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ABSTRACT:

T h i s  s t u d y  c o m p r i s e s  a n a l y s e s  o f  f i v e  m a j o r  S o u t h  

A f r i c a n  v i o l a  w o r k s ,  some o f  t h e i r  s t r u c t u r a l  i d e a s ,  

" h e i r  t e c h n i c s 1 f e a t u r e s ,  i d i o m a t i c  a s s e s s m e n t s ,  

b i o g r a p h i c a l  i n f o r m a t i o n  on t h e  c o m p o s e r s  a n d  a com­

p l e t e  l i s t  o f  c h a m b e r  m u s i c  w h i c h  i n c o r p o r a t e s  t h e  

v i o l a .  I t  s e r v e s  as an i n t r o d u c t o r y  compi  I a t  i on f o r  

v i o l i s t s  w i s h i n g  t o  e x p l o r e  t h e  S o u t h  A f r i c a n  r e p e r -  

t o  i r e .
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INTRODUCTION

" I c h  b i n  ke  i n B r a t s c h e r ,  b e s i t z e  a b e r  I h r  Buch  -  

L i t e r a t u r  f u r  V i o l a  -  das  s e h r  a n r e g e n d  i s t  und s i c h e r l i c h  

e i ne L u c k e  i n  j e d e r  N- i .ohsch I ag  B i b l i o t h e k  a u s f u  I I t .  "  

( " A l t h o u g h  I am n o t  a v i o l i s t ,  1 p o s s e s s  y o u r  b oo k  

' L i t e r a t u r  f u r  Vi c  l a ' ;  i t  i s  m o s t  s t i m u l a t i n g  and  

d e f i n i t e l y  f I  I I s  an e m p t y  s p a c e  i n  e v e r y  r e f e r e n c e  

I i  b r a r y . " )

Thu s  w r o t e  Hans A d l e r  ( 1 9 0 4  ~ 1979)  i n  a l e t t e r  t o  F r a n z  

Z e y r i n g e r ,  f o u n d e r  o f  t h e  I n t e r n a t i o n a l  V i o l a  R e s e a r c h  

I n s t i t u t e  and  a u t h o r  o f  t h e  m o s t  c o m p r e h e n s i v e  c a t a l o g u e  

o f  V i o l a  m u s i c  i n  1964 -  I t  was a l s o  i n  t h i s  l e t t e r  t h a t  

he m e n t i o n e d  A r n o l d  van W y k ' s  Duo C o n c e r t a n t e  w h i c h  was 

o m i t t e d  i n  t h e  f i r s t  p u b l i c a t i o n  o f  t h e  w o r k  i n  1963-

W h e t  h e r  i n  f a c t  t h i s  was t h e  o n l y  w o r k  t h a t  t o  h i s  k n o w ­

l e d g e  was l e f t  o u t  i n  t h e  i n i t i a l  p u b l i c a t i o n ,  o r  w h e t h e r  

i t  was t h e  o n l y  S o u t h  A f r i c a n  w o r k  t h a t ,  a c c o r d i n g  t o  h im 

d e s e r v e d  a n i c h e  i n  an i n t e r n a t i o n a l  c a t a l o g u e  o f  t h i s  

s t a n d i n g ,  we do n o t  k now.  I n  t h e  s u b s e q u e n t  new e d i t i o n  

o f  ' L i t e r a t u r  f u r  V i o l a '  o f  1976  t h e  Duo Conc e r t a n t e  was 

i n c l u d e d  i n  a d d i t i o n  t o  John  J o u b e r t ' s S o n a t a  f o r  V i o l a  

a nd  P i a n o ,  Op 6 , h i s  C o n c e r u o  f o r  V i o l a  and  Chamber  

O r c h e s t r a  and  a f e w  s h o r t  p i e c e s  f o r  v i o l a  and  p i a n o  by  

W a l t e r  S w a n s o n .



T h i s  i s  n o t  a t  a l l  a v a s t  c o n t r i b u t i o n  by  S o u t h  A f r i c a n  

c o m p o s e r s  when t h e  t o t a l  n u mb e r  o f  a p p r o x i m a t e l y  12 000  

l i s t e d  w o r k s  i s  t a k e n  i n t o  a c c o u n t .

A g l a n c e  a t  t h e  c o m p i l e d  l i s t  o f  V i o l a  m u s i c  i n c l u d e d ,  

wi  I I p r o v e  t h a t  t h e r e  h-^s b ee n  a s u b s t a n t i a l  amo- . n t  o f  

m u s i c  w r i t t e n  f o r  t h e  i n s t r u m e n t  i n  t h i s  c o u n t r y  s i n c e  

t h e  a r r i v a l  o f  c o m p o s e r s  s u c h  as W i l l i a m  H e n r y  B e l l  

( 1 8 7 3  -  1 9 4 6 ) ,  A l e x a n d e r  H a r g r e a v e s  A s h w o r t h  ( 1 8 9 5  -  

I 9 5 9 )  a n d  V i c t o r  He I y - H u t c h  i n s on  ( I 901  -  I 947 ) ■  Ho we v e r ,  

m o s t  o f  t h e s e  e a r l y  w o r k s  h a v e  b ee n  c o n s i g n e d  t o  o b l i v i o n .

The p r i n c i p a l  a i m  o f  t h i s  d i s s e r t a t i o n  i s  n o t  o n l y  t o  

make an a s s e s s m e n t  o f  t h e s e  w o r k s  f r o m  v a r i o u s  c o m p o s i t i o n a l ,  

s t y l i s t i c  and  i d i o m a t i c  v i e w p o i n t s ,  b u t  a l s o  t o  s e r v e  

as  an i n t r o d u c t o r y  r e f e r e n c e  w o r k  f o r  v i o l i s t s  w i s h i n g  

t o  e x p l o r e  t h e  r e p e r t o i r e  b y  S o u t h  A f r i c a n  c o m p o s e r s .

J t  i s  i m p o r t a n t ,  h o w e v e r ,  b e f o r e  a n y  q u a n t a t i v e  o r  

q u a l i t a t i v e  a s s e s s m e n t s  c an  be p u t  f o r w a r d  t o  r e a l i z e  

t h a t  s u c h  a s s e s s m e n t s  be made a g a i n s t  t h e  b a c k g r o u n d  o f  

g e o g r a p h i c a l  and c u l t u r a l  c i r c u m s t a n c e s .  S o u t h  A f r i c a  has  

o f t e n  l a g g e d  b e h i n d  i n t e r n a t i o n a l l y  i n  many r e s p e c t s .  T h i s  

has  b ee n  no e x c e p t i o n  w i t h  r e g a r d  t o  c o m p o s e r s  who d e v o t e d  

t h e m s e l v e s  t o  t h e  c a u s e  o f  t h e  v i o l a .

B e f o r e  p r o c e e d i n g  t o  d e a l  w i t h  t h e  a c t u a l  r e p e r t o i r e ,  a 

b r i e f  e x a m i n a t i o n  o f  t h e  p r e s e n t  c o n d i t i o n s  u n d e r  w h i c h  

b o t h  c o m p o s e r  and  p e r f o r m e r  w o r k ,  seems i m p e r a t i v e .
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We c a n n o t  y e t  r e f e r  t o  a S o u t h  A f r i c a n  s c h o o l  o f  V i o l a  

p l a y i n g  w i t h  i t s  own d e f i n i t e  e x p o n e n t s , E x c e p t  f o r  

o r c h e s t r a l  p l a y e r s ,  t h e r e  a r e  v e r y  f e w  p e r f o r m e r s  who h av e  

d e v o t e d  t h e m s e l v e s  s i n g u l a r  I y  t o  t h e  c a u s e  o f  t h e  v i o l a .  

A l t h o u g h  p e r f o r m e r s  l i k e  t h e  l a t e  C e c i l  A r o n o w i t z  

( 1916,  K i n g  W i l l i a m s  Town -  19 78 ,  S n a p e ,  E n g l a n d )  

a c h i e v e d  c o n s i d e r a b l e  s u c c e s s  as a s o l o i s t  and  r e c o r d i n g  

a r t i s t ,  t h e s e  r e m a i n  m o s t l y  i s o l a t e d  c a s e s .  We c a n n o t  

y e t  r e f e r  t o  o u r  own V i o l a  v i r t u o s i  a nd  t h e i r  p a r t i c u l a r  

p e r f o r m a n c e  t e c h n i q u e  as we c an  i n  t h e  c a s e  o f  many o t h e r  

c o u n t r i e s  w o r l d w i d e  -  eg  A u s t r i a :  P e t e r  S c h i d l o f ,

F r a n c e :  T h e o p h i  Ie  L a f o r g e ,  P i e r r e  M o n t e u x ,  H e n r y  C a s a d e s u s ,

E n g l a n d :  F r e d e r i c k  R i d d l e ,  I t a l y :  A u r i l i o  A r c  i d i ano ,

B e l g i u m :  Leo van  H o u t ,  R u s s i a :  Vad i m B o r i s s o v s k y ,

I s r a e l :  Oedoen  P a r t o s ,  -  t o  name b u t  a f e w .

F u r t h e r m o r e ,  i n s t r u m e n t  m a k e r s  l o c a l l y ,  w i t h  t h e  e x c e p t i o n  

o f  i n d i v i d u a l s  s u c h  as JJ v an  de G e e s t ,  A G a l e a  and  

A B i I m a r k ,  h av e  g e n e r a l l y  i g n o r e d  t h e  many and h y b r i d  

d e v e l o p m e n t s  t h a t  h av e  t a k e n  p l a c e  i n  t h e  r e s t  o f  t h v  

w o r l d  as  f a r  as t h e  a c t u a l  c o n s t r u c t i o n  o f  t h e  i n s t r . ,  a n t  

i s  c o n c e r n e d .  M a k e r s  t h r o u g h o u t  t h e  w o r l d  a r e  s t  i I I  

a t t e m p t i n g  t o  s o l v e  t h e  p r o b l e m  o f  t h e  v i o l a ' s  a c o u s t i c :  

a n d  p h y s i c a l  s p e c i f i c a t i o n s .

L i o n e l  T e r t i s  ( I S / 6  -  19 7 5 )  i n i t i a t e d  t h i s  q u e s t  i n  t h e  

19 3 0 ' s w i t h  t h e  d e s i g n  o f  h i s  16q i n c h  m o d e l ,  f i r s t  made 

b y  A r t h u r  R i c h a r d s o n .  C o m i n g  t o  o u r  own t i m e s ,  e x p e r i m e n t s  

b y  FA S a u n d e r s  and  Mr s  M o r t o n  H u t c h i n s  h av e  b r o k e n  f r e s h  

g r o u n d  w i t h  t h e i r  n o v e l  a p p r o a c h  t o  t h e  a c o u s t i c s  o f  t h e
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l a r g e  v i o l a  -  ( b o d y  l e n g t h  21 i n c h e s ) .  O t t o  E r d e s s ' s 

u n i q u e  a p p r o a c h  t o  s o l v i n g  t h i s  p r o b l e m  has  a l s o  e v o k e d  

c o n s i d e r a b l e  i n t e r e s t .  ( Se e  a p p e n d i x )

A t  p r e s e n t ,  v i o l a s  a r e  v e r y  d i f f i c u l t  t o  o b t a i n  l o c a l l y .

P l a y e r s  h av e  f r e q u e n t l y  had t o  p u t  up w i t h  i n i q u i t o u s  

d e a l e r s  whose  o v e r r i d i n g  c o n c e r n  h as  a p p a r e n t l y  been  

t h e i r  f i n a n c i a l  g a i n .  I n  a d d i t i o n ,  e x c e p t  f o r  t h e  

v e r y  b a s i c  r e p e r t o i r e ,  s h e e t  m u s i c  and  c o p i e s  o f  manu­

s c r i p t s  a r e  v i r t u a l l y  u n o b t a i n a b l e .

T h e r e  a r e  a t  p r e s e n t  f i v e  p r o f e s s i o n a l  s y mp h o n y  o r c h e s t r a s  

i n  S o u t h  A f r i c a  t o t a l l i n g  a p p r o x i m a t e l y  40 p r o f e s s i o n a l  

v i o l i s t s .  I t  i s  t h e r e f o r e  r a t h e r  p e c u l i a r  t h a t  p e r f o r m a n c e s  

o f  v i o l a  w o r k s  a r e  v i r t u a l l y  a l w a y s  u n d e r t a k e n  b y  e i t h e r  

a v i s i t i n g  c o n c e r t - v  i o I i  s t  o r  mor e  o f t e n  a l o c a l  v i o l i n i s t .

W i l l i a m  P r i m r o s e  ( 1 9 2 3  -  ) ,  d o y e n  o f  2 0 t h  c e n t u r y  v i o l i s t s ,

i n  a l e c t u r e  a t  t h e  S e v e n t h  I n t e r n a t i o n a l  V i o l a  C o n g r e s s ,  

h e l d  i n  P r o v o ,  U t a h ,  USA, J u l y  1979 ,  s t r o n g  I y  v o i c e d  h i s  

d i s a p p r o v a l  o f  v i o l i n i s t s  c r o s s i n g  o v e r  i n t o  t h e  v i o l i s t ' s  

d o m a i n .  I n  S o u t h  A f r i c a  a t  l e a s t ,  s u c h  an o u t l o o k  a p p e a r s  

d e b a t a b l e .  Many f i n e  v i o l i n i s t s  h a v e  p e r f o r m e d  on t h e  

v i o l a  o f t e n  t o  a d e g r e e  o f  e x c e l l e n c e  n o t  a l t o g e t h e r  e a s i l y  

e q u a l l e d  b y  t h e i r  v i o l i s t  c o l l e a g u e s .  Howe v e r ,  we mne t  

n o t  l o s e  s i g h t  o f  t h e  f a c t  t h a t  t h e r e  a r e  d i s t i n c t  d '  f  f  

r e n c e s  b e t w e e n  t h e  p e r f o r m a n c e  t e c h n i q u e s  o f  t h e  v i o l !  .met 

v i o l a .  I n  h i s  book  M o d e r n  V i o l a  T e c h n  i q u e / ::' K  D o l e j s i  

e l a b o r a t e s  on t h e s e  d i f f e r e n c e s .

C h i c a g o  U n i v e r s i t y  P r e s s ,  USA,  1939-
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The p r a c t i c e  oF v i o l i n i s t s  p e r f o r m i n g  on t h e  v i o l a  has  

had  many e x p o n e n t s  i n  t h e  p a s t .  Some oF t h e  e a r l i e s t  

e x a m p l e s  a r e  N i c c o l o  P a g a n i n i  -  who n o t  o n l y  p e r f o r m e d  

on t h e  v i o l a ,  b u t  a l s o  c o m m i s s i o n e d  one  o f  i t s  w o r k s  

w h i c h  t o o k  a p l a c e  i n  t h e  s t a n d a r d  r e p e r t o i r e ,  H a r o l d  

i n  I t a l y , J o s e p h  J o a c h i m  and  H e n r i  V i e u x t e m p s . I n  t h e  

p r e s e n t  c e n t u r y  v i o l i n i s t s  s u c h  as  J a s c h a  H e i f e t z ,

D a v i d  O i s t r a k h ,  Max P o s t a l ,  P i n c h e s  Z u k e r m a n  and Ye hud i  

M e n u h i n  h av e  s u c c e s s f u l  I y  p e r f o r m e d  and  r e c o r d e d  on t h e  

v i o l a .  Howevi  r ,  t h i s  p r a c t i c e  c an  o n l y  be s u p p o r t e d  

when i t  d oe s  n o t  d i s p l a c e  t h e  a r t  i s t - v  i o I i s t ,  who i s  a 

s p e c i a l i s t ,  f r o m  o p p o r t u n i t i e s  f o r  p e r f o r m a n c e .

' A r t i s t  V i o l i s t s '  a r e  s t i l l  s a d l y  a r a r e  phenomenon  i n  

S o u t h  A f r i c a .  The  s i t u a t i o n  i s  s u c h  t h a t  we h av e  t o  be 

t h a n k f u l  f o r  t h e  f e w  v i o l i n i s t s  who h a v e  p e r f o r m e d  and 

r e c o r d e d  on  t h e  v i o l a  w i t h  c o n s i d e r a b l e  s u c c e s s .  T he y  

a r e  m e r e l y  f u l f i l l i n g  an o t h e r w i s e  g r o s s l y  n e g l e c t e d  f u n c t i o n  

i n  p r o m o t i n g  t h e  i n s t r u m e n t  and  i t s  m u s i c ,  and  a r e  c e r t a i n ­

l y  n o t  d e p r i v i n g  ' a r t i s t - v i o l i s t s '  f r o m  o p p o r t u n i t i e s  f o r  

p e r f o r m a n c e .

I f  t h e  w r i t e r  has  p a i n t e d  a s o me wh a t  g r i m  p i c t u r e  o f  t h e  

c u r r e n t  s i t u a t i o n ,  i t  s h o u l d  be s e en  as  a t t e m p t i n g  t o  g i v e  

an o b j e c t i v e  v i e w p o i n t  o f  t h e  e v e r p r e s e n t  p r a c t i c a l  

d i f f i c u l t i e s  t h a t  a r e  e n c o u n t e r e d  b y  t h e  S o u t h  A f r i c a n  

v i o l i s t  and  t o  some e x t e n t  t h e  c o m p o s e r  f o r  t h e  i n s t r u m e n t .

The  m e n t i o n e d  f a c t o r s  a I I c o n t r i b u t e  t o  t h e  q u a n t i t y  a n d /  

o r  q u a l i t y  o f  t h e  S o u t h  A f r i c a n  c o m p o s e r s .
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A d i s s e r t a t i o n  e n t i t l e d  ' S o u t h  A f r i c a n  V i o l a  M u s i c '  

s h o u l d  s u r v e y  a l l  v i o l a  m u s i c  w r i t t e n  w i t h i n  t h e  c h a m b e r  

' i i u s i i  c o n t e x t . H o w e v e r ,  a l t h o u g h  c o n s i d e r a b l e  e f f o r t  was 

e x e r c i s e d  i n  o b t a i n i n g  s c o r e s  and  m a n u s c r i p t s ,  i t  was 

hound  r . h a r  o f t e n  l i s t e d  w o r k s  w e r e  e i t h e r  l o s t  o r  i n c o m ­

p l e t e .  I h i s  l e d  t h e  w r i t e r  t o  r e a l i z e  t h a t  m u s i c ,  

i m p r e s s i v e l y  l i s t e d  i n  c a t a l o g u e s  and  d i c t i o n a r i e s ,  i s  

no l o n g e r  a v a l  I a b l e  o r  o n l y  one  c o p y  i s  e x t a n t .

I h es o  ano i i e s  s h o u l d  be r e c t i f i e d  -  i f  t h e y  p r e v a i  I t o  

: n i i  an e x t e n t  i n  t h e  r e l a t i v e l y  s m a l l  v i o l a  r e p e r t o i r e ,  

t h e y  c o u l d  e x i s t  t o  an e v e n  l a r g e r  e x t e n t  i n  o t h e r  l a r g e r  

s c a I e w n r  k s >

A l t h o u g h  m o s t  o f  t h e  s t a n d a r d  d o c u m e n t a t i o n  c e n t r e s  w e r e  

c o n s u l t e d  i n  comp i l i n g  and  v e r i f y i n g  t h e  l i s t  o f  w o r k s  

i n c l u d e d  -  ( SAMRO, HSRC, A f r i c a n s  L i b r a r y ,  U n i v e r s i t y  o f  

P r e t o r i a ,  SABC M u s i c  L i b r a r y ,  J a g g e r  L i b r a r y ,  U n i v e r s i t y  

o f  Cape Town,  C o n s e r v a t o i r e  L i b r a r y ,  U n i v e r s i t y  o f  

S t e ' I e n b o s c h ) t h e  w r i t e r  c an  make no c l a i m  on c o m p l e t e ­

n e s s ,  o r  on t h e  e x i s t e n c e  o f  a l l  t h e  w o r k s .  SAMRO has  

o n l y  r e c e n t l y  a d o p t e d  a p o l i c y  by  w h i c h  c o m p o s e r s  a r e  

o b l i g e d  t o  s u b m i t  s c o r e s  o f  t h e i r  l i s t e d  w o r k s .

1i has  been  d e c i d e d  f o r  t h e  p u r p o s e  o f  t h i s  s t u d y  t h a t  

The s c o p e  s h o u l d  be l i m i t e d  t o  F i v e  m a j o r  w o r k s  by  f i v e  

l e a d i n g  S o u t h  A f r i c a n  c o m p o s e r s .  The f i v e  w o r k s  w h i c h

have  heat i  c h o s e n  a r e :



1 . S o n a t a  f o r  V i o l a  and  P i a n o  -  P r i a u l x  R a i n i e r

2 Duo C o n c e r t a n t e  -  A r n o l d  v a n  Wyk

3 S o n a t a  f o r  V i o l a  S o l o  OP 43 -  H u b e r t  du PI  e s s  i s

4 A l i c e  i n  W o n d e r l a n d  -  S t e f a n s  G r o v e

5 S o n a t a  f o r  V i o l a  and  P i a n o  OP 6 -  J o hn  J o u b e r t

S e p a r a t e  c h a p t e r s  d e v o t e d  t o  e a c h  o f  t h e s e  f i v e  w o r k s ,  

a n a l y s e s  o f  t h e  e x p l o i t a t i o n  o f  t h e  v i o l a  and  a d d i t i o n a l  

b i o g r a p h i c a l  d e t a i  I c o m p r i s e  t h e  m a j o r  p a r t  o f  t h i s  s t u d y .

