of an echo” (60: 215y, Humour
does not work in isoldtion, We are encouraged to laugh by the langhter of others: laugh,
and the world laoghs with you. In another vein, Lovis Kronenberger defines comedy {as

_ opposex] to tragedy} as criticism “because it exposes human beings for what they are in
~ conteast !o what they profess to be" {60: 195). Comedy tends to ba scepuca! drawmg .

' attennon to the absurdity of our actions. 1€ tragedy laments the self-destructive flaws in

- -man, comedy searches for them, Kronenberget also makes the point.that comiedy is

subject bo changes in' fashion and taste; “one gcnemuon's pleasure is the ne.xt
generat!on ] emharmssment" (197)

. _' _Alan Mni;gi‘ﬂ feels that the comic imaginatmn "reqm:es a measore of aceeptance and_ -
" toleration” (85; 267). Comedy's theme is the “integration of society”. The comic is not :
.. possible in a universe facing crisis; thus some form of optimisnt is an essential element of ... ¢
“ - the gomic (though Megill mnkes the pomt tha.t the tragxe. too, is incompaﬁble thh a wosld I
.viewedascmm-ndden). ' B

. _Power in .tkey word in any comideratwn of humour, for the ab'luy fo laugh at scnme.one" '

o or something hﬁplies power over it, um: 12" it W norhmg T *.l!an the power of scorn
Humiliation remains a gréat fear for. most of us becauss of the pos'sibility of our. own R
'powarzassness i tha face -of the mocke:y of others Hnmour has h:stoﬂcally hr.en & .
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weapon agamst oppregsive * agimes; the Nazl era in Germany was prod:glously fecund

' when it came to the political Joke (Larsen, 80).

' Humuur comtes in many fon'ns The creators of Madam & B+ have described what they

' _'do as satire, the most pohtical form of humcur and the one which most frequently :

ensages du'ectly with the way in whu:h power operates in soc:ety

.It’snl?unnymuntg L U - o
- In thig" meh film Ridwufe. the denizens of 2 Louis XVI salon e mformed by & w&ll- :

teavelied baron that, in England, they have what is known as “humowr”. 'The listeners are

- intrigued; théte is o such thing as “humour” in France, only “wit”. The- fitm ends with

an escaped mavquis standing on the cliffs of Dover with an English colleague. The wind
_blows his hat into the sea and he caeses. *1 have lost my hat!" fie complains. “Be grateful

that you did not lose your head, * the English lord reSponds dnly The Frenchmnn bursts
ottt laugbmg "Clest le humour » Enghsh humour!” '

‘This exa‘mple iilustmtas quite ﬁeatly'hdw humour can iage on the mantle ‘of rational N
identity. A national sense of humour becomes pait of a national myth perpetuated by

 both insiders and outsiders, and humout becomes yet another national narrative, As
_ W:llmm Congreve argued in 1695 (60; 202)

T fwin make but ene Ohsewallun. Tht there §s s of Hanour I oue English Cornlek Writers than
-in any others, I do na¢ at all wonder at i, for 1 Iook upon Hutnour o Se *Jmast of English Grawth; at
- least, it does ot sesm to have found such Encreass on any ofher 8oil. :

The idea of humour as o2 aspect of nati.onnl identity becomes problematic; however, when

one reflects that the idea of the *ation® itself ¢annot be taken for granted. Homi Bhablia
observes that the natlon is an ambivalent concept, for “the cultural temporality of the
nation mscmbes R trans:tiona! socinl rmlity" (90; 1 South Afsica g an ‘extreme

 examiple of the nation in teansition, The idonitity of South Africa- the-nation, for exdmple,

has motphed throngh several vastly different personae in fess than a decads: polecatiof-
- the-wold, hope-of-the-wxrld, rainbow. nation, banana-republic-in-waiting, crire-capital-

. of-the-world. Here there is probablv stéater awareness thet nations are crestions in

peretnal transitlon (rowerds the great goal of ttmsfomatiun, to use a local buzz word)
than anywhei‘e eme in the wurld. '

__.:Is lt poss:ble, lhen. (4] deﬁne a natumnl’ sense of humour? Cap there be such a thing A

' “South- African humour'? Bhabha poses a pertinsnt question; “If ambivaleut fignte
of tig hatlon is 2 problem of its tansitional bistory, its concoptual mdeterminacy.

B wavenng between \'ocabularles. then what effect does this hava i nmuhm and
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discourses that signify a sense of ‘nationness’ [7]” (2). As I kave argued in the provious
two chapters, Madam and Eve - which both aftempts to create a space for a humour

~ tppropriate for the new dispe~sation and traces the progress of South African society and

puhucs over the past five years - is a prime e\ample of a postapattheld South Afsican
mt[\'e:

' 'Humour keeps ‘peaple going thmugh difficult times; the most fruitfol era. in the

production if political jokes was Nazi Germzny (Larsen 1980). Humour is & powerful
eleraent in such groundbreaking anti-npartheid plays such as The Isiamf and Woza Albert, _
“While apartheld was maupembly evil, it provided us with read-made sketches that could

* brighten our lives,” recalls Mandla Langa -(97: 12). The ‘bannhing . of shurs againsl'

peliticians and ideologies aiways signifies that something is wrong. By that definition,
South African democracy is reasonably- healihy: nobody hasbeen put up against & wall

 for dncu!aﬁng 8 Winnw Joke 50 far o

. South A’frican:hnmour agpears not'm- be highlj{ re@arded_ by outsiders, if the opinions

expressed in a Washington Post article on Madam & Eve are anything to go ‘by. Shuth_
Africa, the writer « citing language and religicus differerices - observed, Is “rugged terrain

for comedy” (Tayl , 93: A26), The lack of 4 common culture, he maintained; excluded R

the posgibility of a ‘Sonth African” sense of humour; _ :
©. . Blacks and mixed- -tace Cnlnrads have 2 tich orel tradition of townshnp humor-of the-oppmsed

- butit mmains lm:gcly inaceessible to the whi:e metia and artistic establishmest. Whi(a hutnor
draws fmm 2 European herliage of Duwh Calvinism and British irony that don't thrive
“especially well in Africa, Throw in docsdes of cimsorship, the angst of aparthaid and the shame

of being a world panah. and n's no wnndea' South Afiican’ lmmm- tends to b low, slnpsﬂck- :

and silly
(ibid.)

; Apart fzom the patronismg tone of these mws. the snalysis is ratber glib, Ha\rmg -

categorised types of hitrour accordifig to racs s:lly for the whites, political for the non-.

