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FADE | N:
| NT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY

BABY BUTANA (21) sits on the edge of her bed, wearing only
lingerie. A wedding dress is |laid out beside her. She is
on edge, extrenely agitated, waiting inpatiently for --

-- Her BRIDESMAI D, as she enters -- and hands Baby a bag
of cocaine "rocks". During this, Baby prepares her crack

pi pe:

BRI DESMAI D

Baby, listen to ne. | get it. You're
tripping. Forever and ever is a
massi ve deal, but make it right.
Time for change. A new way. You're
scared. So am|.

(-- going for |ight)
You think I'"m happy losing you to
sone guy. Don't blow this. You
don't need base to get through
t oday.

Baby's crack pipe is | oaded. She doesn't | ook up:

BABY
Get out.

Stung, her bridesmaid exits; w thout closing the door.
Baby lights the crack pipe. |Is about to take a hit, when --
-- she hears a hoarse hissing SOUND behi nd her.
BABY ( CONT' D)
(-- smling)
Crazy bitch. Always back for a
hit.

Baby offers the pipe, and turns. Her eyes widen in absolute
amazenent, as we see --

-- The silhouette of a large bird's wing as it extends
across the curtains.

| NT. HOTEL CORRI DOR - GARDI - SANDTON - DAY

Di shevel | ed, Baby exits her penthouse suite, wapped in a
dressi ng gown. She noves toward the entrance of the dining
hal |, where her nother, VICTORIA, is talking to the HOTEL
MANAGER.

Victoria sees Baby and approaches her with a smle:

VI CTORI A
My darling, take off the gown.
Show us that skinny waist you' ve
been starving yourself for. If |
never see another celery stick in
your nmouth I'l1 be a happy nom



Baby doesn't seemto notice her, and calmy enters..
I NT. DI NI NG HALL - CONTI NUOUS
...and takes her place behind a m crophone on the stage.

BABY
(-- into m crophone)
One-t wo.

This gets the GUEST' S attention. There is m xed reaction --
sone whistle, sone chat anongst thenselves in concern.

Baby' s manager, Danny Cl NNAMON, peels away from a sal es-
pitch, and rushes over to the stage to reason with his
client.

Cl NNAMON
Honey, please, we didn't tal k about
this. If I'd knowmn you wanted to
sing |I'd have booked you rehearsal
time. You' re not perfornmance ready,
K. Don't ruin things, Babe. This
I's supposed to be the best day of
your. ..

And with that, Baby takes a deep breath, and;

BABY
(-- singing)
"These three things you gave ne,
Sex, drugs, rock n'" roll, Look at

me now, baby, Grl in a hole.”
Suddenl y, Baby folds over, and collapses to the floor..
CUT TO BLACK:
MAI N TI TLES
FADE | N:
EXT. SERVI CE ENTRANCE - GARDI - SANDTON - DAY
The HOTEL MANACER waits, checks his watch.

An unmar ked police car pulls up. The doors open. REYKA and
NKABI NDE exit and continue their conversation:

NKABI NDE
Drama Queen?

REYKA
Drama Queenz. Wth a "Z".

NKABI NDE
Wul d you be insulted if | get a
second opi ni on?



REYKA
The | pad? Knock yourself out. |
can take that thing any day.

NKABI NDE
Really. 1'll double check your
facts. You won't get weird.

REYKA
| know nusic. You're going to have
to trust me on this one. Misic and
me...we roll side by side.

NKABI NDE
(-- to hotel nanager)
Good afternoon. Detective Nkabi nde.
Doctor Lombard. We're fromthe...

The hotel manager hands Nkabi nde a zi pped bag carrying the
rocks and crack pipe.

HOTEL MANAGER
Hotel security were first on the
scene. Follow ne pl ease.
The hotel manager ushers theminto the service entrance.
| NT. KITCHEN - GARDI - SANDTON - DAY

The hotel manager | eads REYKA and NKABI NDE t hrough the
kitchen. A crew of STAFF are preparing a weddi ng feast.

Danny C nnanon rushes over, in a state..

Cl NNAMON
Were' ve you been? W're on
deadl i ne.

REYKA

You' re on deadl i ne.
Cl NNAMON
|"ve got |less than an hour to get
the bride down the aisle.
Reyka and Nkabi nde share a | ook

REYKA
G oont?

NKABI NDE
"' m thinking best man.

REYKA
Are we war nf?

Cl NNAMON
Danny C nnanon, Baby's manager.



G nnanon i

REYKA
Oh hey. Drama Queenz. No-one touched
them Big fan. Right here.

sn't sure what to nmake of Reyka.

Cl NNAMON
K. So Diva Magazi ne expects a
weddi ng photo on the web at five.
If it's not up, the gossip nongers
wi |l know Baby's bailed on the
nuptials and the nedia circus
will...

NKABI NDE
We're investigating a charge of
sexual assault.

Cl NNAMON
Many people are invested in this
weddi ng and the fact that it
actual ly takes pl ace.

