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L MJIalleHYeCKHUX JleTax s MaTh norTepssn.
HO MHKJIOCH ,YTN B POSOBHA Beyepa yac

Ta crens NOBTOPANId MHe MNaMATHHRA rnac. 1:134

Too early I was of my mother bereft,

But when in the evening the day would decline,

Her voice from the valley would give me a sign.
A.L.:39

Lermontov's identification with nature is however not
confined tc¢ her benevolent aspects alone, but
extends to her destructive elements. These allow
the poet to express his own aggressive feelings and
to recapture his sense of power in the context of
his relationship with nature. One clearly sensges
the poet's elation in his descriptions of the raging
storms, the roaring rivers and his unbounded joy in
hunting. Lermontov's description of Mtsyri (in the
poem "Mtsyri' 1839) longing to embrace the storms

and grasp the lightning well expresses this elation

ses 0,8 KAk 6parT
OCHATLCA C fyper Ffun Cw pan.
'nasamMu Tyum A cnenun,
Pykow MonHuw nopun., 2:56

...The world's unrest
To me was like my brother's breast.
I saw the clouds that would not calm,
And lightnings danced upon my palm.
A.L:323
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The hero feels safe and unthreatened, as, in
identiiying with an idealized and powerful nature,
he feels protectcd from any danger. However, when
confronted wit* the wholeness of nature, Mtsyri also
experiences the impact of his fears of her destruc-
tive aspect. He realize. that '"Mother-Nature'" is
not only generous, affectionate and protecting but

also withholding and merciless.

This realization leads Mtsyri to the bitter insight,
that the blissful wunion with nature is un-
attainable. He realizes that nature is an entity
separate from him and has an existence independent
of his fantasies and longings. Unable to tolerate
the reality of nature's essential separateness, the
hero wishes to punish and hurt nature for having
caused this disillusionment and ultimate alienation.
He falls to his knees and angrily bites the ''raw

breast' of earth.

Torna wa semnw a ynan,
H B HCCTYNJIGHHH puian,
H rpus cupyw rpyas 3emnm, 2:62

I fell, bewildered and distraught,

I fell to weep, to gnaw and bite

The breast of earth with all my might.
A.L:333
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Viewed from an analytic perspective the hero's
encounter with nature close y follows the psycho-
analytic mechanism of splitting. As stated
previously, the narcissistic process of separation
prevents an integrated vision of an object bLeing
simultaneously good and bad. In splitting the
object, the narcissistic individual idealizes the
goocd which is desirable and aspired to, while the
presence of bad is denied and ignored. From tlis
split twd primitive aspects of the object, the
idealized and the persecutory, and two corresponding
attitudes towards them develop. As a result,
splitting occurs not only between internal and
external reality but also intrapsychically, between
the two opposing parts of self. In the poen
"Mtsyri'" this split is implicit already at the
beginning of the poem in the description of the hero
who personifies, on the one hand, submission and
conformity and on the other, rebellion and anger.

Mtsyri is wunable to reconcile the ¢two opposing
elements of his existence. He hates the gloomy
walls of the monastery which he associates with
captivity and submission, but at *+the same time, at
the end of his journey, he returns to the protection
and safety provided by the cloister walls. Like-
wise, his emotional response to nature veers sharply
from the initial feeling of freedom and potency to a

sense of terror and helplessness.
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In analytic terms, Mtsyri's pervasive conflict
highlights his simultaneous fear of and wish for
dependence; it is symbolic of nar~issistic fears of
gseparation and loss chacteristic of all Lermontov's
heroes. The circular nature of Mtsyri's journey is
analogous to the narcissistic psychological cycle in
which the hero experiences his dependency as an
encroachment on and a threat to his freedom. At the
same time, his futile flight to freedom highlights
his sense of weakness and impotence. A simiiar
contradiction is present in the poem ''The Demon"
(1829-1839). Despite his fallen state, the Demon
bears within himself his angelic past and hopes to
return to heaven. He realizcs that the predicament
of his existence is linked to incompleteness, but he
1s unable to resolve the contradiction represented
by heaven and earth and therefore remains alienated
from both. The split in the Demon is further
emphazised in his attitude to mankind. He is filled
with conteapt for people doomed in his view to a
worthless existence, but, at thc same time..he longs
for human love which he feels would reconcile him
with life and return him to the primeval state of
bliss and goodness. The unresolved conflict between
dependence and freedom emerges a3 a root -cause of
the Demon's torments and this opposition between
submission and revolt forms a recurring motif in

Lermontov's poetry. His persona 18 consequently
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often an outcast spurned by both heaven and earth:

A Mex nonen BSecnevuHwn CTpaHHHK,

Ina Mupa ¥ Hebec uyxon; 1:228

'Mid men, I am a wilful stranger,
In heaven an unbidden guest. A.L:495

Or, he is a solitarv ship on a raging sea, a prey to

the storms of fate.

A OH ,MATEXHBRN,NMPCOCHT 6YDHU,

Kak 6yaTo B SBYpPAX ecTh TNoxKon! 1:306

Alas' It longs for storms and riot,
As if a storm could bring it peace.
A.L:95

The persona's inability to accept both sides of
eality emerges in the antithesis of good versus
evil, dependence versus independence, the sacred
versus the sinful which pervades Lermontov's poetry.
In the abovementioned poem '"A Sail" (1832) a
contradiction between dependence and freedom is
expressed in the symbolism of the opening stanza of
the poem which gives the images of the free sea and

the safe shore.
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YTO HuleT OH B CTpaHe nanexkon?
YTO KHHYN OH B Kpaw ponHOM? 1:306

What does it seek 'mid breakers for-~ign?
What did it leave in native bays?
A.L:95

Another polarity is present in the poem "June 11,
1831" which presents the opposing forces of sacred

an' sinful struggling within the persona.

fl K COCTOAKBK 3TOMY NPHUBHK,
HO ACHO BHPAa3’UTH €ro © He Mor

HH aHIenbCKHUKR ,HH NOEMOHCKHHR A3HK:
OHM TakKHX He BenawT Tpesor,

Juuwe B YenoBRexe BCTPETHTLCH MOIJO
CeAueHHoe ¢ nopouHsM, Bce ero
MyuyeHba NpPOMCXouAr orroro. 1:197

T've grown used to this state,
Neither angelic nor demonic language
Could ever express it clear:
They do not know of such anxiety,
Everything ‘s wholesome in the one, and
all is evil in the other
Only in mar. the sacred could meet with
the profane
And all man's torments arise from this.
I1.B.