. whites ~ Tayint proceeds to ignore the many different kinds of humonr foand in dll’ferent S

. communities (eues}- humour §s clearly nict the same as township or city humour because

* the kind of e experienced is not the same), as well as the common denominater of & -
_ _bmrm. tragic shared history What of the cont,bution by highly puliticlsed whitet satiristy
-such as Pietor-Dick Uys, whose nnti-gnvammem gibes wers (for varlous reasons) by far _
" the most vocal of the *80'5? Uys had the advantage of being white, but he was one of the

o '_  few satirists whose targsts gct.to hear what he was saying about them,

o " " Byen sliues against Presicsnt Mandéla - sush s the one pubhshedin Huster dusing Jonuaty 1998 -
. bave gone unpunished, The praident has gignified that he is i.mwnlling to nterfere in public diseoum
" (Fhe Star, 6February 1998) : e
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 Former archbishop Desmond: Tutn, a man well-known for his fondness of laughter, has
" obsesved that, “In South Aftica, we have fertile ground for the cartoonist's pen. The
- diversity of our nation and its young demsocracy givfas endless opportunity for showing
up’d:sr wephknogses and shoitcomings." {forward to The Hole Truth, 97). South Africa
. offers plenty of good compost for verbal political humout, too. A favourite polltlcal joke
*_currently doing the rounds goes tike this;
' * Why did Dr Zuma ban Disprin?.

 Becanse it's whits and it's woilng.. ' _
Along with the Health minister, favourite political targets uiclude Wmme Mad:luzua-
Mandela (remember fhe “Winnie's in the Pook” graffiti of the late 80's?), rugby
sapremo Louis Luyt, Finance minister Trevor Matmel {(“everyone else's economy -is on.
automa.tio") ‘and to a lesser extent, Mandela himself, Ot there's humour that uses the
vocabulary of both apartheid and the Now Sonth Afnca to mock worlung class whltes

Wﬁatstbedeﬁmﬁmofacamvanpatk? - : o

A wbiles-only squaucrcamp

" Pred Khumalo, author cf a humour colunm in the Sunday Times, devoted his final
‘column ‘of 1997 to a collection of mock “awards" fm‘ vatious politlmnns and
personalities: : : : _
~ The Some Animals Ate More Equal Than Othezs Rucognition Award will be shared by the
deputy speaker of Pacliament, Baleka Mbete-Kgositsilo, and the financo MEC in Mpuanalanga,
 Yacques Modipane. Mbate-Kgositelle got her driver’s licence withint undergolng te abligatory
driver’s test and standing in the obligatory queues; Modipana fought for his right to drive e
bigger cat at taxpayers' expense in a cash-shnp; “province, justifying tho luxury gar thus: ‘1
ant a leader in mycommunimnd umfm Hins ‘8 certain status -~ you can't be saying that T
shoulddmna 1600 £0 Yo utle.”
3 (97'24)
Louis Layt gets the Congeientious Fn:mly Man Award “ﬂ}.r ensuring that South African-
righy is a happy family affai”, whils Sol Kerzoer gets tlm 1 Have Nothing To- Hide But
You won't Ses My Dirty Laundry In Public Award, Trovor Tutu, briefly notorious foor

* havitg imads & fake bomb threat at East London Airgort in the early 90%s . and

- 'subsequently awarded amnesty, :s honoured with the Incredibly Pompous Biack Pomnmie -
- Award (ibld) '

'- _anrm fo tho left, there's the biting, bittr satire of this oxample from the Mall &
Guardian's Krisjon Lemmer column:
Tmth atid Reconcitistion Commlsalon. An exercise conduded on the soulhem tip of :
Aﬁimm tise Tate 20th nenmry mmdatdiscovenngma undlscowmbbmﬂaclﬂeving the
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undesirabla. rewlted in the forgiveness of mass-murderers lurturers. poisonets and other

B puhhc-spxri‘ted ¢livil servants,
(97 25}

’I‘ha same column also quoted excerpts from the radical Csdpe Town sativical newspaper

Hel Voetsek! (edited, written and iflustrated by a Rastafa:ian who calls himself Zebulon
Dread) cnucismg the maiistream Cape Towr dmly The Argus:

In the province at the shitend of Africa a newspaper, part of the Strangulnterl Nor' I-;dependmt

: Hoﬁky Wanlﬂer Internationsl group of Mealomianiacs, owred by an Irishmaz, Stony O'Fillhy

: Rmhbastaxd:scalled’l‘hel?nkﬂhrgus A cursory glancemmughthelmewmnm will reveal a

seaof whlte faces who are employed to enslave this provincial enclave to bullshit Caucasian

values, tourism and thnt unholy lund of bulls!ut perpeunted ly, that Balls-up called lhe

Olympzcs.
' (ibid.)

_' Pleter-Dirk Uys observed recently that the satirists are in danger of Tosing their jobs ta the.

- potiticians, Politics has always been a reliable soutce of humou - our apartheid governors -

~ came close to perodying themselves - and as long es Dr Zuma announces that AIDS i -

spreading because people have no entertainment (they have sex because they are bored),

~ we wilf ot lack for laughter. Uy was the most prominent local satirist of thie apartheid era.
and he ond his alterego Bvita Bezsidenhont ave synonymous. with Sonth African

- Immour. Post-1990, Bvita has wafied elegantly from the fedim of parody to the bright

~ quast-reality of telovision. Together with Gwen Anderson and Bv Sisulu, Evita is South -
- Africa’s most famous woman who doesn’t exist. Uys is also the source of one of my

. favourits South African jokes, When he first told it to me, he was describlng an incident in

a new play he was writing zboin a gay African-American couple visiting the Motherland.
" Latet, it beoame more topical in Uys's show Boerassic Park; :
‘Michaol Jackson arrives in South Africa, Hs's so thrilled to be back “home" that he decides to
take the fivst African name he secs for himself, So ke &pots a name or: o sigupost on the way
" back from the  adrport and calls himself “Ltlr-ga-weh" Hﬂ’d Just sten tha Aﬁ‘lkam dlm:lkms.
“to the !ughawc.
{October 1997}

This joke can only be truly effective in the telling, as the humotr Hes in tl:e dz'stnnce_ '
betweent the pronunciation of the famitar Afrikaans word- fughawe and the mistake of the .
o Af:wnn-Amncar who assgmes ft is an Africon word and pronounces it aocordmgiy It
_ appeals to me becquse ites ot thea orie level of meaning as well as a sisug, copgise
element of soclal critique, Hers are black Americans who patconisingly presurne that just
- because they ape returning to a part of Africs, this is the “Motherland”, aud that they. Bie
* automoticaily in a posmcn o embrace sn suthentic. Africanness. fn reality, they “are
alienated from African culture. One of the many ironies here is that Afrikasns is an
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authentic indigenous language tht developsd in Africa, and 5o Jughawe is in a way an
. African name - though what it refers to, wpon, deflates any grandiose notions about what
an “African” name might “mean™ *

" Then 'shere afe the ordinary people, neither celebrities nor politicians. Curiously - for a
oation divided ‘not only by mce and cultural affilistion but language and the ever-
ominous weight of h’stary as well - it is the ordinary Afrikaner oy withont too much
upstalrs, Van der Merwe, who is the archetypal white South Afncan figure of fun, Where
' the English have Irish jokes and the Americans poke fun at the Polish, white South .
' Afncans find foﬂy 8t the heart of the nation: - :
: ."‘Hey, Van. thsmumanauhe cmsellingﬂm nut'.:ma! ﬂagcheap Allsim I'm -
_ onmyway.jioymmaomf ' - :
"'Wlmtmlours?" o : _
- You know, hluenndred and yellowmd blankand 2
_“I'llmkeagreenm ' : B

