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ABSTRACGT

This dissertation develops an account of the ideological
and histarical determinants embedded in the depiction of
the dispossessed in two novels of the 1840s: Halmer

ts Die and Peter 's Mine BHov.
The study of Die Onterrdes is by way of a critical reading
of Pierre Macherey's A_Theory of Literary Production, in

particular of his Lheoretical proposition that the literary
text itself reveals the limits of the ideolegy which
informs its production. The analysis of Die Onterfdes shovs
that the author's concern to pertray compassionately the
travails of the contemporary impoverished Afrikaner is
determined by ideological discourses which conceal class
contradictions in the interest of the dominant soeial
forces of the 1930s and 1940s. In weeling the demands of
its fictional form, especially its enabling “theme of
apprenticeship, Die  Onterfdes elso foregrounds the
contradictions of its ideclogical programme,

Mine Boy also utilises the "thuwe of mpprenticeship” but in
order to realise a diametrically opposad ideological
programme to that of Die Onterfdes. A comparative analysis
of Hine Bov and Die Onterfdes highlights the ideclogical
imperatives governing the depiction of the dispossessed
Afrikaner in Die des but also that Mine
Boy undermines its project of explaining that vacial
appression hes its basis in the cconomic structures of

society. Thus Macherey's theoretical proposition is shown
to have relevance for two novels with diverging and opposed

ideological agendas.
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INTRODUGTION

Both Die Onterfdes (1944) and Mine Boy (1948) have as their
central characters the poor and disposssssed in the South

Africar urban environment. Mine 8oy has been termed the
“first proletarian novel”’ in Engiish South African
fiction; Die._ Ontopfdes has been viewed as depicting
"proletariérbestaan”,? the peaple from an

"arbeidersbuurt®,? Both novels voice a protest against the
South African society in which they ere set. Although
Johancsen and Abrahams occupy a different social position
to the central characters im the two novels, they draw from
their own experience to represent the world of the
"disinherited” and the oppressed. JohanSsen, & member of
the educated periy bourgeoisie, had spent time in Riversdal
wheve he had come into contact with the impoverished
Afrikaner.¢ Abrahams had been born into a -orking-class
family, had grawn up in the slums of Johannesburg, and had
then as & young adult joined the ranks of the radical
intelligentsia,*

A8 part of the Afrikaans literary canon Dig Onterfdes has
been  situated in the realist tradition of the
“probleendrasa", the problem in the novel being that of the
impoverished or pralstarianised Afrikaner of especially the
19205 and 1950s. Mine Bov is seen within "English South
African Literature” as belonging to the tradition of
fiotional realism that situstes itself within the
complexities of Scuth African social and recial cleeveges.
Whersas Mine Bov has been received as an ideological novel,
concerned with a "kind of propeganda’,® Die Ogterfdes has
been evaluated as being reasonably "algemeen-menslik",? a
novel of social protest and compassion but dealing with the
white Afrikasns worker as “human being”, dealing with

"life" nat politics or ideology., Little attempt has been
made to situate Die Oniorfdes within a social and
political millew, or to explain the historical and

ideological determinants embedded in the novel, Wy concern
in Die Onterfdes will therefore be with these determinents




and Mine Boy wilt be analysed comparatively Lo highllght
and support sspecis of my analysis of Dle Onlerfdes.

In the first chapler of the dissertabion 1 give a critical
overview of the Lhearetical stralegies of Pierre Macherey
as they have informed my analysis of pie Onterfdes, The
first chapter alse iacludes a brief sumwary of Macherey's
critigue of traditional literacy criticism which 1 have
wsed as a theoretical framework for my overview of the
existing resdings on Die Onterfdes in chapter two. Chapter
three explores the relatlonship betveen what can be
identified nu iie fdeolngical project of Dig Onterfdes and
its veslisation in Literary form. The means employed by the
aunhor to realise his project, especially what I identify
as the “theme of appenticeship”, enables a fictive
solution to the contradictions of the ideology which
informs the project of the work, while simultaneously
revesling those centradictions. The narrative shows its
protagonist growing towards a sense of aulonomy and
identity by freely accepling o system of values and beliefs
- but by attempling to combine growth with submission, the
narrative inadvertently depicts impoverished Afrilkaners as
incapable of shaping their own destinies, as defeated, not
dollvered from their material deprlvatlion, In chapter four
1 show that the theme of apprenticeship is utilised also in
Mine Boy but towards a dilferent end and effect, Thus, by
contrast, 1 highlight the specific ideological forms and
nterf

contradictlons in Die.

The leinemann editlen of Mine Boy and the A.A, Balkema 1
edition of Hie  Onterfdes were used in the research. J PR e

Quotations from the toxts will be referenced as (MB) and
{Do}.




ik, Introduetjon
In A Theory of Litgrary Prodyction Pierre Macherey gives an

account of the velations between the Lliterary text,
ideology and history, as well as ~a& critique of
“treditional”  literary criticiss and  structuraiism,

Macherey shows the complex contradictions that produce the
literary text and he develops & critical strategy to

enable one to identify the gaps and silences which reveal

the repressed presence of ideological elements in the
text.l Macherey also relates these abserces and
contradictions &o the text’s historical conditions of

production. Macherey writes as & marxist philosopher inside
the problematic of the early Althusser. Louis Althusser is,
of course, not primerily a literary theorist, but his
attempt to combine marxism and atructuralism, seen as
mutually exclusive discourses in the late 1950s and early
19608,% lead to a rethinking of the reiationship bstwesn
literature and ideology, especially te a re-evaluation of
the so-called "reflectionist” model for literature.

1.1.1. Bage and_superstrycture

Although Marx himself never systematically worked out any
theory specifying the exact links between literature end
society (he twice made attempis to do seo)?, the scattered
texte on literature end art by him and Engels have
contributed to, but also hampered, attsmpts to develop a
marxist aesthetic. 1In particular, twe letters by Enpels
have perplexed merxist literary theorists whe have tried to
reconcile Engels’ position ("The more the opini 1: of the
suthor vemain hidden, the better for the work o: ati) with
Lenin’s argument =~ in the wearly polemic against
aestheticism -~ for literature becoming & part of the
general cause of the proletariat {"Literature musi become
Party Literature’).f However, marxlst literary aritics have
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bamed their theories of literature on bthese

not so mueh
genaral thought and

seattered texts as on Marx's move
methodalogy.

The proposition of a detaermining base |the weans and

relations of production) and & detevmined superstructure
{legal, palitical, religious, assthetic structures; also
illusions, habits of thought, conception of 1ife} has at
times led to a theory or description of art as
"reflection”. This “metaphor of reflection” as Raymond
williams points out, has & long history in the snalysis of
art and idess ~ art as "reflecting the real worle",
“holding the mirrer up to nature", etc,.® However, the
concept of & base and a sguperstructure provided a
“materialist” epproach to literature: art, as part of the
superstructure, retlected reality, the base, and if it did
not, it was often regarded as false ac unimportant.®

The result of the reflection-metaphor for a theory of the
novel and society has been an inclination to favour
“reatist” modes over other literary forms of writing, Far
Georg Lukécs great fiction mirrors the complex totality of
a society itself and reveals the essent tradictions
of the historical period to which it + names sueh
art “reslism” - the rvealist work Leing rica In a complex
set of relations between man, nature aad history., These
relations should spbody what is most “typical® about a
particular phase in histery, those forces which are from a
morxist perspective most historically significant and
progressive,! The tas' wf the realist writer is to flesh
oul these "typical” .ends, Lo penetrate the incidental
phenomena af sncial 1i:. in arder to reveal the essences of
o condition.® Lukdcs’s interpretation of the social centent
of literature, hix nollon of "typicalily” and candemnation
of npturalism and modernism (a8 opposed to "reaiism") has
been hoavily attacked (by amongst others the Frankfurt
Scheol which defended modernizm)i®, yet hin heldiny himself
"responsible to history” is praised by erities -b-. do not

ahare his beliefs,!!




1420 34 the socia.

Althusser argues that the "social formation” should not be
viewed as governed by a simple or essential contradiation -
the “closs contradiction® - but as conslsting of a number
of distinct but interrelated levels of practical activity
("practices"):  the economic, the political,  the
ideclogical, FEach of these practices is “rel uively
autonomous” in relation to the others, although determined
in the last instance by the level of the economic, Each is
governed by laws of ite own that cannot be read off from
elgewherel?, The ey concept ls that of “practice”. In For
Mary Althusser explains:

By practioe in general I shall mean aay progess of
given raw material

trar ion of a
into a daterminate product, a transformation effected
by a determinate human labour, using determinate means
(of production}.i?

These formulations have meant that an “analysis that sets
@ut to resd literary texts o as to reveal the essence of
ths social whole te which they refer must prove
irreievant”.!! Rather than the focus being on literature
reflecting social reacity, ettention shifts to the effects
which it is possible to attribute to literature as a scgial
practice, not a secondary reflection of something else. It
is the effect of the transformative relationship between
idenlogy end litersture which is the focus of Macherey's
theoretical  intervention in

EBrodugiion., As the difficulties surrounding the concept of
ideology heve been well documented,}® I will content myself
with a brief averview of lis various formulations so as to
clarify further usage of the term in my study.

1.1.3, Ideology

It has been pointed out that the present uncertainty
surrounding the concept of ldeelogy lies with the word
being used to indicate both a system of “"normative’ ideas




and at the same time a critique of that system,!® The
normative use suggesia either universal processes of the
mind or a “world-view" expressing the values of &
particular social group, while the critical approach
suggests the possibility for change and opposition.i?
Christopher Butler makes the distinction between ideology
as denoting a “Eramework of belief” of "world picture"
{which, among other things, oan be described to Eive same
indication of the wey in which beliefs eghere) and ideology
4s “"more than a framework of beirief, in that it is wedded
to a programme for action in the Llight of & model of the
nature of human society".!® In this latter semse the way in
which individusla stend in relation to & framework of
belief is open to criticism and, frem a certain merxist
verspective, they can le thought of as being deluded,
prevented from seeing things as ‘“they really are",
suffering from "false consciousness".

Willjams tekes account of these distinctions in setting out
three common versions of the concept of ideology:

(i} & system of bellefs characteristic of a particular
class or group;

(i) = wystem of illusory beliefs - falae ideas or
false consciousneas - which can be cantrasted with
true or sclentific knawledge:

{113} the general process of the production of
meanings and idess.id

As a "system of beliefs" the term ldeology can alao =uggest
struggle and opposition since it can be argued that the
political actions, individual goals and ideals that erise
out of the system are dependent on the legitimacy of
specifio social institutions and practices and on the power
“elationa they uphold?l, Ideology im therefore also seen as
"s world picture which stabilises or legitimises

domination" .21

However, the debates around the concept of lideology are
complex and beyond the scupe of this study. 1 will conclude




with a broad indication of Macherey's view of ideology as
elaborated in A Theory of Literary Preduction. For Macherey
ideology  is &  “nop ~ systematic  -ensemble  of
significations™?? hut also a “false totality”?? as its
function is ta efface all traces of the contradictions of
existence.?! Thus one cannot speak, according to Macherey,
of “ideclogical contradictions® since ideology caam only be
by other ¢ which work on it

put into
from without; for example, scientific practice which "does
away with ideology”.?% The language of ideology is the
a "language of illusion”,?$¢ as it does

everyday language,
not present to people the roal nature of their existence or

the real nature of their relationship to the conditions of

their existence.

In the following section I give an overview of dacherey’s
theory and strategies as well as sume criticisa, as
expressed by other theorists, of his positions. I then
combine Macherey's propositions with its critigues and also
with the 1 i in ’s later wark
S0 as to construct a framework for my analysis of Die

1.2, 's. " Theory of Literary Producti
1.2.1, On litevary criticism
In A Theory of Litevsry Production, Mecherey starts by

asking: What is literary criticism? If criticism is the
attempt to know a work of literature, Hacherey argues that
ors has given the enterprize of criticism a domain rather

than an object, and has chosen an art or technigue rather
than a form of knowledge.’? A technique or art appropriates
for itself sn empirically given domain, snd sesks o reduce
the distance between thought and cbject by "knowing”?®. -
following Althusser,?9

Theoreticel practice, he argues,
produces knowledge, thinks its object into being. The . = e
object of critical knowledge is never given but . "

progressively discovered:




This means that e rigorous knowledge must beware of
all forms of empiricism, for the objests of any
rational investigation have no prisr existance buil are
thought into being. The object does not pose before
for thought is aot the passive
as though the
like an open

the lnterregating eve,
perception of a general disposition,
ebject should offer to share itsel¥,
fruit both displayed and concesled by a single
gesture. The act of knowing is not like listening to a
discourse already constituted, a mere fictionm which we
have simply to translate, it is rather the elaboration
of a new discourse, the articulation of a silence.

B Knowledge is not the discovery or reconstruction of &
B latent wmeaning, forgotten or concesled. It is
something newly raised up, an addition to the reality

from which it begins...'®

For Hachersy what can be said of the litera.y text and what
the text itself is saying, constitutes twa different kinds
of discourse. Between the writer and the critic there is a
difference which is not the difference between two points
of view on the saue object, buL the division betwsen twe
"that have nothing in cammen".?l The

forms of discourse
critic employs a new language which brings out a difference
within the text by showing “that it is other than it is",32
Treditional criticism, however, has fallen prey to a number
of fallacies which renders it unscientific:.

into the empiricist fallacy treats the
text as an object of consumption - it only asks how to
receive and describe the spontaneously given ohject. It
treats thought as a description or transiation - an
incorporation of the unknown imto the known, and reduces
the field of knowledge to the emergence of frath,3? Science
in Macherey's Althusserinn problematic, produces

Criticism falling

however,
knowledge, thus Lhought cannot be viewed as a provisional
tactic ov purely & means throagh whkich iyuth and reality

in erder to take posseysion of thew. The

are approached




"capacity of thought to generate novelty, to actively
transform its initial data",?% aust be acknowledged.

Normative eriticism, on the other hand, intervenes te
modify the text in order for it to be better assimilated:
it s#ould be “"other than it is”. It grasps the text in
comparison to an ideal object which precedes ift, a model
image  present within the text from which the text
deviates,35 The charicteristic mode of normative criticism
is to inscribe & “could do better" in the work's margin.iS
As Macherey points out, normative criticism is in fact a
displacement of the empiricist fallacy, a sublimation of
empivicism - it transposes the empirical characteristics of
the work by attributing it to @ model existing alongside
the text, & model which guarantees both the work’s
consistency and its readan.lity.®?

Literary criticism, if it is to be & certain form of
knowledge, has to have an object which is nat given but
which is & product of literary cri.icism. Toe this object
literary criticism  applies a certain effort of
transformatinn: criticism constructs its object, broduces
the work and the work that the author wrote is not
precisely the work explicated by the critic.3®

1.2.2. Op literary production

Within Hacherey'’s theoretical framework the notion of the
author as mysterious creator alse disappesars and is
replaced by a worker transforming a given raw nmaterial
through the enmployment of a determinate means of
production, This worker’s raw material is the "langduage of
iilusien” -~ "the vehicle and source of everyday

ideology”.% The means of production are the specialised
techniques of the writer’s work, and here too Macherey
rejects the artistic freedom implicit in the idea of
creativity. The writer makes decisions about how he or she

is going to use the tools at his or her disposal but the

decisions are determined:




The causes that determine the existence of the work
are not free implements useful to elahorate any
mesning: they have a sort of specific weight, a
peculiar power, which means that even when they are
usaed and blended into & totality they retain a certain
automomy, not because there is some sbsolute and
transcendent logic of aesthetic famcts, but because
their real inscription in a history of forms wmeans
that they cannot be defined exclusively by their
immediate function in & specific work.4¢

Macherey again follows Althusser by argving thet a practice
slso involves a transformation of the materials of
production. The language of illusion (ideology), the raw
material of the writer's werk, #s transformed by the
aesthetic activity which arrests language by giving it
form. The literary text interrupts and solidifies the
apparent motion of ideoclogy and in the process takes =2
stand against ideology, exposing it, and helps to release
us from it.4! Although Macherey never asks ‘'what is
litersture”, he dees offer a "provisionel definition":

This enables us te say that the autonomy of the
writer’s  discourse  is  established from  its
relstionship with the other uses of language: everyday
specch, scientific propasitions, By its energy and
thinness literary discourse mimics  theoretical
discourse...8ut in that evocative power, by which it
denotes a specific reality, it also imitates the
everyday language which is the language of ideology.
We could offer a provisional defirition of literature
as being characterised by this power of parody.
Mingling the real uses of language in &n endless
confrontation, it concludes by revealing their truth.
Experimenting with language rather than inventing it,
the literary work is both the analogy of a knowledge
and 2 cericature of customary ideclogy.t?




nature of

Althusser too hes argued that the specific
literature lies with its wubility -to render ideology
perceptible so that, within the literary text, the reader
is to some extent delivered from the usual mental
sssociations which the dominent ideology sustains:

Let me explain, I believe that the peculiarity of art
is to "meke us see”, "make us perceive”, ‘make us
feel" something which alludss to reality...What art
zakes us ses, and therefore gives to us in the form of
“seeing”, “perceiving” end "feeling® (which is not the
form of knowing) is the ideologr from which it is
born, in which it bathes, from which it detaches
itself as art, and to which it aliudes, Macherey has
shown this very clearly in the case of Tolstoy, by
sxtending Lenin's anslyses. Balzac and Solzhenitsyn
give us a "viaw" of the ideology to which their work
alludes and with which it is constantly fed, & view
which presupposes a retreat, an internal distantiation
from the very ideolo  from which their novels
emerged. They make us “perceive” (but not Rnow/ in
some sense from the inside, by an internal distance,
the very ideclogy in which they are held.+3

This internal distance, according to Macherey, is achieved
by the effect of the form which the text bestaws on
ideology. The text, through its formal devices, establishes
s transformative relationship between itself and ideology,
allowing ane to see the "usually concesled contours of the
ideclogy from which it emerges”.?? This does not mean that
the text is able to become its own criticism, However, by
representing ideology within certain fictional limits, it
daes resist assimilation into the flow of ideology, thus
#iving an implicit eritique of its ideolagical content.$

In bestowing & form on ideclogy the text doss not, Hacherey
stresses, contain a mesning that it oonceals within its
achieved form.4% Certain kinds of structuralism, by
treating the literary text as a "message” whase "code” has




to be deciprered, the
simulacrum of a concealed structure., This approach,
Machersy argues, rests on a Platonic notion of the
artifactt

reduce it to b ing an intermediary,

«s.vhen Barthes says that analysis elabarates & copy
of ths work it must be understood that the work is
itse(f a copy. The object analysed is considered as
the simulacrum of structure: to rediscover the
structure is to construct a simulacrum of the
gimulacrum. This method of analysis.., actually
derives from the very traditional theory of the
model,

w.fe are being  offered & very  thorough version
of & familiar notion: the writer daes not write, he
merely appears to be writing; his production is merely
an appearance because the object of this production is
lozated behind it. Literary criticism, conseauently,
can be subsumed as an aspect of the theory of
commynication...its object exceeds the limited domain
of literature: it ia the art of  tramsmitting and
interpreting messages.i?

v structuralist criticism
turns upon the traditional and netaphysical notion of
harmony and totality: e work only exists in so far as it
realises a totality, and it is ‘this organic unity that
endows it with meaning, & content.'® Thus criticism,
Machersy argues, becomes interpretation: "it elucidates the
principle of this unity, the rationality of the whole”.t®
To "defeat" the interpretive fallacy, Macherey proposes a
thearetical hypothesis: the work exists above all by its
“determinate" absences®d, by what it does not say, in its
relation to what it is not. The literary text is generated
from the incompatibility of several meanings: the text
expresses the "reality® in which people live, a reality
which is their ideolegy, and also articulates an “illusery
order” st the level of its literary compasition.®! This
order which the text professes includes the fiotive
resolution of ideological cemflicts, but a resolution "so




precarious that it is obvious in the very letter of the
text where incoherence snd incompleteness burat forth”.3?
.The incompleteness of the work, its "lack” and "abssnces",
is what ties it to its ldeologicel problamatic: ideology is
present in the form of its loguacious but obstinate
@ilences.$? Thus the meaning of the work is not buried in
its depths, rather it is on its margins, "at the limits
where it ceases to be what it claims to be because it has
resched back to the very conditions of its possibility",s4
The task of criticism is not to fill in the "missing
pieces” as it is in the nature of the text to be
incomplete, but to install itself in the incompleteness of
the work, to explain the ideological necessity of its
silences and gaps.

1.2.3. The unconscious of the text

How does the critic g¢ about making these silences speak?
Macherey admits thet this ecritical task is not simple.
Drawing on Nietzsche (who asked “Hinterfrage”, Qquestions
which come from behind, e.g. when we are confronted with
any manifestatlon which someone has permitted us to zee, we
may ask: what is it meant to conceal? What is it meant to
draw our attention from?)5%, Macherey proposes that the
critical task implies the “superposition” of two guestious,
The first question is one of structures:

In so far as a conscious intention to realise a
project of writing begins invariably by taking the
form of an ideclogicel imperative - something to say
(not the acceptance of rules), in other words
someLhing that must not be said - it will have to
adopt the conditions of such an undevtaking: the
implements, the actual means of this practice; and the
rules will play their part in so far as they are
directly useful.5®

The forms of expression which the writer invents or finds
are forms which can be used immediately as the means of
expression for a determinate content., These forms can be




insoribed in &n ideological history which is the text’s
principle of reslity and suppifes ity means of
exprassion.s7 This ideelogical hlstory gives the work,its
reality but also that which it is not. The apswer to Lhe
first guestion therefore aiso constitutes a gquestlon: what
i§ the work compelled to say (which the work did not want
to say) in order to say what it wanted to say?"® The critic
must show, Hachevey argues, how it is possible to render
visible the conditions of which the text has no awareness -
as the text is only aware of the conditions that it adopte
and uses, Macherey accounts for the text’'s latent knowledge
by taking recourse ta Freud’s concept of the unconscious:

...we must show a sort of splitting within the work
this division is §ts unconscious, in so far as it

one - the ous which is history, the
play of history beyond its edges....this is why it is
possible to trace the path which leads from the
haunted work to that which heunts it. Once agsia it is
not & question of redoubling the work with an
unconscious, but & guestion of revealing in the very
gestures of oxpression that which it is not. Then, the
reverse side of what is written will he history
itself,ss

Ascording to Freud’'s formulations dreams have a manifest
content, which is the dream as experienced or remembered,
and a lavent content, which is discoversd by
inserpretation. He also held that the dreamer performs work
{the dreas-work) in trenslating the latent into the
manifeat content, thus dream-interpretation is the reverse
of dream-work,8® Terry Eagleton,, in his discussion of
Macherey’s wotk, elaborates on Machersy's notion of the
text’s "unconsclous" by pointing %o the correspondences
bstween Freud's formulation on dreams and Macherey's theary
of literature and ideology.%! Freud's “uppermost dream
layer" exists to orgenise the dream, to produce from it a
relatively non.contradictory text,.Underlying this ia the
incomplete, disterted text of the dream itself, which




resists interpretation. Th  resistance is responsivle for
the gaps and confusion that .a:srrupt dreams, The dream is
a conflict between unconsciou. stterial seeking expression,
and “the intervention of an iiwologicel censor”.8? Usually
the unconscious is sble to say what it wants, but not in
the way it wants to sey it. This dissonance is especially
noticeable in the dream's gaps: "the breaks in the text”.6d

Thus, according to WRagleton, both Freud and Macherey
explain the geps and silences in the text by referring the
diseourse in question to the conditions of production.b¢
One could also take this further: corresponding to the
"uppermost dream level” is the literary text as determinate
prepresentation, striving to create a coherent and
internslly consistent flctive worid. In spite of itself,
the text reveals omissions, absences, transgressions which
betray the presence of ideology in the text. Like the
“real” dream the literary text is divided, in conflict with
itself, internally displaced and decentred. The
contradiction between the formless language of ideology and
the literary form of the text createe an absence at the
centre of the text, ita unconscilous, which is its relation
to the historical conditions of its production.

The unconscious of the work (nob the author) arises in the
interior of the work itself, is constructed in the moment
of its entry into literary form. It is not & matter,
Macherey stresses, "of introducing a historical explanation
vwhich is stuck on to the work from the cutsida"#$ but of
showing and explaining the absence in the work, the gap
betwsen the ideclogical project and the literary form.

1.2.4. Magherev's analysis of a text

The texts of Jules Verne for example, Macherey argues, show
that "1f Jules Verne chose to be the spokesmen of a certain
ideslogical condition, he would not choose to be what he in
fact became",50 Macherey's analysis of Verne's texts show
the incompatible elements beiween what he terms the level
of ropresentation (the ideological project or programme)




and the level of figuration (the realisation of the project
in ite literary form}.8? The conacious project of Verne's
work is linked to the colonialist ideology of the
bourgeoisie of the late nineteenth century, expressed in
his works in the general theme of the "Conguest of Nature
by Industry”. This general theme is articulated in the
three major themes of Verne’s works: the voyege, selentific
invention and colonisation. The theme of colonisation is
less explicit in the works, "as though it had to be kept
out of =ight".5 However, the protagonist of the stories is
nesrly always a scientist who is also a conqueror and an
appropristor, "one who moves inta the unknown as the
expression of his power”.!® Verne's protagonists overcome
the obstacles placed in their path and penetrate to one of
nature's extremities’® (the centre of the earth, the moon,
the bottom of the sea) but, as Macherey shows, the journeys
they undertake are disclosed as having happened before,
someone has anticipated them. This " in
the works of Verne, that anticipation is expressed only in
the form of a vregression,’t does not point to a
contradiction in the ideclogy thet informs Verne's project,
but to a decentering in the novel in relation to what
seemed its essentisl precccupation, to ‘the real lLimits of
its bourgeois ideology.

In his analysis of The Mysterjous [Isiand Macherey
elaborates on his insights. In The Mysterjous Island the
theme of colonisation is openly deseribed but it is
disrupted by an unpredicted and contradictory element, The
intrigue surrounding the presence of Captain Nemo on the
island breaks the ideological realisation of the project,
develops a plot which seems "more real” to the resder.’?
Far from the island being jeserted "virgin territory” to be
tranaformed by the appllcation of human endeavour, science
and industry, it is srtificial, conatructed by Nemo, its
secret stage-manager, and the coloniste are more acted upon
than acting,?? Furthermore, the island is not the site of a
beginning but of an ending. When Nema dies the island
disappears with him and there is no trace of the work
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sccamplished by the colonists - the attempt at colonisation
has failed., Nemo's existerte in the text represents the
return of the Robinson Ot e story, the solitary struggle
to transform and appropriat-, but & “tragic, condemned
Grusoe who does not progress, because he iz already an
anachronism®.”# However, in showing that a certain
fictional mode is historically finished, the fext ends with
the opposite to what was intended: it finishes with
ion rather than o with di rather
than appropriation. The "flaws® in Verne’s project,
Macherey stresses, are also the index of its independence,
its distanze from ideology. In revealing the limits of its
ideology the text shows the history which constitutes it:

The conquering bourgeoisie, whose fictional potential
image Verne wanted to draw, was not a traveler from
nowhere: the new men, as Verne manages actually and
positively to describe him, is not a solitary, the
of an sbsolute, the appropriator of virgin

nature, but simply the master of & certain aumber of
relations. His most essential feature is that he has
i he is d not only by other mea

but also by...all that history in which they are
ineluctably involved...The society which Verne
“pepresents" has not yet cest off the fetters which
checked the old mercantile society...and thus it is
the prisoner of old dreams. The bourgeoisie has its
revolution behind it: it cannot be revived by any kind

of technical . 1y ideclogy
has beceme incapable of thinking and representing the
future,?$

Verne does not, Macherey argues, counter historical myths
by cecording the discord in the histerical reality upon
which the coherence of ideology rests. Nor is his book a
simple reflsction of the contradictions of its time, or a
deiiberated description of the project of a social class at
s given time. Rather, history festures 1in the text
unconseiously, in gaps and contradictions between its




intentions and the realisation of its project, and Macherey
wfferas an explanation "of the discords which connect the
work to iltself".7¢

Thus, Macherey’s way of reading, as Catherine Belsey points
out, is precisely contrary to the traditional Anglo~
American critical practices which seek order and totality,
rectifying inconsistencies by taking recourse to the
author’s world-visw or the contemporary world picture.??
Such traditional critical practices become the accomplice
of ideology by smoothing out contradictions, sealing the
gaps and closing the text, whereas Macherey, Belsey argues,
"deconstructs” the text, cpens it up, and releases “"the
possible positicns of its intelligibility".?s

1.2.5. ng end di truction

Although Macherey has been viewed as beginning the work of
decentering the text, and of extending Derridian self-
contradiction to the level of ideology,”? there ere
important differences between his theoretical positions and
strategies and those of the deconstructive approach to the
teit adopted by the so~called “pestwstructuralists”. Belsey
argues that when Macherey analyses Jules Verne he finds
gaps and contradictions in the text which in "one sense’
have always been there to see:

1f  Verne's  nineteenth-century  readers  did
not...recognise the silence with which the work
finally confronts its own ideological project, it was
because they read from within the same ideological
framework, shared the same repressions and teck for
granted the same silences...lndeed, it is still only
by distancing ourselves from the familiar modes of
representation that we can expect to identify the
aveas on which ideology is silent.d®

In to 's app! » the concern of ecritics
such as Lacan, Barthes, de Man, Mehlman, otc., has been
the production of meaning by the work of reading the




text,
or the socio-historical conditions of the work's

not the process of production performed by the writer

production., Within sueh critical practice the “raw
material” is the text itself which is ‘transformed by the
employment of new forms of knawledge - Post-Saussurean
linguisties; Freudian Psychosnalysis; Austin’s Speech Act
Theory, etc.8l Further, eslthough deconstruction, as
practised by Jacques Derrides for example, does emgase in
the investigations that marxism encourages (analysis of the
covert and overt relations between base and superstructure
or institutions and thought)®2?, Macherey's theory and
strategies are grounded in the marxist conception of
history, the "fundamental reality of the class struggle”.
As such, "deconstruction is inimical to marxist thought at
the point where it questions the validity of amy science or
method set up in rigid separation from the play of textual
meaning”.®? Marxist literary c¢ritics have countered the
attack that marxist criticism is "blind" to the visual and
spatial metaphors that determine the logic of its
theoreticel assumptions® by arguing, for example, that
deconstructive criticism "brackets off” the social order,
thus sioultanecusiy bracketing off the politieal forces
which seek to transform that order.’5 However, this study
does not aim to do justice to these debates but is located
at & specific theoretical conjuncture, namely that
represented by the work of Pierre Hacherey.

1.2.8, The limits of Macherey’s project

For Hacherey, as for Althusser, literature is positioned
between science and ideology: through its formal mechanisms
literature distances ideology from within, loosening its
grip, although not usurping the place of knowledge. In
seeking to establish the distinctions between "ideology”
and “science” Althusser, Tony Bennett argues, construes
them as eternal and unchanging forms of cognition, a denial
of the "materialism of the superstructure” - the levels of
practical activity each vith its own material means,
relations of production and material products.’% Naving




theorised
invariant forms of cognition, Althusser was forced to
theorise “literature” as an equally invariant structure.
The concept of literaturs as "practice” then turns out to
be redundent, "a teleological pracess of the adjustment of
the real to the ideal".38 Furthermore, Bennett argues

"science” and "ideology® epistemologically as

Regarding ideology as the Other of science...Althusser
further traed this it a3 inh iy =
olass oppositien. Rether than conceiving of ‘particular

ideologies, vparticular works of literature and
particular sclences which, according to the nature mod
the uses to which they are put, may be either
progressive or regressive in their political
implications, each being mapped out as an area of
class struggle, Althusser’s position implied that
class struggle takes place between the eternal
verities of science, the eternal falsehoods of
ideology and the eternal equivocations of
literature.8?

Bennett finds the formulation that "literature" as suck
hovers between "science" as such and “ideolagy" as such,
that literary texts occupy a special position in relation
to bath ideclogy and science, tranzforming dominent
idealogical forms so as to reveal or distance them
“impossible to sustain”,?® A formulation that places
literature between the "knowledge" of ideoclogy produced by
marxism {which "gives us® ideology in the form of a
knowledge of iis objective social function) and that
ideology itself, Bennett does find acceptable but on the
condition that it is accepted that it iz marxist coriticism
which does the placing:

It is...Marxist oriticism which, through an active and
critical intervention, S0 “*works" upon the texts
cancerned as to make them “reveal" or "distance" the
dominant ideclogical forms to which they are mede to
"allude”. The signification of ideclogy that they are




is

thus said to
them...but is & signification they are made to have by

have not samehow “natural’ to

the operations of Marxist criticism upen them,?}

Althusser has conceded the central thrust of the criticiem
thet he has theorised science and ideclogy (and thus
literature) as universal epistemclogical categories.??
HMacherey too has subsequently called for a break with the
concept of literature as an epistemclogical category. Tn a
later essay (writtan in co-authorship with Etienne
Balibar}®? Macherey argues that to ask “What is
Literature?” is an idealist question, a question about "its
universal easence, human and artistic”, not about its
material function or its existence within historical and
social conditions.®d Macherey has explained?s that the
difference belween his early work and the later essay “On
Literature as an ldeological Form" should be seen as in
terns of the effects of Althusser's essay "On Ideology and
Ideslogical State Apparatuses”.®$ In this essay Althusser
offers an explanation of how it comes about thet human
beings submit themselves to the dominant ideologies of
their secieties. Althusser’s argument is complex and T will
only outline it ag it has informed my study.

1.3. “On Ideology aund Ideplogical State .

According to Althusser, ideology's major function is the
"reproduction of the relations of production".’? For
example, if capitelism is to survive, then concrete social

individuals must be reconciled both to the class structure

and to the class positions within it which they occupy. And
for Althusser this is assured by Lhe warkings of ideology.
Althusser also sets down two conjoint theses:

(1) There is no practice cxcept by and in an ideology.
(it} There is no ideology except by the subject and
for the subject.%®

The structure of ideology is “subject-centred”:




visideology “acts” or "functions” in such a way that
it "recruits” subjects among the individuals (it
recruits them all) or “trensforms” the individuals
into subjects (it transforms them all} by that very
precise operation...called interpellation or hailing,
and which can be imagined along the lines of the most
conmonplace everyday police (or others) hailing: “Hey,
you there!“s?

People “recognise” themselves in the ways that ideslogy
addresses them as subjects, they “freely” adopt the
subject-positions necessary for their participation in the
sociel formation. Although “subjected” to ideology,
individuals experience themselves as autonomous, creative

and ble for their sacti As a result they “work
all by themselves”, willingly reproducing the relations of
production.i00

It must also be remembered that for Althusser, ideology,
which does the recruiting, is far more unconscious than a
set of explicit doctrines. Even the ruling class, Althusser
had said in For Marx, "does not maintain with the ruling
ideology, which is its own idealogy, an external and lucig
velation of pure utility and cunaing”.!®! Thus, in this
later essay, Althusser draws attention to  the
constructedness of people’s existence again, not oniy of
their explicit ideas and arguments but of people's actual
experience of themselves as autonomous, self-generaving
individuals., Although people perceive themselves as free
individuals, that the world is centred on them (on "me"),
it is ideology which has done this “centering” by hailing
them as one of its subjects. As Eagleton says, being in the
"grip of ideology", transformed from individual to subject,
we see social reality as “natural®, rather “than
questioning heu it, end ourselves, came to be constructed,
and so could possibly be transformed",i02

Furthermore, Althusser argues, ideclogical forms are
manifested through the workings of determinate practices in




determinate social relations, through what Althusser calls
the Ideological State Apparatuses (ISA).193 ISAs present
themselves to the observer in the form of distinct and
specialised institutions and function predominantly by
ideolody {in contrast to the Repressive State Apparatus
which functions meinly by violence and repression),!U¢
Althusser names a few of these [SAs - the religious 1S4,
the educational ISA, the family ISA, the cammunications IS4
and aiso the cultural ISA which would include Literature,
the Arts, sports, etc.}%% Although the different ISAs seem
to relate to diverse and disparate areas of sociel
1 they ave tituted in 2 unity in that they all
function to secure the veproduction of the dominant
ideclogy, which is the ideology of the ruling class,}s

Far from seeing “Literature® as a practice which
“distances” "Ideology” Althusser's formulations imply that
literary production is an institutionalised social practice
which ensures “ciass -ppression® and guarantees “the
conditjons of exploitation and its reproduction”,i®? The
concept of ideology also undergoss a change. Ideology now
is not constituted as a grescientific mode of cognition
which functions to efface all traces of contradiction in
socinl relationships, but is seen as a material system of
social practices which, by interpellating individuals e.
subjects, secures the reproduction of the conditions of
productinn.

