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ABSTRACT.

This dissertation examines the relationship of t'e
protagonir~ with his family in four novels by Saul
Bellow. It devetes a chapter to each of the novels
published by Bellow hetween 1964 and 1962, hamely

Hexzog, Mr Sammler's  Planet, Humboldt 'y, GLfY and The
Dean's . It i the gentribu . iens of

individual members of the protagonist's family to the
major themes of thesa novels and discusses the ways in
which these characters help or  hinder the
protagonist's spiritual growth, This study alsc traces
recurring patterns of family relationships and their
ipplications.

While the family still acts as a cohesive forca, its
diminished ability to offer the same degree of Support
in the protagonist's adult life as it did in his
childhood adds to his &ifficulty in coping in an
inecreasingly fragmented soclety. Ballow exploits the
deep-seated values and axpectations traditionally
associated with the family to add welght to the
relationships which the protagonist has with those
around him and to heighten the effect of disruptions
in his interpersonal relationships.
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EREFACE

In the novels of Saul Bullow from 1964 to 1982 tha
family providas a structure which links many of the
diverse characters through whom the conaciousnass of
the protagonist 4s shapod. Varilcus litorary critics
have considared tha roles of a number of the
charactars which are discuised in this dissertation,
but a place remained for an examination of these
charactors in the contoxt of tha family unit. In
addition to many of the major sharactors baing noambers
of the protagonist's family, the functions which they
perform are ofton dependent upon tha fact that they
nave a particular family rolationship with hinm, Not
only 1s the position of a charactor within the
protagenist’s family relevant to his dovelopmant in
oach particular novel, but cortain patterns of family
relationships are repeated in different novels and may
be seen to highlight ideas and themes to which Ballow
roturns.

I have ooncentratod on the four novels published by
Saul  Bellew from 1964 to 19682 in ordoer te keap tha
disgertation sharply focused. In this dissartation I
have gought to oxamine not only the way in which
individunl mombors of the protagenist's family
contribute o the meaning of each noval, but also the
significance of pattorns of family rolationships which
are common to two ox mora of tho novels.

I wloh bo thank my suporviger, Mr §.6.Poskin for his
patience and guidance in the task of shaping the
srgument in this dissertation.
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L._INTRODUCTION

The family occupios a prominent pesition in most of
Saul  Bellow’s novels, The fact that Saul Bollow
genorally chocses to set his protagonist = and
thorofore much of the action - in tha contaxt of a
family lderation, for the
family 4o more than a random collectlon of characters.
Family relationship provides a contoxt for tha action
which possesser intrinsic meaning and which ellcits
cortain seeclal oxpoctations. The family is ideally
axpocted o bo & sgourca of mutual support and
ungenditional love and to provide a sensa of
bolonging., The fact that the protagonist’s childhood
home typically dees this whoreas the famdly which he
experiences in adulthoed fails to do so, points to tha
demise of tho family as a source of support over
racent dacades.

Bocause choracters who are bloed ralatives have
ugually baen Xnown to one ancther for long perlods of
time, the relationships tond to be desper. This gensa
of long~term intimacy is particularly vividly
portrayad in Tha Deap’s Docember in Corda’s feealings
toy Elfrida and Maxie. Family relationships brought
about through marriage alse Seem permansnt even though
the form of tho rolationship changes. Where divorces
have occurred, the protagonist is unable to return to
1ifa as if he had never baen marrlaed. Apaxt from
having been changed by the influence of his spouse in
the coursa of tholr marriage, there are often children
boxrn to the couple which bind them jrrevocably
togothaxr., The gense of rosponsibility which the
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protagonist facls f£or his minor childwan prompts him
to grapple with, rather than run away f£rom his
particular proplems. This is certainly tho case for
Meses Herzeg and Charlie Cltrine, A similar sensa of
rosponsibility for the welfare of children 1s evident
eran after the children resch their majority. In the
parent~child xelationships of Elya Sruner and him
children, Wallace and Angela, and Elfrida and her son,
Mason, thera is a sense of whligation on the part of
both parents and children, if only vagualy defined.
Wallace and Angela Gruner remain f£inancialy depandent
on thelr father, differing from Sammler and Shula whe
are also reliant on Elva, in that the childron viow
Elya‘s financial support as a right rather than a
privilege. Elya Grunor in turn oxpacts his children to
exercigse responsibility in  the 1lifestyles mnade
pessible through his monoy, hence his disappointment
in both his children. Mason Zachner cxpects his mother
to romain single after she is widowad and to devota
her attention to his nocds. Whilo sho remarrics in
spita of his wishes, she livos medastly in order to
ensure a large legacy for Maason after her dnath.

The nature of the protagonist’s family rolationships
plays an important part in cstablishing the sot of
circumstances which allew him tho time for raflectlen
and which way oven prompt hiz mind to function in tho
paxticular manner unigue te wsch novel. In Hoxzed &
traumatic sacond diverce throw '@ grioving Moses
Herzeg inte a otate of oxtreme mental oxeliation,
verging on a montal broakdewn. it im this atote of
omoticnal turmoil and hyporactivo in-ellestuad olarity
which drives Herwog to roappraisa hax lifc and to pit
various thoorics of human oxigtence againct onch othor
in the contoxt of his own oxpericnca, The lgelation
vhich mokes Albort Corde’s  oxtonded madazation




ible in Tha Dean’s originates in a family
erisis. Corde and his Rumanian wife, Minna, rush frem
¢hicago to Rucharest te be with her mother who lies
dying in a stata hospital. Corda is left alons for a
large proportion of their stay in Bucharest on account
of Minna‘e prooccupation with her mothex’s dying and
alse due to the exlstence of both linguistic and
ecultural barriers between him and her family. This
solitude allows Corde time to reflecl at length on his
racent pest actions, thelr consequences and on his
paculiar way of apprehending the world. Charlie
Citrane, in Jupboldt'’s Gif% ie largely estranged from
his family. Divorced and seldom seeing his children,
tha 1c¢ seness of his family relationships parallels
tha superficlality of most of his present
ralationships. In contrast te this, his upbringing in
a supportive, omotionally charged Jewish househald
provides him with a deep need for unconditional ?
and a Sense of belonging. This need underqi.
studioz in anthropesophy which promises wholeuass
through a renewal of the individual’s relationship
with the doad (among whom are many Charlie holds
dearest). Artur Sammler, hero of Mp Sammlex’s Planat,
is finoneially supported by his nephew, Dr Gruner, and
is  thexebe niven the leisure to observe the world and
formulate «8 ideas about it, largeily through

*-:f interactic  ith his extended family.
Sk The family unit (nuclear and extended) provides the
i protagonist with an enviromment in which relationships

auteomatically have moaning. Frageentation of the

L, family 1o usually d by & ng

U ' dloruption ©of a sonsa of the w.iningfulnass and

. « echoronce of life. Thia is particciarly the casa in

b DR Hakzsg, as indd fously, wh..: the b p of

¥ .; "‘ Herzog’s socond wmarrlage results in ovtreme mental
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anguich and drives him to challonge tha world viaws
imposed on him by philosophors and associataes alikae.
only when he has auccacdad in  putting his
rolationships with the various mombars of his family
into propor porspoctiva, is ha ablo to establish a
tontative songe of stakility in his lifa.

Pamlly ties are an important cohosive force,
compalling  charactors, who would quite possibly
othorwise chocse not to asseciate with cach other or
the protagenist, to interact in ways which afact tho 1

atructuro and themes of Ballew’s nevels. Through his 1

contact with his family, a group of peeplo Ainkad by ¢

blood and social convention rather thon common ! '
intarests, the protogonist is oxposed to a diveralty i

of views and posaibla loarning exporiencas. Thesa may
range from the outlock on life of Valeria Raragh te
that of Mason Zaohnor in Tho Dnan’s Docnmhax, or from
the 1lcasons in death givan by Mothar Horzeg to tho
insights into tho naturo of humanity unwittingly given
by Madeleine and hor lover, Garsbach, in Harzog. While
the family acts to hring diverse charactars togother,
tha tensions  which inevitably result from their .
@ifferent and evon conflicting intorests highlight the
distractive naturxa of 1life. Thiz may bo demonstratod
with roforcnce to Mr . SAammlor’s  Planok. Most of tho
main cparacters in thlis navel ara membors of Sammlov's
oxtended family. This bond draws together a collaction
of individuals, whose actions and contcarna are
predominantly  aoclf-contrad. Henca &he F£loed which
rosults  from Wallaoe’s intonsivo search for his
father’s illegal abertion romunorntion, Margotta’s
upannouncod departure from Gruner’s homo in tha only
transport avaoilablo at the time with her mest rocont
romantie intorest, and Shula‘s loaving Sammlox’s Shoog
to bake in tho ovan, nocessitating a datour on tho way

a . PO I e r—



to the hospital to fotch now shoes from homo, all
combine to hindor Sammlar frem rouching Grunor with an
important iossage before the latter‘a daath.

HMr..Sammlogfs Plapet ig not tho only nuvel in which tho
family servas to thwart the protagenist as he strivas
towsrds his particulor goal. Charlle Sltwvine, o

Jdtin,. oifk, ds i in & logal wrangle ovar
monoy with his ox-wife, Denisa. While tho nacaspity of
nonay i{s ackmowiedged, sharlie’s battle with Denlse
and thoir lawyers ovar finsncas i arguably one of tha i
chiet causes of hic continuod lack of creativity and
is a majo. distracting force as he sooka to devota his I
attention to hip study of anthroposephy. Tho bhonds
whieh a family progupposos paradoxically may sorve ko H
omphasise the all 1 of tha at. In Tha
Roanta. the atic viawpolnt to that of !
Corde with rogard te his idoas on society and ita
propar rolatfen to justica and humanity, in strikingly
porsonified 4n the form of his nophow, Mason. This
sharp conflict of idoolagy 16 made all tho moxa
painful for Cerdo by an unwillingness on his own part
to contribute towsrds dlscord within tha family. Corie
is gonerally not understood by athora when ho spoaks
his mind, as ho deos in his articlas on chicago. Hia
sonse  of loelation in this rzogard is hignlighted whon
aven his sloter, BElfrida, is unable to soc things Evom
his porspoctive,

The attitudes of the main charaeter’s fomily towards
nim arc significont in thot they affoct our porception
of him. Suommlor‘s status as @ confosser figure ip
predominantly tho rosult of his family’s attitude
towards him a6 thoy confida tholr socrots to him,
Cordo froguontly rofors to the way in which he jo
porgolvad by his fomily, hio self-offacement sorving




to engage the reader’s sy . Mason’s e
antagonism towards Cocde 1s partieularly effective ir

shaneing Corde’s image as a reasonable, feeling man.
Herzeg's Interaction with his family, particularly as
regaxds Madeleine, serves acutely to bring to light
his masachistie tendencies. Julius is  able
affectionately %o point out the danger inherent in
charlie’s other-worldliness which causes him to be
attracted to women who seek to harm him.

The relationship which the protagonist has with his
family may act as a comment on, or may supply material
for the evolution of ideas and life phllasophies to he
found, particularly in Mr Sammler’s Planet, Herzed and

Dean’. ecepber, where the family is of greater
prominence than in Humboldt’s Gift. The members of

Sammlex’s family, for example, with their self-centred
econcerns, indicate the unreadiness of the world for
the ideas and views held by Sammler and, to an even
greater extent, those held by Dr Lal. In each of the
novels the protagonist generalises from the specific
situation in which he finds himself, and relates it to
general philoscphies. In this way the death of Corde’s
motherin-law leads bhim to more general reflectiona on
the subject of death, or a confession of fetishism to
gammler by a relative leads him to consider the
ignominy of possessing only a minor as opposed to a
major vice. Herzog’s rejection of the Waste Land
outloek as a gensral principle foreshadows his
rejection of his own self-indulgence in passimism.

The extent to which the Jewish identity of the family
in  Bellow’s novels is of significance will be
considered in view of the fact that IThe Dean’s
Decembar 1s the only novel among those being studied
in which the prutaqonisé and his famlly are cleaxly

A i i



not Jewish. Saul Bellow is far from being a formula
writer, but certain patterns of family relationships
do recur from one novel to another. In both Rerzed and
Bumboldt's Gift, for example, the parents of the
protagonist are Aimmigrant Russian Jews and the
emotional climate in their respective homes is almost
identical. Later, the ex-wives, Madeleine and Denise,
exploit their former husbands financially. In both
Nr_ Sammler's Planet and Ihe Dean's Decembpy there are
examples of corrupt and excessive sexvality in
particular members of the family. There is alsc a
rebellious youth who is representative of young
radicals, in both famiies. The bearing which such
similarities have on the concerns of each novel will
be discussed.

Although the four novels under consideration are not
tha only ones in which the family plays a significent
role, I chose to concentrate on them for the following
reasons. Firstly, the confinement is intended to Xesp
the disgertation sharply focused while simultaneously,
allowing enough scope for demonstrations of similarity
and diversity in Saul Bellow’s use of the family in
his novels. Secondly, this selection restricts the
main argument to Bellow’s more mature works. Bellow
himself states that he prefers not to talk about his
early novels as he feels that he bacame a different
parsen once he had broken through the barrier of
outside expectations about what his writing should be
like and esiablished his own distinctive style.! e
says that ln The of Rugle Margh, when he
threw off the restraints in this respect, he "want tao
far,"?2 In Herzog he learned "to tame and restrain®
that style.® From Harzog his work also takes on a
deeper seriousness than in, for  example, The

e _of Augie March or the_Rain King.
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He relles less on spectacle (hunting lizards with
eagles, encounters with lions, esoteric rain-making
ceremonies and the like) to develop his meaning.

Many of the characters which are discussed in this
dissertation have been examined in varying degrees of
detail by critics. on the whole, however, Lthelr
interest in them has been as characters in general and
not within the context of their family relationships.
Por this reason it would appear that some characters
havae been barely touched upon and others such as
Herzog’s children, disregarded entirely. There is alse
very 1little sriticism which directly considers the
role of the family as a structure in Bellow’s novelw
and what there Is tends to be cursory. For example,
Robert R.Dutton and Eusebio L.Rodrigues both briefly
consider the significance of the husband - wifs
relagionships. With Saul Bellow’s increased emphasis
on ideas, there has ascordingly been a tendency on the
part of critics, especially with reference to the
novels written after Hexgzog, to focus on what the
protagonist thinks and says - his ideas - rather than
the protagonist’s interaction with other characters or
the influence of characters on the ideas. This is &
pity as the characters are not there simply for the
mediation of Iideas. Saul Bellow’s characterisation
remains excellent and deserves close attention. Two
critics whom I have found to be particularly useful in
my research are J.J.Clayton and Danlel Fuchs. Both
these coxitics seem to have a strong feeling for the
way in which tha characters with whom the protagonist
comes inte contact contribute to his development and
to the meaning of the novel. Critles such as Judith
Schefflox, Bsther Marie Mackintosh and Sanford Radner
have been of great use in iliuminating the rolus of
the female family membars in these novels.

e et
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In this dissertation a chapter has been devoted to
cach of the four .ovels under consideration. I have
sought %o examine each novel within the framawork of
the following considerations: f£irstly, the functions
of individual members of the protagonist's family with
partienlar roferance  to the ways in which they
in.errelats with him to contribute to the meaning of ;
the novel; secandly, tha characteristics of family i
groups and membors which are common to more than one i
novel; and thirdly, shifts which take piace in the

role nf the family from one novel to another.




10

2. HERZOG

Having mismanaged his life to the extent that he now
finds himself on the verga of a mental breakdown,
Moses Herzog, the protagonist in this noval, is forced
to review and deal with the events of his past which
have brought him to this point. This task, which he
has avoided undertaking for years, is necessary if he
is to salvage Some hope for a less disasterous future.
Arising from his “need to explain, to have it out, ta
justify, to put in perspective, te clarify, te make
amands, " (H p. 2} Herzog surveys his 1life from
childhood to the present, intervspersing recollactions
of past events and conversations with ideas relating
to a multiplicity of subjects. A host of idiosyncratie
characters, many of whom appear in but one or two
encounters with Herzog in the novel, are conjured up
to bring out particular espects of Herzog’s parsonal
lifa. Apart £rom Ramona, Herzey’s prasent lover, and
Valentine Gersbach, Horzeg’s ex-best friend, there are
only three distinct gets of characters who
consistently the and who
may be Inferred as having been of greater significance
in  Heraeg’s development than have tha other
characteras. They are the family inte which Rerzoy, was
born and the families which he establishas through his
twe marriages.

From the beginning of Herzog’s self-examination, his
faiiure in family rolationships constitutes a major
part of his solf-condemnation:
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Resuming his selfwexamination, he admitted
that he hag been a bad husband - twice.
Dalsy his ixst  wife, ha had treated
misarnbly‘ Hadalains, his second, had tried
hin in. To his son and his daugm:er ha

was a loving but bad father. To his
parents he had been an ungrateful child. ’1‘0
his ocountry, an indifferent citizen. To his
brothers and sistex, affectionate but remote.
With his friends, an egoiet. With luve lady.
With brightness, dull, With power, passiva.
With his own soul, aevasive.

Satisfied with his own severity, positively
enjoying the hurdness and factual rigouxr uf

s " judgment, { on his =ofa, his arms
rising Dohind him, his legs extended without
aim.

(4 pp. 4-5)

While Herzeg raels off his catalogus of sins very
glibly in this, his First extended meditation, I would
suggast that ¢his very glibness, as well as being
symptomatic of his masochlstic tendancias, is a
defence against axperioneing the full anguish of such
an appraizal, and that much of the novel concerns
Horzog’s coming to terms with each of these
gself~indictments. In the course of the noval, Hexzog
must seek redempticn in each of theso raelationships
mentioned so that he can learn genuinely te lova,
develop a non-masochistic stance towards authority
figurezs and' gain inner peace through having a
roallstic self image.

In Saul.. Bollew. In Pefanse ef Man, John J.Clayton

writas:

Tha fable undorlying 8cllow’s fiction bogine
in a ghatto-Bdon. The speoifically Jewish
charactor of the no:tinq is important but not
espontial. is  cogsential is  the
combination nt uutfe:ing and family love, the
combination of a brutal oxterior world with a

clonei t:im“y world ~ though ona at

onglie
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clayton’s obsorvation is particularly appropriata in
the case of Horzog. Herzog Is deeply attached to the
momory of a childhood which centres almost exclusively
in  the oxperience of his poverty-stricken and
sufforing family, with only brief mention of friends
and assoclates outside tho family cirele. Roferring to
“tha figuras of his ahiidhood, #2 Brigitta
Schoer-Schalar writes:

It seams plain that the staturc of these
poople and tho diminishing Importance of all
others indicate Herzeg’s lova for them,
reveal the xichness gf emotion they continua
to olicit from him....

Herzog’s mothar, who dies in his adelogcence, is the
figure most closely associated with this pericd of
Hlorzag’s 1ife. Just as Hexzog describas his chilahood
as "my ancient timos. Remoter than Egypt," (H p. 140)
80 Mother Horzeg ia idontified with hiastorical
roamotenoss. Sho is  Herzeg’s '“long-dead wmother,"
{1 p. 3) Yono of tho gond doad, without offoct on the
now Generation," (# p. 134) with a mind which was
rarghaie, f£illed with old lagends, with angols and
demona." (H p. 147) Such tamporal distancing reflects
the extent to which Horzog faols the 1losa of his
childheod; the adult Horzeg is banished from the
childhood ‘"ghetto Edon" and tha socurity which he knew
then. ¥t also londs Horzog’s mamaries of his
ralationship with his mother a universal rosonanca.
Early in the novel, for cxomplo, Horzog remambers hor
cleaning his choeks with a handkarchicf moistoned at
her mouth. He goas on to goneralise this oxperionco:
"Ml childron have chacks and all methers spittla to
wipe them tondorly.® (H p. 33) Such gonoralisationg
convoy the idon that Horzog'u life oxporience ls of
more than moraly porsohal signivicance, that thore are
universsl issues at gtake. In the abeve mentioned
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oxample the 3ssue of tho rolevance of romembaxring thae

dead and their actions ie raised. Herzog vacillates

between a ratienal rejoction of, and an emotienal

surrandex to tais wmemory involving his maothar, as an i

adult ho thinks that hae ghould live life as hiz own

with no recourse to the beloved of the past, yet ha

cannot push aside the fact that ha involuntarily doos

romombar her and is deeply stirred by the romembranco.

Herzog cannot decide whether momories such as that of

nis wothor’s tender little acts are relavant to life,

but  foaxs thot  thoy oxo ‘“probably symptoums of

disopder." {ibid.) His forcoful endcavour to nullify

the memory of what asacma to be a rather innocuous

gesture on tho part of his mothor contrasta strongly

with his gonoral as regards ing the

past, This suggests that ho is striving to supproos

mere than just this small rominiscoence and that should

hiz memories of his motherss rolatlonship with him .

taks command, mattora which threoton his self concapt

might omorge, It would appear that owing to his

progont state of inatobilsty, «n vaich Horzog lacks

the montal strongth which he once had o repross

aso-called "unfinished business", his peyche now pushos N

those unvesolved problems to tho forofront of hin )

consclousness. Horzeg’s mind £ilts from tho diagnosis

of his memories e the sinfulness of constantly

thinking of death, %hat the two aro rolated will be .
in a lator lan of thn influence

of Heorzog’s parents in tho ovelution of his attituda

towaxds doath. Horzog closes this xavarie with a

quotation from Blake’s poem, "Tha Marriage of Haaven

and  Holl®: "“Driva your eart and you plow ovor tha

bonos of tha doad." (ibid.) In so saying he concodos

tho  inovitabillty of thinking of one’s doad a8 one

goos  throu,h life, and is ablo to dismiss thoughts of

oY his mother for the moment, I% may be soon that Herzog

. uges gonoralloations to aveld focusing on tho apeeifia

issuen which distuxb him.
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Brigitte Scheoy - < :gleor draws en an aspect of tho
relationship bos- ¢n Herzoy and his mothor when sha
agsooses the role oL momory in Hoxzeg:

Reminiselng for Horzog means a roliving of
hle tormer iitc te find a cew aelliluds teward
the past, to  himselg, and  tharefore
inovitably to tha prosont. When ho romambers E
his golfishnoss and callousnoes toward his i
wother, he now oxporioncas tha full neasurs

of gullt that he formexly ovadad. Ho i
"yoaches'  tho present a wiser man, having at

tho pame time - through his renowed and 1o
lntonsiflad aufforing - atoned for his old

quilt, t

1f momory of o geoneralised sort plays oueh o [
regenerative rele in Hersnd, his momories of his i
family are of heightoned importance for he trias to

repress those over all othors. They are accordingly [
the scat of the greatost guilt and thoso which he most

needs  imaginatively to encountox, thoroby broaking the

strangleheld of the past on him.

It has peon stated carlior that Methor Horzeg o tha
tigure mest  elesoly  asseciated  with  Horzog's
childhood, This is not only bocause his oxporience of
hor lastod for only a littlo longer than tho duration
of hio childhood, but bocause she more than anyona
olge, loved and estoomed him. Ruth R.Wisso's commants
on  tho dangor of tho Jewish family situation ara mest
pertinont in reqard to the relatienship botwaan llarzeg
and his mother:

Tha family situation, owoethoring the boy in
moro levo than he would casily find again:
ondewing him with groator importance than his
poers would concede him; plaeing bim at tha
aentra ef a gcomprchonded eirelo, whoroas ho
would asubooquontly  find himsolf floating
around some 1ill-dofined circumfereneo; all
this blessos the ehild with o seoure sonse of
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self oven as

ét bedevils hiz lator abilitios
to “gat along."

Hother Heorzey is excoodingly proud of hor boy, Harzog.
Sha boagts of him ta tho formidable Aunt
zipporan: “wnat a little tongue it has. Moshele cpuld
tolk to the President.” (H p. 96) In his state of
puychological disorder Hexzog wonders with wey
amusemant what he would say to the Prosident. He
recognises “rat ha does not have tha capacity for
communication that his mother projected, limiting
himzelf now to lettera never to be sent.

aven

Mother Hewzag’s lova for Moses is shown to be

sacrificial in nature.
ineident in which his
obviously wern cut, is

Horzog reecalls with pain an
mothar, breathing heavily and
pulling him across tho snew on

a gled and is admonished by an old woman het to
sacrifico hor strongth to chlldren. Horzog protends
not to undoratand hoxr words to aveld having to got off
tha sled and his mothar continues to drag the spoilt
¢hild alony. Such love on hor part, while baing an
admirablo oxample of altruism, boars a numbor of
noegative ramificatiens for lts object, Harzos. Through
giving of herself rogardless of the cost to her, sho
unwittingly xeinforces solf-centrodness in  the boy,
oncouraging inmsensitivity towards othors when his own
matarial or psychelogical comfort is The
outworking of this may be secen in Horzog’s absorption
with his own hurt foalings whon he annoys his fathar
to tha oxtent that tho latter threatens to shact him
out of deapair and outrage at the attitude of smuy
salf-reproach which ho poercoives. Only years later in
rotrospact Je Herzog able to rocognlso tho egotism
within himsolf at that time: "...and he, confusoed,

raluctant, burning, stung because his nisery was not
. rocognised in  his fathor’s house (his nanstrous
agotiom making its poculiar domands) ... M
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(4 pp. 249-250) Through the experience of salfless
love for him as a child, Herzog comes to perceive love
as his right, ° 1er than something which he needs to
earn. Sandor Hi  stein observes this as he shrieks,
WALl he wants i sverybody should love him. If not,
he's going to secra.m and holler." (i p. 83) One of the
most  significant consequences of Mother Herzog’s
wholehearted exertion for Herzeg is that fallure on
hig part to comply reciprecally with any wish of hers
appears ungrataful and is a source of guilt which
parsists long into adulthood. Mother Herzog's desire
for Herzog was for him to bacome a rabbi. ¥hile trying
o a suit of flashy new clothes in Wew York, Herzog
reflects on how fax he ls from her igeal:

Herzeg’s mother had had a weakness far Jews
with "handsome boards. In her family toe, all
tha olders had bheards that wers thick and
rich, full of raligion. Sha wanted Mosas to
become a rabbi and he seemed to himself
gruesomely unlike a rabbl now in ths trunkes
and straw hat, his face charged with heaavy
sadnegs, foolish utter longing of which a
religious life might have purged him.

(2 p. 22)

Herzog’s gullt ean ba seen in the use of the word
“gruescmely® to describe how unlika a rabbl he locks.
In addition, in thinking that *a raligious life might
have purgod him" of the causes of his present
unhappiness, it appears that Herzog at least partly
blames his troublas on his rejectlon of the life which
his mother desired for aim.

Ruth R.Wisse points out that most recent literature in
which the cal Jawish h relationship
is consldered, “emphasisa(s] the uses of love as a
means of domination, and the axaggerated expectations
of succass as a oatalyst to failure,"$ she goas on
to note of Saul Ballow's writing, however, that:

[
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.o tha oxomple of Horzog would lead us to
tompar thim ganeralization somewhat, since it
sugganta that demands for love and succoss
may be constrictive as woll as the opposite.
.++ Ballow 1s ohe of the very faw Amarican
Jewish  writers to cansider and prosnnt
another 4 don of the same

phencnena: thnt love and thosa axpuctntions
Hareng  Woharacteristically,
ebatimculy, daﬂantly, blindly but without
sufficient couraga or intelligenge tried to
be a marvellous lorzog, a Hnrzoq who, perhaps
clumaily, tried to  live t1- marvellous
qualities vaguely cemprahendad."

Mother Herzeg’s influenca is not solely harmful. Whan
placed in a corroct perspoctive, the sanga of perseonal
worth which Methar Harzeg instils in Horzeg can ba a
woapon against despair, for Herzoy can novor fully
aceept the idoa of total personal worthlesanoss. It is
this songe of his own = of ench individual’s own =
valua which keaps him striving towards racovery. While
he may not succeod in becoming "a marvallous Horzog,"
{H p. 93} Herzog decs succeed in deing scme good and
ig able to rocognise it as such: "But this gocd is no
phony. I know it lsn’t. I swear it." {H p. 207)

In her thesis aontitled "The Women Characters in tho
Nevels of Scul Bollow®, Eather Marle Mackintosh
categerisss Mother Horzeg under the heading of
“Defonted Weoman.® Xn the dissertation abstract she
writess

The Dafoatad wcmun, inc.\ud.lnq puch characters
ap  the wmothors of Augie HMarch and Mesos
Herzog, are  gonor: uny waak, una ttructivn,
often ulgk oz tirad, victimized, submissive
and sad
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¥hile Mother Herzog may indeed ' axhibit these
characteristics, Mackintcsh has failed to mention a
quiet, but deep-seated resilience in her which raises
her from the level of the absolute helplessness of
Augle March’s wother. Sarah Harzog uncbtrusively
asserts her will in the realm of her ambitlons for her
children despite opposition from Aunt Zipporah and
even Father Herzog:

“They/1l take what they like f£rom you,
those leite," said Zipporah. "Now isn't it
tima you use your head? ... Make a
legitinate 1ivinq. Let your Helen and your
Shura go to work. Sell the plane. cCut
expenses. "

fWhy shouldn’t the children study if they
have intelligenne, talent,* sald Mother
Herzo

¢l
*If they’xe amart, all the better for my
brother," said Zipporah. "It’s too hard for
him - wearing himstlf out for spoiled princes
and princesses."
Sha had Papa on her side, then. His craving
for halp was deep, bottomless.

(H p. 146}

Mother Herzog might cry of Aunt Zipporah, "Why is she
my enemy! What does she want? I have no strength to
fight her," (H p. 147) but the fact remains that hex
children, unlike 3Zipporah’s, receive an education
rather than going straight out to work. Herzog
inherits a good measure of this same spirit of
resistance, and it helps him greatly in his struggle
against his enemies and at times against his own
depressive tendencies as he doggedly presses on o
achieve equilibrium. In spite of the fact that he is
emotionally devastated by the circumstances
surrounding his divorce from Madeleine, balieving that
his life ‘"was, as the phrase goes, ruined," (H p. 3)
Herzoy is ahle to dencunce the facile propagation of
the Waste Land outlook in a letter to a fellow
scholar: "I can’t accept this foolish dreariness. We
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are talking about the whole life of mankind. The
subject is toc great, too deep for such weakness,
cowardice - too deep, too great...." (H p. 75)

Mother Herzog’s deep commitment to her family at times
finds expression in her simple devotion to her daily
chores. Harzog recalls her response to the news of her
brother’s death: "she wept all day. But in the morning
&ghe cooked the oatmeal nevertheless." (B p. 139)
Herzog exhiblts a similax consciousnass of
responsibility towards his children, and it 4is an
awareness of this which acts as a substantial motive
for his recovery: “He could not allow himself to die
yet. The children needed him. His duty was to live., To
be sane, and te live, and to look after the kids.
{H p. 27)

one ¢f the wost important functions of Mother Hexzog
concerns her part in the development of Herzog’s
conceptualization of death, one of the central themes
of the novel. It 1s she who gives Herzog his first
painful lessons in mortality. The first takes place
when she faints on reading of her brother Mikhail’s
death and unintentionally confronts Herzog with a
facsimile of the physical wanifestations of death.
Hoses is forced to recogniss his helplessness in the
face of what appears to Dbe death, although in this
casae Mother Herzog recovers ond resumes her part in
the daily routine of the family.

Herzog recalls two further occasions when Mother
Herzog tried to educate him regarding death. He does
this after witnassing the thrae criminal trials.
{H pp., 225-240} As he leaves the courtroom, Herzoy is
struck by an overwhelming sense of evil, Evil and
death are olosely related in Herzoq. In Saul Balloy in
Defance of _Man John J.Clayton arguas that the Ballow
hers’s sense of alienation springs dixectly from his
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anxiaty over death and his snwillingness to accept the
evil dinherent within himself. Becsuse the Bellow hero
poerceives doath as the result of evil, he projacts his
own evil onto others, so sceing them asg evil and
necessarily separate from him, In thus fleeing from
avil and its resultant death, the hero becomes
alienated both from othoxs and from self.¥ Harzog
considers himself to be radically differant from the
eriminals whom ho has baen watching: "& man who looked
s0 fine and humane would be outside police
jurisdiction, immune te lowexr forms of suffering and
punishmaent. " {# p. 230} Outside the courtroom,
hewever, he suddonly realises that the burning, bitter
feeling which he is experiencing is a sensation of
evil which has come from within himself, not from the
people whom he has just been observing:

My whole life beating against its boundaries,
and the force of balked longings coming back
as  stinging poisen, Evil, evil, avil...?
Excited, charactaristic, acstatic love
turning to avil.

