
I to the Faculty of Arts, University 
g, in fulfillment of the

I..:*:

b  ■ :

k "  -

, -
,c v>'::w.

I

I



ot Pierre Maclierey’s A Theory of Literary 
particular of his theoretical proposition t 
text itse.lf reveals the limits of the



I declare that this dissertation is my 
It is being submitted for the degree of 
the University of the Witwatersrand, Jo 
not been submitted before ?or any degree 
any other university, nor las it been i 
aegis or with the assis.ance of an 
organisatlo.i or person outside the I 
Witwatersrand, Johannesburg.

own, unaided woi 
' Master of Arts 
ahannesburg. It 1 
e or examination 
prepared under i



I would like to thank my supervisor, Professor R. 
Methorsole, for her encouragement and guidance. Her support 
and suggestions were invaluable in completing this project.







.. 
-.t;

' f t - K -

INTRODUCTION

Both Pie Onterfdea (1944) and j 
central characters the poor and dis 
Africa:' urban environment. Mine Boy 
"first proletarian novel"1 in Br 
fiction: Die Oatarfdes has been
"proletaritirbeataan",1 the people from an
"arbeiderabuurt"i1 Both novels voice a protest against the 
South African society in which they are set. Although 
Johanesen and Abrahams occupy a different social position 
to the central characters in the two novels■ they draw from 
their own experience to represent the world of the 
"disinherited" and the oppressed. JohanSssn, a member of 
the educated pr riy bourgeoisie, had spent time in Riversdal 
where he had come into contact with the impoverished 
Afrikaner.* Abrahams had been born into a 'torking-clsss 
family, had grown up in the slums of Johannesburg i and had 
then as a young adult joined the ranks of the radical 
intelligentsia.5

Die Onterfdea has 
ition of the 

being that of the

As part of the Afrikaans literary ca 
been situated in the realist 
"probleeedrsaa", the problem j 
impoverished or proletarianise 
19208 and 1930s. Mine_ Boy i;
African Literature" 
fictional realism that s 
complexities of South Africa;
Whereas Mine Bov has been re 
concerned with a "kind of 
been evaluated as bei
novel of social protest and compassion but dealing 
white Afrikaans worker as "human being", dealing 
"life" not politics or ideology. Little attempt has been 
made* to situate Die Onterfdea within a social and 
political milieu, or to explain the historical and 
ideological determinants embedded in the novel. My concern
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i Pierre Maeherey gives an 
account of the relations between the literary text, 
ideology and history. as well as a critique of
"traditional'' literary criticise and structuralism.
Maeherey shows the complex contradictions that produce the 
literary text and he develops a critical strategy to 
enable one to Identify the gaps and silences which reveal 
the repressed presence of ideological elemen*.i in the
text,1 Maeherey also relates these absences and
contradictions to the text’s historical conditions of 
production. Maeherey writes as a marxist ; 
the problematic of the early Althusser. Louis 1 
of course, not primarily a literary theorist, but h 
attempt to combine marxism and structuralism, seen 
mutually exclusive discourses in the late 1950s and ear 
1960s,8 lead to a rethinking of the relationship betwe 
literature and ideology, especially to a re-evaluation ■

Although Marx himself never systematically worked out a: 
theory specifying the 
society (he twice made 
texts on literature < 
contributed to, but also hampered, attempts to develop a 
marxist aesthetic. In particular, two letters by Sn&els 
have perplexed marxist literary theorists who hive tried to 
reconcile Engels' position I"The more the opini >; of the 
author remain hidden, the better for the work oi a; ) with 

early polemic against 
- for literature becoming a part of the 
of the proletariat ("Literature mus', become 

Party Literature")." However, marxist literary critics have



.r theories of J.iteratu 
Marx’s more general

methodology.

The proposition of 
relations c 
(logoi, political 
illusions, habits 
times led to i 
"reflection1 
Williams points < 
art and ideas 
"holding the mil 
concept of ft

approach to literal 
ret Lee ted reality 
i regarded

history in the analysis of 
Tacting the real world",

of the historical period I 
art "realism" - the realist ■ 
set of relations between mar 
relations should embody what 
particular phase in history, 
marxiet perspective most historically significant 
progressive.4 The la, '• ,f the realist writer is 
out these "typical" 
phenomena of social 1,



ideology have bee 
with a brief ove: 
clarify further i

1.1.3. Idaolony

Althusser argues that the "social formation" should i 
viewed as governed by a simple or essential contrac 
the "closs contradiction" - but as consisting of a number 
of distinct but interrelated levels of practical activity 
("practices")! the economic, the political, the 
ideological. Each of these practices is "rel Lively 
autonomous'1 in relation to the others, although determined 
in the last instance by the level of the economic. Each is 
governed by laws of its own that cannet be read off from 
elsewhere18. The concept is that of "practice". In For 
Marx Althusser explains:

By practice in general I shall mean any process of 
transformation of a determinate 
into a determinate product, a transfoi 
by a determinate human labour, using c 
(of production).13

These formulations have meant 
out to read literary texts so as to reveal 
the social whole to which they refer
irrelevant".Rather than the focus being 
reflecting social reality, attention shifts 
which It is | 
practicei not i
is the effect of the transformative relationship between 
ideology and literature which is the focus of Macherey’s 
theoretical intervention in A -Theory cf Literary 
Production. As the difficulties surrounding the concept of 

'ell documented,18 I will content myself 
»w of Its various formulations so as to 
;e of the term in my study.

i pointed out that 
the concept of ideolci 
o indicate both a systi of "normative"



and at the same time a critique of that system.16 The
normative use suggests either universal processes of the 
mind or a "world-view" expressing the values of a
particular social group, while the critical approach 
suggests the possibility for change and opposition.1’ 
Christopher Butler makes the distinction between ideology 
as denoting a "framework of belief" of "world picture"
{which, among other things, can be described to give some 
indication of the way in which beliefs cohere) and Ideology 
as "more than a framework of belief, in that it is wedded 
to a programme for action in the light of a model of the 
nature of human society".16 In this latter sense the way in 
which individuals stand in relation to a framework of
belief is open to criticism and, from a certain marxist 
perspective, they can le thought of as being deluded,
prevented from seeing things as "they really are",
suffering from "false consciousness".

Williams taken account of these distinctions in setting out 
three common versions of the concept of ideology:

(i) a system of beliefs characteristic of a particular 
class or group;
(ii) a system of illusory beliefs - false ideas or 
false consciousness - which can be contrasted with
true or scientific knowledge;
(ill) the general process of the production of
meanings and ideas.18

As a "system of beliefs" the term ideology can also suggest 
struggle and opposition since it can be argued that the 
political actions, individual goals and ideals that arise 
out of the system are dependent on the legitimacy of 
specific social institutions and practices and on the power 
-elations they uphold10. Ideology is therefore also seen as 
"a world picture which stabilises or legitimises 
domination".81

However, the debates around the concept of ideology are 
complex and beyond the scope of this study. I will conclude





This means that a rigorous knowledge must hewar 
all forms of empiricism, for the objects of

the interrogating eye, for thought is not the pas

object should offer to share itself, like an 
fruit both displayed and concealed by a si

from which

For Macherey what 
the text itself i different kinds
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Althusser too has argued that the 
literature lies with its ability • 

ceptibie so that, within the llte 
delivered from 
dominant ideolo

perceiving" and "feeli 
uing) is the ideolo 

barn, in which it bathes, 
itself as art, and to which it 
shown this very clearly in
extending Lenin’s analyses. Balzac and Solzh 
give us a "view" of the ideology to which their 
alludes and with which it is constantly fed, a 
which presupposes a retreat, an interns! diet&a 
from the very ideolo from which their

from the

■Jf:
This internal distance, according to 
by the effect of the form which 
ideology. The text, through its formal device 

transformative relationship between Itself 
allowing one to see the "usually concealed 

£rom wh

ideology within

giving an implicit critique nf its ideological
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to be deciphered, reduce it to b ing an intermediary, the 
simulacrua of a concealed structure. This approach, 
Hacherey argues, rests on a Platonic notion of the
artifact!

...when Barthes says that analysis elaborates a copy 
of the work it must be understood that the work is 
itself a copy. The object analysed is considered as 
the simulacrum of structure: to rediscover the
structure is to construct a simulacrum of the
Simulacrum. This method of analysis,.. actually 
derives from the very traditional theory of the
model.

...We are being offered a very thorough version 
of a familiar notion: the writer does not write, he 
merely appears to be writing; his production is merely 
an appearance because the object of this production is 
located behind it. Literary criticism, consequently, 
can be subsumed as an aspect of the theory of 
communication...its object exceeds the limited domain 
of literature: it is the art of transmitting and
interpreting messages.'"''

Furthermorei Hacherey contends, structuralist criticism 
turns upon the traditional and metaphysical notion of 
harmony and totality: e work only exists in so far as it 
realises a totality, and it is this organic unity that 
endows it with meaning, a content.<a Thus criticism, 
Macher.'y argues, becomes interpretation: "it elucidates the 
principle of this unity, the rationality of the whole".16 
To "defeat" the interpretive fallacy, Hacherey proposes a 
theoretical hypothesis: the work exists above all by its 
"determinate" absences50 , by what it does not say, in its 
relation to what it is not. The literary text is generated 
from the incompatibility of several meanings: the text
expresses the "reality" in which people live, a reality 
which is their ideology, and also articulates an "illusory 
order" at the level of its literary composition.81 This 
order which the text professes includes the fiotive 
resolution of ideological conflicts, but a resolution "so



precarious that it Is obvious in the very letter of the 
text where incoherence and incompleteness burst forth".94 

. The incompleteness of the work, its "lack" and "absences", 
is what ties it to its ideological problematici ideology is 
present in the form of its loquacious but obstinate 
silences.93 Thus the meaning of the work is not buried in 
its depths, rather it is on its margins, "at the limits 
where it ceases to be what it claims to be because it has 
reached back to the very conditions of its possibility".54 
The task of criticism is not to fill in the "missing 
pieces" as it is in the nature of the text to be 
incomplete, but to install itself in the incompleteness of 
the work, to explain the ideological necessity of its 
silences and gaps.

How does the critic go about making these silences speak? 
Hacherey admits that this critical task is not simple. 
Drawing on Nietssche (who asked "Hinterfrage", questions 
which come from behind, e.g. when we are confronted with 
any manifestation which someone has permitted us to see, we 
may ask: what is it meant to conceal? What is it meant to 
draw our attention from?)99, Hacherey proposes that the 
critical task implies the "superposition" of two questions. 
The first question is one of structuresi

In so far as a conscious intention to realise a 
project of writing begins invariably by taking the 
form of an ideological imperative - something to say 
(not the acceptance of rules), in other words
something that must not be said - it will have to 
adopt the conditions of such an undertaking i the 
implements, the actual means of this practice: and the 
rules will play their part in so far as they are
directly useful.6 6

The forms of expression which the writer invents or finds
are forms which can be used immediately as the means of
expression for a determinate content. These forms can be



inscribed in an ideological history which is the text’s 
principle of reality and supplies its means of 
expression.$? This ideological history gives the work, its 
reality but also that which it is not. The answer to the 
first question therefore aiso constitutes a question! what 
is the work compelled to say (which the work did not want 
to say) in order to say what it wanted to esy?58 The critic 
must show, Machefey argues, how it is possible to render 
visible the conditions of which the text has no awareness - 
as the text is only aware of the conditions that it adopts 
end uses. Hacherey accounts for the text's latent knowledge 
by taking recourse to Freud’s concept ot the unconscious'.

..•we must show a sort of splitting within the work; 
this division is its unconscious, in so far as it 
possesses one - the unconscious which is history, the 
play of history beyond its edges.... this is why it is 
possible to trace the path which leads from the 
haunted work to that which haunts it. Once again it is 
not a question of redoubling the work with an 
unconscious, but a question of revealing in the very 
gestures of expression that which it is not. Then, the 
reverse side of what is written will be history

According to Freud’s formulations dreams have a manifest 
content, which is the dream as experienced or remembered, 
and a latent content, which is discovered by 
interpretation. He also held that the dreamer performs work 
(the dress-work) in translating the latent into the 
manifest content, thus dream-interpretation is the reverse 
of dream-work.66 Terry Eagleton,, in his discussion of 
Macherey's work, elaborates on Macherey’a notion of the 
text's "unconscious" by pointing to the correspondences 
between Freud’s formulation on dreams and Macherey’s theory 
of literature and ideology,61 Freud’s "uppermost dream 
layer" exists to organise the dream, to produce from it s 
relatively non-contradictory text.Underlying this la the 
incomplete, distorted text of the dream itself, which



resists interpretation, th resistance is responsible for 
the gaps and confusion that . i errupt dreams. The dream is 
a conflict between unconsciou • :>u.erial seeking expression, 
and "the intervention of an i-i-‘ological censor".82 Usually 
the unconscious is able to say what it wants, but not in 
the way it wants to say it. This dissonance is especially 
noticeable in the dream's gaps: "the breaks in the text".63

Thus, according to F.agleton, both Freud and Hacherey 
explain the gaps and silences in the text by referring the 
discourse in question to the conditions of production.64 
One could also take this further: corresponding to the
"uppermost dream level" is the literary text as determinate 
representation, striving to create a coherent and 
internally consistent flctive world. In spite of itself, 
the text reveals omissions, absences, transgressions which 
betray the presence of ideology in the text. Like the 
"real" dream the literary text is divided, in conflict with 
itself, Internally displaced and deeentred. The 
contradiction between the formless language of ideology and 
the literary form of the text creates an absence at the 
centre of the text, its unconscious, which is its relation 
to the historical conditions of its production.

The unconscious of the work (not the author) arises in the 
interior of the work itself, is constructed in the moment 
of its entry into literary form. It is not a matter, 
Hacherey stresses, "of introducing a historical explanation 
which is stuck on to the work from the outside"65 but of 
showing and explaining the absence in the work, the gap 
between the ideological project and the literary form.

The texts of Jules Verne for example, Hacherey argues, show 
that "if Jules Verne chose to be the spokesman of a certain 
ideological condition, he would not choose to be what he in 
fact became".66 Macherey's analysis of Verne’s texts show 
the incompatible elements between what he terms the level 
of representation (the ideological project or programme)



and the level of figuration (the realisation of the project 
in its literary form).*? The conscious project of Verne’s 
work is linked to the colonialist ideology of the 
bourgeoioie of the late nineteenth century, expressed in 
his works in the general theme of the "Conquest of Nature 
by Industry”. This general theme is articulated in the 
three major themes of Verne's works: the voyage, scientific 
invention and colonisation. The theme of colonisation is 
less explicit in the works, "as though it had to be kept 
out of sight".88 However, the protagonist of the stories is 
nearly always a scientist who is also a conqueror and an 
appropriater, "one who moves into the unknown as the 
expression of his power".88 Verne’s protagonists overcome 
the obstacles placed in their path and penetrate to one of 
nature's extremities18 (the centre of the earth, the moon, 
the bottom of the sea) but, as Macherey shows, the journeys 
they undertake are disclosed as having happened before, 
someone has anticipated them. This "aberrant phenomenon" in 
the works of Verne, that anticipation is expressed only in 
the form of a regression,11 does not point to a 
contradiction in the ideology that informs Verne's project, 
but to a decentering in the novel in relation to what 
seemed its essential preoccupation, to the real limits of 
its bourgeois Ideology.