1.3.1. Magheyvev's revisjon

In "On Litersture as an Ideclogical Form” Wacherey restates
the relationship between literature and ideology:
ligverature is a particular ideological form, not reducible
to other ideologiss outeide of i, but also not & praciice
which bestows form on an ideclogical content:

Such a pairing is thoroughly mechanical, and,
moreover, serves to corroborate the way in which the
ideology of literaturs by displacement misconstructs
its historic determinsnce. It merely prolongs the




endless dialectic of “fnrm” “content"
whereby the artificislly imposed terms alternate so
that literature is sometimes perceived as content

{ideology), sometimes au form {"real" literature). To

false and

define literature as a particular ideclogical form is
to pose quite another problem: the specificity of
ideological effects produced by literature end the
means {techniques) of production.!d8

Macherey’s focus in this essay is the specific function of

1t in ng the ideology. Although

Macherey here rejects the view that litersture’s special

effeqt is to distence ideolegy, to take a stand against

it, his elaboration of “literary effects” provides

complementary insights to the critical strategies as
in A Theorv of Literary on

As in A_iheory of Literarv Production Macherey stresses
that literary production must not be studied from the
viewpoint of its unity, its Lllusory totality end self-
sufficiency but from its material diversity.!® However,
“literature” does not put "ideology" fnto contradiction
with itself, but rather, as a particular ideclogical form,
is produced by the effect of ideological contradictions,
“in the last analysis through the effect of contradictory
class positions within ideology".!i% The =igns of these
contradictions (which are historically determined) appear
in the text as unevenly resolved conflicts and are formed
in the literary text itself. The text is incomplete,
irregular and dispersed because it provides an imaginary
solution to irreconcilable contradictions:

We shall say that literature "begins" with the
imeginery  solution  to  implecable  ideological
contradictions, with the representation of that
solutiont not in the sense of representing i.e.
"figuring" (by images, allegories, symbols or
arguments) a solution which is veally there (to

repeat, literature is produced because such a solution




is impeesible) but in the sense of providing a "mise
en aciae”, & presentation as solution of the very
terms of an insurmountable contradiction, by meens of

various displacements and substitutions.!ll

Thus, Macherey’s emphasis has shifted: the Literary text is
ruptured by its attempt to cure and placate insoluble
ideological contradictions (which Macherey now designates
as the "raw material” of the text),!!Z not, as previcusly
proppsed, by the conflict between the text's formal
constraints and tts ideological discourse. Yet, and here
Macherey links up with his earlier work, the literary text
as a + -cific form of writing does show that its expressive
freedo. s ideologically deternined and curtailed:

..othe literary text is not so much the expression of
ideology (its 'putting lnta words" [sa mise en mots})
as its staging (mise en scéne), its display, an
operation which has inbuilt disedvantages since it
cannot be done without showing its limits, thereby
revealing its inability to subsume a hostile
ideology.tt3

Although the literary text is articulated in a special
"language of compromise” which presents a fictive
resolution of ideclogical conflicts "as natursl and so both
necessary and inevitable",!1Y the text's silences, gaps,
absences are the signs of its inability to abolish the
contradictions from whizh it is made. On the basis of this
formulation these gaps and silences are not the signs of
the text's unconscious knowledge of the conditicns of its
production, but rather points of entry for the
reconstitution of the ideclogical contradictions from the
system of textual strategies produced to conceal them.

One of the literary text’s major strategies ls to promote a
process of identification between the text’s reader and its
fictional characters.!!S Drawing on Althusser’s theory of
the interpellation of the individual as "subject”, Macherey
argues that the "identification effect of literature” rests
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on the constituting of subjects “since there is only ever
identiFfication of one subiect with another”.!!V Through its
“reality effect”, its presentation of & story which is in
some way analogous to life,{!7 the text offers the reader a
subject-position from which to understand and recognise its
characters and its world. As subject the reader partakes ln
the production of an unthreatening array of ideological
identitien:

The realistic effeet 1is the hasis of this
interpellation which makes characters or merely
discourses "live" and which makes readers take up an
- attitude towards imaginary struggles as they would
: towards real ones, though undangerously. They flourish

here, the subjects we have already named: the Author

and his Readers, but alse the Author and his

Characters, and the Reader and his characters via the
s wediator, the Author - the Author ldentified with his
Characters; or "on the contrary’ with one of their
Judges, and likewise for the Reader. And from there,
the Author, the Reader, the Characters oppasite their
universal abstract subjects: Ged, History, the People,
Art, The list is neither final ner Pinishabie.}18

1.4, Mnking use of Machersy

My analysis of Die Opterfdes draws critically from hoth
Macherey’s eariy and later work. Following Macherey in his
later work, I do not approach the text Erom the assunption
that it categorically “distances” ideolegy but rather view
its effects as derived from a specific form of a practice
of writing within sociely and jts ideology.

The realiut texi, the dominant literary lorm in bourgeois
sooiety, constructs a position for the reader from which it
and its fictive world are readily Intelliglble, diverting
the ronder from what is contradictery (6 a renewed
recognition of whal she ar he already “knows" and

"understands®.11% 1n its prescntailon of a recaognisable and

internally coherent worid the realist text canceals the

Dt i e sl i




contradictions of its ideological "raw materials’ and the
artificial natupe of its own production, The task of the
oritic should be to deny the “saturalness” of the text by,
as Macherey proposes, reconstituting the contradictions in
the text from their system of concealment and describing
the text's “"moment in the reproduction aof the dominant

ideclogy".t39

The problem with this appeoach is that it Lends to overlook
the signs of resistunce from competing ideologiss and
discourses {for example, from dominated sectors of saciety)
to be found in the literary text itself. Macherey’s earlier
work, with its emphasis on the litersry text as the site of
incompatible discourses, prevides a methodological approach
to the text which does not reduce its productlon to, in
Macherey's words, “a single sevies of conditions” ~ not
even to its function of reproducing the dominant ideology.
Within this framework the critical quest is alse one for
the conflicts and Lransgressions in the text which
undermine or even subvert its ideological pragramme, for
the defects which give the literary text “a histery and a
relation to the historical”,’21

My point of departure in the analysis of Die_Onterfdes is
what Macherey calls the “somelblng to say" on the part of
the author, his project ar intentions, - The conscious
intentions of the author [ have established Trom within the
text, espocially Erom the position of identifieation

constructed | the rosder with ono of Lhe subjects af the
narrative Ltself. My identificablon of the project of the
author does not rest on establishing a “subjective

viewpeinil” butl on Macherey's view that the author "alwnys
reveals ar writes [rom a cevbain positien...* in ralation
to an “ideological climate”.!¥? The author's concerns in
depicting the subordinate class of poor Afriksaners (in the
text simply "arm wmense"} [ situate in an ldeologieal
history, a history which generales, In Macherey's words,
the text's “thread of problematics",*?3 its framework of

ideas and asccompanying problems. The focus ol wy analysis




of Die Onterfdes is the author’s utilisation of the "theme
of apprenticeship", the solution adopted by the author to
the problem of the means whereby to express a determinste
project effectively.

In my analysis of the theme of appronticeship I trace the
text’s production of its ideological discourses, discourses
which conceal and obscure contradictions in the interest ol
the dominant forces in society, sad the panner in which the
text itself foregrounds the limits of ite primary
ideological "raw materials”, Again, that the text questions
ita own ideology I do not regard as its invariant,
eonstitutive characteristic but rether see this effect as
erising from the historically conditioned demands of twe
discours ita ideological praject or programme and its
enabling fictlonal form. Purthermore, 1 employ, where
appropriste,  terminology developed by  structuralist
theorists to describe the text's actual realisation of
narrative fiction's “differentia spesifica”’tlt {events,
characters, marration, etc.), so as to show how the text as
a particular project creates the effects by which it is
read.

In the following section [ give an overview of the
published commentary on Dig Onterfdes. In the overview I
focue on the commentary of critles contemporary to the
novel’s publication as this provides valuable insight into
the ideological function of Die Onterfdes in its social and
historicsl context. The cammentary of F.E.J. Malherbe is
especially interesting as it also highlights hew the norms
for evaluating Llitecary texts are ldeologically and
historically determined, ! also show the place that Die
Onterfdey presently occupies within the Afrikeans literary
canon,




o
BURVEY OF THE PUBLLSHED DISCUSSIONS ON “DIE ONTRREDES'
2,1, Intredustion

In Yending en Inkeer (1948) K,E.J, Malberbe begins his
discussion of Die.Onterfdes by commending Johanssen as &
serious young seeksr with more than usuai knowledge and
insight, and sees Die Onterfdes as an expresslon of the
“truths" which Johsnssen had vconquered in life. He
evsluates the novel aus "...van die suiwerste in ons
taal..." for its sense of reality, its insights aod its
human sympathy.!

These introductory remarks highlight thres aspecta of
Malherbe's critical framework, [ will brisfly discuss these
aspecla as they contribute to a better understanding of
Malherbs's analysis of Dle Onterfdes. Firstly, as is
apparont from the remarks I have quoted, Malherbe sees
literature as an expression of the inner life of the
writer. This viow represents a shift away from the older
patriotic Afrikasns literary criticism which saw Afrikeans
literuture as a4 reflection of the nationsl reality of the
Afrikaner.? The oxact date of the transition is, of course,
difficult to determine, but as Rialette Wiehahn points out,
in the 19208 and 19308 thie approach to literature was
certainly vegarded as new.® This reformulation of the
nature of literature - from reflecting the national reality
to axpressing the inner life of the artist - leads to a
great emphasls being placed on understanding and typifying
the "spirit” and “soul” of ihe writer, Secondly, as regards
norms for evaluating litersture, Malharbe asks for
“lewensinhoud®, that being: "Die olementére waarhede, die
idealisme, en menslikheid, die msalskaplike waarheid in
kung. "4 Thiedly, Lhe approprisie methodology for
literary criticism is Lo investignte the "lewensgevoel of

the artjst as 1L takes on a form in Lhe work of art.
Malherbe summarises the essence al this meilhod ns “helewing
en vorm”.5 In the light of #aibarbe's analysis of




and

Die Onterpdes it Beems appropriate to mentian Wellel
Warren's commentary on this method: that it often assunes
that true or great art wust be based on experience.d

2.2, E.E.J, Mulherbe's reading of “Die OpterPdes”

It would seem that Malherbe’'s evaluation of Die Onterfdes
88 & work which carries a siamp of authenticity, and in
whieh Johanssen knows his peopie (his people belag both the
characters in the novel and thelr "resl-1ife' referent} is
to some extent influenced by the auwtobiographical
information provided by Johanssen in a preface to & later
novel.? Malherbe briefly summavises this information hefore
his discussion of Die Onterfdes: Jobanssen had worked as a
magistrate's clerk in the "plaiteland" for a number of
years where bh» had cowe into contact with the poor
Afrikaner, It was, Johanssen says, from a Teeling of
compassion for this sector of the Afrikaner nation that
Pie Gntorfdes was born.®

These biographicul details, in cenjunctlon with Malherbe's
theoratical premise of Literature as the exprassion of tha
writer's inner life, leads Molhevbe to focus on what he
percelves to be Johanssen’s feelings towards his subject =
“din outerfdes” - and to sec the distinguishing featura of
the novel as Johanssen's ntiltude towards his subject. Irom
within this oritical framework Malherba does mot,
understandably, wake any distinction’ batween suthor and
narrator, nor dogs ho pay much attentlon to the structure
of the narrative. The stovy, he says, is "deodeenvoudigh.?

But L is perbaps Lhe norwative busls of Halherbe's
critical practice - the demand *or “lewsnsinhoud” = which
provides the deciding factor in Hulherbe's sssessment of
pie Onigrfdes ag authentic and Johavssen's depiction of the
inpoverished Afrikaner as Jjust and true. As Wiehahn hus
showa, Malherbe's approbatlon or condemnation of literary
works seews partly to have been due Lo his discerning
“lewenshoudings” in them which did or did not correspond
with his own concoption af “(awensinhoud”,(¢ The sacial




reality which Malherbe regards as s copstitutive part of
"lewensinhoud" and which he appreciates in Die Onterfdes,
would therefore, one can deduct, carrespond with Malherbe’s
view of the socisl reality of the paer white.

Particularly telling is Malherbe's statement that we find
in the novel the “srmblanke scos hy is", not as he is
depicted by a certain sociaml class.!’ As Malherke daes not
substantiate his statement by referring to an extra-textual
referent, one can conclude that Johanssen's depictisn of
his characters also corresponds or reinforces Malherbe's
view of them, that they are "...wit die aard goedige,
onkundige, bygelowige, godvresende mense wat hul armsalige
begtaan grotendeels as hulle regustige tosbedeelde lat
aanvaar..."'% {ny emphasis).

It is doubtful, however, that the members of the dominant
clags in 1948, of which Malherbe {s very much a
representative, saw all “poor whites” as possessing the
abave qualities. Although the majority of Afrikaans-
spuakers had, by 1948, been mobilised uader the banner of
. Afrikaner-Nationalism, the new salliance was not a passive

response to class struggles but had deve® .ed as  the
organisationsl and ideological form through which these
struggles were coaducted, Halherbe's generation had
witnessed the militancy of the 1922 white miners’ strike,
and during the 1830s and 1840s rhe fear was still expressed
that “poor whites” would give support to militant

struggles.!? Mslherbe himself mentions class siruggle as
disrupting "die idilliese verhouding van 'meer-iLuvoorregte’
tot ‘minder-bevoorregte’ " which he sees ms still depicted
in the novels of writers in the 192
Bruggen,!!

such as Jochem vaa

# partial explanation of Maiherbe's view that Johanssen
depicts poor whites evactly &s they are = kindly, god-
fearing; above all, accepting, unresisting human beinix -
can be found in the phrase "uit die aard® that precedes the
enumerution of i

these characteeis om their nature”,




"naturally”, "poor whites' would have these qualities, By
implication, when they resist or rebel they are acting
against their nature, unnaturally.

The historical and ideclogical in
Malherbe's Literary pronuncistions on the
"werklikheidsiening” in the depiction of the characters are
further revealed by comparing these statements with &
discussion of Die Onterfdes in one of his later works
(1958),1% 4is of = in
deplcting reslity is now replaced by a disapproval of the
"sleppe berusting” of the characters, of & "...te maklike
senvgarding van toestande".!® In this later work he
attempts to situate his condemnetion of what he sees 2s
"slappe berusting” bistorically:

Maar tye verander ook gesindhede, Trek na die steds en
verstedeliking vep die plattelend bring 'n ander beeld
na vore ven die arbeider en die arbeid. Die arbeider
het nie meer...die slappe berusting ven Die Onterfdes
nte. T 1. Hy kategoriseer die in

arbeiders en rykes, Ock daarven kry ons neerslag in

the literstuur.i?
The above demonstrates an interesting disparity between
Halherbe's view of the course of history {end its effects
on litersry production) in South Africa end the generally
sccepted accounts of the historical struggle between
"arbeiders” and "rykes" in the first half of this century.
Halherbe places the “"slappe berusting” of the white workers
as depicted in Die Ontorfdes in a historical period before
& newer consciousness and attitude amomgst workers which
divides society into workers and the rich, exploited and
exploiters. Fom most historical perspectives it is
accepted, however, that the victory of the Herenigde
Netionele Party (HNP) in 1948 (Die Onter?deg was written in
1844) marks its success in preventiag Afrikesans workers
from orgenising themselves as a class distinct from other
classes,t8
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Malherbe's historical inversion seems partly due to his
eritical framework within which he makes little distinction
betueen character depiction and extra-textual reférent,
thereby conflating the development of the literary image
("beeld") of the worker and the less-priviledged with what
he sees as a new attitude amongst "real-life” workers.
Melherbe is alse working within an already estsblished
canon of Afrikaans Literature which ineludes the protest
literature that relates to "volksgroei” and
"volksbeelding™'? but excludes the literary products aof
white workers. The latter is exemplified by writings from
the garmest union workers during the 1930s aud 1940 which
most certainly depicted socisty as being divided into poor
and rich20

A fuller explanation for this inversion is to be found in
the statement which followe his “"historical" placing:

En wanneer dit nie meer gaan om die posisie van die
Afrikaner in die grootstad nie maar oe die mens, kry
ons onhevangener, suiwerder beelding van
1 b 8 y die misdeeldes, die fabriekslawe,

ns wie die deernis van die beskower uitgasn; masr

allengs kry ons ook die protas en die opstangd.?!

The terms of Maiherbe's discourse are, in fact, not
governed by an interest in history and its relatlonship to
literary production but with literature’s ability to
displace  snd  preject  historical  conditions  and
contradictions onto a trans-historical plane. Nalherbe sees
"die Mens" as the subject of an “Algeween-menskike"
literary discourse, tho highest stage in the development of
a national likerature:

So het dit ook in Suid-Atrika gegaan, en kry ons
agtereenvolgens die historiese roman en didaktiek;
humor- realisme en romantieki en ten slotte dieper en
meer  veralgemeende  wunrheid; die  ewig-menalik
persoonl ik, dikwels tragies aangevoet. Die Mons in die
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mens, die Hwige in the iydelike verskynsel,®? (my
anphasis}

This nvotion of the development of literature and the
ariterion that is thereby eustablished for "great” art and
literature Ls comwonly held by both critics and "ordinary”
veoders, but it i5 not uncontested.??) For .my purposes it
will be sufficient to determine what Malherbe means by tite
terms "die Mens" and "Algemeen-wenslik” before discussing
the implications for Die Onterfdes in the light of those
requirements, Although Malherbe states that the work of ert
should address the "'hele' mens in sy etiss-metaflsiese
totaliteid"4 (my emphasis), his conception of what is
“human" 15 governed by a series of oppositions which
oxcludes certoln spheres of human activity from the “human
condition® and lts acticulation in literature: “.,.politisk
en kuns is twee aparte¢ dinge...Die kuns hou hom met die
menslike besig",?$ Furthermore, he opposes “protest” and
"Life", Life being wheb the work of srt shewld depict,
protest balonging to the domain of sociology, not art,20
Horeover, “alle opsctlike en indringende tendens, en moraal
'indecently exposed', is verkeerd".?? As with Nalherbe's
“lewenshouding”, hiz evaluation of what is lntruding
tendentiousness and what iz not, relies net so much on
narrative techniques and effects, such as an obtrusive and
didactic narrative veice for example, as on 2
correspondence botween his viaws and those he finds in the
content of the text. As such ho sees Alan Paten’s Gry the
Beloved Country as overly tendentious (alse “voorbarig")2t
and F.A. Venter's Swarg_Pelgrim as %otally untendentious,?®

In Yending en_ Inkeer Malherbe ovaluates the depietion of
the “poor white" in Die Ontarfdes as ‘"meer algemeen
menslik" than the depiction of the mame group in the novels
of Jochew Bruggen.?® ¥e does not Iind Die Ontexfdes a
"great” novel ("Sal Johanssen ons ‘n groot vealistiese
roman wor die armblankes kan gee?”}, but nevertheless feeis
that 1t is the “brandende lewe" which is shown in the
novel.3! Ten years later Malberbe still finds Jiie Onterfdes




"in  groot veoruitgamg in  suiwerder veslisme  van
proletari#z-hestaan’,#2 but his positive evaluation ia now
tempeved by reservations about the worth of the second helf
of the povel. This negative criticism of the second part of
the novel is shared by other critics; however, the specific
quality he names ss detracting from its aesthetic value is
insightful. K¥is criticism is of "bepanlde slaphede”, "'n fe
maklike van "5 (dat  dit)
"veralap...teen die einde™t (my emphasis). This "slapheid”
in the narrative also extends to the "slappe berusting” of
the characters.¥® It is this quality which detracis from
the "tragiek" of the "onterfdes”, even if it does not from
the "menslikheid” of the characters.dt

While one is hesitant to make mechanistic correlations, it
would seew that the shift in Halherbe's description of the
depicted qualities of the impoverished Afrikener, from them
heving s "astursl” acceptance of conditions to a “slappe
berusting”, has 2 vrelation to the historical and
idselogical changes in South Africs during the yperied
1948-1968, In the 19408 the fear of cless conflict and
clazs divislons amongst Afrikaans speakers had not been
dispelled, the "cancer of olasa division"37 had still to be
combated, and Afrikeans workers were told that:

vrothe true worship of God lies in the faithful
acceptance and exeoution of the tasks of that divine
calling, no matter how humble (or badly paid) in the
divine scieme of things...?% {my emphasis).

The Afrikaaps worker had to be rescued, not only from "the
falee prophets of class struigle”3® but alse from poversy
and degradation through varisus aotivities which natered
directly for their economic needs, The depiection of the
Portjee family in Dis O their of their
sosial conditions and the narrative ples for the
improvement of their lot, has e sbtrikipg correspondence
with the dominant ideological views held by the Afrikaans
poawer elite pegarding the Afriksang worker, & view of the




worker which Malherbe, in terms of their “berusting",
elevates to o "natural” oh stic, thus foreclosing,
as Nocherey would say, the textual "figuration" by a
normative representative reading. By 1950 however, the
“volk" were officially declared to have been "rescued”, The
apeaker at the "Ekonom!ese Volkskongres' had the confidence
te declare: "..,the poor white problem no longer exists and
Afriksnezdom is now esteblished in the most importent
atrategic points in urban cammerce”.{? Whilst the spectre
of class division and conflict heunted the 1840s,
acceptence of one’s task and place in the social hierarchy
was articulated as being the will of God, By 1858,
intellectusls, like Halherbe, expected a bit more spunk
from less-priviledged whites who within the consolidsted
unity of the volk could and should now sktrive to better
their situation.

Kalberbe makes little distincit between 's
"menslikheid”,4! the "nmenalike"” moments in the narrative,
an "al like" depioct of the in the

novel,t?2 and an “algemeen-menslike" approach in the
narrative.¢? This is in keeping with his critical framework
within which all of these aspects can be subsumed under the
tern "lewensinhoud" and within his methodelegical procedure
of the "1 1" of the writer. This
rather general "menslikheid” Malherbe finds especially in
the depiotion of Oom Henmnle Portjee, who he finds "innig
menslik™¢ eand, in a leter discussion of the work, "baies
mepalik" .45

2,3, Qther readings of "Die .

Malherbe's sppreciation of Oom Hennie is shared by P.C.
Schooness, a literary critic working and writing during the
same period as Malherbe and who largely shares his critical
framework.s® Like MNalherbe he sees Die Ontevfdes as an

of ‘s "1 ®  which he
deseribes as a changed and more mature approach te life -
more maturs than his approach te life as it is expressed in




his first novel Getv.*? Schoonees’s assessment of the
svents in the novel being "ven nmindér belang"4® ecloes
Halherbe's view of the story being "doodeenvoudig". bLike
Malhexbe, Schoonees sees Oom Hennie as the central figure
in the novel: "(’'n) geawe en simpatieke figuur...wat die
hele verhaal beheers", Schosnees also emphasises the "diepe
menzlikheld" of the character,f? Both Malherbe and
Schooness mentlon what they see as the unselfishness and
wisdom of the character.

M.P. Clivier Burgers, reviewing the novel in QDie Eupndwag,
also charscterises Oom Hennle as a "verstandige filosoof”
with "begrip van sy nmedemense” and with a "diep behee in
Y80 His religi is sean as
“geheel en al in die teken van Christus se opdeag dat Jy
Jou medemens moet liefhé moos JouselfS1 (my emphasis). To
his 1 of the of Oom
Hennie, Burgers gives the readers of his review a lengthy
quote from the novel of which I will pite the start end the
end:

"Siakitie, ou seun, desr is drie scorts mense op dtie
wereld: die Hotnots, ons en die rykmense. Oor die

Hotnots hoef ¢ Jjou nie to bekommer nie, hulle is

sommer vuilgoad, En die rykmense hoel Jjou anie af te
skrik nie, as Jy mear net uit hul pad ultbly en weet
hul huig is nie joune uie...Nee, ou seun, ryk of arm,
die mens is goed en God is goed., Haal jou hoed af vir
dis grotes en se halls vir jou eie mense, en die Here
sal jou geen, souwragtag!"s$?

This quote, Burgers says, will give his readers an
immediate insight inte the character of Oom Hemnle, the
charscter of a lovable ard wise philosopher, Of interest is
that the description of Oom Hennie's “menslikheid”, of his
fulfilling Christ's directive to love your "medemena” like
you love yourself, and his depiction as & man who scan
condemn a part of humanity to & atatus less than animsl ~
"vuilgosd” = can ooexiast, pescafully, in the eritical




discourse of the three writers I hsve discusased. This type
of “inconsistency”, Brnesto Lacleu poinbs out, tends to be
found when the dominsnt power bloc in soclety is able to
ebsorb most of its contradictiona - when the social
formation succeeds in neutralising its conbredictions
through displacements.®3 In South Africa, as Dan O’'Hesra
argues, olass contradictions amongst Afrikaans speskers
were neutralised by displacing them with other antagonisms,
especially by the “threat" from "non-white" South
Africens. i

In contrast with Malherbe end Schoonees, Burgers does not
view the story of Die Onterfdes as being only “sletse” or
“doodeenvoudig” but devotes some care to the strusture of
the narretive. He commends its tight and unified structurs
and id the development in the of Oom
Hennie and the oontrasts and parallelisms between the
Portjee and Coetzee families as the main strusturing
elements.5¥

In his discussion of the development in the "gees" of Oom
Hennte, Burgers points to the role which women play in the
life of the charscter. The novel begins with the marriage
of Sjakkie and Sanna, Sanna’s entry also into Oom Hennie’s
life as a new member of the family, and ends with Com
Hennie's intervention which saves Sanna from the same fate
thet befell Oom Hennie's wife, Marie: death from TB, partly
due to the uncaring sttitude of the authorities. Through
Oom Hennle'z actions, Burgers says, “,,.sluit aan die end
van die boek, Sanna se geakiedenis in Oubaag Fortjes se
lewe op ‘n ho#r viak aan by die van MNarie".¢ sSuch a
reeding of the novel, Burgers hopes, will dispel the
impression that the points at which the story begins and
ends are accidental,s?

The two women, Sanna Portjes and Anna Coetzee, Burder
arguss, are also pivotal in the depiction of the aontraste
and similarities between the two femilies. Burgers
discusmses & few "striking" comparisons: the difference in




the emotional reactions of the parents in the two families

to the birth of a child ("nosdel heid, lewensui

en  dronkemskap"  in  the  Coetzes  family;  "doed,
1 an liefdevolle " in the Portlee
family}; the eimilarity of their sccieweconomic
circumstances but the difference in the origins and
resolution of confljot and violenve in ths femily,
espeaislly as it effmets the two women, Sanne and Anna.58
Furthermore, Burgers extrapolates from the development in

Oom Hennie's situation & more general snd abstract meaningt
"{So).».word die sirkel van blote aanvaarding deur
ingewikkelde vorm van boetedoening en loabinding gebreek;
sodat die lyn kan opbuig na die land van nuwe haop en geluk
vir die onterfdes...".t% Thus his oversll evalustion of the
transformation of the initial and final stages of the
narrative is that it involves o process of improvement.

Although one cannot expect an in-depth analysis of a novel
in a review of this kind, Burgers only discusases the females
characters in the novel in so far as they are part of the
struoturing and development of the above theme and seems
not et all concerned with what has been oalled the
"hardhendige behandeling"8% of the women in the course of
the sturyt Horde dies from 7B, Sapna too econtracts the
digease, Sanna’s mother has a stroke and dies soon after,
Anne comnits suicide. The overall thematic progress can be
considered a prooess of improvament but 1t is &t the
sxpense of these femnle characters.

Pollux, in a disoussion of the novel in 1946, views the
harsh trestment of the women characters as one of the
novel's main distinguishing features.t! In his disoussion
of this t he d the of the text but
as a particuler individual inm the first instance. In what
seems A parody of the "lewensbeskouing” of Malherbe and
Schuonees, he accuses the writer of an unresolved Oedipus
complex of which Die 1

is an

‘n




Ron *n meas Jou verbeel dab Jannie lnter in die lewe

fnskrywer geword hely, on dat hy die Japie-en-Anns
figure geskep het, dan kon hy nie onbewuske haat
teenoor sy vader er sy gevonlens Leenoor sy mosder
botex uitgebeeld hel nie,td

Furthernore,

flieleidellk ontstean die indrek dat ons hier 4w doen
het meb die lewensbeskouing van 'n seunljie by wie die
Oedipus-kompleks nie opgelos is nle., Die manspersone
in die bock ir die seuntjie self; dan weer soos hulle
vir s 'n seuntjic sau lyk.83

This unresolved Qrdipus complex, Pollux argues, accounis
Por the novel’s treatment of ikts women characters, By
removing  “mothers”  in the  parralive the author is
expressiog Lhe wnconsclous wish of the child (in this case
n boy) to eliminate the femnle objoct of Lhe father's
affections, The avgumont Lhat Pollux puts Forward rests an
a roversal of the usual formulation of the Oedipus complex
{thal IL centres around "the wish to possess the parenh of
the opposite mex and eliminate Lhal of the same sex” ¢1,)
Neveribeless, his analyais of the "innerlike identiteit"
existing between the diffevent charncters Is  very
interesting. Ne also Louches on Lhe idealogical
condilioning of Lhe text by referring to the “"strenge
patrinrgalisme” which informs the various roles which Lhe
tmage of the Father plays tn the novel.0% At the close of
his discussion, boweror, Pollux condemns Lhe novel for 3te
laek af “permoonlikheid”, “'n vasle standpunt™ and "'n
vaste Lewenrboskouing” 46 thus  prachicing  the  sawe
normalive eriticism as  critics  sucn  as  Malberbe and
Hehoonees.

Meyer de Villiers, on Lho other hand, linds Dle Onterides
Y. sean van ons beste rowans en sowel mielkindly s fesnics
versord"8? DBe Villierw' praise of the novel is samewhat,
tempered by reservalions about Lhe texl's presentalion of
Qom Hennke's kelints, and he says hie han Lo conless: “oom




Hennie Portjes is nie van my soort nie,"8® However, De
Villiers still feels that the novel is the fruit of a
humanitarion urge and comments on the sympathetie depiction
of the churacters. Of note is that De Villiers discusses

as an oxample of u "topical® novel (De
Villlers' discussion was published in 1948) as this
underlines that Die Opterfdes was indeed received as
dealing with its social and
problema.

The “topicality” of Die Onterfdey is elso implicit in Abel
Costzse’s overview of the novel in 1951. Die Onterides,
Costyee says, "...word 'n ssnklag teen die samelewing oor
onverskilligheid teencor die behoeftes van die
uityessktes”.§¢ Coetzee also sees a deeper "truth” in the
novelt:

+ o gmluk word gevind in die innigheid van die belewing
ven ailedangss kleinighede; on kisinighede - dit kan
elkeon van ans aldag en arals viad.'® {ay emphasis)

Costzae's observation provides insight into the ideological
function of the novel in its szocial context. Although the
novel, as Coetzos says, gives a moving depiction of puverty
and its sccompanying suffering, the text elsc confirms whaet
its petty-bourgecis reader alreedy "knows": thet underlying
the spparont differences betwean the rich and the poor, the
posgessors  and the dispossessed, is an all-embracing
"menslikheid” which ollows “elkeen ven find
happiness. The reault of understanding this "truth"” will be
reconciliation ond harmony, not confrontation and struggle.

ang”  to

In & brief review in 1956, E. Lindenberg argues that Die
Onuerfdes depicts its characters as emall and limited, and
that this depiction, in conjunction with the novel's
‘akynoplosaing" precludes the possibility of “traglek” in
the text.t In the more recent (1978) Geskiedenis van di.
afrikeanse L 5.0, with
Lindenberg’s reservations sbout the novel.7? However, he
#till eveluates Die Onterfdes a8 "...'n roman wat die

concura




Afvikaans prass,.. o teapple verdor

kleinreatisme in di
voor”. 3 Kannemeyer views some chaptoes of bDie_Omtecfdes as
"blote vulwel®.'! This objection, if grouped with wimirar
roservations expressed by same of the olher critics I have
discussed, domenutrates the corvosive effect of 4 normatlve
eritical practi Kanneweyer sees chapters 19, 13 and 20
a5 superfluoisi burkers is unhappy with chapters 13, 15 amd
17:15 Castor, in the “vastor en Follux" discussion, feels
chopters 8 and 11 are Cloose’  episodes.’S  Thus  Rie

Gotertdes is confrests ', un Macherey savs, “...wilh its own

truth = & Lroth sc osive und substantial that the vork

finally vanishes, ae cabarrassed spectre.t? {my emphasis

Milserent )y

o4 Beadipg TR Oplerfdoen!

In Hsexisme and e _Afrihsans  betterkumle Ample Foet: o
develops  an nualywis  of  Lhe  bleadogival  determinanly

embedded in Pie unterfies.’ 8 Codzen gives the "agtergronde
van die denke, . oaarbione s Onlerfdeg,, sanagad ink et
and Lhen proceeds to shuw and explain how Lhe text . rself
produces ils adeohigicnl signilications. The text, Coetzee
argues, conststently push s towacds  Lhe  acceptance  of
"Christel ke Kupitalinme™, al

s Lowanls (he acceptance of
autt iy tay good amd benevelent) and hisrarchy (eich and
poor, espitalist amd workerd, not u-ly by lts narrative
events bt alse by ls tert evisteace as a bexb. bor

exumple,

cocman div benin woerl bue gelyke gedeoltes teks
sfgestann san dic Poelgee-familiv ax wn die Covteees

Fumilic; muar wol die vinpige reirodressie van die

Costze’s word i feksgelveltes  san hidle  gewy

pragressiol  wiader s, sodat lie voorspoed  van die

Bortjee's meer in dic asndag can die  leser bly,

Hoofstuk twee cinddi sel 'n vugsestie dal Sanna

swanguer [s, en Sinkhiv se Lowmer oor haar, Lo baofstuk

driv oward Japic seo seowte hind sehors ovan o

vernarrloosde woeds ve Maotstuk vier oindig mel  afg

Heslor wal whsie oy hoebios van ' geaelUighe it wegneen




vir die klcipspan by die huis”: »n huofstuk vyf negin

mel Anna se kiml wat nic soes ander babas is nic en

aie wil drink nie.?®

In ihis way the lexl itseif wnderwrites the nefative
effects of chaos aml irresponcibility as manifested in the
household. Captzea nisa  offers  an  insightral
of ihe narrative
ng

Coetzen
explanation of the Iinal cvents
demonstiating thut  jte perceived  “shypoplo
fact, the test's salulion to idcoiogical contradictions.

is, in

The text Implies, Coctzee argues, that

nanvaarbaac. ., n

as dle o ook weed s, in i

©. 4 orde; end dit

aanvaarding v vesnd on aan. vroine
iw: hidras . . baas, . cm, o verdeling van

Pcomnet o wees) j¥ kan

arbeid, AL oo ctne
muar ootmoedig

wtrewe too - e dent Jurssde arbedil.

O et an g anerderes,

Costzee conctudes by Ay’ cnc o chelatieal soestion 'sie kan
twpfel danpmae oot alie B oetiee dle regia o aekies
Rel" %1 £t smphiaca:s thil tie Lesl ieaves the readier in no

w7 o the walies and beitods Lhat

doubt of the “eor e
are Topwd in the wnirl,
2.5, Canclasing

My surves of the Jiionscions cu Dle Onlerfdes shows ihat,

with  the  eseepdics af  Ampie  Conlgee's  acalysis,  the
eritieal dineourges ot the wovel rither becone, Machorey

says of emplilorst eriticism, (he  “accom:!iee” of ko
author, or sel themselves np, as Macherey sug, o barmalive

weiter. o pointing  out b

criticiom,  “te  imsbruct the
careiessnrus” 8 Thewr diseussions bave given litlle or 1o

comsideralion  Lin  lhe Qoo i2ic.! Al historiea:

determinants of (he work. Fucthermoee, shile 1 concur wilh
Aapie Cortaee’s Cindings in his analysis of Die “nlecldes,
I alm to ahow that the Lest alse inmdvectentls questions
its ddeatogieal promoamme, thal U5 Lexl itself queslions

that "

Pnblie Peoties die regle puf dekios het o,




its ideological programme, that the text itsslf gquestions
thet "...8jakkie Portjee die regte pad gekies het..."




3.1, dugsion

The following overview gives & schematic account of the
historical and ideological conditions pertaining to the
"problem" of the impoverished Afrikaner during the period
which informs the novel.