NKABI NDE
Qur case takes priority over a
medi a scoop

Cl NNAMON
Clearly you know not hi ng about the
musi ¢ busi ness.

REYKA
You're so right about that.

Cl NNAMON
It's a hard knock |ife. Sexua
assault is hardly the end of the
worl d. A few years ago Baby had
the industry in the pal mof her
hand. 2007 she won SAMA's for best
dance al bum best female arti st
and best dressed celebrity. Then
the dream ended. In the last three
years, she hasn't sung a note worth
recordi ng, but today, Baby found
her voice. | will not |let you take
that away from ne.

NKABI NDE
Dul y not ed.
(-- to hotel manager)
Pent house, pl ease, sir.

Cl NNAMON
You guys know what you doing, right?

REYKA
Ch sure.



Cl NNAMON
It's just that you don't |ook |ike
cops.

NKABI NDE

Everyone's in safe hands. Any m nute
now, ny partner's going to start
I'icking things.

Reyka wi nks at C nnanon as they follow the hotel manager
t hrough the scullery.

I NT. LIFT - GARDI - SANDTON - DAY

Reyka sniffs inside the zipped bag...snells inside the
bow of the pipe. The hotel manager watches her, puzzl ed.

NKABI NDE
When did the assault take place?

HOTEL MANAGER
The cerenony was due for three
o' clock. Mss Butana collapsed in
the dining hall a few m nutes after

t hat .
NKABI NDE
What caused her to col | apse?
REYKA
Not the drugs. Pipe hasn't been
fired up.
NKABI NDE

(-- checking watch)
It's four o' clock now. The assail ant
could still be in the hotel. |
want the buil ding secured and no-
one | eaves. That includes all staff.

HOTEL MANAGER
That's fine but the mnister has
ot her bookings. He will be anxious
to get going.

NKABI NDE
Everyone stays. Your hotel is a
crime scene.

They stand in silence, as the floor nunbers change: 11-12-
13.

REYKA
She said she saw a bird

HOTEL MANAGER
Yes.

REYKA
VWhat type?



HOTEL MANAGER
She couldn't identify it. Al she
knew was that it was a bird.
(-- beat)
A very large bird.

| NT. HOTEL CORRI DOR - GARDI - SANDTON - DAY

Reyka and Nkabi nde follow the hotel manager out of the
lift and down the corridor. They approach the PENGU NS,
three young nen, dressed in identical black tuxedos with
white shirts.

HOTEL MANAGER
(-- re young nen)
The groom and his retinue.

NKABI NDE
Afternoon, gentlenen. | need to
cordon off this area for police
business so |I'd appreciate if you'd
pul | back and stay away until
further notice.

The three nen don't | ook inpressed, but reluctantly
wi t hdr aw.

Nkabi nde spots a CCTV canera operating outside the entrance
to the penthouse.

NKABI NDE ( CONT' D)

(-- to hotel manager)
W need a space to work from...not
a hotel room Sonewhere | can hook
up ny tech

(-- re the CCTV

caner a)
And get nme the tapes. Everything
fromthe |ast three hours.

(-- re young nen)
Any bets on the bird M ss Butana
saw bei ng a pengui n?

I NT. CELLAR - FLASHBACK (1981)

ANGUS SPEELMAN i s perched on top of the wooden dresser,
wearing the blue maid's uniform He struggles to keep his
bal ance but succeeds in nailing slats of wood over the

wi ndow frane.

Reyka (9) sits on the worn mattress and wat ches him
concerned he will have an accident.

Speel man brings the hammer down onto his finger and cries
out in pain. He nearly topples backwards, and only just
prevents hinself fromfalling off the dresser.

Reyka reacts in genuine enpathy, but dutifully doesn't
| eave the "island" of her mattress.
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Speel man curses under his breath and regains his conposure.
He places the final slat of wood and nails it over the
wi ndow. The remai ning shaft of light is blocked out.

| NT. CONFERENCE ROOM - GARDI - SANDTON - DAY
Nkabi nde sits across a table fromthe penguins.

NKABI NDE
Just so |I'm 100s.
(-- refers to Penguin
#1)
Jason Cobb, right? The G oom

JASON CCBB
That's right.

NKABI NDE
(-- refers to Penguin
#2)
Uys Al berts..?

uYs
Best man, bro.

NKABI NDE
And that | eaves Thabang But ana
... Baby's brother.

Thabang nods.

NKABI NDE ( CONT' D)
(-- suddenly serious)
l"mgoing to find out what happened
in Mss Butana's penthouse and
you're going to help ne. Any of
you bird enthusi asts?

uyYs
Bi rds?

NKABI NDE
Yes, birds.

uyYs

No, bro. No birds.

NKABI NDE
Al of you?

Jason and Thabang shake their heads.

NKABI NDE ( CONT' D)
Thank you. Now. M. Alberts, tel
me where you were at three this
afternoon...?