The  f i r s t  c h a p t e r  i s  d e v o t e d  t o  a g e n e r a l  s u r v e y  o f  t h e  

l i v e s  and  w o r k s  o f  t h o s e  c o m p o s e r s  who c a n  be r e g a r d e d  

as  t h e  ' f o u n d i n g  f a t h e r s ' o f  S o u t h  A f r i c a n  m u s i c ;  WH B e l l ,

AH A s h w o r t h ,  V He I y - h u t c h  i nson  and W S w a n s o n . On c o n c l u s i o n  

o f  t h e  c e n t r a l  p a r t  o f  t h e  s t u d y ,  I h av e  i n  t h e  s e v e n t h  

c h a p t e r ,  u n d e r t a k e n  a r e v i e w  o f  a l l  o t h e r  S o u t h  A f r i c a n  

V i o l a  m u s i c  w h i c h  was o b t a i n a b l e .  The c o n c l u s i o n  a t t e m p t s  

an a s s e s s m e n t  and  b r i e f  r e s u m e  o f  t h e  s c o p e ,  c o n t e n t  and 

q u a l i t y  o f  t h e  S o u t h  A f r i c a n  V i o l a  r e p e r t o i r e  up t o  t h e  

p r e s e n t .  The  n i n t h  and  f i n a l  c h a p t e r  c o n s i s t s  o f  a l i s t  

o f  a l l  t h e  m u s i c  f o r  V i o l a  w r i t t e n  by  S o u t h  A f r i c a n  c ompo ­

s e r s  a c c o r d i n g  t o  t h e  a v a i  I a b l e  s o u r c e s ,  a l t h o u g h  some o f  

t h e  l i s t e d  w o r k s  a p p e a r  t o  be no l o n g e r  e x t a n t .
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CHAPTER ONE

WH BELL,  AH ASHWORTH, V HELY-HUTCH1NSON AND WD SWANSON 

W I L L I A M  H-' NRY BELL ( 1 8 / 3  -  1 94 6 )

WH Be I I was b o r n  i n  S t  A I ban s ,  H e r t s ,  E n g l a n d ,  on 

20 A u g u s t  1 8 / 3 "  He r e c e i v e d  h i s  f i r s t  f o r m a l  t r a i n i n g  

f r o m  h i s  f a t h e r  i n  t h e  f o r m  o f  v i o l i n  l e s s o n s .  From 

1880 he s a n g  as a c h o r i s t e r  i n  S t  AI  b a n s  C a t h e d r a l .

I n  1889 he was a w a r d e d  t h e  Goss B u r s a r y  t o  s t u d y  com­

p o s i t i o n  u n d e r  C o r d e r  a t  t h e  RAM, L o n d o n . F o r  a s h o r t  

p e r i o d  he c o n c u r r e n t l y  s t u d i e d  c o u n t e r p o i n t  w i t h  S t a n ­

f o r d  a t  t h e  R o y a l  Co I l e g e  o f  M u s i c .  On t h e  c o m p l e t i o n  

o f  h i s  s t u d i e s  i n  I S f 3 he was a p p o i n t e d  o r g a n i s t  i n  S t  

A I b a n s . I n  1903 he was a p p o i n t e d  p r o f e s s o r  o f  h a r mo n y  

a t  t h e  RAM, a p o s t  w h i c h  he h e l d  u n t i  I 1912 when he 

l e f t  E n g l a n d  f o r  S o u t h  A f r i c a  and  was a p p o i n t e d  t o  t h e  

n e w l y  f o u n d e d  c h a i r  o f  m u s i c  a t  t h e  U n i v e r s i t y  o f  Cape 

Town.

I n  S o u t h  A f r i c a  h i s  w o r k  c o n t i n u e d  a l o n g  s i m i l a r  l i n e s ,  

b u t  on a much l a r g e r  s c a l e .  I n  a d d i t i o n  t o  h i s  c ompo ­

s i t i o n a l  a c t i v i t i e s ,  Be I I p o s s i b l y  made h i s  b i g g e s t  

c o n t r i b u t i o n  as d i r e c t o r  o f  t h e  S o u t h  A f r i c a n  C o l l e g e  

o f  M u s i c  ( 1 9 1 2  -  1 9 3 5 ) .  He e x t e n d e d  i t s  a c t i v i t i e s  by 

t h e  t a k i n g  o v e r  o f  t h e  L i t t l e  T h e a t r e  f o r  t h e  p r o d u c t i o n  

o f  b a l l e t  and  o p e r a .  A f t e r  h i s  r e s i g n a t i o n  i n  1935 he 

f o r  a s h o r t  whi  I e w e n t  b ac k  t o  E n g l a n d  a f t e r  w h i c h  he 

s e t t l e d  i n  G o r d o n s  Bay w h e r e  he l i v e d  u n t i l  h i s  d e a t h

i n  I 9 4 0 .
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WH Be I I has  been  d e s c r i b e d  as " o n e  o f  t h e  g r e a t  f o u n d e r s  

o f  o u r  y o u n g  m u s i c a l  c u l t u r e . " - '  The r e s u l t s  o f  h i s  

i d e a l s  a r e  t o d a y  s t i l l  v i s i b l e  i n  Cape T o w n : The

Cape 1 own Symphony  O r c h e s t r a ,  S t r u b e n h o I m ,  t h e  L i t t l e  

T h e a t r e  and  a b o v e  a l l  Cape T o w n ' s  s t i l l  f l o u r i s h i n g  

m u s i c a l  l i f e .

I n  a d d i t i o n  t o  Rosa M y s t  i ca -  C o n c e r t o  f o r  V i o l a  and 

O r c h e s t r a  and t h e  C l a r i n e t / V i o l a  S o n a t a  i n  d , i n  h i s  

c a t a l o g u e  Z e y r i n g e r  a l s o  i n c l u d e s  t h e  f o I  l o w i n g :

1 S o n a t a  i n  e OP 15

2 An A r a b  l o v e  Song

3 F i v e  S o ng s ,  OP 19 f o r  V o i c e ,  V i o l a  and  P i a n o

T h e s e  w o r k s  c o u l d  n o t  be t r a c e d  a t  t h e  J a g g e r  L i b r a r y ,

Cape  Town w h i c h  i s  g i v e n  as  t h e  s o u r c e .  C o n s e q u e n t l y  

i t  has  t o  be as s umed  t h a t  t h e y  a r e  no l o n g e r  e x t a n t .

ROSA MYSTICA -  CONCERTO FOR VIOLA AND ORCHESTRA

T h i s  f i r s t  and  o n l y  v i o l a  c o n c e r t o  w r i t t e n  i n  S o u t h  

A f r i c a  was c o m p l e t e d  on IS Dec e mb e r  1916 and  f i r s t  

p e r f o r m e d  i n  t h e  Cape Town C i t y  H a l l  on S Nov embe r  1 91 / -  

The  s o l o i s t ,  Mr  Jan L u y t  was a c c o m p a n i e d  by  t n e  Cape 

Town M u n i c i p a l  O r c h e s t r a  c o n d u c t e d  by WH B e l l .  I n

WH B e l l  -  E n k e l e  a s p e k t e  van  s y  I o op b a a n  en s y  i n v l o e d  
op d i e  Su i d - A f r  i k a a n s e  M u s i e k l e w e  d e u r  HH v an  d e r  Spuy  -  
M Mus d i s s e r t a s  i e,  U n i v e r s i t e i t  van  P o r t  E l i z a b e t h .
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The Cape T i m e s  o f  9 N o v e mb e r  19 17 t h e  w o r k  was r e v i e w e d  

as  f o i l o w s :

. . .  T h i s  i s  d e f i n i t e l y  a w o r k  p o s s e s s i n g  an 

a r r e s t i n g  q u a l i t y  o f  p i q u a n c y  t h a t  i n  a s e n s e ,  

amuses  and  c e r t a i n l y  p l e a s e s

U n f o r t u n a t e l y  t h e  w o r k  i s  no l o n g e r  c o m p l e t e  as t h e r e  

a r e  o n l y  t w o  mov e me n t s  e x t a n t :

1 Poco  L e n t o  -  A I l e g r o  ma non t r o p p o  -  A n d a n t e

2 A d a g i o

F I R ST  MOVEMENT

The  s l o w  i n t r o d u c t i o n  c o n s i s t s  o f  45 b a r s  i n  w h i c h  t h e  

v i o l a  e l a b o r a t e s  on a l y r i c a l  m e l o d i c  l i n e  b a s e d  on t h e  

t h e m e :

Pp IH-
- e t c .

p o c o  l e n t o  pp

The Cape T i m e s  9 No v e mb e r  I 9 I 7 f VOL XLI  I I , No 12S09,  
Page F i v e .
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I n  t h e  A I l e g r o  ma non t r o p p o  a f t e r  a f o u r  b a r  o r c h e s t r a l  

i n t r o d u c t i o n  t h e  v i o l a  t a k e s  up t h e  f o  M o w i n g  t h e m e :

A f t e r  t h i s  f i r s t  t h e m a t i c  s t a t e m e n t ,  t h e  i d e a  i s  d e v e l o p e d  

i n  sea  I i c  p a s s a g e s  w h i c h  r e q u i r e  p r e c i s i o n  and  a r t i c u l a ­

t i o n .

SECOND MOVEMENT

The  s e c o n d  mov e me n t ,  A d a g i o  has  a 19 b a r  pp o r c h e s t r a l  

i n t r o d u c t i o n  a f t e r  w h i c h  t h e  v i o l a  e n t e r s  con s o r d i n o  

t h u s :

p i an i s s  i mo

I n  r e d u c i n g  t h e  t e x t u r e  o f  t h e  o r c h e s t r a l  a c c o m p a n i m e n t  

w i t h  t h e  v i o l a  e n t r y ,  Be I I t a k e s  i n t o  a c c o u n t  t h e  l i m i t e d  

d y n a m i c  p o t e n t i a l  o f  t h e  v i o l a  con  s o r d i n o  i n  i t s  a I t o  

r e g I s t e r .



T h i s  c o n c e r t o  i s  o f  m o d e r a t e  d i f f i c u l t y  a l t h o u g h  some 

p a s s a g e s  r e q u i r e  s u b s t a n t i a l  d o u b l e  s t o p p i n g  f a c i l i t y :

12

I n  t h e  F i r s t  movemen t ,

O c t a v e s :

/\ | I e g r o  ma non t r o p p o

b

Si  x t h s :

T h i r d s  and  s i  x t h s :

4
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The s e c o n d  m o v e me n t ,  l a r g e l y  due t o  t h e  s l o w e r  t e mp o  and

f o l l o w i n g  s o me wh a t  d e m a n d i n g  p a s s a g e s  a l o n g  t h e  l i n e s  o f  

t h e  f o l l o w i n g ,  oP no g r e a t  t e c h n i c a l  d i f f i c u l t y :

L a r g o

A l t h o u g h  t h e  c o n c e r t o  e m p l o y s  t h e  e n t i r e  p i t c h  r a n g e  

o f  t h e  v i o l a ,  t h e  use  o f  i t s  u p p e r  r e g i s t e r  i s  p r e d o m i ­

n a n t ,  w i t h  t h e  r e s u l t  t h a t  t h e  c h a r a c t e r i s t i c  t i m b r e  o f  

t h e  v i o l a ' s  t e n o r  c t o  m i d d l e  c t e s s i t u r a  r e m a i n s  u n e x -  

p I o r e d .

N o n e t h e l e s s ,  t h e  c o n c e r t o  i s  e n t i r e l y  u n d e s e r v i n g  o f  t h e  

t r e a t m e n t  so f a r  a c c o r d e d  i t .  The o n l y  S o u t h  A f r i c a n  

w o r k  i n  t h i s  g e n r e ,  i t  has  been  g i v e n  b u t  one  p e r f o r m a n c e ,  

a n d  i n  i t s  o b s c u r e  h i s t o r y  s i n c e  t h e n ,  a l l  b u t  t h e  f i r s t  

t w o  m o v e m e n t s  h av e  been  l o s t .

P e r h a p s  i t  w o u l d  n o t  be t o o  o p t i m i s t i c  t o  e n v i s a g e  a day  

when a d e v o t e d  s c h o l a r  w i l l  a t t e m p t  t o  r e v i v e  t h i s  w o r k  

by  r e s t o r i n g  i t  t o  i t s  c o m p l e t e  f o r m  -  t h e r e  i s  t h e  

p r e c e d e n t  w h i c h  T i b o r  S e r l y ,  ( a l b e i t  on a l a r g e r  s c a l e )

mor e  l y r i c a l  n a t u r e  o f  t h e  v i o l a  p a r t  i s ,  e x c e p t i n g  t h e

V.V" • UV-r- •
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c o m p l e t e d  t h e  B a r t o k  V i o l a  C o n c e r t o  f r o m  t h e  d r a f t  l e f t  

a t  B a r t o k  ' s d e a t h .

CL A R I N E T / V I O L A  SONATA IN D MINOR

T h i s  S o n a t a  was c o m p l e t e d  d u r i n g  C h r i s t m a s  1926  and  i s  

d e d i c a t e d  t o  h i s  son  O l i v e r  M B e l l .  The  w r i t i n g  o f  a 

s o n a t a  f o r  e i t h e r  c l a r i n e t  o r  v i o l a  has  i t s  o r i g i n s  i n  

t h e  t w o  s o n a t a s  f o r  t h e  same a l t e r n a t i v e s  by  Br ahms,

OP 120 n os  1 and  2.  I n  t h e s e  w o r k s  Br ahms k e p t  b o t h  

c l a r i n e t  and  v i o l a  p a r t s  a l m o s t  s i m i l a r ,  t h e  o n l y  a l ­

t e r a t i o n s  b e i n g  a f ew  o c t a v e  t r a n s p o s i t i o n s  and  t h e  

i n c l u s i o n  o f  o b l i g a t o r y  d o u b l e  s t o p s  i n  t h e  v i •: I a pa.  t *  

W h e t h e r  P r o f  B e l l  a l s o  p r e s e n t e d  an a l t e r n a t i v e  v i o l a  

p a r t  i s  unknown  a l t h o u g h  l i k e l y .  The o n l y  e x t a n t  v e r s i o n  

i s  t h a t  f o r  C l a r i n e t  i n  b f l a t .

T he  S o n a t a  has  f o u r  m o v e m e n t s :

1 A l l e g r o  m o d e r a t e

2 M o d e r a t e  g r a z i o s o

3 A d a g i o

4 A l l e g r o  non t r o p p o



N o t  o n l y  i s  t h e  s o n a t a  f o r  t h e  s v  e a l t e r n a t i v e  med i ums  

as  t h o s e  o f  B r a h ms ,  b u t  e v e n  t h e  m o s t  s u p e r f i c i a l  com­

p a r i s o n  o f  t h e  w o r k  w i t h  t h e  2nd B r ahms  s o n a t a  (OP 120 

no 2)  i s  a s t r i k i n g  r e v e l a t i o n  o f  t h e  d e g r e e  t o  w h i c h  

Be I I m u s t  h a v e  b ee n  i n f l u e n c e d  b y  t h e  o p e n i n g  t h e m e  o f  

t h e  B r a h m s  s o n a t a :

B r a hms  OP 120 no 2:

A I l e g r o  amabi  Ie

Be I I -  C l a r i n e t / v i o l a  s o n a t a  i n  d m i n o r :

A I l e g r o  M o d e r a t e

P

The  s e c o n d  mov e me n t  -  M o d e r a t e  g r a z i o s o  -  has  t h e  

u n u s u a l  t i m e - s i g n a t u r e  o f  2 |  g r o u p e d  9 + 6 + 9 -  The 

mood o f  t h e  o p e n i n g  c a n t a b i  l e  t h e m e  p e r m e a t e s  t h e  

e n t i r e  mo v e me n t ,  and  i s  s i m i l a r  t o  t h e  l y r i c a l  

q u a l i t i e s  o f  t h e  f i r s t  mov e me n t :

M o d e r a t e  g r a z i o s o
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The  t h i r d  movemen t  -  A d a g i o  -  i s  a l s o  l y r i c a l  i n  c h a r a c t e r  

a n d  has  t h e  f o I  l o w i n g  o p e n i n g  t h e m e :

Adag i o

r \ 9

* "  *  ~ ' -  <•'

T h e  f o u r t h  and  f i n a l  movemen t  — AI  l e g r o  non t r o p p o  — 

i s  b r i g h t  and  r h y t h m i c a l l y  e n e r g e t i c  and  p r o v i d e s  a 

much  n e e d e d  c o n t r a s t  t o  t h e  f i r s t  t h r e e  mov e me n t s  i n  

mood and  c h a r a c t e r :
A l l e g r o  non t r o p p o

c r e s c .  . . . . .  f
As  f a r  as  c a n  be d e d u c e d  f r o m  t h e  c l a r i n e t  p a r t ,  t h e  

p r i n c i p a l  p r o b l e m s  a r e  m u s i c a l  r a t h e r  t h a n  t e c h n i c a l .  

The  f o l l o w i n g  t w o  e x a m p l e s  f r o m  t h e  A d a g i o  i l l u s t r a t e  

t h e  max i mum d e g r e e  o f  t e c h n i c a l  f a c i l i t y  demanded  o f  

t h e  p l a y e r :
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I t  i s  d i f f i c u l t  t o  a s s e s s  t o  w h a t  d e g r e e  t h e  i d i o m a t i c  

c h a r a c t e r i s t i c s  o f  t h e  v i o l a  w e r e  c o n s i d e r e d  b e c a u s e  

o n l y  t h e  c l a r i n e t  p a r t  i s  e x t a n t .  H o w e v e r ,  f r o m  t h e  

l y r i c a l  q u a l i t i e s  o f  t h e  m o n o p h o n i c  c l a r i n e t  p a r t  i t  

seems  f e a s i b l e  t h a t  t h e  w o r k  c o u l d  be we I I - s u i t e d  t o  t h e  

v i o l a ' s  e x p r e s s i v e  q u a l i t i e s  w i t h  some o c t a v e  t r a n s p o s i ­

t i o n s  and  t h e  i n c l u s i o n  o f  d o u b l e  o r / a n d  m u l t i p l e  s t o p s .
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ALEXANDER HARGREAVES ASHWORTH ( 1 8 9 5  -  1959)

AH Ashwo f t  h was b o r n  on 24 J u l y  1895 i n  L e e d s ,  Y o r k s h i r e ,  

he was  a v e r  s a t  i l e  m u s i c i a n  who a t  one  s t a g e  e n j o y e d  

a c o n s i d e r a b l e  r e p u t a t i o n  i n  E n g l a n d  as c o m p o s e r ,  m u s i c  

c r i t i c  a n d  a u t h o r  i t v  on m o d e r n  c h o r a l  m u s i c .  H i s  f am i I y  

moved  t o  S o u t h  A f r i c a  i n  I0C3 w h e r e  he was e d u c a t e d  a t  

t h e  K i m b e r l e y  B o y s '  H i g h  S c h o o l ,  Cape P r o v i n c e ,  w h e r e  

h i s  f a t h e r  was a t e a c h e r .  As r e s u l t  o f  h i s  g r o w i n g  

i n t e r e s t  i n  m u s i c  he i n i t i a l l y  f  a I l e d  t o  o b t a i n  t h e  BA 

d e g r e e  a t  t h e  t h e n  S o u t h  A f r i c a n  C o l l e g e ,  b u t  e v e n t u a l l y  

g r a d u a t e d  a f t e r  wa r  s e r v i c e  i n  1916 upon w h i c h  he e n t e r e d  

t h e  Cape  E d u c a t i o n  D e p a r t m e n t  as a c l e r k .

On t h e  s t r e n g t h  o f  h i s  c o m p o s i t i o n s  e x a m i n e d  by  P r o f  

v/i i  B e '  I ,  he was e n c o u r a g e d  by  t h e  l a t t e r  and  a d m i t t e d  

r u  t h e  S o u t h  A f r i c a n  Co I l e g e  • E M u s i c  i n  19 I 8.  He 

s t u d i e d  w i t h  P r o f  B e l l  f o r  one  y e a r  a f t e r  w h i c h  he was 

a w a r d e d  t h e  g o l d  meda l  o f  t h e  Cape Town C i t y  C o u n c i  I f o r  

h i s  a c t i v i t i e s  i n  f u r t h e r i n g  t h e  c a u s e  o f  m u s i c  among h i s  

tv. [ l ow s t u d e n t s .  He was t h e n  a p p o i n t e d  as s t u d e n t - a s s  i s~ 

r a n t  i n  h a r m o n y ,  c o u n t e r p o i n t  and  h i s t o r y  o f  m u s i c ,  and 

as a d m i n i s t r a t i v e  a s s i s t a n t  t o  t h e  C o l l e g e .

u, y i m u l t a n r v u s l y  s t u d i e d  F u r t h e r  and two y e a r s  l a t e r  became  

a l i c e n t i a t e  o f  t h e  c o l l e g e  and o b t a i n e d  t h e  Cape Mus i c  

I n u c h e r ' s  D i p l o m a .  A f t e r  a s h o r t - l i v e d  a p p o i n t m e n t  as 

i m a t o r  o f  i n s t r u m e n t a l  mus i c  a t  t h e  K i m b e r l e y  B o y s '  Hi gh  

sci .no I no r,  T u r n e d  t o  E n g l a n d  in where  he e n r o l l e d

li& rCWW-w • ;-i> -v



i n

a t  t h e  R o y a l  C o l l e g e  o f  M u s i c ,  He o b t a i n e d  t h e  A s s o -  

c i a t e s h i p  o f  t h e  RCM in 1923-  In 1924 he was a p p o i n t e d

a s s i s t a n t  l i b r a r i a n  on t h e  s t a f f  o f  t h e  Y o r k s h i r e  P o s t  

w h e r e  he l a t e r  became m u s i c  c r i t i c  i n  19 36 ,

I n  19 4 2 ,  ne r e t u r n e d  t o  t h e  e d u c a t i o n a l  f i e l d  t o  become 

a l e c t u r e r  i n  M u s i c  t o  HM F o r c e s  and  e v e n t u a l l y  m u s i c  

m a s t e r  a t  L e e d s  and  B a r n s l e y  Grammar  S c h o o l s ,  He s p e n t  

h i s  l a s t  a c t i v e  y e a r s  as l e c t u r e r  a t  t h e  T e a c h e r s '

T r a i n i n g  C o l l e g e  i n  S t a f f o r d s h i r e .