But is Van der .Mcrm found in the townships? I have read tlm the Shangnau 13 our

~ equivalent of the Irist.iman and Panic Mechanic did well at Ster-Moribo, but langnage

- barriers and low HNieracy lovels unéatt that 1 do not have access to most blacheSous: African
‘humour. Uys argues that, in his experience as a performer, black audiences prefor more

- physical comedy, “They do not listen,” he sighs. “I have 1o use gesture, I go back to -
L Co:nmedm del’Aste,” he says (Britten, 97: 5). whicli is perhaps why Panie Mechdnic, with

St stmng element of slapstlck, did 50 well -

'Locany produced comedies like.Gomg _Up and Swbuiban Bliss, which have both high

 tatings with mixed (but mainly black) . audiences, provide clues to-a ‘South African’
- sense of hurionr, Though 1 personally found the latter closer to agony than bliss, it has

o struck a chord with @ large number of viewers, which is what cobnts, At a Chiristmas party :

in Rustenburg {attended by various C- and D-band workers at a plntmum mine and their
- pariners), 1 vas able to witness: first-hind the impression Subirban Bliss has ma.de on
-~ ondinary woﬁcmg- and fower middle class South Africans, Supper was over; everyone was
N _nicely tagked vp on klipples and Coke and “Abby” Abdenonr - a “Leb” and prond of -
- was telling Hamilon Khumalo's wife to make sute he got to work on time in fuwre, -
. -Mrs Khumalo shrigked with Jaughter. “You arﬂ our own Billy Dwyer.“ she giggled
"Bllly Bwyar from Suburban Blls. M : . .

R Advenwing s nnother SISmficant sotios of humour on-a national level, by virtue of s -

" high level of exposure on television, One of the most successiul campaigns of recent

© - years t use humaur -to sell product is Vodscom's “Yebo Gogo” - series, The first.

" padvertisement featured an unusually rationalised situation: a rich white miale “baget,
together with his flqozy, approaches o rather distinguished-lookmg biack man selling wire
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.wiridmills 2t the side of the road. “Yebo gogo,” he says. "Yes'granuy - a terrible insult
for a biack man. But be has his come-uppance when He locks his keys in his BMW and
. the black man sells him all of the windmitls in exchange for calling for help on his

cellphone, This advert achieved nnprecedented. viewer résponse and gave rise to more

adverts featuring the bagel and his Afncan nemesls “Yebo gogo'* has becnme part of
- 'local vocabulary : o : : _ _

~ But for all its success, I believe that the Vodacom campaign offers - completely fake
vision of black and white South African chasactexs, with thé black character in particuler
heayily influenced by stereciypes of the American South, Anyone who has ever bought . -
wite windmills from the coloured children outside Cradock will recognise how different

' the Vodacem advert is from reality, That “Gogo” is actually portrayed by a =

e 4

P



dist_iﬁguisl_iéd Nigerian professor ohiy “emphasises its artificiality." On the other fand, a
popular award-winning Sasol advertisement - with an enthusiastic taxi driver who - ires
“his collection of stickers commemorating the achievements of South Africa’s naiional

~ sporis teams while polishing his minibus in front of an appreciative black audisnce -

fentures & South African character who is significantly more recognisable &2 4. uine”.
. By having a black character praising the naticeal rghy, ericket and soccer teams, the

advert suggests that thls is where niational unity is to be found. Taxis ae also & prominsnt
~ usuatly mahgned feature of local life, and showing a tnxl driver in a pomﬁva,_

affechonateiy amnsmg iight is hoth ongmal and prugresswe

" According to a Sotith Afiican sf.and-up comedian, “The revival of tocal comedy could be

attributed to the new. democrauc government and a fealmg of creauve freodom (Beaver,
98: 6) :

" Look: beyond the borders of the Rainbow Nation and you il find hat tracking down the
Lumour of the newly dethroned and disgruntled white South African imale js relatively

easy. Obvious locations include radio, Hustlex mﬂ,gaz.ine and finance weeklies. ‘The back

pages of finance magazmes feahise jokes about blondes and sex and humomus aﬂecdotes B
about potholes i Zimbabwe snd the failures of the present government, Fast forward a

R gesieration or two and you will find that jokes abont race, homiosexuality and rival schools

 dominate the playgrounds of private hoys schools. (“How do you separate the men from

the boys at St Johns? With a crowbar.”) It’s depressing that racist julnes should ¢irculate at
schools that have. been “ntegrated for years, but racism of course is 4aboo, and homour is
' druwn te tahoos like wwioths to a security_-light.-Sntire, after all, is li:'e edmedy of prejudies,

' _. Take what is today the single most taboo word in our local Vocabulary. kafﬁr {nr ‘kaffer

in Afrikaans). Ex-Sprmgbok mgby coach Andm Markgraaff found himgelf at the centre

- of a national seandal when a tape recording of him using the K-word mors than once was
 yelsased! to the media. Mirkgraaff made a public apology and cesigned in disgrace. Yot

‘Leon Schuster built two sketches around the word in Panic Mechanic (one involving a

 blagk gaffez. onaﬁhnmwandaveayobmusaurslpun) and got sway with it. In his '

~ candid camera scenes, Schuster is - wheiher intentionally or not ~ magaificently ironie; ali
sides of society come i for a poke in the ribs, but those most pl'leldlced ended up

 looking the silliest. Schinster addreasss race issues head on, and tha comedy in his films is
_ all the more potent because the people who come :i.:w‘s ‘B8 st adioatores ate not
: caricslures because they are real people, and they are not acting. Perhaps the most

extrzordiary thing aboug Schuster is that, like his vietims, he is an’ Afvikaner, When he

- criticisex them, it is from the point of view of an insider, and this gaves. his ohse:vations
- from accugations: of anh—Afrikaner prejud!ca. : :

Wthe Iohaunesburg Zun. for axample lans an annual “Yebo goggo’ festival which oc!ebmte.s the insect
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Pieter-Ditk- Uys thinks that what Schuster does is “lowest common denominator stuff”
{Britten, 96: unpublished section of intérview), but no matter what high culture might
think of Schuster, he is at Jeast instrumental in maintaining a genuinely focal culture of
' -comedy. Much of what passes for South African humopr is more Pittsburgh than -
Pretoria, Bven the jokes page in You mngazme, host to Var der Merwe and riddies along
~the lires of “What sport do people from Gauteng like to play when they come to the
 beach? Valw-—bnll". is becoming filled with overseas imports. The Internet, with jts large
 dutabase of eagily acceagible Ann’.ucan jokes, is the major villain here. Evesi a site devoted
to “South Africay humour” (called The Humour Hole, which should have wamed me)
consists of nothing tnore than recycled American humour, A ccllechon of ‘South African
-P;ckup lines' (which nothing to do with bakkies) inchudes such wnhmsms as “2. Can 1
" borrow a quatter? I want to. phone your mother to thatik hee® and *37, Your teft leg is
. Thanksgiying and your right leg is Christmas. Can I come between the holidays?” Sexist

“humor remains 0verwhélmingly' ptévalen't.' and popular in South Africa, which is. ot - -

surpriing, We are has!oﬁcaily a profoundly pamar,chal society in which women are
- gaining mors - polmcal and economic. ; Dwer than eva* before. “The sexist, racist and

o homophobic humour circulating around socmty suggests that the geneval pubﬂc is sull in

_:. _ the process of geumg to gr:ps with change. o S

E 'Wh:te. middle class, male and ovnrwelght, moming radie celehrity Jetemy Mausﬁeld (who

- plso’ happens ta be the country’s most convmcmg Mandeld mn‘mc) is the most promiriént
. outent vepresentative of ‘brasivieis-and-beer’ humour. An recent article in the Sunday
Times Inside magazine praised Mansﬁeld and a rival mormng radio personallty for their -

' €L ;trovmml style: .