In his analysis of The Mysterious Island Macherey 
elaborates on his insights. In The Mysterious Island the 
theme of colonisation is openly described but it is 
disrupted by an unpredicted and contradictory element. The 
intrigue surrounding the presence of Captain Nemo on the 
island breaks the ideological realisation of the project, 
develops a plot which seems "more real" to the reader.12 
Far from the island being uuserted "virgin territory" to be 
transformed by the application of human endeavour, science 
and industry, it is artificial, constructed by Nemo, its 
secret stsge-manager, and the colonists are more acted upon 
than acting.11 Furthermore, the Island is not the site of a 
beginning but of an ending. When Nemo dies the island 
disappears with him and there is no trace of the work



accomplished by the colonists - the attempt at colonisation 
has failed. Nemo's exist-e-'ie in the text represents the 
return of the Robinson Ci e story, the solitary struggle 
to transform and appropriate but a "tragic, condemned 
Crusoe who does not progress, because he is already an 
anachronism".’4 However, in showing that a certain 
fictional mode is historically finished, the text ends with 
the opposite to what was intended: it finishes with
destruction rather than conquest, with dispossession rather 
than appropriation. The "flaws" in Verne’s project, 
Hacherey stresses, are also the index of its independence, 
its distance from ideology, In revealing the Limits of its 
ideology the text shows the history which constitutes it:

The conquering bourgeoisie, whose fictional potential 
image Verne wanted to draw, was not a traveler from 
nowhere: the new man, as Verne manages actually and 
positively to describe him, is not a solitary, the 
conqueror of an absolute, the appropriator of virgin 
nature, but simply the master of a certain number of 
relations. His most essential feature is that he has 
companions; he is accompanied not only by other men 
but also by...all that history in which they are 
ineluctably involved...The society which Verne 
“represents" has not yet cast off the fetters which 
checked the old mercantile society...and thus it is 
the prisoner of old dreams. The bourgeoisie has its 
revolution behind it: it cannot be revived by any kind 
of technical progress. Consequently bourgeois ideology 
has become incapable of thinking and representing the 
future.’5

Verne does not, Hacherey argues, counter historical myths 
by recording the discord in the historical reality upon 
which the coherence of ideology rests. Nor is his book a
simple reflection of the contradictions of its time, or a
deliberated description of the project of a social class at 
a given time. Rather, history features in the text
unconsciously, in gaps and contradictions between its





texti not the process of production performed by the writer 
or the eocio-historical conditions of the work’s 
production. Within such critical practice the "raw 
material" is the text itself which is transformed by the 
employment of new forms of knowledge - Post-Saussurean 
linguistics; Freudian Psychoanalysis; Austin’s Speech Act 
Theory, etc.81 Further, although deconstruction, as 
practised by Jacques Derrida for example, does engage in 
the investigations that marxism encourages (analysis of the 
covert and overt relations between base and superstructure 
or institutions and thought)82, Macherey's theory and 
strategies are grounded in the marxist conception of 
history, the "fundamental reality of the class struggle". 
As such, "deconstruction is inimical to marxist thought at 
the point where it questions the validity of any science or 
method set up in rigid separation from the play of textual 
meaning".a 3 Marxist literary critics have countered the 
attack that marxist criticism is "blind” to the visual and 
spatial metaphors that determine the logic of its 
theoretical assumptions94 by arguing, for example, that 
deconstructive criticism "brackets off" the social order, 
thus simultaneously bracketing off the political forces 
which seek to transform that order.85 However, this study 
does not aim to do justice to these debates but is located 
at a specific theoretical conjuncture, namely that 
represented by the work of Pierre Macherey.

For Macherey, as for Althusser, literature is positioned 
between science and ideology: through its formal mechanisms 
literature distances ideology from within, loosening its 
grip, although not usurping the place of knowledge. In 
seeking to establish the distinctions between "ideology" 
and "science" Althusser, Tony Bennett argues, construes 
them as eternal and unchanging forms of cognition, a denial 
of the "materialism of the superstructure" - the levels of 
practical activity each vith its own material means, 
relations of production and material products.86 Having



theorised "science" and n ideology" epistemologically as 
invariant forms of cognition, Althusser was forced to 
theorise "literature" as an equally invariant structure. 
The concept of literature as "practice" then turns out to 
be redundant, "a teleological process of the adjustment of 
the real to the ideal".88 Furthermore, Bennett argues

Regarding ideology as the Other of science,..Althusser 
further construed this opposition as inherently a 
cJass opposition. Rather than conceiving of particular 
Ideologies, particular works of literature and 
particular sciences which, according to the nature and 
the uses to which they are put, may be either 
progressive or regressive in their political 
implications, each being mapped out as an area of 
class struggle, Althusser's position implied that 
class struggle takes place between the eternal
verities of science, the eternal falsehoods of 
ideology and the eternal equivocations of 
literature.89

Bennett finds the formulation that "literature" as such 
hovers between "science" as such and "ideology" as such, 
that literary texts occupy a special position in relation 
to both ideology and science, transforming dominant 
ideological forms so as to reveal or distance them 
"impossible to sustain".811 A formulation that places
literature between the "knowledge" of ideology produced by 
marxism (which "gives us" ideology in the form of a
knowledge of its objective social function) and that 
ideology itself, Bennett does find acceptable but on the 
condition that it is accepted that it is marxiat criticism 
which does the placing:

It is...Marxist criticism which, through an active and 
critical Intervention, so "works" upon the texts
concerned as to make them "reveal” or "distance" the 
dominant ideological forms to which they are made to 
"allude". The signification of ideology that they are







determinate social relations, through what Althusser calls 
the Ideological State Apparatuses (ISA).103 ISAs present 
themselves to the observer in the form of distinct and 
specialised institutions and function predominantly by 
ideology (in contrast to the Repressive State Apparatus 
which functions mainly by violence and repression).104 
Althusser names a few of these ISAs - the religious ISA, 
the educational ISA, the family ISA, the communications ISA 
and also the cultural ISA which would include Literature, 
the Arts, sports, etc.100 Although the different ISAs seem 
to relate to diverse and disparate areas of social 
practice, they are constituted in a unity in that they all 
function to secure the reproduction of the dominant 
ideology, which is the ideology of the ruling class.116

Par from seeing "Literature" as a practice which 
"distances" "Ideology" Althusser's formulations imply that 
literary production is an institutionalised social practice 
which ensures "class -opresslon" and guarantees "the 
conditions of exploitation and its reproduction".187 The 
concept of ideology also undergoes a change. Ideology now 
is not constituted as a pcesclentific mode of cognition 
which functions to efface all traces of contradiction in 
social relationships, but is seen as a material system of 
social practices which, by interpellating individuals e., 
subjects, secures the reproduction of the conditions of 
production.

In "On Literature as an Ideological Form" Macherey restates 
the relationship between literature and ideology; 
literature is a particular ideological form, not reducible 
to other ideologies outside of it, but also not a practice 
which bestows fora on an ideological content:

Such a pairing is thoroughly mechanical, and, 
moreover, serves to corroborate the way in which the 
ideology of literature hy displacement misconstruets 
its historic determinancy. It merely prolongs the



endless false dialectic of "form" and "content" 
whereby the artificially imposed terms alternate so 
that literature is sometimes perceived as content 
{ideology), sometimes as form {"real" literature). To 
define literature as a particular ideological form is
to pose quite another problem! the specificity of
ideological effects produced by literature and the 
means (techniques) of production.109

Macherey's focus in this essay la the specific function of 
literature in reproducing the dominant ideology. Although 
Macherey here rejects the view that literature's special 
effect is to distance Ideology, to take a stand against 
It, his elaboration of "literary effects" provides
complementary insights to the critical strategies as

that literary production must not be studied from the 
viewpoint of its unity, its illusory totality and self- 
suffioiency but from its material diversity.109 However, 
"literature" does not pot "ideology" into contradiction
kith itself, but rather, as a particular ideological form, 
is produced by the effect of ideological contradictions, 
"in the last analysis through the effect of contradictory 
Class positions within ideology".110 The signs of these 
contradictions (which are historically determined) appear 
in the text as unevenly resolved conflicts and are formed 
in the literary text itself. The text is incomplete, 
irregular and dispersed because it provides an imaginary 
solution to irreconcilable contradictions:

He shall say that literature "begins" with the 
imaginary solution to implacable ideological 
contradictions, with the representation of that 
solution: not in the sense of representing i.e.
"figuring" (by images, allegories, symbols or 
arguments) a solution which is really there (to 
repeat, literature is produced because such a solution



is Imic'-riHe) but In the sense of providing a "mise 
en seine", a presentation as solution of the very 
terms of an insurmountable contradiction, by means of 
various displacements and substitutions.111

Thus, Hacherey’s emphasis has shifted: the literary text is 
ruptured by its attempt to cure and placate insoluble 
ideological contradictions (which Macherey now designates 
as the "raw material" of the text),11* not, as previously 
proposed, by the conflict between the text’s formal 
constraints and its ideological discourse. Yet, and here 
Macherey links up with his earlier work, the literary text 
as a > cific form of writing does show that its expressive 
freedo. is ideologically determined and curtailed:

...the literary text is not so much the expression of 
ideology (its "putting into words" Isa mise en mots]) 
as its staging (mise en scene), its display, an 
operation which has inbuilt disadvantages since it 
cannot be done without showing its limits, thereby 
revealing its inability to subsume a hostile 
ideology.113

Although the literary text is articulated in a special 
"language of compromise" which presents a fictive 
resolution of ideological conflicts "as natural and so both 
necessary and inevitable",111 the text's silences, gaps, 
absences are the signs of its inability to abolish the 
contradictions from which it is made. On the basis of this 
formulation these gaps and silences are not the signs of 
the text's unconscious knowledge of the conditions of its 
production, but rather points of entry for the 
reconstitution of the ideological contradictions from the 
system of textual strategies produced to conceal them.

One of the literary text’s major strategies is to promote a 
process of identification between the text's reader and its 
fictional characters.115 Drawing on Althusser’s theory of 
the interpellation of the individual as "subject", Macherey 
argues that the "identification effect of literature" rests
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characters and its world. As subject the reader partakes In 
the production of an ur.threatening array of ideological 
identities:

The realistic effect is the basis of this 
interpellation which m
discourses "live" and which makes reads: 
attitude towards imaginary struggles a 
towards veal ones, though undangerously. 
here, the subjects we ha
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the problem of the means whereby to express a determinate 
project effectively.

In my analysis of the theme of I trace the
text's production of its ideologj discourses
which conceal and
the dominant forces in society, end the manner in which the 
text itself foregrounds the limits of its primary
ideological "raw materials", Again, that the text questions 
it* own ideology I do not regard as its invariant, 
constitutive characteristic but rather see this effect as 
arising from the historically conditioned demands of two 
discourses; its ideological project or programme and its 
enabling fictional form. Furthermore, I employ, where
appropriate, terminology developed by structuralist 
theorists to describe the text's actual realisation of 
narrative fiction's "differentia speaifiee"1** (events, 
characters, narration, etc.), so as to show how the text as 
a particular project creates the effects by which it is

In the following section I give an overview of the 
published commentary on Die Ontarfdes. In the overview I 
Cocub on the commentary of critics contemporary to the 
novel's publication as this provides valuable insight into 
the ideological function of Die Onterfdas in its social and 
historical context. The commentary of F.E.J, Malherbe is 
especially interesting as it also highlights h»w the norms 
for evaluating literary texts are ideologically and
historically determined. I also show the place- that pie
Qnterfdea presently occupies within the Afrikaans literary



2.1. IP.UPfl'lPJ.l.PJI

In Wnndlng en Inkeer (19-18) K.B.J. Maltierbe begins his 
discussion of Die,, OnterXdee by commending Johanssen as a 
serious young seeker with more than usual knowledge and 
insight, and sees Hie Qnt.erfdos as an expression of the 
“truths" which Johanssen had conquered In life. He 
evaluates the novel aa "...van die suiwerate in ons 
taal..." for Its sense of reality, its insights and its 
human sympathy.1

These Introductory remarks highlight three aspects of 
Malherbe's critical framework. 1 will briefly discuss these 
aspects as they contribute to a better understanding of 
Malherbe's analysis of Die Onterfdes. Firstly, as is
apparent from the remarks I have quoted, Malherbe sees 
literature as an expression of the inner life of the 
writer. This view represents a shift away from the older 
patriotic Afrikaans literary criticism which saw Afrikaans 
literature as a reflection of tht national reality of the 
Afrikaner.2 The exact date of the transition is, of course, 
difficult to determine, but as Rialette Wlehatm points out, 
in the ItiZOs and 1930s this approach to literature was
certainly regarded as new.3 This reformulation of the 
nature of literature - from reflecting the national reality 
to expressing the inner life ul' the artist - loads to a
great emphasis being placed on understanding and typifying 
the "spirit" and "soul" of the writer. Secondly, as regards 
norms for evaluating literature, Malherbe asks for 
"lewensinhoud", that being: "Die elementere waarhede, die
idealisme, en yent.Ukheid, die mnnl.sltapl Ike waarheid in 
kuns...".4 Thirdly, the appropriate methodology for 
literary criticism is to invent igate the "loweiiMgevoel" of 
the artist as it takes on a form in the work of art.
Malherbe Huutmiiris<-s the oshoiich of this method ns "Ijeletthitt 
en vorm".3 in the light of Malherbe's analysis of
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Malherbe's historical inversion seenm partly 
critical framework within which he Bakes little c 
between character depiction and extra-textual refer: 
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Malherbe is also working within an already established

literature that relates to "volksgroei" and 
"volksbeelding"19 but excludes the literary products of 
white workers. The latter is exemplified by writings from 
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.the true worship of 
acceptance and execution of 
sailingi no matter how humble ( 
divine ecweme of things...3* (my

The Afrikaans worker had 
false prophets of 
and degradation 
directly for thei

"’n groot vooruitgang in suiwerder realisms
proletariir-bestaan"i32 but his positive evaluation is now 
tempered by reservations about the worth of the second half 
of the novel. This negative criticism of the second part of 
the novel is shared by other critics; however, the specific 
quality he names as detracting from its aesthetic value is 
insightful. His criticism is of "bepaalde slaphede", "‘n te 

aanvaordinff van toestande,"35 (dat dit) 
"verslap... teen die einde"34 (my emphasis). This "alapheid" 
in the narrative also extends to the "slappe benisting" of

t is this quality which detracts from
"onterfdes", even if it does not from 
the characters,36

While one is hesitant to make mechanistic correlations, it 
would seem that the shift in Malherbe’s description of the 
depicted qualities of the impoverished Afrikaner, from them 
having a "natural" acceptance of conditions to a "slappe 
berusting", has a relation to the historical and
ideological changes in South Africa during the period 
1948-1968. In the 1940s the fear of class conflict and 
class divisions amongst Afrikaans speakers had not been 
dispelled, the "cancer of class division"34 had still to be 
combated, i

Portjee family in Die Onterfdee. their acceptance of their 
social conditions and the narrative plea for the 
improvement of their lot, has a striking correspondence 
with the dominant Ideological views held by the Afrikaans 
power elite regarding the Afrikaans worker, a view of the
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worker which Malherbet in terms of their "berusting", 
elevates to a "natural" characteristic, thus foreclosing, 
as Macherey would say, the textual "figuration" by a 
normative representative reading• By 1950 however, the 
"volk" were officially declared to have been "rescued". The 
speaker at the "Bkoncoieee Volkskongrea" bad the confidence 
to declare: "...the poor white problem no longer exists and 
Afrikanerdom is now established in the most important 
strategic points in urban commerce”. W h i l s t  the spectre 
of class division and conflict haunted the 1940s, 
acceptance of one's task and place in the social hierarchy 
was articulated as being the will of God. By 1858, 
intellectuals, like Malherbe, expected a bit more spunk 
Ercm leas-priviledged whites who within the consolidated 
unity of the volk could and should now strive to better 
their situation.

Malherbe makes little distinction between Johanssen's 
"menslikheid"1 the "menslike" moments in the narrative, 
an "algemeen-menslike" depiction of the characters in the 
novel,42 and an "algemeen-menslike" approach in the 
narrative.<s This is in keeping with his critical framework 
within which all of these aspects can be subsumed under the 
term "lewenslnhoud" and within his methodological procedure 
of investigating the "lewensgevoel" of the writer. This 
rather general "menslikheid" Malherbe finds especially in 
the depiction of Oon Hennie Portjee, who he finds "innig 
menslik"44 and, in a later discussion of the work, "bale 
menslik".<s

2.3. Other readings of "Ole Onterfdes^

Malherbe’s appreciation of Oom Hennie is shared by P.c. 
Schoonees, a literary critic working and writing during the 
same period as Malherbe and who largely shares his critical 
framework.48 Like Malherbe he sees Die Onterfdes as an 
expression of Johanssen's "lewenshouding" which he 
describes as a changed and more nature approach to life - 
more mature than his approach to life as it is expressed In



his first novel O.ety ■4 ’ Schooneea'a asaessaent of the 
events in the novel being "van minder belang"49 echoes 
Malherbe's view of the story being "doodeenvoudig". Like 
Malherbe, Sohoenees sees Oom Hennie es the central figure 
in the novel: "(’n) gawe en simpatieke figuur.,•wat die 
hole verhaal beheersSchoonees also emphasiaeii the "diepe 
mensiikheid'1 of the character,18 Both Malherbe and 
Schoonees mention what they see as the unselfishness and 
wisdom of the character.

