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ABS TRACT

This thesis c o n s t i t u t e s  a d e t a i l e d  s tu dy nt' S s r l i o s ' Opus M a g num 
'Lb s  T r o y a n s 1 . It co n t a i n s  an i n v e s t i g a t i o n  of the o r i g i n  and 
c o m p o s i t i o n  of the l i b r e t t o  and a c o m p r e h e n s i v e  an a l y s i s  of the 
score r e g a r d i n g  ton ality , h a r m o n y , m e l o d y . for mal str uctur e, 
r h y t h m . o r c h e s t r a t i o n  and the a p p l i c a t i o n  of balltit. Thu s the 
ent i r e  sp a c t r u w  of e x p r e s s i v e  and dr a m a t i c  moa ns e m p l o y e d  by tho 
c o m p o s e v - d r a m a t i s t  in his m a j o r  u o r k , is i n v n s t i g a t a d  to a s c e r ­
tain his p r o per " l a c e  in tho h i s t o r y  of Opors.

A f t e r  a bri e f  rt-viuu of the ori g i n  and rjuvelopment of the 
F r e nch ope ra u nt il the! eve n t  of Ser lioz, his life work and thought 
are p r e s e n t e d  w i t h  s pe cial re f e r e n c e  to the forjrgtive pr o c e s s e s  
in his <r.ind c o n c e r n i n g  op e r a t i c  w ri ting. In this r e s p e c t  the 
c o m p o s e r ' s  pe r s o n a l  vie ws on thtz sub j e c t  are surva.-sd oy an e x a ­
m i n a t i o n  uf his letterc-, the Memoir-:. the c o m m e n t s  inc orp o r a t e d  
in his two c o m p a n i o n  vo l u m c a  G l u c k  and hir, .-joeras and A c ri tical 
s tu dy of Ssetftoupq'a S v m o h m i e ?  . and al_"o in a thi r d  b o o k ,
E v e n i n g s  w it h the O r c h e s t r a .

T h: ? is s u c c e e d e d  by a stu dy and -:-u:nmory of the ini t i a l  four 
b oo ks of Virgil'?, fleneid w h i c h  forma tho b as is of the lib retto . 
B e r l i o z 1 i n t e r p r e t a t i o n  of thy text is i n v e s t i g a t e d , d e t e r m i n i n g  
w hi ch par ts c o n s t i t u t e  a d i r e c t  t r a n s l a t i o n  from Vir gil * s o r i g i ­
nal Lat i n  poem, ai wel l as Berlioz' o r i g i n a l  cr e a t i o n  of tex tual 
parts. T hi s is s u p p l e m e n t e d  by a sho r t  s e c t i o n  from L o r e n z o  anc" 
J e s s i c a ’s d i a l o g u e  xn S h a k e s p e a r e 's Tho M e r c h a n t  of V e n i c e , Act U 
S ce ne I.

The s co re ia an a l y s e d  in det ail: Tho S a r e n r s i t e r  V e r l a g  N e w
E d i t i o n  of the c o m p l e t e  w or ks v) b ei ng tho s o u r c e , and the 
m e t h o d  c o n s i s t i n g  of a b a r - t o - b a r  a na lysis . In this r e s p e c t  tho 
t o n a l i t i e s  of the v ar ious n u m h o r s , the r e l a t i o n s h i p s  go v e r n i n g  
the ov e r - a l l  d e s i g n  and the o x p r o n i i v a  s i g n i f i c a n c e  a s c r i b e d  to 
d i f f e r e n t  t on al ce n t r e s  by the com poser , a m  s c r u t i n i z e d .  H a r m o ­
nic i n g e n u i t y  and tho exproo.oivi) p ow er a s s o c i a t e d  w i t h  pa r t i c u l a r  
c h o r d s  or c h o r d a l  pa t t o r n o  Fnrm an im p o r t a n t  p ar t of tho .work .
In this same m a n n e r  the nuioelic tro almnn t. ..htasc-.'Jhaping and 
e m o t i o n a l  c o l o u r i n g  in h e r e n t  thn ro-in , on woli as tho goometrica.' 
p at terns for mnd by Lha rtielndxi: l i n n 1; w hu n illu'-.tratod gr a u h i c a l -



l y , a n d  the ex p r e s s i v e  i n t e n t i o n  r e s u l t i n g  from t he se con tours , 
ere pr e s e n t e d *  For mal t e x t u r e s  and s t r u c t u r e s  is a no ther as- 
poct e x a m i n e d  in a d d i t i o n  to the c o m p o s e r 's i n d ividu al a pp roach 
to t em po and rhythm. In the lat t e r  case, ths r e l a t i o n s h i p  b e ­
t we en c W r n c L a r i s t i c  rh y t h m i c  patt-srns and dr a m a t i c  i nt entio n is 
s i g n i f i c a n t ,  in d i c a t i n g  that r h y t h m  is yet ano t h e r  ele m e n t  m a n i ­
p u l a t e d  for e x p r e s s i v e  p ur poses . f u r t h e r m o r e ,  Berlioz' e x p l o i ­
t a t i o n  o f  tim bre, as an i n d e p e n d e n t  e l u m e n t  on an e qu al level w it h 
ciGlody, ha r m o n y ,  rhy thm and d y n a m i c s ,  for m s  an im p o r t a n t  section, 
for he a p p l i e d  m an y dif f e r e n t  c o m b i n a t i o n s  of i m t r u n e n t e  and 
g r o u p s  of i ns trume nts, t r e a t i n g  t i m b r e  as a pla stic dev i c e  to 
c h a r a c t e r i z e  per s o n s  and innar moo d s .  Th&. m o t i v a t i o n  for the in­
c l u s i o n  of bal l e t  and p a n t o m i m e  s c e n e s  p os ed ano ther pro blem, 
a nd lb h a d  to be e s t a b l i s h e d  w h e t h e r  B e r l i o z  mer s i y  a d h e r e d  to 
t he typ i c a l  Fre nch need for divortissimentu. - h en ce a his toriu eJ 
p r a c t i c e  - or did he i nc lude these; s c o n e s  for s p s c i f i c - d r a m a t i e  
or o t h e r  reasons. It uaa f ou nd t ha t bal l e t  mai n l y  ser v e d  as a 
m e a n s  to pro vide dr a m a t i c  c o n t r a s t ,  to e s t a b l i s h  a c e r t a i n  a t m o s ­
p h e r e  and to elu c i d a b e  D i d o ' s  c h a n g e s  of t e m p e r a m e n t . In a d d i ­
t i o n  it pr o v i d e s  the st i m u l u s  for love, a n d  fin a l l y  f ur nishe s 
m o v e m e n t  to r el ieve the o t h e r w i s e  s t a tic c h a r a c t e r  in c e r t u i n  s e c ­
t i o n s  of tha drama.

Thu s, to c on clude , it may be a s s a r t e d  that al t h o u g h  'Les 
Tr o y a n s '  adh e r e s  to the o u t w a r d  f o r m  o f  g r a n d  o p e r a  in it's in­
c l u s i o n  of large cho r a l  a n d  b a l l e h  nu m b e r s ,  it s i g n i f i e s  the r e s ­
t i t u t i o n  of the m u s i c a l  a n d  l i t e r a r y  d r a m a s  of tiluck and S h a k e ­
s pe are, The kin s h i p  w it h G l u c k  is the i m p o r t a n c e  at t r i b u t e d  to 
d r a m a t i c  truth. C o n s e q u e n t l y  B e r l i o z  r e s t o r e d  the dra ma to it's 
p r o p e r  p l a c e  at a t im e w h e n  it u a s  r e l o g a t a d  to en i nf erior p o ­
s i t i o n  by sp e c t a c l e  and u n m o t i v n t D d  n u m b e r s  in tho M e y e r b e o r i a n -  
g r a n d  opera.

T h e  a na logy w it h the S h a k e s p e a r i a n  d r a m a  ari ses m a i nly from 
B er lioz' de c i s i o n  to net o nl y tho te x t u a l  par ts whi ch he c o n s i ­
d e r e d  m u s i c a l l y  sui table . Conr.nquontly tho S h a k e s p e a r i a n  p r i n ­
c ip le of p r e s e n t i n g  ehs d r a m a  in a aar i p a  of u n c o n n e c t e d  t ab leaux 
is a pp lied, 8y d i s r e g a r d i n g  tho a u t h o r i t y  of Co n t i n u i t y  in the 
dra ma, Ber l i o z  e v a d e d  tho p i t f a l l  of tho W a g n e r i a n  relapi.o into



en d l e s s  e l u c i d a t i o n s . Tha a u d i e n c e  is r e q u i r e d  to mak e a men t a l  
t r a n s i t i o n  From one s i t u a t i o n  to an o t h e r ,  e vu n F ro m one w o r l d  to 
ano ther. Thi s is no i m p e r f e c t i o n  on the p ar t oF the tex t, but 
the c o m p o s e r 's p e r s o n a l  ap p r o a c h  to d ra ma and his s o l u t i o n  to the 
p r o b l e m .

T h e r e  are f ur ther p o i nts of r e s e m b l a n c e  to S h a k e s p e a r i a n  drama 
e.g. tha j u x t a p o s i t i o n i n g  of d i f f e r e n t  lev e l s  oF e x p e r i e n c e ,  tha 
i m p o r t a n c e  o f  g h o s t s  a n d  the c r y s t a l l i z a t i o n  of a u ni versa l 
ting w it h the u t m o s t  ec o n o m y  of means.

The u ni ty oF the s co re ia p r e s e r v e d  by the in g e n i o u s  a p p l i c a ­
tio n of the T r o j a n  M a r c h - t h e m e .  T h r o u g h o u t  the ent i r e  w o r k  it 
car r i e s  the c o n n o t a t i o n  of T r o jan gr a n d e u r ,  or the a s p i r a t i o n  to 
glory. The t he me app e a r s  u n c h a n g e d  and var i e d  r h y thmic ally; 
mor e o v e r ,  it's c h a r a c t e r i s t i c  t r i p l e t  m o t i v e s  g e n e r a t e  m an y o- 
t he r m e l o d i e s  in o ti sr m o v ement s. T h e r e  are o th er in s t a n c e  of 
t h e m a t i c  rec all and of re c u r r i n g  r h y t h m i c  p a t t e r n s  a s s o c i a t e d  
w i t h  s p e c i f i c  mo a n i n g ,  a c t i n g  as u n i f y i n g  factors, e.g. the 'Di­
s as t e r  '-t heme and the ' M i l i t a r y 1- rh ythm.

B e r l i o z ' m us ic is e s s e n t i a l l y  r o m a n t i c  and Fre nch, in it's 
d o m i n a t i n g  c o n c e r n  for e x p r e s s i o n ,  yet it is a p r e m e d i t a t e d  style, 
for e ve ry m e l o d i c  line, h a r m o n i c  p r o g r e s s i o n ,  r h y t h m i c  pat t e r n  or 
o r e s s s t r a l  c o l o u r - c o m b i n a t i o n  is c o n t r i v e d  and app l i e d  for a s p e ­
c if ic e x p r e s o Jve or d r a m a t i c  rea son.

The mus i c  f il ls no m o r e  i l l u s t r a t i v e  fun ction ; in f ac t,the 
d ra ma ari s e s  F ro m the mus ic, the imp u l s e  of the w ho le c o m i n g  forth 
from the pow er of the m u s i c  itself.

B e r l i o z  is no r e v o l u t i o n a r y  i n  the f ie ld of ope ra, but rat her 
an e v o l u t i o n a r y  Fig ure, br i n g i n g  abo u t  r e s t i t u t i o n  in the s en se of 
r e s t o r i n g  d ra ma to it's pro p e r  pla ce. Yet he alw a y s  re g a r d e d  m u ­
sic as free and i n d e p e n d e n t  in r e l a t i o n  to the dra ma, re f u s i n g  to 
m ak e it s u b s e r v i e n t  to the drama.

In the e v o l u t i o n a r y  sty le of the mus i c  hg a dd ed to thn past 
and prp f a r r e d  re g r o u p i n g  rat her that ove rt u r n i n g ,  thus 
sum m i n g  up e v e r y t h i n g  mus i c  had a c h i e v e d  unt il then, and r e f a ­
sh i o n i n g  the e s t a b l i s h e d  a e s t h e t i c  p r i n c i p l e s  For R o m a n t i c  p u r po-
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1.

I N T R O D U C T I O N

The r e a son why Be r l i o z ,  the m a n , and his O pu s M a g n u m  'Lea Troyans' 
uas c h o s e n  as the sub ject -.** thi s th e s i s ,  is a co m p l e x  one. fl- 
par t from an int e n o s  i n t i r e a t  in end a d m i r a t i o n  for the m a n  and 
h i s  m u s i c  the m o t i v a t i o n  was the r e a l i z a t i o n  t ha t 1Les T r o y e n s ’ 
is g e n e r a l l y  d e n i e d  the r e c o g n i t i o n  w h i c h  a m o n u m e n t a l  epi c m us ic 
drama dem ands f ro m c o n t e m p o r a r y  c r i t i c i s m .  T h i s  wor k w h i c h  is 
u n d e n i a b l y  the m os t i m p o r t a n t  Fre n c h  o p e r a  of the n i n e t e e n t h  c e n ­
tury , w it h co m p l e t e  a r t i s t i c  w o r t h  for our t i m e , and of equ a l  s i g ­
n i f i c a n c e  as W a g n e r ' s  m u s i c  d r a m a s , has r e m a i n e d  v i r t u a l l y  u n ­
known.

B e r l i o z  w o r k e d  in a h o s t i l e  or i n d i f f e r e n t  a t m o s p h e r e  and he 
h a d  alw a y s  k no wn w ha t the f at e of h i s  o p e r a  uas lik ely to bs. He 
had to d i s c i p l i n e  h i m s e l f  to s to ic r e s i g n a t i o n  e ve n w hi le in the 
act of wri t i n g  it. "ihe r e j e c t i o n  of t h i s  c u l m i n a t i n g  poi n t  of 
h is a r t i s t i c  life uas the f in al b l o w  in a l i f e - l o n g  s t r u g g l e  to 
g a i n  a fo o t h o l d  in the P a r i s  Opdra.

The f at s of thi s g i g a n t i c  m a s t e r p i e c e  is u n p a r a l l e l e d  in the 
h i s t o r y  of m u s i c . It h a d  to e n d u r s  the in d i g n i t y  of n e g l e c t , m u ­
t i l a t i o n  and m i s r e p r e s e n t a t i o n .  U n t i l  r e c e n t l y , the s co re uas 
n ot a v a i l a b l e  and the o p e r a  was p e r f o r m e d  (if at all) in two d i s ­
t in ct par ts, or in a h e a v i l y  a b r i d g a d  f o r m .

T h e  uor k was p r e s e n t e d  for the f i r s t  t i m e , mor e or l es s as B e r ­
lio z concea.ved it, in 1957 at C o v e n t  G a r d e n . The f ir st c o m p l e t e  
e d i t i o n  of the sco re in it's o r i g i n a l  for m as it uas in Jun e 1853, 
b e f o r e  the c o m p o s e r  uac p e r s u a d e d  to a b a n d o n  his c o n c e p t i o n  of a 
s i n g l e  w o r k  and had d i v i d e d  it i nt o two p a r t s , was p u b l i s h e d  by 
B M r e n r e i t e r  V e r l a g  in 195 9. The f ir st c o m p l e t e  r e c o r d i n g  was 
m a d e  u nd er the in s p i r e d  d i r e c t i o n  of the E n g l i s h  c o n d u c t o r , C o l i n  
D a v i e  d u r ing the sam e y e a r , for the P h i l i p s  R e c o r d i n g  C o m p a n y .

Ano t h e r  g ra at in j u s t i c e  c o n c e r n s  the m i s r e p r e s e n t a t i o n  in the 
g e n e r a l  e s t i m a t i o n  of the c o m p o Q s r , w h o s e  m u s i c  is fr e q u e n t l y  c o n ­
s i d e r e d  lac k i n g  in d i s c i p l i n e  and t e c h n i c a l  e x p o r t i & n . The in­
v e s t i g a t i o n  i nt o the ton al, h a r m o n i c  and m e l o d i c  qu a l i t y  of the 
m u s i c  p r o ves tha t t hi s ia a gre at m i s c o n c e p t i o n .  One mpy c o n ­
c ed e that al t h o u g h  t o r l i o z ' m us ic is e c c e n t r i c  by nat ure, it is



2.

es s e n t i a l l y  a p r e m e d i t a t e d  style. E v e r y  melodi-s 2 ine is d e ­
sig n e d  ca r e f u l l y ,  and the h a r m o n i c  p r o g r e s s i o n s  are wel l c o n c e i ­
ved. The o r c h e s t r a l  c o l o u r - c o m b i n a t i o n s  am' r h y t h m i c a l  pat terns 
a re a p p l i e d  for s p e c i f i c  e x p r e s s i v e  or d r a m a t i c  r e a s o n s .

L an g c o n s i d e r s  1 Los T r o y e n s ' mer e l y  a 'ser i e s  of e p i s o d e s  ta­
k e n  from Vir g i l  and a r r a n g e d  in t a b l e a u x , It l ac ks c o n t i n u i t y
a n d  a g u i d i n g  idea, and o nl y to a l im ited ext e n t  f u l f i l l s  the r e ­
q u i r e m e n t s  of the drama, e ve n if ana tak e s  the t e r m  in it's most 
l ib eral i n t e r p r e t a t i o n '.

He d e s i g n a t e d  B e r l i o z 1 u c r t h  as a d r a m a t i c  c o m p o s e r  in the fol­
low i n g  m a n n e r : 1B a r l i o z  had a less c ha n min or p la ce in the h i s ­
t o r y  of the l y r i c  drama'. T h e  l o v e - d u e t  in Act IV, he c a l l e d  an 
'A b e r r a t i o n , d e s t r o y i n g  d v o n  the g oo d m om ents' and c o n t i n u e s  with 
the a b s urd s t a t e m e n t  t ha t Ber l i o z  a t t e m p t e d  to c r e a t e  a tri l o g y  of 
h i s  own, by c o p y i n g  W a g n e r ' s  1Qer R in g des N i b e l u n g e n 1 c o n t e n d i n g  
tha t 'Los Troyens' was c o n c e i v e d  o r i g i n a l l y  as 1 t hr ee c o m p l e t e  u- 
p er as of w h i c h  two w er e r o u g h l y  r.ketche'i nam e l y  'La P ri se de Troie'
and 'Los Tr o y a n s  a C a r t h a g e 1 , ^

R e g a r d i n g  the c o m p o s e r 'a o r i g i n a l  c o n c e p t i o n  oP the w o r k ,B e r ­
lio z d i d  not m a k e  a s i n g l e  r e f e r e n c e  in any of hio l et ters, or M e ­
m o i r s  , nor did any of bis c o n t e m p o r a r i e s  to the c o n t r a r y , t ha t he 
c o n c e i v e d  'Les T r o y e n s ' o t h e r w i s e  t ha n in ona l ar ge work.

It w i l l  b e c o m e  c le ar t ha t Ber l i o z  had h i s  own s o l u t i o n  to the 
p r o b l e m  of d r a m a t i c  u n i t y ; he had long d e c l a r e d  in adv a n c e  his in­
d e p e n d e n c e  of W a g n e r ' s  m e t h o d s . Ho i g n o r e d  the a u t h o r i t y  of C o n ­
t i n u i t y  and c o m p o s e d  o nl y thg p ar ts of the tuxt w hi ch he c o n s i d e r e d  
s u i t a b l e . T h u s  he o r e a o n t e d  a aer i e s  of t a b l e a u x  on S h a k e s p e a r i a n  
l i n e s , r e q u i r i n g  t h e  a u d i e n c e  to m a k e  the m e n t a l  l ea p from one si­
t u a t i o n  to a n o t h e r , and lea v i n g  out the u n i n t e r e s t i n g  or u nm usica l 
t ex t u a l  par ts. C o n s e q u e n t l y  thi s p r o c e d u r e  is no d e t r i m e n t a l  e- 
i/asion of a p r o b l e m , but his i n d i v i d u a l  a p p r o a c h  to d r a m a , a v o i V i n g  
t he p i t f a l l  of a W a g n e r i a n  d e c l i n e  into en d l e s s  e l u c i d a t i o n s  and 
u n n e c e s s a r y  n a r r atio ns.

*1. L a n g , P.H. M us ic in U a a t a r n  C i v i l i z a t i o n , pp 050-051 pas sim
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As to the a bs ence of a 'gu iding i d e a ’ , it is i n c o n c e i v a b l e  that 
Lan g c ou ld not det e c t  the c e n t r a l  c o n c e p t  of the m a j e s t i c  d es tiny 
of a n a t i o n , em b o d i e d  In the T r o j a n  M a r c h - t h e m e , o b s c u r i n g  the 
pe r s o n a l  tra gedie s of the m a i n  c h a r a c t e r s , Thi s f at e of the 
T r o j a n s  is the su b j e c t  of 'Les T r o y e n s 1 w it h the a d d i t i o n  of the 
s u f f e r i n g  of tho i n s i g n i f i c a n t  i n d i v i d u a l s  liv i n g  in i t ’s sha dow.

A n o t h e r  m i s c o n c e p t i o n  ia the a s s e r t i o n  m ad e by D i c k i n s o n  and 
o t h e r s , tha t B e r l i o z 1 m u s i c  is bar e f t  of th e m a t i c  r e l a t i o n s h i p s » 
a n d  that he co m p o s e d  fre sh m u s i c  for eac h m o v e m e n t . In a d d i t i o n  
he a s s e r t s  that the Tro j a n  M a r c h - t h e m e  is kept u n c h a n g e d  and c o m ­
ple t e  on each r e a p p e a r a n c e . 1 T hi s is not true, h ow ever. Many 
m e l o d i e s  th r o u g h o u t  * Las T r o yans' are de r i v e d  fro m the m ar ch m e l o ­
dy , and t he re art va r i o u s  c a s e s  of t h e m a t i c  r e c a l l ,

fhus o stu dy of 1Les T r o y e n s 1 re s u l t s  in c o n t e m p l a t i n g  a 
w o r k  r i s ing abo ve the p o m p o u s  s p e c t a c l e  of the M e y e r b e e r i a n  
G r a n d  Opera, in w hi ch the tra g i c  s p i r i t  of the a n c i e n t  w or ld is 
r e c a p t u r e d , and V i r g i l ’s e pi c poe m is s u c c e s s f u l l y  d r a m a t i z e d .
T hi s inv e s t i g a t i o n  into the m a j o r  w or k of the co m p o s s r  e na bles 
us to d e t e r m i n e  Berlioz' t ru e p o s i t i o n  in the h i s t o r y  of F r e nch

*1 D i c k i n s o n , A.E .F. T h a  Music: of B e r l i o z , p 207



4.

C H A P T E R  I

C O M P E N S A T I O N  OF THE HIS T O R Y  OF THE E AR LY F R E N C H  OPE RA

F r e n c h  o p e r a  o r i g i n a t e d  in 1571 whe n P e r r i n  and C a m b e r t  staged 
'Po mona' and 'Lea Pl a i a i r s  de I'Amour' for the o p e n i n g  of the Aca­
d e m i a  R o y a l s  de Mus ic, fou n d e d  in 1669. The m u s i q u a  was co m p o s e d
by C a m b e r t , and t he se 'operas* in r e a l i t y  w e r e  p a s t oral es; h o w ­
e ve r , t hi s data es t a b l i s h e d  Fre nch o p e r a  a s  a c o n t i n u o u s  i n s t i ­
tut ion.

The b a l l e t ,  w hi ch had fl o u r i s h e d  s in ce 1581, was the de c i s i v e  
i n f l u e n c e  o n  the bir t h  of the o p e r a . M a n y  of Lul l y ' s  ba l l e t s  and 
c o m e d y  b a l l e t s  h a d  such e l a b o r a t e  i n t e r l u d e s  tha t they only lac k e d  
r e c i t a t i v e s  to bec ome f u l l y - f l e d g e d  o p e r a s .

The s o - c a l l e d  Fre nch Na t i o n a l  O pe ra l a s t e d  for a h u n d r e d  yea rs 
a n d  was the only n a t ional sch ool in E u r o p e  w h i c h  c ou ld m a i n t a i n  it­
s el f c o n t i n u o u s l y  dur ing the 19th c e n t u r y , in s p i t e  of str o n g  I- 
t a l i a n  c o m p e t i t i o n .

The It a l i a n  o pe ra h a d  only an i n d i r e c t  i n f l u e n c e  o n  the ear ly 
F r e n c h  apBra, in s t i m u l a t i n g  the F r e nch to c r e a t e  t he ir own n a t i o ­
n al o p e r a  a n d  d e v e l o p i n g  the ir tas te for e l a b o r a t e  ma c h i n e  scenes. 
T h i s  o p e r a  w a s  c h a r a c t e r i z e d  by c e r t a i n  t r a i t s  w h i c h  c o n t r a s t e d  
g r e a t l y  w i t h  the I ta lian typs. T h i s  is e s p e c i a l l y  ap p a r e n t  in 
t h e  e x c e p t i o n a l  qu a l i t y  c f  the l i b r e t t i  a n d  r e c i t a t i v e s ,the i m p o r ­
t an ce of the cho r u s  and b a l l e t , and t.ie p r o m i n e n c e  of ins tru m e n t a l  
m u s i c .

D e a n - B a p t i a t e  Lul ly (1632 - 1607) e s t a b l i s h e d  the f un damen tal 
p a t t e r n  for o p e r a , i n c o r p o r a t i n g  e l e m e n t s  from o v a r y  s u c c e s s f u l  m u ­
s ic al a n d  d r a m a t i c  form in F r a n c a , nam e l y  the F r e nch cl a s s i c a l  tra­
g e d y  o f  C o r n e i l l e  and R a c i n e , the p a s t o r a l e ,  the I ta lian o pe ra and 
F re n c h  b a l l e t . H i s  fi v e - a c t  T r a g e d i e s  an m u s i q u a ' war e co m p o s e d  
for the g l o r i f i c a t i o n  of the k i n g , L ou ie X I V . T hi s d e s i g n a t i o n  
is e v i d e n t  in the p r o l o g u e s , tho lac k of v i o l e n c e  and p a s s i o n  in 
G u i n n a u l t *  a li b r e t t i  , and the d i g n i f i e d  a t m o s p h e r e . C o n s e q u e n t ­
ly c o m i c  fi g u r e s  were gen e r a l l y  a b s e n t , ' C a d m u s ' and 'A l c e s t a ' b e ­
i ng the o nl y e x c e p t i o n s . The sire w or n not sat a p a r t  st r o n g l y  as



s e p a r a t e  n u m b e r s  as in I t a l i a n  o p e r a , and long p a s t o r a l  sce n e s  were 
i n c o r p o r a t e d  in t h e  p r o logue s.

Lul ly als o e s t a b l i s h e d  the form of the F r e n c h  ove r t u r e .  H i s  o- 
par a s  are n o t e d  for the i r  r e c i t a t i v e s  w h i c h  wr re p e r f e c t l y  sui ted 
to the Fre n c h  lan guage . Po m p o u s  d i s p l a y s ,  jrived from the b a l ­
let, are imp ortan t.

The p e r i o d  b e t w e e n  Lul l y ' s  daa th a n d  R a m e a u ' s  fir st o p e r a  was 
a d e c a d e n t  one wit h the rise- ;of the O p S r a - b a l l e t , w h i c h  rel i e d  p u ­
rel y on sp e c t a c l e ,  dev oid of c o n s i s t e n t  d r a m a t i c  a ct ion. The 
p r o t o t y p e  was cr e a t e d  by And r e  C a m ^ a  (16 60 - 1744} in 'L' E u r o p e  
g a l a n t e 1 in 1697.

H o w e v e r , the c o n s t r u c t i o n  of Lul l y ' s  t r a g S d i e  iyr ique re m a i n e d  
u n c h a n g e d  u nt il Glu ck, in s pi te of the n e w  d e p a r t u r e s  r e g a r d i n g  the 
im p o r t a n c e  o f  i r r e l e v a n t  b a l l o t  and d i s p l a y  sce n e s ,  and the g ra dual 
i n s e r t i o n  of Ita l i a n  c h a r a c t e r i s t i c s ,

3 e a n - P h i l l i p p e  R a m e a u  {16 83 - 1764) was d i s t i n g u i e h e d  e s p e c i a l ­
ly for h i s  i n s t r u m e n t a l  music; the o v e r t u r a s ,  b a l l e t s  and d e s c r i p ­
tiv e sy m p h o n i e s .  S t a r t i n g  out fro m t h e  L u l l y a n - t y p e  of ove rture , 
he e x p e r i m e n t e d  w i t h  d i f f e r e n t  for ms and p an y o f the lat er or are 
in the s ty le of the e ar ly c l a s s i c a l  sym p h o n y .  T h e  b a l l e t s . a r e  
ex c e p t i o n a l  in n ua lity, viv i d l y  s u g g e s t i n g  the m o v e m e n t s  of the den- 
c e r s  and hia d e s c r i p t i v e  s y m p h o n i e s  w e r e  e x c e l l e n t  for he was p a r ­
t i c u l a r l y  p r o f i c i e n t  in p r e p a r i n g  for the e n t r y  of h i s  c h a r acte rs.

R a m e a u  was su p e r i o r  to Lul ly as a m u s i c i a n ,  but L u l l y  gains s u ­
p r e m a c y  as a d r a m a t i s t . D u e  to the e r a  in w hi ch R a m e a u  lived, and 
the i n f e r i o r  qua l i t y  of h i e  l i b r e t t i , h i a  ope r a s  w e r e  i n u n d a t e d  with 
a p r o f u s i o n  o f  ep i s o d e s ,  be l l e t s ,  p r o c e s s i o n s  qnd t h e a t r i c a l  m a c h i n e ­
ry, the p lo t o f t e n  b e c o m i n g  a m er e p r e t e x t  for d i v e r t i s e i m e n t a .

Ch r i s t o p h  W i l l i b a l d  G l u C k  (1714 - 1787) was b or n in B o h e m i a , a n d  
t r a i n e d  in Ttaly; c o n s e q u e n t l y  his f ir st ton o p e r a s  w er e c o n v e n ­
tio n a l  a n d  in the Ita l i a n  o p o r a  o e r i a - s t y l e .  He re a l i z e d ,  how e v e r  
t ha t this form w a s  d e c l i n i n g  and t ha t the cho r u s  o r a t o r i o  had eup- 
pla n t e d  the real mus i c  dra ma. On h e a r i n g  the o p e r a s  of L ul ly and 
R a m e a u  in P a r i s , he was i m p r n o a e d  by t he ir d r a m a t i c  m e r i t  and c h a ­
r a c t e r  scenes.

The e ve nt of 'Orfeo et E ur idici * (1762) w a s  b r o u g h t  abo u t  by
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five fac t o r s  w h i c h  ha nctd G lu ck d u r i n g  the p r e c e d i n g  tan
y e a r s . Fi r s t l y ,  e- lal forces i m m i n e n t  in the int ell e c t u a l
and a r t i s t i c  at m o s p h e r e  i n f l u e n c e d  i n t e l l e c t u a l s  to s ee k a r e g u ­
lat ing, o . d e r i n g  pr i n c i p l e  whi ch cou l d  p r o v i d e  an ide al of n a t u ­
r a l n e s s ,  in s p i r e d  by m o d e l s  of the c l a s s i c a l  age. This a s p i r a ­
t io n for free un a f f e c t e d  e x p r e s s i o n  s u c c e e d e d  the a u t h o r i t y  and 
f o r m a l i t y  of the bar oque, and the r e a c t i o n  upo n the lat ter c o n s t i ­
t u t i n g  the r a t i o n a l i s m  of V ol taire , a g a i n  r e s u l t e d  in the m a n n e r e d  
s e n t i m e n t a l i t y  of the g a l l a n t  s t y l e . H o w e v e r ,  the t h e o r i s t s  did 
not s p e c u l a t e  a bo ut a n c i e n t  G re ek m u s i c  as the C a m e r e t a  had done; 
t h e y ' d  soo n e r  en d e a v o u r  to cha nge the n a t u r e  of the l i b r e t t i  and 
the r e l a t i o n s h i p  bet ueen the com p o s e r ,  p o e t  and p e r f o r m i n g  artists. 
T h e s e  e x t e r n a l  i n f luenc es were ao m u c h  in e v i d e n c e  that the i n f l u ­
e n t i a l  p h i l o s o p h e r  A l g arott i, w r o t e  a t r e a t i s e  on o pe ra Sao o i o  s o - 
ora 1 'op era in mi .‘.so (1755) fo u r t e e n  y e a r s  b e f o r e  G l u c k  w ro te his 
m a n i f e s t o  w h i c h  was i n f luenc ed by it in d e t a i l  in bot h p r a c t i c e  and 
the o r y .  1

Th e  sec o n d  factor w hi ch d e t e r m i n e d  the n e w  a r t i s t i c  ide a l s  de- 
ve..oping in G l u c k ' s  mind was the i n f l u e n c e  e x e r t e d  by C o u n t  Dur a z -  
z o , w h o  w ro te the lib retto for ' I n n o c e n z a  g u i s t i f i c a t a '  (1755), 
tho f o r e r u n n e r  of 'Orfeo Qd E ur idici ' and th e r e b y  al r e a d y  s u b ­
o r d i n a t e d  ’.he mu s i c a l  res o u r c e s  to the d r a m a t i c  aims.

T h e  t hi rd inf luenc e w a s  Fre nch o p e r a  co m i q u e ,  for w hi ch Glu ck 
had to c on duct, arr a n g e  and co m p o s e  new r u m b e r a  at the Vi e n n e s e  
Cou r t .  The lat t e r  i n c r e a s e d  u n t i l  non e of the F r e n c h  air s were 
re t a i n e d .  T hu s Glu ck le a r n e d  a s y l l a b i c  s t y l e  of text s et ting, 
m e l o d i c  re s t r a i n t ,  fr e e d o m  of p h r a s e  s t r u c t u r e ,  and clo s e  a d a p t a ­
tion of m us ic to poetry.

The c o m p o s i t i o n  of the bal l e t  'Don O u o n ' (1761) may be re g a r d e d  
as the fou rth i n f luenc e, for h er e he l e a r n e d  to a da pt hia m us ic to 
the s e r v i c e  of p a n tomim e. R a w e a u ' s  i n f l u e n c e  is e v i d e n t  in a sco­
re d i v i d e d  into m an y s ho rt n u m b e r s . In t h i s  c o m p o s i t i o n ,  mus ic 
e n t e r s  into the act ion, b e c o m i n g  a p a r t n e r  of the dra ma, and thus 
G l u c k  roa c h o d  a poi nt of in s t i l l i n g  now d r a m a t i c  life into his w o r k .

*1 Grout, D.G. A s ho rt his t o r y  of O p e r a , Cnlur-nia Univ Pre su 
(Se cond o di tion) p 232. '



F i n a l l y , G l u c k ' s  c o l l a b o r a t i o n  w it h the p oe t C a l s a b i g i  p ro vided 
the f i f t h  fac tor i n f l u e n c i n g  him, s in ce the lat t e r  c r e a t e d  the 
l i b r e t t i  for bot h 'Qrfeo st E u r i d i c e ' and 1A l c e s t e *,

C o n s e q u e n t l y  the rev o l t  aga i n s t  M e t a s t a s i a  bec a m e  c om plete and 
'Orfeo at E ur idice ' the sym b o l  of the m o d e r n  m u s i c  d r a m a , was c r e a ­
ted. H o w e v e r , tho only mu s i c a l  in n o v a t i o n  is the abo l i t i o n  of 
the s e c c o  re c i t a t i v e  w h i c h  is r e p l a c e d  by the r e c i t a t i v e  ac c c m p a g -  
n at o. The o p e r a  p r e s e n t e d  a d r a m a t i c  uni ty of u np arall el? ad log ic 
and c l a s s i c  p r o p o r t i o n s  w h i c h  c o n t r a s t e d  w i t h  the c o n t e m p o r a r y  
I ta lian o pe ra w it h it's si m p l i f i e d  plot p r e s e n t e d  in a ser i e s  of 
tab leaux , and in the I n v o l v e m e n t  of the c h o rus and abs e n c e  of u n ­
n e c e s s a r y  o r n a m e n t . The fre ely int er m i n g l e d ,  c l e a r l y  p er ceive d 
f or ms are alw a y s  p e r f e c t l y  sui ted to the s i t u a t i o n s  and at m o s p h e r e  
d ep icted , e x t r a o r d i n a r y  eff e c t s  are p r o d u c e d  by the s i m p l e s t  means, 
and the m u u i c  is not s u b o r d i n a t e  to the text; this in spi te of 
G l u c k ' s  c o n t e n t i o n s  to the co n t r a r y  in his m a n i f e s t o .

The d e d i c a t o r y  p r e f a c e  to G l u e k 'a s e c o n d  r e f o r m  o p e r a  'Al ces­
t e ' (17 67), co n t a i n s  the m a n i f e s t o  w h i c h  is r e p r o d u c e d  h er e in 
t r a n s l a t i o n :

'When I u n d e r t o o k  to set the o pe ra Al c e s t e  to m u s i c ,
I r e s o l v e d  to a vo id all tho se a b u ses w h i c h  had cre pt 
i n t o  It a l i a n  o p e r a  t hr ough the m i s t a k e n  v a n i t y  of 
s i n g e r s  and the unw i s e  c o m p l i a n c e  of c o m p o s e r s ,and 
w h i c h  had re n d e r e d  it w e a r i s o m e  a n d  r i d i c u l o w  
s t e a d  of b e i n g  as it onc e w a s , the gr a n d e s t  
i m p o s i n g  d ra ma of mod e r n  t i m e s . I end e a v o u r  e-
d u c e  m us ic to i t 1 e p r o per f u n c t i o n , that of secoi.ding 
p o e t r y  by e n f o r c i n g  tho e x p r e s s i o n  of the se n t i m e n t  
and the in t e r e s t  of the s i t u a t i o n s ,w i t h o u t  i n t e r r u p ­
tin g the act i o n  or w e a k e n i n g  it by s u p e r f l u o u s  o r n a ­
m e n t  , Ply ide a was that tho r e l a t i o n  of m us ic to p o ­
etr y was m u c h  the samo os that of h a r m o n i o u s  c o l o u ­
rin g and w e l l - d i s p o s e d  lig ht and sha d e  to an ac c u r a t e  
d r a w i n g , w h i c h  a n i m a t o r  the fi g u r e s  w i t h o u t  al t e r i n g  
t he ir o ut lines . I h av e the r e f o r e  b e e n  v er y car e f u l  „



n ev er to int e r r u p t  a sin g e r  in the heat of a d i a l o ­
g ue in o rd er to i n t r o d u c e  a t e d i o u s  r i t o rnsl le, nor 
to stop h i m  in the m i d d l e  of a p ie ce eit h e r  for the 
p u r p o s e  of d i s p l a y i n g  the f l e x i b i l i t y  of his voi c e  on 
some f a v o u r a b l e  v o w e l , or t ha t the o r c h e s t r a  mig ht 
giv e him time to t ak e b r e a t h  b e f ore a l o n g - s u s t a i n e d  
p a s s a g e .

F u r t h e r m o r e , I h a v e  not th o u g h t  it rig ht to h u r ­
ry the s e c o n d  par t o f  an a r i a  if the w or ds h a p p e n e d  
to be the mos t i m p o r t a n t  of the w h o l e , in o rd er to 
rep e a t  the f ir st p ar t r e g u l a r l y  four t im es over; or 
to Finish the air w h e r e  the sen s e  does not e n d  in o r ­
der to a l l o w  the s i n g e r  to e x h i b i t  his pow e r  of v a r y ­
ing tfia p a s s a g e  at p l e a s u r e . In fact, m y  o b j e c t  was 
to put an end to a b u s e s  a g a i n s t  w h i c h  good t as te and 
g oo d sen se h a v e  long p r o t e s t e d  in v a i n .

My i de a has b e e n  tha t t h e  o v e r t u r e  o u g h t  to i n d i ­
cat e the su b j e c t  and p r e p a r e  the s p e c t a t o r s  for the 
c h a r a c t e r  of the p i e c e  t he y are a b o u t  to gee; that 
the i n s t r u m e n t s  o u g h t  to be i n t r o d u c e d  in pr o p o r t i o n  
to the d e g r e e  of i n t e r e s t  a n d  p a s s i o n  in the words; 
and that it was n e c e s s a r y  a bo ve all to a vo id mak i n g  
t o o  gre at a d i s p a r i t y  b e t w e e n  the r e c i t a t i v e  and the 
air of a d i a l o g u e , so as not to b r e a k  the sen s e  of a 
p e r i o d  or a w k w a r d l y  i n t e r r u p t  the m o v e m e n t  and a n i m a ­
t io n of a s c e n e . I a l s o  tho u g h t  that my c h i e f  e n ­
de a v o u r  sho u l d  be to a t t a i n  a g re at s i m p l i c i t y , and 
c o n s e q u e n t l y  I hav e a v o i d e d  m a k i n g  a p a r ade of d i f ­
fi c u l t i e s  at the c o s t  of c l e a r n e s s ; I h av e set no 
val u e  on no v e l t y  as s u c h , u n l e s s  it was su g g e s t e d  
by the s i t u a t i o n  and s u i t e d  to the e x p r essi on; in 
s h o r t , t h e r e  was no r ul e w h i c h  I did not co n s i d e r  my- 
salf at l i b e r t y  to d i s r e g a r d  for the sake of the e f ­
fect'.
D u r i n g  tho dec l i n e  of the old F r e n c h  o p e r a , G lu ck g a i n e d  a d ­

m i t t a n c e  to the ope r a  in P ar is and 'Ip h i g e n i e  an Aulide* (1772)



u b s  p r o d u c e d  at the * A c a d e m i a  R o y a l s  de ffiusique * in 1774.
In his m a s t e r p i e c e , 1I p h i g e n i s  e n  T a u r i d s * (1779), the dev ice 

o f  u si ng the o r c h e s t r a  to r e v e a l  the i nn er t ru th of a si t u a t i o n  
(wh ich mig h t  e v e n  ba c o n t r a d i c t o d  by the words) is pr o b a b l y  use d 
for the first t im e in opsra.

G l u c k ' s  d i s t i n g u i s h i n g  a c h i r fement is the r e s t o r a t i o n  of an 
e ve n b a l a n c e  b e t w e e n  mus i c  and poe t r y ,  by e l e v a t i n g  the dra m a  to 
a m or e im p o r t a n t  pla ce a n d  r e d u c i n g  the m u s i c a l  re d u n d a n c e  of the 
Ita l i a n  opera. fill the r e s o u r c e s  of the op e r a t i c  sty le are u- 
t i l i z e d  in long com plex sc e n e s .  T h e  s i m p l i c i t y  of the o p e r a  co- 
m i q u e  and gr a n d e u r  of the t r a g e d i e  l y r i q u e  of Fanca, the Ita lian 
o p e r a  se r i e ' s  v oc al b ea uty, and the s y m p h o n i c  a c h i e v e m e n t s  of 
Italy a n d  Ge r m a n y ,  are c o m b i n e d  to c r e a t e  an international o p e r a  
r e p l e n i s h e d  by el e m e n t s  f r o m  the b s l l e t  and o ra torio . This
c o m p l i e d  w i t h  the ide al of n a t u r a l n e s s  and cl a s s i c a l  f o r m , r e p r e ­
s e n t i n g  gre a t  mod e l s  for c o n t e m p l a t i o n .

G l u c k ' s  inf l u e n c e  on l at er c o m p o s e r s  is mai n l y  I n d i r e c t , M o ­
zart, H a y dn, Pic cini, S a l i e r i . S a c c h i n i  and the Fre nch c o m p o s e r s  
Meh u l ,  C h e r u b i n i  and S p o n t i n i  wor e i n f l u e n c e d  by him. The g r e a ­
t es t i n f l u e n c e  h o w e v e r , was e x e r t e d  o n  B e r l i o z  - but this i n v o l ­
ves a s p i r i t u a l  r e s e m b l a n c e  in t h e i r  c o n f o r m i t y  of dr a m a t i c  aima 
a n d  ide a l s ,  and not a c t u a l  m u s i c a l  aty le.*^

As a res ult of the p o p u l a r i t y  of G l u c k ' s  ope ras, P ar is b e c ame 
the E u r o p e a n  ca p i t a l  of ope ra. It m a i n t a i n e d  its e l f  th r o u g h  
the R e v o l u t i o n  and f l o u r i s h e d  a ga in d u r i n g  the first Emp ire.

D u r i n g  the R e v o l u t i o n ,  Go a s s c ,  M e h u l y  Cat el, C h e r u b i n i  and 
’..eaueur (the l a t t e r  w a s  Be r l i o z '  t e a c h u r  at the C o n s e r v a t o i r e )  
c o m p o s e d  l ar ge c h o ral n u m b e r s  and h ym ns for tho p o o plo w h i c h  sa­
t i s f i e d  the Fre nch p r e d i l e c t i o n  for s p e ctecl s. The type of ope ra 
c o n t a i n i n g  si m i l a r  l ar ge n u m b e r s  for m e d  a link be t w e e n  the old 
Fre n c h  o pe ra and the G r a n d  ope r a  of the 19th Cen tury.

T h e  res c u e  o pe ra o r i g i n a t e d  d u r i n g  this p e r i o d  w h i c h  uas m a r ­
ked by v io lent eve n t s  t h e r e b y  i n c i t i n g  t h e  p ub lic's pa r t i a l i t y

*1 . Croufc, n.H. A sho r t  h i s t o r y  of Opera. R 245



10.

for s u s p e n s e , dan ger and last m i n u t e  r e s c u e . The p lo t is d o m i ­
nat e d  by an at m o s p h e r e  of urg e n c y  and is di r e c t l y  c o n c e r n e d  with 
the f e e l i n g s  o f  'real' p e o p l e , t h u s  r e q u i r i n g  a neu kin d of m u s i ­
cal e x p r e s s i o n . In t hi s f i e l d , C h e r u b i n i  p r e p a r e d  the way for 
Plihul, L es uou^ and S p o n t i n i , and thi s type o f  o pe ra r e p r e s e n t e d  
the m o d e l  for B e e t h o v e n ' s  'Fidalio*.

The Fre nch c o m p o s e r s  of this p e r i o d  had c o n s i d e r a b l e  i n f l u ­
enc e on the d e v e l o p m e n t  of Ger m a n  r o m a n t i c  ope ra, and t he ir o- 
p er as w e r e  very po p u l a r  in G e r many. The t hi n 'sp read o u t ' m u ­
s ic al s ty le c o n t a i n e d  man y m u s i c a l  c l i c h e s  and r e i t e r a t i o n s ,and 
l a c ked the c o n c e n t r a t i o n  of M o z a r t  a n d  B e e t h o v e n ' s  style.

T he w or ks of the c o m p o s e r s  n a m e d  a bo ve o r i g i n a t e d  dur ing the 
p e r iod 1 79 0 - 1850 and w e r e  c h a r a c t e r i z e d  by ro m a n t i c  tra i t s  as a 
r es u l t  of the soc i a l  and p o l i t i c a l  c i r c u m s t a n c e s  of t ha t p a r t i c u ­
lar p er iod. R e v o l u t i o n a r y  i d e a s  r e s u l t e d  in the b r e a k d o w n  or 
t r a n s f o r m a t i o n  of t r a ditio n, a m o t i o n s  wer e i n t e n s i f i e d  in an a t ­
m o s p h e r e  of n at ional e x c i t e m e n t ,  and m i d d l e - c l a s s  a u d i e n c e s  i n ­
c r e a s e d  rapidly. Tho se c a u s e s  r e s u l t e d  in the fol l o w i n g  r o m antic 
tra i t s  in the ope ras of the p er iod. M an y of the o p e r a s  wer e in 
the c o l o s s a l  s ty le e x p r e s s i n g  g r a n d i o s e  s e n t i m e n t s ,  m o t i v a t e d  by 
the d e s i r e  to glo r i f y  the R e v o l u t i o n ,  the N a t i o n  or the Emp ire. 
E l e m e n t s  f o r merly c o n s i d e r e d  i n c o n g r u o u s ,  w er e m ix ed in single 
w or k s ,  and long de s c r i p t i v e  i n s t r u m e n t a l  s y m p h o n i e s  for s c e nes of 
b a t t l e  a n d  sto rms, d e r i v e d  f r o m  the e a r l i e r  Fre nch ope ra, became 
m uc h m o r e  e xt ensiv e and i m p ortan t. T h e r e  wer e m an y e n s e m b l e s  and 
c h o r u s e s ,  the former d e r i v e d  f ro m the o p e r a  b uf fa and the lat ter 
from the French ser i o u s  o p e r a  of R a m e a u  and Gluck. The sol os 
wer e d e s i g n a t e d  to be s un g w i t h  i n t e n s e  feeling. O c c a s i o n a l  tou­
che s of s pe cial or c h e s t r a l  e f f e c t s  e x p l o i t i n g  the p a r t i c u l a r  tim­
bre of c e r t a i n  i n s t r u m e n t s  are f ou nd in the o p e ras of C he rubin i 
and Meh ul, Fin ally, the r e  aro p r e m o n i t i o n s  of ro m a n t i c  har m o n y  
in t ho se operas.

The w or ks produced at the P a r i s  o pe ra dur i n g  Berlioz' f o r m a ­
tiv e yea rs, e s t a b l i s h e d  a for m of m u s i c  d ra ma cal l e d  'grand o p e r a 1 
of w h i c h  the es s e n t i a l  f e a t u r e s  aro a a c o c i a t o d  w it h the me a n i n g  
of the a d j e c t i v e  'grand'. T hr ee p e r s o n s  c o l l a b o r a t e d  in the
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c r e a t i o n  oF t hi s g e n r e : the Ger man-b orn, I t a l i a n - t r a i n e d  c o m ­
pos er M e y e r b e e r  (1791 - 1854), the li b r e t t i s t ,  Scr ibe anu the 
d i r e c t o r  of the P ar is Opera, Veron.

M e y e r b e e r  a s s i m i l a t e d  the Fre nch o p e r a t i c  style, a ch ievin g 
an i n d i v i d u a l  idi om b aa ed on Ger man harmony, Ita lian m e l o d y  and 
F r e n c h  d e c l a m a t i o n .  He cre ated a c o m m e r c i a l  u n d e r t a k i n g  by a d ­
din g the F o l l o w i n g  e le ments to the F r e n c h  o p e r a  of the 1 8t h and 
19t h ce n t u r i e s :  Spe ctacl e, s u d den c o n t r a s t s  in the libretti,
che e x p l o i t a t i o n  of n ov el o r c hestr al a ff ects, mor e e la borat e 
bal lets, an ab u n d a n c e  of c ho ruses and c ro wd sce nes, b ri llian t 
e n s e m b l e s  and the e xp ansio n of the ran ge and tone of solo parts, 
the j u x t a p o s i t i o n i n g  of c o n t r a s t i n g  e l e m e n t s  and e c l e c t i c i s m  of 
m u s i c a l  for ms and i d i o m s . e v e r y t h i n g  r e s u l t i n g  in an i n f lated 
sty le c o n t a i n i n g  showy, u n m o t i v a t e d  n u m b e r s  ap p l i e d  sol e l y  to 
thr ill the p o p u l a r  aud ience s.

All the ab o v e - n a m e d  el e m e n t s  are p r e s e n t  in ’R o b e r t  le 
D i a b l e 1 (1831), 'Lea Hug uenot s' (1836), 'Le Pro pheto ' (1849) 
and ' L 'A f r i c a i n e ' (po st h u m o u s l y  p r o d u c e d  in 1665.)

T h e s e  works, p r o d u c e d  oy a mas ter of e ff ect, c o m p l i e d  w it h 
the tas te of the a v d i e n c u s  at a per i o d  in time w he n B e r l i o z ' 
'B e nve.u to C e l l i n i 1 fai led m i s erabl y. Thus, he was co m p e l l e d  to 
r e c o n c i l e  him s e l f  w it h the Fact that the P a r i s i a n  pub l i c  could 
not to l e r a t e  hi. music.
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C H A P T E R  II

BERLIOZ' LIFE. U m UKS AND T HO UGHTS . AND THE F O R M A T I V E  P R O C E S ­
SE S  IN HIS M I N D  U IT H R E G ARD TO OP E R A T I C  W R I T I N G

L o u i s  Hec t o r  Be r l i o z  was b or n on the 11th D e c e m b e r , 1803, in the 
sma ll t ow n of La Goto St. f J r d , 3!3 m il es n o r t h u n a t  oF G r e n o b l e . 
H i s  f a t h e r , a phvti ician , wo. i iro at reader. V o l t a i r e ,R o u s ­
sea u , poe t r y  and n at ural scie furnic'.cr! hia i n t e l l e c t u a l  bac k-

Ku' ^ o r  was e d u cat id by hia Path' r and uap tau ght M a t h e m a t i c s , 
F r e n c h  L i t e r a t u r e , L a t i n , H i s t o r y , A s t rolog y, G e o g r a p h y  and M u s i c _ 
V i r g i l ' s  A e n e i d  pla y a d  an imp o r t a n t  pait in his e d u catio n, and 
lat s r  ho d e s c r i b e d  in his M e m o i r a  an i n c ’dent w h i c h  el u c i d a t e s  
his p a s s i o n  for Vir g i l  and e m o t i o n a l  d i s p o s i t i o n .  He had to 
t r a n s l a t e  the pas s a g e  d e p i c t i n g  D i d o ' s  d e s p a i r  a ft er A e n e a s  had 
d e s e r t e d  h e r , nnd was so o v e r c o m e  by e m o t i o n  hhat his fat h e r  had 
to end the les son, pr o t e n d i n y  not to n o t i c a „ 1

Lat er n ea r the end of his life w l e n  he was co m o o s i n g  1Le& 
Troyon-3' at the age of f i f t y - t h r o e  y e a r s , he said in a let ter to 
T ho P r i n c e s s  S a y n - U i t t g e ,)ote i n  that the m u s i c a l  ux p r a s s i o n  of the 
Pe & l i n g g  in tho A e n e i d  u?s the e a s i e s t  v;jrt of a l l , as he had 
a p a r t  his u h o l o  life with t ha t t ri ba of d a n i - g o d s , Jj -d felt that 
ha had knour the m Cor suc h a lon g t im e t hu t ha b e l i e v e d  that they 
!" "S . hava k n o w n  h i m  in return.. *

['erlioz s t a r t e d  riir: m u s i c a l  tr a i n i n g  w h e n  he d i s c o v e r e d  an old 
Flat, ;nlet of his fat -er' u in a d r a w e r . His fat her tau g h t  him 
t ho fin g s r i n g  of the .no trume nt and the f ir st rud i m e n t s  of m u s i c . 
H i s  next tea c h u r  uao ;ni,iirt who c nm n co La t:Ste in 1017, and gave 
h i m  les s o n s  on th,*j fljtu. D o r a n t  tiucceednd him in 1819, giv ing 
Ber l i o z  g u i t a r - l n v a o n a .

*1. Noumar-rlt Mpmoirsi jf Hi’ctur Orrlio.’ fton IGflS-ltftiS, P 7 
n ov ur Mnij Yurk

*2 „ Macdon,. I d , H . For ouord S Hue tor fi nrl ioz New ad, of the
camplot n unr ka„ Lno T ro yona, V 2 C: B H r e n r o i t e r .Kasocl 
G e r m a n y . 1 U V) (Notd No, 17: firiofn an dio FOr s t i n  Car o- 
lyne Sayn-UtLtgenatci tn , p ‘Vi.)



Me a n u h j l e  ha b eg an to a r r a n g e  d ue ta a n d  trios, and w r o t e  a p o t ­
pou rri in six p a r t s  on a c o l l e c t i o n  of Ita lian air s. Two q u i n ­
tets for flute and str i n g s  wor e c o m p o s e d  w he n ho was t w e lve yea rs 
old, W h i l e  c o m p o s i n g  the 'F r a n c s - J u g e s ' - o v e r t u r e  m a n y  y ea rs l a ­
ter , hn; r e c a l l e d  a mel o d y  that his fat her lik ed in the sec ond 
qui n t e t  and i n c o r p o r a t e d  it in this c o m p o s i t i o n .  (This is the 
A-f lut m aj or m e l o d y  g iv en out by the firrtt vio lins, s oo n aft er 
the c n m m o n c e n e n t  of the- A i l e g r o - s e c t i o n ,)

Berlioz' fath was so kee n on his st u d y i n g  m o d i c i n e , that he 
b ri b e d  h i m  by p r o m i s i n g  h i m  =1 m a g n i f i c e n t  Flute with all the new 
key s if he w o r k e d  har d at s t u d y i n g  o a t e a l o g y .

Ber l i o z  had a sca n t y  m u s i c a l  b a c k grou nd; there was not a 
sin g l e  p ia no at La Cot s St. A n d r i , and he h a d  n ev er a eo n any o p e ­
r a t i c  p e r f o r m a n c e  or s y m p h o n y  c o n c e r t  n ti l he wen t to P ar is as 
a m e d i c a l  s tu dent at the end of 1821. He thevr fore had o nl y his 
a s t o u n d i n g  n a t u r a l  gif t and mn i n s t i n c t i v e  a pp rs i e t i o n  for G lu ck 
i n s t i g a t e d  by the d i s c o v e r y  of a few p ag es of 'O r p heo ed E ur idici ' 
aa a chi ld. It rjosms as if he s e n s e d  a s i m i l a r i t y  in d r a m a t i c  
d im s from the b e g i n n i n g , a n d  G lu ck b e c a m e  the first g r o a t  i n f l u ­
e n c e  on h i s  m u s i c .

He m e n t i o n e d  lat er in his 'Memoirs' t ha t ho mig h t  h a v e  b ee n 
r e c o n c i l e d  to the idoe of b e c o m i n g  a d o c t o r  unt il he saw h i e  fir st 
o p e r a - p e r f o r m a n c e , n a m ely 'Las Dan aSdes ' by Sa l i e r i  in 1022. He 
rel a t e s  how ha 'seemcid to t ra ce the f ea tures of Glu c k ' s  s ty lo a c ­
co r d i n g  to the ide al I h a d  for m e d  fro m fr a g m e n t s  of h i s  "Dr f a o "  in 
m y  fa t h e r ' s  l i b i a r y ', L at er he r e p l e n i s h e d  thi s i n c o m p l e t e  k n o w ­
led ge by s t u d y i n g  GJ u c k 1o s co res, for ho con tinue s: 1 But w h e n  I
lea rnt that the lib r a r y  of the C o n s e r v a t o i r e  w i t h  it' s w o n d e r f u l  
w e a l t h  of a c o r o o , was o pe n to the p u b l i c , I c ou ld not res i s t  the 
l on ging to bec o m a  bet t e r  a c q u a i n t e d  w it h Glu c k ' s  w o r k s , for w hi ch 
I had an i n s t i n c t i v e  l o v e , a n d  w h i c h  w o r e  not t he n b e i n g  pla y e d  
at the opera. Once I e n t e r e d  t ha t sa n c t u a r y ,  I n ev er q u i t t e d  it. 
It. was the d e a t h - b l o w  to my m e d i c a l  c a r e e r , and the d i s s e c t i n g  
roo m was f in ally a b a n d o n e d  ^ . I r oa d a n d  r o - r e a d  G l u c k ' s 
s c o r n s , cop ied them, lea r n t  thorn b/ h o a r t , in my e n t h u s i a s m  f o r ­
got eit her to e a t , d ri nk or sleep; one d a y , aft er wea r y  w ai ting,



I at l a s t  s u c c e e d e d  in h e a r i n g  'Ip higsn ia en Tau rida' and I v ow ed
as I l ef t the O pe ra that I wou l d  be a m u s i c i a n , come wha t m i g h t ,
d e s p i t a  ay fat her, m o t h e r  .....   I a c t u a l l y  w r o t e  off on the spot
an d  tol d my fat her how i r r e s i s t i b l y  s t r o n g  my bent w a s , and b e ­
s o u g h t  h i m  not to opp ose it n e e d l e s s l y .' ^

In a let ter to his sis ter, he d e s c r i b e s  tha e x c i t e m e n t  he 
fel t w h e n  he realized w h a t  d r a m a t i c  v a l u e  Glu c k ' s  o r c h e s t r a t i o n  
p o s e s c ^ d ,  e s p ecial ly in r e v e a l i n g  the i n w a r d  tru t h  of a sit u a t i o n
e v e n  w h e n  the wor d s  are c o n t r a d i c t o r y . Ha co n c l u d e s  by e x c l a i ­
m i n g  : ' And the o r c hestr a! It's all in the o r c h r  „ra. If you
c o u l d  o nl y h ea r how all the s i t u a t i o n s  are de p i c - e d  in it, e s p e ­
c i a l l y  whe n O re stes is calm: T he re is e long h ol d in the v i o ­
lin s s u g g e s t i v e  of t r a n q u i l i t y  - very p i a n o ; but b e l o w , the b a s ­
ses m u r m u r  like the rem o r s e  w h i c h , d e s p i t e  his c a l m , thr obs in the 
h e a r t  uf the p a r r i c i d e . ’

T h u s , Be r l i o z  fou nd the e m b o d i m e n t  of his i de al of all t ha t ia 
t r u e  arid n ob le in art in G l u c k ’s o p e r a s .

In 1 B 2 3 , his fri end Ger o n o  tau g h t  nii;i L a s u e u r 's t h e o r y  on R a ­
m e a u  1s sys tem and s p e c u l a t i o n s  on the v i b r a t i o n s  of a s t r i n g , and 
t h e r e u p o n  he w a s  a c c e p t e d  as L e s u e u r 1s pri v a t e  pupil. B er lioz 
ha d  n o t  yet aba n d o n e d  his m e d i c a l  s t u d i e s  at that time, and bec a m e  
a ’Bac h e l i e r  &s scier. i phy sique s' in 1 B 2 4 . In 1826 he was a d ­
m i t t e d  to the C o n s e r v a t o i r e  in R e i c h a ' a  C o u n t e r p o i n t - c l a s s  a n d  L e ­
sue ur 's c o m p o s i t i o n - c l a s s . F r o m  the m h e  inh e r i t e d  a k n o w l e d g e  of 
the F r e n c h  r e v o l u t i o n a r y  t r a d i t i o n  for m u s i c  for m as s g a t h e r i n g s  
of the p e o p l e . Al t h o u g h  Bor l i o z  r e g a r d e d  L e s u a u r 1s m u s i c a l  t e x ­
tur e as thin and his o r c h e s t r a t i o n  as w e a k  and childish*'* he was 
in f l u e n c e d  by Leo uouf in h i o  i n s i s t e n c e  on dr a m a t i c  m o a n i n g ,s t r e s ­
sin g the p r o b l e m s  e n c o u n t e r e d  in d r a m a t i c  m u s i c .

*1 Now man. C. p 20 - 22.
*2 3. B a r z u n , B o r l i o z  onri the R o m a n t i c  C e n t u r y , V I, p SI.
* 3  N o w man . *£ . " O p T T i t .



In s p i t e  of h i s  i n e x p e r i e n c e  and u it h h a r dly any m u s i c a l  bac k- 
gic und, he had been busy w r i t i n g  ess a y s  on m us ic in a ne w s p a p e r  
Le C o r s a i r s  s in ce 1823. His first e ss ay ap p e a r e d  in Aug ust and 
her e he de f e n d e d  Glu c k ' s  met h o d s  and in t e n t i o n s  w hi le e x a g g e r a ­
ting R o s s i n i ' s  faults. Th e r e f o r e ,  at the age of n i n eteen , he 
w as a l r e a d y  co n d e m n i n g  tho i n s t r u m e n t a l  c r u d i t i e s  of Ita lian o- 
per a w h i c h  he f e ’t ob s c u r e d  the m e l o d i c  line or fell into sil ly 
'illustr ation .' He was con c e r n e d  a bo ut eve r y  det ail of p e r f o r ­
m a n c e , t h e  gr a d i n -  of s o n o r i t i e s ,  the s ty le in o r c h e s t r a t i o n  and 
in a d d i t i o n  d i s c u s s e d  the t r e a t m e n t  of the o r c h e s t r a  as a c o l l e c ­
t io n of i n d e p e n d e n t  g r o u p s  of t i m b r e s , t h u s  c r e a t i n g  dra m a  in.mu-

In his s e c o n d  ar t i c l e ,  Ber l i o z  p r o f e s s e d  a d i s l i k e  for i m i t a ­
t iv e mus ic. He w a s  a s t o n i a h e t  at tbs a u d i e n c e s '  l ov e for R o s s i ­
n i' s m us ic and the i r  d i s i n t e r e s t  in Glu ck. *"

A bo ut t w e nty yea r s  a f t e r  b :s i ni tial a s s a y , B e r l i o z  wro te 
thr ee p a p ers on G l u c k ' s  ope r a s  for the Gaz e t t e  M u s i c a l s . The se w e ­
re i n c o r p o r a t e d  lat er in A T r a v e r s  Cha nts t o g e t h e r  u i t h  A c r i t i ­
cal s tu dy of B e e t h o v e n ' s  n in e s y m p h o n i e s  and M i s c e l l a n e o u s  ess ays 
u p o n  W a g n e r . G o u n o d  and W e b e r .

T he thr ee e s s a y s  w er e pub l i s h e d  s e p a r a t e l y  as G lu ck a n d his o- 
o e r a s . Her e his a d m i r a t i o n  for G lu ck was sta t e d  c le arly, yet he 
was not bli nd to hio faults: Me f r e quent ly r e p r o a c h e d  h i m  for fai­
l in g to car ry out his own p r i n cipl es. H o w e v e r , he d i s r e g a r d e d  his 
we a k n e s s e s ,  a d m i / i n g  a bo ve all his ass e t s ,  his gre a t  i n t u i t i o n  for 
dr a m a t i c  ef f e c t s  and e x c e p t i o n a l  s ki ll in d e p i c t i n g  d r a m a t i c  in­
t e n t i o n s  wit h a p e r f e c t l y  s ui table o r c h e s t r a t i o n .

He a ls o folt t ha t G l u c k ' s  use of s i m p l e r  for ms r e s u l t e d  in 
cl a r i f y i n g  the text a n d  that the dalicacy of o r c h e s t r a t i o n  is e m ­
p h a s i z e d  in t hi a man nor.

*1 Nr-umnn. E. P 55.
* 2  New -n, Tbid, p 57,
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Some of B e r l i o z 1 cr i t i c i s m s  of G lu ck in spite of w ha t he c o n s i ­
der ed 'just r e a sonin gs and a p r o f o u n d  sen t i m e n t  for true dr a m a t i c  
m u s i c 1 were in the first p )a ce u ha t he c o n s i d e r e d  e x a g g e r a t i o n s , 
and in the sec o n d  p l a c e , the fai l i n g  to c ar ry out his own p r i n ­
c ip les, e.g. he co m p l a i n e d  that the r e p e t i t i o n s  in the air *Je 
n'ai jam ais chtSrie la v i a 1 f ro m 1 Q l c e s t e 1 were an 'offence aga i n s t  
nat ure and si m i l i t u d e  w h i c h  s h o c k e d  h i s  d r a m a t i c  s e n s e ,

B e r l i o z  alw ays e m p h a s i z e d  the i m p o r t a n c e  of m us ic in the dra­
ma for the sole s en sual p l e a s u r e  it c i e e t e s , and it's pow er of r e ­
viv i n g  the l i s tener 's a t t e n t i o n  by d i v e r t i n g  it for a m o m e n t  from 
t he p r i n c i p a l  o b j e c t , the d r a m a . H e  c o p s i d B t s d  G l u c k ’s a s s e r ­
tion t ha t 'the m us ic adds to poe t r y  w h a t  col our adds to a d r a w i n g 1 
a se r i o u s  mistake, and d e s c r i b e s  ths tas k of the o pe ra c o m p o s e r  in 
the fa l l o w i n g  words: 'His w or k c o n t a i n s  both the des i g n  and the
c ol our; and if we are to r e t a i n  G l u c k ' s  c o m p a r i s o n , we sho u l d  say 
that the wor d s  are the s u b j e c t  of the pi c t u r e  - s ca rcely a n y t h i n g  
more. E x p r e s s i o n  is not the onl y o b j e c t  of dr a m a t i c  music; and 
it w o u l d  be clu m s y  and p e d a n t i c  to d i s d a i n  the pur e l y  s en sual 
p l e a s u r e  whi c h  we f in d in c e r t a i n  e f f e c t s  of m e l o d y , h a r m o n y  .rhy­
thm or i n s t r ume ntati on; i n d e p e n d e n t l y  of any ref e r e n c e  t he y may 
hava to the s e n t i m n n t s  and p a s s i o n s  of the dra ma *. For B e r l i o z , 
music- c ou ld n ev er bo m e r e l y  s u b s e r v i e n t  to the t e x t . Ha c o n t i ­
n ue d by r e c a l l i n g  the i n s t a n c e s  w he n m u s i c  alo ne su s t a i n s  the i n t e ­
res t in thd o p e r a , e.g. m  c h a r a c t e r  d a n c e s , p a n t o m i m e , m a r c h e s , 
e t c . - in o th er w o r d s , in d i v e r t i o s i m e n t a .

Ber l i o z  co n c e d e d  that G lu ck was * by no mea n s  as gre a t  a m u s i ­
c ia n in the or d i n a r y  as in the s c e nic s e n s o * and c a l led the o v e r ­
ture to 'O r p h e u s ' ' i n c r e d i b l e  no n e e n s e  1 . Yet ha felt that Gl u c k ' s  
the ory of e x p r e s s i v e  o v e r t u r e s  gave the imp u l s e  w hi ch lat er on pro­
d uc ed s ym phoni c m a s t e r p i e c e s .

Ber lioz also me n t i o n e d  an e x a g g e r a t i o n  of Glu c k ' s  in i n v e n t i n g  
mus ic w it h a pow or it w i l l  n ev er possess whe n s ta ting that the o- 
ver t u r e  sho u l d  i nd icate tho su b j e c t  of i,he o p e r a , He a ss orts 
tha t the ov e r t u r e  of 1Alcente' for e x a m p X a , a nn ounce s s c o nes of d e ­
so l a t i o n  and te n d e r n e s s  but that it ia una b l u  to rev eal e i t h e r  the 
o b j ect of the t e n d e r n e s s  or the cau sp of the d es olati on.
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He also c r i t i c i s e d  G l u c k ' s  p r o f e s s e d  c o n t e m p t  For any novelties, 
c o n t e n d i n g  tha t n o v e l t i e s  s h o u l d  not be d e s p i s e d  w i t h o u t  r e a s o n .

fi m or e gen e r a l  rem a r k  o f  B e r l i o z  c o n c e r n i n g  o v e r t u r e s , is 
that he d oe s not app r o v e  of o v e r t u r e s  w h i c h  are joi ned to the 
first n u m b e r  of the o pe ra by h a r m o n i c  s e q u e n c e  whi c h  su s p e n d s  the 
cad ence i n d s f i n a t e l y . (Like t ho se of 1 A l c e s t e * , *Iph i g e n i a  en Au- 
l i d e 1, 'Don G i o v a n n i ' and 1O d m o o h o o n 1 .) He m a i n t a i n s  tha t in 
spi te of the a d v a n t a g e  of the i n c o m p l e t e  o v e r t u r e  bei ng bet t e r  u- 
nit ed to the a ct ion, the o p o r a  g ai ns lit t l e  and the o v e r t u r e  l o ­
ses too m uc h bec a u s e  the li s t e n e r  is d i s a p p o i n t e d  in b ei ng d e p r i ­
ved of the c o n c l u s i o n  of the piece. "*

Co n c e r n i n g  o r c h e s t r a t i o n ,  Ber l i o z  h a d  to r el y on hio i nt uitio n 
and f r o m  u h a t  he lea r n t  f ro m Glu c k ' s  s co res. (He a t t r i b u t e d  su­
pre m a c y  in the art of d r a m a t i z i n g  the o r c h e s t r a  to Glu ck.) In 
his M e m o i r s , he m e n t i o n s  that ne i t h e r  of- his t e a c h e r s  t a u g h t  him 
an y t h i n g  a bo ut o r c h e s t r a t i o n  - L e s u e u r ' s  ide as an the su b j e c t  b e ­
ing m o s t  l im ited, and t h o u g h  R e i c h a  u n d e r s t o o d  the q u a l i t i e s  of 
mos t of the u i n d  i n s t r u m e n t s ,  he had no notion o f  g r o u p i n g  them 
into lar g e r  and sma l l e r  bo d i e s .  Ho c o n t i n u e s  by d e p l o r i n g  tie 
fact t ha t o r c h e s t r a t i o n  has no p ar t in the c u r r i c u l u m  of the C o n ­
s e r v a t o i r e  and d e s c r i b e s  h o w  he gre w to u n d e r s t a n d  the ha n d l i n g  
of the o r c h e s t r a  a n d  r e c o g n i z i n g  the t i m b r e  of the i n s t r u m e n t s  by 
re g u l a r l y  a t t e n d i n g  p e r f o r m a n c e s  at the o pe ra and r e a d i n g  the s c o ­
re d u r i n g  the p e r f o r m a n c e .  Thu s, by c o m p a r i n g  the a p p l i c a t i o n  
of the m ea ns w it h the ef f e c t s  pro d u c e d ,  he p e r c e i v e d  the subtle 
c o n n e c t i o n  b e t w e e n  m u a i c a l  e x p r e s s i o n  and o r c h e s t r a t i o n .  He d e ­
c l a r e s  t ha t by goi n g  fur t h e r  and s t u d y i n g  tho m e t h o d s  of B e e t h o ­
ven, W e b e r  and Sp o n t i n i ,  and by Examining the re g u l a r  for ms of o r ­
c h e s t r a t i o n ,  and als o u n u s u a l  for ma and c o m b i n a t i o n s ,  and l i s t e ­
ning to ar t i s t s  and p e r s u a d i n g  t he m to e x p e r i m e n t  on the ir i n s t r u ­
men ts for him, and by she er nat u r a l  i ns tinct , he a c q u i r e d  his 
k n o w l e d g e  of archest* *:lon**^

*1 H„ B er lioz. G lu ck and h i s o p e r a s u T r a n s l a t e d  by E . Evans.
pp ix - 78 passim.

*2 New man, Ibid,., pp 45 - # ,
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A ft er s t a r t i n g  off with only his i n s t i n c t  and t a l ent for orc hes- 
s t r a t i o n  w h i c h  was a w a k e n e d  by st u d y i n g  G l u c k ' s  s c o r e s , Be r l i o z  
cam e i nt o con t a c t  w it h the Ger m a n  t r a d i t i o n  of i n s t r u m e n t a l  mus ic 
t h r o u g h  W e b e r ' s  m u s ’c, w h i c h  in turn p r e p a r e d  him for the r e v e l a ­
t io n of B e e t h o v e n , and tau g h t  him to c r e ate a t m o s p h e r e  by mea ns 
of s p e c i a l  or c h e s t r a l  c o m b i n a t i o n s .

B e r l i o z 1 f < rst con tact w it h W e b e r ' s  mus i c  was hea r i n g  a d i s ­
t o r t e d  a d a p t a t i o n  of 'Der F ra ischU tz' , c a l l e d  'Robin des B o i a ' .
Y e t  he c o u l d  di s c e r n  the r ea l v al ue of t h e  w o r k  and was o v e r w h e l ­
med by i t' s f r e s h n e s s , p o e t r y , p a s s i o n  and c o n t r a s t . He a dm ired 
the s t r a n g e  eff e c t s  p r o d u c e d  by the s u p e r n a t u r a l  el e m e n t  and he 
Felt t h a t  the c h a racte rs t a k e n  fro m o r d i n a r y  life ap p e a l e d  s t r o n g ­
ly to the g e n e r a l  s y m pathy of the li s t e n e r s .  He cal l e d  W e b e r ' s  
m e l o d i e s  'mar v e l s  of o r i g i n a l i t y '. Lat er he gai n e d  a th o r o u g h  
k n o w l e d g e  of 'Der F r s i s c h U t y 1 w h e n  he was r e q u e s t e d  to com p o s e  r e ­
ci t a t i v e s  for the o p e r a , t h u s  p u t t i n g  the s p o ken d i a logue to m u ­
sic. It was an ex p r e s s  c o n d i t i o n  at the P ar is O pS ra that the 
o p e r a s  p r o duced e n o u.d not c o n t a i n  s p o k e n  d i a l o g u e ,

B e r l i o z  a b h o r r e d  the I t a l i a n  o p e r a s  of the t i m e , The f o l l o ­
w in g a b r i d g e d  s ta temen t c om os f ro m his fir st ess a y  in Le C o r s a i r s : 
'R o s s i n i ' s  ope ras tak en t o g e t h e r  c a n  h a r d l y  b e a r  c o m p a r i s o n  with 
one l in e of G l u c k 1 a r e c i t a t i v e , t h r e e  m e a s u r e s  of mel o d y  by M o ­
z ar t or S po ntini , or the l ea st c h o r u s  by L e s u e u r  ....... I have
r ea d the s c o res and loo k e d  into the m a t t e r  bef o r e  pa s s i n g  judge-

l a t e r  Be r l i o z  r e p u d i a t e d  his s e v e r e  c r i t i c i s m  of R o s s i n i : 'As
to R o s s i n i  and the rage for him w h i c h  p o s s e s s e d  the f a s h iona ble 
P a r i s i a n  w o r l d , it ar o u s e d  my p a s s i o n a t e  i n d i g n a t i o n , all the more 
be c a u s e  the new school was tho a n t i t h e s i s  o f  that of G lu ck and 
S p o n t i n i . I c ou ld co n c e i v e  of n o t h i n g  mor e s u b l i m e , g ra nd or 
true t h a n  the w o r k s  of t ho se g re at c o m p o s e r s ; and R o s s i n i ' s  m e l o ­
dio us c yn icism , his c on tempt for tho t r a d i t i o n s  of dr a m a t i c  e x p r e s ­
sio n , h i e  p e r p e t u a l  r e p e t i t i o n  of one k i n d  of c a d e n c e , his e x t e r ­
nal p u e r i a l  c r e s c e n d o , and his c r a s h i n g  big drum, e x a s p e r a t e d  me 
to such a deg ree as to b li nd mo to tho d a z z l i n g  qu a l i t i e s  of his 
gon i u s  and the real b e a u t i o c  of hia m a s t e r p i e c e , the 'B a r b i e r e '
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w i t h  i t' s d el icate i n s t r u m e n t a t i o n  and no big drum. I u se d o f ­
ten to s pe culat e on the p o s s i b i l i t y  of un d e r m i n g  the T h e a t r e -  
Ita lien, go as to blo u it and i t 18 R o s s i n i - u o r s h i p p a r s  int o spa- 
 .......

T h u s  it may be a s c e r t a i n e d  that B w r l i o z ' o x p e r i a n c g  of the 
c u r r r n t  Ita lian o pe ra w h i c h  a f f o r d e d  the p o s s i b i l i t y  of a c o m p a ­
r is on w i t h  his ide al i n s t i n c t i v e  e s t i m a t i o n  of G l u c k , o n l y  s e r ­
ved to s t r ength en his r e g a r d  for his idol.

Ber l i o z  was so a b s o r b e d  in the s tu dy of Clu ck's and S p o n t i n i 1s 
d r a m a t i c  m u s i c , tha t Jig h a d  but a sli ght a d m i r a t i o n  for Moz art; 
h o w e v e r , j u s t i f i c a t i o n  for thi s i n c o m p r e h e n s i b l e  at t i t u d e  m a y  ba 
fou nd in the fact that 'M o z a r t 's o p e r a s  w e r e  alw ays g i v e n  in I t a ­
lian, by Ita lians , at the Ita lian o p e r a 1, w h i c h  he d e s p i s e d ,
Thi s w a s  eno u g h  to p r e j u d i c e  h i m  aga i n s t  'Don G i o v a n n i 1 and 'Le 
noz ze di F i g a r o ’ . He had a n o t h e r  m or e l e g i t i m a t e  ob j e c t i o n ,  na­
min g a v oc alise p a s s a g e  in the a l l o g r o - s e c t i o n  of the so p r a n o -  
ari a 'Non di m i r ' of D o n n a  Ann a in the sec o n d  act of ’Don G i o v a n ­
ni ' . He was f l a b b e r g a s t e d  at the ide a tha t Mozart- w o u n d  up a 
song of in t e n s e  s a d n e s s  w i t h  'such a r i d i c u l o u s  u n s e e m l y  phr a s e  
that one w o n d e r s  h o u  the s am e man c ou ld h ov e w r i t t e n  b o t h . D o n ­
na A n n a  see ms s u d d e n l y  to hav e d ri ed her tea rs and b r o k e n  out i n ­
to coa r s e  b u f f o o n e r y  ... A tru ly si n g u l a r  f or m of e x p r e s s i o n  for 
a n o b l e  ou t r a g e d  w o m a n , of the h op s t ha t h e a v e n  w i l l  one day have 
pity on h e r . ' * 2

B e r l i o z 1 fir sv c a n t a t a  1 La Che v a l  A ra bs', was c o m p o s e d  in 
1B22, a n d  his fir st Mas s was c o m p l e t e d  in 1825, fo l l o w e d  by a s e ­
c on d c a n t a t a  1 La R e v o l u t i o n  G r e q u n 1 in 1826. D u r i n g  the same 
y e a r , an ab o r t i v e  a t t e m p t  was m ad e in c o m p o s i n g  an o p e r a  b a s e d  on 
the his t o r y  of thn Vahmj c C o u r t o  of m e d i e v a l  G e r m a n y , en t i t l e d  
' 1*3s Francs-.lugea 1 . Onl y the ov o r t u r o  r e m a i n s . His fir st a t ­
tem pt for the R om e P ri ze was m a d o  in 1 B 2 7 ; the c a n t a t a  'La M or t 
d ' OrphBo' was d e c l a r e d  u n p l a y a b l o , h o w e v e r , thn en t r i e s  bei ng 
judgfid in a p ia no r e d u c t i o n  f o r m , and Do r l i o z  was e l i m i n a t e d .

*1 N e w m a n , i b i d . , p 50
*2 Ibid., p M  - fiS.



The c a n t a t a  d e m o n s t r a t e s  an or i g i n a l  use of the Lei t m o t i f  and is 
m a r k e d  by b ol d o r c h e s t r a l  i n n o v a t i o n s , s u c h  as the fir st e m p l o y ­
m en t of the c o r n e t , and m ut es for the t r o m b o n e s * 1 d e m o n s t r a t i n g  
t he p r i n c i p l e  l e a r n e d  fro m Gluck, in w h i c h  tim bre b e c o m e s  an o b ­
j ec t of co n s t a n t  mu s i c a l  and e x p r e s s i v e  i nt erest . His c o n stant 
u rg e to d r a m a t i z e  is d e m o n s t r a t e d  in t hr ee t ab leaux , eac h scene 
hav i n g  d r a m a t i c  m e a n i n g  as w e l l  as m u s i c a l  form. The use of r e ­
c u r r i n g  the m e s  and t r a n s f o r m a t i o n  of th e m e s ,  c r e ate unity.

Ber lioz, w h o  had nev er lea r n e d  to p la y the piano, th o u g h t  d i ­
rec t l y  in i n s t r u m e n t a l  lan guage , and s k i p p e d  the s ta ge of o r c h e s t r a ­
tion from a p ia no or s t r i n g - q u a r t e t  s et ting. C o n s e q u e n t l y  the 
jud g e s  fou nd the c a n t a t a  b e w i l d e r i n g ,  for a w or k c o n c e i v e d  for 
o r c h e s t r a  c a n not be ful ly u n d e r s t o o d  f ro m a p ia no r e d uctio n.

Qo r l i o z  had s e n s e d  tha t tim bre was an i n d e p e n d e n t  ele m e n t  in 
mus i c ,  e ve n bef o r e  hea r i n g  B e e t h o v e n  for the f ir st time. He a l ­
rea d y  k n e w  that i n s t r u m e n t s  like vio l a s  a n d  b a s s o o n s  or d i n a r i l y  
u s e d  m e r e l y  for 'filling- in' in r e a l i t y  had a u n i q u e  r ol e to f u l ­
fill o wi ng to t h e i r  i n d ividu al c h a r a c t e r i s t i c  t im bre. He e x p e ­
r i m e n t e d  w i t h  f re sh c o m b i n a t i o n s  s u c h  as the s e p a r a t i o n  of the 
w o o d w i n d  and s t r ings, e n a b l i n g  the s e  two g r o u p s  to play unr e l a t e d  
the m e s  e x p l o i t i n g  d i f f e r e n t  tim bres w h i c h  r e s u l t e d  in the e n l a r g e ­
m e n t  of the str i n g s  to ens u r e  b al ance.

By 1827, Be r l i o z  had e s t a b l i s h e d  his c re do in d r a m a t i c  music, 
alw a y s  p l a c i n g  m us ic first; t he n dra ma, c o n d e n s e d  i nt o sce nes, 
p r e s e n t i n g  o c c a s i o n s  for an in d e p e n d e n t  a r t . T hi s urg e to d r a m a ­
t iz e is a p p a r e n t  fro m the c a n t a t a  'La Mol 1 d ' O r p h d e 1 th r o u g h  the 
d r a m a t i c  s y m p h o n y  'Romio ot J u l i e t t e ', the R eq uiem, the fir st o- 
per a, the d r a m a t i c  leg end 'La D a m n a t i o n  de Faust' u nt il the c l i ­
max is v ea chsd in his m a s t e r p i e c e ,  'Lea T r o y a n s ' .  He co n s t a n t l y  
f ol lowed the set pro c e d u r e  of sel e c t i n g  a s u i t a b l e  text and s t r e t ­
chi ng, c o n t r a c t i n g  or cr e a t i n g  verso, t h u s  obt a i n i n g  o c c a s i o n s  for 
the m a n i f e s t a t i o n  of an i n d e p e n d e n t  a r t , mus ic. He ski p p e d  u n i m ­

*1 B a r z u n . I b i d . , p 75.



p o r t a n t  or u n m u s i c a l  se c t i o n s  w h i c h  he c o n s i d e r e d  u n s u i t a b l e  for 
c o m p o s i t i o n , p r e s e n t i n g  the s e l e c t e d  par t s  in a ser i e s  of tab leaux .

B e r l i o z  bec a m e  a c q u a i n t e d  w it h S h a k e s p e a r e ' s  p la ys w he n an 
E n g l i s h  tro u p e  of act ors cam e to Fra nce in 182 7. The p la ys were 
giv en in E n g l i s h , but the F r e n c h  p u b l i c  rea d Letourneurfe pro se 
t r a n s l a t i o n s . He was o v e r w h e l m e d  by t h i s  r e v e l a t i o n  of S h a k e ­
spe a r e  and i m m e diat ely r e a l i z e d  t ha t the 1 " op en c o n s t r u c t i o n "  by 
sce n e s  and g l i m p s e s , L ea ping o ve r tim e and s p a c e  to s u m  up a c h a ­
rac t e r  or sit uatio n' was the i de al f or m for his dr a m a t i v  m u s i c . 1

This e x p e r i e n c e , in ad d i t i o n ,  a f f o r d e d  Be r l i o z  his first 
gli m p s e  of Har r i e t  S m i t h s o n , the p e r s o n i f i c a t i o n  of Su l i e t t e  and 
Ophelia, w h o  l at er bec ame his w i f e . (In 1833.)

In 1028, Qe r l i o z  h e a r d  his f ir st B e e t h o v e n  con c e r t  w h e n  the 'So- 
ciifcS des C o n c e r t s  du C o n s e r v a t o i r e ' was e s t a b l i s h e d  by a m i n i s ­
ter i a l  d e c r e e . The pur p o s e  of t h o s e  c o n c e r t s  was to pla y the 
w o r k s  of n e w  and ne g l e c t e d  co m p o s e r s .  The ser i e s  o p e n e d  with 
B e e t h o v e n 's t h i r d , fifth and s e v e n t h  s y m p h o n i e s .

B e r l i o z  ins t a n t l y  r e a l i z e d  w ha t h i s  b a c k g r o u n d  and tr a i n i n g  
l a c k e d . Les ueur nev er a p p r e c i a t e d  B e e t h o v e n  and C h e r u b i n i  had 
s a i d  that ha had no use for s y m p h o n i c  for n: ' I've t ri ed it and
it d o e s n ' t  str i k e  me as b e i n g  g o o d .

B e r l i o z  c a l l e d  this p e r i o d  in his life 'the gre a t  d r a m a 1 and 
s t a t e s  in his M em oirs: 'I had s c a r c e l y  r e c o v e r e d  f ro m the v is ions
of S h a k e s p e a r e  and W e b e r , whe n I b e h e l d  B e e t h o v e n  * s g ia nt form 
lo o m i n g  a bo ve the h o r i z o n . T h o  sho ck w a s  a l m ost as g re at as that 
I had re c e i v e d  from S h a k e s p e a r e ,  and a n e w  w o r l d  of m us ic was 
r e v e a l e d  to me by the m u s i c i a n ,  just as a new u n i v e r s e  of poe try 
had bee n o p e n e d  to me by tho p o e t ' By st u d y i n g  B e e t h o v e n 's 
s c o r e s , he soon bec a m e  convinced that 'B e e t h o v e n  was the t r a n s c e n ­
dent m o d e r n  who c ou ld not be t r a n s c e n d e d , * and d e c l a r e d  that the
Nin t h  S y m p h o n y  was the st a r t i n g  p oi nt of any liv ing m u s i c . He

*1 Bar zun, I b i d . , V I , p 80
*2 Bar zun, i b i d . , p 88.
*3 N e u m a n , ibid., p 70.
*4 B a r z u n . , ibid., p B9.
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p r e p a r e d  h i m s e l f  For eve ry B e e t h o v e n - c o n c e r t  by s t u d y i n g  the s c o ­
r es b e f o r e h a n d ,  eve n the u n p l a y e d  ones, c o n s i d e r e d  the 'w or k of a 
m a d m a n ’ at the t i m e . Here he fou nd his link w i t h  the g re at G e r ­
man t r a d i t i o n  i n s t i g a t e d  by W e b e r , and w hi ch was ign o r e d  by the 
t e a c h e r s  at the C o n s e r v a t o i r e .

B e e t h o v e n ' s  p r o f o u n d  inf l u e n c e  on Ber l i o z  is a p p a r e n t  in his 
b o o k  ft c r i t i c a l  s tu dy of B e e t h o v e n ' s  Nin e S y m p h o n i e s  c u l m i n a t i n g  
in a c r i t i c i s m  of 1F i d e l i o 1 w hi ch was t ak en up in ft T r a v e r s  Cha nts 
later.*"* Some of tna rem a r k s  c o n c e r n i n g  the thi r d  and n in th s y m ­
p h o n i e s  are a p p l i c a b l e  her e, i l l u m i n a t i n g  his c o n c e p t  of dra m a  and 
t h e m a t i c  d e v e l o p m e n t .