And in nis famous puem "The Angel' written in 1831,
the opposition centers on the suffering of a
heavenly soul brought to its birth on dark and

sinful earth.
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‘U nonro Ha ceeTe TOMHUIACh OHAE,

XenaHueM YyIIHLIM [10J1Ha ;
v 3BYKOB HebHGeC 3aMeHHTnr He MOIJIM

Efl CKYYHHE TecCHH 3eMIIH. 1 T223

It languished on earth, and by sufferings burned,
For things unattainable yearned,

But nothing it heard could destroy or replace
The music of heavenly grace. A.L:55

"'makle to resolve the polarities of his tormented
existence the poet wishes to slough off the burdens
of life and to return to the pre-split state of
painless harmony. He wishes to forget all and to
find eternal peace in an undisturbed sleep made all

the more tranquil by sweet songs of love.

YX He wmay OT XM3HM HHYero f,
H He xasib MHEe Npouioro HM4YyThb;
1 My cBofonm M rnokos!

A 6 XoTesn 3aCHTLCA U 3aCHYTH!=-

HO He TeM XOJNONHBIM CHOM MOT'MIH. ..
1 6 xenan HaBeKH TakK ZACHYTH,
YTOf B I'PyllM OpeMaii XKHU3HH CHUNIH,
YTo6 numa p3nkManach THXO I'pyiasb;

Y7106 BCIO HOUBL,BECh NeHb MOR CNyx nenes,
[Ipo MmoGOBE MHEe cnaiuxuft ronoc nen,

Hano MHOM 4YTOFR BEYHO 3eneHesn

TeMHER Oy€ ckioHancsa v wymen. 1:94

In my bosom not a hope is living,

And my past has ceased to cause regret.
All I need is freedom and oblivion,

And I wish to sle2p and to forget.
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But I fear the frosty sleep eternal....
I would like to have a peaceful rest
And preserve my life-bestowing kernel
With some breath and warmth within my
breast.

I would like a melody unending

Day and night to sing of happy l.ve

And an oak, its heavy branches bending,

To caress me gently from above. A.L:273

Viewed in analytic terms, the poet's desire for
peaceful security in a sleep-like existence
represents a return to the complete unity with the
Mother and retreat to a 'safe inside' which is felt

and fantasized as a return to the womb.

Freud describes the emotion of merging with a
maternal principle as ''oceanic feeling'"; the term
symbolizes the limitless extension and oneness of
the infant in a blissful union with its mother. He
maintains that the feeling of wunion is no mere
illusion, but the correct description of a memory of
an infantile state otherwise inaccessible to direct

introspection.

The process of splitting, evident in the poet's
encounter with maternal nature, is also preseat in
his relationship with the paternal principle of
God. The poet isg unable to accept the concept of
an all-good deity and shows in his attitude towards

God, the Father a similar ambivalence of feelings
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as he harbours towards Mother-Nature. At one stage
he sees the Almighty as the guardian and creator of

universal harmony

H cuacTee 8 MOr'y MNOCTHIHYThL Ha 2emne,

U B netecax A4 euxy bora!.. 1:24

And I perceive on earth both happiness
and truth
And see above the Everlasting. A.L:123
In his poem '"Prayer'" (1839) he speaks of the
invigorating union with God and the life sustaining

comfort he derives in emulating God's creative

potency in bis own artistic work.

ECcTh CHna fnaronartHas
B COSRyuYUbEe CNHP XHUBHIX,
H awtumy HEeNoHATHAaRA,

CeaTan npenects B Hux. 1:39

There is a sweet simplicity

In every sacred phrase,

The promise of felicity,

A secret, healing grace. A.L:185

But when God fails to meet his infantile expecta-
tions of constant protection and to respond to Lis
every need, he turns away from Him, accusing the

Creator of rejecting and abandoning him.



77

H He cnmxan TBOpeu MOMUX MOJNeHHH,

U 5 noru BoO uUBeTe NyuwuxX ok 1:189

And the Creator did not hear my prayers
And 1 perished in the prime of my days. 1I.B.

This repetitive pattern of perceiving himself as
being rejected by God and, in consequence, rejecting
God was also evident 1in his relationship with
nature. In both 1instances he feels that his
idealized objects are disappointing and he resolves

his discomfort by rejecting them in turn.

This rejection enables the hero to deny his need for
dependence but precludes his coming %to terms with

nis own sense of weakness and inadequacy.

Hr nepen xem g HE NPeKJIONHN KONeHa

To roprocty fmna A uamena. 1:81

I never bent my knee before anyone
For it would have been a betrayal of my pride.

Typically, a reciprocal narcissistic cycle operates
here. On the one hand the persona needs God in whom
he can invest all his hopes, but, at the same time,
he fears that in submitting to God he will loose his

separate identity.
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Mup 3€eMHOR MHe TeceH,

K Tette X NMPOHHKHVTL f 6owck. 1:43

This earthly world constricts me

Yet I am afraid to get close tc you. I.B.
On the other hand, when 1investing himself with
divine omnipotence, he finds that his denial of God
reinforces his feelings of futility and despair.
Loosing the hope of uniting with God, life looses
its meaning for the poet, as he realizes that the
promise of bliss felt to have been extended to the

child is only an illusion.