(H p. 232) .

It is in this context that Herzog recalls the occasion

when his mother did not 1ie to him about his own :
nature, di@ not lcad him  to think that he oould be i
more than human, “a marvellous Horzog” and thus escape
death, the ultimate consequance of baing human. Herzog
recalls Mothor Herzog "proving® that Adam was created
from the ground by rubbing hor palm with her finger
until  somathing rosembilng earth appeared. in
ropoating her actien in the courthouse, Horzoy
symbalically reminds himself of “what a human being
really is." (M p. 233) Ha ls of tha same human stuff
as  those whosa trials he has just boen watching, and
impiicit in guch an acknowledgement is a reminder of i
his having the came capacity for evil, Horzeg then

goos on to romembar the pariod during which it waas

. - PN .
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clear that Mother Herzog was dying. Herzog’s refusal
to aceept that his mother was dying is Indicative of
his denlal of death in general. Bellow’s juxtaposition
of Herzog’s unwillingnass to recognise Mother Herzog's
state and his ing total on with
philosophy and history suggests that Herzey retreats
into the »realm of ideas in an aefrort to deny those
parts of resllty which are distasteful to him. This
may be scen in the following passage:

the week of her death, also in winter. This
happened in Chicago, and Horzog was sixteen
years oid, hearly a young man. It occurred on
the West Side., She was dying. Evidently Mosas
wliﬂ:ud no part of that. He was already a frae
th.

(4 p. 233)

Herzog’s  scholarship is exposed as an ldeal
constxuction which he employs to avade the lssue of
his own finitude.}0 Hother Herzog’s death, coming at
tha time of Father Herzog’s increasing Americanization
and Horzog’s submersion in the world of scholarship
can ke aseen to echo symbolically the passing of
traditional Jewish culture as the prime means of
making the world comprehensible: .

But by and by ha [Father Kerzuq] hecama an
entrepranaur again.... his
mustache, And than Mama started to die. And I
was in the kitchen winter nights, studying
The.Reclina of. the Hosk.

(1 p. 233)

Horzoy racalls having difficulty in recognising his
mother‘s ayes, an indication that he is daliberately
distancing himseif from her. In raetrospect he realises
that this was because he was activaly resisting her
attempt to communicate to him the reality of death:
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Hor hair *“ad to ho cut during her illness,
and this made thome oyes hard to recognize.
or ne, tha shertness of hor halr merely made
tholr mossage simpler: My.son, thia ie death.
I chose not to road this toxt.

(H p. 234)

Mother Herzog, fully cognisant of her imminent death,
knows that there will be a “day of reckoning" for
Herzeg when he will have to confront the lssue of
death and she tries to comfort him. {ibid.) Herzog now
seos his refusal to acknowladge both har dying and her
gesturas of comfort towarxds him as  having been a
spiritual burden to her, similar to the physical
burdsn which ha was te har whon ho had refused to get
off his slad as a child in Montreal. The analogy
points to the sonse of guilt which parvades Herzog's
rolationship with his dying methexr. Rerzoy recalls
coming inte ber room in the closing momants of her
life. It is significant that he is carxying his schoal
books, symbolising his intellectual ambitions and his
danial of death, as he begins to speak to har. She
silences him by holding up hex blus finger 1ils aud
nodding te him "as if to say 'That's right, Mosas, I
am dying now.'" (ibid.) Horrified by the unmistakabie
avidance that "she was baglnning to turn into oarth,"
ha sits at hor bedside as sho wishas, bub consciously
distracts his attentiun to the sounds of the utreot
outside. (ibid.) Herzog's momories of his bahaviour at
his mother's doath bed bring him foce te face with tha
way in which his donial of death prevented him from
intimately and genuinely shardng with her when she
clesrly noeded hig love and attontien, While much yot
has t2 take placo as rogards Horzog's rostabilisation,
he comos a little cloger to reality and redemptien in
his confession that ho was not the all-leving,
tondor-hoarted  individual which he would like to
wollove himgelf te have been, but "a boockish, callow
boy." (0l p. 235) Ho admits to himself rathor that "it
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was his brother willie, after all, who had the tender
heart." (ibid.)

Herzog’s memories of Mother Herzog, in & sense, act as
a barometer of his guilt, As his stote of disorder
daapang, his ous reloases pemories
which implicate him with increasing measures of guilt.
These momorles appaar to constitute a means of
axplation. Having owned his guilt towards her, Herzog
is able, in his final 2laetter Lo her, drafted at
Ludeyvilla, to think of her in a spirit of love, peace
and a naw self-accoptance. Tha thought of his mother
in once agaln rolated to the thoughts of death, but
this time his meditations on the subject are
charactarised by tranquillity rather than anxiety ox
howror. He begins: "The 1life you gave me has bean
curious ... and parhaps the death I must inherit will
turn out te he aven more profoundly curious.!
{({ p. 226} At last Herzog ls able to rafrain from
agltated, fearful concern in the presence of the
mystery of death, neither anxiously striving to aveid
nor to hasten it. Having overcome ocatastrophic
thinking as rogards dQeath, Horzog can lack upen his
1life simply as “curiaus® rather than as the completa
dimaster which he deseribes it as at the beginning of
the novel, He has learnt to be satisfied with the life
which is his, rathor than indulging in pointless
golf-flagallation for a life which he has failed to
make for himsalf. He writes: "But I am still on tha
game side of atornity as ever, It‘s just as well, for
I have cortain things still to do. And without noisae,
I hopo." ({ibid.}) In his boing aware of still having
tasks to perform, his lifa appesrs to be boginning to
take on a coharent, if only vaguely planned form,
instoad of censisting of merely a saries of frenzled,
impulaive dacisions and actions, In this letter to the
lato Methar Horzog, who rominds him of his falled
ambitions, Herzeg ocalmly notas the disappoarance of
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some of his oldest goals, implicitly suggesting that
ha will strive no lenger to feed the ambitious spirit
which characterised him as a youth. Herzog looks hack
on his xecent cmotional turmoil, facing squarcly tha
fact of his own mismanagement, but with muted optimism
gres on te write: "I may turn out to be not such a
terrible hopelass fool as everyohe, as you, as I
wyself suspacted." (ibld.) Herzog's nawfound wisdom iz
apparent in that he deass not now claim to have fully
gained mastery over these amotieons, but recognises
that through averting total disastar, the future holds
a modest hope for him. Herzog's peaca with 1ife and
with death is reflected in his new peace with tha
memory of his dead mother. His guilt atoned for, ha is
able to send her and the cowpany of tho dead his most
loving wish: "So...Peace'" (ibid.)

The transformation of Herzoy's mewory of his mothaxr
from one of gulit and repression to one of love
constitutos a major aspect of his progress towards a
tentative peace with the world and himself. To this
end Herzog alas has to negotiata the momory of his
fathar In  overcoming his state of psychological
imbalance and facing up to tha ovil within himself
which he possessod but rofused to acknowledga in tha
past. Tather Herseg's influenca over Horzeg axtends
£rom the lattar's chilahood and boyond Father Horzog's
death  into tho contral time gpan of the novel.
Herzog's attlitude towards his  fathar axhibits
different charactoristies through his lifetime and
these can bo divided into throe dlstinct phases. The
girot phase incorporates Herzog's childhood in whieh
he leves and worchips Fathor Horzeg as “a sacrad
belng, a king." (H p. 147) The scoond phose appears to
commonco  somowhore after Harzog's mother'n death and
oxtonds until Fathor Norzeg's doath. During this
poried lforzeg’s  rolationship with his father is
charactorised by econfiict ctomming on  tho ono hand

m i bbb ———
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from Herzog’s  uninly disguised arrogance and
wmasochism, and on the other hand from Father Herzog‘’s
inability to tolerate these attributes. In the third
phase Herzog looks back on this relationshlp with a
nixture of nostalgia and remorse, his recent suffering
having given him greater =- though not complete -
insight into his past behavioux. In an attempt to
reduce the guilt which he feels, he identifies, or
overidentifies, with his late father to the extent
that hae takes Father Herzeg’s revolver in oxder to
shoot Madeleine and Sersbach for what he perceives as
thely crimes against him and his daughter.

Initially, as iz tha case with Mother Herzag, Fathexr
Herzog 4is 1linked %o Herzog’s mythical golden age of
childhood. ESarly in the novel, for example, Herzog
romembers how his father used to buy overripe pears
for train journeys to the seaside and would dextrously
poel them on the train. This memory is typified by the
tone of longing characteristic of Herzog’s childhood
rominiscences. The impact which Father Herzog had an
nis son ia roflacted in the vividness with which he is
described and in the way in which the experience of
the whole Herzoy family is shown to arise from the
fluctuating fortunes of Father Herzog.

The section of Hexzeg devotad to an extended account
of the protagonist’s childhood begins with a
doseription of the typienl series of events following
tha dumping by the pollce of the Herzogs’ drunken
boardar on tholr outaside stairs. Awakened by Ravitch’s
tunelags ainging, the whole family’'s attention focusos
on Fathor Horzog’s response to the situation, It ig
immoediately apparent  that Fathor Horzeg is an
omotionnl man, showing somothing of tha "widar ranga
of humon foclings® to which Horzog’s heaxt " im so
groakly attached, (H p. 148) In this scone Fathoy
Horzeg wokoa a show of angor and unwillingness to holp
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Ravitch, but cannot cenceal his grudging amusement and
pity. Having proviously 1ilved as a gontloman in
Rrussia, 1t is an affront te his pride to have to cara
gor the woiled, dograded Ravitch. Harzeg notos that
tha drunkon boardor was to Father Horzog "ana of the
aymbola  of his changad conditien.® (H p, 136\
Raviteh's plaintiva rofrain, YI'm broke without a
penny / Viech nobody can deny,* (ibld.) reinforcas
Fathor fHorzog’s awarenass of his own desperato
£inaneial circumstances. In spite of this, Fathar
Horzoy manifests pity and kindness towards Ravitch and
helps him £e his room. Clayton shows how this scene
sheds 1light on Rorzeg's rolationship with his father:

Raviteh, the old, drunken, self-pitying
immigrant iz in the novael to holp oxplain
Horzog's sacrifica of suffering. Ravitch
sufferad and told his story; in response
Horzog's father pitied and cared for him. In
an  analegous way, parhaps Horzog's sugfering
will praduca pity and love,l

This argument io borpo out as one considers Horzog's
oxpoctations ©f his Ffathor in their oncountar which
lends to Fathor Herzog bocoming 8o angry with his mon
thr. he threatens to shoot him. Horzog comos to his
father as "a prodigal son, admitting the warst and
agking tho old wman's mercy...." (M p. 249) Having as
it were teld his gotory to Fathor Harzog and not
roceived the dasired rosponse of pity and finoncial
add, fHorzog is *eonfuged, raluctant, hurning, stung
beecouse his  misery was not rocegnised in his Zather's
housa...." {ibid.} Horzog hnd only takon cegnisanco of
his fathor's capoclty for sympathy, failing to
gonsidor that Path. ~ Horzog weuld oxpoct a groater
sonse  of gelfe-rospect from his sen than ho would from
a meve boardoer.
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Fathor Horzeg is a picture of the archotypal Jow as
deseribed by Bollow in his artiele, "Laughter in the
Ghetto",12 Ho is a mixturc of “desporation and high
style," his cracked coat, once lined with fox fur, a
remindor of his salf-appointed offluent dostiny.
(R p. 137) Fathor Norzog walks with such dignity and
£lamboyance that his mennor of walking is described as
a ‘“onowman Jowish march...." (ibid.} In "Laughter in
the Ghette Bellow writes:

The Jows of the ghette found thomselves
involved in an immense Joke. Thay wore
divinely degignated to be great and yot thoy
woro 1like mico. History was something thakt
happenod te them; thoy did not make if, The
nations made it, while thoy, tho Jews,
suffored it. But when history hod happoned it
bolonged to them, inasmuch as it was tho
coriing of tha Mogsiah ~ their Mesciah - that
would give it moaningi Evory male child was
potontially the Hossiah.'?

Fathor  Horzog hag failed at overything - aven
buatlogging ~ but ho rotains a spoclal aenve of
self-worth, CGlayton says of him:s "It dg from thia
father-king that Herzeg dorivos his bolief in the
dignity of the inaividual."?? Horzeg may guostion
the wvalue of the individual porsonallty trom a
thoorotical viowpoint, but the oxampic of his Eather
gsuperseden  this, Ho statos: “Porsenalities are good
only for eomic roiiaf. But I am still a sleve to
Papa's pain.® (H p. 149) Tathor Horzeg clings to tho
sense  of his ewn valuo becauss he Intultively
recognives that to deny hig worth would bo to place
himsalf on the side of doath. At the lowost moment in
his 1ifo he indignantly rojocts the altornatives to
tackling lifo on hio own torme:
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wWhat she ld I da, thenl work for tha burial
society? Like a man of saventy? Omly fit co
sit at deathbeds? I? Wash corpses?
should I go to the cematory and whuedle
mourners for a nickel? To

c] Lat tha earth opgn nud swallow
me upl

(M p. 149)

Father Herzog‘s vrefusal to deny that he matters keeps
him from crumbling in the Zface of adversity,
simidarly, Herzag declares that his own life ls ruined
and suffers eloguently, but he never surronders to
dospair and parmanent disorder. In spita of his
self-pity and hypochondria Herzog‘s wmain drive ls
aiways for recovery.

Fathor Harzog's buoysrcy ds not facile optimiam,
tarzog describes himself as a slave to his father’s
pain, suggesting that this {s the main charactaristiec
of his life. Fathor Herzog’s pain ig evidence of his
iifelong atruggle agalnst tho forcos of moha,l® He
is shown to bo ongaged in a constant gearch for
business oppartunities "o rescua him  from
Allogality.® (H p. 138) He has in fact hoen making o
1iving in ways disapproved of by soclaty for yeaxs. In
Russia he lived as a gontloman for ten yoars on forged
papexs. Such dllegality wag, howaver not uncommen 2z
Herzog intimates: "But wony gontlemen lived on forged
papers." (H p. 136) Through Pather Horzoy, Bollew is
ablo to in a way, Sandor
Himmelstein’s harsh declaration that "Wo'xe all whoxng
in  this werld," (H p. B88) and tho prostitutn’s
inforred wmessage to the maglstrata, "Your authority
and my degenaracy are onc and tho sama." (H p. 239)
Fathor Horzog is only a bootleggor, a criminal in the
oyas of socloty, bocouse he “lacks tho choating
imogination of a successful businosaman.t (4 p, 138)
Liko overy uother human being, Pathar Horzoy struggles
for a living, using whatovor resources aro avallable
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ta him, Herzog reealls of him whon thay lived on
Napoleon  Strect: “Hig  father was daspora.e and
frightened, but obstinately fighting.*(K p. 140)
Threugh the comieal, pitiful yet strangely noble
figure of Father  Herzoeg, Ballow portrays what
J.7.0layton  calls “the otoernal jeke - human striving
the irresistible force, woha  the inmovable
objoct“'ls

Fathor Herzeg's improssive list of failed attempts at
bocaming a business entroprenour and his refusal to
give up hic lofty ombitions in spite of this, forma
part of a pattorn in the Herzog family. There saems to
be - logacy of fallure eon a  grand scale which is
passod down through the gonerations in tha Herzog
fumily. Grandfather Herzoy droams of bhacoming wealthy
by amdssing large omounts of Czarist currenny in
preparation for the voturn to power of the Remanoffs.
The demise of hic aspirations is roifiod by the fact
that the roubles bacome nothing more than playthings
for Willie and Mosos Horzog. Fathor Hordog somahow
manages te fail in overy businecss ontorprise which ho
undartaken, oven as a sack manufacturer during the war
whon it was thought that no ono could do so. Just as
Pathor Herzeg ropeatadly fails in business, sc Herzog
succeasively faile in his Interpersenal rolationships.
His  groatost ambition in this reogard coentres in
ocotablishing the modol family with Madeleine in tho
Berkohiras and io o dlsmal fallure. In rotroapoct
Horzey ruefully think:

The husband - 0 beautiful soul =« tha
oxcoptional wifo, the angelic child and tha
porfect frionds ol dwolt in the Borkshiros
togothor. Tho loarned profogsor sat at his
;n:udicﬂ. +++Oh, he had roally boon asking for
L.

(B p. 128)




10

The failure of this ideal is particularly painful
because Herzog considers himself to be a family man.

While Father Herzog's bootlagging may be viewed as a
synbol Efirstly of his failure to achiave success in a
socially approved manner and secondly of his struggle
against these forces in the universe inimical to human
survival, for Herzog it functions primarily as a means
of drawing the family together into a closely-knit
unit, The details of Father Herzog's bootlegging
comprise a secxet which sets Hexzog's family apart
from soclety as a whole. This isolating function is
shawn clearly when Herzog vividly recalls as a child
having te conceal his father's occupation from
outsiders.*? It is within the Gconfines of this
isalated family that Herzog feels completely secure
and this could well have been a significant factor in
his agreeiny to Madeleine's initial idea of cutting
themselves off from seclety 't large in the
Berkshires, The bonding function of Fathar Herzog's
boatlegging lasts leng after his death. Near the end
of the novel when Willie has his doubts as to Herzog's
mental stability, Herzeg asks him, "Was it any more
fantastic for me to have thesa wives, children, to
move to a place like this than for Papa to have bean a
bootlegger? We never thought he wis mad.® (H p. 333)
Remindod of their common peculiar way ot Llifa as
children in  the context of Father Hexzog's
bootlegging, Willie is prepared to aliow that Hexzog's
nallty is not 1y insanity.

As a child Moses Hermog worships his father and
internalises many of his characteristics with the
rasult that he bearg a closer resemblance to Fatrer
Harzog thar do any of his siblings. Apart from a
tendency towards Failure regarding his highest goals,
Herzog  internalises his  father's lncapaclty for
violence. While Father Herzog would like to consider
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himself vapable of viclence at least in self-defence
as he tries to intimate when challenged by Aunt
zipporah, Herzog knows all too well that "all of
Papa‘s violence went into tha drama of his life, into
family strife, and sentiment." (H p. 146) Simlilarly,
Herzog fantasises about what might have happened had
he physically assaulted Madeleine when she announced
her decision to divorce him, but is shown te be unable
to actualise such viclence. Another trait which Herzcy
inhecits from his father is a desire to surrender at
least part of the responsibility for his 1life to
others from time to time. While still in Russia,
Father Herzeg vrelies heavily on his brother in law,
Mikhail, teo finance his business schemes. According to
Aunt Zipporah he went through two substantial dowries
at that time. In America he tries to borrow meney from
nis  wealthy sister, Zipporsh, to finance his
bootlegging, Herzog says of him, "His craving for help
was deep, bottomless." (ibid.) Early in the novel
Herzog records going to ses Dr. Emmsrich in the hopaes
that he will be found unwell encugh to be sent to
hogpital for a while vhexe "he would not have to look
after himself.” (H p. 13} Looking back on his reasons
for staying with Sandor Himmelstein at the time of his
divorce from Madeleins, Herzog is able to see how
damaging this tendency is: "Very well, Moshe Herzog =
if you must be pitiable, sue for ald and auccour, yeu
will put yourself always, inevitably, in the hands of
these angry spirita." (K p. 86) Herzog’s rasistance to
Will’s suggestion of “supervised rest" when Will
visits him at Ludeyville ls indicative of his recovery
in that he now wishas to rataln responsibility for
hingelf.

Both Herzog and his father are stubborn, emotional and
egacentrig men. Much of thae confllet which
characterises their relationship In Herzog‘s adulthood
stams from this simllarity. It takes the deep shack
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by his ng the trial of a woman
aceused of murdering her child, for Herzog to begin
ing these years at any length.
Prior to this, Herzog dwells predominantly on memories '
of his father at the time when Herzog was dependent
upon him and their relationship was harmonious. From
the time that Herzeg sets out for Chicago to the time
he leaves it for the Berkshires, he engages in
symbolic acts of identiflcation with his late father
which are coupled with memoxies of the troubled times 1
with Father Herzog and which appear to act as a means !
of vreducing his guilt. Before Herzog leaves for !
Chicago to deal with Madeleine and Gersbach, he i
|
|

changes from his flashy new clothes inte an old
seersucker sult, so identifying with the old values of
his father. The critiec J.J.Clayton elaborates:

Herzog’s actions in Chicago emanate frowm this
projected guilt onto Madeleine and Gersbach.
To go there ha dresses in an old seersucker
sult; that is, he leaves his decadent self
(madras  jacket) behind and =symbolically
becomes his father, He returns te his dead
father’s house, the* prodigal son, the lost .
sheep, o take up his tathe:'s values, to

judge with his father’s criteria,l Lo

Clayton further suggasts that Herzog’s visit to his !
late father‘s  house, now occupied by his aged
stapmother, Aunt Taube, but still endowed with a
strong sense of thae presence of Father Herzoy, is a
symbolic visit to the underworld.l® Herzog’s entire
visit to Chicago has much to do with the resolution of
his attitude towards death. While driving to Taube’'s
houge Herzog spocifically refers to it as the housa in
. T which his father died. He recounts the story of Father
" o Horzog’s death usging the same soil imagexry with which
he described Mother Herzog’s death: "and than he dled,
and that vivid blood of his turnad to soil, in all the
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shrunken passages of his body." (H p. 242} Father
Herzog is seen as u ropresentatlve of the tragedy of
the human condition which conslsts of only a brief but
moaning-infused eplsode between two volds, In keeping
with the generallsation of Fathor Herzog's death and
in  contrast with the personal angulsh oxpressed in his
dascription of Mother Herzog's death, Herzog's tone
here Ls ona of pathos and guict sadness rathar than
horrar at death.

oneca at the lat~ Jonah Herzeg's housa, while waiting
for Aunt Tauke in the parlour, Herzog studies
photographs  portraying three ganerations of mnale
Horzage in the form of Marce, himself and Father
Horzeg, The genuine innocence of Herzog's son is
juxtaposod with the counterfelt innocence which Herzog
cultivated by rofusing to acknowledge the existance of
evil withing himself. The photograph of Father Herzoy
is voild of evidonce of those qualitias which Merzoy
hags recalled with fondnass: “his troubled masouline
dafiance, his one-time impetuousness or passilonate
protest.” (H p. 245) This reinforces tha impression
that Herzog is acting on impulses which originate in
his own psycho rather than sn objective reality. as ho
sits and protonds to listan to Aunt Taube, Herzog's
mind wonders compulslvely to thoughts of his late
fathor, concentrating on the avents of the day on
which Father Horzog throatens to shoot him,

After a lifotime of struggling for financial security,
in his old age Fath-r Horzog becomes obsessed with tho
problor  of how to divide bhig ostate among his
childron. Bocausa concern for money las besome an
ingrained part of his perscnality, the apportionmant
of wealth diroctly follows his apportionmont of asteem
tewards his children. The froquency with which ho
changos  his will reflocts tho impomsibllity of
rodueing his complox foolings towards his children to

.
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shrunken passages of his body." (H p. 242) Pather
Herzog is seen as a representative of the tragedy of
the human condition which consists of only a brief hut
meaning-~infused eplsode batween two volds. In keeping
with tha gencralisation of Father Herzog's death and
in contrast with the persenal anguish expressad in his
description of Mother Herzog's death, Herzog's tonhe
hera is aone of pathos and guiet sadness rather than
horror at death.

once at the late Jonah Herzog's house, while waiting
for Aunt  Taube in the parleur, BHerzog studies
photographs  portraying three generatiens of male
Herzogs 4in the form of Marce, himself and Fathar
Herzoy. The genuine innocence ©f Herzog's son is

with the t 3 which Herzog
cultivated by refusing to acknowladge tha existence of
evil withing himself. The photograph of Father Herzog
is void of evidence of thoss qualities which Herzog
has recalied with fondness: "his troubled masculine
defiance, his one-tima impotucushess or passionate
protast.” (H p. 245) This reinforces the impression
that "erzog is acting on impulses which origlnate in
his own paycho rather than in objestive reality. As he
sits and pretends to listen to Aunt Taube, Herzog's
mind wandars compulsively +to thoughts of his late
father, concontrating on the events of the day on
which Fathar Hrrzog threatens to shoot him,

Aftor a lifotime of struggling for financial security,
irn his old age Father Horzog bacomes cbsasscd with thoe
problam  of how to divide hism ostata among his
children. Because concorn for monay has become an
ingrainod part of his personnlity, the apportianmont
of waalth diractly follows his apportionmont of ostoom
towards his children. Tho freguoncy with which he
changes his will rellects tha inmpossibility of
reducing his complox foolings tewards his ohildron to
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a menotary value, Herzeg notes, for example, the
mixture o©f love and disapproval which his father felt
for him in his last years alive: “his heart ached
angrily because of me.® (H p. 248) Father Herzoy’s
atéitude towsrds money oxemplifies the words of
nintouchian, ena of tha most important reality

in The of Augle Mapxch: "Why do you
hava &o think that the thing that kills you is the
thing you stand for? Decause you are the author of
your death.®20 pather Herzog confides to Herzog that
but for the fact that he owed fante Taube too much
money, he should have divorced her long since. s a
result of his marriage to the placid, deadly slow
Tante Tauhe, Father Herzoy ly gradually robbed af much
of his apiritual and emctional vitality. Herzog vefers
co her oyes as the “large, luminous, tame eyes, tha
eyea that had domesticated Pather Herzog...."
(H p. 248)

0f the incidents related to hls parents that Herzog
recalls, a yemarkably high proportion are concerned
with  the subject of death, Reviewing the events
loading up to their quarral, Herzog raflects on thu
way $n which Father Herzog faced his own death, Like
Hothar Herzog, Father Herzog is fully conscious of the
nearnass of death, but far from accepting this with
sorrewful passivity as she aid, he suffors a despair
which is with him continually. Herzog partakes in the
horror with which Father Herzog refers to his death,
using torms usually reserved for allusions to birth:
"% don’t knew vwhen Y’1} ha delivared," (H p. 249)
Herzag is at a loss for words of comfort and resorts
te his usual defence mechanism of avoiding the issue,
saying, "Don‘t torment yourself, Papa." (ibif }

Herzog!s mind shifts from the subjeact of Papa Herzog's
despair regarding death to that of his quarrel with
Father Herzey, suggesting that tha latter also has to
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de with death. Alroady annoted with Herzog on acoeunt
of his failed marrviase to Dalsy and the impanding
disaster of his Liaison with Madaleina, Fathexr Herzoy
bocomas  incressingly enraged sg he percelvoes Harvog’s
sffoctod mookness and then the “angry demand" which
bis humility maske. (ibid.) Father Herzog banishes him
from the housa, asserting that he intends to cut
Harzog out of his will, and condemning him to the
death of the down and out: "Croak in a flophousae.®
{ibid.,} The eritic J.7.Clayton idontifies  the
abeve-mentioned curse on Herzog by his father with the
judgement on  Aleck, “if you keop this up you’ll bo in
pottar’s fleld.» (H p. 229) and with the sleazy hotel
in which the ¢hild® wos murdered by his mathqr;u The
common  factor of sexual licentiousness in thoua two
trials supperts c¢layton’s thasty that Fothar Hevzog
condomns Herzeg f£or an assontially sexual or Oodipal
erima, ft is important to noto, howaver, that it is
Herzeg’s patulant veply of “All right, maybe I won't.“
%o Puther Horzeg‘s impetucusly saying "Go. And don’t
come  .@ my funeral.” that sonds Fathor Harzog rushing
for his rovolver. While Father Horzog may ba seen as
partly to blama for the exisis by making such a
suggestion, Herzog (tho sollf-confessed family man} im
guilty of disrespoct to his father in a patriaxchal
culturo and thorafore of vielating dooply held family
bonda. Father llorzeg’s roaction te this is ilduminated
by his carlior rosponse to tho montion of his own
father’s doath in & lother from Grandfather Herzog:

The old man wrota, ¥Shall I over sas the
fosos of my childron? And who will buxy me?"
Fathor Hm:nq approachod the next phrage two
ox three timeas, but could nat 1nd his full
volgo. anly a iup 1 AN THhe Lears
worn  in hiz ayos and ha suddunly ut: his hand
over his muotuchad mouth and hurricd from the
room.

{H p. 138)

-
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Having clearly had a great deal of love for his father
and no doubt expecting tha same from his son, it is
small wonder that Father Herzeg 1g furious at tha
apparent indifferonce of Herzog towards his death.
Herzog's growth .n maturity since this time is
raftertad in the fact that he now rocognises his
responsibility fror &he inoident and the "monstrous
cgetism® behind his wish te be swon as the innocont
vietin of the world‘s ovil, (H pp. 250-281) It is
novortheleoss ecloar that Herzog's masochlsm yaet has to
be overcome fully as he not only concurs with his
father'c appraisal of him, but insists that Fathor
Horzog should have moted cut tho punighmont of death
which ner.eg irrationally foels that he deserves.
Herzog appoars to fluctuate between the extromas of
ombracing oxccssive guilt or denylng that culpabllity
which rightfully is his. Hora again, just as he has
digpiaced the sence of the ovil within himsolf onto
the outsido werld in the past, he uses tha judgomant
o nim by his father to roinforce his condamnation of
Madeleine and Gorsbach as domonstrated by Clayten
bolow:

Moges otil) tecls that the sontoneo ghould
have beon carried out, But ho tranomutos
pelf-judgemont  into judgoment of Mady and
Gorcbach; he changes his own sontonca of
daath Inte tholrs. Boeoming tha fathor, ho
tokeo Father lHorzeg's antlguo pistol, wraps
it in tho Cmarist roublos he had played with
as a child - thus asaogloting himuscle with
the anclon régimo, with traditional values,
apd  roturning him to the security of
ehildhood =~ and ho goes OFf to kill, Bin quilt
in tho porsens of Mudy and Gorshosh,?®

Hovzog's identifisatlen with  Fathor Herzeg dm
omphasisod repontocly during llerzog's viait to hunt
Taube., ¥e s montienad as  having  inhoritod Father
Horzeg's doxtority and olegango, as have his siblings.
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Aftor Herzog has taken Lthe rovelver, Aunt Taube
porceives him as the image of Father Horzog: "...in
Moses sho sow Fathor Hersog again, nervy and hasty,
impulsive, suffering.Y (H p. 253) Aunt Taube sets out
Fathor Herzog's teasup Por Harzog frow which he drinks
hefave hia abrupt departuroe. This would appear to
foreshiadow the fact that Horzey Ls about to recreate
sonething of Tather Herzoy's exporicnce. The Russian
roublas, as well as bolng a link with the "ancien
régime® (M p., 216) are a symbol of illusion. For
Grandfather Herzoy the money nevar awounted to more
than dream woalth. By placing the revelver in a nast
of those roublas, Horzog unconsclously shows that his
intonded  oxocution of Madalaina and Gersbash is
contved in fantasy.

Horzog's view of Medeleine and Gevsbach (Gersiach
being an oxtension of Madeleine, hdving conspired with
hor to humiliate Herzog) Ls distorted by a coembination
of hin Tufforing at thoir hands and his displacoment
of tho sonse of hio own ovil onto them. Herzeg viaws
Madeleine  and as ional f
incopable of any genuine human affostion or cencarn.
Ho interprots tholr locking up of June in Garsbach's
cor while thoy have an argument as gross child abusa.
His concaptualisation of Madeleine and Gorabach is
warpod to tho extont that Herzeg irrationally
idontifics them with a couplo whom he observes in
court on trial for the nurder of tha woman’s child
and, as Clayton puto ik, "in  horrer and
aelf-righteousnese flies, as judgo and oxccutionox, to
chisaga,n3d Claytsn points ocut a numbor of
similarities botwoon Madeleino and Garsbach and tho
eoupla on trial to help to oncoount for this
ldentirication:
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There are a number of connoctions between the
couple and ais [Hurzoi'n) wife and Garsbach.
Like Gorabach, the is lama; like Mady
(and like himsolf}, aha was sexually abused
as a taonagor; thoy had kept tho child locked
up as corsbach had loeked June up in the car.
Of course the differcnces are enormous, but
khe nimuarihicg hoip to account for Herzeg's
erip Lo Chicago.

