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Introduction

Filial ties to the atrocities of the IHoaust have, and most possibly will continue to
influence how German individuals belonging to tlestwar generations view themselves in
relation to the Nazi past. In an attempt to addnegonly the atrocities committed in the
German name, but also the silence that surrourdedhistorical period during the initial
postwar years, German writers - particularly thwgl connections to the 1968 Student Uprising
- generated a large body of autobiographical nosretsng the mid 1970s and early 1980s. The
texts produced, during this time, were primarilycerned with postwar German family life,
containing a particular focus on the ‘figure of tnghoritarian father’ and his impact on the lives
of his children. (Fuchs, “The Tinderbox of Memo@eneration and Masculinity in
Vdterliteratur by Christoph Meckel, Uwe Timm, Ulla Hahn, and Dagrheupold”, 41) These
texts, which are usually dominated by an exploratibthe postwar relationships between
fathers and sons, were so prolific that they ang oonsidered to constitute their own separate

genre:Vdterliteratur (Literature about Fathers).

While admittedly there exist far moreminent authors and texts associated with the
genre ofVdterliteratur than those chosen for this analysis - such askasgten’sDer
alltédgliche Tod meines Vate(¥he everyday death of my father, 1978), Ruth RaammsDer
Mann auf der Kanzel: Fragen an einen Vaf€he man in the pulpit: Questions for a father,
1979), Christoph Meckel’Suchbild: Uber meinen Vat¢image for investigation about my
father, 1980) and Brigitte Schwaiget’ange AbwesenhgiLong absence, 1983) - none of these
have received as much critical attention from aglish audience as Bernhard Schlink’s
German noveDer Vorleser(1995), which was translated and published unaeEnglish title
The Readein 1997

As a novellhe Readedoes not conform entirely to the conventions foumthe
Vdterliteratur of the 1970s and 1980s, making it an interestiagrgle of what has been
referred to as a new wave of father writing byicsisuch as Ernestine Schlant and Erin
McGlothlin. It is the presence of this new waveMterliteratur, as exemplified by Schlink’s

novel, that has led to my desire to further explatreer examples of his work and ascertain to

! For the purposes of my study | will be using Carol Brown Janeway’s translation of Der Vorleser published by
phoenix in 1998.



what extent these have originated out of the initi@cerns and considerations present in the
first wave of father novels, and whether or notlB&has adapted or manipulated the
conventions found in this particular form of (adti@graphical writing. Althougfihe Reader

has been looked at extensively by both Schlant\e@lothlin as a continuation of the thematic
concerns found in the first wave dditerliteratur, | would like to extend this analysis to two of
Schlink’s later texts so that | might further exigldhe extent to which Schlink has made use of
these conventionsBy conducting such an examination, | am hopinddémonstrate that the
experiences narrated by the second-generatioreiadHier (auto)biographical father novels, are
still being addressed in the post-unification sp&eethermore, | will examine how the questions
and concerns raised by the first group of (aut@Maphical texts have been rewritten by Schlink
into an easily accessible fictional format thatroeenes the problems of context and language so
that these experiences can be read and undersgadbnglish target audience.

For the purposes of this study | haaleced three texts written by Bernhard Schlink
(that have been reasonably successful with an &mglidience in their translated form) where
the narratives have been set against the histaatastrophe of the Holocaust, and explore the
legacy of such a past both trans-generationally,véithin the postwar family. These include the
novelsThe Reade(1998) andHomecoming2009), and the short stoBirl with Lizard (2002)?

One of the most challenging aspecthisfdissertation lies in my decision to examine
what is ostensibly a German experience largelytevriabout in the German language. Instead of
choosing to engage with these texts within theirse culture and language | have chosen
instead to discuss them in terms of their Engliahdlations, firstly because it was the English
translation ofThe Readethat arguably gave Schlink his status as an iatemally acclaimed
author, and secondly because | believe that muthiostudy into second-generation postwar
writing could be used as a starting point for exang other texts that have been born out of
contexts where an event of such historical mageituas taken place; post-Apartheid South

Africa, postwar Bosnia and post-Genocide Rwanda.

| do not believe that because one cb®ts examine texts in translation, that the texts
themselves lose either their impact or their mesgagonsideration which has been thoroughly

’ The dates of publication cited here, are the dates of publication for the translated texts to be used for this study,
and not the first dates of publication for the German originals or first English translations.



examined by Albrecht Neubert and Gregory Shrevasealdiscussion on the problems inherent
in working with translated texts will be lookediatChapter Two), although both of these are
admittedly more readily and easily understood bguadgience living in the source context and
who speak the language in which the text originat&ing said that, | am not suggesting that
any of the events to which | have gestured arainijue in their own right or even comparable,
after all how does one compare one historical djreath another? However, it is difficult to
ignore the remarkable similarities that can be see¢hese instances, especially in terms of how
it is left primarily to the second-generation taleess the horrors of the past, since it is often th
case that (what | will loosely refer to as) thepmtrator generation is either psychically unable or
unwilling to do so. What | would like to suggesthst postwar German writing, particularly the
earlierVdterliteratur texts, functions as an example of how past everride addressed both on
a national and personal level, and although it c¢®ffer an absolute method for coping with
or mourning atrocity it does offer a model for egigg with a traumatic history through the act
of mourning. As such, this dissertation shouldm®viewed as an examination of German
literature, although the work chosen for discussuas born out of this particular context; rather
it should be seen as an exploration of world liteg, because Schlink’s texts have travelled
beyond the confines of their context of origin, ge&ting new discourse from their target

audiences about how one should address and maaipath.

This brings me to the other challenfjthis dissertation; my choice of both author and
texts. As suggested by the first part of the dfi¢his dissertation, ‘How do | speak about the
Past?’, my interest lies in examining how Germatividuals born during or after World War
Two (that is to say individuals who were childramidg the war, and therefore could not have
been directly involved in the event) try to engagth their national past, which is also in many
respects a personal past. The personal nature éfdtocaust past lies in the very fact that the
war in Germany affected everybody belonging tovtiae generation; whether they voted Hitler
into power, remained silent when faced with thewdeolge of extreme persecution, assisted with
nursing the injured, were active members in theuGsaffeln (SS) or indeed were part of the
anti-Nazi resistandeThe result was that many members of the secondrgtion were born into

families where their parents bore the psychologmainds of war, specifically in this instance a

* Anti-Nazi resistance movements include The White Rose, The Red Orchestra and the 20" July Plot in 1944 where
an attempt was made to assassinate Hitler.



lost war. It is this generation, the second-gemamnathat would give rise to the 1968 Student
Movement and go on to generate the geniitdrliteratur, where they would attempt to
address their father’s pasts, which in the caghasfe novels is closely associated with Nazi
atrocities.

Structurally, this dissertation hasrbbeoken up into four chapters dealing with various
aspects of postwar German writing, and a final tdvaghat will draw conclusions about the
research material in order to address the questiartether or not Schlink is a writer of a new
form of Vdterliteratur as has been suggested by Schlant and McGlothltheRthan dedicating
a chapter to each of the selected texts, | haveddsroken the research into two theoretical
chapters (Chapters One and Two) and two chaptegsevthe theory discussed will be applied
more rigorously to the texts. Becaudee Reader, HomecomirgdGirl with Lizard share
similarities in terms of thematic content and niweastructure | believe that it is more
beneficial, in terms of this particular analyssgkamine these texts firstly as adaptations of
Vdterliteratur and later as texts that address the largely maliged figure of the Nazi woman
or the postwar German mother. On this basis, libfied that Chapter One will examine how
German writers have attempted or avoided dealinly thie Nazi past, Chapter Two will explore
the genesis and form of the eawjterliteratur texts, Chapter Three will examine Schlink’s
application and adaptation of some of the convestiound in the earlier father novelsTihe
ReaderHomecomingndGirl with Lizard, and finally Chapter Four will address the
problematic and often over looked representatiomahen and mother figures in texts that are
primarily concerned with fathers and sons.

The first chapter titled “AddressingtRast: Setting out a Psychoanalytic Framework for
Reading Schlink’s Texts”, examines the rise of pe@nalysis as a legitimate framework for
engaging with postwar German literature. The redlsanl have chosen such a lens through
which to examine the texts selected for discuskémin the idea tha¥dterliteratur generally
explores the inability of the war generation to edtm terms with its own history, and how this
inability to mourn the past has resulted in thednfee the second-generation to perform the act
of mourning which the war generation could not.slékesire to enact the failed work of
mourning by the parents, is undertaken by the skgemeration and often manifests in postwar

literature as an oedipal narrative where the setofiging to the second-generation), rises up



against the actions taken by the father duringsiéeperiod. Thus the first wave of

Vdterliteratur (which appears to be the reference point for Sktdiwork) does not so much
engage with trauma as it does the need to enaprtitess of mourning at a generational
remove. | will primarily be looking at how Freudigsychoanalysis has become a widely
accepted and applied framework for understandiag3rman postwar setting; not only in
literature but also within German postwar socieggeyally. Much of the work done on the
subject of mourning takes as its starting poinuBig essay “Mourning and Melancholia” (1917)
which is viewed as being one of thmwst influential and comprehensive analyses on the
difference between mourning and depression, drawafitggtion to both the experience as well as
the result of both states of mind, which can bdiagmot only to the individual, but also to

broader national psychologies/ pathologies.

Critics of postwar German literaturel gisychology, such as Schlant and Bernhard
Giesen, have described how the German nation passedyh a ‘coalition of silence’ during the
initial postwar years, where the trauma of the years was embodied in ‘haunting personal
memories’. (GieserfThe Trauma of Perpetrators: The Holocaust as tiaeimatic Reference of
German National Identity”, 134-135) Thinfihigkeit zu trauern,the inability to mourn’, a
phrase coined and explored in social psychologiksander and Margarete Mitscherlich’s
1967 study of the same name used, as a pointexerefe, Freud’s essay “Mourning and
Melancholia” applying Freudian principles to thespwar German environment so as to examine
the psychological impact of the Holocaust on the gemeration and their progeny. Their study
indicated that the silencing of history (by the \ganeration), and the haunted memories of the
parents had a continued affect on the second-gmer@ho grew up not only in the shadow of
such a catastrophic history, but were also direaftigcted by their parents damaged psyches.
Marianne Hirsch, Judith Kestenberg and Anita Ea@dttavhose insights will be invaluable in
deconstructing Schlink’s second-generation nareatiave all examined the impact that the
trauma of the war generation has had on the segendration, specifically in terms of
trans-generational memory transference which msisifes transposition or postmemory. The
psychoanalytic arguments that will be put forwand axplored will foreground the discussion
of the emergence &fditerliteratur in Chapter Two and will act as a framework througtich to
examine the earliévdterliteratur texts, as well as Schlink’s material.



Of interest in Schlink’s textioomecomingndGirl with Lizard is how the characters that
represent the parent generation, particularly tbéher figures, choose to omit, distort or
fabricate narratives which directly impact the ratgions that they have with their sons. How the
second-generation (represented by the sons in teets3 chooses to cope with, address, or
mourn their parents’ actions appears to be strogglerned by how they perceive their own

relationship to this Holocaust legacy, particulaHyough a paternal connectfon

Having demonstrated the relevance andtion of psychoanalysis as a means to
exploring postwar German writing, | will begin ChapTwo by situating Schlink’s material
within the broader context of West German literatiitere, | will also discuss the rise of the first
wave ofVdterliteratur, paying specific attention to how such a form caméominate the
German literary scene during the late 1970s ang #880s, as well as what conventions have
become associated with the genre. Historicaiterliteratur was first identified as being ‘part
of a massive postwar generational conflict thatlpegs a political rebellion with the student
movement of the late 1960s and only emerged dsrarly topos in the late 1970s’ by Michael
Schneider in his essay titled “Fathers and SongpReectively: The Damaged Relationship
between Two Generationd'{McGlothlin, Second-Generation Holocaust Literatufet5-146)
Because many of the autobiographical novels tharged during the late 1970s and early 1980s
in Germany contained similarities in terms of coni@nd theme, they have been grouped
together under - what is now considered - thélproatic umbrella teriWdterliteratur. The
reason that this term has been deemed problematie recently, is due to the presence
(however marginal) of mother figures who, despi&accupying particularly important roles
within the narratives, are nevertheless presenisThe genre dfdterliteratur has been
extended to include texts written in the late 198108 early 1980s that contain an exploration
into the life of the mother as well as that of thther. The content of these novels suggests that

the sons belonging to the second-generation wittkestiat has been described as a ‘dramatic

* The Reader stands out as an exception to this exploration of the second-generation tie to atrocity via the father
figure, replacing it instead with the figure of an S.S. woman, who was once the protagonist’s lover.

> Schneider’s essay, “Vater und S6hne, posthum: Das beschadigte Verhiltnis Zweier Generationen” (“Fathers and
Sons, Retrospectively: The Damaged Relationship between Two Generations”, 1984) has become a frequently cited
analysis of this genre and has led to him being called the ‘father’ of the Vdterliteratur genres. (McGlothlin, Second-
Generation Holocaust Literature, 146)



transformation’ from the ‘heroic-omniscient-fathéw’'the ‘defeated-father’, which finally ends
with the image of the father as perpetrator leavimgfound [psychological] scars that inevitably
impact male subjectivity’. (Kosta, “terliteratur, Masculinity, and History: The Melamdic

Texts of the 1980s”, 229)

This form of writing emerged only ortibe silence about the past, associated with the
initial postwar period, was broken through in 1968 the student rebellion, signalling the
beginning of West Germany’s overt engagement viiéhNazi past from the perspective of the
student revolutionaries. The young men and womem éld been involved in the Student
Uprising of 1968 had not only been involved in agmtional revolt or protest, but were also
attempting to address the traumatic origin of Germational identity and trying to reconstruct it
by bringing the issue of guilt ‘to the fore of pitbtiebates’ and replacing the ‘narratives that had
presented the Germans as the victims of Nazi tyfamith an accusation of ‘tacit and overt
collaboration’. This act, in many respects, oveg@ified the nature of complicity by the war
generation Germans, and did not take into accdunirtany German political prisoners and
dissenters who were also imprisoned and executedgdditler's Reich, nor did it consider the
nature of complicity associated with the victim&isTnarrow conception of war-time guilt
generated a new narrative that stigmatised theeewtir generation and by doing so, the
generation of 1968 felt that they could legitimgtedpresent the victims of Nazism by ‘cut [ting]
the links to the nation of perpetrators.’ (Gies@ie Trauma of Perpetrators ...”, J28owever,
theirs (the student revolutionaries) was a faikdaktlion since it managed to avoid the crucial
confrontation of the Nazi past within the contektlee postwar family by focusing the protest in
the public arena. This failure to address atrosithin the family sphere was then reflected on in
the (auto)biographical writing that began domingtime German literary scene in the late 1970s,
expressing a desire to work through the unresdiliaticonnection to the Holocaust. In many
instances, these texts contained tropes assoeutethe uncanny such as repression, haunting
and the uncertainty of experience to explore thisnoelusive connection to the past, a device
which is also evident in Schlink’s work particukam terms of how he chooses to present the

conflicted experiences of his characters.

Chapter Three will function as a dugbleration, firstly into the resurgent interesttlne

Holocaust past that emerged quite strongly aftenfaa reunification and then into how Schlink



(whose international writing career only began 9914, and so might be understood as a result of
this renewed interest) can be viewed as an authoremgages with and adapts the conventions
found in the earlier wave Mdterliteratur. Schlink’s textHomecoming@ndGirl with Lizard,
although quite different in their presentationtod experiences of the second-generation, should
possibly be understood as a continued exploratidneoconcerns that were put forward in his
first text of this natureThe ReaderA prominent feature of his later work lies in kitsoice of
catalyst for the exploration of the Nazi past. ¢ast of using the death of the father figure - a key
convention found in the earlier father novels etteate a space where the silence of the war
years can be addressed, Schlink uses his protagjanterest in what | will call mysterious
objects (often discovered or first seen duringrtftbe protagonists’] childhood) to initiate their
research. Their research then leads them into plor@tion of the past where the object of
interest becomes a device connecting them nottortlye historical past, but to a filial tie to that

past since these objects are discovered withifetindy space.

While on the surfa¢domecomingandGirl with Lizard appear to conform more readily
to the exploration of the father-son paradigm &nse the earlier father novels, there exists a
strong and troubling female presence within thésees that, as in the caseTdie Readeris
often misunderstood due to the accompanying esaticinstead of focusing on the often failed
romantic/ erotic relationships presenHomecomin@gandGirl with Lizard, | have instead chosen
to focus on how Schlink has presented his audienitethe presence of the postwar mother,
who despite being considered unimportant in terhengaging with the Nazi past in the postwar
family context (a concept attributable to the adlély non-political role occupied by German
women) still appears to play an important role ahnlghk’s narratives. Of course the most
obviously different of these textsThe Readerwhich does not conform to the father-son
paradigm, nor indeed to the confrontation of theiNast within the family context. In this
novel Schlink has situated the generational canpliesent in the father novels, completely
outside of the postwar family context and has aksaialised the relationship between the
generations. In so doing he has managed to emphasisonly the continued struggle between
the generations, but crucially the historicallysaie role played by women during the Third
Reich. Additionally he has also managed to exploeadea that the generational conflict present
in postwar Germany permeates all relationships éetvthe generations, not just those of a

familial nature. As such, Chapter Four titled “Nazmen and Postwar Mothers: Schlink’s



Women and/diterliteratur” will firstly examine The Readem terms of Schlink’s interesting
and problematic portrayal of a Nazi woman and hevihéis debunked, through such an
exploration, the masculine myth of Nazism. Turnio¢gdomecomingndGirl with Lizard I will
then examine how Schlink has given his mother #gurot only the problematic status as
victims of Nazi patriarchal attitudes, but alsosigeem as the point of connection between the
Nazi past and the second-generation. WHidenecomingndGirl with Lizard do appear to be
largely dominated by the protagonists’ desiresridenstand their father’s activities during the
war, it is difficult to omit a discussion of the wmen, specifically the mother figures, present in
these texts since they play a vital role in eith&sisting or hindering the protagonist’s progress i
his quest. Of course it is less easy to ignoreisicklchoice of female characterisation when
analysing a text such ase Readersince the relationship between Hanna and Miciseel the
centre of the novel, but iHomecoming@ndGirl with Lizard the roles played by the female

characters initially appear far less dominant.



Chapter 1
Addressing the Past:

Setting out a Psychoanalytic Framework for Readingchlink’s Texts

“No country has been more vexed by the topic onat identity and no country, |
would venture to say, has dealt as consciously iWathast as Germany.”

- Barbara Kosta

“In grief the world becomes poor and empty; in nmelaolia it is ego itself. The
patient represents his ego to us as worthless pialske of any effort and morally
despicable; he reproaches himself, vilifies himaetf expects to be cast out and
chastised. He abases himself before everyone anthiserates his own relatives for
being connected with someone so unworthy.”

- Sigmund Freu

Since the advent of World War Two,astbecome increasingly difficult to discuss anyghin
‘German’ without addressing the haunting preseri¢deeoHolocaust, and it is problematic to
discuss the Holocaust without giving some thoughhe long term psychosocial implications for
the nation in which such an event has taken pRe#lections on the Nazi past comprise a large part

of postwar German writing in general and, conttargxpectatiorfs have re-emerged quite strongly

®From Kosta, Barbara, “Merliteratur, Masculinity, and History: The Melamdic Texts of the 1980s”.
Conceptions of Postwar German Masculinid. Roy Jerome. New York: State University of Néark
Press, 200, p. 219

" From Freud, Sigmund, “Mourning and Melancholia”. General Psychological Theory: Theories on paranoia,
masochism, repression, melancholia, the unconscious, the libido, and other aspects of the human psyche. Ed. Philip
Rieff. United States of America: Collier Books, 1963, p. 167

® The fear that German reunification would lead to the proclamation that Germany had fully mastered its Nazi past
is explored by Erin McGlothlin in Second-Generation Holocaust Literature: Legacies of Survival and Perpetration
(2006) and Bill Niven in Facing the Nazi Past: United Germany and the Legacy of the Third Reich (2002). Contrary to
expectation, after reunification there was a resurgent interest in Germany concerning the Nazi past, instead of
cessation as had been feared, a phenomenon that is discussed in Chapter Three of this dissertation.

10



amongst authors — notably Bernhard Schlink - wgitfter German re-unification. Historically,
these efforts to address or master the péstgangenheitsbeiltigung) were provoked by ‘key
political and cultural eventsthat led to ‘brief periods of intense confrontatigith this past’, and
have influenced the discourses of mourning and nngimovhat was the Federal Republic.
(SantnerStranded ObjectsXI-Xl1l) To understand how these confrontatiavigh the Nazi past
have been represented in literature one needskaalothe psychology of the postwar German

people; specifically those who belonged to the gaareration and their progeny.

The conflict that arose between the geareration and the second-generation over their
actions (or inaction) during the war period ledwo subjective forms of writing in the
mid 1970s and early 1980s that tried to addresdl#ae past through the postwar generation’s
confrontation with its fathers as perpetratorshef Third Reich: these were the New Subjectivity
movement and the genre \dfterliteratur' (Literature about Fathers). Since this dissertation
concerns itself with literature | would like to cder how these experiences, on an individual
level, have been reflected on in the literary spgakeng the form of (auto)biography (as is the
case withVdterliteratur) as well as fiction that mirrors this form of (apiographical writing;

specifically the material produced by Bernhard $hl

Schlink’s novel$he ReaderHomecomingand short storgirl with Lizard show a
thorough acquaintance with the concerns and comrentontained within th€dterliteratur of
the 1970s and 1980s — absent or psychologicallyadadhfathers, and an exploration into the
Nazi past - adapting these to a fictional format ganerating what could be considered a new
form of father writing. In order to foreground anderstanding of how and why Schlink might
have used these conventions, this chapter will @éathe psychological mechanisms at play in
Germany on a national level during the first postperiod and how these gave rise to the
generational conflict, the 1968 Student Movemeut thie resultanVdterliteratur. Additionally,

| will address the use of psychoanalysis as arctfie framework for reading German postwar

? Santner cites the performances of the Anne Frank story in German theatres in the late fifties, the Eichmann trial
in Jerusalem in 1960-61, the Auschwitz trials in Frankfurt in 1963-65, the student revolts (also called the Student
Movement) in the late sixties and the broadcast of the American television film Holocaust in 1979 as examples of
these key political and cultural events that make up some of the efforts at Vergangenheitsbewdltigung. (Stranded
Objects, Xl)

°The New Subjectivity movement and Vdterliteratur are discussed in depth in Chapter Two.

11



writing in general, how this mode of interpretaticame to be accepted, as well as how it might

be used to analyse the texts selected for thigdasn.

Psychoanalysis has been applied toraepestwar German literary texts, particularly but
not limited to those that have become associatdutive genre oY¥dterliteratur. This
application of psychoanalysis to German postwardilre appears to have become widely
accepted with the 1967 publication of social psyotists Alexander and Margarete
Mitscherlich’s studyT he Inability to MournPrinciples of Collective Behaviouwhat appears to
have struck the Mitscherlichs most about the pas@&erman social setting was a seeming lack
of psychological reaction to the defeat of 194&ck of reaction that has been revisited more
recently by another social psychologist, Bernhaiesén. What the Mitscherlichs asserted in
their study was that the German population (dutivegperiod when this study was conducted)
did not seem to be experiencing any outward symgtohdepression after the war, a
phenomenon that Giesen attributes to the ‘coaliiogilence’ surrounding the immediate

postwar period (Giesen, “The Trauma of Perpetratofs117):

To millions of Germans the loss of the “Fuhrer’r(&dl the oblivion that covered
his downfall and the rapidity with which he was@anced) was not the loss of
someone ordinary; identifications that had filledemtral function in the lives of
his followers were attached to his person. As vi&, $e&e had become the
embodiment of their ego-ideal. The loss of an digedighly cathected with
libidinal energy — one about whom nobody had anybtt, nor dared to have any,
even when the country was being reduced to rubklas-indeed reason for
melancholia. Through the catastrophe not only Wwas3erman ego-ideal robbed
of the support of reality, but in addition the Féthhimself was exposed by the
victors as a criminal of truly monstrous proporgsolVith this sudden reversal of
his qualities, the ego of every single German imtigl suffered a central
devaluation and impoverishment. This creates at kb@& prerequisites for a
melancholic reaction. (A. and M. Mitscherlichhe Inability to Mourn26)

When Germany lost its Fuhrer, the nation not oot b leader, but also a father figure.
Moreover, the loss of such a highly cathected jalifigure should have, at the very least,

resulted in national mourning or depression. Howeshering the first postwar period that is to

12



say between 1946 and the publication of The Ingtih Mourn neither of these states of mind
were observed by the Mitscherlichs amongst the @empopulace. The discussion and diagnosis
offered by the Mitscherlichs, created a new framdwved interpretation that ‘promised to extend
the reach of analysis and moral evaluation of $@cid political behaviour in postwar

Germany'. (SantnefStranded Object)

Santner claims that the abilityp&rceive the full extent of the ‘crimes committed i
the name of the fatherland and to mourn for thém of Nazism’ would have necessitated a
working through of the trauma of breaking with aamssistic identification with Hitler and the
VolksgemeinschafEssentially, a sense of self would have firsdegeto be reconstructed on the
‘ruins of this narcissism’. (3-4) However, as atitggointed out by the Mitscherlichs, this
opening up to a potentially crippling melanchoksponse, did not take place in the initial
postwar period. The Mitscherlich’s attributed theeming lack of response to the efficient
deployment of a set of defence mechanisms thaeddo/burn emotional ties to the past.
Amongst these were the derealisation of the plaststidden shift of identification with Hitler to

the Democratic Allies, and finally, identificatiovith the victim (4):

The Federal Republic did not succumb to melanchwigdead, as a group, those
who had lost their “ideal leader,” the represemtabf a commonly shared ego-
ideal, managed to avoid self-devaluation by breghkilhaffective bridges to the
immediate past. This withdrawal of affective cativegzenergy, of interest, should
not be regarded as a decision, as a conscioubgedai act; it was an unconscious
process, with only minimal guidance from the coossiego. The disappearance
from memory of events that had previously beenliigimulating and exciting
must be regarded as the result of a self-proteatieehanism triggered, so to
speak, like a reflex action. This rejection of inmevolvement in one’s own
behaviour under the Third Reich prevented a loselifesteem that could hardly
have been mastered, and a consequent outbreakarfahelia in innumerable
cases. (A. and M. Mitscherlicfihe Inability to Mourn26)

However, this break with the past imsthing that had to be continuously maintained at
great psychic cost to the population, the resuWlith was a prevention of any true feelings of

sympathy and guilt for the victims. Through the ldgment of defence mechanisms the German
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population as a whole was unable to grieve fovibms and experience guilt for the suffering
that had been caused both directly and indirebgause such an experience (the capacity to
empathise) only manifests when one can identifyother as being other. (Santn8tranded
Objects,6) The mourning process that should have arisderusuch circumstances could not
take place because the defence mechanisms atnelegnped the population from empathising
(“I" and “you” are separate) with the victims, gigj rise to a situation where identification (“I”
and “you” are the same) became possible. The rektliis, what | will call here, mass
psychosocial repression was not only the inabibtynourn the past, of which silence and
uncertainty are only two aspects, but a sensearhstthat has been passed onto future

generations.

Much of the theory presented by thesktierlichs inThe Inability to Mourrand cited by
postwar German critics such as Schlant and Sargeems to have its origins in Sigmund
Freud’s essay “Mourning and Melancholia” (1917)wé#és here that Freud posited two different
patterns of bereavement - mourning and melanchatyich require some form of explanation in
order to understand the psychological problemsriveigg to emerge in the postwar German

space, and that would continue to have long rego#fifects for the second-generation.

In “Mourning and Melancholia” Freud icteed that it is only possible for mourning to
take place when an object that a person has laatsfintrinsic qualities, as being separate and
distinct from the person, is lost, whereas melatycbocurs when the object of love was not
viewed as separate and distinct but rather adextiein of the person’s sense of self and power.
Because Freud has formulated such a distinctiomd®zt these two forms of bereavement, there
is necessarily an expectation that the psycholbgiogking through of either state will take on
different forms with different results.

In the case of mourning, because thggmehas a capacity to tolerate the potentially
painful awareness that ‘I' [self] and ‘you’ [oth&rhave boundaries/ edges, and that ‘inscribed
within the space of this interval [between self atioer] are the possibilities of

misunderstanding, disappointment, [and] even batrahe person who has experienced the loss

11 . .
Words placed in square brackets are mine.
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is able to detach themselves from the lost lovedt®nabling them to seek out another (Santner,
Stranded Objeci):

The testing of reality, having shown that the lowdgect no longer exists,
requires forthwith that all libido shall be witheva from its attachments to this
object ... Nevertheless its behest cannot be & obeyed. The task is now
carried through bit by bit, under great expensenoé and cathectic energy, while
all the time the existence of the lost object istowed in the mind. Each single
one of the memories and hopes which bound theditndhe object is brought up
and hyper-cathected, and the detachment of traolitbom it accomplished...The
fact is, that when the work of mourning is comptetiee ego becomes free and
uninhibited again. (Freud, “Mourning and Melancht)li165-1663

With Melancholy, the loved object hafifled a different function in the psychological
life of the bereaved and so the pattern by whisls is worked through is also different. Because
melancholy does not allow for the distinction betweelf and other, when a loved object is lost
it follows that a part of the self is lost, makinglifficult for the ego to achieve detachment from
the object. The primary difference between the agpee of mourning and that of melancholy
lies in what Freud identifies as being the melaticlsoerotic cathexis to the loved object, which
when lost results in a form of sadism that is exgteon enough as to why melancholic’s tend to
fall into a suicidal depression. He says thatsithis sadism, and only this, that solves the eddl

of the tendency to suicide which makes melanchediateresting — and so dangerous.’ (173)

The idea of melancholia as being afriest because of the melancholic’s tendency
toward suicide seems somewhat callous. But witrahk Freud was emphasising in this
statement is not suicide itself, but rather thedle’; the reason as to why melancholics, or
depressives as they have become known, commitsuisiter all, in a species renowned for its

desire towards self-preservation, self-destruatioguicide seems anomalous.