Torna M BHIMM,YTO nycTa
Buna 3narasa vawa,
YTOo B HEN HANUTOK OGwin=MeurTa,

H 4uTO oOHa-He Hawa!- 1:211

We note that someone else's cup
Distracted us and tempted;

All was a dream, the game is up -
The cup of life is empty. A.L:53

Lermontov's attitude to God, moreover, represents an
extension of the ambivalent relationship the poet
experienced in relation to his own father. God
represents the father figure from whom he needs love
and protection, but in relation to whom he experien-
ces rejection and desertion. (cf. the biographical

chapter).
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It is a tenet of analytic theory that the attitude
of man towards God is deteimined to a large extent
by the displacement of the individual's feelings
towards his parents. Tracing the personal sources
of religious belief to infantile helplessness and
father longing, psychoanalysis views religious life
as a dramatization on the cosmic plane of the emo-
tions, fears and longings which arise in the child's
relation to his parents. This pattern forms the
basis for the child's unconscious expectations of
God . For Lermontov, bereft of his mother and
estranged from his father, the relationship with God
is based on similar fears of rejection and loss.

The poet perceives God's refusal to gratify his need
for total happiness as a personal affront and holds

God '"personally' responsible for his suffering.

H nycTs MEHA HakaxeT TOT,

KTO M3otpen MOM MyUYeHbA} 1:26

And He, by Whom my pain was sent,
May judge and punish my transgression.
A.L:129
The reproaches he levels against God are of a
philosphical -~ subjective nature. He challenges
God to account for creatins an imperfect world and

conditions his return to God on God's mending the

imperfections of his creation.
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Torma Ha TerHHN NyTh ClaceHbs

K Tete a8 cHoBa ofpauyes., 1:133

Then I shall turn to Thee, Creator,
And seek salvation at Thy feet.

A.L:37
Although this subjectivity in Lermontov's approach
to God is often stressed by the critics[3] most of
them fail to appreciate the poet's relationship with
God as a replication of his relationship with his
father. Often it is unclear in his poems whether
the persona refers to God the Father or his own
father, as is the case in the poem "I saw the shade
of bliss" (1831) written immediately after his

father's death.

O MOR oTeu! ramne TH? rane Mie HanTH

TBOR ropomft ayx OSpoONAnMMA B HeBecax?

B TBOR MHD BenyT CTONL pasHue nyTH,

YTO M3fupaTs MewaeT TanHWR cTpax. 1:221

Oh! my father'! Where are you? Where can I
find

Your proud spirit wandering in the
heavens?

So many paths lead to your world

That secret fear hinders my choice. 3. B

3) 1In discussing religious motives in Lermontov's work, the
authors of Lermontovskaya Entsiklopediya note :

"MOXHO, MO BHIOMMOMY, YTBEPXIATH,YTO Takas "HHTHM=
HocTh" B OfpauweHun Kk BOry B pycckon MnoOsTHYeCKON
TPaniuuu CBOACTBEHHA MUMEHHO JIePMOHTOBY : HANPHMED
y B.A Kykopckoro,A.C.llyuwknna,d.H. ToTuesa >Tof
HEeNOCPeNCTBOHHOR FNIM30CTH B OofpaumleHMH K HOory kKak
"coywacTauky" nuMuHOR cyabtu wer." crp.464.
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A similar wunclarity is present in the poems,
"Azrail'" (1831) and "Epitafiya'" (1832) in which the
persona rages at God and in the same wvein at his
father for having brought him into an unfulfilling

and unhappy -orld.

H Hauan rpoMKko fi ponTarhb,
Moe poxneHbe nNpPOKAMHATE,

H ropopun: BCeCHNBLHHA ®or,

Tw 3HaThL nNpo 6yaywee mor,
3aueM Xxe CcoTBOpHN MeHa? 2:290

And I began to grumble aloud
Cursing my birth

And 1 was saying: Almighty God
You could foresee the future

Why then did you create me 1.8

MpocTH! yBHUOAMMCSH Nb ME CHOBA?

H cMepTs 3axoueT Nnu CeecTH

Ilpe xepTBHW Xpestus 3eMHOrO,

Kak 3HaTte! Hraxk npoctu,npoctH!

TH Oan MHEe XH3HbL,HO CHacTsa He nan; 1:289

Farewell! Are we to meet again?
And does death wish to bring together
Two victims of earthly fate”
Who knows'! So, farewell'
You gave me life, but happimess you did
not give me. LS.

A careful reading of Lermontov's work makes it
difticult to accept the prevailing view of the
religious school of Ilermontov critics that the
poet's attitudes towards God represent a mature
religious quest. On the contrary, the literary

texts reflect the demanding attitude of a child
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requiring God to attend to all his wishes and be a

direct source of his personal satisfaction.

It is against this infantile perception of God that
Merezhkovsky's remark regarding the absence of
Christ in Lermontov's work should be seen.[4]. The
poet's denial of Christ could be explained in
psychoanalytic terms by his envy of Christ's
sonship. By denying Christ's existence he fails to
affirm the sonship of Jesus K as he himself wants to

be the beloved son of the Heavenly Father.

"IlnA 4Yero OHM NWOMMUM Hefa,a He Al= O,co3patens
ecCnK 6 Tul MEHA NOOHI= KaK CHHAa,HeT,~= Kak NnpHemMu=-
wa,..NONOBHHA MOEN FNarofapHOCTH nepeBecuna fu
RCEe MX MOJMIMTBH...HO TH MEHH NPOKMAAN B Yac poxue=
H4R.. M A MNPOKJIAHY TBOE BJANNYECTBO B 4Yac Moen
KOHYMHN, .. /"Baaum"/ 4:235

Why are [the more fortunate) the favourites of
heaven and not I' Oh, Creator had you loved me
as a son, or even as an adopted son, half of
my gratitude would have outweighed all their

4) "3amevarenbHO,UTO BO BCER ero Mnos43MH...HET BOBCE
HMeHH XpHcTa,

/N MepexxoBckuit, JIepMOHTOR.!IONT CBepxuenorevyecTsa,
C.N6. "MNpocsemenne" ,1911./

Prideaux Press Reprint,p.54
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prayers ... bu. you have cursed me at the hour
of my birth ... and I shall curse your rule at
the hour of my demise. s

The poet's attitude to people demonstrates the same
integrative incapacity as his relationship with
Nature and God and is subject to similar processes
of idealization and ¢ .illusionment. Vacillating
between over-idealization and devaluation of others,
Lermontov's persona is in constant search for good
objects whose all-loving image will be the source of

his pleasure and satisfartion.