8.2. The "ooor white" issue

The date &t which m_._o.nuud.L is set is arownd 1026.1
This means that the of the ” "
&t the close of the nerrative would be the “Pact”
government (1924 - 1933), However, the narrative so briefly
sets the date of the action that ome is led to conclude
that the actual historical referent for the fictional

is D to the ideological project of the
author. The period 1924 - 1048, although marked by changes
and t in ) was essentially &

period of continuity in terms of the type of social
upliftment schemes for whites as mentioned in the story,?
and the reference to the government as a knowing and caring
"father” in the narrative vather signifies the author’'s
faith in the stato to secure 2 better deal for "the poor".
The discrepancy between the date at which the novel is set
and the time of its production and publicstion leads, at
least on the level of the Party Palitios of the time, to an
sbrogation of its political topicality, That the novel was
received ss topical? is due to its subject-matter: the
depiction of the travails of the impoverishad Afrikener or
"poor white" (“arublanke”) in the urban environment.

The term "poor whites" is rather vague as it was applied
both to the white urban unemployed and to white manual
labourers and, as can be seen in the commentary on Die
Onterfdes, was also used to designate poor white wage-
earners and petty-commodity producers. Be that &s it may,




poor Afriksans-speskers were already » feature of life in
the cities and towns of the Cape Colony by the end of the
nineteenth century., Development of capitalist production
{including improvements in techbnology +nd expanding agri-
business) had presented smaller white farmers with new sets
of challenges which many failed to meet, resulting in their
growing impoverishment and large-scale migration to the
cities, Various estimates of the number of "poor whites"
{defined. 30 83 to include both urban unemployed and those
reduced to hand-to-mouth subsistence farming, often with
so-called "hywoner" status} show an estimated rise from 108
000 in 1916 to 120 000 in 1921, The Depression (1029 -
1833) ocaused increasing numbers of whites, farmers and
workers, to fall into the “poor white" category and in 1832
the 1y" e ‘the
number of “poor whites' at 300 000 out of a white
populstion of just over one and a half million. Nearly all
of these impoverished were Afrikasns-apesking.t

The Pact government had sought to vemedy white unemployment
by replacing black workers with white labonr. In the
private sector the “civilised labour policy" had mede
government tenders conditional upon the contractor
employing "e fair amount of ecivilised labour', and
"civilised" bnd come to mean white, Also, by “ay of the
Wage Act; the government had ensured that a large
proportion of semiskilled jobs were filled by whites. "Peor
whites" were alsc absorbed into the state's own departments
which were instructed to favour whites at the expense of
blacks.® It is argued thet the state intervened on behalf
of “poor whites" and white workers because they were
considered a threat to the stability of soociety: it was
considersd iikely that they would give support to militant
struggles by whites and even possibly blecks.® In favouring
white workers, it is suggested, the state sought to further
divide the working class along racial lines, so as to
minimise the possibility of white workers merging their
struggies with bleck workers.? In 1822 Tielmen Rooa summed
up thia fear in relation to the unemployed whites:




This country would always be on the edge of a volcano
as long as they had large numbers cf unemployed .., If
they did net absorb the unemployed, they would have
recurrenaes of the trouble on the Rand on a bigger
gcale than they had yet had.S

it was also feared Ghat "poor whites" would sink into
" pting i with "% and that their
life-style would vefiect badly on the “eivilised" white
race. However, both "poor whites" and Afrikaans workers
wera, in the i political di of the day,
alternatively presented as  viotims of  capitalist
development and as lazy and degenerate, in need of the
discipline of hard work.!® The distinction betwsen the
"deserving” and the “undeserving® poor still was often
heard from efficial quarters.f!

There exist no statisties whatscever, it has bsen pointed
out, to measure African unemployment and poverty during
this period, The "civilised Llabour pelicy” had forced
unemployed black workers back inte the overcrowded "native
reserves". Government reports and commisaions of the time
warn of “appalling poverty" and possible "mass
starvetion”, 12

Although the Pact government’s political rhetoric was
designed t¢ appeal to white workers and "poor whites" the
notlon of the Pact as representing a "workers’ state”, even
& white workers’ state, it Is argued, is & myth.13 fThis
period, as Innes and Plant discuss, was one of intense
struggle between capital and labour. They argue that the
defent suffered by white mine workers in the 1922 revolt
rendered white workurs in geperal particularly susceptible
to the state's onslaught: trade unian membership declined
sharply, the averege vhite wage rates in the manufacturing
industey which had been reduced after the 1922 strike were
not restored to the pre-1922 levels in this period, and in
certain mapufacturing sectors there was & large-scale
de-skilling of the white working class, By 1930, they




contend, the autonomy of white workers' organisations had
been undermined and the conditions for the highar
exploitation of white workers established!¢. The extent of
the benefits gained by white workers is open to debate, but
there is agreement smongst historians thet the Pact did
obtain relatively al 1 for the
unemployed "poor whites". Also, the suggestions made by the
Carnegie Commission, dealing with rural impoverishment, the
peychology of the "soor whbite" and the education, bhealth
and secial espects of the DProblem were followed up by the
government: white workers were provided subsidised housing,
for exemple, and in 1937, under the “Fusion" government, a
Department of Social Welfare was established.l® However,
the gains mede by Afriksans workers and the "poor whites®
were, ss Dan O'Hesra argues, st the expense of black
uworkers rather than capital.l®

Although the governments prior to the Herenigde Nationale
Party victery in 1848 wera about the thility
of militant action fram working class whites, these
governments implicitly eccepted, O'Meara points out, the
class divisions within the white population and were
generally content to leave the organisation of white
workers to the Labour Party.l? In contrast, in the
ideological debates which redefined Afrikaner nationalism
during tha 1930s, the danger of class division amongst
“Afrikeners” was & major theme. It was felt that Afrikaans
workers and the large group of "poor whites” ocould be
mabilised by working-class ergsnisations, thereby
underpining any potential mass base for Afrikaner
nationalism. ALl Afrikaner nationalist ideologues sgreed on
the neod for unity between Afrikaners of all classes and
especially the need to win workers for Afrikener
nationalism. The very real class, cultural and political
divisions  emongat  white  Afrikaans-speskers  were
conceptually neutralised by, as O'Meara says, "reducing
then to simple differences", as the various components of
the "di ined", ically-united” Afrikasns
"volk".18 Afrikesns workers were assigned a special place




contend, the sutonomy of white workers’ organisations had
been undermined and the conditions far the higher
exploitation of white workers established!4, The extent of
the benefits gained by white workers is open to debate, but
thers is agreement amongst histerians that the Paot did
obtain relatively 1 1 for the
unenployed "poor whites", Also, the suggestions made by the
Carnegie Commission, dealing with rural impoverishment, the
psychology of the "poor white® and the education, heslth
and saciel aspects of the problem were followsd up by the
government: white workers were provided subsidised housing,
for oxemple, and in 1887, under the "Fusion" government, s
Department of Social Welfare was established.1® However,
the gsins made by Afrikaans workers and the "poor whites"
were, as Dan O'Mears argues, at the expense of black
workers rather then capital.l®

Although the governments prior to the Hr ‘ Ae Nationals
Party victory in 1948 were concerned . <+ aselbilivy
of militant action from working B, these
governments implicitly accepted, O'Mears s out, the

¢lass divisions within the white population and were
generally content to leave the organisation of white
worlgrs te the bLabour Pariy.l? In cantrast, in the
ideological debates which redefined Afrikaner nationalism
during the 19308, the danger of olass division amongst
"Afrikaners” was 4 major theme. It was felt that Afrikeans
workers and the large group of "paor whites" could be
mobilised by  working-clas: organisations, theraby
undermining any potentisl mass base for Afrikaner
natienelism, All Afriksner nationalist ideologues agreed on
the need for unity between Afrikeners of all olasses and
especially the need to win workere for Afrikaner
nationalism. The very real class, cultural and political
divisions amongst white Afrikaans~speakers vere
conceptually neutralised by, as O'Meara seys, "reducing
them to simple differences”, as the various components of
the “divipely-ordained", ‘“organically-united” Afriksans
"yollt",18 Afrikasna workers ware assigned a oppecisl place




and  task within the volk which O’Meara summarises as
follows:

Within the divinely-ordained orgenic unity of netions,
the innate inequality of their individual members
establishes an hierarchical order - with a eorrsct,
divinely~allotted plece and task in the hieraychy for
all. Within the ideal Christlsn-national society, the
division of labour reflects the will of God, 2s does
the relationship between the sooinl strata, each with
rights and duties relstive to other strata (the term
elass is not used - God did not intend mocieties to be
dividid into antagonistic classea, but stratified in
an  ordered rvanking). Those who, through natural
ability, rise to higher strata, have correspondingly
henvy duties to mateh their privileges... The state
exipts to mediate the organic unity of the nation and
the relations  between individuals  within ity
particularly the specific functions of the various
social strats.l?

The numerous fields in which the Broederbond and other
membars of the Afrikaans sie ond p

orgonised Afrikaans-speakers during the 19305 and 19408
have been well documented. For the purpose of my analysis
of Bie Onterfdes it is sufficient to note that nowhere in
the th italist of the emerging hegemonic
discourse of Afrikaner natlonalism was there an attack on
the capital relation itself. Rather, as T. Dumbar Moudie
says, cspitalism had to be transformed from its base in
liberal individualism to a system which, it was claimed,
would benefit the Afrikaner volk as & whole.?? Even the
Broederbond, Hoodie points out, had throughout the 1920a
and 19305 opposed the commonly held view that the solution
to the urban poverty of Afrikaners lay in white workers
being returned to the country.*: The "Beufeea" or "Tweade
Trek" in 1338 had mobilised Afrikeans-speakers in terms of
an  ethnic exolusivity, but had also succeeded in
integrating the symbols of the past with the problems of




urban industrial life, Or, as O'Meara puts it, quoting
Mars:

The ewskening, of the ghosts of Retlef, Cilliers,
Kruger and Jopie Fourie served the purpose of
“glorifying the new struggles and not of parodying the
old, of megnifying the given task in imagination, not
of fleeing from its solution in realizy".??

Thu nature of these "new struggles” is indlcated by Dr D.F.
Malan’s speech at the “"Eeufees”. The speech also
illuninetes O'Heara’s argument thet class divisions amongst
Afrikaans speskers were overcome through thelr replacement
"in thought”, by other antagonisws.?S Afpikaners, Malan
said, were novw fighting a new battle on a new batilefield:

¥ acarcely need tell you that Afrikanerdom is on trek
again «..It is not a trek away from the centres of
civilisetion, as it was one hundred yesrs ago, but &
trek back ~ back from the country to the city...In
that new Blood River, black and white meet together in
much closer contact and & muck more binding strugsle
than when one hundred yesrs ego the cirele of white
tented wagons protected the leager... Todsy black and
white jostle together in the same labour market.?% (my
emphagis)

Although the Northern delegates at the ‘“Ekenomiese
Volkaoongres"” in 1938 (initially planned as & ocongress on
the “poor white" issue) Btill ocest their proposals in
strong anti-capitalistic rheteric sud fooused on the plight
of the "poor whites" and how they could be "rescusd", the
Cape delegates made little stiempt to disguise the large-
soale capitalist of their posals.?f O'Meara
discusses the differing cless bases of the North and South
in detail, but as concerns my analysis of Die Onterfdes, it
only is important to mention that the relief of the “"poor
white" wes now wmeem as "en incidental by-product of an
economic advance intended for the Afrikaner people as a
whole".2¢ Purthepmore, at the congress it was even stated
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urban {ndustrial life. Or, as O’'Mears puts i%, quoting

Marx:

The awakening, of the ghosts of Retief, Cilliers,
Kruger and Jopis Fourie served the purpose of
“glorifying the new struggles and not of parcdying the
old, of magnifying (he given task in imaginaticn, not
of fleeing from its solution in reality".2?

The nature of these "new struggles” is indicated by Dr D.F.
Malan’s speech &t the “Beufees”. The spesch also
illuminates O'Heara’s argument thet class divisions amongst
Afrikesns speakers were overcome through their replacement
"in thought", by other antagonizms.?3 Afrikaners, Malan
said, were now fighting & new battle on a new battlefield:

I scarsely need tell you that Afrikenerdom is on trek
again ... It iz not o trek away from the centres of
civilisation, as it was one hundred years ago, but &
trek back - back from the country te the city...In
that new Bloed River, black and white meet together in
much closer contuct and a much more binding struggle
than when one hundred years ago the circle of white
tented wagons protected the laager... Today black and
white Jogtle together in the same labour market.?% (my
etiphasis)

Although the Northern delegates at the “Ekonomiese
Volkesoongres" in 1939 [initially plenned as & congress on
the “poor vhite' 1lssue) still cast their proposals in
strong anti-capitalistic rhetoric and focused on the plight
of the "poor whites" and how they could be "rescued”, the
Cape delegates made little attempt to disguise the large-
scale aapitalist of thelr 15,25 O'Mears
diacusses the differing class bases of the North and South
in detail, bui as concerns my snalysis of Dis Onterfdas, it
only is important to mention that the relief of the "poor
white" was now seen s "an incidental by-product of an
economie advence intended for the Afrikaner people as a
whole",%8 Furthermere, at the congress it wag even stated
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that in the past too much attention had been given to this
“uphealthy section",2? and that rather than offering "alms"
or "poor relief" to the poor Afrikaner the concern should
be with “a trensformation of economic consciousme.1", with
the dispelling of the belief that “the Afrikaner can never
be & businessman".?®  O'Meara  argues  that  this

of 4 became &
redefinition of Afrikaner nationalism itself,

viiof it goals, strategies, slliances, priorities and
class character. It became above all a redefinition
which streased the role of the Afrikaner entrepreneur,
and in doing so, redefined the relations between
elagses. Now, mors than ever, class consciousness was
a mortal danger to the petty bourgecisie and its
developing economic movement ¥

The - “cancerous” ideclogy of class amongst Afrikaners was
asen to be the product of the machinations of "compunists”
who 8st workers and capltalists against each other in &
nevereending struggle,’? in the process transgressing the
principles of the church {whioh were grounded in the Bible)
by advocating eguality betwsen white and bleek.3l
Furthermore, in the Journsls of Afrikaner capitalists and
ideologues the Bible was snlso used to justify the division
of gociety inko workers and capiltalists and was put forward
2% the guide to proper relations between and duties of the
different ‘“sowial strata, O'Meara’s summary of the
discourses in these Jjournels is insightful:

Geneais 1 : 2B«30 enjoined men to be fruitful and
muleiply. Thus, God clearly sanctloned accumulation,
and with it "a certain egolsm" ({Die Calvinistiese
Baghouing van die Arbeid, Keeps October 1948),
Horeover, as tho great acriptural patrisrcha such as
Jecob, Abraham and Job {1} were "rich and powerful and
lived like potentates", God obviously intended some
men to be vlch, the better to reflect His Image (Koers
April 1941), Workers were thus not to be envious of




capital. It too was divinely bestowed and intended for
creative, communal service. Por the "Christian-
capitalist" the ownership of capital meant “the
opportunity to do much good and help many people”:
"Christ loved the weslthy youth who was a capitalist.
‘The Master had no objectioh to his capital but to the
purposeless, almost fruitless way he used it. Christ
would have him ume his capital to help the poor,
Service wae the great stipulation the Master laid down
for capital.”

With the ecapitalist providing service to the
volk...the relationship between worker and cepitalist
wea not antagonistic but harmonious: "How diffevent
would the world be if capital and labour everywhere
became allies? If each helped and served the other: if
the capitalist stirove to provide as many as possible
of the good things in life for the worker; and if the
worker strove to give the capitalist the best and most
ebundant labour” (Die Christen-Kapitalis, JInspen
February 1949.32

Christian-nationalist organisers set out to take over trade
unions and industrial organisations so as to wean Afrikaens
workers away from a class ideology and to replace the
no-soe of olasg struggle with the principle of mutual
oussration betwesn workers and employera,$3 Although, as
O’Mecra points out, few attempts were made in practice to
organise "poor whites", the existence of a large
Afrikeans-speaking "poor white" population [even after 1840
when it was claimed by the Department of Lebour that the
problen had largely been solved} served a uwseful function
for thess Christian<nationalist organisers: Alrikeans
workers were warned that it was only through Christian-
nationslist orgenisations that they would aveid the trap of
"poor whiteism".34

The two famllies depicted in Dig Ongexfdes do not fall into
the narrow definitlon of "poor white" as "unemployed urben




whites" but the emphasis throughout the narrative is on the
sonditions of their urban poverty. The historical and
ideological aspects I have discussed above form the
backdrop to the events related in the novel and, as I
discusas in the following section, determine the conscious
intentions of the author, what Macherey terms “the
ideological project”.

3.3. The ideojomical mroject

In the second last chapter of the novel Oom Hennie,3% whose
actions have been the object of narration, himself now
engages in narrating & story to the magistrate:

Toe begin hy sy storie

Hy vertel waar hy gebore is, wear hy geleer het. Dat
hy nooit geld gehad het nie...

Hy vertel die magistraat van sy vrou...

bie trane rol uit sy of, mear hy gee nie om nie. Hy
veel 'n onkeerbare drang im hom om uit te praat...

Hy begin nou cor Senna, sy seun Sjskkie se jong vrou,
hulle het lsasjaar hul ecerste kind gekry, 'n
dogtertjie, .,

Hierdie winter het Sanna begin hoes... (DO p163)

On a textual level Oom Hennie’s recounting of his life's
eventa imitates the distinction made between the "story"
and the "discourse” of a narrative. The events he describes
$nitially, his first beginning ("Toe begim hy sy storie")
wonld form part of the "stery' of the narrative, as a
rendering of 211 the chronological and logical events
independent of their manifestaticm in the text, whereas his
second beginning ("Hy begin nou oor Sanna") covers the
story which has also been discursively presented in the
text as events, events which the reader has encountered in
the text.?® The text itself therefore reinforces the
reliebility of Oom Hennle as a nerrator by manifesting a
break between what the reader in the ocourse of the
narretive has "learnt” about the characters and what the

reader has actually been "shown”.




The sndisteale, as the narraton of this narealive, comes to

ocespy n pusitinn analogous te 1hal of the reader of the

novel. Moreover, the magistrale's response to Oom Hennie's
tdle comes to funcllion as a model for Lhe reader to follow.
The magisteate Liste
condensed verzion of the preceding narrative cvents as a

5 Lo Oow lennie’s sfory (which is a

whele), inter, ets the story “correctly”, and acts wpon the
infermation given te him. Although "the reader is ot
addressed direetly, & similar tourse of actlon is also

suggesied for the reader to follow by om Hennie's response

to Lhe magistrate’s "story": The magisirate

seevertel  van  die  maoi  kiein  huisies  wab  die
domwerment op party plekke vir die acm mense gelon
bet, hulle belasl net ‘n paar sjielings in die masnd,
en dun kan bhulie daarin bly. Vader Portjee word sommer

opgesonde ax hy die magisiraat se bhour prant. As dit

alles kan gelenr, sal die wéreld mos reg wees? Hy kni
nadratiik, . ko die magistrani sé il kan alles gedoen
work, dim $elte is klaar gemnak. Dit kos net baic
goduid on mocile, want daar iz baie monse wal nie wil
#la dis nodig nic. Vader Portjee is vorontunardig, Nio
nodig nisT @nfle moet net koaw hyk, by ma] vir hulie

wps waar arm mense js! {my emphasis) tho pigd)

The reader therefors would oceupy an oppesitional position
to thoue wha do net want Lo "belleve" that legislation Tor

the matecial upliftaent of the peor is hecessary because

the reader fias been dnvelved in exactly that procedure

which  Dom  Hennie  recommends  for onverting  the

disbotiovers: the veader has teen shown in the preceding

chaplers “wnacr arm mense 1s". In rontreast Lo Lhose people

the reader is “in the know”, the remfer has scen and siwuld
thecefore undeestand and acl, Bl just as Lhe magistrale
onty hag to make a telephone ¢all Lo secure Sanna a place

im Lo sanatorins (thereby saving ber Iife) to cader's

“action” only has 1o consist of Lelieving e - esling

Lilied aml

legisiation Tor Lhe upliftment of Lhe poor is jo

neoder.




The play of analogies in this episode invites the reader to
take up & certain position in relation to something which
hecomes marked as existing outside of the discourse of the
nevel. The “pragmetic"3? nature of the nerrative in this
episode has been recognized by "real" readers like
Malherbe:

Oubass Portjee se hartstogtelike onderhoud met die

in die Lasst behaort vir elke
leser merr dan duidelik te mask met watter doel veor
08 Johsnssen hierdie boek geskiywe het 3%  (my
emphasis}

Malherbe sees this “"purpose” as being So obvious that he
eleborates no further, Even if one does not share
Malherbe's view that the purpose here is ‘“meer dan
duidelik", it is clear that the mode in which the texi
addresses the resder in this second last chapter has
shifted. Whereas the dominant mede in the precading
episodes was “declarative”, imparting. "knowledge” to the
reader,¥® this second last chapter alse iancludes the
praguatic mode which takes the form of a rule of sction
based on the knowledge which the resder has gained in the
course of the declarative discourse,

This shift in the discursive relationship between text and
reader provides for the identification of what Pierre
Hacherey calls “the ideological project” of the novel,
“...the point of departure whick it has chosen, its
project, or even its intentions...".4? The project of Die
Qnterfdes is, foremostly, to expose to view the social
grouping - "erm mense" -~ of which the reader presumably,
1like the magistrate, has very little Inowledge, The
position that the interchange between Oom Hennie end the
nagistrate offers the reader also indicates the effect that
the imparting of information wishes to have. The reader
should enter imaginatively into the experiences of the
characters so that the reader will care that the social
ills thet contribute to their plight are ameliorated.




Furthermore, the knovledge gained by the reader should lead
to the insight that the poor are in aeed of the type of
material support and upliftment as provided for by the
legislation of the government, that the poor cannot redeem
themselves from the conditions of their poverty all on
their owa.

ih constructing & relationship of identification between
the resder and the msgistrate the text underlines what is
already “obvious” in a novel which deals with the
wneducated poor: that the implied reader and the centrel
charscters of the navel belopg to potentially antugonistic
sccisl classes. It iz also quite clear that the notion of
opposing “classes" is an snathema to the project of the
work: the text, after all, aims to produce its sharacters
g0 that the reader will respond to them empathetically,
will feel compausion for them but, as the interview with
the negistrate shows, on the basis of harnony,

and caring i This is borme out by
the "rule of ection" in the pragmatic discourse: the work’'s
perceived "aanklag teen die sdmelewing oor

onverskilligheid"i! is not directed at the organisation of
economic relations or at the political representatives of
these relstions ("Die Wette is Ilaar gemask" - uy
emphasis). Instead, the reader is asked for a ohange of
consciousness, to believe that there are Justifiable
grounds for existing legislation.

3.8.1, The social imperatives of the projegt

The sppeal to the reader's subjectivity as discussed above
is cheracteristic of realist fiction and is linked, es
Belsey points out, to ideclogy and the mode of production
in society:

It is in the epoch of capitalism that ideclogy
emphasises the value of individual freedom, freedom of
conscience and, of course, consumer choice in all its
multiplicity of forms... (Classic realiam) performs, I
wish to suggest, the work of ideology, not only in its




representation of a world of consistent subjects who
are the origin of meaning, knowledge and actien, but
also in offering the reader, as the position from
which the text s most readily intelligible, the
position of subject as the origin both of
understanding end of action ln accordance with that
understanding.t?

This “action”, however, would pose no threat to the
dominant forces im asociety since the reader, in
underatanding the text, is led to & recognition of what she
or he already “knows" - experience in the way in which it
is conventionally expressed in society.i3 In Die Onterfdes
the possibility of any resl action on the part of the
reader is negated: the position of the reader is stabilised
from sbove (the pelitical) and from below (the economic)
and the reader is only invited "to feel” differently,

The emphasis which Die Onterfdes places on the subjectivity
of the reader (and its concomitent effacing of the author's
subjectivity) can be related to the historicel and
ideclogical transition in South Africa during the 1930s and
1940s. Whereas the novels of Jochem van Bruggen with their
menipulating central conscicusness correspend, as Ampie
Coetzee has argued,f* to the transition between pre-
capitalist and capitalist modes of production, Die
Onterfdes correspends to & later pariod of capitalism in
South Africa. Dip Onierfdes is situsted in & period when
Afrikaner ideologues recognised that "a  permanent
(Afrikaner) proletariat had been created"s$ and the view
was held, by esnecially the Cape Afrikaners, that economic
upliftment for Afrikeners ley with helping the Afrikaner to
become “an eatrspremsur; an semployer and an owner of
capital”,$® In constructing ite position for the reader,
Die. Onterfdes, on the one hand, produces the kind of
subject appropriste to the tcapitalist mode of production,
on the other hand, the particular pomition offered to the
reader is the effect of the dominant ideological and
economic formations in society.




Die
(the words
but in

its npors "progressive realism”,

uot to desl in politics

In keeping with
Onierfdeg parports

“volk",
"pecple",

“Afrikaner”

are absent from the narrative)

and the knowledge that the reader gains in the

oourse of the narrative is sbout the "menslikheid" of the
cheracters. The novel's conception of “menslikheid” is
embodied in the figure of the wise snd god-fearing Oom
Hennie, especially in his living of "christian" values, As
the narrative moves towards closure, the unifying principle
of “menslikbaiid" iz supevseded by a unity represented in
the image of & fanily. It is to Oom Hoanie that this fimal
insight falls:

Hy =é sag vir Sjakkie: "Jy weet, dis darem snaaks, Jou
ps &3 nou 'n ou man. Hy't al baie gehoor van die
Gowwerment, En selke slag as hulle s&, dis die
Gowwsrnent, dan moet jou pa dink asn 'n poliesman.”
Sgekkie knik. Nou pa dit s&, weet hy, hy het ook maar
altyd so gedink.

"Haar haekom s& pa dit nou?”

Dis oubsas sock sy woorde.

Dan s& hy stadig: "Ek dink mos nou weer oor die
ding...Die magistraat het ges? dat die Gowwerment het
wette gemaak, juis vir ons kla -n mense...en vir dié
wat glad niks het nie...Nouw lyk die Gowwerment uos
glad snders...darem nie soos 'n poliesman nie...eerder
soos 'n man wat vir sy kinders wil sorg.” (my
emphasia) (DO p157})

Within this paternalistic family astructure both reader and
characters sre constituted as children. Unlike society,
with its members who are unaware of or indifferent to the
plight of the poor, the government knows and the goverament
cares:

daar is arm mense wat siek is.

Die goewerment weei,
80 nat en denker.

Dia goewerment veat
Hulle kan verniet gehelp word.
party se buisies is mear vrotterig,
Daar kan nuwes geboy word. (my emphasis) (DD p186)




Thet the spelling of “"goewerment" bere ham changed to the
cohventional form is & textual indicator of the shift from
character~-focalisation te s mixture of character- and
nappator~-focalisation, indicating thst these insights are
not attributable to Oom Hennie's naivete but are endorsed
by the narrator, However, the notien of & “"family" is not
the “family of man” of liberal humaniem (whose
“franscendental signified" would ke Han, or in Althusser’'s
framework the Subject, Han) but & fanily under the
patronage of the Father, the government. The notion of the
governmert as a father recalls the emerging hedemonic
discoursss of the 1940s, of which O'Meara says:

The HNP, the NO and the OB all viewed the forthcoming
Christian-national state &» suthoritarian...laissez-
faire capitalism was rejec’:d, While the Volksekonomie
would be besed on private property snd the “greater

sl spirit by private capital®,
capital would be placed under the supsrvisien and e B {v\
control of the state, to ensure its use in the secvico ~ s AN
of the volk.A? (my emphasis) R e

The a8 in the is not so L
much a guesdian as a provider for those children who are in T
need of material support. However, the vision of the
governmant s & cering father does not represent a plea for
the provision af "alme” or "poor relief" to an "unhealthy
Bection" of Afrikeans workers who, as L.J, du Plessis had . . Ty
said ot the "Ekoncmiese Volkskongres", had sunk into “poor : :

whiteisn” becsuse they were unable to adapt to
capiteliam.4? Although Com Hennie and his family ave . et
depicted as materially deprived and ultimately in need of . .
materisl intervention on the part of the authorities, they :
possess, as I discuss in section 3.6, the “correct” )
spiritual and morel goods to ensble them to accept their L
place and fulfill their task in o capitalist society. What
then is the ideological imperative of the plea that
intervention on behalf of the poor is neuessary? Oom
Hennie's reverie in the final chepter provides the key: R Y




bie oubsas rook sy pyp, diep ingedagie. Hy het dit
nodig om ne die ho# hemel te kyk. Hy voel wonderlik
klein vanzand, nederig in sy denkbaarheid,

Vanaand is die Liewe Heer naby, Hy het die oubass se
sial ocopgemaak, Sy Vrede daarin geld, Vader Portjee
weet, hy ken nou die verlede vergewe.., {D0 p.156}

Because of the in ntion by the and  the
promises of further economic upliftment the last trace of
any resentmwent +towards the authorities disappears: OJom
Hennie Peels "wonderlik" small and humhle, able to forgive
the injusticss of "die verlede". It is fvom these feelings
that his insight inte the "veal" natuse of the government
ensues, that it ia not an enforcer of law and order ("'n
poligsman"} but a guardian and provider.

Thus, the narrative demonstrates, it is by taking the
dingdvantaged position of impoverished Afrikaners into
account, by making for them, that &
truly harmonious and compassionate social order can be
establinhed and maintained, Material intervention has made
certain that the authorities govera not by Zorse, but by
congensus, that the powers that he ave not ssen ex "'n e (e
poliesman” but as "’'n man wat vir sy kinders wil sorg”. i

3.3,2, The menns of the project R

The suthor does not attempt to Pind an imeginery “solutien” |
to the "problem" of the relstions of domination and e
subordination between the different olasses sinee the S
ideology which informs his project alvesdy constitutes a e
relatively coherent discoursa which concesls class ‘ : ER
enntndictiene by displacing them with the image of
social relatioms. As the
problem of the text is “something different tron the
awareness of the prablem”.?9 The project of writing,
however, presents the author with the problem, as Macherey
of

s

saya,




expresston, or mereiy finding

+uednvenling foras of
them:  not  ddval  farms, or  forms  derived Frem a
but

srinciple which transcends Lhe enterprize itself,
forms which ran bo used immediately as the means of

cxpression for a drierminale camlent., .5V

The aulhor's owe c¢omwenlts on the novel offer some insight

inlo Lhe problem af the means of cxpressiont

Bie  jare in Ritersdal, ax  allemanskneg  in  die
magistraslkantvor, hel my cdber in anncaking lant kom
fet ‘nodea van dis afrikenerve's wal ok pie goken het
nie: die cenvowdtige van ¢res in die wéreld van dic
Kleinmensdom, Lk het buifc in my hart teegevon. Die
Unterfdes  ts  wit  daardie  omesic  Heboret  (wy

emphasis)

Like Johanssen wsed to be, the reader is presumed ignorant
of the world ¢f the impoverished Afreikaner, The extent to
which fanorascs on the part of Lhe vender is eentral la the
project of the test is indicakted by the representation ol
the rxperiencest and knowledgeable magistrate as unaware of
the candlitions of rxis¥epec of the poor in his  own
district, an “aheprationnl” element  in Lhe  texl  which
critien fmve nofieed with surprise and  scorn,3t  This

ignorance is Lhe effeet of the "difference’ which separales

e reader, the anthor, the Pielisnal wagisteate from Lhe VE
poar Afrikaner, In Lhe preject of Lhe work it is this . T
ignorance which prodsces the Dulifference Lowseds the Lol . e

of the upderprivileded, aund which mnst be rveplaced with
Knowledge so as 1o produce empathy and nrderstanding. The
problem of the text is lo find bhe weans wheprchy lo produce

Lthis hnowledar. -

Su Die Onterfdes the Fapm of the napeative is a wolified

continunlion af (he naccative slyln provionsly omployed by

the aulber,") the sivle of the "nuwe saaklikheld“, which Cy

dlst igatshing frature 35 “Yu drang om. by dio kale saak - *
‘nodinanivse bewegondr wArald san dinge en mense  Lhsren ; N
dinge = ull fto kom"™ .51 1n uaing this styxle "Lhe menns of - \
R [
. i
]
‘ ' . .
il
. f
)
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Por u determinabe content which can be used

espresalon
iwmedistely®™  (he  awthor  diwplays bis  bellel  that
experience of Lhe poor (albioil in.n Tictional world) will
produce the reguired knowledue. This also duplicales, in
fietional form, the author’s oun process of learning =
“aanraking” with tdn puor dispelled his  ignorance. The
reader peed wol he "lold” angthing by a vaice ar characler
outaide of the world of “die onterfdes”s (L wiil saffice Lo
"show” Lhe poor 1o the remler. Ruwever, whal is shown musk
alro  dizplay n  movement compalible with the sacial
tmperatives of the project of Lhe work. To realise his
project the author hns borrowed frum, jn Machervey's words,
"the veportoire af images and alles sithout which oothing
can e done”,t wtilising whnt 35 termed Lhe "theme of
apprenticeship”, {he story of an  individual's  growth
Lowards recodnition of his ideslity and role in the world.
Ar Uhis vrory of apprentiership nise includes the impnrttad
of avertly idealsgical values  and  boliels  to  Lhe
apprentieen, the attitude of the author tewards these
vadurs and bellefs is important in estsbiishing the meaning
which the themn of apprenticesbip actanlly acquires in the
work. Thts, Gefire analysing * weme in the work, Lthe
mode of anreation mist be detail,

2.4, Bareation

The flctinual wsrrator of Din_Quterfdes is “above" or
superior e Lhe  slory  narraled  tan extradiegetie”
narrvator} and is nlse absent from the story, dees not
narrator). 3% Such a

partizipate o §C (a "heterodiegel
nmareator i lse coalled "omniselenl”, and the narrator of
Rie_Onroefa: - wanifosts Uhe chavactneistics associated with
omuiscience:  famitiarily  with  the  chavaclers’  most
innermosi thoughts aml foelings, knowledgo uf what happens

in several places ad Lhe same time, presence in locabions

Where the chacacters are supposed 1o he unaccompanied and
5% However, the

fnowindge of past, peesenl aml futooe
effoct #s still Lhat of eovertmess . lhe part of the
as  the nareative  enfee  oiters  1iklle overl

nareator




commentary on or Interpreiation of Lhe ovenls, characters
or the world Lhat the characlers Inhabit. Even those signs
ustally assoclated with the presence of the narrabive veice
- descriptions of seiting or definitions of characterf® -
are minlually wanifested, Instesd, Lke narration In Llhe
novel saploys Lhe tepresenlation of ¢ araclers’ speech to
an wnusually greal ostenl. And, ns Rimton-Kenan polnls out
the vmpresentation of  sprech, imiiating as it doos
taugaase, comes clnsesl ko puer mimesis or showing.3® Thus
the Lraits of diffeyent characlers are established by

verbal exchanses, az the lollowing example shows:

Die registrasichierk steck dewlitig sy pen in die ink
en trek "n lang vorm ufb sy lani,

“Bie unam van die kind?”

fapie dink na..,"dohaunes Adolfus,” & hy toe. "Dit
wan flo my oorii oupa se naam...nee, tof nic, hy was

Johonnes andries,
"Met 'n ‘£ of met ‘n 'ph’?" vea dle klerk saaklik.
"Mank nie sank nie,” gebanr Jnpie Lugtig...

Honder: Anna Elizabeth, nuolensvan M freee,

Ouderdon?  Dewmi{! hy s nie soker nle, lans
Paasmanndag hol sy now verjaar,...vyf-ea-twinlig of

sea~en-twinlie,, sé sanr ses-on-twintld,
Ry swert van Inspanning tom by tenalotle sy nasm mood
teken, (PO p2i)

dapie’s slapdash attltuwle towards his wife and famlly is
left to Lhe reader to infer. The ovenl s dramatieally
prosenled, aclieving the {ltusion of an imiiation of evenis
by "supplying the masimun of tnformetion and Lhe mlniuwm of

ttl grmapt .00

van den Bery has argued Lhat sinee all recovded iatduage in
# texl owanntes from Lhe uarealoe, Lhe navrator's role
should Ue acknowledged in any Lypolovics) framoworit used
for the classilTication af speech in a nareative®t The
" wonid then be Lhe

elonnral approximelion Lo “direct mprrec!
represeatalion ol purely  Lhe navrator’s words. In Ple




\ntraductory seslences of each ypagraphlo

Opterfdes Lhe
epinode are usnslly presented in this mode, A mode which
Van den Bord ealls "direct diegeble narratlon”.0# More
ihis type of speech i closely linkad Lo the
were, the characters'

uften Lhouah,
tharacters' words, [tlling §n, as 1L
non-veorbal wetlons and reactions dnring verbal exchanges:

“Gom Heaule wosl nie dn)k wanr ‘nomeas hier fewers kan
ynste werk ving nles”

Die oubany wkud bedenk! ik,

"G3ts nee, FasnlJie,.omanr as ek vah so lels hoor, sal
ek vip jou &7

Hy wrawe in sy brocksak.