12 “Mourning and Melancholia” was first published in Zeitschrift, Bd. IV., 1916-1918; Reprinted in Sammlung, Vierte
Folge. [Translated by Joan Riviere] — This information has been taken from Freud, General Psychological Theory:
Theories on paranoia, masochism, repression, melancholia, the unconscious, the libido, and other aspects of the
human psyche. (ed.) Rieff, Philip, United States of America: Collier Books, 1963
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Freud observed that the distinguismmental characteristics of melancholia involved a
‘profoundly painful dejection, abrogation of inteteén the outside world, loss of the capacity to
love, inhibition of all activity, and a lowering tiie self-regarding feelings’ that are articulated
in ‘self-reproaches and self-revilings’ which cutrate in ‘delusional expectation[s] of
punishment'. (165) He also acknowledges that maowgrfgrief[-> and melancholia [depression]
bear several similarities in terms of their extémanifestation with the exception of the loss of

self-esteem:

The fall in self-esteem is absent in grief; butesttise the features are the same.
Profound mourning, the reaction to the loss ofv@tbperson, contains the same
feeling of pain, loss of interest in the outsidede- in so far as it does not recall
the dead one — loss of capacity to adopt any ngecobf love, which would

mean a replacing of the one mourned, the samentyfrom every active effort
that is not connected with thoughts of the deard. éasy to see that this inhibition
and circumscription in the ego is the expressioaroéxclusive devotion to its
mourning, which leaves nothing over for other pwgsor other interests. It is
really only because we know so well how to explathat this attitude does not
seem to us pathological. (165)

In reality, the experience of love and loss as gepeed in the ‘pure’ states of either mourning

or melancholy are rare, because love/ loving dos®ime extent include an element of resistance
to the perception of the separateness of self trat.dt seems more appropriate to speak of a
‘continuum or a layering of more primititeand more mature modes of mourning’ in a specific

experience of loss. (Santn&tranded Objects3)

While Freud’s focus is centred morealomindividual experience of either mourning or
melancholia, the Mitscherlichs applied his prinegto Germany on a national level,

 The bracketed words are used by myself to show that there exist two alternative words for Freud’s terms
‘mourning’ and ‘melancholia’.

" Here Santner is referring to the melancholic state, where the predisposition is that ‘the self lacks sufficient
strength and cohesion to tolerate...the reality of separateness’. This is the situation faced by both the ‘primary
narcissist’ (infant) and the ‘secondary narcissist’ (adult melancholic). This, he states, results in a more primitive
form of grieving; different from ‘healthy’ mourning. (Stranded Objects, 3)
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demonstrating that an act of national mourning Wdag necessary in order to adequately come
to terms with the past, but that such an act megd to mass melancholia, which considering
the urgent need for postwar reconstruction to re@ermany to some semblance of economic

viability (i.e. a positive outlook for the countsyfuture), was most undesirable.

Margarete Mitscherlich, an acclaimeygb®analyst with a particular interest in postwar
German guilt and co-author dhe Inability to Mournreasserted the ‘centrality of the
psychological dimension in general and the quesifanourning in particular for any
understanding of the generations born during atet #fe Nazi period’ (Quoted in Santner,
Stranded Object34) Such an observation becomes increasingtyaet when looking at the
father novels of the 1970s and 1980s. In her vimiknerungsarbeit: Zur Psychoanalyse der
Unfihigkeit zu trauerr(1987), published just before the fall of the BeWall and the
reunification of Germany, she asserted that thesemtions, born too late to be complicitous in

the crimes of Nazism, can still be understood im&eof an inability to mourn:

Since the publication dfhe Inability to Mournmuch has changed in the political
landscape of Germany. It is doubtful, however, Wwaebur collective attitude
toward the unmastered core of our past has beeatedf by these
transformations. And that is because the workimgugh of the foundations of
National Socialism — each individual’s involvemé@nthe movement, his or her
emotional and spiritual identification with thisrjel — has not yet been achieved.
Even those in their twenties today, whose paream¢sqxl along their own defenses
against the past, continue to live in the shadothefdenial and repression of
events that cannot be undone by acts of forgetting.

(Quoted in SantneGtrandedObjects 34)

In this work Mitscherlich argues that the postwanegrations have not inherited guilt so much as
the denial of guilt and lost opportunities to molosses. Additionally, these postwar generations
have also inherited the psychic structures thatgreed mourning in the generations of their

parents and grandparents. In an analysis of Metsich’s comments about this inheritance of an

inability to mourn, Santner claims that:

> Here I have guoted M. Mitscherlich through E. Santner because there does not seem to be a readily available
English translation of her book Erinnerungsarbeit: Zur Psychoanalyse der Unfdhigkeit zu trauern (1987).
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These remarks suggest that the legacies — or perhape accurately: the ghosts,
the revenant objects — of the Nazi period are tréihasd to the second and third
generations at the sites of the primal scenes@ékmation, that is, within the
context of a certain psychopathology of the postaanrily. The postwar
generations face the complex task of constituttagle self-identities by way of
identifications with parents and grandparents vilméhe worst possible cases,
may have been directly implicated in crimes of wa@able dimensions...even
where direct culpability is absent, these eldeesidividuals whose own self-
structures are likely to have been made rigid pgristent core of repressed
melancholy as well as the intense aggressions iassgéavith unmourned
narcissistic injuries, namely, the sudden and edlsenchantment of Nazi
phantasms.Stranded Objecis35)

Extensive studies have been done etotig term effects of the Holocaust on the
children of survivors. More recently, the effectdle psychic legacy of the Nazi period on the
children of perpetrators has become of interegh) wlbse similarities having been discovered
between the case histories of the children of ffessed and those of the oppressors. What is
of particular interest in these case studies wasablponsibility felt by these children to perform
the work of mourning that had not been done byptirents (Santnegtranded Object35-36).

In “A Victim of the Other Side” (1982)sychoanalyst Anita Eckstaedt examines her
sessions with Dietrich L., a thirty-four-year-oldamwhose parents were both Nazis, which led
her to conclude that the children of both perpetsaand survivors (in the case of the Holocaust)
share many similar experiences in the postwar sgdmemost notable of these similarities lies
in the desire of both groups to ‘repair the fatadr@s in the histories of their parents’. (225) She
says that ‘since they [the second generation] Wwardened with a task [repairing their parents’
history] stemming from a past reality that was mpoehensible to them they could only act out
what had been engraved, but not integrated, im gagents’ memories’. This was in and of itself
problematic because for the parents the past whaliste placing them [the parents] in a
situation where they were unable to ‘talk with thehildren in a way that would have helped
them to understand the past’. For the childrebath victim and perpetrator there was a distinct

lack of verbal communication about the past inftmily sphere, but as Eckstaedt points out,
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both groups were given ‘important mission[s] viamwerbal channels’. In the case of Jewish
children, they were to ‘rehabilitate their pareatsl restore to them their lost dignity’ and for
German children — as seen in Dietrich’s case — W to ‘undo the loss of the war and attain
victory'. (225) For these children a ‘second rgahlvas actualised in the present — a ‘suspension
of time ... [that] allowed the illusion that therpats’ past fate could still be changed’. Drawing

on Kestenberg®$ work with survivor's children and her formulatiofihow this “artificially
actualised second reality’ relies on an ‘overlaggime scheme’ or ‘time tunnel’ where the past

is integrated into the present, Eckstaedt demaestieow this phenomenon can also be observed
in the case of second-generation Germans. Kestgoh#s this movement of the parents’ past
into the child’s present ‘transposition’ and claithat this integration of the past into the present

helps strengthen the ego’s desire to fulfill th@+verbal mission as set out by the parents. (225)

Closely linked to Kestenberg’s conaefransposition is Marianne Hirsch’serm
‘postmemory’. Postmemory describes the relationshijne second generation to powerful,
often traumatic, experiences that preceded thahldbut that were transmitted to them so
deeply as to appear to form part of their own meeso(“The Generation of Postmemor{03)
This ‘received memory’ is distinct from the memarig witnesses and participants, thus
Hirsch’s insistence on the qualifying adjectivessp or ‘after’, that attempt to define both a
specifically inter- and trans-generational actrahsfer and the resonant after effects of trauma.
Hirsch views postmemory as a structure for thestmaiasion of inter- and trans-generational
trauma; of knowledge as well as of experiencegsreerational remove. The term describes the
relationship of the proceeding generation, afteulgural or collective trauma, to the experiences

of the generation who came before. These expesereeremembered through the stories,

1 Judith Kestenberg was a psychoanalyst specialising in childhood development and the emotional state of
Holocaust survivors and their children. She was also a member of the Group for the Psychoanalytic Study of the
Effect of the Holocaust on the Second Generation and noted that fragments of memories, dreams and fantasies
presented by some of their patients were related to the experiences of their parents under the Hitler regime, but
were not connected in this way by analysts in the therapeutic situation. (Eckstaedt, “A Victim of the Other Side”, 97)

Y Marianne Hirsch is currently Professor of English and Comparative Literature at Columbia University and
Professor in the Institute for Research on Women and Gender.
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images and behaviours amongst which they grew d@entransmitted to the second-generation

so deeply and affectively as to appear to constituemories in their own right. (106%%)

For the writers of théiterliteratur of the 1970s and1980s, this interplay between past
and present is thoroughly explored in their (abiographical writing, since it was only after the
Student Movement of 1968, that German authors,llydaglonging to the second-generation
and who were involved in the Student Movement, bdba belated process of coming to terms
with the ghosts of the past. Their novels, as béllelaborated on in Chapter Two, typically took
the form of a reconstruction of the father’s bigara This biography, or ‘literary obituary’ was
woven together with an ‘autobiographical narrativat registered the wounds inflicted on the
psyches of the author by the father’. (Sant8&randed Objecis36) Some examples of more
prominent texts from the period include: Paul Kem& Der alltiégliche Tod meines Vate($he
everyday death of my father, 1978), Ruth RehmabeisMann auf der Kanzel: Fragen an
einen Vate(The man in the pulpit: Questions for a father, 99 Biegfried Gauch’¥aterspuren
(Traces of a father, 1979), Christoph Meck&ischbild: Uber meinen Vatéimage for
investigation about my father, 1980), Brigitte Selyer'sLange AbwesenhgiLong absence,
1983), Ludwig Harig’®Ordnung ist das ganze Leben: Roman meines VéDeder is the
essence of life: Novel of my father, 1985). (36)

These biographies suggest not only that the segendration bears deep psychological
wounds (as discussed by the Mitscherlichs and Beksy left by parents whose own inability to
work through the past drove them to use their clrdas a resource for psychic replenishment,
but that they [the second-generation] were alsotiemally ‘blackmailed into complicity with
the parents’ inability to mourn’. (37) For thosaumatised by the experience of the Holocaust,
the family became the primary site where a ‘damaggidcould be refurbished’ under the
‘mirroring gazes of spouse and offspring’. A spagbere it appeared possible for the
traumatised parent to make themselves whole if tiiiyugh the eyes of the child. The result
was that, to a large extent, members of the segené+ation inherited the ‘melancholy’ that
their parents had managed to keep at bay throwghdéfense mechanisms. (37)

'8 Other important scholars who deal with the mechanisms of traumatic memory for various generations of trauma
survivors include Mieke Bal, Cathy Caruth, Shoshana Felman, Dominick La Capra, Leo Spitzer, Nancy K. Miller,
Michael Rothberg.
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As a genr&/dterliteratur exemplifies how the events repressed by the waergdion
haunt their children in the form of dysfunctionahfily units, abusive or unresponsive fathers,
personal experiences that seem inexplicable astlfied or distorted memorié3in terms of
the texts chosen for the purposes of this studylir8c¢s work does not seem thematically
different from théVaterliteratur of the 1970s and 1980s, despite having been wiittéme
mid 1990s and 2000s. According to social psychetdgernhard Giesen the student protests,
despite having achieved very little tangible chafay@ply because one cannot change what has
already happened), played a pivotal role in gemegatenuine discourse about the war period.
Through their act of protest the young Germansiteatad the ‘coalition of silence’ exposing the
trauma of the war years - which had become embadibgdunting personal memories and the
inability to mourn by the war generation - to naabcritique. The German youth who had been
involved in the Student Movement of 1968 ‘broudtd tssue of guilt to the fore of public
debates and replaced the narratives that had peesétre Germans as the victims of Nazi
tyranny with a charge of tacit and overt collabmmat Of course this act was not about creating
‘reassuring illusions’ about their own guilt, bathmer the guilt of their fathers’ from whom they
were trying to create a moral distance. This nemwatige of collaboration with the Nazi powers
‘turned the trauma [of the war] into the stigmaaafentire generation’; going beyond the ‘limits
of individual criminal guilt’. Indeed it encompaskghe preceding but still present generations,
the voters of 1933 as well as tHélerjugend since all were considered collectively resporsibl
for the national trauma ‘as voters, party membeystanders, collaborators and fanatic
supporters, as well as contemporaries who hadnewepted the horrible crime’. By
stigmatising the generation of their fathers, tbang Germans...represented the victims, and in
doing so they could cut the links to the natiopefpetrators.’ ( “The Trauma of Perpetrators ...
", 128)

Viterliteratur, as will be further discussed in Chapter Two stti@ negate the
importance of lineage and tradition (connected h@tbe war generation) and so create a
rupture with the past. This is done so as to craatebvious distinction between the two
generations as far as their perceived guilt adomitHolocaust is concerned. However, while

these texts refute the importance of family hestagd tradition they still display a longing for

¥ Viterliteratur and its conventions are discussed in Chapter Two of this dissertation.
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these ideas. The texts written during the 1970s188@s use the death of the father as a catalyst
to launch an exploration into his life and possidbei affiliations, engaging with the memories

of the protagonist/ author to mourn the loss ofgaeent, and in some cases a damaged
childhood, where as far as the psychology of tla¢ggionist is concerned, ‘continues to generate
distrust and an artificially forced autonomy’. (Bt&edt, “A Victim of the Other Side”, 225)
However this device might also be viewed as autsed by the protagonist/ author to work
through his/ her own sense of melancholy regartdoth the historical and personal past —
specifically the father’s past.

While his is a work of fiction, Schliilskiexts do draw on many of the thematic
conventions found iVdterliteratur engaging with questions about the Nazi past, dagting
these to form narratives that deal more directtyrwome of the primary issues present in the
genre. These adaptations, which are looked at ntosely in Chapters Three and Four, can be
seen most noticeably ifhe Readettiomecomin@ndGirl with Lizard making these, in this

instance, ideal examples of the re-emergence sggmre in the German post-unification space.

One of the problems that emerges styanghese texts — those belonging to the
Vdterliteratur genre as well as Schlink’s more recent materialthe nature and working
through (mourning) of traumatic experience. As alasady been discussed in terms of the (auto)
biographical work of the 1970s and 1980s, and harst be emphasised as being equally true of
Schlink’s work, the trauma that is present in thiesés is at a generational remove, and yet
affects the protagonists in much the same way theyf themselves had experienced it. This
goes back to Santner’s observation that it waséeend generation (both victim and
perpetrator) who felt that it was their respongiptio ‘perform the work of mourning that had
not been done by the parents’, and to Margaretediérlich’s assertion that a major hindrance
to this work of mourning lies in the second-genieras inheritance of the denial of guilt, lost
opportunities to mourn losses as well as the itdgpsychic structures that had prevented
mourning in the parent generation. (SantB#éranded Objects34-36) Unlike texts where the
protagonists experience traumatic events direttigywork written by the second-generation
lacks the element of the witness, for they didwithess firsthand the events that resulted in

silence, repressed melancholy and the denial df guhat they have instead (as has already
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been suggested by Eckstaedt and Hirsch) is theaiexpe of a second-hand trauma, one where

the traumatic experience has been passed ontowviiteim the context of the postwar family.

Much of the trauma that the second-gaia has to work through stems from the loss of
‘self-respect and moral integrity’ that followecetdefeat of 1945, and the exposure of the extent
of the atrocity that has now become associated th@lHolocaust. For Germany, moral
justification for the war effort was ‘entirely amddically’ denied because the victors labelled the
aim, form and circumstances of the war criminaie@@n, “The Trauma of Perpetrators ... 7, 115)
To return to Bernhard Giesen’s discussion; aftéb1@ermany passed through a ‘coalition of
silence’ which was terminated by the student retrelbf 1968. This ‘coalition of silence’ marked
the first postwar period where the traumatic exgrarés were embodied in *haunting personal
memories. The Uihigkeit zu trauern (“the inability to mourn”) resedl in public silence and the
expulsion of the perpetrators’. (134-35) Even thothe literature produced during this period
appears to write around its subject matter, ratheem addressing it directly (a problem that has
been explored by Ernestine Schlant in her widik Language of Silen€&999) and which will be
examined in Chapter Two), the presence of the Huisttand its aftermath is quite evident as can
be seen in the early postwar writing of Wolfgangdert, particularly his plapraugen vor der
Tur (The Man Outsidel947), which narrates the story of a soldier'mbtiess homecoming.

Borchert was labelled ‘the first writersuccessfully find language again’ and ‘claim fo
himself the right to speak for his generation’ (ther generation). Accordingly, he became the
reference point for writers such as Alfred Anderdsolfdietrich Schnurre, and Heinricho
(Winter, “Brutal Heroes, Human Marionettes, and Mwath Bitter Knowledge: On the New
Formulation of Masculinity in the Literature of théoung Generation’ after 1945 (W. Borchert,
H. Boll, and A. Andersch)”, 193) After 194brimmerliteratur(Literature of the rubble)
searched for language that would be able to desthni suffering of the German population. An
attempt was made to create a new start, ‘to pmocgaizero hour” from which to go forward’.
(Schlant,The Language .,.23) During their search for this ‘new languade yyoung writers of
Triammerliteratur many of whom like Heinrich &l and Wolfgang Borchert were war veterans,
‘experimented in a spare, colloquial style in thenmer of newly accessible writers like
Hemingway and Faulkner.” (23) Some of the writef§@immerliteratur- particularly

Andersch who alongside Werner Richter, founBed Ruf(The Call) an American, German
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camp newspaperhad been prisoners of war in the United States evtiery had been exposed
to American literature and to ‘courses in the dagtéences as training for becoming the future

administrators of a liberated Germany.’ (23)

Der Rutontinued to be published for approximately a yedhe American occupation
zone after the return of the German prisoners of Wawever, its license was not renewed by
the United States Military Government. Continuihgit discussions, the contributors to the
journal held a meeting in 1947 near the BavarigsAdnd established what came to be known as
the Group 47:

However, the mood and outlook of the members ofjtieeip changed, not least
because of their growing conviction that politistdtements and involvement
would not achieve success. In contrast tolttisnmerliteraturof the young
writers, quasi-mystical journeys of quest were cosgal by members of an older
generation, such as Elisabeth Ladggger and Hermann Kasack, much of it
influenced by the French existentialists, notaldyti® and Camus.

(Schlant,The Language .,.23)

As the reconstruction effort gained momentunT sammerliteraturand stories of the
guasi-mystical journeys of quest, both of whichueed on the postwar experiences of the
German population, began to vanish. Instead ofgoedplaced by a sustained inquiry into the
recent Nazi past all energy was focused on reaaetgin. The knowledge of the Nazi past was
simply repressed, resulting in texts that wrotaiatbtheir subject matter rather than engaging
with it directly. This problem of engaging with tpast came to a head with the 1968 Student
Movement, where the second-generation openly poittiwards the war generation as being at

the heart of the recent traumatic history.

In terms of the texts chosen for #giigdy Schlink has engaged with the generational
conflict that was embodied by the Student Moveno#if968 and later took the form of the
father texts. In his texts, Schlink’s protagonmts faced with seemingly insurmountable barriers
as they investigate their father’s lives throughitiown memories as well as historical
documentation; barriers that do not fall away asrthrratives progress, but become permeable

as they reflect, research and discuss their fired@ither with other characters or with
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themselves. This reflection, research and discassems reminiscent of the psychoanalytic
space where the patient/ client sits or lies, tagjlabout their difficulties, ‘about unresolved bits
of one’s self and past’ to a silent listener. (GUuPsychoanalysis and Fictipd) The

Vdterliteratur of the 1970s and early 1980’s reflects a desigidouss the past, specifically the
unresolved filial connection to the atrocities loé tHolocaust. Mirroring the texts associated with
Vdterliteratur, Schlink’s narratives do not offer any absolutkison or resolution to the
problems that they explore. Instead the storiesanemmpen for discussion and interpretation by
his readership.

Psychoanalysis is one method that eansled to access past events - more specifically
those events that exist within an individual’s meynothe other is historical documentation.
Vdterliteratur, broadly speaking, makes use of both methodsvefstigation, the analysis of
memory combined with documentation (photographsrurews, documented historical
occurrences) in order to understand and creatsmagd of the father figure both pre- and
postwar. While the act of undergoing analysis isanliteral one - that is to say that the authors
do not attend sessions with a therapist and thée @alout their experiences - they do seem to
subject their own memories and experiences toisgruia reflection and/ or discussion within

their texts.

An interesting and well documented epkmof this dual strategy used to engage with the
past comes not from the world of postwar Germany réther postwar England. In
Psychoanalysis and Fictiqd988) Daniel Gunn, a Professor of Comparativerattee, English,
and European and Mediterranean Cultures, discasakkistorian Ronald Fraser's membir
Search of a Pagt1984), specifically focusing on how Fraser made afshis sessions with a
psychoanalyst to overcome ‘the limits of his owafprred mode of investigation when he had to
enquire into his own past’. (1) The limits to whiGunn refers are the limitations in terms of
concrete evidence (documentation, photographs)riexmed by Fraser during his time spent
researching his youth. In Fraser’s case, the ievthat he conducted with the servants who
had worked in his parents’ Manor House in Berkstireng his childhood conflicted with his
memories of that period of his life. What he dic¢dowver through his qualitative research was a

‘world of privilege which seemed to disappear witie Second World War’, but this did not
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account for the ‘mental anguish’ from which he suéfd and believed had ‘its roots in his
childhood’. (1)

By entering into the psychoanalyticapdraser was able to fill in some of the spaces
left by the servants’ accounts with his own menwtieat were ‘recounted - or discovered or
invented’ in the present moment of utterance duainglysis. (2) However, as Gunn has
proposed, in order to achieve a full understandingjs personal past, Fraser had to write his
story ‘which is both an oral history and a casednis ... a fiction of sorts, which subsumes both
“cases” and “histories” - public and private - irmarrative to which he can put his name’. (2)
By doing so, Fraser managed not only to come tonaierstanding about his past, but also - to
some extent - resolved the conflict between his ores and the servants’ accounts, claiming
the story as his reality, despite being in a sitmatvhere the truth of what he remembers can

never be proved using concrete methods.

Despite having taken place in a diffei@ntext, Fraser's experience is an interestirg on
to keep in mind when examiningiterliteratur and the fiction of Bernhard Schlink. Schlink’s
protagonists iMhe ReaderHomecomingndGirl with Lizard have experiences which mirror
Fraser’s during their search into their own palisof these protagonists experience anguish in
adulthood that can be traced back to a childhoatlolescent source and all seem to be unable
to form friendships - other than a relationshiphvath immediate partner - which in Eckstaedt’s
opinion is a typical problem experienced by theoséegeneration. (“A Victim of the Other
Side”, 226) For Schlink’s protagonists, their im&rconflict begins when they become aware
that a seemingly innocuous experience, event @obbjas the capacity to bind them directly to
the events of the Holocaust, forcing this natidnsiory into the personal sphere. Although none
of Schlink’s characters enter into the psychoamabface in order to work through their
relationship to this historical atrocity, they dctigely search out concrete evidence in the form
of documentation and interviews that support or taditheir growing awareness or pool of
knowledge concerning this personal connectionllitheee of the texts, the information that the
protagonists uncover conflicts either with whatythave been told (Peter Homecominy the
assumptions they had made about another persom@®icnThe Readgror the way in which

they remember an occurrence (protagoni&imwith Lizard).
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Memory, as has been well documentef@llisle and is largely an unreliable and
inconsistent source of information about experieivat memory and memories of experiences
remain our only source of internalised informatatout the past. These problems centred on the
uncertainty of the truth of memory and knowledgeiaderstood and experienced by the
protagonists in the texts selected for this dissien, have about them the feeling of the
uncanny. This uncanniness in Schlink’s texts ishattable to both his choice of subject matter
as well as the way in which he chooses to drivenarsatives forward, posing increasingly
difficult moral questions as the narratives progrddere is about these texts the sense of being
haunted by a past that is omnipresent, but seeyndifficult to confront. This problem with
confronting the past goes back to Margarete Mitdieés postulation that the generations born
after the war ‘continue to live in the shadow d# tkenial and repression of events that cannot be
undone by acts of forgetting’ and Santner’s clauat the ‘ghosts, the revenant objects of the
Nazi period’ are transmitted to the second genamaiiithin the context of the postwar family.
(Stranded Objects34-35) Additionally, the metaphors used to déscthe past - ‘ghost[ly]’,
‘revenant objects’ or ‘shadow[s]’ - resonate wihger Luckhurst’® discussion of Freud and
Breuer’s formulation of psychic trauma (rather tipdaysical) which describes such trauma as
being:

...something that enters the psyche that is sceagegdented or overwhelming that
it cannot be processed or assimilated by the useatal processes. We have, as it
were, nowhere to put it, and so it falls out of oanscious memory, yet is still
present in the mind like an intruder or ghost. (XWMg Memory and Desire:

Psychoanalysis, Psychology, and Trauma Theory”) 499

This ghostly presence of the past - a past thatdes the present in seemingly intangible ways
- forms part of what has been described as therurycdn order to understand or define what the
uncanny actually is, as well as how Schlink haslukes concept in his writing, | would like to
examine how Nicholas Royle, a Professor of Engligihgse work takes as a starting point
Freud’s essay ‘Das Unheimliche’ (‘The Uncanny’, @Pdlescribes this phenomenon and its use

in literature.

* Roger Luckhurst is a Professor of Modern and Copteary Literature.
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InThe Uncanny2003) Royle describes the experience of the uncaarbeing ghostly;
concerned with the strange, weird and mysterioltk, avsense, but not conviction, of the
supernatural. (1) While Schlink’s texts, and inddeake that make up the genre of
Vdterliteratur, do not make use of obvious devices such as ghostsectres to convey the
‘ghostly’, there exists for the reader of such $exipervasive feeling of being haunted. On one
level, this haunted feeling is generated by theaties’ constant movement between past and
present, memory and current experience; a hauafitite present by the past. But | would also
like to suggest that in terms of Schlink’s fictioncanniness lies in his exploration of the psyche
of his protagonists. By making use of a diegeticatave Schlink delves into the psychology of
his protagonists presenting his audience with & digslausible motivations for their actions,
which leaves his readers in an equal state of taiogy. The uncanny, as explained by Royle,
involves feelings of uncertainty, particularly grins of the reality of who one is and what is
being experienced, which is certainly demonstratesichlink’s narratives. Yet, it is not only the

experience of alienation or strangeness but a cagimg of the familiar with the unfamiliar:

It [the uncanny] can take the form of somethingifeamunexpectedly arising in a
strange and unfamiliar context, or of somethingrsgie and unfamiliar
unexpectedly arising in a familiar context. It Gamsist in a sense of homeliness
uprooted, the revelation of something unhomelyathteart of hearth and home.
A feeling of uncanniness may come from curious cidiences, a sudden sense
that things seem to be fated or ‘meant to happ&he.uncanny can be a matter of
something gruesome or terrible, above all deathcangses, cannibalism, live
burial, the return of the dead. But it can als@beatter of something strangely
beautiful...or eerily reminding us of somethingelidéja vu...It comes above all,
perhaps, in the uncertainties of silence, solitannie darkness. The uncanny has to
do with the sense of a secret encounter: it isgpEinseparable from an
apprehension, however fleeting, of something thatikl have remained secret
and hidden but has come to light...It would appedre indissociably bound up
with a sense of repetition or ‘coming back’ — te&urn of the repressed, the
constant or eternal recurrence of the same thiosgngulsion to repeat. At some
level the feeling of the uncanny may be bound up ¥ie most extreme nostalgia

or ‘homesickness’, in other words a compulsioretinim to an inorganic state, a
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desire (perhaps unconscious) to die, a death dkiveve all, the uncanny is
intimately entwined in language, with how we coneeand represent what is
happening within ourselves, to ourselves, to thddyevhen uncanny strangeness
is at issue. (Royle, 1-2)

Taking this rather extensive quote atgding point to reading the work of Schlink, it
becomes a little easier to see what it is thahaany about his texts. By having made use of the
Holocaust as a background to his narratives, timegoy example of uncanniness is his use of the
idea of ‘the return of the dead’, or rather theargant. While Schlink does not use this concept in
a fantastical sense it is nevertheless still prteisetine form of a desperate need to address the
past. Drawing fronThe Readerthe exploration of this idea begins in part tefeapter two of
the novel. As a Law student, Michael attends driteesmaller trials of Nazi atrocities for a
seminar. Through this trial, Michael is confrontadhis past in the form of Hanna, who he has

not seen since her abrupt disappearance:

| did not recognise her until she was called, ar@lstood up and stepped forward.
Of course | recognised the name as soon as | ite&tdnna Schmitz. Then | also
recognised the body, the head with the hair gatherean unfamiliar knot, the
neck, the broad back, and the strong arifise (Reader93)

Despite his initial statement, ‘I did not recognis®’, Michael does indeed recognise his former
lover in this older body and in a setting in whioh had never expected to see her. Here we not
only see the ‘return of the dead’, a concept tlmtldt be understood as being the return of
something lost or something that has been redisedyéut also the idea of an interplay between
what is familiar and what is not. Both the settargl the person are familiar to Michael. What is
not familiar is this particular person within thparticular context, and that is why in order to
recognise her, he must first recognise her nameatirer recognise her name within his
memories, “Of course | recognised the name .e.”af course | remember her name. He finds
himself in an unexpected situation, one that seemnwxidental, but almost ‘meant-to-be’. As a
result of Schlink’'s formulation of events, a spasecreated where Michael can examine his
relationship with this woman, and confront not ohlg feelings of abandonment, but also the

Nazi past that Hanna embodies.
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Of course one could say that the siagpresent ifThe Readers not really uncanny in
any sense but rather a device used by Schlinkrstlyfidrive his narrative and secondly to
demonstrate the greater problem at hand; the oakliip between the war generation and
postwar generation Germans. Even if one takesfahisnore simplistic explanation to be true,
the situation still feels strange, possibly corgdy but the fact remains that Hanna’s testimony
reveals a completely different ‘Hanna’ to Michaglkvoman capable of extreme cruelty born out
of a misguided sense of responsibility. This aspébier personal history and indeed personality,
had she not been caught, might have remained hidderad of being unveiled so publically.