The replacement of Horzog's fantasy-basod image of N
Madeleine and Gorsbach with a roality-based image is }
set in motien by a gudden flash af insight as he 5
watches Gorsbach both June. Herzeg reallses that hig 1
view of tha couple as hils groat persccutors is an

inaceurate one: {

As ooon as Morzoy saw tha actual parsen
yiving an actual bath, the roallty of it, the
tenderness of ouch a buffoon te a dittle
ehilq, his intended violonce turncd into
Ehnaten, into somothing ludicrous. Ho was not
roady to make such a complata faol of
h&msolf. only solf-hatrad could load him to

ruin solf  because hia hoart was "hrakun"'
Ilow could it be broken by such 2 paix? N
(1 p. 258) L

Through this sxperience ho comes to percelve his awn
irrational behaviour which he has proviously taken so
seriously as “ludicreus® (H p. 256) and gan challanga
his provious assumptlion that he had beon irroparably
burt by Madeloino and Gorsbach. lo begins to rosognise
the role of his own complleity in his injury. It is of
groat osignificance thut Howrzey hore reoeognisecs tha
role eof "solf-patred” in hio misary; he had proviously
blamed it ontiroly on the molovelenee of Madelaine and R
Gorobach. In not kiliing the couple Horaeg alse

T demenstratons that his ability te project his sonmo of
. X ovil onte athors is limited, Through acknowlodging
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that those whom he thought or as wholly evil are
capable of acts of kindnesa, Yerzog's view of
Madoleine and Gersbach and wof humanity in genoral
bazomas more balanced and tolerant. Me declares: “Tha
human soul is an amphikian, and I have touched its
sidos.® (# pp. 2B7-258) In so doing he shows a new
comprahension of the multidimenalonallty of mankind.
Herzog's fallura to shoot Madelaine and Gersbach may
alsc be scen as a mymbolle re-enactment of Father
Herzog's fallure to carry out his threat to shoot
Horzog. Through an irrational identification with his
father, Horzog comes to new Insights assential for his
spiritual recovary. This suggests that such bahaviour
transcands pathology for Harzog and supports his later
agfirmation that his order is te be found in discrdar,
Through imitating hls fathar's inability to shoot him,
Herzog is able to prograss beyond the guilt related to
his causing tho original incident and to ba amuged at
the ironics of that plece of “thoatra." (H p. 258}
From this paint, Horzog  Incroasingly  takas
3 bility for his tlonnl state.

Atter his decision agalnst shooting Madalelne and
Gersbach, Horzeg oatansibly has no reason for
continuing to carry the revolver. ile navertheless
Qdeliborately takas it with him the fullowing worning
whon ha intonds to do ne more than go on an outing
with his daugnter, June. It would appear that ha is
once again lnviting treuble, for by a freak accidont
he is arrostad for tho possassion of this unliconsed
firearm. <Clayton malntains that *it is typical of tha
"aceidenta? moral masochists arrange Tor
thomsolvos.*?3 Ho furthor arguos that through this,
Horzog is  imitating his father's fai” ro as a
bootloggor. Fathor Horzeg wags oarrying tho rovelver to
no avall on tho night on which he was hijackad and
. boaten  up (punishad  for his attompt at liguox
N r\mnimj)v24 Herzogfs rafloctions on  Fothor feorzey's
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roasons for buying the revolver show that Herzog’s
behaviour in Chisago is quixotically modelled on his
gather’s way of coplng with hiz fears:

ia wasg almost certain Jonah Herzog, afraid ct
the police, ok avenue  inspectors,
hoodlums, could not stay away from these
enenies, He pursued his terrors and
challenged thenm tcl blast him (Fear: could he
tave it? shock: would he survive?

{H pp. 286-287)

Father Heracy precipitated confrontation with the
objects of his fear. Before his decision to come to
Chicago, Werwog appears to praefer fleeing from his
current problems and mulling over past hurts to
dealing with either in a positive manner. He runs away
from Ramena and then from Libbie and Arnold Sissler,
desiring, but fearing the consequen ~3 of dependence
on thalr help. In Chicage however, acting symbolically
in tha guiss of hia father, Herzogy saeks out and
challengos those )eople about whom he feals most
anxiety. WHis flrst goal is to confront Madeieine and
Gersbach and to oxooute them for, their sins against
him. He set: about preparing for this in an
uncharacteristically deliberate way, After finding
himself unabta to kill tham, he visits Phoeba Gersbach
te sco whother shae would be propared to divorce her
husband on  the grounds of his aduitery with Madeleine
and thus give Herzog an ideal opportunity to begin a
custedy suit., Herzeg’s ‘“accldent" forces a mesting
betwaen himself and Madeleino at a time when ho is at
a govere disadvantage, but aftor initial alarm at the
idoa of thia meoting Horzog roalises that “"Parhaps
that was what he wanted after all, & chance to
congront her." (H p. 294} Although ho £alls in ecach
eage to fulfil his oxiginal intention, Herzog dorives
soma  haa’ing ingight, some groater emotional matuxrity
from avory ono of these ancountars. Thus he falle to

o s
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killi Madeleine and Garsbach, but gains a daeper
ingight 4into the nature of the human; he fails to gain
an  ally 4in Phoebe Gersbach, but learns to adopt a
kindiier, more generous view of her weakness regarding
his  betrayal at the hands of her husband and
Madeleine; he has a bizarre accident which spoils his
outing with June, but the accident precipitates a
meeting with Madeleine in which he is able to
demonstrata 31 mnew, healthier, non-masochistic way of i
relating % her. i

1

Wadle <ieeriy sywptomatic of his mental disturbance ‘\
and  wenre of guilk, Herzog’s symbolic imitation of his |
fatic. nevertheless functions to force Herzoy from his
state of self-pltying passivity inte action which ]
¢ adts  In his beginning to move, albeit in a
indnbout  fashlon, towards spiritual recovery. The
we in which Herzog ~hserves Gersbach bathing June
bas keen halled as the turning point of the novel by
mayy writies. While this scene is definitely of
imjort. such a viewpoint fails to accommodate the fact
thut Herzeg continues to 2t under the contrel «f his
tather’s wmemory, in accordance with his irxational -
“£iligl ddea" {u 3. 229} aud proceeds to gat himself )
inte deeper trourle rathar than to show only )
inoreasing signs of Improvemant. I would suggest that
tha turning point ¢r the novel occurs when Herzog i
declares to almgalf that his gelf-indulgent imitation
of the tfather, and by implicttlon his peculiar
masochistic hehaviour in generai, must stop:

But all this has got tec atop, By this he
meant such things as this side in the squad
car. Hls filial Idea (practi~1lly Chiness) of
carrying an ugly, useless rsvolver. To hats,
to be in a position to do sarething about it. . g

(4 p. 289)
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In rejecting daependence on symbolic imitation of his
father, Herzog shows that he is abandoning his
tendency to hand over the responsibility foxr his
actions to others. His statement of intent to take
contxel of his own life is a definite indication of an
incyease in his emotional maturity.

Herzog warries twice and both of his wives play a

wajax part ln revealing various aupects of his

personality anéd in wapping out his psychelogical

development. The significance nf his wives differs ‘

from that of his parents in that ba is able to choose {

the formar. Bacause Daisy anc Madeleine differ from 1‘
|
i
i

one another go radically, it woul{ appear that in each
weman Herzoy seeks a particular set of character
traits which he feeis he reguires to cowplement his
own changing needs. In his first wife Daisy, Herzog
seaks tha orderlinass necessary to produce a coherent
body of wark from his huge invelvement - huge but
evidently formless - in the history of human thought.u
(i p. 127) Remarking on the rcle of Daisy in relation
to the way in which Herzog's memories function in
Hegzoq, R.R.putton writes: N

<« Horzog's mind is the sotting for tha ;
actica, much «f it backward woving. Many of .
the events, scenes, and characters are thus, |

in terms of good psychiatric dogma, ‘
abstractions or symbols of forces that play

upon his mind. For example, Daisy, in all her

orderliness, is Ym?olic rafleutiun of his

life at the ur!varmty

Rodriguos  considers that in relation to Herzog's
studies of the history «f thought, with "her need for
system, stability, symmotry, order apd containment,
Daisy stands for the Enligntenment."?® In this
contaxt le suggosts fhat "Herzog's travels from Daisy
st T to  Madeleine parallel tho travails of the solf as it
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journeys from the eighteenth century to our day."?7
Dutton chooses to place emphasis on Herzog’s wives in
relation to Herzog’s psychological development in
general as well as to his studies. Herzeg says of
palsy: “Stability, symmetry, order, containment were
baisy’s strength." (B p, 176) button writes:

paisy and all she stands for are part of
Herzog’s wmind; and Bellow deplcts in this
relationship the thesis that man can stand
only so much reaseon and arder; &l it he longs
for subjective research, to stretch himself,
o ﬁlgs from a world cold with intallect
alone.

Aocording to Dutton, Daisy is part of a pattexrn in
which Herzog seeks fulfilment through the indulgence
of one part of his nature while denying cther parts.
He tracas how Herzog moves from the order and
stapility of Daisy to the sensuality and emcticnality
of Sone, the ambition of Madeleine and finally the
reassuring sexuality of Ramena., In this context Hexrzog
ig on the right track when he wonders whether his
string of romances was his real career.

While Dbaisy certainly does embody the nature of
Hlexrzog’s life in the days leadiny wp to the success of
his book Remantieism and christianity, her xole is not
limited wmerely to that of acting as a symbol for a
part of his past life. Her story is relevant to
Herzeg’s present predicament in <Shat it contributes
towards the pattern of betrayal whish is evident in
Bexzog. It Ils revealed that Herzog is not the only
person who has Leen sexwally betrayed. He himself has
a smeriss of adulterous affairs while he is married to
Dalsy and shows little sympathy for any pain which he
may cause har through his behavioux. Whan he discovers
that Madeleine has been unfaithful to him, however, he
is outraged to the extent that he fmels justified in
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executing her for her crimes against him (though he
conceals his motive behind that of protecting his
daughter against supposed abusa by Madeleine}.
Herzog’s lack of f£idelity to Daisy nekes hnls
declarations of being a victimized innocent ring a
little hollow. He is shown to be unwilling to subject
himself to the same moral strictures whilch he places
on others, and knowing of his treatment of Dailsy shows
one that his znguish contains a measure of posturing.

Herzog’s desire for a mother figure is apparent in hiu
expectations of Dalsy during their marriage., He fully
expects Daisy to sacrifice her wishes in the interests
of furthering his studies in the same way that he
never questionad his right to selfless service from
his mother. Dalsy’s grudging compllance comblnes with
her love of organization to turn her into a symbol of
stifling orderliness. It 4is only ysars later that
Herzog acknowledges his responsibility for her having
daveloped in this way. His growing awareness of his
effect on the lives of others rather than only of
thelr effact on his, is indicative of an incraased
maturity of outlock in Herzog.

As with most of the characters in Haxzog Madeloine,
Horzog’s second wifa, is presented predominate.y
through tho filter of his memory. Because Madeleine is
the catalyst of Herzog’s psychelogical breakdown it ism
inevitable that the picture which he paints of hex
will be distorted by his Dbitternsss and his
inprossions of har will be shaped by his suffering.

Judith Scheffler writes of Madaledne:

Sha s port.ayed not through her interaction
with Herzog, but &totally €hrough her impact

e et
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upen his sufforing soul. Tho roader, Hexuod,
and probably Bellow too, gaza Lln wonder at
this female dynamo whose charactor eludes
grasp bacauso  Sha 2&9 80 unifermly and
abstractly throatening.

an view of e Zact that Herzeg's chiaf neurotic

ohsessien 1l his betrayal by HMadelaina, it is b
mssehtial that he comes to adopt a mature, realistic |
attitude towards her if he is truly to achiove '
significant psychological growth and healing.Although L
she is presonted with groater comploxity and at .
greater length than many of the other charactars in '
the novel, it would appear that Ballow is more |
concorned with Madeleine as a force than as a fully )
rounded personality, and with her effect on Herzog

than with her dovelopment as a charactar in her own i
right. R.R.Dutton says of her role: i

Madoleing serves a complex functien In
RBollow's work, but ior contral purpose is to
reprosont  tha objuck of wan's pursuit and
adoration of what {s nebulously callad
“guccans. e Cerxtainly her porsonality .
supports the idea. Bveryone admires her great )

heauty; she is vain, demanding overyene's Lo
admiration and attention; she insists on
dominating overy situation. Deceitfu. and
nasty to those in her power, sha is always . .
looking for now reeruits to hey stundard. She
is espocially aggiaua to attract those who
are ambitious.... i

The major flaw in Duttun's postulation that Madoloina
roprasonts suecoss is that onco Herzog has pursued and
married (symbolically posscosed) har, he proceeds to
fail in overy important araa of his life, His studios
collapse; his grasp of tho works of philosophors which
he ha¢ proviously thought he understoed woeakens. ha
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loses the approval of his father and sibiings through
his rojection of Daisy in favour of Madaleine; he
finds himself unabla to communicate intimately with
his son Marco; he is emotionally manipulated and
financially exploited by Madeleine and is f£inally
cuckolded under the most humiliating circumstances, T
would suggest that rather than success as such,
Madeleina repregents ambitlon of the most ruthless,
single-minded Xind., Such ambltion is strongly evident
ir Herzog from the outset of their relationship.
Madeleine enters Herzog’s 1life at a time when he has
just made his first major mark on the academic world
through his book, Romanticism and christimpity. Having
established his reputation as a scholar, Herzog plans
a second book in waich he intends

...t wrap the subject up, to pull the carpet
from under all other scholars, show them what was
what, stun them, expesa thelr triviality once and
for all.

(B p. 119)

In accordance with the "tougher, more assertive, more
ambitious" (H p. 6) teone of this planned bock, Herzog
rejects the mundane stabllity offered by Dailsy for a
more dramatic lifestyle with Madeleina.

In marrying Madeleine and resigning from the
univarsity ~(because she thought he should),
digging in at ILudeyville, he showed a taste
and talent alsc for danger and extremism, for
betercdoxy, for ordeals, a fatal attraction
to the "City of Destruction.®

(ibid,)
The new family unit which Herzog creates by marrying

Madeleine iIs of great Importanca to him ag he
visualises himself as hersby crosting a model family,
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later sardonically described as "...tha husband - a
beautiful soul =~ the exceptional wife, the angelic
child,..." (H p. 128) Through this family unit and in
conjunction with his ascademic reseurch, he intends
showing how mankind should £ill the emptiness inherent
in the private life which has resulted from the
“liberation of tha masses by production." (ibid.)
Reflectine on this perled of his 1ife, Herzog wryly
comments on the absurdly inflated self concept to
which his pride and ambition had lad:

The progress of civilization = indeed, the
gurvival af eclvilization = deponded on the

succosnes “ses E.Horzeg. And in treating
o~ Madeleino injurcd a great
projecs y in oyas of Moses

E,Harzo. wag s6 grotesque and
doplorabs.. tho exparience of Moses
E.Horzog.

(ibid.)

It {g ontirely fitting that Herzog should woo and
marry Madelaine as she possesses and sven magnifies
many of the quolitles in which he takes such pride.
Both ara vain yogarding thaeir physical appearance.
Horzeg says of Modoloino, "The satisfaction she took
in  hersolf was positively plural - imperdal."
(B p. 23) Tha narrater statos of Horzog, "he was vain
of his muscles, tho broadth and strength of his hands,
tha gmosthness of his skin...." (M p. 12) As outlined
above, Herzeg 4o  proud of his  infallactual
achievements. Madeleina too takes an immense pride in
hor otudies as io olear on the ogeasion of $hapire’s
vipit, Horzoy identifins hox contral ambition at this
tima as belng "to take my place in the learned world."
{§ p. 76} Both Horzog snd Madaleine arc reputad to bo
very charming poepla.

PTTa— |
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While Madaleine with all hor magnificent qualities
complements Horzog’s pride, she servis a further
purpose in appealing to his masochistic tendencies. In
marrying Madeleino, Herzog daeliberatcly sats himsels
up for her to “trip him, bring him low, knock him
sprawling and kick out his brains with a nurderous
bitch fook." (H p. 93) In the coursa of their
courtship Madaleine’s authoritarian nature is clearly
rocognisable. Watching her putting on her make-up
Herzog notes: YDespite tha soft rings of feminine
flosh, there was alweady something discernibly
dictaterial about that extended throat," (H p. 111)
Madeleine is frequently described as "masterful' and
Herzog feels powerless to  assert himself when
confronted by her will. This may be illustrated in his
weaction to Madalalne’s demand during their courtship
that thay be marriad in the Chuxch and their children
ba haptizod and brought up as Roman Catholics: “Moses
gave a dumb half-ned, Compared with her hs falt
static, without tamperament.® (H ». 117)

Horzeg oanters wmarriage knowing that he will be
dominated and hullied by Madeleina. The account of
thelr courtshlp makes this clear, in addition te the
fact that Herzeg vojects his Japanage mistross, Seno
oguki, 1in favour of a rolationship with Madeleine. Ke
states hic rongons as fallowa:

Wﬂ.&mmﬂm“mm ha
wrete  but 1_la chagactex
That was hardly a joko.

he M
When a man‘s broagt feols like a cage from
which all thn dark birds have flown - ho ie
frea, ha is llght. And he longs to hava his
vultures beack again. He wanks his cunt‘.a\.\axy
struggles, hia namolescs, ampt{ warks,
angar, his a:uietionn and his 6!

{H p. 169)
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Prasumably, through marriage to Madelaine, he succeeds
in  repossossing his “dark birds.® Even when he
dominates her, Herzog appears to be deoing so at least
partly in order to invite retribution at a later date.
This may be ssan in his commant on her anger at being
ragquired by him to moke love with him on the bathroom
floor at Ludeyville:

sha complied, but ha could see whan sha lay
down on tha old tiles that sha was in a rage,
Much good could come of that.

{H p. 219)

¥When Madeleine breaks the news that she wants a
divorce, Horzog seas it a8 the natural and £itting
wutcome of his behaviour: "What he was about to
suffer, he dasverved! he had sinned long and hards he
had earned it.» (H pp, 8-9) This suggests that his
zidiculously inflated ambition and his marriage
relationship with Madeleine ara his way of inviting
punishmant for him sins. Hiz ambitions are such that
he could do nothing but fall to achievae them and his
hopes of cwoating an  ldeal, mutwally loving
rolationship with a woman who views foelings as 'that
iina of platitudes" and “sontimental crap" (R p. 116)
can ba meon as similarly doomed. Madaleine provides
Horzog with his greatost opportunity o suffer and
thershy hopofully to purge himselt of his sense of
guilt while simultancously indulging in the feeling of
being a wrongod and innocent man.

Modelelno is unigue among Ballow’s castxating fomala
figuras in that a sufficlontly thorough plctura of hor
fomily background is gziven to provida an otiolegical
bagia for her maltreatment of the haro. The disagtor
which is to coma of thalr marriage is foroshadewed in
the relationship betwoen Madeleino’s parants and in
her attitude towards them, Deapite Madeleinats oxtrome
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hatred of her fathar they share a significant number
of charnataerictics. e is dQescribed as ‘“burly,
masterfal ... with .., a cortain peavish powar and
intelligenca in his dark face,* (il p. 28) Madeloine
too is described as “mastorful® (H p. 31) with a
mbrilliant mind." (M p. 53) %oth are manipulative and
gelf-contred and ocach at nome gtage manufactures a
false celf imaga: Pontritter with hia Spanish costumaes
and  Madoleine with her make-up of o middla-aged
Catholic convart. Madeloine louthes her father for his
abllity to oxploit others to his own advantage, yet
ghe makes usa of a sexios of poople, from har wethor
to Sandor Himmelsteln, in ordor to cuckeld and thon
profitably divores Horzog. While writing to Sonc
Oguki, Herzog thinks wryly: YIt would not be practical
for her o hate hernolf, Duckily, God saends a
substitute, a husband.* (H p. 174) Herzeg's cynical
obsorvation could well bo truc.

Madeleine 1o bittor towards both her parents. She
despises Tonnia's < bmissivae, sclf-offacing attitude
towards Ponkritter much o she hatos Pontrittor's
dominooring  nature. In  hor marriage to Herzog,
Madelaine  imitates the pattern of dominanco and
submisnien charnctoristic of her parents' marrlaga.
Sho foclgs throatened and strikes out angrily whan
Herzoy attempts to assort authority, seeing him In haer
father's role at those times. On tho other hand, when
ha suumits to her sho becomes ogually onraged. Horzog
weitos to Dr. Edvig: “I can tell you that my maeknoss
during those erises infuriatod her, as if I wan trying
te boat hor at tho roligious gama." (H p. 57) At thasc
times MNorzog oxhibits tha ocolfless complionca which
Hadoloino scorncd in  hor mother, In crushing Horzoq,
Madoloino oymbolieally hito out at hor poronts who she
alaims almest destroyod hor.

The oploodo In which Herzog coes Gorsbach bathing Juno
and  rocognises that only with his cooparation can
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Madelsine and Gersbark ruin his life, marks a new
phase in his percepuion of, and way of relating to
¥adeleina, Although this 4is the case, one ¢ nnot
expect his attitude towards hexr to switch from one
based predominantly on fantasy to one grounded
entiraly in reality in only a few minutes, Bellow ls
too much of a realist to allow Herzeg’s habitual way
of thinking and behaving to be set aside so easily,
yet he does have faith in the individual’s abllity to
change. Consequently he goes on to present this new
attitude as gradually emerging as the dominant one,
with ropeated lapses into old patterns with regard to
Madeleine. In oconversation with Phaeba Gersbach whom
Herzog visits airectly following his moment of
epiphany, he refers to his praviocus suffering as Yall
that hysterical stuff...." (H p. 263) This strangthens
the sensa that Herzog recognises and wishas to reject
the morbid indulgence in self-pity which hag hitherto
charactorised his behavieur. In a pesitive vein he
goes on to assert that he now feels little loathing
for Madalaine and 1s even able to say that she is
welcoma to all she extortad from him. His blessing of
¥adeleine and his good wishes for har future happiness
ara hewever overstated, and the Jimpression remaing
that Herzog has not yet quitae succeaded ih ruplacing
his neurctic Ffeelings with the comparative noutrality
which he claims t. feal tovards his ox-wife., Fhoaba
Gersbach’e reactien to his words confirms that an
clament of hysteria is still present '+ his attitude:
"If ho worxe a wild pig, and those bangs of hars a
protective hedga - Phoeba's brown ayes wara as
vigilant as that." (ibid.)

The ultimate test of Herzog’s paychologlcal
trangformation 1s his mooting with Madoleine in the
poilee station agter his wotor accldent” and this

1y close « A8
menticnod provieusly, there s a suggostien that he




52

may unconpeiously have anglneared the confrontation.
Although it would seem that ha wishes to test his new
outlook, tha maeting 1is characterised at first by
behaviour which the "old" Herzog would have exhibited
and is by its naturs ono which would foster these old
bohavioural pattarns. Tho aitvation whiech Rerzey'’s
actions have craated for his meating with Madeledne is
ona in which he is 1ly at a 4t t He
has put the ife of th.lr daughter at risk in the
accideont, has beon arrested for the poscesslon of a
leaded, unlicensed flrearm and In his dishovelled
state hardly appears to ba in control of his iife.
florzey is overvhelmed by anxlety upon Madeloine’s
entranca and remains antirely passive while she at
oneo takea contrel by a symbolically significant
earios ot actions. She firstly takas the child for
whom he has up until now been responalble, from
Horzeg, She then discards thoe contalner of wmilk, thug
aynbolically donigrating Herzeg's role as provider for
their child, and she quostions the pollco afficer
rather than Horzog regarding Juna’s welfare,
auygosting  that  gha doos not rocognise Harzeg’s

to Gake bilitv for thelr child, as
well as irdicating hor hostility towards him.

Az she answera the saorgeant’s quostions, Madeleine
aystomatically sceks to worson Herzog’s pasition. As
tha interview procoads there gsooms ko ba a tonsion
batwoen Merzeg’s thoujhts ragarding Madeleine and the
way Ln whieh he intoracts with her. His thoughts of
her aro dotached and analytical, as ha first conslioras
hor nature, ostabligshing that ghe is a mixture of
spuro diamend and Waolworth glase,® (H p. 299) and
then convineingly plots what ha would assume to be hor
thoughts and foolings as sha attempts to undarmine his
already procarious standing in the oyos of tha law.
. Dosplte this apparently high dogree of insight inte
: her way of thinking, Herceg’s gpooch to Madaloine
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consists of impulsive, blustering interjections which
merely gain him a reprimand from the sergeant. In the
course of their courtship and marriage, Herzog had
habitually used his knowledge of her thoughts and
emotions to invite punishment upon himself through her
and now, evem as he watches himself repeating this
pattern with a feeling of distress, he is haxd pressed
to change it:

Herzog shook his hend, partly at himgelf. He
had made the kind of mistake today that
belonged to an sarlier period. As of today it
was no longer characteristic. But he had to
pay an earlier reckoning. When will yon catch
up with yourself! he asked himself. When will
that day come!

{H pp. 300-301)

Herzog's outbursts only succeed in suggesting that he
has good reason to fear Madeleine's insinuations and
that thay therefore gontain more thar an elewent wf
truth, Only when Herzoy gains control of his derensive
impulses and rejects Yall that hystarical stuff" in
deed as well as in his mind, does ha realise that it
is a recognition on the part of the sergsant of
tadelei. 's "haughty peculiarities” (H p. 301) which
will discradit her testimony rather than his vehement
denials. As he begins to practise his newtound
attitude of calm reasonableness and relative
detachment in relation to Madeleine he is able
increasingly to "bring out the hidden Madeleine, the
Madeleine he knew." {ibid.} To her fury Herzog robs
her of the ability to accuse him convineingly of
intending to murder her using one of the two hullets
resting on the table before them. In cooly asking
Yadeleine for whom she thinks the sacond bullet was
intended, Herzog tantalises her with the opportunity
te make his already bad position far mere sericus,
while at the same time knowing that she gare not risk

R
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the inevitable public revelation of her relationship
with Gersbach which would provide Herzog with the
1 on y for a 1 custod s suit
for June. While getting the better of Madeleine is a
triump in ttself, the greater victories are firstly
over Herzog's masochism in that he avolds punishment
by checking Madeleine's accusations, and secondly over
his unrealistic ideas about Madeloine in that he is
aple to bring out characteristias whisch he knaws her
to possess to the extent that they become evident to 4
realist like the sergeant.

In spite of the fact that both Herzog's warriages
fail, his perception of himself as a Samily man
remains intact and is integral to his self-concept. He
believes that his being a family wan is part of what
makes him attractive to Ramona: "She senses that I am
for the family. For I am a family type, and she wants
me for her family." (B pp. 197-198) Herzog's
relationship with his children plays a kay role in
enabling him to retain such a self-image. While
perhaps not particularly interesting as characters in
their own xights, tha children axe a significant
factor in Herzog's lifa and psychological davelopment.
The mers fact that Herzog fathers a ciilld whom he
loves and o whom he is irrevocably committed in each
©0f his marriages, brings about a situation in which he
can never entirely abandon his relationships with his
ex-wives as something belonging to the past. The
children are agents for bringing Herzog into contact
with Daisy and Madeleine after the break-up of each
marriage.

Bellow uses the ways in which certain characters
exploit Herzog's relationship with June f£irstly to
expose their true rather than their professed values
and secondly to reinforce Herzog's credibility as
regards his analysis of thoss involved in hls

i
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betrayal. Bellow, for example, verifies Herzog’e claim
that Madeleine is exploltative and self-centred by
vevealing that she used money left by Herzog in tha
keoplng of Sandor Himmelstein for June’s use ina
possible emergency, to buy herself clothes. That
Himmelstein hands over the money to Madeleine knowing
thers to be nu such emergenvy, shows that Juns is not
his major concern despita his declarations to the
contrary:

Sandor suddenly began to yell. »1 don't give

a shit about her [Nadeleine]. I den’t give a
shit about you. I‘m looking after that child.
(R p. 87)

Sandor Himmelstein complements the process whereby
Madeleine attempts ¢o strip Herzog of all that he
values. Herzog dotes on June, and the physical
separation from her which results from Madeleine
throwing him out of the house is extremely painful to
him. Himmelstein exacerbates this pain by assuring
Herzog that Juna will have forgotten him by the time
he next sees her. He then goes on to usurp Herzog’s
sense of paternal responsibility, reducing Herzog to
merely the medium by which he can cbtain the money
with which he, Sandor Himmelstein will cara for June.
This 4is vividly dramatised in the conversation between
Herzogy and Himmelstein over an expensive Llife
insurance policy in which the latter has decided that
Hexrzog should invest, naming June as the beneficiary:

“As the lawyer, I have a social obliqatien
to the ochild. I‘va gat to protact her.®
“You? I'm her father."
"You may crack up. Or alse die."

(ibid.)

In the diverce proceedings hetween Herzog and
Madelaeine, Himmelstein discourages Hexzog from suing

1
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for the custody of June. As what Bellow terms a
*reality dinstruetor," (H p. 125) Sandor Himmelstein is
convinced that the facts of life are intrinsically
nasty and in owxder to teach Herzog that truth is
fundamentally unpleasant he deprives him of even the
hope of successfully galning custedy of June.33

nyou'ra not going to fight for the kid's
custody, ares you?" Sandor said to Herzog.

"Suppose I do?"

"Hell,® said Sandor, "speaking as a lawyer,

can  see you with a jury. They'll look at
Madeleine, blooming and lovely, then you,
haggard and grey-haired, and bam! there goes
your custody suit.... I know this isn't sasy
for you to hear, but I better say it. Guys at
our aga must face facts.”

(# p. 83)

Herzog himself is not above using his concern for June
to validate his own unsavoury plans. He claims to be
acting n her interests when he rushes off ta Chicage
to eoxecute Madeleine and Gersbach and thereby to
“save"! her from their influence and what he sees as
their cruelty (of which he has only one ralatively
minor oxample as cited in Geraldine Portnoy's lettex).
He does not oven consider the possible harmful
psychological affects on June of killing her mother
and he bas no apparent plans for at least vemoving
June from the house beforz he kills Madeleine and
Gorpbach., Admittedly his scheme is .rrational and
impulsive and there ls arguably never a sericus
possibility of it being carried out, but the fact
remaina that at this point Herzog would appear to be
using the protoctlon of his daughter to validate his
thirst for ravenge.

The way in which Horzog relates to his children
raflacts his state of mind at the time. While Herzog
is still narried te Daisy and in the days before his
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affairs with Sono and Madeleine respectively, he has a
close, relaxed and openly loving yrelationship with
Marco. He delights in sharing activitles with him as
shown when Daisy and Marce return to Connecticut from
Ohio after the death of Dalsy’s father:

...Daisy returned. Sad, clear-ayed, mostly
mute, resistant. But a wife. And the child!
The thaws bagan -~ ideal for making sno'men.
Moses and Marco lined the drive with them.

