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That the natiuns)l mind ef Ireland turns »M‘M
to literazy effort may readily be shows by a rapid survey 9
the literature of Iveland during the ages that sueccesded $1s
centuries in which Ireland was an acknowledged powsr in the
1iterary worid: it will tlen be seen that the reqens I¥d
Literary Renaissance - of which the Irish drams is M
is the natural cutlet of the national ard pnttleti@j
that always existed among the Lipish pacpls thiugh Ty
often checked and occasionally ailenced Wy extarml fof
over which (he nation nad no centyol,

Ireland's importance in the literary world frew %)
fourth to the ninth centwwy is universslly scknowledmed
needs no comment here. It (s worthy of note that ¢ X
she emtire pericé of the merciless Norse astscks {(A.Ds ol
literary effort vas not int-rrupted; books stils W.
amone them the Book of Cashol and the Kartyrology of Angud
smply testify to the frultfulness rf this sge of strifs and
bleodshed. The period of the contest of the provineak ..
kings for supr-mucy (s contest that lasted from mw "
of the Nordemen at the Battle of Clantarf 1034 Lo thé seming
of the Normans 1168) was - in spite of ruprasentations to the
contrary - w period marked by great sctivity in the domain
1itersture and art. A sense of naticnality and & grawing
desire for political unity is sesn throughout the workw
this period, smong which may be mentioned the %ook of 1he
tur Cow and the Book of Leinster.

The Forman irvasion 1169-72 “thoroughdy i
Irish development and disintegrated Irish Life® M
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Douglas Hyds, and tids 49 net &4 De wmdered a¢ fo. tln
Borman feudal systum was Airectly oppessd Lo the Suelis
clan aystem and the ritempts to ssttle disputes by feudal
lsw threstened the destrustion of the seeial ank pelitienl
sy atesn of the Irish pecple. Yot aven then, revpect cm
schalars and lesrninz was not axtirguisimd but ~ axdept fa¥
the werk of sems fuw dcholars such as Densugh Mors OVDdy
and Mae Names « initiative and cremtive power no longer
flourished. But the Normans were nct long destined ts
remsdn = separate sntity among the Frish pation fwf,m
mest Celtic races the Lrish have tiwe powor of abudrking
soattersd foreiwn elements inte thamsslves unless thas# .
foreign elemsnts are helped by influences frem witlowt $»
resist those at work from withinm, Osbinteation of the
Normens was quickly effected for the vigsrous natismal
iife of Ireland was net cpresed by an equeily stromy

resistance from the Normane' Znelin bome.

The thoroughness with which this Jneliokeatiion
wag ef ected aroused tiw fears of the Enslish Govermment.
"4 yembat this tendeney, Momel, Duke of Clarence #n kis
taird visit to Irelond in 1367 sumonsd a Parlisment in

Kilkenny and passed the decree known as the *Siatwky of
Eilkenny®, Tnis statute dscresd among sthevs Wings Lhas
any of the King's subjects "who used the Irieh langunpe,
sasumed sn Irish name, sdepted Irish apparel, mﬂim
Irish oustoms was to forfeil his properiy™. The
Statute was inimical to the preduction sf Oaslfs Lisesruinre
for the srman set tlece hod by this time Deetme o Sdensifl
with the eriginal Gselic steck shat the statute woudd/if
strictly enforeed, effect the suppression of matlenad 1% k
¥e fina 1ndeed that the decey of Literature shich felAs
PN the advent of the Normans econtisued, snd durias tilr e
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centuries tha. followed there was no tymae of srigined
iSerature, though lsarned book3 - mere oompilations - wers
produced. The Statute «f Kilkenzy was Veginning 9 have
effect: but losrning was still held in esi. em and ustory
sssusres un that nerdditary bards and historimns still held
their rignts and privileges. But Irelsud wasitkzown back upen
herself and upen her past, and tiis ot a time whan it wes of
vital importance to her 1li erary status that she should
partichpate in the world activities that followed tne
Rermissance. *At the tim." say the suthors of &
'Short History of the Irish people’ *that the new ustions
wers developing popular literatére, the Gaslic voiss was ,
nuppreased, ¥nile Englend, France, Bpain std Itaiy were S
creatinz their national lsnsuages and the Henascence wae
spreading over Burope, tne eultured mind of Irsland was
torcibly turned back upon the past. The old intimmwey
with the Contine it was broxen in upor and destroyed. The
modern naticrs of Europe were only then being formwed, ssé
with ther was beinz created their national litersture. Buk
in Irelard with its long and glorious trodition of oultume
and leapning, national progress and literary sxpausion sers
alike being thwarted by a foreien elwment which lmcksd
wtrength and epirit to provide a substitute®,

The war on lesrning thst tock place in the L6th and
17th Contures preclud. 4 risimen from the possibility of
producing works that could take their plscs in the new
intellectusl world that the Rensissance had opsned out for
tre other nationa of Burope. Those who remsined in Irwland
at this time, Mrs. A.3.0resn teils us, were "deprived ﬂfﬂl

the aid that knowledwe, ssscciation in learning or ocultiWsiss
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lenders onuld give thom®  YTet this period, that saw the hapds
and tenohers of ths nation attscked witnesasd alsc the pro~
duction of the "Annals of the Your iasters” ans the first
History of Ireland written in narrative form -~ the work of
Kesting. But Gaslic was & proscribed tolyus and sush
opportunities as the veople felt free Lo use wers not forih-
comine for the acguirine of the Enelish lsngusge tiwmt alons
could unlock thetreasures of Buropean culture. Tor wren
during the years when tho Penal Laws were in force (1897.1748)
the literary instinot of the poople which iasted through '
centuries of cppreasion burst farth in song. *Ihe Tk
says Dr. Douglas Hyde, * deprived bty the peaal laws of im‘.
posaibility of bettering thef{r condition, or of sdussting
themselvez, could do nothing vut sing, whioh they 414 in
every county of (reland, with all the swagtnass of the

dyine swan”. These sorga are distinctly national in theze
and spirit :ui beins denied the privileges of the primting
press they lacked the publicity necesasary for literary fame.
We may In truth say that th. decline {n Irish litsrature that
maked .he advent of the Normans continued t1ll the iriah
1iterary revival; cccawionally however cutburste of
literature marked the continuance I the natiooel snd patriotio
spirit, until with the Famine DBE6-7 1t is heard ne uoTe.

During the centuries that fot:irvensd bLetween the banning
of the "aellc tongue, 1367, t11l {ts disuse by the psople a8
a nation, IPelsnd had been slowly and painfully learning the
lenguage forced on them uy law, It was only aftsr an

interval of nearly five centuries that the Irish nstien gst
that comuand of the foreigx tongue that ensbled thes to use
it with the precision and force negessary for the preduction
of work that is worthy of the nsme of litersture. e
1iterary work will stand the test of time however 'num;\
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the thought ov intense the passion, 1f thess things are
0ot alifed to the yelisitous phvese: such werk im -
1MpoRsidle to the writor whose aomasd over fie nedium of
expression is Dot that of & RAster over She wrings ﬂm o
harp, whethar moved by the poignent touch of sorrow, tha '
keoep thrill ef joy, or the “1izht note <~ gisdness®,
Trst power was for the Lrishman, as we have shown, ths siow.
tolleom: work of centuries and the first use made of the

yower now acquired was to demand emsnoipation Srem !’M
and politiosl thraidom, to ask for swmse alieviation v
sorrows long andvred: ihie was the ory of the "Knilom®

poets and sanoe it wes tnal thelr war> was inspived By
nationaliem rather | #n naticnality, although even in those
times of saute disiress and suffering we ses the star of

nationality ehine »ith a aplendour that centuries of
sufferinz usd not dimmed; indesd in tie ime of the
Jarnellite strugele va find Farnell himeell exherting “he
leish people to national «ffort AN tn tums of hutger

and profit*but in terms of tradition and the sscred gift of
tre ideal: Keep the firmmef the nation burning®,  lBut
poeliticul erfort on whicl. great hopes were founded m
dapped io Yailarae: +La hopelessness of efrnﬂﬁ Tretand's
emnrcizat ten by politicsl intriguc was brought howe 1o the
thinklig minds that had cume Lo manbkood In the esrly sightien,
ohen Lhe Farnell plit of 1887 ocrushed ibe hopes 3£ the mﬂnl,
sovers of Ireland sav that.the Lopes of hor redeampsion, of
her oationality lay s)sng & different path - & path which
led from Sneiand to Irelacd hevwelf.  Fropszaniist literss
ture was for the time being bunned, and the Irishmen of the
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Wiphties directed their efforts to the fosrz.ing of the
dove of Ireland ant the dimserinstion of the Lnowledse of

her mgﬂcﬁ» pest. Vituperstion was put sefie; m Ay
offort was dizected to revesl Irelant in her digntby mnd
benuty % Irdskmen, Btard ik O'8rady 1o tiv sibwing pogen
of nls Efatory where ba unitsd the seholareldy of & Fovisavn
and tae paedry of a Mangar - atirred profeundly 434 Minds of
the peopls. He revealed to them o pant in m““ -
nation Ireland dirscted ner osn destiny WMXZ“ ”
C'Gredy 's Blstory was =
« Xrishuen camc t0 » koowledze of thelr souniyy’s,
learned if the acrievemeuts of Cenchabar, #f Ou
Emeve, of Deladre To thr impulse thus wiven Yests

outside interfersnce.