In d i s c u s s i n g  the 'Er oica S y m p h o n y 1 ^ Ber l i o z  a s s e r t s  that he
k n o w s  few ex a m p l e s  in mus i c  in w h i c h  g r i e f  has b e e n  so c o n s i s t e n t ­
ly r e t a i n e d  in suc h a pure f or m and n o b l e n e s s  of e x p r e s s i o n .  He 
g r e a t l y  adm i r e s  the o r i g i n a l i t y  of the i n i t i a l  i n c o m p l e t e  For m in 
w h i c h  the t he me of the A l l e g r o  is p r e s e n t e d ,  a n d  a ls o the rhy t h m  
of the mo v e m e n t ,  p a r t i c u l a r l y  the fr e q u e n t  s y n c o p a t i o n s , and c o m ­
b i n a t i o n s  of dup le m et re in t h e  tri p l e  bar s a c h i e v e d  by a c c e n t u a ­
t i o n  of the weak boats. He r e g a r d e d  t hi s as a d e l i n e a t i o n  of u n ­
g o v e r n a b l e  fury, r e s u l t i n g  from the d i s j o i n t e d  r h y t h m  and r ud e d i s ­
s o n a n c e s  . (Note thi s in f l u e n c e  in C a s s a n d r a ' s  air 1 Non je ne ’.er- 
rai p a s 1 in the fir st a c t , the r e c i t a t i v e  and c h o rus 1 Que l l e  es- 
p e r a n c e  e n c o r e ' in the s e c o n d  a c t , and the r e c i t a t i v e  and cho rus 
'P r i p a r e z  t o u t ' in the f if th act of 'Lea T r o y e n a ' .)

The m u l t i t u d e  of m e l o d i c  and h a r m o n i c  v a r i a t i o n s  of the the me 
gre a t l y  imp r e s s e d  h i m  as wel l, and he s t r e s s e d  the i n t e r e s t i n g  i n ­
s t a n c e  w h e n  the h or n s ca ms to ent er four bars too s oo n wit h the 
p r i n c i p a l  the me (based on the ton ic triad) aga i n s t  the two d i s s o ­
n an t n ot es of the d o m i n a n 6 - s a v e n t h  c h o r d  s u s t a i n e d  by the violins.

Ho r e g a r d e d  the F u n e r a l - m a r c h  of t hi s sy m p h o n y  as a d ra ma in 
i t s e l f , p r e s e n t i n g  the e m b o d i m e n t  of V i r g i V o  l in es on tho fun eral 
p r o c e s s i o n  of the y ou ng Pal las. The c o n c l u s i o n  ho f ou nd e s p e c i a l ­

*1 Eva ns, C. (H. B e r lioz) ft c r i t i c a l  stu d y  of B e e t h o v e n ' s  
N in e S y m p h o n i e s .  U R o o v w s , Lon don.

*2 Ibid. , p41.



23.

ly t o u c h i n g  whe n the the m e  rea p p e a r s  in f r a g m e n t a r y  form, a c c o m ­
p a n i e d  by only thr ee pi z z i c a t o  no tor) nf the d o u b l e - b a s s e s .  (Ber­
l io z o ft en emp l o y s  just such a bro k e n  me l o d y ,  i n t e r s p e r s e d  by 
r es ts to imp art a- Pee ling of g re at sa d n e s s ,  in *Les Tro yans' .)

He r e g a r d e d  the f un ereal play in the S c h e r z o  as a r e c o l l e c ­
t i o n  of the U'irriora of the I ll iaa's kin d of p la y aro und the tom bs 
of t h e i r  chiefs.

Hg c o n s i d e r e d  the o r c h e s t r a t i o n  of the F i n a l e  a st r i k i n g  e x ­
a m p l e  of the eff ect pr o d u c e d  by the o p p o s i t i o n  of dif f e r e n t  tim­
bre s, w h e n  a sin g l e  note is r e p e a t e d  by d i f f e r e n t  gro ups of in­
s t r u m e n t s  in the same r h y t h m  w i t h  e qu al force. He said he owed 
s uc h r e f i n e m e n t s  of tim bre to B e e t h o v e n . (Note thi s i nf luenc e 
in 'Les T r o y e n s ' in the b e p t e t  of the fou r t h  act and the sce ne of 
the g h o sts in the fifth act.)

T he use of the sim p l e  fug a t o  t h e m e  of the Fin ale w h i c h  g e n e r a ­
t es two s u b sidia ry the mes, and n u m e r o u s  i n g e n i o u s  det a i l s  g re atly 
i n f l u e n c e d  Ber lioz in 'Las T ro yens* : e.g. In the re c i t a t i v e  and
c h o r u s  'Prdparez t o u t ' in the fif th act, and in the Tro j a n  Mar oh- 
t h e m e ' s  p r o c r e a t i o n  of man y oth e r  the mes. B e r l i o z  e xp resse d 
a d m i r a t i o n  for this t he me w it h the p la in c h a r a c t e r  of a bass line, 
w h i c h  f un ction it f ul fills e x t r e m e l y  w e l l .

In the a na lysis of the S y m p h o n y  No. Nin e, he st r e s s e s  the fact 
t ha t the All e g r o  m a e s t o s o  in d m i n o r  c o m m e n c e s  on the c ho rd of A 
w i t h  the thi rd omi tted, m a k i n g  It i m p o s s i b l e  for the li s t e n e r  to 
d i s t i n g u i s h  whe t h e r  the ton i c  c h o r d  of a min or, A m aj or or the d o ­
m i n a n t  of D ia intended, r e s u l t i n g  in a p r o l o n g e d  i n d e c i s i o n  r e ­
g a r d i n g  ton ality , thus e n h a n c i n g  the f or ce and dig n i t y  of c h a r a c ­
ter w he n the tut ti ent er w it h tho t he me on the c ho rd of d minor. 
( No te the i ni tial 42 bare of the oct e t  in the fir st act, the first 
t w e n t y  b ar s of Did o's m o n o l o g u e  in the f if th act and the first, s i x ­
t ee n bars of Did o ' s  fin al sce no 'Pl uton aem ble* and the ent i r e  s u c ­
c e e d i n g  num ber, the cho rus 'Au o o c o u r s ', and the nu m e r o u s  o th er in­
s t a n c e s  in 'Les Tro yens' of a m b i g u o u s  s e c t i o n s  re g a r d i n g  ton ality .)

His rem a r k s  u po n the 'Ode to O o y ' - t h e m o  of the fin al mo v e m e n t  
a ls o in d i c a t e s  a pr o f o u n d  inf l u e n c e  e m i t t e d  f ro m Bee thove n; 'This 
the m e  app e a r s  r ig ht up to the ond of the; Sy m p h o n y ,  and is always



r o c o g n i z a U l o , al t h o u g h  it's asp e c t  ch a n g e s  c o n t i n u a l l y , The s t u ­
dy oF t he se v ar ious t r a n s f o r m a t i o n s  p r e s e n t  an i nt erest so much 
m or e tha po y a r f u l  as each of t h e m  g i v e s  a now and deci.-’ed tin t to 
t he e x p r e s s i o n  of one and the sam e s e n t i m e n t  - that of J o y 1 . ^
(Note how the tho me b aa ed on the l o u o r - m o r d s n t  fig ure a p p e a r i n g  in 
the o p n n i n g  n u m hor of 1 Lea T r o y a n s ', c a r r i e s  the c o n n o t a t i o n  of 
joy th r o u g h o u t  ths o p e r a , e x c ept in ons i ns tance , tha t of Did o ' s  
air ’A di eu fisra c i t d 1 , and the T r o j a n  M a r o h - t h e m e  w hi ch ie a s ­
s o c i a t e d  w it h ths Tro j a n  a s p i r a t i o n  to gr a n d e u r  and p o w e r . In a d ­
dit ion, the instrumental, 1 d i s a s t e r '- t h e m e  e n c o u n t e r e d  for tha first 
t i m o  in C a s s a n d r a ' s  o p e n i n g  n u m b e r  1Les G re cs ont d i s p a r u 1 ,is the 
e m b o d i m e n t  of p r e m o n i t i o n s  of i m p e n d i n g  m i s f o r t u n e  t h r o u g h o u t  the 
o pe ra.)

Tha f u g a t o - t h e m o  in the sam e m o v e m e n t  whi c h  pr e s e n t s  var ious 
m o v e m e n t s  of an act i v a  c r o w d , ful l of a r d o u r , gr e a t l y  imp r e s s e d  
Be r l i o z ,  and cou l d  have bee n the i n s t i g a t i o n  for the o x c e l l e n t  m o ­
v e m e n t s  in 'Be nvenu to Cellini' in w h i c h  he gave the cro wd a gre at 
r a g i n g  v oi ce as p r o t a g o n i s t  for the fir st t i m e , and a ga in in 1Les 
Tr o y a n s '  in the final, scano.

B e e t h o v e n 1s a p p l i c a t i o n  of a t r o m b o n e  in the fin ale to cre a t e  
a gra ve and r el igiou s atmosphere) may hav e in s t i g a t e d  B e r l i o z ' u~ 
s ag s in tha 'Domra et 3 u l l o t t o ' - d r a m a t i c  s y m p h o n y 'o Pri se L au ren- 
i s - s e c t i o n s , in 'Les T r o y a n s ' in A n d r o m a c h e 1s pantomime in the 
f ir st act in P r i a m 1s - a ectio n, and tha i n i t i a l  49 bars of C a s s a n ­
d r a ’s air 1 Non jo no ver r a i  p a s ’ of tho s am e act.

B e e t h o v e n ' s  ’Fidolio' m a i n l y  i n f l u e n c e d  ’Les T r o y a n s ’ in the 
p r o f u n d i t y  of e x p r essi on, hia p e n o t r a t i m j  m u s i c a l  tho u g h t  and g r a n ­
d eu r and o r i g i n a l i t y  a b o u n d i n g  in a c o n a i o t c n t l y  el e v a t e d  style.
In the s am e man n e r  that B e e t h o v e n  in his o pe ra o ft en d e l e g a t e d  tha 
e x p r e s s i o n  of se c t i o n s  of the t e x t  to the o r c h e s t r a l  parts, Bsr- 
l io z c o m m i t t e d  the very i da a of tra g e d y  to the s ol o c l a r i n e t  in 
A n d r o m a c h e 'o p an tomim e and thci dunfc of tho se n t r i e s  'Par Bacchus'

*1 Ibid., p 112
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in 'Lb s  T r o y a n s ' for the c la rinet em b o d i e s  the m u s i c a l  e x p r e s s i o n  
of the p a r t i c u l a r  passage.

In the sce n e  of H e c t o r 's g h o s t , op e n i n g  the s e c ond a c t , four 
h o r n s  c o n v e y  the e x p r e s s i o n  and in a s e c t i o n  of D i d o ' s  fin a l  sce­
ne 'P l u t o n  s e m b l e 1 , two cl a r i n e t s  are ap p l i e d  for thi s p u r p o s e .

In the s am e man n e r  that B e e t h o v e n  c r e a t e d  rea l d ra ma in the 
o r c h e s t r a ,  whi c h  Ber l i o z  fir st no t i c e d  in Gl u c k ' s  o p e r a s , B er lioz 
did the s am e in 1 L b s  T r o y a n s ' . T h i s  p r o c e d u r e  m a n i f e s t s  its elf 
a l r e a d y  in the dr a m a t i c  s y m p h o n y .

B e e t h o v e n  a m p l u y e d  thr e e  h or ns and a u a s n o o n  to a c c o m p a n y  the 
R e c i t a t i v e ,  Ada g i o  c a n t a b i l c  and A l l e g r o - f i n a l e  of the g r e a t  air 
in 'F i d e l i o ' . T he re is no reg a r d  for d i s p l a y , the o nl y obj e c t i v e  
b ei ng to c r e ate an a c c o m p a n i m e n t  in a c c o r d  w it h the f e e l i n g  e x p r e ­
s s e d  in t he c h a r a c t e r ' s  voc al p a r t . (In the s a m e  m a n n e r  Bbt- 
l io z e m p l o y e d  str ings in 'Les Gr. c s  ont d i s p a r u ' and t r o m b o n e s  in 
'Non .ja Re vsrrai pas' and h or ns and vio l a s  in 'Tcus ns p r . i r o n t  
p a s ’ to ac c o m p a n y  C a s s a n d r a , ba s s o o n s  to a cc ompan y the fr u s t r a t e d  
u t t e r a n c e s  of the G re ek s o l d i e r s  in the fin a l e  of the s e c c n d  a c t ,
' C o m p l i c e s  de sa g l o i r e ' , the vei l e d  tone of h or ns to ;onv,ay the 
m o u r n f u l  c h a r a c t e r  of H e c t o r ' s  s ha de in the o p e n i n g  sc-ane of the 
s e c o n d  act ’0 lum i e r e  de T r o i e 1 , and the c el lo an. b a r s - c l a r i n o t  
to dep i c t  Did o ' s  h u m i l i a t i o n  and s u b s e q u e n t  l o n g i n g  for d e a t h , in 
the s e c o n d  sce ne of the f if th act of 1 Les Troyan'- j

In the cho r u s  of p r i s o n a r s  in 1F i d e l i o 1 , the ure al p ar ts e x e ­
c ut e a sim ple b r o a d  m e l o d y  w hi le an int r i c a t e  d e s i g n  m a n i f e s t s  it­
s el f in the i n s t r u m e n t a l  a c c o m p a n i m e n t .  Yet t h i o  nrjtrumental dj- 
s ig n ful fils a s e c o n d a r y  fun ction , h o u a v e r  m e l o d i o j c  it may h e , 
w h i c h  p a r t i c u l a r l y  sui ts tho w i n d - i n s t r u m e n t  a . Liu: em p l o y e d
a si m i l a r  pro c e d u r e  in the sec o n d  sec t i o n  of thn o; ing cho r u s  :.id
in the sen tries ' dua t in the first sco ne of the fi'tl* net of 1 Lc . 
T r o y e n a ' .

*1 They are too n u m e r o u s  to in d i c a t e  ;.;p'-;ir ’c l : . . Sea for
ex a m p l e  Act I, s ce ne i, No. 2; scon i .- Ne, 12,; Act II, 
sce ne i, No. 12; Act III, s ce ne i, :.u'g 24,:fa,2Q; Act I U , 
sce ne i , No. Act I V , ace ne ii, '!c's 32,37: Act V , sce-
ns i, no' s 42,43; Art V , oce no ii, '.'o's 4S5, and Act V , 
sce ne iii, N o' s 50, 52.



Ber lioa' 'Huit Scg n u a  o'u f'auuf1 and tha cantata 'La W or t do 
C.leapatra' uoro coinposod in A n o t h n r  cani.ata, 'La Wor t
0 3  S a r d a n a p a l e ' won hin the ~lo>n: Dri au in 2'. *0, The ' S y  nho nie 
F a n t a s t i q u u 1 wan co m p o s e d  in the r.amo y e a r .

In the ’S y m p h o n i c  F a n t a s t i q u n 1 , he de v e l o p e d  his own t e c h n i ­
que cf c re ating a mu s i c a l  idea w h i c h  en d l e s s l y  ge n e r a t e s  oth ers.
The t he me of the i n t r o d u c t i o n  is var i e d  in i t ’s r e c u r r e n c e s  and 
in ad d i c i o n  de c o r a t i v e  p h r a s e s  arc d e r i v e d  From it as w e l l . T he n 
it gen e r a t e s  two se p a r a t e  a c c e s s o r y  the m e s  at t a c h e d  to the 1 idee 
f i x e 1 w h i c h  in tur n p r o d u c e  i n t e r m e d i a t e  phr ases and c o n t r a p u n ­
tal subjects; all of t hi s Forms an o r g a n i c  mass w hi ch is not m e ­
rely a formal lin k i n g  t o g e t h e r . T he se f le xible el e m e n t s  ser ve 
d r a m a t i c  i nt entio n as wel l. In this t e c h n i q u e , Be r l i o z  doe s not 
rely on a sys tem of l o i t m o t i v e s  or a s i n gle th e m a t i c  idea for the 
w h o l e  p i e c e , yet it has an e l e m e n t  of b ot h the se s u b s e q u e n t  i n v e n ­
tio n s  , a n t i c i p a t i n g  t h e m  but a v o i d i n g  the s om ewhat m e c h a n i c a l  p r i n ­
cip l e  i n v o l v e d . 1

1 Har o l d  an I t a l i c ’ , hie s e c o n d  s y m p h o n y , was c o m p o s e d  in 1354, 
f o l l o w i n g  a req u e s t  by P a g a n i n i  for a v io la c o n c e r t o . H er e the 
v i o l a - m o l o d y  ret u r n s  in each m o v e m e n t  in it's or i g i n a l  for m , t h u s  
p r o d u c i n g  a k in d of l e i t m o t i f - p r i n c i p l a  and an o p p o r t u n i t y  for Frea 
c o n t r a p u n t a l  w ri ting. Tho voc al role of the vio la and o th er i n ­
s t r u m e n t a l  g r o ups play an i m p o r t a n t  part in the e v o l u t i o n  of B e r ­
lio z ' a i m  tow a r d s  the d r a m a t i c  s y m p h o n y , serving as a un i f y i n g  
p r i n c i p l e  as wol l. The o p o n i n g  p r o c e d u r e  of B e e t h o v e n 1 a N in th 
S y m p h o n y  wa.v t ok en over for the finale1, and the idoa of c o n t i n u i ­
ty is sim ilar to that Pou nd in tho ’Ode to I n y * . (in a d d i t i o n  to 
this, in the man n e r  of the r e c u r r i n g  v i o l a - t h n m e  of ’Har o l d  en I- 
t a l i s 1 , tho T r o j a n  M a r c h - t h n m o  rec urs in ’ Leg T r o y e n s 1 ,)

Tho R e q u i e m  was c o m p o s e d  w i t h i n  t w e l v e  uen kn in 10:57. Ho took

*1 R o r z u n ,  I b i d . ,  p  161
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ove r the 1 ResurrcfXit1 From his 1025 M ao s and r e v i s e d  it,and also 
use d ide as g a t h e r e d  in Italy For a lod g e m e n t  O a y - o r a t o r i n . E ve ry 
one oF the m o v e m e n t s  is b ui lt u po n a m o o d  or c o n t r a s t  of mood;' . 
e x t r a c t e d  F ro m eac h cou plet or q u a t r a i n  oF the L at in w o r d s . :
Fre ely joined di s t i n c t  par ts oF the tex t c o n t a i n i n g  the s am e m u s i ­
cal f e e l i n g . W it h h i m , m us ic alw ays took p r e c e d e n c e  ove r w o r d s , 
and his v iv u of mus i c ' s  f un ction was t ha t it sho u l d  pr o d u c e  s p i ­
rit u a l  g e s t u r e s . 1

D u r i n g  the s am e year, Be r l i o z  s t a r t e d  s k e t c h i n g  the l ib retto 
for ’B e n v e n u t o  C e l l i n i ', c o m p l e t e d  in 1033. H ar e in his Fir st o- 
per a, the e x p r e s s  int e n t i o n  is a d r a m a t i c  c o m p o s i t i o n  g o v e r n e d  by 
t he p r i n c i p l e  of d i s c o n t i n u i t y  d e r i v e d  f ro m S h a k p s p e a r a  and p r e ­
v i o u s l y  e m p l o y e d  in his 'Sy mphon ia Fantastiqu. 1 and 'Harold en I- 
t al ie'-s ympf -ni us. lust as he r e j e c t e d  a n a r r a t i o n  of eve n t s  in 
his s y m p h o n i e s ,  he re j e c t e d  the ide a of m us ic bei n g  an a c c o m p a n i e d  
n a r r a t i v e  on s t a g e . The most im p o r t a n t  f a c tor uas tha t for h i m  
the m u s i c  h a d  to co n t a i n  the d r a m a . Ha a im ed at p r e s e n t i n g  a so- 
ris s of 1 o c c a s i o n s 1 sha p e d  into d r a m a t i c  con-" >cta d e p i c t e d  in mu~ 
al .. Ha c o n s i d e r e d  e x p l a n a t o r y  r e c i t a t i v e  n a b u n d a n c e  as d e g r a ­
d i n g  to m u s i c , for m us ic sho u l d  not bs an ' i n cessa nt buzz to all 
k in ds of tal k', c o n t e n d i n g  t ha t one sh-iuld c o m p o s e  o nl y w ha t is 
c o m p o s a b l e

T he ra io i g re at si m i l a r i t y  in c o n t e n t s  b e t w e e n  1 B e n v e n u t o  C e l ­
lini 1 and W a g n e r ' a  'Die M c i a t e r s i n g o r 1 , yot t he re is a ;reat d i f ­
f e r e n c e  in t h o i r  c o n o i d a r a t i o n a  of tho m u s i c  drama: Whe r e  Wag ner
a im od at c r e a t i n g  ge n u i n e  m us ic d ra ma bv e l a b o r a t e  d e v e l o p m e n t  and 
c o n t i n u i t y , a v o i d i n g  tho c o n t e m p o r a r y  p r a c t i c e  of an o p e r a  bro k a n  
up by a r i a s  and dancoa, Ber l i o z  as p i r e d  at c o n c e n t r a t i o n  and c o n c i ­
s io n by r a d i c a ’ skips; tho u n m u s i c a l  p ar ts of the o pe ra hod to be 
d i s r e g a r d e d „ T hu s, he nvoiriod U o g r m r 'a r o c o u r c o  to pr o t r a c t e d  
e nd ro p o a t o d  w o r d s  am! music, and d e t a i l e d  d i s c o u r s e . * ^

*■1 B a r z u n . , ibid. , p
*2 Ibid. , p '.500-301 .
*3 Ibid.
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T he li b r e t t o  was w r i t t e n  in ver se by Aug u s t e  Q a r b i e r  and Lion de 
U ai l l y  unde.- B er lioz' d i r e c t i o n , aft er he had r ea d the t r a n s l a t e d  
P gm o i r s  of B e n v e n u t o  C e l l i n i  in 1834 and sk e t c h e d  a p la n d ec iding 
that it w o u l d  fu r n i s h  a d ra matic par a b l e  on g e n i u s . V i g n y  r e v i ­
sed it, c o n t r i b u t i n g  one n u m b e r , the 'Chorus of A p p r e n t i c e s ' .

B n r l i o z  r e l e a s e d  his b o t tled- up em o t i o n s  aga i n s t  bad artists, 
fal se f r i e n d s , o f f i c i a l s  who knew n o t h i n u  a bo ut m u s i c  but med d l e d  
in e v e r y t h i n g , m e r c e n a r y - m i n d e d  peo ple, a b s u r d i t i e s  in m u s i c a l  c o m ­
p e t i t i o n s  and e v e r y o n e  who gen e r a l l y  m ad e life d i f f i c u l t  for an a r ­
tist - but at the same time he ide a l i z e d  the R o m a n t i c  c o n c e p t i o n  
of the art i s t  as a h e r o , and em b o d i e d  pop u l a r  joy and s i m p l e  vi­
bra nt l if e in m a s s - e f f a c t s , j u x t a p o s i n g  e n t i r e l y  d i f f e r e n t  a t m o s ­
phe res in t hi s w o r k . The co n d i t i o n s  u n d e r  w h i c h  w o r k s  of art are 
c r e a t e d , are s y m b o l i z e d  and the a r t i - «, is r e d e e m e d  by an act of 
v i r t u o s i t y  and s a c rific e.

An i n t e r e s t i n g  fac t o r  is the p a n t o m i m e  of K in g M i d a s , w he re 
Ba.1 d uc ci is s a t i r i z e d  in the 2 i h r e t t o , but in the m e a n t i m e , Ita­
lia n o p e r a  is ridir.n'- *n the m u s i c .

L i s z t  d e s c r i b e d  the fin ale of the s e c o n d  act as a m o s t  i m p r e s ­
sive s ce nr in w hi ch a w ho le cro w d  of peo p l e  is the s p o k e s m a n , s p e a ­
kin g in a vi o l e n t  t on e and c o l l i n g  it a 'g re at rag i n g  v o i c e 1 s u r ­
p a s s i n g  a n y t h i n g  done up to that sta ge in d r a m a t i c  m u s i c . 1

The r a  are a few c o n c e s s i o n s  to c o n t e m p o r a r y  t a s t e , e.g. m e l o ­
dic d e c o r a t i o n s , r e p s a t s , e t c ., mai n l y  in ths fir st a c t . But in 
spi te of ‘• hi s, the o p e r a  was a f a i l u r e , end i n g  in four co m p l e t e  
p e r f o r m a n c e s .  Ber l i o z  who kne w his w o r t h  and the in f i n i t e l y  w i ­
der ran g e  of his dr a m a t i c  art, c o m p a r e d  w i t h  his c o n t e m p o r a r i e s , 
was t h w a r t e d  w h a n  he had t ak en the gr e a t e s t  s te p f o r w a r d . Tc the 
pub l i c  rsf thiv p e r i o d , fcho ear ly wor k s  of Hay d n  tind M o z a r t  were 
the lim i t s  to w h i c h  t he ir tas te c ou ld ba s t r e t c h e d . E v e n  1 Don Gio­
van ni 1 c ou ld not last in tho op u r a t i c  r e p e r t o i r e .  For the m d r a ­
m a t i c  m u s i c  was r e p r e s e n t e d  by o ao ra a l o n o , and this m e a n t  thu m u ­
sic of R o s s i n i , A d a m , A u b a r  and M e y e r b e e r . O nl y a few i n t e l l e c ­
tua ls c o u l d  a p p r e c i a t e  B c m t h o v e n . In a d d ition , the cin g e r  ul.o 
pla y e d  the part of C el lini, D u p r o z , was a mas t e r  of cnn t a b i l e  but

*1 B a r z u n , Ibid., p 304



n ot of d r a m a t i c  s it uatio n and uas u n a b l e  to s up press an a n t a g o n i s ­
tic a u d i e n c e . Thera wor e a feu critics uho r e m a r k e d  on the r e ­
v e l a t i o n  of the d ra matic qua l i t y  of the m u s i c  and the d i f feren ce 
b e t u a e n  his c r e a t i v i t v  co m p a r e d  w i t h  M g y o r b a e r 1s de s t r u c t i v e  e c ­
l e c ticis m, but they u . ; i g n o r e d . Tho e m b i t t e r e d  Be r l i o z  dec ided 
to c r e ate a Shako'spearlari sym phony ,

P a g a n i n i  had scint him t w e n t y - t h o u s a n d  fra ncs, a n d  he ^et to wor k 
i m m e d i a t e l y . (After h e a r i n g  the ’H a r o l d  en I t a l i e 1- s y mphon y, P a g a ­
n in i c a m e  fo r w a i d  and kni’lt b e f ore B e r l i o z , w h i s p e r i n g  that he was 
B e e t h o v e n 1s suc ce o o r .)

T h s  1 R om eo ot J u l i e t t e ’ dr a m a t i c  s v r p h o n y  was co m p o s e d  in 1639. 
It is a c h o ral s y m phony w i t h  the cho r u s  a c t i n g  as na r r a t o r  and oc- 
casi .ial p a r t i c i p a n t , a u g m e n t i n g  the o r c h e s t r a  from the start. F a ­
ther L a u r e n c e 's act ing in the c o n c l u s i o n  is an original er s a t i o n  of 
B e r l i o z , Ber lioz nev er in t e n d e d  s o t t i n g  thr: ent i r e  play to m u s i c , 
but f o l l o w e d  his f a m iliar p a t t e r n  of s e l e c t i n g  or c r e a t i n g  s t r ictly 
m u s i c a l  si t u a t i o n s  w hi ch lend t h e m s e l v e s  to mu s i c a l  ren ditio n. He 
b e c a m e  a pl a n n e r  in the art of r p - c r e a t i o n , w it h two S h a k e s p e a r i a n  
w or k s ,  1 R om eo ot 3 u l i P t t s ’ and ’B e a t r i c e  et B d n d d i c t '. In both 
w o r k s  he r e a c t e d  re a d y - m a d e  d r a m a t i c  s e q u e n c e s  to be set to music, 
and p r e f e r r e d  s e l e c t i n g  scoria-; f ro m f a m i l i a r  dra mas, p r o j e c t i n g  the 
c h o s e n  d i s t i n c t i v e  ye e t i e m a  ay a m u s i c a l  s c r e e n  wit h his own c h a r a c ­
t e r i s t i c  tim b r e  and f o r m , w i t h o u t  d e p e n d i n g  on a v o c a l  t e x t .

T hi s i-j o c o m b i n a t i o n  of a s y m p h o n y  and a d ra ma w it h two formal 
p r o g r a m m e s  and tho cho r u u  i n c o r p o r a t e d  o r g a n i c a l l y , i.e. bei ng in­
v o l v e d  dra m a t i c a l l y .

T he I n t r o d u c t i o n  and P r o l o g u e  at tho be g i n n i n g ,  and the vocal 
F i n a l e  s ta nd a pa rt from tho m ai n act ion. T he re are sev en m a i n  m o ­
vem e n t s  : Tho odd n um bero are c h o r a l , c o m p r i s i n g  h al f the work.
H o w e v e r , the full chc-ruo d o% n not s in g For the fir st h o u r . Tho e- 
vtsn num b e r o  and main p ar t of the t hi rd m o v e m e n t  are pur e l y  o r c h e s ­
tral . The fin ale contain!) alomnnfca of the oratorio.

Thn starting point of tho m u s i c a l  f or m In tho symphonic: form. 
After a fjlou i n t roduc tion, n rioutili) A l l c n r o  (part II of the s y m p h o ­
ny) conr.isting of a r o m h i n a t t o n  of r on do and son ata form, in suc c e e ­
ded by an Ada g i o  and a linhuryo. It coru.-ludrs in a c om plex final:!,



in f l u e n c e d  by B e e t h o v e n ' s  N i n t h , in w h i c h  the Pinalti is e n g r o s s e d  
in S c h i l l e r ' s  'Ode to Joy', p e r m a a t e d  by the ideal of l ib erati on.

The I n t r o d u c t i o n  is in Fugal f or m c o n t a i n i n g  a q u a s i - r e c i t a t i v e  
for ten or tr o m b o n e s  and o p h i c l e i d e  in the m i d d l e , w hi ch p re pares 
the ear for voc sl u t t e r a n c e s  in the next n u m b e r . It also r e p r e ­
s en ts a ca t a l o g u e  of the m ai n t h e m e s , thus p r e p a r i n g  the m i n d . In 
a d d i t i o n ,  the i m a g i n a t i o n  iu p r e p a r e d  by s u m m a r i z i n g  the s ub ject 
of the d ra ma in the s u c c e e d i n g  Pr o l o g u e  for co n t r a l t o  and small 
c h o r u s . The i de a of the p r o l o g u e  is d a r i j s d  from S h a k e s p e a r e  (Ro­
m eo and Jul iet qnd King H e n r y  VIII) w h i c h  he, in turn, d er ived 
f ro m the mus ic d ra ma of the G r e e k s .

An o t h e r  S h a k e s p e a r i a n  c h a r a c t e r i s t i c  of the wor k is B e r l i o z 1 
c o m b :nat i o n  of lyr ic and d r a m a t i c a l  e x p r e s s i o n  s u p p l e m e n t e d  by 
pro se, A free and f l e x i b l e  le i t m o t i f  e m p l o y e d  as in 'Be nvenu to 
C e l l i n i 1 ,i l l u s t r a t i n g  thy rule t ha t ths o r n a m e n t s  sho u l d  be g e n e ­
rat e d  by nain sub ects and not f un ction as a m er e d e v i c e  for the 
t h e a t r e . T h u s , the d r a m a  is in the m u s i c , for it is not an a d d i ­
tion of the p ou t thus c o n t r i b u t t n q  s o m e t h i n g  lac k i n g  in the music, 
nor is it ex t e r n a l  to the m u s i c . ^

Ser l i o z  built his g ro at d e s i g n  of the dr a m a t i c  s y m p h o n y , d e v e ­
lop ed s in ce the pri z e  can t a t a s ,  f ro m a c o m b i n a t i o n  b as ed on wha t he 
d e r i v e d  from Ue e t h o v e n ,  W e b e r  and G l u c k . He tool' the sy m p h o n i c  
f or m from B e e t h o v e n  wit h tho Nin t h  S y m p h o n y  so >••.• st a r t i n g  p o i n t , 
To this ho a dd ed oloraonts fro m G l u c k 1s l at ur wo„' . and the i n s t r u ­
m e n t a l  scenac U a h u r  p l a c a d  bnf o r c  or a ft er voc al m o v e m o n t s . C o n s e ­
qu e n t l y  , a d r a m a t i c  c h o ral r.ymphony on a S h a k e s p e a r i a n  sub j e c t  uas 
evo l v e d

T he same c o n c e p t i o n  of 'Dr amma pur m u a i c a 1 is also fou nd in tho 
1 La Dam n a t i o n  da f'aust', T Lcs Trn yons' and 1 B aa trice et B e n e d i c t ', 
yet the se works, d e s i g n a t e d  ac o p n ras (the formar cla s s e d  by some 
G e r man o di tora ac, a o o c u l a r  c an tata) , thu o r a t o r i o s  and o t h e r  sa-

*1 R a r z u n . , Ibid. , p 324. 
*2 Ibid. , p :??b.



c re d wor,<s ( 1 To D e u m 1 and 1 L 1 E n f a n c e  du C h r i s t ') all s ug gest the 
D r a m a t i c  s y m p h o n y . B er lioz had a fix ed p r o c e d u r e  w hi ch he a l ­
t e r e d  and ada p t e d  for d i f f e r e n t  pu r p o s e s  and su b j e c t s  - thus m os t 
of his wor k s  ray be c o n s i d e r e d  v a r i a n t s  of one form: E ac h s p e c i ­
men lea d i n g  to the n ex t one and b ei ng r e l a t e d  in s u b s t a n c e  or sub- 
j e o t . * 1

In the 'S y m p h o n i e  fun &bre et t r i o m p h a l e ' ,  c o m p o s e d  for a m i l i ­
t ar y b an d of two h u n d r e d - a n d - s e v e n  w i n d - i n s t r u m e n t s  in 1840, B e r ­
l io z once a ga in d r a m a t i z e d  his sub j e c t  in a mos t dir ect and pro per 
m a n n e r , c r e a t i n g  a pie ce of d e m o c r a t i c  art. In t hi s r e v o l u t i o n a r y  
ide al of art for the mas ses, he fou n d  t hr ee 'oc casio ns': A F u n e ­
ral m a r c h  to the tomb, Fa r e w e l l  h y m n  and an Ap o t h e o s i s  ( d i s pers ing 
of the c ro wd to a g l o r i f y i n g  Hymn.)

M u s i c  For the mas s e s  is a vor y d i f f i c u l t  su b j e c t  for a com poser . 
B r o a d  hum a n  f ee ling is req u i r e d ,  but a c a r e f u l  bal a n c e  has to be 
m a i n t a i n e d  in c u r b i n g  too m uc h c o n d e s c e n s i o n  to the u n e d u c a t e d  p u ­
b l i c  for he has to c o m ply to m o r e  s o p h i s t i c a t e d  tas t e s  as w e l l .
T h e  mus i c  had to be e l e v a t e d  and sim p l e  at the sam e time.

Be r l i o z  b e l i e v e d  tha t m a s s i v h n e a s  cf e f f e c t  th r o u g h  v o l ume of 
s o u n d  was an in t e g r a l  p ar t of c e r t a i n  m u s i c a l  c o n c e p t i o n s ,  but it 
is imp o r t a n t  to n ot e that onl y t h r e e  of his m aj or w or ks r e q u i r e  a 
s p e c i a l l y  large m a s s  of p l a yers, and the s e  w o r k s  w er e all c o m m i s ­
sio n e d  and d e s i g n e d  For r o l i g i o u s  or n a t i o n a l  f e s t i v a l  occ asion s:
T h e y  are the Re q u i e m ,  Ta D e u m  and the S y m p h o n i e  Fu n e b r e  et T r i am- 
phale. The m u s i c a l  res u l t s  w e r e  alw a y s  the mos t im p o r t a n t  c o n s i ­
d e r a t i o n  in q u a n t i t i v e  w o r k s  for B e r lioz, and he avo i d e d  u si ng 
gre a t  vol u m e s  of sou nd u n c e a s i n g l y  - in the R e q u i e m  the e xt ra for­
ces are use d onl y t w i c e , in the Te D e u m  the full for ce of the org an 
is r e s e r v e d  for the c o n c l u s i o n  and in the S ym phony , the s e c o n d  m o ­
vem e n t  is quiet. In t ho se t hr ee w or ks he a c h i e v e d  his goal of b l e n ­
d in g g ra ndeur , no b i l i t y  and s i m p l i c i t y  w i t h  e l e v a t i o n ,ex p r e s s i n g  
the d e m o c r a t i c  and a r i s t o c r a t i c  e l n m e n t o  w i t h i n  h i m .

*1 Bar zun., Ibid., p 326 - 328.
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The Gre e k  dra ma and it's a s s o c i a t e d  f e s t i v a l s  w er e a im ed at a r o u ­
sing c o l l e c t i v e  e m o t i o n  t h r o u g h  a l a r g e - s c a l o  u o r k  of b ro ad p o p u ­
lar app eal, and t hi s c o r r e s p o n d e d  to B e r l i o z 1 o p i n i o n  of a u or k in 
m o n u m e n t a l - a t y l e .  He had the same h u m a n i t a r i a n  ide al tha t B e e t ­
hov e n  exp r e s s e d  in his N in th S y m p h o n y  in the 'Ode to 3oy'. A c c o r ­
dingly, B e r l i o z 1 w o r k s  in the m o n u m e n t a l - s t y l e  may ba r e g a r d e d  as 
e x t e n s i o n s  of B e e t h o v e n ' s  c o n c e p t  of the soc i a l  f u n c t i o n  of his 
sym phony .

In the m a j o r i t y  of B e r l i o z ' w or ks a s t r o n g  e l e m e n t  of pa p u l a r  
f ee ling is rev e a l e d ,  and in e ve ry d r a m a  the rol e of the p e o p l e  is 
fully r e p r e s e n t e d  - r e a c h i n g  it's cli m a x  in 'Las T r o y e n s ' .  ^

The dr a m a t i c  l e g e n d ,'La D a m n a t i o n  de F a u s t ', was p r o d u c e d  in 
1846. He r e v i s e d  his 'Huit S c e n e s  da Faust' of 1 82 9 and a d d e d  a- 
n ot h e r  t w e lve sce nes, g r o u p i n g  tha twe n t y  t a b l e a u x  into Four main 
p ar ts w hi ch u e r o  c o n n e c t e d  by r e c i t a t i v e s .  Ver se, p r o s e , di a l o g u e  
and f an fares aro c o m b i n e d  in S h a k e s p e a r i a n - m a n n e r , e n a c t i n g  a d r a ­
m at ic leg end a d a p t e d  to mus ic. B er lioz' usu al p r o c e d u r e  of s e l e c ­
t in g a ser ies of o b j e c t i v e  s i t u a t i o n s  ca p a b l e  of bei n g  t r a n s l a t e d  
in m us ic whi ch are c o m b i n e d  in a s i n g l e  form, is f ol lowed . Thus, 
it is an o t h e r  v a r i a n t  of an 'opo n c o n s t r u c t i o n '  c o n t a i n i n g  a ser ies 
of t a b leaux in w h i c h  mus i c  a n d  a c t i o n  are com bined .

T hi s is not a 'sotting' of G o e t h e ' s  drama, just as the 'Romeo 
ct J u l i e t t e 1- s y m p h o n y  io not a s e t t i n g  of S h a k e s p e a r e 'a drama. B e r ­
lioz fre ely e x p a n d e d  and c o m p r e s s e d  tho F a u s t - l e g e n d , p u r s u i n g  the 
same for mal f r e e d o m  as in 'R o m d o  ot Ju l i e t t e ' .  He c r e a t e d  a very 
com p a c t  work w it h tho m ai n c h a r a c t e r s  l i m i t e d  to thr ee, p lu s cho r u s  
and orc hestr a.

The dr a m a t i c  c o n t e n t s  are tho fol lowin g: In P ar t One, Man is
r u p r o s o n t e d  in n at ure. H e r o  tho sim p l e  life and tho o u t c o m e  of 
the as p i r a t i o n  a ft er glo ry and p ow er is d e p icted . Fau st rej e c t s  
the lat ter. In Part T w o , F a u s t  is te m p t e d  by dou bts, b e w i t c h e d  oy 
se n s u a l i t y  and d r e a m i n g  of love. In P ar t Three, G r e t c h o n  rop r o -

*1 B or zun, ibid., pp 359 - 364 passim.
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s a n t s  the lova F au st has bee n d r e a m i n g  of. H ow ever, she is d e ­
s t r o y e d  by his l o v e „ In the fin al se c t i o n ,  F au st rev e r t s  to sel f- 
t o r t u r e  in n a t u r e , and is dam n e d  for his f a i l u r e  to res c u e  Gre t- 
c he n - she is t a k e n  up into h e a v e n ,

A l t h o u g h  the ou t l i n o s  of the r e g u l a r  s y m p h o n i c  for m is a b a n d o n ­
ed , the r e  are m an y s i m i l a r i t i e s  wit h the d r a m a t i c  sy m p h o n y  1 Rom eo 
et J u l i e t t e ' . In the l a t t e r , the o r c h e s t r a l  and v oc al e l e m e n t s  are 
b a l a n c e d , but h e r e  the v oc al e l e m e n t s  p r e d o m i n a t e . In add ition ,
’La D a m n a t i o n  de F a u s t ' c o n t a i n s  no o v e r t u r e  = In b ot h w or ks the­
m a t i c  recal) s e r v e s  as a u n i f y i n g  p r o c e d u r e  w i t h  the same sub tle 
v a r i a t i o n  of the m e s  si m i l a r  to the p r o c e d u r e  e m p l o y e d  in 1 B e n v e n u ­
to C e l l i n i 1 . A uni f i e d  tex t u r e  r e s u l t s  f ro m n u m e r o u s  or n a m e n t s  
a n d  r h y t h m s , w h i c h  are der i v e d  f ro m the m a i n  t h e mes and act as h i d ­
d en l e i t m o t i v e s . * 1

B er lioz' an a l y t i c a l  d e v e l o p m e n t  p r o c e d u r e  a l r e a d y  es t a b l i s h e d  
in the 'S y m p h o n i e  F a n t a y t i q u e 1 is different fro m the tr a d i t i o n a l  
s y n t h e t i c  t yp e of d e v e l o p m e n t  w h i c h  b u i l d s  up f ro m a g er m or a m o ­
tive. He d e v e l o p e d  his lon g m e l o d i e s , t o t a l l y  or p a r t i a l l y  t r a n s ­
f o r m i n g  thorn by r e d u c t i o n , or b r e a k i n g  up, t h r o u g h o u t  a m o v e m e n t .
In the o p e n i n g  s ce ne of 1 La D a m n a t i o n  de Fau s t ' ,  the se v e n t e e n  v a ­
r i a t i o n s  of the the m e  e s t a b l i s h  a c o m p l e t e  a n a l y s i s  of it and p r o ­
v id es a full 1 d e v e l o p m e n t 1 by i n v e r t i n g  t h e  t r a d i t i o n a l  pro cedur e. 
T hi s t r e a t m e n t  of the me v a r i a t i o n  is i n t e r r u p t e d  aft e r  40 b a r s , and 
c o n t i n u e d  aga in a ft er a n o t h e r  t h i r t y , in t h i s  way com p l y i n g  to a 
f e e l i n g  of s y m m e t r y , p r o d u c i n g  s t a t e m e n t ,  e p i s o d e  and r o c a pitu la-

It hao boon n o t e d  t ha t tha D r a m a t i c  L e g e n d , like ’Lb s  T r o y e n a 1 , 
in w i t h o u t  an o v e r t u r e . T he re is a n o t h e r  s i m i l a r i t y :  In 1Les
T r o y o n s ' the two me l o d i & o  of Ann a ' s  c a v a t i n a  and Na r b a l ' s  air in 
the fou r t h  act are c o m b i n e d , oach wit h it's own r h y t h m . H ar e two 
c h o r u s e s ,  tha one of the st u d e n t s  and the o th er of the s o l d i e r s , 
a re h ea rd s i m u l t a n e o u s l y .

*1 Q a r z u n ., ibid., p 495 - 495 p as sim.
* 2  I b i d . , p 499.



34.

B e r l i o z  had a p r e d i l e c t i o n  for r e n d e r i n g  s i m u l t a n e o u s  and c o n f l i c ­
t in g p as sions in fugal f o r m , i l l u s t r a t e d  in the R e q u i e m ,  the fin a l s  
of 'Be nvenu to C e l l i n i 1,the d o u b l e  fug ue in the W i t c h e s 1 D an ce of 
the 'Sy mphon ic F a n t a s t i q u e 1 , 3 u l i e t t ' a  fun e r a l  p r o c e s s i o n  in 'Ro- 
mio et Juliette' and a g a i n  in the fin a l e  of the t h i r d  s ce ne of 
'La Dam a n t i o n  do Faust' in par t t w o .

The par ody fug ue in 'La D a m n a t i o n  de Faust' is i n t e r e s t i n g ,  
co n s i d e r i n g  B e r l i o z ' a v e r s i o n  for all v o c a l  fug u e s  o n  the w o r d ' A -  
m e n .' Iri his o p i n i o n  t he y uer a vi o l e n t  and n o i s y  a,id r e s e m b l e d
a cho r u s  of" d r i n k e r s  i n t e r s p e r s e d  w i t h  o u t b u r s t s  of l a u g h t e r ,w hi ch 
re s u l t e d  in gr o t e s q u e  and i n d e c e n t  e f f e c t  as a r e s u l t  of the vo­
cal i s e d  fir st sy l l a b l e  of the uor d: 1 A - a - a - a - m n n 1 . "* And it is p r e ­
cis ely to ac h i e v e  this g r o t e s q u e  e f f e c t  tha t B e r l i o z  e m p l o y e d  a 
gro up of dr i n k e r s  in A u e r b a c h ' s  c e l l a r  to e x e c u t e  the fugue.

The 'Ta Deum* uas c o m p o s e d  in 1849, a n d  the s a c red t ri logy 
' L' Enfan ce du C h r i s t ', b e g u n  in 185 0, w a s  c o m p l e t e d  in 1854. B e r ­
lioz fil led the l a t ter w i t h  s i m p l i c i t y  and p e r f e c t i o n .  He sta r t e d  
s k e t c h i n g  a fo u r - p a r t  flndantino for o r g a n  dur ing a dull s o c i a l  9- 
ven ing. It's p r i m i t i v e  p a s t o r a l  m y s t i c i s m  led h i m  into i n v e n t i n g  
an oc c a s i o n  for it, a n d  he i m a g i n e d  s h e p h e r d s  b i d d i n g  farewell to 
O es us on the eve of the H ol y f a m ily's f l i ght to Egy pt. He w ro te 
a p p r o p r i a t e  w o r d s  and o i g n o d  it w it h an i m a g i n a r y  name: P i e r r e  Du- 
cr6. All but one of the cr i t i c s  foil i nt o the tra p. C o a i m a  Lis zt 
c a l l e d  it the m oa t im p o r t a n t  e ve nt of the sea son, and s ai d it a- 
chi o v e d  g i g a n t i c  suc cess. Hei n e  a p o l o g i z e d  to Be r l i o z  for hav i n g  
qu e s t i o n e d  his me l o d i c  gift s e v e n t e e n  y eo ra e a r l i e r  in c r i t i s i z i n g  
the ' R e q u i e m ' . Tho p re ss ( ex copt Scurio) wao u n a n i m o u s  in it's 
p r a i a e . * 2

B er l i o z  said: 'The g o o d  p a o p l s of P a r i s  say tha t I hav e c h a n ­
ged my man ner, that I h av e r ef ormed . I nee d n ' t  t el l you t ha t I
h a v e  o nl y cha n g e d  my s u b j e c t 1  .....  he add ed tha t the r e c e p t i o n
of t hi s now w or k was an ins ult to it's eld e r  b r o thers . The ap p r o v a l  
cif his poe tic art, ho w e v e r  (the w o r d s  of the t r i l o g y  w er e e n t i r e l y

*1 Newman, C. pp <it> and ',Rn-570
* 2  Barzun, 3. VII, p 90
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his o w n  cre a t i o n )  e n c o u r a g e d  him in the p l a n n i n g  of hia n ex t two 
work..*1

The p oi nt in Ber lioz' l if e to w h i c h  he had bee n p r o g r e s s i n g  
sin ce the f ir st c a n t a t a  is n o w  reached: T h e  a d a p t a t i o n  of the
dr a m a t i c  sy m p h o n y  and the d r a m a t i c  l e g e n d  to the s ta ge in a mus ic 
dra ma of e pi c sty le and p r o p o r t i o n s  on a t he me he had been t h i n k ­
ing of s in ce his e ar ly youth. The p r i n c i p l e  of c o n s t r u c t i o n  e m ­
plo y e d  in 'Be nvenu to C el lini' a ls o u n d e r l y i n g  'La D a m n a t i o n  de 
Faust' of c h o o s i n g  m u s i c a l  o c c a s i o n s  and l i n k i n g  the m by the s h o r ­
t es t path of r e c i t a t i v e ,w i t h  no l in ks b e t w e e n  the lar g e r  sec tions , 
is ca r r i e d  for w a r d  to it's cli m a x  in B e r l i o z ' m a s t e r p i e c e  'Lea 
Tro y e n s  1 .

Lis zt and Pr i n c e s s  S a y n - U i t t g e n s t e i n  s t i r r e d  up his d o r m a n t  d e ­
sire to cre a t e  a l ar ge w o r k  an the s u b j e c t  he h a d  d r a s m e d  o f  sin ce 
his y ou th - the A e n e i d . d u r i n g  the s e c o n d  'B e r l i o z  W e e k ' at Wei m a r  
in 18 5 5 . * ^  In hia M e m o i r s  B e r l i o z  a d m i t t e d  t ha t he had b e e n  t o r ­
m e n t e d  by the i d e a  of a 'vast o pe ra on the S h a k e s p e a r i a n  mod e l ,  of 
whi ch I s h o u l d  w ri te b ot h the w or ds and the m u s i c  as in " L ' E n f a n c e  
du Chr ist", ' but t h a t  he w o u l d  r e s ist t h e  t e m p t a t i o n  to t h e  end.
He add e d  t h a t  the s u b j e c t  see m e d  m a g n i f i c e n t  and dee p l y  touching, 
but that w o u l d  be sur a pro o f  tha t the P a r i s i a n s  w o u l d  r e g a r d  it as 
i ns ipid and w e a r i s o m e .  F u r t h e r m o r e ,  he sta ted, t h a t  eve n if he was 
mi s t a k e n  abo ut the p u b l i c ' s  t a s t e , he w o u l d  n ev er be abl e to find 
a w o m a n  sin g e r  s u f f i c i e n t l y  cle v e r  and d e v o t e d  to i n t e r p r e t  the 
pri n c i p a l  p a r t , 's in ce it r e q u i r e s  bea u t y ,  a gre a t  voice, r ea l d r a ­
m at ic tal ent, pe r f e c t  m u s i c i a n s h i p  and a h ea rt and sou l of f i r e 1 .
He k ne w that he w o u l d  h op o in vain for all the v a r i o u s  r e s o u r c e s  
whi ch w o u l d  have to be at his di s p o s a l  without h i n d r a n c e  from a n y ­
one, in ord er to p r o d u c e  tha w o r k , B e r l i o z  c ou ld not s ta nd the 
tho u g h t  of hav i n g  to e n c o u n t e r  a ga in the? s e n s e l e s s  ob- tac l e s  t ha t 
he had to end ure w he n ' B e nvenu to C ol lini' was produced.*"*

*1 Barzun., Ibid., p Bfi - 07.
*2 Barzun., Ibid., V II, p 88 - 89.
*3 New man, E. Op.Cit., i.p.v. Ibid, P 475



At the t i m e , A d a m ' s  bal let 1Le Cor sairs ' uaa ths m a i n  at t r a c t i o n  
in Par is and it's gre at p o p u l a r i t y  C ou ld be a t t r i b u t e d  to the fact 
t ha t it had a real ship on the s t a g e . In a d d i t i o n  to t h i s , M e y e r ­
bee r ' s  p o p u l a r i t y  was i n d i s p u t a b l e .  B e r l i o z  said: ' Me yerbe er's
i n f l u e n c e  and the pr e s s u r e  e x e r c i s e d  by his imm e n s e  fortune, not 
l os s than by his ge n i u n e  e c l e c t i c  t a l ent on ma n a g e r s ,  a r t i s t s , c r i ­
t ic s and pub lic ali ko, are suc h as to ren der any s e r i o u s  s uc cess 
at the o p e r a  a l m o s t  i m p o s s i b l e .  That d e l e t e r i o u s  i n f l u e n c e  will 
p r o b a b l y  c o n t i n u e  to bt. felt ten y ea rs aft e r  his d e a t h , H e n r i  H e i ­
ne d e c l a r e s  that he h a d " p a i d  in a d v a n c e " , 1

fur th e r m o r e ,  he s a i d  that he did not feel the l e a s t  des ire 'to 
a d d  to the n u m b e r  of u s e f u l  and a g r e e a b l e  w or ks c a l l e d  opS r a s -  
co m i q u e s ,  dai ly t u r n e d  out in P ar is like t ar ta fro m the o v e n ' .

He c o u l d  not eve n p r o c u r e  a hall to give c o n c e r t s  of his s y m ­
pho n i c  w o r k s . The o nl y h a l l  in P ar is u h i c n  was s u i t a b l e , w a s  that 
of thf C o n s e r v a t o i r e  and, aft er twe nty y ea rs of giv i n g  the only 
b i g  m u s i c a l  p e r f o r m a n c e  the re, w J n a  few e x c e p t i o n s ,  he was told 
t h a t  it was the e x c l u s i v e  p r o p e r t y  of the C o n s e r v a t o i r e  S o c i e t y  and 
it w o u l d  not be l e n t  to a n y o n e  for tho p u r p o s e  of c o n c e r t s  from 
t he n on. **

T hu s Be r l i o z  had to c o m p o s e  in g r o w i n g  m u s i c a l  i s o latio n. A f ­
ter the g re at v o g u e  for It a l i a n  o pe ra in the tS20 - 183 0 per iod, 

M e y e r b e e r ' s  monopoly f ol lowed , and to m a k e  thi n g s  w o r s e , a Uag n e r  
cr u s a d e  was b e g i n n i n g  to form. Thi s w a s  mai n l y  a res u l t  of the 
a b u n d a n t  c a m p a i g n  l i t e ratu re, for none of hie wor k s ,  e x c e p t  'Tann- 
n a U s e r ' , wer e k n o w n  at t ha t time. B e r l i o z  was not aga i n s t  U a g ­
ner, h o w e v e r , b u t  sur e l y  ho had the r ig ht to c l a i m  the fre n c h  pu­
bli c ' s  a t t e n t i o n  abo vo W a g n e r .

Aft er tho h u m i l i a t i n g  fa i l u r e s  of ' B e nvenu to Ce l l i n i '  in Par is 
end L o n don ( al thoug h L is zt l at er r o v i v o d  it s u c c e s s f u l l y  in Weimar) 
Be r l i o z  i d e n t i f i e d  him o a l f  w it h tho fact tha t ho was net c om posin g 
t hi s w or k for thu Pa r i s i a n  p u b l i c  and t ha t he m ig ht pr o b a b l y  never

*1 New man, ibid., p 475 - 47i." pas sim.
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see a p r o d u c t i o n  o f‘ it. !!b  said: 'But I b e l o n g  to a n a t i o n  whi ch
has c e a s e d  to be i n t e r e s t e d  in the n o b l e r  m a n i f e s t a t i o n s  of i n t e l ­
l i g e n c e  , and w ho se only d ei ty is thu gol d e n  cal f. The P a r i s i a n s  
h av e b e c o m e  a b a r b a r o u s  p e o p l e . In ten h o u s e s  you uil sc a r c e l y  
find a single library. I am not sp e a k i n g  of mus i c a l  l i b rarie s.
B o o k s  are no lon g e r  b o u g h t . M i s e r a b l e  n o v e l s  are hir e d  f ro m the 
c i r c u l a t i n g  lib , a r y  .... in the same way, peo p l e  s u b s c r i b e  tc the 
m u s i c s h o p  ..... in o rd er to sel e c t  f ro m the in f i n i t e  c o m m o n p l a c e  
r u b b i s h  of our day*. He a l s o  said: 1 In P a r i s , t h e r e f o r e , I can do 
n o t h i n g , for the re I am c o n s i d e r e d  o n l y  too f o r t u n a t e  to be a b l e  to 
f u l f i l l  the task of w r i t i n g  f e u i l l e t o n s  - the only o n e , some w ou ld 
s a y , for whi ch I was sent into the w o r l d . I k n o w  w e l l  w h a t  I cou ld
a c c o m p l i s h  in the way of dr a m a t i c. m u s i c , but io w o u l d  be b o t h  u s e ­
l es s and da n g e r o u s  to a t t e m p t  i t ....

He felt t ha t the p r i n c i p l e  rea s o n  for the w a r  w a g e d  a g a i n s t  him 
'lies in the a n t a g o n i s m  ex i s t i n g  be t w e e n  my m u s i c a l  fe e l i n g  and 
tha t of the g r e a t  mass o f  the P a r i s i a n  p u b l i c  .... All m us ic d e ­
via t i n g  from the b e a t e n  t ra ck of the m a n u f a c t u r e r s  of o p i r a s - c o m i -  
q ue s n e c e s s a r i l y  u e e med to t he se peo p l e  the m u s i c  of a m a d m e n , just 
as B e e t h o v e n 1 s N i n t h  S y m p h o n y  and c o l l o a a a l  p i a n o f o r t e  s o n a t a s  ara 
to the m the c o m p o s i t i o n s  of a lu n a t i c . * ^

He said that the p r o f e s s o r s  of the C o n s e r v a t o i r e  w s r o  a g a i n s t  
him, 1 sti rred by C h e r u b i n i  and F d t i s , who s e  s e l f - l o v e  and f a i t h  had 
a li ke been rud ely d i s t u r b e d  by my h e t e r o d o x y  in the m a t t e r  of h a r ­
m on y and rhythm. In m u s i c  I am a sc e p t i c  ... I bel o n g  to the r e ­
lig ion of Bee thove n, U a b o r , G lu ck and S p o n t i n i , who b e l i e v e d  and 
pro v e d  t hr ough the ir w o r k o  that e v e r y t h i n g  is quo d or t ha t e v e r y ­
t hi ng is bad: Tho off set p r o d u c e d  by a c o m b i n a t i o n  of b e i n g  that
w h i c h  along o ug ht to s a n c t i o n  or c o n d e m n  it  ....  amo n g  my a d v e r s a ­
r ie s were also the par t i s a n s  of the It a l i a n  se n s u a l i s t  s c h o o l ,w ho se 
d oc t r i n e s  I have oft en a t t a c k e d . 1 * 3

B er lioz r e p eated ly d o c l i n n d  to make a s y s tem out of his con-

*1 Newman, ibid., p 472 - 473 pas sim
*2 Newman, i b i d . , p 484.
*3 N e u m a n , ibid.
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v ic tions , or to pre ach a d o c t r i n e , He f el t that the mus ic sho uld 
s pe ak for itself. ^ W h i l e  he uao c o m p o s i n g  the 'Romeo at dull - 
e t t e 1- s y m p h o n y  he said: 'The fury of c e r t a i n  ne w s p a p e r s  aga i n s t
w h a t  thwy call my s y s t e m  g iv es you o n l y  a d i m  not i o n  of t he ir fig- 
t in g m a d n e s s „ Pam p h l e t s  are b e i n g  w r i t t e n  ..... my def e n d e r s  u t ­
ter alm o s t  as much no n ' n n s e  as my d e t r a c t o r s .  It mus t all be b o r ­
ne ; it w il l dis s i p a t e  xn t i m e . The F r e n c h  have a m an ia for a r ­
g u i n g  a bo ut m us ic wi t h o u t  p o s s e s s i n g  e i t h e r  the r u d iment s of the art 
or any f ee ling for it. It was so in t n v last c e n t u r y ; it is so,
a n d  will be so ...... I c ou nt on my m u s i c   .far more t ha n a n y ­
t hi ng tha t can be said in i t' s f a v o u r   .... ' ^

1D 1Or t i g u e  said: "Gl uck had fou g h t  the I ta lian school of his
day in ord e r  to ref o r m  c  ora in tho d i r e c t i o n  of dr a m a t i c  for ce 
and e x t e n d e d  mus i c a l  m c u n a . In f i g h t i n g  m o d e r n  Ita lian o p e r a , still 
r i d d e n  by c o n v e n t i o n , rou t i n e  and m i s p l a c e d  v i r t u o s i t y , B e r l i o z  was 
c a r r y i n g  on Cl u c k ' s  w o r k . ” ’ ^

B e r l i o z 1 mis s i o n  was to d e v e l o p  m u s i c  on S h a k e s p e a r i a n  lin es 
anti to d e f end the Ger man or s y m p h o n i c  t r a d i t i o n  aga inst the I ta lian 
g e n r e . The gr e a t e s t  n u m b e r  of his w o r k s  c o n s t i t u t e  a c o m p l e t e  a e ­
r i e s  of v a r i a n t s  on one form. His c o n v i c t i o n  res t e d  on t hr ee c o n ­
d it ions: ( a )  T ha t m o d e r n  m us ic was a n o w  and i n d e pend ent a r t ,
(b) It p o s s e s s e d  i n t rinsi c s i g n i f i c a n c e , w h i c h  he cal l e d  ' e x p r e s s i v e ­
nes s', (c) and it cou l d  n o t  be j u d g e d  by p r e - e s t a b l i s h e d  s c h o l a s ­
t i c  r u l e s , but only thr o u g h  e x p e r i e n c e , uy e a r ; in oth er w o r d s , 
p r a g m a t i c a l l y .

Abo ut the role of mus i c  in m u s i c - d r a m a ,  he sta ted w hi le hn was 
c o m p o s i n g  'Leo T r o y a n s ': 'The g re at d i f f i c u l t y  th r o u g h o u t  is to
f i n d  the m u s i c a l  form - that f or m w i t h o u t  w h i c h  m u s i c  doe s n o t  e x ­
ist , or exi sts only ao tho h u m b l e d  sla ve of s p e e c h , The ra lies 
W a g n e r 's c r i m e : Ho w an ts to dathroro m u s i c  and red u c e  it to e x ­
p r e s s i v e  accent.-,. Th ; in to o ut do the s y s t e m  of Glu ck (who most

*1 B a r z u n ., ibid., p 4 1 h .
*2 Bar zun. , ibid. , V I , p 'M1 .
*3 Ibid.
*4 B a r z u n , ibid., p 4 1 1,.



f o r t unat ely did not s u c c e e d  in fol l o w i n g  his oun i m p i o u s  t h e o r y ) .
I am for the k i n d  of m us ic that you y o u r s e l f  call "fr ee" „ , . . M u ­
sic is so po w e r f u l  that in g i v o n  in s t a n c e s  it can c o n q u e r  a l o n e , 
and it has a t h o u s a n d  t im es earnR'J the rig ht to say wit h Medea: 
" M y s e l f , w hi ch is en o u g h "  . 1

'To want, to b ri ng mus i c  bac k to the old r e c i t a t i o n  of the a n ­
tiq ue cho rus is a s s u r e d l y  the mos t i n c r e d i b l e  and luc k i l y  the 
most us e l e s s  fol ly in tha hi s t o r y  of j r t ....... '

'To find the way of b oi ng expre-^.ive and t r u t h f u l  wit h o u t  c e a ­
sing to ' o m us ician ; to or.dou m u s i c , r a t h e r , w i t h  now m ea ns of 
act ion - that is tho problem, ....... 1 ^

W h i l e  Ber l i o z  was w r i t i n g  his libretto, ho w r o t e  to the P r i n ­
cess, t h a n k i n g  her for her c o m m e n t s  a?,* s a i d : 'You go so far se to
cred'.t me w it h the beu ,v of V i r g i l ' s  poe try and p r a i s e  me for my
t h e fts froii. ShakotspR Have no f e a r . I h av e the g ri t to car ry
o,i to t h e  e n d ; v  • -cessary to lure me f o r w a r d  w it h sulo-
gifes tha t I do no it is b e a u t i f u l  b s c a u & o  it is Virgil;
it is s t r i k i n g  becc-/-- i S h a k e s p n a r e . I k no w it. I am onl-, in 
i nt erlop er; I have r a n s a c n o d  the g a r d e n s  of two g e n i u s e s  and cut 
a s wa th of flo wers to mak e a c ou ch for music.

In Fe b r u a r y  1 050 , he w r o t e  in a let t e r  to S s m u a l  11 have 
w or k e d  at the p o e m  w i t h  e x t r e m e  pa t x e n c e  end wil l not have to make 
m aj or c ha nges, Uhy c ou ld uo not na 'e pat i e n c e ?  - I was re a d i n g
y e s t e r d a y  in a Life of Vir g i l  that ho took olo / e n  y ea rs to wri te
the A m n u i d , ynt so u n f i n i s h e d  did it s ee m to him tha t as he lay 
d y i n g , he or d e r e d  his hei rs to bur n it It no lon ger m a t t e r s  to
me wha t ha p p e n s  to the wor k - if
My m u s i c a l  and V i r g i l l i t m  p a s s i o n  hao bon n nated.

B a r z u n . , ibid., V II, p 11'1, pa-'oim.
B a r z u n ., iki d , , \l II, p 11B .
D a r z u n ., ibid., p 12').
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C H A PTER H I

(a) V i r g i l ' s  Aer.eid

The s u b j a c t  dea l s  wit h the s e t t l e m e n t  of Aen e a s  in Ita ly a ft er m a ­
ny y ea rs of wa n d e r i n g .  The Fir st four b oo ks on w h i c h  Ber l i o z  b a ­
sed the li b r e t t o  of * Lea T ro yans' c o n c e r n  the s i e g e  of Trey., and 
the w a n d e r i n g s  a f t e r w a r d s .  The lat t e r  spa n a p e r i o d  of iteven years 
but V i r g i l  tak es up t hi s per i o d  at a p o i n t  not far f r o m  it * e, c o n ­
clu sion. Aen eus tel l s  the sto ry to D i d o , w ho se r e l a t i o n s h i p  to 
h i m s e l f  for ms a n o t h e r  ad v e n t u r e  in the m e a n t i m e .

In the fir st b o o k . V i r g i l ' s  i n t e n t i o n  is to c r e a t e  in t e r e s t  in 
the h er o and i n t r o d u c e  the s t o r y . The s u b j e c t  is s t a t e d  b r i e f l y , 
b e g i n n i n g : 'I s in g of the h er o who fou n d e d  the T r o j a n  k i n g d o m  in
Italy, his vo y a g e s  and his wars.' T h a n  the s u p e r n a t u r a l  forces 
by w h i c h  the s u b j e c t  is to be w o r k e d  out are p r e e e n t a d . The m a ­
lice of the g o d d e s s  J un o aga i n s t  Aen e a s  is s k i l f u l l y  con t r i v e d  to 
i l l u m i n a t e  the s u b s e q u e n t  h i s t o r y  of the R o m a n  d e s c e n d a n t s  o f  A e ­
nea s by the m e n t i o n  of t h e : r  g re at e n e m y ,C a r t h a g e , Thus the poe m r e ­
fle cts h i s t o r i c a l  a n t i c i p a t i o n  t h r o u g h o u t  the who l e  work.

luno p e r s e c u t e d  the T r o j a n s  b e c a u s e  aha was the p a t r o n e s s  of 
Curl-hage and die h a d  h ea rd that C a r t h a g e  waa doati ned to be cr u s h e d  
by a nat i o n  of T r o j a n  d e s cent. C o n s e q u e n t l y ,  she p l o t t e d  w i t h  A e o ­
lus to cre ate a s to rm at a u a  w h i c h  r es ulted in A e n a a s  b ei ng u hi p- 
w r e c k e d  an D i d o ' s  coast.

The god d e s s  V e n u s , m o t h e r  of A e n « a a , ‘■hen a d d r e s s e d  J u p i t e r ,c o m ­
pla ining of the s u f f e r i n g s  of the Tro j a n s  and r e m i n d i n g  h i m  of his 
p ro mise of an e m p i r e  to thorn. C o n s e q u e n t l y  he sen t M e r c u r y  to i n ­
flu ence Did o to w e l c o m e  the T r o j a n s . Aft e r  this, V en us d i s g u i s e J  
as a h un tress , d i s c l o s e d  thu name of the s ho re on w h i c h  t he y had 
braen sh i p w r e c k e d  to A e n e a s , also r e l a t i n g  the s to ry of Oid o ' a  
fli ght fro m Tyr e to Afr ica, and as s u r i n g  him of the que e n ' s  we l c o m e  
and the saf ety of his mis s i n g  ships. T he n she m ad e Aan o a s  and his 
f r i end Ach a t e s  i n v isibl e. In this form they saw t he ir m is sing 
fri endg a p p e a l i n g  for D i d o 1o help. As s oo n as Did o w e l c o m e d  t h e m , 
p r o m i s i n g  to sea r c h  Tor A e n e a s , thoy cam e fo r w a r d  out of the mis ty
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clo uds w h i c h  s u r r o u n d e d  t h e m , mak ing t h e m s e l v e s  vis i b l e  aga in.
A e n e a s  sent for Aso a n i u s ,  bi d d i n g  h i m  to b r i n g  r oy al o r n a m e n t s  

as g if ts for Did o, but Ven us, d i s t r u s t i n g  Did o, p l o t t e d  to sec ure 
her af f e c t i o n s  by s u b s t i t u t i n g  Cup ido for Asc aniue , In thi s w a y , 
D i d o ' s  a f f e c t i o n s  w e r e  k i n d l e d  and at the s u c c e e d i n g  feast, she 
p r e y e d  t h a t  the C a r t h a g i n i a n s  and I r o j a n s  m i g h t  be u ni tea. Aft er 
this, the t im e p a s s e d  in song and talk. H ar e the l o n g - h a i r e d  barf, 
lopas, e n t e r t a i n e d  the c o u r t  u nt il Dido b e g g e d  A e n eas to t el l her 
the sto ry of the fall of Tro y and his s e v e n  y ea rs of roaming.

In the sec o n d  book, the d e s t r u c t i o n  of Tro y is de s c r i b e d .  Ae­
neas' n a r r a t i o n  c o n c e n t r a t e s  on the las t ago ny of Tro y, c o m m e n c i n g  
wit h the d e p a r t u r e  of the G re ek army aft e r  they had l ef t b e h i n d  a 
woo d e n  h o r s e  f i l l e d  w i t h  a rm ed s ol diers , as a s u p p o s e d  o f f e r i n g  to 
the g o d d e s s  Pal las. The Pri e s t  U o c o o n  d e n o u n c e d  the h o r s e  aa a 
Gre ek t r i c k  to d e c e i v e  them, w h e r e u p o n  two s e r p e n t s  f ro m the sea 
de s t r o y e d  him o f t o r  he h a d  hur l e d  his s p e a r  at the m.

A G re ek spy, Sin on, s u r r e n d e r e d  hi m s e l f ,  p r e t e n d i n g  t ha t he had 
es c a p e d  f ro m the G .n eko, after ’Ilysses h a d  s i n g l e d  h i m  out as a h u ­
man o f f e r i n g  to the gods. He i .Id the T r o j a n s  t h a t  t he y cou ld 
h a r m  the e ne my by a c c e p t i n g  the '.urea b e c a u s e  the Gre eks m e a n t  it 
to bo an o f f e r i n g  to P a l las in :hange for the P a l ladiu m. How­
ev e r . d u r i n g  the n i g h t  the G re ek fle et r e t u r n e d  fro m T e n e d o s  w he re 
they had b e e n  h i d i n g  and S i n o n  opened the hor se, e f f e c t i n g  a c o n ­
n e c t i o n  o f  the t w o  g ro ups, w hi le the T r o j a n s  w er e s l e eping .

A e n e a s  tns n d e s c r i b e d  how Hec tor's s ha de a p p e a r e d  to h i m  in a 
vis i o n  w h i l e  the T r o j a n s  wer e bei ng w i p e d  out, a n n o u n c i n g  that the­
re was n o t h i n g  left for him to do hut f le e w i t h  the n a t i o n a l  gods 
of Troy, end to es t a b l i s h  a nat ion o ve rseas . W i t h  Pa n t h u a ,  the 
p r i e s t  of App olo, and a few friends, Aon o a s  o s c apod, r e a l i z i n g  that 
Tro y was loot irr evoca bly.

The fiub„i'.ivt of tho t hi rd book rel a t e s  the w a n d e r i n g s  of Aen eas. 
Hin n a r r a t i v e  bog ina thug; 'Snoimj t ha t e v e r y t h i n g  una l o s t , wo 
bui lt a float and set to nail, not k n o w i n g  w he re cur de s t i n y  w ou ld 
lead uo'. Ho c o n t i n u e d  by r g l otirg the m i s t a k e s  they m a d e  in 
s e a rch of the now k in gdom. T he y fir st lan d e d  in Thr ace, then D o ­
les and then Crete, a ft er w h i c h  the y w a r e  in v o l v e d  in a t e r r i b l n  .



storm, lan d i n g  on the S t r o p h a d e o . Afti ;• t h i s , thny t o a m n d  to 
C^.aonia w he re P r i a m ' s  sop, He l a n u u t  n o w  rn,."ril'd to Hector’.v w i ­
d o w , A n d r o m a c h e , reigned. M nr a Aen e a s  met A>. 'romache who ' ol d 
him that she had b e e n  giv e n  by tho Greek, Pyrrh. 1 ., to Holunu: a f ­
ter he had gro w n  t i r e d  of her hnrnsnlf, and Helonu:- thc;r suc c ' o d i d  
to part of Pyr rhus' t e r r i t o r i e s  aft nr Dre u t u  • had ki.' 1 '-d h i m .

Aft er m or e a d v e n t u r e d , thi.v lan d n d  in the "y c l o p ' j  :juntrv unp- 
re they f ou nd the G r e e k , Achomui icis, who had been at Tro> uit h ‘1 - 
lys sea and had bea n a c c i d e n t a l l y  i -t then.;. He bioyjed t he m to 
t ak o him wit h t h e m , and they put to w it h tho blin-J m o n e t e r , 
P o l y p h e m u s , at t hu ir h e e l s . U i t h  Achei,.: ' des gu- d i n g  t.i - -1, they
pas s e d  by P l e myriu m, H e l o r u s , Pac hynum , r.-y "ins, Cela, Ac r s g a . S e -  
linus, Li3 y b a e u m  and D re panum . Here ha 1 0 v. t ■ ‘'i fatht;.', u hi cn was 
a h ea vy blo w to him„ S a i l i n g  f ro m t ha re they w  ry dri';on onto 
D i d o ' s  c o a s t  by the s t o r m , and thu s Aen eas' tali: la e n d e d .

The s u b j e c t  of the fou r t h  b o o k , the t ra gedy of Did o, m ak es it 
the m os t a t t r a c t i v e  and c e l e b r a t e d  par t of the poem. It is also 
the most dr a m a t i c  p a r t , and as suc h may be .ieued in r e l a t i o n  to 
tho m a s t e r p i e c e s  of G re ek d r a m a s . V i r g i l ' s  poe t i c  p ow er ir f-spc- 
t.ially s t r i k i n g  in the l in es d e s - r i b i n g  the hor r o r s  w h i c h  dro ve D i ­
do fco h s r  d e a t h .

Thi-v par t b e g i n s  w it h a d e s c r i p t i o n  u 1- Dido'.- i na bilit y to r e i t , 
c a u s o d  by her t u m u l t u o u s  t h o u g h t s  abo u t  her " UQ st. ".hn tel l s  her 
3 istbjr A n n a  abo u t  this fix ation , a d m i t t i n g  that if ulr, ; ght have 
c o n s i d e r e d  a se-iond mar r i a g e ,  it w o u l d  h av e boo n wit h M . T h f  
she bur s t s  into t e a r s , vcw i n g  t ha t she w o u l d  rom a i n  f ai trful ^ 0  hi., 
dea d h u s b a n d ' s  m e m o r y . A n n a , h o w e v e r , foe ls that DicJo sho u l d  ac­
cep t Aen eas, tal k i n g  abo ut the pol i t i c a l  a d v a n t a g e s  of a ma r r i a g e  
to him, and m e n t i o n s  thn r vi la of thu u n m a r r i a d  s t a t e , s u g g a s t i n g  
as well that D id o nho uld ask A. inmu to stay on at C a r t h a g e . Thus, 
Anna so o t h e s  Did o ' s  sc r u p l a s  and I im then on her ant i r n  p o r o o n a l i -
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ty is m as tered : She spe n d s  her days in his company, lis t e n i n g  to
his st o r i e s  a b o u t  Troy, but hor s l e e p l e s s  nig h t s  are fil led with 
m i s g i v i n g s .  She los es in t e r e s t  in her e m p i r e  and bec o m e s  h el pless 
and c o n s u m e d  by love. Her t h o u g h t s  r e v o l v e  a r o u n d  Aen e a s  and when 
he has to lea ve her, she c o n s o l e s  h e r s e l f  by f on dling Ascanius.

Uhert Juno r e a l i z e s  the ext e n t  of D i d o ' s  inv ol v e m e n t ,  she s u g ­
ges t s  to V en us that the two l o v ers sho u l d  be m a r r i e d  and the T r o ­
jan emp i r e  e s t a b l i s h e d  at C a r thage , t hu s e n a b l i n g  tha two g o d d e s ­
ses to gov e r n  C a r t h a g e  tog ether . A l t h o u g h  V en us re a l i z e s  that 
t hi s is a tri ck to tr a n s f e r  the p r e d i c t e d  emp i r e  to C ar thage , she 
a g r e e s  to the p ro posal . H o w e v e r , she f oa ls m i s g i v i n g s  co n c e r n i n g  
di'piter, the h u s b a n d  of J u n o , a d v i s i n g  her to try to pe r s u a d e  him. 
A f t e r  t h i s , Juno pr o p o s e s  that they s h o u l d  i n t e r r u p t  the hun ting 
party, pl a n n e d  for tha nex t day, by c r e a t i n g  a sto r m  w h e r e u p o n  the 
l o v ers will be for c e d  to t a k e  ref u g e  in a cave. V en us a g r e e s , 
t hu s a c c o m p l i s h i n g  the ph y s i c a l  u n i o n  of D id o and A e n e a s . Dido 
h er s e l f  pr o c l a i m s  and g l o r i e s  in the ' ma rriag e*, and her d ow nfall 
is sealed.

'That day she fir st beg a n  to die 
T ha t day fir st tau g h t  hor to defy 
T he p u b l i c  ton gue, the p u b l i c  eye.
No s e c ret love is D i d o ' s  aim;
She c a l l s  it m a r r i a g e  now; suc h name 
She c h o o s e s  to co n c e a l  her sha me'.

A g ia nt m on ster. Fame (wi nged and w i t h  man y eyes, ton g u e s  and 
ears), spr e a d s  t h e  news and lar bas, the r e j e c t e d  s u i t o r , is enr aged. 
T u r n i n g  to J up iter, hia fat her, he tel l s  h i m  of Did o's di s d a i n  and ri 
j e c t i o n  of hio m a r r i a g e  pro p o s a l .  H e r e u p o n  Ju p i t e r  sen ds Me r c u r y  
to rem i n d  Aen e a s  of Venus' ple d g e  on his b e h alf as the i n t ended c o n ­
q ue r o r  of Ittily, and that he sho u l d  t hi nk of Ascanius' rig h t s  even 
if he felt i n d i f f e r e n t  a bo ut his own m i s s i o n .

*1 C a n i n g u.on, 3. (tr an s l a t i o n ) .  Vir gil, Tho Aen oid. London. 
Longroaro, Gre e n  and Co., Ilfiti.
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A e n e a s  is t h u n d e r s t r u c k  on rec e i v i n g  this ma s s a g e ,  end t ru sting 
t ha t he w i l l  find an o p p o r t u n i t y  to b re ak the n ew s to Dido later, 
he i m m e d i a t e l y  ord e r s  the T r o j a n s  to depart.

On r e a l i z i n g  that Aen e a s  is g oi ng to d e s e r t  her, D id o rav es 
a nd e x p r e s s e s  a s t o n i s h m e n t ,  im p l o r i n g  him to stay w i t h  h e r . She 
r e p r o a c h e s  him, fea r i n g  her a n e m i a s  for she c a n n o t  exp ect any aid 
f ro m her n e i g h b o u r s  w h o m  she has a l i e n a t e d  by r e f u s i n g  t he m the 
l ov e w h i c h  she sh o w e r e d  on him. Her p e r s o n a l i t y  d i s i n t e g r a t e s  as 
she has los t the one qua l i t y  in w h i c h  she h a d  t ak en pri de before, 
her u n b l e m i s h e d  f id elity to her d ea d h u s b a n d ' s  m em ory.

A e n e a s  r e s t r a i n s  h im self, r e p l y i n g  tha t he c ou ld n ev er forget 
her kin d n e s s ,  but he has n ev er in t e n d e d  s t a y i n g  on ind ef i n i t e l y ;  
h is f ir st o b l i g a t i o n  has alw ays b ee n to see k a k i n g d o m  in a f or eign 
c o u n t r y ,  and he in f o r m s  her t ha t he h a s  b e e n  w a r n e d  in dre ams and 
v i s i o n s  to f ul fill his m i s sion. In the m e a n t i m e ,  D id o bec o m e s  a- 
n i m a t e d  and then exp lodes , c a l l i n g  h i m  a c a l l o u s ,  s a v a g e  traitor. 
Sha t e l l s  him to go, add ing h ow ever, that she w i l l  be a v e n g e d  on 
him, h a u n t i n g  h i m  a ft er dea th. T h e n  she d ep arts, fai n t s  ano is 
c a r r i e d  away.

'Thu s aa he spo ke, lon g t im e as k a n c e  
S he m a r k e d  h i m  w it h q u i c k - d a r t i n g  gla nce 
S we pt o 'e r his frame her sil e n t  eyes;
T he n b l a z i n g  out in fury, cries:
"No g o d d e s s  b or e you, t r a i t o r o u s  man:
No; t'u a s  from Ca u c a s u s  you spr ung,
A nd tig g r o  nur sed you w it h t he ir young.
W h y  lon g e r  wea r the mas k ae tho u g h  
I w a i t e d  for some hea v i e r  blo w?
H ea v e d  he one sig h at t ea rs of m in e? *.
Move he t ho se har d im p a s s i v e  g yn e?".'

A e n e a s  c o n t i n u e s  w it h h i s  p r e p a r a t i o n s  to leave. Dido be h o l d s  
t he b u o y  T ro jans, is o v e r c o m e  w i t h  gri e f  and r e q u e s t s  Anna to im­
p l o r e  Aen eas to wai t a l i t tJo lon ger. Ha ho w e v e r ,  re m a i n s  a d a ­
m an t, and Oido be c o m o e  des p e r a t e  and t i r e d  of life.

D r e a d f u l  sig ns aro re v e a l e d  to her: Tho w in e at the s a c r i f i c e
t u r n s  i nt o blood, hor h u s b a n d ' s  voi ce is h o a r d  c a l l i n g  h e r , etc.
S h e  r e s o l v e s  to die, but k ao po it a ooc rot, t e l l i n g  A n n a  t ha t a 
w is e w o m a n  has ad v i s e d  her to ere ct e p il e and b u r n  the e f f igy and

*1 Con ingto n, .1., ibid., B oo k IV. p 11%.
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rel ics of Pisneaa to cur e her of hsr l o v e . A nn a ba l i s v e a  h a r , o r ­
der i n g  a f un eral pile to be r a i s e d . Aft e r  all the rel i c s  have 
bea n pla ced on the pile, Did o m a k e s  a d y i n g  app eal to the i n f e r n a l

W h i l e  Aen e a s  is a s l e e p , r ea dy to sail in the m o r n i n n , Mer c u r y  
app e a r s  aga in w a r n i n g  h i m  to d e p a r t  a t  onc e, and he obeys, rou s e s  
his men and p ut s out to s e a .

At d a u n , D id o sees the f le et s a i l i n g  away a n d  bre a k s  out into 
a uild r a g s , a s k i n g  w h e t h e r  nob ody w i l l  pur sue him and w i s h i n g  she 
hao t or n him and his son a p a r t . She p ra ys that on lan d i n g  in I- 
t a l y , he m ig ht be i n v o l v e d  in war and p e r i s h  m i s e r a b l y , and that 
the re mig ht be e v e r l a s t i n g  h o s t i l i t y  be t w e e n  C a r t h a g e  and Italy. 
T he n she sen ds the n ur se of S y c h a e u s  a w a y , and m o u n t s  the pile.
She dra ws the s w o r d  a n d  p l u n g e s  it i nt o her b o s o m . Anna h ba rs 
t h e  so u n d i n g  of the alarm, and rus h e s  to the p l a c e , e x c l a i m i n g  v e ­
h e m e n t l y  aga i n s t  the cru el dec e i t  and t r i e s  to sta u n c h  the w o u n d  
of the d yi ng queen„

Pi t y i n g  her p r o l o n g e d  p a i n , Jun o sen d s  Iris down to cut the 
t h r e a d  of l i f e , t e r m i n a t i n g  Q i d o ' s  a g o ny.

( b ) B e r l i o z ' w o r k i n g  out of his l i b r e t t o

Be r l i o z  c r e a t e d  five octo b a s e d  on the fir st four boo ks o f  the 
heneid. of w h i c h  the fir st two are set at Troy, and the last thr ee 
at C a r t h a g e . He worker! out ten a c e n e e  with four for the first 
two act s (two for e ac h act) and six for the last three a c t s  (one 
s e e m  for Act III, two for Act IV and thr ee for Act V .)

‘ihsra are im p o r t a n t  d i f f e r e n c e s  b e t w e e n  the flonnid and B e r l i o z ' 
.U' retto , One very i m p ortan t fac tor w hi ch has to bo s t r e s s e d , 
CvfioernF! tin. im p o r t a n t  fu n c t i o n  of the s u p e r n a t u r a l  for c e s  in the 
Asn e A d  . In the A.-moiri tho m ai n t h r e a d  whi c h  runs thr o u n h  the 
w h o l e  w o r k , i; A e n e a s ’ a o t t l e m o n t  of a Tro j a n  (later b e c o m i n g  R o ­
man) emp ire in I t a l y , and a T re at p o r t i o n  of the w o r k , the enti i-r? 
fins i; Book in F a c t , d ea ls w i t h  the s u p e r n a t u r a l  f o r m s 1 w o r k i n g  out 
of the s u b j e c t . Vir g i l  s k i l l f u l l y  c o n t r i w n d  .Tuna’s m a l i m  aga inst
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A e n e a s  to t hr ow a lig ht on the s u b s e q u e n t  his t o r y  of the Roman 
d e s c e n d a n t s  of A e n e a s . The go d d e s s  c r e a t e d  nu m e r o u s  obs tacle s 
to p r e v e n t  h i m  fro m fu l f i l l i n g  his m i s s i o n  of fo u n d i n g  a Tro j a n  
e m p i r e  in I t a l y , The que stion : 'Why w a s  it, Muse, that Juno so
p e r s e c u t e d  so p io us a her o?1 is e l u c i d a t e d  by the sta t e m e n t  that 
3 un o w a s  p a t r o n e s s  of C a r t h a g e , of w h i c h  she alr eady k ne w that it 
w a s  d e s t i n e d  one day to be c r u s h e d  by a nat i o n  of T r o j a n  descent. 
C o n s e q u e n t l y , she p e r s e c u t e d  her e n e m i e s , the T r o j a n s  and tri ed to 
p r e v e n t  the m f ro m re a c h i n g  I t a l y . ^ In the A e n e i d . J un o em p l o y e d  
A e o l u s  to send his w in ds to cre ate the a t o r m  at sea w h i c h  re s u l t e d  
in A e n e a s  b ei ng s h i p w r e c k e d  on D i d o ' s  c o a s t . " ptu ne had to in­
t e r v e n e  and co u n t e r a c t  Aeolus' pow er. V e n u s , the m o t h e r  r A e ­
nea s , s e e med to be the o nl y s u p e r n a t u r a l  p ow er who was ua- i d i s p o ­
sed t o w a r d s  Aen e a s  - all the o t h e r s , e v e n  Jupiter, the pri n c i p a l  
g o d , w e r e  a d v e r s a r i e s . V en us r e p r o a c h e d  Jup i t e r  for the s u f f e ­
r i n g s  of her Tr o j a n s ,  a ft er they h a d  b ee n s h i p w r e c k e d  at C a r t h a g e , 
and r e m i n d e d  him of hia p r o m i s e  of art e m p i r e  to t he m - c o n s e q u e n t l y  
M e r c u r y  was sent d ow n to influnri-n >' 'olcoms the T ro jans.
Later, V en us sent C up id to r e p l a c e  at the b an quet, s t i r r i n g
up D i d o ' s  af f e c t i o n s  to e n a m o u r  h e r , .. .aking sure that the T r o ­
jans w o u l d  be e n a b l e d  to pre p a r e  t h e m s e l v e s , and rep air the ir s hi ps 
for the jou r n e y  to Italy. In add i t i o n ,  V en us p l o t t e d  w it h J u n n , a r ­
r a n g i n g  a sto rm to occ u r  d u r i n g  the R o y a l  H u n t  w hi ch d ro ve Aen aas 
and D i d o  to t ak e s he lter in the s am e c a v e , and af f e c t i n g  t h e i r  lov «- 
u n i o n . l a r b a s , the son o f  J up iter, who h a d  b e e n  r e j n c t s d  by D id o 
bec a m e  jea lous w h e n  ha h o a r d  of the l o v o - a f f a i r , and c o m p l a i n e d  a- 
b ou t the dis dain with w h i c h  the C a r t h a g i n i a n  quo t m  had t r e a t e d  him; 
c o n s e q u e n t l y  J u p i t o r  son t Me r c u r y  a g a i n , to rem i n d  A e n e a s  tha t v e ­
nue had giv en thu ple dge on hiu b o h a l f  as the in t e n d e d  c o n q u e r o r  of 
Italy, and that he had to thi nk of the rig h t s  of A o c anius . T hi s 
r e s u l t e d  in A e n a a o ' a b a n d o n m e n t  of D i d o .

*1 C o n i n g t o n , 3. I b i d . , B oo k I, p
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Thus the ac t i o n s  of tbs m a i n  c h a r a c t e r s  in the ftanoid w e r e  m o t i v a ­
ted by s u p e r n a t u r a l  f o r c e s . Be r l i o z  on the o th er h a n d , c o n c e n ­
tra t e s  on the h um an e l e m e n t ; in his li b r e t t o  the gods do not f e a ­
ture at all, e x c l u d i n g  one bri ef a p p e a r a n c e  of Me r c u r y  at the end 
of A e n e a ™  and D i d o ' s  f ir st l o v e-duo t, w h a n  he c ri es 'Italy* three 
times, thus s y m b o l i z i n g  the fiiqt fe e l i n g s  of g ui lt he mus t have 
been exp er i e n c i n g ,  w h e r e a s  in the Asn eld we were t ol d t ha t M e r c u ­
ry ap p e a r e d  twi ce and r e m o n s t r a t e d  w it h Aen eas, r e p r o a c h i n g  h i m  for 
n e g l e c t i n g  nis d u t y . * 1 B es ides, of c ou rse, in the A o n s i d  the gods 
Juno, Venus, 3upitor, M e r c u r y , Neptune, Aeo lus, etc, w e r e  t re ated 
as act u a l  p e r s o n a g e s  h a v i n g  imp o r t a n t  p a r t e  in the act ion. Ber­
lioz' cr e a t i o n  of the sha d e s  of H ec tor, C a s s a n d r a ,  Pri am, Anc hises , 
(all of t he m c h a r a c t e r s  w h o m  A e n eac h a d  k n o w n  w h i l e  t he y w er e a- 
live) h ow ever, ser ve s o l e l y  as b r i e f  r e m i n d e r s  to Aen e a s  of his m i s ­
sion, thus b e c o m i n g  the v o i c e s  of h i s  c o n s cien ce.