(1 p. 128)

After his saparation from Daisy, however, Herzog
experiences difficulty in communicating with Marco.
Although their mutual love is implicit in their
conversations, every meeting is an ordeal for Harzog
whe ends up reciting historical facts just to have
something to say to Marco, His inability to verballse
his lova for his son or to engage in conversation on a
parsonal level highlights his uneasinese regarding his
lifestyla at this time - separated from his wife and
splitting his free time buatween two mistresses. The
mantal letter which Haerzog composes before his trip to
¥artha’s Vineyard, regquasting Daisy vo visit Marco in
his place on Parents’ Day at the summer camp, reflects
his  increasad self-absorption and desire to free
himself “rom social obligations, Convarsely, a
decrease in Herszog’s self-centradness is shown in his
cara for June on their outing while he is in Chicage.
Herzog consciously orientates himself towards
enhaneing Juna‘s  enjoyment rather than his own
gratification. This 4s shown, for example, whan he
empathisas with Juna’s distress at having spoken about
Garshach ajainst hor motherss instructions and he
qualls his curiosity to hear more about Madeleine and
Gowgbach, laughingly agreeing to change the subject.
After his acaident, his first thought is for the
safoty of Juna rathor than for his discomfort. Mest
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indicative of a more authentic concexn for othars is
his decision hot to see June again, though ha would
doarly love to do 8o, until "he was ready to do June
good, genuine good." {H p. 303)

The children reprosent the genuinaly and lagitimately
innoccont, in contrast with Herzog whe claims an
innecense to which ho is not entitled, Herzoy refuses
to acknowladge the presencs of evil within himself,
somming up his attltude to life in the rhyme, "I love
1ittle pussy." Ho thinks that if ho rofuses to know
evil, he will be protocted from it. Part of his reason
for his journoy to Chicage is a desire to prevent June
from boing exposed &to unpleasant life oexperiences
which he considers inevitable ghould she ba left with
Madelaine. Herzeg's change of attitude in this respect
agtor seciny Gorsbach bathing June is reflosted in his
purchose of a periscopa for the child. Hoxzog now
reallsos that it is botfer for June to mature and
learn to cope with the complexities of the mixture of
good and ovil in lifo ac sho discovers them than for
her to be artificially Erom auch di i
v him,

He [Herzogl felt certain she would lova the
poriocepe.  Thera was much to be seon in that
houae on Uarpor Avenus. Lat the child £ind
1ifa, The plainer the bottor, perhaps.

(1t p. 267)

Tha echlldren are impertant primarily in that thoy ore
the only 1iving poople towards whem Horzoy foels
rosponsible. This sonae of rosponsibility is one of
the major factors which provants Horsog from iapsing
inte tha oolf-indulgence of insanity or ovon the
oblivien of doath:
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Ho could net allow himgalf to dlie yot. Tha
childron neoded him, His duty was to live. To
ko pono, and to live, and to look aftor the
kids.

(K p. 27)

Tha rele which his children play in compelling Herzog
te communicata wlth others at a time when his
inciinration is to block tho world out and to confine
himsalf te his memories and ideoas, lg demongtrated in
his response to the ringing telophone aftar ho has
spent o whole day ln thening over his past and writing
lottoxs:

The coluphena rang - z'ivo. nigh:, ton pua 8
Hoxzog kod The na
uutunlohod him - nunrl nix u‘cluuk. wha‘
had tho day gone? Tho ph no wont on ringinq,
@drilling away at him. Ho didn't want to pick
h: up‘ nuh tlmm wmfa two childron, aftor all
and ho must ancwer. He
tunchcd Ecr tha instrumunt, therefora....

(H p. 150)

By the time that Horzey 4o rocovoring his Full
self-posscssion  at  his  home in the Berkshires,
respenaibility to hils  ehildron 45 practically
synenymous with his cllogiance to sanity:

And T had bottor leook out, thought larzeg,
Equplu do got puk oway, and soom aven £o
ntend Bm: I have no intontien of
doing that am rosponsible, rogponsibklo to
reagon, This in oimply tomporary exeitament.
Rosponoibla to tho childron.

(1 p, 325)

Ao tho nevel drawp to a close, tho naturo of Horzogto
rolatienship with his family contributos te tha
ovarall pigture of spiritual roeovory. Ho has ronowed
contact with his siblings through his brothor Willie,
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symbolising  he confirmation of bonds which find thelr
erigin in the nurturing childhood home. He has tackled
tha root causes of conflict in his relationships with
his father and ex-wives and has overcome the guilk of
net becoming the man which he thinks his mother would
have wished him to he. Whereas Herzog had praviously
dasired %o got out of visiting Marco at his summer
camp, he now writes to Marce exprossing his eagerness
ta sae him at he camp and, moreover, to spend time on
holiday with him thereafter. His experiences of the
pust faw days seem to have froed him from at least
some of his iahibiiions in communicating with Maxco.
In  addition, Herzoy becomos involved in creative
veptures for June. Even 4f his composition of tha
Insect Iliad and his plan to paint the piano green and
send it to June are not altogether practical, such

ty in the 4 of benafiting another is
indicative of health and ranewal,
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2 MR_BAMMIFR!S_RLANEZ

In Mx_ Sammlopls  Planat Saul Bollow presonts a horo
markedly unlike any from his eariier novols in which
some poychological maladjustment or inadequacy in the
horo has to bo ovarcomo in order for him to cope with
his 1ife sitvation. While thore is still scope for
porsonsal  dovelopment in Sammler through thoa 1life
oxporience offered within the framework of the novel,
tthe focus of madnoss 15 in tho age rather than the
hore....* Daniel Fuche notes  that thoxe is
accordingly "an increasing objectivity in the new
work, a movoment awpy from the dramatization of
obasecgcions...."? The shift in foous of this novel
has a significant offoct on tha way in which Boellow
usas the family, Whoreas in Papgag the family is uzed
primarily to help to ostablish various aspocts of
Horzog's charactor and the factors leading to his noar
poychological broak-down, in Mr Sammler‘s plafo the
family 45 usod to rofloot eharactoristics of life in
Ameriea in the late slxtics. Somwler has no particular
degire to become actavely invelved with the decadant
sociaty of the day. Ta ordor te got Sammlor to apply
his Jjudgoment to osociety, Bollow brings a distilled
vorslon of his socloty te uim vie the membors of his
fomily. It is oignificant “%ut all but throe of the
main charactors din this ». i {the Nogro pickpocket,
Lisnel Foffor and Br Lal) are mombors of Sammlar's
oxtended family. Bocouse he in invelvod with them by
ferce of ciroumastanca rather @ %an by cholco, Sammlor
iz in on 3deal  position te ack as a crodiblo social
critie, able to share in tholr l'voes without lesing
the udvantago ®f objootivity. Wore it net for his
relationship with his nophow Blya Grunor, tos oxamplo,
Soammler would ba unlikely te gook tho company of
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pecple auch as Angela and Wallace. Through the pair he
is brought into contact with the nature and values of
the "Now Generativn" of the late ninateen sixties.
With the exception of Shula, Sammler is anly distantly
related to the rest of his family as presanted in the
naovel and he accordingly reserves a greater measura of
tolerance for her idilosyncrasies than he otherwise
night.

Shula is the only person in the novel for whom Sammler
is dirvectly responsibla. As the only other remaining
member of Sammlar’s nuclear family, his daughter Shula
iz in Sammler’s words, "wavering witted® and therefore
ra.ains dependent on her father for emotlonal support
and  through bim on Elya Gruper for financial support
although she is now in her forties. Certain parallels
can be drawn batween Sammler’s relationship with “wnla
and his attitude towaids mankind. In the s& * £
ha is capeble of strong affection for he: et
allowing his assessment of her character and actions
to be swayed, Sammler maintains a compassionate and
tolerant attitude as he diagnoses the ilis of his
society. Also, just as he defends Shula agains® Lal’s
harsh suggestion that she is a "psycho! (MSP p. 163},
80 S2 .uuer declaras his faith that humanity will not
carxy «& its apparent death wish evident in history
and .« itself up. Sammler‘s affection for Shula is
stated 1y and Lances the on
levelled at Sammler by certain literary critics that
he is merely a cold, unsympathetiy 1udge.:'

Shula doeg not £it inte the siyrectypes of the women
in provious Bellow novels as limiad by critios such as
E.M.Mackintosh and L.L.Peontek. * BAg a result of her
simple~mindedness sha retair. certaln childlike
qualities. she talks ko flowe::, -»uindlng Sammler of
the heroine in Alice  in Woni«¢)suxi and she worships
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hor father unvesorvedly and without regard to any
faults ha may have. She alse exhibits  the
irroopongibility of a child. At tho same tima,
howevox, she shows adult charactoristics in hor degire
for romantic invelvement, har concern for propaxing
for her and Sammlox‘s future on finding Gruner’s
abortion menoy and her degroc of self-conseiousness in
that ghe knows that sha ia an cccentric type.

Shula is xooponsiblo for much of the comedy to be
found in Mr Sammiarfe Planot. Accounts such as that of
her rearing a domonic chicken which almost drivaes
Sammior to the brink of insanity and that of her
boaking Sammlor‘s shoes sarve to lighton what otherwisa
tonds to be a rather sombra portrayal of nodern
sooioty. Shula personifias distraction. Firstly,
thyough hor thaft of Dr Lal’s manuscript and thon by
abgent-nindadly loaving Sawmler‘s shess to baka in the
oven, sho thwarts his desire to curry out what he sces
as hic duty, namoly to be at Elya Gruner’s death bod
in ordor to offar comfort which only he oan give. Her
convictian 19 that nothing chould bo more important to
Sammlor than his momoirs of H.G.Wells, which she
congidera raprogsent his duty to mankind as & high
priest of eulture,

As a child, Shula internalised hor parents’ pride in
their cultivated cirelo of acqualntances, dovelaping
what Sammler bterme o ‘Ynutty devotion to culture,"
{MSP p. 159) intonded to plotda Sammlor and to got hig
attention, shula translatos her devotien to eulture

R inte reality by prometing the momoira of H.6.Wolls
" W which she conoidors te bo Sammlorfs “lifowork", In
e Herzog, tho way thot culture and art have hoen dohasod
LI by ©becoming tho proporty of tho '"mass man* in
.. ° ; : raprogonted by Valentino Gersbach with hig protontious
M N eclaima  te boing a groat wan of oulture. In

VO e v




R

64

Mr _Spmmlopfe  Planat Shula’‘s sclfwqenfomsod inability
te rend moxe than a fow pages of anc of tno books by
tha writer with whom gho is so preoccupled points to a
further  trivialleing of culture. shula represents
these who do not oven claim to undoxstand art and yet,
£.r the anke of tha status which oxcnllonce offers and
other factors extraneous to axt, is concorne? to
further it. In her ham-fisted way Shula does all sha
can to kelp Sammlor, whom phe viows ua a cultursl
Prospere, to further his satudies. She hirxes roaders
from the loecal univarsity, buys bargain books which
gho thinks axe rolevant and finally steals Dr Lal’s
manuseript in tho hopes that it wikl halp Sammler. For
Shula, art is virtually a religlen, overriding narmal
athiecs and oxempting tho artist from any crime which
ha may commit in its couge. Sha challongos Sammior
with this concopt wnon he accusas hor of thoft in
taking the manuscript:

#,.. A croative poxgen wouldn’t otop at
nn{t‘.hing. For tha croative thers are ne
erimes. And aron’t you a creative pergon?®

(MSP p. 189)

Although thore is no aevidonce of Sammlor actually
baing in the precoss of writing ¢the memeirs of
1.G.Walls, Shula olings tonaciously to the idea that
he 1o diligontly doing so. In viow of the fact that
Shula has nover woad ona of H.G.Wells’ books, it is
werch considering why sho chould ho go concorned about
a further rocord of his idoas boing mado by Sammlar.
one majer roosson is that os long as she id gupporting
Sammler in his cultural projest, Shula partakes in tho
immunity and epoeclal status possosood by theso who aro
oroative. She anticipates roflested glory whan Sammlor
becomes famous as & rosult of publishing the memeirs:
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Their elevation would be joint elevation. She
would back him, and he wolld accomplish great
things in the world of culture.

(MSP p. 158)

Por Shula the knowledge that her father is engaged in
ereative culkucal endeavour provides her with the
“magical powers" to banish thoughts of death © and
to "make sublunary objects remarkeble." (MSP p. 153)
It is also important to Shula that he be involved in
something which she feels she could promote and thus
share in. Through the project she attempts to
reinforce his links with life and with her. Sammlex
perceives that &hrough her theft of Lal's manuscript
she wishes to regain his attention and redirect nis
energies so that she can feel involved in his concerns
once again:

and of course in Shula's view hs had been
getting too delleate for earthly life, too
absorbed in unshared universals, excluding
her. And by extravagance, by animal
histrionics, by papers pinched, by goofy
business with shopping bags, trash-basket
neuroses, exotic heartburn cookery she wished
to implicate him and bring him back, te bind
him and keep him in the world beside l‘\ei.sd
{ibid.)

sammler also observes that Shula's thaeft identifies
her to a certain extent with the pickpocket, in that
both thefts reflect the lawlessness of "the Age." In
the present age to which he hereby refers, that which
is unrestrained is glorified and by succumbing to
impulse, shaking off woral and ethical considerations,
whether 1t be the crimes of the piekpocket and Shula
or the promisouity of Angela, one partakes in the
Yooeanie, boundless, primitive, neckfree nobility" and
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"accelerated exaltation® of the primitive.(MSP p. 130)
she carries out her theft in the name of art: the
pickpocket's theft 1is practically an art form; the
style with vhich he carries it out fascinates Sammler
although the latter has no particular affinity for
criminals. The theft is alsc a test for Sammler to ses
whether he is truly creative: "So then, was Papa a
true creative irtransigent - capable of bold theft for
the sake of the memolr? Could he risk all for H.G.?"
(MSP p. 159) The theft furthermore provides Shula with
a form of sexual gratification, creating the
opportunity for Shula to meet more intimately with
ral.”  she reduces lLal's extensive scientific
research to a level at which it becomes relevant for
her: Yshula wanted Govinda Lal to see that the orange
circle between the eyes had lunar significance. She
kept tilting her face, offering her brow."(MSP p. 167)
Shula s only interested in Lal's researah in so far
as it can be exploited to make her sexually attractive
te him., From this it would appear that science as well
as art runs the risk of being vulgarised at Lhe hands
of the mass man.

Of course Shula intends the orange dot on her forehead
to appeal to lLal's cultural as well as scientific
background, hence the accompanying dangerously wrapped
sarl. Poor “sensuality-bent" shula only succeeds in
looking odd. Although Sammler refers to her sexual
potential in flattering terms as "this woman with hexr
sexual female form ... {especially beneath the waist,
where a thing was to make a lover gasp,)}" (MSP p. 158)
Shula is really a parody of sensuality. This is
enphasised early in the novel, when she is placed in
the environment of the super-sexual Angela and shown
to be a comical misfit in that setting:

MY
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Shula visited Angela in the Fast Sixties, i
where her cousin had the beautiful, free, and I
wealthy young woman’s ideal apartment. Shula
admired this. Apparently without envy,
without self-consciousness,Shula with wig and
shopping bag, her white face puckering with

continal inspiration  (receiving = and

transmitting vild messages), sat as awkwardly ! 3

as :ossible in the super comfort of Angela’s -

upholstery, blobbiny china and forks with .

1ipstick. ! 9
(MsP p. 25! ;

She does, however appear to have a concept of sexual I
decorum as indicate@ by her verdict on her estranged

husband, Eiser’s sexual behaviour: “sexually he was a !
very gross person." (MSP p. 312) Shula’s evaluation of :
Eisen as a poor husband on the grounds that she could i
never discuss things with him may have had far !
reaching consequences. Sammler speculates that perhaps i
the emergence of £isen as an artist is partially an »
attempt to gain her respect for him:

Even Eisan, perhaps, to recover her esteem
-»» had left the foundry and turned artist. |

Had  probably lost frack of the original .
motive, to show that he was, like her father,
a man of culture. r

(M8P p. 166)

As men of culture Sammlex and Eisen could hardly ba b
less alike. Eisen is the only artist in the novel and !
though his art might not ke of a particularly high i
standaxd, he 1s very serious about the role. He

describes his having become an axtist ss the climaw of

a struggle for survival and wholenass:

Twenty~five years ago I came to the Evetz a
broken man. "But I ‘wouldn’t die, I couldn‘t

. shut my eyes - not befors I did something
. T like & human belng, something important,
. e beautiful.
" (MSP p. 137)
N .u‘ ¢ . . .
7 : ‘ +
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Although Sammler views Eisen’s pretentions at being an
artist sardonically, he recognises that Eisen may well
£ik  in with what American society seeks in an artist.
The very pathology evident in his work is in his
favour as 1in the modern scheme of things “madness is
Bigrer knawlaedge.® (MSP p. 54) Despite seeing his art
as a creative enterprise, Eisen’s work promotes the
forcas of death rather than life. His portraits render
his subjects corpse~like and he uses his grotesgue
medallions to bludgeon the Nagro pickpocket almost to
death. While Eisen, a man totally lacking in human
sympathy and able to ratiopalise brutality with
cheerful ease, 1is presented as the artist befitting
the times, the character of this period iz most
vividly conveyed through the persans of Angela and
Wallace Gruner. Jointly they yreflect the norms and
athitudes of the age, with each speclalising in
particular aspects of the generation which they
portray. Angela’s "speciality® appears to lie in the
arsa of sexual licence while Wallace’s is in that of
the bohemian rebel.

Bellow deliberately stresses Wallace’s childlikeness.
More than once Wallace is described as having a boyish
appearance. He is alsc ascribed te '"the Shula
category" by Sammler, suggesting that Wallace, tao,
despite his high IQ is out of touch with reality.
Sammler’s refevence to Wallace’s ‘merest hint of
faecal carelessness" (MSP p. 72) in Freudian terms
suggasts that Wallace is fixated at the anal stage.
This observation links wWallage to the radical who
heckles Sammler at Columbia University and whose
behaviour is described as Psex~axcrement-militancy”
{NSP p. 37) The asgociation of tha young radicals with
excrement combined with the explicit roference to
psychoanalysis peints to the immaturity of their
views. Reflecting on the young people’s behaviour,
Sammler thinks:
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put what was it to ba arrested in the staqa
of tollet training{ What was it
entrapped by a psychiatric gtandard (Sammler
blamad the Germans and theinr psychoanalysis
for this)! Who had raised the diaper flag?
¥ha had mada shit 8 sacrament?

(MSP p. 33)

sammler considers their lack of dignity in their
rajection of him and his views as a betrayal of their
heritage as intellectuals. Wallace characteristically
places the onus of his generation’s lack of dignity on
iha  shouldars of the previous ganeration by
attributing it to their having "a different set of
glvens." (MSP p. 194)

Wallsce is portrayed as being childish, with unly a
loosr commitment to his impulzively conceived schemes.
Sammlexr notes that "Wallace could turn suddenly
earnest, but  his  earnestness lacked wedght."
(¥SP  p. 197) Daniei Fuchs convincingly defends
Sellow’s unflattering portrayal of Wallace and the
radicalisw of the young, middle class rebels of the
nineteen sixties whom he represents:

n. may be thouth that the txiviauty of his
the meral
seriousnnss o! the eek e OB, perhaps not
truly representativa of the moral seriocusness
of the affluent robe.s. Yot irresponsibility
was alse the order of the day, and Bellow
suncaustull{ definas thisz aspect of revolt
without pain as a £lip rejection of any
established vclues, If his father is a
zionist, Wallace has a sudden, short-lived
passion for Arab culture. If his father is
American middle-class, Wallace is enamoured
of castro, whom he considers a "bohemlan
radical® who has "huéd his own againet the
Washington superpower."

Anything which might require wmoral fortitude or
rosponsibility is discarded by Wallaece, hence the
short«lived nature of se many of his anterprises.
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Wwallace!s constant shifting f£rom one schame to another
is also symptomatic of what Sammier identiffes as a
rejection of imitation and a striving for originality
in the hopoes of sclf-~discovery. It is an ironic tauch
that Wallace intends to broak out of his fathar's
mould using his fathor's money. He states his reason
for naeding to “erash cut of the futura® which his
father has propared for him as: "Otherwise, everything
Jjust goes on Dbeing possibla, and all these
possibilities are going to be the death of ma."
(MSP  p. 197) According to Sammler, “possibility*
increases as a result of a striving after originality,
the lattor being inhavantly unattainable. Wallace's
fronetie shifting from one project to ancther reflects
the goarch for originality oF the young peopla in
revolutionazry garb whonm Sammlor appralscs as "Casting
themselves into chaos, hoping to adhere to higher
congciousnoss, te bhe washed up on the shores of
truth." (MSP p. 120) Wallace himself indulges in a
flirtation with the idea of revolutionh, confessing an
admiration for Fldel Qastre.”  Should his
plant-identifying venture £all through, Wallace plans
te visit Castre to onlighton him rogarding the
shortfalls of the Russian Revolution in ushering in a
now stago of history, presumably with the intention of
suggeoting o way of achleving these aims. In nurturing
such an ambition Wallaca shows his unscliconsclous
arroganca,

wallace strives against any <constraint and
consoquently tha prospoct of restrictiona imposed by a
ateady ingomo from a trust fund on his father's doath
horrifies him. Tha vory idea of solf-sontrol strikes
him as an insuperable obataclo. When Sammler suggosts
that Wallace cennor messages from his unconscious such
as  that which rosults in the flocd at Naw Rochelle,
Wallase says “No, it's just the mortal way I am. You
can't hold 1% down, It wmust como out." (MSP p. 195) It

e e st rni
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would appear that Wallace manifeats arothor mutation
of the popular deaira for boundlass froedom. His
enthuslase for space travel supports this idea. He is
ready to set off just for the sake of going. Dr Lal’s
droam of an advanced, dlsciplined civilization on the
moon seems pitifully idealistic when according to
Wallace vast numbers of people viaw an excursion to
tha moon as no more thun a joy-ride. Wallace herein
contributes to the ironic comment on the fitness of
mankind for a project such as Lal’s.

Wallace’s childlikeness ls reinferced by his having an
ambivalent sexual identity. He ia described as ance
having boen 'nearly a howogexual.” (SP p. 72} This
doss not prevent him from declaring homesexuals as
discased and abnormal. His interast in sex appears to
be  purely oncadomle. ODuring a btime when he was
ontonsibly pructising law, he unbuttoned his
stonographor’s dress, not by way of a gexusl advance,
but weroly to eoxamine hor dbresgts. Sammler says of
this inecidont, *"his intorest in the breasts had
avidently boen scientific.® (M8P p. 79) Later, Wallace
casts himsolf in a role allied to that of a zoologist
to prompt Sammler %o give him a datalled description
of the Negro pickpockat’s penls. He discussas Angela’s
goxual oxploits with the same Qatachnent.

If Wallaco’s ettituda towards saex may ho said to be
eno of dotached interest, Angala‘s is ona of
onthusiastic invalvamant, Whereus Wallace is genorally
degeribed in fterms of his childlikenoss, Angela le
degeribod prodeminantily in terms of her sonsuality.
Initial deseriptions indicate hor tromondeus sexual
wibrancy: “Chooks bursting with eslour, oyas davk
soxual blue, a whita vital heat in the flosh of tho
throat, she carried a great stotemont to malas, the
poworful messuge of gendar.® (MSP p. 57) In tho most
avocative daseription of hor she lo called s rolling
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hoop &f marvellous gold and gem colours.' (MSP p. 46)
In her robust sexuality she foreshadaws Renate of
Humboldt’s Gift. Sanford Radner’s analysls of Ballow’s
massage regarding women in that novel, mainly through
the medium of Ronate, as bolng that ‘“women are
decoltful deploters" holds geed for Angala, too, aven
if she  is  unintentionally e0.® This is shown
primarily through her relationship with Wharton
Horricker:

Wharton recelved geriocus
Sammler, He aympathised

understanding the misleading and corrupting
power of Angela, insidious without intending
to be. What ntonded €o bo was gay,
pleasure-giving, exuberant, £rae, beautiful,

ealthy.
(M8P p. 57)

conglidaration from
3 with him

Most doscriptions of Angela contain undorcurrents
which suggost that dhe ie irhwarently throatening to
mon and falls short of tho splendid image which sha
intonds teo convey. The firat time that she is
montionod she is ldontificd with antisccial clements
of soclety in  thot sho donates menoy for the defonca
of black murderera and ropists. Sammlor notas that
"inside tho clogant weman ho sav a cosrsa ono."
(MIP p. 5§} Opproszod partly by tha imminonce of hor
fathor’s doath, but apparently more so by his censura
of her rocont sexual oxplolts in Mexlen, Angela‘s
songuality bocomes distorted and grotasguo! YHor
£igure was heavy, braasts 2 burdan, Xnoas bulging and
pale against tha taut gilk of the atockings.Y
(MSP p. 122) “If Angala wog looking oo wan that even
tha ¢rosted hair, usually so gloasy and powerful,
soomed  to bristle dryly and Sammlor thought he saw the
dark folliculaxr spots en her sealp, it wae bacause she
had  beon vwrangling with her gfather.® (MSP p. 124)
Olfactory imogory is used to undermina Angela’s
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superficlal elegai 53 she detached hersolf from
tha plastic seat, and the evening was quite warm, an
odour was relaused. Both low comis and hlgh sorious.*
(MSP p. 133) Angola herseli declaras, "Oh a woman is a
gkunk. So many cdours." (MSP p. 88) Such odours,
ordinarily masked by perfume, emphasise hor sexual
decadanca:

Sitting near her, Sammler could not smell tha
ugual =~ Arabian musk. Instead her female
effluonce was very atrong, a salt odour,
similar to tears ox tidewater, somethinq from
within tha woman, Elya’s words had taken
affect gtrangly - his ‘Too much gex.’

(MSP p. 237)

Ballewfs roferonces to  unpleasant famale odours
clearly have a moral corsliary. It may ba recalled
that Madeleine in Hexzeg was recorded as having an
unpleasant soxual odour.

The most explicit indictment of Angela as a corrupting
force, particularly throatening to men, comes from
Yallaca:

Botweon those thighs, a man’s conception of
himself 45 just aspassinated, If he thinks
ha’s 8o spocial sha’ll show him. Nebedy is so
special. Angola representa the realiom of the
raee, which s always pointing out that
wisdom, boauty, glory, courage Iin wen are
just vanitics and her businoss is to boat
down the wman’e logend about himself. That’s
why goha and 'lerriukor ora finlshed, why she
lat that tworp ir Moxico ball her fora and
aft in front of whaz-tan, with who-knowg~yhat-~
alge thrown in free by her.

(MSP p. 150)

In spite eof Wporton Horrickor’s dovotion to fachion,
both saxtoriml and sexual (he is initially in favour
of his and Angala’s partnor-awepping in Maxico}, he
cannot cope with Angela‘’s onthusiasm for gratuitous
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saxual oxperimentation. Ho obviously still clings o
the bellef in there baing a need for certain limite to
one’s bahaviour, Angala, on the other hand, like hor
brother, refuses to accopt that inhibition of impulsa
o'n have any worth. She cannot take even partial
rasponsibility for the end results of har actions, in
this cage estrangement from Horricker and hostility
from Elya. Fuchs identifies these tralts with the
infancy ault of the late sixties:

In hor ng with the pol
purversec, Angala givas us a more
sophlsticated varsion of the cult of the
child, shu wakes infant inpulse adult
routina,

Sammler desoribos Angela as "a big, shapely woman
childishly dressed, arctically playing the kid."
{MsP p. 237) Explicit roferencas to Angala and Wallaca
as boing developmantally retarded are made in the
novel. Sammlar notes that "in Angela‘s expression as
in wallace’s thore was somothing soft, a hint of
infancy or of baby revorie, The parants must have
longed ovormuch for bablas and ao inhibited something
in  their children’s cyecle of devolopment."(MSP p. 127)
The vefusal of Angola and Wallace to chock thoir
impulses rogordiess of the consequences, containg a
comment on civilization:

«oiGivilization has hoon Dbuilt, among othor
thinge, on renunciation or the willlngnass to
forego immodiate gratification whan  highex
purpeso  wan invelved. Wallace and Angola tell
ua that Ethere is no highox urpgqn. This is
the massage of the New Genoration.**
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Such a perapective lands a distinetly disturbing note
to Wallace’s sur~ stion to Sammler that Angela may
well represent ~ soeial norm rathex than the
axception, "You pr-.er to think that she’s off the
continuum., What if she’s not?" (MSP p. 148) In fact
Sammlexr does see her as representative of the times.
Early in the novel Sammler is shown to gain an insight
inte philosophical  trends and the breakdown of
eivilised society through his observation of her:

Listening to Angela carefully,  Sammler
perceived dlfferent developments. The dark
satanic wills changing into light satanic
mills. The reprobatas converted into children
of joy, the saxual ways of the seraglic and
of the Congo bush adopted by the emancipated
nasses of New York, Amsterdam, London.

(MSP p. 28)

Sammler refers to Angela‘s confidences in him as
“communicating chaos.® (MSP p. 55) While Sammlexr
claims not to anjoy hearing Angela’s congidances, he
does receive some gratification from them, similar to
that which he derives from watching the pickpocket in
action.

If he heard things he aidn't wunt to hear,
thera was a parallel - on the e had seen
thinqs he didn’t want to sue. Buc hadn’t he

na a dozen times te Columbus Clxele to look
Ecr thu black thief’

\MEP p. 57)

'.l‘hrm\gh the fact that the activities of Angela and ths

held a ien, even for Sammier, tha
attractivenass of the philesophy of self-gratifying
impulse which thay represent is revealed. Much'of the
lack of restraint and the reballion against any foxm

P s et aaar
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of limitation which charactarises the age is portrayed
through the mediirm of sexual licence. The seat of the
will is assorted by Schopanhauar to be the genitalia.
Whila the sexuality of Angela appears impressive, even
glaworosus, Bollow glves a camac of such saxual
decadenco aged by £ifty years or so in tha person of
Walter Bruch. Bruch, o man of over sixty and decidedly
unattraccive, exemplifies the conflict inherent in thae i
modarn desirs for submission to Nature without baing
prepared to give up tha higher smotion which such a
submission presupposes. Fuchs writaes:

Parhaps the pathatic, elderly Bruch, a
marvallous nut, Speaks most cznarly to tha

disjunction betwean the meral and tha
physical, growing up and aimlese sonsuality. .
Hasturbating in buc nv r visions of !

sensugus  awm the same time
pursuing "a hlgm.y Ldaulistiu and raﬁ.nad .
relntionuhip with “soma lady" [MSP p. 49), h '
p ays alona in his room with toys ha buys m:

F. A. ©O. schwartz, an ironic comment on the
revolution of the child:ﬂ in a contury
acoustiomod to digpreportian.

Bruch is shown to be a alave to impulass, helploss [
bafora the demands of his genitalia and anguished at
his  lack of solf-control. In Bruch Sammlex’s
gboorvation, "make Nature your God, alavate |
cronturelincss, and you con  count on gross rosults® :
{MSP p. 46) is reslised, Bocause ha is so chavaged
with himself, Brush exnggorates the significance of
his disorder. Sammler pitlics him, raalising that more
upsotting te  Bruch than the humiliation of his
fotishiom would be the x»oalisation that he waas
Yravaged by a vicc that was not & top vice.¥
44 {MSE p. B51) It would soom thoroferc that through his
3 fotichiom, Druch participates in tho prevailing
(ﬁ gtruggle for originality and in 8o deing bocomas
4

trapped 4in an ondloss repetition of behaviour patterns
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of limitation which characterises the age is pertrayed
through the medium of sexual licence. The scat of the
will 4s asserted by Schopenhauer to be the genitalia,
While the sexuality of Angela appears impressive, even
glamorous, Bellow gives a cameo of such sexual
decadence aged by fifty years or so in the person of
Waltexr Bruch. Bruch, a man of over sixty and decidedly
unattractive, exemplifies the confiict inherent in the
modarn desire for submission to Nature without being
prepaved to give up tha higher emotion which such a
submission presupposes. Fuchs writes:

Perhaps the pathetic, elderly Bruch, a
marvellous nut, speaks most clearly to the
aisjunction between the moral and th
physical, growing up and aimless sensuality.
Masturbating in nblie  over wvisions of
sensucus  arms, while at tha same time
pursuing "a highly idealistic and refined
relationship with ~some lady" [MSP p. 45), he
plays alone in his room with toys he buys at
F. A. ©O. Schwartz, an ironic comment on the
ravolution of the chndrﬂ in a century
accustomed to disproportion.