UYs
| was doing final checks with the

m ni ster.
( MORE)



UYS ( CONT' D)
It was ny duty to put programmes
on the chapel seats. He was there.
Ask himif you |ike.

NKABI NDE
| will. Thank you. M. Butana?

THABANG
Wth ny nother in her hotel room
W | eft just before three for the
cerenmony. | was in the dining hal
when Baby col | apsed.

NKABI NDE
Did you hear her sing?

THABANG
Sur e.

NKABI NDE
And?

THABANG

She did "Grl in a Hole". Best
performance |'ve ever seen. It
came from deep

NKABI NDE
M. Cobb. No doubt you were nervous.

JASON COBB
(-- jolted out of a
reverie)
"' msorry?

NKABI NDE
| take it you were anxiously waiting
for your bride in the chapel

JASON COBB
No. | was in ny hotel room Al one
actually. 1'd got a text nessage.
It kind of freaked nme out.

NKABI NDE
Who was it fronf

JASON COBB
Cai ro Newman. Baby's ex.

NKABI NDE
VWhat did it say?

JASON COBB
"Ri ngs mean not hing. She'll always
be mne."

UYS

That lowife's the one you want.
( MORE)



10.

UYS ( CONT' D)
He tracked Baby down and had his
way with her before she becane
Jason's ol d | ady.

THABANG
Take it easy, Uys. That's ny bl ood
you' re tal ki ng about.

UYS
Don't lecture nme on your sister
bro. W all know her true character.
She's ramred her royalties up her
nose and now she's gold di ggi ng
her way out of the hole she's dug
for herself.

Thabang stands up ready to fight.

THABANG
She's got nore class in her pinky
finger than all you gang-bangi ng
white trash scum

Uys | unges at Thabang, but Nkabi nde intervenes and quickly
i mobi | i zes him

NKABI NDE
Hey hey gents. Let's be cool. W're
just tal king. This Cairo Newran.
Were do | find hinf

JASON COBB
You don't find guys like Cairo.
They find you. And today, on ny
weddi ng day, he found Baby in her
room and hel ped hinself to one
| ast taste.

Uys puts his arm around Jason's shoul der in brotherhood.

| NT. CELLAR - FLASHBACK (1981)

Speel man rocks the dresser back and forth...back and

forth... until it gains nmonentumand falls forward -- CRASH --
to the fl oor.

Reyka wat ches fromthe worn mattress -- her only escape
route has now been taken away.

The rising swell of dust makes Speel man cough. He can't
breathe and he is forced to |ie back on the couch.

REYKA
Are you sick?

Speel man' s coughing fit subsides.

REYKA ( CONT' D)
Can | help you?



ANGUS SPEEL MAN
Put on the TV. | want ny "Jukebox
Jeopardy".

REYKA
If you want nme to put on the TV, |
will have to get off the mattress.
s that OK?

ANGUS SPEELMAN
Get up. Turn the TV on. CGet back

Reyka gets off her mattress and turns on the TV.

11.

"Jukebox

Jeopardy"” is on. Speelman sits up on the couch and gets

conf ort abl e.

Reyka returns to her mattress and watches the TV fromthere.

ANGUS SPEELMAN ( CONT' D)
Thank you, Reyka.

| NT. CONFERENCE ROOM - GARDI - SANDTON - DAY

Nkabi nde interviews Victoria Butana. She is exhausted, the

fight having been taken out of her.

VI CTORI A
After a year of planning and
preparation...it all conmes down to
the nysterious intervention of a
bi rd.
NKABI NDE
You don't buy her story?
VI CTORI A
Absol utely not.
NKABI NDE
Baby' s convi nced she was assaul t ed.
VI CTORI A
She's faking it. Are you so easily
tricked?
NKABI NDE
| haven't net your daughter yet.
VI CTORI A
Brace yourself. She's a piece of
work. | can only imagi ne what the

Cobb' s nust be thinking. She's
pul l ed stunts |like this before but
this is one almghty slap to the
face.

NKABI NDE
Way woul d your daughter try and
hurt you?
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VI CTORI A
You don't have ki ds.

NKABI NDE
Do you know a man named Cairo
Newman?

VI CTORI A
| warned Baby to take out a
protection order against him but
she refused. |If that cockroach has
ruined ny wedding I will hunt him
down and make hi m pay.

| NT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY

Reyka stands in the doorway, watching Baby. She sits on
t he bed, serene and detached. Reyka steps in, and pulls
surgi cal gl oves onto her hands.

REYKA
M ss Butana, |'m Doctor Lonbard.
"' man investigative psychol ogi st
with the police.

BABY
Hey doc.

REYKA
Reyka.

BABY
Reyka.

REYKA
How are you doi ng?

BABY
"' mfine.

REYKA
Real | y?

BABY
Yeah, |'m good.

REYKA

Do you mnd if | take a quick | ook?

BABY
Go ahead.

Reyka gently inspects Baby's head, neck and shoul ders --
no obvi ous marks or bruising.