However, the search for the perfect object i1s always
unsuccessful, as underlv’ .z this search, there is an
idealized fantasy of a blissful wunion with the
perfect mother of infancy who makes no demands and
is unselfish in her care. Consequently the beloved
is alwvays identified with the very first vision of

Woman, in the infant's life:

B nvuwe Moefn, ¢ Havwana mMmupa,

Teoft ofpas OwJ1 HaAnetaTnew,

NNepeno MHOM HOCHNICA OH

B nycTuHAX BeuHoro sdupa. 2:155



From the beginning of time

Your image was embossed on my soul

It was appearing befor~ me

In the wilderness of .ernity. .8,

84

But no person can either live up to this expectation

of gratoitows .uve or match the image of
idealiznd mother. Therefore Lermontov's persona
pruaganist are doomed to 2 constant search for

perfect and unattainable love.

lloxaxeT ofipa3’ coBepueKcTBAa
H Bapyr HSTHuuMeT Hascerna.
H,nas npenuyBCTBHA MnaxeHcrTsa,

He nacT MHe Cc4HacCcTh#® HHKOr'na

Perfection's image he will show
Then suddenly withdraw for ever.
Though given joy's foretaste,

Happiness will be denied to me. 1I.B.

the
and

the

The futilitv of this search sets in motion a

life-long disillusionment with people in general and

women in particular

IpenBuiR DEYHYK PpasJiyky,
Bowcesr A cepauy BOMU naTh,
BOWCH NpenarteNIbCKoMy aBYKY

MeurTy HarnpacHyw BHOPHATL.
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Ever expecting separation

I am afraid to give my heart free rein
I am afraid to entrust a vain hope

To a betraying sound. I.B.

Trying to deny their significance for him, the
Lermontovian protaganist denigrates the 1initially
idealized objects and reduces them to mere items,
devaluing for example, his sexual pursuit to
gambling. The hero of Lermontov's novel A Hero of
Qur Time treats women as horses betting on them and

viewing them as prized objects he wishes to possess.

"You talk about a pretty woman as if she
were an English thoroughbred', declared
Grushnitsky indignantly. "Mon cher'", I
replied, trying to capture his tone, 'Je
mépris les femmes pour ne pas les aimer,
car autrement la vie serait un melodrame
trop ridicule!"[5] V.NT3

This attitude clearly leads to a depersonalized view
of women and people in general and in Pechorin's
case even a sadistic delight in wreaking havoc with
their lives. He speaks in his journal of his
insatiable desire for power, of the pleasure he

derives from destroying others' hopes and illusions,

S5) Unless otherwise stated all English quotes from the novel
A Hero of Our Time are from: Mikhail Lermontov: A Hero of
Our Time trans. by Vladimir Nabokov. Oxford: Oxford
University Press, 1984.

These will appear in the text marked V.N followed
by page number.
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and of his view of other people as food to nourish

his own ego.

I've fed on their feelings, love, joys and
sufferings, and always wanted more. I am
like a starving man who falls asleep
exhausted and sees rich food and spark-
ling wines before him. He rapturously
falls on these phantom gifts of the
imagination and feels better, but the
moment he wakes up, he dream disappears
and he's left more hungry and desperate
than before.

transl. by Paul Foote, Penguin Books, p.157

This imagery is particularly interesti.; ~hen viewed
in analytic terms, as the narcissistic individual
constantly feels emotionally hungry and devouring.
The reason for this oral greed is that the core of
the narcissistic self, being depleted and without
inner strength experiences a strong need to attach
itself to others and ''feed off" them for a sense of
strength and value. At the same time the narcis-
sistic individual acknowledges that in the process
of replenishing himself he drains others of their

very "life blood".

Pechorin openly admits to understanding the vampire
when he writes :..."ecThs MUHYTH,KOIla A NMOHMMaw Bam-
nupa."

("T.ere are times when I can wunderstand the
Vampire''). Similarly the tragic dilemma of the
Demon is that his intense need for a love object is

matched by an equally great fear of emptying and
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destroying it. This is evident in the climax of
the poem when the Demon embraces Tamara and his
destructive prophesy becomes self-fulfilling when

his kiss kills his beloved Tamara.

CMepTenbHER AN ero nof3aHbs
MrHOBEHHO B I'pyllb €€ TMNpPOHHKK.
MYYHTENBHENA YXACHHR KPHK

HOYHOe BO3IMYyTHN MOnMuaHbe. 2:161

His kiss. the poison of creation,

Deep throuvgh his victim's bosom went;

Her shriek, by which the night was i1ent,

Was full of utter desperation, A.L:403
Lermontov often draws on the vampire imagery. His
lyrical ego is often afraid to embrace a weman so as

not to goison her "living soul".

CTpaulyCh,B OFLATHLA NEeBy 3aKJ/IOUMB,
XHBYIO Oyuly StIOM OTPaABHTSH, 1:169

I am afraid to embrace a maiden in my arms
For fear of poisoning her living soul
IOBO

and Vadim, the hero of the novel Vadim, is clearly a

vampiric figure.

"BajiuM THXO 3aXOoXoTasi M,CTapasich YMOJNKHYTH,YKYy=
CHJT HHUXHIW T'yfy CBOW,TaK KpPenko,4To Kpops nore=
K/la; OH NOXOX CBUT B 9TO MIPHOBeHbE Ha BaMmnupa,

rAsAfWero Ha Hinumxawomyio xepray." 4:227
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Vadim giggled slyly and trying to stifle the sound,
bit his lower 1lip so hard that the blood flowed; at
this moment he resembled a vampire gloating over its

half dead prey. I.B.

Closely linked to the vampire motif is a tendency on
the part of the Lermontov's hero to experience other
people as extensions of himself. Thie tendency may
be explained as a result of the process of idealiza-
tion. By 1idealizing others the narcissistic
individual attributes to the other person a need
satisfying quality and consequently sees others not
as separate people but as extensions of himself.