M a n y  c h a n g e s  in B er lioz' li b r e t t o  c o n c e r n i n g  the c h a r a c t e r  p o r ­
t r a y a l  res u l t  f ro m his d e l e t i o n  of the s u p e r n a t u r a l  for ces. T hi s 
in v o l v e s  D i d o  a n d  A en eas' c h a r a c t e r s , for in the Aen aid D i d o ' s  love 
for A e n e a s  was k i n d l e d  f r o m  w i t h o u t  and her ont i r o  p e r s o n a l i t y  m a s ­
ter ed b y  t he se for ces, o r e . a i l i n g  upon hor to v i o l a t e  hor oath of 
fi d e l i t y  to her dead hu s b a n d .  But in B er lioz, hor love for Aen oas 
com es from w it hin, and as a res ult of Aeneas' se d u c t i o n .  (Her 
s i s t e r ' s  i n s t i g a t i o n  is the only ex t e r n a l  i nf luenc e.) This m ak es 
Aen eas' d e s e r t i o n  oem ove n m or e t r a i t o r o u s  t hu n in Vir gil, but at 
tha s am e time, ho is p r e s e n t e d  bg a more fo r c e f u l  persorcality,as a 
res u l t  of hia r e c e i v i n g  no s u p ' ’rna tural a i d  in g a i n i n g  D i d u ' s  a f ­
fec tions .

Aeneas' a b a n d o n m e n t  of D id o m a y  ala u bn r e g a r d e d  in a dif f e r e n t  
l ig ht in Berlioz* l ib retto , uhon it ia t a k e n  into c o n s i d e r a t i o n  
that tha sha d e s  c a l l i n g  h i m  to b i n  m i s s i o n  arm muc h mor e ins isten t 
tha n the ro p r o o f s  of the god s in thn Amuiiri - t hi s c r a o t o n  a more? 
di f f i c u l t  task for A o n u a s  r e g a r d i n g  hin con d u c t  towarrin Dido, and

*1 C o n ingto n, 1. ibid., Book I, p 1D9 - 11Q,
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Thus the a c t i o n s  of the m ai n c h a r a c t e r s  in the fteneid wer e m o t i v a ­
ted by s u p e r n a t u r a l  f o r c e s . Ber l i o z  on the o th er han d, c o n c e n ­
tra t e s  on the h um an e le ment; in hie li b r e t t o  the g od s do not f e a ­
ture at all, e x c l u d i n g  one b ri ef a p p e a r a n c e  of M e r c u r y  at the end 
of A e n eas and D i d o ' s  f ir st l o v a - d u o t , w he n he cri e s  * I t a l y ' three 
times, thus s y m b o l i z i n g  the fir st f e e lings of gui l t  he m us t have 
b ee n e x p e r i e n c i n g , w h e r e a s  in tho A e n eid we w er e t o l d  that M e r c u ­
ry ap p e a r e d  t wi ce and r e m o n s t r a t e d  w it h A en eas, r e p r o a c h i n g  h i m  for 
ne g l e c t i n g  his dut y.*^ B e s ides, of c o u r s e , in the Asnoiri the gods 
J u n o , V e n u s , J u p i t e r , M o r c u r y , N ep tune, A eo lus, ate, w er e tre a t e d  
as act u a l  p e r s o n a g e s  h a v i n g  im p o r t a n t  p a r t s  in the a ct ion. B e r ­
l i o z 1 cr e a t i o n  of the sha d e s  of Hec tor, Ca s s a n d r a ,  P r i a m , A n c h i s e s , 
(all of the m c h a r a c t e r s  w h o m  A e n e a s  h a d  k n o w n  w h i l e  they were a- 
liue) h o w e v e r , ser ve s o l e l y  as b r i e f  r e m i n d e r s  to A e n eas of his m i s ­
s io n , thus b e c o m i n g  the voi c e s  of his c o n s c i e n c e .

M a n y  c h a n g e s  in B e r l i o z ’ l i b r e t t o  c o n c e r n i n g  the c h a r a c t e r  p o r ­
t r a y a l  res ult from h i s  d e l e t i o n  of the s u p e r n a t u r a l  for ces. Thi s 
in v o l v e s  D i d o  a n d  A e n e a s 1 ch a r a c t e r s ,  for in the A e n e i d  D i d o ' s  love 
for A e n eas was k i n d l e d  f r o m  w i t h o u t  and her ent i r e  p e r s o n a l i t y  m a s ­
ter e d  by the s e  f o r c e s , p r e v a i l i n g  upon h e r  to vio l a t e  her o at h of 
fi d e l i t y  to h e r  d ea d h u s b a n d . But in B e r l i o z , her l ov e for Aeneas 
com e s  fro m wit hin, and as a res u l t  of Aen eas' s e d u c t i o n . (Her 
s i s t e r 1 a i n s t i g a t i o n  is tho only e x t e r n a l  i n f l u e n c e ,) This mak es 
A o n e a s 1 d e s e r t i o n  s ea m e ve n more t r a i t o r o u s  tha n in V i r g i l , but at, 
the same t i m e , ho is p r e s e n t e d  ao a m or e f or ceful p e r s o n a l i t y , a s  a 
r e s ult of hia r e c u i v i n g  no s u p e r n a t u r a l  aid in g a i n i n g  D i d o's a f ­
fe c t i o n s  .

A e n e a s 1 a b a n d o n m e n t  of D i d o  may a l s o  be r e g a r d e d  in a Different 
l ig ht in B er lioz* lib r e t t o ,  when it is tak e n  into c o n s i d e r a t i o n  
tha t tha s h a des c a l l i n g  h i m  to hie m i s s i o n  are m uc h more i n s isten t 
tha n the r e p r o o f s  of tha g o d s  in tho Aaniaid - thi s cr e a t e s  a more 
dif f i c u l t  task for A o n e a s  r e g a r d i n g  his co n d u c t  towards D i d o , and

*1 C o n ingto n, J . ibid., Dock I, p 109 - 110.



■ a s p e c t a t o r  fee ls in c l i n e d  to hav e m or e sy m p a t h y  for h i m , in 
fact, he c o n s e q u e n t l y  be c o m e s  mor e h u m a n  a n d  n a t u r a l  her e. M o r e ­
o ve r, Aen eas' ini t i a l  i n t r o d u c t i o n  of h i m s e l f  to D i d o  als o b e c o m e s  
m u c h  mor e c r e dible in Ss r l i o z  as a res u l t  of a n o t h e r  o m i s s i o n  of a 
V i r g i l l i a n  sup er n a t u r a l  force: In the flansid, A e n e a s  and Ach a t e s
w e r e  m a d e  inv i s i b l e  by Ven us, and they a r r i v e d  in C a r t h a g e  in this 
f o r m  w hi le wa t c h i n g  D i d o ' s  r e a c t i o n  to t h e  ple as of her friends. 
A ft er Did o had w e l c o m e d  the m, p r o m i s i n g  to sea r c h  for Aen eas, he 
b e c a m e  vi s i b l e  and tha n k e d  her for her generosity,*"* In Be r l i o z  
how ever, the w h o l e  p ar ty a r r i v e s  t o g e t h e r  wit h A s c a n i u s  as t he ir 
s p o kesma n, w hi le Aen e a s  is disguisBc. as a s a i l o r . W h e n  D i d o ' s  m i ­
nis ter, Nar bal (this c h a r a c t e r  is an o r i g i n a l  c r e a t i o n  of Ber lioz) 
com es w i t h  tha n e w s  of l a r b a a 1 i n v a s i o n  of C ar thage , Aeneas t h r o w s  
off his dis guise , a n n o u n c e s  h i m s e l f  and pr e s e n t s  hie aid at this 
c r i t i c a l  m om ent. T h i s  is a m o r e  a u t h e n t i c  and dr a m a t i c  pr o c e d u r e .  
M o r e o v e r ,  in the A a n a i d  t h e r e  is no att a c k  by l a r b a s ' a rm y on C a r ­
thage, for the r i g h t n e s s  of h i s  cau sa, D i d o ' s  r e j e c t i o n  of his love, 
m ak es tha a t t ack u n n e c e s s a r y  - he p r e v a i l s  upon Jup i t e r  to i n t e r ­
v e n e  o n  his beh alf.

In the fir st hal f of 'Las T r o y a n s ' ,  C a s s a n d r a ' s  c h a r a c t e r  is an 
o r i g i n a l  cr e a t i o n  of B e r l i o z  as is that of C or oebus . T h e 1, wer e o n ­
ly m e n t i o n e d  in the A a n a i d . In the s e c o n d  h al f of the o p e r a  the re 
uro fou r or i g i n a l  c h a r a c t e r s :  Nar bal, D i d o ' s  m in istar ; Byl a a ,  the
sai lor and two s en tries . The f r i v o l o u s  d ue t of tho two s e n t r i e s  on 
gua r d  w a s  c r e a t e d  by B e r l i o z  to h e i g h t e n  Aeneas' d r a m a t i c  ent ry 
w h i c h  f ol lows it, and for tha c o n t r a s t  it for ms w i t h  the h e r o i c  p a s ­
sions and epic s t y l e  of the o t h e r  v.canes.

In "• oek t r a g i c  dra ma, the c h o r u s  p l a y e d  tha r ol o of the m o ­
d e r a t o r  b e t w e e n  d i s p u t a n t s ,  and F u r n i s h e d  a c o m m e n t a r y  on t h e  a c ­
tio ns tak i n g  p la ce in tho dra ma. But Vir gil, a l t h o u g h  he u a a  i n ­
f l u e n c e d  by S o p hocle s, e m p l o y e d  Anna, D i d o ' s  sis t e r  and c o n f i d a n t e  
to s er ve the pur p o s e  of tha G re ek c h o r u s  w h i c h  ho e x c l u d e d  F ro m the

*1 C o n i n g t o n ,  D. Ibid., Book IV, p 110 - 112„
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actior n the Aon e i d  - tho A s n p i d  b ei ng an epic p o e m , and not a 
drama,

T: in g oi ng back to Gre ek tra g o d y  in the p r o m i n e n c e  and im­
po r t a n c e  of the c h o r u s ' i n y o l u e m e n t , the epi c qu a l i t i e s  of the o- 
p er a are e m p h a s i z e d  by Berlioz? far the c h o r u s  p la ys a v er y i m ­
p o r t a n t  role in 1Les T i o y m n - ' .

In the fir st two a c t s , thn cho r u s  p e r s o n i f i e s  the f ol lowin g 
g r o u p s  of p e o p l e :
(a) In the fir st sce ne of Act I, the peo p l e  of Troy rej oice a f ­
ter the G re ek arm y ' s  d e p a r t u r e .
(b) In the s e c ond scents of Act I, the cho r u s  laments, c om ments 
on and s y m p a t h i z e s  u i ‘-h A n d r o m a c h e ' s  grief.
(c) The T r o j a n s  lam ent La o c o o n ' a  d ea th and ex p r e s s  fea rf u l l n e a s  
at Pal las' d i v ine fury n ea r the end of the fir st a c t .
(d) The fir st act ends wit h the Tro :an M a r c h  in u h i c h  the s a c red 
hym n of T ro y is ch a n t e d  by the cho rus. For a m o m e n t  they he s i t a t e  
as they a c c o m p a n y  the h o r s e ' s  p r o c e s s i o n  m o v i n g  into t he ir city, 
b u t  t he y end t r i u m p h a n t l y ,
(e) In the f ir st s ce ne of Act II, the c h o r u s  por t r a y  A e n e a s 1 o f f i ­
c e r s  who are rea dy to face d ea th w it h h i m  d u r ing the t a k ing of Troy.
( f ) The T r o j a n  w o m e n  at tho a lt a? of U e s t a - C y b e l a  pray d e s p e r a t e ­
ly for the Tr o j a n s .  T h n n  they r e s p o n d  t3 C a s s a n d r a  as a t ru e p r o ­
p h e t e s s  , and u tt er p ro ud de f i a n c e  of the e n e m y , res o l v i n g  to com mit 
s u i c i d e  rat h e r  t ha n yio.’d in g to the Greeks, thu s e n d i n g  the first 
h a l f  of the opera.

For Acts III - V , pia e n d  &t C a r t h a g e , the cho r u s  po r t r a y s  the 
f o l l o w i n g  parts:
(g) In tho fir st s co ne of Act III they act as the peo p l e  of the 
d e v e l o p i n g  ki n g d o m ,  C ar thage , joy fully c e l e b r a t i n g  tho a n n i v e r s a r y  
of the ir arr i v a l  in C a r t h a g e .
(h) In the Pina. of Ant III, the C a r t h a g i n i a n s  c o n f i d e n t l y  p r o ­
per s thnmaclvor, to fig ht a ga inst the N u m i d i s n ' o  i n v a s i o n .
(i) In Act U , Sce ne I the chorurs p u r a o n i f  ion tho T r o j a n  of f i c e r s  
and also tho sha dnu of tho T r o jan w r a t h f u l  d o a d , t e r r i f y i n g  the 
T r o j a n  tro ops and p o r s u o d  i ng thn m to d r ^ a r t .
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(j) Aft er Aan e a s  has de c i d e d  to car ry out his m i s s i o n  and for­
s ak e D i d o , tha Tro j a n s  r es pond to his s u m m o n s  and rush to get 
r ea dy to sail, end i n g  the fir st sce ne of Act V .
(k) In the s e r e n d  sce ne of Act V , the cho r u s  in the rol e of the 
C a r t h a g i n i a n s  ccinmant on the d e p a r t u r e  of the Tro j a n  fleet,
()) Jn tha t hi rd sco na of the los t a c t , the cho r u s  p e r s o n i f i e s  
the pr i e s t s  of Plu t o  wit h an in v o c a t i o n  to tho i n f e r n a l  gods to as­
sist D i d o , add i n g  rit u a l  dig nity to Dic'o's p r e p a r a t i o n  for death, 
(m) In the p e n u l t i m a t e  n u m b e r , the c h o rus p e r s o n i f i e s  the C a r t h a ­
gi n i a n s  ' a l a r m  and d i s m a y , re a c h i n g  a p oi nt near c ha os at the < •" -ht 
of the ir d yi ng q u e e n .
(n) In the f i n a l e , fchciy u tt er a p r o p h e t i c  i m p r e c a t i o n  aga i n s t  the 
R o m a n s , the d e s c e n d a n t s  of A e n e a s .

(c) Tho L ib retto

Par t I of B e r l i o z 1 L ib retto

B e r l i o z  too k the end of the Tro j a n  usr his s t a r t i n g  poi nt, as da 
p i c t e d  in Book II of Iho t e n a i d . Thn f tuo a ct s are tak en 
f r o m  Aeneasi1 r o m i n i s c o n c H  at Carfchagu, but h er e the eve nts are ena-
t e d  visibly. The fir st sco ne is of the a b a n d o n e d  Gre e k  camp on the
pla i n s  of T r o y . The Tr o j a n o  aro r e j o i c i n g  at the d e p a r t u r e  of the 
G r e e k  army af tor ten y u a r s 1 iragt! of thoi. c i t y , w i t h  dan c i n g  and 
games.

In No. 1 i 'Ch orus of tho T r o j a n  p eo ple', Ber l i o z  co n d e n s e s  tuo 
p ag es of tho Aengi d into a feu c o m p a c t  li.ni.is in u h i c h  tho Tro j a n s  
de s c r i b e  t he ir joy at bei ng abln to rel ax at last 1 be g i n n i n g  with 
tho f ol louin g uorda: ( T r a nala tnd from the F r e n c h .)
C h o r u s : 'After ton yoa rn spoilt wit h i n  our wal ls 

Ah! wha t de l i g h t  to brn ntho
Th e  pur e air of thn fields, u h i c h  w il l n ev er more
Do r en t by the sho u t u  of battle.'

In the Aon o i d  a wa r n i n g  i& giv u n  that the w o o d e n  hor co may bri ng

*1 C o n i n q t o n , 1. Ik'id., Book If, p -5l. - :i"
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b ad luck;
' But Cap ys and the w i s e r  k in d *,
Su r m l s f d  the s na re that lur k o d  beh i n d '.

B er lioz h o w e v e r , d oe s not m e n t i o n  C a p y s , ins t e a d  ho u se s C a s ­
s a n d r a  to utt er f o r F u a r n i n g o  a b o u t  the h o r s e  and the fata of her 
c i t y . Fro m V i r g i l ' s feu s c a nty s u g g e s t i o n s  w hi ch only men t i o n  
t ha t she for esaw tho d oo m of T ro y and p a s s i o n a t e l y  lov e d  by Co- 
r o o b u s , Snr l i o z  c r e a t e d  a c o l o u r f u l l y  m o r b i d  p e r s o n a l i t y  in the 
p r i n c e s s  w ho se c h a r a c t e r  is m a r k e d  by a tra g i c  s e l f - a w a r s n m s ? . Sho 
d o m i n a t e s  the f ir st half of the work, f ro m the sec o n d  umb er o n ­
w a r d s  , as D id o dom i n a t e s  tho sec o n d  hal f. Hen eas has a s ,a re in 
the who le a c t i o n , thus li n k i n g  the two p a r t s . In the A s n e i d . Cas- 
s a n d r a  is m e n t i o n e d  b r i e f l y , twi c e  in B oo k II and onc e in B oo k I I I : 
Th e  fir st time w h e n  the h or se is d r a g g e d  into the cit y and she 
w a r n s  th@ m (Ae neas' n a r r atio n):

1 Yet on we pre ss w i t h  pa s s i o n  blind, 
fill f o r e t h o u g h t  b l o t t e d  from our m i n d ,
Til l toe d re ad m o n s t e r  we ins tall 
W i t h i n  ths t d m p l o 's t ow er b u i l t  wall 
E ' e n  then C a s s a n d r a 13 o r e s s i e n t  voi ce 
F o r e w a r n e d  us of our fat a l  cho i c e  
Tha t pre s c i e n t  v o i c ;3 w h ^ c h  H e a v e n  dec r e e d  
No son of T r o y  s h o u l d  h oa r and heed.
U'i c a r e l e s s  s o u l s , thp cit y th r o u g h  
W i t h  fes tal b o u g h s  the fan es b e s t r e w  
And in s u c h  rev e l r y  emp loy 
The last, last day s h o u l d  s hi no on Troy'.

T h e n  her d ea th is men tione d:

'Ah sea 1 The P r i a m e i a n  fair,
Cas sandr p, by her s t r e a m i n g  hair,
Is dra g g e d  f ro m P a l l a s 1 shr ine
Her w il d e ye s raisc-n to hna v o n  in v a i n ,
Her eyes, ala s I for c ho rd and c ha in 
Her ten der h an ds c o n f i n e .
C or oebus b r o o k e d  not suc h a sig ht, *_
But pl u n g e d  i n f u r i a t o  in thn f i g h t . 1

C a s s a n d r a  is m e n t i o n e d  for the Loot time in tho d e s c r i p t i o n  of 
Aeneas' w a n d e r i n g s  aFt ur the Fall uf T r o y . A ft nr Anchif.c-, had mis-

*1 C o n i n g t o n , .1. I b i d . , B o u k  II , p 3' .
*2 I b i d ., B o o k  I I , p AL .
* 3  I b i d .  , B o o k  I I , p c'2.
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t ak e n  Cre te as t he ir d e s t i n a t i o n  and the Pen a t e s  (th eir gods) had 
con se q u e n t l y  t ol d A e n e a s  tha t the isal h o m e  of the ir race was I- 
taly, Anchises a d m i t t e d  his err or and r e m e m b e r e d  a sim i l a r  p r o p h e ­
cy by Cassandra:

'Then(flnchisss) cr.ir-s: "My son, the sla ve too long 
Of Ili a n  des tiny,
One v oi ce a f o r e t i m e  san g that song,
C a s sandr a, n o n e  but she:
Such fate, she said I n in d it all 
Was for ot'r r ac e in s t o r e ,
And oft or I ta ly wou l d  call,
Oft on H e s p e r i a n  sho re _
But w h o  coula t hi nk t h a t  T r o j a n  born 
H a r s p e r i a  o'e r w o u l d  reach,
Ov uho t ha t hsai-d that mai d for l o r n  *,
Gave c r e d e n c e  to her s p e e c h ? 1 .

F r o m  these s c a nty i n d j o a t i u n s  c o n s i s t i n g  of C s b s a n d r a ' s  sin glo 
war n i n g  aga inst the w o o d e n  horse, a b r i e f  d e s c r i p t i o n  of her death, 
b ot h in Book II, and A nc hisea ' r o ^ l n i s c e n c o  of her pr o p h e c y  of the 
T r o j a n  d e s t i n a t i o n  b e i n g  Italy, in B oo k III, Ber l i o z  was i ns pired 
to cre a t e  this t r a gic fig u r e  of f r u s t r a t e d  f o r e bodi ng. EShs p e r ­
cei ves P ri am's b l i n d  l e a d e r s h i p  in her fir s t  air 'flalheureux R o i ' 
and urg es her l ov er C o r o e b u c  to Flee f r o m  the c it y t ha t she can not 
leave, in the e n s u i n g  duet. C o r o a b u s  is - o n t i o n e d  b r i e f l y  in the 
A en e i o  in Aeneas' d e s c r i p t i o n  of the t a k i n g  of the city:

'So sti r r e d  by H e a v e n  and Oth r y ' s  son.
F or th into fla m e s  and s p p a r a  I run,
U h« re y el ls the ua r - f i c m d ,  and the cries 
Of sla y e r  and s la in inv a d e  the skies.
Bold R h i p o u s  lin ks h i m  to my side.
And Epy tua, in arm s long trted:
And H y p a n i s  a n d  D y m a s  hail
And join uo in tho m o o n b e a m  p a l e ,
Wit h y o u n g  C o r o e b u s  M y g d o n 'a c hi ld 
U ho cam c to T ro y u it h y u a r n i n g  w i l d  
C a s s a n d r a ' s  love to c,:in,
And p r o m p t  to y i e l d  a k i n s m a n ' s  aid,
His t ro op u i t h  Pri a m ' s  h o o t s  o r r a y n d  - 
Ah w r e t c h , w h o m  his d o m o n t o d  m a i d  
Had L-arnad, but w a r n e d  in vfiinJ , 1

*1 C o n i n g t e n ,  3. B o o k  I II ,  p 77,
*2 I b i d . , B o o k  II, p 4 1  . Sj.
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T he ra are an o t h e r  two bri ef r e f e r e n c e s  c o n c e r n i n g  C o r o e b u s ; the 
last one d e s c r i b i n g  fug death. "*

C a s s a n d r a  dom i n a t e s  the fir st two a c t s , and B er lioz cre ated 
s uc h a f or ceful c h a r a c t e r  that she m a k e s  a mor e la s t i n g  i m p ressi on 
then the h e r o , A e n a a s . Sher app e a r s  for - he f ir st time in the s e ­
c o n d  n u m b e r  in a r e c i t a t i v a  and aria. B er lioz* r e c i t a t i v e  beg ins 
w i t h  the words: 'Thu Gre e k s  have vani£=hed. Eut u ha t d re ad plan
lie s b e h i n d  thi s st r a n g e l y  sud d e n  d o p a r l u r e ? 1 . Aft er t hi s n u m ­
ber , fche has s duct: w it h her l o v e r , C o r o a b u s , in w hi ch she tells 
h im of har g r i m  f o r e b o d i n g , w a r n i n g  him to lea ve the city and to 
go b ac k to his f a t h e r . W h e n  Co r o e b u s  r e f u s e s  to leave h e r , she 
ends w i t h  t he se w o r d s :

'T he n t ak e my h a n d , 
and my cha ste b r i d e ' s  kiss 
£.r.d c.tay! Dea th m a k e s  rea dy 
Our nu p t i a l  bed for t o m o r r o w 1 .

For ths n ex t num ber, Wo. 4, 1 M a r c h e  et H y m n e ' , the T r o j a n s  are 
a s s e m b l e d  b e f o r e  the cit a d e l  to s a c r i f i c o  to t h e  g o d s . A f t e r  this 
the li ;ely c o n t r a s t  of the ' W r e stle r's D a n c e ' , N o . 5, is fo l l o w e d  by 
N o . 6 , the sil u n t  p a n t o m . m o  s ce ne of Andromache, H e c t o r ' s  widow, 
w h i c h  is an o r i g i n a l  c r e a t i o n  of B s r l i o z . In V i r g i l  she is only 
b a r e l y  m e n t i o n e d  uhon A e n a a s  r e f e r s  to a s e c r e t  doo r u se d by A n d r o ­
m a c h e  in the past, w hi ch he use d d u r ing the fall of T r o y , to get to 
P r i a m ' s  p r i v a t e  r oo ms in the p a l a c e . * ^  In this p a n tomim e, A n d r o m a ­
che is h o l d i n g  her son A s t y n a x  by the hand; c l o t h e d  in whi te 
m o u r n i n g ,  thoy p l a c e  flo wers on the a l t a r , the c hi ld is ble s s e d  by 
P r i a m  and H ec uba. Then A n d r o m a c h e  low & r o  hor v&il, and they 
slo w l y  w a l k  a wa y in s i l e n c e . The c ro ud i nf orms thy s p e c t a t o r  that 
the mo u r n e r s  are An d r o m a c h e  and her s o n , c o m m e n t i n g :

'And this i mm enoo s o r r o w ,
T hi s p r o f o u n d  l o s o ,
The s e  s i l ent g r i e f o ! ,' 

w h i l e  som e of the mo t h e r s  in the c r o u d  wee p at the s i g h t .

*1 Conlngton, .1. Ibid., bonk II, pp 51 and 53.
*2 Ibid., nook II, p 54.
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B e r l i o z  w ro te a s ce ne n a r r a t i n g  the s t o r y  o f  Sin o n ,  the C ro ok spy 
uhc ope n e d  the h or se dur i n g  the n ig ht to let out the G re ek sol- 
dier , ' . Thi.= s c e n e  w o u l d  h av e oome b e t w e e n  A n d r o m a c h e ' s  p a n t o ­
m i m e,No, 6 , and Aen eas' n a r r a t i o n  of the d ea th of Laocoon, No. 7, 
but 3 e r l i o z  l at er r e j e c t e d  it _

In No. 7, a r e c i t a t i v e ,  Aen eau su d d e n l y  ap p e a r s ,  br e a k i n g  the 
n e w s  of the pr i e s t ' s  dea th. He rel a t e s  the sto r y  of L a o c o o n 's m i s ­
t ru st of the h or se and h o w  he str u c k  it with his s pe ar and was k i l ­
led by two m o n s t r o u s  s e r p e n t s  com i n g  fro m the s e a . * ^  Aen e a s  o r ­
ders the h or se to be b r o u g h t  in. For the en s e m b l e s ,  No's 8 and 9, 
w h i c h  is an o ct et and d o u b l e  c h o r u s , fo l l o w e d  by Aen eas' nar r a t i v e  
a nd a cho rus, Be r l i o z  s u b s t i t u t e d  Ha l s n u a ,  son of Pri am, for Sinon, 
the m ai n c h a r a c t e r  of the r e j e c t e d  s c e n e .

No. 10, is an air for C a s s a n d r a  in w h i c h  she d e s c r i b e s  h e r  i n a ­
b il i t y  to w at ch the d o o med T r o j a n s  p l u n g i n g  to d e s t r u c t i o n .  This 
is f o l l o w e d  by the T r o j a n  M a r c h - f i n a l e  o f  Act I, w h i c h  g e n e r a t e s  
m a n y  m e l o d i e s  t h r o u g h o u t  the opera, in w h i c h  the p r o c e s s i o n  is h ea rd 
in the di s t a n c e  at first, che n g r a d u a l l y  d r a w i n g  ne a r e r .  Dur i n g  
C a s s a n d r a ' a  d e c l a m a t i o n  p r o c l a i m i n g  som b r e  i n t i m a t i o n s o f  the p r e ­
s e n c e  of daafch, ths h o r s e ' s  p r o c e s s i o n  st e a d i l y  cross-" j b e h i n d  hor 
a nd the crowd. (Berlioz thu s kep t it out of vie w of the s p e c tato r.) 
T he s c e n e  ends w it h C a s s a n d r a ' s  w a r n i n g  that the u n h e e d i n g , j o y o u s  
c r o w d  s h o u l d  s to p and ana r c h  the horse, for she k no ws that it hid es 
a dea d l y  trap. But H v e r y t h i n g  ia lost, and she k n o w s  that she is 
g oi ng to die b e n e a t h  the rui n s  of Tro y. (Ar ioso s u p e r i m p o s e d  on the 
C o d a  of the mar ch.)

The first s ce ne of Act II, is a r o o m  in Aeneas' pal a c e  w h e r e  he 
is a sl eep, uhilti T ro y burns; t he re are s o u nds of dis t a n t  fig hting , 
for C a s s a n d r a ' s  p r o p h o c y  has been f u l fille d. Aen eas w a k e s , and 
H e c t o r ' s  sha de ins t r u c t s  him to esc a p e  and fou nd a new cit y in I- 
taly. (No. 1?, 'Scene a n d  R o c i t r t i v a .')

*1  C o n i n g t o n ,  3 .  H oo k  I I ,  p  3B -  4 3 .
*2  I b i d . ,  Bo o k  I I ,  p p  17 a n d  4 /1 .



In No. 13, 1R a c i t a t i v .  and c h o r u s 1 , P a n t h u s , w o u n d e d  and ca r r y i n g  
the sac r e d  ima ges of T ro y, ent e r s  and rep o r t s  the st o r m i n g  of the 
pal ace and the dea t h  c,;- Priam. I n s t i g a t e d  by A e n e a s , t h e  oth e r  o f ­
fic ers for ming the cho rus, cry out t ha t t he y are rea dy to face 
dea th cal l i n g  on the g od s Mar s and E r i n y e s  to l ea d them.

The sec ond sce ne is in the tem p l e  of V e s t a , for the T r o j a n  w o ­
men ' s  d e j e c t e d  i n v o c a t i o n  to the g o d d e s s  C y b e l s , 'C h o e u r - P r i e r e 1 ,
No. 14; C a s s a n d r a  a p p e a r s  a n d  u r g e s  the w o m e n  to die r a t h e r  than 
yie l d  to the Gre eks. In a r e c i t a t i v e  and cho r u s  ( N o , 15) she p r o ­
p h e c i e s  that a new T ro y wil l a r i s e  in Italy. W h e n  the w o m e n  ask 
her a b o u t  C or oebus , she sim ply a n s w e r s : 'He is d e a d , ' and co n t i n u e s  
w i t h  an abr u p t  sta t e m e n t  that she is s h o r t l y  to f o l l o w  him.

T h i s  last s ce ne is ano t h e r  o r i g i n a l  c r e a t i o n  of B e r l i o z ,d e s c r i ­
b i n g  h o w  C a s s a n d r a  inc i t e s  the w o m e n  of Frey to c o m mit su i c i d e  r a ­
t h e r  t h a n  y ie ld to the Gre eks. A ft er h a v i n g  tol d the m t ha t the re 
is no hope, t he y reply: 'All is lost, n o t h i n g  can save us from
t hs ir lust'. But C a s s a n d r a  a s k s  them: 'If h o n o u r  i ns pires you , f o r  
w h o m  t h e n  does this g u l f  o pe n b e l o w  you' p o i n t i n g  to her d a g g e r  and 
t he ir bel ts. W h e n  she i nq uires : 'Da wn w il l not find you de f i l e d
by the Gr e e k s ?  You w i l l  not be aeo n d r a g g e d  b e h ind the i r  t r a i n ? ' 
t h e  m a j o r i t y  reply: 'N ev er I Nev er! we w i l l  die w i t h  you.'

In No. 16, the F in ale, the mai n c h o r u s  d e c l a r e  that t he y w i l l 'go 
dow n p u r e  and free, to the r i v e r  of d o e t h 1 , but a sma ll g ro up are a- 
f ra id to die so o q o n , and era d r i v e n  a w a y  by Ca s s a n d r a .  W h i l e  the 
r e m a i n i n g  g ro up s i n g , a G re ek c a p t a i n  e n t e r s  w it h his s wo rd u p l i f t e d  
but s t o p s  in a s t o n i s h m e n t . s a y i n g : 'What! Lyr es in the i r  h a n d s ! A- 
g a i n s t  ,ny w il l I a m  s t r u c k  by the s u b l i m e  iro n y  of the i r  m a g n i f i c e n t  
f e r v o u r . C a s s a n d r a  - how b e a u t i f u l  she loo k s  as she s in gs of d e a t h , 
a b l u e - e y e d  Ba c c h a n t e  d ru nk w i t h  her own m u s i c ! 1 T he n Ca s s a n d r a  
sta bs h e r s e l f , saying: 'There! P ai n is not hing! .' Aft er cry ing
out 'Italy!', she dies, c o n c l u d i n g  the two T r o j a n  acts.
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P ar t II o'' B e r l i o z 1 L ib retto

The s e c o n d  p ar t of the w o r k  is set in Ca r t h a g e .  Sev en y ea rs havo 
p as sed, C a s s a n d r a ' s  d o m i n a t i o n  of the s ta ge is o v e r , and Dido t a ­
xes her pla ce as the m ai n c h a r a c t e r . The fir st p ar t is E p i c , c o ­
m e s  f ro m A e n e a s ' n a r r a t i o n  in Book II, and is m a i nly c on cerne d 
w i t h  the Tro j a n  n at ion; the sec o n d  p ar t g e n e r a l l y  di s p l a y s  a Ly­
ric c h a r a c t e r , and tho pe r s o n a l  r e l a t i o n s h i p  of D i d o  and A e n eas is 
a l m o s t  as imp o r t a n t  as the d e s t i n a t i o n  of the T r o j a n  nat ion.

B e r l i o z  k ep t his l i b r e t t o  in a c c o r d a n c e  w i t h  V i r g i l ' s  c o n s i d e ­
r a t i o n  of s y m p a t h i z i n g  w i t h  Aen eas, not only in p r e s e n t i n g  Aeneas' 
h e r o i c  a ct ion, but as s y m b o l i z i n g  the u n d e u i a t i n g  and r e l entle ss 
m a r c h  of R om an g l o r y . Y e t , Iikn V i r g i l , as wel l, he c o n c e n t r a t e s  
on the pic t - ' e  of Did o in hor a b a n d o n m e n t  and d e s p a i r .

Act III is set in a h a l l  in D i d o ' s  p a l a c e  at C a r t h a g e . A m e n ­
t a l  t r a n s i t i o n  is made f ro m T ro y to C a r t h a g o  and a p e r i o d  of a-juen 
y e a r s  is p a s sed by, e m b r a c i n g  A e n e a s ' wa n d e r i n g s .

In No. 17, the C a r t h a g i n i a n s  c e l e b r a t e  t h e i r  a n n i v e r s a r y . T hi s 
is fo l l o w e d  by No. 10, w h i c h  is the i r  n a t i o n a l  a nt hem, de s c r i b i n g  
t h e i r  d e v o t i o n  to t he ir q u e a n .

Did o, in No. 1 9 , ' R e c i t a t i v e  and a r i a ’ .briefly t e l l s  the story 
of the ir fli ght fro m T y r a  to Afr ica. She pr a i s e s  her peo ple for 
t h e i r  d e v o t i o n  in d e v e l o p i n g  her k i n g d u m , and e x p r e s s e s  the d e ­
s ir e tha t they s h o u l d  bec o m e  a nat i o n  of h e r o e s  in war.

In the Aen s i d  h o w e v e r , the C a r t h a g i n i a n s  are d e s c r i b e d  as a 
w a r l i k e  nat ion  ̂ a n d  c o n s e q u e n t l y  d i f f e r e n t  in c h a r a c t e r  from the 
d e s c r i p t i o n  of B e r l i o z  in his li b r e t t o ,  in w h i c h  the C a r t h a g i n i a n s  
s e e m  to be p timid, p a c i f i s t  nat i o n  who are b ad ly in n ee d of A e n e a s 1 

m i l i t a r y  aid w he n lar bas ad v a n c e s  on C a r t h o g e  w it h his a r m y . The re 
is ano t h e r  re f e r e n c e  to t h e i r  b e l l i c o o D  c h a r a c t e r  in tho A e n e i d , in 
a d e s c r i p t i o n  of O' d o 's n e g l e c t  of hor k i n g d o m  aft er she had bec ome

* -  o n l n g t o n , J . Book  I , p  2 1 .



e n a m o u r e d  of Aen eas, w h e r e  it is s u g g e s t e d  that the C a r t h a g i n i a n s  
w er e wal l tr a i n e d  in m i l i t a r y  pr a c t i c e ,  ^

Mo's 20 - 22 c o n s t i t u t e s  a s ui te of t hr ee p r o c e s s i o n a l  dan ces 
in w h i c h  dif f e r e n t  p r o c e s s i o n s  of wo r k m a n  adv a n c e  t o w a r d s  the Queen 
and D id o pr e s e n t s  t he m w i t h  s y m b o l i c  gifts. No. 23, 'Recitative 
and C ho rus', rou n d s  off the pub l i c  c e r e m o n y , e n d i n g  w i t h  a rep eat 
of the na t i o n a l  a n t h e m .

In No. 24, ' R e c itat ive and d u e t 1, D i d o  p r e t e n d s  to be calm, but 
later di s c l o s e s  her i n n e r  m o o d  to her s i s t e r , t e l l i n g  her that she 
feels 'troubled by a v a g u e  u n r e s t ' but h o w e v e r , a s s u r i n g  her of her 
sol e m n  oath of f i d e l i t y  to her d ea d hus b a n d ' s  m e m o r y . * 2 Out Anna 
replies'.

1 Such oat hs b r i n g  a smi le 
To the lov ely Ven u s ;  the gods ref u s e  
To record t h e m  in the b oo k of Fata'.

D id o adm i t s  to h e r s e l f :
'Her w o r d s  a r o u s e  in my bre ast 
A da n g e r o u s  d e l i g h t ;
A l r e a d y  in m y  w s a k n a s
I s t r u g g l e  v a i n l y  a g a i n s t  a v ag ue h o p e .'

In No. 25, l o p a s , t h e  bard, a n n o u n c e s  the s h i p w r e c k e d  Trojans. 
D i d o ' s  s ym pathy is a r o u s e d , for she r e m e m b e r s  thcv she h e r s e l f  has 
bee n 'tos s e d  by rude w a v e s  f ro m s ho re to s ho re', ihe fug i t i v e s  e n ­
ter, a c c o m p a n i e d  by t h e i r  'Tr ojan Ma r c h ' ,  in a m in or t on ality . (No. 
26.) A e n e a s , d i s g u i s e d  as a s ai lor, e n t ers w i t h  Ascani.ua, Pan thus 
and T r o j a n  c a p t a i n s  b e a r i n g  gifts.

No. 27, ' R e c i t a t i v e ' , is A s c a n i u s ' s p e e c h  in w h i c h  ho aaks for 
sh e l t e r  for a few d a y s , t o l l i n g  her who t he y are and t h a t  he is the 
oon o f  the ir l o a d e r , Ae n e a s .  P a n t h u s  a dd s that A e n a a s  is so a k i n g  
Italy as a now h o m e l a n d , ^ D id o r e p l i e s  that she a l r e a d y  k no ws A- 
e n e a a ' h i s tory, *^

In the Finals, No. 28, of Act III, Nar bal, D i d o ' s  m i n i s t e r , r u ­
shes in an n o u n c i n g  t h a t  lar b a s  is a d v a n c i n g  on C a r t h a g e  w it h his 
troops. This giv es A a n o a s  the o p p o r t u n i t y  for his h o r o i c  dia clo-

*1 C o n i n g t o n g , 3 . Ibid., B oo k IV,
* 2  I b i d . ,  Book IV, p 101.
* 3  I b i d . , Book III, p 84,
*4 I b i d . , Book I, p 21 - 24.



sura of h i m s e l f 5 he thr o w s  off his di s g u i s e ,  and offers his aid 
in the w a r  a g a i n s t  thi N u m i d i a n s . He s u m m o n s  the Tr o j a n s  and the 
T y r i a n s  to f ig ht side by s id e to del i v e r  the q u e e n , and the y c al l 
on M ar s to help them. T h a n  ha e nt rusts A s c a n i u s  to Did o ' s  care 
in an i n t e r l u d e , u r g i n g  h i m  to be g o d f e a r i n g  and c ou rageo us.

Act I V , Sce n e  I, c o n s t i t u t e s  the S y m p h o n i c  'tone poem' whi c h  
ser v e s  as a pr e l u d e  to Act IV, d e p i c t i n g  the pa s s a g e  in the Aen s i d  
de s c r i b i n g  the plot of D un o and Ven u s  to bre ak up the R oy al H un t 
pla n t e d  for m e  nex t d a y , w it h a sto rm w h i c h  w o u l d  force the l o ­
ver s to t ak e r e f u g e  in a c a v e . The g o d d e s s e s  how ever, have no
par t in B e r l i o z 1 l i b r e t t o . T h e  great s t o r m  that he dep i c t s  o c ­
curs as a na t u r a l  p h e n o m e n o n .  (Berlioz doe s e m p l o y  the s u p e r n a t u r a l
in the for m of g h o s t s  but not the a n c i e n t  gods and g o d d e s s e s .)

The s e c o n d  s ce ne of act IV is set i n  D i d o ’s g ar dens by the sea. 
Mo. 30 is e r e c i t a t i v e - d i a l o g u e  b e t w e e n  M a r b a l  and Anna, in 

w h i c h  M a r b a l , who k no ws t ha t A e n e a s  c a n n o t  s ta y on in C a r t h a g e  b e ­
cau se he has an im p e r i a l  m i s s i o n  to f u l f i l l  in Italy, inf o r m s  A nn a 
that he is w o r r i e d  b e c a u s e  D i d o  iu n e g l e c t i n g  her d u t i e s . But A n ­
na has g ra nt c o n f i d e n c e  in D i d o ' s  i n f l u e n c e  on Aen eas and the s t r e ­
ngt h of t h e i r  love, and tel l s  h i m  that C a r t h a g e  nee d s  a king.

In Mo. 31, 1 Air and d u e t 1 , Mar bal e x p r e s s e s  his Fea rs for the 
f u t u r e , i n d i c a t i n g  that C a s s a n d r a ' s  m a n t l e  has fal l e n  on h i m . But 
A nn a ass u r e s  him t he re is n o t h i n g  to fear.*"*

No. 32, is a 1 M a r c h  for the ent ry o f  tho Q u e e n ' , w h i c h  is f o l l o ­
wed by No. 33, c o m p r i s i n g  t hr oe b a l l e t s , to en t e r t a i n  A e n p a s , tha 
v i c t o r i o u s  boro. At the end of tho t h i r d  d a n c e , Did o cries: 1E- 
n o u g h ! 1 and re q u e s t s  tho b a r d , lopea t o  sing a sim ple s o n g I -
o pa s co m p l i n s  w i t h  a pa s t o r a l  hym n tc C e r e s .  (No, 34),

In No. 35, ' R e c itat ive and Q u i n t e t ' , Dido r eq uests Aen e a s  to fi­
n i s h  his 'tal e of l on g w a n d e r i n g s  and t h o  fate of Andromache'
Aen e a s  repliro;

*1 C o n i n g t o n , 3. Ibid. , Book IV, p 105 - 100. 
*2 I b i d . , Book IV, p p  104,100.
*3 I b i d . , B oo k I , p 34.



'Alas, b ou nd in s l a v e r y  by Pyr r h u s  
She beg g e d  fcr death;
But that P r i n c e ’s love foi her 
Was so s tu bborn 
T h a t  In the end aha f or ocok 
Her dea r e s t  mem ories .
A ft er long ref using ,
She m a r r i e d  Pyr rhus' .

T hi s is qui te d i f f e r e n t  f ro m ths s t o r y  of An d r o m a c h e  in the fle- 
n a i d , in w h i c h  A n d r o m a c h e  t el ls Aen e a s  tha t P y r r h u s  had bou nd her 
In sl a v e r y  a ft er the fall of Tro y (af t e r  ha had fir st k i l l e d  P ol i- 
tes, Pr i a m ' s  son, and the n the old f a t her h i m s e l f ,) t ha n g i v i n g  har 
to H e l e n u s  ( a n other son of Priam) w h a n  h a  h a d  t ir ed of her himself. 
S he bec a m e  Quean, r u l ing the c o u n t r y  of C h a o n i a  w i t h  H ul enus, who 
h a d  s u c c e e d e d  to p ar t of P yr rhus* d o m i n i o n s  a ft er Ore s t e s  had k i l ­
led him. "* Berlioz, h o w e v e r , f o l l o w s  a d i f B r e n t  c o u r s e  and his 
A e n e a s  d e l i b e r a t e l y  s t r e s s e s  the fac t t ha t A n d r o m a c h e  had ma r r i e d  
P y r r h u s  because, ho lov ed her. D i d o  is s h o c k e d  to lea rn of A n d r o ­
m a c h e ' s  m a r r i a g e  to the son of H e c t o r ' s  mur derer : Aen eas' pr e m e d i -  
t a i e d  d i s c l o s u r e  has the des i r e d  e f f e c t  and she ia p r e p a r e d  to b re ak 
her o at h of fi d e l i t y  to her d ea d h u s b a n d ' s  m em ory, and sta tes, in 
the Qu i n t e t ,  No. 35.:

' E v e r y t h i n g  co n s p i r e s  to o v e r c o m e  my rem orse 
A n d  my hea r t  ia a b s o l v e d , 1 

A nn a, p o i n t i n g  to Aac anius , tel l s  Mar bal:
'Na rbal, see h o w  the c u n n i n g  boy 
Lo o k i n g  like C up id 
Gen t l y  sto ols f ro m Dido,
T h o  rin g she wor ships .'

T h e  oth e r s  c o n f i r m  D i d o 'Q c o n f essi on.
T h e  r e m o v a l  of D i d o ' s  ring is the a y m bol of the re m o v a l  of a 

b i n d i n q  r e s train t, w hi ch res u l t s  in a s en se of rel e a s e  for Oido.
T hi s in c i d e n t  of the r em oval of tho rin g was in s p i r e d  by a pa i n t i n g  
by P i a r r e - N a r c i s s e  G u d rin (1774 -18 33) c a l ’nd 'En& e r a c o n t a n t  a Di- 
d on las m a l h o u r s  do la v il le de Tro ie' uhj.-.i' h an gs in the Lou vre. ^

*1 Co n i n g t o n ,  ,1. Ibid., Book III, p 02 - 83.
*2 Ma c d o n a l d ,  H. Forciword and c r i t i c s :  notraa of fchs O B r o n r e i -  

tor r.cora. V 2 c:7 GG Ka s o o l ,  Ge' nany.
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In his l i b r e t t o , B er lioz ign o r e s  the sto ry of Ven us' plot to s e ­
c ur e D i d o ' s  a f f e c t i o n s  by s u b s t i t u t i n g  Cip i d  for A s c a n i u s , * 1 yet 
A nn a ref e r s  to a r e s e m b l a n c e  be t u e e e n  As c a n i u s  a n d  Cupid.

No. 36, 'Recitat ive and S e p tet u i t h  C ho rus', c o m m e n c e s  w it h A e ­
neas' word: 'But no mor e of t he se sad ' ^ m o r i e s  ' and he goes on
w it h a sal ute to the 'night of s p l e n d o u r  and enchantrm n t ', He is 
s oo n joi ned by the oth ers (Dido, A sc anius , Ann a, lopas, Narbal, 
P a n t h u s  and the chorus.) Eve r y o n e ,  exc e p t  D i d o  and Aen eas, mov es 
o f f  g r a d u a l l y  at the end of the n um ber.

Th e  m u s i c  a n d  wor ds for the lo v a - d u e t ,  No. 37, was w r i t t e n  b e ­
for e any oth er m u s i c  for the ope ra. Ber l i o z  i n t e n d e d  to fin ish the 
l i b r e t t o  b e f ore st a r t i n g  on the mus i c ,  but w h i l e  he was busy on the
t h i r d  act, he c o u l d  co n t a i n  h i m s e l f  no lon ger, and he c o m p l e t e d  the
l o v e - d u e t  in Act IV, 'Nuit d ' i v r s s s o  ot d' a x t a s e ' .  P ar t of the 
t e x t  w a s  d ra wn f r o m  S h a k e s p e a r e ' s  c o m e d y  The M e r c h a n t  of V e n i c e ,
Act V, S c e n e  I, f ro m L or enzo and D e s s i c a ' s  d ia logue .

The i de a m u s t  have c om e n a t u r a l l y  to tinrlioz, who w o r s h i p p e d  
S h a k e s p o a r a ,  e s p e c i a l l y  as Did o is m e n t i o n e d .  Ber l i o z  w r o t e  in a 
l e t t e r  to the P r i n c o s s  S a y n - U i t t g e n s t e i n  t ha t his m us ic for the o- 
p e r a  (which she h a d  p ra ised) 'is b e a u t i f u l  b e c a u s e  it is Vir gil, it 
is s t r i k i n g  b e c a u s e  it is S h a k e s p e a r e .  I k n o w  it. I am onl y an in­
t er loper ; I h av o r a n s a c k e d  the g a r d e n  o* two g en iuses , and cut t h e ­
re a s wa th of f l o w e r s  to m a k e  a cou c h  for mus i c ,  where, Sod grant, 
she may not p e r i s h  ov e r c o m e  by tho f ra granc e'.

T ho n the d r e a m w o r l d  of the lov e r s  is s h a t t e r e d  by Mer c u r y ' s  s u d ­
den a o p a aran ce: He st r i k e s  Aen eas' s h i e l d  twi c e ,  end s t r e t c h i n g  his
ar m  out to w a r d s  the sea, s o l e m n l y  c r i o a  'It aly!' t hr ee times.

It has bean ro m a r k o d  bef o r e  that B e r l i o z  doss not emp l o y  the e x ­
t en d e d  m ea ns of Vir g i l  here: M e r c u r y  doe s not rob u k e  or r e m o n s t r a t e
w i t h  Aen eas. Onl y the or i g i n a l  g e s t u r e  is r e t a i n e d  by usi ng the 
key -word .

T h o  fir st s c e n o  of Act V is in the ha r b o u r .  Two e on trina and

*1 C o n i n g t o n g ,  3. I b i d . , b o o k  I, p 30 - N 1.
* 2  Bar zun. Ber l i o z  and tho R o m a n t i c  Con: , Vol. II, p 118
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a you n g  s a i l o r , Hylas, are ou t s i d e  the T r o j a n  en c a m p m e n t .  Hyl aa 
t h i nks of his h o m e  w hi ch he w il l n e v e r  see again, and the two s e n ­
tri es com m e n t  u po n thi n. ( No .38.)

In No. T9, Pan t h u s  and the T r o j a n  o f f i c e r s  are c o n c e r n e d  abo ut 
the bad o ma ns of the gods. Once again, 'he s h a des of the d ea d m u t ­
t er ' I t a l y 1 ; the o f f i c e r s  are t e r r i f i e d  and r e a l i z e  that they 
s h o u l d  loa v e  i m m ediat ely.

No. 40, is the s e n t r i e s ' duet, in w hi ch Lhny talk abo ut the ir 
r e l u c t a n c e  to go on this s e a - uoya ga.

In No. 41, ' R e c itat ive and Pic1, floneaa e x p r e s s e s  his di s t r e s s  
b e c a u s e  he has to l ea ve D i d o , and he is u n c e r t a i n  a b o u t  his next 
move. D id o k n o w ?  a bo ut his de p a r t u r e ,  a n d  he i«s p e r p l e x e d  at the 
t h o u g h t  of her ina b i l i t y  to c o m p r e h e n d  the sac r e d  m i s s i o n  whi c h  
binds him. fit the ond, he r e a l i z e s  that he has to seo her once 
m o r e  ’tho u g h  the d e s p a i r  of it sho u l d  b re ak me utt erly! ,'

In No, 42, ho w e v e r ,  his r e s o l u t i o n  is w i p e d  out by a fin al w a r ­
n i n g  of the g h o s t s  of Pri am, C or oebus , H e c t o r  and Ca s s a n d r a ,  whi ch 
B e r l i o z  s u b s t i t u t e d  for the r e a p p e a r a n c e  o f' M e r c u r y  in the flsnaid. 
Aen e a s  is fil led w it h r em orse, c a p i t u l a t e s  and t ak es imm e d i a t e  a c ­
t io n in Mo. 43, g i v ing the ale rt to l oa ve port, and add i n g  t ha t ha 
h as to lea ve D i d o  'to die a her o ' s  dea th'.

No 44 ia the fin al d ue t of Did o and A en eeo. D i d o  c o n f r o n t s  A e ­
nea s, e x c l a i m i n g  that she can n o t  be l i e v e  that ho is le a v i n g  her, but 
he is a d a mant, re p l y i n g  tha t ho has al r e a d y  d e l a y e d  too l o n g . * 1 

T h e n  D i d o  says:
'Silence! Not h i n g  can sto p you - 
Not d e a t h  h o v e r i n g  o ve r mo,
My sha me, my l o v e , our w a d d e d  life begun,
My n a m o  w ip ed from this day from ths boo k of hon our 
Yet, h a d  I but a ten d e r  ple d g e  of y u r  trust,
Yee, h a d  I, c r a d l e d  in my a r m s ,
A o n a a s 1 son, his proud, s we et faces 
S m i l i n g  at mo, to rem i n d  me of you,
I w o u l d  be los s f o r s a k e n '.

In the Aan e i d  D id o end s w it h the follouii.j words:

*"1 C o n i n g t o n ,  3 . Ro ok  I V ,  p  1 1 4  -  11 •
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'Do not let my t e a r s  d el ay you longer!
M o n s t e r  of piety!
Go, got you gon e! I eur eo y nu r gods aii.i you!.'

She g oe s out, and Aen e a s  wit h tha T r o j a n  s ol diero , sho ut 'Ita­
ly!' on t he ir way to t he ir ships, and t he n he goes on board.

No. 45, the s a c ond c-ceno of Act V, drpicfcs thg p a s s a g e  in the 
Aeni id in ul'ich D i d o  b pg o hur sif t e r  to prti-ail upon Aunea-'. to re- 
m p i n  9 l i t tlo lon ger. 1

In No. 46, the cho r u s  a n n o u n c o j  that tbp Tro j a n  s hi ps are sai­
ling, and lop as t ai ls D id o of Lhceir d e p artur e. She is e n r a g e d  at
first., cry ing: 'Ca rt h a g i n i a n s ,  hur ry, p u r s u s  thg T r o j a n s . . . . . ....
b u r n  t he ir s h i ps... .* but t he n she r e a l i z e s  hou fut ile that wou ld 
be, and says: 'What am I s a y i n g ?  P it iful rage! S u b m i t  to your
fate, ab a n d o n  hope, c ho ke back your gri ef, W r e t c h e d  Onol' She feels 
t ha t she s h o uld h av e w i p e d  out the Tr o j a n o ,  and c o n t i n u e s :

'I s h o uld hav e f o r e s e e n  tlnsir tr . a c h p r y  then,
A n d  set t'irc to c h a i r  fluet,
A v e n g e d  mys elf on Aen eas, and to end, .served him 
Hie nun a on 's lim ba for a hid a o u s  b a n q u e t 1 .

3ha n ow bac o m o s  o h a o s s e d  w it h doeth, and c al ls on the g od s of Hades: 
'Help m e ; inf le '•‘3 my h ea rt 
U i t h  -3 b u r n i n g  n a t r e d
For 1 . ia f u g itive u h o m  I l o v e d ......
Let us at o nc e o ff or a sa c r i f i c e
To the dar k d e i t i e s  of tho k i n g d o m  of tha dead.
Let a n y r e  be rai sed.
And on it tha t r a i t o r ' s  gifts,
And t h o s e  I gav e him,
H a t e f u l  m e m orial s,
V a n i s h  in tho l i v i d  f l a m e s '.

O i d o  cianda her aiiitor and N a r b a l  a w a y , For sho c o n c e a l s  ner r e s o l u ­
t io n to dic>

In No. 47, the mo n o l o g u e ,  shu rung nnuuV. tho otagu. toarinj| har 
h a i r , bea t i n g  her bre a s t  and u t t e r i n g  i n a r t i c u l a t e  c r i e s , saying:

*1 am g oi ng to die,
D r o w n e d  in my g re at g ri nf - 
And die u n a v e n g e d ! 1

* i  C r n i n g t a n ,  .3. [ l ook  I V ,  p  1 1 0  -  1 1 9 .



T h i s  is p r a c t i c a l l y  a lit e r a l  t r a n s l a t i o n  from a pas s a g e  in the 
A e n e i d . * 1

No 46 is Did o ' s  f ar ewell a r i a , in uhi.:h she tak es lea ve of C a r ­
tha ge, c o n c l u d i n g  the sec o n d  s c e n e .

The thi rd sce ne is set in the pal a c e  ga r d e n s  by the s e a , whe r e  
an en o r m o u s  p yr e has been sot up. A bunt of A e n e a s , his t o g a , 
h e l m e t , s wo rd and belt are p l a c e d  on the pla tform , w it h a b e d .

In No, 49, the 1R 1 1 v >1 for the Dea d', the pri e s t s  of P lu to sing
a c h o r u s  in w hi ch they ask the g od s of Te n a r u s  to r e s t o r e  s t r e n g t h
a n d  p ea ce to the wo u n d e d  h e a r t . A n n a  and Nar bal cur s e  A e n eas wit h 
w or ds b as ed on a pa s s a g e  in the A'-nc i d , ^

In Mo. 50, D id o spe aks acs if in a d r e a m , say ing that all is o- 
ver and she fesls pea ce r e t u r n i n g  to her h e a r t . T a k i n g  up the 
sword, she beg i n s  to p r o p h e s y :

'My mem o r y  will l iv e t h r o u g h  the a g e s ,
My peo p l s  w il l f u l f i l l  a her o i c  destiny,
One day in the l an d of Afr i c a
Fro m my a sh es a g l o r i o u s  av e n g e r  will be b o r n ,
Alr eady I h ea r the t h u n d e r  of his c o n q u e r i n g  name 
H a n n i b a l ! H a n n i b a l ! My s ou l swe l l s  w it h p r i d e !
No m or e bit ter m e m o r i e s ;
Thu s it is fit ting to yo d ow n to the sha d e s  b e l o w ! 1 

She sta bs her s e l f  and fal ls ont o the b e d .
No. 51 is a C h o r u s  in w h i c h  t h e  C a r t h a g i n i a n s  give the alarm.

D i d o  t ri es to r is e t hr ee tim es, and her d yi ng w or ds are: 'The fat es
a r e  rga i n s t  us ... t he ir h at e u n r e l e n t i n g . ,.. Ah! Ca r t h a g e  w i l l  p e ­
r is h then she die s w i t h  the last wor d on her l i p s : 1 R o m e ...,
R o m e  e t e r n a l '„

No. 52 is the I m p r e c a t i o n . Ths C a p i t o l  is p r e s e n t e d  in a d i s ­
t a n t  r a d i a n c e , w it h the w o r d  'Mona' in shi n i n g  le t t e r s  on the p e d i ­
men t . L o g i o n o , and an e m p e r o r  s u r r o u n d e d  by p oo ts and a r t i d t s ,
p a s s . The a p o theos is is i n v i s i b l e  to the Car th a g i n i a n s .  The T ro j- 
jan M ar ch r es ounds in the d i s t a n c e , for it haa bean han d e d  d o w n  by 
t r a d i t i o n  to the R o m a n s , b e c o m i n g  the ir tr i u m p h a l  a n t h e m . T h o  cho-

*1 C o n i n & t . o n ,  .1. I b i d . , Ro o k  I V ,  p 12 V.
*2 I b i d .  , Bo ok  I V ,  p  127.
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r u s  sods with the w or ds w h i c h  had b ee n g iv en to D i d o  in the Ae- 
n s i d . B e r l i o z 1 w o r d s , t r a n s l a t e d  fro m the Fre nch, ara the
fol lowin g:

1 U nd ying hat r e d  for the r ac e of e n e a a !
Hay owr sons be h u r l e d  a g a i n s t  heirs
And send t he m s h a t t e r e d  to the bot t o m  
Of the seal By l a n d  and w at er
May our last d e s c e n d a n t s ,a rm ed ag a i n s t  the m to the e n d , 
One day a s t o n i s h  the w o r l o  w i t h  t he ir t ot al d e s t r u c t i o n 1 1

The o r i g n i n a l  fin a l e  of the las t act, co n s i s t i n g  if 40 pag es of
f u l l - s c o r e , co m p o s e d  b e t w e e n  2 6t h F e b r u a r y  and 1 2th April, 18 58, 
was d i s c a r d e d  and the c o m p r e s s e d  v e r s i o n , c o n s i s t i n g  of nin e pages 
was s u b s t i t u t e d  in J a n u a r y , 1860. The or i g i n a l  hod been joined 
on to the c h o r u s , No. SI, a ft er six b a r s  of o r c h e s t r a l  i n t r o d u c t i o n  
w i t h  the G ra nd P r i est b l e s s i n g  the dying O.ido and i n v o k i n g  the p i ­
ty of t h s  gods for the Q u e e n „ He im p l o r e s  Iris to end her a g o ­
n ie s . Aft er Iris has s c a t t e r e d  p o p p i e s  on the dyi n g  Q u e e n , he 
p r o c l a i m s  that shb is d e a d . T hi s ia f o l l o w e d  by the C a r t h a g i n i a n s ' 
d e c l a r a t i o n  of their u n d y i n g  h a t r e d  for the race of A e n eas unt il 
t h e i r  d e s t r u c t i o n  sho c k s  the wor ld. Thi s text is identic,.. w it h 
the las t c h o r u s , No. 52, w i t h  w h i c h  1 Les Troyans' e n d s  in the fi­
n a l  v e r s i o n . B u t  h e r e , in the o r i g i n a l ,  the to n a l i t y  is D m a j o r , n o t  
the B - f l a t  m aj or of the fin al c o m p r e s s e d  v e r s i o n . The o ri ginal 
ve r s i o n  does n o t  end w i t h  thi s o a t h  of u n d y i n g  e n m i t y , h o w e v e r , bub 
it g o e s  on to a le n g t h y  E p i l o g u e  in w h i c h  Sci pio, C a e s a r , Augustus, 
V i r g i l  and a t ra in of a r t i s t e  and R o m a n  le g i o n s  file past Cl i o , t h e  
mus e of H is tory. Cli o m a k e s  f ou r p r o n o u n c e m e n t s :

(a) 'Scipioni A f r i c a n o  g l o r i a ' .
(b) '3u li o - C a e o a r i  g l o r i a 1 .
(c) 'Imparat ori Augusfco at div o Vi r g i l i o  g l o r i a ' .
(d) 1Fuit Tro ja: S ta t R q m a '.

The last p r o n o u n c e m e n t  is e c h o e d  by o dis t a n t  sop rano and t e ­
nor at the back of the sta ge, a n d  the wor k w o u l d  hav e e n d e d  with 
the T r o j a n  M a r c h .

P a u l i n o  V i a r d o t , ho w e v e r ,  prirsuadnd Be r l i o z  to ruv ine the fina-

*1  C o n i n g t o n ,  3 .  I b i d . , H o o k  I V ,  p 127  -  1 2H .
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Is of the last a c t , 
ked 'Im preca tion, 
w i t h  the s 3 _ s m n i t y  of 
end s in i t' s f in al var

r e s ulted in the c o m p r e s s e d  fin als mar 
Pun ic war c r y , c o n t r a s t i n g  in i t ’s fury 
the T r i u m p h a l  M a r c h ,' wit h w h i c h  the oper
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C H A P T E R  IV 

To n a l i t y
Plain to n a l l t i s a  g o v e r n i n g  the w or k in it's e nt irety

Two main t o n a l i t i e s  nam e l y  G and 9 - f l a t * 1 gov ern the m u s i c  of 1 Las 
T ro yans' ; the s e  a o p car in a me d i a n t  r e l a t i o n s h i p . G is a s s o c i a t e d  
w i t h  u n c o m p l i c a t e d  h a p p i n e s s  and j o y , and 0-f lat s y m b o l i z e s  T r o ­
jan g l o r y , or r a t h e r  the a s p i r a t i o n  of the T r o j a n s  to d o m i n a t i o n  - 
the e n t ire o p e r a  r e p r e s e n t i n g  t h e i r  r e l e n t l e s s  m a r c h  to v ic tory 
and g r a n d e u r .

S u r vey of the t o n a l i t i e s  e m p l o y e d  in the d i f f e r e n t  n u m bers. Im­
p o r t a n c e  of m o d i a n t - r e l a t i o n s h r o

Th e  p r o g r e s s i o n  f ro m G to B-f l a t  d e v e l o p e d  th r o u g h o u t  the o p e r a , is 
e s t a b l i s h e d  in t h e  fir st act on a les s e r  s ca le w he n the t o n a l i t i e s  
of the d i f f e r e n t  pla ces c o n t a i n e d  in t n i s  a c t , are s c r u t i n i z e d .  The 
o p e n i n g  cho r u s  symbolizes the r e j o i c i n g  of the T r o j a n s  in the a t ­
t a i n m e n t  of pea c e  and fre e d o m  a ft er ten y ea rs of s ie ge and war.
The act clo s e s  in B-f l a t  in a s u p p o s e d  c e l e b r a t i o n  of T r o j a n  glory; 
h o w e v e r , the f in al bars of tho fin ale are in b-f lat, s i g n i f y i n g  
t h e i r  b l u n d e r , for t hi s is an illusion.

C a s s a n d r a ' s  two air s are in the s o m b r e  f s u b m o d i a n t
mi n o r - t o n a l i t y  of 1 f o r e b o d i n g ', the fir s t  o n e  in e-f l a t / E -
flat and the s e c o n d  one in u-f lat. T h n  m e d i a n s - r e l a t i o n s h i p  ie 
tak en f u r t h e r , as the i n t r o d u c t o r y  r e c i t a t i v e  tc the fir st air is 
in it's own s u b m e d i a n t  m i n o r - t o n a l i t y , c . The d ue t of C a s s a n d r a  
and C o r o o b u s , w h i c h  su c c e e d s  the first a i r , is m a i n l y  in B . The 
bal lot, 'G a u n t l e t  c o m b a t 1 io in E , tho s u b m e d i a n t , and the chorus 
p r e c e d i n g  C a s s a n d r a ' s  sec o n d  air, is in tho T r o j a n  0 - f l a t , t h e  f la t­
ten ed m e d i a n t , w h i c h  is tho t on ality e m p l o y e d  for the f in alo, tho

*1 For the p u r p o s e  of this ch a p t e r ,  roojor t o n a l i t i e s  w il l be 
in d i c a t e d  by ca p i t a l  I n t t o r o , and uho m in or t o n a l i t i e s  by 
sma ll le t t e r s  ,o „q . B-f l a t  and b - f l a t . T hu s tho m aj or and 
min or d e s i g n a t i o n s  will be c o n s i d e r e d  s u p e r f l u o u s .



T r o j a n  M ar ch aa wall.
Only a feu pie c e s  in the fir st act dev i a t e  f ro m this p r o c e d u ­

re : The P r o c e s s i o n a l  M ar ch and H ym ne in C / c , e x p l o i t i n g  b o t h  m o ­
des of the s u b d o m i n a n t , A n d r o m a c h e 's p a n t o m i m e  in a / f - s h a r p  in the 
s u p a r t o n i c  and I s a d i n g - n o t e  m in or t o n a l i t i e s , a n d  A e n e a s 1 r e c i t a t i v e  
w hi ch is a n a r r a t i v e  d e s c r i b i n g  the h o r r i b l e  d ea th of L a o c o o n , a l s o  
in the 1 f e a r ' - t o n a l i t y , f-sharp. The n e x t  n um ber, the o ct et 'ChS- 
t i m ent e f f r oyab le' e x p r e s s e s  the t e r r o r  of the T r o j a n s  on r ea lizin g 
w h a t  a te r r i b l e  d i s a s t e r  has s t r u c k  t h e  pri est, in the 'f e a r '- t o n a ­
lity aga in. Aen eas' i n t r o d u c t o r y  r e c i t a t i v e  'Que la dea sse nous 
protege' p r e c e d i n g  the cho r u s  'A cat o b j e c t  s a c r d 1 is in this dark 
to n a l i t y  w i t h  it' s c o n n o t a t i o n  of a p p r e h e n s i o n  again.

The c h o r u s  and the fin ale, tho T r o j a n  Mar ch, c o n s t i t u t e s  the a t ­
ta i n m e n t  of the fei g n e d  glory.

The sec o n d  act, c o n s i s t i n g  of two sce nes, co n t a i n s  a fir st s c e ­
ne r e v o l v i n g  a r o u n d  b - f l a t / B - f l a t  and the sec o n d  in the dar k 'f a r e ­
w e l l  '- t o n a l i t y  of the f l a t t e n e d  l e a d i n g - n o t e  A - f l e t . The fin ale, 
h ow ever, has a ce n t r a l  s e c t i o n  in the d i s t a n t  t o n a l i t y  of A major.

The thi r d  act r e v o l v e s  a r o u n d  the 'joyous' G - t o n a l i t y  re s e r v e d  
for fe s t i v e  o c c asion s, and t h e  m e d i a n t - r e l a t i o n s h i p  is a d h e r e d  to 
ones more; wit h only two of the p r o c e s s i o n a l  d a n c e s  de v i a t i n g  fro m 
this pattern. Tho o p e n i n g  c h o r u s  is in the f l a t t e n e d  submedianfc- 
ton ality , E-f lat. The C h a n t  N a t i o n a l  a n d  i t' s s e c o n d  var i a t i o n  I n ­
c o r p o r a t e d  in the cho rus' r e a c t i o n  o f  D i d o ' s  re c i t a t i v e  'People 
tous lea h on neurs ' a r e  in t h e  m a i n  to n a l i t y ,  the r e c i t a t i v e  bei ng 
in the m e d i a n t  minor b. The l a t t e r  is the t o n a l i t y  e mp loyed for 
tho thi r d  o r o c e a s i o n a l  dan ce and a l s o  the i n s t r u m e n t a l  i n t r o d u c ­
tio n for the d ue t (Anna a n d  Dido). Thu fir st v a r i a t i o n  of the 
C h a n t  N a t i o n a l  c o n s t i t u t i n g  tho r e a c t i o n  of D i d o ' s  peo ple on her 
air 'Nous a vo ns vu finir' is in B - f l a t , the f l a t t e n e d  m e d i a n t - t o n a -  
lity. The air and c o n c l u d i n g  r e c i t a t i v e  is in the f l a t t e n e d  s ub - 
mod iant- to n a l i t y  „ o - f l a t . U h n n  the s h i p w r e c k e d ,  pa t h e t i c  romnanfcs 
of the T r o j a n  army e nt er Ca r t h a g o ,  the y are a c c o m p a n i e d  by their 
mar ch in uho m i n o r - m o d e , b - f l a t , w h i c h  io the tra g i c  fac ot of tho 
T r o j a n - t o n a l i t y . As c a n i u s  i n t r o d u c o o  h i m o a l f  an,' d i s c l o s e s  the ir
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id e n t i t y  in a m o d u l a t o r y  r e c i t a t i v e  p r o g r e s s i n g  f ro m the fl a t t e n e d  
su b m e d i a n t  maj o r .  E-f lat, to the t o n i c  G - t o n a t i t y .  The duet is in 
E - f l e t , the s u b m e d i a n t - t o n a l i t y , again.

The f i n ale has four mai n ton a l  c e n t r e s  c o n s t i t u t i n g  the f l a t ­
ten ed s u b m e d i a n t  and m e d i a n t - t o n a l i t i e s  w h i c h  s i g n i f y  a v ar y d i s ­
tant r e l a t i o n s h i p  with e ac h u.her: E - f l a t  /  B /  E-f l a t  /  B. Ae­
neas' 8 ' m i l i t a r y '-t o n a l i t y  is n a t a b l i s h s d  her e and his i n t r o d u c ­
tion is in E.

T he o nl y d e f l e c t i o n s  f ro m the m e d i a n t  s h i f t s  of t o n a l i t i e s ,are 
the two p r o c e s s i o n a l  dan c e s  in the s u p e r t o n i c  and s u b d o m i n a n t - t o n a -  
lit i e s  A and C.

T he f ir st s ce ne of Act IV, the 'Royal H un t and S t o r m 1-sc ene is 
in the s u b d o m i n a n t - t o n a l i t y , C. The s o c o n d  sce n e  has two ton al 
cen tres, the fir st five n u m b e r s  r e v o l v i n g  a r o u n d  G and the final 
thr ee n um bers, for m i n g  the l o v e -mus ic, e n t a i l i n g  a ton al s hi ft of 
a s e m i t o n e  d o w n , to G-f lat. The o p e n i n g  n u m b e r  of the sec ond scene, 
t he r e c i t a t i v e - d i a l o g u e  b e t w e e n  A nn a and N a r b a l  is m o d u lato ry, but 
m a i n l y  in the f l a t t e n e d  subn'adiant, E - f l a t ,  ho w e v e r ,  c o n c l u d i n g  in 
the m e d i a n t  m i n o r , b. The s u c c e a d i n g  n u m b e r  c o n s t i t u t i n g  N a r b a l 's 
air, Ann a ' s  c a v a t l n a  and the c o m b i n e d  e n s e m b l e  is in both mod e s  of 
the ton ic, and the fla t t e n e d  s u b m e d i a n t  m a j or. T h i s  is f ol lowed 
by the p a r ody v a r i a t i o n  of the C h a n t  N a t i o n a l  in Aen eas' m il itary 
t on a l i t y ,  B (mediant maj or). Tho in i t i a l  two b a l l e t s  are in the 
t o n i c  t o n a l i t y  G and the t h i r d  one is in the P h r y g i a n - m o d e  on t o ­
n ic E; all t he se n um bers e s t a b l i s h i n g  the m e d i a n t - r s l a t i o n s h i p . O n ­
ly the fif t h  pie ce, lopas' song, is in the p a s t o r a l - t o n a l i t y , F ,be­
ing a h ym n to C e r o s , g o d d e s s  of f e r t i l i t y  and a de s c r i p t i o n  of the 
b e a u t i e s  of n a t u r e  and the earth.

The fin al thr e e  pie c e s  (the l o v e - m u & i c )  r e p r e s e n t  tho new t on al 
cen tre, G -f lat. Tho Qui ntet, w h i c h  s y m b o l i z e s  Aen eas' s e d uctio n 
of Did o, e s t a b l i s h e d  the do m i n a n t  of tho c o n t r a !  G - f l a t  tonality, 
w h i c h  is D-f lat, Tho Sep tet, c e l e b r a t i n g  thn be a u t i e s  of tho 
n i g h t , I d in tho p a s t o r a l - t o n a l i t y , F . O nc e aga in, thia t on ality 
constifcutos this m e d i a n t - t o n a l x t y  of tho p r e c e d i n g  n u m b s r . s i g n i f y -  
ing the l e a d i n g - n o t e  of the e n s u i n g  f i n a l n ' a  t on ality . Thn act c o n ­
c l u des in tho lo v o - d u e t  of uido and A a n o a o  in G-f lat.



69.

The fifth act c o m m e n c e s  and c o n c l u d e s  in the T r o j a n  B - F l a t - t o n a l i -  
ty, for here the Tro j a n  c au se g ai ns su p r e m a c y .  M an y of t he se Fi­
n a l  pie ces ara m o d u l a t o r y  in c h a r a c t e r . m a k i n g  it d i f f i c u l t  to e s ­
t a b l i s h  t hs ir t o n a l i t i e s .  T ho re are thr e e  s ce nes. The cen tral 
p ie ce of the f ir st sce ne is Aeneas' r e c i t a t i v o  and a i r , 'Inutiles 
regrets' in f /A -flat , c o n t a i n i n g  an e q u i v o c a l  s e c t i o n  s y m b o l i z i n g  
Aen eas' i r r e s o l u t e  dis pos i t i o n .  The n u m b e r  i n t r o d u c i n g  the s c e ­
ne is in the mai n t on ality , B-f lat. T h e  two n u m b e r s  cl o s i n g  the 
s ce ne c o n s t i t u t e  rev e r s a l s  of the p r o g r e s s i o n  f ro m the m aj or to 
m i n o r  m o d e s  of the ton ic, the p e n u l t i m a t e  n um ber, the 'Scone and 
c h o r u s ' . b e i n g  in B -f lat, c o n c l u d i n g  in b - f l a t , a n d  the finale b e ­
ing mai n l y  in b -f lat, d e p i c t i n g  D i d o ' s  c o n f r o n t a t i o n  w i t h , a n d  s u b ­
s e q u e n t  r e p r o a c h  of Aen e a s ,  w h i c h  c o n c l u d e s  in Aen e a s  for s a k i n g  her 
ac c o m p a n i e d  by the v i c t o r i o u s  Tro j a n  M a r c h  in the 'p r o p e r 't o n a l i t y ,

The sBcond s ce ne c o m m e n c e s  wit h two m o d u l a t o r y  n u m bers, the 
fir st one b ei ng m a i nly in a and the s e c o n d  e n t a l i n g  a t on al shi ft 
of a s a m itone , b e i n g  m a i n l y  in b-f lat. This is s u c c e e d e d  by D i d o ' s  
m o n o l o g u e  in a -f lat, r e c a l l i n g  C a s s a n d r a ' s  s o m b r e  to n a l i t y  in the 
fir st act whi c h  s y m b o l i z e d  her glo omy f o r e b o d i n g s .  H er e D id o p r e ­
d i c t s  her own d ea th in the sam e t on ality .

The s c a n s  c o n c l u d e s  w it h D i d o ' s  f a r e w e l l  to her city and peo ple 
in the sam e t o n a l i t y  w h i c h  s e r vod this p a r t i n g  p u r p o s e  in the f i n a ­
le of Act II for C a s sandr a.

The third, final, sce ne c o m m e n c e s  w i t h  the 'C d r d m o n i e  F u n & b r e ' 
in the dis mal 1 f u n e r e a l ' - t o n a l i t y , c- o h a r p .  T h i s  to n a l i t y  was e m ­
p l o y e d  in the fin ale of Act II as wel l, for C a s s a n d r a ' s  i n v o c a t i o n  
of  the g o d s  of the u n d e r w o r l d .  Here in the fun e r a l  c er omony , D i ­
do ia in a s i m i l a r  p o s i t i o n .

The s u c c o e d t n g  n u m b e r  c o m m e n c e s  in the s a m e  d ar k fconality.yet 
c o n c l u d i n g  in D-f l a t .  The i n t e r m e d i a r y  t o n a l i t i e s  are F - s h a r p ,F- 
sha rp, A-f l a t  and G-f lat. The s t r u c t u r e  is g o v o r n o d  by to n a l i t y  
in w hi ch e n h a r m o n i c  d i f f o r o n c o a  d i s a p p e a r , p r o v i d i n g  a s y m m e t r i c a l  
h a r m o n i c  p r o g r e s s i o n  from t o n i c - m i n o r  to tho d o m inant via the s u b ­
do m i n a n t  maj or and min o r  and b ac k aga in, but c o n c l u d i n g  in the m a ­
jor m od e of the tonic. The c o n c l u s i o n  in B - f l a t  s i g n i f i e s  Did n ' s  
s u b j e c t i o n  to the Tro j a n  cause, for t h i n  is tho fl n t t e n o d  med i a n t
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oF the T r o j a n - t o n a l i t y .  The p e n u l t i m a t e  num b e r  r e p r e s e n t s  the 
C ar th a g i n i a n s '  d i s may an r e a l i z i n g  that the i r  q ue en is dyi ng. It 
is m o d u lato ry, c o m m e n c i n g  in d, the m e d i a n t - m i n o r  to n a l i t y  and c l o ­
sing in the s u b d o m i n a n t  lu-Flat in a P h r y g i a n  c a d ence. The Tro j a n s  
hav e t r i umphe d, t h e r e f o r e  tho o pe ra c o n c l u d e s  in the T r o j a n  Mar ch 
p l a yed by the or c h e s t r a ,  c o n t r a s t i n g  w i t h  the I m p r e c a t i o n  of the 
C a r t h a g i n i a n s  in the t r i u m p h a n t  D-flat-t onali fcy.

T r a n s i t i o n s  i n v olv i n g  t o n a l  shi fts in sec o n d s

A pa rt f ro m the fa v o u r e d  p r o c e d u r e  of m o d u l a t i n g  in m e d i a n t  tonal 
s hi fts, t r a n s i t i o n s  e n t a i l i n g  ehi f t a  of t o n a l i t i e s  at a m a j o r  or 
mi lor s e c o n d ' s  d i s t a n c e  are co m m o n l y  e n c o u n t e r e d  in 'Les T r o y a n s ' . 
For exa mple, in the Qu i n t e t ,  tho t o n a l i t i e s  e m p l o y e d  in the i n t r o ­
d u c t o r y  r e c i t a t i v e  are C, 8 -flat, A-f lat; the l a t t e r  is the d o m i ­
n an t of the mai n t on ality , w hi ch e n a b l e s  the m u s i c  to p r o g r e s s  to 
D * 1 .at for the c o m m e n c e m e n t  of the q u i ntet. In D i d o ' s  s c e n e  for­
m in g the sec o n d  n u m b e r  of the s e c ond s c e n e  of Act V, '£n mer, voy- 
e z i , 1 a s hi ^u from f to f- s h a r p  is m ad e by s i m ply r a i s i n g  eac h c o m ­
p on e n t  of the t on ic f-m i n o r  tri a d  to a t t a i n  the f- s h a r p  ton ality .

The m o r b i d  a t m u ^ n e r e  of doath, c o m b i n e d  w it h c o n s t e r n a t i o n ,do­
m i n a t i n g  the two n u m b e r s  precev-.ig finale, are s y m b o l i z e d  in 
man y t r a n s i t i o n s  to u n r e l a t e d  t o n a l i t i e s . In the Fu n e r a l  c e r e m o ­
ny, the t o n a l i t i e s  e m p l o y e d  are: c -a harp, C -s harp, E, c -s harp, E-
flat, c, E, c. N o t e  the t r a n s i t i o n  f r o m  c- s h a r p  to E - f l a t  e n t a i ­
ling a t o n a l  s hi ft of a d i m i n i s h e d  thi rd. Thi s is a c h i e v e d  by 
m ea ns of the s e c o n d a r y  d o m i n a n t  s e v e n t h  cho r d  on the s h a r p e n e d  sub- 
med i a n t  in c - s h a r p  w hi ch be c o m o a  the d o m i n a n t  se v e n t h ,  in E -f lat.
In tho p e n u l t i m a t e  n um ber, the 'Au S o c o u r s ' - c h o r u s , tho su c c e s s i o n  
of t o n a l i t i e s  is as fol lows: d, g, L, B-f lat, c. Not e the tonal
s hi ft of a d i m i n i s h e d  f if th fro m C to 8 -fl at.



T ra n s i t i o n s  in v o l v i n g  d i s t a n t l y - r e l a t e d  to n a l i t i s a

The p re cedin g d i s c u s s i o n  b r i n g s  a bo ut the q u e s t i o n  o f  why the sa 
tr a n s i t i o n s  to d i s t a n t  ton.ilitigs are B m p l o y a d  c o n s i s t e n t l y . It is 
a pp arent that t he se shift:; to di s t a n t  t o n a l i t i e s  are e x p e d i e n t s  to 
d el i n e a t e  c o n t r a s t i n g  tex tual pa s s a g e s ,  or u n p l e a s a n t  se n t i m e n t a  
d es c r i b e d  a b o v e . N ot e ho in s t a n c e  in the fir st act of the c h o ­
rus in 0 - f l a t , w h i c h  i<. i P ro duced by A e n e a s 1 r e c i t a t i v e  in f- 
sharp. In the r u c i t a t i v  «3,,aas -ypreanea fser for the w r a t h  of
Pallas, whe r e a s  thi. c h o r u s  •’x s c u t c  a hymn of pra i s e  in the Trcjjan- 
wo:.ality.

C o n t c a a t i . Q  t e x t u a l  o a r t a  and ton a l  shifts of an a u g m e n t e d  fifth

In the fin ale of the t h i r d  act, ths m a i n  t on al c e n t r e s  are E-f l a t  
a nd B . The E - f l a t  t o n a l i t y  is a s s o c i a t ’d wit h the d r e a d f u l  thr e a t  
of l a r b a s 1 in v a s i o n  of C a r t h a g n ; B , c o n s t i t u t i n g  Aen eas' 1 m i l i t a r y  1 - 
t o n a l i t y , c o n t r a c t s  w it h it for it c a r r i e s  a p o s i t i v e  a n d  her o i c  
con no t a t i o n .  T h i s  io an '.sample of the mo9t f a v o u r e d  tr a n s i t i o n  
to del i n e a t e  c o n t r a  k in g t o x t u a l  p .rtn narpoly the t o n a l  s h i f t  of an 
a u g m e n t e d  fifth. H e r s  in t hi s Fin nic, a s h i f ' fro m A - f l a t  to E 
sy m b o l i z e s  the d r o m L t i c  r e v e l a t i o n  of Aen oaa, u, ion he t h r ows off his 
disgui;. : and i n t r o d u c e s  h i m s o l f  ao hnr r es cuer. In the fin ale of 
A c t  II, the t r a n s i t i o n  fro... a - f l a t  to E c ro atea a f e e l i n g  of sho ck 
in C a a s a n d r n ' u  ou t b u r s t  of fury w h e n  she oxp a l l a  the c o w a r d s  aft sr 
the ir u h i m p c r i r g  a d m i s s i o n  t ha t the y do not wis h to die so soon.

The uhi ft f": -in E - f l a t  to B is o n c o u n t o r B d  als o at the e n d  of 
C a e o a n d r a ’s fir_ .. aiv 1 PlalhtiurBux Roi 1 1 whe r e  C a s s a n d r a  is lost in 
ten d e r  dre ams cc iccirning Gorosbur-, and su d d e n l y  r o a l i z e s  that he has 
to lea ve T re y imm odiot iily, othnrwiiiB ho w il l p er ish. In the a uc cee- 
ding d u e t , Ljr o-buo ' two b l a n d  c a v a t i n a  s tr ophes In E are s e p a r a t e d  by 
Ca s s a n d r a ' s  re c i t a t i v e  in w h i c h  t e r r i f y i n g  vis i o n s  of d ea th ond d e ­
s tr uctio n ar q i•/rin in mincir-tnnalities mai n l y  e x p l o i t i n g  b-flat.
In the o pe nirq •■•;ono, '9 lum i o r o  di' T r o i o i ' of the s e c o n d  a c t , tho 
noi od of the dij t a n t  fi g h t i n g  lo d u p i c t u d  in thu i n a t r u m a n t a l  i n t r o ­
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d u c t i o n  in 0 -Plat; Asc i n i u s 1 in n o c e n t  p a n t o m i m e  for ming the s e ­
c o n d  s e c t i o n , for ms a s t r i k i n g  c o n t r a s t  w i t h  it in it's B - t o n a l i t y .

The re are f ou r ins t a n c e s  of the j u x t a p o s i t i o n i n g  of G - f l a t  and 
D . The first ona is a'icountsrad in C a s s a n d r a 1s sec o n d  air in the 
f.ircst act * Non je ne v e r r a i  p a s ’ . The t h o u g h t  of the Tro j a n s  
d u n g i n g  to d e s t r u c t i o n  is c o n t r a s t e d  w i t h  the g lo ry of her c o u n ­
try in the se two c o n t r a s t i n g  t o n a l i t i e s .  Tha sec o n d  in s t a n c e  is 
in the thi rd n u m ber of tho t hi rd a c t , 1 Nou s avo na vu f i n i r 1 . Dido 
a n c o u r a g a s  her u u b j e c t s  to bec o m e  a p u g n a t i o u s  nat i o n  d i r e c t l y  a f ­
ter h a v ing o r d e r e d  t he m to be r e l i g i o u s . The thi r d  i ns tance is in 
the first num b e r  of the s e c o n d  s c e n e  uf tha thi rd act in the r e c i ­
t a t ive d i a l o g u e  of Nar b a l  and Arn a. N a r b a l  re a l i z e s  t ha t A e n e a s 1 
fat e cal ls him to I t a l y , a n d  his g l o o m y  p r e d i c t i o n  of C a r t h a g e 1s 
d a r k  fut ure co n t r a s t s  wit h A n n a ' s  r ml ve f ai th in love w hi ch will 
c o n q u e r  all o b s t a c l e s . The f o u r t h  i n s t a n c e  's that at the end of 
t h e  l o v e-due t, fin a l e  of I.he f o u r t h  a c t , w h e n  M e r c u r y  cru e l l y  t e r ­
m i n a t e s  the l o v e - m u a i c , r e m i n d i n g  A e n e a s  of his mission.

A s hi ft of D-f l a t  to A, e m b o d i e s  the j u x t a p o s i t i o n i n g  of the 
c o n t r a s t i n g  c o n c e p t s  of Aen eas' d e c l a r a t i o n  of et e r n a l  l ov e and D i ­
d o ' s  o u t b u r s t  of fury w h e n  she c o n t e m p l a t e s  her d i s g r a c e  and h u m i ­
l i a t i o n  in the duet 'Er rante sur tes p as ', clo s i n g  the fir st sce ne 
of Act V .

P r e f e r e n c e s  re g a r d i n g  t on al ch a n o o s

T h e  p r e c e d i n g  e x a m i n a t i o n  cistablishad the fact t ha t the r a t h e r  u n ­
c o n v e n t i o n a l  p r o g r e s s i o n  of m e d i a n t  s h i f t s , or ot h e r w i s e  tre n s i -  
t io ns of m a j o r  or m in or s e c o n d s , are p r e f e r r e d  to the c o n v e n t i o n a l  
d o m i n a n t  r e l a t i o n s h i p  of t o n a l i t i u s . In a d d i t i o n , u n r e l a t e d  t o n a ­
l i t i e s  are ju x t a p o s e d  re g u l a r l y .
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S p e c i f i c  t ex tual c o n n o t a t i o n s  a t t a c h e d  to va r i o u s  to n a l i t i e s

A num b e r  of to n a l i t i e s  c ar ry d e f i n i t e  tex t u a l  c o n n o t a t i o n s  and arc 
ex p l o i t e d  as e x p r e s s i v e  m e a n s .

U n q u e s t i o n a b l y  e-f l a t  s y m b o l i z u s  p r e d i c t i o n s  of i m p e n d i n g  cfi- 
c\3dter, f-s harp is tho t o n a l i t y  e m b o d y i n g  fear and e - s h a r p  is the 
f u n ereal to n a l i t y  a s s o c i a t e d  wit h dea t h  and the in v o c a t i o n  of the 
g c^ s of the u n d e r w o r l d .