Also present in the relationship betwééichael and Hanna is the idea of something
repressed that has come to the forefront of thes@ouns mind, or something hidden that has
suddenly been exposed. Theirs is an extremely tbeeraffair; all of their amorous encounters
take place away from the public gaze. During thlg boliday that they share, they pretend to be
mother and son instead of exposing their relatignshjudgement from the outside world. There
is a sense of excitement surrounding their relatigm (especially for the young Michael), but
also shame. It is this shame, this sense of haatted/ behaved wrongly that plagues Michael
especially when Hanna'’s past as an SS guard islexvéo him, generating great internal angst.
Michael’'s psychic conflict is born out of his lower this woman, a woman capable of terrible
cruelty. His love for her, co-mingled with fear aésire, is given its most obvious expression in
his dreams where ‘a hard, imperious, cruel Hanmauses him sexually; and from which he
awakes ‘full of longing and shame and rage’ and &mout who he really isThe Readerl46)
This psychic conflict bearing many marks of theamty — silence, repression and uncertainty —
along with Michael’s inability to reconcile the twmages that he has of Hanna makes for an
interesting exploration where the traditional gatienal conflict found in the earlier forms of

Vdterliteratur takes new shape in the form of a traumatic loveysto

Uncanniness as represented throughcsijerepression and uncertainty - in Schlink’s
work - is by no means unique Ttne Reader,being strongly present iHomecomings well as
Girl with Lizard. In Homecominguncanniness is embodied in Peter’'s rediscovewry sxéries of
texts that act as clues which guide him duringskirch for his father. On the surface, this novel
takes the form of a quest or detective narrativer@tiPeter, who after having discovered that his

parents’ marriage certificate is a forgery, bedoguestion the veracity of his mother’s accounts
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of her relationship with his father. His search tloe elusive father figure takes him to America
where he becomes embroiled in a bizarre psychdsexgeriment in obedience to authority —
following a similar structure to Milgram’s Obedienstudy’ — orchestrated by a Professor of
Law whom Peter is convinced is the man he has bearching for. Many of Peter’s discoveries
made during his search for his supposedly decefasieer, seem to be the result of coincidence.
These curious coincidences are the result of aseficlues that Peter must discover in order to
come to the conclusion that his father is aliveiQlwhs possibly one of the main aspects of this
narrative), arguably the most important of whictine appearance of the bodke Odyssey of
Law, which not only reiterates previous ideologiesresped in the propaganda texts with which
he becomes well acquainted, but gives him the nafntiee author. It is the presence of a name

which allows Peter to move forward with his search.

Girl with Lizard takes this concept of literally searching out plast a step further, with
the irony lying in the fact that the painting whishinherited by the protagonist- which he thinks
of asGirl with Lizard - has been painted over the very painting for Whie is searching titled
Lizard and Girl Uncanniness here is the result of the paintimgsemblance to one another
which, as is later discovered, is due to them lgabeen painted by the same artist. In this story,
the uncanny likeness of the two paintings actshaschatalyst for this particular protagonist’s
enquiry into his father’'s past. For it is to findet origin of the painting that he spends time
researching both his father and the artist, in #engt to uncover whether his father was
involved in Nazi art theft or if the painting wasceived as a token of appreciation for assisting
the artist in escaping Nazi persecution. As witmecomingt is through a series of uncanny
coincidences or discoveries that the protagonistesoto realise who the artist is, as well as
formulate a series of possible situations that rhaye brought his father and the painting

together.

Given the discussion thus far, | bedi¢hiat psychoanalysis functions as a most effective
framework for reading the texts chosen for thisselitation. Historically, psychoanalysis has
been used both as a means to understand the psggtajlthe postwar German environment as
well as a lens through which to examine the litematthat emerged as a result of the 1968

Student Movement. While this method of analysisyesy much founded on the writings of

2 Milgram’s study is discussed in Chapter Three
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Freud, specifically in this case “Mourning and Melholy”, important contributions to the

discipline in terms of the postwar German spaceeweade by Alexander and Margarete
Mitscherlich, Bernhard Giesen and Anita Ecksta&te Mitscherlich’s examination of the war

generation’s inability to address the atrocitieshaf Nazi period sheds new light on the problems
faced by the second-generation. Giesen’s discussidrow and why the Student Movement
came into being, and what it was that this movenweas trying to achieve (but failed to do)

opens an interesting starting point to reading Yhgerliteratur written by these student

revolutionaries. Finally, Eckstaedt's work with Bieh L. emphasises the similarities in the
psychological makeup of both second-generation @esrand second-generation Holocaust
survivors. These similarities demonstrate thattthama associated with World War Two has
had far reaching effects not only on survivors gmdpetrators, but also on their children.
Marianne Hirsch and Judith Kestenberg further engplihe idea of a generationally removed
traumatic experience coining the terms ‘transpasitiand ‘postmemory’ to describe the

relationship of the second-generation to the messaof their parents. Royle’s argument, based
on Freud’s “Das Unheimliche”, demonstrates thatireg texts where there is an exploration of
uncertainty, the strange and the repressed al$odiex a personal decision on the part of the
author as to how one might choose to represent thigseriences to others in writing, relying to
some extent on a psychoanalytic understanding t@rpretation of the material. Applying

psychoanalysis as a framework to such texts (wbrchirst reading might appear to be fantasy
or the result of wishful thinking) opens such mialeio a metaphorical interpretation based on a

Freudian understanding of how repression and demgtt find expression in literature.

All of the theories explored within shchapter provide a useful set of tools that can be
applied when reading the work produced by Schimé selected for this dissertation. However,
in order to understand why these theories are aaleto a discussion of post-unification German
writing it is necessary to situate Schlink’s workhan the broader spectrum of the West German
narrative as well as examine his rise as a popuwitror in the English language.
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Chapter 2

Schlink and the West German Narrative:

An Overview of Postwar German Literature

Ghost: | am thy father’s spirit,
Doomed for a certain term to walk thgh,
And for the day confined to fast ir$iy
Till the foul crimes done in my daysafure
Are burnt and purged away. But thatrl #orbid
To tell the secrets of my prison house,
| could a tale unfold whose lightestavo
Would harrow up thy soukdze thy young blood,
Make thy two eyes like stars start ftbwir spheres...

Hamlet: ...The spirit that | have seen
May be a devil, and the devil hath power
T’assume a pleasing shape, yea, and perhaps
Out of my weakness and my melancholy,
As he is very potent with such spirits,

Abuses me to damn me...

- Shakespeafé

In the previous chapter, | put forward explored theories linked to the general practis
of psychoanalysis and how such a paradigm mighisiéul in exploring some of Bernhard
Schlink’s texts. Building on the discussion preasérn the previous chapter, | will now turn

attention to why an examination of Schlink’s wonkits English translation, rather than its

2 From Shakespeare, William. Hamlet, Acts 1 and Il
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original German, should be considered a worthwdsilercise. | will then situate Schlink’s

work? within the broader spectrum of writing that emergre West Germarfy after World War
Two, with particular attention being given to tlgerofVaterliteratur in the late 1970s and early
1980s. Since the texts chosen for this study weittew after German reunification, a discussion
of the writing that was produced in postwar Westr@mny will be beneficial in situating
Schlink’s work within the greater postwar narrati$eich a discussion will foreground the later
comparison between the selected texts and the géRfrierliteratur, which is the focus of
Chapter Three.

In her introduction t6he Language of Silen¢&999) Ernestine Schidnistates that in
terms of its approach to the Holocaust, the Wesi@e literature of four decades has been a
literature of absence and silence contoured byuage. She says that the Holocaust has been a
presence in German literature from the early paspeaod to the present, and that the strategies
used to circumvent, repress or deny that knowleddleat past are as indicative of the
knowledge itself as the efforts to face up to thmes of the Nazi regime. (1-2) This argument
echoes the earlier discussion in Chapter One aftized Giesen’s postulation of a coalition of
silence that pervaded Germany during the firstysassperiod. Schlant points out that the period
leading up to German reunification was filled wattpowerful, ambivalent and conflicted
preoccupation with the holocaust’ which was sustaiafter unification. (209) She also states
that despite frequent allegations of preferrinptget the Holocaust, the enormity of these
crimes and their legacy have become part of GeseHrunderstanding. How Germans choose
to cope with this understanding, through stratetfias omit, distort or cushion this realisation is

at the centre of her concern with the West Gernaarative. (2)

> This refers only to the texts chosen for discussion in this dissertation.

** Once Germany had been divided into East (occupied by Russia) and West (occupied by what were the Allied
forces), it fell upon those living in the Western regions to undertake an examination of the Nazi period since the
Eastern regions understood themselves as being part of a communist regime hostile to fascism, and therefore
under no obligation to acknowledge the past. The result was a large body of literature that attempted to depict
postwar German suffering and engage with the Nazi past. Notable writers include Giinter Grass, Heinrich Boll and
Alfred Andersch.

% Ernestine Schlant is Professor of German and Comparative Literature at Montclair State University.
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Like Schlant, the focus of this disagdn - as the titltHow Do | Speak About the Past’
suggests - is largely centred on the psychologisphct that the legacy of the Holocaust has had
upon those generations of West Germans who havéheadisfortune of inheriting this history.
As already mentioned, this discussion concernff itgth a specific author - Bernhard Schlink -
and by making use of three of his texts | will exagthe extent to which the second-generation
(as far as Schlink’s work reveals) continues te livthe shadow of such a past, and how this
experience manifests in Schlink’s texts. My basenise is to trace the evolution of a particular
movement found in German writing calledterliteratur (Literature about Fathers) so as to
ascertain to what extent Schlink has adopted aagdtad this form (on at least three notable
occasions), demonstrating that even after reunidioahere still exists a need for those born
after the war to address their parents’ past. Beéonbarking on such a discussion, | believe that
it is necessary to have a fair understanding obtiggns and nature dfdterliteratur as well as
where Schlink’s work, ostensibly the work of a beslling author, may be positioned within the

general context of West German literature.

Born in Bethét, Germany, in 1944 to a German father and SwistienoBernhard
Schlink belongs to what has been termed the ‘segenération’: Germans who were either
children during the Second World War or were bdrar8y afterwards, and so did not have any
personal involvement or direct moral responsibiidythe crimes committed by their
countrymen. Schlink became famous with the 1997igaition of Der Vorleser(1995) in the
United States under the English titleTdfe Readér; a novel depicting the story of a
heterosexual love affair between a fifteen yearhadth school boy and a thirty-six year old
former concentration camp guard. Having achieveddlgest international success of any

German novel since Gunter Grasstse Tin Drum(1959), he went on to publish the short story

%% Bethel is a small German town which lies near the city of Bielefeld situated near the Dutch border. Bielefeld was
the site of a synagogue burning in 1937, and sustained considerable damage during the allied bombing. (Wroe,
“Reader’s Guide to a Moral Maze”, n.pag.)

%’ For the purposes of this dissertation | will be using Carol Brown Janeway’s translation of The Reader from the

German Der Vorleser, first published in English by Pantheon Books in 1997. The edition to be used here was
published in 1998 by Phoenix.
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collectionFlights of Lovg2002®) and the noveHomecoming2009¥°. (Begley, “Lonely in

Germany”, n.pag.)

According to Louis Begley, a novelistaetired lawyer writing for thBlew York
Review of Bookism 2002, Schlink’s success in the United Statesneantirely the result of
critical recognition, but is rather attributableTioe Reade(Schlink’s first novel to be published
in English)havingreceived a ‘powerful boost in 1999 from its selectby Oprah’s Book Club’
which assisted its mainstream success. (“Lonefyarmany”, n. pag.) In Begley’s opinion
Schlink is a ‘remarkably gifted novelist’ who The Reade(aBildungsromarset in a small
West German city) has managed to subtly explor@tblelematic relationship between the
second-generation and the war generation throwsgiessof trust, distrust, love, hatred and
indifference. Furthermore, he states that SchliakthologyFlights of Lovethe short storgirl
with Lizard®® forms part of this anthology) continues and exte®dslink’s research into, and
exploration of, the difficulties associated withitig in postwar Germany. As sudBegley

believesthat Schlink’s later work should be read withe Readeas background. (n.pag.)

At the time of having written his até, Homecomindhad not as of yet been published.
However, Begley’s observation that Schlink seemsetduilding on, or further exploring the
initial research that made de Readem Flights of Lovecould equally be applied to
HomecomingThis observation is of some importance, sincelielbe that Schlink has chosen to
engage with adaptations gfiterliteratur not only inThe Readerbut in several of his other
texts™,

® Originally published in German under the title Liebesfluchten (2000) by Diogenes Verlag.

» Originally published in German under the title Die Heimkehr (2006) by Diogenes Verlag. For the purposes of this
dissertation | will be using Michael Henry Heim’s 2008 translation. Homecoming was first published under its
English title by Weidenfeld & Nicolson in 2008. The edition to be used here was published by Phoenix in 2009.

*® Here | will be using John E. Woods's translation of Flights of Love from the German Liebesfluchten, first
published in English in Great Britain in 2002 by Weidenfeld & Nicolson. The edition to be used for this dissertation
was published in 2002 by Phoenix.

*' The Reader has been examined as being an adaptation of Vdterliteratur by critics such as Schlant and
McGlothlin, the work of whom will be examined during the course of this dissertation. | will make use of, and
extend their arguments and evaluations in this regard beyond Schlink’s most famous text, applying them to Gir/
with Lizard and Homecoming in order to demonstrate that Schlink has not chosen to write in this way in only one
instance, but has used this method of exploration to engage with the past in several pieces of work.
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Having described the international @stman reception dthe Readeas ‘nothing
short of amazing’, Ursula Mahlendorf - now Profassmerita of th&erman Department and
Women'’s Studies Program at the University of Cafiifa - observed that after its publication
the novel not only made the German best sellerdigtthat its English and French translations
followed suit on the respective lists of Franceg&mBritain and the United States, testifying to
its accessibility and popularity with a diverse mde. By 2002 the novel had been translated
into 30 different languages and had become a cealoiixt in German high school instruction,
adopted by the school systems to teach German watiht the Holocaust. (“Trauma Narrated,
Read and (Mis)understood: Bernhard Schlinke Reader ... irrevocably complicit in their

crimes ... ", 458)

Despite having received a largely faable critical reception in Germany, the book
received quite divergent reviews in the United &atWhilst critics like George Steiner found it
‘A masterly work that ... speaks straight to thartewriters such as Cynthia Ozick professed it
to be ‘the vilest novel | have ever read’. (Mahlerid“Trauma Narrated ... ”, 459) Ozick sheds
some lights on her statement by saying that iroparion the novel ‘is the product, conscious or
not, of a desire to divert [attention] from the maibility of a normally educated population in a
nation famed for Kultur'. (Wroe, “Reader’s Guideaanoral maze”, n.pag.) What Ozick appears
to find objectionable is the probability of antédirate concentration camp guard (a person who
might not fully comprehend the very nature of thiene that they are committing) within the
context of a country where illiteracy certainly wagl is not a problem, and where it was quite
difficult to ignore the suffering of the prisoneFor her, it would seem that this representation is
not only highly unlikely, but is simply prepostesu

Professor Frank Finf&yand Sally Johnséh addressed the use of literacyTine Reader
in their 2001 article “(ll)literacy and (im)mora}iin Bernhard Schlink’§he Readérarguing
that the novel’s depiction of illiteracy is problatit since it contains a number of textual
inconsistencies regarding the definition and pgdtaf illiteracy. Their conclusion is that the
novel should not be viewed as a realistic accotititerelationship between literacy and an

individual's capacity for moral and aesthetic judgant. Finlay says that while the novel does

*? professor Finlay is head of the German department at Leeds University.

3 Sally Johnson is a Senior Lecturer in German Language and Linguistics at Lancaster University.
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not ‘fit into the usual model of postwar Germaeiéry fiction - which has often tended to be
cerebral, avant-garde and difficult — it reflectsgning recent strands of debate in both German
publishing and thought.” (Wroe, “Reader’s Guidé,.n.pag.) Additionally Finlay claims that
German publishers had difficulties in selling Gemmaiters to German audiences (presumably
this was because the material was too ‘cerebrahtayarde and difficult’ as he suggests) and so
had been on the lookout for more ‘accessible Arg@daon style German fiction’. The

publication ofThe Readein 1995 coincided with a general increase in maéional interest in

the Holocaust during the 1996sas well as the Rwandan and Bosnian genocidesnépmany

to reconsider why Genocide occurs, and to becorgeisant that this phenomenon in thd'20

Century was not a peculiarity of the German exmeee (Wroe, “Reader’s Guide ... 7, n.pag.)

Another problematic interpretationtioé novel stems from an issue that the Oprah
audience, unexpectedly for Schlink, ‘latched onidiis particular interpretation involved an
understanding of the relationship between Michadlldanna as constituting ‘child abuse’ rather
than as a consensual love relationship throughwiie trans-generational conflict is explored.
Dismissing such an interpretation, Schlink himskfms that the main theme of the novel is the
generational divide and accommodation, and noHttlecaust itself (or child abuse). If anything
it is ‘a book about how the second generation gitethto come to terms with the Holocaust and

the role in it played by their father’s generatiofWroe, “Reader’s Guide ... " n.pag.)

Mahlendorf feels that in their treatmehthe text, many readers and teachers miss the
central issue being put forward by the author. Bee®he Readeappears in the guise of a love
story, discussion has been focused on the reldtiphetween the lovers, the nature of guilt, the
historical background of the Holocaust and illigrainstead of its core concern which, in terms
of Mahlendorf’s understanding, is actually the ‘tobued traumatisation of the postwar
generation by their elders’. Following Mahlendoiifiserpretation, discussions about this text
should centre on power relations, emphasisingidbees of power at stake in all human social
relations whether familial or personal and intima&ehlink’s decision to sexualise the conflict
between generations should focus attention omibguiality of power - ‘whether or not the
power is properly used (parents/ adults fosterimd) @rotecting their immature young); the

power is abdicated (adults allowing danger to theng either by their negligence, their silence,

*The reemergence of the Holocaust in public debate after reunification will be examined in Chapter Three.
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their self-absorption); the power is abused/ midys€ults seducing/ forcing the
developmentally immature into actions or situatitdmey are not equipped to handle)'.
Mahlendorf interprets Schlink’s sexualisation c# thenerational divide as being demonstrative
of the seductiveness of power, and that such astextld encourage its audience to speculate
about ‘the price the seduced pays for his seductitirauma Narrated ... ”, 459) So what is it

about the text that has led to this consistenteading?

This particular misunderstanding of tioel appears to be traceable to the earlier
popular reviews by Irene Nentéén August 1998 and Oprah Winfr&jin March 1999, where
an overemphasis on the sexual relationship presemthe novel first became apparent. (Levor,
Guilt and Ambivalence of Second Generation GernraBgrnhard Schlink’s Novel The Reader
and in the Short Story The Circumcisi@ As already discussed, Oprah’s audience seémed
have difficulty with the idea that the text functexd as an exploration of generational conflict,
and instead viewed it as a tale of abuse. | belieatethe problem lay in a lack of understanding
of the text as allegory, with the initial lay reaslehoosing to interpret the material literally and
without a general understanding of the contextobuthich such a novel has emerged. The point
that | am making here, is that without an undeditagnof the postwar German context and the
literature that emerged during this period (patéidy post 1968) it is difficult to reliably
interpret and understand what a text [ikee Readers actually aiming to accomplish. Given this
problem, it should then become apparent why a dgon of the postwar space and the
emergence o¥aterliteratur is a relevant and informative pursuit in a disaus®f Schlink’s

work.

Because Schlink’s novel received sudately divergent reviews in the United States, but
still went on to become a best-seller in Englisbadqing countries - and that it was within these
countries that certain misunderstandings of theliegome evident - | feel that an examination
of his work in its English translation is a warrashiand worthwhile exercise. Although the aim
of this chapter is to situate Schlink’s work witliive broader context of West German writing, it
is also partly concerned with the way in which Ereglish translations of his texts (or audiences

** Irene Nemes is currently a Visiting Fellow at UNSW Australia where she teaches Criminal Law in the
undergraduate programme and Conceptualising Criminal Laws in the postgraduate programme.

% Oprah Winfrey was the host for the popular American television talk show The Oprah Winfrey Show, which
recently came to an end after two-and-a-half decades of airtime.
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who have read his work in English) assist in creptin understanding , through the world of
fiction, of an experience that may be consideraduato Germany. Because Schlink’s work
was originally published in German, a brief diseoisof translation and how translation affects
the structure and understanding of texts seemscapjs.

In Translation as Text1992) Albrecht Neubert and Gregory Shreve opdiseussion
where both the benefits as well as the problemscased with translating texts are examined
extensively. Their claim is that while the act i@ rislation might appear unnatural, it is a
necessary component when living in a complex glehalisation. According to their
hypothesis, the need for translation has explodddtive growth of international
communication, making its seeming unnaturalnessragtBy viewing translation as a natural
act, rather than an unnatural one, the similardieengst disparate languages and cultures
become emphasised. In the past, some theoristsphnefegred to focus on obvious cultural
differences, leading some to believe that therdeawer ‘human universals than we would care
to admit’ making the very nature of translation afhimpossible. (2) Such critics claim that
translators actually do violence to texts when theyhem from their natural settings. Lawrence
Venut®’ expresses such an opinion when he says thatatimsis akin to terrorism. He claims
that ‘the power of translation’ is its ability ‘(oe)constitute and cheapen foreign texts, to
trivialise and exclude foreign cultures, and thateptially to figure in racial discrimination and
ethnic violence, international political confrontats, terrorism, and wartlowever, he proposes
resistive translatioras a solution to this problem, where the trarmhatif the source/ original
text emphasises the foreign nature of the sourggihal text by ‘embedding stylistic or other
discontinuities in the target [translated] tex®) This view stresses the potential destructiveness
of the act of translation on the nuanced messageic@d within a source text. To a certain
extent, the act of translation always involves sdonm of loss because it dismantles the original
linguistic form of the source text. However thisigecessary occurrence because it is by doing
this that the target community is able to absoebftieign text through the apparent obliteration
of difference. It is possible that the target andeemay be enriched by reading a translated text,

even if some aspects of the text are lost duriegptiocess of translation. Even if the translation

* Lawrence Venuti is an American translation theorist and translation historian who believes that it is almost
impossible for a translated text to adequately communicate the intricate meanings inherent in source or original
texts.
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cannot transfer everything in the source textait still be beneficial to the target culture. iété
was nothing of value to be found within a translatext, then there would not exist a demand
from readers across cultures for translations.ddsre or need for translations, as Neubert and
Shreve understand it, arises from a deep-seatettaemderstand and come to terms with
otherness. Many human beings want to come to aerstahding (however incomplete) of other
people’s experiences; essentially ‘we want to kmdvat other people know and feel what other

people feel'. (2-3)

With Schlink’s work the source text appears in Gammand as such reflects an
understanding of the problems faced by Germans &@erman standpoint. The target audience
for Schlink’s work when it underwent its first tiglation was an English speaking audience,
specifically a British and American audience, withown preconceived notions of the German
experience, possibly influenced by these countoesi experience as victors against Nazi
Germany in World War Two. The successloke Readeas a translated text acts as testimony to
Neubert and Shreve’s postulation that target awgie (whoever they might be) want to
understand (even if the understanding is incomptateexperiences of others as represented in

source texts.

Speaking about his work Bernhard Séhlia professor of Law at the Humboldt
University of Berlin, a judge and frequent visitorthe United States - says that as a writer he
wants to break through the German wall of silefm@uathe Holocaust, especially in the context
of the German family. (Mahlendorf, “Trauma Narrated, 460) Schlant believes that it is
Schlink’s association with the generation of 198®se who led the student rebellion and later
published their autobiographical novels in the [E3&0s and early1980s, that allows his work to
demonstrate ‘a thorough acquaintance with the ssaddressed in the literature about “fathers

and mothers”’ making his work a latter-day exangdi¢his trend. The Language .,.210)
Even though this statement was made with spe@farence td’he Readerit appears to hold
true with regards to some of the stories publighddights of Loveas well as the novel

Homecoming Schlink says of his work:

| live with my plots and characters and play whkrm in my mind until 'm ready

to write down the novel or story | have in my headd since my characters think
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and feel within the parameters of my own thoughts feelings, political, moral

and philosophical themes enter into my fiction.niBk, Guilt About the Past)

This statement may lead one to belteaé a large part of Schlink’s writing contains
autobiographical elements. Because he statesithaeh&racters’ interactions are governed by his
personal thoughts and feelings and because hiagmoists are usually male and belonging to
the second-generation, one could logically hypasieethat his characterisations are in many
ways representations of himself. However, in aariiew withThe Guardian’sNicholas Wroe,
Schlink states that he is not in fact an autobiplgiaal writer, but rather a writer who makes use
of some of his personal experiences in his fictiovnark:

... because | have experienced some of these thinggs them. We can only
write about what we know on some topics ... sometihsee afterwards that
my writing is linked to a problem | deal with asegal philosopher. But |

never think ‘this is an interesting problem, let deal with it in my literature.’

(Wroe, “Reader’s Guide ... ", n. pag.)

Perhaps it is this fictionalisationreal-world situations and experiences, a form of
fictional (auto)biography, that enables Schlinkctmstruct narratives seemingly more complex
and personal than merely the sum of World War Ttxac#ies; depicting individuals attempting
to create an acceptable and cohesive identity nvahyper-sensitive sociohistorical context.
What | find interesting about Schlink’s work is tligespite the complexity of the ideas present in
his stories, the texts themselves appear to hanained accessible to the general public
globally.

The use of literature as a medium @flysis of the German attempt to come to terms
with the crimes of the Nazi regime probably desems@me explanation if not justification.
Schlant points out that ‘as the boundaries betwstoriography and fiction as repositories of
memory become ever more blurred and the problematinarrativity dominate current
scholarly debates, it is important to point out difeerences between the two fields; focusing on
the qualities that distinguish literature from bigdbgraphy’. Whereas historians, political
scientists, economists and journalists work withie constraints of fact and other objective

criteria, literature ‘projects the play of the inm@@tion, exposing levels of conscience and
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consciousness that are part of a culture’s unstsdmptions which are often unacknowledged
elsewhere’. Because these assumptions are uncaslcield, they ‘provide greater insight into
the moral positions of a work than its explicitmpns and images, which may have been
censored or the product of wishful thinking’. Téfare literature may be seen as an instrument
by which people’s moral positions and failures barmeasured, laying bare their dreams and
nightmares, hopes and apprehensions. Schlant bsltbat of all the literary genres, the novel is
probably the richest in terms of sub-texts, whidhlevhaving eluded authorial consciousness, do
not elude careful literary critique. It is withingse sub-texts that unconsciously held

assumptions are revealed to both the critic as agethe readerThe Language .,.3)

Within postwar German literature, ibiéen the case that no distinction is made between
East and West German writers or between Jewismandewish writers. Schlant deems this a
‘grave oversight, since the perspectives under vbewish and non-Jewish writers write and the
perspectives they bring to their work are separhgetthe abyss of the Holocaust'. She argues
that:

The elimination of the crucial distinction betweaatims and perpetrators can
itself be viewed as an attempt to level and eqgedheir separate histories. There
is a large body of literature by survivors and wgses, and it is vastly different in
tone, perspective, and outlook from that writterthm generation and successor
generations of the perpetrators. (6)

The literature produced by the victinas become the literature of atrocity, concerned
with an order of reality which the human mind had confronted before and where the language
of fact appeared insufficient in conveying the @gein an effort to find a means of expression,
‘techniques of irony, of the macabre, of the laeglf despair and of gallows humour’ formed
part of the narrative strategies specific to tiatins, whereas the perpetrators who had not
‘experienced the suffering, torture and death,chiway from inappropriate attitudes seeking

safety inBetroffenhei{consternation)’. (6)

Continuing her discussion, Schlant askiedges that a focus solely on the literature
produced by perpetrators and their successors mapisidered objectionable based on the

argument that such an analysis perpetuates theofiélve victims as ‘other’, turning them into
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objects and depriving them of individuality. (6) {drtunately, it is necessary to work within a
limited paradigm so as to examine any material adedy. This does not imply that the literary
work of second-generation victims is in any wayslesportant or appropriate to analyse than
that of perpetrators. Indeed, both groups shareyraiamlarities in terms of addressing their
respective pasts, a topic that has been convincexgllored in Erin McGlothlin’s worlSecond-
Generation Holocaust Literature: Legacies of Sualand Perpetratior(2006) as well as in the
research conducted by Eckstaedt which was discuissgldapter One. However, because this
study is necessarily limited | will follow the exate set by Schlant, Kosta, McGlothlin and
others, confining my enquiries to the prose ficttdrwWest Germany, specifically to the fiction
written by Bernhard Schlink after reunification tiva focus on how the successor generations
try to explore and represent their often uncanrpeeences and relationship to the Holocaust
through the medium of literature. In order to begiich a discussion a rudimentary exploration
of why the literature that emerged out of West Gamynbecame the primary material that tried

to address the Holocaust past will be complimentary

Until reunification, German was thedaage of four distinct types of literature being
produced in four different areas. These were Eastrhan Democratic Republic) and West
(Federal Republic) Germany, Austria and Switzerlahalvever, it has been put forward that this
compartmentalisation of four distinct nationald#@eires matching the four major
German-speaking states is no longer a possibiitabse of the postmodern dismantling of
master narratives. (Schlafithe Language. , 4) However, whilst this might become
problematic, one has to take into account histband national boundaries when examining a
specific author within a specific context, and smay be helpful to have at hand a brief

overview of the literature which emerged from thise different states after World War Two.

While there was a lessening of hogtdind an increase in ‘harmonious relations’
between the literatures of East and West Germatheinlecade before the fall of the Berlin wall,
their commonality lay in addressing the divisionG#rmany from their own particular
perspectives. The majority of East German litemtaading up to reunification appears to make
little effort to come to an understanding of thezNaeriod, because ‘as a Communist regime,

East Germany saw itseffso factoas inimical to fascism and hence under no obligeiid
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acknowledge its own Nazi past’, the burden of whHathsquarely on West Germany. (Schlant,

The Language .,.4)

In Switzerland, the perceptions abtaalf and its role during the Nazi regime were
moulded by an understanding of itself as a neatrahtry. This perception was maintained until
the more recent discoveries of its banks’ collusiaith the Nazis. In the postwar era,
playwrights such as Max Frisch and Friedrich Dimatt addressed some of the psychological
mechanisms that gave rise to and perpetrated thae&lost, but this was done by both appealing
to reason and from a distant vantage point, netherhich were available to the writers of West
Germany. Meanwhile postwar Austrians having beenesehat misled by the politics of the
time which, as discussed by Schlant , ‘cultivategimyth of having been annexed instead of
admitting that Austria actively courted the 1938&axation to Germany, finding its special status
confirmed in the separate peace treaty of 1955chwhiiaranteed Austrian neutrality on the
Swiss model'. The Language. , 5) In the early postwar decades, Austrianggmits ‘special
status’ as leaving it free from blame for the aties of the Holocaust, creating the impression
that these events were a unique problem to be wéhlby Germans. It was only after the
emergence of the postwar generation of Austriatevaj many of whom were born in the 1940s
or later, that there was a sustained and vigomoestigation into Austrian complicity during the
Nazi era. (5) This type of investigative enquirfoithe acts of the war generation and the
resultant aftermath, had already been happeniligest Germany for close on two decades,
producing a wealth of texts in various forms. Hoemwlespite the volume of material that came
out of West Germany, the problem of representiegHblocaust in literature manifested in a
series of narrative strategies that seemed torawveat, repress or deny knowledge of the event
itself. Two primary problems inherent in West Gemm&iting, prior to théVditerliteratur of the
1970s, concern silence about the Nazi period ardrasult of this silence, the difficulty of

directly addressing the atrocities of the Holocaust

Schlant differentiates between twadkiof silence present in German postwar literature:
‘The first comes from too much knowledge, while sisgond is a refusal to become aware. This
second silence is the escape into which memorygaiidare repressed’The Language. , 7)
Explaining the difficulty in ascribing these twagogs of silence to specific groups of people after

an event, Schlant says that:
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One might be tempted to identify “too much knowletwith the silence of
victims and the “refusal to become aware” with silence of perpetrators, but
such an identification ignores the undoubted faat the perpetrators kept silent
because they had “too much knowledge” and that manyns, in an effort to
survive after they survived the Holocaust, tookigef in a “refusal to become
aware” of the atrocities to which they had beenrjexttbd. A more useful
separation may be one that distinguishes betwesesilénce of the Holocaust and
the silence about the Holocaust. (7)

Withholding information is a common cheteristic of post-Holocaust German writing
and so ‘silence about the Holocaust’ can be seéwthsthe silence into which victims retreat as
well as the silence of the perpetrators. This siesind the narrative strategies, conscious or
unconscious, that make it possible; denial, reppasand avoidance (defence mechanisms
identified by psychoanalysts) are in Schlant’s amran equally expressive indicator of
knowledge. Accordingly the question becomes, ‘\Hmaiwledge about the Holocaust is being

repressed, denied, avoided, and how does this avoedfind expression?’ (10)

In the texts to be examined for thigdgt the silence about the Holocaust is recogngsabl
in Schlink’s portrayal of the parent generatione Bmquiries made by the protagonists into the
respective parent’s past (or lover’s past in theea#The Readgrappear to be constantly
thwarted by a barrier of silence. Their persisemuiries eventually break through this silence
about the past, resulting in short bursts of reagalialogue (as seen in bddomecomingnd
Girl with Lizard), before the silence descends once again. Thardisinct feeling of
reluctance, from the characters representing thepaaent generation, to discuss the period
preceding 1945 even if what is being discussed @&smore personal nature and not necessarily

directly tied to the Holocaust itself.