Thus Tamara's purity in the poem '"The Demon' is seen
a3 a quality through which the Demon can regain his
own lost sense of worth and value. He associates
the girl's innocent beauty with his own past bliss
and wants to seduce her in order to regain heavenly

paradise.

MeHa 5n06py H Hefecam

TUd BOSBPATHTHE MOrJla OB CHOBOM,

Tooen NWBBY CBATHM NMOKPOBOM

OneTeN, 7 npencran e Tam

Kax HOBHHR auren s €necke Hosom, 2:154
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A word from you and I'll repine,
Forget my hatred, dull and sterile,
And, shielded from revenge and peril,

Shall, as before, 'mid angels shine- A.L:387

The unfinished novel Vadim (1832-34?) contains a
similar theme. The hunchback hero seeks to possess
his long 1lost =sister as he sees her as his

complementary part.

" ..BaauM 3ameTun B HeR.,..ropaoc Ts,CXOONCTEO C
ero nyvwoR KOoTopoe ofemano eMy MHOro...ofeuano
CO BpeMeHeM M NWFoBL ee...3Ta Hanexma funa anA
HEr'o HeYTO HORCE; OH 3axoTen ew s3apnageTs.2ra
MofOBL CuNa NOCNenHas GoXecTBeHHad YacTh ero
OyuH,® YTacus ee OH He MOr 6H OCTabCa venope=-

KoM, " 4:217

Vadim noted in her .... pride, similarity
with his own soul which held much promise
for him. It promised in time her love

; This love was the last divine part
ot his soul and having extinguished it, he
could no longer remain a human being. I B.

Vadim feels justified in his incestuous attempt to
possess his sister, as he perceives her as a long

lost part of himself to which he is entitled.

"SI TBOR fpar,Onbra,fpar! rocroluH,noBenuTeNns,

uape TBOR.Hac TONBKO HNBOE Ha CBReTe M3 BCero
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CcCeMeuCcTBa ;MO NyTh OONXEH FHTh TROWUM; Hanpa-=
CHO Th MeuTaJla pal’opsBaThb cna®of pykxoy TO HTO

cBA3ana npupona." 4:215

I am your brother Olga, vor brnther! Your
master, commander, your Tsar. Out of our
whole family we are the only two in this
world. My path should be yours; in vain
you hoped to tear apart with your weak
hand that vhich was joint by nature s. ¥,

The process of idealization operates in the reverse
fashion as well. In order to leave himself good
and strong, the narcissistic individual often pro-
jects into the other person those evil and weak
parts of himself which he wishes to destroy. He
then attacks these aspects in the other person, thus
attempting to destroy the unacceptable and rejected
aspects of himself. This destruction of a person
felt to personify unacceptable aspects of the ego
forms a major plot-constructing device of the novel

A Hero of Our Time and is dealt with in detail below.

Thie refusal to see other people as anything but
extensions of himself precludes the Lermontovian
narcissistic hero from experiencing real intimacy
and, consequently, removes him from the happiness to
which he so desperately aspires. Like the Greek
Narcissus punished for falling in love with his
image, Lermontov's heroes in replacing their true
selves with an image, condemn themselves to a life

of non-fulfillment.
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Having presented a general cutline of narcissistic
themes and motifs in Lermontov's oeuvre I now
proceed to detailed analyses of separate texts,
presented in chronological order. Here I examine
the narcissistic theme in its psychological-literary

interaction.
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2.3.1. The drama ''Masquerade"

Lermontov's drama ''Masquerade'" has been the subject
of conflicting literary interpretations both in the

Soviet Union and the West.

Western critics on the whole view ''Masquerade' as an
immature and aesthetically inferior work. The
American scholar J. Mersereau[l] sees the play as '"a
mishmash involving gamblers, mistaken identity and
other unrelated themes'" linked together in an
attempt to satirize Petersburg society. D.
Chizhevsny, offers a similar interpretation
describing the piay as 'an eerie drama of jealousy"
in which the intricate structure revolves around

dramatically weak principal characters[2].

Soviet critics go to the other extreme and highly
praise the play both for its dramatic achievement
and literary content. A. Fedoruv[3] maintains that

with '""Masquerade' Lermontov brings the development

1) Mersereau, John Jr. Mikhail Lermontov, Carbondale:
Southern Illinois University Press, 1961.

2) Cizevskij, Dmitrij History of Nineteenth-Century Russian
Literature, Nashville: Vanderbilt University Press 1974,
vol.l p.l46

3) Fedorov, A. Lermontov i literatura ego vremeni, Izd. Khud.
lit. L., 1967, 306.
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of Russian drama to a new stage and regards the play
as one of the high points of his creative work.
Assessing the play from a literary !istorical view-
point E. Kupreyanova[4] stresses the social signi-
ficance of the work and views the play as skilfully
fusing the moral concerns of Lermontov's generation

with a social criticism of his corrupt age.

The character of Arbenin, the main male protagonist
of the drama, has likewise caused ramified disagree-
ment . Dismissed by some critics as 'a decidedly
inferior TIago'(5) or 'Othello-like figure, who
poisons his wife in an obsessive and misplaced mood
of jealousy'[6] Arbenin has also been praised as a
proud man standing apart from and above his morally

corrupt contemporaries.

The psychoanalytic approach offers a new contribution
to the understanding of the drama ''Masquerade'.

First it acknowledges the intrapsychic compiexity of

4) Kupreyanova, E. (red.) Istoriya russkoy literatury v 4-kh
tomakh, L.. Nauka, 1981 t.2.

5) Goldberg, Leah Russian Literature in the Nineteenth Century

6) Kelly, Laurence Le montov - Tragedy in the Caucasus,

London: Constable, 1977 p.49
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the protagonist hitherto ignored by Soviet and
Western critics.[7] Secondly, it highlights the
psychological change and development of the charac-
ter and finally it illuminates a progression evident
in the character of the Lermontovian literary prota-
gonist. Arbenin stands at the beginning of a
progression of increasing insight into his narcis-
sistic condition on the part of the Lermontovian

hero.