F re p r e s e n t s  the p a s t o r a l  a t m o s p h e r e  em p l o y e d  in tha d ue t in 
t he first act for C o r o e b u s 1 m e l o d i e  in w h i c h  ho sin gs of 'rolling 
pla i n s ,  c o n t e n t e d  flo cks and joy ful b i r d s  j, ^ c l aimin g a u n i v e r s a l  
hym ne of p e a c e 1 , l o p s s 1 air in the fou rth a,.t is a h ym ne to C e ­
res, the god d e s s  of f e r t i l i t y , t h a n k i n g  her for the a b u n d a n t  cro p s  
and gif ts of the p r o l i f i c  e a r t h . In this res pect Be r l i o z  uaa i n ­
fl u e n c e d  by B e e t h o v e n .

B is Aen eas' m i l i t a r y - t o n a l i t y  o m p l o y o d  in the fin ale of the 
t h i r d  act in w h i c h  he nm e r g u s  as D i d o ' s  h e r o i c  r e s c u e r . The Mar c h  
for the ent ry of tho Que en in Act IV is an eti o l a t e d  par o d y  of the 
C h a n t  N a t i o n a l  in t h i s  m i l i t a r y  t o n a l i t y  of Aen eas, s y m b o l i z i n g  
the ce s s a t i o n  of D i d o ' s  reg al p o s i t i o n  and Aeneas* pla ce as the 
t r u e  r ul er of C a r t h a g e .

A-f l a t  is the 1 r e u o l l ' - t o n a l i t y  e m p l o y e d  in Act II end also 
Act V , s i g n i f y i n g  C a s s a n d r a  and D i d o ' s  a b s c o n s i o n  from life. The 
fin a l  sce ne of Act II and O i d o ' o  f a r o u e l 1 to her p e o p l e , 'Adieu, 
fi& re c i W ', are b as ed on this d ar k f l a t t e n e d  l e a d i n g - n o t e  t o n a l i ­
ty (in B-f lat) or N a e p o l i t o n - t o n a l i t y  (in G ) .

C o n f o r m i t y  re g a r d i n g  tho t o n a l i t i n s  g o v o r n i n q  tho m us ic of C a s s a n ­
d r a  and Q ld o

T h u s , the c-s h a r p  1 funtironl' and A-f l a t  ' f a r e w e l l ' - t o n a l i t i e s  uni t e  
the two f e ma lu ch a r a c t e r c  in thfi opt?ra. C a s s a n d r a ' o i n v o c a t i o n  of 
tho god of H ad es in tho fin aln of Act II and D i d o 1o F un eral c e r e ­
m o n y  in Act V , n Dp ocial ly, dra ws tho p a r a l l e l  bet w e e n  tho se two c h a ­
r ac ters , naiuh do m i n a t i n g  onn h al f of tho n p n r a , yet liv i n g  in dif-
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Fer ent tim es and places; e ac h one r e l y i n g  on A e n e a s r the one to 
s av e the Tro j a n  nat i o n  in ord e r  to b u i l d  a new gl o r i o u s  e m p ire in 
I t a l y , the o th er to eave her p ri de and gra n t  her his l o v e . Both 
h av e lost the ir rea son for liv ing; tho one her co u n t r y  and dear 
o n e s , the o th er her love and s e l f - r e s p e c t .  Thus both of the m lose 
i nt erest in life and bc’come o b s e s s e d  w it h a lon g i n g  for d e a t h , b o t h  
tur n i n g  to the g od s of the u n d e r w o r l d  to aid the m in the ir t e r r i ­
b l e  de c i s i o n  to com m i t  s u i c i d e , T h e r e f o r "  to n a l i t y  is em p l o y e d  
to cre a t e  dr ..matte u n i t y .

Aen e a s  1 to n a l i t i e s

F i n ally, t on ality is e m p l o y e d  to d e l i n e a t e  A e n e a s ' c h a r a c t e r  in 
t h e  d r a m a . It is i n t e r e s t i n g  to n ot e the cha n g e s  re g a r d i n g  c h a ­
r a c t e r i z a t i o n  by m ea ns of tne t o n a l i t i e s  g o v s r n i n g  his m e l u d i e s .
At f ir st A e n e a s  is r e p r e s e n t e d  as a f r i g hten ed, d i s m a y e d  lea d e r  by 
t h e  a p p l i c a t i o n  of the 'f e a r '- t o n a l i t y  in his ini t i a l  two r e c i t a ­
t iv es a n d  the oct e t  in w h i c h  he t ak es p a r t . The n he b e c o m e s  the 
val i a n t  r e s c u e r  of Dido e m b o d i e d  in the m i l i t a r y  t o n a l i t y , B for 
he be c o m e s  tho i r r e s i s t i b l e  s e d u c e r  and lover, in G -f lat. Aft er 
h i s  ir r e s o l u t e  w a v e r i n g  b e t w e e n  f and A - f l a t  in Act V , he is fil­
led wit h r em orse afto; the w a r n i n g s  of t h o  s h a d e s  of Hec tor, C a s ­
san dra, P ri am and C o r o e b u a , and ho s u r r e n d e r s  in D . Fro m then on 
he be c o m e s  fits d e t e r m i n e d , d e c i s i v e  and re s o l u t e  Tro j a n  h er o m a ­
k i n g  hi s p o s i t i v e  s t a t e m e n t s  in the T r o j a n  B-F l a t  t o n a l i t y , and b e ­
i ng a c c o m p a n i e d  by tho T r o j a n  M a r c h  w h e n  ho boa r d s  his ship; yet 
h i s  a n n o u n c e m e n t  that he has to die a h e r o's d e a t h ,u nf o l d s  in tho 
t ra g i c  b-flat.

M aj or fin ales c o n c l u d i n g  in m i n o r  t o n a l i t i e s

N ot e that thr ee of the Five fin a l e s  arc in roa jor-t onali tics, yet 
co n c l u d e  in m i n o r - t o n a l  itinc: The T r o j a n  M a r c h , F ina io of Act I,



c o n c l u d e s  in fcho t on ic min o r  b - F l a t , the fin a l e  of Act II in the 
mai n t o n a i i t y  A-f lat co n c l u d e s  voc a l l y  in the s u b m e d i a n t - m i n o r  F , 
w i t h  the o r c h e s t r a l  co n c l u s i o n  end i n g  in the m e d i a n t - m i n o r ,  c.
T h e  l o v e-due t, fin ale of Act IV in g -f iat, c o n c l u d e s  in e. The
c lo se of the fir st sce ne of Act II fol l o w s  the same p at tern 
that of the fin a l e  of Act I, ' 
b -f lat, the ton i c  minor.

ig in B - f lat but c o n c l u d i n g  in
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C HA P T E R  V

The H a r m o n i c  S ty le in 'Lea T r ^ v e n a 1

Berlioz' m us ic is p r e - e m i n e n t l y  o r i g i n a l , yet his v o c a b u l a r y  is o r ­
din ary, h a r dly e ve r e x c e e d i n g  the c u s t o m a r y  c h o r d s  e m p l o y e d  in his 
t i m e . The e x c e p t i o n a l  so n o r i t y  o m i t t i n g  fro m his m us ic may be a t ­
tr i b u t e d  to the cur i o u s  j u x t a p o s i t i o n i n g  of the se cho r d s  or their 
unu s u a l  p o s i t i o n s  in the p r o g r e s s i o n s .  T h e s e  p r o g r e s s i o n s  arc g o ­
ver n e d  by m e l o d i c  co n t o u r s  and the f r e e d o m  of the m e l o d i e s  and t o ­
nal gr a v i t y  are the m os t imp o r t a n t  c h a r a c t e r i s t i c s  of his style.
He e n d e a v o u r e d  to make e ve ry m e l o d i c  lino as r e f i n e d  as p o s sible a l ­
tho u g h  the g e n e r a l  c o n t o u r s  of the m u s i c a l  l a n g u a g e  of his time w e ­
re c o n f i n e d  to a c c e p t e d  h a r m o n i c  p r o c e d u r e s  and d e p e n d e n t  on t r a d i ­
tio n a l  t o n a l  f o r m u l a e .

The f r e e d o m  of his m e l o d i e s  m i t i g a t e d  the c o n f i n e m e n t  that t r a ­
d i t i o n a l  ha r m o n y  had c o n f e r r e d  on it. E ac h m e l o d i c  note is tre a t e d  
i n d i v i d u a l l y , b e i n g  s u p p o r t e d  by any a p p r o p r i a t e  c ho rd or cho rds 
a p p e a s i n g  tha r e q u i r e m e n t s  of s o n o r i t y  and e x p r e s s i v e n e s s .

The h a r m o n i c  p r o g r e s s i o n s  d i s p l a y  a d ee p c o n c e r n  For smo oth 
v o i c e - l e a d i n g  in ova ry c o n s t i t u e n t  par t; c o n s e q u e n t l y  B sr 'ioz v- 
saa h a r m o n y  as an a x p r o s s i v e  ex p e d i e n t  in the se r v i c e  of a mus ical 
d e v e l o p m e n t  w h i c h  is e s s e n t i a l l y  l i n e a r .

Th e  e v a s i o n s  of c o n v e n t i o n a l  p r o g r e s s i o n s  and root po s i t i o n s  at 
p r i n c i p a l  p o i n t s  and his re f u s a l  to a d h e r e  to the for ce of the 1 n a ­
t u r a l  b a s s 1 and c o n v e n t i o n a l  c l o s e s , c r e a t e d  an i n d i v i d u a l  h a r m o ­
nic l a n g u a g e  m a r ked by t o n a l  fre edom, j u x t a p o s i t i o n s  of cho r d s  not 
o r d i n a r i l y  used in s u c c e s s i o n , and ' w e a k 1- p r o g r e s s i o n s  whi c h  r e s u l ­
ted in the e x t e n s i o n  of tho e x p r e s s i v e  p o w e r  of music.

The c h o rda on tho me d i a n t  and s u b m n d i o n t  doq r e n s

The m e d i a n t  and s u b m e d i a n t  urn the m od al deg r e e s  and the se are v e ­
ry i m p o r t a n t  in Bt 1i oz1 h a r m o n i c  wr i t i n g .  Ha felt free to uan 
b ot h m aj or and m in or mode.; in a sin g l e  ton al area. Thus both the 
m e d i a n t  and f 1 at to n o d - m e d i a n  t an wel l as suumndi.tnfc and F l a ttsmt i- 
s u b m c d i a n t  cho r d s  p r e d o m i n a t e ,  c r e a t i n g  a bi m o d a l  c o m p l e x i t y . T h o ­
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se cho r d s  play an imp o r t a n t  p ar t in the fin al ca d a n c n s  as y e l l , a n d  
a re rai sed to suc h an i m p o r t a n t  l ev nl that the ha r m o n i c  p r o g r e s s i o n  
e xt ends to t on al are a s  in l a r g e r  s t r u c t u r e s ,  vhi c b  has b ee n e v i ­
dent in the pr e v i o u s  c h a p t e r  on ton ality .

The se tri a d s  are g e n e r a l l y  e m p h a s i z e d  by ths pre c e d i n g  s e c o n d a ­
ry do m i n a n t  a e t j r g  as Ei)e d o m i n a n t  cho r d a  of the med i a n t  or s u b m e ­
d ia nt cho r d  w h i c h  may then be c o n s i d e r e o  as t em porar y ton ics. In 
the op e n i n g  c h o rus of Act I, m an y e x a m p l e s  of this p ro cedur e oc- 
o ur .."1 2.

1 ,1,

rxatiiglB 1 .

*1 From this chap'. rir o n w a r d s  a o t g n d a r d  z-ystom io ap p l i e d  to 
in d i c a t e  the appropriate) p l a c n  in the sco re i n v o l v e d  i/ 
the discussion., Tho i n i t i a l  (Capital) R om an nu m a r i a l  in­
dic a t e s  tho a c t , a n d  thn o n c ond (amall) fioman n u m c r i a l ,tho 
acono. This ia fo l l o u n d  oy thn num b e r  of tho m o v e m u n t  and 
the bar s in qu e s t i o n  in A r a bic num erals .

*2 1 ,1 , N o . 1 , 1 0 - 1 2 , 4 2 , 5f]-S1 ,'V-h7 , 71 -7?,7 9-P2. 13'- 1 39 ,197-198 ,
2 1 8 - 2 i y , 2 2 9 - 2 3 2 , 23 7 - 2 3 n .  Thn o t h e r  n um bers in whi c h  this 
pro c e d u r e  is a pp l i.od ,arcj too n u m n r o u s  to p oi nt o u t .
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G e n e r a l l y  the s ec ondar y do m i n a n t  p r e c e d e s  the mod al c h o r d s , b u t  it 
m a y  also su c c e e d  these. This p r o c e d u r e  a p p e a r s  p r o f u s e l y  t h r o u g h ­
out the opera. In many cas e s  the d i m i n i s h e d  sev e n t h  cho rd auu iny 
lika an in c o m p l e t e  s ec ondar y d o m i n a n t  n i n t h  cho rd (the root is o- 
mit t e d )  ser v e s  the same pu r p o s e .  O ft en the med i a n t  tri ad is a 1 • 
t e r o d  to form the m aj or tri ad by r a i s i n g  th- third. In min o r  t o ­
n a l i t i e s  , the m aj or t ri ad is for m e d  by usi n g  the f l a ttene d l ea ding- 
not s as the fif th of the chord.

T hi s p r e d i l e c t i o n  for the m e d i a n t  is s ho wn also in a p r a c t i c e  
to cre a t e  se q u e n c e s  ris ing in th i r d s .  In the duet ' Qu itten ous d&s 
ce s o i r ' ( I , i , N o . 3 , 1 0 1-12 0), the 'f a r e w e l l 1-th e m e  of the d u e t - p r o ­
per, c o m m e n c i n g  in b 3iJ:1, is a n t i c i p a t e d  in ris i n g  s e q u e n c e s  of m i ­
nor thi rds, co m m e n c i n g  on A in b 101, C in b 108 and E-f l a t  in b 
115.

E x a m p l e  2 .

T he su b m e d i a n t  and fla t t e n e d  s u b m o o i a n t  tri a d s  are em p h a s i z e d  
in the same m a n n e r  by i t ’s s e c o n d a r y  d o m i n a n t  and thn c ho rd of the 
d i m i n i s h e d  sev e n t h  act ing ao an i n c o m p l a t o  sec o n d a r y  dom inant .
In m aj or t o n a l i t i e s , tho a l t o r e d  t hi rd of thn c ho rd pr o d u c e s  a m a ­
jor triad, but the m aj or t ri ad for m e d  on the fl a t t e n e d  su b m e d i a n t

In thn duut 'Lea cha n t s  jovnux' b ot h the med i a n t  and s u b ­
med i a n t  cho r d s  arn e m p h a s i z e d .  { I I I ,i , N o ,24 , 5 1 - 5 4 , 6 3 , 7 5 -  
76,11)5-1 Of!,121 -132, 1 HO,)
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(in m aj or t o n a liti es) in v o l v i n g  the c h r o m a t i c a l l y  a l t e r e d  m ad iant 
as w e l l , a c t i n g  as the fif th of the cho rd, app e a r s  so o ft en that 
it be c o m e s  a p a r t i c u l a r  c h a r a c t e r i s t i c  of the c o m p o s e r 1s h ar monic 
style. In a d d i t i o n  it ac q u i r e s  a s p e c i f i c  t e x t u a l  c o n n o t a t i o n  
bei ng a s s o c i a t e d  w it h g r i e f „ Thi s w i l l  be t r e a t e d  more e x t e n s i ­
vely in C h a p t e r  X, dev o t e d  to E x p r e s s i v e  E x p e d i e n t s .

T hi s f l a t t e n e d  s u b m e d i a n t  is a very im p o r t a n t  e x p r e s s i v e  m e a n s .
C a s s a n d r a ' s  j ar ring c ri es of ' M a l h e u r ! ' (Doom!) s u p e r i m p o s e d  on the 
joyful c h o r u s  s u c c e e d i n g  the r e c i t a t i v e  'Qua la d ee se n ou s p r o t e ­
ge ' w hi ch c o n t r a s t s  wit h the chorus' h y m n s  to P a l l a s : 'A cet o b ­
ject sac ra f o r m e z  c o r t e g e ' e n t a i l s  a c o n s t a n t  e m p h a s i s  of the f l a t ­
t en ed s u b m e d i a n t . ( I ,ii , N o .9,33-34)

T hi s f l a t t e n e d  cu b m e d i a n t  c ho rd c r e a t e s  a p o i g n a n t  e f f ect at j|
the c o n c l u s i o n  of D i d o's fa r e w e l l  to h e r  peo p l e  c l o s i n g  the sec ond
sco ne of Act V 'Adieu fi& re citd' . 'Ihe c ho rd is s o u n d e d  a ft er her ;
last w o r d s : 'Ply l if e is e n d e d ' . ^ (Ha ca r r i e r s  e s t  f i n i '.) ;

* 2  V , i i , N o . 4 8 , 3 B .
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In the c a d e n t i a l  bars of C a s s a n d r a ' s  air 'Non ja no u a r r a i , pas'
(I , ii , N o . 10 ,93-95) thi s m a j o r  c ho rd on the f l a t t e n e d  s u b m a d i a n t  
ap p e a r s  t hr ee t im es a l t e r n a t i n g  w i t h  a d i m i n i s h e d  s e v e n t h  c ho rd 
and then the do m i n a n t  c h o r d  a p p e a r i n g  t w i c e , thu s c r e a t i n g  an e x ­
ten ded i n t e r r u p t e d  cad e n c a  bef o r e  the fin al im p e r f e c t  c a d e n c e  w hi ch 
a ls o cha n g e s  the to n a l i t y  f ro m B - P l a t  m aj or to the m in or mod'’ for 
the i n f inite ly tra g i c  end i n g .  The v oc al part a c c e n t u a t e s  the f l a t ­
ten e d  m ed iant, the fif th of the chord.

The same p r o c e d u r e  is a p p l i e d  in the voc al c o n c l u s i o n  of the 
fin a l e  of Act I, the T r o j a n  M a r c h . C a s s a n d r a ' s  v oc al p a r t ' s  c h o r ­
dal t on es def i n e  the m a j o r  t r i a d  on the fl a t t e n e d  s<jbmediant,un- 
a c c o m p a n i e d  at first; the n only two is o l a t e d  str i n g  cho r d s  on this 
fl a t t e n e d  su b m e d i a n t  a c c o m p a n i e d  by b a s s o o n s  and hor n s  u n d e r l i n e s  
the de s p o n d e n t  wor ds: 'Soour d ' Hec tor, va m o u r i r  s ou s les deb ris
de Troiei ' e f f e c t i n g  a cha n g e  f ro m B-f l a t  m a j o r  to the m in or 
mode. T he n the mel o d y  c l o s e s  on the st r a n g e  s h a r p e n e d  s u b m e d i a n t , 
su p p o r t e d  by d i m i n i s h e d  ha r m o n i e s .  (I,ii , N o . 11 ,212- 217 .)

T hi s f l a t t e n e d  s u b m e d i a n t  is i n s t r u m e n t a l  in c r e a t i n g  the bi- 
m o d a l  col o u r  in many n u m b e r s .  It is the thi r d  of the s u b d o m i n a n t  
m i n o r  t ri ad w h i c h  a p p e a r s  r eg ularl y in m aj or t o n a l i t i e s ,o f t e n  be­
ing in v o l v e d  in the f a v o u r e d  P l a g a 1. c ad ences . It is c o n t a i n e d  in 
the h a l f - d i m i n i s h e d  s e v e n t h  cho r d ,  f o r med on the a u p e r t o n i c ,whi c h  
is oft e n  app l i e d  in m a j o r  t o n a l i t i e s  e n t a i l i n g  the a l t e r a t i o n  of 
the f if th of the chord.

The c ho rd of tho h a l f - d i m i n i s h e d  s e v e n t h

Th e  h a l f - d i m i n i s h e d  s e v e n t h  is app l i e d  to str e s s  u n p l e a s a n t  a s s o ­
c i a t i o n s  s.g. in Did o ' s  air 'Errahte aur les m o r s ' in Act III in 
w h i c h  she re c a l l s  hor own s u f ferin g, d e c l a r i n g  tha t c o n s e q u e n t l y  
sha can not look on whe n oth e r s  o uf for. It a p p e a r s  t h r e e  times, 
c a r r y i n g  the same c o n n o t a t i o n  in h 22 and 45 and b 49, and a ls o in 
the i n t roduc tion. In b 21 it io p r e c e d e d  by the n o r m a l  m in or 
t r i a d  on the s u p e r t o n i c  w h i c h  d e m o n s t r a t e s  a n o t h e r  p r e d i l e c t i o n  of 
the co m p o s e r  nam e l y  to j ux tapos e two di f f e r e n t  c h o rda bui l t  on the
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sam e r o o t . In b 17, the h a l f - d i m i n i s h e d  se v e n t h  ia for med on it's 
n a t u r a l  a c a l o - t o n e , the l e a d i n g - n o t e . ( I l l , i , N o . 2 5 , 2 1 - 2 2 , 4 5 , 4 9 }

In D i d o 1 a s ce ne 1P l u t o n  G a m b l e ', in the final sce na of tha f i f ­
th a c t , the h a l f - d i m i n i s h e d  s e v e n t h  on the su p e r t o n i c  has a very 
imp o r t a n t  f u n c t i o n . In the sil e n c e  aft e r  she hed thr o w n  her s e l f  
on the b e d , sob b i n g  u n c o n t r o l l a b l y , the mel ody of the f un eral c e ­
r em o n y  is pla y e d  by tha d o u b l e - b a s s e s  and cal los a lo ne but the fi­
n al note is s u p p o r t e d  by thi s c ho rd ( tr emolo s t r ings) and s u s t a i ­
n e d  w hi le she b e g ins to p r o p h e s y .  (V,iii ,N o . 50,42-44)

The au g m e n t e d  s ix th cho rd

A n o t h e r  c ho rd w hi ch is g e n e r a l l y  for m e d  on the f l a t t e n e d  su b m e d i -  
a n t , ia the a u g m e n t e d  s ix th c h o r d . T h i s  f l a t t e n e d  s u b m e d i a n t  al­
so c o n s t i t u t e s  the fif th of the N e a p o l i t a n  six th c h o r d . (These 
w il l be t r e a t e d  l a t e r .) B u t , it is e s p e c i a l l y  a s  p ar t of the s u b ­
d o m i n a n t  m in or t r i a d  and tha m a j o r  t ri ad for med on this alt e r e d
su b m e d i a n t ,  in a d d i t i o n  to the m in or f or m of the t on ic in v o l v i n g  
the fl a t t e n e d  m e d i a n t , and the m a j o r  t r i a d  on the al t e r e d  m e d i a n t , 
t h a t  B e r l i o z ' m u s i c  a c q u i r e s  i t' s b i m o d a l  ch a r a c t e r  a n d  a m b i g u i t y  
r e g a r d i n g  to n a l i t y  w h i c h  is so c h a r a c t e r i s t i c  of many p a s s a g e s  in 
1Les T r o y a n s ' .

S e c o n d a r y  dom i n a n t s

S e c o n d a r y  dom i n a n t o  are p a r t i c u l a r l y  c h a r a c t e r i s t i c  in Ber l i o z  * h a r ­
mon i c  lan guage . It has b aa n n ot ed tha t tho se tem p o r a r y  d o m i n a n t s  
e m p h a s i z e  tha me d i a n t s .  H o w e v e r , they are e x t r e m e l y  n u m e r o u s  e m ­
p h a s i z i n g  the cho r d a  on the oth e r  s ca le deg r e s s  as w el l, e s p e c i a l l y
the dom inant , s u p o r t o n i c  and G u b d o m i n a n t  chords.

E ve n tha m in or for m of thci d o m i n a n t  c h o r d , the m aj or and m in or 
cho rds on the fla t t e n e d  l e a d i n g - n o t n , nnd tho N e a p o l i t a n  six th 
c ho rd are pr e c e d e d  by t he ir own d o m inant s. (See e x a m p l e  of II,ii,
No. 1 6 , 81-52 w h o r e  the c h o r d  on the fla t t e n e d  loed.ing-nots is cm-
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p h a e J z G d  by it's oun s e c o n d a r y  d o m i n a n t  c h o r d . )

E x a m p l e  A .

D i m i n i s h e d  ss u e n t h  c h o r d s  o f t e n  h a v e  tha f un ction oF s ec ondar y 
d o m i n a n t  n in th c ho rds, for m i n g  the u p p e r  part of the c h o r d  w it h the 
r oo t om i t t e d .  T h e s e  c h o rda are a p p l i e d  in the same man n e r  as the 
o r d i n a r y  sec o n d a r y  d o m i n a n t s ,and a g a i n , o v e n  the fl a t t e n e d  le a d i n g -  
n ct e and N e a p o l i t a n  six th cho r d s  aro e m p h a s i z e d  in this m a n n e r .
(See the e x a m p l e , The d o m i n a n t  c ho rd is o m p h a o i z o d  by the d i m i n i ­
s he d s e v a n t h  c h o r d  act i n g  as an i n c o m p l e t e  se c o n d a r y  do m i n a n t  nin th
I I , i i , N o . 1 6, 170-1 72.)
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HP/6,,l'7f-|-7j.

E x a m p l e  5 .

H a r m o n i c  v/ariationa

H a r m o n i c  d e v e l o p m e n t  is an e s s e n t i a l  p r i n c i p l e  in Berlioz* style. 
R e c u r r i n g  m e l o d i e s  are g e n e r a l l y  var i e d  h a r m o n i c a l l y  in the ir r e ­
p e t i t i o n s .  Tho one i m p o r t a n t  e x c e p t i o n  is the T r o j a n  M a r c h .
The p r e l u d e  and four s t r o p h e s  are h a r m o n i z e d  in the s am e man ner 
constantly w h i l e  the o r c h e s t r a t i o n  and g e t t i n g  for t h e  voc al parts, 
and a l s o  the acn ornpanimental fig ures d i f f e r  o a c h  t i m e . W he n the 
m a r c h  r e a p p e a r s  in Act V in tho cho rus 1D e b o u t  Tr o y a n s *  and the d u ­
st 'E r r a n t a  sur tes pas * and in the Fin a l s  of the o p e r a , the I mp re­
cat i o n  , the s u p p o r t i n g  h a r m o n i c s  of the o r i g i n a l  m a r c h  clo a i n g  Act 
I is r e t a i n e d . Thi s is don o for a sp e c i f i c  e x p r e s s i v e  rea son whi ch 
w il l be tr e a t e d  in C h a p t e r  X. In Act III, o nl y the m od e is c h a n ­
ged f r o m  B-f l a t  m aj or to b-f l a t  m i n o r . H o w e v e r , in the r em ainde r
of the o p e r a , the p r i n c i p l e  of h a r m o n i c - v a r i a t i o n  ia e x p l o i t e d  ex-



t e n s i u e l y ,
The p r o g r e s s i v e  h a r m o n i c  var i a t i o n  s e r v o s  a te c h n i c a l  as w el l 

es e x p r e s s i v e  pu r p o s e ,  for usu a l l y  an e m o t i o n a l  cli m a x  is a ch ieved 
in thi s man ner. The two st r o p h e s  of C a s s a n d r a ’s fir a t  air 'M al - 
h e u r e u x  Roi' d e m o n s t r a t e  this p r o cedur e, Tho two s t r o p h e s  are s e ­
p a r a t e d  by a c o n t r a s t i n g  s ec tion. In the sec o n d  s t r o p h e  the m od e 
c h a n g e s  f ro m ir .nor to m aj or and the mel o d y  i:. sl i g h t l y  va r i e d , t h e  
p h r a s e s  c l o s i n g  d i f f e r e n t l y .  Tho m e l o d y  of the first 8 -b ar sen­
tence of the fir st str o p h e  rep o s e s  on tho s u p e r t o n i c  F (in e-flat 
min or) and is s u p p o r t e d  by the se c o n d a r y  d o m i n a n t  of the d o m inant 
(V | of V) w h i c h  may be c o p ,-irierad tho s e v e n t h  c h o r d  on the s u p e r ­
ton i c  (th us c o d e n c i n g  in F m aj or). On the o th er har d, the c o r r e ­
sp o n d i n g  p h r a s e  of tho sec o n d  str o p h e  rep ose: on the i lat tened lea- 
di n g - n o t e ,  s u p p o r t e d  by a d i m i n i s h e d  s e v e n t h  Jhord c ? : , A n g  as jn i n ­
c o m p l e t e  d o m i n a n t  n i n t h  ( wi thout root) w h i c h  resolve;; on the s u p e r ­
t on ic (thus ac t u a l l y  c a d e n c i n g  in f mi n o r ) .  T h e r e f o r e ,  tho u g h  the 
mo :q is c h a n g e d  f r o m  m in or to maj or, tho fin al mc..odir n ot e a n d  s u p ­
p o r t i n g  h a r m o n y  is m u c h  ' d a r k e r ' in the saco: d st - o p h ? .  The final 
1 2 - bar s e n t e n c e  of the f ir st st r o p h e  con c l u d  y in a m e l o d i c  d es cent 
t h r o u g h  a m i n o r  n i n t h  r e p o s i n g  on the m e d i a ; ; a n d  s u p p o r t e d  by a 
c a d e n c e  d e m o n s t r a t i n g  the p r e d i l e c t i o n  for a; ria nt cho r d s  e m p h a s i ­
z ed by s e c o n d a r y  d o m i n a n t s  (ill p r e c e d e d  by 'J‘ o^ III). M ot o that 
tho fin al cho rd is the m i n o r  t r i a d  f o r m o d  on '■‘•■o m e d i a n t  of t h e  n -  
jor scale, thu s the modo c h a n g e s  to m aj or for . ;e fin al cade roe a l ­
t h o u g h  the fir at atr o p h e  is in e - f l a t  min o r ,  c ho rd bnin in G,
B -f lat, D. The fin al so n t o n c o  of tho s e c o n d  . r op ho contl des in 
a m e l o d i c  des c e n t  t h r o u g h  a p e r f e c t  11th fxnn.l- im p o s i n g  r the to­
n i c . The h a r m o n i c a  c o n s t i t u t e  a flu ctu -tiu l:* tue en thr juporto- 
n i c  (minor) and ton i c  (major) t hu e eloeir-,] u . „ h  j jad encc "or mec oy 
the s u p e r t o n i c  m i n o r  t ri ed p r e c e d i n g  tho ton..: tr: ad (Plorjol). Tho 
co n t r a s t i n g  a e c t i o n  a o p a r a t i n g  the strop'or. r . b-f l a t  m i n o r , m o ­
d u l a t i n g  to E-f l a t  maj or and it clo a o s  i < a fcrc^je cad n n c e  co n s i r -

*1 I,ii ,N o , 11 ,9-18; V,l,No.43.4-48; V ,iV:o .44 ,144-1478
I I I , i , N o . 26, 5-14.
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t in g of tuo f a r m s  of the a u g m e n t e d  s ix th c ho rd (the ' G e r m a n 1 and 
T r e n c h ' - f o r m a )  re s o l v i n g  on the med i a n t  m aj or t r i a d  whi c h  c o n ­
s t i t u t e s  a kin d of Ph r y g i a n  c ad ence. But this m aj or t ri ad ia 
c h a n g e d  to m in or by f l a t t e n i n g  the t hi rd of the c h o r d  a f t e r  the 
vor.al mel ody has c o n clude d. "*

The e x p r e s s i v e  p u r p o s e  of h a r m o n i c  v a r i a t i o n  in the co m p r e h m n -  
eiv«: or g a n i c  h a r m o n i c  s c h eme is t ak en ove n fur t h e r  in thi;> c o n ­
t r a s t i n g  s e c t i o n  on a more de t a i l e d  scalu. ( 1 , i , N o . 2 , 61-63 and t15- 
117.)

I, I; heft., <» l-63

I'xamolg Ci.

A a bo rt f o u r - n o t e  m e l o d i c  p h r a a o  p l a y o d  by the fir st vio lins 
m o v i n g  c e n t r i p o t a l l y  in aam i t o n o s  aro u n d  the a u b m n d i e n t ,  is nxe- 
c ut ed four t im es (the fou r t h  phr a c o  c h a n g i n g  d i r e c t i o n  for i t ’s 
clo so) in the four bars n ea r the end of tho anction. t'assgndra1 s

*1 Air: I , i , N o . 2,4 3-117 . firr-t 8 - b a r  s en tunce ; b 43- 51. Cor re- 
gp o n d i n g  SR n t o n c B  in sac o n d  rtrophn: b 'T7-1 O H , Ccintracting 
soctLon: b u/l-Hfi, Fin al 12- har s e n l e n c e  of fir st str ophe: 
b 52-63. C o r r e s p o n d i n g  fin al snntorica of s.icond atr ophot 
b IQfi-117.



v oc al .Delody d o u b l e s  the u i o l i n - m e l o d y  thr oe times, the c e n t r i p e ­
tal m o v e m e n t  s x p r a s p i n g  the p r e - o c c u p a t i o n  wit h a Fix c M  idea in 
the t e x t . C a s s a n d r a ' s  w o r d s  boing: 'De 1 1 a F r ra ux d e s tin j!

m 1 op o r e s s e  LI Taut s ub ir 1' in e x o r a b l e  I n i l 1 (I m u s t  sub m i t  to 
grim fats b e a r i n g  me d o u n ; the re is no e s c a p c ) , E a c h  h a r m o n i z a ­
t io n of the m o t i v e  iu tij.ffarnnt, the F ir st one c o n s i s t s  of a 
do m i n a n t  s u s p e n s i o n , the sec o n d  ia a s u s p e n y i o n  on a sec o n d a r y  
dom inant , the thi rd by d i m i n i s h e d  rhorijy and the fou r t h  by sup er- 
ton ic and m e d i a n t  t r i a d s . Thus the nu b t l e s t  o m o t i o n a l  acc ents 
are de p i c t e d  by urg a n i c  r e h a r m o n i z a t i o n a . (I, i, No 2, 1)8-92)

E x a m p i n  ? .

T he rn era m an y m or n of thofse harmonic: v n r ' t i o n a : Kac h of the
four st r o p h e s  of the duist in tho fir ot ant 1 Duittnnou;: dE>5 o g  soir' 
is h e r m a n x z e d  in a d i f f o r u n t  n.jniiDr. { I , i ,No .3 ,332-355 »
35 -379 and <107-430 *) In Caa.sandrn 1 :i aoc o m i  nir ' Non jn no vur- 
rai p a n ' thu m o l o d i u  phra'iu ' fi ci-uol u o u verni r' in ropt-atod, thn 
first ono cofirludincj u it h t on ic h a r m o n y , thr tjcciind undrs r.upportud



8?.

by d i m i n i s h e d  h a r m o n y  ( T ,i i , N o .10,29-31 and 33- 36.) The rou s i n g  
'Prats a m o u r i r ' - c h o r u s  c o n t a i n s  two m ai n st r o p h e s  w hi ch are h a r ­
m o n i z e d  dif fe r e n t l y .  ( I I , i , N o . 13 , 0 0 - 9 3  and 117 -134. )

The fin als of Act III c o n t a i n s  thr ee re q u e s t s  for a r m s , tuo in­
t e r r u p t i n g  N a r b a l ' s  i n t r o d u c t o r y  n a r r a t i v e  in w hi ch he bri n g s  the 
rep o r t  of lavbas' att a c k  on C a r t h a g e . The t hi -d s u p p l i c a t i o n  s e ­
p a r a t e s  tha n a r r a t i v e  and A r n n a s 1 dr a m a t i c  int ro d u c t i o n  in whi c h  
he off ers his m i l i t a r y  aid to ros uue Dido. Fou r o n e - b a r  vio lin 
fi g u r e s  c o n s i s t i n g  of a G ris i n g  to A-flafc a r e  s u p p o r t e d  by two 
d i f f e r e n t  h a r m o n i z a t i o n s .  The fir s t  pai r aro s u p p o r t e d  by a di­
m i n i s h e d  sev e n t h  f o l l o w e d  by the s e c o n d a r y  sev e n t h  c ho rd (V^ of 
IV) in b - f l a t  min or . The s e c o n d  pai r are ' ^ r m o n i z e d  by a do m i n a n t  
s e v e n t h  c ho rd m o v i n g  to the d i m i n s h e d  s e v a n i h  c ho id on the l ea ding- 
n ot e in c m i n o r „ The m e a n i n g  of the ss m i t o n a l  fig ure cha n g e s  
f ro m s h a r p e n e d  s u b m e d i a n t  ris i n g  to fla t t e n e d  l e a d i n g - n o t e  in the 
for m e r  t o n a l i t y , to d o m i n a n t  risinr. - the s u b m e d i a n t  in the latter 
ton a l i t y .  ( I I T ; »-

In the 'Royal H un t and Sto rm'-accine, the B-t h e m e  of the E x p o s i ­
t i o n  , p l a y e d  by ^ s a x h o r n , is h a r m o n i z e d  d i f f e r e n t l y  in e ac h of it's 
t h r e e  a p p e a r a n c e s . ( I V ,i , N o .2 9 , 4 v - 0 5 ; 1 4 9 - 1 b 5 ; 339 -348. )

. ‘iB t hr ee strophe;; of l o p a s ' s on g ' 0 b l o n d e  C e r e s 1 are var ied 
h a r m o n i c a l l y . The fir st str o p h e  in a d d i t i o n  to the var i e d  h a r m o ­
n i z a t i o n s  of the song in the p a s t o r a l  F m aj or tonality, c a d e n c e s  in 
g m i n o r , w i t h  i m p e r f e c t  cr d s n c e ,  the sec o n d  str o p h e  cl o s i n g  in 
a m in or and the t h i r d  in tho ton i c  to n a l i t y  b ot h w i t h  the c o n v e n t i o ­
nal p e r f e c t  c ad oncns . (IV, ii , N o .34 ,4i -fj?5 7 0- 92 and 92-1CI2„)

Aeneas' air 1Q ua nd v i o n d r a  1 ' in s t a n t  ties su p r 6 m e s  a d i o u x 1 c o n ­
t a i n s  two p h r a s e s  w h i c h  a r c  si m i l a r ,  b ei ng a ro p e t i t i o n  of the wor ds 
'En un d e r n i o r  n o u f r o g o ' . Tho firrst iy oup p o r t o d  by d o m i n a n t  m o ­
vin g to tonic-harri'tmy in A-f l o t  m aj or and the s e c o n d  by tha s e c o n ­
dar y dominant. (V ' of V) r e s o l v i n g  on tha do m i n a n t  min o r  c ho rd in 
a - f lat m i n o r „ At tho c o m m e n c a m o n t  of tho a i r , tho two m o t i v e s  of 
ths QBc ond fo u r - b a r  p h r ase are n,nlodic:a lly a l i k e , but a ls o h a r m o n i ­
zed di f f e r e n t l y  . (U , i ,fio . 41 ,143-144; 1 55j- 1 !r■.)
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In Ihs su c c e e d i n g  n u m b e r , No .42, A e n e a s ' final w a r n i n g  by the s p i ­
rits of C a s s a n d r a , H e c t o r , P r i a m  a n d  the c h o r u s  of the s h a d e s ,eve ry 
ut t e r a n c e  on the m o n o t o n e  D is h a r m o n i z e d  dif fe r e n t l y .

f l u c t u a t i o n  b e t w e e n  two c h o r d s

An ha r m o n i c  p r o c e d u r e  w h i c h  is no p r o g r e s s i o n  in the t ru e s e n s e , but 
w h i c h  is e n c o u n t e r e d  q ui te o ft en in 1Les T r o y a n s ' , c o n s t i t u t e s  the 
f l u c t u a t i o n  bet w e e n  two cho r d s .  (The sam e p r o c e d u r e  is e n c o u n ­
t er ed as a  m e l o d i c  e x p edien t, the o s c i l l a t i o n  o c c u r r i n g  b e t w e e n  two 
m e l o d i c  nc ec.) T hi s is a fa v o u r e d  c h a r a c t e r i s t i c  in fin a l  c a d e n ­
ces , e s p ecial ly r e g a r d i n g  the e m p l o y m e n t  of tna do m i n a n t  and s u b m e ­
dia nt cho rds in e x t e n d e d  c a d e n c e s  w hi ch w il l be tre a t e d  l a t e r .

T he o s c i l l a t i o n  b e t w e e n  the t on ic and do m i n a n t  cho r d s  is the 
m o s t  com mon in thi s r e g a r d , b u t  the re are nu m e r o u s  ex a m p l e s  of f lu c­
t u a t i n g  m o v e m e n t s  be t w e e n  man y d i f f e r e n t  c o m b i n a t i o n s  of two chords. 
A few e xa mples sho u l d  s uf fice:

In the ope n i n g  c h o r u s  of tho first a c t , the l o w e r  m o r d e n t  f i g u ­
re w h i c h  do m i n a t e s  tho e n t i r e  p ie ce is h a r m o n i z e d  by r e p e a t e d  f l u c ­
t u a t i o n s  b e t w e e n  the diminished s e v e n t h  c ho rd on tho l e a d i n g - n o t e  
and the ton ic tri ad. T h o  e am o two cho r d s  os c i l l a t e  in D i d o ' s  air 
■Chers Tyr ians' as wel l. ( I ,i , N o . 1 , 2 9 - 4 1 : 1 2 7 - 1 3 5 ; I I I , i , N o .19,51- 
52.)

In the Sep tet of Act IV 'Tout n 'a st quo pai x at cha r m s  aut o u r  
de nous', an o s c i l l a t i o n  of the sev e n t h  cho r d  on the s u p e r t o n i c  and 
ton i c  t ri ad is m a i n t a i n e d  for five bars. ( I V ,ii , No „3r ,17-21 and 37 
- 40 .)

T he o r c h e s t r a l  p o r o r o t i o n  of the fin als of Act III p r e s e n t s  an 
e x a m p l e  of an o s c i l l a t i n g  m o v e m e n t  bet w o a n  cho r d s  w hi ch ere not n o r ­
mal l y  j u x t a p o s e d . Tho o r c h e s t r a l  c o n c lusi on, su c c e e d i n g  the voc al 
c o n c l u s i o n , co m m e n c e s  w i t h  a f l u c t u a t i o n  b et ween tho d i m i n i s h o d  s e ­
ven t h  c ho rd on the l a a d i n g - n o t e  and the ton i c  tri ad sim i l a r  to tho 
num b e r s  m e n t i o n e d  a bo ve . ( 1 1 1 ,i , N o .2 G ,37 7-390 .) Thin is f ol lowed
by an os c i l l a t i o n  b e t w e e n  the m aj or tri ad on the fl a t t e n e d  le a d i n g -  
not e and the s u p n r t o n i c  m i n o r  t ri ad w h i c h  in kept up for s ev en bars
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an d  is r e p e a t o d  a g a i n  for ano t h e r  s ev en bars, ( I I I ,i , N o .28,384- 
403 .) T he se two f l u c t u a t i n g  p a s s a g e s  are pr e c e d e d  . s u cceed ed and 
s e p a r a t e d  by the d i s i n i s h o d  t ri ad on the nor m a l  lea dingn ote.

Common cotnoonent unifying function

T hi s lea ds to a c h a r a c t e r i s t i c  p r o c e d u r e  o ft en fou nd in 'Lea T r o y ­
ans ', w h o n  unu s u a l  j u x t a p o s i t i o n s  of c h r o m a t i c a l l y  a l t e r e d  cho rds 
are sm o o t h e d  over by e n s u r i n g  that a c o m m o n  c o m p o n e n t  is e m p l o y e d . 
T h i s  is an ex a m p l e  of the c o m p o s e r ' s  c o n c e r n  w it h smo o t h  v oi ce l e a ­
ding. The 73 bar s in w h i c h  the s u p e r t o n i c  m in or t r i a d , t h e  d i m i ­
n i s h e d  t r i a d  on the l e a d i n g - n o t e  and the maj o r  t ri ad on the f l a t ­
t e n e d  l e a d i n g - n o t e  app ear, aro u n i f i e d  by the co n s t a n t  a p p e a r a n c e  
o f  C -s harp, the com m o n  c o m p o n e n t  of t ho se thr ee 'unrelated' but 
ver y o r d i n a r y  c ho rds, (111 ,i ,!\!o. 23 , 3B1 -403.)

In t h e  op e n i n g  c h o rus 'flprez dix a h o ' , a pas s a g e  c o n s i s t i n g  of 
fiv e b ar s is h el d t o g e t h e r  by a c o m mon c o m p o n e n t  w h i c h  a p p e a r s  in 
nin e cho r d a  c o n s i s t i n g  of five d i f f e r e n t  h a r m o n i e s  and the two e n ­
c o m p a s s i n g  cho r d s  are the d i m i n i s h e d  s e v e n t h  on the l e a d i n g - n o t e  
whi c h  in it's t ur n c o n t a i n s  a n o t h e r  com m o n  componen''. 1th the i n i ­
t ia l and final c h o r d s  of the e n c l o s e d  p r o g r e s s i o n . i ,ie d i m i n i s h e d  
se v e n t h  is fo l l o w e d  by a n o t h e r  d i m i n i s h o d  s e v e n t h  a c t i n g  as a n  i n ­
co m p l e t e  se c o n d a r y  d o m i n a n t  - V q of n . Tha n tuo a p p e a r a n c e s  of 
the N e a p o l i t a n  s ix th is s e p a r a t e d  by yet a n o t h e r  d i m i n i s h e d  sev e n t h  
a c t ing aa the d o m i n a n t  n i n t h  of the s u b d o m i n a n t ,  w it h the r oo t o- 
m i t t e d . Tho N o a p o l i t a n  s i x t h  iu f o l l o w e d  by tho a u g m e n t i M  tri ad 
on the aomo f l a t t e n e d  s u p o r t o n i c  by r a i s i n g  tho fif th a s e m i t o n e , 
end fin ally the m i n o r  t ri ad on tho f l a t t e n e d  1 o a d i n g - n o t a  p r e c e ­
des tho d i m i n i s h e d  s e v e n t h  c h o r d  c o n c l u d i n g  tho pas s a g e  w h i c h  is 
hel d to g e t h e r  by the F l a t t e n e d  s u p e r t o n i c , E-f lat, Thi s io a p e r ­
fect e x a m p l e  of smo o t h  v o i c o - l n a d i n g , (Pl oaon see E x a m p l u  B on the 
nex t pag e, of 1, i ,No . 1 ,11 3-119 .)
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E x a m p l e  9 .

T h e r a  are many mor e of t he se p a s s a g e s , e.g. in the sane o p e n i n g  c h o ­
rus a n o t h e r  p r o g r e s s i o n  of 1 u n r e l a t e d  * h a r m o n i e s  are h el d to g e t h e r  
by the com m o n  n ot e 0 in a sec t i o n  c o m m e n c i n g  in B-f l a t  maj or and 
c o n c l u d i n g  in g minor. ( I ,i , M o .1, 200-2 13.)

In the 'Prita a m o u r i r 1- c h o r u s  in Act II, u n r e l a t e d  c h o r d s  ars 
c o m b i n e d  by the f la ttene d s u b m e d i a n t  as the com m o n  com ponen t.
( I I , i , N o . 13,96-10 7.)

I m p o r t a n c e  of a m o o c h  v o l u p - l u a d i n g

B o r l i o z  man a g e d  to cre a t o  u n u s u a l  n f f p c t a  by j u x t a p o s i n g  o r d i n a r y  
c h o rda in seq uence s, but tho s e  are n o t  u n i f i e d  by a com mon c o m p o ­
nen t tho ugh smo o t h  v o i c e - l e a d i n g  is s ti ll of tho u t m o s t  i m p o r t a n c e ;  
'frionnii u'u t m r m i t '  (th rill of t c r m i )  is nn d o u n d  w it h a s i n i s ­
ter e x p r e g s i o n  by j u x t a p o s i n g  Four m a j o r  cho r d s  e n c o m p a s s e d  by di- 
m i n i a h a d  and h o l f - d i m i n i n h o d  c h o r d s  in thn Clctut end d o u ble cho r u s  
’C h a t i m e n t  o f f r o y a b l e 1. Tho fir st d i m i n i s h e d  sev e n t h  is f ol lowed
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by a n o t h e r  a ft er e a c h  c o m p o n e n t  is l o w e r e d  a s em itone . One of' the 
c o m p o n e n t s  of the sec o n d  d i m i n i s h e d  c ho rd is l o w e r e d  a semitone, 
w h i l e  the o th er t hr ee sro r e t a i n e d , r e s u l t i n g  in the s e c o n d a r y  d o ­
m i n a n t  V 7 of I U . T hr ee of t he se c o m p o n e n t s  are e ac h r a i s e d  a s e ­
m i t o n e  o m i t t i n g  the sev e n t h  thus o b t a i n i n g  the N e a p o l i t a n  sixth 
(the s e c o n d  m a j o r  c h o r d ) . The t h i r d  m aj or c ho rd is c r e a t e d  by r e ­
t a i n i n g  one c o m p o n e n t  and ra i s i n g  the o th er two a s e m i t o n e  and a 
t o n e  r e s p e c t i v e l y .  T h i s  c ho rd is tho m a j o r  t r i a d  on the f la t­
t e n e d  d o m i n a n t  or m a y  be co'iaidered the s u b d o m i n a n t  of the N e a p o ­
lit an six th. E a c h  of the t hr ee c o m p o n e n t s  ure rai s e d  a s em itone 
to r ea ch the d o m i n a n t  tri ad, and this is s u c c e e d e d  by the hel f- 
d i m i n i s h s d  s e v e n t h  on the c u p e r t o n i c  by r e t a i n i n g  a c o m p o n e n t ,and 
r a i s i n g  the r e m a i n i n g  two a s e m i t o n e  e a c h  and a ls o add i n g  a fou rth 
not e. T h u s  o r d i n a r y  c h o r d a  a r e  used, but one is for m e d  on a c h r o ­
m a t i c a l l y  a l t e r e d  s c a l e  d e g r e e  (major t r i a d  on the f l a t t e n e d  d o m i ­
nan t w h i c h  c o n s t i t u t e s  IV of the N e a p o l i t a n  sixth) and the oth ers 
are not n o r m a l l y  ju x t a p o s e d .  ( I , i i ,N o . 0,7 2-75. )

S e r i e s  of m aj or tri a d s

A s e r ies of m a j o r  tri a d s  of w hi ch tho r oo ts d e s c e n d  in se m i t o n e s  
s u p p o r t i n g  a v o c a l  sop r a n o  p ed al on the do m i n a n t ,  c r e a t e s  an u n u ­
sual e f f e c t  w h e n  A s c a n i u s  bri ngs the s h a t t e r i n g  new s t ha t ths p a ­
lac e is f al ling, dur i n g  the sac k i n g  of T r o y  in the i n t r o d u c t o r y  sec­
t i o n  of tho 'Prfita a m o u r i r ' - c h o r u s  in A c t  II. T h e  b a s s - l i n e  de­
s c e nds t h r o u g h  an ent i r e  oct a v o  in so m i t o n e s ,  eac h n o t e  s u p p o r t i n g  
a m aj or triad. ( I I , i , N o . 13, 5 9 - ‘•8.)

A no t h e r  s e r i e s  of m a j o r  cho r d s  is e n c o u n t e r e d  in the lo v e - d u e t  
fin ale of Act IU, 'N ui t d ' i v r e s s B 1; the roo t s  d e s c e n d  in s e m i ­
t o n e s  again. S ev en m a j o r  c h o r d s  c o n s t i t u t e  the p r o g r e s s i o n  in 
the epi s o d e  s e p a r a t i n g  tho soc o n d  and t h i r d  str o p h e s .  (ll/,ii,No. 
3 7 , 70-79 .)
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M a j o r  and min or tri ads for med by c h r o m a t i c  a l t e r a t i o n  of the 
n ot es

In the d ue t 'Errante sur tes pas', the te r r i b l e  r e a l i z a t i o n  dawns 
on D i d o  t ha t Aen eas is l e a v i n g  her and her h u m i l i a t i o n  is e x p r e s ­
s ed by pla i n  m aj or and m in or cho r d s  s u p p o r t e d  by an asc e n d i n g  bas s- 
l in s m o v ing in steps. The fir st of e ve ry pair of ba s a - n o t e s  is 
t r e a t e d  as an App ogi a t u r a ,  a n d  thr ee maj or, two m in or .another thr ee 
m a j o r  and a minor, m aj or and m in or c h o r d s  arm far med on the s u b d o ­
m i n a n t  , superton ic, m e d i a n t , s h a r p e n e d  s u b m e d i a n t ,l e a d i n g - n o t e ,to- 
n i C ) s u b d o m i n a n t , m e d i a n t , s u b m e d i a n t  and l e a d i n g - n o t e  s ca le d e ­
gre es. The p r o g r e s s i o n  e nd s in thr e e  c h o rds bui l t  on the le a d i n g -  
n ot e , the min or tri ad a p p e a r i n g  t w i c e , s e p a r a t e d  by the m aj or form. 
T hu s the s tr ange so n o r i t y  is c r e a t e d  by or d i n a r y  m aj or and m in or 
c ho r d s  for med by m ea ns of c h r o m a t i c  a l t e r a t i o n  of any of the sca le 
notes, re s u l t i n g  in a s e m i - c h r o m a t i c  and a m b i m o d a l  l a n g u a g e . ( V ,
1 , N o . 4 4 ,43-60.)

Wea k p r o g r e s s i o n s

Ber lioz o ft en e m p l o y e d  1 w e a k 1- p r o g r e s s i o n s  in w h i c h  the roo ts of 
t he c h o r d s  mov e u p w a r d s  in fif t h s  w h i c h  is c o n t r a r y  to the p r a c ­
t ic e of his p r e d e c e s s o r s , but a g e n e r a l  R o m a n t i c  t e n d e n c y . S u c h  a 
p r o c e d u r e  is fou nd in 1M a l h e u r e u x  R o i ' w he re the c o n t r a s t i n g  s e c ­
t io n end s in a ' w e a k ' - p r o g r e s s i o n  in w h i c h  fche roo t s  mov e u p  in 
thi r d s ,  t he n fif ths, fo l l o w e d  by d e s c e n d i n g  s t e p s . (I , i , N o .2,88- 
96.)

D i m i n i s h e d  sev e n t h  cho r d s

The a p p l i c a t i o n  of the d i m i n i s h e d  se v e n t h  c ho rd in it's b o h a v i o u r  as 
an i n c o m p l e t e  d o m i n a n t  n i n t h  cho r d  hag b e a n  t ro atod a l r e a d y , but the 
f r e q u e n t  a p p e a r a n c e  of tho c ha rd ool o l y  for it's s on orous qu a l i t y  
p r o v s s  to be p a r t i c u l a r l y  c h a r a c t o r i s t i n  of Ber lioz' ha r m o n i c  l a n g ­
uag e . Tha d i m i n i s h e d  sev e n t h  cho r d s  ere o ft en pla c e d  ba t u o e n
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two unr e l a t e d  or dis t a n t l y  i s i s t e d  t o n a l i t i e s . A ser i e s  of t h e ­
se cho rds also s er ve as an e x p r e s s i v e  e x p e d i e n t  w h e r e  h i g h l y  e m o ­
t i o nal te x t u a l  p ar ts or s p i r i t u a l  d i s i n t e g r a t i o n  is d e l i neat ed. 
Thu s C a s s a n d r a 1s gre at r o c i t a t i v e  i n c o r p o r a t e d  as the ce n t r a l  s e c ­
tio n of the duet 1Q u i t t e n o u s  des ce s o i r 1 in the fir st a c t , and 
D id o ' s  Fin al u t t e r a n c e s  in the c o n c l u d i n g  thr oe pie c e s  of the o p e ­
ra, are s u p p o r t e d  in this m a n n e r . The pil e - u p  and a g g r a v a t i n g  
t or r e n t  of C a s s a n d r a ' s  d e s c r i p t i o n s  of ap p a l l i n g  vis i o n s  in the 
for mer p i e c e , and DifJo's r e n o u n c e m e n t  of life and s p i r i t u a l  loss 
of c o h e s i o n  in the lat ter era s y m b o l i z e d  by har m o n i e s  c o n s i s t i n g  
a lm o s t  e x c l u s i v e l y  of d i m i n i s h e d  s e v e n t h  c h o r d s .

See ex a m p l e  9. Note t ha t in the 33 bars of C a s s a n d r a ' s  r e c i ­
t at i v e  onl y two do m i n a n t  s e v e n t h s  and one’ t on ic t ri ad o c c u r . In 
D id o ' s  s ce ne o nl y one t o n i c  t r i a d  is i m p l i e d  in b 11, a min o r  
t r i a d  is em p l o y e d  in b 12, a s e c o n d a r y  do m i n a n t  on the s e c o n d  beat 
of b 14 and the u su al c a d e n c o  f o l l o w s  in the fin al two b a r s  of the 
p as sage; thus the i ni tial 10 b ar s c o n s i s t  of a ser i e s  of d i m i n i ­
s he d c h o rds ? t h o ugh som e aro im p l i e d  o n l y . T hi s is f o u n d  in
I , i , N o . 3,1 1 3 - 1 4 5  and V ,i i i , N o .50 ,1-16 . (Pl ease see the n ex t page 
f or t hi s exa mple. )
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A ser i e s  of di m i n i s h e d  sev e n t h  c h o r d s  d e c r s a s s s  the pow er of t o ­
nal gra vit a t i o n ,  or may eve n annihilate all fe e l i n g  of ton ality . 
T hi s pr o c e d u r e  is a d a p t e d  in H e c t o r ' s  s ce ne '0 l um iSre de Tro iel' 
at t h e  c o m m e n c e m e n t  of the s e c o n d  act. Tl.o i n s t r u m e n t a l  i n t r o d u c ­
t io n co m m e n c e s  in b-f l a t  min or, and t he n m ov es t hr ough c-s h a r p  m i ­
nor, D m a j o r  and E - f l a t  m aj or to e - f l a t  min or. In the sec o n d  s e c ­
tion, A s c a n i u s 1 p a n tomim e, ten bar s of d i m i n i s h e d  cho r d s  obs cure 
the ton al gra vit a t i o n ,  t hu s e f f e c t i n g  a cha n g e  to g-s harp m i n o r  in 
bar 42. ( I I , i , N o . 1 2 , 28-38 .) A n o t h e r  ser i e s  of di m i n i s h e d  se v e n t h  
c h o r d s  ser ve the sam e p u r p o s e  in the t h i r d  section, H e c t o r ' s  p a n t o ­
mim e, to eff e c t  a t r a n s i t i o n  f ro m b - f l a t  m in or to C major, the t o ­
n a l i t y  of Aen eas' r e c i t a t i v e ,  w h i c h  f or ms the fou rth sec tion, (b 
90 - 68 .) The fin a l  s ec tion, H e c t o r ' s  p a n t o m i m e ,  co n c l u d e s  r,;i a 
d i m i n i s h e d  ja v e n t h  c ho rd e f f e c t i n g  a t r a n s i t i o n  to the su c c e e d i n g  
n u m b e r  of w h i c h  the fir st c h o r d  c o n s t i t u t e s  d i m i n i s h e d  ha r m o n y , a s

The m in or t r i a d  on the d o m i n a n t  a n d  m a j o r  t r i a d  on the f l a ttene d 
■a d i n g - n o t a

T w o  c h o r d s  w h i c h  are a s s o c i a t e d  w i t h  the a m b i m o d a l  nat u r e  of Ber­
lioz' m u s i c  is the c o n s t a n t  use of the m i n o r  f or m of the do m i n a n t  
c ho rd and the m aj or t ri ad on the f l a t t e n e d  l e a d i n g - n o t o . The s e  
two cho r d s  app e a r  fr e q u e n t l y  and are in v a r i a b l y  as o c c i a t e d  with

*1 The pr o c e d u r e  of c o n n e c t i n g  two nu m b e r s  in this m a n n e r  ie 
a p p l i e d  in the fo l l o w i n g  c a s e s  as well; Tho duet 'Qu itte- 
n ou s dee c q  aoir', and tho P r o c e s s i o n a l  m ar ch and hym ne 
( I, i,No, 3 and I , i i , N o . 4 ) ; T h o  s ce ne 'Ln moo v o y e z l 1 and 
D i d o ' s  monologue; '3e vai s mou rir' ( v , i i,No .46 and V ,i i,No. 
47) and in tho two fin al n u m b e r s ,  the cho r u s  M u  sec ours! ' 
a nd the I mp recat ion. (V, ii i , N o . 5 1  and V ,i i i , h o .52.)
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t r a gic c o n n o t a t i o n s .  The fl a t t e n e d  l e a d i n g - n o t e  is a c om ponen t 
of t he se c h o rda and cre a t e s  an A e o l i a n  m o d a l - t i n g e  to m an y se c t i o n s  
of m an y num b e r s  in 'Les T r o y a n s ’ . The tra g i c  em o t i o n a l  c o n n o t a ­
t io n of the d o m i n a n t  m in or c h o r d  is d e m o n s t r a t e d  in A n d r o m a c h e ' s  
p a n t o m i m e ,  ( I , i i , N o . 6,1 1.), and in tho sce n e  'En m e r ,v o y e z : (V, 
ii , N o .46 ,11 .)

The T r o j a n  M a r c h  and it's r e p e t i t i o n s  c o n t a i n s  the m a j o r  tri ad 
on the f l a t t e n e d  l e a d i n g - n o t e  w h i c h  s u p p o r t s  the n ot e on w hi ch the 
i n i t i a l  four bar phr a s e  r ep oses.  ̂ T h i s  c ho rd is ap p l i e d  in A e ­
neas' r e c i t a t i v e  'In utile s r eg rets: ' as w e l l . (V ,i ,N o .41,52-54.)
H e r e  the c h o r d  is p r e c e d e d  by i t' s own dom inant .

The f l a t t e n e d  l o u d i n g - n o t e  c h o r d  in it's m i n o r  form, app ears 
f r e q u e n t l y  as w e l l . In the Fun e r a l  ce r e m o n y ,  thi - c ho rd is p r e c e ­
d ed by the N e a p o l i t a n  s i x t h  and it's own do m i n a n t ,  the do m i n a n t  of 
the f l a t t e n e d  l e a d i n g - n o t e  ( V , i i i , N o . 4 9 , 5 - 9  and 52- 55) to depict 
the i n v o c a t i o n  of the g od s of the u n d e r w o r l d .  T hi s o s s o c i a t i o n  
w i t h  the c o n c e p t  of c r u o l  g od s a ls o a p p e a r s  in C a s s a n d r a ' s  great 
r e c i t a t i v e  i n c o r p o r a t e d  in the d ue t ' Q u i t t e n o u s  d&s ce soir' s y m b o ­
liz i n g  the words: 'The cru e l  goo who is b en t on our des tr u c t i o n ' .
( 1 , 1 , N o . 3,90.)

The N e a p o l i t a n  six t h  cho rd

The N e a p o l i t a n  six t h  c ho rd f r e q u e n t l y  a p p e a r s  in 'Lts Troyans' and
is mai n l y  a p p l i e d  to exp r e s s  u n p l e a s a n t  c o n c e p t s  ir the tex t. It
is a p p l i e d  p r o fusel y; e ve n e x t e n d i n g  t o  as m an y as ele v e n  a p p e a ­
ran c e s  in a sin g l e  piece. Tho fun e r a l  c o r e m o n y  m e n t i o n e d  in the 
p r e v i o u s  p a r a g r a p h  co n t a i n s  man y of t h o s e  N e a p o l i t a n  six th chords. 
The c h o r d  is not a l w ays e n c o u n t e r e d  in it'e c h a r a c t e r i s t i c  firet- 
in v o r s i o n  form (as ind i c a t e d  by it'a nam e) but It's col our is so 
s i g n i f i c a n t  that one may a pp ly tho t e r m  even whe n it is in r o o t ­

'll In Ch a p t e r  X on E x p r e s s i v e  and D r a m a t i c  E x p a d i u n t o  this 
procedure) w it h it'o t r a g i c  c o n n o t a t i o n  io tr e a t e d  e x t e n ­
siv ely in thn eeuuluiiinn u er tiun.
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p o s i t i o n  nr even o c c a s i o n a l l y  in i t ’s s e c o n d  inv ersio n.
T hi s c ho rd ap p e a r s  so o ft on t ha t it is u n p r a c t i c a l  to nama 

i t 1 a o c c u r e n c e s „ It oft en ser v e s  as a p iv ot c ho rd in m o d u l a t i o n , 
and is fr e q u e n t l y  e n c o u n * s r e d  u s h e r i n g  in csd sncos . The eff e c t
of tha c r o s s - r o i a t i o n s h i p  ari s i n g  b o t u e o n  the root of the c ho rd 
end the 5th of the d o m i n a n t , is o ft en -nit irated by the i ns ertio n 
of the t o n i c - ^  t ri ad or d i m i n i s h e d  a o v e n t h s . It is us u a l l y  p r e ­
c e d e d  by the s u b d o m i n a n t  or s 'mediant c no rds; in ■•.any cas es 
b ot h t he se cho r d  j p re cede the N e a p o l i t a n  s i x t h , e.g. in tho T r o ­
jan M a r c h  in the min or mod'' in the t h i r d  act. It may als o be p r e ­
c e d e d  by i t ’s oun dominar' .

Tho m i n o r  form of tho N e a p o l i t a n  s ix th

T h e  i n t r o d u c t o r y  re c i t a t i v o  'Lea G r s c s  or<t disparuJ 1 whi c h  p r e c e ­
de s  C a s s a n d r a 1s fir st a i r , c o n t a i n s  tho min o r  t ri ad on the f l a t t e ­
ned s u p e r t o n i c  bes i d e s  the n o r m a l  m a j o r  N e a p o l i t a n  s i x t h . The 
N e a p o l i t a n  s ix th alr e a d y  m a n i f e s t s  i t a a l f  In tho o r c h e s t r a l  1 d i s a s ­
ter '-t hame w h i c h  ser ves as i n t r o d u c t i o n  to tho r e c itati ve (the p e n ­
u l t i m a t e  cho r d  ros o l v i n g  on the d o m i n a n t : the fifth is o m i t t e d  to
e v a d e  the c r o s s - r e l a t i o n s h i p )  in I ,i .. ,7. A d e s c r i p t i o n  of 
the o m i n o u s  omen of H e c t o r ’s s p i r i t  c o m m e n c e s  wit h s u p p o r t i n g  d o ­
m i n a n t  m in or har m o n y  G u c c c e d e d  by t o n i c  and au b m e d i a n t  maj or cho r d s  
( f l a t t e n e d ,as tha to n a l i t y  ic min o r )  a n d  then the m i n o r  c h o r d  for- 
tiitid" on tha f la ttene d a u p o r t o n i n  o c c u r s  and yet a no ther m in or cho rd 
on the a h a r p e n H d  ■vubraediant (as it w o u l d  h av o ap p e a r e d  in the m a ­
jor mod e). The t hi rd nf thio c h o r d  . raised a s e m i t o n e , for m i n g  
tho m a j o r  tri ad w hi ch may bo r e g a r d e d  no tho do m i n a n t  of the au- 
per t o n i c ,  w hi ch duly ro s o l v a a  on the sup ortoriic,effecting a m o d u l a ­
t i o n  to d min or (a ton a l  shi ft of a m a j o r  2nd). In this n e w  t o ­
n a l i t y  , tho Ne a p o l i t a n  six th a p p e a r s  in i t 10 nor m a l  form and p o s i ­
tio n , r o s o l v i n g  on tho d o m i n a n t  n i n t h  cho rd, Thia s tr ange s u c ­
ces s i o n  of cho r d n  apt ly ssymrjoliznn tho dr s a d f u l  vis i o n  of C a a s o n -  
dre in I , i,l'io .?, 17-27 . In the e n s u i n g  air 1 M a l h o u r e u x  H o i 1 , tho 
Ne a p o l i t a n  uix th a pp nacs t wi no in thi c o n t r a s t i n g  ucict;0 n tictur’en
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the tjo m ai n s t r o p h e s , The two a p p e a r a n c e s  of the c h o i d  is p r e ­
c ed ed , s e p a r a t e d  and s u c c e e d e d  by .'s cwn d o m i n a n t  (the do m i n a n t  
of the N e a p o l i t a n  six th). This fin al s e c o n d a r y  d o m i n a n t  is s u c ­
c e e d e d  by the h a l f - d i m i n i s h e d  s e v enth, t hu s tuo cho r d s  i n t erven e 
bef o r e  the final re s o l u t i o n  on the d o m i n a n t  cho rd, m i t i g a t i n g  the 
c r o s s - r e l a t i o n  be t w e e n  the f l a t t e n e d  l e a d  Ing-note a n d  the Fif t h  of 
tho d om inant . ( I , i , N o ,2, 74-77,)

The N e a p o l i t a n  min or c ho rd is e n c o u n t e r e d  in a n o t h e r  two i n ­
sta n c e s  in 'Lea T ro yans' ; as par t of two str a n g e  ca d e n c e s  in the 
l o v e - d u e t  f i n als of Act IV w h i c h  c o n c l u d e s  in M e r c u r y ' s  warning, 
e n d  in the 'Pr6ts a mou rii .horus in the sec o n d  act. ( IV ,ii,No , 37, 
1 4 3 - 1 4 4  and I I , i , N o . 13,1"

Example in.



The a u g m e n t e d  s ix th cho rd

T hi s is a n o t h e r  f av oured c ho rd a s s o c i a t e d  w it h uncileasant c o n n o t a ­
tio n s  . It is e n c o u n t e r e d  in tns cho r u s  'P r & p a r a z  t o u t 1 in both
the G o r man and F r e n u h - f o r m s  in the fif th act, (V ,< , M o .39 ,25-26,
G e r man form in b 93.)

In the due t 'Les cha n t s  j o y e u x 1 D i d o ' s  w o r d s : 11 am p o w erles s
to res ist t hi s s en se of w e a k n e s s 1 , the c h o r d , e n c o m p a s s e d  by dim i­
n i s hed and h a l f - d i m i n i s h e d  cho r d s  (two of t he se p r e c e d i n g  and suc­
cee d i n g  it) e m p h a s i z e s  the w o r d  'contra', m e a n i n g  'a g a i n s t 1 . (Ill, 
i,N o.24, 57.)

In the 'Prats a m o u r i r ' - c h o r u s  in Act II, the G e r m a n - f o r m  of 
the c h o r d  is def i n e d  in t hr ee bars p r e c r d a d  by the N e a p o l i t a n  six th 
and s u b d o m i n a n t  cho r d  wit h the a u g m e n t e d  s ix th r e s o l v i n g  on the u-
sua l d o m i n a n t  se v e n t h  c h o r d . The c ho rd is a p p l i e d  in thi s case to
dep i c t  the w or ds ' Les h u r l e m s n t s  G r e c s ' (The yel ls of the Gre eks) 
fll, i. No 11. 103-i0a) a.'d C:!: sa n d r a ' y  unrdt-: ' 11 uu tom U u r  sur 
T i o i i ' ( I sec it fal ling on Truy) ? nictod. (I. i, No 3. 107-110).
b y  four b a r s  in w hi ch the G o r m a n  s ix th is a p p l i e d  to s y m b o l i z e  the 
h e l p l e s s  c ri es w h i c h  are of no a v a i l . T h i s  o xa mpl>■ o c c u r s  in the 
r e c i t a t i v e  i n c o r p o r a t e d  in thn duct of the fir st a c t . ( I ,i , I n . 3,1 09- 
1 1 0 .)

B e r l i o z  e m p l o y e d  this c ho rd in many p o s i t i o n s  and on var i o u s  d e ­
gre es of the s c a l o , for e x a m p l e ,in the F u n e r a l  c e r e m o n y  tho wio rd 
sy m b o l i z e s  tho w o r d  ' C h n o s ' in b 45. It is f o r m e d  on the s u b d o ­
m i n a n t  and app e a r s  in an unu s u a l  p o s i t i o n . (V ,i ii tNo .49,45.)

E xample 1 1 .
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Did o's s ce ne n ea r the end of tho o pe ra 1P l u ton a e m b l e 1 has this 
cho rd in the p e n u l t i m a t e  bar i n t r o d u c i n g  the ca d e n c o  ai.d iv ap p e a r s  
in the sam e un u a u a l  p o s i t i o n  as the one d e s c r i b e d  a b o v e , (V ,i i i ,
No .50,60 .)

Sta t i c  har m o n y

Sta t i c  h a r m o n i e s  are a p p l i e d  som e t i m e s  to cre a t e  spe c i a l  e f f a c t a . 
T h e s e  arc3 e s p e c i a l l y  s a l i e r t  in the 'Royal H un t and S t o r m ' - s c e n e  
w h e r e  the s o c o n d  m ai n m s l o d y  of the e x p o s i t i o n  is giv en o u t , s u p p o r ­
ted by sta t i c  h a r m o n y , c r e a t i n g  a m o t i o n l e s s  or b r e a t h l e s s  f e e l i n g . 
( I V , i , N o . 29, 44-57 .)

In the d e v e l o p m e n t  s ec tion, h o w e v e r , an c x c i t i n g  of feet is a- 
n h i e v Q d  by the appl 4-cat it.i of ten bars of do m i n a n t  hvtrmony (b 1^7- 
1<Sb.) ,hls intenst e n e rgy and a fe e l i n g  of r e s t l e s s n e s s  is crc a- 
tr-d rh x r f l v  by the a. ?MQnt of r h y t h m . * 1 Tho e v a s i o n  of the ton ic 
t r i a d  cre a t p c  g re at s-i.ass in the fol l o w i n g  m a n n e r : Tha ten bars
of* sta t i c  d o m i n a n t  ha .nony ( d o minan t of d min or) do no^ res o l v e  on 
tho d m in or triad; ins t e a d  thi a is f o l l o w e d  by s e c o n d a r y  d o m i n a n t s . 
T h a f i n a l  one in tho ser i o s  eff e c t s  a c h a n g e  of mode to D m a j o r , b e ­
ing tho do m i n a n t  of the y h a r p e n e d  s u b m o d i a n t  w h i c h  be c o m e s  '' e n o r ­
mal s u b m o d i a n t  in the m a j o r  m o d e . The aubmiidiant i') r n a c h e d  in b 
154, fo l l o u B d  by tho isubdominant t ri ad in the n ex t bar. A ft er a 
d i m i n i s h e d  s e v e n t h  cho rd, and a s c c o n d a i y  d o m i n a n t , thn do m i n a n t  is 
rpschfid agnin in b 157, Thia is s u c c e e d e d  by the s e v e n t h  c h o r d  on 
thn eup&rtnnif; and thn Fre n c h  uix th in b 159 - IfiCJ w hi ch res olves 
on the usual d o m i n a n t  and the n tonic, d m in or t ri ad in sec o n d  i n v e r ­
sion in b 161 - 16?. Ho w e v e r ,  thin ^ - c h o r d  has a do m i n a n t  f u n c ­
t io n pr e p a r i n g  for tho doitimant in tho nex t two bar;: :mri thn tonic 
in eva ded aga in by subot.itutinr) thy oubmnriiant c h o r d  in b IfiS. The

V 1 Thu poly-rhythmrj nm p l o y o d  hrf) arfi das ribtid in C ha pter
V T I I , w he re thn c ov en d i f f e r e n t  r h y t h m i c  pattern.i are il- 
1'jnt rntori.
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N e a p o l i t a n  six th in b 166 - 168, ia ;Lir:ceeded by it's own dom i­
n a n t  in the su c c e e d i n g  two b a r s , l ea di ^  to ano t h e r  uav en Lar;; of 
s ta t i c  har m o n y  bas e d  on the s e c o n d a r y  dom i n a n t ,  do m i n a n t  of v.hv 
s u b m e d i a n t . P o l y - r h y t h m a  and crass-rhythiny aro axQiiutQi,' again 
as in the ten b ar s of d o m i n a n t  h a r m o n y  d e s c r i b e d  ati -'i . Ti'y t o ­
nic d m in or t ri ad is r. c ha d at last in b 180 via the s u b d omin ant 
in the pr e v i o u s  bar. Cc - R q u a n t l y , e x c l u d i n g  the s e c o n d  i n v e r ­
s io n of the ton ic in b 161 - 162, tho t o n i c  hvis b ee n euatiad for 4G 
bar s. ( I V , i , N o . 29, 14 7 - 1 8 0 . )

W h a t  a m a g n i f i c e n t  c o n t r a s t  1 •} e v a s i o n  of tho t on ic t ri ad 
c r e a t e s  uhe n it is c o m p a r e d  wit h fcho p a s s a g e s  b as ed on sta t i c  h a r ­
m o n y  m e n t i o n e d  a b o v e 2 (In b 4 4- 57 and 1 37 -146. )

The re are i n s t a n c e s  of sta t i c  d o m i n a n t  and d i m i n i s h e d  h a r m o n i e s  
in the two fin al n u m b e r s  of the fir st s c e n e  of Act V , the cho rus 
1O e b o u t  T r o y e n s 1 and the due t T r r a n t a  sur tes p a o 1 . In the f o r ­
mer, e l e ven bars s t r e s s i n g  the d o m i n a n t  a c c o m p a n i e s  tho t r i u m p h a n t  
c ri es of 'I s a l i e :' of the Tr o y a n s  a ft er A e n e a s 1 d e c i s i o n  to d e p a r t , 
and in the lat t e r  c a s e , Did o ' s  t e r r i b l e  e x e c r a t i o n : ' N o n . cc n 1
cst pas Ven us qui t ' e nf anta, Quel quo. lou ve h i d eux aux for eta 
t' a l l a i t a ! 1 (No, it was not Venu' who b or o y o u . Scmo hid e o u s  
ah u - u o l f  gave you suck.) But Aenonc. is t ri uont, rep l v  ’ n g : 'Ouand 
a v ou s se d e v oua m o n  Sma, E ll s s ub it la loi i!' •  imn:v5 <-,e.L ;imour. 1 
(Wh en I gai/e my s ou l to y o u , it was b ou nd by u m i y i n q  lu.v.) The 
s u p p o r t i n g  har m o n y  is the d o m i n a n t  of D - f l a t  major, the r nl alive 
m a j o r  tonality, for the e n t i r e  eig ht bars (V, i. No 4j, '//-B2 ami 
V, i, No 44, 74- 8 1  and V, i, No 44, 62-89).

M o d u l a t i o n s

It has been e s t a b l i s h e d  in Ch a p t e r  IV t ha t t on al c h a 1''’nt, in m e d i a n t  
shi f t s  and tho se inv o l v i n g  maj o r  and m i n o r  a c c o n d s  aro i’avo u r a d  
t r a n s i t i o n s .  In a d d i t i o n , a ser i e s  of d i m i u  i.ulifd an v o n t h  chord:; 
may be u se d to c o n n e c t  two u n r e l a t e d  t o n a l i t i e s . It has b ee n e s t a ­
b l i s h e d  als o that sud d e n  t r a n s i t i o n s  to u n r e l a t e d  t o n a 'iti ea, tho 
shi f t  of an a u g m e n t e d  fif th bei ng the m o s t  fr e q u e n t  expadiu.’f , are 
e m p l o y e d  to dep ict c o n t r a s t i n g  s o c t i c m s  in the t e x t .
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T h e s e  t r a n s i t i o n s  are e f f e c t e d  in the u su al m a n ner by em p l o y i n g  
the uu s t o m a r y  piv ot cho r d s  r e s u l t i n g  in or d i n a r y  m o d u l a t i o n s .  The 
maj or tri ads on any d e g r e e  of tho chr o m a t i c  s c a l e . e s p e c i a l l y  t h o ­
se inv o l v i n g  the m e d i a n t s  on both m od es and tho fl a t t e n e d  le a d i n g -  
not e are em p l o y e d  re g u l a r l y .  The N e a p o l i t a n  six th is f r e quent ly 
e m p l o y e d  t h u s . S e c o n d a r y  d o m i n a n t *  are f av oured piv ot cho r d s  as 
well.

The c ho rd of the a u g m e n t e d  six th oft en a ct s as a piv ot chord, 
e s p e c i a l l y  in it's G o r m a n  form. In Aeneas' re c i t a t i v e  'In utile s 
reg rets' (V ,i , M o .41 ,4^), t hi s c ho rd is app l i e d  in a mo d u l a t i o n  
fro m a m in or to d minor. The a u g m e n t e d  s ix th is for m e d  on the 
f l a t t e n e d  s u p e r t o n i c  r e s o l v i n g  op the r,ubdoniinant t r i a d  (which is 
the t on ic t ri ad in the m i n o r - t o n a l i t y .) The fla t t e n e d  s u p e r t o n i c  
in a m in or may be c o n s i d e r e d  tho s u b m e d i a n t  in d min o r  w hi ch is the 
n o r m a l  deg ree of the s ca le on w h i c h  the a u g m e n t e d  si-.th ge n e r a l l y  
occ urs. It is i n t e r e s t i n g  to n ot e t ha t the Ger man six th if. p r e ­
c e d e d  by the N e a p o l i t a n  s ix th w hi ch is formed on the same root; the 
amploymenb of the f l a t t e n e d  s u p e r t o n i c  i l l u s t r a t i n g  the p r e d i l e c ­
tio n for j u x t a p o s i n g  two d i f f e r e n t  c h o rds for med on the same root. 
The N e a p o l i t a n  six th in it's tur n, is pr e c e d e d  by it's own d o m i ­
nan t chord. T h e r e f o r e  e v e r y t h i n g  is aim ed at a c h i a » i n g  a smo o t h  
p r o g r e s s i o n .  In the c h o r u s  'O ^ b o u t  Tro yans! ' the Fre n c h  f or m of 
the a u g m e n t e d  c ho rd n e r v e j  as a piv ot cho rd in two s u c c e s s i v e  m o ­
d u l a t i o n s  from E-f l a t  to 3- f l a t ,  and from B-f l a t  to F , e s t a b l i ­
s hi ng a p r o g r e s s i o n  of tho s u b d o m i n a n t ,  ton ic end do m i n a n t  t on al a- 
reao, for Aeneas' su m m o n s  of the Tro j a n s  to lea vq port. This is 
a rare i ns tance of the t r a d i t i o n a l  ton al r e l a t ? n n s h j p . (V, i,No, 43, 
17 and 25.)

The ra are nu m e r o u s  e n h a r m o n i c  m o d u l a t i o n s  in 'Leo Tro yens' and 
se c o n d a r y  do m i n a n t s  are o f t e n  a p p l i e d  in tho ao ton al c ha nges. T h e ­
se s e c o n d a r y  d o m i n a n t s  o ft en bec a m e  the daminsnfc of the nnu t o n a ­
lity or vice versa, u h e n  the s p e l l i n g  of the c.hord is c h a n g e d  en- 
h a r m o n i e a l l y .  This p r o c e d u r e  is ado p t e d  in tho e n h a r m o n i c  m o d u ­
lation f ro m D-f l a t  m aj or to A m aj or e n c o u n t e r e d  in the duot 'Er- 
ran . e  a u r  tan pas' (V ,i , N o .44,96 .) An o t h e r  e x a m p l e  of this type 
of e n h a r m o n i c  m o d u l a t i o n  ig fou nd t wi ce in the re c i t a t i v e  'Au gus­
ts rsino'. Ton al changers i n v o l v i n g  shift;; of an a u g m e n t u d  so-



c o n d  (G- flat maj o r  to A maj or) and a m a j o r  s a c ond (A- flat m a j o r  to 
6 maj or) are a c c o m p l i s h e d  in t hi s m a n n e r . ( I I I ,i , N o .27,20 and 53.)

Pr o c e d u r e s  a p p l i e d  to s u p e r s e d e  p iv ot cho r d s

Thai a are two p r o c e d u r e s  in w h i c h  r,he n o r m a l  use of a piv ot cho rd 
is a v o i d e d , the f ir st re s u l t i n g  in sud d e n  ch a n g e s  of t o n a l i t y . In 
the for m e r  case, a m aj or c h o r o  is e m p l o y e d  and all the c o m p o n e n t s  
are s i m ply rai s e d  or l o w e r e d  a s e m i t o n e  or tone. In the pr e v i o u s  
ch a p t e r  on to n a l i t y  this was t r e a t e d  in a di s c u s s i o n  of a t r a n s i ­
t io n f ro m f m in or to f - a h a r p  m i n o r  in D i d o ' s  s ce ne 'En m e r 1 1 whi ch 
p r e c e d e s  the m o n o l o g u e . ( V , i i ,N o . 40 ,84-8 6.) A n o t h e r  re l a t e d  de­
v ic e is to ret ain one or m or e c o m m o n  c o m p o n e n t s  in two c h o r d s  and 
s h i f t  the re m a i n i n g  one or two a s e m i t o n e  or t o n e . This p r o c e ­
d u r e  is d i s c u s s e d  ir. C h a p t e r  S w h e r e  t h e  t on al ch a n g e s  in the p e n ­
u l t i m a t e  n u m ber of Act II are tr e a t e d .  The t r a n s i t i o n  f r o m  A-f l a t  
m a j o r  to u - f lat m aj or is d e s c r i b e d  t h e r e , * 1 In the t r a n s i t i o n  from 
c m in or to F - f l a t  m a j o r , t h e  m a j o r  t r i a d  on tho m e d i a n t  in the first 
tona.,ity ( i n volvi ng the c h r o m a t i c  a l t e r a t i o n  of the t hi rd and fif th 
of the chord) ia a p p l i e d , The d o m i n a n t  of the new t o n a l i t y  F-f lat 
is ob t a i n e d  by r e t a i n i n g  the E - f l a t  and G-f l a t  and rai s i n g  the 5 t h , 
G - f l a t , a se m i t o n e  to C - f l a t . * ^

Tho sec ond p r o c e d u r e  to eff e c t  t on al cha n g e s  by a v o i d i n g  pivot 
c h o r d a , is tho d i m i n u t i o n  or a n n i h i l a t i o n  of ton al g ra vity. This 
is at t a i n e d  by the i n s e r t i o n  of a s e r i e s  of d i m i n i s h e d  ch o r d s , u -  
a u a l l y  s e v e n t h s , and has been i l l u s t r a t e d  ear l i e r  in the c h a p t e r  in 
tha s ec tion dev o t e d  to d i m i n i s h e d  s e v e n t h  chords.

Ped a l s

T h o  co m p o s o r  d e m o n s t r a t e s  a u p n c i a l  l i k i n g  for p e d als in 'Lea T r o y ­
a n s ’, Tho s e  aru e n c o u n t e r e d  in many shapes in m a n y  n u m b e r s . The

J'1 I I , i i , N o . 15,21 . 
*2 I I , i l , N o . 1 5 , 7 9 .
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u s u a l  s u s t a i n e d  or r e p e a t e d  n ot es are s u p p l e m e n t e d  by f i g u rati ve- 
p e d a l s  of m an y d i f f e r e n t  typ es, r a n g i n g  f ro m oc t a v e s  and a r p e g ­
gio s, to the l o u e r - m o r d e n t  f i g u r a t p e d a l  fou nd in the ope n i n g  
c h o r u s  'Apr & s  dix a n a 1 and the T r o j c n  M a r c h , in the form of an u p ­
per p e d a l  pla yed by obo es, als o a p p e a r i n g  in oth e r  num b e r s  on a 
s m a l l e r  scale.

T he Roy al Hun t and S t o r m - s c e n e  'Ch asae Roy a l e  at O r a g e 1 
c o n t a i n s  m a n y  qu a s i - p e d a l  s ec tions , c o n s t i t u t i n g  a spe cial sty le 
o ft en r e s e m b l i n g  ped a l s  but pr o v i n g  to be s u s t a i n e d  not es s u p p o r t ­
i ng m o r e  or less sta t i c  ha r m o n i e s .  P o m u t i m e s  the ha r m o n i e s  do 
c h a n g e  but then onl y a feu d i f f e r e n t  c h o r d s  are app lied, us u a l l y  
at the end of the p as sage. ( I V ,i , N o . 2 9 , 3 0 - 3 3 , 1 1 9 - 1 2 7 , 1 6 1 - 1 6 4 ,  
1 9 0 - 1 9 7 , 2 2 7 - 2 3 1 , 2 3 9 - 2 4 5 , 2 4 6 - 2 4 8 , 2 5 4 - 2 5 6 , 3 0 3 - 3 1 6 . )

F r o m  q u a s i - p e d a l a  to a  pie c e  b a s e d  en t i r e l y  on a s o p r a n o  p ed al 
on the d o m i n a n t  - the S e p t e t  'T ou t n ' e s t  qua p ai x et c h a r m e '. T h e ­
re are o n l y  four i n t e r r u p t i o n s  w h e n  the r e i t e r a t e d  not e s  d i s s o l v e  
in a s e m i t o n a l  f l u c t u a t i o n  but d u r i n g  the se f l u c t u a t i o n s  four solo 
v i o l i n s  t ak e ove r the pad a l .  ( I V , i i , N o . 3 6 ,9-63.)

In the Oct et and d o u b l e  c h o r u s  ' C h atime nt e ff royab le' in Act 
I , a voc a l  fi g u r a t i v e  r h y t h m i c  ped a l  is ex e c u t e d  by the b a s s e s  of 
the c h o r u s  in I ,ii , N o . 8 ,39-49. A s o p r a n o  v oc al ped al is e n c o u n ­
t e r e d  in the i n t r o d u c t o r y  s e c t i o n  p r e c e d i n g  the 'PrSts a m o u r i r '- 
c h o r u s  in I I , i ,No .13 ,59-6 8 . T h e  f o r m e r  is a ton ic p e d a l  in f- s h a r p  
m i n o r  and the lat t e r  a d o m i n a n t  p e d a l  in F major.