Thny ava brash, np:monated and con(ru\rerslal 'I‘hey ars lmldmonths he kind of men who _

chuck tho stuff tl:nt hits the fan And erack jokes while others clean it up. They miic the slew
of&outhAfnmohmmm whomakellfetheblackenmwyms.mgyamuot, thank: God, of

_ lhb abotmnable po&itimlly sorrect tribe who cast cold water on awone who snils €loso to the

S (Newll, 97: 12)
Judging by his past repmwe on: Radio 702 and ls more rectat exploits on Highveld

' Stereo,, Mansficld has designs on hecommg tha Howard Stem of Suuth Aftica, Munsfisld
. oftoe deploys humnone at the sxpense of biacks dnd rvomen, notably black women. During
iz teriurs at 702 he was the centye of conitroversy over on-air spm!ahon that a black .

* collesgue had given bicth in-a miclie field; more recenfly he appeared Sefore the

. Broadeasting Complaints Commissiogn in response to sexist remarks he had wade about

. ‘red tids’. (He had compared & marine disaster to menstraation.) “There’s onty one

% 'person. pm-ely out of mspect iha § wc,uld niever be mean to,“ Mansfield says, “aud zha.t
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Land” when it exiticises crime and affirmative action, at ite most loft wing when it mocks
- the hypocrisies of white liberals or shows white men lying to the TRC, Given iis national
profile and its commitment to representing South Afvican situations, Madam & Eve makes
a significant contribution to the dovelopment of a wider fabric of indigenous humour, and
more importantly, hamour that is not testricted to a certain race or class. .

_ .The Speclal Case of Satire
. Does Madam & Evé get to qualify as satlre? Its creators frequently refer to what they do
as satire (Omotcso. 96: ). Satite is an “artistic. form, clnefly hterary and dramanc, in which

: human of individual follies, abuses, or shortcomings are held up to censure by means of h

ndicule, derision, burlesqne, irony, ot other methods, sometimes with an infent to bring _
abont impravement”, If sick jokes operats on repressed sadism, satire trades nfl‘ righteous .
: mdxgnatlon {Enc) K qdla Britm:lmca Online) : '

o Satlre can be defined ELEY “ve'rbal caﬂcamre" (ibld) 'fha satirist creates a distorted mirror __
- jmage of the real world which is thex juxtaposed with reality as the reader knows it to be.

©Theough the satire we ses the absurdity in the familiar “Without this double vision fhe

_ setire would be humourless” (ibid.). Trony is a kwredient of satire, An attack
. tnmediated by soms form of mmic (and therefore ob\nous) exaggemnon i nat satu-e,
and not funny. o : :

' Tl_lé lill_"." 1!_ natare of satire means that it is the most dangerous form: of mmour - for
those in power, Recent history is littered with sad cases of satirists jailed, banried, ‘exiled

- and worse; Stalin had executed a man who. dared to lampoon him; Ken Sero-Wiwa
. suffered a similar fate at the hands of the Nigerian junta, The devil's advocate has *‘vays

had a dangerous job. In Norih Korss; satire is banned becanse thers everything is

 officially perfect and therefore there is nothing to mock. Only the Desr Leader, Kim Jong

“H - accoding to his officials “a priceless master of witty remarks* .~ may* make jokes
along the lines of “To expest victory in the x‘evolutibn without the leader' is a8 good as to

o expect a Hower to bloom without the stn” ('l‘he Economist, 97: 1, Indeed it is true that

' sutire i not necessary in North Korse, an enormous, vicious parody masquerading 2s a

s coumzy " In more open socidties, saﬁre's claim to- access to the huth about the human- D e

702 Tulk Radio, the Gauteng mediua wave station; s dominated by the voloss of
" ordinary, faitly conservative middle class South Africans who phoné in to air thoir views

on crime, for example, sex or the appointmemt of the new national soccer coach,. In 1997,

" - tanagement decided that the program. content peeded hghtemng up-and- chf,aa to target a
mote spac:ﬁeally wlute audiance. '
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condition and its subsequent sociopolitical profile lend it a relatively high siatus. Marie
* Miils tatks about the “privileped and totemic position of the satirist™ (35: 1), Satire
- highlights m-auonahty hypocrisy, lies and inconmswncles in people’s attitudes and behaviour
o} as snch, is a powerful fool in that it can, if successful, make people question the
mfn]hh:hty nf :ts tnrgets and in some cases, ose respect for them altogether,

o : ('McFayden 95: 1)

In l.h:s way. satire can be & powerful polmcn.'l weapon. : N
Satire s also a term nsed oo’ frequently when describing humour, ‘As-an attack on
society’s nérms and power structures, it is inherently subversive, By this definition, what

o often passes for 'saure' is not really satire. Satire takes chances whers humonr does not:

_ Whete thecomedy of humour may cvertum otir expectations #d then coms back it smnch:ﬂs. _
that are considered conventional withm vur aomety. satirical comedy pushes. the oonwnt:onal _
-~ limits forther, undemunes and even subverts those limlts, amd Jeaves us w:th a sense of
thnughlful mphmsm and even pess:mism. ' ' ' '
C o (Mills, 95; I_)

" Satire, nntike humons;, s never ilce, lts charapters are less likesble (Devlin, 95: 2). “What .-
* Satire endeavours to do is to take aggressive denunciation and combine it With aesthetic
pleasure to amuse the audience,” argues Hodgart (in ‘Devlin, ibid.). “Satie is not
‘comfortable like Humour.” Satire also presumes “that jts audicnce has an awareness of
what is being satirised” (Milts, 951 1). Barry Sanders suggests that satire and irony can be -
~ teed s “ridicule with class” (95: 234), Can Madam & Eve, by these definitions, be -
. clussed as satire? The political niatare of its subject matter sugges(s that this is the case.

e However, if the task of satire is to trick its andience “into. questioning its own attitudes and

* assomptions™ (McFayden; 95: 1), then Madam & Eve frequently sl'ues away from the =~
satirical, Humouz, on the other hand, : Mm—* - -—
' looks upon the world with gentle § irony..humour is & mild salf mimicke:y of the ‘humad cace,
It auticipates the attack and cushions the blows of fate. Humaurm the enemy of su,m becanse
it is merely 8 cuﬂosity about the qtlé ties of Life, :
_ _ _ . ' : (Hodgarl: in Devlin, ?_iit 2) .