A s h w o r t h  was n o t  o n l y  f a i r l y  p r o l i f i c  as  a c o mp o s e r  

b u t  a l s o  c o n t r i b u t e d  t o  E n g l i s h  m u s i c a l  p e r i o d i c a l s ,  

w r o t e  p r o g r a m m e  n o t e s  f o r  t h e  N o r t h e r n  Phi  I h a r m o n i c  

O r c h e s t r a  a n d  was a w a r d e d  a M u s i c  and L e t t e r s  P r i z e  f o r  

h i s  l a r g e s t  c o n t r i b u t i o n  i n  t h i s  f i e l d ,  a t h e s i s  on 

M o d e r n  C h o r a l  M u s i c .

The  t w o  e x t a n t  w o r k s  f o r  v i o l a  a r e :

1 S o n a t a  f o r  V i o l a  and  P i a n o  C 19 30

2 L y r i c  M o v e me n t  f o r  V i o l a  1935

A c c o r d i n g  t o  t h e  b i o g r a p h y  t h e s e  w o r k s  w e r e  w r i t t e n  when 

he had  a l r e a d y  r e t u r n e d  t o  s e t t l e  i n  E n g l a n d .  I f  t h i s  i s  

t h e  c a s e  i t  i s  i n e x p l i c a b l e  why t h e y  a r e  a t  p r e s e n t  b e i n g  

k e p t  i n  t h e  J a g g e r  L i b r a r y  i n  Cape Town.
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T h e  S o n a t a  For  v i o l a  and  p i a n o  was o r  f i n a l l y  c o n c e i v e d  

a n d  w r i t t e n  f o r  v i o l i n  and  p i a n o  and  l a t e r ,  c o m p l e t e l y  

u n a l t e r e d ,  r e  l a b  l e d  f o r  v i o l a  and p i a n o ;  t h i s ' ,  i s  an 

i n t r i n s i c  l i m i t a t i o n  and  r e s t r i c t s  i t s  i n c l u s i o n .

LYRI C MOVEMENT FOR Vi  OLA AND PIANO

A l t h o u g h  t h i s  w o r k  seems p r o m i s i n g  i n i t i a l l y ,  i t  soon 

b e c o me s  e v i d e n t  t h a t  a l t h o u g h  t h e  v i o l a  p a r t  i s  i d i o ­

m a t i c a l l y  c o n c e i v e d ,  n u m e r o u s  a m b i g u i t i e s  o c c u r  i n  t h e  

c l e f s ,  n o t a t i o n  and  t h e  s o me wh a t  e r r a t i c  c h a n g e s  made 

b y  t h e  c o m p o s e r . However ,  t h e  w o r k  d oe s  p o s s e s s  some 

s u b s t a n c e ,  and  i t s  f u l l  p o t e n t i a l  c o u l d  p e r h a p s  be 

r e a l i z e d  b y  c a r e f u l  e d i t i n g .



21

VICTOR HELY HUTCHINSON ( 1901 Cape Town -  1947 L o n d o n )

He was t h e  y o u n g e s t  son  o f  S i r  W a l t e r  He I y - H u t c h  i n s o n ,  

t h e  l a s t  g o v e r n o r  o f  t h e  Cape C o l o n y .  He r e c e i v e d  h i s  

f o r m a l  e d u c a t i o n  a t  E t o n ,  BaI  I i o I  C o l l e g e ,  O x f o r d  and  

t h e  R o y a l  C o l l e g e  o f  M u s i c .  I n  1922 he was a p p o i n t e d  

l e c t u r e r  a t  t h e  S o u t h  A f r i c a n  C o l l e g e  o f  M u s i c .  He 

r e t u r n e d  t o  E n g l a n d  i n  1926  w h e r e  he a c c e p t e d  a p o s i t i o n  

a t  t h e  BBC, f i r s t  i n  London  and  i n  1933 was a p p o i n t e d  

M i d l a n d  R e g i o n a l  D i r e c t o r  o f  M u s i c  i n  B i r m i n g h a m .

I n  1934 he s u c c e e d e d  P r o f  B a n t o c k  as p r o f e s s o r  o f  m u s i c  

a t  t h e  B i r m i n g h a m  U n i v e r s i t y .  He r e t u r n e d  t o  London i n  

1944 t o  become d i r e c t o r  o f  m u s i c  t o  t h e  BBC, a p o s t  he 

h e l d  u n t i l  h i s  d e a t h  i n  1 9 4 / .  A p a r t  f r o m  t h e  l i s t e d  

w o r k s  f o r  v i o l a ,  he w r o t e  a h i g h l y  s u c c e s s f u l  Ca r oJ . 

S y m p h o n y  and  a s e t  o f  V a r i a t i o n s  f o r  O r c h e s t r a , p u b l i s h e d  

i n  1927  as p a r t  o f  t h e  C a r n e g i e  c o l l e c t i o n  o f  B r i t i s h  

Mus i  c .

I n  G r o v es  D i c t i o n a r y ^  Mi  c h e a t  H u r d  s u m m a r i z e d  He I y -  

H u t c h i n s o n ' s  o u t p u t  as  c o m p o s e r  as f o l l o w s :

" H i s  t a l e n t  was e s s e n t i a l l y  t h a t  o f  a s o p h i s t i c a t e d  

a d m i n i s t r a t o r ,  and  h i s  m u s i c ,  h a v i n g  s e r v e d  i t s  t u r n ,  

l e f t  l i t t l e  l a s t i n g  i m p r e s s i o n . "

mi I I an P u b l i s h e r s  L i m i t e d ,  L o n do n .



He I y - H u t c h  i n s o n '  s c h a m b e r  m u s i c  w o r k s  w h i c h  i n c o r p o r a t e  

t h e  v i o l a  a r e :

THE WAYS OF LOVE

T h i s  w o r k  i s  s c o r e d  f o r  a l t o  v o i c e ,  t w o  v i o l a s  and  t w o  

c e l  I o s .  T h e r e  a r e  14 b a r s  i n  w h i c h  t h e  s t r i n g  i n s t r u ­

m e n t s  p r o v i d e  an a c c o m p a n i m e n t  o f  a h o m o p h o n i c  t e x t u r e  

w i t h  a s l o w  h a r m o n i c  r h y t h m .

THE FAI RY FLUTE

T h i s  w o r k  i s  mor e  s u b s t a n t i a l  t h a n  t h e  l a t t e r ,  and  i s  

s c o r e d  f o r  f l u t e ,  mezzo  s o p r a n o ,  t w o  s o l o  v i o l i n s  and 

v i o l a  s o l o .  The m o s t  p r o m i n e n t  p a r t s  o f  t h e  u n u s u a l  

f a b r i c  a r e  d e v o t e d  t o  t h e  f l u t e  and  t h e  mezzo s o p r a n o  

a n d  a l o n g  w i t h  t h e  v i o l i n s  t h e  v i o l a  f u l f i l l s  a r o l e  

o f  a c c o m p a n i m e n t .

UNKNOWN WARRIOR FOR VI OLA AND PIANO

T h i s  i s  a s l i g h t  i n c o n s e q u e n t i a l  w o r k  c o n s i s t i n g  o f  t w o  

m o v e m e n t s ;  a l m o s t  t w o  t h i r d s  o f  t h e  f i r s t  movement  

h a s  b e e n  c r o s s e d  o u t  by  t h e  c o m p o s e r .  I f  one d i s r e g a r d s  

t h e  c r o s s e d - o u t  s e c t i o n  o f  t h e  f i r s t  movement  t h e  v i o l a  

p a r t  i s  s c o r e d  e n t i r e l y  i n  t h e  t r e b l e  c l e f ;  t h e  s e c o n d  

mov e me n t  d o e s  n o t  p r o c e e d  b e l o w  g o f  t h e  v i o l i n .  The 

l i m i t a t i o n  i s  p a t e n t .
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ROMANCE FOR VI OLA AND PIANO

C o m p a r e d  t o  Unknown W a r r i o r  t h i s  w o r k  i s  mor e  i d i o m a t i c a l l y  

w r i t t e n  f o r  t h e  v i o l a  i n  t h a t  i t  e m p l o y s  t h e  a I t o  c l e f  and 

makes  f u l l e r  u s e  o f  t h e  v i o l a ' s  C s t r i n g .  The s o mb r e  

l y r i c a l  q u a l i t i e s  o f  t h e  m e l o d i c  l i n e  make t h e  p a r t  

e m i n e n t l y  s u i t e d  t o  t h e  v i o l a ,  and  one  c a n n o t  i m a g i n e  

t h a t ,  as  i n  t h e  c a s e  o f  t h e  f o r m e r  w o r k ,  i t  was f i r s t  

c o n c e i v e d  f o r  t h e  v i o l i n .
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WALTER DONALD SWANSON ( I 903 London  -  19 )

WD S wa ns o n  was b o r n  and e d u c a t e d  i n  London and  won a 

s c h o l a r s h i p  a t  t h e  R o y a l  Academy o f  M u s i c  i n  1919-  T h e r e  

he s t u d i e d  c o m p o s i t i o n  u n d e r  S t e w a r t  M a c p h e r s o n ,  v i o l i n  

u n d e r  S p e n c e r  Dy k e ,  p i a n o  u n d e r  G e o r g e  F Dodds  and o r g a n  

u n d e r  D r  R e g i n a l d  S t e g g a I  I . He a l s o  t o u r e d  E n g l a n d  as 

a s s i  s t a n t - c o n d u c t o r  o f  t h e  D ' O y l e  C a r t e  o p e r a  c ompany .

I n  19 24 he e m i g r a t e d  t o  S o u t h  A f r i c a  t o  become P r o f e s s o r  

o f  V i o l i n  a t  G r a h a m s t o w n  T r a i n i n g  C o l l e g e .  L a t e r  he 

a c c e p t e d  a p o s i t i o n  i n  t h e  Cape Town M u n i c i p a l  O r c h e s t r a .  

A r o u n d  t h i s  t i m e  he d e v e l o p e d  an i n t e r e s t  i n  t h e  m u s i c  o f  

t h e  n a t i v e  and  c o l o u r e d  r a c e s  and i n  t h e i r  c o n t i n u e d  

m u s i c a l  d e v e l o p m e n t ,  as w e l l  as  h o l d i n g  t h e  p o s i t i o n  o f  

c o n d u c t o r  a t  t h e  SABC f r o m  1935 -  1946 .  Swanson a d j u ­

d i c a t e d  a t  n u m e r o u s  e i s t e d d f o d s  i n  S o u t h  A f r i c a  and  

R h o d e s i a :  i n d e e d ,  f o r  many y e a r s  he was c o n n e c t e d  a t

a l m o s t  e v e r y  p o i n t  w i t h  m u s i c a l  and  t h e a t r i c a l  l i f e  i n  

S o u t h  A f r i  c a .

He c o n d u c t e d  t h e  v.ape Town M u n i c i p a l  O r c h e s t r a  i n  t h e  

p r e m i e r e  o f  h i s  F i r s t  Symphony  on 4 Nov ember  1955-  H i s  

S e c o n d  S y m p h o n y  was c o m p l e t e d  i n  1959,  and  f i r s t  p e r f o r m e d  

i n  D u r b a n .  A f t e r  I 9 o 4  he c o n d u c t e d  many Capab O p e r a  p e r ­

f o r m a n c e s  b o t h  i n  Cape Town and  on t o u r .

, n 1 9 7 !  h i s  o p e r a  T he  P r i n c e s s  ..ho W o u M n J jt ( l i b r e t t o  by 

A r c h i b a l d  W i i a o n )  won f i r s t  p r i z e  i n  t h e  N a t i o n a l  O t t o

Ba c h  c o m p e t i  t  i on •
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WD S w a n s o n ' s  o u t p u t  For  t h e  v i o l a  c o n s i s t s  o f  t h e

f o I  l o w i n g :

CAPR I C E ( f o r  v i o l a ^ a n d  p i a n o ,  p u b l i s h e d  by  J W i l l i a m s

T h i s  l i g h t - h e a r t e d  w o r k  i n  t e r n a r y  f o r m  p o s e s  no g r e a t  

t e c h n i c a l  d i f f i c u l t i e s  t o  e i t h e r  p l a y e r .  I t  can  be 

c o n s i d e r e d  as  a d m i r a b l y  f u l f i l l i n g  i t s  r o l e  as a c h a r a c ­

t e r  p i e c e  as  w e l l  as  b e i n g  v a l u a b l e  d i d a c t i c  m a t e r i a l  o f  

m o d e r a t e  d i f f i c u l t y .  The c o n t r a s t  b e t w e e n  t h e  a en b 

s e c t i o n s  i s  w e l l - m a r k e d  b o t h  r h y t h m i c a l l y  and  i n  t e r m s  

o f  r e g i s t e r ;  t h e  a s e c t i o n  h o v e r s  a r o u n d  t h e  a and d 

s t r i n g s  and  t h e  b s e c t i o n  a r o u n d  t h e  c and  g s t r i n g s .

a s e c t  i o n :

A l l e g r o  S c h e r z a n d o  

—JL LLJ L * -6-— i

mp

b s e c t i o n :

mp e s p r e s s i v o

The p i a n o  p a r t  shows s i m i l a r  c o n t r a s t s  be tw een  t h e  s e c t i o n s

p a r t i c u l a r l y  w i t h  r e g a r d s  t o  t e x t u r e -



CONSOLATION FOR E A L TO SAXOPHONE OR VIOLA AND PIANO

I n  t h i s  s h o r t  c h a r a c t e r  p i e c e  Swanson t r a n s p o s e d  t h e  

s a x o p h o n e  p a r t  d i r e c t l y  w i t h o u t  s u p p l e m e n t i n g  i t  w i t h  

d o u b l e / m u l t i p l e  s t o p s .  I t ' s  tempo m a r k i n g  i s  m o d er a te  

a s s a i ,  and i s  e s s e n t i a l l y  l y r i c a l ;  i t  v e n t u r e s  i n t o  t h e  

f o u r t h  p o s i t i o n  on t h e  a s t r i n g .

M o d e r a t e  a s s a i

mp e s p r e s s i v o

A STROLL IN THE COUNTRY

Swans on  o r i g i n a l  I y e n t i t l e d  t h i s  c h a r a c t e r  p i e c e  as 

S t r o l l i n g  p a s t  t h e  p u b s . I t  i s  i n  t e r n a r y  f o r m  and  t h e  

b o i s t e r o u s  m e l o d y  i s  c h a r a c t e r i z e d  by  t h e  use  o f  c e r t a i n  

r e p e t i t i v e  r h y t h m i c  p a t t e r n s .

M o d e r a t e  a s s a i

AT EASE FOR VIOLA AND PIANO

I t  b e a r s  t h e  t e m p o  m a r k i n g  A n d a n te  Commodo,  i s  b a s e d  on 

s i m p l e  r h y t h m i c  v a l u e s  and  c o u l d  be u s ed  as t e a c h i n g  

m a t e r i a l  t o w a r d s  t h e  d e v e l o p m e n t  o f  e ve n n e ss  oF t o n e
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q u a l i t y  a n d  i n t e n s i t y .
A n d a n t e  commodo

GRAVE DISCOURSE FOR VI OLA AND PIANO

I n  t h i s  w o r k  Swanson  a c k n o w l e d g e s  h i s  d e b t  t o  T c h a i k o v s k y .  

E s s e n t i a l l y  l y r i c a l ,  t h e  t i t l e  r e f l e c t s  t h e  s e r i o u s  and 

s o l e m n  c h a r a c t e r  o f  t h e  p i e c e .  A l t h o u g h  a p p a r e n t l y  

s i m p l e  t h e  v i o l a  p a r t  e x h i b i t s  an i n t e n s i t y  o f  f e e l i n g  

w h i c h  demands  a d e v e l o p e d  d e g r e e  o f  m u s i c i a n s h i p .

.*1 = ______________

:3c % _VlZx* ’  - & ■

mp l e g a t o

- —  A - ——

L I E B ESL I ED  VARI ATI ONS

A s e t  o f  n i n e  v a r i a t i o n s  on t h e  w e l l - k n o w n  m e l o d y ,  t h i s  

w o r k  i s  s c o r e d  f o r  t w o  v i o l i n s  and  v i o l a  i n  w h i c h  t h e  

v i o l a  h as  a Few s o l o  p a s s a g e s  b u t  f o r  t h e  m a i n  p a r t  

s e r v e s  as a c c o m p a n i m e n t .

A l t h o u g h  a l l  S w a n s o n ' s  p i e c e s  r e f l e c t  a d a t e d  h a r m o n i c  

i d i o m  a n d  p r o g r a m m a t i c  a p p r o a c h ,  t h e y  w e r e  a l l  c o n c e i v e d  

i d i o m a t i c a l l y  f o r  t h e  v i o l a .  Even t h o u g h  t h e y  may n o t  be 

c o n s i d e r e d  ' s u b l i m e  w o r k s ' ,  t h e y  s h o u l d  a l l  be i n c l u d e d  i n 

t h e  S o u t h  A f r i c a n  v i o l a  t e a c h e r ' s  r e p e r t o i r e .
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PR 1 Al lLX R A I N I E R  ( 1902 - )

P r i a u l x  R a i n i e r  g r e w  up i n  Z u l u  l a n d ,  N a t a l  and has  a d ­

m i t t e d  t h a t  t h e  m u s i c  i n d i g e n o u s  t o  t h i s  a r e a  d i d  much 

t o  c o l o u r  t h e  c o m p o s i t i o n a l  t e c h n i q u e  o f  h e r  m a t u r i t y .

I n  1913 s h e  e n t e r e d  t h e  S o u t h  A f r i c a n  C o l l e g e  o f  M u s i c ,  

^ a p e  Town as  a v i o l i n  s t u d e n t . I n  1920 she  was a w a r d e d  

a U n i v e r s i t y  o f  Cape Town s c h o l a r s h i p  w h i c h  e n a b l e d  h e r  

t o  f u r t h e r  h e r  v i o l i n i s t i c  s t u d i e s  a t  t h e  R o y a l  Academy i n  

L o n d o n .  She s u b s e q u e n t l y  s e t t l e d  i n  London  and  u n t i l  

1935 s h e  e a r n e d  h e r  l i v i n g  t h e r e  as  a v i o l i n i s t  and 

t e a c h e r .  I n  t h i s  y e a r ,  an anonymous  g r a n t  e n a b l e d  h e r  

t o  d e v o t e  h e r s e l f  e n t i r e l y  t o  t h e  s t u d y  o f  c o m p o s i t i o n .

I n  1937  she  s t u d i e d  w i t h  B o u l a n g e r  f o r  t h r e e  m o n t h s ,  

a f t e r  w h i c h  she  was a p p o i n t e d  p r o f e s s o r  o f  c o m p o s i t i o n  a t  

t h e  RAM, a p o s i t i o n  s he  h e l d  f r o m  1943 -  1 9 6 l .

I n  1982  s h e  r e c e i v e d  an h o n a r a r y  d o c t o r  a t e  f r o m  t h e  

U n i v e r s i t y  o f  Cape Town.

R a i n i e r  f i r s t  came t o  t h e  a t t e n t i o n  o f  a w i d e r  p u b l i c  

a f t e r  t l i e  s u c c e s s  o f  h e r  S t r i n g  Q u a r t e t .

On t h i s  w o r k ,  I an Kemp has commen t ed  as f o l l o w s :

j
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"A h o r k  whose o r i g i n a l i t y  i s  p a r t i c u l a r l y  c l e a r  in  t h e  

s c h e r z o  and i n  t h e  F i n a l e .  C r y s t a l l i n e  t e x t u r e s  and  

s h o r t  o s t i n a t o  r h y th m s  a s s i s t  in t h e  b u i l d i n g  o f  f a s t

m o v e m e n t s  i n d e p e n d e n t  o f  B a r t o k  and  S t r a v i n s k y  and  o f  

mor e  c o n v e n t i o n a l  s t y l e s . " " -

I n  h e r  s u b s e q u e n t  w o r k s  o f  t h e  19 4 0 ' s she  e m p h a s i z e d  h e r  

n o v e l  r h y t h m i c  a p p r o a c h ,  e s p e c i a l l y  i n  t h e  C l a r i n e t  

S u i t e ,  and  t h e  w e l l - k n o w n  B a r b a r i c  Dance S u i t e .