In 1967, a year before the studentsipgi, social psychologists Alexander and Margarete
Mitscherlich published he Inability to Mourna study which examined the psychological
mechanisms that were at play in the postwar Geenaimonment. They concluded that the West
German ‘inability to mourn’ was rooted in the cayrg inability to mourn the loss of its leader
(FUhrer), who had also functioned as a nation&lfatigure. A process of mourning would have

necessitated an understanding of themselves ath@ gbciopsychological reasons as to why
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Hitler was, and had become an all-powerful idol, dsipreviously discussed this mourning or
working through such a loss was not undertakernbyar generation. Rather it became the
responsibility of the second-generation to expbomrd work through their parents past. Bernhard
Giesen takes up this discussion saying that f@etwaho were involved in the student uprising,
breaking the silence surrounding the holocaust\pastof great importance, for in doing so the
generation of 1968 were attempting to addressréhartatic origins of German national identity

and trying to reconstruct it. (“ The Trauma of Rerptors ... ”, 128)

According to Mahlendorf, the rebelliohthe late 1960s against the generation of
perpetrators ‘took a radical political form withrdenstrations, manifestoes, leftist political action
groups, and even terrorist attacks on public intihs viewed as remnants of Nazi and fascist
ideology and havens for Nazi personnel’. Crucialbyvever, by focusing their protests in the
public realm, the ‘sixty- eighters’ managed to avpersonal confrontations within the context of
the family and ‘side tracked the potential for fagthe Holocaust personally ...”. Once this had
happened, the generation of 1968 became compilittitthe denial and silence of the parent
generation. The resultant literature of the 19#sVterliteratur, therefore reflects this
generation’s failed confrontation with the Nazifpastead of a release as suggested by Giesen.
(“Trauma Narrated ... ", 474)

It is not possible for the construntimf a collective identity to completely dispensighw
memory. Memory supports and even creates theolusf stability, permanence and continuity
which is distinct from the incessant change ofghenomenal world. In so doing, memory sets up a
space of possible pasts constituted by referemclesth past traumas and triumphs. For Germans,
the defeat of 1945 and the disclosure of the Halsteesulted in the ultimate trauma of recent
German history and is possibly at the centre of whgcame important for the
second-generation to reassert or recreate a nhittemdity post-holocaust. (Giesen, “The Trauma
of Perpetrators... 7, 112) Mary Fulbrook has obedrihat the belief in a collective national identit
and the desire to define such a human construmigthremarkably strong in many quarters, has
been particularly the case with respect to Germ&8hg. says that such a construct is only evident
when sufficient people believe in some version oblective identity in order for it to become a
social reality. These ideas surrounding the natfitke collective’s identity are then transmitted

through various institutions, laws, customs, belefid practices to the rest of a community.
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(German National Identity after the Holocau$t 5) Giesen touches on the complexity involved i
the formation of a postwar German national iderditg to the interplay between history and
memory, and Marianne Hirsch expands on this proltkeugh the introduction of the term
‘postmemory’ and its function as a trans-genenraidransference of memory. These concepts of
national identity, collective guilt and memory aated to the Holocaust do to some extent, play a
pivotal role in Schlink’s narratives. The interacts between his characters, within their individual
contexts, appear to be unconsciously governeddwty in which they perceive their own
relationships to this Holocaust legacy.

Because Schlink’s work is set agaihsttiistorical catastrophe of the Holocaust, it pose
guestions about how such a past may influencetbhetpresent and the psyche of individuals

living in that present. In a collection of essatled Guilt About the Pas{2009) he states that:

After the Third Reich, the burden of guilt aboug fhast became a German
experience and a topic of cultural life ... it is #vgerience and discussion of
guilt about the Third Reich past that have infugetlconcept of collective guilt
with its real meaning. (Schlinkuilt ... , 1-2)

In the years between 1969 and 1975tbhdent Movement in West Germany had
reached its climax and spent itself. ‘Fear of egiridisappointment and disillusion with the
movement’ as well as a deteriorating economic sdnaled to the revolutionaries of 1968
withdrawing from political engagement. This pertleetame known as tieendenzwend@
change of tides) and was viewed as an ‘intellegesponse to the changing political and
intellectual climate’. (Schlanf,he Language. , 81) During this time, student protests hagibe
a common phenomenon in many countries, with thehytaking up specific issues. For West
German youth, the concern was predominantly wighNhzi past, a cause they knew they could
not win, ‘for no amount of demonstrating could alke abhorrent past or change the recalcitrant,
self-defensive posture of the parent generati@) Despite this movement having started with
the hope that West Germany’s future could be imibeel for the better, it became apparent that
this battle with the past extended on several eveb the present; the historical legacy of the
Holocaust, the continued self-defensiveness, ssiemdack of acknowledgement of past crimes
by the parent generation and the psychological ainpithese on the psyche of the youth. The

attacks on the parent generation by the youth werant to demonstrate that the youth were in
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no way similar to their parents and were therefeteased from the crimes of the past. However,
this ‘shortcut avoided any true confronting of ffeest and its legacy and any concern for the
victims; motivated as it was not by sorrow and skdmt by rage and despair’. (82) What the
two generations have in common is their self-pdfoams ‘victims who cannot be held
accountable for their deeds. The older generatwnitself as “duped” and “betrayed”, and thus
victimised by Hitler and Nazism; the younger getiera“crippled” by the acts of the parents’.
(83) The younger generation found itself in a dotéd situation where whilst they attacked their
parents, they also wanted to free them from blamd,in so doing free themselves. In the words
of German novelist Peter Schneider, ‘If Nationati@tism was the “conspiracy” of a couple of
powerful industrialists, our parents, no matter ithay had done, were the victims of the

conspiracy.’ (84)

These discussions of generational eéxpee appear to have become particularly
prominent once the maturing members of the 1968e8tuMovement began to critically
examine their protest and the possible long teffiectsf it had on German society. In the postwar
landscape the term ‘generation’ was widely usedragmoany social groups, the obvious one
being the war generation, whose ‘first-hand invoteat with and experience of National
Socialism and of the Second World War was a cohstd@rence point for its self-

understanding’:

Born around 1905, this generation had actively suep National Socialism and,
after the war, adopted a position that the histoNarbert Frei describes as
“reflexartige Schuldabwehr” (reflexive denial ofiljuand
Auskunftsverweigerung” (refusal to communicateudks, “The Tinderbox of
Memory: Generation and Masculinity iriéérliteratur by Christoph Meckel, Uwe
Timm, Ulla Hahn, and Dagmar Leupold” ,42 -43)

According to Fuchs, it was this ‘refilex denial of guilt’ combined with the ‘refusal to
communicate’ that acted as a catalyst for the igegrerational contest between the war
generation and the ‘1968ers’. What the postwar iggiom was attempting to do was break with
the idea of the importance of lineage and tradifind regenerate their society by creating a
rupture with the past. Howev¥fiterliteratur is ambiguous since it simultaneously refutes the

importance of family heritage and tradition whissplaying a longing for these ideas:
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... since the rejection of tradition is the maieatbgical force behind
Vdterliteratur, this longing for lineage is never properly addeskin these texts;
it only finds indirect expression on the level abgext. The need for tradition and
heritage thus remains an unresolved issue in tsieviave olVditerliteratur.

(“The Tinderbox ... 7, 44)

Once the attacks on the parent gemeray the student revolutionaries, were replaced
by introspection and self-assessment, the searchdif-identity assumed national dimensions.
In literature the term “New Subjectivity” or “Newe8sibility” came to designate this literature
of self-exploration. In prose, there appeared atgnamber of self-exploratory, autobiographical

novels’:

In the autobiographical fiction written after tiendenzwendeemembrance is an
essential element of the quest for self-identitpropels and structures the
narrative together with the newly rediscovereddmm to fabulate and to
experience the irretrievable losses of childhood.

(Schlant,The Language. , 84 - 85)

Along with the increase in autobiogriaghfiction, the phenomenon dfiterliteratur®®
became prominent from the mid 1970s to the 1980@sinal the time of the Danniversary of the
Federal Republic. The autobiographical novels weate produced in this form bear close
similarities in both theme and content. As alreantioned most of the authors who engaged
with this form of writing were part of the studeggneration of the 1960s and have approached the

difficult task of forging an identity by explorirtpe impact their parents had on their lives. (85)

Anne Fuchs considarsterliteratur a by-product of the 1968 student movement, in that
some of the former members of the movement ‘emiolaokea literary exploration of postwar
German family life’. (“The Tinderbox ... ", 41) Ee texts are usually concerned with the figure
of the authoritarian father who, through the eyethese authors, dominated family relations

during the postwar period. Many of these novelsnait to demonstrate how the National

% Although the term Viterliteratur (Literature about Fathers), is largely made up of novels about fathers, the term

has been extended to include novels about both fathers and mothers.
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Socialist past of the war generation affected bitiated family life; however these narratives
have been dismissed by some critics for ‘their egmpidack of critical distance and the shrillness

of their tone’. (41)

These novels (that made up\iterliteratur of the late 1970s and early 1980s)
usually contain a first-person-singular narratsgggesting extreme closeness to the subject,
deliberately blurring the boundary between ficteord autobiography and all engage in ‘the
autobiographical “dialectic of the public and ptea@phere™, where the subject is
representative of generalities within a societgh{&nt,The Language. , 86) This closeness
between subject and author might account for theement in these narratives between ‘a
whimsical style on the one hand and outright aggoestowards the domineering father
figure on the other’. (Fuchs, “The Tinderbox”, 41)

In his article “Fathers and Sons, Rgieztively: The Damaged Relationship Between
Two Generations” (1984), Michael Schneider deseribhe experiences of the student
revolutionaries as ‘Hamletesque’, in so far asghest of Hamlet’'s dead father and his surrogate
father (the father’s criminal brother) can be ust®d as representing a ‘theatrical
concretization of a split father-image’.(9) Schregidays that for the student revolutionaries it

was as if:

... the ghosts of their fathers had suddenly aguebefore them in Nazi uniforms,
and their living fathers, with whom they had saivdat the supper table for
twenty years, had been indicted in the most hamollective crime committed
by any generation during this century. And, likentiet, they often did not know
whether this apparition was only a ghost of theiaginations, of their suddenly
unfettered suspicions, or whether it was a genudieation of the true natures of
their fathers which had previously been kept froven. (9)

In terms of Schneider’s interpretation, the abitdythe second-generation to legitimately think
of their fathers in this way (as ‘Nazi phantom figs/) was the result of their (the fathers) silence
about the period. The suspicions of the secondrgéar ‘assumed limitless proportions’ and
the more they questioned the war generation the rsecretive, impenitent and mistrustful’ the

war generation became. (9) Out of this circulacpss another problem began to emerge; the
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refusal by the second-generation (as well as Westauntries) to acknowledge the *hardships,
deprivation and suffering’ which the war generatiad experienced. (12) Schneider believes
that by refusing to acknowledge the war generatexperiences, the second-generation
contributed to their own lack of knowledge abowtithparents’ ... victimisation by the Nazis’,
their role as ‘Nazi supporters or sympathisersd emsome cases as members of the anti-Nazi
resistance. As such, the second-generation uniotetly prevented their own comprehensive
understanding of the war generation which wasiddén with suffering as it was with guilt’.
Schneider believes that it was this genuine ladknoferstanding between the generations that is
responsible for the ‘accusatory attitude’ thatadhéhors oNdterliteratur exhibit towards their

fathers, even in the cases where the father iagyrdeceased. (13)

In the case of most of the novels foah part of the genre dfdterliteratur, the search
for self starts with or shortly after the deatltlué father. The father’'s death leaves behind a
series of unanswered questions which the narragprodagonist was unable to explore during
the father’s lifetime because the relationship leetvparent and child did not allow for such a
discussion, or because the parent could or wouldm&wer the questions put forward by the
child. This relationship forces the protagonisteathe father’'s death, to reconstruct the father’s
life in an attempt to answer their own questiortgsTeconstruction, a fictional device, usually
comes in the form of the narrator or protagonistipig together the father’s life by means of
personal recollections, conversations, interviewh people who knew the deceased and
research into official documents, photographs aiene such as letters that the father has left
behind. Unfortunately, these multiple perspectidesiot usually lead to a well-rounded
representation of either the father or the protajoAnd whilst the research aspect of the story
places the father figure within a historical cotéixdoes not assist the narrator or protagonist
with integrating the memory of the father with teicial and political past. (Schlaihe

Language.. , 86)

That the ‘need for heritage and traditremained unresolved in these novels helps to
explain why a new form of the genre has gained [@ojty in German literature since the late
1990s. In its new form, the longing for traditiomerges as a trans-generational legacy that
needs to be worked through instead of remainingsgoived. (Fuchs, “The Tinderbox ... 7, 44)

This working through of the Holocaust legacy carseen quite strongly in the texts chosen for
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this study. Faced with the monolithic barrier tisathe war generation’s silence, the individual

characters feverishly pursue the past in an attéongstablish a sense of what took place.

Schlant cites the work of German litgrscholar and author Hanns-Josef Ortheil as
being demonstrative of how the concern with thepts’ role during the Nazi period can be so
consuming that the lives of both parents requiraeséorm of analysis:

While an exploration of the life of the mother pides the male protagonist with
some understanding of his own burdened childhooly, the journey into the self
after the death of the father can set the protagydr@e on the road to mature
adulthood. The Holocaust is here seen as an dvanihas significantly - and
silently - shaped the lives of both parents, whenthaise their son as they labour

under this burdenThe Language. , 16-17)

We see this concern played out in bloghshort storgirl with Lizard and in the novel
Homecomingwith both texts exploring the protagonists’ desa&now and understand the roles
which their parents played during the Holoc&Uathilst the nature of the death of the father in
Homecomings not an actual death, but rather an absenceroctesd by both parents so that the
father might escape prosecution, both the readgtrenprotagonist are led by Peter’s mother to
believe that his father is in fact dead for theaniy of the novel. By fabricating the story of a
heroic Swiss soldier dying during the war she ig dior a time, to shield Peter from the truth of

his father’s wartime activity as a Nazi propagandis

In contrasGirl with Lizard contains a protagonist who lives in a home fillathwvhis
parents’ silence about the war. With the excepoibiine occasional emotional outpouring, he
rapidly comes to the realisation that he knows Vigilg about their lives. In this story the
father’s literal death opens up a space were hibentas the opportunity to give voice to her
postwar experiences. In both stories it would appeat it is the mother figure who attempts to
keep ‘the devastating impact of knowledge at bg8chlant,The Language. , 17) However, in
terms of the texts to be discussed, the devicesogen by the mothers to prevent the flow of

information between generations, are noticeablylairto those employed by the fathers in the

** While in Chapter Three | will discuss Schlink’s use of Viterliteratur and representation of father figures in the
texts, in Chapter Four | will examine the problematic role played by women during the Third Reich, and how this
has been explored in The Reader, Homecoming and Girl with Lizard.
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earlierVdterliteratur texts. Silence is of course the main and mostas/method used to
prevent discussions about the past, however | walslal like to suggest that a certain coldness
present in both the mother’s persona and intenastrath the son make it possible for the war

generation to maintain this silence.

In this family dynamic, there appear$e little room for a close bond to form between
mother and child, due to the overwhelming desirentit, or keep secret, any involvement in the
war so as not to burden the child with the pargpast. The mother’s cold persona may be partly
the result of wanting to protect the father frora tondemnation of the child, but equally, as
Schlant has noted, to prevent the devastatiorstiet knowledge might unleash.

Trauma as presented in the selectesd, téoes not result from exposure to the event
itself, but is rather a more subtle and personpéggnce. It is an insidious seeping of the past
into the present, the transference of traumaiagé@membered and passed on from one
generation to another. In these texts, it is thielatho through his/ her incessant searching
ultimately forces the floodgates of memory opernite which lurks the horrors of the past.
Schneider observes that these ‘coincidental dises/gthat can take the form of confessions,
hidden documents, photographs) made by the secemelgtion are often as ‘grotesque’ as they
are ‘ghastly’, and that these discoveries comess ¢f a surprise than they do as a vindication

of their suspicions. (“Fathers and Sons ... ", 10-1

| would like to put forward that thatima inherent in these discoveries, lies not adhmuc
in the knowledge wrestled from the parents asérethility to imagine or re-imagine the events
that are now explicitly tied to the identity of thihrough lineage. To not know, but suspect that
one is linked to such a past is quite differentfrioaving concrete proof of such a connection.
The difference lies in the potential to be freenfrthe guilt of the collective; to be free of blame
and from having to atone for the sins of the fath@ne could however argue that even though
having knowledge of an event/ act destroys thentiaiiefor an alternative and more favourable
outcome; it does to some extent liberate the miowhfundue imaginings (which as Schneider
points out, is certainly an affliction suffered thye second-generation). For example, in
HomecomingPeter's search for the identity of his fatherawers the life of a Nazi propagandist

who chooses to abandon his family so that he nagbépe prosecution. | think that for Peter,

54



this discovery is liberating in the sense that iéomger obsesses about why his father was

absent nor what his role was in the watr.

Before the emergence\iterliteratur many members of the second generation had
dismissed their parents from their lives sayinthift is the generation of Auschwitz — you can’t
have a discussion with them’. (Kost&/iterliteratur, Masculinity, and History..” , 222-223)

[T]he fathers who were condemned as representativibe state, as agents of
history and sculptors of a fascist nation, werel laelcountable for the war
atrocities and were first called upon to answerdiffecult question of their
involvement. A<Zeit journalist Ulrich Greiner notes in a discussiorpostwar
father-son relationships, “Their conflict, howevienpws no precedent since their
fathers did something that human beings had newes ¢t this way: the
systematic annihilation of a whole group of peaptecuted with modern

efficiency.” (Kosta, Viterliteratur, Masculinity, and History ... ", 223)

Sometimes referred to as those whadessed by being born late’, these sons and
daughters were among the first generation of Gesn@openly address the trauma of
Auschwitz and begin a ‘fascism debate’ which woeritique the middle class and capitalism’s
role in making it possible for an event like Ausdtawo take place. The West German Student
Movement channelled the postwar generation intmgept against the ‘silence that had stifled
their adolescence, and against the structuresdmatortably rested on an insidious fascist past.
This intellectually inflamed youth dissented agathe knowledge that strove to cover up,

distort, deny, or forget the past’. (Kost&terliteratur, Masculinity, and History ... 7, 223)

This generation, believing that it Heeen historically, intellectually and emotionally
orphaned, was in search of an intellectual herjtafjemotional stability and of figures to
idealise. The postwar sons replaced their familyeies with ersatz fathers like Marx, Lenin and
Che Guevara, attempting to attach themselves tdwslortather figures who empowered their
followers and kept at bay the experience of melalaland loss, even if only momentarily.
However, these iconic fathers were only usefulaf®iong as the student movement had

momentum. (Kosta,Vdterliteratur, Masculinity, and History ... ", 223-24)
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Once th&éendenzwendeegan, the sons again found themselves fathenélse sense that
they had lost the figures that had come to reptesemdel of masculinity that was different to the
‘deficient images that they had internalized aradried to abhor’. (KostaViterliteratur,
Masculinity, and History ... ", 224) The traditional image of masculinity thas th968ers’ had
been provided with was one of ‘discipline, endusgrand self-control’; the result of a long
psychco-cultural heritage where war or figures eiséed with war (Hero, Commander, General)
represented the ultimate masculine identity. Téheslised image of the wartime man was strained
in the postwar setting, owing to the damaged idiestof the men belonging to the war generation
and was further confounded by the ‘disparagemeptbfarchy in the emerging climate of the
women’s movement and feminism’. (Kost&terliteratur, Masculinity, and History..” , 224)
However, there exists in Kosta’s understandingastywar German masculine identity another
important factor; traumatic exposure. She beligkiasthe exposure of two generations of German

men to events that can be deemed traumatic idigyrdsat one cannot overlook.

In his foreword t@onceptions of Postwar German Masculi{@p01) Roy Jerome says
that:
The experience of trauma destroys the potentiadbéidding a mature erotic
relationship. Trauma extinguishes any real oppdstdar mature erotic contact
and replaces it with an axis of power relationsxifalization becomes a means of
keeping the self alive while also providing an agefor controlling the Other —
an Other who might remind the subject of his tratsa#ion, his lack of

manliness.” (7)

Jerome states that in cases where a person haseexgel traumatic exposure ‘mature erotic
contact is not [possible], because merging withQkiger, surrendering the self and allowing the
boundaries of the self to become permeable witlusinig the self, is remindful of the original
traumatic exposure itself.’(7) Jerome’s brief dssion of trauma and the impact it has on close
romantic relationships is of some assistance ita@xjpg why the relationships in Schlink’s
novels and short story appear to be void of genumepressed expressions of love after the

protagonists’ encounters with the Nazi past. Jet®meplanation also ties in with Eckstaedt’s
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observation that the second-generation (both vecamd perpetrators) appear to be unable to
form friendships with other people, with the exéeptof an ‘immediate partner who is needed
for self completion’. ( “A Victim of the Other Side226) What Eckstaedt seems to be saying is
that the only relationship that appears to be abileithstand the realisation/ or exposure to the
Holocaust trauma is one where the creation of alyamit, and so a continuation of existence,

is possible. Relationships, as presented in bamtvels and the short story seem to be plagued
by fear. This fear is generated by the unknownniinowable acts of the father, and the
possibility of a filial connection to the Nazi paBbr how can one be capable of loving someone
who has committed criminal acts against other pEbalf course those who belong to the
second-generation cannot be faulted for havingddtieir parents, or more specifically their
fathers. However, there appears to be a certamelgherent in loving a person who you know
has committed atrocities. The experience of shggpears to develop only after the
acknowledgement that they, the second-generatmnptiknow what role their father’s played
during World War Two. It is the desire to know, tthlaives them to explore the life of the father

through any available means.

The experience of having loved a persbo is/ was capable of such deeds cannot simply
be dismissed. At the very least it must impact mmdividual’s ability to trust others. By using
the somewhat formulaic structure seen in the nawealsattempted to demonstrate or address
generational discord, Schlink allows his protagtsnis undergo the experience of uncovering the
Nazi past belonging to the people whom they lo8eh{ant,The Language. , 19) Drawing from
The Reader$Schlant says that within the figure of Hanna, ‘Maehconfronts the crimes of the
Nazi past in a direct and unmediated way, and éxpees the pain of those who ignorantly and
innocently become guilty through association’. (Rli¥the other texts that | shall be exploring, it
is undoubtedly the father who is at the centréhisf ¢tonfrontation with the crimes of the Nazi
past, making the experience of the confrontatiomxremely personal one. In many cases, the
protagonist ‘cannot find an explanation for thesaaftthe past except a duty-driven obedience to
orders,’” a banal answer cited innumerable timeks3)Because of the difficulty inherent in
reconciling the idea or image that the protagdmést of the father with the historical reality oéth
father, the protagonist attempts to salvage th@etd the person he loved by trying to form an
understanding of what took place, even if that ustd@ding is incomplete.
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Chapter 3

Schlink and the Genre ofVdterliteratur

For the inheritors of the Nazi legacy, a moral lfeemed to require a condemnation of their
parents — an excruciating, an almost impossiblefled. How do you feel about someone you

love whom you have a duty to hate?

- Eva Hoffmarf®

‘But | know it is not Johann Debauer or John de Bhlleng for; it is the image | made of my

father and hung in my heart.’

- Bernhard Schlin¥

As discussed in Chapter TWaterliteratur was a phenomenon that emerged on the
postwar West German literary scene in the late $@f@r the second-generations difficult and
partially failed attempt to address Germany’s plagiugh public protesthis introspection on
self and identity, termed by various critidgue Subjektivit (New Subjectivity) Neue
Sensibilitit (New Sensibility), antdNeue Innerlichkei{fNew Inwardness), ‘transformed the
literary agenda of the second generation’. Wheegipusly the student revolutionaries of 1968
had publicly denounced the entire war/ parent geiwar for its activities during the Nazi period
and combined these activities with violent protaginst what they perceived as being the
‘fascist, authoritarian character of the West Gerrmsiate’. The change in focus, from the public
to the private sphere, allowed authors to exploe# {parents’ past in a more intimate way.

(McGilothlin, Second-Generation Holocaust Literatu2©0)

This chapter focuses on what led tordseirgence, after German reunification, of

literature that attempts to address the Holocaast, ps well as how Bernhard Schlink has

40 Hoffman, Eva. “The Uses of llliteracy.” Review of The Reader, by Bernhard Schlink. The New Republic, 23 March
1998, 33-36

* From Schlink, Bernhard. Homecoming. trans. Michael Henry Heim. London: Phoenix, 2009, 331
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chosen to adopt and adapt some of the conventwmalfinVdterliteratur in his novelsThe
ReaderHomecomingand the short stoi@irl with Lizard. As with the earlieWdterliteratur,

there exists within Schlink’s texts a concentrationthe effect of the war years on the postwar
family with a particular emphasis on how decisitaleen by the war/ parent generation continue
to affect the second-generationrl®vith Lizard andHomecomingake a more traditional form

in terms of the centrality of the postwar fathgufie in the narratives, reflecting the impact that
the father’s wartime actions has had upon the gaootist within the close, intimate world of the
family. The Readebreaks with this traditional exploration of thétfar as being the link to the
Nazi past, but still retains an exploration of gemerational conflict which is a unifying theme
both within these texts, as well ¥terliteratur in general. Althougihe Readeforms part of

my exploration into new methods of writiMgiterliteratur and exploring the Nazi past, the novel
is not centred on a father-son narrative. Insteacdyenerational discord that is strongly present
in Vdterliteratur has been used to new purpose when Schlink repsetbenbond of love

between the generations as sexual rather thangitalo (SchlantThe Language .,.210) This
novel also contains a stronger focus on the fectzeacters present in the narrative. As a result
| will address this novel further in Chapter Fourexe | will specifically look at Schlink’s

engagement with and representation of Nazi womerpastwar mother figures.

Despite a shift in focus from the sfieaiepresentation of the parents as perpetraidrs,
Readerdoes share commonalities witomecoming@ndGirl with Lizard in terms of narrative
development. All three texts open with an explamaiof the protagonists’ respective childhoods
where certain key events/ experiences are intratlinte the narrative. The stories then shift into
the present where the protagonists explore theampsi- or in the case dthe Readerthe
lover’s - respective pasts alongside these impbdiaifdhood experiences that exist as memories

in the present timeframe of the text.

One of the most obvious differencesvieein Schlink’s work and the first wave of
Vdterliteratur - as discussed in Chapter Twas that his stories are not autobiographical and s
do not appear to suffer from the shrill accusatone which both Fuchs and Schneider

describé”. Rather, these texts seem distanced from the imlatieat they explore and appear to

* Fuchs’s and Schneider’s discussions of Viterliteratur were explored in Chapter Two.
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be more objective in how they address the probletheoNazi past within the family context

than their autobiographical counterparts. Also urdasideration in this chapter is how Schlink
chooses to represent the war generation’s silelnoetahe Holocaust (as formulated by Schlant
and discussed in Chapter Two) through their witdimg of vital factual information about the
period from the protagonists, and the trauma egpe&dd by the second-generation as a result of

their growing awareness of their own uncertainty] their parents denial/ repression of the past.

In the first wave dfdterliteratur there was a ‘focus on the parents’ role in thmes of
the Nazi regime, the authoritarian structures tloemhinated postwar childrearing’, and
importantly, the ways in which both of these fastaffected the author’s sense of self. These
father texts came to be viewed as a ‘new sub-gafnitee new subjective trend of investigating
one’s own emotional and social roots’. (McGlothi8econd-Generation. , 200) However, as
discussed by McGlothlfi, New Subjectivity and/diterliteratur should be viewed as separate
movements despite having originated during a smpiaiod and generating similar types of
texts.Vdterliteratur, whilst linked to the autobiographical writing aself-exploration found in
the New Subjectivity movement, which seems to laeased towards the late 1970s, only
became prominent around the year 1980. Althoughaften thought to have terminated around
the same time as the New Subjectivity movem€¥iiterliteratur and ‘the second-generation’s
engagement with the Nazi past did not end in thee 1880s’. (200)

Throughout the 1980s public discourss dominated, in a way that it had not
previously been, by the Nazi and Holocaust padigddy controversies such as the Historians’
Debate, Ronald Reagan’s visit to the SS cemeteBjtlatirg and the fiftieth anniversary of
Kristallnacht The unification of East and West Germany ‘sawiefull in German dialogue
about the Holocaust, when the anniversary of thefahe Berlin Wall threatened to eclipse the
anniversary oKristallnacht and both German and Jewish intellectuals feanat‘Germany
would now proclaim its past as fully mastered’.{RUhis fear that the Holocaust past would no
longer form part of a continued intellectual dekedter reunification was proved false with the
Holocaust past re-emerging as a prominent topikberearly 1990s.