Bruch is shown %o be a slave to impulse, helpless
before the demands of his genitalia and anguished at
his  lack of self-contxol. In Bruch Samnler’s
obsarvation, *make  Nature your God, elevate
creatureliness, and you can count on grosa results"
(MSP p. 46) is realised, BRecause he is so obsessed
with himself, Bruch exaggerates the significance of
his disorder. Samnmler pities him, realising that more
upsetting to Bruch than the humiliation of his
fatishism would be tLhe realisation that he was
"ravaged by a ‘rice that was not a top vice."
{MSP p. B1l) It would seem therefore that through his
fetishism, Bruch participates in the prevalling
struggle for originality and in so dolng hecomes
trapped in an endless repetition of behaviour patterns
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which he claims to £ind almost unbearable. Deviant sex L.
or exuality is with lated
rather than creative and life-oriented overtones. .
Bruch's two chief obsessionz are sex and death. He
enjoys play-acting at being at his own funeral. This i
association of sex with death is not exclusive to _
Bruch, but is also +to be found in Sammler's
deseription of Angela's Mexican trip as "a billiard i
table in hell." (MSP p. 77) In her final bitter |
encounter with him, Sammler cbserves Angela through a l
i
{

yellow 1ight, previously associated with the light in
the maugoleum in which he lasted out the war following
nis i "Bright like this, the
vividness of averything, also dismayed him. The soft
clearness of Angela's face, the effort of her brows - |
the full mixture of fineness and rankness he saw i -
there.® (MSP p. 239) In this passage there is the

suggestion that Angela, with all her sexuality, exists i

in a context of death rather than life. Bruch

reprasents the philosaphy of the "Now Generation" i
carried to its logical conclusion. Already the signs
of burnout are evident in Angela as Elya cbserves:

You see a woman who has done it in too many
ways with %00 many men., By now she probably
doesn't know the name of the man between her
legs. And she looks. ...Her eyes - she has
fucked-out aeyes.

(MSP p. 143)

Ironically, while Elya broods over the promiscuity of
his daughter, sha views herself as an innocent vietim
of prejudice and blames her deviance on him. She finds
pleasure in his penchant for gambling as then “she had
hereditary vice teo point to." (MSP p. 63) Sha
furthermore alleges that Elya was fully aware of her
sexual exploits and that he lived vicariously through
them, While Sammler does not presume to judge to what
extent Elya had "delegated Angala to experience the
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Age for him," (MSP p. 131) tia evidence does polnt to
his net being aware of the brealich of her sexual
hedonism, believing her to "be having herself a time"
while still “handling herself maturely and sensibly."
(MSP p. 143) It is only in the face of impending death
that ha locks more clesely at Angela's activities in -
an  attempt at ‘“making things plainert(ibid.) and |

begine to see the nore sordid aspects of her b:ash
sensuality. : .

While Sammler generally observes those around him with
a lack of censure, few earn his praise and even fewer
his admiration. Elya Gruner is the chief of these and
as such merlts close examination. While Blya has a
plain appearance his hallmarks seem to be kindness,
pleasantness and nobility. Elya earns from Sammler the S -
honour of being considered fully human. He does this

through what Sammler texms completing his assignment: |

«..[Elya) has had his assignments. Husband,
medical wan - he was a geod doctor - family
man, succass, American, wealthy retirement
with a Rolls-Royce. We have our assignments,
Fenling, ontgoingness, expressiveness, I
Mndness, heart - all thaae fine human things N .

. way there is Elya's assignment. : N
Tnac's hat (s in his good Yace. That'a why ha
has such a human look.

(MSP p. 243)

Elya‘s hereism would seem to lie chiefly in deoing his
duty with patlant dedication and without protest,
finding value in what he can achieve within his given
This with the demand for
limitiess freedom cndorsed by the naxt generation.

Elya is a wcommitted family man and it is largely his N
family which sets the constraints within which he
lives. It is under pressure from his mother that ha
bocomes a doctor rathar than a lawyer as he would have
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preferred. Later, he submits to his wife who balieves
it is hex djob "o refine him.* (MSP p. 64) Hllda
Gruner manufactures a lifestyle for Elya, complete
with what she deems to be appropriate status symbols
and evan after her death Elya raemains bound by the
image which she cereated. Despite having the freedom
which his wealth can purchase (such as his impulsive
trips to Israel), Elya is portrayed as trapped by her,
like a fish on a hook. Sammler says of Hilda, “"She had
had her hook in Elya. and there had never baen any
help for Elya." (MSP p. 228) Thig image of a houked
figh is particularly poignant as it is used by Wallace
with referanhce to Elya’s futile struggle -for life
against the Inevitable bursting of tha blood vessel in
his brain from which no surgery can save him: "Any
fish will fight. A hook in the gill. It gets jerked
into the wrong part of the universe., It must ba like
drowning in afr," (MSP p. 81) With the imminent
prospect of his death, Elya’s 1life scoms more than
ever to be characterised by a feeling of restriction.
Sammler says of him, "0f his own free will he had
prebably done 1ittla.® (MSP p. 2142) With so many
barriers between Elya ana that which he desires, he
invites sympathy, and indeed Sammler acknowledges that
Elya is ir desperate need of confirmation of the human
bond. In baing content to follow the dictates of duty
in his 1life cholces, Elya contrasts strongly with his
children whe flee rosponsibility in search of novelty
and boundless freedom. He 1lives out on a personal
leve) Sammlar/s conviction that mankind should seek to
meet .ts spiritual needs with the rescurces avallable
te it rather than continually grasping at external
ddgtractions such as moon excursions as a panacea for
omptiness. Elya may not quite be the Knight of Faith,
“able %o carry the jewel of faith, making the motions
of the infinite, and as a result needing nothing but
the finite and the usual,® (MSP p. 52) but one sensas
that he 1is about as closa as one is likely to gat in
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this werld whero Sammler cannot aeven honestly imagine
a noncoryupt soclety. It would seem to Sammlexr's way
of thinking, that salvaticn comes through tha path of
duty. He affirms to Lal: “The pain of duty makes the
creature upright, and this uprightness is no
neqligible thing." (MSP p. 177) If this is the case,
Elya practically qualifics for sainthood. Marous Klein
argues that Sammler stands for the end of the striving
of the will by a denial of the same. He states that:
“Blya 1s Sammlex’'s exemplary hero because Elya had
opposed his own private desires and by doing his duty
made himself greater than his own wilfulness.®ld

In a novel marked for its grim portrayal of the
nineteen sixties, Elya at times might be construed as
an  incongrucusly ldealised figure. Sammler dismisses
his flaws with a generosity which he grants no other
charzctar:

Sommlor know the dofects of his man. Saw them
as dust and pabbles, as rubble oh a mosaid
which might ba swephk away. Underneath, a
fine, noble oxpresoian. A dependabla man -
man who tock thought far othors.

(MSP p. 70)

The dubious worality of Elya's having performed
illugai abertions for Mafis azseciates is remarXably
underplayed in Sammler's deliboratlons. Efforts to
imbue Blya's unhandsome foaturos with maral nobility,
eccasjonally verge on tha ridiculous such aa the
degeription of Elya's boing possossod of "eourteous
Jewlch baldness.” (MSP p. G3) Forced to acknowledga
that Blya bocame wealthy through “the strange
conventions of logitimate swindling,® (MSP p. 62)
Sammlor argucs that Blyn is not as bad as he might ba:
¥so if Dr Grunor had beon corrupt, one should glance
alse at the othor rich, to saa what hearts they had.!
{ibld,) This would oppoar to be o rather arbitrary
kind of wvirtue. Daniel Fucha nokos the discropancy




81

between Sammior's humanist ldeals and the man whom he
admires for his humanity:

Ethical wisdom, a reawnkoning to traditionzl
truth, is vhat Sammlor wants, still elings

ta. But 4f we have ko lock "a centanpersa:
physicians for tho morally oxamplaxy, tha
state totters, If Gruner is a bwick, he is a
coxk brick. He is goodneas at a xemove in a
hcok Xhat deals h‘lth intimations of the
ideal.t

Through the oxample of Elya and Samwler's avaluation
of his lifo Bellow seoms to infar that in the fallen
world which is prosentad in this novel, the actual
achd t of is y to the
willingness to  imitete “highor reprosuntations.®
(MSP p. 120) Sammlor says in praisa of Elya: "He had
an unsurs loyalty to certain pure states, Ho knew
thera had been good men before him, that thare wero
good wmen to come, and ho wanted to be one of them.®
(P p. 243)

In his noveln Soul Bellow vepantedly wrostlos with thae
problom which death posas to tho humanist. The
imminencs of Blya's death through most of Mr Sammlex's
Rlannt brings this issue into sharp rolief. Ben Siegel
maintaing that RElya's death sorves to show that the
humanist is  subject  to the harsh realities of
oxistontialism ond that VYregordless of clrcumstances,
the individual can do more than lament his fate; if
nothing alsa, ha can givo thought to his conscionce
and  rasponsibility te othors."*® In this context
Elya, the humanlot, contrasts favourably with Angela,
tho pestmodornist. When he feols doath approaching,
his oonearn 13 to spare hor the anguish of baing with
him whon he dlos whilo whe, though elearly grieving at
the ond of tho novol, gonnat bring horsolf to rostoro
her relationship with hor fothor by oxpressing remorse
ot having dlstressod him through her antiea in Moxico.

JPp—
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As well as contributing te the sombre tone of the
novel, Elya‘s nearing death lends it a quiat sense of
urgency, glving Sammler a mission and eo showing him
to be more then a disinterested observer in life. It
also crystalises a number of attitudes towards death.
Wallace’s attitude is one of denial. He openly statas
that he would rather not think apout klya’s death as
once the latter is dead, he is next in line, Wallace
continues to treat Elya’s imminent death in an offhand
mapner, reducing its meaning to statistical cdds. He
i deliberately absent when Elya dies. Through his
fiying accident he f£lirts with death in order to
reinforce his sense of immunity from death. Angala is
mere concerned about her own unhappiness than any
which Elya might be feeling. Sammler is the only
character who recognises Elya‘s need for a
confirmation of the human bond. He discerns this in
Elya’s praecccupatien with genealogies at a time when
distant relatives hardly seem relevant:

Now what of Elya’s unfinighed business?
Before the vessel wall gave out did he rsu].].y
want to go on abeut Cracow? ... Ne. Elya with
strong family feelings he could not gratify,
wonted Sammler thera to represent the family.
+.. He must have believed that ha had asome
unusual power, maglcal perhaps, to affirm the
human bond. .,

(¥SP pp. 218-219)

By having survived his own death experience, Sammler
has vogained his ‘“human actuality." (MSP p. 219) His
intended message to Elya, however, scems to be that
thore is something lntangible in humen existenco which
transcends tho grava:

Howaver actual I wmay secm to you and you to
we are net as actual as 2ll that. We will




83
die. Nevertheless there is a bond. There is a
bond.
(MsP p. 209)

In Mr_Sammlex’s Plapak the family in some ways
raflects principles of the human bond. Consciousness
wf tha latbtar is wvested in the family, even if the
links are distant as with the relatives about whom
Riya reminisces. These tiles are not broken by death.

Even though she is net a blood relation, only tha
niece of his late wife, Sammler stays with Margotte as
a member of her family. The effect of this
relationship, combined with the fact that she is a
widow is to make the dead appear an evar-present
phenomenon, as Sammler remarks: "Wherever you looked,
or tried to look, thare were the late. It took some
getting used to." (MSP p. 9) In har desire to do good,
Margotta has much in common with Elya and yet he is

euloglized while she is viewad with condescending
sympathy. This could be due at least in part to the
fact that she is a woman as wmay be induced from
Sammlex!s refloctions on the futility of shula’s

passion for Lal: "Had her desires. Needs. Was a woman,
after all. What could one do for a woman? Little, very
little.* Also, Margotte would appear to ba avoiding
facing up to cortaln aspeots of reality thre Lh her
desira teo sec goodnoas in all those around her. For
this romson she refuses to acknowledge Shula’s taking
Lalfs manuseript as thaft and mlsinterpraets Angela’s
attitude Jjust prior to Blya‘s death. Such yoodness,
bern out of doliberate nalvety, ls unnccoptable to
Ballow who never advecates £light from roality as a
solution. Elya‘s continuing love for his children in
spite of confronting tha whole unploagant truth about
thom 48 of a graater calibre. Anocthor trying
characteristic of Margotte, in Sammlex’s opinion, ia
her ponchant for in-dapth oxplanation, particulaxly as
hor ldens appear to be stalo, common and ptultifying.




84

Finally, she lg too inept to admire. Elya may not
alwoys ho good, but ha is always monsclous of what he
is doing,

Though not glven tho startling high profile of that of
Angala ox the Negro plokpooket, Margotta’s sexuaslity
iz of significance as it is an example of sexuality
amployed in a socially acceptable mannexr. She is the
only character with motherly gqualities. She seeks to
care for Sammier and finds pleasure in a nurturing
rola such as when sha provideas a meal for Sammler, Lal
and  Shula. Her alling pot plants alse bear testimony
te & daesive foo "gomething ta foster as woman the
gorminatrix, the matriarch of reserveira and gardens."”
{MSP p. 19} Margatte’s abbtompts %o grow pot plants
come to symbolise tha conflicting forces inherent in
the human conditien as on the onc hand sha devotes “so
much broast and arm, heart and hope" %o thair care and
yot eimultanecusly is responsible for the very clutter
and  lack of light which atunts their gwowth.
(MSP p. 19) Judith Schaffler asserts that Margothae
gsymboliges ‘misguided ideatism, w16 Thiz, sha argues,
‘makes her the famale embodimant of 2 force destroying
the rational, progressive, rafined social dream that
Sanmler cmbraces.®™’ Such a stanca, hovever, falls
to take into account the incident in which Sammlar
railes on har assistance to contact Lal and pravent
him f£rem involving the poiice in the retrieval of his
manuscript. Margotte is found to have the capacity to
ba efficlent and helpful in a crisis situation. In
Georgo  Guthridga‘s view the omerging love agfalr
between Margotte and Dr Lal, in conjunctien with ral’s
intorast in the moon which is a symbel of love
suggests that the "concept of love in the medarn
worid" does not ale with Elya.’® Hopofully fal is
able to direct hor energ: s in a constructive wmannar.
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of tho fomala

Confining herself to an oxaminotion
charactoxs 4in Me__Sawmler's Plapet, Judith Scheffler
writes that Sammlor's “fanrs are mestly for an age
which apparently bracds Angelas, Margottes and
shulas.#1® Broadoning tha scops of this romark, one
might adé the nomes of Wallace, Bruch, Feffer and the
¥egre pickpocket te her iist. Sammlox doos indeed leook
upon the products of wodern Amarican Society with
anxiety for the way in which they will mould the human
spirit In the future. Ris assessment of society is
uncompromising, yet 4n his relationships with the
mbers of his fomlly ona soos that Sammlex's

with “or human

various me)
k) is

frailty.
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4. HUMBOLDT'S GIEL
In Humboldt!s Gife Charlie citrine, the hero and

narrator, intarweaves the story of his relationship
with the late post Von Bumbeldt Tlelsher and an
accowt of his own recent personal eorisis and
spiritual struggles. Approximately tho same age at the
time of rocounting this story as Humboldt was whon he
dled, Charlie is acutaly conaclous of the mimilarities
between tho pattern of Humbeldt's lifa and his own. In
view of the prominent position which Humboldt occupias
in Hupboldt's . Gift, the role of his family in this
novel will bo examined later in this chapter,

Like Humbeldt, <charlis has oxpericnced “Succass" and
its accompanylnyg famo and wealth, and has drifted into
a creative doldrums, or in his idiom, has fallan into
a deep &leep, He now droads tho thought of dying
without fulfilling his potential, as Humboldt had
dona. This fear dovolops into a horrer of death and
then a detormination, undor the guidanco of Rudelph
Steiner's writings, to investigate the oxistence of
immextal souls and how ho might bronk cut of his stata
of sleop through communicating with tha doad.

In ganl Rollow in Pafohae of Man, J.J.Clayton obeorves
that tho Bollow protagonist "fools the noed o
communicate with and placate his significant deag”,
Charila ¢itrinc makes morc of an effort than any othox
Bollow charactor not only to contact his dend, but to
abtain a roply. In Mz Sammlor's Planok Sammlor wighed
to canfort Elya with tho kollef in a
donth~transconding forso which unitos mankind. This
iden is oxpanded in Humbeldt's  Gift with charlie's
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studles in » In a2 novel p: ad «with
tha fato of tho dead and their relation to the living,
Charlic's parents form part of the backdrop of his
signifleant deod olong  with Demmie Vonghel and
Humboldt. ?

While Ccharlie does not recount his memories of his
childhood home at the same length as Hewzog foes his,
tha two oxhibit striking similaritics. Both Mothor
clerine and Nother Herzeqg are loving, fomily~centred,
golf-gacrificing, anxious womon, Mothor Citrine dias
when Charlie 38 an adolescont as doos Mother Hevzog
when flerzog ic in his teens. The memory of each is
ravored by her reapsctive son. Charlio says of Mother
Citrine that to him “she had come to be a sacred
pargon.* (46 p. 340} Like Father Herzeg, Father
citrine was a gantioman in the 0ld Country, forced to
do monial Jjobs on coming to Amarica. Both are hasty,
dosperata, angry and loving. W%hile materdally poox,
ocach parental home is rich in emction. Both sets of
pavents are lmmigrant Rusgian Jews.

The status of the Citrinos as immigrants is important
as  thair extrome emetionality is identified with thelr
boeing immigrants. Naomi Welpoar says to Charlia: "bDoo
told Mather that your whela family were a bunch of
groopherns and aiiens, too damn omotlenal, the whole
bunch of you." (HG p. 292) Through tha process of
Americanination, Father Clerine and Julius "stopped
all  that dimmigrant lov..g." (ibid.) charlie and his
mothor rotalned tlis omotional dispusition and remain
iinked to tho Old Wordd through it. It lo appropriate
that he loavos America and rebturnm to Europe {the 01a
World) to gain a oloarer porspoctive on the meaning of
his  lifa, for charlie belloves that in Burope:
"Behaviour under these skios meant more than in
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chicago. It had to. There was significant space here."
(6 p. 396] Through his family’s immigrant status and
by vesisting becoming what he perceives to bs truly
American, Charile has the option of not Llesing
intuitive wisdom and the sense that life has intrinsic
meaning. His opinion of the meaning of being American
as far as the intellect is concerned is revealed in
his insult to Juljus:

You're a real popullst and know-nothing,
you've given your Russian Jewish braine away
out of patriotism. You're a self-made
4 and a trus ]

(HG p. 378)

The intensity of feeling in the parental home sets up
a nesd for “intense caring® which accompanies Charlie
through life. Charlie claims to lose the ability te
care deeply for others, but his ranner still appears
ta promise 1it, with far-~yeaching ramifieations.?
tumboldt's insistence on exchanging cheques signifying
blood is one Humboldt places
the responsibility for this on Charlie, accusing hinm
of arousing the “farily feelings® which prompt him to
propose the idea. While not stated specifically, it is
probably at least partly this de-ire for intenss
feeling which attracts Charlie to Dunise, for Denisa
is a highly emotional person. The compatability of
Denise's temperament with the emotional climate of his
childhood home i wmade c¢lear through a compaxisen of
the following two statements. He says of Denise: "with
her aeverything was a production, everything was
momentous, critical.® (HG p. 57} Later he .uyS of his
childhood family:

Whether it was a lump on my head, or
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Jullus’s geometry, or how Papa could raise
the rent, or poor Mama's toothaches, it was
the most momentaus thing on earth for us all,

(HG p. 292-3) i

The roots of Charlie’s adult emctional composition are
firmly entrenched in the childhood home. Charlie
speake of the soul longing for a metaphysical, |
pre-birth home-vorld. Claytou argues that in fact this !
home world for which Charlie feels such longing is {
simply “the childhood heme, the painful loving home
nothing has ever replaced."® This has ramificatiens [
for cCharlie’s attitude towards the dead and the [
i
}

importance to him of remembeving them. Claykon
elaporates:

To keep the dead with him, to stay loyal to
thsir values, is to preserve in his heart the

ore his childhood world, It _is an
antidote to his own anxiety over death.%

Although Charlie f£inds comfort in memories of his
parents,these nemories occasiorully act as a sonbre
reminder of the physical reality of aging and death.
Charlie dis terrified when he cannot recall a
particular word because he fears that he iz succumbing P
to memory failure in the same way that his father did.
His childhood home is, however, generally a source of
affirmatlon. Charlle even uses his mother’s beliefs as
a  touchstone. To nls way of thinking, Profassor N
Scheldt’s olaim that the socul leaves the body in sleep

is valldated by Mother Citrine’s earlier sffirmation

of guch an idea:

As to the soul leaving the body when we
3leep, wmy wother absclutely believed that.
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She told me so when I was a kid. I find
nothing strange in that. Only my head-culture
opposes it. My hunch 4is that Mother was
vight.

(HG p. 341)

wWnen considering what he might say te Julius to
comfort him and reassure him of a life bayond physical
experience, Chaclie reverts to the vibrart childhood
home for evidonra. After bringing te mind powerful
images of their family life, he gives the reaso: for
deing so:

I1l tall you why I bring it up - thare are
good aesthatic reasons why this should not be
wiped from the record eternally. No one would

put so nmuch heart into Luings deomed to be
Sorgottan and wastad. Or =5 mich iove. Love
is gratitude for being. This love would be
hate, Ulick, if the whele thing was nothing
but a gyp.

(HG pp. 381-382)

Tha nuclear family into which he was born elicits
powerful longings from Charlis. He racalls more than
once how he yearnsd for his parents and his brothexr
while in the T.B. sanatorium and even how he suffered
as o child Lf he awoke hefore the rest of the family,
desperate for them to arise sa that “the wholde
maxvellous thing sould continue.® (HG p. 75)

Charlie foels very strongly abeut all people
assoclated with his childhood, net only his late
parents. Menasha elicits much nostalgia from him and
¢harlie says of Julins when ha visits him in corpus
Christi:

PPN And oven now I hod come to get something from
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Ulick = I was revisiting the conditions of
childhood under which my heart had been
inspired. Traces of the perfume of that
sustaining time, that early and swaet
4rewmtime of goodness still clung to him.

(HG p. 386)

guliue would appea¥r to be a rather unlikely person to
offer such sublime ingpiration. Reminiscent of Augie
March’s brother, Simon, and a kinder version of Philip
Shawmut, in Bellow’s short story "Him with His Feot in
His Mouth,® he is almost entirely precccupied with
success in business. It is interesting to observe how
the materialistie Julius whe is most skeptical of the
world of ideas inadvertently indicates its legitimacy.
Charile notes, for example, that Julins’s nature ig
far too complex to have developed in a single lifetime
and probably points to several previous lives in which
hls soul hae had time to progress. Also, because
Julius is so committed to the material world and all
it offers, those glimmerings of a naed for that which
would nurturs the scul bear witness to the veracity of
the transcendent.

Julius claims to reject, or at least claims not to
understand, art, ideas and the past, yat covertly he
has an interest in all three. Suspiaious of art,
Juidus claims to find Charlie’s highly acclaimed play
tedious and irrelevant. He find it disturbing when art
impinges on his territory by attracting "big money,"
yet he is prepared to pay five thousand dollars for a
seascape. In Quest fox the Human, Eusebio Redrigues
interprets Oulius’s longing for a seascape fres from
any landmark or sign of humanity, as symbolic of a
desive for spiritual transcendence in America,®
Julius berates Chariie for choosing to be an
intellectual, describing his writing as ®exap" and him
as an Vovereducated boob." (HG p. 374) Charlie ias
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awara howevor, that Juljus shuts himself up in hio
office and surroptitiously vreads the works of Arnold
Toynbae, R.H.Tawney, Cecil Roth and Sale Baren. Julius
goes te groat lengths to deny any memery of the past
and even says that ha has forgotten what their late
mother looked 1ike. Such clajms of forgotfulness of
the past which are in stop with materialism in that
they suggost that only the prosent is relevant, are
balied by the fact that he casily recolls an anecdote
abeut Menasha when Chariie mentiona thelr old
boarder's pame. Ji¢ alse doliberately prompts Chariie's
recollection of a shoo repairer whom they knew as
children. Thece hinkts of a regard for the immaterial
in one go grounded in materialism suggest that the
need for transcendence {s an integral part of the
human poyche and not, as Charlle fears, simply
osywptonatic of his own hysteria.

Juiiug, the "txue American", is wary of anything which
ie not quantifiable or elearly utilitarian, whether it
ba gpiritual theories or Charlie's sontimental love
and  oboessive memory. Ho translates love into watorial
terms N order to cope with it or make it acceptable
to him, For oxample, his love for his parents is
concratised by a large donation to @ hespital in their
memery while his love for Charlio takes a practical
kont in his gifts ef clathing and offors of business
deals, In thir way Julius abldos by the unwritten
rules of success in Amorica.”

Charlie's relatjonship with Julius holps to davalop
tho theme of tho role of tho artist in Ameriea, a
prominent concern in  Jumboldt's  Gift. (H6 p. 378)
Charlie's wonlth is  incidontal to his artistie
ondeavours, wheredas Jullus's activities eeom to be
mobivated ehlefly by the dosire to amazs wealth.
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Charlie doscribos the recant ability of art to attract

large awounts of monay as "a humorous idea! whereby

nrtists aro wmade inte capitallsts, thereby co-opting

them into the society which they attempt to eriticisa.

Through Charlie's cbservation of Julius, Bellow

illustrates the way that America absoxbc art through

adopting certain of 1ts characteristics, seeming to

turn  capitalists into artists, A tongue-in-choek

parallel Is drawn betwsen the balance shests of

Juljus's naw building project and chapman's Homer.

Charlie describes both as "illuminated pages, realms bz

of gold."® (46 p. 385) cChariic describes Julivs as

"a yomantie poat" on the subject of ceal. (HG p. 391)

Bollow oloo skilfully juxtaposes Julius's “ecstasy of

cxaftiness” while he visualises a paradisal hotel on

the patch of land which they inspact, with Charlie's

lofty visions of rousing "that Messiah, that saviour

facuity tha imagination" so that “finally we could

look again with open ayes upon tha whole shining

earth.® {§G p. 386) Charlia's search for higher

wakaefulness is contrasted with Julius's present

wakofulnass to wmoney. Ballow appears to imply that

business takes on motaphysicol characteristics in

order to dacoy the soul from its search for true y
charlie obser B )

sure its own transcandent
got us all to interprot life through
ts practices. Even now, when Kathleen and I
had so many private natters to consider,
matters of the groatast human impertance, we
wore discusscing contracts options produters
and sums of money.

Business,
powers,
i

(HG p. 4¢3)

Humbeldt represonts the artist who leaves the path of
transocandence te  sueceed in  torms acosptable ko
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matarialistic amarica, Humboldt’s  Gift traces
Charlie’s struggle to free himsolf fram tho
consequances of such success, having perceived its

dangars.

Juilus 1liuminates certain important forces oparating
within Chaxlie. He is awarae of the contradictory
foraes of sex and high mental life within Charlie’s
make~up. (HG p. 378) cCharlle later is compalled to
raj2et sex (as offered by Rebecca Volsted after
Ronata’s  departura) in  order to nurture his

pl 1 Julivs that Charlie is
asleap, although his concarn 1s Charlie’s dormancy
regarding materialism. It is while ohgexving that
Julius would be prepared to engage 1in large-sicale
bribery in the interasts of personal gain that Charlie
recognises that hie Ysleep® makes him a /negative
sinner* in contrast o Julius, the active or
“positive"  sinnor. {HG p. 2385) Charlie’s sleep
appares iy stoms at least partly from a desire,
similar to that of Herzeg, to consider himself an
ingonu. Ho describos himsolf as *a paculiayr soul and,
in wy own mind, almest comically innocent.® (HG p. 40)
His sleop which takes the form of both passivity and
aloofnass from the world around him, preserves his
salf image of innoconcn. This, however, does not
protoot Charlie fxom the consequences of sin as hig
attitude prompts others either te sin on his behalf or
to gin agains® him. Henee cantabile foels driven to
act osgalnst Donise on Charlia’s bohalf by threatening
her 1ifa, whila the charming Thaxter and the highly
gtrung Donise oxploit charlie finanelally to varying
dogreos. This lifa pattern promotea the davelopmont of
masochistie  tondencies  in Charlic. Regarding his
praforences in wemen, ho statos, "I would paver ba
groatly intorestod in any woman incapable of harm, in
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any woman wha didn't threaten me with loas.v
{HG p. 403) Julius more bluntly pointes out thac
Chaxiie "picks women who crippla him." (HG p. 391)
Tike Herzog, Charlie choosos a wife who will persecuta
him and onto whon he can project him own guilt.
Charlio willingly, oven gratafully, accepts Danise's
eriticism (of which she has a plentcous supply).
puring their marriage he delibarately antagenises her
in order to incur her wrath. He profaces his account
of the night on which he brings George Swiebel, whom
benise loathes, home for dinner hy stating: “as a
matter of fact I wanted tha conflict to incroasae, and
I provoked Denisa." (HG p. 44)

Danisa is celearly one of Saul Bellow’s castrating
woman  characters. Charlie notes that in Denisa's
scathing veferences to Ronata, “the trend of her
apithats, it scomed, was to wake a man of Renata and a
woman of me.® (HG p. 57) Julius cbserves that “sha'd
£it in with the Symbicnosa or Palestine Liberation
tarrorista® (6 p. 374) Aa in Herzou, money is
racognised as a vital substance and Denisa's main line
of aitack against Charlie is that of financial
poersecution. Each time he agraes te har proposals
rogarding a financial sottlament in their divorce
progecdings she inereases her demands until eventually
sha requiros monoy which Chariie doms not have and
sees  littla chanco of carning. Charliats lawyor
gtates: ‘“ecastration, thatis all it la, when a woman is
aftor the meney." (HG p. 230)

The Bellew horo's cholee of a wifo is of groat
pignificanca beoeause he tonds to solost someona whom
ho considors will complomont him in arcas in which ha
feols  inadoquato. Tho marriage alse  ganexally
indicates o commitmont, at loast for tho duration of
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the marringe, te tho principles by which the wife is
motivated. Denise accordingly refleots Charlie's
ambiticus opirit, although this commonality ultimataly
bocomes a source of conflict, She is a social elimber
and surrounds horself and Charlic with influential
poople. charlic is ogually ambitious, but his ambition
is to shew his ouperiority to, not e Join, the
intellectual ostablishment. He sets out to "lay them
all low.® {(HG p. 61} The critle Robert R.Dutton notes
benise's role as “"a figure of inkellect! and druws
aktentirn  te the ultimate roason for Ccharlie's
rejoction of har: “Charlie gets a divorce from this
ilfe of tho mind: for "despite hor intalligence, she
had beon bad gor wy idea.'*? Daonise has a strong
opinion of what is oand is not acaoptoble to the
intolligentsia, as osho makos cloar whon she macis
Charlic at the courthouse.'® putten furthor suggests
that Charlie's jdea has to de with his religiocus
intuitions and theraofore “necds powers bayond thosa of
intelloct. ™} charlio's difficulty 4n disontangling
himsolf from  Denisa's olutches parallels hie
diggicurty in frooing himsolf of rational ckepticism
in ordor to pursue hig anthroposophical
investigations.