H.P, Olivier Burgera, reviewing the novel in Pie Bjtmdwag. 
also characterises Oom Hennie se a "veratandige filosoof" 
with "begrip van sy medemense" and with a "die? bshaa in
goeddoen".86 His religiouaness la furthermore seen as
"gehettl en al in die teken van Christus ae opdrag dat Jy 
jou aedemens meet liefhS boos Jouaelf"s 1 (my emphasis). To
substantiate his interpretation of the character of Oom
Bennie, Burgers gives the readers of his review a lengthy 
quote from the novel of which I will cite the start end the

"Sjakkie, ou aeun, daar is dvie soorte mense op die 
wereldi die Hotnots, ons en die rykmenae. Oor die 
Hotnots hoef / jou nie to hekomaer nie, hulle is 
soaaer vuilgoed. Bn die rykmenae hoel jou nie af te 
skrik nie, as jy maar net uit hul pad uitbly en «eet 
hul huie is nie joune nie...Nee, ou seun, ryk of arm, 
die mens is goed en God is goad. Haal jou hoed af vir 
die grotee en se hallo vir jou eie mense, en die Here 
sal jou seen, souwragtag!"82

This quote, Burgers gays, will give his readers an 
immediate insight into the character of Oom Hennie, the 
character of a lovable and wise philosopher. Of interest is 
that the description of Oom Hennie’a "mensiikheid", of his 
fulfilling Christ's directive to love your "medemena" like 
you love yourself, and his depiction as a man who can 
condemn a part of humanity to a atatua lesa than animal - 
"vuilgoed" - can coexist, peacefully, in the critical
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discourse of the three writers I have discussed* This type 
of "inconsistency", Ernesto Laclau points out, tends to be 
found when the dominant power bloc in society is able to 
absorb most of its contradictions - when the social 
formation succeeds in neutralising its contradictions 
through displacements.13 In South Africa, as Dan O ’Meara 
argues, class contradictions amongst Afrikaans speakers 

neutralised by displacing them with other antagonisms, 
especially by the "threat" from "non-white" South 
Africans.s<

In contrast with Malherbe , 
view the story of j 
"doodeenvoudig" but devotes some care to the structure of 
the narrative. He commends its tight and unified structure 
and considers the development in the character of Oom 
Hennie and the contrasts and parallelisms between the 
Portjee and Coetzee families as the main structuring 
elements.9S

In his discussion of the development in the "gees" of Oom 
Hennie, Burgers points to the role which women play in the 
life of the character. The novel begins with the marriage 
of Sjakkie and Senna, Sanaa’s entry also into Oom Bennie’s 
life as a new member of the family, and ends with Oom 
Hennie*s intervention which saves Sanna from the same fate 
that befell Oom Hennie’s wife, Mariei death from TB, partly 
due to the uncaring attitude of the authorities. Through 
Oom Hennie’s actions, Burgers says, "...sluit aan die end 
van die bosk, Sanna se geakiedenis in Oubaaa 
lewe op ‘n hoSr vlak aan by die van Marie".

‘ the novel, Burgers hopes, will c 
impression that the points at which the story 
ends are accidental.8’
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the emotional reactions of the parents in the two families 
to the birth of a child {"moedelooaheid, lewensuitputting 
en dronkenskap" in the Coetgee family; "raced, 
lewensaanvaarding an liefdevolle toewyding" in the Portjee 
family)! the similarity of their socio-economic 
circumstances but the difference in the origins and 
resolution of conflict and violence in the faaiiy, 
especially as it effects the two woman. Sanna and Anna-8* 
Furthermore, Burgers extrapolates from the development in 
Cost Rennie's situation a more general and abstract meaning! 
"(So)...word die sirkel van blote Aanvaarding deur ’n 
ingeHikkelde vorm van boetedoening en loabinding gebreek, 
scdot die lyn lean opbuig na die land van niwe hoop en geluk 
vir die onterfdas...".s® Thus his overall evaluation of the 
transformation of the Initial and final stages of the 
narrative is that it involves a process of improvement.

Although one cannot expect an in-depth analysis of a novel 
in a review of this kind, Burgers only discusses the female 
characters in the novel in so far as they are part of the 
structuring and development of the above theme and seems 
net at ell concerned with what has been called the 
"hardhsndige behandelins"60 of the women in the course of 
the atvryt Maria dies from TB, Sanna too contracts the 
diseasei Sanna's mother has a stroke and dies soon after, 
Anna commits suicide. The overall thematic progress can be 
considered a process of improvsaent but it is at the 
expense of these female characters.

Pollux, in a discussion of the novel in 1946, views the 
harsh treatment of the women characters as one of the 
novel's main distinguishing features.61 In his discussion 
of this treatment he addresses the producer of the text but 
as a particular individual in the first instance. In what 
seems a parody of the "lewensbeskouing" of Malherbe and 
Schoonees, he accuses the writer of an unresolved Oedipus 
complex of which Die Onterfdes is an expressions
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"menelikheid" which allows "elkeen von ans" to find 
happiness. The result of understanding this "truth" will be 
reconciliation and harmony, not confrontation and struggle.

In a brief review In 1966, E. Lindenberg argues that Die 
Onterfdea depicts its characters as small and limited, and 
that this depiction, in conjunction with the novel’s 
"skynoplossing" precludes the possibility of "tragiek" in 
the text.™ In the more recent (1978) Seakiedenls van div. 
Afrikaanae Llteratuur J,C. Kanneaeyer concurs with 
Lindenberg's reservations about the novel.18 However, he 
still evaluates Die Onterfdes as "...'n reman wat die

::v V ' :

■r-v'
; . 1



iii H a m * ® * - . « ii*i





its ideological programme, that the text itself questions 
that "...Sjakkie Portjee die regte pad gekies bet...’1



: ■1. Introduction

The following overview gives a schematic account of the 
historical and ideological conditions pertaining to the 
"problem" of the impoverished Afrikaner during the period 
which informs the novel.

The date at which Die Onterfdes is set is around 1825.1 
This means that the historical referent of the "goewerment" 
at the close of the narrative would be the "Pact" 
government (1924 - 1933). However, the narrative so briefly 
sets the date of the action that one is led to conclude 
that the actual historical referent for the fictional 
government is unimportant to the ideological project of the 
author. The period 1924 - 1948, although marked by changes 
and reconstitutions in governments, was essentially a 
period of continuity in terms of the type of social 
upliftment schemes for whites as mentioned in the story,2 
and the reference to the government as a knowing and caring 
"father" in the narrative rather signifies the author’s 
faith in the state to secure a better deal for "the poor". 
The discrepancy between the date at which the novel is set 
and the time of its production and publication leads, at 
least on the level of the Party Politics of the time, to an 
abrogation of its political topicality. That the novel was 
received as topical3 is due to its subject-matter: the
depiction of the travails of the impoverished Afrikaner or 
"poor white" ("armblanke") in the urban environment.

The term "poor whites" is rather vague as it wae applied 
both to the white urban unemployed and to white manual 
labourers and, as can be seen in the commentary on Die 
Onterfdes. was also used to designate poor white wsge- 
earnera and petty-commedity producers. Be that as it may,



poor Afrikaans-speakers were already a feature of life in 
the cities and towns of the Cape Colony by the end of the 
nineteenth century. Development of capitalist production 
(including improvements in technology i.nd expanding agri­
business) had presented smaller white farmers with new sets 
of challenges which many failed to meet, resulting in their 
growing impoverishment and large-scale migration to the 
cities, Various estimates of the number of "poor whites" 
(defined, so as to include both urban unemployed and those
reduced to hand-to-mouth subsistence farming, often with
so-called "bywoner" status) show an estimated rise from 106
000 in ISIS to 120 000 in 1921. The Depression (1829 - 
1933) caused increasing numbers of whites, farmers and
workers, to fall into the "poor white" category and in 1832
the Carnegie Commission "conservatively" estimated the 
number of "poor whites" at 300 000 out of a white
population of just over one and a half million. Nearly all 
of these impoverished were Afrikaans-speaking.4

The Pact government had sought to remedy white unemployment 
by replacing black workers with white labour. In the 
private sector the "civilised labour policy" had made 
government tenders conditional upon the contractor 
employing "a fair amount of civilised labour", and 
"civilised" bad come to mean white. Also, by way of the 
Wage Act, the government had ensured that a large 
proportion of semiskilled jobs were filled by whites. "Poor 
whites" were also absorbed into the state's own departments 
which were instructed to favour whites at the expense of 
blacks.1 It is argued that the state intervened on behalf 
of "poor whites" and white workers because they were 
considered a threat to the stability of society: it was 
considered likely that they would give support to militant 
struggles by whites and even possibly blacks.6 In favouring 
white workers, it is suggested, the state sought to further 
divide the working class along racial lines, so as to 
minimise the possibility of white workers merging their 
struggles with black workers.’ In 1822 Tielaan Koos summed 
up this fear in relation to the unemployed whites:



This country would always be on the edge of a volcano 
as long as they had large numbers of unemployed ... If 
they did not absorb the unemployed, they would .have 
recurrences of the trouble on the Rand on a bigger 
scale than they had yet had.*

It was also feared that "poor whites'1 would sink Into 
"corrupting intercourse with non-Europeans"6 and that their 
life-style would reflect badly on the "civilised" white 
race. However, both "poor whites" and Afrikaans workers 
were, in the dominant political discourses of the day, 
alternatively presented as victims of capitalist 
development and as lazy and degenerate, in need of the
discipline of hard work.J® The distinction between the
"deserving" and the "undeserving" poor still was often 
heard from official quarters.!1

There exist no statistics whatsoever, it has been pointed 
out, to measure African unemployment and poverty during 
this period. The "civilised labour policy" had forced 
unemployed black workers back into the overcrowded "native 
reserves". Government reports and commissions of the time 
warn of "appalling poverty" and possible "mass 
starvation".11

Although the Pact government’s political rhetoric was
designed to appeal to white workers and "poor whites" the 
notion of the Pact as representing a "workers’ state", even 
a white workers’ state, it is argued, is a myth.13 This 
period, as Innes and Plant discuss, was one of intense 
struggle between capital and labour. They argue that the 
defeat suffered by white mine workers in the 1932 revolt 
rendered white workers in general particularly susceptible 
to the state’s onslaught; trade union membership declined 
sharply, the average white wage rates in the manufacturing 
industry which had been reduced after the 1922 strike were 
not restored to the pre-1922 levels in this period, and in 
certain manufacturing sectors there was a large-scale 
de-skilling of the white working class. By 1930, they



contendi the autonomy of white workers’ organisations had 
been undermined and the conditions for the higher 
exploitation of white workers established14! The extent of 
the benefits gained by white workers is open to debate, but 
there is agreement amongst historians that the Pact did 
obtain relatively substantial econoaio concessions for the 
unemployed "poor whites". Also, the suggestions made by the 
Carnegie Commission, dealing with rural impoverishment, the 
psychology of the "poor white" and the education, health 
and social aspects of the problem were followed up by the 
government: white workers were provided subsidised housing, 
for example, and in 1937, under the "Fusion" government, a 
Department of Social Welfare was established.15 However. 
the gains made by Afrikaans workers and the "poor whites" 
ware, as Dan O'Meara argues, at the expense of black
workers rather than capital.16

Although the governments prior to the Herenigde Nationale 
Party victory in 1948 were concerned about the possibility 
of militant action from working class whites, these 
governments implicitly accepted, O'Meara points out, the 
class divisions within the white population and were
generally content to leave the organisation of white
workers to the Labour Party.I’ In contrast, in the 
ideological debates which redefined Afrikaner nationalism 
during the 1930s, the danger of class division amongst 
"Afrikaners” was a major these. It was felt that Afrikaans 
workers and the large group of "poor whites" could be
mobilised by working-class organisations, thereby 
undermining any potential 
nationalism. All Afrikaner i 
the nvod for unity between ,

conceptually neutralised by, as O’Meara say#, "reducing 
them to simple differences", as the various components of 
the "divinely-ordained", "organically-united” Afrikaans 
"volk".16 Afrikaans workers were assigned a special place



contend, the autonomy of white workers' organisations had 
been undermined and the conditions tar the higher 
exploitation Of white workers established1* . The extent of 
the benefits gained by white workers is open to debatei but 
there is agreement amongst historians that the Pact did 
obtain relatively substantial economic concessions for the 
unemployed "poor whites", Also, the suggestions made by the 
Carnegie Commission, dealing with rural impoverishmenti the 
psychology of the "poor white" and the education, health 
and social aspects of the problem were followed up by the 
governmenti white workers were provided subsidised housing, 
for example, and in 1937, under the "Fusion" government, a 
Department of Social Welfare was established,However, 
the gains made by Afrikaans workers and the "poor whites" 
were, as Dan O'Meara argues, at the expense of black 
workers rather than capital.16

Although the governments prior to the 4' ' Me Rationale
Party victory in 1948 were concerned , .’seibility
of militant action from working .«s, these
gevernaents implicitly accepted, O'Meara < out, the
class divisions within the white population and were 
generally content to leave the organisation of white 
workers f- the Labour Party.1’ In contrast., in the 
ideological debates which redefined Afrikaner nationalism 
during the 1930s, the danger of olass division amongst 
"Afrikaners" was a major theme. Zt was felt that Afrikaans 
workers and the large group of "poor whites" could be 
mobilised by working-clas:' organisations, thereby 
undermining any potential mass base for Afrikaner 
nationalism. All Afrikaner nationalist ideologues agreed on 
the need for unity between Afrikaners of all classes and 
especially the need to win workers for Afrikaner 
nationalism. The very real olass, cultural and political 
divisions amongst white Afrikaans-speakers were 
conceptually neutralised by, as O'Meara says, "reducing 
them to simple differences", as the various components of 
the "divinely-ordained", "organically-united" Afrikaans 
"volk",18 Afrikaans workers were assigned a special place



and task within the volk which O’Meara summarises as 
follows:

Within the divinely-ordained organic unity of nations, 
the innate inequality of their Individual members 
establishes an hierarchical order - with a correct, 
divinely-allotted place and task in the hierarchy for 
all. Within the ideal Christian-national society, the 
division of labour reflects the will of God, as does 
the relationship between the social strata, each with 
rights and duties relative to other strata (the term 
class is not used - God did not intend societies to be 
divided into atii.agonistic classes, but stratified in 
an ordered ranking). Those who, through natural 
ability, rise to higher strata, have correspondingly 
heavy duties to match their privileges... The state 
exists to mediate the organic unity of the nation and 
the relations between individuals within it,
particularly the specific functions of the various
social strata.1 e

The numerous fields in which the Broederbond and other 
members of the Afrikaans bourgeoisie and petty-bourgeoisie 
organised Afrikaans-speakers during the 1930s and 1940s 
have been well documented. For the purpose of my analysis 
of nia Onterfdes it is sufficient to note that nowhere in 
the anti-capitalist rhetoric of the emerging hegemonic 
discourse of Afrikaner nationalism was there an attack on 
the capital relation itself. Rather, as T. Dunbar Hoodie 
says, capitalism had to be transformed from its base in 
liberal individualism to a system which, it was claimed, 
would benefit the Afrikaner volk as a whole.20 Even the 
Broederbond, Hoodie points out, had throughout the 1980s
and 1930s opposed the commonly held view that the solution 
to the urban poverty of Afrikaners lay in white workers 
being returned to the country.21 The "Eeufees" or "Tweede 
Trek" in 1938 had mobilised Afrlkaans-apeakers in terms of 
an ethnic exclusivity, but had also succeeded in
integrating the symbols of the past with the problems of



urban Industrial life. Or, as O'Meara puts it, quoting

The awakening, of the ghosts of Retief, Cilliers, 
Kruger and Jepie Fourle served the purpose of 
"glorifying the new struggles and net of parodying the 
old, of magnifying the given task in imagination, not 
of fleeing from its solution in reality'1.48

Thu nature of these "new struggles" is indicated by Dr D.F. 
Helen's speech at the "Eeufees". The speech also 
illuminates O ’Meara's argument that class divisions amongst 
Afrikaans speakers were overcome through their replacement 
"in thought", by other antagonisms.23 Afrikaners, Malan 
said, were now fighting a new battle on a new battlefield:

I scarcely need tell you that Afrikanerdom is on trek 
again ...It is net a trek away from the centres of 
civilisation, as it was one hundred years ago, but a 
trek back - back from the country to the city.. .In 
that new Blood River, black and white meet together in 
much closer contact and a ouch more binding struggle 
than when one hundred years ago the circle of white 
tented wagons protected the laager... Today blaak and 
white jostle together in the same labour market.24 (my 
emphasis)

Although the Northern delegates at the "Ehonomiese 
Volkseongres" in 1939 (initially planned as a congress on 
the "poor white" issue) still cast their proposals in 
strong anti-capitalistic rhetoric and focused on the plight 
of the "poor whites" and how they could be "rescued", the 
Cape delegates made little attempt to disguise the large- 
scale capitalist character of their proposals.44 O'Meara 
discusses the differing class bases of the North and South 
in detail, but as ooncerns my analysis of Die Onterfdea. it 
only is important to mention that the relief of the "poor 
white" was now seen as "an incidental by-product of an 
economic advance intended for the Afrikaner people as a 
whole".26 Furthermore, at the congress it was even stated



urban Industrial life. Or, as O'Meara puts it, quoting

The awakening, of the ghosts of Relief, Cilliers,
Kruger and Jopie Fourie served the purpose of
"glorifying the new struggles and not of parodying the 
old, of magnifying the given task in imagination, not 
of fleeing from its solution in reality".