sasccisted with him rerdily respondsd;
tuined v the study of o land whocu TRAY. SKW MRS
the best thelr manhood gould give, they oama *V., » gymsien
of their entity and were proud of that uuuzmmf A
fever of vothusissr for thisgsnational pesasssed M .mm
the frish lanrusse wes studied for the watohwerd *mb ) s
o nution® rebuked their in€iffereance and fired the ¥ :
*emove that reproach, nerved them to unleck the himtaris
tressudes - the “hundred splcs” of O'Oradr's story
the Jaelic tongue noarded; susient srts were
manufaciures encoursged, s hundyed peane’nl indust p
into being: the work of de-Anglicization had m B
Speckine of %his nstionel movement, this lyrie m
put ws it we'e new bloed inmto the Irishmen of th. Kighiles
Sn Enelisiman wtiting in the "Gontemporszy Review® swys
*Ireland is rebuilding her shattered temple, as the susismt
Jows rebuilt theire, after thelr return from eaptivity . m‘
sound of muste. Sisulfianecously sné side by side with o

oy, R
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resrganisation uf agricalivrs she is reviving Bey mm
1itersture, her sncient drsms, her sasient geses, even Jer
ancient dress and her snclent archit:oture. It is s 3y7is
muvement, a movement of the heart as mush as of the brais®.
The Literary Renaissancd fanned thie enthusissm to » stendy
glew:  of this Henaissanes, t.is re-awskenlag, the frisn
frans 1a a very Tiisl part,

Pust the instincts & the Gael waks him twra readily
to dramatic expression - though drema in iis medera femm
is an unknown genUs in Ancient Irtch Litersture (St4
Rearest aprroach boing "2rallamkh., otsin agus Padesde®) » &8
evidenced by the presence in LLe pa w88 of very analent
docmments of the ddn d{reson. Ihuis drimaticelyris fors
is almost s old in Irelend as poetry itsell: sarly
Irish poems uf this kird Segin with the aimple sunouncds )
ment of the spesker's name and then in YAvid, pansionate phae
eXpress emotions of snger, serrew, joy: « s alenr and
elemental 42 the language that it is carsble ef ssmy LPROELA>
tion tnto siy tongne. The primitive instinets of = rase
survive amonget thoas whe were not wubjested to s fﬁﬂMg
sulture. History records tnif at the psrisd the mmm
settlement 1682463, the evict«d landowners ol the Bagt and
douth were driven to Comsught r1d the Islants off 438 r. g :
294 tners - where there is o Alic. stTain, leag ssiavitshed . i
oustoms ané -rimitive instincts have been presaresd in 233
treir amcient vigour. It ir then to the Wast we muds. xﬂ
for the sccemt aud pesturs irto whish Irsiend has s har
very soul. The *cavine” whoss origin has been lest
in the mists of the past shows that tle é‘ruh have alwnys
Deen persessed with an instinet for dramstis axpresaiag .
ssuse of the thsxtre. fynge in bis "Arsn Selanks®




descrites the capine ~ the very wasic of gried « in thens
wopde:  "Hech 014 woman ax she took Ber turk in the leading
recitative seeced posseased £'2 the mosent with & profound
ecostasy of griel, swayingz to and fre, sat benfing Ler fupebesd
to the stome Defore her while she calied owtte the desd with
& perpatuslly vecurring chsnt of BebS...... those Poupd the
sraveysad rocked themselves with the same yhythm and fntonsd
the inartioulsts chant that 15 sustained iy all ns am
sccompaniment......... This grief of the keen 45 ne persvunl
complaint for the desth of sn: woman over eigity years of m,:
but scams to cantain the whole passicuste rags that Luiks swery
whare {n every uature of the island. In this ewy “ u@
the inner eonsciousnass of the people seens to ley itmself
bare for an instant, snd to reveal the mc.4 of belngs whe.fes)
their isolaticn Ir the fsce of & un/verse WImi wars o {ihen
witk winis and seus. They are wsunlly silent but, in the
presence of death all outward show of im!ifuﬂa oy yetienes
is forgotten, ond thay shriek with pisiabl, despair Befor. the
Forrer of & {ste to which they ars Zoomed". Later an
Synge shews that the scene 1s still Aure dowastis WhoR PEFSsush
grief for the tragic end of & young man is sddsd to s

unive sl sorrow experienced bty the Islanders in the nm
of ¢ssth, The women ¢f the youns man's houeshold thvew
themselves on tha ground in s parexyss of wus, »3 rising

best the coffin, with “magnificent gestures® oallisg vpwn ¥he
dend. This expressiun of wild serrew is ne mere exteyml
display: the low moan that gradually rises te s wild axy
gives*their serrow words®, This agemising grief left

the faoe of the "eener® tense and vhite and tho body erwahed
with the inteusity of the passioen, In the same Beek Krage
40118 ws of ths remarkable powsr of amtering inte the spirit
of dance musis possessed by this primitive pespie. Yo
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shasrves "Agter livtuming to the fivst few bars of tie

Pad Rover', a tall, ifihe darkecomplexieasd ielasisr stopped
fren. his pisce near the ire, and with & lighiness, fresdes
and voldaess thet perfectly accorded with the mesisal
interpretation maintained the charsotar of the plese to the
end”. The rich rmlow of Irina osratory, ¢y, is sshssaed

by tho expressive gestures tiat invariaily scommpary sa
outburst of patriotio Jerve:r, while the restrsizct bui
tolline movements that strike heme a chain vf cIeAY, YWWCriu. :
reasoning arc nnt witheut their influcnes en the papuler
nind, It will not then be denied that te sive sxprassien.
te intsrnal emotion by sxbcrnal gesturss and meveuenzs &%
svavacteristic of the 'rish rase; 4n other wends, Irish
minius tends to drskafic axprassion. Agein, waile P

sase nations arc slew t) grasp &ramatic situstisne ~ the
Remans were sush ~ the ‘rish are swift and sensitive i the

perception of idesl . tuations; such & power of sebseiing
the idesl with the real hus sevyral times besn MM i
Sheve latter years, 0y the rapidity with waich the ybelism
wnderiying wuok » play s Martyn's "Naeve® made um 1
to the irish sudience: te them Maeve O'Heynes M
fies) was but the omhodiment of Ireland ani her Aspine

Besidns the impetus given to the sreation of Irish ’
By the opp. -tunensss of w reform of drwh sals smong
Buglishespesking pecples towards the end ox the ninwiessts
century, the Trish Litersry Revivel brought te light prike:
epios; thess sccording to Aristotle’s definitien of %M’
Mpic were drsaatioally constructed snd had Ler thelr- ' :
one sntire and perfest actien. Ine sotiens in mm
Byics were the decds of the greal cycles sf Amciemt mﬁ '
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Kiasony: of thr syele of Dansam, wf Ossian,

of ¥iun, ¢ Oomn. Fagh cne of thes: knld viek
pussibilitien for drsmatic production mmd 1% was But nxtural
that Trish draatiots should exyloeit the meterisk Feady 38
thetz hand in the Anciemt Literature of their coustry. Toe
decline of the English druss, toco, sugeeated to ‘risiwen

the poss Bility of trying thelr stransth in orestive literary
drama while st the seme time (a8 we have said) the "Sedlis
Rensissance came with a new etirfiug of nstioms) mw
niess "that gave to the nev drses the peculiarly ﬂim
form it was hencefortu to sasumé. Festden sll tﬂ.i&.m ,
had by this time sttained to"thet peiat ef lilerary eenbelisuss
ness that ahe could ﬁ:c: sfford to umum-i;m, ot o
Ler treasures to enrieh ths English langusze by giviay 1%

o8 Yeats points out & diaiset thet had theabundent, Nm,
beautiful, leughing, 1iving speerh® wi bowt shieh Litvernturs i

is impossiblis.
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Foroes sxternul and inkermml, Shen, turned the
#inis of Trisinen to the predustion of s iitersture #f
thelr o¥n - & literature for tas wment port writtow 48
the Enzlish tongue but (with LM s single exaeption) sw
nationsl as wpirit or sheme oeuld wake 18, A Fationnd
1iteraturs inposes certaia obligationr and must cunfems 4e
certain iesls ané points of view from whieh & literskupe
not claiming to be national ia free. ‘