At wlth Horzeg, a consoguonct of his opoumed inhocanca
iz that charlie attrackts people who taka 1t upon
thempelves to oducate him rogarding the unploasant
aspacts  of both 1life in goneral and Adimgal? in
particular, Donlse is o roallty instructor par
oxcallance. Sho educatos Charlio in twe major ways.
Tha f£lrst 3 incidental to hor cauping him to ba so
much in tha ootting of the diverce sourts. Acsording
te chorlie the regular froquonting of tho law courts
necossitated by Ooniso's lawsuit has boon illuminating
as  rogards tho natura of gocloty. Through this
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oxparionce ho comes to *roalise how universal the
desire to injurc one's fellow man is." (HG p. 264)

The cecond way in which she oducatos Charlis is
through lectures intonded to enlighten him as rogards
hig fallings. Her abilidy to cowopt other peopla to
facilitate her parsceoution aof Charlic suggests that
she speaks not only for harself, but on behalf of
socioty at large.l? She considers her criticism of
Chariie %a bae for hia own good and he notas that "In
these conversations ... Denise bolleved that she was
eehcarnod, zelicitous, even loving." (HG p. 222)
benise mercilessly analyses cCharlia's ‘Yaymptoms of
mental ond physical declina" (ibid.) and suggests that
should c¢harlie follow her  advieo, she could
"strajghten him out.* (HG p. 223) During thair
maxrioge Dunise tries to mould Charlie inte what she
needs: an  intellectual giant in the achalons of uppar
middle clags socioty with a roputation built on mixing
with important people 1ike tho Kennedys. As such a
man‘s wife sho weuld have the status which she so
koonly dagires. Bven tholr divorca tfoes not dater har
from nurturinhg the hope of taking up this placae in
socioty. With groat singlenoss of mind, she stores up
information obout Chariie's activitios to use as
ammunitien against him, and as proviously indicated,
makes ever-inercasing financial demands on him. She
thon offors the tantalising (in hor view anyway)
auggostion that he would find reloage and salvation
through vomarrying her. The strongth and persistonoco
of her persooution of Charlic shows tho power which
tho intellectual ostablishmont of Amordca exerts in
ordor to draw the artict into its sphore of infivence
whore his creative onorgy is channollod in soclally
approvod, non~threatening ways and ultimately stiflod.
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In the battle to win Charlie back to her, Denise
aexploita their two daughters, Lish and Mary. Firstly,
they form part of her economic assaulb in that she
clasms to raquire a large divorce settlemant for thelyr
sakes., Denlse inslsts that thoy have every possibla
material advantage, for as Charlie wryly observes,
“mine were rich man’s daughters.” (NG p. 49) Secondly,
the gixls form part of her psychological assault on
him. She repaeatedly stresses that the divorce has
traumatised them. Charlie paraphrases her argument:

...it Lhnse kida werae ruined it wﬂuld ba my

!-'m abanaened them a
arilous m in the history nt'
eivili:ucion to take up with Renata.
(MG p. 57)

¥hen Charlia says that their missing him is normal,
Denive exclaims "Nothing is normal for them. They niss
you painfully." (HG p.220) Apart from heaping guilt on
charlie, denise uses the girls’ welfare as an
additional motivation for thair remarriage. Whils
Charlie’s guilt fails to affect him to tha extont that
he 1s prepared to comply with this suggestion, it does
make him feel a very strong need to Ywala up" in order
to do tham good. In their innocence, charlie ia
ovexrwhelmed by their being “so savable.® (HG p. 287}
As guch they ambody a sense of hopa for the future,
gimilar to the way that June does in Herzeg.

In Sau) PRellow in Dofence of Man, Clayton obsarves "a
confliot botwoen contradictory traditions® in Bellow’s
novels. On the ona hand thare is the old, heart-felt
ono balonging te "tho world of our fathe' ' and on
the other hand, the wedern world of distraction in
which death is final, belenging to the sons.3 In
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this contoxt tha Oedipal conflict in Harzog and
Mr__Sammlex‘s PBlanst takes on a much bruader cultural
significance. Clayton suggasts that in Humboldt's
Gifk, little is writton about Charlie's father in
#%» to focus instead on Humboldt as Chavlie's
s} ¢ .tual father, Charlie, like Herzog, £inds himself
acting out aspects of his “father's" 1ife. In
Charlie's cane it comprises playing Ythe rale of the
salf-destructiva artist."14 clayton states that UThe
stre of tha protagonist is to survive both the
Judgn. and the failure of the internalized
fathor. 15 contrary bto the case in Hurany, Humboldt
ag the “ather figure consciously asaists Charlie in
braeaking {ree from the stranylehold of this
internalisation. He does thia directly “urough the
lagacy which he leaves behind and thersby alsc
indirectly through the renewnl of Charlie's
rolationships with Humboldt’'s ox-wife, Kathleen and
his yncle Waldomar.

In eontrast ‘o tho disastrous cholcos which Humboldt
makes in the context of his artistic caxeer, hie
cholee of wifa socoms remarkably fortultous. In
Kathlaen, Humboldt's wifn, Bellow provides one of the
loost neurotic pictures of a woman to be found in his
novels, She Fds olements of tha Bellow mother figure
in her passivity and willingness to sublimate har
desires for the sake of hor husband, but she diflers
firetly in having an air of meronity and socondly in
that she places a limit as to how wuch she is prapared
to rpacrifice for the porson whom she loves. In hox
soronity and passivity shoe acts as a foil and a
stabilisar for Humboldt. The fact that sho is unable
to prolong the opisodes of tranquillity in his life
attosts to tho vastnoss of his need. Churlic notos
tyrannical tondencies ln  MHumboldt, and as tha lattex

P e ok ey




100

deterjorates these become ever stronger. What begins
as a whispered confidence to Chariie that Kathleen had
once allowed her father to sell her to a Rockefeller
becomes a series of public accusations of infidelity
and promiscuity against her. She runs away from

Humboldt when such oh: with
his treatment of ber as a prisoner become too
opprestive.

rile share a number of characteristics as
1% thal¥ respective relationships with Humboldt.
I erch oue’s relationskip with him, Humboldt is the
JGomipant peity, Charlie uses a sexual image to
dazvribe thist

e

Lle thera, xold srill. Don’t wiggle. My
happiness may Iv: peculiar, but once happy I
will make you asppy, happier than you ever
dreamed. When am satisfied the blessings
offulfilment will flow £o all mankind. ... I
too was supposed to go along, and in another
fashion T too was f~ hold stiii.

(HG p. 26}

Ic 1s Kathleenfs I[light from Humboldt that initiates
the ingvitable break-up of the £riendship hetween
Humboldt and Un. :lie. Iater, it is a letter from
Kathlesn that informs him of the existence of the
lagacy from Humidoldt. In this way she lnitiates the
reconciliation between the triends across the gulf of
death. After recaeiving the legacy Charlie is no longer
tormented by his fallure to greet the dying Humboldt
in New York. Kathleen, 1ike chariie is a sleeper.
Charile, himself struggline tn awaken, thinks that he
detects “pigns that she tco was coming out of a state
of splritual sleep.” (HG p. 169)
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sanford Radner asgerts that “the last £ifty pages of
tha novel reflect the affirmation of male bonding, as
all feminine influsnce is evacuated.*l In making
such a statement Radner ignoves the guiet but
significant presence oS Xathleen who, albeit in a
subdued way, becomes an important source of suppert
for Chariie. She 1is able to provide him with
much-needed ready money from a director's perusal of
the Corcoran story script She offers him the
opportunity to act as an extra in a historical play,
an episode which he artlcipates with pleasure. In
sontrast to Renata, she ~#presses enjoyment at being
able to iisten to him ta’k and she takes his mystic
concerns  geriously. While in New York, Charlie
racognises Kathleen as a woman £o whom he can talX. At
this time he feels that to talk of metaphysical things
would be absurd because his lifestyle is out of
keaping with such lofty considerations.? once
Charlie is freed from his sexual preoccupations the
possibility of meaningful dialogue with Kathleen
recmerges. Charlie observes that fumboldt may have
intended one of the functions of his legacy to be that
of bringing him and Kathleen togethaer:

It was not appropriote to mention this, but
possibly Humboldtis idea was to bring us
togethar, Not to become man and wife

necessarily, but perhaps to combine our
feelings for him and create a sort of joint
nenorial.

(HG p. 364)

Despite the abova-mentioned hint of marriage between
Charlie and Kathleen as a remwore possibility, there is
a genoral lack of scxual overtones in their
relationship and this is a significant omission. In
Bellow's novels sex, guilt and death are often closely

PP |
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related. This i1s vividly conveyed in the scene whers
charlie, baving rushed back to Chicage after seeing
Humboldt in the street in New York, returns to Denisa
for comfort. Charlie’s recollection of Denise mitting
naked on the bed, brushing her hair and ready to give
him consolation through sex, is juxtaposed with images
of death and pathology, the smell of butchered
livestock of past decades which hengs in the air,
crime and incendiarism on this rape and murder
night.® (HG p. 115) The lack oOf sexual attraction
between Charlie and Kathleen beoes well for a future
intellectual relationship.

The eritic J.7.clayton notes that Humboldh’s Giff
differs Efrom previous Bellow novels in that instead of
ending with a desire on the part of the hera to .
reinforce the human bond by bacoming mors involved in
soclety, Charlie moves towards iseclation in his
anthroposophy  studlss.’® This is not entirely an
accurate observation, for while Charlie assuredly does
break a number of ties {such as those with Cantabile,
Renata ang Thaxtexr), he wenews old bands (with
Kathleen, Menasha and Uncle Waldemar). Charlie moves
away from exploitative ralationships and in thelr »

place establishesrelationships based on trust, mutual .
respect and love. Humboldt’s Uncle Waldemar acts as a
guardian of Humboldt’s gift aond letter to Charlie.
Charlia, in turn, ovxganises the reburial of Humboldt
and Humboldt’s mother. He also ensures that Waldemar
gets his fair share of the royalties from Calofraddo, :
which enables hin and Menasha to move out of the bleak

confinas of the old age homa. Becoming more ¢losely

ascociated with Humboldt’s family and £inding vestiges

of his childhood home in the person of Menasha

cortribute significantly towards cCharlie’s tentative

salvation.

- - - T U
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5. THE DEAN'S DECEMARR
In The. DRean!s Decembar Saul Bellow breaks with a

numbex of patterns established in hiz earliexr novels.
These pertain to the nature of the marriage i -
relationehip, descent, and childhood heme of the hero. §
Albert Corde is happlly married to his wife and though
a previous divorce is wmentioned, as is a sexually
remiss past, that part of his life is not probed at
ail. His first wife 1s not named or described, nor for
that matter 1s Minna's E£irst husband. When compared
with the vrepaated interweaving of past and present
such as that which occurs in the previous three
novals, thase omissions may be seen to concentrate the
attantion of ¢the reader wore clsarly an the present
orisis of which corde ia so painfully awars, In its
emphasis on the sickness of the times Zhe Dean’s
December and Mx Sammlex’s Planet have much in commen.
Sammlor obsexrves the trends of the agae as reflacted
back ¢to him Ly the New York scene. Coxde traces the

spirit of the age as it manifests itself in the .
Chicago scane. Each iz Qeeply disturbed by what he K
discovers, .

Albort: Corde is one of the few Bellow heroes who does i
not pave a Jewish background. He is, instead, of Irish
and descant, a Ml of at least elght

This p him from ally
being an alien by wvirtue of his birth. Any
. [ "un-American® qualities that he may display are a
result of personality yather than ethnicity. Corde
also has the right to criticise American society, as
an ethnlc “insider.®
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In Zhe Dean's December the childhood environment is
portrayed as one in which the herc feels out of plaes;
as a child Corde dues not like the hotel life and does
not enjoy the outings preferred by his father. The
childhood home i no longer one of unconditional
acceptance and vibrant emotion. It is one presided
over by the angry eyes of Coxda's dying mothexr. Like
Sammler's and unlike those of Herzog aad Citrine,
Corde's childhood home ig an affluent enviromment.

Fathar
public
town. 1
warmth

Corde “eut a figure here as a big hotel man and .

persopality." (DD p. 101) He is “a man about
(0D p. 21) Whila this home doas not provide the
and emotion of Heyzog or Charlie Citrine's

childhood homes, Fathor Corde does pass on a certain
calm courtesy and style, This stands Corde in good
stead when he has to protect Valeria unchtrusively on
sealny that hor enexrgy 4is failirg during her final
trip to London. But for all his style, Corde still
ciassifies his fathar as "low Chicage male cawpany.®
{DD p. 91} along with the likes of Judge Sorokin and
Mason Zaehnor senios.l The familiax tension betwsen
gathar and son, so prevalent in Bellow's novels, is

c¢learly aevident. Corde is conscious that his late .
fathar would disopprove of his polemical articles on ,
Chicaga. .

In apite of his cbildhood home appaaring not to have :
been a particularly happy oha, Corde oxhihita powerful
fealings for hie sister Elfrida. It is in Corde's love
for Elfrida thot cne sess the outgrowth of the typo of
love typlcally to be found in the Ballow herxe's
childhood homo. Theso faelings have an almost mystia
element. Higs love for hor is not basad on anything in
partlcular that she osays or doas, but on an
approciation simply of what she assentially ias: VIf
Corde's love for Elfrida had an oxtroma, almost
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exaygerated character, it was perhaps bacause she was
curiously put together.. (DD p. 86} Elfrida in turn
loves him unconditionally. Paradoxically, Elfrida's
love for Corda serves to cemphasise his isolation.
Neithor Elfrida nor Minna can see the reason that
corde feels compaelled to write his Chicago articles ox
why it is so importunt for him to find and prosecute
the felons respensible for Rickie Lester's murder.
Thelr lack of understanding of Corde's motives acts as
2 comment on the extent to which seclety has been
infiltrated by forces agalnst civilization. As a
result, now even “good" people cannot see the
necessity for wreng to he challenged if in deing so
one disturbs the status quo. Elfrida is equivecal
about Corda's yole in pushing for an arrest in the
Lestor murder case, though she finally concedes that
it is understandable that Lydia Lester should wish to
see the felons punished: *I can see why she wants
those pacple sent to jall. It's parfectly natural. She
must feal she owas it to her husband." (DD p. 102)
Elfrida nevertheless does hot appear to see the need
for the trirl ir a wider social context. To her
corde's desire to expose evil is sinply evidence of a
tendency to "go overboard" (DL p. 104)

Blfrida‘s partiality towards Chicago and her oun
wealth would eppear to pravent her from seainy the
unpleasant side o©of the city. whe tends to sea only
that part of Chicago which reflects favourably on it.
The difference in focus between her and Covde is
apparent in thaly contrasting memories of their life
in the hotel as children:

The Cordes had lived for yoars in a huge old
apartment on Sheridan Road, but she praforrad
to romembor the rozzle-dazzle hotel life, the
banquets, the blg kitchen, the jazz bands,
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the bar geoesip, and she told peopla, with a
satisfaction her brothery didn’t share, '"We
wore & paix of hotel brats.” He was mora apt
to recall tho drunka, freaks, noise-makers,
whack-kiters, tha football deadheads, the
malosman and other business dumauns.

(DD pp. 86-87)

To an extent, Elfrida seems to act ag an intermediary
batween the oppesing extremes of Corde’s rejectlon and
zaehner’s embracing of the materialistic hedonism of
wealthy Chicage. Although she disapproves of Corde’s
articles and loves the glamour of Chicago, sha has not
altogether been abserbed by 4it. .he tacitly blames
Mason's dalinguency on thelr affluent lifestyle in
suburbla anc “‘g attondance at a privata school there.

8hs  wpnt ely little on hersalf, rathar saving
her mor i to imhorit. Sha also resista being
drawn  dime y against elther Corde or Mason and
Zachner.

corda’s Happopls articles, with fheir "poetic" rather
than journalistic style, comprise an attempt by him o
pozrcaiva tha truth about Chicago. On a more parsonal
ievel, in his relationship with Elfrida, this concern
for finding truth boyend conventional systams of
rxplanation® s reflected in his dosire to discern
her  Mdopth  level." (ibid.) The critic, Malcolm
Bradbury, atates the contral themo of ZThe  Dean’s
Docomber ay follaws:

'rna problen Bollow seoms direstly Lo posa is
how wo write an adeguate aceount of our
Porcnptlons, und find oux stata of being, in

wor' that s a0 pressing as to make any
nyntam ol.' oxplanation suspect, for medoyn
1ife i ,yun with systoms of explanation,
coneopta.

Ny




107

As Elfridy discusses Mason’s problams with Coxde in
terms which he sarcastically refars to as originating
in "ladies’ wagazine pedagogy ox the Lake Forest
paychiatxy," (DD p. 92) Corde roflacts that:

Thesa times we 1live in give us fooliash
thoughts to  think, dead categories of
intellect and words that gat us novhexe. It
was Just these words and categories that made
the ‘setting of a real depth level =zo
{mportant.

(PR p. 923)

The fHdapth level" appears to be similar in nature to
the axial lines. It comprises & unlen which transconds
svaryday intaraction, particularly between those who
leve ona another. Corde locates it in "the natural
warnth  of his slster." (DD p. 92) He says that "in him
it wae xepresented if you liked by his fealing for
Elfvida...tho apperceptive mass of a lifetime." The
"depth loval" appears te be asseciated with both
foaling and true perception brought about by intimate
and usually lengthy assoclation. His favourita of
Elfrida’s foatures is the point of hor uppar lip
bocause he Interprots it as boing "a reading of irue
fealing." (ibid.} This points to a fundamental aspect
of tha *"depth level™; it comprises porcaption which
can  ba trusted. One could interpret Corda’s life guact
as one to f£ind tho "depth leval,”" not only as it
manifests iwgel? in  hiz immediato {ntorparsonal
ralationships, but in soclotal ralatlonships such as
thona which he oxplores in his Harper‘s articles.

Corde aispluya vesigtance to Elfrida‘s remaxriage;
this pogaibly stoms from his dosire for hor to davelop
hor ability to communicata with him at a deeper level.
At ono polnt in thelr conversation ¢orde notes that ho
"wag trylng to got BEifriea to talk with him in his
woy. She was his sister, oshe ought to ha abla ta do
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it. She ought to be willing." (DD p. 100} KHa
recognises naovertheless that she feels threatenad by
his theorotical way of epeaking and though ha
encourages her to come around to his way of
parcaption, ho will not coorce her:

#Don’t you worry, Elfrida," he had sald ta
her before he left - meaning that he would
nat mazmt her, would not try to get her to
talk his wi

She draw a lonq. thankful breath....

(o> B, 103)

Corda’s reaction to Rlfrida‘s marriagae to Sorckin ia
infivenced by his attitude towards Chicago. Corde does
not dislike chicago, but iz also acutaely consclous of
its flaws. In a simllar way, he places Sorckin in the
category of "low chicago male company.” (DD p. 1) He
novertheless glves him credit for his amiability and
for not baing as corrupt as many other paople within
tho syatem, Consequently Corde is not as dismeyed at
hor cholce of a husband as Elfrida, who dees not
porceive these nuancos of Corde’s opinion, expects him
to ba,

Bocause he is so fond of Elfrida, Qorde is anxlous to
discover what she thinks of his articles on Chicago.
Ho s disappointed, though not sunpriscd to discover
that she disapproves of them. Her sense of loyalty
towards Fathor Corde and Zaehner, as woll as towarde
Chicogo, provents hor $£rom feoliny anything alee.
Chicago is ropeatodly shown to be more than a specific
place. It symbolises tho decadence of the Western
world and 1s not moxely a phonomenon to Lo obsexvoed,
but an indectrinating foree, providing an oducation in
its norms and values for thosa who come within ita
sphoxe of influence. Por Elfrida, the experiance of
Chicagoe carries tha same weight as the writing of
glants in the realm of idens has for Corde: “She had
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no need of Proust or Freud or Krafft-Ebing or Balsac
ox Aristophanas. Chicage had it all." (DD p. 93)

An  important realisation for Corde, as he reflects on
hig conversation with Elfrida from his vantage point
in Bucharest, is that to a largs degrae his articles
on Chicago and his fervour for justice in the Lester
case form part of an ongolnyg conflict with Zashner,
his late brethar-in-law:

", . .underlyiny tho whola of his recent phase
of nccuntrieity (it wasn’t at all eccentric
from within) was his continuing disputa with
Elfrida‘s hushand, the late Zaehner.
Znehney might have baon the true titia 3
those art:iclns on Chicage."

(DD p. 103}

In The. Doan's_ Dogember, 3Zachner personifies tho
uneivilised and unelvilising opirit of chicage: kruogh,
eynical, brutal, boorish. Corde domeribes Chicage as
“tha contompt -wuntre of the USA" {DD p. 46) and tho
pergon with whom ho most strongly assoclates such
contempt is Zachner.

Corda’s feallngs towards Zashner illuminata his mixad
faalings akout Chicage, Despite his disapproval of
Zachner, he states that he had onjoyed certain of
zZachner’s ocharactoristics, including “his gwowling
wit, his unprossed loek, his practical jekes."
(DD p. 87) corde ovan has a feoling of affaction
towards Chicagoe  types. Reacting to Elfrdda’s
romarriage, Corde sayr.

I didn’t dislike Masen senior. He was tho
special kind of highly intolliqant top-grada
barbarian I grav up with = poople like my own
father and my uncles. Paople to whom I wag
affeationately attached.

(0D p. 228-329)

P, |
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Because hae 1is s strongly associated with Chicago,
Zzashner’s attitude towards Cords reflests the way
Chicago is likely to raceive a man like Corde:

He dospised his brother-in-law, a man larda
énough s bs  forceful, smart anough to be
rich, proud snauqh to be contemptuous. To him
Corda was a cop-out, a snob.*

(DD p. 87)

Zachner faels thraatenad by Corde because by not
acknewledging the necessity of exploiting others to
achlove material succass, Corde implicitly donies tha
legitimacy and worthiness of Zachnaex’s lifestyle.
Corda, with his "tacit comment" exposes the
inconsistencles in Zachnar‘s salf-image:

Sometimes he [Zachnor) was mora Dnrwiniun -
the struggle for existanca Loap
Jungle. Soma Jungle! Whe wexe the liuns and
tigars? It was moro like tho city dump, Rats
wera  the pnxnuipnl fauna, And it wasn't
Zachner who strugygled for axistenca; ke
arrangod for cthers o do tha struggling. And
of coursa Zachnox senscd how miXed a view his
brothor-in-law took of him. You didn/t bhava
te ba torribly deop for that. Corde had the
trick, while keoping his mouth shuk, of
transmitting opinicms. Ha locked at you with
& nawspaper-an's  silent lrony. Well, Zachner
wag  affronved by those op: nionn. It
paople like himselg, Zaehner, who livad tha
life ehumctaz-intic af the ~lty and of tha
ccum:rg ¢ wars reallgtict..y comnacted
with its opnmtionu, its histerical pogition,
its powor ~ the actual Amorican stuff. Thuy
wora at the cantre. And who the fuck did this
dud daon think ha wost

(0D pp. 93-94)

It may bhe soon from this passago that, like Charlie
citrina, Corda io up against the pragmatic claims of
matorialistic Amoxrdica that it manifosts all that
reality comprises, Yator, Dowey Spanglor, onother
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chicago type, diomisses Corde and his opinions on
Chicage by suggesting that Coxde is “as unlike his
fallow Amoricans as he can be." (DD p. 296) The
narrator wryly comments, “He disposod of the Dean by
deoecribing him as an unwitting allen." (ibid.) Zaehner
repeatedly Ainfers, in cne of hia favourite statements,
toat Cogde and other thinkers src lsclated from the
real 1ife of present-day society ar therefore not
entitled to eriticise {%: "I make my living by tipping
over garbage cand, but at least I go in the alley and
4ip them over myself." (DD p. 47} This accusation of
being ocut of touch with reality is one which Corde
takes serfously, particularly when it is tacitly
lovelled by HMinna as well. (DD p. 261) Only aftexr much
dalib 1 does he that theiv j of
nim iz unfounded:

He wos Like aeverybedy else, but not as
ovarybody alse concaived lt. His own sanse of
the way things wore had a strong claim on
him, and he thought that if ha saci.ficed
that sense = its truth - he sacrificed
himsolf, ... Did this signify that he did not
balong teo tha life of the gountry? Not Lf tho
spirit of the timos wag in us by nature. We
all belonged.

(ibid.)

He roalises that others reject his views bacause they
sco only the goneralitias, in which thera is no
cohorence, while e is attempting to bypass the old,
dond categories of perception in ovdew to discarn the
underlying and unifying twxuth in existonev which
compriges reality. If indeed Corda‘s rocent actions
aro part of an cngolng struggle botweon hin and
Zachnor, it is doubly irenic that it is n statomont by
zaohnor, ropeoted out of oontoxt by Dawoy Spangler,
which sinka orde’s caracr as an academic.® It is
alse significant that Cordo’s mest antagonistic

y in ZIhe Dean’s is zaohner’s son and
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namzsake.

Mason has a number of key attributes in common with
Zaehner. He is arrogant, contemptuous, and convinced
af having a grasp of reality lacking in Corde. He is
“ot, however, & clone of Zaehner and adds a new
dimension to the role of antagonist. In M Saumler’s
Planet the spirit of the age is primarily represented
by Angela, Wallace and the Negro pickpocket. In fhe

Dean’. that tion is assumed by Mascn with
Lucas Ebry and Riggie Hines in the background. In The
4] ember, as in Mr Sammler’s Planet, lawless—

ness and anarchic energy is represented by low life
blacks. In The Dean’s December, however, the crime has
worsened from theft to murder while the majestic Negro
pickpecket has degenerated into the figure of Lucas
Rbry, a “shrunken, twisting figure, burnt out,..."
{bp p. 48) Any vestiges of glamour which remained
clinging to the idea of abandonment to impulse as
by the are erased in Ihe Deap’s
December. Though Bbry and Hines are the perpetrators
of "the murder, the focus falls chially on Mason, the
self-appointed ambassador of the street pecpla to
Corde. Corde recalls at length the oGonfrontation
batween bm and Mason when Mason comas ts harangue him
regarding th. events leading up to Lucas Ebry’s trial.

Like Wallace Gruner in Mr Sammlex’s Planet, Mason has
failed to grow up. His immaturity is immedlately
apparent in his flippant approach to the social lssues
which he brings up in his argument with his uncle.
“Corde absolutely refused to go along with this bright

i the barrel: line that Mason tried
te take with him." (DD p. 79) His dasire to confront
Corde on an adult basis only serves to emphasise his
immaturity: “He was hera on a wature basis (to £ight),
meanwhila shuffling and grinning. His ultra-bright
hey-preste look was inselent." (DD p. 40) If Wallace
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Gruner is f£ixated at the anal stage, according to the
psychoanalytic model, Mason is fixated at the stage
during which the Oedipal complex is encountered. With
zachner, Mason's biological father dead, the role of
father in this struggle appears to have bean
transferrad to Corde, That Mason wants his mother to
devote herself only to him, is shown in his gift to
her of a book on how to be fulfilled as a widow. He
tacitly dismisses remarrisge as an option for her. The
Oedipal ratuxe of WMason and Corde’s conflict is
highlighted by Mason's unreasonable resentment both af
Blfrida‘s esteem for Coxde and of Corde's love for his
sister. Mason himself intimates that the fact that
they are related is significant te him when he
challenges Corde, saying, "Doas the relatiouzhip
embarrass you - nephew against uncie?" (DD p. 48)
Corda observes that Mason's prirary motivation for the
interview with him is "mostly ... to needle his uncle
and he hoped =~ ecraved, Longed - to drive his needle
deep.“ (DD p. 40}

Magon is alse one of Bellaw's least engaging reality
instructors, exhibiting unmitigated bigotry. In the
course of the interview Mason declares "Uncle albert,
you don't know a damn about what goes on." (DD p. 52)
The narrator notes:

He [Mason) was here as a representative of
the street people but he intended also to
teach his ignorant uncle some lassons about
Chicago's social reality.

(DD p. 401

Coxde is shown to be a more self-assured sort #ro
than many previcous Bellew heroes in that he
immediately evaluates Mason's argumant and challenges
those aress in which it is flawed. In contrast, Herzog
genarally accepts unguestioningly the views of the
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reality instvuctors with whom he comes into contact.
only much later and afte- extensive suffering does he
reject their views. In his refusal passively to uecept
Mason's evaluation of him, Corde appears not to have
the masochistic streak so vrevalent in many Bellow
heroes. While he certainly brings soms of his problems
upon  himself through the writing of his Chicage
articles, they are a side-effect of seeking to do good
rather than a rasult of a desire for punishment by
others. In his support of the good he does not deny
evil (and thereby lose his sbility to perceive it),
but exposes evil through his articles and through his
role in bringing Ebry and Hines to justice. He also
admits to Mason that injustices do indeed exist in
their soeciety which may well be disadvantageous to the
black street paople. In so dping he shows that he is
not the biind representative of the establichment
which Masen wishes to brand hinm as.

Corde, 1ike Sammler, is challanged by the younger
ion his as a social
analyst. In The  Daan! comber, Mason challenges
corde's right to exercise any form of judgement over
the street people on the basis that thelr existence is
too alien for him to comprehend. Mason identifies the
life 1lead by this underprivileged social group as
reality and  therefore implicitly brands Coxde's
lifestyle as one out of touch with reality. Mason's
accusation is in line with his father(s assartion that
Corde is not invelved with the actual American
stuff." (DD p. 94) A disturbing trend is evident in
that the prevailing on of reality
from the gut~throat sophistication of Zaehner's
business anvironment whase survival of tha flttest ig
interproted in  financial  terms, te the brutish
environmant of the street people where survival of the
fivtost is a lltoral roality.

[ —
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In commen with Wallace Gruner of Mx Sammler's Planot,
#Mason displays a certain moral weightlessness, He
applios different oriteria of justice to @ifferent
groups. His apparent fervour for justice regarding
Thry's 1y  unjust on  makes him
indifforent to tha murder of Rickie Lester as well as
to the suffering of Lydia Lester and to tha due
process of law. Also, like Wallace Grunex, he is
rootless. He will not commit himself to any particular
ideology and is a university dropout with no plans for
his future. Even his concern for identificatien with
the black street people is relatively short-lived as
he proceeds to mova on to South America to "look over
the revolutiunary options.” (UD p. 278) He simply
abandony Ebry, for whom he deflantly pledged to fight
Corde and the Establishment, in mid-trial. Mason's
radicalism is far more threatening than Wallace's
baecause he 1is not merely indifferent to, but despises
all that is humane. This contempt for any human
fealings which amerges in Coxde and Mason's discussion
regarding Lestar's death is what most disturbs Corde
about Mason.® He crystalises Mason's standpoint in
the following words: ULet's not fuck around with all
these high sentiments and humane teachings and pleties
aad poatry, and the rest of that jazz." (DD p. 4§) In
thase sentiments Corde identifies "the trun veice of
Chicago - the splrit of the age speaking from its
lowest ragister; the very bottom." (DD p. 46) Malcolm
Bradbury identifias Corde as a "man of freling."’ As
such, racognition of feelings comprises part of the
intrinsie value of humanity and is integral to
astablishing dinlogus. When confyonted by Mason's
hiting incrodulity at his reference te Lydia Lester's
hdegent  instineta,' Corde i overwhelming
despalr which manifests itself physically in the form
of a blinding headache. (DD p. 48)

As a vropresontative of the radivalism of his day,

i
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Mason rebels against the values of the previous
generation. As is the case with Wallace Gruner, ha
wants to rabel, but without forfe.ting the use of his
parent’s ocharge account! The gap between his ideals
and  actions is made even more striking than those of
Wallace in that while his rebellion takes the form of
a desire to be accepted by the impoverished street
people, he still Xeeps ohe eye on a substantial futura
inheritance. Corde speculates that part of Magon's
hostility towards him stems frem a fear that if
Elfrida makes Coxde the executor of her will, he might
deal with Mason’s inheritance as incompetently as he
has done with his own financial matters in the past.

In contrast with his consplouous concern and
lnvolvement with the problems of the klack street
peopls, Mason lacks the moral filbre to face up to his
own problems, as shown when he runs away aZfter
Elfrida’s remarriage. Ferhaps it is Mason's inability
to cope with his own circumstances which prompts him
to redefine reality in terms of the world of the
streat peopla whare he can  live without
#gtructure”.® As he is not trapped at this level of
soclaty (fo. unlike his newfound friends, he has hed a
privileged upbringing and education and as praviously

tioned has an 1 to lock forward te),
Mason risks very 3iittle through thias ldantification
and it is probably his 1 lack of

to his stated ideals which prompts the reader to view
him witn a medicum of oynicism, According to the
narrator, Mason is partly wmotivated by a desixe to
galn distinction from the crowd by his assoveiation
with the black strect paople, a friendship across the
colour bar apparaently being a rarity ameng them.