I n  t h i s  p e r i o d  R a i n i e r ' s  use  o f  h a r mo ny  was t r i a d i c  and  

e v e n  s o m e t i m e s  d i a t o n i c .  C h r o m a t i c i s m  o c c u r r i n g  as t h e  

r e s u l t  o f  m e l o d i c  i n f l e c t i o n  and b i t o n a l i t y .  A s t r i k i n g  

c h a r a c t e r i s t i c  o f  h e r  m e l o d i c  w r i t i n g  was t h e  use  o f  

c o n c i s e  m o t i v i e  s e g m e n t s .  D u r i n g  t h e  6 0 zs h e r  m u s i c  

became m o r e  i n t e n s e ,  p a r t l y  due  t o  t h e  w r i t i n g  o f  c l u s t e r s  

and  an e m p h a s i s  on m e l o d i c  s e m i t o n e s  and  m i n o r  n i n t h s .

The w o r k s  o f  t h e  7 0 ' s i l l u s t r a t e  a more  r e l a x e d  i d i o m ,  

a l t h o u g h  t h e  " u n c o m p r o m i s i n g l y  o b j e c t i v e  s o u n d s  

retna i n .

The S o n a t a  ( 1 9 4 5 )  f o r  V i o l a  and  P i a n o  was f i r s t  p e r f o r m e d  

by  i t s  d e d i c a t e e  W i n n i f r e d  C o p p e r w h e a t ,  a c c o m p a n i e d  by 

A n to n y  H o p k i n s  a t  one o f  t h e  N a t i o n a l  G a l l e r y  C o n c e r t s  in  

London,  on IS March  1946.  The work was p u b l i s h e d  by S c h o t t

The New G r o v e  D i c t i o n a r y  o f  M u s i c  and  Mus i c i ans ,  e d i t e d  
by S t a n l e y  S a d i e ,  i n  t w e n t y  v o l u m e s ,  U b O .

* *  I b i d
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and  Co L t d  E d i t i o n  10410)  London ,  i n  1949  ■ The  man u -  

. i c p i p t  i a t  p r e s e n t  h e l d  by t h e  c o m p o s e r .

The S o n a t a  has  t h r e e  m o v e m e n t s :

L A l l e g r o  R i c e r c a r e

2 A n d a n t e  T r a n q u i  I Io

3 P r e s t o

■The f i r s t  mo v e me n t ,  w r i t t e n  i n  ^  a l t e r n a t e d  w i t h  

i s  b a s e d  on a g r o u n d  b a s s . A f ' c e r  a dec  I a m a t o r y  6 b a r

i n t r o d u c t i o n  t h e  t w o  i n s t r u m e n t s  a l t e r n a t e  i n  t h e  e x e c u t i o n

o f  s h o r t  m o t i v i c  p h r a s e s :



To W in ifr ttf CepotnvHvar

Sonata

P riaa lx  R a in i

Piano

Ctipynyrtf -6*4 ^  Scrwfr *  Co, Ud-^

j f i C i r i Wl  
3-j.s :3:a



The i n t e r j e c t i o n s  i n  t h e  v i o l a  p a r t  a r e  s t r u c t u r e d  i n  

a way  t h a t ,  h o w e v e r  c h r o m a t i c ,  t h e y  s t i l l  i i e  w i t h i n  

t h e  h a n d .

The  s e c o n d  mov e me n t  i s  l y r i c a l  i n  c h a r a c t e r .  A f t e r  a 

5 b a r  p i a n o  i n t r o d u c t i o n  t h e  v i o l a  t a k e s  up t h e  f o l l o w i n g  

t h e m e :

A n d a n t e  t r a n q u i  I Io

A s t r i k i n g  c h a r a c t e r i s t i c  o f  t h i s  mov emen t  i s  t h e  use

o f  h i g h  r e g i s t e r s  on l ow s t r i n g s  and t h e  w i d e  l e a p s  t h a t

o c c u r  as  a d i r e c t  r e s u l t  o f  t h i s :  

su I D ‘ ' '

E
The t h i r d  a nd  t e c h n i c a l l y  mos t  d e m a n d i n g  movement  i s

t t e n  i n  a b a s i c  g w i t h  e x t e n s i v e  use  o f  i n t e r J e c t o r ywr  i

|  , g and  g b a r s .  

P r e s t o

I t  has  a p r e d o m i n a n t l y  r h y t h m i c  c h a r a c t e r  and  makes e x ­

t e n s i v e  us e  o f  t h e  f o l l o w i n g  d e v i c e s .



N a t u r a l  and a r t i f i c i a l  h a r m o n i c s :
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D o u b l e  a n d  t r i p l e  s t o p p i n g :

J L
- f y +  - 4 -  -#r

Rap i d semi  q u a v e r  p a s s a g e s  ( some  w h i c h  h a v e  t o  be bowed  

s p i c c a t o )  :

P r e s t

» J r

P  &  - r f l  i u i
s a i l
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P r e s t o

f o r t e

P r e s t o

s e mp r e  s t a c c a t o

Sve' -I ,

E x c e p t  f o r  t h e  l a s t  mov e me n t  t h e  w o r k  p o s e s  f e w  t e c h n i c a l  

d i f f i c u l t i e s .  The c o m p o s e r s  i s  c o n v e r s a n t  w i t h  t h e  s t y l e  

a n d  t e c h n i q u e  o f  s t r i n g  i n s t r u m e n t s ,  and t h i s  s o n a t a  i s  

a c o m m e n d a b l e  e x e - p l e  o f  i d i o m a t i c  w r i t i n g  f o r  t h e  v i o l a .  

A l t h o u g h  t h e  o v e r a l l  m e l o d i c  and  h a r m o n i c  s t r u c t u r e  i s  

h i g h l y  c h r o m a t i c ,  i t  was c o n c e i v e d  t o  f a l l  w i t h i n  s p e c i ­

f i c  p o s i t i o n s .  The e x e c u t i o n  o f  t h e s e  f i g u r e s  l i e  w i t h i n  

t h e  h an d  a n d  o f t e n  c e r t a i n  p a t t e r n s  a r e  r e p e a t e d  w h i c h

r e q u i r e  s l i g h t  a l t e r a t i o n  i n  t h e  f i n g e r i n g .  The r a n g .

, , • . ,  a ^  and s u b s t a n t i a l
e m p l o y e d  tn  t h e  w o r k  i *  t o  y y

D  " / V .......

e m p l o y m e n t  o f  a l l  f o u r  s t r i n g s  i s  e v i d e n t .
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CHAPTER THREE

DUO CONCERTANTE -  1962 ( o r i g i n a l  v e r s i o n )  -  ARNOLD VAN 
V/YK ( 1 9 1 6  -  )

A r n o l d  v a n  Wyk m a t r i c u l a t e d  a t  t h e  S t e l l e n b o s c h  B o y s '

S c h o o l  i n  1933 a f t e r  w h i c h  he s p e n t  t h r e e  y e a r s  w o r k i n g  

i n  a Cape  Town i n s u r a n c e  o f F i  ce .  A s c h o l a r s h i p  f rom t h e  

P e r f o r m i n g  R i g h t s  S o c i e t y  e n a b l e d  h i m t o  f u r t h e r  h i s  

s t u d i e s  a t  t h e  R o y a l  Academy,  w h e r e  he s t u d i e d  c o m p o s i t i o n  

u n d e r  T h e o d o r e  H o l l a n d  and  p i a n o  w i t i i  H a r o l d  C r a x t o n .

D u r i n g  t h e  s e c o n d  w o r l d  wa r  v an  Wyk w o r k e d  i n  t h e  A f r i ­

k a a n s  s e c t i o n  o f  t h e  BBC o v e r s e a s  s e r v i c e  as a c o m p o s e r ,  

p i a n i s t ,  t r a n s l a t o r ,  p r o d u c e r  o f  p l a y s  and n e w s r e a d e r .

S i n c e  h i s  r e t u r n  t o  S o u t h  A f r i c a  i n  1946 he has  l i v e d  and  

w o r k e d  i n  t h e  Cape P r o v i n c e .  I n  1945 he u n d e r t o o k  an e x t e n ­

s i v e  c o n c e r t  t o u r  u n d e r  t h e  a e g i s  o f  t h e  ' Re d d  i n g s d a a d -  

b o n d '  a n d  l a t e r  i n  t h e  same y e a r  a c c e p t e d  an a p p o i n t m e n t  

as  l e c t u r e r  a t  t h e  S o u t h  A f r i c a n  C o l l e g e  o f  M u s i c ,  U n i v e r ­

s i t y  o f  Cape Town.  I n  I 9 6 0  he was a p p o i n t e d  i n  t h e  same 

p o s i t i o n  a t  t h e  U n i v e r s i t y  o f  S t e l I e n b o s c h .  I n  1972 

and  I 9 8 l  he r e c e i v e d  H o n o r a r y  D o c t o r a t e s  f r o m  b o t h  t h e s e  

u n i v e r s i  t i e s .

H i s  g i f t s  as  a c o m p o s e r  w e r e  r e c o g n i s e d  i n  S o u t h  A f r i c a  

as  e a r l y  as I 93S,  when he was c o m m i s s i o n e d  t o  w r i t e  a 

c o m m e m o r a t iv e  c a n t a t a  f o r  t h e  u n v e i l i n g  o f  t h e  V o o r t r e k k e r

M o n u m e n t .  T h i s  w o r k  and  a l l  h i s  o t h e r  e a r l y  c o m p o s i t i o n s  -  

e x c e p t  t h e  s o n g  c y c l e  V i ^ r  u e e m o e d i g e  L i e d . j i e s  -  have 

s i n c e  b ee n  w i t h d r a w n .



D u r i n g  h i s  s t a y  in  E n g l a r i ,  t h e  two chamber  works,

S t r  i n a_ Qu a r t e t  and F i v e  E l e g i e s  f o r  S t r l n n  0„an+.+ .  and 

T h r e e  i m p r o v i s a t i o n s f o r  P i a n o  Duet  we re  f i r s t  p e r f o r m e d  

a t  t h e  w a r t i m e  N a t i o n a l  G a l l e r y  C o n c e r t s  in  London; t h e  

Sa udade  f o r  V i o l i n  and O r c h e , + r a  a t  a Promenade c o n c e r t ,  

a n d  t h e  F i r s t  Symphony  i n  a b r o a d c a s t  c o n d u c t e d  by  S i r  

H e n r y  Wood.  A l t h o u g h  l a t e r  p e r f o r m a n c e s  o f  h i s  w o r k s  

a b r o a d  w e r e  we I I - r e c e  i v e d ,  t h e  m a j o r i t y  o f  van  W y k ' s  

m u s i c  h o w e v e r ,  r e m a i n s  i n  m a n u s c r i p t  and  a r e  l i t t l e  

known  o u t s i d e  S o u t h  A f r i c a .

DUO CONCERTANTE ( o r i g i n a l  v e r s i o n  1962)

T he  Duo C o n c e r t a n t e  f o r  v i c  I « und  p i a n o  was c o m m i s s i o n e d  

i n  J a n u a r y  1962  f o r  t h e  SABC by  A n t o n  Ha r t ma n  ( 1 9 1 9  -  

19 8 2 ) ,  t h e n  Head o f  M u s i c .  I t  was p l a n n e d  t h a t  t h e  wo r k  

w o u l d  r e c e i v e  i t s  f i r s t  p u b l i c  p e r f o r m a n c e  by t h e  i n t e r ­

n a t i o n a l  I y  a c c l a i m e d  WaI  I f  i s c h  Duo d u r i n g  t h e i r  v i s i t  t o  

S o u t h  A f r i c a  i n  t h e  same y e a r . Howev e r ,  i t  t r a n s p i r e d  

t h a t  o n l y  E r n s t  WaI  I f i  s c h  came,  and  t h e  Duo C o n c e r t a n t e  

was s u b s e q u e n t l y  f i r s t  p e r f o r m e d  i n  t h e  Cape Town C i t y  

H a l l  on 9 O c t o b e r  1962  w i t h  A l a i n  M o t a r d  a t  t h e  p i a n o .  

S h o r t l y  p r i o r  t o  t h i s  e v e n t  WaI  I f i  s c h  and  M o t a r d  r e c o r d e d  

t h e  w o r k  f o r  t h e  SABC i n  J o h a n n e s b u r g .

L a t e r  e x e c u t a n t s  i n  p u b l i c  p e r f o r m a n c e s  w e r e  P i e r r e  de 

G r o o t e  and  t h e  c o m p o s e r  and  C e c i  I A r o n o w i t z  and t h e  

c o m p o s e r  i n  t h e  Wi g t n o r e  H a l l ,  London  i n  196S i n  an a l l -  

van  Wyk p r o g r a m m e  s p o n s o r e d  by  t h e  P e t e r  S t u y v  e s a n t



F o u n d a t i o n .  T h e  D u o _ C o n c e r t a n t e ' s m o s t  r e c e n t  p u b l i c  

p e r f o r m a n c e  t o o k  p l a c e  in  Cape Town in 1976 when L a s = lo  

D a r i  da and A r n o l d  van  Wyk p e r f o r m e d  a r e v i s e d  v e r s i o n  

o f  t h e  w o r k .  U n f o r t u n a t e l y  D a r i  da t o o k  t h i s  v e r s i o n  

w i t h  him when he l e f t  f o r  T o r o n t o ,  Canada,  s h o r t l y  

a f t e r w a r d s .

The  D u o . C o n c e r t a n t e  has  been r e v i s e d  t w i c e  s i n c e  1962 

a nd  t h e  c o m p o s e r ,  s t i l l  n o t  s a t i s f i e d ,  i s  a t  p r e s e n t  

p l a n n i n g  y e t  a n o t h e r  r e v i s i o n .  However ,  he k i n d l y  made 

t h e  o r i g i n a l  v e r s i o n  a v a i l a b l e  f o r  t h e  p u r p o s e  o f  t h e  

p r e s e n t  s t u d y .

I n  an a r t i c l e  w h i c h  a p p e a r e d  i n  ' D i e  B u r g e r '  9 O c t o b e r  

19 62 ,  e n t i t l e d  "  'n Nuwe w e r k  v a n  A r n o l d  van Wyk" " ::", t h e  

c o m p o s e r  h i m s e l f  w r o t e  i n t r o d u c t o r y  p r o g r amme  n o t e s  and  

s u p p l i e d  v a l u a b l e  i n f o r m a t i o n  on t h e  a c t u a l  c o n s t r u c t i o n  

p r i n c i p l e s  w h i c h  he had  u s e d :

" I  a l w a y s  w a n t e d  t o  w r i t e  a w o r k  f o r  t h e  v i o l a  and  on 

t w o  p r e v i o u s  o c c a s i o n s  a c t u a l  I y s t a r t e d  w o r k s  f o r  t h e  

i i n s t r u m e n t . " ' H:‘

" T h e  v i o l a / p i a n o  c o m b i n a t i o n  i s  r o r  s e v e r a l  r e a s o n s  -  

on w h i c h  I c a n n o t  f u r t h e r  e l a b o r a t e  h e r e  -  much more 

d i f f i c u l t  and  i n t e r e s t i n g  t h a n  t h e  v i o l i n / p i a n o  o ne .

A new w o r k  bv A r n o l d  v an  Wyk 

T r a n s l a t i o n  by t h e  w r i t e r
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" The  f i r s t  s k e t c h e s  o f  t h e  Quo C o n c e r t a n t *  show t h a t  

i n i t i a l l y  I c o n s i d e r e d  u s i n g  t h e  the mes  o f  e a r l i e r

u n f i n i s h e d  w o r k s  f o r  t h e  i n s t r u m e n t .  A f t e r  t h a t  I 

c o n s u l t e d  one  o f  my n o t e b o o k s  in  w h ic h  I had composed

t h e m e s  s u i t e d  f o r  s t r i n g  i n s t r u m e n t s  i n  g e n e r a l .  N o t  

o ne  o f  t h e s e  t h e m e s  was u s e d  i n  t h e  end .  However ,  on 

t h e  f i r s t  p a g e  o f  t h e  o r i g i n a l  s k e t c h e s  I d i s c o v e r e d  

a t h e m e  t h a t  I n o t e d  down a t  l e a s t  t w e l v e  y e a r s  ago 

one a f t e r n o o n  on a b u s  i n  t h e  B u i t e n k a n t ;  -  a l i g h t ­

h e a r t e d  m e l o d y  w h i c h  h as  a l w a y s  mea n t  j o y - t o - s o r r o w  t o  

me«"  *

" I i s o l a t e d  t h i s  t h e m e  i n  my i n i t i a l  e n t h u s i a s m  t o  

p r o d u c e  a s u b s t a n t i a l  w o r k .  T h i s  m e l o d y  s u b s e q u e n t l y  

became t h e  p r i n c i p a l  t h e m e  o f  t h e  Rondo , t h e  l a s t  

movement  o f  t h e  Duo C o n c e r t a n t e . " *

" I n c i d e n t a l l y ,  I d e c i d e d  on u t i l i s i n g  Rondo f o r m  i n  

w h i c h  r e c u r r i n g  r e f r a i n s  a r e  used ,  as r e s u l t  o f  b e i n g  

p r e s s e d  f o r  t i m e *  The  f i r s t  s k e t c h e s  p r o v e  t h a t  I a l s o  

e x p e r i m e n t e d  w i t h  a t o n e  r o w ,  a d e v i c e  w h i c h  I have n e v e r  

u s e d  and  i n  t h e  e n d  a l s o  d i s c a r d e d  i n  t h e  Duo C o n c e r t a n t e .

I n  my e x p e r i m e n t s  w i t h  t o n e  r o w s  I a l w a y s  t r i e d  t o  c o n ­

s t r u c t  a r o w  as r e s u l t  o f  an e x i s t i n g  t h eme  and n o t  v i c e  

v e r s a . "  ---

T r a n s l a t i o n  by t h e  w r i t e r
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" A f t e r  t h e  c h a r a c t e r  o f  t h e  t h i r d  movement was e s t a ­

b l i s h e d ,  I d e c i d e d  t h a t  t h e  c h e e r f u l  Rondo wou ld come

i n t o  i t s  own r i g h t  t o  a f a r  g r e a t e r  e x t e n t  i f  p r e c e d e d  

b y  s o m e t h i n g  p e s s i m i s t i c  a nd  i n t r o s p e c t i v e .  The v i o l a ' s  

v o i c e  p o s s e s s e s  a c h a r a c t e r i s t i c  m e l a n c h o l y  -  an E l e g y

w o u l d  t h e r e f o r e  n o t  seem o u t  o f  p l a c e .  B u t  I had no 

s u i t a b l e  t h e m e .  U n t i l  1 r e a d  i n  an o v e r s e a s  newspaper  

t h a t  P i c a s s o ,  a f t e r  h i s  a d a p t a t i o n s  o f  D e l a c r o i x  and 

V e l a z q u e z ,  i s  now w o r k i n g  on a s e t  o f  d r a w i n g s  b a s e d  on 

M a n e t ' s  ' D e j e u n e r  s i .  I '  h e r b e ' ,  a p a i n t i n g  -  1 n e v e r  

knew i t  -  w h i c h  M a n e t  i n  t u r n  b a s e d  on a wo r k  by  G i o r -  

gi  one .  "  "::"

" So  I t h o u g h t :  I f  P i c a s s o  can  do i t ,  and  b e f o r e  h im

Bach and  H a n d e l ,  why  n o t  I? And so ,  i n  t h e  end  I 

c h os e  ' T h e  f a l l  o f  t h e  L e a f e ' ,  a s m a l l  and  t o u c h i n g  

t o n e  poem by  t h e  E n g l i s h  c o m p o s e r  M a r t i n  P e e r s o n  ( 1580 -  

1650) . " *

" S o m e t i m e s  I f e a r  t h a t  b y  u s i n g  o t h e r  c o m p o s e r s '  t h e me s  

a c o m p o s e r  i I 1u s t r a t e s  a c e r t a i n  i n a b i l i t y .  B u t  more 

o f t e n  I t h i n k  t h e s e  p r o c e d u r e s  a r e  p e r f e c t l y  a c c e p t a b l e  

p r o v i d e d  t h e  a r t i s t  c o n t r i b u t e s  s o m e t h i n g  oF h i s  own.

" A t  l e a s t  one  m u s i c o l o g i s t ,  on s t u d y i n g  t h e  w o r k  d e c l a i e d  

t h a t  he w o u l d  n e v e r  h a v e  been  a b l e  t o  d e t e c t  t h e  oi i g i n s  

o f  my sec ond  movement  w i t h o u t  t h e  ack no w ledgemen t  t o

Peer  s on .  "  ->

T r a n s l a t i o n  by  t h e  w r i t e r



"When t h e  l a s t  two  movements ( E l e g j a  and Rondo)  had

been  c o m p l e t e d ,  I had  not  y e t  s t a r t e d  on t h e  f i r s t .

As f a r  as I can remember ,  t h e  f , , a t  s t e p  t a k e n  in  i h e  

c r e a t i o n  o f  t h e  f i r s t  movement t o o k  p l a c e  when I r e a -

l i z e d  t h a t  t h e  l a s t  t w o  m o v e me n t s  p o r t r a y e d  s h a r p  c o n ­

t r a s t s  i n  mood and  c h a r a c t e r ;  s o r r o w ,  b i t t e r n e s s  and 

d e s p a i r  i n  t h e  EJLe&i_a and  j o y  and  b u o y a n c y  i n  t h e  Rondo .