A Yational Litersture - hense s Fatioms\ m

must make i3 sppsal to the distinguishing racied m
istigs of tie Nation. Brery nation my b regsrded wi
possesaing a National soui, and it is tnis nationsl ‘wnit ) E

g through the medium of the nationsl -iad that g&m
rise $0 a national literatww. Corresponiing tw svezy Lo
pationality there 1s a spiritud traditios, elusive and
intanrible to the outgider but perfectly palpaie °
enyone who by Lirth, education and BYRPELIG um;

tue nstion, And Iraland, teu, hes Ner spiritael
tradition, ber asticmal seul.  P.R.vamrac bee sald dbwk
the spiritusl entityresides 1. ths apyvage® hub §6.ekdes
1tself 4n“sll the arts, all the Luatitstizn, AL 4be

inner 11fe, a1l the sctisns ~d riiugs forth of & ww
Nationality may then De regarded as the suzm of e
spiritual and intellectusl that mazk eff sue nation
snether. The spicitusl treditfen fIrelsud &
essentially different from that of England; E w;&?
dlvergence there {s in the langisge and Mtersture of &

tws nations aad leads one to tiw coudiveion that m
spiritusl tradition, which 18 exofied i Jiteratures
4ifferent, wust needs bds difforens: the custems,
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dnner 1ife in whiok this spiritunl Sradition makes itwels
Talt show that the motive pawer 9f thewe exieroil +MN
s not the same for both nations,  And wyem mm
Englich is almest universally the mediws of mmu&m tar
the Gaelic aind, tint lamgusge s modified by an Irish-
speaking peraon so ae to giﬁ voios to feelings acd mm :
which, being essentially Guelic, ocnmnot find sdequats
express. on in stundnrd Eogiish; tiue St s thas Vhe gener<
811ty of those writers whom Maé Doragh speaks of s& wHiting
in the "Irish mode® make use of ax Fuglish ’
s Gaslic idiem . “The usw wine is placed §n new 4
Besides the difverent spiritusl tradition that :
the English fron the Irish rece, there are inka)
Adifferences that necessitate a literaturs Bearing
{mpress of this paculiar intelliectuslity. & 74
characterines the Celtie rnase - This mﬁw
f;uu and places its lmpress not only sn the %
powers but slso on the moral qualities. ZThis m 4
tion brings with it the pewsr of plecing onesslf
of whieh no previous experispees fauish the
1t ensbles the Gelt 3o to visualise the trathe of reliaf
that they become to him a pewerful impetus te m asokion
not the weakiy moetive soroe they might be te m with
diferent intellectusi endowments. So real ave mt M
te the irishm-n that present bDenefid is rejested Ter the ‘
spiritual good his irlaginstion se vividly mm o m.
The powerful, constructive imaginatien ef the %SM i
fod from childheod - frem balyhoesd almest - with faity
Bhose in Tre ant whd have Eept in teuch with Gaalls $radit
knew that tc ke rustic pepulation thems pretermtural
deings ~ thoush bayond the range #f twweh amk sight o
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real and desand as much considersis renpest 55 thE ZERSs
door neighbour wnose good will must be wom and kapt,
Thess falries have a distinguished origim, inhabit 'ratis’
and are inexcrable iB wreaking vengamnce on foelbardy fulk

she have the temerity to foterfere with 'retim’ and “lowe’-
trees wiich are $heir especisl properity Tyl festinhls
camenorate snclzi customs - Jumhaim, St. Brigld's Pay
and 3t. John's Bve: then certain rites must ba shservel
certalin wamings zvtenied te if one would pass t‘hmi m
¥&h luck, and st the ssme time leasf from the fature whss -
se would know. Witchorsft even in a land so whedeheartedly
levoted to relicion im mot unknown, but the ‘witches' confine
themeslves to such midd ways of exercising their spsils as
*drawing” off the cream fror a pighbour's ailx or the

tutter from Lis churning. 1o an etmosphere swsh s this,
the Irish by and zirl grow to manhood and womanheod; o
thex these presarnatual beinge of 'rath' and ‘lewe'wiree
Leve power for good or evil; tiis power they W

mont comsonly in substituting a fairy chmngeling “é & cnild
i the gradie and in spiriting away & newly-wed bride whs
has allewe’ them to gain power over her By giving shem

drink and fire on May~-day Bve. Thia fairy lorv e gracious
and imaginative belongs in a pesuliar way to the Trisn
paople *it adds® says Colum *yividness to their imagimtion,
grucs 0 their litersture®. deye alse it mEy e Yesarked
that *mysticism s the very growth of the weil 8f the ‘
somaivist, contunplative charsster of the pespie 8¢ Lonrs
enducing and 80 cortain of the right of the goed”.  Of
thss peculisr Irish intallestuslity, this peewdisrly Krish
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stmesphers Nelenal Literature - Netional Prace « s SANG
soagninance. o :

*20 have & real succass® 38rs Lady m LY
to come inte the 11:'s of Lhe oeuniryy, ene must tm‘ roel
and cternal emotion, sad listsry comes only nexs u(m:m .
in eur geuntzy®. Prier to the ‘rish liter~ey Ransf
national Histoyy suyvived for the rursl clssses M!tm::
their folke-songs and felk-lore. Chraclesion) m
often sedly wanting, and in different aistrione, |
Beross ant different facts of hickoxy fmnd faveer “ﬁu‘
dtesemination of historieal litersiure os a result M‘ o
Irisk Literary Nensksance has done wugh te dispel t;#'

of {zmorance that too lone left the trum dew“iﬂ.mf
of Ireland's zlory ignoramt of her worth.  Folk~iere 48
gonrection with the varicus settlements and p:umm%ﬂ.
and with the rulers of England who have boen intimstely
connectod with Tvelend « Blizabeth, Oroawell, mmm,
James 11, - is sbundant end accurats, espagiollv ta th
estimation of charncter in so fay as it revealsd itasdf
to irish minds, Nor aré the leaders of the ¥ariowe
*risings® allowsd to lapse! uto oblivien.  Trasks §
by thesa when flesiuz frem their pursuers, hows '
ware aheltered, details in commsction with thelin laek k
sements -~ for sueh pepular heroes invarisbly died Ter m
Seause® - are all matter of comuon knowledss. '
then thst such Xnowledpe must ﬂnd s modium of
in the droms, thst the Zrame mmn moreover voles th
tnterest ¢f the poosile in their gledous past. Whst W
¢ 14 indesd be mare rivted for drametis mloitnﬁmm
Ahe great spcohs of irish histery, the age of Cuowitiw, of
Pian, of Ousian, the dawn ef Christiamity, the GaelissNerso
period - the whele constituting an simess unparalieled
postis lineage ss Sigersen in his learned "Bards of the
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Guel and Gall® so foreibly proves?

Into the liserstwe of o peopls, the 1ife of tmas
People must enter; here again, the traite thet disting’iish
Ireland’s nitional 13f0 are pesuliarly her ewn. “u this
soncecsion 1t must be remcwberst that the Irish wre
essentislly an agricultural pesple, s people io sha
the oall of tae land has been a powerful fastor in the
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moulsing of national aspirations. Its Lliterature wili
then be retelent with the bresth of the soil. Agvarian |
troubles have com>ributed iaeir gueis *o Shw Listory st
Ireland during the yeass of Snglish rule, apd now that She
1deal of peasant proprietershop has been sttained, osthar
and new diffiaulties confront the studemt of Ivelsnd; e
lsnd for which the older generatien strugelied azgd Cewds
no longer mainmtains its swey over the hearis &f Lhe ysmey
generation who have in the years of their ohiidhood snd
esrly manh264 felt only the poverty, the distress thet Jife
en the land entailed.

-

Eesides the prodblems connected with the M’w
anomelous position existing hetween the pertien of Irelsnd ‘
that is, in religien and palities Catholis and Natieamlist,
and the portion that is Protestant and Uitenist (thewgh
all equslly olaim to be Irish) demands urdrajudiosd ek=
position if the motives that actuate the sdeption of &
sourss of action by either sids are to Decome svidest,
Azain, in e cemmunity in whioh the upper highly-ssharied
officials have until very recont years belonged te tIM
minority in religious persussion, were English Wy birth
and educstion and Unionists in pelities, pslit.ml
problems peculiar tc sush anesalies arese, All this

e s 20
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#00isl and Political 1ife of the peuple - tus relstion &F
party to party, of olass to class, must Iind weprejudissd
sxpression in the Drems that claims to be Nasienal,

To a1l these peculiarly nstional ireits of the Irish
aatien - 1ts spiritusl and yostis idelism, 1t2 sease 4f
the preternatual, 1t powerful imagioeiion, to the Nasion's
awakensd interest in her past, to the portiaysl of Miﬁ#
gharucter 4n 1ts various detsils snd in 8¢ far & 1% bas
besn moulded by domestic and political situations, 'kh
Irish Drass wmust give sxpression if it s teo ;*ﬂa@tﬂa
its olaim to b3 National, It goes without saying thad
such nationsl expresion - exoept in the Very rsress e

is not possible except to those Irisimen who have ‘ . )
knowledge of the vsser.lals of Irish muu;;g}‘ xm - ’; 1
who have by personal cbservation studied the details of
Irish life, and have finally, by complete sympathy formed

| ' «n® spirit with the paople in their noblest aspirations.