* Erin McGlothlin is Associate Professor in the Department of Germanic Languages and Literatures; Jewish, Islamic,
and Near Eastern Languages and Cultures and Comparative Literature at Washington University in St. Louis
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In his bookacing the Nazi Past: United Germany and the Legd#dpe Third
Reich(2002), Bill Niven sees this re-emergence asectlivutcome of unification between

the two Germanys which had undergone very diffepeistwar experiences:

Yet while the political impact of National Sociahisand its aftermath had come to
an end, there was a veritable explosion of disonszbout the National Socialist
past in the public realm. The media, intellectupditicians of all parties and the
general public were involved in this discussiomdad the Germans set about

debating the Nazi past as never before. (1)

There were a number of events which sustainedtibtic discussion of German crimes during
the Holocaust for most of the 1990s. Some of theerpoominent of these were the release of
Spielberg’s filmSchindler’s List(1993), the controversial bodktler's Willing Executioners
(1995) by Daniel Goldhagen, the attention givetheophotographs displayed at the
Wehrmachtsaustellun@yvVehrmacht exhibit 1994), the ongoing debates atheuplanned
Memorial to the Murdered Jews of Europe (which aakm 2005), and the conflict between
Martin Walser and Ignatz Bubis, head of the Cer@@lincil of the Jews in Germany, about the
speech Walser gave in 1998 upon receiving the Fedoe of the German Book Trade.
(McGilothlin, Second-Generation ..201) According to Niven, this ‘increased intérgiace

1990 in the true extent both of crime, and of imeohent in it, has been matched by an increased
interest in learning about the range of victifhehich had not been limited to the European
Jewry. Facing the Nazi Past. , 3) Given an increasing renewed interest énstiibject of the
Holocaust in this context, it should not be suipgghat a novel of the likes dhe Reader,

which was published in German in 1995 would becam®ainstream international success.

Before having publishddhe Readeand subsequently the antholdgights of Loveand
novelHomecomingBernhard Schlink had established himself in tleenGan market as the
writer of a trilogy of detective novels. These ubédSelbs JustizSelf’'s Punishment987),
Selbs BetrugSelf Deception1994), andselbs MordSelf Slaughter2001) which record the

exploits of Gerhard Selb, a former Nazi prosecutorking as a private investigator. (Begley,

* In Mosaic of Victims: Non-Jews Persecuted and Murdered by the Nazis (1990) Michael Berenbaum explores the
Nazi treatment of homosexuals, political prisoners/ dissenters, Russian prisoners of war, Jehovah’s witnesses, and
gypsies all of whom were tortured and murdered in as equally a ruthless manner as the Jews of Europe.
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“Lonely in Germany”, n.pag.) This is interestingrtote because present in the narratives under
discussion, especially HHomecomingare aspects that seem particular to the detéctivee

novel. In the material to be discussed, Schlinlegikiis protagonists a series of clues that assist
them in piecing together a puzzle, partially magetiinterviews with other characters and
documents, which eventually prove to be usefukireasing their filial connections to the Nazi

past.

As has already been pointed out, Sktdiwork is not autobiographical, but rather takes
the form of fiction that contains autobiographiefments”® In both of the novels, his
protagonists seem to be aware of a reader or felldavtheir respective stories, where they (the
protagonists) first recount their childhoods anehtlenter into a discussion of their more recent
and current experiences in relation to whateveneietaking place in the present timeframe of
the text. This form of first-person narrative i®ken inGirl with Lizard where a third person
narrator recounts the experiences of a nameless pnalagonist. However, despite being a
linear narrative, the text's exploration of theeetfs of the past on the protagonist still remains a
focal point. Of particular interest in this textiew Schlink has altogether managed to avoid
naming those characters who make up the nuclealyfanesent in the story. Their apparent
anonymity perhaps emphasises the idea that theierpes of this fictitious family, in the
postwar German context, are in no way unique. Ererg generation’s silence about the war,
faced by the son, is a battle faced by many, ifaticdecond-generation Germans. What may
perhaps be unique is the way in which the protaj@ues about researching his father’s
involvement, or rather what it is that prompts hordo so. UnlikeHomecomingwhich moves
away, however marginally, from the death of thédatas a catalyst for the enquiry into the past,
Girl with Lizard makes use of this convention found in earlier ®of\Vditerliteratur. This short
story appears to follow the general formula pregetitese novels with the exception of its
concluding chapter where the son burns the paittiaghas been the source of his anxiety, and
in so doing erases the evidence of a connectibisttather’s past.

*In Chapter Two | discussed how in an interview with Nicholas Wroe, Schlink explained that his work as a writer is
not necessarily autobiographical even though he uses some of his personal experiences in his fiction. He also
explained that even though his writing is often representative of problems that he has explored in his role as a
legal philosopher, he does not make a conscious decision to use these in his fiction.
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Originally published under the Germitle Die Heimkehr Homecoming®shares many
similarities with its predecessd®he ReaderOn the surface, the narrative is essentiallyaifree
guest - a quest for a father and a manuscriptisdhe title might suggest; a movement across
boundaries, or a return to a place. It is a ndva bears many similarities to thiéterliteratur of
the 1970s and 1980s and yet it seems strange, uiaiaamd certainly contains aspects of the
uncanny; particularly in the form of the revenamd @he return of the repressed (which in the
text takes the form of the father figure and thehmos confrontation with her own past). In this
novel, through his use of subject matter that tisience ofThe Readeshould be familiar with;
the Holocaust, memory and emotional betrayal, 8khdreates a story of exploration that
culminates in a social psychological experimennglthe lines of Milgram'’s study;, and leaves
his protagonist in a state of bitterness and depyesat not having achieved an emotional
connection with the father figure or any resolutiorthe questions about his [the father’s] past.

% Based on McGlothlin’s discussion of Peter Schneider’s 1987 novel Vati (Daddy) I have come to the conclusion
that in terms of the contents of its narrative Schlink’s novel Homecoming bears many similarities to this earlier
text. Vati explores the relationship between a Nazi concentration camp doctor and his adult son who, in the late
1970s, travels to Brazil to meet his father for the first time since his infancy. Taking the form of a letter to a
childhood friend, the narrative describes the son’s attempt to know his father and his struggle to come to terms
with his father’s culpability in the perpetration of the Holocaust. As the narrator tries to make explicit to his friend,
his father’s legacy is not simply a matter of involvement in an event that happened in the past, but that as the child
of such a man, he (the son) has inherited his father’s crimes both in a biblical sense as well as the father’s genetic
character; both of which are fundamental to his identity. (McGlothlin, Second-Generation Holocaust Literature,
143) Schlink’s Homecoming follows a similar narrative structure in that the narrator-son documents his attempts
primarily through the narration of his experiences, to firstly find and then get to know a father whom he has never
met. Unlike Vati, Homecoming is not written in a letter format and the narrator-son, Peter Debauer, is ultimately
unsuccessful in his confrontation with the Nazi propagandist turned Professor of Law, as well as with coming to
terms with his father’s culpability.

i Designed to examine obedience to a perceived authority, Milgram’s initial experiment included participants
drawn from various social and educational backgrounds ranging from unskilled workers to highly skilled workers
within an age range of between 20 and 50. The participants were given one of three roles in the experiment;
‘teacher’, ‘experimenter’ or ‘learner’. It was the behaviour of those given the role of ‘teacher’ whom Milgram
wished to study. For each wrong answer given by the learner, the teacher was - as instructed by the experimenter -
to administer electrical shocks of increasing voltage to the learner. Milgram’s aim was to investigate the extent of
an individual’s obedience to a perceived authority figure in the hope of shedding some light on the question of
why so many Germans participated directly and indirectly in the extermination of Jews and other people
considered undesirable in the Third Reich. Milgram was particularly interested to find out how far the participant
would comply with the experimenter’s instruction before refusing to carry out the instructions. 65% of the
teachers submitted to the experimenter’s demand by continuing to increase the shock voltage to the learner.
Having observed the behaviour of participants under investigation, Milgram came to the conclusion that: Many
subjects will obey the experimenter no matter how vehement the pleading of the person shocked, no matter how
painful the shocks seem to be, and no matter how much the victim pleads to be let out. (Assmann, Authority and
Obedience in Bernhard Schlink’s Der Vorleser and Die Heimkehr, 2010, 11-13)
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By adapting some of the conventionsitbin Viterliteratur - an examination into the
life of the father, a barrier of silence surrourglthe war years, and a lack of resolution in terms
of how the protagonist should understand the waeggion’s motives - Schlink has created a
story where the absence of a father figure hasetrhing effects on the psyche of his
protagonist. For most of the story, the readeg Heter, is led by his mother to believe that his
father had died during the war. Peter’s pursuittierending of an incomplete manuscript leads
to his discovery of historical documentation, whiehthen uses to trace multiple pseudonyms to
the work of a particular propagandist during theiNeeriod. This active research coupled with a
series of interviews with various characters, sihgn to the conclusion that his father is in fact

alive.

Of all the texts chosen for this studgmecomingontains many of Schlink’'s own
experiences within its narrative, making it thetl@ample of his use of autobiographical detalil
in a work of fiction. In 2008, Schlink was interwed by Edward Marriot, writing fofhe
Observerwhere he discussed the extent to which this paaticwovel reflects aspects of his
early life. Based on the interview, it would app#sat Schlink has written much of himself into
his character, Peter Debauer - particularly infits¢ and second parts of the novel where Peter
first discovers the incomplete manuscript and t@ends time in California as a massage

therapist. (“*On the Moral High Ground”, n.pag.)

The first part of the novel recountsePs early travels between his mother’'s home in
Germany and his grandparents’ home in Switzerlahidlhwwas something that Schlink, himself,
spent much time doing in his youth. (While in tbgttPeter is visiting his father’s parents,
Schlink was visiting his mother’s.) Schlink’s owragdparents, as with Peter’s in the novel, ran
a publishing company, reprinting pulp novels andrgj the page proofs to the young boy so that
he could use the reverse blank pages for his homkewot prohibiting him to read the texts that
had been printed on these. Disobeying this reqthestoung Schlink did read the proof pages
and found himself enjoying the story of a returngaddier, which unfortunately lacked its
closing pages (Peter’s story mirrors this sequenocdhe interview with Marriot, Schlink states
that it was his ‘love of mystery, of solving probys ... [that] led him, like [his character]
Debauer, to do everything in his power to locatertlissing pages’. He even managed to track

down the son of the original publisher, but becausas ‘a pulp-publishing house there was no
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archive’ so he could not find the rest of the noy&Dn the Moral ... ”, n.pag.) The contents of
this interview have led me to believe that Schiénékperiences seem to function as the

prototype narrative on whidHomecomings based.

Due to the sheer size and compleXithis novel, | would like to focus discussion of
the text on aspects related to the original coneaatfound withinVdterliteratur. Therefore my
analysis will focus on three pivotal moments thatt only drive the narrative, but reflect the
exploration into the Nazi past which is a key featof this form of writing. The areas making up
the discussion are Peter’s discovery that his psirerarriage had never taken place which leads
him to question his mother’s account of their fielaghip (this includes her fabrication of his
father’'s death, as well as her silence about theyears), his decision to travel to America to
meet Johan de Baur, the authoifbe Odyssey of Lagwho at this point in the novel, Peter
correctly deduces is his father), and Peter’s efttbemt in Professor de Baur’s January retreats
designed to demonstrate what he calls ‘the truth@®xceptional situation’ — an experiment
that examines how stripped of the comfort of raled expectations people will resort to extreme

methods to preserve themselvé$ofiecoming318)

Each of these episodes contains afspaspect of the father novels which | would like
to explore; Peter’s discovery that his parents’mage certificate is a forgery creates a situation
where the past must be addressed and the sileboekisn, his meeting with Professor de Bauer
allows Peter to physically confront the past (sdnmgf that could not take place in the earlier
Vdterliteratur novels because, as pointed out by Schneider, therfes often deceased), and the
experiment becomes demonstrative of the war gaoeimtesire to defend the decisions that

they had made during the period.

From part three dlomecomingthe specific autobiographical references disalisse
earlier fall away as the quest aspect of the naedas far as the incomplete manuscript is
concerned) gets under way, and the novel stareflict the beginnings of an exploration that
will lead the protagonist into the Nazi past. Theamplete manuscript, discovered by Peter in
the first part of the novel (which will also be eéefed to as the ‘Karl story’) becomes the primary
text around which parts two and three of the navelstructured. Peter is so taken with this story

(since it poses a mystery to him) that he wantsmtbout how it ends, and having failed to
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source a complete version of the manuscript, beti¢kat the best way to solve the mystery of

its ending is to find the author.

Part of Peter’s search is informed tsyumderstanding of the manuscript as being a
reworking of Homer’s poenfthe Odyssea realisation that he comes to after taking Mg (
son of his former girlfriend whom he appears toenewpart adopted) to see ‘the adventures of

Odysseus with Kirk Douglas’

... suddenly everything was clear ... The modeKfar and his companions, for
their wanderings, their adventures, the dangessshecumbed to, was none other

thanThe OdysseyHomecoming85)

On rereading the manuscript, Peter decides thalatepart of the novel showed too many
discrepancies with the modeltje Odysseyo allow him to ‘use it as the solution to theédie of
the ending’ which spurs his interest, and geneffatdiser questions concerning both author and

text (Homecoming87):

Why had the author deviated from his model at ti?eThough the analogous
guestion is equally interesting: Why had he follovilee model until the end?

(Homecoming88)

Here Schlink has innovatively used the discoverthefincomplete manuscript as a catalyst for
Peter’s investigation, instead of the traditiongdtth of the father. Through his pursuit of the
author of the text Peter unwittingly uncovers tthentity of his father who he believes to be
deceased. This aspect of the narrative, the disg@ig¢he father and possibility of a literal
confrontation with the past, will be explored fuetton in this chapter. However, before delving
into the idea of literally confronting the pasteomeeds to look at how Schlink leads his
character to make this discovery.

In the earlier parts of the novel, Kl story and its narrative of return begins kague
Peter, not initially because he wishes for his déather’s return, but because the woman that he is
romantically involved with, Barbara, is married dmelfears what her husband’s return might mean

for their relationship. Peter actually meets Baalas a direct result of his research into the
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manuscript, having found the resemblance betweeag@tment building at 38 Kleinmeyerstrasse

and the house in the manuscript (which is presuyriabil’s home) 58 Kleinmdillerstrasse uncanny.

Having decided to make enquiries at fhertanent, Peter has his first encounter with
Barbara to whom he relays the story of the manpsdduring the initial phase of their romance,
Peter’s interest in the Karl story almost ceasesdoreplaced by their relationship and Peter’s
concerns about Barbara’s marriage. His fears abeutonsequences and the possibility that her
husband might return are realised. In the intergwieen this part of the novel, Barbara’s
divorce and their (Barbara’s and Peter’s) romamaonnection, Peter recommences his search
for the author of his manuscript to numb the pdiwloat he perceives as being Barbara’s

rejection.

Returning to his former search for @iughor, Peter makes enquires at the register office
about who had lived at 38 Kleinmeyerstrasse amoldsabout a woman called Gerda Wolf . It is
this rather marginal character who plays a cruci in offering Peter information about both
the apartment, as well as its inhabitants. Thesugmg interview acts as the first indicator that
Peter’s search will lead him into a difficult anerponally motivated exploration of Germany’s

Nazi past.

While speaking to Frau Wolf, Peterakltabout the presence at the apartment of a ‘nice
young man who sorely regretted that his bad hesgot kim from being conscripted’ as well as
her friendship with the Baroness von Fircks, andhusband Karl Hanke, the Gauleiter of
Silesia. Homecoming137) Peter asks if this elusive young man migivehbeen the author of
the manuscript to which Frau Wolf replies that atualent, he must have at least done some
writing. Following another train of thought, Petsks after Freda and Karl, and in so doing

realises where his search will lead him:

‘Freda remarried and lives with her husband, a naned Rssler, in Bielefeld.
As for Karl Hanke — can you young people be soiignbof your own history?
There were rumours he fled via Spain to Argentinarmled up in an American
POW camp or was hanged by German soldiers or ee@cutbeaten to death by
the Czechs. In any case, Freda needed to havedulareld dead in 1950, but |
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believe he is still with us. He was the best ofhadl.” She pulled herself up and
beamed at me. ‘His chivalrous treatment of Magtacbmmitment to the
panzers — he volunteered, you know — his defen8gseasflau: little wonder the
Fuhrer loved him so.’Homecoming137-38)

After this interview Peter researchesltfe of Karl Hanke, and decides to further his
enquiries about the inhabitants of Kleinmeyerstgdssinterviewing Barbara’s sister, Margarete.
Margarete reveals that her mother kept lettertetie from her parents, her best friend, my
father, and us. There are also a few letters franaa who is a stranger to me. | don’t know
anything about their relationshipHHomecoming144) The letters from the stranger, addressed to
Fraulein Beate (Barbara’s and Margarete’s motlaex, signed Volker Vonlanden, are written
over a three year period from1942 to 1945 and whileany respects are love letters,
occasionally contain newspaper articles relateatieovar and signed by the same person. These
articles, one titled ‘Yet another Cause’ and theeotThe Iron Rule’ (as well as a missing article
that Peter manages to obtain later) reveal thatarolen was not merely a suitor, but also deeply
involved in Nazi propaganda. The article titled €Mlon Rule’ which seems to shock Peter,
re-emerges later IHomecomingn a book titledThe Odyssey of Lawvhich is the text that leads
him to his father. In the article, Vonlanden foramels the ‘Iron Rule’ in the following way:

... the golden rule is a rule of submission...kgagainst the very first of all legal
rights: the right to defend oneself against attatke law rests not on this golden
rule but on an iron rule: whatever you are willtogake upon yourself you have
the right to inflict on others...It is the rule tlsupplies the foundation for all
authority and leadership...If | am prepared to iled | have the right to kill. |

am prepared to be killed when | enter into a lifelaleath struggle, be it declared
or not and no matter who declares it. The Jewsad@attack us? All they want is
to make deals, jack up prices, and charge higihdste The Slavs do not attack
us? They care only about plowing the land, bakiegad, and making moonshine?
Neither Jews nor Slavs will be saved thereby. Gagniieas entered into a life-
and-death struggle with thenlHgmecoming149-50)

Peter’s search for a connection between Hankénenelusive author proves unfruitful forcing

him to explore the possibility of a connection be¢én Vonlanden and the author. Writing to the

68



Institute for Military History, Peter manages taaih three articles from their archives written
by Vonlanden. However, the institute is unableumish him with further information about the
man hypothesising that the name might be a psemdopgeudonym’s and altered names
having been common among war corresponderigmecoming156) Of the articles that he
receives only one, ‘Yet Another Cause’ is famit@ahim from Beate’s letters. The other two
‘The Battle’, which applies Vonlanden’s formulatiohthe Iron Rule to the Siege of Leningrad,
and ‘Indestructible’, proclaiming the success ofidlaal Socialism through the purge of Jews,
are not. At this point, while researching the Siefjeeningrad, Peter is contacted by a *historian
friend’ who has information about Hanke. The infatran that the historian imparts reflects a
sequences of events within the unfinished manusitrg Peter believes act as sufficient

evidence to suggest that Vonlanden is the author:

| had the author of my homecoming story. In 194(héhad studied in the city |
was living in, lodging with the Lampe family at Kieneyerstrasse 38 and making
an unsuccessful play for Beate Lampe. During theewiof 1941-42 Hanke took
him under his wing and sponsored or appointed lsira &ar correspondent.
During the summer of 1942 he saw Beate again addjteater success. It is
highly likely that he was in Hanke’s orbit duringgetlatter’s last few weeks or
months. It is also highly likely that he went bdaokKleinmeyerstrasse 38 after the
war. He would have written the novel sometime betwinis second visit and the

midfifties, when my grandparents gave me the baaikys. Homecomingl161)

By incorporating the historians accoidate’s letters and the interview with Frau Wolf,
Peter manages to put together a comprehensive sémyents that led to the formulation of the
manuscript, as well as who the author is. At tlmsphe does not know that the man for whom
he is searching is his father, but his method séaech used to find the author mirrors the
methods used and described in Chapter One by Rénasetr (here he was researching his

childhood) and the writers &fiterliteratur (researching their fathers).

How then, does Peter come to the idag\fonlanden and his deceased father are the
same person? The answer to this question comés iiotm of Peter’'s mother. Earlier in the
narrative and after having located the house anKleyerstrasse, Peter visits his mother and

asks her if she had ever recommended authors grdmsiparents. She is immediately defensive,

69



asking ‘is this an interrogation? May | at leastffermed of what | stand accused?’
(Homecoming82) Of course Peter has to placate her and salehis search for the end of the
manuscript, finishing his tale with his deductibiat ‘the author must be from here.’
(Homecoming82) Unlike Peter, his mother does not share d@ingesenthusiasm for his search

for the author of the manuscript (reasons as to thisyis the case will be explored shortly)
asking him if he does not ‘have anything betteda®’ (Homecoming83) Despite this rebuke
they enter into a conversation about homecomingestavere she tells him that ‘[tjhere are a
number of ways for that story to end. You havedeaihow many homecoming stories were told
and published after the war. Homecoming novels \aegenre all their own, like war novels or

romances.’ flomecoming83)

This sequence of events takes plade airly in part two of the novel, and while
initially does not seem terribly important, becomelevant later in part five. The defensiveness
and emotional distance seen in Peter’'s mothercedlyewhen he speaks to her either about the
manuscript or his grandparents is not fully undmdtuntil Peter makes certain discoveries
about his parents’ relationship while trying to Bpior a marriage certificate. It is Peter's mother
who actually presents the greatest frustrationdsearch for his author and father, and who
betrays him the most, although this only becom@suggmt much later in the narrative.
Interestingly, she is the character who in ordekgep the devastating knowledge of the
Holocaust at bay, fabricates a personal historlyithslowly unravelled by Peter through his
search for the writer of the manuscript- which Isywghe does not share his enthusiasm for his
search. She literally embodies the silence ancesspyn found in the war generation. For her the
past is still very much alive in the present (torbwr Eckstaedt’s discussion from Chapter One),
since she knows who Peter’s father is and suspieatfie might be alive. This places her in a
situation where she is ‘unable to talk with [henjld in a way that would have helped [him] to
understand the past’. (Eckstaedt, “A Victim of #her Side”, 225) In the narrative, she comes
to represent the barrier between past and presgng not to expose Peter’s father for who he
is, so that Peter does not have to undergo theriexge of discovering a filial link to the Nazi
past. In this text, Schlink has used the literabétion of conflict between mother and son over
the identity of the father, firstly to represeng tipenerational conflict so prevalent in
Vdterliteratur, as well as to create a space where the silermé #ie past can no longer be

maintained through emotional distance.
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As already mentioned, Frau Debauert®ant of what happened during the war is
scrutinized by Peter as he gets closer to hisgfdaiding the manuscript’s author. Her claim
that Peter’s father had been shot ‘walking downstineet’ becomes increasingly implausible as
Peter uncovers more information about their tingeetber. Homecoming173) However, the
extent to which she has fabricated certain evemiislecomes clear when Peter and Barbara
decide to marry. (During the time between her hondlzaunexpected arrival and Peter’s
discovery of Vonlanden, Barbara has divorced hemalist husband and reconsidered her

relationship with Peter).

During their time spent at the regigiffjce it emerges that Peter’'s mother’'s documents
pertaining to her marriage are forgeries, and Bieer was born in Breslau under his mother’s
maiden name, Graf and not Debauer as he had be:ém believe. This discovery marks the
beginning of Peter's doubt concerning the truthéskhof what his mother has told him. The idea
that his name, Peter Debauer, is not in fact libmame shatters everything that he has come to
know and understand as being part of himself, thmguais identity into question. The realisation
that his mother has betrayed him by not having alad the truth leads Peter to confront her
about the past. Still, there are parts of the sioay she continues to omit, possibly in a lastreff

to uphold the agreement that she and Peter’s fatiebmade:

‘They wrote to Poland. There was no Debauer/ Gedding celebrated in
Neurade in 1944 and no Peter Debauer born in BraslApril 1945. But there
was a Peter Graf. They want me to go by the nanfketdr Graf from now on.’...
She shook her head. ‘You act as though | owed gmeghing. If not your father
himself, then his memory, a portrait, a life stddyt | don’t owe you a thing. |

did you no harm by telling you your father and Irevenarried; | just made both
our lives easier and gave you grandparents whabgoblem seeing you as
their grandson and loving you. Would you ratherenbgen known as an
illegitimate child, a bastard by your schoolmates3o just be glad it hasn’t come

out till now.” (Homecoming214-15)
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For Peter this speech is a revelation and the @obprtunity he has of finding some answers to
his questions. He promptly asks, ‘How did he [Pstiather] get you a Swiss passport with that

false married name?”:

‘How should | know? | didn’t pry into who forgedaind how; | was just happy to
have it. Not that it helped in the hospital: thegnted to see the marriage
certificate. But it impressed the Poles and thesRuns. | don’t know what |
would have done without it. Or you for that mattéa offense meant, but the
more | talk about it the angrier | get. I'm not agkyou to forgive me; I'm asking
you to recognise what | did for you. | brought yaut of Breslau, | brought you
together with your grandparents, | brought you (fnmecoming216)

Two important pieces of information can be gleaftech this paragraph. The first is that given
the difficult situation in which she found herséifau Debauer or rather Graf, made decisions
that would ensure their continued survival during postwar years. The other is that despite
having been born to a German mother and Swissrfd@e¢er is in fact Polish which should

place him outside the problems faced by secondrgigoe Germans. By introducing this
complexity into the narrative, | believe that Soklis demonstrating that the problem of the Nazi
past is not a problem that should only be addrelgdglermans. Rather it is a problem that has
to be dealt with by all those countries, and indéwear people, that were involved no matter the

nature of the involvement.

After Peter’s discovery that his pasemad never been married, he begins the arduous
task of working through all this newly acquiredarhation. However, it is the uncertainty of his
name that takes precedence, because it posesipat problem in terms of his identity, but also
in terms of family heritage — a problem that wdterted in the first wave dfdterliteratur as
discussed in Chapter Two. Up to this point Peterisher has been silencing facts about the
reality of her wartime love-affair apparently tapect her son, but more importantly to create an
acceptable reason for his father’'s absence, bylgiohgiming that he had died. From her

standpoint, the past is undiscussable becausedtdns the very existence of Peter’s legitimate
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biological link to his Swiss grandparents, a taagatonnection that he himself is made aware of

when he considers why it is that his surname isngpmrtant to him:

Peter Graf. Why not? Why not Peter Bindinger fattmatter? Because | liked
my name. It represented the bond between my graedisaand me, and that
meant a lot. The bond between my father and meneager and less important,
but if it broke what would happen to the other ofié@n | reconsidered: the bond
between my father and me may have been weakeit, Wwas not less important.
My father was a stranger to me, but whether asld gtling a hobbyhorse and
wearing a paper hat or as an unsettled young miamiékerbockers or as an
adventurer loath to sit out the war at home ohascharmer who turned my
mother’s head, he was of great interest to me) #ked seeing myself as his son
and him as my father, in the open, not behind dakmrs. He was part of me,

and our having the same name proveddariecoming219-20)

Peter tries to implement some order withie upheaval of these revelations, only to
discover that his increasing happiness in hisicglahip with Barbara only emphasises his
unhappiness with his existence and the monotonauk thiat he does for the publishing house.
Yet it is the very work that he does that puts imm situation to make the greatest breakthrough
not only with his search for the author of the memipt, but also the discovery of his father. The
sudden and uncanny arrival, at the publishing hoafsg book titledThe Odyssey of Lawritten
by one John de Baur proves to be the missing letkwéen Vonlanden, who is the manuscript’s
author, and Peter’s father. This book, accompawidda review fromrhe New York Times
provides Peter with some biographical informatibowt the author which he later uses to find
him. But it is not the author or the title of thedk that leads Peter to the realisation that
Vonlanden and John de Baur are the same persbey rais its contents. For within its pages he
finds not only references to tiysseybut also to Vonlanden’s formulation of the ‘IrRule’.
While readingThe Odyssey of LaReter comes to the realisation that he doesketHis man,
specifically because his theories ‘freed him ofrediponsibility, the responsibility for what he
had written and for what he had donélbfnecoming239) Peter now confronts his mother
about Vonlanden/ de Baur, but she shuts him opgating the same thing to each of his
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guestions, ‘As far as | am concerned, he’s deddrifecoming240) Then ‘one day’ she arrives

at his office and tells him a story that is closethe facts as he understands them:

‘...he [Peter’s father] offered me a deal: if hbiomed that he was dead, he would
leave everything he had to me as his wife and toaghis son and you would get
Swiss grandparents. For both your sake and minedpded. | wrote to his parents
that | had seen him get shot and had found a lettérim. The letter, which |
enclosed, said that we had married.’...

‘Why did Father want to get away?’

‘He said he was in danger, he couldn’t afford tacheght, he had to hide, he
needed to emigrate. | didn’'t believe him...He wesdne who took care of you
while | was at work...He was waiting for false pegpea visa, a ticket, who knows
what. He stayed at home, looked after you, andenmowels for me to sell...’
(Homecoming242- 243)

The thought that his father may havendbaed his mother during her pregnancy does not
seem to affect him as strongly as the idea théaldeabandoned them after his birth. This final
rejection results in Peter’s decision to traveAtnerica and confront his father, but as was the
case with many members of the second-generatios Urecertain about what it is that he is
trying to achieve. This uncertainty becomes eviadgme he arrives in New York and he asks
himself, ‘What was | doing here? What ghost waltdra’ (Homecoming252)

Assuming the false name of Dr. FUrstePfinds himself sitting across from John de
Baur in his office and although he sees no sintiégibetween himself and the man whom he is
looking at he feels that his physicality is overlhiag, for up to now Vonlanden/ de Baur has

been a concept and not a physical entity:

Till then he had been an idea, a construct madéooies | had heard about him
and the thoughts he had put on paper. He had bralb-powerful and
powerless: he had stamped my life without my haarmdpance to react, and | had
created an image of him without his having any tnpto it. Now he was a body

— tangible, vulnerable, visibly older and presumaiéaker than | was. But the
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physicality have him a palpable presence, a doremémat | had yet to come to

grips with.” Homecoming253 -254)

Having achieved what might have seemed impossithle discovery of not only the author of the
manuscript, but also his father - Peter feels aesen ‘triumph’ at having gained access to the

man, as well as the knowledge that he has aboaists Homecoming255) However, having

met Professor de Baur, Peter begins the troublalgdéficult process of equating him in the
present, with the knowledge he has of the man.eBsoir de Baur and Volker Vonlanden appear to
be different people (much in the same way that lslétistruggles to equate Hanna the lover to
Hanna the concentration camp guard). During hendtince at de Baur’s seminars, Peter sees him
as being a ‘brilliant teacher’ who ‘kindled truesg#on in his students’ instead of the way that he
had imagined him to be; ‘shallow’ and ‘vainHgmecoming259) Here too he first hears about

the January retreats that de Baur organises iAdivendacks.