'Comxc stnps moclang ce.l!ular phone cﬂ!tum dr crahc:sm,g high lew.ls of ctime gre hardly _
l'lnely to challenge the assumptions of their” “middls class readess, because those
.assnmptians and attitudes are there alteady. In general, Mad‘am & Eve, as 1 have argued in

- Chapter Two, uses the feof-good, humorous approach outlined above. Only oocasionally

_.theré are moments where prevailing aititudes ar more obwously criticised, sich as in an
' carly ‘cartoon where Madam gives Bve household - cleaning. equipment. and washing
. poseder for Christmas (97; 113). ‘The expressions on the faces of Mudam and Eve are.
'.telling 5 disappomtment \'ergmg on anger of Eve, and tha smhar-e fsment of Madam_
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. wto realises how inappropriate and thoughtless her Christmas gift is. The creators have
suggested that their expressions “capture South African reality, we think, with unusual
* poignancy” (ibid.). Suddenly Eve becomes human, with luman desites, What otdinary
~ person would like to get household cleaning equipment for Christmas? Eve, the maid, is
' no different. Madam and all the real madams who have ever done the same are suddenly
- faced with their own meariness. Guilt lovers above the page. This is a very srmple carioon

 that mnnages to contvey a greal deat of subversive meaning,

'The case of Howard Stern - whose coarse brand of humour mvolves lashing out at gays. K

- lesblans, blacks and other manonues, crude jokes mbout women and so on ~ offers 4 .

usefut current axamp]e of the difficulty of prying out “genuine’ satire, Stern cl_alms (in

" less academic ferms) thaf te is imdermining the entrenched hegerrmnj of political’

correctness. His critics are less sure, Andrew Clements wntes in thc Mad & Guardmn
(Tune 20 1997) - : . _ S o
' Stern's givat mhiavemmt, the secret of his sustamed success, s o appear cumng edge to a ' :
‘malnstréam audience. His prejudlces, despite the supposed hegemony of political correctzest;
’ arethuweofthemassranks of the white, lownuddleclass who commute by car. He is the
; angry sound of the suburbs, the repressedid of the ouler bm'onshs let loose ~ fm'tmg. froihing
and fulminating - downtown. o

"S__tem’s_ cas¢ is significant because it points to how hum_out that is subversive at face vifue
.~ humionr that attacks middle class sensibilities, notions of what is and is not acceptable,

~and . what is perceived as the obsessivs political coméctness of the provailing political
elimate « is upon clusér analysis a roflection of white be considered the resl hegemony:

the reactionary ammdes of middle Atmerica objecting fo a chnngmg social order that =

. threatens their power Stem is successful because he exprisses those prejudices that have
- beein sitenced by official disapproval, On the other hund, it can bo argued that Stem is -
merely reflecting the suppressed opinions of many miltions of Americans and it is better
b know what § is going on than to pretend it does hot exist, Furthermere, what if Stem is
_ hemg itonic, and lhrough exnueranon. is satirising those very pre_pudlces he voices?

o Thuse am a:guments that emerge whenever there isn debate armmd ‘humour {or for that
: __-'matter any cultural actmty} “that certain members of zociety may find ol’femwe, and -
- which T will addreas 3t more desait whign 1 loqk at humouy #nd its pofitiont impac. 'I?jesd---' o
" ae questions nf representation, powsr and the way m which humour is undarslﬁod and

S s they amcenu‘ai to'the bona fides ofMﬂdﬂm & Eve,

nmnmandromies : R :
 The case of satire would suggm that certam fnrms of hnmour. especinlly poliucal "
humouf, can have a polltiond impact? Judging by ‘the attitudss of authoritarian veffinel
towards anythin_g that provokes nncontrolied faaghter, humour can be & progressive
oo pollticnl force. Juhn Major, after ha lost the 1997 Bnnsh general elections, pmbably mes -
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* the day he was first depicted by a cartoonist as a man in nothing but a pair of horribly
- practical underpénts; this image - which became the standard depiction of Major for most

-of the 90's - no doubt cenl:nbured to the votmg public's peroeptmn of him as a weak,
: grcy man.

’ "Humeur," Davis (92: 313) argues, “separates the joints of the scemingly seamless _
. sbeial structure, rsaking them visible,” In- this sensa, humour is wiways political, for it is
concetned with finding the cracks i in those organising structures, cultural and social, that -

" determine how and where power is held, Humour attacks the notion of stracture itself; it
.. weakens “the Legmmaey of the dominant conceptual ‘stmcture” (Davis, after Mary

y Douglas, 309), Comedlans and hﬁmensts view the world fonn a ne—fly zone ' srween the

L stmctm'alist and untistructuralist camps: - : :

' - The Immorist, then, is ehumnmst - sustaining a precariously balanesd wotldview between.'
pau-s of emxeme phn]osephxcal pesmons that gn'e p'eoed&u.m o extrehuman wtures of
pnwer ' - .

. (sm) o

' Most forms of humour (can unyr}émg be laughed at?) biw ceneerned above all wnh the_. -

imiportance of the human' this explains to an extent the historical importance of humour
amongst uppressed peop‘{es ruleil by repressive regimes, particulacly regimes based on
_highly structured and theorised ﬁdeolo’giés Political jokes, Larsen (30:1) points out, '
' "have been circulating throughout history in penods of stress and hardstiip, particularly
in eeuntnes where authentame regimes suppressed freedom of spezch,” Freud observed
that homour is rebeltions rathier than remgned (3); it is one strategy by which an
oppresied people 2an preserve its senity - and exact some kind of revenge on the
oppressor. A, politician or public figure can do litdle to defand him- or herself. agrinst a

o ’ joke ‘wighout appaanng ridicilous. The political cartoonist gets away with far more than

any of the other commentators on the editorial pages, and since jokes usually emerge as if

L L by immaculats ceﬁoeptzon ‘whomt i3 the offended party to sue? Most humour residss, by

" sommon ceumt, ing perallel tmweese dominated by fction and posmbllxty.» which makes .
- it difficult for jokes to be construed as reported trath, So a pubhcanon can print as many

_ - jokes abowt sy, Sol Kerzuer, wit w:shm v.ntimut t‘ear of ﬂ:e repnsel ae woold risk by L
CoL ;'prmtmg asn!miuus mimout. : . .

. Humenr in nnd nf nself mcupws a poht:cal wmiddle ground _ S S
o Crmsedys pol:tlcal nli:.atieee meparadomaL for it makesbetb cnmmeauve statamems .
: "Asystem emdmgmletemems mnemwm this system” - - d radical statemems - “The
tradmenel eystem Bia whelem amluury - aimu!laneemly '
_ . ) (Da.vm. 92: an
At the samg time of cem-se. hum«mt‘ can cnm frem s.uywhem on the political spectrum,
as the examples I cited in the previeus section demonsirate. {In the interests of brevity, T
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use the word “humour” even though it suggests a unitacy phenomenon, which it is not.
One has to remind oneself, every time one makes sweeping statements about the nature of
humour, ikat all jokes are not ewual} Humour can be used to advance or reinforce
conservative ot radical points of view (as well as all the views in between), and so it can be
argued that humour can be a forcs for good or evil, depending on one's point of view.