Another charactar who hopes to gain social
dlgtinction, albait of a different type, from his
association with the Ebry trial, s Maxie Detillion.
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Corde's cousin 1s approached by Mason to represent
Ebry. Unlike Mason, Max has a porsonal axa to grind
with rogard to Corde and he contributes to the sense
of inverted morality which disquicts Corde in The
Deap's_ Dacembor. After being exposed for swindling
it of ovar thras hundrad thousand dollars, Max
incongrucusly foels himsalf te ka the aggrieved party
and takes tho opportunity offered by the Ebry trial to
gat revenge on <Corde. The fact that he lg Corda’s
cousin is important to Max. This can be scen in his
deliberatoly, yot 1y 4Ly, ioning
that Corde is his cougin in a television intarview. In
turn, the family link between Corde and Max helghtons
Corda's sonse of guilt for the suffaring which Lydla
Loster is forced to oxperionco during the trial,
particularly in tha course of oross-oxamination by
Hax. Cordo is conscious that his presence in the
courtroom prompts MoX to make his performunce in court
mora scnsational and consaquently worse for her.?

fNa, I shouldn't bo so sensitive about Max.
put’ he comas avery day and sprays the giri
nnd the family with untreated sawuqa. It was
her involved, and foel
rosponuiblc...my family, after an

(DD pp. 99~100)

A prooccupation common to ail of Saul Bollow's novels
is that of dotormining the appropriate place for tha
80lf in o mass socioty, somowhore botween the extremes
of Romanticism which loads to egomania and Marxism
which leads to a total disrogard for the valua of tho
individual. Tho critic Maleoln Bradhury obaorvas that
in Tho Denpln, Bollew

oo two primary versions of modarn soclal
order =~ tho totalitarian system, whora power
and force arc oxorted agalnst individuals,
but whore tho tracos of the old order still
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show in tho dignifiod personal raelations of
domestic 1ifa; the pleasure-principla order

America, whare a different kind of harness
nnd toughness serva on the stroets and in the
pructico ez powey, whore the past ls razed
an \mtnrniggad neagre modern
cenncio\mnnuu thrives,

In Max, Bollow progents the reader with the type of
porson which adharonca to the pleasure principle is
1ikely to produce. Max 38 tbotally egocentric and
governed by a dasire for soxual hodonism. Ho
habitually translates his sexperience of lifa to the
common  denominatexr of 6. al  gratification. In
accordance with this ho interpretzs Corda’s closa
interest in him as admivation for his way with woren,
His pleasure at balng recognised by B waltress ag
having boen on talovision almest prompts him to
proposition her. He is only restrained by the prasence
of Dowey Spongler. Max s an oxample of sexual
agomania run riot and, as is often the ocase in
Ballow’s novals, imagoes of soxuality are combined with
imagos of dogenoration and dolusion. Max, oblivious to
tha faot that ho 1o now beginning to show definite and
unattractive signs of vging, views himgelf as:

«+.the persenification of Eres, all aflame,
all  go, orimsen, radiant, axperlencing

divina tumuacom:n, bringing 1lifa. Tho powar

to bleas womankind was swelling in his pants,

(DD p. 98)

Ironicnlly, ho rominds Corde of the rafercnca by
Sholley to Xing George IIT as "the old mod blind
doupigod ond dying king.," (DD p. 96) Daniel Fucha
daseribos this quotatien as "a psychic rofrain
indlcating a lack of patornal princlple, socura
morality.*3% As with Walter Bruch and Angela Grumox
in Mr._.Sammionta planat to sexual impulsa
blocks the way for constructive interpersonal
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an¢ dentat: the tewards

ral

doatn. 12

Maxie's relationship with Corde has cartain
aimilarities to XKirby Allboe's relationship with Asa
toventhal in The Viekim. fThere lo tho same sense of
atlifling intimacy to tho point where the here imagines
that he ¢an avan foel the physical sansations of his
advorsary. Thare i3 also the same insatioble sense of
injury and a desire for restitutlon on tha part of tha
lattor. Max has a quasi-aretic, love-hata ralationship
with Corda. »Although Max attempts to discrodit and
hurt Corde with his insinuationsz during tho trial,
Dawoy Spangler doseribos him as having 'a supor
harg-on" for Corde. (UD p. 23) It is ironic that Dawey
Spangler should ramark on this aspect of Maxle and
Corda's relatlonship as he does Corde great harm
through his article on Corde whils simuiltaneously
wishing to ostablish an intimatc relationship with
fdme

"Yos, Dewey's done it te me this tima. This
was the Dawpy who never had a college
aducation letting us all have it. And at tho

me  timo  wanting to draw close. And to take
me in his ambroco.®

(DD p. 299)

If Maxie stands for the corruption inherent in the
Chicago systom, Valaria, his moral oppesita, stands
for tho integrity, contrel and respectcility of the
pre~war Rumanian nobility. Corde's mother-in-law
contributes significantly not on'y to the themes, but
te tha structure of the novel. In tha first place, it
is on account of Valeria's illness that Corde is put
in a position of physical, ocultural and lingulstic
tsolation, This not only gives Corde time for
moditation, but proviges the mechanism whersby Chicage
and  Bucharest (and  the world views ‘% they

e
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) may hed valeria alsa influences
corde’s  thoughta in move direct ways. Coxde is
initially prompted to contemplata his articles on
Chicago as o result of f£inding in her study a copy of
his first articla which she had axamined closely and
annetated, Also, the fact that the avents in Bucharast
are moulded around Valeria‘s death and funaral sharply
focusos Uoxde’s thoughts on mortality. °

Balanced against the death of Rickia Lestar, Valeria‘s
death ocontributes to the symmekxy of the avents in
chicage and ly. the ai

betwean the circumstances gurxounding the two deaths
roflect on the wocletles in which thoy ooour,
Valeria’s dying 1s characterised by a high degree of
ingtitutional wentrel, both by virtue of the fact that
sha fa kopt alive with tha aid of machines and in that
har daughter’s occess to hor is controlled by the
colonol in charge of tho hospital. This highlights tha
effect on the individual when governing structures
sack to rogulata evory aspoct of lifa. Rickio Lestor’s
death, on tha othor hand, takes place in a milion of
chaes and faverish impulsa which Corde moos as xife in
tha Chicage lifostyle. In contrast o the vindictive
stato manipulation, Valeria’s dying is almo maxked by
a high degreca of caring involvement by others. Her
family and friends shew grea® conearn for hor whila
sha 4s in hospital and many vssosiatas attond har
funoral to pay their rospeats . spilto of posalble
state digapproval. In contrast, sickic Lestors poor
group appoars to bo largely indifferont tc his death.
This gaoms to peint o a logs oi voelal cohoslen in
Westorn moclioty at tho lavel of t.a individual. For
wedsons Lo he discugsod lator in  thie chaptor, in
Eastorn Buropean gecioty this cohosion suirives at tho
lovol of ordinary relationshipe in opita of tho
ganeral reprasaivenoss of the Communist oysten ag
Pt y in Tha Doan’s,
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Corde oxpllcitly compares Valaeria's extanded and ¢lear
congeiousnose  of  death with the faw seconds of
roalisation of imminent death experienced by Rickie
Lestex. In so doing ho comes to recognise a
gualitative difference in their respective
conscionsnesmes  though  they are  hoth about to
ancounter  death. Valerla subscribes to the "old
diseipline," identified with the bhlagsings promised
tha righteous in the Sermon on the Mount and which
asaumas tha possibility of unadulterated goodness.
Wity his Chicago background which offers a totally
aifferent kind of "illumination"'®, coxde finds it
aasier to identify with the “modern consciousness® of
Rickieu Lester, which is characterised by "a net of
foolish assumptions and so much absurd unwanted stuff
lying on your heart." (pp p. 131)

Morally Valeria may belung to an archaic oxf

sha mointains a strony interest in progresc.

oceurs  in both the human and the natural sciences. She
keeps up to dato with the latest trends in psychiatry
and she prompte Minna to enter the realm of the
natural sclences, that area of study which, unlike
histery and literaturs, is "ingorruptible.! (DD p, 30)
In & wa. salogous to the action of religion, Valeria
trugts t "science would save her ([Minna] from
evil.® | p. 253) Motivated by a vonsciousness of the
harm dona to haerself by the government and by love for
Minsa and for that part of Minna which reminds her of
hor late husband, Valoria protects Minna from politios
and directs her Intorests towarxds -stronomy instead.
Valoria doals with the authorities v+ Minna's behalf,
(it is soha, for axample, wha arv.iatus for Minmna to
loave Rumania for the West). Bw. n so dolng, she
provonta Minna from dovoloping apy. ipte mechanisms
for coping with tha stross of 1ife ay that regime.
This leads o a near physical and - e..unal breakdown
for Minnn whon sho has to cope wi*n k.t her mothor's
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keoping Minna safe from politics through ignerance,
valaria keeps hor childlike and dep adent on her. This
poychological ralationship is roflected in hor
maintaranco  of Minna‘a yoom as lt was when Minna was a
scheslgirl. So that Minna noed not worry about coplng
alone, mno aven promisos hur thal sha will ldve to
ninaty years of agae, Corde observes that this is the
typs of promise which one would only make to a child,
valeria’s death and tho {llnoss which loads up to it
catapults Minna into a head-en confrontatlon with
ordinary life f£rom which she has proviocusly boon
ghielded, Fortunatealy for her, Minna had made an
important indepandent doolsion {at tho time against
valoria's wishes) in choosing to marry Corde, and this
stands her in goed stoad. Though daunted at the
prospect of havihg £o take Valeria‘s place in
protocting Minna, Corde is committoed to continuing to
do all ho can to maat hor nasda.

valaria gives her approval to Minna rogarding hor
warriage to Corda, after acveral years’ obasgrvation.
gordo neverthaless continues to faol lika “a longtime
soxual offendar still on prabakien, (LD p. 133) as if
Valoria is continually wolghing him in the balaneo,
Even as sha lies holplosa on hor deathbed, Corde is
sure that hor suspioion of him woighs hoavily on hor
nind:

Ho was cortain that ahe had laid her dying
plang corofully, but che couldn’t arrango
Minna‘s futurs. Thoro wos otlll the ono opon
quostiont cCould ha, Corde, this Amorican, hao
truatad not to harm, or botray, or aven ruin
heor daughtor?

(8D p. 69)

Corde 1s adamant that in spite of his womanising prior
te marrying Minna und his coming from a Wagcarn

P A
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baekground (which he bolleves Valaria onvisagos as
intrinoiially unstable}, he can be rolied upon to love
and care for Minmna. This is partly what underlics his
doclaration to Valorda that ho alse loves hor. In
spite of his convictien that Valeria is otill
anepiaious of him, Coxde admits that without
accaphance f£xom hor tha feoling of “human ‘agraamant’®
which he exporiencos in the company of Valeria and
Minna  during thelr finel stay together in fundon would
ba impossible. corde’s worrics rogarding Valaxia’s
trust ox wistrust of him are <ualled by Valeria’s
posthumous gift to him of a watch which had provicusly
belongad %o hox boloved lato hushand. Aftor racolving
this ha knowlod that her of him muct
have come during her stay with Corde and Minma in
London. This contradicts his thoory that hor reaction
to hig declaxation of love indicates tha oxtent of har
doubts sbout him. It cuggosts that in his speculetion
as te the caums of her violont ronctien ho projacts
his own salf-doudt ento Valeria. The following prasago
ghows that cCerde irratlonally fears that Valoxia has
tha abllity te sce tho side of hic natura which he
would rathor coneoal fwom others:

thon, cpuld Valorla entrust such a
duugm:ur to a man like Corde? supgono Valoxwia
had soon him ataring down at hor in intonsiva
cbra, Wwhat gort of faca did that gauze mask
eovor =« sane  or what? A gontle goul, o u
mnuked killor? Corde was always agraid that

laop oid woman know his worst thoughts,
1mtub11i=y, woakneas, vices.

(00 p. 69)

Corda’s  quastioning of his naturs in the pacsago above
in yominimcont of Herzeg’s anguished oxclamation on
oboorving himoelf in the mizror: "My Godl Whe is this
croatura? It odnaidars ltgolf human. Bub what io it3r
(8 p. 220) Both iorzeg and Corde feol dooply
throataned about thair rospeotive nogativa

B T N —
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stics and  in pting to deny those
aspects, forfeit confilent self-knowledge. Herzog ia
a'le to believe in his own innocence by denying the
evil within himeelf and projecting it onto others.
Corde wishes to believe in his ability to remain
steadfast and faithful in an ever-changing werld,
partieularly in his relationship with Minna, and =o he
projects his fears of instability onto Valeria,
valaria's xeaction to hif declaration of love could
well ba motivated by factors having nothing te do with
mistrust in Corde's ability to care adeguately for
Minna,

This incident highlights the problem of authentic
contact betwean people, & problem which deeply
concerns Covde. During his argument with Mason he
longs to explain that "men and women were shadows, and
shadows within shadows, to one another,"(DD p. 37)
This indicates that corde is aware of the
near-impossibility for people of gaining an accurate
perception of one another as human beings under normal
circumstances. In this context it is significant that
he takes the opportunity to tell Valeria that he loves
her at a time when "he thought the soul was loosened
in valeria, ready to pull out, and that she could
therafore know you for what you were." (DD p, 129} In
his view she is now most likely to be able to perceive
the truth of his statement. Corde acknowledges that
his words seem strange by the normal standards, but
then those standards seem inadequate for man to
communicate clearly.*® I would suggast that Corde's
atfirmation of love to Valeria elicits a startling
response from her because it breaks through what Corde
terns  the ‘habitual state of hypnotic fixity"
(b p. 134}  which man's yaay
experience of his fellow wman. He regards his
declaration nas an Yessential ressage (DD p. 129) and
the response which it prompts certainly indicstes that
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charactaristics, and in attempting to deny Shose
aspects, forfeit confident self-knowledge, Herzog is
able to believe in his own innocence by denying the
evil within himself and prajecting it onto others.
Corde wishes to believe in his ability to remain
steadfast and faithful in an ever-changing world,
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near-impossibility for people of gaining an accurate
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he takes the opportunity to tell Valeria that he loves
her at a time when "he thought the soul was loosened
in vValeria, ready to pull out, and that she could
therafors know you for what you were." (DD p. 129) In
his view she is now most likely to be able to perceive
the truth of his statement. Corde acknowledges that
his words seem strange by the normal standards, hut
then those standards seem inadequate for man to
communicate clearly.*® I would suggest that Corde's
affirmation of love to Valeria elicits a startling
response from her because it breaks through what Corde
terms the “habitual state of hypnotic fixity"
(DD p. 124) which characterises man's everyday
experience of his fellov man. He regards him
declaration as an "essential message" (DD p. 128) and
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AR Cwmy s

125

it is important to her. Without trivialising or making
it appear 1, Bellow 1y conveys the
necessity  for love and acceptance in  human
interaction. Valeria's dramatic reaction to Corde's
words is a most powsrful vehicle for this theme.

Corde ol ‘erves that Valerta is a matriarch te many,
Her dying is described in grand terms as an "emotional
composition." (DD p. 13) As an important member >f her
community, her role is considered to be so crucial
that in order not te lose it, both Minna and Gigi
pegin to adopt her mannerisms. Corde notes that Minna
seems to become wmore authoritative while Gigi takes
over Valeria's observation of him. Within her
community Valeria's most important role is that af
founder and overseer of a "mutual aid female network."
(DB p. 107) She carriss cit this function in atonement
for supporting the Marxists during her husband's
lifetime. This concept is given prominence in Thg
Deap! Also to as a "love community
of womesn,® (DD p. 76) it symbolises the gquiat
resilience of the human spirit in the face of Crushing
advarsity brought about by totalitarian control.
bescribing the way in which caring individual
relationships lance the e nature of
prevailing social structures, Corde remarks, "You had
no  personal rights, but on the other hand, the claims
of fealing wera moxe fully acknowlaedgad.
(DD pp. 76-77) Probably becouse of the prominence
given to feelings, the feminine nature of the network
is emphasised, although there is a "male auxiliary" in
the form of wmen such as Tralan and Petrescu.
(DD p. 76) This "love community" sustains valeria in
her last days. Corde notes:

The woman doctar seemed partioularly clese to
her. To have a woman in attendance was a good
thing. She hnd probably sald, “Your dnuqhter
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has permission tonight." vValeria would
understand what this signified. There again
you saw the exLant‘. of tha woman connection,
its great importal

O Drur hadn it dnped valeria (professional
courtesy) and she was dying in clear
consoiousnsss,

(DD pp. 130-131)
This "love community" is able to accommodate such

paradoxes brought about by the Communist system as the
nature of Icanna's relaticnship with Valeria and Gigi,

a on of affectd and  blackmail. Such a
combination {s le to Corde's lcan way of
thinking,

Valeria's passing comprises part of the slow demise of
a form of humanity which chavacterised the upper
echelons of pre-Communist soclety, As previously
menticned, Valeria's world view is foreign te Corde in
its clarity and antiguity. wWithout denying the
existence of corruption in the old system, Corde sees
the people attending the funeral as a pathetic, yet
dignified agffirmation "that there was a soxrt of life
«.. which at its most disgraceful was infinitely
bettexr than this present one." (DD p. 212) In Minna's
conflict with the Colonal to sea her mother, Corde
perceives, a broader issue:

exe was Colonel in  his all
broom-closet offica, ruling on this, ruling
on that, undar a twenty-watt Light. And there
was  personal humanj.ty, a fringe receding
before the worldwide procass of
cunsalidution. This process might seen too
to ba taken sericusly, but don't kid
yourself , it was shaping the future. and
whila this shaping went on, the inmost
essence of the human being must be making its
own, its necossary, its unique arrangaments
as it beat could.

(bBD p. 107)

The "lova community' of women is one such

[
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“ayrangement." Danlel Fucha remarks that “The small
female band  of intimates in Bucharest are like
delicate Elowers growing out of stone, the most
minimal strumming yet of the axial lines.i%
Bellow's use of tho Rumanian women as an affirmation
of tho ability of the human sepirit to cope with
nihilism is less compelling than w.enples from
previous novels, such as the mald, Jacqueline, at the
end of Tha of Augle March who refuses to
lead "a disappolnted Jife"® or Ramona in Harged,
with bher plucky approach to life. The coneept of this
wiove of wamen ess points to a
geonoral need fer the kind of nurturance which is
traditionaly expected to ke found within the family
structura.

Jairing with Gigi to take on Valeria's role not only
within this community, but also with regard to her
other concerns is Minna. vValaria's death naturally
agfacts Minna more than any othex chavacter in
The Dean's Dacembgr. Apart from having to cope with
the grief which one would oxpect on the death of a
parent, Minna feels obliged to take on tasiks
proviously attended to by Valeria, for example, hex
protection of Gigi. In addition she is compalled to
approach her ralationships with other peopls from &
naw perspoctive. Baefore Valaria's illness, Minna left
the task of doaling with pevple - most notahly the
political authorities - mainly to her mother,)?
While Corde rocognises vaguely that she might turn har
attention to him as part of hor new observation of
otherg, hoe does not scem sericusly to considor that
she might reviss her opinien of him. In the
convargation botween Minna and Corde whera she
confides in him regarding her anger towards Valaria,
sha algse obsorves that he turnad out to be different
from what sha expocted before thair marriage. It would
appear  that Mlona did not perealve that Corde's
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appreach to iife would differ from that of most people
to tho extent that his views would able to elicit
opposition to the degreo which his Harper's articles
do. It then strikes Corde with disturbing clarity that
“now that Valeria was dead and she had only him,
corde, to depend upon, total revaluation was
inavitable." (DD p. 258) Although Minna's lack of
interest in people may have had its drawbacks as far
as compunicating with her was concernad, at least he
had the securdty of her implicit trust. As described
earlier im this chapter, Corde has an overriding
desire to be accapted as absolutely stable and
rellabla in his relationship with Minna, and so hex
implicd questioning of him touches his Achilles heel.
In focusing on nis own nesds in his attempt to make a
good imprassion on hax, Corde fails ta interpret her
naeds corroctly (which it would appear is
uncharacteristic of him}. In this way ha inadvertently
causes Minna to turn her anger upon him. It is a
measure of his emotional growth that he progresses
from this self-dofensive raflex respense to her doubts
abeut him to an attitude of acceptanca of his
changeability. Purtharmora, thiz davalopment implies
an  occeptance of his humanity, for te lay clainm to
unchangeabllity is to attompt to be "more than human®
and is theroby o donial of humanity.l8

It was an e 80 but
Coxde was boginning to realise that this was
how ho wanted to ba judged, Minna gave him 2
true reflection of his ontire =elf. The
intantion was to recagnisa yuuraelﬁ for what

N you (piuahly, propestaroualy) wera. Than
L whutcvur good you found, if any, would also
. . bo  yours, cordn bought that., He wasn't
[ i looklnq for accommodation, comfort.
¥,
by . : (DD p. 28%)
& Minnats oxparionce of her mothex's death i3 also

| significant in that 1t shows that artificially

R SRR




129

maintained innocence ls both ultimately impossible and
potentially psychologically harmful. Minna has boen
sholtered from tha harshness of Llife by deslgn
{Valeria's over-protectivaonoss) and the pain of death
by chance (sha was +too young to undorstand the
significance of haer father's death). Valeria's death
arouses oemotions oF grier and hostiliby wilhin Hinra,
emotions which are part of the human make-up, yet
which she findas foreign. Her previous lack of negative
emotions rosulted from & lack of involvement in life
and if ono follows the model as supplied in Tho
Yickim, shows Minna to be less than human. In the same
way that Corde has to accept his capacity for change,
Minna has to como to torms with her hestile omotiecna.
Both Corde and Minna road Blake's Sonas of Ipnnaonca
apd _Experionca soon after thalr roturn from Bucharaost
and this may be saen as symbolic of their having
gained o deeper understanding of “tha two contrary
states of tho human goul" (DD p. 293} within each of
tham, 12

Tho Bollow hore is usually either divorced or
unhappily mareiod.?® This  has  tha  offact of
omphasising his isolation. Clearly it is extremaly
diftfeult to portroy an allenated hars in a happy
marrioge as tha lattor gencrally prosupposcs mutual
lova and In The Doan's Bellow
attompts to do just this. Ho distances Corde mantally
from his wifo without dehying tholr leve for cach
othar in tho following throe ways. Firstly, bacause
Minna Is golng through tha orisis of hor mothor's
denth ohe lg too caught up with hax own probloms to be
unduly worried about his. Secondly, partly as a rosult
of this proocoupation and as will bo outlined bolow,
the rondor 15 Lor tho most part obligad to fako
Corde's word that his wmarrlage is a happy one.
Ihirdly, Minna‘'s single-mindod absorption with her
study of astronomy usually divorts har attention from
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thuss mattars (social izsuaes and idoas) which concern
hin,

Even taking into account the fact that both Minna and
Corde aro under omotional strain due to their variocus
probloms, thelr yvolationship as domonstrated in the
nova. is not a particularly impressive axample of
wutual leve and undorstanding. Corde tolls of Minma's
affeationate nature, but for the wmajor part of the
novel ghe olther rejasts, or aimply fails to respend
to, his attompts at comfort and loving gostures. Only
near the and of the neval, ag they travol to the
observatory, deos Minna phow affoction for Corda, and
aven then it is muted.

Corde makes a point of oxpressing his pride in the
fact that Minna 1s “rich ... in human qualitles.t
{bD p. G61) While ghe doos adopt hor late motharis
concorn for har vrolatives and for thosa paronts
dosporate to got thalr giftod children out of Rumania,
hor *human qualitios" do hot appual to extond to an
intorest in the fate of tho thousanda of poople in
Chicogo whooe  plight Corde highlights in his
controvargial articleos, Corda desarikes ona of hie
pariodic failed oattampts to expinin to Minna what he
was  doing in the cource of his Chicage invostigationa.
"Ho schould have known from tho fixed look of his
wifa's oyos not to talk to hor now. Was he trying to
challange tha gtara?* (DD p. 165) “Tho stara" would
appear to be Minna's eriterion for ralavanco,

vl Intolloctually thoir intercets soom to ba litorally
worldo apart: "Sha did boundleos spaco, his boat was
torra £ixma." (DD p. 2857} This divergonce of intoresta
doog  sorve 4 conotructive purposo in thair marriage to
a ocortain extent, as it holps Corde to fool loss
intellootually throatonad by hor than he might
otherwisa. No mottor haw confusod the Ballow hore may

A gey
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be, ho typleally * .« a better grasp of which ideas are
gexwans to his . -tuation than his wife or girifriend
deos and is often rathor patwonising with regard to
her views. Minna's ignoxunco of sooial hictery gives
him an opportunity te parade his knowledge in this
regazd:

She, from her side, was clever too. She let
him toll hor akout Clemenceau or cChicherin or
Jatforson or Lenin co that she could axalaim,
YReally, I am pg dumbl™ ... Now, that was
intull{qcnt, and strategic, and sympathatic~
ally gracnful. You might lovo a woman for har
tactfulness alono.

(DD p. 288B)

Qorde 1is ropeatedly struck by tho paradoxical blend of
a2 highly superior intelligence and childlike gualities
in Minna. Tho nature of this combination, howevar, is
not  straightforward, and  this fact is partly
rosponsibla for Cordo!s blundor whon he offers Minna a
historieal overviow of hor hostility towards her
mothor, wather than oimply offering her the comfort
which he foars 1o dinadoguato.?) winnatn childlike
nature could well be a significant part of har
attractivencnos to Corde, with its connatatiena of
innoconee and xolative asoxuality, While tha latter
should not he nvar iccd, it is worth idaring
in tho light of Cordoe's description of aexuality as
dangerous and donth-rolated in one of his Uazper's
articlos, 10

In gancral, Minna gaocs seeioty a3 o far less werthy
objoct of study than tho natural sclencea, honse hor
enthusiagm for Cordo to bogeme lnvelvad in the Boach
project, Corde says o har, ¥Yeu think this is tho
greatost, don't you. ,..¥You think some 6f his olass
will rub off on wma.® (DD p. 31) Minna doos not
contradict him. Booch, Like Lal in Mp. dommlogin
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Elanat, is concerned that sclence should contribute ta
the woli-being of mankind, Minna represents a
diffarent phenomenor:, f£or her study of cuter space
appsars to be for its own sake, and not necassarily
for the bonefit of wman, Minna with hor "hawd",

irical, sclentific + like Juliug with his
materialicm in pumbojdrt's tift, unwitlligly points to
the need within human beinga for meaning baeyond the
physicnl world, Tha fact that she resorks to what
Corde terms “magical" wmethods in dealing with life
cutside of h+ sclantific studies (her unquestioning
faith in Valeria's premlse %o live to ninaty being a
primo oxompla), appaars to suggest tha impossibility
of adequately opprohending existence without recourse
to the transcendantal.

Daspite thelr divorgenoco of intorests, Minna and Corde
are not as difforent from ecach other as might appear
at Fflrat. Both appear mentally distanced from their
surroundings. Minna 4is frequantly raferred to as
lovking absent-mindad and Corda statos that ovon when
sho seams interasted in a topic of conversation, “you
gouldn't  be ocortain that ou  really bhad her
attontion.” (DO p. 164} Farly in the novel, Corde is
doscribed as having ‘an intricate mind of an abmant,
probably droamy tendency." (DD p. 8) Coxde sees his
prodlction that Minna would “have to come down to
sarth one day" (DD p. 79) come to pass as sha responds
to tho death of hor nothor. At the sane time he
rocalls people often warning him that he would have to
coma  down to oarth.?® Minna  is  not always
particularly oconcorned about tha contont aof Corde's
convarsation, boing ocatisfied with tho knowledga that
ke 4o rospocted, Equally, Corda is happy when Minna
talks te him about astrenomy, oven if ho cannot
undarstand much of what sho says, as leng 88 hor
studios continuo to provido hor with a reasen to live.

e e
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In the course of the novel, Corde experlences thrac
major moments of insight inte the natura of death, two
of which owour a result of his relatlonship with
Minna. Through th . epiphanies it i1s possible to
trace a development. in Corde's percaption of death.
The first occurs a. the crematorium. In his capacity
as Minna‘'s hushand, Corde is required te yu bulow to
whare the Cfurnace 1s, in order te conflim Valeria's
identity. Ha describes this experience as a "death
rehoarsal,¥ (DD p. 214) Cousin Dincutza, who takes it
upon harself to guide Corde through the ceramonies at
the um and the v, acts as hie guida.
She leads him down inte the “underworld" beneath the
floor of the reception hall, and then guides him back
up ajain. The overpowaring heat of the furnace londs
this descent hellish connotations. Thare is an
implication of the people in charge of the furnace
being in of oceult k d “The pecple
hera ... wouldn't show their fires to cutsiders.”
(DD p. 212) The portrayal of Corde squeezing through
the narrow passage back ta the upper flcor is strongly
suggestive  of  robirth.®3  After this  "death

1,* cords a haight P on of
the daestruction of the “in death.24 mhis
thematically takes up where Humboldt's Gift leaves
off, with <Charlie Citrine's deep distress over tha
congirmation of tha fact that thera is no cacape from
the grava.

The gecond eplphany occurs as Corde sits alane on his
balcony whilae Minna iz in hospital. He has a
percaption which comes clesa to being oxtrasensory, of
the indivisible way in which 1lifo and death are
interlocked. Having faced the horrer of physical
destruction as desorlbed above, he gains an insight
inte death as complementing, rather than interrupting
roallty. Tha third epiphany cccurs in the observatory
at Mount Palomar, where Corde accompanius Minna aftor
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she is dischirged from hospital, As Corde, Minna and a
laboratory assistrwt rise towards the giant telescope,
an  oxpliclt comparison 1z drawn Dbetwsen the
crematorium and the obsorvatory and then important
contrasts are noted which raflect Corde's changed
paraantion of death:

And  because thore was a dome, and tha cold
was 5o absoluts, ho came incvitably back to
tho crematorium, thak rounded top and its
huge oircular floor.... But that dome maver
oponad, You could pass through only as amoko,

This HMount Palomaxr eoldnoss was not Lo bo
comparcd to tha ¢old of tho doath housa. llore
the living houvans lecked as i€ thoy would

you in. Anothor sort eof rehaorsal,
thuugm. Corde., Tha sky was tonsa with stars,
not so tensa as ha wag, in his broast,
Everythsng ovorhesd was in equilibrium, XRept
in place by wutual tonsions. What was it that
hia tonsiens kopt in place?

(DD p. 306)

Corda's point of rofarence has ohifted from tha aold
confinomont of tha grave to tho albalt cold, froodem
of rolease into the ")iving hoavens.* (omphasis mina)
He exporiencas a sonse of contiguity betwaon himsalf
and tha rost of tha universe, identifying tha tonsions
holding it in oguilibrium with those which ho feols
within himeolf. He no longar soos himsell a8 an
igolatad baing, saparato Erew all that is around him,
but a8 part of 4 single reality which in arawing him
to rocognico ito unity with him. le feals:

108 3£ you werc bolnq 1nfermnd that what
wag oproad over yeu with your
axistance, down to the vm.-y blood and the
crystal forms  inaido your benes, Roaka,
trees, animals, wmon and woman, thego alac
drev you to punqcrntn l'urthur, under tl\o
distertions (

onog, shadows within nhndowu), tn £ind thuir
real boing with your awn.