! “Samhain” "Our movement® said the etitor of Ssuhpdfn "is to return te
the people®......... the play thet is to give them & ;
quita natural plessure should sither tell them of Sheir oin

1ife, or of that life of postry, whare every Ban ¢ " oee
Bis ow: image, because thers alons .oes M nature o
from arbitrary oconditions®,

If then a truly national siteratuve is to he feu
the playwrights nust apply themselves to the mi«
of the ife of postry that will envisage Irish spiritusl’
and intellectual charscteristiss; thers must be $he
imaginative re~oreatiocn of history aud legend umm
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Ahe study of 1ife among the classes WheA® 3
abspaet oristies nre most mavkes, If these
Hational D.h Sre not satisfied the '
ke secds of fmmortality.




*The imtellsct uf Irelant® said Fests on e
*is ramant{c snd spiritual rether than scientific sm

To the postic ilealfem whish 35 an of ishevk
remnntic snd ¢ lritual intellest, Yestds enxiiest |
finest poetic conception "Shadowy ¥atsrs® gives oX
fhe lensing for an unalterablo and highest good m )
fe1t in the poet's mind 1n his bayheed days, bk 33 fewnd
#etoe much later when Yeats gave to the Irish » drams Whish
in nis cpinion outted this ®unspoilt amd unsephistieated
pseple”. o

Forgeal, in quest ¢f Lis ideal - un unalteraile
apd undying love tha has been promised him Yy the “svers
1ivirg®, the grey birds ef his stery « typidiss the :
serseveryjance of the Celt in the pursuit of his idesd &n =
the face of difriculties, in fece of the disspprovcl of
friends, even of ths disspproval of his best frisnd, :
Albrie, whe urges Forgesl to diseontimme She quest for whid
hiu more proasic friend believes %o (s anovisiondle: To
.ut Albrie's doubts to yest, Dorgeal revesle his fdesl and -
deseribes tim inmpulse whick arxes him &s fsllew
gt even to the land ef death :
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Albrle, Albyis, :
We have fullen {n the dresms of $he everslivisg
Breatie on the burnishes mATTOr ST SMs wMLR
And then umooth eut wits ivery hamis nud sigh,
A7 7104 their laughter swester 46 the fSoate’
Tor chbt brief sishing*

LA R N e R RN Y PR X

Fow the -cegret's o
¥or 1t fe love that 1 am mocking for, - .
But of a beautiful vnhesrd-es Xind E
Thet is net in the worll®

Faithlesanesa even en the pars of the m
seem to desire to satiafy him with lows than ke
for doag not deter bizx from his quest: &
of the fdeal ~ill ne. ie tolersted by Fergesd
tbws volees Lis disap eimtment er bebelding
but & mortal -

), ne, 1 ue ! :
Who brought you to this plsus S
Tuey would net send pe one that essts s shadew®,
He detevmines to purmie his guess farther, mMm
fyho oasts s simdow® doss net satisfy this Sheslish o«
then the Queen recegmines the nobility of the persimainy
of Torzeal's pursuit, and making ber will seesmh
and together with hin she sbandens all fer leve - the
tmmertal unalterable love praised 1y $he “ever-living®
saying ~ i : Sk ‘

o e
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*The world Arifis awey,
And T am left alonme with my eloved
Who sannet put me fram his eight forever®

Ard as all astorial things paas away fram their vision,
Forgeal adiresses Dectora who now is one wita nim:

*Pelaoved, havinz dragged the net aboul us,

And knittsd mesh to mesh we grow immertal;

Ard tho ol  harp wakens of ftself

To ory aloud to the grey bdirds, amt dream

Thet have had dreams for father, 1ive in we®.
- and s0 s his {deal sttained. The stery is fowndsd
on the wellcknewn love story of Bdain snd Mngus, m
the poet's conseption voices that pursuit of the Wﬂ
1desl WASoh is s marhed characteristis of irish mentulity.

The herotne of ‘ear?s "Countess Osthlesn” well
understood 5t. Peter's tescking on the value of the humas
soul which was "not redesmed with gorruptivle things an
geld and silver®, therefore was she willing not enly te s
*lay down Ber 1ife for the brethren’ twt to do what sosh
her infinitely more, for 1§ save the souls of mmy
who thmowgh dire hunger had scld their souls for gedd &9
Lwe merdnants who'did not cast s shsdow®, shs delivéred
up her own 4wk to the demsm. The veslth of poetis
the hush ¢f expectation, the oslm selflessness of
Catilees gave tie play an efwreal beauty seldes sl
in dramatic ars.

The love of Ged and man that inspired U N
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sscrifice 1o seen in his words of Cathlesn to the wesping
tione salAweel Just defore desth sleims the Countuss

#3 nis own:

Do ot waep
Tooc grest & whils, for thers 12 maoy & candle
Cn the bigh ARtar though one fall®

For sne would comiort them im their gief and would fain
asuare herself that the gloyy given te Gcd by the meny
soulé who would, threuzh her herolc self-sasrifiow,

at His throne far outweizled the Lhonour that w L aonr
to Him from her presence therse, The onim “J’;ﬁ
utievanes of the Angel rme comfurts the umum Mﬁ
the Countess's mortal remains by assuring them
sternsl happiness, fitcindycloss our vision of Ber ¥

herolsm csald not but win the hmppiness so besutd

described:

“The lieht beats down;  the gates of peard are wide,
And she is passing to the floor of poads
And linyy of the seven-times wounded hesrt
Has kissed her lips, snd tie long blesaed haly
as fallen on her face: the Ligls of Ligma
Looks miways on the motive, not the deed
The shadow of shadows on the deed alone®.

Here we have the genuine Iriek temper of mind.
Countess Cathlesn will sell her sv.l for ne waterisl
Mawyra diews, her iips green with the dockweed with whish
she tried to assusge the penge of hunger, but with
soniident that in saorifielne her Lils she bad
grenter treasure®,
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748 Land_of Hears's Desize Sutroduces us to the falmy
vorid whose existence no Irisheen €ve» wi..es $o questien.
Iy the soft twilight of Kay-day eve we watch with » setse
4 %we ~ for we knew what will Bappen ~ the riwly-wsd brids
@iving food and drink to the "Cood Pecple® who ask *hene

things Trom her, ¥o so onsr has she done s than %08
spsdl beging -to have effeot; the power of the Fairies
triumphe and sp great is this powsr tist net even the
bride's love for her husband = Suawn ~ osn keep her vith
Lim, Irish beliefs in thesc inhabitante of wood and
Bill, belief as to their mode of 1ife snd their Mmr
mortals 1s well swmmed up io the lines of tis soug Shat
closes the play, )

. “For thay hear the wind laugh and murrayr and sing

Of & land where even the old ere fair
And even the wise are merry ef tangus
But I heard & resd of Coclaney eay

‘Spen t¥s wind has laughed and wmurmured and sung
the lonely of heart nas withersd away' *

Closely connected with Yeats's in a like s~usitiveusss
1,0 heauiy and delicacy of charm are tha works of Leord
Dunsany. “Tne background of Tunsany's plays is the
vagus but gloricus Orient - & land of mists and drenmal «
yot the plays are Irish in thei they provide the Irinh
imagination with the food which, scoording to Syngs,
1t 49 the dramgist’'s mission to provide. Dunsany has .
sccemplished this in "If*.  How ihe imsgination yuns riot
when the underworking erystal is plsocd ¢u John Bell's
possession’ *Take this nrystal in yoar hand « thus =,
snd say 'Lat 1t be a0, and with rour mind uonsentratad
on what you Aesirs, wish yoursslf buck - sight, ten, or
sven twelve years and 29 it will be done.” In how
sany ways will not the ten years, that Jehn Baill's wish
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puts 1t in the Iryscali's power t¢ muxe him relive, Be s
in wies region of wild fanoy will net the Irish tesgi
Jumuriate: 038 would have happened not -only *If*
stugnt tre train (as Dunsany develops the plot) bus V
the lapse he hed merried Uirelda, 'If° he had net follewsd
tke udvice of Drysa! :

A profound satire of religicus beilefs as monlded by
eorly habits and practices is found in Dunsany's “Gltnm‘
Gats®, Cut of such simple elemente as the chain of 7eh
pursued by the twe dead burglers, Jiz and BiXl, befoze
Guts of Heaven, Iunsany has furnishsd s unique
to Anglo-lrish Drumes.