. Davis argues that humour’s concem is with humanity - but at the same tie it lacks
compassion, for laughter requires bathos in the place of pathos. How then is it possible

~ for humour to be both lizanist, and Iack compassion? Humour is concerned with luman
‘frailties and requires simultaneous identification and distancing in order to. function: one

" must identify with a situation in order to renognise it, but not over-identify with it or it - '

-biscomes t}-matening'-'Humour i3 not entirely compatible with compassion, and this brings _
me to the question of whether biumour can bave positive or negative effets on sncisty, Do

- b nde jokes encourage misogyny? Isa fascist guffawing at racist jokes ﬂnding a vnml

- outtet for mpressec! anger, or are those _;o]m remforzﬁng his prejudloes? :

And in that case,' do hnmnrists and Satin&ts have a responﬁbilit:.r to take peoply’s
 sensibilities ito accoum and avoid hurting feelings or offending beliefs? Those who

_ belive that potentially offensive. huraour of any king it wrong and should be stopped
- have been Jabslled “that abominable politically corssct tribe” (Nevill, 97; 12) by the

. other camp, which chyjects to any attempt to censor bumour, Here's the vicions virinoso ;
" Robert Kithy reacting w_cnmpla_mt_ by & Kate Wood of Yeoville about his use of words
* like “dago” and “yid" in a previous colamn. Wood, Kitby suggests, “showed. touching
' nalvety in her belief that writors are always what they write about” @27

' Harleltcr did me renl proud becaves, in it, ste called me xenophohie and that's & first, Tn my
lcug and dingy carecr I've bogn callod many nasly things; anti ~Aftikaans, ‘anti-Semitic, sexist,
anti-Chdstiam, an arse-licking pm-Bnﬂsh potice nad & yoyalist hater. There hava been dozens of
. churvinists flung at me, Pve dodged banages of raclsts and h:ffirboetbaandquee_q-mslmr" The -

fate AM van Schoor called me & desply wnpatriotic. tritor, whils a wolleague of his

synchronously named me a closet Nutiomhst Party fasoist pig, I've beeiy calied an explnilauvn o

puritenical shithead and & self- fasc:maed oppommlshc auti«aparuwiﬂ mpetbaggm' mo, I'm
S -..'mng.&monewssahmdmAndreBnuk. : :
L s ad : - ; o Gbd)
T The satirist’s ot fs a diffienlt ons, for in ‘South Afnca thare is littls understanding of
" isony; ‘the" uctmn et ane is ne necessarify - what ‘one wiies® nbou; is bc-yond the
comprekension ot‘ inost of ouir moral watchdogs

o As for genumely mther than lrnmcally racist humour, Charles Schutz acgues in n paper '
L ﬂmt:tled “The Sroiability of ‘Ethnie Jokes” that ethuic humseur s “democrate humour”
(96; 2) and serves a vahuable social funciion, Racist or sexist jol;es are rarely told in fromt
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.of .'t]ie objects of their dexision, or then they would be dctions intended to provoke
violence. 'To atgue that because ethnic humour Is mean it iz immoral and should be
- hapned ignores the psychotogy of humour and “our real exnerience of it” (3). Besides,

- Schutz wers, eibnic bumour can have the positive gffect of reducing tension and fear,

: "Samethmg that can be laughed at is Jess thieatening end a little more familiar.”
Like comic invective in genorst, ethinic pulitical humour is overtly hostile but co\rertly Serves:
stability and ‘assimitation of out- -gIOUDS, Hostility couched 1o humour retaing sting but loses

' fear through enjoyment of it. At the same tirm.-.. that which is be!ng nggressively ridiculed
 becomes familiar throngh its pleasursble expusure, It becomes subject to sational criticism

- tathet than prejiidiced hostility, A fessud “ait” of a rival ethnic group is teated as laughable

foible and thereby, the in-group tiscotne tolerant of the forciga. In titn, tha sthpic target of the
hmour Is more acceptable {n the larger society, and the minprity group comes to see itself

. and the objectionable fentures of its behaviour in the light of the standands of the luger

R gbid)

 Betnird Super argues that thete is no eviderice that hostile humour has any influeiice on

behaviour, and that jokes that demean sre gemerally kept in check but conseiisual
 disapproval,~*Ia 110 instance should joking and other forms of humotous expression be
~ interpreted as “fighting words™ and equated with despicable law-violating and norm-
 violating conduct > whether hate-motivated or not” (96: 3), On the other hand, ethnic

_ ' humour can, in the case of tl.e Jewish joke, can create a powerful sense of community in :
-+ the group ander attack. Controversially, Schutz also argues that ethnic humonr can have

 the positive effect of enforeing ar-imilation lmd thus wnder social cohesion:
The morslistic criticism of ethnlc humour supposes that 1t s divisive and demearing to

~ groups in soclety, but thio causal divisions is between the norms and ways of the ethnio groups

and the dominant cultire of soctety. it wauld seem that if a society Is to cobers md its

_mmnbem to ::oopmte, it mustlmm s supericr standirds md gome basic cotrespondence in . _
- it ways of lrfa Inso dolng, athnie hymour geuerally pmclmm and uuppurts the latter,
* thershy sewmgﬁw waidhmty uflherlargsrwhola. _' R w«i"'

(96‘ 4}

S 'Schntz‘s views ure oontantmus but Ido agrec that laughter is ptefﬁrab!e m vmleme _
" Where tension cxists. it requdzes a nafety vniva, Ethnic humour is H product of sometal '
 tension, not its cause; this confusion is-a mistake:made by mast proponenis of politicat
,--eorrestnm, Cail  Smith and: Jemmy Mansfisld’s detractors . included, - To -ban
R 'istfsc:xisﬁany-mt humour  would be a dangemus form of denid; it shoold mther be .

’:j' .

.
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viewed as an gauge of conflict within 4 society. ™ Society has to be chuiged before it
ceases to laugh at that which some of us might deem politically incorrect - not the other
way round, An attempt to achieve the latter is doomed to failure.

I would agree that humoui: ‘that targets specific grouﬁs is an indication of their status in
socioty. The example of the gay community in South Africa comes to mind: whereas the
'recantnse to prominence of hoinosexual men in the local cummumty is reflected in the _

- profusmn of gay jokes, lesbian jokes are few and far I)etwwn. Lesbians are not enough of

a feature of modemn society - and therefore a potcnhal threat that munst bs accordingly '
. sublimated - to warrant much {aughter at their expense. As has been pumted out before.
‘what a society laughs at is a fair mdxcauon of what matters (o it,