The nature of these "new struggles" is indicated by Dr D.F. 
Helen's speech at the "Eeufees". The speech also
illuminates O'Meara’s argument that class divisions amongst 
Afrikaans speakers were overcome through their replacement 
"in thought", by other antagonisms.81 Afrikaners, Malan 
said, were now fighting a new battle on a new battlefield:

I scarcely need tall you that Afrikanerdom is on trek 
again ...It is net a trek away from the centres of 
civilisation, as it was one hundred years ago, but a 
trek back - back from the country to the city... In 
that new Blood River, black and white meet together in 
much closer contact and a much more binding struggle 
than when one hundred years ago the circle of white 
tented wagons protected the laager... today hlao* and 
white Jostle together in the sane labour market.81 (my 
emphasis)

Although the Northern delegates at the "Ekonomiese 
Velkseengree" in 1939 (initially planned as a eongress on 
the "poor white" issue) still cast their proposals in 
strong anti-capitalistic rhetoric and focused on the plight 
of the "poor whites" and how they could be "rescued", the 
Cape delegates made little attempt to disguise the large- 
scale capitalist character of their proposals.81 O'Meara 
discusses the differing class bases of the North and South 
in detail, but as concerns my analysis of Die Onterfdes. it 
only is important to mention that the relief of the "poor 
white" was now seen as "an incidental by-product of an 
economic advance intended for the Afrikaner people as a 
whole".81 Furthermore, at the congress it was even stated





capital. It too was divinely bestowed and intended for 
creative, communal service. For the "Christian- 
capitalist" the ownership of capital meant "the 
opportunity to do much good and help many people": 
"Christ loved the wealthy youth who was a capitalist, 
The Master had no objection to his capital but to the 
purposeless, almost fruitless way he used it. Christ 
would have him use his capital to help the poor. 
Service was the great stipulation the Master laid down 
for capital."

With the capitalist providing service to the 
volk...the relationship between worker and capitalist 
was not antagonistic but harmonious: "How different 
would the world be if capital and labour everywhere 
became allies? If each helped and served the other: if 
the capitalist strove to provide as many as possible 
of the good things in life for the worker; and if the 
worker strove to give the capitalist the best and most 
abundant labour" (Die Christen-Kapitalis, Inanan 
February 1949.

Christian-nationalist organisers set out to take over trade 
unions end industrial organisations so as to wean Afrikaans 
workers away from a class ideology and to replace the 
ne-.iv., of class struggle with the principle of mutual 
coo;.ration between workers and employers,38 Although, as 
O ’Meara points out, few attempts were made in practice to 
organise "poor whites", the existence of a large 
Afrikaans-speaking "poor white" population (even after 1940 
when it was claimed by the Department of Labour that the 
problem had largely been solved) served a useful function 
for these Christian-nationalist organisers: Afrikaans
workers were warned that it was only through Christian- 
nationalist organisations that they would avoid the trap of 
"poor whifceism".34

The two families depicted in Die Onterfdea do not fall into 
the narrow definition of "poor white" as "unemployed urban



whites" but the emphasis throughout the narrative i

ideological aspects I have discussed above form the

discuss in the following section, determine the conscious

actions have been the object of narration, himself

initially, his first beginning ("Toe begin hy sy storie") 
would form part of the 'story" of the narrative, as a

events, events which the reader has encountered in
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Malherbe’s view that the purpose here is "meer dan 
duidelik", it is clear that the mode in which the text 
addresses the reader in this second last chapter has

episodes was "declarative", imparting. "knowledge" to the

pragmatic mode which takes the form of a rule of action 
based on the knowledge which the reader has gained in the 
course of the declarative discourse.

This shift in the discursive relationship between text and 
reader provides for the identification of what Pierre 
Macherey calls "the ideological project" of the novel, 
"...the point of departure which 
project, or 
Onterfdes ii
grouping - "arm stense" -
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representation of a world of consistent subjects who 
are the origin of meaning, knowledge and action, but 
also in offering the reader, as the position from 
Which the text is most readily intelligible, the 
position of subject as the origin both of 
understanding and of action in accordance with that 
understanding,4*

This "action", however, would pose no threat to the 
dominant forces in society since the reader, in 
understanding the text, is led to a recognition of what she 
or he already "knows" - experience in the way in which it 
is conventionally expressed in society.4* In Die Onterfdas 
the possibility of any real action on the part of the 
reader is negated: the position of the reader is stabilised 
from above (the political) and from below (the economic) 
and the reader is only invited "to feel" differently.

The emphasis which Die Onterfdes places on the subjectivity 
of the reader (and its concomitant effacing of the author’s 
subjectivity) can be related to the historical and 
ideological transition in South Africa during the 1930s and 
1940s. Whereas the novels of Jocheo van Bruggen with their 
manipulating central consciousness correspond, as Ample 
Coetsee has argued, 44 to the transition between pre­
capitalist and capitalist modes of production, Die 
Onterfdes corresponds to a later period of capitalism in 
South Africa. Die Onterfdes is situated in a period when 
Afrikaner ideologues recognised that "a permanent 
(Afrikaner) proletariat had been created"46 and the view 
was held, by especially the Cape Afrikaners, that economic 
upliftsent for Afrikaners lay with helping the Afrikaner to 
become "an entrepreneur, an employer and an owner of 
capital" . 46 In constructing its position for the reader, 
Die Onterfdes. on the one hand, produces the kind of 
subject appropriate to the capitalist mode of production, 
on the other hand, the particular position offered to the 
reader is the effect of the dominant ideological and 
economic formations in society.



In keeping with its More "progressive realism", Die 
Qntarfdas purports not to deal in politics (the words 
Volk", "Afrikaner" are absent from the narrative) but in 
"people" i and the knowledge that the reader gains in the 
course of the narrative is about the "menslikheid" of the 
characters. The novel's conception of "menslikheid" is 
embodied in the figure of the wise and god-fearing Oom 
Hennie, especially in his living of "Christian" values. As 
the narrative moves towards closure, the unifying principle 
of "aenalikbiid" is suptrsedpd by a unity represented in 
the image of a family. It is to Oom tinnnie that this final 
insight falls:

Hy so sag vie SJakkie: "Jy weet, dis darem snaaks, Jou 
pa is nou 'n ou man. Hy't al bate gehoor van die 
Oowwernent. Bn elke slag as hulle se, dis die 
Gowerment, dan moet jou pa dink aan 'n poliesman." 
Sjekkie knik. Nou pa dit as, weet hy, hy het ook maar 
altyd so gedink.
"Hear hoekom se pa dit nou?"
Die oubaas seek ey woerde.
Dan se by atadig: "Ek dink ooe nou weer oor die
ding...Die magistraat het gear dat die Gowerment het
wette geoaak, juia vir ons kla. .n mense.. .en vir did
wat glad niks het nie...Nou lyk die Gowerment roos
glad anders...darem nie soes 'n poliesman nie...eerder 
sooa ’a men vat vie sy kinders wil sorg." (my 
emphasis) (DO pl67)

Within this paternalistic family structure both reader and 
characters ere constituted as children. Unlike society, 
with its members who are unaware of or indifferent to the 
plight of the poor, the government knows and the government

Die goewerment weet daar is arm mense wat siek is. 
Hulle kan verniet gehelp word. Die goeweraent weet, 
party se huisies is maar vrotterig, so net en donker. 
Daar kan nuwes gebou word, (my emphasis) (DO pl56)



That the spelling of "goewerment" here hae changed to the 
conventional form is a textual indicator of the shift from 
character-focallsation to a mixture of character- and 
narrator-focaliaation, indicating that these insights are 
not attributable to Oom Hennie's naivete but are endorsed 
by the narrator. However, the notion of a "family" is not 
the "family of man” of liberal humanism (whose 
"transcendental signified" would be Man, or in Althusser’s 
framework the Subject, Man) but a family under the 
patronage of the Father, the government. The notion of the 
government as a father recalls the emerging hegemonic 
discourses of the 1940s, of which O'Meara says:

The HNP, the NO end the OB all viewed the forthcoming 
Christian-national state as authoritarian...Laissez- 
faire capitalism was rejeC'd. While the Volksekonomie 
would be based on private property and the "greater 
entrepreneurial spirit enhanced by private capital", 
capital would be placed under the supervision and 
control of the state, to ensure its use in the service 
of the volk.1’ (my emphasis)

The government as represented in the narrative is not so 
much a guardian as a provider for those children who are in 
need of material support. However, the vision of the 
government as a caring father does net represent a plea for 
the provision of "aims’1 or "poor relief" to an "unhealthy 
section" of Afrikaans workers who, as L.J. du Plessis had 
said at the "Ekonomiese Volkskongres", had sunk into "poor 
whiteisat" because they were unable to adapt to 
capitalism. 48 Although Oom Hennie and his family are 
depicted as materially deprived and ultimately in need of 
material intervention on the part of the authorities, they 
possess, as I discuss in section 3.5, the "correct" 
spiritual and moral goods to enable them to accept their 
place and fulfill their task in a capitalist society. What 
then is the ideological imperative of the plea that 
intervention on behalf of the poor is necessary? Oom 
Hennie's reverie in the final chapter provides the key:
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commentary on or IntrriivrlnUoii oC the events, characters 
or the wort if Uvit I tic characters inhabit. Even those signs 
usually assocInteil wilh the preaence of the narrative voice 
- lieacrtiiLiona or set ting or def Ini Lions of charoc ter16 - 
are minimally man!rested, rnsf end, the narration in the 
novel eiepld.vh the Te|itcaeiilntion of c 'xraotcrs' speech to 
an unusually ercal extent. And, as Hlmmon-Kenan points out, 
the t'Bpresrntntioii of apr.ecli, iin ILnt intf as it docs 
tatieunf<c, comes clixi'st to pure mimesis or showing.18 Thus 
1 he Irnils of xlif ferent chameters are established by 
verbal c.xi'hanHes, »i« I he following exxvnple showsl

Die reglstrasiehlerk sleek gewU.tig «y pen in die ink 
en trek 'n lana Vox-m ult sy iani.
"Uie warn van die kind?"
.Inple dink na..."Johannes Ailolfua," sn hy toe. "Dlt 
wan slo my oorl A oupn sc naum. , ,nee, tog nie, hy was 
Jolimihen Andries, . . "
"Met "n T ’ of met 'n '|.h'?" vra die klerk saalxllk, 
"Hank nio snak nie," gebnnr duple lugtig,,.
Mocderi Anna K1 izahetli, imolcimran »n Precz,
Ou.lnnlom? Demmit 1 hy is nio neker nie, Ians 
Pa ismiinndnti het sy nog vei'jnar, , . . vy f-en-twlixt Ig of 
Hos-en-twintlg,,sc reanr see-en-iwinile,
Hy sweet van hiM/inimlng toe liy ienslottc sy nnnm moot 
teken . I Di) p2l )

.tapir's slapdash at 11 tmlo towards his wife and family .la 
left to the reader I o infer. The event Is dramatical. I y 
pvoaenled, achieving the illusion of an imitation of events 
by "supplying the maximum of Infiii'mallon and the minimum of 
iiiI jrmant" .00

Van ilen lierg has arKued that h inre all recorded lax.gunge in 
a text emanates from the narrator, the narrator's roio 
should lie acknowledged in any typoJovlcui frnmowork used 
for the cl nsnl f lent Ion of speech In a narrative.1’1 The 
cloRnsI approximation to "d i reel speech" would then he the 
represenlal.ion of purely I he narrator’s words. fn Din
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'>> bnmpr Rrspook h»k. . ."
Null? kyk lovredf? na die resultant.
"Rk is bly Oom llcnnie bei hnnr daar <ehang," sk Sanna 
eenvoudig.
Hy kyk hnnr aim. Sy oe word bate sag.
"RendnR sol elt ,iou bnie van hnnr vortel," belowe hy 
dnnkbanr. I DO pin)

Van den Berg cnllR the above narrative mode "Indirect 
mimetic nnrration" (Direct mimetic narration would be 
that of the so-c«Jicd ,'l'‘-n.irraLor, which is “ook ' n 
direkte vertelwyse, moor dnordpur word gepoog om die 
werklikheid na te boots". I'1’1 This term describes both the 
representation of ••hnriicters1 speech (which is usually 
called "direct speech") and the narrator's additions to 
their speech. The type of combination, as quoted above, is 
characteristic of the novel. On the one hand, this 
technique also obsMives the role of the narrator; on the 
other, the narrator's comments often appear superfluous 
(for example the "belowe" above I and the reader's response 
to the utterances of the characters becomes somewhat
overdotermlned.

The most interesting aspect of the narrative mode of Dig 
OB-tecCd?# is the way in which the narrative voice is often 
intimately interwoven with the representation of the
characters' speech and Ihnughls, thuw (urging a close link 
between narrator and characters:

SJakkie moot maar good in die sraidswinkel rondkyk of
hy nie dalk iets vinrf wot hr knn gebroib nle...Los
boulc, 'n pnar voct ysterband...Mens betool mos deur 
jou nek as jy die good eon-eon moot koop. En die mense 
van die garage woet tog nie wat hy alles in sy pick 
hou nie. En SJakkie mod. nie worrie oor die
tervgbotaal nie. ily woet self mens kry maar swnnr in 
die begin... (DO pi I I
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Toe hy twee sikspense uit sy broeksai grawe, merk hy 
tevrede op dat die hotelbaaa nog kleinee is as hy. (DO 
P7)
Dia of 'n laggie skud binnekant in die dokter se groot 
liggaao. (DO p20)
Hy relt horn uit en die vir Portjee of sy eeun gfoter is 
as anders. (DO p44)
Maar hulle het gedorie nog nooit so klein en minder- 
waardig gevoel nie. (DO p6 6)
Non ears merk Japie hoe fris dominee gebou is. (DO

Sy kyk rustig terug in sy oe. Dis of sy effens laager 
word, (DO p60)
Sy slaan haar oS near. Dis of sy effens kleiaer word. 
(DO p!05>
Japie knik. Hy voel baie klela, (DO pi27>
Sy maak haarself klela in sy arm. (DO p!43)

It is significant that the members of the petit- 
bourgeoisie, the doctor and the dominee, are presented as 
physically big, while "klein" is used so often to describe 
the physical and emotional states of the characters who 
represent "die onterfdea". That these terms are related to 
power or the leek thereof, la clear from Sanna and sjakkie 
"seeming bigger" when they assert themselves. Although the 
important figure of the magistrate is not designated as 
physically big, his status as an adult is underlined during 
his interview with Oom Hennie:

"Ek is darem nie meer vandag se kind nie, 
oubaas".. .Die ou men kyk na die magistraat se geaig, 
so naby syne. Non sien hy daar is baie rimpels onder 
die magistraat se 0 6 ...Hy beaef opeens, die magistraat 
is 00k ’n man wet al dinge gesien het in sy lews... 
(my emphasis) (DO pl62,pl63)

As the signs "kind" and "klein" combine to signify the poor 
end underprivileged, the "adult" of the implied child-adult 
opposition combines with "groot" and signifies the petty
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in conflict with the narrator’s and by extension the 
author's ayatem of beliefs or world-view. Where there is 
conflict it is, in Maohecar’s teroa, on the text’s 
"margins", in its saps and transgressions. In the case of 
the reader’s personal values (what Umberto Eco calls the 
reader’s 11 ideological subcodes" 55) causing him or her to 
challenge the value-Judgements as voiced by Oom Hsnnie, the 
relationship of difference between author and characters 
allows the reader to dissociate himself or herself from 
these statements without rejecting the whole project of the 
novel. Meyer de Villiers, as I have mentioned, can state 
that due to Oom Honnie's racial beliefs he feels that Oom 
Rennie "is nte van ay scort nio" while still viewing the 
novel as "die vrug van ’n humanitSre drang" and commending 
the novel for its sympathetic depiction of its 
characters,’• However, most critics, as I have discussed in 
chapter two, have not felt the need to separate the 
author’s intentions from the world-view held by the central 
characters.

The focus of the Following analysis is one the utilisation 
of She these of apprenticeship in the novel. The theme 
(what Mecherey calls its "formal unity" ’’) directs and 
organises the project of the novel, in fact, as I show, 
ftustaiaa it; yet the text, in the process of the attempt to 
realise its ideological project and to meet the demands of 
its enabling fictional form, itself foregrounds the limits 
of the ideology which informs its production.

3.5. The Theno of Apprenticeship

In the third-last chapter (chapter twenty-one) Sjakltle 
thinks about the change he has undergonei

’n Jaar gelede sou hy moa self bang gevoel het vir 
soveel geld. Haar nou voel hy dat hy amper enigiefcs 
kan aanvang, en hy sal dit regkry. (DO pl44)



thoughts affirm SjaltltiSoon after this Sn 
about himself(

Sy dink terug ann die ' .-il toe Sjakkie
onbaaa Van Dyk geld 
lank gelede! Oubana 
die laaste p<- 
tyd nog eintlik 
h'-eltomal 8 root
skieiik uit hear weg,,, 1 DO pl'IS)

In the course of the narrative Sjakkie has moved 
rage-earner (worker) to petty-eommodity produ 
has come to fulfill his role as breadwinner
the household", But, os is clear from these two
it is especially his perception of
capabilities which has changed. From being a timid
uncertain individual (both he and Sanna use "soared 
describe his previous state) lie has pro 
who has confidence in himself, trust 
and who is prepared to act from th 
himself. He has developed,above all 
worth as an individual! and the confiden 
realisation.