Viewed from an analytic perspective, the drama
'"Masquerade', as the title suggests, centers on the
difference between the person and his mask, or in
psychological terms, the opposition of the self and
its image. The tragedy of the participants at the
masked ball is that the masks they wear hide not
only their identity from others, but above all
themselves. This, naturally, is particularly true
of the protagonist of the drama, Arbenin. This
displacement of identity lies at the root of the
narcissistic condition. In displacing his self with

the image, thus projecting a false self, - "a

7) It is nocteworthy that Soviet criticism rejects any
interpretation centering on the personal tragedy of
Arbenin. Instructive in this respect is the literary
debate around the article "Tragediya gordogo uma" written
by V. Turbin and I. Usok, which concentrated on the
personal - philosophical interpretation of the play. The
article elicited a negative response and both its writers
were accussed of pursuing an anti-Marxist approach.
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ask'" -, the narcissist.c individual avoids the pain
of self confrontation. This escape from a painful

experience unfortunately precludes the narcissist

from confro: - his true self.[8] Freud's choice
cf the ~ rcirsism'" is thus singularly
appropric. « in the myth and the analytic

*bpeory falling 11. .ove with one's image and avoiding
the confrontation with the true self is seen as a
form of punishment. It is namely torture to project

an idealized self-image while hating the real self.

An imag-, like a mask, has no existence of its own
and is merely an empty nd i-authentic fagade. Like

a mask it has no soul and expresses no real emotion.

Y MaCKH HH YUK HHY 30aAHBA HeT=eCTh Teno!
BH MOxXeTe npuiaTth ee ~nopam

YARYKY ,B30p, KaKkHe BaM YyIolHO. 3:20

A mask has neither soul nor name -yet has form!
You can give its speech
A smile,a gaze as you wish. 1.8,

Lacking the effective force of strong feelings, the

narcissistic person strives for power to compensate

8) The Oxford dictionary definition of the term "masquerade"
includes the concepts of "concealment" and "deceit". The
deceit it should be noted, operates not only in relation
to others, but assumes an added meaning of self deception.
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for his emotionzl deficiency. Power energizes tue
narcissistic image and gives it a potency 1t would
not otherwise have. Yet, although the power feeds
the image it does nothing for the individual's self
and his supressed emotions. The sense of concent-
ment which the narcissistic person derives from it,
is superficial and illusory. The tragedy of
narcissistic existence lies in this self-deceptive
and destructive cycle. Translated into the language
of psychology the drama ‘''Masquerade’ exemplifies

this trap of self deception.

Arbenin, the protagonist of 'Masquerade" longs for
intimacy and love. He commits himself totally to
che pursuit of love. Yet he blocks his feelings and
projects instead a dispassionace image of indif-
ference. He compares his life to a game of cards
and believes that in life, as in a game, one shculd
conceal one's feelings and impartially dissect one's

goul in order to control one's emotions:

BaM HANoO MCNHTATH,OHYNaATHL GecnpucTpacHo
CBOM CnOCOGHOCTH ¥ AVWY: MO 4acTAM

UX pasofparth; 3113

You should try to pluck ocut impartially
Your capacity and soul: dismantle them
to plieceus. I1.B.,
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Arbenin 1is a cynical observer of emotional peopie
and sees them as '"happy ignoramuses in the science
of life'". He Adespises their '"mindless'" emotional
pursuits «nd attributes his power and success 1a

life to a mastery of his feelings.

HH & YyeM . HHMKOMY A He ful B XM3HBb O6BH3aH,
H ec.» A koMy nnatun ROGPoOM,

To BCe He nOTOoMy,uTOf FLn K HeMy npupszadH; 3:18

Neither in anything nor to anyone was I in my life
in debt,

And even when I did somecne a favour,

Then all the same,to him I was not bound. I.B.
This denial of ferling is manifest in Arbenin's
behaviour toward other people. He 1is wunable to
acknowledge gratitude and makes every effort to

appear insensitive to the suffering of others.

Baroness Strahl openly proclaims Arbenin's
inhumanity when she 8ayS "pu fecyesnoBeuHs"
/3:72/ and the humiliated prince

Zvezdich exlaims in despair '"there is nothing sacred
in you", thus pointing to Arbenin's narcissistic
egocentricity. Also the mysterious Neizvestny
ac uses Arbenin of destroying his happiness and

refers to his heartiess character.

1 pasfuparb He Cylny TBOen Oyuu
Ee noameT nuub BOr' KOTOpHR
COTBOPHTHL OHNMH Takyw Mor. 3:112
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I shall not dismantle your soul.
God alone can understand it (your soul)
He alone could have created such. I1.B.

Arbenin's mask has become his face. Neither

Neizvestny's tears nor even his beloved wife's

prayers move him. Or does he reallv love his Nina?

Arbenin's attitude to women is highly ambiguous. He

constantly complains of their insensitivity and

deceit but does not realize that thig vision of them

stems from his own inability to love.[9] Incapable

of any genuine love fcr them, he projects his own

shortcomings into them accusing women of insincerity

and infidelity.

B xpyry OOGMaHWHUl MMNEX , A HanpacHo
H rayno wHoOCTh noryoun,
JIwCum OMN 4YACTO NJAAMEHHO M CTPACTHO

H HM OuHY U3 HHUX A He NMWoHa. 3:32

I learned to .aldden a perfidious charmer
But did not go beyond that start.

Some loved me well,but a protective armor
Would never let me play myv part. A.L:427

9)

Alla Marchenko ref'ects this incapacity in casting doubt
on Arbenin's ability to love. She observes that the
heroe's inability t. sacrifice himself precludes him from
experiencing real love. She writes:

"HO nw6uT nn ApSeHHH HuHy?Bpone oW M COMHeBaThCA B
3TOM rpex.OnHako BOT Qpasa,Ha KOTOPYKW CTOMT OOGPaATHThH
BHUMaHne : "JI6UTE TH He yMen." Takue cCeBsmotiun Kak
ApGeHuH H lleHopuH ,IWOUTL HEe YyMewT,llaXe eCc/M hM M Ka-
merca&qro BIIOIEHE G 6e3YyMHUA , HOC HE YyMEKT XepTBO=
BaTh.