REYKA
Are you K to tell me what happened?

BABY
Sure, it's no big deal
( MORE)



BABY ( CONT' D)
| was dressing for the weddi ng
when | heard a strange sound behi nd
me. Like a cough... froman animal.
| turned round and there it was.

REYKA
What ?
BABY
A bird.
REYKA
What ki nd of bird?
BABY
| don't know. It was white. Eyes
edged with bl ack eyeliner... O ange

beak. About the size of a tal
child. It was the nost beauti f ul
creature |'ve ever seen

REYKA
VWhere was it?

BABY
Ri ght where you're standing.

REYKA
There was a giant white bird right
where | am now?

BABY

| don't expect you to believe ne.
REYKA

|f you say it was here, | believe

you. Weren't you scared?

BABY
No. It appeared for a reason. He
wanted nme as his |over.

REYKA
He?
BABY
It was mal e. No doubt about that.
REYKA
What happened next ?
BABY
He forced hinself onto me. | |et

him It was powerful.
Reyka is at a loss for words.

REYKA
And t hen?
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BABY
He raped ne.
REYKA
The bird raped you?
BABY
Yes.
REYKA
Wer e?
BABY
Ri ght here on ny bed.
Reyka i nspects the bed -- the sheets are ruffled, like two
| overs have been at play.
REYKA
How did it get into your roonf
BABY
| don't know...but I know how it

got out.
Baby noves to an open wi ndow and | atches it cl osed. She
turns back and | ooks back at Reyka -- peaceful, confident
in her story.
| NT. SECURI TY OPERATI ONS CENTRE - GARDI - SANDTON - DAY
A VI DEO | MAGE of ..

...the bridesmaid, as she hurries toward the penthouse.
She hol ds a package in her hand, and enters..

The video tape speeds forward and pl ays as;

...the bridesmaid exits the penthouse, but, this tine,
w t hout the package.

NKABI NDE (O S.)
Where's the package?

Nkabi nde and a SECURI TY TECH are hunched over the security
syst em

SECURI TY TECH
Check this out.

The video tape fast forwards. The tinmer stops at: 14:53.
Angl e on;

... amn in civilian clothes. He knocks on the penthouse
door, and finding the door open, lets hinself in.

NKABI NDE
"Knock, knock..."
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The video image rewi nds and freezes on the nystery man at
the door. The inmage is blurred.

NKABI NDE ( CONT' D)
"Who' s there?"

It is inpossible to identify him

SECURI TY TECH
['I]l break it down. G ve ne an
hour .

Nkabi nde hands Security Tech a printout of a driver's
license: It's Cairo Newman.

NKABI NDE
You've got half an hour. Tell ne
if it's him

| NT. ANTEROOM - PENTHOUSE - GARDI - SANDTON - DAY

Nkabi nde enters to find Reyka on her hands and knees pi cking
debris out of a carpet.

NKABI NDE
Fi nd your bird?

REYKA
M ss Butana could be interpreting
her encounter synbolically. It
doesn't nean the perpetrator is
literally a bird.

NKABI NDE
(-- teasing)
What are you sayi ng? No bird.

REYKA
|"msaying it may be witchcraft
rel at ed.
NKABI NDE
A curse?
REYKA
O worse -- a denon.
NKABI NDE

Let's stick to the facts. CCTV has

a visual of a man entering the

pent house at two-fifty three
...seven mnutes before the cerenony
was due to start. |'ve put out an
APB on Cairo Newmran. Troubl emaker.
Deal er. And Baby Butana's ex. Sounds
i ke the kind of scum bag who'd

conme back for his old girlfriend.

REYKA
Why woul dn't Baby rat on this Cairo?
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NKABI NDE
She's scared her fiance will call
of f the weddi ng.

REYKA
" m not ready to discount Baby's
version of events. Not until the
doc has exam ned her and we've
processed the room

NKABI NDE
We're on the thirteenth floor of a
sky rise. Do giant white birds
even fly up this high?

REYKA
There's nore than one way to get a
bird into a room Yule.

The hotel manager knocks on the door, and enters..

HOTEL MANAGER
Doc' s here.

I NT. DI NI NG HALL - GARDI - SANDTON - DAY

Nkabi nde m ngl es anongst the guests. Mdst are Jason's famly
and they are drinking, eating and getting rowdy.

Nkabi nde spots Thabang at the bar, and approaches.

NKABI NDE
Buy you a drink?

THABANG
You're a cop

NKABI NDE
| can handle it.

THABANG
Bour bon.

Nkabi nde turns to the BARVAN, who we may notice | ooks out
of place. He doesn't have the full silver service uniform
Nkabi nde cl ocks this, but pays no m nd. For now.

NKABI NDE
Jack for ny friend...and get ne a
ski nny cap.

The barman nods and | eaves to attend to the order.

THABANG
You found Cairo yet?

NKABI NDE
No. You know where he is?