The transformation which Sjakkie undergoes 
organise the narrative discourse as a passage 
state to another, thereby allowing the various elements of 
that discourse to be synthesised into what is traditionally 
termed a "theme". In its abstract form this theme ( 
relates to Sjakkie's development) would
individual's growth from fear, uncertainty (of 
worth) and passivity to knowledge (of his own worth) 
confidence (in his

Theme and "story"
(which form the constituent uni 
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or as the fora of unity which succeeds in making the 
greatest number oi codes in the text come together 
coherently. 81

The theme t have isolated above (briefly: "An individual’s 
growth from ignorance (of self) to knowledge (of self)") 
seemingly does not fit the definition of “sluitmotief", 
Firstly, since SJakkie’s transformation is "complete" by 
the third last chapter, it does not apparently adequately 
describe the final events of the story - what I have termed 
tr.e "pragmatic discourse". Secondly» it Mould aiao seem to 
relegate some obviously significant evente to the status of 
satellite events, such as the events pertaining to the 
Coetzee story-line and Oom Hennie’s interaction with that 
family. I will, however, in the analysis which follows, 
show that SJakkie's growth to "maturity" is indeed a 
central theme of the novel and does account for the events 
mentioned above.

Ir the course of the narrative Sjakkie undergoes two 
parallel transformations: Firstly, a transformation from
ignorance (of self) to knowledge 1 of self); secondly, a 
transformation from passivity to action. Furthermore, 
SJakkie attains this knowledge through a series of "trials" 
- challenges he must face and overcome in order for him to 
grow. This particular form which the story of Sjakkie's 
transformation displays, is characteristic of the change



which the prc't.nqiontHL in Ihf "Diliiunfisromnn" umicrtfopa, anrl 
lins been t nl led a nl ury of npprcnl.iveship.**

In the story of si'prenl.iceship the prot.nsontet, in his 
quest (for himsel r o o b  out into the world to find 
knowledge lof hims.i i, nnd acquires such knowledge through 
n series of “adveutufoi that function both ns "tests" and 
ns "proofs" of his iv w^oimd knowledge. The story of 
apprenticeship ends on thi- threshold of a "new lifo" for 
the protagonist, n life t, be led in accordance with the 
knowledge attained."' I say "hIs" and "himself" because tn 
the 1. radii, lonnl Hi Idunguromnn, the protagonist Is nearly 
always a young man. often an adolescent."1 That S.fnkkJ e 
Roes forth "inlu 1 he world" no further than to borrow money 
from his employer or to confront n dissatisfied business 
client should not delrnct from the structural similarities 
with the "theme of apprentioeship". Sjaklie "lives" his 
experiences as if they are indeed great trials to be 
overcome nnu through the successfiii results of his actions 
he gains I he required knowledge of himself. His "triumphs", 
however small, function ns "proof" of that knowledge. 
Furthermore, the "smai loess" of these triumphs arts in 
keeping with the "world" created by the novel, populated by 
the “kleinmenadom". Also, although Kjakkle might not be a 
young man or an adolescent nl the start of the narrative, 
Ills progress Is depicted ; . from a "hoy" to a "man", and 
his tronsformntion is seen by his wife as "growing up" - 
"dat hy non heel temaal groot Reword hot" I DO pi <161. The 
completion of his transformation is also marked by a vision 
of a new future - "...hy voel dal hy enlgiets kan aanvang 
on dit rrgkry" IIX) pl-MI - in accordance with hi s newfound 
knowledge of himself.

Tho function which the ii i f feront clinvnc ters fulfill in the 
development of Sjakk i r 1s story also shows a correspondence 
with tho system of characters in I ho III idlings roman, as 
expressed In terms of A.J, Orrlmns’s actantial m o d e l . i n  
the US liinngHro’nan tin* caleHtirles of siilijet: t, object and 
.• «cotver are fused in a single actor, the protagonist of







whereas SJekkie's completion of a positive apprenticeship 
demonstrates (within the project of the work) that the poor 
ere deserving (on both aa economic and "spiritual" level) 
of material intervention on their behalf, Japie's negative 
apprenticeship functions to alert the reader to the 
precarious position of the poor in society and ae a warning 
of the devastating effects of being "undeserving" (also 
both economically and spiritually')*

Sjakkie’a growth to "maturity" can be summarised by a 

positive apprenticeship in 1

As in the schema for the voaan 4 thdse, the dotted 1 
between knowledge and the new life indicates that 
latter is merely evoked, not represented,
representation of the hero's " 
a etor? of apprenticeship, oc 
evocation Is, because it is 
protagonist will undertake 
apprenticeship has prepared h 
future life nay be very brief. In ] 
dreams of the future and
undertake from the newfounc
presented simultaneously wi 
(especially by means of
transformation is now complete 
better life in the future is 
the difference between the 1 
eo marked. He now feels
aanvang". The episode ends * 
a better life:

evocation fo

Although



: sal dlt vir jou gee." (DO
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To approach Sjakkie’s and Japte's 
apprenticeship" does not imply that 
therefore either a "BUdungsroman"

presented as the conflicts of one 
or, as in the roman & thde
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an opponent. The events of the trial furthermore always 
verify the knowledge he gains in surmounting the trial.

Although the first chapter does not include a trial for 
SJakkie. I discuss it in detail as it provides the point of 
departure, Sjakkie's initial state« from which his 
transformation is enacted. It "sets the scene" from which 
the characters and events are presented as evolving, and 
presents the specific elements of the situation which are 
to be transformed. The first chapter also functions as an 
exposition, giving the reader information about the 
circumstances which led to the situation at the start of 
the narrative. As the episode dealing with Faantjie’s visit 
provides further elements important to Sjakkit-'a 
apprenticeship, and functions as a preparation for his 
final trial, I also give a detailed discussion of this 
episode.

The opening sequence of the narrative presents Sjakkie as 
tense, uncertaini clumsy, with his bride Sanna as an 
oppositional point of reference - it is also her wedding, 
but she is sufficiently confident to look after him, to be 
"meederlik" towards him. With the signing of the register 
physical aspects connotatively characterise the different 
members of the family (DO p5). Senna’s tongue is "sigbaar 
tussen hear vogtige lippe", suggesting sensuality and 
emphasising her womanliness; Oom Hennie blows his no=e and 
pushes up his sleeves before signing, suggesting 
earthiness, unsophistication, the "worker"i Sanna’s mother 
says she is trembling too much to sign and the curator 
signs for her. Sjakkie is sweating, the outward 
manifestation of his nervousness. Although all of these 
signifiers m ' the physical, the body, can be "naturalised": 
(Sanaa's moist lips, for example, by what Culler refers to 
as the "conventionally natural” «8) they also function as 
secondary signifiers of a connated system. In each case





inversion with the hierarchical opposition "proper" to the 
family unit, poses a problem to which the course of events 
to follow is expected to give a solution. The above 
oppositions, as port of a "hermeneutic inventory", account 
tor defining the theme of the **.ory as SJakkie’s "growth to 
maturity", or "manhood", The reader's desire to see "the 
problem resolved" would lead to those sequences which deal 
with the "problem'1 being highlighted and effects what she 
or ha considers "the story to be about".

The honeymoon sequence also emphasises Sjakkie’s lack of 
confidence. In contrast to Sanna who is happy that they are 
now alone at last, Sjakkie is presented ae "’n bietjie 
hulpeloos", "verleS". In his head "sing nog die drukke van 
die troupartjie soos 1n verre branding by die see" (DO p6 ). 
The meaning of "drukke" as not only "bustle" but also 
"pressure" and the comparison with the sound of the sea, 
becomes linked to the scene depicted in the painting on the
wall o.’ their hotel room, the scene Sjakkie sees as he
looks around helplessly:

"Aan die muur duik ‘n engel oalaag en sleep ’n
drenkeling met lang, nat hare en uitgestrekte earns uit
*n grasgroen-kolkende see. ’n Gevaarlike blits spat 
teen die kop van ‘n grimmige golf." (DO p7)

Through the imagery of the sound of the sea to express the 
lingering effects of the wedding reception and Sjakkie’s 
helplessness as he looks around, the painting on the wall 
comes to reinforce, through analogy, through a textual link 
(independent of stcry-causality), the relationship between 
Sanna and Sjakkie. Sjakkie, helpless, is like the 
"drenkeling"i Sanna, like the angel, can save him. thereby 
affirming her, at this stag,e, as the dominant partner in 
the relationship.

Furthermore, when Sanna pulls Sjakkie towards her, he feels 
as if "'n groot golf horn opneem en saamdra" (DO p?). Of 
note is that the image of a wave here functions as a link 
with the previous two images of the sea and that Sanna1 s
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Onterfdea’ silence about the historical process which left 
its characters impoverished:

Sy oupa was ook een van hulle Hat die pad hier
oepgemaak het vie die beskavting. Maar die beskawing 
wot wissel na die luim van volksbegrippe, het Ampie se 
vatier, soos duisende van By lotgenote, oorweldig en 
gebreek. Vreemde toestandis het horn en ey huisgesin 
afgesteot langs die hange wat epklim uit die moerasse 
van ona artiblankedem. 112

"Bn heekea is daar aulke siesta witmense, Flip? Ek sal 
jou so - VroeSr, onder one oumense, was dit
buuraanakep en vriendakapliker reelings van kwessiea, 
semaarso onder mekaar. Later het besigheid-is- 
bedigheid gekom...Haar 61 te heftig het die
besigheidawSrelti hulle oorweldig, deur oorlog en 
verwoesing van hulle eiendcmme...Baie het 
weggetrek...Die golf van beskdwing.•.was te
geweldig...iea

The "explanation" for the existing state of affairs in 
Amnia is obviously from a very specific and overt 
ideological perspectives in Die Onterfdea. however, it is 
suggested that the situation has never been different!

"Seun, ek is ’n ou man. Solank soos ek kan onthou, was 
die wireld so. Eenkant die ryk mense, anderkant die 
araes...soos ons." (DO p96)

The contradiction between what is implied by the title of 
the novel a: . Oora Hennie'a statement above points towards 
the contradictions of the ideology that informs the project 
of the noveli the plea for upliftment is based on the 
notion that the impoverished Afrikaners have lost the stake 
in society to which they were entitled, yet the oall in the 
novel is also towards stability, acceptance of the status 
quo as given by Sod, as I later discuss.



That Oom Hennie, Sjakkie’s father, functions as donor and 
helper in the theme of apprenticeship is also established 
during this retrospective episode. It is clear that the 
narrate? wants to ensure that Oom Hennie is interpreted as 
a "true" donor, a wise counsellor, by the high degree of 
"redundancy"10* which the text manifests in relation to Oom 
Hennie'a portrayal. In one of the few instances of the 
narrator passing explicit Judgment on a eharaoter, we read 
that he is "'n dierbare oubaas" (00 p6 ). Com Hennie is also 
constituted .is a positive figure by Sjakkle as the 
character-foeoiiseri

"Qoeie ou Pa wat ay seun 'n hanniemoen gegee het" (DO 
p8 >
"Qoeie ou Pa van horn (ibid)
"Sy hande was vir alles reg (ibid)
"...Haar geeneen ken swepe vleg soos Pa nie" (ibid.)

In a following paragraph Oom Hennie is the object of a 
mixture of narrator- and character-fooalisation. This 
functions net only to portray Oom Hennie positively but 
also to validate Sjakkie’s perceptions of his father:

...maar toe die perde in die atad skaars word, het die
Oubaas eon die toekoms gedink en sy seun by ene Du 
Frees, 'n tiamerman, laat leer. Dear het by geleer cm
te akauf, cm hamer en beitel en saag te gebruik.
Tot dot Du Frees water op sy longe gelsry het en dood
is. Toe het Pa nog ’n bietjie gereedskop uit die 
boedeltjle gekoop, "Vir later, mens ban nooit weet 
nie," het hy gese. (DO p9)

"Die Oubaas" en "sy seun" are verbal indicators that the
localisation is that of the narrator, but "Toe het Pa..."
indicates that Sjaasie is the focaliser. For the one
negative quality of Oom Hennie to emerge from the 
exposition an excuse is made:

"Net partykeer die bottel.,.Dit was dan oor oorlS me, 
wat dood is toe hy nog ’n tjokkertjie was. (DO p8 )



The "excuse" quality of the reason given for Oom Hennie's 
drinking emerges from a eompariaon, on a textual level, 
with the reference to the "jong" a few lines earlier, who 
shares the same indulgencei "Di6 is bale knap met perde, 
maar hy anip partykeer•,." (DO p8 )

The reference to the "jong" ends with the suggestive run-on 
dots; unlike Oom Hennie he is not afforded an excuse.

SJakkie’s thoughts about Sanna being "baie meer 
selfversekerd as wat hy is” is followed by a passage 
devoted explicitly to Ooat Harnxie1 e function as donor of 
values in his son’s life. The "overooded" 166 sentence - "sy 

het meencalo vir horn gesS" - introduces the "common 
wisdom" by which Oom Hennie has charted his life, and which 
his son has accepted as not only the "patroon van die 
oensewSreld" but aa God’b "ortie" (DO plD>■ As the content 
of the values and beliefs which Oom Hennie has donated to 
his son functions as a major structuring device in the 
syntagmatic development of Sjokkie’s apprenticeship , and 
as I will discuss some of its signifiers on a textual 
level, I quote the passage in full!

Sy pe. het aeermale vir horn gesSi "Sjakkie, ou seun, 
dear is drie soorte mense op die wereldi Die hotnots, 
ons on die ryk mense. Oor -tie hotnots hoef jy nie te 
bekomner nie, hulle is soamer vuilgeed. Bn die ryk 
mense hoef jou nie af te skrik nie, as jy maar net uit 
irol pad uitbly en weet hul huis is nie joune nie. Ou 
Faantjie Delport mag sS dot ryk sense jalthalae is wat 
die bietjie vleis van die arm man wegvreet. Maar 
Faantjie was &1 in die tronk vir die-Here-wee6~wat, en 
hy is *n koBiounisI Onthou jy daardie rysweep wat ek 
vir kaptein Wilmot gemaak het? Portjee, het die 
kaptein gese, ek is so damn satisfied mat ay sweep, as 
jy nog netso een vir Miesies Wilmot maak foetaal ek jou 
twee pond en 'n dop goeie ou whiskey. Hy was vir Jou 
'n gentleman, en so ryk dat Jy nie naby kon Item nie. 
Nee, ou seun, ryk of arm, die mens is goed en God is



goed. Haal jeu hoed af vlr die grotes en sS hallo vir 
jeu ele mense, en die Here sal jou segn, sowragtigl 
(DO plO)

Although Oom Hennie presents the "one", the poor, as
diatinet from the other two "types" of people, their
exclusion from the category of "ryk sense" is not as 
absolute as from "die hotnots". A causal relationship is 
given tor Sjakkie not worrying about hotnots - "because" is 
the conjunction which is implied between the two clauses 
that refer to the "hotnots". That their position in 
relation to the "ryk mense" is more flexible, is signified 
by the "as", which is a conditional conjunction. The 
passage also provides the reader with the signified of the 
eignifier "mens" in the context of the novels "mens" 
signifies "witmens". Oom Hennie might start his 
classification of humanity by referring to "drie soorte 
mense", but he then strips the "hotnots" of humanity, 
designating thorn as "vuilgoed" - "rubbish", but also "goed" 
- "things".

That Oom Hennie's “common wisdom" has a relationship to a 
particular belief system is suggested by the reference to 
Faantjie who is a "koomuris". Oom Hennie’s earthy and 
simple beliefs take on the aspect of a counter ideology to 
Paantjio’e communism. This is, however, again played down 
by Oom Hennie’s example of good behaviour by the rich - 
Captain Wllmot and his whip - as it appears to place Oom 
Hennie’a values and beliefs on the common sense terrain

Oom Hennie’s words instill in Sjakkie a sense of
resignation to life's dispensation: "Bit was die wSreld 
waarin die Liewe Heer op ’n goeie dag vir Sjakkie gesit 
hot. Bn wie sou teen sy orde spook? Hie Sjakkie Portjee 
nie!" (DO plO). Nevertheless, .Jakkie’s certainties are 
disturbed by Sanna aspiring to more, who talks about 
"eendag, as jy ryk is" (DO plO). Banna’s ambitions are 
motivated, on the level of the story, by her losing her Job
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The equilibrium established ia the household is disturbed 
dramatically by Sjskkie losing his job. The enoraity of 
this change is reflected in Sjakkie's reaction to the news:

Sy gedagtes probeer no8 vorentce dwing, maar dan stoot 
hulls vas. Want voor le 'n donker afgrond en dis die 
end. In die diepte borrel net onsekerheid en angs. Hy 
sweet van benoudheid. (DO p40)

His anxiety about the family’s future is heightened by the 
fact that Sanna is now pregnant. Sanaa shares Sjakkie's 
reaction which is one of fright. The plan which Oora Beanie 
offers - that they start their own business - presents
Sjakkie with a challenge that he is loathe to accept: that
he borrow money from Van Dyk so as to finance them 
initially. Sjakkie eventually is goaded into action by 
Sanna, and their verbal exchange is presented in the 
imagery of a battle:

Sjakkie kyk haar aan. Daar is lets hards en 
onversetlik in haar o§, esof sy haar gewapen bet vie 
'n bittere stryd, Hy slaan sy 08 neer...
•n Qavoel van verset kruip in hem op...
Sanna se stem is ho6r as gewoonlik. Hy voel die 
uitdaging en daar kom etaal in sy hande. Peer kyk hy 
hear aan, en hierdie slag is dit of twee swaarde 
mekasr kruis. Koud en meedoenloos besef hy dat daar 
nou gestry gaan word wie die sterkste is van hulls

Toe val Sanna aan:
"As jy nift gaan nie, sal ek met horn praat." (DO p43)

Sanna "attacks" but is "defeated". Sjakkie asserts himself 
as head of the household ("Daar is net ean wat met oubaas
Van Dyk sal gesels...en die 6k." - DO p44) and now it. is
Sanna who lowers her eyes. The battle is over. Having 
successfully fought Sanna be goes forth "into the world" to 
borrow money, and, as the reader expects, also emerges 
victorious. Sjakkie as the "returning hero" Is treated to



an unusual meal of meat and sausage, a feast, and to the 
warmth and admiration of his wife.