*You a.° there imn't any hopé heve® amys Jia, “‘j
there {sn't any hope here isn't any future. And ”M'
isn't any future there ian't any paot, Its Juss-t m
pere., 1 tell you we're stuok, Thare Ain't 15 ¥y
nor no nothing”
F T R e R A e X
"Cheer up Jim” says the younger late-somer Bill, W;
plenty of nope there, isn't theret® (Poinis o the gate 9
neaver) i
*Yeu", says Jim® and tiat'e why they kno it looked W
They won't let 9 heve any.® h
the bliss of hearen for Jim is the uninterrupted snje]
of the tottlie and the sight of 'Jane’ again. ‘
81~ 'd be the other side of that door now, with lemplioht
ir her nair azonz the sngels, and the old smils wm Mﬂ
if one of thew chaffed her, and ber pretiy testh
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Ahe would be vYery near the threns; thers ens mmm ]
i Janco. Qb, I don't want to ssc angeln, BI1 ~ “ .
aould ses Jane again.*

*1 shouldn’t be surprised” says il " 4f my e)d wather
Was there: ........ she waa s gocd mother te me, If thay
1et all the good ones in she'll be thers all right." -~ Then
suddenly a fear 1‘14_"- him, "Jim! They won't Ruve byoushh e
up sgainst her, will they? Tohet's net feir evidenes Jim®
"It weuld be very like then te® ansvers Jim, "Vary 1ike thent
T

Trese txo frienis are ever disappeinted in finding W
conatently desgending besr beitles empty. ‘“Eewm nww
you tried, Jim?* saya Bill. "G, I don't know,® m
Jiwm weerily, 1 kave alwuys been st i1, serking as M -

SAN, £VET SiNCT.......oVer sinet...... .mﬁw«r l!.m, Tin*
Shitr pet:lant arnosticlsm 4+ shown when they are at Xength
disnppointed of heavau. Bill has been working sb she losk
the 0litteriny Gate, old'Nat-Cracker' has beea -uumu -l
the gates swing heavily op2a, revesiing smpty mdsht M W
then, bewilde.ed, Dill ewlaims *3tars - Blowming Oresl
There sin't po heaven, Jim" *That ‘s like them.
wary like them, * says Jim "Yes, they's do that®. k
In this play Dunsany, using the slightost €2 themes,
powerful avpeal to the imtellect and imsgination.

In Fitmsaurice's “Perdy Dolls® and *Magis M" )
of which are sssentially works of the imimhﬂ’m A
funey 4% clethed in languexs 7 & Wigerous brillisnse sk
supert phrascoloey whish 48 in perfect harmory with $1w
matter. At the time of the productien of thens PIR)®
Pitsmaurics's sevrans of the Anglo-Irish idfem had reiehd
apezee, thie om skill of his emkled him 0 USE WA
and phrases Witk "by their intellectul savesr and streneth




powertully stimuiate theintzllactual palste®, he
€rasge axetin worit sresented %o us f1nd their purfest
sxpreaaion in the weirdly wonderful beauty of Pitsmsirise's
style. The doll-msker 19 a manterpleae of tmagiustive
art, Fitzmsuriwe with his sxtrasvdinawy pover of fanksay
and grcienque vislon has provided the Irish w&a‘ s
soenes and charscters which their acquaintamse ’ﬁﬂt M
iore and their sense of the pret srnstural nake ﬂﬁq il
It ted to enjay. )

Egvard ¥artyn in “I'aeve” makes an entirely sriginal
use of fxiry lore snd shows how Masve O'Wxtm
herself up to the pursuit of the ideal watoh hei wm‘
(who, many sa $rish woman would tull us'! ougls to have
mere senss) Peg Molperney, persusdes her awaiis ber in
Tir-na~n- '05. while the yousg zirl &a utterly forgesful
of the {to her) distasteful redlity 2f s msarrisge with
B yeung Englishman, & serrisge which is to repsir S2p
shattered fortunes of her nodle but puverty-strickem houwe,
There is in this play ~ as in others of the oame authbor «
the clash betwasn the resl and the idexl which ever lnpetes
the Irisiman in the sttainment of pressnt goed: he ANy
rendily typifies to the Irish audicnee ou its first
presentation, as Yeats sugzested "Ireland's ekolss Pokvaen
Bnelish materislism and her ows nstural idesliss®,

It may perhaps seem strangs that *Cathiesn sk Neulihsn®
should be placed among thoe* pleys whose sppesl is 3o the
Irtsh insgivstion. A mesent's yeflection will, hewever, shew
that round o subjest has the Irish izmagination ae SevimSy
v Tne imaginatien of the people fired Wy sty
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sffection and visuslined by their old-werld shdvalny
has represented Irclend te Rer swns snd daushiers
a8 a weman hssutifpl, majestis, pure, - ai.rned by
those wonderful grases which make & woman shave AL}
things womsaly. For the love of the 1desl, even wadsr
the guise of old age and ngliness they arc resdy §s
sacrifice the joys of life, the comforts of Hene as 44
Nichael Gillane in Yeats's beautiful and ):Wi ’
*gathlsen ni Hemlinan®, But 1t 1s not the hags of
present msterial comfort tiat wins tidt sdhersmt Tef
*Cathlesn®, rather is it & patrioticm that is net abash
ever by the sorrows that Cathleen prediet® will mm
1ot of her follewers. She warns Kichsel $5ilane of
the trials that swait him in her service. b 3 3 :.fm
service they take that hely me, many thmt sre red-ohacked
now will be pale-chesked; many that have been fren 35
walk the bills and the bogs and the rushes, will Me sevs
to walk hard streets in far countries; wamy = gl pian
will be broken;  many that Bave gatharsd wmey whl)
not stay to wpend it; wmany s ohild will Be bern np '
there Will be no father at its christening teo give
name. They that hed red cheeks will have pais
for my sake ant for sll that they will think they s¥e
well pasd.® But Cathlesn knews that the ardsar of ¥he
gevotion of her followsrs i3 not to b easled W 8
erstions snd confident in their 148318y lh‘”
*with the walk of a gueen®, )

The Men and wamen of ' eland ave neire of A eswmsn
past, » past full of xperieuces wnich knis them tegesher.
ingiesoludly.  In & gPCSt menswas Shis pesy is stered



up in the comscicusness of nobhe traditien and high
schievemert, of dangers endured amt victories wos for
their common land, This conssiousness is in Irelad
veload in the dncient Irish Literature that the magis
touch of az O'Grsdy er the learning of & Hyde d&m
1t 1 Zomd too in the folk-lore that iie Frish playwright
found resdy $0 their hand on every mountain-side, in svewy
valley, *To live danzercusly® says Deniel Corkery

4 the Hounds of Barbe*is I suppese to live lyriesliy,®
and this lyriosl stmosphere has been msterialised inke &
wealth of legend, song and folk-lore smeng the peiessl
population of Breland. o

Aocording to ynge, Lady dremory "made the writing
of historical plays possible” dhe declared her intentise
im the preface to her Histori-Comedies 3f ¥iwilying the ‘
pessant historieal legends into Historioal Prass. Xpe
“ene Canavans® is & tale of the tise of Elimalnth whe is
represented as exscting that excessive flattery, whiakh fArS
in with Irish traditicn of the *Virgln Quesn®, whils 8 .
the Englishman the whole thing is » broad fares. 3% i#
s comedy founded less upon history than upsn pepular
1sis: traditiom,

The *Wnite Cockaie® = the badle of the follewars
of James the Second in Ireland - shoma hew the lave ef
the Lrish Catholic aristecracy (typified in Lady Marswret).
was evoked by the persons of the Stuarts. In shis ylay
there is graduslly unfolded to us the disguss oI the )
Irish st James' beyraysl of then sn nie d-sire to save m
own 11€e by esoaping te Transe; She love of the pespls
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Sarsfield (a love that to this éay has ne whit Leswened)
"e great general that killed thousands af the W,
the men who offered after the Battls #f the Joyne ™¥.
changs Kings and fight the Battle sgain® is Wm
to us 4n s way that the mere reading of histoxy M

never efilect.