THABANG
Nowher e near here.



NKABI NDE
You t hi nk.

THABANG
Ch, | know, man.

NKABI NDE
How?

THABANG

Put it this way. That slinmy worm
doesn't have the balls to get up
in ny face again.

NKABI NDE
VWhat happened?

THABANG
He's hiding out in Cape Town
alright. I made sure of that | ast
time we crossed paths.

NKABI NDE
| see you've quite a tenper,
Thabang. You got pretty steaned
back there.

THABANG
| love ny sister man. She's nade
bad choi ces and pull ed sone crazy
stunts but she's done good by us.

NKABI NDE
You guys have |ived off her cash,
right?

THABANG
Hey I'"ma record producer. | take
care of nyself.

NKABI NDE
How di d Baby get into the business?

THABANG
VWien ny dad left we noved to Ol ando
with my nmom She took us to church
on Sundays and while they passed
round the coll ection, Baby would
sing. She was only el even but the
priest, he liked Baby to sing
because he said it made his
congregation very generous. One
day Danny C nnanon was there and
he heard her voice. He formed Drana
Queenz. After two platinumselling
al buns Baby left the band and went
sol 0. Her debut went triple plat.
She was huge.

NKABI NDE
You think she saw a bird?

17.
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THABANG
She's got a vivid imagination.
Gets her into trouble sonetines.

NKABI NDE
She did tine, right?

THABANG
Yeah. At Bl ue Bay Jazz she refused
to performon the sane bill as DJ

Soda. They had serious beef nman,

it played out in the tabl oids.
Danny forced her to do the set so
she shot himin the shoul der.
Unlicensed firearm She insulted
every record | abel head and | ost

all her noney when she was sued by
Bl ue Bay Jazz for reneging on their
deal . She got nine nonths but prison
hunmbl ed her and she cane out to
make a coneback. Baby has peopl e
doi ng everything for her. Sonetines
she needs to rem nd herself that
she can still command attention.
That bird thing, she could ve nade
it all up just to regain contro

of her life.

| NT. MEDI CAL BAY - GARDI - SANDTON - DAY

The hotel DOCTOR reports back to Reyka as they observe
Baby, seated calmy in a waiting room nearby.

REYKA
She |ied?

DOCTOR
Yes and no. There's no internal
evi dence of rape...but sonething
definitely happened to her.

REYKA
How do you know?

DOCTOR
| found burst bl ood vessels in the
whites of her eyes. Conjunctival
haenorrhagi ng i s caused by the
hol di ng of one's breath during
extrenme panic. In addition, her
tongue has deep |l acerations from
her biting down on it, and her
pal ms have incisions fromher own
finger nails. She'd not have these
signs of trauma if she had not
been assault ed.

REYKA
She coul d've done it to herself.
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DOCTOR
Wbunds of this nature could only
be inflicted in the heat of the
moment. |If she was self mutilating
t he danmage woul d not be as subtle

as this.

REYKA
| f she was attacked, why is she so
cal nf

DOCTOR

Acts of trauma often bring cal nmess
and detachnent. We turn inwards as
a defence nechani smand in that
pani c room of intimcy, we feel
safe again. It's an illusion, of
course, but that's another story.

' m sure you cone across it plenty
in your work. ..

Reyka nods, in a daze.
| NT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY
Reyka sits quietly on a chair, in a neditative state.

| NVESTI GATORS process the room They search for fingerprint
and forensic evidence in a cordoned off area around the
perinmeter of the bed.

Reyka is drawn toward the giant flat screen TV. She | oses
herself inits dark reflection.

ANGUS SPEELMAN (V. Q)
Pl ay Jukebox with ne.

I NT. CELLAR - FLASHBACK (1981)

Speel man sits on the couch besi de Reyka. Her body | anguage
is cold and detached. On TV, EUGENE NEFF, the host, wel cones
viewers to an epi sode of "Jukebox Jeopardy".

ANGUS SPEELMAN
VWhat's up with you, Reyka? You've
got a face |like a slapped bum

REYKA
We need toil et paper. The newspaper
hurts.

ANGUS SPEELNMAN
| can't |eave you al one, you know
t hat .

REYKA
Take me with you.

ANGUS SPEELMVAN
( MORE)

No can do.
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ANGUS SPEELMAN ( CONT' D)
Your pretty little face is on every

ml|k carton between here and
Ti mbukt u.

Speel man | ooks intently at her.

ANGUS SPEELMAN ( CONT' D)
K, I''l'l go. You watch TV.

Speel man turns away from Reyka so that she can unzip the
top of his blue maid's uniform Speelman |owers the uniform
and noves away to change.

Reyka stares at the TV.
| NT. PENTHOUSE SUl TE - GARDI - SANDTON - DAY

Reyka stares at the TV. Suddenly she cones out of her
reverie. She stands and approaches the bed. She snells
across the top of the bed spread and runs her hand softly
over the surface.

Reyka finds a tiny feather. She picks it up.