“Faantiie, onthon Jy nou dnardie keer,,.
Foantjie kyk hom verhans asn,

"Oom flentiie mank "h fout..,
Huar dic ou man hou kopplg vol.

VEannt jie, i by wal die Foul mank..."

Foantjic kyk wantroncad na die 4woe kalfkrone voor hom
ap dir tafel.

“Oom Hennie,
Toe ward hy skielik rooi. lly skuif dic gold Lorug,

“Ner, desmil, som Hennio, ..

Oubans Portjee necw die geid Lorug.

kuus, Frantjie.. "

bunntjie s mapd Lrok spanhs,

"k weet, Oom dfennie, . (my emphasis) (DO pot)
The vaphatised words see those of the narrator, and nes
examplos of dicect dicgetie narration. llowever, by lloiting

ttseif to describing chararter- posponse in reiation to Lhe
convernation  pepresented,  fhe  narealor  reduces  its
perveptiti LIty and nchioves a dreater effecl af "showing",

ronnecleld Lo 1his mode of presenlation ia the wanser in
which the nareator «iylea the charncters’ wocds, adding &
auntifiention or descriplion:

“Oom  Hennie  we oft  is  nog  goed,”  prys sy hom

vriendelik,




“A ja a, Rkind" &e &y Lrots, "as mens jou hele lewe

'n huer gespook het..."
fWulle kyk tevrede na die resultant.
“Ek is bly Oom Hennie hel haar daar gehang,” sé Sanna

eenvoudig,
Hy kyk haar ann. Sy of word baie sag.
endag sal el jou bnie van haar vertel,” belowe hy

dankbaar, (DO pt3}

van den Berq calls the above narrstive mode “indirect
mimetic oarration”.53 (Direct mimetic nacration would be
that of the so-caiipd "I“wnarralor, which is “ook ‘n
direkte vertelwyse, maar daardeur word gepoog om die
werklikheid na te hoots”. )6 Thix term describes bolh the
represantution af charactors' specch {which 1s wsually
calted “direct spench“} and the narrator's additions to
their speech. The type of combination, as quoted above, is
characteristic of the novel., On the one hand, this
technigue alsg obscuvea the tole of the narrator; on the
ether, the narrator's comments often appear superflucus
(for example the “beluwe” above) and the ceader's response
te the utterances of the chavaclers becomes somewhat

overdetermined.,

The most interesting aspect of Lhe narcative mode of Dig
o

intimetely interwoven wilh the representation of the
thuy forging a close Link

rfties is the war in which the narralive voice is often

characters' spoech amd thought

between navgator and characters:

Biakkie moel muar goed in die smidswinkel rondkyk of
by nie dalk icls vind wat hy kan gebruik nle...los
boute, 'n pasr voolL ysterband...Mens belaal mos deur
jou nek as jy die goed een- eon moet koop. En die mense
van die garage weet log nie wat hy ailes in sy plek
hou  nie. En  Sjakkie moe: nie worrle oor die
tervgbetanl nle, Hy weet scoif mens kry maar swaac in
(00 pdit)

die begin...




This type of speeck representation 15 known as “free
indirect discourse (FID). (Van den Berg classifies what is
usually called “indirect disccurse™ - "Hanoes het net gesé
‘n tafel,..gekoop het® (DD p75]
diegetic narcation” on

dat sy swaer by Rehinowits
- ami FID together as "indirecl
sccount of the predominant role of the narrator in both
discourses)?, In the above passnge words and phrases can
be identificd as the words of Lhe character,
entodded in whal nalso appears to be the the
narrator - a character would obviously not refer to himself
as "hy". The Linguistic feature of FID is that it gives the
“direct

actual
voice of

impressicn of cumbining what is usually known as

digeonrse” with what is koown as “indirect discourse”

This mode of writing cells into question, as Valeatin
Volisinov points out, both the integrity of the speech of
the characters which it reporls, and also ils own authority
Lo speak.o1 The became "just as
individuaiised, colourful,
specch of the character:
character within the text, unable to stand back from it. In
Dle_Opterfdes the use of FID further elfaces the role that
in telling the stary and promotes an

narrator’'s speech can
and nop~ auth ritarian as is the

5% The narralor thus becomez &

the narrator plays
empathic fdentification with
the reader. It s nolable thet the many amusing incidents
in the text, most of thew the result of the characters’
ignorance ar innecence, not irenical.
This 4= an  indlcation of the
sympathy hrowght about by the close link between narrator

the characters on the part of

Are read s humorous,

tone of acceptance and

and characters.ov

However, the fraguent use of FID in Die QOnterfdes has a
douhle-edged e(fock. Although the use of FID, as Volisinov
nrgues, ealls into question “the inlegrity of the
chargclers’ speech, this effect is countered by the text

degree of showing in the ferm of the
specch of the characlers. In
of Lhe thoughts of the

thereby not

manjfesting a bigh

representation of Che actual
contrasl, the representation

Is nearly nlways presented in FID,

characters




in the

affording the reader partake
mimetic iilusion of Lhe characters experiencing an inner

"1", a seemingly whole and . integrated centre of

the opportunily to

consciousness. In this way the narrative mode, by
foregrounding the marrator's volce in the representation of
thought, contributes to Lhe establishment of a relationship
of difference between character and reader, between the

1 cons . af the charecter and the "free

subjectivity” of the reader.

This double-edged effect iz heightened by the patterns of
focatisation in the narrative. The focalisation in fhe
novel is c¢lose to the narrating agent: the representation
of purely the uarritor's words usually corresponds with
what is termed external or narrator-focalisation, while in
the many combinations of the narrator’'s voice with the
words and thoughis of the characters the perceptions often
shift to that of the particular character and become
character-foralisation or a mixture of nareator- and
character-focalisation.?? The narrator-focaliser usually
restricts iLself to a view of the world "level” with that
©f the various characters. As such Lhe narrator-focallser,
who could well locnte itself aL a point above the object(s)
of its perception,’! takes on the role of a limited
observer. On the one hand this too encourages an emphatic
response towards Lhe characters, on the other hand It
enhances the perceptlon of the world that the charnclers
inhabit aw smail anpd restricted,

Although the narrator does not express itself much in

general commentary or interpretation, "free” from the

speech P talion, the repetition of
certatn nnrrative descriptions by the narrvator highlighis
Lhe attitude of the author towards his characters, The
repeLition of "so0s 'n kind" and ite derivalions is such an
example:




affording the render the opporlunily to partake in the

mimetic illusion of Lhe characters experiencing an inner

"1", a  seemingly whole and - integrated centre of
consciousness. in this way the narrative mode, by

foregrounding the narrator's volce in the representation of

thought, contributes to the establishment of a relationship
of difference betweon character and reader, between the
constrneted conseiousness of the character and the "free

subjfectivity” of the reader.

This double-edged effect is height:oned by Lhe patterns of
focalisation in the narrative. The focalisation in the
novel is close to the narreting ngent: the representation
»f purely the narrator's words usunlly corresponds with

what is termed external or nerrater-focalisation, while in

the wmany combinmations of the narrator's voice with the

words and thoughts of the charactors the perceptions often
Bhift to that uf the particular character and become

character-focalisation or & mixture of narrator- and
character-focallsation.’® The narrator-facaliser usually
Testricts iisell to s view of the world "level" with that
of the various characters. As such the narrator-focallser,
who oould well locate itself al a point above the object(s)
of its per-eption,”! Lakes on the vole of a limited

abserver, On the one hand Lhis too encaursges an ewphatic

response towards Lhe characters, on the other bhand it

enhances the perception of the world thal the characters

inhabit as amall and restricled.

AlLbough the navvator does not espress itself much in
geneeal commentary or Interpretation, "free” from the
b ' speech rep entatfor, the repetition of

eertain naprative descriptions by the narvator highlights
the attitude of the author towards hlis characters. The
repetition of "soos 'n kind" and its derivations is such an

example:




Hy herhasl koppig soos ’n kind: "MGre-oggend, brek?is
in die bed” (D0 o7}

Toe grinnik hy soos ‘a seun. "Krismis, Japie...” (PO
p22}

"ty ge dit, nd?" en die om kérel is mo gelukkig soos
*a kind. {00 p.29)

Sy babbel soos 'n kind (DO p38)

Sy deins terug, bang scos ’‘n kind (DO pd9).

“Ek wou dit net vir jou wys," vertel hy kinderlik (DO
p58).

8y is =m0 bly soos ‘n kind., (DO p62)

un cader Portjee verduidelik geduldig, ssof by met 'z
dow kind praat, (DO p76)

Hear hande is sag en rond; nes 'n kind 3'n. (DO p84)
Pis of ay pa 'n seuntjic is, wat hy teen sy bors most
druk, (DO pLog)

Tos die tyd om is en Sanna haar toestop onder die
komborse, is sy vol fiemies, nes 'n stout kind. (DO
L4}

#y help die ou vro met haer kos, prys "mooi =so", nes
of sy 'n kind is... (DO p132)

Toe kruip sy scos ’‘m klein kindjie in sy arms. (DO
pi42)

“Soas 'n kind" and its permutstions denotes itself as e
sign by its "ob 1 172 indicating also the
relationship of difference bstween the author (and the
reader) and the characters in the novel, What is above all
& class difference is displaced onto a Fenerational level o e
and is expressed 2s a binary opposition: child and adwlt. :

The efficacy of this sign derives not only from its
repetition in the text, but olso from its relationship with :

other signa, The analogy of "like a child” is especially
linked to the plsy of the words "klein” and "groot" (snd L

their connotated terms) in the nerrative, As signs, the T
attributes of "klein” and “groot” signify weaknsss and = -
power respeotively. There ave many exemples, of which I ‘ v

quote only a few:




Toe hy twee sikspense uit sy broeksal grawe, merk hy
tevrede op dat die hotelbaes nog kleiner is as hy. (DO
o7}

Dis ¢f 'n laggie skud binnekant in die dokter se groot
liggaam. (DO p20)

Hy rek hom uit en dis vir Portjee of sy meun groter is
28 anders, (DO pd4)

Maar hulle het gedorie nog nooit so klein en minder-
waardig gevoel nie. (DO p66}

Nou eers merk Jupie hoe fris dominee gebou is. (DO
pb7)

Sy kyk rustig terug in sy o#. Dis of sy effens langer
word, (DO p&0)

Sy slaan hasr o neer. Dis of sy affens kleinor word.
(b0 p1o5)

Japle knik, Hy voel baie klein, (DO pl27}

Sy mask hasrself klein in sy arm. (DO pid3}

It dia significant thset the |wmembers of the petit-
bourgeoisie, the doctor and the dominee, are presented asz
physically big, while "klein" is used so often to desoribe
the physical and emotional states of the characters whe
represent "die onterfdes”. That these terms are related to
power or the lack thereof, is clear from Sanna and Sjakkie
"seeming bigger" when they amsert themselves, Although the
important figure of the megistrate is not designated as
physically big, his status as en adult is underlined duving
his interview with Oon Hennie:

"Ek is darem nije mweer vandag se [kind nie,
oubass"...Die ou man kyk na die magistraat se gesig,
so naby syne. Nou gien hy dear is bale rimpels onder
die magistraat se o8...Hy bessf opeens, die magistraat
itz ook 'n man wet al dinge geslen het in sy lewe...
(ny emphasia) (DO p162,p163)

As the signs "kind” and "klein” combine te signify the poor
end underprivileged, the "adult" of the implied child-sdult
opposition combines with "groot” and signifies the petty




to

narrative also functions
sub ecl. of the novel

thronghonl  Lhe

diminutives
constitule the world which the
inhabits, as "die wéreld van die kleimmensdom”, a worlid
different Lo the "Lig" wurld ol the author and reader of

the nevel. P TR
1 [

It is clenr that within the device of allowing the
charactors  “Lranaparentiy” to display themselves, above

a4ll, appatently Lo sprak for themselves, the veolce of the
nareator manipelates and direcls Lhe readsv's response to
the characters. The difference belveen teader and
charncters is ropresonted as Lhat betwoen odults and
children,  representation "borrowed” from the arsenal of
both literature and Sdeolody as a means to portray Lhe
d3fferonce between dominant and suhordinate groupings, The
emphasin on the childlikeness of the t¢harmclers encourages
the tonder Lo respond Lo thom  sympathetically on  Lhe
grounds of a caring paternalism, foreshadowing the image of
the patornnl government nt the close of the narrative. Bub,
AB G.5. Gerwel argues in rolation Lo the depiction of “the
coloured”  in  Afrikaans  literalure, the quality of
childlikeness altached to subordlnake groupings throws into P
question Lheir porirayal as full human  boings.?3  The e
childlikeness of the characters in Dig_Onierfdes thus also PR
wndarmines what critics heve tormel thelr "monslikheid”.

As  Bichel Foucault  has  argued, the manipulation of -
"saneness” and "difference” is at the basis af all social .
praxis,™ and in Die Onterfdes Lhe unity of "menslikhoid”
is subject to the “difference” of the imporative of the
divialon of labour and its hicvarchies. However, allhough

the characters ave not auile "the same" ax the veader, bhe
emphasis on Lhedt childlikenoss, I would ardue, does nat by
itsell cast doeubl on the values and hollefs expliclily j
expressed by Lhe "pusitive” characlers in the novel. In

keeping with the swall world of Lhe characters Oom Hennic's !
beliefs and valuos, Tor oxsmple, are presented as Lhe sluff i

of simple “common sense”, not high-minded philosophy or i
ideclogy, bub Lhese values atso are not signeled as boling at




in conflict with the narrator’s and by extenzion the
author's system of beliefs or world-view. Where there is
conflict 4t is, in Hacherey’s terms, om the text's
"merging", in its gaps and transgressjons. In the case of
the reader’s personal values (what Umbsvto Eco oalls the
reader’s "ideological subcodes" 75} causing him or her to
challenge the velue~judgements as veiced by Oom Hennie, the
relationship of difference betwsen author end characters
ailows the reader to dimsociate himself or herself from
these statements without rejecting the whole project of the
nevel, HMeyer de Villieprs, as I have mentioned, ocun sbtate
that due to Oom Hennie’s racial beliefs he feels that Oonm
Rennie "is nle van my soort nie" while still viewing the
novel as "die vrug van 'n humanitdre drang” and commending
the novel for its sympathetic depietlon of ite
characters.?’ However, most critics, as I have discussed in
chapter two, have not felt the nead to separate the
author’s intentions from the world-view held by the central
characters,

The focus of the Pollowing anslysis is one the utilisation
ef vhe theme of apprenticeship in the novel. The thene
{vhat Hacherey calla its “formal unity" ?7) divecis and
organises the project of the novel, in fact, us I show,
sustains it; yet the text, in the process of the attempt te
rezlise its ideclogical project and to meet the demands of
its enabling fictional form, itself foregrounds the limits
of the ideology which informs its production,

3.5, fhe Theme of Avprepticeshin
8.6.1. Introduolion

In the third-last chapter ({chapter twenty-one) Sjakiie
thinks about the change he has undergone:

'n Jasr gelede Bow hy mos self bang geveel het vir
soveel geld, Maar nou voel hy dat hy emper enigiets

kan canvang, en hy sal dit regkry, (20 pl44)




Soon after Lhis Sannn's thoaghts affirm Sjaldie’s feelings
nbout himselfs

8y dink terug aamn die ’« toe Sjakkie bang was om vir
oubnas Van Dyk geld L era...Wereld, dit lyk al so
lank gelede! Oubsas Van U;k het al sy geld teruggehry,
die lamste pennie.,.Bls vir hsar of Sjakkie in dasrdie
tyd nog eintiik 'n seuntile was, en of hy nou
heeltomsl groot geword heb..,Alle onsshkerheld gly
skiolik uit huar weg.,. (DO pld6}

In the course of the narrative Sjekkie has moved from
wage~earnar {(worker) to petty-commodity producer, and he
hns come to fulfill his role as breadwinner, as "head of
the household”. But, as is clear from these two sxiracts,
it 1is especially his perception of himself and his
capabilities which bas changed. From being a timid and
ungertain individual (both he and Banna use “scared” to
deseribe his previous state) ke has progressed to a person
who his confidence in himself, trust in his own abilfties
and who As prepared to sct from these perceptions of
himself. He has doveloped,above all, a sense of his own
worth as an individuali and the confidence to act upen that
raalisation.

The transformation which Sjakkie wundergoes serves To
organise the narrative discourse 28 a passage from one
atate to anether, thoreby allowing the various elementa of
that digcourse to be synthesised into what is traditionally
termed o "theme". In its sbstract form this theme (as it
relates to Sjakkie's development) would read: “An
individunl'sn growth from fear, uncertainty (af his own
worth) and passivity to knowledge {of his own worth),
confidence (in his abilities) and activity.

“Theme" and ‘“story" are, of course, ocorrelated, Events
{which form the constituent onits of a atery) can be
clnssified as either "kernels” or "satellitea", depending
on whethsr they sdvance the action by opening an




alternative (kernels) or whether they expand, amplify,
meintain o1 delay the former {s@atellites}.??® What this
“action" ounsists of, or entails, is governed, however, by
what 1s perceived es beind the &theme of the story.
Conversely, events seen a& being significant to the
advancement of the ztory will contribute to & thematic
modification of the story.’® 4 story can clearly be said to
have more than ene theme, or to put it differently,
different veaders ocould discover different themes, The
overarching theme of a literary work (elsa ocalled the
"sluitnotief"8%) is often viewed as involving a degree of
ebstraction {the sbatraction of the message of the novel)
or as the form of unity which sucoeeds in making the
greatest nuwber of codes in the text come together
colierently.st

The theme I heve isolated above (briefly: *An individual’s
growth from ignorance (of salf) to Iknowledge (of self)")
seenmingly does not it the definition of “slultmotief".
Firstly, since Sjakkie’s btransformation is "complete" by
the third last chapter, it does not epparsntly sdegustely
deseribe the finai events of the atory ~ what I have termed
tre "pregmatic discourse”. Sacendly, it would also seen to
relegate some obviously significant events to the status of
satellite events, such as the events pertaining to the
Coetzee story-line and Oom Hennie's intervaction with that
family. I will, however, in the analysis whish follows,
show that BSjakkie's growth to "maturity" is indesd a
oentral theme of the novel end dees account for the events
mentionad above.

In the course of the narsative Sjekkie undergoes two .
porallel transformations: Firstly, & transformation from S
ignorence {of self} to knowledge f{of self); secondly, a : ;

from  pi to action, Fupthermore,
Sjakkie attains thia knowledge through & series of “trials"

‘z N
~ challenges he must face and overcome in order for him to ',

grov. This particular farm whish the stoxy of Bjakkie's

tranaformation displays, is charscteristic of the change 2 \




whick the pretagenist in Lhe “Bildungsroman® and

undergoes,
eship.82 I

has been eatled a slory of apprenti

In the atory of apprenkiceship the protagenist, in his
quest  {Por himsel %oes out into the world to find
knowledge [of hims.1 4, and acquires such knowledge throngh N

A serien of “adventures Lhal funciion both as “heats® and e

as  "proofs" af his n wfound knowledge. The story of o —
apprenticeship onds on the threshold of a "new life’ lor ! :
the protagenist, a 1ife i. be led in acvordance with the
koowicdue atbained.®S 1 say “his" and "himsclf® bocause in
the traditionnl Bildungsroman, the prolagonist is nearly
nlways A young man, often an adolescent.’d That Sjakkle
goes foelh "into the world” no further than to borrow money
Trom his employer or to confront n dissatisfied business
cliene should molL detract from the structural similarities
with the "theme of apprenticeshlp”. Sjakiie “iives’ his
experiences as if they nre indeed great trials te bhe
ovaprcome anu Lhrough the sucenssful results of his aetions
e gainn Lhe required knewledde of himself. #is "Leiwephe”,
however amall, function ax “proof" of that knowledke.
Farthermore, the “smnllacss” of these teiumphs are  in
kerping with the "worid" created by the novel, populated by
the "kleinmensdom”. Also, allhough Sjinkkie might not be a
yountt man or an adolescent al the siart of the nerratlve,
hin progress is depicted : . from a "hoy' to 2 “man®, and
his troesformation is seen by his wife as "growing wp” -

“dat Wy nou hecliemanl sroot geword hel” (DO pldf), The

completion of hin Lransfoemation is nise marked by a vision "
ol a4 hew fwiwre = ... hy voel dal hy enisiete kan aanvang
en dit regkrey” (DO pl44) - in accordance with hls newfound
knowledie of himself,

The funclion whlch the different charn
development. of 8jukk

tors Fulfill In the
& story alwo shows a eorrespondence 4

wlth the system of characters in the Bildungaroman, nas . H
expressed in berms of A.J. Greiwas's actaniial model.?$ 1n w i
the Bildungsrowman the cstestorles of subject, object nnd ~

sseotver are fused tn a single actor, the protagonist of \




the story. The protsgoniet goee forth in order e find
knowledge of himself (object) and it is also he who will
benefit from that knowledge (receiver), He usually receives
the help of a donor or helper and probably has to confront
a number of adversaries who play the actantial vole of
opponent.88 The danor, sccording te Greimes, is loosted on
the axis of communication, the donar communisates or gives
the object, whereas the helper and the opponent are
situated on the axis of ald ~ the helper acts to expedite
the acquisition of the abject, the oppenent to impede or to
prevent it.d7?

The sctantisl model, in Greimag's theary, is the dramadlsed
representation of the deep structure or "mythic level® of a
digcursive structure. Grejmss alss applied hia schema to
explicit ideclogies and gave the following aceount of the
actantial structure of "marxist ideology“8s:

Subject : Man
Object : Classless eosiety
Donor : Hiskery
Receiver t tHankind
Opponent : The Bourgeois class
Helper t: The Working class

Leaving aside the well-documented problems with Greimes’s
attenpt to find a sclentificaily vigovrous way of arriving
et the "meaning" of a text,®% the notion that there ave
only a limited number of actonts in a narrative (vhile
there might be & great number of “actops”, actual
“oharacters”) ia very useful. Also, although Oreimas's
schema has been viewed as too limited and reductive for an
analysis of ideslogy in general,’® the model providss a
valuable demeriptive tool for explaining the functions
which the various charactera fulfill in relabion to the
idealogicel =signifi by the text. In Dig
ontarfdes, for example, Japie and Faantjie both fulfill the
role of "opponent'. Though they do not fumotion explicitly
a8 Sjakikie's » they i as in




ralation tc the velues and beliefs which are a constituent
part of the knowledge that Sjakkie is to gain during his
apprenticeship. Similerly, Oom Hennie functions as more : ;
than o fsther-mentor to Sjakkie: by communicating “the L
truth® to Sjakkie sbout his place and role in the world and
by facilitating Sjakkie’'s progress tovards that knowlerge
tand its eccompanying "action") Oom Hennie functions as
"gonar”  and  "helper”  in  Sypkkie's  aspronticeship.
Furthepmore, that it is Sjakkle's fether who fulfills the
importsnt role of donor is also, as I will show,
ideologically slgnificaut.

The atructure of sppreaticeehip as it is utilised in Die

shows & with what is
toraed "the romsn A thdse™. This Suman Suloimen defines as
“s movel writton in tho reclistic wode (that is, besed on
sn sosthotic of verisimilitude and representation) which
wignsls itasl! to the reader as priwarily didectic in
intent, speking to desonstrate the validity of a political,
philosopblcal, or roligious doctrine”¥!, yhat churacterises
the romsan & these further L» o structure of opposition, of Hew
# "powdiive™ varsus & "nogative” apprenticeship: a positive E
apprenticeship losds the horo to the valuss propounded by
the doctrine that founds the novel; & negative
spprenticeship leads him either to opposite values, or to a
pusition whore the positive ve’ues sre not recognised as . g
such. ¥

1f, in Dig Onterfdes, Sjekkie can be seen as acting out o
positive wppronticeship (he comes to "knowledge of aelf" B o
and “activity"}, Japie Coetzee, the protagonist of the
subsidiary etory-line, performs a negative apprenticeship,
cuiminating in "non-knowledgs” =nd "inactivity". Sjakkie's
growth to "knowledge of self* can alsc be substituted by .
"knowledge of truth™, while Japie's negative apprenticeship = .
leads him pronouncedly to non-knowledge of truth as defined
in Sjakkie's apprenticeship. Japie, like Sjakkie, is salso
confronted with a serier of “trials” or "tests", but in B
contrast to Sjakkie, dues not surmount them. Horeover, . \




whereas Sjekkie's completion of a positive appresticeship
demonstrates (within the project of the work) that the poor
are deserving (on both an economic snd "spiritual” level)
of materfal intervention on their behalf, Japie’s negative
apprenticeship functions to alert the reader to the
precarious position of the poor in society and as a warning
of the devastating effects of being “undeserving” (also
both economically and spiritusily’).

Sjakkie’'s grawth to “maturity” can be supmerised by a
schemn adaptéd from the one that Suleiman presents for the
positive apprenticeship in the roman d thdeed?:

Iguorance Trisls Knovledge New life in
of seif > self --=-> accordance with
surgounted knowledge
¥ > Action bzsed on
knowledge

A% in the schema for the somsn A thdse, the dotted line
between knowledge and the new life indicates that the
latter im  merely evoked, not represented. The
ropressntation of the hera's "new 1ifs” is not necessary in
a mtory of apprenticeship, according to Suleiman, but its
evocation ias, becouse it is in the “new life" that the
protsgonist will undertaks the action for which his
apprenticeship has prepared him.*1 The evocation for this
futurs life mey be very brisf, In Dis Onierfdss Sjakkie's
dreams of the future and the action he proposes to
underteke from the newfound confidence in himself ia
presented simultansously with the nerrative signaling
(especially by oeans of Sanna's thoughts) that his

is now . Although the evocation of a
better life in the future is brief, it is explicit, since -
the difference between the “old” and the "new" Sjakkie is
80 marked, He now feels "dat hy samper enigiets kan
aanvang”". The episode ends with reference to the future and
B better liter




"Eendag, fluister hy, dan kan Jy waar vir my vra wat
Jdy wil hé, enigiets...en ek sal dit vir Jjou gee.”" (DO
p146}

To approach Sjskkie’s and Japis’s "stories” am "themes of
apprenticeship” does not imply that the novel as & whole is
therefors either s "Bildungsromen" or & "roman & thdse’.
The narrative is not, for example, as in the Bil

presented as the conflicts of one central consciousness,
or, s8 in the roman & these, invested sufficlently with
"non-problematic"” meanings.?® My approach relates to what
Hacherey calls the "implements” of the practice of writing,

the forms available to the author in realising his project.
The author may, es Bsagleton points out, combine and
transmute available forms, but these forms themselves, as
well as  permutations of  them, are ideclogically
significant.9? My study of the utilisation of the "theme of
" in Dig erfdes will attempt o explain
the ideological significance of the maaning that the theme
acquires in the text.

The follewing analysis of the theme of apprenticeship in
the novel is structured around the trials which Sjshkkie
surmounts since those events are marked as highlights in
the unfolding of his story, As the actantial
functlons which the different characters fulfill also
determine the nature of the trials, I will discuss them
whera appropriate. Purely textual elements, which are
independent of the causal end temporal dimensions of the
narrative, will similarly be included.

Each trisl is cheracterised by a change in Sjakkie’s state I e
or condition. The initial state (which is transformed in oy
the course of the trial sequence) does not always originate
in the events of the trial but is often related to a =
situation of disequilibriun earlier on in the story, The
trials also distinguish themselves from the other learning
opisodes (Bjakkie lsarns throughowt the narrative) by
including & confrontation or struggle where Sjakkie faces IR




an opponent. The events of the itrial furthermore always
verify the knowledge he gaina in surmounting the trial.

Although the first chapter does not inalude s teial for
Sjakkie, I discuss it in detail as it provides the point of
departure, Sjakkie's initial state, from which his
transformation is enacted, It “sets the scene” from which
the characters and events ave presented as evelving, and
presents the specific elements of the situation which are
te be tramsformed. The first chapter also funotions s an
exposition, giving the reader information eabout the
circumstances which led to the situation at the start of
the narrative. As the episode dealing with Peantjie's visit
provides  further elements importent to  Sjakkic's

and functi 28 & n for his
final trial, ¥ alsc give a2 detailed discussion of this
epigade,

3.6.2, The pomitive evprenticeshin
3.8.2.1. Setting the scene (1)

The opening of the 131 Sjakkie as
tenss, uncertain, cluwsy, with his bride Sewna @ an

itional point of - it is also her wedding,
but she is sufficiently confident to loak after him, to be
"woederlik” towards him. With the signing of the register
physical aspects connotatively characterise tha diffevent
membars of the family (DO ph}. $enna’s tongue is "sighanr
tussen haer vogtige lippe", suggesting sensuslity and
enphasising her womenliness; Oom Hennie blows his noss and
pushes up his sleeves before signing, suggesting
earthiness, unsophistication, the "worker®: Sanna’s mother
says she is trembling too much to sign and the curator
signs for her. Sjakkie is sweating, the outward
manifestation of his Although all of these
signifiers i the physical, the body, can be "naturalised":
(Sanna’e molst 1lips, for example, by what Culler refers to
ss the "conventionally natural® ¥8) they also function as
secondary signifiers of a connated system. In each case




they functian to siqnify the initial

which will he execuled along Lhe towporal axis of the

stale of a process

story: Sjakkic's swenting (his nervousness) will develop
inte confidence; Sanna's moist lips (her womanliness} will
be replaced by the dry coungh, Lhe thinness of the TH
sufferer, undermining her femininily; Oom Hennle's nose~
blowing eartfiness will save the Camily: Sannn's mother's
non-participation in ihe event, only trembling in response
Lo Lhe cnll made on het to sign the regisler, foreshadows
her death, her departure from Lhe famiiy.

Sjnkkie's marvinge, hix acquiring a wife, here obvicusly
dors nod function as a veuard for successfully completing
an apprenticeship but rather, coming as it does at the
start of the oarrative, functions as the precondition for
his development, Sjakkie's immaturity is highlighted in
relation to the confidence of his yaung wife and assumes
the dimensions of a “problem” when the curater stabes:
“siulie man, as hoof van die gesin, gaan voor. Die veouw
sa} volg waar dic man gaan...“ (DO pl0}. In terms of Lhis
value (endorsed, an 1 shall show, hy the linear unfolding
ef the sworyl, the initinl situstjor can be termed a
silustion of disequilibrivm, Even put more strongly, the
initial situation is the inverse of the "proper” hicrarchy
betwoen man and woman - insiead of Sjnkkie being "the hend
of Lhe Bouschold®, e assumes the role of child in relation
to Sanmn who acts "like a mother” (“moedectik® DD pS)
towards him, This diseqnilibrlum is therefore characterised
by an opposifion - an opposition which is also n negation
of an accepted value within the world of the novel.

This “disequilibrium’ forms part of what Holand Rarthes
terme the “hermenswlic inventory'.%? Under ihis heading ane
could pul anything whicl, a5 one zoes Lhrough Lhe text,
poscs problens, and this arts as a steselucing foree = Lhe
desire Lo sec n problem resotvod would lead Lhe reader to
organise gequences in the parrative so as Lo make them
slgnify,1% The initial opposition: Sjakkic to Sanna Iike
child Lo molber, and its relationship of nedatian or

-
a1
2 A




i ion with the hi hical opposition "proper” to the
family unit, poses a problem to which the course of events
to follow is expected ta give =a solution. The above
oppositions, as part of a "hermeneutic inventory", account
for defining the theme of the wtory as Sjekkie’s "growth to
maturity", or "manhood”., The reader’'s desire to see "the
problem resolved” would lead to those sequences which deal
with the "problem’ being highlighted snd effects what she
or ke considers "the story to be about”.

The also h sjakkie’s lack of
confidence. In contrast to Semns who is happy that they are
now alene at last, Sjakkie is presented as "'n bistjiie
bulpeloos”, "verles”. In his head "sing nog die drukke van
die troupartjie soos 'n verre branding by die sse” (DO p8).
The meening ¢f “"drukke" as not only “bustle" but also

and the compari with the sound of the sesa,
becomes linked to tha scene depicted in the painting on the
wall o2 their hotel room, the scene Sjakkie sees as he
looks around helplessly:

“Azn @ie muur duik 'n engel omlaag en sleep 'm
drenkeling met lang, nat hare en uitgestrekte srms wit
'n grasgroen-kolkende ses. ’'an Gevaarlike blits spat
teen die kop ven 'n grimmige golf," (DO p7)

Through the imagery of the sound of the sea to express the
lingering offects of the wedding reception and Sjakkie's
helplessness ss he looks around, the painting on the wall
comes to reinforce. through onslogy, through a tewtual link
(independent of story-causality), the relationship beiween
senna end SJaklkle, Sjakkie, helpless, is like the
Pdrenkeling”; Sanna, like the angel, can save him, theveby
affirming her, at this stage, as the dominant partner in
the relationship.

Burthermors, when Sanna pulls Sjakkie towards her, he feels
as if "'n groot golf hom opneem en saamdra" (DO p7). OF
note is that the image of a wave here functions &s a link
with the previous two images of the sen and that Sanna's




inversion with the hierarchical opposition "proper" to the
fewilv uniL, poses & problem to which the course of events
to follow is expected te give o sclution. The above
oppositions, as part of & "hermeneutic inventory”, ascount
for defining the theme of the story as Sjakkie’'s "growth to
maturity”, or 'manhcod”. The reader’s desire to see "the
problem resolved" would lead to those sequences which deal
with the "problem” being highlighted and effects what she
or he considers “"the story to be about”,

The honeymoon Seuuence also emphasises Sjakkie's lack of
confidence, In contrast to Senna who is happy that they are
now alene at last, Sjakkie is presented &z "’n bietjie
bulpeloos”, “verleg". In his head "sing nog die drukke van
d  ‘reoupartjie soos 'n verre branding by die see (DO p6),
The mezning of “"drukke" as not only “bustle” but also
“pressure” and the comparison with the sound of the sea,
becomes linked to the scene depicted in Lhe painting on the
wall of their hotel room, the scene Sjakkie sees as he
looks around helplesaly:

"Asn die muur duik 'n engel omlsag en slesp 'n
drenkeling met lang, nat hare en uitgestrekie arms wit
'n grasgroen-kolkende see. ‘'n Gevaarlike blite spat
teen die kop van 'n grimmige golf.* (DO p7)

Through the imegery of the mound of the sea to express the
lingering effects of the wedding reseption and Sjakkie's
helplessness as he looks around, the painting on the wall
Gomes to reinforce, through anslogy, throush a textusl link

( of ¥ 1ity), the relationship between o
Sanne  and Sjakkie. Sjakkie, helpless, ds like the M
"drenkeling”; Sanna, like the angel, cen save him, thevehy -

affirming her, at this stage, as the dominant partner in
the relationship. Tl et

Furthermore, when Senna pulls Sjakkie towards her, he feels
as if “'n groot golf hom opneem en saamdre” (DO p7), Of
note is that the image of a wave here functions as & link \
with the previous two images of the ses and that Sanna's ‘

UL e i i i



nysical approaches to S$jakkie, the onset of physical
intimacy, evokes an association with drowning - a wave
carrying him off, The cpposite, therefore, of the previous
evocation of Sanns of “an angel" saving the “"drowning®
Sjukkie from the sea. The image of sexual grousal as a wave
is, of course, quite conventional} of interest here is that
the image serves to undermine the notion of Sanna as
saviour and confirme Sjekkie's helplessness.

The depiction of Sjekkie’s thoughts and memories sfter the
consumnation of the marriage functions as an exposition, as
well es to provide the further elements of the initial
situation which will be central in the trensformation
enscted by the narrative. It also eatablishes the actantial
functions which the different characters will fulfill, '

As an exposition it informs the reader of events which took
place befure the onset of the narrative. It tells the
reader eabout how Sjekkie and Sanna met, how his first
interaction with her wede e physicel demand on him - “hy
{het} 'n geskreeu om hulp gehoor...” {DO p8}. Even though,
a» it turned out, nothing more whs expected of him than
that he sees her homs safely, her reaction of "dappere
menesr” foreshadows the implicit demands she later makes -
thet he fulfills his role as a man.