“Kincora® shows us the inner worki ﬁ :
Soru's family, his own decirs fo¢ powar m
bulieves in his ability to wiald that pewsr bi
than Melschi the then Ard-ri, the intriguen of ¥pfi
Queen, Gormleith, in favour of her sen the m 1y
the conteat; XRrisn's death in the moment of Mm
all these are faithfully depicted for us in "Kingems®,
Put the plsy disappeints Irish resders - for Bom fe
here a man subjedt to the ordinary temptations of
sabition and greed - and Irtsh tredition makes him
of more than gcrmon statuids of wind and chardoter,

Lady Gregory's grestast comtritution te histeris
drams is the little known herelc & of the syele #f
Finn - "Graais®. The faot that there are Wut three
churacters Orania, Plamuid and Finn gives the sutiey
gmple opportunity for emphasising the salient sliseasts:
ilos of each, yet the play is reslly a sharaster-iel
of Granis - & woman "as beawtiful as the Dlessmming
of the wild furse en the E111% but as fiekle as the
chamging 1igits of dawn, who has me seomer sained $ho
objeat of her desire than she tires of &%, wnd baing
deprived of it, turns to wia admirstien fron souMes.
onae scorned. Diarwuid resiises whan be han gives

P —
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bis all to the weman who 12 now hiv wife that o “way
5o better than » fool,thinking sry womsn t a1l senld
aive love whislh would last longer than the fwekh wpen
the stream™ The fidslity of the yewms M.awuid o
his former friend snd lord *I} was your voius be obeyel e
snd listened to* says Oranla to Finn *the tiwe ae: s ﬁ
ears for me®] gives that touch of tridal fiSelsty shak
is eminently charasteristioc of the life ef mm :

ayoles.

IX "Dervorgille®, the Connaught singer’
epitomises the attitude of every frisbman te &
heted name in Irish history - Demmot Nas Nerrowgh
*My curse upon all that brousht in the Gall

Upbn Diarmuid's call, =nd en Dervorgilis®,
Lady Oregory snows us in thin, the most Xrish
plays - Dervorgiila - an ¢}4 woman who hidden sof ¥ét
devotes her-self o prayer and good works in oyder W
foraiveness for the wrorg deing of Ber earlier yoars:
for she haz been instrumental :n bringing the Jnkteh
Ireland. She ie loved by the poor swnd looked W
sll a8 a saint; she tries to persusds herige k
may b: & good end to the story after allf. The ‘
wand o ring Connaueht singsr rulely swakens Ler & m
that her name is held in opprobium among the people, -
and slthough she oan say with truth "Fer every 4y oF

2ight of yride or of pleasure, I have spemt & day aid A
night 97 pela®.... yet she doudte toe forgivensss of
the prople she has wronged. sBut the peopls, the
people® she 'om with anxious Zear, * wilii Shay aver
forgive me whst I have done! ® Bey fears a2s wiil
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founded for when the ymng peopls, who have just wum the
glfte offered by thelf benc.fhcivess for exsallisses in

games find cat that their patressss is Dervergilie, shay
« with the oeruelty or yowh, return the gifis W ressived
with se much pride. *fhere bas come wpen me this day*
soys Margorgilis ssaly, “sll the pain of the world sod
ite anguish, seeinz snd knowing that a deed onue done

has no undeing®. As Mamle, the last of Lioss wid
returned the gifts to Dervorgilla, turns W.Qh '
repentant Queen ¢f Erefney comforts herse¢ll ip the
ness and anguish of her scul "Tners is kindness um
unkindness, not lesving me to go and fage IQMM
the Scales of Judgment wrapped in cemfortabls w b
the praises of the poor and the lulling of Wa
frem the swift, unfiinchinm, errible judament of Jhh

young®,

In the well-kuewn bardic tale of "Deilive®,
s tragic story of tue cyole of Coenn, the essenbial

underivatéveness o: Irish piaywrights is evident.
The story was used for dramitie sxploitstion by Tanta,

*/£ge,and dynge in turn snd yet the preductiom of essh
owss nothing te the genime of the other. Yests's play

bas a drraatic movement thst his poctis drames vf¥emn Jasi.
A single vital incigent is the maitex of Yl ANy h.u,-

phrsse, every line mskes direstly fox the dmm., )
o£:® s "Detire * has the distinetive individusiity of its
author, but his work 1o iosisnifcant 38 cemparisen wish
the nrodust ef Synge's powerful and independest genins.
Synge with his innate sense of drsma and his prefeusd
intuition of the Oaelfc spirit, retold the tresedy \u
Naisi and Detrdre - who enjoysd Sogether "seven yeurs
without rougkness oF ATAWANG WAAYY:  SOVAD FOATS A0

5
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Swset and shining, the gods would be Lard set $0 give sevep
deysithe Like of them® - in terms pulsating with berols 1ife.
*His Jure 1nstinct for what is virtusily cationsl 1s the stery
‘any® Bayd, "prémpted him to attune it to the nete of
nationality mest in hamoxmy with the oid Geltde origins of the
epic romance®. Deftire is in Synge's hands no W‘#
shadowy poetic figure: she i & woman, who rether than mm
Genchubar declarsd she would *furn the men of Ireland 1like s
wind blowing un She heath®, s vild passionate woman whe oy
helplessly sgainst the fats wiich is to deprive her of 1ife
and love.  The passionate outturst that volces hex desire
unfaltering devotion has all the fiery imaginstion of :
Gelt, all the poetry im which he pours forth his most m
emotions. "There Are as many ways tc wither love a% th
are stare in a night in Sabbaim, bdut there is no way o ;
1ife or love with it a short time omly. I'%s for that
there's nothing lonesomas like & love that 3 watohine owt.
the time most lovers do de alpeping®. Not only il the
Geltic spirit the framework on which dynge has Isid this
glowing picture of Irelund's herofc age, but the cenvss is
enriched throughout with sll that in Byngs is.ussrest to the
Celtic tradition. The fear of death and the uuu“&m
the dyAne Synee hes of the harrowinz detalls Ahat scconpanies
one's dissolution 1s heard in Deldre’s lament that "denth ad
& poor untidy thing at best, though jl'»: quesn tims 4“&',

But 1t {s am an exponent of Irish pessant life thai Synge
1s best known in Irish &rume, and it 1 his powsrful portrayal
of Irish 1ife siid character that has raised the pessant piay
to the pesiticn of supreme importance that It bolds,
PUTOPEAR culturs <« more partiomlurly Fransh drews
mouided dynge's mind ‘m such & fashien DA% -
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of the irinh pemsaut of hls age, sre yeb represartating
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reertain excennively ar-lrisk elements indrwded Ahedv v
selves into his Irfeh brain' yet he was by Mith, -
asscelation und sympsthy sssestisily Irish. Mo is om0
of the few wne *Buropssaisod Irelssd® (as K. Deuegwsls
says) "withoul feraelicising 18,7 far 40 iha irkenss
national spirdt that Lhe trend of the times Tomt aped,
his owa personal feeling added strength; this stiemi):
spirit was based upen » broad feundaties of tas&rﬂtﬁ» '
al calture that gave him & bresdth of ontieok snd & Jerv
feotion of techmique ihat made his Pesitien uniqus
the pemsar drssatists of Izeland. His m L Lol
soters though they have the exteransl mnm-»m:: ‘o

32 numan nature in every land, while mers partistisrly
they "evoke the coitur, the tragedy, the comedy of &
corner of the werld unspoils by industrisl sfvilisstient
In the Preface to the YPlayboy of tis Wastern Yerld®
Synge acknovl edges hic lalsitedness to the peasant [
bemenr folk of Jreland whose langusge he uses, L ’
tmagination lights his way, whose words and m
striking apd besutiful as he scknowledges them 44 e,
Be found Tendy ab his nand. During his stay in Avan
he listyned, says Yests “to tis semutiful Bagiin
which has grown up in Irishes,esking dictrists amd Sakes
tts vocabulsry frax the tims of Naloxwy and of $In SHANGe
1stors of tie Bible, but its fdiep and 1% vivid ekl
phor from Irisn,® Taus Ryngs verifies ¥. Nedeamgh's
assertion that the contributien of every mavter te
Literatuse {v tvofold - the mstter gives amt A} form of -
1ts presentation. ) h
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Syuge's *Riders to the Jes® Ls undeudsedly
the greatest of his contridutions to Irish pesssnt dveiey
Bis beck the "Arsn Islands” preves it $o L "the W‘:
alised expression of the tragis realities ur the Lifte of
the seafaring folk of theso islands.® This eme-ast
PIny begins on » low nots and graduslly swells te s
stomm of grief and passion - tine kesn baing evidens
throughumt , It 48 net only the werk of a master iw
drematie productien dut of one who has » delight in
language, in the shesr besuty he could eveke 2998 1ts
use. " Who would 1isten to an old wwman wAth sne LhNg
snd she s wing 1t over?™ gsays Cathiesn of Mauywe, fer
the young girl does not realisy thast Srwe smhﬁ at
oo0 theme - itmelf. Tha richness of the langiage 15
which Ksuyrs volces her ireedom fras ihe dread Lthel bes
always overshadowed her life, now that Eartlsy the less
of her six sons has been claimed by the arvel som, has
all the postry thst is characteristie of Syage's as~
pression.  *They're all gone now, snd there Lsw's kere
the ses could do 0 me...... I'11 have no call mew s
be erying snd praying when the winé brocks frov the
seuth, and you sai hear the surf is in the east wnf tde
surf is in the wesl, making & grest stir with the W
neises and they hitting ons on the other.' The pluy
ends on » note of Testraizs that i1s alwest pagen in i‘“
Bepelessness. *IS's great rast I'll have new. K3's
great rest 1'11 have now ant great sissping An the leng
nigks s after Ssmbaim...... They are all tegether s
sime and the @d 38 come...... Ne man esn be living Py
ever and we must be satisfied.* .
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Never before haa tas 115% of the peasant of the Aras
Islsnds found truer expreswion thar in {ids Mm
the conscisusnsss Of & fate thet iz ever impending, &
fate evcaps from which is ivpoesible even thewgh 1% Mg
be defsrred, the inevitability of the desth thet 48 to -
sune, the hopelessness of resistance agaimet il pewers
ful adversary - the cea = are all admirably mum
*Riders (o the Bes.® *This perfest tragedy® swh K
Shaw, ‘shows the guintessence ofthe spirit of %