REYKA
Vaughn.

VAUGHN, a |ab tech, |ooks up frominspecting the floor.

REYKA ( CONT' D)
W' ve got sonet hi ng.

The hotel manager enters, flustered.

HOTEL MANAGER
The service is on.

REYKA
| beg your pardon?

HOTEL MANAGER
He's starting. It's now or never.
| tried to delay him but he says
he has a full schedul e.

REYKA
Who?

HOTEL MANAGER
The m ni ster.

Reyka drops the feather into a bag and hands it to Vaughn.

REYKA
We get priority on this.

Vaughn nods; he's on it.

REYKA ( CONT' D)
Let's not keep the mnister waiting.
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Reyka foll ows the hotel nanager out of the penthouse.
| NT. HOTEL CHAPEL - GARDI - SANDTON - DAY
Reyka observes as Pastor Tinothy |lights a row of candl es.

PASTOR TI MOTHY
...Qurs is a Christian faith
preparing the world for the return
of Jesus.

REYKA
How do you know Baby?

PASTOR Tl MOTHY
She' s been a menber of the church
... perhaps since chil dhood.

REYKA
Past or, once we have concl uded our
i nvestigation you may conti nue
God' s wor K.

Pastor | ooks at Reyka - not inpressed by her attitude.

PASTOR TI MOTHY
How can | help -- ?

REYKA
Reyka.

PASTCOR TI MOTHY
Yes.

REYKA
Did you visit Baby's penthouse
this afternoon?

PASTOR Tl MOTHY
No.

REYKA
Did you hear what happened?

PASTOR TI MOTHY
(-- matter of fact)
She was raped.

REYKA
Yes.

PASTOR Tl MOTHY
By whont?

REYKA
Actually, she clains it was a bird.
A very large bird.

Pastor sm | es.



REYKA ( CONT' D)
s that funny?

PASTOR Tl MOTHY
The bird she refers to is God. The
"rape" as she expressed it, is her
spiritual invitation for God to
take her body. This is good news.
Baby has accepted God into her
life. Praise Jesus.

REYKA
Don't you think her celebrity
lifestyle is at odds with a person
of faith?

PASTOR TI MOTHY
She's strayed fromH s will but
he's a forgiving God. Al sinners
will find redenption in the house
of the Lord.

REYKA
(-- m schievous)
Is it possible that the bird is an
evil spirit and Baby has been
possessed by Sat an?

PASTOR Tl MOTHY
| s there any evidence to corroborate
t he supernatural ?

REYKA
No, but there is physiol ogical
proof that she was extrenely
frightened during her encounter.

PASTOR TI MOTHY
This is the power that God commands.
Pl ease excuse ne. | nust get to ny
next appoi nt ment.

REYKA
A man was captured on CCTV entering
Baby' s pent house nonents before
the all eged assault.

PASTOR TI MOTHY
(-- cold)
| said it wasn't ne.

REYKA
Did you know t hat a hi gh percentage
of rape victins know their
attackers..."perhaps since
chi | dhood?"

PASTOR TI MOTHY
|'ve heard that, yes.

22.
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REYKA

K, so this is what's going to
happen. My col | eague, Vaughn, is
going to take your fingerprints.
Routi ne check. Nothing to worry
about. We just need to nmake sure
they don't match those found in
t he pent house.

The Pastor |ooks at Reyka with silent hate.
| NT. CONFERENCE ROOM - GARDI - SANDTON - DAY

Reyka gets off her cell phone, as Nkabinde interviews the
bri desmai d. ..

NKABI NDE
What did you bring her?

BRI DESMAI D
Not hi ng.

NKABI NDE

W have you on tape.

BRI DESMAI D
It was a hair curler. How do you
forget a hair curler on your weddi ng
day?

NKABI NDE
You were not the |last person to
visit Baby in her penthouse. W
know soneone el se was there. But
they didn't bring her the drugs,
did they?

BRI DESMAI D
No. That was ne.

NKABI NDE
Where did you get thenf

BRI DESMAI D
Hey |'mnot a rat.

NKABI NDE
| don't care about the drugs.
want to know who visited her after
you left. If this helps ne
under st and what happened to your
friend...

BRI DESMVAI D
It was her brother, Thabang. He
gave ne the stash. Told nme to bring
it to Baby.

NKABI NDE
Thank you.
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BRI DESMAI D
Can | go?
NKABI NDE
You can go.
The bridesmaid exits.
REYKA

That was the |ab. O ange-brown
stains caused by iron and tannins
found in water from duck ponds
were detected on the feather. A
feather that cones froma swan.

TIME CUT TO
| NT. CONFERENCE ROOM - GARDI - SANDTON - DAY
A DATABASE that match feathers to types of swans...

...1s projected from Nkabi nde's i Pad onto a see-through
curved conputer nonitor.

Nkabi nde gets a match

NKABI NDE
Mut e Swan.
(-- reads)
Cheri shed as synbols of purity and
el egance. The male is a cob, the
femal e a pen, and their babies
cygnets.