It iz  interesting that this exposition imparts no
informstion to the reader sbout the circumstances which led
te the family's poverty, although their nere recent
situation is cleverly sketched. The lack of a broader
hintorical placirg (and this remains so in the ensuing
story) assumes some significance in relation to the title
of the novel - "onterf" guggesting a state and a process
prior to the condition of being "disinherited”. As Die
Onterfdes has been compared, in terms of 1its subject
matter, with the novels of Joohem van Bruggen about the
"poor white”,201 the following estracts from Ampie; Die
Matuuridng provide an interesting contrasy with Die




Onterfdes’ silence about the historicasl process which left
its characters impoverished:

Sy ouva was ook een van hulle wat die pad hier
oopgenaalk het vir die beskawing, Masr die beskawing
wat wissel na die luim van volksbegrippe, het Ampie se
vader, soos duisende van sy lotgenote, oorweldig en
gebreck., Vroemde toestands het hom en sy huisgesin
afgestoot langs die hange wat opklim uit die moerasse
van ons armblsnkedem,i2

"gn hoekom is dear sulke slegte witmense, Fiip? Ek sal

Jjou B8 =~ Vroedr, onder ons oumense, was dit

en iker reSlings van kwessies,

somasrso  onder meksar. Later het besigheid-is-

beaslgheid gekom...Maar &1 te heftig het die

hulle g, deur ocorleg en

verwcesing van hulle eiendounme. . Baie het

weggetrek...Die gelf van beskawing. ., was te
gewsldig.,.192

The "axplanation" for the existing state of affalra in
Aupie is obviously from a very specific and overt
1deological in Die he , it is

suggested that the situation has never been differentt

"goun, ek is 'n ou man. Solank scos ek lan onthou, wes
die wéreld so. Eenkant die »yk mense, anderkant die
armes.. 008 ons."” (DO P96}

‘The coatradiction betwsen what is implied by the title of
the novel &1 . Dom Hennie's statement above points towards
the contradictions of the ideclogy that informs the projeoct
of the novel: the plea for upliftment jis based on the
notion that the impoverished Afrikaners have last the stake
in seciety to which they were entitled, vet the call in the
novel iu alas towards stability, nccephance of the stabus
que as given by God. as I later discuss.




That Oam Hennie, Sjakkie’s father, functions as donor and
helper in the theme of epprenticeship is slso eatablished
during this retrospective episode. It 1s olear that the
norretor wanks to ensure that Oom Hennie ie interpreted as
a “true" dopor, & wise counsellor, by the high degree of
"redundancy”" 4 which the text manifests in relation to Oom
Hennie's portrayal. In one of tha few instenaes of the
nerrator passing explicit judgment on a character, we read
that he iz “'n dierbare oubass" (D0 p§). Oom Hennie is almo
constitated a5 e positive figure by Sjakkie as  the
character-focaliser:

“Goeie ou Pa wat sy seun ’'n hanniemoen gegee het" (DO
p8)

“Goeie ou Pa van hom {ibid)

“Sy hande was vir alles reg {ihid)

"...Haar geenmen kon swepe vleg soos Pa nie" (ibid)

In a following paragraph Oom Hennie is the aobjeet of a
mixture of and lisetion. This
functions not only o portrsy Oom Hennie positively but
also to validate Sjakkie's perceptions of his father:

+.cmaaT toe dis perde in die stad sksars word, het die
Oubans san die toekoms gedink em sy seun by eme Du
Preez, 'n timmbrmen, laet leer. Daar het hy gelesr om
te skaaf, om hamer en beitel en saag te gebruik.
Totdat Du PBreez water op sy longe gekry het en dood
is, Tee het Pa nog 'n bietjie gereedskap uit die
boedeltjie gekoop. "Vir later, wens kan nooli weet
nie," het hy gesé. (DO pd)

"Die Oubmas’ en "sy seun' are verbel indioators that the
focalisation is that of the narrator, but "Poe het Pa..."
indicates that Sjaskie s the focaliser. For the one
negetive aquality of Com Hennie to emerge from the
exposition an excuse is made:

"Net partykeer die bottel...Dit wsa dar cor ocorl me,
wat dood is toe hy nog ’n tjokkert}ie was. (DO p8)




The "sxouse" quality of the reason given for Oom Hennle's
drinking emerges Prom a comparison, on & textual level,
with the reference to the "jong" a fow lines earlier, who
sheres the some indulgence: "Di& is bais knap met perde,
maar hy suip partykeer...” (DO p8)

The reference to the "jong" ends with the suggestive runwon
dots; unlike Oom Hefinle he is not afforded an excuse,

SJjakkie’s  thoughts about Sanna  being "baie nmeer
selfversekerd ss wat hy 4ia" is followed by & passage
devoted explicitly to Oon Hennle's funciion as donor of
valuse in his son's life. The "overcoded"195 sentence - "Sy
pe het mesrmale vir hom gesd" - introduces the "common
wisdon" by which Oom Hennie has charted his life, and which
his son hes szccepted as not eonly the "patroon van die
mensewdreld" bhut sa Ged's "orde" (DD piD). As the content
of the values and beliefs which Qoz Hennie has donated %o
his son functions es a mejor structuring device in the
syntagmatic development of Sjekkie’s appranticeship , and
as I will disouss some of ita signifiers on a textual
lavel, I gquote the passage in full:

8y po het meermale vir hom gead: "Sjakkie, ou seun,
dear is drie soorte mense op die wéreld: Die hotnets,
ons ef die ryk mense., Oor die hotnots hoef Jjy nie te
bekommer nie, hwlle iz sommer wuilgoed, En dis rpk
mense hoef jou nie af te skrik nia, as Jy maar net uit
el pad witbly en weet hul huis is nie joune nie. Ou
fanntjie Delport mag 8& dat ryk mense Jjakhalse ie wat
diz bietjle vleis van die arm man wegvreet, Maar
Faantiie wes al in die tronk vir die-Here-~wsei-wat, en
hy is ‘n kommunis! Onthou jy dasrdie rysweep wat ek
vir kepteéln Wilmet gemaak het? Portjee, het die
keptein gesé, ek is so damn satisfied met ny sweep, as
J¥ nog netso een vir Miesies Wilmot mask betasl ek jou
twes pond en 'n dop goeie ou whiskey. Hy was vir Jjou
'n gentleman, en so ryk det Jy nie naby kon kem nie.
Nse, ou meun, ryk of srm, dis mens iz goed en God ig




goed, Haal jou hoed af vir die grotes en gé hallo vir
Jjou eie mense, en die Here sal Jjou seén, sowragbigl
{bo plo)

Altheugh Oom Hennle presents the "ons”, the paer, es
distinat from the other two “types" of people, their
exolusion from the category of "ryk mense' 3is not as
absolute ox from "dle hotnots", A causal relationship is
given for Sjakkie not woTrying about hotmots - "bacause® is’
the conjunction which is implied between the two clauses
that rvefer to the “hotnots”., That their position in
relation to the "ryk mense” is more flexible, is slgnified
by the "as", which is o econditionsl conjunction. The
passage also provides the reader with the signified of the
aignifier "mens” in the context of the novel: “mens"
signifies "witmems”. GQom Hennle might start his
classiffoation of humanity by referring to "dris soarte
mense”, but he then =strips the “hotnots"™ of humanity,
designating thou es "vuilgoed" - "rubbish’, but alsoc "goed"
- “thinge".

fThat Com Hennie's “common wisdon” has 2 relationship to a
particuler belief system is suggested by the refervence to
Faantjie who 1s a "kommuris”, Oom Hennie's esrthy and
simple beliefs take on the aspeat of & counter ideslogy to
Faantjie's communism. This is, however, again played down
by Oom Hemnie's exampie of good bebaviour by the rich -
Captain Wilmot and his whip - as it appears to place Oon
Hennie's veluss and beliefs on the ocommon sense terrain
agein,

Oom Hennie’s words inatill in B8jakkie a sense of
resignation to life's dispeasation: "Dit was die wéreid
wearin die Liewe Heer op ’'n goele dag vir Sjakkie gesit
het. En wie sou teen sy orde apook? Nie Sjakkie Portjee
niel" (DO plO}. Nevertheless, .Jjakkie's ocertainties eave
disturbed by Sanna aspiring to more, who tallte about
"eendag, as Jy ryk is" (D0 pl0). Banna's ambitions are
motivated, on the level of the story, by her losing her job




to sn "ou weid” (DO piP), similarly, her vehement
ingistence that Sjakikie says he is "knap" (DO pi#) can be
"psychologieally" attributed to her insight that any
improvemsnt in their life’s material condition depends on
Sjskkie’s competence snd self-esteem.

Although the ion of the events are
“filtered tbrongh" a charscter's (Sjakkie’s) memories and
thoughts, the text prepares the reader for future events
and developments. Sjakkie might not know, for example,
where he could find work "es dit nie by oubsas Van Dyk is
nie" (DO P10); the text, howsver, has ordeved the pext
remenbered incident arvound Sjakkie's competence in fizing &
table, thereby hinting at the futwre establishment of their
own carpentry shop. It is also possikle to extrepolete the
structure by which Sjekkie will soquire an eppropriste
system of values ("the object”). That Siskkie’s personal
eredo "Trota op sy wit vel, solidér met hulle wa+ vir elke
pennie mogs dankie-ed, on met ’n skugtere eerbled vir dle
grotes...” (DO pl0) is not adequate as & philosophy to deal
with life's reslities, is indicated by the way in which the
text orders the presentation of the tension between
Sjakkie’s resignation and Senna’s aspirstions. Saona has
lost her work on spuricus grounts, thereb; putting into
question the sufficiency of Sjakkie’s belief in the value
ef having a white skin. Sanne’s demand that Sjakkie
recognise his own worth polats to the way in which the lack
in Sjekiie’s belief-structure will be rectified: Sjekkie’s
pride in being white must be accompenied by e heightened
sensa of self-vorth brought sbout by a demomstration of his
abilities.

Sjakkie’s develapment towards a recognition of his own
"abl "y thereby 1y remedying one of the

of his value-sy s is the focus of his first
trial. His second trial relates to his belief in solidarity
with hip fellow poor and the third trial to his shy respect
far the Tich.




the

Qom Jiennin’'s (bO plDY at the end of

episode signals thal Sanna’s demands are nobt al odds with

“tyn glimiaggie”

tis awn words Lo his son. Oom Hennie's wordas "address" his

son as “’n mens"; Sanna’s anbttions, on the other hand,
relate to the process whereby Sjakkie will also become

constituted ex “’'v wan®. Smwma functions as a “pseudo-

opponent” in Sjakkie’s apprenticeship; not only does she

adopt Lhe role of adversary so as wond Sjaklie tnte
action, but Sjakkie must reverse Gthe nature of their
relationship ard bring it in line with the male-female
hierarchy as announced during their marriage carzmony.
; 8anna’s self-conlidence becomes a quality to be combated.
Purthermore, ihal Sanna's role as donor is subject to her
function as psendo-opponent hespeaks of the underlying
ideological assunptions of the Lext. The narrative enacts a
vision of a patriarchal seclety (indicated, above all, by
the number of roles which Lhe jmege of “the father” ix
ealied. on to play)t®é which implicitly dictates that it
will not be Sanna oho will “represent” {as donor) hhe
volues amd belinfs conslitnent Lo the tdeological programne
of the work bub vom Hemnie, the esiablished "hoad” of the
Tamiiy.

The expogition ends with Sjakkie cxpeviencing s "logge
bebaoslikheld” {00 pI1Y. The vhys
wife has heen successfully accomplished and progression is
slgnposted by the transforwattan of Sjskkie’s body: from
being nervous, sweaty, he now expericnces a  state of
comfart. Physically Sjakkie hes taken the first steps te
becoming a mam.

cal union of hushand and

3.5.2.2. Sjakkie’s flest, _trial
Trial I : 1uss of work—=> slarting own business
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The equilibrium established in the household is disturbed
dramaticaily by S8Jjakkie losing his job., The enormity of
this change is reflected in Sjakkie’s reaction to the news:

Sy gedagles probeer neg vorentoe dwing, mear dan stoot
hulle vas, Want voor 1& ’'n donker afgrond en dis die
end. In die diepte borrel net onsekerheid en angs. Hy
sweet van benoudheid. (DO pd0)

His anziety about the family’s future is heightened by the
fact that Sanna is now pregnant, Sanna shares Sjakkie’s
reaction which is one of fright. The plan which Oom Hepnis
offers -~ that they start their own business - presents
Sjakkie with a challenge that he is loathe to sccept: that
he borrew money from Ven Dyk so as to finance them
initially, Sjakkie eventually is goeded into action by
Sanns, and their verbal exchange is presepted in the
imagery of a battle:

gjakkie kyk bhasr aan, Daar is diets hawds en
onversetlik in haar o&, asof sy haar gewapen het viw
'n bitters stryd, Hy slaan sy o# neer...

*n Gavoal van verset kruip in hem op...

Sannn se stem is hodr as gewoonlik. Hy voel die
uitdaging en dear kom staal in sy hande. Weer lyk hy
heer ean, en hierdie slzg is dit of twee swaarde
wekaar kruis. Koud en meedodnloos besef hy dat daar
nou gestry gaan word wie die sterkste is van hulle

twee,

Toe val Banna asni
"As jy nie gaan nie, sal ek met hom prast.” (DO pil)

Sanna "attacks" but is "defeated". Bjakkie asserts himself
a8 head of the household ("faar is net een wat met oubaas
Ven Dyk sal gesels...en dis #k.” - DO pdd) and now it is
Banns who lowers her eyes, The battle is over, Having
successfully fought Sanne he goes forth "inte the werld" to
bhorrow money, end, ag the reader expects, also emerges
victorious. Sjakkie as the "returning hero" is treated to




a feast, and to the

on unusual meal of mest and sausage,
warmth and admiretion of his wife.

The trial which Sjekkie surmounts is of a particular kind.
The notion of a trial, or a test, implies a confrontabion i e
or g struggle: to surmount the trisl, the protagonist must -

overcome on oppoment. Yet neither Sanna nor oubsas Vsn Dyk
really funotion as opponents. Oubaas Van Dyk turns out to
be more than willing to help and, =lthough Sjakkie's
confrontetion with Sanna is presented a8 & battle, Sanna is
pleased to be defeated - her defest is their victory, Sanna
only a2 & "p: ", goading Sjakkie into
action, The key to the nature of the trial which Sjakkie
has undergone is given at the "feast"' when Sauna takes his
hand:

Hy sien die warmte in haar o2 en hy raak verward in sy
geluk. Nou onthou hy, sneaks genceg, hoe sy een aand,
lank gelede, op die vloer gestamp het en met trane in
haar od geskreeu het: "Rk wil hé jy nmoet s& jy's
knept"

By verstaen nie mooi hoskem hy nou so skielik daarven
dink nie.

Uy hoor sy pa s&: "Daar i3 nog een tjoppie."

Sanna beslis: "Dié is vir Sjakkie. Dis mos hy wat die
geld gekry het!"

8y skuif die vieis op sy bord,

Tae is dit of hy ay vrou beter as ooit begryp... (DO
D46}

Sjakkie now not only undsrstunds Samna and her expectations
of him as the head end provider of the family better, but
also, ss suggested in the above passage, can now understand
& situation which previously confused him: Sanna’s vehement
insigtence that he admit to his own capabilities, that he
sees himself as "knap". Thus, Sjakkie &lso has surmounted a
trisl of P ion: as the shows, he now
understands a gituation which he eerlier could nok
explain, 197




Through Lhe nnarrative opganlsalion of relLroapective events

in chapter one, Sjskkiv's initial stale of confusion became

linked Lo Lhe apparenl contradiction between Sanna's
aspirations and Sinkkie's own values as distilied from his
father's guiding words to him. Thie conflict the text
presents s "selved" in  that  Siskkie is depicted as
rectifying his Llack of self-esloem hy “recogalslng” himself
in relakion to Smnna  (*fear is  nel son  wab.,.sal
gesels...en dis &k"}. Ry excrcising, in Michel Foucault’s
terms, "Lhe exclusive right of the speaking subject"!98 in
the context of their walon, Sjakkie positions himself in
relation fo Sanna (“die sterksie"), therveby realising the
proper rveinttonship between husband and wife. Onee this
condition is established Sjakkle 1is able to act, to
"rescup” himsclf and his famity from Lhe dangers of their
situation, without questioning the hierarchy of soclely as
oxpressed to him by his father or engaving in strugglie
fexcepl wilh Sanna, whose function ns a pacuda-opponent is
underlined by the melaphors employed to deacribe their
internction}. Furthermore, Uheir economic valmerability,
their deliverance unto the whims of employers (as in the
case of buth Snonn nml Sjakkic’s diswissal Lrom their work)
or the demands of progress {impliedt in the reason for
Sjnkkie losing his jobi is addressed by the nature of the
proposed new work for Sjakkie - his own business - Lo which
the ontcome of Sjakkie's firsi irial provides n promising
st ta

Sjalkie's trial icads him ta knowledde ns regntds iLwo
interralated aspects, firstly. where he had been depicled
Ar havin< pride only in one personal attribute - his white
skin = he bas cxpericnced himsclf as compelenl Lo eplfecht a
chasge In his and his family's Cartunes. Sescondly, wilbhin
the hieravehy of socfetv, in which they are al Lhe botlom
of the pile (since ti: "holnobts" don'L [eature) he has
experienced n meas«re of personal power as the dominnnt
partner in his relelioaship wilh Snnnn, The admiratlon he
uth"

recelves Cram Sanna funclions as proof of both the




of male leadership in the family and the knowledge of

himgelf that he has gaeined.

3,5.2.3. SJakkie’s segond tripl

Trial I : atrife in the family——3 harmony

Sjakkie’s second trisl follows directly on his first,
Sanna's demands for nappies for the expected baby neets
with reaistance from Sjakkie on the grounds of their
dopleted finances. He defends hie position by referring to

Japie and his family:

“Bk swaer Japte se kleingoed het nooit doeke gehad
nia. En hulle het tog oak graot geword.”

Hy vosl nou salf dat hy 'n Ffout mask, Sy rig hear hal?
op.

"My kind sal nfe soos ’n hotnot gsbore word nie!"

Dis of ’'n kous wind ocor hom wsai. Hy probear nog
goeduask, hy hakkel:

"Nee, notuurlik nie...ek wou net s3..."

Haar hy kom nie verder nie. Hy weet ook nie eintlik
wat hy ken s nie. Die net dat daar nie geld is nie,
Dat hy partykeer kan sweet van angs &3 hy aan die
toskoas dink... (DO p48)

Although Sjskkie i1s shaken by Sanna’s reference to the
"unoivilised" upbringing of Japie's children, he secks
confirmstion for his point of view (his priorities) by
esking hism father whether he, Sjakkie, had worn nappies as
a child. His father's reply, that he had not, Sjeakkie reads
ss confirmation of the correctness of his stand on the
antter: "Sjakkie sug verlig asof daar 'n groot las van sy
skouers afgeneem ward,” (PO p48) Yet, ance again, thera is
on obstecle to his fully understanding the situation: "Kaar
by kan nie die skielike vyandigheid in sy pa se stem
vergtaen nie.” (DO pd§}




When Sannn takes matters late her own hands (that is,
withont SJjekkie’s permission) and tekss the money, her
ection meets with a vislent response from Sjakkie - he
slaps her, Hiz immediaie and intenss remorse leads not only
to Sanns forgiving him, the crisis forging a sttonger link
betwsen them, but also to Sjakkie's resolution to somehow
provide for the baby's needs. He decides to berrow maney
again {thus once more overcoming his "onverklaarbare angs
om gunste te vra' - N0 p43), a plan which meets, ae during
bis first trial, with great enthusiasm from Oom Hemnie.
‘That night in bad he prays for forgiveness, alse "dat hy
nou belowe het om dit nooit weer te dosn nie, want hy is
nie ven Japie e soort nie" (DO p5l}. The episode ends with
Sanna and $jokkie depicted as being intensely happy: Sanna
in “diepegelukkig®; Sjekkie prosass her against him "in 'n
apweiling van bruisende geluk” (DO pb2).

Although Sjakkie faels deop and anguished remorse about his
violent behaviour, the episode, especislly if read as an
sxtonsion of hia Pirst trisl, still functions te affirm
Sjakkie's position as head of the household. Sjakkie is
guilty of an upacoeptable reaction; of extending the basttle
of words and wills of the previous episede into physical
violence, Sanna’s forgiveness is of that exvess; the role
allocation which allowa Sjaklie to deny her requests is not
challenged. 4 fact, her resetion to his violence,
espacielly in conjunction with the deep happiness she feels
&t the close of the episode, has & rather ambiguous
quality:

Tow roap iets hasr wakker, Sy kyk af ns hom, Daar is
sowaar ’‘n flou glimlag om haar mond. verled, amper
veywonderd..., {DQ p49}

Her "wonder" seems to relate as much te Sjekkie’z ovying
desperately for forgiveness, es to e ocertain amazement
about her timid husband'e essertive behavieur. What is
clear though, {s that the of his




abonk bhe fapm it took, leads Sanna to

and his andilsh

experienen inleuse happiness,

Sjakkie's second trial thus consolidates Ghe knowledys
sained during his Tirst, He once more resolves to borrow
money, vepenting Lhe nalion which led to him estnbiishing
himsell as “able"; furlhormore, his vislent behaviour
toward Sanna, & mankfestation of Lhe outer limite of male
power in the fmubly, still serves to emphasise kis posltion
a8 head of the honsehold.

flore Sfakkie, as {n the previous episode, has surmounted a
trial of inkerpreiation: he has toms to the realisation
that "hy nic van Javie se soori is nis”. The patiern which
his passage to understanding follows, also corresponds Lo
that of his previous Lrial: a demawd wade by Sanna 18 &t
firal resisted, bot understood, n confrontalion hetween tho
couple follows In which Sanna assumes the role of bscudo-
apponcat , Sanna in "defealed” {in this episode Oom Henuie
wighs: “Baman =a) hulle (lhe nappirs] wle meer koop
nie.ian suns ek haee kes pie" = b ps)), Sjiskkie acls (or
resolvos to act) and gnins inaighl and underslanding.

A at the rlose of his first trint, SJakkic’s underslending
of the situation is wspressed In Lerms of Samna. In this
ense, he comes Lo an epressed disavosn) of solidarity wilh
Japie by promising never again fo subfect Sanna to Lhe
Yreatment which Japis inflicts on hls wife Anne. He has
alke resnived lo meel Satan’s reqniremenls aboul a decent
ehdlderrnring  peactice,  theraby  offieming  the initial
distinclion 1hat $arma had drawn belween thew and Japie,
Japte's family belwr raised like “holnols”. Thus Lha wew
knosledge  gained, throwgh  Sjnkkie’s  Lrial ol
inteepretntion, s (het  of sccordary ) ffopentiation:
WD the wnity of poverly ani whitoness (the "ons" as
propesed by Wis fathord, distinetions, based on ¢ivilised
normu, 8LILY hold, Alihoush Japie Vs physieally absent [rom
the eplsode, ke has fulfilled the role of "opponenl” in
erprosent Ing the vafues and mods of behaviour

Lhiis trinl.




which Linhkis me-t vedeet ip ovder For bl Lo grow Lownrds
Tl "manhood .

SJakkie's [irst apd

The straciural simiinrilios hotwean
weeond trinls can be summarised by the follawing schemat
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OFf e, B8 that by casting Sapns tn Lhe role of psewdo-




apponent the text dispiays, on its "margins”, an awarensss
that underlying +the “natural", orderly relations of
dominanca and subservience in society is confliet, a
struggle and, of course, & vigtory and a defeat,

3.8.2:4+ The.motif of medernisstior

Up to the episede dealing with Sjaklie’s loss of work the
advencament of the Portjee story-line mostly centres around
Qom Hennie sand his imteraction with Sanna. Oonm Hennie's
keen interest in helping Sanne with her household duties is
paychologically motivated by the esrly death of his wife
Marim, for whom Sanna becomes a substitute.

Oom Hennie, as donor, communicates the velues which form
the basis of Sjakkie's belief-structure. ¥hereas Oon
Hennie's funotion as donor is quite overt, (so much so that
it has been the focus of negative critieism), the extent to
which ke fulfills the role of helper - facllitating the
acquisition of the "object" = is not always immediately
apperent. 1t requires & greater degree of abatraction from
the reader, based on an awareness of certain suthorial
choices as to the representation of charactars and events,
Till Sjakkie snd Sanna’s relationship is redefined during
Sjskkie's Pirst trial, for example, Oom Hennie helps by
functioning as a substitute for Sjakkie, who, up to the
establishing of the "proper" relationship between husband
and wife, is largely absent from the nsrrative, Uon Hennie
elso helps by tmproving the home snvironment hefore Sjakiie
begins his climb up the class ladder. Puvthermore, Oom
Hennie modernises thelr household arrangement by building
the "kontrdpsen” (DO p26}, the ironing-board. The ironing-
board episcdes oconstifute an element for which one can
mocount by construoting a "model of cohsrence",i9? namely
the motif of godernisation,

In the first chapter, during the retrospective episode, Oom
Hennie ia estabiished as a forward-lookiag person: ",..maar
toe die perde in die stad skears word, het die oubass aan
die toekoms gedink en sy seun by ene Du Preea, 'n




timnerman, laat lear" (DO pB). It 4s also Oom Hemnia's
* ight in the yl tools that enables
Sjakkie te start his own business after the loss of his
work: "foe het pa nog 'n bietjie goreedskap ult die
boedeltiie gekaop, "Vir later, mens weat noolt nie,” hat hy
gesd" (DO p8). The notion of progress and modernisetion is
positively valorized especially in the spisode following
upon the sequences devoted to the building and giving of
the “"kontrépsen", In this episode, Sanna’s birthdsy party:
the pen’s conversetion is represented as focused on the

world., The of their conversation as
it pertains to the new car of neef Lewies ie particulavly
significant?

Proat ven versnderings en vooruitgang! Hier kan neef
Lewies darem ‘n woordjie ssamgesels. In die ou dee
moes by kar en perde vat en dis verbrande ¥it Hoogte
ujttrek om in die dorp te kom...Mear nou kiim hy net
in sy nuwe motor...Lewies is die kapitalis van dis
klomp, want hy besit 'n motorkar. Die vader-alleen
weet waar Lewies die geld gekry het om die ding te
koop., Hy het mos nie sy eie grond nie? Haar Lawles
verkondig sy oortuiging, Mens kan nie agterbly
nle.. . Tien pond fn die hand en die res bistjles~
bietjies, En kyk net die gemak wat ‘n mens daarvan
het! (DO p30)

Not only is the notion of g 332 gLy ted
by the group of wmen, but the possession of land es
preraquisite for material improvement is scemingly
dispelled,

The wmotif of nedernisation is developed further by the
contrasting attiyndes of Dom Hennle and Na Saaymen towards
change and progress. Like Tant Mietjle at Sanna's party, Ma
Sasyman is depicted as being highly suspicious of snything
new or unusual, a3 esven sometimes dangerously ignorant and
supepstitious. Whereaa Ma Saayman, afier smelling Anne’s
newborn baby, infers that Anna is somehow contribut.., to




its sickly state, Oom Hennie is able to disregard the
inferences that magic ("toordery" ~ DO p35) ocaused &he
subsequent death of the baby by taking recourse to the
soientific knowledge of the dootor. Although the warrative
doss not treat Ma Sasyman's old ways and beliefs altogether
unsynpathetically, the outeome of the different events
(stich as the birth of Sanna's baby) proves the validity of
Oom Hennie's standpoint and casts doubts over hers,
Furthermor  thouth there is no causal relationship between
Ma Saayman 1 .reditionalism, her superstitious beliefs, and
her death, her depariure from the text serves to highlight
the inappropristeness of guch values, beliefs and
practices.

The mnotjon ol . gress as a positive force underlies the
trisls which Sjakkie undergoes in that by growing to
“maturity”§jakkie alse moves from worker to petty-commodity
) in the 4 of busin ~ the
practice by which the poor can improve their lot. 1his is
explicitly stated by Ocm Reanie after Faantjle's visit:

Sjakkie voel deurmekear. Dis nie dst hy glo sy pa is
verkeerd nis. Mesr hy kan nog nie sien n'e hoe die
wireld gasn beter word as net die armes mekaar help
aia. Dis dan hulle wat al so min hei?

Vader Portjee het sy aptweord klasr.

"8jakkie, ons doen besigheid met ou
Rebinowltz. . Natuurlik verdien hy kiompe geld met die
goed wat ons maak, ek s& jou mos, dis besigheid. Maar
moet Jjy nou wees scos Feantjie en s=3: ‘'Hy is ’n
kepitalis, hy is 5098 gif'...? Waar sou ons werk gekry
het in die begin? {ny emphasis) (DO p97)

Com Heanle's solution to the problem of their poverty shows
an obvious correspondence with the propossis for the
upliftment of the Afrikaner as put forward by the Afrikener
nationalist ideologues of the 1930s and 1940s, Oom Hennie
does not have the cultural or psychological resistance io
urban vapitaliem which T.E. Déngeas warned sbout at the




"Ekenomiese Volkscongres” in 1939:19 put is deplcted as
having the te " i ¥ for the
challenges facing the poor Afrikaner in the urban
environment. Furthermore, Oom Hennie's construction of the
different “"kontrdpsens® (the folding bed, the folding
ironing board) develops the idea of modernisation as 2

bulyark against further proletarisnisation, egainst a
further dropping of “civilised" (white) living standards.
This is clearly signalled in the narrative by Oom Hennie's
ingenuity in building the folding bed which prevents their
home from looking "na 'n brueinmens se huis® (DO pl0d) after
Ma Sasyman's illness necessitates Oom Hennle moving into
the femily’s “voorhuis'. The value of modern, civilised
practices is also, as I hsve disuussed, the focus of
Sjakkie’s second trial, and it is isplicit in the episode
dealing with the birur
is suggested that the trsditionsl home-mnd-midwite birth is
not effective, a problem a/lutsd to hy the forward-lecking

¢ ajekiie and Sanoa’s baby. Here it

Oon Hennie end underlined by the docter.

Hoekon rosv julle
net 'n dokter as dit amprr te auat is?" (DO p71).

The development of thn m.iif ~f modernisation and progress
culminates in Sjekkie's plans (or th: “"masjien" for their
business at the close of his spprenticeship. The
technological wonder of ihe machine ("’n wonderwerk’ « ho
Pl44) embreces the visinn of a uew future for the famijv:
not only is it an advanee on the homemade "Fantrépuens”
with which the narretivs has dealt, but as a sodeve seans
of production it symbolisee the great leap forward fo: the
family in terms of their class position, enablinyg uhem to
make the decisive shift away from their working-class
status, It also underlines the fact that Sjakkie has
1 d his renticeshi ully.

The following schema summarises the development of the
motif of modernisation in relation o the trials which
8jakkie surmounts:
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3.5.2.5. The motif of !naasteliefde”

"Nagsteliefde" 1 is

articulated explicitly by Uom Hennie in response to the

as & ve,

ideol of as by Faantjie during kis
visit:
¥y sal vra: ‘Wear is die Here nou, dat Hy dit
regmaak’. Sjakkie, moenie worrie nie. Ek s& vir jou,

Hy is dasr. S& net vir jouself: ‘Wat het ek wat
dzardie man nie het nie'...en as jy te veel het, gee
vir hom. En het jy dalk niks nie, wys vir hem jy veel
Jammer... (DO p96)

wom Hennie's words to Sjakkie also recall his appeal to
Sanna to breast-feed the dying baby of another family - "Jy
s& te veel, ne?" (DO p8l); “Jy s& jy het te veel, dalk kan
J¥...® (DO p83}. Sanna has {(nilk) and Oom
Hennle’s sppeal to her is based on the ..me moral directive
that he givea to Sjakkie after Faantjie’s visit.

"too much”

The practice of “naasteliefde” and the practice of business
closely linked in the narrative. In response to
Sjakkie's misgivings about their business dealings with

becom:

Rebinowitz Oom Hennie stresses the value and rewards of
kindness und tolerance in business, explaining Rabinowitz’s
behaviour in terms of the lack of goodwill shown to him by
the other members of their community. Even though Oom
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“inherent"
racia) cheracteristics to explain Rabinowitz's sometimes
exploitative deslings (..."hy is 'n Jood. Hulle iz maer
804" =« DO p87) the portrayal of Habinowitz in the
narretive is different to the stereotype of the heartless
and money~grabbing Jew as utilised in other early Afrilkeans
novels. Some aspects of the stereotype are realised

Hennie is depicted &8 also taking recourse to

{Rabinawitz's obsession with prices and good deals, his
initial exploitation of their inexperience at business),

¢ss  his is emphasised through the
of and events, and
ielly by the to his nal travails and

Qon Hennie'n sympathetic end caring attitude toward him and
his family. This, of course, contributes to showing the
reader "business with a human face”. Hureover, as it is Oom

Hennie's chsritable prectices which soften Rabinowitz's
heart, furthering business dealing between him and the
Portjee’s, the practice of naasteliefde and successful
business practices are shown to be by no means mutuelly
exclusive. Of significance, on the other hand, is Oom
Hennie's resolution, after Rabinowitz has cashed in on
Sjakkie's initial experience, that “hy gaan veg vir sy
pennies" (DO p¥5}. The notion of struggls, so vehemently
cpposed by Oom Hennie, is deemed necessary in the context
of "biesnies",

In the episodes following Faantjie's visit and preceding
Sjekkie’s finel trial Oom Hennie also functions as "helpér”
by demonstrating, through his actions, the moral value of
“naesteliefds”. He supports Anne and her children,
materially and emotionally, during Japie’s trial and term
in Jail; he cares for Ha Sasyman during hex illness,
encouraging and comforting her, Chapters xvii, xviii and
xix are almost entirely devoted to Oom Hennie in this role.

A schematic summary of the syntagmatic unfolding of events
in relation to Oom Hennie’s enection of naasteliefde shows

an interesting feature:

tastes :
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the only characler to survive the narrative's emphasis on
Oom lennie's charitabie behaviour towards them (oulglie of
the Portiee Canily) is Rabinowitz, and in his case the
events pertaining te Oom fennie’s kindness fall owbside of
the “discourse" to “text” of the novel. A)so, once Sjakkie
han Tully internalfsed his father's vaines {at the close of
the apprenticeshipl, fu the procoss coming to resemble his
father, the effects of the beliet in ‘“nansteliefde"
contipue: Sanna becomes seriously 1tl, like Harie, Oom
flennie’s wife, and only forces outside the world of “die

ontorides" can save her,
3.5.2.5. Setting_the smeene (2}

After the completien of Sjskkie's first two trisls his
relatfonsiip with Sonme censes to be the foous of ‘the
narrative, Sampa's  function  in the narrative becomes
tncreagingly linked to the functlons of her hody, thus
implicitdy realising Sanna as the “body" 1l Sjakkic is to
be the "head" of the family. 1t is significant Lhat in tho
birth-episode, an event which shonid be one of the macks of
“true” wominhood, Sanna's hody does not function as it
should and the doctor hag to be eafled in, On the one hand,
this develops the molif of modecnlsation, as [ have
discussed, on the other hand, it  contribubes to
catablishing a woman’s bady as the site of [allibility and
fickleness. Of interest teo, iy Sanna’s resolution not to
cry oul during childbirth, ¥bile Lhis also forms part of
the modernisation moiil {n nurse had once told Sennat "dis
gind nic nodig om 5o 'n bohaal op te skop nie" - DO p6O)
Sanna’s rlgld exccution of her resolution furthers the
nssocintion  of women with non-linguistic  forms  of
aspression,  an  associntion which becomes  ambodied
particularly in Anna, Banna's counterparl in Lhe Coetnee
Tamily.

In the npiscdes beiwoes Sjakkic’'s second trial and his

third, ripal trial he continues tlo iearn at business under
the falber, Although Sjnkkie has been

tutelage of bhis




established as "'n man' in relation to Sanne, the episode
of Paantjie’s visit indicstes that his apprenbiceship is
far from complete (underlined by the narrative in that Oom
Hennie 1= depicted es still seeing him as a "bogkind" - DO
p$5).The readar is prepared for Faantjie’s visit by the
reference to him in the overcoded passage in the first
chapter und the values contested and expressed during
Faantjie's visit function as & major structuring device in
relation to Sjakkie's last trial.

Raymond Williams, in a discussion of the "working class
novel"; points out that one of the ways of writing about
working class lives has been to centra the story on the
working class family, offen with some of the grest crises
of K tass %0 that family.lid
Although Die QOnterfdes csmnot be said o be a "working-
cless novel” (the notion of antegonistic “clesse=" being so
clearly umamcceptable to the author) the family of the

i story are i a5 fsced with
one of the wmost debilitating urises in terms of the
material well-being of the already poor: the loss of work.
The episode of Fasntjie’s visit represents a further
“danger” to families in their socioeconomic circumatances:
the “communist threac” which was, as I have mentioned, a
mejor presccupation of Afrikaner politicians and ideologues
during the 1930s and 1940s.