Having been invited, with the restloé seminar group that he has joined, to a dinner
party at de Baur’'s home, Peter encounters de B&amigy for the first time and finds that he is
unable to either connect with them, or to creag@umtion where he can tell them who he is.
During the dinner party a conversation is generatednd a play callemosaicwhich Jane (a
former psychoanalyst) and Anne (a former FrencliéBsor), two of the seminar attendees, had
gone to see. It is worth taking note of the dismrssf this play, since it not only acts as a
precursor to the events that take place laterarAttirondacks, but also, as has been dofide
Readey demonstrates Schlink’s own knowledge of influgintritical material and studies that
have been done or are related to Nazi history.pléaeMosaic we are told by Anne and Jane, is
based on Stanley Milgram’s Obedience study, desdrdarlier in this chapter. The contents of
the play disturb Jane, particularly because otth@inued sadistic behaviour as seen in those
who played the role of the teacher in the experim@machers were the participants who

administered electric shocks, at the request oé¥perimenters to the learners):

75



Jane was shocked by the subject’s behaviour. titvstthat Hannah Arentftwas
right, doesn’t it? That evil is banal, that normabple are willing to commit
atrocities when egged on by somebody in power.’

Anne disagreed. ‘You think thirty to sixty-five memt of the human race are
Eichmanns?...l don’t believe that Eichmann andhalothers were just being
obedient either. They enjoyed what they did. Theyeneager to be cruel.’...One
of the students blurted out... ‘you just can’t expent on people like that!

‘Is that so?’ de Baur chimed in. ‘Milgram’s subjeclid not see it that way. They
regarded the experiment as an enriching experi@mcepportunity to get to know

themselves and fear themselveblofthecoming265-266)

Enraged by de Baur’s statement and failed conneetith the family Peter retaliates saying
that, ‘If everything that offers us an opporturtityget to know ourselves is positive, then
everything in the world is positive’, and citing Baur’s own Iron Rule in a bid to force him to

reveal himself as Vonlanderddmecoming266)

Despite this minor argument or perhagsause of it, Peter receives an invitation to the
January retreat, but never has another chancenfoood de Baur with the knowledge that he is his
son, or that he knows what he did during the Naary. The retreat, as it turns out, is de Baur’'s
own social experiment following a similar formulatito Milgram’s study as far as obedience is
concerned, but designed to demonstrate the extavitich — given difficult circumstances — the
participants would deny or betray the ‘principlésely] professed as goodH@mecoming315)

Peter is the first of the participants to realls&t the retreat is in fact an experiment, speaudati
that given the length of time that these retreatslieen taking place, de Baur has no real interest
in studying his participants. What he is doingnmlding’ them, teaching each participant to ‘look
evil in the eye, the evil in others and oursehaes] experience ‘doing evil with determination’, as
he himself might have done during the watohecoming315) Having come to this realisation
Peter leaves the retreat and furiously goes thrausgries of imagined confrontations with de

Baur about the nature of the experiment, engagitigtive ‘Hamletesque’ fantasy of ‘publicly

*®The reference here is to the philosopher, Hannah Arendt’s book Eichmann in Jerusalem: A Report on the Banality
of Evil (1963) where she examined not only the Eichmann trial, but also the desensitisation and normalisation of
atrocity.
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compromising his father’. (Schneider, “Fathers &ods ... ”, 10) Having chosen to follow
through with his fantasy, Peter writes an artitled “The Story of the Youth Who Went Forth to
Teach What Fear Was”, recording everything thatrimvs about de Baur, which is submitted to
The New York Timesn his behalf.

His article never does get publishechioseThe New York Timegquests an interview
with him so that they might ‘run through all thetigl and ‘find out more about his stake in the
story’, which he is unwilling to do because he doeswant to ‘stir up the relationship’ between
himself and John de BauH¢mecoming328) Despite this, de Baur’s story does come lmuit
Peter is not cited as being a source. Howevereiaation made to the public about de Bauer’'s
Nazi past does not destroy his reputation, insheadses it to his advantage, demonstrating his
considerable intelligence, writing off his pashis ‘youthful desire for adventure and
susceptibility to be led astrayHHomecoming328) This is not the reaction that Peter had
anticipated, the betrayal the he feels deepenshendovel closes with his consideration that it
‘was the image’, the idea of a father that he lahfge and not what he found to be the reality.
(Homecoming331)

Despite starting as a quest narrativere the protagonist is searching for the missing
pages of a manuscrigiomecomingapidly evolves into the search for and exploratitto the
life of a father. The most obvious difference begwéhis novel and the majority of the novels
that make upVdterliteratur is that Peter’s father is not in fact dead. Ththér is merely absent,
which creates the possibility for the protagorisg son, to confront him about the past. An
interesting possibility, especially since one a titicisms ofVdterliteratur, put forward by
Schneider, is that the very people who these narelsoncerned with cannot respond or defend
themselves against the material written about th{gRathers and Sons ... 7, 4) Bearing this in
mind it is then fascinating to speculate why Sdhljives Peter a chance to confront his father,

and then allows him to fail.

Manifesting towards the close of theelpPeter’'s confrontation seems to fail for three
primary reasons. The first is upon his arrival evNYork he finds himself uncertain as to why it
is he has come at all asking ‘What was | doing h&khat ghost was | afterPilomecoming252)

He is unsure whether he has come to find de Bacornfront him about abandoning him, or his
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Nazi past, or whether he would just like to meet.iHsecondly, this uncertainty feeds into his
interaction with de Baur and later with his fandlyring the dinner party episode. Instead of
telling de Baur why he is there during their firgieraction in his office, Peter creates a false
identity and gives false information as to why sieniNew York. By fabricating such a story, |
believe that it becomes increasingly difficult feter to engage with and accomplish his initial
although uncertain reasons for making the jouriredeed after the retreat and during his internal
furious dialogue with himself about the events tiahas just experienced, he speculates about
what would happen should he confront de Baur attwutetreat, as well as with who he is and

how he had found him:

He [de Baur] would take me on. He would enjoy iervif | took a light, playful
approach, it could turn from a father-son confrtatato a father-son encounter.
He would enjoy following the road that led me frtime Reading Pleasure novel
to him, and would tell me the ending of Karl's haroming ...
(Homecoming321-22)

But he chooses not to do this justifying his dexison the basis that de Baur’'s persona acts as a
‘facade for his demons’, and so any confrontatiauly be worthless because it would only be
met with a series of defence mechanissnijecoming322) This reveals the third reason;
knowing what he does about de Baur, Peter no lotggres a connection with him. For most of
the novel Peter does not know he even exists, sahlén should he formalise a filial connection
not only with a man who condones atrocities arzhfgable of justifying them, but also a direct
connection with the Nazi past? Given this, ittiddiwonder that he chooses not to tell de Baur

who he is, and by making this decision redeemsnother for her own part in silencing the past.

Because Schlink’s novel evolves inteaploration into the life of the father it may be
viewed as a latter day example of the concernshanative strategies employed in the
Vterliteratur of the mid 1970s and 1980s. In order to condwutésearch Peter has to make use
of whatever documentation is available to him,udahg interviews, manuscripts, books and
letters. Schlink has thoroughly explored all avenaeailable to those who enter into an
exploration of the past, and although he doesnadtide any direct reference to the use of
psychoanalysis as a method of accessing memory,us@ereflection on the part of the

protagonist to portray the importance of internaisevents and formulating a personal
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narrative. The story is innovative, because it @sess catalyst, not the death of the father, but
rather the search for the end of a manuscripthEuriore, rather than condemning the entire war
generation for their actions, Schlink actually gates sympathy through the redemption of
Peter’'s mother, for their plight.

The short stor§irl with Lizard, also contains a focus on the relationship betwieen t
second-generation and its predecessors from afispigimale point of view. Published under
the German titleDas Midchen mit der Eidechs&irl with Lizard predatesHomecomingn the
translated anthologlylights of Loveby eight years, and appears to be the first ofi¥lch texts
where the exploration into the past manifests ndt as the result of the father’s death, but also
as an enquiry into the origins of an objectHomecoming the exploration is centred on an
incomplete manuscript, where asGirl with Lizard it is a painting that piques the protagonist’s
interest. The story’s focus on the relationshipveein the two generations, particularly in terms
of conflict, is sharpened in this text through é&xamination of the relationships within one
nuclear family; mother, father and only child. tiis story the role played by the mother is of
key importance, since in this case the fathertisadly dead, and she has the ability to either

assist or hinder the protagonist with his invesigyainto the father’s past.

As already suggested in the discussidtiomecomingthe narrative belonging to the
father figure in these stories is often shroudesilance, punctuated in various places by some
form of documentation or brief moments of interactwith the mother, through which a
narrative of war time deeds becomes accessibleselgef moments, where the barrier of
silence is fleetingly punched through, reveal pgeakinformation which the protagonist puts
together in an attempt to understand what tookeptaging the period. What becomes a
motivating factor in this pursuit of the past ipexrvasive desire to know and understand what
role the parent generation played during the TRietth. In particular, what atrocities were
committed by the parent generation and how to addve silence (depending on the case) the

‘trauma of Auschwitz’. (Kosta,Viterliteratur, Masculinity, and History..”, 223)

Explorations such as these, break through thecslearrounding the ‘secret familial
heritage on Nazism’ within the family, allowing teecond-generation to either condemn or

redeem their father figures. (Mahlendorf, “Traumarfdted ... ”, 459) This redemption or
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condemnation appears to have long reaching eftectie psyche of the second-generation,

especially in terms of how they then perceive thewes in relation to the past.

As was the case in the discussiodahecominggdiscussion of this text will also be
limited to an examination of how Schlink has mataped conventions found Miterliteratur.
Here too | will look at the exploration into thegpaindertaken by the protagonist, the
generational conflict that emerges as a resultoi &an exploration, and the lack of resolution
that the protagonist has to come to terms witlorder to do so, | will examine the protagonist’s
search for the painting that he inherits, his deeddather’'s documents which reveal his time in
Strasbourg, his mother’s implication of the truéuna of her relationship with his father, and the

protagonist’s decision to finally destroy the paigt

UnlikeThe ReadeandHomecomingGirl with Lizard does not open with a childhood
memoir, but follows a linear narrative that begilusing the protagonist’s childhood. The story
is narrated by a third person, rather than theagatist himself, who recounts the story of a
young law student whose interest in his fatherls tdwring the Third Reich is prompted by his
inheritance and search for the origins of an uniysaiating upon his father’s death. Despite the
family’s change in financial fortunes, first brougin by the father’'s sudden and unexplained
resignation from his post as a municipal judged lkater exacerbated by his alcoholism - they

make no move to sell the painting even thoughthasight to be valuable.

The protagonist’s initial and tentatresearch into the painting commences after rss fir
unintentional visit to the Museum of Modern Art.sHixploration of the museum leads him to
make the uncanny discovery of the work of René @alm finding himself captivated by a
particular painting on display title&it the BeachThe chance discovery of Dalmann and his

work marks the beginning of this protagonist’'s exation into the past through the world of art.

Most of the narrative is centred onphetagonist’s search for Dalmann and his
paintings, (inHomecomingt was the incomplete manuscript and an elusivieaywhich
becomes increasingly feverish once he has inhethieegainting that he cal(Sirl with Lizard.
However, the protagonist’s initial interest in Dalnm’s work is prompted much earlier in the
text during his chance viewing of the paintiigthe Beachlt is after having seen this work that

he first displays an interest in the painting this to inherit. The subject of the painting’s
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origin appears to be an undiscussable subjeceitettt and the protagonist is met with

considerable antagonism from his father when he tlydo broach it.

‘[P]urely by chance’ the protagonist ragas to retrace his steps to the Museum of
Modern Art. Girl with Lizard, 20) This time he requests to be shown work byriaain and
manages to view a piece titl€@der Restored after Wawvhich depicts:

... awoman sitting on the ground, head bent fodwiags drawn up, propping
herself on her left arm. With her right hand she washing a drawer back into
her abdomen; her breasts and belly were drawesglgswith nipples as knobs
for the one and her navel as the pull for the othke drawers at her breasts and
stomach were slightly open and empty, but bendwtintin the abdomen drawer
lay a dead soldier, twisted and mutilatedir( with Lizard, 20-21)

There are several descriptions in éxé of work done by Dalmann, a well known
‘Jewish-French surrealist painter’ (Mueller, “Forigig the Jews for Auschwitz? Guilt and
Gender in Bernhard Schlink’s Liebesfluchten”, 5I®)e pieces described in the story are
comprised of paintings as well as sketches, inolyidi series of wounded, maimed and dying
soldiers and religious motifs; ‘Adam and Eve lostibattlefield paradise, the healing of a
crippled soldier by a crippled ChristG{rl with Lizard, 29) All the pieces present in the text
contain some form of disfiguration or imagery osttaction. On the surface one could read this
as Dalmann simply portraying his experiences thincag, since we are told that he served as a
volunteer in the French medical coghsring the war (presumably the First World War). tDe
other hand, one could read this move by Schlink @sual representation of the effect of war on
the psyche. More specifically | would like to suggthat Schlink uses this selection of paintings
and sketches as a visual representation of the imguioh the psyche of the war generation, later
transferred to the second-generation which, asa8tplts it, has resulted in a ‘psychic

crippling’ brought about by the acts of the pareflfbe Language. , 83)

Dalmann’s painting#t the BeaclandGirl with Lizard depict young, beautiful girls on a
beach with a sea in the background, and both seetictt discomfort from the viewer, possibly

attributable to the way in which the subject malti@s been composed. At the Beacla nude
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girl is doing a handstand on a rock, but one ofibgs appears to have been carved out of wood.
We are told that the leg is not a ‘wooden leg,&teémale leg of perfectly ingrained wood'.

(Girl with Lizard, 19) This emphasis on the leg as being a nataralgh the figure, rather than a
prosthesis, is disconcerting and unsettling fontigy reason that such a leg cannot be
considered natural. Despite the subject mattergoesny different, the young man still feels that
the painting bears some similarities to the onehrgparents own, yet is unsure of what it is

exactly that makes him feel this way:

No, he neither recognized the girl doing the haat$tas the girl with the lizard
nor could he say that it was the same rock, theedagach, the same sea. But it all
reminded him so powerfully of the painting at honW¢hen he compared the two
at home, the differences between painting and po$teere obvious. And yet

there was something that linked themGirl with Lizard, 19)

The similarities between the paintingght lie in their stylistic representation, orthre
feelings of discomfort and unease elicited by thages themselves. The protagonist’s search for
the ‘link’ between the paintings (or rather whyfkels that there exists a link) leads him to
research Dalmann’s life and work. Unlikemecomingvhere Peter openly discusses his search
for the manuscript, iGirl with Lizard the protagonist tries to avoid sharing his redearal
painting with anyone else. (This secrecy sharesesmmmmonalities witi'he Readewhere
Michael does not tell anyone about his relationstith Hanna.) But by not sharing his
experiences, he is also unable to share the enabtiminden of his suspicions, which begin to

plague him as the narrative progresses.

Secrecy and silence as representdeeiteit, not only burden the older protagonist, but
have burdened his parents as well. That they fnisris] seem to have once shared a secret, or
have knowledge of something that he does not, badstaped his notice as a child and first

becomes evident to him through his observatiomeif interactions with others:

... everything was done in proper style, which mi&ath the obligatory formality
and distance of the 1950s. It was not this formpalitdistance that the boy

perceived as the distance between his family aimer gteople, but something else.
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It had to do with the way his parents themselvesnsel to be holding back,
hiding something. They were on their gua@ir( with Lizard, 7)

For the reader, the first instancehm text that the young boy’s observation is grodnde
in reality takes place when he is given a schasigasnent that requires him to describe a
picture. Because of his interest in the paintBig with Lizard, he chooses it as his subject. His

father finds him working in his study and asks lwmat he is doing in there:

“I'm sitting here because we've been assigned #seidption of a picture, and
I’'m describing this painting here.”

It took his father a moment to reply. “What paigtthWhat're you doing?”...From
the way his father was standing there scowlingeal®bked at him and the

painting, he knew that he had done something wr@igl with Lizard, 10-11)

Reading his description to his father, he receprasse for his work, but is told that the painting
‘is not for other people’. His father also tellsrhthat ‘it's worth a great deal’ and that he does
not know if he ‘could protect it if people wantexidteal it’, as such ‘wouldn’t it be better if they
[other people] didn’t even know we have it@&iKl with Lizard, 12) Later when he does inherit
the piece his search involves solving the mystargosinding the painting; specifically why his

father claimed that it is ‘not for other peoplet1j

His search as already stated, statteedtluseum of Modern Art, where he first sees
Dalmann’s work and notices the similarities betwdenwork exhibited and the painting that
belongs to his father. After the unsuccessful dismn with his father about who the artist of
their painting is, he later returns to the musearook at the paintings again, and this time to
purchase a book on Dalmann. The contents of them&at book provides the protagonist with

essential information about the artist that assistswith his own search.

The search that takes plac&in with Lizard, is a far less complicated version of the
one that takes place lhomecomingand could be viewed as Schlink’s first, less ttgwed
exploration on which thelomecomingsearch is later based. The protagonisim with Lizard,

makes use of a limited number of tools availableite during his quest. These include the book
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on Dalmann, the archives at the university’s astdry institute (Schlink does not provide a
name for the university, telling us only that thhetagonist attends a university on the Baltic),
one revealing discussion with his mother, andeathibt contains newspaper clippings about his
father’s service on a military court during the wdrere he had been accused of having
‘condemned an officer to death for having helpeglslescape the policeGirl with Lizard, 41)
Despite such limitations, it is interesting to eev Schlink uses each of these tools not only to
progress the story, but also to bring his protagfani contact with the Nazi past. For it is as a
result of his discoveries at the art history ingéf that he decides to speak to his mother about
the painting, a decision that uncovers much oftlgstery of the painting, as well as what it is

that his parents have been hiding:

“Tell me what's the story with the painting?”
“Oh my boy...” She looked at him sadly. “I'd rathewt. | think your father was
proud of the painting, to the endGifl with Lizard, 24)

Unlike Homecomingthe protagonist’'s mother does not fabricate eystoorder to protect him
from the past, rather she maintains her silenag tfamough her lack of response hopes that he
will not take up the matter again. This hope remmainfulfilled as the protagonist’s research at
the university’s art history institute adds to giswing suspicions. While going through the
photo archives he comes across a painting muchH&ene he now owns. This painting is titled
Lizard and Girland depicts the figures in his painting in reveEaether enquiry about this
painting reveals that it was last seen in 193Natixhibition of ‘Degenerate Art’ in Munich.
Going back to his book on Dalmann, the protagonestds that Dalmann and his wife vanished
with the ‘entry of the Germans into Strasbourg’t ilu1946 there was an exhibition by an artist
who called himself Ron Valomme who ‘as some critiaggested, [was] the same person as
René Dalmann’.Girl with Lizard, 38) As a result of this revelation that Valomnnel ®almann
might be the same person (a moment that mirrorsrBentuitive understanding of Vonlanden
and de Baur as being the same person), and thpathingLizard and Girlis missing, the
protagonist decides to return to his mother’s apant, but this time to ask her a simple question

that proves difficult to answer; ‘What did father during the war?’Girl with Lizard, 39)
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In part, what prompts him to do thifis awareness that despite his growing knowledge
of Dalmann, he does not know very much about hisnga, specifically his father, and therefore
cannot even begin to speculate about what broogettwo (the Dalmann painting and his
father) together. By asking the question, ‘Whatfeadher do during the war?’ the protagonist
places his mother in a situation where she, angl siré, can break the silence that has been
maintained for so long. During the course of theatave there have been no confrontations
between mother and son either about the fathebautahe painting. But in her opening
response to his question -which is, ‘Here we gddriecoming39) the reader is given the
impression that she has been long awaiting suchraant. What emerges in quick succession is
that his father had served on the military coui$irasbourg where he had assisted some Jews in
escaping the Nazis, and that the painting had begft, ‘their way of thanking him’.Girl with
Lizard, 39) While she is recounting these events theagaotist remembers how his mother used
to refer to the painting as being the ‘paintingtadt Jewish girl’, and asks her about why she
thought of it that way.Girl with Lizard, 3, 40) Surprised that he even remembers thisedlise
him, ‘I thought the girl was the painter's daughtand they were Jews.’ But her explanation, as
he points out, does not account for her ‘sco@irl(with Lizard, 40) Intuiting that there must be
another reason, he then openly accuses her (a ofi@reseen during the Student Movement) of

not having believed his father’s story, an accosatinat she does not deny:

“No, you didn’t believe Father. You didn’t buy hetory about helping Jews. Or
you thought it wasn’t the whole story and that ¢hemas something between him
and the girl. Was he blackmailing her? Did he fdreeto have an affair with
him? You knew that she was the painter’'s wifehat it?”

(Girl with Lizard, 40-41)

Although he does not know it, the protagonist hase very close to the truth of what has taken
place, but takes her silence as a refusal to convamenrather than the desire to repress what she
knows. Understanding her silence as an indicatianhthis part of the conversation is over, he
asks her about why his father had lost his jolr difte war. This question seems far easier for her
to answer, possibly because it is not caught ummemory with infidelity and emotional
betrayal:
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“They (Schlink does not specify who) said he condedhan officer to death for
having helped Jews escape the police [in Strastkdwnigg Nazi occupation].
Since you think you have to know everything — tifecer was his friend and they
said he turned him in himself.” ...

“What did father say to the charges?” But no sodrel he asked than he didn’t
want to hear anymore. “That he and the officer plusther officer had helped a
lot of Jews and that the one he condemned haddael $acrificed so that they
wouldn’t all end up dead, especially the Jews wleoewn danger. And that it was
all by dumb chance that he ended up presiding thecase and having to

pronounce sentence G{rl with Lizard, 41-42)

At this point the protagonist is begmgto come to his own conclusions as to why his
mother had initially not wanted to discuss the pag) and while mulling over the events
remembers a photograph that he had seen of hendtddieen taken during his parents honeymoon
where she had a ‘soft, surprised, [and happy] moker face’. Girl with Lizard, 43) He
immediately regrets having dug up the past bechesmuld not recall ever having seen that
expression on his mother’s face except in the grafuh, and so he deduces that something

irrevocable had happened to her.

Initially, one might ascribe the motlseroldness to the difficult relationship that stees
with her husband, whose alcoholism drags the famityfinancial ruin. However, the
protagonist begins to consider that perhaps tlsesemething else underlying her emotional

distance:

... he couldn’t recall ever having seen her so fiapso soft, either with him or
his father. Was the war to blame? Or events irsBtrarg? Had his father done
things to her or to others that she could nevegiverhim for? But why had she
been so hard on him, too? Because he was his fatwar? (Girl with Lizard, 43)

The last question which also acts as a statentgéatause he was his father's son?’, points
towards the heart of the problem in their relattopsThe mother appears to think of the child as

being inextricably linked to the father, which lmgically, he is. However, he is also an
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independent being with a separate identity from dfighe father; a reality that the movement of
1968 tried to make explicit. This separation in ithentities of father and son remains
unacknowledged by the mother who views the protasgas being the father’s son rather than
her own, the reason for which becomes apparehiitast and final confrontation that they
have. However, before this takes place, she giwesalile containing newspaper articles about
his father’s case, which not only note the soufagagh article, but have also been annotated by

his father.

In the file, the protagonist comes asrseveral pages of an unpublished article written
by his father titled ‘Rebuttal’. The article cortestatements made by various journalists and
defends the decisions that he took while servinthemmilitary court in Strasbourg. Here too he
claims that he did not illegally enrich himself kvithe property of Jews — an important statement
for if he was given the painting by a Jewish eseagehe had told his wife, it is easy to
understand that why, given the circumstances, th@ali want people to know about it. After
reading this article, mother and son enter intddkeof their conversations which infers not only
what happened to her and why it is that he hashildhood memories of his mother’s attention
and tenderness’, but also provides an explanatida ehy she views him as his father’'s son and
not hers. Girl with Lizard, 43)

This discussion starts off concernimg file which she gave him and the protagonist @me
to the understanding that his mother wants hinkei@ave her and her husband in peace’, to leave the
past in the past and to no longer pursue it. ltleaty occurs to him that ‘[a]s far back as he could
remember, she had left him in peace, wanted hil@atee her in peace. As if she had nothing to do

with him. As if he had once troubled her too stigng '. (Girl with Lizard, 47)

The idea that he had ‘troubled her too stronglgnppts him to make an uncanny leap in logic

which turns out to be correct:

“When you conceived me, did Father rape you? Wadile he was in
Strasbourg, doing awful, things, and having ania#f&h the Jewish girl? Did he
arrive one night, and you knew about this other @worand didn’t want to sleep

with him, and he didn’t give a damn what you knewvbat you wanted, and
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raped you? Is that how | came into the world? Yeutever forgiven me for that,
have you?” Girl with Lizard, 47)

As with the earlier episode where he manages teggo@rrectly about his father’s relationship
with the painter’s wife, here too his mother rensasilent, but this time he understands her
silence for what it is, confirmation that he hasawered the truth. The shame of being a rape
victim and her resultant silence ‘suspends the gppassociation with Nazi guilt on the part of
the mother’, an association that would have beetetiarough her generational affiliation with
the generation of perpetrators. (Mueller, “Forggrthe Jews ... 7, 515) Here Schlink seems to be
redeeming the figure of the mother, but quite gitpeondemning the father, not only for his

actions in Strasbourg, but also for the destruatiotie family unit.

After this traumatic series of eveti® protagonist returns to his apartment, retrig¢hres
painting, wraps it in a sheet and takes it to ts&ch where he burns it. Having discovered his
father’s infidelity, the questionable nature of hbesobtained the painting and his mother’s rape, he
no longer wants to be so literally connected tophst. In a brief moment before the ‘canvas blazed
up’ he sees the very thing for which he had beancheng. Girl with Lizard, 51) The edge of the
canvas curls back and reveals another painting -ettle that (the protagonist believes) Dalmann
had wanted to protect and take with him as he f'eEdmakes no move to save the painting, for it
has come to represent more than just the sufféhaigDalmann and his wife had to endure, but also
the suffering that his parents had undergone.

This scene is troubling for two reasadftse description of the painting as being wrapiped
a sheet and burned, conjures other images relatide tHolocaust, more specifically the murder of
the Jews, since here the painting as we come tersiahd, is painted by a Jewish artist and depicts
a Jewish woman. The other problem is that throbghact, that one should probably view as an
attempt at catharsis, the protagonist resolvesmgthot his entrapment in his father’s guilt, the
suffering of the Jewish painter or his mother'desig. What he achieves instead is the destruction
of evidence that such a past existed, but not #@aony or indeed the past itself. Effectively this
protagonist does not even begin to undertake theess of mourning, instead it would appear that
Schlink has given his audience a protagonist wke,the parent/ war generation has retreated into
silence because he, as Schlant suggested in lgsesdisn, has ‘too much knowledge’ and is simply

unable to psychically cope with what he knowshd Language. , 7)
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The trauma experienced by the protagjonithis text is twofold. Firstly, it is the
uncertainty surrounding his father’s actions whacé the cause of great angst, and his mother’s
inability to answer his questions about the past add to his suspicions that his father may
have committed a multitude of criminal acts. Actsah he as the son, can neither prove nor
disprove, but by virtue of being the son of sucham, has inherited. Secondly it is the discovery
of his mother’s rape and his resultant birth whittimately changes his understanding of their
family dynamic. This unexpected revelation expldies emotional distance, why it is that she
refers to him as his father’s son rather than a®wa, and ultimately why she abhors the

painting. (This will be further explored in Chaptesur.)

What is most interesting in both ofgbeéextsHomecomin@gndGirl with Lizard, is the
role played by the mother in preventing any disitussf either the past or of the father. In both
cases the mother figure represents an almost imaurtable barrier between the sons and the
fathers. Not only is the figure of the mother arig, familial barrier to accessing the past, but
she also embodies those aspects more commonly fouhd representation of the postwar
father; authoritarian, tacitly abusive and siléuth of these texts (as well ake Readgr
portray the ‘wall of silence and the hostility’ tithe second-generation encounters ‘when it does
try to break through the silence’. (Mahlendorf, &lima Narrated ... ,” 474) If they choose to
confront their parents they must deal with theindprotective wall of silence so as to keep
intact the image of their parent’ while simultanslyuencountering their parents’ and society’s
silence’. This seems like an unmanageable taslsanie pressure to maintain silent, ‘appears
almost irresistible’. (Mahlendorf, “Trauma Narrated’ , 474) In these two texts Schlink has
given some attributes typically associated Wiéterliteratur to his father figures. Both of them
are relatively silent about their respective paats,absent either literally or emotionally, and
have committed or were involved in some form ofigadssable atrocity which has led to either
the creation of a new identity in order to avoidggcution, or a break in psychic functioning.
Despite this, it is difficult not to notice the impance of the mother figure in these narratives, o
the effect that she has on the protagonist, simeenother becomes an important figure in the
protagonist’s exploration into the father’s lifee@&use Schlink imbues his female figures with
the ability to break the silence which all the othgures appear to hold on to, and makes them
victims of the Nazi father/ lover either througlpesor abandonment, | believe that further

exploration of Schlink’s representation of womemvesranted.
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Chapter 4

Nazi Women and Postwar Mothers: Schlink’'s Women and/dterliteratur

When there is a clear fact, a major sequence ehiswvhich someone tries to keep out of
the discourse, intentionally, we have a mythichhast religious belief that at some point
in time, the truth will come out, and the ordefffelientiating good (genuine) and evil
(normalized), will be restored.

- Dan Bar - Off°

The worst were the dreams in which a hard, impesjairuel Hanna aroused me sexually; |

woke from them full of longing and shame and rdgel full of fear about who I really was.

- Bernhard Schlink®

In Chapter Three | set out to examimeedffect of the resurgent interest in German
identity and wartime participation in German wrgliafter 1990, as well as the extent to which
Schlink had used and adapted the conventions foutie first wave oWdterliteratur. After
German reunification, the removal of the symbolsligfsion between East and West Germany,
which were also the symbols of a lost a war as aslvhat might be viewed as being the
‘product of horrendous national aberration’, plaG&tmans in a situation that demanded that
they redefine their concept of self both in terrhthe way in which they see themselves and the
way in which they would like to be seen. (Williamtroduction: On Individuals, Identity and
Innovation”, 1-2) Central in trying to generatearswer to this question of identity, is the
exploration of ‘perception and memory’. The exisi@nuestions facing Germany might include
the now symbolic terms ‘Auschwitz’, ‘Holocaust’ afidiazi’, but the question that really needs
to be addressed concerns the effect that suchayhisas had on the generations that have

“9 From Bar-On, DarThe Indescribable and the Undiscussable: Recongi¢iuman Discourse after Trauma
Budapest: Central European University Press, 1298,

% From Schlink, Bernhard. The Reader. trans. Carol Brown Janeway. Great Britain: Phoenix, 1998. p.146
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grown up since World War Two. (8) Arthur Williamsams that in terms of understanding the
inter-generational difficulties faced by the secaeaheration it is easy to over simplify their

actions as being born out of the ‘critical negétiwvith which they approached their society:

It is easy to create a (somewhat simplistic) pewifrtwo generations which have
been deprived of a healthy respect for their rdotsthemselves; many of whom,
particularly of the first post-war generation, wéhnas led to reject the generations
of their parents and grandparents while embraciitly abbandon the media, high

technology, and borrowed cultural or social nor(8%.