(0D p. 306}
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Bs he describes this experience it becomes apparent
that Minna's and Corde's flelds of study are in fact
directed towards the same objective, namely to come as
close as possible to apprehending reality, to seeing
things as they really are bayond the distortions
whathar atmospheric or human. To this end, both Corde
and Minna are invelved in tracing patterns and
relationships from a mass of data - his social, hers

1. Both their ve casks
with a great sense of purpose, even a sense of having
a mission.?® nis implied nmission foreshadows
Corde's intuitions as he ascends towards the great
telescope.  In addition o demonstrating this
compulsion to explore reality, Minna's almost
religious devotion to her work highlights the central
position of love in The .Dean's December, for it is
only love that “brings Minna back from outer
space." (DD p. 222}

In their pursuit of reality, Minna and Corde exhibit a
form of aivision of labour. Corde describes Minna as
his ‘"representative among these bright things so thick
and close.” (DD p. 307} In turn, Corde is "justified
to Minna the scientist as Albert the human husband.®
(DD p. 253) The tension between division and union, in
this case exemplified by Corde and Minma's separate
interests and single ultimate goal, characterises the
entire novel. 'The conflict between Corde and Zaehner,
Mason and Maxie is set against the unshakeable love
between Corde and Elfrida; Corde is simultaneously
repelled by Maxie and drawn into an intimate awarenass
of him; Corde‘s concarn over possible future
unreliability as regards Minna is contrasted with his
past record of faithful attention to her needs. The
family provi'es an ldeal vehiclie for the presentation
of such concepts because a universally acknowledged
link exists botween the wembers of a family which has
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both biological and social composites. Disturbances in
these relationships carry more weight than those same
disturbances would if they existed between wexe
acqua: . In The Dean! saul Bellow uses
this phenomenon to great effect to highlight the
contrasting forces of fragmentation and unification
which are at the centre or the novel. +
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£. CONCLUSTON

In the preceding chapters attention has besen given
primarily %o the roles of individual ciraracters in tha
protagoniats? fanilies with some observatlons
regarding features to be found in more than one novel.
In this context, it is now possible to observe
patterns which emergs with reference Lo the way that
Bellow has used the fanily in all four novels,

Although the significance of the protagonist's
chilahood home has been discussed at some length, it

to be ised. The childhcod hone,
particularly in the Eirst three novels, is an
emotionally vibrant, intensely nurturant environment.
Mokther and Father Herzog sacrifice and struggle
£irstly to survive and secondly to give Herzog and his
siblings an cducation. Mother Citrine reacts with
possionats congern to even minor family problems.
Sammler's mother is referrsd to as spoiling him as a
boy., Even in The Osan's Decembsy, Corde is aware of
his mother's love and her pain at seeing him ridiculed
by his unele, though her influence appaars to be wore
muted than in the other households mentioned. The
dagree of maternal influence in the first three novels
may be a reflection of the high regard for the mother

in  the traditi 1 Jewish d In Corde's
Genkila home the cultural influence tends towards
producing a more emotionally restrained environment

The warmth of the family onvironment which the
protagonist experiencas as a child does not preclude
it from being a place vhare some hard lessons are
learnt, It is often the first place wheve the
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protagonist 1s forced to confront death.For example,
Berzog, Citrine and Corde’s mothers die while the boys
are in their teens. There is also conflict between the
protagonist and either his father or a fathex figura.
Herzeg’s ls the most detailed and vivid account in
these f£our novels of such a clash, but it is also
prasent in Corde‘s conscicusness that his articles
would have displeased his father. In Humboldt's Gifl,
citrine is unable to £ind peace until he has explated
his guilt towards his spiritual father, Humboldt. In

Mr__Sammler‘s Planet, the friction hatween gen vations
is given a fresh perspective in that it is displaced
from Sammler onto Elya and hie children. This allows
for greater objectivity on the paxt of the protagonist
in evaluating the nature of this discerd. J.J.Clayton
axamines the phenomenon of conflict between fathers
and sons at length. His observations in thia regard
place the internal struggles of the Bellow haroes in
the historical context of the immigrant family in
america around the turn of the century:

...I =ee intense varslons of the Oadipus
complex as historically ].imitad < limited to
famlly structures in dch  the father
dominated, the wmother nun:urae\, and within a
social context of severe oconflict batween
generations. The late nineteenth and early
twantiath Contury {meigrant family fits this
pactern very closely
Bellow gxew up in the midst of a conflict
betwaen contradictory traditions. This
conflict was generaticnal = father versus
sona - at the same time as it was cultural.
‘The modern world, the American world, assumes
a life without God, a life in which death is
ﬂ.nal. Essentially, the world of distraution
is this modern American world of the gons
Hhile the dnner, trug world is the "wcrld of
W The struggle betwean these
werlds, whinh enargizas tha novel, ias cedipal
at the same time as cultural - is oedipal
hacange it is culbural.
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The oedipal confiict is left vague,
shadowy, in 3Bellow's f£iction, dealt with
directly only {n Sajge the Day and Herzod.
But it is there.

Clayten goss on to argue that tha essential task of
the protagonist is ftu frae himself from his
internaiised image of the fathar both as accusar and
as  failure.? Ka sees Mr.__Samglex's Planet as
different from, and inferior to, Bellow's other novels
in  that its protagonist is ldentified with the
fathers' judgementalism rather than the sons'
existential quest.?

The early family setting, to which the protagonist is
amotionally attached, creates an ideal which he finds
te be irretrievsble in his later life. Charlie Cltrine
admits teo promising love of the intansity that he
exparienced as a child te women in particular, but is
incapable of actually giving it. Herzog nurturas an
ambition to oreate a "model family" with Madeleine and
goas or to make a miserable failure of it. Margotte's
bumbiing mothering and well-meaning, bu* tedious
discussions ara a poor substitute for tha culture-rich
home of Sammler‘s youth. Fragmentation and discord
within the family rafleat on and
discord in society. The family seems to ba one of many
casusitlies of soclal ochange and life in a mass
woulety,® Even Covde's Vhappy" marrisge cannot
recreate the emotlonal haven of the classic Ballow
childhood homa, although Corde tries to direct his
wifa towsrds that dideal.® In The Doan's  Decembax
ancther posaible expression of the desire for an
environment in which the nurturing maternal principle
is gominant iz to be found in tha “love community of
wonen. " (DD p. 76)
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A  xemnant and reminder of the emationally rich
childhood family exists in the relatlonship which the
protagonist has with his siblings. Apart from Samnlexr
who was an only child, the Ballow hero generally loves
hig siblings deeply. In turn, siblings are a source of
uncenditional love and concern. While they often see
the protagonist sz painfully lecking in common sense,
they accept him, nevertheless. Thoy generally have
their own lives better ordered than does the
protagonist and are usually wealthler or at leagt more
watarially stabla than he is. This contrast

the hero’s oth 1dliness as he usually
loses his money through the duplicity of those he
should have Known baetter than to trust. The siblings
oftan their care ically by assisting
the protagonist vhen he is in a financia) tight spot.
Wilide posts ball to get Herzag out of Jall and
earlier in the novel Herzoy goes on holiday to Europa
with the aid of his siblings’ monay after his first
nervous hreakdown. Julius offers Charlie luorative
investment opportunities.

The family fealing which the protagenlst nurtures is
often lavished on his children. Twe patterns saem to
emorge with regard to the younger generation in these
four novels. Young childran are generally assoclated
with hope and potential for xenewal. Herzog looks
forvard to improved ralationships with Marco and June
in the days following hi= emotional crisis, hoping to
bonifit hboth in various ways. Charlie Citrine sees his
(and othar) childran as posseseing an ovexvhelming
capacity for ealvation, and theraby racaives
additional metivation to succeed in his exarcises in

. ascant on tha other
hang,are Jjdontifisd with disidlusionment and conflict.
Gruner is deeply dlsappointod in Wallage and angela.
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Sammler feels that he leavas bzhind a poor lagacy to
the world in the form of Shula. Flfrida’s embarrasg-
ment regarding Mason is reflected in her efforts to
justify his behaviour through psychology. The genera~
tion of the protagonist and that of these "children®
often face the problem of confllcting goals. Wallace
and Mason are agyressive and aptagenistic in their
rejection of the previous generation’s values. It is
noteworthy that thelr rebellion is in a sense “empty,"
as they provide no original ideas to replace thosa
which they despise. combined with this xebellicn is a
general lack of commitment to their professed ideals.
Wallace €lits from one interest to another, Mason
degerts his friend, Jucas Ebry, to “check out! his
revolutionary aptions in South America. This reflects
Bellow’s concern that radicalism has degenerated into
mere posturing in medarn society.® The conflicts of
interests and wvalues between Elya and Angela and
between Sammler and Shula are more incldental than
intentionally proveked, The behaviour of Angela which
offends her father is not aven intended to come to his
notice, but remains unrepented once it does. Shula'’s
distraction of Sammler from hig most important taak
{that of comforting Elya 4in his £inal hours) is a
product of mingled yood dintentlons and self~centred
pracccupations. If the future lies in the hands of a
generation of this calibra, one can sympathise with
Sammler’s lack of optimicm.

The rola of wives in thesa four navels by Bellow has
bean oxamined in some detail in this dipsertation (in
the chapters on Hekgod aond Humboldbla Gifh). The
goenaral ovarview of thelr role which follows la
intended to domonstrate that while their individual
personalitios may ba flat, the funotions which they
fulfil ara complex.
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They are ofte identified with an area in the
protagonist’s 1ife which needs complementing if he is
to achieve something which he desires, Taus, Dalsy
provides Herzog with the disciplined, routine
lifestyle which is necessary for him to achieve
academic success through the writing of his book,

isism and Christianity. Madaleine, on the cthar
rand, possesses a social and intellectual brilllance
which he hopes to incorperate into his attempt to
demonstrate o the world how to £iil the vold inherent
in  private life, Denise offers Citrine emotional
intonsity combined with an ambition to rise above the
cxowd and Minna holds out to Corde the affirmation of
being totally trusted. Wives may represent a doeminant
feature of the hero’s personaiity or an outlook on
life to which he subscribes at the time, Both
Madeleine and Denise reflect their respective
husbands’ ambition.

Conversely, the wives may represant a barrier batween
the protagonist and the object of his gest. citrine
states that Denlse ls bad for his "igea." Living with
Madaleine brings Herzog’s scholastic productivity to a
standstilli. She da.iberately sets out to destroy him,
exploiting him financially and emotionally. In Herzog
and  Humbeldt’s Glfk respectivaely, Madeleina and Denise
comprise objects for the transferral ef the
protagonist’s sense of avil and a source oi punishment
for his resulting sense of gullt. Wives are usually
Wreality instructors." (H p. 125) Herzog exhibifs
discomfort at Daiay’s barbed oowments regarding his
various mistresses precisely because they show up hia
failure as a family man, and that is one aapect of his
self~image which ha avelds scrutinising. Minna angrily
points out the inadequacies of Corde‘s ideas whan thay
foil to ekplain har feelinge of resantment on hox
mother’s death.
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ofton viewed as
ng to note that

b

the

two

ugoodn

wives, Kathleen and Minna, are

childless and thoir sexuality {s played down. Even

Kathleon's

alloged elopment with a Rockefellar is made

to appoar more a nourotic obsesslon of Rumboldt's than
a real ccourence, In pddition, Kathlean and #inna ha
no wmarked ideas of thoir own by which they wight try
£o manipulate the pratagonist.

It may bo soen that Saul Bellow makes oxtonsive usae of
the potential Linherant in the intimacy of the family
for both i i and runce. There
is wusually an implicit assumption on the part of the
protageonist that tha family which he generally trics
to lova unrescrvedly should be a source of love and
undorstanding. This contributes to a haightening of
his foelings, whother thay bn faelings of anguish at
betrayal and misundarstanding or feelings of joy at
baing accepted and loved. Bacause the novals of Saul
Bellow are ontirely dominatod by tha thoughts and
actions of the protagenist, the importance of any of
tha charactors is solely dapendent on the exteont to
which thay impinga on the life of the protagonist, The
significanco of the gfamily to the hero gives it
prominenco ay a major area for consideration.
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ENDROTES

Intredustion

i

Irving Howa (Editor}."Saul Bellow: An Interview by
Gordon Lloyd Harper' in: Hexzod: . Text and

. (New York; Tha Viking Press, Ine.,
1974), pp.350-351.

In this interview between Gordon Lloyd Harper and
Saul Bellow the following interchanges take placa:

INTERVIEWER: You mentioned befors tha
interview that you would prefer net to talk
about your early novels, that you fasl you
ara a diffarent parsen now from what you wore
then, I wender 1f this is all you want to
say, or I1f ygu can say somathing about how
Yeu have changt

BELLOW: I think that when I wro?a th:ag naurly

11 t

books I was  timil d I

i e salf to
the world {in part I mnan tho WASP wox.-].d) as
& writer and an artist, I had to touch a

great nany bases, dmnansl:rute my abilities,
pay my rogpects to formal re ixmantm In
shoﬂ:, I was afraid to lot mysel
INTERVIEWER: When do you find a aignitlcant
change occcurring?
BELLOW: Whon I began ts write _Augle Magpch.
took off many of these restraints. I think I
took off tee many, and went toc far, ut I
wag feoling tho nx:itament of d\suovozy. 4
pad just increosed my frecdom, and like any
omancipatod plebolan I abused it at once. ...
INTERVIEWER: Did  another changn in youy
writing occur betweon Hy_zg_g?
You‘va menticned writing mmj.g_mmh
qmuh senga of froodom, but I take it: that
wag a vory dltncult book to writu
BEme- Tt was. I had to tamo and ruutrain
the styla I dnvclnpad i.n n_oxdar
te writos Handexson .1 think both
those baokn raflect that change in style. I
wouldn’t roally know how to deseribe it.




2 1rving Howo {Editey). p, 350

3 Ipving Howe (Editox). p, 351

Hezzog
1 gohn Jacob Claytor, Zaul Bellew: In Dafence of Man
{Bloomington and London:
Indiana University Press,
1968), p. 33.
2 prigitto Schoor-schézlar, Saul Ballow (New York:
Fredarick Unger

? ibid.

Publishing Co, 1972),

p. 97,

4 gcheer-schizier, pp. 103«104,

S Ruth R.¥lzso,

S ipia.

7 ipid.

“Tho Schlomiel as Liberal

Humandst"

in  gaud Rellew odited by Barl Rovit
(Bnglawosd  Cliffs: Prontico-Hall,

e, 19075), B, 92,

8 Eothor Mario Mackintosh, "Tho Womon Charactars in
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clayton, p. 99,

An  ideal construction may be defined as a
version of reality which man oreates for himself
in an attempt to reduce reality to a lavel whera
he gselz  that he can control it. This
necossarily distances him both from reality as
it is and from himself as he canuot rightly
gauge nis place In the context of reality.

Clayton, p. 198,

Saul Bellow, “Laughter in  the Ghetto!  in:
Satupday Reviey 36, May 30, 1983
13,

inid.
Clayton, p. 202,

In Cluyton, (pp. 111-222) moha is dafined as
“those forces which are in conflict with human
plans, thooriaes, desires..." and as "eppeosition
of the finite."

Clayton, p. 202.

Ha had bean eight years old, in the
children’s werd of the Royal Victorla
Hospital, Montreal, when ha loarned those
worda. & Christia: Jady came once a week and
had him read a.n ' from the Bibla. ... Sha
seemad  te him good woman. Her face,
however, vas ntzninnﬁ and grim.

“Whora do you live, lithlu huy?"

va,
"What does your father go?®
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29

47

My father is a hootlegger. He has a still
in Point-St. Charles. The spotters are after
his. He has no monay.

Only of course Moses would never have tald
her any of this. Even at five he would heve
known better. His mother had instructed him.
“You must never say."

(H pp. 22-23)
Clayton, pp. 216-217.

Clayton, p. 217.
Savl Bellow, The. of Augie . Maxih

(Harmondsworth: DPenguin Books Ltd,
1863}, p. 580,

clayton, p. 217.
ibid.

Clayton, p. 221.
Clayton, p. 222.

Robert R.Dutton, Sanl _Bellow (Boston: Twayne
Publishers, 1371), p. L2z2.

Eusebio L.Rodrigues, Quest for the Human (Lendon:
hssoclated University Press
Inc., 1981), p. 176.

ibia.

Dutton, p. 129,

Judith scheffler, ™wo Dimensional Dynamo: The
Fenale Chaxactars in  saul

Bellow's Novels® im: Hascapa
Review 1981 Fall, 16(2), p. 10.

TR S
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33

putton, p. 130.
Clayton, p. 2185.
ibid.
(Himmalstain) vi'm talking facts, not shit
{Herzog] "and you thinl a fact is what's
nasty.
Facts are m
Vou “Ehink. they're true because they're
nasty."

(24 p. 86}

Mr. Sampler's Planet

paniel Fuchs, Saul Bellow;  visjon .and revision.
(Durham, N.C.: Duke Univarsity
Press, 1364), p. 18.

Ibid.

Twe oritics of critics who take such a stance are
alfred Kazin and J.7.Clayton as shown by tha
following quotations. In an article entitled,
#'Though He 8lay Me...' A review of Mr_Sammler's
Planet by Saul Bellow." in: New York Review of
Booke. (December 3, 1970 Vol XV No 10) Alfred
Kazin states:

But Sammler's opinions are set in a context
8¢ uncharitable, morally arrogant toward
evaty other character in the book hut one,
therafore lacking in dramatic
satistautinn, that the book becomes a
Sosuy lces not disguise the punitive
moral outz‘aga behind it, ... But nohe of
these things really accounts for the
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fact that Artur sammler dislikes everyone he
soes on the ugly alarm-laden streets of the
West Side and disapproves of averyona he
knows except a vague kinsman, a doctor who
got him to America and supports him. He
dislikes all the women especlally.

In  Saui.. Bellow. In_Defenge of Man. {Second
edition) (Bl : Indlana Press,
1979), p. 244, J.J.Clayton states:

As Bellow knows, Samuler, too, is guilty of
a lack of humanity, of a rejection of the
hunan contract.

Sammler tries to defend his own
withdrawal. “The best, I have found, iz to

] Not as mi

digsociate themseives, by <udging, but by
nots adging. By willing as God wills'
{p.236), lovely! But does Sapmlar himself
come cloSe to meeting this ideal? Throughout
the novel he contlnually judgec. He seens,
like Gulliver, perhaps like Swift himself,
nauseated by humanity,

Esther Marle "Tha Women in
tha Novels of Saul Bellow" in Digsertatien
Abstyagss Intermatienal, 41:253A. lists the basic
stereotypes of wemen in Bellow’s novels as the
defeated women, tne sensual  women, the
destructive women and the good women,

lewana 1. Peontek, "Iimages of Women in Saul
Bellow's  Novals" in: stract:
Internstional, 1981 Jan;4i(7). lists the basic
stereotypes of Bellow’s women as tha maternal
woman, the castrator and the exotlc woman.

Tt should be noted that the artist, the man of
culture and the creative parson are so closely
related that ¢hey become Ainterchangeable in Mr
Sampler’s Rlanet.

A
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"Pethaps the inward, the intimate, the deax
life - the thing that is oneself from
aarliest days - when it firat leaxns of
death Jis often orazed. Here magical powers
must help, assuage, console, and for a
weman, those marvellous powers so often ara
the powers of a man."

(8P £. 157)

(Shula apologising to ral] »'Stiil, for the
sake of sclence, of science, and for the
make of 1iiteratura and history, because my
father is writing this important history,
and you sea T halp him in his intellectual,
cultural work. Theve's nobody slse to do it
I never meant to make trouble.'

No. Not ktrouble. only to dig a pit ams
caver 1\: with brushwood, and when 2 man fell
into to 1ie flat on the ground and
cenverse with him amorously. Far sammls: now
susp-cced that had run away w

n order te crenta this
very oppottunity, this meeung.«

(MSP p. 166.)

Puchs, pp. 214-215.

Sanford Radner, "The Woman Saviour in Hupboldt's
GifL"  4n:  saul  Ballew Journal
1983 Fall; 15(2): p. 22.

Puchs, p. 214.
Puchs, p. 218,
Fashs, p. 218,

Marcus Kialn, YA Diseipline of MHobility: Saul
Boilow's FPictien." in: Saul Bellow
edlted by Earl Rovit (Engleweod
Cliffs: Prentioce~Hall, Ina, 1975},
p. 160,



Puchs, p. 228.

Ben Siagel, "Saul Bellow and Mr Sammler: Absurd
Seekers of High Qualities" in: Saul
pellew  edited by  Barl Rovit
(Englewood  Cliffs:  Prentice-Hall,
Inc, 1975), p. 134,

Judith Scheffler, "Two-dimensional Dynamo: The
Female Characters in  Saul
Bellow's Novels.* in: Wasecana
Review; 4981 Fall; 16 (2),
pe 13,
Scheffler, p. 12.
George *The of Twentlath-
Century Society: The Concept of
the Intellectual in Ballow's
Mr. Sanmier's Planet! in: Saul

Bellow Toupmai 1.2, 1941 Fall,
p. 10.
Hunboldt's aift
2 John Jacoh ¢layton, Saul _Bellow in Pefense of Man
(Second edition) (Bloomingten
and Landon: Indiana
University Oress, 1982), p.
277,

Although Demmie Vonghel i ona of Charlia's
"significant doad," because sho is not a member
of alther Charlie' or Humboldt's family, her role
will not be discussed in this dissertation.



Charlie confides to Naomi Wolpar:

“,,.T never lost this intanse way of caring
- no, that isn’'t so. I'm afraid the truth
is that I did lose it, Yes, sure I lost it.
But L still required it. That's alwyays been
the problem. I required it and apparsntly I
also promised 1t., To women, I mean, For
womon I had this utoplan emotional love
wura and made them feel I was a cherishing
man. Sure, I'd cherish them in the way they
all draamed uf heinq cherished."

phany, ¥ said W aumi. “you
yoursolt .‘mnt it vnu didn't cherish

"I lest it Although anyt:hinq S0
passionate  probably remains in  force
somewnere.

(HG p. 293)
clayton, p. 280.
ipia.
Euseblo L.Rodrigues, Quest . for  the . Human.
{London and Toronto:
Assotiated Universivy

Press, Inc., 1981), p. 27,

*guch communications {regarding the
exictonce of life bayond the material] wewe
prohibited undar the going mental rules of
& civilization that proved its right to
imposa such rules by thu many practicul
niraclos it pOXFOrmad....

(HG p. 382)
In this observation, charlie alludes to

£irst line of the sonnat, "On First Lookins i
Chopman’s Homer" by John Kaats,

2.

tha
nto
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Rebert R.Dutton, Saul. Bellow (Revised edition).
{Boston: Twayne Publishers,
1582), p. 18k

“You‘re a born crank, Charlie. When you
gaid you were going to write thot cssay on
beredom, I thought, Therse ha goos oW
you’re dagenerating quickly, vithout ma.
Sometimes "X faeel yuu mighc ba certifiable
or comnittable. wny n’t  you go back te
the  Washington-i n-the-sixcins Bbook? The
gtuff you published in wagazines was fina.%

(HG p. 223}
putton, p. 162.

These Inglude Judge Urbanovich and her natwork
of ¢ Charlla’s «
Indirectly, Charlie’s lawyars alse serva her
purpese against him, as they aesm unable ox
unwilling to protect him from her litigation,

@ .yton, p. 270,
clayton, p. 271,
Clayton, p. 272.

Sanford Radner, “"The Woman Saviour in Humboldt’s
Sldtr  in Sauk Bellow Jownal
1983 Fally 15(2}: p. 24.

"An old chager who had lost his hoad over a

boautiful geold-digging falnokn, a romangoxr

who wag going 0 fulfil tho dreams of his

youth,  suddenly wanting d\:o disc\:as
n

a
great poem of doathl Cawmg, Charlias, 1at:s
not make tho world gueerer than it already
is. It was pruuiauly bhecouse Kathloon was a
woman  to whom I cauld talk that I kept
silant. out ef ragpeat. "

{HG p. 267)



Clayton, p. 283,

The Dean's Dagombax

! To avoin contusion, in this diasertation Mason
Zachnar senlor will be rofarred to as Zachnor

and  Mason Zaehner junior will be raferred to as

Mason.
2 Malcelm Bradbury, Saul Ballew (fcxdon and  Now
York: Methuen, 1982}, p. 9.
3 ibid.
4 This coneorn for penctrating the smokescree: of

generally accopted torminology and explanations
is aldo prominent in Horzed, lMumboldb's Gift and

auok.

§ [Dawoy Spanglor writes:] *He (Corde) mada
gdome  momorable romarks "about the varletios
vf public wolfare in the United Statos.
'mnru are high welfare catogorias as well as
low ones, Some profossors work hard, sald
tha Dean. Most of them do. But a pznfossor
when ho gats tenure doesn't do
onything., A tonured profossor and a wolfnru
mathor wirh oight  kids have much inm
common. . M

The damage that thase sentancos would do
wag as cleaxr as the print iteolf, By a
progess of ingtantanooas translation, cerde
road them wlth the oyes of Aloe Wite, tho
Provost. Ho thought, Daway has done it to
me. Alec Witt hag got mo naw, convigted out
of my own mouth. Of course I could try to
gay that I was only qhuting, that this was
Magon gonior speaking, bub t len't going
te llston to oxplunntiena, nor will ho earo
what actually was sald.

(DD pp. 298-299)
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[Corde] YSe that's your summary ... what ha
had  in mind was an orgy. Instead there was a
fight, and if he wa® killed he had death
coming to him.t

“What do you want to add? Appalled’?
“hghast'? 'All shook up'?*

Fox Covds thls wes tho worst momant of
theiy conversation.

(DD p. 45)
Malcolm Bradbury, p. 93.

ona crn imagine that Mason would ba attracted to
a souial group in which ... they have ne
structure. Thoy don't plan, end donlt 'dot; thay
only hang aut." (0B p. 51)

In the courtroom, Maxic &nd Corda would
oceasionally  look  at  oachother without
poaking, Corda's presence may have mado
things haxder for Lydia Lasgtar, whop he had

that his belng there aggravated Max's
sengationnlism, wade Max move melodramatic.

(DD p. 98)
Malcolm Bradbury, p. 93.

Daniel Fuchs, aW3, ] ol o)
{burham, N.C.: buke  University
Tross, 1984), p. 307.

Coprde's observatiens on soxuality in  his
roforence to the Spofford Mitchall casa in his
Bayparls article explicltly link asxuulity with
death in a woy more diract and disturbing than in
any pravious Bellow nevel:
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And with %he special confused importance,
the pecullar cur:o or sexuality or carnality
walre under = o placed it right in the
centre of life and connect it with snvagaxy
and  eriminality - it's not at all a wila
cunjoctum. The truth may aven rsquira:
wilde:

physiuu]. 1ifo and of nlaasuru iz complataly
death-saturatad. The £ull physical emphasis
is  fatal, Yt cuts us off. The fullest
physical joining may alvays be flavoured

kn death) tharafora

(DD p. 295)

Cerda cites tho story of a man who butchers a hog
in his aportment, chrowlny the guts into the
stalrway whero a woman alips on them and breaks
her arm, as offering “illumination from a
different side, CcChicage 1light and colour....®
(0D p. 132)

If we could say what we meant, mean what we
saidl B\l\‘. we aldn't secem to be sat up for
were set up insteod in a habitual
state of hypnotic £ixity, and this hypnotic
£ixity wag the real fantasmo 1mper1um. Well,
never mind tha philesophy. But on her
deathbed an old woman hears the deap voi.c
har son-in-law, and it tells hor that ho
loves hor, Loves! With what! Nevertholass it
yas true, howover queer. There was nothing
too rum to be true. Ho deopended on that now.

(b p. 134)
Daniel Fuchs, p. 306
Saul Bellow, Tha of _ Augie Maxch.

{Harmondswarth: Panguin Bocks,
1949), p. G17.

Until now oho had had littlae intoroat in
pnychologyA Hor mother was tho psychiatrist;

ha  loft all that to hox. But hew aho wag
Eorecd to otudy poople. Ho wondarad what hor

Ratecab

-

hithiias
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powerful intelligence would wake of thom -
of him.

(6D p. 79)

Saul Ballew, The Vistlm (Londons Weldenfold and
Nicolson, 1947), p. 119.

In the following passage from which the reference
to buing mora than human was taken, it may be
sean that attempting to be more thern human is
linked to avoiding tha inevitability of death:
The speakar i Schlossberg, a respected reality
teachor in The Victim.

f,.. It's bad to be less than human and it's
bod to bo more than human. What's more than
hunan? our friend-Y he meant Leventhal, "was
talking about it bafore. caesar, if you
remambar, in the play wanted to be llke a
god. Can a god have diseases? So this is a
sick man's ldoa of God. Doas a statue have
wax in its oears? Naturully not. It deann‘t
swoat, aither, axeep

holidays. If I can tnlk mysuu lnt:o e tha\:

if it was true, mayhu I can fix it up about
dying, too, We an).y know what it is ta dia
bocausa some  people die and, if we make
oursclves  diffaront from tham, maybe we
don't have to? ..., "

In Hoxzoeg there is a reforance to Horzeg having a
pocket adition of Blake's poems with him when he
goas to otay with Sandor Himmelstoin. (H p. 80}
He usos a salip of paper listing thoe tralts of

ia as his This that his
overvholming sonse of victimisation has to do
with his resistance to acknowledging  the
coexistonce ©f both goed and avil in the human
heart,
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An  excoption to this ganeralisation is the happy
marriage of Asa Leventhal in The Viutim. In his
case, this sense of isolation iz achleved by his
wi%e having gone to another town to help har
mother move house and lesving Leventhal alone and
vulnerable £0 Kirby Allibee. Henderson's marriage
in Hendexson the  Rain King shows potential for
recovery, but only after his personal crisls {a
over as a result of his African experienca.

Sn. was gs  intolligent -~ phenominally
intelllgent - as she was childlixe. Tha

between Aintellect and the rest
meandured  so intricately that you oould
never quess whan you wexe about £o trespans,
when worud addrassed te the chlld migh" pe
interproted by a wind mora powerful than
yours, "

(Db p. 254)

He had sald often enocugh that sha'd have to
coma  down to uux:th e day. uoc much of X
prediotion He for
matisfacti . ho hae\ takcn i.n making it Haw
oftan paoplo had told him that sooner or
latar ha'd huvu to cemg down to earth. Well,
ers she with averybedy elsa,
and ng\«.um; it hiaht ke passion.

(DD p. 79}

Dinoutza now drew him towards tha stairs
again ond  Xeanna helped him as £ he woro a
baby whoso incompetonce sha pltiud: but her
bulk blocked his way. It was a tight fit in
the stolrcasa. Traian spako shnrp!y to hor,
on tho first landing it was cold again.
Comia folt eut in half by the extrowes of
heat and cold.

(0D p, 212)
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This image of descent into hell and re-emergence
with a deeper awareness of the Implications of
mortality has resonances of Dante’s journey into
hell and back in"The Divine Comedy."

On the jeurnay ke the orematorium tho narrator

conments:

What a wman
Continually
as if he

;corde] wasz fur - tngl
PYE

v DB
Lin to pind the
observation ond

sent
outer weorid, . v v ssion of
notation. (L. » .

concliysion

1 John Jacob Clayton. Sa.: 'yt . Iy, Defense
oF . {Sacand edition)
(Blees ] tent Indiana
Univerc sy Press, 1979),
e 270,

2 clayten, p. 272.

3

I disagree with cthere assew tons by Claytoen,
. In my view Ssumler goes to grvat lengths not
to dlsplay = Judgemercal stritude towaxds
those around him.

% wystic Trade - the Anerican novelist Saul
Bellow talks to Jinm Douglas Henxy." in ‘The
N Thursday 22 May 1969, Vol i1,
No 2095, p.
Tn this Srtiets the following exchange takes
places
{Henry} But at the root of the reveluticn
of which you speak there’s a kind of crisis,
a revolt of some sort, Ia this sinply due to
the extraordinary economic growth of the
American economy,  produciny  teo  much
affluence?
(Bellow) I think that it’s a wuestion of
the rate of change, of ths increasvd density
of population, of ‘the fact thav people
really don’t Kknow 'Lure tiey’re heading, of
tha applicabiilivy ox mepucabumy af old
or new ideas, of the fading out in their
lives of .« Aucharity of the family, of the
change in thalr asevual idens, the fading
away of ttm old religions, the ra~emergence
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of religlon in different and jazzier forms,
the television transformation that bhas
acourred in  the lMmerican life, the
advertising  pressures, the job changes.
Familiar landmarks are missing.

He was also misleadingly domestic. She had
never noticed how many household duties he
took on - the grecaries, cooking, vavuuming,
washing windows, making beds. He did all
this by way of encouraging or conjuring her
to change her ways. Let’s have a honsehold,
Let’s not eat frozen TV Qinners.

(D p. 257)

Irving Howe (Editor),"Saul Bellow: An Interview
by Gordon Lloyd Harper" in: Herzog: Texk and
erjticism. (New York; The viking Press, Inc.,
1974), pp.350~351.

In this interview Bellow makes the following
conments about modern radical vriters which may
apply equally to the likes of Wallace Gruner and
¥agon Zaehne

For  American writers radicallsm a
question of horour. They must be radicals
for the sake of their diqnity. They see it
as their function, and a noble function, to
say Nay, and to biue not enly the hand that
feeds them {and fesds them with comic
abundance, I miqm: add) but almost any othar
hand held out to them, Their r‘\dicalism,

bowever, is contentl 1ss . genuina
radicalism, which uly chullengas
authority, need dssperately. But a

vadicalisn ef jposture is Tessy and hanal.
Radical eri
posture, not slogans, not rant.
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