T h e r e  a m  too m a n y  I n s t a n c e s  of p e d a l s  to l is t h er e, bub an i n ­
t e r e s t i n g  ped al in Aen eas' air 'Ah', q u a n d  v i e n d r a  1 ' in stant dee 
a u p r S m e s  adieux' may s er ve to c o n c l u d e  this part. A m o d u l a t i o n  
f ro m b - f l a t  m in or to the mai n t o n a l i t y  A - f l a t  m aj or is e f f e c t e d  by 
a six b a r  ped al on the F l a t t e n e d  a u b m e d i a n t  c o m m e n c i n g  on the N e a ­
p o l i t a n  six th c h o r d  in it's sec o n d  inv e r s i o n  (but the w o o d w i n d  e x ­
p o u n d  the nor m a l  f i r s t - i n v e r s i o n  form). T h i s  G-f l a t  p l a y e d  by the 
c e l l o c  and d o u b l o - b a s s e s  is the f l a t t e n e d  l e a d i n g - n o t r  of the m ai n 
t o n a l i t y  w h i c h  is a t t a i n e d  in this m an ner, and the ped a l  auc t i o n  
c o n s t i t u t e s  a d i v e r g e n c e  to tne f l a t t e n e d  m e d i a n t  to n a l i t y  C-f l a t  
m aj or of whi ch the re p e a t e d  b a o a - n o t a  c o n s t i t u t e s  a do m i n a n t  pedal. 
( V , i , N o . 41 ,176-181.)
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C a d e n c e s

F i n a l l y , ca d e n c e s  must be co n s i d e r e d .  Tha p e r o r a t i o n s  and c od as 
d e m o n s t r a t e  B e r l i o z 1 ric h h a r m o n i c  i m a g i n a t i o n  par e x c e l l e n c e .  E s ­
pe c i a l l y  the fi n a l e s  of the s c e nes and act a di s p l a y  a R o m a n t i c  e x ­
u b e r a n c e  in a fast m o v i n g  s u c c e s s i o n  of h a r m o n i e s  and t on al c h a n ­
ges. T he re are man y u n u s u a l  ca d e n c e s ,  a n d  if c o n v e n t i o n a l  c l o ­
ses are eppiind, the p e r f e c t  c a d e n c e s  are oft e n  ;< '^tponed or e x ­
t en ded. In man y cas es the a l t erati on of the t on ic m a j o r  and m i ­
nor m o d e s  is kep t up for such a lon g tim e that it is d i f f i c u l t  to
dec i d e  whi c h  mod e p r e d o m i n a t e s .  The e x t e n d e d  i n t e r r u p t e d  c a ­
den c e  inv o l v i n g  both the sub media n' ind f l a t t e n e d  s u b m e d i a n t  n o ­
tes co n t r i b u t e  to the b i m o d a l  col o u r ,  ospecia.1 / s in ce the d o m i ­
n an t f or ming the p e n u l t i m a t e  c h o r d  of the f o r m u l a  g iv es no i n d i ­
c a t ion pf the m o d e . The m in or f o r m  of tha s u b d o m i n a n t  c ho rd f r e ­
que ntly app ears in pla g a l  cadence's in m a j o r  t o n a l i t i t e s ,  also a d ­
din g to the m od al ai.'higuity. T h e r e  are qui te a n u m b e r  of pie c e s
c o n c l u d i n g  on d i s s o n a n t  cl:-"-tin, nam e l y  d i m i n i s h e d  s e v e n t h s . But 
n o r m a l l y  this is den- ■ ':o eff ect a t r a n s i t i o n  to tha s u c ­
c e e d i n g  nuiriocr. 1 D v  d 'En mar voy ez!' a n d  the s u c c e e ­
din g Mo n o l o g u e  (V , i i , N o . 4 .  ■ V , i i , N o . 4 7 )  are c o n n e c t e d  in this
msnnflr; fche far m e r  n u m b e r  c o n c l u d i n g  on a N e a p o l i t a n  s i x t h  fol­
low ed by d i m i n i s h e d  harmonio-i.

The two fin al pie ces, the 'Au se c o u r a  1 1-c h o r u s  and the I m p r e ­
cat ion, aia l i n k e d  by a b ri ef r e c i t a t i v e ,  Did o ' s  d yi ng w o r d s  c o n ­
s t i t u t i n g  the fin al two bars o f  the p o n u ’tim a t s  p i e c e  and tha ini­
t ia l two bars of tho fin ala b ei ng n u p p a r t e d  by d i m i n i s h e d  h a r m o ­
nie s. ( V ,i i i , N o .51,39 to U , i l l , N o . 5?,0).

tho 1 Au a n c o n r G ! 1- c h o r u o  r o c o r d  the chaotic, r e a c t i o n s  of thu 
Tyr i a n s  w ho n t he y rea l i z e  that the q ue en is dyi ng a n d  c o n c l u d e s  in 
a P h r y g i a n  cad e n c e  in E - f l n t  maj or, tho auljdominant to n a l i t y  whi c h  
is at t a i n e d  a f t e r  an e n h a r m o n i c  t r a n s i t i o n  f vu m E m a j o i , Thi s is 
a str a n g e  c ad ence and unu s u a l  p r o g r e s s i o n ,  t h u  fin al five bar b bo-

*1 See C h a p t e r  IV for e x a m p l e s  of thu pn rn of m r  'nr-; nnn- 
noc t e d  in thio man ner.
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ing c o m p i l e d  out of the fol l o w i n g  five c h o r d s : The t on ic s u b ­
m ed i a n t  (minor) triad, a u h d o m i n a n t  j? s e v e n t h  c h o r d , the m aj or t r i ­
ad on the fl a t t e n e d  s u b m e d i a n t  and fin a l l y  tha maj or t ri ad on the 
m e d i a n t  c o n s t i t u t i n g  the P h r y g i a n  c a d o n c e  . (V ,iii , N o 5 1 ,22-26. ) 
T h e r e  is only one o th er i n s t a n c e  of the o c c u r r e n c e  of the Ph r y g i a n  
cad e n c e  in 1Les T r o y e n s ', and t ha t i n v o l v e s  an inn e r  c a d e n c e  n a m e ­
ly the c o n t r a s t i n g  se c t i o n  s e p a r a t i n g  the two main st r o p h e s  of C a s ­
sa n d r a ' s  fir st air ’Plalheuraux R o i 1 c l o s i n g  in an un u s u a l  f or m of 
t hi s c a d e n c e . ( I , i , N o .2,94-97 „) T h e  fin al cho rds are the s u b d o ­
m in ant, mediant (minor) in fir st i n v e r s i o n ,  the au g m e n t e d  s ix th on 
the fl a t t e n e d  s u b m o d i a n t  (bo th tho G e r m a n  and Fre nch forms) and f i ­
n a l l y  the m aj or t ri ad on 'he m e d i a n t , f o r m i n g  tho Ph r y g i a n  ca d e n c e  
w h i c h  r e s e m b l e s  the one d e s c r i b e d  a b o v e , for if the sp e l l i n g  of 
t he Ger m a n  s ix th in the l a t t e r  is c h a n g e d  e n h a r m o n i c a l l y  f r o m  A- 
f l e t , C , E -f lat, f-s h a r p  to A-f l a t ,  C , E - f l a t , G-P lat, t hi s may be 
c o n s i d e r e d  the se v e n t h  c h o r d  for m e d  on tha s u b d o m i n a n t . N ot e the 
r e s e m b l a n c e  in t on ality t o o , b ot h c a d e n c e s  o ei ng in E - f i a t  m a j o r . 
B o t h  clo s e s  s y m b o l i z e  t e r r i b l e  fe e l i n g s  of d e p r e s s i o n .

The p e r o r a t i o n  of tho ’P rd ts a m o u r i r 1-c h o r u s  d e m o n s t r a t e s  the 
e x t e n d e d  im p e r f e c t  c a d e n c e  w h i c h  p o s t p o n e s  the per f e c t  c lo se of the 
voc a l  par t. T h e  fo l l o w i n g  c h o r d a  c o n s t i t u t e  the f in al cadence in 
8 - f l a t  m a j o r . An I n t u r r u p t e d  ca d e n c e  in v o l v i n g  the m aj or t r i a d  on 
the f l a t t e n e d  su b m n d r a n t  o c c u r s  t wi ce in b 1 -  137, the n the N e a ­
p o l i t a n  m in or o ix th '’o l l o u s  in tha s u c c e e d i n g  bar w i t h  the usu al 
p e r f e c t  c a d s n c g  c l o s i n g  tho voc al par t. Bui tho o r c h e s t r a l  c o n ­
c l u s i o n  fol l o w i n g  in b 142 - 159 c o n s i s t s  of an e x t e n d e d  I n t e r r u p ­
ted c a o e n n s  i n v o l v i n g  b ot h f or me of the s u b m o d i a n t  t ri ad w h i c h  is 
r o o c a t s d  for four bare (bo th tho m a j o r  t ri ad on tho s u b m o d i a n t  and 
f l a t t e n e d  s u b m o d i a m  arn jux tap o s e d . )  In b 146. the h e s i t a t i o n  b e ­
twe e n  tho two m od es is e n d e d  in fav o u r  of tho min or m od e and from 
t ha n on onl y tho fla t t e n e d  .‘iuh nmduint o u r c o n d s  tho do m i n a n t  c h o r d , 
the to n a l i t y  be c o m i n g  b -1 m b  min o r  and the fl u c t u a t i o n  c o n t i n u i n g  
for an o t h e r  t ‘ too bais up to b 149. Tho do m i n a n t  se v e n t h  of ,hn 
s u b m u d i a n t  is u u u t a i n i d  in tho s u c c e e d i n g  two bars, r e s o l v i n g  on 
the nubmeoi.cnl in b 152. T hi s is s u c c e e d e d  by tho do m i n a n t
se v e n t h  c ho rd w h i c h  re s o l v e s  on the t o n i c  b-f iat min o r  t r i a d  in b 
154 - 158. But the fin al c ho rd c o n stitu te.1 the di m i n i s h e d  tri ed
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on the s h a r p e n e d  s u b m e d i a n t , thus e n d ing the fir s t  aca ne c* Act II 
on a d i s s o n a n t  chord. T h i s  is not an e x p e d i e n t  to aff e c t  a t r a n ­
s i t i o n  to thn nex t n um ber, for it b r i ngs d ow n the c ur tain on the 
fir s t  sce ne. ( I I , i , N o . 1 3 , 142-1 59.)

A n o t h e r  s t r a n g e  c a d e n c e  m e n t i o n e d  e a r l i e r  in this, cha pter (see 
e x a m p l e  10) is d e s c r i b e d  in C h a p t e r  X, E x p r e s s i v e  and D r a m a t i c  E x ­
p e d i e n t s  and oc c u r r i n g  in I V ,i i , N o . 3 ? , 14 3-147 . The lo v e - d u e t  of 
the f o u rth act 'Nuit d ' i v r e s s e  at d ' e x t a s e 1 c o n c l u d e s  the l ov e-mu- 
sic in the usu a l  full c 'o ae in G - f lat m a j or, in b 127 -129, but then 
s c o n t r a s t i n g  se c t i o n  con c l u d e s  the pie c e  c o m m e n c i n g  in D m aj or and 
c l o s i n g  in a str a n g e  c a d e n c e  in e min or, the t h r e e  final c h o rds b e ­
ing the d o m i n a n t  sev enth on the m ed iant, the m i n o r  t r i a d  on the 
f l a t t e n e d  e u p e r t o n i c  in f ir st in v e r s i o n  (the N e a p o l i t a n  m i n o r  s i x ­
th) and the t on ic m i n o r  tri ad. T hu s the N e a p o l i t a n  min o r  sixth 
c h o r d  o c c u r s  in two c a d e n c e s  n a m e l y  in t h e  'Pr ets & m o u r i r 1-ch o r u s  
in Act II and in the l o v e - d u e t  in Act IV.

B e r l i o z  di s p l a y s  a p r e d i l e c t i o n  for P l a g a l  c a d e n c e s  o ft en usi ng 
the m in or form of the s u b d o m i n a n t  c h o r d  in m a j o r  t o n a l i t i e s . t h u s  im­
par t i n g  a m o d a l  flavour, A n d r o m a c h e ' s  p a n t o m i m e ,  the O ct et and 
D o u b l e  Cho r u s ,  and the R e c i t a t i v e  and C h o r u a  'Qua la d e e s e  n o u s  pro- 
t & g e ' in the f ir st act, the Cho rus 'P u i a s a n t e  C y b S l e ' in the sec o n d  
act, the T r o j a n  M a r c h  in the m in or m ad e in Act III, Hyl as' son g i n ­
t r o d u c i n g  the f if th act, and the fin ale of the ope ra, the I m p r e c a ­
tio n, all fall in this cat e g o r y .

The fir st num b e r  o f  fcho s e c o n d  s c e n e  of thi s fin al act 'Va, me 
soeur' c o n c l u d e s  in an I mp erfec t c a d e n c e  i n v o l v i n g  the G e r man sixth 
on the f l a t t e n e d  s u p o r t o n i c  p r e c e d i n g  the f ir st I-V pa t t e r n ,  end 
the s e c o n d  p a t t e r n  pr o c a d o d  by a d i m i n i s h n d  s e v e n t h  cho rd. (V,ii, 
N o . 4 5 , 66-68 .)

Two n u m b e r s  see m to end in I m p e r f e c t  c a d e n c e s , the final cho r d s  
s e a m i n g  So ba tho do m i n a n t  p r e c e d e d  by the h a l f - d i m i n i s h n d  sev e n t h  
on the s u p a r b o n i q  but on c lo se s e r u t i n i z a t i o n  it b o c o m a a  c le ar that 
the fin al t on ic cho r d s  o c c u r  in the i n i t i a l  bar n of tho su c c e e d i n g  
n u m b e r s . T h e s e  arc tho w a r n i n g s  of tho s h a d e s  c o n c l u d i n g  in Ae­
neas' c a p i t u l a t i o n  ' I o b e y , I m u s 1, u a c r i f i c e  D i d o  I ' clo s i n g  in g 
m in or w i t h  the final t on ic c ho rd in the s u c c e e d i n g  num b e r  'Debout 
T ro yans! ' ( V ,i , N o ,42,33 to V ,i , N o .43,1) . Tho sam e p r o c e d u r e  is



fo l l o w e d  at the end of 'De bout Trojans' w h e n  the fina. 
the c a d e n c e  occ u r s  in the next n u m ber 'Errante sur tsi 
is the fin al num b a r  of the fir?t sce ne . (V , i , No .43,1' 
44,1 .)

The ext e n t  of the i n d i v i d u a l i t y  of B o r l i o z 1 cadenci 
s el y e x p r e s s i v e  nat u r e  inf u s e d  in the p e r o r a t i o n s ,arii 
p re c e d i n g  p a r a g r a p h s , may a ls o b<3 ap p l i a d  to the h a r m  
in it's en t i r e t y .  His de v i c o a  alw ays s e r v e d  an e/.p: 
w el l as t e c h n i c a l  p u r p o s e , and ha nev e r  s u r r e n d e r e d  tl 
e x p r e s s i v e  m u s i c  to o u t s i d e  i n f l u e n c e s .

108.

. cho rd of 
; pas' whi c h  
’ to V , i , N o .

is and int en- 
sing f ro m the 
m i c  l an guage 
■esaiva as 
le fre e d o m  of



C H A P T E R  tfl 

M e l o d y

The im p o r t a n c e  of mel o d y  in Ber lioz' m u s i c a l  l a n guage has been 
s t r e s s e d  in the p re cedin g c h a p t e r  on h a r m o n y . The c e n t r a l i t y  of 
t h i s  ele m e n t  may be r e g a r d e d  as the m os t im p o r t a n t  fac tor in his mu 
sic. The mel o d i c  lin os pos s e s s  a f r e e d o m  cha j te risti c of the me 
l o d i e s  of the Bar oque e r a , for t he y w er e not re s t r i c t e d  by the c o n ­
v e n t i o n a l  ha r m o n i c  p r o c e d u r e s  of his tim e. This ,rae dom re s u l t e d  
in o p e n - e n d e d  m el odies gus h i n g  f or th e f f o r t l e s s l y , co n t a i n i n g  the ir 
own g e n e r a t i n g  force by whi c h  the m e l o d y  is e x t e n d e d  i nc essan tly 
a n d  a l m o s t  m e c h a n i c a l l y , thus c r e a t i n g  me l o d i c  p ro se c o n t r a s t i n g  
w i t h  the c o n t e m p o r a r y  m u s i c a l  v er se g o v e r n e d  by sy m m e t r i c a l  pe r i o d s  

The m e l o d i e s  are oft en e x t r e m e l y  lon g and very u nu sual in c h a ­
r ac ter. T he ir s ub tlety and u n a c c o u n t a b l ^ n e s s  res ult in u n e x p e c t e d  
t u r n s  and c l o s e s , and the i r  mos t im p o r t a n t  att r i b u t e  is the ir p r o ­
f o u n d  e x p r e s s i v e  p o w e r .

P h r a s e - s t r u c t u r e

In a c o n s i d e r a t i o n  of the b a r - r a t i o  p a t t e r n s , it is evi d e n t  that th 
p h r a s i n g  is usu a l l y  i r r o y u l a r . See the exa m p l e  whi c h  was t ak en fr 
t h e  h o r n - m a l o d y  of the *Cha oso R o y a l e  ot O r a g e 1-sc s n o  , on the noxt 
pag e, p l e a s e .



But tha re are some e x c e p t i o n s  to c r e a t e  sp e c i f i c  eff ec t s , e . g .  
t h e  C e r e m o n i a l  'Marche nt H y m n s ' in the f ir st act. Here the usu al 
fou r bar p hr ases tx'B adh e r o d  to, to cre a t e  a 'p o p u l a r 1 - o f f e e t . The 
1 C h a n t  N a t i o n a l ' in the t hi rd act is a n o t h e r  exa m p l e  of the p ipular 
t y p e  of m e l ody for the m a s s e s  u n f o l d i n g  in reg u l a r  p er iods and aqu- 
are-plrcossn.

X , hj M.-
j.

C x a m o l e  2 .



The inn er phr ases 
pes in a g r a p h i c  rep re s e n t a t i o n :
(a) A s ym metri ca; curve in w h i c h  the, 
in the cen trs of the c u r
(b) A l a t e - c l i m a x  cur v e  in""uhich tho c l i m a x app e a r s
of the c u r v e :
(c) An e a r l y - c l i m e x
(d) A h o v a r i n g  1.
(a) A shr ap de c l i n e  or a s c e n t :

E v e r y  one of t he se bas i c  s h a pes of the phrase's may 
and are m a n i f e s t e d  in the o v e r - a l l  m e l o d i c  o u t l i n e s ,

asic ty- 

o c c u r a  a p p r o x i m a t e l y

C h a r a c t e r i s t i c  nalijdic lin es

(a) Co n s t a n t l y  i n c r e a s i n g  leans 
A c h a r a c t e r i s t i c  m e l o d i c  lin e oft en e n c o u n t e r e d  in 1Les T r o yans' is 
c o n c e r n e d  w it h i n t erval '. The m e l o d i c  line c o n s i s t s  of c o n stant ly 
i n c r e a s i n g  or d e c r e a s i n g  l e a p s  away f ro m or tow a r d s  a p a r t i c u l a r  re­
p e a ted note. T he se lin es of c o n s t a n t l y  g r o w i n g  i n t e r v a l s  ex p r e a s  
an a s s e r t i v e  disposition or i n t e n s i f i  nation of am o t i o n  o ft en e n c o u n ­
t er ed in D i d o ' s  m e l o d i e s  in the t h i r d  act and in A e n e a s ' m e l o d i c  li-

/a (e. nt iu fr Ax <&<

E x a m p l e  ^ .

*1 P r i m m e r ,B . T a B-T l i c z  o t v l p {L o n d o n ; 0 > f o r d  un i v o r ^ i t y  
p r e y s , 1965, p 37.
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(b) T yp ical pftrase-fcarminations
M an y of C a s s a n d r a  and Aeneas' p h r a u U S  u o n c l u d o  in a ty p i c a l  pettarri 
u h i u h  may be re g a r d e d  as a r h y t h m i c  p at tarn, hut the two fin al n o ­
tes are not alw ays pteR»3di:d by a dot t e d  n o t e , and s o m e t i m e b  thu fi­
n al note falls on an a c c e n t e d  beat i n s t e a d  of ths re g u l a r  u n a c c e n ­
ted onet T hu s ths pat t e r n  may bo r e g a r d e d  as a typ i c a l  Tro j a n  m e ­
lod ic fig ure, a p p l i e d  e s p e c i a l l y  in phr aser- termi nati ons of the tuu
m ai n T r o j a n  c h a r a c t e r s . The f in al n ot o ia a p p r o a c h e d  from a b o v e ,
the two p e n u l t i m a t e  n ot e? b ei ng a r e i t e r a t e d  n o t e  of w hi ch the s e ­
c on d f al ls on the ac c e n t e d  beat u hi le the fir st one is a sho r t  n o ­
te usu a l l y  p r e c e d e d  by a dot t e d  n o t e . T h u s  it c o n s t i t u t e s  a f em i­
n i n e  c l o s e , the p e n u l t i m a t e  note f al ling on an a c c e n t e d  b e a t . (The­
se clo s e s  are fou nd a m o n y s -, o t h e r s  in the fir st duet, ' Ou itten ous de 
css s o i r 1 , An d r o m a c h e  1s p a n t o m i m e , the T r o j a n  M a r c h , C a s s a n d r a ' s  se­
c o n d  air and v oc al part in the cho r u s  ’T o u s  ne p e r i r o n t  p a s ', in 
the cho r u s  fin als 'Co mplic es do oa glo ire' , in Aen eas' air 1 I nu ti­
les r a g r e s t s 1 and in the d ue t 'E r r a n t e  sur tes pas '.  ̂ A n o t h e r  pat­
t er n o ft en e n c o u n t e r e d  in the T r o j a n  acts ia c o n t r u c t o d  in a m a s c u ­
l in e c l o s e ,the fin al n ot e fal l i n g  on the a c c e n t e d  b e a t . It is a p ­
p r o a c h e d  from a b o v e , the two fin al n ot ey b ei ng i d e n t i c a l  and u s u a l ­
ly p r e c e d e d  by a dot ted n o t e . The p a t t e r n  is fou nd in the Tro jan
M a r c h  a g a i n , end in the 1T dug no p e r i r o n t  p a s1- c h o r u s .

*1 I,i,No.3; 1,11,No.' ; I, . .11; I ,i i ,M o .10; 1, i i , No ,1 P; I,ii,
^o.lo; V , i , N o . A 1 ; V , 1 ,N, . Tha b a n -, arn not i n d icate d for
tho jc phra^n-'.orminations aro too n u m U o r o u n .
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(c) C e n t i i p B t a l  m ov ement
A n o t h e r  c h a r a c t e r i s t i c  e x p e d i e n t  fincountered in the m e l o d i e s  of 
'Les T r a y e n s ' is c e n t r i p e t a l  m o v e m e n t  a r o u n d  a c e n t r a l  note. O f ­
ten a ser ies of the se p a t t e r n s  c o n s t i t u t i n g  a g r a d u a l  asc e n t  or 
de s c e n t ,  is e nc ounte red. Thi s t yp e of m e l o d i c  m o v e m e n t  is a p ­
pli e d  to dep ict an o b s e s s i o n  or p r e o c c u p a t i o n  wit h a fix ed idea.

I x a m p l a  5 .

(r*̂  Fluctuating notes
A p r o c e d u r e  e n c o u n t e r e d  in the p r e v i o u s  cha p t e r  as an h a r m o n i c  e x p e ­
die nt, o ft en occ u r s  ay a mclcdir; d e v i c e  aa uell. T h i s  c o n s t i t u t e s  
a f l u c t u a t i o n  bet ween tuo n ot oo usu a l l y  a s e m i t o n e  apa rt. T hi s t y ­
pe of m o v e m e n t  is ge n e r a l l y  a s s o c i a t e d  w i t h  an i n a b i l i t y  to tak e a c ­
tio n, or e ls e pa r a l y z i n g  fury. In Aen eas* fir st r e c i t a t i v e  'Du peu- 
p 1 b et des s o l d a t s 1 , a d e s c r i p t i o n  of the f ur y of the s e r p e n t s  whi ch 
d e v o u r e d  the pri est, is s y m b o l i z e d  in this; m a m m r .  ( I ,ii .No .7 ,41-44 
and 54- 62.) In the 'C o m p l i c e s  do sa g l o i r s 1- c h o r u o , Catisarlra ex- 
pel l s  the cow a r d s  in a sim i l a r  man ner; in the l at er case the o s c i l ­
lat i o n  occ u r s  bet w e e n  n ot ea a p e r f e c t  fou r t h  apa rt, S em itona l f lu c­
t u a t i n g  movpinont is e s p e c i a l l y  c h a r a c t e r i s t i c  oF Caatsandra'o m el o- 
ditio, s y m b o l i z i n g  her f r u s t r a t i o n  and i n a b i l i t y  to inf l u e n c e  tho 
Tr o j a n s ,  as will be o ce n lat e™ in tho a n n l y s i a  of her two airs. 
( l , i i , N o . 1 6 , 9 9 - 1 0 1 .) Plo a o n  son nex t p ag e for e xa mple.
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E x a m p l e  .

(e ) D e s c e n d i n g  l i n e s
De s c e n d i n g  m e l o d i c  lin es era c h a r a c t e r i s t i c  of B e r l i o z 1 m e l o d i e s . 
T h e s e  may be e x e c u t e d  in d i a t o n i c  s c a l e - s t e p s , c h r o m a t i c a l  s e m i t o ­
nes , a c o m b i n a t i o n  of t h e s e , or in leaps. Some of t he se d es cents 
occ ur g r a d u a l l y  w it h man y r e i t e r a t i o n s  and i n t e r s p e r s e d  by rests, 
e.g. H e c t o r ' s  r e c i t a t i v e  in tho first s c e n e  of the s e c o n d  act (II, 
i ,N o . 1 2 , 1 0 9 - 2 2 2 ) ,  and o t h e r s  are rap id d e c li'os . In the for m e r  c a ­
se, a h e s i t a n t  or fea rful s e n t i m e n t  is e x p r e s s e d  and in the lat ter 
a si n k i n g  into the dep ths of d e s p o n d e n c y  or a cry of angu< sh is sym­
b o l i z e d . T h e s e  de s c e n t s  q o n s r a l l y  c o n s t i t u t e  lit e r a l  d e s c r i p t i o n s  
of the w o r d s „



(f ) Gr a d u a l l y  asc e n t i n g  lin o a
G r a d u a l l y  as c e n d i n g  lin es are also e n c o u n t e r e d ,  and t h o ugh r a p i d ­
ly as c e n d i n g  lin es arc a s s e r t i v e , b u i l d i n g  up te n s i o n  and are p o s i ­
tive, cr e a t i n g  o p t i m i s t i c  s e n t i m e n t s , the g ra duall y a s c e n d i n g  l i ­
nes mov i n g  in s e m itone s, i n t e r s p e r s e d  by rests, sy m b o l i z e  op p o s i t e  
c o n c e p t s ; in C a s s a n d r a ' s  f i r s t  a i r , a d e s c r i p t i o n  of a vis i o n  of 
H e c t o r ' s  spi r i t  is d e l i n e a t e d  in this mannet cr e a t i n g  an a t m o s p h e ­
re of aus. The N e a p o l i t a n  m i n o r  s i x t h  in b 20 d ee pens the eff ect. 
(I. i, Nu 2, 1 3 - 4 f,

X >  hk>l,

E x a m p l e  fl.

(g) Bro ken m a l o d l o G

Bro ken m e l o d i e s , o r i g i n a t i n g  f ro m m a n y  res ts i n t e r s p e r s a d  in the m e ­
lod ic linn, aro c o m m o n , e x p r e s s i n g  a nx iety, aue or d e j e c t i o n , eap a- 
c i a l l y  when t he se res t s  i n t e r r u p t  d e s c e n d i n g  l i n o o . T h e s e  are 
fou nd in C a s s a n d r a ' s  s e c o n d  a i r  a n d  D i d o ’s fin al sco ne in Act V. 
(l, ii,No .10, and V,ill,No.50.)

(h) Or n a m e n t a l  ' c o l o r a t u r a 1 fig u r e s
An or n a m e n t a l  'c o l o r a t u r a ' - f i g u r e , typ i c a l  of tho Bar oque e m b e l l i s h ­
men t s  ex e c u t e d  by  si n g e r s  in f r e q u e n t l y  found app e a r i n g  in m an y of 
B e r l i o z ' mel odies . It is a s s o c i a t e d  w it h love and h a p p i n e s s , and 
c o n s t i t u t e s  a leap of a t h i r d  up wit h a ret urn to tho in i t i a l  note 
by two d e s cendi ng ste ps. Tho fig uro may also be i n v e r t e d .
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E x a m p l e  9 .

(i) Or n a m e n t a l  accjompanimsntal f ig ures
An o t h e r  or n a m e n t a l  figure f r e q u e n t l y  a p p e a r i n g  in the i n s t r u m e n t a l  
pa r t s , e . g .  in thv ba l l e t s  a n d  a o c o m p a n i m e n t a l  p ar ts of i n s t r u m e n t a l  
i n t e r l u d e s ,  is tho 1g r u p c t t o ' - f i g u r e , The l o u e r - m o r d e n t  fig u r e  is 
r a i s e d  to such an ex a l t e d  p o s i t i o n  tha t it bec o m e s  f u n c t i o n a l , p e r ­
m e a t i n g  the ent i r e  o p e n i n g  cho r u s ,  and l a r g e  s e c t i o n s  of the T r o ­
jan M a r c h , and o t h e r  pie c e s  in a d d i t i o n , t hu s be c o m i n g  a u n i f y i n g  
fac t o r  t h r o u g h o u t  the o p e r a .

Example 1 0 .



1 1 7 .

In a l v s i s  of a fou melorilas w h i c h  ara r B p r e s e n t a t l B o a  of P e r l i o z '
lliis

In the f ol louin g d i s c u s s i o n  a feu of t h e  m e l o d i e s  p e c u l i a r  to Ber­
l io z ' s ty le wil l be a n a l y s e d  to d i s c o v e r  the phr a s e  st r u c t u r e  and 
m e l o d i c  con tours . Two of C a s s a n d r a ' s  airs, C a s s a n d r a  and iloroe- 
b u s ' due t and five of D i d o ' s  m e l o d - e s  are e x a m i n e d  to p r e s e n t  the 
p e r s o n a t i o n  of C a s s a n d r a  and D i d o  a n d  to d e m o n s t r a t e  the m el odic 
d e v i c e s  e m p l o y e d  to d e l i n e a t e  t e x t u a l  c on tents .

(a) C a s s a n d r a ' s  ne l o d l e o
Ca s s a n d r a ' s  fir st air 1M a l h e u r e u x  Roi' ( I ,i , N o . 2 ,43-G3) unf o l d s  in 
a 20- b a r  m e l o d y . The two s t r o p h e s  arc o r g a n i z e d  in a re g u l a r  bar 
rat i o  pattern, the ( a ) -part c o n t a i n i n g  two four bar phr a s e s  (b43 - 
51), the ( b) -part an o t h e r  two (b 52- 5 9 )  and the (c) -part o n l y  one 
four bar phr aea (b GO - 53). T h e  m e l o d y  of the s e c o n d  s t r o p h e  is 
s l i g h t l y  var ied, r e n d e r i n g  it m v r o  c h r o m a t i c  than that of the fir st 
s t r opha. The ini t i a l  phr a c o  is . s a l u t a r y  mot i v e  fo r m i n g  an a s ­
c e n d i n g  lino c o m m e n c i n g  on an u p b e a t , Both mo t i v e s  of e ac h of the 
i n i t i a l  and final pb r o s o o  c o m m e n c e  in t hi s m a n n e r . The ( b) -sect ion 
c o n t r a s t s  aga inst the o u t e r  s e c t i o n s  by st a r t i n g  on t he do w n b e a t  
(both p h r a s e s ) . The s a l u t a r y  p h r a s e  as c e n d s  by s te p t h r o u g h  a p e r ­
fec t <Sth and the a o c o n d  m o t i v e  s t a r t s  aft er a lea p of a m aj or sixth 
d o w n , sec o n d i n g  th r o u g h  ano t h e r  p e r f e c t  4th and c o n c l u d i n g  by re­
t r a c i n g  it's s te ps in a d e s c e n d i n g  l i n o , add ing ano t h e r  s te p in a 
semifconal drop thu s m o v i n g  t rou gh a d i m i n i s h e d  5 t h . The sec ond 
p h r ase -co mmenc es on i t 1 a h i g h e s t  poi n t ,  sh a p i n g  a d e s c e n d i n g  line 
c o n t a i n i n g  two lea ps of a p e r f e c t  5th d o w n , f o l l o w e d  by a p er fect 
4 th up. Thu s the s e c o n d  p h r a s e  d i s p l a y i n g  an ear ly cli m a x  cur ve 
w h i c h  con t i n u B o  in a d e s c e n t  c r e a t i n g  a r e l a x a t i o n  of t e n s i o n , b a ­
l a n ces the ass e r t i v e  a s c e n d i n g  lin os of the initial p h r a s e . The
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( b ) - s e c t i o n  pr e s e n t s  an e x t r e m e l y  g r a d u a l l y  asc e n d i n g  l in e c o n s i s ­
tin g of many r ei terat i ,is c o n s t i t u t i n g  c e n t r i p e t a l  m o v e m e n t  wit h i n  
the n a r r o w  ran ge of a per f e c t  5th. The f in al phr a s e  co n s i s t s  of 
two mot i v e s  e ac h co m m e n c i n g  on an u p b e a t  and s e p a r a t e d  by rests.
T h e  fir st mot ive is sho r t e r  tha n the s e c o n d ,  t a k i n g  up onl y one 
bar and co n o i s t i n g  of thr ee rap i d  a s c e n d i n g  ste p s ,  e n d i n g  in a fall 
of a p er fect 4th. The sec o n d  t h r o e - b a r  m o t i v e  for ms a seq uence , 
c o m m e n c i n g  on tho high p o i n t  -jf the f i r s t  mot i v e ,  r e p e a t i n g  the 
thr ee -spidly asc e n d i n g  s te ps on a h i g h e r  lev el. But t hi s time 
the d es cent is ext ended , the fall of a p e r f e c t  4th b ei ng su c c e e d e d  
by d e s c e n d i n g  steps, the dec l i n e  fo r m i n g  a m aj or nin th. In the 
s e c o n d  str ophe it oc c u p i e s  a p e r f e c t  11th. The fir st s t r o p h e  has 
a s co pe of a m in or 1 0 th and the s e c o n d  a p e r f e c t  1 2 th, the l ar gest 
int erval , in the latter, b ei ng a leep of a m i n o r  7th up, and a mi­
nor 6 th d o w n . The fin al d e s c e n d i n g  line s y m b o l i z e s  the d e s p o n d e n t  
th o u g h t s  of C a s s a n d r a ' s  w or ds p r e d i c t i n g  the f a l l  of Tro y ,  T h e  o- 
ver -all con tour of the mel o d y  f or ms a l a t e - c l i m e x  cur ve w h i c h  c o n ­
tr a d i c t s  the (a) and ( b ) - s e c t i o n s  of the m e l o d y  c o n s t i t u t i n g  e a r ly- 
c l i M a x  curv.'Bo, c r e a t i n g  t a n s i o n  in thi s man ner.
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The sec o n d  air 1 Non ja ne ver r a i  pas' ( . -,ii,No.10 ,3-9B) has 
g r e a t e r  s co pe and gre a b e r  lea ps are t n c o i p o r a t e d . It c o n trast s 
w it h the f ir st air by c o m m e n c i n g  on a d o w n b e a t  in a d e s c e n d i n g  l i ­
ne, m o v i n g  in s te ps t h r o u g h  a m a j o r  5th. The s e c o n d  m o t i v e ' s  d e ­
s c e n d i n g  ste ps c o m m e n c e  aft e r  a leap of a pe r f e c t  fif th up, thus 
the l in es pre s e n t  an i n v e r s i o n  of the f ir st air. The 9l]-bar 
t h r o u g h - c o m p o s e d  m e l ody is o r g a n i z e d  in e ig ht s e c t i o n s  p r e senti ng 
the f o l l o w i n g  b a r - r a t i o  pattern:

The d ev en bar (a) -part co n t a i n s  tuo ph r a s e s ,  the fir st (de­
s c r i b e d  above) r e p r e s e n t s  two r a p i d  d e c l i n e s  and the s e c o n d  is a 
s y m m e t r i c a l  cur ve with it' s c l i m a x  in the c en tre; t hi s p h r ase c o n ­
s t i t u t e s  c e n t r i p e t a l  m o v e m e n t  a r o und the s u b d o m i n a n t ,  (b 3-9)

T he e ig ht bar ( b i s e c t i o n ' s  fir st p h r a s e  d e m o n s t r a t e s  the line 
of e v e r - i n c r e a s i n g  lea ps for m i n g  an a s c e n d i n g  l in e and e n d i n g  in a 
c li max. The s e c o n d  p h r a s e  s t a r t s  on a cli m a x  (a w h o l e  t o n e  up 
f ro m the cl i m a t i c  c o n c l u s i o n  of the f ir st p h r a s e ,) the m e l o d y  h o v e ­
r in g a r o u n d  this c l i m a t i c  m o d i a n t  n o t e  in s em i tonal f l u c t u a t i o n  
(the su p e r t o n i c  and me d i a n t )  aft e r  w h i c h  tho m u l o d y  d o s c e n d a  in 
stops. In this m a n n e r  a s y m m e t r i c a l  c u r v e  is f o r m e d  w i t h  the cli­
max in the c e n t r e . The c l i m a t i c  n ot a is a t t a i n e d  t hr oo t i m e s , e m ­
p h a s i z i n g  it in t h i s  ma n n e r ,  and tho f l u c t u a t i n g  s o m i t o n a l  mo v e m e n t  
e x p r e s s e s  C a s s a n d r a ' s  p r e o c c u p a t i o n  w it h 'this d o o m e d  peoplci' .The 
fin al de s c e n d i n g  l i n o  dep i c t s  the peo p l e  p l u n g i n g  to des tr u c t i o n .
(b 11-19)

The (c)-aBCtion constitutes two p h r a s o a  of -'t.ich the fir at 
for ma a descending line, m o v i n g  thr o u g h  a ptirfr t. '1 th, the first 
hal f dosccinda in loo ps and the p h r ase c 1 o s n % in two o r n a m e n t a l  fi­
gur es. (Tho de o c o n t  is si m i l a r  in r an ge to t h a :. of tho clo s o  of 
tho sec o n d  str o p h o  in the fir st air.) (b 21-25)

Tho {d)-'3 Bct ion c o n s t i t u t e s  a rep ot j '.ion of a thT-en bar c e n t r i ­
p e t a l  phracsfl, aymholizjnrj C n o a o n d r a 1» recuirront th o u g h t  '3 bit ter
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m e m o r i e s :  ' ; the iJar.tical p hr ases are s e p a r a t e d  by a bar of rests 
a n d  aft e r  ano ther bar of rests, a s o l i t a r y  hit,h p oi nt is rea ched 
and s u s t a i n e d  for four b a r s , e x p r e s s i n g  the w o r d  1 G.loire1 when 
C a s s a n d r a  s ud denly thinks of the g lo ry of h e r  c o u n t r y  and a tra n s i ­
tio n is m a d e  from G-flat m aj or to the c o n t r a  ;ing t on ality D major 
w h i c h  is at t a i n e d  whi le she su s t a i n s  t hi s D - n a t u r a l , ch a n g i n g  it's 
m e a n i n g  from sh a r p e n e d  do m i n a n t  to t o n i c  in the new t o n a l i t y .

The (e) -part in this n e w  t o n a l i t y  c o n s i s t s  of a four bar rugged 
phr a s o  mad e up of gro at lea ps c h a n g i n g  d i r e c t i o n  in an o ve r-all de­
sc e n d i n g  l i n e . The sec o n d  five bar p h r a o a  c o n s t i t u t e s  a ser ies of 
five d e s cendi ng thi rds (major and m i n o r  a l t e r n a t i n g )  w hi ch is ba­
lan c e d  by a gre at leap of a m in or s o u a n t h  up. T h u s , this sec tion 
pr e s e n t s  a ho v e r i n g  line w i t h  lea ps c h a n g i n g  d i r e c t i o n  and creating 
ex t r e m e  ten s i o n  and also e x p r e s s i n g  r s s t l e s c n o s s . (b 29-40)

The (f ) - s a c t i o n  c o m m e n c e s  w it h a t h r e e  bar p h r a s e  f or ming a
l a t a - c l i m a x  c ur ve fo l l o w e d  by two i d e n t i c a l  five bar p hr ases c o n ­
c l u d i n g  in the typ i c a l  T r o j a n - c l o s e .  T h e  s h a p e  is an in v e r t e d  
sy m m e t r i c a l  c ur ve wit h it's low est p oi nt in the c e n tre of the p hr a­
se ; thu s the ov e r - a l l  sha p e  of the ( f ) - s e c t i o n  is h o v e r i n g . (b 53- 
66)

The (g ) - p a r t  of the m e l o d y  s ee ms to be u n a b l e  to movn in any 
de f i n i t e  d i r e c t i o n  35 a res u l t  of c o n t i n u a l  e w w itona l flu ctu a t i o n s  
in t h r e e  pa t t e r n s ,  s e p a r a t e d  by ros t c  w h i l e  c h a n g i n g  the t on ality 
from D m a j o r  to B - f lat m aj or w hi ch in r e a c h e d  in the fou rth p a t t e r n . 
Eac h f l u c t u a t i n g  pa t t e r n  m o v e s  up a stop a n d  t hu s a v er y gra dual
g e n t l y  a s c e n d i n g  lino is f o r m e d . (b .7-7%)

The air c o n c l u d e s  in a 17 bar s e m i t o n a l  rtoocnnt i n t e r r u p t e d  o n ­
ly onc e by a leap of a d i m i n i s h u d  fif th up, i m m e d i a t e l y  f a. ling a
m i n o r  six t h  down again, a ft er w hi ch tho do.:cent io c o n tinue d, the 
ran ge of tho line ho m g  a porforrt 11th. The; final five barf c o n ­
sti t u t e  a so m i t o n o l  f l u c t u a t i o n  (tonic and s u p o r t o n i c )  in b-f lat 
m i n o r . T h e  mel o d y  io i n t e r s p e r s e d  by r o u t e  and tho s u p p o r t i n g  h a r ­
m o n i c a  aro mai n l y  diluteirshud no v u n t h u  s y m b o l i z i n g  a di- n t t g r a t i o n  
of C a s s a n d r a ' 3  p e r s o n a l i t y  - tin loans c o n t r o l  and die ■ 1 vus in 
tea rs. (b f!2-'.)1’)

T h i s  m e l o d y  e m b o d i  iv. m a n y  n f  t he  1 hai a  .vn vi v11 c c  . j 'd in B o r -
1 i oz  1 m o  I o d i c  s t y l v  . "'in.- o x t r o  m u  I m u L h ,  11 r e g u l a r  v ■■j-' r.on-
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at r u c t i o n  i n d icate d by the b a r - r a t i o  pat t e r n s ,  the p r e d o m i n a n c e  of 
d e s c e n d i n g  .lines m a n i f e s t e d  in s ki ps and in s e m i t o n a l  m o v e m e n t , 
c e n t r i p e t a l  m o v o m a n t  and aorrltonal F l u c t u a t i o n s ;  all t he se d e v i ­
ces are p r e s e n t e d  h e r s . Ano t h e r  c h a r s e t  •'istie in the me l o d i c  
la n g u a g e  is the ' s a l u t a r y ‘-i n i t i a l  phr ase. M a n y  of the m el odies 
co m m e n c e  in a b ri ef m o t ive w h i c h  i ; f o l l o w e d  by rec ta se p a r a t i n g  
it f ro m the cbc o n d  mot ive and w hi ch see m s  to r eq uest the a t t e n ­
tio n of the l is tener bef o r e  the p r o p e r  m e l o d y  com mence s and whi ch 
o ft en has the ch a r a c t e r  of a c r e s t i n g .

The ov a r - a l i  s ha pe is a h o v e r i n g  l in e w hi ch may be as c r i b e d  to 
it's e x t r e m e  len gth and m a n y  s e c t i o n s .

Thi s m e l ody must sur ely pr e s e n t  a p e r f e c t l y  s y m m e t r i c a l  form 
in spi t e  of the i rr egula r phr a s e  p a t t e r n s  and the four d if feren t 
typ es of m e l o d i c  moverm-nt d i s playe d. T h e s e  ara; ( i ) d ia tonic 
ste ps w i t h  only a feu s ma ll ski ps in a lino w i t h  a ho v e r i n g  bas ic 
s h a p e , (5 i) gre at s ki ps c o n t i n u a l l y  c h a n g i n g  d i r e c t i o n , (iii) li­
nes w h i c h  are loth to m ov e in a d e f i n i t e  di r e c t i o n ,  eit her mov i n g  
c e n t r i p e t a l l y  aro und a foc al p o i n t . or in f l u c t u a t i n g  so m i t o n a l  
m o v e m e n t , and (iv) long d e s c e n d i n g  l in os b ot h co v e r i n g  the same d i s ­
t an ce of a per f e c t  1 1 th, but tbs fir st on a d i a t o n i c  and m o v ing m a i n ­
ly in skips, the sec ond in s o m i t o n a l  s t e p s . In add ition , the first 
d e s c e n t  is mai n l y  in long s u s t a i n e d  n o t e - v a l u e c  whi l e  the sec o n d  
c o m m e n c e s  in long n o t c - v a l u c g  , but fro m the fif t h  bar sho r t e r  n o ­
tes ora bro k e n  up by res ts and r e i t e r a t i o n s  s y m b o l i z i n g  C a s s a n d r a ' s  
c o m p l e t e  loss of c on trol c o n c l u d i n g  the mel o d y  in an u n c e r t a i n  sem i- 
t o n a l  f lu ctuat ion. Mot s that o a c h  of the s e  t yp es of mo v e m e n t  has 
a cou nt e r p a r t ,  bal a n c i n g  it. E a c h  t yp e is f uu nd on both sides 
of the c l i m a t i c  p oi nt whe r e  the e n h a r m o n i c  t r a nsiti on occ u r s  from 
G - f l a t  m aj or to 0 m a j o r . * 1

*1 This s y m m e t r i c a l  form a r i s i n g  f r o m  the m e l o d i c  st r u c t u r e  
w il l be d e s c r i b e d  in the n e x t  cha p t e r  on Form. (Chapter 
Vn) pm Uh-Hrt
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(b) The due t (C a s s a n d r a  and C o r o P b u s )
The t h i r d  m e l o d y  is the dust 'Q u i t t e n o u s  des ces s o i r 1 (I ,i , N o .3, 
3 0 8 - 3 7 ?  and 40 7 - 4 3 0 ) ,  and d e m o n s t r a t e s  Berlioz' in d i v i d u a l  ap­
pro a c h  and the e x p r e s s i v i t y  at t a i n e d  by the s i m p l e s t  means.
This is the m e l o d y  of the d u e t - p r o p e r  u h i o h  is i n c o r p o r a t e d  in 
the mos t ex t e n s i v e  nun,her nf the opera.

The 24 bar mel o d y  unfold- in tuo a oc tions , oac h c o n s i s t i n g  of 
a 3 , 3 , 6  b a r - r a t i o  pat t e r n  in a very n a r r o w  r a n g e . (b 35. -3n7 and 
368-37°) The s ki p of a m aj or six th is not e x c e e d e d  and the r a n ­
ge of the fin al p h r a s e , the l ar gest, s p a n s  an o c t a v e . The e n t i ­
re mel o d y  is c o n t a i n e d  w i t hin the c o m p a s s  of a m aj or n i n t h . E/e- 
ry phr a s e  start:' on a d o u n - b p a t  like the 1 Mon jo ne ver rai p a s 1 

air, and the ov e r - a l l  p a t t e r n  of the mel o d y  is a l a t o - c l i m a x  c u r ­
ve w hi ch is in a gr eemen t wit h the s ha pe of the two inn er s e c t i o n s , 
thus the t e n s i o n  is k ep t to a minimum.

\X J, ho 3, ■jrt-r

E x a m p l e  1 3 .



(c) D i d o ' s  M el odies , r e f l e c t i n g  c h a n g e s  of ch a r a c t e r  
In a c o n s i d e r a t i o n  of D i d o ’s m e l o d i e s , five rmy ba pre s e n t e d  as t y ­
p i c a l  of d i f f e r e n t  s t a g e s  of D i d o ' s  davBlopm t of c h a r a c t e r .
T h r e e  are t r e a t e d  c o m p r e h e n s i v e l y  and the re uiining two are t o u c h ­
ed on bri efly.

The fir st air 'Che rs T y r i e n s 1 ( I I I , i , N o . 1 9, 31-55 ) unf o l d s  in 
a d i a t o n i c  and flo rid m e l o d y . It is o r n a m e n t a l  c o n t a i n i n g  m an y ra­
p id s ca le p a s s a g e s  to fi l l - i n  J a r g e r  i n t e r v a l s , ea-h one d aa cen- 
d i n g . T h e  fir st phr ase (b 32-35) c o m m e n c e s  in a sa l u t a r y  man ner 
in a d e s c e n d i n g  line fo l l o w e d  by a h o v e r i n g  one. The sec ond 
t h r e e  bar p h r ase (b 37-39) p r e s e n t s  a h o v e r i n g  c ur ve w i t h  two high 
p o i n t s  c o m m e n c i n g  in an a s c e n d i n g  l in e and c l o s i n g  in a de s c e n d i n g  
ona . It co n t a i n s  a fall of a m in or six th, the r e m a i n d e r  p r o g r e s ­
sin g in s t e p - u i s s  m o t i o n . T h e  (b ) - p a r t  c o n t a i n s  a four bar p h r a ­
se (b 40-43) s ta rting in a d o u n - b e a t , but tht sec o n d  and thi rd 
t wo bar ph r a s e s  both s ta rt on up b e a t s .  The second p h r a s s  co n s i s t s  
of m an y dot t e d  n ot es p r e s e n t i n g  a h o v e r i n g  l i n e , whi l e  the tf d 
c o n s t i t u t e s  an a s c e n d i n g  s c a l e  m o v i n g  t h r u u g h  a m aj or n in th and e n ­
d in g on a cl i m a t i c  point. The s e c t i o n  p r e s e n t s  ano t h e r  h ov ering 
curve. Tha ( c) -part (b 48- 5 5 )  c o n s t i t u t e s  a t hr ee bar and five 
bar phr a s e  e ac h s t a r t i n g  on an u p - b e a t . Tha fir st phr a s e  (b 49- 
51) r e p r e s e n t s  the line of e v e r - g r o w i n g  i n t e r v a l s , but it is i n ­
te r e s t i n g  to n ot e that o nl y the f ir st t w o  i n t e r v a l s  s ta rt on the
same nota: An in t e r v a l  of a fou r t h  is f o l l o w e d  by that of a fif­
th , s t a r t i n g  out from the aam s not e, but the fo l l o w i n g  t hr ee leaps 
h av e s t a r t i n g  poi n t s  w hi ch a r e  r a i s e d  a ton e in eve ry ease, thus 
r e a c h i n g  a h i g h e r  p oi nt eac h t im o t h o u g h  tha in t e r v a l  is the same, 
e a c h  ono b ei ng a per f e c t  fifth. In t h i o  m a n n e r , the fir st cli­
max is r e a c h e d , Thn fin a l  phr a o g  (b 51- 56) p r e s e n t s  a s y m m e t r i ­
c al cur ve wit h the cli max in thP c e n t r e . But tho ov e r - a l l  p a t ­
t er n is a la t e - u l i m a x  c u r v e . Tho b a r - r a t i o  is:

T hi s mel o d y  is florid, a s s e r t i v e  a n d  f ul l of m o v e m e n t , and p r e ­
s en ts a hap py a t m o o p h n r o  c o m p a r e d  to t h o s e  of C a s sandr a. Thus 
D i d o  is d e p i c t e d  aa a p r o u d , c o n f i d a n t  q u o o n .



E x a m p l e  1 4 .

The sec ond m e l o d y  p r s s e n t s  D id o as tho w om an uho is in l o v e ,in 
the mel ody whi c h  irttroduce'j thq qu intst 'Tout c o n s p i r e ' ( IU , i i ,No  ̂ 
35.) The Dhr a u O G  aro conijtructod in a b a r - r a t i o  p a t t s r n  o F :

?:4- 
4.

E ac h of the p h r a s e s  coinmoncos on a d o u n - b o a t  and o ac h but tho i n i ­
tial ones re p r a a o n t u  an o a r l y - c l i m a x  c u r v c , i n d i c a t i n g  re l a x a t i o n  
and a min i m u m  of tension. The ini tial phr a u n  (h SG-il^) com nan ces 
in ra i t s r a t e d  l o n g - n o t u  vol uoa, hut tha not o a  bDcotno eh a r t o r  c o n ­
t a i n i n g  ono c ki p of a maj o r  yix th up, to cru a t e  a f,ymmotrit:al c u r ­
io w it h thfj h ig h p oi nt in the cen tre. Tho uucncGdiiiq tu o - t u o  bar 
phrase:; (bfin-GT) are idontii:ol, i:oriuiritiny of four long noti.-:’, de- 
ec e n d i n g  in otspii sha p i n g  t h o  uppiar t o t r e c h o r d  of t he  t on ic ssiialt?; 
the aur.tainud n o t o '3 a n d  d o o c e n d i n q  di a t o n i c  n t u p u  h a  ;q  a n  of'Fuet of 
r Bl oasa and s u b m i s s i o n .  T u n  ;,H>/i3n hur con t r a l  ion (h G'i-71)
c a n D t i t u t B 1.; on ornanirinta 1 fiijurn uhii.h a type of c e n t ripe tal r-o-
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v e m ent p la ying aro u n d  a c e n t r a l  n o t e  of w hi ch each one is p i t c h e d  
a step low er than the p r e c e d i n g  m e ; in ad d i t i o n  tha ent i r a  p h r a ­
se c o n s t i t u t e s  a d i s p l a c e m e n t  of a c c e n t s , str e s s i n g  the sec ond 
beat of each of the s ev en bars. A pl a y f u l  fl i r t a t i o u s  off s e t  is 
a c c o m p l i s h e d  in this m a n n e r  and tha r h y t h m i c  d i s p l a c e m e n t  of a c ­
c en ts cre a t e s  co n t r a s t  w i t h  tho (a) and ( c ) - B e c t i o n s . The final 
four bar p h r ase (b 71- 75) c o n s t i t u t e s  a d e s c e n d i n g  line in ste ps 
c o n t a i n i n g  two i n t e r r u p t i o n s  of a pe r f e c t  fif th up, a ft er whi ch 
the s t e p - w i s e  d e s c c n t  is c o n t i n u e d  u nt il a n o t h e r  lea p of a p e r f e c t  
f ou r t h  up , d i r e c t l y  c h a n g i n g  d i r e c t i o n  in a min o r  six th d o w n ,t e r m i ­
n a t e s  the mel o d y  w he n the p e n u l t i m a t e  note ris es a se m i t o n e  to the

The ran ge of tha m e l ody is o nl y a m aj or 10th, and only a few 
lea ps dis t u r b  the s t e p w i s e  m o t i o n  end r e i t e r a t e d  long n o t e u ; e- 
v e r y t h i n g  bei ng e x n e u t a d  /pry l eg ato. Tho mel ody has an ov e r - a l l  
h o v e r i n g  l i n e . The long not ti-valuos, and p l a y f u l  cen t r a l  s ec tion 
c r e a t e s  a pi c t u r c  of a w o m a n  w h o  has l os t in t e r e s t  in her reg al d u ­
tie s, b ei no c o m p l e t e l y  a b s o r b e d  in her love for Aen eas, and d i s p l a y ­
ing her w i l l i n g n e s s  to bo s e d u c e d .

E x a r c p l a  1 5 .

In the duct of ttm f if th act 'Firrantn sur tnn pat;1 (V , i , N o . 44 , 
7-IRfi) a ch a n g e d  w om an ia d o p lntnd , and the unt irn m u l o d i c  line rn- 
fIricte this metamorpho:;i-.t. TIhj muU i d y  i:; int.Qrf-porstjd by r d tr,, 
c r e a t i n g  a br n a t h l e u r  nff o^L. Thn mariy m l t m a t o d  dot t e d  notc-i al­
t e r n a t e  wit h qro at ? nap::,. Tho mel o d y  be no nit.;-. ii!(;n?a-Jingly nhi o-



127.

raatic and the g re at i n t a r u a l s  of the fir st sec t i o n  is co n t r a s t e d  
w i t h  m an y re i t e r a t e d  n o t e s  g r a d u a l l y  r i s i n g  in s e m i t o n e s  in the 
m i d d l e  part s y m b o l i z i n g  Did o ' s  e n d e a v o u r s  to win A e n e a s 1 s y m p a t h y . 
W h e n  she f or gets her p r e d i c a m e n t , fo i l i n g  to d a y d r a a m i n g  and w i ­
s hi ng she had a c hi ld of A e n e a s , l on g n o t e s  (mi nims) are r ep eated 
r e i t e r a t i n g  the t on ic A s ev en t im es w h i l e  a t r a n s i t i o n  is mads to 
F m a j o r , Did o's part end s in a t e r r i b l e  c ur se e x p r e s s e d  by a d e ­
sc e n d i n g  line c o n s t i t u t i n g  a d e s c e n d i n g  b-f l a t  mel o d i c  m in or s c a ­
le whi c h  com m e n c e s  on the f l a t t e n e d  laad.ing-note, de s c e n d i n g  in 
s te ps to the m e d i a n t ,s u p e r t o n i c  a n d  bac k to the m e d i a n t , after 
w h i c h  the mel o d y  ends in two lea ps t ak en f ro m the t o n i c , jum ping 
to the do m i n a n t  w hi ch is s u s t a i n e d  for two bars and f al ling back to 
the tonic.

E x a m p l e  1 6 .

D i d o's m o n o l o g u e  'Je v ai s m o u r i r ' ( V , ii , N o . 4 ? ,21-54) e mb odies 
h e r  r e s o l u t i o n  to die. T h e  33 bar m e l o d y  is irr e g u l a r  in p hr ase- 
st r u c t u r e ,  the b a r - r a t i o  being?
(a) 5, 3.
(b 4, 2, 2.
(c) 5.
d| 3, 2.

(e) 3, 4.
Thi s re s o l u t i o n  is r e f l e c t e d  in a m e l o d y  w hi ch has b e c ome c h o r d a l , 
man y of the not es o u t l i n i n g  t r i a d s . E v e r y  phr a s e  exc e p t  the (c) 
and (d)-partis co m m e n c e  on u p - b e a t s . Thn b as ic sha pes of the p h r a ­
ses differ, the (a) one in e-f l a t  m in or b ei ng a ho v e r i n g  lino s u c ­
c e e d i n g  the o al utary c h o r d a l  p h r a s e  w h i c h  c o n s t i t u t e s  a s ha rp d e ­
s ce nt „ This is b a l a n c a d  by tho ( d) -part c o n s i s t i n g  of two p h r a s e s



s e p a r a t e d  by a bar of res ts w hi ch b ot h r e p r e s e n t  sha r p  d e s c e n t s .
The (b)-lins in G - f l a t  maj o r  for ms a h o v e r i n g  c ur ve w it h two 

h ig h p o i n t s , the f ir st r e a o h a d  in a l ea p of a fif th at tha a n n o u n ­
c e m e n t  of the in i t i a l  four bar p h r a s e , and the s e c o n d , a leap of 
a fou r t h  is e t t a i n a d  n ea r the end of the sec o n d  two bar p h r a s e .
The thi rd phr a s e  (also a two bar ; rase) m o v e s  aro u n d  the subma- 
d i a n t  anti d o m i n a n t  in c e n t r i p e t a l  m o v e m e n t  r e p r e s e n t i n g  a gentle 
d e c l i n e . The line of the ( c) -part f or ms an in v e r t e d  a a r l y - c l i m a x  
c u r v e  b e g i n n i n g  on a h ig h point, and c o m m e n c i n g , lika the s a l u t a ­
ry p h r a s e , in a s h a r p  d e s c e n t  r e a c h i n g  it's low p oi nt e a r l y , a f ­
ter w h i c h  a ..sap of a fou r t h  up is s u c c e e d e d  by a c o n t i n u a t i o n  of 
the a s c e n d i n g  mot ion, but t hi s is e x e c u t e d  v e r y  gra d u a l l y  with 
m a n y  r e i t e r a t i o n s . The (d) phr a s e  c o m m e n c e s  on the hig hest 
p o i n t , d e s c e n d i n g  rap i d l y  in a s c a l e - p a a a a g e  s p a n n i n g  a min o r  9 t h . 
Aft e r  a bar of rests, a n o t h e r  sh o r t e r  d e s c e n t  c o m m e n c i n g  from the 
same c l i m a t i c  point, is e x e c u t e d  g oi ng t h r o u g h  a d i m i n i s h e d  5th 
this t i m e . The two s ha rp d e c l i n e s , c o m m e n c i n g  from the same 
high F-tonic (in F - m i n o r ) , consfcxtuiss e m p h a s i s  o n  the c l i m a x  in 
the i n c o m p l e t e  r e p eat of the m o v e m e n t . (Note tha t tho cli matic 
poi n t  in C a s s a n d r a ' s  sec ond air was e m p h a s i z e d  by a se m i t o n a l  
f l u c t u a t i o n , the hig h poi n t  b e i n g  tou c h e d  t hr ee t i m e s , st r e s s i n g  
the w or ds 1 This doo m e d  p e o p l e ' in t hi s m a n n e r . In C a s s a n d r a 1s 
fir s t  air, ths c l i m a t i c  p o i n t  is re a c h e d  in a l o n g e r  d e s c e n t  a f ­
ter a s h o r t e r  a tt empt. ) Her e Did o ' s  a p p a l l i n g  g r i e f  is e x p r e s ­
sed in her a d m i s s i o n  that sho is a s la ve c h a i n e d  to her lov e whi ch 
bp her d o w n  into the e v e r l a s t i n g  n i g h t  ( d p q t h .) The cecond 

•jnt is a cry of ang uish! 'U&nuo, ronds-rnoi ton fils t '
(Venus give me bac k your son) Ov e r - o l l  a h a pet lat e c l i m a x  curve. 

The penultimate; thr ea bar phr aoe for ma an o a r l y - c l i m a x  curve 
e n d i n g  in s e m i t o n a l  c e n t r i p e t a l  m o v e m e n t  a r o u n d  tho fla t t e n e d  sub- 
m e d i a n t  (in E - f l a t  maj or) uihun Did o is rrnqrosaod in the tho ught 
of the fu t i l i t y  o f  her p ra yer. A t hi rd c l i m a x  is rea c h e d  on the 
sam e h i g h - p o i n b  (the F rea c h e d  twice in the p r a v i o u o  section) but 
hero a g ro at lea p of a m a j o r  9th down is m ad a ( in stead of the 
st e p w i s e  m o t i o n  in tho p r e v i o u s  s u c t i o n ,) and t hi s io suc c e e d e d  
by tho fin al d e s c e n d i n g  ch o r d a l  ton es o u t l i n i n g  a d i m i n i s h e d  fifth



w h i c h  r is es a s em itone to the t o n i c , t hu s end ing the mon ologu e.
In t hi s piece, the s e m i - c h r o m a t i c  la n g u a g e  p r o g r e s s i n g  to a 

c o m p l e t e l y  c hr omati c one, the m a n y  r e i t e r a t i o n s  a n d  r ap id s t e p ­
w i s e  m o t i o n  is a l t ernat ed by s ha rp d e c l i n e s  in stops, and gre at 
lea ps. Many of the phr a s e s  end in cho r d a l  tones. The co n t o u r s  
of the phr ases are o a r l y - c l i m a x  curvos or s ha rp d e c l i n i n g  cur v e s  
c o n t r a d i c t i n g  each other, and a ls o b ei ng c o n t r a d i c t o r y  to the o- 
v e r - a l l  l at e-cli max cur ve e n d i n g  in t hr ee cl i m a t i c  poi n t s  in the 
t wo fin al s ec tions of the m el ody. The g r o a t  l ea ps and cho r d a l  t o ­
n es re s e m b l e  tho se of C a s s a n d r a ' s  ari o s o  s u p e r i m p o s e d  on the o r ­
c h e s t r a l  mel ody c o n c l u d i n g  the v oc al s e c t i o n  of tho T r o j a n  March, 
b ot h pio cQs e x p ressi ng p r e d i c t i o n s  of c e r t a i n  dea th.

Fxruneln '7
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D i J o 1 s final sce ne 'Pluton semblc' (V ,iii ,N o .511,1-i?2) de m o n s t r a -  
fcee the d i s i n t e g r a t i o n  of her p e r s o n a l i t y  u he n she los es her sel f- 
co n t r o l  in the sam e man ner ao C a s c a n d r a  d i d  in the c o n c l u s i o n  of 
h e r  s e c o n d  air. The mel o d i c  l in ns of D i d o ' s  c o m m e n c a m e n t  and C a s ­
s a n d r a ' s  c o n c l u s i o n  are s i m i l a r  s e m i t o n a l  de s c e n t s  i n t e r s p e r s e d  by 
res ts, and s u p p o r t e d  by d i m i n i s h e d  h a r m o n i e s .  "* But the final 
bar s of thi s n u m b e r  d is play a cha n g e  of d i s p o s i t i o n .  Thi s is the 
c h r o m a t i c  mel o d y  c o n t a i n i n g  m an y r ap id r e i t e r a t i o n s  and de s c e n d i n g  
lin es i n t e r s p e r s e d  by rests, but a e c o n d i n g  lea ps pre c e d e  the d e s c e n ­
din g steps, r e s u l t i n g  in q ui ck ch a n g e s  of di r e c t i o n  pro d u c i n g  a h o ­
ver i n g  l in e w hi ch t ou ches on man y e x t r e m i t i e s  sy m b o l i z i n g  D i d o 's 
d e t e r m i n a t i o n  to end her life; T hi s c o n t r a s t s  w it h the f or lorn h u ­
m i l i a t i o n  e x p r e s s e d  in the du^t w it h A n n a , 'Va ma s o o u r ' and the 
d e s o l a t i o n  and loss of con t r o l  s y m b o l i z e d  in the ini t i a l  16 bars 
of this piece.

±

E x a m p l e  i n .

P o l y p h o n i c  toxturoo

It has boo n not e d  that ilcrlioz mu s i c a l  d n v n l o p m u n t  in e n n o n t i a l l y

*1 Seo exa m p l e  Ob in thu cha p t e r  on H ar mony, p n/i.
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l.noar of tan rp-sulbing in a co m p l u x  and a x t a n d a d  p o i i p h o n i a  tox t u -  
r e . In thin m a n ner s t r a n g e  and u n u s u a l  s o n o r i t i e s  res u l t  in s i g ­
n i f i c a n t  ox p r c s s i v a  expodi.jn# in tex t u a l  dallnaation.

B e r l i o z 1 p ra ctice of a l t e r n a t i n g  p o l y p h o n i c  and h o m o p h o n i c  t e x ­
t u r e s  is hig h l y  su c c e s s f u l  and thic p r o c e d u r e  is e n c o u n t e r e d  in 
m a n y  of the ch o r u s e s  c . g  », the C e r e m o n i a l  Mar ch and H y m n s  in the 
fir st act whe re ic is app l -  ■ 'n tho d e v e l o p i n g  s ec tion (I , i i ,N o . 
4,4 2-76) . In the 'hre t o  a . uri r - c h  in tho s e c o n d  a c t ,A e n e a s  '
summons is tr e a t e d  t m t r a p u  ital'y . (I I ,i , N o .13,? 0 - 1 41.) The o-
pen i n g  cho rus of the thi rd act c u w . m c e Q  wit h the c h o rus s in ging 
in u n i s o n , but the t e x t u r e  bec o m e  i n c r s a s i n n j y  c o n t r a p u n t a l .  An- 
ti p h o n i c  p hr ases and i mi tatio n are u :- d in abu ndanc e. (I I I , i , N o . 17 , 
IQ-33.)

P o l y p h o n i c  te x t u r e s  p l a y  an i m p o r t a n t  par t In Berlioz' c on cept 
of h a r m o n i c  v a r i a t i o n . In thi s m a n n e r  the Cha nt Na t i o n a l  of the 
t h i r d  act is var i e d  and e x t e n d e d . (111,1, N o . 11).

The var i a t i o n  of the Na t i o n a l  a n t h e m  ( 1 1 1 ,i , N o . 1 9 , 77-11 0) c o m ­
m e n c e s  w i t h  tho firot phr a s e  given in a u g m e n t a t i o n  and the met re 
c h a n g e s  f ro m % to After -hat t* 0 or i g i n a l  h o m o p h o n i n  mel o d y
is c u p c r s e d u d  b> a frc ■ c o n t r a p u n t a l  a x t u r o  in w hi ch the c o n t r a ­
p u n t a l  melodic;; are dc ivod fro m the o r i g i n a l  hi op h o n i c  mel odic 
p hr a n e s  o' '.o. 1 Y r? d e v i c e  of ir it u t i o n  is i;. -jlnyed f r e e l y .
In the pof .jltimute p hi nne, thr oe p a r t i  bon o m e  h o m o p h o n i c  onco more 
I .t the boss or, con ti uc t he ir i n d n p n n d o n t  m e l o d y . The co n c l u d i n g  
f '..r bar phra:- .- i f - . i r o l y  h o m o p h . m ’ i again. (Son ch a p t e r  IX P 1 8 9 .)

Two suncec* i < h,,i ucun in thn f i v ■;t act may aor ve as an illus- 
11at.ion of :oilio. ' -ri’ t r a p u n t a L  pror.ndurof:. The fir st ono Bei ng 
the Oct et a'-.J don'. I nr us 1 Chutimunt, uf f r oy abln ' ( I , ii , No .8)whi ch 
ic an I nt ricat e ccr-frapuntal p i u c n . It fal ls into two m ai n s e c ­
tion:., , tho f.i t i. set i .unly Id ) tho u ig hb :so i.o v o c a l - p a r t o  ge- 
!i(2? nLly f o r m :n tiv i.io cvnl.. n p u n t u l  par ts (two par t s  arc for med from 
t hr oo tolo-vpi . , .mci a t hi rd f ro m tho r m v a i n i n n  two w i t h  ono From 
the first pa: 1: iddi'H to thn tu.i.)

Tho fi.rei •nt-.iu m  tlm m -t ut r o m m o n r n n  w it h a fuqiil e x p o s i ­
t io n > onei.ntin-j uV ,i cub 'in t and cou ntur-Nub.inct of ton b ar n o a c h . 
(b 1-3?) Th run '.n'n-voir., r n n c 1 i l m  m u  i ho fiict- p a r t , sta te the
:,uh iPut in i-c harp mjnor. Uhi h :  Hie . nont inun w it h i.hn u ou nter-
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s u b j e c t , the sec o n d  part c o m m e n c e s  w it h the s ub ject in e min o r  
(a maj or 2nd d o w n ) . And w h i l e  the sec o n d  p ar t c o n t i n u e s  wit h 
the n o u n t a r - s u b j e c t , t h e  t hi rd part c o m m e n c e s  wit h the s u b j e c t  in 
d minor. N a t urall y, the e x t r e m e l y  ch r o m a t i c  mel o d y  and h a r m o n i c  
b a s i s , the l en gthy su b j e c t  and c o u n t e r - s u b j e c t ,  and the ent r i e s  
w hi ch occ ur a w h o l e  tone d ow n e v e r y  time, is Far r e m o v e d  f ro m c o n ­
ve n t i o n a l  f u n a l - i ^ p o s i t i o n s  and man y di s t a n t  to n a l i t i e s  are t o u ­
c h e d  u p o n , but the b as ic i d e a  is ad h e r e d  to.

The s e c ond part (b 32- 42) of the orv et is wri t t e n  in fou r part 
c o u n t e r p o i n t  b e g i n n i n g  in i m i t a t i o n  vf a 'stretto' -type , for the s e ­
c on d part ent e r s  u hi lo tho fir st oort is sti ll eng a g e d  w it h the 
four bar phr ase, and the t h i r d  p ar t ent e r s  one bar aft er the s e ­
c on d . The bas s o s  of the c h o rus h av e an indep, 'dent r h y t h m i c  part 
w h i c h  m ov es r h y t h m i c a l l y  ar ' d e t a c h e d  in sin gle n ot es int ers p e r s e d  
w i t h  rests, at first c e n t r i p e t a l l y ,  but l at er b e c o m i n g  a r h y t h m i c  
m o n o t o n e  f or ming a bass p o d a l p o i n t  on the ton ic t h r o u g h o u t  the s e ­
c o n d  and thi rd p a r t s . The t h i r d , final, part of tha o ct et co n s i s t s  
of an S bar and 7 bar m e l o d y  sung in uni s o n  (octaves) c o n c l u d i n g  
the o c t e t - s c c t i o n . (b 43-55)

The cho r u s  (b 56-85) sot for d o u ble c h o r u s , fal ls i nt o two s e c ­
t io ns of w hi ch the sec o n d  p a r t  has tho s a m e  mel o d i c  mat erial but a 
muc h m or e e l a b o r a t e  s e t t i n g  and ric h e r  h a r m o n i e s . The two c h o r u ­
ses are fully e x p l o i t e d . In the Fir st s t a t e m e n t  C a s s a n d r a  sir ;e 
the mai n m o l ody w hi le the o t h e r  s o l o - p a r t s  form c o n t r a p u n t a l  par te 
a g a i n s t  the m e l o d y , some of t he m c o m b i n i n g  or do u b l i n g  to for m a 
f r e e - c o n t r a p u n t a l  tex t u r o  r a n g i n g  from t hr ee to five parts. S i ­
m u l t a n e o u s l y ,  tho two c h o r u e o a  f o r m  an i n d e p e n d e n t  a n t i p h o n i c  t y ­
pe of c o u n t e r p o i n t  c o m m e n c i n g  in i m i t a t i o n ,whi ch co m b i n e s  in an i n ­
t r i c a t e  c o n t r a p u n t a l  t e x t u r e  w i t h  tho c o u n t e r p o i n t  of tho s o l o i s t s . 
(b S6-G6)

D u r i n g  the sec o n d  s t a t e m e n t  of C a s a e n d r a 1o mai n m o l o d y , her 
p ar t is r e i n f o r c e d  by an a dd ed four s o l o p a r t s . T hi s part is imi­
t a t e d  by a sec ond p a r t . S i m u l t a n e o u s l y  the two ch o r u o o s  and r e ­
m a i n i n g  thr ss s o l o - p a r t s  w e a v e  a c o n t r a p u n t a l  te x t u r o  im i t a t i n g  one 
a n o t h e r  ind ep e n d e n t l y ,  yet c r e a t i n g  a don e e  c o n t r a p u n t a l  tox tura 
in c o m b i n a t i o n  w it h tha fir st two p ar ts e x e c u t i n g  the mai n m e l ody 
and im i t a t i n g  one a n o t h e r . (b Q 8 - 7 7 )
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Mot s that uh e n e v a r  a p ar t oP the text re q u i r e s  s po cial a m p h a s i s  in 
c o n t r a p u n t a l  cho r a l  pie c e s ,  it is giv en out in uni s o n  by the vocal 
parks, In a den s e  c o n t r a p u n t a l  tex ture this voc al c o n c e n t r a t i o n  
of many voi ces in many par t s  on a sin gle moi o d y  c o n t r a s t i n g  uith 
the i n t ricat e w e a v i n g  oF c o n t r a p u n t a l  parts, r-reatea a s t r i k i n g  e f ­
fect. thus in ths s e n t e n c n  ' L a o c o o n ! O e v o r u  p.iJ pi tan t par ccj raoTS- 
Lres hid aux £ ( L a o c o o n . cluvourtcl j l i v s  by these hi d e o u s  m o n s t e r s .) 
is tr e a t e d  in this m a n n e r ; the e i g h t  c o l o - v o i o e a  Bing in u n i s o n , 
whi le the bas s e s  of the cho r u s  k e e p  on u i t h  t h t ’r rh y t h m i c  ton ic 
p e d a i p o i n t  f i g u r o . F ro m thti sev e n t h  bar hornopl. >niu, c h o rds are 
add ed by the cho rus for four b a r s . T h e  last bar is s t a t e d  in ho- 
m o p h o n i c  cho rds to eixpress the fin al w o r d s  'mo nstro u hidvux1 (b 
49). At the e n d  of the r ep rise, the same pr o c e d u r e  is fo l l o w e d  
an d  tha four p ar ts of ths c h o r u s  sing in uni son. (b AO-63) Only 
the Final cho rd on ’h o r r e u r 1 if- a g re at horaophonic c ho rd in four

In the su c c e c d i n g  c h o r u s , 'Quo la d es se n ou s p r o t d ^ e ’ ( I ,i i , M o . 
9) the yro at e x p o d i n n t  c o n t a i n e d  in c o n t r a p u n t a l  p r o c e d u r e s ,  is e x ­
p l o i t e d  by the c o m p o s r ■ , nanwly tha p r a c t i c e  of st a t i n g  two c o n ­
t r a s t i n g  ide as aimultiii.vously. W h i l e  the cho r u s  and s o l o - v o i c s s  
s t a t e  the ir a w e - i n s p i r i n g  a d m i r a t i o n  for the h ol y obj ect (wh ich is 
th o u g h t  to tie a aa c r i f i c Q  to P a l l a s , the T r o j a n s  aro not s u s p e c t i n g  
t.ny tri ck by thu Gre eks) in a d en ao f ou r-par t c o n t r a p u n t a l  tex t u r e  
in w hi ch one of the m e l o d i e s  anticipate! the t r i p l e t - m o t i v e  tie d to 
a long nots w h i c h  ia ?o c h a r a c t e r i s t i  ; of thu T r a jan I'larch-theme, 
C a s s a n d r a ' s  c r i e s  of d o o m  arcj c u p e r i m p o n n d  c l a s h i n g  w it h the oth er 
par t s  by the ir d i s s o n a n t  n at ure. (b 33-34)

Th s  final im p r e s s i o n  romainint) aft er the an a l y a i a  of B e r l i o z ' 
melodic; l an guage is ths i n f inite v ar iety end i r r e g u l a r i t y  of his 
p h r a s e o l o g y , and tha d oe p e m o t i o n a l  c o m p r o h o n s i v c n o n s  c o n t a i n e d  in 
thi s ele ment, whi c h  is the? Nominal; ing p r i n c i p l e  In bin m u s i c a l  l a n ­
gua ge. This res u l t s  in a s t r i k i n g  i n d ividu al aon ority .
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CHA P T E R  VII

Frr-jn

Al t h o u g h  Ber lioz' Formal s c h e m e s  g e n e r a l l y  dif fer f ro m the ty p i c a l  
sha pes of his cun tempo raric r,, t he y a d h e r e  to a b as ic plan b as ed on 
t h r e e  p r i n c i p l e s , nam ely e x p o s i t i o n ,  rjeyelopment and s u m m i n g  u p . * 1 
Ha ma i n t a i n e d  t ha t he e x e r t e d  the e n t i r e  forcc of his in t e l l e c t  on 
m o u l d i n g  the ric, it f or m for r ic h p i e c e . D u r ing uor k on ' Les Troy- 
e n s ', he made the fo l l o u i n g  s t a t e m e n t  in a let t e r  to the Pr i n c e s s  
5ayn-Ui t t g e n s t e i n :

1 The gre at d i f f i c u l t y  is to find the mus i c a l  form - 
that form w i t h o u t  w hi ch mus i c  does not e x i s t , 
or exi sts only as the hi- b le d s la ve of speech*.

It has bee n e s t a b l i s h e d  that Berlioz* h a r m o n i c  l a n g u a g e  is cl o s a l y  
c o n n e c t e d  w it h the art of v a r i a t i o n . S t r o p h i c  form is the moot 
s u i t a b l e  str u c t u r e  to s er ve the pur p o s e  of ha r m o n i c  v a r i a t i o n  and 
the ma j o r i t y  of num b e r s  in 'Les T r o y e n s 1 may be c o n s i d e r e d  to fall 
u n d a r  t hi s catogory

The r e p e t i t i o n  of a s t r o p h e  rar e l y  o c c urs w i t h o u t  the ha r m o n i c  
p r o g r e s s i o n  bei ng a lt ered, but there arc a few cas es w he re the h a r ­
m o n i c  p r o g r e s s i o n  is p r e s e r v e d  in r e p e t i t i o n s  of str ophes , for e x ­
a m p l e  , in th e ' M a r c h e  T ro yens* (I ,i i , N o ,11) , This i a to s er ve a 
s p e c i f i c  pu r p o s e  w hi ch w il l bo d i s c u s s e d  in Cha p t e r  X. In the se 
c a s e s , l en gthy c , iso dea are in s e r t e d  to s ep arate the se un v a r i e d  
5 u r o p h e s .

Unvariod atrophic form3

T h e  four st r o p h e s  of tho T r o j a n  M a r c h  are se p a r a t e d  by thr ee oxt e n -  
s i v e  ep i s o d e s  bao ud on tho m n l u d i c  m a t o r i a l  of tho m ar ch i t s e l f , tho 
s e c o n d  and thi-rl ep i s o d e s  b ei ng d o m i n a t e d  by t^e low er m o r d c n t - f i -

*1 Barzun, 1, V II p M 7 .
*2 Ibid,, V II, p 11'!.
*3 Liao Cha p t e r  V .
*4 The num bers c o n t a i n i n g  o rnp r i n R  are conairierod to ho a

ytr ophic form„
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gur e d e r i v e d  from the o p e n i n g  c h o r u s . A l t h o u g h  the ha r m o n i c  p r o ­
g r e s s i o n  is pre serve d, the se t t i n g  is v a r i e d  to a gre at e x t e n t , a n d  
the c o n s t a n t  a l t e r n a t i o n  and d i f f e r e n t  c o m b i n a t i o n s  of the three 
d i s t a n t  gro u p s  of ins tr u m e n t s ,  the or c h e s t r a ,  c h o rus and C a s s a n ­
d ra 's voc al p a r t , c r e ate a k a l e i d o s c o p i c  e f f e c t  w hi ch is thr illin g 
p r e v e n t i n g  the re p e t i t i o n  of the 1'-1 bar m e l o d y  ever b ec oming t e ­
dio us. A no ther exa m p l e  of var i e d  o r c h e s t r a l  set t i n g  is e n c o u n t e ­
red in the four st r o p h e s  of the 'C h a n t  N a t i o n a l 1. ^

An i n t e r e s t i n g  e x p e d i e n t  to r e n d e r  the u n v a r i e d  r e p e t i t i o n s  of 
s t r o p h e s  moro int er e s t i n g ,  is fou nd in the l o v e - m u s i c  of tho fourth 
act: The qui n t e t  'Tout con spire ' and s e p t e t  'Tout n'e st paiA et
c ha rms' and a ls o in Kylas' son g 'Va llon s on ore', nam e l y  by e n l a r ­
g i n g  the voc al for ces and the a d d i t i o n  of i n d e p e n d e n t  mel o d i c  p a ­
rts s u p e r - i m p o s e d  in the main mel ody.

In the l o v e -mus ic, the sec o n d  a p p e a r a n c e  of the m e l ody ent a i l s  
the a d d i t i o n  of e xt ra voc al parts, t hu s e x t e n d i n g  the v oc al forces, 
the a c c o m p a n i m e n t  rem a i n i n g  u n a ltere d. In the q u i n t e t  (lV ,ii,N o. 
35) an im p o r t a n t  24 bar c o n t r a s t i n g  s e c t i o n  s e p a r a t e s  D i d o ' s  solo 
a n d  the q u i n t e t - p r o p e r  (b 75-'38). T hi s 1 r i n g ' - e p i s o d e  w h i c h  is 
r e l a t e d  m a l o d i c a l l y  to uhe ep i s o d e  s e p a r a t i n g  the a r i o s o - d i a l o g u e  
and d u e t  st r o p h e s  of D id o and Ann a ' s  'Les cha n t s  joy eux' (II I,i,N o. 
2 4 , 9 3 - 1 0 9 )  in the thi r d  act (both m e l o d i e s  aro in f l u e n c e d  by the 
T r o jan M a r c h - m o l o d y  and both co n t a i n  s i m i l a r  a c c o m p a n i m e n t a l  gru- 
p o t t o - f i g u r e s )  has an i m p o r t a n t  d r a m a t i c  fu n c t i o n  un i f y i n g  the two 
n um bers. Doth aro se t t i n g s  of te x t u a l  p a r t s  ref e r r i n g  to Did o ' s  
rin g w h i c h  b in ds her to rem ain f a i thful tn her dead h u s band, *^

In Hylas' song, the thr oe strophcis ara s im ilar, but at the end 
of the sec o n d  str ophe, an o m i n o u s  s t r i n g  fig u r e  is a p p e n d e d  d u r ing 
the fin al four bars, cr e a t i n g  a som b r e  a t m o s p h e r e  of p r e monit i-m.
In a dd ition , the c o m m e n t a r y  of tho two sentries arc s u p e r i m p o s e d  
on the m e l ody of the t hi rd strophe.

T hi s io a s i m i l a r  pro c e d u r e  to t ha t e n c o u n t o r n d  in Did o ' o  i n i ­

*1 In C h a p t e r  IX, final s oc tion, O r c h e s t r a l  v a r i a t i o n ,both
t ho se two num b e r s  are d i s cusco d.

*2 Ihu fir st two st r o p h e s  of the due t are v a r i e d , b u t  the s e ­
c on d pair io similar.
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tial air in the t h i r d  act 'Chers Tyr i e n s  ' ( 11 1,1,N o , 19). 
c h o r u s 1 re a c t i o n s  to D i d o 1s r eq uests ( o c curri ng in the f 
s tr ophs) are i n c o r p o r a t e d  in the s e c o n d  s tr ophe. D i d o 1 
mel o d y  for ms an i n d e p e n d e n t  part c o n t r a s t i n g  aga i n s t  Lhu 
d e c l a m a t o r y  p ar ts w h i c h  c o n s t i t u t e  a r h y t h m i c  ctiunfcerpoi 
u n i n t e r e s t i n g  m g l o d i c a l l y .

In the lu v e - d u e t  'IMuit d' i u r e s s n '  ( IV , ii , N o . 37) con:: 
Tou rth act, a ver y i n t e r s t i n g  pr o c e d u r e  is a pp lied to in 
t he thr e e  sim i l a r  s t r o p h e s  do not beenroe mjr,otonous. 
to the two i m p o r t a n t  e p i s o d e s  tho ini t i a l  four bar phrau 
fir st str o p h e  is e x t e n d e d  to nig ht b ar s in thg s e c o n d  st 
a n o t h e r  fou r bar phr asa is p r e f i x e d  to thi s e x t e n d i n g  th 
mel o d y  to twe l v e  bars Ln Ui f thi rd s tr ophe. Fro m the at 
se on, the st r o p h e s  are u nv aried . P l e ase see e x a m p l e  on

Here the 
irst sol o- 
s flo rid

n t ,bei n g

l u d i n y  the 
cure that 
In ad d i t i o n  
e of the 
rop he and 
e ini tial 
c o n d  phr a- 
the next
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S c e nes w h e r e i n  ab r o p h i o  For ms and s e c t i o n s  c o n t a i n i n g  th a m a t t c  
ds'jelopment are mirmleci

In the com p l e x  t hi rd n u m b e r  Cif thB Fir st act ( l, i,Mo. 3), - i r o o b u s ' 
two c e ^ a t i n a  s t r o p h e s  are aimilar, but in the c o r a n d  s t r o p h e , C a s ­
sa n d r a ' s  fionbradirctory int er io'itions are v u p u r - i m p o s e d  on Cor oe- 
b u s ' u n a l t e r e d  mel o d y  'Ra uinna a 6oi 1 . S n a t c h s s  of C a s s a n d r a ' s  
1 d i s a s t e r ' - t h e m e  aris a dd ed to s up port her m e l o d i c  phr a s e s  inc r e a ­
sing the ominout qu a l i t y  oP hnr w o r d s , Hers, the spe cial pouor 
of m u s i c , in w h i c h  c m t r a d i c t o r y  w o r d s  may be a x p r o s & e d  s i m u l t a n e ­
ous ly , is demonstrabeci oncE> m e r e . (b IBu-209)

C a s s a n d r a 'a len g t h y  rn c i t a t i v e  se p a r a t i n g  the two ca v a t i n a  
s t r o p h e s  (b 81 -1 :Vs) hat. an a c c o m p a n i m e n t  in w h i c h  t'.'o the m e s  are 
d e v e l o p e d  by the orchestra.. The 'd i s a s t e r ' - b h e m R  in b r o d u c e s  this 
r e c i t a t i v e  and is d e v e l o p e d  f ur ther in the first s ec tion, but the i
m el o d y  oF tho d u e t - p r o p o r  do m i n a t e s  the sec o n d  s ec tion, b ei ng a n ­
t i c i p a t e d  and the n d o v & l o p e d  s e q u e n t i a l l y  in the a c c o m p a n i m e n t  of ,
the s e c o n d  suc tion, 1 j

T h e  Four st r o p h u y  oF the d uc t ' Q u i ttcn oua des ce s o i r 1 " are 
v ar i e d  h a r m o n i u a l l y  and to vsomy e x t e n t  m e l o d i c a l l y  as wel l, a n d  a 
27 b a r  c o n t r a c t i n g  s o c t i o n  comprifslng r o c i t a b i v o - d i a l o g u B  s e p a r a ­
tes the t hi rd and fou rth s tr pphes . (b 308-430)

Thu s tho co m p l o x  p ie ce c o n s i s t s  of f o r o e b u s  ' two c a u a t i n a  s t r o ­
phe s w h i c h  aro a e p a r a t o d  by Cat saandra1« 84 bar re c i t a t i v e  whi ch 

F c o n s t i t u t e s  tho c e n t r a l  mo'/ament and is m c o m p a s s e d  by two rac ita-
tiv9-diaJ.ogue soc tionn . In add i t i o n ,  it co n t a i n s  C o r o e b u o 1 m el o- 
dig of 52 bor ^, s u c c n a d u d  by C a s s a n d r a ' s  a ri oso, and the four 24 
b ar d ue t st r o p h n g  of w h i c h  tho thi rd and Fou rth aro s e p a r a t e d  by 
r e c i t a t i v c - d i a l o g u p ;  a fou rth coc t i a n  of r o c i t a t i v e - d i a l a g u e  c o n ­
c lu d e s  the n u m b e r . T h i a  unoi.o precoritg two dif f e r e n t  o tr uctu- 
ral for ms nam e l y  stnophit; f oi m a n d  f or ms c o n t a i n i n g  t h e m a t i c  d e v e ­
lop ment . In a d d i t i o n , b ot h tho u n u a r l e d  and var ied a tr ophic 
forms are t R p r u o e n t o d  hnro.

*■1 'ioo example! 2, Ch n p t n r  V .
*2 Seo uxa m p l n  1''., Ch a p t p r  V I ,



T he fin a l e  of Act II, 'Co mplic es de sa gloire' (11 ,ii , N o . 1o) is a- 
n o t h e r  com p l e x  pie c e  in w h i c h  both for ms are i n c o r p o r a t e d . The i- 
nit i a l  two cho r u s  st r o p h e s  are u n v a r i e d  but s up porte d by d i f feren t 
to n a l i t i e s ,  the first b e i n g  in A - f l a t  m a j o r  (b 5-43) and the s e ­
con d in A m aj or (b 118 -156) . T he se two s t r o p h e s  are s e p a r a t e d  by 
a c o n t r a s t i n g  71 bar sec t i o n  (b 4 4- 114) w hi ch fal ls into two parts; 
the first, c o n t a i n i n g  C a s s a n d r a ' s  d i a l o g u e  with the gro up of c o ­
war d s  (b 44-67) is d o m i n a t e d  by an o r c h e s t r a l  the m e  a s s ociat ed 
w i t h  Cassandra's preoccupation w i t h  s u i c i d e  and w hi ch was employed 
in the p r e c e d i n g  cho r u s  os w e l l , thu s u n i f y i n g  the two num b e r s  by 
a p p l i c a t i o n  of a t he me ca r r y i n g  the same c o n n o t a t i o n  and e x p ressi ng 
si m i l a r  tex tual c on cepts . The sec o n d  p ar t c o n s t i t u t e s  Cassandra' 
s e x p u l s i o n  of the co w a r d s  w hi ch is m a r k e d  by a c h a n g e  from Flat- 
key si g n a t u r e s  to s h a r p - k o y  si g n a t u r e s  in a t r a n s i t i o n  fro m a-flat 
min or to E m aj or (b 68 - 1 0 5 ) .  The s e c t i o n  c o n c l u d e s  in a r e c i t a t i ­
ve for c h o rus (b 1 06 -114) . The sec o n d  and t hi rd s t r o p h e s  are un­
var ied, d i s r e g a r d i n g  the c h a nge of t o n a l i t y  (b 1 1 9 - 1 5 6  and 1?6-?14). 
The se are s e p a r a t e d  by an 113 bar sec t i o n  (b 1 57 -174) in whi c h  C a s ­
s an dra's in v o c a t i o n  to C o r o o b u o ,Hec t o r  and P r i a m  are s u p e r i m p o s e d  
on an e x t e n s i o n  of the cho rus' sec o n d  s tr ophe. The t h i r d  s tr ophe 
has the a d d e d  in t e r e s t  of the Gre e k  officer's par t w h i c h  c on trast s 
w it h C a s s a n d r a ' s  (in co m p l e t e )  d o u b l i n g  of the c ho rus.