However, Faantjie as "communist” is represented as a bit of
& caricature ("hy skree em hy slaan met sy vuiste op sy
rooi ~ nogal rooil ~ hemp" - DO p92). The narrative also
Jjuxtaposes the outward sign of Fasntjie’s baeliefs ~ his red
shirt - with the "reality” of his degraded state ("Nou sien
bulle ack dat bo sy fel-rooi henmp, Feantjie se gesig masr
naar lyk, so meer en moeg” - DO p93) thereby undermining
Fagntjie's claim of holding the solution to 2 better deal
for the poor. In contrast, the vaiues which Oum Hennie
donstes to Sjakkle in response to Faantjie's claims and
visions are taken seriously by the narrative, indicated by
the internal structure of the episode and the dialogical




relationship established both with Oom Hennie's initial
guiding words {DO p9) to his son and with Sjakkie’s final
trial.

Fasntjie first challenges Oom Hennie's stratification of
society {"hotnots", “oms", "ryk mense” ~« DO p9) by
presenting an alternstive: die “verdomde kapitaliste” and
the “arm werkvolk” (DO p92). That Fasntjie's alternative
stratification' cannot be subsumed under the “ons” (the
poor) and the “ryk mense" as given by Oom Hennie to Sjakkie
is clearly indioated by the two groups which Faantjie
gingles  out  as particularly  oppressed: "Arm
winkeldemetjies® and "arm kaffers" (DO p92), Fasntjie's
appeal to Oom Heanie's own experiemce, the incident with
the “"ryk genersel of kolonel" (DO p92), recalls Oom
Hennie’s recourse to own experience in giving his words of
wisdom to Sjakkie, his experience with "Kaptein Wilmot',
thus establishing = continuity between Oom Hennie's words
then and now. Oom Hennis's response to Fasntjie, that he
had not been psid because he had bungled the Job, functions
as & preparation for Sjakkie’s faulty neasurements which
leads to his final trisl.

Faantjie's enthusiastic promotion of the texis "Die Werker
en sy Brood" and "Die Vioek van die Hensdon” is represented
58 not meeting with any response from Oom Hennie. However,
when he turns his attention to Rabinowltz end in the
languege of the apocalypse, condeuns him as "gemerk, vir
die groot dag, eendag, as hulle uit die stof sal opstaani®
(D0 93), Oum Hennie cuts him shore: "Ek =& vir jou, Jy
praat twak!" (DO p93). Fasntjie succumbs to Oom Hennie’s
suggestion that they rather drink together and the talk
turne to Faantjie's family's poor and sad circumstances.

Although the circumstances of Faantjie's family and
Faantjie's thoughts that "dis verdomp swaar om te lewe” (DO
p94) recalls Japie ("Beesagtige wéreld" - DO p22;
",..hierdie beneukte wéreld." - DO p24) and his family,
Faantjie is depicted as still having some pride - he turns




down Oow llennle's allempl Lo lend him money. Whereas Japie
" type (he is

us  "oppionenl” eealises Lhe “scoundrel
rontextoally ;md culltbrally negalive), Faankjie realises
the “puthetic® Lype. He enpouses bhe “wrong” doctrine,
which could make him "tragic®,112 hut the reference to bis
Lired apprarance (in countrast Lo his bright red shirt), the
poverly of his family and his desire, in spite of his
beliels, for "vambe werk” (X pYi) establishes him as a
Tigure of pity,

After Faantjie's depavture it is nmade clear to the reader
that Sjokkie ix in no danger of accepting Faantjle's
beliefa as a viable option in place o1 those propounded by
his father., Sjakhie’s [it of passion subsides immediately
in response to hinm father's pressure on his arm {"...‘8k
way soor water In los sand® - DO p95) and altur his Father

has o rvod Faantiie's ta he faels conf but,
not "dat hy glo sy pa is verkeerd nie” {DO p97).

Atthaugh the narrative vokee ks complet: ©n ibe
ppresentation of Lhe rountering of Fam LmonLs
tanly Oom Hennie's sperch is represented), 1. cesent”

by the aystemalic mannct in which Oom Hennle articulntes
hia set of beliofs amd by the many verbal Indicators which
Yink Oom Hennie's words t. his previous ubterancess
Faantjie’s tesiual authorities, 'Die Werker en ay Brood”
and “Dle vioek wvan dic Mepsheid”, are countered hy "Die
Skrif®;  his  "oruanksasie" which is "perfek” by the
perfeclion  of God;  Faantjie’s apocalyptic vision of
“eendng, na hulle wit dic stel mal opstann” by the day of
Judgment "eendas”, when dod will judge the wicked (DO p78). L e

Oom lennie nlso ctatwrates on Lhe Ynitinl valwes he had

imparted Lo Lis son. llo stresses Lhe moral value of lahour, T i
of hard work: .

“Natuurlik moet Jy werk dal jy bLees. Dis mom waarvoor

die Here Jou stemmak het, banrveor het ‘n man mos 'n

vrou cn kindors.” (DO p96)




'fliat Oom Hennle's words here are a further explication of
his besic sot of values is indiceted by the

of verbal signifiers betwsen the iwo passages, His
directive to "s& halle vir jou eie mense, en die Here sal
Jou sedn, sowragtig” (DO pl0) returns aa a directive to
Sjakkie to practise naastelliefde and then "sowsar, ou seun,
jy sal voel die Here het Jjou gese#n” (DO p96). Their
relationship with the rich he mgain expresses in terss of &
“pud" but now he adds a further conditiont ".,.En as dasyx
een is wat dink hy is hond se koning, bly net uit sy pad
uit” (B0 pY6).

Oon Hennie’'s demoription of Faantjie’s ultimate destiny,
that he will “vrek soos ’n hond" (DO P97) again sugsests
similarities between Faantjie and Japie (animai-imagery is
asscoisted with Japle throughout the marrative}, It also
rolates to Sjakkie's final trial wherr, in decisively
rejecting Faantjfe’s system of values and “living” his
fathor's, he iz praised for talking “socos 'n man” (DO
pl41). In ncoepting his father’s values Bjakkie establishes
himself as a man, divorcing himself from Faantjie's fate of
dying like an animal,

The syntemstic manner in which Oom Hennio is represented as

ing Faantjie's is significant in its
relationship with Sjakkie's final trial. In rejecting the
mode of behaviour as sugstested by Faantjie, Sjakkis in his
last trial accepts the system of values as set out by his
father in opposition to Faantjle’s ideolopy. As there wasz
no real poswibility that Sjakkie would accept the aptions
AR expressed by Faantjie, the episode of Faantjie's viait
functions to articulate the final set of values which
Sjnkkic has to acquire during his npprenticeship,

That the main thrust of Oom Honnie's argument is concluded
is indicabed by the resumption of the narrative voice and
by Oom tlennie’s uttorance of "so is dit" (DO pS7). To a
further question by Sjnkkic. about how things can possibly
improve if only poor people help one another, Gcm Hennie




has  his
concludes
"die mens

answer ready: through business, The episode
with en embellishment on Oom Heanle's previous
ia goed en God is gosd” (DO pl0}:

"Jy sien, die neukery is net, so haie mense dink
eerste 'n ander man is sleg, en dan vind hulle later
uit hy is glad nie ac sleg nile. Pleks hulle eers dink
'n man is goed...Jou oorle Oupa het altyd gese:
‘Hoenie dink 'n ander man is slegter as wat Jjy is
nie', en ek dink dis ’un ding wat Jy kan onthou..." (DO
o8}

The sfficecy of this passage - if it is %o ncoentuste Oom
Hennie's “diepe deernis met die mens"!1% and his role as
“verstandige ou filoscef” relies on the reader maintaining,
with Oom Hennie; a relationship of absolute mutual
exclusivity between "mens” and “hotnot".

3.6.2.7. Sdakkie’s third triel

Trial III

dispster at work ——> success at business

The steady progress that the family has bsen making in
iwproving their material conditions of life is threatened
by a mistake made in measuring the counter for Rabinowitz’'s
shop, & miztake which could cost them their
business, Sjakkie, in the sbsence of his father,
stond up to Rabinowitz's anger:

entire
cannot

Dis te veel vir Sjakkie. Hy voel te beraerd om nog te
stry. Hy wil net huis toe, met pa prast, nou...Hy viug
weg, asof hy pak gekry het, (DO pids)

"Asof hy pak gekry het" evokes the asaying "soos ’n hond wat
pak gekry het", a comparison which is spared Sjakkie but
which does, nonetheless, recall both Paantjle and Japie to
mind, Japle, in the course of the narrative, has both "dog"
and “thrashing® linked to his behaviour

{"..1s008 'n
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geslane hond - DO p26: ",..so0s 'n man wat pak gekiy
het.,." - DO p88); Faantiie is spaved the thrashing but is
cotpared to & dog {"En wie sal op die eu end vrek .oos 'n
hond,,,Fasntjle Delpert..." - DO p87). The evocation of
8jakkie’s two "opponents” highlights the event as a crisis,
especially since Sjakkis initially reads the wmishap as
confirmation of Faantjie’s views and beliefs:

",.masr ek s& vir ps, ou Fasntjle is reg, Hy's 'n
vuilgoed, dis wat Rabinowitsz is. Hy's 'n kapitalis en
‘n vuilgoedt"

Hy ruk ey keps ven die tafel af.

Sy vader staan op, opeens bang.

“sjakkie, . wot wil j¥ meak?"

Maar Sjakkie is al by die deur.

"Ek sal hom in sy moer in donder!" dreig hy. (DO p187)

& further dissster is averted by Rabinowitz not being at
home to receive Sjakkie. On returning home the words of his
Zather lesd him to re-sveluate his reaction and te admit
that bis anger i3 directed primarily at hinself. Oom
Hennie'a suggestion about how to remedy the situation, that
perhaps ha, Oon Hennie, should speek to Rabinowitz, recalls
Sanna’a chellenge to Sjakkie during hig first trial. Oom
Hennie, however, does not present hiz option as & challenge
and interprats his own suggestion 80 as to leave Sjakkie in
no doubt as to his real meaning: Sjakkle should speak to
Rabinowitz.

SJakkie acta upon his father's suggestion and his tall with
Rabinowitz haa extremely successful results: Rabinowits
will give them the opportunity te rectify their mistake and
what is more, even offers to help them with anything they
might require further. At home Sjahkiec is treated to the
respect of his father:

Maar toe Sanna slaapdronk uit dis bed kom om vir hulle
swart koffie to maak, 88 hy inniglik trots:

"gjakkie het met ou Rabinowitz gesels, Hy't scos 'n nan
gepraat, Dis alles reg nou." (DO pldl)
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Rabinowitz, Like Sjakkle's other "oppanents", has Lurned
out Lo be not 4 real oppencnt ab all, What has been at
stake, as In Sinkkie’s previons trials, is the question af
iuterpreting “correctly”. Although Sjakkie's evocation of
Faantfie and his views seom to imply that there were two
compeling world-views In the situalion, Sjakkie dec:. not
get  much furthrr  than  emulating  Paantjle’s excited
mannerisms and bia threabs. {Faantjle, during his visit,
“ruk sy keps ven &y kop", "hy s)aan met sy vuiste" - DO
po2; Bfekkie “ruk sy keps van die tafel af”, "hy slasn met
sy vuis" = DO p137; Faantjle ghouts “hulle sal geskiet
word" ~ DO p#2i Sjnkkio shouts ek sal hem donder - DO
pi37). Just as Oom Hennle's pressure on his arm, after
Faantjie's visit, is enough to cause his anger to subsida,
Rabinowitz's absence from home and a fow words from his
fathor are sufficient to ealm him down. Sjakkie's trial of
taterpretation thevefore liss not so much in refecting
Fanntjie's ideolody, but Ln correctly applying his father's
ayrtem of values in n situatlon so as te Lransform {L to
his advantage. fie appeals to Rebinowils by referriag lo
"hoe hy ea mv pa hard gewerk het" (DO pl3g), Lhereby
verbally confirmlng the value of hard work, and then by
actually producing his father’s words to Rabinewita: "Noe
pa vir hom gené hetl dab as 4y ’n wan goed behandel, hy vic
Jdou ook soed sal behandel" (DO pl384. It is this apecal to
the practice of “nnasteliefde” which really Lransforms the
sttustion: Rabinowilz vomembers and recounts Oom llennie's
kindness townrds bim, this leading not only ta establishing
harmony between Hynkkie and Rabinowite, Lhoreby saveng
their business, bul o promines of more support and
busiuess dendings,

The values and helinfs imparted Lo S)akkie by Oom Heonie
urd which Sjakidic has come Lo Pully internalise In the
course  of  hix  apprenticeship, show a  sLriking
correspondence Lo Lhe Lenots of  Cheistinn=nationalism,
eapecinily Lo Lhal discourse's cluboration of the place of
Afrikanns  workers  within the  “volk”, Oom lannie's
of the divinely-ordeved "world" to Sjakhle,

prosontailon




his rejection of struggle ap proposed by the "communist”
Faantjie are all beliefs and values consistent with the
ideclogy of Christisn-nationalism. However, in putting his
father's beliefs into practice Sjakkie has not spoken like
an Afrikaner but, as the socolade thet he receives from his
father signifies, simply like "’n man",

3.5.2.8. Conclugien: The it 44 hi

The eplsode which follows immediately on Sjakkie'’s third
trial concludes his apprenticeship. The episode opens with
Sjakkie in bed, thinking of a plan so “nvut en geweldig"
{D0 pl42)} that he cannot sleep. His thoughts are disturbed
by Ssnna's restlessness, due to, as she confesses, his lack
of attention paid to her. After reassuring her of his love,
he shares his plans for the future with her, enjoying her
amazement and even her trepidation at the enormity of his
plans, In with his sonfidence and
experience, her fright, which he previously would have
shared, if not initiated, pleases him:

Hy glimlag. Hy het verwag sy sal skrik. Dit laat hom
sommer lekker voel. Hy weei self, honderd pond is nie
hoendermis nie...allakrag! 'n Jaer gelede sou hy mos
self bang geword het vir soveel geld, Maar nou voel hy
dat hy amper enigiets ken sanvang, em hy Bmal dit
ceckry.. . (DO pl44)

Sjekkiv s confidence leads BSenna to reflect on the

n he has » that "hy nou heeltemaal
groot geword hat” (DO pl48), Purtbermore, &s he elaborates
on his plans, she is prompted to share her insights with
him: in the process of growing to adulthood, Sjakkie has
come to resemble & particular mant

Toe 88 ey: "Jy weet, as Jy so praat, gasn dit vir my
nes of dit jou pa is."

Hy vra tog "hoakom". Maar us sy ontwykend aé: ‘“Weet
pie...zomper..." begryp hy tog wat sy bedoel het, (DO
pldg)




The episode concludes with a promise which encapsulates
Sjakkie’s confidence in himself and the future:

Eendag," fluister hy, "dan kan jy maar vir my vra wat
iy wil h&, enigiets...en ek sal dit vir jou gee." (DO
P48}

Although it is in itself significant that the episode in
which it is stated that Sjakkie "nou heeltemsal groot
geword het” also deals with Senna's unhappiness and
i it is ially the voice of the narrator
thet allows the reader to draw meaning from this
presentation. Sanna’'s voice is "onseker"; she crewls "svos
'n klein kindjie in sy arms”; "smeek hulpeloos” (DO pl42);
*sy waak haarself klein in sy arme”, "bedel" (DD pl43).

Sanne has, in fact, functioned as the ultimate donor. She
has given Sjakkie her qualities - self-confidence,
sssertiveness, embition - leaving her devoid of those
attributcs. Hswever, whereas the relationship of Sanna to
Sjakkie Iike mother to child was improper in terms of the
system values az elaborsted in the narrative, the
relationship: Sjekkie to Sanna like adult to child is
entirely proper, coustifuting both Sjakkie and Sanna as
fully sex-ed subjects. Senna now fulfills the role of child
in reletion to the adult Sjakkie but she has also in the
course of the narrative realised the atiributes assecisted
with & certain stereotyped vision of women: submissive (she
subpits to Sjakkie’s authority during his first trial),
passive (it is Oom Hennie who will like "'n bloeming
vroumens" buy the nappies after the orisis surrounding
their purchase), silent (her resolve not to cry out during
birth and the text itself not representing much of her
speech after Sjakkie's first two trials). After Sjakkie's
first two trials Sanna is only once depicted as asserting
hersel? divorced from the above thres sttributes but then
in & menner that calls to mind a negative stereotype of
women:




Tos bars Sanna uit. "Ja wat, last hom betaal, die
stinkjoodt”

Dis of venuit die donker 'n sandsak teen hulle koppe
gegooi word. Hulle kyk haar ocorbluf sen. Sy bloos
effens, maar slasn nie baar of neer nie, Sy herhaal
koppig en hard: "Hy is 'n stinkjood.”

Sjakiie vra onseker: "Hoekom s& jy dit?”

Masr Sanne het nie "1 argument nie. Sy voel sy het 'n
bietjic te ver gegean. Die vader-alleen weet wasrom,
sy kan partykeer so hard en meedodnloca voel as sy aan
ryk mense dink. Hy 35 ryk em hy is 'n Jood. Dis
Benoeg, en sy voel of daar iets bitters is waarteem sy
moet stry.

Sy sé weer: “Hy is 'n vuil Jood, almal s& so, leat hom
betaal"...

Die oubass staar haar agterna. Sy opgewonde biyheid
van 'n pasr minute tevore is sor, Daar is ’n gryse
gevoel in hom, of hy opeens nie meer ven haar hou nie,
of hasr naam keud word in hom... (DO p78)

In the episede which concludes Sjekkie's apprentisceship
Sanna's prejudice is sgain mentioned:

By gee nie direk santwoord nie. Sy worstel met ‘m
vooroordeel wat haar nie maklik losleat nie. Sy het
mos altyd gehoor, ’n Jood is die laasste man van wie jy
moet geld leen.., (DO pi45)

This espect of Sanna's characterisation recalls the
effects, described by Jullet Mitchell, of women's
oppression within the family:

It a to small-mi petty
jealousy, i 1 ity and random violence,
dependency, competitive selfishness and

possessiveness, passivity, a lack of vision and
congervatism.!14

The "tendency" ‘towards em, and pecially
irrationsl emoticnality, is embodied in the figure of Ma




Saayman, Her conservalism constitutes an oppositional poink
of refevence to the forward-looking Uom Hennie and in Lhe
later episodes, her behaviour is mosk certainly depicted as
emstionally irrational, so much so that the narrative in
signifying her behaviour seems itself to be breaking down,
i fragmenting, Furthermore, Just as Sjakkie grows towards
being like his Calbec, Sanan’s model for ihe future, by
extension, is Ma Sanyman, On her deathbed, in faclk, Ma
Snayman resembles Samna in the eyes of Oom Hoanie, Here, at
the completion of Sjinkk'e's apprenticeship, it is also in
Sanna that the dangers of the past become embodied in Lhe

form of & veturning illness, an "opponent" againsl which
Sjakkie, even Lhough he is now "’n man", is powerless.

3.5.3. The Negative Apprenticeship

The events of the narrative efiect Lhe fortunes of the tws
families in the novel in very different ways. They lead to
2 state of improvement for Lhe Portjee family and a stala
of deteriorstion for the Coetzee family, Furthermore, the
events are of such & pature as to draw atteatjon to the
contrasts between the two families. The siwmilarities

berween bhe lwo families rests mainly on the relationship
of econtiguity, of adjacency. Both families inhabit the same
poor neighbourhood, a spatlal aifccation, which they occupy
because they are poor. The relalionship of difference is
eslablished especially by the coateast in the organisation
of sexual relations within the family, cmphasised by the
similarity of the names of the two wamen in the two
familles - Sanna and Anna.

Sjakkie surmounts his trial of apprenticeship by amongst
olher, differenllaling himseif from Japic, the husband and

father in the Goetzee household. Whereas Sinkkie complotes
a positive apprenticeship, Japie completes a npegative i
apbrenticeship. The narrative justaposes these two : X
apprenticeship stories, thus emphasising the contrast " = i

between them and reinforeing the positive or nemative value
of ench.!!S Sjakkie's succrsses and  the accompanying N




iwprovement in the rondition of his Camily are highlighled
by Lbe Fablures of Japie and the deterioration of his
clreunstances.

Aw Suleiman says in relakion Lo Lhe roman A thése, the
subject of o negalive apprenticeship  evolves in  a
“morpholosically  similer, but  semantlcally opposite"
dirogtion from  the protagonist of  the positive
apprenticeship. 3% Tn hoth cases, the subjecl nndergoes a
transformation bul "whereas Lhe hero succeads, the negaiive
subjeet fails: the former eads up in the euphoric space ot
the rignt doetrine, the latier does nat: the former will
live in & wew 1ife in accordance with the truth, the latter
#ill not".!1? Japie's apprenticeship can be summarised by
the following medification of Snleiman's schema:!ls

Innorance  Trials Non-knowledse No new life

o > of self ---->in accordance

oot surmounted with knowledde

Fagsivity > Nen-action
The  actantisl  rosflumration  of  Japie’'s  negative

apprewl tcerbip confurns te the model as wet oul by Suleiman
for the roman A Mhese. According 1o her ihe object. wheiher
it be the protaganist himselF or an abstraclk objeel like a
doctrine that the protagonist ndvocates, is desidgnated as
insuthentic, degeaded; the henevelent is  ahsent or
inerf
any  overdelesmined t17  Japie, al the couclusion of bin

unb, an is (he belper, and the apponent is present,

story, is utterly defeated and degraded; an equivalent
donor to S}akkie's, a father, or mentor, is absont and the
other denors, for example the doctor and the dominee,
ineffectual, Japie’s opponent is his own self, and he is
hin owa woest enemy, Japie does not end up with [aise
knowledie or crror, but wilth absence of knowledge - he ha.
not  learnl whal he shoull have, Japie experionces n
ennversian of sorts at the o of his story bul it comes
too Iale #nd is nol nuile "anthentic”.




Japie is negatively characterised before his story begins,
before he actually appears on the scene (if one discounts
the very brief reference to him at the wedding reception},
The wosy family environment of the Portjee family is
disturbed by & knook on the door - Amna, Jspie's wife,
esking for food for her children. In the ensuing
conversation hetween the members of the Portjee family the
terrible circumstances of the Coetzee family are
highlighted and, above all, Japie is established as a
nogative figure:

"Het Japie weer gesuip?" vre hy.

"Hy het haar geslaan,’ 8& die ou vrou met tosgeknypte
mond.

Sanne kom vorentoe. "Sy het kom brood en keffie vra,”
85 sy swak. “SY kon niks meer op skuld kry nie. Sy sé
die kinders het van vanoggend af niks gehad nie, Hulle
buileo.”

Sjakkie klem sy kake opmekasr...lLaasweek nog was hy
daar gewees om Japie te sien...Hy het Anna gevind in
die kombuis, drie kleingoed het aan hsar rokke
gohang...Ben outjie het op sy kasl boudjies
rondgeskuive oor die vuil vlcer, vlied het geplak
gesit op sy bene en gesiggie...In die voorkamer het hy
amper geval cor 'n beba van omtrent tien masnde oud,
wat tevrede op die grond in sy eie vuil geslasp heb..,
{my emphesis}) (DO pl6)

Before Jspie sppears on the scene he hes been established
az & drunk, a wife-beater, neglecter of his family and an
uncontrolled  breeder, Japie’s bebaviour and  home
ei evoke a reaction from the family about what
belng “’'n man' entails (Sjakkie, who still has to grow to
“manhood”, iInterestingly enocugh, does not partake in the
interaction), Sanna expremses herself in "Dat 'n man sé kan
wees" (ie. & man should not be like that), Ma Saayman
counters with "'n man is maar so...!" and the last words on
Jepie are given by Oom Hennie: "..,daar is so iets in ons
mens" (D0 pi6). The truth of Dom Hennie's words is proven




in “the unfolding of Sjakkie's apprenticeship ~ Sjakkie
expresses that "someth:ag" during his second trial bug
rejects it., Japie, hcwever, progressively realises the
negative side of his manhood.

Like Sjokkie's trials, the trials that Japie faces require
hin to understand, te s situstion correctly, The
first situation thet requires understanding is the birth of
Japie's seventh child which is delivered "na veel gesukkel
van die dokter" (DO p1S). In the absence of a donor who can
function as & paternal Jigure to Japie, 13 Oom Hennie to
Sjakkie, the doctor fulfills that role, but inetfectusllys

Die dokter trek sy skouers op. Sy gesig is grys van
id. Het ’'n hulpel, stel hy Japie
gerus "Last stean dit maar,,." {(my emphasis) (DO pl18}

It is significant that the doctor does not make more of an
attempt to explain the situation to Jepie. This is in
keeping with the actantial figuration for the negative
sppranticeship ~ the donor is either absent or ineffectual.

The doctor, as focaliser, also i Japie as a
seusual weakling:

Pie dokter kyk hom aan, sien sy fletse o die swak
ken, die slap sensuele mond.
Hy sug., (DO p19)

The implicstion that there is sousthing animal-like in
Japie's behaviour is also set in motion by the dector
ssying to Jmpie: "'n Vrou is nie 'n sog nie, Coetzee” {DO L
P20). That Japie's negative apprenticeship consists of the - : .
failure of the interpretive faculty is slso indicated by R :

the doctar’s words to him, advising hin to stop -
procreating:
",,.3y het sleg gevel, Japie, haar gees is baie moeg. = 5 .
Yerataan Jjyt" A

“Ja dokter," hakkel Japie.




Die dokter kvk ham skerp aan. "Ek wonder of jy my rex
verstasn, " (1O pto)

1t is clear [rom the ensuing bar-episode that Japle
definitely has nol undcrslood corvectly. daple “sal nie rus
voor hy dertien aitesame hel nie, nds oovie pa® (DO p21}.
As the drumhen Japic struggles to gat home, he is
"koersioos” (DO p2¢), a slgn of the directlonlessness of
his  life. Japie, like ¥
antagoakslie townrds him but in Jeple's cese this is

antile, mise sees life am

accentunted, s0 thal he experiences himself as a passive
vigtim, Japle occupies Lhe estreme point an s continvum af
regignation to Life's circumstances which charscterlses
Sjaklie’s initial state.

Another interesting fealure of Jopie’s apprenticeship is
the tolepance with which he is treated by wm Honnle. When
Uow llennle [inds Janle drunk in Lhe streel (DO p22) he
treats him kindly, in keeping with his avowed practice of
neasteliofde,  This, however, preciwdes him  From Leuly
functioning as n dotor towards Japle as it escludes renl
inteevention so as Lo altempl Lo change Japie's Lakavieur.

A% has been poisted ant, (he evonls surrounding the birth
of Japin's chilit Dunction as a contrash to the joyful
arrival of the baby  in the pPovijee  household.'28  The
depiction of Jdnpir's discegard foc his responsibliilics
Lowards his family nlso [function Lo prave the value of
“responsilie® male teadership in Lhe family as roalised by
Hioakkie during his [irst trinl, Moreover, by Lhe narrative
linking dapie’s faflure as a husband 1o his wunbridied
bodity wrdes and desires, and by Lhe praliferalion of
antenl imagery and 1oferences to animals when Japic is Lhe
foeus of the narrative, Japie's behaviour is Lransported on
ta the plane of an nppesing idage tn reiation Lo niakkie's
apprenticeship, that ol "man" versux “"mnlmal™., [n  the
course of n few paars dapie is referred Lo am a "talperdpa”
(D p204; Japie Lhinks "Beosnul ige wireld” (DO p22}; Jupie
ahouts "Ek ls nie 'n vark nie!” and "My vrou iz ook nie 'n




sog nie" (DO p28); Japie leaves his kitchen "sos3 ’'n
geslane hond” (DO p26); even Anna “kreun...soos 'n vodl"
(D0 p25); Japle's dreams are "vol met groot, harige
spinnekoppe” (DO p25).

The final outcome of Japie’s trial of interpretation is
deseribed a few episodes later, Although there is no direct
causal reistionship between the death of Jepie's newborn
baby and Japie's behaviour, the event functions as '"proof™
of Jepie's failure to understand the situation. Japie’s
inability to control his body leads to Aune being unabdle tn
control her mind; after the death of the baby Anna iw
depictsd &s sliding from what was perceived as her
“ilineas" into mental breakdown,

Japie’s second trial involves a confrontation with another
meuber of the potit=bourgeoisie. This time it is the
dominee who decides to confront Japie bscause of the
abysmal circumstences he finds at Japie's home during a
"huisbesoek”. In contrast te the doctor the dominee’s talk
to Japie does not focus on Japie's number of children but
on his neglect of his family, that his house is “'n
varkhok" {DO p57) due to his behaviour towards his wife and
children, Although Japie leaves the dominee upset and
shaken, it is !ndicated that the dominee’s apparently
successful intervention owes more to the domines's
immedinte presence than towards Japie's progress towerds
understanding:

Japie kan honm nie meer mooi velg nie. Dominee vra waar
Japie getroud is en of hy nog weet wat hy voor die
kangel in die sangesig van die Here belowe het. Japie
knik stem dat hy nog weet, ja dominee. Maar hy kan op
dasrdie comblik glad niks meer onthou nis. Hy weet nie
meer ‘n woord van die trouformulier nie, Hy kan nie
eers beheorlik dink nie. Hy weet nei dat dominee die
hele kemer vel,.. {my emphasis) (DO p57, pB8)

Even though Japie is presented as making some progress
("Dis of hy nou baie vang dominee se woorde begin verstaan"




-~ DO p88), it becomes clear 5 few episodes later that the
dominee’s intervention was ineffectual. As in the case of
the dector, Japie is portrayed as feeling a growing
resentment towards the dominee because of what he perceives
to be interference in his sexual relstionship with Anna (DO
p86}. That the dominee does nof appear on the scene agein
has been noted by crikics of the novel as a pecullarity,}?!
even & defect in the text.'?? This absence can be explained
by the conflict between the demands of the form of the
negative apprenticeship and the system of heliefs
internalised by Sjakkie in his oppesing positive
apprenticeship, On the one hand, the dominee ha: to prove
ineffectual as a donor in Japie’s apprenticeship so that
Japie can fulfill his destined progress towards failure and
degradetion; on the other hand, the dominee as &
representative of the God who sanctions the values and
beliefs in Sjakkie's cennat be P as
utterly helpless in the face of Japie's behaviour., The
narrative solves this problem by relieving the dominee of a
further presence in the story. Similariy, that Japie’s
father is dead (DO p56) solves the problem of the absence
of a true donor in Japie's story whilst it maintaine the
integrity of the notion of a "father” as a caring provider
which is so important to Oom Hennie's fimal insights at the
close of the narrative.

That Japie once again has failed his trial of
interpretation is underlined by his reference to Anna's
strange and to his of how to desl
with her:

Jeple vertel...Sy bly net weg, nes 'n malmens...
Vader Portjee frons., "So...?"

“8n sy laat die kinders netso by die huis, i 'n mens
om na hulle te kyk nie."

Japie lyk somber. "En dit help ook nie meer om vir
haar 'n loesing te gee nie...dis of sy niks voel nie.”
Hy kreun, en die kneuksls van sy vuiste word wat.




the

The

of

kidden from the remler, Anna Fone
{the veader 1s not afforded n glimpse as Lo how Auna sees

God, as By waar neb hasr bek wil onpmaak, by weel, dan

sou hy hanr kan doodsinan! (DD pRT)

In relation to Japie’s apprenticeship even the wise Oom
Hennie is porteayed as ineffectual. Oow Mennie “twyfel self
of Amnn pariykeer rves in haar kop is" (DO pB7) and is
presented as whable to draw the correct meaning from the
contrasl beiween Aunn as the "oullke meisie, vroe#r" (b
PRTY
hand, is able 1o understand Aunn's "madness": not enly is

and Anna's present state. The reader, on the other

reader wlkness Lo the circumstances in the Coetsee

household but Lhe reader also has been informed, by
distinctly uncharacteristic commentary on the part of the
narrator, about the cffects of Japie's carnality:

EEDEY die dokler Hesd het, Anna het sled
geveg.. erdie kind sou geen verlossing bring uit
haar swanderskap nie. Dit was cen van 'n eindelose ry
van jaste wal ¢ . jear loodswanr in haar gegroei hetl.
¥al sv sonder vreugde soos oorryp vrugke op die anrde
last val het - waarna sy gebukkend ap dle volgende
g gewag het. Sa hebl ‘nna haar sewende kind gedra.
(O a0t

nhove passage tepresents one of stances of

ovrrily autharial commeniary in Lhe test and assumes some
mignificance ie the 1ight of the narrative depicling Anna
nearly nlways “From without", her thoutits and feelings

tons as n passive vicblm

her wircumstancest, Lhe i tim not only of poverty, or even

the antenabte oumly . of children for whom sbe has in

care, but especially - Japie's brolish sexualiiy, Uhe
*overdetermined opponenl” in his stery of apprenliceship,
Although Annn's burden und Chefr poverty are Linked {tfe
dominee, after atl, Is represented as quite happy with his
cight whildeen siner he con afford two “witaeisies Lo help
care For Lhem ~ bu pb5) Lhe narralive deflrals the reades’s

attenlion Crom Annn's circumstances as malecially v wd hy
~ 120 - - N
[
i




lot as Lhe oulcome of Japle's

enphasising Anpa's piliful
uneontralled appetites, The texl alse fiether underwrites
the idea Lhat whal oom lomnfe calls Lhe "so lels” in men
(ag manifesled in Japte) le an animality of sorts: Japle’s
bome s enlled a “varkhok® (B0 p57}, Japle is  "=o
slekecowoos 'n howm!" (DO PAR} and when Japle teases Sanna
she vecrents "agol sy 'n slangbyl onlwyk (DO p8 ). Fven
Japie's relstionship with his oldest child is depicted ax
animal-like: Jannie "soos 'n hondjie...snuffel na 'n reukie
van sy pappie’ (00 pBA)i Jannte and Japle look for

“ongedicrles” in Jannie's rielhes (DO pSi); Jannie looks
for a “nessie” in the crosk of his Falher's arm {DD ni8);
Jannie seeks aftor "'n reukie van sy pa® (D0 phd). Although
this 1s also a fouching portrayal of a litktle buy's desire
for lave and affection from a papent, it emphasises the
idea that Japin’s bohaviour awl the life-style It imposes

on his Family s Jess than human,

The reader is prepired for the Cinal, cataciysmic cvenks in
the Cevtree howsehold by the sarcalor’s comsmenl "En by
dapie-tmlle manmn dit pog mane afdeaned” (D) pl01) and by
the reference Lo Anua's strange and contradiclory behaviour
an seen Gy Weir neighbours. Anne’s attompt ab resistiog
Japie 45 depieted ar haclng an adverse effecl on Jdapie: jt
is sumgesied thal ber succows in staving of hia soxual
demands leads to his drinking wove, This fn Lurn has the
effect af pullinmg Japie's Job in Jeopardy and leads lo
Further deprivation for his family - Jnpie's employer haw
seen “har maer ou bleek Japje we Kleingoed ivk” (WP pi0Z).
That both dnpie’s employer and Oom leonnie think "daar gann
nott dinge gebour by Jdapie-bulle” (D6 p102) Punclions as an

antiripninry comment on Lhe events 1o follow.

The process of deberiaration for the Coelzee family reaches
e elimax whon Lhe behaviour that Japic haz dlsplayed in
the eoursr of his stury is manifested in ibs exlvowe form,
The nnrrator saysw 11 s "iank laasle dat Japie to dol=
besope 18 svos hicrdle nand” (PG pI0S) and Lhe homely Burne
which greols Japie on his eclsn home ("Anna sil by dle




tafel, 'n broekie van Lewies in haar hende", [Jannie] "konm

stralend na Japie, 'n houtperdjie in sy hande” - DD plOB)

does not dster him from his attempt to exercise what he

percaives to be his sexual rights ("Dis sy vrou hierdie” -
DO plOG):

Hy vang haar aan die nek en wring hasr gesig na hom
toe, Hy soen haar gulsig, tot hy haar tande teen syne
voel stoot, Sy kreun onder sy omhelsing., Dis of hy
haar rug wil breek, Het 'n wanhopige inapanning ruk sy
los van hom af.