Takmg s'chntz's line, it could be further argued that humom' that attacks specific groups
. is one arena where thie batile for a common nationsl culture is taking place. “Out-
" grotps” “can be- couservahve fural whités 6t 'WASPs as well as blacks or gays, The -
 frequently encountered ‘backwoods” redneck ‘jokes . of America (meest being the
 demeaning characteristic most commonly assoc:atad withy this group) are an indication of
the ascendaticy of the urban cynic in that partlcular socisty. And it should be poinfed out
that Bugene Terre'blanche i subject to more conhempt in the jokes of white South Africa
thaw: either Winnie or Dr Zuma; he is even further outside of the broad circle of
.. commonality that detertnines - roughly - what should be patt of South African socisty
o clrca 1998 pzal ‘what shoutd not, Mandla Laﬁga; discussing jokes that are “seriously
I hszardous to libstal sensitivities” (97: 12), mggesls that it would be a good idea for South
~ Africans to Jean more nationgl Ianguages, “In that way there would be a sort of
_ eomemnion” {ibid.) instead of peaple feeling excluded. Langa, despits his regard for:
. pulltical[y incorzect or urevemnt humour. feels that South Afncan humous should (ake '
- certain pmcauuous :
 This humont, .must be based on 8 mutual BeCRplatd of iq.mllty el xivust be totally free of
abllse. ' :
A ' ' : (ibid }
o This km& nf bumour s aomthing warth mming for, but any notion of enforcing Kindat,

: “ ng&m! Cmslanﬁ V:sjoen managcd (n gt the Deoemher 1995 issue of Husrkr hmmed for moluding.
him in 2 mookisg (and m‘wr mda) ms,gazim cover pmrody Iu JYanvary 1998, Hustler wont tmoensomd

_ '.'_"__-gmtler iaughter will soon become a vmmn of polsﬁeul torettness. Tn South Aftics, - :'_;_ E
:_.._Langa § prescnpho:r remaing & tali order Ona momhcpéﬁﬂ notgi the gﬂwra’l w el tiwide" L

o daspimompimtsbyamuisﬁangmpmumobmmmfmmommem ot s B

o of the Month wiunm Also j in Janunry 1998, Eugene De Kook’ 's annt tried to get a Narido's m
ﬁ adwertisemem that “Foatured” hims mﬁezmg chioken from Jall tken off the air o the grounds that 5; was
o oll'mslve to hee nephaw (Hnl’ﬁqae, 93‘ 13) .
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' ttend (at least in more developed societies) is away from the humour of prejudice. The
Economist poinis out that jokes that target minorities are being told less offen, because
audience’s taste have changed, “Punters are bored of stale anti-immigrant jokes” (97: 1).
* "These days, jokes tend to’ target the strong - such as lawyers and politicians - rather than
the weak (ibid.). Society does not need Jaughter police to teld it what it may or may not
Ia_ugh ut; it will probnbly move to less abusive forms of humour w:thout being forced.

 Itis worth rcmembenng that pohtxcal correctness is uothmg new zmd that debates over The
.dcsirabihty nf___mde and offensive humour ara sehinties old - and offensive, insensitive
humiour is as healthy as esr. Duying the Renaissance, the Bnglsh Puritans took a dim -

' view of lnughter “Refusing to latgh at the deformities of miisfortunes of others became

the principle way for Puritan mstucracy to separate itself form the genetal nffm » notes

Barry Sanders (95: 218), who argues that vulgar Yanghter is the Inughiter of the peasant.”

‘The laughter that proponents of a kind, gentle and just society find go upsetting has

ancient roots in the laughter of Bakhtm’s camival, in the lond Tunghter. of peasnnt mvels _
_Grotesque, viclent humour that targets minorities s inavitable: _

: _IFJor fhose whe stand outside the middle class, grossness ig the only role it is pmlml N

fulil,. the onfy form t¢ {ili. ‘The marginal, the oatsiders; am almndy misshapen; they am

alresdy percsived by the majority as doviants, mhmahésmhseofﬂwsocia! outsider - the Jew '

_ﬂrlhf- black - nntonly B .apﬁmssoum r-fhumonr, butns apthna target for comics,

o (219) -

Langhter cemaing resistant o '_control_, ait bas For eentunes_, indeed miliena,

 Ome of the mmost 1mporbant'iiitt often 6veﬁdoknd factors thﬁt determine the réééption of"
humour anc( whethet it is read as acceptabié or pulthca!ly incorrect, “progressive” or

- “yeactionary” (relative terms, cons:de;mg that most forms of political hsimour are, quits - '

- Titerally, reactionary) is who is laughing at whom. Would Gail Smith have Geen so critical

o of Madam & Eve were it the ¢reation of three (preferably non-white) women? A whits .

. writer, for inssancc, would never get away with the following typlcally wry ccmmnw:y by
: award*wmmng playwright and novetist Zakes Mda:

3 mlarkofawo:keﬂuc % a South African {problem]. It fnuuim all secmofnm-'

= society espmally in gnvemmenL It js also found among ail ra;ss, althc-ugh ny hlack. . PR
cumpa!rims excel i thls d\%mem. 'I‘hny fall dlsnmlly 10 dmhuguush batween service and

| The !me ba:wem (especlallv vatirical) humour and reality. in South Afrlca is ofnen' '
: precaﬂously thin - oﬁen to the beneﬁt. s we have seen, of Madam & Eve. As Pleter-Dzrk

"Aral-lomtd Stemn andJemmy Mmsﬁeld, ﬂwn. ﬁwmndmdayequivnlmts of e rowdy, umpe’ m 3 .
' peasantJoker‘? - . o

“—_
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Uys is fond of observing, the Nationalist govemment made things easy for him - they
“wrote his scripts for him (Britten, 97: 3).

- Ihave aiready noted how global informution technology in the form of the Internet has
impacted on South Aﬁicnn humotr. But “now this computer network has the potential to
become the catalyst for global economic and political change” (McLeod, 97: 29) and just
"as hurmour is being affected ~ Di- and Michael Hitiches. .. Jokes, for instance, spread
~ worldwide within' hours of their deaths - so are other cultural and social phenomena,
~ Soms intellectuals are worried ENPUT the siaiisgimpact the Intemet could have on
" democracy. “Interactivity,” arguee the US historian Arthur  Schiesingse K (a1),
“encosges instint responses, dlsaourages gecond thoughts. and_ offers cutlets for
demagoguery, egomania, insult and hate.”. Along with the. Internst has come a graater _
- emphusiz on. the individual “world ¢itizen” and a globat trend ‘towards capitalism t:at has
even blllmnmra financier and philamhropml George Soros worried: '

- *though ¥ haye. madn a hmme dut ‘of tinancial ma:kew‘ Tnow fess that lhc untmmmellad'

intensitication of lgissez-faire capitalism and the spmad of market values into all arces of life is
emdangcﬂng our democratic society. : '

29
In such a world where wil hl!monr, cspeclal.y poi'ucal hnmour. fit in? At the most
p:nctlcnl level, the Internet allows the rapid circulation of humour. Humonr is able to react

-almost instantaneously to significant world evettts, In Febrvary 1998, Yahoo! listed 5 site -~ -

_ 'categotses (including one dedicated to Monica Lewinsky/Bill Clistos humour) and 86

individual sites devoted to political humor(snc) Maest of thesa are Amencan.'_‘ “Global”
humour (which is mainly American, with some Toca! inﬂunnes) will dwelop further, as
the influence of American media and the Internet encournges fagility in Eoglish and

L -fm:limty with Amncan and “world” issmes. “Humonr is upiversal,” points out The

Beohamist, “But’ fanguage is not.” (971 1). The humour that is able to breach cultural