As already discussed in Chapter Twe tdimVaterliteratur is somewhat misleading
because, as both Schlant and Figge point out,@heegs not comprised solely of texts about
fathers, but also texts written about mothers. dahghis genre is possibly better described as
being an exploration into the dynamics of the pastiamily in its entirety - strictly from the
second-generation’s viewpoint - rather than salleéyexploration of father-son relations as the
name would suggest. Although Schlink’s texts argallg dominated by a father-son narrative —
The Readebeing an exception — present within these naeatare strong female characters
who seem to have a greater impact on the protatghais the father figures. These women often
act as guardians of secret and sensitive informatither about themselves (Hannda'tre
Reade), the elusive father figure (Frau DebaueHommecominyor of the past (the mother
figure in Girl with Lizard) much in the same way that Hannah Arendt descthmese Nazi
officials connected with the Final Solution as ‘tes] of secrets™. (Eichmann in Jerusalem: A
Report on the Banality of Eyi27) Two notable critics of the genre who focusiemf their
research on the representation of women in Schlitékts are Erin McGlothlin and Ernestine
Schlant. Since they appear to be the leading thtsaon this subject it is primarily through their
arguments that | will further my own explorationdrschlink’s representation of German

women.

*Y\n Eichmann in Jerusalem: A Report on the Banality of Evil (1994) the philosopher, Hannah Arendt, after having
attended the trial of Adolf Eichmann, claimed that ‘Eichmann, like everyone connected with the final solution, was
officially a ‘bearer of secrets’. By this she was referring to the injunction to remain silent about what the
euphemistic term ‘Final Solution’ implied, as well as how it was to be carried out. Those officials who knew the
reality behind the term become ‘bearer[s] of secrets’ since they were to remain silent on the matter except when
conveying orders concerning its execution.
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This chapter will first examiriehe Readein terms of how Schlink has attempted to
portray a Nazi woman and debunked, through sudxploration, the masculine myth of
Nazism. (The masculine myth will be looked at dgrihe course of this chapter.) | will then turn
to HomecomingndGirl with Lizard, and by exploring these texts, demonstrate thialirkchas
given his mother figures not only the problematatss as victims of their Nazi lovers/
husbands, but also uses them as the point of cbandetween the Nazi past and the
second- generation . WhikomecomingndGirl with Lizard appear to be dominated by the
protagonists’ desires to understand their fathectsvities during the war, one cannot omit or
ignore a discussion of the women present in theeds,tbecause these characters play a vital role
in either assisting or hindering the protagoniptegress. Of course it is less easy to ignore
Schlink’s choice of female characterisation whealgsing a text such ahe Readersince the
relationship between Hanna and Michael is at tméreef the novel, but ilomecomingand
Girl with Lizard the roles played by the female characters (indage the mothers) seem far less

dominant.

Previously, critics dfditerliteratur had centred their focus on father-son narrativéisea
expense of father-daughter narratives. Susan FhAggnciate Professor of German at The
College of Wooster, re-examined Michael Schneid@tlser-son paradigm (as put forward in his
essay “Fathers and Sons, Retrospectively: The DadhBglationship Between Two
Generations”) arguing that there exist a large remolb texts withinVaterliteratur that were
written by women, rather than men, and who, akascase with the texts written by the sons,
attempt to discover their fathers’ involvementhe Nazi past as well as the fathers’ role as
representatives of patriarchy. While this doesseam particularly important in terms of the
texts chosen for this dissertation, since theséaginer-son narratives (once agaime Reader
being an exception), it is interesting to note whdltto this preference (father-son narratives
being of more importance than father-daughter tiges) and what impact such preferential
reading has had on how one could interpret or sgmrtethe role of women in these father-son

texts. Figge says that:

It is helpful to look first at some early 1980s gead assessments of the father
literature ... In this interpretive tradition, bg means limited to the twentieth

century, the literary, the literary overthrow, datfeor death of the father is
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understood to signify both the individual son’slition from the bonds of
particular authoritarian psychological and famitahstraints and the potential
creation of wider social and political freedom<learly, however, the use of this
literary paradigm of father and son conflict mugher subsume or exclude
consideration of fathers and daughters. (“Fatt2asighters, and the Nazi Past:
Father Literature and Its (Resisting) Readers”, 2i%)

Vdterliteratur, as conceived by Schneider, is representativeeostiident rebellion by the sons
against the fathers. In these texts the sons, védre unsuccessful in their rebellion of 1968,
‘revenge themselves again on the father who washgdygically unavailable to them in the
postwar family’. (Figge, “Fathers, Daughters .,.276) This model, which might be considered
oedipal in its formulation because of the sondéait authority with the father, does not appear
to work when applied to other relationships witthe postwar family (that is to say father-
daughter relationships/ mother-son relationshigsyever, like Schneider, Figge accepts that it
is the father, and not the mother, who is at thrgreeof these texts, attributing the authoritarian
nature of postwar child-rearing and the oppresfwgly environment to this figure. However,
this is not necessarily true since mothers in thetyar family were also active members within
the family structure, and in many cases headedespayent households both during and after the
war. Contrary to expectation, in Schlink’s notimecomingand short storgirl with Lizard, it

is the mother, rather than the father, who in thegts seems to dominate postwar family life. In
these texts the father is either physically ab@dotmecominyjor psychologically damaged(l
with Lizard). Although the majority o¥dterliteratur focuses on the figure of the father and his
participation during the Nazi period, the figuretioé mother is not completely absent. Rather
than viewing the ‘mothers as apart from fascistaligsse or as victims of Nazi policy, narrators
often identify them as representatives of Nazietydio the child, especially if the father is
absent’. (McGlothlinSecond-Generation. , 180) According to Ulla Roberts, the absenche
father meant that the mother became the mediatitveadutside world for the child:

Certainly the other division of roles in the familsas of considerable importance.
The mothers henceforth had to be for the childnendading mediator of both
worlds of socialization: that of the intimate inrggrace in the family and that of

the position in the world outside, which up to thed belonged to the duties

93



passed down to the fathers.
(Quoted in McGlothlin,Second-Generation ,.181}?

Not only were mothers often the sole parent pregdenng the war years since the fathers were
serving in the German military, but in many cases/twere the sole parents postwar. In terms of
Vterliteratur, while it is true that the ‘majority of autobiograical narratives written about the
postwar family focus on the father and the legddyi® participation in the Nazi period’ there

still exists within these narratives the figuretloed mother, even though she is appears as a ‘small

presence’. (180)

As textsHomecomin@andGirl with Lizard both explore the effect of the Nazi past
through the discovery and then exploration of #itedr’s role. Here the mother and her account
(or silence) of the Nazi years acts as the onktiirat the narrator has to the absent father and to
the memory of the past. It is for this reason thath of what Hulse terms the ‘historical hatred
or despair’ that the author/ protagonist feels talsdahe father is simultaneously and
unconsciously directed at the mother in these t€%&l) Through the examination of family life,
Schlink opens a window onto social and politicatbiy as well as the role of the mother in the
lives of his protagonists. As such, he seems terlgaging in a revisionist narrative, moving
away from a focus on the father by exploring thehmn Keeping this in mind, Schlink’s use of
childhood memory to open his narratives then takea different importance from that
suggested in Chapter Three. This device not omMgsya background to his characters, but also
demonstrates through their act of rememberingextent to which the mother has shaped the

psyche of the protagonist through her omissionisiodion of history.

This being the case, in order to ingzge what Schlink might be commenting on through
his fiction, it becomes necessary to ask how inedlwomen were during the Nazi years and
what the nature of their involvement was. EveliranKs states that:

... one might ask about the commitment of the mo#nents, or grandmothers
involved in these histories. By and large, therétie discussion of the

> | have guoted Roberts through McGlothlin since there was not a readily available English translation of her book
Starke Miitter — ferne Viiter: Téchter reflektieren ihre Kindheit im Nationalsozialismus und in der Nachkriegszeit
(1994).
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women’s views on the Nazi regime and its policies.
(quoted in McGlothlinSecond-Generation. 1765°

Kanes seems to imply that because there is acliséick of discussion centred on the views of
postwar women about the period, their commitmemNaaism might be deemed questionable or
simply unknowable. Taking up the question of tHewvance of the mother figure Witerliteratur,
critics such as Konrad Kenkel and Michael Hulsainalthat the representation of the mother in
Vdterliteratur is of little relevance since women played no proeni role in political life in either
the Nazi period or in postwar West Germany. Acaagtyi, in terms oNdterliteratur, the very fact
that women'’s roles were marginalised implies thiay bore little culpability for Nazi crimes or
the subsequent repression of them and thereforeotarpect to be objects of an attempt to come
to terms with the past’. (McGlothlitgecond-Generation. , 177) On this basis, Kenkel dismisses
texts written about mothers or attributes the sagrack of texts to the supposed non-political

role played by women:

As one might expect, in the father novels, the @espe relationship to the father
occupies the centre of such a figuration of the. pidse fact that it is thus a matter
of fathers (that is to say, men), excluding torgdaextent mothers, reflects the
society of the late 1960s and its political histampich was dominated by men
both publicly and in the family.

(quoted in McGlothlinSecond-Generation ,.176¥*

Hulse, who is in agreement with Kenkel says that:

Perhaps because the element of historical contionts absent, or at all events
not present in the same degree, German writingtahothers has not had the
same intensity as writing about fathers. Writensieafter their mothers just as
they comaafter their fathers, it is true; but it was the fathetso created the Nazi

Reich and who fought its war, and so it is rightg father who must answer to

>*| have quoted Kanes through McGlothlin due to the unavailability of her article “In Search of Fathers.” Denver
Quarterly 18.1 (1983): 3-13

**Here, Kenkel has been cited through McGlothlin sihcannot find an English translation of his detitDer lange

Weg nach innen: Mer-Romane der 70er und 80er Jahre”, which appe&er Deutsch Roman nach 194.
Manfred Brauneck, Bamburg: Buchners, 1993
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the generation that is left its legacy of doubt batdbarity. Mothers are often
approached in a more intimate mood, not withoutiméoation but nonetheless
without that extra dimension of historical hatrediespair.

(quoted in McGlothlinSecond-Generation. , 177§°

Looking at these two quotes, it seems apparenbittht Kenkel and Hulse ‘privilege’ readings
that concentrate on father figures because ‘ontiiénwriter’s engagement with the father does
the historical moment make itself known’. Becauttheir supposedly ‘intimate subject matter,
narratives written about mothers cannot be clasbdis historical texts that address the
continuing influence of Nazi discourse in the farhi(McGlothlin, Second-Generation ,.177)

Possibly the most problematic statemetdrms of both Hulse’s and Kenkel's work is
their assertion that women of the Nazi period chttig responsibility for ‘its legacy of doubt
and barbarity’ and so can be excluded from anyystdi&¥dterliteratur. As McGlothlin points
out, it is difficult to determine the actual rolést women played in the Third Reich because
most of the historical data available is primadbgncerned with the political and military arenas.
Furthermore, she emphasises that women did not @uamong the high-ranking Nazis who
developed German fascism, and for the most paytfesr of them were among the agents to

whom one would usually assign responsibility far Hiolocaust:

However, it cannot be denied that many non-Jewisim@n women were at some
level complicit in the Nazi regime. Women belongedhe electorate that voted the
Nazis to power and they did live and function ifascist state. In many cases, they
benefited as much as their male counterparts fremdcist and militaristic policies
of the Third Reich. While it is true that women w@&ppressed by the Nazi gender
policy and the biological role it assigned to thénms historically inaccurate to
describe them only as victims of fascis®@e¢ond-Generation. , 178)

What McGlothlin demonstrates is thas fervasive idea that women were repressed by
the Nazi state, and were therefore not involved, smnot complicit in Nazi crimes is

misleading. She substantiates her claims by usllegRbberts’ texStarke Mutter — fernedter:

>>| have guoted Hulse through McGlothlin due to the unavailability of his article “Fathers and Mothers: Recent
Works by Christoph Meckel, Brigitte Schwaiger, Jutta Schutting and Waltraud Anna Mitgutsch.” The Antigonish
Review 64 (1986): 133-41
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Tochter reflektieren ihre Kindheit im Nationalsozsatius und in der Nachkriegsz€if94)

which examines the complexities inherent in the tbht women played in Nazi society:

But women were not merely and predominantly passegients or victims of
National Socialist women’s politics ... Ratheryiew of the current state of
critical women'’s studies, we can assume that mamyen welcomed the early
changes in the quality of life in Germany after #ssumption of power by Hitler
and the National Socialist Party. Furthermore,nfagority of women were silent
during the horrifying persecution of Communistsci@bsts, Jews, and resistance
fighters, which began as early as 1933; and mane éhfew “just” did their duty
by reporting to the Gestapo neighbours who wereskewr political dissidents.
From this we can conclude that there was an affionaat the very least, of
authoritarian measures and, in many cases, evanleht solutions to social
conflicts. (Quoted in McGlothlinSecond-Generation ,.178y°

Roberts points out, that despite a lack of evidermeerning their role, women might actually
have embraced the initial changes in Germany brioaigbut by Hitler’s rise to power and chose
to either ignore or remain silent on the topic efgecution. Through this act of silence, they
were in some respects condoning the policies asalaodies that made such abuse and

consequent genocide possible.

For the most part, historians have @gsed women as part of the backdrop against which
Nazi men made history, choosing to view men av@cdsubjects’ and women as the passive
‘other’, but as historian Claudia Koonz has putvard this is a history that does not stand up

under scrutiny:

From the earliest beginnings of his Party, Hitlesrpised to eliminate Jews from
‘Aryan’ society and expel women from public influen Within the ‘master race,’
policy and ideology divided man and mother...Wom#so decided to support
Nazism accepted their inferior status in exchawogedwards...Because Nazi

contempt for women was so blatant from the begmninvould be easy to

*®*Here | have used McGlothlin’s translation of Robetéxt because of the unavailability@f English translation
of Starke Miitter — fernedfer: Tochter reflektieren ihre Kindheit im Nationalsozgtius und in der Nachkriegszeit
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assume that women ought not share in the questiGemnan guilt...After all, the
image of politically inert women reinforces chegshmyths about motherhood. A
fantasy of women untouched by their historicalisgtteeds our own nostalgia for
mothers who remain beyond good and evil — presgmviEove, charity, and
peace, no matter what the social or moral envirarimeFar from being helpless
or even innocent, women made possible a murdetatesia the name of
concerns defined as motherly... [and were] allos@usiderable latitude to
interpret Hitler's ideas as they wished... Theyaggmen Nazi’s the feeling of
belonging not just to a party but to a total sutael that prefigured the ideals of
the Nazi state for which they fought. Women ketk feaditions alive, gave
charity to poor Nazi families, cared for SA menyed brown shirts, and prepared
food at rallies. While Nazi men preached race hatkvirulent nationalism that
threatened to destroy the morality upon which igation rested, women’s
participation in the movement created an ersatzsghd idealism.

(Mothers of the Fatherlan®-4)

Koonz's research examines the extent to which wowere actively involved in the Third

Reich and establishes that despite theirs not kzewggy public participation, for the most part
women were at least involved in the private splieaeing for the sick and injured, sewing

shirts) and certainly had knowledge of what waspeajng during the war effort. This being the
case, it should come as little surprise that dfterdefeat of 1945 mothers would want to
suppress, deny or distort the knowledge that thegnselves had obtained. In Schlink’s texts, the
mother’s desire to silence what she knows emergespominent problem which the

protagonist has to overcome if he is to ascertareitent of his own complicity in the crimes of

his parents.

Contrary to what critics such as Hudsd Kenkel would lead one to believe, more recent
research shows that women'’s roles under Nazism faeraore active and diverse than
historians had previously thought. However, thaitteat German women under the Third Reich
were ‘passive victims’ in some respects is notrehtiuntrue, but to characterise them wholly in
this way is both ‘misleading and historically detveg, for it effectively relegates millions of

women to one narrow category’:
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To deny German women’s various activities in suppbthe Nazi regime and its
criminal policies is to exhibit historical bad faiand to court an essentialized
view of women that promotes a notion of their irdm¢rgoodness’.

Unfortunately, this essentialist view of women awratly superior pervaded

much of the research on women in the Nazi era thdilate 1970s. Not only does
the critical literature oVdterliteratur tend to view mothers as innocent (and
therefore unimportant to the author’'s engagemetit thie Nazi past), but a great
deal of feminist scholarship has held the same view

(McGilothlin, Second-Generation. , 179)

During the 1980s scholars began lookitntie roles and activities of women in the Third
Reich, paying particular attention to the ways imch they participated in Nazi crimes both
actively and within the domestic roles that suppdthe Nazi men’s activities. In her text
Mothers in the Fatherlan(lLl987), Koonz concluded that women were at théreesf the Nazi
regime and could not have existed without havinrgnlteuched by its evil. (6) More recently,
Gudrun Schwarz documented the involvement of Gemv@anen, especially single women, in

the Nazi military occupation of Eastern Europe:

These women [white-collar, blue-collar, and medigatkers employed by the
Wehrmacht, SS-Women'’s Corps, and the German RessPne@re involved in the
crimes committed by the Wehrmacht and the SS ilovamways. They lived and
worked in an atmosphere of murder and crime, wegstanders and, as such,
witnesses. Many were profiteers, some became admmspand still others
became perpetrators themselves. (“During Total Weéer,Girls Want To Be Where
We Can Really Accomplish Something’: What WomenIbdVartime,” 131)

Schwarz argues that despite evidence pointingggdénticipation of German women in activities
associated with war crimes and the Holocaust, teenany of their involvement was wiped from
historical record. This repression was made passiisbugh a ‘masculine myth’ that denied the
pervasive influence of Nazi ideology and the waaliraspects of society, particularly in the
areas in which women operated. Postwar narrative®men’s involvement in the Nazi era
‘reinscribed German women back into the supposediypolitical, transhistorical sphere of the

family, thus ignoring the ways in which the “intitedarenas of women'’s lives (not to mention
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their very public presence as employees of the Gemmilitary) were in their own way
permeated by Nazi society and its crimes’. (McQlottSecond-Generation ,.180) Given the
compelling case made by both Koonz and Schwaiz difficult to give credence to Hulse and
Kenkel’s claim that mothers should be excluded feodiscussion of the Nazi past on the basis

that they were not active members of the Third Reic

As far as Schlink’s work is concernetijle the texts chosen for discussion conform to
the typical father-son paradigm (once agdime Readebeing the exception), there exists some
representation of the impact of the mother or otberale characters on the life and experiences
of the protagonists, which as pointed out earamusual in terms &fdterliteratur. In The
Readey the concept of the non-political, family-orient@dman is brought under scrutimgth
Schlink’s representation of two very different fdemeharacters. Dominating the narrative is
Michael’s lover Hanna who is a former Concentrat@zamp guard on trial for her wartime
activities. Hidden in the background is Michael'stirer, the more typically benign and
nurturing family woman. Whereas Frau Berg is mdrt@a professor of philosophy, has four
children and is presumably educated (since thidadvibave been normative), Hanna is single,
childless and illiterate. Professor and Frau Bésg appear to have had little direct contact with
the events of World War Two, since Professor Bexd in fact lost his position as a university
lecturer after having scheduled a lecture on tiskeDutch philosopher Spinoza, and had taken
up a job as an editor for a publishing house. imrast to the Berg’s, Hanna had joined the SS
(presumably the Women’s Corps) at twenty-one yeltsafter having worked at the Siemens’
factory from age sixteen. It would appear thatis text, Schlink has actively engaged with the
problematics of representing the role of womenrduthe period and by presenting his audience
with such drastically different representations tuather emphasised the complex nature of

dissent, complicity and involvement on the parGerman women during the Third Reich.

Structurally, this novel is dividedarthree parts where Michael (both character and
author) recounts his experiences ten years aften&la death. Part one, which makes up the
majority of the novel, concentrates on Michael'd &lanna’s early relationship, setting up a
series of instances which Michael later reflectsroparts two and three (e.g. Hanna'’s illiteracy,
his earlier misunderstandings of her behaviour shielden disappearance). Part two explores

Michael’'s attendance at a trial dealing with Naarwriminals, where he recognises Hanna as
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one of the defendants. Thereafter the narrativeams itself with Michael’s personal
experiences both during and after the trial, hadisation that Hanna is illiterate and his
difficulties in reconciling the dual image of Hanas lover and perpetrator. Part three chronicles
the impact of the trial on both Hanna’s and MictakVes, his decision to start sending her
recordings of him reading aloud, their first megtsince the end of their affair, and Hanna’s
suicide. Because the narrativeline Readeis centred on Michael’s relationship with Hanna,
much of the content, particularly parts two aneéhof the novel, is focused on his discovery
that she was part of the SS, and the psychologitedt that his attendance at her trial has had on
him. It is clear from the very beginning of thettéxat this Nazi woman has had an indelible
impact on Michael; however it does not appear tthie& unconventional relationship,

containing certain sadistic elements as discusge&tithlant The Language.. , 211), which has
had such a devastating impact, but rather Michagsovery of her voluntary enrolment in the
SS. For him, such a discovery changes the way iohwite understands his relationship to her.
Through his attendance at her trial, their affainjch he had considered as simply being part of
the experience of first love, becomes imbued whle dimension of historical significance when
Michael is presented with the question of Hannalpability as a Holocaust perpetrator’.
(McGlothlin, Second-Generation. , 203)

This interesting adaptation of the peafatic father figure as being representative ef th
Nazi past into the problematic lover necessarignges how Michael addresses or silences his
now personal connection to history. By sexualish@yconnection between the war and
second-generation, and placing the generationdlicioooutside of the family, Schlink presents
his audience with a far more difficult moral dilerartihan originally posited in the first wave of
Vterliteratur (i.e. it was not only the fathers who were involwedhe Nazi past). By giving
Michael the agency to choose to love someone wh@bmmitted terrible atrocities, and to
continue to do so after he has become aware of teegphasises one of the most difficult
problems faced by second-generation Germans. Foicha anyone ‘honour thy father and thy
mother’, which being one of the Ten Commandmentslevbave been the cornerstone of a
Protestant upbringing, while simultaneously dengnthem? A question that becomes even

more problematic since as far as the second-gémer@is revealed throughiterliteratur) was
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concerned, everyone affiliated with the war genenatvas regarded as having been complicit,

even if only for remaining silent.

Michael’s is an interesting conundrdan,while his peers openly condemn the actions of
the war generation, Michael finds that by condemrianna, he is condemning himself, because
unlike his peers he actively chose to love this wonOf course it cannot be said that Michael is
truly complicit or guilty for anything that Hannaase to do, primarily because he was a
teenager during their time together, and had naviedge of her past. However, this does not
alleviate his conscience and so he chooses to nesilant about their relationship because he
feels incriminated. William Donahue claims thatdppealing to the erotic (Michael’s earlier
affair with Hanna), Schlink has managed to evolee€gories of human attraction and bonding
that appear to require no explanation whatsoewdhe earlier part of the text. (Donahue,
“lllusions of Subtlety: Bernhard Schlink’s Der Veder and the Moral Limits of Holocaust
Fiction”, 64) But during the trial Michael findsrhself in a situation where he begins to wonder
why he was attracted to her in the first place, @hdt hidden psychopathology this reveals. In
terms of her interpretation McGlothlin believesttNachael’s difficulties with accepting
Hanna’s guilt lie primarily in his inability to reacile the image of her as perpetrator with his

memory of her as his lover:

While the facts of Hanna'’s criminal actions areispdtable — she was a guard at
Auschwitz and a subcamp, she participated in theetbmarch of Jewish prisoners,
and she was involved in an incident in which pressron the march were left to
burn to death inside a locked church — Michaeldindlifficult to believe in her
guilt, for he is unable to reconcile his knowleddddanna the perpetrator with his

experience of Hanna the lover. (McGlothi8gecond-Generation. , 203-4)

This inability to reconcile the two images, perpétr and lover, is part of the reason that
Michael becomes increasingly disturbed by the imtahip that they shared. The most explicit
demonstration of this problem can be seen in teards that Michael has, where he states that
the worst of them were the ones ‘in which a hargherious, cruel Hanna aroused me sexually; |
woke from them full of longing and shame and rafged full of fear about who | really was.’

(The Readerl46) This problem is also evident in the passsiew, where during the trial

102



Hanna’s hair and birthmark remind Michael so viyidf their passionate affair, memories of her

which appear to be seemingly at odds with the midron about her wartime activities:

During the weeks of the trial, | felt nothing: mgelings were numbed.
Sometimes | poked at them, and imagined Hanna deivag she was accused of
doing as clearly as | could, and also doing whathtair on her neck and the

birthmark on her shoulder recalled to my minth¢ Reader98-99)

One of the symptoms that he consistaperiences during his time documenting
Hanna'’s trial is a type of emotional paralysisuaibing of his feelings, which seems to prevent
him from fully understanding what is taking plaéte describes this emotional numbness as a
form of anaesthesia that affects not only him dythre proceedings, but also the judges and the
lay members of the court. By claiming that this exgnce does not only belong to him but to all
those who are in attendance at the trial, Michaglies that such a response to ‘the horror of the
subject matter’ is ‘natural’ and maintains thae'ttame sort of insensibility had plagued both
prisoners and guards in the camps’, thus linkimgdelf and the postwar spectators at the trial
with the victims and perpetrators of the Nazi parigvicGlothlin,Second-Generation. , 210)

Donahue claims that Michael uses thstgonal numbness to excuse himself from
‘recounting details of the trial, particularly treopertaining to the testimony of the Jewish
witnesses’ and in so doing spares the reader dfttrg the barbarism associated with having to
witness or observe (even if second hand) suchigtredich ‘can indeed damage the psyche’.
(“lNlusions of Subtlety ... 7, 68) This descriptiaf Michael’'s experience of an emotional
numbness during and after the trial as well asam §hree of the novel where he recounts how he
studied ‘so uninterruptedly, so obsessively, thatfeelings and thoughts that had been deadened
by the trial remained deadened’, seems similanécekperiences of Germans on the national
level as described by Alexander and Margarete Médich in their workThe Inability to
Mourr®’. (The Reader165) Indeed Michael’s struggle to perceive tHedutent of not only
Hanna’s crimes, but by extension all of the ‘crimesmitted in the name of the fatherland’
places him in a situation where he has to try tpamse with the perpetrators so that he might
understand their motivationESantnerStranded Objects3). However, his desire to remain busy

> The concerns and problems raised in social psychologists Alexander and Margarete Mitscherlich’s work The
Inability to Mourn have been discussed in Chapters One and Two.
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(before deciding to write about his experiencesiictv on a microcosmic level could be likened
to the manic reconstruction effort that took plac&ermany after the war, essentially prevents
him from initially engaging with his own horror awhat has been uncovered during the tria,l and
guilt about having loved a criminal. It is only nfulater in part three of the novel, when Michael
begins to record books to send to Hanna, that gmb¢he necessary mourning process that
would eventually result in his novel: ‘Maybe | didite our story to be free of it, even if | can
never be.’ The Reader216) His experience of piecing together a persoaaative through
memory is very similar to the experiences of tretdrian Ronald Fraser, discussed in Chapter
One, who in order to achieve a comprehensive utatetsg of his personal past, had to write

his own story.

Even though Michael's parents, as presein the novel, had not been directly involved
in any of the Nazi atrocities, he follows the exdengf his peers and actively condemns them
without being sure of what it is exactly that tteeg guilty of having done:

Our parents had played a variety of roles in thedlReich. Several among our
fathers had been in the war, two or three of therofficers of the Wehrmacht

and one as an officer of the Waffen SS. Some ahthad held positions in the
judiciary or local government. Our parents alsduded teachers and doctors, and
one of us had an uncle who had been a high officitle Ministry of the
Interior...My father did not want to talk about tgetf, but | knew that he had lost
his job as a university lecturer ... How did | dkxthat he too was under sentence
of shame? But | did. We all condemned our parenghame, even if the only
charge we could bring was that after 1945 theythbtated the perpetrators in
their midst. The Reader90)

It is this last part of the passage, ‘after 19485/thad tolerated the perpetrators in their midst’,
that is of most importance. For by doing so, betaling the existence of war criminals and
remaining silent about what they knew, the war gatien (as far the second-generation
understood it) demonstrated their complicity, and this act (of silence/ tolerance as discussed
by Schneider in Chapter Two) that seems to condbmentire generation no matter the

specifics of each case. As Hannah Arendt commeathigdg the Eichmann trial:
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At least one German newspaper, Enankfurter Rundschglasked itself the
obvious question, long overdue - why so many pewple must have known ...
had kept silent — and then came up with the evere mlovious answer: “Because
they themselves felt incriminated Eichmann in Jerusalem. , 18)

Before the trial gets underway Michaescribes the atmosphere to be found amongst the
law students - of which he is one - who have bessigaed the task of recording the trial’s

progress:

Exploration! Exploring the past! We students in taenps seminar considered
ourselves radical explorers. We tore open the wwsdand let in the air, the wind
that finally whirled away the dust that society tstmitted to settle over the
horrors of the pastThe Reader89)

Michael's seeming excitement about being involweduch a project and being able to access a
past that his family was not actively part of rem@s with Schlant’s discussion (discussed in
Chapter Two) of the two forms of silence that ereergn German postwar literature: silence that
emerges as the result of ‘too much knowledge’, silethce that is the result of the ‘refusal to
become aware’The Language. , 7) Before encountering Hanna at the trialgi\iel shares in

the other students’ enthusiasm for interrogatirgggast. However, this initial enthusiasm
dissipates with the realisation that Hanna is drte@defendants. In contrast to his peers who
retain their ‘outrage with the older generationichbel becomes increasingly distanced
emotionally, registering ‘no surprise at all’ whigéy'@ woman whom he had ‘so passionately loved
is suddenly accused of brutal crimes’. (McGloth$econd-Generation. , 210) His lack of
reaction contrasts sharply with his previous entam. Far from being at a personal distance
from the events, Michael now realises that he hdiseat and personal link to the atrocity in the
form of Hanna. When Michael recognises Hanna atrtk he realises that he too is embroiled
in this history, despite his parents’ apparent laiclirect involvement, far more directly than he
had previously realised. However, Michael’'s reatto Hanna’'s Nazi past does not resemble the
way in which he describes the response of his pdespite his deliberate attempt to connect his
experience to that of the generation of 1968, aedefore cannot be viewed as ‘prototypical’ for

that generation. (McGlothlirGecond-Generation. , 208)
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In this text one sees a shift in theatéave structure of the father novels, from ‘fingdi
out about the perpetrator generation’s heinousities to a search for their motivesTHe
Language .., 210) Despite this shift, Michael still understars relationship to ‘the guilt of his
lover through the lens of the student movement’ taedyenerational conflict. (McGlothlin,
Second-Generation. , 203) What prompts this apparent shift in ®@uSchlink’s interesting,
yet problematic decision to represent Hanna dseridite, since it is not only unlikely, but highly
improbable that any member of the SS would have bigerate, for even Eichmann - one of the
least educated of its members as Arendt repeapedliys out, could at the very least read.
llliteracy as presented in the novel, | would ltkesuggest, acts not only as a mitigating factor in
Hanna's case, generating questions about the natttnex culpability both for Michael as well as
the reader, but has also been used by Schlink¢e #ochange in the focus of the narrative, since
the facts of Hanna'’s case are readily availablesandio not have to be sought out, as is the case
in the earlier father novels. Because of the wayhich Schlink has structured Hanna’s trial and
through this, given Michael easily accessible infation about the perpetrators, he has created a
space where, based on the information, speculabont motivations is possible. This was of
course not the case for the writers of the autahilgical novels in the first wave of
Vdterliteratur, who had ‘tried so hard and futilely’ to piece étiger the information that they
were searching for, and therefore had little timeefflect on what may have motivated their

fathers. (SchlanfThe Language .,.210)

For Hanna, her desire to silence (Vithder seems a terrible secret) her illiteracy avedty
leads to her being sentenced to life during tla.titi is only during ‘an intuitive moment, [that]
Michael realises that Hanna cannot read or wrideh{ant,The Language .,.131-132). His own
intense reaction to this realisation, emphasisegduilier lack of reaction about her Nazi pasgraft
which he spends much time considering the impbeetiof her *handicap for unresolved incidents
in their relationship and her crimes’. (McGlothlecond-Generation. , 211) This intuitive
revelation gives Michael, a means or a way ofpifjastifying, then explaining some of the
decisions that Hanna made. In terms of the wayhitkvMichael understands her psychology,
Hanna’'s postwar life has been dominated more byeidwethat her illiteracy might be discovered,
rather than her participation in Nazi crimes, amat it is this that prompted her sudden
disappearance and the termination of their af&fting through his memories of his time with

Hanna, Michael manages to connect some of herquslyi unexplained actions to events he had
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heard in court. He rapidly comes to the conclusiat the behaviour that seemed to condemn her

during the trial, is attributable to her illiteracy

Hanna could neither read nor write.