“Wag, jou beemt”

Hy tulmel opsy teen die muur., Die potret van sy pa val
in skerwe voor sy voeta. Hy merk dit nie op nie, (DO
p105)

That in this visient, brutish encounter beiween Japle and
his family the portrait of his father crashes to the floor
highlights ot only the absence of e mentor or counsellor
in Jepie's 1life, but also the extent to which Japie hae
reneged on his renponsibilities as & man, fether and
busband., Futhermore, Japie has betrayed the image of the
father as the caring, broviding custodian of the structures
of society, and the text prominently displays the effects
of that betrayal. Where benevelent authority im absent, the
text shows, chaos and destruction reign,

Within the framework of Japle's story of apprenticeship
this spisode represents the victory of the "overdetermined
opponent" over Japle, and this opponent is Japle himself,
Jepie's snsuing humiliszion in court (where he iz seen by
his community as a "vark" and & "bees" = DO p10%) and his
sentence to o tarm in jail, function as proof of the "nonw
knowledge” attained by Japie during his apprenticeship.
flowever, Japie's public degradation only serves ‘to
underline o negative destiny aiready emtablished by the
culturally negative d i fwi » +
lecher} attached to him in the course of the narrative. As
Suleiman points out, the protagonist of a negative




spprenticeship "who ends up in a cwlturally reproved
position functions as an elementary symbo) whose meaning is
immediately apparent: in become n gigole, s blackmailer, an
unwed mother, or a wurderer fetc, is in any case a

negative destiny".!123

3.5.3.1. Conclusinn: the vegafive apprenticeship

Japie's term in jail leads bim to a kind of conversion, Lo
recognise his own negabivity. Un coming home he admits to
Auna that he was “'n bees” (DD pi24), beds her forgiveness
and promises her a new life in accardance with his newfound
knowledge ol himaelf, However, it is suggested by the
nerrative that Japie has nut really gnined the required
insight for a new lifes

Hy soen hanr hande. Sy kyk hom verward aan.
Hy sien nic dal haar o# soos in pyn toetrek nie.

Hy voel net 'a verlate honger in hom. Hy wil alleen ’

n
bietjie warmle hé, nou die wireld so lank koud was...
Baar kreun jeis in hom. Dis of ‘'n veldbrand teen hom
opslaan. Hy by, klew hnar teen hom aan..

dopie soek soos ‘m blinde na haar liefde.

Toe gly hanr geveel weg uit hanr, in die nag... (my
emphasis) (00 §1125)

Japie is sLill “hungre®, “biind" Lo Anna's feelings, and it
15 the resuming of his mexunl relationship wilh Anna which,
it is indicated, drives her over the edge and towards
suicide. The narrative nlso motivales Anna's suicide hy Oom
Hennie's referchce to Anna still being "siek” {DO pi26),
flowever, her death functions to neqatlvely valorise the
Forw of Japle's desire for “'n bieljie warmle”. Japio, it
is implisd, hns sLill wot conquercd his greedy, selfish
mexuality, an unacceptable form in which to espress both
desire and love.

At the end of Japie’s apprenticeship (alse the point at
which he departs from the siory) he is depicted as ntterly
defeated

and  degraded.

Jopte's self-pity, his  ranling




against his community {'Hy wens net hy kan hulle...op hul
vuil bekke slaan, hulle verwarg” - DG pi26), and the
elacrity with which he accepts the offer of a drink
indicate that Japie has not gained insight into himself and
will heve mo "new life" in with any knowled
gained. However, Japie's sppeal to Oom Hennie to pardon his
behaviour and his feeling "beaie klein" (DO pl27) presents
him  as a figure of pitys the '"pathetic" negative
protagonist, rather than the "scoundrelly" type =s reslised
in the course of his apprenticeship. Here, at the close of
Japie’s apprenticeship, his failure is highlighted by the
Teference to Sjakkie's work. that Sjekkie has gone to Zind
out sbout the "blink bande” (DO pi27} which Rabinowitz
wants for his counter., Similarly, Sjekkie's success - hia
budding entreprensurship and the concomitant improvement in
his family’s ci - is by the pitiful
deterioration of Japie’s situation.

Although it has been argued that the suthor portrays Jepie
&s the victinm of social conditions "wasarin hy gebore is en
waargor hy geen beheer het nie",!24 the narrative, in fact,
depicts Japie as unable to control himself, as his own
worst  enemy. Japie's overdetermined opponsnt  {the

of the ned helper and domor in
Sjekikie’s positive apprenticeship) 4is his physieal
greediness, his selfish desires, which are figured in the
text as an expression of animality. In terms of the
ideological project of the authar, Japie's story functions
both as a warning of the potential dangers (wife-beating,
drunkenness, disintegration of the family) inherent in the
socisl situstion of the poor. However, by foregreunding
Japie’s oppoment as himsel? and by linking Japie's
behaviour to that of an enimsl, the narrative displaces the
effects of poverty onto the level of & "natural”
beastliness which manifests itself in the absence of a
donor of the beliefs and values internalised by Sjakkie in
the course of his apprenticeship. Significently, Japie's
behaviour is seen as "so iets in ons mans" (my emphasis),
and it is that "something® in himself that Sjakkie rejects




in his growth towards becoming "’n man". By contrasting
Sjakkie's growth towards menhood with Japle’s manifested
animality, the narretive implicitly proposes a relation of
cause and effect between Japie's negative destiny and the
absence of the values and beliefs donated to Sjekkie. At
the same time, the narrative pushes, albeit in an
unconscious manner as Macherey would have it, towards the
need and acceptance of & father-figure, a role ultimately
played by the state in society.

3.8.4. the theme of hip

Sjakkie surmounts his trials and concludes a positive

hi The he is
expressed as a process of “"growing up”. As his initisl
state is described as being like & boy, his final siate is
that of & metaphorical ms.dood, being "'n man” obviously
signifying far more than the biclagical stete of “adult
human mele" that he occuples at the start of the narrative.

The ipitial state of diseguilibrium at the start of the
varrative is established by the juxtaposition of Sjakkie’s
lack of confidence with the self-confidence of his younger
wife, Sanna, The effect of the contrast derives especially
from it being situated within a recognisable system of
values that requires the bhusband to be head of the
househeld, the dominant and decision- making partner in the
union, This value is explicitly expressed during the
wedding ceremony . Initially Sjakkie and Sanna’s
reletionship manifests the inverse of & “proper”
relationship, Sanna’s "motheriy" behaviour towards Sjakkie
establishing him as the child. The disequilibrium is
highlighted end given a broader dimension by the tension
produced when the suthor contrasts Sjakkie’s resignation to
life's dispensation with Sanna's aspirations for a better
life.

Bjakkie’s resignation to his pesition in scciety is
signalled as due to his belief in the hierarchical order of
society a8 donated to him by his father. This




stratificalion, io which he has adapled his Life,

aceepted as "dic palroon van die mensewéreld” and as God's

s

order (DO plO). IL is bhis hicrarchy and lis divinely
ordained relations which are Lhe constituent feature of the
world into which he was born {“Dit was dic wéreld waarop
die Liowe Heer op 'n goeie dag vir Sjakkie gesit het” - DO
PLOY. From Lhe nolion Lhat "hoinots” are “vuilgocd” Sjakke
derives his pride in being white; from their own position
as “the poor", Sjakkie values solidarily with other poor
foll; from ibe superior position of the rich he fecls shy
respact for them,

Sjakkie's resignetion to bis position is called into
question by the narrative organisation of retrospective
cvents in three ways. Firstly, Sanna's aspiration for a
Better life 3s materiatly founded: her ambitions are
presented as linked to her having lost her Job to an "on
mefd” (DO pl0} nnd thus to their social and ecanomic
vilnerabiiity. Secondly, Sanun's  demands  engender  in
Sjakkie & state of confusion - be i unable to reconcile
his resigoation with hor aspiralions or to redecl Lhom, and
the result of the conflict s a disrmpiion of his
cerlainties, Thirdly, and most imporiantly, Sjakkie is
depicted as beiug unnble to respond to Sanna‘s insistence
that he is "knap” (PO plO}, that he ndmik to his own
capabilities. Significantly, Sanna's demand doos not cenlre
around his being knap or acting knap but on his recognising
his own worth. The validily of Sanna’s demand is endorsed
by the “fyn glimtaggie” (DO pi0) on the Fface of the donor
of his werld view, his father.

Although Sjakkie's vesigaation to his pasxition is called

inte questlon, the unfolding of events, especially the

trials  that confromt  Sjakkle, demonstrate that Lhe

“proplen” % not the view of Lhe worid as given by his B
father (who s, after all, constituted as a roliable Fow el
donor), or even Sjakkie's acncplance of Lhat world, The T

probiem lies with the way in which Sjskkie Lives his IS

relationship wilh Lhat world. For Sjekkie does not live his “




relation with his conditions of existence as if he were the
autonomous principle of ion in that relat but
views himself = fitting inta, adapting to an order, »
world slready given. This, the narrative organisation of
retrospactive events indicates, is the problem, at the root
of the disaquilibrium, It iz not Sjakkie's belisfs and
valies that must change bub Sjakkie's experience of self,
knowledge of himself, Sjskkie’s problem is an undervating
of his own capacities due to experiencing himself am the
passive recipient of valves, only slobbing into structures
“already there", structures that assign him a given

ition within the h hy of society, thereby taking
swey his capacity for sel ion and .
This statc of consclousness the narrative gives & name: by
the problematic nature of Sjakkie's relationship with Sanna
st the start of the narrstive, Sjakkie iz constituted as
still being a child, & boy.

As  Althusser has shown, ideclogy produces “subjects”
through the mechanism of intervellating or heiling peopls,
a process that involves self-r. ognition and simultanecusly
o misrecognition: although “centred" by ideology as &
subject, the subject bperceives itself to be & free,
autonomous. creative human being. As a result, subjects
*work all by themselves".}2% In e similar manner,
1i by its i of a world of comsistent
characters, by its offering the reader the position as the
origin of understanding and by inviting the reader to judge
the “truth® of the world as perceived by an sutonomous
author,128 N " and “ab * individuals
into  subjects, endowing them with a2  quasi-real
individuality.}?? The "appropriate names" of the subjects’
ideological idemtity in Lliterature sre Authors, Works,
Readers, and Characters.!?8 Thus, characters too are
constituted ag subjects since, as Mechersy argues, "there
is only ever identification of one subject with
another”. 128




Wirdle all Lilteraturs “unceasingly ‘produces’ aubiects, on
display Tor evoryons",*40 a4 noval with & “.ueme of
spbrenticeship®  Toregrenmds  Lhe  very  lssne of  the

developmsent of subjeclivity, A novel with a "theme of
apprenticeship” is about the protagonist’s recognition of
bis role and fdontity fn the worid., However, the theme of
apprenticeship fn Die_Onterfdes is ulllised difforently tn
two significant asprets. The warld in which the action
takes piace is nol depicted ay deprived af Lranscendeninl
meaning, & world where subjectivity hecomes the “object of
e quest™ as In ihe Sildungsroman; heither is the here,
Sjakkie, nt the start of his apprenticeship lgnorant of
"eruth® as in the roman & thése.l91 Sjakkie's "world” ia
constituted by Gad, nnd the beliefs and values danated Lo
him by his father are accopted by him as "the truth". His

“ianorance of salf” enicts bocause ho dovs not view himself
a8 the centre of creativiiv, consciowsness and initiative.
And, as the confusion he lenls when vonfronied wilh Sanna’s

ambition

shows, he cannot work “all on his own".

At the end of Sjnkkic’s appreaticeship his consciousness
has been Ceansformed. he has developed towards recognilion
of himself as a free subjectivity, as the anlhor of his
acyions. Wowever, this transformation is effectod by his
freely submitting himself to Lhe worfd view donaled to him
by bix father. Slakkie, within the fletional world o the
narrative, has hesn fully constituted as the “subject™ of n
system af bellefs, an ldeology, and, <instrad of the name of
his tdentagical ddentity being “'n kind”, it har bocome "'n
man", Thus, the theme of apprentiveship, as utillsed in
Die_Ontorfdes, is net wo much about the Tlormation of
subjectivily  ns il js  about  the copslilulbion  of
subjeclnoss,

Oom lennie's directive ta Slskide on how Lo conduct hiwself
within the divinely ordered world therefore 1s aplly
expressed  ln the  imagery of dreeting {“Haal Jou hoed
afcoien 8@ halle. ™ ~ 10 pl0). Siakkie is conslituted ns a
fully subject by being

Torwcd hailed by ideolaogy, bul he




has to experience the "recognition” of his identity as if
he effests the greeting, the rscognition, as if he iz the
author of his actions. At the oclese of his apprenticeship
Sjakkie indeed experiencaes himself in this way and can now
"work all by himself", "all on his own", Japie; in
contrast, has been constituted as & "bad subject” and has
provoked, like Althusser saye bad subjects are wont to do,
“the interventlon of one of the detachments of the
3 } State ".232 The int ion of the
Repressive State apparatus {tha police, the ocourt, a term
in Jail} is depicted as ineffectual in transforming Japie,
and he and his fanily have the fate of being "untimeousiy"
transported from the narrative, of not sharing in the
vigzion of redemption for the poor as promised in the final
chapter.

In freely submitting to the authority of the social
formation, Althurser argues, the subject submits to the
Absolute Suhject represented in ideology. In the Christian
Religious Ideology, for sexample, there can only be a
multitude of possible religious subjeots on the condition
thet there is a Unique, Absolute, Other Subject; i.e.
God,i33 but in other ideclogical formstions it could be, to
nase a few, the Kings; the Boss, Man, Conscienca, Human
Essense, The “"amen" - the "so be it" of the prayer in
Christian Ideology, Althusser says, is an eppropriate
expression of ideclogy’s absolute guarantee that everything
reslly is so, and that, if tha subjects recognise what they
are and ect accordingly, everything will be all right.234
Significantly, Oom Hennie utters "se is dit" (DO p87) to
conclude his instruction to Sjakkie after Feantjie’s visit,
& pointer to his astatus s the representative of the
Absolute Subject of the ideology which, at the conclusion
of Sjakkie's apprenticeship, constitutes him as subject.

‘The Absolute Subject is God, God who eanctions, has given
the division of people into the rich, the poor, and those
who are not white and thus can be excluded from the
category of "humsn being"; it is God who calls an the poor




to accept their station in life, to work hard and practise
Ynaasteliefde”, to refect struggle, “kommunisme". These
values and beliefs given and sanctioned by God bear a
striking similarity, as I have discussed, with the tenets
of & "pre-textual” idecicgy, namely the ideology of
Christian-nationalism, Of finterest, of course, is that
nowhere in the text is Sjakkie, or any other character,
greeted as "Afrikener” er is the unifying principle of the
"volk" mentioned. While this absonce can be stiributed to
an  eesthetic practice that eschews overt political
atatements or interventions, or perhaps to the author's
apparent umconcern with or disregard for the pelitical
programmes of Afrikensr nationalism, the silence ig
significant in the presence of the text's production of the
place and role of the poor Afrikaner as artisulated in the
dissourse of Christien-nationalism. This silenoe can be
explained by taking recourse to the concept of "hegemony”.

Hegemony of 2 political class mesnt for Antonio Oramsci
that that class had succeeded in persuading other social
groups to accept its own morel, political and cultural
values.13% The and mai of is
largely a matter of education: “"Bvery relationship of
is 1y a relationshap. 138 For

Gramgei the specifically politicel moment is characterised
by ideclogical struggle which attempts to forge unity
between economic, political and intellectual objectives,
"plaving all the questions around which the struggle rages
on & "universal", not corporate level. 137 fn Die
fdes  the . between the ideological
significations produced by the text and the idealogy of
Christian-nsticnalism indicates the extent to which the
Christi 134 list ti of the subordinate class
ot Afrikasns workers had teken root in the dominant
groupings of society. The author’s intentions is te provide
4 "realistic” picture of the impoverished Afrikaner, not to
propagate Afrikaner-nationslism, yet the process of
hegemony has "educated" the author: his deptoticn of "die
armblanke goos hy igt3d (my emphasis), is determined by the




liegomohic discourses of his time, disvourses which, in the
last instance, produced the wubject of the "Afrikaans
worker” in the interest of tl - ‘aminant Afrikaans-spesking
groupings of the 19805 and 1940s.

That it iu Japie's story, not Fassntjle's, which is given a
full representation in the parrative and contrasted with
Sjukkie's story is alase related to the heygemonic effoct of
plecing struggle on a universal, "human" level. The beliefs
donated te Sjmkkle are represented as- natural, simple
common-gense; beliefs "spontansously” held by the "baice
menslike” Oom Hennie.199 Sjskkic's completion of a positive
apprenticeship is not intended to demonstrate the validity
of o dostrine, or of an "opposing ideology’ (opposed to
Teantjie’'s "Rommunizme") but is intended to show the velues
and beliefs of deserving "mense”. Japie's apprenticeship,

as I have di d the ing
(enimalising) effect of the absence of civilised, "human”
valuos. However, following my argument, Sjakkie's

apprenticeship does constitute him as the subject of an
ldeological discourse constituent with the discourse of
Christian-nationalism., Within the formal device of the
theme of apprenticeship his triasls ere highlighted also in
terms of the experlence he must gain in order to become a
fully constituted subject, freely submitting himself to the
“truth" of his role and place in the world.

buring each of Sjakkie's trials he differentiates himself
from o character in the narrative, slso on the basis of
being addressed ae a subject within a particular discourse.
In his firat trial he establishes a relationship of
difference with Sanna. This relationship is situated within
n gender discourse that produces the subject "'n man" by
the individual human male being head of the family,
stronger than the other, woman. In his second trial he
affirma  thet he is different o Japie. S8jakkie's
identification with Japie had been on the basis of a
spatial interpellation that had constituted hiw and Japle
as subject resident im the same poor neirhbourhood, the




same a. soeial . By & familial
intervellation, mbracing both a spatial snd gender

lation, Sjakkie experi himself as different to
Japiet as "'n man" he will not practime the type of
relationship with Sanna that Japie does with Anna and
although part cf the same poor neighbourhood, their family
practices will be decent, civilised. By the end of his
first two triels Sjakkie has thus been established as & man
in two important respects, As John Urry arguest

The most importaat interpellations of the subject are
those of gpatio-temporal location and of gender. The
effect of the former is that individual subjects
regident with & particular spatial location (gtreet,
town/countryside, reglon, nation) at a given period of
time...The interpellation of gender is to produce
autonomous sex-ed subjects, each defined by its
ralationship of difference with the other...The other
interpellations, of ethnicity, cless, religion,
palitics and so on, can only be understeod and related
te these primary interpellations,!4?

8jakkie's initial state can be attributed to & dysfunction
in terms of these two "most important" interpellations:
Gjakkie initially lacks an appropriaste gender identity (a
gender  in lation is Ly ebsent in his
father’s gulding worda $o him} and his value of "solidarity
with the poor”, constituting him in a spatial discourse as
identifying with Japile, has to be redefined and qualified
by the standards of decent and civilised familial
practices, Once "correctly" constituted, transformed by his
1lived experience, Sjaskkie is then ready for the final
religious interpellation (which embraces gender, spatisl
and polibicsl interpeilations) that gonstitutes him as &
fully formed subject at the close of his final triml., The
nomenclature of the subject position he has come to cocupy
18 “’a men", but even more than that, he now resembles a
particulur man, his father ~ & Pwitman" as designated by
Tont Lettie (DO p87). » thet the en




shrust of the religious interpellation is at odds with the
interpellation of race {as given by Oom Hennie) need not
detract from the ideole”’ al unity of the discourse
constituting Sjakkie as su™, . t. As Laclau says:

When a femilial interpellstion, for example, sveckes a
political interpellation. or an aesthetic
intevpellation, and when each of these isolated
interpsllations operates as & symbol of the others, we
have & relatively unified ideological discourse, In
periods of gtability, when the social formation tends
to repreduce its relations fellowing traditional
channels and succeeds in neutralising ite

i by diaspl +sThis is  when,
generally, the correlation between the logical
consistency of the elements of the discourss end its
ideologival unity reaches its lowest point. (Religious
interpellations of sn ascetic type can, for example,
coexist with en increasing enjoyment of worldly goods
without the social egents “living" them as
incompatible, )il

Of course it is not only the character Sjakkie who has to
exverignce his system of values and beliefs as
nomeontradictory, A reader sim larly constituted as Qonm
Hennie and Sjakkie would not experience the religious and
racial lations as ble and would find that
Oom Hennie's religiousness "staan...geheel-en-al in die
teken van Christus se opdrag, dat Jy jou medemens s00S
Jouself moet liefh&".14% (my emphesis) It is, after all,
dominant ideclogical discourses that mask contradictions,
discourses to which Oon Hemnie's system of beliefs bears a
striking similarity, If, on the other hand, the reader
should feel that, by explicitly voicing such raclal
prejudics, "Qom Hennie Portjee is nie van my scort nie",143
the narrative structure does offer & way out: the reader is
offared as subject position vis & vis the oheracters that
would constitute the reader as different - the characters
are part of the kleinmensdem, like children, poor and




illllerate, In ul the reader, Like the
menbers of Lhe petit bourgeolgie in the nareative, iz bidg,
rdult, aml eares nboul the upliftment of the paor, As such
thy reader can still empaibise with Lhe characters as
people, as part of Lbe "wenadom”, while finding the

newil upLiftunent;

excegses of Lheir beliefs distasteful.

Underlying the above-montioned  inlerpelistions {s  an
unconsclous textual roncern with the rmcial droup aboul
whom the ideological discourse sivosses Sjakkie does uot
fiave to worry {"Oor lie hotnots hoef Jy jou mle to brekomner
nie” « DO p9). That Sanna had lost her work Lo on “ou meld"
polnts Lo o concern with black encroschment on Lhe iabour
fropty although the toxt concenls Lhis anxiely by situating
Banpn's eronomic vuirerability In hee sexuallly, Lhab bhe
“movrod” had perceived a threat In bath Saone and her male
relative  being  present  in the  lhouse.  Sjiakkie's
desonstralion of ablencss, Ly rvecotnlslug his position ae
head of the family und acking from that identlty, starting
his own business, therefore net only supplements his pride
in being white, bul allags unconscious feara about baing
while and poor twnskilled, uneducaled) in a world whets
"vuilgoed” ave just as capsble of doing work, participating
in the lndour syaten. Sjakkle’s sccomd Lrinl Cunclions Lo
differentiate the fiving and sexwal arventements of Lho
Portjee  family frem the uncivillsed practlees of  Lhe
Coctaee Tamily but niso shows, Ly Sonna’s equation of the
Coetzee fombly with “hotnols”. a concern with the danger of
further proletarianisation, pereoived as a  degrading
process whereby the distinckion belween the "ens" and the
“hotneta" wonld ot hold:

The furepean mist keep (o a standard of lving which
shadl wmeel  Uhe  demands  of  white aivilinalion,
civillantion and standards of Living alwaye go hand in
hand, Thus a white cannol exisl on a dabive wade-
pealn, Lecnuse thia means Lhal he hax to ¢ive up his
own slamlard of livind and take on e standard of




Lhe white man becomes

the native, 1n sharl,

living of
a while - flip000

The notion that the Coetzees are like “holnols” is overtly
expressed by Samma, yek, by Lhe nature of subsequent
resolution of Lhe [nmily drama, the emphnsis falls onr the
personal telationship between Sjakkie and Sanna, on Sjakkie

distinguishing himself from Japie by b caring, loving

behaviour Lowards Samua. Samna's attack on Lhe Coetzee
family takes on Lthe dimension of personal rrvuplion of
feeling, obscuring Lhe perceived threal from hlack South
Africans as embodied in her stalemeni.

Sjakkie's Lhird trinl also Indicates a consciousness of a
hiztorically situated nanxivly sboul the posilion af the
impovorished Afrikaner in relaifon to black South Africans,
namely that Lhey wonld give support to militant struggles
by whites and possibly even blacks. In keeping with Oom
Hennie’s “common sense” of blacks as being totally excluded
from humanily, Erant|
including  "arm  kallfers" (DO p92} iz ignored, bencath

ie's proposition of ihe poor nas

nolice. 1Instead the focus is deflecled, and rejecting
Faantjie's ideology is presented as tejecting a type of
anarchy - “...daatin twak van doodskiet en stukkend slaan
and val® (DO p95). MHowever, by renouncing Faantjie and by
the  sucresslul ouleame  of  his  confrontation  wilh
Rabinowitz, Sjakkic, in the cnsuing episode, is said to
resemble his  falher, who ig, significantly, & real
Twitman®,

Althensh wnease aboul the droup of people who has been
excluded from the calegory of "mens” is not depicted as

Jnkkie's  transformalion, it

having  apy  bearing  on
nevertheless  underlies  Sjakkie's  apprenticeship,  his
constitution ax "'n man". The two movements in Sjakkie's
wpprenticeship, bis "Iiving® of the correct values and
beliefs and  bis movement up  the class ladder., are

accampanied by a third progeession that distance him and

his family from the “hotnwuts". If one includes fthis




threat. in Sjakkie's dovelopmenl Lhe ovarall

unconscivus
progressive  in Lhe  powitive apprenticeship can  bo

sunmartsed by Lhe Fullowing schemn:
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3.8, Conclusion

th keeping with the  formel  demands of the theme of

apprenticeship, Sirkkic is depivied as having a vision of a

future life in accordance with this newfound knowledge of

himeelf and his lived exporience of his place in the world.

As fuily copstituied subjeal of a syslem of beliefs aod

values Sjakkic can now alse work all on his own. lowaver,

as Lhe warralive muves {owards clossre the outcome of

Sjnkkin's apprrenticeship is reversed: Sjakkie, it seenms,

will poi have a new amd beller Jife, Sjakkie can not work

own. AL the point where Sjakkie's identity

a1l on his
similaled lo thal of his Father, a "witman", ihe

hecanes as
donor in his story of apprenliceship and Lhe spokespersan

for God, the tbsatute Suhjecl, bhe wsame §liness bofalls

Sanna ak did Qom Hennie’s wile Marie, And agains) the cyele

of death and deprivation only Inlerventian from without the

world of “die onlerfdas” ix effeclive.

AL the close nf Ihe narrative Sjakkic's vision of a new

Lebape is superseded by n promise of the “good 1life” qiven

ta Oom lennie:




vVansand is die Liewe Heer naby., Hy het die oubass se
siel oopgemsak, Sy Vrede daarin gelé, Vader Portjee
weet, hy kan nou die verlede vergews. In sy hart bére
hy die belofte vir die toekoms, die goeie lewe. Die
magistraat het vir hom ges#, dis nie onmoontlik nie.
Net moeite an geduld, maar dit kan gedoen word. Vir
almal 'n huis wasrin die son ken binneskyn, Vir almal
gesondheid, 'n bietjle geluk, ook vir die armes...dn
vir Sanna... (DO p16s}

Just as Oom Hennie donated the moral value of hard work and
acceptance of the divinely owrdained stratification of
society to Sjakkie, the magistrate donates the value of
"moeite” end "geduld"” to OQom Hennie., Thus Oom Hernie too is
subjected to & pedagogic relationship in order -to learn
sbout the "true” relationship between the powers that be
and their subjects in society. The harmonious unity between
poer and rich, worker anrd capitalist, as figured by Oom
Hennie's finel insight inte the paternal nature of the
authorities, is brought abouit by the promise that the needs
of the poor will be taken into acecount ("Vir almal ‘n
huis,
says:

“; "Vir almel gesondheid,.."). However, as Gramsci

The fact of dly that the
interests and the tendencies of the groups over which
hegemony is to be exercised are taken into acsount,
that there is a certain equilibrium of compromise,
that, that is, the ruling group makes sacrifices of an
sconomlcwcorporate kind, but it is also indubifable
that such sacrifices sud such compromise camnot effect
what, is essential.i4S (my emphasis)

Die Opterfdes demonstrates that what is "essentisl" cannot
be compromised: the text presents the realisation of the
promise of "die goeie lewe" as dependent on subjective
conditions (effort and pati ) not on a jon of

the relations and mode of production which divide society
inte rich and poor, possessors and digpossessed, owners and




non-owners of the means of production., Thus the plea for

intervention, the csll e the reader te support s more

equitable dispensation for the poor (to believe that it "is

nodigh - 50 pis4) recalls the soeidl reformers af whom Marx

und Engels were so scathing, reformers wha were "desirious

of redressing secial grievances, in order te secure the
3 of society". 116

Horeover, the theme of hip in Die hes
been utilised to depict the transformation of "’n seuntjie"
inte a fully fledged subject who can wark on his own, who
has accepted fully his "correct, divinely alloted place and
task in the hierarchy"i1? of & christian and capitalist
society, But the text cannot allow Sjakkie’s confident
vision of future in which "hy amper eniglets ken sanvang,
en hy sel dit regkry” (DO pl4d4) and by ite final events
drives home its ideological amessage of submission to
suthority, not only to God but toc the human ewthorities
which regulate and medizte the "proper” relations between
the dominant and subordinate classes in society. However,
28 Macherey has ergued, the "implements" or the means of
the practice of writing keep "a certain autonomy” even when
blended into the totality of the work produced by the
suthort,1ts  Sjakkie’s hip hes functioned to
demonstrate the “truth” of a system of values and beliefs
(as has Japie's negative apprenticeship) and Sjakkie’s
lived experience of this aystem has enabled his passage
from & child to a man. Yet in showing Sjakkie as unable to
function on his own, the text alsc displays the limits of
those values and beliefs to effect a resl transformation in
the lives of the "onterfdes”. Furthermore, the wwtion of
progress and modernisation, so positively valorised in the
nerrative, is undermined: it is the past that returns, in
the form of Sanna's iliness., Only the government can fully
vanquish the past and only the goverameat can practice
“naasteliefde” successfully, without the terminal results
effected by Oom Hennie’s practice. Samna's illness is not
?igured, therefore, as ungovernable "fate" which, it could
be said, undermines all human beings' attempts to manage




their lives, but represents the point at which only
submission to humen suthority, the gevernment as "father",
can provide an "suthentic” future, In return for this

future "goeie lewe" the outcome of BSjakkie’s overtly
successful apprenticeship, culminating in his being "'n
man", has to be reversed and Sjakkie's ideological identity
{like Oom Remnie’'s} has to become "kind" agein. Yet the
full-scele of a ) hi
retains its automomy in the text, and by displaving
Sjakkie's defeat as "’n man"”, the text also displeys the
limits of the ideclogy which has interpellated him as ite
subject, which should have enabled him to work all on his
own. The "gap" between the text's realisation of its
ensbling theme aend its ideological programme offers a
testimony of, in Macherey's words, "the discord in the
historical reality"!4% upon which the text's ideological
coherence is built. The defeat suffered by the Afriksans
working class is the 1920s and 1930s is "silently" present
in their fictional portrayal in 1944: the text displays
that without the tr nsformetion of the mode of production
in society the "onterfdes” are unable te leave "childhoad"
behind, unable to take their fate into their own hands,
delivered ss children, but defeated as adult human beings.
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iti keing provided for within ¢he contemporary economic
structures of saclety. The title "Mine Boy" points te two
of the experiences which confront black people in the city S
- industrialisation and race discrimination ("boy" being & LT
testimony of white feelings of superiority towards black
adults} - yet black people, the narrative argues, eare
capable of finding their real strength in the city. Lastly,

like Die Onterfdeg, Mine Boy has been evaluated as having
“little plet"® and being "very thin on plot".4 It is Ming
Boy’s depiction of its as with Die

which has been seen to be its distinguishing and most
interesting featurae.’

A = pie Onterfdes, the fictional narrator of Hine Boy is
of the omniscient kind. In contrast to Dis Onterfdesg,
however, this narrator is overtly present and frequently
mapifests all the signs associated with the presence of the
narrative voice {identificetion of characters, temporal
ies, on and ions of

and events)f Although Xuma, the protagonist in Mine Boy, is
often the focaliser of the events and other characters
{with the effect that the reeder gets to know the city and
its people through hias eyes!, and

by the in 3 with
aarrstor-focalisation also has the effect of the reader
learning More about the city end its practices than Xume

does.

In the snalysis following in section 4.2, I concentrate on
the utilisation of the theme of apprenticeship in Mine Boy . LT
s6 as to contrast the notion of “knowledge of seif' ! :
sttained by Sjakkie in the course of his spprenticeship §
with the ‘knowledge of solf" achieved by Xuma, the R
protagonist of the apprenticeship story in Mige Boy. Both ' Y
Sfekkie’s end Xuma's apprenticeships conclude in their
reaching & metaphorical “manhood”, yat the values and ©
beliefs that are constituent to the two apprenticeships are .
diametricelly opposed. Mine Boy has been said to be & 3
"proletarian navel" which "consclously streases the idea \




.hat the conflicts and difficulties of the Africans in tawn
life in South Africa have their basis in the class
struggle”.? In Mine _Boy, Kolawole Oguugbesan argues,
Abrahams sought to explain the racialism in South African
society by “the Marxian theories of economics and
imperjelism".8 However, the novels of Peter Abrahans have
also been said to depict people's “...eternal spiritual
resistance to isolation by colour”d (my emphasis) and to
set “freedom of the mind over end above political
independence”.!? Hy analysis of Mine Boy will show the
specifios of a proletarian discourse co-existing with &
statement of a generalised humenism in the text.

4.2, i in "Mine Boy"

4.2.1. Introduction

Irn the finsl chapter of the novel Xuma has the follewing
insights:

Xuma felt stronger than he had ever felt in all his
life. Strong enough to be a man without colour. And
now, suddenly, he knew that it could be so. Men could
be without colour. {MB p18i)

When Paddy, the white overseer, joins the black workers
(led by Xuma) who are striking because of the unsafe
conditions on the wmine, Xuma finally fully understands
himself and the situation:

Xume smiled, Now he understood, He understood many
things. One can be & person first. A men first and
then & bleck man or & white man... (MB p182)

Although Xuma runs away from the police, he overcomes his
fear and decides to surrender, to join Paddy in Jail. In
the course of his apprenticeship Xuma has been transformed
from an inartioulate, innecent "Jim comes to Jo'burg'it
type of figure to the representative of the new class of
black urban workers and to the spokesperson for the hlack




that the conflicts end difficulties of the Africans in town
life in South Africa have their basiz in the class
struggle”.? In Hine Hoy, Kolawole Ogungbesan argues,
Abrahams ought to explain the racialism in South Africsn
society by "the Marxien theories of economics and
ipperialisn”.® However, the novels of Peter Abrahams have
also boen said to depict peopla's "...etermal spiritual
resistance to isolation by colour"? (my ewphasis) and to
set “freadom of the mind over and above political
independence”.!? My analysis of MNine Hoy will show the
specifies of a proleterian discourse co-ezisting with &
statement of a genevalised humanimm in the text.
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4,21, Intredugtion

In the final chapter of the novel Xume hae the following
insights:

Xume felt stronger than he had ever felt in all his
life. Strong enough to be a man without colour. And
now, suddenly, he knew that it eould ba so. Man could
be without colour. (MB p181)

When Paddy, the white overseer, Joins the black workers
(led by Xuma} who are striking bhecause of the unsafe
conditions on the mine, Xuma £inelly fully understands
himself and the situation:

Zuma smiled, Now he understood. He understood many
things. One can be a person first, A man first and
then s black man or & white men,.. (MB p182)

Although Xume runs away from the police, he overcomes his
fear end decides to surrender, ta Join Paddy in jail, In
the course of his spprenticeship Xuma has been transformed
from an iparticulate, imnocent “Jim comes to Jo'burg"it
type of figure to the representative of the new class of
black urban workers aad to the spokesperson far the hluck




sause, As Xuma explains bis resolve to surrender to the
policet

“The Red One is there, ile is not a black man but ke is
going to juil for our people, Kow can I not go? And
there are many things 1 want to say teo. I wanit %o
tell them how I feel and how the black pocple feel.

oo It is good that a black man ghould tell the white
people how we teel, And also, a black man must tell
the black prople how they feel and what they want.
These things I must do, then I will feel like & man,
(M8 p183)

tike Sjakkie, Xuma i{s an aduit male ab the start of his
apprenticeship and, as in Sjokkin’'s story, Xumajs
dovelopment {s depicted as a process of “growing up", a
transformation from “ohild" to "man", As in Sjskkie’s
anprenticeship the trials which Xuma undergoes emerge as
highlights in his stery. ZXuma's trials also include o
confrontstion where he facea an "opponent". Whereas each of
Bjakkie's trials, as I have discussed in chapler three, is
characterised by a change in Sjakkie's consciousncss,
Xuma's trials are characterised by o posiponement of
undepatanding, and it is only at the close of his
apprenticaship that Xuma is depicted as really
understanding himself and his role in the world. However,
1n each of Xumn's trials the reader, by way of compentary
and descriptlon on the part of the narrator is led to a
better understunding of the conditions of life of black

i people in the city. ot

While nearly avery cpisode thab Xuma encounters ezemplifies
an aspect of urbsn life and its accompanying racist
thesa episodes also demanstrate that race per

oppression,
o does not determine the consoiousnoma of & peraon. Thus v
the space is cleared for the eppression suffered by “non- ’
whites" 1n tho novel to ba explained in other terms than i
casentialist motlons of inkerent racia) antogonism. In
conjunction with the nickrame of Xuma's "doner" in his N




apprenticestiip ("the Red One"), the strike at the close of
the narravive {the symbol of working-class resistance) and
the description of Xuma's work on the mines, the narrative
suggests that the oppressive situation has its basis in the
class struggle, The underlying actantial structure for
Xuma's apprenticeship one would therefare expact to be
Greimas's model clted in chapter three of ny study (see
BeT5)

Subject T Man
Object i Classlesa society
Denor : History

Receivar : Menkind

Opponent ' The Hourgeois Class
Helper t The Working Claas

To what extent the narrative realises this structure I
discuss alfter my analysis of the trials which Xuma
surmounts in his story of apprenticeship. As in Sjakkie's

story of ticeship in Die the first
episodes of Mige Pov "set the scene” from which Xuma is
&g ng & and also pi

the elements of the story pertinent to his growth from
"child” to "men". Als, as in Die Onterfdes, the scene is
set again for the finel trial to be surmounted, Theze
episodes 1 discuse under “setting the scene(1}" and
“setting the seene{2)".