Ialands,’

The iapulse to protest the eriminal, s
Julse thet is nerhaps fostared by the m&m M
he is fleeing from & law tha: is alien %o his mw.m
1s dramatised in the "Playboy of the Western Werle*.
The play hss been dearied as *aon~naticoal® and by sms
severer critics as ®anti-Irish® but the “aAran Toisnvie®
shown that Gynee's materisl snd sources Liave Been WAS
Irisk; Yot while the plsy shows thet Impulse %0 'Mm
the eriminal which is aniversal in the west, prouadiy
Yecause of Irish ssersion of Barlish law, yet Sl M
shows that besides this national aspest it m :
univeraal tendency of mankind; the habit of m
bald scoundrels.*

Synge once deciared (as has been mentioned
before) the measnre of serious drama to be “the degres
{n whish 1% zives the nourishment, net very saAy %o
saafine, on which our imsgination lives.® This test
waffises to 1uveal the excellencles of the spaayvey®.
Its imaginative atrength, .m.a \q felisity of smn
prossien constituter 1ta chark for the laagange is ilw
porfact complemeut of the emctionsl intensity of the
dramat ist 's cencept ism.  *The Playbey® sa¥s Tests
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ta the ssromgent, the Res: Peswcifel express m : )
of tat 1-ian fentayy whish everflams m Fatin
Liserntune ehst hae vl el af Treland treelf amd
the unbroken charseser of Trish m,’
af ihe spaenh when the passions sre oxsitsd
Leve puesages of Ghristy ané Fegeen Hike,is &
mﬂ&l&uu of the zffect of iatense gassiin
sn Jriskman’s speerh reflect the £low of his
Pafore *ha actual luve pasunges (nristy bage
Quin's nelp to sid him "far to win Regean®.
GERISTY:  Ald ne for to win Pegeen. I3's ar
that I'm seeking now. Aid me Zor $o win Az,
be asking God t5 strsteh & Laad $G you 5 the By oF
desth, sni lesc you short cwis through the ’
Ress, and up the flcor of Neaven te the Iavtat
the Virnin's son.*® ‘
Than there is the wealth of lanyusge (74
PRSIAZTES.
gEmI3TY (to PHOESE) £021 neve great Limes 4
the prise I'n seeking now, and that 'z your
g1l ved me in u fortnight, when our vansd
J I
PIOKEN:  And 13's that kiad of porcheris:dime
make, Christy Mahou, en the siden o ltst‘}ﬂ Y
night 13 downy ‘
GERIAIY  3¢'s Mttde yen'll think if Ay eve'sa
sonchar's or sn earl's 1tuslf ...cuanen ;
of pity for th. Levd God in ail ages sisting
i Ris gelden chair,

m“m.ammmxm;mmﬂW»n
B ¢ S
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SERISTY: 3L the mitred Disheps seen you that time,
they'd Da ths 1ike of the hely prophats, I'm hiing
4% be strainiug the bars of Feradite to 1y ayes A WM
Iady Nelen of Trey, and she abroad, pecing Beek and m«
ward, with & nesegay in her golden shawl.
EMSEEN:  And wiat is 1t I bave, Christy Mahem, $¢ mAke
ne fitting entertiimiert for the like of you, thag M
such poet 's talking and such hravery of heart.
GHRIGTY: Ism't there the light of seven heavens fn. Yy
heart alone, the way yeu'll be an angzlis lemp to me
from thIS OUt . . . ¢ 4 o 5 4 s 0 e e s v e v e oa
PMGEEN:  And to thiak its me le telking sweetlyy,
Guristy Nahon and I the fright of seven tewalands fer
my biting torgue. Well the heart's » winder: e
I'% thinking there won't be our like in Maye, feor
gellant lovirs from this ko r to-day.

In the quarrel s2enes the langukge has & vigwy, &
plcturesquansss, and pascion mivpassed omly by the
Puglish of the Klissbethan days.

In the *Zhadow of the $lean® Synge shem tlw
consequerges arising from the ‘made' marriages of U
Irish pe~sant, uad this he does, net frem amy (nteskien
of using drama for didsctic purpeses, bus bessnss the
gtory had come to him from Irish seurves and the DAk~
ground was sugh s¢ exporiency had made him theriushly
conversant with, Here slsv Bynge gives the teush of
transcendentaliss thas raisss his werk abwve the sondid
realism that would otherwise take SR its Yalwe o8
Jitersture. 3o Ners Iurke "his seman ofthe glems
an melanchely &8 & curlew, eriven e distysctiss W hey
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ewn sensitivensis, her own fineness®, wa see lean “the
leve-lorn waman than the yortrayal of the poetis desire

for something new”.  Sks hus & pestic scui, she is "a
grand waman to telk®. Nhe shattered ideals and aspiretiens
of all humanity speak through this'insorutably sud woman,’
In this play Synge reveals the tramp 1ife he Loved s¢

mach, The call of the rcad which, ne doubt, dynas himseif
often oleyed 1u voiced by the tremp wio says te Ners when
her husband turns her frav hor home "Tou'il be heariog the
nerens crying out ove: the blask later, and you'll be ‘
hesring tls grouse and the owls with them, and the Jame
and the bLig thrusies when “ho days are warm,"

Yot the lure of the open rond, the Dasutiss of tha
world, the song 0f the bird, the seft balmy sir, the o
ssent o. masdows borne on the breess, te all of vhish
the bnu pair are sensitively oonscious - srs nevwhers
so vitidly depicted as in the "Well of the Saints®, !
Bynge yhows us the blind coupls - Martin Pheul and his
wife, = sthirst for beauty, seeking 1t st all oconts, » fer
their 11fe has bsen passed’hesring the birds snt £ bees
bumning in everywed of the ditch and the swift fiying
things recing in the air®. And » Degesr folk Le whish
such details bring Juy 1is pozafble only ameng & pastersl
pecple unspoilt by indastrial civiiisation.

The Tinker's Wedding is the least pepuinr of Synge's
Plays. It paints the wild drwsken life ciarscteristie
of the tinker class in Ireland, bwt the brutal winding wp
is representative of Synge's caustic mumery and {llustrative
of the suthor's poculiarly pagan sttitude.
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While dynge's genius avsated types, Pedraic Colum‘y
obssrvation and ineight reveulsd losal pemssut typem,
whise spreal is subordinsted to the drsmatiot 's deglarsd
PUrposs of revealing the possant types of the HKidlsnds
from the agrarisn and Catholic stanipeints, a taek fur
whioch his tredition and sympatiy admirsbtly fitted him
in *The Land® Colum touches Zne of the vitsl probleas of

rural life - the keeping of the whole rustic pepulatisn,
not the inefficlent orly, {ss represasted by Saily Gokpwr
and Gernelius Duras) on the land, The land for whikeh »
older gensyation has struzgled, the mmtum :
efforta pessant prepristorship hus crowned, 1s seenm
ia Colum's plsy to be unable te Xeep the efficiest Trel
from the sttraction of smeriss. Renon we Tind

Mstt Cosgar relinguisBing the land that his father M
willing to make over o him becauss Ellen Dourhs whis
Matt wishes to marry believes thas"Itis & pesr stery,
the 1ife of & man on the iank®, she srs Natt &e have
thousut of her, for she reminds him of & faot Lhak he
wight atherwise essily ferget *You asn offey She j
of great towns, and the fine manisre and the fime
Thus 1n spite of the old man's passionate )xm
your father built this house. le got thess 1landy .
together. He has a right to see that you and your
gemerations are in the wey of keeping $hew Logshas;
Matt Cosgar goss fraom the lamd for which bis Sathe®
tolled so that Xllwn Douras may fisd *the fresdes she

wants®.