That was why she had had people read to her. Thatwhy she had let me do all
the writing and reading on our bicycle trip and veie had lost control that
morning in the hotel when she found my note, redliswould assume she knew
what it said, and was afraid she’d be exposed. Whaatwhy she had avoided
being promoted by the tram company; as a condstiicould conceal her
weakness, but it would have become obvious whenvsisebeing trained to
become a driver. That was also why she had refimedromotion at Siemens
and become a camp guard. That was why she hadtadratwriting the report in
order to escape a confrontation with a handwriérgert. Had she talked herself
into a corner at the trial for the same reason’aBse she couldn’t read the
daughter’s book or the indictment, couldn’t seedpenings that would allow her
to build a defence, and thus could not prepareelfeascordingly? Was that why
she sent her chosen wards to Auschwitz? To sildreein case they had noticed
something? And was that why she always chose tlaé& wees in the first place?
(The Readerl31)

His realisation that Hanna is illiterate promptsitio ask a series of questions about her
motivations regarding her selections for Auschwittially, he views her decisions as being
born out of cruelty and grapples with why she watlidose being condemned as a criminal

instead of an illiterate:

| could understand that she was ashamed at nag béie to read or write, and
would rather drive me away than expose herselad mo stranger to shame as
the cause of behaviour that was deviant or defensicretive or misleading or
hurtful. But could Hanna's shame at being illiterbe sufficient reason for her
behaviour at the trial or in the camp? To accepbsyre as a criminal for fear
of being exposed as an illiterate? To commit criteesvoid the same thing?

107



How often | have asked myself these same questiatis,then and since.
If Hanna’s motive was fear of exposure — why opttfe horrible
exposure as a criminal over the harmless exposuaa dliterate? Or did
she believe she could escape exposure altogethasské simply stupid?
And was she vain enough, and evil enough, to be@uoraninal simply

to avoid exposure?

Both then and since, | have always rejected thise (Readerl32)

The difficulty he has in accepting that Hanna wasr enough’ and ‘evil enough’ to consciously
choose exposure as a criminal instead of as &rdte is ultimately rejected. What she seems to
be avoiding, as far as he understands her, is blel@xposure. She is responsible for the choices
that she had made once joining the SS, this muelustierstands and acknowledges, and is
probably why she tries to clarify or correct whiaé perceives as being inaccurate information
during her trial. However, in doing so she mandgedienate the judge and jury as well as
further implicate herself. But this does not seerworry her, so much as the information being
correct. Michael decides, that given Hanna’s diggher motivations might in fact be different

from what he had first imagined.

No, Hanna had not decided in favour of crime. Sk decided against a
promotion at Siemens, and had fallen into a joa gsard. And no, she had not
dispatched the delicate and the weak on transpmoAsischwitz because they had
to read to her; she had chosen them to read tbeoause she wanted to make
their last month bearable before their inevitab$patch to Auschwitz. And no, at
the trial Hanna did not weigh exposure as an liliie against exposure as a
criminal. She did not calculate and did not manoeu8he accepted that she
would be called to account, and simply did not wiskendure further exposure.
(The Readerl32-133)

Despite his conflicted feelings towards Hanna camog their relationship as well as her SS
past, Michael surprisingly chooses to view herlgligith sympathy rather than outright
hostility, which once again is very different frdhre way in which his contemporaries were

dealing with their parents. It would seem thas ikionly possible because he remembers her as
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being his first love, where their ritualised retaiship - reading, showering and then making love
- was for the most part, even if unconventionaleast mutually beneficial. However, his
sympathy does not change the facts presented aitahddanna was still involved in Nazi
affiliated atrocities - the death march and setectf prisoners for the gas chamber at Auschwitz
- and therefore will have to face punishment. Diestiis, the nature of her culpability and of
their early relationship haunts Michael right ughe last page in the novel where he discusses
how he can never be freed from his past with heerd is, however, another mitigating factor in
terms of how Michael views Hanna. Because he kradvasit her illiteracy, it is possible that he
sees her as a victim, if not of Nazism itself toéa failed education system, that has placed her
(through a series of choices that admittedly shkkemao that she might continue to hide her
disability) in such a position — that of a criminals Donahue puts it, Schlink has written a text
that contains the ‘problematic conception of duefimisation’ where Hanna is portrayed as a
victim of circumstance and Michael as a victim @ria - specifically her Nazi affiliation.
(“lllusions of Subtlety ... ”. Abstract, 68)

Schlink uses Hanna’s silence over lar disability in what appears to be a story
predominantly concerned with Germany’s recent traticrhistory as well as the generational
conflict, to lead his readers to speculate aboutvations instead of actions. As with the other
texts, the characters irhe Readeexperience chronic trauma once the silence abeupast has
been broken. In Hanna's case, her illiteracy, whédeng a personal problem, has possibly
shielded her from many of the realities of thaigerHanna’'s exposure and understanding of
what is taking place seems to be flawed, possibbabse she does not have the knowledge - nor
the means to acquire it - to fully comprehend thenés around her. It is during her incarceration
that this protective shield falls away, as sherngdo read, and she discovers both the extent of
the suffering of the prisoners as well as how esitenthe genocide was. It is also this realisation

that, | believe, leads her to take her own lifé¢ hefore she is due to be released.

By sexualising the relationship betwdengenerations (Hanna is 21 years Michael's
senior) and marginalizing the role of the parentthe text, Schlink has managed to emphasise

*% This interpretation is also taken up by Joseph Metz in his article “ “Truth is a Woman’: Post-Holocaust Narrative,
Postmodernism, and the Gender of Fascism in Bernhard Schlink’s Der Vorleser”. German Quarterly 77.3 (2004)
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the problems faced by the second-generation; sldéhe maintenance of power relations, the

condemnation of the war generation:

‘When Michael realises on the first day of thelttieat Hanna is one of the
defendants, the summary condemnation of the pgesrdration is particularised
and personalised. He now has to undergo a pro¢esstf-g@uestioning that the
other students, he feels, can avoid because ‘lbwargarents is the only love for
which we are not responsible.’ It would seem tleahbwever had deliberately
chosen to love a criminal and feels that he shtakd some responsibility for this
choice. (SchlanfThe Language .,.170, 211)

For Michael, this exploration into tNazi past begins at the trial and does not conclude
until he has chronicled his story, specifically &ifair with Hanna ‘in order to consolidate it with
all the events that followed: the trial, Hanna’pimsonment, her death, and his own troubled
relationships with women’. (McGlothlirgecond-Generation ,.204) His desire to view his
experiences as being similar to those of his coptearies act as an attempt to link his own
failure with confronting Hanna'’s past to the stud@volutionaries failed confrontation with

their parents.

McGlothlin states that with the moverineh1968 the student revolutionaries were not so
much working through (mourning) the past as theyevemgaging with what Dominick LaCapra
calls ‘acting out’, which bears similarities to Kesberg's ‘second reality’ (discussed in Chapter
One). An important difference, sincehe ReadeMichael desperately wants to equate his
experiences to those of his peers, and that a fargeof the text reflects on these revolutionaries
activities through the presentation of Hanna’d.tticting out’, as LaCapra defines it, is a
psychic response to traumatic loss where the pasgenerated or relived as if it were happening
in the present ‘rather than represented in memuodyiscription, and it hauntingly returns as the
repressed’. (“Trauma, Absence, Loss”, 716) LaCdstnguishes ‘acting out’ from ‘working
through’ on the basis that ‘working through’ enathilee person to overcome traumatic loss by
recognising that something has happened in thengash ‘is related to, but not identical with,
here and now'. (713) However, acting out may sighat a person, while still struggling with
the past is ‘oriented toward a more critical pecsipe that could result in working through’.

(McGilothlin, Second-Generation. , 213) For the student revolutionaries, whileyt had been
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‘acting out’ during their protests, their workingough of the past did manifest later in the form
of the father novels. This does bear similaritedtichael’s story where one might say that he
was acting out during the trial as seen in hisawetent towards Hanna's crimes and emotional
response to her illiteracy and then later, workedugh his past during the act of writing his
novel. In this waylrhe Readeexplicitly connects itself to the generational gtyle, even though

it situates its exploration outside the postwarifgndemonstrating that the Holocaust legacy

exists within all inter-generational relationsha not just father-son relationships.

Through the creation of a charactehsas Hanna, Schlink has effectively broken open
the ‘masculine myth’ exploring the psyche, evefictionalised, of a Nazi woman which is a
new concept in terms &fiterliteratur. He has also successfully situated the generatoomdlict
outside the family sphere demonstrating ‘how thstywar German struggle over the past
transcends conventional inter-generational or Cedipuggles and points to the extent to which
not only familial bonds but also all interpersorahtions in postwar Germany are affected by its
legacy of fascism and genocide’. (McGlothlBecond-Generation. , 207) Furthermore, the
presence of Hanna as an illiterate may also beasametaphor for the secrecy that many
postwar mothers maintained about their husbanddtaes during the period. Her illiteracy
functions as a disability that she wants to kedgida of the public realm, in the same way that
postwar mothers wanted to keep their own and thesbands’ activities (what might become a
psychic disability if exposed) silent. Because Bd¢hhas chosen such an overt representation of
a Nazi woman, | find it curious that omecomingndGirl with Lizard he has chosen not to
continue such an exploration in his narratives, lzaslinstead represented the women (mothers)
in these texts as passive figures who are to someatevictimised by their Nazi lovers/

husbands.

InThe ReaderHomecomin@ndGirl with Lizard the greatest obstacle to the
protagonists’ search for the past, lies not iack lof information, but rather in the active roles
played either by the mother or other dominant fenchlaracters belonging to the war generation.
These female characters create the possibilitg fiisconnection between the protagonist and
the Nazi past through the implementation of stiatethat allow their silence, as well as what it
is that they are silencing, to go unnoticed for rmfghe narrative. Some examples of this

silence observable in the respective texts exigterfollowing instances: Hanna’'s omission of
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her duties as an SS guardTline ReaderFrau Debauer’s fabrication of her husband’s death
denial of his time spent writing both fiction an@ propaganda, and @irl with Lizard the
mother’s repression of (what is implied in the Jéher confrontation with her husband and rape.
In the case of bothlomecomingndGirl with Lizard the reason for this silence or imagined
history on the part of the mothers, possibly lrea idesire not to reveal the role of the father in
Nazi atrocities, and perhaps their own problemsttitus as victims of the father, thereby
creating the impression that their children havelinect link to the Holocaust legacy and are
therefore in no way complicit in the acts of thearents. Following this train of thought as put
forward by the parent generation in the texts,dhasldren are then merely born into the
aftermath of historical atrocity (as is Michaela&se) rather than having a direct filial tie toOf.
course for the older protagonists in these tekts,itlea of not being connected to the Holocaust
legacy in anyway is the product of fantasy, sinpdgause of the problem of complicity which
appears to be central. For the protagonists, thspective explorations into the past, at least in
HomecomingandGirl with Lizard, are the result of a personal investigation imimesthing - a
painting, a manuscript - that has become of intdyesause it presents a mystery that might be
solved, rather than a genuine desire to uncovarfiha connection to Nazi history, which was
the case in the earlier father novels. For theggatists irHomecomingndGirl with Lizard

their investigations result in an often unwanted anexpected discovery of a filial connection to
Germany'’s traumatic history (as explored in Chapteee). And so it is to prevent these
discoveries that the parent generation tries totaau its silence, and in the case of the mothers

in these stories, it is the reason why they doweott to discuss the fathers’ past.

The mother’s silence about the pasinsee be a central problem around which Schlink
has constructed these texts, rather than theitaditversion of the father’s silence, which in
most cases is partially attributable either tod@ath or defence mechanisms. How the
protagonist works through or around the mothefensie about the father creates the right
climate for confrontation concerning the past. 8t¢happears to set up a series of situations
where confrontation between mother and child isiibs, but not achieved for most of the
narrative. Eventually this series of progressiadgressive conflicts reaches a pinnacle where
the discussion about the father and his past lemger avoidable, resulting in a brief moment of
terrible revelation which takes the form of a distlre between mother and child. During this

series of escalating conflicts the protagonist ligumaakes a discovery that alters his perception
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about the personal narrative that his mother hiagedy created, either through omission or
distortion of fact, in order to protect him fronetheality of the situation. Schneider terms these
discoveries ‘coincidental’ since the war generatias often gone to some length to hide their
existence. (Schneider, “Fathers and Sons ... Tl@} change in perception compounded with
additional information which has emerged as a texdud coincidental discovery opens a window
for the protagonist to then confront the motherulibe past by using a particular strategy of

guestioning to elicit the truth.

In Théndescribable and the Undiscussall®99), Professor of psychology Dan Bar-on
says that silenced facts:

...have a paradoxical relationship to discoursey #ire not framed in our mind in
any meaningful way, yet they may affect our thosgfeelings, and behaviour.
We know something and we don’t know it, simultar&puThe silenced facts
create a structure which is coherent, creates wtefllow, even frames the
legitimate ways through which we make sense of¢laionships among events.
For example, “Never think of father as an abuserpetrator, even if he has
abused you.” Once we have captured its impactinvabr words and feelings,
these facts may not differ in their “facthood” frather discussable facts. Still,
their content may be so threatening that we wilthem easily become

undiscussable again, lost in oblivion. (155)

This problem of what is discussable and what iss\ekamined in botfsirl with Lizard and
Homecomingand feeds into the representation of repressidrsdence as portrayed by the
mother figure. However, it is iHomecominghat one sees a most direct acknowledgement from
the protagonist of the undiscussable. During & tashis mother, Peter decides to speak to her
about his search for the author of the incompled@uscript. However, before he does so, he
describes his awareness of certain topics thatireomaliscussable between the two of them,
specifically his father and ‘her relationship witim’. (Homecoming81) Despite such an
awareness, during their trip to canton of TicintelPé&ies albeit unsuccessfully to open a
discussion with his mother about his father. Dutimg enquiry Peter comes to the conclusion

that his mother’s behaviour is choreographed;ithatnot a true reflection of her feelings
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towards him or his father, but is rather a tool Eyed by her to maintain control over the flow

of information about the past:

‘Weren’t you ever curious about where Father gre® u

She held out her open hand again and threw thessmare crumbs. ‘I know
what's coming now. What was Father like anyway? Hidvyou meet, fall in
love, get married? When did he leave? How did & dshe shook her head.
‘Why do you think | haven't told you? | don't like talk about it. | hate to talk
about it.’

By the end she was in such a frenzy | couldn'taayord. | knew her frenzies: |
had to be prepared for the worst: insults, shawsn violence. Only the
disciplinary structure of the words and sentenags ker from going off the deep
end. As a child | was sometimes spanked, not sibihagally hurt but enough to
through me off balance. She hit me as if she watttguish me away, get rid of
me. Whenever she threw herself into a frenzy, Ild@anic. But now | could see
that she could turn the frenzy on and off at vifllvas all a game.
(Homecomingl171-172)

His understanding of her reaction as being a dawseel to derail his probing questions about his
father is initially misunderstood by Peter as bemdjcative of her feelings of guilt about his
death. However, this is not the case, since he diggdeovers that his father is alive, which leads
Peter to the new understanding that her behavsoilnei result of her desire to honour the
agreement that she and his father share: namélif 8tee ‘confirmed that he was dead’, she
would inherit ‘everything’ including Swiss natioitgl (Homecoming242-243) As Peter gets
ever closer to finding the author of his manus¢sptFrau Debauer and her actions come
increasingly under threat of discovery, which ispghe does not want to discuss either Peter’s
father or the manuscript. However, Peter’'s breakthh in terms of uncovering the past emerges
primarily through his application for a marriageeince. It is through the process of applying for
the certificate that he discovers that his motlaer tot been completely truthful about her

relationship with his fath&t. Armed with the new information that his parenerevnever

*° This was discussed in Chapter Three.
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married, Peter confronts his mother with this f&tte in turn defends her position by claiming
that she had lied so as to protect him from beimgakn as ‘a bastard’ by his schoolmates, which

as with all her previous explanations is at legspssibility. Homecoming215)

It is only once Peter has made theater# connection between the Nazi propaganda
writing of Vonlanden, specifically his (Vonlandehf®rmulation of the Iron Rule and the book
written by Prof. de BauTheOdyssey of Lawthat he decides to try broach this taboo topit wit
his mother once again. During this last confrootatthere is little interaction between the two.
However, and unbeknown to Peter, he has managetitite away at his mother’s reticence by
telling her all that he has uncovered, as wellia®tvn suspicions. Shortly after this last
confrontation where she repeatedly tells Petefdaas | am concerned he (Peter’s father) is
dead’ and perhaps because Peter has uncoveredatiman she thought he ever would manage
to, she suddenly and unexpectedly breaks her silabout her relationship with his father.
(Homecoming239) She tells Peter about the ‘deal’ that theylea why she accepted it and that
she did not believe that what he (the father) loddihier was entirely truthful.

(Homecoming243) What also becomes apparent is that sherdaésiow, or does not appear to
know, very much about his father’s participatiowiar, but despite this agrees to assist him in
his escape because she is pregnant, and he haeddfie a way of not only legitimising her
circumstances, but also a means to continue ateagis after the war. Her silence and
complicity regarding the escape might thereforeden as the result of her desire to protect both
herself and her child, not from the father’'s Naas{p(of which she is not fully aware), but rather

from societal judgement.

What Schlink appears to have done,ased the focus of the mother’s silence from the
Nazi past onto postwar survival and acceptabiBtyfabricating a story of the father’s death, the
absence of Peter’s father postwar seems legitiaradeshields both him and his mother from
guestions not only about his role in the war, lbsib &he nature of their (the parents) relationship.
In some respects, one might be tempted to vievadarvictim of this man, and on at least some
level feel pity for her. However, her participationhis escape makes her complicit in his
crimes, complicating her situation. Either way, gneblem of whether or not she is indeed a
victim is not fully explored, because the narratimeves onto Peter’s interaction with Prof. de

Bauer and does not revisit the figure of the mather
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In contrastGirl with Lizard presents its reader with a more easily understood
representation of the victimised mother. In thisrate, while the mother acts as a barrier to the
protagonist’s search into the father’s past, rtasin fact only his past that she is repressing.
What is repeatedly implied in this text is thastmother has in some way been abused by the
father — a fact that the protagonist intuitivelyegses, but is never actually told. Unlike Frau
Debauer irHomecomingthis mother does not aggressively defend herdngslor her own
decisions as far as the two are related. What essatgring the text, as far as it concerns the
mother, is that the perpetrator father may haveamaalffair (whether forced or consensual is
never ascertained) with the wife of a Jewish pajrted that when his own wife confronted him
about it, was raped in a fit of rage and demonsmaif authoritarian dominance. This series of
events, although not explicitly stated by the mothee inferred by her son who comes to
understand that his birth is directly linked to hegpe, and as such has to cope with the problem
of his mother’s occupation of a dual role as battim of the Nazi father, but also perpetrator
and apparent anti-Semite. This complex probleneigenfully negotiated by the protagonist and
incorporated into his narrative. Instead he deciddzsirn the inherited Dalmann painting,
erasing the evidence of his father’'s Jewish mist(dgee painting depicts a young girl, whom his
mother believes may be the same woman) and linksstome in Strasbourg. Despite the
protagonist’s inability to reconcile this dual rolee comes to understand that his mother’s
anti-Semitism is the result of his father’s infidgland abuse, which his mother had repressed
and then displaced onto the figure of the Jewidhrgthe painting. Her anti-Semitism can then
be read as an ‘acting out’ to use LaCapra’s temstead of working through her trauma which
would necessitate that she views her husband aspeopetrator and rapist, and the Jewish

mistress as possibly having also shared the saperierces.

As a result, her silence then functionsvo ways. The first is as a barrier between the
protagonist and his father’'s Nazi past, the disopweéwhich would lead him to uncover his
wartime affair. The second is as a shield fromkih@wledge of her rape and his resultant birth,
which would further burden the protagonist sincesheot only the son of a Nazi, but also a
rapist. Even though she never actually states hWyapened to her, the protagonist guesses at the

events and takes her lack of denial as being cuoafion that he is correct:
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She kept shaking her head, over and over. Theawédhat she was crying. At
first she sat rigid and mute, tears rolling down ¢teeeks, dangling for a moment
from her chin, and then dripping on her skirt. Wisée raised her hands to wipe
the tears from her face, she began to sob. He stpodent over to her chair, and
tried to hug her. She sat there rigid and stiff seefdsed his hug. He talked to her,
but she refused his words. She was still silentwiesaid good-bye.

(Girl with Lizard, 47)

In this way Schlink presents his reader with thegience of absolute silence about the past,
since this mother never discusses any of the evamdkit is only through implication, body
language and research that the protagonist mamag@esuire any knowledge about his parents’
relationship and the painting. Furthermore, itesehthat Schlink best portrays the futility and
emotional turmoil inherent in addressing the pagttout the comfort of objectivity or distance.
For the protagonist’s mother can do nothing butaugr all the wrongs that have been done and

he cannot erase the past from memory.

Although these texts do to some exietuis quite heavily on male participation during
the war period, Schlink has given the women inehesratives a central role in which their own
silence, repression or denial becomes importardoldoing he has broken with the traditional
representation of women as being unaffected bydiaaind the events of World War Two, as
well as with the postwar construct of the mascutmgh of Nazism, which denied the pervasive
influence of Nazi ideology in all aspects of sogiéidditionally, Schlink has also confronted his
audience with the problematic concept of what | wall a perpetrator -victim. In all three of
these texts the women present could be considértohs in various ways: Hanna through her
illiteracy, Frau Debauer’s abandonment and the cdpee mother irGirl with Lizard. However,
despite this apparent victim status, neither tl¢gggonists nor the reader are inclined towards
thinking of them solely as victims - possibly dogheir affiliation with the war generation - and
so such a device does not detract from the textdbeation into the atrocities of Nazism, but
rather demonstrates the added complexities of aduig such a past.
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Conclusion

This dissertation set out to examireedaktent to which one might consider the work of
Bernhard Schlink as exemplifying a renewed attemghe reunified German space, to address
Germany'’s problematic and traumatic past throughntledium oWdterliteratur. In order to
explore this topic, | have focused my discussioithwae of his texts (two novels and a short
story) which appear to engage with the considematfound in the earlier forms of the German
father novels written during the late 1970s andlyeE980s, and reflect similarities in terms of

content, structure and thematic exploration.

Bernhard SchlinkBer Vorleseremerged on the German literary scene in 1995, and
became one of the most prominent pieces of secendrgtion writing on the Holocaust past
with its 1997 publication in English @he ReaderSince then it has become one of the most
controversial and critiqued texts of its kind, pasttributable to its portrayal of an
unconventional romantic relationship, as well as#eming desire - as discussed by Joseph
Metz - to represent its two central characters M@tlBerg and Hanna Schmitz as victims of
Nazism (first put forward by Donahue); Michael thgh his relationship with Hanna, and Hanna
through her seeming inability to grasp the magmtadd relevance of the events in which she
finds herself (which is in part attributed to hiéitaracy). Indeed Schlink’s later tex@irl with
Lizard andHomecominglso engage with this complex representation df gnd complicity, as
well as physical (rape of mother@irl with Lizard) and emotional suffering (the angst that
drives the interrogation of the Nazi past by theosel-generation) largely through his male

protagonists and his mother figures.

Through the texts selected for thiglgut would appear that Schlink does rework the
conventions found in the earlier forms of fatheitiwg into what might be considered a new and
atypical form, often revising the crucial elemeaitsl problems brought forward by the 1968
Student Movement, and articulated in the first wal/gather novels. Whilst undeniably all three
of the texts can be viewed as ‘trauma’ or ‘cri$éxts that remain ‘suspended between the
uncanny repetition of gendered paradigms’ and ipostern self-deconstruction’ they still exist
as narratives that desire to address and mounpatste rather than simply reiterate the
accusations (described by Fuchs and Schneideriatualsded in Chapter Two) made by the
second-generation. (Metz, “Truth Is A Woman’: Rékilocaust Narrative, Postmodernism, and
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the Gender of Fascism in Bernhard Schlink’s Derl&&ar”, 301) Therefore, it is perhaps better
to think of Schlink’s texts as narratives that destoate the difficulties encountered during the

act of mourning as experienced and implementecbgrsl-generation Germans.

By understanding Schlink’s texts agatares that engage with the act of mourning
national trauma rather than as texts that addiesst draumatic exposure and its aftermath, it
becomes easier to speculate why Schlink has chpedmaps unconsciously as he has suggested
in some of his interviews, to engage with the isguesented in the first wave \éfterliteratur
and critiqgue them through his fiction. One of thesminteresting and enigmatic aspects of
Schlink’s work has been the rather dominant presefi¢emale characters in texts that on first
reading appear to share strong similarities withehrlier German father novels. His choice to
represent the mother figuresttomecoming@ndGirl with Lizard as having been victimised by
the patriarchal Nazi system echoes Schlink’s infgaresentation of Hanna irhe Readeas
straddling what might be considered the binarytpwss of both perpetrator and victim (She is a
victim of her illiteracy, but carries out her diias an SS guard. Similarly, Frau Debauer is
turned into a victim through her Nazi lover's abanohent after the birth of their son, but is
made complicit in his crimes by accepting forgedutnents in return for fabricating his death).
By doing this, Schlink has radically changed on¢hefmore problematic conventions found
within the genre where, in terms of how the secgederation perceive them, German women
existed largely outside of and untouched by thexesi of Nazism. In the case of Schlink’s
characters, while they are not completely exculb&tem their Nazi connections, they are
represented as complex characters who have alfevexifn differing ways during the regime,

instead of simply as perpetrators of atrocity amdstice.

WhileHomecomin@gndGirl with Lizard contain more readily identifiable aspects of the
conventions found iWdterliteratur - particularly a narrative which focuses on the pastw
father-son relationship, a lack of resolution abdw to adequately cope with/ redress the
parents’ Nazi past, and an exploration of the hisdband traumatic origins of current German
national identity -The Readesituates its narrative near the beginning of ttuglént Movement,
and then explores the impact of the Nazi pastopribtagonist via sexual power relations and
traumatic exposure at Hanna’s trial. Despite thviaus structural differences found within this

particular group of Schlink’s texts the focus appda be relatively similar since they all engage
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with the traumas of Nazism at a generational remand explore the impact of the war
generation and its activities as a collective {nst the impact of parents) on the psyches of the

second-generation.

An aspect of these narratives thatdstanut quite strongly, but was not of primary
concern in my research, is that for Schlink’s pgotasts (who in this case, are all
second-generation German men) it becomes incrdggliifjcult to form new relationships
during their interrogation of the past. It is omyHomecominghat we are given a protagonist,
Peter, who does manage to overcome the seemimguttiefs that emerge as a result of this
post-trauma and pursue a mature erotic relatiorsiie he has travelled to America and
confronted his father. For Michael The Readeand the protagonist i@irl with Lizard the
ability to dissolve the boundaries between self athér without losing a sense of self (as
discussed by Jerome in Chapter Two) is not attaimstead they remain unable to resolve their
experiences and engage in what could be viewedta®fpsychic exorcism — Michael writes a
novel chronicling his experiences with Hanna, drelgrotagonist iGirl with Lizard burns the
Dalmann painting. This aspect of Schlink’s narmtstructure could warrant further exploration,
especially if one were to examine the impact ott{d@@ima on interpersonal and romantic
relationships.

As seen in his work, Schlink presemssrbaders with a complex psycho-social world
that is often masked by the readability of his pr@zarticularly in the English translations). In
these narratives, the second generation has begtyddfected by the psychological wounds of
a lost war borne by the war generation, and coesira live in the shadow of silence and
uncertainty about the past. However, it must bafeal out that trauma experienced at a
generational remove is of course different front theerienced by the war generation and as
such the long term impact, as Margarete Mitschegigints out, affects the second-generation in

the guise of a lost opportunity to address thet gt shame associated with the Nazi past.

The re-emergence of the genr¥diérliteratur in the reunified German space
demonstrates that this need to address the pstét iry much in existence, and might be
attributable to the very act of reunification. Thgh reunification the differences between the
East and West German postwar experience became problem that needed to be addressed

and obviated. Thus German literature that concésal with fathers, mothers, postwar family
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life, inter- and trans-generational conflict isfy means an exhausted topic. Indeed it would be
greatly interesting to do a comparative readingvbet postwar West and postwar East German
family life as experienced by the second-generatod articulated in literature that addresses
their differing perspectives through the opposisks of capitalism and socialism.
Furthermore, the concerns expressed and strategip®yed by Schlink’s protagonists in their
bid to work through the past could be used as astmrdguide that could be implemented in
reading South African post-liberation literaturatthttempts to address the impact of Apartheid
within the family context. | am not suggesting tbate should equate these socio-historical
atrocities to one another, however | do think thaly share some similarities in terms of how the

second-generation attempts to address and moupatte

Schlink’s work does not merely engaggh iamilial or oedipal conflict, but also inter-
and trans-generational conflicts across Germarespothat have as their source the Nazi past.
His sophisticated representation and exploraticth@fexperiences of the second-generation as
they grapple with the problems of complicity, sterand abuse both within the family sphere
and the public domain lend his narratives a suptlet demonstrates the nuanced complexity

inherent in addressing the historical past.
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