St r o o h i c  forms

The m a j o r i t y  of the a t r o p h i c  forms are var i e d  h a r m o n i c a l l y  w it h a d ­
di t i o n a l  ali g h t  chanties in tbo mel ody. C a s o o n d r a ' s  fir st air 'Mol- 
he u r s u x  Rai' ( I ,i ,No .2,43-117) and I o ran' s on g '0 blo n d s  Ceres' (IV 
i i , N o . 34 , 4 1 - 1 0 9 )  d e m o n s t r a t e  the p i i n c i p l e  of h a r m o n i c  v a r iatio n.
The 'Prdts a m o u r i r 1-ch o r u o  c o n c l u d i n g  tho fir st cen nn of Act II 
( I I , i , N o . 1 3 , 79-14 1) onri tho 'Bur cot to h o r d e  i m m o n d e ' - c h o r u s  c o n c l u ­
ding Act III ( I I I , i , N o . 20, 162-2 21 and 269-371) ore both con c e r n e d  
wit h h a r m o n i c  v a r iatio n, but this is e x e c u t e d  in c o m p l e x  n u m b e r s  i n ­
vol v e d  w it h t h o m a t i c  d e v e l o p m e n t  as well,

R e g a r d i n g  tho two c ho ruses , the ,nrflts a m o u r i r ' - c b o r u u 1 sec o n d



st r o p h e  c o n s t i t u t e s  an e l a b o r a t e  c o n t r a p u n t a l  tex t u r e  w o r k e d  out 
in i m i t a t i o n . The two ro u s i n g  c h o rus st r o p h e s  are e n h a n c e d  by a 
re c u r r i n g  d e s c e n d i n g  fig ure in the 'm i l i t a r y ' - r h y t h m .   ̂ T h e  n u m ­
ber con c l u d e s  in a gre at p e r o r a t i o n  a f t e r  the cho rus' vlo a e  in a 
str a n g e  cad e n c e  c o n t a i n i n g  tnc N e a p o l i t a n  m i n o r  chord.

In the 'Sur c et te h or do i m m o n d n ' - c h o r u s , tha tuo m ai n st r o p h e s  
are i n c o r p o r a t e d  as Aen eas' su m m o n s  of w h i c h  the ini t i a l  24 bars 
are r e p e a t e d  by the ten ors in an i n t ricat e cno r u s  w it h a d d e d  solo- 
par t a .  A ft er thi s, tho mel o d y  of t h e  59 b a r  str ophe is var ied 
me l o d i c a l l y ,  h a r m o n i c a l l y  and a ls o in the a c c o m p a n i m e n t s !  parts. 
T hi s is s u c c e e d e d  by a gre at 59 bar p e r o r a t i o n  of w h i c h  the ini­
tial 25 b ar s are vocal.

A S fl-forms

In s om e i n s t a n c e s , the c o n t r a s t i n g  s e c t i o n  s e p a r a t i n g  tuo var i e d  
s t r o p h e s  arc so i m p ortan t tha t it c o n s t i t u t e s  the m i d d l e  s ec tion 
of an A B A-f orm, for exa mple, C a s s a n d r a ' s  'Plalheureux Ro i ' - a i r  
( I , i , N o . 2, 4 3 - 1 1 7 ) ,  the C e r e m o n i a l  M a r c h  and H y m n s  (l,1 1 , N o . 4) and 
A n d r o m a c h e ' s  p a n t o m i m e  (l, ii,Mo .6). In bot h the air and p a n t o m i ­
me, d i f f e r e n t  t o n a l i t i e s  are e m p l o y e d  for the mai n st r o p h e s  in a d ­
d i t i o n  to the ha r m o n i c  and m e l o d i c  v a r i a t i o n s .  In the fir st case, 
the s t r o p h e s  ore in o-f l a t  m in or and E - f l a t  m a j o r  wit h the 33 bar 
s e c t i o n  in b-f l a t  min o r  c o n c l u d i n g  in E - f l a t  major. The sec ond 
pie ce is in C m a j o r / c  min o r  wit h the c o n t r a s t i n g  sec t i o n  in E-f l a t  
maj or, G - f l a t  major, C major. Tho two s t r o p h s s  of the t hi rd p i e ­
ce aro in a m in or and f- a h o r p  m in or w i t h  the c o n t r a s t i n g  s e c t i o n  in 
A major.

*1 See Ch a p t e r  VIII, the thi r d  o o c t i o n  of tha par t d e v o t e d  to 
rhy thm. P 156

*2 See Cha pter V, ex a m p l e  11).
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The st r o p h i c  f or ms have bee n t r e a t e d  e x t e n s i v e l y , and a fsu i n s t a n ­
ces of th e m a t i c  d e v e l o p m e n t  h av e been m e n t i o n e d  w h e r e  it o c c u r s  in 
c o m p l i c a t e d  s u b - s c o n e s  c o m p i l e d  out of di f f e r e n t  s e c t i o n s  c o n t a i ­
n i n g  el e m e n t s  of both. T he re are a few nu m b e r s  in w h i c h  themes 
are d e v e l o p e d  to some e x t e n t . Tha o p e n i n g  c h o r u s  r e p r e s e n t s  this

In t hi s c h o r u s , 'Apres dix a n s 1 (I ,i ,No .1), tho fir st sec tion 
(b 1-138) is b as ed on the l o u e r - m o r d e n t  figure w h i c h  p e r m e a t e s  this 
ent i r e  s e c t i o n , even the voc al p o r t s , in a c o n t r a p u n t a l  t e x t u r e .
Th e  sec o n d  s e c t i o n  (b 1 39- ?65) c o n s t i t u t e s  the s t a t e m e n t  of an i n ­
st r ument al t ho me w it h two rh y t h m i c  f ig ures a g a i n s t  it p r o d u c i n g  a 
' rh y t h m i c  '-c ou n t e r p o i n t  (b 139-14.1). Thi s is s u c c e e d e d  by a d e ­
v e l o p m e n t  of the the m e  (b 1 4 7 - 2 G 5 ) . E a c h  f r a g m e n t  of the the ma 
w h i c h  is t r e a t e d  s e q u e n t i a l l y  is c o n s t a n t l y  a c c o m p a n i e d  by the c o n ­
t r a c t i n g  r h y t h m i c  figures, and w hi le t hi s i n t e r e s t i n g  d e v e l o p ­
men t u n f o l d s  in the o r c h e s t r a l  p a r t s , the cho r u s  e x e c u t e  d e c l a m a ­
tor y v oc al par ts. Thu s the 'r e a l ' m u s i c  is in the o r c h e s t r a , 
an d  the v oc al p ar ts play a s u b o r d i n a t e  p a r t .

Va r i o u s  i n t e r e s t i n g  for m a l  sch o m e o

In Berlioz' wor ks, form is a hid d e n  pr a a o n c G  a n d  tho va r i o u s  s t r u c ­
tur e s  d i f f e r  in a st r i k i n g  m a n ner f ro m t r a d i t i o n a l  o n e s . He d e ­
s i g n e d  a s u i t a b l e  f or m to f i t  any d r a m a t i c  s i t u a t i o n .  A feu i nt e­
r e s t i n g  e x a m p l e s  s h o u l d  suf fice.

The 1Cha s s o  R o y a l e  at D r a g o 1-sc a n o  ( I V , i , M o . 29) i n t r o d u c i n g  the 
fou rth a c t , co n t a i n s  e l o m o n t a  of S o n a t a - f o r m  in it' s s t r u c t u r e .
It c o m m e n c e s  w i t h  an introduction- (b 1-29) w h i c h  is v ag ue r eg ardin g 
t o n a l i t y . The v i o l i n s  p la y a d s o c e n d i n g  c h r o m a t i c  m e l ody w hi le 
d i f f e r e n t  se c t i o n s  of tho w o o d w i n d  i nd icate o feu h a r m o n i e s . The 
ex p o s i t i o n  c o n s i s t s  of the s t a t e m e n t  of two m ai n me l o d i e s .  A :
(b 30-43) C l a r i n e t  and F lu te phr a s e s  a n s w e r e d  by Obo e and B a s s o o n ;
B : (b 46-81) Sax h o r n  mel o d y  .*'1 Both tho se m e l o d i e s  are g iv en in

*1 Sue exa m p l e  1, C h a p t e r  VI
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t he m a i n  tonality. AFtor thi s a l e n g t h y  1 d e v e l o p m e n t ' - s e c t i o n  
u nf olds, co n s i s t i n g  oF five ol n m e n t s  and p r e s e n t i n g  two nau mol o -  
diee, C: (b 121-129) a 1 f a n f a r e ' - t y p e  of tr o m b o n e  m e l ody in e- 
flab m in or pla y e d  by t hr ee tr o m b o n a s  in uni son, and D: (b 185-201) 
a ' r e v c i ll e'-me lody p l a y e d  by the saxhr-rns in B-f lat major. Be­
twe e n  the se two m el odies , the 9 - t h e m e  is p r e s e n t e d  br i e f l y  in a- 
b r i d g e d  form (b 149 -1^5) di v i d i n g  thci 1 d e v e l o p m e n t ' - s e c t i o n  in 
two p a r t s , a ft er w hi ch the five e l e m e n t s  p r e s e n t e d  in the first 
hal f are r e p eated again, but not in the e xa ct c o n s e c u t i v e  o rd er 
of the first naif. N ea r tho end of the d e v e l o p m e n t  s ec tion, the 
D - t h e m e  a pp ears t wi ce aga in (b 22 7 - 2 3 5 ) .  D u r i n g  the s e c o n d  a p ­
pe a r a n c e  (l. 241 -258) the s e c ond par t of the 0 - t h e m e  is co m b i n e d  
w i t h  {.ho Tirut p ar t a n d  the C-thtiine, for m i n g  a t h r e e - p a r t  c o n t r a ­
pun tal tex t u r e  pla y e d  by sa x h o r n s  and t r o m b o n e s  whi l e  v oc al par ts 
are add ed, cr e a t i n g  an imm e n s e  c l i m a x , r e a c h i n g  the f m in or t o n a ­
lity aft er many d i f f e r e n t  t o n a l i t i e s  h av e been pas s e d  t h r o u g h  n a ­
mely d-f l a t  m i n o r , d min or, B-f l a t  maj o r ,  g min or, G m a j o r , E - f l a t  
major, f minor. fit t h o ^ e n d  o f  the ’d e v e l o p m e n t 1 a f t e r  the c l i ­
max, m an y di m i n i s h e d  h a r m o n i e s  c r a a t e  a s i m i l a r  v a g u e n e s s  of t o n a ­
lity e n c o u n t e r e d  in the i n t r o d u c t i o n .  Aft er this, the b r i ght C 
roajor-tonality s i g n i f i e s  e r e c a p i t u l a t i o n  of the two m ai n the mes 
(b 3 09 -451) . T h e  A - t h s m e  is p r e s e n t e d  in a u g m e n t a t i o n  (b 309) 
and fin ally an a b r i d g e d  v e r a i o n  of the 8 - t h e m e  (b 339) co n c l u d e s  
tho num ber.

In the 'Proparez tout' r o c i t a t i v o  and c h o r u s  (V,i,No. 39) Pan- 
the uo and the T r o j a n  officer?!1 rjisimay io rinpictsd at t he ir r e a l i z a ­
tion of the godo' d i s s a t i s f a c t i o n .  It a ls o c o n t a i n s  an a d m o n i t i o n  
of tho sp i r i t s  w a r n i n g  t he m to go to Italy. A for m a l  dav ico w hi ch 
may be cal l e d  a 'ca talog ue of fchomo.-?1 io ap p l i o d .  T h o  or c h e s t r a l  
i n t r o d u c t o r y  sec t i o n  prcisonta nil the m o l o d i c  m a t e r i a l  whi c h  is e m ­
p l o y e d  and d e v e l o p e d  l at er in the n u m b e r . Fiv e el e m e n t s  are s t a ­
ted in this 22 bar ini t i a l  un c t i o n  (b 1-22). The f if th el e m e n t  is 
a s y n c o p a t e d  the me c o n c l u d i n g  the i n a t r u m u n t a l  s e c t i o n  and s er ving 
as i n t r o d u c t i o n  to P a n t h c u s 1 r o c i t a t i v c  and a c c o m p a n y i n g  it as wall, 
(b 1 9- 22). It a lc o m ar ks the end of the f ir nt h al f of tho ens u i n g  
cho r u s  se c t i o n  (b U?— "-1) u he n tho c h o r u o  of inv i s i b l e  sha des gro an
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so t t o - v o c e  u t t e ranc es, t he ir a d m o n i t i o n s  of 'Italic' thr oe times.
T h i s  sy n c o p a t e d  1 a l a r m 1- t h e m e  is r e l a t e d  to a sim i l a r  one e m p l o y ­
ed in tha 'Proto a ourir' and 'Sur c et te hor de i -imonde1-c h o r u s e s  
and this num b e r  clo sos w i t h  thi s the m e  as it's i n s t r u m e n t a l  c o n ­
c l u sion. (b 109 -114) . It has a u n i f y i n g  p ur pose b ei ng ap p l i e d  
aja in as thr int ro d u c t i o n  of Aeneas' r e c i t a t i v e  and air 'Inutiles 
reg rets' <z V, £ , Wo ..41,1 - 1 7 ) , The oth e r  four el e m e n t s  r e p r e s e n t e d
in the i n t r o d u c t o r y  se c t i o n  e n g e n d e r  the voc al me l o d i e s  of the 
cho r u s  s e c t i o n . The first e l e m e n t  is an ass e r t i v e  s y m m etri cal 
q u a v e r - t h e m e  c o m m e n c i n g  on the u e a k  s e c o n d  beat (b 1-40) and it. is 
e m p l o y e d  a. the first c o n t r a p u n t a l  m e l o d y  of the c h o r u s , tre ated 
in imi tatio n. (b 39- 45). The s e c o n d  ele m e n t  of an i ni 'ial q u a ­
ver ski p of a fou rth up, c o m m e n c i n g  in an p-b e a t  r e a c h i n g  a m i n i m  
w h i c h  is t ie d o v m  the b a r l i n e  to a crotc.iet, f o l lowed by two 
s ki ps of 3vdv> down, e n d ing on a d o t t e d  c r o t c h e t  ris i n g  in two s em i- 
t on us up aga in (b 7-1 I)is t ak en o ve r as the s e c ond c o n t r a p u n t a l  v o ­
ca l  m e l o d y , o nc e aga in t r e a t e d  in i m i t a t i o n  (b 45- 49). The thi rd 
c l e m e n t  is a b ri ef t h r o a - n o t e  fig u r e  of d e s c e n d i n g  s e m i t o n e s  (aub- 
m e d i a n t , fl a t t e n e d  s u b m e d i a n t , d o m inant ) w hi ch is s o u n d e d  aga i n s t  
a n o t h e r  fig ure in a c o n t r a s t i n g  r h y t h m  b e g i n n i n g  on an up- b e a t  fol­
l ow ed by a m i n i m  and end i n g  in a c r o t c h e t  c o n s t i t u t i n g  a sa m i t o n a l  
d r o p  whi c h  cha n g e s  di r e c t i o n  and m ov es a se m i t o n e  up a ga in (b 12- 
14). T ho se two fig ures p r o d u c e  di s c o r d a n t  di s s o n a n t s  w h i c h  e x ­
p re ss the w or d 1g u m i o s c n t 1 ( ’g r o a n 1) in the thi rd se c t i o n  of the 
cho r u s  and also a c c o m p a n i e s  tho cho r u s  of sha des for ming the c l i ­
max in the mid d l e  of tho c h o r u a - s e c t i o n , (b 74-70)

The fou rth ole mont, a d c u c o n d i n g  mel o d y  of sus t a i n e d  min i m a  e n ­
din g in ch a r t e r  notes, is e m p l o y e d  in the cho rus as an a c c o m p a n i m e n ­
ts! mel o d y  in the o r c h e s t r a  (b S3-5h) and l a t o r , a ft er the w a r n i n g s  
of the s h a d e s , aa tho voc al mol o d y  e x p r e s s i n g  tho dis m a y  of the T r o ­
jans, (b 83-9?) Tha fir st ten o r s  e n t e r  w it h this m e l ody (b 83) 
and urn thun fo l l c w n d  by P a n t h e u s  and tho sec ond ten o r a  en t e r i n g  in 
i m i tatio n on the aamo note o f t o r  four bar s (h 87) and f i n a l l y ,aft er 
a n o t h e r  four hors, the bassi.-n ont o r  a per f e c t  fifth down in b 91 .

Did o ’ a final aco nu 1 P l u t o n  G a m b l e ’ (V,ii i ,No . 513) pr o v i d e s  an in­
t e r e s t i n g  e x a m p l e  of a s c h e m e  g o v e r n e d  by ton al are a s  w hi ch is d e ­
riv ed from a ha r m o n i c  p r o n r o s o i o n .  H er s Did o co m m i t s  hor sui c i -



dal act and the t o n aliti es em p l o y e d  r e p r e s e n t  a lai go i IU iv V 
IV I - s t r u c t u r e  u hi ch is held t o g e t h e r  by two o r c h e s t r a l  themes 
f ro m p r e v i o u s  n um bers p r o v i d i n g  dramatic me a n i n g .  The pie ce c o m ­
m e n c e s  in c- s h a r p  min or (the dark f u n e r e a l - t r m a l i t y ) a ft er which 
di m i n i s h e d  h ar monie s sup port a mel o d y  w h i c h  d u a c e n d s  in sem itona l 
sti^ps f or ming the ini tial 1 C b ar s of thu p io ce and d e m o n s t r a t i n g  
D i d o ' s lo'-- of c o n t r o l . *1 In thu s e c o n d  se c t i o n  , tno o r c hestr al 
r e f r a i n  from the pre c e d i n g  n u m b e r , thu’ 'Ci rSmon ie Fu ns b r e  ’ ( V , i i i , 
N o ,49) rin gs out whi le D id o is s i l e n t . (b 17-24) W h i l e  this fu­
n e r e a l  ref r a i n  is p la yed, the 1 f e a r 1 - r h y t h m  is bxg-'Uteo by t r o m ­
bon e s  , c or nets and tim p a n i  and the m u s i c  modulateic to F-s h a r p  m a ­
j o r , The p oi gnant o l a r i n o t - m e l o d y  e x a r c c s i n g  utt->v d e s olati on 
(b 28-39) w hi ch c on sists of s w e l l i n g  and shrinkin. i nt erval s (uni­
son , m a j o r  s e c o n d , m a j o r  t h i r d , m aj or scn .ind, ma; r t h i r d ,min o r  s e ­
cond, m i n o r  third, m a j o r  third) u n f o l d s  t Tree ; ifc fir st u n ­
a c c o m p a n i e d  , the n a c c o m p a n i e d  by onl y a f u .nwd n ot es of the
obo e and cor ang l a i s  w i t h  D i d o ' s  vocal dot’incr t p dal abo ve it, and 
f in ally Did o ' s  vocal p or t c o n s i s t i n g  of a 1 L liny up jmj down the 
u p p e r - t a t r a c h o r d  of the F - a h a r p  m a j o r  sc.. Lb, _s ' aun d r d  s i m u l t a n e ­
o us ly w i t h  the cl a r i n e t  ph r a s o ,  f o l l o w e d  iv tie 'fo ar ' - r h y t h m  a- 
gain, c o n c l u d i n g  the se c t i o n  in the cubU:-'.riant mi j o r . Aft er this 
the i titial p h r a s o  of the F u n Q r a l - r e f r a  u. i pla> od by tt j str ing- 
b a a s e s  a lo ne in f -s harp m in or (b 4 2- 44). M d o  ■ nosiu tc rot- in 
h er s t r e n g t h  and beg ins to pr o p h a a y  in r.r- ' iminant ma io: tonality 
ol' A - f l a t  maj o r  (diarogardirig n n h a r m a n : ■' - fc>ri. ice., in polling)
in b 45, C a s s a n d r a 1 o 1 di s a o t c r  1 - t h o m e  frc ' i' t'irat ai. iet urns 
here n e a r  the and oF feho fi Fth act to in' , ? t m  faub -'iat HI do 
has bec o m e  a p r o p h a t o n a  like Casauncir; ai ,i thu h . il< o" aui-
c i d e , in the d ar k f l at tuned laodinf)-;i t«j o i. ty umiplu ed Fr- C a s ­
s a n d r a ' sui c i d e  (ti 40). T h e  'dii.ar.tnr' ; 1 r)-thnmci ilomtnato^
t he F in al se c t i o n  unt il the c o n c l u f A  > • >um bor. In i-h « iician
time, a ret urn is mado to tho tonii. • i (u : i-oiira;,';£/ig ifn-tnj h 
t he s u b d o m i n a n t  m aj or G-F l a t  (b S 6 ) nn d rnji . nij thn t on ic in a >r, 
D - F l a t  tonality (b 61) in the final 1 wo ijnr. . T hi M is a lor- :al, 
t ho u g h  ununu;.il citructuro in uhi ! o n h a m o " - n  difFnronci'.s o r : irj-

Cha p t o r  . u xa mplo <J(h). p V-l
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n o r c d , c r e a t i n g  a p e r f e c t  d r a m a t i c  for m to ex p r e s s  a hig h l y  e m o ­
t io n a l  t e x t u a l  part.

The final exa m p l e  i l l u s t r a t i n g  B e r l i o z ' c o m m a n d  of form, is 
V-assandre's s e c o n d  air 'Non jg na v a r r a i  p a s ' in Act I.  ̂ T h i s 
is a 1t h r o u g h - c o m p o s s d 1 mel o d y  dri v e n  for w a r d  by a r e i t e r a t e d  string 
f i g u r e  c o n s i s t i n g  uf a d e s c Q n t  thr o u g h  a pe r f e c t  fif th to a weak 
s e c o n d  and fou r t h  boa ts c o m m e n c i n g  on the sec o n d  half of the first 
and t hi rd bea ts. The d e s c e n d i n g  s te ps are for m e d  by two uho.te 
t o n e s  e n d i n g  in a fall of a m in or 3rd, s h a p i n g  the a c c o m p a n i m e n t  
(ai ded by t r o m b o n e  cho r d s  for the Fir st h al f of the n um ber). This 
r e i t e r a t e d  f i g ure in tho o r c h e s t r a  n e r v e s  as a unifying ele m e n t  
s u p p o r t i n g  a m e l o d y  in w h i c h  the b as ic s h a p e s  of the phr a s e  and 
m e l o d i c  usa ge of four d i f f e r e n t  t yp es of mo v e m e n t ,  f or ms a s y m m e ­
t ri c a l  p l a n . T h e  four t yp es of m o v e m e n t  aro s t e p - w i s e  mov ement , 
lea ps, c e n t r i p e t a l  m o v e m e n t  and s o m i t o n a l  flu ctu a t i o n .

The mel ody co n s i s t s  of e ig ht s e c t i o n s ,  a n d  t he se wer e d e s c r i ­
b e d  in the p r e c e d i n g  c h a p t e r  on Mel ody.*3 Aft er C a s s a n d r a ' s  d e ­
s p o n d e n t  t ho ughts , the D m a j o r - t o n a l i t y  s u d d e n l y  a p p e a r s  lik e a 
g l i m p s e  of rad i a n t  lig ht a f t e r  da r k n e s s ,  d i v i d i n g  the p ie ce in two 
s e c t i o n s  by an e n h a r m o n i c  t r a n s i t i o n  f r o m  G-f lat m aj or to D major. 
H e r o  the mel o d y  c o n s t i t u t e s  3 sin g l e  n o t e  D, s u s t a i n e d  for f ou r 
b ar s d u r ing w hi ch it's m e a n i n g  c h a n g e s  from s h a r p e n e d  d o m i n a n t  in 
G - f l a t  m aj or to t on ic in D maj or. On b ot h sid es of thi s c e n t r a l  
p oi nt w he n C a s s a n d r a  s ee n a vis i o n  of her co u n t r y ' s  g l o r y , the 
s ha pe of the ph r a s e s  b a l a n c e  Bach u th or in the fo l l o w i n g  man ner:
T h e  (b) and (e) s e c t i o n s  bot h c o n t a i n  g re at leaps, hut tne o p p o ­
s it e d i r e c t i o n  is token. The (b) l i n e  demonstrates the l i n e  of 
o v e r - i n c r e a s i n g  lea ps f ro m a p a r t i c u l a r  not e c o m m e n c i n g  on a low 
n o t e  a n d  mov ing g e n e r a l l y  in an a a c n n d i n g  di r e c t i o n ,  Tho (0 ) s e c ­
t io n s t a r t s  o n  a h ig h p o i n t  m o v i n g  in a g e n o r a l l y  d e s c e n d i n g  d i ­
r e c t i o n  and hor o e v e f - i n c r n B o i n g  l oo pa mo'/o t o w a r d s  a pa r t i c u l a r  
poi nt. Tho sec o n d  phrase;) of t ho sn u a c t i o n a  als o b a l a n c e  o n e  a-

*1 Seo exa m p l e  12, f h a p t o r  VI.
*2 See Cha p t e r  VI.
*5 See " h o o t e r  VI ex 12 p 122.
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mot her. The (b) suc tion c o m m e n c e s  on a nl i M a t i c  ooi nt w hi ch is 
to u c h a d  thrsQ t im es b'- o G m i t o n a l  F l u c t u a t i o n  and tha n ivrvsa dou n- 
u ar ds in steps. In the (q) s e c t i o n , the second phr a s e  jlso c o m ­
m e n c e s  on a cl i m a t i c  h i g h p o i n t  but the p r o g r e s s i o n  is by lea ps of 
five c o n s e c u t i v e  t h T rds ( m a j o r , m in or > a l t e r n a t i v e l y )  h o u Q var, th8 
line cha n g a a  d ir ectio n by l ea ping a srirar s e v e n t h  up a n d  Finally 
Fal l i n g  a who le t o n e . The (F) sec t i o n  c o r r e s p o n d s  wit h the (a) 
s e c t i o n , the mel o d y  mov i n g  g e n o r a l l y  in di a t o n i c  ste ps c o n taini ng 
only one 1 a p  when the mel o d y  c h a n g e s  d i r ectio n. In b ot h cases, 
the l in es of the me l o d i e s  are h o v e r i n g , the fir st one c o m menci ng 
in des cendi ng m o t i o n , and the s e c o n d  m o v i n g  in an a s c e n d i n g  di­
r e c t i o n  ini tiall y. The c e n t ripe tal m u v e m s n t  of the m e l o d y  in the 
(d) se c t i o n  b al ances the semi t on al f l u c t u a t i o n s  in the (g) secti on; 
in b at h cases the mol o d i n  line s e e m s  to be una b l e  to m ov e in a d e ­
fin i t e  dir ectio n. Thn two ide ntica l c e n t r i p e t a l  p h r a s e s  of the 
(d) sec tion di play a sli g h t  i n c l i n a t i o n  to d es cend, end i n g  in sa- 
mit o n a l  d r o p s , and the four fluctuate . phr a s e s  of the (g) s e c ­
t io n , on the o th er h a n d  a g a i n , c on s -ute a g r a d u a l  a sc ent, each 
p h r a s e  c o m menci ng on a ato p w hi ch is s l i g h t l y  h i g h e r  t ha n the p r e ­
vio us one. The long and g r a d u a l  d e s c e n t  in s e m i t o n e s  c o n s t i t u ­
ting the (h) port c o r r o s p o n d s  ui th fcha d s s c o n d i n g  line of the (c) 
p a r t . T hi s aoc tion, h o u a v e r , c o m m e n c e s  in two 3rds fo l l o w e d  by 
a n o t h e r  I'uo di a t o n i c  n ta po e n d i n g  in an o r n a m e n t a l  f i g u r e . Thus 
the d e s c e n t  occ u r s  muc h q u i c k e r  a n d  in d i a t n n i c  s t e p s , w hi le the 
f in al mel o d y  iakt-Q a very lon g t.lme (17 bars) to ach i e v e  it's goal. 
Both de s c e n d i n g  lin os mov e t h r o u g h  the in t e r v a l  of a p e r f o c t  11th.

T h u n , each sec t i o n  on b o t h  'jidsu of the d i v i d i n g  s u s t a i n e d  D 
hao it'd c o u n t e r p a r t  on tho o th yr m a o . The a c c o m p a n i m o n t a l  r h y ­
t hm ic fiQure iy abn n n t  durinr) tho Fin al auc t i o n  c o n s t i t u t i n g  the 
g T du al des cunt iinding in auniitofial f l u c t u a t i n g  mo v o m e n t .  In 
t hi s par t, D id o lones s o l f - c t m t r o l  anti or porsonfjlity d i s i n t o g r a -

F r c m  the pr e c e d i n g  oxamplefj it in o v i d o n t  t ha t tho st r u c t u r a l  
p a t t e r n s  c o n taini ng tho m c l o d i n  and liarmoriu la n g u a g e  may bo ex- 
ce o d i n g l y  L-nuoual, yet tho r ig ht f ar m w a s  m o u l d e d  for oach p i o c o . 
U ni ty and r a l ovanw n of chnrar-tor is pt-oanrved t h r o u g h o u t  the dif- 
fnr unt n o u t i o n c F  thn inolcdy. Tho bao i u  e l u m n n t s  of e x p o s i t i o n ,
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d e v e l o p m e n t  and sum m i n g  up are g e n e r a l l y  d i s c o r n a b l o .

*1 Barzun, Btirltoz and thn R o m a n t i c  r c n t u r v . '/□ 1 . 1 1 , p ?47 .



C H A P T E R  Vltl
R h y t h m i c  H tr uctuc o

T e m p o  and R h y t h m  are vary imp o r t a n t  e l e m e n t s  in B e r l i o r 1 s t y l e ,
His c o n s i d e r a t i o n  o f  t he se elements is e m p h a s i s e d  by his v ie ws on 
the art of c o n d u c t ' n g . He u a u  a c o n d u c t o r  and had to t ea ch h i m ­
s e l f  this ski ll - t he re wer e no tex t b o o k s  on the s ub ject, and 
no cou r s e s  u er o giv en at the C o n s e r v a t o i r e  in Par i s  d u r ing his l i ­
fet ime. He was one of the fir st to w ri te a te x t b o o k  on the s u b ­
ject , 'L'Art du Chef d 1O r c h e a t r g 1 in 1555, w hi ch was t ak en up l a ­
ter as the final c h a p t e r  of his 'Traits d 'i n s t r u m e n t a t i o n  at d 1 
O r c h e s t ’ r t i o n '. He s t r e s s e d  t hr ee d e m a n d s  w h i c h  he c o n s i d e r e d  
fu n d a m e n t a l  in the p r a c t i c e  of this art: Fid elity , p r e c i s i o n  and
s t r i c t  t e m p i . His c o n s t a n t  har p i n g  on a c le ar and r e g u l a r  beat 
in var i o u s  rhy t h m s  and the d e t e r m i n a t i o n  of t em pi a n d  n u a n c e s  p r o ­
ve t ha t he c o n s i d e r e d  t e m p o  a n d  rhy t h m  vit a l l y  i m p o r t a n t . W he n 
he h e a r d  W a g n e r  c o n d u c t i n g  in Lon don, Be r l i o z  c o n s i d e r e d  the f r e e ­
dom of h i s  e x e c u t i o n  in thi s re s p e c t  unbearable,, He c o u l d  not to­
l e r ate C h o p i n ' s  r u b a t o - p l o y i n g  and w h e n  Lis zt did the s am e p e r f o r ­
m i n g  B e e t h o v e n ’s C - s h a r p  min o r  son ata, he was c r i t i c i s e d  by B e r ­
lioz. H o w e v e r , B e r l i o z  did not ad v o c a t e  imi t a t i o n  of the str ict 
re g u l a r i t y  of the m e t r o n o m e , a n d  ho r e c o g n i s e d  that tho r h y t h m i c  
fee l i n g  of i n d i v i d u a l s  di f f e r e d .  1

Tem pi and M e t r o n o m e  m a r k s  in 'Los T r o y a n s '

Ber l i o z  d e s i g n a t e d  m e t r o n o m e  mar ks for the n u m b e r s  of 'Les T r o y ­
ans' and a few s oe m to be u n s a t i s f a c t o r y , or i n c o r r e c t l y  t r a n s m i t ­
ted. In Act I, N o . 3 , 6 7 , 2 3 7  tho i n d icati on is g iv en as J = 138, 
but this doos not see m a p p r o p r i a t e  to hia And ante m a r king.

*1 Bar zun. V o l u m e  II, p r.7-i51.



149.

Two di f P a r e n t  d es ignat ions are f ou nd in the a u t o g r a p h  for the c o m ­
me n c e m e n t  of the Trojan March, p 1*9, one being: 'One bar of the
t e m p o  is equ ivale nt to two bars of the p r e c e d i n g  tem po'. The o- 
tha r one d if fers s li ghtly d e s i g n a t i n g  'a lit t l e  less than tuo bare' 
end this slower tempo see ms to be p r e f e r a b l e  as it a c c o m o d a t e s  the 
me t r o n o m e  mar ks of the voc al score, i.e. J  = 104 and J = 138.

In the Finale of the s e c ond act, pp 2 68 -274, b 43- 106, the v o ­
cal sc o r e ' s  m et ronom e m ar ks are c o n t r a d i c t e d  by the a u t o grap h's 
ver b a l  directions. A n d  in Act I I I ,W o , 19 ,3 32,11 1 a sim i l a r  c o n ­
t r a d i c t i o n  a p p e a r s .

In Act I V , the bal l e t  - No. 33(b) , p 512, it s ea ms as if Ber­
l io z was usi ng s i m p l e - t i m e  m a r k s  in c o m p o u n d  time. The voc al s c o ­
re has J = 122, whi ch c o u l d  ba t ak en as = 8 1 .

It seems as if t he re are two e r r o r s  in No. 34 (lopas* song) p 
544 and 546, b ar s 15 and 41. T h e  J* = 76 and J. = 132 are most 
pr o b a b l y  err ors for j  = 76 and J = 132. ^

T em po and rhy thm may bo c o n s i d e r e d  m o r e  i n t i m a t e l y  co n n e c t e d  
w i t h  the d e v e lopm ent of tho d r a m a  tha n any of the o th er e l e m e n t s , 
es p e c i a l l y  in in d i c a t i n g  the a t m o s p h e r e  a n d  g e n e r a l  c h a r a c t e r  of 
eac h n u m b e r .

IS S > jB £
Gen eral sui v o y  of the m a n i f e s t a t i o n  of tom po ... 'Lee T r o y e n s '

A wo n d e r f u l  a on ce of e q u i l i b r i u m  m a n i f e s t s  its elf as a res ult of 
the tem po i n d i c a t i o n s  whi ch, t ak nn as a w h o l e , pr o d u c e  a c e n t r i f u ­
gal pat tern w a v e r i n g  b o t u n a n  s lo w a n d  fast, thus b a l a n c i n g  one a- 
n o t h u r . The fir st and fifth a ct s g e n e r a l l y  e xu de a oo; so of e n e r ­
gy owi ng to the fact tem pi te n d i n g  to ba m or e in e v i d e n c e  than the 
slo w e r  ones. The sec o n d  act is fil led w i t h  a m o r o a o  sen se of p r e ­
mon i t i o n ,  oi.ding with o g ro at c li max, the t hi rd act is g on orall y

*1 BSronroltor, H e c t o r B n r l t o z  N m u  edi t i o n  of the c om plete 
wor ks . Vol 2c, pp" 7fi>3-7lV..<.
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p o m p o u s  and m a j e s t i c , and the f o u rth act ia ly r i c a l  and i nc lined 
to be static.

In the First act, a a en aa of gre a t  e x c i t e m e n t  is in for ce From 
the out set, tbs o pe ning c h o r u s  bei n g  e x e c u t e d  in an All e g r o  viv o- 
tom po. The vig orous t em po dep i c t s  the joy of the T r o j a n s  - they 
a s s u m e  that thoy are free at last. The act c o n c l u d e s  w i t h  a fee­
l in g of exc iteme nt again; thi s t im e the Al l e g r o  a g i t a t o  ass a i -  
t s m p o  ind icate s that the T r o j a n s  are p r o v o k e d  by the tho u g h t  of the 
u o o d e n - h o r s e  left by the G r e e k s  to be s a c r i f i c e d  to P a l l a s , the 
g o d d e s s  of w a r , to ap p e a s e  her.

Bet ween these two liv e l y  tempi, the m us ic m o v e s  br i s k l y  aga in 
in N o' s 5, ? and 10; the b a l l e t  ( l, ii,No .5, 'C o m b a t  de C o s t a ' , i a  
a vi g o r o u s  dis play of p h y s i c a l  e ne gery. 'Du p e u ple at de soldats' 
Aen eas' d i s c o n c e r t e d  n a r r a t i v e  o f  the d i s a s t a r o u s  e n d  o f  the pri e s t  
( I ,i i ,N o .7) and the air 'Non js no ver rai pas' ( l, ii,No .1D) c o n s t i ­
t ut es C a s s a n d r a ' s  t u r b u l e n t  sta t e  of m in d w he n she l a m e n t s  the fact
that n o b ody wil l lis ten to her p r e d i c t i o n s  tha t the h or se m e a n s  d i ­
sas ter, The All egro a g i t a t o  a e s a i - t e m p o  e m b o d i e s  t hi s highly a- 
m o t i o n a l  ou t p o u r i n g  of f r u s t r a t i o n .

Be t w e e n  tha fast tem p i ,  s l o wer ones cra a t e  b al ance, the g re atest 
di s p a r i t y  bei ng be t w e e n  the ini t i a l  two num bers.

Ca s s a n d r a ' s  op o n i n g  r e c i t a t i v e  and air 'Les G re cs ont disparu' 
( 1, 1,N o . 2) c om mence s w i t h  a alo w, omi nous tem p o  m a r k e d  A d a g i o  m ol to 
oo s tenut o, w hi ch p e r s o n i f i e s  tho co n c e p t  of p r e m o n i t i o n .  The air 
is tak en And ante. A s h o r t  r e c i t a t i v e  m a r k e d  A l l e g r o  For me a t r a n ­
sit i o n  to tho en s u i n g  duet.

In the s u c c e e d i n g  n u m b e r  'Quand T r o i o  d e l a t e ' ( I ,i , N o .3) the
tempi osc i l l a t e  from s u c t i o n  to sec t i o n  s y m b o l i z i n g  the c o n t r a s t i n g  
a t t i t u d e s  oF C a s s a n d r a  and Cor ocbuo .

Tho two n um bers o n c o m p a o s l n g  tho liv e l y  b a l lot h av e c o n t r a s t i n g  
tompi: 'Marche et Kymno' ( I , i t , N o . 4) ia m a r k e d  'Al l e g r o  mo d e r a t e
g p o m p o a o ' w hi ch a pt ly cr e a t e s  the im p o s i n g  at m o s p h e r e .  An d r o m a -  
c ho 's pan t o m i m e  ( l, ii,No .5) ia i n d i c a t e d  by A n d a n t e  non t r o p p o  l e n ­
to, and a qui et tra g i c  a t m o s p h e r e  p er vades . Thi s is cru e l l y  s h a t ­
t e r e d  by A o n o a s 1 sud d o n  f l u s t e r e d  n a r r a t i v e  wit h it's All e g r o  tem-

Tho oct et ( I ,ii,No,ti) rev e r t s  b ac k to And a n t e  gos t e n u t o  to de-
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p ic t the fear o P  the T r o j a n s  w he n tha y r e a l i z e  wha t has ha p p e n e d  
fco the pri est. The s u b s i d e n c e  of the t e m p o  s ee ms to i n d icate a l ­
m os t sp e e c h l e s s  , pa r a l y s e d  t e r r o r ,

The fin als co m m e n c e s  in a l i v ely t e m p o  1 M a r c h e  T r o y e n n e ’ (I, 
ii, No.11 ) and the gro w i n g  e x c i t e m e n t  of t h e  T r o j a n s  b r i n g  a b o u t  an 
a g i t a t e d  c on clusi on.

The s e c o n d  act, c o n s i s t i n g  of five n u m b e r s , co m m e n c e s  w it h a 
r a t h e r  slo w, and m a j e s t i c  t e m p o , '0 lum i e r e  da Tri ne* (I I , i , N o . 1 2). 
B ut then the p e n d u l u m  sui n y s  to All e g r o  a ss ai a g i t a t o  to s ym boliz e 
t he e x c i t e m e n t  of Aon o a s  and his o f f i c e r s  in the 1Pvits a mou r i r  
- s u m m o n s  ( ’Rea d y  to face dea t h ' -  I I ,i , N o .13), The And a n t e  non 
t r o p p o  l e n t o - i n d i c a t i o n  c F  ‘C h a a u r  P r i ers ' f I I ,l i , N o . 14) s ig nifie s 
a ret u r n  to a s l o w e r  t em po to c o n t r a s t  t h e  d e s p o n d e n t  f ee lings of 
the w o m e n  in the tem ple w i t h  the p r e v i o u s  d e s p y r a t e  yet m il itant 
e x h i b i t i o n  of e n e r g y . T h e  p e n u l t i m a t e  n u m b e r  c o m m e n c e s  in a m o d e ­
r a t e  t e m p o , but w he n C a s s a n d r a  a d d r e s s e s  the 'f r i g h t e n e d  d o v e s 1 
h o w e v e r , t h r e a t e n i n g  and r e p r o a c h i n g  t h e m  if they s u b m i t t e d  to the 
G r e e k s , the t e m p o  b e c o m e s  mor e a n i mated .

The f i n ale unf o l d s  et d o u ble speod: Qno bar equ a l s  a b oa t of
the p r e v i o u s  n u m b e r , to s y m b o l i z e  the d e l i r i o u s  ex c i t e m e n t  or the 
w o m e n  who h av e been co n v i n c e d  by C a s s a n d r a  t ha t t he ir only h o n o u r ­
a b l e  e x p e d i e n t  is to com m i t  s u i c i d e  t h u s  sp o i l i n g  the vic t o r y  of 
the Gretiko.

T h u s  it bo o o m n a  c l e a r  that in the T r o j a n  acts, the faat and 
s l o w  tem pi fu r n i s h  the i m p e t u s  for the d r a m a t i c  de v e l o p m e n t  whi ch 
c u l m i n a t e s  in the ev e n t u a l  d e s t r u c t i o n  of Troy. The climax of i n ­
ten s i t y  and e x c i t e m e n t  is r e a c h e d  in t h e  fin ale of Act II.

Tho thi rd act e o n a t i t u t s s  a r e v e l a t i o n  of a new world, and the 
m a j o r i t y  of pie c e s  are d e v o t e d  to reorientate; the a u d i e n c e  to the 
p r o s p e r i t y  of Ca r t h a g e  a n d  tho m a j e s t y  o f  i t 1 a q u e e n . The u n c o m ­
p li c a t e d ,  h ap py e n v i r o n m e n t  of a p a c i f i s t  n a t ion w it h no i nt erest 
in wa r f a r e  con t r a s t s  gr e a t l y  wit h the a t m o s p h o r e  of sin qe and b a t ­
tle of the T r o j a n  a c t a . T h u r e f o r e ,  tho tem pi g e n e r a l l y  k ee p to a 
m o d e r a t e  p a t t e r n . (The m i l i t a r i s t i c  f i n a l e  is the onl y e x c eptio n).

The ope n i n g  num ber is rat her liv oly but it iu s u c c e e d e d  by the 
'Chant N a t ional ' w hi ch is indicafcod by M a w s t o s o  non tro p p o  l e n t o .
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The t hr ee p r o c e s s i o n a l  d a n ceo kejap up the m a j e s t i c , sta t e l y  a t m o s ­
p h e r e . S i m ilarl y, the s u c c e e d i n g  t hr ee num b e r s  all adh e r e  to the 
m o d e r a t e  r h y t h m , the t hi rd one bei ng the 'Marche T r o y e n n e ' (III , i » 
N o . 26) w hi ch un f o l d s  p a t h e t i c a l l y  in it's m in or mode and in a slo­
wer t e m p o  than t ha t of tha or i g i n a l  m a r c h .

In the fin ale ( I IT , i ,No .28) a b u r s t  of ene r g y  , d e s i g n a t e d  by 
the flllBgro ass ai e t a g i t a t o - i n d i c a t i o n ,  p r o v i d e s  con t r a s t ;  the 
m i l i t a r y  in c i t e m e n t  of Aen e a s  rou s e s  the C a r t h a g i n i a n s  at l a s t ,and 
joi n e d  by the T r o jans, t he y o ve n ask for a r m s , to hel p A e n e a s  fight 
ag a i n s t  larbas.

The fourth act is d o m i n a t e d  by s e n s u o u s  m u s i c  c o n s t i t u t i n g  a 
ge n e r a l  slo uing down of the flow of e n e r g y . The c e n t r a l  n u m b e r , 
the t hi rd ballet., ia the only e x c eptio n.

The ini tial four n u m b e r s  are rat h e r  slo w, t h o u g h  the ope n i n g  
s ce ne 1Cha sse R o y a l s  et d r a g s ' ( I V , i , N o . 29) co n t a i n s  fast p as sages 
as w e l l , w hi ch cre ate s t r i k i n g  d i f f e r e n c e s  of t em pi w i t h i n  tha n u m ­
ber i t s e l f . The t em po of tho fir st bal l e t  w h i c h  is s e n s u o u s , is 
i n d i c a t e d  by L on to q ua si a d a g i o . The s e c o n d  one has a m o d e r a t e  
t e m p o , All e g r o  m o d e r a t o , and tha t h i r d  one wit h it's A l l e g r o  viv a- 
c s - i n d i c a t i o n  c o n s t i t u t o r  the c o n t r a s t  in the o t h e r w i s e  g e n t l e  flow 
of tha tem po of this lyr i c a l  a c t . H er e e v e r y t h i n g  is d e v o t e d  to 
movement.

The four fin al n u m b e r s  unf o l d  in rat h e r  s lo w t e m p i , all but thr 
first em b o d y i n g  n o s n a u a l  a t m o s p h e r e . H er e tha d r a m a t i c  d e v e l o p ­
m en t hac bec ome alm o s t  s t a t i c , w it h an u n d e r t o n e  of e x p e c t a t i o n . 
N a t u r a l l y  tho idyllic s t a t e  c o u l d  n o t  last i n d e f i n a t e l y ,  and M e r ­
cury ap p e a r s  su d d e n l y  at tho c o n c l u s i o n  of the a c t , s h a t t e r i n g  the 
s t i l l n e s s  ( r e creat ed in a to u c h i n g  m a n n e r  in the S e p t e t  : IV ,i i , N o . 
36) and ro m a n t i c  a t m o s p h e r e .

Tho fifth act beg ins q u i o t l y  but soon e v e r y t h i n g  sta r t s  d e v e l o ­
ping to w a r d s  a g ro at cl M a x  and the a t m o s p h e r e  if f i l l e d  w it h e x c i ­
tem e n t  . Tho c o n c e n t r a t i o n  of em o t i o n s  and t e m p o  r e a c h e s  b re aknec k 
tem po in tha ponultinrnte n u m b e r  w he n the C a r t h a g i n i a n s  r e g i s t e r  c o n ­
f us ion. ( V , i i i ,N o . 51)

T w o  s u c c e e d i n g  lin es of de v e l o p m e n t  e ac h r oa ch a cli m a x  in a 
very fast t e m p o . Aen oau' d ep artur e and D i d o ' s  s u i c i d a l  act are 
thrj c l i m a t i c  p o i n t s , uach of w hi ch u n f o l d s  fro m a s l o w  s ta rting



Tha ect co m m a n c e s  wit h H v i a r ' n n s t a i q i c  song in a m o d e r a t e  t e m ­
po ( V , 1, No , 3 8 ) T hi s is s u c c e e d e d  by a fast t em po and the e x c i t e ­
m en t g ro ws as the Tro j a n  of f i c i a l s  r e g i s t e r  a l a r m , for they have 
seen the po r t e n t s  of the gods and fear t he ir w r a t h  in the cho rus 
1Pr S p a r a z  tout'. ( V ,i , n o .39)

The t em po su b s i d e s  to a m o d e r a t e  s p e e d  for the m u n d a n e  r e p a r ­
tee of the two Ge n t r i e s  w hi ch bri n g s  rel i e f  for a m o m e n t ,but then 
it is inc r e a s e d  aga in for Aeneas' c o n s t e r n a t i o n  and d is play of i r ­
r e s o l u t e n e s s .  He re a l i z e s  tha t Did o k n o w s  that he < r, g oi ng to
a b a n d o n  h e r , and is rent by c o n f l i c t i n g  e mo tions . W he n his t h o u ­
ghts a b o u t  D i d o  bnc ome t e n d e r , the t e m p o  slo w s  d o w n , however, c o n ­
c l u d i n g  in All e g r o  ag i t a t o  whe n lie set t l e s  for m e e t i n g  D id o just 
ones mor e. The fast t em po de p i c t s  his hig h l y  e m o t i o n a l  s ta te of 
m i n d ? i n t e n s i f y i n g  his fe e l i n g s  into a sta te of g re at ex c i t e m e n t  
and r e p r o a c h i n g  himself for w ha t ho is b en t on per pe t r a t i n g .

A s u d d e n  co n t r a s t  a f f o r d e d  by a s lo w omi n o u s  tem p o  for the t e r ­
rif y i n g  fin al w a r n i n g  of the spi r i t s  f ol lows in the s u c c e e d i n g  n u m ­
b er , the sce ne of the s h a d e s . ( V , i , N o .42). T hi s dr e a d f u l  c o m ­
m u n i c a t i o n  sho c k s  Aen e a s  into r e m o r s e  and c o n s e q u e n t  d ut eous d e t e r ­
m i n a t i o n .  In the ens u i n g  num b e r  his f i r m n e s s , r e s o l u t i o n  and h a s ­
tin e s s  to dep a r t  for Italy to a c c o m p l i s h  his mi s s i o n ,  is re f l e c t e d  
in the All e g r o  a s s a i - t o m p o .

D i d o ' s  e m o t i o n a l  c o n f r o n t a t i o n  w it h Aen e a s  io alo o tak en in a 
fast t e m p o , Al l e g r o  a g i t a t o , and his o nl y r e s i s t a n c e  is a fiery 
d e c l a r a t i o n  of u n d y i n g  love. A l l e g r o  c o n  fuoco. W he n he goe s on 
b o a r d , the T r o j a n ' s  c'*ios of 1 Ita ly I 1 are d e s i g n a t e d  A ll egro assai. 
The T r o j a n  M a r c h  in the or i g i n a l  tom p o  c o n s t i t u t e s  the fir st cli-

Tho h i g h - v o l t a g e  des c h a r g o  of ono r g y  and o v e r w h e l m i n g  dis play 
of e m o t i o n s  n oo ds r o l i a f , and the t em po r e l a p s e s  to And a n t e  non 
t ro p p o  lento in the sce ne 1 Vo ma o o n u r ' (V , ii ,No ,45), Dido has 
boon t r a m p l e d  d o w n , tu r n i n g  into a s e r v i l e  h u m b l e  c r o a t u r e  bog ging 
for a feu days' r e s p i t e .

The s u c c e e d i n g  two num b e r s  m a r k e d  A l l e g r o  assai, arc c ha rged 
w it h e mo tion. The rep o r t  that the Tro j a n  fle et is at sea, cau ses 
d i v e r g e n t  r e a ction s in D i d o : A s t o n i s h m e n t , f u r y , rev e n g e  and fi-
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n al ly s u b m i s s i o n  e m b o d i e d  in manv c h a n g e s  of tempo. Her d e c i ­
sion to die is re a c h e d  in the fin a l  bar s of the s co ne 'En na r . v o y -  
ezl’ ( V , i i , N o . 4 6 ) . In the m o n o l o g u e  'je vais mou rir' (V,ii,No.
4?) she e x p r e s s e s  this i n t entio n. A ft er the very fast i n s t r u m e n ­
tal i n t r o d u c t i o n ,  the m o n l o g u e  u n f o l d s  w i t h  c o n s t a n t l y  ch a n g i n g  
t e m p i , o s c i l l a t i n g  bet w e e n  And a n t e  end M o d e r a t e . The t em po is so 
u n s t a b l e  that some of the ch a n g e s  o cc ur a ft er a sin g l e  bar.

The fin al s u b s i d e n c e  in t em po occ u r s  in 'Adieu, Pi6 re c i t d ' 
( V, ii,No .48) to Ada g i o  a ve c s o l emnit y, for Did o ' s  rev i v a l  of the 
past r e c a l l i n g  the h ap py mom e n t s  sha r e d  o nc e w it h Aeneas, in a so­
lemn, b i t t e r - s w e e t  s o n g .

In the thi r d  scene, the t e n s i o n  b u i l d s  up aga in, the di g n i f i e d  
' C e rimon ie F u n & b r e ' ( V ,i i i , N o ,49) u n f o l d i n g  in a m o d e r a t e  tempo, 
and g a i n i n g  m o m e n t u m  in the s u c c e e d i n g  pie ce, O i d o ' s  fin al sce ne 
‘P lu t o n  semble' (V ,i i i , N o „ 5 0 ) .

In the p e n u l t i m a t e  n um ber, the c h o r u s  'flu s e c o u r s 1 (V, iii,N o.
51) the cli max of thi s in c r e a s i n g  m o m e n t u m  is r e a c h e d  ,uhsn the Car- 
t h a g i n i a n a  c o m p r e h e n d  tho en o r m i t y  of O i d o ' s  doed. T h e i r  utt er 
c o n f u s i o n  is s i g n i f i e d  by the A l l e g r o  v i v a c e  t e m p o  and a p r o f u s i o n  
of d i s s o n a n c e .  T h i s  is c o u n t e r a c t e d  b y  the di g n i f i e d ,  m a j e s t i c  
yet e n e r g e t i c  T r o j a n  M a r c h  in the f i n a l e  w i t h  the i m p r e c a t i o n  of 
the C a r t h a g i n i a n s  s u p e r i m p o s e d  on it.

R h y M m

R h y t h m  is vary im p o r t a n t  in the p e r s o n i f i c a t i o n  of m e n tal a tt itude s 
in the c h a r a c t o r o  p a r t i c i p a t i n g  in the d e v e l o p m e n t  of the drama. A 
c er t a i n  num b e r  of fix ed rh y t h m i c  p a t t e r n s  are e m p l o y e d  c o n s i s t e n t l y  
t h r o u g h o u t  ’Leo T r o y e n s 1 to d e p i c t  s p e c i f i c  m e n t a l  a l t i t u d e s  or c h a ­
r a c teris tics.
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R h y t h m i c  pa t t e r n s

i a  m  r n
R e i t e r a t e d  not es wit h e ac h beat d i v i d e d  into thr ee equ j l  n o t e s , d e ­
p i c t  u n c o m p l i c a t e d  joy or ten d e r  t h o u g h t s , e . g .  in the fir st cho rus 
( I ,i , N o .1) ,the C h a n t  N a t i o n a l  ( I I I , i , N o . 18) and many m o r e .

In the sep tet (IV ,ii ,No36) the q ui et s t i l l n e s s  of the n i g h t  j.s 
s y m b o l i z e d  by r e i t e r a t e d  m ez zo at a c c a t o  qu a u a r s  for m i n g  a ped al 
t h r o u g h o u t  the e n t ire piece. Her s m o n o t o n y  is f u n c t i o n a l  and 
t hi s e x p e d i e n t  is c o n s c i o u s l y  a p p l i e d  for the e f f e c t  of imm obili ty 
it c r e a t e s .

±-■-2 J I "
L on g not e val u e s  r e i t e r a t e d  in dup le t i m e , can s y m b o l i z e  ten der 
t ho ug ts e.g. in V , i , N o .44 D i d o ' s  o u t b u r s t  of f ur y ia h a l t e d  s u d ­
d en ly by u i s h f u l  t h i n k i n g  at the th o u g h t  of the h a p p i n e s s  a c hi ld 
of A e n e a s  w ou ld h av e b r o u g h t  h o r . T h e  p o i g n a n t  s ol o cl a r i n e t  m e ­
l o d y  of s w e l l i n g  and s h r i n k i n g  i n t e r v a l s  in V ,iii ,No .50 w hi ch d e ­
p le te D i d o ' s  fo r l o r n  a t a t o , co n s i s t s  e n t i r e l y  of r e i t e r a t e d  qua v e r s  

j" jJ jiJl J X O  T h o u g h  t ho se c o n s t i t u t e  s ho rt n o t e  v a ­
l u e s  the b ea ts are h a l v e d  as in the p r e v i o u s  i n s t a n c e . T hu s the 
c o n n o t a t i o n  of Joy is o b o e n t , end the r e i t e r a t e d  n ot es dep i c t  s a d ­
nes s and lon ging.

a, j u j i j j  T i i j m u
Thi s is a c h a r a c t o r i s t i c  r h y t h m i c  p a t t e r n  w h i c h  o c c u r s  reg ularl y, 
end w h i c h  see ms to bo a s o o c i a t a d  wit h T r o j a n  g lo ry and Aeneas' 
m i s s i o n  to a c c o m p l i s h  it, n p p n a r i n g  in the T r o j a n  March. It ia 
a n t i c i p a t e d  in C o a c a n d r a 19 air (I, ii , N o . 1 0 )  and io f ou nd aga i n  in 
Aoiiuas1 ' In u t i l a o  roQCatti' (V ,i , N o .41) and thw d im t T r r a n t e  aur 
ttis p a s ' ( V , i ,Mo .44). It appo.irs in t w o  for ma s o m e t i m e s  c o n c l u ­
din g on a str o n g  b o o t , o t h o r u i n o  on tho u no k b e a t .  ̂ Thi s p a t ­
tern ir, c o n s t a n t l y  app l i u d  to c o n c l u d Q  C a s s a n d r a  and Auncias' phr a-

*1 Soo ch a p t o r  V I . P 11%
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s e a , and l at ar it ia ove r in Did o ' s  me l o d i e s  a ft er she has
bec o m e  s u b j u g a t e d  to A un eas, The r e i t e r a t e d  m i n i m - p a s s a g e  of 
D id o in the d ue t 'Erranto sur tuo fas' (V,i,No.44) ends in this 
pat t e r n  in a u g m e n t a t i o n  and it a p p e a r s  aga in at the end of the s e c ­
t io n in it's nor m a l  shape. The fact tha t this r h y t h m i c  pattern, 
■uhich had been e x c l u s i v e  to C a s s a n d r a  and Aen eas in the ir a s p i r a ­
tio n to Tra j a n  -lory, is t ak en up by D id o in this num b e r  and in 
the qui n t e t  'Tout c o n s p i r e ' ( I V ,i i , N o .35) sig n i f i e s  her cha n g e d  p o ­
s it ion. She has been r e j e c t e d  e n d  Aeneas' m is sion g ai ns pie ce-

i ,  j . m ,  m u n  " j s n a & m m n
T h i s  r h y t h m i c  pat tern is c o n s t a n t l y  app l i e d  a. u s u m m o n s  to t ak e m i ­
lit a r y  a ct ion. In the r e c i t a t i v e  and cho rus 'Qua la dee se nous 
p ro tege' (l,ii,No .9) Aen e a s  d i r e c t s  the m o v i n g - i n  of the hor s e ,  a i ­
ded by this rhy t h m  in it' s rap id form. In the cho r u s  'Pra t s  a 
m o u r i r ' ( I I , i , n o . 13) the sec o n d  form of the pat tern in the a c c o m p a ­
ny men t i n t e n s i f i e s  Aen eas' v oc al m e l ody c o n s i s t i n g  of l o n g  note 
val ues. In I I , i i , N o . 15 'Tous na p a r i r o n t  pas' C a s s a n d r a  s ee s a v i ­
sio n of a ma j e s t i c  new Tro y a r i s i n g  in Ita ly and the r ap id v e r s i o n  
of the m i l i t a r y  r h y t h m , c o n s t i t u t i n g  a rh y t h m i c  v a r i a t i o n  of the 
Tro j a n  M a r c h - f a n f a r e  ring." out.

In the ,c!ur cot to hor d e  i m m o n d e ' - c h o r u s  ( I I I , 1,N o . 2 8 , 1 6 2 - 1 9 5  
and 289-320) the first for m in l o n g e r  n ot es is a p p l i e d  for Aen eas' 
sum mons, t ak en up by tho o t h e r  v o c a l  pr.rts, and tho o r c h e s t r a l  ac­
com panim ent.

W he n Ani mas pr o r m n t s  h i m o o l f  as a r e s o l u t e  Tro j a n  her o in tho 
'Debout T r o j a n s { '-choruo ( U, i,No. 43) aft e r  tho w a r n i n g s  re c e i v e d  
in tho pr e v i o u s  n um ber, tho o n t iro a c c o m p a n i m e n t  is e n g a g e d  hor e in 
a rh y t h m i c  va r i a t i o n  of the T r o j a n  M a r c h  c o n s t i t u t i n g  tho rap id 
p a t tern, whi c h  uu p a r n a d e s  tho s m o o t h  t r i p l e t s  of thu T r o j a n  M ar ch 
in it's or i g i n a l  form. Tho a am o p a t t e r n  in lon g e r  n ot es io om- 
plo y o d  in Arineao' voc al p a r t .

In the ens u i n g  num b e r  ' E r ranto our tun p a s ' ( V, i,No. 44) Dido 
c o n f r o n t s  Aon oao, t r y ing to p r e v e n t  him f ro m lea v i n g  but A on oao' d e ­
c i s ion is irr evoca ble. A l t h o u g h  ho de c l a r e s  his u n d y i n g  love he 
lea ves her whe n tho T r o j a n  M a r c h  is s o u n d e d  whi l e  tho m i l i t a r y -



157.

r h y t h m  is giv nn. Two v er sions oP the p at tern is Qivein in the f i ­
nal bars.

A long noto tie d to the fir at not r of a g ro up of t r i p l e t s , g e n e r a l ­
ly in c o m p o u n d  timu, car ries the c o n n o t a t i o n  of joy ful and pom p o u s  
g a t h e r i n g s  of cro uds. Thu a, No'a 1, 9, 11 and 17 c o n t a i n  this 
rh y t h m i c  pattern: tn tr/ v oc al c o n c l u s i o n  of the c h o ­
rus 'Co mplic es do oa glo iry ' ( U  , ii. , N o . 1 ft) Tro j a n  uom en ! s d e ­
r is i o n  is a x o u u t o d  in thi rhy thm, h i n t i n g  at i 'e g l o r i o u s  fut ure 
of Aerieas and hits men uho hav e e n c a p c d . In th " duet 1 Le cha nts 
joy s u x  ’ (xi i , i ,No. ’’-I) and S o p t e t  (IV ,ii ,Mo . V ’) the fig u r e  see ms to 
be a s s o c i a t e d  wit h p joy and is not a p p l i e d  in c ro wd scones.

i.o,y tj&j f

This r h y t h m i c  pat t e r n  forms the b ac io of the i n s t r u m e n t a l  i nt ro­
d u c t i o n  of the duet of C a s s a n d r a  and C c r o o b u s  ( I , i ,N o .3) and t hr ee 
d e r i v a t i v e s  w hi ch are a s s o c i a t e d  uit h has te, eag e r n e s s  or joy a- 
r iy e from it. It is e n c o u n t e r e d  in a more? rap i d  vcr uion as uoll.
.5?_L J . J ' J X n  T h i s  pat t e r n  is a ^ o o c i a t o d  uit h l o v e , e x ­
p r e s s i n g  the love and joy C a s s a n d r a  e x p e r i e n c e s  on see ing Cor oe- 
bus. ( I ,i | N o ,3)
5 • 2  J X3J / 7  Thia sim p l e  ' • a i g h t - f o r u a r d  fig ure is c o n ­
st a n t l y  a s s o a i a t e d  w it h a Pea ling o, hae.ta and ap p e a r s  in the T r o ­
jan M ar ch (r, ii ,No.f 1), the 'Camplicas do .ua y l o i r o  1 -ch o r u s  (II, 
ii ,No . 1 i) , thej 'Prepare?, t o u r ' - n h o r u s  (V , i ,No . , thu 1 Inutiles
r e g r e t s 1 r o c i t a t i v o  and a i r  (V,1,Nd, 41) and in tho 'Cd rdmon ie Fu- 
n hb ro ' (V, iii , No ,4r3) . In thn lat ter cast) the c o n n o t a t i o n  iu r a ­
ther a fe e l i n g  of ur^ t m n y  in D i d o 1 a r e a l i z a t i o n  of her i m p endin g 
d e a t h , yet it o t i l ! car r i o o  the *i u r r i o d 1- f e e l i n g  aa well - she
w a n t e d  to got done w it h hnr nui n i d o  as soon as p ou aibln , h a v i n g  n o ­
thi ng loft tu live for. _ _ _
S J  f l l j i n  and m j m  Tr.= fitat
For m impart;.! a foolintj of fmynrtuKi:;, u i t h  df-".:ii o at t a c h e d  to it, 
and appnorrj in tho f.n fnn Cl lumi wore dn Troi i' 1 1 ( II ,1 , N o . 12) a :com- 
panyinrj A';i.:aniu.'1 tiptoes nacjor movuni(M:t m  h i 1 pan t a m l m n  :.:o> tion 
(h 2>i~'V() Th Lij pattorri a t o  ni'mr:; in 'Nous a u o m  vu f inir '
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( I l l , i , N o . 19) s y m b o l i z i n g  dos i r o  (b 25-30) and in 1Err a n t e  sur tes 
pas' (V ,i ,No .44) d s p i c t i n q  O i d o's intanrae d e s iro for Aranaao to r e ­
m a i n  w i t h  h e r .

Tha s e c o n d  p a t t e r n  sha p e d  " rc m the lon g e r  n ot es is e n c o unta red 
in the 'Co mplic es do sa g ’ . r e 1- c h o r u B ,( I I , i i , N o . 16) and in thu 
d ue t 'Errjmte sur te pas' ( V ,i , N o . 4 4 ) .
5.4 or J ^ / J A n o t h e r  c -
rivafcive of this Tat tern in u.hicli tho in i t i a l  two n o t e s  are o m i t ­
t e d , c a r r i e o  the c o n n o t a t i o n  of v . s t l e s s n e s s  a p p e a r i n g  in Dido's 
air ' -ja avo n s  vou s f i n i r 1 ( I I I , t , M o . 1')) the rtuet 1 Las cha nts joy- 
e u x ' ( I I I ,i , N o .24) and in 1P re paroz t o u t 1 r a c i t a t i u e  and cho rus ( V , 
i , W o . 3 9 )  H o u e v o r , in the finalu of the s e c o n d  act ( I I , i i , N o . 16) 
and D i d o ' s  M o n o l o g u e  ( V , ii ,No .47) t-'nelings of r e s e n t m e n t  and utter 
m i s e r y  are denote.

fin e x a c t  r up ro , iho o ri ginal r h y t h m  in d i m i n u t i o n  app e a r s
in t h e  q u i n t e t  >ire ’ (IV ,ii ,No .35) anibodying the fee lings
of joy D id o e x p r ». , ,c i re a l i z i n g  t ha t she is f re e to lov As-
n o a a . Thu s ca r r y i n g  t,,d same c o n n o t a t i o n  as the o r i g . n a l  fee ling 
of C a s s a n d r a  con n n n t o d  w it h Cor osbua .

T hi s rh y t h m i c  p at tern is a s s o c i a t e d  w i t h  the uo n c o p t  of sui cide 
w h i c h  sor vas as a un i f y i n g  factor In tho two fin al num b e r s  of tho 
s o c o n d  a c t . ( II ,ii , N o ' s IS and 1 fi). T a a s a n d r a  inc i t e s  the T r o ­
jan w o m e n  to com mit yui r A d o  oo she h e r u o l f  pla n s  to do.

L, J J J . ntti or flJU
e n t a i l i n g  tho d i u p l a c o m o n t  of a c c o n t s  ia g e n e r a l l y  a p p l i e d  to in- 
t o n s i f v  h i g hly e m o t i o n a l  poi nts t h r o u g h o u t  the w o r k . (Tha in- 
s t a n c e s  orn too nuraorciuo to list huro.)

2, (.)
Tho s o  two rnl a t u d  ayncopati.'d r h y t h m i c  p a t t o r n o  are auaoniatiod with 
'doapair' a n d  'alarm' concBrnlnrj Aonos >< T h e  (a) p a t t e r n  app ears 
in the 'Prats ti mour ir • -rchorur, ( I I , i , N o . 13) and the ' Sur cettio h o r ­
de imm ondo 1 -rhoi'u:) (III ,i,No.2H) . iho (b) p a t t e r n  aer u q s  aa a



( I l l , i , N o . 19) s y m b o l i z i n g  do'sirs (b 25- 30) and in 'Errante 3ur tes 
pas ' (V ,i ,M o .44) d e p i c t i n g  D i d o's intense! des ire for Aen eas to r e ­
m ai n w i t h  h e r .

The s e c o n d  pat t e r n  sha p e d  Fro"' the lon g e r  not es is e n c o u n t e r e d  
in the 'C o m p l i c e s  de sa g l o i r e '- c h o r u s , ( i l , ii ,No .16) and in tho 
duet 'Er r a n t e aur te pas 1 ( V , i , N o .44).
5 .4 J ^ J } J J or JJT O  Ano ther ds-
r i v e t i v e  of this pa t t e r n  in uni c h  ths ini t i a l  tu- iotas art? c.mit- 
t e d , c a r r i e s  the c o n n o t a t i o n  of r e s t l e s s n e s s  a p p e a r i n g  in Did o's 
air 'Nous avo n s  vouo finir' (III,i, N o . 19) the d ue t ' Lea cha n t s  .joy- 
e u x 1( I I I ,i , N o .24) and in 1 P re parez t o u t ' r e c i t a t i v e  and cho rus ( V , 
i,No.39) H o w e v e r , in the f ina.5 e o ’ the s e c ond act (II ,ii ,No .1 ti) 
and D i d o ' s  M o n o l o g u e  (V, ii,No .47) f e e l i n g s  of rtisentment and utter

An e x a c t  r e p r o d u c t i o n  of the o ri ginal r h y t h m  in d i m i n u t i o n  app ears 
in the q u i n t e t  'Tout conspivtt’ ( I V ,ii , N o , 3 F ) e m b o d y i n g  tho fee lings 
of joy D i d o  Bxr^riencfiD on r ea lizin g that she ia free to love Ae- 
naas. Thus c a r r y i n g  the sam e c o n n o t a t i o n  as the or i g i n a l  fee ling 
of C a s s a n d r a  c o w m c t o d  w it h C o r o n b u s .

5,  a m
Thi s vhybhmK; fratiorrr La as'ianiabad 'uith the caiii.’/t>b of su i c i d e  
u hi ch SEirvers au a u n i f y i n g  fautnr m  the two f in al numbot:i nf tho 
sec o n d  a c t . ( II ,ii,N o's 15 gi'd 1'>'. C a s s a n d r a  i nc ites the Trn- 
jan w o m e n  to com mit auir-idc as oho hoi;,olf p la ns to do.

i. j j j  . ; j j j ;
en t a i l i n g  the d i s p l a c e m e n t  of a cn onts is g e n e r a l l y  app l i e d  to in­
t e n s i f y  hig h l y  e m o t i o n a l  poi nts t h r o u g h o u t  thn work. (The in­
sta n c e s  are too numornurs to liat. h u r e .)

a, («) " d  (b) JlJJ J1J J J
The ue two re l a t u d  s y n c o p a t e d  rhythmir; p a t t e r n s  ere a a o o c i a t e d  with 
'rinspatr' and ’alarm' c o n c e r n i n g  Ao n o a s .  The (a) pot t a r n  a pp ears 
in the - I'rSts h mou rir '-r.hocur, ( I I , i ,No,1 3) and tho 'Sur cet to h o r ­
de i m m o n d o ' - c h o r u n  (I I I , i ,No . 20) . T h n  (b) pat t e r n  aer v e c  as a
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un i f y i n g  fac tor bet w e e n  the 'P r S p a r e z  t o u t 1 ru c i t a t i v e  e n d  cho rus 
(U,l,No. 39) and the re c i t a t i u p  and air * Inuti-les regrets' (V,i,Mo. 
41)

This r h y t h m  sy m b o l i z e s  fear in the du*?t ir the fir ut o.:t (I , i ,No „ 3) 
in H e c t o r 'ti s ce ne '0 lum i s r e  de Troit?1 ( I I , i , N o . 12) the duet 1 Er- 
ran te sur tee pac,' ^l/»i,No.44) and in D i d o ' s  fin al s ca ns ' Pluton 
aen ble' (v , iii ,Wo. S'))*1 In the lat t e r  and in H w u t o r ' a  s ce ne the 
rap.id fortr of the pat t e r n  is a pp lied, w h i c h  is m or e i n t e n s e ,
s i g n i f y i n g  fchs foar of death.

ft ivthmic c o u n t e r p o i n t

T h e r e  id a sp e c i a l  typa of c o u n t e r p o i n t  \n 1Uey Tr o y a n s '  in w hi ch 
p s l o d i r  irite-est r iiupfrtiwoed in fav o u r  of rhy thm, tnu s di f f e r e n t  
con 1 c a s t i n g  r h y t h m  ■ arc moi o in p.,1 idenccs than d i f f e r e n t  mejoJics. 
Thi s pr i m i p l o  i;i at.1: H o d  in N o' s 1 , 2, 6, 0, ft) anti SI.*"* A d i s ­
c u s s i o n  of only o n u  'nould suffice: la thp o p e n i n g  cho r u s  (b 139-
251) a sho r t  in^tr^i.ental t he mo is p l a y a d  by the flu tas and o b o e .
A 'jRcond oboo and two clarineta farming an independent par t , and 
bpsssoonc forming another part, u x a r .u tu  rhythms contrasting against 
the first theme. T h e s e  countor-rhythms constantly appear "imulta- 
noousiy with tho instrumental thFjinc, evem uhRn ruqn'-'nts are deve­
loped by ssquontial trcafcrocnt. throughout tho final uontion. The 
vocal part'; also form their own indupondortt, rh./thmiv uounturpoint - 
thor« la hardly any mnlodii; intfin.vit in thaoe vocal par t- conri :,t i> j 
of many rn itcratU'i notur-.
r rp a s - r h y t h m;;: Ciniiu-rtiythm'j art) c n m m o n  Ln 'Leu T ro yenn' and are
Ufjudlly a p p l i e d  tn ijirjnify intnn:..,!) nxult.N':«iM,t. In tho Tro j a n  M ar ch 
triplotr, a p p ear f.imultantioii'iVy wit h t.hi: usu al dixri- ion of tho b o a t s .

*1 Sou fjhaptor VII mi form, I’f lA/i L'lA*? The e h or u r ,  1 Apre :;  d i x  a r - . ' , X , i  ,f'id . ? ) . ' 'io ro?; j h o t  i i/p an d
a i r  ’Lo:, Cancr: o u t d i' ; u a i  u ' (I» i  | N o . ?), Ami: oma. hn ' p a n t o -  
muiiu (I, i t  , N f j i  thf- nnttit a f  ! d o u b l e  nh oi .u' (111 i ,Wo.P) 
Ih i '  a i r  'Non U;  nc  v i i r r a i  pa  . ' ( Z, i i , I jo.  1 0)riMij t h e  ' Au ; r -  
f.'Oii • L ' - - r h o ;  w: ( U , i i  i , N o, 1 )



T r i p l e t s  arc a p p l i e d  to suc h i.. cxte-.t thp; .it »cc;; a ■ ' the m u ­
sic is in c o m p o u n d  qua d r u p l e  ti. Ins tead of "■ iniple i.imu. This
h a p p e n s  in a p o U - r h y t h m i c  contox; ' nr c x a m p U ’ : •> tho - oda, o i n 5 
b 181. Tho fir s t  cro up of brass-ii- 1 runinnts oltiv the f r U i ’ct,. 
d e r i v e d  from thr; march-tlirme: the harp; cfc diviti- d -,,t.u 1 in, ;rou,).i
one p l a y i n q  sixti cnt h note -; tic r'i:cond g . v n p  oas is nd h>? upper
u o o d u i n d  and strin.^-hausi.s ploy a rhythmit; f . virv ■'.* a d o t ted nua- 
ver p r e c e d i n g  a sem i- • lavnr. I'a cvandra1 s '. o-.-il Pv t ecu rtitutc;c 
an i n d e p e n d e n t  mel o d y  <. f ra stin j u tt h that of the ,.,:or us.

Sal i e n t  cross-rh ythm; -n In FJltsn, u : the 'Tout no p n r iront 
pas ' -ch o r u s  ( I I , i i , N o . 15) " N i l e  liu:- Ti> :.-r. Ma i c h - r h y  t ’ s c h a ­
r a c t e r i s t i c  t r i p l e t s  are exp o u  , d by the c ho ru , joi ned by upp"- 
u o o d u i n d . the hor n s  keep up a sV..>., / rhy t/ir.i of d i - p ’c ce d acconlL,
t he n o t e s  fal l i n g  on the wea k sar o r J  i e lv es of the bcot ~ . (b
-T9) In b 45-55) the upp e r  uooduirid k:> p up six t e e n t h  note t r i p ­
lets on the fir st hal ves r*. the beat-: w hi le the str i n g s  play the 
n o r m a l  four s i x t e e n t h  n ot es on e ac h b e a t , and tho t r o m b o n e s  a c c e n ­
t ua te tho sec o n d  hal ves of the b o a t s . fro m i; 9, t he croc;.,-rhythms 
b e c o m e  eve n mor e intricate: Tho s t r ings play the s u i c i d a l - t h e m o
( wh i c h  w i l l  r e t u r n  in No. I S ) : J~5 ? 7
The trombones accantuatc tlv woo)T"[T7cond'"Ti'alvi3:: of tho beats: 
‘/J'yJ'yJ'jJ' while the fluteo am ' clax : • otn accentuate the oven uoa- 
l- -’r quarter-part‘5 of the buats j JJJ3 while
the bas-.oons emphasize the normal b. at", a- i ""nceui '-or ul part,
constituting an iridopondent mulody in uhti;'. > ' . vcua a.' .'fuat ion 
of tho boats is adhorori to,aa well.

The 1 Complices do sa gloiro 1 -choruL. (11, ii .fio. I •>) i ■■ nmrkrd pi- 
ricdically by cross-rhythms. Theao are iiM nnnif i i-ri at i end ‘  ̂
the piece (and t.n-' ,ouond art) in accordance with tho inton. ificu- 
tion .if oxoitomonl h ?57-?f'ti. Thu woodwind ,,ud :.trinijs nxu .si­
te two triplets in each , ccinvt Ltuting ^-timn; these appear :>i- 
multanooutily with sn anquli: tied rhythm in cummoi -time uxqeutod
by the vocal chorus and bra.v.s-in t.rumnnt .

T hi s p r o c e d u r e  is ca r r i e d  out on : nr, inter si.u) > t hn Imp re­
c a t i o n  (V , i.ii .No ,i>2). T h e  o r c h e s t r a  p L , . •he T r o ian M ar ch with 
an a c c o m p a n i m e n t  m a r ked by triplet.-, con st i tut inq 'impound q u a d r u p ­
le t i m e , whi le thu voral chn r u n  .sirnj the improcatiu: •: an au.iular
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dotfcsd r h y thm in sim p l e  d up lo t i m e ; thus the di v i s i o n  of two q u a ­
v er s in each cr o t c h e t  c o n t i n u a l l y  c la sh w i t h  the thr ee q u a v e r s  of 
the t ri plets e x e c u t e d  by the o r c h e s t r a . Som e t i m e s  the op p o s i t e  
p r o c e d u r e  is a pp lied: W h i l e  the c h o rus ex e c u t e  tri plet d i v i s i o n s
of bi'uts, the orc h e s t r a  pla y s  the ang u l a r  dot ted r h y t h m s . 
P o l y - r h y t h m s : P o l y - r h y t h m s  o cc ur in H e c t o r ' s  scsno ( I I , i , N o . 12),
t h e  1Tou a no p o r i r o n t ' - c h o r u s  ( I I , i i , N o . 15) and the 1 Cha s s e  R o y ­
als et D r a g s '-sc e n e  (IU , i ,No . 29). In the first two n u m b e r s , f i v e  
d i f f e r e n t  rhy t h m s  are e x e c u t e d  s i m u l t a n e o u s l y  . In N o .29,h o w e v e r , 
s e. en d i f f e r e n t  r hy thmic p a t t e r n s  are d i s c a r n a b l o  in b 172-152.
The Flu tes and vio l i n s  ploy q u a v e r s  in the o b o e s , c l a r i ­
n e t s  and b as soons play tuo c r o t c h e t  tr i p l e t s  c o n s t i t u t i n g  f - t i m e ; 
the hor n s  play two min i m s  a c c e n t u a t i n g  the wea k b oa ts in g-time; 
the trombone;.: and c o r n e t s  play bre ves; the sec o n d  v io lins pla y 
c r o t c h e t s  in ^ - t i m e , and the vio las and cel l o s  play four g r o u p s  of 
q u a v e r  tr i p l e t s  c o n s t i t u t i n g  ^ - t i m e ; m n a n w h i l o  the s t r i n g - b a s s a s  
k e e p  up an i n d e pend ent r h y t h m  a c c e n t u a t i n g  the weak b ea ts ; n
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In a c o n s i d e r a t i o n  uf the met r e  g e n e r a t i n g  the imp u l s e  of the m u ­
sic in 'Ins T r o y o n s 1 , the fo l l o w i n g  g e n e r a l  c o n c l u s i o n s  hav e been 
d r a w n : S i m p l e  tri p l e  time s i g n a t u r e s  mai n l y  sig nify a sen s e  of
m o v e m e n t . Two bal l o t s  and A o n e a s 1 i n d u c t i o n  of the h or se fail in 
this ca t e g o r y .  (I,ii,No ,5; I I I , i , N o . 20 and I ,ii ,No. 7).

Only two nu m b e r s  are p r e s e n t e d  in c o m p o u n d  t r i p l e  t i m e , nam e l y  
t he c h o r u s  pra y e r  ‘P ui s s a n t e  C y b e l e 1 ( 1 1 , ii ,No . 14) and N a r b a l ’s 
air 1 Da que ls r e v a r s 1 ( IU , ii , N o . 31). An a t m o s p h o r c  of d e s p o n d e n ­
cy and glo omy f o r e b o d i n g  p r e v a i l s  in t h o s e  numbers.

C o m p o u n d  dup l e  tim e is a p p l i e d  to d e s i g n a t e  fe e l i n g s  of g o o d ­
will, l o v o ,bea u t y  and a lo n g i n g  for l ov e and s e c u r i t y ; Did o p r o ­
fes s e s  sy m p a t h y  and k i n d l y  fe e l i n g s  t o w a r d s  Aen e a s  and his c o m p a ­
n i o n s  in the air ’Eirrante eur lec m o r s 1 ( I I I , i , N o . 25); the b e a u ­
tie s of the n i g h t  is c a l i b r a t e d  in the s e p t e t  1T ou s n ’est qua paix 
at c h a r m s 1 ( I U , ii ,No .3^'); tho s e n s u o u s  m us ic of the ballet of the 
E g y p t i a n  da n c i n g  gir ls ser ve as a s t i m u l u s  for love (I V ,i i , M o ,33a) ; 
the s u r r e n d e r  to lot/e io s y m b o l i z e d  in the lov o - d u e t  'Nutt d' i v r e s -  
s e ' ( I V , ii , N o .37) and in s e c t i o n s  of the 1 Cna c a e  Roy a l e  et O ra ge 1 
( I V , i ,!Vo. 29); A e n e a s ' t e n der th o u g h t s  c o n c e r n i n g  D id o is e x p r e s s e d  
in the air 'Ah I qua n d  v iendra 1 ' ins t a n t  dec s u p r e m o s  a d i o u x 1 ( V ,i ,
N o .41 ,98-1 31); O i d o ' c  n o s t a l g i c  s on g r e c a l l i n g  the l ov e t he y sha r e d  
1A di ou flare c i t e ' and fin ally Hylas' l on ging for the se c u r i t y  of 
h is m o t h e r ' s  a r m s  w hi ch roc k e d  h i m  as a c h i l d  w h i c h  is s y m b o l i z e d  
by the ro c k i n g  m o v e m e n t  of tho sea 'Ch anson d ' H y l a s ' (V ,i ,No .38) - 
all t h a s o  m o v e m e n t s  are g o v e r n e d  by g-t ime.

S im p l e  d up lu t im e (gf) gariorolly soo m o  to imp a r t  an omi n o u s  and 
pe s s i m i s t i c  foa ling. It is a p p l i e d  in C a s s a n d r a '« sec o n d  air 'Non 
ja na vor rai pee 1 ( I , ii ,No .1 (j), tho g r u a t o s t  part of her re c i t a t i v e  
i n c o r p o r a t e d  in the t hi rd num b e r  bof.ueon C o r o u b u s ' c a v a t i n a  s t r ophos 
( I ,i ,No . 3,81 - 1 M )  Tho warn Inga of tho sha des in the s co ne 1 Entfe 1 1 
( V ,i , N o .42) ,in Did o ' s  o b s n s n i o n  wit h d e a t h  d i v u l g e d  m  the final 
bars of tho s c o n e  (En mnv vny uz I ' (V ,i L i ,N o . 4 b ) and the o n a u i n q  Mo- 
n o l o g u s  M e  v ni s mou rir' (V , i li ,No .47) and also I.he s ec tion in 'Er­
l'ant r, sur tea p a s '- s c one (V , i , No .44) w h o r e  Dido run fro nts Aom jae 
laying a s uv-.e on him and his ' od s. Aen eas' mi 1 itarv-in-;ifcomoiit 
eh ci'UT.e • 'Prfts a mourit ' (I I , i , Nu , 1'0 and '('.ette hovdi- imrnontiu'



( I l l , i , N o . 28) also fall und er this cat egory .
B e r l i o z  see ms to have a p r e d i l e c t i o n  for c o m p o u n d  q ua drupl e 

t im e in ch o r u s o a  whi c h  exp r e n a  f ee lings of Fear and awn. T",n two 
c h o r u s e s  in the first act 'Ch atima nt a f f r oyab lo' and 1 ft cet tn o b ­
jec t oacre* (l. ii.No 's 0 and 9) e x p r e s s  tho s e  s o n t i m e n t s  and are 
p r e c e d e d  by int roduc tory se c t i o n s  in sim p l e  q u a d r u p l e  timo - the 
d o u b l e  cho rus, N o . 8, is p r e c e d e d  by an o c t e t  and 'A c et te uJj ect 
s a c r e 1 , by a r e c i t a t i v e . The o ct et a f f o r d s  a gr a d u a l  t r a nsiti on 
f ro m sim p l e  to c om pound t im e by the c o n s t a n t  d i v i s i o n  of the beats 
into tri plets . The final 13 b ar s thus app e a r  to be mai nly in c o m ­
p o u n d  qua d r u p l e  t i m e , r e s u l t i n g  F ro m the c r o t c h e t s  d i v i d e d  in three 
q u a v e r s . In No. 9 the s a m e  p r o c e d u r p  ia ap p l i e d  on a s m a l l e r  s c a ­
le for Aeneas' r e c itati ve s e r v e s  as a p r e p a r a t i o n  for the c o m p o u n d  
t i m e  of the chorus by m ea ns of the t r i p l e t s  c o n t a i n e d  in the sol o- 
p a r t . Thus tho c o m p o s e r  c l e v e r l y  managras the t r a n s i t i o n  from c o m ­
m on to c o m pound timo, by an o r i g i n a l  dev ice.

T h e  sim ple qu a d r u p l e  tim e s i g n a t u r e  o c c urs m or e f r e quent ly 
t ha n any oth er in the o p e r a  - c o n s e q u e n t l y  the s i g n i f i c a n c e  a t t a ­
c he d to it can not be very s p e c i f i c , a l t h o u g h  it g e n e r a l l y  see m s  to 
i n d i c a t e  s er iousn ess. N a t u r a l l y  the maechos are c h a r a c t e r i z e d  by 
t hi s q u a l i t y . T he se aro ' Ma rche et H y m n c 1 (I ,i i , N o ,4), 'Marche 
T ro yenna ' (I , i i , N o ,11) and it's r e p e t i t i o n s  and v a r i a t i o n s ,and the 
'Ceremonies Funebre' (V , i i i , N o .49).

The c o m poser d i s p l a y s  an i n c l i n a t i o n  for c h a n g i n g  over from 
s im p l e  time to c o m p o u n d  q u a d r u p l e  timo in t hc nc mo v e m e n t s ,  by the 
d i v i s i o n  of beats; into t r i p l e t s . Thi s p r o c e d u r e  occ u r s  in tho 
I mp re c a t i o n .  It a ls o app e a r s  in the ' ChasJoo Royal Q at Ora ge 1 - 
sce n e  and the e f f e c t  is an i n t e n s i f i c a t i o n  of ex c i t e m e n t .

Thi s dov ico af f o r d s  tho p o s s i b i l i t y  of c r o s s - r h y t h m s  whi c h  s e r ­
ves the s am e pur p o s e  of a c c u m u l a t e d  f e e l i n g s , r e s u l t i n g  in c l i m a ­
tic s e c t i o ’i n . In all t ho se inc t a r o u c  the t r i p l e t  fig u r e s  aro 
act aga inst a n g u l a r  rhythms a d h e r i n g  to tho n o r m a l  di v i s i o n  of 
b ea ts into two or four n o t e s . In t hi s m a n n e r  the co m p o s e r  a c h i e ­
ves the eff o r t  u >* uimu Itanuousl y s o t t i n g  c o n t r a s t  Lug r.nncophs a- 
gai nsc such o t h e r , whi c h  is u s p o u i a l l y  e f f e c t i v e  as a dr a m a t i c  e x ­
p ed i e n t  ,

Tho va r i a t i o n  of the 'Chant Nat.lofi.il' in tho fou rth a c t , 'Mar-



che pou r I ’entrfie do la R e i n e ' ( TV ,ii,Na 
tin g e x a m p l e  of a mar c h  in tri ple t i m a .

*1 It m iq hf bs a a s u m e d  t ha t Gra hma 
bsr of D o r l i o z  ulion ho r.omposod 
flat m i n o r  of hiy 'Ein O o u t B c h o a  
LencjaQm,merer hmiiEiniq movomarft ia 
m a r c h , tho u g h  in t r i p l e  timo.
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CHA P T E R  IX 

O r c h e s t r a t i o n

The art of o r c h e s t r a t i o n  was bro u g h t  to a poi nt of p e r f e c t i o n  in 
the ro m a n t i c  p e r i o d , and B e r l i o z  uaa one of the gr e a t e s t  i n n o v a t o r s  
in this field,.