/A.Mapuciko, "llepeunTusas Mackapan", Hosun Mup,1984/10/
cTp.234 )
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It is true that when Arbenin marries Nina he thinks
that he 1loves her. But soon his narcissistic
distrust of the love-object comes to the fore.
Unable to acknowledge his vulnerability, he projects
even into Nina his own frigidity and deceit. I[le
accuses women of being fickle and demanding of
amourous conquests, but chooses to ignore that it
was he himself who pursued women ''to tas“e the sweet
depravity and vice'". He views women as unfeeling
and merciless /Noxanyn,nnaub,Tep3anca M MONHU- CMEuoH
ef BHIO H Ironoc TBOR nnaueam:m./

but it is he who behaves precisely in this way to
his heartbroken wife. Neizvestny points out:

/HU NpoweHbA HU XaJIOCTH He 3IHAeT OH./

Having projected 211 his own inadequacies into women

Arbenin still pursues the ideal of love. On meeting

Nina he is struck by her angelic beauty /Oua 6una npex-

pacHa M HexHa / Kaxk auren ocoxun /and feels that his
entire happiness ard even his very life depends on

her love.

TBOss JNOBOBL, YNHOBKA B3IOP NHWXaHbEe. ..
A yenopek: noka OHU MOM
Be3a HUX HeT y MeHA HH CUACThHA HM OYWH

Hu uyBCTBa,HH CyuecTBOBaAHBLA! 3:40

Your love,your breath,your eves,your smile and laughter-

While they are mine,I know that I am whole;
Without tliem,I shall lose my happiness and soul,
My life and my salvation after! A.L:433
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But Arbenin is unfortunately committed to a vision
of love which seeks to possess all and sacrifice
nothing. He can neither moderate his demands for
love nor endure imperfection. On learning that Nina
lost a bracelet given to her by him, Arbenin
realizes that this is the end of their 1love.
Inevitably he sees this loss as a betrayal and he
cannot accept her innocence on trust. He feels
disillusioned as Nina's losing a gift by him
symbolizes a "flawed'" love on her part.

.+« OWKOGCH! BO3MEuTAN,
YTo A MoOry OHTh CHACINHB...AyMan CHOBa
JI6KTHL M BepoOBaThb...HO Y1ac cynnbu HacTan

H BCe npouno kaxk 6pen BONLHOro. 3:68

++.1 was mistaken,allowed myself to dream
That I could be happy...Once more thought
To love and trust...but fate's hour struck
And all passed as a delirium of a sick. I.B.

He holds Nina personally responsible for his crushed
dreams of happiness and having initially admired her
for her angelic qualities, he now likens her to an
hyena feeding off his hurt and injured self. It is
interesting to note the choice of imagery on
Arbenin's part as it tallies with his view of love

48 mutual consumption.

The plot of the drama ''Masquerade" corresponds
closely to the psychoanalytic model of narcissistic

idealization. As has been previously stated, the
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narcissistic person 1is in constant search for an
"only good object', whose all-loving image should be
the source of constant satisfaction. Inevitably the
search is unsuccessful, as the love object never can
live up to the narcissistic demand for perfection.
Therefcre the narcissist repeats the search over and

over again to the point of compulsion.

There are some interesting parallels between
gambling and the <compulsive ~nature of this
repetitive search. Both pursuits mark an
unconscious attempt to regain the 1lost infantile
feeling of omnipotence by challenging luck or fate.
To the narcissistic personality luck and fate are
personified in parental terms and seen as forces
carrying love and destruction. Consequently, good
luck is interpreted as acceptance by fate and thence
the narcissist ~omes to see himself as omripotent,
while bad luck implies rejection and impotence. The
need for love isnd acceptance is such a compulsive
force that the narcissist must continuously
challenge fate in order to confirm the feelings of
approval and omnipotence. Therefore the gambler
persists in his game of chance even on a loosing
streak as he irrationally believes that persistence
will wultimately bring reward. This irrational
belief in the benevolence of fate operates against

all odds and traps the gambler into a no win
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situation. Arbenin 1is the archetypal narcissistic
gambler. He deludes himself into feeling favoured
by fate. He temporarily stops gambling when he
marries Nina believing that fate has given her to

him as a sign of special favcur.

« oo HUXY,UTO TBOpPElU TeOA B BO3HaArpaxiaeHwbe

C cBOMX 1 “enan kKo MHe. 3:36

1 see,that . reator has sent you
From his heavens as a reward to me. I.B.

But this state of satisfaction cannot liast for long
as the hero cannot abandon his fears of deceit. He
knows that Lady Luck is fickle and not to be trusted
(10]. In order to reassure himself he feels coumpel-
led to confirm his luck even on & winning streak.
Inevitably the win turns into a loss as the narcis-
sist begins to fearfully seek for signs of betrayal.

Significantly, when Arbenin feels bLetraved by Nina

10) It is noteworthy that Lady Luck appears as an ambivalent
object both loving and ~#bandoning. This perception
confirms the analytic viewpoint which highlights a common
trait between the gambling and narcissistic disorders.
According to analytic theory, narcissistic personalities
like the gamblers never succeed in establishing true
object constancy and as a result can never develop a
trusting and stable love relationship,
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he returns her to fate/...so3uMmMu ee,/Kak cBom 3anor
Te6e ee Bpyuaw=/ and resorts once more to
gambling. This pattern reveals that the narcissis-
tic gampler subconsciously harbours a desire to win

in order to loose.

E. Bergler,[ll] one of the 1leading psychiatric
specialists in gambling psychology, stresses the
masochistic elakoration present in both gambling and
the narcissistic condition. He observes that the
masochistic wish to lose is covered up by the "libi-
dinous pseudoaim of pseudolove'[12]. Applied to the
drama '"Masquerade' this suggests that the same
conscious need to win whicli operates in gambling and
prupel : Arbenin in his overt need for love and
success, in fuct, masks a ceeper and stronger com-
pulsion to lose. The protagonist is driven to
pursue rappiness and love, but his fear of intimate
happiness ultimately sabotages all his hopes for
contentment . Knowing that he can never risk ai
unmasking Arbenin .2ars the intimacy of a close

bond. Aware that sooner or later he has to remove

11) Bergler, Edmund The Psychology of Gambling, International
Universities Press, New York 1970.