I had  a l r e a d y  b r i d g e d  t h e s e  c o n t r a s t s  by b a s i n g  b o t h  

mov e me n t s  on s i m i l a r  i n t e r v a l s  -  my f a v o u r i t e  f o u r t h s  

and s e v e n t h s  -  a nd  b y  i n s e r t i n g  t h e  t heme  o f  t h e  Rondo 

i n  t h e  d a r k e s t  moment  o f  t h e  E I eg  i a . "

" A n d  so  I d e c i d e d  on y e t  a n o t h e r  e x t r e m e .  The  f i r s t  

movement  was t o  be c r o s s ,  c a l l o u s  -  a l m o s t  t o  t h e  p o i n t  

o f  b e i n g  b r u t a l .  T h e s e  a r e  t h e  c h a r a c t e r  i s t  i c s  o f  t h e  

i n t r o d u c t o r y  T o c c a t a . I t s  l y r i c a l  p a s s a g e s  l i n k  w i t h  

t h o s e  o f  t h e  EI  e g i  a and  t o  f u r t h e r  e n s u r e  u n i t y  b e t w e e n  

t h e s e  t w o  m o v e m e n t s ,  I e n d e d  t h e  T o c c a t a  w i t h  t h e  f i r s t  

n o t e s  o f  t h e  E I eg  i a . "

" I  a l s o  f o u n d  t i m e  t o  a l t e r  e ac h  r e c u r r i n g  r e f r a i n  i n  

t h e  R o n d o . T h i s  r e s u l t e d  i n  a d i f f e r e n t  s t r u c t u r a l  

a p p r o a c h ;  a I I r e c a p  i t u  I a t o r  y t h e m e s  used  i n  t h e  D.uo 

C o n c e r t a n t e  w e r e  r e m o u l d e d  w i t h  e a c h  r e a p p e a r a n c e .  Thus  

t h e  t h r e e  m o v e m e n t s  w i t h  t h e i r  i n d i v i d u a l  d i s t i n c t i v e  

moods -  c r o s s ,  e l e g i a c  and  j o y f u l  -  a r e  a l l  c l o s e l y  i n t f  

r e l a t e d . "

T r a n s l a t i o n  by t h e  w r i t e r



t h . c l 0 . l , 9 p a r a g r a p h  o f  t h e  . r t l c l . t h .

«  a t t e n t  t o  t h e  f a o t  t h a t  w i t h o u t  t h ,  c o m m i s s i o n  

t h e  w o r k  w o u l d  p r o b a b i y  n o t  h a v e  come  i n t o  b e i n g .

1 n 

d r a w s

T h e  t h r e e  m o m e n t s  W a t , ,  E J e c H a  a n d  Rondo  o . r r y  t h e

f o l l o w i n g  t e m p o  m a r k i n g s :

1 J o p c a t a  -  A l l e g r o  g i u s t o * \  =  c 144

2 M s s is  -  L a r g h  i s s  i mo \  =  c 4 S

3 Rondo -  A l l e g r o  g i  u s t o  ° \  == c 104

I t  i s  i m p o r t a n t  t o  n o t e  t h a t  t h e  d i s c u s s i o n  o f  t h i s  work

i s  b a s e d  o n  t h e  o r i g i n a l  a n d  u n r e v i s e d  v e r s i o n  o f  196: 

and t h a t  t h e  c om poser  i s  a t  p r e s e n t  p l a n n i n g  a n o t h e r

r e v  1s i o n .

* n Z s p c a t a ,  a f t e r  an  S b a r  s y n c o p a t e d  p i a n o  i n t r o d u c ­

t i o n  t h e  v i o l a  t a k e s  o v e r  t h e  same f i g u r e  t h u s :

1 r a t o  > 
a

T h i s  i d e a  p e r m e a t e s  t h e  e n t i r e  m o v e m e n t . L a t e r  i t  i s  

d e v e l o p e d  t h u s :
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T h i s  movement  e m p l o y s  a c o n s i d e r a b l e  amount  o f  passage 

work  and m u l t i p l e  s t o p p i n g  w h i c h  r e q u i r e  t e c h n i c a l  

f a c i l i t y ;  l y r i c a l  p a s s a g e s  such as t h e  f o l l o w i n g  p r o ­

vide.  t h e  n e c e s s a r y  c o n t r a s t :

The s e c o n d  m o v e m e n t ,  EI  eg i a s t a r t s  w i t h  a 4 b a r  v i o l a  

s o l o :

L a r g h  i ss  i

con s o r d i n i ? - * '

/  q u a s i  i m p r o v i ^ a t o



4:i

T h i s  m o v e me n t  i s  d i  f ^ r  m t  t o  t h e  r e s t  o f  t h e  wor k  i n  

t h a t  t h e  v e r y  h i g h  r e g i s t e r  o f  t h e  v i o l a  i s  u s ed  f o r  

p r o t r a c t e d  p e r i o d s  w i t h  t h e  v e r i t a b l e  l i m i t a t i o n s  t h i s  

i m p o s e s :
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I n  t h e  Rondo  t h e  v i o l a  commences  w i t h  an a c c o m p a n i m e n t  

i n  r u n n i n g  q u a v e r s ;  a f t e r  f i f t e e n  b a r s  i t  p r e s e n t s  t h e  

p r i n c i p a l  t h e m e  o f  t h e  mov e me n t :

» / " V  &

f  ga i o

i —
 J —- —— —— 4-—
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The c h a r a c t e r  o f  t h i s  m e l o d y  p e r v a d e s  t h e  e n t i r e  move- 

mer i t .

P a r t i c u l a r  t e c h n i c a l  d i  F f  i c u 11  i es
a r e  t h e  e x t e n s i v e



e m plo ym ent  o f  t r i p l e  and q u a d r u p l e  s t o p p i n g  which a p -

p e a r  i n  r a p i d  s u c c e s s i o n :

These p a s s a g e s  m i g h t  have sounded more e f f e c t i v e l y  

i f  t h e y  wer e  t o  be e x e c u t e d  p i z z i c a t o .  Due t o  t h e  

v i o l a ' s  s l o w e r  r e s p o n s e  ( u n l i k e  t h a t  o f  t h e  v i o l i n )  

i t  w o u l d  r e q u i r e  l o n g e r  r h y t h m i c  v a l u e s  t o  make such 

pas s age s  e l o q u e n t .

A l t h o u g h  t h e  e n t i r e  s c o r e  d e m o n s t r a t e s  a command o f  

c o m p o s i t i o n a l  t e c h n i q u e  a nd  c r a f t s m a n s h i p ,  c r i t i c a l  

e x a m i n a t i o n  r e v e a l s  a s e r i o u s  s h o r t c o m i n g  p a r t i c u l a r l y  

i f  o ne  c o n s i d e r s  i d i o m a t i c  e x p l o i t a t i o n .

E x c e p t  f o r  a f e w  b a r s  t h e  c s t r i n g  o f  t h e  v i o l a  i s  un ­

e m p l o y e d .  I n  f a c t ,  t h e  p r e s e n t  w o r k  c o u l d  be p l a y e d  on 

t h e  v i o l i n  w i t h  a f e w  a l t e r a t i o n s .  By t h e  c o n s t a n t  

u t i l i z a t i o n  o f  t h e  v i o l a ' s  h i g h  r e g i s t e r  t h e  c o mp os e r  

i mp o s e d  r e s t r i c t i o n s  o f  r a n g e  and  e x p r e s s  i ve  p o t e n t i a l  

Ho we v e r ,  some j u d i c i o u s  a l t e r a t i o n s  o f  r e g i s t e r  and 

m u l t i p l e  s t o p p i n g  c o u l d  u p l i f t  t h i s  o r i g i n a l  w o r k  t o  

an e l e v a t e d  s t a t u s .



rHAPTER FOUR

SONATA FOR VI OLA SOLO OP 43 ( 1 9 7 7 )  -  HUBERT DU PLESSIR 

(1922 -  )

H u b e r t  du P l e s s i s  was  b o r n  i n  t h e  M a l m e s b u r y  d i s t r i c t ,  

Cape P r o v i n c e  on  7 J u n e  19 2 2 .  He e n t e r e d  t h e  U n i v e r s i t y  

o f  S t e l l e n b o s c h  i n  1940  f o r  a BA d e g r e e ,  m a j o r i n g  i n  

E n g l i s h  a n d  M u s i c .  He a t  t h e  same t i m e  s t u d i e d  a t  t h e  

C o n s e r v a t o i r e  u n d e r  P r o f  M a r i a  F i s m e r  and AI  an Graham.

In 1943 he b e g a n  t o  s t u d y  c o m p o s i t i o n  u n d e r  W i l l i a m  Hen r y  

B e l l ,  who e x e r c i s e d  t h e  s t r o n g e s t  i n f l u e n c e  on h i m d u r i n g  

h i s  f o r m a t  t v e  y e a r s .

A f t e r  a s h o r t  i n t e r l u d e  w h i c h  was s p e n t  w o r k i n g  i n  t h e  

r e c o r d  l i b r a r y  o f  t h e  SABC, he became a s e n i o r  demon­

s t r a t o r  i n  t h e  M u s i c  d e p a r t m e n t  a t  t h e  Rhodes U n i v e r s i t y  

C o l l e g e ,  wh i I e  s t i  I ' p u r s u e  i ng h i s  m u s i c a l  s t u d i e s .  In 

1946 he g r a d u a t e d  w i t h  a B Mus d e g r e e  and was s u b s e q u e n t ­

l y  a p p o i n t e d  l e c t u r e r  i n  t h e  m u s i c  d e p a r t m e n t  t h e r e .  I t  

was d u r i n g  t h i s  t i m e  t h a t  he s t u d i e d  w i t h  I r o f  F r i e d r i c h  

H a r t man n  a n d  t h a t  h i s  s o n g s  and p i a n o f o r t e  w o r k s  i n  p a r  

t i c u l a r  b e g a n  t o  a t t r a c t  a t t e n t i o n .

An o v e r s e a s  b u r s a r y  a w a r d e d  by t h e  P e r f o r m i n g  R i g h t s  

S o c i e t y  e n a b l e d  him t o  f u r t h e r  h i s  s t u d i e s  a t  t h e  Royal

Academy o f  M u s i c  u n d e r  A la n  Bush and  Howard  F e r g u s o n .

O f  p r i m e  i m p o r t a n c e  t o  t h e  p r e s e n t  s t u d y  i s  t h a t  w h i l e  

L o n d o n ,  he  c o m m e n c e d  v i o l a  l e s s o n s  s i m u l t a n e o u s  y
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h i s  c o m p o s ' 1 1o n a  I s t u d i e s .  The c o m p o s e r ,  r e m i n i s c i n g  

t o d a y  s a y s :  " I  was h o p e l e s s ,  r e a l l y ,  and 1 p r a c t i s e d

t h e  b a r e  m i n i m u m .  H o w e v e r ,  i t  d e f i n i t e l y  t a u g h t  me 

s o m e t h i n g  a b o u t  t h e  s t y l e  o f  bowed s t r i n g  i n s t r u m e n t s " *

I n  1954  du P l e s s i s  was named as t h e  b e s t  c o m p o s i t i o n  

s t u d e n t  a t  t h e  RAM. On h i s  r e t u r n  t o  S o u t h  A f r i c a  i n  

t h e  same y e a r  he s u b s t  i t u e d  f o r  A r n o l d  van Wyk a t  t h e  

C o l !  e o f  M u s i c ,  Cape Town.  Then ,  i n  1955 he a t  t h e  

same t i m e  b e g a n  l e c t u r i n g  a t  t h e  U n i v e r s i t y  o f  S t e l l e n ­

b o s c h ,  H i s  w o r k  a t  b o t h  i n s t i t u t i o n s  c o n t i n u e d  u n t i l  

1957■ S i n c e  19 58  du P l e s s i s  has  been  on t h e  s t a f f  o f  

t h e  U n i v e r s i t y  o f  S t e l l e n b o s c h ,  f i r s t  as l e c t u r e r  and 

l a t e r  as  s e n i o r  l e c t u r e r ,  and  i s  p l a n n i n g  t o  r e t i r e  a t  t h e  

end  o f  1982.

H u b e r t  du P l e s s i s  has  e s t a b l i s h e d  h i m s e l f  n o t  o n l y  as a 

c o m p o s e r  a n d  p e r f o r m e r  b u t  has  a l s o  c o n d u c t e d  s e v e r a l  

s t u d i e s  i n  m u s i c o l o g y  i n c l u d i n g  a book  on t h e  l i f e  and 

w o r k s  o f  J o h a n n  S e b a s t i a n  Bach as w e l l  as s e v e r a l  a r t i ­

c l e s  on t h e  e a r l y  F r e n c h  c I a v e c I n  i s t s .

SONATA FOR V I CL A  SC 10 OP 43 ( 1 9 7 7 )

H u b e r t  du P l e s s i s ' s  o n l y  c o n t r i b u t i o n  t o  t h i  s genre  was

c o m m i s s i o n e d  b y  M r s  M a u r e e n  R y c r o f t  i n  1976 f o r  

d a u g h t e r  Anne ,  a p r o f e s s i o n a l  v i o l i s t .  The c o m p o s - r  

r e v e r a n c e  f o r  JS B a c h ' s  s o l o  w o r k s  f o r  V i o l i n  and ' C e l l o

T r a n s l a t e d  f r o m  l e t t e r  t o
t h e  w r i t e r  d a t e d  20 Ma r c h  1982



47

i m p e l l e d  h i m  t o  w r i t e  an u n a c c o m p a n i e d  V i o l a  s o n a t a .

The s o n a t a  was c o m p l e t e d  in  19 /7  a t  wh ic h  t i m e  M is s  

R y c r o f t  had s e t t l e d  in London where she had become a

member  o f  t h e  L o n d o n  Symphony  O r c h e s t r a .  As r e s u l t  o f  

' t r a d e  u n i o n  a n t i - S o u t h  A f r i c a n  s e n t i m e n t s '  she  was n o t  

p e r m i t t e d  t o  p e r f o r m  t h e  w o r k  p u b l i c l y  i n  S o u t h  A f r i c a .  

S u b s e q u e n t l y  t h e  w o r k  became ' f r o z e n '  f o r  a p p r o x i m a t e l y  

t h r e e  y e a r s .

In 1980,  h o w e v e r ,  M i s s  R y c r o f t  gave  h e r  c o n s e n t  t h a t  t h e  

S o n a t a  be p r e m i e r e d  b y  J u r g e n  Schw i e t e r  i ng.  The wo r k  

t h e r e u p o n  had  i t s  f i r s t  p u b l i c  p e r f o r m a n c e  i n  t h e  End I e r  

H a l l  o f  t h e  C o n s e r v a t o i r e  a t  t h e  U n i v e r s i t y  o f  S t e l l e n ­

b o s c h  on 28 A u g u s t  1980.  S h o r t l y  p r i o r  t o  t h i s  e v e n t  

Schw i e t e r  i ng r e c o r d e d  i t  f o r  t h e  SABC a f t e r  a f e w  s e s s i o n s  

w i t h  t h e  c o m p o s e r .

The S o n a t a  f o r  V i o l a  S o l o  i s  a s t r i c t l y  s e r i a l  c o m p o s i t i o n .

I n  t h i s  r e s p e c t  du P l e s s i s  has  commen t ed  as f o l l o w s :

" T h e r e  i s  no m a r k e d  d i f f e r e n c e  b e t w e e n  my s e r i a l  and my 

f r e e  c o m p o s i t i o n s :  I n  b o t h  t y p e s ,  me I ody  -  bas  i ca I I y v_oca_[

has a l w a y s  b ee n  t o  me o f  p r i m e  i m p o r t a n c e  . . . .  and  e s ­

p e c i a l l y  so i n  a s o l o  w o r k  o f  t h i s  n a t u r e .  I d i s l i k e  

p r a c t i  c a l l y  a l l  t h e  g i m m i c k s  t o  w h i c h  s i n g e r s  and p l a y e r s  

a r e  s u b j e c t e d  t o  i n  u m p t e e n  2 0 t h  c e n t u r y  c o m p o s i t i o n s ,  

a c c o r d i n g l y  t h e r e  a r e  none  i n  t h i s  p i e c e .  I s i m p l y  w r o t e  

a S o n a ta  f o r  t h e  V i o l a ,  n o t  a S ona ta  a c ^ in s t  t h e  i n s t r u m e n t . "



He c o n c l u d e s :  " I have  w r i t t e n  works i n f i n t e l y  more

t a x i n g  t o  my l i m i t e d  m u s i c a l i t y ,  b u t  t h i s  Sonata  s a t i s -

f i  es a d e s i r e  I have  a l w a y s  k e p t  in mind,  namely  t h a t  my

mus ic  s h o u l d  be a c c e s s  ib  l e  t o  b o th  c o n n o i s s e u r  and music

I o v e r . "

On i t s  f o r m a l  c o n s t r u c t i o n  du P l e s s i s  w r o t e :

" T h e  t h r e e  m o v e m e n t s  o f  t h e  S o n a t a  a r e  c l o s e l y  i n t e r ­

r e l a t e d ,  due  t o  t h e  t h r e e  n o t e  r o w s  d e v i s e d  by t h e  

c o m p o s e r .  E x p r e s s e d  i n  f i g u r e s :  t h e  1s t  movement  i s

c o n s t r u c t e d  on  n o t e s  1 2 3 4 5 6 7  S; t h e  s e c o n d  on 

n o t e s  5 6 7 8 9 10 11 12,  and  t h e  t h i r d  on n o t e s  1 2  3

4 5 6 7 8 9 10 11 12.  The  f i n a l e  t h u s  c o m b i n e s  t h e

o v e r l a p p i n g  o f  t h e  s e r i e s  o f  t h e  f i r s t  t w o  movement s  

i n t o  a c o m p l e t e  12 n o t e  s e r i e s . "

On h i s  us e  o f  , - h o r t  t o n e  r o w s  he comment ed :

" I n  1956 I Dveame a c q u a i n t e d  w i t h  S t r a v i n s k y ' s  

In  Memor i am D y l a n  T homas and  i mii.ed i a t e  I y f e l t  m y s e l f  

d r awn  t o w a r d s  t h e  s h o r t e r  s e r i e s .  I have  n e v e r  had t h e  

d e s i r e  t o  w r i t e  a t o n a l  m u s i c  - I d o n ' t  see t h e  p o i n t  01 

i t  -  t o  my m i n d  i t  i s  i n c o m p a t i b l e  w i t h  t h e  e s s e n c e  o f  

mus i c .

The S o n a ta  f o r  V i o l a  S o l o  c o n s i s t s  o f  t h r e e  w e l l - d e f i n e d

m o v e me n t s .  The  f i r s t  mov emen t  And a n t e ,  .coo mot o  f ^
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has a s lo w  d e c l a m a t o r y  i n t r o d u c t i o n  f o l l o w e d  by an I

AJJej%v, ( '! =  SO ) .  The s econd  movement c a r r i e s  t h e  |

m a r k i n g  Lendx, ( ^  =  76) and t h e  t h i r d  Largo ( 'j =  6 0 )  ;

f o l l o w e d  by  an A_M e g r o  M o d e r a t e  and o t h e r  t e m p i .

The f i r s t  and  t h - r d  movements have  ' U '  as  c e n t r a l  i

t o n a l i t y ,  a n d  t h e  s e c o n d  mov emen t  i s  f i r m l y  b as e d  on !

E f l a t .

The r o w s  w i t h  p e r m u t a t i o n s  u s e d  a r e :  I
I'

F IRST MOVEMENT:

2.

3

U

t

7

5

la
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FI RST SKETCH OF F I RST MOVEMENT

Z  u\
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SECOND MOVEMENT:

5.

3

4

i”

c

7

V.

. Kw i\y. , M. L l .  ^1 «  u . ' k *
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FI RST SKETCH OF SECOND MOVF.MFN!t ■

3 X  Iff. 1. , '77

(T" : c . ' j U )  ; .
I
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FIRST SKETCH OF THIRD MOVEMENT•

2 1

T
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H a v i n g  e s t a b l i s h e d  t h e  S o n a t a ' s  b i o g r a p h i c a l  and com­

p o s i t i o n a l  d a t a ,  t h e  w o r k  can  a l s o  be e x am i n e d  f r o m  t h e  

i d i o m a t i c  v i e w p o i n t  i e t o  w h a t  e x t e n t  a r e  t h e  c h a r a c ­

t e r i s t i c s  o f  t h e  v i o l a  e x p l o i t e d ?  The c o mp o s e r  w r o t e :

" I  s i m p l y  w r o t e  a s o n a t a  f o r  t h e  i n s t r u m e n t  and n o t  one 

a g a i n s t  i t . "  How e x a c t l y  d oe s  he q u a l i f y  t h i s  s t a t e m e n t ?

Th e s e  a r e  t h e  c r i t i c a l  q u e s t i o n s  t h a t  have t o  be c o n ­

s i d e r e d ,  e s p e c i a l  I y  so i n  t h e  c a s e  o f  an unaccpmpan  i ed 

w o r k  o f  t h i s  n a t u r e  i n  w h i c h  t h e  i n h e r e n t  a c o u s t i c a l  and 

t i m b r a l  l i m i t a t i o n s  o f  t h e  v i o l a  a r e  so much more  m a g n i -  

f  i ed.

The f i r s t  m o v e m e n t  makes  e x t e n s i v e  use o f  d o u b l e  s t o p p i n g .