4.2.2. Settine the scepe (1)

The novel begins with the hero, Xuma, feced with an
intimidating situstion, one in which ke s at a
disadventage because he is in a location utterly unfamiliar
and unknown to hims The intimidating nature of the
situation is especiaily established by- the repotitions

related to the darkness in which he finds himseif: “...e
dark, narrow street full of shadows", "...whale Malay camp
full of shadows...": "...she was part of the shadowy

gate..." (4B pl). The shadowy nature of the location in
which he finds himself is extended to include the people

- 144 -




who sre also totally unknown to him: "He saw the shadow
move", "{She had bpeturned) like e shadow" (HB pR). o
fverything depicted contributes to establish the alienating :
environment - the darkness, the time {three o'clock in the
morning) and Xuma has no external resources - no matches to
combat the darkness, no momey to buy hospltality. Kis A
assets are internal to him - he is immediately described as e

& “big man® I¥B pl), his voice is "deep and husky" (MB pl),
In the shadowy world his dislocation is to some extant
compensated for by his concrete manliness. This is taken
further in the description of his sppearance in the light
of Leah's torch. The absence of naterial assets is
emphasised, even his clothes are in denger of falling away,
but his mesculine assets are highlighted end his sppearance
sstublishes hin as positive "...the immense chest and huge
shoulders”, "the broad, good-natured face” (MR p2). In the
Light he passes Leah’'s test and is allowed into her house.

The role which Leab fuifills in the narrative as the
chellenger of Xuma's manhood iz imdicated by her response
to Xuma's hesitance before following her into the house:
"Se big and strong and you are afraid" (MB p2). XLuma's
answer, that he is only hesitating because he cannot see,
indicates the situstional nature of what she perceives as
his weakneas, Since the reader knows that moments before
he fleetingly had contemplated breaking down her door to
get ineide, Leah's interpretation is obviously not valid,
Lesh's role as challenger to the male ego is further
ind{cated by her introduction of Dladla to Xuma once inside
the house: "He thinks he is & strong man,..but he’'s a
puppy” (MB p3}. This leads to Xuma's first experience of
gratuitous violence in the city, and to the first
demonstration of the values waich Xume brings with him to
the city - he steps in as Diadla violently knocka Daddy to
the ground for exploding in mirth at Leah's remark. Leah
intervenss and subdues Dladla, affirming in action what
Xuma already had deduced her to be, first by her voice and
then by her appearance: a strong woman, whose "eves can see
right through a man" {MB p3).




Whereas it is especially Xuma's strength which constitutes
him as a man, it is Leah’s weakness which shows her
essential womanliness., Her loss of stremgth is hecause of
the power of love. In response to Xume's question about
"her man” she undergoes a transformstion:

Her eyes softened, A half smile played around her
1ips. And as Xuma watched her it seemed that her face
had grown weaker. Not so strong any more. And her eves
were not so sharp. They were just the eyes of a woman.
(MB pd4)} (my emphssis)

In the discussion that follows Xuma's wanhood is affirmed
in different ways. Leah compares him to her man, in Jjail
for killing & man while protecting her. Leah sees Xuma as
"a man” too because he is strong (WB p6). Xume sees the
mines ax & suitable place for him to work as it is & "man's
work” (HB p5). When Xuma declines Leah's offer to work for
her, perhaps to become her "head-man”, she sees this as a
slgn of his manhood: “...Well, you sre a men with the
dumbness of a man...” (MB pb). It is alsc Xuma's strength
that assures Leah he will be able to work and pay her for
her hospitality and perhaps even return the favour if she
should need “a strong man” (MB p§).

In response to Leah’s threats about the consequences of
cheating her Xums only laughs and disarms her by referring
to her . Leah’s to Xuma the
motif of the city and the country. That Xuma is unable to
understand Lesh, that she is “strange" (MB p8), becomas
linked to the strangeness of the city, which Zume, coming
from “the North" {KB Pl), has not yet experienced. Thus,
from the start, Leah embodies the strangeness of the city,
and all thet Xuma still has to learn about the city.

This first introductery episode ends with Xuma's thoughts
about the people in the house:

A strange group of people, there, he thought, Nothing
tied them down. But well, they had given him & bed.




She had given it to him. She who was the strangest of
them all. And in the other room the old one they call
Daddy was sleeping against a wall with an open mouth
sad with nothing to cover him. But life is strange.
Yes, and these peaple are life..,of course... (MB ps)

Xuna's thoughts at the close of his initial introduction to
the people of the city provides an important element of the
situation which will be transformed in the course of his
apprenticeship. Whereas Xuma here equates the "strangeness”
of the people in the bouse with the strangeness of life,
his expomure to the city will teach him that the black
people in the city live as if “nothing tied them down®
because of the aggression of city life towards them, That
oven Leah later conflates the debilitating effects of their
experience in the city with “life" (by saying that Lena
knows "life” and “wants to forget it” - MB p9) indicates
the extent to which life for black people in the city has
come to seen constant hostility towards them, rather than
an scceptance of & general “human condition”,

Goee darkness hes disappeared, the city and its people are
prosenced ss no less strange to Xuma. The next morning Xuma
is confronted with & scene which is & perversion of the
customs of the country. Initislly it seems as if the
activity is something which Xuma knows - Daddy is “yelling
ancient battle cries” - but then Xuma meets with an affront
to his values. The crowd is enjoying the spectacle of two
woman fighting ; Xuwma. howsver, turns "his eyes away"’,
curses “under his breath” uand feels "a strange heaviness in
bis heart” {(HB p8). In contrast to Xuma's reaction, Daddy
is portrayed as taking excessive glee in the situation:
“Daddy shouted, and rolled in the gutter with excitewsnt”,
"Paddy lay cackliny in the gutter and kicking his feet in
the atr"; "Daddy could not contain himsel? and rubbed his
head against the pavement” (MB p8). Even Leah's power in
being able to interrupt the fight and contrel the crowd is
depicted as an inversion of traditional gender roles as
Leah's behaviour resembles the actions usually assaciated




with a man: Leah "beat her chest with her fists. ‘Come and

fight me.'" (MB p9).

In the ensuing interaction between Xuma and Lesh it again
is Xuma's inebility to understand Leah which is presented
as a sign of his ignorance of the city and its people.
Lesh, however, understands thet Xums is confused about the
contrast between her aggressive behaviour and her being
"just en ordinary woman” {MB P10}, and attempts to explain
her behaviour by situating it in the difference betveen the
rural background they both share and her 1ife in the city,
Lesh propuses a new unifying principle for "their” peaple:
their people are unified by “the tribal law and the tribal
custom” (8 pl0), not by whether they come, as Xuma holds,
from "the north” or "the south” {NB pi0), The eity, Lesh is
at pains to explain to Xums, alienates the black person
from his or her “peopie”. RXuma cannot really understend
teah's expianation and it is both his lack of experience of
city life and its people and his inability to comprehend
the thrust of Leah’s explanation that makes Lesh see hinm as
2 “baby" and "a child" (MB pl10}. Leah's remark, "I cannot
meke you understand” (MB pll), functions as a comment on
her actantial role in Xuma's apprenticeship: it is not Leah
but Paddy, Xume's overseer on the mines, who will lead Xuma
to a full of the situati who will donate
the “truth” required for Xuma to grow towards knowledge of
hinself and his place in the world.

Leah also attempts to make Xume understand the situation in
the city by calling on Daddy to tell Xuma “about the custom
and the city” (MB pll). Daddy too, in his allegorical
explanation, stresses the corrupting effect of the meeting
of the traditional way of Iife with the ways of the city:

"One day the city came to visit the custom, Xuma. And
the custom was kind, It gave the city food and it gave
the city beer and it gave the city beawtiful young
women. . .




".v.As I was saying, it gave the city beauwtiful young
women, And then what do you think, Unbelievable. The
city didn't say a word, IL didn't say ‘No thank you’
and it didn’t say ‘thank you'. And the pecple said,
“Ah, everything will be all right now, the custom and R
the city are frionds', Hmmmm ...they did xay that and 3
they went out into the fields to look after their
erops, And when the sun was going down Lhey came back
and looked for their beer but their beer was gone. And
then they looked for the custom but he had gone too.
And the city was there laughing at them, And now they
g0 to jail it they drink beer. That's why I like
beor... (MB pll}

paddy’s  explanation ewvhasises the corruption and
ruthlessness of the city, that the city never gives but
enly takes from the black person, However, whereas both
Lesh and Daddy expiein the city’s relation with the
traditional, rural way of life in terms of a polarity,
Xuma, in the course of his apprenticeship, will Rrow
towards an understanding of o possible productive synthosis
of "the city” and "the custom". AL this point bthough, Kuma
is depicted as not understanding Leah’s explanation or
Daddy*s and., in farct, only is further confused by what he
porceives to be the incongruity of Leah's affection for
Daddy. .

The events that "sct the sceno” for Xuma's appremticeship
constitute Xuma, as Leah says, as o "child® and a "baby" in
relation to the new world in which he finds himself,
However, the problem of Xuma's childlikeness differs from
the similar problem of Sjakkic's immaturity at the start of
Die_ Onterfdes in a significant way. Whereas Sjakkie
initially is established as a chiid in relation to his more
confident, self-assured wife, Xuma is constituted as a
cbild in relstion to the totally new, unknown and s
potentially intimidating situation in which he finds i
himself. Furthermore, while Sjakkie is represented as
tocking in the physical gualilbies sssociated with manhood,




Xuma's physical manliness is emphasised, and initially it
is his menly assets which establish his visbility in the
new and strange envirohment, In conirast to Sjakkie, Xume
nesd not be subject to a gender interpsllation, need not be
positioned as "man” in relation to "woman", In this mannex,
the nerrative underlines what is already suggested by
fuma’s oryptic anawer to Leah abowt his name and his

origins {"Xuma, I come from the North” - MB pl}: Xuma
funeti a8 8 i 1 figure and what is at stake
in his ip is not & n of his

“persenal” qualities but his development towerds an
understanding of himself as part of a bigger social
struocture, towards the knowledge that his function in
white, bourgeois society can be explained end can be
transformed.

Of note, too, is that the power of love (an idea which by
its repetition constitutes a motif in the narrative) only
transforns Xuma's “menhood” in so far that it smhances the
masculine gualities which he already pussesses (see p.163),
Xuma's loss of "his woman", slthough an important element
in the story, also does not redefine or question his gender
identity but is linked to the broader process of alienation
to which he becomes subject. Simileriy, his rediscovery of
love - his love for Haisy at the close of his stary -
concurs with his emergence to a'full human belng) not &
diseovery of his appropriste gender role.

Xuma's menly qualities slso function os "helping elements”
in als story of apprenticeship.!? Thus Xume himself belongs
to the catagory of "helper'. In relation te the syntagmatia
unfolding of bis spprenticeship Xuma here fulfills an
important sctantiai function since Paddy, the "true" douor
in Xuma’s story, only manifests his role fully towards ths
close of the narrative, Like Sjakkie, Xuma is dopicted as
in possession of “suthentic” values and belisfs at she
start of his apprenticeship; like Sjukkie, these valuas end
beliefs must be supplemented and refined by experience and

ng. In ta the episodes to




the trials with which $jakkie is confronted, fuma initially
32 not provided with & parental figure or wentor teo fulfill
the role of donor in his apbrenticeship. Although Leah
functions as heiper, both she and Daddy, by donating the
aotion of "the eity® in & relationship of opposition with
the traditional, rural environment, function as pseudo-
donors vis & vis the true knowledge ts be gained by Xuma in
the course of his story,

The absence of & true donor at the start of Xuma's
apprenticeship highlighte an fmportant diffaerence betwsen
the theme of apprenticeship as it is utilised in Mine Boy
and as it is utilised in Dje In Die

Oom Honnie, the donor, is overily present in the episodes
which set the scene of Sjakkie's apprenticeship (see
pp.84-88}) and, in coopsrisen with Xume, Sjekkie’s own good
qualitios which could be considered "helping elements”, are
conspicuously absent (even Sjakkie’s lack of manly
attributes is emphasised - his "borsomtrek te klein" - DO
p8: the hotel owner "nog kleiner” than Sjakkie - DO p?). As
Suleiman points out, the donor's “beneficial presence
guarantees, in =z sense, the hero's success”.!3 In Die
Onterfdes Oow Hennie's persistent presence, even in the
initial introductory episodes of Sjakkie's apprenticeship,
underlines the role which the image of the father is called
on to play in the text: that the benevolent presence of
authority ism the only guarantee of success, that without
that presence the subjects in society cannot function on
their own, Xuma, on the other hand, initially is delivered
ontoc himeelf, and, as the unfolding of his story shows, can
schieve partial success even in the absence of a true
donor. Although Xume functi 28 & onal
figure, Mine Bov’'s utilisation of its actantial
configuration, nevertheless, demonstrstes s belief in the
individual's power to ePfect a change in his or her
fortunce.

Leah, like Sanna in Sjakkie’s apprenticeship, also
Punctions as pseudoropponent, as challenger to th male ego




{1t is she who sets Xuwa up as 8 "baby" and a "child"} so
ag to goad Xumn into chanke and learning. Leah embodies all
that Xumn has to learn about the city, about "Llife" (in the
city}, but, aa is already indicated by Daddy's degradad
state in these introductory episodes, by emulating Leah
Xuma runs the risk of becoming snobher yictim of the olty.
Leah's notantinl function in Xuma's apprenticeship con be
beat oxplainod by what Suleiman terms the opposition
between the axis of "seoming" and the axis of "being" in
the story of apprenticeship.!d In Mine Boy the axis of
“seeming" s copsiituted from what seems to be the cause of
black people’s oppression, namsly the opposition between
the #vod "black” countryside and the evil "white" city.
Legh gives Xuma, ihn words and deeds, the appropriale mode
of coping with thiz opposition and, on the axis of
“sgoming" fulfills the role of donor, On the axis of
"boing", however, the oppression is due to the economic
structures of the society, manifested as racial
exploitation, On this nxis, only Paddy, the Red One,
fulfills the role of true domor. For Xuma, true knowladge
of himself and his piace In the world lies on the axis of
“being”, not "seeming”.

4.3.3, Xyoals Plest. trind

Xuma's firel aftarnoon in the ity ushors in his first
trisl. A vision .I the clty iy presented mlso ta the reader
through Xuma's unaccustomed eyes, in keeping with the
narrative devige of allowing the reader to experionce the

world of black people in the city as Xuma comes to kmew it, LA e
The episede comes to a climax when Xuma himself experiences . E
the gratultous violence which the oity inflicts on hlack
poople, Xuma's country valuea, hin sense of jnstice, causes Lo .
him to respond Lo the violence in n different way to the :
city folk: he doos nat run away from the policemen bacause -
he has “done nothing” (MB piB), When Xuma remists the
policoman n "look of strange surprise” (MB pLB) creeps into Yl
the policemsn’s eves, an indication that resistance from

black people is unusual end unexpected, Although it im a B




"goloured”" civilian who attempts to apprehend Xume in his

dash away from the police, bringing Xume's own colour

prejudices to the fore ("He hated the coloureds,..these
balf~castes!” = MB pi6), it 1= also a “coloured” man who
stepe in to help him, Xuma's preccnceptions are further put
into guestion by what he notes "with surprise" (MB pl7) at
his deliverer’s home: the "coloured” man is wmarried to &
black woman., It is this black woman who again highlights
the fact that Xuma's response to the violence of the police
is unusual in the context of life in the city:

"Why did you strike the policeman?” the woman asked.
“The policeman struck him for no reason,” the coloured
man said.

‘The woman looked searchingly at Xuma.

"1t is s0," Xuma Baid.

The woman nedded..."Are you new to the city?"

Xuma nodded.

“That is why he struck the pollceman,”" the womsn said
to her husband. {MB pi7)

Xuma finde his way back to Leah's house where he is
congratulated by Leah for resisting the police but ealse
reprimanded for not enulating Joseph who ran away becausge
he "knows the city” (MB p20}. Mevertheless, Leah praises
him for being “"a man* (HB p20), even though his
inappropriate action in the context of ocity life would
still constituts him as the "baby" and the "chils". It is
significant that Lesh's ensuing intersction with the black
policemen and her refusal to share the information she buys
from him with the other members of her community, is not
only at odds with Xuma's country values but also with what
the reader has been shown during Xuma's first trial: the
value of solidarity in the face of the oppressor.
Furthermore, the extent to which Leah is reneging on an
inportant value in her Qqueat for a measure of personal
power is highlighted by the fact that solidarity in the
face of the oppressor was characteristic of the beer«
brewing culture of the time. As Eddie Kooh points oun:




The process of brawing beer involved women in
exteonsive mutual assistance. Women and young children
would assist each other by looking out for police
raiding parties. Women.,.would avoid orgenising
parties that clashed with each other and friends would
brew for a woman who was ill or in Jail...If & woman
was arrested during a raid neighbours would assist in
feeding and looking after her childyen,!?

The conflict between the value of soliderity and Leah's
displey of dislovalty towards her fellow-oppressed, as well
28 the discord between Xuma's sense of Justice as
dsoonstrated during his trial end Leah's nmanifest injust
behaviour, charscterises Xuma's trial as leading to
confusion not understanding, Although Xume has confronted
the “oppanent" im the form of society’s “repressive state
apporatus”,t® and although Lesh's praise of Xuma Punctions
as "proof" of the value of his actions, understanding for
Jume {u postponed and Lesh to him is still "a strange
woman" {HB p22}.

Thus, in contrast to Sjakkie's triels of intevpretetion,
Xuma’'s apprenticeship is not "developmental”, Xuma will not
progressively grow towards “trus" understanding. This
difference between Sjakkie's and Xume's stories is related
to the outcome of their apprenticeships. Whersas Sjekkie’s
transformation is towards that of identity with bis father,
the domor of his story, Xuma has %o break with the
structures of "peeming” as given by Leah in order for him
to realise his new ideological identity as constituted at
the close of his appronticeship. Also, whereas Sjakkie is
donated the value of “naasteliefde” to effect & unity of
the (white) dispossessed in society ("S8& net vir jouself:
'Wat het ek wat deardie man nie het nie’...en as jy te veel
het, gee vir hom® - DO p96) and the practice of business to
improve the lot of the puor in socisty, Xuma's firsi traal
demonstrates that oconcerted action on the part of the
oppressed (irrespective of ‘colour’] is effective in
resiating the repressive forces in a oppressive sceiety.




204, Xumats second trial

e work sn the mine s

Xumn’s  Initial experience of
depicted as eves stvanger to him than his expericnce of the
city and its peaple. The ewpliasis Uwoughout this episode
falln on the alieuntion bsheront (n the kind of work that
black men are regiired to perform. Knma, howover, is also
brought. inte eantac) wilh twe while nverseers who nte
well=disposed  towards  Lhe  black  workers:  Chris,
mignificantly, iz a “dutchmon” (M8 p381; Paddy, Teish,

When the olher oveesecrs atlempl Lo humilinte Xwaa by
demnndiod vork from him for which he has nel been Lralned
and which 15 “Uhe work of two men® (MB p33), LL is, as in
Xuma'sy firat trind. his sivength and coursgn that sllow him
to surwount  the test. It is alse Swen's  display  ef
Furtftnde which constitutes bimg in Paddy's eyes, as nr
suitable "slromt man” {MB (16} to lead an underground srew,

That Padiy, the whide oversver, and Xuma, (he "mine boy
from the connley, are capable of telating to cach olher as
equals 35 indicated by Uit parting handshake, whieh is
"Lhe grip of two slrond men” (M pif).

That the sarialive presents Xumn nnd Paddy as cguals {"fwe
ateant men"t ks <tenifleant  in o the light  of Paddy’s
function as donor an Xuma’s npprent leeship, tu Sjakkie’s
apprenticonkip x rolationship of suhservionce to his dobor,
Oom Henufe, ks ostablished and  maintained, {Sinkkie's
atlemplo at resisbing hiw Palker mre quichiy quashed, in

fact “.ooank wey soss water In tos sand” - DO p9S1. [n

Xumats appresticeship Uhe squallty extabllshed betwoen him
aad Taddy puinis (o the novel's fdeologien! prograwme:
Paddy  Fulfikls e pole of  doner so Lhal Xoua ean
in the

wnderstand She real patuee of the oppression of 1
eity; then, as the Final nvents of the nareative show, Sumn
har 1o antgraw his donor aml Prl€40] his historically given

L in noenpitalict sueinty.

Atthough Xuma swemonnts the Lest presented Lo him in his
First working day on the mines, 1L s ospecially the reader




wha fenrie aleal bhe condilions of cconumic oxploilation.
The droeriplion of Suma's work providus (he remder, as
Hichael ¥ade atgucs, with a "fuii-seale deamalisalfon of
the Napxist theory of abienallon® 07 The nsprcts of Lhis
theary portinent Lo the descriptlon of Xuma'' wopk rvonds ns
follows:

Alienation expresses the Tact thal fhe creallons ol
men's honds and nisds turh againsl their ereators and
come to domigate 1hnir  lives, Tims, instead of
entarding fracdom, these uncontrollable pawers
inerease  humnn  servitude and  strip men  of  Lhe
capneitios Tor selfedetormination and solf~divection
which have raised Lhem above the animals

vedthe wamues ot existing alienation ave rvooted in
enpitaliss  which  was  born  and  bred it the

digpassession of the working masses Cooa Lhe oeans of

production and the consequont  alienatlon of wade
Latwar, En Ve forther conrse of develomment  this
aystom heeps reproducing the comtilions of alinnation
wore extensivets nn all fovels of wocial exixtonee 9

tmy emphesis)

Auma ks et eser depicted as underatanding Lot "lhe couscs
afv..nbienation ave rooted fn caniinlise” out be dwd ihe
other blovk warkers s

« prosented as fully esperiencing the
wffocts of alienaian thenugh wagn Labour, The eyes of the
mewt warking leith Suma frighten him becruse Uheir eyes are
“1ihe the eyes of shreep Lhat did not hnow whers Lo run when
Uhe dog harked” (98 plLY Phe offecl of Their Faem of work
is o erduce Jmman be s Lo the Tevel of anlmals, so Uhat
they  eaprricare  fabour s sersilude to uncentrol Iable
bowees, Fo the “slarllisg awl Lerrilying noises”, to Lhe
“hisoing amd espinsings Teom the boweis of Lhe carth” (Mh
P21, Burlhormore, fhongh M is Al flesl LeeriTied by the
effect on the mep, he Ls they Trighteued by 118 couse:




It was this that frightened Xuma. This seeing of
nothing for a man's work. This mecking of a man by the
sand. ..

«oo1t made him feel desperate and anxious. He worked
feverishly, Straining his strength behind the loaded
truck and running behind the empty truck and looking
carefully to see if the dump had grown any bigger: and
watching the sand from the earth to see if it had
gro. . less. But it was the same. The same all the
time, No change. (MB pd3)

Thus Xuma's experience of his work explains the immediate
cause of the dehumanising effect of working-class labour:
humen  effo .19 labour is experienced as pointless,
futile, unab.. o yield fruits beyond the depersonalised
imperative to earn a wage, In this way, workers lose the
“capacity for self-determination and self-direction which
have raised them sbove the animals®.t®

This episode also takes on an explanatory function that
modifies the country-city polarity as manifested during
Xuma's contact with the different inhabitants of Leah's
house and his own learning experiences., The n .tion of the
city as a wily and celoulating enemy of traditional values
and ways of life, an ~neay armed especially with the weapon
of race discrimination, is superseded by the notion of
economic exploitation. Whilst Daddy can still conceive of
the city anthropsmorphically, Yume and the other workers
experience their economic servitude as the oppression of an
irhuman power and process. Moreover, whereas the racial
oppression of the urLun situation deprives people of their
personal identities, economic exploitation goes a step
further and robs people of their humanity,

The eplsode discussed above forms & sherp contfast to Die
Onterfdes’ articulation of what causes people (its "mense")
to minifest not their humanity but an animality. In Die
Onterfies it is the absence of certain beliefs and values,
and their accompanying practices, which constitute Japie
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and even his family as "animals”, not their ewploitation
and oppression in society. Thus Hige Bov, by comparison,
highlights Die ! project of ing objective
aconomic oconditions onto a subjective plane, thereby
concealing the real nature of people's relationship to
their conditions of existence.

4.2.5. fusals thizd trial

Xuma's third trial is the only true ¢risl of isterpretation
that he surmounts, in which his opponent is hiy own
unwillingness to understend a situation. Loneliness drives
Kume from his raom towards the streets of Jokannesburg. On
the way hiz feeling of lonelincss is heightened by seeing
many couples and groups of irierds in %he street. For Xums
oven the very poor, poorer than himself, seem better off
than :% o most of them are not alone. Although Xuma is
59 deep.ys nuware of his own persons! deprivation {he has nnat
got his loved .:e, Elizs, with him) in relation to the
back prople why pass him on the ptreets, his interest in
the peemoval re.stronsbips of others disuppears when the

reople who pass hix are vhite:

There were wore white people now and thev were
diftsrenpt. ihey did not walk »r look like his people
ang . was es if they were not reslly there. He
steppod zside Cor them to pass and ke beard their
vosres, but thoy were strangecrs. He d:d not look at
ther .r watch csreiully to see what they szid and how
their ayes iocoked and whether tii s was love in the
eyes of the woman who hung on the arp of .he man. They
were nct his people so he djid not cere. (MB pB2}

The material privileges ot the white people, forhidden to
him, do interest him hewever. He looks through the window
of & restaurant at white people “"eating and talking and
smoking and laughing at each other" (MB PE2) in a warm
environment {in contrast to the cold outside). The author
economically highlights “he oppression of black people by
Juntaposing that warw environment with what happens to Xumg




outside the restaurant., Not only is Xuma forbidden from
entering the restaurant but a tap from a policeman means
that Xuma has to show his pass, without which he cannot
even be on the street. The extent to which Xuma has adapted
to life in the city is sugdested by the wordless exchange
between him end the policeman. Xuma's edeptation is further

by his to the 1 genial
behaviour of the policeman: Xume thinks “Maybe he’s new"
(MB pB3).

Xuma’s thoughts abevt the situation on the mines lesd him
to ponder the relationship between blacks and whites - that
a "white man and 8 black man cannot be friends. They work
together. That's all" and that "he did not want the things
of the vhite man” (MB p63). His pride in his good werk om
the mines and that he "knew how to deal” with the whites
venishes at the thought of Eliza, who "does want the things
of the white man" (MB p83). The episode that follows with
Di and Paddy presents a chellenge to Xuma’s certainties.
Whereas Xuma had been able to ignore the other white

couples, ke is unsble to do so with Paddy and Di and wishes
that "the Red One would take his weman away" (MB p64), Di
and Paddy also invite him to Paddy’s flat to eat with them,
where Xuma's assertion that a "white man and a black man
sannot be friends" is challenged:

When they hed finished eating they drank more wine.
And Xuma and Paddy talked sbout the mines and the
funny things that happened there ond soon they were
8sll laughing. And in spots Xuma forgot that they were
white and oven spoke to the woman. (MB p65)

Xuma also for the first tim: sees how whites live. Although
he, after his interaction with Paddy and Di, feels that he
now undersitands what Eliza wants and that Xnowing makes
things less difficult for him, his conviction, based on
what he perceives to be the fundamental difference between
whites and blacks, remains intact: that it is foolish for
blacks to want what whites have. Di's attempts, in the




the course of Ilv  »vening, to persuale Xuma of Lhr
irrelevance of colour as a honerier hetween people, had not

sucareded.

What Xumn could not learn from Di he learns from the black
doelar, Doclor MHini. On his way liome he cncounlbers anclher
scene of urban vislence: prople looking on as policeuen
hunt down a man oh Lhe rooftops who Lhey had atbempted to
arrest for playing dice in Lhe streets. The man falls and »
wan “dressed in ihe clolhes of Lhe white man® (MDD p7l)
sieps in: Even though Dr Mini is a docter he meebls wilh Lhe
a

same sort of violence dished oul to working-ciass blacks:
periceman hits him in his face. Even in this depiction of
extreme disregard for the human dignity of black people the
authior affors the reader an alternative to the view of all
policemen as evil in the Tigure of Lhe “older" policeman.
This older policeman intervemes when Dr Mini is teeated
Lired and weary” (MB p73},

brutally and is depicled as
suggestimg his dimillusionment ut also fatnilstic
acreptance of Lhe bebaviotr of his fellow policemen.

Xuma helps Lhe injured man to the doctor's ear. in the car
Xdpa has some insight inlo how different "his people” can
algo he from one another, He fesls that he has little
respact for the fmbured man and DPr Mini, although black,
although one nf "his people”, is also “different” (MR p74),
This iden {s oxtended by the middle-class comfort he
encounters at Dr Minl's home - the =mame comfort he had seen
at Paddy‘s fat. As in Pnddy’s home fe feels out of place,
The doctor sees his discomfort and in vesponse to Xuma's
statement. Lhal his home s “Like the wihite peaple's place”
reitrrates the message thal DL had wanled Lo det across:

"Ne, Xumn," the doclor said. "Not Like the white
peopie’s place. Just n comfortable place. You are not
copying the white man when you Live in a place like
this. This is Lhe sort of place & wan should live in
because it is @sud for him, Whether he is white or
black does not malter. A place Like this is good far




him. It the other that are the white
people’s. The places they meke you live in,” (MB p75)

is places

Before Xuma csn respond to this the doctor's nurse informa
them thet the patient haa escaped. Xuma sees & look of
sadness and hopelessness on the doctor's face before it
grows cold and hard again, s look that reminds Xume of the
faces of the miners "who had worked on tha pile of fine wet
sand that would not grow less" (MB p76). Then Dr Mini
abruptly dismisses Xume.

Dr Mini figures once more im the narrative, at Daddy's
death-bed, where the situation is hopeless and he as &
doctor helpless, Dr Mini's helplessness in the face of
these two si the powerlessness of the
black petit-bourgeoisie, set apart from the mass of black
workers although part of them because of colour and the
accompanying oppression based on colour. The black petit-
bourgeoisie, as Kelwyn Sole has pointed out, was a small
repressed elite from its beginning, subject to "strong
blocking pressures to its aspirations because of the

existing sooial and economic conditions”;29 during the
19205 and 1930s their aspirations were further thwarted by
intensified segregation {which denled them access to whits
saciety) and continued exclusion from access to political
power in the form of the vote. As Vade has argued, the
aimilarity between the doctor’s response to his work and
the response of the black mimers te theirs is an effective
way of showing thet politically they are in the same
bogt. 21

Although Xuma stil] fesls confused after the twin
encounters - Paddy and Di, and Dr Hini - ("Xuma tried to
think clearly and to arrange his thoughts in word-patterns,
but failed" - MB p78), these experiences lead him to Leah's
house which he previously had avoided because of his love
for Eliza. Here be iz welcomed by Ma Plank, Although Ma : . ‘
Plank comments on the fact thai Xuma has changed, that the
“city has taught (him} to speak”, thus, that he is more




experienced than when he firat arrived ("You were very
silent when you first came” - MB p79) she still calls him &
fool for asserting his velues, for asking whether Leah
warns her neighbours of the police raids. Towards Eliza he
ssserts that he now has seen and understanda the things for
which she longs. They consummate their relationship (which
functlons as “proof" of Xuma's new knowledge) but the next
morning Eliza again refects him. In response to her
dramatic change of mood end mind he verbally expresses an
acceptance of what he had previously rejected: not only
does he now understand what Eliza wanis, but he is prepared
to “"save money” {MB p88) so as to attempt to acquire the
things she wants. The situation for Xuma is obviously
desperate and this can be read as a desperate bid for
Elize's love, not an indication that he has changed his
view that Elize's expectations are unrealistic. Of
importance, though, 1is that Xuma's understanding of the
relationship between black and white and ths difference in
their material situatiuns has changed. In contrast to the
value of acceptance {of the material dispensation of
“life") donated to Sjakkie, Xuma's experiences have shown
that the distribution of wealth in society is not &
“natural® phenomenon which should be passively accepted.
That Xuua, at this stage of his apprenticeship, does tot
really understand ({indicated by his promise to "save
momey") the true nature of this phenomenon, is in keeping
with the opposition of “seeming" and "being" in the
nerrative. fuma is still facing “the city" s opponent, not
the exploitative economic siructures of & ocapitalist
society,

4.2,6. Gonglusion to Xuma's first. second end third trials

Xuma returns with Maisy to Leah’s house to warn her that it
is Dladla who is betraying her to the police. He watches
from Lesh's house as Eliza makes her way home down the
street. To his surprise, and the reader’s, Eliza has
underdone ancther change and is fully prepared to engage in
8 relationship with Xuma. In response to E2lize’s assertion




that she is "his women" (4B pl19), Xuma repeats what he had
promised her before - that he is prepared to work hard so
that they perhaps can acquire the things of white people,
but stresses that ke won’t be able to become what she longs
Por, he cennot speak in "“the white man's language" (MB
P120) and read books. The power of love, however, is able
to enhance Xuma’'s manly qualities: Xuma now speaks like a
"victorious male" {MB pl20}. The transformetionel power of
love is ‘urther emphasised by Leah as the character-
fogaliser:

She oould see that Xuma wes happy. And Eliza, too, wes
happy. And she was different. Leah could see that.
There was a new softness in her eyes, it made her more
beautiful. And the hardness was gone from her mouth.
And she looked weaker. Her bady wes not so tight and
upright.

«v.Lesh nodded to herself, It is ever so with lovers.
A woman finds a man and the world is & new place. And
the Zfighting stiffnass that was ever in her body,
goes. And the hardness in her head stops and she does
not think any more with her head but feels with her
heart. Yes, it is ever so. And with a man it is so
too, His shoulders square end a smile is not far from
his lips end there is a new certainty in him. Yes, It
has ever been so and it will ever be so when a man and
& woman love, {my emphasis) (MB p123)

The episcde ends with Xuma and Eliza returning to the place
to which she had taken him on their first meeting. Again
Xuma sees the “"dark, shadowy figures towering up to the
sky" (MB pi¥8)} and reflects on the change he has undergone:

Xume remembered the first time he had been on that
spot with her. He had tried to kiss her then but she
had fought him. It seemed such a long time ago, Then
he knew nothing of the mines. New he was a boss boy
and knew very nmuch. Almost everything. (my emphasis)
(MB p128)




Thus is would seem that Xuma has reached a significant
peint in his development on two fronts: Eliza’s initial
reasistance to him has di and he has
mastered the situation at work, However, Xuma's knowledge
of himself on the labour fromt is still as "a boy" (even
though "a boss” in relation to the other black workers),

still an ng of himself and his role
and place in soclety am seen through the eyes of white
hegemony.

In the process of Xuma's development a Bituation of
equilibrium 48 briefly at ained by the domeatic bliss which
he and Elizz now enter. This peried with Eliza is narked by
the phrases and ideas of the most conventional of love
stories. They talk about previous lovers, Eliza reallses
the conventional expectations of women in  love
relationshipa i"She was leaning on him. She had prepared

food for him. She had made his - ~ok nice. That was how
& woman behaved when she Lo < MB pl3i); and the
outaide world is depicted as valy the silence and
the peace were real. Only the them sitting there,

ataring into the fire ... Only love was resl, and two
people in love" - HB pl32). Furthermore, it would seem as
4€¢ Yuma has now left his status as & "child" and a "baby"
behind and i const-tuted fully as "a man" in relation o
1ife in the eity:

At other times they would go to Leah's after food and
they would talk and help with the selling...And Leah
alwvays said solling neant money, ond noney meant
pover.

And then sagein at other times they would join the
crowd and dance with the crowd on street cormers. For
that, too, was good when they did it together, Life
was good and love was v wonderful thing. (my emphesis)
(4B p139)

Of importance is that Xuma, in the process of becoming a
fuliy fledged city dweller, apparently has relinquished his
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