H o w e v e r , in Fra nce, t hi s a re a of mus i c  was nog l c c t o d  and u n d e ­
vel oped, The su b j o c t  was not tau ght at the C o n s e r v a t o i r e  in P a ­
ris , and B e r l i o z 1 te a c h e r s  n ev er tau g h t  h i m  o r c h e s t r a t i o n , He a c ­
q u i r e d  his s ki ll in t hi s d e p a r t m e n t  m a i n l y  thr o u g h  his own nat u r a l  
tal e n t  w hi ch uas a w a k e n e d  by his s tu dy of G l u c k ' s  scorns.

Be r l i o z  wen t to the O p ^ r a  r e g u l a r l y . t a k i n g  tho sco res w i t h  h i m , 
and st u d y i n g  t he m during the p e r f o r m a n c e .  By c o m p a r i n g  the m ea ns 
a p p l i e d  wit h the eff e c t s  pr o d u c e d ,  he g r e u  to u n d e r s t a n d  the s p e ­
cia l e f f e c t s  and m u s i c a l  e x p r e s s i o n  w h i c h  c ou ld bo at t a i n e d  by o r ­
c h e s t r a t i o n  .

y a b e r 1s m u s i c  t a u g h t  B o r l i o z  h o w  1a t m o y p h e r e 1 c ou ld be cre a t e d  
t h r o u g h  o r c h e s t r a t i o n  and b r o u g h t  h i m  into nor t o c t  w it h Ger m a n  m u ­
sic , t hu s he u u n t i n u a d  and b ui lt on the G e r m a n  tra ditio n*

Ber lioz re g a r d e d  B e e t h o v e n  as the g re at or i g i n a t o r  in t hi a ’g e n ­
re i n s t r u m e n t a l  a x p r e s a i f 1 , as he c a l l e d  it, and thr ough hio sco res 
he sen s e d  tha t timbre? an i n d e p e n d e n t  ele m o n t  on on equ al level 
w i t h  m el ody, h a r m o n y , r h y t h m  and d y n a m i c s . 1

It has been m e n t i o n e d  b e f ore that Q o r l i a z  * s ty le is an ins t r u -  
m e n t a l l y  c o n c e i v e d  ctyle. Lik e B o u t h o v o n , he did not co n c e i v e  his 
co m p o s i t i o n s  as 'b la ck a n d  w h i t e 1 o k n t c h o s  for p ia no to be 1 c o l o u ­
red i n 1 af t e r w a r d s  by o r c h e s t r a t i o n ,  ao u i t h  m an y c o m p o s e r s .

In h i s  1G rq nd tre i t t  rj1 i n s t r u m e n t a t i o n  nt d ' o r c h e s t r a t i o n ' B e r ­
lio z c o n s i d e r s  the It man v o i c e  as one of tho nln vrm f e m i H e s  of in- 
a t r u m e n t Q , re g a r d i n g  it as onu of t h n u i n d - i n n t r u m u n t a „ ^

ThF-rn a 1 m o d o r n 1 t-iiultmny i t 'i.oo T r o y o n n ’ in whi c h  it soo ms

*1 bar zuM, 3. Mm r l j q z  and thfj grantury, V o l .I ,p »□-
01 ,par,Gim.

* 2  I b i d . ,  p  451
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a s  if the m e l o d y , ha r m o n y  and for m of a c o m p osit ion are d i c t a t e d  
by o r c hestr al tim bre. T h i s  t e n d e n c y  is p a r t i c u l a r l y  n o t i c e a b l e  
in the Sep tet ( IV ,ii ,No .36) and w a r n i n g s  of the sha d e s  ( V, i,No. 42). 
In the lat ter, me! idy is p r a c t i c a l l y  n o n - e x i s t e n t  and tho ent ire 
p i e c e  is based on the t i m b r e  of the ins tr u m e n t s .  In t hi s man n e r  
m an y di f f e r e n t  c o l o u r - c o m b i m a t i o n s , voc a l  and ins tr u m e n t a l ,  o f  tha 
s am e not e, are exp loite d.

The full o r c h e s t r a  e m p loye d in 'Lea T r o y a n s '

Woo d w i n d ;  Two p i c colos , two f l u t e s , tuo to five oboos, a nor a n ­
glais, two c l a rinet s, a b a a a - c l a r i n e t  and four bas soons .

Brass: four to eig ht horns, two to four tru mpets , two to four
c o r n e t s , thr ee to six t r o m b o n e s ,  t w o  o p h i c l a i d e a  and a full fam ily 
of sa x h o r n s  for the d i s t a n t  b an ds (at the back of t h e  s ta ge or in 
the wings) r e q u i r e d  in tha 'Plarcho T r o y e n n e 1 ( I , ii , N o . 11), 'Chasse 
Roy a l s  at Grage' ( I V , i , N o . 29), 'Duet at C h o e u r 1 ( V, i,No. 44) and 
I m p r e c a t i o n  (V , i i i , N o .52).

P er cussi on: T h r e e  t im pani, a sid o-dru m,tsn or-d rurn, bass- drurn ,cym­
bal s , a tri angle , gon g, a n t i q u e  a is trom, ta r b U k a  ( pl ayed on sta ge 
and du p l i c a t e d  by a t a m b o u r i n e  in the orc hestr a) and two p ai rs of 
sma ll ant i q u e  cym b a l s  (al so p l a y e d  on etgne).

Plu c k e d  str i n g  ins tr u m e n t s :  Six to e ig ht harps.

Bow ed str ing ins tr u m e n t s :  T h o  usu a l  s t r ing family c o n s i s t i n g  of
vio lins I and II, violas, c e l l o s  and d o u ble-b asses .

Ant i q u e  ins trume nts: T hr ow d o u b l e  f l u t e s , whi ch aro m e r e l y  r e p r e ­
se n t a t i o n a l  in the o p e n i n g  num ber; tho i r  m us ic is p l a y e d  by thr ee 
a b o c g  in thn o r c h o a t r a .  A n t i q u e  c y m b a l s  are re q u i r e d  on s ta ge in 
tho bal l a t  'Pas d'Esclovor; N u b i n n n o o 1 (IV ,ii,N o.33c ) for da n c i n g  
gir ls. T he se w ar e m uc h s m a l l e r  than the mod orn i n s t r u m e n t s  and 
uer o u se d by the E g y p t i a n s ,  C r a n k s  a n d  Rom ans. Ber l i o z  u se d the m
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For the fir st t i m e  in the 1 R om eo et J u l i B t t e '- s y m p h o n y  and had 
t h e m  t un ed to a d ef inita p it ch.) 1 The t a r b u k a  is als o of E g y p ­
tia n c ri gin. It is a long, n a r r o w  d ru m pla y e d  on s ta ge in the 
s a m e  n u m b e r , The ant ique s i s t r e m  is r e q u i r e d  on s ta gs in 'Mar­
che at h y m n e 1 (V »ii ,No.4) It ia a c i r c l e  h e l d  in the left hand 
by mea n s  of a h a n d l e  u hi ch jut ta o u t . M e t a l  r od s of b ra ss or 
gol d, f ix ed f ro m one side of the c i r c u m f e r e n c e  tc the ot h e r , w e r e  
str u c k  by m ea ns of a bar hol d in the r i g h t  h a n d A  hea vy t r i ­
a n g l e  c o u l d  s e r v e  as a s u b s t i t u t e ,

The strings: The st r i n g s  f or m the bas i s  of t h e  o r c n e s t r a  and are
g e n e r a l l y  a p p l i e d  as an e n t i t y , The g e n e r a l  p a t t e r n  of B e r l i o z 1 

o r c h e s t r a t i o n  in 'Lbs  T r o y a n s ’ is o full s t r i n g  b as is w it h var ious 
di f f e r e n t  c o m b i n a t i o n s  of the me m b e r s  of t h e  w o o d w i n d - f a m i l y . For 
e x a m p l e , all t h e  g r o u p s  of the s t r i n g s  a r e  e m p l o y e d  mos t of the 
t i m e , but the w o o d w i n d  m i g h t  be r e p r e s e n t e d  by tne f l u t e s  and c l a ­
ri n e t s ,  or f l u t e s , or c l a r i n e t s  onl y, o r  o t h e r w i s e  o.ioes end b a s ­
s o o n s  or c l a r i n e t s  and b a s s o o n s , e t c . O f t e n  the s t r i n g s  play an 
i n d e p e n d e n t  a c c o m p a n i m e n t  w h i l e  the d i f f e r e n t  g r o u p s  t>f wo o d w i n d  
d o u b l e  t h e  var i o u s  voc a l  p a r t s ,

The i m p o r t a n c e  of tho st r i n g s

T h e  o p u n i n g  n u m b e r  ia set for w i n d  i n s t r u m e n t s  s p e c i f i c a l l y  to em­
p h a s i z e  the i m p o r t a n c e  of tho str i n g s  an'' to d r a m a t i z e  C a s s a n d r a ' s  
fir ot a p p e a r a n c e  in tho r e c i t a t i v e  and air 'Los G r o c a  ont d i s p a r u 1 

( l , i , N o . 2 ) . Thn imp act is made by the g r a n d , ric h s o u n d  of the 
s t r i n g s  and ia b r o u g h t  a bo ut in tno f o l l o w i n g  m an ners fit the snd 
of the o p e n i n g  cho r u s  'A pr oz dix ana ', t h e  t o n i c  13 is i,uatained by 
an obo e and flu te (octavo) into the c m e o n d  bar of C a a a a n d r a 1s r e ­
c i t a t i v e  . In the t hi rd b a r , tho full bod y of s t r i n g s  b ro ak in 
w i t h  C a s s a n d r a 1o 'dl saoto r ' - t h e m e ,  t hu s p u t t i n g  tho str i n g  sou nd 
into rel i e f  and c o n t r a c t i n g  t he ir a t t a c k  wit h thu ot;on'b rea dy t o ­
ne . T h i s  in t e n d e d  co n t r a s t  bot u m o n  tho col o u r  of t h u  win d i n o t n 1- 
m o n t s  in the fir st num ber, and the impop.*ng s o u n d  of thu str ings

*1 F o r a y t h , C . O r c h e s t r a l f  an,?rri a d , . L o n d o n , M a c m i l l a n  & C o . L t d . , 
1940, p 37-38.

* 2  O'dronryiter. K. Q o r l i o z  nnw t d, cf thn c om pl .works ,\l2n ,p 757
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-:i t h e  aoc o n d  n u m b e r , e m b o d i e d  i tha s u s t a l n s d  win d note f or ming 
a t r a n s i t i o n  to the sec ond piocu, d e m o n s t r a t e s  Burlioz' use of t i m ­
bre as a m u s i c a l  element, a b o v e  a l l , a n d  t h u s  as p ar t of mus ical

B o r l i o z  h i m s e l f  ex p l a i n e d  the a b s e n c a  of tho o ve rture in tha 
f o l l o w i n g  m a n n e r  in a l e t t e r  to Lis zt: 'The rea s o n  that pre vente d
me -.rrifciny an o ve rture , is an o r c h o s t r s t o r 's roa.'. Dur ing the 
c r o w d  w v n o  st the beg innin g, t h e  T r o j a n  mob Is a c c o m p a n i e d  sol ely 
by t h e  win d; the s tr ingy r e m ain i dl e and do not m ak e an ent ry un­
til t h e  mom e n t  w he n C a s s a n d r a  fir st s pe aks. It is a spe cial effect 
w h i c h  w o u l d  hpve b ee n rui n e d  by an ov e r t u r e ;  b e c a u s e  I w o u l d  not 
h av e boon a bl a to do wit h o u t  the s tr ings. And t h e r e  is so much 
m u s i c  a lr eady' .*^ Apa rt f ro m ' I p higan ie an Tau r i d e ' ,  this is the 
f ir st ope ra to do eo for a s p e c i f i c  d r a m a t i c  p ur pose. *

I mp o r t a n t  the mes al l o c a t e d  to t h e  s t r i n g s

In the d u e t  'Quand Tro ie ticlaia' ( l , i , N o . 3 ) ,  the str i n g s  are e x ­
p l o i t e d  to a gre a t  ext ant* C a s s a n d r a ' s  p a r t s  are do m i n a t e d  by 
s tr ings, a n d  two imp o r t a n t  s t r i n g  t h e m o o  are de v e l o p e d  in the o r ­
c h e s t r a l  park of hor g r e a t  r e c i t a t i v e .  The 'd i s a s t e r '- t h eme i n t r o ­
d u c e d  in 'Lea G r e c s  ont disparu' ( I ,i , N o .2,1-7) do m i n a t e s  the ac- 
companifflQni; of the First part of t h e  r e c i t a t i v e  (b 81-1013) and then 
the 1f a r s u e l l ' - t h e m e  of the duot p r o p e r  io a n t i c i p a t e d  and d e v e l o ­
p e d  by tho basBE-s and v i o l a s  (b 1 01 -133) .

T u r ing the onc o n d  str o p h e  of the cav a t i n a ,  C or oabua * bla nd 
w o r d s  sup p o r t e d  mai n l y  by w o o d w i n d , c o n t r a s t  s t r o n g l y  w it h Ces san- 
d r a ' s  p r e d i c t i o n s  of d oo m s u p p o r t e d  by the str i n g  'disaster'-tharoe.

In the '•ocitativo and c h o r u s  'Quo lu dtjocso n o u o  p r o t a g o ' (1,11, 
N o . 9), thi.1 m i l i t a r y  I n c i t e m e n t ' - r h y t h m  io o x p o u n d o d  by- thy str ings 
in the i n t r o d u c t o r y  r e c i t a t i v e  oF finrmau, u h i l o  the f sv ourod p r o c e ­
d ur e of w o o d w i n d  do u b l i n g  in tho c h o r u n - p a r t a  w i t h  an i n d e p e n d e n t

*1 MacDrjriiilcI. H, Biirynroltor F o r e w o r d  P 756(n)
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f u l l - a t r i n g  acc cmpan iraon t, io d a m o n g t r a t s d  in the cho r u a  se c t i o n  
of the num ber 0* 1

The importa.ice of the s t r i n g s  are s v i d s n t  a g a i n  in a n o t h e r  r e ­
c i t a t i v e  and cho r u s  'Tou a no p o r i r o n t  p a s ’ ( I I , i i , N o . 15), It c o m ­
m e n c e s  w it h a f ra gment of the ' d i s a s t e r ‘- t h o m n . In both t hi s and 
t he en s u i n g  n u m b e r , the fin a l e  ( I I , ii , N o , 1 •')» C a s t a n d r a 1 s s ui cidal 
t h o u g h t  io e m b o d i e d  in a c t r i n g - t h o m g  w h i c h  u n i f ^ s  the tuo num-

The fin al s ec tion of D i d o 1o r e c i t a t i v e  1 Nous avo ns _ou 3 f i n i r ' 
(III ,i, No.19) is sot for a t r i n g o  a l o n e , and the 1 r e s t l e s s ' - t h e m e  
r e f l e c t i n g  D i d o ' a true states of m i n d , in ipite of all her p r o t e s t a ­
tio ns, c o n s t i t u t i n g  the i n t r o d u c t o r y  t e n  bar s of the due', 1 Lcs 
cha n t s  j o y o u x 1 (III ,i, No,24) is sot for st r i n g s  a l o n e , onc a mt 
T h n  recitative-dialoguti is a c c o m p a n i e d  m a i n l y  by s t r i n g s  as yell, 

in 'Pr c n a r e z  t o u t 1 (V ,i ,No .39) P a n t h e u s  ' r e c i t a t i v c  is set for 
s t r i n g s  o n l y , w h i l e  the u uo al p ar t io i m i t a t e d  by the u t r i n g - b a a s e s  
(cq IIos anu d o u b l o - b a s s n a )  in b 30- 37)»

The q u i n t e t  (IU ,ii,Mo,.35^ 1 s ca no ' Va ma soo ur ' (II ,ii ,No ,45)
a r o  both sot m a i nly for • ririg. ich c o n t a i n i n g  im p o r t a n t  str ing 
mel o d i c g .  B ot h o f  tho u n  m o l o d i H S  are p l a y o d  by the cqI I o s  and thu 
fir s t  one s y m b o l i y o o  A u n o a s ' s e d u c t i o n  of D i d o , w hi le the sec o n d  one 
d o p i c t o  Dldo’.n humiliation a n d  d o c i l e  c ta ta of m in d b e f o r e  she b e ­
c o m e s  rn a o l v e d  tn : ie t

Oid o ' a  d yi ng L'ords c o n s t i t u t i n g  the c o n c l u d i n g  rc c i t a t i u o  of 
t h e  1 Au s e c o u r a S ' - c h o r u a  (V,.lii,Mo„5l) w h i c h  flows s t r aight into 
th e  final n u m b e r , tha I mp recat ion, is ai’co-npaniod only by tr e m o l o  
st r i n g y  pla y o d  p i a n issi mo, and thi o is c o n t i n u e d  into the i ni tial 
bar s of the finaln.

*1 See Cha p t e r  VIII. P T.fi
*2 See Cha p t e r  V I I I . P I'/.il
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D i v i s i o n  of the str ings

T he re are m an y v.-eptlons on the o th er h a n d , whan tho str i n g s  are 
n o t  e m p l o y e d  ao en ent ity v

In A s c a n i u s ' p n n r o m i m e , w h i c h  for ms the sec o n d  sec t i o n  of the 
s c e n e  '0 lun i u r o  de T r o i e 1 ( I I , i , N o . 12) th-i vio las are the sol e re­
p r e s e n t a t i v e s  of fcho nfcring g ro up f r o m  h 2v- .. H e r e  a sp e c i a l  e f ­
fect is c r e a t e d , d a p i c t i n y  the l i g h t , ca u t i o u o ,  fr i g n t e n a d  t iu toc- 
m o v e m e n t  of As c a n i u s  by om i t t i n g  dll b r a s s - i n s t r u m e n t s  exc ept two 
tr o mbone s' p i a n i s s i m o  not e s  on tho fir st beat of o nl y four bars 
(b 32- 35). The v i o l a ’s p i z z i c a t o  n o t e s  sup p o r t  the re m a i n d a r  of 
the pa s s a g e  of w hi ch tho m e l o d y  is p l a y e d  by flu tos , o b o e s  and c l a ­
r in ets. L at er on, in b 42, v i o l i n s  are a d d e d  to the vio las to r e ­
pl e n i s h  the s tr ings, but t h e  r em ainde r of tho s t r i n g - f a m i l y  is a b ­
s en t unt il the thi rd c o c t i o n , tho p a n t o m i m e  of H e c t o r ' s  s p i r i t ,is 
re a c h e d .  In the f i n a l , f o u r t h  s e c t i o n , H e c t o r ' s  re c i t a t i v e  (b 108- 
133) tho cel l o s  and dou b l e  b a s s o s  arc e m p l o y e d  to sus t a i n  H ec tor's 
g r a d u a l l y  desoootl.mn t-’m i t o n a l  m e l ooy w h i c h  is fo l l o w e d  c l o s s i y , a l ­
way s a s t e p  b e h i n d , like a p o n d e r o u s  s h a d o w  (do ublin g) a l t e r n a t e l y  
by e a c h  of four m u t e d  hor n s .  T h u  f in al su c t i o n  is dev o i d  of i n ­
s t r u m e n t s  w it h a high t e s s i t u r a  (save a feu not es by tho vio lins 
and vio las: Two brief u t t e r i n g s  w hi ch do not even c o m p r i s e  one bar 
t a k o n  t o g ether ), Tho sev e n  bar i n s t r u m e n t a l  c o n c l u s i o n  is sim ilar 
to the p a n t o m i m e  pro c o a i n g  thn two r e c i t a t i v e s  of Aen e a s  and H e c t o r , 
T h u s , in t h e s e  two sec tions , piz z i c a t o  v i o l i n s  and string-bassc-o, 
a nd 'muted ' v io la tr e m o l o c  are c o m b i n e d  w it h e ac h of four h o r ­
ns in ro t a t i o n  w it h add ed m u f f l e d  t i m p a n i  „ Tho low t e s s i t u r a , m u ­
t ed h or ns and lat er m u f f l e d  ti m p a n i  c o m b i n e d  w it h con so r d i n o  v i o ­
la n o t e s , co m b i n e  in the c r e a t i o n  of an o m i n o u s  a t m o s p h e r e  filled 
w i t h  d r e a d .

In 'Tous no p e r iront pas' ( I I , i i , N o . 15), an o t h e r  di v i s i o n  of 
the str i n g s  may bo found - tho cho r u s  of T r o j a n  w om en v xp rins the ir 
a d m i r a t i o n  for C a s s a n d r a , thn p r o p h e t e s s  who has boon right all thn 
t im e (b 3 4- 44). V i o l i n s  are a b s e n t  h e r e . Vio l a s  and s t r i n g - b a o -  
sms play tho a c c o m p a n i m e n t  w hi le tho voc al par t s  of the. cho rus are 
d o u b l e d  by u pp er woo dwind .
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Tfis i n t r o d u c t i o n  of the T b a s s e  Roy a l c  et O r a g e ' - s c e n e  (lV,i,No.
29) Rom m e n c e s  in an e ig ht bar mel ody c o m p r i s i n g  a s e m l t o n a l  d e ­
s ce nt pla y e d  by the fir st vio l i n s  only and a c c o m p a n i e d  by flu tes 
t he n o bo os and c l a rinet s, and Fi n a l l y  by b as soons , V i o l a s  ent er 
in b 9, and s t r i n g - b a s s e s  in b 23. Berlioz' f o n dness for int r o ­
d uc i n g  the d i f f e r e n t  mmn b o r s  of i n s t r u m e n t a l  fa m i l i e s  is dis p l a y e d  
here. The Fir st (flute) t ho me of the e x p o s i t i o n  is a c c o m p a n i e d  
by u pp sr string.', only^ (b 30-39) The sec o n d  (saxhorn) t he me is 
a c c o m p a n i e d  by s tr ings w i t h o u t  d o u b l e - b a s s o s  * H er a the c om poser 
s ee ms to aim at cr e a t i n g  a lig ht, d e l i c a t e  e f f ect to co n t r a s t  w it h 
t he g re at sou n d  and int ense ac t i v i t y  of the d e v e l o p m e n t - s B C t i o n , 
thus e m p h a s i z i n g  thn cli m a x  a t t a i n e d  w h e n  O i d o  and Aen e a s  e nt er the 
c av e to c o n s u m m a t e  the i r  love-ur.ion u

In O i d o '^ final s ce ne 'Pluton s o m b l a ’ ( u , i i i , N o . 50) vio l i n s  are 
omi t t e d  from t h e  i ni tial bar s of str i n g  a c c o m p a n i m e n t  of Did o ' s  
s e m i t o n a l  d e s c e n d i n g  m o l o d y  (only v i o l a s , c e l l a s  and d o u b l e - b a s s e s  
a re em p l o y e d )  up to the poi nt whe n the o r c h e s t r a l  r e f r a i n  of the 
'Ce rdmon ie Funfebre' ro e p p G a r s ,  Aft er the po i g n a n t  c l a r i n e t  sol o- 
m sl odyi the u p p e r  str i n g s  onl y (violins end u io lao) exe c u t e  the 
1 f e a r 1- r h y t h m  and then the r e f r a i n  is s o u n d o d  for thn las t t im e by 
the s t r i n g - b a s j e s  o n l y . Thi s is s u c c e e d e d  by C a s s a n d r a 's full 
str i n g  'd i s a s t e r '-th e m e  to a c c o m p a n y  D i d o ' a  p r o p hesi es. The fru­
g al for cos a c c o m p a n y i n g  D i d o ' s  mel o d y  e n h a n c e s  the eff e c t  of grief 
and D i d o ' s  l os s of i n t srusk in lifo. T h e  ret u r n  of C a s s a n d r a ’s 
s tr i n g  1 d i s a s t e r ' - t h e m o  also si g n i f i e s  D i d o ' s  s u b j e c t i o n  to the 
T r o j a n - c a u s o  and the fact tha t she bcicomer. a p r o p h e t e s s  like C a s ­
s an d r a  .

liare.s

B e r l i o z  o m p l o y a d  h ar ps in Alo's 1 1 , 1C>, 3?, 3d a n d  52, In Mo. 6 , 
two har p s  play only four chord') in the ten bar c-taction c o n s t i t u ­
ting P r i a m ' s  pan tomlm n.

In thn f in alns of this f i rnt ,Burond and fif th a c t s , har p s  are- 
am p l o y o d  e x t e n s i v e l y  - six ight h ar pn arn re q u i r e d  for tha
'M a r cho Tro yonno * (I ,ii , N o . , ; to play inr-i'ucantly t h r o u g h o u t  the 
sec o n d  npicodn, the t hi rd str ophs, th*-: t h in i opi'.iodo and :h-i fourt
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s br ophe. (b 88- 150) In a d d i t i o n , t he y p la y an i m p o r t a n t  part in 
t he First s ec tion of the ex t e n d e d  c o d a  up tg the c o n c l u s i o n  of the 
v o c a l  c ho rus' p a r t i c i p a t i o n . (b 150 - 1 5 7  a n d  105-102) F ro m the m o ­
m e n t  w h e n  C a s s a n d r a ' s  final ari o s o  u n f o l d s , t he y are s i l e n t ,for 
the y are ge n e r a l l y  a s s o c i a t o d  w it h the l ow er m o r d e n t  fig u r e  e x ­
p o u n d e d  by thr ee obo es w hi ch c a r r i e s  a j o y ous and fe s t i v e  c o n n o t a ­
t io n. In the coda, h o w e v e r , the o bo ss a r e  s i l e n t , l ea ving the 
h a r p s , the re m a i n d e r  of the t hi rd g r o u p , and the oec o n d  g ro up of 
br a s s - i n s t r u m e n t s  to a c c o m p a n y  the cho rus' fin al p a r ticip ation .

In the fin ales of the scc o n d  and f if th a ct s ( I I , i i , N o . 16 end 
V , i i i , N o . 5 2 ) , two and four h ar ps are r e q u i r e d  r e s p e c t i v e l y .  In 
the for mer, they are om i t t e d  only F ro m t h e  c o n t r a s t i n g  se c t i o n  se­
p a r a t i n g  the fir st and sec o n d  s t r o p h o s  c o n s t i t u t i n g  C a s s a n d r a ' s  
d i a l o g u e  w i t h , and c o n s e q u e n t  e x p u l s i o n  of the g r o u p  of c ow ards (b 
4 4 - 1 1 3 )  a n d  the c o n c l u d i n g  s e c t i o n  a f t e r  the t hi rd st r o p h e  uhen 
C a s s a n d r a  de r i d e s  the G re ek s o l d i e r s  a ft er h a v i n g  s t a b b e d  h e r s e l f . 
H er e t r o m b o n e s  do m i n a t e  the o r c n o s t r a l  a c c o m p a n i m e n t  (b 215-293).
In the I m p r ecat ion (V , i i i , N o .52) the h a r p s  are sil e n t  for o nl y four 
b ar s (b 19-22).

In the 1 Mar c h e  pour 1 'Entrde do la R.iine1 ( I I I , i , N o . 32) three 
h a r p s  are em p l o y e d  p la ying h a r m o n i c  n o t e s  t h r o u g h o u t  the p i e c e . A 
d i n g l e  h a r p  a c c o m p a n i e s  lo p a a ' a o n g  '0 b l o n d e  Garbs' (IV , i i , N o .34)on 
sta gs. In this p i c c a , ha r m o n i c  n o t a s  arc e m p l o y e d  o nc e m o r e , but 
o nl y for a few b ar s in tho sec o n d  rstrophe,

H ar ps are e m p l o y e d  for a num b e r  of reasons,:
(a) T he y imp art a festive, ric h qua l i t y  of s o u n d  w h i c h  id ide ally 
s u i t e d  to the f i n a l n a , No. 's 11, 16 a n d  52. A l t h o u g h  M o . 1C is g e ­
ne r a l l y  p e r m e a t e d  by a de s p o n d e n t  atri.uspnF;re, t he y .-iro em p l o y e d  to 
a c c o m p a n y  the d e l i r i o u s  oong of the Tro j a n  w o m e n  ' C o mplic es de sa 
(lloirc1 a n d  are o m i t t e d  dur ing C a s s a n d r a 's e x p u l s i o n  of the cow ards 
and d u r i n g  thn time when tho wom o n  d e r ide thu Gre e k  s o l d i e r s  and 
c o m mit s u i cide. It sho uld Uo tak un into a n u n u n t  tha t thn T r o jan 
M a r c h  is als o a inyoui; o c c a s i o n  for at tha t s t a g e  thu Tro jans are 
ob l i v i o u s  of the fact that th>! h nr ^p w i l l  hri n g  dis a s t e r .  Dur ing 
Ca s s a n d r a ' s  final ari o a n  when fihn predict;: tin-j r dust r u c t i o n , tho 
har ps arc s U u n t .
(b) Harps exucut" a bl-mimij function ami aro also applied in
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t h e s e  nu m b e r s  for that rea son.
(c) T he y are ap p l i e d  for the c o n t r a s t  they a f f ord uit h the d a r k , 
om i n o u .  Qua l i t y  of tro m b o n e s  and c o r n e t s . T h e r e f o r e , w he n they 
are s il ent, t he se p as sages b e c o m e  eve n m o r e  mor o s e  w he n the bra sc- 
in s t r u m o n t e  tak e over.
(d) In lopas' song a h a r p  is e m p l o y e d  to imp art a u t h e n t i c i t y  in 
the s c e n e  of tho bar d e n t e r t a i n i n g  the queen,
(e) The ha r m o n i c  n ot es of the h ar ps are used in the m ar ch to a : - 
c o m p a n y  the e nt ry of the queon, to i m p a r t  a thin e t i o l a t e d  qua lity 
to the m u s i c  w h i c h  c o n s t i t u t e s  a p a r o d y  on D i d o ' s  position.

W o o d w i n d

T h e  w o o d w i n d  g r o u p  is g e n e r a l l y  c o m p i l e d  in the fol l o w i n g  manner:
Two flu tes, two oboes, two c l a r i n e t s  a n d  four bas soons . O c c a s i o ­
n a l l y  the gro up is re i n f o r c e d  by tho a d d i t i o n  of a pic colo, cor a n ­
g l a i s  or b a s s - c l a r i n e t . T h e e e  i n s t r u m e n t s  are app l i e d  for a s p e ­
c i f i c  dr a m a t i c  rea son, t h e i r  i n d i v i d u a l  ti m b r e s  ca r r y i n g  cer tain 
t e x t u a l  con no t a t i o n s .

The o p e n i n g  c h o rus is set for w o o d - i n s t r u m e n t a  only. The 
s h r i l l  s ou nd of tho pic c o l o  and o b o e s  d o m i n a t e  the or c h e s t r a l  sound. 
The c h a r a c t e r i s t i c  lower m o r d e n t  fig u r e  pla yed by thr oe obo es d o u b ­
l in g as an t i q u e  flu tes in tho o r c h e s t r a , pe r m e a t e s  the ent i r e  n u m ­
ber p r o v i d i n g  a un i f y i n g  ele m e n t  t h r o u g h o u t  the ent i r e  opora. (No­
te tna t the i de ntica l e x e c u t i o n  of this fig ure by thr ee o bo ns in 
the T r o j a n  M ar ch (No .11) way d e s c r i b e d  in the sec t i o n  de v o t e d  to 
h a r p s , but in thi s ope.ning num b e r  no h a r p s  a m  emp loyed .)

V a r i o u s  c o m b i n a t i o n s  of w o o d u i n d - i n s t r u m o n t s

The m e m b e r s  of thu u o o d u i n d - f o m i l y  arc g e n e r a l l y  app l i e d  in many 
d i f f e r e n t  combinations, ucpi !cial ly In tho n um bers d o m i n a t e d  by str ing 
c ol our, for ux a m p l o  in tho r e c i t a t i v e  a n d  air 'Los Cro cs ont dis pa- 
r u ' ( l, i,No„ 2). The i n t r o d u c t o r y  r e c i t a t i v e  is bast'd en t i r e l y  on 
the str i n g  " d i s a s t e r ' - t h n m o . In the s u c c e e d i n g  air, c l a r i n e t s  and 
f l u t e s , cl a r i n e t s  and b as soons , o bo es and flutes, or tho c la rinet 
alo ne, re p r e s e n t s  the w o o d w i n d  aga i n s t  the str ing ent ity. In No's
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3, 28, 37, 39, 41, 43 and 44 m an y d i f f e r e n t  u o o d u i n d - c o m b i n a ­
t i o n s  aro a p p l i e d  u i t h  the str i n g  e n t i t y . In the lou e - d u e t  
1N ui t d 1i v r e e s e 1 ( IV , ii ,Mn „ 3 7 ) the cor a n g l a i s  is c o m b i n e d  u it h 
c l a r i n e t s  or ba s s o o n s  to play i n d e p e n d e n t  m e l o d i c s  aga i n s t  the 
s t r ing ent ity, o t h e r w i s e  flutes and cor a n g l a i s , flu te and c l a ­
r i n e t  or b a s s o o n s  and h or ns are c o m b i n e -1. In the 1 Pre parez 
t o u t ' - c h o r u s  (V,i ,No .39) thu c l a r i n e t s  are the sole r e p r e s e n t a ­
tiv es of the w o o d w i n d  in a pas sage. (b 83-90)

In c h o r u s e s  lik e 'Acet o b j ect sacra' ( l, ii,No .9) and 'Prsts 
a m o u r i r 1 ( I I , i , N o , 13) thu d i f f e r e n t  m e m b e r s  of the w o o d w i n d  u- 
sua lly d o u ble the var i o u s  voc al par t s  w h i l e  the st r i n g s  plav an 
i n d e p e n d e n t  a c c o m p a n i m e n t  as an entity.

T h e r e  are a feu c as es w ha n o bo es arc o m i t t e d  fro m the o r ­
c he strat ion, for e x a m p l e  in the first two p r o c e s s i o n a l  dan ces of 
Act 1 11 ,No's 20 and 21.

S p e c i a l  q u a l i t i e s  in the t i m b m  of w o o d w i n d  i n s t r u m - n t s

In the bal let, (1 0 .2 1 , the m ai n m e l o d y  is p l a y e d  by b a s s o o n s  d o u ­
b l e d  by vio l a s  and c cl loo. Two p i c c o l o s  and c l a r i n e t s  play o r ­
n a m e n t a l  g r u p n t t o  fig u r e s  on the w ea k b e a t s , s u p p o r t e d  by p i z z i ­
c a t o  v i o l i n - c h o r d s  w hi ch int r o d u c e  the four bar ph r a s e s  of tho 
b a s s o o n  mel o d y  t hu s c h a r a c t e r i z i n g  a sa i l o r s  gait in a p er fect 
man ner. The d o u b l e - b a s c c s  p la y p i z z i c a t o  n ot es on tho str ong
b e a t s . T hu s b a o s - i n o t r u m u n t s  play the m e l o d y  w h i l e  the a c c o m ­
p a n i m e n t  ia done? by tho upp er m e m b e r s  of tho w o o d w i n d  and str ing 
But the pi c c o l o  pip i n g s  do m i n a t e  the or c h n s t  il sou n d  bei ng play 
ed 1m f 1 w h i l e  tho p i z z i c a t o  vio l i n  cho r d s  arc e x e c u t e d  1 p * „ In 
t h i s  p ic cu the tim b r e  of a bas s o o n  is app l i e d  for tho h um orous 
a l m o s t  com i c a l  qu a l i t y  w h i c h  can be p r o d u c e d .

Two d i v o r g o n t  n u m b e r s  'Du peo ple ot dn aol d a t s  1 (I , ii ,No .7) 
A e n e a s 1 r e c i t a t i v e  and the f ir st prnv.nsv.ional d an ce (II I,i,N o. 
20) aro b ot h o r c h e s t r a t e d  m a i n l y  for wo o d w i n d .  A u n c a e ' r e c i t a ­
t i v e  co n t a i n s  only a few tou ches of tho m ai n body of s t r i n g s , b u t  
tho doubli'-bassos dou b l e  an i mp ortan t pas s a g e  for a h o r n ,ba s s o o n  
and c l a r i n e t s , (.-xncutinn an o s c i l l a t i n g  figure u hi eh o nn ms to de 
scr i b e  tho omi n o u s  w r i t h i n g  m o v ement - of the n e r p n n t n  from the



sea. (b 54--,i1) This pa s s a g e  is pr e c e d e d  by the very low A p l a y ­
ed by tr o m b o n e s  a n d  h or ns a n d  s u s t a i n e d  for four b ar s c r e a t i n g  a 
t e r r i f y i n g  gr o w l i n g  s ou nd (b 4 0- 51). Thi s c o m b i n a t i o n  of t r o m b o ­
n es and hor ns and the low t e s s i t u r a  and tho fo l l o w i n g  f l u c t u a t i n g  
m e l o d y  e x e c u t e d  by a h o r n , b a s s o o n  and cl a r i n e t s  c r e ate an a t m o s p h e ­
re of a p p rehen sion.

The pra yor of the T r o jan wom a n  ( I I ,i i ,N o ,14) is o r c h e s t r a t e d  
mai n l y  for upp er w o o d w i n d ,  nam e l y  f l u t e s , o b o o s  and c l a rinet s. The 
p a r t i c i p a t i o n  of the str i n g s  are n e g l igib le. T h e  thin rse d y  t o ­
nes of w o o d w i n d  and the hig h t e s s i t u r a  c r e a t e s  a d e s p o n d e n t  alm ost 
p a t h e t i c  ton s to a c c o m p a n y  the w om en w h o  rea l i z e  tha t e v e r y t h i n g  is 
lost. Tho t h i n n e s s  of the s ou nd im p a r t s  an add e d  d i m e n s i o n  whi c h  
may be c a l l e d  pat hetic .

A s pe cial aour '-effect is cre a t e d  by w o o d w i n d  e x e c u t i n g  an o s ­
c i l l a t i n g  movamortt ue t u e e n  two p o s i t i o n s  of a chord. T hi s p r o d u ­
ces a g l i t t e r i n g  e f f e c t  w h i c h  is e x p l o i t e d  in the r e c i t a t i v e  'Au­
gus te R e i n e 1 ( I I I , i , N o . 2?) w h e n  A s c a n i u s  pr e s e n t s  D id o w i t h  g if ts 
fro m T r o y  (b 20- 33). In the cho r u s  'Ca mplic ss de sa g l a i r s 1(II,
i i , No,16 ) t hi s p r o c e d u r e  io app l i e d  to a c c o m p a n y  the d e p a r t u r e  of 
t h e ' f r i g h t e n e d  doves' a ft er C a s s a n d r a  h a s  ex p e l l e d  t h e m . ( b  102 -105) 

In the duet ' Er rentn sur t o s p a s 1 (V,i,No. 44) the d i a l o g u e  of 
D id o end Aen eas c o n s t i t u t e s  the c o n t r a s t  of tim b r e  bet w e e n  st r i n g s  
and w o o d w i n d  w h i c h  s e r v e s  a d r a m a t i c  p ur pose. D i d o ’s p ar ts are 

a c c o m p a n i e d  m a i n l y  by the r ic h s ou nd of str ings and Aen eas' by a 
dryer, t er se s ou nd of wo o d w i n d .

T hr ee metnboro of the w o o d w i n d  fam ily are not a p p l i e d  ge n e r a l l y .  
T h e s e  are the p ic colo, cor ang l a i s  and b a s s - c l a r i n o t . E a c h  of the- 
bo is u se d for tho sp e c i a l  q u a l i t i e s  it poa o a s s e e  w hi ch can be a p ­
p l i e d  for e x p r e s s i v e  pur p o s e s ,

Tho p ic colo is in c l u d e d  in the o r c h e s t r a t i o n  of s i x t e e n  n u m ­
bers, and it is i n c l u d e d  in tho o r c h e s t r a t i o n  o f  each of the sev e n  
b al l e t s  whe re it is a p p l i e d  mai n l y  for the liv ely qu a l i t y  it im­
parts. H-junvor, it io t o t a l l y  abs e n t  from tho j oy lnoa s e c ond and 
fifth acts,. It may bn a s s u m e d  that the tim bre of the i n s t r u m e n t  
h as two t ex tual c o n n o t a t i o n s :  It has a foo tivo, joy ous c o n n o t a t i o n
m ai nly. Ihn o p e n i n g  n u m b e r  and tho W r s a t l a r ’u Dan c e  ( I , 11,N o . 5) 
the i ni tial sev en n u m b e r s  of Act III (in cludi ng tho thr e e  ballets)
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w hi ch form a u n i t y , all b ei ng e n a c t e d  at Did o ' s  court, a n d  the six 
num b a r s  in Act I V , are all a s s o c i a t e d  wit h ch e e r f u l  c e l e b r a t i o n s .

In the duot 'Ouand T r o i e  e c l a t c * (I ,i,No.3) h o w e v e r , the p u n ­
gen t t i m bre of the 1 pet i t e  F l O t e ' is ap p l i e d  s o l ely For it' s c a p a ­
cit y to con vey a qu a l i t y  of p ai n and to de s c r i b e  p i e r c i n g  c r i e s  of 
ra v i s h e d  vir gins that C a s s a n d r a  sob s in vis i o n s  of doo m. The p i c ­
c ol o is app l i e d  only in b 1 3 5 - 1 6 4  in t hi s num b e r  u hc m the vis i o n s  
de s c r i b e d  by C a s s a n d r a  in g r o w i n g  a l a r m , bec o m e s  i n c r e a s i n g l y  a g ­
gr a v a t e d  to a p oi nt w he n %he h a l f - f a i n t s  in C o r o e b u s ' a r m s _

In the same man n e r  t ha t s t r i n g s  do m i n a t a  the ope n i n g  nu m b e r s  
of the o p e r a , the w o o d w i n d , and fin a l l y  in the last two n u m b e r s , 
t he b r a s s , do m i n a t e  tho fin al n u m b e r s „ Fro m the f in al 31 bar s of 
t he sce ne 'En mar' (V, ii , N o , 4 5 )  whe n D i d o  be c o m e s  o b s e s s e d  wit h 
d e a t h , the w o o d w i n d  g ai n tho u pp er h a n d . The o r c h e s t r a t i o n  of 
t hi s fin al se c t i o n  c o n s i s t s  of two flu tes, an o b o e , a cor a n g l a i s , 
two c l a r i n e t s  a n d  a b a s s - c l a r i n o t  T h e  bass-clarinsfc is e m p l o y e d  
h er o for tho f ir st t i m e , b e c o m i n g  the e m b o d i m e n t  of t hi s o b s e s s i o n  
w it h s e l f - d e s t r u c t i o n  and p l a y i n g  an i m p o r t a n t  p ar t %n t hr oe s u c ­
c e s s i v e  n u m b e r c , (No's 46- 4B) In t h e s e  n u m b e r s , L>io cor a n ­
gla i s  is c o m b i n e d  with i t .

The cor a n g l a i s  is e m p l o y e d  mai n l y  for four r e a s o n s : It * s c u ­
rio u s  dha dea of r o f l o c t i o n , s a d n e s s  and me l a n c h o l y  f e e l i n g  is e m ­
plo y e d  to exp r s s s  idy as of s o r r o w  in tha duet 1Q ua nd T r o i e  d e l a t e ' 
( I ;i , n o ,3), tho w a r n i n g s  of t ’u s h a k o s  (v,i,No. 42) and in Did o ' s  
fin al sce n e s  (V , i i - i i i , N o 1s 4b- 5 D )  In the lo v e - d u e t  (IV ,ii ,No .37) 
it Is a p p l i e d  mai n l y  For i t' s smo o t h  c o n t r a l t o - t y p o  of r ic hness .
In tho p r o c e s s i o n a l  d an ce it's m e l a n c h o l y  c o l our is co m b i n e d  w it h 
that of an oboe to d a a c r i b o  the l a b o u r e d  mo v o m o n t a  of the l a b o u ­
rer s. (Entry of tho f a r m w o r k e r s «) In tho duot 'Par B a u c h u s 1(V ,
i , N o ,40) a high to a s i t u r a  is fou nd a m o n g  tha i n s t r u m e n t s  and tha 
cor a n g l a i s ' sl i g h t l y  h o l l o w , r ae dy s o u n d  adds a co m i c a l  qua l i t y  
in a d e s c r i p t i o n  of the two s en tries ' d i s s a t i s f a c t i o n  w i t h  the 
t ur n of eve n t s  w h i c h  is m a n i p u l a t e d  by thn ir s u p e r i o r s „

The b a s s - c l a r i n e t 'c u n c t i n u n , g K o s t l i k n  qua l i t y  cha racte rJ 
D i d o ’s raoffihrn sfcatn of mind From tho m o m r n t  tha t shrj io ros ol .<u 
to d i e , It is r a s o r v Q d  a l m o s t  e x c l u s i v e l y  to charactcsrizo this 
y a a r n i n q  for d e a t h . In the s ce ne 'Cn mar , v o y e z 1 1 (V, ii,No .4a)
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D i d o ' s  r ea ction s on h a r i n g  of the T r o j a n ' s  d e p a r t u r e  are f u r y , 
p u r s u i t  and r e v t m g e . But s u d d e n l y  she r e a l i z e s  that t hi s w i l l  be 
of no a v a i l , and she be c o m e s  c e r t a i n  t h a t  d e a t h  is the onl y way 
o u t , f ro m t he n on the b a s s - c l a r i n e t  d o m i n a t e s  the o r c h e s t r a t i o n  „
It pla ys a p o r s i s t e n t , j a g g e d , d e s c e n d i n g  phr a s e  in the e ns uing 
m o n o l o g u e  (V , ii ,Nn ,47). In the fin al u s e  of the i n s t r u m e n t , in 
D i d o ' s  air ' Ad ieu,f iere citi 1 ( V , i i ,N o .48) it joi ns the h or ns in 
t h e  ren d e r i n g  of the low o r  m o r d e n t  f i g u r e , t r a n s f o r m i n g  it c o m p l e ­
t e l y  by the cha n g e  of i n s t r u m e n t a l  t i m b r e , In the pr e v i o u s  n u m ­
ber s , the fig ure c o n s t a n t l y  c a r r i e d  the c o n n o t a t i o n  of joy ful f e s ­
t i v i t y  , pla yed by obo es and f lu tes. But her e, the b a s s - c l a r i n e t  
a n d  h o r n s  e nd ow it w it h an i r o n i c  n o b l i n e s q u e  q u a l i t y ,

A pa rt from t he se fin a l  n u m b e r s  of D i d o , t he re is onl y one o th er 
i n s t a n c e  of the a p p e a r a n c e  of the b a s s - c l a r i n e t  w he n Aen e a s  r e c e i ­
v e s  the final war n i n g  fro m the sha d e s  ( V ,i , N o .42). T h e r e  it is u- 
s e d  for the g h o s t l i k e  q u a l i t y  it p o s s e s s e s .

T h e  b r a s e - i n s t r u m e n t s

T h e  st a n d a r d  b r a s a - f o r c e s  e m p l o y e d  in 'Lea T ro yans' ape four h o r n s , 
two t r u m p e t s , two c o r n e t s , t h r e e  t r o m b o n e s  and an o ph iclei de.

O b s o l e t e  b r a e s - i n s t r u m e n t s

T h e  op h i c l e i d e  and s a x h o r n s , the l a t t e r  e m p l o y e d  in the dis tant 
g r o u p s  of i n s t r u m e n t s  at the b ac k of the sta g e  or in the win gs in 
N o 1s 11, 29, 44 and 52, are now o b s o l e t e  „ A tub a s h o uld s u b s t i ­
t u t e  for the o p h i c l e i d e .

Tha hi g h e s t  nrnmbnr of the sax h o r n  g r o u p , the 'petit sax horn su- 
r a i g u ', Is a tj r i o a i t y  s in ce it ia u n k n o w n  t o d a y , exc ept in the o r ­
c h e s t r a t i o n  of 1 Las Tro yans' and the 'To D e u m ' . B er lioz des c r i b e s  
it in the fo l l o w i n g  m a n n e r  in his 'Tr aits ri1 I n s t r u m e n t a t i o n ': 'The­
re is no t h i n g  m or e b r i l l i a n t , m o r o  clo ar, or des p i t e  it's v i v i d n e s s , 
m o r e  un s o u r e d  tha n tho u h o l a  u p p e r  oc t a v e .  The tim b r e  is, b e s i d e s , 
so c le ar and p a n n t r a t i n g  that one nan pic k out a sin g l e  sax h o r n  cu- 
r a i g u  in a l ar ge g r o u p  of u i n d  i n s t r u m o n t a .  ^ '

*1 Bar anr s i t e r .  II. B n r l i o z . new nd. of the con ’lata w o r k s ,p 757 .
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Th e  i n s t r u m e n t  is p i t c h e d  a m in or s e v e n t h  hig her than the wr i t t e n  
n o t e s , and no sp e c i m e n  or even i l l u s t r a t i o n  sea ms to have s ur vived . 
A h i g h - p i t c h e d  t ru mpet s h o u l d  s u b s t i t u t e  for it, T r u m p e t s  sho u l d  
als o su b s t i t u t e  ’or the sa x h o r n  'soprani* and 'o o n t r a l t i '. A 
h o r n  sho u l d  s u b s t i t u t e  For the 'saxhorn t in ors' and a t ub a for the 
1 s a x h o r n  c o n t r a b a s s e s '.

Be r l i o z  no r m a l l y  u se s the old c r o o k e d  horn wi t h o u t  v a l ves in 
1Les T r o y a n s ' , al t h o u g h  ho u s e s  v a l v e  h or ns in No's 1, 2, 7-1 0,12, 
16 and 49 and as a l t e r n a t i v e s  For t h e  s a x h o r n s  of tns of f - s t a g e  
g r o u p s  e m p l o y e d  in No's 11, 29, 44 and 52.

T h e  op h i c l e i d a

Th e  o p h i c l e i d a  is i nc luded in the o r c h e s t r a t i o n  of ele ven nu m b e r s  - 
all the pie c e s  w i t h  a m i l i t a r y  c h a r a c t e r  are inc luded , TyO o ph i- 
clisides are re q u i r e d  For N o' s 44 and 52; one forms part of t h e  u- 
s u a l  o r c h e s t r a  and the ext ra one is i n c l u d e d  in the dis t a n t  b ra ss 
g r o u p  at the back of tha stage. F ou r of the five fin ales arc in­
c l u d e d  , the fin a l e  of the sec o n d  act b e i n g  the only e x c eptio n.

A b s e n c e  of b r a s s - i n s t r u m e n t s

Six n u m b e r s  co n t a i n  no b r a s s - i n s t r u m e n t s  in t he ir o r c h e s t r a t i o n , 
T h r e e  of t he se are bal l e t s  and the o t h e r  t hr ee aro de l i c a t e l y  o r ­
c h e s t r a t e d  num b e r s  set For s t r i n g s  m a i n l y , two co n t a i n i n g  h ar ps in 
a d d i t i o n  to the usu al b ow ed s tr ings.

The n ob le tim bre of hor ns e m p l o y e d  go n e r a l l v  ir the ir pa r t i c u l a r  
b l e n d i n g  fun ction , is a p p l i e d  as tha o nl y rt-H o a o n t a t i v c s  of the 
b r a g a - i n o t r u m o n t s  in cov en n u m b e r s . But in ,To u 3 no pe r i r o n t  pas' 
( l, ii,No .15) tro m b o n e s  are a dd ed in the Final -arc whe n the Tro jan 
w o m e n  rea l i z e  t ha t t he ir s i t u a t i o n  i hopoles'-.. In the l ov e-duo t 
( I V , i i , N o . 37) hor n s  are tho o nl y b r a o s - i n s t r u m o n t s  in c l u d e d  in tho 
m a i n  se c t i o n  c o m p r i s i n g  throe st r o p h e s  and two cpisod..s, but tho 
n u m b e r  co n c l u d e s  in a twe l v e  bar c o n t r a s t i n g  se c t i o n  for Me r c u r y ' s
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u n e x p e c t e d  w a r n i n g , and hor s c o r n e t s , t r o m b o n e s  and an op h i c l e i d e  
c r e ate the n e c e s s a r y  col o u r  c on trast .

H y l a a 1 son g (V,i,No. 38) is ver y i n t e r e s t i n g  9 -= each of the 
th-.ee m ai n i n s t r u m e n t a l  gro u p s  arm r e p r e s e n t e d  by only one mem b e r  
of each family; the h or ns r e p r e a s n t i n g  the b ra ss to fill d-n the 
m i d d l e  par ts, tho c l a r i n e t s  (later r o p l o n i s h e J  by flutes) r e p r e ­
sen t the w o o d w i n d  for the u pp er part and cel l o c  pro v i d e  the bas a- 
not ea and r a p r o s e n t  the strings.

H or ns and t r o m b o n e s

Hor ns, c o m b i n e d  w i t h  t r o m b o n e s , r e p r o s e n t  tiio b ra ss Qro up in eight 
p ie ces. The t h r e a t e n i n g ,  s e r i o u s , s o m b r e  t i m b r e  of the t r o m b o n e s  
are app l i e d  to dep i c t  o mi nous, m e l a n c h o l y  or mor o s e  s e n t i m e n t s .
The t r o m b o n e s  c o m b i n e d  w i t h  s t r i n g s  or s t r i n g s  and timpani, form 
i m p o r t a n t  a c c o m p a n i m e n t a l  pa s s a g e s  for t e x t u a l  se t t i n g s  s y m b o l i z i n g  
t h e s e  d a r k  feelings.

In the air 'Mon jra ne ver r a i  pas' ( I ,ii,No .10) and in 'Tous ne 
pe r i r o n t  p a s ' ' ( II 15) C a s s a n d r a ' s  d e s p o n d e n t  and em b i t t e r e d
t h o u g h t s  are d e l i n e a t e d  in t h i a  m a n n e r .  In the l at ter, tr o m b o n e  
c ho r d s  are a p p l i e d  i n c e s s a n t l y  for the Fin al 30 bar s. T he se 
c h o r d s  d i s s o l v e  in a r a p i d  a s c e n d i n g  1 6 t h  n ot e s ca le pas s a g e  in b 
65, s u g g e s t i v e  of r un ning, to d e p ict t h o  wor ds: 'running w i l d  in
o u r  s tr eets' , w h i c h  is part of tho t e r r i b l e  vis i o n s  d e s c r i b e d  by 
C a s s a n d r a .  In the ens u i n g  ' C o mplic es de oa g l o i r e ’- c h o r u s  (II,
ii,No«1ti)i C a s s a n d r a ' s  i n v o c a t i o n  of the sp i r i t s  of her l ov ed o n e s , 
is s u p p o r t e d  by wo o d w i n d ,  h ar pa and p e r i o d i c  s t r ing f l o u r i s h e s  c o m ­
b i n e d  w it h t r o m b o n e  c h o r d o „ In ' tn utilo s regrets' ( V ,i , N o .41) 
A en e a s  ia torn apa r t  by c o n f l i c t i n g  e m o t i o n s  a n d  hio d es pair is 
s y m b o l i z e d  by t r o m b o n e  c h o r d a  c o m b i n e d  w i t h  w o o d w i n d  and strings.

In H e c t o r 'o ano ne ( I I , i , N o . 12) and D i d o ' s  'Pluton gam ble' (V,
i i i ,No.5 D) the 1f o a r ■- r h y t h m  ia e x o c u t e d  by t r o m b o n p )  (aided by 
h or ns in N o . 12) to sy m b o l i z e  tho fear e x p o r i G n c e d  b.. Aonc-aa and tho 
t e r r i b l e  gri ef by Dido, re s p o c t  L v o l y . T h u s  tuu e ■•'gooivo exp o- 
die nta are co m b i n e d  to s y m b o l i z e  t he an d e t r i m e n t a l  V ir-.linga. Did o ' s  
f in al w o r d s  in 'Adieu, f i&ro citd' (V ,i i ,No .48) hfiv ; .".rnuDll to her 
p o o p l o ' M a  ca r r i e r s  n^t finie' oro s y m b o l i z n d  a p n e o  . < ̂ lv w h e n  thre



tr o m b o n e s  enter for the fir st time to r ou nd off the p i e c e  in an 
i n s t r u m e n t a l  c o n c l u s i o n  e m p h a s i z i n g  t he se b i t t e r  w o r d s . In the 
'flu a e c o u r s 1-ch o r u s  ( V ,i i i , N o .51) t r o m b o n e s  d o m i n a t e  the o r c h e s ­
t r a t i o n  to e m p h a s i z e  t he ir utt er c o n s t e r n a t i o n  w he n her peo ple 
re a l i z e  tha t D id o is d yi ng „

ful l b r a s s  w it h t ru mpets

The full bra e s  wit h the b r i l l i a n t  tim b r e  of t r u m p e t s  a n d  the i m ­
p r e s s i v e  sou n d  of the o p h i c l a i d e  are e m p l o y e d  to s y m b o l i z e  m a j e s ­
tic c e r e m o n i a l  or m i l i t a n t  o c c a s i o n s „ Eig h t  pie ces fall und er 
t h i s  c a t e g o r y . T r u m p e t  or t ru mpet and cor n e t  fa n f a r e s  are a p ­
p li ed in four nu m b e r s .  In the ' C o mplic es de sa g l o i v e ' - c h o r u s  
t he se fa n f a r e s  int r o d u c e  t h o  ent ry of a d e t a c h m e n t  of the Gre ek 
c o n q u e r o r s . ( I I ,i i , N o . 15) In the f in alo, 13 'oso a pei ne a n n o u n ­
c e r  ( I I I , i , N o . 26) the fa n f a r e s  are v er y i m p o r t a n t „ The pre cedin g 
p ar t is d o m i n a t e d  by the m o r o s e  t r o m b o n e  t i m b r e  for N a r b a l ' s  dis as- 
t o r o u s  n e w s , T h e n  the b r i g h t  f l a m b o y a n t  b r a s s  fan fare rin gs o u t , 
f o l l o w e d  by a t u t t i - c h o r d  s u s t a i n e d  for two bar s e f f e c t i n g  a m o d u ­
lat ion fro m ft-flat to the dis t a n t  E for the u n e x p e c t e d  i n t r o d u c ­
t io n of A e n e a s , tho h e r o , who a p p e a r s  at the r i g h t  m o m e n t  to r e s ­
c ue D id o from lar bas. In hor fin al s co ne (V ,i ii ,N o .50) O id o b e ­
g in s to pr o p h e s y  a ft er a fai nt c o m m e n c e m e n t , p r e d i c t i n g  that H a n n i ­
bal w i l l  c o n q u e r  tho H o m a n s  in tim e to c o m o . H e r o , bra ss f an fares 
a re s u p e r i m p o s e d  on the s t r i n g  ' d i s a s t e r ' - t h o m e  and D id o see ms to 
r e g a i n  s o m e  s tr ength , r e a c h i n g  out to s a v e  s om a of her lo %t pride 
a n d  f i n d i n g  c o n s o l a t i o n  in tho tho u g h t  t ha t H a n n i b a l , her d e s c e n ­
d a n t , w i l l  c o n q u e r  the Romana in iimo to com o. T ho se fanfares 
h in t at tho m i l i t a r y  d o m i n a t i o n  ho w il l o b t a i n .

D i s t a n t  bra ss gro ups

T h e  b ra ss gro u p s  h oa rd from a d i s t a n c e  in thu four num b e r s  me n t i o -
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n od b e f o r e , are vory imp ortan t. ' In t h e  'Chaser' R o y a l e  et Ora- 
g e ’ ( IV , i , No . 29) thr? g ro up p.lacod in the w in gs , co n s i s t s  of four 
1a a x h o r n s - u i n o r s 1 or h o r n s , t hr ee t r o m b o n e s  and two timpani. The 
h or ns are em o l o y e d  as s ol o i n s t r u m e n t s  to p la y the sec o n d  mel ody 
of thr e x p o s i t i o n  (b 40- 05). Z Two of t h e m  play the fou rth mel o d y  
in uni son, (b 185-201) The t hr ee t r o m b o n e a  p la y the thi rd m e l o ­
dy j n uni s o n  (b 121-129) and the ent i r e  g r o u p  ex e c u t e  a thr ee- 
part c o n t r a p u n t a l  te x t u r e  s i m u l t a n e o u s l y  w i t h  the for est n y m p h s ’ 
voc al cries, (b 241-258)

The b ra su g r o u p  e m p l o y e d  at the b a c k  o p the s t a g e  in the c h o ­
rus 'Erranto sur tea pas' ( V , i,No„ 44) c o n s i s t s  of a 1 pet it sax horn 
s u r a i g u 1, two t r u m p e t s , two c or nets, t hr ee t r o m b o n e s  and an oph i- 
c l e i d e . Thu o r c h e s t r a  in si m i l a r  to t h a t  e m p l o y e d  in the 'Chas- 
se Rr y al e et O r a g o 1 but wit h o u t  the p i c c o l o  and b a s s - d r u m . Dido 
c o n f r o n t s  A e n e a s , and her re p : o a c h s s  are in v a i n . Aft e r  h ;a d e ­
cl a r a t i o n  of u n d y i n g  l o v e , the fan f a r e  of the T r o j a n  M ar ch rin gs 
out in the d i s tance , pla y e d  by the o f f - s t a g w  g r o u p , and Aen o a s  goes 
on boa rd, a c c o m p a n i e d  by the m a r c h .

The dis t a n t  bra ss g ru up e m p l o y e d  in the I m p r e c a t i o n  (V, iii,N o. 
52) is i de ntic 1 to the ono i.amed abo ve. T h e  T r o j a n  M ar ch f an fare 
is p l a y e d  by this group. H ar p a r p e g g i o s  l e a d  into the m a r c h . p l a y -  
ed by the o r c h e s t r a  c o n s i s t i n g  of w o o d w i n d , full b ra ss (with oph i -  
cle ido) , h ar po and strings. The o f f - s t a g e  g r o u p  joi ns in unt il 
the e n d , mai n l y  p la ying s u s t a i n e d  n ot es or jo i n i n g  the or c h e s t r a l  
p a r t s , The c r o s s - r h y t h m s  ari s i n g  from t h e  T r o j a n  M ar ch in tne o r ­
c h e s t r a  and this voc a l  p a r t ’s i m p r e c a t i o n ,  are co m b i n e d  by the four

O r c h e s t r a t i o n  of the ’M a r c h o  T r o y n n n e 1

Co n s i d e r i n g  the i m p o r t a n c e  of the T r o j a n  M ar ch and i t ’o i n t e rest ing 
o r c h e s t r a t i o n ,  it cmm no a p p r o p r i a t e  to g i v e  a m o r e  d e t a i l e d  a n a l y ­
sis of the- c r c h e o t r n t i o n .

*1 Note that thnso groups m r n  employed only in the Trojan
March and it’s inpstitions and variations; the only sxep- 
tion being the 1 ChastMj Royalo ot Orago1 .*7 Spo Chaptur VI, Example 1.
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T h r e e  di s t a n t  g r o u p s  are r e q u i r e d  in a d d i t i o n  to the full o r c h e s ­
tra , c o n s i s t i n g  of Four hor n s  and t hr ee t r o m b o n e s  ,uith t i m p a n i .
The first full bra s s  g r o u p , p l a c e d  at tho ba^ k of the s t a g e , c o n ­
sis ts of a ’p et it sax h o r n  s u r a i g u ', two t r u m p e t s ,tuo c o r n e t s , t h r e e  
t r o m b o n e s  and an op h i c l e i d e .  The s e c o n d  bra as and p e r cussi on 
g r o u p  co n s i s t s  of eig ht s a x h o r n s , c o m p r i s i n g  a pair eac h of s a x ­
hor ns 1 s o p r a n i , c o n t r a l t i ,t^rora et c o n t r a b a s s e s ' a n d  c y m b a l s .
T hi s g ro up is p l a c e d  at the bac k of the s t a g e  but nea r e r  tha n the 
first group. The thi rd gro u p  is, pla c u a  in the u i n g s , c o n s i s t i n g  of 
six to eig ht h a r p s  and t hr ee obo e s  ̂

T h e cho rus joins tho T r o j a n - t h e m e  of the o r c h e s t r a  in the first 
sec o n d  a n d  t h i r d  str ophes , It is s i l e n t  dur i n g  the pre l u d e  and 
fir st epi s o d e  and is al l o t t e d  a s e c o n d a r y  the m s  in the s e c ond and 
t h i r d  e p i s o d e s , and the fou rth st r o p h e  „ It pla ys an i mp ortan t 
p ar t in tho ( a ) , fb) and (c) -part s of the l e n g t h y  Cod a„ At the end 
of the (a) -part , a sound is h e a r d  com i n g  from the h or se and the 
p r o c e s s i o n  s t o p s . W h i l e  the first e p i s o d e  i;s re p e a t e d  in the o r ­
c h e stra, C a s s a n d r a ' s  fin al ari c s o  u n f o l d s  i n d e p e n d e n t l y „ She 
t r i e s  to stop the p r o f e s s i o n , but is o v e r w h e l m e d  - it pas s e s  out 
of her eight. A feu s u s t a i n e d  nct ca, pla y e d  by s t r i n g s . b a s s o o n s  
and m u t e d  h o r n s , r.onotitute the a u c o m p a n i m e n t  of her fin al eight 
b a r s . T h e n  the full o r c h e s t r a  tak es o v e r  for the final 29 bars 
w i t h o u t  the t hr gn di s t a n t  g r o u p s  - they w e r e  p ar t of tho p r o c e s ­
s io n w h i c h  has p a s s e d  out of s i g h t .

T h e  pre l u d e  and first str o p h e  (b 0-65) is p l a y e d  by the first 
g r o u p , tho lat t e r  w it h a fou not e s  of the st r i n g s  of the orc h e s t r a  
added. Tho first e p i u o d o  uxocutod by the fir st g ro up aqain, is 
m a i n l y  u n a c c o m p a n i e d .  Cassandra':; bro k r m  mel o d y  ia s u p e r i m p o s e d  
on this* f or ming an i n d e p e n d e n t  part (b 4i."-74) T h e  sec o n d  s tr ophe 
ia cat for the first and s e c o n d  gro u p s  uifch a fou bar s of rus h i n g  
a s c e n d i n g  s c a l e  pa s s a g e s  of the o r c h e s t r a ,  (b 75- 04) The sec ond 
e p i s o d e  is oet for the t hi rd g ro up (ob oes pla y i n g  the i m p ortan t 
low er m o r d e n t  fig ure) joined by the f ir st y ro up c o n t a i n i n g  a s n v en- 
btir pa s s a g e  for otr i n q o  (b 8 (3-11 4). L at er the sec o n d  g ro up (ysx- 
hor ns) alu o joint) in. The t hi rd str o p h e  tu nut for the sncond 
and t hi rd g r o u p s , tfm first i]roup a d d i n g  a fuw sus t a i n e d  notris, 
s u p p o r t e d  t h r ougho ut ay thu orchj'jt-ra(b 1Hi-1?^) Thu t hi rd e p i ­
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s od e ia o r c h a s t r a t e d  for the sec ond and t hi rd gro u p s  (lo wer m o r ­
dan t fig ure again) a n d , a faw bars of s t r ing a c c o m p a n i m e n t . (b 125 
140) The t hr ee gro u p s  p la y the fou rth strop s w i t h o u t  any o r c h e s ­
tral a c c o m p a n i m e n t  (b 1 41 -150) The len g t h y  Cod a ' s  ( e) -part is 
p l a yed by the t h i r d  g r o u p  w it h str i n g  a c c o m p a n i m e n t  (b 150-157)
T h e  (b) -part com m e n c e s  at t',e s ou nd h e a r d  com i n g  from the hor se 
(ti mpani c r e s c e n d o - r o l l ) . The di a l o g u e  be t w e e n  C a s s a n d r a  and cho 
rus is s u p p o r t e d  lig h t l y  by the o r c h e s t r a  (b 1 5 8 -lvG) . The (c)- 
p ar t com m e n c e s  w i t h  the c ho rus' d e c i s i o n  that this is a happy o- 
m en (b 168-217); a ft er that, the s e c ond gro u p  dou b l e s  the chorus 
par ts w hi le the h a r p s  of tha t hi rd g r o u p  a c c o m p a n i e s  them. The re 
pe t i t i o n  of the fir st e p i s o d e  is e x e c u t e d  by the fir st g ro up c o n ­
sti t u t i n g  the fin al a p p e a r a n c e  of the dis t a n t  g r o u p s , w h i l e  C a s s a n ­
d ra 's ari o s o  u n f o l d s  s i m u l t a n e o u s l y ,w it h a d d e d  s t r i n g  a c c o m p a n i ­
men t, (b 1 61 -217) She adm i t s  def eat, r e a l i z i n g  that she will 
di e  ben e a t h  the rui n s  of T r o y  , a c c o m p a n i e d  by o nl y a few s + ' ' ng 

n o t e s  wit h m u t e d  h o r n s  and b a s s o o n s  added. The o r c h e s t r a  cor,elu­
des the n u m b e r  w it h the ( d) -part (b 2 18 -244) b r i n g i n g  ouu n the cur 
tai n for the cln c o  of the fir st act.

Pe r c u s s i o n

P e r c u s s i o n  is a dd ed to the o r c h e s t r a t i o n  of a lit t l e  m or e than 
hal f of the 52 n u m b e r s , nam e l y  in thi rty. The n u m b e r s  con c e r n e d  
wit h D i d o ' 3  p r c - o c c u p a t i o n  w it h dea th, fall in the g r o u p  whi c h  con 
tai n no p e r c u s s i v e  i n s t r u m e n t s  in t h e i r  o r c h e s t r a t i o n .

Tim pani

In 13 of the 30 nu m b e r s ,  tim p a n i  are the only p e r c u s s i v e  ins tru- 
m e n t o  e mp loyad . Usu a l l y  thr e e  k e t t l e - d r u m s  aro use d, hut In six 
num b e r s  only two ore used. In the c h o r u s  pra yer and Uylas' song 
( I I , i i , N o . 14 o n d  V ,i , N o „3fl) onl y arm d r u m  s uf fices ; in thn first 
cas e onl y ono of thn t hr ee bra ss f an fsrns s o u n d e d  nna r the end of 
the piece, is a c c o m p a n i e d  by a d ru m pla yed w i t h  m u f f l e d  sti cks.

In 'Errante nur two pan (V,i,No.44) the t hr ee ti m p a n i  ploy o n ­
ly ono note, in b 184, whe n A>-nnns gone on b oa rd and then three
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c h o r d s  in the I’inal two bars; here? the d ru ms p la y the com ponen ts 
of t h e  t o n i c  triad. In 'Oebout T r o y a n s !' (V,i,No. 43) muf fled 
t i m p a n i  st r o k e s  are applied for ten bars to a c c o m p a n y  the cri es of 
1 I t a l y i 1 u hs n Aeneas' men r e s p o n d  to his s u m m o n s  to cut the c a ­
b le s and d e p a r t . In the 'Chasse R o y a l o  et O r a g e ' ( I V , i , N o . 29) 
s e v e n  of the se dru ms aro r aq uirod ; four for t h e  g ro up in the win gs 
and tha u su al t hr ee in the o r c h e s t r a .

The c a u t i o u s  m a n i p u l a t i o n  of the b a s s - d r u m

The b a s s - d r u m  is used in s i x t e e n  n u m b e r s  and t hi s is d on e in a c a u ­
t io us a n d  d i s c r i m i n a t i n g  m a n n e r . * 1 In m a n y  c a s e s  only a few s t r o ­
kes of the b a s s - d r u m  s uf fice; i.e. in A n d r o m a c h e ' s  p a n t o m i m e  (I.
ii, No.5) w he re it is c o m b i n e d  w i t h  c y m b a l s , t i m p a n i  and h ar ps to 
play four c h o r d s  in a t e n - b a r  p a s s a g e .*2 In H e c t o r ' s  s ce ne (II,i, 
N o . 12) t h e  b a s s - d r u m  and cy m b a l s  are a p p l i e d  in two b ar s o n l y ,for 
the l ou d c ra sh w h i c h  a w a k e n s  A o n o a s  a f t o r  He c t o r ' s  p a n t o m i m e . In 
the c h o r u s  'Co mplic es do aa g l o i r o ' ( I I , i i , N o . 16) tim pani and c y m ­
b al s are use d for only a fow b a r s , w h e n  tho G re ek off icer ent ers 
and w a t c h e s  C a s sandr a, s p e l l b o u n d  and u n a b l e  to hid e his ad m i r a t i o n  
for t h e  b ra ve pr i n c e s s  who j o y o u s l y  g oe s to meo t d e a t h , s in ging 
w i t h  a lyr e in her hands. The b a c s - d r u m  is app l i e d  only in the i n ­
s t r u m e n t a l  c o n c l u s i o n  a f t e r  the w o m o n  h a v e  f o l lowed Cas s a n d r a  by 
c o m m i t t i n g  s ui cide, (b 271 -281) In tha l o u e - d u e t  (I V , i i , N o .37) 
the b a s s - d r u m  and gong are uaod o nl y in the c o n t r a s t i n g  1 2  bar fi­
nal sec t i o n  to sup p o r t  tho sud d n n  c h a n g e  of o r c h e s t r a t i o n  w it h a d ­
ded b ra ss to d r a m a t i z e  M e r c u r y 's unfixpucted a p p e  ,r a n e e .

In the Sep t e t  ( I V , i i , N o . 36) t h i r t e e n  b ar s of p i a n i s s i m o  s tr okes 
are a p p l i e d  in the 5B bar a o p t o t . Thi o is i n d e e d  unu s u a l  in a do- 
lic a t s  s e t t i n g  for w o o d w i n d , str i n g s  and h or ns w it h dy n a m i c s  kept 
from 1p ' to ' ppp ' .

*1 Not e tho a b s e n c e  of the ' Grosstj C a i o s u 1 in the r e n d e r i n g s  of 
tho Tro j a n  M ar ch (1,11,No.11; I I I ,i , N o .?(55 V .i , N o .43 and 44)

*2 Ths s p e c i a l  col o u r  of feet in b 4 4 - 5 3  is a n t i c i p a t e d  in
'Romoo ot O u l i e t t o ’ and ' B e nvenu to C el lini' for the a pp earan 
of F ri ar L u u r o n c n  and thu Pope.



C o m b i n a t i o n  of b a s s-dro m, tim p a n i  and c ym bals

iho ba s s - d r u m  Is c o m b i n o d  wit h t i m p a n i  and cym b a l s  in ten of the 
s i x t e e n  numbers., Thn f i n a l e s  of all the a c t s , exc cpt that of the 
fir st act, fall in this group.

In the finalu ' 3 1oqg h p ci no a n n o n c e r 1 ( 1 1 1 ,i , M o .28) t hr se t i m ­
p an i , bass-drura, cym b a l s  and a g on g (tam-tam) rep r e s e n t  the p e r c u s ­
sio n. T hi s num b e r  c o n t a i n s  an im p o r t a n t  pa'seago for ti m p a n i  „ A f ­
ter a fla mboya nt b ra ss fa n f a r e  and g re at tut ti c h o r d , Aen eas thr o w s  
o f f  hia d is guise and i n t r o d u c e s  h i m s e l f . Uhisn he; o f f ers to res cue 
D i d o  from l a r b a s , the & n t i r o  29 bar passage! c o n s t i t u t e s  a m u f f l e d  
t o n i c  roll on the t i m p a n i , j um ping dow n to the do m i n a n t  in the p e n ­
u l t i m a t e  tuo b ar s and back to ths t on ic i n  the final bar, T h u  o r ­
ch e s t r a t i o n  is rtiplehiehed by s t r i n g s  alo ne. (b 92-120)

A b s e n c e  of b^ua-druffl in m i l i t a r y  sum mons

T h o  o th er im p o r t a n t  num b e r  c o n t a i n i n g  a m i l i t a n t  sum mons 'Q u e l l e  es- 
p e r a n c o  en--,orn' ( I I , i , N o . 13) has no b a s s - d r u m  ir it's o r c h e s t r a t i o n .  
Instead, thr oe t im pani are c o m b i n e d  wit h c y m b a l s : ' -e cy m b a l s  usa d 
o n l y  in b 71- 7 3  to introduce) Aen o a s  ' fir st 1 Pr8 T i r  ' - s u m m o n s .

P e r c u s s i o n  c o n s t i t u t i n g  an i m p o r t a n t  B l o m o nt

T h e r e  arn a few pla c e s  in w h i c h  p e r c u s s i o n  is tho d o m i n a t i n g  ele- 
m o n t  of the o r c h e s t r a t i o n . T h e & o  aro fJo'u 4, 5, 33u and 49.

In the 'Marche ct H y m n e 1 ( I , ii ,No .4) Ber l i o z  r e q uires a tr i a n g l e
w i t h  itnpllsid de f i n i t e  pit c h  o n a b l i n g  it to play a s u r ioa of not es
f ro m f1 to d 1 ^ . A g l o c k o n e p i o l  mig h t  bn thn bnat s u b s titu te.
The ath a r  pe r c u s s i v e  i n s t r u m e n t s  ap p l i e d  are thr ee t i m p a n i , a sid e- 
drum, toD or d r u m , baoo-drutn and ant i q u n  s ia Lra„ T ho se ex t o n d u d  
p a r c u s s i v o  forcny aro a p p l i o d  co n s t a n t l y  th r n u g h o u t  the num ber eix-  

e np t in the c o n t r a s t i n g  m i d d l o  se c t i o n  s e p a r a t i n g  the two m ai n s t r o ­
phe s „ The brass and w o o d w i n d  (and to a Ivn u e r  dog tnc the str ings) 
a l t e r n a t e l y  ac c o m p a n y  tho v oc al par to; but the p e r c u s s i o n  a r u  c o n ­
s t a n t l y  in f e n  n , cvnn porforminrj t h- t as k alon>’, for I’xam p l u ,  th-.: 
in i t i a l  phr ase is a n u o m p a n i v d  onl y by t im pani, sid ci-drum,tenor-drum
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a n d  bas s-dru m.
Thr e e  tim pani, a t r i a n g l e , s i d e - d r u m  and t c n o r - d r u m  ac c o m p a n y  

t he final section, w hi ch c o n s t i t u t e s  a r e p r i s e  of the fir st s e c ­
t i o n  of the w r e s t l e r ' s  dan c e  'Co mbat de Cesto' (I ,ii ,No .5). Hare 
a t r i a n g l e  of fix ed p it ch is imp l : e d  a g a i n , for the sin gle n ot e 
b"* is w r i t t e n  for the instrume nt.

The bal l e t  'Pas d ' E s c l a v e s  I*ubiermes ' ( I V ,ii,No .33c) is set 
for two pai rs of an t i q u e  c y m b a l s , a t a r b u k a  p l a y e d  on sta g e  and 
d o u b l e d  by a t a m b o u r i n e  in the o r c h e s t r a , the w o o d w i n d  r e p r e s e n ­
t e d  by a p i c c o l o , f l u t e , cor a n g l a i s  a n d  cel los. The cel l o s  
play m o n o t o n o u s  r e i t e r a t e d  p i z z i c a t a - c h o r d s  th r o u g h o u t  the p i e c e . 
Pe r i o d i c  'g r u p e t t o ' or n a m e n t a l  fig ures a r e  g i v e n  out by the v i o ­
l in s . T h e r e  is no g re at ranges of p e r c u s s i v e  i n s t r u m e n t s ,but the 
c el l o s  are t r e a t e d  l ik e p e r c u s s i v e  i n s t r u m e n t s  in the i r  co n s t a n t  
p i z z i c a t o  c h o r d s , and e v e r y t h i n g  is a i m e d  at m o v e m e n t  and rh y t h m . % «

The ' C e remon ie Funfcbre' ( V ,iii,No,49) co n t a i n s  o nl y t hr ee t i m ­
p an i and a b a s s - d r u m  in it's o r c h e s t r a t i o n , but the tim p a n i  are 
e m p l o y e d  c o n s t a n t l y ,  a c c o m p a n y i n g  the o r c h e s t r a l  r e f r a i n  pla y e d  by 
t he b aa s i n s t r u m e n t s .  The b a s s - d r u m  joi ns the t i m p a n i  in the re­
p r i s e  of tho v oc al s t r o p h e s „

S ol o i n s t r u m e n t s

T h e  c l a r i n e t  and hor n sea m s  to be tho f a v o u r i t e  s ol o i n s t r u m e n t s  
e m p l o y e d  in 'Los T ro yans' . T h i s  may be a s c r i b e d  to the p a r t i c u ­
lar e x p r e s s i v e  q u a l i t i e s  in h e r e n t  in t h e s e  i n s t r u m e n t s .  Tha ap­
p l i c a t i o n  of the s e  solo i n s t r u m e n t s  m a r k  h i g hly e m o t i o n a l  momenta. 
T hu s they are c o n r m n t o d  wit h d r a m a t i c  in t e n t i o n .  In A n d r o m a c h e 6s 
p a n t o m i m e  ( I , ii ,No ,t5) t h e  m e l o d i c  i n t e r e s t  is c o n c e n t r a t e d  on the 
c a n t a b i l e  cl a r i n e t  m e l o d y  of t hi s d ir ge For o r c h e s t r a , T h e  c h o ­
rus h a v e  a m o r e  d e c l a m a t o r y  par t dev o i d  of m e l a d i c  i n t e r e s t , Thi s 
is an i n s t a n c e  w h o r e  the d ra ma p r o c e e d s  f ro m thn m u s i c . T h o  c h o ­
rus co m m e n t  on w ha t ie h a p p e n i n g  in tho m u s i c .

A s o l o  c l a r i n e t  Is em p l o y e d  in tho fin ale of Act III for the 
ten d e r  m o m e n t  whe n Aon o a s  says goo d b y e  to his son. O nc e a g a i n , 
this s ho rt p h r a s e  ic a c c o m p a n i e d  by lig ht str i n g  a p p l i e s ' i o n .
( I l l , i , N o . 2 8 , 2 41-2 44) i n H y i a s 1 s o n g , fJo.TB, the clar tat con-
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e l u des the song aft er he has fal len asl eep.

The d ue t of the s e n t r i e s  'Pur Bacchus' (V,i,No, 40) co n t r a s t s  
w i t h  the n o s t a l g i c  s on g just me n t i o n e d .  O nc e a g a i n , the m e l o d i c  
in t e r e s t  is f oc ussed on the cl a r i n e t  m e l o d y , as the m u n d a n e  d i a ­
l og ue of the two se n t r i a s  w o u l d  not hav e b ee n sui t e d  to a tru e m e ­
lod ic s e t t i n g , The c l a r i n e t  mel o d y  is a c c o m p a n i e d  by b a s s o o n s , 
d o u b l e d  by str i n g  bas s e s  w i t h  a dd oc pe r i o d i c  i n t e r j e c t i o n s  by a 
cor anglais..

In Did o ' s  fin al s ce ne 'Plu t o n  sem ble' ( V , iii ,No *50) two cla- 
rin ots aro al l o t t e d  an imp o r t a n t  m e l o d i c  p a r t . D i d o 's f o r l o r n , 
g r i e f - s t r i c k e n  c o n d i t i o n  is s y m b o l i z e d  by a mel o d y  of re i t e r a t e d  
n ot es sh a p i n g  s h r i n k i n g  and sw e l l i n g  i n t e r v a l s . ^

The hor n is a l l o t t e d  m an y imp o r t a n t  me l o d i e s  in the opera. In 
H e c t o r ' s  sce ne ( I I , i , N o . 12) a m u t e d  h or n pla ys the m e l o d y  of H e c ­
t or 's p a n tomim e. T hi s h o r n  m e l ody is a c c o m p a n i e d  by an o t h e r  thr ea 
m u t o d  horns, fo l l o w i n g  a bea t b e h i n d , l ik e a s h a d o w . Pi z z i c a t o  
s t r i n g s , but con so r d i n o  tre m o l o  v io las, and tim p a n i  c o m p l e t e  the
o r c h e s t r a t i o n .

U h i l o  C a s s a n d r a  a n n o u n c e s  C o r c e b u s 1 d ea th in 'Tout ne pe r l r o n t  
( I I , i i , N o , 15) a bri ef u n a c c o m p a n i e d  horn phr a s e  p e r s o n i f i e s  the 
c o n c e n t r a t e d  e m o t i o n s  c o m p r e s s e d  in the t er se s t a temen t: 'II est 
m o r t t 1 The alm o s t  h um an qu a l i t i e s  of the hor n and t h e  fru gal ap- 
• li c a t i o n  of o r c h e o t r a t i o n  in the r e m a i n d e r  of the s e c t i o n , a l s o  
to a b s e n c e  of h ig h t e s s i t u r a  cre a t e s  an a t m o s p h e r e  of i nt ense 

g r i e f „ C a s s a n d r a  oee ma to bo u n a b l e  to ex p r n s s  hor r ee ling in 
w o r d s ,

In 1I nu tiles r e g r e t s ' (V,i , N o . 4 1 ) Aen e a s  is in a d es perat e 
s ta te of i n d i ciai on, tor n be t w e e n  c o n f l i c t i n g  o b l i g a t i o n s ,  but sud­
d en ly ha thi n k s  te n d e r l y  of LVido* A h or n ob l i g a t o  m e l o d y  unf o l d s  
c o n c u r r e n t l y  w it h his v oc al p ar t a bo vo a fiano' str i n g  ac c o m p a n i -

It has been n ot ed t ha t tha 'saxhorn t dn ora' for w h i c h  an o r d i ­
n ar y horn may eub sti b u t a , ex e c u t e  two imp o r t a n t  me l o d i e s  in the 
'C h a s s e  Roy alo ot O r a g u ' ( I V , i , N o . 29). The un c u m m o n  p r o c e d u r e  of 
a tr o m b o n e  solo mel o d y  in tha uam o n u m ber han als o b oo n m»jntJonod,

*1 Seo Cha p t e r  X: E x p r e s s i v e  C x p o diRn ts.
* 2  5oe Cha p t e r  X.



V a r i o u s  i n t e rest ing c o m b i n a t i o n s  of o r c h e s t r a l  colour

O nl y the most i n t e r e s t i n g  i n s t a n c e s  w i l l  be t r e a t e d , nam e l y  n o' s 
36 a n d  42.

The o r c h e s t r a  a c c o m p a n y i n g  Aen eas' i n t r o d u c t o r y  r e c i t a t i v e  a l ­
r e a d y  sets the tone of the e x q u i s i t o  s e t t i n g  for the s e p tet 'Mais 
b a n n i s o n s 1 (IV ,ii , N o ,36). Onl y the h ig h t e s s i t u r a  of st r i n g s  are 
ex p l o i t e d .  Four m ut ed v i o l i n s  play t r e m o l o s  in the ir hig h e s t  
r e g ister , a c c o m p a n i e d  by four v i o l a s ' cu s t a i n a d  cho r d s  dou b l e d  by 
f l u t e s , obo es and cl a r i n e t s .  Thu s, no b a s s - i n s t r u m e n t c  are am- 
o lo yed, cr e a t i n g  the m o s t  d e l i c a t e , e th ereal , sil v e r y  t o n e . The 
s e p t e t ' s  a c c o m p a n i m e n t  is set for uTotiuind , hor ns , b a s s - d r u m ,four 
s ol o vi o l i n s  and the r e m a i n d e r  of the s t r i n g s . T h e  d o m i n a n t  s o ­
p r a n o  ped al in t h e  upp e r  t e s s i t u r a  of a p i c c o l o , f l u t e , cl a r i n e t  
and h o r n , tak e n  over by tha s x t r o m e l y  h i g h  t r e m o l o s  of the four 
v i o l i n s ,  w h e n  the p ed al of the u p p e r - u o o d u i n d  and h or n re l a p s e s  in 
semifconal f lu ctuat ion, c o n t r a s t s  g r o a t l y  w i t h  the pe r i o d i c  l o w  t o ­
n i c  n ot es s ou nded by d o u b l e - b a s s e s  and h or ns (doubled by cel l o s  
and b a s s o o n s  on the 5th). T h i s  is a c c o m p a n i e d  by soft s t r o k e s  on 
t h e  ba s s - d r u m .  The g r e a t  d i s p a r i t y  o f  t e s s i t u r a  c r e a t e s  an a t m o s ­
p h e r e  of g re at d i s t a n c e . Tho voc al p a r t s  are d o u b l e d  by o b o e s , 
c or a ng lais, vi o l i n s  a n d  vio las.

In tho s ce ne of the s h a d e s  ' E n o o 1 ( V , i,N o„42) the g re at d i s p a ­
r it y bet w e e n  tha ex t r e m a l y  h i g h  e t i o l a t e d  h a r m o n i c  n ot es of four 
a ol o vio l i n s  and tho low est not e of t h e  d o u b l e - b a s s e s  d o u b l e d  by 
h o r n s  and ba s s o o n s  on tho o c t a v o , ie e x p l o i t e d  a g a i n , onc e mor e 
c r e a t i n g  a F ee ling of gre a t  dic t a n r o .  The o r c h e s t r a t i o n  is r e ­
p l e n i s h e d  by s u s t a i n e d  w o o d w i n d  c h o rda and a r p e g g i o t o d  cho rds 
played by tho rem a i n d e r  of tho s t r i n g s .

O r c h e s t r a l  v ar iatio n

D i f f o r a n t  o r c h e s t r a t i o n s  of the? T r o j a n  M a r c h  and C ha nt Na t i o n a l  
a p p e a r  in tho opera,

T ho or i g i n a l  so t t i n g  of the 1 M a r c h e  Tro ynnno ' ( I , i , N o . 11) t r e a ­
ted e x t e nsiv ely in the sec t i o n  d e v o t e d  to bra ss ins tr u m e n t s ,  is 
v er y d i f feren t from t ha t w h i c h  a c c o m p a n i e s  the re m n a n t s  of A e n eas 1
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s h i p w r e c k e d  army in Act III. The m ar ch in the m in or m od e ( 1 1 1 , i , 
No.2b) is set mai n l y  for the u su al b ra ss sec t i o n  of the o r c hestr a. 
C o r n e t s  and t r o m b o n e s , a c c o m p a n i e d  by h o r n s , play the fir st s t r o ­
p h e , a ft er an ini t i a l  t r u m p e t  fanfare. D u r i n g  Did o ' s  s i d e w a y s  r e ­
m ar k , a n o t h e r  tru m p e t  fa n f a r e  is pla y e d  and then the c o r n e t , t r o m ­
bone and h o r n - m o l o d y  is a c c o m p a n i e d  by a few bars of v io la t r e m o ­
los. The first p ar t of the ens u i n g  e p i s o d e  is pla y e d  by w o o d w i n d  
and the sec o n d  part by l ow er s tr ings (no v i o l i n s ) , two tro m b o n e s  
and t i m p a n i . The c u r t a i l e d  t hi rd s t r o p h e  c o n s t i t u t e s  the cor net 
and t r o m b o n e  m e l o d y  a c c o m p a n i e d  by s t r i n g s  and tim pani, w it h hor ns 
add ed at the e n d „ The dis t a n t  b r a o s - g r o u p o  e m p l o y e d  in the first 
act, is abs ont.