The trial which Sjakkie surmounts is of a particular kind. 
The notion of a trial, or a tost, implies a confrontation 
or a struggle! to surmount the trial, the protagonist must 
overcome an opponent, let neither Sanaa nor oubsaa Van Dyk 
really function as opponents. Oubaas Van Dyk turns out to 
be more than willing to help and, although Sjakkie's 
confrontation with Sanna is presented as a battle, Sanaa is 
pleased to be defeated - her defeat is their victory. Sanaa 
only functions as a "pseudo-opponent", goading Sjakkie into 
action. The key to the nature of the trial which Sjakkie 
has undergone is given at the "feast" 1 when Sanna takes his

Ky sien die warmte in haar oe en by raak verward in sy 
geluk. Nou onthou hy, sneaks genoeg, hoe sy een sand, 
lank gelede, op die vloer gestamp het en met trane in 
haar oe geskreeu het: "8k wil he jy moot se jy’s

Hy verstaan nie mooi hoekom hy nou se skielik daarvan 
dink nie.
Hy heor sy pa sS: "Dear is nog een tjoppie."
Sanna bealisi "Die is vir Sjakkie. Dis mos hy wat die 
geld gekry hetI"
Sy skuif die vleis op sy bord.
Toe is dit of hy ay vrou beter as ooit begryp... (DO 
p46)

Sjakkie now not only understands Sanna and her expectations 
of him as the head and provider of the family better, but 
also, as suggested in the above passage, can now understand 
a situation which previously confused him: Banna's vehement 
insistence that he admit to his own capabilities, that he 
sees himself as "knap". Thus, Sjakkie also has surmounted a 
trial of interpretation: as the narrative shows, he now 
understands a situation which he earlier could not 
explain. 1117





of male leadership in the family and the knowledge of 
himself that he has gained.

Trial II s strife in the family— — > harmony

i confusion...... — understanding

Sjakkie's second trial follows directly on his first. 
Senna’s demands for nappies for the expected baby meets 
with resistance from Sjakkle on the grounds of their 
depleted finances. He defends his position by referring to 
Japie and his family:

“Bk eweer Japie se kleingoed hot aooit doeke gehad
nie. Bn hulle hot tog ook groot geword."
fly veel nou self dat hy *n fout mask. Sy rig hear half

"My kind sal' nie eoos *n hotnot gebore word nie!"
Die of 'n koue wind cor horn wsai. Hy probeer nog 
goedmaak, hy hakkei:
"Nee, natuurlik nie...ek wow net se..."
Hear hy koa nie verder nie. Hy west ook nie elntlik 
wat hy ken aS nie. Die net dat dear nie geld is nie. 
Dat hy partykeer kan sweet van angs as hy aan die 
toekoe* dink... (DO pOl

Although Sjakkle is shaken by Sanaa's reference to the 
"uncivilised" upbringing of Japie's children, he seeks 
confirmation for his point of view (his priorities) by 
asking his father whether be, Sjakkle, had worn nappies as 
a child. His father’s reply, that he had not, Sjakkle reads 
as confirmation of the correctness of his stand on the 
matter: "Sjakkle svg verlig asof daar ’n groot las van sy 
skeuera afgeneem word." (DO p48) Yet, once again, there is 
an obstacle to his fully understanding the situation: "Maar 
hy kan nie die sklelike vyandigheid in sy pa se stem 
veretaan nie." (DO p46f



When Sanaa takes matters into her own hands (that is, 
without SJekkie’s permission) and takes the money, her 
action meets with a violent response from SJakkie - he 
slaps her. His immediate and intense remorse leads not only 
to Sanna forgiving him, the crisis forging a stronger link 
between them, but also to Sjakkie’s resolution to somehow 
provide for the baby1 a needs. He decides to borrow money 
again (thus once more overcoming his "onverklaarbare angs 
om gunste te vra" - 00 p43), a plan whioh meets, as during 
bis first trial, with great enthusiasm from Oom Hennie. 
That night in bed he prays for forgiveness, also "dat hy 
nou belowe het om dit nooit wear te doen nie, want hy is 
nie van Japie se seort nie" (DO p511. The episode ends with 
Sanna and Sjakkle depicted as being intensely happy: Sanna 
is "diep-gelukkig"; Sjekkie presses her against him "in ’n 
opwelling van brtfiaende geluk" (DO pB2 ).

Although SJakkis feels deep and anguished remorse about his 
violent behaviour, the episode, especially if read as an 
extension of bis first trial, still functions to affirm 
SJakkie's position as bead of the household. SJakkie is 
guilty of an unacceptable reaction; of extending the battle 
of words and wills of the previous episode into physical 
violence. Senna’s forgiveness is of that excess; the role 
allocation which allows SJakkie to deny her requests is not 
challenged. .1 fact, her reaction to his violence, 
especially in conjunction with the deep happiness she feels 
at the close of the episode, has a rather ambiguous 
quality:

Toe roep lets haar wakker. Sy kyk af ne horn. Daar is 
sowaar ’n flou gllmlag oa haar mond, verleB, aoper 
verwonderd... (DO p49)

Her "wonder" seems to relate as much to SJakkie's crying 
desperately for forgiveness, as to a eertain amazement 
about her timid husband's assertive behaviour. What is 
clear though, is that the combination of his assertiveness







opponent the text displays, on its "margins", an awareness 
that underlying the "natural"* orderly relations of 
dominance and subservience in society is conflict, a 
struggle and, of course, a victory and a defeat.

Up to the episode dealing with gjakkie's loss of work the 
advancement of the Portjee storyline mostly centres around 
Oom Bennie and his interaction with Senna. Oon Rennie's 
keen interest in helping Sanna with her household duties is 
psychologically motivated by the early death of his wife 
Karin, for whom Sanna becomes a substitute.

Oon Henniei as donor, communicates the values which form 
the basis of SJakkie's belief-structure. Whereas Oom 
Hennie’s function as donor is quite overt, (so notch so that 
it has been the focus of negative criticism), the extent to 
which he fulfills the role of helper - facilitating the 
acquisition of the "object" - is not always immediately 
apparent. It requires a greater degree of abstraction from 
the reader, based on an awareness of certain authorial 
choices as to the representation of characters and events. 
Till SJakkie and Sanna'a relationship is redefined during 
SJakkie's first trial, for example, Oca Hennie helps by 
functioning as a substitute for Sjakkie, who, up to the 
establishing of the "proper” relationship between husband 
and wifei is largely absent from the narrative. Oom Hennie 
also helps by improving the home environment before SJakkie 
begins his climb up the class ladder. Furthermore, Oom 
Hennie modernises their household arrangement by building 
the "kontr&psen" (DO p26), the ironing-board. The ironing- 
board episodes constitute an element for which one can 
account by constructing a "model of coherence1',1"  namely 
the motif of modernisation.

In the first chapter, during the retrospective episode, Ooe 
Hennie is established as a forward-looking person; "...maar 
tee die perde in die stad skaars word, het die oubaas aen 
die toekcma gedink en sy seun by ene Du Press, '»



tinmennan, laat leer" (DO p9>, It is also Ootn Hennle’s 
foresight in purchasing the carpentry tools that enables 
Sjakkie to start hia ovm business after the loss of his 
works "Toe bet pa nog ’n bietjie gerredskap uit die 
boedoltjie gekoopi "Vir later, mens weet nooit nie(" het hy 
gesS" (DO p9), The notion of progress and modernisation is 
positively valorized especially in the episode following 
upon the sequences devoted to the building and giving of 
the "kontr&psen". In this episode, Banna's birthday party, 
the m'su’s conversation is represented as focused on the 
changing world. The representation of their conversation as 
it pertains to the new car of neef Levies is particularly 
significant?

Praat van verenderings en vooruitgangl Hier kan neef 
Lewies darem ‘n wocrdjie saamgeselsi In die ou dae 
noes by kar en perde vat en die verbr&nde Wit Koogte 
uittrek ora in die dorp te ken., .Maar nou klin hy net 
in sy nuwe motor... Lewies is die kapitalis van die 
klomp, want hy besit ’n motorkar. Die vader-olleen 
weet waar Lewies die geld gekry het om die ding te
hoop. Uy hat mos nie sy eie grond nie? Maar Lewies
verkondig sy isortuiging. Mens kan nie agterbly 
nie.. .Tien pond in die hand an die res bietjies- 
bietjies. En kyk net die gemak wat ’n mens daarvan 
het! (DO p30)

Not only is the notion of progress approvingly contemplated
by the group of men, but the possession of land as
prerequisite for material improvement is seemingly
dispelled.

The motif of modernisation is developed further by the 
contrasting attitudes of Oom Hennie and Ma Saayman towards 
change and progress. Like Tant Mietjie at Sanna's party, Ha 
Saayman is depicted as being highly suspicious of anything 
new or unusual, as even sometimes dangerously ignorant and 
superstitious. Whereas Ha Saayman, after smelling Anna’s 
newborn baby, infers that Anna la somehow contribut. , to



its sickly statei Oora Hennie is able to disregard the 
inferences that magic ("toordery" - DO p38) caused the 
subsequent death of the baby by taking recourse to the 
scientific knowledge of the doctor. Although the narrative 
does not treat Ma Saayman1s old ways and beliefs altogether 
unsympatheticallyi the outcome of the different events 
(such as the birth of Sanaa's baby) proves the validity of 
Oom Hennie*s standpoint and casts doubts over hers. 
Furthermor though there is no causal relationship between 
Ma Saayman * .raditionalism, her superstitious beliefs, and 
her death, her departure from the text serves to highlight 
the inappropriateness of such values, beliefs and 
practices.

The notion o. •• jress as a positive force underlies the 
trials which Sjakkie undergoes in that by growing to 
"maturity"Sjakkie also moves from worker to petty-ccmmedlty 
producer, engaging in the practice of business - the 
practice by which the poor can improve their lot. this is 
explicitly stated by Oom Rennie after Faantjie’s visit:

Sjakkie voel deurmekear. Die nie dat by glo sy pa is 
verkeerd nie. Hear iiy kan nog nie sien n1 e hoe die 
w&reld gaan beter word as net die ernes nekesr help 
nie. Dis dan hulle wat al so min het?
Vader Portjee het ay antnoord klaar.
"Sjakkie, ons doen besigheid met ou 
Rabinowits...Natuurlik verdien by klompe geld met die 
good wat ons maak, ek sS jou oos, dis besigheid. Maar 
meet jy nou wees aoos Faantjie en set ‘Hy is ’n 
kapitalis, hy is no.,a gif’...? Wear sou ons werk gekry 
het in die begin? (my emphasis) (DO p97)

Oom Hennie’a solution to the problem of their poverty shows 
an obvious correspondence with the proposals for the 
upliftment of the Afrikaner as put forward by the Afrikaner 
nationalist ideologues of the 1930s and 1940s. Oom Hennie 
does not have the cultural or psychological resistance to 
urban capitalism which T.B. DSngea warned about at the



"Ekonomiese Voikscongres" in 1933110 but is depleted as 
having the appropriate "economic consciousness" for the 
challenges facing the poor Afrikaner in the urban 
environment. Furthermore, Oom Hennie’s construction of the 
different "kontr&psens" (the folding bed, the folding 
ironing board) develops the idea of modernisation as a 
bulwark against further proletarianisation, against a 
further dropping of "civilised" (white) living standards. 
This is clearly signalled in the narrative by Oom Rennie's 
ingenuity in building the folding bed which prevents their 
home from looking "na ’n bruinmens se huis" (DO pl03) after 
Ha Saayman's illness necessitates Oom Rennie moving into 
the family's "voorhuis". The value of modern, civilised 
practices is also, as I have disuu^sed, the focus of
Sjakkie's second trial, and it is implicit in the episode 
dealing with the h i m  if u.iakkie and Sanaa's be by. Here it 
is suggested that the traditional home-and-nidv-Ce birth is 
not effective, a problem a.' lt:*vd to by the forward-looking 
Oom Hennie and underlined by thi» doctor: "Hoefcois roep julle 
net "n dokter as dit nmpir te ioat is?" (DO p?l).

The development of thn m.tlf nf modernisation and progress 
culminates in Sjakkie's plans Cor thi "masjien" for their 
business at the close of his apprenticeship. The
technological wonder of ihe machine ('"n wonderwork" - >0 
p!44) embraces the vision of a new future for the famil'-: 
not only is it an advance on the homemade "kontrdpsens" 
with which the narrative has dealt, but as a oodi rn means 
of production it symbolises the great leap forward :oi the 
family in terms of their class position, enabling vbem to
make the decisive shift away from their workiug-class
status. It also underlines the fact that. Sjakkie has 
completed his apprenticeship successfully.

The following schema summarises the development of the 
motif of modernisation in relation to the trials which 
Sjakkie surmounts:







Oom lletiiiie’s chari tnhte behaviour towards them (outside of 
the forties family) is Rnblnowitz, and in liis case the 
events pertaining to Oom liennle's kindness fail outside of 
the "discourse” to "text" of the novel. Also, once S.iakltie 
has fully Internalisod his father’s values I at the close of 
the apprenticeship I, in the process coining to resemble his 
father, the effects of the belief in "naasteliefdo" 
continue: Sannn becomes seriously 111, like Marie, Oom
Hennte's wife, and only forces outside the world of "die
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relationship established both with Oom Bennie's initial 
guiding words (DO p9) to his son and with Sjakkie’s final

Faantjie first challenges Oom Hennio's stratification of 
society ("hotnots", "ons", "rylt mense" - DO p9) by 
presenting an alternative; die "verdoade kapitaliste" and 
the "arm werkvolk" (DO p92). That Faantjie's alternative 
stratification cannot be subsumed under the "ons" (the 
poor) and the "ryk mense" as given by Oom Hennie to Sjakkie 
is clearly indicated by the two groups which Faantjie 
singles out as particularly oppressed: "Arm
winkeldametjies" and "arm kaffers" (DO p92). Faantjie's 
appeal to Oom Bennie's own experience, the incident with 
the "ryk generaal of kolonel" (DO p92), recalls Oom 
Hennie's recourse to own experience in giving his words of 
wisdom to Sjakkie, his experience with "Kaptein Wilmot", 
thus establishing a continuity between Oom Hennie's words 
then and new. Oom Hennie's response to Faantjie, that he 
had not been paid because he had bungled the job, functions 
as a preparation for Sjakkie’s faulty measurements which 
leads to his final trial.

Faantjie’s enthusiastic promotion of the texts "Die Werker 
en sy Brood" and "Die Vloek van die Mensdom" is represented 
as not meeting with any response from Oom Hennie. However, 
when he turns his attention to Rabinowitz and in the
language of the apocalypse, condemns him as "gemerk, vir 
die greet dag, eendag, as hulle uit die atof sal opstaan!"
(DO p93), Oom Hennie cuts him short: ”Ek se vir Jou, jy
preat twafc.1" (DO p93). Faantjie succumbs to Oom Hennie's 
suggestion that they rather drink together and the talk 
turns to Faantjie’s family’s poor and sad circumstances.

Although the circumstances of Faantjie’s family and
Faantjie’a thoughts that "dis verdomp swaar on te lews" (DO 
p94) recalls Japie ("Beesagtige wSreld" - DO p22: 
"...hierdie beneukte wereld." - DO p24) and his family, 
Faantjie is depicted as still having some pride - he turns
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geslace hond - DO p25; " . . . boos  ’n man wafc pak gekry 
bat..," - DO p8 6); Faantjie is spared the thrashing but is 
compared to a dog ("En wie sal op die ou end vrek .ooa ’n 
hond...Faantjie Delport..." - DO p97). The evocation of 
Sjakkie’s two "opponents" highlights the event as a crisis, 
especially since Sjakkie initially reads the mishap as 
confirmation of Faantjie’s views and beliefs:

"...oaar ek sS vir pa, ou Faantjie is reg. Hy’s ’n 
vuilgoed, dis wat Rabinowits is. Hy’s *n kapitalis en 
'n vuilgoed!"
Hy ruk sy keps van die tafel af.
Sy vader staan op, opeens bang.
"Sjakkie...wat wll Jy mask?"
Hear Sjakkie is al by die deur.
"Ek sal horn in sy ooer in donder!" dreig hy. (DO pl37)

A further disaster is averted by Rabinowits not being at 
home to receive Sjakkie. On returning home the words of his 
father lead him to re-evaluate his reaction and to admit 
that his anger is directed primarily at himself. Oom 
Rennie’s suggestion about how to remedy the situation, that 
perhaps ho, Oom Hennie, should speak to Rabinowits, recalls 
Senna's challenge to Sjakkie during his first trial. Oom 
Hennie, however, does not present his option as a challenge 
and interprets his own suggestion so as to leave Sjakkie in 
no doubt as to his real meaning I Sjakkie should speak to 
Rabinowits.