T hes e  o f t e n  o c c u r  o v e r  a s u s t a i n e d  n o t e :

A n d a n t e  c o n  mot t i
I i

AI  I e g r o  i , _ 3-1



;vV(V»

c r e s c

Wi de  le a p s  o c c u r  w h i c h  n e c e s s i t a t e s  s u b s t a n t i a l  s h i f t i n g  

f a c i l i t y :

f  /  -
I '

___
r_~::

l e g a t o  e s p r e s s i v o  r

W :

■/■

■1 h—.  ~ iin iin iLa nm ^ - I

The. " ^ “ nd  m o v e m e n t  , s  l y r . c e l  i n  o h , r e n t e r  end , t  r e ­

t i r e s  e s i m i l a r  t e c h n i c a l  f a c i l i t y  f r o m  t h e  p e r f o r m e r .  

However ,  b e c a u s e  o f  t h e  s l o w e r  t e mp o  i t  i s  n o t  as

D o u b l e  s t o p s :

i j y f r  r  * - : ;
¥

t a n t o  l e g a t o  q u a n t o  p o s s i b l e

Leaps : ___

/5f \  ^
r / v -

y p p  t r e m V  sul  PO"t l c e
w i r e l l v  t h e  most d i f f i c u l t -  

The t h i r d  movement  t e c  n ^  demanding.

The f a s t e r  p u l s e  r a t e  p r o v e s

The S o n a t a  f o r  V i o l a  S o l o  OP 4^
s u b s t a n t  i a work



w h ic h  s e r v e s  t h e  i n s t r u m e n t  t o  a n o t e w o r t h y  d e g r e e .  

The  t e c h n i c a l  d e ma n d s  made on t h e  p e r f o r m e r  a r e  

c o n s i d e r a b l e  a n d  i n c l u d e  a w i d e  v a r i e t y  o f  b o w i n g  

t r o k e s ,  a r t i c u l a t i o n  t y p e s  and  an o v e r a l l  d e v e l o p e d  

l e f t  h a n d  t e c h n i q u e .
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——- -.L-n  t  o  . IN b  L r  W u n n w  1 M r\ c

SINGLE BRASS AND STRINGS FOR MODERN D A ^ T T T ^ r : ^ ! : :

S t e f a n s  Gro vS r e c e i v e d  h i s  f i r s t  p i a n o  lessons  f rom h 

m o th e r  when he was s i x  y e a r s  o l d ,  and two y e a r s  l a t e r

c o n t i n u e d  h i s  m u s i c a l  s t u d i e s  w i t h  h i s  u n c le  OJ Rode.  

I n  1945 he t o o k  c o m p o s i t i o n  l e s s o n s  f rom WH Bel  I a t  

Gordons Bay and c o n c u r r e n t l y  s t u d i e d  t h e  p i a n o  u nd e r  

Cameron T a y l o r  a nd  E r i k  C h i s h o l m  a t  t h e  C o l l e g e  o f  

M u s i c  i n  Ca p e  Town u n t i l  1947-

i s

H i s  e a r l y  c o m p o s i t i o n s  w e r e  s e v e r e l y  c r i t i c i z e d  by t h e  

Cape Town c r i t i c  F e l i x  G r o s s ,  b u t  he a c h i e v e d  c o n s i d e r a ­

b l e  s u c c e s s  w i t h  t h e  f i r s t  p u b l i c  p e r f o r m a n c e  o f  h i s  

T h r e e  I n v e n t i o n s  f o r  P i a n o  a t  t h e  1951 ISCM F e s t i v a l .

In  1953 he was  a w a r d e d  a F u l l  b r i g h t  S c h o l a r s h i p  w h i c h  

e n a b l e d  h i m  t o  c o n t i n u e  h i s  s t u d i e s  a t  H a r v a r d  U n i v e r s i ­

t y  u n d e r  W a l t e r  P i s t o n .  I n  t h i s  t i m e  he a l s o  s t u d i e d  w i t h  

Aa r on  C o p l a n d  a t  T a n g  I e wo o d .  He g r a d u a t e d  w i t h  a M Mus 

d e g r e e  f r o m  B a r d  C o l l e g e  i n  1955■ In 1957 he was ap ­

p o i n t e d  P r o f e s s o r  o f  T h e o r y  and  C o m p o s i t i o n  a t  t ne  

Peabody  C o n s e r v a t o i r e  w h e r e  t h e  wor k  i n  q u e s t  i m AJ i c _e 

i n Wo n d e r  I a n d  was c o m m i s s i o n e d  i n  1959-  He he d t h i s  

p o s i t i o n  u n t i l  1972 , when he was a p p o i n t e d  f l e n - j r  l e c ­

t u r e r  a t  t h e  S o u t h  A f r i c a n  C o l l e g e  o f  M u s i c ,  . own.

In  1973 he t o o k  up a s i m i l a r  p o s i t i o n  a t  t h e  Un v a r s i t y  

o f  P r e t o r  i a .



Ha iS M t a b l i s h e c l  t o d a >- " O t  o n l y  a =ompos,i r  b u t

a Iso as a m u s i c o l o g i s t ,  c r i t i c  and w r i t e r .

In  h i s  i n s t r u m e n t a I  w r i t i n g ,  S t e f a n s  GrovG has a lw a y s  

been d e e p l y  c o n c e r n e d  w i t h  t h e  i d i o m a t i c  w r i t i n g  f o r

t h e  i n s t r u m e n t s  he u s e s .  He o f t e n  f a v o u r s  a l t o  i n s t r u ­

m e n t s  a n d / o r  r a n g e s . ( a l t o  f l u t e ,  v i o l a )  He e m p l o y s  

t i m b r e  as  s s t r u c t u r a l  d e v i c e  and h i s  t e x t u r e s  a r e  

t r a n s p a r e n t .

ALICE IN WONDERLAND ( I 9 6 0 )  FOR VI OLA,  SINGLE WOODWINDS, 

SINGLE BRASS, PERCUSSION AND STRINGS FOR MODERN DANCING

T h i s  w o r k  was c o m m i s s i o n e d  by  t h e  Mod e r n  Dance d e p a r t ­

men t  o f  t h e  P e a b o d y  I n s t i t u t e ,  B a l t i m o r e ,  USA i n 1959 

w h e r e  G r o v 6 l e c t u r e d  a t  t h e  t i m e .  I t  i s  s c o r e d  f o r  

P i c c o l o ,  F l u t e ,  A I t o  F l u t e ,  C l a r i n e t  i n  b^ ,  Bass  C l a r i ­

n e t ,  H o r n  i n  F, T r u m p e t  i n  b^  , T e n o r  T r ombone ,  Bass 

T r o m b o n e ,  S n a r e  Drum,  S u s p e n d e d  Cymba l ,  Bass  Drum, 

W o o d b l o c k ,  C e l e s t a ,  6 V i o l a s  ( o n e  o f  w h i c h  s o l o ) ,

4 ' C e l  I o s  and  2 D o u b l e  B a s s e s .

The  q u o t e d  s o l o  p a s s a g e s  a r e  n o t  c o m p r e h e n s i v e  o f  a l l  

s o l o  p a s s a g e s  b e c a u s e  t h e  e n t i r e  i n s t r u m e n t a t i o n  oF t h e  

w o r k  e x p l o r e s  t h e  v i o l a  s e c t i o n  t o  a s u b s t a n t i a l  d e g r e e  

H owev er ,  t h e  s e l e c t e d  p as sa g es  i l l u s t r a t e  t h e  e x a m i n a t i o n

f r o m  an i d i o m a t i c  v i e w p o i n t .



The w o r k ' s  e i g h t  m o v e m e n t s  have  p r o g r a m m a t i c

x i t l e s  a nd  c a r .  y t h e  f o l l o w i n g  t empo  m a r k i n g s :

1 A l i c e  e n t e r s  W o n d e r l a n d  -  M o d e r a t e  ' \  =64

2 A l i c e  g e t s  l a r g e r  and  s m a l l e r  -  A n d a n t e  c .  48

3 Po o l  o f  t e a r s  ( c o m i c  l a m e n t )  -  A n d a n t e  con moto #( =  c

4 Mad d u c h e s s  -  Me..• s t o s o  =  c .  48

5 Mad t e a p a r t y  -  P r e s t o  * \  =  160 -  172

() A l i c e  b e c o m e s  v e r y  s m a l l  and  e n t e r s  t h e  f a i r y  g a r de n  
-  A d a g i o  e s p r e s s i  vo  =56

7 Rose g a r d e n  s c e n e  w i t h  p r o c e s s  i on and c r o q u e t  game 
M o d e r a t e  d\ =  c . 116

8 C o u r t  s c e n e  -  AI  I e g r o  con b r i o  1 — c .  160
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T h e  t u t t i  s o l o  o f  t h e  t h i r d  mov emen t  w h i c h  i s  j u x t a ­

p o s e d  w i t h  a s i m i l a r  l i n e  i n  t h e  ' c e l l o s  d e m o n s t r a t e s  

a g r a d u a l  a s c e n t  i n  t h e  m e l o d i c  l i n e :

A n d a n t e  c o n  m o to  ' =  c .  52

l n  t h e  f o u r t h  mov e me n t  t h e  v i o l a  s o l o  h o v e r ,  a r o u n d  t h e  

seme n o t e s  w h i c h  a r e  r e p e a t e d  i n  d u r a t i o n a l  v a l u e s

• . i i_______ n i-ar lna  I I v s h o r t e r

A 2 -  V - ?  - X  ■>>'<W t f l Y ' - ' t i l -
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e r e }  a

1 n t h e  f i f t h  mo v e me n t ,  a f t e r  an e i g h t  b a r  t u t t i  i n t r o ­

d u c t i o n  t h e  v i o l a  has  a b r i e f  s o l o  w h i c h  p r e f a c e s  a

m o r e  t r a n s p a r e n t  t e x t u r e :

P r e s t o  — 160 -  1 / 2

T h e  t u t t i  s o l o  . -hi  oh o c c u r s  l a t e r  i n  t h i s  movement  

s e r v e s  a s  a m o v i n g  a c c o m p a n i m e n t  t o  a mor e  s t a t i c  f l u t e

s o l o :

Ik
V . ■ .1-
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T h e  f o l l o w i n g  s o l o  i n  t h e  movement  i s  a c c o m p a n i e d  by 

' c e l  I d s  a n d  d o u b l e  b a s s e s :

So I o

4-

■>'-A
. b t  a

/ — c r

£
A s o l o  w h i c h  c o n s i s t s  o f  r u n n i n g  q u a v e r s  b r i n g s  t h i s  

m o v e m e n t  t o  i t s  c l o s e :

E E

-------------------
I - "  w :
— » ———— -I"—
r d .

FP
IMp ^  p

T h e  f i r s t  s o l o  i n  t h e  7 t h  movemen t  i s  a c c o m p a n i e d  by 

t h e  t r o m b o n e s  i n  s u s t a i n e d  v a l u e s :

M o d e r a t e

I n  t h e  n e x t  s o l o  o f  t h e  mov e me n t  t h e  v i o l a  i s  a c c o m p a n i e d  

b y  t h e  h o r n s  a n d  one  t r o m b o n e  i n  i n t e r J e c t o r y  q u a v e r s  

a n d  s e m i q u a v e r s :



I n  t h e  c o n  s o r d i n o  s o l o  s h o r t l y  h e r e a f t e r  t h e  v i o l a  

i s  a c c o m p a n i e d  b y  p i c c o l o ,  d o u b l e  b a s s  and  s n a r e  d rum:

r r   ,
T h e  l a s t  s u b s t a n t i a l  v i o l a  s o l o  o f  t h e  w o r k  w h i c h  o c c u r s  

a t  t h e  v e r y  e n d  o f  t h e  e i g t h  and  f i n a l  movement  i s  a 

r e s t a t e m e n t  o f  t h e  v i o l a  s o l o  w h i c h  i n t r o d u c e d  t h e  w o r k .

I n  h i s  c h o i c e  o f  r e g i s t e r ,  d y n a m i c  m a r k i n g  and t empo  

i n d i c a t i o n  t h e  c o m p o s e r  a l w a y s  t a k e s  i n t o  c o n s i d e r a t i o n  

t h e  l i m i t e d  d y n a m i c  o u t p u t  o f  t h e  v i o l a ' s  l o w e r  r e g i s t e r .  

He a l s o  c o m p e n s a t e s  f o r  t h i s  by r e d u c i n g  t h e  ensemble  

f o r c e s .  The  e n t i r e  work d e m o n s t r a t e s  a r e a l i s t i c  c h o i c e  

o f  t e m p i  w h i c h  e n a b l e s  t h e  v i o l a  t o  speak  t h r o u g h o u t .

T h e  f a c t  t h a t  GrovS had p l a y e d  t h e  v i o l a  i s  e v i d e n t

i n  t h e  s c o r i n g  o f  t h e  v i o l a  p a r t .
I t  l i e s  w i t h i n  t h e

i n  t n e  s c o n r i y  -

h and  t h r o u g h o u t  d e s p i t e  t h e  com plex  c h r o m a t i c i s m  

T h e  v i o l a  p a r t  d e m o n s t r a t e s  maximugi  m u s i c a l  e f f ei c a I  e f f e c t  w i t h

m i n i m u m  t e c h n i  ca  I means .

T h i s  w o r k  s e r v e s  as a
c o mm e n d a b l e  e x a m p l e  o f  s o l o i s t i c



w r i t i n g  f o r  t h e  v i o l a  i n  t h e  c h a mb e r  e n s e m b l e  c o n ­

t e x t .  i t  d e m o n s t r a t e s  t h a t  t h e  v i o l a  c an  f u l f i l l  a 

r o l e  as  a s o l o  i n s t r u m e n t  w i t h i n  t h e  c h a mb e r  c o n t e x t  

i f  s u f f i c i e n t  c a r e  i s  t a k e n  i n  t h e  s e l e c t i o n  o f  d y ­

n a m i c s ,  r a n g e  a n d  t e x t u r e  i n  t h e  s u r r o u n d i n g  p a r t s .
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CHAPTER S I X

JOHN JOUBERT ( 1 9 2 7  -  )

J o h n  J o u b e r t  was b o r n  i n  Cape Town w h e r e  he a t t e n d e d  

t h e  D i o c e s a n  C o l l e g e ,  R o n d e b o s c h ,  b e f o r e  t w o  y e a r s  o f  

s t u d y  a t  t h e  C o l l e g e  o f  M u s i c ,  Cape Town,  w h e r e  h i s  

c o m p o s i t i o n  t e a c h e r  was WH B e l l .  I n  1946 he was a wa r ded  

a b u r s a r y  by  t h e  P e r f o r m i n g  R i g h t s  S o c i e t y  w h i c h  e n a b l e d  

h i m  t o  f u r t h e r  h i s  s t u d i e s  a t  t h e  R o y a l  Academy,  London,  

u n d e r  T h e o d o r e  H o l l a n d  and Howa r d  F e r g u s o n .  I n  t h e  same 

y e a r  h i s  Two B u c o l i c  P i e c e s  f o r  S t r i n g s  wer e  p e r f o r m e d  

b y  t h e  Cape Town C i t y  O r c h e s t r a ,  He a t  t h e  same t i m e  

e n r o l  l e d  f o r  a B Mus d e g r e e  a t  t h e  U n i v e r s i t y  o f  Durham 

w h i c h  he o b t a i n e d  i n  19 5 0 .  I n  t h a t  y e a r ,  he was a p p o i n ­

t e d  l e c t u r e r  a t  Dur ham U n i v e r s i t y  w h e r e  he r e m a i n e d  u n t i l  

19G2 when he was a p p o i n t e d  r e a d e r  i n  m u s i c  a t  t h e  U n i v e r ­

s i t y  o f  B i r m i n g h a m .

I n  19 52  he won t h e  N o v e l  l o An t hem C o m p e t i t i o n  w i t h  h i s  

i m a g i n a t i v e  0 L o r d e .  t h e  Ma k e r  o f  AI  T h i n g .

I n  1954,  one  o f  h i s  e a r l y  s u b s t a n t i a l  w o r k s ,  t h e  V i s l i n  

C o n c e r t o  was p e r f o r m e d  by  M a r i a  L i d k a  a t  t h e  1954  Yo r k

F e s t i v a l  and was v e r y  w e l l - r e c e i v e d .  In  t h e  same y ea r

J o u b e r t  b eg an  w r i t i n g  o p e r a t i c  w o rk s .  A n t i g one,  a p i e c e

( 1 9 5 6 ) ,  S i l a s  W a r n e r  ( 1 9 0 1 J ,  

1965) and  t h e  we I l - k n o w n  JJni
U n d e r  W e s t e r n  Eyes ( 196b) .
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l a t t e r  work  was v e r y  w e l l  r e c e i v e d  a t  t h e  Camden F e s t i -

v a 1 o f  j 9 6 9 .

i n  1971 J o u b e r t  was e l e c t e d  Compose r  o f  t h e  Yea r  by 

t h e  M u s i c  T e a c h e r s '  A s s o c i a t i o n  o f  E n g l a n d .

I n  197 9 he l e c t u r e d  a t  t h e  U n i v e r s i t y  o f  O t a g o ,  New 

Z e a l a n d ,  as  v i s i t i n g  p r o f e s s o r .  J o u b e r t  has  become n o t  

o n l y  a c o m p o s e r  o f  f o r m i d a b l e  s t a t u r e  b u t  has  a l s o  p r o v e n  

h i m s e l f  as  an e d u c a t i o n i s t .

H i s  Sy mp ho ny  No I , c o m m i s s i o n e d  b y  t h e  l a r g e l y  a m a t e u r  

Hu I I Phi  I h a r m o n i c  S o c i e t y  f o r  i t s  7 5 t h  b i r t h d a y  i n  1956,  

i s  an u n p r e t e n t i o u s ,  a t t r a c t i v e  wor k  b u i l t  on s i n  l e  

m a t e r i a l  i n  w h i c h  t h e  c o m p o s e r  s u c c e s s f u l l y  h a n d l e d  t h e  

t e c h n i c a l  c a p a b i l i t i e s  o f  t h e  P h i l h a r m o n i c  S o c i e t y .  I n  

c o n t r a s t  t o  t h e  Sy mp ho ny  No 1, h i s  Symphony  No 2, com­

m i s s i o n e d  b y  t h e  R o y a l  P h i l h a r m o n i c  S o c i e t y  i n  1971,  

i l l u s t r a t e s  h i s  a b i l i t y  i n  t h o r o u g h l y  p r o f e s s i o n a l  

w r i t i n g .

C o m m e n t i n g  on J o u b e r t ' s  a b i l i t y  t o  w r i t e  f o r  t h e  o c c a s i o n ,  

E r n e s t  B r a d b u r y  has  c o mmen t e d  as  f o I  l ows :

" T h i s  h a p p y  k n a c k  o f  g a u g i n g  h i s  w r i t i n g  t o  i m m e d i a t e  

r e q u i r e m e n t s  s ay s  much f o r  J o u b e r t ' s  c r e a t i v e  a d a p t a b i l i t y ,  

and  d o u b t l e s s  a c c o u n t s  f o r  t h e  number o f  com miss ions  he

has  r e c e i v e d ;  e a c h  w o r k ,  w h a t e v e r  i t s  s t y l e ,  s o u n d s  w i t h

h i s  a u t h e n t i c  v o i c e . " "  _____________

*  t S » 8 » t « 5 K



John J o u b e r t ' s  o u t p u t  i n c l u d i n g  t h e  v i o l a  c o n s i s t s  o f  

t h e  tw o  s t r i n g  q u a r t e t s  OP 1 and OP 10,  t h e  W i n d / S t r i n g

O c t e t ,  OP 33,  The S o n a ta  f o r  V i o l a  and P i a n o  OP 6 and

t h e  C o n c e r t o  i n  o n e  mov e me n t  f o r  V i o l a  and Chamber

O r c h e s t r a  (Ms 1 9 4 7 ) ,  w h ic h  was awarded  t h e  L i o n e l  T e r t i s

P r i z e  o f  t h e  R o y a l  Academy,  L o n do n .

On t h e  l a t t e r  w o r k ,  t h e  c o m p o s e r ,  i n  a l e t t e r  t o  t h e

w r i t e r  c o mm e n t e d  as  f o l l o w s :

" A s  f o r  my e a r l y  V i o l a  c o n c e r t o  I ' m  a f r a i d  1 r e g a r d  

i t  a s  a p i e c e  o f  j u v e n i l i a  w h i c h  I ' m  n o t  r e a l l y  happy  

t o  l e t  o u t  o f  my h a n d s .  F o r  y o u r  i n f o r m a t i o n ,  h o w e v e r ,  

i t  i s  a o n e - m o v e m e n t  w o r k  s c o r e d  f o r  chamber  o r c h e s t r a  

o f  t w o  f l u t e ,  t w o  b a s s o o n s ,  t w o  h o r n s  and s t r i n g s  and 

h e a v i l y  i n d e b t e d  t o  Va ughan - W i 1 I i ams and S i b e l i u s / " ' ”'

T h e  S o n a t a  f o r  V i o l a  OP 6 , was c o m p l e t e d  i n  1951 and 

p u b l i s h e d  b y  N o v e l  l o  i n  1954» The S o n a t a  r e c e i v e d  i t s  

f i r s t  p u b l i c  p e r f o r m a n c e  i n  S o u t h  A f r i c a  i n  J o h a n n e s b u r g  

a t  t h e  1952  1CSM F e s t i v a l .  The f i r s t  Eu r o p e a n  p e r f o r ­

manc e  was g i v e n  i n  O s l o ,  i n  1953 a t  t h e  1CSM F e s t i v a l  

t h e r e .