T he 'C ha nt N a t i o n a l  ' ( I I I , i , N o . 18) app e a r s  in four s e t tings 
(No's 18, 19, 22 and 32) wit h the m a j o r  d i s c r e p a n c y  be t w e e n  the 
f ir st and fin al s e t tings . N o . 10 is set for a l ar ge o r c h e s t r a  of 
the u su al s t r ings, w o o d w i n d  (with p ic colo) and b ra ss i n c l u d i n g  an 
opli.jlnida or t u b a , w i t h  a dd ed p e r c u s s i o n  c o n s i s t i n g  of tim pani, 
b a s s - d r u m  and c ym bals. T h e  na t i o n a l  a n t h e m  is s un g by a sma ll 
cho r u s  (two «ac h of so p r a n o s ,  c o n t r a l t o s ,ten o r s  and bas ses) e c h o ­
ed a n t i p h o n i c a l l y  by a l ar ge f o u r-par r c h o r u s , The v oc al par ts 
are d o u b l e d  by a fiuud, o b o e a , c l a r i n e t s , vio l i n s  and v i o l a s , s u p ­
por t e d  by an e n e r g e t i c  basslirrv >.f i ■-.■g-basaea and b a s s o o n s , b u ­
sily m o v i n g  in c r o t c h e t s  (in g-t ime) w h i l e  a pic c o l o  and flu te i n ­
ter j e c t  bri e f  o r n a m e n t a l  phr a s e s  c o n s i s t i n g  of sha k e s  e n d ing in

The v a r i a t i o n  in the, for m of ' M a r c h e  pou r 1 1 E n t ree do la R e i ­
ns' ( I I I , i , N o . 32) a c h i e v e s  two o b j e c t i v e s . The fir st one is to
obt ain d r a m a t i c  u n i t y , The sec ond ono is the iro n i c  c o n n o t a t i o n  
of this e t i o l a t e d  v e r s i o n  of tna 'Chant N a t i o n a l 1 , s y m b o l i z i n g  A e ­
neas' ex a l t e d  p o s i t i o n , f o r  ac t u a l l y  the m ar ch is pla y e d  in his h o ­
n ou r and not Did o ' s ,  for it u nf oldo in Aen eas' B m a j o r - t o n a l i t y , 
not Did o ' s  G maj or. Tho o r c h e s t r a  d ul y c o m m e n c e s  in it's 'proper' 
t o n a l i t y , G m a j o r , for tho ini t i a l  four b a r s , but tho n seo me to 
rea l i z e  it' s error, c o r r e c t i n g  its e l f  by c o m m e n c i n g  a g a i n  in Aeneas' 
8 m a j o r . T h o  i n s t r u m e n t s  exp l o i t  onl y tho upp er r e g i s t e r s  - baas 
i n s t r u m e n t s  are a bs ent, Thi a see ms to m oc k Did o ' s  pr e v i o u s  a u t h o ­
ri t a t i v e  p o s i t i o n , p r e s e n t i n g  an a d u m b r a l  c a r i c a t u r e  of her maj o s -
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tic m a r c h . T h u s  D i d o ' s  r i j s o t i o n  of her reg al dut i e s  is a n n o u n ­
ced her e, a d m i t t i n g  tho t r u t h  of N a r b a l ' a  sta t e m e n t  t h a t  Dido ha'.; 
l os t i n t e r e s t  in her emn-.re, spotiding all her t im e wit h A e n o a o .

C o n c l u s i o n

B e r l i o z  has bocomi: k no wn as tli c o m p o s o r  who had a p r e d i l e c t i o n  
for l ar ga mas s e j  of p e r f o r m e r s . T h i s  a p p e l l a t i o n  is not a just 
o n e  - thi s c o n c l u s i o n  can be d ro wn aft e r  e x a m i n i n g  t h e  o r c h e s t r a ­
t i o n  a p p l i e d  in 'Les T r o y s n o * , whi c h  has bee n r e c o r d e d  a b o v e .

In his M e m o i r s  B e r l i o z  r e m a r k e d  t ha t ho had b ee n re p r o a c h e d  
w it h bei n g  a x c o s o i v o l y  n o i s y , w i t h  a l o v e  for the baes-drum.*"i 
Y et ha c o n t e n d e d  t ha t he had p r o t e s t e d  for t w e n t y  y e a r s  aga i n s t  
t he r e v o l t i n g  a b u s e  of noi s e  and tho s o n s j l a s s  uss of the big drum, 
t r o m b o n e s , a t e ,"^ Ho c r i t i c i z ' d  R a s c i n i  foe h i s  1 e t e r n a l  pue r i l e  
c r ? 3 u o n d o  and his c r a s h i n g  b i g - d r u m . * In a c o n s i d e r a t i o n  of
h is g e n e r a l  o u t p u t , it bocomer; clc a t h a t  the w o r k s  B s r l i o z  cal led 
1 a r c h i t e c t u r a l ’ , like tho 'Symphonii Funcibre e" T r i o m p h a l e 1 , the 
'Ta D o u m 1 and Ra q u i e r ,  are not tho c nl y t yp e ov i m p o s i t i o n  ha c r e a ­
ted, On the o th er s id e of the c c a l c , 1L ' E n f a n c e  du C h r i s t 1 , 1 B e a ­
t ri ce tit Genedi.-t'. this M S l u d i e o  and e v e n  som a s e c t i o n s  of the Re- 
- uiem, 'Ha rold en I'.nlif*' and 1 La D a m n a t i o n  da F a u a t 1 are q u i e t , in- 
. i"iota compoQiti" -ic w it h dRlicatr: a w t t i n g s  p r o v i n g  t ha t he could 
w or k on a ema il : --iu w he n tho or;camiori c u l l o d  for it.

In 'Lex. Troy.;: ’ .his charactorinti>: is r c u a o l o d  in the 'archi­
t e c t u r a l  1 movF:in‘ r, ut;n tho 'Ncx-ehn T ro yonnc1' , tho 1 Prfita & mou- 
r i r ' - c h o r u c  ai.d tl o fin a l e s  of the s e c o n d ,t hi rd a n d  fif th acts 
w h i c h  contran-i w it h thu rJ.jlinnta nottingti on a s ma ll aca l a  w hi ch 
aru Hncounton. i 1; n.g. tt'C choruri p r a y e r  noa r tho nnd of tho aoc ond 
act, the m ar ch fui tho n nt ry of thu q u e e n  in the Fou rth act and Hy- 
laa' oon g in t u fifth act. Far e x a mple, t h o  a c c c m p a n i m n n t  of tho 
rjherun pra y e r  'Pu iiaan tu Cyl jMn' ( I I ,ii , N o . 1 ’) ia cct i'or a pair

•*1 NQuman , F., Mtimoir.; of HnciDT S u r l i o z , p  4013. 
*2 I b i f j . ,  p
*3 I b i d . ,  p  'ill



19U

e a c h  of Flutos, o b o e s  and c l a r i n e t s  w i t h  p e r i o d i c  lig ht tou c h e s  
of s t r ing a c c o m p a n i m e n t .

Aft er s t u d y i n g  B a r l i o z 1 o r c h e s t r a t i o n  and ob s e r v i n g  his cau- 
t i b u s  a p p l i c a t i o n  of the b a s s - d r u m , it has to be co n t e n d e d  that 
his o r c h e s t r a t i o n  is of e x c e p t i o n a l  q u a l i t y  and sen si t i v i t y .  He 
w i e l d e d  thi s p l i a M n  tool wit h tho g r e a t e s t  c a r e  and exp ertis e, 
u s i n g  it as an cl e m e n t  on an equ al l ev el wit h h a r m o n y ,mel o d y  and 
rhy thm, and as an ex p r e s s i v e  mea n s  to c r e a t e  a n d  el u c i d a t e  d r a m a ­
tic tru t h  u nd er d iv erse co n d i t i o n s ,  Hd was equ a l l y  s u c cessf ul 
in d e l i n e a t i n g  e pi c or pop u l a r  s i t u a t i o n s  d e p i c t i n g  the f ee lings 
of a cro ud or a nat ion, as in i n t i m a t e  l y r i c  s i t u a t i o n s  in whi ch 
s u b j e c t i v e  f ee lings of i n d i v i d u a l s  aro c o n v e y r d  - the p ri ncipa l 
o b j e c t  b ei ng the e x p r e s s i o n  of d r a m a t i c  truth.
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C H A P T E R  X

Exprerssiva a n d  D r a m a t i c  E x p e d l o n t a

B e r l i o z  e m p l o y e d  e ve ry m e a n s  at his disposal,i..e„ the t oo ls of the 
com p r  a r , natnaly t o n a l i t y , h a r m o n y . m e l o d y ,t h y t h m , t i m b r e ,dy n a m i c s  
and Formal s t r u c t u r e  to i l l u s t r a t e  and enh a n c e  d r a m a t i c  me a n i n g  
in 1Les T r o y e n s '. Man y of the e x p e d i e n t s  d i s c u s s e d  in t h e  p r e ­
c e d i n g  ch a p t e r s  wer o p r a c t i s e d  in the d r a m a t i 1 s y m p h o n y , the first 
o p e r a  1B e n v n n y t o  C e l l i n i 1, tha dr a m a t i c  l e g e n d  la D a m n a t i o n  de 
Fau st', the R e q uiem, and e ve n in the songs, Ber l i o z  co n s t a n t l y
s e a r c h e d  for an o c c a s i o n  to c o m p o s e  a p r a y e r ,  a hym n o ,  & bat tle
son g, a r h a p s o d y , a fun e r a l  m ar ch or a r e s o u n d i n g  m ar ch fin ale. 
E x i s t i n g  ver see w e r e  e x t e n d e d  or ab r i d g e d ,  or he u r a t e  h i s  own 
tex t to cre a t e  t he se o c c a s i o n s .  He c o n d e n s e d  d r a m a  into sce nes 
or t a b l e a u x  to fur n i s h  tha rig ht of e x i s t e n c e  of this i n d e p e n d e n t
a r t , m u s i c , w h i c h  a l w a y s  c am e fir st for him.

Shakatipeare had a g re et i n f l u e n c e  on B e r l i o z 1 c o n s i d e r a t i o n  
of dra ma, and the l a s t - n a m e d  Civa e x p e d i e n t s  lis t e d  b el ow are m u ­
s i c a l  r e p r e s e n t a t i o n  if u h a r a c t e r i e t i c  S h a k e s p e a r i a n  u s a g e .

D r a m a t i c  ex p e d i e n t s

T h e  s t r i k i n g  e x p e d i e n t s  oc c u r i n g  in 1 Las T r o y a n s 1 w h i c h  hel p to 
u n d e r l i n e  ce r t a i n  d r a m a t i c  aep a c t s  w i t h i n  tho text a r e  tha Pollu-

(1) The a p p l i c a t i o n  of b a l lot and p a n t o m i m e  to off s e t  act ion.
(2) The cr a e t i o n  of d r a m a t i c  u n i t y  in t h o m a t i o  r e c a l l .
(3) D r a m a t i z i n g  the i n t r o d u c t i o n  of m a i n  c h a r a c t e r s  by v ar ious 

mea ns, o,g, tim b r e ,  m od ulati on.
(4) The cr e a t i o n  of gho s t s  and tho m u u i c & l  p o r t r a y a l  of tha ir

c o r m u n i c a t i o n s .
(5) Tho j u x t a p o s i t i o n  of di f f o r o n t  lov e l a  of n x p o rian no.
(6) Tho dr a m a t i c  for ce of c o n t r a s t .
(7) Tho c r y s t a l l i z a t i o n  of a uni v e r s e !  f oo ling w i t h  the utm ost

o co nomy of moans.
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(3) The s u s p e n s i o n  of the ap p a r e n t  for w a r d  mot i o n  of tim e by the 
c i o ation of a pir c e  of mus i c  of e x c e p t i o n a l  beauty,,

1) A ss uming the ba l l a t s  and p a n t o m i m e s  w er e omitted, the d ra ma 
w o u l d  boc ome s t a tic for the gro a t u r  part, l ac king much of the ne- 
c a s s a r y  act i o n  and m ov ement .

Tho i ns ertio n of the ga u n t l e t  -om bot if: the fir st act a n d  H e c ­
t o r ' s  pan t o m i m e  <n tho snc o n d  aro i m p e r a t i v e  to thr? dramav The 
eve n t s  of the fir st act are o on thr o u g h  the eyes of C a s s a n d r a  and 
A u n e a s . Aen e a s  de s c r i b e s  the ho r r i b l e  end of the p r i e s t , a n d  the 
Fal l of T ro y is see n t h r o u g h  the ayes of C a s s a n d r a . E v e n  the i n ­
duc t i o n  of the h or se is d e s c r i b e d  by C a s sandr a, the p r o f e s s i o n  s u p ­
pos e d l y  p as sing at the back of tha stage, thus b ei ng h e a r d  but not

D u r ing the i n s t r u m e n t a l  i n t r o d u c t i o n  of Hec t o r  1 s s ce ne (IT ,i , 
Nii,'i 2) thti n ui sc of the f ig hting is h e a r d  in the di s t a n c e ,  As- 
can i u d  and elector's pantomiinps w hi ch c o n s t i t u t e  the s e c o n d  and 
t hi rd se c t i o n s  of the piccc, p r o v i d e  act i o n  and m o v e m e n t  u h i l o  Ao- 
n aa s ic a a l u n p . In tha succcieding nu b u r , Pa n t h s u s  and As c a n i u s  
rep o r t  on the p r o g r e s s  of tho fighting,,

The p a n t o m i m e  s e r v i n g  as the op e n i n g  sce ne of the: fou rth a c t , 
is p e r m e a t e d  by m o v e m e n t  nf far oot cr e a t u r e s  lik e n a i a d s ,s a t y r s , 
s y l v a n c  and fau nea, and aiso h u n t s m e n  on h o r s e b a c k . Tho s t o r m  e f ­
fec ts tho physics, I u ni on of Aen e a s  and D i d o , also p r o v i d i n g  a c t i o n . 
The re m a i n d e r  of tho act in s ta tic, e x c l u d i n g  tho b al lets, of whi ch 
tfiB t hi rd is the p e r s o n i f i c a t i o n  of m o v e m e n t „

2) Dr a m a t i c  u ni ty is c r e a t e d  t h r o u g h o u t  the o pu ra by th e m a t i c  
r e l a t i o n s h i p  end r e c a l l , and re c u r r i n g  rh y t h m i c  p a t t e r n s ,t he lat­
ter d aa cribe d in Cha p t e r  VIII,

Tho moat i mp ortan t t ho mo ij the T r o j a n  March's,encountered for 
the fir st time • n I , i i ,N o .11 ,9-1 ‘.1 whi ch ap p e a r :  in var i e d  form in 
the fol lowin g numbers: In I I I , i , N o , Z 6 ,C-1A, 51-54 it an-
c o m p a n i o u  the re m n a n t a  of the Tro jan arm y in n p a t h e t i c  form rec..il- 
t in g from the m in or n od e w Mt ;h i-s j p p l i n d  and the nubriuod orc h n o -  
t r d t i o n  and a slo w e r  t e m p o . A rh y t h m i c a l  va r i a t i o n  or* the myr r h -  
" l,ume a pp oaru in the fif th act in ' Di.hout Troycni;' (U , i , N o , A3 ,.i -
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19, 50-SI , to a c c o m p a n y  the r e s o l u t a  A e n e a s  su m m o n i n g  the T r o ­
jan s to e m b a r k . Ano t h e r  r h y t h m i c a l  v a r i a t i o n  of tho f an fare o nl y 
is e n c o u n t e r e d  in 'Tuus ne p e r i r o n t 1 ( I I , i i , N o . 15, 12-20) uhon 
C a s s a n d r a  sees a vis ion of a new T r o y  w h i c h  wil l a ri se in Italy.
An a b r i d g e d  v e r s i o n  of the Mar ch a c c o m p a n i e s  Aen eas and his man 
w h e n  t h e y  b oa rd the ir s hi ps (U,i,No. 44, 144 - 1 4 7  and 183 -192) . In 
the Fi n a l e ,  tho i m p r e c a t i o n  of the C a r t h a g i n i a n s  is s u p e r i m p o s e d  
on t h e  T r o j a n  M ar ch pla y e d  by the o r c h e s t r a  (V ,i l l ,N o . 5 2 ,9-18 ,29- 
34). In a d d i t i o n  to this, c h a r a c t e r i s t i c  pa t t e r n s  der i v e d  from 
the M a r c h  p er meate man y pie ces in the opo ra, all ca r r y i n g  the c o n ­
n o t a t i o n  of joy and grandeur.

T h e  1 d i s a s t e r ' - t h e m e  of C a s s a n d r a ' s  f ir st r e c i t a t i v e  and air 
( I , i , N o . 2,1-?) is a s s o c i a t e d  w it h p r o d i c t i o n s  of im p e n d i n g  d i s a s ­
ter t h r o u g h o u t  the work. The p e s s i m i s t i c  a t m o s p h e r e  of p r e m o n i ­
t io n is c o n t i n u e d  in the s u c c e e d i n g  n u m b e r  'Quand T ro is delate'
( I , i , N o . 3 , 0 1 - 9 9 , 1 9 3 - 2 0 2 , )  the t he me i n t r o d u c i n g  and a c c o m p a n y i n g  
C a s s a n d r a ' s  gro at r e c i t a t i v e  and u n d e r l i n i n g  her i n t e r j e c t i o n s  
t h r o w n  in dur ing C or oubus ' sec o n d  c a v a t i n a - s t r o p h e .  The i ni tial 
m o t i v e  in t r o d u c e s  hor e nt ry in 'Tous na p e r i r o n t  pas' ( I I , i i , N o . 15, 
1-2) and is de v e l o p e d  in the r e m a i n d e r  of the p i e c e ,

W h e n  Did o s t a r t s  p r o p h e s y i n g  in h e r  fin al sce n e  'Plu ton s e m b l s 1 
(U, i i i , N o . 5 0 , 4 8 - 5 ° )  the t h e m e  a c c o m p a n i e s  her p r o phesi es of the c o ­
m i n g  of Ha n n i b a l  one day, who w il l a v e n g e  her death and b r i n g  d i ­
s a s ter to the Rom ans.

The t he me of the l o v o - d u e t  ( I V , i i , N o . 37) "* is r o c a l l e d  aga in 
in M d i o u  fiere c i t e ’ ( V , i i ,N o . 4 8 , 2 7 - 3 0 )  w h e n  Dido is lost in ms- 
m or i o g  of e x p e r i e n c e s  sha r e d  wit h Aen eas.

The first phr a o o  of N a r b a l ' o  air, (I V ,i i , N o .31,2-7) is a n t i c i ­
p a t e d  in IV ,ii ,No .30 ,2-8 a c t i n g  me i n s t r u m e n t a l  i n t r o d u c t i o n  to the 
r e c i t a t i v e .  Tho ini t i a l  m o t ive of A n n a ' s  c a u a t i n a  f or ming tha se­
c on d c e c t i o n  of IV , ii ,No .31 ,33-34 ir. a n t i c i p a t e d  as w e l l , i n t r o d u ­
cing hor part of tho r a o i t a t i v o  in IV ,.ii , N o . 3D ,20-22,

*1 Sne Ch a p t e r  VII. P 137
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19, 50- 61, to acc o m p a n y  the ro s o l u t e  A e n e a s  su m m o n i n g  the T r o ­
jan s to e mb ark. A n o t h e r  r h y t h m i c a l  v a r i a t i o n  of the f an fare only 
is e n c o u n t e r e d  in 'Toua ne p e r i r o n t 1 ( I I , i i ,N o .15, 12-20) uhon 
C a s s a n d r a  sees a vis i o n  of a new T ro y w h i c h  w il l a ri se in Italy.
An a b r i d g e d  ver s i o n  of the M a r c h  a c c o m p a n i e s  Aen e a s  and his man 
w h e n  t h e y  boa r d  the ir s hi ps (V,i,No, 44, 1 44 -147 and 183 -192) . In 
th e  Fin ale, the i m p r e c a t i o n  of the C a r t h a g i n i a n s  is s u p e r i m p o s e d  
on the T r o j a n  M ar ch pla y e d  by the o r c h e s t r a  (V ,iii , N o , 52,9-1 8 ,29- 
34). In ad d i t i o n  to this, c h a r a c t e r i s t i c  pa t t e r n s  der i v e d  from 
th e  M a r c h  pe r m e a t e  m an y pie c e s  in the ope ra, all ca r r y i n g  the con­
n o t a t i o n  of joy and gra ndeur .

Th e  'd i s a s t e r ' - t h e m o  of C a s s a n d r a ' s  fir st r e c i t a t i v e  and air 
( I , i , M o . 2,1-7) is a s s o c i a t e d  w i t h  p r e d i c t i o n s  of im p e n d i n g  d i s a s ­
ter t h r o u g h o u t  the w o r k . T h e  p e s s i m i s t i c  a t m o s p h e r e  of p r e m o n i ­
tio n is co n t i n u e d  in the s u c c e e d i n g  n u m b e r  'Ouand T ro ie d e l a t e '
(I ,i , N o . 3 , 8 1 - 99 ,193- 202, ) the t h e m e  i n t r o d u c i n g  and a c c o m p a n y i n g  
C a s s a n d r a ' s  gre at r e c i t a t i v e  and u n d e r l i n i n g  her int e r j e c t i o n s  
t h r o w n  in dur i n g  Cor oebus ' s e c o n d  c a v a t i n a - s t r o p h e . The ini tial 
m o t i v e  in t r o d u c e s  her e nt ry in 'Tous ne pe r i r o n t  p a s ' ( I I , i i , N o . 15, 
1-2) and is d ev elope d in the r e m a i n d e r  of the piece.

W h a n  D id o sta r t s  p r o p h e s y i n g  in hor f in al s ce ne 'Pluton s a m b l e ' 
(V, i i i , N o . 5 0 , 4 6 - 5 9 )  the t ho me a c c o m p a n i e s  her pr o p h e s i e s  of the c o ­
m i n g  of Ha n n i b a l  one day, who wil l a v e n g e  her dea th and bri ng di­
s a s t e r  to the Rom ano.

The t h e m e  of the lo v a - d u e t  ( IV , i i , N o .37) "* io lo c o l l e d  aga in 
in 'Adieu fid ra c i t d ’ (I/,ii,N o . 4 8 , 2 7 - 3 0 )  u h o n  D id o is lost in m e ­
m o r i e s  of e x p e r i e n c e s  nha r o d  w it h Aen eas.

The first phr a s e  of N a t b a l ' o  air, ( IV , ii , N o .31 ,2-7) ia a n t i c i ­
p a t e d  in XV ,ii , N o . 3 0 ,2-8 a c t i n g  ao i n s t r u m e n t a l  i n t r o d u c t i o n  to the 
r e c i t a t i v e . Tho i n i t i a l  m o t i v n  of Arina's c a v a t i n a  f or ming the se­
c o n d  s e c t i o n  of I V , i i , N o . 3 1 , 3 3 - 3 4  io a n t i c i p a t e d  as well, i n t r o d u ­
c i n g  her p ar t ' tho r o c i t a t i v o  in I V ,i i, No .30 ,28-22.

*1 See C h a p t e r  VII. P 137
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T he fun eral re f r a i n  of 'Ce rdmon is F u n e b r o  1 (V ,i i i , N o . 49 ,1-3 and 
13-1;),), rec u r s  in the e n s u i n g  num b e r  to cre a t e  uni t y  in this m a n ­
ner, and exp r e s s  D i d o ' s  o b s e s s i o n  w i t h  death. ( 1 S c e n e ' , V ,i i i ,N o . 
5 0 , 1 7 - 2 8  and 42- 44).

Thn ' s u i c i d a l ' - r h y t h m  of C a s s a n d r a  uni f i e s  the tvs fin al n u m ­
bers of Act II: II ,i.i,rJo.1‘j,vfl-74 and No. I ? , 49-51.

The ' a l a r m '- s y n c o p a t e d  rhy t h m  1 u n i f i e s  N o' s 13 and 2 8 , and 
N o ' s  39 and 41. ( I I ,i i , N o «13 , u 0 - d 7 , 84- 8 7 ,  125 -128; I I I , i , N o . 23,
6-8, 26-29, 49-51, 69-71 and V , i , N o . 3 9, 19-28 , 57-61, 109 -114: V,
i , N o . 4 1 , 1 - 2 1 , 5 7 - 6 6 ,  69-77).

The rec u r r i n g  low er mordant fig ure e n c o u n t e r e d  in the ope ning 
cho rus, car r i e s  the c o n n o t a t i o n  of joy and sim p l e  happines'. t h r o u g h ­
out 'Lea Tro y a n s ' .  It a p p e a r s  a g a i n  in tha 'tlarcho T ro yenne ' (I,
.1 ,No. 11 ,97 -114, 125 -133) e x e c u t e d  by o b o e s  once mor e, and i- s u s ­
t a i n e d  t h r o u g h o u t  the s e c ond and thi rd e pi sodes . It is abs ent d u ­
rin g C a s s a n d r a ' s  glo o m y  p r e d i c t i o n s  w h e r e  it w o u l d  have b ee n i n a p ­
p r o p r i a t e  .

The c o n n o t a t i o n  is ch a n g e d  in 'Ad ieu flare c i t e ’ (V, ii,No .48, 
1-5) h o w c v u . . Her e the f ou ling is a s s o c i a t e d  wit h b i t t e r - s w e e t
r o m i n i s c e n c o s . The fu e l i n g  of joy io c a n c e l l e d  out by tne c h a n ­
ge of tim bre. Here it is e x e c u t e d  by a horn and b a s s - c l a r i n e t
w h i c h  im p a r t s  a p e s s i m i s t i c  and m o r o s e  a t m o s p h e r e .  The o ri ginal 
a s s o c i a t i o n  is r e i n s t a t e d  h ow ever, w he n the figure app e a r s  again 
in the finale, the o b o e s  e x e c u t i n g  the fig ure once more. (V,iii,
N o . 52, 23-28)
3) The d i s c r i m i n a t i n g  a p p l i c a t i o n  of tim b r e  cr e a t e s  a spe c i a l  o f ­
fset in 'Los G ro co ont disparu' ( 1, 1,N o . 2) d r a m a t i z i n g  C a s s andr a's 
fir st a p p e a r a n c e .  The o r c h e s t r a t i o n  for win d i n s t r u m e n t s  only, 
in the o p e n i n g  c ho rus, eff e c t s  a s t r i k i n g  co n t r a s t  w it h tho full 
forco of tho str i n g  att a c k  in thn o o n e n d  n u m ber e n h a n c i n g  hnr en-

A e n n a s 1 i n t r o d u c t i o n  to Did o in the fin alo of the t hi rd act 
(III , i ,N o . 28, 01-93 ) is d r a m a t i z e d  by c o n t r a s t i n g  d y n a m i c s ,t o n a l •- 
t ie s and o r c h e s t r a t i o n .  A bra s s  f an fare on the ton ;e of A-flat 
m aj or is f ol lowed by a F o r lisni mo lutti i.hord in w hi ch the A-flat

*1 S gq  C h a p t e r  V I I I  u  l r
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b e c o m e s  the t hi rd of the t o n i c  c h o r d  G - s h a r p  in an e n h armon ic 
t r a n s i t i o n  to E m a j o r . Aen eas* i n t r o d u c t o r y  yards: ’Reine! 3 b
s u i s  E n e e ! ' is e f f e c t i v e l y  e x e c u t e d  w i t h o u t  a c c o m p a n i m e n t , the 
c h o r d a l  m e l o d y  f o r med on the n o t e s  of tho ton ic triad. The r e ­
m a i n d e r  of the pas s a g e  is a c c o m p a n i e d  v er y lig htly by str i n g s  and 
a m u f f l e d  p i a n n i s s i m o  tim p a n i  r ol l l a s t i n g  th r o u g h o u t  this section, 
(b 92- 110)

4) Be r l i o z  c r e a t e d  g h o s t s  to play an imp o r t a n t  part in the d e ­
v e l o p m e n t  of the d r a m a . T he ir c o m m u n i c a t i o n s  in the sec o n d  and 
f if th a c t s , are ver y e f f e c t i v e ,  a n d  m o r e  a u t h e n t i c  tha n the p a r ­
t i c i p a t i o n  of gods r e p r e s e n t i n g  s u p e r n a t u r a l  for ces in Vir g i l  * s 
A e n e i d .

H e c t o r ' s  spi rit is the fir st gho st e n c o u n t e r e d  in '0 l um iere 
de Trolia1 (II , i , N o . 12) e n a c t e d  in the a c c o m p a n i m e n t  of four m ut ed 
hor ns, m u f f l e d  ti m p a n i  a n d  p i z z i c a t o  s t r i n g s  (mu ted v io la t r e m o ­
los) w hi ch cre ate an e x c e p t i o n a l l y  g h o s t l i k e  a t m o s p h e r e . * 1 In a d ­
d it ion, the 1 f e a r ' - r h y t h m  is p l a y e d  by t r o m b o n e s  and h or ns to d e ­
p i c t  Aeneas' sta t e  of min d w he n he rea c t s  in a s ho rt r e c i t a t i v e . ^ 
H e c t o r ' s  c o m m u n i c a t i o n  u n f o l d s  in a m e l o d y  c o n s i s t i n g  of a gr a d u a l  
s e m i t o n a l  des cent do u b l e d  by e a c h  of fou r mut e d  h or ns c o n s e c u t i v e ­
ly pla ying an i n d e p e n d e n t  s y n c o p a t e d  r h y t h m  of w hi ch the ini t i a l  
n o t e s  of e ac h bar i n v a r i a b l y  fall on the wea k s e c o n d  b ea t of the 
s ec o n d  half of the boat. This c r e a t e s  an eff e c t  of a s h a d o w  m o ­
v in g p o n d e r o u s l y  and s lo wly, a l w ays one sto p b e h i n d . Mut e d  cel los 
and dou ble t a s sos su p p o r t  thi s m o u r n f u l  u t t e r a n c e .

A co n n e c t i o n  bet w o o n  t hi s p im ;a and I , i , N o .2 is e f f e c t e d  when 
C a s s a n d r a  imp a r t s  a s i m i l a r  r x p n r i c m c e  (b 10- 27), H e c t o r ’s spi rit 
s u b s t a n t i a t e d  her g ri m f o r e b o d i n g s . T h e  eff e c t  of the m ut ed 
h o r n s  s u p p o r t e d  by s t r i n g  b a s o e s  in No. 12, b 7 5- 07 is a n t i c i p a t e d  
c r e a t i n g  dr a m a t i c  uni t y  in this m a n n e r  and tim bre bec o m e s  the u n i ­
f yi ng factor.

*1 See Cha p t e r  IX. P 1H7
*7. S o o  C h a p t e r  V I I I . P 1 9 0



197.
A cho rus of sha d e s  u tt er a bri ef w a r n i n g  an a m o n o t o n e  in 'Prepa- 
roz t o u t ' ( U , i , N o, 39,?3 -70) tercifyisig P a n t h e u s  and the o th er T r o ­
jan o ff icers * D i s s o n a n t  cho r d s  are for m e d  by tha m a j o r - t r i a d  on 
the l e a d i n q - n o t e  e x e c u t e d  by the str ings whi c h  cla sh a g a i n s t  the 
ton ic m o n o t o n e  of the s ha des, whi l e  w o o d w i n d  play a s e m i t o n a l  d e ­
scent, f al ling fro m the a u b m o d i a n t , the n fl a t t e n e d  s u b m e d i a n t  to 
the dominant,,

The final p a r t i c i p a t i o n  of gho s t s  c o n s t i t u t e s  the ad m o n i t i o n  of 
the spi rits of P r i a m . H e c t o r . C o r o e b u s . C a s s a n d r a  and an in v i s i b l e  c h o ­
rus of sha des, in w hi ch eve ry ut t e r a n c e  is p e r f o r m e d  on a sin g l e  
m o n o t o n e , 0. The tim b r e  of t hi s note is e x p l o i t e d  to ex t r e m e s  by 
d i f f e r e n t  gro u p s  of i n s t r u m e n t s , and a sen s e  of in f i n i t y  is a c h i e ­
ved in the e x p l o i t a t i o n  of the g re at di s t a n c e  in t e s s i t u r a  pr e s e n t e d  
by the j u x t a p o s i t i o n i n g  of the e x t r e m e l y  hig h d i m i n i s h e d  s ev enth 
cho r d s  of h a r m o n i c  n o t n s  of f ou r vi o l i n s  and tho low e s t  D of the 
dou b l e  bas s e s  dou b l e d  by hor ns and b a s s o o n s  on the o ct ave* The 
'f e a r ' - r h y t h m  is e n c o u n t e r e d  b r i e f l y  a g a i n « (V,i,No. 42)

O r c h e s t r a l  tim b r e  is the m os t imp o r t a n t  e l e m e n t  in the cr e a t i o n  
of the e x t r a o r d i n a y  m y s t e r i o u s  a t m o s p h e r e  cr e a t e d  in t he se pie ces. 
Thi s is e n h a n c e d  by the mel o d y  c o n s i s t i n g  of slo w l y  d e s c e n d i n g  s e ­
m i t o n e s  or els e ' a  m o n o t o n e , un s t a b l e  t o n a l i t i e s ,  and in two cas es 
(No's 12 and 42), tha 1 fear 1- r h y t h m v

5) D r a m a t i c a l l y  di f f e r e n t  lov els of e x p e r i e n c e  are j u x tapos ed in 
•Las T r o y a n s 1 . The ao aro ap p a r e n t  in the ini tial two n u m b e r s :
Th e  c o n t r a s t  in o r c h e s t r a t i o n  has boon dis c u s s e d  a bo ve in part 3. 
Thi s su p p o r t s  the s p o n t a n e o u s  t>impiR joy of the T r o j a n  mob set a- 
gai nat C a s s a n d r a ' s  m o r o o o  f o r e bodi ngs of dis aster . Tem p o  is a n o ­
ther imp o r t a n t  el e m e n t  c o n t r i b u t i n g  to tho effect*

The i mp osing ob j e c t i v e  'Man.he ct H y m n o 1 (I ,i i , N o .4) and tho 
tiagit, u l e g y  for o r c h n s t r a  in w h i c h  the solo cl a r i n e t  e xp resse s 
Androttiachtfs pe r s o n a l  tra g e d y  ( I , ii , N o , -1) is s e p a r a t e d  by the v i g o ­
rous 'Combat ds Coato' ( I ,ii ,N o ,fi). H ur o ar'-hest ratio r, tem po
and for m a l  s t r u c t u r e  c o l l a b u r a t n  t.o doiinoatcs the d i f f u i o n t  loxinlo 
of t’x p e r i u n c o  con t a i n e d  in khn tnxf-.

In it's turn, the c o n t r a s t i n g  pi c t u r e s  pai n t e d  in A n d r o m a c h e ' s  
pan t o m i m e  and 1 Du pnup.tn et dn noldatf;1 ( T , ii ,No .7) pre s e n t  an even
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g re ater d i s c r e p a n c y . flrns’as' d i s c o n c e r t e d ,ox t r s m e l y  v iv id n a r r a ­
tive of the d i s a s t e r o u s  a t t ack on the pri e s t  by two se r p e n t s  from 
the sea bre aks in on the h u s h e d  a t m o s p h e r e  of gri ef in w hi ch A n ­
dr o m a c h e  1 s p a n t o m i m e  e n d s . T hi s s h a t t e r i n g  mom ent is c r e a t e d  prin 
c ip ally by moa n s  cf o r c h e s t r a t i o n ,  in o th er w o r d s , t:.i;hre. D y n a ­
mics r ei nforc e the aff ect. The fin a l  bars of the elo g y  la set for 
the solo cl a r i n e t  s u p p o r t e d  only by cel los, tho c h o rus ut t e r i n g  a 
last sigh, and e v e r y t h i n o  is e x e c u t e d  on a ' p p p ' d y n a m i c  level.
The c la rinet mel o d y  m ov es c e n t r i p e t a l l y , fin ally m a n a g i n g  o nl y se- 
m it onal drops ( 1 s o b 1- fi g u r e s )  from the s u b m e d i a n t  to tho d o m i n a n t . 
(The s u b media nt is fla ttene d; the t o n a l i t y  b ei ng f-s h a r p  min or.)

Not e that the c o m p o s e r  dois not a pp ly the ex p e c t e d  m ea ns of 
t o n a l i t y  in the c r e a t i o n  of this c o n f l i c t i n g  p e r s o n a t i o n .

f.) The dr a m a t i c  force of c o n t r a s t  ari s e s  fro m the p r e c e d i n g  d i s ­
c u s s i o n . The c h a r a c t e r i s t i c  S h a k e s p e a r i a n  p ra ctice of j u x t a p o s i n g  
com m o n  wor l d l y  t al k wit h e x a l t e d  d i s c o u r s e  is e x p r e s s e d  m u s i c a l l y  
by Be r l i o z  in the d u e t , U , i ,No , « 0 . Tho m u n d a n e  w it ty re p a r t e e  of
the two se n t r i e s  is i n s e r t e d  e a p o c i a l l y  for the dr a m a t i c  for ce of 
i t ’s co n t r a s t  w it h the h e r o i c  s e n t i m e n t s  of the e n c o m p a s s i n g  n u m ­
bers. (The dis p l a y  of a l a r m  and dis m a y  the T r o j a n  o f f i c e r s  rec ord 
in 'Prepares tout' ( V , i ,No. 39) and Aen eas' ir r e s o l u t e  p e r p l e x i t y  
ari s i n g  from c o n f l i c t i n g  e m o t i o n s  in 'In u t i l e a  regrets' (V, i,No. 4l)

7) B er lioz c r y s t a l l i z e d  a u n i v e r s a l  fe e l i n g  w it h the utm o s t  e c o ­
nomy of mea ns in H / l a u 1 son g ( V , i , N p . 3 B ) . w h i c h  ba l a n c e s  A n d romac he' 
pa n t o m i m e  ( 1 ,1 ,No«£5) „ H e r e  tho s u r r e n d e r  of pe r s o n a l  f ee lings of 
o r d inary p e o p l e , t r a p p e d  by thu d e s t i n y  of a n a t i o n , is d i s p l a y e d . 
He as s o c i n t a o  the soa w i t h  his m o t h e r 'a arms r oc king him as a chi ld 
and exp r e s s e s  tho d e s ire for the fin al s ec urity of d e a t h , w h i c h  is 
a un i v e r s a l  fooling, H y l o s  falls a s l o u p  b e f ore his song is end ed 
Just as the song va n i a h n s  lea ving no i m p r i n t , as if it had n ev er 
been, for Hylao' life is of no contiugunnno. A sma ll e n s e m b l e  c o n ­
s ti tutes tho o r c hestr a.

B) The Sep tet (IV ,1 1 ,No.3:-) is a pir cu of. e x c e p t i o n a l  bea u t y  in 
whi ch tho a pp arent for ward mot i o n  of time see ms to ha sus pende d.
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The w ho le d r a m a t i c  i mp ulse is s l o uud d ow n fro m No. 34 ( l o p a a 1 
son g)^ A co n d i t i o n  of im m o b i l i t y  is a c h i e v e d  p r i n c i p a l l y  by the 
use of t i m b r s , the e x p l o i t a t i o n  of t e s s i t u r a  and the ha r m o n i c  e x ­
p e d i e n t  of in c e s s a n t  sop r a n o  p e d a l s : A d o m i n a n t  sop rano p ed al of
u pp er w o o d w i n d  ( p i c c o l o ,fluta and c l a r i n e t ) d o u b l e d  by a hor n k ee p 
up a pedal on tho h ig h C th r o u g h o u t  tho piece. Thin re l a p s e s  into 
a em itona l f l u c t u a t i o n s  per io d i c a l l y .  At t ho se points, four m ut ed 
s ol o vio lins t ak e up thu pnd al on the e x t r e m e l y  high C * T hi s c o n ­
t ra s t s  w it h the su s t a i n e d  low F p l a y e d  by d o u b l e - b a s s e s , cel los and 
a h o r n , a c c o m p a n i e d  by pi a n i s s i m o  s t r o k e ?  on the b a c s - d r u m  w hi cn 
p r o d u c e s  an off s e t  of gro at d i s t a n c e . A hid d e n  chorus c e l cbrat es 
the be a u t i e s  of the nig ht In soft tonc;s. An e xq uisit e w or k of 
art is c r e a t e d  in t hi s man ner, i f  a b e a u t y  is s c a r c e l y  be a r a b l e  and 
all m o v e m e n t  eeo mo to bo auisponded in thn st i l l n e s s  of the n i g h t .

Expressit/s m e a n s

T he e x p r o s e i v n  mea ns um p l o y e d  to d e l i n e a t e  tex t u a l  s i g n i f i c a n c e  and 
c r e a t e  a t m o s p h e r o , aro ha r m o n i c  p r o c e d u r e s , e l e ments of t o n a l i t y , 
m e l o d i c  c h a r a c t e r i s t i c s ,  rh y t h m i c  usa g e  and the a p p l i c a t i o n  of t i m ­
bre . The h a r m o n i c , t o n a l  and m o l o d i c  e x p e d i e n t s  are l i a tod b e l o w , 
the rh y t h m i c  and o r c h e s t r a l  m oa ns h av e a l r e a d y  been tr e a t e d  e x t e n ­
siv ely.
1.1 H a r mony. The fla t t e n e d  a u b m o d i a n t .
1.2 Un u s u a l  cadonctis „
1.3 Tho N e a p o l i t a n  sixth.
1.4 The c h o r d  of thn a u g m e n t e d  sixth.
1.5 d i m i n i s h e d  o n v o n t h s .

2.1 To n a l i t y ,  E q u i v o c a l i t y  of t o n a l i t i e s .
2.2 Modulation:,.
2.3 M o d e s .

3.1 M e l o d y . D oa uo nr i ing  tnolodir. 1 i r m u „
3.2 F l u c t u a t i n g  a o m i t o n a l  raovomontv
3.3 C n n t r i p o t a l  m ov omunt .
3.4 Clo s e  of tho mol o d i r  phr a s e  in a liiap to tho s h a r p e n e d  m r.-

3.5 D oc lhmat ion,

4. C o n c l u s i o n . Bar-1 fifth.
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1. Har mony

1.1 The f l a ttene d submcciiant may be c o n s i d e r e d  the e x p r e s s i v e  
m oa ns whi ch is m or e c h a r a c t e r i s t i c  in Berlioz' sty le than any o- 
thor. It co n t a i n s  both harmonic: and m e l o d i c  e l e m e n t s , but here 
it mill bs tre a t e d  as a h a r m o n i c  e x p e d i e n t .

T h e  f la ttene d a u b m e d i a n t  c o n s t a n t l y  car r i e s  the c o n n o t a t i o n  of 
i nt e n s e  g r i e f , and the e x p e d i e n t  is a p p l i e d  in the pie ces a s s o c i a ­
t ed w it h s o r r o w  and t ra gedy, e . g . N o ' s  b , 9 , 1 0 , 1 3  and 39. A d i s ­
c u s s i o n  of the r e c i t a t i v e  and c h o r u s  (I I , ii , N o J 3, 81- 37 , 104-111, 
124 and 136 -140) may s u f f i c e , as t hi s exp e d i e n t  is d e m o n s t r a t e d  in 
m an y dif f e r e n t  f o r m s . Tho T r o j a n s  are de f e a t e d  and they exp ect 
no mar cy. Aen oas sum m o n s  t h e m  to fig ht to the h i t t e r  e n d , and 
tha 'Pru ts a m n u r i r ' - c a l l  is h a r m o n i z e d  by the t on ic to d i m i n i s h e d  
s e v e n t h  p r o g r e s s i o n , the d i m i n i s h e d  sev e n t h  c o n t a i n i n g  the f l a t ­
t en ed s u b m o d i a n t  as it's s e v e n t h , s u p p o r t i n g  the s am e m e l o d i c  note 
in Aeneas' voc al par t (b 81). Lat ur the maj o r  t r i a d  on the f l a t ­
t e n e d  submijdiant s u p p o r t s  tho cam e m e l o d i c  n ot o in the phr ase:
1 L.e aal u t  dtis v a i n c u s  de n 'e n plus a t t o n d r e ' (b 8?) The Ge r m a n -  
s ix th su p p o r t s  tho phr a s e  'To ujour s leur fou ls a u g m e n t s 1 , the a u g ­
m e n t e d  six th b ei ng for m e d  in tne t e n o r - p e r t  ( E- natur al) (b 107)
The h a l f - d i m i n i s h e d  se v e n t h  c ho rd on the eu p o r t o n i c  su p p o r t s  the 
final rote (flattoneti-sutimgdiant in tho m el ody) of tha phr ase; 
■Tentons de nous d a f endro i' (b 124 ). The fin al exa m p l e  co n c e r n s  
the voc a l  c on clusi on: Tho f l a t t e n e d  a u b m e d i a n t  c ho rd is app l i e d
in an ex t e n d e d  i n t e r r u p t e d  c a d u n c o , fo l l o w e d  by an i n t e r v e n i n g  
N e a p o l i t a n  m in or s ix th c ho rd (wh ich w il l be tre a t e d  later) p r e c e ­
ding the fin al p e r f e u t  cadcinco (b 1 36 -140) in an in v o c a t i o n  to the
gods of war. (in the f o l l o w i n g  e x a m p l e  the cho r d s  mar k e d  w it h an
x are tho v al id ones. Tho n o t e s  on tho ba a s - c l e f  r e p r e s e n t  a r e ­
d uc tion of the o r c h e s t r a l  par ts.)

Ple a s e  son tho e x a m p l e  on tho n ex t page.



E x a m p l e  1 .
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1.2 Unu sual carienuua
The m i n o r  briad Formed on the fl a t t e n e d  s u p e r t o n i c  ( d e scrib ed 
abo v e  as tha N e a n o l i t a n  m i n o r  sixth) i n c o r p o r a t e d  in two c ad ences 
i mp arts an unu s u a l  col o u r  to the clo so. This unu s u a l  ch r o m a t i c  
cho r d  is ap p l i e d  four timras in 'Los Tro y e n a ' .  The oth e r  thr ee in­
sta n c e s  bei ng in thp 'Ch ases Roy a l e  ot O r a g e ' (Iv/, I, N o  29, 166- 
170) and in C a s s a n d r a 1 a rnci tat ive 1Les G r e c s  ont d i a p a r u ’ (I, i ,
No 2, 2 Cl) (Theoe are not ca d c n c e a  ho u s v o r )  and in the fin al c a ­
d en ce f tha lov e - d u c t  w h i c h  c o n c l u d e s  in the f r i g h t e n i n g  war n i n g  
of M e r c u r y . This is a g tr ango cadencij in ac c o r d a n c e  u i t h  :ha 
s tr ange a t m o s p h e r e . The thr sa final c h o r d s  or# tho d om inant 
s e v e n t h  on tha m ed iant, the min o r  tri ad on the F la ttenu a sup er- 
t on ic and the ton ic u.riad in o m i n o r ; thus tir d uo t in G - f lat 
m a j o r , c l o ses in a 12 bar c o n t r a s t i n g  s e c t i o n  u it n tht? initial 
b ar s in D m a j o r , but c a d e n c i n g  in e m i n o r .  S - r o 1 y t hi s is the 
s t r a n g e s t  ca a e n c a  in ’Les T r o y e n s ' . a d pLrh:;: . in tiny o pe ra of 
tbs t i m e ! ^

1 .3 Tha N e a p o l i t a n  s i x th

This c h o r d  u i t h  it's u n p l e a s a n t  texti il c o n n o t a t i o n s  is i n c o r ­
p o r a t e d  pr o f u a e l y  in pie caa w it h a ifjra a t m o cpho ru. It a p ­
pea rs o ft en in I,i ,No 2,7,2(5,37,42,7 C a K G a n d r a ' s  pie ce whi ch
is p e r m e a t e d  u it h an a t m o s p h e r e  of Cui wity. In tho fin ale of 
the thi rd act ( II I,i,N o 28, 347 -350) a d i v e r s i o n  to tie N e a p o l i t a n  
area C m aj or pr e s e n t s  a d a r k  col o u r  n. i 0 m a j o r  unvirortr..t<nfc. In 
the O c t e t  ( I ,i i , No 0, 34, 41, 54, 6U, j, 74 and 77- 79), the
cho rd s y m b o l i z o o  the idoa of a h i d u v u  m p t o r  maki ; the b lo od
fre eze. In tho finiilo of the aoo.'hd . ( I I , i i , f- 16, ;19-101) 
C a s s a n d r a  ox p u l l a  tho cow a r d s  uit!- Giv ■ ’Gor' . :! SortezJ'
Tho in t e r v a l  of an as c e n d i n g  Four' n r u ’ ing of Kn B t 1- of the 
cho rd jum ping to i f  o root, form;, th< rt !• :1b lino, and thia is
s u p p o r t e d  by tho N n a po) itan chnrij in ' 1 . out p o a 5 t i o n .

*1 See C h a p t a r  V . ;>
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The r e  are many m or e a p p l i c a t i o n s  of tho c h o r d , e.g. in 'Adieu fi­
bre c i t S ' , ii » W o . 4 S ) , to s y m b o l i z e  t h e  w or ds 'Ma ca r r i e r e  est
finie' in b 35. In 1Au sec o u r a  ; 1 ( V ,iii ,No .51,13) the c ho rd de 
l i n eates the cha o t i c  a t m o s p h e r e  a ft er O i d o ' s u i c i d a l  a c t , and in 
the ’C e r e m o n i e  F u n e b r e ' ( V , i i i , N o .49) A n n a ' s  c ur se is sy m b o l i z e d  
in this man n e r  in b 31- 32, 37-38.

1.4 The Auo m a n t e d  six th

The A u g m e n t e d  s ix th e s p e c i a l l y  the tie rman- form, is ano t h e r  cho rd 
c a r r y i n g  d ar k a s s o c i a t i o n s . It is a p p l i e d  oft en in t hi s con t e x t  
e.g. in C a s s a n d r a ' s  fir st a i r : I , i , N o . 2 , 7 4  and 95 d e p i c t i n g  the 
wor ds: 'A co nom mor. eff roi R e d o u b l e !' and ' 1 ' i n e x o r a b l e 1 1 In
C a s s a n d r a 's g re at r e c i t a t i v e : I » i , n o . 3. 11Q a n d  301, t h e  wor ds w h i ­
ch are s y m b o l i z e d  a r e : 1II va bom ber sur T r o i e ''and ’Da son froid 
reg a r d  h o m i c i d e } 1 (Sho d e s c r i b e s  the t e r r i b l e  vis ions of Tro y's 
ruin) W a r b a l ' s  g l o omy v i e w  of the d ar k fut ure io e x p o u n d e d  in I V ,
i i , N o . 31, 11 , 5 7 , 7 5 .  Did o ' s  c u r s e s  in V , i i , N o .46 ,70-7 4, w i s h i n g  r e ­
v en ge on Aen e a s  are s u p p o r t e d  by the c h o r d  in c o n j u n c t i o n  w it h the 
N e a p c 1 itan s i x t h . In V , i i i , N o . 5 0 , 6 0 - 6 1  Did o s ta bs her s e l f  c r y i n g : 
'C'eat a in oi q u ' i l  c o n v i u n t  de d e s n e n d r o  aux e n f e r s ! '. The Ger m a n  
six t h  inp a r t s  it's d a r 1 col o u r  to the d e s p o n d e n t  w o r d s , The e n s u ­
ing n u m b e r  'Au S e c o u r a l 1 (V , i i i , N o .51) c o m m e n c e s  w it h this chord. 
T h u s  the fin al bars of N o . 50 a n d  the i n i t i a l  bar of N o . 51 are b as ed 
on t hi s A u g m e n t e d  six t h  h a r m o n y  c o n n e c t i n g  t ho se two nu m b e r s  whi ch 
are bot h the p e r s o n i f i c a t i o n  of d es pair.

1.5 D i m i n i s h o d  s ev enths

D i m i n i s h e d  se v e n t h s  are c h a r a c t e r i s t i c  a t t r i b u t e s  of B e r l i o z ' s t y ­
le. A s e r ies of d i m i n i s h e d  s e v e n t h s  eff e c t  ton al i n s t a b i l i t y  and 
h ig h l y  em o t i o n a l  o u t b u r s t s  are u s u a l l y  s u p p o r t e d  by a s u c c e s s i o n  of 
the se c h o r d a . T ho se are ver y muc h in e v i d e n c e  in 1Q u a n d  T i o i o  e- 
cla ta ' ( I ,i,No . 3, 01-1fl3), in fact, C a s s a n d r a  ' a r e c i tati ve, the c o n ­
t ro l sec t i o n  of the p i n c n , is i n u n d a t e d  w i t h  the cho r d s  a pp earin g 
in s u c c e s s i o n ,  e.q, f ro m h 112 -144; t h e  ent i r e  33 bars con tain 
only one ich of a d o m i n a n t  se v e n t h  and ton ic cho r d .  C a a s a n d r a
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ip o v B t c o m B  w i t h  emo t i o n  and her d o s c - i p t i o n s  ol' the vi s i o n s  of 
the dj.aasterous end of T ro y are s u p p o r t e d  alm oeh e/. lus.-.valy by 
d i m i n i s h e d  and hsi f d i m i n i s h o d  C B u enths ,

U i d o ’a fin al sce ne (V ,i i i . N o . S O , 1-10) e o m m o n c e s  in a pro f u s i o n  
of d i m i n i s h e d  i- ven tha - sueae-nding thiti, the two f in al pie c e s  are 
linktid by a brief r o c i t o t i V B  c o n s t i t u t i n g  D i d o ' s  d y i n g  wor ds: In
a v i s i o n  ahg sees the a n n i h i l a t i c n  of C a r t h a g e  a n d  the glo ry of 
Rom e. The final tun b ar s of the p e n u l t i m a t e  n u m b e r  a n d  the i n i ­
t i a l  tw. uf the finale are b as ed on d i m i n i s h e d  ha r m o n i e s .  (V,iii, 
N o . 5 1 , 4 1 - 4 2  and V , iii ,No .52 ,1->2)

T he co m p o s e r  ap p l i e s  d i m i n i s h e d  c h o r d s  to join d i f f e r e n t  num- 
■--sra w he n he deems it n e c e o a a r y  to a vo id de f i n i t e  d e m a r c a t i o n  as in 
this case. 1 But t hi s canno<, bo a p p l i e d  in the c a u a  of II, i,No. 
13. The 'PrSts h m o u r i r 1- s u m m o n s  clo s a s  the first s ce ne of Act II 
on a d i m i n i s h e d  cho rd. T h e  fin al sce ne is ena c t e d  in the tem p l e
of the god d g s e  Cyb elp, r e q u i r i n g  a c h a n g e  of scene. Her e as in 
D i d o ' s  v oc al c o n c l u s i o n  of ’E rr r o sur tea pas' (V ,i ,No .44,168) 
u h e r e  Did o ' s  se c t i o n  n o n c l u d a a  n a n  o u t b u r s t  of fury, ths d i s s o ­
n an t cho rds are thus c o n c e r n e d  w i t h  s e n t i m e n t ,  and not d r a m a t i c  u- 
nity.

2. T o n ality

T o n a l i t y  has b oe n d i a c u o u o d  ext onaiv c! in an e a r l i e r  chaptfir, and 
fchsrefore a feu rum a r k c  o (iquivoc ality, m o d u l a t i o n s  and m o d a l  c o ­
l ou r .are in order.

2.1 E q u i v o c a l i t y

Of ken two dif f o r e n t  Infcorprotflfciono of thy t o n a l i t y  of c o r t a i n  pa®- 
aag os are a p p l inab lo, o r m  3u. ,iinr) pn r f u c t l y  valid. T h i s  11-
l u s t r a t n o  an im p o r t a n t  eon: opt in mu-iir ; thr1 p e c u l i a r  ab i l i t y  of 
the o r c h o o t r a  to n x p r o a u  contr.i:;!: inq idoav, :;imulte:,uouoly, or to

*1 Fim- C ha ptnr V. t1 10'.
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rev e a l  the i nn er tru th oF a s i t u a t i o n  a l t h o u g h  the t ex t may be 
c o n t r a d i c t o r y .

The duet 1Le cha nts j o y e u x ' (1 1 1 , i ,No . 24) is an ex c e l l e n t  e x ­
amp le. Her e e q u i v o c a l i t y  of t o n a l i t y  and mel o d y  is co m b i n e d  to 
e x p r e s s  Did o's re s t l e s s  s ta te of m i n d , w h i l e  she pr o f e s s e s  to be 
c al m and hap py (b 57- 69). A 1 rest! n s ' - t h e m o  in the i n t r o d u c t i o n  
tel ls the tru th from the b e g i n n i n g . T hi s t ho me is dev e l o p e d  in 
the a c c o m p a n i m e n t i  c o n t r a d i c t i n g  D i d o ' s  wor ds. The t on ality in 
b 57- 69 may be c o n s i d e r e d  C m a j o r / e  m i n o r  „

In *Oua nd Tro i e  eclats' ( I ,i ,N o . 3 . 3 3 5 - 3 5 5  and 362-383) the c o n ­
fl i c t i n g  w or ds exp r e s s e d  by C a s s a n d r a  and Co r o o b u s  are re f l e c t e d  
in the a m b i g i o u s  8 m a j o r / g - g h a r p  m i n o r - t o n a l i t y .  Her e Cas s a n d r a
i m p l o r e s  him to l ea ve T ro y bec a u s e  s h e  k no ws that he will die d u ­
r in g the sac k i n g  of the cit y. C o r o a b u s  w o n d e r s  how she can send 
h im a wa y if she loves him. For C a s s a n d r a , the f at e of a nat i o n  is 
at s t a k e , but Co r o a b u s  cpm---fc e n v i s a g e  a n y t h i n g  m or e imp o r t a n t  than 
his own f e e l 1"; .

In the C od a of the T r o j a n  M ar ch { I ,i i , N o ,11 ,213-237) C a s s a n ­
d ra 's e x a s p e r a t i o n  gro uc as sha w a t c h e s  't hi s d e m e n t e d  peo ple 
g oi ng b l i n d f o l d e d  to the aby ss 1' and her fr u s t r a t e d  a x c l a m a t i o n s  
a re sat aga i n s t  tha m a j e s t i c  m a r c h . The c o n t r a d i c t i o n  is r e ­
fle c t e d  in the am b i g u i t y  of the B - F l a t  m a j o r / B - F l a t  min o r  t o n a ­
l i t y  in the final bars of C a s s a n d r a 'a a n i o s o  and the o r c hestr al 
pern-' i t i o n .

The c o n t r a s t i n g  soc t i o n  in the fin ale of Act II, 'c om plice s 
de sa g l o i r e ‘ (II, ii, No 16, 44-66) w h e r e  C a s s a n d r a  c on front s 
the g ro up of c o w a r d s , re f l e c t s  t he ir h e s i t a t i o n  in the A-f lat 
m a j o r / A - f l a t  m i n o r  equ iv o c a l i t y .
2.2 M o d u l a t i o n s . This a s p e c t  is tre a t e d  w i t h  core and it ser vos 
as an -.xpressive moo n s  c a p a b l e  of d e p i c t i n g  the m o o t  s en sitiv e 
c h a n g e s  in the at m o a p h u r o  and a t t i t u d e s  c o n t a i n e d  in the text.
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'Tous ne p e r i r o n t  p a a ' (II, ii. No 15) is a s tu dy in e x p r e s ­
s iv e cha n g e s  of to n a l i t y  and tuo of B er lioz* F av oured pr o c e d u r e s  
n a m e l y  t r a n siti ons to the Fl a t t e n e d  m e d i a n t  and F la ttene d s u b ­
m e d i a n t  may be m e n t i o n e d  here. The m a i n  t o n ality of the pie ce is 
fl-Flat maj or. W h e n  C a s s a n d r a  t e r s e l y  a nn ounce s Cor oebus ' d ea th 
a t r a n s i t i o n  to C-f l a t  m a j o r  is e f f e c t e d  (b 21- 25). The p r o c e ­
d ur e is vary s i m ple and e f f ectiv e: The root of the ton ic c ho rd
is l o w e r e d  a tone to C - f l a t , tho thi rd d ro ps a s em itone to C-f l a t  
and the fifth is re t a i n e d  (E- flat) . Thus, the neu to n a l i t y  is 
r e a c h e d  imm ediat ely. C a s s a n d r a ' s  b r i e f  d e s c e n d i n g  m e l o d y  is 
c ho rdal, c o m p i l e d  of the n o t e s  of the d o m i n a n t  seventh, thus c o n ­
fi r m i n g  the C-f l a t  t o n a l i t y  in b 21, a r tor w hi ch her sim p l e  a n ­
n o u n c e m e n t  is mad e. (25-24). In the ens u i n g  silence, the hor ns 
f o l low C a s s a n d r a  by p l a y i n g  a b ri ef dciscenjing ch o r d a l  phrace. 
m a d e  up of the c o m p o n e n t s  of the ton ic triad, (b 24- 25). This 
e ru pt t r a n s i t i o n  and C a s s a n d r a ' s  b l u n t  p h r a s e , f ol lowed by the 

b r i e f  h or n phr ase, c o m b i n e  to c r e a t e  a p o i g n a n t  d e l i n e a t i o n  of 
C a s s a n d r a ' s  g r i e f . A n o t h e r  tr a n s i t i o n  is mad e to C-f l a t  m a j o r  
this time d e p a r t i n g  from G-minor, for C a s s a n d r a ' s  a s s u r a n c e  that 
t he ir po s i t i o n  in ho p e l e s s ,  (b Bo). E a c h  of the co m p o n e n t s  of 
the s u b m o d i a n t  triad in G - m i n o r  ic rai s e d  a semitone, for m i n g  the 
s u b d o m i n a n t  tri ad in C - f l a t  m a j or. The pie ce con c l u d e s  in F- 
f la t maj o r ,  the fla t t e n e d  submeriiant t o n a l i t y  (b 79), and m ov es 
to an e v e n  dar k e r  tonal r ea lm for the Fin al two bars (b 61-62) 
w h e n  tho w om en ouuar: 'Ja mais, jamais, avec toi nous mou rrons !'
in F - F l a t  min or.

C o n t r a s t i n g  tex tual connotation;-, and d i f f e r e n t  s e n timen ts 
ore d e p i c t e d  by j u x t a p o s i n g  u n r elate d, or dis t a n t l y  re l a t e d  t o n a ­
lit i e s  in tho mus i c .  T h i s  u o u a l l y  e n t a i l s  a tonal P hi ft of an 
a u g m e n t e d  fifth. Thn so i n o t . m n o e  have b ee n tre ated in Cha p t e r  
IV, pp 71-72.

*1 Nevor, n ev er (will u« sub mit to tho Grnnk;;) 
ue w i l l  die w i t h  you!



2 , 3  Exo t i c  c o l our is a p p l i e d , by e m p l o y i n g  modal sca les in 
tuo num bers, the cho r u s  pra yer 'Pu isuan ts C y b S l e 1 (II, ii, Wo 14) 
and the b a l l e t  'Pas d 1 Es c l a u e a  N u b i s n n o s 1 ( I U , ii. No 1 3 c ) .
The h y p o p h r i g i a n  m od e ia e x p l o i t e d  in the introduction and c o n c l u ­
sio n of the pra v a r  in the tem ple of C y b s l e  (b 1-v and 51-55.)
The b a l let is bas ed r*.i the ph t y g i a n  m o d e . and the o r c h e s t r a t i o n  
i n t e n s i f i e y  the nxo t i c  off e c t  - tuo pai r s  of an t i q u e  cym bals and 
an E g y p t i a n  t ar buka ( d o ubled by a t a m b o u r i n e  in the orc hestr a) 
a re used on stage.
3 .1 D e s c e n d i n g  me l o d i c  lines, g e n e r a l l y  m o v i n g  i: sem itone s, 
e x p r e s s  d e s o o n d e n t  c on cepts of the t e x t . Four of ths aw m el odies 
i l l u s t r a t e  an a t m o o p h a r o  of d o j e c t e d n e s o  and defeati.sm cr o a t e d  in 
t h i s  m a n n e r : C a s s a n d r a ' s  e x c l a m a t i o n : 1Vai n s  eff o r t s  da c o u r a g e .
O a s  p l e u r s  d 1 a^igoissB i no ndent m a n  v is age!' * con c l u d e s  the 
s e c o n d  air (I, i, No 2, 02- 90). Thi: M a l a d y  c o n s t i t u t e s  a semi- 
t on al d e s c e n t  t hr ough a pe r f e c t  e l e v e n t h , end i n g  in senatorial 
f al ls or 's o b '- f i g u r e s  of the fl a t t e n e d  metij ant fa l l i n g  to the 
s u p e r t o n i c . Sem i t o n a l  o x c i l l a t i n g  m o v e m e n t  is i n c o r p o r a t e d  in 
t hi s d e s c e n t .

D i d o ' s  16- bar ini tial m a l a d y  in her f in al sce ne 1 Plu ton 
s e m b l e ' (V , iii. No 5) w h i c h  c o n s t i t u t e s  her pr e p a r a t i o n  for 
dea th, is a s em itona l de s c a n t  t hr ough an octave; ^ Hector's 
c o m m u n i c a t i o n  from the rea l m s  of the d e a d , is * gr a d u a l  oem ito- 
nal d e s c e n t  s p a n n i n g  23 barn ( I I , i, No 12, n- -135).

E a c h  one of theoe voc al lin es are c h a r a c t e r i s e d  by r e i t e r a ­
tio ns and i n t e r s p e r s e d  by r e s t s . In a d d i t i o n  they are m a i nly 
s u p p o r t e d  by d i m i n i s h e d  harmoniaa. fill thryjo e x p e d i e n t s  com b i n e  
in c r e a t i n g  an i nt rmae ex p r e s s i o n  of t r a g u d y .

g is t tears of a n g u i s h  f lo wing 
(Chapter iy, p ' 122, fx a m p l e  12)

Chaptr.r V , p It, E xa mple



An i n s t r u m e n t a l  m e l o d y  uht c n  fal ls in this c a t e g o r y , is the 
cl...'i net m e l o d y  of A n d r o m a c h e 1 a pa n t o m i m e  . The m e l o d y  of the 
two m a i n  s bro phes c o n c l u d e s  in a d e s c e n t  th r o u g h  two oct a v e s  
and a f o u r t h , (I, i i , No 6, 2 1 - 2 6  and 75- BO.)

A en eas' in d i c i s i o n  and de s p a i r  at the r e a l i z a t i o n  t ha t he 
has to abaruiun Dido, is s y m b o l i z e d  in a d e s c e n d i n g  m e l o d y  m o v i n g  
thr o u g h  a tenth, ( In utile s reg rets, ( V , i. No 41, 226-23C]).
3.2 F l u c t u a t i n g  s e m i t o n a l  m o v e m y n t  c o n s t i t u t i n g  an o x c i l l a t i o n  
tietuQtin two aatas at a semitants's dietaries, is ano t h e r  m e l o d i c  
e x p e d i e n t  s y m b o l i z i n g  grief.

In A e n e a s ' r e c i t a t i v e  (I, ii, Mo ?, 54-51) a  p ie ca of d e s c r i p ­
t iv e m u s i c  em b o d i e s  the te r r i b l e  w r i t h i n g  m o v e m e n t s  of the ser- 
pan ts from the s e a , aa the y de v o u r e d  the pri est. E ig ht bare of 
semi tonal f l u c t u a t i o n  bet w e e n  the f l a t t e n e d  s u b m o d i a n t  and d o m i ­
n an t cre a t e s  y t e r r i f y i n g  eff e c t  w h i c h  io en h a n c e d  by the o r c h e s ­
tra t i o n  consinf.ing of h o r n s , d o u b l e - b a s s e s . ba s s o o n s  and cla ri-

Aeneas' gr o w i n g  e x c i t e m e n t  is r e f l e c t e d  in the a s c e n d i n g  mel ody, 
r is i n g  t h r o u g h  an oct ave in s e m i t o n a l  ste ps (b 47- 62) a ft er the 
i ni tial s e m i t o n a l  e x c t l l a t i o n  in 0 41- 46.
3.3 C e n t r i p e t a l  m e l o d i c  -lovement is a c h a r a c t e r i s t i c  e x p e ­
d i e n t  e m p l o y e d  to dep-.ct th o u g h t s  p r e o c c u p i e d  wit h a re c u r r e n t  
i d e a . Thus D i d o ' s  r inal molo.iias from 1 En m e r , v o y e z S 1 (V, ii,
PJo 46) o n w a r d s , w h i c h  are m a r k e d  by her lon g i n g  for death, 
c o n t a i n  this type of m e l o d i c  movomont. In 'Pr eparo z t o u t '
( V , i , No 39, 66-70) Pa n t h e u s  and the Tro j a n  of f i c e r s  are p r e ­
o c c u p i e d  w it h the idoa that the y havo to lea ve C a r t h a g e  for m an y 
p o r t e n t s  have b oo n see n and tho y fear the wra t h  of the godo - 
P a n t h e u s 1 m e l o d y  movrnj c e n t r i p e t a l l y  for five bars. In the text 
he de s c r i b e s  h o w  He c t o r ' s  s ha de was a eo n w it h hio e yo s aglow,

"1 Thirs instrumental melody illustrated in 
Dhaptor V I , p 114 ux t~.

*2 Noto that textual |r.irt.r! rolotii’n to Hoctor'n shade art.' 
li.Mtctantly acf.ouiatiHi with the timhrn of horn:; ij q 
where Casiaandr.i di’o c i  i h t ’:. a vii iun in which s h r  v:au 
Hcr.tor1 a ohar! n with r;a: kc'tiod nyuv (I, i. No <;, IV-.-’P) 
am:I in Hector1 y iinntominu' and r>‘V;j.t,it3 vn i"i '0 lumi'.'rr 
cl rj Trolwl ' (II, i , No L  , and IOh-UJ).



Aen eas' m e l o d y  m ov es c o n t r i p e t a l l y  in his air 1 I nu tiles 
r e g r o t s ' w he n he is fil l e d  w it h remorse, t h i n k i n g  of Oido.
(V, i, N o  41, 41-52, 04-09, 1 4 0 - 1 5 3 ,  1 8 0 -107) ,
3.4 Two cf C a s s a n d r a ' s  m e l o d i e s  c o n c l u d e  in a leap to the 
s h a r p e n e d  s u b m e d i a n t  in m i n o r  to n a l i t i e s  and this pro c e d u r e  seems 
to c ar ry the c o n n o t a t i o n  of d e a t h . In bot h cas e s  the ton ality
is B-f l a t  m i n o r , and the final melodic, note G - n a t u r a l . The s u p ­
p o r t i n g  har m o n y  are d i m i n i s h e d  s e v e n t h  c h o r d s . The re c i t a t i v e  
i n c o r p o r a t e d  in the d ue t in the fir st act c o n c l u d e s  in this m a n ­
ner , w h a n  C a s s a n d r a  so&s a vis i o n  of C o r o e b u s  d yi ng w i t h  a Greek 
spe ar in his side. (I, i, No 3, 164). The voc al i occ l u s i o n  of
the T r o jan m a r c h  is the o th er i n s t a n c e . Hera C a s s a n d r a  cri es 
out tha t she is g oi ng to die b e n e a t h  the rui ns of Troy. The 
sh a r p e n e d  s u b m o d i a n t  is rea c h e d  a ft er a l ea p of a m a j o r  sixth.
( I ,  i i ,  N o  11,  210) .
3.5 D e c l a m a t i o n , In m o m e n t s  of g ro at str ess, the v oc al parts 
r e v ert to dec la m a t i o n ,  a t  times. The c h o r u s  p ar ts in A n d r o m a c h e 1s 
p a n t o m i m e  are en g a g e d  in d e c l a m a t i o n  w h i l e  the e le gy u n f o l d s  in
the o r c hestr a, tha solo c l a r i n e t  b ei ng the m ai n e x p o n e n t  of mel ody. 
(I, ii, W o  6). In tha fin als of tho s e c o n d  a c t , tha cho r u s  d e ­
c la im t he ir in t e n t i o n  to fol low C a s s a n d r a  by c o m m i t t i n g  sui cide. 
(II, ii, No 16, 1 07 -114) . A o c a n i u a ' m o n o t o n e  m e l o d y  in the c o n ­
c l u s i o n  of the f ir st s ce ne of act II is d e c l a m a t o r y , for he seems 
to bs h a r d l y  abl e to spe ak, w he n he r e p o r t s  that the pal ace is 
fal ling. (II, i, Wo 13, 59-68.)
In tho o ct et in Act I, the bas s o s  of the cho r u s  d e c l a i m  the ir 
fear in a r h y t h m i c  r e i t e r a t i o n  w h i c h  re v e r t s  to a m o n o t o n e  for 
the g r e a t e s t  p a r t  of t hi s section. (1, ii, No 8, 39-49.)

D i d o  is o v e r c o m e  w i t h  g ri nf in her f in al s o o n e , w he n she 
thr ows her g o u v o n i r o , g i v e n  to hor by A e n e a s , on tha fla mes of 
tho fir e. A c c o m p a n i e d  onl y by tho p o i g n a n t  c l a r i n e t  m e l o d y , her 
d e c l a m a t i o n  co n s i s t s  of a m o n o t o n e  r h y t h m i c  r e i t e r a t i o n  of t l-e 
d o m i n a n t  note. (V, iii, W o  50, 32-36.)
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T he re is o nl y one in s t a n c e  in w hi ch d e c l a m a t i o n  be c o m e s  c o m i ­
cal; in the s e n t r i e s 1 e c o n o , the w it ty ealli.es of the jas ters 
are d e p i c t e d  in this m a n n e r  w h i l e  tho c l a r i n e t  has the par t with 
the m e l o d i c  i n t e r e s t . ( V , i, No 40.)
4. The c o m p o s e r ' s  s e n s i t i v e  end c o n s i s t e n t  use of the ha r m o n / c  
e x p e d i e n t  of the fl a t t e n e d  l e a d i n g - n o t e , co m b i n e d  w it h the a p p l i ­
c a t i o n  of the in t e r v a l  of a pe r f e c t  fif th m a y  s er ve as an i l l u s ­
t r a t i o n  of tho e x c e p t i o n a l  ana log i c a l  use of an e x p r e s s i v e  m ea ns 
c a r r i e d  t h r o u g h  from the fir st act u nt il thw fifth, to co n c l u d e  
this c h a p t e r .

The ini t i a l  fo u r - b a r  phr ase of the T r o j a n  M a r c h  co n s t a n t l y  
c l o s e s  on f l a t t e n e d  l e a d i n g - n o t e  h a r m o n y  in e a c h  a p p e a r a n c e , 
w i t h  the f i f t h  for med by the root and f i f t h  of the tri ad p r e s e n ­
ted p r o m i n e n t l y  in the a c c o m p a n i m e n t . In the ini tial ap p e a r a n c e  
of the m a r c h  ac the fin a l e  of the fir st act, the A - f l a t  and E- 
fla t are pla y e d  by tro m b o n e s  s u p p o r t e d  by an o p h i clei de. (I, i , 
N o  LI, 1.2, 78, 110, 144.) In the s e c o n d  a p p e a r a n c e . the M a r c h  in 
t he m i n o r  m o d e . a c c o m p a n y i n g  the p a t h e t i c  s h i p w r e c k e d  r em nants 
of the T r o j a n  a rm y on the ir arr i v a l  in C a r t h a g e , the t ro mbone s 
p l a y  the fif t h  (III, i. Mo 25, H ,22.) In the ens u i n g  r e c i t a t i v e  
'A u g u s t e  Rains' A s c a n u i e  dis c l o s e s  the ir i d e n t i t y  'Nous somnrns 
T r o y e n s .  N o t r e  chef esb E n e o ’ and Did o i n t e r r u p t s  A s c a r i u s  r e ­
p e a t i n g  tho namo ' T r o y e n s ! 1 i n c r e d u l o u s l y , the m e l o d y  co m p r i s i n g  
two n ot es only, a ls o c o n s t i t u t i n g  a p e r f e c t  fif th (b 41). In the 
s t u n n e d  s i l e n c e  (b 45-46) fol l o w i n g  the a n n o u n c e m e n t  of Aeneas' 
name, tho baro fif th ia pla y e d  by cel l o s  and vio l a s  - it s ee ms as 
if D i d o  is o v e r c o m e  by a oud d o n  p r e m o n i t i o n  of the d i s a s t e r o u s  
o u t c o m e  of her u ni on w i t h  A o n e a n , the T r o j a n  o ff icer. F i n a l l y  in 
the f if th act, the m a r c h  io p r e a u n t o d  in a rh y t h m i c  v a r i a t i o n  u n ­
f o l d i n g  twi ce wit h tho h a r m o n y  of tho o r i g i n a l  m a r c h  r e t a i n e d  to 
s i g n i f y  the f ac t t ha t Aen r a o  has c a p i t u l a t e d  in 'Oobout, T r o y e n a t 1 
a f t e r  the final uarni' ju of the nharino. (V, i, Mo 43, 7, 53).
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In the s u c c e e d i n g  n u m b e r , D i d o  c o n f r o n t s  Aen eas w it h reproofs, 
but su d d e n l y  the Tro j a n  M a r c h ' s  i ni tial phr ase rin g s  out, pla yed 
by bra ss i n s t r u m e n t s , yat c o n d u c t i n g  w i t h  the omi n o u s  sou n d  of 
the tre molo st r i n g s  p l a y i n g  the sin gle f la ttene d leariing-notn 
t r i a d . ( U , i , No 44, 147.) At this in s t a n t  D id o r ea lizes that 
the f e e l i n g  of p r e m o n i t i o n  e x p o r i o n b e d  in the thi rd a c t  w h e n  she 
had h ea rd Aeneas' nam e For the Fir st time, has bee n ful fille d. 
Aen e a s  goe s on board, a c c o m p a n i e d  by the m a r c h , ab a n d o n i n g  her 
to ful fil his m is sion. (b 1 ^ 3 - 2 0 0 ) ,  Did o's ent i r e  ex i r t a n r o  b e ­
c om es m e a n i n g l e s s  w h e n  she re a l i z e s  t ha t he is le a v i n g  h e r .
T hu s the glo ry w h i c h  the T r o j a n s  had b oo n aspirir io from the 
First act, is a c h i e v e d  in the fif th act - this glo ry w h i c h  n e c e s ­
sar i l y  c o n t a i n e d  the c o n n o t a t i o n  of d i s a s t e r  for D i d o , for her 
pe r s o n a l  tra gedy io o e l i a s e d  by the d e s t i n y  of the Tro j a n  n a t i o n . 
Her own doo t h  is the o u t c o m e  of tho F o r e b o d i n g  sy m b o l i z e d  by the 
omi n o u s  boro Fif th oe u n d P d  in the thi rd act, and hin t e d  at in the 
f ir st act. coaching its lo g i c a l  c o n c l u s i o n  in the fif th a c t . (Sae 
e x a m p l e .)
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C O N C L U S I O N

B e r l i o z 1 ' Les T r o y e n s ' a d h e r e s  to the out e r  f o r m  of g r a n d  o p e r a  to 
some e xt ent, in a c o n s i d e r a t i o n  o® the l ar ge c h o r a l  and bal l e t  s c e ­
nes, and the se p a r a t e  nu m b e r s .  but here the a n a l o g y  ends. Uhe re- 
as in g r a n d  o p e r a  t h e  c h o r u s  and b a l l e t  s c e nes c o n s t i t u t e  mere 
sp e c t a c l e  value, here the cho r u s  pla ys an i m p o r t a n t  role by imp artin g 
epic q u a l i t i e s  to the d r a m a  and s i g n i f y i n g  a ret u r n  to G re ek t r a ­
ged y. 7ha b a l l e t  sce n e s  ara a p p l i e d  for s p e c i f i c  d r a m a t i c  r e a ­
son s, e.g. to cre ate c o n t r a s t  and ele v a t e  i m p o r t a n t  d r a m a t i c  m o ­
men ts, to elu c i d a t e  c h a n g e s  in the c h a r a c t e r  p o r t r a y a l  of the queen, 
to e s t a b l i s h  the r e l a t i o n s h i p  bs t u e e n  the q ue en a n d  hot p eo ple, to 
ser ve as a st i m u l u s  for lov e, and to cre a t e  m o v e m e n t ,  t hu s p re ven- 
•■ing the w or k from b e c o m i n g  static.

The s e p arate n u m b e r s  aru s m o o t h l y  c o n n e c t e d  by the a p p l i c a t i o n  
of sub t l e  devices, e.g. whe n the fin al not e of a s i n g l e  in s t r u m e n t  
is s u s t a i n e d  into the ini tial b a r s  of t h e  s u c c e e d i n g  pie ce. This 
is i l l u s t r a t e d  at the end of the o p e n i n g  c h o r u s  w h e n  the obo e's 
so l i t a r y  final note ia h e a r d  and the n s u s t a i n e d  into the sec ond 
n um ber, C a s o a n d r a ' s  r e c i t a t i v e  and a i r . A s t r i n g  c h o r d  may be sus­
tai n e d  in the s am e m an ner. T hi s h a p p e n s  in the t r a n s i t i o n  f ro m the 
o ct et to the s u c c e e d i n g  r e c i t a t i v e  and c h o r u s  in the fir s t  act. Or 
the fin al and in i t i a l  c h o r d a  ef f e c t i n g  the j u n c t i o n  b e t w e e n  two n u m ­
ber s may co n s t i t u t e  a s e r i e s  of d i m t n i a h o d  cho rds? t h e s e  are found 
bet w e e n  the sce ne of H e c t o r ' g  sha de and the r e c i t a t i v e  and cho r u s  
w h i c h  form tho fir ct t a b l e a u x  of tho s e c o n d  act, a n d  in the fin al 
two n u m b e r s  of the ope ra, tho cho r u s  and I m p r e c a t i o n .  At the sa­
me tim e the d i m i n i o h o d - S G v e n t h n  su p p o r t  D i d o ' a  f i n a l  r e c i t a t i v e  
w h i c h  ser v e s  the same p u r p o s e  of for m i n g  a c r n n e c t i o n .  In this 
man n e r  the u su al typo of cad o n c o  is e v a d e d  at tho and of the mov e-

B e r l i o z ' m us ic is e s s e n t i a l l y  F r e nch in it's aim to r o g r o u p  r a ­
t he r tha n ove rturn ; thi s ia at v a r i a n c e  w i t h  G e r m a n  r om antic ism.
He n ev er a t t e m p t e d  to o v e r t h r o w  the f u n d a m e n t a l  r u l e s  of ton ality . 
Ano t h e r  t r a d i t i o n a l  a t t i t u d e  in tho ide a of g lo ry and the rec all of 
a n t i q u e  Rom e. The m u s i c  is ali.o F r e n c h  in it's e m p h a s i s  o n  fee-



214

ling, rat h e r  t ha n m es sage. The f r e e d o m  from h ea vy m o r a l  iss ues 
lib e r a t e s  the m us ic to c o n c e n t L a t e  on for mal and e x p r e s s i v e  p o s s i ­
b il ities of des ign. It is c h a r a c t e r i z e d  by wit, moo d, c o l o u r  and 
gesture. In t hi s lin e a r  art e x p r e s s i v e  c o m b i n a t i o n s ,  co n t r a s t s  
and e f f e c t e  are i m p o r t a n t  o b j e ctiv es.

Q e r l i o . ' o p e r a t i c  m us ic r e p r e s e n t s  r e s t i t u t i o n  rat h e r  tha n r e ­
vol ution , in the s en se of the i m p ortan ce a t t a c h e d  to dr a m a t i c  tru i 
and the spi rit it breathes,. In c o n t e n t e  end spi r t  it is tot a l l y  
u n r e l a t e d  to the c o n t e m p o r a r y  M a y e r b e e r i a n - o p e r a , and it r e c a l l s  the 
m u s i c a l  and l i t e r a r y  d r a m a s  of G lu ck and Sha ke s p e a r e .  Ber lioz 
cal l e d  ' Leo T r o y e n s ' 'a m u s i c a l  d ra ms on S h a k s s p a a r i a n  lin es'. ^

Th e  ana l o g y  w i t h  Siiakospuaro' s drama;; lainly c o n c e r n s  the c o n ­
ten t s  and form of the d r a m a , u.g. the p r e s e n t a t i o n  of d i s c o n n e c t e d  
t a b l e a u x , the dramatic fjr es of co n t r a s t ,  the i m p o r t a n c e  of ghosts, 
the j u x t a p o s i t i o n i n g  of d i f f e r e n t  lev e l s  of e x p e r i e n c e  and the in- 
t e r - m i x t u r a  of g a n r e s . F i n a l l y , t ho re arc two c h a r a c t e r i s t i c s  
w h i c h  c o n s t i t u t e  B e r l i o z 1 m u s i c a l  p o r t r a y a l  of S h a k e s p e a r e ' s  l i t e ­
rar y p r a c t i c e , n a m e l y  t ha t of s u s p e n d i n g  t h e  a p p a r e n t  f o r w a r d  m o ­
tion of ti me by c r e a t i n g  a pie c e  of poe t r y  of e x c e p t i o n a l  b e a u t y » 
an d  tho c r y s t a l l i z a t i o n  of a u n i v e r s a l  fee l i n g  w it h the utm o s t  e c o ­
nomy of m e a n s .

The ab a e n c e  of c o n t i n u i t y  in tha d r a m a  is B o r l i o z • s o l u t i o n  to 
the p r o b l e m  of e v a d i n g  long u n i n t e r e s t i n g  d i s c u s s i o n s  and n a r r a ­
t i o n s  to cle ar up h i s t o r i c a l  b a c k g r o u n d  c o n c e r n i n g  the p l o t . In 
a d d i t i o n , t hi s tex t u a l  p r o c e d u r e  elucidate;:, B e r l i o z 1 ref usal to set 
tho se por ta of the t ex t w h i c h  hs considerori unm usica l.

He ign o r e d  tho a u t h o r i t y  of c o n t i n u i t y  in the d r a m a , but r e g a r ­
ding the a c o r o , tho c o m p o s e r  c r e a t e d  an e x c e p t i o n a l  u n i f y i n g  d e ­
vice in the T r o j a n  M a r c h - t h o m e  w h i c h  a p p e a r s  fr e q u e n t l y  t h r o u g h o u t  
the w o r k  in both u n c h a n g e d  and r h y t h m i c a l l y  var ied form. M o r e ­
ove r , the c h a r a c t e r i s t i c  m o t i v e s  pe r m e a t e  the ent i r e  w or k, and thus 
tho thorns ge n e r a t e s  man y oth n r  mai n and s u b o r d i n a t e  m el odics . Thi s

*1 N e u m a n  E. M n m o i r o  of Hoc b o r  Berlioz, F ro m 1003 to ItitiS
pp ix - 70 pan aim.



is not the only u n i f y i n g  factor; t he re are more i n s t a n c e s  of t h e ­
m at ic rec all e.g. C a s s a n d r a ’s a c c o m p a n i m e n t s !  melody called the 
'd i s a s t e r ' - t h e m e  w hi ch a p p e a r s  for the fir st time in the sec o n d  num­
ber of the ope r a  ■•hen C a s s a n d r a  is i n t r oduc ed. Ano t h e r  exa m p l e  is 
the mel o d y  of the love-d'iet at the c lo se of the fou r t h  a c t , w hi ch is 
re c a l l e d  in Act V .

In ad d i t i o n  to t h i s , r h y t h m i c  ',.=tterns and i n s t r u m e n t a l  c ol our- 
c o m b i n a t i o n a  a p p ear r e g u l a r l y , c h a r a c t e r i z i n g  or s y m b o l i z i n g  s p e ­
cif ic a t t i t u d e s , a t m o s p h e r e s  and q u a l i t i e s  of c h a r a c t e r  w h i c h  act 
as u n i f y i n g  f a c t o r , i l l u m i n a t i n g  the p o r t r a y a l  of c h a r a c t e r  as well.

In the s c o r e , = ery m u s i c a l  cle m e n t  at the c o m p o s e r ' s  di s p o s a l  
is app l i e d  to d r a m a t i z e  V i r g i l ' s  epi c p o e m , and to ser v e  e x p r e s ­
s iv e p u r p o s e s . The r e l a t i o n s h i p  b e t u a o n  m u s i c  and li t e r a t u r e  is 
one of a na logy - tho m u s i c  d oe s not ful f i l l  a mere i l l u s t r a t i v e  
fun ction ; in Fact, the i n d e p e n d e n c e  of m u s i c  is e m p h a s i z e d , and 
in ac c o r d a n c e  w i t h  G l u c k , the d ra ma is _in the music.

Al t h o u g h  the mus i c a l  s ty le is g e n e r a l l y  e v o l u t i o n a r y  in the sen­
se that Ber l i o z  p r e f e r r e d  to re g r o u p  the bas ic m a t e r i a l s  r a t h e r  than 
o v e r t h r o w  them, the r e  are m an y m u s i c a l  i n n o v a t i o n s , e s p e c i a l l y  re­
ga r d i n g  o r c h e s t r a t i o n  a n d  rhy thm. In the l a t t e r , Be r l i o z  may be 
c o n s i d e r e d  the p r e c u r s o r  of twe n t i e t h  c e n t u r y  m u s i c .

The m u s i c  is e c c e n t r i c  regard, ig the h a r m o n i c  la n g u a g e  in the 
se q u e n c e  and j u x t a p o s i t i o n i n g  of c h o r d a , rat her t ha n in the cho rds 
w h i c h  are u s e d , a l t h o u g h  it s ee ms as if t he re is at lea st one u n ­
u su al chord. In a d d i t i o n , the c a d e n c e s  are qui t e  unu s u a l  in many 
i n s tance s; B e r l i o z  s t r o n g l y  r e s i s t e d  the c o n v e n t i o n a l  clo ses.

The me l o d i e s  occ u p y  tho ce n t r a l  p o s i t i o n  in Berlioz' mu s i c a l  
l a n g u a g e . The y aro e x t r a o r d i n  ‘r y , i r r e g u l a r  in p h r a s e - s h a p i n g , 
an d  oft en w a y w a r d  = T he y aro m ot oric, see m i n g  to c o n t a i n  a g e n e ­
r a t ing for ce w i t h i n  t h o m s o l v o o  w hi ch is typ i c a l  of the bar o q u e  era. 
T h u s  B er lioz r e s t o r e d  to t h e m  tho fr e e d o m  of m o v e m e n t  a n d  des ign 
whi ch had b ee n l os t in the c o n t e m p o r a r y  h a r m o n i c a l l y  fou n d e d  music.

Berlioz* m u s i c  is e c c e n t r i c  in a n o t h e r  c a n o n , r e g a r d i n g  the 
aud i e n c e s  he a d d resse d, Tho mus i c  woo not a im ed at the g e n e r a l  pu­
blic, but to a sel ect g ro up of m u s i c i a n s  and i n t e l l e c t u a l s . He had 
long bef ore re s i g n e d  him u o l f  tci tho fact that the c o n t e m p o r a r y  au-
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die n c e s  ware not i n t e r e e t a d  in h.!.s a r t , and that he c o m p o s e d  m a i n ­
ly for fut ure a u d i e n c o s , He that he m ou ld n e v e r  see nis mas
ter pieca sta g e d  dur i n g  his li f e t i m e  and cri e d  out: 'Ah, my nob le
Cas sandr a, my h e r o i c  v i r g i n , I m u s t  n ee ds res i g n  m y s e l f  to nev er
he a r i n g  thee 1 .....  And I am like the y ou ng C o r o a b u a : 11 Ins ane Cas-
sa n d r e e  i n c a n s u s  a a o r e " .1 ^
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