N _and language bartisis is often “the crassest™ (ibid.). Domestic humonr, in mntmst, “is

subtler and getierally speaking, more m-ealmg“ (ibid.). Rat :
[fjormnate!y for the cavse of comedic globallsatiun. we luwe al! ham'dof Bill Gotes who. when
hcm'ms t’ha ennm wurla‘. inl the nexa ountury. wmbe the it of all jokes everywhere '
A - (ibid,y
If the mt‘m.uation superhighway i 0 benef't \ndagn-nous funns of humour, i will be
_ thmugh a reinfomement of democratic tend!encms rather than by sptaadmg parochmt -
fortns of himour 10 wore people.. For people living ndet enthorisarisn segimes, the
spoken \vord will conhnue to be a snfet option for tha sp:eadmg of polmcal !mmou: Ahan’
"-_the p:inted Lee - -

i 'l‘here are 123 hmmur site uategnrles in Yehool aloue. rangmgﬁmm !aswless humaur tu cows o
lawyem sa tIhere shouid ﬁwuret:cnlly bhe sometlﬁng for everyom. :
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Humonr, in its constant search for the cracks in the facade of aulhonty in whatever form,
™ profoundly democratic in orientation, Laughter is a valuable constituent of the
lifeblood of a heal«hy civil society. In it the en¢rgies of - ordinary people come frothmg _
~ noisily to the surface to demand that we cut down to size those who tile over us. Shle
‘magazine hes observed of Zapiro that “We should be grateful that the South African
democracy has & watchdog of this calibre™ (back cover, ThEFMe Trsiiy, Given the
 seriousiness with which those in power everywhiese take themselves, humour serves. aSHP™
: mpoﬂant correctwa force, “In geneml ¥ The Bconomist obsmres. “the less democratlc .
the goveriraent, the less dcvaloped its leaders sense of humour” o7 1. To put it -
. erodely: whatwer its failings, complex:tms and mnblgmtles humour is still the best _
o bullshit-meter we have. Fer this reason, we shonld guard our right to create it., sproad it,
B cnjoy it - BVen to be offendad by it- jealously




CONCLUSION

. Maa‘am & Eve is South Africa's only truly Iocal cuctoon strip, It deals with i issues that are
pestinent to people Living in South Africa, and it reflects at least part of South African
__ socr.cty und reality. A first analysis reveals that, in its representation of the firure of the

~ black woman, Madam & Eve is progressive to the point of no longer reflecting reality.

The resl Eve would have been fired long ago by 2 much less tolerant Madam, or gone on

to become CEO of a pamatatal But Madam & Eve serves an important function: here race -

B - {isues are put into a space where they can be confronted without genemting the kind of

" fear and hostility that could spark-ﬂ:rtl_zer conflict. In Chapter One I described the comic

strip as a mixiure of art and literatare, Like a piece of visunl art, the comic strip uses visual

.. codes to.construct & certain view of the world; iike a work of literature, the comic stfip can -
- be a privileged sits of gender, class and race issves which  bam be rehearsed ina

"eontrcded spuce“ (Goods, 92. 227}, As Chns Weedon argues,

' The power of fiction lies in its ability to cotistruct for the yeader wnys of being ad

un&mt&ndmg the world.
' (87 144)

- Madam & Eve deserves credit for addressmg issues tha.t until recently have remamed B o

opague to the public eye, as well as encoumgmg South Africans to langh about issues that

~ usmally provoke anger and frustration. In this way it helps to refocus emotional as.ergy in

more p@gmve directions.

Crmcal analysis based on issues of rice, gender and represematmn, however, m\-'ea!s that _

the cartoon wiay not be s progressive or subversive as it appenrs to be. The cartoonists
shill tall back on gendered stereotypes, particulary in the figure of Mndam Targets for

. Madanm & Eve's. satire are very selective, Often the subjects of its criticista seem mo

) d;t‘ferent from the diniribes against cnme. corrupnou and govermment incompsétence that

©_sppear on the letters pages of (historically white) newspapers. As part of mainstream

Suuth African sogiety, Madam & Eve - which is, afer all, the creation of people who are
- irezy such, part f middie class South Africa and all its attendant concems - Js insvitably
invested -in- pamm.hsl -trucmres. -and through us marke.uug, in the ex:gsncxes of

S cnpim&is:m The need to promo?e Madam & Eve as a product which toust  have broad
o agpeal in ‘order to sell forther undermmes its potential for subversion, ].‘n trying to B8
_' pnsm\re and “fun”, the satirical edge is blznted. §¥ should not be forgotten that the

) . priiary reasoi for Madam & Eve's success is that it is good at its Jo’o wh;ch is making
pe-op!e laugh. Thls la!zghzer is rarely ammformble

e For bell hooks, the function of the ctitic is “to sec things that other folks don’t and to call R
" them out® (93; 53). When it comes to calling ont the loss obvious aspects of humour as

ustenaibly in fine wuh the (nou-racist, Tion-séxist New South Aftica ax Madom & Eve

o o them is bound to be resistance to sﬁci__s cntl_g_!ges __Jndgmg_ﬁ‘om the aititudes to ac_acle-:;;n .
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" analysis presented in the popular and even the more emdite medid, many Madam & .
B Eve fans would find accusations of underlying patrisrchal assumptions & subject for

vicious mockesy. Humour is one area of cultural expression where political cotrectness.
(which is what Gail Smith, despzte her assertions to the contrary, ls_ashng for) can never

. be mandatory - for humour is by its very nature politicaily incorrect.

- As is inevitable when deating with issues of ﬁumour and gender, the spectée of the
_stereotypical humourless fermmst fises orce wore. 1 often (though not always) find

Madam & Eve very fasny and 1 believe that if is possible to laugh and be crifical,
simultaneously, It is not necessary to deny people the right to laugh because what they o

' iaugh st happe:m not-to be in line with one’s notions of a just society. Humour is
soclety s safety valve, and in this sense, Madam & Eve's shertcommgs are also a
gefiection of the wider anxietles and unspoken concems ot' a. soclety in turbulent -

transmoﬁ. Madam & Eve should be leilmg the critic about- where South Africaa society o

i has come froin and in which direction it may be heading: race and gonder qugmy are
still soms way off, and in many respects, men stil} contro} the lives of women. It is a reality

- -that should be recognised -ar-_d.'eha:iged'in'-ihe__real'woﬂd= fizst; only then- can popular

' _hun'boui"deal with the uliangéd structures of power -asit ino'st certniri’ly will,

Those who wish expressmns of popular cultum (or at least. culmre that . sells we!l) to
denwnsttate the possibilities of a just society to a soc:ety that is still in the process of
__ reaching that goal, should remember that culture cannot be  tool of social engineering
(Chaney, 94). It is in the nature of humout to offend and this will never changb' soreone
 has to be laughad at. If we do ges truly Tfiberated, subversive rather than submissive womer
in & South African eomic strip, it will e because the people whao wa.ut to see them these

- have created thoss chazacters and comic sttips thewselves, Once that has been done, .

aat!eenoes will b able to Judge for themselves,

_ Thanks gﬁ to Rﬂp;d I’hasa t‘or allowlng ne access to tlmir pverseas prca- cuttings
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