12) op.cit., p.81.
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his mask and show his face, he feels that his love
for Nina renders him vulnerable and insecure.

1 ocs 6en B GopnBe ¢ cobon

Cpenn MYUYHTEJIbHRX YCHIIHA. ..

H yyBCTBaA HAKOHEU BKYCHNH

Kak OR=TO TATrOCTHHA,OBMaHUMBHA TOKOA! .. 3:103

I weakened in the battle with myself

Amid tormented efforts...

And feelings finally made me taste

Some kind of burdensome,deceptive peace! I1.B.

Significantly, Nin2 senses this inconsistency and
despite Arbenin's protestations of love she

seriously questions his sincerity.

Q,ecnu O6W A HpaB 3apaHe 3Hana TBON,
TO BepHO 6 He 6uNa TBOER KEHOR; 3:96

Oh,if I'd earlie- known your nature,
Then truly I'd never be your wife; I.B.

The hero's incapacity to love is echoed throughout
the play. Even before Nina 1loses her bracelet,
Arbenin doubts his ability to sustain the intensity
of his feeling and fears that a hostile spirit will

destroy his happiness.

«« «MHP NpexpacHun
MouM rnasaMm OTKPHJICH He HanpacHo,
H f BOCKpec i XM3HKM M nobtpa.
Ho HHOrma OATH KAKOM=TO HYX BpaxnesHsn
MeHs YHOCHT + Byplo npexHux nuen,
Crupac™ € namMaTu moen

TBC.. CHETNIHA B3OP M I'ONOC TBON B’ WEGHEA. 3:35
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...my recovered vision

Again discerned a world without division,
And 1 was born for confidence and trust.
put every now and then a spiri* black and tragic
Will take me back to what 1 left behind,
And it effaces from my mind
Your smiling glances and your voice of magic.

A.L:429

Arbenin's premonition is proved correct as he
himself is the one who harbours a '"hostile spirit"
and the loss of the bracelet comes as a timely

pretext to escape the bonds of marriage.

BecnevHOCThs M MNOKOR=-4e N4 MEHA OHH

MHe b OGHTH CYNPYroM M OTUOM CeMenAcCTERa
MHe nb,MHe Jib KOTOPHR MCnwTan

Bce cnagocTH nopoxka M 3nonencrea,

H nepen ux nMNOM HM pasy He npoxan? 3:104

Security and peace are not for me.

Is it for me to be a spouse and father?
Is it for me,for me who tasted

Sweet depravity and vice,

And before them never quailed. 1I1.B.

It is noteworthy that the lost bracelet in the drama

symbolizes both the happiness of intimacy and the
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claustrophobic dread of captivit On a symbolic
level it signifies the unresolved conflict of the
protagonist wishing for and fearing the bonds of

emotional dependence.

Nina's tragic death relieves Arbenin of the terrible
ambiguity of choice. By poisoning Nina Arbenin
denies his need for and dependence on her. His
double Kazarin says as much when he urges the hero
to take off his mask thus ending the pretence of the

masquerade.

Hy nNOsHO,O0paT NHUHHY TH CHHMH,

He onyckam Taxk BaXHO B30pPW

Bens 3TO XOpPowo C NOIbMH

Ina nyo6nuMkHd,=- a Ma C TOOGOR aKkTepu. 3:10%

That's enough,take off the mask my friend,

Do not lower your serious gaze

All this is well with others

For the world,- for you and 1 are actors. I.B.
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2.3.2. The poem '"The Demon"

The poem '"The Demon'" presents a split 'nd divided
protagonist par excellence. This controversial
work, written intermittently over a period of ten
years[l]), still puzzles the literary cricvics. One
of the re»~sons for critical controversy is that
th2re is a striking discrepancy between the Demon
presented by the poet as an individual personality
deserving of symr “hy and his mythologized aspect as
the author »>f evi. ind God's antagonist. Robert
Reid(2) holds that the Dcmon in his
religio-mythological function is incompatible with
the b~haviour of the '"demonic subject instanced by
the plo“-predicate".(3] The Demon, as 'the devil'
of the OScripture., percsonifies the origin and
essence of evil. He has no redeeming virtue and
stands unambiguously opposed to God and all things
good and innocent. Lermontov's Demon on the other
hand offers a strange combination of opposites. He

is endowed with all the weaknesses of human nature

1, The poem has a long compositional history. For a cetailed
historical background see Liberman's commentary on the
Demon .n Mikhail Lermontov Fajor Poetical Works, Croom
Helm: London & Canberra, 1983 pp.585-602

2) Reid, Robert Hero, Plot and Myth: Some aspoct. of
lLermontov's Caucasian Poems, The British Journal of
Neo-Formalism, 1982 v.7,2

3) Ibido p- L
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and despite nis power to wreak evil, he 1longs for
acceptance and understanding. The difference
between the mythical and Lermontovian presentation
of the Demon is clearly illustrated in Lermontov's
choice of colour for his hero. The Demon anpears to
Tamara clothed 1in the ambiguous colours of the

setting sun resembling neither darkness nor light (4]

OH CHST NMOXOX Ha Bevep ACHNN:

HH neHb,HH HOYbL,~- HM MpaK,HHM cBeT!.. 2:147

He was like twilight: neither darkness

Nor sunshine; neither night nor day ...p.375

The twilight aura of the Demon sharply contradicts
the Christian tradition where the blackness of the
Demon, the devil, arises naturally from his role as
ruler of darkness. But then it may well be argued
that Lermontov's Demon has less a religio-mythical
function, and more a psychological one. This

protagonist, split by irreconcilable qualities is a

4) Vrubel gave a congenial expression of this colour scheme
in his canvases devoted to the Demon.
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