Nkabi nde projects imges of the Mute Swan...and the text
of "Leda and the Swan" scrolls up.

NKABI NDE ( CONT' D)

(-- reads)
"Bei ng so caught up, So nmastered
by the brute blood of the air, Dd
she put on his know edge with his
power Before the indifferent beak
could let her drop?" Way a swan
fant asy?

REYKA
It speaks to a manipul ative or
del uded m nd. Her well docunented
drug use and sexual prom scuity
woul d expl ain a nental disorder

NKABI NDE
Li ke?

REYKA
Bi pol ar. Schi zophreni a.



NKABI NDE
This bond she has wth Cairo
suggests she was involved in an
abusi ve rel ationship. This swan
fantasy could be her cry for help.

REYKA
It's possible that the swan i s not
synbolic of violence at all. W've

been so focussed on body trauma
that we forget to investigate what's
i nsi de her head.

| NT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY

Reyka and Nkabi nde enter on Thabang and Baby havi ng an
intimate di scussion:

REYKA
W want to conduct a ritual to see
if it wll reveal anything about
your inner life.

THABANG
Ritual ? W don't do rituals.

REYKA
| have a sangoma that I'd |ike you
to consult with

THABANG
A white person's sangoma -- | don't
t hi nk so.

REYKA

He's soneone | use for cases. |
trust his results.

BABY

VWhat's he going to do for ne?
REYKA

Your mind has crashed...like a

conputer. Trauma can isolate you
in the nonent. Connecting with
your ancestors could reveal truth
and gui de you towards resol ution.

THABANG
(-- testy)
What do you know about our
ancestors?

NKABI NDE
Step outside wth nme, ny brother.
| want a word.

THABANG
What's up?
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Thabang exits the penthouse wi th Nkabi nde. Reyka | ooks
intently at Baby.

BABY
You think | need a reboot?

EXT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY

Nkabi nde and Thabang si ze each other up in the corridor.

NKABI NDE

Why woul d you gi ve her drugs?
THABANG

To chill her out.
NKABI NDE

You knew what woul d happen if she
snoked t hat pipe. The weddi ng woul d
be off. Wy sabotage it?

THABANG
How can you understand? You listen
to what? Teddy Pendergrass? Barry
VWi te? Luther?

NKABI NDE
VWhat's wong with Barry Wite?

THABANG

Baby is an inportant African artist.
She's wasting her God given tal ent
on alife in the suburbs...and for
what ? White trash. She used to be
proud of her culture. Drana Queenz
was all about being young, female
and Zulu... and now, she's marrying
a mddle class white boy. Hey I
don't have beef with Jason, man.

It's Baby -- she's the coconut.
And coconuts, ny brother...they
fall.

| NT. ANTEROOM - PENTHOUSE SUI TE - GARDI - SANDTON - DAY

A SANGOVA has prepared the anteroominto an "unsanp” room
Baby sits before the sangoma. He rolls the bones.

SANGOVA
(-- in Zulu)
I n your dreans, you see a nman. You
don't know this man, but you nust
find out because he is angry and
he desires you in a way that nakes
you scar ed.

BABY

(-- lightly)
That hardly narrows it down.



27.

SANGOVA
(-- in Zulu)
He will keep appearing in your
dreans until you can see him

I NT. SECURI TY OPERATI ONS CENTRE - GARDI - SANDTON - DAY
A VI DEO | MAGE of . .

The nystery man. His face is being digitally rebuilt, but
it's inpossible to identify himyet.

But one thing is clear from Cairo Newran's printout, as
Nkabi nde crushes it into a ball:

NKABI NDE
Cairo's not our guy.

| NT. HOTEL CORRI DOR - GARDI - SANDTON - DAY
Reyka wal ks with the sangoma to the lifts.

REYKA
This man in Baby's dreans. Could
he be the swan?

SANGOVA
No. The man is a destroyer. It is
the swan who is trying to save her
fromhim

I NT. CELLAR - FLASHBACK (1981)

Reyka sits quietly on the couch. Speel man returns hol di ng
a grocery bag.

There's no SOUND fromthe TV.

ANGUS SPEELNMAN
(-- lightly)
Hey. Way'd you turn it off?
Speel man unpacks toil et paper fromthe bag.

ANGUS SPEELMAN ( CONT' D)
Turn it on. | want Jukebox.

No response. Speel man stops what he's doing. He wal ks toward
the couch. And sees --

-- The TV screen has been smashed to pieces. A |ead pipe
lies on the floor.

ANGUS SPEELNMAN ( CONT' D)
| was | ooking forward to Jukebox
t oni ght .