Sjakkie acta upon hie father's suggestion and his talk with 
Rabinowits has extremely successful results: Rabinowits
will give them the opportunity to rectify their mistake and 
what is more, even offers to help them with anything they 
eight require further. At home Sjakkie is treated to the 
respect of his father:

Hoar toe Sanna slaapdronk uit die bed kom cm vir hulle 
swart koffie to maak, sS hy inniglik trots:
“Sjakkie het met ou Rabinowits gesola, Hy't seoe 'n yan 
gepraat. Dis alles reg nou." (DO pl41>



Rabinowitz, tlkf SJnkHle'n ol.her '’opponents", hns turned 
out to be not u mnl opponent at all. What tins been at 
stake, as In Sjakltle's previous trials, is the question of 
interpreting "correctly". Although Sjnltltio1 a evocation of 
Fanntjie and his views seem to imply that there were two 
competing world-views in the situation, Sjaltkie lit not 
got much further than emulating Faantjio’s excited 
mannerisms and his threats. 1Faantjle, during his visit, 
"ruh sy Itepa van ay hop”, "hy s 1 nan met sy vuistc" - 00 
p92; SJokkie "ruk ay keps van die tnfel af". "hy sloan met 
sy vtiis" - 00 pi 37; Faantj le ahouts "hulle sal geakiet 
word" - DO pS2', Sjakkio shouts "ek sal horn dander" - DO 
p!37). Just as Oom Hennle’s pressure on his arm, after 
Ftiantjie's visit, is enough to cause his anger to subside, 
Rnbinowltts’s nbaence from home and a few words from his 
father are sufficient to calm him down. Sjakkie’s trial of 
interpretation therefore lies not so much in rejecting 
Faantjle’s ideology, hut in correctly applying his father’s 
system of values in a situation so as to transform 1 L to 
his advantage, lie appeals to Knbinowlln by reforri.ig to 
"hoe hy e;i nv pn hard gewerk hct" I DO pl38), thereby 
verbally confirming I he value of hard work, and then by 
actually producing his father’s words to Rabinowits: "Roe
pa vlr horn gem" h<-L dnt as jy ’n man good behnndel, hy vir 
joil ook Roed sal behnndel" (DO pi391. It is this appeal to 
the practice of "nansteliefdo" which really transforms the 
situation: Habinowitz remembers and recounts Oom llennie’s
kindness towards him, this loading not only to establishing 
harmony between b.mlikte and UnbiiiowltB, thereby savtng 
their bus iriess, bul to promises of more support and 
business dealings.

The values and beliefs imparted to SJnkkie by Oom llonnle 
■ ud 'vhiah Rjiikk I r has come to fully Intornnlisa in the 
course of his apprenticeship, show a striking 
correspond'nee to the tenets of Chvlstjnn-nntionalism, 
especially to that discourse’s elaboration of the place of 
Afrikaans workers within the "volli", Oom llmmle' s 
prcsentnl. Ion of the il I v J tie ly-ordered "world" to Sjnkkle,



his rejection of struggle as proposed by the "communist" 
Faantjie ere all beliefs and values consistent with the 
ideology of Christian-nationalIsa. However, in putting his 
father's beliefs into practice Sjakkie has not spoken like 
an Afrikaner but, as the accolade that he receives from his 
father signifies, simply like "'n man".

3.5.2.8 . Conclusion! The positive annranticeship

The episode which follows immediately on Bjakkie’s third 
trial concludes his apprenticeship. The episode opens with 
Sjakkie in bed, thinking of a plan so "nuut en geweldig" 
(DO pl42) that he cannot sleep. His thoughts are disturbed 
by Senna's restlessness, due to, as she confesses, his lack 
of attention paid to her. After reassuring her of his love, 
he shares his plans for the future with her, enjoying her 
amazement and even her trepidation at the enormity of his 
plans. In accordance with his newfound confidence and 
experience, her fright, which he previously would have 
shared, if not initiated, pleases him:

Hy glimlag, Hy het verwag sy sal skrik. Dit laat horn 
aommer lekker voel. Hy west self, honderd pond is nie 
hoendermis nie...allakragI 'n Jaar gelede sou hy mos 
self bang geword het vir soveel geld. Maar neu voel hy 
dat hy amper enigiets kan aanvang, en hy sal dit 
• et,try.., (DO pl44)

Sjakkie a confidence leads Sanna to reflect on the 
transformation he has undergone, that "hy neu heeltemaal 
groot geword het" (DO pt46). Furthermore, as he elaborates 
on his plans, she is prompted to share her insights with 
him: in the process of growing to adulthood, Sjakkie has 
come to resemble a particular man:

Toe se sy: "Jy west, as Jy so praat, gaan dit vir my 
nes of dit jou pa is."
Hy vra tog "hoekom". Maar as ay ontwykend s€: "Weet 
nie.. .semmer..." begryp hy tog wat sy bedoel het. (DO
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Saayman. .Her conaervnl ism constitutes an o ppo k! l.ioiml point, 
of reference to thr forwnrd-looktne Oom Henntp and in l.he 
later episodes, her behaviour is mosl; cprtainly dppict.ed as 
emotionally irrntionnl, so much bo that the narrative in 
Bignifyinn her behaviour Rfcms itself to bp breaking down, 
fnuJmenLiny. riirthr rmore, just as S.iakltle grows toworda 
being like his Falher, Sanna's model for the future, by 
extension, Is Hn Snnyman. On her deathbed, in foci, Ha 
Snayman resembles Sonna in the eyes of Oom Hennie, Here, at 
t.he completion of Sjnkk'r'a apprenticeship, it is also in 
Sanaa that f-lio dangers or the pnsi become rmbodied in l.bc 
fora of a returning itln'’ss, an "opponent" agninst which 
SJakkie, even though he is now "'n man", is powerless.

3.S.3. vc_ApBC.p̂ J.J.-(?5tbip

TIip events of the narrative efiecl the fortunea of the two 
fami1ies in the novel in very different ways. They lead to 
a Rtetp of improvenn-nt for the Port.jee family and a htato 
of detcriorntion for the Coetzce family. Furthermore, the 
events are of surh u nature «s to dr.iw nttrntj on to the 
contrasts Letween the two families. The similarities 
brtwvn tl»e Ivo fnroi I ies rrst-s mainly on the relationship 
of contiguity, of adjacency. Doth families inhabit the same 
poor neighbourhood, a spatial allocation, which they occupy 
because they are poor. The relationship of difference is 
established especially by the contrast in the organisation 
of sexual relations within the family, emphasised by the 
similarity of the names of t.he two women in the two 
fatnilies - Sanna and Anna.

SJakkie sursio unts his trial of apprenticeship by amongst 
other, tiifferenllnllng himself from Japip, the husband and 
father in the Coetzee household. Whereas S.iakltle completes 
a positive apprenticeship, Japie completes a negative 
apprenticeship. The narrative .juxtaposes thene two 
apprenticeship stories, thus emphasising the contrast 
between them nnd reinforcing the positive or negative value 
of each.115 SJakkie1s successes and the accompanying
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aog nie" (DO @23); Japie leaves his kitchen "so .3 ’n

(DO p25){ Japle'a dreams are "vol met groot, harige 
splnnekoppe'1 (DO p26).

The final outcome of Japie’s trial of interpretation is
described a few episodes later. Although there is no direct 
causal relationship between the death of Japie'a newborn 
baby and Japie's behaviour, the event functions as "proof" 
of Japie's failure to understand the situation. Japie’s 
inability to control his body leads to Anna being unable tn 
control her mind: after the death of the baby Anna is
depictjd as sliding from what was perceived as her
"illness" into mental breakdown.

Japie’s second trial involves a confrontation with another 
member of the petit -bourgeoisie. This time it is the
doainee who decides to confront Japie because of the 
abysmal circumstances he finds at Japie's home during a 
"huisbesoek". In contrast to the doctor the demine#'s talk

on his neglect of his family, that his house is "*n 
varkhok" (DO p5?) due to his behaviour towards his wife and 
children. Although Japie leaves the dominee upset and 
shaken, it is indicated that 
successful intervention owes 
immediate presence than 
understanding:

Japie kan hem nie aeer mooi vels r.
Japie getroud is en of hy nog wi 
kansel in die aangesig van die He 
knlk stem dat hy nog weet, ja dominee. Maar i 
daardie oomblik glad nlks meer onthou nie. Hy

eers behoor-lik dink nie. Hy weet net dat don 
hole katter vul... (my emphasis) (DO pB7, p58)

a making some 
i woorde begin '



- DO p68)i it becomes clear s few episodes later that the 
dominee'e intervention was ineffectual• As in the ease o£ 
the doctor, Jspie is portrayed as feeling a growing 
resentment towards the doinineo because of what he perceives 
to be interference in his sexual relationship with Anna (DO 
pS6). That the deainee does not appear on the scene again 
has been noted by critics of the novel aa a peculiarity,121 
even a defect in the text.'22 This absence can be explained 
by the conflict between the demands of the form of the 
negative apprenticeship and the system of beliefs 
internalised by Sjakkie in his opposing positive 
apprenticeship. On the one hand, the doajnee h» s to prove 
ineffectual as a doner in Japie’s apprenticeship so that 
Japie can fulfill his destined progress towards failure and 
degradation? on the other hand, the dominee as a 
representative of the God who sanctions the values and 
beliefs in Sjakkie’s apprenticeship cannot be portrayed as 
utterly helpless in the face of Japie's behaviour. The 
narrative solves this problem by relieving the dominee of a 
further presence in the story. Similarly, that Japie’s 
father is dead (DO p55) solves the problem of the absence 
of a true donor in Japie’s story whilst it maintains the 
integrity of the notion of a "father" as a caring provider 
which is so important to Oom Hennie's final insights at the 
close of the narrative.

That Japie once again has failed his trial of 
Interpretation is underlined by his reference to Anna's 
strange behaviour and to his understanding of how to deal 
with hers

Japie vertel...Sy bly net weg, nes *n malmens...
Vader Portjee frons. "So.,.?"
"Bn ay last die hinders netso by die huis, .1.- 'n mens 
om na hulls te kyk nie.”
Japie lyk somber. "En dit help ook nie meer om vir 
hear ’n loosing te gee nie...dis of sy nilcs vof-1 nie." 
Hy kreun, en die kneukels van sy vuiste word wit..
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has to experience the "recognition" of his \dentity as if 
fie effects the greeting, the recognition, as if he is the 
author of his actions. At the close of his apprenticeship 
Sjatckie indeed experiences himself In this way and can now 
"work all by himselfi "all on his own". Japiei in
contrast) has been constituted as a "bad subject" and has 
provokedi like Althusser says bad subjects are wont to do, 
"the intervention of eae of the detachments of the 
(repressive) State apparatus".18* The intervention of the 
Repressive State apparatus (the police, the court, a term 
in jail) is depicted as ineffectual in transforming J'apie, 
and he and his family have the fate of being "uhtimeously" 
transported from the narrative, of not sharing in the 
vision of redemption for the poor as promised in the final 
chapter.

In freely submitting to the authority of the social
formation, Althusser argues, the subject submits to the 
Absolute Subject represented in ideology. In the Christian 
Religious Ideology, for example, there can only be a 
multitude of possible religious subjects on the condition 
that there is a Unique, Absolute, Other Subject, i.e. 
God,133 but in other ideological formations it could be, to 
name a few, the King, the Boss, Man, Conscience, Human 
Essence. The "amen" - the "so be it" of the prayer in
Christian Ideology, Althusser says, is an appropriate
expression of ideology’s absolute guarantee that everything 
really is so, and that, if the subjects recognise what they 
are and act accordingly, everything will be all right.144 
Significantly, Oora Hennie utters "so is dit" (DO p97) to 
conclude his instruction to Sjakkie after Feantjie's visit, 
a pointer to his status oa the representative of the 
Absolute Subject of the ideology which, at the conclusion 
of Sjakkie'a apprenticeship, constitutes him as subject.

The Absolute Subject is God, God who sanctions, has given 
the division of people into the rich, the poor, and those 
who are not white and thus can be excluded from the 
category of "huaan being"; it is God who calls on the poor



significations produced by the text and the ideology of 
Christian-nationaliem indicates the extent to which the 
Christian-nationalist conception of the subordinate class
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hegemonic diaeouraos of hie time, discourses which, in the 
last instance, produced the subject of the ''Afrikaans 
worker’1 in the interest of tl Visinnnt Afrikaans-speaking 
groupings of the J9a0s and 1940r.

That it is Japie’e storyi not Kaent.lic’s, which is given a 
full repreeen to £ ion in the nnrrativo and contrasted with 
SJakkie’e story is also related to the hetiRtnonio effect of 
placing struggle on a universal, "human" level. The beliefs 
donated to Sjakkle nrt* represented as- natural, simple 
common-sense, beliefs "spontaneously" held by the "bale 
aanalike" Oom /Jennie,135 Sjakkie's completion of a positive 
apprenticeship is not intended to demonstrate the validity 
of a doctrine, or of an "opposing ideology" (opposed to 
Faantjie's "kommunismc") but is intended to show the values 
and beliefs of deserving "mense". Japie's apprenticeship, 
as I have discussed, demonstrates the do-humanising 
(animalising) effect of the absence of civilised, "human" 
values. However, following my argument, Sjakkie's 
apprenticeship does constitute him os the subject of an 
Ideological discourse constituent with the discourse of 
Christian-nationalism. Within the formal device of the 
theme of apprenticeship his trials are highlighted also in 
terms of the experience he must gain in order to become a 
fully constituted subject, freely submitting himself to the 
"truth" of his role and place in the world.

During each of Sjakkie's trials he differentiates himself 
from a character in the narrative, also on the basis of 
being addressed as a subject within a particular discourse. 
In him first trial he establishes a relationship of 
difference with Sanna. This relationship is situated within 
a gender discourse ihnt produces the subject "'n mnn" by 
the individual humnn male being head of the family, 
stronger than the other, woman. In his second trial he 
affirms that he is different to Japie. Sjakkie's 
identification with Japie had been on the basis of a 
spatial interpellation that had constituted him and Japie



some residential social grouping. By a familial 
interpellation, vmbraoing both a spatial and gender 
interpellation, Sjakkle experiences himself as different to 
Japiet as "'n man" he will not practise the type of 
relationship with Sanaa that Japia does with Anna and 
although part cf the same poor neighbourhood, their family 
practices will be decent, civilised. By the end of his 
first two trials Sjakkle has thus been established as a nan 
in two important respects, As John Urry argues:

The most important interpellations of the subject are 
those of spatio-temporal location and of gender. The 
effect of the former is that individual subjects 
resident with a particular spatial location (street, 
town/countryside, region, nation) at a given period of 
time...The interpellation of gender is to produce 
autonomous sex-ed subjects, each defined by its 
relationship of difference with the other...The other 
interpellations, of ethnicity, class, religion, 
politics and so on, can only be understood and related 
to these primary interpellations.148

Sjakkie's initial state can be attributed to a dysfunction 
in terms of these two "most important" interpellations: 
Sjakkie initially lacks an appropriate gender identity (a 
gender interpellation is conspicuously absent in his 
father’s guiding words to him) and his value of "solidarity 
with the poor", constituting him in a spatial discourse as 
Identifying with Japie, has to be redefined and qualified 
by the standards of decent and civilised familial 
practices. Once "correctly" constituted, transformed by his 
lived experience, Sjakkie is then ready for the final 
religious Interpellation (which embraces gender, spatial 
and political interpellation.)) that constitutes him as a 
fully formed subject at the close of his final trial. The 
nomenclature of the subject position he has come to occupy 
la H’n turn", but even mere than that, he now resembles a 
particular man, his father - a "witman" as designated by 
Tent Lettie (00 p67), Furthermore, that the humanitarian



thrust of the religious interpellation is at odds with the 
interpellation of race {as given by Oom Hennie) need not 
detract from the ideclf"' fll unity of the discourse 
constituting Sjakkie as au'\ - t. As Laelau says:

When a familial interpellation, for example, evokes a 
political interpellation. or an aesthetic 
interpellation, and when each of these isolated 
interpellations operates as a symbol of the others, we 
have a relatively unified ideological discourse. In 
periods of stability, when the social formation tends 
to reproduce its relations following traditional 
channels and succeeds in neutralising its 
contradictions by displacements,...This is when, 
generally, the correlation between the logical 
consistency of the elements of the discourse and its 
ideological unity reaches its lowest point. (Religious 
interpellations of an ascetic type can, for example, 
coexist with an increasing enjoyment of worldly goods 
without the social agents "living" them as 
incompatible. )Hl