T he  w o r k  c o n s i s t s  o f  t h r e e  m o v e m e n t s .

1 A s l o w  i n t r o d u c t i o n ,  L a r g o = c 50 f o l l o w e d  by  

A I l e g r o  ° \  =  o  72

2 Mo I t o  L e n t o  *| =  c 50

3 P r e s t i s s i m o  ^  =  c I0S  ________ —— —  ---------------

<> D i r e c t  q u o t a t i o n  f r o m  l e t t e r  t o  t h e  w r i t e r  d a t e d

2 S M a r c h  I 9 S2
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In  t h e  s low i n t r o d u c t i o n  t h e  p r i n c i p a l  idea o f  both

t h e  f i r s t  and s e c o n d  mov e me n t s  i s  s t a t e d  i n  t h e  v i o l a  

p a r t :

,- IO L A

PIANO

f l i p  e x p re s s .

O.'

b £ X

& ■ TT
“ Q-

T h e  f i g u r e  p e r m e a t e s  b o t h  t h e  e n t i r e

f i r s t  a n d  s e c o n d  m o v e me n t s .  I n  t h e  A I I eci ro t h i s  m o t i f  

i s  u s e d  i n  a d i m i n u t i o n  oF d u r a t i o n a l  v a l u e s  and i s  p r e ­

s e n t e d  i n  a r h y t h m i c  and  s y n c o p a t e d  f o r m :

Al legro a

 bji ^

— nr
 a— +
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The second movement i s  i n t r o d u c e d  by t h e  same m o t i f  

t h a t  p r e v a i l e d  i n  t h e  s l o w  i n t r o d u c t i o n  o f  t h e  w o r k :

Molto lento .=c. so

A g r a d u a l  i n c r e a s e  i n  t h e  use  o f  r h y t h m i c  v a l u e s  and 

d y n a m i c s  l e a d s  up t o  t h e  c l i m a x  o f  t h e  movement  i n  

w h i c h  t h e  v i o l a  a c c o m p a n i e s  t h e  b a s i c  m e l o d i c  m a t e r i a l  

o f  t h e  o p e n i n g  i n t r o d u c t i o n  i n  t h e  p i a n o  p a r t  w i t h  

i n t e r j e c t o r y  demi  semi  q u a v e r s :

C/

m o l t o  m a r c a t o



I he t h i r d  m o v e me n t  o p e n s  w i t h  a c o n c i s e  2 b a r  c e l l  

i n  t h e  v i o l a  p e r t .  A f t e r  a s h o r t  i n t e r p l a y  b e t we e n  

V i o l ,  and  P i a n o  in w h i c h  t h e  o p e n i n g  i d e a  i s  e x t e n d e d  

a n d  s h o r t e n e d  r h y t h m i c a l l y ,  t h e  c o m p o s e r ,  -  a ,  i „  t h e  

o t h e r  m o v e m e n t s  -  e m p l o y s  t h e  o p e n i n g  m o t i f  as  t h e

p r i n c i p a l  d e v e l o p m e n t a l  f o r c e  p e r v a d i n g  t h e  e n t i r e

m o v e m e n t «

The s o n a t a  i s  o f  m o d e r a t e  t e c h n i c a l  d i f f i c u l t y .  Some 

p a s s a g e s  s u c h  as  t h e  f o l l o w i n g  r e q u i r e  t e c h n i c a l  f a c i I i  

t y :

I n  t h e  2nd mo v e me n t ,  t h e  a b o v e - q u o t e d  e x a m p l e .

Th i r d  m o v e m e n t :
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I n  h i s  S o n a t a  f o r  V i o l a  a n d  P i a n o , John J o u b e r t  once  

a g a i n  p r o v e d  h i s  " k n a c k  o f  w r i t i n g  t o  i rnmed i a t e  

r e q u  i r e m e n t s "  , The  w o r k  i s  w r i t t e n  we I I w i t h i n  t h e  

r a n g e  o f  t h e  i n s t r u m e n t ,  i t  e x p l o i t s  t h e  c s t r i n g ' s  

e x p r e s s i v e  p o t e n t i a l ,  has  r e a l i s i t i c  t empo  m a r k i n g s  

a n d  t h r o u g h o u t  a f i n e  b a l a n c e  i s  m a i n t a i n e d  b e t w e e n  t h e  

t w o  i n s t r u m e n t s .

T h e  New G r o v e  D i c t i o n a r y  o f  M us ic  and M u s i c i a n s ,  e d i t e d  

by  S t a n l e y  S a d i e ,  in t w e n t y  volumes,  19S0.
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CHAPTER SEVEN

CURSORY INDEX OF ALL REMAINING SOUTH AFRICAN V I O L A /  

CHAMBER WORKS WHICH COULD BE OBTAINED UP TO THE DATE 
OF SUBMISSION

DE VOS MALAN. JACQUES:

THE SHADOW THE SKELETON AND THE NORTH WIND OP 11

Compo s e d  f o r  v i o l a ,  ' c e l l o  and  p i a n o ,  c o p y r i g h t  by t h e  

c o m p o s e r ,  London  1 9 / 8 .  P e r f o r m i n g  R i g h t s  a s s i g n e d  t o  

SAMRO D u r a t i o n  c 10 m i n u t e s .  The w o r k  f o r m e d  p a r t  o f  

a p o r t f o l i o  o f  c o m p o s i t i o n s  s u b m i t t e d  t o w a r d s  t h e  

d e g r e e  o f  M Mus,  c o m p o s i t i o n  a t  t h e  U n i v e r s i t y  o f  

L o n d o n  K i n g s '  C o l l e g e .  The t i t l e  o f  t h e  w o r k  i s  a 

q u o t a t i o n  f r o m  W i n g - T s i t  Chan -  : A s o u r c e  book  i n

C h i n e s e  p h i  I o s o p h y ( P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1969,  

Page 177 ) *  The w o r k  has  n e v e r  been p e r f o r m e d .

F I NDLAY,  STUART:

S0NAT1NE FOR VI OLA AND PIANO

A l t h o u g h  t h e  s c o r e  i s  a t  p r e s e n t  h e l d  i n  t h e  A f r i c a n s  

s e c t i o n  o f  t h e  Cape Town U n i v e r s i t y  m u s i c  l i b r a r y ,  no 

b i o g r a p h i c a l  d e t a i l  c o u ld  be found r e g a r d in g  t h e  com­

p o s e r  who p u b l i s h e d  t h e  work p r i v a t e l y  in 1942. I t  

has t h r e e  movements and i s  e m i n e n t l y  s u i t e d  t o  t h e  v i o l a
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GERSTMAN, BLANCHF;

JNIRODUCIONE E ARIA FOR VIOLA SOLO

T h i s  p i e c e  was c o mp o s e d  as a q u i c k  s t u d y  f o r  t h e  a d ­

v a n c e d  g r a d e  t o  be u s e d  p r o b a b l y  a t  t h e  U n i v e r s i t y  o f  

Cape  Town f o r  i t s  p r a c t i c a l  e x a m i n a t i o n s .  I t  f u l f i l l s  

i t s  r o l e  a d m i r a b l y .

GLASSER. STANLEY:

FOUR INVENTIONS FOR V I OL I N  AND VIOLA

D e d i c a t e d  t o  J o s e p h  S p i r a  ( f o r  many y e a r s  v i o l i n  t e a c h e r  

r e s i d e n t  i n  J o h a n n e s b u r g ,  now r e s i d e n t  i n  B e l g i u m )  t h e s e  

f o u r  p i e c e s  c a r r y  t h e  f o l l o w i n g  t e mp o  m a r k i n g s :

1 R i so I u t o

2 S o s t e n u t o  ed  e s p r e s s i v o

3 M o d e r a t e

4 A I I  e g r o

The  w o r k  i s  t e c h n i c a l l y  and  m u s i c a l l y  d e m a n d i n g  and t h e  

t w o  i n s t r u m e n t s  a r e  t h r o u g h o u t  t r e a t e d  w i t h  e q u a l  i m­

p o r t a n c e  .

GROVe. STEFANS:

SFRFNADE IPS? ™  F I I I T E .  OBOE. V I O U .  BASS C LARI MET AND HARP 

A cham ber  p i e c e  in w h ic h  t h e  v i o l a  is  g i v e n  « p a r t  which
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t h e  v i o l a  i s  g i v e n  a p a r t  w h ic h  i s  a t  once t e c h n i c a l l y

d e m a n d i n g  and c o n t r i b u t e s  s u b s t a n t i a l l y  t o  t h e  o v e r a l l  

m a c r o - s t r u c t u r e  o f  t h e  w o rk .  The m a n u s c r i p t  i s  o b t a i n -

a b l e  f r o m  t h e  SABC m u s i c  l i b r a r y .

KLATZOW, PETER:

THE WORLD OF PAUL KLEE FOR FLUTE,  VIOLA AND HARP

C o m m i s s i o n e d  by  t h e  N e d e r b u r g  Ha r p  T r i o  and c o m p l e t e d  

i n  J u l y  19 7 2 .  As t h e  s c o r e  s t a n d s  a t  p r e s e n t  t h i s  w o r k ' s  

f i e n d i s h  d i f f i c u l t i e s  a r e  n o t  o n l y  t e r h r i c a l  b u t  a l s o  

a r i s e  due  t o  p r o b l e m s  e n c o u n t e r e d  i n  d e c i p h e r i n g  t h e  

n o t a t i o n .  The w o r k  has  n e v e r  been  p e r f o r m e d .  The 

m a n u s c r i p t  i s  h e l d  by  t h e  c o m p o s e r  and  t h e  members o f  

t h e  N e d e r b u r g  T r i o :  W a l t e r  Mony,  Luc i en G r u j o n  and

K a t h  I een  A l i i  s t e r .

SOLOMON, ALAN:

ELEGY -  FOR VI OLA SOLO

D e d i c a t e d  t o  t h e  memor y  o f  N e v i l l e  R i c h a r d s o n  t h i s  wo r k  

was  c o m p o s e d  on 17 A u g u s t  19 S 2.  I t  i s  w r i t t e n  i n  t h e  

A e o l i a n  mode and  e x p l o i t s  t h e  v i o l a ' s  e m o t i v e  p o t e n t i a l .
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TEMMINGH,  ROELQF:

DR IE L1EDERE OP TEKSTE VAN TOTI I l s

T h i s  w o r k  was  c o m m i s s i o n e d  by  t h e  SABC and  c o m p l e t e d  i n  

197 6 .  I t  i s  s c o r e d  f o r  B a r i t o n e ,  F l u t e ,  C l a r i n e t  in A,

H o r n  i n  F, V i o l a  a nd  ' C e l l o .  A r e c o r d i n g  e x i s t s  i n  t h e  

t r a n s c r i p t i o n  l i b r a r y  o f  t h e  SABC. The s c o r e  i s  a l s o  

a t  p r e s e n t  h e l d  b y  t h e  SABC. T h r o u g h o u t  t h e  w o r k  t h e  

r o l e  o f  t h e  v i o l a  i s  e s s e n t i a l  I y one o f  a c c o m p a n i m e n t .

VAN WYK. ARNOLD:

ELEGY NO 3 -  FROM F I VE ELEGIES FOR STRING T'JARTET -  FOR 

VIOLA SOLO

W r i t t e n  i n  a f r e e  a nd  h i g h l y  d e c l a m a t o r y  s t y l e ,  t h i s  

E l e g y  i s  t h e  o n l y  o n e  i n  t h e  s e t  w h i c h  e m p l o y s  no d e f i n i t e  

t i m e  s i g n a t u r e ;  h o w e v e r  a s t r o n g  s e n s e  o f  p u l s e  i s  s t i l l  

e v i d e n t  due  t o  t h e  us e  o f  r h y t h m i c  c e l l s ,  e m p l o y i n g  

r e p e t i t i v e  r h y t h m i c  v a l u e s .  The  E l e g y  a l s o  makes e x t e n ­

s i v e  u s e  o f  p a s s a g e s  o f  e x a c t  t r a n s p o s i t i o n  p a r t i c u l a r l y  

a t  t h e  i n t e r v a l  o f  t h e  p e r f e c t  f i f t h .  The  F I v e  E I e g i  es 

f o r  S t r i n g  Q u a r t e t  was c o mp o s e d  b e t w e e n  S e p t e m b e r  1940 

a nd  J u n e  1941  and  p u b l i s h e d  i n  1946 by  B o o s e y  and H a w k e s .

I t  i s  p r e s e n t l y  o u t  o f  p r i n t .



VAN Z U 1LENBURG, LOEB:

CONSONANCES FOR FLUTE,  CLARI NET AND VIOLA

T h i s  w o r k  f o r m e d  p a r t  o f  a p o r t f o l i o  o f  c o m p o s i t i o n s  

t o w a r d s  t h e  d e g r e e  o f  M Mus a t  t h e  U n i v e r s i t y  o f  

P r e t o r i a  a n d  was c o m p l e t e d  i n  19 62 .  I t  was i n i t i a l l y  

c o n c e i v e d  as  a s e r i a l  w o r k  b u t  a f t e r  r e s i s t a n c e  f r o m  

t h e  e x a m i n i n g  b o d y  i t  was r e c o m p o s e d  i n  t h e  p r e s e n t  

f o r m .  The m a n u s c r i p t  i s  p r e s e n t l y  h e l d  by t h e  comp os e r

WEGEL1N. ARTHUR:

FI BRE WEBS FOR PIANO,  VI OLI N AND VIOLA

The  w o r k  was c o mp o s e d  i n  J a n u a r y  19 7 - "  A c o p y  o f  t h e  

m a n u s c r i p t  i s  a t  p r e s e n t  b e i n g  h e l d  by  t h e  SABC. The 

t e c h n i c a l  demands  made b y  t h i s  w o r k  r e q u i r e  v i r t u o s i c  

a b i l i t i e s .  I n d e e d ,  t h e  i m p o s s i b i l i t i e s  demanded i n 

c e r t a i n  p a s s a g e s  f o r c e s  one t o  t h e  c o n c l u s i o n  t h a t  i t  

i s  t h e  c r e a t i o n  o f  c e r t a i n  e f f e c t s  and n o t  t h e  i n d i v i -  

d u a I  p a r t s  w h i c h  a r e  o f  p r i m a r y  i m p o r t a n c e .

A l l e g r o  m o d e r a t e  -  &4

A I I e g r o  m o d e r a t e  -•+

a c c e I e r a n d o • i



C H AP TER  E I G H T

CONCLUSION

S o u t h  A f r i c a n  v i o l a  m u s i c  can  be s a i d  t o  have g e r m i n a t e d  

w i t h  WH B e l l ' s  c o n c e r t o ,  an i m p r e s s i v e  b e g i n n i n g  by  any  

s t a n d a r d .  The  e x t e n t  o f  t h e  v i o l a  r e p e r t o i r e  i s  s u b ­

s t a n t i a l  i f  one  c o n s i d e r s  t h e  r a n g e  o f  w o r k s  and  t h e  

l a r g e  p r o p o r t i o n  i t  c o m p r i s e s  o f  t h e  t o t a l  o u t p u t  o f  

S o u t h  A f r i c a n  c h a m b e r  m u s i c .  I t s  d i v e r s i t y  i n c l u d e s  

B e l l ' s  c o n c e r t o ,  v a r i o u s  a c c o m p a n i e d  s o n a t a s ,  an unac c om­

p a n i e d  s o n a t a ,  p a r t  o f  a s t r i n g  q u a r t e t ,  c h a r a c t e r  p i e c e s ,  

a s u i t e  f o r  v i o l a  s o l o  w i t h  i n s t r u m e n t a l  e n s e m b l e  f o r  

m o d e r n  d a n c e  and  a s u b s t a n t i a l  s o l o  i n  A u b r e y  Mey e r  s 

b a 1 I e t  E x e q u y .

Two s t r i k i n g  f a c t s  e me r g e  f r o m  a c o n s i d e r a t i o n  o f  t h e  

o r i g i n s  o f  t h e  S o u t h  A f r i c a n  v i o l a  r e p e r t o i r e .  F i r s t l y ,  

f o u r  o f  t h e  f i v e  m a j o r  c o m p o s e r s  o f  v i o l a  w o r k s  ( c h a p t e r s  

t w o  t o  s i x )  s t u d i e d  and  l i v e d  a b r o a d  f o r  a f o r  a t i m e ,  

i e  P r i a u l x  R a i n i e r  and  John  J o u b e r t  u n f o r t u n a t e l y  f o r  

S o u t h  A f r i c a n  m u s i c a l  l i f e ,  e m i g r a t e d .  S e c o n d l y ,  t h r e e  

o f  t h e  f i v e  m a j o r  w o r k s  w h i c h  c o m p r i s e  t h e  m a j o r  p o s i t i o n  

o f  t h i s  s t u d y ,  w e r e  c o m m i s s i o n e d .

S o i t h  A f r i c a n  v i o l a  w o r k s  seem t o  be r e g a r d e d  w i t h  some 

r e s e r v e  a n d  e v e n  s c e p t i c i s m  b> t h e  S o u t h  A f r i c a n  m u s i c a l  

p r o f e s s i o n  d e s p i t e  t h e i r  p o t e n t i a l  i n t e r n a t i o n a l  s t a t u s .  

T h e r e  a r e  „ a n v r e a s o n s  f o r  t h i s  as o u t l i n e d  i n  t h e  I n t r o -

d u c t  i o n .
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U n t i l  r e c e n t l y ,  m o s t  p e r f o r m a n c e s  o f  v i o l a  w o r k s  have  

b e e n  by  v i o l i n i s t s ,  and  a l t h o u g h  t h e s e  have  been e x c e l ­

l e n t ,  i t  s h o u l d  be n o t e d  t h a t  v i o l a  t e c h n i q u e  d i f f e r s  

c o n s i d e r a b l y  f r o m  t h a t  o f  t h e  v i o l i n  and c o n s e q u e n t l y  

f e w  v i o l i n i s t s  a c h i e v e  t h e  c h a r a c t e r i s t i c  v i o l a  s o un d .

I t  seems p o s s i b l e  t h a t  t h e  s h o r t a g e  o f  c o n c e r t  v i o l i s t s  

i n  S o u t h  A f r i c a  c a n  p e r h a p s  be a t t r i b u t e d  t o  t h e  p r e v a i ­

l i n g  s c h o o l  o f  t h o u g h t  o u t l i n e d  so s u c c i n c t l y  by W i l l i a m  

P r  i m r o s e :

" C e  q u i  e s t  t r o p  b e t e  p o u r  e t r e  c h a n t e ,  on I e  d a n s e .  

S i m i l a r l y ,  he who i s  t o o  b e a s t l y  on t h e  v i o l i n ,  t h r o w  

h i m a v i o l a . " " 1"

V i r t u a l l y  no r e s e a r c h  has  been  done i n  S o u t h  A f r i c a  

c o n c e r n i n g  t h e  s t r u c t u r a l  p r o b l e m s  o f  t h e  v i o l a  

a l t h o u g h  one m aker ,  JJ van de G e e s t  custom b u i l t  d i f f e -

r e n t  s i z e s  o f  v i o l a s  on c o m m i s s i o n .

A r e n a i s s a n c e  o f  com posers ,  makers and p e r f o r m e r s '  

a t t i t u d e s  t o w a r d s  t h e  v i o l a  seems long o v e r d u e  in  

South  A f r i c a  and i t  i s  hoped t h a t  t h i s  i . i l l  be n u r t u r e d

b e f o r e  t h e  t u r n  o f  t h i s  c e n t u r y .