In "Thomas Muskerry” we are bnmgizt Taoe %o tace
with the fact that “ssens Pespls of the Osellic stosk the
family, net the individusl, $s the urit timt is sone
sidared®,

o i P e N
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In thiz iay we see the victinisstion of Thomas
Muskerr,, "hs raster of the looal workbouss, by his
devgrter ard Zer family for their own peouniary sevaviage, .
wnile be is cast aside and neyleotsd shen he is ne
ionger 40 & pewition to Telp them, Eers In » famidly
in which the virtues of a pnw & gonoration :mk
by are 10st in the aubitions ecd mesnnessss of Swm Life;
they have tl» worst {ruits that Jevelop from such s

waion, Colum was perfectly conversant with the undars

gurrents of existence in the provincisl towms in Ipeland,
and this krowledys he has exdodied in & way fww wum
havrs taen able to ascasplish in "Thoune Moekerwy® ’

It 4 & well known fact that amung the rarsdl
population of Ireland artisiic aspirations srs lowked 9
with suspioien; the mrtist, taegsueioisn in the Tamily
meet with but scant consideration for “sasil profits an
guick returns® not menopoly ani immense profits is Wbe
motto by which the swall farmer regulates nis busicess,
The family 1s unavle or unwilling - often ‘Mﬂl - %9
zive the ~{fted sm or deughter the trairing that wewld
turn that gift to s family assst.  The vouldebe apeies
or musician is urged to forget his £if%, tn-’?m
lust and an indifferent farmer won: what mf e

enough for s young man's father snd
nim’ ougnt to bs good enough for bim.

The peasant inhis artistie and wpird ‘
festations 1s admirably deplcted by Colum tﬁ by
Fridalar's House®. Coan i¢ a study of tmpaN ’
inability to remain settled, $the road tor the
says Conn) the desire for praise, the -bltfﬂ
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himself suparier to others in his ars ~ all shess Ahings
Genste the artistis temperanent that is siveng 1n Oelww.';
f£1441er. Marie's convigtion of ihe hegolevsnass #¢ semn
quering her father's rovine spirit is seen in the verds
*Tos have enly yeur f1ddle, sud yom sust go smeng poeple
who will praise ym® Then with o daughiter's Leyslsy
she undertakes ABcAscysny her faher en “he resdn, vhile
her metherly care for her y-.iger sister leads her &9 M
over Lo iane = in whim the gall of the land & slyeng »
the lant that will enadle hez to marry the mau of her
Jheice, James Mayninen.  Together with Marie, 7ems

sats out to snjsy the frecdem and the praise Shat &y tq‘
him the elixir of 1ife. The fiddler whe Tepressrte

the southern peasant im hizn artistic manifestasions is
uninfiuenced by materisl considerations in taking ¢4 the
roads Curm's sntire artistic being is suased wp in

his own reflectien un leaving his hwme *I'm lesving

the land behind me, too; but what's land sfter

all sgainst the music that o mes frém Tay, sStyangs piasus,
when the niaht is on the greund, and she ird in %
grass i quiet?®

Tery difserent is the pessant-crtist of o m
89 ably sketehsd in Rutherford Kayne's admiredls ylwy
“Pne Rurn of tha Road”. 7The theme is almest ldestissd
with that ef the Fiddler's Hiajge: it is & fine
exposition ¢ Bobbis Schn Oramaben‘s strtampt e s¥Afis
the artistis ispulse in defsrence te the wisims of Ll
family. ¥Y wish seme one weuld step shat Bey's fesd
nensense wi' his fidd1e® eays bis mether with an air of
lene sufrering. “Ne's far teo fesd of piaying. ¥ ,
would stand his botter 40 mind bis wesk®, *Taks hesd 101
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yourself® says his grandfather more kimiiy *I knes
what 's going on better nor you. Teke sn suld .

advies. Baitde yowarsel? doen snd give up thsk sirirg
1BRBLUMONE ..o oo ADd your father® he sdds «uﬂmuxwg
* I hesrd biz say himself, 1f you make yeur bad you'il i
140 on is, f0r he'll nevsr help you out omoe you texe te

the fiddling®. Later on bis Zsther indwces Adm o m
the f144le by reminding Robiie Joun that®thee's m bemy .
wse lass walting for him at Gramme’y® For a tine ba
dees vislanoe te his feelings sad keeps his yremise $¢
sbatain from playing the grand old Cremons that & Srempy
nad given hin after he had burned his swn, “m’»
indesd been vary good® says %rs, Gransharn with eedf
astisfisd caupiisency to Jane Graeme *He's navey piayed
on 1t to my knowing, a»d keeps his proamiet
Robble John tells Jane Graeme the sirupade it sest him ¥4
bave the old Cremona always hanging %efors hin eyes far
family would net let him destroy tae tzemp fiddler's giff
"bacause they think they can maks & Low Bisersdle pauads
with 1t*%, Iyt the thought of the brilitsnt sarssf
thay the judge at the Hewoastle Feis predicted fer Nim,
and the encoursgement given him by Jans Grame vhy bakiew
in bis sbility urge him to seek fortune with i 1SAEIM
fhe snger of his father ia seeing Robbie W’W ’
the settlement he had that very day made for Bim, mkes
him turrn Robiie vut of doors. “Then stiek to yewr
he says pasaionately, *And know that LI sver you are
or shungered or in want ye need never lock to me fud SO
Belp® In Beth the*Mddler's House® amd the "Turr. of the
Zesd® the artist 12 the man t:iumphs bwt from motives &
widely 4ifferent as the gentle influences that mould $he
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mout hern, and the unbending Puritan infiuences whioh
shape the northerm mind. Ruthartord Meyne l!!‘
sdnirably portraysd the wellsto«ds Frotestant in the s
aase, and bty implicstion hus emphssissd the paints that
differantiate the Northerner fyem tve douthewer.

Lady Orezory's Gacl Gate depitss the Scutherner’s
sversion to the informer. The disgrace that hownds
4he informer makes 1itself felt in Maxy Gshil's rewark '
when &. . believes her son to have purshasss his 13fe s ¥ |
sost ¢f his honeur. "Its enly among strengers, I sk :
thinking, he could be hiding his story at all. It is
beat for him to go Lo American where the pesple are a#
thiok as grase®.............. Her own stiitude to hes
won's supposed perfidy stows 1n her Tefusal ta make uwee of
tae money she supposes the suthorities have pald him,
97 would soconer sell the holdimp thes te ask fer the prise
pasé for blood® she seys to her dsaghtersizelew, “Thaye 11 ;
be money enemgh for the two of ysu te sefile yaur Anhtn
and go®, Tho Piay shows the simple Tealiness #f umther
and wifs to lose s:n and hustand rasher thaa fesd Shss.
te slur of having an informer in the fwmily is o8 e
"2 have d1ed® moans his mether "and left s grest siwme
on his ohild? Better for him te have Eilled 35 whsle: ‘
world than to give any witness at a3)* The jap of

both women on lesrning st the gasl gate that, far fren
betug & traitor to his fellews, Denis Gshil had anffersd
the suprese penalty rather vhan betray thesspwsssisted. '\
with him, ts supreme. The mother's Rean is nWW &
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paesn of triwmph.  *Tell 1t in the strcets for the
pocyle So hear, Denin OsA) frem Slieve Nebtgs £ decd! ...,
e word to the Juige snd Denls way fres, Shey offersd Bim
all sorts of rickas. Denis would net spesk...c.. Do
would uever be an inforer ........" This 1ittle
tragedy perfectly exbodies the Southercer's aversien ts
the pélitionl remsgade, his pride and jay in suffering
somsthing for the®cause”, as well as the honowr peid

to the descendamts of suchpolitiosl sufferers, for m
Kary Geisl "The child he left $n the house that I» ‘
sheok, 1t is grest will be his bosst in his Lus o, ﬁx
Irelant will have a welooms before nim aml al) Sie pacply
43 Bouten”,

In the Troth R.Muyne shows ws the Ulster
v esant in cirewnstances of distress snd poveriy that
wore the cammen leot of the psaxssnt of the South and West,
To sffect the destruction of & cemmen Ton ~ $he hamb
lsudlord Crlonel Fotheringhas = Fran. ¢ ¥ecye 5 Oatimdis
and Eveneser Mac Kie & Protestsat wiits, pledging taeneelves
that should harm befsll either of them in th sttempt the
sufferer will not betray the identity of $he surviver.
"Y swore %0 do 3t (1.e., to ki1l the Celsmel] shis ntgm*
says Noors "and I swore be weuld not esospe. Tuas's Wiy
I sceme toyou. Listen. We oan ged bim as b M
through the glen, ¥a ean ench take & sids of the rond,
One 5142 ia = hedge with breably land ané the sthes seresy
from it is most whing with the demesne wall bshind. Its
the enly twe places you osn get Aim frew. Bt I waen yiu,
Nim that takes the whinay si4s ruse & chame of the repe.
eir €o.  Well tess for th. If you uin, yeu san heve
the piek.”
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