Of course it is not only the character Sjakkie who has to 
experience his system of values and beliefs as 
non-contradictory. A reader sim larly constituted as Oom 
Hennie and Sjakkie would not experience the religious and 
racial interpellations as incompatible and would find that 
Oom Hennie’s religiousness "staan..,geheel-en-al in die 
taken ran Christus so epdrag, dat jy jou medemens sees 
jcuself meet liefhe".H: (my emphasis) It is, after all,
dominant ideological discourses that mask contradictions, 
discourses to which Oom Hennie's system of beliefs bears a 
striking similarity. If, on the other hand, the reader 
should feel that, by explicitly voicing such racial 
prejudice, "Oom Hennie Portjee is nie van my soort nie",i<& 
the narrative structure does offer a way out: the reader is 
offered as subject position vis & vis the characters that 
would constitute the reader as different - the characters 
are pert of the kleinmensdom, like children, poor and



illHeratci in net'll of ii|)i.irt.inpnL[ the rr-adcr, ii.k« the 
membors of the pel JI bouri?eols.io in the nnrrntivc, is bi.it, 
adult, nml cares about the upl irtmeiit of the poor, As such 
thu reader can skill empnt.bise with the characters an 
people, an part of the "wen.,doin'', while finding the 
excesses of their beliefs dialnsloful,

Underlying the above-mentioned Interpellations Is an 
unconscious textual concern with the racial group about 
whom the Ideological discourse stresses S.JuUklo does not 
Imvo t.O worry I "Oor lie holnots hoef ,|y Jon iile to lieltommer 
llic" - 1)0 p‘l). That Sivnna had lost her work to on "ou mold" 
points to a concern with black encvoochmtmL on the labour 
front, although the text conceals this anxiety by situating 
Sunmi's economic vuV-ernblllty In her sexuality, that the 
"mevrou" had perceived a threat In both Sauna and her male 
relative being present in the house, S.lakltie's 
demonstration of nbiencss, by recognising ULs position as 
head of the family and acting frum that identity, starting 
his own bunlnesK, therefore not only supplements his prtda 
In IjeinB white, hut. allays unconscious fears about being 
white ami poor I unski 1 led, uneducated) in a world where 
“vtillgoed" are jusi as capable of doing work, participating 
in the labour system. S.jnkkle's second trial functions to 
differentiate the living and sexual arrangemcnla of the 
Port.lee family t rum the uncivilised practices of l.hr 
Coetzee family lull also shows, by Snnna’s oquatlon of the 
Coetzee fawlly with "hotnots", a concern with the danger of 
further proletarianisation, perceived nn a degrading 
process whereby the distinction between the "uns" and the 
"hoUiof fi" would not. bold:

The Kiiropi.-an must keep Io a standard of Jiving whlcli 
shall meet I he itemiinils of whll.e civil I sat ton, 
flvllisatlon and standards of living always go hand in 
hand. Thus a wit tie cannot exist on a native wntfo- 
Bcale, because I h I s mean:' that, he has to give up his 
own standard of living and take on I lie standard of









non-owners of the means of production, 
intervention, the call to the reader 1 
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drives home its ideological message of submissic 
authority, not only to Sod but to the human author 
which regulate and mediate the "proper" relations be 
the dominant and subordinate classes in society. Hot 
as Macherey has argued, the "implements" or the mea 
the practice of writing keep "a certain autonomy" even 
blended into the totality of the work produced b;

demonstrate the "truth" of

lived experience at this 
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i positively valorised in the 
narrative, is undermined: it is the past that returns, in 
the form of S*nna’s illness. Only the government can fully 
vanquish the past and only the government can practice 
"naasteIiefde" successfully, without the terminal results 
effected by Com Hennie’a practice. Senna1s illness is not 
figured, therefore, as ungovernable "fate" which, it could 
be said, undermines all human beings' attempts to manage



their lives, but represents the point at which only 
submission to human authority, the government as "father", 
can provide an "authentic" future. In return for this 
future "goeie lewe" the outcome of Sjakkie’s overtly 
successful apprenticeship, culminating in his being " 'n 
man", has to be reversed and Sjakkie’s ideological identity
(like Oom Dannie's) has to become "kind" again. Yet the
full-scale representation of a successful apprenticeship 
retains its autonomy in the text, and by displaying 
Sjakkie’s defeat as "’n man", the text also displays the 
limits of the ideology which has interpellated him as its 
subject, which should have enabled him to work all on his 
own. The "gap" between the text's realisation of its
enabling theme end its ideological programme offers a
testimony of, in Hacherey’s words, "the discord in the 
historical reality"14® upon which the text's ideological 
.coherence is built. The defeat suffered by the Afrikaans 
working class is the 1920s and 1930s is "silently" present 
in their fictional portrayal in 1944: the text displays 
that without the tr • osformation of the mode of production 
in society the "onterfdes" are unable to leave "childhood" 
behind, unable to take their fate into their own hands, 
delivered as children, but. defeated as adult human beings.
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that the conflicts end difficulties of the Africans in town 
life in South Africa have their basis in the class
struggle".' In Wine Boy. Kolawole Ogungbesan argues,
Abrahams sought to explain the racialism in South African 
society by "the Marxian theories of economics and 
imperialism".8 However, the novels of Peter Abrahams have 
also been said to depict people’s "...eternal spiritual 
resistance to isolation by colour"9 (my emphasis) and to 
set "freedom of the mind over and above political 
independence".18 My analysis of Mine Bov will show the 
specifics of a proletarian discourse co-existing with a 
statement of a generalised humanism in the text.

In the final chapter of the novel Xuoa has the following 
insights:

Xuoa felt stronger than he had ever felt in all his 
life. Strong enough to be a man without colour. And 
now, suddenly, he knew that it could be so. Man could 
be without colour. (MB p!81)

When Paddy, the white overseer, joins the black workers 
(led by Xuma) who are striking because of the unsafe 
conditions on the mine, Xuma finally fully understands 
himself and the situation:

Xuma smiled. Now he understood. He understood many 
things. One can be a person first, A man first and 
then a black man or a white man... (MB plSZj

Although Xuoa runs away from the police, he overcomes his 
fear and decides to surrender, to join Paddy in jail. In 
the course of his apprenticeship Xuma has been transformed 
from an inarticulate, innocent "Jim cornea to Jo'burg"11 
type of figure to the representative of the new class of 
black urban workers and to the spokesperson for the bluek
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She had given it to him. She who was the strangest of 
them all. And in the other room the old one they cell 
Daddy was sleeping against a wall with an open mouth 
and with nothing to cover him. But life is strange. 
Yes, and these people are life...of course... (MB p6)

Xuoa’s thoughts at the close of his initial introduction to 
the people of the city provides an important element of the 
situation which will be transformed in the course of his 
apprenticeship. Whereas Xuma here equates the "strangeness" 
of the people in the house with the strangeness of life, 
his exposure to the city will teach him that the black 
people in the city live as if "nothing tied them down" 
because of the aggression of city life towards them. That 
even Leah later conflates the debilitating effects of their 
experience In the city with "life" (by saying that Lena 
knows "life" and "wants to forget it" - HR p9) indicates 
the extent te which life for black people in the city has 
come to seen constant hostility towards them, rather than 
an acceptance of « general "human condition".

Once darkness has disappeared, the city and its people are 
presented ss no less strange to Xuma. The next morning Xuma 
is confronted with a scene which is a perversion of the 
customs of the country. Initially it seems as if the 
activity is something which Xuma knows - Daddy is "yelling 
ancient battle cries" - but then Xuma meets with an affront 
te his values. The crowd is enjoying the spectacle of two 
woman fighting ; Xu*a, however, turns "his eyes away", 
curses "under his breath" and feels "a strange heaviness in 
his heart" (MB p8). In contrast to Xuma' s reaction. Daddy 
is portrayed as taking excessive glee in the situation: 
"Daddy shouted, end rolled in the gutter with excitement", 
"Daddy lay cacklin* in the gutter and kicking his feet in 
the air"; "Daddy could not contain himself and rubbed his 
head against the pavement" (MB p8). Even Leah’s power in 
being able to interrupt the fight and control the crowd is 
depicted as an inversion of traditional gender roles as 
Leah’s behaviour resembles the actions usually associated
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Xuma’s physical manliness is emphasised, and initially It 
is his manly assets which establish his viability in the 
new and strange environment. In contrast to Sjakkie. Xuata 
need net he subject to a gender interpellation, need not be 
positioned as "man" in relation to "woman". In this manner, 
the narrative underlines what is already suggested by 
Xuma's cryptic answer to Leah about his name and his
origins ("Xuma. I come from the North" - MB pi)! Xuma 
functions as a representational figure and what is at stake 
in his apprenticeship is not a transformation of his
''personal" qualities but his development towards an 
understanding of himself as part of a bigger social
structure, towards the knowledge that his function in 
white, bourgeois society can be explained and can be
transformed.

Of note, too, is that the power of love (an idea which by
its repetition constitutes a motif in the narrative) only
transforms Xuma's "manhood" in so far that it enhances the 
masculine qualities which he already possesses (see p.163). 
Xuma1s loss of "his woman", although an important element 
in the story, also does not redefine or question his gender 
identity but is linked to the broader process of alienation 
to which he becomes subject. Similarly, his rediscovery of 
love - his love for Maisy at the close of his story -
concurs with his emergence to a "full human being1,1 not a
discovery of his appropriate gender role.

Xuma’s manly qualities also function as "helping elements" 
in nis story of apprenticeship.18 Thus Xuma himself belongs 
to the category of "helper". In relation to the syntagmatio 
unfolding of his apprenticeship Xuma here fulfills an 
important actantieI function since Paddy, the "true" donor 
in Xuma’s story, ctly manifests his role fully towards the 
close of the narrative, Like Sjakkie, Xuma is depicted as 
in possession of "authentic" values and beliefs at the 
start of his apprenticeship; like Sjakkie, these values and 
beliefs must be supplemented and refined by experience and 
understanding. In contrast to the introductory episodes to



functions ae helper, both she and Daddy, by donating the 
motion of "the city" io a relationship of opposition with 
the traditional, rural environment, function as pseudo-

the course of his story.

The absence of a true donor at the start of Xuma's
apprenticeship highlights on important difference between 
the theme of apprenticeship as it is utilised in Mine Boy 
and as it ia utilised in Die Onterfdes. In Die. Onterfdss 
Oo b Hennle, the donor, is overtly present in the episodes 
which set the scene of Sjakkie’s apprenticeship (see 
pp.84-88) and, in comparison with Xuma, Sjakkie's own good 
qualities which could be considered "helping elements'1, are 
conspicuously absent (even Sjakkie’s lack of manly
attributes ie emphasised - his "borsomtrek te klein" - DO 
p9$ the hotel owner "nog kieiner" than Sjakkie - DO p?). As 
Suleiman points out, the donor's "beneficial presence
guarantees, in a sense, the hero’s success".1* In Qle
Onterfdes Ooo Hennie’a 
initial introductory < 
underlines the role which the image of the father is called 
on to play in the text: that the benevolent presence of 
authority is the only guarantee of success, that without 
that presence the subjects in society cannot function on 
their own. Xuma, on the other hand, initially is delivered 
onto himself, and, as the unfolding of his story shews, can
achieve partial success even in the absence of a true
donor. Although Xuma functions as a reprei

configuration, 
individual's power 
fortunes.

Leah, like Sanna in Sjakkie's apprenticeship, also 
functions aa pseudo-opponent, as challenger to tb' male ego



(it is she whe sets Xima up as a "baby" and a "child") so 
as to goad. Xuma into change and learning. Leah embodies all 
that Xuma has to learn about the city, about "life" (in the 
city), but, aa is already indicated by Daddy's degraded 
state in these introductory episodes, by emulating Leah 
Xuma runs the risk of becoming another victim of the city. 
Leah’s aotantial function in Xuma'a apprenticeship can be 
beat explained by what Suleiman terms the opposition 
between the axis of "scorning" and the axis of "being" in 
the story of apprenticeship.14 In Mine Box the axis of 
"seeming" is constituted from what seems to be the cause of 
Mock people's oppression, namely the opposition between 
the good "block" countryside and the evil "white" city. 
Leah gives Xuma, in words and deeds, the appropriate mode 
of coping with this opposition and, on the axis of 
"seeming" fulfills the role of donor. On the axis of 
"being", however, the oppression is due to the economic 
structures of the society, manifested os racial 
exploitation. On this axis, only Paddy, the Red One, 
fulfills the role of true donor. For Xuma, true knowledge 
of himself and his p .ice in the world lies on the axis of 
"being", not "seeming".

4.2.3. ^Ums-S-fiCs.t- '-rial

Xuma's first afternoon in the city ushers in his first 
trial. A vision ,f the city is presented also to the reader 
through Xuma’s unaccustomed eyes, in keeping with the 
narrative device of allowing the reader to experience the 
world of block people in the city as Xuma comes to know it. 
The episode comes to a climax when Xuma himself experiences 
the gratuitous violence which the city inflicts on black 
people. Xuma's country values, hia sense of Justice, causes 
him to respond to the violence in a different way to the 
city folk: he does not run away from the policemen because 
he has "done nothing" (MB plG), When Xuma resists the 
policeman a "look of strange surprise" I MB plfi) creeps into 
the policeman's eyes, nn indication that resistance from 
black people is unusual and unexpected. Although it is a



"coloured" civilian who attempts to apprehend Xuma in his 
dash away from the police, bringing Xuma's own colour 
prejudices to the fore ("He hated the coloureds,,.these 
half-castes)" - MB pl6), it is also a "coloured" man who 
steps in to help him, Xuma’s preconceptions are further put 
into question by what he notes "with surprise" I MB plV) at 
his deliverer’s homes the "coloured" man is married to a 
black woman. It is this black woman who again highlights 
the fact that Xuma1s response to the violence of the police 
is unusual in the context of life in the city:

"Why did you strike the policeman?" the woman asked.
"The policeman struck him for no reason," the coloured
man said.
The woman looked searchingly at Xuma.
"It is so," Xuma said.
The woman nodded.,."Are you new to the city?"
Xuma nodded.
"That is why he struck the policeman," the woman said
to her husband. (MB pi?)

Xuma finds his way back to Leah's house where he is 
congratulated by Leah for resisting the police but also 
reprimanded for not emulating Joseph who ran away because 
he "knows the city" (MB p20). Nevertheless, Leah praises 
him for being "a man" (MB p20), even though his 
inappropriate action in the context of city life would 
still constitute him as the "baby" and the "child". It is 
significant that Leah's ensuing interaction with the black 
policeman and her refusal to share the information she buys 
from him with the other members of her community, is not 
only at odds with Xuma’s country values but also with what 
the reader has been shown during Xuma's first trial: the 
value of sol fdcrj iy in the face of the oppressor. 
Furthermore, the extent to which Leah is reneging on an 
important value in her quest for a measure of personal 
power is highlighted by the fact that solidarity in the 
face of the oppressor was characteristic of the beer- 
brewing culture of the time. As Eddie Koch points out:
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narrative. Xuea is stiil facing "the city" as opponent, not 
the exploitative economic structures of a capitalist

-to XufflB’s flrat. second and third trial

la Dladla who is betraying her to the police. He

street. To his surprise, and the reader’s, SI 
undergone another change and is fully prepared to ei 
a relationship with Xuma. In response to Eliza's a,





Thus is would seem that Xuma has reached a significant 
point in hie development on two fronts: Elisa’s initial
resistance to him has disappeared and he seemingly has 
mastered the situation at work, However. Xuma’s knowledge 
of himself on the labour front is still as "a boy" (even 
though "a boss" in relation to the other black workers), 
therefore still an understanding of himself and his role 
and place in society as seen through the eyes of white 
hegemony.

In the process of Xuma'a development a situation of 
equilibrium is briefly at dined by the domestic bliss which 
he and Elisa now enter. This period with Eliza is marked by 
the phrases and ideas of the most conventional of love 
stories. They talk about previous lovers, Elisa realises 
the conventional expectations of women in love 
relationships <"She was leaning on him, She had prepared 
food for him. She had made his • -ok nice. That was how 
a woman behaved when she lo. •• MB pl31); and the
outside world is depicted as v.ily the silence and
the peace were real. Only the them sitting there,
staring into the fire ••• Only love was real, and two 
people in love" - MB pl32). Furthermore, it would seem as 
if Xuma has now left his status as a "child" and a "baby" 
behind and is eonst-.tuted fully as "a man" in relation to 
life in the oity.

At other times they would go to Leah's after food and 
they would talk and help with the selling.And Leah 
always said soiling meant money, and money meant

And then again at other times they would join the 
crowd and dance with the crowd on street corners. For 
that, too, was good when they did it together. Life 
was good and love was v wonderful thing, (my emphasis) 
(MB pl39)

Of importance is that Xuma, in the process of becoming a 
fully fledged city dweller, apparently has relinquished his
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