,  V i o l i n  a n d  V i o l a ,  Ye h u d i  M e n u h i n  and  Wi I l i a ' "  

M a c d o n a l d  a n d  Co .  L t d . ,  G r e a t  B r i t a i n ,  1976 .
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CHAPTER NINE

COMPILED L I S T  OF VI OLA MUSIC BY SOUTH AFRICAN COMPOSERS-

VI OLA SOLO

Ch i s h o 1m, Er  i k S o n a t a  f o r  V j 0 | a So 11

d a g g e r  L i b r a r y  -  UCT
7 5 l . 34 SO/ 674  -  1920 s k e t c h e s
8 0 / 6 7 4  -  O r i g i n a l  Ms 1930

du P 1 e s s  i s ,  H u b e r t S o n a t a  f o r  V i o l a  S o l o  OP 43

G e r s t m a n ,  B l a n c h e 1n t r o d u c  i one  e A r i a  -  Q u i c k  
S t u d y  -  A d v a n c e d  Gr ade  -  
d a g g e r  L i b r a r v  UCT

R a i n i e r ,  P r i a u l x S u i t e  f o r  ' c e l  l o  o r  v i o l a  so 11 
S c h o t t  & Co L t d  -  London

So I omon,  A l a n  

v a n  Wyk ,  A r n o l d

El eqv

E I e g v  no 3 f r o m  F i v e  E l e g i e s  
f o r  S t r i n g  Q u a r t e t  -  Bo o s e y  and 
Hawkes,  London ,  1946
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VI OLA SOLO WITH ORCHESTRA

" e n r >  Rosa M y s t i c a  -  C o n c e r t o  f o r
V i o l a  and o r c h e s t r a  -- d a g g e r  
L i b r a r y ,  UCT ( i n c o m p l e t e )

J o u b e r t ,  J o hn  C o n c e r t o  i n  one movement  f o r
V i o l a  and c h amber  o r c h e s t r a  
I r e t r a c t e d )

VI OLA AND PIANO

A s h w o r t h ,  A l e x a n d e r  
M a r g r e a v e s

L y r i c  Movement  -  J a g g e r  
L i b r a r y  UCT

S o n a t a  f o r  V i o l a  and P i a n o  -  
J a g g e r  L i b r a r y ,  UCT

B e l l ,  W i l l i  am H e n r y  C a n t i  I ena  -  An A r a b  Love Song
( . Zeyr  i n g e r )

Son a t a  i n  d m i n -  V i o l  a / C I a r  i n e t  
and P i a n o  -  J a g g e r  L i b r a r y ,  UCT

Son a t a  i n  e m i n f o r  V i o l a  and 
P i a n o ,  OP 15,  ( Z e y r  i n g e r )

F i n d l a y ,  S t u a r t  S o n a t  i ne f o r  V i o l a  and  P i a n o
Pub I i s h e d  I 942

He I y - H u t c h i  n s o n ,  V i c t o r Romance f o r  V i o l a  and  P i a n o  
(SAMRO)

S o n a t a  f o r  V i o l a  and P i ano -

The unknown W a r r i o r  -  V i o j a  and 
P i a n o  -  J a g g e r  L i b r a r y ,  UCT
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J o u b e r t ,  J o h n  S o n a t a  f o r  V i o l ,  „ n d  P j . n „

OP 6 , I 954 ,  N o v e l  I o

L an g  I e y ,  B e r n a r d  P e t e r  E n t r ' a c t e  f o r  V i o l a  and  P . a n n .
13 19b l , ~SAMR0 1 3 ' )  ~ ~

R h a p s o d y  f o r  V i o l a  and P i a n o . 
1 9 6 1 ,  SAMRO ( 1 . 2 ' J

R a i n i e r ,  P r i a u l x  S o n a t a  f o r  V i o l a  and P i a n o  -
S c h o t t  -  1945

Swa ns o n ,  W a l t e r  D o n a l d  C a p r i  ce  -  V i o l a  and P i a n o ,
W i l l i a m s ,  I 935

G r a v e  D i s c o u r s e  -  (Ms w i t h  
c o m p o s e r ,  I ' 30)

A t  Ease,  V i o l a ,  P i a n o f o r t e ,  
U 9 2 b J

C o n s o l a t i o n  i n  E f l a t  f o r  E 
f  I a t  a I t o  s a x o p h o n e / v i  o I  a

A s t r o l l  i n  t h e  c o u n t r y  -  
V i o l a ,  Pi  a n o f o r t e

K a f f  i r  L u l l a b y  3 '  V i o l a ,  
P i a n o f o r t e  (SAMRO)

A™i,d vfir V w l i i :
f  i s c h  Duo -  ( 2 0 ' )

V I O L I N  AND VIOLA

G I a s s e r ,  S t a n  I e y
F o u r  I n v e n t i n n s  f o r  V i o l  i_n 
and  V i o l a  (UCT)  -  m u s i c  M b r a r y



( 1 7 ' 3 5 " )

TRIOS WITH V 101 A

TWO V I O L I N S  AND V 10 LA

Swa ns o n ,  W a l t e r  D o n a l d  L i e b e s I i  ed V a r i  a t  I o n s  -  5 '
( c o m p o s e r )

PIANO,  V I OL I N  AND VIOLA

W e g e l i n ,  A r t h u r ,  W i l l e m  F i b r e  Webs ( 1 9 7 2 )  -  6 ' 3 0 "
SAMRO

VOICE,  VI OLA AND PIANO

B e l l ,  H e n r y  F i v e  Songs  OP 19 f o r  V o i c e ,
V i o l a  and Pi  ano 
J a g g e r  L i b r a r y  -  UCT)

V I O L I N ,  VI OLA AND 'CELLO

I on be t ,  J o hn  L ? ' o f o r  y- i ° U n ' j^ 0 1 ,
' C e I l o  -  OP 30 -  ( C o m m i s s i o n e d
by  t h e  B i r m i n g h a m  Chamber
S o c i e t y .
F i r s t  P e r f o r m a n c e :  C i t y  o f
B i r m i n g h a m  A r t  G a l l e r y ,  
J a n u a r y ,  I 9 b0 ,  Members  oF t h e  
Wang S t r i n g  Q u a r t e t ,  N o v e l l o ,  
1900)  (HSRC)



Enge l a .  Daw i d S o f  ii us I j l L S - f  QJ1_V i o I i n , V i o l a  and 
^ C e l l o  -  (SAMRO)  ----------

N o w o t n y ,  N o r b e r t  Wi I he h T r i o  f u r  V i o l i n e .  V i o l a  
' Ce M o  -  ( | y b " l ) 1 1 T  10 '  
(SAMRO)

Two N o . r -ments  f o r  S t r i n g  T r i o  
V i o l i n ,  V i o l a  dnd ' C e l l o  ( I T 7’ 
SAMRO

R a i n i e r ,  P r i a u l : S t r  i ng T r  i o -  ( I 966)

Swanson ,  W a l t e r  D o n a l d S e r e n a t a  T r i o  -  V i o l i n ,  
V i o l a  and  ' C e I  I o  -  ( 5 '  
SAMRO)

FLUTE,  VIOLA AND HARP 

K l a t z o w ,  P e t e r The w o r l d  o f  Pau l  K l e e  -  
C o m m i s s i o n e d  by  N e d e r b u r g  
Ha r p  T r i o

Temmi ngh ,  Henk T r i o  f o r  F l u t e ,  V i o l a  and 
Har p

FLUTE,  V I OL I N  AND VI OLA

Bon,  G e r r i t T r i o  f o r  F l u t e  and S t r i n g s  -  
C o n c e r t  P i e c e  -  13 '  (.SAMRO)



V I O L A , .  CLARI NET AMD P I ANO
92

r r a n c t s *  M =  ( 1 9 6 1  ( 2 5 ' )  -  SAMRO

VI OLA,  CLARI NET AND FLUTE

v a n  Z u i l e n b u r g ,  P e o f  Loeb Con s o n a n c e s  F l u t e ,  V i o l a  and
C l a r i  n e t  ( 1 3 ' )  -  (SAMRO)

V. I0LA,  FLUTE AND SPINET/HARPSICHORD

L a n g l e y ,  B e r n a r d  P e t e r  T r i o  I 964  -  ( 10 ' )  -  f SAMRO1
F r a n c i s

V I OL A ,  CELLO AND PIANO

de Vos  Mai  an,  J a c q u e s  The shadow,  t h e  s k e l e t o n  and
t h e  n o r t h w i  nd -  [Comp.  London 
I 978, d u r a t  i on 10' )
(Ms -  c o m p o s e r )

VOICE VI OLA AND COMBINATION OF INSTRUMENTS

Bon,  G e r r i t  Swaansang  ( A u t h o r : AG V i s s e r ,
V o i c e ,  2 V i o l i n s ,  V i o l a  and 
' C e l l o  ( 5 ' 3 0 " )



Hal  I i s ,  Ado Iph

He I y - H u t c h  i n s o n ,  V i c t o r

K e n n e d y ,  S p r u h a n  K e i t h

K i r b y ,  P e r c i v a i  Robson

S p e n c e r ,  Ed w a r d

Temmi ngh ,  Roe Io F

^ o u t h  A f r i c a .  V o i c e ,  Two 
V i o l i n s ,  V i o l a ,  ' C e l l o  and 
P i a n o f o r t e  -  6 ' 30"  -  
U n i t e d  M u s i c  P u b l i s h e r s

The ways  o f  l o v e  — So p r a n o ,  
a c c o m p a n i e d  by t wo  V i o l a s  
and  t w o  ' C e l l o s  — J a g g e r  
Li  b r a r y ,  UCT ( TPA 782,  3 
6 5 / 5 2 3 )

The f a  i r v  f I u t e  -  Mezzo 
S o p r a n o ,  F l u t e ,  t w o  V i o l i n s  
and  V i o l a  -  TPA 7S2- 41  
6 5 / 5 2 4

The l a k e  i s l e  o f  I n n i s f r e e  
( A u t h o r :  B u t l e r  Y e a t s )  -
SAMRO: Mezzo So p r a n o ,  t wo
V i o l i n s ,  V i o l a ,  ' C e l l o  and 
P i a n o f o r t e  ( 4 ' 2 5 " )

Song o f  t h e  Cape F i s h e r m a n  
( A u t h o r : T r a d i  t i  o n a I )
T r a n s l a t i o n :  Composer
S o p r a n o ,  F l u t e ,  Har p ,  t w o  
V i o l i n s ,  V i o l a  and ' C e l l o  -  
SAMRO

Two Songs  f r o m  i n c i d e n t a l  
m u s i c  t o  The Tempes t  -  p l a y  
by W S h a k e s p e a r e :  V o i c e ( s ) ,
t w o  V i o l i n s ,  V i o l a  and ' C e l l o  
SAMRO

L a r k  on t h e  W i n g  -  V o i c e ,  
t w o  V i o l i n s ,  V i o l a ,  ' u e l l o  
and  P i a n o  -  (SAMRO; -  2 ' 3 0 "

D r i e  l i e d e r e  op t e k s t e  van 
T o t  i us -  C o m m i s s i o n e d  by 
SABC, For  B a r i t o n e ,  F l u t e ,  
C l a r i n e t ,  H o r n ,  V i o l a  and 
' C e l l o  -  (SABC)



PIANO QUARTETS

O x t o b y ,  C h a r l e s  F r a n c i s  P i a n o  Q u a r t e t  -  SAMRO -
V i o l i n ,  V i o l a ,  ' C e l  I o and 
Pi  a n o f o r t e

VOICE,  TWO V I O L I N S ,  VI OLA,  'CELLO AND STAGE INSTRUMENTS

K i r b y ,  P e r c i v a i  Robson Song f r o m  i n c i d e n t a l  m u s i c  
t o  The K n i g h t  o f  t h e  b u r n i n g  
P e s t  I e  -  ( I 926 j  -  ( P l a y  by 
Beaumon t  and F I e t c h e r )
F o r : V o i c e ,  Two V i o l i n s ,
V i o l a ,  ' C e l l o  and  S t a g e  
1n s t r u m e n t s

Song f r o m  i n c i d e n t a l  m u s i c  t o  
Twe I f t h  N i g h t  -  P l a y  by 
W S h a k e s p e a r e  -  V o i c e ,  Two 
V i o l i n s ,  V i o l a  and ' C e l l o  -  
(SAMRO) -  ( 2 ' )

V 101 A IN INSTRUMENTAL QUARTET SETTING

* » > •  G- H t  ( s r " ' )
V i o l a

R a i n i e „  p r i . u „

and  ' CeI  Io

T emmi ngh ,  Henk F f u t e )  v ! o L ,  ' C e l l o ^ a n d
P i a n o f o r t e



Zai  d e 1, Jeanne

VIOLA .IN INSTRUMENTAL QUINTET SFTT ] NG

Br  i t t o n ,  Ph i  I l i p  J o hn

Two V i o l i n s ,  V i o l a  and ' C e l l o

Enge I a,  Daw i d Q u i n t e t  i n  t h r e e  moyement s  
(SAMROJ Two V i o l i n s ,  Two 
V i o l a s  and ' Ce I  Io

G r o v e ,  S t e f a n s S e r e n a d e  ( 1952)  For  F l u t e ,  
Oboe,  V i o l a ,  Bass C l a r i n e t  
and  Harp

O x t o b y ,  C h a r l e s  F r a n c i s L a r g h e t t o  OP 19
F o r  C l a r i n e t ,  Two V i o l i n s .
V i o l a  and ' C e l l o  -  (SAMRO)

van  O o s t v e e n ,  K l a a s C h o r a  I e Harmon i z a t i  o n : F l u t e ,  
Two V i o l i n s ,  V i o l a  and ' C e l l o  
(SAMRO) ( I / O  -  P u b l i c a t i o n  -  
Donemus

VI OLA IN COMBINATION WITH MORE THAN FIVE INSTRUMENTS

G r o v e ,  S t e F a n s  A , : r »  in W o n d e r l a n d  ( I 9 6 0 )
C o m m i s s i o n e d  by Peabody 
I n s t i t u t e  -  Ms (1959)
S u i t e  f o r  V i o l a ,  S i n g l e  
Woodwinds and S t r i n g s  -  
For  modern  d a n c i n g



J o u b e r t ,  John
O c t e t  f o r  C l a r i n e t ,  Bassoon,
Horn,  S t r i n g  Q u a r t e t  and 
D oub le  Bass,  OP 33,  N o v e l l o

Temmingh, R o e l o f  S e x t e t  f o r  Two F l u t e s ,  Two
V i o l  i n s ,  V i o l a  and 'C e l  l o 
( 9 ' )  -  (SAMRO)

van  Wyk,  C a r  I Symphony f o r  Seven ( 1 9 6 5 )

SPEAKER, TWO V I O L I N S ,  VI OLA AND 'CELLO

v an  O o s t v e e n ,  K l a a s  V i t a  C h r i s t i  -  ( A u t h o r : ?)
1 3 0 ' )  P u b l i s h e d  b y  Donemus

STRING QUARTETS 

B e l l ,  W i l l i a m  H e n r y

Bon,  G a r r  i t  ( s n r )

Cou I t e r ,  J o hn

de Vos  Mai  an ,  J a c q u e s

S t r i n g  Q u a r t e t  i n g mi n
(192b) -  UCT

S t r i n g  Q u a r t e t  ( u n d a t e d )
UCT ~

S t r i n g  Q u a r t e t  No 1.

Q u a r t e t  i n  F o . l k  S A BC

S t r i n g  Q n - i r t e t  w i t  h . cj l j jneg. 
SABC



du P l e s s  i s ,  H u b e r t
~ - U l i L _ Q u a r t e t  OP 13 ; n

o u r  m o v e m e n t s  -  (SAMRO)
- J  -  Nove I l o ,  I 957

F i r t h ,  F
S t r i n g  Q u a r t e t  1 n G SABC

Grovf e,  S t e f a n s
■Sonina Q u a r t e t  I n D ( 1945) 

S t r i n g  Q u a r t e t  ( | 955)

He I y - H u t c h  i n s o n ,  V i c t o r A n t o n y and C l e o p a z r a  
I n c i d e n t a l  m u s i c  f o r  S t r i n g  
t u a r t e t  and T r u mp e t  (UCT)

^ s e t t e  f o r  S t r i n g  Q u a r t e t

Q u a r t e t  f o r  S t r i n g s  i n  f o u r  
movemen t s  UCT

S c h e r z o  f o r  S t r i n g  Q u a r t e t  
UCT -----------------

Theme and  V a r i a t i o n s  UCT

T h r e e  Fuga l  F a n c i e s  f o r  S t r i n g  
Q u a r t e t / S t r i n g  O r c h e s t r a  
" ( 1932 P u b l i s h e d  E l k i n  L t d ,  
L o n d o n )

H i r s c h I  a n d ,  H e i n z

o t r 1ng 

S t r i n g

tauarxeu

Q u a r t e t No 2

S t r  i ng Q u a r t e t No 1

s t r i n g  Q u a r t e t  No...2.



Str_i_ng Q u a r t e t  Nlr, 7

J o u b e r t ,  J o hn

K i r b y ,  P e r c i v a l  Robson

K I a t z o w ,  P e t e r

M a t t h e w s ,  H a y d e n

N x u m a l o ,  G i d e o n  N a t h a n

O ' R e i l l y ,  E r i c  S t e p h e n

S t r i n g  Q u a r t e t  Nn ,| 
12 t o n e  wo r k  " "

S t r i n g  Q u a r t e t  OP 1
Ms 1950 N o v e l l o  I 953

j j i . n i a t u r e  S t r i n g  Qua r t m f  
OP 10, Nove M o  195b

S t r  i ng Q u a r t e t  No 2 OP 91 
I 1977)  -  N o v e 1 Io ~

S t r i n g  Q u a r t e t  f o r  S t r i n g  
Q u a r t e t  and T a mb o u r i n e  -  
Good F r i d a y  ( SAMRO)

S t r i n g  Q u a r t e t  1965

S t r i n g  Q u a r t e t  i n  D UCT

Two P i e c e s  f o r  S t r i n g  Q u a r t e t  
UCT

S t r i n g  Q u a r t e t  No 1 SABC

S t r i n g  Q u a r t e t  No 2

S t r  i ng Q u a r t e t  No 3 ( I 950)  
UCT

c:t r  I nr, Q u a r t e t  No 1 (SAMRO)

S t r i n g  Q u a r t e t  N_g_2 fSAMRO)

Q u a r te t  ( 1 9 6 7 )  (SAMRO)



O x t o b y ,  C h a r  I es
• R e f l e c t i o n s  on a nnom

R a i n i e r ,  P r i a u l x Q u a r t e t  For S t r i n g  
March 1939 ~

R a j n a ,  Thomas S t r i n g  Q u a r t e t  UCT

R i c h f i e l d ,  S y d n e y  S t r  ii n g  Q u a r t e t  
P r e t o r i a  U n i v e r s i t y

Nei S t r  i ng Q u a r t e t .

S t  am, J o h a n n e s  T h e o d o r u s F u n c t i o n e  I e m u z i e k e n  v o o r  
S t r  i j k k w a r t e t : Per  i ode I 
ISAMRO )

Swa ns o n ,  W a l t e r  D o n a l d  D e a t h  o f  a P o e t : P a r e i r a
Theme,  C o n t e m p l a t i v e  t heme.  
D e a t h  t heme ( SAMRO)

E l e g y  (SAMRO)

L o s t  H o r i z o n :  I n c i d e n t a l
mus i c -  A g i t a t o  t heme.  
S u p e r n a t u r a l  t h eme .  R e s i g ­
n a t i o n  t heme,  Eng i ma t heme 
(SAMRO)

T h r e e  m i n i a t u r e s  f o r  S t r i n g  
Q u a r t e t : Dance G r a c i e u s e ,
Quas i  M i n u e t t o ,  M a r c i e t t o

C a p r i  ce

T h r e e  c o n t r a s t e d  p i e c e s  f o r  
S t r  i ng Q u a r t e t

m



T e m m i n g h ,  Henk

T e mmi n gh ,  R o e l o f

T o r o d e ,  C o n s t a n c e

U n d e r w o o d ,  V a n g i e

v a n  Wyk ,  A r n o l d

S t r i n g  Q u a r t e t  -  (SAMRO) 1969

S t r i n g  Q u a r t e t  No 1 (SAMRO) 

S t r i n g  Q u a r t e t  No ? (SAMRO)

- § a r ? bande f o r  S t r i n g  Q u a r t . +

S t r i n g  Q u a r t e t  i n  d m i n o r  
1933 ,  U n i v e r s i t y  P r e t o r i a

F i v e  E l e g i e s  f o r  S t r i n g  Q u a r t e t  
B o o s e y  and Hawkes,  1946

S t r i n g  Q u a r t e t  No 1 
Bo os e y  and  Hawkes

V i e t r y ,  P h i l l i p  

WegeI  i n ,  A r t h u r

S t r  i ng Q u a r t e t  I 978 

S t r i n g  Q u a r t e t  No 1 1936
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B a r r e t ,  H e n r y
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The  New G r o v e  D i c t i o n a r y  o f  M u s i c  & M u s i c i a n s ,  e d i t e d  
b y  S t a n l e y  S a d i e ,  i n  t w e n t y  v o l u m e s ,  M a c m i l l a n  P u b l i s h e r  
1950

W h o ' s  who o f  S o u t h e r n  A f r i c a
1982 ,  P u b l i s h e d  by  t h e  A r g u s  P r i n t i n g  and P u b l i s h i n g  
Company  L i m i t e d

CORRESPONDENCE 

du P I e s s  i s,  H u b e r t
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J o u b e r t ,  John  -
L e t t e r  t o  t h e  w r i t e r  d a t e d  2b' M a r c h  1 9 - -



I4C W / A

)  wl v l  P v ; h  1  9 y

SVtoHtiV'iMJ-ii



/ -

APPENDI X:

l u s t r a t i o n  o f  E r d e s z  d e s i gn

103

s i ' '

o f " '*

M m '

% # # #

'r«ii«

( HI , ,  I

- E S S

t e s s ^ "

\  H . i . i  M , , , ! ,  1 h i  I t« i l « i . i t .  i l  l', i m Mi r  i• -1M u



Author  Smith M 

Name of thesis South African Viola Music Smith M 1982 
 
 

PUBLISHER: 
University of the Witwatersrand, Johannesburg 

©2013 
 

LEGAL NOTICES: 
 

Copyright Notice: All materials on the Un i ve r s i t y  o f  the  Wi twa te r s rand ,  Johannesbu rg  L ib ra ry  website 
are protected by South African copyright law and may not be distributed, transmitted, displayed, or otherwise 
published in any format, without the prior written permission of the copyright owner. 

 

Disclaimer and Terms of Use: Provided that you maintain all copyright and other notices contained therein, you 
may download material (one machine readable copy and one print copy per page) for your personal and/or 
educational non-commercial use only. 

 

The University of the Witwatersrand, Johannesburg, is not responsible for any errors or omissions and excludes any 
and all liability for any errors in or omissions from the information on the Library website.  

 