Reyka | ooks defiantly at him
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ANGUS SPEELNMAN ( CONT' D)

It's the semi -finals. Knock out

action...
Speel man takes Reyka by the wist and pulls her slowy to
her feet. He bends her arm behi nd her back and forces her
toward her worn mattress. Reyka doesn't nmake a sound.
| NT. HOTEL CORRI DOR - GARDI - SANDTON - DAY

At the lift, Reyka is seeing the sangoma of f, when she
hears a SCREAM com ng frominsi de the penthouse.

Reyka runs toward the penthouse..

| NT. PENTHOUSE SUI TE - GARDI - SANDTON - DAY
...and rushes in to find --

-- a PAPARAZZI taking invasive photos of Baby.

Reyka uses martial arts to immobilize himand force him
down onto the bed.

PAPARAZZ|
What the hell --! I'Il lay a charge
if you don't let ne...

Nkabi nde enters, and while Reyka hol ds the paparazzi down,

he cuffs him Nkabinde flips himover -- recognizes his
face:
NKABI NDE
| know you.
BABY

This lowife. He foll ows ne
everywhere. CGet a life, |oser.

It dawns on Nkabi nde.

NKABI NDE
Barnan. No uni form You served ne
t hat skinny cap. Planted to get
the first shots of the bride. Who
ti pped you off?

PAPARAZZI
| don't give away | eads.

NKABI NDE
"1l have you for breaking and
entering. W told you where to
find Baby?

PAPARAZZI
The sane person who tips nme off
every tinme there's a photo op.
(-- to Baby)
Your not her.
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| NT. HOTEL ROOM - GARDI - SANDTON - DAY
Reyka and Nkabi nde confront Victoria.

VI CTORI A

So | sold her photos to the highest
bi dder, so what? |'m owed. For al
the cash | spent paying off Baby's
debts to Cairo. Being her nother
has |l eft nme broke. | |ove ny
daughter, but I'mnot blind. I
know what |I'm marrying of f. Danmaged
goods, that's the sinple truth...and
its all on nme. Baby's never forgiven
me for wal king out on her father.
Jackson "Keys" Butana. Heard of
hi n? Got quite the reputation on
the Reef. Piano player. He
entertained mners in taverns.
Never had to buy his own drinks.
When the bar closed, he'd bring
the party honme. They'd | augh and
sing 'til dawn and then he'd drag
hi s broken body to bed. On the way
there he'd stop at Baby's roomto
ki ss her good night.

(-- beat; catches

her enotions)
| never knew. | was asleep. Get ny
daughter down the aisle. It's her
only chance to turn all this around.

I NT. CELLAR - FLASHBACK (1981)

Reyka lies face down on the worn mattress. Her hands are
tied behind her back.

Speel man hol ds her foot still and works on Reyka's Achilles
tendon wth a tattoo nachi ne.

Reyka refuses to cry out. Hers is a silent scream
| NT. PENTHOUSE SUl TE - GARDI - SANDTON - DAY

Reyka sits on the bed, watching Baby pull on her weddi ng
outfit.

Baby approaches, and turns her back towards Reyka..

Reyka zi ps up the back of her dress. She stops as she sees
tiny bird feathers woven into the fabric.

Reyka plucks one out -- it's a bird feather.

REYKA
There was no swan.

Baby turns back to face Reyka.

BABY
| wasn't here alone. Was | ?
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REYKA
Your fear of intimacy produced a
primary process del usion where you
absol utely believe you saw a swan.
In a primtive way it's you
negoti ating your faith to be
restored in nmen which your father
conprom sed when you were a child.
The act of being raped by a "swan"
set you on a path toward being
heal ed.

BABY
Wiy a swan?

REYKA
Sonet hing triggered the del usion.
A day to day signal...
Suddenly it dawns on Reyka.

REYKA ( CONT' D)
The mal e swan. .. [ Unspoken: Cob]

| NT. SECURI TY OPERATI ONS CENTRE - GARDI - SANDTON - DAY
Nkabi nde stares at --
A VI DEO | MAGE of . .

The nystery man. His face has been rebuilt, and is
recogni zabl e --

NKABI NDE
Jason Cobb

| NT. CELLAR - FLASHBACK (1981)
Reyka lies on the worn mattress. Her body is exhausted.
Speel man rubs healing oil over her cal ves.
Reyka is silent, bravely absorbing her pain. Then:
REYKA
They'I'l find nme, Angus. You know
that, don't you?

EXT. SERVI CE ENTRANCE - GARDI - SANDTON - DAY

Nkabi nde wat ches as Jason Cobb is placed into the back of
a police van

In the hotel gardens, Reyka watches a wedge of swans ki cking
off the water surface and taking flight.

Nkabi nde j oi ns her.
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REYKA
Anci ent peopl e believed that the
Mute Swan i s al nost conpletely
mute during its lifetine until the
monment just before it dies, when
it sings one beautiful song.

Reyka approaches the pond, rolls up her trousers and steps
into the water.

Nkabi nde notices that she has a Phoeni x tattooed from her
Achill es tendon rising up over her calf.

Reyka wades into the pond, right up to her waist, and we:

CUT TO BLACK.
THE END
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